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PREFACE TO THE FIFTEENTH EDITION 


The publication of the fifteenth edition of Who's Wiio in tiie Theatre 
marks the book's diamond jubilee, which falls in 1972. The book is now 
twice its original 1912 length, but the guiding influence of the late 
John Parker, its “onlie begetter," is still strong. Once again the economic 
problems of keeping a work of this complexity in being have loomed 
large, and at one point the publishers seriously considered abandoning 
the task. However, with the valued support of the Honorary Editorial 
Board and numerous others who have given generously of their time 
and assistance, Who's Who in the Theatre once again makes its 
appearance. Its survival, however, depends upon the continued support 
of the theatrical profession itself, and of those researchers, historians 
and enthusiasts who have been its users and admirers over the years. 

This edition shows several new features which should, we hope, 
increase its usefulness on both sides of the Atlantic. At the same time, 
some features of previous editions have had to be omitted to keep the 
length within bounds. 

Playbills. The General Index to London Playbills, compiled by 
Mr. John Francis for the Fourteenth Edition, has been retained and 
updated. Together with the playbills in this edition, it directs the 
researcher to casts and performance details for fifty years of London 
theatre and provides in itself an index of the changing popularity of 
many classic plays. In this edition's playbills, the names of principal 
presenting managements have been included for the first time, though 
in the interests of space we have omitted those managements synony¬ 
mous with certain London theatres, such as those of the Royal Shake¬ 
speare Company at the Aldwych, The English Stage Company at the 
Royal Court, and the Mermaid, Hampstead and Greenwich. Full lists 
of productions by the R.S.C. in London, the E.S.C. and the National 
Theatre since their inceptions will be found towards the end of the book. 
Complete Broadway and Off-Broadway playbills appear for the first 
time in the history of Who’s Who in the Theatre, covering the 
five-year cycle of this edition. This extended coverage, together with a 
significant increase in biographies of American performers, should help 
make the book a more truly representative guide to the English- 
speaking theatre. 

Biographies. In addition to the large number of new American 
biographies already mentioned, there has been a considerable increase 
in new British names, and in all over six hundred biographies have been 
added. While a book of this nature must inevitably concentrate on the 
personalities at the geographical heart of a country's theatre, we have 
tried to acknowledge the importance of some of the many dedicated 
directors and administrators who have brought such life to British and 
American regional theatre in recent years. On the other hand, we have 
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accepted our limitation to the English-speaking theatre and, rather 
than represent the theatrical activity of Europe and the rest of the 
world by the fifty-odd biographies that appeared in the last edition, we 
have omitted all but those overseas dramatists who have won a 
reputation in English translation and some few artists who are as well 
known for their work in English as in their native tongues. Restrictions 
of space have meant a high degree of selectivity and, just as some of the 
new generation will have to wait until the next edition, a number of 
biographies that appeared in the last edition have been omitted, 
usually on grounds of relative inactivity on stage. 

Long Rims. There have from time to time been complaints that the 
system of using 250 performances as the criterion for a long run does 
not do justice to earlier plays, presented at a time when 250 perform¬ 
ances were a signal achievement rather than an operating necessity, as 
is often the case today. The lists have therefore been split into pre- and 
post-war productions, with 100 performances as the entry qualification 
before 1939 and 250 after that date. New York Off-Broadwav produc¬ 
tions have been included for the first time in recognition of their 
significant contribution to world theatre. 

Omissions. The one section to disappear completely from this edition 
is the list of “Notable Productions and Revivals on the London Stage," 
which was constructed on perhaps rather arbitrary principles and could 
not be said to give more than an indication of who did what and when. 
It is hoped that the General Index to London Playbills will sene Mime 
of the list’s purposes and that those wanting further information will 
turn for it to the fourteenth and earlier editions. The Obituary no 
longer appears in full, but instead lists deaths notified between the 
appearance of the last edition and July, 1971. Again, reference should 
be made to the fourteenth edition for the full list. 

It is sad that this edition should not bear the name of Freda Gave, 
who took over the mantle of John Parker for the two previous editions. 
A great deal of the record-keeping here is hers, however, and we must 
here record our gratitude to her. Once again we have received a great 
deal of help from old fiiends and new . In England, particular thanks are 
due to Dorinne Ingram of the British Council, to Phyllis Leggett of the 
Council of Repeitory Theatres (for her help with the repertory section), 
N. V. Linklater of the Arts Council, George Nash of the Victoria and 
Albert Museum (Centres for Theatre Research) and Richard Pilbiow, 
Michael Holden and the Staff of Theatre Projects (London Theatre 
Dimensions). Information and assistance have also been readily forth¬ 
coming from Eric Johns and the staff of The Stage, Craig Macdonald at 
the National Theatre, Raymond Mander and Joe Mitchenson, Nicola 
Sheehan at Stratford, Gloria Taylor at the Royal Court, and from the 
offices of Theatrepiint. The Actors Equity Association of Britain and 
the Society of West End Theatre Managers have also given valuable 
help. 
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In America we most gratefully acknowledge the assistance of Actors 
Equity Association, the Dramatists Guild, the Society of Stage Directors 
and Choreographers, the United Scenic Artists, the League of New 
York Theatres, and this clutch of initials—A.S.C.A.P., A.G.M.A., 
A.G.V.A., A.F.T.R.A., S.A.G., S.D.G.—in locating and answering 
enquiries about various of their members. Thanks are also due to many 
talent agents and press representatives for the same reasons. Among the 
publications that are invaluable to the digger-up and recorder of facts 
are Variety and Show Business . In fact, to produce a book on any 
aspect of the performing arts and not to owe a debt to Variety is an 
impossible contradiction in terms. 

Among the many researchers and helpers on this edition, led by 
Christine Baxter in London and Robert E. Finley in New York, both 
of whom have put in a superhuman amount of work, mention must be 
made of Elisabeth Clare, Lindsay Fieldman, Mark Francis, Dianne 
James, Antony Kerslake, Celia Leslie, and Shirley Nisbet. Lastly, our 
thanks to Ian Herbert of the publishers, Pitman, who guided this 
edition through the maze of publication. Any errors or omissions are of 
course the editors' responsibility, not that of the Honorary Editorial 
Board or of the many generous individuals named above. 

December, 1971 
THE EDITORS 
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GENERAL INDEX TO LONDON PLAYBILLS 

1921—1965 

This general index of playbills covers all volumes of "who’s who in the theatre" 
since this feature was first included m the Fourth Edition. The volume number is 
given in bold type and is followed by the page references in arabtc type, with the 
exception of the Fourth, Fifth, and Sixth Editions, where the references to pages 
appear in roman numerals. 


"A” for Angel, "B" for Bed, 13, 38 
A to Z, 4, xxvi 
Abb<$ Provost, The, 8, 145 
Abie's Irish Rose, 6. xcv 
Abraham Lincoln, 4, xxi; 7, 122; 10, 
45, 94 

Absence of Dr. Browne, The, 10, 
36 

Acacia Avenue, 10, 105 
Accent on Youth, 8, 157 
Accident, 10, 40 
Accidentally Yours, 8, 149 
Accolade, 11, 189 
Accounting for Love, 12, 137 
Ace, The, 8, 52 
Ace of Clubs, 11, 184 
Acquittal, The, 6, cxxvi 
Acropolis, 8, 66 

Across the Board on Tomorrow 
Morning, 14, 135 
Across the Gulf, 11, 178 
Act Without Words II, 14, 192 
Acte sans Paroles, 13, 43 
Action, 7, 144 

Actresses Will Happen, 10, 61 
Ad Lib, 11, 110 
Adam and Eva, 5, exx 
Adam’s Apple, 12, 44 
Adam’s Dream, 11, 64 
Adam’s Opera, 6, clxi 
Adding Machine, The, 5, lxxxv; 6, 
cxxiii 

Admirable Bashville, The, 8, 27; 11, 
222 

Admirable Crichton, The, 6, xli; 10,106 
Admiral, The, 5, xcvii 
Admirals All, 8, 104 
Admiral's Chair, The, 0, 181 
Admiral’s Secret, The, 6, cxlix, cli 
Admiralty Regrets, The, . . .,6, cxcv 
Admiration of Life, The, 13, 118 
Adults Only, 9, 166 
Advent, 4, xxxiii 
Adventure, 9, 65 
Adventure Story, 11, 131 
Adventures of Peregrine Pickle, The, 
12, 132 


Adventurous Age, The, 5, cxxvii 
Advertising April, o, 1 
Advocate, The, 4, xxxii 
Affair, The, 14, 103 
Affairs of State, 12, 55 
Affinities, 4, xxii 
Afore Night Come, 14, 127, 191 
Afraid of the Dark, 6, clxxvii 
Africa Flight, 9. 173 
Afncan Dawn, §, 88 
African Shadows, 6, exevi 
Afrikander, The, 5, xxviii 
After All, 6, clxxxii, 7, 33, 73 
After All These Years, 11, 198 
After Dark, 6, lxviii; 8, 50 
After Death, 6, cxli 
After Dinner, 7, 153; 8, 151 
After My Fashion, 12, 45 
After October, 9, 27, 33 
After the Ball, 12. 124 
After the Dance, 9, 185 
After the Show, 11, 195, 222 
Afternoon at the Seaside, 14, 142 
Afternoon Men, 14, 163 
Afterwards, 8, 63 
Against the Tide, 11, 111 
Against Our Hearts, 9, 88 
Agamemnon, The, 9, 56 
Age of Consent, 12, 92 
Age of Indiscretion, 12, 136 
Age of Plenty, 8, 52 
Age of Unreason, The, 6, clxviii 
Age of Youth, The, 0, clix; 7, 91 
Ages of Man, 13, 99, 119 
Ah, W’ildemess!, 9, 35, 37 
A-Hunting We Will Go, 7, 108 
A imer, 5, lxiv; 7, 24 
Airs and Graces, 12, 146 
Airs on a Shoestring, 12, 81 
Aladdin, 4, xxxvi; 6, lxxxi; 7, 68, 
114, 165; 8,73, 126; 9,67, 118; 10, 
34, 56, 57, 69, 161; 11, 41, 162, 201, 
202, 204; 12, 29, 31, 171; 13, 35, 
109; 14, 174, 207 

Aladdin and his Wonderful Lamp, 8, 
126 

Albatross, The, 14, 168 
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Albert, 11, 208 
Albert, R. N., 12, 55 
Aibertine by Moonlight, 18, 17 
Alchemist, The, 5, lv; 8, 136, 140; 

10,150; 11,42; 14,139 
A la Carte, 11, 102 
Alfie, 14, 158, 161 

Alf's Button, 5, c, cviii; 6, xxxviii; 

7, 115; 8, 71 

All Baba, or The Thirty-nine Thieves, 
11,201; 18,33,14, 238 
Alibi, 6, cxli 

Alibi For a Judge, 14, 224 

Alice and Thomas and Jane, 7, 163; 

8, 69 

Alice in Thunderland, 10, 145 
Alice in Wonderland, 4, xxxvi; 6, lxxx, 
cxxi; 7,67,164; 8,70,123; 10,109, 
132; 18,36, 111 

Alice in Wonderland and Through the 
Looking Glass, 9, 163; 10, 131; 12, 
108 

Alice in Wonderland and Alice Through 
the Looking-Glass, 10, 109 
Alice Sit-By-the-Fire, 5, lxxx 
Alice Through the Looking Glass, 8, 
171; 9, 63, 117, 162; 11, 83; 12, 
112, 171 

Alien Corn, 8, 123; 10, 21 
Alison's House, 7, 152 
All Alight at Oxford Circus, 9, 29 
All Cats are Grey, 12, 61 
All Change Here, 10, 120 
All Clear, 10, 32 
All Expenses Paid, 11, 222 
Ail for Joy, 7, 155 
All for Love, o, xxvii 
All for Mary, 12, 130 
All for Truth, 14, 124 
All God’s Chillun, 8, 32 
All God’s Chillun Got Wings, 6, lxxv, 
clx, clxxxvi 

All Good Children, 14, 185 

All Home Comforts, 8, 64, 99 

All in Good Time, 14, 149, 153 

All in Love, 14, 180 

All-in Marriage, 9, 55 

All in the Family, 18, 98 

All Kinds of Men, 13, 54 

All My Sons, 11, 98, 102 

All Night Sitting, 12, 116 

All Over the Town, 11, 73 

All Rights Reserved, 8, 133, 143 

All’s Fair! 10, 77 

All’s Fair in Love, 5, cii 

All She Wants, 7, 149 

All’s Over Then, 8, 92 

All Square, 14, 154 


All's Well That Ends Well, 4, xxxii; 

7,159; 10,55; 12,95 
All that Glitters, 7, 55 
All the King’s Horses, 6, xlii 
All the Men and Women . . .,6, xcii 
All the Year Round, 12, 23 
All Things Bright and Beautiful, 14, 

140 

All This and Tomorrow, 10, 82 
All This is Ended, 10, 169; 11, 88 
All Wave, 9, 59 
Almighty Dolla, 8, 106 
Almond Eye, 5, lxxvii 
Almost a Honeymoon, 7, 26 
Almost in Confidence, 9, 26 
Aloma, 6, lvii, lxxviii 
Alternative, The, 5, lv 
Altona, 14, 94, 96 

Always Afternoon, 0, clxx; 11, 184, 
186 

Amazed Evangelist, The, 7, 162 
Amazing Dr. Clitterliouse, The, 9, 45 
Ambassador Extraordinary, 11, 103 
Ambassador's Folly, 12, 96 
Amber for Anna, 14, 184 
Ambrose Applejohn's Adventure, 4, 
xxii 

Ambush, 5, lxvii 
Amcriee, 14, 153 

Amelia’s African Adventure, 14, 142 

Amelia’s Suitors, 5, xxix 

Amen Corner, The, 14, 231 

Amends, 5, xxii 

American Dream, The, 14, 106 

American Tragedy, An, 6, cii 

Amiable Mrs. Luke, The, 11, 32 

Amleto, 14, 197 

Among Friends, 8, 52 

Amorists, The (The Sybarites), 6, ccvi 

Amorous Prawn, The, 13, 108 

Amour, L', 6, xlix 

Amphitryon, 12, 20 

Amphitryon 38, 9, 138 

Amphytryon, 5, xxxin 

An Act of Madness, 12, 152 

An Apple a Day, 9, 38 

Anastasia, 12, 92 

Anatol, 8, 161 

Anatomist, The, 7, 105; 11, 116 
Ancient Lights, 5, lxx 
And Another Thing, 13, 132 
. . . And a Woman Passed By, 8, 

141 

. . . and All Things Nice!, 12, 22 
And Her Mother Came Too, 11, 215 
And If I Laugh, 12, 48 
And in Death They Were Not Divided, 
11, 93 
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. . . And Life Burns On, 9, 144 
And No Birds Sing, 10, 168; li, 86 
And On We Go, 9, 78, 82 
And Seem a Saint, 11, 73 
And So To Bed, 6, lxvii, 7, 110; 12, 
22 

And So To Wed, 11, 61 
And Suddenly It's Spring, 13, 106 
And Talking of Tightropes, 11, 35 
And That's the Truth, 0, xxvi 
And the Music Stopped, 9, 81, 85 
And The Wheel Turns, 11, 193 
And the Wind Blew, 13, 57 
And This was Odd, 12, 20 
Andersonville Trial, The, 14, 96 
Andorra, 14, 177 
Andorra, 14, 181 

Androcles and the Lion, 7, 29, 8, 103, 
110; 10,91, 14, 104 
Andromaque, 14,214 
Angel, 8, 68; 11,59 
Angel Face, 5, xln 
Angel Grayce, 5, civ 
Angel of No Impoitance, An, 11, 155 
Angela, 0, xci 
Angelica, 9, 80; 12, 25 
Angelina Pantaloon, 12, 125 
Angelo, 5, lvi 
Angels in Love, 12, 113 
Angels Unaware, 12, 103 
Anglo-Polish Ballet, 11, 50 
Angna hliters, 11, 176, 12, 22, 13, 

17 

Animal Kingdom, The, 11, 51 
Ann’s Lapse, 9, 95 
Ann Veronica, 11, 139 
Anna Lucasta, 11, 75; 12, 92, 111 
Anna Russell, 14, 136 
Annabella, 12, 87 

Anna Christie, 5, lviii; 8, 102; 9, 79; 
10, 129 

Annajanska, 9, 166 

Annajanska, The Bolshevik Empress, 

12 , 12 

Anne—One Hundred, 6, xciii, xcix 
Annex, The, 11, 113 
Annie Get Your Gun, 11, 59 
Anniversary, 8, 102 
Anniversary Waltz, 12, 165, 166 
Annonce Paite a Mane, I.’, 14, 120 
Anonymous Letter, The, 6, xci 
Anonymous Lover, The, 11, 49 
Another Language, 7, 160 
Another Love Story, 10, 130 
Another Man’s Play-Ground, 14, 
103 

Anschluss, 9, 167 
Antarctica, 13, 51 


Ante-room, The, 9, 46 
Anthony and Anna, 8, 117, 165 
Antichrist, 6, cxvi 
Antigone, 11, 128 

Antirrhinum is a Lovely Thing, The, 
9, 90 

A ntonio and his Spanish Ballet, 12, 115, 
145; 14, 180 

Antony and Cleopatra, 5, xlvi; 0, 
xxxvi; 8, 108; 9, 54; 11, 39, 224; 
12, 102, 13,39; 14,227 
Antony Settles Down, 5, xlvn 
Anyone for England, 14, 228 
Any Other Business, 13, 54, 67 
Any Wednesday, 14, 224 
Anyhouse, 5, exvii 
Anything But the 'I ruth, 9, 105 
Anything Can Happen Tonight, 11, 152 
Anything Goes, 8, 150 
Apache, Ihe, 6, lxxxvin 
Apollo de Bellac, The, 13, 46 
Appearances, 7, 31, 164 
Apple Cart, The, 6, cxcv; 8, 159; 11, 
26, 12,83 

Apple Sauce, 10, 45, 54, 59 
Apples of Eve, The, 12, 61 
Appointment with Death, 10, 139 
April Clouds, 9, 134 
April in August, 8, 92 
April Plays the Fool, 11, 67 
Apron Strings, 6, cxxxvm; 7, 97 
Arabian Nightmare, 12, 138 
Arammta Arrives, 4, xxvi 
Arbitration, The, 10, 177 
Arc de Triomphe, 10, 107 
Arch-Duchess, The, 7, 82 
Archibald's Afternoon, 5, xlvn 
Archie Andrews’ Christmas Party, 12, 
30 

Arddle, 12, 16 

Arden of Faversham, 6 , xxxmi; 12 
132; 14,147 

Are You a Mason?, 5, exm 
Are You Married *\ 6, exm 
Aren't Men Beasts 1 , 9, 37; 10, 85 
Aren't People Wonderful 1 12, 136 
Aren't We A1P, 0, Ivin; 0, clxxv; 8, 
137; 12,92 

Aren't Women Wonderful, 0, cxlvm 
Ariadne, 13, 76 

Ariadne; or Business FirM, 5, exxu 
Ariel, 8, 97 
Ark, The, 13, 102 
Arlequin, 5, xlviii 
Armlet of Jade, 9, 33 
Arms and the Man, o, xxvi, 6, Ixvm, 
ccviii; 7,76; 8,154; 10,123; 12, 
13,87, 14,120 
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Armstrong’s Last Goodnight, 14, 
231 

Arsenic and Old Lace, 10, 87, 170 
Art and Craft, 9, 60; 11, 34 
Art and Mrs. Bottle, 6, cciii 
Art of Living, The, 12, 43; 13, 128 
Art of Samuel Beckett, The, 14, 230 
Art of Seduction, The, 14, 120 
Arthur, 5, lv 
Arthur Blake, 12, 158 
Artist and the Shadow, The, 7, 31 
As Bad as 1 Am, 8, 157 
As Black as She’s Painted, 12, 155 
As Good as a Feast, 10, 179 
As Good as New, 14, 222 
As Husbands Go, 9, 134 
As It Was in the Beginning, 7, 140 
As Long as They’re Happy, 12, 89 
As Old as the Hills, 0, lxxxvi, cxxi 
As This World Goes, 10, 21 
As You Are, 10, 35 
As You Desire Me, 8, 55, 111; 11, 86 
As You Like It, 5, xciv, xcvi; 6, clvi; 
8, 48, 62, 93, 152; 9, 45, 57, 72, 145, 
157; 10, 98, 101, 113, 145, 176; 11, 
53, 100, 125; 12,48, 74, 82, 97, 145; 
13, 18, 75, 101; 14, 114, 222 
Ascent of F.6, The, 9, 74, 84, 185 
Ashes, 6, xlix 
Ask Beccles, 6, lxiii 
Asleep, 6, xcvi, xcviii 
Asmod^e, 9, 172 
Aspern Papers, The, 13, 101 
Aspidistras, 6, lxxviii 
Assassin, The, 10, 139; 11, 33 
Assassin for Hire, 12, 45 
Assignation, The, 5, cxii 
Astonished Ostrich, The, 9, 63; 10, 

170 

At 8 a.m., 8, 131 

At Mrs. Beam’s, 5, liii, lvii; 7, 146 
At Night We Play, 9, 171 
At Number Fifteen, 6, cxi; 7, 60 
At the Drop of a Hat, 13, 36, 37 
At the Drop of Another Hat, 14, 166, 
230 

At the Gates of the Kingdom, 5, xxxiii 
At the Lyric, 12, 108 
At the Same Time, 5. cxxxi 
At the Silver Swan, 9, 27 
At the Telephone, 5, xxix 
Atmosphere for Murder, 11, 174 
Audacious Mr. Squire, The, 5, lxxxiii 
August for the People, 14, 102 
Augustus Does His Bit, 12, 12 
Aunt Edwina, 13, 106, 112 
Aunt of Bath, The, 13, 65 
Aunt of England, The, 8, 139 


Auntie Marne, 18, 77 
Aureng-Zebe, 8, 92 
Autocrat, The, 6, clxxxiv 
Autumn, 9, 104; 11,222 
Autumn Crocus, 7, 83 
Autumn Fire, 6* 1, liii; 12, 49 
Autumn Gold, ll. 97 
Autumn Revue, 12, 135 
Avalanche, 7, 119 
Avare, L*, 5, xxxiii; 10, 146 
Avemr est dans les Oeufs, L\ 14, 153 
Average Man, An, 7, 137 
Average Man, The, 12, 135 
Awake and Sing, 9, 127; 10, 75, 79; 
11, 193 

Away From It All, 11, 33 
Awful Truth, The, 6, lxiv 
Azais, 6, cxcvii 

B. J. One, 7, 35 

Baa, Baa, Black Sheep, 6, clxxx 
Baal, 14, 147 

Babes in the Wood, The, 4, xxxiv; 6, 
ccx; 7, 166; 9, 162, 165; 10,68, 87, 
131; 11, 83, 84, 122, 202; 12, 141, 
171; 14,237 

Babes in the Wood (Bridie), 9, 141 
Babes in the Wood and the Good Little 
Fairy-Birds’, 12, 67 
Babes in the World, 8, 33 
Baby Austin, 9, 32 
Baby Cyclone, 6, cxxxvii 
Baby Mine, 6, xl; 10,76 
Bacchae, The, 14, 178 
Bachelor Father, The, 6, cxcvii 
Bachelor Flat, 13, 122 
Bachelor Husbands, 5, xciii 
Bachelor's Brides, 6, clxxxii 
Back from Nowhere, 12, 25 
Back to Methuselah, 5, lxxxii, xcviii, 
xcix; 6, cxxxi 

Back to Methuselah (Gospel of the 
Brothers Barnabas), 11, 46 
Back to Methuselah (In the Beginning), 
11,46 

Back to Methuselah (The Thing 
Happens), 11, 46 

Back to Methuselah (The Tragedy of an 
Elderly Gentleman), 11, 46 
Back to Methuselah (As Far as Thought 
Can Reach), 11, 47 
Background, 11, 177 
Bad Man, The, 5, liv 
Bad Name, A, 6, civ 
Bad Samaritan, The, 12, 56, 87 
Bad Seed, The, 12, 149 
Bad Soldier Smith, The, 14, 97 
Badger’s Green, 7, 44 
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Bag of Nuts, A, ft, xciv 
Balalaika, 9, 64 
Balance, The, ft, xliii 
Balcony, A, 6, lxv 
Balcony, The, 18 f 44 
Bald Prima Donna, The, 18, 29 
Ball at the Savoy, 8, 53 
Ballerina, 8, 59 

Ballets des Champs Elysies , Les, 10, 
170; 11,59, 108 

Ballet de France de Janine Charrat, 12, 
119 

Ballet Espahol de Pilar Ldpez , 12. 165 
Ballet Joos, 9,181; 10,120, 147; 12,80 
Ballet Rambert, 10, 29 
Ballet Russe de la Jeunesse Anglaise, 10, 

114 

Ballets de Paris, 11, 129 
Ballets de Pans de Roland Petit, 12, 93, 
105 

Ballyhoo, 7, 164 
Bamboula, The, 5, cxix 
Banana Ridge, 9, 135 
Banbury Nose, The, 10, 123 
Bandits (The), 7, 34, 92 
Bandit's Hat, The. 12, 162 
Bankrupt, The, 0, cxxiv 
Baptiste, 12, 19 

Barbara’s Wedding, 6, cvi, cxciii 

Bardell v. Pickwick, 7, 134 

Bare Idea. The. 9, 177; 10, 35 

Barefoot in the Park, 14, 234 

Bargain, The, 5, xxx; 14, 87 

Bargains m Brides, 8, 37 

Barker, The, 0, cxl 

Barn Dance, 14, 194 

Barnet’s Folly, 8, 132 

Barnstaple, 14, 104 

Barque and the Bight, The, 8, 33 

Barren Gain, 6, ccvi 

Barretts of Wimpole Street, The, 7, 53; 

8,129; 11,97 
Barrier, 11, 28 
Bartholomew Fair, 11, 200 
Baruch of Amsterdam, 14, 107 
Basalik, 8, 141 
Bastos the Bold, 8, 55 
Bat, The, 5, xxii; 9, 78 
Bataille de la Marne, 7, 120 
Bates Wharf, 11, 96 
Bathchair to Italy, 18, 95 
Bats in the Belfry, 9, 76 
Battle Royal, 8, 89 
Battling Butler, ft, xlvi 
Baxter’s Second Wife, 11, 142 
Bear, The, 6, lviii; 11, 114, 133 
14, 196 

Bear Dances, The, 7, 155 


Beating on the Door, The, ft, xliv 
Beau Austin, 9, cci 
Beau Brummell, 8, 70 
Beau Geste, 8, clxix 
Beautiful One, The, 9, 115 
Beautiful People, The, 11, 46 
Beautiful World, The, 11, 153 
Beauty, 6, cxc 
Beauty and the Barge, 8, 51 
Beauty and the Beast, 6, clxv; 9, 119; 
11, 159, 160, 201; 12,68, 108, 169; 
18, 110; 14, 237 
Beauty Prize, The, 5, lxviii 
Beaux' Stratagem, The, 6, lxxxv; 7, 
44; 11,137 

Because of Irene, 6, cixxxvi 

Because We Must, 9, 71 

Becket, 14, 99 

Bed and Breakfast, ft, xlv 

Bed, Board and Romance, 12, 128 

Bed Bug, The, 14, 116 

Bed of Rose’s, 11, 135 

Bed Rock, 7, 73 

Bed Sitting Room, The, 14, 147, 150 
Bedtime Story, 9, 117 
Bee Fool, The, 9, 113 
Bees and Honey, 6, clxxxiii, cxci 
Bees on the Boat Deck, 9, 35 
Beetle, The, 6, cliv 
Before Men's Eyes, 6, lxvi 
Before Midnight, 6, clxxviii 
Before Sunset, ft, xcii; 8, 57 
Before the Deluge, 12, 76 
Before the Party, 11, 155 
Beggar My Neighbour, ft, xxxix; 12, 44 
Beggar on Horseback, ft, cxxiv, cxxxi 
Beggar Prince, The, 6, ccxi 
Beggar’s Bowl, The, 8, 23 
Beggars in Hell, 8, 37 
Beggar’s Opera, The, ft, cxxx; 6, 
cxxviii; 7, 40; 8, 136 ; 10, 40; 11, 
109, 185; 12, 132; 14, 160 
Beginner’s Luck, 6, xxiv; 7, 138 
Behan Bein' Behan, 14, 164 
Behind the Beyond, 6, lxxxni 
Behind the Blinds, 7, 138; 9, 152 
Behind the Curtain, 9, 177 
Behind the Mirror, 11, 195 
Behind the Scenes, 10, 35 
Behind Your Back, 9, 70 
Behold the Bride, 9, 182 
Behold the Bridegroom, 7, 103 
Behold, We Live, 7, 145 
Believe It or Not, 9,130; 10,36; 12,40 
Belinda, ft, xxxvi; 7, 81 
Belinda Fair, 11, 132 
Bell, Book and Candle, 12, 132 
Bell for Adano, A., 10, 153 
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Bellairs, 8, 36 

Belle, or the Ballad of Dr. Crippen, 14, 
94 

Belle: or What’s the Bother?, 6, exeix 
Belle of New York, The, 7, 82, 96; 

8,51, 124; 10,82 
Belle View, 10, 40 
Bells, The. 5, xcviii; 8,57; 12,163 
Bells are Ringing, 13, 57 
Bells of St. Martin's, 12, 56 
Bells Ring, The, 11, 31 
Beloved, 9, 122 

Beloved Vagabond, The, 6, evii 

Below the Surface, 7, 117, 123 

Beltane Night, 5, lvi, exxi 

Be My Guest, 13, 59 

Bend in the Road, The, 6, lxxxvi 

Benediction, 6, lv 

Benefit of the Doubt, The, 8, 150 

Berg, The, 6, clxxv 

BMnice 13, 115 

Berkeley Square, 0, lxxi, clxxiv; 10, 56 
Berliner Ensemble, 13, 24, 25; 14, 225, 
226 

Bernard Shaw in Heaven, 12, 54 
Bert's Girl, 6, xciv 
Bespoke Overcoat, The, 12, 88, 110 
Best Bib and Tucker, 10, 85 
Best Damn Lie, The, 13, 45 
Best of Both Worlds, The, 7, 24 
Best People, The, 0, xlix 
Best Triangles, The, 10, 28 
Bet Your Life, 12, 36 
Bet Your Life (Revised version), 12, 50 
Beth, 13, 66 
Bethlehem, 5, lxxv 
Betrayal, 7, 70 
Better Days, 5, cxviii 
Better Half, The, 5, xxxiv 
Better Late, 10, 172 
Betty in Mayfair, 6, xxxiii 
Between 5 and 7, 7,33; 10,50; 11,214 
Between Friends, 8, 27; 11, 146 
Between Ourselves, 11, 28, 38 
Between Us Two, 8, 130 
Beware of Angels, 13, 96 
Bewitched, 7, 129 
Bewitching Witch, The, 12, 68 
Beyond, 10, 93 
Beyond Compare, 10, 41 
Beyond the Fringe, 14, 94 
Beyond the Horizon, 6, xliii, 1; 9, 128; 
11, 119 

Biddy, 6, lxxxii 
Biffy, 5, xlv 
Big Ben, 11, 24 
Big Boss, The, 12, 66 
Big Boy, 10, 152 


Big Business, 0, li; 9, 73 

Big Drum, The, 6, cxi, cxv 

Big Fish, Little Fish, 14, 134 

Big Fleas, 0, clxxvii 

Big House, The, 8, 80; 14, 162 

Big Idea, The, 6, cxlviii; 7, 22 

Big Killing, The, 14, 115 

Big Knife, The, 12, 105, 110 

Big Rock Candy Mountain, The, 12, 170 

Big Soft Nellie, 14, 109 

Big Tickle, The, 13, 71 

Big Top, 10, 75 

Biggest Thief in Town, The, 12, 14, 16 
Billeted, 6, lviii 

Bill of Divorcement, A, 0, clxxxix 
Billy Barnes Revue, The, 13, 118 
Billy Bunter Flics East, 13, 110 
Billy Bunter Meets Magic, 14, 173 
Billy Bunter Shipwrecked, 14, 112 
Billy Bunter’s Christmas Circus, 14, 
143 

Billy Hunter's Mystery Christmas, 13, 
87 

Billy Bunter’s Swiss Roll, 13, 139 

Billy Liar, 13, 130 

Billy Milton's Party, 11, 146 

Bing Boys Are Here, The, 8, 123 

Bingo, 5, lxxv 

Biography, 8, 90 

Birdcage, 11, 177 

Bird in Hand, 6, cxxxvn; 10, 121, 122 
Bird is on the Wing, The, 10, 178 
Bird of Paradise, The, 5, xxiii 
Bird of Passage, 10, 97 
Bird of 'rime, The, 14, 96 
Bird Seller, The, 11, 58 
Birds, The, 14, 186, 216 
Birds of Prey, 5, lxxxiv 
Birds of Sadness, 12, 110 
Birds of the Wilderness, 13, 72 
Birthday, 8, 77 
Birthday Honours, 12, 74, 98 
Birthday Party, The, 13, 70; 14, 190 
Birthmark, 11, 50, 53 
Birthright, 0, clvii; 8, 122 
Bishop Misbehaves, The, 8, 110 
Bishop's Bonfire, The, 14, 100 
Bit of a Test, A, 8, 24 
Biters Bitten, 5, xxxv 
Bitter Harvest, 9, 23, 37 
Bitter Sweet, 0, cxc 
Bits and Pieces, 6, lxvi, exxi 
Black Ace, The, 6, clxxxiii 
Black and Blue, 9, 173 
Black and White Minstrel Show, The, 
14, 126 

Black Arrow, The, 11, 50, 53 
Black Chiffon, 11, 137 
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Black Coffee, 7, 64, 84 
Black Dawn, 7, 52 
Black 'Ell, 6, lxi 
Black Eye, The, 8, 161 
Black-eyed Susan, 11, 182 
Black Limelight, 9, 80, 82 
Black Magic, 7, 98 
Black Moth, The, 7, 64 
Black Nativity, 14, 131, 149, 200 
Black Parrot, The, 7, 111 
Black Racket, 10, 75 
Black Spider, The, 0, cxxn 
Black St. Anthony, 6, clxxviu 
Black Swans, 9, 126 
Black Vanities, 10, 60 
Black Velvet, 6, clxx; 10, 29 
Black-Birds, 0, lxvm 
Blackbirds of 1934, 8, 108 
Blackbirds of 1935, 8, 123 
Blackbirds of 1936, 9, 44 
Blackbirds of 1936 (Second Edition!, 9, 
57 

Blackbirds May Fly, The, 1*2, 41 
Blackmail, 6, exxx 
Blacks, Tlie, 14, 95 
Blame It On Adam, 12, 142 
Blaue von Ilimmel, Das, 7, 28 
Bless the Bride 11, 54; 12, 14 
Bless You ', 12, 47 
Blessed Are the Rich, 6, xxiv 
Bletheroe, 7, 109 
Blind Alley, 6, xlni; 12,72 
Blind Corners, 9, 131 
Blind Goddess, The, 11, 78 
Blind Man’s Buff, 6, cxiv; 7, 142; 9, 
150; 12,99 
Blinkers, 5,1 xxxvi 
Blithe Spirit, 10, 63 
Blitz', 14, 124 
Blonde for Danger, 11, 139 
Blondie White, 9, 104 
Blood and Sand, 4, xxxin 
Blood Knot, 14, 149 
Blood Money, 6, xxxi 
Blood of the Bain bergs, The, 1 I, 130 
Blood Royal, 7, 140 ‘ 

Blood Wedding, 11, 78; 12, 115 
Blossom Time, 10, 73 
Blow Your Own Trumpet, 10, 102 
Blue Armour, 12, 53 
Blue Bird, The, 5, xlix, lxxvii; 6, 
xxxviii; 14, 144 
Blue Coast. The, 7, 42; 8, 26 
Blue Comet, The, 6, lxxxix 
Blue Eyes, 0, cxxxviii 
Blue for a Boy, 11, 198 
Blue Gate, The, 8, 40 
Blue Goose, The, 10, 43, 58; 11, 203 


Blue Kitten, The, 6, xl 
Blue Lamp, The, 12, 47, 64 
Blue Mazurka, The, 6, lxxxvni 
Blue Peter, The, 5, ci 
Blue Room Mystery, The, 11, 108 
Blue Roses, 7, 72 
Blue Skies, 6, ciii 
Blue Sky Beyond, 7, 103 
Blue Train, The, 6, xcvii 
Bluebeard’s Eighth Wife, 5, xxxviu 
Bluebell in Fairyland, 5, lxxvii; 8,174, 
9, 67, 120 
Blueprint, 12, 164 
Blues for Mister Charlie, 14, 218 
Bluestone Quarry, 7, 108 
Bluff, 6, cx 

Bob’s Your Uncle, 11, 97 
Bobby Get Your Gun, 9, 152 
Body and Soul, 5, xxxix 
Body Was Well Nourished, The, 10,52, 
53 

Boemg-Boeing, 14, 117 

Bold Lover, 11, 32 

Boleyns, The, 11, 195, 209 

Boltons Evening Party, 12, 46 

Boltons Revue, 11, 84, 91, 122; 12, 96 

Bombshell, The, 12, 117, 121 

Bonavcnturc, 11, 158 

Bond, The, 7, 49 

Bongola, 0, liv 

Bonne Soupe, 14, 105 

Bonnes, Les, 12, 62 

Bonnet Over the Windmill, 9, 100 

Boodle, 5, cxvii 

Book and the Binding, The, 9, 24 
Book of the Month. 12, 134 
Boomerang, The, 0, cxvn 
Boots at the Swan, 9, 122 
Borderer, The, 4, xxxi; 5, lv, 6, elxxui 
Borderline, The, 11, 192 
Borgia Touch. The, 12, 32 
Born Again, 11, 126 
Born Yesterday, 11, 43 
Borrowed Life, The, 7, 65 
Both Ends Meet, 12, 124 
Bow Bells, 7, 117 
Bow-Wows, 'fhe, 6, cx 
Bowery Touch, The, 9, 111 
Box and Cox, 14, 111 
Boy Blue, 8, 64 
Boy David, The, 9, 62 
Boy Friend, The, 12, 80, 111 
Boy Growing Up, A, 13, 77 
Boy Meets Girl, 9, 39 
Boy Who Lost His Temper, The, 9, 
64, 121, 164 

Boy With a Cart, The, 11, 164; 12, 54 
Boy With a Secret, 12, 153 
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Boychik, The, 12, 110 
Boyd’s Shop, 11, 70 
Boys from Syracuse, The, 14, 168 
Boys in Brown, 10, 50; 11, 58 
Brain, 7. 37 
Brand, 13, 92 
Branwell Bronte, 12, 34 
Brass Butterfly, The, 18, 68 
Brass Candlestick, The, 11, 208 
Brass Paper Weight, The, 6, civ 
Braziliana, 12, 101, 158 
Breach of Marriage, 11, 115, 127 
Breadwinner, The, 7, 54; 10, 127; 12, 
73 

Breakfast for One, 14, 93 

Breakfast in Salisbury, 12, 162 

Breaking Point, 14, 133 

Break-up, 11, 96 

Breath of Fools, The, 12, 149 

Breath of Spring, 18. 66 

Brecht on Brecht, 14, 133 

Bred in the Bone, 11, 87 

Breed of the Treshams, The, 4, xxxii 

Brer Rabbit, 6, lxxxiii 

Brewster’s Millions, 5, lxxxix 

Bride .... The, 8, 85 

Bride and the Bachelor, The, 13, 33 

Bride Comes Back, The, 13, 135 

Bride for the Unicorn, A, 9, 43 

Bride Goes West, The, 11, 66 

Bride of Denmark Hill, The, 12, 52, 55 

Brides of March, The, 13, 127 

Bridge, The, 8. c ; 9, 90 

Bridge Head, 9, 180 

Bridge of Estaban, The, 11, 129, 176 

Bridge of Life, The, 12, 71 

Bridge of Sighs, 9, 184 

Bridle Way, 7, 30 

Brig, The, 14. 196 

Brigadoon, 11, 135 

Bright Island, The, 5, cxv 

Bright One, The, 18, 83 

Bright Shadow, 11, 172 

Bright Star, 9, 26 

Brighter London, 5, lvii 

Brighton Rock, 10, 92 

Britain’s Daughter, 5, xlv 

Britannia of Billingsgate, 7, 109, 111 

Britannicus, 11, 65; 13,116 

Brixham Regatta, 13, 73 

Broadway, 6, lxxxi 

Broadway Jones, 6, xl 

Broken Journey, 12, 116 

Broken Jug, The, 11, 186; 13, 49 

Broken Thread, The, 5, cxv 

Broken Wing, The, 5, xxxvii 

Brontes, The, 8, 27, 38; 11, 102; 14, 


Brontes of Haworth, The, 7, 150 
Brontes of Haworth Parsonage, The, 
8, 64 

Bronze Lady and the Crystal Gentle¬ 
man, 11, 93 
Broomstick, 8, 149 
Brothers, 6, cxciii; 8, 33 
Brothers, The, 6, clvii; 11, 213 
Brothers Ashkenasi, 9, 145 
Brothers in Law, 18, 91 
Brothers Karamazov, The, 10, 177 
Brouhaha, 18, 77 
Browning Version, The, 11, 110 
Bruno and Sidney, 12, 94 
Brush With a Body, 14, 130 
Bubbly, 5, cxxx 

Buccaneer, The, 12, 94, 160, 175 
Buckie’s Bears, 7, 115, 162; 8, 72„ 127 
173; 9,66 

Bugiarda, La, 14, 215 
Bulbul Chowdhury, 12, 87 
Bulgarian State Song and Dance Co., 12, 
148 

Bull-Dog Drummond, 5, xlix 
Bulldog Drummond Hits Out, 9, 95, 
117 

Bunty Pulls the Strings, 5, lxxix; 8,23 
Buoyant Billions, 11, 153 
Bureau de Change, The, 9, 171 
Burglar, The, 7, 24 

Burgomaster of Stilemonde, The, 4, 
xxviii; 6, xxxii, ci; 8, 46 
Burlesque, 6, clxi; 8. 41; 11, 90 
Burn, Witch, Burn, 11, 129 
Burning Boat, The, 12, 147 
Burning Burning Bright, 12, 121 
Burning Bush, The, 11, 95 
Burning Glass, The, 12, 114 
Burnt Flower Bed, The, 12, 160 
Bush Fire, 7, 86 
Business is Unusual, 9, 178 
Business Marriage, A, 7, 68 
Business With America, 7, 161 
Business With Royalty, 8, 89; 9, 58 
Buskers, The, 18, 90 
Busman’s Honeymoon, 9, 62 
Buster, 10, 100 

Busybody, 8, 75; 11, 120; 14, 205 
But for the Grace, 9, 124 
But for the Grace of God, 11, 29 
But Not Your Heart, 9, 93 
Butter and Egg Man, The, 6, cvi 
Butterfly on the Wheel, A, 8, 161 
Buxom Muse, The, 14, 165, 186 
Buy Me the Spanish Steps, 11, 113 
By Adoption, 11, 151 
By All Means, Darling, 4, xxii 
By Appointment, 8, 113 
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By Candle Light, 6, cli 
By Chance, 5. xci 
By George!, 8, 26 
By Kind Permission, 12, 150 
By-pass, The, 7, 80 
By Pigeon Post, 10, 47 
By Right of Conquest, 5, cxxiv 
By the Way, 5, cxii 
By-Ways, 6, li 
By Whose Hand ?, 6, cxcii 
Bye Bye, Birdie, 14, 97 
Byron, 5, cvi; 6, clxviii 

Cabaret Girl, The, 5, xl 

Cabbages and Kings, 8, 65 

Cactus Fruit, The, 12, 28 

Caesar and Cleopatra, 5, cxxii; 7, 147; 

8,136; 11, 224; 13,23 
Caesar’s Friend, 8, 35, 41 
Cate Crown, 11, 226 
Cage, The, 0, cv 
Cage Me a Peacock, 11, 102 
Caine Mutiny Court-Martial, The, 13, 

20 

Cairo, 4, xxvii 

Calcutta in the Morning, 11, 60 
Calendar, The, 6, cxcv; 7, 36 
Calf Love, 7, 78 
Caligula, 11, 130; 14, 182 
Caliph’s Minstrel, The, 14, 214 
Call, The, 7, 152 
Call Home the Heart, 11,51 
Call It a Day, 8, 163 
Call It Love, 13, 125 
Call It Madness, 11, 156 
Call Me a Gondola, 12, 167 
Call Me Georges, 0, cxlii 
Call Me Madam, 12, 39 
Call of Youth, The, 8, 45 
Call On the Widow, A, 12, 23 
Calling Bellamy, 9, 141 
Calypso, 11, 98, 99 
Camelot, 14, 195 
Camel’s Back, The, 5, lxxx 
Camilla States Her Case, 5, cxi 
Camille in Roaring Camp, 7, 28 
Camino Real, 13, 43 

Can the Leopard-?, 7, 112 

Can We Tell?, 9, 148 

Can You Hear Me, Mother?, 10, 26 

Can-Can, 10, 174; 12, 133 

Canaries Sometimes Sing, 6, cc; 11, 77 

Candida, 5, lxiii; 8, 145; 9, 72, 178; 

10,129; 11,50,213; 18,124 
Candide, 18, 94 

Canker and the Rose, The, 14, 185 
Cannibal, The, 7, 111 
Cape Forlorn, 7, 34 


Capital Crime, The, 9, 56 
Caprice, 6, clxxxv 
Caprice, Un, 13, 91; 14, 154 
Captain, The, 8, 34 

Captain Banner, 6, clxxxi; 7, 154; 11, 
165 

Captain Brassbound’s Conversion, 6, 
cciii; 11,114,221 
Captain Carvallo, 11, 187 
Captain Desmond, V.C., 7, 125 
Captain Nicholas, 10, 22 
Captain's Hero, The, 14, 129 
Captive Maid, The, 9, 62 
Caravan, 6, clx; 7, 129 
Caravan Espanola, 12, 63 
Card Players, The, 5, xxxi 
Cards of Identity, 13, 21 
Careless Rapture, 9, 48 
Caretaker, The, 13, 120 
Caribbean Cruise, 12, 92 
Caribbean Revue, 12, 168 
Caribbean Rhapsody, A, 11, 100 
Carissima, 11,91 
Carmen Amaya, 11, 102 
Carmen Amaya and Her Spanish 
Dancers , 12, 42 
Carmilla, 9, 100 
Carnival, 5, lxii, cxiv; 14, 148 
Caro William, 12, 62 
Caroline, 6, lx; 11,132 
Carousel, 11, 180 
Carpet Slippers, 7, 68 
Carried Forward, 12, 18 
Carrington, V.C., 12, 91 
Carrosse du Saint-Sacrement, Le, 13, 40 
Carry On, Sergeant, 6, xxxi 
Carte Blanche, 5, liv 
Cartoons, 5, lxxxix 
Carving a Statue, 14, 198 
Casanova, 7, 137 
Case Breaks Down, The, 7, 85 
Case for the Prosecution, The, 5, liii 
Case of Constance Kent, The, 9, 78 
Case of Dr. Ambrose, The, 12, 132 
Case of Murder, A, 10, 22 
Case of the Frightened Lady, The, 7,99 
Case 27, V.C., 10, 97 
Casey Jones, 10, 169 
Cash and Carry, 10, 43 
Cash Sales, 8, 41 
Caste, 6, xxii, clxix; 11, 36, 43 
Casting Stones, 0, clxxxv 
Castle Anna, 11, 90 
Castle in Sweden, 14, 126 
Castle in the Air, 11, 159 
Castle of Deception, The, 12, 78 
Castle Spectre, The, 12, 41 
Castles in the Air, 6, ciii 
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Cat and the Canary, The, 5 9 xliii 
Cat and the Fiddle, The, 7, 125 
Cat on a Hot Tin Roof, 13, 62 
Cat’s Cradle, The, 6, lii 
Catalyst, The, 13, 66 
Cathedral, The, 7, 64, 158, 161 
Catherine, 5, lxix 
Catiline, 9, 23, 26 

Caucasian Chalk Circle, The, 13, 25; 14, 
121 

Caught, B, ccvi 
Caught Napping, 13, 96 
Caught and Bowled, 8, 33 
Causes Unknown, 9, 52 
Cautious Campbell, B, lxxvi, cv 
Cavalcade, 7, 106 

Cave and the Garden, The, 10, 172 
Cave Man, The, B, cxix 
Cavern, The, 14, 233 
Caviar and Chips, 11, 199 
Caviar to the General, 11, 42, 47 
Caviare, 7, 64 
Cecilia. 8, 32 
Celebration, 14, 96 
Celestial Fire, 11, 198 
Celestina, 11, 209; 13, 64 
Cellar, 10, 180 

Cenci, The, 5, xliv; 6, xlviii; 13, 94 
Century for George, A, 10, 166 
Certainly, Sir!, 9, 49 
Chaganog, 14, 204, 215 
Chain Male, 9, 156 
Chair, The, 11, 108 
Chairs, The, 13, 46, 52, 73 
Chalk Garden, The, 13, 14 
Challenge, The, 7, 137 
Champagne for Breakfast, 12, 90 
Champagne for Delilah, 11, 141 
Champagne on Ice, 12, 95 
Champblays, The, 9, 53 
Champion North, 7, 110 
Chance, B, cxliv 
Chance a Cockney, 13, 125 
Chance Acquaintance, B, cviii, cxiii 
Chance of Happiness, A, 12, 101 
Chance of Heaven, 12, 163 
Chances, The, 5, xxii 
Change for the Angel, 13, 115 
Change for the Worse, A, 11, 85 
Change of Tune, 13, 95 
Changeling, The, 12, 121; 14, 89 
Changing Guard, 5, xxii 

Charity Begins-, 9, 22 

Charles and Mary, 7, 25, 29 
Charles I, 5, xl 
Charles the King, 9, 53 
Charles the 3rd, 7, 83 
Charles Trevet, 11, 196 


Charley’s Aunt, 5, xlviii, lxxv, cviii, 
B, lxxx, clxiv, ccviii; 7, 67; 8, 71, 
124; 9, 163; 11, 83, 122, 160, 202; 

12, 32, 113, 169 
Charlie Girl, 14, 236 

Chariot Show of 1926, The, B, lxxi 
Chariot 1928, B, cl 
Chariot’s Cliar-a-bang I, 8, 141 
Chariot’s Masquerade, 7, 51 
Chariot's Non-Stop Revue No. 3, 9, 87 
Chariot’s Revue, 5, c, cxiv, cxix 
Charlotte Corday, 9, 55 
Charlotte’s Progress, 8, 102 
Charmeuse, 7, 116 
Charrington Case, The, 7, 52 
Chase Me, Comrade, 14, 193 
Chase the Ace, 8, 136, 146 
Chastening, The, 5, xcv 
Chastity My Brother, 9, 37 
Chauve Souris, La, 7, 81; 9, 166 
Cheap Bunch of Nice Flowers, A, 14, 
138 

Cheapside, 8, 67 
Cheat, The, 7, 51 
Cheats of Scapin, The, 13, 90 
Chekhov’s Lonely People, 14, 196 
Chelsea Follies, 7, 65 
Cheque-Mate, 13, 45 
Cheque-mate, The, 7, 138 
Cheri, 7, 57 

Cherry Orchard, The, 5, cxxvi; 8, 58; 
10, 65; 11, 100, 110, 119; 12, 122; 

13, 69; 14, 110 

Cherry Orchard, The, 14, 188 
Chertsey Apprentice, The, 12, 164 
Chestnuts in Soho, 12, 147 
Chicago, 8, 137 

Chicken Every Sunday, 10, 145 
Chicken Girl, The, 14, 188 
Chicken Play, The, 13, 37 
Chicken Soup with Barley, 13, 75, 124 
Chien da fardimer, Le, 13, 29 
Child of Kensington, The, 10, 34 
Child’s Play, 11, 68; 13,81 
Children in Uniform, 7, 151; 8, 114 
Children of the Age, 8, 34 
Children of the Moon, B, lxx, lxxn 
Children of Wrath, 11, 86 
Children To Bless You, 9, 25, 28 
Children's Hour, The, 9, 58; 11, 197; 
13, 26 

Children’s Tragedy, The, 7, 112 
Chiltern Hundreds, The, 11, 67, 147 
Chimes, The, 12, 137 
China Ship, The, 11, 217 
Chin-Chin, 13, 134 

Chinese Bungalow, The, B, xxxiv, xlix, 
clxvii 
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Chinese Classical Theatre, 13, 53 
Chinese Prime Minister, The, 14, 221 
Chinese White, 6, ccm; 0, 45 
Chin-Ling and the Magic Peach, 14, 
197 

Chinook, 6, lxxxviii 
Chips with Everything, 14, 123, 127, 
162 

Chloridia, 8, 154 

Chocolate Soldier, The, 7, 128, 10, 53 

Choice, The, 11, 136 

Choose Your Time, 9, 117 

Christilinda, 0, xxx 

Christmas Bridge, 12, 59 

Christmas Carol, A, 7, 69; 13, 84 

Christmas Eve, 6, lxxx 

Christmas Party, 11, 161 

Christmas Party, The, 5, xlviu 

Christmas Tree, 'I'he, 11, 208 

Chnstophe Colotnh, 13, 31 

Christopher Sly, 4, xxin, 13, 112 

Christ's Emperor, 12, 35 

Chrysanthemum, 13, 11, 82 

Clm Clun Chow, 10, 50, 64 

Chu—The Sinner, 9, 107 

Church Mouse, The, 7, 84 

C I.D., 8, 115 

Cul, Le, 8, 95 

C ider with Rosie, 14, 163, 167 
Cigarette Girl, The, 14, 128 
Cilh Wang, 11, 146, 152, 177; 12,86 
Cinderella, 4, xxxv; 6, exxn, 7, 66, 
116, 8, 125, 127, 9, 65, 119; 10, 
34, 70, 88, 89, 110, 132, 162, II, 
40, 81, 123, 124, 125, 162, 203, 

204; 12, 29, 69, 70, 107, 109, 169, 
172; 13,60,85, 139, 14,111, 113, 143 
238 

Cinderella Comes of Age, 11, 160 
Cinderella (or, No lv'oom at the Shoe), 

11, 125 

( mdy-Klla, 14, 173 

Cindy-Ella, oi L Gotta Shoe, 14, 140 

Circe, 14, 163 

Circle, The, 7, 78; 10, 126, 14, 222 
Circle of Chalk, '1 he, 0, dwv; 7, 72; 

10, 149 

Circling Dove, The, 11, 182 
Circus Adventure, The, 14, 112 
Citizen Kane, 10, 149 
Citizen of the World, A, 11, 159 
City, The, 14, 229 
City Chap, The, 13, 81 
City of Ships, 8, 92 
Civilian Clothes, 5, lxvi 
Claimant, The, 14, 185 
Clair de Lunc, 13, 100 
Claddagh King, The, 7, 123 


Clamant, The, 5, xcviii 
Clancarty, 8, 52 

Clandestine Marriage, The, 6, clxi; 12, 
27, 104 

Clap Hands, 14, 138, 143 
Clara Gibbmgs, 0, clx 
Classical Theatre of China, The, 12,163; 
13, 74 

Claudia, 10, 82 
Claudius the Bee, 10, 108 
Clavigo, 14, 182 
Clean Hands, 8, 46 
Clean Kill, A, 13, 109 
Clear All Wires, 8, 40, 46 
Clearing House, The, 9, 140 
Cleo Calling, 8, 100 
Cleopatra, 5, cxxvn 
Climax, The, 6, cvi 
Climbing, 9, 70, 80 
Clive of India, 8, 75 
Cloakroom Ticket No 3, 12, 98 
Cloches de Corneville, Les, 7, 80; 11, 
101 

C lo-Clo, 5, exxvm 

('logs to Clogs, 5, civ 

Close to the Wind, 11, 152 

Close Quarters, 8, 151, 154, 10, 64 

Closing at Sunrise, 8, 158 

Clothes and the Woman, 4, xxxn 

Cloud, The, 14, 177 

Cloud That Lifted, The, 7, 122 

Cloudcuckooland, 13, 25 

Clouded Vision. 11, 91 

Cloudy With Showers. 7, 128 

Clow mng, 14, 237 

Clown Jewels, 13, 90 

Clowns in Clover, 6, cxvii 

Clutterbuck, 11, 27 

Cobra, 6, xxm 

Coek-a-Doodle-Dnndy, 13, 103 

Cock Robin, 8, 29 

Cochran’s Revue, 1926, 6, lv 

Cochran's 1930 Revue, 7, 33 

Cochian’s 1931 Revue, 7, 81 

Cock o’ the Roost, 6, lxii 

Cock Robin, 7, 87 

Cockade, 14, 166 

Cockles and Champagne, 12, 123 

Cockpit, 11,89 

Cocktail Party, The, 11, 175 

Cocks and Hens, 6, xc 

Cocoanuts, The, 6, cxxxiv 

Cocu Mnziiifiqin', Le, 7, 136 

C.O.D., 6, xcv 

Cohen and Son, 7, 150 

Coincidence, 7, 94; 8, 164 

Cold Blood, 7, 150 

Cold Comfort Farm, 9, 28 
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Cold June, A, 7, 136 
Cold Turkey, 12, 48 
Collages , 14, 165 
Collapse, 6, cxxxii 
Collection, The, 14, 128 
Collier's Friday Night, A, 14, 224 
Collusion, 5, lxxxviii; 6, cxv 
Coloman, 5, 1 
Colombe, 12, 29 
Colombine, 5, xxix 
Colonel Satan, 7, 71 
Colonel Wotherspoon, 8, 100 
Colonel’s Millions, 12, 157 
Colonnade, The, 5, cxx 
Colorado Beetle, 12, 40 
Colour Bar, The, 8, 66 
Coloured Brat, The, 11, 195 
Come Back, Little Sheba, 12, 42 
Come Back with Diamonds, 14, 126 
Come Blow Your Horn, 14, 117 
Combined Maze, The, 6, xci, xcix 
Come In, 5, xc 
Come Live With Me, 12, 12 
Come Out of Your Shell, 10, 47, 49 
Come Out to Play, 9, 72, 78; 10, 28, 
42 

Come Through a Cranford Door, 5, lxv 
Come to Meet the Bride, 8, 28 
Come With Me, 6, cxxxviii 
Comtdie Fran^aise, 9, 173; 10, 147; 

11,114; 12,82; 18,90,91 
Comedienne, 9, 142 
Comedy in Music, 13, 43 
Comedy of Crooks, A, 9, 40 
Comedy of Errors, The, 5, xcvni; 0, 
xciii; 8,98; 9,99, 11, 143; 12,56; 
13, 13, 45; 14, 141, 171 
Comedy of Good and Evil, A, 5, xcvi, 
cxix; 8,23, 141; 11,88 
Comedy Without Manners, 10, 144 
Comfort, 5, cxxxii 
Comfort Me with Applies, 14, 228 
Comforter, The, 7, 118 
Comic Artist, The, 6, cxlv; 10, 49 
Coming of Gabrielle, The, 5, lxvi 
Coming of Simon Eval, The, 7, 138 
Cornin’ Thro’ the Rye, 5, xliii 
Command Performance, 8, 59 
Command to Love, The, 7, 26, 43 
Commemoration Ball, 13, 15 
Comment On Ecrit L’lhstoire, 5, lxii 
Common Clay, 5, cxxv 
Common Folk, 7, 135 
Common People, 6, xcv 
Common Property, 11, 219 
Compagnia Dei Giovani, 14, 215, 216 
Compagnie Comidie Fran^aise, 14, 150, 
181 


Compagnie Edwige Feuillere, 13, 39, 
40 

Compagnie Marie Bell , 13, 115, 116; 
14, 117 

Compagnie Renaud-Barrault, 18,29,30, 
31; 14, 214, 215 

Compagnie Roger Planchon, 13, 129 
Compagnons de la Chanson, Les, 12, 156 
Compelled People, The, 11, 129 
Complaisant Lover, The, 13, 98 
Composite Man, The, 9, 47 
Compromise, 6, cxxxiv 
Compromising Daphne, 6, cix 
Compulsory Wife, The, 7, 129 
Comrade Detective, 10, 128 
Comrades, 6, cxxix 

Comus, 8, 98, 154; 9, 47, 95; 11, 29; 
12, 54 

Concerning Mary Dewhirst, 5, xxxvi 
Conchita, 5, lxxxvi 
Condemned to Live, 12, 61 
Confederacy, The, 6, clxix 
Confederates, The, 7, 29 
Confession, 0, lxiii 
Confidential Clerk, The, 12, 95 
Conflict, 6, xxxvi, lii; 8, 152 
Congratulations, 7, 141 
Connection, The, 14, 90 
Conquering Hero, The, 5, lxxxvi, 
lxxxviii; 8, 84 

Conqueror's Gate, The, 11, 71 
Conscience, 6, cc 
Conscience and Desire, 12, 129 
Conscience in Pawn, 6, clvi 
Conspiracy and Tragedy of Chailcs, 
Duke of Byron, The, 6, clxxxix 
Constant Couple, The, 10,101, 154; 12, 
39 

Constant Lover, The, 12, 41 
Constant Nymph, The, 0, lxviii, chi 
Constant Sinner, The, 9, 79 
Constant Wife, The, 0, xciv; 9, 86; 
11, 30 

Consul, The, 11, 212; 12, 136 
Contraband, 0, cxxxiii, cxlvii 
Convalescence, 9, 75 
Conversation Piece, 8, 79 
Convict, The, 8, 131 
Coo-ee!, 0, clxxxi 

Co-Optimists, The, 6, lxv, clxxxix; 7, 
34’ 8 143 

Copy, The, 8, 130; 10, 135 
Copyright Reserved, 9, 101 
Coquette, 6, clxxxv 
Coral Snake, The, 11, 68 
Corinth House, 11, 100; 12, 27 
Coriolanus, 5, lxxxvi; 9, 133; 11, 93; 
12,114; 14,195 
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Conolanus, 14, 225 

Corn in Egypt, 11, 106 

Corn is Green, The, 9, 149; 10, 32; 14, 

200 

Cornelia Oti$ Simmer, 11, 144; 12, 

114 

Cornelius, 8, 138; 10, 54 

Cornish Cinderella, A, 10, 164 

Coroner's Verdict, 12, 176 

Correspondence Course, The, 13, 46 

Cortxle, 11, 8, 51 

Cosh Boy, 11, 221 

Cosi Fan Tutte, 6, xcii 

Cosi Sia, 5, lxiii 

Cottage to Let, 10, 51, 53, 60 

Counsellor-at-Law, 8, 87 

Counsel's Opinion, 7, 100 

Count Albany, 8, 23 

Count of Cterambard, The, 12, 160 

Count of Monte Cnsto, The, 11, 136 

Count Your Blessings, 11, 216 

Counter Attractions, 9, 143 

Counterfeit, 10, 22, 23 

Counterpoint, 14, 104 

Country Girl, A, 7, 103 

Country House, The, 11, 114 

Country Wife, The, 5, lxxxn, 0, lxxvm; 

8,82; 9,52; 10, 44, 13, 33,38 
Courage, 6, lxxv 
Courageous Sex, The, 9, 172 
Court Cards, 8, 116 
Court of No Appeal, 11, 169 
Courting, 5, cxxi 
Courtship Dance, 8, 114 
Cousin Anna, 11, 167 
Cousin from Nowhere, The, 5, lm 
Cousin Muriel, 10, 41 
Coward, The, 6, lxm 
Cowboy Casanova, 11, 176 
Cox and Box, 4, xxxi; 0, lxxv, ccvi; 

7, 155; 11, 100, 138, 178, 223; 12, 

87, 130; 13, 37, 14, 110, 171, 235 
Cradle Song, The, 6, lxxiv; 10, 111 
Cradle Will Rock, The, 12, 12 
Craig’s Wife, 0, clxix 
Cranks, 12, 168; 13, 11 
Craven House, 11, 29, 169 
Crawling Arnold, 14, 212 
Crazy Days, 9, 98, 101 
Creaking Chair, The, 5, xcvu 
Creditors, 13, 90 
Creditors, The, 12, 35 
Creeper, The, 14, 224 
Crest of the Wave, 9, 98 
Cresta Run, The, 14, 232 
Crime, 4, xxxii; 6, cxi 
Crime and Punishment, 6, lxxxvi; 8, 

134; 10,179; 12,110 


Crime at Blossoms, The, 7, 85, 89 
Crime et Chdtiment, 8, 92 
Crime of Canon Wayd, The, 12, 143 
Crime of Margaret Foley, The, 10, 117, 
143; 11,63 

Crime on the Hill, 7, 150; 8, 38 
Crime Passionnel, 11, 102, 107 
Crimes of Burke and Hare, The (The 
Wolves of Tanner’s Close), 7, 112 
Crimson Crescent, The, 0, clxxxn 
Crimson Harvest, 10, 166 
Crisis in Heaven, 10, 118 
Critic, The, 6, clvi; 10, 133, 156 
Critic's Choice, 14, 109 
Crooked Billet, The, 0, cx 
Crooked Cross, 9, 69 
Crooked Finger, The, 12, 97 
Crooked Friday, The, 5, cxxv 
Crooked Mile, The, 13, 102 
Crooked Usage, 4, xxv 
Crossings, 6, xxxv 
Crucible, The, 13, 14, 14, 210 
Cruel Daughters, The, 12, 133 
Cry for the Moon, 12, 20 
Cry Havoc, 11, 45 
Cry Liberty, 11, 174 
Cry of the Heart, The, 11, 70 
Cry Wolf, 11, 55 
Crystal Heart, The, 13, 38 
Cuckoo Cottage, 6, xcvii 
Cuckoo in the Nest, A, 6, xxi; 14, 
201 

Cucumber Madness, 9, 85 
Cul de Sac, 8, 162 
Cup of Happiness, A, 7, 165 
Cup of Kindness, A, 6, clxxxii 
Cupboard, The, 14, 108 
Cupboard Love, 5, xxii 
Cupid and the Don, 8, 47 
Cupid and Mars, 11, 70 
Cupid’s Vindication, 8, 24 
Curate of St. Chad's, The, 6, lxiv 
Cuiate’s Egg, The, 5, xxvm 
Cure for Love, The, 10, 147 
Curious Dr. Robson, The, 11, 36 
Curling Tail, The, 12, 24 
Curse It, Foiled Again! or The Villain 
Still Pursued Her, 9, 63 
Curse of the Daleks, The. 11, 237 
Curtain Up, 11, 157 
Curtmantle, 14, 136 
Cut for Partners, 8, 117 
Cut Grass, 7, 41 

Cymbeline, 5, lxix; 9, 110; 10, 164, 
165; 12,52; 13,25 
Cynara, 7, 45 

Cyrano de Bergerac, (►, cxiv; 11, 34 
Czarina, The, 5, cxxix; 6, xxi 
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Daddy Long-Legs, 8, 73; 11, 81 

Daddy Wore Velvet Gloves, 11, 218 

Daddy’s Gone A-Hunting, 7, 89 

Daily Bread, 5, xxxi 

Daleby Deep, 9, 89 

Damaged Goods, 10, 96 

Damans, 11, 49 

Damask Check, The, 11, 128 

Damask Rose, The, 6, clxxxvn, 7, 33 

Dame aux Camillas, La, 7,44; 12, 161; 

13, 39 

Damn the Expense, 13, 46 

Damn Yankees, 13, 42 

Damsel in Distress, A, 6, cxlvm 

Dance Dress, 12, 104 

Dance Macabre, 8, 84 

Dance Night, 8, 119 

Dance of Death, The, 0, cxxni; 8, 160, 

14, 124 

Dance of Life, The, 5, cxxvii 
Dance with No Music, 7, 48, 142 
Dancers, The, 5, hi 
Dancers of Bali, 12, 56 
Dancing City, 8, 142 
Dancing Donkey, The, 14, 211 
Dancing Heiress, The, 13, 116 
Dancing Mothers, 5, cxvm 
Dancing Princesses, The, 12, 67 
Dancing Shadows, 6, cxcix 
Dancing Years, The, 9, 175; 10, 72; 

11, 48 

Dandy Dick. 7, 24; 11, 92; 14, 226 
Danger! High Tension, 7, 73 
Danger Line, 12, 84 
Danger, Men Working, 11, 219 
Dangerous Age, The, 9, 103 
Dangerous Corner, 7, 135; 9, 154 
Dangerous Curves, 12, 80 
Dangerous Curves (Revised edition), 12, 

86 

Dangerous to Know, 8, 109 

Dangerous Woman, 11, 211 

Daniel Deronda, 0, lxxxvii 

Danton's Death, 13, 88 

Danzas Latino-America, 12, 22 

Daphne, 7, 61 

Daphne Laureola, 11, 132 

Daredevil, The, 5, lxxx 

Dark Angel, The, 6, xxxii 

Dark Brother, The, 7. 136 

Dark Corridor, The, 11, 177 

Dark Emmanuel, 11, 57 

Dark Eyes, 11, 93 

Dark Halo, 13, 92 

Dark Hester, 7, 86 

Dark Horizon, 8, 89 

Dark Horse, The, 7, 73 

Dark is Light Enough, The, 12, 121 


Dark Lady of the Sonnets, The, 7, 29; 

9, 166; 10, 129; 11, 219; 12, 13 
Dark Little People, The, 5, lxxxiii 
Dark of the Moon, 11, 130, 134 
Dark Path, The, 6, clix 
Dark Potential, The, 10, 111 
Dark River, The, 6, cxv; 10, 106 
Dark Room, The, 6, cxv 
Dark Saint, The, 7, 120 
Dark Summer, 11, 72, 80 
Dark Tower, The, 8, 91 
Darkling Child, 12, 173 
Darling Buds of May, The, 13, 101 
Darling, I Love You, 7, 23 
Darling You, 9, 75 
Dash of Spirits, A, 14, 181 
Dashing White Sergeant, The, 12, 
147 

Dath, 8, 49 

Daughter Janie, 10, 127 
Daughter of Ind, 9, 85, 95 
Dave King Show, The, 13, 28 
David, 6, xcix 
David Copperfield, 5, lxn 
David Garrick, o, xxv 
Dawn, 6, ci 

Day After To-morrow, 10, 163; 11, 25, 
13, 16 

Day, A Night and A Morrow, A, 11, 114 
Day by the Sea, A, 12, 105 
Day I Forgot, The, 8, 42 
Day in the Life of A, 13, 79 
Day is Gone, The, 9, 101 
Day of Glory, The, II, 35 
Day of the Prince, 14, 134, 155 
Day’s Mischief, The, 12, 28 
Days Dividing, The, 11, 110 
Days of the Commune, The, 14, 226 
Days Without End, 8, 130; 10, 92, 98 
Dazzling Prospect, 14, 96 
De Luxe Annie, 6, xxv 
Dc Mortuis, 5, xxii 
Dead Hand, The, 9, 104 
Dead on Nine, 12, 159 
Dead Secret, 12, 63 
Dead Secret, A, 13, 47 
Deadlock, 6, cliv 
Dead Souh, 14, 187 
Dear Augustine, 13, 76 
Dear Brutus, 5, xxxii; 6, cxciii; 8, 
113; 10,58 
Dear Charles, 12, 68 
Dear Delinquent, 13, 47 
Dear Enemy, 11, 137 
Dear Father, 5, cvi 
Dear Heart!, 11, 136 
Dear Liar, 18, 124 
Dear Little Billie, 6, xxiii 
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Dear Liz, 12. 129 

Dear Love, 6, cciii 

Dear Miss Phoebe, 11, 192 

Dear Murderer, 10, 159; 11,25 

Dear Octopus, 9, 148; 10, 52 

Dear Relations, 9, 110 

Dear Ruth, 10, 166 

Dearly Beloved Wife, 9, 155 

Death Asks a Verdict, 9, 61 

Death at Court Lady, 8, 110 

Death Dawdles Daintily, 11, 118 

Death of a Rat, 10, 163 

Death of a Salesman, 11, 147 

Death of Bessie Smith, The, 14, 106 

Death of Cromwell, The, 11, 119 

Death of Satan, The, 13, 17 

Death on the Table, 9, 123, 129 

Death Takes a Holiday, 7, 92 

Dcathwatch, 14, 98 

Deburau, 4, xxvin 

Debit Account, The, 0, Ixii 

Debonair, 7, 37 

Decameron Nights, 3, xxm 

Decree Nisi, 9, 57 

D6d6, 5, xln 

Deep Are the Roots, 11, 63 
Deep as a Well, 11, 56 
Deep Blue Sea, The, 12, 38 
Deep Freeze, 12, 59 
Defeat, 5, xxxi 
Dcirdre, 11, 120 
Delano Case, The, 9, 129 
Deliberate Accident, 8, 82 
Delicate Question, 7, 92 
Delilah, f, 53 

Deliver Mv Darling, 11, 72 

Deluded, The, 11, 142 

Delusion, 8, 140 

Demon Barber, The, 13, 108 

Demos, King and Slave, 7, 94 

Departures, The, 14, 94 

Dry Weibsteufel, 0, xcv 

Derby Day, 7, 124 

Desert Highway, 10, 112 

Desert Rats, 10, 142 

Desert Song, The, 6, xciv; 7, 91; 9, 

50, 186; 10,90 

Design for Living, 9, 168; 10, 33 
Designers, The, 6. xxviii 
Desirable Lady, 11, 192 
Desire Caught by the Tail, 11, 191 
Desire for a Change, The, 6, xxxi 
Desire Shall Fail, 11, 138; 12, 45 
Desire Under the Elms, 7, 77; 10, 37; 

12, 146 
D^sinS 7, 46 
Distri, 7, 158 

Desperate Hours, The, 12, 149 


Desperate Lovers, The, 6, lxxxv 
Destination Unknown, 9, 93 
Destruction, o, xlvi 
Detective Story, 11, 171 
Detour after Dark, 13, 97 
Deutsches Haus, 13, 100 
Deux Couverts, 9, 157 
Devant la Porte, 7, 54 
Devil, The, 7, 22 
Devil and the Lady, The, 7, 48 
Devil Came From Dublin, The, 12, 72 
Devil Dick, 5, xliv 
Devil in Bronze, 6, cxcin 
Devil in the Cheese, The, 6, clxxxv 
Devil May Care, 12, 63; 14, 149 
Devil to Pay, The, 10, 22 
Devil Peter, The, 13, 83 
Devil Was Sick, The, 13, 30 
Devil Within, The, 10, 70 
Devils, The, 14, 89, 137 
Devil's Disciple, The, 5, c; 7, 50; 10, 
25,49,51; 13,29 
Devil's General, The, 12, 96 
Devil's Host, The, 6, cxlix 
Devil's in the News, The, 8, 98 
Devil's Pulpit, The, 0, ecu, 7, 49 
Devonshire Cream, 7, 27 
Dial “M" for Murder, 12, 51 
Diamond Lil, 11, 86 
Diana The Hunted, 11, 101 
Diary of Anne Frank, The, 13, 32 
Diary of a Madman, The, 14, 149 
Diary of a Nobody, A, 12, 129, 153 
Diary of a Scoundrel, The, 11, 154 
Dick Whittington, 5, lxxvn, 7, 116, 
166, 167, 8, 126, 174, 9, 166; It, 
40, 84, 160, 162, 204; 12, 69, 141, 
13, 33, 85; 14, 208 

Dick Whittington and His Cat, 5, cix, 
10,89; 11,40 
Dictator, The, 0, cxxxv 
Dido and .Eneas, 12, 17 
Difference of Opinion, 14, 169 
DiflTent, 4, xxvi, 5, exxvm 
Dignity and Impudence, 6, exem 
Dmdon, Le, 13, 90 
Ding and Co., 8, 118 
Dinner at Eight, 8, 21 
Dinner is Served, 7, 26 
Dinner with the Family, 13, 58 
Diplomacy, 5, lxxxiv; 8, 44 
Diplomatic Baggage, The, 14, 199 
Diplomats, The, 14, 175 
Dippers, The, 5, xxxvii 
Dirty Work. 7, 125 
Discovery, The, 5, xc , 

Dish Ran Away, The, 11, 183 
Disharmony, 8, 56 
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Dishonoured Lady, 7, 39 
Distaff Side, The, 8, 53 
Distant Fields, 9, 103 
Distant Hand, The, 9, 180 
Distant Hill, The, 12, 99 
Distant Point, 9, 112; 10, 64, 66 
Distinguished Gathering, 8, 160, 168 
Distinguished Villa, 6, lvi, lxiii 
Disturbance, 7, 96; 8,145; 13,59 
Disturbed Night, A, 0, xcviii 
Disturber of Traffic, A, 5, lxi 
Ditch at Vincennes, The, 9, 137 
Diversion, 6, cliii; 10, 55 
Diversion No. 2, 10, 57 
Division, 8, 113 
Divorce k La Carte, 14, 151 
Divorce Me, Darling 1 , 14, 205, 210 
Divorce on Tuesday, 11, 37 
Dizzy, 7, 151 
Do Be Careful, 6, xlvi 
Do Let’s Be Serious, 6, clxi 
Do Look In, 12, 122 
Do We Not Bleed ?, 9, 125 
Do You Remember . . ., 9, 50 
Dock Brief, The, 18, 67 
Doctor Brent’s Household, 10, 48 
Doctor Faustus, 6, xxxi; 10, 41; 11, 
113 

Doctor in Bean Street, The, 12, 80 
Doctor in the House, 13, 23 
Doctor Jo, 12, 163, 174 
Doctor Knock, 6, lv, clxii 
Doctor Pygmalion, 7, 127 
Doctor Syn, 6, xxix, cxviii 
Doctor Without Medicine, 10, 117 
Doctor’s Dilemma, The, 5, lvn; 0, 
lxxvi; 7, 22; 9, 171, 176; 10, 72; 
13, 27; 14, 156 

Doctors of Philosophy, 14, 135 
Doctor’s Orders, 8, 25 
Dodsworth, 9, 127 
Dog Beneath the Skin, The, 9, 24 
Dog for Delmont, A, 11, 214 
Dog Watches, The, 10, 129 
Dog’s Chance, A, 0, lxi 
Dogs Delight, 10, 170 
Dollar Princess, The, 5, cxiv 
Doll’s House, A, 6, xxxv, cxxxiv; 7, 
32, 36; 8, 82; 9, 28; 10, 147, 163; 
12, 94 

Dom Kobiet, 13, 48 
Dombey and Son, 10, 142 
Dominant Sex, The, 8, 121, 128 
Domino, 14, 158 
Domino Revue, The, 12, 89 
Don, 8, 77 

Don Abel Wrote a Tragedy, 10, 111 
Don Juan, 6, liv; 8, 80; 13, 14, 17 


Don Juan in Hell, 10, 93; 11, 23; 12 
11,57 

Don Pietro Caruso, 11, 167 

Dona Clarines, 8, 103 

Donald Wolfit and Company, 10, 164 

Donkey's Nose, The, 6, clxxxvi 

Donna del Mare, La, 5. lxii 

Donovan Affair, The, 6, lxxxviii 

Don't Destroy Me, 13, 23 

Don’t Let Summer Come, 14, 201 

Don't Listen, Ladies, 11, 109 

Don’t Lose Your Head, 11, 187 

Don't Make Me Laugh, 14, 211 

Don't Shoot—We’re English, 13, 123 

Don’t Spare the Horses, 8, 163 

Don’t Talk to Me about Love, 14, 165 

Don’t Tell Timothy, 6, xxxviii 

Door Opens, The, 11, 53 

Doormouse Sings, The, 12, 80 

Do-Re-Mi, 14, i04 

Dorothy Stxckney, 13, 124 

Do Somethin’ Addy Man 1 , 14, 133 

Douaumont, 6, ccv; 7, 57 

Double Cross, 12, 148; 13, 74 

Double Crossing, 12, 159 

Double Dan, 6, xcvn 

Double Dealer, The, 13, 102 

Double Door, 8, 85 

Double Error, 8. 146 

Double Event, 12, 124 

Double Harness, 8, 22 

Double Image, 13, 30 

Double or Quit, 5, xxxviii 

Double Yoke, 13, 113 

Dove and the Carpenter, The, 10, 178 

Dover Road, The, 5, xxxv; 7, 152 

Dover Street to Dixie, 5, lxii 

Down Came a Blackbird, 12, 93, 107 

Down Hill, 6, lx 

Down on the Farm, 6, lx; 9, 102 
Down Our Street, 7, 36; 10, 37 
Down Wind, 6, cxlvi 
Do You Know the Milky Way ?, 14,182 
Dr. Angelus, 11, 65 
Dreamers of Kaptsansk, The, 14, 190 
Dr. Faustus, 14, 103 
Dr. Jekyll and Mr. Hyde, 6, xciii; 7, 
96; 8, 169 

Dr. John Bull, 12, 86 
Dr. Morelle, 11, 184 
Dracula, 6, lxxxviii; 9, 175 
Dragon and the Dove, The, 11, 85 
Dragon’s Mouth, 12, 46 
Drake’s Drum, 11, 38 
Drama at Irish, 12, 100 
Draw the Fires, 8, 145 
Drawing Room, 9, 182 
Dream and Hitler, A, 10, 60 
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Dream Play, A, 8, 36 
Dream Play, The, 13, 50 
Dreamers, The, 6, clx 
Dreams and Ditches, 8, 122 
Druid's Rest, The, 10, 111 
Drums Across the River, 9, 61 
Drums Begin, The, 8, 86 
Drunkard, The, 8, 119; 10, 89; 12, 73 
Dry Rot, 12, 129 
Dual Marriageway, 14, 226 
Dubarry, The, 7, 130, 11, 72 
Du Barry Was A Lady, 10, 84 
Dublin Pike Follies, 13, 58 
Duchess of Dantzig, The, 7, 133 
Duchess of Elba, The, 0, cx 
Duchess of Malfi, The, 8, 128; 10, 140; 
13, 136 

Duck Pond, The, 7, 73 
Ducks and Drakes, 10, 67 
Ducks and Lovets, 14, 103 
Duel of Angels, 13, 68 
Duenna, The, 5, cn, 7, 85, 12, 128 
Duet by Accident, 8, 170; 9, 129 
Duet for Two Hands, 10, 146 
Duet in Floodlight, 8, 148 
Duke in Darkness, The, 10, 83 
Duke of Killicrankie, The, 7, 88 
Dulcy, 5, lxxi, lxxiv 
Dumb Man of Manchester, The, 6, 
cxxxvi 

Dumb Waiter, The, 13, 115 
Dumb Wife, The, 9, 59 
Dumb Wife of Cheapside, The, 7, 48 
Diisseldorfer Schauspielhaus Company, 

13, 79 

Dust Before The Wind, 10, 85 
Dust Under Our Feet, 12, 92 
Dusty Ermine, 8, 159; 9, 28 
Dutch Courtesan, The, 12, 114; 13, 93; 

14, 200 

Dwarfs, The, 14, 164 
Dybbuk, The, 0, xciv 
Dybbuk, The, 7, 69; 14, 218 
Dyer's Hand, The, 7, 107 

E. and O.E., 4, xxvii; 7, 141 
Each His Own Wilderness, 13, 66 
Eagle Has Two Heads, The, 11, 30, 45 
Early Rising, 12, 138 
Earth Remains, The, 11, 156 
Earthbound, 6, cli 
Earthquake in Surrey, 7, 160 
East Lynne, 7, 103; 8, 75; 11, 171; 
12, 125 

East of Ludgate Hill, 11, 172 

East of Suez, 5, xxxviii 

Easter, 6, civ; 8, 44; 10, 140; 14, 232 

Easter Man, The, 14, 191 


Eastward, Ho!, 12, 86; 14, 137 

Easy Come, Easy Go, 6, lxviii 

Easy Money, 6, xxii, xxvii; 11, 92 

Easy Virtue, 0, lix 

Eater of Dreams, The, 6, ccii 

Ebb Tide, 12, 58 

Echo, 8, 143 

ficole des Cocottes, L\ 6, xxxvii 
ficole de s Fetnmes, L‘, 14, 229 
Ecoutez Bien Messieurs, 12,86 
Eden End, 8, 108; 11, 108 
Edge O'Beyond, The, 4, xxii 
Edge of Reason, 14, 198 
Edgware Road Blues, 14, 171 
Edmie, 12, 126 
Educating Anne, 6, cxxx 
Educating a Husband, 5, cxxiv 
Edward, My Son, 11, 58 
Edward II, 5, lxxm; 13, 15, 14, 191 
Edward IV (“The Wais of the Roses"), 
14, 176 

Edwardians, Ihe, 7, 147; 9, 82; 13, 
105 

Egg, The, 13, 56 
Eh>, 14,202 

Ehen Werden im Hunmel Geschlossen, 
9 29 

Eight Bells, 7, 148, 8, 47 
8 45 and All That, 9, 140 
Eight O’Clock, 7, 141 
Eighty in the Shade, 13, 87 
Eileen, 5, xxxm 
Electra, 14, 96 

Eleventh Commandment, The, 4, xxix; 
5, xxi 

Elder Statesman, The, 13, 78 
Eldorado, 7, 50 

Eloctra, 6, lxxxvii; 9, 184; 10, 178, 

11,216 

Elephant in Arcady, An, 9, 151 
Elephants to Ride Upon, 12, 165 
Eleven Plus, 13, 118 
Eleventh Hour, The, 11, 33 
Eldest Son, The, 0, cxxiv 
Edisabeth of Austria, 9, 155 
Eliza Comes to Stay, 5, lxiu 
Elizabeth of England, 7, 104 
Elizabeth La Femme Sans Homme, 9, 
129 133 

Elizabeth Sleeps Out, 8, 102 
Elizabeth's Star, 12, 107 
Elopement, The, 5, lxvii 
Elsa Verghis, 12, 77 
Elspeth Douglas Reid, 11, 179 
Elusive Lady, 11, 25 
E'merald Buddha, The, 7, 86 
Emil and the Detectives, 8, 47, 88; 
13, 137, 14, 142 
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Emlyn Williams, 18, 77 
Emlyn Williams (as Charles Dickens), 
12,23, 26, 56; 14,226 
Emlyn Williams (as Dylan Thomas 
Growing Up), 12, 154 
Emma, ID, 134, 135 
Emma Hamilton, 6, cxciv 
Emperor Jones, The, 6, xxv 
Emperor of Make-believe, The, 9, 30, 
40 

Emperor of the World, 9, 174 

Empire Builders, The, 14* 130 

Empress With Teapot, 14, 97 

Enchanted, The, 12, 118 

Enchanted Cave, The, 14, 203 

Enchanted Cottage, The, 5, xxv 

Enchanted Garden, The, 12, 21 

Enchantment, 6, cxix; 7, 31 

Enchantress, 6, In 

Encore, 11, 115 

Encore des Folies, 11, 216 

End Begins, The, 12, 174 

End-Game, 13, 81; 14, 193 

End of the Beginning, The, 10, 26 

End of Day, 14, 136 

End of the Trail, The, 6, cxcv 

Enemy, The, 6, cxlvii,; 7, 125 

Enemy of the People, An, 6, cxxxv; 

8, 111; 9, 172 
Enemy of Time, The, 12, 37 
Enfant Prodigue, L*, 10, 64; II, 190; 
12, 78 

Engadine Express, The; or Rhythm 
on the Ice, 9, 137 
Engaged, 6, hx 
England’s Elizabeth, 6, cliii 
England Expects . . . ?, 9. 33 
England, Our England, 14, 124 
English Summer, An, 11, 80, 109 
Enquiry Agent, 8, 96 
Enrico, 14, 159 
Enter Kiki, 5, lxvi 
Enter Madame, 5, xxiv 
Entertainer, The, 13, 43, 53 
Entertaining Mr. Sloane, 14, 186, 191 
Entre Nous, 12, 63 
Epicoene, 5, civ 
Episode, 7, 92 

Epitaph for George Dillon, 13, 63 

Equator, The, 6, cxxx 

Eresoinka, 9, 141 

Eros and the Bedpost, 7, 107 

Eros and the Entwhistles, 11, 132 

Escapade, 12, 72 

Escape, 6, lxv; 7, 144 

Escape from Darkness, 12, 62 

Escape from Eden, 14, 135 

Escape in Vain, 12, 67 


Escape Me Never, 8, 68 
Escort, 10, 81 
Eskimos Ahoy!, 9, 68 
Espionage, 8, 161 
Esther, 8, 102 

Eternal Flame, The, 6, clxvii 
Eternal Isles, The, 11, 143 
Eternal Snows, The, o, cxxvi 
Eternal Spring, The, 5, lxxx 
Etienne, 7, 76 
European Soire6, 9, 29 
Eva Braun, 11, 180 
Evangeline, 10, 168 
Eve of St. Mark, The, 10, 100 
Eve on Parade, 10, 29 
Even She, 7, 99 

Evening of British Rubbish, An, 14, 145 
Evening with Maurice Chevalier, An, 

14, 152 

Evening with Zizi Jeanmaire, An, 13, 
134 

Evening with Beatrice Lillie, An, 12, 
136 

Evening with Yves Montand, An, 14, 
118 

Evensong, 7, 142 

Events of an Average Bath-night, 14, 
209 

Ever Since Paradise, 11, 59 
Evergreen, 7, 63 

Every Man in Ilis Humour, 13, 126 
Every Mother’s Son, 7, 31 
Every Other lvveiling, 14, 203 
Everybody Loves Opal, 14, 182 
Everyman, 8, 139 

Everything in the Garden, 14, 119, 125 

Everything's Just the Same, 8, 74 

Evidence I Shall Give, The, 12, 143 

Excelsior, 6, cl 

Excitement, 12, 38 

Exercise Bowler, 10, 171 

Exhibit “A", 8, 95 

Exiled, 6, clxxxvii 

Exiles, 6, xlv; 10, 152; 11, 177 

Exit the King, 14, 163 

Expedition, 9, 53 

Expeditions One, 14, 192 

Expeditions Two, 14, 211 

Experiment in Paper Work, An, 9, 79 

Expresso Bongo, 13, 68 

Eye for an Eye, An, 11, 194 

Eye of Siva, The, 5, lxvi 

Face at the Window, The, 6, cxc 
Face of Coal The, 10, 170 
Faces, 7, 131, 

Facing the Shadow, 7, 91 
Facts of Life, The, 12, 121 


18 



GENERAL INDEX TO LONDON PLAYBILLS 


Facts of the Heart, 12, 10f> 

Fading Mansion, 11, 149 

Fairy Queen, The, 11, 37 

Fairy Tale, The, 5, lxxxi 

Fairy Tales of New York, 14, 88 

Fairway, The, 5, cxi 

Faithful, The, 8, 122 

Faithful Heart, The, 4, xxxi, 7, 115 

Faithful Philanderers, 6, ci 

Faithful Shepheidess, The, 5, lxiv 

Fake, The, 5, lxxxv, cxxxm 

Fall Guy, The, (5, lxix 

Fallen Angels, 5, rxxi; 11, 158 

Fallen Star, A, 4, xxvi 

Falling Leaves, 5, cv 

False Horizon, 9, 101 , 10, 148 

False Values, 5, xux 

Fame, 6, clxxii 

Family Affair, A, 5, lv 

Family Affairs, 8, 108 

Family Fun, 13, 34 

Family Group, 8, 140 

Family Hold Back, 9, 61 

Family Honour, The, 11, 179 

Family Man, A, 0, cvm, 8, 147 

Family Portrait, 11, 88 

Family Reunion, The, 9, 175, 11, 34, 

18 , 20 

Family Tree, The 0, cxxxv 
Family Upstairs, The, 10, 111 , 12, 19 
Famous F'lve, The, 12, 170, 13, 34 
Fanatics, The, 0, xen, clxx; 10, 24 
Fancy Free, 11, 224 
Fando and Lis, 14, 109 
Fanfare, 7, 142 
Fanny, 13, 30 

Fanny’s First Play, 5, xxni; 7, 79; 

10, 124; 14, 230 ' 

Fantasia, 4, xxxi 
Fantasticks, The, 8, 48; 14, 102 
Far Above Rubies, 5, lxxxvii 
Far-Off Hills, The, 6, clxxvii; 7, 50, 

53 

Fare Includes Romance, The, 8, 60 
Farewell Content, 11, 85 
Farewell, Farewell, Eugene, 13, 97 
Farewell Performance, 9, 48 
F'arewell Supper, A, 9, 168 
Farfetched Fables, 11, 189 
Far jeon's Little Revue, 10, 24 
Farm of Three Echoes, 8, 168 
Farmer’s Wife, The, 5, lxxxv; 7, 117; 
11,69 

Fascinating Foundling, The, 6, exxv; 

7,47; 11,225 
Fashion, 6, clxxi 
Fast and Loose, 6, ccv 
Fata Morgana, 5, xeix 


Fatal Curiosity, 11, 37 
F'ather, The, 0, cvi, cxc, cxcu, 11, 120, 
126; 12, 76; 14, 176 
F'ather Malachy’s Miracle, 10, 139 
F'ather of Lies, 8, 128 
Father Noah, 5, lxin 
I'atherhood, o, exxn 
Fausses Confidences, Les, 12, 19 
Faust, 5, lxxxni; 9, 22; 11, 97, 148 
Faust (Part I), 7, 44 
Fear, 4, xxvn; 0, cxvn; 7, 112, 159 
Fear in the Night, 12, 172 
Fear No More, 11, 26 
Felicity Jasmine, 10, 124 
Femmes Savantes, Les, 13, 91 
Festival Ballet, 11, 193, 223; 12, 40 
Festival Time, 9, 82 
Fetters, G. elm 
Feud, The, 9, 100 

Fiddler Played It Wrong, The, 7, 25 
Field God, The, G, cix 
Fielding's Music Hall, 14, 179 
Fifth Season. The, 12, 115 
Fifty-fifty, 7, 146 
Fifty-Fifty, 10, 16 6 
Fifty Mark, The, 12, 11 
Fifty Not Out, 13, 133 
F'lg Leaves, 10, 39 
Fight’s On, The, 9, 96 
F'lgure of Fun, 12, 22 
Fd dal Patte, Un, 14, 181 
Fin de Partie, 13, 42 
Final Ace, The, 13, 16 
Final Solution, The, 14, 202 
Find Frederick, 9, 121 
Finders Keepers, 14, 103 
Fine and Dandy, 10, 74 
l'ine Feathers, 10, 155 
Fine Fettle, 13, 101 
Fings Ain’t Wot Thev Used T’Be, 13 
HO, 114 

Ionian’s Rainbow, 11, 73 
Finished Abroad, 8, 61, 83 
Finishing School, 12, 130 
Fiorello*. 14, 135 
F'ire, 6, ciii 
Fire, 7, 124 

F'ire at Callart, 10, 104 

F'ire Eaters, The, 12, 118 

Fire in the Opera House, The, 7, 32 

Fire Raisers, The, 14, 111 

Fires Divine, 6, xxvi 

Fires of Midsummer Eve, 12, 15 

Firebird, 7, 145 

Firebrand, The, 6, xlv f 

Fire-weed, 11, 171 

F'ire-works, 8, 133 

Firstborn, The, 12, 34 
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First Edition, 12, 117 
First Episode, 8, 54, 76, 121 
First Fish, The, 14, 192 
First Gentleman, The, 10, 148 
First Kiss, The, 5, civ 
First Legion, The, 9, 89, 95 
First Mrs. Fraser, The, 6, clxxxviii 
First Night, 9, 74; 10, 37; 12, 160 
First Performance, 6, clii 
First Person Singular, 12, 37 
First Stile, The, 5, lix 
First Stop North, 9, 181 
First Time Here, 12, 47 
First Victoria, The, 11, 178 
First Year, The, 6, lxxvii 
Fish in the Family, A, 11, 59 
Fisher of Shadows, 8, 121 
Fishing for Shadows, 10, 55 
Fit For Heroes, 10, 153, 160; 11, 147 
Fit to Print, 14, 130 
Five Farthings, 7, 83 
Five Finger Exercise, 13, 75, 103 
Five in Amsterdam, 8, 108 
Five Minutes Fast, 5, cxvi 
Five O’Clock Girl, The, 6, clxxvi 
Five Philadelphia Physicians, 12, 76 
Five Ways, The; or, It Might Happen 
to You, 9, 85 

Flame, The, 5, lxxviii; 8, 97 
Flare Path, 10, 80 
Flashing Stream, The, 9, 147 
Flat Next Door, The, 11, 121 
Flat Spin, 11, 56 
Flat to Let, 7, 111 
Fledermaus, Die, 13, 93 
Fledgelings, 6, lxxii 
Fleet’s Lit Up, The, 9, 146 
Flesh to a Tiger, 13, 70 
Flies, The, 12, 26 
Flies and Treacle, 6, cxxxi 
Flies in the Sun, 8, 22 
Flight of the Arrow, The, 7, 126 
Flood Came . . ., The, 7, 80 
Flood Tide, 9, 130 
Floodlight, 9, 91 
Florodora, 7, 97 
Flotsam, 6, xcii 
Flower Drum Song, 13, 117 
Flowers for the Living, 11, 85, 167 
Flowers of the Forest, 8, 119 
Flowering Cherry, 13, 57 
Flowery Walk, 8, 85 
Fly Away Peter, 8, 45; 10, 125; 11, 
56,66 

Flying Blind, 9, 111 
Flying Colours, 10, 104 
Flying Doctor, The, 12, 124 
Flying Fool, The, 6, cxciv 


Flying Squad, The, 6, cxliii 
Flying Trapeze, The, 8, 144 
Flying Visitor, 10, 140 
Fogbound, 11, 49 
Fol-de-Rols, The, 11, 208; 13, 46 
Folies Bergdre, 6, xxviii; 11, 152, 216 
Folies de Paris et Londres, Les, 9, 107 
Follow a Star, 7, 52 
Follow Me, 7, 157 
Follow My Leader, 10, 36 
Follow That Girl, 13, 116 
Follow The Girls, 10, 157 
Follow the Plough, 12, 105 
Follow the Sun, 9, 24 
Follow Through, 0, cxcvm 
Follow Your Saint, 9, 50 
holly of Youth, The, 0, xxii 
Folly to be Wise, 7, 70 
Folly to be Wiser, 7, 101 
Fool, The, 5, xeix 
Foolish Gentlewoman, The, 11, 130 
Fool's Mate, 12, 71 
Fool’s Music, 7, 162 
Fool’s Paradise, 13, 92 
Fools Rush In, 11, 29 
For Adults Only, 13, 73 
For Amusement Only, 13, 19 
For Better, For Worse, 6, cxxxix; 8, 
40; 11, 116; 12, 67 
For Children, 13, 73 
For Crying Out Loud, 10, 149 
For Dear Life, 11, 108 
For Ever, 8, 120 

For First-Class Passengers Only, 6 
cxvu 

For Love or Money, 11, 188; 12, 59 
For None Can Tell, 6, lix 
For Services Rendered, 7, 156 
For the Defence, 8, 134 
For the Love of Mike, 7, 105 
For Those Who Come After, 10, 173 
Forbidden Fluids, 5, cxxiii 
Forcing House, The, 6, xlv 
Forest, The, 5, lxxxiv 
Form, The, 14, 87 

Formation Dancers, The, 14, 181, 183 
Forrigan Reel, The, 10, 157 
Forsaking All Others, 8, 93; 11, 175 
Fortunato, 6, clvi, 8,167; 10,179 
Fortune Came Smiling, 11, 217 
Fortune from Tealeaves, 9, 114 
Fortune's Finger, 12, 131 
Forty Eight Hours Leave, 10, 65 
49th State, The, 11, 55 
Forty-Seven, 7, 25 
Forty Thieves, The, 5, cix; 8, 172 
Fotheringhay, 11, 174; 12, 95 
Fountain Head, The, 6, civ 
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Fountain of Youth, The, 7, 95, 106 
Fountain of Youth, 10, 168 
Fountains Beyond, 11, 153 
Four and a Tanner, 14, 166 
Four Fierce Women, 9, 106 
Four, Five, Six!, 11, 91 
Four Hours to Kill, 11, 87 
Four in Hand, 11, 44; 12, 99 
Four Partners, The, 9, 54 
Four People, B, cxl 
Four Seasons, The, 14, 229 
Four Thousand Brass Halfpennies, 14, 
223 

4 to the Bar, 14, 110, 117 
Four Winds, 12, 92, 97 
t : aurbenes de Scapm, Lei, 12, 21 ; 13, 
91 

Fourposter, The, 11, 192 
Foursome Reel, 14, 228 
Fourth Floor Heaven, 7, 35 
Fourth of June, The, 14, 177 
Fourth Wall, The, 6, cxxxi 
Foxes of Kildorgan, The, 11, 157 
Foxhole in the Parlor, 11, 131 
Fox's Wife, The, 12, 78 
Fragrant Concubine, The, 9, 151 
Frail Purposes, 8, 66 
Frailties, 7, 73 
Francis Thompson, 8, 31, 34 
Frankenstein, 7, 27 
Frasquita, 5, cxxii 
Fratricide Punished, 5, ci, 6, lm 
Fraud, The, 5, cxv 
Fraulein Elsa, 7, 159 
Frederica, 7, 51 
Free as Air, 13, 47 
French Dressing, 10, 107 
French For Love, The, 10, 25, 27 
French Leave, 7, 21 
French Mistress, The, 12, 156; 13, 98 
French Salad, 8, 104 
French Without Tears, 9, 56 ; 11, 142 
Frenzied Finance, B, cxi 
Frenzy, 11, 96 
Fresh Airs, 12, 173 
Fresh Fields, 8, 21 
Fresh Fruit, B, evi 
Frieda, 10, 173 
Friendly Relations, 12, 56, 70 
Friends and Neighbours, 18, 82 
Friends, Romans . . ., 9, 83 
Friendship of Stephen Haslett, The, 
10, 116 
Frills, 7, 141 
Fritzi, 8, 171 
Frog, The, 9, 33 
Frolic Wind, 8, 137; 11,118 
From Crime to Crime, 14, 98 


From Here and There, 12, 156 
From Morn to Midnight, B, xlviii; 7 
134 

From the Four Winds, 7, 104 
From the French, 13, 103 
Prom This Day Porward, 11, 142 
Front of House, 9, 50 
Front Page Girl, 11, 184 
P'rost at Midnight, 14, 168 
PYosted Glass, 8, 153 
Froufrou, 11, 208 
Frozen Glory, 9, 125 
bruits of Enlightenment, The, B, clvin 
F'ugitive, The, 11, 174 
Fugitives, The, 9, 39 
Fulgens and Lucrece, 9, 31 
Full Circle, 12, 117 
Full Fathom Five, 7, 119; 11, 78 
Full Flavour, 9, 126 
Full House, 7, 65; 8, 156; 10, 46 
Full Moon, 6, clxix 
Full Swing, 10, 74 
Full Tide, 12, 87 
Full Treatment, The, 12, 73 
P'umed Oak, 11, 158 
Fun and Games, 10, 65 
P'un and the Fair, 12, 98 
Fun of the P'ayre, 4, xxvn 
P'unny Face, 6, elix 
Funny Side Up, 10, 35 
Funny Thing Happened on the Way to 
the I'orum, A, 14, 166 
Fur Coat, The, 10, 99 
Furnace, The, 4, xxxiv 
Further Outlook, 11, 99 
Future That Was, The, 8, 168; 9, 34 

Gabrielle, 4, xxxvi 

Gaily I Go, 11, 105 

Gaily We Set Out, 9, 124 

Gaieties, The, 10, 139 

Gale Warning, 9, 136 

Galleon Gold, 9, 178 

Galloping Ground, 8, 27 

Gallows Glorious, 8, 39, 43 

GaFway Handicap, 11, 44 

Gambit, 8, 87 

Gamble, 7, 68 

Gambler, The, 10, 158 

Game as Played, The, 14, 217 

Games, 14, 199 

Gang Show The, 10, 174 

Gang Show, 1950, The, 11, 198 

Gang Show of 1951, The, 12, 27 

Gang Show of 1954, The, 12, 136 

Gang Show of 1955, The, 12, 166 

Gangway, 10, 67 

Garden District, IS, 78 
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Garden of Eden, The, 6, c 
Garden of Loneliness, 13, 81 
Garey Divorce Case, The (The Yoritk 
Hotel Case), 6, clxxxi 
Gas Light, 9, 160, 169; 11, 183 
Gate Revue, The, 9, 162, 173; 10, 26 
Gates of Brass, The, 11, 177 
Gates of Paradise, The, 6, cxli 
Gates of Ur, The, 7, 154 
Gather No Moss, 10. 135; 11, 77 
Gathering Storm, 11, 89 
Gauntlet, The, 6, clxxxviu 
Gay Adventure, The, 7, 114 
Gay Bordcl, 11, 220 
Gay Deceivers, 8, 147 
Gay Divorce, 8, 62 
Gay Dog, The, 12, 45, 50 
Gay Follies, The, 10, 112 
Gay Invalid, The, 11, 210 
Gay Landscape, 13, 74 
Gay Lord Ouex, The, 5, Ivin 
Gay Love, 8, 28, 32 
Gay Masquerade, 8, 145 
Gay Pavilion, The, 10, 143 
Gay Princess, The, 7, 75 
Gay Rosalinda, 10, 138; 11, 27 
Gay’s the Word, 11, 214 
Gazebo, The, 13, 117 
Gazelle in Park Lane, A, 14, 118 
Geese Are Getting Fat, The, 13, 139 
Geisha, The, 7, 90; 8, 90 
General John Regan, 7, 62 
Geneva, 9, 158 

Genius and the Goddess, The, 14, 129 
Genius at Home, 8, 74 
Gentle Avalanche, The, 14, 169 
Gentle Gunman, The, 11, 187 
Gentle Jack, 14, 170 
Gentle Knight, The, 14, 197 
Gentle Maiden, The, 12, 95 
Gentle People, The, 10, 21 
Gentle Rain, 9, 46 
Gentle Rain, The, 12, 98 
Gentle Savage, The, 12, 44 
Gentleman Dancing-Master, The, 6, 
xxxviii; 11, 186 

Gentleman in Waiting, The, 5, cxxxi 
Gentleman Unknown, 9, 157 
Gentleman's Agreement, 9, 122 
Gentleman’s Daughters, A, 12, 71 
Gentlemen, 11, 111 
Gentlemen of the Jury, 0, exei 
Gentlemen Prefer Blondes, 6, cxxxvi; 

14, 132 

Gentlemen Prefer Cooks, 7, 98 
Gentlemen! The King, 0, ccii 
Gentlemen’s Pastime, 13, 66 
George and Margaret, 9, 69, 74; 10, 27 


George Dandm, 12, 101; 14, 211 
George Dillon, 13, 71 
George Eliot’s Love Story, 9, 112 
George's Widow, 10, 178 
Georgia Story, 11, 103 
Georgian Springtime, 10, 33 
Germans, The, 12, 17 
Gertie Maude, 9, 97 
Get A Load of This, 10, 66 
Getting George Married, 7, 62 
Getting Married, 5, xxviii, xevi; 6, 
cxviii; 7, 159; 10, 151 
Getting Mother Married, (>, lvm 
Ghost for Sale, 9, 132 
Ghost Squad, 13, 40 
Ghost Train, The, 5, cxxxii; 0, xxxv, 
ccix; 8, 124, II, 201 
Ghost Writers, The, 12, 144 
Ghosts, 5, lxin, 0, xxix, cxxxv; 7, 36; 
8, 35, 154; 9, 109; 10, 49, 99; 12, 

11; 13, 82, 14, 216 (sec also Spettn) 
Giant’s Strength, A, 11, 121 
Gibraltar Vista, 12, 40 
G I. Brides at Sea, 11, 24 
Gift, The, 12, 72; 14, 209 
(rift Horse, The, 6, lxxiv 
Gigi, 13, 18 

Gilbert and Sullivan Season, 14, 109, 
114, 171, 175, 235 
Gilt and Gingerbread, 13, 93 
Gimmick, The, 14, 130 
Gin Palace, 10, 163 
Gmevra, 0, cli 
Ginger Man, The, 13, 103 
Gingerbread House, 11, 77 
Gioconda, 8, 131 
Gioconda, La, 6, lxxxiii 
Gioconda Smile, The, 11, 100 
Gipsy Princess, The, 10, 120 
Girl and the City, The, 5, xxix 
Girl Called Jo. A, 12, 168 
Girl Friend, The, 6, cvii 
Girl from Cook’s, The, 6, cxin 
Girl from Rouen, The, 12, 49 
Girl on the Highway, 13, 114 
Girl on the Pillion, The (The New 
Gossoon), 7, 83 

Girl on the Via Flaminia, The, 12, 133 
Girl Unknown, 9, 49 
Girl Who Couldn’t Quite, The, 11, 66, 
67 

Girl's Best Friend, A, 6, cc 

Give a Dog-, 6, clxvn; 7, 52 

Give a Dog a Bone, 14, 205, 235 
Give and Take, 6, Ixxxv 
Give Me a Ring, 8, 48 
Give Me the Sun, 11, 57 
Give Me Yesterday, 9, 145 
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Give Us This Day, 10, 46 
Giving the Bride Away, 10, 30 
Glad and Sorry Season, The, 14. 129 
Glamour, 5, xliii; 6, clxin, clxvi 
Glamorous Night, 8, 144; 0, 39 
Glass Cage, The, 13, 45 
Glass Houses, 9, 33 

Glass Menagerie, The, II, 106, 14, 235 

Glass of Water, A, 11, 200 

Glass Roof, The, 12, 43 

Glass Slipper, The, 10, 131, 160 

Glass Wall, The, 8, 28 

Gleam, The, 11, 37 

Glen is Mine, The, 7, 39 

Glimpse of Reality, The, 0, cxvi; 12, 12 

Glimpse of the Sea, A, 13, 107 

Globe Revue, The, 12, 53 

Glonana, 0, xxxvn 

Glorious Days, The, 12, 76 

Glorious Morning, 9, 139 

Glory, 9, 23 

Glory Be», 8, 121, 136; 14, 92 

Glory of the Sun, The, 0, xxx, 7, 104 

Go Back for Murder, 13, 117 

Goal, The, 5, lxxv 

God, Man and Devil, 8, 156 

God Bless The Guv*nor, 10, 162 

God O’ Mud, The, 6, xc 

God of Gods, The, 7, 99 

God of Vengeance, 8, 158 

Godless, The, 0, xxxvm 

God’s Jailer, 9, 107 

Gog and Magog, 11, 120 

Going Greek, 9, 101 

Going Places, 9, 53 

Going to Town, 12, 122 

Gold Diggers, The, 0, lxxix 

Golden Arrow, 8, 148 

Golden Ballot, The, 5, exxx 

Golden Boy, 9, 143 

Golden Calf, The, 6, cvm 

Golden City, 11, 181 

('•olden Cuckoo, 'lhe, 10, 34 

Golden Door, The, 11, 151 , 12, 39 

Golden Eagle, 10, 164 

Golden Gander, 9, 21 

Golden Grain, The, 12, 34 

Golden Key, The, 6, exxm 

Golden Leaves, 11, 90 

Golden Moth, The, 4, xxvi 

Golden Rain, 11, 88 

Golden Rivet, The, 14, 190 

(•olden Shaft, The, 14, 214 

Golden Thread, The, 12, 71 

Golden Touch, The, 13, 121 

Golden Toy, The, 8, 81 

(•olden Unicom, The, 11, 211 

Goldfaden Dream, A, 14, 106 


Gondoliers, The, 4, xxv; o, lxxxv; 6, 
lxxiii, cc; 7, 150, 10, 61, 75, 144, 
11, 23, 64, 100, 138, 178; 12, 32, 87, 
130; 13, 32, 84, 137; 14, 114, 175 
Gone to Earth, 7, 58 
Good Afternoon, 7, 83 
Good and Proper, 9, 133 
Good Companions, The, 7, 88 
Good Company, 8, 54 
Good Pan y, The, 9, 85 
Good Friday, 5, exx; 8, 85 
Good Gracious, Annabelle 5, hi 
Good Laird ! , 12, 78 
Good Losers, 7, 76 
Good Luck, o, lxx 
Good Men Sleep At Home, 10, 43 
Good Morning, Bill, 6, cxvn; 8, 85 
Good News, 0, cxlix 
Good Old Days, The, G, xxxi; 8, 132 
Good Road, The, 11, 118 
Good Sailor, The, 13, 13 
Good Soldier Schweik, The, 12, 136, 
13, 11 

Good Woman of Setzuan, The, 13, 28 
Good Young Man, The, 10, 50 
Good-bye, Mr. Chips, 9, 150 
Goodbye to Yesterday, 9, 108 
C.ood-natmed Man, The, 10, 25 
Goodness, How Sad 9, 153 
Goodnight, Children, 10, 71 
Gooduight, Ladies, 10, 108 
Goodnight, Mrs Puffin, 14, 100 
Goodnight, Sweet Prince, 12, 77 
Goody Two Shoes, 10, 130; 11, 201, 
13, 35, 61 

Gooseberry Fool, G, cci, 11, 154 
Goosefeather Bed, 8, 170 
Gorbals Story, The, 11, 89 
Gorilla, The, o, cxxxi 
Gossip, G, cxxxn; 7, 61 
Gossip Column, 12, 80 
Governess, The, 10, 169 
Government Inspector, The, G, h . 10, 
144, 11,87 

Goveinoi’s Lady, lhe, 14, 211 
Giab Me a Gondola, 13, 31, 36 
(dace and Favour, 12, 127 
(•rain ol Mustard Seed, The, 5, e\ 
7,57 

Grand Cham’s Diamond, lhe, 8, 32 
(•rand Duchess, The, 5, cxvi; 9, S3 
Grand Guignol, 10, 142, 146, 148, 153, 
157; 12, 24, 28, 57, 116 
Grand Hotel, 7, 100 
('•rand National Night, 10, 178 
Grand Slam, 9, 174 
Granite, 6, 1\ 

Granny, G, lxxv ni 
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Grass is Greener, The, 18, 83 
Great Adventure, The, 5, xciii; 7, 104; 
12, 27 

Great Big World, The, 4, xxxv 
Great Broxopp, The, 5, lv 
Great Catherine, 11, 222 
Great Cats Play Chess, 8, 143 
Great Day, 10, 138 
Great Endeavour, The, 11, 115 
Great Expectations, 10, 31; 18, 118 
Great Experiment, The, 9, 34 
Great God Brown, The, 0, cii 
Great Highway, The, 11, 190 
Great Lover, The, 6, lvi 
Great Possessions, 9, 72, 76 
Great Romancer, The, 9, 85, 90 
Great Silence, The, 7, 60 
Great-Uncle Pompeo, 12, 36 
Great Van Dyn, The, 8, 136 
Great Well, The, 5, xlviii 
Greater Love, The, 6, lxxxix 
Greek Art Theatre Company, 14, 186, 
216, 217 

Greeks Had a Word for It, The, 8, 62, 
119 

Green Bay Tree, The, 8, 24; 11 173 

Green Beetle, The, 6, cxcvi 

Green Box, The, 11, 120 

Green Cockatoo, The, 11, 106 

Green Cord, The, 5, xxxiv 

Green Girl, A, 12, 166 

Green Goddess, The, 5, lxviii 

Green Hat, The, 0, xxiv 

Green Holly, The, 9, 140 

Green Isle, The, 11, 212 

Green Julia, 14, 227 

Green Laughter, 10, 151, 178 

Green of the Spring, 8, 155 

Green Pack, The, 7, 121 

Green Phantom, The, 8, 165 

Green Sash, The, 8, 133 

Green Waters, 9, 39 

Grey Fedora, The, 12, 114 

Grief Goes Over, 8, 149 

Grim Fairy Tale, 11, 25 

Grounds for Divorce, 5, cxii 

Grouse in June, 9, 180 

Growing Pains, 6, xxx; 8, 40 

Gruach, 5, lxxix 

Guardsman, The, 5, cxxix 

Guardsman’s Cup of Tea, A, 11, 156 

Guardian of Eden, The, 10, 144 

Guarding the Change, 14, 217 

Guest House, 8, 104 

Guest in the House, 10, 175 

Guest of Honour, 11, 198 

Guests at Lancaster Gate, 9, 84 

Guests at Random, 9, 151 


Guilty, 10, 116 
Guilty Party, 14, 101 
Guinea Pig, The, 10, 165 
Guinevere, Be Good, 12, 98 
Gulls, The, 14, 235 
Gun-runner, The, 7, 88 
Gusher, The, 9, 96 
Gust of Wind, A, 13, 70 
Gutter Orchid, 11, 69 
Guys and Dolls, 12, 85 
Gwith Loves Oswig, 11, 222 

Ha-Ha, 5, lxiii 

Habxmah Theatre Company, 14, 218 
Habit, 0, lxxiii 
Haddock’s Eyes, 11, 184 
Hairy Ape, The, 6, cxxv; 7, 87 
Half-a-Crown, 8, 121 
Half a Loaf, B, lxxi, lxxv 
Half a Million, 8, 26 
Iialf-a-Sixpence, 14, 151 
Half-holiday, 7, 136 
Half Seas Over, 12, 82 
Halfway to Heaven, 10, 108 
Hamlet, 5, xciv, cxv, cxxvi; B, xxiii, 
liv, cxxxvii; 7, 27, 37, 38, 42, 43, 45, 
78, 124, 132; 8. 118, 150; 9, 94, 
323, 185, 186; 10, 38, 57. 70, 112, 
114, 126, 155, 164; 11, 54, 104, 166, 
215, 225; 12,85, 94, 167; 13,53, 100, 
14, 98, 163, 167, 238 
Hamlet (in its Entirety), 8, 143; 9, 68 
Hamlet (Modern Dress in Entirety), 9, 
152 

Hamlet of Stepney Green, The, 13, 75 
Hand in Glove, 9, 109; 12, 11 
Hand of Death, The, 5, xxxiv 
Hand of Doom, The, 8, 39 
Hands Around the Wall, 11, 197 
Hang Down Your Head and Die, 14, 
181 

Hanging Judge, 12, 58 
Hangman, The, 8, 162 
Hannele, 5, evil 

Hansel and Gretel, 8, 72; 9, 165 
Happidiome, 10, 72 
Happiest Days of Your Life, The, 11, 
75, 93 

Happiest Millionaire, The, 13, 57 
Happily Ever After?, 10, 120 
Happiness, 8* 49 

Happy and Glorious, 7, 64, 73; 8, 69, 
135; 10, 125; 11,221 
Happy as a King, 12, 84 
Happy as Kings, 11, 43 
Happy as Larry, 11, 69, 80 
Happy Birthday, 11, 117 
Happy Days, 14, 138 
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Happy Days Are Here Again, 14, 229 
Happy Destiny, 10, 122 
Happy Easter, 8, 52 
Happy End, 14, 213 
Happy Ending, The, 5, xlvi 
Happy Ever After, 10, 39 
Happy Family, The, 11, 218, 224 
Happy Families, 6, cxxxvi, cxcvii 
Happy Few, 10, 126 
Happy-Go-Lucky, 0, lxxx 
Happy Haven, The, 13, 130 
Happy Holiday, 12, 139 
Happy Hostage, The, 8, 81 
Happy Husband, The, 6, cii 
Happy Hypocrite, The, 0, 32 
Happy Journey to Trenton and Cam 
den. The, 10, 158 
Happy Man, The, 11, 103, 13, 59 
Happy Marriage, The, 12, 55 
Happy Medium, The, 9, 35 
Happy New Year, A, 5, xxxiv 
Happy New Year, 9, 170 
Happy Returns, 9, 138; 12, 154 
Happy the Bride, 13, 128 
Happy Time, The, 12, 34 
Happy Week-end ', 8, 95 
Happy with Either, 11, 96 
Harem, The, 0, xxvi 
Haricot Beans, 4, xxvi 
Hark My Archangel, 11, 137 
Harlequinade, A, 11, 110 
Harlot, The, 8, 157 
Harold, 6, cxxxv 
Harmony Close, 13, 44 
Harvest, 0, lxxiv; 8, 90 
Harvest in Springtime, 11, 24 
Harvest in the North, 8, 149 
Harvest Time, 11, 209; 13, 39 
Harvey, 11, 126 
Harwood Blood, 5, lxviii 
Hassan, 5, lxix; 11, 224 
Hasty Heart, The, 10, 151 
Hat Trick, The, 11, 178 
Hatful of Rain, A, 13, 39, 76 
Hattie Stowe, 11, 45 
Haunted, The, 11, 108 
Haunted Legacy, The, 8, 46 
Have a Heart, 10, 153 
Having No Hearts, 8, 89 
Having Parents, 9, 73 
Havoc, 5, lxxii, lxxix 
Haw-Haw!, 10, 33 
Hawk Island, 7, 72 
Hawleys of the High Street, 5, xlvi 
Hawthorn Grove, The, 12, 23 
Hawthorn Tree, The, 12. 166 
Hay Fever, 5, cxxviii; 8, 65; 14, 202 
Hayling Family, The, 5, ciii 


He Lived in Two Worlds, 10, 173 
He Must Return, 10, 117 
He Signed His Name, 10, 103 
He Walked in Her Sleep, 6, chi, clxvii 
He Wanted Adventure, 8, 35 
He Was Bom Gay, 9, 87 
He Who Gets Slapped, 0, cxiv; 11,61; 
14, 203 

He’s Mine, 6, cci 
Head of the Family, 14, 146 
Head Over Heels, 5, lxviii 
Headless Horses, The, 0, cv 
Headlights on A.5, 11, 65 
Head-on Crash, 8, 25 
Headwind, 11, 183 
Heads I Win . . .9 .40 
Heads Up, 7, 39 

Healthy, Wealthy and Wise, 7, 30 
Heart Line, The, 7, 129 
Heart Was Not Burned, The, 9, 157 
Heartbreak House, 4, xxvii; 7, 133; 

9,76; 10,93; 11, 184; 14, 106 
Hearts and Diamonds, 6, lix 
Hearts and Faces, 13, 27 
Heart’s a Wonder, The, 13, 7S 
Heart's Content, 9, 64 
Heat Wave, 6, exeix 
Heaven and Charing Cross, 9, 127, 
177 

Heavenly Bodies, 11, 176 
Heavenly Passion, The, 9, 75 
Heaven's Backyard, 12, 62 
Hedda Gabler, o, xxxiii; 0, cxxxni; 7. 
80; 9,29; 10, 83,93; 11, 209; 12, 
130, 137; 14, 179, 180 
Heels of Pleasure, 6, clxxxvn 
Heir, The, 7, 84, 90 
Heiress, The, 11, 128 
Helen 7, 119 
Hell-Bent Fer Heaven, 6, In 
Hell-for-Leather, 9, 59 
Hell is What You Make It, 11, 175 
Hell Within, The, 6, clxxxix 
Hello, Again!, 8, 98 
Hello, Dollv 14, 235 
Hello, Out There', 13, 120 
Hellzapoppin, 11, 94 
Heloise, 12, 23, 25 
Hemlock, 8, 75 

Hen Upon a Steeple, A, (*, xen 
Henry IV, 5, cxxxni 
Henrv IV (Part I), 5, xli; 8, 135; 10, 
55/85, 154; 12,94, 150; 14, 88 
Henry IV (Part II), 5, cxv; 8, 138; 

10, 86, 154; 12, 150; 14, 101 
Henry V, 6, lxxii; 8, 76; 9, 60, 79, 
149; 10, 65; 11,211; 12,88.89, 167, 
13, 114, 122; 14, 132, 189, 197, 221 
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Henry VI (Part I), 12, 90 
Henry VI (Parts I and II), 13, 55 
Henry VI (Part I and First Half of 

Part II), 5, li 

Henry VI (Completion of Part II and 

Part III), 5, lii 
Henry VI (Part II), 12, 90 
Henry VI (Part III), 12, 53, 91; 18, 

55 

Henry VI ('‘The Wars of the Roses"), 

14, 175 

Henry VIII, 6, xxxix; 8, 63; 9, 42; 

12,83; 13,69 
Henry the Ninth, 7, 107 
Her Back Against the Wall, 11, 145 
Her Cardboard Lover, 6, cxlix 
Her Daughter, 5, xcv 
Her Destiny, 4, xxi 
Her Excellency, lL 142 
Her First Affaire, 7, 49, 52 
Her Last Adventure, 9, 31 
Her Market Price, 5, lxxxix 
Her Past, 6, clxviii 
Her Shop, 6, clxx 
Her Temporary Husband, 5, lx 
Heraclius, 5, cni 
Herald Angels, The, 12, 78 
Here and Now, 10, 49 
Here Come the Boys, 10, 171 
Here Come the Clowns, 11, 127 
Here Comes the Bride, 7, 28 
Here There and Everywhere, 11, 51 
Here To-day, 11, 220 
Here We Are Again, 7, 152 
Here’s How!, 8, 80 
Here’s to Us, 12, 35, 61 
Here’s Your Uncle George, 10, 48 
Heritage, 8, 41 
Heritage, The, 7, 55, 86 
Heritage and Its History, A, 14, 220 
Hero, The, 6, cxlii 
Heroes, The, 14, 156 
Heroes Don’t Care, 9, 41 
HSros et le Soldat, Les, 12, 91 
Hervey House, 8, 146 
Heure du Berger, V, 9, 25 
Hey Presto, 5, lx 
Hidden Horizon, 10, 140 
Hidden River, The, 13, 92 
Hidden Years, The, 11, 74, 86 
Hide and Seek, 8, 163; 9, 104 
Hi-de-hi, 10, 97 
Hi-diddle-diddle, 8, 112 
High Balcony, 12, 64 
High Bid, The, 12, 38 
High Button Shoes, 11, 122 
High Fever, 9, 135 
High Horse, 11, 37 


High Life, 11, 210 
High Road, The, 0, evil 
High Spirits, 12, 83; 14, 202 
High Street, China, 14, 145 
High Temperature, 8, 40; 10, 52, 55 
High Tide, Low Tide, 6, clxiii 
High Time, 10, 171 
High Treason, 6, clix 
Highland Fling, 11, 220 
Highwayman, The, 6, cciv 
Hima Kesarcodx, 12, 44 
Hindle Wakes, 11, 157 
Hinkemann, 8, 25 
Hippo Dancing, 12, 118, 119 
Hippolytus, 8, 131; 9, 63; 14, 212 
His Excellency, 11, 178 
His Excellency the Governor, 7, 38 
His Girl, 5, xxix 
His House in Order, 12, 14 
His Majesty the Man, 9, 133 
His Majesty’s Guest, 10, 28 
Hitch Your Wagon, 6, lxxviii 
Hit the Deck, 6, cxiii 
H.M.S. Pinafore, 5, xxi, xc; 6, lxxv, 
ccvi; 7, 155; 11, 100, 178; 12,87, 
130; 13, 37; 14, 109, 115, 171 
Hobson's Choice, 12, 49; 14, 175, 212 
Hocus Pocus, 7, 139 
Hogarth Puppets, The, 13, 91 
Hog’s Blood and Hellebore, 11, 92 
Hold Baby, 6, cxlvii 
Hold Everything, 6, clxxxvi 
Hold My Hand, 7, 114 
Holdfast, 11, 191 
Holding Out the Apple, 6, cxliv 
Hole, The, 13, 67 

Hole in the Fourth Wall, The, or 
Talk, Talk, Talk, 11, 168 
Holiday for Love, 11, 146 
Holiday House, 11, 218 
Holiday in Biarritz, J 2, 65 
Holiday in Japan. 14, 161 
Hollow, The, 12, 11 
Hollow Crown, The, 14, 91, 97 
Holly and the Ivy, The, 11, 171, 176 
Hollywood, 7, 95 
Hollywood Holiday, 7, 106 
Holmes's of Baker Street, The, 8, 27 
Holy Isle, 10, 87 
Holy Terrors, The, 12, 65 
Home Affairs, 5, cxii 
Home and Away, 12, 157 
Home and Beauty, 9, 70; 10, 81, 85; 
11, 188, 190 

Home at Seven, 11, 169 
Home Chat, 6, cxii 
Home Fires, 9, 138 
Home Front, The, 7, 111 
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Home is the Hero, 12, 159 
Home is the Warrior, 1J, 26 
Home is Tomorrow, 11, 117 
Home of the Brave, 11, 116 
Home Secretary, The, 14, 197 
Homecoming, The, 14, 221 
Homeward the Swallows, 10, 171 
Hon. Bob and Duckworth, The, 7, 104 
Honeymoon, The, 7, 53 
Honeymoon Beds, 12, 126 
Honeymoon for Three, 9, 182 
Honour, 6, lvi 
Honour and Obey, 11, 77 
Honour Bright, 13, 73 
Honour Thy Father, 9, 61, 11, 117 
Honours Easy, 7, 26 
Hook, Line and Sinker, 13, 83 
Hooray for Daisy, 13, 138 
Hoppla, 6, clxxu 
Horn of the Moon, The, 11, 133 
Horror*, 11, 158 
Horror, The, 6, cxlix 
Horses in Midstream, 13, 131 
Hospital Case, 12, 127 
Host of Number 24, The, 10, 60 
Hostage, The, 13, 80, 95, 98, 14, 88 
Hostile Witness, 14, 202 
Hostility, 6, lxxii 
Hot Summer Night, 13, 83 
Hot Tiara, The, 14, 156 
Hotel Mouse, The, 4, xxvi 
Hotel Paradiso, 13, 16, 51 
Hotel Universe, 7, 158 
Hottentot, The, 6, xhv 
Hour and the Man, 'The, 5, cm 
Hour Glass, The, 7, 97 
Hours Between, The, 6, ccui 
House at Bury Hill, The, 12, 65 
House at Notting Hill, A, 11, 217 
House by the Lake, The, 13, 17 
House Divided, A, 6, lxi 
House in the Square, A, 10, 43 
House in the Wood, The, 12, 139 
House into which We are Born, The, 
6, xxxiv 

House of Assignation, 9, 108 
House of Borgia, The, 8, 157 
House of Cards, A, 6,lxxvi; 14, 146, 165 
House of Danger, The, 7, 59 
House of Glass, The, 6, xlm 
House of Jealousy, The, 8, 54 
House of Jeffreys, The, 10, 84, 87 
House of Pretence, The, 7, 50 
House of Regrets, 10, 83 
House of Secrets, The, 0, lxxxiv 
House of the Arrow, The, 0, cxl 
House of their Own, A, 11, 211 
House of Tolerance, 11, 113 


House of Unrest, The, 6, xl 
House of Women, The, 6, cl; 10, 35 
House on Fire, 8, 99 
House on the Sand, 11, 134 
House Party, 10, 49 
House that Jack Built, The, 6, ccm 
House with the Green Shutters, The, 
8, 116 

House with the 'livisty Windows, The, 
7, 47 

Housemaster, 9, 58, 92; 12, 111 
How Are They at Home, 10, 118, 124 
How Are You, Johnnie'", 14, 148 
How Can We Save Father?, 13, 52 
How D’You Do?, 8, 39 
How He Lied to Her Husband, 11, 222 
How I Wonder, 11, 169, 181 
How Now’ Brown tow", 14, 233 
How Say You?, 13, 93 
How to be Healthy though Married, 7, 
41 

How to Succeed in Business Without 
Really Trying, 14, 151 
How’s The World Treating You", 14 
225 

Hughie, 14, 158 
Hullo Darling!, 12, 149 
Human Straw s, 9, 81 
Human Touch, The, 11, 128 
Human Yoice, The, 9, 145; 12, 52 
Humming Bird Flies Backwards, The, 
11, 151 

Humoresque, 11, 115 

Humours of the Court, The, 7, 21 

Humphrey, Ann.ind and the Artichoke, 

14,101' 

Humpty Dumpty, 9, 120, 10, 70, 89, 
108; 11, 121,' 12, 69, 141; 13, 35. 
Ill 

Hundred Years Old, A, 6, clxi 
Hundreds and Thousands, 9, 169 
Hungarian Rhapsody, 9, 178 
Hungry God, The, 12, 36 
Hunter’s Moon, 6, clxxvi, 13, 64 
Hurricane, The, 8, 120; 14, 106 
Husband Love, 5, civ 
Husbands are a Problem, 5, xxx\n 
Husbands Don’t Count, 11,217; 12, 59 
Hvacinth Halvev, 10, 30 
Hyde Park Comer, 8, 112 

I Accuse, 9, 106 
I Am a Camera, 12, 117 
I Am the King. 9, 170 
I Capture the Cnstle, 12, 116 
I Done a Murder, 9, 169" 

I Had a Dream, 9, 92 
I Hate Men, 8, 30 
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I Have Been Here Before, 9, 102 
I Killed the Count, 9, 115 
I Lived with You, 7, 127 
I Love You, Mrs. Patterson, 14, 186 
I Married Two Men, 11, 190 
I May Be Old-fashioned, 8, 74 
I Must Be Talking To My Friends, 14, 
155, 209 

I Pronounce Them-, 7, 30 

I Remember Mama, 11, 90 

I Said to Myself, 11, 63 

I Serve, 5, xl 

I Walk Unseen, 11, 120 

I Want, 7, 91 

Icebound, 6, exxv 

Iceman Cometh, The, 13, 62 

Ideal Husband, An, 10, 107; 14, 236 

Identity Unknown, 9, 113; 12, 154 

Ides of March, The, 14, 162 

Idiot, The, 6, lxv; 14, 118 

Idiot's Delight, 9, 130, 154 

Idle Hands, 5, cxxvi 

Iernin, 8, 151 

If, 7, 75 

If Four Walls Told, 5, xxvn, xxx 
If I Were King, 8, 127 
If I Were You, 8, 47 
If It Were Law, 10, 136 
If It’s a Rose, 12, 119 

If Only Father-, 8, 56 

If There Weren’t Any Blacks You’d 
Have to Invent Them, 14, 211 
If This Be Error, 11, 159, 178 
If We But Knew, 6, cxliv 
If Winter Comes, 5, li 
He, 5, xxxi 

I’ll Paint a Gallows, 12, 75 
I’ll Tell the World, 6, xxiv 
Ill Blows the Wind, 9, 171 
Ill Met by Moonlight, 11, 44 
Ill Wind, 10, 168 
Illusion, 7, 21 

I’m Talking About Jerusalem, 13, 128 
I'm Wise, 6, cc 

Imaginary Invalid, The, 0, cci; 10, 
97 

Immoralist, The, 12, 135 
Immortal Garden, 8,58, 111, 114, 159; 
10,74; 11,51 

Immortal Hour, The, 5, xlii; 6, xliii; 

7, 121; 11, 171; 12,85 
Immortal Lady, The, 7, 105 
Immortal Minute, 12, 46 
Imperfect Gentleman, The, 12, 175 
Imperial Nightingale, The, 13, 67, 138 
Importance of Being Earnest, The, 
5, lxxiv; 7,47; 8,78; 9,169; 10, 
24, 33, 84; 13, 105 


Importance of Being Oscar, The, 13, 
133; 14, 87, 154, 209 
Importance of Wearing Clothes, 12, 28 
Important People, 7, 124 
Impossible She, The, 10, 37 
Impossible Things Before Breakfast, 
11, 208 

Impresario from Smyrna, The, 8, 172; 

12 , 122 

Improper Duchess, The, 7, 72 
Improper People, 6, cxcviii 
In a Balcony, 9, 54 
In a Garden, 7, 91 
In and Out, 5, xc 
In at the Kill, 14, 147 
In Chancery, 12, 54 
In Good King Charles’s Golden Days, 
10, 44, 47 

... In Heaven and Earth, 10, 87 

In Nelson’s Days, 5, xxvii 

In Other Words, C, clxiv 

In Search of Yesterday, 12, 32 

In Springtime, 12, 86 

In Such a World, 8, 158 

In the Best Families, 9, 92 

In the Lap of the Gods, 12, 82 

In the Next Room, 5, xciii 

In the Palm of Your Hand, 11, 37 

In the Shadow of the Glen, 14, 162 

In the Snare, 5, xevi 

In the Train, 12, 120 

In the Zone, 7, 23 

In Theatre Street, 9, 83 

In This House, 9, 169 

In Time to Come, 10, 173 

In Town Again, 10, 54 

In Vino Veritas, 8, 22 

In Walked Jimmy, 6, xxvii 

In White America, 14, 203 

Inadmissible Evidence, 14, 197, 213 

Inca, 14, 130 

Inca of Perusalem, The, 11, 225 
Independence, 9, 179 
India Speaks, 10, 99 
Indian Ballet, 10, 170 
Indian Summer, 8, 56; 9, 34; 12, 28 
Indictment, 11, 118 
Indifferent Shepherd, The, 11, 88 
Indoor Fireworks, 8, 85 
Inevitable, The, 5, lvi 
Infanticide in the House of Fred 
Ginger, 14, 132 
Infernal Machine, The, 10, 54 
Infinite Shoeblack, The, 6, clxxix 
Inherit the Wind, 11, 92; 13, 116 
Inheritance, 5, lv 
Inheritors, 6, xl 
Inner Circle, 12, 36 
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Innocent as Hell, 13, 126 
Innocent Party, The, 9, 124 
Innocents, The, 12, 52 
Inquest, 7, 93; 9, 180 
Insect Play, The, 5, lix; 9, 42, 135 
Inside Stand, The, 8, 167 
Inside the Room, 8, 124 
lnsoumise, L*, 8, 97 
Inspector Calls, An, 11, 32 
Instant Marriage, 14, 194 
Insult, 7, 36 

Intent to Murder, 12, 27 
Interference, 6, lxxxvi 
Interlude, 9, 177, 178 
Intermezzo, 8, 89; 13, 31 
International Ballet, The, 10, 118, 150; 

11, 49, 114 

Intimacy at Eight, 12, 70 
Intimacy at 8.30, 12, 120 
Intimate Enemies, 6, lvii 
Intimate Relations, 7, 142; 11, 218, 

12, 15 

Intimate Revue, The, 7, 31 
Intimate Revue (2), The, 7, 33 
Into Thin Air, 12, 151, 153 
Intriguing Ladies, The, 6, cv 
Intruder, The, 6, cxl; 9, 179 
Invaded Retreat, 9, 114 
Invented Gods, 9, 128 
Investigation, The, 14, 232 
Invitation an Chateau, L', 14, 119 
Invitation to a Voyage, 9, 71; 11, 85 
Tolanthe, 5, xxi, lxxxi; 0, lxxii, ccxi, 

7, 153; 10, 62, 76, 144; 11, 23, 64, 

100, 178; 12,87, 130; 13, 32, 87,14, 

110, 115, 171, 235 
Iphigenia in Tauris, 7, 162 
Irene. 10, 138 
Iris, 5, cxvni 
Irma La Douce, 13, 75 
Iron Curtain, 11, 212 
Iron Duchess, The, 13, 40 
Iron Flowers, 8, 62 
Iron Law, The, 0, clxxiv 
Iron Woman, The, 7, 124 
Irregular Verb to Love, The, 14, 93 
Irving Revue, The, 12, 34 
Is Life Worth Living?, 8, 51 
Is Your Honeymoon Really Neces¬ 
sary?, 10, 122 
Is Zat So ?, 6, xlvi 
Isabel, Edward and Anne, 5, lvii 
Ishmael, 6, xcviii 
Island, The. 9, 95, 125 
Island King, The, 5, xli 
Isle of Umbrellas, The, 11, 195; 12, 151 
Isn’t Life Wonderful, 12, 21 
Israel, 6, lii, cx 


Israel in the Kitchen, 12, 102 
It Depends What You Mean, 10, 126 
It Doesn’t Matter Which, 5, c 
It Happened in Ardoran, 5, cii 
It Happened in September, 10, 84, 
87 

It Happened to Adam, 8, 117 

It is Expedient-, 6, lxxv 

It is the Law, 7, 133 
It Pays to Advertise, 5, lxxx 
It Pays to be Selfish 8, 140 
Italian Opera Company, 13, 62 
Italian Stage Festival, 11, 112; 12, 81 
Italian Straw Hat, An, 10, 141; 12, 
64, 166 

It’s About Time, 10, 76 
It’s All Happening, 14, 150 
It’s a Boy, 7, 55 
It’s a Girl, 7, 114 

It's a Pity About Humanity, 7, 35 
It’s a Wise Child, 8, 143; 9, 110 
It’s a Wise Wife . . ., 8, 54 
It's a Wonderful World, 11, 65 
It’s Different for Men, 12, 134, 149 
It's Foolish But It's Fun, 10, 93 
It’s in the Bag, 9, 109; 13, 122 
It's Never Too Late, 12, 64, 123 
It’s the Geography that Counts, 13,49 
It's Time to Dance, 10, 101 
It’s You I Want, 8, 28; 9, 109 
It Won’t Be a Stylish Marriage, 12, 55 
Ivanoff, 6, xxxvii 
Ivanov, 11, 174; 14, 230 
Ivory Door, The, 6, clxxix 
Ivory Tower, The, 11, 145, 179 

J.B., 14,91 

Jacob’s Ladder, 5, exxv 
J ack and Jill, 9, 67; 10, 69, 89; 1 2, 68, 
14, 113 

jack and the Beanstalk, 4, xxxiv, 5, 
lxxvin, 7,67, 164; 8, 127, 172, 173, 
174; 9, 119, 163; 10, 69; 11, 41, 
42, 82, 123, 204 
Jackie The Jumper, 14, 147 
Jack O’Diamonds, 8, 133 
Jack O’Lantern, 7, 81, 85 
Jack Pot, The, 7, 135 
Jack Straw, 5, lix 
Jacob and Rachel , 8, 102 
Jacobowsky and the Colonel, 10, 144 
Jacques, 14, 91 
Jail-break, 11, 128 
Jalousie, La, 7, 156; 11, 111 
Jam Today, 10, 72 
James the Less, 4, xxi „ 

Jane, 11, 43 

Jane and Genius, 8, 82 
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Jane Clegg, 5, xxxvii; 6, clxxxiv; 10, 
125 

Jane Eyre, 7, 103; 9, 54; 11, 30 
Jane Steps Out, 10, 172; 11, 66 
Jane’s Legacy, 7, 65 
Janus, 13, 45 

Japanese Ballet of Miho Hanayagm, 12, 
135 

Japhet Has His Day, 7, 35 
Jason, 11, 125 
Jassy, 11, 73 

Jaurez and Maximilian, 7, 121 
Javanese Dancers, 10, 177, 179 
Jazz Patterns, 0, xc 
Jazz Train, The, 12, 150 
Jealous God, The, 9, 173 
Jealous Wife, The, 7, 58 
Jealousy, 0, clxii; 7, 45, 47; 10, 148 
Jean de la Lune, 8, 31; 14, 118 
Jean Mercure, 11, 163 
Jeannie, 10, 37, 43 
Jeffersons, The, 5, cvi 
Jenny, 5, xxiv 
Jenny Frensham, 9, 107 
Jenny Jones, 10, 125 
Jeremiah, 8, 101 
Jersey Lily, The, 10, 44 
Jerusalem, 9, 172 
Jesting Pilate, 12, 135 
Jew of Malta, The, 5, xliv; 14, 200 
Jew Suss, 6, cxcv 
Jews of York, The, 9, 183 
Jill Darling, 8, 123; 10,117 
Jim Quixote, 6, xxni 
Jitta’s Atonement, o, cxn; 7, 38 
Joan of Arc at the Stake, 12, 134 
Job, The, 6, cxxxiv 
Job for the Boy, 12, 126 
Joe et cie, 8, 29 
Johannisfeuer, 6 , clxxxiv 
John Brown’s Body, 7, 70 
John Bull’s Other Island, 4, xxiv; 9, 
161; 11,78 
John Bunyan, 11, 157 
John Gabriel Borkman, 6, civ; 8, 162; 

11, 168; 14, 89, 170 
John Clutterbuck, 7, 27 
John Donne, 12, 34 
John Gielgud , 13, 99, 119 
John Keats Lived Here, 11, 152 
John O’Dreams, 7, 50 
John Thomas, 14, 166 
John Trevor, 11, 103 
Johnny Belinda, 12, 50 
Johnny Noble, 12, 124 
Johnny the Priest, 13, 119 
Johnson Over Jordan, 9, 172, 175 
Joie-de-Vivre, 13, 127 


Joker, The, 6, lxxxv; 8, 62 
Jokers Wild, 12, 139 
Joking Apart, 12, 60 
Jolly Family, The, 6, cxvii 
Jolly Fiddler, The, 12, 133 
Jolly Roger, 8, 31 
Jonah and the Whale, 7, 162 
Jonathan, 11, 107 
Jordan, 6, cxxiv 

Jos6 Greco and his Spanish Dancers, 12, 
11 

Josephine, 8, 110 

Joshua Tree, The, 13, 74 

Journey’s End, 6, clxni, clxviu, 8, 120; 

11, 191 

Jovial Parasite, The, 12, 138 
Joy of Living, 12, 161 
Joy Ride, The, 3, xlv 
Joy Will Come Back, 9, 77 
Joyce Grenfell, 13, 54; 14, 119, 214 
Joyce Grenfell Requests the Pleasure, 12, 
123 

Joyful Path, The, 6, lxvi 
Juan by Degrees, A, 14, 215 
Juana, 11, 180 
Jubilee Girl, 13, 20 
Judas, 7, 93 
Judas Iscariot, 5, cv 
Judge, The, 9, 150 

Judge Not-!, 11, 166 

Judgement Day, 9, 86, 88; 10, 29 
Judgement in Sunlight, 13, 88 
Judgement of Dr. Johnson, The, 7, 118; 
10, 99 

Judith, 11, 150; 14, 128 
Judith of Israel, 0, cxxix 
Jug of Bread, A, 14, 231 
Juggernaut, 9, 166, 180, 185 
Juliette Greco, 14, 120 
Julius Caesar, 7, 119, 121; 8, 79, 162; 
9,93; 12, 75, 88, 160; 13, 80; 14, 
123, 132, 164, 178, 204 
Julius Caesar (in modern dress), 10, 29, 
33 

J uhus Caesar, the Dictator, 7, 48 
Junction Village, 12, 168 
Jungle Law, 5, cxxix 
Jungle of the Cities, 14, 128 
Junior Miss, 10, 94 

Juno and the Paycock, 6, xxxiv, lxxxv; 

8, 82, 100; 9,94,96; 14, 183 
Jupiter Laughs, 10, 66 
Jupiter Translated, 8, 60 
Jupiter’s Night Out, 12, 119 
Just a Kiss, 6, lxvii 
Just a King, 5, cxxiii 
Just Another Day, 7, 103 
Just As You Say, Dear, 6, cxxiv 
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J ust Lately, 12, 54 
Just My Bill, 12, 53 
Just Married, 5, evil 
Just Round the Corner, 9, 139 
Just William, 11, 38 
Justice, 5, xxm; 6, cxlvi; 7, 150; 8 
141 

K.C., The, 5, lxni 
Kabale und Liebe, 8, 60 
Kalanag and his Magical M usual 
Revue, 11, 210 

Karl and Anna, 7, 63; 8, 158 
Karmon Israeli Dancers, 14, 122 
Kate, 5, lxxxiii 
Kate Kennedy, 11, 80 
Katerina, 6, h 

Katherine Dunham and her Negro 
Dancers, 12, 32 
Kathleen, 14, 109 
Katie Roche, 9, 159 
Katinka, 5, lxvn 
Katja, the Dancer, 5, cxvi 
Kayf up West, A, 14, 180 
Keep, The, 13, 128 14, 108. 117, 120 
Keep Going, 10, 122 
Keep in a Cool Place, 12, 129 
Keep Your Hair On, 13, 63 
Keepers of Youth, 6, clxxxiv 
Kelly’s Eye, 14, 158 
Kensington Squares, The, 13, 105 
Key, The, 8, 53. 100 
Key of the Door, The, 13, 71 
Keyhole, The, 14, 192 
Keys of Love, The, 12, 153 
Kid Boots, 6, xliii 
Kid from Stratford, The, 11, 112 
Kidders, The, 13, 65 
Kill Two Birds, 14, 127 
Killing of Anthony Drake, The, 6, 
clxxvi 

Killing of Sister George, The, 14, 222 
Killycreggs in Twilight, 10, 36 
Kimono, 0, lxiv 
Kind Lady, 9, 41 
Kind of Folly, A, 12, 144 
Kindly Monkeys, 14, 213 
King and Counters, The, 0, hv 
King and I, The, 12, 98 
King and Mistress Shore, The, 9, 56 
King Charming, 13, 85 
King John, 5, civ; 6, lxvi; 7, 101; 10, 
63; 11,104; 12, 101; 14, 103 
King Kong, 14, 90 

King Lear, 5, lxxxvii; 8, 113; 9, 32; 
10, 45, 90, 114, 164; 11, 31, 53, 58; 
12, 38. 75, 100, 158; 18, 64; 14, 140, 
179 


King of Friday’s Men, Tne, 11, 149 
King of Nowhere, The, 9, 129 
King of Rome, The, 8, 146 
King of Rome, 11, 53 
King of Schnorrers, The, 6, xxxii; 11 
191 

King of the Damned, 8, 82, 96 
King, Queen, Knave, 7, 123 
King Stag, The, 11, 41 
King’s Breakfast, The, 9, 115 
King's Daughter, A, 0, cxxxix 
King's Jesters, The, 11, 90 
King’s Leisure, The, 9, 39 
King’s Messenger, The, 7, 48, 82 
King's Pirate, The, 9, 89 
King's Pleasure, 9, 59 
King's Rhapsody, 11, 151 
King’s Son, The, 12, 75 
Kingdom Come, 8, 166 
Kingdom for a Cow, A, 8, 152 
Kingdom of God, The, 0, cxii, 7, 138 
Kingmaker, The, 10, 175 
Kismet, 5, cxx; 12, 150; 13, 48 
Kiss and Tell, 10, 148 
Kiss for Adele, A, 12, 65 
Kiss for Cinderella, A, o, evin; 9, 118, 
11, 124 

Kiss Me, Kate, 11, 216 
Kiss in Spring, A, 7, 160 
Kitchen, The, 13, 101; 14, 98, 101 
Klondyke, 14, 230 
Knack, The, 14, 120 
Knacker's Yard, The, 14, 114 
Knave and Ouean, 7, 54 
Knell, 14, 149 
Knickers, The, 14, 145 
Knight Errant, 0, cxhx 
Knight m Vienna, A, 8, 129 
Knight of the Burning Pestle, The, 7, 
117 

(K) night of the Garter, The, 6, clxxxin 
Knight Passed By, A, 7, 91 
Knight was Bold, The, 10, 100 
Knights of Madness, 11, 170 
Komuso, 12, 165 
Kong, 7, 74 
Kookaburra, 18, 108 
Kossoff at the Prince Charles, 14, 166 
Krapp’s Last Tape, 13, 81 
Kremlin Chimes, 14, 188 
Kreutzcr Sonata, The, 14, 99 
Kuyfurstendamm Theater, Berlin, 13, 
49, 50 

L.S.D., 5, cxvi 

Labour Member, The, 4, xxiv 
Laburnum Grove, 8, 67 
Lace on her Petticoat, 11 200 
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Lacking a Title, 12, 12 
Lad, The, 6, cl, clxv 
Ladder, The, 14, 106 
La-di-da-di-da, 10, 94 
Ladies and Gentlemen, 9, 86 
Ladies in Action, 10, 44 
Ladies in Retirement, 10, 29, 31, 64 
Ladies-in-Waiting, 8, 90, 91 
Ladies Without, 10, 167 
Ladies’ Night, 8, 61 
Lady and the Mortal Man, The, 12, 37 
Lady Asks for Help, The, 11, 98, 101 
Lady at the Wheel, 13, 62, 64 
Lady Audley’s Secret, 8, 23; 11, 154, 
156; 14, 208 
Lady, Be Good, 6, liii 
Lady Behave, 10, 64 
Lady Chatterley, 14, 101 
Lady Fanny, 9, 176 
Lady Frederick, 11, 36 
Lady from Alfaqueque, The, 6, civ; 8, 
63 

Lady from Edinburgh, 10, 140 
Lady from the Sea, The, 5, lxii, cxin; 

6,clix; 10, 168; 14, 91 
Lady-in-Law, The, 6, cix 
Lady in the Park, 12, 112 
Lady-in-Waiting, 7, 75, 108 
Lady Inger of Ostraat, 11, 50 
Lady J.P.2., 14, 197 
Lady Killer, 10, 126 
Lady Known as “Lu," The, 7, 99 
Lady Larcombe’s Lapse, 5, xxiii 
Lady Luck, 6, xevi 
Lady Mary, 6, cxxix 
Lady Mislaid, A, 11, 117, 165 
Lady Must Sell, 11, 102 
Lady of Belmont, The, 6, xcvii; 8, 34 
Lady of La Paz, The, 9, 43 
Lady of the Camellias, The, 0, lxn; 
7,30; 8,67 

Lady of the House, The, 12, 58 
Lady of the Night, 11, 49 
Lady of the Rose, The, 4, xxxvi; 5, 
xxiv; 6, clxxxi 

Lady on the Barometer, 13, 77 
Lady Patricia, 8, 161; 11, 168 
Lady Precious Stream, 8, 120; 9, 59; 

10,31, 100, 121; 11.62, 200 
Lady Protests, The, 11, 79 
Lady Purrs, The, 11, 170 
Lady Ratlings on Parade, The, 13, 28 
Lady Reflects, A, 10, 46 
Lady Sarah's Bailiff, 9, 106 
Lady Susan, 12, 41 

Lady Windermere's Fan, 7,47; 10,150 
Lady with a Lamp, The, 6, clxvi 
Lady with Designs, 9, 135 


Lad ye of Glamys, The, 9, 156 
Lady’s Gentleman, A, 9, 118 
Lady's not for Burning, The, 11, 91, 
138 

Laird o' Torwatletie, The, 11, 103 
Lake, The, 8, 30, 32 
Lake of the Swans, The, 11, 43 
Lame Ducks, 8, 106 
Lanceurs de Graines, 8, 50 
Land of Heart's Desire, The, G, exxv 
Land of Smiles, The, 7, 87, 138; 10, 76; 
13, 99 

Land of the Christmas Stocking, The, 
7, 67; 10, 160; 11, 38, 124 
Landing Place, The, 14, 94 
Land’s End, 9, 127 
Landslide, 10, 105 
Large As Life, 13, 71 
Larger Than Life, 11, 166 
Larissa, 10, 144 
Lark, The, 12, 152 
Lash, The, G, lxxii, lxxiii 
Lass and a Lackey, A, 10, 56 
Lass o' Laughter, 5, xxxn 
Last Ally, The, 14, 121 
Last Angle, The, 13, 127 
Last Chapter, The, 7, 41 
Last Coupon, The, 7, 119 
Last Day, The, 9, 143 
Last Day in Dreamland, 13, 106 
Last Enemy, The, G, ccvii 
Last Guest, The, 6, cxxix 
Last Hero, The, 13, 49 
Last Hour, The, 6, clxiv 
Last Joke, The, 13, 131 
Last Man In, The, G, cxxix 
Last Mile, The, 7, 71 
Last of Mrs. Cheyney, The, G, xxvn, 
xlii; 10, 96, 120 
Last of Summer, The, 10, 119 
Last of the Ladies, The, 9, 31 
Last Page, 10, 168 
Last Stone, The, 10, 123 
Last Straw, The, 9, 102 
Last Train South, 9, 146 
Last Trump, The, 9, 148 
Last Waltz, The, 5, xli 
Last Warning, The, 5, lxxii 
Late Christopher Bean, The, 8, 42; 11 
214 

Late Edwina Black, The, 11, 126, 145 

Late Interlude, 13, 15 

Late Joys, 14, 206 

Late Love, 12, 166 

Late Night Extra, 11, 219 

Late Night Final, 7, 93 

Late Night with Juliette , 14, 234 

Latin Quarter, 11, 131 
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Latin Quarter (1950), 11, 170 
Latin Quarter of 1951, 11, 216 
Laugh, Town, Laugh, 10, 141 
Laughing Academy, The, 13, 125 
Laughing Cavalier, The, 9, 105 
Laughing Lady, The, 5, xlv 
Laughing Woman, The, 8, 87 
Laughter in Court, 9, 47 
Laughter over London, 9, 61 
Laura, 10, 135, 136 
Laura Garnett, 9, 47 
Lavender Garden, The, 5, cxxv 
Lavender Ladies, 5, lm; 0, xxn 
Lawful Larceny, 5, xxxvm 
Lawyer and the Roses, The, 8, 91 
Laying the Devil, 8, 50 
Lazarus, 12, 27; 14, 195 
Lead Me Gently, 12, 175 
Lean Harvest, 7, 87 
Leap Year, 5, lxxxvi 
Learning Business, 0, cxln 
Learning to Love, 8, 42 
Lease for Disposal, 9, 144 
Lease of Love, A, 13, 46 
Least of These, The, 11, 96 
Leave It to Psmith, 7, 54 
Lebende Leichnam, Der, 7, 41 
Left Bank, The, 7, 148 
Left-Handed Liberty, 14, 222 
Legacy, 11, 77 
Legally Speaking, 14, 210 
Legend of Pepito, The, 12, 155 
Legend of Yesterday, 8, 164 
Legion of Honour, The, 4, xxin 
Lend Me Robin, 11, 113 
Leonce and Lena, 10, 135; 13, 49 
Leopard, The, 11, 166 
Ldse Majeste, 9, 57 
Less Than Kind, 11, 55; 13, 50 
Lesson, The, 12, 146; 13, 73 
Let Sleeping Gods Lie, 8, 37 
Let the Day Perish, 11, 152 
Let Them Eat Cake, 13, 94 
Let Tyrants Tremble, 10, 167 
Let Us Be Gay, 7, 49 
Let Wives Tak Tent, 11, 141 
Let's All Talk about Gerald, 0, cxli 
Let’s be Frank, 14, 168 
Let’s be Offensive, 10, 83 
Let’s Be Platonic, 7, 147 
Let’s Face It, 10, 27, 86 
Let’s Go Gay, 8, 139, 142 
Let’s Have Fun, 14, 185 
Let’s Leave It at That, 6, clxxix, 
clxxxvi 

Let’s Make an Opera, 11, 156, 199; 12, 
30; 14, 144,208 
Let’s Mix It, 10, 45 


Let's Pretend, 9, 165 
Let’s Raise the Curtain, 9, 51 
Let Yourself Go, 14, 95 
Letter, The, 6, xc 
Letter from Pans, 12, 61 
Letter of the Law, The, 5, c 
Letters to a Lady, 10, 142 
Liar, The, 7, 57 
Liars, The, 8, 32 
Libby Holman, 12, 53 
Libel!, 8, 86 
Liberty Bill, 12, 112 
Liberty Hall, 7, 41 
Licence to Murder, 14, 151 
Lido Lady, 6, lxxvm 
Lie, The, 5, lxxi, cxxvn 
Liebelei, 8, 129 
Life, 6, lxvi 

Life Annuity, 'I he, 14, 1S5 

Life Begins at Fifty, 12, 128 

Life Goes On, 0, xhx; 10, 41 

Life Line, The, 6, xxvin 

Life of Galileo, The, 13, 124; 14, 

160 

Life of the Party, The, 13, 135 

Life-Palpitating Life, 0, cxvin 

Life Machine, The, 7, 97, 98 

Life Story, 12, 113 

Life Sentence, 11, 209 

Life That I Gave Him, The, 8 112 

Life With Father, 11, 59 

Lifeline, 10, 77 

Life's a Dream, 6, lix 

Life's a Game, 5, xxxm 

Lifting, The, 6, xxxvn 

Light and Shade, 10, 79 

Light Comedian, The, 7, 39 

Light Falling, 13, 37 

Light Fantastic, 12, 127, 156 

Light Fingers, 12, 88 

Light of Heart, The, 10, 39, 61 

Light o’ Love, 6, xxxvii 

Light on the Mountain, The, 6, lxv 

Light on Sulva, 9, 128 

Lighting a Torch, 12, 70 

Lightnin’, 5, cxiii 

lights Out, 8, 34 

Lights Up !, 10, 37 

Likely Tale, A, 13, 12 

Likes of ’Er, The, 6, clxxii 

Likes of Her, The, 5, lxvi 

Lilac Domino, The, 10, 115, 124 

Lilac Fades, The, 10, 172 

Lilac Time, 5, xlix; 6, cxxi, clxiv; 

7, 41, 166; 8, 71; 9, 45; 10, 84; 
11, 130 

Lilac Time, 8, 56 
Lili Marlene. 11, 173 
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Lilies of the Field, The, 5, lxii; 7, 87 
Liliom, 6, lxxxi; 11, 95 
Lilia, 8, 78 

Lily in Little India, A, 14, 234 

Lily Maid, The, 9, 69 

Lily White Boys, The, 18, 113 

Limpet, The, 5, xxxvii; 6, xxvii 

Limping Man, The, 7, 38, 71; 8, 169 

Linden Tree, The, 11, 67 

Lin(d)sey Report on Love, The, 12, 117 

Line Engaged, 8, 103, 115 

Lion and the Unicom, The, 12, 33 

Lion in Love, The, 13, 139 

Lion in the Lighthouse, The, 12, 156 

Lion Tamer, The, 6, clxii; 7, 30 

Lionel and Clarissa, 6, xxxi 

Lion’s Comer, 12, 54 

Lisbon Story, The, 10, 99, 127 

Listen to the Wind, 12, 168 

Listeners, 0, cxxvii 

Lithuania, 6, cxxv 

Little Accident, 6, clxxvii 

Little Bit of Fluff, A, 5, liu; 10, 91 

Little Catherine, 7, 109 

Little Clay Cart, The, 14, 198 

Little Companion, The, 6, xxi 

Little Darlings, 13, 135 

Little Doctor, The, 18, 134 

Little Dog Laughed, The, 10, 26 

Little Door, The, 13, 106 

Little Doris, 14, 222 

Little Dry Thom, The, 11, 76 

Little Earthquake, 8, 49; 9, 110 

Little Eyolf, 6, clxii; 7, 56; 10, 145; 

13, 65 

Little Foxes, The, 10, 84 

Little Girl in Red, The, 4, xxxin 

Little Glass Clock, The, 12, 138 

Little Holiday, 11, 90 

Little Hut, The, 11, 188 

Little Idiot, 12, 103 

Little Ladyship, 9, 170 

Little Lambs Eat Ivy, 11, 68, 94 

Little Lord Fauntleroy, 7, 70 

Little Lovers, 5, xlii 

Little Man, 8, 99 

Little Mary Sunshine, 14, 125 

Little Me, 14, 203 

Little Minister, The, 5, lxxiii 

Little Miss Bluebeard, 5, cxxi 

Little Miss Muffet, 11, 160 

Little Nellie Kelly, 5, lxiv 

Little Ol’ Boy, 9, 36 

Little Old King Cole, 14, 111 

Little Orchard, 8, 103 

Little Revue, The, 9, 178 

Little Revue Starts at Nine, 5, lxx 

Little Singers of Paris, The, 12, 156 


Little Stranger, 9, 140, 144 

Little Tommy Tucker, 7, 57, 61 

Little Tzar, 8, 166 

Little Winter Love, A, 14, 222 

Little Women, 10, 68 

Live and Let Die, 10, 150 

Live Like Pigs, 13, 79 

Living Dangerously, 8, 97 

Living for Pleasure, 13, 75 

Living in Virtue, 8, 35 

Living Law, The, 7, 42 

Living Room, 10, 98 

Living Room, The, 12, 81 

Living Together, 6, clxix 

Lizard on the Rock, The, 14, 126 

Loaves and Fishes, 11, 219 

Local Colour, 12, 115 

Local Rag, The, 6, clxvn 

Local Thunder, 8, 33 

Lock Up Your Daughters, 13, 97; J4, 

125, 132 

Locked Door, The, 7, 102 
Lodging for a Bride, A, 13, 119 
Loire, 8, 48 
Lola, 12, 122 

London Actress, A, 12, 107 

London After Dark, 9, 79 

London Calling, 5, lxviii 

London Docks, 7, 161 

London Laughs, 12, 42 

London Life, 5, xciii 

London Revue, The, 6, xxiv 

London Rhapsody, 9, 99 

London Wall, 7, 86 

London, W.l, 10, 81 

London’s PotiniSre Revue, 6, lxxii 

Lonely Falcon, The, 10, 169 

Lonely Heart, The, 11, 226 

Lonely Road, The, 6, cvii; 8, 33; 11, 

139 

Lonesome Road, A, 13, 53 

Long and the Short and the Tall, The, 

13, 87, 92 

Long Christmas Dinner, The, 8, 22 

Long Day’s Journey Into Night, 18, 78 

Long Echo, The, 13, 23 

Long Lane, The, 6, xlii 

Long Live Death, 7, 26 

Long March, The, 12, 79 

Long Mirror, The, 10, 158, 171; 12, 62 

Long Shadow, The, 11, 70, 165 

Long Shadows, 7, 44 

Long Sunset, The, 14, 107 

Long Voyage Home, The, 5, cxxix; 0, 

XXV 

Long Walk to China, The, 12, 148 

Longitude 49, 11, 194 

Look After Lulu, 18, 100, 102 
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Look Back in Anger, 13, 17, 28, 40 
Look Homeward, Angel, 14, 121 
Look on Tempests, 13, 117 
Look Who's Here, 10, 108; 13, 112 
Looking for the Action, 14, 154 
Looking Glass, The, 5, ci 
Loophole, 11, 170; 12,60 
Loose Ends, 6. liv 
Lord Adrian, 9, 81 

Lord Arthur Savile's Crime, 12, 60, 62 

Lord Babs, 0, cxxv 

Lord Chamberlain Regrets , The, 

14, 101 

Lord o’ Creation, 5, lxxxu 

Lord of the Manor, 6, chi 

Lords of Creation, 12, 44 

Lost Generation, The, 12, 136, 154 

Lost Property, 6, lxxxiv 

Lot’s Wife, 9, 53, 132, 141 

Lottie Dundass, 10, 83, 100 

Loud Weather, 8, 116 

Louise, 11, 165 

Love Adrift, 6, lxxi 

Love Affair, 13, 19 

Love All, 10, 44 

Love and Geography, 7, 161 

Love and How to Cure It, 9, 72 

Love and Laughter, 13, 50 

Love and Lectures, 13, 67 

Love and Let Love, 8, 139 

Love at Second Sight, 6, cv 

Love by Appointment, 14, 218 

Love Doctor, The, 13, 104 

Love for Love, 7, 136; 8, 82; 10, 94, 

126 

Love for Love, 14, 232 

Love for Money, 11, 68 

Love for Sale, 8, 42 

Love from a Stranger, 9, 24, 31 

Love from Judy, 12, 59 

Love from Margaret, 13, 63 

Love Game, The, 6, Ixvi; 7, 94; 12, 

129; 14,201 

Love Goes to Press, 10, 178; 11, 24 

Love Habit, The, 5, lii 

Love Has Wings, 11, 183 

Love Her to Death, 12, 167 

Love-in-a-mist, 8, 85; 10, 67 

Love in Albania, 11, 140, 145 

Love in a Courtyard, 11, 197 

Love in a Village, 5, lxxvi; 6, cxxxviii 

Love in Idleness, 10, 130 

Love in Pawn, 5, lvii 

Love in these Days, 10, 145 

Love is My Reason, 12, 16 

Love is News, 12, 145 

Love is the Best Doctor, 8, 110 

Love Isn’t Everything, 10, 113 


Love Laughs-\ 8, 152 

Love Lies, 6, clxxvi 
Love-Lorn Lady, The, 6, clxi, clxvi 
Love Lottery, The, 11, 31 
Love Match, The, 5, xxvu; 12, 103 
Love of Four Colonels, The, 11, 220, 
226 

Love of Ming-y, The, 9, 159 
Love of Women, 8, 148, 152 
Love on the Dole, 8, 130 
Love on the Wing, 13, 26 
Love Pirate, The, 7, 134 
Love Race, The, 7, 45 
Love Racket, The, 10, 106, 132 
Love Thief, The, 4, xxiv 
Love to Order, 7, 109 
Love Tokens, 8, 24 
Love While You Wait, 11, 60 
Lovebirds, The, 13, 44 
Lovejoy's Millions, 9, 156 
Lovely Lady, 7, 124 
Lovely Lady, The, 11, 27 
Lovely Liar, The, 6, cxiv 
Lovely Light, A, 13, 124 
Lovely, Lovely Money, 11, 189 
Lovely to Look At, 10, 127 
Lover, The, 6, lxxiv; 8, 103 
Lovers, The, 12, 122, 152 
Lover’s Leap, 8, 115 
Lovers' Meeting, 7, 92; 9, 88 
Lovers* Vows, 12, 55 
Love’s a Funny Thing, 11, 131 
Love’s a Terrible Thing, 6, lxx 
Love’s Awakening, o, xxxi 
Love’s Enchantment, 12, 155 
Love’s Labour's Lost, 5, lxix, cxxi; 6, 
cli; 7, 143; 8, 157 ; 9, 46, 49; 10, 
103; 11, 153; 12,88, 14, 132. 196 
Lover, The, 14, 164 
Love’s Prisoner, 5, cxiv 
Love’s the Very Devil, 9, 161 
Loving Elms, The, 12, 33 
Low Tide, 5, xcvii 
Lower Depths, The, S, 102 
Lower Depths, The, 14, 125 
Loyal Traitors, The, 12, 93 
Loyalties, 5, xxvi; 6, cxlviii; 7,145 
Luck of the Devil, The, 9, 21, 183 
Luck of the Navy, The, 8, 125 
Luck of the Vails, The, 6, cxxxii 
Lucky Boy, 12, 93, 96 
Lucky Break, 8, 112 
Lucky Dip, 7, 57 
Lucky Girl, 6, clx 
Lucky Strike, 12, 148, 161 
Lucrece, 11, 95 * 

Lucretia, 9, 42 

Lucy, Bless Her’, 9, 159; 10, 22 
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Lui, 7, 78 
Lullaby, 6, xxxiii 
Lumber Love, 6, cxxxiii 
Lunch Hour, 14, 87 
Lure, The, 5, lvi, xci 
Lute Song, 11, 113 
Luther, 14, 100, 102 
Luv, 14, 154 

Lydia Kyasht’s Russian Ballet, 10, 32 
Lyons Mail, The, 6, Ixxxvii; 7, 56 
Lyric Revue, The, 11, 226; 12, 19 
Lysistrata, 9, 29, 145; 13, 61 

Macadam and Eve, 11, 166, 216 
Macbeth, 5, lxxxi; 6, lxxvii, lxxxii, 

cxxvii; 7, 131; 8, 86, 165, 168; 9, 

112, 118, 180; 10, 77, 122, 136, 164; 

11, 81, 180; 12, 57, 77, 89, 96, 130; 

13, 18, 85; 14, 110, 184 
Macbeth Murder Mystery, The, 11, 164 
Machine of the Gods, The, 8, 138 
Machine-Wreckers, The, 5, lx 
Machines, 7, 59 
MacRoary Whirl, The, 12, 97 
Macropulos Secret, The, 7, 47, 101 
Madame Bovary, 11, 28 
Madame De . . ,,13, 89 
Madame Fears the Dark, 9, 108 
Madame Louise, 10, 137 
Madame Pepita, 7, 131 
Madame Plays Nap, 6, ccvii 
Madame Pompadour, 5, lxxvi 
Madame Tic-Tac, 11, 177 
Madame X, 6, xc 
Made in Heaven, 0, lxxi 
Madeleine, 10, 121 
Madeline, 11, 121 
Mademoiselle, 9, 49 
Mademoiselle Julie, 8, 27 
Madigan’s Lock, 14, 163 
Madonna of the Golden Hart, The, 7,47 
Madras House, The, 6, xxxvi 
Madwoman of Chaillot, The, 11, 214 
Mafro, Darling, 6, clxxiii 
Magda, 5, lvi; 7, 39 
Magdalen’s Husband, A, 5, lxxviii 
Maggie May, 14, 198 
Magic, 5, lxvii; 10, 81 
Magic Carpet, The, 10, 97 
Magic Cupboard, The, 8, 140; 10, 148; 

11, 105, 181 
Magic Hours, 5, cxxii 
Magic Lantern, 14, 88 
Magic Marble, The, 8, 172 
Magic of Tamlane, The, 8, 150 
Magic Slippers, 6, cxci 
Magistrate, The, 10, 101, 129; 13, 91 
Magnet, The, 8, 36 


Magnificent Moodies, The, 12, 43 
Magnolia Street, 8, 83 
Magnolia Street Story, 12, 25 
Magyar Melody, 9, 167 
Maica, 6, civ 

Maid of the Mountains, The, 4, xxxv; 
7,66; 10,73 

Maid to Measure, 11, 94, 99 
Maid’s Tragedy, The, 4, xxix; 5, cxxv; 
14, 189 

Maids, The, 13, 19 

Maiden’s Prayer, 11, 99, 133 

Maigret and the Lady, 14, 232 

Maimed, The, 13, 136 

Matson de Poupte , 8, 29 

Maitlands, The, 8, 102 

Major Barbara, 6, clxxiv; 8, 135, 164; 

10,32; 11,93; 13,22,77 
Majority of One, A, 13, 115 
Make Believe, 12, 65 
Make It a Date, 10, 169 
Make Me An Offer, 13, 105, 109 
Make Me a Widow, 14, 193 
Make Up Your Mind, 7, 87, 108 
Make Your Fortune, 5, cxxvii 
Making a Man, 7, 38 
Making of an Immortal, The, 6, cxxxv 
Making of Moo, The, 13, 50 
Malade Imaginaire, Le, 6 , lxi 
Malatesta, 13, 41 
Male Animal, The, 11, 138, 143 
Malice Domestic, 13, 21 
Mahno Municipal Theater, 13, 94 
Malvolio, 10, 176 
Man, The, 12, 70, 74 
Man About a Dog, 11, 138 
Man About the House, A, 10, 166 
Man Alive, 13, 20 
Man and Boy, 14, 163 
Man and Superman, 6, Ixxxvii; 7, 21, 
89; 8, 155; 9. 158; 10, 170; 11,214; 
14, 234 

Man and Superman (in its entirety), 0, 
xxx; 12, 11 

Man and the Masses, 5, xci 
Man at Liberty, 9, 115 
Man at Six, The, 6, cxxiii, clxxvii, 
ccviii 

Man, Beast and Virtue, 18, 62 
Man For All Seasons, A, 18, 126 
Man from Blankley's, The, 7, 62 
Man from Heaven, 10, 104 
Man from Hong-Kong, The, B. xxii 
Man From the Ministry, The, 11, 23, 41 
Man from Toronto, The, 6, li 
Man I Killed, The, 7, 35, 125 
Man in Dress Clothes, The, 4, xxviii; 
5, xxviii; 6, xxxii, clxxvi; 9, 24 
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Man in Half Moon Street, The, 9, 175 
Man in the Moon, The, 14, 173 
Man in Possession, The, 7, 23 
Man in the Dock, The, 6, clxi, cxcvi 
Man in the Next Room, The, o, xcvi 
Man in the Street, The, 11, 72 
Man Must Die, A, 11, 103, 107 
Man Nobody Knew, The, 10, 165 
Man of Destiny, The, 9, 152; 11, 198, 
219; 12,13; 13,67 
Man of Distinction, 13, 55 
Man of the World, 11, 167 
Man of Yesterday, 8, 132 
Man on Trial, 13, 42, 104 
Man on the Stairs, The, 14, 190 
Man Overboard, 7, 106, 135 
Man Proposes, 8, 67 
Man Responsible, The, 6, ci, civ 
Man They Acquitted, The, 11, 154 
Man They Buried, The, 6, cxlni 
Man Unknown, A, 0, lx 
Man Who Ate the Popomack, The, *>, 
lxiii; 8, 164 

Man Who Came Home, The, »>, cvii 
Man Who Came to Dinner, The, 10, 67 
Man Who Changed His Name, The, 0, 
cxxxin 

Man Who Faced Facts, The, 11, 141 
Man Who Has Nothing, A, 9, 88 
Man Who Killed Time, The, 14, 217 
Man Who Kissed His Wife, The, 7, 60 
Man Who Let it Rain, The, 14, 186 
Man Who Meant Well, The, 9. 90 
Man Who Met Himself, The, 8, 26 
Man Who Missed It, The, 0, ccv 
Man Who Pays the Piper, The, 7, 75 
Man Who Was Fed Up, The, 8, 66, 74 
Man Who Was Thursdav, The, 6, xhi 
Man Who Went Away, the, 11, 169 
Man Who Wrote Murder, The, 10, 134 
Man with a Flower in His Mouth, The, 
6, lviii; 11,187 
Man with a Guitar, 13, 43 
Man with a Heart, A, 5, cxvn 
Man with a Load of Mischief, The, 5, 
cvi, cxxviii; 8,56; 10,80; 11,191 
Man with Expensive Tastes, The, 12, 
79, 91 

Man with Red Hair, A, 6, cxxx; 10, 
82 

Man With the Portfolio, The, 7, 36 
Man With the Umbrella, 11, 172 
Mandalay, 6, cxliii 
Mandragola, 10, 32; 11,127 
Maneater, The, 7, 99 
Mango Island, 5, cxxix 
Mango-leaf Magic, 14, 173 
Maniac, The, 12, 126 


Mannoch Family, The, 7, 22; 8, 59 
Manor House, 10, 156 
Manor of Northstead, The, 12, 120 
Man's House, A, 8, 108 
Man’s Job, A, 13, 107 
Mantle, The, 7, 88 
Mantrap, 11, 196 
Many Happy Returns, 6, cxlni 
Many Mansions, 8, 142 
Many Waters, 6, cxlvii 
Many Women, 7, 149 
Marat/Sade, The, 14, 195, 234 
Marcel Cornells, 12, 97 
Marcel Marceau, 12, 34; 13, 55, 14, 92, 
131, 194 

March Hares, 5, cxxx; 6, cxix 
Marching Song, 12, 119 
Marcia Gets Her Own Back, 9, 131 
Marco Millions, 9, 166 
Margin for Error, 10, 53 
Maria Marten, 12, 68 
Maria Stuart, 13, 79 
Marie Circe, 11, 21S 
Marie Tudor, 13, 15 
Marxemma and Her Spanish Dancns, 
11, 132 

Manette, 6, clxxxv 

Marigold, 5, cv; 6, xcvi; 9, 54; 13, 
97 

Marine Parade, 10, 35 
Mariners, 6, clxxxn 
Marion-Ella, 7, 46 
Maritza, 9, 144 
Marjolaine, 6, cxliv 
Marlboroughs, The, 5, cxix 
Marlene Dietrich, 14, 204 
Marquis de Cuevas Ballet, 12,21, 111 
Marquise, The, 6, lxxxviii 
Marquise d’Acis, La, 6 , clxvn 
Manage de Figaro, Le, 14, 163 
Marriage, 9, 142; 11, 114 
Marriage Aforethought, 11, 115 
Marriage a la Carte, 7, 102 
Marriage A la Mode, 7, 56; 11, 25 
Marriage Broker, The, 14, 210 
Marriage by Instalments, 5, l\n 
Marriage by Purchase, 7, 90. 127 
Marriage-Go-Round, The, 13, 106 
Marriage Harvest, 7, 161 
Marriage Has Been Disarranged, A, 7, 
64 

Marriage is No Joke, 8, 78 
Marriage Makes It Easy, 8, 153 
Marriage of Blood, 9, 175 
Marriage of Figaro, The, 6, lxxv 
Marriage of Hamlet, The, 8, 79 
Marriage of Inconvenience, A, 5, xci 
Marriage of Kitty, The, o, liv 
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Marriage of Mr. Mississippi, The, 13, 
104; 14,228 

Marriage Playground, 11, 152 
Marriage Register, The, 11, 194 
Marriage Settlement, 9, 38; 11, 178 
Marriage Story, 11, 137 
Married Bachelors, 6, cxxviii 
Married for Money, 10, 29 
Married Unanimously, 9, 137 
Marrowbone Lane, 11, 27 
Marry at Leisure, 7, 91 
Marry the Girl, 7, 62 
Marshall’s Aid, 11, 172 
Martha Graham , 14, 163 
Martha Graham and Her Dance Co., 
12, 115 

Martha into Mary, 10, 119 
Martine, 6, ccvi; 8, 40, 44 
Martinique, 6, lx 
Martin’s Nest, The, 11, 220 
Martyre de Saint Sebastien, Le, 7, 95 
Marvellous Boy, The (Thomas Chatter- 
ton), 7, 143 

Marvellous History of Saint Bernard, 
The, 6, lii 

Marvellous Story of Puss in Boots, The, 
12, 139, 148, 170; 13, 36; 14, 113 
Mary Broome, 7, 111 
Mary Goes to See, 9, 126 
Mary Had a Little, 12, 26 
Mary Magdalene, 6, clxxvi 
Mary, Mary, 14, 149 
Mary, Mary, Quite Contrary, 5, xcviii, 
cxxix 

Mary of Magdala, 11, 62 
Mary Read, 8, 119 
Mary Rose, 6 , xlii, clxxxni 
Mary Stuart, 5, xl, lxvi; 8, 26; 13, 78, 
132 

Mary Tudor, 8, 166, 170 
Mary’s John, 6, cxiii 
Mary’s Other Husband, 8, 26 
Ma’s Bit O’ Brass, 9, 155 
Mask, The, 11, 216 

Mask and the Face, The, 5, lxxxi, xcii; 
8,88; 11,190 

Mask of Virtue, The, 8, 146; 10, 95 
Masks and Faces, 7, 59; 11, 182 
Masque of Kings, The, 9, 134 
Masque of Venice, The, 6, cxxv 
Masquerade, The, 14, 228 
Master, 6 , cviii 
Master, The, 6 , xlvii 
Master Builder, The, 6 , cxliv, cliv; 
7, 110; 8, 88; 9, 29; 10, 99; 11, 
42, 98; 14, 189, 203 
Master Crook, 12, 29 
Master of Arts, The, 11, 149 


Master of Santiago, The, 13, 38 
Master of Thornheld, The, 8, 105 
Master Wayfarer, 5, xxvii 
Masterpiece, 14, 88 
Masters, The, 14, 156 
Matchmaker, The, 12, 135 
Matchmaker’s Arms, 7, 76 
Mated, 8, 132 
Materniti , 8, 60 

Matilda Goes A-Cruising, 8, 153 
Matriarch, The, 6, clxxxn 
Matter of Fact, A, 11, 223 
Maurice Chevalier, 11, 118; 12, 62, 148 
Mauvaise Conduife, La, 7, 121 
Mavana, 6, cxvi 
Max, 11, 134 
Max and Mr. Max, 7, 113 
Max Hensig, 6, cxcv 
Maxibules, 14, 206 
May Day, 10, 31 
May Fever, 12, 171 
May the Lord Have Mercy, 11, 174 
Mayfair and Montmartre, 5, xxvi 
Maya, 6, cxvi, cxcvni; 11, 62 
Mayor, The, 6, clxxv; 11, 223 
Mayor of Casterbridge, The, 6, lxvii 
Maz I Zona, 13, 48 
Me and My Dairy, 5, xxi 
Me and My Girl, 9, 116, 10, 24, 62, 
11, 159 

Meals on Wheels, 14, 220 
Measure for Measure, 5, lxxxix; 0, 
xxxiii, clxxxi; 7, 95; 8, 67; 9, 104; 
13, 57; 14, 152 

Medea, 5, xlii; 6, xciv, clxxxiv; 10, 
63; 11, 112 
Meddlers, 5, cxi 
Medicine Man, The, 11, 167 
Medium, 5, 1 
Medusa’s Raft, 11, 211 
Meet a Body, 12, 127 
Meet Me By Moonlight, 13, 52 
Meet Me on the Corner, 12, 164 
Meet Me Victoria, 10, 116 
Meet Mr. Callaghan, 12, 48 
Meet Mrs. Annesley, 9, 124 
Meet the Navy, 10, 135 
Meet the Wife, 6, c 
Meet the Wives, 12, 111 
Meeting at Night, 8, 98 
Meir Ezofowicz, 13, 41 
Melloney Holtspur, 5, lxv 
Melodrama, 9, 138 

Melody That Got Lost, The, 9, 65, 122 
Member for Turvington, The, 7, 29 
Member of the Wedding, The, 13, 38 
Members Only, 9, 116 
Men About the House, 7, 139 


38 



GENERAL INDEX TO LONDON PLAYBILLS 


Men Alone, 12, 129 
Men and Wife, 9, 109 
Men and Women, 12, 16 
Men in Shadow, 10, 82 
Men in White, 8, 101 
Men Should Weep, 11, 101 
Men Without Shadows, 11, 64 
Menace, The, 11, 167 
Manage 4 Trois, 14, 150 
Mental Athletes, The, 5, liii 
Mercenary Mary, 6, xxviii 
Merchant and Venus, The, 7, 64 
Merchant of Venice, The, 5, xlv; 6, 
xxvi, cxi, cxcvi; 7, 42, 131, 133; 8, 
84, 159; 9, 134; 10, 38, 70, 82, 91, 
113, 136, 147, 164; 11, 52, 182, 187, 
209; 12, 71, 77; 13, 32; 14, 95, 137, 
187 

Merchant of Yonkers, The, 12, 31 
Mire, La, 13, 135 
Merely Mary Ann, 6 , xxvi 
Merely Molly, 6, lxix 
Merrie England, 8, 107; 10, 127, 151; 
11,210; 13,128 
Merrileon Wise, 0, lxxvii 
Merry-go-round, 10, 128 
Merry, Merry, 6, clxxiii 
Merry Month, The, 12, 104 
Merry Roosters Panto, 14, 171 
Merry Widow, The, 5, lxi, xcn; 7, 149; 

10, 92, 124; 12, 43, 151; 13, 62, 76 
Merry Wives of Windsor, The, 5, lxxvi, 
cvii; 0, cxxix, cxci; 7, 112, 167; 
9, 76, 90; 10, 56, 71, 79, 164; 11, 
227; 12, 161; 13, 110; 14, 206 
Merton of the Movies, 5, Ivin 
Message for Margaret, 11, 28 
Message from Mars, A, 5, cxi 
Messalina, 7, 23 

Metamorphoses of a XVandeung Min¬ 
strel, The, 14, 182 
Methods of Margot, The, 8, 43 
Metropolitan Ballet, 11, 100 
Mexican Fiesta, 14, 182 
Mexican Revue, The, 8, 50 
Mews, The, 7, 132 
Michael and Mary, 7, 25 
Michael Kramer, 18, 79 
Michael's Book, 12, 35 
Mid-Channel, 6, xliii; 11, 80 
Middle Watch, The, 6, cxcii 
Midnight Family, The, 12, 151 
Midnight Hour, 12, 75 
Midnight Love, 7, 100 
Midnight Sonata, 12, 66 
Midshipmaid, The, 7, 98 
Midsummer Fires, 8, 43 
Midsummer Madness, 5, xevi 


Midsummer Night's Dream, A, o, lxxiii, 
cv, cix; 6, lxix, lxxix, exm; 8, 50, 
99, 155; 9, 45, 47, 91, 119, 142, 147, 
164; 10, 21, 52, 69, 79, 88, 134, 148; 

11, 23, 106, 162, 226; 12, 31, 156; 
13, 60, 99, 137; 14, 115, 127, 158, 160, 
195 

Midwife, The, 12, 149 
Might-Have-Beens, 6, xevin 
Mighty Hunter, The, 13, 23 
Mikado, The, 4, xxxiv; 5, lxxxix, 
0, lxvin, ccvii; 7, 153; 10, 62, 77, 
144; 11, 23, 64, 100, 138, 178, 223; 

12, 31, 87, 130; 13, 32, 84, 137, 14, 
114,127,175,235 

Mile Away Murder, 9, 78 

Milestones, 7, 24 

Milk and Honey, 11, 99 

Milkman’s Round, The, 9, 159 

Millionaire Kid, The, 7, 89 

Millionairess, The, 10, 119; 12, 52 

Mimic, The, 14, 104 

Mimosa Man, The, 12, 152 

Mine Hostess, 10, 122 

Minerva Alone, 14, 149 

Minetta, 0, lxvn 

Miniatures, 14, 218 

Minouche, 14, 118 

Minuet for Stuffed Birds, 11, 179 

Mirabelle, 9, 90, 125 

Miracle, The, 7, 129 

Miracle at Verdun, 7, 148, 154 

Miracle in America, 8, 111 

Miracle Man, The, 8, 145 

Miracle Worker, The, 14, 90 

Mirage, 11, 182 

Miranda, 11, 60 

Mirandohna, 6, xxin 

Mxrele Efros : 13, 41 

Misalliance, 5, xxxi, cm; 7, 32, 8, 135, 

10, 36, 102; 12, 174; 14, 145, 146 
Misanthrope, Le, 5, xxxiv, 8, 96, 13. 

30;14, 117 

Misanthrope, The, 9, 74 
Mischief, 6, cxlvi 

Misdoings of Charley Peace, The, 6, 
cxciv 

Miser, The, 11, 163 

Miserable Sinners, 9, 83 

Misery Me f , 12, 147 

Mislike Me Not, 12, 113 

Miss Adventure, 6, exeix 

Miss Black's Son, 0, lxix; 8, 30 

Miss Hargreaves, 12, 54 

Miss Hook of Holland, 7. 127 

Miss in Her Teens, 11, <03 

Miss Julie, 6, cxcvii; 8, 130; 9. 168; 

11, 147; 13, 128; 14, 212 
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Miss Mabel, 11, 119 
Miss Pell is Missing, 14, 133 
Miss Smith, 9, 35, 41 
Miss Tracy, 8, 115 
Miss Tulip Stays the Night, 11, 89 
Miss Turner’s Husband, 11, 120, 

138 

Missing Bridegroom, The, 11, 216 
Missing Years, The, 11, 74 
Mister Johnson, 13, 131 
Mister Roberts, 11, 186 
Mister Venus, 13, 81 
Mistress of Jalna, The, 12, 33 
Mistress of the Beeches, The, 6, xeix 
Mixed Doubles, 5, cxxviii 
Mixed Marriage, 5, xxii 
Mixed Relations, 10, 86 
“M* Lady,” 4, xxii 
Moby Dick, 12, 155 
Mock Emperor, The, 6, clxviii 
Mocking Bird, The, 8, 48 
Moisseyev Ensemble of Russian Dancers, 
12, 164 

Mollusc. The, 6, clvi; 11, 142 
Moloch, 7, 42 

Moment of Truth, The, 12, 26 
Mon Double et Ma MoitiS, 8, 153 
Mona Inglesby’s Ballet, 10, 35 
Mona Lisa, 7, 161 
Monday to Saturday, 14, 146 
Money Doesn’t Matter, 5, xxiii 
Money for Jam, 7, 155; 12, 122 
Money-go-Round, 11, 55 
Money Makes a Difference, 8, 59 
Money, Money!, 7, 77 
Money Talks, 9, 136 
Monica, 5, lxxxviii 
Monique, 14, 157, 196 
Monkey House, The, 5, cxii 
Monkey Puzzle, The, 11, 134 
Monkey Talks, The, 0, xxv 
Monkey’s Paw, The, 10, 153 
Monna Vanna, 0, cix 
Monsieur Beaucaire, 5, lxxxiii; 0, 

clxvi; 7, 109, 167 
Monsieur Blaise, 14, 175 
Monsieur Brotonneau, 7, 52 
Monsieur Moi, 8, 135 
Monster, The, 6, cxxxiv 
Monte Carlo Ballet, 10, 178 
Month in the Country, A, 6, Ixii, lxxi; 

9,51,87; 10,91; 11, 158; 14, 229 
Month of Sundays, A, 13, 47 
Montserrat, 12, 42 
Monument of Memory, The, 7, 141 
Moon and Sixpence, The, 6, xxvii 
Moon for the Misbegotten, A, 12, 114; 
13,112 


Moon in the Yellow River, The, 8, 110, 
119; 9, 101; 11, 78 
Moon is Blue, The, 12, 89, 116 
Moon is Down, The, 10, 98 
Moon is Red, The, 8, 121 
Moon on a Rainbow Shawl, 13, 83 
Moon Rides High, The, 6, clxxix 
Moonflowers, 9, 32 
Moonlight is Silver, 8, 109 
Moonraker, The, 10, 164; 12, 35, 45 
Moonshine, 9, 132; 10, 41; 12, 162 
Moonstone, The, 11, 70 
Moral Sex, The, 12, 84 
Morals, 5, xeix 

Morals of Vanda, The, 5, lxxiv 
More Intimacy at Eight, 12, 109 
More Just William, 11. 84 
More Like Strangers, 13, 83 
More Than Science, 10, 147 
More the Merrier, The, 13, 113 
More Things in Heaven, 13, 19 
Morning Departure, 11, 32 
Morning, Noon and Night, 6, clxxxiv 
Morning Star, The, 10, 67 
Morning's at Seven, 12, 168, 173 
Mortimer Touch, The, 12, 41, 44 
Moscow Art Theatre Company, 13, 69, 
70; 14, 187, 188 
Moscow Bells, 10, 72 
Moscow State Dance Co., 12, 120 
Moscow State Variety Theatre, 13, 50 
Most Happy Fella, The, 13, 120 
Mother, The, 6, xlv; 9, 171, 173; 12, 
113 

Mother Courage and Her Children, 14, 
219 

Mother Goose, 5, cix; 7, 165; 9, 64; 
10, 57, 88, 109, 162; 11, 39, 84, 124, 
203; 12, 30, 109, 140; 14, 112 
Mother is a Darling, 12, 55 
Mother Knows Best, 9, 168 
Mother of Men, 11, 24, 30 
Mother of Pearl, 6, xcvii; 8, 24 
Mother's Boy, 14, 181 
Mother’s Gone A-Hunting, 9, 128 
Motive, The, 8, 30 
Motives, 7, 46 
Mountebanks, 8, 118 
Mountain, The, 0, lviii; 1 j, 158 
Mountain Air, 11, 53, 86 
Mountains in Sunrise, 10, 102 
Mourning Becomes Electra, 9, 111; 

12, 155; 14, 108 
Mourning Bride, The, 0, xxxv 
Mousetrap, The, 12, 65 
Mouthpiece, The, 7, 61 
Moving Finger, The, 6, cl 
Mozart, 0, lxi 
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Mr. Abdulla, 6, xlv 
Mr. Bolfry, 10, 101; 13,24 
Mr. Bowling Buys A Newspaper, 10, 
164 

Mr. Brown Comes Down the Hill, 14, 
188 

Mr. Budcl (of Kennington, S.E.), 5, xli 
Mr. Burke, M.P., 13, 132 
Mr. Cinders, 6, clxx 
Mr. Eno, His Birth, Death and Life, 7 
57 

Mr. Faintheart, 7 , 85 
Mr. Faithful, 6, cv 
Mr. Fox of Venice, 13, 93 
Mr. Garrick, 5, xl 
Mr. Gillie, 11, 169 
Mr. Gladstone, 9 , 102 
Mr. Gladstone’s Comforter, 6, cci 
Mr. Godly Beside Himself, 6, xlvii 
Mr. Kettle and Mrs. Moon, 12, 159 
Mr. Lazarus, 4, xxv 
Mr. Mercury, 9 , 145 
Mr. Parker—from Pans, 13, 27 
Mr. Pepys, 6, xlv 
Mr. Pickwick, 6, clxiii 
Mr. Pirn Passes By, 5, xxx; 6, exxx 
Mr. Priestley’s Night Out, 6, cxxxv 
Mr. Prohack, 6, cxv 
Mr. Sartorius, 12, 37 
Mr. Whatnot, 14, 194 
Mr. What’s His Name, 0, xevi, clxxiv 
Mr. Whittington, 8, 77 
Mr. Wilberforce, M.P., 14, 221 
Mr. Wu, 5, xxx - 
Mrinalmi Sarabhai, 12, 23 
Mnnalim Sarabhai and Her Indiati 
Dayicers, 11, 133 
Mrs. Basil Farrington, 12, 20 
Mrs. Bluebeard, 8, 33, 49 
Mrs. Dane's Defence, 11, 36 
Mrs. Dot, 12, 20 
Mrs. Fischer’s War, 7, 96 
Mrs. Gibbons’ Boys, 13, 33 
Mrs Inspector Jones, 11, 195 
Mrs. McConaghy’s Money, 7, 156, 8, 98 
Mrs. Moonlight, 6, clxii 
Mrs. Nobby Clark, 8, 134 
Mrs. Siddons, 8, 67 
Mrs. Thistleton’s Princess, 4, xxix 
Mrs. Van Kleek, 9 , 174 
Mrs. Warren’s Profession, 6, xxviii, 
xlvii; 7, 82; 8, 154; 11, 165; 14, 2IS 
Mrs Willie, 12, 159 
Much Ado About Nothing, *>, c; 6, 
xliv, cxvi; 8, 117; 9 , 69, 183; 10, 
39, 136; 11,33,58, 140, 12,32, 157; 
13, 28, 72; 14, 157,211 
Much Married Mary, 7 , 39 


Mud and Treacle, 6, cxl 
Mulberry Bush, The, 7, 38; 13, 13 
Multabello Road, The, 7, 132 
Murder, 8, 63 

Murder at the Seven Stais, 9 , 91 
Murder at the Vicarage, 11, 159 
Murder by Night, 8, 46 
Murder by Night-light, 10, 47 
Murder by Suggestion, 9 , 112 
Murder Duel, 10, 159 
Murder for a Valentine, A, 10, 115 
Murder from Memory, 10, 85 
Murder Gang, 8, 166 
Murder Happens ? , 8, 106 
Murder Happens, 11, 185 
Murder Has Been Arranged, A, 7, 59, 
63 

Murder in Mayfair, 8, 107 
Murder in Motley, 8, 88, 129; 12, 18, 
49 

Murder in the Cathedral, 8, 163; 9 , 55, 
89; 10,39; 11,87; 12,79 
Murder in the Flagship, 10, 54 
Murder Mistaken, 12, 63 
Murder Most Foul 1 , 11, 125 
Murder of Harlequin, 9 , 109 
Murder on Account, 9 , 38, 51 
Murder on Arrival, 13, 98 
Murder on the Nile, 10, 169 
Murder on the Second Floor, 6, clxxx\ n, 
cciv 

Murder Story, 12, 127 

Murder Trial, 8, 112 

Murder Tomorrow* 9, 121 

Murder When Necessary, 13, 56 

Murder With Music, 11’ 71 

Murder Without Crime, 10, 79 

Murder Without Men, 11, 147 

Murder Without Tears, 9, 134 

Murderer's Child, 11, 170 

Music at Midnight, 11, 195; 14, 124 

Music at Night, 10, 26 

Music Box Revue, The, 5, lxi 

Music Cure, The, 12, 13 

Music For Murder, 11, 139 

Music in the Air, 8, 43 

Music Man, The, 14, 91 

Music Master, The, 6, evil 

Music Mountain, The, 12, 74 

Musical Chairs, 7, 109, 128; 11,99, 104 

Mustafa, 8, 51 

Muted Strings, 9, 52, 57 

Mutiny, 9, 36 

Mutual Benefit, 7, 143 

My Anna, 11, 42 

My Crime, 9 , 142 

My Fair Lady, 13, 68 

Mv Friend Judas, 13, 105 
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My Friend Lester, 11, 52, 56 
My Friend the Enemy, 12, 66 
My Hat', 7, 154 
My Lady Crook, 8, 39 
My Lady Wears a White Cockade, 8, 
103 

My Lady's Mill, 6, cxlvi 
My Mother Said . . ., 11, 140 
My Name is Wilde, 12, 42 
My Nieces, 4, xxiii 
My Place, 14, 116 
My Sister and I, 7, 77 
My Sister Eileen, 10, 104 
My Son, 4, xxxiii; 5, xxni 
My Son John, 6, lxxvi; 11, 137 
My Son the Candidate, 7, 27 

My Son’s My Son-, 0, 39 

My Three Angels, 12, 153 
My Very Own House, 8, 41 
My Wife’s Family, 7, 78 
My Wife’s Lodger, 12, 15 
My Wives and I, 11, 65 
Myself a Stranger, 10, 151 
Mysterious Universe, The, 8, 154 
Mystery of the Owl’s Hall, The, 8, 65 
Mystery of the Red Tavern, The, 6, civil 

Naives Hirondelles, 14, 153 
Naked, 6, xcii; 11, 119; 14, 152 
Naked Island, 13, 131 
Name is Smith, The, 12, 131 
Naming of Murderer’s Rock, The, 13, 
108, 117 
Nanny, 9, 143 
Nap Hand, 10, 40 
Napoleon, 8, 106 

Napoleon of Notting Hill, The, 6, 
xlviii 

Napoleon: The Hundred Days, 7, 130 
Napoleon’s Josephine, 0, chi 
Nathan Der Weise, 13, 80 
Nathan the Wise, 5, cxxin 
Nathaniel Bendersnap, 6, cxviii 
National 6, 8, 163 
National Velvet, 10, 172 
Native Son, 11, 89 
Nature of the Evidence, The, 5, cxxi 
Naughty Cinderella, 7, 80 
Navy at Sea, 12, 12, 37 
Ne Te Promdne Done Pas Touts Nile, 
14, 214 

Nearly Divorced, 0, ciii 
Nearly Tomorrow, 11, 224 
Ned Kean of Old Drury, 5, lx 
Ned Kelly, 13, 121 
Needle and Thread, 9, 168 
Needle in the Mind, 13, 118 
Needles and Pins, 0, clxxxvi 


Needs Must, 9, 122 
Neighbours, 8, 26; 11, 50 
Nekrassov, 12, 172; 13, 53 
Nel Oosthout, 13, 26 
Nelson Touch, The, 7, 100, 112 
Nemesis, 8, 75 

Nervous Wreck, The, 5, xeix 

Nest Egg, The, 12, 65 

Nest for her Eggs, A, 12, 99 

Never a Word, 12, 62 

Never Again, 8, 109 

Never Com*e Back, 7, 154 

Never Get Out!, 11, 179; 12, 138 

Never Goodbye, 9, 156 

Never Had It So Good, 13, 115 

Never Say Die, 13, 37 

Never Too Late, 14, 164 

Nevertheless-, 6, ciii 

New Adam, 11, 43 

New Ambassadors Revue, The, 10, 63 
New Clothes for the Emperor, 13, 59; 
14, 174 

New Comedy of Errors, A, 10, 46 
New England Night, 11, 163 
New Faces, 10, 44, 59 
New Gossoon, The (The Girl on the 
Pillion), 7, 83 

New Lamps for Old, 10, 26 
New Men, The, 14, 133 
New Moon, The, 6, clxxvin 
New Morality, The, 5, exxx 
New Romans, The, 12, 153 
New School for Scandal, The, 9, 84 
New Tenant, The, 6, cxxxiv; 13, 29 
New Use for Old Husbands, 9, 114 
New Way to Pay Old Debts, A, 5, xlv; 
11,175; 12,102 

Next Time I’ll Sing to You, 14,145, 149 

Nice Goings On, 8, 54 

Nichevo, 8, 120 

Nicolette, 0, xxxiv 

Night Alone, 9, 71, 75 

Night and the Laughter, The, 11, 33 

Night and the Music, The, 10, 143 

Night Arrival, 9, 160 

Night Attack, A, 8, 35 

Night Call, 12, 22 

Night Club Queen, 8, 64 

Night Conspirators, 14, 156 

Night Duty, 8, 33 

Night Hawk, The, 6, clvi; 8, 105, 109 
Night in June, A, 6, cxxiii 
Night in Montmartre, A, 6, lxxx 
Night m Venice, A, 10, 118, 129 
Night Life of the Virile Potato, The, 
13, 113 

Night Like This, A, 7, 28 
Night Must Fall, 8, 148; 9, 44 
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Night of January 16th, The, 9 , 51 

Night of Masquerade, 12, 44 

Night of Nights, A, 8, 30 

Night of Temptation, A, 5, lvm 

Night of the Ball, The, 12, 142 

Night of the Fourth, 13, 21 

Night of the Garter, 7, 146, 10, 82 

Night of the Iguana, The, 14, 214 

Night Out, A, 14, 104 

Night Returns in Africa, 12, 144 

Night Sky, 9 , 69 

Night Was Our Friend, 11, 155 

Night Without Sleep, 13, 92 

Nightcap, The, 5, xxii 

Nightie Night, 5, xxvn 

Nightingale, The, 11, 63 

Nightingale Sings, The, 8, 100 

Nightmare, 11, 44 

Nightmare Abbey, 12, 38 

Nights at the Comedy, 14, 177 

Night’s Candles, 8, 45, 55 

Nightshade, 11, 108 

Nil Carborundum, 14, 123 

Nina, 8, 158; 9, 177; 12, 157, 158 

Nina Rosa, 7, 95 

Nine Days Wonder, The, 12, 93 

Nine-Forty-Five, 6, xxxix, cxxn 

Nine O’Clock Revue, The, 5, xlm 

Nine Sharp, 9, 123 

Nine Till Six, 7, 23, 25 

9-11 Revue, The, 5, cxxxn 

1954 Palladium Show, The, 12, 121 

Nineteen Naughty-One, 10, 59 

Nineteenth Hole of Europe, 10, 175 

Ninety Sail, 9, 105 

Ninety-one Miles from Colombo, 7, 74 
Ninth Man, The, 7, 75 
Nipper, 6, cxiv 

Nippy, 7, 58 

No Concern of Mine, 13 , 82 
No ’Count Boy, 13, 120 
No E2scape, 12, 131 
No Exit, 9 , 23, 26 
No Flics on Pegasus, 11, 170 
No Flowers by Request, 7, 56 
No Footlights. 10, 170 
No Fury, 12, 50 
No Gentleman, 0, xci 
No Greater Crime, 8, 112 
No Joy for the Wicked, 10, 141 
No Laughing Matter, 13 , 38 
No I.aw Over Us, 11, 213 
No Longer Mourn, 8, 168 
No Man’s Land, 5, evi 
No Medals, 10, 125 
No More Ladies, 8, 109 
No More Music, 9 , 128 
No More Peace!, 9 , 41 


No Name in the Visitors' Book, 10, 61 

No News from Father, 12, 129, 131 

No ! No ! Nanette, 5, cxvn; 9, 44 

No Orchids for Miss Blandish, 10, 79 

No Ordinary Lady, 9, 52 

No Other Tiger, 6, clxvi 

No Other Verdict, 12, 107, 111 

No Party Manners, 11, 90 

No Place for a Lady, 12, 87 

No Remedy, 12, 33 

No Room at the Inn, 10, 147, 173 

No Sign of the Dove, 12, 106 

No Sky So Blue, 9, 140 

No Sleep for the Wicked, 9, 83, 93 

No Stranger, 12, 100 

No Strings, 12, 17, 14, 174 

Noddy in Toy land, 14, 143 

No Time for Comedy, 10, 59 

No time for Sergeants, 13, 24 

No Traveller, 12, 49 

No Trees in the Street, 11, 106 

No Wav I Lick, 8, 93 

No Why, 14, 192 

Noah, 8, 153 

Nobel Prize, The, 8, 122 

Nobody Knows, 10, 27 

Nobody Ordered Wolves, 11, 50 

Nocturne, 11, 220 

Noddy in Tovland, 12, 140, 169, 13, 
34, 60, 86, 110; 14, 143 
Xoe, 7, 93 

None but the Brave . .,6, lxiv 
Nono, 5, lxin 

Non-Resident, The, 11, 165 

Noon Has No Shadows, 13, 76 

Noose, 11, 52, 61 

Nora, 9, 170 

Norman, 11, 155 

North of the Zambesi, 11, 199 

Not a Clue -*, 12, 104 

Not for Children, 8, 167 

Not in Our Stars, 5, lxxxi 

Not in the Book, 13, 67 

Not Proven, 12, 35 

Not So Fast, My Pretty, 10, 133 

Not to Worry, 14, 117 

Not Yet, 5, lxx 

Nothing Ever Happens, 9, 115 

Nothing Up My Sleexe, 11, 199 

Xouveau Testament, Le, 8, 152 

Now Barabbas . , 11, 45, 48 

Now and Then, 4, xxv 

Now the Day is Over, 10, 163 

Nude with Violin, 13, 29 

Xu its de la Cold re, 1 es, 12, 19 

Number Six, 9, 162 

No. 10, Downing Street, 11, 138 

No. 17, 0, xxii; 7, 69 
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Number 24, 5, cxi 

Nurse Cavell, 8, 81, 83; 10, 80 

Nutcracker Suite, The, 5, xxix 

Nutmeg Tree, The, 10, 66 

Nuts in May, 5, xxxii; 9, 124; 11, 149 

Nymph Errant, 8, 57 

Nymphs and Satires, 14, 221 

O.H.M.S., 7, 79, 80 

O Mistress Mine, 9, 61 

Oak Leaves and Lavender, 11, 57 

Object of Virtue, An, 7, 58 

Oblomov, 14, 200 

Occasion , L\ 7, 54 

Occupe-Toi d’Amilie, 13, 31 

Octopus, The, 5, ci 

Odd Man, The, 6, xxiii 

Odd Man In, 13, 51 

Odd Numbers, 7, 31 

Odd Spot, The, 5, xcvii 

Oddly Enough, 12, 107 

CEdipe, 12, 19 

CEdipe-Roi, 8, 94 

CEdipus, 12, 73 

CEdipus at Colonus, 6, lxii; 14, 219 
CEdipus in Exile, 12, 73 
CEdipus Rex, 9, 51; 10,156 
CEdipus, The King, 14, 219 
CEdipus Tyrannus, 6, xli 
Of Mice and Men, 9, 177, 182 
Off the Camden Road, 10, 162 
Off the Mainland, 13, 18 
Off the Map, 7, 101 
Off the Record. 11, 59; 12, 135 
Offence, The, 6, xxi, xxiv, clxxi 
Offer of a Dream, 14, 169 
Official Secret, 9, 146, 150 
Oflag III, 10, 146 
O’Flaherty, V.C., 12, 13 
O’Flaherty's Star, 6, cxxxvii 
Ogre, The, 6, xxii 

Oh Dad, Poor Dad, Mama’s Hung You 
in the Closet and I’m Feel in’ so Sad ’, 
14, 99, 230 
Oh, Daddy ’, 7, 63 
Oh, Hang!, 8, 28 
Oh, Kay!, 6, cix 
Oh , les Beaux Jours!, 14, 215 
Oh, Letty!, 6, clxxi 
Oh! My Papa!, 13, 52 
Oh, What a Lovely War’, 14, 150, 159 
Oh! You Letty, 9, 114 
Ohel Players, The , 11, 179 
O-Kay for Sound, 9, 47 
Oklahoma!, 11, 55 
Oktobertag, 7, 37 
Old Acquaintance, 10, 68 
Old Adam, The, 6, xxxiv 


Old Bachelor, The, 5, xciii; 7, 102 
Old Bailey, 8, 129 
Old Bill, M.P., 5, xxxvi 
Old Chelsea, 10, 91, 111 
Old English, 5, cii 
Old Farm, The, 12, 166 
Old Firm’s Awakening, The, 6, cxli 
Old Folks at Home, The, 8, 70 
Old Foolishness, The, 10, 96 
Old Heidelberg, 5, cxiv 
Old Hickory, 11, 154 
Old Jig, 4, xxx; 5, xxi 
Old King Coal, 6, cci; 7, 40 
Old Lady Says ‘‘No,” The, 8, 149; 11, 
79 

Old Lady Shows Her Medals, The, 6, 
cciv 

Old Ladies, The, 8, 140; 11, 191; 12 
92 

Old Man, The, 7, 89 
Old Man Murphy, 7, 128 
Old Man of the Mountains, The, 10, 152 
Old Master, The, 9, 147 
Old Mrs. Wiley, 6, cix 
Old Music, 9, 97 
Old One Smiles, The, 9, 111 
Old School Tie, The, 9, 126 
Old Story, The, 4, xxvii 
Old Timber, 8, 45 
Old Town Hall, The, 10, 84 
Old Tyme Music Hall, 14, 193 
Old Women, The, 7, 141 
Old World and the New, The, 10, 60 
Ole George Comes to Tea, 8, 141 
Olive Grove, The, 8, 111 
Olive Ogilvie, 13, 40 
Oliver, 13, 126 
Oliver Cromwell, 5, Ixi 
Oliver Twist, 8, 31 
Olympia, 12, 101 
Omar Khayyam, 5, lxvii 
On a Clear Day You Can See Canter¬ 
bury, 14, 115 

On a Summer's Day, 9, 167 
On Approval, 6, xcvi; 8, 37; 10, 71 
On Borrowed Time, 9, 151 
On 'Change, 6, xxi 
On Life’s Sunny Side, 10, 108 
On Monday Next . . ., 11, 133, 140 
On Ne Badine Pas Avec L*Amour, 8 
118 

On the Avenue, 14, 98 
On the Frontier, 9, 171 
On the Brighter Side, 14, 93 
On the Harmfulness of Tobacco, 14, 
196 

On the Quota, 7, 24 
On the Rocks, 8, 66 
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On the Spot, 7, 34 
On the Town, 14, 157 
On the Wall, 18, 136 
On the Way, 11, 32 
On With the Dance, 5, cxxii 
On With the New, 12, 106 
On With the Show, 8, 69 
On Your Toes, 9, 71, 81 
Once a Crook, 10, 51, 53, 59 
Once a Husband, 7, 154 
Once in a Lifetime, 8, 29 
Once More, With Feeling, 13, 99 
Once There was Music, 10, 72 
Once Upon a Mattress, 13, 130 
Once Upon a Time, 8, 92 
Ondine , 12, 90 
Ondine, 14, 87 
One Bright Day, 13, 12 
One Dam Thing After Another, G, xcvin 
One Day of the Year, The, 14, 106 
One-Eyed Herring, The, 6, cvi 
One Fair Daughter, 12, 101 
One Flight Up, 10, 86; 11, 37 
One for the Pot, 14, 100 
One Girl, The, 7, 167; 8, 30 
One Leg Over the Wrong Wall, 13, 
116 

One Little Kiss, G, clxxxix 
One More River, 6, lxxxvii; 7, 149; 
18, 104, 106 

One of Those Things, 8, 104 
One of Us, 8, 22 
One Over the Eight, 14, 92 
One Room, 10, 115 
One to Another, 13, 100 
One to Die, 12, 63 
One Track Mind, 13, 54 
One, Two, Three*, 11, 69 
One Way Pendulum, 13, 110 
One Way Street, 9, 137 
One Way Traffic, 12, 94 
One Wild Oat, 11, 120 
Only Way, The, 4, xxvm; 7, 59 
Only Yesterday, 9, 126, 182 
Open Spaces, G. lxxxiii 
Open Verdict, 9, 138 
Open Your Eyes, 7, 51 
Opera de Camara de Buenos Aires, 13 
75 

Operation Olive Branch, 11, 71 
Operette, 9, 129 
Orange Blossom, 5, cvi 
Orange Orchard, The, 11, 173 
Oranges and Lemons, 11, 119, 127 
Orator, The, 10, 116 
Orchard Walls, The, 9, 71; 12, 105 
Orchids and Onions, 10, 59 
Ordeal, 5, exxv 


Orders are Orders, 7, 144 
Ordinary Man, An, 12, 43 
Oresteia, The, 14, 107 
Orion le Tueur, 11, 94 
Orison, 14, 109 
Orphan, The, 5, cxxiv 
Orphans, The, 5, liv 
Orphde, G, cxxxvii; 9, 108 
Orpheus Descending, 13, 95 
Oscar Wilde, 9, 51, 154; 11, 108 
Ostriches, 8, 133 

Othello, o, cii; G, xxxix, xci, xciv; 

7, 40, 108, 128; 8, 129, 146; 9, 125; 

10, 38, 57, 58, 78, 113, 164; 11, 50. 

54, 144; 12, 22, 24, 175; 14, 146, 184 
Other Animals, The, 12, 144 
Other Heart, The, 12, 43 
Other Men’s Wives, G, cxxxvii 
Other Miss Smith, The, 11, 95 
Other Mr. Baverstock, The, G, cli 
Other Mr. Gibbs, The, 5, xcv 
Other People’s Houses, 10, 66, 73 
Other People’s Lives, 7, 156; 8, 51 
Other People’s Worries, 5, xxix 
Other Selves, 8, 148 
Other Side, The, 11,27 
Other Side of the Moon, The, 12, 137 
Otho the Great, 11, 197 
Our Betters, 5, lxviii; 11, 32 
Our Countess, 6, cxxvi 
Our Dear Relations, 6, xxm 
Our Dogs, 6, lix 
Our Family, 12, 77 
Our Great Poet, 10, 96 
Our Idols, G, cxxvi 
Our Katie, 10, 177 
Our Little Wife, G, cxl 
Our Man Crichton, 14, 207 
Our Mutual Father, 8, 116 
Our Nell, 5, 1 xxxix 
Our Ostriches, 5, lxxiii; 7, 39 
Our Own Lives, 8, 16S 
Our Town, 10, 173 
Ourselves, G, lviii 
Out Goes She, 6, clxiii; 9, 174 
Out of Bounds, 14, 138 
Out of Character, 14, 126 
Out of My Mind, 14, 109 
Out of Order, 6, cxcv 
Out of Season, 14, 89 
Out of Sight, 9, 75 
Out of the Blue, G, cxlii; 7, 34 
Out of the Bottle, 7, 139 
Out of the Crocodile, 14, 167 
Out of the Dark, 9, 26 
Out of the Frying-Pan, Jl, 78 
Out of the Picture. 9, 113 
Out of the Sea, 6, clxi 
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Out of the Whirlwind, 12, 86 

Out of This World, 11, 193; 13, 135 

Out She Goes, 9, 87 

Outrageous Fortune, 11, 76 

Outsider, The, 5, lxi; 7, 55 

Outskirts, The, 8, 75 

Outward Bound, 5, lxix, lxxi; 6, lxv. 

cxxvi; 10, 54 
Over She Goes, 9, 50 
Over the Bridge, 13, 121 
Over the Moon, 12, 83 
Over the Page, 7, 145 
Over the Way, 11, 119 
Overdog, The, 14, 228 
Overruled, 12, 12 
Overture, 5, cxx; 8, 38 
Overture, 1920, 8, 114 
Owner Gone Abroad, 7, 25 
Oxford Blazers, The, 7, 146 

Pacific 1860, 11, 38 

Paddle Your Own Canoe, 13, 58 

Paddy the Next Best Thing, 5, lxxviii; 

6, ccxi 

Padre, The, 0, lvii 

Pagan in the Parlour, 12, 58 

Paganini, 8, 130; 9, 86 

Pagans, The, 6, ciii 

Page from a Diary, 9, 23 

Pageant of the People, A, 10, 175 

Paint Myself Black, 14, 221 

Paint Your Wagon, 12, 73 

Painted Devil, The, 12, 102 

Painted Lady, The, 5, lxxix 

Painted Laugh, The, 4, xxx 

Painted Smile, The, 9, 132 

Painted Sparrows, 9, 116 

Painted Swan, The, 5, cxvii 

Painted Veil, The, 7, 102 

Painting on Wood, A, 14, 229 

Painting the Town, 12, 159 

Pair of Spectacles, A, 7, 114; 11, 125 

Pair of Trousers, A, 7, 67 

Pajama Game, The, 12, 163 

Pal Joey, 12, 118 

Palace of Truth, The, 6, xxxv 

Palladium Pleasures, 6, xlvi 

Palm of My Hand, 11, 163 

Palmist, The, 9, 54 

Panama Hattie, 10, 106, 134 

Pander Touch, The, 14, 105 

Panic, 9, 59 

Pansy’s Arabian Night, 5, xcvii 
Panther and the Unicorn, The, 14, 172 
Pantomime Rehearsal, A, 7, 69 
Paolo and Francesca, 11, 101 
Paper Chase, 6, li 
Paper Hat, The, 14, 218 


Paprika, 9, 149 
Parade, 11, 94 
Paradise Limited, 11, 136 
Paradise Lost, 9, 161 
Paragon, The, 11, 98 
Parasite, The, 8, 51 
Pardon My Claws, 12, 49 
Pardon My French, 12, 96 
Parents Ternbles, Les, 10, 48 
Pariah, 6, cxcvii; 10, 26 
Paris Bound, 6, clxxxu 
Paris By Night, 12, 148 
Paris Fantaisie, 8, 53 
Pans in London, 7, 145 
Paris to Piccadilly, 12, 42 
Parish Watchmen, The, 4, xxi 
Parisienne, 10, 97 
Pansienne, La, 13, 40 
Parnell, 9, 34, 56 
Parody for Living, 8, 150 
Partage de Midi, 12, 20 
Partners Again, 5, liv 
Partnership, The, 8, 151 
Party, 7, 137 
Party, The, 13, 71 
Party for Christmas, A, 9, 152, 154 
Party Manners, 11, 163, 194 
Party Spirit, The, 12, 131 
Passage to India, A, 13, 119 
Passing Brompton Road, 6, cxlvi 
Passing By, 10, 46 
Passing Day, The, 11, 218, 12, 14 
Passing of the Essenes, The, 7, 54 
Passing of the Third Floor Back, The, 
6, clxiv, ccviii; 11, 129 
Passing through Lorraine, 7. 110 
Passion Flower, The, 6, xlvin 
Passion Flower Hotel, 14, 227 
Passion, Poison and Petrifaction, 11, 
222 

Passionate Adventure, The, 5, cxxii 
Past Imperfect, 14, 191 
Patched Cloak, The, 11, 78 
Patent Pending, 14, 223 
Patience, 4, xxx; 5, lxxxvii; 0, lxxi, 
cciii; 7, 156; 10, 62, 77, 144; 11, 
23,64, 100, 178; 12,87; 13, 37; 14, 
110, 175 

Patience (play), 12, 158 
Patient, The, 14, 142 
Patricia, 5, ciii 

Patricia’s Seven Houses, 10, 171 

Patriot for Me, A, 14, 223 

Patsy, The, 6, clxiv 

Paul Among the Jews, 6, cxlvi 

Paul I, 6, cx 

Paul Twyning, 8, 68, 78 

Paulette, 7, 124; 11, 92 
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Pay Day. 9, 88 
Pay the Piper, 12, 139 
Payment, 6, cli 
Payment Deferred, 7, 86 
Peace, 9, 40 

Peace and Goodwill, 9, 138 
Peace and Quiet, 5, lxvi, 8, 167 
Peace Comes to Peckham, 11, 32, 
49 

Peace In Our Time, 11, 64 
Peace on Earth, 8, 121 
Peace, War and Revolution, 6, clxxi 
Poaceful Evening, A, 12, 39 
Peaceful Inn, The, 10. 44, 48 
Peaceful Thief, The, 6, cxiv 
Pearl Primus and Her Negro Dance is, 
12, 24 

Pedagogue, The, 14, 192 
Peek-a-Boo, 10, 118 
Peep Show, The, 12, 24 
Peer Gynt, 5, xxv; 7, 153; 8, 158, 9, 
35; 10,123,14,134 
Peg O' My Heart, 7, 116, 10, 97 
^eggy^nn, 0, cv 
Ptlenne Ecossaise, La, 7, 158 
Pelican, The, 5, cii, 7, 74 
Pehssier’s Pollies of 1938, 9, 136 
Ptllias et Melisande, 7, 128 
Penalty, The, 7, 31 
Penelope, 12, 94 
Penelope Forgives. 7, 28 
Penny for a Song, A, 11, 213, 215, 14, 
131 

Penny lias Three Sides, A, 11, 146 
Penny Plain, 12, 13 
Penny Wise, 10, 49 
People at Sea, 9, 112 
People in Love, 9, 87, 102 
People Like Us, 6, cci, ccvii, 11, 104 
People of Our Class, 9, 137 
People's Court, The, 8, 37 
Peppino de Pilippo Italian theatre 
Company, 14, 182 
Perchance to Dream, 10, 141 
Perfect Day, The, 5, 1 
Perfect Fit, A, 5, lxxxviii 
Perfect Wife, The, 6, clix 
Perfect Woman, The. 11, 110 
Pericles, 6, xlviii; 9, 184; 11, 183 
Peril at End House, 10, 42, 47 
Period of Adjustment, 14, 127, 129 
Persecution and Assassination of Marat 
as Performed by the Inmates of the 
Asylum of Charenton under the 
Direction of the Marquis de Sade, 
The, 14, 195, 234 
Persevering Pat, 5, cxvn 
Persians, The, 14, 217 


Personal Call, 11, 194 
Persons Unknown, 0, clxxxin 
Peter and Paul, o, cxm 
Peter Pan, 4, xxxm; 5, xlvm, lxxvi, 
cvin; 6, xxxviii, lxxxi, cxx, clxiv, 
cxvn; 7, 66, 113, 164, 8, 71, 125, 
173; 9, 66, 118, 165, 10, 68, 88, 
109, 130, 160; 11, 39, 82, 123, 161, 
201, 12, 29,69, 108, 140, 170, 13. 
34, 59,86, 109, 137, 14, 1 10, 171, 206, 
236 

Pet Shop, The, 12, 130 
Peter Petrous, 9, 79 
Peter’s Parade, 8, 42 
Peter Weston, 5, xciv 
Petersen’s Hut, 11,220 
Petrified Forest, The, 10, 87 
1 ’etticoat Fever, 9, 27 
Petticoat Inliuence, 7, 30, 43 
Phantom Fear, The, 0, cxlviu 
Phantom Light, The, 9, 100 
Phantom Lover, The, 11, 153 
Phddre, 7, 30; 13, 40, 56, 63, 115 
Philadelphia Story. 11, 158 
Philanderer, The, 5, h, cx. 7, 22; 10, 
115 

Philanthropist, The, 8, 158 
Philatelist, The, o, xl 
Philoetetcs, 14, 183 
Philomel, 7, 156 
Philotas, 13, 49 
Phi-Phi, 5, xxxvii 
Phoenix, o, lxxix, 7, 79 
Phoenix Too Frequent, A, 10, 172; 11, 
36, 12, 19 

Photo Finish, 14, 123 
Physicists, The, 14. 145 
Piccadilly, S, 84 
Piccadilly Alibi, 12, 99 
Piccadilly Havnde. 11,33 
Piccadilly Puritan, The. »>, Ixi 
Pierola, La, 7, 32 
Pick-up Girl. 10, 175; 11, 24 
Pickwick, 14, 160 
Picnic on the Battlefield, 14, 192 
Picture of Autumn, A, 11, 212 
Picture of Dorian (nay. The, 11, 75 
Pictures in the Hallway, 14. 135 
Pieces of Eight, 13, 104 
Pied Piper, The, 14, 142 
Piston de L'Air, Le, 14, 214 
Pig in a Poke, A, 11, 193 
Pigeon, The, 5, xxv 
Pigs in Glory, 8, 151 
Pilar L6pez and Her Spanish Ballet, 
12, 17 

Pilgrim of Eternity, The, 4, xxix 
Pilgrim’s Progress, The, 11, 105 
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Pillars of Society, 6, lxiii, lxiv 
Pin to See the Peepshow, A, 11, 223 
Pink Room, The, 12, 50 
Pink String and Sealing Wax, 10, 104, 
124 

Pinocchio, 14, 172, 208 
Piper, The, 7, 95 
Pippa Passes, 8, 121 
Piraikon Theatre Company, 14, 96 
Pirate Malory, 8, 160 
Pirates of Penzance, The, 4, xxvii; 5, 
lxxxvii; 6, lxxii; 7, 21, 149; 10, 
62, 76, 144; 11,23, 64, 100, 138, 178, 
223; 12, 87, 130; 13, 37, 87; 14, 110, 
116,171,235 
Pitfall, 12, 154 

Place in the Shade, A 6, xlvii 
Plain and Fancy, 12, 172 
Plain Dealer, The, 6, xxxiii 
Plaintiff in a Pretty Hat, 13, 27 
Plan for a Hostess, 9, 129 
Plaisirs de Paris, 13, 44 
Platonov, 13, 132 
Platinum Cat, The, 14, 233 
Platinum People, The, 14, 215 
Platinum Set, The, 11, 172 
Play, 8,79; 14, 183 
Play of Daniel, The, 13, 123 
Play of the Shepherds, 8, 139 
Play with a Tiger, 14, 120 
Playbill, 11, 110 

Playboy of the Western World, The, 
4, xxii; 6, xxix; 7, 58; 9, 169; 
10,25, 26; 11, 91; 13, 132, 134 
Players’ Minstrels, The, 12, 119 
Players Please, 11, 79 
Playground, 7, 107, 126, 157 
Playing with Fire, 14, 128 
Plays for England, 14, 130 
Play’s the Thing, The, 6, clxii; 11, 52, 
57 

Please ’, 8, 65 
Please Teacher’, 8, 160 
Pleasure Cruise, 7, 133 
Pleasure Drome, The, 12, 124 
Pleasure Garden, The, 6, xcv; 0, 

clxxiv 

Pleasure of His Company, The, 13, 93 
Pleasure of Your Company, The, 12, 
105 

Plot Twentyone, 9, 55 

Plough and the Stars, The, 6, lvi; 

7,43; 9, 185; 14,134, 184 
Plume de ma Tante, La, 12, 164 
Plunder, 6, cxlv 
Plus Fours, 5,1 
Pocahontas, 14, 169 
Pocket Money Husband, The, 0, cliv 


Podrecca’s Piccoli Theatre, 13, 127 ; 14, 
114 

Poet’s License, 7 , 160 
Poet’s Secret, The, 8, 44 
Point of Departure, ±1, 195, 204 
Point to Point, 11, 101 
Point Valaine, 11, 68 
Poison Flower, 8, 79 
Poison Pen, 9 , 97, 123, 133 
Poisoned Chalice, 11, 87 
Poisoned Rose, The, 12, 66 
Poisonous People, 10, 146 
Poker Session, The, 14, 178 
Police are Anxious, The, 10, 46 
Policeman’s Holiday, 9 , 32 
Policy for Murder, 14, 138 
Polish Contemporary Theatre Company, 
14, 185 

Polish State Jewish Theatre, 13, 41, 42, 
14, 106, 107, 108, 189, 190, 191 
Polish State Theatre of Warsaw, 13, 
48 

Polish Mime Company, 13, 81 
Polly, o, 1, lvii 
Polly Preferred, 5, lxxxviii 
Poltergeist, The, 11,25 
Polyanna, 5, cvni 
Polygamist, The, 12, 15 
Pommy, 11, 176 

Pomp and Circumstance, 5, xxxv 
Pony Cart, The, 13, 90 
Pool, The, 6, lxxxvi 
Pools Paradise, 14, 89 
Poor Bitos, 14, 169, 175 
Poor Judas, 12, 15 
Poor Man's Castle, 9 , 56 
Poor Old Gaston, 11, 200 
Poor Weak Woman, A, 11, 151 
Pope’s Wedding, The, 14, 140 
Poppy, 5, xcviii 
Porcupine Point, 7, 101 
Porgy, 6, clxxviii 
Porgy and Bess, 12, 60 
Port of Yesterday, The, 6, cxxxix 
Port Said, 7 , 107 
Portrait in Black, 10, 177 
Portrait of a Gentleman, 12, 88 
Portrait of a Lady, 6, cxciii; 9 , 121: 
10, 149 

Portrait of a Queen, 14, 219 
Portrait of a Woman, 12, 138 
Portrait of Helen, 10, 48 
Portrait of Hickory, 11, 96 
Portrait of Murder, 14, 167 
Portrait of the Artist, 10, 86 
Possessed, The, 14, 167 
Possessions, 5, cxii, cxix 
Post Haste, 12, 14 
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Post Office, Ihe, 12, 46 
Post Road, 9, 81, 82 
Pot and the Kettle, The, 8, 65 
Pot Luck, 4, xxxv 
Potash and Perlmutter, 7, 159 
Potiphar's Wife, 6, cv 
Potter’s Notch, 11, 79 
Potting Shed, The, 13, 63 
Pound on Demand, A, 10, 26; 11, 69 
Poup6e, La, 7, 115; 8, 171 
Power, 8, 141 
Power and Glory, 9, 132 
Power and the Glory, The, 13, 13 
Power of Darkness, The, 0, clvm, 11, 
136 

Power of Persuasion, 14, 164 
Power Without Glory, 11, 46, 51 
Praying Mantis, The, 12, 116 
Precieuses Ridicules, Les, 10, 117 
Precious Bane, 7, 73, 128 
Precious Safety, 8, 21 
Precipice, 8, 97 
Prejudice, 6, cxlv 
Prelude to Marriage, 10, 157 
Present Arms, 10, 47 
Present from Margate, A, 8, 69 
Present Laughter, 10,96; 11, 52, 14, 
217 

Preserving Mr. Panmure, 11, 196, 213 
Press Cuttings, 11, 225 
Pretty as Paint, 10, 106 
Price, The, 6, ci 
Price of Wisdom, The, 7, 139 
Prickly Pear, The, 9, 23 
Prule and Prejudice, 5, wvni, 9, 27, 
68 

Pride of the Regiment, The, 7, 143 
Pride Shall Have a Fall, It, 81 
Priest in the Family, A, 12, 20 
Primrose, 5, xcix 

Primrose and the Peanuts, 11, 131, 168 
Prince and the Pauper, The, 12, 141 
Prince Consort, The, 0, clxxu 
Prince Fazil, 0, 1 
Prince from Pimlico, A, 7, 143 
Prince’s Harem, The, 6, lvi 
Prince’s Supper, The, 7, 112 
Princess, The, 6, clxxi; 18, 128 
Princess and the Swineherd, The, 12, 
71; 13,36, 111 
Princess Charming, 6, lxxiii 
Princess Ida, 5, xxii, lxxxiv; 6, Ixxvii, 
ccv; 7, 157; 12, 130; 18, 87, 14, HO. 
175, 235 

Princess in the Cage, The, 8, 29 
Printer’s Devil, 10, 21 
Priscilla the Rake, 6, lxxxvi 
Prison Without Bars, 9, 178 


Prisoner, The, 12, 119 
Prisoner and Escort, 14, 166 
Prisoner of Peace, 11, 226 
Prisoner of Zenda, The, 5, lxvii 
Prisoners of War, 5, cxxxn 
Prisoners of War, The, 6, xxiv 
Pnsonmere, La, 6, cxix, cciv; 8, 101 
Private Company, 9, 25 
Private Ear, and The Public Eye, The, 
14, 125 

Private Enterprise, 11, 77 
Private History, 9, 153 
Private Life of Helen, The, 12, 87 
Private Lives, 7, 53; 10, 128; 14, 154, 
159 

Private People, 7, 160 
Private Prosecutor, The, 13, 76 
Private Road, 8, 96 
Private Room, A, 6, cxh 
Private Room, 8, 80 
Private Secretary, The, xlvm, lxx\ , 
0, lxxxi, ccvm; 7, 66, 12, 112 
Private Vieu, 11, 111 
Procurator of Judea, The, 7, 46 
Prodigal Daughter, A, 5, xxxii 
Prodigal Father, The, 11, 170 
Prodigal Mother, The, 9, 122 
Prodigal Wife, The, 13, 97 
Professional Lover, The, 7, 53 
Professor, The, 14, 227 
Professor Bernhardi. 7, 81, 9, 41, 44 
Professor Schelhng, 9, 183 
Professor Tim, 6, xui 
Professor’s Love Storv, The, 10, 88 
Profit and Loss. 9, 136 
Progress, 5, xxix, lxxix, 8, 140 
Progress m Paradise, 9, 181 
Progress to the Park, 13, 89, 134; 14, 
94 

Promise, 9, 27 
Promise of Life, 11, 107 
Prophesy to the Wind, 12, 15 
Proposal, The, 10, 81, 153. 11, 128; 

13, 128; 14, 196 
Proscenium, 8, 47 

Provoked Wife, The, 9,52; 11, 170; 14, 
161 

Prunella. 7, 48 

Public Mischief, A, 14, 220 

Public Nuisance, 10, 155 

Public Prosecutor, The. 13, 55 

Public Saviour No. 1, 8, 153 

Publican's Story, A, 12, 104 

Punch and Go, 6, lvm 

Punch and Judy, 9, 106 

Punch Bowl, The, 5, xcft 

Punch Revue, The, 12, 162 

Punch Without Judy, 9, 184; 10, 30 
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Punchinello, 5, xciv; 6, xxxiv; 7,122. 
125 

Puppet Prince, The, 14, 209 
Puppet Show, The, 5, lxxxvn 
Puppets, 5 , lxxviii 
Pure and Simple, 6, xxxiii 
Purple Bedroom, The, 6, lvi 
Purple Dust, 14, 131 
Purple Fig Tree, The, 11, 168 
Pursuit of Happiness, The, 8, 95 
Puss in Boots, 6, lxxxn, ccix; 7, 165; 
9,66; 10,69; 11, 124,160; 12,170; 
13,61; 14, 141 

Puss in Red Riding Breeches, 12, 31 
Putting Back the Clock, 8, 147 
Pygmalion, 6, Ixxxiv, ccxi; 7, 86; 8, 
156; 9, 102, 182, 184; 10, 130; 11, 
61, 210; 12, 104 

Quadrille, 12, 57 

Quaint Honour, 11, 126; 13, 69 

Quaker, The, 7, 60 

Quaker Girl, The, 8, 94; 10, 118, 135 
Quality Street, 4, xxiii; 0, Ixxxiv, 
clxx; 10, 135 
Quarantine, 5, xxxv 
Quare Fellow, The, 13, 18, 22 
Quartet, 8, 116 
Quartet for Five, 13, 101 
Quatre Fils Aymon, Les, 11, 138 
Quay South, 11, 45, 199 
Queen and the Rebels, The, 12, 164 
Queen and the Welshman, The, 13, 56 
Queen Bee, The, 7, 54, 63 
Queen Came By, The, 11, 110, 133 
Queen Christina, 9, 113 
Queen Elizabeth, 6, cxxxviii; 11, 191 
Queen Elizabeth Slept Here, 11, 156 
Queen, God Bless Her, The, 7, 81 
Queen High, 6, lxxiv 
Queen Mary, 11, 69 
Queen of Calabash Island, The, 12, 123 
Queen of Diamonds, The, 12, 113 
Queen of Hearts, 6, cxxii; 8, 72; 9, 
164; 11,202 
Queen of Scots, 8, 97 
Queen of Spades, The, 7, 81 
Queen Was In The Parlour, The, 0, xvl 
Queen Who Kept Her Head, The, 8, 80 
Queen’s Husband, The, 7, 105, 127 
Queen's Image, The, 9, 70 
Queer Cargo, 8, 105 
Queer Cattle, 7, 136 
Queer Fish, 6, lxix; 7, 98 
Quest, 6, cxx 

Quest of Elizabeth, The, 6, xlvii 
Question of Fact, A, 12. 106 
Question of Time, A, 11, 47 


Quick and the Dead, The, 10, 163 
Quicksands of Youth, 6, lxii 
Quiet in the Forest, 11, 52 
Quiet is Best, 9, 134 
Quiet Please, 11, 165 
Quiet Room, The, 13, 66 
Quiet Wedding, 9, 132, 153 
Quiet Week-end, 10,64, 117, 128 
Quince Bush, The, 7, 144 
Quinneys’, 6, xxxvi 
Quitter, The, 8, 77, 93 
Quiz-Kid, The, 18, 102 

R.S.V.P., 0, xlvi 
R.U.R., 5, lix; 7,156 
Rabbi and the Priest, The, 5, xxxiv 
Race Against Time, 14, 96 
Race with the Shadow, The, 0, clxxvm; 
8, 22 

Rachel Weeping . . ., 11, 171 
Rackets Unlimited, 11, 210 
Raden Mas Utomo and His Indonesian 
Dancers, 11, 168 
Radio Rescue, 13, 87 
Rafiq Anwar, 10, 96 
Raft, The, 14, 189 
Rag Trade, The, 14, 141 
Rain, 5 , cxxiv; 10, 77, 12, 73 
Rain Before Seven, 9, 41, 11, 150 
Rain On the Just, 11, 109 
Rainbow, 11, 210 
Rainbow Square, 12, 17 
Rainmaker, The, 13, 19 
Raisin in the Sun, A, 13, 100 
Raleigh, 5 , cxxviii 
Ralph Slater, 11, 133, 215; 12, 49 
Ram Gopal, 10, 22, 28; 11, 77, 91, 108, 
192, 209, 223 
Rampa, 6, clviii 
Rape of the Belt, The, 13, 59 
Rasputin, 0, clxxx 
Rat, The, 5, xciii; 6, Ixxxvii 
Rat Trap, The, 6, lxxii 
Rats, 5 , liii 
Rats, The, 14, 142 
Rats of Norway, The, 8, 37 
Rattle of a Simple Man, 14, 134 
Rattlesnake, The, 4, xxx; 6, xxi 
Raven, The, 11, 70 
Real McCoy, The, 6, cxlix 
Real People, The, 11, 175 
Realists, The, 11 , 151 
Rebecca, 10, 43, 75, 88, 95 
Rebel, The, 14, 179 
Rebel Princess, The, 7, 79 
Recipe for Murder, 7, 163 
Reckless Reggie, 5 , lxvi 
Recorded Sin, The, 12 , 16 
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Keci mting Olhcer, The, 10, 107; 14, 
170 

Red, Bright and Blue, 9, 83 
Red Dog, The, 7, 49 
Red Domino, The, 8, 95 
Red Dragon, 11, 172, 200 
Red for Danger, 9, 144 
Red Herring, 12, 72 
Red Horizon, The, 10, 156 
Red Letter Day, 12, 37 
Red Light, The, 7, 109 
Red Mill, The, 11, 55 
Red Night, 9, 28 

Red Riding Hood, 9, 164; 11, 41, 202 
Red Roses for Me, 10, 166, 176, 14, 133 
Red Rover’s Revenge, Hie, 7, 110, 
8, 124 

Red Rust, 6, elxxin 
Red Sunday, 0, clxxxvin 
Red Triangle, 7, 129 
Red Umbrella, The, 6, cxin 
Red-headed Blonde, 12, 79 
Redemption, 10, 177 
Reefer Girl, 12, 117 
Refer to Drawer, 13, 131 
Regatta, 6, cxxiv 
Regiment, The, 5, xxii 
Rehearsal, The, 5, cxxxn, 14, 92 
Relapse, The, 11, 80, 87 
Relations Are Best Apart, 12, 122, 12S 
Relative Values, 12, 26 
Release, 8, 34; 12,31 
Reluctant Bachelor, The, 11, 64 
Reluctant Debutante, The, 12, 154 
Reluctant Heroes, 11, 189 
Reluctant Lady, 11, 76 
Reluctant Peer, The, 14, 177 
Remains to be Seen, 12, 67 
Remarkable Mr. Pennvpacker, The, 
12, 153 

Remember the Sun, 11, 56 
Remembrance of Things Past, 9, 155 
Rendezvous, 9, 107, 12,45 
Repayment, 9, 21 
Representative, The, 14, 165 
Reprisals, 5, lxxxiv 
Requiem for a Nun, 13, 57 
Requital, 6, clxxx 
Rescue Party, The, 0, li, Iv 
Residents Only, 10, 128 
Resistable Rise of .4 #into l T t, The, 14,225 
Resounding Tinkle, A, 13, 58, 67 
Respectable Prostitute, The, 11, 64; 

12,65, 125, 126; 13,68 
Rest is Silence, The, 10, 116 
Restless Heart, 13, 46 
Restless Room, The, 8, 156 
Resurrection, The, 10, 172 


Resurrection of David Grant, 'J he, 4, 

XXIX 

Retreat from Folly, 9, 74 
Return, The, 5, xxxviii; 6, xcix; 12, 
103 

Return Journey, The, 0, cl 
Return My Love, 11, 149 
Return of Peter Grimm, The, 9, 179, 
11, 148 

Return of Sherlock Holmes, The, 5, 
lxx, 12,72 

Return of Sybil, The, 5, xxx 
Return of the Prodigal, The, 11, 119 
Return of the Soldier, 'Ihe, 6, cxliv 
Return Ticket, 14, 213 
Return to Abyssinia, 11, 49 
Return to Bedlam, 11, 58 
Return to Tyassi, 11, 198 
Return to Yesterday, 9, 35 
Reunion in Vienna, 8, 74 
Reverie of Policeman, 9, 39 
Revue for Two, 11, 122 
Revue Superb, The, 7, 150 
Rhapsodv on Ice, 9, 107 
Rhinoceros, 13, 120, 124 
Rhondda. Roundabout, 9, 182 
Rhyme and Reason, 11, 186 
Rhyme and Rhythm, 7, 146 
Riceyman Steps, 6, lxxvn 
Rich Man, Poor Man, 7, 56; 9, 43 
Rich Martha, 9, 103 
Richard of Bordeaux. 7, 142; 8, 25 
Richard II. 6, xhv, 8, 113; 9. 25, 99. 
11,54,70,76,12,69, 143, 13,21, 107, 
14, 101 

Richard III, o, lxxiv, 6, xx\ni, 7, 50, 
8, 100; 9, 22, 108, 10, 57, 70, 113, 
123; 11,127; 13,47.14,118 (“The 
Wars of the Roses Y 14, 176 
Ride a Cock Horse, 9, 78, 14, 223 
Riders to the Sea, 11, 1S6 
Right Age to Marry, The, 5, cxxv 
Right Honourable Gentleman. The. 14, 
187 

Right Side Up, 12, 16 
Right You Are (If You Think Sol, 14, 
213 

Righteous Are Bold, The, 11, 92 
Riki-Tiki, 6, lm 
Ring for Catty, 12, 174 
Ring in the New, 12, 31 
Ring o’ Bells, The, 6, xxxv 
Ring of Jackals, 14, 221 
Ring of Truth, The, 13, 100 
Ring Out the Bells, 12, 63 
Ring Round the Moon; 11, 165 
Ring lip, 4, xxiv 
Ringer, The, 6, lvi; 7,99 
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Ringmaster, 8, 136 
Rings on Her Fingers, 7, 133 
Rio Rita, 7, 34 
Ripening Wheat, The, 9 , 73 
Riquet With the Tuft, 12, 29; 13, 138 
Rise Above It, 10, 57, 61 
Rise Above It (2nd Edition), 10, 68 
Rise and Shine, 9 , 36 
Rise of Silas Lapham, The, 5, xxiv 
Rising Generation, The, 5, lxxv; 0, 
xxxix; 7, 70 
Rising Jupiter, 12, 51 
Rising Sun, The, 6, cxcvni; 11, 35; 12, 

95 

Rising Wind, The, 11, 140 
Risk, The, 5, xxxvi 
Rivals, 8, 159, 163 

Rivals, The, 5, cxvi; 7, 134; 8, 41, 
74; 9 , 160; 10, 101, 154; 11, 103; 
12, 176; 14, 154 
River, The, 5, cxxvii; 7, 61 
River Breeze, A, 13, 25 
River Line, The, 12, 56, 62 
Riverside Nights, 6, In 
Riviera, 9 , 37 
Road, The, 14, 228 
Road House, 7, 151 
Road to Damascus, The, 9 , 84 
Road to Gandahar, 9 , 131 
Road to Rome, The, 0, cxli; 9 , 75, 

77 

Road to Ruin, The, 9 , 72 
Roar Like a Dove, 13, 54 
Robber, The, 11, 35 
Robert and Elizabeth, 14, 201 
Robert E. Lee, 5, lxiv 
Robert’s Wife, 9 , 111 
Robin Hood, 0, lxxxiii; 7, 117 
Robin Hood and the Babes in the 
Wood, 8, 126 
Robin of England, 10, 134 
Robinson, 12, 106 

Robinson Crusoe, 0, cxx; 7, 68, 167; 

8,173; 10,132; 12,109; 13,60 
Robinson Family, The, 11, 148 
Robust Invalid, The, 9, 157 
Rock, The, 7, 126 
Rock-a-Bye, Sailor, 14, 136 
Rocket to the Moon, 11, 92 
Rockets in Ursa Major, 14, 122, 144 
Rocking Horse, The, 11, 31 
Rocking the Town, 13, 17 
Rocklitz, The, 7, 74 
Roger the Sixth, 12, 123; 13, 39, 12 
121 

Roll Out the Barrel, 10, 42 
Rolling Stone, 9, 185 
Rollo, 13, 106 
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Romance, 0, lxxiii 

Romance in Candlelight, 12, 161 

Romance of David Garrick, The, 10, 89 

Romanoff and Juliet, 13, 17 

Romantic Ladies, 8, 107 

Romantic Young Lady, The, 7, 82; 

11, 149 

Romanticks, The, 12, 158; 13,21 
Romany Love, 11, 48 
Romeo and Juliet, 5, xcii, 0, hu, 
lxxix, cxxvm; 7, 121, 132; 8, 105, 
162; 10,25,166; 11,66,71; 12,57, 
13,20,131 
Ronde, La, 8, 27 
Roof, The, 6, ecu; 8, 95 
Roof and Four Walls, A, 5, 1 
Rookery Nook, 0, lxi; 10, 75 
Room, The, 13, 115 
Room V, 10, 65 

Room for Two, 7, 119; 9, 146, 147, 

12, 146 

Room in Red and White, A, 9, 151 

Room Service, 9, 116 

Room 37, 11, 168 

Rooms With Secrets, 12, 60 

Root of All Evil, The, 8, 101 

Roots, 13, 99, 100 

Rope, 6, clxxiv, clxxxi 

Rope Dancers, The, 13, 99 

Rosalind, 5, lxv 

Rosalinde Fuller , 13, 27, 83, 14, 230 
Rosario and Antonio, 12, 11, 25 
Rose and Glove, 8, 107 
Rose and the Ring, The, 5, lxxv, 6, 
clx, ccix; 14, 206 
Rose Cottage, 11, 131 
Rose Giralda, 8, 39 

Rose Marie, 5, cxviii; 6, cxciv, 10, 78, 

13, 128 

Rose of Persia, The, 8, 134 
Rose Tattoo, The, 13, 88 
Rose Without a Thorn, The, 7, 122; 
8,62; 10,39 

Rosebud of Stingingnettle harm, 'the, 

11, 179 

Roseland, 13, 63 

Roses are Real, The, 14, 171 

Rosie in Search of Romance, 6, exxx 

Rosmersholm, 6, lxx; 9, 28; 10, 150; 

11, 104, 188; 13, 107, 112 
Ross, 18, 121 
Rossetti, 8, 148; 11, 156 
Rossiters, The, 11, 47 
Rough and Ready Lot, The, 13, 97 
Rough to Moderate, 7, 118 
Round About Piccadilly, 14, 181 
Round Leicester Square, 14, 154 
Round Table, The, 5, cxviii, cxxiv 
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Round the Square, 12 , 78 
Roundabout, 11 , 148 
Rounding the Triangle, 5, xx.w i 
R oulette, 8, 147 
Rovina, 9 , 135 
Royal Baggage, 8, 115 
Royal Captivity, The, 14, 155 
Royal Circle, 11, 97 
Royal Command, 12 , 60 
Royal Commission Revue, The, 14, 180 
Royal Exchange, A, 8, 169 
Royal Highness, 11 , 135 
Royal Hunt of the Sun, 'Hie, 14 , 
205 

Royal Romance, 11 , 83 
Royal Suite, 13 , 58 
Royal Visitor, The, 5, c 
Ruby Morn, 9, 80 

Ruddigore, 4, xxviii; 5, lxxxm; 6, 
lxxvi, ecu, 7 , 152, 11 , 138, 178, 

12 , 87, 130, 13 , 32; 14 , 111, 175, 235 
Rude Awakening, 8, 91 
Rudolph of Austria, 7, 126 
Rugged Path, The, 12 , 103 
Rule a Wife and Have a Wife, 5, oxxx 
Rule of Three, 14 , 142 
Rules of the Game. The, 12 , 142 
Rumour, The, 5, xlvi; 6, clxxii 
Rumpus on the River, 12 , 67 
Runaway Love, 10 , 23, 27 
Runaways, The, 6, clx 
Running Away Money, K, 93 
Running Riot, 9, 147 
Running Water, ♦>, xxx 
Rural Comedy, A, 8, 24 
Rush Hour Revue, 12 , 83 
Russian, The, 13 , 78 
Russian for Yes, The, 12 , 152 
Russians, The, 10 , 98 
Rust, 0, xli 
Ruth, 7, 40 

Ruth Draper, 9 , 113, 184; 

10 , 167; 11 , 34, 76, 117, 190; 12 , 
47, 73, 124, 155, 13 , 21 
Ruy-Blas, 8, 91 
Ryders, The, 12 , 82 

S Bend, The, 13, 135 

S.O.S., 6, cxxvii 

Sabine Women, The, 0, emu 

Sabotage, 10 , 72 

Sabrina Fair, 12 , 128 

Sacred Cow, 14, 115 

Sacred Flame, The, 6, clxx; 10 , 159 

Sacrifice to the Winds, 12 , 146 

Sadie Dupont, B, exx 

. . . Said the Spider!, 11, 74. 76 

Sail Away, 8, 170 14 , 129 


Sailor Beware, 12, 144 
Sailors of Cattaro, 8, 87 
St. Helena, 9 , 24, 30 
Saint Joan, 5, lxxxvn, cxi, B, 1; 7, 
83; 8,120; 10,25,137,167; 11,79; 
12, 132, 144; 13, 113, 14, 168 
Saint Joan of the Stockyards, 14 , 190 
Saint Mary Ellen, 8, 151 
St. Moritz, 9 , 95 
St Patrick's Day, 0, xcin 
Samte Jeanne, 7, 43 
Sainted Sinners, The, 12, 121 
Saints and Sinners, 12, 106 
Saints' Day, 12, 16 14, 219 
Salad Days, 12, 128; 14, 112, 195 
Sally, 4, xxv 
Sally Who ", 8, 37, 45 
Salome, 7, 90, 104; 12, 47, 125, 126 
Salomy Jane, 5, exxx 
Saloon Bar, 10, 28, 11, 112 
Salt of the Earth, 10, 78 
Salute the Soldier, 10, 114 
Salvage, 6, lxxvn 

Sam, The Highest Jumper of 1 hem All, 
13,118 

Same Sky, The, 12, 34, 40 

Samson Agonistes, 11, 223 

Samson and Delilah, B, civ 

Samson and the Philistines, 6, cxlv 

Satnv Mole ho, 11, 139 

San Toy, 7, 123 

Sanctity, 9 , 160 

Sanctuary, 7, 158 

Sandy, 6, lxxix 

Sarah of Soho, 5, xxv 

Sarah Simple, 9, 84 

Satellite Story, 12, 124 

Saturday Night at the Crown 13, 53 

Saturday’s Children, 8, 75 

Satyr, 9 , 90 

Sauce for the Gander, B, exxv 

Sauce for the Goo>e, 9, 24, 11, 167 

Sauce Piquante, 11, 174 

Sauce Tartare, 11, 138 

Savage Parade, The, 11, 150 

Savageries and Delights, 11. 153 

Saved, 14 , 233 

Save the Mark, B, cxv 

Savonarola, 7, 29 

Savoy Follies, 7, 143 

Sav Nothing, 14, 131 

Say When, 7, 120 

Say Who You Are, 14, 231 

Sayonara, 11, 187 

Scandal, The, 5, xl 

Scandal at Barchester/10, 126 

Scandal in Assyria, 9 , 179 

Seapa, 14 , 119 
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Scapegoat, 8, 46 
Scaramouche, 6, xcv 
Scarecrow, The, 14, 109 
Scarlet Lady, The, 6, lxx; 7, 60 
Scarlet Pimpernel, The, 6, clxv; 9, 
67, 163; 10,56 
Scatterin', The, 14, 121 
Scent of Flowers, A, 14, 199 
Schiller Theatre Company of Berlin, 14, 
181, 182 

Scheming Lieutenant, The, 11, 29 
School, 13, 65 

School for Husbands, The, 7, 160 
School for Scandal, The, 0, ccv; 7, 127; 
8,35,171; 9,112; 10,153; 11,126; 
12, 93; 14, 122 

School for Scoundrels, 11, 164 
School for Slavery, The, 10, 66, 73 
School for Spinsters, 11, 69 
School for Wives, 12, 26 
Schoolmistress, The, 11, 147, 166; 14, 
183 

Schweyk in the Second World War, 14, 
162 

Scion, The, 7, 139, 143 

Scoop, 10, 74 

Scoop, The, 8, 21 

Scorpion, The, 7, 49 

Scotch Mist, 0, xliii 

Scott of Abbotsford, 8, 36 

Scotty Brown’s Bridge, 13, 27 

Scrape o' the Pen, A, 5, lxxxv 

Scrapped, 6, cix 

Scraps, 0, cxciii 

Sea at Dauphin, 13, 127 

Sea Breeze, The, 12, 43 

Sea Fever, 7, 94 

Sea Nymph, 8, 155 

Sea of Troubles, A, 10, 171 

Sea Urchin, The, 5, cxx 

Sea View, 13, 136 

Seagull, The, 6, xxx, cxcvii; 9, 38; 11, 
152, 157; 12, 81; 13, 23, 129; 14, 180 
Seagulls Over Sorrento, 11, 155, 181 
Search, 7, 47; 8, 91 
Search Your Heart, 11, 149 
Season of Goodwill, 14, 198 
Season's Greetings, The, 12, 97 
Seat in the Park, A, 7, 60, 80 
Second Best Bed, 12, 84 
Second Edition, 12, 120 
Second Fiddle, 0, lxxxix 
Second Helping, 10, 30 
Second Key, The, 8, 160 
Second Little Revue Starts at Nine, 5, 
lxxxvi 

Second Man, The, 0, cxxv; 7, 88 
Second Mr. Bush, The, 9, 125 


Second Mrs. Tanqueray, The, 5, xxxv; 
11, 188 

Second Round, The, 5, lxxiii 
Second Shot, The, 9, 82 
Second Threshold, 12, 58 
Secret Agent, The, 5, xliii 
Secret Egypt, 6, cxlviii 
Secret Marriage, The, 6, cxlv 
Secret of the World, The, 14, 119 
Secret Orchard, 8, 90 
Secret Service, 6, lvii 
Secret Tent, The, 12, 97, 154 
Secret Woman, The, 7, 140 
Secrets, 5, xxxix; 6, cxciv 
Security, 7, 126 
See a Fine Lady, 0, clxxv 
See How They Run, 10, 130, 133; 14, 
192 

See Naples and Die, 7, 120, 126 
See You Again, 12, 37 
See You in Court, 12, 59 
See You Inside, 14, 150 
See You Later, 12, 20 
Seeing Stars, 8, 163 
Sejanus; His Fall, 6, cxxvm 
Self, 6, lxn 

Semi-Detached, 14, 140 
Send for Dr. O'Grady, 5, lxv 
Send Her Victorious, 8, 42 
Sender Blank, 14, 108 
Sensation, 7, 106 
Sense and Sensibility, 11, 27 
Sense and Sensuality, 7, 74 
Sentenced, 7, 122 
Sentimental Journey, 11, 219 
Sentinel, The, 11, 226 
Separate Rooms, 11, 67 
Separate Tables, 12, 131 
September Rain, 10, 37 
September Tide, 11, 121 
Serena Blandish, 9, 148 
Serenade, 9, 160 

Serjeant Musgrave’s Dance, 13,106; 14, 
235 

Serious Charge, 12, 103, 144 
Serkele, 14, 189 

Servant of Two Masters, The, 9, 55, 

13, 73 

Service, 7, 152 

Service for St. Hal, 14, 199 

Set to Music, 9, 126; 12, 86 

Settled Out of Court, 13, 133 

Seven-Bob-a-Buck, 14, 192, 194 

Seven Deadly Virtues, The, 8, 132 

Seven Sleepers, The, 11, 186 

Seven Who Were Hanged, 4 he, 10, 92 

seven year itch, the, 12, 84 

Seventh Guest, The, 0, civ; 9, 105 
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Seventh Heaven, 6, evil 
Seventh Veil, The, 11 , 217 
77 Park Lane, 6, clvii 
Severed Head, The, 7, 37 
Severed Head, A, 14 , 159 
Sex and Seraphim, 12 , 13 
Sexes and Sevens, 9 , 143 
Sexton Blake, 7, 52 
Sganarelle, 13 , 89 
Shadow, The, 8, 116, 9 , 34 
Shadow and Substance, 10 , 97 
Shadow and the Substance, The, 8, 
100 

Shadow Factory, The, 10 , 160 
Shadow in the Firelight, 9 , 148 
Shadow Man, The, 8, 141, 142 
Shadow of a Gunman, The, 6, xux, 13, 
37 

Shadow of a Man, 12, 36 
Shadow ol a Pale Horse, 14 , 205 
Shadow of Doubt, The, 12 , 157 
Shadow of Fear, 13 , 32 
Shadow of Heroes, 13 , 80 
Shadow of the Fast, The, 6, clxxxi 
Shadow of the Glen, The, 6, civil, 11, 
186 

Shadow of the Vine, 12 , 113 
Shadow on the Earth, The, 8, 35 
Shadow on the Sun, 12 , 83 
Shadow Princess, The, 8, 61 
Shadows of Strife, 6, ccvi 
Shake Your Feet, 6, civ 
Shakespearean Entertainment, A, 10. 
55 

Shall We Join The Ladies 5 , 5, xxvi, 

11 , 164 

Shall We Reverse 5 , 8, 145 

Shall We Say Grace 5 , 7, 93, 8, 50 

Sham Prince, The, 11, 221 

Shameless Professor, The, 13 , 96 

Shanghai Gesture, The, 6, clxxxm 

Shapes, The, 14 , 138 

Share My Lettuce, 13, 52, 54 

Shares, 5, xlvii 

Sharp Spring, 11 , 158 

Sharper than the Sword, 8, 68 

Shaughraun, The, 11 , 164 

Shavings, 0, lxxiv; 11, 219 

Shaw Festival, 12 , 13 

She Follows Me About, 10 , 105 

She Had to C ome Back, 8, 36 

She Had to Do Something, 12, 115 

She Loves Me, 14 , 185 

SheJLoves Me Not, 8, 90 

She Never Could Housekeep, (>, dxxx 

She Passed through Lorraine, 7, 113 

She Shall Have Music, 8, 104 

She Smiled at Me, 12 , 173 


She Stoops to Conquer, 4 , xxxm; 6, 
xln, cxlix; 7 , 36, 135, 8, 152; 9 , 
168; 10 , 90 ; 11 , 135, 154; 13,134 
She, Too, Was Young, 9, 146 
She Wanted a C ream Front Door, 11 , 
44 

Sheep Well, The, 12 , 161 
Sheep's Clothing, 10 , 142 
Shelley, 14 , 231 
Shelley Story, The, 11, 66 
Shephard Show, The, 11 , 32 
Shephard's Pie, 10 , 26, 32, 61 
Shepherdess without a Heart, The, 6, 
ccx 

Shepherd's Chameleon, The, 13 , 126 
Shepherd's Warning, 11, 182 
Sheppey, 8, 54 

Shewing-up of Blanco Posnet, 1 he, 9 , 
171; 11 , 225, 14 , 104 
Shifting Heart, The, 13 , 103 
Shining Hour, 1 he, 8, 107 
Shingling of Jupiter, The, 6, xxxn 
Ship, The, cxi, 6, clxvm; 7, 91 
Ship Comes Home, A, 9 , 58, 85 
Ship's Bell, The, 9 , 167 
Shinn Vanfdar and Krishna Kuttv, 12 , 
53 

Shock-Headed Peter, 6, ccx 
Shoemaker’s Holiday. The, 6 . 1 ; 9 . 

155, 10 , 119, 14, 115, 193 
Shoemaker’s Last, The, 9 , 169, 172 
Shoemakers, Wife, The, 12 , 52 
Shooting Star, 11 , 137 
Shop at Sly Corner, The, 10 , 140 
Shop in Sly Street, The, 10 , 121 
Short Circuit, 8, 138 
Short Spring, The, 12, 164 
Short Story, 8, 164 
Shot in Question. The, 14 , 155 
Shot in the Dark, 14 , 155 
Shout for Life, 14 , 170 
Shouting Dies, The, 10 , 155 
Show, The, 5, cxxxi 
Show Boat, 6 , cxxxix, 10 , 94 
Show-Off, The, 5, cn 
Show' That Jack Built, The, 9 , 30 
Show ’s the Thing, The, 6 , clxxxv 
Shred of Evidence, A, 13 , 120 
Shrike, The, 12 , 74 
Shut Fast the Door, 9 , 142 
Sicilian Christmas, 8, 96 
Sicilian Limes, 9 , 87; 11, 197 
Sigh No More, 10 , 151 
Sight Unseen, 13 , 22 
Sign for Solitude. A, 12, 36 
Sign in the Sun, The, 5, cxxin 
Sign of the Cross, The, 12 , 146 
Sign ot the Seven DiaK, The, 7, 90 
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Sign on the Door, The, 4, xxiv 

Signal, The, 5, cxxiii 

Signature Tune, 10, 36 

Signpost to Murder, 14, 116 

Silence, 5, cxiii 

Silence is Golden, 11, 96 

Silent Flyer, The, 7, 40 

Silent House, The, 6, ci 

Silent Inn, The, 12, 19 

Silent Jackdaw, 10, 167 

Silent Knight, The, 9, 110 

Silent Menace, The, 8, 23 

Silent Moon, 8, 99 

Silent Witness, The, 7, 38 

Silver Box, The, 5, xxvii; 6, chx; 

7, 72, 98, 155; 11,212 
Silver Cord, The, 0, cviii; 7, 144 
Silver Curlew, The, 11, 160, 202 
Silver Fox, The, 6, xxxii 
Silver King, The, 7, 146; 11, 176; 13, 
86 

Silver Patrol, The, 10, 42 
Silver Tassie, The, 6, cxcviii 
Silver Threads, 6, cc 
Silver Trumpets, The, 11,31 
Silver Wedding, 7, 162; 13, 51 
Silver Wings, 7, 27 
Silver Whistle, The, 13, 16 
Simon and Laura, 12, 134, 136 
Simoon, 6, exxv 
Simoun, 6, exx 
Simple Spymen, 13, 65 
Simpleton of the Unexpected Isles, 1 he, 
10, 138 

Simply Heavenly, 13, 70 

Sin Machine, The, 6, cciv 

Sinbad the Sailor, 8, 126 

Sing Cuckoo, 11, 199 

Singing Dolphin, The, 14, 174 

Singing Gold, 8, 58 

Singing Jailbirds, 7, 26 

Singular Man, A, 14, 201 

Sinners, 5, cin 

Siren, The, 8, 57 

Sirocco, 6, cxvii 

Sisters* Tragedy, The, o, xxxiv 

Sit Down a Minute, Adrian », 11, 107 

Sitting on a Fence, 8, 137 

Sitting Pretty, 10, 24 

Sive, 13, 133 

Six Characters in Search of an Author, 
5, xxv; 6, cxiii; 7, 123; 11, 196; 
12, 125, 126; 14, 158, 216 
Six Cylinder Love, 5, cviii 
Six of One, 14, 165 
Six in the Rain, 13, 127 
Six Men of Dorset, 9, 158 
Six Months Grace, 13, 49 


Six of Calais, The, 8, 103; 12, 13 
Six Pairs of Shoes, 10, 116 
Six to Ten, 12, 77 
Sixteen, 8, 84, 86 
Sixth Floor, 9, 181 
Skin Around Us, The, 13, 18 
Skin Deep, 6, cxiii 
Skin Game, The, 6, cxcii; 8, 144 
Skin of Our Teeth, The, 10, 143; 11, 
30 

Skipper Next to God, 10, 159 
Skirts, 10. Ill 
Skittles, 4, xxii 
Skull, The, 6, cxlviii 
Sky High, 5, cxix; 10,75; 11,115 
Sky is Red, The, 12, 66 
Sky is Red, The (Revised version), 12, 
111 

Skylark, 10, 73 
Skylight, 10, 152 
Skyrocket, 13, 114 
Sky vers, 14, 152, 161 
Slash, 14, 185 

Sleep of Prisoners, A, 11, 225 
Sleep on My Shoulder, 11, 139 
Sleeper’s Den, The 14, 212 
Sleeping Beauty, The, 0, Ixxxn, tux; 
7,166; 9, 120, 163, 164; 10,33, 109, 
132, 162; 11,150; 12, 30, 109; 13, 
86 

Sleeping Beauty, The, or What a 
Witch', 8, 170; 9,62 
Sleeping Beauty in the Wood, The, II, 
122; 12, 139; 14, 172 
Sleeping Clergyman, A, 8, 55, II, 
61 

Sleeping Dogs, 10, 154 
Sleeping Face, The, 11, 42 
Sleeping Out, 10, 90 
Sleeping Partners, 5, cxxvi; 0, Ixiv 
Sleeping Prince, The, 12, 103 
Slight Ache, A, 14, 87 
Slings and Arrows, 5, xxviii; 7, 54 ; II, 
118 

Small Hotel, 9, 86; 12,163 
Smaragda*s Lover, 5, cxvi 
Smash, 9. 115 
Smith, 11, 75 

Smith Family, The, 5, xxxviii 
Smith in Arcady, 11, 42 
Smiths of Surbiton, The, 5, xlv 
Smoke Persian, 6, clxxxiv 
Smoky Cell, 7, 65 
Snake in the Grass, 13, 29 
Snap, 5, xxxvii 

Snare of the Fowler, Ihe, 0, txw 
Snobs, The, 5, xlii 
Snow, 12, 85 
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Snow Man, The, 6, xlix 
Snow Queen, The, 11, 82, 121 
Snow Storm, The, 6, liii; 11, 33 
Snow Was Black, The, 12, 99 
Snow White and the Seven Dwarfs, 11, 
29, 46, 162; 12,29 
Snowdrift, 8, 27 
Snow in Summer, 8, 144 
So Brief the Spring, 10, 165 
So English, 9, 156 
So Far and No Father, 7, 123 
So Good ! So Kind !», 8, 58 
So Much to Remember, 14, 164 
So Shall Ye Reap, 12, 81 
So This is London, 5, lviii 
So This is Love, 6, cxxxvin 
So What, 11, 79 
Society Blues, 9, 153 
Socrates, 7, 32 
Soho So What!, 12, 156 
Soldier and the Gentlewoman, The, S, 
38 

Soldier and the Lady, The, 12, 123 
Soldier Boy, 11, 189 
Soldier for Christmas, A, 10, 112, 
126 

Soldier's Fortune, The, 8, 160 
Soldier from the Wars Returning, 14, 
104 

Soldier's Tale, The, 11, 219 
Soldier’s Wife, 11, 28 
Solid Gold Cadillac, The, 14, 219 
Solitary Lover, The, 11, 118 
“Some” Detective, 4, xxu 
Some Men and Women, 14, 135 
Somebody Knows, 7, 135 
Someone at the Door, 8, 135, 147 
Someone to Dinner, 9, 116 
Someone to Talk To, 13, 22 
Someo.ie Waiting, 12, 105 
Something for the Boys, 10, 115 
Something in the Air, 10, 105, 125 
Something More Important, 0, exh; 
7,41 

Something Must Be Done, 11, 141 
Something Nasty m the Woodshed, 14, 
232 

Something Strange, 7, 77 
Something to Hide, 13, 68 
Something Unspoken, 13, 78 
Something's Burning, 13, 72 
Sometime, 5, cxiv 
Sometimes Even Now, 8, 43 
Somewhere in England, 10, 34 
Son of Heaven, A, 11, 137 
Son of Heaven, The, 5, cxxxii 
Son of Man, 8, 57 
Son of Oblomov, 14, 204 


Son of the Grand Eunuch, 9, 69 
Sonata, 9, 29, 38 
Song in Leap Year, 10, 95 
Song in the Theatre, 13, 137 
Song of Norway, 10, 167; 11, 144 
Song of Sixpence, A, 7, 32 
Song of the Centipede, 12, 39 
Song of the Drum, The, 7, 70 
Song of the Goat, The, 14, 228 
Song of the Sea, 0, cl 
Song Parade, 10, 30 
Songs and Dances of Spain, 12, 36 
Sons and Fathers, 6, xln 
Sons of Adam, 9, 176 
Sons O' Guns, 7. 46 
Sorcerer, The, 4, xxxi, 5, xc, 7, 27, 
162 

Sorcerer’s Apprentice, The, 13, 27 
Sorotchintsi Fair, 10, 65, 71 
Sorry You've Been Troubled, 6, cxc\ i 
Soul of Nicholas Snyders, The, 0, 
cxix, 9, 66 

Souhct' de Satin, Le, 14, 215 
Sound of Murder, The, 13, 100 
Sound of Music, The, 14, 95 
Sour Grapes, 8, 103, 105 
Souris, La, 8, 31 
South, 12, 147; 14, 93 
South of the Line, 5, cxxvin 
South Pacific, 12, 24 
South Sea Bubble, 13, 15 
South Wind, 5, lix 
Southernwood, o, exxm 
Sovereigntv, 6, lxxxvi 
Sowers, The, 8. 42 
Sowers of the Hills, 8, 163 
Space is so Startling, 14, 142 
Spacetime Inn, 7, 151 
Spanish Ballet, 11, 198, 215 
Spanish Incident, 11, 62 
Spanish Lovers, 5, xxxvi 
Spanish Rhapsodv, 11, 141 
Spanish Village, 10, 103 
Spangled Hemp, 9, 111 
Spare, 14, 166 

Sparks Fly Upwards, The, 11, 73 
Sparrers Can't Sing, 13, 129, 14, 
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Sparring Partners, 6, clxxni 
Sparrow' Falls. A, 13, 113 
Speaking of Murder, 13, 72 
Special Delivery, 9 , 124 
Special Providence, 13, 114 
Speckled Band, The, 4, xxv 
Speed, 7, 87 

Speed Limit, 6, clxxx\ii ' 

Spend love Hall, 8, 44 
Spettri, 5, Ixiii 
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Speyg, The, 6, cxci 
Spider, The, 6, cxxxi 
Spider’s Web, 12, 138 
Spinster of South Street, The, 10, 150 
Split in the Cabinet, The, 7, 82 
Splits, The, 14, 98 
Splits on the Infinitive, 14, 223 
Spook Sonata, The, 6, cii 
Sponge Room, The, 14, 141 
Spoon River, 14, 179 
Sport of Kings, The, 5, xcviii; 6, ccvn; 
7, 162 

Sport of My Mad Mother, The, 13, 64 

Sporting Love, 8, 86 

Spot of Bother, A, 7, 85; 0, 92, 94 

Spot on the Sun, The, 6, cin 

Spotted Dick, 10, 24, 33 

Spread Eagle, 6, cxlv 

Spread It Abroad, 9, 31 

Spring and Port Wine, 14, 233 

Spring at Marino, 11, 213 

Spring Awakening, 14, 153, 217 

Spring Cleaning, 6, cxni 

Spring Flowers, 10, 23 

Spring Harvest, 10, 83 

Spring Meeting, 9, 140 

Spring Model, 12, 123 

Spring, 1600, 8,77; 10, 159 

Spring Song, 11, 188; 14, 199 

Spring Symphony, 8, 81 

Spring Tide, 9, 45 

Spring-Heeled Jack, the Terror of 
Epping Forest, 11, 163 
Springtime for Henry, 7, 157 
Springtime of Others, The, 8, 92; 9 
182; 10,78 

Spring’s Awakening, 7, 82 
Squall, The, 6, cxv 
Square, The, 14, 159 
Square Crooks, 6, cxxxiii 
Square Peg, The, 6, lxxxiv, clxxxiv 
Square Pegs, 9, 103 
Square-rigged, 7, 159 
Square Ring, The, 12, 61 
Squaring the Circle, 8, 81; 9, 152; 10, 
65 

Squat Betty, 14, 141 
Squeaker, The, 6, cxlii; 9, 76 
Squire Puntila and His Servant Matti, 
14, 224 

S.S. “Glencairn,** 11, 60 
S.S. “Tenacity,** 7, 46; 11, 141 
Stab in the Back, 14, 136 
Stag, The, 6, clxxvii 
Stage Door, 10, 165 
Stalag 17, 12, 79 
Stand Up and Sing, 7, 79 
Star Comes Home, A, 9, 136 


Star Turns Red, The, 10, 41 
Star Under the Moon, A, 11, 133 
Starlight, 18, 14 
Star Witness, 12, 71 
Starched Aprons, 11, 95; 12, 82 
Starlight Roof, 11. 74 
Stars and Strips, 9, 77 
Stars Foretell, The, 9, 25 
Stars in Your Eyes, 18, 123 
Stars of the Ballet, 11, 147 
Stars on Ice, 11, 74 
Start from Scratch, 12, 172 
Stately Homes, 12, 40 
Stay Down Miner, 9, 36 
Stay Just As You Are, 10, 30 
Steel Harvest, 8, 26 
Step Forward, The, 12, 50, 55 
Stepdaughters of War, 7, 110 
Stephen D., 14, 148 
Stephanie, 7, 29 

Stepmother, The, 5, lxxix; 13, 82 

Stevedore, 8, 144 

Still Dancing, 0, xxxv 

Still Life (Tonight at 8 30), 9, 38 

Still She Wished for Company, 11, 72 

Still Small Voice, The, 11, 182 

Still Waters, 12, 38 

Still Waters Run Deep, 0, xxxvi 

Sting in the Tail, 11, 219 

Stolen Time, 9, 170 

Stone in the Midst, 11, 133 

Stop—. . .Go 1 , 8, 157 

Stop It, W T hoever You Are, 14, 89 

Stop Flirting, 5, lxi 

Stop-Gap, The, 5, xxxv 

Stop Press, 8, 132 

Stop the World—I Want to Get Off, 
14, 100 

Storks Don't Talk, 12, 14 
Storm, 5, xcvii 
Storm, The, 6, ccv 
Storm-fighter, The, 7, 140 
Storm in a Teacup, 9, 25 
Storm over Europe, 9, 57 
Storm Song, 9, 43 
Storm Tide, 11, 156 
Storm Wrack, 11, 175 
Stormy Passage, 8, 67 
Story of an African Farm, 9, 159 
Story of Anne Chisholm, The, 7, 157 
Story Speaks, The, 10, 150 
Strange Barrier, 7, 136; 9, 73 
Strange Character, A, 11, 197; 12, 
119 

Strange Combat, 8, 118 
Strange Cousins, 8, 101 
Strange Family, 9, 156 
Strange Incident, 9, 63 



GENERAL INDEX TO LONDON PLAYBILLS 


Strange Interlude, 7 , 74 
Strange Orchestra, 7 , 94, 149 
Strange Machine of Professor Eilarsky, 
The, 14, 233 

Strange Night at Rocklands, 10, 93 
Strange Request, 12, 151 
Strange Rhythm, 9 , 81 
Stranger in My Bed, 14, 212 
Stranger in the House, The, G, cxxw i 
S tranger in the Tea, A, 13, 61 
Stranger Within, The, 0, clxxxvn 
Strangers in Paradise, 8, 105 
Strangers in the Land, 12, 65 
Strangers’ Wharf, 12, 160 
Stratton, 11, 179 
Streamline, 8, 111 
Street Scene, 7 , 51 
Street Singer, The, o, xcv 
Streetcar Named Desire, A, 11, 153 
Streets of London, The, 7 , 163; 10, 
89, 91 

Strictly Dishonourable, 7, 80 
Strife, 8, 42 

Strike a New Note, 10, 93 
Strike It Again, 10, 129 
Strike Up the Music, 10, 58 
Strindberg the Lover, 7 , 84 
Striplings, 10, 90; 14, 196 
Strong are Lonely, Ihe, 12, 166, 172 
Struggles, The, 0, lxm 
Stubble Before Swords, 9, 31 
Student Prince, The, 6, xhv, ecu, 10, 
118 

Stuff and Nonsense, 14, 222 

Sturm im IVassnglass, 7, 62 

Subject to Love, 13, 83 

Subject to Love, 14, 230 

Subtopians, The, 14, 183 

Suburbia Comes to Paradise, 0, ilxxxvi 

Subway, The, 6, clxxxix 

Subway in the Sky, 12, 172. 13, 39 

Success, 5, lxiv 

Success Story, 8, 73, 78 

Such is Life, 12, 168 

Such Men Are Dangerous, 6, <. hi 

Suddenly Last Summer, 13, 78 

Sugar and Spice, 11, 109 

Sugar in the Morning, 13, 92 

Sugar Plum, 9 , 174 

Sulky Fire, The, 6, lx; 8, 114, 10, 121 
Sultan's Turret, The, 12, 118 
Summer and Smoke, 12, 26, 33 
Summer at Nohant, 11, 23 
Summer Day’s Dream, 11, 150 
Summer for Seven, 9. 131 
Summer Game, A, 14, 221 
Summer in December, 11, 132 
Summer T,rt, 11 , 91 


Summer Lightning, 6, 1 

Summer Night, 12, 39 

Summer of the Seventeenth Doll, 13,45 

Summer Serenade, 12, 163 

Summer Snow, 9, 183 

Summer Song, 12, 174 

Summerhouse, The, 12, 104 

Summertime, 12, 165 

Summer’s Lease, 8, 130, 134 

Summons, The, 6, xciv 

Sun Never Sets, The, 9, 140 

Sun of York, The, 12, 162 

Sun Room, The, 12, 120 

Sun-Up, cxxiu, 0, cxcu 

Sunday Breakfast, 12, 81 

Sunday Island, 6, xevi 

Sunny, 6, lxxi 

^unny River, 10, 103 

Sunset Gun, The, 13, 99 

Sunset in Knightsbndge, 12, 33 

Sunshine House, 8, 59 

Sunshine Sisters, 8, 63 

Suomi, 9, 139 

Supply and Demand, 7, 71, 75 
Suppressed Desires, 8, 22 
Surfeit of Lampreys, 11, 194 
Surplus Man, A, »>, xcvn 
Surprise Item, 9, 127 
Susannah and the Elders, 9, 107 
Susie, 10, 80 

Susie Knots the Strings, 5, lxxx\ m 

Suspect, 9, 73; 12, 165 

Suspended Sentence, 12, 149 

Suspense, 7, 35 

Swallow, The, o, cxxiv 

Swan, The, 7 , 46 

Swan Song, The. 9, 153, 10,78 

Swansong, 14, 196 

Swedish Bullet, 11, 213 

Sw'eeney Agonistes, 8, 160 

Sweeney Todd, 7, 166 

Sw'eet Adversity, 9 , 100 

Sweet Aloes, 8, 116 

Sweet and Low, 10, 98 

Sweet Madness, 12, 47 

Sweet Nell of Old Drury, S, 83, 9, 121 

Sweet Pepper, xxxvi 

Sweet Peril, 12, 66 

Sweet William, 12, 173 

Sweet Yesterday, 10, 146 

Sweeter and Lower, 10, 113 

Sweetest and Lowest, 10, 174 

Sweetheart Mine, 11, 26 

Sweethearts and Wives, 11, 111, 129 

Swing Along, 9 , 47; 14* 155 

Swing Back the Gate. 12, 48 

Swinging Down the Lane. 13, 97 

Swinging the Gate, 10, 48 
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Switchback, The, 9, 110 
Sword of Justice, 11, 135 
Sword of the Spirit, The, 10, 99 
Swords of Utopia, 8, 137 
Sybarite, The, 5, xci; 6, xxvi 
Sybarites, 6, clxxxv 
Sylvia, 6, cxix 

Symphonic Pastorale, La, 11, 153, 193 
Symphony in Two Flats, 6, cxcix 
Symphony in Violence, 11, 99 
Synthetic Virgin, The, 8, 28 
System, The, 12, 173 
Svstime Rtbadier, Le, 11, 154 

Tabitha. 13, 11 

Table by the Window', 12, 131 

Table Number Seven, 12, 131 

Taffy, o, liv; 6, xxv, xxvii 

Take a Chance, 7, 97 

Take a Life, 14, 93 

Take Back Your Freedom, 10, 53 

Take Heed f , 8, 76, 118 

Take It Easy, 9, 102 

Take It Easy (Revised Version), 9, 105 

Take It From Us, 11, 194 

Take Two from One, 7, 102 

Take Your Pick, 12, 158 

Taking a Chance, 11, 85 

Taking Things Quietly, 11, 181, 227 

Tale of a Summer’s Day, 13, 104 

Tales of Hoffman, 10, 72 

Talk of the Devil, 9, 117 

Talk of the Moon, 14, 166 

Talk of the Night, 12, 89 

Talk of the Town, 12, 136; 13, 23 

Talking to You, 14, 135 

Tamaresque, 6, cxviii 

Tamburlaine the Great, 12, 18 

Tame Cat, The, 6, xli 

Taming of the Shrew, The, 5, xciv; 

6, lxix, cviii, cxxxix; 7, 131; 8, 128; 

9, 77, 176; 10, 40, 63, 64, 80; 11, 

75, 185; 12,81, 137; 13,73; 14, 102, 
193 

Tancred, o, lxv 
Tangent, 11, 30 
Tangled Web, The, 12, 49 
Tantivy Towers, 7, 71; 8, 149 
Tarnish, o, cxix 

Tartuffc, 6, xlvii; 11, 107, 183; 13, 89 
Tartuffe, 14, 181 

Taste of Honey, A, 13, 71, 88, 89 
Tattenham Corner, 8, 76 
Tavern in the Town, 9, 73 
Tea and Sympathy, 18, 45 
Teahouse of the August Moon, The, 12, 
120 

Technique, 11, 169 

60 


Teddy Bare’s Picnic, 12, 59 
Teddy Bear, The, 12, 80 
Tell Her the Truth, 7, 140 
Tell Me More, 5, cxxvi 
Tell Me the Truth, 6, cxlv 
Tell-Tale Murder, 12, 66 
Tempest, The, 6, xli, ixxv; 8, 54, 74, 
97; 9, 43, 97, 143; 10, 48, 102; 11, 
146; 12, 17, 119, 154; 13, 58, 123; 
14, 126 

Tempest, The, or The Enchanted 
Island, 13, 98 
Temple Folly, 11, 215 
Templeton, 13, 73 
Temporary Ladies, 10, 143 
Temporary Residence, 10, 42 
Temptation, 6, liv 
Temptation of Eve, The, 6, cxxvi 
10.15, 12, 16 

Ten Little Niggers, 10,104, 107; 14, 133 
Ten Men and a Miss, 12, 17 
Ten Minute Alibi, 8, 21, 26; 13, 28 
Ten Nights in a Bar Room, 7, 21 
Ten Shilling Doll, 11, 111 
1066 and All That, 7, 117; 8, 142; 9, 
78; 11,54 

Tender Trap, The, 12, 151 
Tenebrae, 13, 62 
Tenth Chance, The, 13, 65 
Tenth Man, The, 14, 93 
Teresa of A\ da, 14, 105 
Terror, The, 0, xcviii; 8, 63 
Tess and Bill, 11, 155 
Tess of the D’Urbervilles, 6, xxv, cxci, 
11, 36, 57 

Tevye der Milchiger, 13,42,14,108, 190 
Text-book Lover, The, 11, 192 
Thank You, Mr. Pepys I, 9. 113 
Thank You, Phillips, 4, xxix 
Thark, 6, ciii; 14, 224 
That Certain Something, 8, 103 
That Equal Sky, 11, 69 
That Mighty Heart, 11, 115 
That Which Counts, 6, xxvin 
That’s a Good Girl, 6, cxliu 
That’s a Pretty Thing, 8, 66 
That's For the Birds, 18, 122 
That's Us, 14, 108 
Thidtre de Mime Franfaise, 12, 54 
Thidtre du Nouveau Monde, Canada, 
14, 229, 230 

Thidtre Nationale Populaire, 13, 14, 15 

Theatre of Cruelty, 14, 176 

Theatre of Life, The, 6, clxxviii 

Theatre Royal, 8, 115 

Their Finest Hour, 10, 60 

Their Wife, 6, cx 

Theirs is the Kingdom, 10, 174 
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Them Wings, 8, 33 
Theme Song, 8, 88 
There are Crimes and Crimes, 11, 35 
There Shall be no Night, 10, 108 
There’s Always Juliet, 7, 106 
There’s Always Tomorrow, 8, 89; 11, 
157 

There’s No Fool, 6, lxi 
Th^rdse Raquin, 6, clxix 
These Fathers, 6, clviii 
These Few Ashes (Ladies, Please), 6, 
clxxix 

These Foolish Kings, 13, 33 
These Foolish Things, 9, 149 
These Internationals, 6, cxxx 
These Mortals, 8, 169; 11, 116 
These Pretty Things, 0, clxiii, cxc, 
cxcii 

These Two, 8, 25 
They Came by Night, 9, 94 
They Came to a City, 10, 95 
They Cast Their Shadows, 11, 94 
They Do These Things m France, 8, 133 
They Fly by Twilight, 9, 89, 149, 154 
They Got What They Wanted, 11, 140, 
187 

They Knew What They Wanted, 0, 
lvii 

They Might be Giants, 14, 99 

They’ll Arrive Tomorrow, 12, 51 

They Walk Alone, 9, 158, 167; 11, 132 

Thief, The, 5, exu 

Thieves' Carnival, 12, 32 

Thieves Fall Out. 9, 157 

Thin Line, The, 12, 77 

Thing That Matters, The, 4, xxxiv 

Things that are Caesar’s, 8, 22 

Things That Go Bump, 13, 11 

Think of a Number, 9, 110 

Third Act, The, 10, 174 

Third Cousin, 11, 98 

Third Degree, 7, 158 

Third Finger, The, 6, cxxvi 

Third Hour, The. 12, 89 

Third Man. The, 11, 117 

Third Party, The, 6, cxcvii 

Third Party Risk, 9, 179 

Third Person, 12, 23, 32 

Third Time Lucky, 6, cciv 

Third Visitor. The, 10, 145; 11, 141 

Thirteen for Dinner, 12, 107 

Thirty Minutes in a Street, 5, xxix 

Thirty Seconds of Love, 11, 134 

This Blessed Plot, 11, 63 

This Desirable Residence, 8, 147, 154 

This for Remembrance, 9, 77 

This Happy Breed, 10, 96 

This Inconstancy, 8, 34 


This is My Wife, Mr. Stanmforth, 14, 
170 

This is the Army, 10, 107 
This Land of Ours, 10, 150 
This'll Make You Whistle, 8,172; 9, 49 
This Man Was Henry, 10, 40 
This Marriage, 5, xci 
This Money Business, 9, 114, 121 
This Mortal Coil, 11, 46 
This, My Life, 9 , 139 
This One Man, 8, 36 
This Our Life, 11, 137 
This Property is Condemned, 12, 101, 
13, 129 

This Same Love, 9, 106 
This Sceptred Isle, 10, 63 
This Seat of Mars, 9, 109 
This Side Idolatry, 8, 60 
This Side Jordan, 11, 94 
This Tender Age, 10, 24 
This Thing Called Love, 6, clxxxvm 
This Time It's Love, 10, 108 
This Virtue, 11, 74 
This Walking Shadow, 11, 144 
This Was a Woman, 10, 114 
This Way Out, 8, 56 
This Way to Paradise, 7, 25 
This Way to the Tomb!, 10, 155; 11, 
31; 13, 133 
This Woman, 6, xen 
This Woman Business, 6, xxix, lm; 7, 
135 

This World of Ours, 8, 171 
This Year—Next Year, 6, cn; 13, 133 
This Year of Grace, 6, cxxxiv 
Thistle and the Rose, The, 11, 150, 225 
Thistledown, 5, lxxiv 
Thomas Chatterton (The Marvellous 
Boy), 7, 143 

Thor, With Angels, 12, 19 
Thorns and Roses, 11, 197 
Those Naughty Nineties, 7, 100 
Those Were the Days, 11, 51 
Thou Art the Man; or. King David, 9, 
80 

Thou Shalt Not . . ., 9 , 147 

Thousand Clowns, A, 14, 188 

Thracian Horses, The, 10, 174 

Threads, 4 , xxiii 

Three, 14, 87, 88 

Three at Nine, 14, 144 

Three Barrows, The, 6, lxxiv 

Three Birds, 5, lxxii 

Three Blind Mice, 9 , 131. 135 

Three Caskets, The, 13, 27; 14, 90 

Three Cheers, 12, 77 ' 

Three-cornered Moon, 8, 119 
Three Days, 5 , lxxx 
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Three Flats, 7, 76 
Three for Luck, 8, 127 
Three From Rome, 13, 47 
Three Graces, The, 5, lxxx 
Three Lovers, 7, 46 
Three Men and a Chair, 13, 19 
Three Men on a Horse, 9, 26 
Three Miss Lavenders, The, 11, 128 
Three Musketeers, The, 7, 33; 8, 73; 
14, 146 

Three Posts on the Square, 14, 95 
Three Rogues, The, o, cxxn 
Three Set Out, 9, 91 
Three Sisters, 8, 87 

Three Sisters, The, (5, xlvi, lxxin, cc; 

8, 165; 9, 124; 11,223; 13,69, 14,220 
Three Times a Day, 12, 165 
Three Waltzes, 10, 137 
Three-Way-Switch, 13, 74 
Three Wishes, The, 14, 182, 208 
Three Wives Called Roland, 10, 106 
Threepenny Opera, The, 12, 174; 13, 12 
Threepeymy Opera, The, 14, 225 
Three’s a Crowd, 5, h 
Three’s a Family, 10, 124 
Three's Company, 7, 55; 12, 102 
Through a Window, 6, cci 
Through the Crack, 5, xlvii 
Through the Door, 10, 178 
Through the Garden Wall, 14, 151 
Through the Looking Glass, 14, 111 
Through the Night, 10, 42 
Through the Veil, 7, 22, 24 
Through Wooden Eyes, 13, 89 
Thunder in the Air, 6, cxxxvii 
Thunder on the Left, 6, cxlvii, cliii 
Thunder Rock, 10, 50, 52, 58; 11, 215 
Thunderbolt, The, 10, 152 
Thurber Carnival, A, 14, 122 
Thursday Habit, The, 12, 151 
Thus Far, 8, 157 

Thwarting of Baron Bolligrew, The, 
14, 236 

Thy Name is Woman, 6, lxv; 12, 172 
Ticket-of-Leave Man, The, 5, lxxii; 13, 
34 

Tidings Brought to Mary, The, 0, clxxv; 
8, 76 

Tiger, The, 9, 48; 14. 187 
Tiger at the Gates, 12, 154 
Tiger and the Horse, The, 18, 129 
Tiger Bay, 12, 13 
Tiger Cats, 5, xcv; 7, 89 
Tiger in Men, The, 6, cxcii 
Tightrope Walkers, The, 11, 47 
Till the Cows Come Home, 9, 55 
Till the Day I Die, 10, 52 
Tilly of Bloomsbury, 5 , xxxii 


Time and the Conways, 9, 98 
Time and the Hour, 6, cxcvii; 9, 52 
10, 28 

Time and Yellow Roses, 14, 94 

Time for Bed, 10, 105 

Time, Gentlemen, Please, 9, 139 

Time is a Dream, 11, 164 

Time, Murderer, Please, 13, 31 

Time of Your Life, The, 10, 164 

Time on Their Hands, 12, 126 

Time Remembered, 12, 137, 148 

Time to Laugh, A, 14, 123 

Time To Speak, 13, 48 

Time to Wake Up, 10, 51 

Time's Fool, 7, 144; 10, 176 

Timid People, 12, 114 

Timonof Athene, 8, 167, 12,48; 13,25 

Timothy, 4, xxv 

Tin Gods, 6, cxxvi 

Tingalary Bird, The, 14, 207 

Tinker, The, 13, 136 

Tinker, Tailor-, 0, cxxxii 

Tinker’s Wedding, The, 11,186, 14, 161 
Tinsel of Athens, The, 11, 190 
Tip-Toes, 0, lxvi 
'Tis Not In Mortals, 11, 74 
'Tis Pity She’s a Whore, 5, h, 8, 128, 
10, 58; 14, 102 

Titus Andromcus, 5, Ixxi; 13, 44, 51 
T’ Marsdens, o, lix; 0, cxi 
To Account Rendered, 7, 72 
To and Fro, 9, 60 
To Be Continued, 5, xxxiv 
To Be or Not to Be, 9, 174 
To Chnstabel, 12, 66 
To Dorothy, A Son, 11, 197 
To Dream Again, 11, 185 
To Fit the Crime, 10, 78 
To Have and to Hold, 9, 70, 89 
To Have the Honour, 5, xc 
To Kill a Cat, 9, 183 
To Live in Peace, 11, 193 
To Love and to Cherish, 9, 161, 172 
To Meet the King, 8, 34 
To My Love, 13, 19 
To See a Fine Lady, 10, 153 
To See Ourselves, 7, 64; 12, 38 
To the Ladies, 7, 161 
To the Poets of Australia, 9, 87 
To What Red Hell, 6, clviii 
To Whom We Belong, 10, 31 
Toad of Toad Hall, 7, 65, 114, 165; 
8, 72, 125; 12, 140; 13, 138;14, 112, 
141, 173, 207, 238 

Tobacco Road, 9, 86; 11, 67, 148, 
149 

Tobias and the Angel, 7, 126; 9, 146, 
148; 10, 23,98; 12,91; 18,127 


62 



GENERAL INDEX TO LONDON PLAYBILLS 


Toby Jug, 11, 134 

Tod, the Tailor, 3, cxxii 

Toff, The, 11, 28 

Together Again, 11, 53 

Toils of Yoshitomo, The, 5, xli 

Tokyo 1961, 14, 88 

Tolerant Husband, The, 10, 148 

Tolka Row, 18, 14 

Tom, 13, 41 

Tom Pike, 11, 26 

Tommy, 12, 115 

Tomorrow, 7, 84; 10, 55 

Tomorrow and Tomorrow, 8, 32 

Tomorrow at Midnight, 9, 107 

Tomorrow Never Comes, 7, 159 

Tomorrow the World, 10, 123 

Tomorrow to be Wise, 8, 48 

Tomorrow will be Different, 10, 158 

Tomorrow will be Friday, 7, 145 

Tomorrow—with Pictures, 13, 122, 126 

Tomorrow's Child, 10, 168 

Tomorrow’s Eden, 10, 149 

Tomorrow’s Pride, 11, 167 

Tomorrow's Too Late, 12, 64 

Toni, 5, xci 

To-night at 8 30, 9, 21, 22, 35, 38 
Tonight or Never, 7, 157 
To-Night’s the Night, 5, lxxxix 
Tons of Money, 5, xxx; 7, 116 
Tontine, 13, 29 

Tony Draws a Horse, 9, 168, 10, 24 
Too Famous for Words, 9, 37 
Too Late for Anger, 11, 23 
Too Many Crooks, 12, 23 
Too Many Thumbs, 11, 218 
Too Much Money, 6, xl 
Too Short a Date, 12, 167 
Too Soon for Daisies, 14, 157 
Too True to be Good, 7, 147, 10, 128, 
11, 105, 14, 229 
Too Young to Marry, 8, 113 
Top Drawer, The, 3, xc 
Top Floor, 11, 101 
Top Note, 12, 138 
Top of the Ladder, 11, 192 
Top Secret, 11, 155 
Topaze, 7, 55 
Topsy and Eva, 6, cliv 
Torch, The, 5, xxxix 
Torchbearers, The, 5, cxxi; 7, 77 
Toss of a Coin, 9, 130 
Total Eclipse, 10, 154 
Touch and Go, 8, 69; 11, 177 
Touch It Light, 18, 64 
Touch of Fear, The, 18, 32 
Touch of Spring, A, 12, 80 
Touch of the Sun, 12, 64 
Touch of the Sun, A, 18, 63 


Touch Wood, 8, 93 

Tough at the Top, 11, 146 

Toussamt Louverture, 9, 29 

Tovarich, 8, 142 

Towards Zero, 13, 25 

Tower, The, 6, cxc; 7, 45; 8,31; 14,179 

l ower of Babel, The, 6, clxxxix 

Town Bowl, The, 11, 147 

Town Talks, The, 9, 29 

Toy Cart, The, 7, 60 

Toy Maker of Nuremberg, The, 7, 66 

Toys in the Attic, 13, 134 

Traffic, 7, 32, 48 

Tragedy of Nan, The, 7, 134, 10, 105 
Tragic Muse, The, 6, cxlv 
Traitor’s Gate, 9, 155, 157 
Tranquil House, 12, 106 
Transatlantic Rhythm, 9, 52 
'1 ransit of Venus, The, 3, xc\ i 
T rap, The, 12, 52 
Trap for a Lonely Man, 14, 149 
Trapeze in the Vatican, 11, 66 
Traveller in the Dark, The, 7, 111 
Traveller Returns, The, 8, 41 
Traveller Without Luggage, 13, 89 
Traveller’s Joy, 11, 100 
Travellers, The, 12, 105; 14, 114 
Travelling Light. 14, 216 
Travellers Must Be Content, 11, 105 
Travelling Man, The, 8, 141 
Tread Softly, 8, 165 
Treasure, The, 7, 140 
Treasure Hunt, 11. 151 
Treasure Island, 5, xlix, lxxvii, cix, 
3, lxxxin, ccx; 7, 68, 116, 8,72,127; 
9, 67, 120, 165; 10,162; 11,40,81, 
123, 161, 203, 205; 13, 108; 14, 110, 
172,208,237 

Treasure on Pelican, 12, 37 
Treble Trouble, 11,35; 12, 146 
Tree of Desire, The, 12, 163 
Tree of Eden, 9, 153 
Tree of Heaven, The, 11, ISO 
Trees Die Standing, 14, 106 
Trelawnv of the Wells, 5, cxxvn; 3, 
lxxvii; 9, 149, 12, 46,14, 233 
Trespass, 11, 64 
Trespassers, The, 9, 174 
Trespasses, 5, lvni 
Tresper Revolution, 14, 97 
Trevallion, 13, 12 
Trial, The, 11, 172 
Trial and Error, 12, 95 
Trial Bv }urv, 4, xxvii, 5, lxxxvii; 
3, Ixxii; 7, 21, 149; 10, 62. 76; 11, 
64, 100, 138, 178; 12; 130; 18,37,87; 
14, 109, 171 
Trial in Camera, 8, 58 
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Trial of Cob and Leach, The, 18, 93 

Trial of Jeanne D’Arc, 7, 90 

Trial of Jesus, The, 6, li 

Trial of Mary Dugan, The, 6, cxxxii; 

13, 74 

Trial of Mr. Pickwick, The, 12 , 47 
Trials by Logue, 13 , 135 
Triangle, 11 , 131 

Trick to Catch the Old One, A, 12, 
60 

Tricks, 6, xxxix 
Trifles, 7, 119 

Trifles Light as Air, 11, 140 

Trigon, The, 14, 187 

Trilby, 5, xxxiv; 11, 173 

Trip to Bountiful, The, 13, 22 

Trip to Scarborough, A, 7,101; 10, 119 

Trip to the Castle, A, 18 , 123 

Triomphe de VAmour, Le, t3, 14 

Triple Alliance, The, 14, 95 

Tristan and Isolt, 6, lxxxix 

Triumph, 7, 160; 8, 100; 9, 109 

Troilus and Cressida, 5, lxxiii; 10, 180, 

14, 136, 228 

Troilus and Cressida (modern dress), 9, 
150; 13 , 13 

Trois Mousquetaires, Les, 13 , 129 
Trojan Women, The, o, xxxii, ci; 9, 
114; 10 , 158; 14 , 202 
Tropic Line, The, 5, xcii 
Tropical Fever, 12 , 147 
Tropical Heatwave, 18 , 44, 52 
Trouble at No. 13, 12 , 100 
Trouble Brewing, 12 , 107 
Trouble for Two, 9, 103 
Trouble in the House, 11 , 107 
Troubled Past, The, 13 , 70 
Troublemakers, The, 12 , 58 
Truant in Park Lane, 11 , 48 
Trump Card, The, 4 , xxiii 
Trumpeter Play!, 9, 141 
Trumpets and Drums, 13 , 24 
Trust Berkely, 8, 22 
Trust Emily, 5, lxxi 
Trust Georgina, 10 , 120 
Trust O'Brien, 6, lxvii 
Truth About Blayds, The, 4 , xxxiv 
Truth is Stranger, 10 , 163 
Truth About the Russian Dancers, 
The, 6, lxiv 

Truth Game, The, 6, cliv 
Tsar Lenin, 9, 91 
Tuberin 5, 9, 103 
Tudor Wench, The, 8, 61, 64 
Tulip Time, 8, 156 
Tulip Tree, The, 14 , 139 
Tunnel of Love, The, 13 , 58 
Tunnel Trench, 5, cxvii; 6, cciv 


Tuppence Coloured, 6, lxxix, Ixxxv, 

II, 68, 73 

Turkey Time, 7, 89 

Turn Again Whittington, 13 , 139 

Turn of the Screw, The, 11 , 34 

Turn to Page Two, 11 , 190 

Turned Up, 6, xliii 

Turtle in the Soup, 12, 106 

Tusitala, 8, 90 

Twang t, 14 , 236 

Twelfth Hour, The, 6, ccvii; 7. 140 
Twelfth Night, 5, lxxn, xcvi; (i, xxx, 
lxxxiv, xcviii, clx; 7, 44, 69, 70, 132, 
137; 8,45,55,94, 150; 9,46,74,97, 
144, 145, 159; 10 , 23, 24, 38, 63, 76, 
78, 90, 115, 121, 164; 11 , 56, 57, 72, 

III, 196; 12 , 76, 84, 85, 100, 110; 
13 , 22, 66, 98, 137; 14 , 93, 114, 117, 
130, 178, 192 

12 Angry Men, 14 , 193 
Twelve Hours, 7, 63 
Twelve Miles Out, 0, Ixxxv 
Twenty Houses in a Row, 6, cxlvi 
Twelve Thousand, 7, 101 
Twenty Minutes South, 12, 152, 157 
Twenty Shadows, 9, 58 
Twenty to One, 8, 138, 165; 10 , 71 
Twice Upon a Time, 11 , 135 
Twists, 14 , 116 

Two Accounts Rendered, 14 , 197 
Two and Two, 6, xciii 
Two Babbles, The, 8, 24 
Two Bouquets, The, 9, 46; 12, 83 
Two Children, The, 10 , 114 
Two Dozen Red Roses, 11 , 139 
Two For the Seesaw, 13 , 85 
Two Gentlemen of Soho, (5, clvn 
Two Gentlemen of Verona, 5, Jxxiv, 
6, xxvii; 11,143; 12,36,52, 13,37 
Two in the Bush, 12 , 96 
Two Into One, 11 , 141 
Two Jacks and a Jill, 4 , xxxi 
Two Kingdoms, 8, 115 
Two Little Wooden Shoes (Wooden 
Shoes), 7, 58 

Two Loves I Have . . ., 12 , 58 
Two Mrs. Camerons, The, 7, 120 
Two Mrs. Carrolls, The, 8, 149; 10 , 

137 

Two Noble Kinsmen, The, 6, cxxxiii 

Two Olivers, 7, 118 

Two Pails of Water, 14 , 201 

Two Roses, 9, 160 

Two Share a Dwelling, 8, 161 

Two Shepherds, The, 8, 131 

Two Stars for Comfort, 14 , 122 

Two to One, 7, 56 

Two White Arms, 6, cxxiv 


64 



GENERAL INDEX TO LONDON PLAYBILLS 


Two Women, 6, clxvii 
Two Women and a Telephone, 5, 
xcii 

Typewriter, The, 11, 196 
Typists, The, 14, 187 
Typhoon, 6, ccvi 
Tyranny of Home, The, 5, cvii 
Tyrant, The, 5, cxvin 

Ubu Roi, 12, 70 

Uday Shankar and the Indian Dancers, 
11, 158, 172; 12, 27 
Ugly Duchess, The, 7, 40 
Ulysses in Nigh town, 13, 96 
Umbrella, The, 14, 156 
Un Sujet do Roman, 5, lxii 
Unaida, 13, 42 
Unborn, The, 14, 122 
Unbroken Link, The, 11, 28 
Uncertain Joy, 12, 93, 147 
Uncle Charley, 11, 142 
Uncle Harry. 10, 115, 123 
Uncle Hiram's Here, 6, xxix 
Uncle Marston, 12, 51 
Uncle Tom’s Cabin, 8, 73 
Uncle Vanya, 6, xli; 9, 43, 71, 10, 

104, 133, 158; 12, 40; 13, 70; 14, 169 
Under His Protection, 5, lxxxiv 
Under Milk Wood. 13, 26 
Under One Roof, 10, 41, 60 
Under Plain Cover, 14, 130 
Under Suspicion, 9, 103, 162 
Under the Counter, 10, 158 
Under the Skin, 12, 38 
Under the Sycamore Tree, 12, 42, 44 
Under Your Hat, 9, 158; 10,27 
Undiscovered Country, The, 7, 61 
Uneasily to Bed, 10, 23 
Uneasy Head, The, 10, 67 
Uneasy Living, 9, 179, 181 
Uneasy Peace, The, 10, 60 
Unexpected Guest, The, 13, 76 
Unexpected Island, 11, 175 
Unfair Sex, The, 6, xxv 
Unfinished Portrait, 11, 213 
Unforeseen, The, 7, 88 
Unguarded Hour, The, 8, 155 
Unicorn from the Stars, The, 10, 30 
Uniform Theatre, 10, 54 
Uninvited Guest, The, 12, 85 
United Notions, 18, 32 
Unknown Warrior, The, 0, cxxvin, 
7,60; 8, 117 

Unknown Woman, The, 0, cn 
Unknown Woman of Arras, The, 11, 
104; 12,135 
Unloved, The, 18, 78 
Unnamed Play, The, 6, lxx 


Unquiet Spirit, The, 6, cxxiv; 7, 110; 
9,107; 11,130 

Unseemly Adventure, The, 6, lv 
Unseen, The, 4, xxvii 
Untender Passion, The, 10, 156 
Unto Such Glory, 13, 68 
Up and Doing, 10, 45, 61 
Up in the Air, 8, 61, 64 
Uprooted, 11, 76 
Uprooted, 14, 191 
Up-Stream, 6, xxxix 
Up the Garden, 7, 51, 79 
Up the Garden Path, 9, 93, 10, 142; 
12,48 

Up with the Lark, 6, cvi 
Uranium 235, 12, 46, 50 
Urfaust, 13, 94 
Uriel Acosta, 6, cxix 
Unveiling, The, 10, 32 

Vacant Possession, 8, 57 
Vagabond King, The, 6, xcv, 9, 77, 
10,95 

Valerius, 11, 112 
Valkyrie, 8, 142 

Valley and the Peak, The, 12, 41 
Valmouth, 13, 79, 88 
Van Call, 12, 112 
Van Gogh, 9, 99 

Vanity Fair, 10, 175, 11, 34; 14, 139 

Vantage Point, 9, 138 

Variations on a Theme, 13, 69 

Variety Theatre of China, 13. 27 

Various Heavens, 9, 26 

Vaudeville Vanities, 6, lxxvi 

Veillenr de Suit, Le, 5, lxn 

Velvet Mask, The, 7, 71 

Velvet Moss, The, 11, 185 

Velvet Shotgun, The, 13, 72 

Velvet Touch, The, 10, 58 

Venetian, The, 7, 78; 10, 30, 38 

Vengeance is Mine, 12, 116 

Venice Preserved, 12, 84 

Venus Comes to Town, 10, 84 

Venus et Adonis, 8, 49 

Venus Observed, 11, 164 

Verandah, The, 12, 12 

Verdict, 13, 71 

Verdict, The, 5, cxxix 

Verge, The, 5, cxix 

Veronica, 6, cxcv; 8, 48 

Versailles, 153 

Very Idea, The, 5, lxxvm 

Vessels Departing, 8, 50 

Via Crucis, 5, hi 

Vicar of Wakefield, The. 10, 152 

Vice in the Street, 12, 115 

Viceroy Sarah, 8, 94, 131 
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Vicious Circle, 11, 23; 12, 143 _ Wakefield Mystery Plays, The, 14, 92, 

Victims of Duty, 13, 126 OR 216 

Victor, 14, 194 ^ Walk in the Sun, 9, 168 

Victor Borge , 13, 43; 14, 99, 196 Walk Into My Parlour, 12, 112 

Victoria Regina, 8, 143; 9, 91 Walk This Way, 7, 112 

Victorian Music Hall, 14, 220. . Wallflower, 6, clxvi 

Vicky, 8, 167 N t U> Walter Gore Ballet , 12, 96 


Vie Parisienne, La, 6, clxxx . 

Vienna Ballet, 12, 99 1. 

View from the Bridge, A, 13, 27 

View Over the Park, 11, 188 

Vigil, The, 11, 88, 98 

Vikings at Helgeland, The, 6, cliii 

Viktoria and Her Hussar, 7, 102 

Vile Bodies, 7, 105, 130 

Villa Sleep Four, 13, 112 

Village, The, 6, xcv, civ 

Village Wooing, 8,99; 9,166; 10,129; 

11, 147, 219; 12, 12, 54 
Villain of the Piece, The, 11, 130 
Vinegar Tree, The, 7, 139 
Vintage Wine, 8, 95, 151; 10, 96 
Viol de Lucrdce, Le, 7. 93; 8, 49 
Violent Friendship, 10, 134 
Violons Parfois, Les, 14, 117 
Virginia, 6, clvii ' 

Virginia Creeper, 11, 215 
Virginia Lang, 8, 36 
Virginia’s Husband, 6, lxi, lxvn 
Virtue for Sale, 7, 22 j 

Virtue in Danger, 14, 152, 157 ^ 

Virtuoso, 11, 209 , 

Visit, The, 13, 125 ^ 

I Visit to a Small Planet, 13, 114 l 
i Visiting Moon, The, 12, 143 
i Visitor, The, 9, 44 
Voice, The, 8, 38 
. Voice of Shem, The, 14, 130 
Voice of the Turtle, The, 11, 63 
Voice Outside, The, 5, lix 
Voix Humatne, La, 7, 54 
Volpone, 5, lxiv; 7, 118; 9, 123; 10, 

72, 114; 11,51; 12,99, 146 
Vortex, The, 5, cv, cviii; 12, 38, 42 
Voysey Inheritance, The, 8,91,94; 12,45 

Wages for Wives, 10, 51 
Waggonload o’ Monkeys, 12, 21 
Waifs That Stray, 11, 51 
Wait a Minim, 14. 183 
Wait a Moment, 8, 24 
Wait, My Love, 10, 144 
Waiting for Gillian, 12, 120 
Waiting for Godot, 12, 158; 14, 209 
Waiting in the Wings, 18, 130 
Waiting Lady, The, 11, 129 
Waiting of Lester Abbs, The, 18, 50 
Wake Up and Dream, 6, clxxvi 


Waltz Dream, A, 8, 123 
Waltz of the Toreadors, The, 12, 176; 
13, 12 

Waltz Without End, 10, 83 

Waltzes from Vienna, 7, 99 

Wanderer, The, 11, 68; 12, 105 

Wandering Jew, The, 5, cv; 8,52; 12,79 

Wanglers, The, 10, 130 

Wanted—A Wife, 6, lxviii 

Wanted for Murder, 9, 92, 98 

Wanted on Voyage, 11, 145 

Wanton’s Wedding, The, 11, 117 

Wappy Water Bus, The, 14, 237 

War and Peace, 10, 102; 14, 127, 129 

War Song, 14, 227 

Warden, The, tt, ci 

Ware Case, The, 5, ci 

Warm Corner, A, 0, ccix 

Warn That Man, 10, 68 

Warrant for Your Arrest, 11, 47 

Warren Hastings, 6, clxxx 

Wars of the Roses, The, 14, 175, 176 

Washed Ashore, 5, xxix 

Wasn’t it Odd?, 10, 49 

Wasp in the Honey, 11, 193 

Waste, 9, 60 

Wasted Years, The, 11, 67 
Wat Tyler, 4, xxx 
Watch and Pray, 11, 45, 212 
Watch Beverly, 7, 28 
Watch It, Sailor!, 18, 114 
Watch on the Rhine, The, 10, 74 
Watch the Wall, My Darling, 11, 163 
Watched Pot, The, 10, 103 
Watcher, The, 7, 22 
Watchman, The, 11, 212 
Water, 6, cliv, clxxxvni 
Water Babies, The, 13, 59 
Water Carrier, The, 9, 181 
Water Gipsies, The, 12, 159 
Waterproof Alibi, 8, 114 
Waters of Babylon, The, 18, 56 
Waters of Jordan, 9, 106 
Waters of the Moon, 11, 221 
Way, The, 6, cxxxiv 
Way Back, The, 11, 127 
Way of an Eagle, The, 5, xxxv 
Way of a Wife, The, 9, 23, 96 
Way of the Cross, The, 6, lxxxv 
Way of the World, The, 5, lxxxi; 6, 
cxv; 10,86; 11,115; 12,75; 18,32 
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Way Out, The, 7, 23 

Way Things Go, The, 11, 169 

Way Things Happen, The, 5, lxxxi; 10, 

137 

Way to Keep Him, The, 12, 53 

Way to the Stars, The, 7, 146 

Way to Treat a Woman, The, 7, 43 

Way You Look At It, The, 6, lxiv 

Ways and Means (Tonight at 8.30), 9,35 

Wayward Way, The, 14, 203, 210 

We are Seven, 10, 138 

We are the People, 10, 81 

We at the Crossroads, 9, 173 

We Have Company, 12, 82 

We’ll All Be Millionaires, 13, 84 

We Love and Learn, 9, 101 

We Moderns, 5, cxxxu, 0, xxvi 

We Must Kill Toni. 11, 221; 12, 125 

We Proudly Present, 11, 55 

We’re Having a Ball, 13, 50 

We're Just Not Practical, 14, 87 

We Who Are Left, 10, 94 

Wear a Green Willow, 13, 108 

Wedding, The, 11, 217 

Wedding Day, 6, cxli 

Wedding in Pans, 12, 118 

Wedding Night. 8, 109 

Wednesday After the War, 10, 59 

Weekend at Woodcote, 12, 121 

Weights and Measures, 9, 158 

Welcome, Proud Lady, 12, 116 

Welcome Stranger, 4, xxvm, 9, 126 

Welcome to Killoon, 12, 18 

Welded, 6, cxxix, clxxxvi 

Well Caught, 7, 107 

Well of the Saints, The, 10, 93 

Well Gentlemen . .?, 7, 151 

Welsh Tale, A, 11, 132 

Werewolf, The, 7, 157 

West End Scandals, 8, 104 

West Side Story, 13, 84 

Western Chamber, The, 9, 160, 167 

Western Wind. 11, 142, 150 

Wet Earth, 7, 91 

Wet Paint, 6, xlvi 

What a Crazy World, 14, 137 

What (« Lovely) Dream!, 14, 185 

What Anne Brought Home, 10, 159 

What Every Woman Knows, 5, lxi; 

10,92; 13,118 
What Pools We Are, 6, exeix 
What Goes On?, 11, 118 
What Goes up, 14, 164 
What Happened Then?, 8, 53 
What Happened to George, 8, 69, 124 
What It is to be Young, 9, 83 
What Might Happen, 6, lix 
What Money Can Buy, 5, lxix 


What Next, Baby?, 9, 154 
What Really Happened, 9, 48 
What Say They .... 10, 40 
What Shall It Profit a Man . 0, 

What Shall We Tell Caroline'*, 13, 67 

What the Doctor Thought, 8, 24 

What the Public Wants, 5, lxxi 

What We All Want, 9, 100 

What Woman Wants, 7, 94 

What You Like, 7, 132 

What's Become of the Fairies", 9, 63 

What’s the Time?, 13, 47 

Wheel, The, 5, xxin 

When Adam Delved, 6, civ 

When Blue Hills Laughed, 6, u\ 

When Crummies Played —, 0, i 
When Essex Died, 7, 136 
When Eyes are Opened, 5, xxwii 
When God Stopped, 7, 42 
When In Rome . . 13, 112 

When Knights Were Bold, 5, cvn; 6, 
xxxix, cxxi, ccvm; 7, 113, 165; 8, 
71, 125, 174; 9, 66, 119 
When Ladies Meet, 8, 39 
When the Bough Breaks, 9, 40 
When the Clock Strikes, 7, 34 
When We Are Mamed, 9, 152; 10, 59 
When We Dead Awaken, 9, 157; 10, 
138 

Where All Roads Meet, 11, 26 
Where Angels Fear to Tread, 14. 157, 
160 

Where Hope Was, 7, 147 
Where is Bohemia?, 9, 99 
Where Stars Walk, 11, 80 
Where Streets Narrow, 12, 27 
W’here the Cross is Made, 0, cxn 
Where the Rainbow Ends, 4, xxxv; 0, 
clxv, ccvni; 7, 66, 113, 163; 8, 70, 
122, 170; 9, 62, 116, 161; 10, 32, 
56, 110, 11, 82, 122, 161, 203, 12, 
30, 68, 109, 141, 171; 13, 35, 87 
Where There’s a Will . . ., 8, 108, 11, 
60; 12, 125 

Where’s Charley?, 13, 64 
Where’s Teddy?, 14, 178 
Whether Pigs Have Wings, 8, 43 
Which?, 7, 120 

While Parents Sleep, 7, 118; 8, 40; 
10,47,141 

While the Sun Shines, 10, 109 
Whirl of the World, The, 5, lxxx\ 
Whirled into Happiness, o, xxxm 
Whirligig, 12, 147 
Whirligig of Time, The; 12, 145 
Whirlpool, 11, 63 

Whispering Gallery, 6, cxxxi, cxliii 
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Whispering Wires, 6, cxx 
Whistle in the Dark, A, 14, 102, 105 
Whistler s Mother, 12, 51 
Whistling in the Dark, 8, 61, 68 
White Assegai, The, 7, 23 
White Birds, 6, c 
White Camellia, The, 6, clxxiii 
White Cargo, 5, xci; 6, xci; 8, 166 
White Carnation, The, 12, 78 
White Chateau, The, 6, xciii, xcvn 
White Cliffs, The, 11, 127 
White Countess, The, 12, 117 
White Devil, The, 6, xxix; 8, 137; 11, 
48; 14,90 

White Eagles, The, 11, 180 
White Elephants, 10, 39 
White Guard, The, 8, 84; 9, 151 
White-Headed Boy, The, 5, xxx, 6, 
lxxix 

White Horse Inn, 7, 84; 10, 42 
White Lies, 8, 37 
White Orchids, 11, 221; 12, 33 
White Rose, 11, 181 
White Secrets, 9, 141 
White Sheep of the Family, The, 12, 21 
White Steed, The, 11, 47, 49 
White Villa, The, 6, lxxxix 
White Witch, The, 6, lxx 
Whitehall Follies, 10, 74 
Whiteoaks, 9, 33; 10, 74 
Whittington Jnr. and his Cat, 10, 68 
Who Calls the Tune?, 7, 157 
Who Cares?, 12, 174; 13, 33 
Who Goes Home?, 11, 194 
Who Goes Next?, 7, 74, 76 
Who Goes There!, 11, 220 
Who is Cynthia ’, 11, 139 
Who is Silvia?, 11, 193 
Who Killed My Sister’, 10, 81 
Who Knows?, 7, 44 
Who on Earth!, 12, 15 
Whole Town’s Talking, The, 6, lxvii 
Whole Truth, The, 12, 162 
Whole World Over, The, 13, 82 
Who’ll Save the Plowboy?, 14, 152 
Wholly Matrimony, 8, 164 
Who’s Afraid of Virginia Woolf’, 14, 
178 

Who’s Taking Liberty?, 10, 31 
Who’s Who, 6, xci 
Who’s Who?, 0, cxxxix; 8, 109 
Who’s Your Father?, 13, 84 
Who's Your Lady Friend?, 11, 155 
Whose Baby Are You?, 7, 119 
Why Drag in Marriage?, 6, clxxxiv 
Why Not To-night?, 8, 89; 10, 73 
Why Women Divorce, 11, 74 
Wicked Earl, The, 8, lxxxix 


Wicked is the Vine, 12, 103 

Wideawakes, The, 14, 211 

Wide Boy, 12, 93 

Widow of 40, The, 10, 129 

Widow of Windsor, The, 10, 36 

Widow’s Weeds, 5, xlvii 

Widowers’ Houses, 5, xxxviii; 6, Ixin; 

7,81; 11, 128; 14,213 
Widowing of Mrs. Holroyd, The, 0, 
lxxix 

Widow’s Cruise, The, 6, xlvii 
Wife Jumped Over the Moon, The, 11, 
157 

Wife of Heracles, 11, 109 
Wife to a Famous Man, 5, xiii 
Wife to Lucifer, 11, 34 
Wild Ass’s Skin, The, 7, 77 
Wild-Cat Hetty, 8, cii 
Wild Decembers, 8, 44 
Wild Duck, The, 5, cxxxi; 7, 56; 9, 
56; 11, 75, 117; 12, 169 
Wild Goose Chase, The, 6, xxi, 12, 134 
Wild Grows the Heather, 13, 16 
Wild Horses, 12, 63 
Wild Justice, 8, 28, 38 
Wild Oats, 9, 133 
Wild Rose, 10, 80 
Wild Swans, The, 11, 205 
Wild Thyme, 12, 155, 157 
Wild Violets, 7, 155; 11, 166 
Wilderness of Monkeys, 11, 145 
Wildest Dreams, 14, 100 
Wild flower, 0, xlvi 
Wiley, 14, 161 
Will, The, 5, lxvii; 9, 168 
Will Any Gentleman?, 11, 189 
Will is Evil, The, 11, 148 
Will o' the Whispers, 6, cxxxvi 
Will Shakespeare, 4, xxxi 
Will You Love Me Always?, 7, 147 
Will You Play With Me?, 8, 65 
Will You Walk a Little Faster’, 13, 123 
William’s Other Anne, 9, 131 
Wills and Ways, 8, ccv 
Wind Across the Tide, 9, 181 
Wind and the Rain, The, 8, 60 
Wind is Ninety, The, 10, 173 
Wind of Heaven, The, 10, 140 
Wind on the Heath, The, 11, 143, 155 
Windfall, 8, 80; 9, 161; 14, 159 
Windmill, The, 10, 117 
Windmill Man, The, 6, lxxxii, ccx; 7 
69, 115 

Windows, 5, xxxi; 8, civ; 7,118 
Wingless Victory, 10, 104 
Wings of the Dove, The, 14, 170 
Wings Over Europe, 7, 133 
Winkles and Champagne, 11, 85 
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Winslow Boy, The, 10, 176 
Winter Journey, 12, 41 
Winter Sport, 11, 218 
Winter Sunshine, 9, 41 
Winter of our Discontent, The, 10, 153 
Winter’s Tale, The, 5, Ixx; 6, lxxxvii, 
cxii; 9, 30, 96; 10, 119; 11, 178, 
12, 13, 164 

Wise Child, A, 6, cxxviii 
Wise Child, The, 12, 98 
Wise Guys, 10, 48 

Wise Have Not Spoken, The, 10, 169. 

11,44 

Wise Tomorrow, 9, 73 
W ise Woman, The, 8, 133 
W r ise-Woman, The, 8, 117 
Wisdom Teeth, 9, 28, 30 
Wisely Wanton, 11, 142 
Wisest Fool, The, 11, 34 
Wish You Were Here, 12, 98 
Whslnng Well, 12, 56 
W T it to Woo, The, 13, 40 
Witch. The, 7, 62; 8, 25; 10, 112; 11, 
109 

Witch Errant, 12, 130 
Witch in Time, A, 12, 168 
Witch of Edmonton, The, 9,61, I 1,138 
Witches Rule, The, 11, 67 
Within Seven Hours, 9, 60 
Within the Gates, 8, 78 
Without Motive > , 9, 184 
Without the Prince, 10, 38, 43 
Without Witness, 8, 73, 84 
Witness for the Prosecution. 12, 101 
Wizard of Oz, The, 11,41, 83, 123 
Wolf’s Clothing, 18. 91 
Wolves, The, 0, c\n 
Wolves and Sheep, 10, 143 
Wolves of Tanner’s Close, '1 he (The 
Crimes of Burke and Ha i el7, 1, 12 
Woman, The, 8, 180 
Woman Mive, 9, 128 
Woman in a Blessing Gown. II, 179 
Woman in Love, A, 11, 136 
Woman in Room 13, The, 8, cui 
Woman of No Importance. A, 12, 74 
Woman of the Year, 12, 131 
Woman of 'Phis World. A, 8, 77 
Woman on the Stair, The, 18, 88 
Woman to Woman, 4, xxiv 
Woman Who Became Good. 1 he, 11,43 
Woman With Red Hair, The, 12, 63 
Woman’s Honour, 6, cxn 
Woman’s Page, 11, 211 
Woman's Place, A, 11, 132 
Woman’s Privilege, A, 9, 177 
Women, The, 9, 178; 10, 46 
Women arc Murder, 11, 196 


Women Aren't Angels, 10, 50, 51, 60 
Women Beware Women, 14, 129 
Women Have Their Way, The, 8, 45 
Women Kind, 8, 56 
Women of Property, 9, 94 
Women of Twilight, 12, 21, 25, 51 
Wonder Bar, 7, 63 
Wonderful Lamp, The, 13, 35 
Wonderful Time, 12, 61 
Wonderful Town, 12, 145 
Wonderful Week, The, 7, 32 
Wonderful World, 9, 84 
Wonders Never Cease, 11, 103 
Wood of the Whispering, The, 14, 162 
Wooden Dish, The, 12, 127 
Wooden Idol, The, 8, 23 
Wooden Shoes (Two Little Wooden 
Shoes), 7, 60 

Wooing of Katherine Parr, The, 6, xc 
Words and Music, 7, 147 
Workhouse Ward, The, 6, civil, 8, 140 
World Behind Your Back, 12, 53 
World of Kurt Weill in Song, The, 14, 
194 

World of Light, The, 7, 82, 8, 67 
World of Paul Slickev, The, 13, 95 
World of Sliolom Aleichem, The, 12, 142 
World of Suzie Wong, The, 13, 107 
World Waits. The. 8, 159 
World Without End, 12, 40 
W orld’s Baby, The, 14, 227 
World’s End, The, 6, xxxm, cxl 
Worm That Turned, The, 9, 114 
Worm’s Eye View, 10, 141, 159, 160, 
1 L 56 

Worse Hungs Happen at Sea, 8, 139 
W’or^t of Being William, The. 6, clxx 
Worth a Million, 9, 170 
Would An\ono Who Saw the Accident 

. . ?, 14, 114 

Would-Be Gentleman, The, 8, l.\\u 
Woyzcck, 11, 106 

13, 49 

Wreath for IMomo, A. 14, 107 
Wiccker, The, 6, cxvm 
Wren’s XeM, The, 12, 143 
Write Me a Murder, 14, 120 
Writing on the Wall, The, 5, lxiv, 8, 49 
Written for a Lady, 11, 105 
Wrong Side of the Park, The, 13, 113 
Wrongs and Rights, 8, clxn 
Wurzel-Flummery, 7, 81 
Wuthering Heights, 8, 68, 96; 9, 70, 72 

Yahoo, 8, 148; 9, 108 
Yankee at the Court of King Arthur, A, 
6, cxcviii 
Year, The, 6, evi 
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Years Between, The, 6, lx; 7, 85; 10, 
133 

Years of the Locust, The, 10, 128 
Yellow Curtains, The, 12, 142 
Yellow Jacket, The, 5, xxvi 
Yellow Mask, The, 6, cxxvii 
Yellow Poppy, The, 5, xxiv 
Yellow Ruffs, 11, 76 
Yellow Sands, 0, lxxiv; 10, 139 
Yellow Star, The, 10, 139 
Yellow Streak, The, 6, cli 
Yeomen of the Guard, The, 4, xxxn; 
5, xci; 6, lxxvn, cciv; 7, 158; 10, 
62,77, 144; 11,23,64, 100, 138, 178, 
223; 12, 31, 87, 130; 13, 32, 84; 14, 
114,175 
Yerma, 13, 52 
Yes, 5, lxx 

Yes—And After, 13, 48 

Yes and No, 0, 97, 106 

Yes, Madam?, 8, 111 

Yes, My Darling Daughter, 9, 88 

Yesterday’s Harvest, 6, cxcm 

Yetta Polowski, 5, xliv, exx 

Yew Tree Farm, 9, 144 

Yoicks, 5, xciv 

Yolande and Sylvain, 0, cxii 

Yonck Hotel Case, The, 6, lxxxiv 

Yoshe Kalb, 8, 155 

You and I, o, cx 

You Can’t Take It With You, 9, 117 
You in Your Small Corner, 14, 91 
You’d Better Think It Over, 
Giacomino!, 12, 100 
You’ll Be Lucky, 12, 115 
You, My Guests 1 , 12, 173 
You Never Can Tell, 5, xxxii; 0, cxxii; 

9,136; 11,71 
You of All People, 10, 33 
You Prove It, 14, 99 
You, Too, Can Have a Body, 13, 72 
You Won’t Always Be On Top, 13, 54 
You Won’t Need the Halo, 10, 176 
You’ll Come to Love Your Sperm Test, 
14, 209 

Young and Beautiful, The, 13, 24 


Young and Fair, The, 11, 144 
Young and Lovely, The, 10, 92, 95 
Young Elizabeth, The, 12, 28, 41 
Young England, 8, 107; 10, 27 
Young Huntress, The, 8, 23 
Young Idea, The, 5, lii; 7, 96, 100 
Young Imeson, 5, lxxxvi 
Young in Heart, 13, 139 
Young Love, 0, clxxxvin 
Young Madame Conti, 9, 58 
Young Man's Fancy, 12, 21 
Young May Moon, 11, 62 
Young Mr. Disraeli, 8, 117 
Young Mrs. Barrington, 10, 151 
Young Mrs. Greenshaw, 0, xlix 
Young Person in Pink, The, 5, lxv 
Young Society, 9, 87 
Young Visiters, The, 0, cxxm 
Young Wives’ Tale, 11, 144 
Young Woodley, 6, cxxvii, cxxxn, 
clxxxviii 

'S our Brother George, 10, 149 
Your Number’s Up, 9, 64 
Your Oyster, 10, 152 
Yours Faithfully, 12, 162 
Yours Sincerely, 8, 79 
Youth and Its Betteis, ♦>, xxxv 
Youth and Mrs. Meredith, 9, 139 
Youth at the Helm, 8, 117, 132 
Youth’s the Season, 9, 104 
Yugoslav National Opera and Kail it 
Company, 12, 143 
Yvelle, 5, cxv 
Yves Montand , 11, 144 
Yvonne, 6, lviii 

Zack, »>, xxxi 

Zeal of Thy House, 'Hie, 9, 131 
Zero, 9, 46 

Zero Hour, 10, 112, 120 

Zip Goes a Million, 12, 22 

Zone, The, 11, 86 

Zoo in Silesia, 10, 156 

Zoo Story, The, 13, 129; 14, 21 l 

Zozo, 5, xxxvii 

Zuleika, 13, 43 
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LONDON PLAYBILLS 
1966 to 1970 

* Signifies a Revival 


PRINCE OP WALES VAUDEVILLE 

4 January, 1966 6 January, 1966 

“DOCTOR AT SEA” * “MAN AND SUPERMAN” 


A play by Ted Willis, from the book 
by Richard Gordon 

Presented by Cooney Productions and 
Enterprises Ltd. 


Trail . 

Hornbeam 

Simon Sparrow. 

Easter... 

Captain Ho^g. 

Edna Swithinbank 
Wendy 

Major Montmorency . . 
Joyce 

Native Girl.. . . 


Robin Hunter 
Jack Lambert 
. . Ray Cooney 
John Slater 
. -Jerry Desinonde 
. Dorothy Primrose 
Audrey NichoLon 
.. Bruce Walker 
Joanna Rigby 
Adrian Frame 


Directed by Joan Riley 
D6cor. Spencer Dixon 


NEW ARTS 

5 January, 1966 

“HOW’S THE WORLD TREATING YOU?” 

A play by Roger Milner, with musical 
effects by Ian Kfllen 

Presented by Frank Coven and 
John Robert ^ 

Frank More . ... Michael Graham Cox 

Diedre . . Anna Cropper 

The Colonel! 


Mr. Cross 
Mr. Scase 
Violet! 

Nell . 

Rover) 

Mike Holden 
Geoff Horton 1... . 
Jack Robinson) 

Miss Clark ) 

Stephanie Cork}, 
Miss Clegg ) 


1 


Peter Buvliss 


Patncia Koutledge 


Bryan Stanyon 


I helm i \\ liitcley 


Directed by Philip Grout 
I)£cor: Michael Young 


Originally produced at the Hampstead Theatre 
Ci m», 10 August, 1965, with a slight change of cast 


A play by Bernard Shaw 
Cast as at the New Arts, Dec , 1965 


HAMPSTEAD THEATRE CLUB 


10 January, 1966 

THE BIRDWATCHER” 


A play by Georges Feydem_, 
translated by Richard Cottrell 


Durhotel. 

Moncet 

Cassagne 

Uontran. 

Bndois . . 

First Policeman . 
Second Policeman 
Leontine 
Madame Latour 
Babet . . 


John Bow n 
Michael Bato 
. .Trevor I’.a\t( r 
.Peter Fumell 
Michael Anth >nv 
Drew Wood 
Stephen Walker 
Prunella Scales 
Sylvia Coleridge 
Diana Bruce 


Directed by Richard Cottreil 
D^cor Anthony Holland 


HAYMARKET 

12 January, 1966 

• “YOU NEVER CAN TELL*' 

A play by Bernard Shaw 
Presented by Tennent Productions and 
Alexander Cohen 


Doily . 

Valentine. . .. 
Parlourmaid. 

Philip. 

Mrs Qandon 
Gloria .... 

Crampton... 

M’Comas. 

Waiter .. 

Jo. 

Chef . 

Bohun 

Directed by G: 


Celia Bannennan 
Keith Baxter 
Daphne New ton 
James Hunter 
J udv Campbell 
.. Angela Thome 
Harry Andrews 
Cvril Luckham 
Ralph Richardson 

.Malcolm Reid 

Ian Ainslev 
Moray Watson 
:n Byam Shaw 


D4coi. Motley 


MFRIlffATD 


ROYAL COURT 


6 January, 1966 13 January, 1966 

“ON THE WAGON” * “A CHASTE MAID IN CHEAPSIDE” 


A one-man production, with music 
arranged by Alan Clare 

Bernard Milks 
D irected by Julius Gkllnkr 
D^cor Adrian Vaux 


A play by Thomas Middleton 

Sir Walter Whorehound. . . Sebasttan Shaw 

L>avy .. . t . _Joseph Greu 

Welshwoman .Nexys Hughes 

Sir Oliver Kix. Ronald Pickup 

Lady Kix Avril Klgai 
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Allwit. 

Mrs. Allwit. 

Wat. 

Nick. 

Wetnurse. 

Touchwood Senior. 
Mrs. Touchwood.. 
Touchwood Junior. 
Yellowhamraer.... 

Maudlin. 

Moll. 

Tim. 

Two Promoters... 

Country Girl. 

Two Puritans. 

Parson. 


.Christopher Benjamin 

.Frances Cuka 

.William Stewart 

.Dennis Waterman 

.Nerys Hughes 

.Tony Selby 

.Gillian Martell 

.John Castle 

.... Bernard Gallagher 

.Jean Boht 

.Barbara Ferris 

.. Victor Henry 

< Richard Butler 
* * * ’ (Timothy Carlton 

.Lucy Fleming 

( Gwen Nelson 

. \ Gillian Martell 

.Roger Booth 


Directed by William Gaskill 
D£cor: John Gunter 
Music: Robert Long 


ALDWYCH 

19 January, 1966 

* “THE GOVERNMENT INSPECTOR” 

A play by Nikolai Gogol 

Translated by Edward O. Marsh, and 
adapted by Jeremy Brooks 

The Mayor.Paul Rogers 

fhe Judge.Brewster Mason 

The Chanty Commissioner. . . .Paul Hardwick 
The Schools Supenntendent. ... David Waller 

The District Physician.Terence Grcenidge 

The Postmaster.David Warner 

Peter Ivanovitch Bobchinsky.Tim Wylton 

Peter Ivanovitch Dobchinsky . . . .Charles Kay 

Fistov.Jeffrey Dench 

The Police Superintendent .Ted Valentine 

Anna Andreyevna... ... Patience Collier 

Maria Antonovna.Patsy Byrne 

Avdotya. Frances dc la Tour 

Ossip. Eric Porter 

Ivan Alexandrovitch Khlestakov Paul Scofield 

Waiter. Timothy West 

Mishka. . ... John Kane 

Dustov. John Corv'in 

Abdin . . . . Donald Burton 

First Shopkeeper .Stanley Lebor 

Second Shopkeeper .Bruce Condell 

Third Shopkeeper . . Marshall Jones 

Locksmith’s Wife . Elizabeth Spriggs 

Sergeant’s Widow.... .. Pamela Buchner 

Rastakovski. Jonathan Hales 

Korobkin. Timothy West 

Korobkin’s Wife. . Madoline Thomas 

Schools Superintendent’s Wife.Frances de la Tour 

Lulukov.Paul Starr 

Gendarme.Stanley Lel>or 

Directed by Peter Hall 
D£ cor: John Bury and Elizabeth Duffield 
C ostumes: Ann Curtis 


ST MARTIN’S 

20 January, 1966 

“A LILT IN LITTLE INDIA” 

A play by Donald Howarth 

Cast as at Hampstead Theatre Club, 22 Novem¬ 
ber, 1965, with a slight change in cast 


ROYAL COURT 


23 January, 1966 

“TRANSCENDING” 


A play by David Cregan, with music 
by Robert Long 


Mother. 

Father. 

Girl. 

Mr. Lemster 
Simon. 


.Jean Boht 

Bernard Gallagher 
Barbara Ferns 
. ... Roger Booth 
.. Ronald Pickup 


followed by 

“THE DANCERS” 

also by David Cregan 

Mr. Bowhom.Peter Wyatt 

Martin. .Davyd Harncs 

Miss Partlip. Gillian Martell 

Mrs. Farraclough .. . .. Frances Cuka 

Bnmley. .... Joseph Greig 

Directed by Jane Howei l 
Sets Charles Knode 
In a Pi eduction without Ddeor 


PHOENIX 

26 January, 1966 

“INCIDENT AT VICHY” 

A play by Arthur Miller 
Presented by Tennent Productions 


Lebeau... 

Bayard.... 

March and . . 
Monceau . 

Gypsy .... 
Waiter 

Boy. 

Police Captain 
Guard 

Boucher. 

Major . 

Second Detective. 

Leduc . 

First Detective 
Von Berg . 

Old Jew. 
Professor 
Ferrand 

Prisoners 


Dudley Sutton 
... Brian Blessed 
Angus Mackay 
Nigel Davenport 
J )avid Calderisi 
Andrew Ray 
Derek Carpenter 
John Herrington 
Mike Billington 
Noel Collins 
Jeremy Kemp 
Darryl Havana 
Anthony Quayle 
.. Jack Howlett 
. Alec Guinness 
.John Game 
. Derek Smith 
Jack Howlett 
Noel Collins 
Kensyn Crouch 
Darryl Kavann 


1 targeted by Peter V ood 
D6cor: Rolf Gfrard 


MERMAID 

27 January, 1966 

* “THE PHILANDERER” 

A play by Bernard Shaw 

Leonard Charteris.Derek Godfrey 

Grace Tran field.Ellen Dryden 

Julia Craven.Jane Arden 

Colonel Craven.Wensley Pithey 

Cuthbertson.Clement MrCallin 
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LONDON PI. AY BILLS 


Sylvia Craven .. .'iracey Lloyd 

Dr. Paiamorc. .. . .Vernon Dobtcheff 

Club Page . .Malcolm McFec 

Directed by Don '1 aylor 
D dcor. Adrian Vaux 

Music. Herbert Chappell 

SAVOY 

30 January, 1906 

“HOW TALL CAN A MAN GET?” 

A play by Harold P. Lees 

Presented by The Repertory Players 

Clive Gibson . . . Antony Kenway 

Miss Kay .. . . Esther Rogers 

Chailcs Lockwood .Lindsay Campbell 

Arthur Gibson.... . Arthur Brough 

Maud Lockwood Geraldine Newman 

Billy Roberts.Edward Palmer 

Percy Williams .Ivan Butler 

John Paiker. .. Tony Beavan 

Mr. Potter. ... . . Feter Ashby-Bailey 

Michael Lockwood ... ... Mark York 

Judy Lockwood . ... Deirdre Turner 

Shirley .. . . .Terry Eliot 

Directed by Donald Morley 

WYNDHAM’S 

31 January, 1966 

“HOW’S THE WORLD TREATING YOU?” 

A play by Roger Miiner, musical 
effects by Ian Kellen 
C ast as at the New Arts, 

5 January, 1966 

PRINCE OP WALES 

1 February, 1966 

“SATURDAY NIGHT AND SUNDAY 
MORNING” 


A play by David Brftt, adapted from the novel by 
Alan Siilitok Songs by Trevor Peacock 

Presented by Mich.ul White 


Biciula 

. . Joan Heal 

Arthur Seaton 

loin Bell 

Jaiky. .. Ste 

phon Meredith or Chris Cooper 

Jack . ... 

Ivan Beavis 

Robboe 

Brian Povser 

1 rolleyman 

Ravmond Graham 

Workman . 

. . . David Savilc 

I 7 red . 

. . Ian McCulloch 

Mrs. Seaton.. 

.. Daphne Heard 

Winnie 

.Tom Palmer 

Man in the Street 

.John Pickles 

Kniily . 

.Kathleen St. John 

Landlord . 

.Bill Maynard 

Doreen. 

. Tune Ritchie 

Bessie. 

.jenny Logan 

Grandad. 

. Ksmond Webb 

Leu. 

. Michael Cadman 

Rmgo. 

. . Paul Marklew 

Bill 

. Carl Rigg 

Mr Seaton. 

.Rex Robinson 

Bob Hasten . . . 

.Roger Mutton 

'Tea Girl . . 

.Janet Gahan 


Directed by Frank Dunlop 
D£cor: Patrick Robertson 


FORTUNE 

2 February, 1966 

“AD-LIB” 

A revue, with words by Irving Caesar, Will 
Holt, Dory Langdon, Joseph MacCakthy, 
Mitchell Parish, Bill Solly, Stephen Sond¬ 
heim, and music by Leonard Bernstein, Gerard 
Calvi, Hoagy Carmichael, Andre Previn, Lan 
O’Kun, and Vincent Youmans 

Presented by Peter Bridge 

Larry Adler 

Directed by George Mully 

Libby Morris 

Directed by Leon Gluckman 
Ddcor: Ton y C miruthers 


GARRICK 

3 February, 1966 

“LITTLE MALCOM AND HIS STRUGGLE 
AGAINST THE EUNUCHS” 

A play by David Halliwkll 
Presented by Michael Codron 

Scrawdyke . . . John Hurt 

Ingham . Rodney Bewcs 

Wick . .. Kenneth Colley 

Nippic . Tim Preecc 

Ann . . busan Ashwortn 

Directed by Patrick Dromgoole 
IYcor* Timothy O’Brien 

Originally produced at the Dublin 
I esti\ al, 1965 


ROYAL COURT 

6 February, 1966 

“INSTANT THEATRE” 

Ben Bcmson Lucv Fleming 

David Leland Roddv Maude-Roxby 

Richard Morgan Jack Shepherd 

Bill Stewart Dennis Waterman 

Directed by Keith Joiinmone 
In a production without LYcor 


HAMPSTEAD THEATRE CLUB 

7 February, 1966 

“THE PASTIME OF MONSIEUR ROBERT” 

A play by Howard Sackler 

Monsieur Robert . . Julian Glover 

Aline. . Ann Lynn 

Quiros .... . . . Trevor Martin 

Madeleine . .. Susan Lngel 

Bressac. Jack Mav 

Kugenie. Gemma Jones 

Madame. . .» Nieolette Bernard 

Directed by Philip Groi t 
P6cor: Berkei ky Sutci iffe 
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OLD VIC ROYAL COURT 

8 February, 1966 17 February, 1966 

“A FLEA IN HER EAR” * “THE KNACK” 


A play by Georges Feydeau, 
translated by John Moriimer 

A National Theatre Production 

Camille Chandebise . Edward Hardwicke 

Antoinette Pluchcux .. .Sheila Reid 

Etienne Plucheux . .Robert Lang 

Dr. Fmache. Kenneth Mackintosh 

Lucieime Homemdes de Histangua . Anne Godley 
Raymonde Chandebise . . Geraldine McEwan 

Victor Emmanuel Chandebise .. Albert Finney 

Roniam Tournel.John Stride 

Carlos Homemdes de Histangua Frank Wylie 

Eugenie .Petronella Barker 

Augustin Ferraillon . Michael Turner 

Olympe. . . Margo Cunningham 

Baptistin. .. -Keith Marsh 

Herr Schwartz Peter Cellier 

Poche.... . ... Albert Finney 

Directed by Jacques Charon 
D£cor. Andre Levassis.uk 


THEATRE ROYAL, STRATFORD 


8 February, 1966 


“SWEET FANNY ADAMS” 


A play by Stfphen Lewis 


Bobby 

Horace 

Nobby 

Oliver 

Tich. 

Jim . 

Fanny Adams.. 

Alf Always . . 

Lennie Always 

Blanche 

Ruby 

Rosie 

Liz . . .. 

Pianist . 


. ... Eric Flynn 

.. .Declan Mulholland 
Bob Stevenson 
Larry Dana 
. Glen V\ llliauis 
Griffith Davies 
. Eira Heath 
Ronnie Barker 
.Stephen Lewis 
Avis Bunnage 
Judy Cornwell 
. Barbara Ashcroft 
.. .. Brian Murphy 
. Frank Wagland 


Directed by Kenneth Parrott 
D6cor: Marshall Scenery Ltd 


NEW ARTS 
16 February, 1966 

“A SMASHING DAY” 

A play by Alan Plater, music 
composed by Ben Kingsley and 
Robert Powfll 

Presented by Brian Epstein 


Lennie. Hywcl Bennett 

Stan. .Michael Blackham 

Anne. Christine Hargreaves 

Grandad.Vyvyan Hall 

Mum . .Jenny Laird 

Dad .Basil Dignam 

Carol . Barbara Barnett 

Eileen.Anne Chi vers 


Directed by Brian Epstein 
D 6cor. Nicholas Ferguson 


A play by Ann Jellicoe 

Tom .Victor Henry 

Cohn . ... . . .Timothy Carlton 

Tolen... . .... . .John Castle 

Nancy .... .Barbara Ferris 

Directed by Desmond O’Donovan 
D£cor- John Gunter 


NEW ARTS 

19 February,1966 

“THE PIED PIPER” 

A play by W. R. Latham 

Mrs. Jones. . Matyelok Gibbs 

Mrs. Brown .. Homy Baskerville 

Mr. Gruff . . . .John Adams 

Lady Proudfoot .Jennifer Piercey 

Mr. DowTiright . . Richard Wardale 

Bert London . .. Arnold Beck 

The Mayor. David Courtland 

The Pied Piper ... .. Laurence Keane 

D£cor Geraldine Braithw’aiik 
followed by 

“THE TRIAL OF CROAKER RAVEN” 

also by W. R. Latham 

Croaker Raven . . .John Adams 

Mr. Squirrel. . Laurence Keane 

Foreman of the Jury .. Arnold Beck 

Mr. Mole Matyelok Gibbs 

The Judge Richard Wardale 

Cock Span ow.David Courtland 

Mrs. Cluck ... . .Jennifer Piercey 

Captain Brown . David Courtland 

Mrs. Scrub .Romy Baskerville 

D6cor Tfd Parker 
both plays directed by Caryl Jf.nnbr 


VAUDEVILLE 

23 February, 1966 

* “ARSENIC AND OLD LACE” 

A play by Joseph Kessf.lking 
P resented by Peter Saunders 

Abby Brewster . . Sybil Thorndike 

'Ihe Rev. Dr. Harper. . .. Fred Kitchen 

Teddy Brewster . . .. Desmond Walter-Ellia 

Officer Brophy . . . .Tony Wall 

Officer Klein.George Roubicek 

Martha Brewster. Athene Seyler 

Elaine Harper . Julia Lockwood 

Mortimer Brewster . Richard Briers 

Mr. Gibbs .Edward Waddy 

Jonathan Brewster.Neil McCarthy 

Dr. Einstein. Martin Miller 

Officer O’Hara .... .David Andrews 

Lieut. Rooney .Alec Ross 

Mr. Witherspoon .Lewis Casson 

Directed by Murray Macdonald 
D6cor: Anthony Holland 
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LONDON PLAYBILLS 


HAMPSTEAD THEATRE CLUB 

27 February, T966 

“ARE YOU NORMAL MR. NORMAN” 

A play by David Wilson 

. I*rank Wilson 
Philip Bond 
... . Marika Mann 

Nigel Hawthorne 
Cheryl Conte 
I'rank I'avk-r 

followed by 

“IF YER TAKE A SHORT CUT, YER 
MIGHT LOSE THE WAY” 

also by David Wilson 

\rchibald John Mchilvtv 

Martha Margery \\ ith* is 

Frankie Mu hael Pennington 

Willie Mclvyn Hayes 

Johnnie Mirh.ul Pennington 

Both plavN direr ted by Ian Wm i-Smith 

GLOBE 

1 M \K< ii, 1966 

“THE MATCHGIRLST 

\ musical, with book and lvrusby Bn i Ovu s, and 
nirisK bvTowRi^m 

Pri s< nted bv G< ofTiev Ku—ill 


Kate 

\ni'Mi' Mu tin 

Polly 

Julia button 

Mrs Purkiss 

I’at Ashton 

W limn 

Clu r\'l Kenned\ 

Jessie 

From lla Ransome 

Old Mm 

Apple Brook 

Louis 

Ros» m iry Jose 

Beattie 

Lou mne Richards 

Nell 

Judith Pans 

Maggie 

< Hm i Bree/< 

Dot 

\ ah rie Snath 

lane 

W'ondy Lamp ml 

Alice 

Jane Kells 

M iry 

Suzanne Kt rchis* 

1 ranees 

1 ess i Breinner 

1 i/a 

I esl*'\ I udd 

Kva 

PemiA Dm nil 

|oe 

<.»t ud lb 1 a 

\nnie lb sant 

Mai ion < iiim.ildi 

Perce 

Neil bit/wilham 

1 bund 

Kav Davis 

Mr Potter 

1 hoiius Kvfltn 

Bert 

fan Colet 

Herbert Burrows 

Kim (irant 

Paula Westerbv 

\ i\nenne Ros* 

Ted 

Bill Harvev 

Tom 

I eslie Meadows 

Frank 

Norman W arwick 


Diret ted and choreogiaphed by 
til LI IAN Lynnf 


I)i!m or t on n Winsiow 

CRITERION 

2 March, 1966 

“THE OWL AND THE PUSSY CAT” 

A play by Dili. Mamioff, with music b\ Mark 
I AWRFNCt, arranged by Norman Paris 

Presented l»v Bernard IVlfont and 
Arthut Lewis 


A man 
Norman 
Angela 
Mr Lm,g 
Alice 

Policeman 


'I he Owl An to 

1 he PiiNsyr at Di 

Directed by Shiriey Pa ri lr 
D£»or Kln C\i.ur.K 


Anton Rodgers, 
Diana Sands 


ROYAL COURT 

3 Marth, 1966 

“THE PERFORMING GIANT" 

v by Kiith Johnstone, with songs and 
sound by Marl Wilkinson 

Bernard Gallagh' r 
' Lucy Fleming 

Roger Booth 

t# i K'xldv Miud*'-Ro\b\ 

Did < nd bv William Gasrili md 
KfelTH Johnmonf 
lector Charles Ksom 


3 Marc h, 196o 

* “THE BEAVER COAT” 

\ pl.,v b\ ( i erhardt Hat pt'usn, tran>lat<d da 
Wiiiia t k<iw i in>-o' 

I * ontm* W■ »lt! Carole Walker 

MaWoltf Ptggv Mount 

InliU' \\«.iti \iithonv bag' r 

While id Woltf p. an Muir 

Wulk.A. Culm Hip 

M> t«*s Rob* rt Gille>pn 

Mrs Mol - «. vbnell. Hamilton 

Mitt'ddor! kvm th lhomett 

\ on Wthrhab’i John Moffat 

c.liMnirP HighWilt.r* 

Kruger Kusseil Water* 

Dr I lew!., r MichielWells 


Direct'd bv Rohfrt t hli\v\n 


HAMPSTEAD THEATRE CLUB 

7 March, 1966 

“ADVENTURES IN THE SKIN TRADE" 

■V pi iv bv Andrew Sinciair, based on the book 
b\ Da i in Thomas 


Mr Btnmtt 

Robert F.ddison 

Mis. B< nnett 

Barbara Keogh 

l’eggv Btnnett 

Bridget Turner 

Sam Bennett 

D.md Hemmmgs 

Mr Allmgham 

Robert Eddison 

Mrs Dacey 

Barbara Keogh 

Polly Dacey 

Bridget Turner 

(rcx>rge Ring 

Doug Fisher 

Rose 

Bridget Archer 

Lucille Harris 

Susan Engel 

Ron Bishop 

Richard Cormsh 

Old man AMth pram \ 

Young poet with manuscnptj 

Hvwel Jones 

Barmaid 

W aitres* \ 

Bridget .Archer 

Nellie 

Debut ante J 

Frances Dunn 

Mr Dali 

Cailos Douglas 

A Chippie 

Drew Wood 

Coro i-bo v 

Frank Cousins 


Directed by James Roo>eT\ a\s 
Dtfcor MichaeuYoi nc. 


Costumes Harrv Waisin ac.h and 
F» TFR SlBI E A 
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WHO’S WHO IN THE THEATRE 


OLD VIC 
8 March, 1966 
♦ “MISS JULIE” 

A play by August Strindberg, translated by 
Michael Meyer 

A National Theatre Production 

Miss Julie. .Maggie Smith 

Jean.Albert Fmney 

Christine .Jeanne Watts 

Directed by Michael Elliott 
D6cor: Richard Negri 

followed by 

“BLACK COMEDY” 

A play by Peter Shaffer 
A National Theatre Production 

Brindsley Miller. Derek Jacobi 

Carol Melkett.Louise Purnell 

Miss Fumival.Doris Hare 

Colonel Melkett. Graham Crowden 

Harold Gornnge .Albert Fmney 

Schuppanzigh .Paul Curran 

Clea.Maggie Smith 

George Bamberger .Michael Byrne 

Directed by John Dexter 
D 6cor: Alan Tagg 


PRINCE OF WALES 


9 March, 1966 

“BESET BY WOMEN” 


A play by Joan Macalpink, adapted from the 
book “Tom Jones” by Henry Fielding, with 
music composed by Arthur Tatler 

Presented by Bernard Delfont 


Tom Jones. 

Squire Allworthy.. . 
Bridget Allworthy. 

Thwackum. 

Blifil. 

Squire Western 
Molly Seagnm.. 
Sophia Western . 

Honour. 

Doctor. 

Susan. 

Mrs. Waters. 

Mrs. Fitzpatrick 

Betty. 

Captain Fitzpatrick 

Lord Fellamar. 

Constable. 

First Bystander 
Second Bystander.. 
Woman with basket 

Manservant. 

Andrews. 

Executioner. 

Priest. 


. . . Keith Barron 
.William Roderick 
.. Barbara Bolton 
David Ncttheim 
John Quentin 
Douglas Blackwell 
Elizabeth Bell 
. Virginia Stride 
.. Sylvia Bidmcad 
.. Walter Hall 
.... Carmell Cryan 
. .Sonia Graham 
.. Helen Lindsay 
. Tina Matthews 
.. Peter Whitbread 
.. .Brian Hamson 

.Walter Hall 

. . Gerald Deacon 
. . Carl Forgione 
. Barbara Bolton 
... .Simon Taylor 

.Paul Barnes 

.. .Arthur Skinner 
.Peter Boyes 


Directed by Jordan Lawrence 
D6cor: Saxon Lucas 


Originally produced at the Leatherhead Theatre 
Club, 12 October, 1965, under the title of “Tom 
Jones” 


CAMBRIDGE 

10 March, 1966 

“ANTONIO AND HIS SPANISH DANCE 
COMPANY” 

Presented by Emile Littler and S. A. Gorlinsky 
Directed by Antonio 


COMEDY 

13 March, 1966 

“THE HAPPY FAMILY” 

A play by Maisie Mosco 
Presented by The Repertory Players 

Mumsie . Betty Bascomb 

Nannie. Peggy Thorpe-Bates 

Sonny. Dan Cornwall 

Girlie. . Gloria Lytton 

Chick.Michael Cadi nan 

Doll . .Anne Bickcrstaff 

Directed by Maurice Stewart 


HAMPSTEAD THEATRE CLUB 

13 March, 1966 

“FLASHING INTO THE DARK” 

A icutal of poetry and prose by Dylan Thomas 
and others 

James Roose-Evans 


ALDWYCH 

21 March, 1966 

* “THE INSECT PLAY” 

A play by Karel and Jozef Capek 

Performed by the Czech National Theatre of 
Prague Company 

In a World Theatre Season, picsented by Peter 
Daubcny 

The Tramp .. .Ladislav Pcsek 

The Pedant.Miroslav Dolezal 

Apatura Ins .Marie Vasova 

Apatura Clythia .Jirina Petrovicka 

Felix. . Vit Olmer 

Victor . .... Eduard Kohout 

Swallow-Tail.. ... . Martin Ruzek 

Chrysalis.Jaroslava Tvr/mkova 

Mr. Dung-Beetle. Jaroslav Maravan 

Mrs. Dung-Beetle.Jirina Sejbalova 

Third Dung-Beetle.Bohus Hradil 

Mr. Ply. . .. Josef Gruss 

His Maggot Daughter.Eva Sirotkova 

Mr. Cricket. Josef Pehr 

Mrs. Cricket.Nadezda Gajerova 

The Parasite.Frantisek Filinovsky 

1st Engineer, Dictator.Bohus Zahorsky 

2nd Engineer, Chief of Staff.Sobeslav Sejk 

The Blind Ant.Vladimir Kudla 

The Inventor.Borivoj Navratil 

Messenger.Jan Zajic 

Reporter.Vaclav Svorc 

Wireless Operator.Josef Velda 
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LONDON PLAYBILLS 


General of Yellow Forces. . Vladumr Lcraus 

First Snail.Stanislav Neumann 

Second Snail .Milos Ncsvadba 

Directed by Mirosi av Mach ace k 
Ddcor: Josef Svododa 
Costumes: Jan Skalicky 
Music. Zdenek Liska 


NEW LYRIC, HAMMERSMITH 

27 March, 1966 
“SANTA CRUZ” 

A play by Max Frisch, translated by Mai com 
Bullock 


Pelcgrm 
Doctor.. 

Josephine. 

Cavalry Captain . . 

Kurt. 

Captain’s Secielary 
Kilian . .. 

Elvira 
Viola . 

Pedro. 

Negro Oystf rman 
Policeman . 


. Hertoi Koss 
Donald Bisset 
Elizabeth Morgan 
Peter Howell 
Nigel Antlionv 
Allan McClelland 
.. Bill Horsley 
.Penelope Lee 
Elizabeth Proud 
Noel Howk tt 
Frank SuiguiWMU 
John Dearth 


Directed by Anthony IIali 
D6cor: PaulBlrnkrd 


ROYAL COURT 
27 March, 1966 
“LITTLE GUY, NAPOLEON” 


A play by 

August m 
Marta . . 

Pnest 
Papuga 
Jacek 
I urek 

Wacek Butoch 
OldBait.xh . 


Pluta 

William Stewart 
Barbara Bolton 
.Jack Shepherd 
David Lcland 
Simon Mead 
Valentine Ashley 
Dennis Waterman 
Ken Jom s 


Directed by Tom Oshorn 
followed by 

“THE LOCAL STIGMATIC” 


A play b> IIkaihcote Wii iiams 


( I rah am 
Kay 

Man m the Street 
David 


. Oliver Cotton 
William Hoyland 
. Toby Salaman 
Peter Kill 


Directed by Petek Gill 
In Pioductions without Dtfcor 


ALDWYCH 

28 March, 1966 

“THE RULES OF THE GAME” 

A play by Luigi Pirandki i o 
Performed by the Compagnia pki Giovani 
In a World Theatre Season, presented by Peter 
Daubcny 

Leone Gala.Romolo Valli 

Silia.Rossella Falk 

Guido Venanzi.Carlo Guiffre 


Doctor Spiga 
Filippo (Socrates; 

Barelli 

The Marchesino Mighonti 
hirst Reveller 
Second Reveller 
1 hird Kc'vell* r 
Clara 

Female Lodger . . 

Male Lodger 


Salvatore Pimtillo 
Arnaldo Ninchi 
. . Bruno Cirino 
. .Piero Sammataro 
Bruno Pomicino 
Sebastiano Calabro 
, . Italo Dall’orto 
Gabnella Gabnelh 
Franca Lumachi 
. Pietro Tempestati 


Dirtrted by Giorgio de Lullo 


])*’•<or Pier Luigi Pizzi 


ALDWYCH 


31 March, 1966 

“SIX CHARACTERS IN SEARCH OF AN 
AUTHOR” 

A play by Luigi Pirandello 
P erformed by the Compagnia dei Giovam 

In a World The itre Season, presented by Pctei 
Daubeny 


The Father . 

The Mother 

l'he Stepdaughter 

The Son 

The Small Boy 

The Little Girl 

Madame Pace 

The Producer 

The Leading Lady 

The Leading Man 

The Second Female I ead 

The Ingenue 

The Juvenile Lead 

An Actor . 

An Actor . 

An Actor 

'I he Stage Manager 
The Prompter 
1 he Property Man 
l'he Producer’s Secretar\ 

Directed b> 


Romolo Valli 
Elsa Albam 
Rossella Falk 
Piero Sanunataro 
Claudio Eigna 
Patnzia Ponzelh 
Gabnella Gabnelh 
1 erruccio de Ccresa 
Franca Lumachi 
Carlo Guiffre 
Mana-1 eresa Albam 
Isabell i (imdotts 
Italo Dall’orto 
Sebastiano Calabro 
Arnaldo Nmchi 
Salvatore Puntillo 
... I uigi DunsM 
Luigi Battaglia 
Bruno Cnno 
Mb Gaspamm 


IORGIO PE Lt LI O 

Costiuues: Pier Li igi Pizzi 


HAMPSTEAD THEATRE CLUB 
3 April, 1966 

“END AND BEGINNING” 

“Whisper Into My Good Ear” 

A play bv William Hamfy 

Charlie ... . Kevin Barry 

Max Milton Johns 

followed by 

“Little Brother, Little Sifter” 

A play by David Camptov 

Sir. ... . David Charkham 

Madam . Jean Rogers 

Cook. . " . .. Anna Wing 

Both plays directed bv 
John Rrydon Rogers 
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WHO'S WHO IN THE THEATRE 


GOLDERS GREEN HIPPODROME 

4 April, 1966 

“ROMAN CANDLE” 

A play by Sidney Sheldon 
Presented by John Gale 

Eddie Woods. Derek Newark 

Smitty .. .. . Colm Miller 

Mark Baxter. . . Bob Monkliouse 

Eleanor VVmstor . Jemma Hyde 

Mrs,. Otis .. .... Pauline Winter 

Lord Winstor . David Langton 

Peter Fletclier-Dayton .. William Kendall 

Major Shaw. Peter Elliott 

Elizabeth Brown . Toby Robins 

Dr. Alden . . ... Geoffrey Alexander 

Directed by Geoffrey Nethfrcoh 
D£ cor fow Lincwood 


ROYAL COURT 

11 April, 1966 

* “THE VOYSEY INHERITANCE” 

A play by Harlf.y Granvilie Barker 

Mr. Voysey.Sebastian Shaw 

Mrs. Voysey. ... Gw r en Nelson 

Trenchard Voysey.Roger Booth 

Major Booth Voysey.Jeffry Wickham 

Edward Voysey. . .John Castle 

Hugh Voysey. Victor Henry 

Honor Voysey. . Gillian Mai tell 

Ethel Voysey . . . Lucy Fleming 

Emily Voysey ... . Jean Boht 

Beatrice Voysey. . Rowena Cooper 

Denis Tregoning . .. Timothy Carlton 

Alice Maitland . . Avnl Elgar 

Mr. Booth. . George Howe 

Rev. Colpus. Bernard Gallagher 

Peacey. Joseph Greig 

Phoebe.Jacqueline Hamson 

Mary . .. ... Janet Chappell 

Directed by Jane Howell 
D 6cor. John Guntfr 
C ostumes- ChariesKnode 

ALDWYCH 

12 Apnl, 1966 

“HECUBA” 

A play by Euripides, translated by Apostolos 
Melachrinos 

Performed by the National Theatre of Gref.ce 
I n a World Theatre Season, presented by Peter 
Daubney 

Hecuba. .. Katina Paxinou 

Polydorous.Thanos Livaditis 

Polyxena. . .. Eili Vozikiadou 

Odysseus. . . Stelios Vocovits 

Talthybius. .. . .Alexis Mmotis 

Agamemnon. Vasilis Canakis 

Polymnester.Thanos Cotsopoulos 

Nurse.Anna Raftopoulou or Vera Deliyanni 

First Chorus Leader.Heleni Zaphinou 

( Kakia Panayotou, 

P. Capitsmea 
O. Toumaki 
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Directed by Alexis Minous 
D6cor: Cl. Clonis 
Costumes Ant. Phokas 
Music: Katina Paxinou 


HAMPSTEAD THEATRE CLUB 

12 April, 1966 

“EVENTS WHILE GUARDING THE 
BOFORS GUN” 

A play by John McGrath 

Evans . . James Bolaiu 

Rowe Wilfred Downing 

Crawley . . Donald Gee 


Featherstone George lanes 

Shone B.ury Jackson 

Flynn David McKaiJ 

Walker Bnan Murpbv 

O’Kouike Patrick O’Cunnill 


Directed by Ronald Eyre 
Ddcor Colin Winslow 


ALDWYCH 

14 April, 1966 

* “OEDIPUS REX” 

A play by Sophocli s, translated by Photos 
P oLiris 

Performed by the National Theatre of Grffcf 
I n a World Theatie Season, presented by Peter 
Daubcny 

Alexis Minotis 
. Ghicas Biniaus 
Thanos Cotsopoulos 
Y.mms \postohdix 
. Katin.. Paxinou 
Pandens Zervos 
Anghclos Yiannoulis 
Stelios Vocovits 
.. . .Vasilis Cnnakis 
A Dehyanms 
N. Papjconstantmou 
V Papanieas 
C Coreakis 

Directed by Ai exis Minotis 
D(5cor Cl. Clonis 
Costumes An r. Phokas 
Music Kaiina Paxinou 

PRINCE OF WALES 
13 April, 1966 
“FUNNY GIRL” 

A musical, with book by Isobel Lfnnard, lyrics 
by Bob Merrill, and music by Jule Stvne 

Presented by Bernard Del font aud 
Arthur Lewis 

Fanny Brice. .Barbra Streisand 

John.... ... John Gnfhn 

Ernma. . . Isabelle Lucas 

Mrs. Brice. . Kay Medford 

Mrs. Strakosh . Stella Moray 

Mrs. Meeker.Frances Wells Robertson 

Mrs. O’Malley.Lorraine Quinn 

Tom Keeney. .Jack Cunningham 


Oedipus 
Priest 
Creon 
Tiresias 
Jocasta . 

Messenger 
Servant of Lams 
Second Messenger 
First Chorus Leader 


Chorus Leaders 

















LONDON PLAYBILLS 


Eddie Ryan. 

. Lee Allen 

Heckie. . . 

Stanley Meet 

Workman . 

.David Wheldon Wilhanis 

Snub Taylor 

Trombone Sinitty 

Five Finger Fmney 

... Jimmy Land 

Keith Lee 
Tony Kemp 
Jill Rose 

Bubbles. . . 

Polly . 

Deha Sainsbury 

Maude 

Linda Lawrence 

Nick Arnstern 

. Michael Craig 

Two Showgirls 

f Maggie Wright 
\ Valene Leon 

Stage Director 

John Moore 

I- lorenz Ziegfeld Jnr. 

Ronald Leigh-Hunt 

Mimsey 

Maggie Wright 

Ziegfeld Tenor 

David Wheldon Williams 

Ziegfeld Lead Dancer 

David Wright 

Adolph 

David Wheldon Williams 

Mrs Nadlei 

Eileen Shaw 

Paul 

David Wright 

A< tor 

. Lewis Henry 

Cathy 

. Valerie Leon 

Vera 

Sarah Brackett 

lemi> 

Jennie Walton 

Mr Ren.ddi . . . 

Stanley Fleet 


Directed by Lawrence Kasha 
D6cor. Robert Randolph 


Costumes- Irene Sharpe 

QUEEN’S 
14 April, 1966 
“SUITE IN THREE KEYS” 

“A Song at Twilight” 

A play by No£l Cow\rd 
Piesented l»y H. M Temunt Ltd 

Hilde Latyrner . Irene Worth 

Felix . SGin Barrett 

Hugo Latyrner . Nod Coward 

Carlotta Gray . Lilli Palmer 


SAVILLE 

19 April, 1966 

“ON THE LEVEL” 

A musical, with book and lyncsby Ronald Mu lar, 
and music by Ron Grainpk 

Presented by Martin Landau 


I he Invigilator 
Eileen \\ UL 
Headmast* r 
Superintendent 
Kills 

'1 he ? ’nder-Secretary 
Cl mey Pettinger 
kathic 
Jo. 

M.mc-Luf c 

Chuck 

Norman 

Fiona Sherringharn 
George Parker 
Mildred Parker 
Howard Morton 
Helen Mo'ton 
K ric 
Jackie 
Michael 


1 he Kids in the Club 


The Manager 
\ Fear her 
A Mother 
\ D mghter 
PllL-t 
B-n 
Moi^ha 
(.odtrev 
1 ecturer \ 
lh. Judge/ 
t h iplain 


Larle Cross 
Sh'-ila W hite 
Bnan Hewitt-Jones 
Kf nneth \V aller 
Iim Kynmari 
John Horsley 
Barrie Ingham 
Ang* 1 1 Richards 
Gary Bond 
n mdr * Michaels 
Rod McLerman 
Bernard Sharpe 
Phylhda Law 
B imev Gilbraith 
‘ I rim Hall 
Rob' rt Cawdron 
Carohn Hudson 
Bobbv Bannerman 
C irvl Little 
Richard box 
Carohn* Haig 
Vanessa Howard 
Noel Tovey 
J. Neph Saber 
Terre Mitrhell 
Padd\ Glwin 
]<>vce Dalton 
\ messa Howard 
K< nm-th \\ al’er 
I re vor W ilh> 
Parle Cross 
Brian I orster 

Brian Hewitt-Jones 
Kenneth Waller 


Directed by Vivian Mai vlon 


Directed b> W f.ndx To a a 


D6cor: Brian Ct rrah 


D£cor Malcom Pridi 


ALDWYCH 


18 April, 1966 

* “OEDIPUS AT COLONUS” 

A play by Sophoclis, 
translated by Ioannis Gryparis 


Perfonned by the National Tiifatre of Greece 
In a World Theatu* Season, presented by Petei 
Daubeny 


Oedipus 

Antigone 

Stranger 

Isinenc 

Theseus 

Creon 

Polynn es 

Messenger 

1-irst Chorus Leader 


Chorus Leaders 


Alexis Mmotis 
I lelem /aphinou 
Anghelos \ lannouhs 
Kakia Panayotou 
Vasilis Canakis 
.Yannis Apostolidis 
Dumtns Malavetas 
Stehos Vocovits 
Alekos Dehyanms 
’N. Papaconstantmou 
V. Papanicas 
C. Coccakis 
st. Papadakis 
. C. Cosmopoulos 


Directed bv Alexis Minotis 


IVcor. Cl. Clonis 


Costumes: Ant. Phokas 


Music* Mknel. Pallandios 


1 Din 

Shtrlev 

Henrv 

Terry 

Karen 

Mum 


DUKE OF YORK’S 

20 \prii, 1966 

“THE ANNIVERSARY” 

\ play by Bii l MxcIlwrxitu 
P resented by Midi id Codron 

Michael Crawford 
June Ritchie 
Tames Cosmus 
T icK Hedlev 
Sheili Hancock 
Mona \Va<hboume 


Directed by Fatrick Dromo.oolf 
D tVor. Hutchinson Scoti 


MERMAID 

20 \rRii, 1966 

* “THE IMAGINARY INVALID” 

\ plw bv MonfeRF. adapted by 
M<x Lodivc. 

Argan. „ Bernard Miles 

Tometto . . Patsy Row-lands 

Angelique Mikel Lambert 

Beline Louida Vaughan 
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WHO’S WHO IN TH1C THEATRE 


Bonnefoy. 

Clean te. 

Doctor Diafoirus.. 
Thomas Diafoirus. 

Louison. 

Beralde. 

Monsieur Fleurant 
Doctor Purgon... 


.. Douglas Milvain 
. John Pollendine 
Daniel Thorndike 

.Mark Rose 

... .Tracey Lloyd 

.Eric Allen 

.. Bernard Spear 
. Russell Hunter 


followed by 


♦ “THE MISER 1 ’ 

A play by Moli£re, adapted by 
Max Loding 


Valere.. 

Elize. , 

Cleante. 

Harpagon. 

Le Fleche. 

Simon. 

Jacques. 

Frosine. 

Marianne. 

Detective. 

Signor Anselmo.... 


.Eric Alien 

... .Tracey Lloyd 
, . .. Mark Rose 

.. Duncan Macrae 
... Russell Hunter 
.. Alan Partington 
. Bernard Spear 
Patsy Rowlands 
.. Mikel Lambert 
, Douglas Milvain 
Daniel Thorndike 


Both plays directed by Julius Gellner 
Ddcor: Adrian Vaux 


Costumes: Martin Lees and Sheelagh 
Killeen 


COMEDY 

24 April, 1966 

“SPARKS AMONG THE STUBBLE” 

A play by Edward Percy 
Presented by The Repertory Players 

Jess Paton.Vivien Sherrard 

J anet Strewcl.Margaret Lang 

Dave Strewel.Dallas Cavell 

Miss Leary.Eirenc Beck 

Matt Leary. .... Tom Watson 

Rose Harrner.Althea Stewart 

Andrew Leary . David Jackson 

John Leary .Antony Higginson 

Alec Mowbray.John Croft 

Robert Ruthven.Leslie Lawton 

Inspector of Police. .John Woodnutt 

Tom Strewel .Peter van Dissel 


“COME INTO THE GARDEN MAUD” 

A play by No£l Coward, the third play in a group 
of three, with the composite title of “Suite m 
Three Keys” 


Anna-Mary Conklin.Irene Worth 

Felix.Sean Barrett 

Vemer Conklin.Noel Coward 

Maud Caragnani.Lilli Palmer 


Both plays directed by Vivian Matalon 
D«5cor: Brian Curraii 


ALDWYCH 

25 April, 1966 

“THE WEDDING” 

A play by Stanislaw Wyspianski, 
adapted by Adam Hanuszkiewicz 
P erfonned by The Polish Popular Theatre 
I n a World Theatre Season 
P resented by Peter Daubeny 

Host.Scweryn Butrym 

His Wife.Elzbieta Wieczorkowsa 

The Bridegroom. Leszek Ostrowski 

The Bnde . . . . Zofia Kucowna 

Jasick.. . . Tadeusz Janczai 

Kasper. .. Eugemusz Robaczewski 

Bridegroom's Aunt .. . Malgorzata Lorcntowicz 

Haneczka.Maryla Pawlowska 

Zosia.Iga Cembrzynska 

Marysia. Maria Seroczyska 

Kimina.Toefila Koronkiewicz 

Kasia.... ... . Alicia Migulanka 

Nos. ... Gustaw Lutkiewicz 

Maryna . . Ewa Wawrzon 

Poet. . Adam Hanuszkiewicz 

Journalist. ... . Tadeusz Waczkowski 

Czcpiec ... Ludwik Michalowski 

Czepcowa... . Maria Garbowska 

Bride’s Father.Wladyslaw Ebert 

Village Priest.Tadeusz Waczkowski 

A Beggar . . Aleksander Piotrowski 

Jewish Innkeeper... . Miroslaw Wojtulanis 
Rachel. . Wieslawa Mazurkiewic/ 

Wcmyhora}.J™ 1152 Bukowsk ‘ 

Directed by Adam Hanuszkiewicz 
D dcor: Adam Kilian 


Directed by Anthony Woodruff 
Ddcor: Victor Friendly 


Music: Kazimierz Serocki 


QUEEN’S 
25 April, 1966 

“SHADOWS 07 THE EVENING” 

A play by No£l Coward, the second play in a 
group of three, with the composite title of “Suite 
in Three Keys” 

Presented by H. M. Tennent Ltd. 


Linda Savignac.Lilli Palmer 

Felix.Sean Barrett 

Anne Hilgay.Irene Worth 

George Hilgay.Nodi Coward 


followed by 


OLD VIC 

26 April, 1966 

* “JUNO AND THE PAYCOCK” 

A play by Sean O’Casey 
A National Theatre Production 

Mary Boyle .Caroline John 

Johnny Boyle. Ronald Pickup 

Juno Boyle. Joyce Redman 

Jerry Devine. ... Mike Gambon 

‘Captain’ Jack Boyle.Colin Blakely 

’Joxer* Daly.Frank Finlay 

Sewing Machine Man.Reginald Green 

Coal Block Vendor. Keith Marsh 

Charles Bentham.Peter Cellier 

Mrs. Maisie Madigan.Madge Ryan 






















































LONDON PLAYBILLS 


Mrs. Tancred . . 

Neighbours. 

‘Needle’ Nugent. 

An Irregular Mobiliscr.. 

Furniture Removal Men 
1 1 regulars. 


.. Maggie Riley 

( Margo Cunningham 
Petronella Barker 
David Hargreaves 
Keith Marsh 

.Harry Lomax 

.Anthony Hopkins 

( Reginald Green 

\Christopher 1 imothy 
f Lewis Jones 
* * (Malcolm Terns 


Directed by Laurence Olivier 


D6cor: Carmen Dillon 


CAMBRIDGE 
27 April, 1966 
“A FRIEND INDEED” 


A play by William Douglas Home 
Presented by Geoffrey Russell 


Min. 

Sir John Holt 
Sir Lionel Hibury. 

Lady Hibury. 

Sheila Hibury .... 
Bobby Butterfield.. . 
Rosie Butterfield . . 


Doreen Andrew 
David Tomlinson 
David Hutcheson 
Jane Baxter 
Pippa Steel 
Simon Williams 
Elizabeth Sellars 


Directed by Jack Minsti r 
D£cor: Hutchinson Scoit 


ALDWYCH 

28 April, 1966 

“CRIME AND PUNISHMENT” 

A play by Zygmunt Hubner and Adam Hanusz- 
kifwicz, adapted from the novel by Feodor 
Dostoievsky 

Peiformed by the Polish Popular Thiaike 
Company 

In a World Iheatre Season 


Presented by P< ter Daubeny 


Raskolnikov.. ... 

Inspector Porfiiy . 
Soma 

Councillor Mannieladov 
Anastazia 
Policeman 
Gentleman. . 

Alona Ivanovn i . . 

Lizavicta. 

Koch . 

Piestriakov 
Zamiotov... 
Lieutenant Proch. 

Foraicz. 

Kazumichin. 

Zosimov. 

Girl. 

An Organ-grinder. .. . 
House Painter. 


Adam Hanuszkiew it / 
Seweryn Butrym 
/ofia Kucowna 
Juliusz Luszczewski 
hl/bieta Wieczorkowska 
Ludwik Michalowski 
Manusz Dmochowski 
Teofila Koronkicvucz 

.Maria Garhowska 

Aleksander Piotrowski 
Edmund Karwanski 
. . Leszek O^trowski 
. Tadcusz Czechowski 
Czeslaw Byszewski 
. Gust aw Lutkicwicz 
. .Czeslaw Jaroszvnski 

.Maria Serocznska 

.Janusz Bukow*ski 

.Tadeusz Janczar 


Directed by Adam Hanuszkikwicz 
Dtfcor: Krzysztof Pankiewicz 
Music; Augustin Bloch 


JEANNETTA COCHRANE 


28 April, 1966 

“A MORAL EVENING” 
“The Gaiety of Nations” 


A play by Alan Seymour 


Temple Dancer 
Peasant Woman 
Victim 
Master of Ceremonies 
American Adviser 
Henry 

Dong Nong Soldier (theirs) 
Chinese Interrogator 
American Interrogator 
Mr Anthony Arthur 
Chinese Adviser 
Lance 

Dong Nong Soldier (our*; 



Nik6 Arrighi 


Roy Hanlon 


Gordon Win ting 


followed by 

“Allergy” 

A play by Cecil Taylor 

Jim . Gordon Whiting 

Barbara Kate Binehy 

Chris . Roy Hanlon 

Both pla>s directed by Michael Geliot 
D e-cor Ralph Koltai 


ALDWYCH 

2 May, 1966 

“THE COLUMBUS BOYS” 

^ play by Adam Hasuszkifwjcz based on the 
novel by Roman Bratny 

Performed by the Polish Popular Ihiatrk 
In a World Thfatre Season 


Prt^uiUd b> Peter Daubeny 


Jerzy 

Zygmunt . ... 
Olo.... 
kolumb 
Malutki 
Jagiello. . . 
l)ebowy 
Meeh. 

Alla . 
l'odiazka 
Niteczka 
hirst Officer. . 
Second Officer 
Messenger . 

Kryska . . 
Doctor Meeh 
(icncral Drobnv 
Colonel Kosolapkm 
Ciurluk 

Captain Nowicki 
Sergeant Sieradzki 
Piorum . 

Bogoria .. .. 
Dudzio . 

Sergeant Sep . 

Priest. 

Air Raid Warden 

A Woman. 

Lieutenant.. 

Kosjorek .... 


... .Gustaw Lutkiewicz 
. Czelaw Jaroszynski 
Padeusz Janczar 
1 adeusz Czechkowski 
) ugeimisz Robaczewski 
Jan Mayzel 
Mar. k Wojcicchowski 
. btamslaw Mikulski 
Iga Cembrzynska 
Maryla Pawlowska 
Ewa Wawrzon 
Seweryn Butrym 
Wladyslaw Ebert 
Maria Garbowska 
Kimla Krakowska 
Ludwig Michalowski 
Manusz Dmochowski 
Jumusz Luszczewski 
\leksander Piotrowski 
Edmund Karwanski 
Janusz Bukowski 
Bogdan Lvsakowski 
l'adeusz W aezkowski 
Jan Byszewski 
K izmierz Janusz 
... Miroslaw Wojtulams 
^Juliusz Luszczewski 
Elzbieta Wieczorkowska 
Malgorzata Lorentowiex 
. ... Leszek Ostrowski 
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WHO’S WHO IN THE THEATRE 


A Girl .Lucyna Suchecka 

British Officer . Tadeusz Kazmierski 

An Interpreter .Maria Seroczynska 

Editor Zaboklicki. Czelaw Byszewski 

Woman with a dog.Teotila Koronkiewicz 

First Woman . Jaruna Martini 

Second Woman.Janma Nowicka 

Directed by Adam Hanuszkiewicz 
D£cor* Kkzysziof Pankifwuv 


WYNDHAM’S 


5 May, 1966 

“THE PRIME OF MISS JEAN BRODIE” 


A play by Jay Presson Allen, based on the novel 
by Muriel Spark 

Presented by Donald Albery 


Reporter . 

Sister Helena 
Jean Brodie. . 

Sandy. 

Jenny. 

Monica. 

Mary... 

Miss Mackay . 

Gordon Lowther. 

Teddy Lloyd. 

Miss Kerr . 


Tony I'hdwnton 
Mary Ann Talbot 
Vanessa Redgrave 
Vickery Turner 
Olivia Hussey 
Alison Blair 
Jane Carr 
Dorothy Reynolds 
Andrew Crawford 
William Squire 
Ann Martin 


Directed by Peter Wood 
D6cor: Rolf Gerard 


Costumes* Belinda Cadburv and Ron- 
Ger\rd 


JEANNETTA COCHRANE 

5 May, 1966 

“HAMLET” 

Adapted from the play by 
William Shakespeare 


Hamlet . . . 

Fortinbras.. 

Ghost. 

Claudius 
Gertrude. 

Ophelia... . 
Laertes ... 
Clown-Polomus 
Rosencran tz-Ca pt am 
Guildenstern.. 
Courtier. 


. Anthony Ainley 
Jonathan Newth 
John Citroen 
Richard Mayes 
Thelma Holt 
Christine Currie 
Michael Jenkinson 
.... Bill Wallis 
Jack Tweddle 
Stuart Richmond 
. .Gillian Watt 


Directed by Charles Marowitz 
D6cor. Ralph Koltai 


PALLADIUM 
6 May, 1966 
“LONDON LAUGHS!” 


A musical spectacular 


Presented by Leslie A. Macdonell 


Harry Secombe 
Jimmy Tarbuck 
Michael Jones 
Russ Conway 


Thora Hird 
Anita Harris 
Freddy Frinton 
Nicky Henson 


ALDWYCH 
9 May, 1966 
“THE IDIOT” 

A play by G. A. Tovsionogov, adapted from 
Feodor Dostoievsky 

Perfoimed by the Leningrad Gorki Theatre 
In a World Theatre Sfason 


Presented by Peter Daubeny 


Prince Mishkin 

. Inuokcnti Smoktuuovsky 

Rogozlnn 

Yevgeni Lebdev 

Nastasya Fihpovna 

Tatyana Doronma 

General Yep.mchm 

Vladislav Strzhelchik 

Yepanchma 

Nma Olkhina 

Alexandra 

. . .Yelena Nemchenko 

Adelaida 

Lyudmila Sapozlmikova 

Aglaya 

. . . .Tatyana Tarasova 

I volgina . .. 

Maria Pnzvan-Sokolova 

Ganya Ivolgin 

Oleg Borisov 

Varya Ivolgina 

Zinaida Sharko 

Ptitzyn 

Boris Ryzhuklun 

Lebedev 

Nikolai Trofimov 

Kerdyshenko. 

Sergei Yursku 

Yevgenii Pavlovich 

Kirill Lavrov 

Darya Alexeyevna 

Yelena Agaronovna 

Totzkii 

.. Nikolau Korn 

Katya. 

Lyudmila Makarova 

Valet 

. Nikolai Dmitriev 


Directed by G. A Tovstonogov 
D6cor Margarita Likhnitzkaya 


Music. Iosie Schwartz 


HAMPSTEAD THEATRE CLUB 

10 May, 1966 
“HAPPY FAMILY” 

A play by Giles Cooper 

Deborah Solstice . . Wendy Craig 

Mark Solstice ... . Anthony Bate 

Susan Solstice . . Moira Redmond 

Gregory Butler Ronald Lewis 

Directed by Philip Gkoui 
D<Vor Michael Young 


ALDWYCH 

12 May, 1966 

“GRANDMA, UNCLE ILIKO, HILARION 
AND I” 

A play by N. Dumbadzk and G. Lohdipanidze, 
tianslated into Russian by T. Kindinashvili, 
adapted by the Gorki Theatre 

Performed by the Leningrad Gorki TiiFArRK 
In a World Theatre Season 


Presented by Peter Daubeny 


Zuriko. 

Grandma. 

Iliko. 

Hilarion .... 
Meri... 

Romul. 

Ambako. 

Doctor 

Agitator ... 


/ Vladimir Tatosov 
• * • ^Vyacheslav Varkin 
.. Lyudmila Volynakaya 
.Sergei Yurskii 
.Yefim Kopelyan 
Yelena Nemchenko 

.Georgii Shtil 

.Nikolai Trofimov 

. . Boris Ryzhukhin 
.Nikolai Korn 
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LONDON PLAYBILLS 


Fat Passenger.. . . . Vesvolod Kuznetsov 

Passenger with Book . Vladislav Strgenchik 
Blonde Man . . Yt vgenn Goryunov 

Guide . . . . . Ivan Palinu 

Muruda (a puppet).. • ' {yevgenu Ooryunw 

Directed by Ruben S. Agaminzyan 
D6cor I G Sumbatashvii i 
Music RiiVAS I U.IU7F 

NEW ARTS 

18 May, 19b6 

“THE T HREE MUSKETEERS” 

A imisii alby Bruce Lacey and the Alberis, from 
the book by Alexandra Dumas 

Presented by William Donaldson 


i J orthos 
A thus 
Aranns 

(Jueen of France 
Constant e Bonaneux 
Cardin.il Richeln u 
D’Artagnan 


Cardinal’s Men 
Madame de Win Lei 
George \illiets 
Louis XIII 
Pipette 


Douglas (iray 
Anthony <*ray 
\le\ei Javdokunov 
Rosa Bosom 
Jill Bruce 
Coliu Phillips 
Bruce Lacey 
/Charles Hverard 
t Seccombe Hett 
F rbic Z.v hanah 
C1 ure Gordon 
. Himself 
A stand in 
Lorraine Field 


Directed by Ln anok 1 azan 
D£toi \nn Gras 

ROYAL COURT 

19 May, 1966 

“THEIR VERY OWN AND GOLDEN CITY” 

A pla\ b\ \rnoio Wesker 


Andrew Cobham 
Jessie Sutherland 
John Casper 
Jake Latham 
Smith v 

Kate Kamse> 

Priest 

Stoney Ja< kson 
Paul Dobson 
Chairman of Local Town 
Committee 

low'n and Country Plane 
Alfio Haitmgton 
Reginald Maitland 
Ted Worthington 
Bill Matheson 
Brian C.mibridgt 
Toastmaster 
M.usv 


Directed bv Won am G \skih 
D<S or CiiRisTorm -r Moriia 
Costumes. Annena Sit i»ns 

NEW ARTS 

22 May, 1966 

“THE DOWNSIDEUP MAN” 

A play by Ian Whybrow 
Unicorn Theatre for Children 


Plop . 

F lop 

Mr. Smith 
Percival 
Herbert 
Rusty 

Crumblesnitch 

Henrietta 


. . Ursula Jones 

Jennifer Piercey 
Arnold Beck 
.John Adams 
. Laurence Keane 

Richard W ardale 
tch .. David Courtl *nd 

Horny Baskerville 

Dire* tfd by Lar’il Jenner 

I or f.MtAIOIM- B H AITHWAll fr 


25 May, 1966 


A plav i»\ Siawomir Mrozi k, translated by 
N ilhoi a*» liLTHMi, tdapt'd b) low Stoppard 

Lugenia Patience Collier 

Lddie Mike Pratt 

Lugtnc Robert Lddison 

Arthur Trevor Nunn 

Eleanor a Pauline Jameson 

Stomil Peter Jeffrey 

A1 1 L rsula Mohan 

Due< ted by I hi \ or Ni \n 
D6o>r Iimoiha O’Brien 


WHITEHALL 

2b Mas , 19b6 

“COME SPY WITH ME” 

\ musical with book, lvrn s, and mu-ie bx Bryan 
Hi a< kb> RN 


ut«d bv Peter Bridge ai..' 
Bn m Ri\ 


(iribble 
l.imuch c 1 


Ian McKellen 
Gillian Martell 
George Howe 
Sebastian Shaw 
Bernard Gallagher 
Ann Firbunk 
Rog* r Booth 
W illi un Stewart 
Jack Shepherd 

Planning 

Richard Butler 
mg Jeffry Wn kham 
l.eoige Howe 
Sebastian Shaw 
Bernard Gallagher 
Richard Butler 
. joseph Greig 
Roger Booth 
Janette I eg go 


Secret Agent \ U3 
M i\ is Apple 
Dr. Sigmund I ink 
(* reensle* \ t s 
Tamara Fles» h 
Momma I ink 
Hotel Man igor 
I imping Man 
Dannv Rhodes 
Diesel 

Anbnn Diplomat 


Richard W attis 
Jenny Logan 
I Angela Bracewell 
. 1 met Mahonev 

( ~ Paula Bell 
Gary Miller 
B trba’-i Windsor 
Banie Gosnev 
Rugs O’H ira 
\ al« rie Walsh 
Ro»e Hill 
Cr ug Hunter 
Bruno Noli 
Dumv I a Kue 
Crug Hunter 
Rene Sartori** 


l)iret ted b\ Nep Shirrin 
Decor Disila Joms 
C ostumes M ark Casuk 

JEANNETTA COCHRANE 

26 Max , 1966 

“THE BELLOW PLAYS” 

by Saul Bellow 

Piesented by the London Traxerse Theatre 
Companv 

“Out From Uq.der” 

Harrv Faufill Harry Towb 

Flora Molar Miriam Karlin 

A Cop. ... .Thick Wilson 
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WHO’S WHO IN THE THEATRE 


“Orange SouffW” 


Hilda. 

Pennington 


Miriam Karlin 
Harry Towb 


“A Wen” 


Marcella Vankuchcn. Miriam Karlin 

Solomon Ithiraar. Harry Towb 

Directed by Charles Maro 
D£cor: Ralph Koltai 


COMEDY 

5 June, 1966 
“INSTANT MURDER” 

A play by Aileen Burke and 
Leone Stewart 

Presented by the Repertory Players 

Mrs. Dacre... .Varley Thomas 

Robert Mallin .Alexander John 

Maggy Fairchild . . Beryl Baxter 

Peter Clinton . . .... Geoffrey Colville 

Eva Mallin. .Joan Peart 

George Lawrence .... Peter Noel Cook 
Ed Ryde . . .Robert Ayres 

Directed by Anthony Marlowe 


MERMAID 


ROYAL COURT 


2 June, 1966 

“LET’S GET A DIVORCE” 

A play by Victorien Sardou and Emile de 
Najac, in an English version by Angela and 
Robert Goldsby 


Henri de Prunelles 

Cyprienne. 

Adhemar de Gratignan. 
Bastien 




The Police Officer, 
Josepha \ 

The Policeman / 

Monsieur Clavignac ) 
Joseph / ‘ 

Monsieur Bafourdinl 
Hercules J ' * 

Estelle de Brionne\ 

A Maid ) ' 

Clanssa de Valfontaine\ 
A Maid J 


Hugh Paddick 
. Feneila Fielding 
.. . Barry Foster 

Eric Thompson 
Patsy Rowlands 
Ken Wynne 
Daniel Thorndike 
Carmen Silvera 
Joan Sanderson 


Directed by Robin Midglley 


D6cor: Martin Lees 


Costumes: Sheelagh Killeen 


5 June, 1966 

“WHEN DID YOU L AST SEE MY 
MOTHER?” 

A play by Christopher Hampton 

Ian. . Victor Henry 

Jimmy . Julian Holloway 

Mrs. Evans. Gwen Watford 

Dennis . Christopher Matthews 

Linda. .Angela Scoular 

Directed by Robert Kidd 
In a Production without Ddcor 

HAMPSTEAD THEATRE CLUB 

6 June, 1966 

“DO NOT PASS GO” 

A play by Charles Noi.it 

Crawford .Derren Nesbitt 

Lewis . . .Wilfrid Brambell 

Voice of Peterson. . Robert Gabriel 

Directed by Frith Banbury 
DtScor: Michael Young 


COMEDY 

2 Junk, 1966 

* “THE DOCTOR’S DILEMMA” 

A play by Bernard Shaw 

Presented by John Roberts and 
Frank Coven 


Redpenny.Peter Macann 

Emmy.Matyelok Gibbs 

Sir Colenso Ridgeon.Griffith Jones 

Leo Schutzmacher.Marne Maitland 

Sir Patrick Cullen.George Merritt 

Cutler Walpole.John Woodvine 

Sir Ralph Bloomfield Bonington... . Max Adrian 

Dr. Blenkinshop.Ronald Govey 

Jennifer Dubedat.Eleanor Bron 

Louis Dubedat.Barry Justice 

Minnie Tinwell.Karen Ford 

Head Waiter . Martin Jenkins 

Newspaper Man.Raymond Hardy 

Mr. Danby.Sean Arnold 


Directed by Laurier Lister 
D6cor: Hutchinson Scorr 


OLD VIC 
6 June, 1966 
“A BOND HONOURED” 

A play by John Osborne, adapted from “La 
Fianza Satisfecha” by Lope de Vega 

A National Theatre Production 


Leonido.Robert Stephens 

Tizon .Gerald James 

Marcela.Maggie Smith 

Gerardo.Paul Curran 

Dionisio. Michael Byrne 

Maid. .. Chloe Ashcroft 

Berlebeyo.Graham Crowden 

Zulema . .Neil Fitzpatrick 

Zarrabulli.John Hallam 

Lidora.Janina Faye 

Shepherd.Frank Wylie 

Singer .Piero Matte 

{ Hugo d’Alton 
Claude Lintott 
Laurie Morgan 


Directed by John Dexter 
Ddcor: Michael Annals 
Music: Marc Wilkinson 
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LONDON PLAYBILLS 


followed by 

* “BLACK COMEDY” 


A play by Peter Shaffer 
A National Ihextre Production 


Brindsley Miller. . 
Carol Melkett.... 
Miss Fumival.... 
Colonel Melkett. 
Harold Gorringc 
Schuppanzigh . . 
Clea 

Georg Bamberger 


Derek Jacobi 
Louise Purnell 
Wynne Clark 
(.raham Crowden 
Robert Stephens 
Paul Curran 
. Maggie Smith 
.Michael Byrne 


Directed by John Dlxifr 
D6cor Alan Tagg 


OPEN AIR, REGENT'S PARK 

6 June, 1966 

* “A MIDSUMMER NIGHT'S DREAM” 


A play by William Shakespeare 
Presented by David ConviJle 


Theseus 

John 1 timer 

Hippolyta 

Laura (.raham 

Philostrntc 

I isle Jours 

Kgeus. 

Michael \V isher 

Hermia 

bidelma Murpnv 

Demetrius 

David de Freitas 

I.y sunder 

Jonathan Newth 

Helena 

Caroline Blakiston 

Quince 

John Warner 

Bottom 

Russell Hunter 

Flute 

Bill Kcnwright 

Starveling 

Bob Homerv 

Snout 

Stephen Edwards 

Snug 

Bernard Holley 

First Fairy 

Pamela Buckle 

Puck . 

Bernard Hopkins 

Titania 

Louise Breslm 

Obcron 

Edgar Wreford 

IVaseblossom 

Joanna Royce 

Cobweb 

Joseph McKeown 

Moth 

Leslie Mould 

Mustardseed 

Alison Browne 


Directed by Michael Mfvcham 
Costumes Robin Piin o» k 
Musk John Perc i r 


ALDWYCH 

9 June, 1966 

“DAYS IN THE TREES” 

A play by Marguerite Duras, 
translated by Soma Orwell 

1 he Mother. ... . Peggy Ashcroft 

I'he Son... .. George Baker 

Marcello. Prances Cuka 

Dede ... . Bnan Badeoe 

Directed by John Schlfmngkr 
D6cor: '1 imoihy O’Brien 

NEW ARTS 

14 June, 1966 

“PRIDE AND PREJUDICE” 

A plav by James T.igcatt and Robert Sufaf, 
adapted from the novel by Jane Austfn 


Mr. Benuet 
Mrs. Bennct. 

Elizabeth Bennet 
Jane Bennct . 

Lydia Bennct 
I he Rev. Collins 
Charlotte Lucas 
Captain Wickham 
Mr. Bmgley. . 

Mr. Darcy . 

Lady Catherine de Burgh 
Maid 


Jack Alien 
Peggv Ann Wood 
. Petra Davies 
Su=an Jameson 
Holly Doone 
Peter Myers 
Ann King 
. Peter b rench 
1 ony Russell 
. 1 i rence Longdon 
Joan Haythome 
Amanda Birkin 


Directed by David Phltheav 


Ddcor: Evan Herclifs 


GLOBE 


15 June, 1966 

“THERE’S A GIRL IN MY SOUP” 

A play by Terence Frisby 

Presented by Michael Codmn 


Rob'ut Daiivcis 
Clare. . 

Andrew 
Portf r 
Paola 
Marion 
Jimmy 


Donald Sinden 
Jill Me If ord 
J«ai Pert wee 
. \ntac*riv S igar 
./eyiicp I anmer 
Barbara 1 erns 
Cliv e I r incis 


Directed by Robert Chetww 
IVcor Hr ichivson S< ott 


AMERICAN EMBASSY THEATRE 

15 June, 1966 

• “PHEDRE” 

A pi iv bv Racine, in an Lngli-a vision bv 
\\ n li vvi PACKARD 


Festival of American Arts ind 
Humanities 


Hippolyt * 

Thlraiutue 

Oenone 

Ph&Ire 

Panope 

Ancie 

Theseus 

Isntenc 


Mi- hael Durrell 
S im Haigler Henrv 
Mildred Dunnock 
Beatrice Straight 
Valene von Volt/ 
Anne Draper 
Reid Shelton 
Marguerite Hunt 


Directed bv Pvi l-Emile Deiber 


DOvOr. El I7ABI.TH M aghokn 


Costumes t»YtV!A Kmh.1 


ROYAL COURT 

26 Junk, 1966 

“BARTLEBY” 


A pi iv by Massimo Manuelti, ad ipted from the 
storv by Hfkm »n Mfi \ n le 


Boss 

Bartleby.. 

Turkey . . 

Nippers .. 

Ginger-Nut 

Stranger . ... . 

Grub-Man . . 

1st Turnkey . . . 

2nd Turnkey . . 

Du ec ted by 


Tolm Arnatt 
Victor Henry 
Roger Booth 
. Derrick Gilbert 
.. Dennis Waterman 
. Derrick Gilbert 
^ . Roger Booth 

1 tennis Waterman 
Derrick Gilbert 

1Hh Al THOR 
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WHO'S WHO IN THE THEATRE 


followed by 

* “THE LOCAL STIGMATIC” 

A play by Heathcote Williams 

Graham.Oliver Cotton 

Ray.William Hayland 

Man in the Street.Toby Salaman 

David.Peter Harlowe 

Directed by Peter Gill 
In Productions without D£cor 


HAMPSTEAD THEATRE CLUB 


28 June, 1866 

“THE TRIALS OF BROTHER JERO” 


A play by Wole Soyinka 


Jeroboam. 

Old Prophet. 

Chume. 

Amope. 

Fish seller. 

Drummer . . 

Member of Parliament 
Girl. 


. Zaikes Mokae 

. .Cosmo Pieterse 
Femi Euba 
... .Jumoke Debayo 
Rosetta N’wanzoke 
Plinio Galfetti 
Robert Semmaga 
.Trudy Coleman 


Directed by Athol Fuoard 


FORTUNE 

28 June, 1966 

“THE BELLOW PLAYS” 

Presented by Bernard Delfont, John 
Roberts, and Frank Coven 

Three one-act plays by Saul Bellow 
Directed by Charles Marowiu 

Cast as at Jeannltta Cochrane Theatrf, 
26 May, 1966 


HAMPSTEAD THEATRE CLUB 

30 June, 1966 

“THE BLOOD KNOT” 

A play by Athol Fugard 
Presented by Michael White 

Morns Pieterson.Athol Fugard 

Zachariah Pieterson.Zaikes Mokae 

Directd by the Author 
D6cor: Frank Graves 


COMEDY 

4 July. 1966 

“WHEN DID YOU L AST SEE MY 
MOTHER?” 

A play by Christopher Hampton 

Cast as the Royal Court, 5 June, 1966, in a 
Production without D^cor 


PICCADILLY 
5 July, 1966 
“STRIKE A LIGHT” 

A musical, with book and lyrics by Joyce Adcock, 
music by Gordon Caleb, and additional songs by 
John Taylor 


Presented by Peter Bridge 


Sarah Chapman. 

.Jeannie Carson 



Rose. 


Bessie.. . 

.Vilma Holhngberv 

Ada. 

Virginia Dnnkwater 

Alice. 

. Vicki Clayton 

Kate 

.. .Linda Bywaters 

Lizzie. 

. Sue Robinson 

Martha . 

Janet Pate 

Sadie. 

. .Jenny Kingman 



Jessie. . . 

.Jill Coram 

Freda. 

Sheila Coxhill 

Polly. 

Linda Hall 

Tessa. . . . . . . 

Pamela Beesley 

Pearl . . 

. . . .Julia Dray 

Lily . 

Tane Langdale 

Lucy. . 

Phillippa Marley 

Clara 

. .. Gabrielle Parker 

1ane . . 

.. Diane Roberts 

Dolly. 

Carole Mudie 

Annie Besant 

Evelyn Laye 

Eleanor Summers . . 

. . Angela Easterling 

Agnes Mosby. . 

. Linda Rusby 

Tommy 

Tohn Fraser 

Herbert Burrows 

(. liarles West 

Barker . . 

(.odfrey Ja< kman 

Lewis Lyons 

B( n Aris 

Bert Jeliings 

Graham James 
/Freddie Stevens 

The Directors 

I R.ivmund Dring 

J Adrian Lawson 


\ I* i ic Vit theer 

Jackie . 

John Parsons 

Constable Jenkins 

. . Freddie Stevens 

Rev. Mark Latham 

Adrian Lawson 

Alf . . . 

Tom Cai ty 

Charlie . . 

Roy Durbin 

Harry. . . 

Barry Lines 

Bill . 

Roger Sutton 

Joey 

Marc Urquhart 

Bertie 

. . (icrald Tcbbutt 

Steve 

David IFwlcrson 


Duet ted by David S< w 
D ecor. Dislf.yJonfs 
C ostumes: Robin Pay 


NEW ARTS 

7 July, 1966 

“THE WAITING GAME” 

A play by Leonard Samson 
Presented by Sherwood and Reid Ltd. 
and Lc Clare Productions Ltd. 

Miss Bird . . .Joan Linder 

Lester Galbraith.Ivor Danvers 

Sarah Ann Stockwood.Penny Morrell 

Toby Pilgnm.George Cole 

Joanna Crewe ... Carole Mowlam 

Murchison. James Ottaway 

Major Randolph.Frederick Peisley 

Mrs. Randolph . .. Elizabeth McKewen 

Percy Pilgrim.Clarkson Rose 

Directed by Hugh Goi dif 
D6cor Geoffrey Sroi r 
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MERCURY 

7 July, 1966 

“JENUSIA” 

A play by Ren£ de Obaldia 
Presented by The International 'Ihc.itr* 
Club 


Madatne de 1 uberose 
Philip Hassingor 
Irena Hassingor .. . 
Professor Viviei 
Christian Garcia 
Dr. de Sufi 
Jonathan.. 

Sladame de Suft 
Madame Jonathan 
lhc Footman 


Harnette Johns 
Paul Hardwick 
Jane Lapotaire 
Jimmy Gardner 
Peter Gale 
. . . Michael Poole 
Robert Mill 
Eileen Colg m 
Sarah Molfatt 
Raymond Armstrong 


Directed by Jfan-Pierre Voos 
D6cor Jam t Robek rs 


JEANNETTA COCHRANE 

7 July, 1966 

“BREAD AND BUTTER” 

A play by Cecil Taylor 

Presented by the London Iruveise Iheatre 
kompanv 

\loc . David Graham 

Miriam L\ cline (»arr at 

Morns . Bernard Goldman 

Sharon Patricia I e% niton 

Directed b\ Michvel Gelioi 
D<kor Kai i’H Koitvi 


ST MARTIN'S 

18 July, 1966 

“THE KILLING OF SISTER GEORGE" 

A play by Frank Marcus 

Prest nted by Michael Codron and Bernaid 
Delfout 

Alice ‘ChiIdle* McNaught \ndrec M> 11\ 

June Biukridge (Sister George) 

Henmone Baddele\ 
Mrs. Mercy Cioft . Ambrosmc Plullpotts 

Madame Xenia Julia McCarthy 

Dnecteil by \ al Ma\ 

Decor Cshu-rinf Brown 

Ungmally produced at the I'ni* atkf Knni, 
Bristol, 20 Apnl, 1965, and subsequently at tin* 
Duke ok York’s 


GARRICK 

20 Jui v, 9 

“THE KING’S MARE” 


A play by Jean Canollf, 


adapted by Anita Loos 
Presented by Stanley Gordon and Jcrrj Wayne 


Cranmer. . . 

Norfolk. 

Wriothslcy 

Cromwell. 

Heury VIII .. 
Holbein 

Chencellor in Clr\es 


Brian Murphv 
Michael Logan 
Michael Gw ynn 
Svdney Taflcr 
. Keith Michell 
. Roger Ostune 
Blake Butler 


Anne of Clcves 

hrau Sc hwartzenbrack . .. 

1 rau W'lllick 

Kathryn Howard. 


Glyms Johns 
Sheila Burnette 
Mollie Maureen 
Jane Merrow 


Directed by Peter Cof 


I^cor Ralph Kultai 


ROYAL COURT 

21 July, 196b 

“UBU ROI” 


A play by Alfred Jakry, 
by Iain Clthhert^on, mu 

lkn l bu 

Men* I bu 

Captain Bordurc 

(»iron 

Pile 

Cotue 

King W>nc< s)»«; 

< )u< • n Rosamund 
Bol* slaN 

L ulialas 
Botiert 1 is 
1 unit Pm^mki 
Am lent Sh uu 
Mu Ink 1 Fed* ro\ it b 
Jean boueski 
St unsl is Lt < niiski 
Nu holas I<etisk\ 

Generali i«-k\ 

Voice of Jean Sigw.i.iml 
t lerk of v_ourt 
Smgmg P»a>mt 
Count ot \ itepsk 

< >r .nd Duke of pn<n .< 

Duke of Courl i. <1- 
Prince « f Pixh>h i 
Prince'S < f P« ■< loll i 
Margrac <>! lhorn 
Count* s' of Cracow 
l'mperor of Alexis 

l lie Bear 
chip’s C ipt nn 
Whole Polish Aim\ 

W hol«* Russian Arm\ 

1 in m« u is, M igistr it* s 

Counsellor'' of 1 mam 
Patriarchs, Am« stois 

Pe is mts, 1\ nn\ gripp* i* 

bailors, 1 lunke\ s. 

People, Guard, Soldiers 
Messengers, Guests 
Conspirators 

I ady-m-waitmg 
Dowager Chu'en ind t liotr 


translated and adapted 
‘■u In 1 rank Shedding 

Max Wall 
Jonn ''h* pm rd 
B niard Gallagher 
Bill W aUis 
Joseph Greig 
Gl< im v\ llliams 
P< ter W yatt 
Llspeth MilN njghton 
1 rnotny Carlton 
Ru 1 . rd O’C dlaghan 
Janet Chappell 
k* nneth Ci uiham 
t ohn W < hand 
Hu-iu W alters 
Bill W alhs 
Peter W yatt 
Hugh W alters 
Cohn Welland 
I m.othy Carlton 
Kent Baker 
Richard O’Callaghan 
K- nuld Falk 
Bernard Gahagb r 
1 iiuothv Carlton 
Hugh W alters 
Jalien** Legge 
Ku 1 ard O’C dhghan 
1 Ispeth MacNaughton 
Ronald Falk 
Ru * ml u\ allaghan 
Cohn Welland 
f Kent Baker 
\ 1 miothv Carlton 
Janet Chappell 
Ovuneth Cnnhain 
X Ronald Falk 
Be niard Gallagher 
J.u juehne Hamson 

( Janette Legge 
1' ivui Leland 
1 Lptih MaiMaughton 
Ktchcrd O’Callaghan 
Robert Powell 
W llhain Stewart 
/ Bill Wallis 
' (.Hugh W’alters 
fColin WeUand 
X Peter Wyatt 


Directed In Iain C*. rHBi«i'ON 
Decor lhi m Hocknfx 


COMEDY 

26 Ji ly, 1966 

“LET’S GET A DIVORCE” 

A play by Victories Sai^pov and Emile x>e 
Ncjac, in an English \ersion bv Angela and 
Roiiert Got PSB\ 

Cast as the Mkrmup, 2 June, 1966 
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WHO’S WHO IN THE THEATRE 


STRAND 


27 July, 1966 

“WAIT UNTIL DARK” 


A play by Frederick Knott 
Presented by Peter Bridge 


Mike . 

Croker. 

Rout 

Susy Henderson 
Sain Henderson 
Gloria . . 


. . Brian Murray 
... Brian Phelan 
. Peter Salhs 
Honor Blackman 
Michael Griffiths 
.Sarah Long 


Directed by Anthony Shari* 


Decor Gi orge Jenkins 


ALDWYCH 

28 July, 1 9b6 
“THE METEOR” 

A play by Friedrich Durrenmatt 

Translated by James Kirkup, R.S.C. version 
supervised by \lexandfr Gross 


Hugo Nyffcnsch wander . .Mike Pratt 

Auguste. . Marjie Lawrenc 

Wolfgang Schwitter .Patrick Magee 

Emmanuel Lutz.Clifford Rose 

Glauser.... . Morgan Sheppard 

The Great Muheim . Nicholas Selby 

Olga. .... Paulme Munro 

Major Fnedli . .Ian Hogg 

Jochen. Charles Kay 

Friedrich Georgen . John Hussey 

Carl Koppe. Hugh Sullivan 

Schafroth. Brian Badroe 

First Policeman .Noel Collins 

Second Policeman.Jeremy Anthony 

Professor Schlatter ... ... Robert Eddison 

Fray Nomsen .... . Patience Collier 

i Michael Gould 

Musicians. . {Martin Nicholls 

\ Martyn Shields 


Directed by Clifford Williams 
D£ cor: John Bury 


TOMATTl 

29 July, 1966 

“HE WAS GONE WHEN THEY GOT THERE” 

A play by Bill Naughton, with music by Leonard 
Salz* do 


Snapc. 

Steele. 

Jake. 

Badger. 

Rose. 

Todd. 

Eric. 

Simon. 

Flo. 

Parker. 

Miss Ebury. . . 

Elliott. 

The Chancellor. 
HaU/Soldicr... 
White/Soldier.. 

Rufus. 

Alf. 


Raymond Llewellyn 

.Richard Kane 

.Jerry Vemo 

Bernard Miles 
... Hilda Fennemore 

. Arthur Cox 

.Eric Allan 

Voice of Peter Sellers 

. Mairhi Russell 

. . . Peter Bayiiss 

.. Thelma Whitelcy 
.... Lockwood West 

.John Wyse 

.Norman Mann 

.Eric Hillyard 

. Raymond Llewellyn 
.Richard Kane 


Ben . .hue Allan 

Toni. . Michael Goldie 

Civil Servant.Robert Hollyman 

Organist. Leslie Fearson or Michael Reeve*. 


Dnected by Da\ id William 
D£cor: Adrian Vaux 
Costumes: Sheei.agh Kii.iken 


MBRMAin 

31 July, 1966 

“FOUR DEGREES OVER” 

A revue by Da\ id Wood and John Gould 

David Wood Bob Scott 

John Gould Adele Weston 

Dtkor: Siifii a Dawson 


NEW ARTS 

3 August, 1966 
* “THE THUNDERBOLT” 

A play by Arthur W. Pinero, adapted by Brian 
Oulton 

James Mortimore . Carl Bernard 

Ann . . _ Sheila Keith 

Stephen Mortimore .. Edward Harvey 

Louisa . . .. . Margaret Gordon 

Thaddeus Mortunore . .... Brian Oulton 

Phyllis . . . . Peggy Thorpc-Bates 

Colonel Pontmg . Martin Boddey 

Rose .. . ... .Megan Latimer 

Helen Thornhill . .. Gillian Lewis 

Mr. Valiant e. Brian Spink 

Mr. Elkin . . Arthur Btough 

Heath Huimsh Roughead 

A servant girl . .Patsy Trench 

Dnected by Jordan Lawrence 
D6cor. Suzanne Bili ings 


QUEEN’S 

4 August, 1966 

“A FLEA IN HER EAR” 

A pi ly by Jacques Feydeatt, translated by 
John Mortimer 

A National Thfatre Production 

Camille Chandebise. Edward Hardvutkc 

Antoinette Pluchcux . ... Sheila Reid 

Etienne Plucheux. Anthony Hopkins 

Dr. Finachc . . .... Kenneth Mackintosh 

Lunenne Homentdes de Ilistangua. Anne Godley 

Raymonde Chandebise.Geraldine McEwan 

Victor Emmanuel Chandebise. Robert Lang 

Romain Tournel.John Stride 

Carlos Homenidcs de Histangua ... Frank Wylie 

Eugenie.Pctronellu Barker 

Augustin Ferraillon.Miehael Turner 

Oiympe.Margo Cunningham 

Baptistin.Reginald Green 

Herr Schwartz.Peter Cellier 

Poche.Robert Lang 

Directed by Jacques Chakon 
D6cor: Andr6 Lavasseur 

Previously produced at the Old Vic, 8 Febi nary 
1966 
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LONDON PLAYBILLS 


DUKE OF YORK'S 


CRITERION 


17 August, 1966 


27 August, 1966 


“PUBLIC AND CONFIDENTIAL" 


A play by Benn W. Levy 
P resented by Michael Codron 


Liza Foote 
Mrs. Craig 
Joe Malkin 
Duncan Doublcday 
Colin Jenkins 
Gillie Browne. 
Doctor . 


.. .. Coustance Cummings 

.Betty Woolfe 

. .. John Gregson 
Peter Copley 
Ian McCulloch 
. . . Wendy Varnals 

. Peter Noel Cook 


Directed by Stuart Burg:. 
I)6cor. Hutchinson Scorr 


Ongiually produced at the Malvern Festival 
Ihfatkk, 26 July, 1966 


“THE DECLINE AND FALL OF THE 
ENTIRE WORLD AS SEEN THROUGH 
THE EYES OF COLE PORTER" 

A revue, created and devised by Bfn Bagley, 
consisting almost entirely of previously unpublished 
lyrics and music by Cole Porter 
Presented by Donald Aibery 
Joan Heal 

'1 ravis Hudson Barbara Evans 

Bill Oddie Rod McLennan 

Directed and choreographed by 
Vernon Li sry 

D£cor supervision Jack Inolis 
Costumes. Charlfs Fat on f. 


ROYAL COURT 

21 August, 1966 

“IT S MY CRIMINAL" 

A play by Howard Brp.nton 

Mike Oliver Cotton 

Gtorgio William stew lit 

Directed b> Ian Wait-Smith 
followed by 


NEW ARTS 

30 Alglst, 1966 

“EARLY ONE MORNING" 

A play by Glyn Jonfs 

Presented by Geoffrey Goodliart and 
Rex Browne 

Ian . . Trevor Bannister 

Sheila . Jill Browne 

Mrs. Appleby Pamela Shojto 

Juli.in . Jonathan HcP 

Directed by David Fouls on 
Dtcor Bruce Palmer 


“THE RUFFIAN ON THE STAIR" 

A play by Joe Orton 

Joyce Sheila Ballantme 

Mike Bernard Gallaglu i 

Wilson Kenneth Cranli m 

Directed by I’hik (.hi 
I n Productions without DGor 


mermaid 

30 Ai gust, 1966 

“PICTURES IN THE HALLWAY” 

\ reading of Sean O’Casey’s autobiography, 
adapted by Pax l bin re 

Annette Crosbie James Ellis 

Denys Hawthorne Barry Keegan 

Peggy Marshall Jim Norton 

DirertcJ by Peter Dlulid 


JEANNETTA COCHRANE 


ROYAL COURT 


25 Aror nt, 1966 

“THE SQUARE" 

A pl.iv by Marx.leritp Dura*. tiauslatrd 1>\ 
Barbara Bray 

Presented by the London Traverse Theatre 
Company 

IhcGirl. Amanda Keiss 

l he Mm . Paul Gillanl 

followed by 

“LA MUSICA" 

also by Marguerite Duras, translated bv 
Barbara Bray 

He. Saiulor 1 l» > 

She. . Joanna Dunham 

Both plays directed by Milo Si'kkiu-k 
D tfcor: Ian Knight 


30 Alglst, 1966 

• “BARTHOLOMEW FAIR" 

A play by Ben Jonson 
National Youth Thlatrf 
D irected by Pal l Him. 


CAMBRIDGE 


31 August, 1966 

“A SHARE IN THE SUN" 

A play by Tfrkvce Kelly and C amtbfll Singfr. 
fiom Terence. Kelly’s novel "lhe Canb Sands’’ 


Presented by Marl.i 

Barman ... 

Roy Schuster. 

Kills Petersen. 

Leo Messner 
Rachel Strowger 
Fertlie Bax 


Productions Ltd. 

.. Charles Hyatt 
Alan Gifford 
Michael Culver 
Ron Randell 
M.ugaret Robertson 
. I arry Crovs 


t 
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WHO'S WHO IN THE THEATRE 


Arnold .Frank Singuineau 

Robert Hudson.John Bentley 

Mrs. Violet Deakin.Jessie Matthews 

Samuel Caspan.Gordon Tanner 

John Forrester.Leonard Trolley 

Dick Baker.Harvey flail 

Directed by Harold French 
D6cor: Hutchinson Scott 


ROYAL COURT 

12 September, 1966 

* “LITTLE MALCOLM AND HIS STRUGGLE 
AGAINST THE EUNUCHS” 

A play by David Halliwkll 
National Youth Theatre 
Directed by Michael Croft 


HAMPSTEAD THEATRE CLUB 

1 September, 1966 

“AFTER THE RAIN” 

A play by John Bowen, adapted from his novel of 
the same name 


The Lecturer. 

His Assistants ... 

Captain Hunter . 
Arthur Henderson... . 
Gertrude Forbes-Cooper 

Tony Batch. 

Wesley Otterdale. . 

Muriel Otterdale . 

Harold Banner.... 

Alan Armitage. 

Sonya Banks. 


.. . .Robert James 
/Andrew Bradford 
* \ Geoffrey Todd 
. .Anthony Oliver 
... Alec McCowen 
.... Valene White 
Douglas Sheldon 
. . Malcolm Rogers 
. Maureen Pryor 
Alan MacNaughton 
.. William Marlowe 
... .Barbara Young 


Directed by Vivian Matalon 


D£cor Brian Currah 


MERMAID 

4 September, 1966 

“THE FIRE OF LONDON” 

A programme on the great fire of 1666, devised by 
Peter Black and Kitty Black 

Margaret Rawlings 

Keith Michell Bernard Cnbbins 

Directed by Jordan Lawrence 


MER MAI D 

14 September, 1966 

* “THE MAN OF DESTINY” 

A one act play by Bernard Shaw 

Giuseppe ... . . . . Bill Wallis 

General Bonaparte . . Ian McKellen 

The Lieutenant . . I miotliy Carlton 

The Strange Lady . Sian Phillips 

Directed by Robert Kidd 


followed by 


* “O’FLAHERTY V.C ” 

A one act play by Bernard Shaw 

Private Dennis O’Flaherty . .. Ian McKellen 
General Sir Pearce Madig.m John McKi-lvey 

Mrs O’Flaherty.... . Mane, Kean 

Teresa . Shivaun O’Casey 

Directed by Peter Gill 
D6cor for both plays by John Gunii r 
Costumes: Sheei.agh Kiixfen 


SCALA 

5 September, 1966 

* “ANTONY AND CLEOPATRA” 

A play by William Shakespearf 
National Youth Theatre 
Directed by Michael Croft 

NEW ARTS 

10 September, 1966 

“THE HEARTLESS PRINCESS” 

A play by Franklyn Black 
Unicorn Theatre for Children 

Leonard.Matyelok Gibbs 

Digit. . Ewan Proctor 

Nanny.Jennifer Piercey 

Princess Allegra.Rosalind Ross 

Prince Alexis.Laurence Keane 

King Codling.Arnold Beck 

The Chancellor. Richard Wardale 

The Duchess Potassia.Ursula Jones 

Lady Amy.Suzanne Marett 

Directed by Caryl Jenner 
D£cor. Ted Parker 


FORTUNE 

15 September, 1966 

“FOUR DEGREES OVER” 

A revue, with words and music by David Wood 
and John Gould 

Presented by Michael Codron 

John Gould Bob Scott 

Adele Weston David Wood 

Directed by John Cox 
D£cor: Barry Kay 

Originally produced at the Mermaid, 31 July, 1966 

HAYMARKET 

19 Sepifmber, 1966 

“THE IMPORTANCE OF BEING OSCAR” 

A one-man entertainment, based on the life and 
works of Oscar Wilde 

Presented by Tennent Productions Ltd. and 
Alexander H. Cohen 

Micheal MacLiammoir 

Directed and designed by 
Hilton Edwards 
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LONDON PLAYBILLS 


HAMPSTEAD THEATRE CLUB 

21 September, 1966 

“LETTERS FROM AH EASTERN FRONT” 

Letters from men of the German Sixth Battalion 
before it was annihilated at Stalingrad, 2 hebruary, 
1943; translated by Franz Schneider and 
Charles Gullans 

Geoffrey Whitehead Roger Heathcott 

Robert Bernal Richard Gale 

Charles Collmgwood Roger Booth 

Stephen Dirtnell 

Directed and designed by Javls Roose-Lvans 


ROYAL COURT 

21 September, 1966 

“THREE MEN FOR COLVERTON” 

A play by David Crtovv 


Brother Edward 
Brother Dorman 
Brother Ched 
Reverend Coduc Swan 
Mrs. Carnock . . 
Mis. Harrison .... 

Mrs. Mi lend 
Mr. Dole 
Miss Fisher . 

Hester 
Sheepskin. 

Deaf 

Roofless . 

Father Pyin 


Malcolm li^rney 
John Shepherd 
Richard O’Callaghan 
Julian Currv 
Sylvia Coleridge 
Margery Mason 
Peter Wyatt 
Leonard Sachs 
Mary Marltod 
Natasha Pyne 
...JcanBoht 
Joe Gmg 
Lennard Pearce 
Richard Simpson 


Din i ted bv Di smosd O'Donovan 
J) 6ror CiiKisioniPR Morlet 
Costumes Richard Montgomery 


NEW 

22 September, 19o6 

“JORROCKS” 

A iihlsum], based on the novels by R. S Si rtrkn 
Book by Beverley Cross, with musn and lyrics 
by David Hi sikik 

Presented by Don ild Alt>ery 


Chief Cleik 
Tea Broker 
Beiijamm 
John Jorrocks 
Charlie Stobbs .. 
Belinda 

Belinda’s Admirers 


David 


Mrs. Jorrocks 
Betsy 

Captain Miscrnmus Doleful 
Mrs. Barmngtou 
Plupps . 

Marinaduke Mul< > grubs, J.P .\\ 
Dr. Roger Swizzle 

James Pigg. 

Major Domo 
Footman 

Vicar . 


Eileen Shaw 
Kav 1 dwards 
Richard Stilgoe 
Joss \ckland 
Bernaid Lloyd 
Cheryl Kennedy 
\\ heldoti \\ llliains 
Derry Daniels 
Richard Keene 
. I helina Ruby 
Veronica Clifford 
. Paul Eddington 
. Helen l mdsav 
Graham James 
illoughbv Goddard 
Michael Maliuck 
l’ctei Whitbread 
led Richards 
. Gw>» Jones 
Han v < toodtei 


Duocteil by Val May 
Pdcoi DisipyJonis 


HAYMARKET 

26 September, 1966 

“I MUST BE TALKING TO MY FRIENDS” 

A one-man entertainment about Ireland 

Micheal MacLiammoir 

Directed and designed by Hilton Edwards 

NEW ARTS 

26 September, 19G6 

“A MATTER OF CHOICE” 

\n entertainment of p<x.ms, songs, and sketches 
Original material by Hugh Hasiings and Aian 
Reeve- Jones 

Presented by Hubert Woodward 
Sarah Churchill Hugh Hastings 

Directed by Patrick Desmond 
1 lav stene«i dm cud b> Lues Pollock 
Ddcor* I.obo Nocho 


JEANNETTA COCHRANE 

27 September, 1966 

“LOOT” 


\ pi iy by Joe Orton 


Pnsented bv the London 1 raverse Theatre 
Company 


McLcavv 

Fay 

lriD< ott 
Hal 
Dennis 
Meadows 


Orry Duggan 
Sle il i Ball ant me 
Michael Bilts 
henm *h Cranhan< 
Simon W ard 
David Redmond 


Directed by Charles Makow itz 
l>£cor l'osv Carr* thers 


CRITERION 

28 Sfpttmrvr, 1*166 

“AN EVENING WITH G.B.S.” 

\ one-nun recit d ot w«>ik by Bernard Shaw. 
devised by Michael Yovsev 

Presented by John Gale Productions 1 td. 

Max Adrian as g B s 
Directed bv Ronald Hat man 
O ngmaUy produced at the F.dinbi rgh Lesha Ai . 
1966 


CAMBRIDGE 


30 September, 1966 

• “THE WINTER S TALE” 


A play bv Wiimam Shaktsie are 


Archulainus 
C.mullo 
Polixencs 
1 oontos 
Heruuone 
Mamillitis 
F nulla 
A Lady 


David Weston 
FMnond Knight 
David Sumner 
. Laurence Harvev 
Moira Redmond 
Frank Barry 
Cherrv Moms 
Monica Maughan 
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WHO’S WHO IN 

Lord.Dan Caulfield 

Antigonus.Alan Foss 

Paulina. Diana Churchill 

Gaoler.Edward Jewesbury 

Gentleman to the king . ... Michael Irving 

Cleotnenes.Paul Marklew 

Mariner.Gavin Reed 

The Bear.Tom Baker 

Old Shepherd .Edward Jewesbury 

Clown.John Gray 

Autolycus.. .Jim Dale 

Florizel. David Weston 

Perdita. Jane Asher 

Dorcas. Joanna Wake 

Mopsa.Joy Ring 

Shepherd’s servant .... Charmian Eyre 

1st Gentleman . . . .Gavin Reed 

2nd Gentleman. Tom Baker 

Steward to Paulina . Michael Murray 

Directed by Frank Dunlop 
D dcor: Carl Toms 
M usic: Jim Dale 

NEW ARTS 

4 October, 1966 

“THE SWALLOWS” 

A play by Roland Dubillard, 
translated by Barbara Wright 

Germaine. ... . . Tessa Wyatt 

Madame Severin.Viola Keats 

Bertrand . ... .. .Tim Precce 

Fernand.Ewen Solon 

Directed by Don Taylor 
D£ cor: Adrian Vaux 

HAYMARKET 

6 October, 1966 

* “THE RIVALS” 

A play by Richard Brinsley Sheridan 

Presented by Tenncnt Productions Ltd. and 
Alexander H. Cohen 


Sir Anthonv Absolute . . 

. Ralph Rich aid son 

Captain Absolute ... . 

Daniel Massey 

Faulkland . 

. .. Moray Watson 

Bob Acres . 

.Keith Baxter 

Sir Lucius O’Trigger. 

. . .Geoffrey Toone 

Fag . 

. . James Hunter 

David . . 

.David King 

Coachman 

Stringer Davis 

Mrs. Malaprop 

Margaret Rutherford 

Lydia Languish . 

. Marilyn Taylcrson 

Julia... 

. . Angela Thorne 

Lucy. . 

.Celia Bannerman 

Maid... . 

Carolyn Sachs 

Pageboy. 

.John Helm 

Hairdresser. 

Stanley Lloyd 

Old Lady. 

. .Daphne Newton 

Attendant . 

.. .. Andrew Carr 

Kitchen Boy . 

David Valla 

Musician. 

. .. Anthony Walker 

Tailor. 

David Valla 

Tailor’s Assistant 

. .. Andrew Carr 

House Keeper. 

.Daphne Newton 

M. Du Peigne. 

. . Stringer Davis 

Lamplighter. 

Stanley I.loyd 


Directed by Glen Byam Shaw 
Ddcor: Motley 


Costumes: Anthony Powell 


THE THEATRE 

COMEDY 

9 October, 1966 

“THE TORRENTS OF SPRING” 

A play by Martin Starkie and Brian Deakin, 
from the story by Ivan Turgenev; translated by 
Dragoslav Rakciiich and Martin Starkie 

Presented by The Repertory Players 

Gemma Koselli. ... Frances Jeater 

Emilio Roselli . . ... Knn Goodman 

Dimitri Sunn . Robert Morris 

Pantaleone. .Jeffrey Seg. d 

Signora Roselli .Carmen Silvern 

Doctor . . . Richard Franklin 

Herr Kluber .... .. Brandon Brady 

Lt. Richter . . . .Richard Franklin 

Polozov . ... Michael Fleming 

Maria Polozov. Pearl Catlm 

Directed by Ellen Pollock 
C ostumes. Jfan Wflding 


SAVILLE 

11 October, 1966 

“JOEY, JOEY” 

A musical, with story, music and lyrics by Ron 
Moody, and book by Keith Waterhoi sit and 
Willis Hall 


Presented by Bernard Delfont and Arthur Lewis 


Joseph Grimaldi .... 

.... Ron Moody 

Jack Bologna 

Teddy Green 

Ihomas Filar 

.Joe Baker 

James Barnes . . . 

.... Gordon Rollings 

Mr. Shockmorton 


Young Clive 

Rodney Myers 

Pip . 

Maurice Lane 

Duffer . 

. Johnny Hutch 

Maureen .. . 

Elizabeth Ednuston 

Rosdlind 

, Heather Clifton 

Mrs. Leather . 

Julia McKenzie 

John Philip Kemble. . . 

Peter Pratt 

Nigel Partridge .. 

.. .. Glenn W ilco\ 

Philburn Wilkins 

Stanley Fleet 

Keith . . 

Dickie Harris 

Dainty. . 

Jill Rose 

Lena. 

. Linda Lawrence 

Mr. Bundles . . 

Bairy Kenmngton 

Lt. Fntwhistle 

. Janue Fraser 

Louisa Bristow 

Ann Hamilton 

Mr. Mills. . . 

Barrie Wilkinson 

Joey Samuel Grimaldi 

Nigel Grice 

Mary Grimdldi . 

Vivienne Martin 

Mackintosh 

. l’auy Kenmngton 

Miss Willis . . . 

Pcta Pelham 

Seymour ... 

Maurice Lane 

Ernest.... 

James Land 

Moll Barnes.. 

.. . Irene Claiic 

Doll Ellar . 

. . Stella Claite 

Winnie Wiggins . . 

.Elizabeth Edmiston 

Dr. Foster M A . 

. Stanley Fiei t 

Hoggsfather. 

Mauiice L.ine 

Desmond. ... 

.. Fred. Leopold, Jim. 

Charlie. 


Douglas D. David . . 

.. . KIwyn Iluglus 

Hayes. 



Diuxted by Akihuk Lewis 


Di'*cor: Timothy O’Brien 

Costumes: Timothy O’Brien and Ta/h na 
Firth 
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LONDON PLAYBILLS 


QUEEN’S 
12 October, 1966 
“THE ODD COUPLE” 

A play by Neil Simon 

Presented by H. M. Tcnnent Ltd. and 
Saint Subber 


Speed ... . 

Murray. 

Roy 

Vinmc 

Oscar Madison 
lehx Ungar 
i.wendolyn Pigeon 
Cecily Pigeon . . 


. Ken Wayne 
Hex Everhart 
Matt Zimmerman 
John Sterland 
.Jack Kluginan 
Victor Spinetti 
Rosemary Martin 
Patricia Brake* 


Directed by Harvf.y Medi insky 
I)£cor. Olivfr Smith 


ALDWYCH 


13 October, I960 

“U S” 


A collaboration, from the original text by Dp Ms 
Cannan, adapted by Michael Kr stow and 
Michael Stott, with lyrics by Adrian Mitchmi , 
and music b> Richard Ptaslee 


Eric Allan 
Mary Allen 
Jeremy Anthony 
f I ugh Armstrong 
Roger Bnerley 
Noel Collins 
Ian Hogg 
John Hussey 
i iRrida Jackson 
Mark Jones 
Marjie Lawrence 
Joanne 1 mdsay 


I.eon Lissek 
Robert I.lovd 
Ursula Mohan 
Pauline Munro 
Patrick O’Connel 
Mike Pratt 
Clifford Rose 
Morgan Sheppard 
Jayne Sofi.mo 
Barry Stanton 
Hugh Sulli\an 
Michael V\ llliams 

Henry Woolf 


Musicians 
Mu hael Reeves 

1' rcddie Adamson Michael Gould 

Michael Hart Philip Lee 

Martin Nicholls Martyn Sheilds 

Ranter Schulain 

Directed by Peter Brook 
D6cor Saily Jacobs 


PHOENIX 

13 October, 1966 

* “LADY WINDERMERE’S FAN” 

A play by Oscar Wn rn 
Presented by H. M. Teiment Ltd. 

Lady Windermere ... . Juliet Mills 

Parker. . C.eoiTrey King 

Lord Darlington. Ronald Lewis 

l ootman. . Roy Boyd 

Duchess of Berwick. . . . Isabel Jeans 

Lady Agatha Carlisle C irolvn Montagu 

Lord Windermere. John Humphry 

Bishop . George Desmond 

Miss Graham.Maria Warburg 

Mr. Guy Berkeley.Martin Aubrev 

Lady Stutfield. Billie Hill 

Mrs. Cowper-Cowper.Anne Shenviu 

Sir James Royston.Peter Jackson 


Lady Plymdale .... 
Mr. Charles Dumby 
Mr. Hopper 
Lady Jedburgh . . . 
Lord Augustus Lorton 
Mr. Cecil Graham 
Mrs Erylnne 
Rosalie 


Jacqueline Lacey 
Anthony Royle 
Terence Bayler 
. Molly Vcness 
Wilfrid Hyde White 
Conn Redgrave 
Coral Browne 
Celrstine Randall 


HAMPSTEAD THEATRE CLUB 


17 October, 1966 

“IN THE M ATTER OF 
J. ROBERT OPPENHEIMER” 


A play by Hfinar Kifphardi, 
translated by Ri rn Spurs 

Presented by Cranclm Ltd. 


J. Robert Oppenheuner 
Gordon Gray 
Ward V. Evans 
Thomas A Morgan 
Roger Robb 
C A Rolander 
Lloyd Garrison 
Herbert S Marks 
Boris T Pash 
John Lansdnle 
Edward Teller 
Hans Bet 1b* 

David Tr.'?s« 1 Grig's 
I I. Rabi 
Stenographer 


Robert Harris 
John Boxer 
Edward Atienza 
. Brendan Barry 
Robert Eddison 
Oscar Qmtak 
Shaun Curry 
Ralph Xossek 
Richard Butler 
John Chandos 
Steve Plytas 
C lrl Jaffe 
Stephen Dartnell 
Milo Sorter 
Michael T ongmire 


Directed by Pf.tlr Cok 


J>£cor Michael Ksight 


SHAFTESBURY 


17 October, 1966 

“BIG, BAD MOUSE” 


^ play b\ Pn ii ip King and Falkland Car\, from 
an idea by I\an Bltlek 

Pu*sent«\l by Michael Codron 


1 lona Jones 
Harold Hopkins 
Miss Spencer 
Mr. Price-Hargraves 
Mr Bloonie 
Lady Chesape ike 
Doris Povey . 


Anna Carteret 
Bunny May 
Elspeth Duxbur> 
Jimmv Edwards 
. Erie Sykt s 
Joan Youi a 
Clovissa New combe 


Directed by Alexander Dore 
P 6cor. Brian Cv rrah 


OLD VIC 

IS October, 1966 

“THE STORM” 

A play by Alexander Ostrovski, 
adapted by Doris Lessing 

A National Theatre Production 


Kuligin . . 

Vanya KudrvaHi 
Shapkin . . 

Savel Prokofvevirh Dikov 
Boris Grigorycvich 

Feklusha. 

Maria Ignatyevna Kabanov!* 
Tikhon Ivanich Kabanov 


. Harry I omax 
Rov Holder 
Christopher Timothy 
Frank Tmlav 
, Ronald Pickup 
. Barbara Hicks 
Beatrix I^hmann 
John Stride 
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WHO’S WHO IN THE THEATRE 


Katerina.JiU Bennett 

Varvara . .. Sheila Reid 

The Old Lady . Jeanne Watts 

Glasha. . Petronella Barker 

Directed by John Dexter 
D6cor. Josef Svoboda 
Costumes. Ruth Myers 


MF.~R.MATp 

19 October, 1966 

“THE BEDSITTING ROOM” 

A new version of the plav by John Antrobus and 
Spike Mili ic.an 


Pianist. 

Phantom. 

Captain Pontius Kak 
Lord Fortnum of Alamein 
Mr. Monday . . . 

Mate. 

Blonde Singer 
Shelter Man \ 

Plastic Mac Man/. 

Coffin Man... 

First Announcer J 
Second Announcer/ 
Richard Crossman 
Gladys Skroak. . 

Baker’s Delivery Man 
Penelope Wilson. . 

Boy. 

Underwater Vicar 

Diplomat. 

Bngadier/Sergeant 

Orderly") 

Seaman/ * * ‘ 

GPO Delivery M in') 

Sea Captain / 


.. Alan Claio 

. Johnny Vyvyan 
. John D. Collins 
Valentine Dyall 
. Ian Hewitson 

Spike Milligan 
David Nettheim 

. Bill Kerr 
. Grahame T Mallard 
Johnny Vyvyan 

Bill Kerr 
.Vilma Hollingbery 
. David Nettheim 
Valcne Van Os t 
.Johnny Vyvyan 
. . . Bill Kerr 
. David Nettheim 
. . Bill Kerr 

Johnny Vyvyan 
. David Nettheim 


Directed by Spike Milligan 


D6cor: Adrian Vaux 


Costumes: Shefiagh Kilieen 


ROYAL COURT 

20 Octobf r, 19bb 

* “MACBETH” 


A play by William Shakespeare 


Duncan. 

. John McKelvey 

Malcolm. 

John Castle 

Donalbain. 

... ... .William Lllis 

Macbeth. 

. .. Alec Guinness 

Banquo 

Gordon Jackson 

Macduff. 

. . . Maurice Roeves 

Lennox . . .. . 

Bernard Gallagher 

Ross. 

. . . Donald Gee 

Menteith. 

. John Nettles 

Angus. 


Caithness. 

.Terence Davies 

A Sergeant. 

John Shepherd 

Fleance. 

.Richard O’Callaghan 

Old Siward. 


Young Siward. 

.William Ellis 

A Doctor. 


Seyton. 


Son of Macduff. 


A Porter. 

. John Shepherd 

An Old Man. 


Lady Macbeth. 



Lady Macduff . Susan lingel 

Gentlewoman . . Gillian Martell 

I Jomokc Debayo 
Zakes Mikae 
Femi Euba 

Directed by William Gaskill 
D6cor. Christopher Morley 
Costumes: Richard Montgomery 
Music- Marc Wilkinson 


DUKE OP YORK’S 

25 October, 1966 

“THE FIGHTING COCK” 


A play by Jhan Anouilh, 
translated by Luciennf Hiil 


Presented by John Clements and Martin Landau 


The General . 

The Doctor 

Marie-Christine 

Toto 

The Milkman’s Son 
The Milkman 
Father Dominic 
Sophie 

Andre Philippe Mendigales 

Bise. 

Aglae . . 

Lebelluc .... 

Michepam 

Baron Henri Bcla/or 
Achille de Lepaud 


John Clements 
Arthur Skinner 
Margaret Taylor 
Simon Mead 
Michael Howe 
Barry Shawzin 
David Bird 
Philippa (»ail 
John Standing 
. . Viola Lyel 
Zena Walker 
Edward Burnhatn 
Brian Hayes 
Michael Aldndge 
Stephen Von Schreiber 


Directed by Norman Makshai l 


D6 cor Alan'Iai.g 


Previously produce<l at the Chichester I-Ysuvai , 
7 June, 196b 


ROYAL COURT 

30 Ociontu, 1966 

“A PROVINCIAL LIFE” 

A play by Pftek Gill, based on “My Life” bv 
Anton Cm khov 


Mihail Alexander Polozncv ( 
Alexander Pavlovitch Polozncv 
Kleopatra Alexandrovna 

Polozncv ... . 

Anyuta Ivanovna Blagovo ... 

Audrey Ivanov. 

Ivan Cheprakov . . 

Boris Ivanov Blagovo 
Victor Ivanov Dolzhikov 
A Shopkeeper 
A Workman . 

Mary a Victorovna Dolzhikova 

An Old Man. 

Karpovna . . 

Prokofy... 

Madame Azhogina... 
Madame Mufke 

The Governor. 

Singer. 

Guitarist. 


•oflrey Whitehead 
John Me I\c Ivey 


Sluvaun O’Casey 
,.. . Susan Engel 
.Richard Butler 
Richard O’Callaghau 
Anthony Hopkins 
Bernard Gallagher 
Peter Wyatt 
.. .John Shepherd 
Pamela Buchner 
John Nomungtoii 
Anne Dyson 
. lrcvor Peacock 
... Gillian Martell 
Jean Holncss 
John Normington 
Jean Boht 
.... Oliver Cotton 


Directed by Petfr Gill 
In a Production without Ddcor 
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LONDON PLAYBILLS 


ALDWYCH 

2 November, 1966 

“STAIRCASE” 

A play by Charles Dyer 
Harry Leeds ... ... . Patrick Magee 

Charles Dyer . . Paul Scofield 

Policeman .Roger Lloyd Park 

I)ne< ted by Peter Hall 
D£ cor Timothy O’Brien 

PRINCE OF WALES 

3 November, 1966 

“WAY OUT IN PICCADILLY” 

A musical show, by Ray Galton, Alan Simplon, 
and Lric Sykts 

Presented by Bernard Delfont 

l’RANKii Howerd Cilia Black 

Linda Gray Glum Melvyn 

Peter Vernon 

flic Irving Davies Daucera 
'lhe Paul Manning Singers 
Valerie and Russi 11 Amess 
Directed by Maurice Fournier 
I)6cor Savon Lucas 
Costumes Cwihia 1 ingay 


JEANNETTA COCHRANE 


10 November, 196»> 

“THE GENERALS’ TEA PARTY” 


A play by Boris Vi an, translated by Simon 
Watson Taylor, with music by Gi y Wool*emu r 


Presented by the London l ra\ erse Theatre 
Company 


General do la 

Pc tadierc-1* renomllou 
Madame de la Petadidre . 
General Dupont-D’lsigny. 
General Lenvers de Laveste 
General Juillet 
Robert . 

Leon Plantin 

General Korkilott 

General Ja< kson 

General Ching Pmg Ting 

Monseigneur Roland iapecul 

Trancme 

lrumpetei 


Rich ird Murdoch 
Gwen Nelson 
Russell Hunter 
Ru haulson Morgan 
Rnhanl Mayes 
Duncan Livingstone 
\ntonv Kenwav 
Gwen Nikon 
Kb hard Beale 
Rov Hanlon 
Ri' hard lU ale 
\ lrginia \\ ethert U 
L D Riches 


Puerted by Michael Gemot 


Dcioi RaiphKoitai 


COMEDY 


13 November, 1966 

“THE CRIME G AME ” 


A play by Mavru k Sii wart 
Presented by The Repertory Players 


Martin Clark 

Irene Spencer . 

Janet Westley . . 
Miss Iu kersley. . . . 
Danvers ... . 
Richard Tyler 

Phil Clark. 

Palmer. 

Knowles . 

Doctor Fletcher. 


Richard Coleman 

Geraldine Hart 
Bieuda Cowling 
Ann \\ ay 
. Peter Dennis 
Lindsay Campbell 
Ireue Sutcliffe 
Edward Dentith 
Michael Dentith 
. . Keith Pyott 


Directed by Anthony Woodruff 


V AUDEVILLE 

16 Novfmber, 1966 

“JUSTICE IS A WOMAN” 


A play by Jack Roefey and Ronald Kinnoch 
Adrian Beresford . . . . 

Alistair MacLeod 
Prison Officer . 


Coral Harper 
Julia Stanford, Q.C. 

Allan Harper 
Police Officer 
C ourt Officer 
Chief Prison Officer 
L lerk of the Court 
Lord Justice Dunleven 
I high Campbell, Q C.. 

Junior Counsel for Prosecution 
Barrister . . 

Inspector birth 
Major I aird 
Valcne (Iowan 
Mis Go wan 
Mr. Milk r 

Captam Crui' kshank 
A Maid 
Mr Gowan 


. Na'in ton Wayne 
. .Ewan Roberts 
. Weyman Mackay 
. . Joyce Heron 
Constance Cummings 
Cavan Kendall 
Ian Dewar 
John Marqu.md 
Ronald Mansell 
John Dunbar 
Colin Douglas 
Richard Hurndall 
John Cross 
Christine Russell 
Raymond Adamson 
Ronald Lcigh-Hunt 
Elizabeth Knight 
J oy Andrew s 
1 niton Ma- kay 
David Langton 
\ eronioa Gntfiths 
Henry Mover. 


Directed by Anthony Sharp 
Decor \nthony Holland 


PICCADILLY 

16 Novembf p, 1966 

•MAN OF MAGIC” 

\ musical t nit ts\, suggested bv mud* :iG in the 
lite of Harrs Hoi him, book and lvncs bv John 
MoR' i- v and At bu \ C\mi, and m i?ic by W u frel> 
Wyi \m 


Presented by Harold Fielding 


Tobv Kester 

KiNey 

Bess 

Maggie 

Harry Weiss (Houdinij 

Momma 

Mr. Lewis 

Big Andv 

Mis. O’Lear v \ 

Beer Hall Singer/ 

Beer Hall Floosie 
Beer Hall Dancer 
Police Sergeant 
Docker 

Police Inspectoi 
Mr. Lumley 
Manager of the Ritz. 
Manager of the Alhambi 


Stubbv Kaye 
Roger 1 nth 
Judith Bruce 
G n e Brow n 
.Stu irt Damon 
Doris Hare 
David IT nd-irson-Tate 
Colin Welland 

Rita McKerrow 

Anne Stillman 
M «u recn Sims 
David Henderson-Tate 
. Roger Frith 
Christian Fox 
Roger Fnth 
David Henderson-Tate 
Theatre Roger Frith 


Directed bv Peter But kt 
D£cor: Michael Trangmar 
Costumes: Loudon Saimhim 


ALDWYCH 

17 Novembe-r, 1966 

“BELCHER’S LUCK” 

A pluv bv Dav id Merger 

I ucv , . . -_ .Helen Fraser 

Ham’ Belcher . David WaUer 

Su Gerald Catesbv . Sebastian Shaw 
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Victor . . .John Hurt 

Helen Rawston .Sheila Allen 


Directed by David Jones 
D6cor : Alan Tagg 

NEW ARTS 

22 November, 1966 

“THIS AND THAT” 

A revue, compiled by Jimmy and Gilda Perry 

Michael Bevis Michael Knowles 

Linda James Ruth Llewellyn 

Jirumy Perry Gilda Perry 

Directed by Jimmy and Gilda Perry 

HAMPSTEAD THEATRE CLUB 

23 November, 1966 

“THE SILENCE OF LEE HARVEY OSWALD” 

A play by Michael Hastings 

Interrogation. . Ronan O’Casey 

Marina Oswald . . _Sarah Miles 

Lee Harvey Oswald . . . . Alan Dobie 

Marguerite Oswald . . . Bessie Love 

Directed by Petlr Coe 
D 6cor: Michael Knight 


SAV1LLE 

23 November, 1966 

MERCE CUNNINGHAM 

and his Dance Company 

CAMBRIDGE 

24 November, 1966 

“THE IMPOSSIBLE YEARS” 

A play by Bob Fisher and Arthur Marx 
P resented by David Black and Walter A. Hyman 

Doctor Jack Kingsley . David Tomlinson 

Linda Kingsley. . . . . Sandra Fair 

Carole Kingsley... . .Gabrielle Downey 

Alice Kingsley. .. Joyce Cummings 

Reggie Fish .. .. Andrew Lane 

Richard Mernck .. Anthony Ainley 

Miss Hammer . . Ila^el Douglas 

Frankie.... Vanessa Howard 

Sally. .. Mary Land 

WaUy. .. .. Mark Allington 

Dennis. .. .Tony MacLaren 

Andy. ... Richard Fox 

Bartholomew Smuts . . Christopher Dunham 

Doctor Harold Fish.Eric Dodson 

Arnold Baynton. Derek Tansley 

The visitor.Arthur Wild 

Directed by Peter Cotes 
D 6cor: William Pitkin 

FORTUNE 

28 November, 1966 

“IN THE MATTER OF J. ROBERT 
OPPENHEIMER’ ’ 

A play by Heinar Kipphardt, translated by 
Ruth Speirs 

Presented by Michael White 
Cast as at Hampstead Theatre Club, 17 October, 
1966, with Dennis Tinsley as Stenographer 


ROYAL COURT 

12 December, 1966 

“THE LION AND THE JEWEL” 

A play by Wole Soyinka 

Sidi.Hannah Bright-'! aylor 

Lakunlo. . . .Femi Kuba 

Baroka.Lionel Ngakane 

Sadiku. Jumoko Debayo 

The Favourite . . . . . Tmdi Coleman 

The Wrestler.... . Barrio Pedro 

Directed by Desmond O’Donovan 
D£ cor: Jocelyn Herbfri 


GARRICK 


13 December, 1966 

* “AN IDEAL HUSBAND” 

A play by Oscar Wilde 
Presented by Peter Bridge 


Mrs. Marchmont. 

Lady Basildon 

Mason. 

Karl of Caversham, K G 
Lady Chiltern 
Miss Mabel Chiltern 
Lady Markby 
Mrs. Cheveley . ... 
Vicomte de Nanjac 
Sir Robert Chiltern 

J ames. 

Lord Goring 
Mr. Montford 
Phipps 
Harold .. 

Maul . . . 


.. Yvette Ret s 
Anne Cameron 
Leader Hawkins 
Raymond Huntley 
. Rachel Gurney 
Perilta Ncilson 
Joyce Carey 
Margaret Lockwood 
Richard Dennis 
Mithad GoodhUe 
Keith Bowles 
Richard lodd 
Keith Bowles 
Cyril WheeU r 
Martin Fowler 
. Lesley Lee 


Directed by James Roosk-Kv\ns 
D6cor. Anthony Hoi i and 


MERCURY 

13 December, 1966 

“HUTCH-BUILDER TO HER MAJESTY” 

A play by Leo Aylen, with music by Annmie 
Baram 

International Theatre Club Production 
Philip Anthony 

Annette Barain Trevor Griffiths 

Myrna Hague Charles Hyatt 

Louis Mahoney Cosmo Pic terse 

Angela Stenning Rosita Yarboi 

Directed by the Auhior 

Costumes: Phillippa Harker and 
CHRYSTAL MACMII LAN 


ST MARTIN’S 

15 December, 1966 

* “ON APPROVAL” 

A play by Frederick Lonsdale 
Presented by Peter Bridge 

Helen Hayle. Polly Adams 

Mrs. Maria Wislack.Dulcie Gray 


96 






















LONDON PLAYBILLS 


Duke of Bristol. Michael Denison 

Richard Hal ton . Robert Flemyng 

Directed by Murray Macdonai n 
D6cor: Pamela Ingram 
Costumes: Worth 

Previously produced dt the Yvonne Arnaiu>, 
Guiidford 

SCALA 

16 December, 1966 

* “PETER PAN’’ 

A play by J. M. Barrie, with iihmc by John 
Crook 


Peter Pan 

Julia Lo< kwood 

Mrs. Darling 

Diana Scougall 

Mr. Darling . . 

Ron Moody 

Wendy 

. Mia Martin 

John 

Timothy Horton 

Michael 

John Watters 

Nana. 

Tony Helm 

Liza. 

Julie Weston 

linker Bell 

Jane Wien 

Tootles 

Anthony Holmes 

Nibs 

. Peter Kinley 

Slightly 

Ian Calvin-Taylor 

Curly 

Nicky Peppiatt 

First Twin 

. Frank Summers 

Second Twin 

Barry Newmham 

Jas. Hook 

Ron Moody 

Sinee 

Leslie Sarony 

Gentleman Starkey 

David Jason 

Cookson 

Roger Fount ay no 

Cccco 

Michdle Martin 

Mullins 

John Gay 

Jukes 

Guy SaumF’-s 

Noodler 

Mark IIaskt 11 

Skylights . 

Kevin Smith 

Cabin Boy . 

Hugh Jams 

Black Pirate 

Hugh Keayes-Byrne 

Great Big Little I\mth»*r 

Guy Saunders 

Tiger Lily . . 

Liz Holnus 

Witch Doctor 

Hugh Keayes-Byrne 

Crocodile . 

Jan Calvin-Taylor 

Baby Mermaids 

TRosemarv Booth 
t Julie Weston 

Mother Mermaid 

Lesley DutT 

Badger . 

Peter Nobbs 


Directed by Jami-s Vernlr 
I)<5cor. Fann\ Taylor and 
Bfrkfiey Sutci ih> e 


MERMAID 

19 December, 1966 

• “TREASURE ISLAND” 

An adaptation of the book by 
Robert Louis Stfvfnson 


Jim H iwkins 

Black Dog. 

Billy Bones . 

Blind Pew . . 
Anderson . . .. 

Harry . 

Dr. Livesey . 

Squire Trolawney. 
Redruth . .. 
Long John Silver 
Captain Flint 
Morgan .... 


I en Jones 
. Juan Moreno 

. .Grahame T. Mallard 
... Clive Elliott 
.Norman Mann 
Michael Jenkmson 
. Edward jewesbury 
Michael Logan 
Anthony Edwards 
Bernard Miles 
... . Jack Spratt 

Raymond Llewellyn 


Captain Smollett 
Merry 

Israel Hands 

Dick . 

O’Brien 

Tom 


< »rny 
P>en Gunn 


Richard B»* d** 
Brian Osborn** 
George June, 
Pctf r Cr.,7' 
Juan Mod no 
lorn Dickvai 
Tony Mansi 
Cln. * J ihott 


Dincterl by Satly Mirrs 
I)/■<or Adrian \at x 


HAMPSTEAD THEATRE CLUB 

19 December, 1966 

“THE BALLAD OP THE FALSE BARMAN” 

A pl.iv by Colin Spencer, with music by Cr im, . 
PaPI I R 


Josie 
StabbyJ 
Judge [ 

Bishop ) 

Bella 
BarmaiD 
Duke J 
Parson 

Chuck \ 

Chief of Police | 
I > nsonor j 

Big Molly 
Ron \ 
Barrister/ 

Pri>o»'< r ) 

Big Bill Mountain 
Bimbo 
S idle 
Dully \ 

Am .nda J 


Katherine Bark* r 
Robert Bern il 

Anne Berry 
Caroline Blakiston 
James Brt, 

Murr. y Brown 
Penelope Keith 
Antony Linford 

Rod McLennan 
Michael Pennington 
Jayne Morris 
Josepl i*k I** a son 


Directed b\ Robin Pun ups 


Ddcor Daphne Dare 


Codumes Co*. in Sicncfr 


PALLADIUM 

-0 December, 1966 

“CINDERELLA” 

\ pintotmne, with book bv David Croft, music 
and lyrics by The Shadows 

Presented bv I eslie V Mtcdonnell and 
Leslie Grade 


1 he Town Crier 

Bill lacker 

Baron Hardup 

J irk Douglas 

Cinderella 

Pippa Steel 
Clm Richard 

Buttons 

Teresa 

. . . Terry Scott 

Fun ice 

Hugh Lloyd 
/ Bruce Welch 

I he Broker's Men 

1 Hank Marvm 
‘ * * | John Rostill 

VBnan Bennett 

Vicar of Stoneybroke 

Bill Tasker 

The Prince 

Peter Gilmore 

Dandini . . . 

Tudor Davies 

Guardi m Fairy. . 

Patricia Memn 

Major-Domo. 

Jack Francois 

Mistress Maybelle 

.. Aval Yarrow 

Inn-Keeper. 

Jack Francois 

Directed by Albert J. Knight 

DtVor: 

Ton King van 

Costumes 

Cynthia Tincay 
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ALDWYCH 

20 December, 1960 

* “THE THWARTING OF BARON 
BOLLIGREW” 

A play by Robert Bolt, with music by Guy 
Woolfendev 


Storyteller.Terrence Hardiman 

Duke.Hugh Sulhvan 

Dashwood.Mark Jones 

Jones. Hugh Annstiong 

Juniper.Noel Collins 

Sir Digbv Vayne Trumpmgton Roger Bnerley 

Sir Graceless Strongbody. Leon Lissek 

Sir Percival Smoothely-Smoothe. Davyd Harries 
Sir Oblong Fitz-Oblong Sebastian Shaw 

Sea-Captain. Ian Hogg 

Baron Bolhgrew . . . Roy Kinneai 

Squire Blackheart .... Nicholas Selby 

tvt a^c. /Chris Malcolm 

Men-at-Arms. ( Robert Davis 

Lord Mayor . . Barry Stanton 

Obadiah Bobblenob. Clifford Rose 

Magpie. Michael Williams 

Moloch. . Charles Kay 

Mazeppa. Henry Woolf 

The Dragon. Paul Scofield 

Directed by Trevor Nunn 
D6cor: Elizabeth Du*field 
C ostumes: Ann Curtis 


PLAYERS 


21 December, 1966 

* “WHITTINGTON JUNIOR AND HIS 
SENSATION CAT” 


\ burlesque by Robert Reece, with adaptation 
and additional lyncs by Denis Martin and 
Brun Blades 


Alderman Callipash 

Fitzbaggage. 

John Philpot. 

Mrs. Alderman Callipash 
Rosemarye ... . 

The Cat. 

Sir Highbury de Bame. 
Dick Whittington. . . 
Muley. 

Binnacle. 

Blocks. 

Barnacle 

Ali Brown Windsor . 

Rahatlakoum. 

Ozokerit Ben Zodyne 


John Rutland 
Michael Derbyshire 
. .. Kun Grant 

Joan Stemdale Bennett 
. Ann Beach 
. . Sheila Uernette 
Teddy Green 
. Anna Dawson 
John Ilea wood 
. .. Glenn Willcox 
J amie Fraser 
Elwyn Hughes 
.Glenn Willcox 
Karen Clare 
. . Robert Cartland 


Directed by Don Glmmell 
D4cor: Reginald Woolley 
Costumes: Reginald Hanson 


Ringmaster. . .. .Joseph Martin 

Pinky. . Michael Bland 

Directed by Myra Bi-nsen 
D£cor. Ted Parker 


NEW ARTS 


22 December, 1966 

“THE THIRTEEN CLOCKS” 


A play by James Thurber, adapted for the stage 
by Fk\nk Lowe, with music by Robert Gallico 

Presented by Caryl Jeimer Productions 


The Wizard 
The Minstrel 
Taverner 

Tosspot. 

Tale-Teller. 

Trouble-Maker. 
Strutfurrow. . 
Scaremonger. .. 
Traveller 
Whisper . 

The Golux. 

Captain of the Guard 

Guards . 

Hark. 

Duke of Coffin Castle 
Princess Sarulmda 
Jackadandy . 

Jack O'Lent .. 
Hagga ... 


. . .Arnold Beck 
David Courtland 
Stanford Trow ell 
Ewan Proctor 
.. . Rosalind Ross 
Ursula Jones 
Suzanne Marett 
Eddie Hunter 
Laurence Keane 
Stanford Trow ell 
Matyelok Gibbs 
Ewan Proctor 
Stanford Trowcll 
Eddie Hunter 
Richard Wardale 
Edgar Wreford 
Cherina Mann 
Laurence Keane 
Rosalind Ross 
Ursula Jones 


Directed by Caryl Jennlr 
Ddcor. Ted Parker 


GOLDER’S GREEN 

23 December, 1966 

“ROBINSON CRUSOE” 


A pantomine, written by Harry Bright, with 
additional scenes by Stanley Wills-Ckoft 


Presented by Tom Arnold and Bernard Delfoot 


Bosun and Mate Ji 
Polly Perkins 
Mrs Crusoe 
Billy Crusoe 
Robinson Crusoe 
Captain Will Atkins 
Innkeeper. 

Man Friday 
Inca Priest 
Yuma 
Davy Jones 
Aphrodite 


Dailey \ lerry Wayne 
Trances Barlow 
Alan Haynts 
Kenneth Connor 
!• nca Yorke 
Sidney James 
Helen lames 
. Harold llolness 
Martin Gluth 
H< len James 
. . Martin Gluth 
Joanna Grant 


Directed by Stanley Willis-Crokt 


D6cor. Edward Dflany and Tod Kingman 


Costumes- K St John Roper and 
Anthony Holland 


HAMPSTEAD THEATRE CLUB 

21 December, 1966 

* “CIRCUS ADVENTURE” 

A play by James Ambrose Brown 
A Unicorn Theatre Production 

Junkwoman.Anita Beck 

Launcelot.Peter Corey 

Flower Girl.Wendy Eyton 

Talking Cat.Tessa Loxton 


COMEDY 

24 December, 1966 

♦ “TOAD OF TOAD HALL” 

A play by A. A Milnf, adapted from "The Wind 
m the Willows" by Kenneth Gkaiiamk, with 
music by H. Fraskr-Simson 

Presented by David Couvillc 


Marigold.Vivienne Ball 

Nurse.Vilma Ilollingbery 
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WIMBLEDON 

24 Deckmdkr, 1966 
“BABES IN THE WOOD” 

A pantomime, written by Bill Roberton, with 
muM' by Robert h Probst 


Mole. 

Water Rat . . . 
Badgcr 

load . . 

Alfred 

Back Legs of Alfred 
Chief Wcas-1 . 

Chief Tenet. . 

Chief Sto.it . 
hirst Fieldinousc 
Second Iueldinouse 
Policeman 
Gaoler. 

Usher ... 

J udge 

Mr. Turkey. 

Mrs. Duek 
Phoebe 

\\ iMienvomaii 
Mama K dibit 
l.uev Rabbit 
H uold Rabbit 
B irgi woman . 


Rr hard Goolden 
.Bernard Hopkins 
Jolin Wood vine 
Mat tin Friend 
Mi< hael Francis 
Roger Stevens 
Constantin do Goguel 
Cliristoph« r 1 ranched 
John Lecson 
Jean Dempsey 
Vivienne Ball 
Michael Francis 
John Lecson 
Christopher Tranchell 
Ken Wynne 
Roger Stevens 
Jean Dernpsey 
H irbara 1 atharn 
Vilma I lollingbcrv 
Stephanie Tremethn k 
Judy Knowlsou 
Margaret Sweeney 
Joan Kennedv 


King Richard 
Shenlf of Nottmgh u.i 
I he Kobbrr-* 

Robin Hood 
Little fohu 
I riar 1 uck 
Simon 

M ud Marian 
John 
Jennifer 
Nur<-e Martha 
1 Ik I air> 


Roger Rees 
John Hart-Dyke 
Brian Freeman, A1 Paige 
John Gower 
Kenneth de Bohun 
Douglas Gamble 
Roy Castle 
Lulu 
Paul Larg** 
Elaine Pa ie 
. Arthur A<-to*y 
Rosemary HouLton 


Dirf ted by Buc Roblptos 

SAVILLE 

GILBERT AND SULLIVAN OPERA SEASON 

Ihe D’Om t Carte Opera Company 

PrtsenteJ on 

“The Yeomen of the Guard” 3 January, 1966 
“Trial by Jury” . 6 January, 1966 

“H.M.S. Pinafore” 6 J muary, 1966 

“The Gondoliers” 1<> January, 1966 

“Patienoe” 20 January, 1966 


Ducf t» d by Dai ii> Com ii.le 
Ddcor Phik Kio 


1967 


JEANNETTA COCHRANE 


3 Ja\l\k\, 1967 

“WHO’S PINKUS ’ WHERE’S CHELM ” 

A musical play by Cecil P I'm lor, with musn i»\ 
Mono Norman 


Pri seated by the London Tr.nerse Theatre 
Company 


Pink us 
Rabbi 
Mayor 
Rat hel 

Bank Managei . 
Mie key Kat' 

Morris Gerber 1 
Chansmg Manager 
Poln e Inspn tor J 
Postman \ 

PRO Olhcci 
Bergman j 
Betty 
Nephew . 

Siirotary 


Bern trd Br* sdaw 
Divitl 1 ander 
Stanl» v Platts 
Nancy Xevn»s««n 
Bannw iiilbraith 
Godfrey James 

Arnold Yarrow 


Bernatd Stone 

\rnta I ockwood 
I anno Hi ith 
I islev \\ ml 


Directed by Ch\ri ts Miruwiu 
D dcor Bernako Ctisu \w 


DUCHESS 

11 Jam ary, 1967 

"AFTER THE RAIN'' 

A play by John* Bowp n 

Presented by John Roberts and lb k a Jacobson 
Cmitratx Staff 


lh e Lt 
His Assistants 

Prisoner* Presenting. 

C ipt.un Hunter 
Arthur Hend» rson 
< lertrude 1 orbi s Cooper 
l ony Bati h 
\\ oslt v Ottcrdale 
Mmiel Ottenl.de 
Harold B inner 
Man \mut «ge 
son\ i 1*. ink" 


Robert J i 
fGil Satin, rl end 
\Geotfrey l\<id 

Anthonv Oliver 
Alee McCowen 
Valerie \\ bate 
Dougl is Sheldon 
Malcolm Rogers 
Maureen Prvor 
Alan MacNaughtan 
\\ ill lain M it low e 
Bar bar i \oung 


Dm i ted dv Yiww Mat alov 


Decor Brian Ct rrah 

Ougiuclh produced at the Hamfstpau Imiairi 
Club, on 1 September, 1966 


ARTS 

9 January, 1967 

“THE SIX O’CLOCK HOLIDAY SHOW” 

Presented by Party McDonald 
An entertainment with 
Larry Adler and Shirley Abicair 
Directed by Gkokgk Mully 


ROYAL COURT 


12 January, 1967 


* “THE SOLDIER’S FORTUNE 

A play by Thomas Orw a\ 


Beaugard 
Courtine 
l*ou i bin 

Sir Jolly Jumble 
Lady Dumc 


Maunee Roeves 
Charles 1 horn as 
Roger boss 
\\ illas La ton 
Sheila Hancock 
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Sylvia. 

Sir Davy Dunce 

Maid. 

Mr. Frisk . 

Vermin . 

Landlord . _ 

Bloodvbones 
Constable. . . 


... Elizabeth Bell 
.... Arthur Lowe 
. Bridget Turner 
.. . .John Nettles 

.Peter John 

John Shepherd 
Bernard Gall igher 
Peter \\ yatt 


Directed by Petlr Gill 
D£cor: John Gunter 
Music: John Dankworth 


ARTS 

16 January, 1967 

“THE EXPERIMENT” 

A play by David Halliwli l and 
David C\lderisi 


Presented by Barry McDonald 

Felicity Beauchamp . Jacqueline Geldart 
Neil Downes .. . Lawrence Beck 

Gwendolyn Thelmer-Farrington Susan Tracy 

Nick Tyler.. . . . Christopher lTanchcil 

Eugene Thorpe . . ... Anna Middleton 

Arthur Rose Raymond Brody 

Celia Browne . . Pamela Buchner 

Jean Higgs . . Valerie Douglas 

Aylmer De Mune Torn Kempinski 

Jackson Mclver . David Halliwell 

Directed by Dw id Cvldlrisi and 
David Halliwell 


HAMPSTEAD THEATRE CLUB 
16 January, 1967 
“BRIEF LIVES” 

An adaptation from the memoirs, miscellanies, 
letters and jottings of John Aubrly 

John Aubrey .... Roy Dotrict 

Singer. Terry Gould 
Directed by Patrick Garland 
Ddcor: Julia Trevelyan Ov\n 
Costume Dilys Elsione 


FORTUNE 

17 January, 1967 

“THE PROMISE” 

A play by Aleksei Arbuzov, 
translated by Ariadne Nicolaeff 

Presented by Peter Bridge 


Lika.Judi Dench 

Marat. .Ian McShane 

Leonidik .Ian McKellen 


Directed by Frank Hauser 
D<$cor: Alix Stone 

Originally presented at the Oxford Playhouse, 
November, 1966 

SAVILLE 
19 January, 1967 
“IAORA TAHITI” 

A Tahitian revue created by 
Robert Manuel 


VAUDEVILLE 

25 January, 1967 

“SAY WHO YOU ARE” 

A comedy by Keith Watf.rhousk and 
Willis Hall 

Presented by Peter Bridge 


David Lord.Nicholas Pat sons 

Sarah Lord .Gillian Barge 

Stuart Wheeler .. .. Peter Gray 

Valene Pitman .Prunella Sr des 


Directed by Shirley Butler 
D6cor: Hutchinson Scott 

Oiigm illy prodmed at Her Majesty’s, 14 ()< toW, 
1905 


GARRICK 

31 January, 1967 

* “VOLPONE” 

A play by Ben Jonson 
Presented by Peter Bridge 


Volpone 

Mosca 

Nano 

\ndrogyno 

Castrone 

Voltore 

Corbaccio 

Corvino 

Ceha 

Bonano 

Lady Politique \\ ould-Be 
Maid 

1 irst Judge 
Second Judge 
Ihird Judge 
Notano 
Servant 


Leo McKern 
/11 Mohyeddm 
Lindsay Kemp 
Stephen Bradley 
Line Hooper 
. Robert Hornerv 
James Grout 
Leonard Kossiter 
. Maureen O’Brien 
Matthew Long 
Nan Munro 
Rachel Thompson 
Michael Tudor-Barnes 
Elric Hooper 
Stephen Edwards 
Brvan Niland 
Auton I o\\ 


Directed by Frank Hausir 
D£cor Hltciiinson Scott 

Songs 1*1 1ZABETH I UTYFNS 

COMEDY 

29 January, 1967 

“SMITHSON'S ARK” 

A play by Pat Connell 
Presented by The Repertory Players 

Marjorie (.r» U hen Fr inklin 

Josie ... . Jane Bolton 

I.es .Frank Thornton 

Victor . Jonathan Flsont 

Dnected by John Crocker 
D 6<or John Pipfr 

MERMAID 

31 January, 1967 

“TRIFLES AND TOMFOOLERIES” 

Three onc-act plays by Bernard Shaw 

* “Augustus Does His Bit” 


Augustus .John Warner 

Beamish .Peter Bayliss 

The Lady.Moira Redmond 
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LONDON PLAYBILLS 


“Pres* Cutting*” 


Mitchcncr 
Orderly. ... 
Balsquith . 
Mrs. Farrell 
Mrs. Banger 
L tdy Corinthia 


Peter Bayliss 
Murray Melvin 
John Warner 
Hazel Hughes 
Moira Redmond 
. Anno Kristen 


* “Passion, Poison, and Petrilaction” 

Lady Magnesia Moira Redmruid 

Phyllis Anne Kristen 

Fitz . . Peter Bavliss 

Adolphus . Murray M>1/in 

Landlady . Hazel Hugh* s 

Policeman John Warner 

Doctor . Alan Partington 

Duectcd by Robert Chftwvn 
Ddcor* Adrian Vai v 
Costumes Sheelach Killeen 


DUKE OF YORK’S 

2 Febru \ry, 1967 

• “THE SACRED FLAME” 

A play bv Somerset Maugham 

Presented by John Gale, Allan Davis and the 
Yvonne Amaud, Guildford 

Maurice . John Monvah 

Dr. Han ester . Jack Gwilh.u 

Mrs Tabret . . Gladys Cooper 

Nurse Wayland . Wendy Hiller 

Alice Jean Holness 

Major Liconda . Leo i.eim 

Stella . . Lana Morris 

Culm Terence Longth n 

Directed by Mirray Macdonald 
Decor Brian Curkah 

MERCURY 

6 February,1967 

“THE INSIDERS” 

A play by Stuart Gillmas 
Pk sen ted by The Int< ruatioiial lheatieClub 

] elf Ilavne K>an 

Lariy Sand\ Macdonald 

L**n Mirtin Caingan 

I omse . . Sarah Brackett 

Philip . Gilbert W infield 

Duet ted In Jean-1 ierri Voon 
l)t ; ec»r Jam- r KonrRis 

PALACE 

8 February, 1967 

“110 IN THE SHADE” 

A musical, based on a plav by N. Richard N \sh, 
with book by N Rich\kd Nash, music b\ !Lkm \ 
Schmidt, and Ivrits by Iom Jones 

Presented by Emile Littler and David Meruck 

loby . . Freddie Fldutt 

File Ivoi Finmanuel 

JunCmry . . ... Joel Waitield 

Noah Curry . Max l a timer 

1L C. Curry . . George Hancock 

Lizzie Curry. Inga Swenson 


Snookie Updcgr iff Vanes™ Howard 

Mrs. Jenson . Pamela Dyer 

Phil Mackey . . . Michael Hyatt 

Tommy . . . .Liam Noonan 

Belinda . Lesley Evans 

Geshy loops . Victor Flattery 

Gil Detnby . David Thornton 

Gcorgie . Bobbie Bannennan 

Olive Barrow . Deirdre Dehn 

Wally Skacks 3rd Brian Casey 

Maunne Toopa . Christine Yates 

Tom Kitch . Ian Hanson 

Bo Dolhvon Robert Crane 

Rev. Curtis Colin Richards 

Wally Skacks Michael Field 

Mrs. Wilkins Julie Wilde 

Hannah MarjeryTew 

Anna May Coots . Clare Fern 

Hank . Cohn Cunningham 

BillStarbuek Stephen Douglass 

I he Original New York Production by 
Josfph Anthony 
Restag^d by Charles Black a ell 
D^cor Oliver Smith 
Costumes Motley 

WESTMINSTER 

9 February, 1967 

“HAPPY DEATHDAY” 

\ play by Peter Howard 
Presented by J Kenneth Lindsay 


Josiah Swin>ard. Godfrey Kenton 

Biggs . . Robert Hartley 

Dr Oliver Tarquin Bry in Col'rivi 

Jetta Zoltan Barbara Ewing 

Rebecca Zoltan June Syl\ a.ne 

Professor Esteban Zoltan Clement McCallin 

Dr. John Syh*ester .. Clifton Jones 

Direi ted by Henry Cas$ 

DiStor W Camtiiov Johnson 

1TRRMATD 

13 February, 1967 

“DRINK FROM AN AMETHYST CUP” 

A play bv Dedwydd Jonfs 
G wtu Jdl Kn hards 

Olga Virgim i Pi & i 

liranwm . Jenniter Hill 

1 lbs Inigo Jackson 

\ mm Norman \\ vnne 

|'>him\ touch John Nicholson 

lab-i Malcolm V"* me 

Due* ted b\ Peter 0\stos 
Pi tor Shu lach Kn ii i n 

ARTS 

14 1 1 RRl ART , 1967 

“WILL SOMEBODY PLEASE SAY 
SOMETHING” 

A play bv Pavid Baxifk, with l\*n s by Pa\ il> 
Baxtfr, and music by Puin Alien 

Piesonted by Hairy McDonald and Quipu 

W ebster . . Stephen Moore 

Treboi ♦ David Baxter 

A.irl . Susan Baxter 

Directed b> Damd Caldlrisx 
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HER MAJESTY’S 

16 February, 1967 

“FIDDLER ON THE ROOF” 

A musical, based on the stones by Siiolem 
Alkichem, with book by Joseph Stein, music by 
Jerry Bock, and lyncs by Shfldon Harnick 

Presented by Harold Prince and Richard 
Pilbrow 


Tevye . . 

.Topol 

Golde. 

. . Miriam Karlin 

Tzeitel. 

Rosemary Nichols 

Hodel. 

Linda Gardiner 

Chava .... 

Caryl I it tie 

Shpnntzc .. 

Joy Measmes 

Bielke . . . . .. 

Diane Robillard 

Yente. 

. Cynthia Grenville 

Motel . 

.. . Jonathan Lynn 

Perchik 

Sandor Eles 

Lazar Wolf. 

Paul Whitsun-Jones 

Mordcha. . . 

Tony Sympson 

Rabbi . . . 

.. Terence Soall 

Mendel. . . 

Brian Hewitt-Jones 

Avram . .. 

. . George Little 

Nachum. 

.Stanley Fleet 

Grandma Tzeitel . . 

.Terry Callahan 

Fruma-Sarah. 

.. Susan Paule 

Constable . . 

. . . Derek Birch 

Fyedka .. 

Tun Goodman 

Shandel... 

. Anna T/elmkcr 

The Fiddler. 

. . Peter Ardran 

Shloime. 

... . Geoff L’dse 

Yitzuk. 

Gerard Hunt 

Chaim.. 

Peter Johnston 

Duvidcl... 

Louis Godfrey 

Label . . 

Austin Kent 

Hershel 

Chris Blackwell 

Miscba 

Maunce Lane 

Schmenl. 

. Barry Moreland 

Yakov . 

Jamie Fraser 

Fredel. 

.... . Susan Paule 

Bluma. 

.Sally Mates 

Benllc .... 

.. . Nonna Dunbar 

Mirala 

.Vanessa Hams 

Sima. 

.. . Terry Callahan 

Rivka . . 

. . . Avril Fane 

Moishe 

Michael Jones 

Anya 

Heather Clifton 

Yussel. 

. . Barrie Irwin 

Vladimir 

. Timothy Hext 

Sasha 

Mare TVpihart 


Directed by Jeromt Robbins 
D^ cor Boris Arosson 


Costumes: Patricia Zipprodt 


OLD VIC 

21 February, 1967 

* “THE DANCE OF DEATH” 

A play by August Strindberg, 
translated by C. D. Looock 

A National Theatre Production 


Edgar.Laurence Olivier 

Alice . . Geraldine McJhwan 

Jenny. Carolyn Jones 

Knstm. Kate Lansbury 

Kurt.Robert Stephens 

Old Woman.Jeanne Watts 

Judith.. Jan in a I'aye. 

Allan. . . . . . Malcolm Reynolds 


The Lieutenant . Petei Penry-Jones 

Corporal .... . .... Lewis Jones 

Directed by Gi.en Bv am Shaw 
D6cor Motley 
Music: Anthony Bowles 


VAUDEVILLE 

22 February, 1967 

“THE BURGLAR” 

A play by Bric.id Brophy 
Presented by Michael White 

Flic Burglar. . . Jim Dale 

Roderick Gerald Hood 

Kdvvina . . . Sian Phillips 

William . James Vilhcrs 

Charlotte Svlvi i Childs 

Directed by Frank Duniop 
D6coi Carl Foms 


ROYAL COURT 

23 February, 1967 

* “ROOTS” 


A play by Arm: 

Jenny Beales 
Jimmy Beales 
Beatie Bryant 
Stan Mann 
Mrs. Bryant 
Mr. Bryant 
Mr. Healey 
Frankie Bryant 
Pearl Bryant 

Directed by 


d \V i skfr 

lhelira W hitelej 
Frevor Peacock 
Bridget Furrier 
Billv Russell 
Gwen Nelson 
Leslie *\ndcrson 
Robert Grange 
John Shepht rd 
. Anne Carroll 

>NF HoWEI L 


D^ror' Jocelyn Herbert 


Costumes Robin Fraser-Payc 


NEW 

28 Lfbruary, 1967 

“HOWARD’S END” 

A play by I a\ce Silvering, in collaboration with 
Richard Coukeli, based on the no\el by L. M 

I’ORSIE K 

Presented by James H. Law no and the 
Earl of Hare wood 


Margaret Schlegel 
Helen Schlegel 
Theobald Schlegel 
Aunt Juley 
Daisy 

Leonard Bast 
iacky 

Henry Wilcox 
Charh s WiF ox 
Dolly 

Paul Wilcox 
Freeman 
Miss Avery 


< iwen \\ at fold 
Gemma Jo»< s 
. Pi ter Fuinell 
Jo\te Carey 
Jessica Clandge 
Andrew Rav 
Carmel MiSharrv 
Mu.h.u 1 t »o«)dlilfe 
Mu hael Culver 
Vanessa Forsyth 
Geoffrey knium 
Kenneth Mi CFiman 
.Marda Vanne 


Directed by Friiii Banbury 
Di'-cor: Dagke Punt 


Costumes: Beatrice Dawson 

Previously produced for the Cambridge Fi mival, 
at the Arts Theatre, Cambudge, 20 July, 1965 
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I .ON DON PLAYBILLS 


CAMBRIDGE 

1 March, 1967 

“THE JUDGE” 


A play by John Mortimfr 
P resented by Michael Codron 


The Judge. 

Clerk. 

Smart. 

Trapp . 

Major Heather. 

Dickson . 

Serena. 

Dr. Waggon. 

Pat Dean .... 

First Girl. 

Second Girl. 

Old Lady . 

The Dean . . 

Men at Serena’s. 

Policeman .... ... 


... Patrick Wymark 
. Charles Leno 
George 1'ovey 
Michael Pennington 
Lm«*st Clark 
Alan Foss 
Patience Collier 
Richard W aratr 
Jacqueline Pearce 
Camilla 'scrpell 
Pippa licnedict 
Maigaiet Gibson 
John Marquand 
/ Henry Moxon 
\ Bill \\ * isnner 
David Blagden 


Directed by Stuaki Blrgf. 


D6cor. Patrick Robertson 


MERCURY 

2 March, 1967 
“ESKIMO TRANCE” 

A play by MAURicr Rowdon 
Presented by lhe International Iheatre Club 

Stubb. . . I erence Davies 

Fawcett. lonyiiand> 

Dog . . . Vnton \ ogi 1 

Young Dave. ... ... Ldward Gran Mile 

Directed by Maurice Rowoon 
D<5cor. Janet Robfris 


COMEDY 
5 March, 1967 
“TIME OUT OP MIND” 


A play by Geoffrey Treasc 
Presented by 1 he Repertory Pla> er* 


Rev. Arthur Rawlcy 
Jane Waverley .. . 
Lord Nowell .... . 
Mr. Larkdale . . 
Mrs. Cradley 
Woodbum 
Mr. Babbmgton.. 
Mrs. Babbmgton 
Mr. Maurnug 
The Vicar 
Mr. Holroyd 
Small Boy . . 


Anthonv Dutton 
. Jane hvers 

. A J. Brown 

Anthony Sagar 
Irene Richmond 
Clive Francis 
John Saunders 
Viera Shelley 
Peter Ashby-Bailey 
Keith Pyott 
Peter Locke 
litus Grant 


Duet ted by Anthona Marlowe 


Dtfcor. John Piper 


ROYAL COURT 

5 March, 1967 

“A TOUCH OF BRIGHTNESS” 

A play by Pkatap Siiakma 

Benarsi Baba .Saecd Jaftrey 

Bidku. Dmo shafeek 

Preina/Rukhmani ... Chitra Neogy 


Anil Bedekar 
Bhabi Rani 
Basanti 

Vatsala . . 

Suraksha 

Rajan 

Shn Bharatendra 
hake Policeman 

Goon das 


. Prern Bakshi 
Zohra Segal 
. Zeo Starr 
.. Manisha Bose 
Padina K uman 
Bobby Naidoo 
Shivendra Sinha 
Gerson De Cunha 
Leslie Leveroy 
Roshan Seth 


Directed by Ian Watt-Smith 


Costumes Deanna Wisely 


In a Production Without Decor 


LYRIC 

6 Mapch, 1967 

“CACTUS FLOWER” 

A play by Abe Blrrows, based on “Ilcjr de 
Cactus” by Pierkl Bariliet and Jr an Pierre 
Greda 

Presented by H M. Tennent Ltd. and 
Da\ id Merrick 


Tom 

Igor 

Stephanie 
Mrs Durant 
Julian 
Harvey 
Senor Sanchez 
Customer) 

Waiter /. 

Botticelli’s Spring’ime 
Mum e I over 


N a’ l-.h i Py nc 
Rubin Culver 
Margaret Leighton 
Jean Harvey 
Tonv Britton 

R' x i»ame r 

Roger Delgado 

Mark Hawkins 

Sylvia Bidmead 
Ian < tardmer 


Directed by \be Birrovvs 


MERMAID 

S March, 1967 

“BENITO CERENO” 


A pla> by Robert Lowell 
Captain Auwis.i Delano Akin Dobie 


Don Btnito Cere no 
John Pei kins 
B ibu 
Atufal 
Pi ancesco 


Peter Eyre 
1’eu r Derails 
Rudolph Walker 
Dannv Daniels 
Stefan So piev 


Directed by Jonathan Millfr 
Decor. Adrian \ at. a 


ST MARTIN'S 
9 March, 1967 
“HAPPY FAMILY” 


\ play bv Giles Cooper 

Presented by Peter Bridge and Howard and 
W vudham’s Ltd. 


Deborah Solstice 
Maik .... 
Susan 

Gtegotv Butler 


Ciilh in Kaute 
Michael lViuson 
PuGie i.r iv 
Robert 1 leim nu 


Directed by L>onaii> MoWhinme 


1 )6eoi: Pam ela Inor am 
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DUCHESS 

IS March, 1967 

“THE DIARY OF A MADMAN” 

A play by Walter Eysselinck, adapted from the 
story by Gogol, with music by John Baker 

Presented by Peter Bridge 
Alexei Ivanovitch 

Proprichtchme .. .. . Nicol \\ llhamson 

Directed by Anthony Page 
D 6cor. Ken Calder 
C ostumes' Ruth Meyers 

GARRICK 

15 March, 1967 

“STAND BY YOUR BEDOUIN” 

A play by Ray Cooney and Tony Hilton 
P resented by Brian Rix Enterprises 

Sir John Spence .. . .Kevin Frazer 

Arab Boy. Wendy Padbury 

Lady Spence.... Helen Jessop 

Captain Sareed el Dur.Keith James 

Hamid.Andrew Sachs 

Eloise. Sheila Mercicr 

Captain Abu.Alan Tilvem 

Arab Soldier. .John Newbury 

Hubert Wooley . Dennis Ramsden 

Fred Florence . . Brian Rix 

Fanna . .Anna Dawson 

Stan Charrmgton ... . .. Leo Franklyn 

Colonel... .Bill Treacher 

Arab Sergeant . . .. Keith James 

General Wazir.Kevin Frazer 

Directed by Wallace Douglas 
D 6cor. Rhoda Gray 

ROYAL COURT 

16 March, 1967 

* “THE DAUGHTER-IN-LAW” 

A play by D. H. Lawrence 

Mrs. Gascoigne .Anne Dyson 

Joe Gascoigne .... . . . .Victor Henry 

Mrs. Purdy. . .Gabrielle Daye 

Minnie Gascoigne . . . ... Judy Parfitt 

Luther Gascoigne.Mike Pratt 

Directed by Peter Gill 
D^ cor: John Gunter 
C ostumes' Deidre Clancy 

ALDWYCH 

27 March, 1967 

“THE GLORIOUS RESURRECTION OF 
OUR LORD” 

A play by Nicholas of Wilkowiecko, adapted 
with the addition of old Polish texts by Kazimierz 
Dejmkk 

Performed by the National Theatre of 
Poland 

In a World Theatre Season 
P resented by Peter Daubeny 

Prologue.Adam Mularc/yk 

Pilate.Wladyslaw Krasnowiccki 

Annas.Henryk Szlctynski 


Caiphas. 

. Lech Ordon 

Philemon . 

... . Kazimierz Wichmarz 

Pilax. 

.Zbigmcw Krynski 

Theoron . . 

.... Ignacy Machowski 

Proclus 

. . Mieczyslaw Kalenik 

Mary Magdalen 

. Hanna Zembrzuska 

Mary the Mother of James.Ewa Bonacka 

Mary Salome. 

Krystyna Kamienska 

J oaii .... 

Joanna Walter 

Reuben. 


Lucifer. 

Kazimierz Wichniarz 

Cerberus. 

. ... Ignacy Machowski 

Hoseah. 

Wladyslaw Krasnowiecki 

Abraham. 

Zbigniew Krynski 

Noah. . . 

Henryk Szletynski 

Adam . . .. 

Lcch Ordon 

Eve 

Barbara Fijewska 

Angel.... 

Grazyna Staniszewsku 

Jesus. . . 

. Wojciech Siemion 

Aichangel Michael 

Micrzyslaw Kallemk 

Pater. . . 

Kd/imierz Opalmski 

Filius.... 

.. Wojcicch Siemion 

Magister . 

Lcch Ordon 

Shoemaker 

. . K.mnuer/ Opalmski 

Shoemaker’s Wife 

Barbara K irhwalska 

Andrew . 

. ... Ignacy Machowski 

'i homas 

Henryk Srietynski 

Phillip . . . 

. Zbigniew Krynski 

Luke 

. I.ech Ordon 

Judas 

Adam Mul irrzyk 

Cleophas. 

Kazimierz Opalmski 

Choir Master . . . 

Romuald Miazga 


Directed by Kazimierz Dejmek 
P6cor: Andrzej Stocka 


ARTS 

27 March, 1967 

“THE LORD OF THE AMBER MOUNTAIN” 

A play by Derf.k Lamos 
Presented by the Unicorn Theatre for Children 

Rufus . . Laurence Kean* 

Aunt Sarah . . . Jennifer Piercy 

The Boggart . . .Matyclok Gibbs 

Enoch Sidebottom .Vincent Worth 

Black Rod. Rosalind Ross 

Maisie Dcmdikc . Ursula Jones 

Lambert . . . Peter I ockc 

Perkin. Peter Corey 

Sergeant. . . . . Arnold Beck 

Argor . . . Michael Bland 

King of the Trolls .. Peter Locke 

Queen of the Trolls Suzanne Marett 

( Rosalind Ross 
Helene Venneirsch 
Jennifer Piercey 

Lord of the Amber Mountain . Arnold Beck 
Direct* <1 by Caryl Ji nvfr 
D4coi 'IedParrfk 

MERCURY 
28 March, 1967 
“ED. B. PLAYS” 

Two plays by Ed. B. 

Presented by The International iheatre Club 

“Freeze” 


Mother .Kathleen Moflatt 

Son.Haync Ryan 
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LONDON PLAYBILLS 


Grandfather. 

Hipster 


Cal McCord 
Sandy Macdonald 


“Stamp” 

Bartender. 

Woman 

Innocent Bystander 
Man. 


Bill Nagy 
Kathleen Moffatt 
Ilaync Ryan 
Sandy Macdonald 


Directed by Jean-Pihrre Voos 
D<5cor: Mark Leighton 


Dona Elvire 

Chiniene 

Infanta 

Lconore 

Page 

Directed by 


Denise Noel 
Claude Winter 
Gtnevu \e Ca«ile 
. Bercngere Dautun 
Gerard Hirth 

,-Lmill Dliber 


D6cor. Andre Delfal 


Music: Marcel Landowski 


DUKE OF YORK'S 

29 March, 1967 

“RELATIVELY SPEAKING” 

A play by Alan Ayckbourn 
Presented by Peter Bridge 

(•reg Buliard Bnci^ 

Virginia ]< under Hilary 

Philip Michael Hordern 

Sheila Celia Johnson 

Diteetcd by Nigel Patrick 
I)<!:cor. lit tcHinson Scott 


VAUDEVILLE 

4 April, 1967 

* “FALLEN ANGELS” 

A play by Noel Coward 
(revised and re-written by the author in 1953 

Presented by Clement Scott Gilbert and 
Michael Lwbank 


Julia St< rroll 
1 redent k Sterroll 
Saunders 
\V illy Banbury . 
J me Banbmy 
Maurice Ducloa 


Joan Greenwood 
Nicholas Phipps 
Ann Lancaster 
.. Peter Myers 
Constance Cummings 
. Bernard Brow n 


Directed b\ Pun ip \N isfman* 


IVcor C \rl 1 OMS 


ROYAL COURT 

2 April, 1967 MERMAID 


“A VIEW TO THE COMMON' 

A pliy by Jkmes Casey 


5 April, 1967 

“DOUBLE BELL” 


I u noth y 
Daniel 
Maisie 
Boxer 
Small Man 
Big Mm 


.Malcolm lieinev 
Victor Henry 
Doreen Mantle 
Mike Pratt 
Brrnaid Gallagher 
Brian Coburn 


1 >nt < t. d bv Di smond O’Domu an 


1 V-cor Ion v \\ hei vn* 


In a Production without D#eor 


Two plays by Sean* O’Cxsen 

• “A POUND ON DEMAND’’ 


Jerry 
Girl 
Sammy 
\\ oinan 
PoIlCCUMI* 


Barry Keegan 
. Shn aun O’Casev 
Jack MacGowran 
1 li/abeth Begley 
Dermot MecDoweil 


DneoUd by Ahraham D\md 


PALLADIUM 

3 April, 1967 
“SHOWTIME” 
Variety 


ALDWYCH 

3 Aprii , 1967 

• “LE CID” 

A play by Corned i v 

Performed by the Compagnik Com#die l*R\\f \i«k 
In a WOKI D 1 I1EA1 K V SEASON 


Pieseuted by Peter Daubeny 


King of Spam .... 

Don Gomes, Count of Gorinas 
Don Diegue 
Don Arias . 

Don Alonse 
1 >on Sanelic. 

Don Rodrigue 


Maurice liscande 
Paul-Kimle Deiber 
Michel Etcheverry 
1 oms Lymond 
Maico Behar 
. Simon Kinc 
J.u «|ues Destoop 


followed bv 


* “THE SHADOW OF A GUNMAN” 


Doual Davoren 
Seumas Shields 
Mr. Maguire 
Mr. Mulligan 
Mmnic Powell 
Tommy Owens 
Mis Henderson 
Mr. Gallogher . 
Mrs. Grigson. 
Adolphus Gngson 
Auxiliary. 


. . Brian Phelan 

J.u k MacGowTan 
. Kicn mi Sullivan 
Dermot MacDowell 
Shivaun O’Casev 
Stephen Rea 
Tlu ibeth Begley 
Him Hutchinson 
\ alone Lilley 
Bam* Keegan 
1 erry Downes 


Directed by J u k Mac Gow ran 
D<5cor Sheliac.ii Kuleen 


SAVILLE 

5 Aprii . 1967 

MARTHA GRAHAM 
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ALDWYCH 

6 April, 1967 

“LE JEU DE L’AMOUR ET DU HASARD” 

A play by Marivaux 

Performed by the Compagnie Com£dif 
Fran a is e 

In a World Theaire Season 
P resented by Peter Daubeny 

Monsieur Orgon. . . . Maurice Escande 

Pasquin .Jean-Paul Roussillon 

Dorante.Jacques Toja 

Servant . ... Marco Behar 

Mario.Alain Feydeau 

Silvia. .. . .. .Claude Winter 

Lisette . .... Paule Noelle 

Directed by Maurice Escandk 
D£ eor: Jacques Dupont 
followed by 

“FEU LA MFRF DE MADAME” 

A play by Georges Feydeau 
L ucien. . Jacques Charon 

Joseph.. .. . . Michel Aumont 

Yvonne .Michclme lioudet 

Annette. . . Denise Genre 

Directed by Jacques Charon 
D ecor. Jean-denis Macles 

HAMPSTEAD THEATRE CLUB 

6 April, 1967 

“STUDIES OF THE NUDE” 

A play by Frank Marcus, with music by Ifrrv 
Gould 

Mrs. Probert . Nan Munro 

Eric Bassett. John Stratton 

Kenneth Rowlandson . . Barry Warren 

Dol.Anna Middleton 

Directed by David William 
D 6cor: Hutchinson Scott 

THEATRE ROYAL, STRATFORD 

10 April, 1967 

“MACBIRD” 

A play by Barbara Garson 
P resented by Theatre Workshop 
Macbird .. . Bob Grant 

Lady Macbird. Toni Palmer 

John Ken O’Dunc.Ed Bishop 

Bobby Ken O’Dunc . . Jiminy Perry 

Teddy Ken O’Dunc. Graham Cumow 

Crony. . .Patrick Tull 

Cop. . .John Lyons 

Earl Warren.... .Howard Goomey 

Bodyguards. Stephen Lewis, Frank Coda 

Jacqueline Ken O’Dunc.Fanny Carby 

Marilyn.Gaye Brown 

Luci Macbird .... . Christine Pilgrim 

Lynda Macbird .Myfanwy Jeun 

MacNarmara . . Brian Murphy 

Coon. . . . Ed Bishop 

Directed by Joan Lim kwood 
D£ cor. Mar i in O’Siifa 
C ostumes: Cuthbert Jackson 


ALDWYCH 

10 April, 1907 

“THE NOH THEATRE OF JAPAN” 

Performance by the Noh Theatre Company 
In a World Theatre Season 
Presented by Peter Daubeny 

“Hagoromo (The Robe ol Feathers)” 

A Noh play by Zkami 

Waki, A Fisherman . ... Kenzo Matsuinoto 

Waki-tsure, Second Fisherman Atsuhiro Noguchi 

( Manzaburo Uinewaka 
Kyuma Hashioka 
Mukio Umewaka 

“Bo Shibari (The Tied Semnts)” 

A Kyogen play, author unknown 

Shite, First Servant .Yataro Okura 

Ado, Second Servant . Chuichiro Zcnchiku 
Ado, A Lord. . Takao Zcnchiku 


“Tsuchi-Gumo (The Ground Spider)” 

A Noh play, author unknown 


Tsure, Minamoto no 
Yorirmtsu. . 

Shite, A Priest 
Waki, The Warrior, 
Hitori-Musha . 
Waki-tsure, His man 
Shite, Ground Spider. 

Hauishi, Musicians 


fi utat, Chorus 


Masaharu Uinewaka 
Makio Umewaka 

Kenzo Matsuinoto 
Atsuhiro Noguchi 
. Kyuma Hashioka 
Ichiji Tanaka 
Jiro Mori 
Haruyoshi Watanabe 
Shinichi Uno 
Kazuo Suzuki 
Shunji Hara 
Takasht Kato 
1 amotsu Okuma 


OLD VIC 

11 April, 1967 

“ROSENCRANTZ AND GUILDENSTERN 
ARE DEAD” 

A play by Iom Stoppard, with mtisi< by Mari 
Wilkinson 

A National Theatre Pioduction 


Kosencrantz 

.. John Stride 

Guildcnstirn 

Edward Pctherbridge 

The Plajer 

Graham Crowden 


( Alan Adams 


1 Oliver Cotton 

Players 

(Neil bit/patrick 


1 Luke Hardy 


V Roger Kemp 

Hamlet 

John McKnery 

Ophelia... 

Caroline John 

Claudius 

Kenneth Mackintosh 

Gertrude 

Mary Griffiths 

Polonius . 

. . .. Peter Collier 

Fortinbras . 

. David Bailie 

Horatio .... 

.David Hargreaves 

Ambassador 

.David Kyall 


l Lawrence Kennedy (flute) 

Player Musicians 

• { Laurie Morgan (drums) 


l Stephen Nagy (oboe) 


Directed by Dfrfk Goldhy 


Dtfcor: Dfsmond Hfflky 
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LONDON PLAYBILLS 


NEW 

13 April, 1967 

“WORLD WAR 2*” 

A play by Kog*k (). Hirnon 
Presented by Geoffrey Russell 

Woman . . . Sarah Miles 

Man .... . Roy Dot nr* 

Directed by Peter Coi 
D 6cor* Michael Kviohi 


MERCURY 

18 April, 1967 

“ARCHJTRUC” 

A play in one ar t by Robert Pingli translated b\ 
Bokhara Pray 

International I beatre Club Production 

King Robert Lddison 

llaga Vernon Dobtcheff 

Cook David Strong 

followed by 


ALDWYCH 

17 April, 1967 

“THE NOH THEATRE OF JAPAN'’ 

Second Performance by the Non Ehiairi 
Company 

In a World I'm- uke Si a son 
Presented by Peter D tulxnv 

“Kiku-Jido (The Chrysanthemum Child)” 

A Noh play, author unknown 

Wuhi, Impirnl Envoy Kenzo Matsuinoto 

Wahl tiure, Retami r . Atsuhuo Noguchi 

( His ih iru Hashiok i 
M ikio 1’nv’waka 
K\um i Hashiok i 


“Kazumo (The Mosquito Wrestler:” 

A Kyogeu play, author unknown 

S/;ih\ A T ord Y it \r>. Okur i 

1 <l<>, servant ('him hir<» /■ nrhiku 

\du, Spirit of a mosquito 1 ak m Zenrhiku 


“Aoi-No-Ue (Lady Aop” 

A Noh play by /rami 

/ sure, \ oung Pri< st< >s Shunji Hara 

II ahi-tsuft, High (Min i d Atsuhiro Nogin hi 

Shite, Spirit of tin 1 ad> 

Rokujo Man/aburo I’mew ika 


‘•HYPOTHESIS” 

\ pl.n m • Mi* ii t by Rohprt Pin or r tranGabd by 
Barbara Bra\ 

Martin Robert Lddw*r» 

Dir*'tul and design'd b> Ji-an-Pifrrl Voo** 


STRAND 

19 April, 19b7 

• ‘ GETTING MARRIED" 


V pla\ bv Bernard Shaw 
Presented by Peter Bridge 


M.- Biitigi ninth 
(< '11ms 

(u m r ii Pridgen »rth 
Le-biu G”inti, un 
R«ggie Bndgenorth 

Ii.. 

Bid *.p 

M ]ohp rlot< hki» 

1 « eil *n k< - 
1 dlth 

So lines 

B* idl. 

Mr- 


Mirgaret Rawlings 
Ravmond Huntley 
Esmond Knight 
Moira Lister 
David Hutcheson 
Toanna Wake 
Hugh William* 
Ian Carmichael 
Timothv Carlton 
Perlit l Neils^an 
Alec Climes 
Edward Harvey 
(icvgie Withers 


Dilu ted by Frank Dt ni ap 
IVi or Tom Lingwood 


ROYAL COURT 


IS A PR 11 . 1967 


* “THE THREE SISTERS" 

A pi i\ In \n ion C ill Kinn 


< Hga 

Masha 

lima 

Audrey Pro/orov 

Natasha 

Pyodor Kulygw 

I t Col Alov.mdi Veishmm 

Baron Nikolav lusenbich 

Vassily Sol) oil V 

Ivan Chebutvkin 

Ak \ey Iedohk 

Vladumi Roday 

hi rajxmt 

Antisa. 

Maid. 

‘hderlv 


\\ nl LL u 

(.lemla Jai kson 
Marianne P ait h full 
George Cole 
M u tie I. iwrenee 
l’t ter Russell 
Mn Inn l Gwyim 
Roddy Maude-Rovbv 
lohn Shepherd 
Alan \\ ebb 
John Nettles 
l obv salaman 
(ohu Kae 
Mail'll lie lhoiuas 
Rosemary Me Hale 
Stuart Mungall 


1 hterted bv \\ ii I iam (iAskii l 


IKS or \ i* i »* 1 * i kadkk Park ah 


GARRICK 

*0 ApRII . 196 ? 

“UPROAR IN THE HOUSE" 

\ pi \ b\ Amhona Makkiou and \u-ivm 
1 ooi 


Presented bv Brian Ki.\ Lnterpn*es Ltd and 
Ernest Hecht 


Cvnl Aleoek 
Monica Joluison 
\ vonne \\ ilb\ 

Melauie Sinclair 
Bernard Liukwoixl 
Nigel Pitt 
Su I.iudsa> Coojvi 
I ady Cooper 
1 Livid Prossei 
Andrew Giev 
Audrey Grey 
Private Empuiv Agent 


Bill Treacher 
Anna Dawson 
\\ i ndv Padbury 
ENpet Gray 
Eranklvn 
Bnan Riv 
Derek P'arr 
Helen Jessop 
Dennis Kamsden 
Man Dlvem 
Shed i Mercier 
Andrew Sachs 


l)neeted In \\ ai i ai i Doi i.i as 


Dikor Kiu'ii a Gra\ 
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WHO’S WHO IN THE THEATRE 


PHOENIX 

21 April, 1967 
“IN AT THE DEATH” 

A play by Duncan Greenwood and Robert 
King 

Presented by Cooney Productions and 
Enterprises Ltd. 

Secretary.Veronica Lang 

Friendly Neighbour.Julian Holloway 

Angry Neighbour.Nigel Hawthorne 

Publisher.Charles Stapley 

Wife.Jean Kent 

Man.Terence Alexander 

Directed by Ray Cooney 
D6cor: Pamela Kingram 

ARTS 

23 April, 1967 

Richard Ainley Programme 


WYNDHAM’S 

23 April, 1967 
“ONE PACE TO THE SUN” 

A play by Rodney Diak 
P resented by The Repertory Players 

Anne Layton. ... Gloria Lytton 

Take Costard. ... .John Barcroft 

Elizabeth Hunter.Janet Davies 

Mark Hunter. Geoffrey Colville 

Sally Cartwright.Sheila Sinclair 

Directed by Julia Smith 
D 6cor: John Piper 

ALDWYCH 

24 April, 1967 
“SPRING AWAKENING” 

A play by Frank Wedekind 
P erformed by The Bremen Theatre Company 
I n a World Theatre Season 
P resented by Peter Daubeny 

Frau Bergman.Ellen Waldeck 

Ina Muller.Jutta Lampe 

Wendla Bergman.Judy Winter 

Herr Gabor.Eberhard von Gagem 

Frau Gabor.Margret Jahnen 

Melchior. . Vadim Glowna 

Herr Stiefel. . . Wolfgang Schenck 

Moritz Stiefel .Bruno Ganz 

Hanschen Rilow.Wolfgang Giese 

Ernst Robel.Hans Peter Hallwachs 

Otto.Helmut Duvelsdorf 

Georg.Charles Lang 

Robert.....Jurgen Nola 

L&mmermeier.Joachim Henschke 

Max. . . ... Knut Koch 

Thea. . Cbristiane Schroder 

Martha. Ellen Esser 

*Jse.Iris Erdmann 

Rektor Sonnenstich.Willy Reiss 

Affenschmalz. .Gerd Teller 

Knlippeldick.Kurt Zielke 

Hungergurt.Theo Staats 

Zungenschlag.Hubert Kronlachncr 

Knochenbruch.Erich Keddy 


Fliegentod. 

Habebald redell. . . 

Pastor Kahlbauch 
Dr. von Brausepulver 

Remhold. 

Ruprecht. 

Helmuth. 

Gaston. 

Gentleman. 


.. Erwin Wirsrhaz 
.Sieghold Schroder 
Allois Strempel 
. . Ernst RottlufI 

Georg Mai tin Bode 
Uwe Kar c tem Koch 
.... Joachim Preen 

. Knut Koch 

. . Kurt Hubner 


Directed by Peter Zadek 
D 6cor: Wilfrifd Minks 

SAVOY 

26 April, 1967 
“THE DEADLY GAME” 

A play by Friedrich Durrenmatt, adapted by 
James Yaffl 

Presented by Sherwood and Reid Ltd. and 
Lc Clare Productions Ltd. 


Bernard Laroquc 
Toseph Pillet . . 
Emile Carpe.ui 
Pierre. 

Alfred Trapp. . 
Gustave Kuinrnei 
Visitor. 


Wilfrid Brambell 
.. Ernest Milton 
. Ronald Adam 
.. .John G. Heller 
Leslie Phillips 
Stephen Murray 
Pauline Stroud 


Directed by Lesi.if Phillips 
D deor- Norman Smith 

ALDWYCH 

27 April, 1967 

“DIE UNBERATENEN” 

A play by Thomas Valentin and Robert Muller 
Performed by the Bremen Theatre Company 
In a World Theatre Season 


Gant/ 

.... I Ians 1 ugel 

Wicpcukuthen 

Ernst Rottlutt 

G roe newold . . 

. Hans Peter Hallwachs 

Neimtz. . . 

Rudolf Jurgen Bartsch 

Nonnenroth 

Willy Reiss 

Godclund .. 

Erwin Wirschaz 

Hubenthal 

Ebcrhard von Gagcrn 

Violat. 

. .. Rolf Becker 

Hull ... 

. . Bruno Ganz 

Satemin . 

Klaus Hentschel 

Schanko . 

Wolfgang («ies< 

Kurafeiski . 

. Konstantin Paloff 

Adlum 

Georg Martin Bode 

Mitzkat . 

Joachim Rcgehen 

Claussen. 

Knut Koch 

Petn... 

Uartmuth Gehrke 

Muhl . . 

. Pctcr-Uwc Witt 

Huje. 

Wolfgang Schneider 

Nusbaum. 

Helmut Duvelsdorf 

Titz . 

Charles Lang 

Beckmann.... 

. Hubert Knmlachner 

Fratilein Chroboc k . 

... . .Judy Winter 

Hull’s father. . . 

Sieghold Schroder 

Hull's mother. 

. Annellore Kun/e 

Sdteinm’s uncle 

. Joachim Giese 

Satcmm’s aunt 

. Margaret Jahnen 

Schanko’s mother 

K.itharina'luschen 

Elkc Schanko 

Aimegiet Andressen 

Billa. 

. . .Edith Clever 

[Monica Hansen 

Thiee gals. 

| Birgit Puusrh 
[Astrid Windorf 
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LONDON PLAYBILLS 


IMiotographer. Werner Kehm 

Hannan. Jan Gccrd Buss 

Directed by Peter Zadek 
D6cor Wilfrikd Minks 

MAY FAIR 
1 May, 1967 
“IN THE PICTURE” 

A revue, devised and written by Peter Myers, 
with additional inatenal by Johnny Speight, 
Srn'in n Vinaver, Marty Ffldman, Leslie 
UmviHKR, Lric Green, and Thomas Tycho 

Choreography by Johnnv Gufenland 

Piesentcd by Associated London Ihejtte and 
Bloomsbury Plays J (d 

Terence Brady Kay Davis 

Barbara Halliwell Graham James 

Alan Lynton Janette Miller 

Vicky Udall Sally Smith 

Directed by Joan Hem 

ALDWYCH 

1 May, 1967 

“KING SOLOMON AND THE COBBLER” 

An Israeli musical by Samii-l Groneminn 

Hebrew by Natan Altlrman, music bv 
Alexander Argov 

PeifoiMH d In the Ccmi ri d m m re (Isru i ' 
Company 

In a Wori d TnruRi Season 
P resented by Peter Daubeny 

King Solomon \ niv lit/kv 

Shalmai the cobbler/ 1 y - 

Bat-She va 
Nofrit 


Naama 
Yorain 
Hanun 
Asher... 

L( meh 

Reuven 

Bruna 

Plaintiff 

Defendant 

Mago of Sulon. 


Lord Fortnum of A1 imem 
Mr. Monday... 

Mate. 

Blonde Singer 
1st Announcer 
Barker’s Delivery Man 
Juke Box Jury Panelist | 
Diplomat 
Mourner 

GPO Delivery Man 
Sea Captain 
Shelter Man 
Plastic Mac Man 
Richard Crossman \ 
Underwater Vicar > 
Bngadier/SergeantJ 
Cofhn Man 
(»ladys Skroak 
Penelope Wilson 


Valentine Dyall 
. Alan Hay 
Spike Milligan 


David Nettheim 


Bill Kerr 

Graham T. Mallard 
Denise Stafford 
. . . Sandra Fehr 


Directed by Spike Milligan 

HAMPSTEAD THEATRE CLUB 

8 May, 1967 
“NEIGHBOURS” 

A play by James Salnders 


W cm in 
Man 


Clay 

Lulla 

Drunk 


Toby Robins 
. Calvin Lockhart 

followed by 

“DUTCHMAN” 

A play b> LeRoi Jone^ 

. Calvin Lockhart 

. Toby Robins 


Oma Porat 
Rivk.i Ra/ 
Vona Att.m 
/aim.m Iaviush 
\ oseph \ adm 
Avraham Moi 
Albert Cohen 
\'oseph Karinon 
Miriam Gavrieh 
Arieh Kasviner 
Yehuda Fuchs 
Shimon Siam 


Jerry Yemo 

Both plays directed by Charles Jarrott 
D£ cor. Patrick Downing 

ALDWYCH 

8 May, 1967 

• “THE FROGS” 

4. play by Aristophanes 

Performed by the Greek Art Theatre 
Comp vn y 

In a World Theatre Season 


Directed by Samiu l 1!imm 
D< 5cor. AkiihNvvon 

SAVILLE 

3 May, 1967 

♦ “THE BED-SITTING ROOM” 

A play by Spike Mu ligan and John An rROUL’s, 
with music and lyrics by Spike Milligan, Harry 
IiDGiNf.TON and Alan Clare 

Presented by Associated London 1 heatre and 
Bloomsbury Plays Ltd. 

Pi mist . Alan Clare 

Phantom \ 

Cave Man 

Boy Anno,m ' cr ). Johnny Vyvy.m 

Orderly j 

Seaman ) 

Capt. rontius Kak ... John I). Collins 


Presented by Peter Daubeny 


Dionysus 
Xanthias 
Heracles 
Corpse. . 
Charon 


Frogs Chorus 


Alakos... . 
Maidservant. 
Inn Keeper. 


Dimitris Hadjimarkos 
Thynuos Karakatsams 
Stelios Kafkaridis 
. Antoms Katsandis 
Spvros Kak>girou 

( Yaunis Mortzos 
Dimitris Astenadis 
Nikos Bousdoukos 
Kostas Stylians 
Antonis Antipas 
Cristos Papakostas 
Antonis Antomou 
Yannis IVgaitis 
Ilias Logethetis 
Yannis Fakis 
Panos Chrysikakos 
YassilisKyntsis 

. Spyros Kalogirou 

.Hkali Sokou 

. Sophia Michopoulau 

Plathani*..Mina Aaamaki 
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WHO’S WHO IN THE THEATRE 


Servant to Pluto. 

Euripides. 

Aeschylus. 

Pluto. 

Chorus of Initiates: 

Hierophant . 

First Chorus Leader. 

Second Chorus Leader. .. 


Singers. 


.. Yannis Mortzos 
Vassilis Andromdis 
... Giorgos Lazanis 
..Stelios Kafkaridis 

Minus Kouyoumitis 
Nikos Charalambous 
Nektanos Vouteris 

{ Kosas Stylians 
Dimitris Astenadis 
Nokos Bousdoukos 
I lias Logothetis 


Directed by Karolos Koun 


D£cor: Chlqe Gkoraki 


Music* Yannis CHristoi 


ALDWYCH 

11 May, 1967 

* “THE BIRDS" 

A play by Aristophanes, adapted and translated 
by Vassilis Rotas 

Performed by the Greek Art FiiEAiRr 
Company 

In a World Theatre Season 
Presented by Peter Daubeny 
Peisthetairos.Dimitris Hadjimarkos 


Evelpides 
Trochilos. . . . 

Epops (Hoopoe). 

A Priest. 

A poet. 

A Soothsayer 

Meton. 

Commissioner from Athens 

Vendor of Decrees. 

Messenger . 

Sentinel. 

Iris. 

A Herald 


.Thyuuos Karakatsams 

Yannis Mortzos 
.. . Vassilis Andromdis 
Spyros Kalogirou 
Nikos Charalambous 
. . Stelios Kafkaradis 

Vassilis Tsivilikas 
.... Kostas Stylians 
Antonis Katsandis 
Maya Lyberopoulou 
Sophia Michopoulou 
Mary Vostandji 
Nikos Charalambous 


Kmesias.Thymios Karakatsams 

Informer. . .Giorgos Lazanis 

Prometheus. Spyros Kalogirou 

Poseidon.Vassilis Tsivilikas 


Heracles 

Tnballus . 

Royalty . 

Servants. 

First Chorus Leader. 
Second Chorus Leader 
Third Chorus Leader . 


Stelios Kafkaidis 
.Christos Kellantorus 
Rem Pittaki 
/Chnstos Papakostas 
\ Haris Goumad 
Giorgos Lazanis 
.Minns Kouyoumtjis 
Nektanos Vouteris 

( Yannis Mortzos 
Kostas Styliaris 
Dnmtns Astenadis 
Antonis Antipas 
Antonis Antoniou 
Nikos Bousdoukos 
Yannis Degaitis 
Antonis Katsandis 
Ilias Logothetis 
Yannis Totslkas 
Panos Chrysikakos 
Yanms Falus 
Vassilis Kintsis 
Rem Pittaki 
Marina Giorgiou 
Nightingale.Maya Lyberopoulou 

( Katerina Karayanni 
Evangelia Kotamanidou 
Mma Adamaki 


Chorus Leaders.. 


Chorus. 


Flamingo. . . . . Ekali Sokou 

Solo Singer . ... Spyros Sakkas 

Directed by Karolos Koun 
D<$cor. Yannis Tsarouc ius 
Music Man os Hadjidakis 


PALACE 

13 May, 1967 

* “THE DESERT SONG" 


A musical, with book and lyrics by Otto IIarbach, 
Oscar Hammerstfin, and Frank Mandel, music 
by Sigmund Rombi* kg 


Sid El Kar . . 

Dennod Glostt i 

Hadji.... 

J Colin Dudley 

Nen 

Rae Armond 

Benjamin Kidd 

Tony Hughes 

Captain Paul Fontaine 

Raymond Dupare 

Margot Bonvalet 

Patricia Michael 

General Buabeau. 

Mai tin Cairoll 

Pierre Birabeau . . 

John Hanson 

Susan . . 

Doreen Kay 

Edith 

Joanna Young 

Azun ... 

Lita Scott 

All Ben All. 

. George Hancock 

Clementina 

Caiol Dorep 

Mlndar 

Arnold Chazen 

Hassi _ 

Victor Flattery 

Lieutenant La Vergne 

Chiis Robson 

Sergeant De Boussac 

Kol)( 1 1 Crane 


Directed by Jo\x Dwis 


ALDWYCH 

13 May, 1967 

“THE PERSIANS" 

A play by Aeschylus, 
translated by Panos Mom as 

Performed by the Greek Ari '1 m< \n<r 
Company 


In a World Theatre Season 
Presented by Peter Daub* ny 


Xerxes . 

Atossa 
Darius. . 

Messenger 

First Chorus Leader 
Second Chorus Leader 
Third Chorus L»*ider . . 


Chorus Leaders. 


Chorus 


Stelios Kafkaridis 
.Nelly Angehdou 
Dnmtns Hadjnnarkos 
Giorgos La/ams 
Spyios Kalogirou 
Nikos Charalambous 
Nektanos Vouti ns 
Yannis Mortzos 
Kostas Stylians 
Dimitris Astenadis 
Nikos Bousdoukos 
Ilias Logothetis 
f Antonis Antipas 
Antonis Antoniou 
Yannis Degaitis 
Antonis Katsaridis 
Christos Keiantoms 
Panos Chrysikakos 
Yannis Fakis 
Vassilis Kiritsis 


Directed by Karolos Koun 
D6cor. Yannis rsAHoucms 
Music. Yannis Christou 
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LONDON PLAYBILLS 


MERMAID 

17 May, 1967 

“THE TROJAN WARS” 

A sequence of four plays by Ku rieides, ti unslated 
by Jack Lindsay 


“IPHIGENIA IN AULIS” 

Agamemnon .... 

Roy Purcell 

Old Man 

Raymond Llewellyn 

Menelaus 

Patrick Connor 

Messenger 

Robert Grange 

Clytenmestra 

Josephine Wilson 

Iphigema 

Michele Dotrue 

\ eh dies 

Stephen Moore 

“HECUBA” 

Polydorus 

Christopher (iinnec 

Hecuba 

Beatrix Lehmann 

Polyxena 

Odysseus 

T.ilthybius 

Michele Dotrice 
Raymond Llewellyn 
Patrick Connor 

Servant 

Robert Grange 

\gamemnon 

Roy Purcell 

Polymestor 

St< phe*n Moore 

Polymestor’s Sons 

(Robert Donegal! 
\ John Salmon 

Guards .. 

/Hugh Keays-Byrnc 
■\ GeneSindvs 


( Paddv Ward 

Women of Tioy 

| Josephine W llsun 
\C irol Dnnkwater 


f Candida Fawcitt 

| \drna Holhngberv 

Chorus 

M*>rag Forsvth 


Jacqueline Skarvelhs 


l Sydney Stui g* ^s 


Direct* d by Bernard Mii es 
I )tVor Adrian Vaux 


Costumes Adrian Vaux and Mu i I a».h 
Kills* n 


MAY FAIR 

20 Ma\ , 1967 

“BENJAMIN FRANKLIN, CITIZEN” 

One man pi mini't ion based on suggested matin d 
by Leonard Laharlf., additional dialogue bv 
Sydniy Dorkman 

Benjamin Fi lnklin I redd \\ avne 

Dueeted by John Cosc.kove 


ARTS 

20 May, 1967 

“THE KENNINGTON LION” 


A play by Vivienne Pye 
Piesented by the Uiucoru Theatre for Childien 


Nellie Bucket 
Sid. 

Guy Left-belund 
Emily Hoggin . 
Conghdrop . 
Buttei fingers 
Foreman.. 

Lady Beati ue . 


l T rsnla Jones 
Vincent Worth 
Matyelok Cobbs 
Rosalind Ross 
Arnold Beck 
Peter Carey 
Mu hael Bland 
Jennifer Fiercey 


And the Lion 


Directed by Carvl Jknni r 
P 6cor: Ted Parker 


ALDWYCH 


22 Wav, 1967 

“THE SERVANT OF TWO MASTERS” 

A play by C arlo Golden r 

Performed by tin* Pircoi o Theatre of 
Milan Company 

In a World Tin- airf Season 


Presented by Peter Daubtny 


Pantulonc dc’Bisognosi 
Claru i 

Do* tor Lomh irdi 

Silvio 

Beatru e 

I'lormdo An tns; 

Bright 11a 
Sineraldma 
\rlc< i lnno 
A servant 
\ portir 
A s< rv mt 

Musicians 


Nico Pepe 
. M<ma Grazia Antonim 
Bruno L in7 lnni 
Mauro Carbour h 
Reid i Ridoni 
I rain o Grazioso 
(ii odranco Mauri 
< »raziella Galvani 
Ftrrucno hoi* ri 
Ivan C- echini 
Gimeppv Parnbi* ri 
Salvator** \nrv 
(Gi impaoio GrcCchi 
, R* bato Grimaldi 
l Vinctnzo Porsio 


Dlpetid b\ GlOKt.m i>TRF HLF R 


Decor Pzio Florence 


Mnsii 1 iokfn/o Carpi 


COMEDY 
23 Mav , 1967 

“HORIZONTAL HOLD" 


\ plav In MlNIlY I’HIU 

Presented b\ H M Teunent Ltd and 
John Counsel! 


Naomi Wood lev 
Photographer 
lane Hills 
Miss Phipps 
1 .unes WixxIUa 
1\ Repair Man. 
Mavis Pntchard 
Charles Muspratt 
Clive Bone 


v t* Mitchell 
C.n Mitherlma 
Pamela Miles 
\ lola Lvei 
Di it k i itxifrev 
Jo’. u H >rt Dvke 
Moira Ktdmond 
Ri> hard Leech 
Dam i r» W alker 


Duei t**d bv tne \i iuor 


Die or Brian Ci krah 


THEATRE ROYAL. STRATFORD 


24 May, 1967 

“INTRIGUES AND AMOURS” 

\ pi iv b ised on “The Provoked Witt ’ b\ '■or 
John Vasbrcc.h 


Presented by Theatre Workshop 


Constant 
Heartfree 
Mr John Brute 
Lord Rake 
Colonel Bully 
'Treble 
Rasor 
Gripe. . . 

Toe . 

l.ady Brute 
Belinda 


Bob Grant 
Kilward Bishop 
Brian Murphv 
Jitnnn lVrrv 
Patrick Tull 
1 tank Coda 
John Lyons 
Peter Ran km 
Kent Baker 
Gave Brown 
Pamela Jones 
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WHO'S WHO IN THE THEATRE 


Lady Fancyful .Funny Curby 

Mademoiselle.Sandra Caron 

Comet . . . Myfanwy Jcnn 

Constable. Stephen Lewis 

Directed by Joan Littlewood 
D6eor. Peter Snow and John Skinner 

Costumes: Cuthbert Jackson and Th£Atre 
Nationale Pomtlaire of Paris 


ALDWYCH 
29 May, 1967 
“THE TRIAL” 


A play by Franz Kafka, 
adapted by Jan Grossman 

Performed by the Theatre on the Balustrade 
Company, o Czechoslovakia 

In a World Theatre Season 


Presented by Peter Daubcny 

Joseph K. Jan Preucil 

First Warder .... .. Jin Krampol 

Second Warder . . Jan Libicek 

Inspector. Oldnch Vclen 

Deputy Director . Vaclav Mares 

Mrs. Grubach . . . Lida Engelova 

Miss Burstner.Helena Lehka 

Examining magistrate... . Milos Nedbal 

Laundress ... Hana Smrckova or Monika Svabova 


Law Court attendant 
Student. 

Clerk of Inquiries 
Secretary . 

Whipper 
Accused man 
K’s Uncle 
Advocate . 

Lem. 

Titorelh .. . 

Priest. 

Block . 

Rabinstemer.. 
Kullich. . . 

Kammer. . . 

Girls 


Citizens 


Oldnch Vclen 
Vaclav Sloup 
. Ivan Palec 
Helena Lehka 
.. .Oldnch Vlach 
. . Jiri Padour 
. . Jin Lir 
Milos Nedbal 
. Mane Maikova 
Oldrich Vlach 
Ivan Palec 
Vaclav Sloup 
Ladislav Klcpal 
Jarosliv Kuklik 
Andrcj Krob 

( Martina Gregrova 
Eva Janacova 
Adela Kotkova 

( Olga Przgrodska 
Jaroslav Krejci 
Boris Soukup 

Directed by Jan Grossman 
D£cor. Boris Soukup 
Costumes Mirka Kovarova 
Music: Zdenek Sikola 


MERMAID 
30 May, 1967 
“THE TROJAN WARS” 

The second part of a senes of four plays by 
Euripides, translated by Jack Lindsay 

“ELECTRA” 


Peasant.Patrick Connor 

Electra.Vilma Hollmgbery 

Orestes.Christopher Guinee 

Pvlades.Robert Grange 

Shepherd.Raymond Llewellyn 

Messenger.Stephen Moore 

Clytemnestra.Josephine Wilson 


“ORESTES” 


Electra.Vilma Hollmgbery 

Helen of Troy. Jose phmc Wllson 

Hermione .... . * Michele Dotrice 

Orestes. ... Christopher Guinee 

Menelaus.... .Patrick Connor 

Tyndareus . . . Hugh Kcays-Byrne 

Pylades. ... _ Robert Grange 

Messenger . . .Stephen Moore 

Phrygian Raymond Llewellyn 

( Candida Fawsitt 
Kate Flynn 
Morag Forsyth 
Jacqueline Skarveilis 
Sydney Sturgess 


Diret tul by Bernard Mu es 
D u or Adrian Vauk 

Costumes Adrian Vaux ancl Sheilach 
Killfen 

Music: Carl Davis 


MERCURY 


30 May, 1967 

“THE DETOUR” 


A play by Martin Wat 'ir, 
translated by Richard Grvnhkroi-r 

Piesented b> the International Theatre Club 


Hubert 

Berthold 

Frieda 

Erich 


. Geoffrey Chat* r 
David Stiong 
Audme Leith 
I ea<l( i H '\\kin^ 


Directed by Jean-Ph rre Voos 
Ddcor Jane Pekcival 


JEANNETTA COCHRANE 

1 June, 1967 

“TRUTHS AND TRIFLES” 

Nancy Nevinson Betty I awki m i 


WYNDHAM’S 

4 Junk, 1967 

“CHEZ-NOUS” 


A play by Guy Compton 
Presented by the Repertory Playcis 


Major Bassett 
Agnes Gurd 
Policeman 

Curate . 

Lady Shclmerdine 
Scrap Dealer.... 


. . .John Saunders 
Mary Hignett 
. Michael Fleming 
Peter Dennis 
Elizabeth Tyrrell 
Richard Curnock 


Directed by Philip Anthony 


followed by 


“BANDSTAND” 


A play by Guy Compton 

Man on Bench. . .. Michael Fleming 

Lily Smith. .... Mary Hignett 

William Tiinpany. ... Philip Anthony 

Gloria. . Linda Polan 

Mrs. Carlin.Patricia Mason 

Daphne . . .Heather Stoney 

George .. . Ku haul Curnock 

Directed by Gordon Whiting 
Dtror: John Piper 
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LONDON 1 *L \ YBILLS 


OPEN AIR THEATRE, REGENT’S PARK 

5 June, 1967 

* “A MIDSUMMER NIGHT’S DREAM” 

A play by William Shakfspeare 
Presented by David Conville 


Theseus 

. Peter Whitbread 

Hippolyta 

.. . Helen Ryan 

Philostrate 

Lisle Jones 

Egeus 

Michael \\ isher 

Hertma 

Nicola Pagett 

Demetrius 

Raymond Burke 

Lysander 

Helena 

Paul Harper 

J« lime Woodford 

Quince 

James Ottaway 

Bottom 

Peter Hayliss 

Mute 

Jonathan Cecil 

Starveling 

Chris Harris 

Snout . 

Stepht n Edwards 

Snug . 

Eric Allan 

First Fairy 

Liz Holmes 

Puck 

Bernard Hopkins 

1'itama 

Jill Dixon 

1 )beron 

F dgar Wreford 

Pe lseblossom 

Rosemary Hooth 

Cobw eb 

Joseph McKcown 

Moth 

Jumy Turner 


Directed by Micimi. Ml \cn wi 


D«Sor. Henry Bvrdon 
C ostumes Robin Pidcock 

ROYAL COURT 

7 June, 1967 
“CRIMES OP PASSION” 
l wo one-act plays by Joe Orion 

“The Ruffian on the Stair” 

Joyce Avnlll’ar 

Milo* Hem »rd G illagher 

Wilson Mu liael St Hiding 


follow t «1 b> 


“The Erpineham Camp” 


hipingham 
Riley 
1.011 
Ted 
Eileen 
Kenny. . 
Padre 

W K. Harrison 
lessie Mason 


.Bernard Gallagher 
Roddy M mde-Roxby 
Pauline Collins 
Johnny Wade 
Yvonne Antrobus 
Michael Standing 
Roger Hooth 
Ken W > nne 
Josie Hradley 


Directed by Pitfr Gill 


D£cor. Dkiiirk Clancy 


Kolpakov 

John Neville 

Valerie 

Ann Bell 

Mme Kolpakov 

J) .phne Goddard 

Potapov 

Dudley Jones 

luance 

John Neville 

Girl 

Arm Bell 

Friend . 

Geoffrey Whitehead 

Pavlovitch 

John Neville 

Old Woman 

Ann Bell 

Secretary 

Geoffri y Whitehead 

Old Man. 

Dudley Jor.es 

Young Man 

John 1 rigger 

Madame . 

Ann Bell 

Maxirne 

John Neville 

Hotvekeep' r 

Daphne ( ioddard 

Steward 

Dad Icy Jones 

lie 

John Neville 

She 

\nn Hell 

M m 

Dudley Jones 


Directed by Nu* l A ili m\n 


D4cor Jose Pkxderx 


VAUDEVILLE 

13 June, 19o7 

* “AS YOU LIKE IT” 

A play by M illum Sihkfspi xai 

P< rformed bv th* Birmixohxm Rlpertokv 
' 1 i»t \ihf Company 

Presented bv Peter Saunders 


( T1 uido 

Adam 

Ohver 

Dennis 

Charles 

Celia 

I adv 

Rosalind 

Touchstone 

I.c Beau 

Frederick 

Lord . 

Duke 
Amiens 
l ord . 

Conn. 

Silvms 
1 iques. 

Audrey 

Sir Ohver Martoxt 
Phebe 
\N ilium 
I acques 


Bn m Cox 
David btorkton 
I rn Dalton 
Di\ ul Fennell 
i nan vn \\ eston 
Alison Kev 
Jane Sandbrook 
Delvarih Stanford 
.. Colin Farrell 
Jim Duckett 
i >li\vr Ford Davies 
Paul Robert 
Oliver Ford Davies 
\nthonv King 
Jon it a m Mallard 
Ri h ird Franklin 
Rnv Hemck 
1* oil Ch lpman 
C. im«! f te Howard 
\athonv King 
Ann l’entold 
Jim Duckett 
D ivid 1 onnell 


Directed bv Bur Dfwn 
D£ cor* Pxmflx How \rd 


ST MARTIN’S 

7 Junk, 1967 

“BEWARE OP THE DOG” 

A play by Gmikiul Arout, adapted fiom the 
short stories of Anton Chekhov, and ti unstated 
by Yvonne Mitchell, with music In JvyvKs 

l.OUSSlEK 

Presented by H. M. lenncut 

He. John Neville 

She. Ann Hell 


ALDWYCH 


14 Ji'Nfc, 1967 

• “GHOSTS” 

A play by Hi nkik Iumx > ad iptcd bv Dknis 
UNNAN from Wit t l \m Am hek’s translation 
Regina Chloe Ashcroft 

Engstrand . Clifford Rose 

Pastor Mauders David Waller 


113 




WHO’S WHO IN THK THEATRIC 


Mrs. Alvmg .Peggy Ashcroft 

Oswald . John Castle 

Directed by Alan Bridges 
D 3cor: Jocelyn Herbert 

ROYAL COURT 

20 June, 1967 

“A VIEW TO THE COMMON” 


THEATRE ROYAL, STRATFORD 

26 June. 1967 

* ‘‘GREEN JULIA” 

A play by Paul Ableman 

Robert “Bradshaw” Lacey.Johnny Lyons 

Jacob “Carruthers” Perew . . . . Pat Tull 

Directed by Prank Coda 

ARTS 


Daniel. 

A play by James Casey 
. .. . .. Malcolm Twinev 

Timothy 

. . . . .Victor Henry 

Big Man.. 

. . . . . Brian Coburn 

Small Man 

.Bernard Gallagher 

Boxer .. 

Cyril Wheeler 
. Thehna Ruby 

Mumsie Doll 


Directed by Desmond O’Donovan 
D6cor: Harry Watstnage 


Previously presented at the Royal Court, 2 
April, 1967, in a Production without DA or, with 
a slight change m cast 


JEANNETTA COCHRANE 

20 Junk, 1967 

“THE MIGHTY RESERVOY” 

A play by Peter Terson 
P resented by the Barge Theatre 

Dron. Ray Me Anally 

Church... . Tim Pr^eie 


27 June, 1967 

* “MOURNING BECOMES ELECTRA” 

A play by P uglne O’Neill 

Presented by the Iraverse lheatre Club, 
Edinburgh 


Setli Beckwith 
Amos Ames 
Louisa. . . 

Minnie . . 

Lavmia Mannon 
Hazel Niles. . 

Peter Niles .. 
Chnstme Mannou 
Captain Adam Brant 
Brigadier-General 
Ezra Mannon 
Josuh Borden. 

Dr Joseph Blake 
Mrs. Borden 
Mrs. Hills 
Or in Mannon 
Chantyman . 

Abner Small 

Diret led by C«< 


'thick Wilson 
Paul Tomlinson 
Gilly Mclver 
Judy Wilson 
Valerie Samif 
Comma Marlow’e 
. Peter Harlow’e 
1 udy Campbell 
Mu hael Murray 

. Michael Barrington 
Paul Tomlinson 
Saam Dastoor 
Gilly Mclver 
Judy W’llson 
John PTaser 
Thu k. W’llson 
Saam Dastooi 

Mi Dour, vi i 


Directed by Ronvld Hayman 
Ddcor. Petek Snow 


COMEDY 

22 June, 1967 

“QUEENIE” 

A musical comedy, with bf#oks and lyrics by 
Ted Willis, aud music by Dick Manning and 
Marvin Laird 


Presented by Bernard Delfont, Arthur Lewis 
and the Yvonne Arnaud, Guildford 


James. . 

Kevin Colson 

Queeme. 

Vivienne Martin 

Dick. 

.. .. .Simon Oates 

PoUy. 

Cheryl Kennedy 

Albert... . .. 

.Tony Kemp 

Bill. 

.Neil Fitzwilliam 

Fred. 

... . . .Glenn Wilcox 

Tom 

. Bill Owen 

Gertrude. 

. Linda Lawrence 

Burton. 

Barry Kennmgton 

Rosie. 

.. Rosemary Smith 

Harry. 


Miss R. 


Elbe. 

.Elizabeth Edmiston 

Charlie . 

.Dean Richard 


Directed by Arthur Lewis 
D6cor: Hutchinson Scott 

Originally presented at the Yvonne Arnaud 
Theatre, Guildford, on 30 May, 1967, under the 
title of "'lhe Ballad of Queenie Swann” 


SAVOY 

27 June, 1967 

* “AREN’T WE ALL?” 


A play by Frldi kick I onsdali 
Presented by Hugh Wontiu r 


Morton 

Hon. Willie Tatham. 

Lady Fnnton 

Arthur Wells 

Martin Steele 

Kitty Lake 

Lord Grenhain 

Hon. Mrs. Whllie Tatham 

Roberts 

Angela Lynton 

Rev. Ernest Lyntou . . 

John W'lllocks . 


. Leo McCabe 

. . Rk hard Gale 

Viola Keats 
Charles Colhngwood 
Michael PVsrrand 
.Rosemarie Dunham 
William Mervyn 

.Jane Downs 

Raymond Graham 
Rosamond Burne 
. George Howe 
. ... Vincent Ball 


Directed by Joan Riley 


D6cor: Hal Henshaw 


HAMPSTEAD THEATRE CLUB 
27 Junk, 1967 
“COUNTRY DANCE” 

A play by James Kennaway 

Sir Charles Henry Arbuthnot 

Pinkerton Ferguson.Pal ward Pox 

Hilary. . Jano Merrow 

Douglad Dow ... .. .. Stuart Mungail 

Rosie.Janet Mu hael 

Directed by James Roosk-PIvans 
D6cor Julia Tri vklyan Oman 
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LONDON PLAYBILLS 


MERCURY 

27 Junk, 1967 

“SANCTITY” 

A play by Robert Head 
An International Theatre Club Production 

Blackout .Lorenzo Adams J. 

Maraschino. .Gary Piles 

7ero ..... . I ony Cyrus 

Directed by Arthur C. Stubbs 
Costumes Christie Mackay 

MERMAID 

28 June, 1967 

“RAFFERTY’S CHANT” 


A play by Ktmi Dfwhukst 


Jacko 

David Battley 

Rafferty . 

James Grout 

I* die 

Tom Palmer 

Mr Bottoinley. 

hni \N yiim 

Stan Brady 

David Dodimead 

Betty Brady. 

Cannel M» Sharry 

Charles Ilawkes 

Bert Palrm r 

Prank I aylor 

Ronald Cunliffe 

Albert Wood 

Keith Marsh 

Simon Lewis 

Robert Swann 

Superintendt at llaidcastle 

John Baskcorub 

Policemen . . ... 

f Ian Last 

i Bremg Kitrhiu 
Michael Mi Keown 

Taxi Driver. . . 

I Paddv Ward 

l John Wright 

Prederirk Hall 

Directed by Robin Mi dole \ 

NEW 

29 June, 19o7 

* “THE CONSTANT COUPLE” 

A play by Gkorol 1 

vkqi h \r 

Presented by Donald Allieiy 

Sir Hairv Wildair 

Robert Hardy 

Standard 

Julian Glover 

Vi/aul 

John Warner 

Smuggler 

Timothy \\«st 

Chiu lier 

Charles Kay 

Clim her Junior 

Paul M uklew 

Dicky 

Peter Purnell 

lom P.rt.ind 

Drew Wood 

Servant to Vi/ard 

Kobeit Oates 

Butler to I urewell 

Roger Gartluul 

Constable 

Robert Oates 

1.urewell 

lb Ion I.mdsay 

I ady Darling 

Pileon Be Idem 

Angelica . 

Juliet llarmer 

Parly 

Jeiinv Short 

Mrs I- rrand .. 

Juuith Haiti* 

Whore 

1 vn L)i< Lesson 

Directed by Kk hard 

t OTTKl-I I 


D6cor• Robin Archek 


Music: Benjamin Pearce Hic.gjns 

ALDWYCH 

3 July, 1967 

“LITTLE MURDERS” 

A play by Jules Pkifff k 

Maijorie Newquist. Brenda Bruce 

Kenny Newquist. John Allison 


Carol Newquist D« r< k Smith 

Patsy Nr wquist Barbara Jefford 

Alfred Chamberlain . Derek Godfrey 

| udge Stem .... . Henry Gilbert 

Henry Dupas .. . ... Rolmd Currain 

Lieubnant Practice Dawd Healy 

Directed by Christopher Mokahan 
D&or Ralph Koltai 


Jack 

Herbert Armstrong 
George Armstrong 
hirst Visitor 
Second Victor 
I bird Vi'itor\ 

1 reddle J 


MERMAID 

3 July, 1967 

“YOU’VE HAD YOUR WAR” 

A play by R M\rtin Blech 

John Hendrr&ou 
Peter Hager 


W ilium Victor 
Lt*. Richardson 
A1 jin Cullen 

Dougl i" Ditta 


Directed by Peter Ovston 
D ei or Adrivs Valx 
C ostumes* Brenda Bishop 


OLD VIC 

4 July, 1967 

• “>THE T HREE SISTERS" 

A play by Anton Chfkhov 
translated bv Moi b\ Blob flu 

A Nation\l Theaikf Pkodiciii s 


Andrei Sergueevich Prohorov 
Olga Sergueevna 
Mana Sergueevna 
Inna Sergueevna 
Natalia Ivanovna 
P voder Ilvich Kullighm he 
\nfissa 
Perapont 
Serving-maid 
Maid 

Baron lusenbach 
Ivan Romanich Chebutikm 
Vassili Vassihch Solloni 
Alexandr Ignatievich \ ershimn 
Alexei Petrovich Pedotik 
\ ladimir Karlovich Kixlc 
Orderly 


Authonv Hopkins 
Jtaune W atts 
Joan Plowright 
Louise Pum.il 
Sht lla Reid 
nneth Mackintosh 
Wynne Clark 
H irrv Lomax 
C m*lvn Jones 
M irv Griffiths 
lVu.k Jacobi 
Paul Curran 
1 r ink Wvlie 
Robert ^tephtns 
. Ronald Pickup 
David Belcher 
. Lennard Pearce 


Directed by I \i kencf Olimi r 
D ecor Jo>ff Svobcda 
C ostntius Bt ATKlcK Doisov 


Music Marc W ii kinson 


ROYAL COURT 

4 Jv. ly, 1967 

“THE RESTORATION OF ARNOLD 
MIDDLETQN” 

A play by David Storfy 

Joan Middleton . . I lloen Atkins 

Mrs. Kdie LIlis .... .Noel Dyson 
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WHO'S WHO IN THR THEATRE 


Arnold Middleton.. 
Jeffrey Hanson.... 
Maureen Wilkinson 
Sheila O’Connor. . . 


John Shepherd 
.Tenniel Evans 
. Andree Evans 
.. Gillian Hills 


Directed by Robert Kidd 
Dtfcor: Bernard Culshaw 


MERCURY 
10 July, 1967 
“CLOPE” 

A play by Robert Pinget, 
translated by Barbara Bray 

An International Theatre Club Production 

Madame Flan.Bee Duffell 

Clope. . .. Timothy Bateson 

Madame Boulette. Elva Mai Hoover 

Madame Tronc.Valerie Cutts 

Monsieur Plot. Misha Williams 

Pierrot.Gary Files 

Man. Leader Hawkins 

Woman .... .Josephine Sorol 
Girl .Yvonne Edgell 

Directed by Jean-Pierre Voos 
D6cor- Ralph Adron 


OPEN AIR THEATRE, REGENT’S PARE 

12 July, 1967 

* “CYRANO DE BERGERAC” 


A play by Edmond Rostand, 
translated by James Forsyth 

Presented by David Conville 


Porter . 

Pickpocket . 

Cutpurse. 

Citizen. 

Citizen’s son. 

Orange Girl . 

First Fop. . 

Second Fop. 

Cuigy. . . 

Brissaille. 

Ligniere. 

Christian de Neuvillette... 

Ragueneau. 

Le Bret. 

Madeleine Robins (Roxane) 

Claire. 

Comte de Guiche. 

Vicomte de Valvert. 

Montfleury. 

Cyrano de Bergerac. 

Jodelet. 

Actress. 

Lise. 

Captain Carbon de Castel 

Jaloux. 

Capuchin Monk. 

Bertrandou . 

Mother Marguerite. 

Sister Marthe. 


. . Michael Wisher 
. Hilary Minster 
. Robert Dodson 
Leon Shepperdson 
.Joseph McKeown 
... Anne Kidd 
.. Jonathan Cecil 

.Chns Hams 

... David Gilmore 
. .Michael Mundell 

.Robert Mill 

.Christopher Gable 
. .James Ottaway 

.Eric Allan 

.. .Gabrielle Drake 
. .Doreen Andrews 
.. .Edgar Wreford 
.. Gary Waldhorn 
.. Peter Whitbread 

.David Buck 

.Lisle Jones 



. Peter Whitbread 
.Michael Wisher 
... .Chris Hams 
.... Helen Ryan 
Katya Benjamin 


Directed by Richard Digby Day 


D6cor: Henry Bardon 


Costumes: Tim Goodchild 


PHOENIX 

13 July, 1967 

* “THE LAST OP MRS CHEYNEY” 

A play by Frederick Lonsdai e 

Presented by Gerald Flint-Shipman and the 
Yvonne Arnaud, Guildford 

Charles. Peter Graves 

George. . .Allan Lee 

Lady Joan Houghton . . . Pam Mannont 

Hon. Willie Wynton.Tom Gill 

Lady Fnnton ... .. Agnes Lauchlan 

Hon. Mrs. Wynton . . .Ilyena Sylva 

I ord Dilling . John Menvale 

Lord Pilco .. . . George Benson 

Mrs. Cheyney .. . Vanessa Lee 

Mrs. Ebley . Gillian Lind 

Jim. . John Forbes-Kobertson 

Roberts.Allan Casley 

Directed by Ciuklfs Hickm\n 
D£ cor. Wlndy Shea 

Previously presented at the Yvonne Arnai d, 
Guildford, on 21 June, 1967 


GOLDER’S GREEN HIPPODROME 

17 July, 1967 

“SOMETHING IN THE FAMILY” 


A play by Di kfk Bfnfifld 
Presented by Folk Theatre 


Jane 

Mary Kenton 

Andrew 

Barry Sinclair 

Philip 

John Pollendine 

Helen 

Lyn Hooker 

Sarah 

Jane Cain 

Visitor 

Norman Atkyns 

Ldgar 

Ronald Mansell 

Audrey 

Anne Chine 


Directed by Anthony Com in 


IX*cor Susan Ayfks 


GARRICK 

19 Jui y, 1967 

“LET SLEEPING WIVES LIE” 

A play by Harold Brooke and 
Kay Bannfrman 


Presented by Brian Rix Enterprises 


Mavis. 

Dudley. 

Mr. Gudgeon . 
Willie Kitson . 
Muriel Kitson . . 
Henry B. Wymark 

Mervyn. 

Page Boy. . 

Liz. 

Jack. 

Jason. 


.. .Carmel Cry an 
... Leo Franklyii 
. Andrew Sachs 
Dennis Raiiisdcu 
. .Anna Dawson 
. .. Derek Farr 
Bill Treacher 
Mary Buchanan 
.... Elspet Gray 

.Brian Rix 

.Leslie Crowther 


Directed by Wallace Douglas 


D6cor: Rhoda Gray 
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LONDON PLAYBILLS 


ALDWYCH 

19 July, 1907 
* “AS YOU LIKE IT” 


A play by William Shakfst»j-ahv 


Oliver 

C harles 1 homas 

Orlando 

. Michael Williams 

Ad.ini 

. < merge Cormack 

Dennis . 

St /incur Mattln vs 

Duke Frederick 

. Morgan Sheppard 

Lc Beau 

lim Wylton 

Cliarles . . 

Michael Goldi* 

'1 r mchstone 

Roy Kmnear 

bust Lord 

loin Georgeson 

Second Lord 

Ben Kingsley 

Rosalind 

Doiothy futm 

Celia 

Janet Su/man 

Duke Senior 

Patrick Stewai t 

Amiens 

Martin Best 

Jaques 

Alan Howard 

First Lord 

Robert Lloyd 

Second J.ord 

Don k Steen 

First Page 

Rufus Fr lmpton 

Second Page 

Richard Kahn 

Conn 

1 (i rone e Hardmian 

Silvius 

John Kan* 

Sir Oliver Marl* xt 

Richard Simpson 

William . . 

I mi Wylton 

Jaques do Boys 

Robert East 

I Iyinen 

John Kav 

Phobe 

June Watts 

Audrey 

1 iatn<s de 11 lour 


Directed by David Jo.\rs 
D 6 cor Timothy O’Brifn 
Music Wii liam Mathias 
PieviouMv presented at the Rnva Siiasfspi ark 
1 'hfairf, Sikatford-i pon-Won, 15 Tune, 1967 

COMEDY 

20 July, 1967 

“A DAY IN THE DEATH OF JOE EGG” 


A pl.iy by Petpr \ichols 
1 i(Muted by Memorial Enterprises Ltd 


Bn 

. . Joe M< li i 

Slaula 

Zen i \\ alkcr 

Joe . . 

. Llame Mileham oi Susan Potter 

Pam 

Phvlhda Law 

b reddie 

John Carson 

(ii'.i* <* 

Joan Hukson 


Dneeted by Mkhai i lb \kj voitr 


Decor Am)Y 1’»rk 

Oiigmullv presented at tin* 1.1 \'»ov tni/iN-d 
1 hi-atm , 9 M i>, P>o 7 


ROYAL COURT 

21 July, 1967 

“OGODIVELEFTTHEGASON” 

A play by Donald IIowarth, with iihim. min- 
imsi'd and airanged by Carl Davif*. 

Postulant. . Dudley Sutton 

Middle Agul Man. lolm Phillips 

Boy . lony Robuison 

Woman . Joan Heal 


Old Man 
African 


i. or Tovey 
Ilarry Baird 


Directed by the Author 
D^cor VamssvJamfs 

SAVOY 
25 July, 1967 
“MINOR MURDER” 

A play by Reginald Denham and Mary Okr 

Presented by John Gale Productions Ltd. and 
Laglo Produr tions 

Carla I ehnty K'ndill 

Margiret . Tessa Wyatt 

Shirley. Kathleen Byron 

Mr Do\ ]e Lane Mcddick 

Mrs Doyle Barbara OgiliMC 

Bcekeepfr Cnarles Lamb 

Patricia r«ith Brook 

Clmde J erencc T.ongd^n 

Diluted by Rfgi ;\id DrsiiAM 
De cor Pfti p Fafmlk 


HAMPSTEAD THEATRE CLUB 

26 July, 1967 
“THE HAPPY APPLE” 

A play by Jack Pulman- 

\ancv«,ra\ Pauli* 

l.eoige Porter Max 


Kenilworth John 

Mr B o-Mtigtou Jerci 

Ch.nDs Murr «v Lance 

Freddie Mari Juliar 

Arthur Sp* rd r fetlrv 

MissMhceUr * Ka 

Jasha Konut 7 Ma* 

Dm-ctcd by J ames Rcom -I \ an 
IX'cor Harra Waimnm.l 


Pa'lil* c Uilir.* 
Max Latum r 
John Malcolm 
Jcrcn.v Hawk 
Lance Perci\al 
Julian Orchard 
Jetirv Wickham 
Kat** Brown 
Max Latimer 


ST MARTIN'S 

27 July, 1967 

“THE MAN IN THE GLASS BOOTH” 

A play by Robert Shaw 
P iescnteil by Peter Bridge 


Arthm u old* nan 

Sain 

Jack . 

Charlie Cohn 
1 lower Man 
Doc tor ke>s« 1 
Rlldltl . 

Mrs. Rosea 
Steiger 
Dm or 

Presiding Judge 
Mrs 1 evi 
Okl Man 
\ c-ung Man 
Solomon 
\\ oman. 


Doi »ld PloTscncc 
M krk Heath 
Simon Keih 
1 twrence Pressman 
1 con Iussek 
i cn nee L<xV* 
ClitTord Flkin 
\ ootha Joyce 
Iain Blair 
Mark Powell 
\ 'Tt'on lV>btohetf 
M n ; not Gibson 
Simon Kellv 
tluMid Likin 
1 c rei.( e I edge 
soma Drt'Mlel 
S \uton Low 
j .1 dwm Kuks 


Ud bv Hanoi 11 liSUK 
IVcor Voaifk 


117 




WHO’S WHO IN THE THEATRE 


WESTMINSTER 

27 July, 1967 

“ANNIE” 

A musical, with book and lyrics by Ai an Thorn 
hill, and music by William L Reed 

Presented J. Kenneth Lindsay 


Nick. 


Annie. . . . 

.. Margaret Burton 

Mr. Hockaday. 


Mrs. Hockaday. 


Mr. Wolf. 

.Philip Newman 

Reverend Hillier. . 

. .. Donald Simpson 

Mr. Pearson ... 

. . Denny Bettis 

Millie Jackson. . 

.Angela Jackson 

Joe Saunders . 

. .Gerard Hely 

1st Girl .... 

. Lmda James 

2nd Girl. 

. Betty Wheeler 

Woman. 

. Chris Chaimer 

1st Man. 

. Barry Monroe 

2nd Man. 

.. .. Paul Mead 

Bill Jaeger. 

. Bill Kenwright 

Mr. Green. 

. Denny Bettis 

Tim. 

. Barry Monroe 

Mrs. Blodgett. 

.Jean Holness 

Jim Parks 

Philip Newman 

Liza Parks. ... 

Joyce Carpenter 

Mrs. Higgs") 

Vera J. 

Linda James 

Mr. Platts. 

.... Donald Simpson 

Girl Customer. 


Bert. 



Directed by Henry Cass 
D6cor: W. Cameron Johnson 
Costumes Dorothy Phillips 


GOLDER’S GREEN HIPPODROME 

31 July, 1967 

“THRILLER OP THE YEAR” 

A play by Glyn Jones 
Presented by Folk Theatre Ltd. 

Gillian Howard.Heather Chasen 

Irene Knight. . Elizabeth Weaver 

Madge Robinson . . .. Kathleen Mofiatt 

Edith Howard . . . Gabrieile Hamilton 

Beryl Spence.Judith Harte 

Directed by Bln Hawthorni: 

Decor: Susan Ayers 


APOLLO 

1 August, 1967 

“THE FLIP SIDE” 

A play by Hugh and Margaret Williams 
P resented by Michael Codron 


Candida.Anna Massey 

Sharon.Toby Robins 

Theo.Patrick Allen 

Julian .Ronald Lewis 


Directed by Robert Chetwyn 
Ddcor: Hutchinson Scott 


ROYAL COURT 


2 August, 1967 

“AMERICA HURRAH” 

Three one-act plays by 
Jean-Ci aude van Itali IE 

Performed by the Open Theater of New 
York Company 


“Interview” 


First Interviewer ... 
First Applicant 

Second Interviewer .. 
Second Applicant 

Third Interviewer 

Third Applicant . 
Fourth Interviewer 
Fourth Applicant . . 

Directed by 


Cynthia Harris 
'Conrad Fowkes 
^ John Krainer 
James Barbosa 
Ronnie Gilbert 
Brenda Smiley 
Sharon Gans 
Henry Calvert 
Bill Macy 
Joyce Aaron 

>sf ph Chaikin 




Hal 

Susan 

George 


Television people 


( John Kramer 
(Conrad Fowkes 
("Brenda Smiley 
( Sharon (Vans 
Bill Macy 

( Joyce Aaron 
James Barbosa 
Henry Calvert 
Ronnie Gilbert 
Cynthia Harris 


Directed by Jacqi fs Levy 


“Motel” 


Dolls ... 

Motel Keeper’s Voice 


{ John Kramer 
Conrad Fowkes 
James Barbosa 
Brenda Smiley 
Ruth White 


Directed by Jacques Levy 


ALDWYCH 

3 August, 1967 

• “THE TAMING OF THE SHREW” 


A play by Wilt iam Shakespe\rk 


Christopher Sly 

. Morgan Sheppard 

Hostess 

Lila Kaye 

Tapster . 

Michael Goldie 

A Lord. 

Donald Burton 

Bartholomew 

. Seymour Matthews 

Lucentiol 

Philip J * * * * 

. Robert Lloyd 

Tranio ") 

Nathaniel/. 

Charles Thomas 

Baptista 

. .Roy Kinneai 

Kathenna \ 

A Huntsman/ 

Janet Suzinan 

Bianca") 

Joseph/ • * 

June Watts 

Grermo . 

.. . . Terrence Ilardnnan 

Hortensio. 

.1 mi Wylton 

Biondello\ 

Curtis / * ’' 


Petruchio \ 

.Michael Williams 

An Officer/. 

Gruimo. 

Patrick Stewart 

Vincentio") 

A Tailor /. 

.Richard Simpson 
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LONDON PLAYBILLS 


Peter* 1 } ‘ George Cormark 

Niches} •• ' FranresdelaTour 

Diret ted by Trevor Ni \n 
I36cor: Christopher Morley 
Music Guy Woolfendfn 

Previously presented at the Koyai, Shaki m i are 
Theatre, Stratford-upon-Avon, 5 April, 19b7 


WHITEHALL 


3 August, 1967 

“SIGN HERE PLEASE” 

A play by Valentin Kataev, adapted by Mvkc 
Gilbert Sauvajon and Tamara Dalmai 


Presented by Ernest Hue lit and Stanley Dubcns 


Shoora . 

Boris . 

Igor . 

Vladimir Sokoloff 

Zoia Doudkina 

Musov 

Matron 

Nina Zenko 

Kinloff 

Nicholas Galourhuie 
Professor Doudkine 
Rosa Natasha 


Diane Appleby 
Eduard Palmer 
Paul (Jillard 
l'erry Scott 
Moyra Fraser 
Peter Bavliss 
. Ambrosme Philpotts 
Jarquelme Lllis 
Derek Koyle 
Terence Baylor 
Arthur Howard 
Anne \\<odw ird 


Directed by Anthony Sharp 
Ddcor. Anthony Hoilimi 


MERMAID 

9 August, 1967 

“THE FIGHT FOR BARBARA” 

A play by D. H. Lawrlnce 

Francesca . Cyd 1 layman 

Jimmy Wesson . Stephen Moore 

Barbara fressider .. Adrienne Corn 

Angelo . . Iain Reid 

Lady Charlcotc. Sylvia Coleridge 

Sir William Charlcotc . . . Geoffrey Lumsden 
Dr. Freddie Fressider Robert Cart land 

Directed by Robin Midgellv 


Hosier 
Wigrnakcr . 

Coupler . 

Bermthia 
Dr. Serringc 
Worthy . 

Abigail 

Maid to Amanda 
Porter 

Sir I unbeJly Clumsey 
Miss Hoyden 
Nurse 
Bull 

Sir John Friendly 
Cupid 


Derek Steen 
Ben Kingsley 
Donald Burton 
Janet Suzman 
I err* nee Hardiman 
Patrick Stewart 
Sarah Hyde 
Ursula Mohan 
Morgan Sheppard 
David Wallor 
I rarnes de la Tour 
Lila Kaye 
Roy Kinnear 
Richard Simpson 
Rufus Frampton 


Directed by Trevor Nunn 
Ddcor Christopher Mori i.y 

Music Gt Y WOOLFENDEN 


JEANNETTA COCHRANE 

21 At. gt ST, 19b 7 

“ZIGGER ZAGGER" 

V pla> by Pi tfr Iersov, with music by Colin 
Farreii, 

National Voi th 'Ihfatre 
Dirtetf d bv Mi> im*. Croft 
Dtcor Christopher Lawrince 


STRAND 

29 Vt m s T , i%7 

“BLACK NEW WORLD” 

A dam e mutual bv Donald McKaa.e, with 
origin ilmuMc by Dorothi a Fki it au u.d How akp 
A Roberts 


Pr« sented by Peter Bridge 


Minam Burton 
W Uliam Louther 
Charles Berry 
Rodney Gntfin 
Irina Parks 
Itcorge iipton 
Maiy Bume-tt 

John Paiks 


Jerry Grimes 
Sally Neal 
Gen Scignious 
Ricluld Springer 
Clay laliaferro 
Clyde Fumer 
S\hia W aters 


Dit cl ted In Don aid McKwif 


Ddcor Adrian \ \i \ 
Costumes* SniiiAc.it Killeen 


Costuim" Norman Mavun and Bernard 
Johnson 


SAVILLE 

10 August, 19tS7 

Kathakali Dance Theatre 

ALDWYCH 

17 August, 1967 

* “THE RELAPSE” 

A play by Sir John Vanbrugh 

Loveless. Chailes 1 bonus 

. Sus in Fleet wood 
Man Howaid 
.. . liinWyltoii 
.. . Michael t.oldie 
.. Donald Ninddi 
/Rufus Frampton 
t Richard Kahn 

.John Kane 

Joanne Lindsay 
. . Morgan Sheppard 


CRITERION 

31 August, 1967 

“THE RESTORATION OF ARNOLD 
MIDDLETON” 

A play by David Stc>rey 
Presented by Donald Albery 
Cast as at the Royal Court, 5 Julv, 1967, with 
June Banv as Joan Middleton 

GOLDER'S GREEN 

4 Shun- mhe k, 1967 

“DEAR MISS HOPE" 

A play b> Dennis Woodeokd 
Presented bv Ficderic Pit! ud Productions 
\my Walters Lb/aboth T\*rrell 

Mr. Barlow Dudley 0>\eu 

l.V. Cainer.unau Filian Wyu 


Amanda 

Young Fashion.... 

Lory. 

Waterman 

Sir Novelty Fasluon 

Pages. 

La Vdrole. 

Seamstress 

Shoemaker 
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WHO’S WHO IN THE THEATRE 


T.V. Technician.Ralph Carrigan 

Hilary Hope.Irene Handl 

Vernon Mycroft .Robin Wentworth 

Humphrey Hargreaves . .... Jeremy Hawk 

Wildie Hargreaves.Sally Harrison 

Tony Hargreaves .Matthew Walters 

Mrs. Arabelle J. Kronk.Tucker McGuire 

Directed by Robert Peake 
D£cor. John Piter 


HAMPSTEAD THEATRE CLUB 

4 September, 1967 
“NATHAN AND TABILETH” 

A play by Barry Bermange 

Nathan ... .. . . Robert Bernal 

Tabileth. . June Jago 

Bernic.. .. . James Culliford 


followed by 

“OLDENBERG” 

also by Barry Bermange 

The Man.Roger Booth 

The Woman . .June Jago 

Their Tenant . .Janies Culliford 

Both plays directed by James Roosf-Evans 
D6cor: Harry Waistnagf 

Previously produced at the Edinburgh Festival, 
Church Hill Tiieatrf, 21 August, 1967 


SCALA 

5 September, 1967 
• “THE TEMPEST” 

A play by Wii liam Shakespeaki 
National Youth Theatre 
Duected by Paul Hill 


HAYMARKET 

7 September, 1967 
• “THE MERCHANT OF VENICE” 

A play by William Shakespeare 

Presented by Tennent Productions Ltd. ami 
Alexander H. Cohen 


Antonio. J ack (.willim 

Solanio . .Godfrey Kenton 

Solario.Moms Perry 

Bassamo.Geoffrey Whitehead 

Lorenzio.Paul Shelley 

Gratiano.Victor Winding 

Nerissa.Priscilla Morgan 

Portia.Angela 1 borne 

Balthazar. Geoffrey King 

Shy lock .Ralph Richardson 

Launcelot Gobbo.James Hunter 

Old Gobbo.Edward Caddiek 

Leonardo.Stanley Lloyd 

Jessica... . .Karin Fernald 

Prince of Morocco.David King 

Prince of Arragon .Colin Jeavons 

Stephano.Malcolm Reid 


Tubal .David King 

Gaoler.John Rainer 

Duke of Venice .Edward Caddick 

Directed by Glen Byam Shaw 
D4cor: Motley 
Music: Lest ie Bridgewater 


VAUDEVILLE 

11 September, 1967 

“FILL THE STAGE WITH HAPPY HOURS” 


A play by Chari es Wood 


Presented by the English Stage Company 


Albert Harris 
Maggie Harris 

Gillian. 

Molly.. 

Harold Harris 
Audrey... 
Bunny.... 
Woman... 


. Harrv H Corbett 
Sheila Hancock 
Stella Moray 
Hylda Baker 
John Trigger 
. Helen Cotterill 
Ken Wynne 
.. Faith Brook 


Directed by Wn i iam Gaskii l 
D<$cor: Harry Waistnage 


Originally presented at the Noitingham Play¬ 
house, 9 November, 1966 


SCALA 

12 Septfmbfr, 1967 
* “HENRY IV” Part I 
A play by William Shakespeare 
National Youth Theatre 
Directed by Michael Croft and Simon Ward 
DtVor. Christopher Lawrence 


MER MAID 
13 September, 1967 

“NATHAN THE WISE” 

A play by Gotthold Ephraim Lfssing, in an 
English version by Ferdinand Bruckner adapted 
by Jack Lindsay 


Nathan.Maurir e Denham 

Daja . .Vilma Holhngbery 

Rachel. . ... June Ritchie 

Knight Templar Robert Grange 

Fnar . . . . . .. John Ruddock 

Saladm. William Dextei 

Patriarch.George Merritt 


Duected by Julius Gellnfk 
D6cor. Adrian Valx and Sukei \gh Kir iihs 


SAVOY 

14 September, 1967 
“ACCORDING TO THE EVIDENCE” 

A play by Ffliciiy Douglas and Henry Cmh. 
(with Basil Dawson), from the book of the same 
name by Henry Cecii 

Presented by Sherwood and Reid and 
Le Clare Productions 

l ieddie Charlton .Michael Dawson 

Elizabeth Low.Muriel Pavlow 

Det. Inspector Curtis.Richard Warner 
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LONDON PLAYBILLS 


Adam Low 

Colonel Brain. 

Ian Dufticld. 

Alec Morland . . 

Parsons. 

Rita 

Directed by 


I )ouglas W linn r 

.Nairn ton Wayne 

... 1 )avid Crosse 

. . Mi* hacl Gwynn 

Richard Blornfiekl 
.. .. Carol Mauray 

ugh Goi DIF 


D*Vor’ Shi ir a Godbolt 


ARTS 


Hi September, 1967 

“THIEVES ON BOARD” 


A play by Per Eds trow, 
translated by Pairigia Cramptov 


Presented by the Unicorn Children’s 'Iheati** 
Company 


KaUe 

Captain 

Dark Man 

Hosterman 

bat Man 

Aunt 

Mm 


Laurence Keane 
foan Meredith 
Alan Helm 
Peter Corev 
Mu hacl da Co-da 
Matyelok (.ibbs 
. Jessica Barn- s 


Directed by Ursi ia Josi-s 


lh'ror JidParki-r 


LYRIC 

'JO Sfpi i mui.r, 1967 

“PHILADELPHIA HERE I COME!” 

A play by Brian Uriel 

Piescnted by Oscar Lewenstcin and Michael 
W bite 


Madge 

Ciareth O’Doiiti* 11 
(In Public) 

(In Private) 

S. B. O’Donnell 
Kate Dong m 
Senator Doogan 
Master Boy le 
f U7V Sweeney 
Con Swcenev 
Ben Burton 
Ned . . 

1 ’nin 

|oC 

Cation Mick O’Bvine 


Mairin 1). O’Sullivan 

Patrick Bedford 
Donal Donnelh 
Eamon Kclh 
Anne Mulvev 
Robert lbwitt 
Donnnio Roche 
Madge Ryan 
I arrv C toss 
I aim s Dxrenforth 
. ChnsCarruk 
Deuv Power 
Patrn k Duggan 
Alex McDonald 


Directed bv Hit roN Ehw'VKDS 
DeVor Li.omi Buki in*.ami 

Oiiginallv presented at the Pi m in 1 m wri 
hi simi 


THEATRE ROYAL. STRATFORD 

21 September, 1967 

“MRS WILSON'S DIARY” 

An "affectionate lampoon” bv Ru hard Ingrams 
aiul John VVm i s, with music by Ji ri m\ Taalok, 
and lyrics bv John Wfi i s 

A I'lirAiRi*. Workshop Prodi i tion 
Presented by Geriv Rallies 

C.ladys Wilson Myfanwv Jemi 

H.irold Wilson . . . . Bill Wallis 

Inspector Trimfitlermg . . .Stephen Lewis 


G* i »dd Hoff 1.1 m 
Audrey Callaghan) 
Report* r / 

George Brown j 
1st Removal M m/ 
(iuru ) 

I)r. Melrose/ 
Colonel Wigg) 
David Frost / 
O’Brien ) 
Photographer/ 

2nd Removal Man | 
1 ruuduval / 

Jim Callagh tn ) 
J a* oo 


I’elf r lb *w« - 
S mdra Caron 

Bob Gr <ni 
Howard Goorncy 
Carl 1 orgiom 
I r ink Cod i 

Johnny Lv*>. - 
Ja« '«> 


Dir*v i*d by Joan Iiitifwood 
P*Yor H wei \iuarn 


ARTS 

21 SfcprFMm r, 19e*7 

"ONE IN THE EYE” 


\ ri ue bv Jons Dalby tikIDimsl 1Iik-i 
P n si nted b\ Mebniam Prudm tmn > Ltd 

Patsy Rowland-. b>rn Hallo 

Demsc Hirst Philip Gilt* rt 

Dirt *tcdb\ I \' Kim I ’-hr 


Pl*\l«>l|s]\ presented at the \ « \i l> 

1 HI- ATKt , Gl II I>l <>KD 19'7 


SAVILLE 

26 September, 1967 

"A MIDSUMMER NIGHT'S DREAM” 

A pi iv bv \\ n 11 am Sh vki >ri aki 
Piescated bv P« tei Bridge 


1 hosrtis 

Hippolvt i 

i'geils 

Hernn i 
L\ sam ler 
Demetinis 
i lelcna 
Philostrate 
()bet on 
l itania 
Puck 

I\\.ScblossOlll 

Cobweb 

Moth 

Most mlseed 
Indian Page 
Peter Quince 
Nick Bottom 
Fiancis Flute 
Tom Snout 
Snug 

Robin Stan* ling 


Robin Bui\ \ 
Cleo L anc 
1 dward ]ewe>b *r\ 
iVnt'i' Col 4 * \ 
l’ctcr GilnuT' 
Job Stew irt 
Ann t t.ilcr,>t 
Andrew Robertson 
Rohm Baik\ 
Cleo I a me 
David Baxtei 
L'dward Arthur 
Bill Jams 
Smanne Moklcr 
Rn h ml Dougl is 
Kevin Gardnei 
Bemaril Bresslaw 
Jim Dal* 
Graham James 
Alan Foss 
Richard Douglas 
i»a\m Reed 


Directed bv Frank Dt slop 
D oom Caroi 1'oms 
Mum* John Panicwokih 

l’reMouslv presented at the Fdimu r*.u 
Ffmivai , September, 1967 



WHO’S WHO IN THE THEATRE 


STRAND 

27 September,1967 

“THE OT HER S” 


A play by Richard Lortz 
Presented by Peter Bridge and Brian Jackson 


Robert Williams . . 
Claire Williams. 

Girl. 

Mother . 

Boy . . 


.... Donald Houston 
. . Margaret Lockwood 
.. Christine Rees 
.Anne Cameron 
Keith Roberts 


Directed by Nigfl Patrick 


Decor. Hutchinson Scott 


Originally presented at the Lfatherhead 
Theatre Club, 1966 


ALDWYCH 

28 September, 1967 

“THE CRIMINALS” 

A play by Jose Triana, adapted by 
Adrian Mitchell 


Cuca ... . . Brenda Bruce 

Beba . . .. .Susan Fleetwood 

Lalo. Barrie Ingham 

Directed by Terry Hands 
D6cor. John Bur's 

HAMPSTEAD THEATRE CLUB 
2 October, 1967 
“THE PUBLIC PROSECUTOR” 

A play by Georgi Djagarov, translated bv 
Marguerite Alexie\a, and adapted by C I* 
Snow and Pamela Hansford-Johnson 

Marko Voynov. Glyn Owen 

Nikolov. . Bernard Lloyd 

Rossitsa. . Barbara Young 

Boy an. . Derek Newark 

Kosta Voynov... .. Meredith Edwards 

Mmka . . . .Peggy Marshall 

Directed by Anthony Bf.sch 
D£cor John* Stodpart 


OLD VIC 

3 October, 1967 

* “AS YOU LIKE IT” 

A play by William SiiAKnspE\Rr 
A National Theatre Production 


Duke Senior 
Frederick.. 

Amiens. 

Jaqucs . 

Le Beau. 

Charles. 

Oliver. 

Jaques. 

Orlando. 

Adam. 

Dennis. 

Touchstone . 

Sir Oliver Martext 

Corin. 

Silvius . 

William. 

First Court Lord. . 
Second Court Lord 


. Paul Curran 
l*rank Wylie 
Roderick Horn 
Robert Stephens 
Lennard Pearce 
. John Flint 
.Neil Fitzpatrick 
. Stuart Campbell 
.. Jeremy Brett 
... Harry Lomax 
. .Nigel Lambert 
... Derek Jacobi 
... Oliver Cotton 
. Gerald James 
.John McEnery 

-Alan Adams 

. Robert Walker 
. . Saam Dastoor 


First Forest Lord . . . 
Second Forest Lord. 

Hymen. 

Rosalind ... 

Celia. 

Phoebe.. 

Audrey. 

Directed by Ci 
D£cor R. 


.Michael Martin 

.... Donald Bisset 
/Grayston Burgess 
* (Geoffrey Mitchell 
. .. Ronald Pickup 
. Charles Kay 
. .. Richard Kay 
Anthony Hopkins 

ford Williams 
ph Koltai 


Music. Marc Wilkinson 


PHOENIX 

4 October, 1967 

“LET’S ALL GO DOWN THE STRAND” 


A play by Hugh and Margaret Williams 

Presented by Murray Macdonald and 
John Stevens Ltd. 


James Craig . 
Caroline Cobbold 
Prudence Slater 
Muriel Willoughby 
Celia Pringle. .. 

Rose Craig. .. 

Mrs Turner 
Julian Craig 


Hugh Williams 
Jill Johnson 
Gladys Cooper 
Kvelvn Laye 
Avice Landon 
Dinah Sheridan 
Connie Mengold 
\\ llham Kendall 


Directed by Mvrrw Macdonaid 


Decoi Anthony Hoi i \nd 


QUEEN’S 

5 October, 1967 

* “THE CHERRY ORCHARD” 

A play by Anion Chekhov, translated by Ku w \rp 
Cottrell, imi'.ic arranged by Benjamin Pi \rci- 
Higgins 


Presented by H. M 1 ennont Ltd. 


Yermolai Alyekscich Lopachm Patrick Wymark 
Doonyasha Jan Carcv 

Semyon Pantelyeu h Yepixodov I auren< r Carter 
Firs . . . Ldwaul AtK n/.i 


Liubov Andreyevnu 
Kanyevskaya 

Anya . 

Varya . . . 

Leonid Andreyich. . 
Charlotta Ivanovna . 

Boris Bonsich 

Suneonov-Pishclnk 

Yasha . 

Pyotr Sergycicli Trofimov 

Passer-by. 

Station Master. . 

Post Office Clerk .. 


I ila Kedrova 
Marly Cruiekshank 
Stephanie Bidincad 
Janu s Can in ross 
Ha/el Hughes 

John Byron 
Barry Warren 
Terry Sc ull\ 
Michael hlplm k 
. Christopher Cabot 
Roger Gartlniul 


Directed by Ru hard Coi rui i l 


D6cor: Hutchinson Scott 


11ns production first presented at the Cambridge 
Festival, on 25 July, 1967 


ROYAL COURT 

8 October, 1967 

“THE JOURNEY OF THE FIFTH HORSE” 

A play by Ronald Ribman, b.ised, in part, on 
the story “Diary of a Superfluous Man” by 
Ivan'1 urge ni v 

Terentievna.Ronnie Gilbert 

Zoditch. John Shepherd 
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Sergei. 

Rubin . . . 

Miss Grubov. 

Pandalevksi 
Chulkaturm 
Dr. Korvm 
Lawyer Levinov. 

Feathers. 

Katerina Proton may a 
Kinlla Ozhogin. . 

Anna Ozhogm 
Gregory . 

Officers. 

Ducctcd by 1 
D6cor. IIakk 


.... Adam Verney 
.. .Peter Gilmore 
... Jill Kerman 
. David Sunnier 
. David McKail 
Vernon Dobtcheff 
. James Locker 
.. .Janet Kelly 
Moira Redmond 
Kevin Stoney 
Gabnelle Daye 
David Ashton 
Guy Ross 
James Hazcldme 

i l Brydln 
W'aistnaof 


WYNDHAM’S 

10 October, 1907 

“WISE CHILD” 

A play by Simon Gray 
Presented by Michael Codron 

“Mrs Artnnnshr” . Vl<< Gwnimss 

Mr Bix»ker . Gordon ]a<k*nn 

Jerry Simon Ward 

Janire t li o S) 1\ estr« 

Dim ted by John I)r\ri k 
D ecor Motj i v 


PRINCE OF WALES 


11 October,1967 

“SWEET CHARITY” 

A musn al, with book by Neii Simon, music bv 
Cy Coleman, and lvrics by 1)okoth\ l ifi ns 

Based on the screenplay bv 1 nil Rico If liim, 
I'ullio Pinflli, and Ksmo Hlaianf 


Presented by Bernard Dilfont and 
Harold Holding 


Chanty 

lullet Prow so 

Dark Glasses 

\\ allv Mu hiels 

Passer-bv 

Roger de Court v 

Married Couple Antonia I lbs. 

Bern ird Jamieson 

1st Young Man 

Roger 1 null 

2nd W'oiiiaii 

Wendv l ampard 

Mamed Man 

Brian Guile\ 

Dirty Old Man 

Fred Evans 

Woman W'lth Hat 

Valerie Llo\tl 

Baseball Player 

Ken W alsh 

1st Cop 

. Laurie Webb 

2nd Cop 

Ross Matpherson 

Helene . 

. Paul i Kelly 

Nickie 

Josephine Blake 

Fntzic , , 

Sheila O’Neill 

Herman 

Laurie W ebb 

Doorman.... 

Ross Macpherson 

Ursala. 

Nonna West 

Vittorio Vidal. . 

John Keston 

Waiter 

Roger de Courcy 

Manfred .... 

Fred Evans 

Receptionist ... 

Valerio Lloyd 

Old Maul. .... 

Antonia Ellis 

Oscar. 

. Rod McLcllan 

Daddy Johann Sebastian 
Bruheek. 

... .Fred Evans 


Brother Harold . ... Roger Finch 

Brother Ray . . . Ken Walsh 

Rosie . . .Jenny Lyons 

Barney . . Bruce Harris 

Giselle . .. Antonia Ellis 

Good hairy Joyanne Delancey 

Original production staged arid choreographed by 
Bob Fosse 

Re-directed by Lawrence Carr and Robert 
I.indfn 

D6cor Robert Randolph 
Costumes Irfne Sharafk 

ARTS 

12 October, 1967 

“BUROCTOPUS” 

A play by Rfne Thol\ , 
translated by Jack Bfechlnc 
Presented by Carvl Jenner Productions 

traveller loan Meredith 

Stranger Christopher Guinee 


followed bv 


“QUOTIDIANS" 

also b> Klni Tholy 
translited bv Jv k Befchim. 


Hun 

Her 

Blind Man 
1 it tie Girl 


Christopher Guinee 
Matvelok Gibb* 
Michael de Costa 
Gillian Hayes 


Directed bv Cakvl Ji nner 
D^cor Ifo Pvrkfr 


WIMBLEDON 


16 Octobfr, 1967 

“THE RUMPUS" 


\ plav bv Hi bfrt grf r.c. 
Presented by E A B Production* Ltd 


Roct 

Melanie 

Basil 

Katie 

Postman 


Hubert tiroga 
Pat Kirkwood 
Simon Merrick 
Carole Ann Ford 
Jan Fogarty 

Directed bv Rolf Kri ofk 


lVoor \n\st\"!k W vpf-Brown 


VAUDEVILLE 

17 Ot TOBFR, 1967 

“TOM PAINE” 

\ play by Pu i Eostfr 

Perfonncd bv I \ M\m\ Expfrimfntvl 
Iheatfr Comi*an\ ok Nfw York 


I'om Paine’s Reputation) 
Hodum J 

1st Deaf Woman 
American Conumttee of 
Secret Correspondence 
A Greedv 

Woman in the Red Cloak 
Marguerite Bonville 
Maior Domo) 

Roger J * ’ * 


John Bakes 


M in Cl me Charben 


Peter Craig 
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WHO'S WHO IN THE THEATRE 


Beverley \tkiiison 


Kevin OVoimoi 


. Victor 1 il’ari 


Sergeant \ 

Captain I 

General I 

Quartermaster \ j eirv Cunhffe 

Gouverneur Morris / 

King George III of England I 
Sentry I 

Edmund Burke / 

Gin Seller X 

2nd Deaf \\ oman I Beverley \tkmson 

Silas Deane I 

A Greedy / 

Torn Paine . Kevin O’Counoi 

Private \ 

King George III of England I 

Mate I 

Drummer ; .Victor 1 il’ari 

Cromwell’s Shadow I 

Sentry I 

Lord Justice / 

Buleah X 

Count of Vergennesl 

A Greedy > . Beth Pen tit 

Simonne I 

Registrar II / 

Bishop \ 

Caron dc Beaumarchais I _ Ml(hafl W anvn Pou. ll 
Bishop Horse lv j 

Captain Lainbese / 

Mane X 

John Jay I Marilyn Robot ts 

A Greedy [ 3 

Queen Marie Antoinette/ 

Governor \ 

Black Dick 1 

Altar Boy I 

Quaker > . Rob Ihirk field 

Old Man I 

King Louis XVI of Trance I 
Blake / 

Mary WollstonecroftX 

Old Man I Cl.iris Erickson 

A Greedy | 

Registrar I / 

Directed by Iom O’Horgan 
D£ cor* Hamish Hfnderson 

Previously presented at the Edinblrgh El sn\ \l, 
4 September, 1967 

MUTRMATD 

18 October, 1967 

* “THE HIGH BID” 

A play by Henry James 

Olivers . .Billy Russell 


slake 

lary WollstonecroftX 
)ld Man I 

l Greedy / 

Registrar I / 


Muhael Warren Powell 


Marilyn Robot ts 


Rob Ihirk field 


Claris Erickson 


Olivers . 

Cora Prodmorc. 
HallPegg. . 
Mr. Prodmorc 
Captain Yule . 
Mrs. Gracedew. 


imorc. . . . Janice Booth 

y. . .Richard Owens 

more . .Laurence Hardv 

/ulc.Edward Woodward 

:edew. . .. ... Fenella Fit .Ming 

Directed by Bernard Mu i s 
D6cor Adrian Vaux 
Costumes Sheelagh Killeen 


ROYAL COURT 

19 October, 1967 

“MARYA” 

A play by Isaac Babel, in a version by Ciiristopue k 
Hampton, adapted from a translation by Mu hall 
Glenny and Harold Shukman 

Yevstigneyich.Arthur Lowe 

Bishonkov.Walter Sparrow 


Dymschitz . . 

.... Ken Wynne 

Viskovsky . 

.. . Malcolm Tierney 

Philip. 

.\rchie Duncan 

Ludmila . 

. Diane Cilento 

Katya . . 

Elizabeth Bell 

Mukovnin 

Null McGinnis 

Golitsyn 

Peter Russell 

Kravchenko 

l oby Salaman 

Madame Dora 

Ruby Head 

Nefedovna 

. Madeline Thomas 

Inspector 

Peter Wyatt 

Policeman 

. Peter Sproule 

Drunk. 

Toby Salaman 

Shirtman 

Walter Spariow 

Kaimykova 

Marion W'inter 

Soldit r 

P< ter Sproul** 

Andrei 

Arthur Lowe 

Kuzina 

Francis W allis 

Agasha 

Ruby Head 

Sushkm 

Peter Wyatt 

Safonov 

1 oby Salaman 

Yelena 

Carol Mason 

Nyusha 

Shivaun O’Casey 

T lkhon 

Peter Sproule 


Dire« ted l>\ Rom in Kidd 


l)<Vor John OisirR 
Costumes Dfirdre Ci \sr\ 


WHITEHALL 


19 October, 1967 

* “UPROAR IN THE HOUSE” 

A play by Anthony Marriott and Ai istair 
l 4 ooi 


Presented by Talus Productions Ltd. 


Cyril Alcoi k 
Mon u a Johnson 
Yvonne Wilby 
Melanie Sinclair 
Bernard Lockwood 
Nigel Pitt 
Sir Lindsay Coojx r 
Lady Cooper 
David Prosser 
Andrew Gray 
Audrey Gray 
Photograph* r 
Isabel .. 


Tohn Louis Mansi 
Barbara Whatley 
Patricia Franklin 
Joan Suns 
Arthur English 
Ni< holas Parsons 
(.eoffrey Sumner 
Christine Russell 
l’cter Butterworth 
Anthony Howard 
Sheila Mercier 
Bob 1 fxld 
Virginia Balfour 


Duec ted by* Dfnms Ramsdev 


Ddcor Rhoda (.ray 


CRITERION 

24 October, 1967 

“MRS WILSON’S DIARY” 

An affectionate lampoon by Richard 1m, rams 
and John Wells, with music by Jeremy I ayiok, 
and lyrics by John YVeli s 

Presented by Gerry Raffles 

Gladys Wilson . 

Harold Wilson 
Inspector 1 riinfitteiing 
Gerald Hoffman. ... 

Audrey Callaghan*) 

Reporter / 1 

George Brown 1 
1st Removal Man/ ‘ ’ 

O’Brien \ 

Guru }. 

Dr. MclroseJ 
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Myfanwv Jenn 
.Bill Wallis 
... Stephen Lewis 
. . Peter Reeves 

. .Sandra Caion 
.Bob Grant 


Howard Goorney 








LONDON PLAYBILLS 


SSSflOT- • - CarU-orgione 

L.B.J. \ 

Milkman [ .. . Kevin Smith 

Photographer) 

2nd Removal Manl 

Tiimduv.il >.Johnny Lyons 

Jnn Callaghan / 

(iniinpy. .. Grumpy 

Directed by Joan Little* ood 
Decor 11 a/el Alharn 

Origmallv presented .it the Theatre Koiai, 
Sikaiford, E 15 , on 21 September, 19G7 


HAMPSTEAD THEATRE CLUB 

26 October, 1967 

“HONEYMOON” 

A play by Malcoi m Qfantrill 

Jack Dinsdale Landen 

Jill . . Caroline Mortimer 

Maul . Tean Muir 

Directed by Stephfn Dautvei l 
D^ cor Brian Cdkkah 


COMEDY 


29 October, 1967 

“HIGH FIDELITY” 


A play by John Elliot 
Presented by '1 he Repertory Players 


Mrs Pearson 
Vivienne Hicks 
Margaiet Hicks 
George Hicks 
S< lwyn Roberts 


Olive Men f r 
Anna SummcrfieM 
Margaret Ward 
Robert ITquhart 
loin Adams 


Dirtcted bv Roger Jenkins 


D«hm AnnaGisik 


SAVILLE 

30 October, 1967 

MARCEL MARCEAU 

in 

A new mime programme 

ARTS 

31 October, 1967 

“RED NOSES FOR ME” 

A one-man show of Life in London 1860-19IS, 
seen through the eyes of the music-hall 

Presented by Caryl Jcnner Productions 

Charles Lewsen 

ARTS 

4 November,1967 
“THE BATTERPOOL BUSINESS” 

A play by Diana Wynne Jones 
Presented by Unicorn 'lheatre for Children 


Our Man in Batterpixil. . loan Meredith 

Miss Jones. Ursula Jones 

Mrs. Postlewaite-Penge . Matyelok Gibbs 


Chief of the Batterpool 
Police . 

Fan 

Ricky . 

Mouse 


Michael Da Costa 
. Jessica Barnes 
Peter Corey 
Lauren'c Keane 


Directed by Caryl Jennfr 
D6cor Tfd Parker 


LYRIC 


9 November,1967 

* “HEARTBREAK HOUSE” 


A play by Bi knakd Shw. 
Presented by H. M. ierment Ltd. 


Nurse Guiness 
Ellie Dunn 
Captain Shoto\er 
Lady Utterword 
Hesione Hush.ibyt 
Mazzini Dunn 
Hector Hushab\c 
Boss Mangan 
Randall Utterword 
Burglar 


Doris Ha't 
Sarah Badel 
John Clements 
Diana Chun hill 
Irene Worth 
David Bird 
Michael Aldridge 
Bill hraser 
John Hurnphre\ 
Carl Bernard 


Directed hv John Clement-, 
Dt'-eor Pi te r Rice 


Pre\ imisly presented at the Chichester Festivai 
16 July, 1967, with Anton Rodgers as Randall 
rtterword 


ARTS 


9 Nuumber, 1967 

“THE LAUNDRY” 


A pi iv bv Da\ id Gierdun, 
adapted h\ Howard Richardson 

Presented by Car>l Jcihkt Produ* tions 


Madame Yvonne 
Lena 
Laurent 
Estelle 
D mi* 1 

Senor Armando 


JtsMca Dunning 
Valerio barrel 
Clive Grihaiu 
Zienia Merton 
Bill Jan is 
Steve PKtas 


Directed l>\ Sandor Lies 


D£cor lTn Parkfr 


STRAND 

15 November, 1967 

“NUMBER TEN” 

\ plav by Ron aid Miiiak, from the book bv 
W’lLLl AM Cl ARK 


Presented by Peter Bridge 


William Featherstone 
Nigel Fenn 
Sir 1 lonel Pratt 
Bobbv Touche 
David Turvillo 
Patrick Pyrton 
Julia Pyrton 
Holden Bnttwell 
Sebastian Fleming 
Andrew Lodge ... 


I eader Hawkins 
Kerrv Gardner 
\nthonv Wood nit! 
Jeremv Anthonv 
Robert Sidawav 
Alastair Smi 
Dulcie Gray 
John Gregson 
Michael Denison 
Tom Chatto 
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WHO'S WHO IN THE THEATRE 


Lord Densham. Michael Logan 

George Crowell.. . . Richard Butler 

Dr. Henry Mbala.... Dennis Alaba Peters 

Ward Cooper. . Clement McCallin 

John Straker. Paul Bacon 

Admiral Sir Guy Lawrence Norman Clandge 

Directed by David Sc*se 
DiScor: Hutchinson Scott 


l'artuffe 

Dorine 

Monsieur Loyal 
Officer. 

Sergeants . 


Robert Stephens 
Joan Plowright 
.Gerald James 
Derek Jacobi 
Roderick Horn 
Leonard Pearce 


Directed by Tyrone Guthrie 


Ddcor* Rene Ai.no 


ROYAL COURT 


15 November, 19(37 

“DINGO” 

A play by Charles Wood 


Dingo . ... 

loin Kempinski 

Mogg . . 

Leon Lissek 

Tanky 

Mark Jones 

Navigating Officer 

John Hussey 

Comic. 

Henry Woolf 

Hero Colonell 

First Blonde/. 

... . F.nc Allan 

Commandant 

Barry Stanton 

Hero Scott \ 

Second Blonde J ‘' 

Robert Booth 

Hero Digger \ 

Third Blonde/ * 

Ian Collier 

Hero Sikh ! 

Fourth Blonde / ' 

Gareth For wood 

Hero !. 

Michael Francis 

Willie/ 

Hero A.D.C.! 

Fifth Blonde/. 

Neville Hughes 


Directed by Geoffrey Reeves 
D 6cor. Chari fs Wood and Bernard Cuisiiaw 


Originally presented at Bristol Arts Cpmk*, 
April, 1967 


FORTUNE 

16 November, 1967 

“FANGHORN” 

A play by David Pinnfr 
Presented by Michael Codron and Michael White 

Joseph King . Peter Bayliss 

Jane King. ... .... . Rachel King 

Jackie King. Mary Land 

Grandpa.Sydney Bromley 

Tamara Fanghorn .... .Glenda Jackson 

Directed by Charlfs Marowitz 
D£cor* Philii* Prows* 


QUEEN’S 

23 November, 1967 

“HALFWAY UP THE TREE” 

A play by Peter Ustinov 

Presented by H. M. Tennent Ltd. and 
Alexander H. Cohen 

Lady FitzButtress . Atnbrosine Phillpotts 

Helga Bridget Armstrong 

General Sir Mallalieu 

FitzButtress Robert Morley 

Robert... . Michael Johnson 

Lesley ... . Mildred Mayne 

Judy Pinkie Johnstone 

Basil Utterwood Jonathan Cecd 

Brigadier Gilliatt-Browne Robert Raglan 

Vicar . ... Mark Dignam 

Directed by John Gielgi i> 

D^cor. Aian Tagc. 


MERMAID 

23 Nov* mber, 1967 

“CLIMB THE GREASED POLE” 

A play by Vincfm Longhi 

Peggy Pappalardo Denise Coffey 

Charlie Pappalardo Bernard Miles 

Alfonso Santospinto . lulward Atienza 

Niko . Nnky Henson 

Felicia Pappalardo Libby Morns 

Angie Santospinto Pamela Cundell 

Mrs Verde . . Brenda Kempner 

Mrs, Bntacavoli . Aiaby I ockhart 

Doctor . . . Bruce Myles 

Ambulance Man Hugh Keays-Byme 

Directed by Frank Dunlop 
Decor* Adrian Vaux 
Cotumes Shkei.agh Kilifi n 


OLD VIC 

21 November, 19(37 

* “TARTUFFE” 

A play by Moliere, 
translated by Richard Wilbur 

A National Theatre Production 

Madame Pernelle. . . . .Wynne Clark 

Flipote. Sheila Reid 

Orgon.John Gielgud 

Elmire. Jeanne Watts 

Marianne. LouLse Purnell 

Damis.Richard Kay 

Cleante.Kenneth Mackintosh 

Valere.Jeremy Brett 


THEATRE ROYAL, STRATFORD 

25 Novembpk, 1967 

“THE MARIE LLOYD STORY” 

A musical, written by Daniel Farson and Harry 
Moorf. Original lyrics by Daniel Farson and 
original music by Norman Moore, in addition to 
some of the songs sung by Marif. 1 loyd Musical 
arrangements by Alfred Rai ston. 

A Thfatrf. Workshop Production 

Mane Lloyd. .. Avis Bunnage 

Fred Pames. Maxwell Shaw 

Bella Burge. . Valerie Walsh 

Ben Dillon.Frank Coda 

Alec Hurley. Jimmy Perry 

Dick Burge.Griffith Davies 
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LONDON PLAYBILLS 


Mrs OrniLston Chant") 

Alice Lloyd / 

. Gaye Brown 

Sir Oswald Stoll 

Nigel Haw'thorne 

Sylvester Coony. 

Kent Baker 

Chmko . 

. . Jimmy Winston 

Daisy . 

Prudence Drage 

Roinano *) 

Mr. CleggJ. 

. Glcun Williams 

Justice of the Peace 
Tweeny.... 

Pat Tull 

Liz Ashwell 

Franchot .... 

Prancis Spmetti 

Pianist 

Gerry Connolly 

Nellie lusher. 

Helen Bellov 

Count de Montesqm* 

Boys 

Peter Rankin 
/ Geoff Wincott 

(.Chris Shepherd 

Directed by Joan 

Littlewood 


VAUDEVILLE 


28 November,1967 

* “A WOMAN OF NO IMPORTANCE” 


A play by Oscar Wir i)i, 
adapted by Pall Dehn 

Presented by John Gale 


Lady Caroline Pontefract 
Miss Hester Worsley 
Sir John Pontefract 
Lady Hunstanton 
I he Veil. Ar< hde.icon Daubenv 
Gerald Arbuthnot 
Farquhar 
Mrs. Allonby 
I adv Stutfield 
Mr KeKil M P 
Lord Illingworth 
Loul Alfred RufTord 
Mrs Arbuthnot 
Maid 


Billie Hill 
Portland M ison 
George Desmond 
Agne» I aim hlan 
J irn* s Havter 
Miclnu 1 Pennington 
Allan Lee 
Pauline Jameson 
Diane Hart 
Robert Dt an 
'lonv Britton 
Dixon \diius 
Phvllis Calvert 
Adrienne Hill 


Directed by Matcolm 1*\RqiJHAR 
D6 or Jessica Gvvynne 
Costumes William J W inn 


COMEDY 

29 November, 1967 

* “THE BOY FRIEND” 

A musical bv San in Wilson 


Presented by Michael Codron ami the Yvonne 
Arnaud 'lheatre, Guildford 


Hortense 

Maisie 

Dulcie 

Pay 

Nancy 

Polly Browne 
Marcel 
Pierre . ... 

Alphonse. 

Madame Dubonnet 
Bobby van Htisen. 
Percival Browne . 
Tony 

Lord Brorkhurst 
Lady Brorkhurst 
Gendarme.... 
Waiter. 


\im Beach 
Prances Barlow 
lacquehne t. larke 
Marv Hewing 
Fli'abeth Fdnnston 
Cliciyl Kennedy 
Mark Moser 
David Lloyd Jones 
. Trevor Jones 
Marion GiunaUli 
. Nicholas Bennett 
Jeremy Hawk 
. Tonv Adams 
Geoffrey Hibbert 
Celia Helda 
Bruce Heighlev 
... Royce Mills 


Pepe . Not 1 Tovey 

Lolita Suzanne Kerchiss 

Guest Kate Hudvxi 


Directed by Sandy Wilson 
D£cor Andrew and Maroarft Brownfoot 


DRURY LANE 

5 December,1967 

“THE FOUR MUSKETEERS*' 

\ lornedy musical, with tx^ok by Michael 
Pertwfe, music by Laurie Johnson, and Ivrn 
by Hfrbert Kretzmer 

Presented by Bernard Delfont 


Captain de Tre\ T ille 

John Moore 

D'Artagnan 

Harry Secombe 

Coachman 

Dugald Currie 

Porthos 

Jeremy Lloyd 

Athos 

Glyn Owen 

W oinan 

\ iv lenne Ros» 

Ararnis 

John J unkin 

Constant e 

Stephanie Voss 

Prince von Gastcm 

Roger Ostime 

Duke of Buckingham 

Rirhard Manuel 

Cardunl Richelieu 

\ubrev Wooti> 

Officer Musket* er 

T»’ irl.tch Bruce 

Milady- 

Elizabeth Lamer 

Cafe Landlord 

DugiM Cum* 

Captain de U G irde 

G-orge Reibbitt 

King Louis the Hurt* tnth 

K* cm th Connor 

I ord Chamber! un 

John Banks 

King’s Valet 

Stephen Tavlor 

Omen \nne of Pram * 

Sh* eiji Mirsht 

Dint tor of th* Bad Hotel 

Banw Remington 

[hernial Bath Instruitor 

Dueald Curr** 

Ari*>t«xratn Man 

Stephen Tavl-r 


Dire* t* d bv 1'ite.r Coe 


Decor SE \v Kennv 
Costume^ Lot don Sainthii i 


HAYMARKET 

7 Dfcfmber, 1967 

• “DEAR OCTOPUS” 

A plav bv Don ie Smith 
Presented bv Peter Bridge 


Charles Randolph 
Dora Randolph 
Hilda Randolph 
Margery Harvey 
Cvnthia Randolph 
Nicholas Randolph 
Hugh Randolph 
Gwen (Floum'v) Harvev 
Willi mi (Bill) H \rvev 
Kathleen (Scrap) Kenton 
Belle Schlessinger .. . 
F.dna Randolph 
Kenneth Harvev 
I aurol Randolph 
Grace Fenning (Fenny) 
Gertrude 
Nanny. 


Jack Hulbert 
Cuelv Courtneidge 
Lillv Bowers 
Dorothy Primrose 
Ursula Howells 
Richard lodd 
Geotfrcv Kenion 
1 mine Miller 
Christopher Revnalds 
Nicola Novello 
Joyce Carey 
Valerie White 
Cvnl Wheeler 
Pamela Covenev 
Perilt a Neilson 
Constance Lome 
Dorothv Ratlev 


Directed bv 1'riih Banbury 
IVcor: Michael Young 
Costumes* Beatrice Dawson 
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WHO’S WHO IN THE THEATRE 


ROYAL COURT 

7 December, 1967 

“THE DRAGON” 

A play by Yevgeny Schwartz, in a translation 
by Max Hwward and Harold Shukman, with 
music by Colin Norman 


Cat \ 

. Bernard Gallagher 

Gaoler/. 

Lancelot 

Victor Henry 

Elsa... 

Elizabeth Bell 

Charlemagne 

Peter Wyatt 

Dragon . . 

Malt olm lierney 

Henry. . . . 

J.k!: Shepherd 

Mayor . 

Arthur Lowe 

Carpet Weaver! 

Gaidener / 

John Nolan 

Blacksmith ! 

Second Man/' 

. Edward Peel 

Carpet Weavei! 

Sentry / 

Harry Meacher 

Musical Instrument Maker! 
Pedlar / 

. .. Roger Briei ley 

Hatter ! 

First Man/'* * 

Roger Booth 

Donkey 

Peter Sprouh 

First Woman 

Paola Diomsotti 

Second Woman 

Diane bletcher 
/ Deborah Norton 

Three Girls 

Kate Williams 


(Sandra Bilhngton 

Boy . . 

Stephen bollet 

Clow n. . 

Richai d Dougl is 

Clown . . 

Stanley Batts 

One Man Band 

Cyril Jackson 


Directed by Jane Howell 
DiVoi Ard'Elkader Farr mi 


MERCURY 

11 December, 1967 

“PRECIOUS MOMENTS PROM THE FAMILY 
ALBUM TO PROVIDE YOU WITH COMFORT 
IN THE LONG YEARS TO COME” 

Six playlets by Naftai i Yavin 
International Theatre Club 

Mother . Mary i hairy 

bather . Heinz Bernard 

Son Jack Chissit k 

Daughter Judy Liehert 

Granny Peggy Bulloi k 

Directed by the Ai:i hor 
D^cor Robert Simpson 


HAMPSTEAD THEATRE CLUB 

12 December, 1967 
“THE TWO CHARACTER PLAY” 

A play by '1 f nnessee Williams 

Felico. . . peter Wynganle 

Uj re . . Mary Up- 

Directed by Jame;s Roose-F.vans 
D£cor: Petfr Kke 


WESTMINSTER 

14 December, 1967 

♦ “GIVE A DOG A BONE” 


A musical, with book and lyrics by Pei i< r 1 Ioward, 
and music by George Fraslr 

Presented by Westminster Productions Ltd. 


Ringo ... . 

. Neil Fitzw’illiam 

Mr. Space. 

Neville Jason 

Mickey Merry 

Sandra Michaels 

Rat King 

Gerard llclv 

Ma Merry . 

Rita McKcrrow 

Pa Merry 

I.cn Maley 

Mrs. Cat 

Helena Leahy 

Mr. Mouse 

Roy Heyman 

Pearly King 

Denny Bettis 

Lord Swill . 

Bi van Coleman 

Mrs. Cow 

Joyce Carpenter 

Miss Sheep 

Linda James 

Miss Duck 

Roslyn Dunbar 

Mr. Horse 

(»ary Brighton 

Mr. Fox . 

Mi< hael Bretton 

Mr. Cockerel . 

Norman Ghent 

Major Domo 

Ian Burford 

Principal Dancer 

Betty Wheelei 

Rat Dancers . 

/ Margaret Frost 
XJudv.in Gustafson 


Directed by He nun C^ss and 
Bridget I mmnosa 


IVcor. Cameron Johnson 

SCALA 

15 Decembek, 1967 

* “PETER PAN” 

\ play by I M Barrif, with music bv John 
Crook, additional music by Dovai d 1‘niori, 
Alvn Aonorr, and NT ii 1 i ii ino 


Presented by Daniel Maver Company 


Peter Pan 

Milhcent Martin 

Mrs Darling 

Diana Scougall 

Mr. Darling 

Paul iLineman 

Wendy Moira Ang« la Dai ling 

Mia Martin 

John Napoleon I>ailing 

Philip Croton 

Michael Nicholas Darling 

Roland Pit kering 

Nana 

1 ony lit Ini 

f iza 

Gillian Hayes 

T inker-bell 

Jane W’r< n 

Tootles 

Keith Dew hurst 

Nibs 

Anthony Peplow 

Slightly ! 

Crocodile/. 

. .. Ian Tayloi 

Curly . 

Michael I eltlm.m 

hirst Twin 

Philip Norton 

Second Twin 

Paul Alexander 

Jas. Hook 

Paul Dauctnan 

Since. 

Dudley Jones 

Gentleman Staikey 

Brett Forrest 

Cook son . I 

<n hard Jones Barry 

Cecco. 

D.irrvl Kavann 

Mullins . 

Richard Wardale 

Tukes 

Paul Grcgorv 

Noodler 

Harry Ditsun 

Skylights 

Rich.aid Kerley 

Cabin Boy 

. Frank Summers 

Black Pirate 

Neville Hughes 

Great Big Little Panther 

Paul Gregoiv 

'I iger Lily . 

. Sheila Irwin 

Witch Doctor 

Neville Hughes 

Baby Mermaids 

f Gillian Hayes 
(.Angelyne Debnar 

Mother Mcrrnaid . 

.Sarmnie Winmill 

Badger. 

. . Franc is Watters 
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LONDON PLAYBILLS 


r Daphne Palmer 
(.Frederick Proud 


nr,1 ' cs ‘ (.Frederick Proud 

Directed by James Verner 
D6cor. Fanny Taylor and Berkeley 
Sutcliffe 

CRITERION 

17 December, 1957 

“A BEACH OF STRANGERS” 

A play by John Reeves, music by John de Gri n 
Presented by 1 he Rt pertory Players 


Female Voice Irene Sutchfn* 

Male Voice Arthur Whit* 

Narrator Irevor Baxter 

Miss Ogilvie Carol Muuray 

Hubert Gooch Michael Attwell 

Charlie Mmto Paul Guess 

Aunt Edith Rosamund Greenwood 

Arnold Steele Robin McGee 

Mildred Steele Laurel Brown 

Mrs Mac.Andn w Histi r Patou-Brown 

Mr MacAmlrew Antony Higgins >ri 

Mr B<xlkm Brindon lir.alv 

Mrs. Bodkin Mar. »n Morlev 

“Aunt” Henry. Kir hard Pest ud 

“Uncle” Alice Damans Havman 

Mr. Glubb \rthur \\ hite 

Mrs. Glubb Toyce M< Connel 

Mr Popescu James Brfe 

Mr Pvcroft 'lonv Leary 

Mrs Pycioft P iuliri° Wvnn 

Clarence 1 imothv Horton 

Rev. fredwell Erie Hillvard 

Mr J P de Mmitfort-Mem d« s Brandon Br uIn 
Mrs de Montfi*rt-Men edes Carole Allen 

\ r oice of Mrs. 1\ >pcs< u Marian Morle\ 

Mrs 1 redwell Beatrice Shaw 

[ill \nna-I ouise Carton 

Jack Gordon Reid 

Directed by Martin Siwmk 


SAVILLE 

GILBERT AND SULLIVAN OPERA SEASON 

lh«* D’Onln C\RTfc Opera C<>mp\n\ 

Pn \ t titnl on 

♦ “Cox and Box” ... . IS December, 19o7 

• “The Pirates of Penzance” is December, 19 ot 

• “Iolanthe”. 21 Dtiunbei, 1957 

* “Trial by Jury” ... US December, ltk>7 

♦ “H.M.8. Pinafore” . ... 28 December, 1967 


lun Hawkms 
Black Dog 
Billy Bone*. 

Blind Pew 

Anderson 

Harry 

Dr. Iavescv 

Stjuire Trelawney 

Redruth 

Long John Silver 
Captain Flint 
Morgan 

Captain Smollett 
Alan .. . 

Merry . 

Israel Hands 


Dick . . Billv Boyle 

O’Brien ..Juan Moreno 

Torn Dems de Marne 

Gray . . Roger Gale 

Ben Gunn Spike Milligan 

Directed by Ron Pembfr, after the production by 
Sally Mixes 

Dteor* Adrian Vaux 

ARTS 

18 December, 1957 

“THE SNOW QUEEN” 

A ph»y bv Non. Lavoi f y 
Presented by the Unicorn '1 heatre f*>r 
Young People 

'Ih* Sorceress Mat\elok Gibbs 

the Imp Peter Corev 

The Snow Quernl 

( r*»w t -■ ] Ji,',* ■> 

\\<HXl I)o\< J 

K iv | 

( row La r- n< < K* me 

Wood Don el 

Gerda Stuilw M« • <hi. *n 

Grandma I 

Gammer Slipp r Mopp* r Kin AldnU- 

The Fin Woman ) 

Polar BearJ T „ 

Bianca ) .!•-ira Ban... 

Polar Heir 1 T , i 

Kiilibi-r Chief J lean Merc,lit', 

The Nightman R* id And* r-*-n 

Lap Woman} Katc 

Robbers Knhird lB^-rd, Rol nil B<vrm.m 

Din ' u<l 1 'N . Tensfr 

I )«Vor 1 H> PcRrvI n. 

PALLADIUM 

19 December, 1987 

“ROBINSON CRUSOE” 

A p intomiine, with Kx^k bv Dnn id Croft 
P resented by Leslie A. M udonnell and 


La r no K* me 
Simlcv >t« • 'hi, *n 
K ir i A!dr <L'~ 

J* '•‘uca Ban.^ 

loan Meredith 
R* id And* r-< -*i 
Kate Michelle 


MERMAID 

18 December, 19»>7 

* “TREASURE ISLAND” 

An ad iptatioii of the no\el b\ Rom Hr l «u is 
Stevi sson, songs and shanties b\ A 1 I i on d 
lun Hawkms T « n loin's 


Denis de M true 
G« olTrey Reed 
Bill House 
Rov Bovd 
Nn k Page 
Harvev Ashby 
Willnm Pushton 
John Dunbai 
Barrv Humphries 
lack bpratt 
l'alfrvn Thomas 
Ivan Bcnvis 
David Illingworth 
.Patrick Crean 
Michael I.andv 


\\ ltchunn 

< iColTr* . H irtlcv 

1st ballot 

Godtr v Charles 

2nd Sailor 

Ik rtie Hare 

Bo’sim and Mate 

Hope and Keen 

\\ ill Atkms 

Alan C urtis 

Mis Martha Crusoe 

Arthur A"ke\ 

The Law 

Bill Tasker 

The Laokev 

lack Pram ms 

Billv Crusoe 

Iuuiun l o*:an 

Robinsoe L rus**' 

1 ludbert Humperili.u fv 

Polly Perkins 

Fricia Ml p.cn 

\tkins’ Henchman 

lo’mnv Hutch 

Duelling Umpire 

Bertie Han* 

Doi tor 

Bill Taskei 

Daw Iones 

David Davenport 

Mermaid 

Fh» ibeth Connor 

Spirit of the sea 

Gillian H unmond 

Father Neptune 

Bertie Hare 

C lumbal King 

PiniiI Davenport 

\\ itch 1 Victor 

Chris George 

Man Friday 

Ken McGregor 

Principal Dancers 

( Chns George 

VLilian Hammond 

Directed bv 

AibeAi 1 Knu.ht 

IVcor 

Tod Kim.mw 

Costumes 

Cnntiiia 1'lXO.EN 
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WHO’S WHO IN THE THEATRE 


JEANNETTA COCHRANE 

19 December, 1967 

“LITTLE WOMEN’’ 

A play by Bruce Walker, adapted from the 
novel by Louisa M. Alcott 

Presented by Bloomsbury Plays Ltd. 

Beth.Melanie Smoothey 

Jo.. . . Lynn Rainbow 

Meg . . . Kileen Nicholas 

Amy . . . Gabrielle Downey 

Hannah. . Gladys Taylor 

Aunt March. . . Viola Lyel 

Mrs. March . . Hannah Watt 

Laurie. . Michael Ridgway 

Mr. Laurence . . Roderick Lovell 

Mr. Brooks . .. Tony Parkin 

Dr. Bangs.Kenneth Henry 

Directed by James Verner 

PLAYERS’ 

20 December, 1967 

“BABES IN THE WOOD’’ 

A pantomime by H. J. Byron, adapted with 
additional lyrics by Maurice Browning, and 
music selected by Denis Martin 

1st Witch. . . Doreen Hermitage 

2nd Witch.... .... Violetta 

3rd Witch . . .Susanne Heath 

Sir Rowland Macassar .Brian Blades 

Lady Beth Macassar Joan Stemdale Bennett 
Queen of the Fairy Birds . Sheila Mathews 
Sir Rupert... . Norman Warwick 

Sir Roger .... . Kim Grant 

Sir Robert. . . Bob Hogan 

Sir Roderick Giuseppe Sorbello 

Oliver. John Rutland 

Brown . .... . David Kelsey 

Miss Jones . . . Cynthia Moray 

Tommy . . J Gordon 

Sally Sheila Bernette 

Good Little Fairy Birds and I'M art me O’Connor 

Egg-stras \ Michele Hardy 

Directed by Don Gemmell 
D 6cor. Reginald Woolley 
C ostumes Reginald Hanson 

ROYAL COURT 

21 December, 1967 

THE PAPER BAG PLAYERS 

A children’s entertainment 

“GROUP SOUP” 

Irvmg Burton Betty Osgood 

Judith Martin Gary Maxwell 

Don Ashwander 

ARTS 

21 December, 1967 

“THE ROYAL PARDON” 

A play by John Arden and Margarftta D’Arcy 
P resented by Caryl Jenner Productions 
Luke. 

Clown 


Esmeralda. . .. .Ursula Jones 

Mr. Croke. . .... Brian Hawksley 

Mrs. Croke.Matyelok Gibbs 

William.Laurence Keane 

Constable. David Lcland 

l T nder Constable . . Matthew Guinness 

Mrs. Higginbottom. Jessica Barnes 

Lord Chamberlain . Leonard Woodrow 

English King.Matthew Guinness 

Prmce.loan Meredith 

French Officer . . .. .Matthew Guinness 

Actress . .. Kate Michelle 

Actor . . . Leonard Woodrow 

French King . . ... . Henry Manning 

Princess . Shirley Steedman 

Cook . Peter Corey 

Duected by Christopher Brock 
D door Tfd Parki-r 


FORTUNE 

21 December, 1967 

* “TOAD OF TOAD HALL” 

A play by A. A. Milne, adapted fioin “The Wind 
in the Willows” by Kenneiii Grahamf, with 
music by H. I-raser-Simson 

Presented by David Convtlle 

Mole . . Richard Goolden 

Water Rat . Oscar Quitak 

Badger . . Michael Barrington 

Toad . . ... Derek Smith 

Chief Weasel . Hilary Minster 

First Fieldmouse Susan Lefton 

Second Fieldmouse . Jenny Broadbent 

Policeman} Constantin de Gogmd 

Back Legs of A . fre d} Erm t.croy 

}lsheV >rrCt } • J° hn I’olliMidme 

Judge .Michael Napier-Brown 

urkey} ■ 

Mrs Duck . Grace Brooks 

Phoebe . . Jean Dempsey 

Washerwoman} .V.l.na Hollmgbery 

Mama Rabbit . . Valerie Wilson 

Lucy^Kabbit}' Verna Harvey 

Harold Rabbit. . . . . Julia Cornelius 

Bargewoman ... . Jenny Lee 

hirst Prisoner . . Jackie Afnque 

Directed by David Convh i f 
D 6cor Pe n k Riri 


GOLDER’S GREEN HIPPODROME 

23 December, 1967 

“THE SLEEPING BEAUTY” 

A pantomime, with book by Bryan Blackburn, 
from the original work of Phil Park and David 
Croft, with songs by Phil Park, David Croft, 
Cyril Ornadki and Bryan Blackburn 

Presented by Tom Arnold and Bernard Delfont 

.Pamela Gale 

Dorothy Damplcr 


. Brian Osborne Florizcl. . 
Henry Manning Carabosse 
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Court Chamberlain 

Princess Melanie 

Presto 

M.ivis 

Herald 

Rupert 

Queen Passionella 
Nickapoppolis 
Ambassador 
Cowhand J 
Policeman/ 

Prince Michael 
(iieat Wizard 
Piinup.il Dancer 


Barry Wade 
Moya Donnelly 
Ray Ft II 
Alan Haynes 
George (iil< s 
Derek Royle 

Danny La Rue 
Ray H 11 
George Gilts 

Barry Wade 

Kevin S< ott 
. Barry Wade 
George Gilts 


Directed by Stani fy \V im is -t Rob t 
DtVor ion Kingman and 1 iuvakd Dham 


WIMBLEDON 

2'i D» crmrpr, 19b7 

“ALADDIN” 


A p intoiiiinir t writt* n by Biu. Roukrtson, inciden¬ 
tal musu by RcjBfRT Probsi 


Gemc of the Lamp 
P.C Wong 
P.C. Wite 
Widow 1 w mkey 
Wishte Washce 
(ir.tnd Vizier 
Lmperoi of Chin i 
Xladdin 
Vbana/ar 

Print * s« Balronb idour 
Slave of th* Ring 


Patrick Duggan 
Eddie Graham 
Johnny Shark 
Barrie Go c w y 
Bruce Forsyth 
Jimmy I et* 
Jack Haig 
Judy Bowen 
fonirriv 'Innd«-r 
Laura Syunonds 
Gerrv King 


Directtcl liv Bn l Robj-kion 


I 968 


SAVILLE 

GILBERT AND SULLIVAN OPERA SEASON 

The D’Ovly Cartk Offka Company 


* “The Yeomen of the Guard” 

* “Ruddigore” 

* “Patience” 

* “Princess Ida” 

* “The Mikado” 

* “The Gondoliers” 


Pr< Si vU i on 
..1 January, 19oS 
4 Januaiv, 19e>8 
8 January, 19<>8 
11 January, 19«>8 
18 Januaiv, 19(38 
L*9 J mil irv, 1988 


HAMPSTEAD THEATRE CLUB 
1 Jam aka, 19(>8 
* “MR. PIM PASSES BY” 


A play by A. \ Muni*. 


George Warden J P. 

Olivia 

Dinah 

I.ady Warden 
Brian Strange 
Can.may Pun 
Anne 


A1 in Bairv 
Adrienne Corn 
\ it kery Turner 
\ lvienne Bennett 
Mu tin Potter 
1 hurley \\ alters 
Beverley Jones 


Diret ted bv Sri phi n Darinki i 


DtVor Am hon a Hoi land 


ROYAL COURT 
1 January, 19(38 
THE PAPER BAG PLAYERS 

A children’s enteitainment 
“MY HORSE IS WAITING” 
living Burton Bettv Osgtnxl 

Judith Martin Gary Maxwell 

Don Asbw antler 


ALDWYCH 

4 January, 19(>8 

* “MACBETH” 

A play by Wn i iam Shaki-spf ari 

( Elizabeth Spriggs 
Catherine Lacey 
Clare Kelly 


Duncan 

M llcolm 

Donalbam 

Sergeant 

Ro«s 

Lennox 

Angu^ 

M«*nteith 
Caithness 
Macbeth 
Banquo 
I le nice 
I adv M i. b* th 
*sev ton 
Porter 
Old Man 
First Murderer 
Second Murdt rt r 
1 bird Murdt rrr 
Lord 
Macdutf 
Latly Micduff 
Macduff’s Son 
Messenger 
English Doctor 
Scottish Doctor 
Gentlewoman 
set vant 
siaa ard 

Young Siw ird 
Messenger 


Sebastian Shaw 
Ian Richardson 
Colin McCormack 
Dam* 1 Moymhan 
Nicholas Selbv 
John Bell 
Ted Valentine 
David Weston 
\\ llliam Eedle 
Paul Scofield 
Brewster Mason 
Michael M mm 
\ i\nn Merchant 
Ian llu„- 
CIiac Swift 
J' fftry Dench 
Richard Moore 
Peter Gordon 
Phillip Hinton 
Daniel Moymhan 
Patmk O'Connell 
Sheila Allen 
Peter Nobbs 
Don Henderson 
Peter Roeea 
Jett* rv Dench 
Heather Canning 
R iv Callaghan 
Hector Ross 
James Yalion 
Hr ik e Myers 


Due* ttd In Pm r Hall 
IVcoi John Bi ka 

Costumes John Bury and Vnn Ct Kris 
Music lIuY WoomspiN 


OLD VIC 


1(3 J ani ary, 19(38 

• “VOLPONE" 

A plav by Bhn Jon son 
A Nation ai Tub airk Prolh ction 


Yolponc 
Mosca . 
Nano. 
Androgvno 


.» Colin Blakely 

Frank Wylie 
Michael Tudor Barnes 
. Petronella Barker 
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Castrone . .. 

Y T oltore. 

Corbaccio . 

Corvino . 

Sir Politick Would-be 

Peregrine 

Celia... 

Bonario. 

Lady Would-be. 

Clerk of the Court 


.David Ry.ill 

Edward Petherbndge 
. Paul Curran 
. ... Robert Lang 
Graham Crow den 
Benjamin Whit row 
. Gillian Baige 
. Peter Pcnry-Jones 
Gabnelle Lave 
Reginald Green 

{ Charles K.n 
Peter Cellier 
Lewis Jones 
I ennaid Pearce 


Notary. . . 
Mesmerist 


Tom Mimitkm 
(.eiald I arrant 


Directed by I vrone Gi thkie 
D tfcur Tan\a Moiseiwitsch 
Music M\RC \\ 11 klNSON 


17 January, 19bS 

* “ALL’S WELL THAT ENDS WELL” 

A play by William Shaktspkarf 


Countess of Roussillon. . . 
Bertram.... 

Helena. 

Captain Parolles 
Servant to Bertram 
Rinaldo . 

Lavache... 

King of France . . 

Lord Lafeu. 

First Gentleman. 

Second Gentleman 

Third Gentleman 

Lord Dumam 

Lord Dumam, the younger 

First Suitor 

Second Suitor 

Third Suitor 

Fourth Suitor 

Duke of Florence 

Widow 

Manana .. 

Diana . . 

Morgan 
Second Soldier 


Directed by John Barton 
D ticor Timothy O’Bkifn 
Music Derek Oldfifi d 

Previously presented at the Royal Shakespeare 
Theatrf, STKATroRD-u pon-Avon, 1 June, 19G7 


VAUDEVILLE 

24 January, 1968 

* “THE BELLS” 

A play, adapted by Leopold Lrwis from “ lhc 
Polish Jew” by M. M. Erckmann-Chatkian 

Presented by M.G.A. Productions 

Doctor Zimmer. . Peter Forest 

Sozel.Marian Forster 

Cathenne.Kathleen Michael 

Hans. .. George Waring 

Annette. Elizabeth Knight 

Father Walter.Noel Johnson 

Christian.David Munro 

Mathias.Marius Gonng 


IVcor Motley 


♦ “LEND ME FIVE SHILLINGS” 

A play by John Mumisos Morton 


Giorgioni 
Froggy Morland 
Mrs. Captain Phobbs 
Mrs. Major Phobic 
Captain Spruce 
Sam 

Hon. Salma Shu nought 
Woofy . 

Mr G'olightly. 

Captain Phobbs 


Peter Forest 
Gerald Tarrant 
Elizabeth Knight 
Jennifer Wilson 
Daud Munro 
Noel Johnson 
Kathleen Michael 
M in in burster 
Manus Goring 
(.corg«‘ \\ armg 


Catherine Lacey 
Ian Richardson 
Lynn Farleieh 
Clive Swift 
Alton Kuinalo 
Hector Ross 
. Lin Hogg 
Sebastian Shaw 
Brewster Mason 
William Eedlc 
T»d Valentine 
Terence Greemdge 
Daniel Movnihan 
Phillip Hinton 
Colin McConuack 
Matthew Roberton 
James Vallon 
Dallas Adams 
David Ashford 
Elizabeth Spriggs 
Natalie Kent 
Helen Mirren 
Patrick O’Connell 
Don Henderson 


Both plays directul by Marh s Iiokim. 
D6cor Shhia Godhoi i 


28 January, 1968 

“THE CASE OF FATHER BRENDAN” 

A play bv Simon Kvvrs 
Presented by The Repertory Players 


leather Brendan 
(.eoffrey Baines 
Doctor 1 loyd 
Mrs Craxton 
1st Wonim 
2nd Woman 
3rd Woman 
Harry Carpenter 
1st Man 
2nd Man 
3rd Man 
Eddie Bray 
Karl Waterhouse 
Augustus Shavelry 
Anthony Hurrcll 
Doctor McCracken 
Nurse 

Monsignor Boned h t 
Sir Joshua Bennet 

Directed 


James Bree 
Richard Huggett 
Anthonv Wood r lift 
. hirene Beck 
Marjorie Summerville 
Brenda Duncan 
Jov< e Carpenter 
Jon Cn>ft 
Alin Hay 
Rohm Meredith 
Tony Heaven 
Peter Dennis 
John Jefferson Hayes 
Mi< hael Homing 
Lindsay Campbell 
Michael Segal 
Viera Shelley 
Charles Tingwell 
Keith Pyott 


by Hi len Poi i ock 


D^ior John Piper 


HAMPSTEAD THEATRE CLUB 

29 January, 1S68 

“BAKKE’S NIGHT OF FAME” 

A pl.tv by John McGrath adapted from the novel 
"A Danish G iinbit" by Wiiliam Butli-k 

Bakke . . Johnny Sekka 

Olm Robin Wentworth 

Priest David Mi Kali 

Cell Guard . Paul Grist 

Corridor Guard . ... Brian Young 

Trusty. .. Will Leighton 

Soames. .Frank Gatliff 

Barber. .David Jones 

Gmtina.John Ahmen 

Directed by Ronald Kyrk 
D 6cor: Patrick Downing 













LONDON PLAYBILLS 


ST MARTIN'S 

31 January, 19 <kS 

* “JUSTICE” 

\ pi tv bv John G\i saokmm 
P resenti'd by Peter Bridge 


Robe 1 1 Coki son 

Eric Portmau 

Sweedle 

Richaid liver, tt 

Ruth I Iimevwill 

Barbara Murias 

Willi mi 1 aid. i 

Rh hard Bn< i" 

Walt, r How 

John 1 on< n 

Tames How 

< jcotfrey Lutiisd' n 

Cowley 

Weymiri M«u k .% 

Wister 

Godfrey T.ukiiiMi 

Harold (Teav< r I< C 

1 dw ird W idd\ 

Hector brome 

Authonv \mli . 

Mr. Justice Hovd 

Ja. k Nib 

l 'sher 

(.eolJr. y King 

Policeman 

< .a\ in H imilton 

Cleaver’s Junior 

I unothv W* Fh 

Defence Solicitor 

John Manpiaud 

L rown Solicitor 

I dinund W arwu k 

Reporters David Aldridge 

, \nthony Rowland" 

Capt Dan son VC 

Peter < .r n 

WoodiT 

Bernard Shi i< 

R* v Hugh Mi Hi r P. 

♦ i i 1 orlirs-Robertv.n 

Edward Clements 

Ronald Man". 11 

Moaney 

Philip Leiri ird 

C hpton 

Jack Nil > 

O’Cleary 

Maurice Blak< 

Dnerted by \n n.< 

)NY Sh\kp 

Di'or Anthony 

I fill 1 nm> 

ROYAL COURT 

31 Tvnlary, 

19iW 

• ‘TWELFTH NIGHT” 

\ pi iv by W H t ism Sh \ni mm nr. 

Or"ino 

Patrii k Mo a. i 

C III u» 

Paul lip hi mu mi 

Valeutim 

i uni Ch nils • . 

Viola 

klk . M ukh i:n 

Captain 

1 da aid Pi. ’ 

Mr Toby Bel. h 

M iK'olm 1 u rn< \ 

Maria 

1 iomiu.il i 1 1 in igan 

Sir Vmlrew \gu< h< k 

John Sti tin i 

I’este 

f• »hn Normingto.i 

Olivia 

\ irk. r\ l ui u* • 

Malvolio 

l.v k Sill phei>» 

Priest 

Peti r sprou’ 

Attend mt 

Jiulv I ieb. r r 

Vntomo 

llirr\ Meaeln i 

Seh istian 

M ill olin M< Pout 11 

Fain in 

1 >. nun W it. tin ip 

1st Oftu er 

1-dwaul Pul 

2nd Ottn er 

’’ in! (‘.teenwisii 

I >irei ted In 1 \ni 

1 low ’ 1 1 

Pnoi PviRHK 

Priu Klo\ 


Music Pi K1*K Ot l>! ii i .» 


WYNDHAM’S 

1 Fkihwaky, 19t>S 

“THE ITALIAN GIRL” 

A pi.iv bv J\MKS SaUNDKRS .ltui iRIs MfRPCH »l. 
based on the novel by Iki" Mi’rikm k 

Presented bv Don dd Albeiv 
Bdumtid Kiehard Pasco 

Otto .... Timothy West 

Isabel . ... .Kli/abeth Sellars 


1 lora 

David Levkin 
Klsa 

Maggie 


Deborah Grant 
Christopher Gainer 
Imogen Ha.sail 
Jane Wen ham 


I )irer tffi bv Vat. May 


DCcor Robin Arhiui 


Originally presented bv the Bristol Old \ ;< 
Company' at the 'Ihvatre Royal, Bristol, 29 
Non i i’ll a r, 1967 


FORTUNE 

1 IT URL ARY 1 9o8 


“YOU’RE A GOOD MAN, CHARLIE BROWN” 

A musical entertammen*. baxd on the nur.i 
"trip “P« aunts”, b\ Cusri vs M m »n ? 7, book b\ 
John Gordon, and :nu"K anil Br.." In Clark 
C, f sUR 


Pr> "• uttd by Bemaid Delfont ati 1 
Harold Fielding 


I.lIiU" 

C harin' Brow n 
Patty 
Srhroeth r 
Snoopv 
I.ue\ 


G- u* Kmwfli 
David Rh\s And**rv»n 
Co .rti.ey I.an 
Gee ><' indur 
Don Pmt< *■ 
Bern F.u*'*:, 


1 br*. t< 1 b\ \rt hi r W hith xw and 
‘.ini Perssos 


D« r< r \i \n Kimmf: 


MERMAID 

7 1 i !iav\R\. 196N 

“THE ADVENTURES OF THE BLACK GIRL IN 
HER SEARCH FOR GOD” 

\ puble re uling ad ipted bv Bxsil Ashvorv from 
the book bv Hikmr.) Mi nw 


M »le \ it i itor 
1 » male N u i itor 
l"t 1<« ul*T 
2nd Re.idtr 
3rd Reader 
tth Reader 
sth Re id.er 
\tn< m Peri usMon 


John Westbrook 
Fdith L\ ii.s 
M>na Hamrrond 
Paul H irdw u k 
Jevsje Evans 
P in id Markh im 
Vnthonv New land" 
Vlctoi l lvi"hopui 


preceded In 


“AERIAL FOOTBALL: A NEW GAME” 


by Rfr v vrt» shxw 


1st Reader 
2nd Reader 
3rd Re uler 
Female \ irntor 
Male Narrator 
4th Re uler . 

5 th Reader 


ViUhonN New land** 
Pa\ id Mirkh im 
P..ul Hardwick 
loM'phme W il"on 
Brown Perb\ 
1 rvvor Baxter 
Jessie Evans 


Directed bv B\"U Amimonv 


DtNor Adkins \ si x 


Costumes Suvrlac.11 Kulvvn 
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HAYMARKET 

8 February,1968 

♦“THE IMPORTANCE OF BEING EARNEST’’ 

A play by Oscar Wilde 
P resented by Tennent Productions Ltd. 

Lane. Geoffrey Edwards 

Algernon Moncrieff . . John Standing 

John Worthing J.P.. . Daniel Massey 

Lady Bracknell ... Isabel Jeans 

Hon. Gwendolen Fairfax Helen Weir 

Miss Pnsm. Floi a Hobson 

Cecily Cardew... . . Pauline Collins 

Re\. Canon Chasuble D D. . . Robert Eddison 
Merrmian . . . . Lee Fox 

Footman.... . Paul Greaves 

Directed by Robert Chetwyn 

D<?cor: Michael Annals 

ROYAL COURT 

11 February, 1968 

“BACKBONE” 

A play by Michael Rosrs 

Tania Forbes. Marty Cruukshank 

Robert . Timothy Carlton 

Mrs. Forbes Faith Brook 

Mr. Forbes . Edward Jewesburv 

Malcolm Levin . . John Shrapnel 

Harry Levin . Harry Towb 

Peg Levin . . .Gillian Martel! 

Martin Levin .. Roy Holder 

Jun. . .Tom Chadboti 

Caroline .... Deborah Norton 

Policeman. . . Hariy Mcather 

Directed by Bii l Bk\ d * n 
I n a Production without Dtfror 

DUKE OF YORK S 

14 Ffbruary, 1968 

*“HAY FEVER” 

A play by Noel Coward 

Presented by Peter Bridge 


Sorel Bliss ... 

Simon Bliss 
Clara . 

Judith Bliss. . 

David Bliss . 

Sandy Tyrell 
Myra Arundel . . 

Richard Greatham 
Jackie Cory ton 

Directed by Murray macdonald 
Dtfcor Motlfy 


Lucy Fit nung 
Simon Williams 
B^-tty Baskcoinb 
Celia Johnson 
Roland Culver 
Michael Graham Cox 
Diana Fairfax 
Richard Vernon 
Prunella Scales 


LYRIC 

21 February, 1968 

“THE WHITE LIARS” 

A play by Peter Shake* r 
Presented by H. M. Tennent Ltd. 

Sophie, Baroness Lemburg Dorothy Reynolds 

Vassi. . Christopher I'agan 

Frank.James Bolam 

Tom . . . IanMcKelkn 

followed by 


* “BLACK COMEDY” 

A play by Peter Shaffer 
Bnndsley Miller . . James Bolam 

Carol Melkett . Angela Seoul.ir 

Miss Fumival Dorothy Reynolds 

Colonel Melkett . Robert Memyng 

Harold Gornnge . .. Ian McKellen 

Schuppaimgli . Ken Wynne 

Clea . . . Liz Fraser 

Georg Hamburger Christopher Fagan 

Both plays dneetcd bv Pi rtR Wood 
D6cor Aian 'Iaoc. 

The production of “Black Comedy” is based on 
the original one for Thf National 'Jmfair*, by 
John Dfxifr, Man h, 1966 


ARTS 

22 February, 1968 

“THE FARCE OF DEATH WHO ALMOST DIED” 

A play by Michel Gheldfrode, translated by 
George Hat gfr 

Piescnted b> Caryl Jenner Productions 

Paternoster Malcolm Ingram 

Slim ... . . Matthew Guinncss 

l’hilosophei\s\\ife Matvelok (iibbs 

Old Pete Death Da\ id Lelaiul 

followed In 

* “THE PROPOSAL” 

\ pla> by Amos Chekhov, translated In Ron m i> 
HIN(rl 1 V 


Lomov 

Chiibukov 

Natasha 


David 1 i land 
Matthew Guinness 
Maty lok < i.bbs 


followed by 


* “PASSION, POISON, AND PETRIFACTION” 

A play by Bernard Shaw 

Lady Magnesia Fit/tollomac he Matvelok Gibbs 
Maid Rosalind Speight 

Fitztollemache Malcolm Ingi.un 

Adolphus David Leland 

landlord Matthew Guinness 

Policeman Laurem e Keane 

Doctor . . Pc ter Coiey 

Direc ted by Caryl J* nn* k and Ma i i i ok Gihhs 
D(Vor Ti n Parkfr 

HAMPSTEAD THEATRE CLUB 

26 February, 1968 

“LITTLE BOXES” 

Two plays by John Bowi n 

“The Coffee Lace” 


Lily 

Mr. Davis 
Sonny 
Ins 
Rose. 

Jimmie 
Johnny . . . 

Madge. 

Miss Peel... 


June Jage) 
David ( ook 
blank Middlemans 
Maureen Pryor 
. Sylvi i Coleridge 
. . Larrv Noble 

P< ter Howell 
Angela 1 home 
Anna Ciupper 


followed by 
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fane Kempton 
Sarah Lawrence 
Trevor . .. 
Mrs. Lawrence 
Mr. Lawrence 
Mrs. Kempton 
Mr. Kempton . 
Mr. Hudson 


. Anna Cropper 
. Angela Thorne 
.David Cook 
.. June Jago 
Frank Middleinass 
. .Maureen Pryor 
Peter Howell 
Larry Noble 


“Trevor” 


Both plays directed by Philip Grout 


D6cor. J. Hutchinson Scori 


PALACE 

28 February, 1968 

“CABARET” 

A musical, based on the play “I Am A Camera” 
by John Van Druten and stories by Christopher 
Isherwood. Book by Joe Masteroff, lyrics by 
Fred Ebb, and music by John Kander 

Presented by Harold Prince arid 
Richard Pilbrow 


Mast* r of Ceremonies 
Clifford Bradshaw 
Ernst Ludwig 
Customs ofhcial 
Fraulem Schneider 
Herr Schultz 
Fraulein Host . 
Telephone Girl 

Kit Kat Band 


Maitre D 
Max 

Bartender 
Sally Bowk s 

Two I.adiis 


German sailors 


Frau Wendel 

Herr Wendel 

Frau Kruger 

Herr Erdmann 

Mana 

Lulu 

Rosie 

Olga 

Texas 

Trench ic 

Bruntulde 

Bobby . . 

Victor 

Greta 


Barry l)enn« n 
Kevin Colson 
Ru hard Owens 
Harry Goodier 
Lila Kedrova 
Peter Sallis 
Pamela Strong 
.Christine Yates 
Jean Mt rcer 
Jenny Russell 
Pat Sheridan 
Barbara 1 hmnpson 
Sean Hewitt 
Geoffrey Lvins 
David B» xon 
Judi 1)< nch 
Venetia Fern.indez 
Maggie Goodwin 
George M iv 
Gess W hi tin U1 
Gordon Yeats 
Roy Durbin 
Beverley Wright 
Janos Kurin z 
Elaine (Lure m 
Barrv Martin 
Dawn Ma\i \ 
Chnstine Harrington 
Pauline Chapman 
Anne Lewmgton 
fiulv Grulley 
Ricluld Springer 
IVnlre Lunl 
Basil Patton 
David Thornton 
1 iza Martin 
Da\ id W heldoti W llliauis 


Felix 

Directed bv Haroi n Primi 
DiScor* Boris Aronson 
Costumes Patrhia /ipproih 


ROYAL COURT 

29 Fi-hruary, 1968 

“A COLLIER’S FRIDAY NIGHT” 

A play bv D. H. I.awkencf 
D. II. I.AWRFNlE. Si ASON 

Mrs. Lambert. Anne Dvson 

Nellie Lambert . . Christine Hargreaves 

Gertie Coomber.Susan \\ illiamson 


Lambert 

Ernest Lambert . 
Barker. . 

Carlin . 

Maggie Pearson 
LJe itrici WyM 


John Barrett 
Victor Henry 
. Anthony Douse 
. Mark Jones 

Jenifer Arrmtage 
Gwendolyn W itts 


Directed by Peter Gill 


Decor John Gunter 


Costumes Deirdre Clancy 


ALDWYCH 

4 March, 1968 

• “UNDER MILK WOOD” 

A play by Dylan Thomas 

A 1 HE ATRFGOROLND PRODLCTION 

ErnryN James Richard Moore 

Sheila Allen Susan Fleetwood 

Peter Gedclis I’« ter Gordon 

Bruce Myers 

Directed by Terry Hands 
Decor Gordon Mu hush 


ROYAL COURT 

7 March, 196S 

* ‘ THE DAUGHTER-IN-LAW” 

A play by D. II. Lawrence 
I) 11 Lawki nje Season 


Mr' Gasimgn* 

T»>e G I'coigne 
Mrs Purd\ 

Mmnie G iscoiguc 
I uther (. iM'oigne 


\nrv D\^'U 
ViLt r Htnr\ 

< Librit lie Dise 
Juds Pa nut 
M’< ’.i jej Uolfs 


Directed by Peter Gi: i 
Doinr John Gi nter 
Costumes Deirdre Ci anly 


STRAND 

12 March, 196$ 

• “ZIGGER ZAGGER” 

V pla\ bv Petek Ter-on. with nniMO b\ Coiin 
1 arreiL 


Pns* n*ed by Peter Bridge 


/iggcr /agger 
Harrv Philton 
Mrs Philt.m 
Libia 

I es 

'sainlr i 


\nthonv Ma\ 
Nigil Humphries 

Yoronica Clifford 
I mda BusseUe 
Roland Olivtr 
J i.uce Bow gen 


Dnvi ted by Michael Ckoet 


lVior CiiRisioriiEK I awkenie 


VAUDEVILLE 

13 March. 196$ 

“STARING AT THE SUN” 

A play bv Ale red Vikfn 

Presented by lYier Cotes 

Jennie June Barr\ 

sally Joan Miller 

Ruth... Yolande Turner 
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WHO’S WHO IN THE THEATRE 


Dave . . . . ... Andrew R.iy 

Tom. .Melvyn Hayes 

Hiram .Robert Ayres 

Collins . .Leslie Rocker 

Diret ted by Peter Cotes 
Decor. Bernard Colshaw 


ROYAL COURT 

14 March, 1968 

* “THE WIDOWING OF MRS. HOLROYD” 

A play by D. H. Lawrence 

D. H. Law rence Season 


Mis Holroyd 
Blackmore . . 
Jack Holroyd . . 
Minnie Holroyd 

Clara. 

Laura. 

Holroyd .. 
Grandmother 

Rigley - 

Manager 

Miner. 

Miner . . 


.. Judy Pathtt 
. Mark Jones 
. .Lea Jones 
June Liversidge 
Gwendolyn Watts 
. Joan Francis 
Michael Coles 
Anne Dyson 
.John Barrett 
Anthony Douse 
. Edward Peel 
Tony Rohr 


Directed by Peter Gji l 
D& or * Joh n Gu nter 
Costumes. Deidre Clam \ 


MERMAID 

14 March, 196S 

“OPEN ON SUNDAYS” 

An entertainment, written by Mk h.vi i Lwm and 
Ros PEMBI R 


Rabbi Elimelcc h 
Mendel.... 

Beekv . . 

Mrs. Click. . 
Hershel... 

Ruthie . 

David. 

Zady 
Ehjah . 

Itchky Tittlebauin 
Hyime . 

Minnie 
Sarah . . 

Rachel . . 
Sharon. 


Leonard Pen ton 
Gabor Barakei 
.Selma Va/ Dia> 
Margaret Rutwl 
.Stanley Davie*. 
Brenda Kernpncr 
Stephen Leigh 
Gabor Vernon 
Michael Landy 
Latin Jackson 
.. Gordon Faith 
Mary Henry 
Vivienne Cohen 
Bernice Jacobs 
Fiona Mathieson 


Directed by Ron Pi-vber 
D<$eor Adrian Vaux 
Costumes Shi- i i ami Km i * s 


OLD VIC 

19 March, 1968 

“OEDIPUS” 

A play by Seneca, adapted by Ted Hughi-s, 
from a translation by David Anthony Turner 

A National Theatre Production 

John Gielgud Irme Worth 

Cohn Blakelv Louise Purnell 

Ronald Pickup Kc nucth Mackintosh 


Hany Lomax 
(tcrald James 
Alan Adams 
David Belcher 
Patrick Carter 
Kenneth Colley 
Ned Fitzpatrick 
Jonathan Hardy 
Roderick Horn 
Richard Kaye 
Philip Locke 
Jeremy Rowe 
George Selway 
Robert Tayman 
Benjamin Whit row 


1'iauk Wylie 
Bcinuid Gallagher 
Gillian Barge 
Helen Bourne 
Anna Carteret 
Oliver Cotton 
Roger Forbes 
Luke Hardy 
Lewis Jones 
jane Lapotaire 
John Nightingale 
Terence laplin 
Gaiy Waldhorn 
judy Wilson 
Peter Winter 


Dueeted and d< signed by Pi ilk Brook 
Costumes Jkan Monod 
M usic and sound Rk hard Pi asli r 


ARTS 

20 March, 1968 

“THE OUTCRY’ 


A play by Henry James 


Banks 
Lord John 
Lady Sandgatc 
Dorkins . . 

Breckenndgc Bender 
Lady Grace 
Hugh Cnmble 
Lari of Theign 
Gotch 


\ inemt W oi tli 
Mu had Latum r 
Helen Chnstie 
. .Deborah Youltui 
Murray Kash 
\nna Ham 
Kenneth barrington 
George Coulouris 
John Garrett> 


Directed b> C \mi*ui-i i Aiiis 


PHOENIX 

21 M\rch, 1968 

“CANTERBURY TALES” 

\ inusieal, adapted from Chain i r bv Nhii.i 
(Vx.hili and Mariin Sr akmi . with lvrn s bv 
Nf\ ii i. Coghim , and iiuiaic by Rm hard ini l and 
John Haw kins 

ISesentcd by Chaidn lc< i Prodiu tions Ltd. 


Host 

Mu'hael Logan 

Knight 

1 r« \ or Baxter 

Squire 

Nicky Henson 

Prion ss 

Pamela Charles 

Nun 

Nam v Nevinson 

Priest 

Daniel lhorndike 

Cook 

John Rutland 

briar 

(toorge Raistrii k 

Wife of Bath 

Rssie Kvans 

Miller 

K» nneth J Warren 

Steward 

Wilfrid Brainbell 

( lerk of Oxford 

Billv Boyle 

Smmnonei 

John Rutland 

Pardoner 

Daniel lhorndike 

Merchant 

Kevin Brennan 

Chaucer . 

. James Ottaway 

Nicholas. 

.Nicky Henson 

Alison .... 

Gay Soper 

Carpenter. 

. Wilfrid Brambell 

Absalom ... 

Billy Boyle 

(»ervase . . 

. Kenneth f. Warren 

Robin 

Julian ('.rant 

Miller’s Wife 

Nancy Nevinson 

Molly. 

(lay Soper 

Alan .... 

.Nuky Henson 
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[nlm 
January 
Jupturns 
PI .ICC 1)0 
May 
I )amian 
Pluto 
Proserpina 
J >uenn.i 

Page 

King 

( 

Old Woman 
Young Knight 


Hilly Boyle 
Wilfrid Brambell 
Daniel Ihomdike 
John Rutland 
Gay Soper 
Nirky Henson 
l\f nneth J. Warren 
Pamela Charles 
Nam y Nevinson 
\farc Aniall 
1 revor Baxter 
Pamela Charles 
Jessie Evans 
‘ Billy Bo\ k. 


Directed by Vi ado Haim si k 


Dei <>r Di hi k ( oi sins 


Co 1 -! nines Loudon Saimiiiii 


ST MARTIN'S 

28 Mmii, 1988 
‘ ENTER A FREE MAN’’ 

A play by Tom Stoitarij 
Pu’m iite d b> Dons Cole Abrahams and 



John KoIh rts 

(»eorge Kilr v 

Mu hael Honk rn 

Persi phom 

Megs ft nkins 

Linda 

Vanessa Pursy th 

Harrv 

. Roland Currani 

Florence 

.. . . .Maria Charles 

l armen 

Liam G iffnev 

\bl«* 

Kov Holder 

Brown 

Kenneth M< Clellan 

Diret t 

• d hv 1 ami Bamu r\ 

I >< « < >i 

Rlill PiMHVKTON 

DUKE OF YORK S 


31 March, 1988 

“LULLABY FOR A YOUNG GIRL" 

A play bv Josfph Grf.lv 

Ph sen ted bv '1 he Repertory Players 

Lnnlv M iishall 

1 luabeth 1 a i* 11 

< teorge Marsh. 11 

1 ee 1 o\ 

Kapm^ki 

Paul Greaves 

Ja< kson 

Michael Segal 

Miranda 

Sallv Goldie 

Kate 

Doiothv Primrose 

Bruno Marks 

t vril W heelei 

Kendall 

W illiam Abney 


Diret ted bv Uron-Ri \ 1 i>w arms 


DUCHESS 

1 April, 1988 
“LITTLE BOXES" 
lwo plays by John Bo\m n 
“The Coflee Lace" 

followed by 

“Trevor" 

Presented by Kaplan Productions Ltd. 

Cast as at Hampsii ad Theatre Ci.t n. 28 lVbruar), 
1968 

Dircc ted by Pun ip (.hoi i 
D6ior: J. Hi ti hinsos Sion 


ROYAL COURT 

7 April, 1968 

“EARLY MORNING" 

A play by Edward Bond 


Albert, Prince Consort . 
Disraeli . 

Prince Arthur 
Prince George, Prime of 
I ord Chainb* rl tin 
I ord Mennmg> 

»)ueen Vi< tori a 
rionnee Nightingale 
L« n 
foyf < 

Soldier One 
soldier '1 wo 
!>>ctor 
Gladstone 
Ned 


Nigel Hawthorne 
Malcolm Tierney 
Prince Lyre 
ud» 1 Tom Chadbon 
Roger Booth 
Norman Kslrlev 
Moira Redmond 
Marianne taithfull 
Dcnms V . V rmau 
Jane 1 low 1 ’1 
Hugh Armstrong 
Harrv M f achcr 
Ga\in Re»*d 
Jark Shepherd 
Bruce Robinson 


I >11C< t« (1 by W IM IAM Ci A-'Kn 
Decor Durdre Clasca 


A pm ate perfonnancc for rntn ? and fiunus 


HAMPSTEAD THEATRE CLUB 

8 Atril, 1968 

“CROSS PURPOSE" 


\ pi n In Ai iifrt Camus, transit* d b- s. i 
Dakinli L 


Moth -1 
Martha 
I mi 
Maria 

old “servant 


M trg.ro t IP * 
Paulin* I>ela. •% 
Rio Panning 
K tte Him lu 
p.-ui i 


Directed bv Mi then Daktsei • 


Dtsor foils Vere Briman 


ALDWYCH 

15 AfRIL, 1988 

“THE CLOWNS" 

\ inline prcnluction bv Ladislav Ti\ik\. .\dh 
music by /denlk Sikoi a 
l nr Bai i stkadk Mimf Group of Pram e 
In a W ori p 'l nr atki- Si ason 
Presented In Tetei Daubenv 

/ilenka kr iti* hviln\ i I udnnlli Kovarova 

fana Pesko\ i I\an Lukes 

Jose! Eajta Richard Weber 

liri Kaftan I.adislav Fnlka 

Dim ted In I adm av 1 iatka 
IVior Boris Sui m p 
Costumes Mikka Kov akoa a 


DUKE OF YORK'S 

16 Afrii, 1968 

“THE DUEL" 

A play In Ja» k Holton Dfii from the novel bv 
Anton Cukkhov 

Presented by Stephen Mitihdi 

Andre I.aevsk\ Mi« had Brv ir.t 

Alex Saiuovlenko 1 »me*» H »vlt r 

Saimn lrnko’s Ordei 1\ Kevin Moore 
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WHO'S WHO IN THE THEATRE 


Marya Konstantme... Elspeth March 

Katya Konstantme.Janet Hanmngton 

Nadya Federovna.Nyree Dawn Porter 

Igor Kirilin. John J. Carney 

Niki Konstantme.Bruce Walker 

Deacon Pobyedov.Lewis Fiander 

Nikolay Von Korea.Peter Wyngarde 

Atchmianov. Anthony Watkins 

Directed by Norman Marshall 
D6cor. Peter Rice. 


MERCURY 

16 April, 1968 

“TWO PLAYS” 

by Lanford Wilson 

An International Theatre Club Production 

“Home Free” 

Lawrence.... ... Michael Warren Powell 

Joanna.... . Claris Erickson 

“The Madness of Lady Bright” 

Lesley Bright. Charles Stanley 

Girl. . . Tanya Berezin 

Boy. . David Groh 

Directed and designed by Marshall W. Mason 


( Roger Clayton 
Alan Helm 
David Ralph 
Laurence Terry 
Edmund Thomas 

Directed by Peter Dews 
Ddcor* Tim Goodchild 


ALDWYCH 

18 April, 1968 

“THE FOOLS” 

A mime by Ladislav Fialka 

Pci formed by the Theatre on the Bailsirvol 
Company of Czechoslovakia 

In a World Theatre Season 
Presented by Peter Daubeny 

Ludmilla Kovarova Josef Fajta 

Zdenka Kratochvilova Jin Kaftan 

Jana Peskova Ivan Lukes 

Bozena Verhetov.i Ri< hard Weber 

Olga Przygrodska Ladislav Fialka 

Directed by Ladim av 1'ialka 
Ddcor Boris Soukup 
Costumes Mirka Kovarova 
Music 7.DENEK SlKOl A 


MERMAID 

18 April, 1968 

“HADRIAN THE SEVENTH” 

A play by Peter Luke, based on “Hadrian the 
Seventh” and other works by Fr. Roi.fe (Baron 
Corvo) 

Fr. William Rolfe .. .. Alec McCowen 

Mrs. Crowe .... . Margaret Courtenay 

~ /Alan MacNaughtan 

Balbffs .\ Donald Eccles 

Agnes. Peggy Aitrhison 

Dr. Talacryn, 

Bishop of Caerleon.Alan MacNaughtan 

Dr. Courtleigh, Cardinal-Archbishop of 

Pimlico. .Donald Eccles 

Jeremiah Sant.Patnck McAlinney 

Cardinal-Archdeacon.Paddy Ward 

Father St. Alban’s.. . . Brian Tully 

Cardinal Bernstein .Otto Diamant 

Cardinal Ragna. ... .Bnan Coburn 

Rector of St. Andrew’s College . Aldan Turner 

George Arthur Rose.Vivian Mackerrell 

Papal Chamberlain .Patrick Marley 

( Anthony King 
Graham Leaman 
Raymond Graham 
Jeffrey Sacks 
John C. Wright 

( Roger Clayton 
Alan Helm 
Laurence Terry 

.{eJSJS 

( Roger Clayton 
Alan Helm 
Anthony King 
Jeffrey Sacks 
Laurence Terry 


PICADILLY 

24 April, 19b8 

“MAN OF LA MANCHA” 

A musical play by Daie Wassi rman, with music 
by Mitch Leigh, lyrics by Joe Dakion, and 
choreography by Jack Cole 

Presented by Donald Albery 


Don Quixote. . . 

Keith Michell 

Sancho... 

. . . B< rnard Spear 

Aldonza. . . 

. . Joan Diener 

Innkeeper 

. . David King 

Padre. . . ... 

... Alan Crofoot 

Dr. Carrasco 

. Peter Arne 

Antonia . 

Patricia Bredm 

Barber. 

Edward Atienza 

Pedro . 

Shev Rodgers 

Anselmo . 

... Peter Gordeno 

Housekeeper . . . 

. Olive Gilbert 

Juan.. . .... 

. John Aristides 

Paco . . .... 

. .John McDonald 

Tenario. . . 

.John Larsen 

Jose. 

Tom Mernfield 

Esteban. 

.Keith Galloway 

Enrique. 

.... Rene Sartoris 

Horses. 

/Peter Gordeno 
‘ VTom Mernfield 

Maria. 

.Erica Bax 

Femiina. 

.Ruth Silvcstre 

Micaela. 

.... Nita Cogin 

Captain of the Inquisition, 

. . John Wynyard 

Guitarist. 

.John Zaradin 

Directed by Albi- rt Marrf. 

D6cor: Howard Bay 

Costumes: Howard Bay 

and Patton Campbri l 
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ALDWYCH 

25 April, 19«8 

“KING IJBU” 

A play adapted by Mhos Macoi rfk and Jan 
Grossman, from Alfred Jarry’s “(Jbu Koi” 
and “l Jbu Knehain^”, and Prokop Voskovei’s 
“Eaustroli” 

Performed by thi Dr\m\ (iRoup op the 1'hpairl 
on nil- JJali siradf, Pragi i 

In a World im airr Season 
Presented by Peter Daubeny 


Fuiinyhouse Man 


J)ire< tl«ll>\ J \ N (iRIlssNUN 
Pei ni Libor 1 vu v 
Costume*. Mikkv Km \ro\ \ 

ROYAL COURT 

28 A pr ii, 19 oS 

“A LESSON IN A DEAD LANGUAGE" 

\ play by \hkii nm Kpnnh'N 


l eat hei 
Pupil 

(Mlu i Pupils 


|esus 

Mai v 
Joseph 
Wise Man 
Wise Man 
Shepherd 


“FUNNYHOUSE OF A NEGRO" 

A play by Adrienne Kknm dy 


Negio-Sai ah. 

Dm hess of Hapshurg 
Queen Vu toria Retina 
|*sus 

Pati ice Lumumba 
Mother 

Hinny house Lady . 


I Jbu 

Jan Libui k 


Mother Dim 

Marie Maikova 

P* rform* 

C urislav 

Jan Prfiicil 

Sloup 

Jaroslav Vi/ner 


Kim 

Vaclav Sloup 


King 

Oldm h Vi leu 


Queen 

Hek na Lenka 

W 

Print e Hromosl i\ 

Vaclav Mares 

Mesa 

Prince Boleslav 

Oldrich Vlach 

Amalnc 

Print e Ladisla\ 

Jaroslav Pillar 

De Ciz 

Tsar 

Oldi ic h \elen 

j; 

Bear 

J an Ourada 


hirst I ie< Man 

\ iclav M ir* s 


Se< olid 1 n i Man 

\ at lav Moup 


1 hud 1 ice Man 

Jaroslav \ izucr 


Cutiniir 

Ivan Palec 


hdeutheria 

Hmi Smrcko\ a 


fudge 

t Hdnch \ lach 


Prosecutor 

Iiri Krampol 


Defence Couii't 1 

1 irosl la tiill.ir 


Comnit ntator 

I !• Inn I elika 

\ pla\ 1 

(i at )li r 

1 adislav Klepal 

M vri ow 

Lady Dmnst 

lb 1« na Lehka 


Villbdd 

\ndrej Krob 

A 


.David Rhys Anderson 

Ingrid Brett 
Marinechwhi Ems 
Geula Jeffet 
Georgie Baisdey 
K« ith Walker 

Both plays directed by Rob Knights 
D c*ror* Pete Whitlman 

ALDWYCH 

29 April, 1988 

* “PARTAGE DE MIDI" 

V play by Pai l Clai del 
d by th» Ihestre de France Company 
In a World Theatre Season 
Presented by Peter Daubeny 

I.dwige I'emUere 
Jeau-Louis Barrault 
Jean M irtinelli 
Jean Desailly 

irected bv Jean-Locis Bahrallt 
D ecor ItiixLabisse 
C ostum*' ChrI'Iikn Bikcrd 

OLD VIC 

3n April, 19^8 

* “EDWARD THE SECOND" 

>\ Bi Kim i Bkeihi, aft* r Christophi-r 
i , translated bv Wi :i\m H Smith and 
Rklph MsNHt IM 


A NsTIOML llltATRE PROUW TION 

Ga\eston 

! 


lulia Met artln 
\nne I h«mips, m 
(Nm t Baden-S('inpi r 

I Ingrul Btett 

. 1 li/ ibi'th \daie 

M it tnei hi-i lu 1 nis 

V (lOill i | effet 

Stt fan Kahpha 
sht d i Wilkinson 
Anthony Vallaroel 
. Georgie Paisley 
Keith W alker 
Pa\ul Rhys Andetson 


Ragged men 

\n hbishop of W inchest 
1 am aster 
King Edward II 
Kent 

Bishop of Coventry 
B lldoi k 
Spencei 

Rue ap Him ell 
Mortimer 
Queen Anne 

Peers 

James 

lames’s attendant 
N oung Edwanl 
Rebel herald 
Drunken soldier 
Blind soldier 

Deputation of 'oldters 


sheila W llkinson 
Nina Baden-Si'inpiT 
Anne Ihompsou 
Anthony Villaruel 
Stefan Kahpha 
Fhrabeth Adare 
Julia MiCarth\ 


Monk . 

Berkeley 
Elder tiuiucv 
A oimgor Gurnev 
Smith 

Man in crowd 
1 lghtUun 

Dire. toil b\ 1 r\nk D» m or 
P6cor Csri 1'oms 
MllSlC JoHNN\ DSNKWORrii 


Charles Ka\ 
Reginald Green 
Michael 'I udor Barnes 
William Hovland 
(.rahani Crow den 
Lennard Pearce 
John Stnde 
Jeremy r Brett 
Derek Jacobi 
David Rvall 
l.dw ird lVtherbridge 
Peter Penry-Jones 
Robert Lang 
i»< raldine McEwan 
(Robert W alker 
\ John Flint 
Paul Curran 
Bernard t»allagber 
Ian Bigot 
Barry James 
Malcolm Reynolds 
1 erence 1 aplm 
Frederick l'\ne 
Michael 1 udor Barnes 
Benjamin W'lntrow 
W llliam Hobbs 
William Hovland 
I ewis jones 
Peter Collier 
lohn McEnory 
Ned Fit/patruk 
Beniamin W hit row 
Graham Crow den 
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WHO’S WHO IN THE THEATRE 


VAUDEVILLE 

1 May, 1968 

• “THE IMAGINARY INVALID” 

A play by MoliAre, translated by John Wood 
Presented by Richard O’Donoghue 


Argan.Richard Wordsworth 

Tomette.Eileen Gourlay 

Ang61iquc.Lorna Hcilbron 

Belme . .. Louida Vaughan 

M. Bonnefoy. . .Michael Waddon 

Cl&mte.Edward Arthur 

M Diafoirus.Michael Martin 

Thomas Diafoirus. . .. ... .Ian Trigger 

Louison.Cheryl Burfield 

Beralde. Trader Faulkner 

M. Fleurant.Charles McKeown 

M Purgon.Norman Mann 

Prologue 

Shepherdess.Lorna Heilbron 

Intcrludts 

Punchinello.Richard Wordsworth 

Old Woman. .Eileen Gourlay 

( Charles McKeown 
Michael Waddon 
Trader Faulkner 


Directed by Janos Nyiri 
Ddcor David Marshall 

Music: Charpentier, arranged by Peier 
Zinoviefk 


SAVOY 


2 May, 1968 


“THE QUEEN’S HIGHLAND SERVANT” 

A play by William Douglas Home 
Presented by Hugh Wontner 


Queen Victoria. 

Jane, Marchioness of Ely. .. . 

John Brown. 

General Grey .... 

Colonel Ponsonby 

Lord Russell . 

Prince of Wales. 

Dr. William Jenner... . 

Lord Derby. 

Mr. Disraeli. 

Duke of Cambridge 

Lockwood. 

Dr. Randall Davidson. 


Pamela Stanley 
.Nicolettc Bernard 
. Archie Duncan 
. Ronald Adam 
Richard Gale 
hrederick Peislcy 
.Scan Arnold 
... . Jeffrey Segal 
. . .Ernest Hare 
.. .David Garth 
.. . Norinan Pitt 
.. .. Neil Williams 
.. Raymond Young 


Directed by Hugh Goldie 
D<S cor: Hal IIenshaw and Neville Kersfy 


ALDWYOH 

6 May, 1968 

“IL FAUT PASSER PAR LES NUAGES” 

A play by Francois Billetdoux 
Performed by the Th^Atre de France Company 
In a World Theatre Season 
Presented by Peter Daubeny 

Mariellc.Anne Doat 

Antonin Verduret.Pierre Bertm 

Clothilde.Marie-Heiene Dastc 

Paupiette.Nelly Benedetti 


Pierre “Peter” Balade 
Jeannot Pouldu . . . 

Al>b6 Mamiran. 

Mthn<5 l.uciole. 

Maxumlien Le Peucch 

Close-Martm. 

Lucas Balade. 

Bouchut. 

Second policeman . 
Claire Verdure t-Balade 

Adeline. 

Benjamin Carcasson . , 

Employee 

Aubin-Lacotte 

Manccau. 

Maitre Couillard. 

Dr. Couffin ... 

Pierre Villemain . 

Palpitard . . 
Commertou.. 

Josiane. 

Pitou .... 

Furniture Remover. 


Guy Moignc 
.. . Jean Desailly 

... Pierre Gallon 
. Christiane Carpcntier 

.Regis Outm 

.... Jean-Louis Barrault 

.Maurice Sarfati 

. .. Francois Helie 
Victor Bernard 
Madeleine Remind 
Marir-Christine Barrault 
. .. Rooert Lombard 

Michel Berger 
Madeleine Lambert 
. . Jacques Abnc 

. Michel Bertay 

Dominique Santaielli 
. Louis Fremont 
Andre Batisse 
.... Gerald Marti 
. . Celine Salles 

. William Coryn 

l'rancois lie lie 


Directed by Jean-Louis Barrault 
I)< 5cor. Rfne At i io and Claude Llm\irk 


Music Sfrge B\udo 


ST. MARTIN'S 

8 May, 1968 

* “THE SLEEPING PRINCE” 

A play by Terfnce Rattigan 
Presented bv Martin Tickner 


1st 1 ootman . 
2nd Footman 
Peter Northbrook 
Mary 

Majoi-Domo 

Butler 

Regent 

Nicolas . . 

Grand Duchess 

Countess 

Baroncs=> 

Louisa 


. William Gray 
Glen Holloway 
David Huti heson 
Susan Hampshire 
Dennis l'ynsli v 
K lyiiioiul Gr.ihain 
George Baker 
Roger Davenport 
Jean Anderson 
Rosalind Atkinson 
Jane Cain 
Sally Faulkner 


Directed by Gforge Bakfr 
Decoi Jli.ia Squiri 


ROYAL COURT 


8 May, 1968 

“BACKBONE” 


A play by Michafl Rosln 


Mrs. Forbes . 
Mr. Forbes 
I'ama Forbes 
Robert Forbes 
Malcolm Levin 

Jim. 

Harry Levin 
Peg Levin 
Martin Levin.. 
Caroline .... 
Policeman ... 


Clare Kelly 
Edward Jewcsbury 
Marty Crmekshank 
Timothy Carlton 
Ray Brooks 
.. .Tom Chadbon 
Harry Towb 
Thelma Wluteley 
Roy Holder 
. Deborah Norton 
.. .Harry Mcachcr 


Directed by Bill Brydfn 


Ddcor: Kenneth Bridgfman 
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T.ONDON PLAYBILLS 


ALDWYCH 


9 May, 1968 

* “LE BARBIER DE SEVILLE” 

A play by Pierre-August in Caron 
de Beaumarchais 


Pei f« Mined by the Theatre de Fran< f Company 
In a World Theatre Season 
Presented by Peter Daubcny 


Court Alrnavivd . 
Figaro 
Bartholo . 

Rosine 

L’KveilR* 

La Jeimcsse 
Don Ba/ile 
Sheriff . . 

Notary 

Footmen 


Michel Rhul 
Dominique Paturel 
Pierre Bertiu 
Anne Doat 
Robert Lombard 
Regis Outin 
Pierre Chabert 
Victor Bernard 
brancois Hehe 
Louis Fieinont 
Mirhel Berger 


Dim ted by Jean-Pierre Granval 
DG' or Jfan-Dpnis Malcifs 
Mush Serge Baudo 


ALDWYCH 

13 May, 1968 

“NAPLES BY NIGHT, NAPLES BY DAY” 

I\vo plays by Raffaele Viviani, with som*'. 
arranged by Fiorenzo Carpi 

Performed by the Rome Stabile TurATUi. 
Company 

In a Wok i i> Tin itri Slason 


Presented by Peter Daubeny 

“Toledo By Night” 


Leopoldo Coletta 

Franco Sportelh 

Scarrafone 

Nicola di Pinto 

Cientcpcllc 

Mario Frera 

Furmclla 

Bruno Mannclh 

rommaMno 

Antonio Casagrande 

Simone 

Corrado Annict Hi 

britz 

Carlo Fortuna 

Ruselle 

Marina Pagano 

Pascalino 

Piero Sammataro 

O Sapunarielo . 

Fram o Acampora 

Margherita 

Angela Pagano 

Ines 

Angela Luce 

Filiberto Esposito 

Mariano Rigillo 

Bnghella 

Marco Bemeck 

Guardascione 

. Paolo Falace 

Another guard 

Umberto Liberati 

Don Mini 

Mario Frera 

Nicola 

Alberto Carioni 

Minn 

Isabella Gmdotti 

Gastonc 

Roberto Marelli 

Gaga 

Piero Sammataro 

Georgette 

Maria Torica 

Fernanda. 

Anna Goel 

Fat Woman 

(iianna Marelli 

Maria . ... 

Anna Goel 

Cristina . . . 

Manna Pagano 

Titina. 

Isabella Guidotti 

Filumena . . 

Maria Torcia 

Don Altano. 

. . Nicola di Pinto 

Affunzmo. 

Robert Marelli 

Peppino . 

.Bruno Marinelli 

Papele Marmolo. 

.... Piero Sammataro 

O. Tripolino. 

.Leo Pantaleo 

Rafele. 



“The Music ot the Blind People” 


herdmando. . 
Don Antonio . 
Gennano. . 
Don Lorenzo . 
1 )on Vincenzo 
Don Alfonso . 
Nannina. 
Oyster seller 
Passer by 


.Franco Sportelh 

. Antonio Casagrande 
Alberto Carioni 
Orazio Matucci 
. Umberto Anastasio 
. Corrado Anmcelli 
. Rosita Pisano 
Mariano Rigillo 
Franco Acampora 


Directed by Gn neppe Patrom Griffi 


D^cor 1‘ F R DIN ANDO SCARFIOTTI 


HAMPSTEAD THEATRE CLUB 

13 May, 1968 

“MOONEY AND HIS CARAVANS” 

\ plav by Peter Tfrson 

Charley Barry Evans 

Mave Diana Bishop 

Directed bv James Ferman 
D6cor Austen Spriggs 


ARTS 

14 May, 1968 

ASP ASIA PAPATHANASSIOU 

m 

“MEDEA” 

bv Ecripides 

followed by 

“EPITAFIOS” 

by Iannis Kitsos 
translated by Gforge Thomson 
English Narration . Peter Maycock 

Directed by Walter Evssei inck 

Previously performed at the Arts Centre of 
Si ssex University 


DUKE OP YORK'S 

15 May, 1963 

“MRS. MOUSE, ARE YOU WITHIN?” 

A play by Frank Marcus 
Presented by Michael Codron 

Oliver Bathurst . ... Peter Whitbread 

Anita Hill . Barbara Leigh-Hunt 

Peter Hobday.John Warner 

Emma Hill. Angela Down 

Sean O’Hagan. Lee Davis 

Directed by Val May 
D£cor. Alexander McPherson 
Costumes: Audrey Prick 

Originally produced bv the Bristol Old Vic 
Company at the Theatre Ro\al, Bristol, on 
3 April, 1968 
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LYRIC 

16 May, 1968 

“I DO! I DO!” 

A musical, based on “The Fourposter” by Jan de 
Hartog; with book and lyrics by Tom Jones, 
and music by Harvey Schmidt 

She (Agnes)... .. . Anne Rogers 

He (Michael)... . . . Ian Carmichael 

Directed by Gower Champion 
D dcor Oliver Smith 
C ostumes: Freddy Wittoi* 


ARTS 

18 May, 1968 

“THE ROYAL ASTROLOGERS” 

A play for children by Willis Hall 

Presented by the Unicorn Theatre for Young 
People 

Chancellor. Alec Bregonzi 

Emperor. Alan Mason 

Emperor’s Daughter . Sorrel Breunig 

Father Mole-Cricket . .. Henry Manning 

Mother Mole-Cricket . Ursula Jones 

Master Mole-Cricket. Lawrence Keene 

First Villager \ 

Thieves’ Leader }. . .. Matthew O’Sullivan 

Captain BeanfeastJ 
Second villager! 

Third Thief } .... Petei Corey 

Second Sailor j 
Wizard ) 

First Thief}. . Conrad Asquith 

First Mate j 

Frirsair ngcr }. nG^s 

FtetPaTaceGuard}.Roland Boorman 

Second Palace Guard. Malcolm Bessent 

Directed by Matyelok Gibbs 
D 6cor- Ted Parker 


ALDWYCH 

20 May, 1968 

* “THE SHAUGHRAUN” 

A play by Dion Boucicault 
Performed by the Abbey Thl-atre op Dublin 
I n a World Theatre Season 


Presented by Peter Daubeny 

Captain Molmeux.Donal McCann 

Robert ffolhott . . Desmond Cave 

Father Dolan . ... .PatrickLayde 

Corry Kinchela. . Geoffrey Golden 

Harvey Duff . .. Peadar Lamb 

Conn, the Shauglirauu Cyril Cusack 

Sergeant Jones of the 41-t Seamus Newham 

Claire ffolhott ... . Aideen O’Kelly 

Arte O’Neal . I'ulelm.i Murphy 

Mrs. O’Kelly. . Bud Lynch 

Moya . .. M.ure O’Neill 

Bridget Madignn Joan O’Hara 

Nancy Malone Deidre Purcell 

Directed by Hugh Hunt 
D6cor. Alan Barlow 


ROYAL COURT 

23 May, 1968 

“TIME PRESENT” 


Edith . 

Pauline 

Constance 

Pamela 

Murray 

Edward 

Abigail 

Bernard 


D£cor 


A play by John Osborn i: 

. . Valerie Taylor 

Sarah Taunton 
Katherine Blake 
. . . . Jill Bennett 

. Geoffrey Frederick 

'Tom Adams 
Kika Markham 
. Hairy I .nulls 

Directed by Amhony Page 
Tony Abboit and Donai d Twior 
Costumes RuthM^rs 


ARTS 

21 May, 1968 

ASP ASIA PAPATHANASSIOU 


in 

“ELECTRA” 

by Sophocles 


followed by 


CRITERION 


“ANTIGONE” 


19 May, 1968 

“THE SEVEN DEADLY VIRTUES” 


by Sopiioc Li- s 

English text by Gi orc.e Vaiamvanos 


A play by Ronald Duncan 
Presented by The Repertory Players 


Dr. Satan. 

Receptionist. 

Miss Angel. 

Gabriel . 

Colin Wood. 

Lavinia. 

Christopher Gibbs 

Melanie. 

Gerard. 

Harcourt Webb.. 
Puget. 


.. Lindsay Campbell 
.. Wendy Shutler 
.Bridget McConnel 
.... David Toguri 

.Jon Croft 

. .Frances Jester 

.Robin McGee 

... Heather Stoney 

.Martin King 

. Lionel Hamilton 
. Lindsay Campbell 


Directed by Johan Fillinger 


D6cor: Anna Gisler 


English Narration . . Peter Maycock 

Directed by Waldr Eyssei inch 


FORTUNE 


30 May, 1968 

“CINDY” 


A musical, based on an idea by Johnny Brandon 
and Stuart Weiner, with lyrics and music by 
Johnny Brandon; book by Jo* Sautek and 
Mike Sawyer 


Presented by Alexander Bridge 


Cindy Kreller. 

Lucky. 

Irving Kreller 


Gcraldenc Morrow 
. Johnny Tudor 
.... Kalman Glass 
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Zeida Kroller 
(iolda Kreller. . 
Delia Kreller .. 
Chuck Roscnfeld. 
David Rosenfeld 
Ruth Rosenfeld 
Girl Storyteller 

Boy Storytellers 


Hy Hazell 
Angela Darren 
Ann Stilhnan 
Dudley Stevens 
. Alan Selwyn 

.Rose Hill 

.Tina Scott 
Hal Davis 
Brian Jay-Smith 


Directed by Alexander Bridge 
ltfeor. Kenneih Sharpe 


ALDWYCH 

3 June, 1968 

* “HEDDA QABLER” 

\ play by Henrik Ibsen, in a Swedish translation 
by Herbert Grevfnii a 

Performed by the Royal Dramatic Theatre 
Company, Sweden 

In a World Iukatre Season 


Presented by Peter Daubeny 


George Tesman 
Hedda Tesman 
Juliana Tesman 
l'hea Elvsted 
Judge Brack 
Eilert Lovborg 
Berta 


Ingvar KjelKon 
Gertrud Fndh 
Renne Bjbrhng 
Jane Friedmann 
Olof Widgron 
Georg Arlin 
Isllika Mann 


Directed by Ingmar Bergman 
IV*<«>r Mago 


OPEN AIR, REGENT'S PARK 

4 Ji ne, 1968 

* “THE MERRY WIVES OF WINDSOR” 

A play bv \\ ii i iam Shakespeare 
Presented by David Convillc 


Justice Shallow. 
Slender 

Sir Hugh Evans 
George Page 
Sir John Falstatf 
Pistol 
Bardolph 
Nym. . 

Anne Page . 
Mistress Ford 
Mistress Page. 

\\ llliain Page 
Simple . . . 

Host of the (i.utei 
Robin 

Mistress. 


Rugby 

Doctor Cams 
Fenton . 
Frank Ford. 
John 

Robert . . . 
Girl. 


Richard Goolden 
Raymond Burke 
John Quentin 
Geoffiey Colville 
James Cossuis 
Robert Mill 
Peter Cleall 
Wilfied ('.rove 
Susan I'ebbs 
Doreen Andrew 
Ruth Dunning 
Martin Baker 
Bronson Shaw 
William Simons 
Gregory Jerome 
Chairman F.yre 
.. Malcolm Edwards 
James Cairneross 
David Gilmore 
William Russell 
. .Ian Lowe 
Ian Bamtt 
. Auitu Good 


Directed by Richard Digby Day 
D£ eor: Robin Pidcock 


Costumes: Tim Goodchild 


ARTS 


5 June, 1968 

* “THE FOUNDATIONS” 


A play by John Galsworthy 


Presented by Allen Plays Ltd. 


Little Anne 
J nines 
Poulder 

I he Press . . 

Henry ... 

Miss Stok< s . 

lord William Drornondy MP 

Lady William Drornondy 

Little Aida 

Old Mrs. Lf mmy 

Leimny 

Duke of Exeter 


Frances Alger 
Je^s Conrad 
John Boxer 
. Tlin Prc ♦ ce 
. Mark York 
Rosemary Macvie 
Emrys Jones 
Deborah Youlten 
J uhe Booth 
Mary Merrall 
Rodney Bew’es 
Sidney Johnson 


Directed by Campbfi l Ai len 


SAVILLE 

6 June, 1968 

* “THE DANCING YEARS” 

A musical by Ivor Novello, with lyrics by 
Christopher Hassall 


Presented by Tom Arnold 


(»rete Schone 

Cathy Jose 

Rudi kh U* 

David Knight 

Hatti Watney 

Elizabeth Wade 

Lilli 

Pauline C.reta 

FJizabeth 

Shirley Mav 

Sonia 

Valene Griffiths 

Wanda 

Barbara Farrell 

San 

Margaret Evelvn 

Hilde 

Theresa Ford 

Stephanie 

Melanie Munro 

1 ran/el 

Nicholas Haw trey 

1st Officer 

Michael Bevis 

2nd Officer 

Anthonv Menarv 

3rd Officer 

Peter Mitchell 

Maria Zeigler 

June Bronhill 

Prince Charles Metterlmg 

.. Robert Crewdson 

Cacille Kurt 

Moyna Cope 

Countess Lotte . 

. Shirley Mav 

I'ootnun 

Michael Boms 

Lorelei . 

.June Bronhill 

Countess 

Movna Cope 

Lover . 

. Ennco Giacomini 

Principal Dancers . 

f Kenneth lilsen 
\ Leonie Leakv 

Otto . 

.Robin Bristol 

Schani 

Mjikk Bellen 

Oscar 

Keith Yand 

Waiter 

. Michael Bumess 

Katlne 

.. Valerie Griffiths 

Carl. 

Ivan A. Butler 

Chariuttr « »»» 

the .\Lisju* 

Officer .. 

Kenneth Tilsen 

Waiter 

Michael Bevis 

Cabbio. 

. .John Alasdair 

Actress 

Leome Leahv 

Teenage Daughter. . 

. Lucv Pearson 

Nanny. 

V.ilerie Griffiths 

Fashionable lady. 

Chervl Mudele 

Boulevardier . . . 

Robin Bristol 

Student . 

Victor Hughes 

Officer. 

... Terence James 

Smart girl. 

Charmaine Seal 

Child. 

. .Jacqueline Hands 









WHO’S WHO IN THE THEATRE 


Midmette.Sally Bryant 

Flower girl.Jenny Crews 

Directed by Joan Davis 
D4cor: Tod Kingman 
Costumes: R. St. John Roper 


CAMBRIDGE 

8 June, 1968 

* “THE STUDENT PRINCE” 

A musical, with book and lyrics by Dorothy 
Donnelly, and music by Sigmund Rombero 

Presented by Emile Littler and 
Bernard Delfont 


Major-domo. 


Von Mark (Prime Minister) . 

. Edmund Warwick 

Dr. Engel.... 

... .George Hancock 

Prince Carl Franz 

. John Hanson 

Ruder. 

Robert Desmond 

Gretchen. 

. Virginia Courtney 

Tom. 

. . John Herrington 

Lutz ... . . 

Kenneth Henry 

Hubert 

Gavin Douglas 

Detleff. 

Richard Loring 

Lucas. 

. Chris Robson 

Von Asterberg. 

.. .Dean Viner 

Kathie. 

. Barbara Strathdee 

Grand Duchess Anastasia 

... . Eunice Black 

Princess Margaret 

Clare Herbert 

Captain Tamitz 

Colin Thomas 

1st Lackey. 

. Andrew Knight 

2nd Lackey. 

Elwyn Hughes 

3rd Lackey. 

.David York 

4th Lackey. 

.... David Beacon 

Countess Leydon. 

Georgina Pearce 

Baron Aroheim ... 

... Desmond Smith 


Directed by Leslie Branch 
D<^cor. Saxon Lucas 


ALDWYCH 

10 Junk, 1968 

“BUNRAKU NATIONAL THEATRE” 

Performance by the Bunraku Naiion\l Th* at he 
of Japan 

In a World Theatre Season 
Presented by Peter Daubney 

“K&nadehon Chushingnra” 

t . • f Tsudayu Takemoto 

Jorun reciters.\Koshijdayu Takemoto 

c ..„ / Kichibei Nozawa 

Shami^en players.\Yashichi Takezawa 

Puppet manipulators 

Kohno-Moronao.Kanjuro Kiritake 

Momonoi-Wakasanosuke.Bunjaku Yoshida 

Enya-Hangan.Eiza-Yoshida 

Kaoyo-Gozen.Monjuro Kiritake 

Ohboshi-Yuranosuke.Tamao Yoshida 

“Tsnbosaka Kannon Reigenld” 

Joruri reciter.Harukodayu Takemoto 

cL, m -/ Katsutaro Nozawa 
Shamisen players.\Tokutaro Tsuruzawa 

Puppet manipulators 

Zato-Sawaichi.Kanjuro Kiritake 

Nyobo-Ozato.Monjuro Kiritake 


“Tiuri Onna” 


Joruri reciters 

Tarokaja. 

Shikome. 

Shamisen players 

Puppet manipulators 

Tarokaja. 

Shikome. 


.. .Tsudaya Takemoto 
Nambudayu Takemoto 
Matsunosuke Nozawa 
Kichibei Nozawa 


,. Tamao Yoshida 
Minosuke Yoshida 


Plays introduced by Roland Cukram 


STRAND 

12 Junk, 1968 
“NOT NOW, DARLING” 

A play by Ray Cooney and John Chapman 
Presented by Michael Codron 

Miss Whittington.Ann Sidney 

Arnold Crouch . . Bernard Cribbins 

Miss Tipdale... . . Carmel McSharry 

Mrs. Frencham. .Pearl Hackney 

Gilbert Bodley . . . Donald Smden 

Commander Frencham Tom Gill 

Harry McMichael. .. Brian Wilde 

Janie McMichael. Jill Melford 

Sue Lawson.. . Shirley Stelfox 

Maude Bodley . Mary Kenton 

Mr. Lawson . David Hargreaves 

Duected by Patrick Cargill 
D6cor: Hutchinson St oti 


HAMPSTEAD THEATRE CLUB 

13 June, 1968 

“THE HA-HA” 

\ play by Jennifer Dawson, adapted by Richard 
Lyre 


Josephine . . . . Angela Pleasuiice 

Kathie. Miriam Margolyes 

Sister Schwartz .June Watson 

Alasdair . . James Laurenson 

Helena . Rosemary McHale 

Nurse. .. . Pamela Vezey 

Mrs. Maybury .. .. Betty Woolfc 

Directed by Richard Eyre 
D6cor’ Coi in Winslow 


AMBASSADORS 

16 June, 1968 

“THE GHOST OF PETER RYDER” 

A play by Henry 1'ownsknd 
Presented by The Repertory Players 

Crocker.Leslie Pitt 

General Ryder.Geoflrpy Lumsdcn 

Mrs. Ryder.Agatha Carroll 

Dr. Clare Ryder.Sonia Graham 

Stephen Ryder.Paul Grea\es 

Directed by Anthony Woodruff 
D6cor: Anthony Holland 
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LONDON WAYBILLS 


CRITERION 


OLD VIC 


17 June, 1968 

“THE REAL INSPECTOR HOUND” 


18 June, 1968 

“TRIPLE BILL” 


A play by Tom Stoppard 
Presented by Michael Codroii 


Moon 

Birdboot. . 

Mrs Drudge 
Simon Gascoyne 
1*flinty Cunningham 
Lady Cynthia 
Major Magnus Muldoou 
Inspcc tor floiind 


Richard liners 
Ronnie Barker 
Josephine lowson 
Robin Kills 
P »lr in i Shakesby 
. C troline Blakiston 
An ton v Webb 
Hugh Walters 


Directed by Rohkki Chi i\vn n 
l >6eor 1 Iutchisson Scot i 


preceded by 


“THE AUDITION” 


A plav by Span Patrh k Vincfst, music by 
Andri w I aw son-John si on 


John Parker 
Richard Glaser 
Klainc Jones 
Miss Roberts 
Mr Connally 
Klee tncian 


David Baxter 
George King 
Jean Hart 
Jill Johnson 
Ronald Cream 
Mervv n Pa « nr 


J >in < ted l>\ 1 >uiu 1 uni kn 


ALDWYCH 

17 June, 1968 

“BUNRAKU NATIONAL THEATRE” 

Second pcrforinance bv The Bl\r\m Numui 

1 HEATRL OF JAPAN 
Ip a Wori d I'iiiairi Si win 
Presented by Peter Daub* n\ 


“Kanjincho” 


form l iPi iti l s 
Benkei 
Toga-dn 
Yoshitsime 

Shannsen players 

Puppet manipulators 
Benkei 
Pogashi 
A oshitsune . . 


Isud.ivu 1 akemoto 
Koshijid.iyu 1'akemoto 
\ unbiulavu Fakemoto 
i Y isliu i 1 akezawa 
Katsutaro Tsuruzawa 
I Inkut.iro l'suruzawa 

Monjuro Kiritake 
Kametn itsu Kiritake 
Seijuio Toyomatsu 


“Sonezaki Shinju” 


Joruri reciters 


Shannsen playeis 


Puppet tnanipulators 
Femnuy.i-Ohatsu .... 

Tedai-Tokubei. 

Aburaya-Kuhriji. . 


rokmlayu 1'ovotake 
Hartikodayu Takeiiioto 
Namhudavu l'akemoto 
rokmlayu 1'ovotake 
lokutaro rsuruzawa 
Katsutaro No/aw.i 
Matsunosuke Nozawa 
Yaslueln lakczawa 


. l'i/a Yoshula 
l'amao Yoshula 
Kaujuro Kiritake 


A National Theatre Production 

• “THE COVENT GARDEN TRAGEDY” 


A play bv IB nr% 1 ikmhng 


Footmen 
Leathersid's 
Kissmda 

Mother Punchbowl 
Stormandra 
Industrious J* nn> 
Nonpar* 1 
( aptam Bilkutn 
Cnairmau 
Squire 
Lord 

Lovegirlo 
t lallono 
A oung nvinph 

Musicians 


Richard Kay, peter Winter 
Philip Locke 
J me Lapotaire 
Angela Baddeley 
Jmuise Purn* 11 
Mary Gnthtlw 
A'ini Carteret 
Roger Forbes* 
R f giuald Gn-en 
Pitrirk Cart* r 
John Nightingale 
Charles Kay 
li* rn ird Gallagher 
IP 1* n Bourne 

! ^eb *"ti in Bell 
Cnm k Mallett 
Nigel Pmkftt 
John Stem 


Direct* d by Robert Lang 
Mush Marc Wilkinson 


followed by 

“A MOST UNWARRANTABLE INTRUSION” 

A play bv John* Mvddi^on Morton 

Mr SiHMi'l* Giraid James 

lntrud*r D?rek Jacobi 

Directed bv Robert Stephf n s 
followed bv 


“IN HIS OWN WRITE” 


A plav b\ \i>R.iNSF Kennedy, John I ennon 
and Victor Spinm it, based on “In His Own Wnte” 
and “A Spun ml m th« \\ •»-k-’* b\ John Lennon 


Me 

Mum 

l T nde 

Aunt 

Dad 

Flying Dot k« t\ 

Monster j 
l V Camer i > 

Radio Actor 1 j 
Oxo Wlntnev / 

Otumbad \ 

Deaf l'ed. 1 

Monster | 

1 loor Man iger ^ 

Radio Nariator 
Mr Waboobi 
K ulio Lplifter ' 

1 \ Camera \ 
Conspirator 1 } 
tnspectre Basil; 

Klepoi>n Pill 
IT Camera 
D moota 
Monster 
Radio Actor 3 
Revered Felix 

Hvacmth-Smythe 

Cab 

Radio P.ulre 
Fieldmarcber 

Loud Mount Gammer v 


Ronald Pickup 
Man* Griffiths 
Harry Lomax 
Sheila Reui 
George Sclwav 


Aim Adap s 


Divul Beleher 


l’utruk C irter 


Oliver Cott-ui 
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TV Storyteller* 

Actors 3 I 
Usherette I 
TV Coimnerc / • • • * 

Mammy I 

Barmaid ) 

Otumba \ 

Monster I 
TV Camera | ’ 

Sydnees / 

Floor Manager 
Actor 2 

Military Officer 
Radio Actor 2 
TV Camera 
Jock the Cripple 
Great Lady-Figurehead, 
Actor 1 \ 

Priest I .. 

Fatty | 

Shamrock Wombs / 
Teacher \ 

Mrs. Sutherskill > 

Mary Atkins j 
Conspirator 2 \ 

Floor Manager). 

Pohcemat f 


“The Footsteps o! Doves” 


.Sandra Freeman 


Luke Hardy 


.Richard Kay 


. Kenneth Mackintosh 


Directed by Victor Spinetti 
D6cor for all three plays: Pony Walton 


SAVOY 

20 June, 1968 

“MY GIDDY AUNT” 

A play by Kay Coonfy and John Chapman 

Presented by Ray Cooney, with Le Clare 
Productions Ltd and the Yvonne Arnaud 
Theatre, Guildford 


Native Houseboy .. 

Rahmu. 

Basil Landau. 

Jeremy Eppingham 
Martin Eppingham.. 
Lady Eppingham . 
Miss Vana Lupitya 
Beatrice Horrocks 


Roger Carey 
.. Manning Wilson 
•.. Peter Gray 

.Guy Slater 

, . .Charles Stapley 
Irene Handl 
. Margo Johns 
. Irene Handl 


Judy Wilson 


Peter Winter 


Directed by Wallace Douglas 
D6cor: Pamela Ingram 
Costumes: Suzanne Billings 
Originally produced at the Yvonne Arnaud 
Theatre, Guildford, on 28 May, 1968 


NEW 

26 June, 1968 

“YOU ENOW I CAN’T HEAR YOU WHEN THE 
WATER’S RUNNING” 

Four one-act comedies by Robert Anderson 
Presented by H. M. Tennent Ltd. 


“The Shock of Recognition” 

Jack Barnstable.Mason Adams 

Herb Miller.Robert Robinson 

Dorothy.Nicole Shelby 

Richard Pawling .Tom Ewell 


Salesman . 

. Mason Adams 

Harriet . 

George. 

. Rosemary Murphy 
. Tom Ewell 

Jill . 

Nicole Shelby 

“I’ll Be Home for Christmas” 

Chuck . 

. Tom Ewell 

Edith . 

Rosemary Murphy 

Clarice . .. 

. Nicole Shelby 

“I’m Herbert” 

Herbert 

Tom Ewell 

Muriel 

Rosem uv Murphy 

Directed by Josf 

Ffrrer 

D£cor Ed Wittstkin 

ROYAL COURT 

3 July, 1968 

“THE HOTEL IN AMSTERDAM” 

A play by John Osborne 

Porter 

Anthony Douse 

Gus . 

Joss Ackland 

Laurie 

Paul Scofield 

Margaret 

Isabel Dean 

Annie 

Judy Parfitt 

Amy 

Susan Engel 

Dan 

. David Burke 

Walter 

Ralph Watson 

Gillian 

Clant Davidson 

Directed by Antiion* Pa or 

1 )6cor Tony Abboi r and Ponai d 1a\iok 

Costumes Rum M\ eks 

ALDWYCH 

4 July, 1968 

“INDIANS’ 

» 

A play by Arthur Kopit, w 

'ith music by Guy 

Woolf t nl>f n 

Buffalo Bill . 

Barrie Ingham 

Spotted Tail. 

. Don Henderson 

General Custer . 

. Michael Jayston 

Lord Throgmorton 

Sydney Bromley 

Ned Buntline. 

.. .Jeffrey Dench 

Finley. 

Phillip Hmtou 

Geronirno 

Geoffrey Hut< lungs 

General Sheridan 

Peter Geddis 

Grand Duke Alexis . 

. .Daniel Moyruhan 

Grand Duke’s Interpreter 

Philip Taylor 

Caddo. 

Roger Rees 

Chief Joseph 

David Ilealy 

Ol’Time President 

Derek Smith 

First Lady 

Ruby Head 

Wild Bill Hickok 

Morgan Sheppard 

Paula Monduli .... 

Gaye Brown 

Gunter Hookman. . 

. Riehard Mayes 

Doc Holliday. 

Don Henderson 

Apache Pete.... 

Geoffrey Hutchings 

Jesse James. 

Ik>b Dalton . 

Daniel Moymhan 
.. Phillip Iiinton 

Flora. 

Susan Sheers 

Sam. 

David Rowland 

Billy the Kid. 

Peter Geddis 

Belle Starr.. 

, . .. Gaye Brown 

Ol’ Klondike. 

. Sydney Broinley 

Joe the Bartender . 

Boyd Mackenzie 
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Emmett Dalton. 

Sitting Bull 
Senator Dawes 
Senator Morgan 
John Grass . 

Senator Logan 
First Reporter 
Colonel Forsyth 
Second Reporter 
Lieutenant 

Annie Oakley the Second' 
Saloon Hostess 
Saloon Hostess... 


William McGuirk 
Lrnrys James 
. Jeffrey Dench 
Richard Mayes 
Ron Darnels 
. Michael Logan 
Peter Grddis 
Morgan Sheppard 
Phillip Hinton 
John Nolan 

. Vanessa Miles 
Christina < ir*\itr< \ 


Direi ted by Jack Gki hi- k 
Ddcor John Bury 

Costumes. John Bury and Ann Ci ktis 


VAUDEVILLE 

4 Jvi y, 19 o 8 

“THE MAN MOST LIKELY TO . . 

A play by Joyce Kwrurn 

Presented by Sherwood \ Reid and Le Clan 
Piodiu tions I td 


Martin Morlev 
Vu tor Cadwallader 
Joan Cadwallader 
Shirlev Hughes 
tides Cadwallader 


I )< nnot \\ alsh 
Leslie Phillips 
Diane Hart 
Ciaran Madden 
. Trevor Kent 


Directed bv Iasuh Phillips 


Ddt or C.hOH-RhV N( OTT 


DUCHESS 

9 July, 1968 

“JACQUES BREL IS ALIVE AND WELL AND 
LIVING IN PARIS” 

A revue based <m Jaiqii-s Brll Ivriis and 
coinirientary, with music bv Jaiqils Bril, 
production conception, and huglish lyrics md 
.idditiou.il material bv Fric Bi w and Moxr 
Shumvn 

Presented by Nonnan Granz 

F.lly Stone Moit Shuman 

Shawn Elliott June Gable 

Directed bv Mom \ skim 
D dcor Hkrri ri si sn itul Urn n Pond 


FORTUNE 

10 Jt iv, 196 S 

“SUMMER” 

A play by Romain Wkini.vhii s. m an English 
version by Ann Bi \hi-r 

Simon . ... Malcolm Patton 

Half Cherry .Brian Murphy 

Lorette. .... Jane A«her 

Lord Garlic . Bryan Pringle 

Directed by Robert Ktm> 

Ddeor: Luciana Akkighi 


DUKE OF YORK S 

11 July, 1968 

“TIME PRESENT” 

A play by John OsHornl 

Prcvntrd by English Stage Co. & Lewenstem- 
Delfont Productions 

Cast as at Royal Coi i<r, 23 May, 1968 


ALDWYCH 

15 Jliv, 1968 

* “THE MERRY WIVES OF WINDSOR” 


A play bv W ii i i\m Sham - pi ar* 


Sir John balstaff 

BreA-ttr Mason 

Fenton 

Roger Rees 

Master George Pag** 

. Jeffery Dench 

Mistress Margaret Page 

Brenda Bruce 

Anne Pag** 

Vanessa Miles 

\\ llli.tm Page 

David Ludlow 

Master Frank i ord 

Ian Richardson 

Mistress All* c Lord 

Elizabeth Spnggs 

Host of tin Garter Inn 

David Healv 

Sir Hugh L v arts 

Lir.r\s James 

Doctor Cams 

Der* k Smith 

Mistress Quirklv 

Lila Kav- 

John Rugbv 

William M'Ginrk 

John 

Steph in Chase 

Robt rt 

Gregg Pala.er 

Justice Shallow Lstj 

Svdney Broml* v 

Master SI* nder 

Peter C.edd's 

P« ter Siiupl* 

C»« off rev Hutching*- 

Pistol 

Morgan She ppard 

N via 

\\ liter Sparrow 

B trdolph 

l>ou Huulerson 

KnblP 

J" v i ; Vaughan 


Directed bv Ifrrv H\sd s 


Decor Timothy O'Briin 

Music tiL^ WOOIHMUN 

OPEN AIR, REGENT'S PARK 

17 Ji i\ . 1968 

* “THE TWO GENTLEMEN OF VERONA" 

\ pl.iV b\ WllLMM MlANt sPF \R1 

Presented bv David Coilville 


Valentine 

John Quentin 
Peter Egan 

Pioteus 

speed. 

John Tordotf 

Julia 

Geuuna Jones 

Lucetta 

Doreen Andrew 

Antonio 

\\ dliam Simons 

Panthuui 

D ivid Gilmore 

rhurio 

Geoffrey Colville 

Ml VI 1 

Ccln Bmnennan 

Ursula 

Amt i t.ood 

Duke of Milan 

James C nrncross 

Courtesan 

Beth Rhodes 

L.iunce 

Bern nd Press law 
| W dliam Sunons 

Outlaws 

. ! Dav id Gilmore 
l Ian Bamtt 

Host 

Bronson Shaw 

Singer . 

Ian Lowe 

F glamour . 

Robert Mill 


Directed bv Kichvro Digrv Do 


Ddtoi KohinPhxckk 
C ostumes Tim Goodchild 
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MERCERY 

18 July, 1968 

“THE CAGE” 

A play m one-act by Bohdan Drozdoavski, 
translated by J. Richards 

An International Theatre Club Production 

Cyril . Leader Hawkins 

Cousin . . Graham Lines 

Adam .. .Stephen Costam 

Luke. . .. Bill Clanc v 

Stan .Christopher Hey wood 

Clare ... . Ursula Mohan 

live . . J^unv Nevinson 


followed by 


“THE CORTEGE” 


A play by Bohdan Drozdowski, translated by 
J. Richards 


Pawelski 

Sadyban 

Kazek 

Maziek 

Magda. 

Mayor 


Leader Haw kins 
. .. Stephen Costam 
Bill Clancy 
Christopher Hey wood 
Ursula Mohan 
Ronald Forfar 


Jack Robinson. Patrick Rose 

Rufus Parke.Bernard Clifton 

Daisy Parke. Pauline Gamer 

Shirley Vernon.Kli/abeth Connor 

Josephine Vanderwater. . . Gaby Vargas 

Bertie Bassett . . Raymond Clarke 

Watty Watkins. .Joe Baker 

Manuel Estrada . Norman Wanvick 

Jeff . .. . . Joe Chisholm 

Directed by Hugh Goldik 
D<5cor. Robert Bahi. 


NEW 

29 July, 1968 

“JANIE JACKSON” 


\ play by Robert P. Hillier 
Presented by lVt< r Cotes 

Jame Jackson . Marlene Warfield 

Alvin Jackson . .Earl Cameron 

Clara . .... Adelaide Hall 

Bud . Peter Newton 

Loot . Horace James 

Solly Calvin Butler 

Bart Williams Rudolph Walker 

Directed by Pltlr Cotes 
D6cor Benjamin Pa irk k 


Directed by Arnold Fry 
D4cor. Pamela Howerd 

HAMPSTEAD THEATRE CLUB 

22 July, 1968 

“DOUBTFUL HAUNTS” 

Two one-act plays by Christoph* r Guives 

“The Ghost” 

Adam Riverbed.Raymond Platt 

Eva. . . .Annette Crosbie 

Ballad . . George (ole 


followed by 


ARTS 

1 August, 1968 

“THE RASPUTIN SHOW” 

A play by Michael Almaz 
Presented by Caryl Jenner Production" 


Katya Benjamin 
Paul Brooke 
Timothy Davies 
Roger Gartland 
John Grillo 
Katie Hoyland 

Jo 


Pam Brighton 
David Carson 
John Dodgson 
Andrew Grant 
Ku haul H.irbord 
Nicole Holdaway 

\irne 


Directed by Chris Park 


“No Principals” 

Maid . ... Annette Crosbie 

Butler . . George Cole 

Directed by Philip Grout 
D6cor. Tim Goodchild 

MERCURY 

23 July, 1968 

PRADEL 

A late-night show by the French Cormc Mime 
Assisted by Dominiqle 
An International Theatre Club Production 


ROYAL COURT 


4 August, 1968 

“CHANGING LINES” 


A one-act play by Nicholas Wright 


Jessop . 

Frank Masterson 
Mrs. Masterson 

Sonya. 

Colonel Masterson 
Aunt Mildred . 


. Kenneth Heiuh 1 
Malcolm Ingiam 
. Joan Sanderson 
.Gillian I-airihild 
Bernard Gallagher 
Susan Wlliamson 


Directed by the Author, in a production 
without dduu 


SAVILLE 
25 July, 1968 
* “LADY BE GOOD” 

A musical, with music by George Gershwin 
and lyrics by Ira Gershwin; book by Guy 
Bolton and Frfd Thompson 

Presented by Peter Charlesworth and Jock 
Jacobsen 

Dick Trevor.Lionel Blair 

1st Removal Man. George Clarkson 

Susie Trevor. Aimi Macdonald 

2nd Removal Man.David Russell 


ARTS 

8 August, 1968 

“THE ARABIAN NIGHTS” 

A play for children by Richard Gill 

Presented by the Unicorn 1 hcatre for Young 
People- 


Storyteller .... .Monty James 

Caliph. . Christopher Leith 

Farida . .. Bov erley Coleclough 


Directed by Richard Gill 
D6cor: Elizabeth Wagiiorn 
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ALDWYCH 

15 August, 1968 

•“THE RELAPSE” 


A play by Sir John* Vamiri gh 


Loveless. 

Charles lhom.is 

Amanda 

Lynn Larlejgh 

Young Fashion 

Muhael Jayston 

Lory . . . 

Morgan Sheppard 

Waterman 

Don Henderson 

Sir Novelty Kishion 

Barrie Ingham 

Pages. 

/ Philip Terry 
\ Robert Wilcox 

La Varole 

Peter Geddis 

I ailor 

Roger Ree> 

Seamstress 

Ruby Head 

Shocmaki i 

A llli im McGuirk 

Hosier 

I rederick Bennett 

Wigmakei 

Sydney BromU y 

Coupler 

Jeffery Dench 

Bermthia 

Toby Robins 

Dr. Scrringt* 

Ceoffrcy Hutchings 

Worthy 

Lmrys Jamc* 

Abigail 

Christina f.reatr<*\ 

Main 

Susan Sheer* 

Porter 

Don Henderson 

‘sir 'I unbelly t linns* \ 

Bit \\st< r Mast n 

Miss Hoyden 

1 r ui(f*s de la lour 

Nuise 

Lila K i\e 

Bull 

Derek Smith 

Sir Jolm Friendly 

Richard Mayes 

Cupid 

Robert \N ilco\ 


Dim t<*d b\ Irimt \i ns 


Dccoi ( hrin tophi k MokLfcY 
Musu ( it \ \\ OOI n Ni>i s 


JEANNETTA COCHRANE 

19 At i.i st, 196S 

“THE APPRENTICES*’ 

A pl.i\ b> Pl'TI R 'il Rson 
Nmk 1 ' \» \ oi tii I mwiRi 
1 )!!»'( t' *1 1»> Mn It A1 I t KOI r 
Ditul. Uni l 01*111 R I \\\ R! Ni I 


1 I IMP 

Baba 
Dennis 
C.allileo \ 
(•rund.ul/ 

Dot tor \ 
Laundry Man/ 
telegraph Hoy 
Postman *) 
Electricity Man/ 


ROYAL COURT 

21 August , 1968 

“TRIXIE AND BABA*’ 

A pl.U* bv Jo IN \n I KOIU S 

( iilli m M u t« 11 
Joe Mdi i 
\nt liony Mav 
Stephen LtWls 
\ \\ till nil Hc\land 


M ill olm Irfir im 
1 out <. h ulbou 


Dim ted bv Dm Hoah i 
D dcor. Hamikn (»uii*mn 
Ongtnal sketches and costumes: DhiROKi* Ci am \ 


LYRIC 

28 August, 19u8 

“OH, CLARENCE” 

A play by John Chapmav, bastd on the Lord 
Lmsworth storu s by P. C \\ oulhoum. 

Presented by Peter Saunders 


Lady Constance Kerble Agnes Lauchlan 

Beach . James Hay ter 

Hon Freddie Ihrffpwood D *vid Rowlands 

Clarence, Ninth Lari 

of Emsworth Naunton Wayne 

Parlourmaid Janice Gordon 

< it rtrude \\ lblx * Ly 'I amara Ustinov 

Dame Daphne Wmkuorth Peggy Mount 

JumiLr Parsloe-Parslou April Vv alker 

Sir (iregory Parsloe-Parskic Jon Pertwee 

Rev Rupert Bingham David Morton 

Dr Simmons Robertson Hare 

Sir Lustacc Chalfont OBL, MRCP Austin 'irecor 
Poln u Sgt Lvans Brian Culli* 

Directed bv Chari ts Hickman 
D dcor Anthom Holiand 
O riginally pn sail ted .t the Opfka Hhim, 
Manciifster, 29 Ji la, 19<>8, under th^ titl- of 
“Blandings Castle” 

COLLEGIATE 

4 September, 1968 

♦“RICHARD THE SECOND” 

A play by Wiiliam Shakespeare 
National You ih Theatre 
Directed by Paul Hill 
Dfcor* Humphrey Jaeger 

HAMPSTEAD THEATRE CLUB 

9 September, 196S 

“SPITTING IMAGE” 

A play by Colin Spencer 
loin Juhm H»»ll'i\\av 

< i irv l h r k 1 . >'\ ld> 

Doctor \ 

PsTchiatrikt I 

Mation I 

Mr Dai t } 1 , ,nk Middleman 

Policeman 

Home Ofiu e i ).**u t d I 
Dr. Grapielkot / 

Registrar \ 

Mr>. Datt | , ,, .. 

Landlady j i \ I •< >*\ < r* 

Miss Fotheiuui!’/ 

'sister \ 

Sallv I . .. ,, 

Miss Allt'n | > i-• . M .Hi .irnon 

Nurse ; 

Atti'iul.mts f 1 r-HK-w 1 arr.-r 

\ \nthony t.ille 

Directed and designed bv 1 vmi s Roosr-Pv \ns 
C os*ume j. Vi iun \ Coieman 


ROYAL COURT 

11 Si-rn-MBPR. 1968 

‘‘TOTAL ECUPSE” 

A pi.iv by CiiRiSTorMFR Hampton 
M ine Maute tie Meurville Kathleen Byron 

Matlulde Michele 1 Vitncc 

Arthur Kimb.tud . . Victor Henry 
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Paul Verlaine.. . .John Gnllo 

Charles Cros.Malcolm Ingram 

M. Maute de Fleurville.Nigel Hawthorne 

Maid. Judy Liebert 

Etienne Carjat. Nigel Hawthorne 

Ernest Cabaner. . William Hoyland 

Jean Aicard.Stanley Lebor 

Judge Theodore 

T’Serstevens. Nigel Hawthorne 

Clerk. .Stanley Lehor 

Eugenie Krantz .. Ursula Snnth 

Isabelle Rimbaud. Gillian Martell 

Barman. William Hoyland 

Directed by Robert Kidd 
D£ cor: Patrick Proctor 


WESTMINSTER 
12 September, 1968 
“BISHOP’S MOVE” 


A play by Alan Thornhill 
Presented by Westminster Productions Ltd. 


Thomas Fielding. 

Dorothy Harcourt. 

Prudence Harcourt 
Rev. John Harcourt. .. 

Evelyn Harcourt . 

Gregory Harcourt 
1st TV Cameraman.. .. 
2nd TV Cameraman. . 
TV Production Assistant 
Wayne Wellman 


. Bryan Coleman 
Jo Maxwell-Muller 
Alison Frazer 
.Clement McCallm 
. Agatha Carroll 
Roger Gale 
. Donald Simpson 

.Rohm Browne 

. .. Patricia Leslie 
Garard Green 


Directed by Henry Cass 
D6cor. Camfron Johnson 


APOLLO 


Mrs. Trapes. Hy Hazell 

Turnkey. Peter Forest 

Directed by Toby Robertson 
D 6cor: Voytek 
C ostumes: Nadine Baylis 

ALDWYCH 

16 Septfmber, 1968 

“THE LATENT HETEROSEXUAL” 

A play by Paddy Chayfvsky 

Irving Spaatz .Lee Montague 

Henry Jadd . . .Tim Wylton 

John Morley.Roy Dotnce 

Arthur Landau . . .Barry Stanton 

Secretary. Anna Summerfield 

Lester Freitag . .. . Ian Hogg 

Christine Van Dam.. . . Toby Robins 

Mel Delaney . . . .John Kane 

Jimmy Churchill . ... Peter Dyneley 

Doctor Klune . . . Phillip Hinton 

Directed by Terry Hands 
D 6eor: Timothy O’Brien 


DUCHESS 


19 September, 1968 

“A BOSTON STORY” 


A play by Ronald Gow, based on the novel 
“Watch and Ward” by Henry James 


Presented by Henry Sherwood and ferem e 
Kelly 


Roger Lawrence 
Lucinda Brown 
Hubert Brown 
Isabel Keith 
Nora Lambert 
George Fenton 


Tony Britton 
Rosamond Bume 
BaMl Hoskins 
Dinah Sheridan 
Nicola Pagett 
.Patrick Mower 


12 September, 1968 

•“THE BEGGAR’S OPERA” 


Directed by Malcolm Fakquhar 
D6cor: Geoffrey Scott 


An opera by John Gay, edited by David Turner, 
with music edited by Benjamin Pearce 
Higgins 

Presented by Richard Pilbrow and Harold 
Prince 


Originally produced at the Birmingham 
Repertory Thfatre, 31 May, 1966 

ARTS 

18 September, 1968 


Beggar . 

Mr. Peachum 
Mrs. Peachum .. 
Polly Peachum.... 

Filch. 

Captam Macheath. 
Matt of the Mint . 
Nunming Ned.... 
Ben Budge ... . 
Jenny Twitcher .. 
Crook-fingered Jack 

Wat Dreary. 

Jenny Diver. 

Mrs. Coaxer. 

Dolly Trull. 

Mrs. Vixen. 

Betty Doxy 
Mrs. Slammekin. . 
Suky Tawdry 

Molly Brazen. 

Drawers \. 

Constables/. 

Mr. Lockit. 

Lucy. 


Richard Durden 
James Cossins 

.Hy Hazell 

... Jan Waters 
Peter Kenton 
... Peter Gilmore 
David Calder 
Tony Robinson 
Gordon Reid 
... Adam Deane 
.. Peter Forest 
Kenneth Shanley 
. Angela Richards 
... Carol Gillies 
Patricia Fuller 
.. .Jessie Barclay 
.. Margaret Blay 
... Pamela Miles 
. .Suzanne Heath 
.. Vivian Brooks 
. TColin Prockter 
.. t. Alan Tennock 

.John Cater 

.... Frances Cuka 


“VIVA VIVA!” 

A play with music, translated and adapted from 
Machiaveli.i’s “Clizia” by Ian Lindsay; lyrics 
and music by William Thackfr and Trevor T. 
Smith 

Presented by Robinson Lindsay 
Productions Ltd. 


Cleandro . . 
Palamede. . 

Nun. 

Clizia. 

Eustachio. . 
Sofronio 

Boy. 

Girl . ... 

Doria. 

Nicomaco . 

Pirro. 

Friar. 

Damone . 


.Brian Robinson 

. .Tony Matthews, 

.Katie Allen 

. Serena Hanngton 
.. John J. Carney 

. Julia Stanton 

. Adrian Lynch 
.Yvonne Lynch 
... .Nerys Hughes 
Donald Laync-Simth 
. Gerald Moon 

.Alee Bregonzi 

.James Garrett 


Directed by Ian Lindsay 
Costumes: Dkirdre Clang* 
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OLD VIC 


FORTUNE 


24 September, 1968 

“THE ADVERTISEMENT’* 


3 October, 1968 

“FUNNY SUNDAY” 


A play by Natalia Ginzburg, translat'd by 
Hk\KY ReED 

A National Theatre Prodlction 


'i eresa 
Elena 
I .orenzo . 
Giovanna. . 


Joan Plowright 
Anna Carteret 
Edward Pethei bridge 
Iicl< n Bourne 


Directed by Donald Maori ihmf and 
Laurtnc r Olivier 


Decor Pa irick Robertson 


!• lorent e 

Alice 

Harold 


Two pl.iys by Roy Minion 
P resented by David Conyers 

“Funny People” 

Hazel Hughe* 
Patrif la Lawrence 
Bill Ward 


“Come Sunday” 

Violet Sredy Gwen Watford 

Wilfrid Seedy Jiimny Gardner 

Directed by \\ as Ci akke 


SHAFTESBURY 

27 Septlmbfr, 1%8 

“HAIR” 

A tribal love-rock musical, with book and lvrics 
by Gerome Ragni and James Rado, hiumc. b> 
(tAlt Ma< Dermot 


Mu hael Butler’s production presented bv 
Robeit Stigwood, David Cnnvtrs .»nd |ohn Na'-ht 


Claude 

Vince* 

Berger 

Woof 

Hud 

Sheila 

Jeamc 

Dionne 

Crissv 

Motlici 


father .... 


Teacher 


Tourist t < Miple. . 

Waitress 
Young Recruit 
General Grant 
Abraham Lincoln 
Sergeant . 
Parents 


Paul Nicholas 
\ liu c 1 dward 
Oliver lobias 
Michael feast 
Peter Strakor 
Anuabel Lcventon 
Lind i Kendrick 
Marsh.i Hunt 
Sonia Kristina 
(I uul.i Kcndru k 
Puil Korda 
l Andy 1 orrav 
fjohn Gullivc r 
Peter Sti.ik« r 
I Colette Kelh 
( John Gulini r 
| Andy Eorrav 
lRohan McCullough 

( Andv 1 orrav 
John Gulliver 
Rohan McCullough 
Gaiv Hamilton 
. 1 *aul Korda 
Ethel Coley 
1 Hubert Sp< ncer 
fRoh in McCullough 
t John Gulliver 


Direi ted by Iom O’Horgan 


Dtfcor Robin Wagner 


Costume's Nancy Poii" 


ROYAL COURT 

2 October, 1968 

“THE HOUSES BY THE GREEN” 

A play by David Cregvn 

Oliver . l'oin Chadlxm 

Commander. .John Noriuington 

Mervyn Molyueux . .. Bob (.rant 

Susan ... .Yvonne Antrobus 

Directed by Jane Howeii 
D 6cor. Deikdrk Clancv 


HAMPSTEAD THEATRE CLUB 
7 October, 1968 
“IT'S ALL IN THE MIND” 


a piay uy john mat f. 


June Lllioit 
Jack Elliot 
Dennis Sage 
SoilPTs 


Directed by John Hale 
Decor Hrivn Ci rrah 


Zc aa\\ ilker 
Lwan Hooper 
I nc I hompson 
John Harvey 


OLD VIC 

8 October, 196S 

“’HOME AND BEAUTY” 

\ plav by \\ NiMiR'tr Mu gham 
\ National Ihe-atke Prodiction 


Miss Dennis 
\u tuna 
1 iv lor 

Mr>> Shuitleworth 
Mr Leici -ter Pat«m 
1 r< «1« ri* k 1 owndt ■% 
\\ illlam C lrdew 
Nannie 
Mrs. Pogson 
Mr. A. B. Raham 
Miss Montmorency 
Clarence 


Shell i Reid 
Geraldine Me Ewan 
< labrielle Dave 
D iphne Heard 
David Rvall 
Robert Stephens 
Robert Lang 
M \rgo Cunningham 
Mary Griffiths 
Arthur Lowe 
Jeanne Watts 
t hristopher Reynolds 


Directed bv Prank Di ni or 


D£coi Tom I inc.wood 


ROYAL COURT 


13 Oc toher. 19oS 

“THE TUTOR” 

\ play bv Jakob Len/, adapted bv Bfrtoit 
Brecht, and translated bv Richard l.m nbfrger 


1 auffer ... 

Major 

Counsellor von Berg 

Gustcheu. 

fritz von Borg 

Majoriu 

Leopold 

Count Wennuth 
Maid .. 


.Ohvor Cotton 
Jack Niles 
John B a Irani 
‘ Jill Allen 
lerc'inev Clyde 
\lviennc Burgess 
Paul Aston 
.Nigel 1 law t home 
. Rosalind Elliott 


151 




WHO’S WHO IN IHK THKATR1C 


Frau Rabcnjung 
Frau Muller .. 
Frau Watten..., 

Bollwerk. 

Paetus . 

Frau BJitzer. .. 

Pastor. 

Fraulein Rehaar 

Wcnzelaus. 

Lise. 

Caroline. 

Servants. 


. Mary Rutherford 

.Theresa Watson 

.Di Seaney 

. Malcolm Tierney 

.William Hoyland 

. June Watson 

Bob Grant 

.Rosalind Shanks 

.. John Gill 
. . . Judy Liebcrt 

Rosalind Elliott 
( Jack Raby 
’ ' \Michael Maskery 


Direc ted by Barr'V Hanson 


ST MARTINS 

15 October, 1968 

“OUT OF THE QUESTION” 

A Play by Ira Wallach 


COMEDY 

17 October, 1968 

“FORTUNE AND MEN’S EYES” 

A play by John Herbert 
An Open Space Theatre Production 
Presented by Michael White and Larry Barnes 

Ouecnie . . A1 Mancim 

Rocky .... . Peter Mannker 

Mona. .Louis Ncgin 

Snuttv . . . Robert Ilowav 

Holy-Face .. . .. George Mai go 

{ John Higgms 

Ko S y s S.Ti 

Carl Oatley 

Directed by Chari i-s Marowitz 
D^coi . John Napier 


ARTS 


Presented by John Roberts and Doris Cole 
Abrahams 

Celia Pilgrim .Dulcie Gray 

Andrew Pilgrim .Michael Denison 

Manan Jelhcoe.Helen Cherry 

Joanna Pilgrim. .Lucy Fleming 

Emma Littlewood.Gladys Cooper 

Peter Littlewood. . . Bryan Hunt 

Otis Clifton.. .. .David Knight 

Directed by Nigel Patrick 
D6cor Hutchinson Scott 

CoSTIMES. BfcATRICE DAWNON 


20 October, 1968 

“JOHNNY SO LONG’ * 

A play by Vivifnne C. Welburn, with music 
composed and arranged by Juiian Silverman 

Toby . Jack Clnssick 

Rusk . Ian Sharp 

Lola . .. .Adrienne Frame 

Judy . Naomi Sharron 

Stone . Rudolph Walker 

Dark ... . . Mania Labelle 

Directed by Celia Fuchs 
In a production without decor 


SAVOY 

16 October, 1968 

“THE SECRETARY BIRD” 

A play by William Douglas Home 
Presented by John Gale 

Hugh Walford . Kenneth More 

Liz Walford ... . J ane Downs 

Mrs. Gray.Katharine Parr 

Molly Forsythe. . Judith Arthy 

John Brownlow. Terence Longdon 

Directed by Philip Dudley 
Dtfeor Hutchinson Scott 


ARTS 

17 October, 1968 

“TIMES ARE GETTING HARD BOYS” 

A Chronicle of the Thirties devised and written by 
Keith Darvill 

Presented by Caryl Jenner Productions 

Rosemary Blake Peter Bourne 

Clive Elliot Matyelok Gibbs 

Ursula Jones Laurence Keane 

Henry Manning Tom Conti (Guitar) 

Directed by Keith Darvill 
D 6cor: Philip Jordan 


FORTUNE 


22 October, 1968 

“CLOSE THE C0ALH0USE DOOR” 


A play by Alan Plater, based on stories by 
Sid Chaplin, songs by Alex Glasgow 


Presented by Brian Rix 


Will Tabling .. 

Thomas Milburn 
Expert 

Mary Arm Milburn 

Vicar. 

Jackie. 

Gcordie . . . 

John Milburn . . 

Frank Milburn 

Ruth . 

Singing Pitwoman . . . . 


Jam's Garbutt 
Colin Douglas 
Ken Wynne 
Brenda Peters 
Robin Parkinson 
John Woodvine 
Bryan Pringle 
John White 
Ralph Watson 
Caroline Hunt 
Christine Ozanne 


Du cotcd by Bn l Hays 


U6c<jr’ Brian Currah 


Originally presented at the Newcasi le Pi a yiioi’si 


9 April, 1968 
ALDWYCH 
23 October, 1968 
“GOD BLESS” 

A play by Jules FeifTcr 


William Clark Bracktnan. Roy Dotrice 

Father Whiting.Robert Lloyd 

live Brackman. Pauline Munro 
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Norm.in Kx . 
Tames Ames 
President .... 
TV Newscasters' 
CBS News 
NBC Report 
NET Final . 
ABC Roundup 


Ram John Holder 
. . . Ian Hogg 
.. Barry Stanton 

Jeffery Dench 
. David I Icaly 
. William MfGuirk 
Morgan Sheppard 


Directed by Gfoffrey Reeves 
Dftor John (iuNii-R 


DUKE OF YORK’S 

24 October, 1968 

“SPITTING IMAGE” 

A play by Colin Spenclr 
Presented by Oscar Lewenstun 

i'om 
Gary . 

Sally 
Doctor 
Psychiatrist 
Matron 
Mr. Dart 
Policeman 
Home Other Oflu ial 
Dr. (irapielkof 


Julian Holloway 
Derek how Ids 
Susan Williamson 


rank Middleman 


Registrar \ 

Mrs. Dai t I 

Landlady 1 

Miss J'othermgill/ 


1 ally Bow* r' 


Doctors and Nurses 


Di Seanev 
Michael Irving 
\ Barbara Bolton 
Philip Woods 

Directed by James Roose-Evans 
DtVor Alan lagg 

Original piesenteil at the Hampstead Ihlaire 
Ci i u, 9 September, 1968 


ROYAL COURT 

29 Ocroui k, 1968 

♦ “LOOK BACK IN ANGER” 

A play bv John Omiokm 

Jimmy Porter \ietnrHtmv 

Alison Porter Jane Asher 

Cliff I ewis Martin Shaw 

Helena C hath*.-. 0 irohne Mortum r 

toloml Ktdfun 1*dwaid Jewesbutv 

Direi ted bv \mhon\ Paul 
IV ioi Tony Ahuoit and Ronaid Umok 

Costumes ANN! ( . AIN si-oRI) 


bred 

Mum 

Dad 

Rosie 

Mick the Nu k 
I ord Paiadise 


MERMAID 

29 Ot ioher, 1968 

“THE GOBLET GAME” 

A plnv by Rf\ Edvards 

• . I ollll In 11 
llild i l eimeiium* 
Pen v Odhams 
Charlotte How ml 
Mark Mov» 
.Tommy Godftev 

Dneeted by Ron Prmbi r 
IKV or. Ansi in Spru.c.s 


HAYMARKET 

30 October, 1968 

11 “RING ROUND THE MOON” 

A pi iy by Jean Anolilh, translated by 
Christopher Fry; with music by 
Richard Addinseil 


Presented by Tenneiit Productions Ltd 


Joshua 

Hugo 

Frederic 

Diana Mr ssr rschinann 
Lady India 
Patrice Hombeiles 
Madame Desmortes 
Capulet. 
Messerschmann 
Romainville, 

Isabelle 
Her Moth.r 
General 

Footmen 


Robert Lddwui 
John Standing 
John Standing 
Angela Thom' 
Mo> ra Fras» r 
k' urn th I ortf sf u* 
Isabel Je m? 
Daphne Nrwt-m 
Bill I r.i'cr 
. John Werner 
Maureen O’Bru n 
Hora Robyai 
Geoff rev King 
Patrick Markv 
Paul Hastings 


Directed by Noel Willman 
Decor Robin Archer 


APOLLO 

31 OCTOU FK, 190b 

‘ FORTY YEARS ON” 

A play by Alan Benxe tt 
Presented by Stoll Productions Ltd 


1 leadmastcr 
hrankhn 

Tempest . 

M i trou 
Miss Nisbxtt 
Lectern Readu 
Organist 
skinner 

Spooner (Horn) 
Cartwright (1 lute) 

Foster 
\\ impenny 

Wigglesworth (Trumpet) 

ITedgold (Guitar) 

Charteris 

Leadbetter 

(iillmgs 

Disnforth 

1 ord 

Bottomh v (Alto) 

Saltei 
Macilw aine 
Jarvis (lreble) 

Crabtree 
Rumbold 
Moss (Violin) 

I upixT 


John Gielgud 
Paul Eddington 
Man Bennett 
Dorothy Reynolds 
Nora Nicholson 
Robert Swann 
Carl Da\ is 
\nthon% Andrew 
Roger Brain 
Andrew Branch 
M lliiam Burleigh 
Philip Chappell 
Thomas Cockrell 
George Fen ton 
Freddie Foot 
Paul Guess 
Dickie Harris 
Peter Kiniev 
Robert L angle v 
Stephen I righ 
Denis McGrath 
Keith McNallv 
Stephen Price 
Colrn Ree>' 
Merlin Wml 
Neville Waie 
Mail M trn •« 

ATR.Ch. G VKl AND 


Directed by T 
lVoor Jt*i iv Trf\ m yvn Oman 


HAMPSTEAD THEATRE CLUB 

4 Novi mhi k. 1968 

“THE STRANGE CASE OF MARTIN RICHTER” 

A plav by St am k y Y.\ri inc. 

Martin Rubier I eonaul RosmUi 

Mueller P*'ter Macann 

(tombrieh Michael Gtvlfn v 





WHO’S WHO IN THE THEATRE 


Hemmcl.Arthur Cox 

Mane... . ... . Barbara Kwing 

Gummell.Tony Steedman 


Directed by Michael Blakemorf 
Ddcor: Rodney Ford 

Originally produced at the Close Theatre Club, 
Glasgow, 8 November, 1967 


ROYAL COURT 

4 November, 1968 

“THE BEARD’ 

A play by Michael McClure 

Harlow. . . . . Billie Dixon 

Billy the Kid.Richard Bright 

Directed by Rip Torn 
D 6cor: Tony Abbott and Donald Taylor 
Costumes Ann Roth 
A Late-Night Production 


WYNDHAM’S 

6 November, 1968 

•“THE COCKTAIL PARTY” 


A play by T. S. Eliot 
Presented by H. M Tennent Ltd. 
Alexander MacColgie Gibbs Richard Leech 


Julia Shuttlethwaite 

Peter Quilpe. 

Celia Coplestone. .. 

An Unidentified Guest 
Edward Chamberlayne 
Lavinia Chamberlayne 

Secretary. 

First Caterer’s Man.. 
Second Caterer’s Man 


. Nan Munro 
Mark Kingston 
Eileen Atkins 
Alec Guinness 
Michael Aldridge 
Pauline Jameson 
Peggy Marshall 
John Hart Dyke 
. Michael Becket 


Directed by Alec Guinness 
D6cor: Michael Warre 


Costumes: Margarft Furse 


Previously produced at the Chichester 
Ffstival Theatre, 28 May, 1968 


ARTS 

13 November, 1968 

“THERE WAS A MAN” 

A one-man production of the life of Robert 
Burns, written by Tom Wright, based on the 
original production by Gerard Slevin 

Presented by Talus Productions Ltd 

Robert Bums. John ( airney 

Directed by Dennis Ramsden 

DUKE OF YORK’S 

19 November, 1968 

•“DEAR CHARLES” 

A play by Alan Melville, adapted from “L«*s 
Enfants d’Edouard” by Marc-Gilbfrt Sauvajon 
and Frederick Jackson 

Presented by John Gale and Talus Productions 
Ltd. 


Martha.Joanna Henderson 

Edward.David Hutcheson 

Walter . Hilary Minster 


Bruno. . .. Michael Gleavc 

Denise Darvcl.Cicely Courtneidge 

Martine. Jacki Piper 

Sir Michael Anstruther . Jack Hulbert 

Jan Lctzaresco . . . . .John Moffatt 

Dominique Lecler . ... Peter Graves 

Madame Duchemin.Baibara Cochran 

Lucienne . Kathja Wyeth 

Jean-Pierre.David Ballantyne 

Directed by Alexander Dore 
D6cor Brian Currah 


ALDWYCH 

20 November, 1968 

•“JULIUS CAESAR” 


A play by William Shakespearf 


Julius Caesar . . 

Brewstei Mason 

Marcus Brutus 

Barrie Ingham 

Cams Cassius . 

Ian Richardson 

Casca 

Derek Smith 

Decius Brutus. 

Emrys James 

Cinna 

William McGuirk 

Metellus Cimber 

Ron Daniels 

Trebomus 

Peter Clay 

Cams Ligarms 

Richard Mayes 

Marcus Antomus 

Charles Thomas 

Octavius Caesar 

Geoffrey Hutchings 

Aeinilius Lepidus 

Philip Taylor 

Flavius . 

David Healy 

Marullus 

Morgan Sheppard 

Cicero 

Geoffrey Hutchings 

Publius . ... 

Frederick Bennett 

Popilius Lena 

Brian Forster 

Portia ... 

Lynn Farleigh 

Calphurma . 

Christina Greatrex 

Soothsayer . 

. . . Sydney Bromley 

Lucius . 

. Alton Kuiualo 

Artemidorus 

Jeffery Dench 

Cinna the Poet 

Emrys James 

Poet. 

.. . Frederick Bennett 

First Citizen 

Lila Kaye 

Second Citizen 

. Walter Sparrow 

Third Citizen. 

. Don Henderson 

Fourth Citizen . 

.. . Ruby Head 

Servant to Caesar 

. Philip Taylor 

Servant to Antony 

.. Peter Geddis 

Servant to Octavius 

Keith Washington 

Lucilius. 

Jeffery Dench 

Volummus 

. Roger Rees 

Young Cato 

Stephan Chase 

Clitus . 

.. .John Nolan 

Dardamus 

John Rogan 

Messala . 

Morgan Sheppard 

Titinius. 

.. Peter Geddis 

Pindarus . . . 

Oscar James 

Strato . 

. .. Peter Messalmc 

First Soldier 

. ... Keith Washington 

Second Soldier. . . . 

. Boyd McKenzie 

1 hird Soldier 

Gregg Palmer 


f Philip Box 


1 Edward Hobart 

Musicians 

I Edward Joory 
\ Peter Hastings 


I Aneurin James 


V David Mimdou 


Directed by John Bar ion 
D6cor: John Giintir 
Costumes Ann Curtis 


Music: Dfrek Oi i>»i iild 
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LONDON PLAYBILLS 


PRINCE OF WALES 


5 December, 1968 

“THE DON’T GROW ON TREES” 


A play by Ronald Millar 
Presented by Michael Gxiron 


Ruth Lennox . 

Michael Lennox 

Roger Lennox. 

Milcuzki 

Rupert Anstruthcr 
Dick . 

Charlie.. . 

Stephens. 

Kills . 

Bulloch 

Mr. Zuckraayer 
Jessie Macfarlane 
Mrs Dawkins 
Brulgid O’Cooney 
Mrs van Boveu 
J )ellarosa Paravici s 
Miss Mintcr 
Marv Lhornton 
Mrs Campbell-Scully 
Mrs Ziirkim yer J 


Amanda Grinling 
David Charkham 
Ronald Lewis 
Edward Kelsey 
Hugh Paddiek 
Godfrey Jai kinan 
Michael Fleming 
Arthur Blake 
Roger Avon 
Godfrey Jaekinan 
Arthur Blake 


Doi.i Bryan 


Directed by Vu Mw 


Dtcor Hrn hin^os scon 


COMEDY 

9 Dfcfmbfr, 1968 

“MAN WITH A LOAD OF MISCHIEF'. 


•V musical, based on the plav bv \shm a Di ki - 
Book by Bin Iakvkk, lvri< s bv John tin -ton 
ami Bin Iahmh, iiiush bv John tin h>n 

Presented by 

James P. Sherwood and Ilenr\ Sherwood 


Innkeeper 

Wife 

Nobleman 

Servant 

Lady 


Leon Eagles 
luli.i M( Kenne 
Paul Diwkms 
\ alentine Palmer 
Roberta d’Fsti 


Directed by 1'ad IKniu lwsri 


Dfcor Brian C irk ah 


Costumes 1 im (.oodcuii n 


CRITERION 

10 Deci-mbi r, 1968 

•“LOOK BACK IN ANGER” 

A play by John Oshorni- 
Presented bv the English Stage Comp m\ 
t ast as .it the Ro\ ai Coiri, L’9 Oitobd. 19(vS 


ROYAL COURT 

11 Dkimiuk, 1968 

“THIS STORY OF YOURS” 

A plav bv John Hopkins 

Michael Brvant 
Alethea Charlton 
John Phillips 


Baxter . . 
Polieenn n 


Gordon Jackson 
'Edward Clayton 
Steven Barnes 
Oliver Maguire 
, Colin Pinney 


Direr ted by Chkistophi-r Morahan 
D fror Iona Abboii and Donald i aylor 


Gjstuincs D* vise Heywood 


PALACE 

11 Decembfr, 1968 

“MR. AND MRS.” 

\ imisif al, b ised on the plays of Noel Coward, 
with book, music, and lyrics by John ] aylor 

Pd sentt d by George \\ George and Frank 
Granat 


“MR.” 


H»*ur\ i.ow 
Elsie 

Mrs Roc kett 
Doris 


1 he 1 a< eless Sock t\ 


John Neville 
Lu Ldmiston 
Hylda Bakfr 
Honor Blackman 

bvlvia \ ale 
Kitlvnne D>son 
\ lrgirua Drinkw ater 
J line** B^an 
Lind a H ill 
Miranda Wilks 
Zilph i Beck< tt 
Rosemary P.i^e 
Nigel Lvthg'je 
Tack W eb*ter 
Pet^r Walker 
I \ nton Bun> 
Brian Ja\ -Mnith 
John W vckham-Hall 
Mmoo (tolvala 
Chris Dyson 
Brian Casev 
Carl Bohun 


“MRS." 


Albert Godbv 
Stauh \ 

BervI W aters 
Paula Weston 
I mra Jesson 

Survt yors 

M\rtle Bagot 
\lei Hanov 
Mr Saunders 


\\ 1*1 kill* It 


Wedding Guests 


Man Br<.e?e 
1 * she Mt adows 
1 i' rd.nis.ton 
I’rsula Smith 
Honor Blackman 
f Chris Dyson 
\ Peter Walker 
H> Ida Baker 
John Neville 
Brian C,n'\ 

( J mice Bean 

\ nginia Dimkwater 
v Katherine P\ son 

1 Brenda S. aife 

V Svlvia V lie 

Carl Bohun 
Br\ntou Burns 
Mmoo (lolvala 
Nigel 1 \ thgoe 
Bilan Ja% -Smith 
lohn W m kh nn-Hall 
lack Webster 

{ /ilnh i Beckett 
1 mda Hall 
Rosemary Page 
Miranda \\ llhs 


Directed bv Ross 1 'ayior 
De» oi \i nn l vw*. 


Johnson 

Maureen. 

Cartwnght 




WHO’S WHO IN THE THEATRE 


NEW 

12 December, 1968 

“SOLDIERS” 

A play by Rolf Hochhltii 

English version by Robert David 
Macdonald 


Presented by Michael White, Norman C.ranz, 
and Kenneth Tynan 

Prime Minister, and Minister of Defense of 
His Majesty’s Government. . . John Colicos 
Paymaster General. . Raymond Huntlev 

Chief of the Imperial General Staff Basil Langton 
.Second Officer in the WKNS . Joanna Dunham 
Prime Minister, and Supreme Commander 
of the Polish Forces . George Coulouns 

Captain in the Warsaw 

Underground Army John Carlisle 

Group Captain of 

Bomber Command . Russell Hunter 

Messenger. . . .. Ernest Bale 

Wing Commander in 

the RAF. William Russell 

Bishop of Chichester Alec dunes 

Directed by Clifford W ii i jams 
D£cor Ralph Koi iai 


WESTMINSTER 

12 December, 1968 

♦“GIVE A DOG A BONE” 


A pantomime, with book and lyrics by Peiir 
Howard, and music by Gforge Fraser 

Presented by Westminster Productions Ltd. 


Ringo ... 

Bernard Sharpe 

Mr. Space.... 

Neville Jason 

Mickey Merry . 

.. Joyce Kae 

Rat King.... 

Clement McCalhn 

Ma Merry. . . 

. Helena Leahy 

Pa Merry . . . 

Lcn Maley 

Mrs. Cat . 

Angela Easterling 

Mr. Mouse 

Roy Heymann 

Pearly King 

. Denny Bettis 

Lord Swill. . 

Bryan Coleman 

Mrs. Cow . 

. June Elvm 

Miss Sheep 

. Linda James 

Miss Duck 

Elizabeth English 

Mr. Horse 

.. Gary Brighton 

Mr. Fox_ 

.Malcolm Reid 

Mr. Cockerel 

Norman Ghent 

Major Domo 

Robert Luckham 

Principal Dancer 

. Betty Wheeler 

Rat Dancers 

fMargaret Frost 


\ Jane Darling 

Dneeted by IIfnhv 

Cass and Bridge i Pipings a 


SCALA 

13 December, 1968 

* “PETER PAN” 

A play by J. M. Barrie, with music by John 
Crook, additional music by Donald Union, 
Allan Abbott and Nfil Fielding 

Presented by the Daniel Mayer Company 

Peter Pan. Wendy Craig 

Mrs. Darling.Andr£e Evans 

Mr. Darling. '1 irnothy Parkes 

Wendy .Caroline Delavigne 

J°^ n . . • Philip Croton 


Michael Darling . 

Nana. 

Liza . 

Tinker Bell. 

Tootles. . 

Nibs. 

Slightly. . . 

Curly ... 

First Twin .. 

Second Twin. . . 

Jas. Hook. 

Since. 

Gentleman Starkey 
Cookson . 

Cecco . .... 

Mullins 
J ukes. 

Noodler 
Skylights 
Cabin Boy 
Black Pirate . . 

Great Big Little Panther 
Tiger Lily 
Witch Doctor 
Crocodile 
Baby Mermaids 

Mother Mermaid . 
Badger 


Lee Wilson 
.. Peter Boyce 
... Cindy O’Callaghan 
.. . Jenny Wren 
... Ricky Wales 

.Barry Peters 

.. ..Ian Taylor 
.John Quinland 
. . Stephen Tye 

Martinmus Johnson 
/ Alastair Sun 

' \Richard Wordsworth 
.. Edward Palmer 
.Brett Forrest 
Michael Eaton 
Timothy Parkes 
Leonard Gregory 
. . . Adrian Gale 
. John Price 
Alan Bone 
Peter Boyce 
Myles Hoyle 
Adnan < »alr 


Sally Goldie 
Myles Hoyle 
lan Taylor 

« O'Callaghan 
ame Colburn 
Laraine Humphry's 
Andiew I Em hug 


Directed by Richard Wordsworth 


De< «»r Fvnn\ f\v lor and Bi-kklm imiiii 


ARTS 

16 December, 1968 

“THE PRINCE, THE WOLF, AND 
THE FIREBIRD” 

A play by Jackson Lacey 
Presented by the Uiutorn 'lheatre Company 

.. Edward Aicher 
Peter Corey 
Laurence Keane 


Prince Dinuti i 
Prince Vasili 
Prince Ivan 
Priest 
Anya .. 

King Vyslav Andronovich 
Firebird 

Prince Dimitri’s Horse 
Prince Vasili’s Hoise 
Neddy 

Pnncess Katatiana Henyaovna 
Poushka Mnnoushka, B I) 

Grey Wolf 

Queen Dolmatya . Gabrielle Hamilton 

King Afron Vladimir Svyatopolk Clive Elliott 
Honey-Bun .. . . David Hanmgan 

Princess Yelena Rosemaiy Blake 

King Boris . .. David '1 lough ton 

Directed by Cary i Ji nmr 
D6eor: Pamela Howard 


Henry Manning 
Gabrielle Hamilton 
.. Peter Bourne 
Ursula Jones 
. . . Ian Stokes 
..Man Ashley 
Norman Lawless 


Matyelok Gibbs 
Henry Manning 


PALLADIUM 
17 December, 1968 

“JACK AND THE BEANSTALK” 

A pantomime, devised by Albert T. K* h.hi, 
with book, music, and lyrics by Ronnif C ass and 
Pftek Myers 

Piesented by Leslie A. Mardonnell .uul 
Leslie Grade 


Witch . . . Maty Lame 

Fairy. .Rosemarie Co< kayue 










LONDON PLAYBILLS 


loWIlClUT 

Strolling Clowns . 

Royal Chamberlain 

King. 

Queen . 

Dame Durden 
Jack Durden. 

Princess 

Daisy the Cow. . . 
Veterans 

Old Woman Who Lived in 
Shoe 

Giant Blunderbore 
()ld Crone 


. Bill Tasker 

{ Charlie Cairoli 
Paul 
Little Jiminy 
Dik and Dok 
. Bertie Hare 
Ivor Knunanuel 
. . Audrey Jeans 
Arthur Askey 
J uniny Tarbuck 
. .. .Jean Bayless 

Desmond and Marks 
'1 hemselvos 


(iiant’s Henrhm.m 


I )(>( tor I.ombardi 

Ken W’vnne 

Bnghella 

Ronald Kad»l 

Silvio 

Clive 1 raiicis 

Pantalone 

Graham Crow den 

Smeraldina 

Mi< hele Dot rice 

( larire 

Morag Hootl 

1 ruffaldino 

Tommy Stet It 

Beatnce Rasponi 

Julia Lockwood 

Florindo Aretusi 

F.dw ard de Souza 

1st Porter 

John Raplev 

2nd Porter 

Bunnv Mav 

Old Waiter 

John Crockt i 

Young V\ aitr i 

Ki nneth Shanlev 

Sei vuntN 

( Hazel McKav 

t Amanda Duckett 


| Peter Honri 

Must inns 

| lonv Reiss 


\ Adrian Hannan 


Dm< ltd l>v 1 on y Rom risos 
D tHOT Al AN B AHRE i r 

OLD VIC 

19 December, 19(58 

•“LOVE’S LABOUR’S LOST” 

A play by William Shakfspeari-' 
A Nationai Theatre Proiutiion 

Duke Ferdinand, King of Navarre 
l.ongaville. 

Duiname. 

Berowne. 

Moth. 

Sir Nathaniel 
Holofernes 

Costard. 

Dull 

Don Adriano de Annado 
laquenetta 
First French Lord 
Second French I ord 
Boyet. 


Prim e^ of France 

Rosaline . 

Katherine 

Maria 

Fop ster 

Mcrcade 

Musu lans 


Jane Dowling 
David Davenport 
Mary Lam£ 
J Bertie Hare 
(Jad< Francois 
T)ir <(Uil bv Ai in rt J Knight 
D^cor Too Kingman 
C ostumes Cynthia Iingi v 

QUEEN’S 

18 December, 19(58 

“THE SERVANT OP TWO MASTERS” 

\ plav by Carlo C.oidoni, m i new v« r>\on bv 
l)A\m Tirnek, musu bv 111 n Piakce Uim,in» 
1 *r* s< nt«il bv Mu hat 1 Cndpui 


i ouisc Purnell 
Joan Plowright 
Judy Wilson 
. Helen Bourne 
George Selway 
Kenneth Mackintosh 

{ Tony Gray 
Tony Randall 
Stephen Nagy 
Dennis Scard 

Direct'd by Lai rfnce. Olivier 
D<?cor. Carl Toms 
M usic Marc W ii kinsqs 

MERMAID 

18 Decewbfr, 19(58 

“QULLIVER'8 TRAVELS” 

Adapted bv Gerald I row and Sean Kenny 
from the storv by Jonathan Sw'ift, with musu 
bv \m>kew Loog Oldham 


L* mutl Gulliver 

Michael Attuell 
Kent Baktr 
Gave Brown 
lonv C,rav 
John H< iwiMitl 
Anthonv King 
I’eta Mason 
Andrew MtCulloth 
\\ ilium Rushton 
Arthur Skinner 


.Michatld’ \bo 

Hugh Armstrong 
Jenrtn Barnber 
Douglas (»rav 
Smbad < .ray 
Rov H* rrick 
(.r.thnie Mallard 
IV clan Mulholl md 
Rich ird O’Br.en 
Marv Rutherford 
Fillv I'rem ivne 


Directed and designed bv Sean Kf.vm 

PLAYERS’ 

‘JO Dm i mhlk, 19(58 

“CINDERELLA” 

A burlesque pantomime bv H J Bvron, ulaptid, 
with extra Ivrics bv Maurice Browning 

Baron O’l ear> 

Cordellia 
(•oner O’Leaiv 
Regan O’Leaiv 
Prince Edgar Burgundi 
Kdmundo Dandini 
Mick Buttons 
Fairy O’Lvmpia 
Fairv Randulv 
Fairy Lilyborda 
F'airv Chatterma 
Lord Curamli 
Paddv 
Shanuis 


Brnn Bladts 
Frances Barlow 
Josephine Gordon 
Barbara Milkr 
Keith Jones 
Alec Bregon/i 
Kim Grant 
Joan Stemdale Bennett 
Eleanor McCreadv 
Jcnnv W ren 
Diane Grtvsou 
Clifton Todd 
James Bret* 
Dudley Stevens 


Derek Jacobi 
Roger Forbes 
Richard Kav 
Jeremy Brett 
Simon Cramond 
. Charles Kay 
Paul Curran 
John McEnery 
Gerald Tames 
Ronald Pickup 
Sheila Reid 
Robert layman 
Peter Winter 
Philip I ooke 


Directed bv Don ('.emmet i. 

DtVor Regin m n H an son 

SAVILLE 

21 IX'cemN'r, 1988 

“QUEEN PASSIONELLA AND THE SLEEPING 
BEAUTY” 

A pantomime, devised bv Bryan Bi vokbi rn and 
Frfdpif Carpenter; written bv Bk\ an 
Biackbirv; with cliorcographv bv Norman 
Mak\ 

Presented bv 1 om \mold 

Barbarella Allan Barnes 

Carabosse . Dorothy Dampier 
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WHO'S WHO IN THE THEATRIC 


Princess Melanie 
Lord Chamberlain 
Herald . 

Mavis 

Presto 

Queen Passionella 
Florizel 

Prince Michael. 
Principal dancers 


Moya Donnelly 
William Redmond 
David Ellen 
Alan Haynes 
. . Ray Fell 
Danny La Rue 
. Jackie Sands 
Kevin Scott 
Jackie Sands 
Davul Ellen 


Directed by Erfiidik Cvrpentek 


D£cor. Bl RKELFY SUTCLIFFE 


PICCADILLY 

23 December, 1968 

“THE YOUNG VISITERS” 

A musical, based on the novel by Dmsy Ashford, 
with book and lyrics by Michael Ash ion, and 
music by Un Kellam 


Presented by Rutland Productions Ltd. 


Prologue 

Daisy Ashford 

Maud . ... 

Nancy . 

Governess. . . 

Mrs Ashford 
Mr Ashford 


.Jill Riddick 
Anna Sharkey 
Vivienne Ross 
Rita McKerrow 
Kathy Dunkerley 
Alfred Marks 


In the Story 


Mr. Alfred Salteena 
Bessie Topp 

Rosie Topp. 

Miss de Montfort. . 

Miss de Crecy. 

Miss de Lisle. 

Miss Delaney.... 
Miss Ethel Monticue 
Minmt \ 

Procunoj. 

Mr. Bernard Clark . . . 
Earl of Clincham. . 
Prince of Wales .... 

Major Domo. 

Mr. Prime Minister. . 
Archbishop of Slanicia 
Laird of Loch Ness. . 
The Indian Potential. 


. . Alfred Marks 
Vivienne Ross 
Anna Sharkey 
Pauline Hughes 
Pat Smith 
. Judy Monks 
Beryl Brahain 
Jan Waters 

Prank Thornton 

Barry Justice 
Clive Morton 
Tom Chatto 
Philip Suinmerscales 
Frank Blanch 
Richard Colson 
Walter Cartier 
... .Sean Bartley 


Other parts played by Colette Gleeson, Albm 
Pahemik, Jonathan Poole and Cathie Sneddon 


Directed by Martin Landau 
Decor- Peter Rice 


Choreography: Malcolm Ci.ari 


DUKE OF YORK’S 

23 December, 1968 

♦“TOAD OF TOAD HALL” 

A play by A. A. Milne, from ‘‘The Wind in the 
Willows” by Kenneth Grahame, with music by 
H. Fraser-Simson; choregraphy by Geraldine 
Stephenson. 

Presented by David ConviUe 


Mangold . . 

Verna Harvey 

Nurse 

Mairhi Russell 

Mole 

Richard Goolden 

Water Rat 

.Melvyn Hayes 

Badger 

John F'ranklyn-Robbins 

Toad 

. Michael Bates 

Alfred 

Charles Collingwood 

Back Legs of Alfred 

Eric Leroy 

Chief Weasel 

Peter Beton 

Chief Ferret 

Antony Miller 

Chief Stoat 

Bryan Hands 

Policeman 

Charles Collingwood 

Gaoler . 

Eric Leroy 

ITsher 

Antony Milner 

Judge 

Peter Forest 

Mr. Turkey 

Bryan Hands 

Mrs. Duck 

Rosalind Allan 

Phoebe 

.Jean Dempsey 

Washerwoman 

. Mairhi Russell 

Mama Rabbit 

Liz Holmes 

Lucy Rabbit 

Verna Harvey 

Harold Rabbit 

Patricia Fuller 

Hargewoman 

Jenny Lee 


Directed by Dwin Convillf 
D 6cor Peifr Rice 


1969 


ROYAL COURT 

13 January, 1969 

“LIFE PRICE” 


A play by Michael O’Neill and 
Jere.my Sevbrook 


Women. 

( J uni* Brown 

1 Christine Hargreaves 
( Mary Macleod 

Rube . . ... 

1 1 ina Packer 

\ June Watson 

Diana Coupland 

Den ... . 

Derek Carpenter 

Ray 

. . .Anthony Sagar 

Vi 

. .Thelma Whiteley 

Chief Inspector. 

Alec Ross 

Policemen 

r Philip Woods 
(Edward Clayton 

Reporter 

Philip Woods 

Manager of a Credit House 

.James Mellor 

Secretary. 

Yvonne Antrobus 

May . 

Mary Macleod 

Stan . 

Anthony Douse 

Teresa. 

. . Julie Kennard 

Female Social Worker. . . 

. Yvonne Antrobus 

Television Director 

... Allan Mitchell 

George Herbert Dunkley.. 

.Anthony Douse 

Female Television Personality . .Yvonne Antrobus 

Psychiatrist. 

.... Allan Mitchell 

Churchman 

Patrick Godfrey 


Directed by Peter Gill 


D6cor: Jocelyn Herbert 
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MERCURY 

13 January, 1969 

“A REPORT TO AN ACADEMY” 


A monologue by Fkam Kafka, 
translated by Edwin and Willa Muir 
International Thcatu* Club Production 
followed by 

‘‘A DAY IN THE LONG LIFE OF 
TOLA MANOLOVnCH” 

A monologue by Moma Domic, 
translated by Cki.ia Williams 

I o r rt Lemkow 


ALDWYCH 
14 January, 1969 
“A DELICATE BALANCE” 


A play by Edward Albek 


Agnes 

. . Peggy Ashcroft 

Tobias 

Mr hat 1 Hordern 

Clane 

Elizabeth Spriggs 

Edna 

Patience Collier 

Harry 

John Welsh 

J ulia 

Sheila Hancock 


Directed by Pittr Hall 
D£cor John Bury 
Costumes Blatrio 1)uvm)s 


MERCURY 

21 January, 1969 
“THE MUSICIANS” 

A play by G\rry O’Connor 
International Iheatrc Club Production 


Stephan 

Richard Marquand 

Ruth 

Yvonne Bonnamy 

Joseph 

P G Stephens 

(iabbv 

Jonathan Burn 

Vera 

Margaret Drabble 

Spensei 

Ch\e Swill 


Dir< cted by Hoy Mvrsdln 


COMEDY 


6 1lbruar\ , 1969 

‘YOUR OWN THING” 


A musical, by Hal Hesihk aud Danna 
Apoiinar, suggested by “Twelfth Night” bv 
WTlliam Shakhsit ark. Booh by Donald 
Driver, with music and lyrics by II al Hester and 
Danny Apolinar 



Dorothy Love 

Danny 

Danny Apolinar 

Orson 

. Les varlsou 

Sebastian . 

Gerry Glaster 

John 

.John Kuhner 

Michael 

Alan Martin 

Viola 

.... Leland Palmer 

Olivia 

Marcia Rodd 

Purser. . . 

.... .Gary Files 


Nurse Jenny Lee 

Stage Manager . Gary biles 

Directed by Donald Driver 
DO or Robert Gufrra 
C ostume., Albi-rt Wolsky 


\j n 

Pam 

Hari > 

bred 

Barry 

Colin 

Mik* 

I’t te 
Marv 
Liz ' 


ROYAL COURT 

7 February, 1969 

• “SAVED” 

A play by Edward Bond 

Kenneth Cranharu 
Adrienne Post a 
John Barrett 
Bnan Croucher 
Tom Chadbon 
Billv Harnon 
Don Hawkins 
Pet* r Blvthe 
Qutenie W atts 
Patricia Franklin 

Directed bv W’ili iam Caskiil 
Ddcor John Glnthfk 


JEANNETTA COCHRANE 

S 1 1BRLAR1, 1969 

“MACRUNE’S GUEVARA 
(AS REALISED BY EDWARD HOTEL,” 

V pi i\ by John Spi rling, 
with music b\ Michael Lankfstfr 


\ N ATION Al l HI ATRE L\l*l RIMLNTAt 
PRODl CTION 


Narrator 'l 

Woman Making Love/ 
Tama 
Actress f 
Deborah 



Che Guevara 
Edward Hotel 
Man Making Lo\ 
ist Peasant 
Frank 
Marcos 
Sergeant 
Raimundol 
Sorel J 

Loro ) 

Coco I 
Felipe J 
Benjamin) 

2 nd Peasant 
Rolando 
Bustos 
Miner 
ist GueullcrO; 
Joaquin \ 

Dm er I 

Debrav } 

^rd Guerillero J 
Skilful Surgeon/ 
Macrune \ 

Marx \ 

Miner j 

Black Jacques/ 


'1 


Gillian Barge 
Jane Lapotaire 
Gabrielle Lave 

Jeanne Watts 
Jeremy Brett 
Derek Jacobi 

L« wis Jones 

Charles Kay 
H irr> Lotniv 

Peter Penrv-Jones 


Ronald Pickup 


Robert Stephens 
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Willy 
Serapio 
Driver 

and Guenllero 
Manager 
Braulio 

Guitarist. . Rod Wilmot 

Directed by Frank Dunlop and 
Robert Stephens 

D<5coi Caroline M\x\vei l 

HAMPSTEAD THEATRE CLUB 

10 February, 1969 

“WE WHO ARE ABOUT TO . . .” 

An entertainment on mairiage, in eight episodes 
Interlocutor’s material by George Meli y 

“A Man’s Best Friend” 

by Jamfs Skunders 

Bride. .. . Andrdc Melly 

Groom . Oscar Quitak 

“Mixed Doubles” 

by L\ndon Brook 

Harry . .. . . Nigel Stock 

Sheila. . Vivien Merchant 


“Nonna” 

by Alun Owen 

Woman . . Andree Melly 

Man . . . Os< ar Quitak 

“Sleeping Partners” 

by Julia Joni s 

James .... ... . Nigel Stock 

banny . V lvien Merchant 


“Permanence” 

by Fay Wei don 

Helen ... . Andr6 Melly 

Peter ... . . Oscar Quitak 



WYNDHAM’S 

11 February, 1969 

“THE BOYS IN THE BAND” 

A play by Mart Crowley 
Presented by Peter Bridge and Ralph Fields 

Michael. . .. Kenneth Nelson 

Donald. . . . Frederick Combs 

Emory.Tom Aldredge 

Larry . . Keith Prentice 

Hank.Laurence Luckinbill 

Bernard . . . . Reuben Greene 

Alan .... . . Peter White 

Cowboy . . Robert La Tourneaux 

Harold .. . Leonard Frcv 

Directed by Rohfrt Moore 
DcJror Peii u Harvey 


JEANNETTA COCHRANE 

11 February, 1969 

“AN EVASION OF WOMEN” 

Short plays by Women Writeis 
“Nurse Macateer” by Siielna M u k v\ 
“Pursuit” by Gillian Freeman 
“Bird ol Paradise” by Margaret Drabhi i 
“R ites” by M\rgakki Duffy 
A Nationai L'heatre Experimi \ tai 
Prodi crios 


Margo Cunningham 
Gabnelle Laye 
Peter Penry- Jones 
David Ryall 
Louise Purnell 
Maggie Riley 
Jeanne Watts 
Helen Bourne 
Anna Carterc t 


Sheila Reul 
Lewis Jones 
(Lilian Barg* 
Mich..* 1 i ndor Barn* * 
Richard Kay 
Suzanne Vasey 
(jeraldine McLean 
Jane Lapotaire 
Judy Wilswn 


Directed by Joan Plowru.mi and 
Donald MacKkchmi 


Dtcor John Halle 


ARTS 

11 1* EBRUARY, 1969 

Rosalinda Fuller 


“Countdown” 

by Alan Ayckbourn 

Husband . . Nigel Stock 

Wife.Vivien Merchant 

“Silver Wedding” 

by John Bowen 

Audrey.Andr6e Melly 

Julian.Oscar Quitak 

“Resting Place” 

by David Campton 

Old Woman.Vivien Merchant 

Old Man .Nigel Stock 

Directed by Alexander Dor£ and 
Anton Rodgers 

D6cor: Tim Goodchild 


OLD VIC 

IS February, I9<>9 
“H” 
or 

“MONOLOGUES AT FRONT OF 
BURNING CITIES” 

A play by Charles Wood, 
music composed by Iristram Cary 

A National Theatrp: Production 
B rigadier (later Sir) 

Henry Havelock.Robert Lang 

Colonel (later Brig. General) 

James Neill.Paul Curran 

Major-General Sir James 

Outram.Kenneth Mackintosh 

Surgeon-Major Sooter . Frank Wylie 

Captain Jones-Parry . Gerald James 

Captain Barry.Reginald Green 
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Captain Maude 
Lieutenant Harry Havelock 
Lieutenant Rllicotrt 
Lieutenant F'roine J 
Lnsign Mullett . 

Corporal Jack Brian 
Corporal Forbes Mitch* 
Lance-Corporal George 
Private Metcalfe 
Drummer Pearson 
Mrs. Jones-Parrv 
1 imothy Jones-Parry 
C.iptain Jemadar 
Bombardier of the K'>y 
Horse Artillery 


John Mchnery 


Roger Forbes 

. Benjamin Whit row 
Bernard Gallagher 
11 . Rob* rt Walker 

Hodge John Nightmgak 
Janes Hayes 
Lionel tiuyctt 
Jane Wenham 
Christopher Reynolds 
David Belch* r 
al 

Tereiu i laplm 


Dnected by Gi 011 ki y Ri k\ i s 
Doeor Miuiaj i \s\ais 


ARTS 

15 lfcBRUAKV , 19<>9 

“THE KING'S THINGS” 


■V play by Dian v W\ nne-Jom s 

Pi cm uted by Unicorn 1 heatre for Young 
Peopli 


King 
Queen 
Princess 
Pen iv al 
Twist 

Pantochnuo 
Dustwell 
Miss Bus 

Due* ted bv C 


lb nry Manning 
Kay Berliet 
Rosemary Blake 
L nirenc e Kearn* 
Peter Bourne 
Clive Llliott 
Matyelok (.lbbs 
Ursula Jon« - 

s rad Asquith 


D£cor Mahilv n Eai i s 


WIMBLEDON 

17 Februakv, 19(19 

“ANYTHING FOR BABY” 

\ plav by Taibot Rothwri l and 
\\ IL1.1AM Mtt\ 1 R 


Presented bv James Ycrner 


Mik» Danbury 
Anita Danbury 
Nukv 
Ivor 

Ray Metchcr 

Mrs. Fletcher 

Chief (Colonel Blakcney) 

Sanders 

Henry 

Henry's mate 
Sii7v Carter 


Michael Culvi r 
June Barrv 
Peter Salhs 
Flank Middlemass 
Bernard Finch 
Rose Power 
Anthonv Sharp 
. Nicholas Smith 
Lane Meddick 
Lee Davis 
Carol C leveland 


Directed by Pa i rick Cargill 


Ddcor: Hutchinson Scott 


fudy Wilson David Kyull 

Ixiuise Purnell Richard Kay 

Anna Carteret Gary Waldhorn 

Helen Bourne Michael Tudor Bane > 

Laurie Morgan 

Directed by Claude Chagrin 
IV* or Robert Ringwood 


MERCURY 

17 I EBRUARY, 19 n 9 

“SQUASH THEM FLAT” 

A pi »v by Ri ft s, Brigitte 1 ontmsf tnd 
Bernard Higelin 

Inteniation.il 'I he itr* Club Produ« tion 

Mare Adams C hri-topher H« v vwmd 

1 lm 1 horn is 

DirtiUdbv |evn-Piprki Voos 
pn (ed« d bv 

“INTRO” 

A pi IV bv JtREMV GlBroN 

B« linda Viv i in Br»x>l» > 

Kiggn. Larry \ubm 

I mi Lrrol Bolger 

l>ir» cte«i bv \ incfn r Gi v 


LYRIC 

IS 1 Y BRl AR\ , I “69 

“PLAZA SUITE” 

l lire* « m u t plav» bv Neil bivios 
Presi nted bv Alexander H Cohen 


Act I 


“Visitor From M&m&roneck” 


Hi llhop 
Katen Nadi 
S uu Nash 
Waiter 

Jean Me'Connaik 


Mm Leeson 
Rosemary Harns 
P nil Rogers 
An ton v Stamboulieh 
Gillian Lewis 


Act II 

“Viiitor From Hollywood” 

Waiter .. Antony Stamboulieh 

lesse Kiplmger Paul Rogers 

Muriel Tate .Rosemary Hams 


JEANNETTA COCHRANE 

17 February, 1969 

“SCRABBLE” 

Mime and dialogue production, devised bv Ci audk 
Chagrin, and written with Oliver Cotton and 
Richard Mangan 

A National Theatre F^ptrimentai 
Production 

lidward Petherbridge Charles Kay 

Philip I .ocke Alan Adams 


Act III 


“Visitor From Forest Hills” 


Nonna Hublev 
Roy Hublev 
Borden Hisler 
Miinsey Hubley 


Rosemary Harris 
Paul Rogers 
. John Leeson 
Callun Lewis 


Directed by Harvey Mkdlinskv 


DiVor. Oliver Smith 


Costumes* Patricia Zipprodt 
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CAMBRIDGE 

19 February, 1969 

* “THE MERRY WIDOW” 

A musical play; based on the English Sadler’s 
Wells version by Christopher Hassall; original 
Book by Victor Leon and Leo Stein, with 
revisions by Milton Lazarus. New lyrics by 
Forman Brown. Music by Franz Llhar 


Presented by Philip Hindm and Ben Kanter 


Footmen. 

f Gerry Bums 
(Andrew Knight 

Knosh . 

Sonny Farrar 

Baron Mirko Popovski .. . 

Barry Sinclair 

Nadia (Baroness Popovski) 

Maurine London 

Chevalier St. Bnoche . . 

. David Lander 

Viscomte Cascada. 

Colin Cresswell 

General Boganovich 

Bill Shine 

Councillor Kromow. 

. . Vyvian Hall 

Olga (Madame Boganovich) 

Joyce Mandre 

Svlvama (Madame Kromow) 

Kav Olive 

Capt. Pierre de Rosillon . 

Bruce Loch tie 

Anna Sedoya, the Widow. . . . 

Lizbeth Webb 

Danilo. 

John Rhys Evans 

Lolo. . . . 

Lynn Leishman 

Do Do 

Connie Reid 

Jou Jou. 

Helen Cartier 

Clo Clo . 

Samantha Sawyer 

Margo. 

Susan Markwell 

Frou Frou .... 

Tuba McMillan 

Servant ... 

Kenneth Casswell 

Michel _ ... . 

. Robert King 

The Derek Tavernfr Singers 

Directed by Stanley Willis-Croft 

ROYAL COURT 

19 February, 1969 

“NARROW ROAD TO THE DEEP 

NORTH” 


A play by Edward Bond 

Basho 

Peter Needham 

Kiro. 

Kenneth Cranham 

Argi. 

Peter Blythe 

Tola .... 

, Janies Hazeldme 

Heigoo . 

.. Brian Crourher 

Bree Bree . 

Don Hawkins 

Shogo . 

Jack Shepherd 

Prime Minister . 

Peter Sproule 

Commodore . 

Nigel Hawthorne 

Georgma . ... 

. .Gillian Martell 


Directed by Jane Howell 
D6cor Hayden Griff in 


Originally produced at the Belgr^di , 
Coventry, 24 June, 1968 

DRURY LANE 

20 February, 1969 

“MAME” 

A musical, with book by Jerome Lawrfnce and 
Robert E. Lee; based on the novel “Auntie 
Maine” by Patrick Dennis, and the play of the 
same name by Jerome Lawrence and Robert 
E. Lee. Music and lyrics by Jerry Herman 

Presented by Bernard Delfont and Harold 
Fielding 


Patrick Dennis, age 10.Gary Wairen 

Agnes Gooch.Ann Beach 


Vera Charles. 

.. Margaret Courtenay 

Maine Dennis .. ... 

... Ginger Rogers 

Ralph Devme 

. David Wright 

Bishop 

. Chris Dyson 

M. Lindsay Woolsey 

Bnan Jackson 

Ito. 

Burt Kwouk 

Doorman.... 

. Wallace Stephenson 

Elevator Boy... . 

.George May 

Messenger 

Bruce Harris 

Dwight Babcock 

. Guy Spaull 

Art Model. 

Betty Wmsett 

Dance Teai her 

. . . Carolyn Gray 

Leading Man 

. .. David Wright 

Stage Manager 

Victor Woolf 

Madame Bramslowski 

Sheila Keith 

Gregor 

John Kaymon 

Beauregard 

Barry Kent 

Uncle Jeff . 

.. led Gilbert 

Cousin Fan 

Eve Tunst.dl 

Sally Cato 

Betty Wmsett 

Mother Burnside 

Sheila Keith 

Patrick Dennis, age 19-29 

. Tony \dams 

J umor Babcock 

K< n Walsh 

Mrs. Upsom 

Sheila Keith 

Mr. Upson 

Norman Macleod 

Gloria Upson . 

Julia McKenzie 

Pegeen Rvan 

Jill Howard 

Peter Dennis . . 

Gerald Davis 


Re-staged by Lawrencf Kasha 
D6cor. William and Jean Ecehart 
Costumes Robert Mackintosh 


ROYAL COURT 

24 February, 1969 

“A COMEDY OP THE CHANGING YEARS” 

A play by David Cregan 
A l lit at re Upstairs Prodlction 

Carol Macready Judith Pans 

Barry Jackson David Jarkson 

fonathan Lynn Allan Mitchell 

Directed by Miciiafl Bogdanov 
D6cor . Alan Pi eass 

ARTS 

25 February, 1969 

Aspasia Papathanassiou 

m 

“THE TROJAN WOMEN” 

by Euripides 

followed by 

“AGAMEMNON” 

by Afschylus 

Presented by Caryl Jenner Productions Ltd. 
English narration by John Theocharis 

CRITERION 

25 February, 1969 

“BRIEF LIVES” 

A play for one player; adapted by Patrick 
Garland from the writings of John Aubkky 

Presented by Pageant 
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John Aubrey Roy Dotrm 

Directed by Pairic k Oakland 
rX'cor* Julia Tkevllyan Oman 
Costumes Dilvs Elsto.nl 

Previously produced at the Hampstead 
Tiifaire Club, 16 January, 1967 

OPEN SPACE 

25 February, 1969 

“THE PUN WAR” 

A play in one-act by Gfoffrf y Hi sii 
Spanish Captain \ 


Det. Inspector Brockett 
Det. Sergeant Prasur 
hirst Lord 
Second Lord 
I bird Lord 


Montojo 
Cci v< ia 
Aijuitiado 
Sigsbe< 's Aide] 
(iinlley 

Evans J 


Clive C a/e 


Haul Ju 


Peter Whitbredd 
Robert Robertson 
C. Denier Warren 
Brown Derby 
'Innothy Welsh 

Directed by Si cart Burge 
DC cor John Napier 

Originally prevnted at the Playhouse, 

Non ini,ham, on 6 Novewbfr, 196.x 


PALACE 

27 February, 1969 

“TWO CITIES” 

A musical, based on “A Tak of I wo Cities” bv 
Charles Dickens, with book by Constant e Cox; 
music by Jfff \\ aynf and lyrics by Jerrv 
W \\ ne 

Brestnted by J* rr> Wayne 


Sigsbte \ 


Lori v 

BDk> Butler 

Schley 

Chris M il< olm 

Dt farge 

Leon Gre* ne 

Schafterj 


Madame Df farge 

Nirol^tte Roeg 

DewoyJ 

Pope 

A1 M me ini 

Lu« n 

Elizabeth Power 

Charlt s Darna> 

Kt mii Colson 

Cook ) 


Ja< qia - I 

Peter Gee 

Wheeler ^ 

B« rnard Spt ar 

B.trsad 

John Payne 

Roosevelt J 

Dr Manett*' 

Edward Harvey 

followtd bv 


Stryver 

Anthony Dawes 


Sydne> Carton 

Ldward Woodward 



Judge 

lau Burton-Harp* r 



Solicitor-General 

George Rcibbitt 

“MUZEEKA” 


Clerk of Court 

Roger de Coun y 

A one-act play by John < 

»l AKI 

Foreman of Jurv 
Vengeance 

Ken Robson 
Peta Peiham 

Mis Aigue 

Connie Booth 

Jacques 2 

Ken Robson 

Evelyn Landis/ 

Jacques 3 

R< r de Courcv 

Jack Aigue 

Paul Jones 

Public Prosecutor 

Roger de Courcv 

Number l'wo 

A1 Maneitu 

President of Court 

George R'ibbitt 


1 Clive Cares 

Guards 

Little Girl 

f Barry Lines 

Stage Hands 

| Chris Malcolm 
i A1 Main ini 

(Kevin Row laud 
. Lilian Evans 


\ Bernard spo.u 

Directed b\ Vivian Matalon 

Dm 11< d l>\ Cu \ki i s Marowii/ 

1 Veer. 

Malcolm Pride 

1 )eioi John \ afii 

K 

Costumes 

David Walker 


PICADILLY 

26 1* FURL ARY, 1909 

“THE RULING CLASS” 

A play bv Pi n k Barm s 

Presented by Gene lVrsson and Kichaid 
Pilbrow 


13th I* irl of Gurney 
roastinaster 
Darnel Tucker 
Bishop Lampton 
Sir Charles Gurney 
Dinsdalc Gurney 
Lady Clam' Gurney 
Matthew Peake 
14th Earl of Gurney.. . . 
Di. Paul Herder 
Mrs. 1 readwell 
Mis Piggot-Jones 
Grace Shelley. . . 
Me Kyle .... 

Me Kyle's Assistant . 
Kelso Tniscott, C) C 
Girl . ... 


Peter Whitbread 
Kobe it Robertson 
Dudley Jones 
Ronald M igill 
David Dotlunead 
. Jonathan Cecil 
Irene Hamilton 
Biown Derby 
Derek Godfrey 
DaMdNe.il 
Ann Heffernan 
Elizabeth Tyrrell 
ViMenne M irtin 
Ken Hutchison 
lerence Katelitfe 
Laurence Haumgton 
.... Vicky Clayton 


ROYAL COURT 
27 February, 1969 

“DANDELION” 

\ fantasy, conceived and desist'd bv Judith 
Mari in, assisted by Irving Bi rton, with music bv 
Don aid Ashwandrr 

A I heat re I'p^unrs Production 
l he Pu’fr B u. Plmfrs 

Judith Martin Bettv Osgood 

living Button Charles le part 


DUKE OF YORK’S 

4 March, 1969 
“THE PRICE” 

A play bv Arthur Mii i fr 
Presented b\ Alexander H. Cohen 

Victor Fr.iuz . . Albert $alnu 

Esther Franz ... Kate Reid 
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Gregory Solomon.Harold Gary 

Walter Franz.Shepperd Strudwick 

Directed by Arthur Miller 
D6cor: Boris Aronson 


QUEEN’S 

5 March, 19(59 

“WHAT THE BUTLER SAW” 

A play by Joe Orton 

Piesented by Lewenstem-Delfont Productions 
and H. M. Tennent Ltd 


Dr. Prentice 
Geraldine Barclay . 
Mrs. Prentice . . . 

Dr. Ranee. 

Nicholas Beckett 
Sergeant Match 


Stanley Baxtei 
Julia Foster 
Coral Browne 
Ralph Richardson 
Hayward Morse 
Peter Bayliss 


Directed by Robert Chetwyn 


D6cor. Hutchinson Scoi r 


WESTMINSTER 


7 March, 19(59 

“HIDE OUT” 

A play by Al\n Thornhill 
Presented by Westminster Productions Ltd. 


Walter Krohn 
Helga Brun 
Margaret Krohn 
Paul Lauritz . 
Elsa Launtz 
Max 
Oskar 
Hie Bishop 
1 he Chief 
Guards . 

Steph m 


Victor Lucas 
Miranda Forbes 
Mary Jones 
Geoffrey Colvil 
Lisa Rayne 
Philip Friend 
Anthony Higginson 
David Steuart 
Richard Warner 
David Beale 
Robin Browne 
Michael Knowles 


Directed by Henry Cass 
D 6cor: Cameron Johnsun 


HAMPSTEAD THEATRE CLUB 

10 March, 19(59 

“HAVE YOU ANY DIRTY WASHING, 
MOTHER DEAR” 

A play by Clive F2xton 


Norman Haggard.Roddy Maudc-Koxby 

Arthur Bentwood.Glynn Edwards 

Henry Chandler. Anthony Nicholls 

Michael Beamish. Einrys Leyshon 

Anne Swink.Dorothy Alison 

Miranda Muir.Liz Ashley 

George O’Neill . Leonard Trolley 

Secretary .Christine Pilgnm 


Directed by Led Kotcheff 
D6cor: Neville Green 


ROYAL COURT 

13 March, 1969 

* “EARLY MORNING” 

A play by Edward Bond 

Prince Albert.Nigel Hawthorne 

Disraeli.Henry Woolf 


Prince Arthur .. .. .Jack Shepheid 

Prince George, Prince of Wales... Tom Chadbon 
Lord Chamberlain . . Peter Needham 

Lord Mennmgs.Peter Blythe 

Queen Victoria .... . Moira Redmond 

Florence Nightingale Shirley Ann Field 

Len. .. . Kenneth Cranham 

Joyce .Queeme Watts 

Corporal Jones.Brian Croucher 

Private Griss .Billy Hamon 

Doctor . James Ha/eldme 

Gladstone . John Barrett 

Officer . Peter Sproule 

Ned. . Don Hawk ms 

Diluted by Wii r iam Gaskill 
Decor Durdkf Clam y 

FORTUNE 

17 March. 19(59 

“JUST A SHOW” 

A one-man show 
Piesented by Pe ter Bridce 

Barry Humphries 

Directed by Eleanor Fa/as 

ROYAL COURT 

18 M\rcii, 1969 

“LA TURISTA” 

A pi iv by S*\i SurrAUD 
A 1 li atre Upstairs Pioduction 


Kent 

Barry D< nm n 

Boy 

A1 Mam uu 

Saif m 

1 eila (loldom 

1 )o< tor 

George Margo 

S< >n 

Clu Mopher t abot 

Doc 

< .eorge Mai go 

Sonny 

A1 Mam mi 


Du. r t< d by Room Hi m»ri< ks-Simon 
D^or John Naimek 


WHITEHALL 

19 March, 19(59 

“DEAD SILENCE” 

A play by Monte Doyi k 

Present'd by David Conyt is and 
James Verm i 


I)et. Sgt. Bob Brown 
Police Constable James . . 
Det. Constable Harris 
Det. Sgt. Toby Gerrard . 

Det. Chief Inspector 
Samuel Newton 

Det. Chief Superintendent Clyde 
Sydney Oliver 
I one Patterson 
Carol Shaw 
Doctor Hudson 


Mrs. Winifred Masters 
Len Ferns. 


John Horsley 
Anthony King 
lam Blau 
John D. Collins 

Alfred Marks 
. . Russell Napier 
Lmrys Jones 
Elisabeth Murray 
Carol Passmore 
Brian Badtoe 


Peggy 1 


horpe* Bates 
Carl Rigg 
Directed by Jordan Lawrence 
I)6cor: Hutchinson Scott 
Costumes* Herbert Sidon 
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ALDWYCH 

26 March, 1969 

“DUTCH UNCLE” 


A play by Simon Gray 


Mr C.odboy 

May Godboy . . 

line Hoyden 
Dons Hoyden 
Inspector Hawkins 
Police Constable Hcdderley 


.. .Warren Mitchell 
... Megs Jenkins 
. . John Alder ton 
Frances de la Tour 
.. Patrick Magee 
Nigel Anthony 


Directed by Pftlr Hall 


DtScor 1 John Bury 


Costumes Shirley Rlssi i i 


MERMAID 

31 March, 19(59 

* “LOCK UP YOUR DAUGHTERS” 


A nnisK al, bast'd on the Htnry Phi dim. pi »v, 
with music by Laurie Johnson, lyrics by Liom i. 
Bart, and adapted by Bernard Mil is 


Staff, a constable 

Ron Pembcr 

Watchmen 

fAnthonv Jackson 
\ Carlo Man-i 

Gentleman 

Ian Sharp 

Squoezum 

Russell Huntt t 

Qutll 

Juan Moreno 

Mrs. Squeezum 

\cronica Clifford 

Ramble 

Cohn B.'ll 

Sotmore 

(itjdfrev Janifs 

Wench 

Angela Eaton 

Politit 

Morris Sweden 

I Ill.net 

. Anna Daw-on 

Cions 

Valerie Verdun 

Constant 

Michael MeGmern 

Dabble 

John Kuddoik 

Kuthful 

(tlenn W llliams 

Brazencotirt 

Brian Osb.*m» 

W oithv 

Douglas Milv mi 


Duected by Beknnkd Mu r.s 
Dcror Sean Kenny 


Petronella Barker 
John Grillo 
Pauline Munro 


Oliver Cotton 
lorn Kempmski 
Henry Woolf 


Directed by Geoffrey Reevfs 
D£ cor John nter 


ARTS 

5 April, 19(59 

“THE POBBLE WHO LOST HIS TOES’' 


A pi.iv by Wilf Haiuly, sugg*-ted by Edward 
Lear’s "Nonsense Songs and Stones” 


Presented by the Unicom Theatre for Young 
People 


Rum ible Cat 
Yonghy Bough) Bo 
Aunt Jobsika 
Pobble 

Lady Jmgly Jones 
Handel Jones Lsq 
Railway Por’cr 

Dong With the Luminous Nose 
Station Announcer 

Voices 


Laurence K«'.me 
Brian Shechy 
Matyelok Gibbs 
Peter Bourne 
Rt seiuary Blake 
Henry Manning 
Patnch Swdi.yjn 
Da\id Troughton 
Ursula Jones 
(Patnck Swanson 
| Henry Manning 
I Conrad As juxth 


Directed In L vrnl Jennek 


Decor M\ril^nE\if- 


HAMPSTEAD THEATRE CLUB 

7 April, 1969 
“BEFORE YOU GO” 

\ play by Lawrence HuLOFCener 

s>Kia loby Robins 

Stanley Dm-dale Landt.. 

Mickey Michael Malcolm Magillicuddv Zne 

Directed b\ Leon Major 
Decor Brian Cirrah 


MERCURY 

1 April, 1969 

“FROM THE ASHES OF T HEB ES” 

A play bv M. Morris I arhi 
International I h*wtie Club Production 


Ismeue 

Diomcdos 

Piometheus 

Crcon 

Antigone 

Aja\ the I. ess. 


Pamela Ann !> i\ v 
(tlvu Jon* s 
. Kogei Mutton 
John Lrigget 
\le\audra Knowles 
Ke\ork Mahkxan 


Duected bv Rio Panning 


DtVor: John Dm 


ROYAL COURT 
2 April, 1969 
“EROGENOUS ZONES” 

An entertainment by Mike St orr consisting of t< u 
s»lmrt sketches based on the American strip 
i artoon 

A Iheatie Upstairs Picnlin lion 


WIMBLEDON 


7 April, 1969 

“THE PASSIONATE HUSBAND” 


\ play bv Chester Erskine* 

Presented b> James Vomer and Mien 
Hedshue 


Dr Petei Estriss 
lh W alter Mes-< ngcr 
Viuanda listriss 
\ u toi 1 ancc 


George c < T 
1 lino- \ illn r- 
Moiri Redmond 
Ron R uul 11 


Directed bv Philip Gkoi i 
lVtoi Aim Go*hhmild 


GARRICK 

8 April, 1969 
“THE GIVEAWAY” 

V plav bv Ann Jfilicoe~ 

Pit'senii'il by Lewenstem-Delfont Pnxht. lions 

Mi. Wink .. . John Barrard 

Daisy Wink Rita I'ushingham 

Mrs Busbv (Mum) Dandv Nichols 

Cvnl (Cv) Bi-h«>p (.awu (tramger 
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WHO'S WHO IN THE THEATRE 


Jun Busby. 

Helen. 

Postman . . 
Production Manager 
Driver... 

Director 
Continuity Girl 

Delivery Men 1 
T.V. Technicians/ 


. Roy Hudd 
. Margaret Nolan 
.Frank Abbott 
. Philip Woods 
Michael Harvey 
Stewart Preston 
Jane Holton 
( Philip Woods 
| Frank Abbott 
(Stewart Preston 


Directed by Richard Kyre 
D£eor. Colin Winslow 


COMEDY 
9 April, 1969 

“MIXED DOUBLES” 

A programme of eight one-art plays devised by 
Anton Rodgers; commentary written by George 
Mflly 

Presented by Alexander H. Cohen 
The Figures of Authority . . Victor Maddern 

“Haven” by James Saunders 

Jackie . . .Andree Melly 

Pete.. . Oscar Quitak 

“Score” by Lyndon Brook 

Harry . . Nigel stock 

Sheila . Vi\ >e*n Mere hant 

“Norma” by Alun Owf n 

l he Woman . Andree Melly 

l he Man . . . Osrai Quitak 

“Night” by H\rold Pinter 

The Woman. .. Vivien Merchant 

The Man. Nigel Stock 

“Permanence” by Fay Weldon 

Helen . Andree Melly 

Peter ... . . Oscar Quitak 

“Countdown” by Alan Ayckbourn 
T he Husband Nigel .Stork 

The Wife . . . . Vivien Merchant 

“Silver Wedding” by John Bowen 

Audrey . . Andree Mellv 

Julian. .. Ose ar Quitak 

“Resting Place” by 1 )a\ id c ami* ton 
I hc Old Woman Vivien Men haul 

The Old Man . . . Nigel Stoe k 

Directed by Alexander Dork 
D 6ror Tim Goodchii d 


ALDWYCH 

14 April, 1969 

♦ “BERENICE” 

A play by Racine 

Roger Planchon’s Theatre de la Cii L 
In a World Theatre Season 
Presented by Peter Daubcny 

Titus, Emperor of Rome .. . Sarni brey 

Berenice, Q l * ce » °f Palestine .. Franune Jierg6 


Antiochus, King of Commagcnc. . . Denis Manuel 

Paulmus. . . Andr6 Cellier 

Arsace .. .. . . Geiard Guillaumat 

Phenice. Tatiana Moukhine 

Rutile . Claude Lochy 

Direc ted by Roca- k Pi anciion 
DeSeor Rfne Allio 


PRINCE OF WALES 

15 April, 1969 

“CAT AMONG THE PIGEONS” 

A play by Georges Ffydfau, 
translated by John Mortimer 

Piesented by H M lemient Ltd .ind 
Bern.ud Delfont 


Marcelmc 

Rosemary Mai tin 

Firinin 

Jay Denvei 

Lucette Gautier 

hluabeth Seal 

(ioutran de Chcuneviette 

John Halt Dyke 

Nun Galant 

Muanrta Marshall 

Fernand Bois D’Enghuni 

.Richard Briers 

Ignacc de Fontanet 

Peter Gray 

Baroness Duverger 

Helen Christie 

Camille Bou/an 

Murray Melvin 

Gener.il Imgua 

Yu tor Spmetti 

Antonio 

Rie h ird Doims 

Viviatie 

Sheila Davies 

b raulem FiUenspiegel 

Daphne- Newton 

Enule 

Paul Hastings 

Lantery 

Richard Young 

Jean 

Kn hard De-nnis 

blower Boy 

Giahatu Edwards 

Alan Weddmg (hie st 

Rich.it cl Young 

Woman Weddmg Guest 

Jae e]U« line Lae-ey 

Le Concierge 

Jav Di nyei 


Directed by Ja( qui s Chakon 
D6cor Andre Levassi ur 


NEW 

16 April, 1969 

“ANNE OF GREEN GABLES” 

A musical, adapted by Donald Harkov fiom the 
novel by L M Momgomi ry, lyrics by Donald 
IIakron and Norman Campwli, and musu l*v 
Norman Campmil, additional lvr.e s bv Muok 
Moore and Elaine Camphlli 


Piesented by Bill breetlm.m 


Mis Bariy 
Rac hel Lynch- 
Mis. Pye 

Rev. Sinythc -Hankinson 
Mrs. MacPherson 
Mrs. Sloane. 

Mrs. Spencer. 

Lucilla... 

Minister 
Mailman 
banner 
lowriMiian 
Manila Cutlibeit 
Anne Shirk y 
Matthew Cuthbert 
Mrs. Blewett . 

Diana Barry 
Josie Pye* 

Prissy Andrews 
Ruby Gilhs 
J illie Boulte r 
C*ertie Py<’ . 


loan l<\an 
Bet tv Be ntn Id 

M nion Wilson 
lan Billfold 
Kathy- Dunkerlov 
blora Mackenzie 
Barbara Miller 
Colette Gleeson 
Kemu th \V .diet 
L nine Webb 
Jonathan Poole 
Philip Sumini rs< ales 
Bail).u.i Ilannlton 
Polly James 
I In .tin She im.m 
Pat Stark 
Susan Anderson 
I i/ hdmiston 
Jams Dunning 
Je»sie Ashe 10 ft 
luditliCox 
Rita Ib-ndeisim 
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Gilbert Blythe 
Moody MacPherson. . 
Charlie Sloane. 
Tommy Sloane 
Mr. Phillips 
Miss Stacey 
Station Master 


Robert Ainslie 
Roy Urbach 
Gerard Hunt 
John Chester 
lan Burford 
Pat Starr 
Laurie Webb 


Directed by Alan Lund 
D6cor. Henry Bardon 


Costumes Michael S tense i i 


Originally commissioned and presented by the 
Charlottetown Festival, Canada 


ALDWYCH 

17 April, 1969 

♦ “GEORGES DANDIN” 

A play by Molilre 

Koc.fr Planchon’s Th£aire dei \ Lii 


In a World I hlathi Season 
Presented by Peter Dautxmv 


George Dandin. . 

Angelique. 

Claudine 

Lubin 

M.dc Sottenvillc 
Mine, de Sottenvillc 
Clitandie 

Colin 

Servant to Dandin 
Valets to Dandm 


Jean Bouisse 
Colette Doinpietrim 
Veroinqu* Silver 
Claude Brasseur 
Claude L*>«hv 
Isabelle s idov an 
< i«*rard (lUill.uun it 
Tuliui Malhe, 
1 erna Cl tilde 
Gerard Prison* 
Ren£ \l<*i ird 


Dir»*( ted by Roger Pi \m iu>n 
D6cor RenkAiiio 


CAMBRIDGE 

17 April, 1969 

“ANN VERONICA” 

A musical, based on the novel bv H G W i it s, 
with lyrics by David Croft, book b\ 1 hank 
Wf li s and Ronald Gow, and miwi bv (vrii 
Ornadtl 

Presented by Ian Abrahams mil D ivid K«»e 


Ann Veronica Stanley 
Molly Stanley 
Maggie 
Peter Stanley 
ledd> Wulgett 
Hetty Widgett 
Connie Widgett 
Miss Miniver 
Agnes 
Maud . . 

Lmily 

Kate .... 

Mr. Mannmg 
Mr. Kam.igc 
Student. 

Mr. Cape's 
Crawford 
Waiter 

ist Policeman. 

2nd Policeman 
ird Policeman 
Head Wardress 


Mit\ Mill ii 
loan t oojv r 
Maigaret Bln 
Ch irks \\«m 
L in I av ♦ luler 
Janet M.ihonev 
Su/anne Ken hiss 
Hy Ha/ell 
T.trqui lovne 
Gletinh* Berostoid 
loanin' ILnerlv 
Ann Maltbv 
Simon Kent 
Aithur Lowe 
Mnhael Bn'tton 
Peter Reeves 
John Banks 
John Inman 
John Banks 
Ken Robson 
Buan H.uding-Madge 
Beth Bov d 


( Margaret Blay 
Jean Hulrne 
Me rt la < rlossop 

Labor itory Assistant . 'led M^rwood 

Directed by David Croft 
D ikor Peter Rice 

Originally produced at the Bf lor a in , 
Coventry, on 6 I ebri arv, 1969 


ROYAL COURT 
22 April, 1969 
“IN CELEBRATION” 


A play by David Storey 


Mr. Shaw 
Mrs Shaw 
Andrew Shaw 
Colin Shaw 
Stt ven Shaw 
Mrs Burnett 
Real don 


Bnl Owen 
Constance Chapman 
Alan Bates 
James Bolain 
Brian Cox 
Gabnelle Daye 
Fulton Mackay 


Directed by 1 indsav Anderson 
Decor Plier Dochfrtv 


DUCHESS 

23 \prii 196d 

•THE AU PAIR MAN'* 

plav by Ht gh Leonart 

Pi* m nted bv Li on ird n 1 udd and Mn n t* 1 
W hue 

Mis Rogers Jo m Greenwood 

I ugene Hartigan Donal McCann 

Directed bv IedKotchfff 
Decor Pvtrick Mi rrvy 

Previously produced at the Oxford Puumi'i, 
5 Aprii , 1969 


ALDWYCH 

2S Aprii , 1969 
* “THE T HRRF SISTERS" 

\ j»liv bv Anion* Chekhov, transited bv lwkr, 
Krus and Josff Iopol 

Ounivtt Krejcx’s Theatre Behind Tmi hih 
troin Czfchoslov vkiv 

In a World 1 hf vtre St vm'n 
P resented bv Peter D ml* nv 


Audit t .'■xi^eivuh Pro/orov 
Nat »>ha Iv.uiovna 
Olga 
Masha 
1 1 ilia 

beodr llhch Kulvgm 


Mil in Kiehs 
Boluiiiii! i Dolt is«.iv i 
Veri Kubankova 
M mo Vomasova 
Kim Pasteinkov i 
P. *iik Prochazka 


\le\ander Ignatvevuh Vershmm \ aclav Neuzil 


Nikolai Lvovich luzenbath 
Vasili Vasilyev ich Sid vein 
Ivan Rom.uiovich C helm tv K,m 
Alexei Petrovich Fedotik 
\ ladtmir Karlovitch Koluie 
I'erapont 

Anfisa I 


lan Triska 
Riulolt Jelinek 
Otomar Knqca 
Jm /ahaiskv 
Jin Klem 
I adislav Finer 
eopolda Di*»t ilov a 
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WHO'S WHO IN THK THICATRK 


Maid . . Han.i Maciuchova 

Soldier .Miroslav Masopust 

Officer. .Josef Culck 


Directed by Otomar Krejca 
Decor: Joseph Svoboda 
Costumes: Jarmila Konecna 
Music- Miroslav Pong 


Pcs . . . . Suzanne Vasoy 

Lady Wishfort’s Footman . . . Benjamin Whitrow 

Sir Wilfull Witwoud. Michael Turner 

Singer . .fo Maxwell-Muller 

Directed by Michael Lanoham 
D6cor. Desmond Heeley 
Music: Marc Wilkinson 


PALACE 


ALDWYCH 


30 April, 1909 

“BELLE STARE” 

A nuLacal, with book by Warren Dougias, 
lyrics by Steve Allen, Warren Douglas, and 
Jerry Schafer; music by Steve Ali.en 

Presented by Jerry Schafer, Rory Calhoun and 
Clarke Reynolds 


I May, 1S69 

“THE SINGLE-ENDED ROPE’ 

A fane with songs by Johann Nestroa, ..dapted 
by Karel Kraus and Zdenek Mahikr, Wilts 
by Petr Rada and music by Pei a Javka 

Otomar Krejca’s Theatre Behind the Gate 
from Czechoslovak!a 


Ned Buntline 
Jesse James. 
Boliver Shagnasty 
Billy The Kid . 

Joker . 

P.U. Lule . 

Sheriff J. J. Sarno. 
Big Buttes . 
Luscious 

Flea . . . 

Chanty . . 
Dumb Nora 
Cowboy Maggie 
Rotary Rosie 
Professor 
Skccter... 

Bat 

Lady Jane 
Belle Starr . 

Killer Malone . . 

L. D. Sloane. 
Turkey Lucas 
San Francisco Sam 
Rowdy Joe ... 
Odie Thudpucker 
Calamity Jane . . 
Lulu . . 

Judy ... 


Thick Wilson 
Ray Chiarclla 
Terry Williams 
Blayne Barrington 
Frank Blanch 
. Keith Galloway 
Mostyn Evans 
Angela Ryder 
Ron Eagleton 
. Maggie Vickers 
1 111 a Scott 
Georgia Jeo 
Tammy Filbert 
Delia Sainsburv 
Peter Honri 
Ross Petty 
Walter C irtier 
Sally Mates 
Betty Grable 
. Michael Hawkins 
Mike Rowlett 
Richard Manuel 
Marc Urquhart 
John Alexander 
Malcolm Cheeseman 
Valeric Walsh 
Debbie Rob»rts 
.Judy Clare 


Directed by Jerry Schafer 
D ecor. Peter Proud 
C ostumes* David Crowthek 


OLD VIC 

1 May, 1969 

* “THE WAY OP THE WORLD” 

A play by William Congreve 
A National Tiii atre Prodi chon 


Edward Mirnbcll 

Fainall. 

Betty. 

Messenger from Shropshire 
Anthony Witwoud . .. 

Petulant. 

Coachman. 

Mirabell’s servant. 

Mrs. Fainall. 

Mrs. Marwood ... 

Millamant.... 

Mmcing. 

Waitwell ... 

Foible. 

Lady Wish fort. 


Robeit L.mg 
John Moffatt 
. Gabrielle Layc 
Peter Penry-Jones 
.. Edward I lardwicke 
David Ryall 

.Lewi3 Jones 

... . Frederick Pym* 

.Sheila Reid 

Jane Wcnham 
. .. Geraldine McEwan 
. . Jane Lapotaire 
Edward Petherbridge 

.Helen Burns 

Hazel Hughes 


In a World Theatrl Season 
Presented by Peter Daulx nv 


Lips 

Servant to Lips 
Sebastian Faden. .. 
Fabian Stnck 
M.ulaine Gian/. . 
Theresa . 

Pumpf . 

Hana 

Mrs Smtlick 
Babettc 


Jan 1 riska 
LadiMav Boh.ir 
Bonk Prochazka 
Rudolf Jelinek 
Marie 1 omasava 
Bolimmla Dolejsova 
Va< lav Neii7il 
Hana Maetu< hova 
Vera Petakov i 
Hana l\»M< jrikm a 


Directed by Oiomak Kkejc a 
D£cor Josef Svobodv 
Costumes. Jarmila Konec n \ 


ALDWYCH 

3 May, 1969 

“AN HOUR OF LOVE” 

A play by Josef Topol 

Oiomar Krejca’s Theatre Bmiind ihf (.aii 
from Czechoslovakia 

In a World Theatre S*ason 
Presented by Peter D.iubenv 

El . . Jan Frisk i 

Ela . Marie Tomasova 

Aunt I.eopolda Dostolov.i 

followed by 


“THE GREEN COCKATOO” 


A play by Arthur Schnitzlkr 


Kimle, Duke of C idigan . 
Francois, Count of Nogc.mt 
Albin, Knight of Tiemouille 
Marquis of Eansar 
Scverme .. . . 

Kollm 

Prospeie 

Henri 

Baltazar . . 

Guillaume . . 

Scaevola 
Maunce 
(ieorgette 
Michette . 

Flipotte.. . 

Leoradie.. .. .... 


Miroslav Moiavec 
. Jin Zahasky 
Muoslav Masopust 
Ladislav Fiser 
Vera Kubankova 
Milan Riehs 
. Milos Nedbal 
Ladislav Bohac 
Borik Prochazka 
Rudolf Jelmek 
) in Klein 
Vladimir Matejcek 
Veia Petakova 
Hana Pastejrikova 
Hana Maciuchova 
Bohuimla Dolcjsov.i 
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Grasse l 
l.ebret 
Gram 
Officer . 
Musk lan 


.. Vaclav Nemnl 
. fan Lorinaii 
Otoinnr Krejra 
Josef Ctlick 
. Petr Hapk.i 


Directed by Otomar Kri-jca 
D dcOl JoSFF SVOBODA 
Costumes Jakmila Komcna 


HAMPSTEAD THEATRE CLUB 


5 May, 1969 

“THE BLACK SWAN WINTER” 


A play by John Ilur 


Johnny Pitt 
Sam Pitt 
Eve Pitt 
Jt ssie Pitt 
Kate Wood 
Mike 

G»*riy VV’atson-Smith 


Lnc 'I hoinpson 
Esmond Knight 
Veronica Hurst 
Margery Mason 
Marjie Lawrence 
1 reddle Wi’son 
\\ arwn k Sims 


Dm. i ted bv John Half 
D ecor Patrick Downing 


ALDWYCH 

5 May, 1969 

“SONG OF THE LUSITANIAN BOGEY” 

A documentary bv Peter Weiss, translated bv 
lac Baxi-shall, with music by Coleridcl- 
IaYI.OR PeRMNsON 

Nj c.ho Ensemble Comi-any fremi Nrw ^ ork 
I n a Wort r> Pii* a the Season 
Presented by Peter Daubenv 


Samual Blue Jnr 
(iraham Brown 
Norman Bush 
Rosalind Cash 
D ivid Dowiuiir 
ludyann 1 Icier 

Duec ted bv Mlt 


\rthur I iem h 
\\ ilham Jav 
Esther Roll.- 
t lance l'aylor 
Man Toussamt 
Hattie Winston 

VI L \ Sc. HI l XI 


Do or Edward Bi kbridge 


Costumes Hiknakp Johnson 


GARRICK 

7 Mvv. 1969 


* “SHE STOOPS TO CONQUER” 

\ play bv Oi ivfr Goidsmith 
Pi r sen ted by Ru hard Pilhrow 


Sir Charles Marlow* 
Young M irlmv 
Haidc astle 
1 lastm ,-s 
I ony 1 umpkm 
Diggoi y 
Roger 
1 horn is 
fereinv 

handle ml 
Mrs II tide astle 
Miss Haidc astle 


. Dallas Cavell 
1'oin C'ourtenav 
Janies Cossms 
Nig. 1 lerrv 
1 levor Pc aeot k 
Matthew* t.uinuc's 
Geoffrey Haves 
John l>«»iiovan 
Malcolm Kc mm 
Dallas Cav ell 
Rosalind Knight 
|uliet Mills 


Miss Neville Ci.ir m Macldc n 

Pimple Joanna ( oopc r 

Directed by Braham Mi rkvy 


Decor Johanna Brv VN l .UldGlLLlVN 
LuWARDS 


ALDWYCH 

8 May, 1969 

“GOD IS A (GUESS WHAT ;” 

\ play by Kay McIver, with m 
ny CoLERioc.i - 'Iavlor Pl rkinmjn 

Negro Ensemblt Comrvnv from Nl.s \okn 


In .i World 1 in- aire Season 


Pi* sent- d hv P' r Daub* nv 


C Imi us 

l irst End Man 

Second End Man 

]im 

Officer 

Rcba 

Boy 

1 ady 

\ one 

Man 

First Lxtr.iordm.trv Sp,*,^ 

second Extraordinary Spook 

Ihird Extr lordmarv Spo- k 

C annibal 

Priest 

\ccolvte 

Bla-Bla 


'!!• Compm.. 
Arthur 1 rench 
Da\ id Downing 
Julius W Hams 
S.unufi Bh’i fr 
Cl..rue i.tvlr r 
W ilham Jav 
Pram ♦ s 1 < ? t. r 
Grah mi Brow , 
Alin W.xxL 
Jud- urn Ekhr 
H.ittn \\ ln^to i 
Ro> th ,d Cash 
1 s’ntr Kou * 
N"im i.i Bush 
Man Ii.ussaint 
Graham Brow i 


Dim ted bv Mn iiui A n-h, : rz 


Dtfcor Edward Hi rbrilh.e 
C ostumes Hiknakp John-on 


FORTUNE 

12 Mvv, 19o9 


‘HONOUR AND OFFER” 


A pin bv Hfnry Livings 
P iesentid bv Park 1 ht atre Company 


Heniv C »sh 
Dotis lining 
Vlfud 1 firing 
1 nie>t Braithwaiti 


John >t *p 
l i sul i s 
K< n W vue' 
K v. M. : 


Direct* d bv John Nmiiif 
D tVor John Br kv 


MERCURY 

13 Mvv. I9w9 

‘ AND THESE IS NOT ALL . . 

A plav bv Jamu Pat * Di-v 
International Hualte v lu!’ Post .> 


Captain 
Clerk 
Maurice) 

id.ulv* Goldberg\ 
sally j 

Harry Goldberg \ 
fom MacKmghtJ 
|ose\ 

Bob / 

Birdy Peter*on\ 

1 d 1 

Dm Smith 


hi a 1'hoiu is 

M itie \dan.s 
Bill BuUv 
1 miothv M* Pound! 

Pnol BoLc 
l mv Vuluev 



WHO’S WHO IN THE THEATRE 


Haze Cook .Mary Rutherford 

Orville.George Boyd 

Judy.Elizabeth Bailey 

Lulu... . Lydia Azzopardi 

Harriet Little.Kathleen Moffatt 

Directed by Jean-Pierre Voos 

ALDWYCH 

19 May, 1969 
“LYSISTRATA” 

A play by Aristophanes, 
translated by Kostas Varnalis 

Performed by the Grfek Art Theatri- 
Company 

In a World Theatre Season 
Presented by Peter Daubeny 


Lysistrata. 

Kleoniki. 

Myrrhine. 

Lampito. 

Athenian Women 

Magistrate. 

Kmesias. 

Spartan Herald 

Sentry . 

Spartan Ambassador 
Athenian Commissioner 

Spartan and Athenian! 
Representatives / 

Dialaghi . 

First Chorus Leaders 


Directed by Karolos Koun 
Ddcor: Pahidon Patrikalakis 
Music: Yanni Markopoulos 


22 May, 1969 

* “OEDIPUS REX” 

A play by Sophoclfs, 
translated by Fotos Politis 

Performed by the Greek Art Theatri 
Company 

In a World Theatre Season 


Oedipus . . 

Jocasta 

Creon... 

Teiresias 

First Messenger 

Second Messenger. 

Herdsman. 

Priest .... 


Chorus of Elders 


OLD VIC 

27 May, 1969 

“MACRUNE’S GUEVARA 
(AS REALISED BY EDWARD HOTEL)” 

A play by John Spurling, 
with music by Michael Lankester 

A National Theatrf Production 
ward Hotel ... . Derek Jacobi 


. . Nelly Angelidou 
. Thynnos Karakatsams 
. Ekali Sokou 
Rem Pitaki 

{ Maya Lyberopoulou 
Mina Adamaki 
Katerina Karayanni 
Thalia Tasakopoulou 
. Nikos Kourous 
.Dimitris Hadjunarkos 
Minus Kouyoumdjis 
Spyros Kostantopoulos 
Stehos Kafkaridis 
Alekos Oudinoti 

{ Giorgos Gramatikos 
Yannis Fakis 
Nikos Pongas 
Kostas Tsapekos 
Thymios Karakatsams 

{ Yannis Mortzos 
Ilias Logothetis 


Edward Hotel . 
Ghost of Marx! 
Macrune J 
Che Guevara 
Coco \ 
Benjamin/ 
Guerilla Crooner 
Questioners 

l'ania. .. 
Joaqum! 

Debray / ’ 


.Jeremy Brett 
Harry Lomax 

.John Nightmgale 

{ Gillian Barge 
Jeanne Watts 
Jane Lapotaire 

Ronald Pickup 


Debray/• 

1st Peasant-) Lc W1 

Marcos J 
2nd Peasant) 

Bustos j Peter Pcnry-Jones 

Rolando ) 

*> rc1 } .... Chari 

Loro J 

Deborah \ Gabriel 

Mrs Rent/ 

Night-Club Manager James 

Willy Richa 

Diro< ted by Roiii-kt Stephens and 
I rank Di:nlop 


Gabrielle Lay< 


James Hayes 
Richard Kav 


Presented by Peter Daubeny 

. . Giorgios Lazanis 

Angelika Kapelari 
.. .Alekos Oudinoti 
Dimitris Hadjunarkos 
enger Spyros Kostantopoulos 

issenger. . . Stehos Kafkaridis 

. Dimitris Astcnadis 

. Vassihs Bouyouklakis 

( Nektanos Vouteris 
Nikos Bousdoukns 
Ilias Logothetis 
Yannis Mottzos 
Giorgios Gramatikos 
Dimitris Athanasopouh > 
Vassihs Hoiiyotiklakis 
Directed by Karolos Koun 
D6cor: Yannis Moralis 
Music: Yanni Christou 


Decor. Caroiinl Mwwlil 

Costumes- Elizabeth Compton and 
Peter Mumford 

followed by 


A one-act play by Maureen Duffy 
Meg . . . Jeanne Watts 

Ada Geraldine McEwan 

Old Woman . Helen Bourne 

Sheila. J ane Lapotaire 

Nonna Anna Carteret 

Alma . Sheila Reid 

Nellie Gabnelle Laye 

Dot . Judy W'llson 

(,irl Su/anne Vasey 

1st W 7 ornan . Maggie Riley 

2nd Woman Margo Cunningham 

Drummer . Laurie Morgan 

Direrted by Joan Plowright 
I)6cor. John Haj i h 
Costumes. Barbara Kidd 

Onginally produced during the Naiionai. Lhiaiki 
Workshop Season m Flbruary, 1969, at the 
J^ an nett a Cochrane Iheatrj*, in roll, ilxira turn 
with the Central School of Art and Design 


WHITEHALL 

29 May, 1969 

“JOAN TURNER UNLIMITED” 

A one-woman show with 
Joan Iijkni-k 

and 

The Paul Horner Quarti- r 
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LONDON PLAYBILLS 


ALDWYCH 

2 Ttjnf, 19(59 

“LA LUPA” 

A play by Giovanni Vi k*.v 
\uu.i Magnani Company fiom Korn* 
In a Wokld Lhkairl Si asos 


Presented by Peter Daub* n\ 


I apna Pina 

\iina M ignani 

Mara 

Manu*li \udi« i 

Naimi Las* ,i 

Osvaklo Kuggi* n 

Bruno 

Pmo Cob/zi 

C.ridillo 

l*rant o A* aiupora 

Nell 

Hri/to M«*ntm no 

|anti 

(iianm Mant* -i 

Aunt 1 iloniena 

\v * N lie In 

(.razia 

N* hfl* ( >1 anii 11 u i « 

laa 

L tur* tt i lor* hi" 

M il*:bi 

Altr* <lo (< iisj 

N im/io 

s r 410 Ne cil u 

( N ll\ itoi. Si hlllio 

Mllsif 1 MIS 

| Com « tt«‘ 1 • -I * 

lb tlv itoi* S *n ,n*r *i 

Original proilm turn dir* * 

t- *1 .uei *1* sign* *1 bv 

l'RANCO ZmiKMIl 

K* -r* hearsed by Pasqi 

vi ino Pi nn vroi v 

Costumes Vnnv \nni 

Mum Hki so Ni* uj m 

md \i in kid 1 1 m \ 


WESTMINSTER 

5 Ji m , 19(59 

“HIGH DIPLOMACY” 

\ musical, with book and lyncs by Alan 1 horn- 
hill and Hr oh Stlaoman Wii liams, md music 
by William I, Hi kd and Glorof I k^ek 

Pics**nted by Wc-tinuuter Productions Ltd. 


LKie 

Betty Fraser 

M ibt 1 

Suzanne Heath 

Poll*« m in 

Michael Bevis 

Sally 

Angela Easterling 

Martini* 

Rosemary Lyford 

M iya 

Judy Bowen 

1 ass 

1 era and Monast 

\«rit i-". 

Peter Daly 

Cvru> Hro.idvv.iv 

Kalman Glass 

Coup* d* (,ri\ie 

Matt Zimmerman 

H* rt Brough 

Donald Simpson 

\ * nk tt* "hv .trail 

Madli iv Sharma 

1 gor K«i ib* lov \ 

John Moore 

( ub H< p *-t« i 

K* vm \\ illianis 

Intel vi* >\* r 

IJizabeth English 

\* lull* N 

Donald Scott 

P< *1* ]op 

Patriiia Brcdm 

C mdida 

Muriel Smith 


Dir* < t* d h\ IB nrv C a-" 

1 ><- * * .r ClMti'iiN b»HNsoN 

C inTUM * s DoKOIHV Phiiiips 


OPEN AIR, REGENTS PARK 

2 Jt sr, 19(59 

THE TWO GENTLEMEN OF VERONA" 

\ plav by Wiiliwi Shvki sri ari 
Present*'*! b\ 1) i\ id C onv ille 


\ al* utine 

(.ills Bln k 

Proteus 

James | mrensou 

Sjx eil 

Komue st* \* »is 

11ill a 

Alison l iske 

1 metta 

H.ub iu Hrvn* 

Antonio 

Mich i*'l \\ i-h. i 

Pantluuo 

Ku h.ud Mom tt»* 

I liuno 

(it otln v (. oK ilk 

Silv la 

s ii ih 1 >*' irsU*\ 

1 h r Conlidante 

! mtlsi \ 1 i mklm 

1 hike <»t Mil m 

P* L i \\ hitbn nl 

His Misti* ss 

Mona W illington 

L mne* 

H« inartl Biesslm 

Host 

Mli li u 1 \\ Ishei 

Singer 

l III 1 o\\i 

1 ■;! im <mu 

Hi i m W ilton 


l>M«it*(lb\ Kit H\RP Plt.llN D\\ 


D< l ol UdltlN Pll'l *H 
t ostmut . 1 im (iom>» mi v 

ARTS 

.5 |l \| . 19<'9 

“ETC. . ” 

\ u v lie l»v Mirttti l Aiimm mai, 
miislt il mangeim nts l>\ |t«HN 1 n>n\ 

Mi* liael Armstrong 1 i< ki* l * ipm m 

Kobeit D.iMs \i diew | uk 

Noel Janus t hi iMuphi i limolhv 

Piudonee Dram* Dev or Ke«d 

Punted bv Mu iivh \kmmkom. 

Costum* n Hm l ooi’i m 


HAMPSTEAD THEATRE CLUB 

9 Ji N1 , 1909 

“THE INTERVIEW” 

\ plav bv H \rk\ Hermanoi 

I * h\ 1 « ll**n \i dr* w 1 a'lit.* 1 *.* 

Donald (xe Antonv Fox 

D* nvs ur ih u.i D* nvs H wtnomc 

Jolm Marquand Douglas Storm 


“NO QUARTER” 

\ pi iv b\ Harks Bfrmanc.f 


1 in«ll*'t»l 
1 it M m 
Diuet M m 
Miht u \ M in 


Dima* Gnham 
Felix F*. Hon 
Den vs* Hawthorn •• 
Domd is Storm 


'N \i i> Mi \\ H IN Ml 


PICCADILLY 

10 Ji nf , 1999 

* “MAN OF LA MANCHA” 

\ .misii <1 pi iv bv Due \Viv<ikmo as i r 1 . 

Kius b\ Joi Dakion. md inusie bv Mihh I iu.h 
l'u suited 1>\ t ilibis>i rnslui tious l td 


1 'on OuiNoti t ei \ >n 1 1 s 
S 111* bo 
Mdon/i 
limkeepn 
Padre 

Dr. Carrasi o 
Vntoniu 
Barber 
Pedro 


Ivii bald Kilev 
Hi rn ird Sp\u 
Hath Silvestn* 
Charles W est 
C.oklon \\ ilcivk 
Jon ithan Bum 
Kuth 1 lewellvn 
Keith M ush 
John l aix'n 
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WHO’S WHO IN THE THEATRE 


Auselmo . 

Housekeeper .... 

Juan 

Tenano .. 

Jose . 

Enrique. . 

Esteban. 

Horses.. 

Maria 

Eermma 

Micael.i 

Captain of the Inquisition 
Guitarist. 


. .. Ray Davis 
. . Olive Gilbert 
. . Peppi Bora 
Lou Zamprogna 
Tom Memfickl 
Keith Gallow.ly 
Ken Robson 
' Torn Me rri field 
.Lou Zamprogna 
Mercia Glossop 
Maggie Vikers 
Pippa Reynaud 
. Michael Jones 
John Zarradin 


Directed by John McDonu p 
D 6cor: Howard B\y 


Costumes: Howard Bay and Pvtton Cvmi*hkm 


MERMAID 

11 June, 1969 

“ANYTHING YOU SAY WILL BE TWISTED” 

A play by Klk Camfbfli, 


Jack Sheppard 
Mrs. Wood 
Owen Wood 
Wozzy Fields 
foseph Hinds 
Dribbling Wilf 
Edgeworth Bess 
Mr. Willis.. . • 

Blueskin Blake. . 
Corpse .. . 
Incredible Porty 
Vicar \ 

1st Judge}. 

Chap J 

Bird. 

Quilt Arnold 
Jonathan Wild 
Fiorne Ragg 
Mrs. Kneebone 
2nd Judge. 

Clerk. 

Ballad Monger 
Executioner 
Daniel Defoe 
Doctor Morell. 
Rev. Wagstaff 
Wench 


Ian Sharp 
Emma McNulty 
Anthony Jackson 
. Kernel Smith 
Brian Osborne 
Charlie Grav 
Veronica Clifford 
Juan Moreno 
Eddie Davies 
Carlo Mansi 
Juan Moreno 

Anthony Jackson 

Lmma McN’ultv 
Gltnn William > 
Douglas Milvain 
Tilly Trcmaym* 
Angela Eaton 
Dougal Frasei 
Tony Jackson 
Carlo Mansi 
John Lane 
Anthony Jac ksou 
Juan Moren > 
Charlie Gray 
Jane Salbcrg 


Directed by Ken Campbki r 
Ddcor. Sean Kpn.ny 


QUEEN'S 

12 June, 1969 

“THE STIFFKEY SCANDALS OF 1932” 


A musical, written by David Wru.iit, 
with lyrics and music by David Wood 

Presented by Stoll Productions Ltd. 


Rev. Harold Davidson . 

Daphne Steele. 

Porter.... 

Rusty. 

Doreen Spriggs . 
Deirdrie Hawkins . 
Chancellor ... 

Roland Oliver K.C., 

R. F. Levy. 

Barbara Harris. 


Charles Lewsen 
Joyce Rae 
Richard Avon 

. Annie Ross 

Sheila Ruskm 
.Jane Bartlett 
. .. John Gower 

Peter Bowles 
Jerome Willis 
Terri Stevens 


Inglebert Ralph Thole.... 
Dorothy Burn 
Mrs. Flora Osborne . . 
Mr. Daslnvood... 

Mrs. Walton 
Bishop of London . 

Mr. Searle 

Bishop of Norwich . 

Apparitor. 

Choir Boy.... 

Irene Hamilton 


Roland Macleod 
Thelma Bignell 
.. Annie Ross 
.Robert Mill 
Annie Ross 
Roland Macleod 
.. Robert Mill 
John Gower 
Roland Mat leod 
. Joyce Rac 
Penny .Service 


Directed by Pa i rick Garland 
D6cor Pa i rick Robfrtson 


Costumes Roslm\ry VtRcor 


FORTUNE 

16 June, 1969 

“SOMETIME NEVER” 

A play by Roy Minion 
Prt >cuted by the Paik llieatic Company 

Christoph* r Budg* tt Tony S< Ibv 

hlsio Budgett Maine* n Pr\m 

May Grei n Patru la Law ri uee 

B«*ss Hogg Bridget lurm i 

Norman Budgett James Gioiit 

Directed by Barrt Davis 
I)£ toi* l’l i lr t1RAN 


CAMBRIDGE 

18 J c Nh, 1969 

“HIGHLY CONFIDENTIAL” 


A play by Robert Taniiui 
P iesented by John Gale and Marvyn Liebman 


Mad ime Senua 

Agues Deiringdo 

Duff 

Austin 

Lsme 

Carlos 

Guy 

Willi 

Clive 

Rod 

Yuri 

Maurice 

Mei vyu 


Eunice Black 
IU umonc Gingold 
Christopher Robbie 
R u hard Vernon 
William Kendall 
Ricardo Hennanny 
Basil Hoskins 
Harold Kasket 
Kuhard Ilurndall 
. Powell Jones 
Bob Horm ry 
Graham Corry 
Michael Meimng 


Directed by M\i< olm l* ARyun \r 
JV*<Ol III 1C11INSON s* Ml 1 


ALDWYCH 


19Jc.nl, 1969 

* “TROILUS AND CRESSIDA” 

A play by William Shaki spfari 


I ielen 
Grabs 
Ageineinnon 
Nestoi 

Ulysses . 

Mcuelaus . . 

Ajax. 

Achilles . . . 

P itroclus. 

Dioinedf s 
C iU h.is 


Hildcgard Neil 

.. . . Bryan Robson 
. . Clltfoid Rose 
.. .Sebastian Shaw 
T« d Valentine 
Richard Mtxm* 
A! >n Howard 
Rirhartl Jones Barrv 
Bru<e Mvtis 
< •corge C'oiliMt k 
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LONDON PLAYJHLLS 


Ihersites . . 

Prologue . . 
Trojans 
Priam 

Hector . . 

Pans 

llelenus 

Deiphobus . . 

Margarelon . 

Troilus 

Aeneas 

Antcnor 

Pandarus 

l’.ige to Troilus 

Alexander 

Servant to Paris 

Cressida 

C.issandra 

Andromache 


Norman Rod way 
I.m Dyson 


Peter Cochran 
Pa trie k Stewai t 
Bernard Lloyd 
I) ivid l*ii tti 
Stephen Turner 
Hugh Keays Pyrin 
Michael Williams 
lien Kingsley 
1 D Stfiider 
Da\ id \\ iller 
I lines Mac km'u* 
John \ ork 
Philip M.unkuii' 
1 Iel< n Mini n 
S u i Kestebn m 
HiM« g mi X« il 


Directed by John Barton 
D^cor 1'imothy O’Prikn 
Music Guy Woomsm < 


ROYAL COURT 

24 Junk, 19(i9 

“CRY OP THE PEOPLE FOR MEAT” 

A Production bv th 


Uriah and Pvimm l I 
Mu had Applebv 
Mauru e Plain 
Pruno hikardt 
Irene Le Herissirr 
Uwe Kruger 
Murray Levy 
Marv Lippm 
S ira Pe it tie 
Margo Sherm tn 

Dmitid b> Pi 


\nu oi* \mi fic a 

1 ru Pvrm 
Ailham Dalr\mp!e 
C irol <iroshug 
1 Jebor.ih Km ;ht 
Parti>n L un 
\rnolil Lippin 
Manuel N m i/a 
tn nnan K imin / 
H tru \ sjx'X ik 

n R St HI M\NN 


ARTS 


29 JrvF, 19t>9 

“THE LAST CHANCE SALOON” 

A plav by Andy Ron in son, 
with music by Jt in* Sti w*aki 

Performed by I.a Mama-Pi i \t $ II C.roi i* 
Presented bv Inter \i tion 


Part 

Ruby 

Pummei 

Hummer 

(iideon 

Ruth 


Miehiel Plods 
Diane C ilium 
John llottoms 
Pert Solomon 
Mel Skipper 
P trbara Pottner 


Dins ted bv Joi- L Zwh u 


MAY FAIR 

30 JrNit, 1909 

“THE RUINED MAID” 

A one-woman production 
Presented by Anthonv 1 ovum 
Sai i y Milks 

Musicians* Denny Wright, Keith Cooper, 
Johnny liawksworth 


SAVILLE 

1 July, 1909 

* “THE RESISTIBLE RISE OF ARTURO UI” 

A play by Bfrtolt Pricht, adapted by GroRGF 
Iaiioki, iiiusk by Hans-Duti h Hosali a 

Prt sente d by Mu ha« 1 W hitc 


The Pai k* r 
Old Dogvporough 
(iivol i 
t.m 

Arturo Li 
Clark 
‘'lit c t 
Powl 
Koma 

Young Dogslx trough 

Dotkdaisy 

Ragg 

Dogsbor-nigh’s Buth r 

liutc her 

O’Casey 

Actor 

IT Bodyguard—Shorts 
l*i Bitdyguard—Slug*** 
1st C.r.H er 

2nd (.run r (Goldman) 
3rd Grocer 
Woman 
1 i^h 

( ourt I'h>su l m 
Dullfiet 
P< tt\ Dullfect 
\ oimg Inna 

Roma Gunman in tiara*, 
Pre ichi r 

1st Chti ago t.ri>ccr 
2nd C hu ago < irot er 
Jul Chicago Groce r 
4th C hieago Grocer 
Hi (. uero Grocer 
2nd t. n er<> (,r»*i.« r 
did t it -to t.ri t« r 


Bernard Martin 
James Gibson 
Das id Graham 
Christopher Benjamin 
Leonard Rossiter 
Barrie Cookson 
Prure Myles 
Alan 1 o--s 
Del Henncy 
John Joyce 
Mairhi Russell 
Blain Fairman 
Robert Sansom 
Bernard Martin 

J.III 1 C S Pens K k 

Da\ id Bird 
John Shorter 
John Sinclair 
Peter Lincoln 
Bruce Mvles 
Roy McArthur 
Kathleen Michael 
Rov McArthur 
(icne Sand vs 
Prucc Mv1«*n 
Shull Pallantm* 
Pt t< r Lircoln 
1 red« nek Iiirch 
Alan Fos-* 
Plam F.vniian 
Peter Lincoln 
Ro> McArthur 
Robert Sansom 
Alan 1 

Gine S unh s 
Tohn Juwi 


1 hri t tt d bv Mu u u i Hi im morf 
IVcur Annina sriHBS 

l’t. \ minis* proiluc*d In the CTti 7 FnY 
i.i \-i.ow, 27 \i i.i *>1, 19(tS 


ALDWYCH 

2 It i ^ , 19^9 

’’LANDSCAPE AND SILENCE” 

Two plavs bv Haroi n Pintlr 


Ruuiv'i 

“Silence” 

\nthon\ P ite 

l lion 


Frances c uk i 

P ites 


Nonu in Kodwas 

Beth 

’’Landscape” 

Peggv Aslurott 

Dull 


Da\ ul W a Ik t 


Both pla\s diui ivsl In IT ink H ai i 
IVcor John Pi k\ 

Con tumes• Bf atricr Dawson 
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WHO’S WHO IN THE THEATRIC 


ROYAL COURT 

6 July, 1969 

“CAPTAIN OATES’ LEFT SOCK” 

A play by John Antrobus 


Dr. Parks. 

Michael Gough 

Molly. 

. . . Gwen Nelson 

David.. 

Dudley Sutton 

Celia ... 

Carol Gillie & 

Carter .. 

. Raymond Francis 

Colonel . 

Daniel 1 horndike 

Juliet. 

.Yvonne Antrobus 

Nurse Bryant . 

Andrd Evans 

Margaret . 

June Brown 

Nurse Rogers 

lames Donnelly 

Fergy 

Michael McKevitt 

William... 

. Rov North 

Rose. 

Margaret Brady 

Dorothy 

Norma Shebbcare 

New-comer 

Ronald Forfai 


Directed by Barry Hanson 
In a Production Without D£cor 


DUCHESS 

7 July, 1969 

“THE YOUNG CHURCHILL” 

Devised by David Aukin, John Gilbert, 
and Robin Midgley 

Presented by John Gale and Marvin Liebnian 

John Robinson Clive Swift 

A vice Landon A. J Brown 

Directed by Robin Mi dole v 
D£cor Franco Colavecchia 

COMEDY 

8 July, 1969 

“THE NIG HT I CH ASED THE WOMEN 
WITH AN EEL” 

A play by William Payne, 
with music by Jonathan King 

Presented by Peter Bridge 

Jimmy Cooper . . . John Alder ton 

Brenda Cooper . Pauline Collins 

Sarah Cooper.Beatrix 1 i hmann 

Directed by Allan Davis 
D6cor: Robin Edwards 


ARTS 

8 July, 1969 

“WOYZECK” 

A play by George Buchner, 
translated by Ied Hoffman 

Performed by La Mama-Plexus II Group 
Presented by Inter-Action 

Woyzeck. Andy Robinson 

Barker) T , ,. 

Andres/. * 

Fool.Terry Teague 

Drum Major.Michael Brody 


Doctor . . . . . John Bottoms 

Maigaret Batbara Bottnei 

Captain Mel Skipper 

Marie Diane Calhun 

Dire< ted by Jo* i /wn k 


OPEN AIR, REGENT’S PARK 

9 July, 1969 

* “THE MERCHANT OF VENICE” 


A play by William Shakrsplaki 
P resented by Da\id Gmville 


Antonio. 

1’dgu W’refoid 

Salamo 

Cluistophei Scoular 

Saleno 

(an Lowe 

Bassanio 

(.lies Block 

Loren/o 

Ki< h ltd Monette 

Gratiano 

Mu ha» 1 C.ulmau 

Portia . 

Perltta Neilson 

Nenssa 

Barb.ua 15r\in 

Maid 

I liutsev Li.inkliu 

Shylock 

W illiaui Russell 

Prince of Morocco 

Biian W’alton 

Balthasar 

Ian Baintt 

Launcelot Gobbo 

Koniiie Stevens 

Old Gobbo 

Ru hard (ioolden 

Stephano 

Hugh Janes 

Jessica 

Alison 1-iske 

Prince of Arr.igon 

(.( olfic v Colv lie 

Tubal 

Muhael Wislva 

Duke of Venice 

Geotf r< y Col vile 

Clerk of the Court 

(.eon Sayell 


Directed by Richard Dit.m I>a\ 
Decor Robin Piucot k 


Costumes 'Iiw Goodchii n 


QUEEN’S 

10 July, 1969 

“CONDUCT UNBECOMING” 

A play by Barky England 
Presented by Donald Albery 

2nd Lieut. Edward Millington Jer< mv Clyd< 
2nd Lieut. Arthur Drake . Paul Jones 

Colonel Strang Muhael Barrington 

Major Lionel Roach . l’et< r Howell 

Major Alastair Wimbourne V C , l<»ny St* edman 
Lt.-Col. Maurice Pratt Martin hnend 

Capt. Rupert Harper Donald Pukering 

2nd Lieut. Richard Fothc rgill fonathan Klsoui 
Lieut. Frank Hart Rowland Davies 

2nd Lieut. John Truly Ian Martei 

2nd Lieut Simon Boulton Gareth Hunt 

2nd Lieut. Edward Winters Stewart Ik van 

2nd Lieut. Frank Hutton 1\ t< i Smart 

Pradah Singh. ... P* It i Bland 

Mess Head W'aitcr. Sean Stieet 

Mrs. Marjorie Hasseltine Maxine Audl»v 

Mem Strang . .. Gwynne W lntby 

Mrs. Bandabai. . . Saja Kumari 

Lai . . ... Chenna Mann 

Directed by Vai. May 
D< 5cor Finlay Jamks 

Originally produced, by arrangement with Donald 
Albery, on 30 April, 1969, at the Bristol 
Old Vic 
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ROYAL COURT 


ALDWYCH 


15 July, 1969 

“BUM AT SCHOOL” 


A play m one act by Petkr I'egel 
A '1 hentre Upstairs Production 


Mr. Blim 
Mrs. Blim 
Old Man 
(«irl. 

Dun . 

Shin 

Hlim 

Matron 

French 'leather 
Biology Mistress 


Robert Bernal 
Dorothy Primrose 
Stephen Lewis 
Lynn Park igh 
Geoffrey Hughes 
Andrew Ballinger 
Pf ter Blvtht 
Paul Brook* 
Nuol.is Chagrin 
Lynn P irh igh 


D£cor Hirtensifv 


followed by 

“POET OP THE ANEMONES” 

\ play in one act by Pf tfr Tegll 

Blnn . . Peter Blythe 

Anna. . . Lynn Farleigh 

Prior Robert Benial 

Madame Dorothv Primmst 

Directed by Nicholas Wright 
D 6eor Dlri k Jarman 


FORTUNE 

21 July, 1969 

“AS DOROTHY PARKER ONCE SAID” 

A revue, based on the words of Dorothv Pakkf k, 
devised by Lfsiif Lawton, lyrics bv Dorothv 
Parker, with music by Sandx \\ ilson 

1 ibbv Morris David 1 lien 

Marcella Markham Paul Maxwell 

Virgin 11 Stride 

1 hiected bv Bn i Hav^ 

Ik's oi AxuRtw and Margaret Bkuwnfuoi 


29 July, 1969 

* “MUCH ADO ABOUT NOTHING” 


A play by William Shakespeare 


Don Pedro . . 

Anthony Bate 

Don John 

Clifford Rose 

Claudio 

lVrnard Lloyd 

Benedick 

AUn Howard 

Leonato 

S< bastian Shaw 

Antonio 

Gt.org' Conn irk 

Balthasar 

David Tirth 

Mew ng» r 

[ohn Kan*' 

Bora* hio 

Patrick Stew irt 

Conrad* 

Pa n Kmgslev 

1 irst S< rv.mt 

Kn hard Jones Barry 

Second Serv mt 

Robert ()at* - 

lhird Servant 

Ralph Cottenll 

Dogberry 

David Waller 

\<rg.s 

Kn hard Simpson 

s xton 

Peter Cochran 

1 irst \\ atch 

John York 

S< eond Watch 

Philip Maniknm 

lhird Watch 

Hugh Keavs Brown 

Fourth Watch 

Glvnne L'wia 

1 irst Soldier. 

Ion Dyson 

Vcond Soldier 

J D Slender 

1 lero 

Hehn Mirren 

Beatrice 

JaT j t Suzman 

Margaret 

San Kesttlman 

Ursula 

. \ akne M unfit 


Dire. I'd bv Irfvok Nt ns 


D£eor Christuphfr Morlfv 
Music Gl V W OOI FI NDES 


OLD VIC 

31 Jclv , 1969 

• “BACK TO METHUSELAH” PART I 

A Metabiulogical Pentateuch by 
Bfrn \hp Shaw 

\ National Thi atre 1’kolh ction 


ROYAL COURT 

22 July, 1969 

• “THE DOUBLE DEALER” 


A play bv Wn ham Congkevf 


Maskwell 

John Castle 

Lord Touchwood 

. Nigel Hawthorne 

Mellefont 

Si u liael Bvnie 

Careless. . 

... John W lute 

Lord Froth 

GeotTrey Chater 

Brisk 

Malcolm lierney 

Sir Paul Plyaut 

(Teorge Howe 

Savgiaie.. . . 

.. . . . Hugh Sulliv an 

L.uly Touchwood 

Judy Partitt 

Cynthia . 

. . . Celia Banncnnaii 

Lady Froth 

.. . . . Gillian Mai tell 

Lady Plyant 

Mison Legg.it t 

Smgcr 

. Patucia Michael 

1 ini. 

... . Richard Beckinsale 

1 ootman 

Alan Meadows 
t Chuck Mallett 

Musicians 

(Roy Carter 
iMuhael Dvson 

Directed by William C.askh i 

D6cor. 

John Gunif'k 

Costumes: 

Annkna Stubbs 


\dam 

Fve 

1 lie Serpent 
t nil 


“In the Beginning” 

Derek Taeobi 
Louise Purnell 
1 ndv \\ ilson 
Frank \\ vhe 


“The Gospel o! the Brothers Barnabas'* 


l ianklvn Barnabas 
Lour ui Bitnabas 
Parlor M.ud 
Kev William Haslani 
Savvy Barnabas 
lovie Burge 
Lubin 


Robert Lan ; 
Philip L.xke 
L anno W atts 
Konald Pioki’p 
Gillian Barge 
Puil Curran 
llarrv Lomax 


“The Thing Happens** 


Buige-Lubm 
Barnabas . 
Confucius 
Negress 

Archbishop of York 
Mis. I utostring 


Gerald Tames 
1 rank Barne 
Bernard Gallagher 
Ts \belle I ueas 
Konald Pickup 
le nine Watts 


Directed bv Ci iffokiv W ili iams uni 
Dos Ain MacKfxhmk 


Decor: KaiphKoitai 


Music: Marc Wilkinson 
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WHO’S WHO IN TIT1C THK \TRE 


ST. MARTIN'S 


MERMAID 


30 July, 1969 

“ON A FOGGY DAY” 


7 August, 1969 

“THE OT HER HOUSE” 


A play by John Kfrr 
Presented by Peter Saundeis 


Pearl . . 

Diane 

Little Freda. .. 

Ra7.i l\i7vi . . 


Siobhan McKenna 
Margaret Lockwood 
Kenneth Connor 
.. Saeedjafhey 


Diret ted by C h\ri i ^ Hickm vn 


PA. or I’hi r Kick 


OLD VIC 

1 August, 1969 

* “BACK TO METHUSELAH” PART II 

A Metabiological Pentateuch by 
Bernard Shwv 

A National Theatre Production 


“The Tragedy of an Elderly Gentleman” 


Elderly Gentleman .. 

Fusnna . 

Zozun 

Zoo . . 

General Aufsteig 
Oracle 

badger-Bluebm 
His wife. 

His daughter 


Charles Kay 
Anna Carteret 
. John Nightingale 
Louise Purnell 
Frank Wvhe 
.Judy Wilson 
Kenneth Mackintosh 
Mary Griffiths 
Helen Botune 


“As Far as Thought Can Reach” 


Strephon 

Chloe 

He-Ancient. . 

Acis 

she-Ancient . . 

Kcrasia . 

Arjillax 

Martellus . .. 
Amaryllis 
Pygmalion . 
Ozymandias 
Cleopatra-Semiramis . 
Voice of Lilith 


Richard Kay 
Sheila Keiu 
Philip "Lot kc 
Roger Forbes 
Jeanne Watts 
Gillian Barg» 

1 rank Barra 
Bernard (tallaghi r 
. Felicity Kendal 
. Ronald Pickup 
Derek Jacobi 
Louise Purnell 
Joan Plowright 


Directed by CLirtoRD Williams and 
Donald MacKechme 


DAior. Ralph Koltai 
Music Marc Wilkinson 


A play by Henry Jami-s, in a version by Basil 
Ashmore, edited by Bfrnard Miles 

Rose Anmger .Vilina Hollingbciy 

Jean Martle . . .Wendy AUnut 

Mrs Beevcr . ... Bcttv Haidv 

Dr. Ramage . . .Frederick Hail 

Anthony Bream . . . Ronald Allen 

Dennis Vidal ... . Denis Go.iclier 

Paul Bee\er . .. . Colin Baker 

Manning . . Li'dev North 

Nurse Pamela Buchnet 

Butler . Stanley Pleatts 

Dircitul by Bi rnard Miles 
DA or Robert Bahl 
Costumes. Shefiagh Killei n 


OPEN SPACE 

12 August, 1969 

“AND NOW THERE’S JUST THE THREE 
OF US” 

and 


“THE BODY BUILDERS” 

fwo plavs by Mike Wlller 

“And Now There's Just the Three ol Us” 


Perry. . 

I rank 
Dcke 
Nancy 
Hie Agent 


Keith 
Kate 
P lash 
Powie 


John Higgins 
Robert Slierm in 
Peter Marmkei 
Pamela Kol md 
P ivid B iron 


followed by 

“The Body Builders” 

Da\ id Baron 
Sheila Scott-'A llkmson 
I aw rein e Ti mibl» 

. Robert Shemi in 


Directed by Roland Rees 
DA or* Li«n Drinkwaiek 


ARTS 

19 August, 1969 

“SHIRLEY ABICAIR’S EVENING'’ 


ROYAL COURT 

6 August, 1969 

“OVER GARDENS OUT” 

A play by Peter Gill 
A Theatre Upstairs Production 

Jeffrey .Don Hawkins 

Mrs. B.Pamela Miles 

Dennis. James Hazeldme 

Father. . Anthony Douse 

Mother.. . .June Watson 

Shop Assist mt. Roger Nott 

Directed by Peter Gill 
C ostumes: Dfnise Hkywood 


A one-woman production with 
Shirley Abicair 

Directed by Viciok Spineui 

FORTUNE 

25 August, 1969 

“LOVERS” 

Two plays by Brian Frikl 
Presented by the Park Theatre Company 

“Winner*” 

Man. . . .. ..Joe Lynch 

Mag. . . Fidelina Murphy 

Joe. .Ramon Morrissey 







“Losers 1 


LONDON' I’LWBILI.S 


Willi mi Llhx 
Kevin Scott 


Andy 

Hanna 

Cissy Cassidy 
Mrs. Wilson 


Joe Lynch 
Anna Man.ihan 
Ruth Hurl* y 
Mairm D. O'Sullivan 


Directed by Hilton Howards 
D 6cor Robert Heaok 


HAMPSTEAD THEATRE CLUB 

25 August, 1969 

“4 DIMENSIONAL ME 11 

\ play by Bolivar Li I kan* 
i*i«‘« nt< d by Bolivar PmmIiu lions 

Roland Rudolph \\ alkt r 

K irl ( hris Pudiiif id 

M u i< ui Sh* d i Scott-W ill msou 

Dim ted by Bari Jon min 

JEANNETTA COCHRANE 

25 Aia.i sr, 1969 

“FUZZ 11 

\ plav by Petek I'i Rs'in 
National Youth I iicatkl 
D in* ted by' Michael Croft 
I Vcor Christopher 1 aw ri nc i 


I in ky 
C iptuin 

Directed by Neal Kknvon 
D< k or Peti r Haiu e\ 


ROYAL COURT 

2 Sememhi.r, 1969 

“REVENGE” 

A nl iv bv Howard Bre nton 


A 1 h'* itre 1 ’p 

\d mi 11> ppl< 

\ oi<« ot Buxton <. iol 

Rot 

Bung 

PC (icorue 
PC Alb. rt 
I 1/ 

Jail* 

Asst Conuni'sion*"! 
Archibald Md < i*h 

l)ai-y, .i * ow 

l owhand 
1 >«»r*nhv M* L* ish 

Dire* ted by 
IV or Phi 


’r.jdur tiori 

John Nonninuton 
Barry Lmehan 
Bill Stewart 
Paul Brooke 
Barry Lmehan 
lirnothy Block 
Ursula Mohan 
Pamela Moisowitsch 

John Nomnnuton 
Ursula Mohan 
Bill Stewart 
i'linothy Block 
Ursula Mohan 

HKi' Parr 

IT JO’iDNN* 


OPEN SPACE 

25 A re. l st, 1909 

“RATS” 

and 


“THE INDIAN WANTS THE BRONX" 

l Wo pi i> ■> by IsKVLL iloltoN II/ 

“The Indian Wants the Bronx" 


J. bbie 
Bobby 
Baby 


Jo« y 
Murphy 
t.upt i 


P» t« r Marmker 
Clue Paid* rsb% 
Parnell Mct.iriv 


follow (d 1 > v 

“Rats" 

Clue Piulcrxliy 
Peter Marmker 
Rena S« tn i 


1 Viceted by Waltfr Donohi f 


Decor* Lf.n Drinkw mkr 


DUCHESS 


*27 August, 1969 

“DAMES AT SEA” 

A musical, with book and lynts by Ci orge 
Haimsoicn and Rohin Mii.ifr, with imuic bv 
Jim Wise 


Presented by James Verner and I.on l.evv 


Mona Kent. 
Joan 

Hennessey 

Ruby . 

Dick. 


. Jon * e Blau 
. Rita Burton 
I\o\in Scott 
. Sheila White 
Blayne Banmuton 


MAY FAIR 


2 Si m mufr, 19o9 

“THE SPOILS OF POYNTON” 

A pi u, based on th* n*>\* 1 In Hfsrn Jamf<, and 
ad lpt* d by Robert M\n-.on Mneks, wph addi¬ 
tional work by 1 • v*il Ashmore 

Pi« Milted b\ Yin* mt '■d. iw Whu'.o and 
)mum \\ *' p b* .,i. 


1 iu \ 

1 P d i \it. h 
Mrs. tiereth 
t >won < icr* th 
Mis Bne*'t«xk 


Julia Comma 
Kate O’Mara 
1«M'phrne W ilsou 
M lrtm JNrxia 
M ir'one v.imnerMlle 


Directed by' Bash Ashmoki 
IV tor Hi ro\ Amimoki 


OPEN SPACE 

2 KEPTEMBhR, 1969 

“BIRDBATH 11 md “HALLOWEEN” 

Two plavs by Leon iro Mki ei 

“Birdbath" 

Velma Sparrow M in uoniun 

1 rankie Basta l tw react l'ninble 


followed by 

“Halloween” 

Margaret Moon , Mtgs Jenkins 

I uke Lovello Bob How.iv 

Directed bv Koi vnd Rfks 
IV kor 1 l n Drinkw \tek 
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WHO’S WHO IN THK THEATRK 


MlgHMA TP 


3 September, 1969 

“CHILDREN’S DAY” 


A play by Keith Waterhouse and 
Willis Hail 


Robin Partridge 
Emma Partridge 
Peter Butler 
Polly Butler 
Tom Sutton .. 
Mavis Pawson 
Sophie 


Gerald Hood 
Pi unella Seales 
Edward de Souza 
Pilvs Layc 
. John C.itei 

Denise Coffey 
Deborah Norton 


Directed by Clive Perrx 
Decor John Napier 


Staff-Wallah 
1st Stretcher-Bearer 
2nd Stretcher-Bearer 
3rd Stretcher-Be.ilei 
4th Stretcher-Bearer 
5th Stretcher-Bearer 
6th Stretcher-Bearer 
1st Casualty 
2nd Casualty 
3rd Casualty . 

Dressing Station Atteud.i 
Surgeon Forby Maxwell 
Ward Sister. 

Conroy . ... 


Julian Curry 
Glyune Lewis 
Ralph Cottenll 
John York 
.... Peter Cochran 
Stephen Turner 
Peter Harlowe 
. J D. Stender 
' David Firth 
lan Dyson 
t David Sadgrove 

Bernard Lloyd 
Ruby Head 
. Jeremy Barlow 


Direi ted by David Jones 


IX'*cor John Born 


ST. MARTIN’S 

4 September, 1969 

“THE CRUNCH” 

A play by Felicity Doi gi as and 
Basil Dawson 

Presented by Sherwood Reid and Richard 
Pilbrow 


Henry Oldershaw 
Beth Oldershaw. 

Gary Jackson 
Willy Rowlands 
Neil Oldershaw 
Clytie Lennox 
Mr. Gibbs . . 
Rossiter 
Miriam Stacey 

Directed by 
Decor I 


.. Andrew Cruickshank 
.. Barbara Lott 
Malcolm Bullivant 
Michael Gwynn 
Cavan Kendall 
Juliet Hanner 
b rank Duncan 
Robert Robertson 
Sara Clee 

iy Roberison 
h Norman 


ROUND HOUSE 

9 September, 1969 

* “MACBETH” 

A play by William Shakespeare 
National Youth Theatre 
Directed by David Weston 
Decor: Christopher Law rex cr 


ALDWYCH 

10 September, 1969 

* “THE SILVER TASS IE” 


A play by Sean O’Casey 


Sylvester Heegan. 

Mrs. Heegan. . 

Simon Norton 
Susie Morucan . ... 

Mrs. Foran ... 

Teddy Foran . . . 

Harry Heegan DCM . 
Jessie Taite... 

Barney Bagnal . . . 

The Croucher 
1st Soldier. .. . 

2nd Soldier. 

3rd Soldier 

4th Soldier (Teddy Foran) 

5th Soldier_ 

6th Soldier. 

Corporal .. 

Visitor . 


. . David Waller 
Patience Collier 
... Clifford Rose 
Helen Mirren 
Frances Cuka 
. Patrick Stewart 
. . Richard Moore 
. Sara Kestelman 
.. .Bruce Myers 
Ben Kingsley 
.. John Kane 
. .. Bryan Robson 
. Robert Oates 
.. .Patrick Stewart 
.... David Stern 

.Martin Bax 

Philip Mamkum 
.. Richard Simpson 


GLOBE 

11 September, 19b9 

“PLAY IT AGAIN, SAM” 


A play by Woody Allen 

Presented by David Merrick, H M l enneut 
Ltd , and I )onald Langdon 


Allan Felix 

Dudley Moore 

Nancy . . . 

Patricia Brake 

Bogart 

. Bill Kerr 

Brian Moms 

.Terence Edmond 

Sally Moms 

Lorn a Heilbron 

Gillian 

Anne de Vigicr 

Gillian Lake 

. Jennifer Cluluw 

Penny 

Juliet Kempson 

Au Pair Gnl 

Angela Ryder 

(»o-Go-Girl 

. Vicki M it hellf 

Museum Girl 

Vivienne Cohen 

Barbara 

Anne de Vigier 


Directed by Josfph Hardy 
D«Soi Susie Caulcui r 


HAMPSTEAD THEATRE CLUB 

15 September, 1969 

“PAPP” 

A play by Kenneth Cameron 

Papp . Alan Mat Naughtan 

Curio R it hard Pearson 

Hoer of Babylomi Sylvia Coleridge 

Mak . . . A1 Mam ini 

Diret tod by Vivian Maiaion 
D6tor Si k* an os Lazar idis 


LAMDA 

15 September, 1969 

KD DUFFORD HEARS KD DUFFORD ASK 
KD DUFFORD HOW KD DUFFORD’LL 
MAKE KD DUFFORD 

A play by David Halliwkli. 

Presented by Quipu Productions Ltd. 

KD Dufford ... . K< imeth barnngton 

Geoffrey Thaguey. 1 mi Prcece 

Brian Lubb James Mellor 

Ellen Lubb. . . . .. Angela Crow 

Janet Lubb .... ... June Liverxidge 

Female Interviewer.Mary Gillingham 

Fish-frier.Michael Wearing 

Female Library Assistant.Sarah Coheu 









WHO’S WHO IN THK THKATRE 


Library Assistant’s Boy Friend Andrew Shi rgolil 
Actor playing KD Duffoid la sin* South wick 

Artoi playing Geoffrey Ihagney Walter Hall 
Actor playing Brian Lubb Richard Huggctt 

Actrtss playing Ellen Lubb Shu Icy Dynovor 

Af ticss playing Janet Lubb Kdwiua Jeans 

Directed by David Cm dfkisi 
IV ior Brian IIolm is 


Maggie 
Dicky 
Jennifr r 
Robert 


CRITERION 

1G SKFThMBKR, 19G9 

“SO WHAT ABOUT LOVE'" 

A play by Lmjnakp \\ i mu 
P resent! d by Micliai 1 Whit. 

Simla H m< mk 
John I li »vv 
Ann B» II 
I\ t< i Bl\ tie 


Directed by Hfrbi ri \\ isi 

IVcor Tony Auhoit and 
Donai d Iavlor 


ROYAL COURT 

17 SI l‘TI MBF-K, 19 G 9 

“DEAR JANET ROSENBERG. 

DEAR MR. KOONING” 

A play by Sr\\Li \ Lmu.m. 

Presented by 1 he traverse l heat re Comp mv it 
lhe theatre l T pst urs 

Janet Rosenberg Susan Carpi nti i 

Alec Kooning \uthoiiv li.ivg irth 

Direc ted In M\\ Stafforo- 1 i vkk 

Lighting (ihRRY Jl NKINsON 

CAMBRIDGE 

18 SteitMBhR, 1909 

• “THE MAGISTRATE” 

A play by A. V\ . Pin fro 
Presented by II M. Tennent Ltd A John 
Clements Plays I td 


Beatie lomhusou 

1 .miaia I’stmov 

Cis Fan ingdon 

(. Inistopher (.itiinee 

Wykc 

Harold Ininw'ent 

Popham 

Audrey Murray 

\g.itha Posket 

P.itruu KoutUdge 

Mi Posket 

Alastair Sun 

Mr Biillamv 

Carl B« rnarti 

l harlot te 

Renee Asherson 

Isidoir 

Bob llomerv 

Millie 

lean Hastings 

Lu< v 

shirlev St uiwell 

V lulle Blond 

Knight Mantell 

Colonel 1 ukvn 

Robert C<x>te 

Captain lloiaie Vale 

Mu ha« 1 AUlrulge 

lilspci tor Messlter 

Charles Rea 

C unstable 11 irris 

Roliert Sulcwav 

Poheemeu 

Cl aune Slade 
1 Alan Johns 

Sergeant Lugg 

Btian Po\ ser 

Mr. Wonnmgtoii 

Biian Hayes 


Dim ted by John Civ mi ms 


Dei in Caki Ioms 

Previously produced at the Ciiichfsti k 
Festival, on 24 May, 19G9 


ARTS 


20 SEPTEMBER, 1909 

“AMALUK AND PABBLEBYE” 


A play by Coi in Shaw 
P r< si nti d by thi l nirorn He itre 

I aur< nee Keane 
Km hard Ja. qu» ■> 
M.ity« Ink Libb. 
Cine Elliott 
D nut't rough ton 
Patrick Harmlton-Hint 
lb nry Manning 
J I'fianc (ircenfii Id 
Bn m Sheehy 


Mr Ov 
Mr LJk 
1 h< Am link 
Hi. Pabbl. b>. 

1 . tho 

Count! r-Hand 
Dr Dorridg. 

Mrs Span shot 
Colonel Whittingham 


Kc< jr r of th« Cave of thi Winds David 0>urtland 


Directed by C vkv l Jf nni k 
D l'OI PlMH K HoW \Kl> 


WHITEHALL 

22 Sfptewber, 19t-9 

“PYJAMA TOPS” 

\ play by Maw in i.nn ami 1 T> Li ilrert, 
b.ised on tl t_ Fn nch onedv * M"»m.ou bv Jean 
Ut I t T R V / 


Pn >* ut- d bv Paul K »y;>•« >j-d 


Llaudine \uiour 
Inspectm l.nudle 
A vomit (. liarl. s 
Ueorge Chark> 

1 * onard J<>llv 
Barbara Lovell 
Tatk 

swimmer 


Juh i Goodman 
Io iv Hughes 
K ith time S ( hoti**Id 
Philip c.ilbert 
B< h < trant 
I can Peters 
Pel. r Birrel 
Kindt u Betts 


Directed bv Ai F \ vndi k Dorv 


D&or Bki\n ci krah 


t estunn ' Imn Km vonp 


ARTS 

23 Si erkMBhR, 19o9 

“THE SLAPSTICK ANGELS” 

\ pl.iy bv Alhfkio 1'fkrini in an 1 nglish vi i>i.»n 
bv KtnikRi Kn irv and John Warpuf 


Present* <1 bv Can 1 
Nmo 

Senuramis 

Rich Heir 
Tall Seiretarv 
Short Set n'tarv 
Damocle* 

Brutus... 

Poldo. 

Olivia . 

Footman 

South American Milhoi 
Negro Chatfeur 
Negro M.uiiniv 
Sergeant Mana 
Melancholy Policeman 
Another Policeman 
InnkeejxT 
lunkiieper’s Wilt 

17Q 


eniur Pnxlut tious Ltd. 

I.aurvuce Keane 
Sarah Long 
Clive Elbott 
Conrad Asquith 
Kuhard Habord 
Henrv Manning 
David I'roughton 
Kichaid Jacques 
Matvelok Cobbs 
P it rick Sw.mvn 
ain^s I’rsula Jones 

J C. Shepherd 
Amelia Bowman 
’ Jasmine C*rwnfield 
David Hanmgan 
... . Edward Caswell 

Pat nek Swanson 
. Kav Liusou 



WHO’S WHO IN Till*. THRATRK 


Chief of Police. Brian Sheeliy 

General.David Courtland 

Terestia.Cathy Jose 

Directed by Caryl Jenner 
D6cor: Simon Nicholson 


OLD VIO 

‘24 September, 1969 

“R ABELA IS** 

A dramatic game by Jean-Louis Barraclt, 
based on the works of Rabelais; English inter¬ 
polations translated by Robert Baldick; music 
by Michel Polnareff 
The Compagnie Renaud-B\rrauli 


Margueiite of Navarre") 
Queen of Lantemland/ ' 

.. Velene Camille 

Witch Panzoust 4 
Grimalkin Justice/ * * " 

. . Mane-Helen D.iste 

Dancer 4 

Lantern/. 

. Huguette Dathane 

Dancer 4 

Singing Abbessite/ * * ’ 

.. Sharon O’Coniu 11 

Dancer \ 

Lantern/ 

. E. Pareze-Belda 

Dancer 1 

Lantern /' 

Michele Rimbold 

Dancer \ 

Lady-in-Waiting/. 

. . Celine Sail s 

Princess BacbucJ 
Gargamelle / * * 

Jacqueline Staup 

Dancer 4 

Lantern / * 

Anne Ziegler 

Grandgousier) 

Gnmalkm / * 

Jacques Alrir 

Friar John of the Funnels) 
Orator j 

Georges Audoubert 

Ponocrates J 

Episteinon . . . 

. Jean-Louis Barrault 

Pi Hot 4 

Beggar/ . 

Victor Bernard 

Pantagruel. 

. Jean-Pierre Bernard 

Old Gargantua 4 

Quavering Friar/ * 

Fernand Borset 

Young Gargantua4 

Bacchus / ’ 

. Gerard Boucaron 

Gymnast. 

.... Richard Caron 

Monk. 

Claude del Vitto 

Shepherd Frogier. 

Carpalim ) 

.. Louis Fremont 

Dunghill > . . ... 

XenomanesJ 

Pierre Gallon 

Farmer ) 

Sailor >. 

TnbouletJ 

Jean-Renaud Garcia 

Play-Leader\ 

Picrochole /. 

. .Jean-Pierre Granval 

Touchfaucet\ 

Aeditus /. 

. Hubert de I.apparent 

Thubal HoIofernes4 
Putherbeus / . 

.Regi Outin 

Early-Pear4 

Dingdong /. 

. Dominique Santarelli 

Friar John4 

Wrestler /. 

. Frank Valois 

Trepelu 4 

Wrestler/. 

Bernard Vignal 

Panurge. 

.Henri Virlojeux 


Directed by Jean-Louis Barrault 


D6cor. Matias 


MERMAID 


24 September, 1969 

* “EDWARD THE SECOND” 


A play by Christopher Marlowe 
Presented by Prospect Productions 


Piers Gaveston. 

First Poor Man 

Second Poor Man. 

Third Poor Man . 

King Edward II 
Edmund, Earl of Kent . . . 
Thomas, Earl of Lancaster . 
Roger Mortimer 
Roger Mortimer of Wigmore 
Karl of Warwick 
Bishop of Coventry 
Archbishop of Canterbury 
Queen IsabeLIa . 

Karl of Pembroke 
Robert Baldock. 

Young Spencer . 

Lady Margaret de Clare 
Sir L homas Berkeley. 

Old Spencer . 

Prince Edward 
Levune 

Sir John of llainault 
Rice ap Howell 
Abbot of Neath Abbey 

Mower. 

Earl of Leicester 
Sir John Maltravers 
Thomas Gurney 
Lightborn . 


. .James Laurenson 
. .Andrew Crawford 
.Michael llowarth 
. . John Cording 
Ian McKellen 
Peter Bourne 
.. .Trevor Martin 
.. Michael Spice 
. .Timothy West 
. Paul Hardwick 
. Michael Godfrey 
. Robert Eddison 
. Diane Fletcher 
Stephen Greif 
.... Luke Hardv 
.. .. David Calder 
. Lucy Fleming 
Cohn Fisher 
Andrew Spencer 
Myles Reithermaim 
Richard Morant 
Michael Spice 
.. .Trevor Martin 
Stephen Greif 
. Jeremy Nicholas 
.. Richard Morant 
Paul Hardwick 
. Terence Wilton 
. . Robert Eddison 


Directed by Toby Robertson 


D£cor: Kenneth Ronvei i 


Music. Cari Davis 


Previously produced at the Assembi y Hai i , 
Edinburgh, on 27 Algust, 1969 


ROYAL COURT 

25 Septfmbi r, 1969 

“L’AMANTE ANGLAISE” 

A play by Margaret Durss 
The Compagnie Kfnaud-Harkauli 

Claire Lauries. Madeleine Kenaud 

Pierre Lannes. . . Jean Servais 

Interrogateur. . Michael Lonsdale 

Directed by Claude Rkgy 
D 6cor Jacques Lemarquet 


MERMAID 

25 September, 1969 
• “RICHARD II” 

A play by William Shakespfare 
Presented by Prospect Productions 

Richard II .Ian McKellen 

John of Gaunt 

Duke of Lancaster . . . . Paul Hardwick 

Edmund, Duke of York .. .. Robert Eddison 

Henry Bolingbroke.Timothy West 

Duke of Aumcrle. 1 orcncc Wilson 

Thomas Mowbray . _ Stephen Greif 

Earl of Salisbury.Richard Morant 

Earl of Northumberland.'Trevor Martin 


















LONDON PLAYBILLS 


Henry Percy... 

Lord Ross.... 

Lord Willoughby 
Bishop of Carlisle 
Sir William Bagot 
Sir Henry Green 
Sir John Bushy. 
Abbot of Westminster 
Owen Glendower 
Sir Pierce of Ex ton 
Groom.... 

Keeper. 

Servant to York 
Servant to Exton 
Gardener 
Isabel 

Duchess of York 
Duchess of Gloinestu 
Lady in Waiting 


Myles Reithermann 
David Calder 
Michael Spice 
Andrew Crawford 
Luke Hardy 
Peter Bourne 
Colin Fisher 
Peter Bourne 
Stephen Greif 
James Laurenson 
David Calder 
Michael Godfrey 
David Nicholas 
John Cording 
Michael Godfrey 
Lucy Fleming 
Peggy Thorpe-Bates 
Charmian Eyre 
Charmian Eyre 


Duected by Richard Cottklll 
IV’ toi Khsmuii Rowh.l md Tim Gooih mild 
Costumes 1 im Gooix HI! D 


Musif Bl NJAMIN Pear< e Higgins 

First pi rform urn of this production at the 
Fori m Ihiaiki, Bilj ingium, on 11 Ai (.csi, 
19^9, and subsequently seen it the Assmiwt 
Ham, lCniNnrRf.il, on 2<> \i ot si, !9<>9 


ROYAL COURT 

29 Shl'TFMBl R, 19<>9 

* “OH ILES BEAUX JOURS” 

A play by Samuel Becheti 
Ihe Comfagnie Renaud-Barralli 

Winnie MultUme Kcuaud 

Willie Mu lu 1 Bert t\ 

Dire< t» d by Km.i k P.t is 
Dei or M\n\s 


FORTUNE 


29 S» pi emu »k, 19o9 

“THERE’LL BE SOME CHANGES MADE” 


A play by An s Owls 


Presented by the l’aik lhtatie Company 


\ aleue Jordan 
Xenia Oleew de 
Stal key 

1) lit 


ttemma Jones 
Caimen Munroe 
David Battl« v 
Alan Lake 


Dnei ted by Dos \i n M vi W hinnii 
Diitor John Gi mi k 


PRINCE OF WALES 


2 Ocioni u, 1909 

“PROMISES, PROMISES” 

A musical, with book by Nni Simon, based 
on the screenplay “llu* Aputmint” bv Biu y 
WTlih-r and 1. \ L. Diamond, lyms by Hai 
David, and music by Biri IUciiakacii 


Presented by' Divul Merrick X 11 M. leiment 
l.td. 


Chuck Baxter 
J. I). Sheldrake 
Fran Kubelik 
Bartender Eddie 
Mr. Dobitch. . 


Anthony Roberts 
fames Congilon 
Bet tv lUitkley 
Elliott Caimes 
. Koim t arroll 


Sylvia Gilhoolr y 

Anna Mac Rod 

Mr. Kirkeby . 

Jay Denyer 

Mr. Eichelberger 

1vor Dean 

Vivien Della Hoya 

Donna McKechnie 

Dr. Dreyfuss 

Jack Kruxhen 

Jesse Vanderhof 

Don Fellow's 

Dentist’s Nurse 

Jenny Lyons 

Company Nurse . . 

Miranda Willis 

Company Doctor 

I rank Blanch 

Peggy Olson 

Angela Norvuk 

I.uia Ding HostC's 

Susi Pink 

Waiter 

Albin Pahermk 

Madison Square Garden 
Attrndant 

Ray Cornell 

Dining RfXJin Hostess 

Lyndsey Williams 

Miss Polansky 

Miranda W ilhs 

Miss W ong 

Su>i Pink 

Bartender Eugeni 

Frank Blanch 

Marge Mac Dougall 

Kellv Bntt 

Helen Sheldrake 

Barbira Rhodes 

Karl Kubelik 

I.lliott Caimes 

Ni w Young I \e< nti\* 

Jack Webster 

bllu ted b\ t II \RLFS Bl tCKWFLI. 

Dc«« r Robin W agner 

L*tmii« ■* Don m 

i) Pu n r <l 


HAMPSTEAD THEATRE CLUB 

13 October, 1969 

“THIS SPACE IS MINE” 

\ pla\ In 

Ir i NE COATt s, 

With U1IHC 

In D\\ id (. ain 

Roweia Highburt 

Anna Massev 

Robert Highburt 

Ronald Lewis 

Mother 

Nan Munro 

Gwen 

Angela Thome 

Peter 

William Rushton 

Soldier 

I aurence Harrington 

Old Person 

Gabru'lle Blunt 

Dot tor 

Robert French 

Bird 

Nicola Rowley 

Yotim. D<x tor 

Gareth Forwood 


Diretud bv Jamls FTrmw 
D e. or Kouin Whir 


GARRICK 

15 Ocioiip k, 19«'9 

SHE'S DONE IT AGAIN" 


•V play b\ Mich\ n Pprtnmi 
P n-enUd In lhian R»\ 1 nt« rpu-i 
\ ieddy Gimble 


Pop 

Mlvia 

R«xinev Perm il 
Hubert Porter 
Maiv Porter 
‘W lusper’ Grogan 
Piofessor Hogg . 
Ada Hogg .. 
Faith. ... 
Bishop of Upton 


Simon Mei rick 
Leo Frunkhn 
Marg tret Nolan 
Robert Doming 
Brian Ri\ 
\nna Dawson 
Michael Kilgamtf 
Derek Rovle 
Hazel Douglas 
l.lame Baillie 
Anthony Sharp 


Dirt i ted bv W ai i \ii Dot c.i as 


1 >eooi Kiiopa i'.rw 
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WHO’S WHO IN THE THEATRE 


OLD VIC 

16 October, 1969 

“THE NATIONAL HEALTH, OB NURSE 
NORTON'S AFFAIR" 

A play by Peter Nichols 
A National Theatre Production 


Rees. 

.Gerald James 

Tyler. 

.Patrick Carter 

Ash. 

. . Robert Lang 

Foster 

Bernard Gallagher 

Ken . ... 

.. . John Nightingale 

Flagg. 

.. Harry Lomax 

Loach.... 

. . . .Charles Kay 

Mackic. 

Brian Oulton 

Matron... 

Mary Griffiths 

Sister McPhee. . 

Maggie Riley 

Staff Nurse Norton . . 

.Cleo Sylvestrc 

Nurse Sweet. 


Nurse Lake. 

Isabelle Lucas 

Nurse. 

Helen Fleming 

Barnet ... 

. . Jim Dale 

Michael . 

John Flint 

Prince. 

. John Hamilton 

Mr. Boyd 

Paul Curran 

Neil 

Robert Walker 

Dr. Bird 

Gillian Barge 

Indian Student 

Malcolm Reid 

Old Woman . ... 

.Gabnelle Lave 

Chaplain . 

George Brown 


Directed by Michael Blakfmore 


Henri Durant.John Hart Dyke 

Sir George Smith . Eric Dodson 

Mr. Yen. Cecil Cheng 

Mr. Chotomate . . Arnold Lee 

Directed by Harvey Mkdlinsky 
D6cor Hutchinson Scot r 
Costumes 1'om Lingwood 


Opening of 

GREENWICH THEATRE 
21 October, 1969 
“MARTIN LUTHER KING" 


A play by Ew\n Hooper, 
with music by A. L Lloyd 


King 

Interlocutor. 

Rose . ... 

R as tils 

Johnny . . ... 

Coretta King . . 

Policeman 
King’s Lawyer 
Pierce Butler 
hanny Kemble 
Mr. Bones . 

Singer . 

Musicians 


Ban Jorison 
.Esmond knight 
Nina Baden-Sempcr 
Paul Chapman 
Frank Cousins 
Jumoke Dobayo 
Allan Green 
Mark Heath 
. Robert Lister 
. Pippa Rowe 
Bill Stewart 
Harcourt Curarai 
Romy Baskerville 
Derek Griffiths 


D£cor: Patrick Robertson 


Directed by Alan Vxughan-Williams 


Music: Mxrc Wji mnson 


IV'Cor Rogi r Buti in 


ROYAL COURT 

20 October, 1969 

“THE CONTRACTOR" 

A play by David Storey 


Kay. Philip Stone 

Marshall. . . . .Jim Norton 

Ewbank . . Bill Owen 

Fitzpatrick. T. P. McKenna 

Bennett.Norman Jones 

Paul . . Martin Shaw 

Claire . . Judy Licbert 

Glendenmng . . John Antrobus 

Old Ewbank. Billy Russell 

Maurice . Christopher Coll 

Old Mrs. Ewbank . Adcle Strong 

Mrs. Ewbank . Constance Chapman 


Directed by Lindsay Anderson 
D£cor. John Gunter 


PICCADILLY 

21 October,1969 

“BIRDS ON THE WING" 

A play by Peter Yeldham 
Presented by Peter Bridge 


Maid. Josie Kidd 

Waiter.David late 

Elizabeth.June Barry 

Samantha.Julia Lockwood 

Charlie .Bruce Forsyth 


mermaid 

22 Octobi-r, 1969 
“THE BANDWAGON" 

A play by Tfrfm i« Frisby 


Mrs Bottenll . 

Peggy Mount 

Mr Botterill 

Ronald Kadd 

Lorrame Roach . ... 

. 'lorn Palmer 

Bernard Roach . 

Ron Pembei 

Leslie Botterill 

Ron Welling 

Aurora Bottenll . 

Denise Coffey 

Winifred Godd 

Marigold Sharman 

Piers Cramp 

Martin Jarvis 

Roger Digby .. . 

. Alan Benmon 

Eric . . 

Simon Barnes 

Tony.... 

John Clive 

John Franklyn 

John Challis 

Cameraman 

Glen Williams 

Lighting Techm< tan 

Anton D.irbv 

Sound Technician 

John Swindells 

Production Assistant 

Carolyn I-yster 

Corporal Keith Follett 

James Ware 

Nurse. 

.Julia Cousins 


Directed by Robert Chetwyn 
D£ror. St an Kenny 


FORTUNE 

29 Octobi-r, 1969 

“MY LITTLE BOY ... MY BIG GIRL" 

A play by Naomi and David Robison, from 
stones by Carl Ewald 

Presented by James Verner and Lou Levy 

Paul Thomsen. Eric Porter 

Christina Thomsen . Rowena Cooper 

Aunt Anna. .. Jean Anderson 
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Erik Thomsen (as a boy) . . Stephen Kirk 

Albert Nielsen . Brian Bailie** 

"Dirty” ... . Cynthia Lund 

Ulla Brandt.Christina Greatrex 

Julie Thomsen . Susan Brodrick 

Carl Oink. . . Robin Browne 

Erik Thomsen (age 24) Robert Swann 

Directed by Eric Porttr 
Ddcor. Hutchinson Scon 


ALDWYCH 

30 Octohfk, 1969 

• “BARTHOLOMEW FAIR” 


A play by Bin Jon son 


Stage Keeper 

Book Holder 

John Kan«* 

Richard Jones Barry 

Scrivener 

Lilian Curry 

John Littlewit 

ierreme Hardunan 

Win-tin -Tight Littlewit 

Hilen Mirrt'n 

Dame Purecraft 

Patn nee Collier 

Zeal-ol-the-Land Busy 

Willoughby Goddard 

Ned Winvvift* 

. Ben Kingsli v 

Torn Quar’lous 

Norman Rodwav 

Bartholomew' Cokes 

A1 m Hoaaid 

I Imnphrey V\ asp 

Chtford R..s, 

Dame Alice Overdo 

Hildegard Ni ll 

Giace \\ ellborn 

Domini Blvth** 

Iitstni* Adam Overdo 

Seb istian 'sh i\a 

Lantern Leatherhead 

Patrick Stewart 

J oan Trash. 

Ruby Head 

Pilcher 

Glvnne L» wis 

Sharkvvell 

Kobeit Oates 

Ursula 

Lil i K ive 

Mooncalf 

Ralph Lottenll 

Jordan Knotkem 

Richard Moore 

Captain Whit 

Brme Myers 

Val Cutting 

Julian Curry 

Punk Ali< e 

Marv Rutherford 

Ezekiel Edgworth 

John Kane 

Nightingale 

Bernard Ll«>vd 

Trouble-A 11 

Plnllip M.mikum 

Bristle 

Ted \ .dentine 

Haggise 

Gisuge Cormack 

Pocher 

Kuhard tones Bam’ 

Puppy 

Nordcm 

Hugh Ixeavs Byrne 

lan Dyson 

Costermonger 

John York 

Committer 

Da\ id Stern 

Mousetrap-man 

Davul Sad grove 

Tor tune Tellei 

. Valerie Muutie 

Passenger 

Paul Aihngton 

Youth . 

Martin Bax 

Cripple 

Peter Cochran 

Porter 

Davul Forbes 

Blind man 

Peter Harlowe 

Drunk. 

Stephen Turner 
/ David Papworth 

Childien 

\Stephen Papworth 


l Piul Swift 

Hem 

f \ a lent* Mimlie 
\M.iiv Ruthcifoid 

Leander . . 

Damon . 

f Mai tm Bax 
I Rich.ird Jones 
jPetei Harlowe 

***’(. lan D\son 

/Paul Arlington 
\ Robert Oates 
f David Forbes 

Pythias 

Cupid 

(Hugh Keavs Bvruc 


f Peter Cochran 
(David Sadgrove 
I Stephen 1 urner 
■ David Stern 
l Julian Curry 

Din ( ted bv i r kr a Hands 
1)6 or Timothy O’Bkif.n 
Music Guy Woolfrn or n 


MAY FAIR 

3 No\ EMBFR, 1969 

“CLYDE-O-SCOPE” 

A Revue 


Prcstnted by De la I or< t Pr< -dilutions 

(icrdoii Clyde OIwmi Gnmths 

Anthony Jackson Anne SRvi.nson 

Directed by Lins'! Morki- 
Dm or Bfkn akl> Sarros 


WESTMINSTER 

4 Non f miu R, 1969 

* '*THE OLD LADIES” 

pla\ b\ Rodnfa Acki and, idapted fr< m 
th* ih*m 1 bv Hi gh Wai 4 t*ll 


Presented bv Pct< r C ites 

May Be ringer 
Lucy Am«>ie>t 
Agatha Pa\n« 


•d Lrnest Hccht 

lovee Carey 
Joan Miller 
1 lora Robson 


lhiocttdbv PftfkCotfs 
IWor P AMI I A 1.M-RIM 


LYRIC 

5 Nov f viit k, 1969 

"THE LIONEL TOUCH” 

A plav bv Gfori.f Hi lmi 
Pn si nti d bv John Gale 

Lionel I airlugh Re\ Harrison 

\ lvian 1 airli mb Ji-vce Rodimm 

l'onv C hristopher W ittv 

Mel une Sharon Gurney 

St mlev Christopher Rev Holds 

Built! John Leslie 


Si hod Inspector 
\ iear 
Com tenav 
Poln email 


Mn h tel 1 lemmg 

Charles Carson 

CluMopher Cazenove 
Dixon Adams 


Directed bv John Cork if 
Deooi John lb ra 


ROYAL COURT 

9 Nov i Mm k. 1969 


A plav bv Thomas Muriuia 

John Connor Alan Dobie 

Sinead June Brown 

Maevo . * 1 ulclma Murphy 

Donaill 1 i mkn* Bennett 

Dan O’lVa i. era Id James 

1 ).m*s \\ Ife t oust oh c Chapman 




WHO’S WHO IN THE THEATRE 


Liam Dougan. 

Mark Dineen. 

Brian Riordan. 

Father Horan. . 
Malachy O’Leary... 
Mickeleen O’Leary. 

1st Policeman. 

2nd Policeman. . 

Clancy. 

Captain Shine. 

Mr. Simmington.... 

Father Daly. 

Justice of the Peace 
Musician. 


. .John Nightingale 

.Frank Dunne 

... Shay Gorman 
.... Wesley Murphy 
Bernard Martin 

.Donal Cox 

.. Oliver Maguire 
. . Warren Clarke 
.. .John Keogh 
. Robert Lang 
. Bernard Gallagher 
. Frederick Bennett 

.Bert Lena 

. Peter Knight 


Directed by Clifford Williams 
D4cor. Malak Kiiazi 


ROUND HOUSE 

12 November, 1969 
“SON OF MAN” 

A play by Dennis Potter 


Jesus. . .Frank Finlay 

Simon Peter. . . David Daker 

Andrew. . . .. Stanley Lebor 

James. . Nicolas Chagrin 

John . .. Graham Berown 

Pontius Pilate . ... Joseph O’Conor 

Commander.David Henry 

Captain ... .. .Noel Collins 

Centurion.... . ... . Roy Boyd 

Caiaphas. Ian Mullins 

Judas.Stephen Macdonald 

First Priest.Douglas Storm 

Second Priest.Stephen Macdonald 

Procla.Linda Polan 

Ruth.Lianc Aukin 

Serving Girl. Penelope Nice 

Zealot.Andrew Neil 

First Moneylender. Douglas Storm 

Second Moneylender.Miles Greenwood 

First Heckler.Noel Collins 

Second Heckler.Andrew Neil 

Leper. Miles Greenwood 

Dove Seller.Andrew Jarvis 

Bngand.Andrew Neil 

Market Woman. .. Susan Todd 


Directed by Robin Midgley 
D£cor: Franco Colavecchia 

Originally produced at the Phoenix, 
Leicester, on 22 October, 1969 


OLD VIC 

13 November, 1969 

* “THE WHITE DEVIL” 

A play by John Webstfr 
A National Theatre Production 

Count Lodovico.Edward Pctherbridge 

Ga&paro. Frank Barrie 

Vittoria Corombona.Geraldine McKwan 

Camillo.Benjamin Whitrow 

Paulo Giordano Orsim 

Duke of Bracciano.Derek Godfrey 

Flammeo.Edward Woodward 

Zanche.Jane Lapotaire 

Cornelia.Hazel Hughes 

Monticelso.John Moffatt 

Chancellor. David Ryall 

Registrar.Barry James 


Isabella. 

Francisco de Medici, 
Duke of Florence . . 

Jacques. 

Marcello . . , 

Giovanni. 

Dr. Julio. 

Conjuror . _ 

Attendant to Isabella. 
Lawyer . . 

English Ambassador 
French Ambassador . 
Savoy Ambassador .. 
Milanese Ambassador 
Spanish Ambassador . 
Venetian Ambassador . 
Matron of the House of 
Convertites 

Cardinal of Arragon.. . 

Acolyte. 

Pnest... 

Young Lord . .. 
Carlo . 

Pedro.. ... 


Jane Wenham 


. ... Anthony Nicholls 

.Lionel Guyett 

, . Edward Hardwickc 
J Paul Dorfman 

.\ Dominic Guard 

.Michael Tudor Barnes 
.... Brian Tully 

. Julia McCarthy 
Michael Turnu 
. . . Lewis Jones 

Frederick Pyne 
Reginald Green 
. . J.lines Hayes 

William Hobbs 
. Brian Tully 


Helen Bums 
. . . .James Haye 

{ Dominic Guard 
Paul Dorfman 
Benjamin Whitrow 
Michael Tudor Barnes 
David Ryall 
. . . Barry James 


Directed by Frank Dunlop 
D£ cor: Piero Gherardi 


Music Marc Wilkinson 


PALACE 

13 November, 1969 

“PHIL THE FLUTER” 

A musical play, with book by Beverley Cross 
and Donal Giltinan, with lyrics and music by 
David Heneker and Percy Frfnch 


Presented by Harold Fielding 


Percy French. 

Mark Wynter 

Stage Manager 

1- red Evans 

Plakanov. 

John Kogan 

Tatiana. .. 

Deanne Horsham 

Phil McHugh 

Stanley Baxter 

Cathleen. . ... 

Sarah Atkins 

Noreen. 

Caryl Little 

Mrs. Fitzmaurice 

Evelyn Laye 

Kahn. 

Jeffrey Taylor 

Prince. 

. .. Nicholas Benton 

Policeman O’Hara 

.Basil Lord 

1 st Porter. 

. . John Strange 

2nd Porter . 

Ken Ridgcwav 

Dominic Flynn. 

John Gower 

Dean . 

. . Ritchie Stewart 

Lady of the Tow u 

.. Peta Pelham 

Bookmaker ... 

.. .. Ritchie Stewart 

l'ricky. . . . .. 

. Fred Evans 

(»ypsy Singer 

l’eta Pelham 

Major Domo 

. Fred Evans 

Brigadier . . ... 


Lady Broxbonrne ... 


Bernard Shaw . . .. 

John Kogan 

Nun. ... . 

. .. Billie Love 

Barman 

. Kite hie Stew'art 

Danny. 

. . .. Koyston Gregory 

Genevieve . 

. Connie Poor 

Guard . 

. John Kogan 

Engine Driver. 


Stooge. 

.... 1' red Evans 


Directed by Wallace Dougi .*s 


D6cor. Henry Bardon 
C ostumCS \ 1M (jOODCHU f> 
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LONDON J\LA\ J3ILLS 


SAVILLE 

IS Novi- murk, 1989 

♦ “ANYTHING GOES” 

A jiiiish.i], with bonk by Howakd Lixoxav and 
Kosskl Croisf , lyrics and music by Coi i- 
I’ouu-k 


Puisei 

Melarne IN abotly 
Mn»y Aunt Opp< niieim* r 

Photogiapln r’s Mod* N 

Came r.traan 
Jvisha J W'lwtw y 
Bishop 
Chim; 

Ling D i\ 

Report* i 

lv mine 

Sir hvelyn Oaklr igh 

Mrs \S ad -wot tli I Harrourt 

Miss Hope Han oiirt 

Chanty 

Chastity 

Tunty 

Virtue 

Keno Su.-env 
Billy ( loikci 
Moonf.it* Mu tin 
I Inratio 
C iptain 


Mu ha< 1 Howl itt 
Anne Sjiarrow 
Olwen Hugh* 

(<.eorgma Pear* »• 
t Chris Mrlvilh 
Douglas Nottag* 
Peter Honii 
Stanley Braid 
Ross Himtlv 
id Win ldou Williams 
Bernard Sharpe 
Janet Malinin y 
Michael Malnirk 
Linda Gray 
V lie ne \« rdnn 
\ men Stok* s 
April Ashton 
J.m Ca\* 
.Jacqui Tove 
M.irian Mcmtgom* : v 
Jam* s Kenn* \ 
Mu hat 1 Segal 
Beinnid Sharp* 
Stanley Beard 


Dm * t- il by Malcoi m Clvrl 


or Jons Si ol> j>\ r i 
t ostunu s 1 ii li n Coi Ls 


GREENWICH 


18 Novi Min k, 1989 

“SPITHEAD” 


A play by Jons H w i 


1 1111* s 

Vah ntme J»><c 
l lent Dover 
l leming 
loin s 
1)\?« in 
\’ ’ssil 

C I. ar 
I’ink 
Dug ;.in 
Ad.mis 
Mien 

1 luddlostone 

\dmiral 1 ord Howe 

William Pitt 

h.irl Spencer 

Admit al 1 ortl Bndport 

t h.iplm 

Suns, 1st Lieut, of Mai lilts 
Portsmouth W hore 


Sean I vmh 
lvvvan Hiiop r 
Michael < .oldie 
Km Ma on 
Davul Ruk ud 
John Keat in \ 
Davul Ashton 
Bronson Sh i\\ 
hdvv ltd Higgins 
Bill Stew irt 
Godfrey latkmui 
Gordon I nth 
Mieh.u 1 Lv n* h 
1-smond Kmght 
Paul A h.ipman 
Roger (Mine 
Ronald Russell 
Allan Go * n 
Mil hael Mai kei./ie 
hli/alndh (il.mtield 


Duet ted by Jons H u t 
Dehor Rik.lk Bt it in 


ROYAL COURT 

19 Nov i Mill- k, 1989 

“THE SLEEPER'S DEN” 

A pi iv by Pi- h r Gill 

Old Mrs. shannon Madoliue 1 horn.is 

Jo.ui Shannon Kilecn At kins 

Maria Shannon Kimberley lies 


i ranku v^h.ainon 
Mr Blake 
M ir\ Lyiuli 


Join R* * s 
\nthony D*»iw 
Margaret Joi n 


Directed by Fmmi Gill 
IVcor Df.ifokf Clam v 


ROUND HOUSE 

19 Novfmbi k, 19‘>9 

“ANTIGONE” 


A pl i\ basi d on Soj'iiorM s with additl* raj 
m aerial by Pfti i< Hi. tton 

Pi*'* nted by the 1 re*hold Company 


Uiurit< Colbourne 
Hugh Portnow 
Dm ih Stabb 
1 ini i honi.is 


il John.t< -i. 
Ste phen 1<* i 
'lonv Sibb <1*1 
Row an W ' 1 ».• 


Costumes Cl viKL Sorkri r 


Musk Hi oil Po. txovv 


MERCURY 

‘ 1 1 No\ F MBFP, 19«' l » 


“SACK RACE" 

Two Plavs 

Pr* -* ntid by Obvi lh* it.* 

“Mrs. Peacock" 


Mrs Pta-oLk 
Mr Diti hick 
Miss Saltmo 
1 lora 

Mr S iftron 
(Jnlerlv 


* by Sr am lv 


Nx : son 

Lati.-nn* H irc’uu 
Bob Rauld 
Juli i Dray 
s, i Mrne Iffbr.*** 
sid-i p v Toli!"«» n 
Bob Ba-ld 


“Sit Quietly on the Baulk" 

A plav bv K Mfttvi i > 

Li it t .* orge Uu k-J.»« u ^ 

Bettv Chr-Mt Shnmpo.u 

Both plays directed bv 
(fTOKl'.L Rkk-JvMEs 

Dt c M Ri i v l t km v 


ALDWYCH 

J 7 Nov. vim r, 19 o 9 

* "THE REVENGER'S TRAGEDY" 

\ pl vv bv Cyril Tot rvhr, the text edit* d 
and ulapttd by Jolts Bari os 


Duko 
D ue hess 
I ussimoso 
Spin to 
Ambitioso 
Supetv at uo 
J umor . 

Vendue. 

Hippohto 

Gratiana 

Casti/a 

Antonio 

Piero 

bust i.entleman 
Second i.entVman 


D iv id Walk i 
Patu me Colin i 
Man How aid 
Norman Rod wav 
IVrrence ILmliman 
John Kane 
Biuee Mvers 
lan KnhauBon 
I' it nek Slew art 
I ila Kavo 
Helen Mirren 
Clifford Rose 
Kk hard Simpson 
Rn h ud Jones Barrv 
led Valentine 


1S5 
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WHO’S WHO IN THE THEATRE 


Judge 

Spuno’s Men. 

First Lord . . 
Second Lord 
Ihird Lord 
Fourth Lord . 
First Officer 
Second Officer . 
Third Officer 
Fourth Officer 


Richard Simpson 
Hugh Keays Byrne 
Peter Harlowe 
J. D. Stender 
David Firth 
. John York 
Glynne Lewis 
Martin Bax 
Robert Oates 
Peter Cochran 
Stephen Turner 
Ian Dyson 


Direc ted by Trevor Ninn 
D 6cor Christophfr Morlfy 
Music: Gly Woolfenden 


APOLLO 

2 Dfcfmber, 1969 

“HIS, HERS, AND THEIRS” 

A play by Hugh and Margaret Williams 
Presented by Murray Macdonald and John 
Stevens Ltd and Alexander 11 Cohen 


Olivia 
Rupert 
Tama 
Lydia . 

Qucntm 
Sister Hewn, 

Dnected by Mi 


Faith Brook 
Hugh Williams 
Belinda Carroll 
Gladys Cooper 
Simon Williams 
Jacqueline Maude 
Mai don \i n 


D6cor Peter Klib 


HAMPSTEAD THEATRE CLUB 

27 Novembfr, 1969 

“POSTSCRIPTS” 

A late-night revue by Michael Bogdanov, Terence 
Brady, John Gould, Terry Jones, Michail 
Palin, Nigfl Pegram, and David Wood, with 
additional material by Gi v n Worsmp 

John Gould Nigel Pegrain 

Gay Soper Glyn Worst up 

Directed by Gl\n Worsmp 
P& or JohnHaiie 


ROYAL COURT 

1 December, 1969 

“INSIDEOUT” 

A play by Frank Norman 


Murphy 
Bovis . 

Tools. . 

Trusty 
Jenkins 
Fyfe ■) 

Zeigler J. 

Psychologist 
Tommie White 
Moss 

Tangerine 
Mangold 
Titzroy 

Assistant Governor' 

Old Lag 
Jock \ 

Chaplin / 

Spade 
Axe . . 

Lionel J 

Medical Officer/ 

Chief Officer Evans . . 
Mr. Manzi . . 

Mr. Stoute. 

Mr King 

Principal Officer . . 
Commander Pemberton 
Billy. . 

Rose Gunstone. . 


Oliver Maguire 
Glin Williams 
Ronald I^ewis 
Warren Clarke 
Brian Croucher 
C Lethbridge Baker 

Laurence Harrington 
Tom Chadbon 
George Tovey 
Alba 
Harry Landis 
lony Rohr 

. John Keogh 

Patrick Godfrey 

Teini Faiba 
Maurice Bush 

Laurent e Harrington 

Bill Owen 
Terry Downes 
Denis Shaw 
Athol Coats 
Brian Croucher 
Nigel Hawthorne 
Chnstme Noonan 
.. Elisabeth Paget 


Directed by Ken Campbfll 
D£cor. John Guntfr 


MAY FAIR 


3 December, 1969 

* “YOU’RE A GOOD MAN CHARLIE 
BROWN” 


A musical, with book by John* Gordon , ljiius 
and music by Clark Gesnek, and bast d on the 
comic strip “Peanuts” by Chari t s M St m i z 

Presented by Gene lVrsson and Don Herbert 


Linus 

Charlie Brown 
Patty 
Srhroeder 
Sntxipv 
Lut v 


Brian Godfit v 
H i\drn 1' vans 
Georgina Motm 
Picne lit dt n< s 
Neil 1 ltzwnlham 
Debbie Bowen 


Diret ted by Gene 1’lhsson 


DUCHESS 

8 Dfcember, 1969 

* “THE OLD LADIES” 

A play by Rodney Acki.and, adapted from 
the novc 1 by Hi gh \\ alpoi i 

Presented by Peter Cotes and Erin st Met lit 

Cast as at the Wi siminster Thiai-re, 

4 Novfmhi-r, 1969 


WESTMINSTER 

11 December, 1969 

* “GIVE A DOG A BONE” 


\ play, w'lth book and lyrics by Peter Howxrd, 
and music by Gfokgf Frasi r 

Presented by Westminster 1'iodnotions Ltd 


Rmgo 

Bernard Sharpe 

Mr Spate 

Peter Gale 

Mickey Merry 

Sallv Smith 

Rat King 

Richard Warner 

Ma Merry 

Helena Leahy 

Pa Merry 

. Len Maley 

Mrs Cat . . 

.Barbara harrell 

Mr. Mouse . .. 

. . Roy lleymanii 

Pc arly King 

. Freddie Eldrett 

Lord Swill. 

.Bryan Coleman 

Mrs. Cow. 

Rosemary Lyford 

Miss Sheep. . . 

. Linda James 

Miss Duck . 

Shirley Greenwood 

Mr. Horse .... 

Gary Brighton 

Mr. Fox. 

... Peter Daly 
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Mr. Cockerel . 
Major Dorno . 
Principal Dau< cr 

Rat Dancers. 


Paul Lynton 
Brian Forster 
Imogen Claire 
Wendy Cameron 
Judy an Gustafson 


Direc ted by I lx nky C ass and 
Bridui* i ICsi'i nos \ 


D^cor W Cameron Johnson 
Costumes Dorothy Pihlups 


Runcible Spevm 
Professor Bosh. 
Pitf 

Head Jurnbly 
lurnbly Girl 
Jurnblie s 
1 in key 


. Shula Ruskin 
Roger Brierley 
(jeotfn y W right 
Christopher Biggins 
Beatrice A •'ton 
Johanna Cassidy 
Gavin Dejuglas 
< «e off rev \\ right 


Jjire.Cte.el bv D\V 1 I> \\ OOD 
I)e< or Si C\i im it 


GREENWICH 

18 Dfc( I MBfc K, 1904 

“THE NEW ADVENTURES OF NOAH'S 
ARK” 


SAVILLE 

17 Dkcmhir, 19h9 

“ENEMY" 


A musical pl.iy by Bernard (loss, with 
SOUgS by Ml RKAY Hfc.AU 


Storyteller 
Mr Noah 
Mrs Noah 
Ham 
Shi m 
Japh't 

B< ulah the Bird 

Posit* 

b.bene/i i the Elephant 
Coinclnis the Cat 
I Joodle thi I)«>nke v 
Nick 


Maleolm Ingiains 
Davyd Ham* s 
J.imu Booth 
Mic ha< 1 Ma< Ke n/n 
Kob< rt I iste r 
Bronson Shaw 
Paniel i Bums 
Biskei\ille 
\11 .n Gr« e n 
]* in Lepp ird 
I- Im l\tarp**\ 
Bill Stt u art 


Directed by Hi rn\rp i io-s 


A play by Robin Mai c.ham 
P resented by I)ori^ Cole Abrahams 

Paul Dennis \\ .1'* rm m 

K.n Ion\ S*lby 

DteJor Neil “st tcv 


Directcel b\ Ron \i p Ks rf 

Origin ills pre - nt» <1 it th« Bunni \knai l>, 
Gl 11 DFORD mi Ot iohfk 7, 19i>9 


MERMAID 

17 DhCt MBfcR, 19o9 

* TREASURE ISLAND" 


Dm OI ‘SI I. Pi I MMl IX 
( oslumi s 1 )A\ [N liAKhl K 

FORTUNE 

It? Dl ( fcMlll R. 1 989 
“I’VE SEEN YOU CUT LEMONS” 

A pluv b\ Tm> Allan 1 Ikkm \n 
Prisentid 1>\ Gent* Pi|s-*on 

Robert Robert Hauly 

s.irah Diam Cile nto 

I )m*( te d by Si \n Conni K> 

Deioi si \ n l\ i nm 
Costume s 1\ \n l.uiwi i 

JEANNETTA COCHRANE 

18 Dl i 1 MBER, 1989 

“THE OWL AND THE PUSSY CAT WENT 
TO SEE . . 

\ play b\ Shvii c Riskin' and Mum Wool', 
bastd on the veises and storu s ot L]nw vku la ar, 
with 1> in s and music b\ 1 >a\ in \\ eu>n 

Be itiit e* Aston 
uistopliiT Biggins 
Itihanna Lassul\ 
Ga\m Douglas 
I lonel Morton 
(. aiole \ilil l end 
Mem tv James 
Jaek Iweddle 
Ga\m Douglas 
Joanne kas*sidv 
Beatrice* \ston 
* >uu " \thnstophei Biggins 

Plum Pudding 1 lea Mian Stulaud 


Fishes 


Owl 

Pussy Cat 

Dong With .i 1 umnmus No 
Quangle Wangle 
Mi. Canary 
Mrs Canai y 

Rmiw 


\ plav from tht book In 


|nu H tw kins 

lilac k Dog 

Billy Bones 

Blind Pe*w 

AndeTson 

Harry 

\)V. Invest* \ 

'Si pure* lre*llW1lt\ 
Re diuth 

I oiig John Nikir 
L apt n*i Hint 
sninlh tt 
\1 m 
M. n\ 

Im u 1 Hands 

Duk 
O’Btle ‘11 
1 mn 
Gi n 

Be n Gunn 
Pn ate 


1'e.ti.r Duiuall 
I’.ter Needham 
l rank Muls 
\nlnonv Kdward? 
Rt vm 'shteh m 
Max Howard 
• >* < urev Rcs-eli 
J"hn Baskomb 
i turd- >n 1 aiih 
1 *.ri % Hi i lx rt 
Jack <pratt 
J**n 1 cm* more 
1«'m I\n M.K>n 
V itni k Connor 
\pthon\ J i ktvtn 
1 mu s M ire ’ s 
Das ul Robb 
De nis de* M irnt* 
Koge.r e» ih 
I irrv Noble 
Pcte’l k lollgll 


Dm • t< el In Ron lb sim k 
1 \ i O* l>\\ in An t'l- 


PLAYERS’ 

17 Du'vmhvr. I9ex9 

* “ALADDIN" 


\ pantomuie*. In- H J Bsron, ad ipteel In Di sm> 
Mvriin, with lstns bv Mm kb i Brow sing 


U uUlin l'w ankes - Jones 
\\ idow* 1 ss ankey -J one s 
\ban i/ar 
bmperor e^f China 
Pune* ss Balroulbailom 
Grand \ uiei 
Prince* Pekoe 


Julia Sutton 
Dersk Parkin 
Robin Hunter 
1 onv Bateman 
Kos ils*n Dunbar 
1 ere'iue Basler 
1 le* hum Me'Cieady 
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WHO’S WHO IN THE THEATRE 


Sor\ .nit of tlu 1 L.unp 
Genie of the Ring. . 
Sokooki. . 

Good Evans 
Dai Hard 
Attendant 
Policeman 


Margaret Ashton 
Richard Dennis 
Susan Jackson 
Erich Vietheer 
hhvyn Hughes 
Ron Luc <.s 
Maik Allington 


Directed by Don C.immui 
Decor Reginald Woolley' 


Costumes Reginald Hansom 


OLD VIC 

18 December, 19(>9 

“THE TRAVAILS OP SANCHO PANZA” 

A play by James Sai ndfrs, from 
“Don Quixote” by Cervantes 

A Nvtionyl Theatre Production 


Dcui Qut vote’s I lousekeeper . 

Gabnellol a\o 

His Niece 

Jane Lapotanc 

Student 

. Roger Foibes 

Priest 

Brian Oultou 

Nicholas 

Jim Dale 

Don Quixote 

1 )crek Godfrey 

Rosmante 

Tom Baker 

Saneho Panza 

Roy Kuincur 

Dapple 

F'redenck Pyne 

Maria 

Anna Carteret 

Innkeeper 

Michael lumei 

VV itc 

Maggie Rilev 

Carrier 

John Fliat 

Officer of the Holy 
Brotherhood 

Trank Bunu 

A N. Other Ass 

James Hayc s 

Shepherd Boy 

Lionel (iu)ett 

Master 

Lewis Jones 

Benedictine Monk 

Mu hael Harding 

Pigman 

Frederick Bennett 

Travelling Barber 

Reginald Green 

Master Peter . . . 

Bn m 1 uliy 

Apprentice 

Barry James 

1) mcmg Bear 

Lionel Guyett 


Directed by Joan Pi owkight and 
Donald Mac Klchnie 


D^cor Tony Walton 
MllSlC M \RC W II KIN SON- 


NEW VICTORIA 

19 Declmhfr, I9b9 

* “PETER PAN” 

A play by J M. Barrii , with additional musii 
by Donald Iyllioii, Alan Abbot and Ni il 

Ft ILING 


Presented by The Danu 1 May* r Company and 
James Vernei 


Peter Pan 
Mrs. Darhng 
Mr. Darling . 

Wendy Moira Angela Darling 
John Napoleon Darling. . . 
Michael Nicholas Darling 
Nana .... 

Liza 

Tinker Bell ... 

Tootles . . 

Nibs. 

Slightly .. . 

Curly. 


Hayley Mills 
Gilly Mclver 
Bill Travers 
Louise Rush 
Lynton Stoc k 
Simon Grange r 
Rich ml Mast all 
Julie Dawn Cole* 
Jane Wren 
Kevin Moran 
Guy Eraser-J ones 
John Drvdeu 
. .Anton Brooks 


First Twin 
Second Twin 
Jas. Hook 
Since 

Gentleman Starkey 
Cook soi i 
0*000 

Mullin > . . 

J ukes 
Noodlet 
Skylights 
C ibm Boy 
Black Pnate 

('.reat Big Little Panther 
Tiger Lily . 

\\ itc h Doctoi 
( roc oclile 

B ibv Menu u<D 

Mother Me i maid 
Badger 


hm Hagan 
Johannes Hagan 
. Bill l'iave’-s 
Edwaul Puluu r 
. Bernard Finch 
Da\id Hannigau 
Call Davies 
1 oonard Gh gi>i v 
Adi mu Gale 
Don Vernon 
Alan Bom 
Kk h.ud Muse Ml 
Bill McCabe 
Achi m Gale 
I vuette [rving 
Bill McCabe 
Ri.haid Mas. all 
(Julie Dawn Cole 
\\ eiuly Spinks 
Peta Mason 
G< ii iii\ Bulling 


Directed by Richard Wordswokih 


Pt*cor Finny L'wlor and Berm li y 
Sr a i im-1 


PALLADIUM 

23 l)i oi Mai* k, 19o9 

“DICK WHITTINGTON” 

A pantoimne, with book by Phil Park 
P resented by I cslu A. Macdo.u 11 and 
Leslie Grade 


King Rat 
Spirit of the Bells 
\\ atohman 
Aldcmiun 1 lt/warren 
1 liiiinv the Cat 
Sat all the Cook 
C ipt.un Barn •< k 
Mate Vrnold Bilge 
Alice ht7Wairm 
Du k Vv luttiugton 
l.ccorn Keeper 
Old Man 

Sultan of Moro. c'o 
Vi/ier 


David Adams 
Shed i Me Ivin 
Bertie Haa 
loin ( h itfo 
C. laude /oi.c 
Bill> J) (lilt% 
Alan ( ut t is 
Kenneth (<muoi 
M irv Hopki .1 
rommy Sti eli 
Jai k hrani ois 
Bill laskir 
1 diii ( hutto 
B« itic Hart 


Directed by Aim Rr Ksu.m 
D£cot ’1on Kingman 


(ostmiKs Cynthia Iim.ay 


ROYAL COURT 

24 Dm i* mber, 19b9 

“THE THREE MUSKETEERS RIDE AGAIN” 

An eiitertainincnt, based on the novel by 
Alexandre Di mas 


Madame do Winter . 

Alexandre Dumas. 

Cardinal Ri< he lieu . 

Roche fort 

D’Artagnnu 

Athos 

Porthos 

Aranas 

Const.me »• 

Courtiei 

Innkeepci's D.mglit* r 
Weiie_h 


Kui hel Kobei ts 
. Douglas Giav 

Valentine Dyall 
Colin Phillips 
Bruce Lacey 
Anthony (.ray 
Douglas Gray 
Al< \< i Juwdokimov 
Jill Biii.e 
David Sands 
Lori aim* I* i«*lcl 
1’iola ( low 


Din cteil by Liu* a nor Fa /an 
IXcor. Ann Guay 
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LONDON PLAYBILLS 


1970 


ST. MARTIN’S 

14 January, 1970 

“PLAY ON LOVE” 

A play by Fkancoisk Dokin, adapted from tin 
Irench bv Roth (h>i rz and IKkt Howard 

l’u vented by 11 M lenm-nt Ltd and 
J>a\id M« irn k 

hranci*, Dnibdale Land* n 

Franc m« Dorothy Tutm 

Bridge I L.m.i Morris 

R misev Patrick Cargill 

1 )in < tod by Pai ri< k Caroii i 
1V*(oi Hi t< hinson Soon 


ALDWYCH 

15 January, 1970 

“TINY ALICE” 


A play bv Howard \i rm 


l aw vs r 
C udm.il 
lull m 
Built i 
Miss Ain o 


R iv M< \n illy 
Ki< haul Peai >oi' 
]>a\id \\ ari •, 
Prank C» it lilt 
Ir< no \\ «>i 


Dure ted by Robin Phili it's 
I>e<or 1* a kk ah 


HAMPSTEAD THEATRE CLUB 

19 Jam ary, 1970 

“OPIUM” 

Ad ipttd and translated by Roc Brysm r from 
the book bv Jtan Com \t 

Rot Bhn \m r 

Direi t« d bv Konai i> Hr vh\m 

PICCADILLY 

20 January,1970 

* “RICHARD II” 

Pie-.cnted by Prospect Productions 

C ut as .it the Mermaid, 

25 Sf eibMm r, 1909 


I icqueImM 

1* athf r Y< o 

Baker 

Sven 

P C B i ami*h 


. Angh.trad R< es 
Chnstophtr Hancock 
Antony \\* bb 
Ralph ArLs-> 
Anthony Bailev 


Direr tt d by Vai. Ma* 
Dt'cor Karen Mills 


Originally prodm <d at the 'Ihfatre Roy si , 
l/KIs(Ol,o|i 20 N'<>\ EMBER, 1969 


MFRMATD 

22 Jan lar\ , 1970 

“ENTER SOLLY GOLD" 


A play by JSernakd Kop* 


S^llv Hold 

Jnc Mtlli 

M**rrv Sv irt/ 

Di\id K«»s-j;rf 

Millie Sw.trt * 

Stella Mure, 

Rum ur»* s, w t rt/ 

1 sia Lharkhuin 

s irah svtart/ 

r,i (<; jin a Mmp^ou 

M» Kin Swart' 

1 rant iis (ihent 

H« i 1m rt 1 ink 

Du id Lara., r 

Satin 1 ink 

Pamela Min son 

\1 in 1 ink 

Mu heel Lew.* 

Puolitnte 

lennic Stroller 

1 ail«»r 

Labor Venr>n 

1 ailtir’s \\ ift 

Judith Hart« 

RabbiS \\ ift 

Man,* Henr\ 

Poln «in in 

1« n Rnmnct 

Pt"ple m Stret t si < p. 

CJi’i'ct Dune m 
\ Piter Cl-'iic’' 


1 >ir« < ted bv Ron Pp mbi r. 


D» i or M \Kt.ARI r Hi KI 1 \ 


tostllU « * Vl I L SHCNK* 


FORTUNE 

26 Jasuar\, 1970 

“THREE" 

1 hue one- ict pi ivs by Bp rn vsi> Ml \w 
Pr« *« nled bv Martin 1 u km r 

• “How He Lied to Her Husband" 

He Clise I rancis 

She June Barrs 

Hti Hush Hid Robei t 1 lent vug 

Directed b\ Miumi IHmmw 


WYNDHAM’S 


21 January, 1970 

“IT’S A TWO FOOT SIX INCHES ABOVE 
THE GROUND WORLD” 


A play by Kevin Lakkan 


Piesented by Mich u*l Codron and 
Don.iltl Albetv 


Mick tioonah in. 
Esther (>oonah.m 
Sean 
Declan . 


Stephen Moon* 
Piunella St ales 
Julien ravenei 
Michael Brown 


• “Village Wooing" 

/ . Duhtoi.ru 

A . Muhiel Denison 

DiretttdbvNu.il 1’vikkk 

• “Press Cuttings" 

1 une Barrv Michael Denson 

kobert 1 leunng Clue Francis 

Dulcie tiiav , Connie Mengold 


189 


Duet tul b\ R\\ Coost \ 
DtVor for all three plavs by Mori e\ 



WHO'S WHO IN THE THEATRE 


NEW 

27 January, 1970 

“COME AS YOU ARE” 

Four plays by John Mortimer 
Presented by Alexander H. Cohen and 
Allan Davis 

Crlynis Johns Denholm Elliott 

Joss Ackland Pauline Collins 

in 

“Mill Hill ” 

“Bermondsey” 

“Gloucester Road” 

“Marble Arch” 

Directed by \llan Dwis 
Decor Al\n Tagg 
Music Ron Grain* k 


PICCADILLY 

27 January, 1970 

* “EDWARD THE SECOND” 

Presented by Prospect Productions 

Cast as at the Mermaid, 

24 Septembfr, 1969 


ARTS 

28 January, 1970 

“THEIR MAJESTIES’ DELIGHT” 

An entertainment devised by Peter Forem 
Presented by Saturnalia Productions 

Peter Forest Melinda May 

Carolyn Moody 


ROYAL COURT 

28 January, 1970 

“THREE MONTHS GONE” 


A play by Donald Howakth 
Anna Bowers . Jill Benin tt 


Maurice Bowers 
Alvin Hanker 
Mrs. Hanker 
Doctor 
Milkman 


Alan Lake 
Richard O’Callaghan 
Diana Dors 
Kevin Stoney 
Warren Clarke 


Directed by Ronald Lyre 
Ddror • Jocelyn Herbert 


ROYAL COURT 

1 Ffbruary, 1970 

“THE BIG ROMANCE” 

A play by Robert Thornton 

Alan Shaw. .. Brian Cox 

Percy Stoltz.Dudley 1 oster 

Baines.Stuart Richrnan 


Barb.ua Thomas 
1 hoi lias 
Mrs Dobey 
Ada Shaw 


\im.i C.u tend 
Richard But lei 
Phyllis Morris 
Hil lry Mason 


Directed by Roger Williams 
In a production without ddtoi 


ROUND HOUSE 

3 February, 1970 

* “THE BLACKS” 


A play by Ji an Genet, 
translated by Bernard b rechi man 

Presented by Meadow IM.ivers Ltd 

Mr Edgar Alas Newpoi t N< ws Jason Rose 

Mr Deodatus Village Harry Baird 

Mr Archibald Absolorii Wellington Frank Cousins 
Diouf Bloke Modisan* 

Miss Stephanie Virtue 
Set ret-Rose 
Miss Adelaide Bobo 
Mrs beliuty Trollop Paidou 
Mrs Augustus Snow 
The Queen 
The Judge 
I he Valet 

The Missionary Bishop 
The Governor General 


(ileun hostel - Jones 
Nina Baden-Sj mper 
Nadu Cattouse 
Canuen Munroe 
Jumoke Debavo 
Horace Janies 
Lee Davis 
B* rnard Bostf>n 
Charles Hyatt 


Directed by Minos Volnnakis 
Ddcor Yolandv Sonnablnd 


LYRIC 

5 February, 1970 

“THE BATTLE OF SHRIVINGS” 

A play by Peii k Siiaeei r 

Pn seated bv H M leiment 1 tel and 
David Mt rrn k 

Mart in Shaw 
Dorothy Lvnian 
\\ endv Hiller 
John Gielgud 
Patrick Magee 

Diretted by Peter Hai l 
Ddcor John Bury 


David 
Lois 
hand 
(iidcon 
Mark 


OLD VIC 

9 hEBRUARY, 1970 

* “THE ALCHEMIST” 

A play by Ben Jonson 
1 hi: Nottingham Playhouse Company 


Subtle 

Face 

Dol Common 
Dapper 
1 >rugger 

Epicure Mammon 
Surly . 

1 nbulation . . . 
Ananias 

Kastnl . .. . 

Dame Pliant 
Love wit . . 

Constable . . . 
Parson. 


David Dodimead 
Peter Whitbread 
Chejith Melloi 
Irevor T. Smith 
Donald Gee 
hrank Middlemass 
Brute Purchase 
. Francis Thomas 
Bruce Miles 
Nicholas Clay 
Penelope Wilton 
Stephen Hancock 
.John Manford 
.. Alec Heggie 


Directed by Stuart Huroe 
Ddcor. Trevor Pitt 
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LONDON PLAYBILLS 


OLD VIC 

10 F'lbruaky, 1970 
* “KING LEAR” 

A play by William Shakespeare 
Tin- NoiiiNt.HAM Playhouse Company 


Lear 

Michael Hoi dim 

King of France 

Francis Thomas 

Duke of Burgundy 

1 rev or T Smith 

Duke of Cornwall 

Briue Purchase 

Duke of Albany 

Brin e Myl* s 

liarl of Kent 

Peter Whitbn ad 

F'.irl of Glourt ster 

David Dodiiiiearl 

Kdg.ii 

Peter Eyr» 

FMimind 

Tony White 

Fool 

I lank Middle mass 

Oswald 

Donald Gee 

Old Man 

licvorT Smith 

Doctor 

Alec Heggic 

Atti ndant to Lear 

Nicholas Clav 

( apt.mi 

John Man ford 

L uian 

Mith.u 1 |t Ifiu *% 

Messenger 

Martin l hurlf y 

Servant to Cornwall 

Alec Higgle 

Herald 

Jay lruscott 

Gouenl 

Lhelm.t Ruby 

Regan 

Cln rith Mellor 

Cordelu 

Penelope Wilton 


Directed by Jonaihan Mii.llr 


D^cor Pa i kick Roblkison 
Costumes Rosemary Vfrcuf 
M usic SlH’lUS IUmoik 

ARTS 

llli liRUARY, 1970 

“ONE IS ONE” 

(>ue-m in perfonnanu 
Jt lias Chaorin 

ST. MARTIN’S 

12 Fl 1 URLART , 1970 

“SLEUTH” 

\ plav bv Amiionv Shappvr 
Pus* ntid In Mu had W lute 

Andrew' Wvke Authonv ivle 

Milo luulle K« ith Bi\tei 

Inspei tor 1 >4*ppk*r . Stanli v W right 

Dcteitive hi recant lari mt Sydney Mavtock 
PC Higgs LiamMiNultv 

Directed bv li im-ord W n liams 
D^coi Carl Toms 

duchess 

1G February, 1970 

“THE HALLELUJAH BOY” 

A play by liKur* Stmvari 
Presented bv Douglas Pollard 

Bonnefoy 
Angelo . , 

Jacquet 
Martin 
Caspar 


Josctte Susan Macread> 

Balthasar I hornas Baptiste 

Henri Perrin . Alan Dobie 

Fierbois . Terence Denville 

Lapointe/Lapoule 'lerenre Knapp 

Courcy/Croissy/Canavo Mark Dignain 

A worker Brian Davey 

A Priest John Foley 

Direct'd by Philip Groi t 
D dcor Span Klnny 
C ostumes Else Pun. 

HAMPSTEAD THEATRE CLUB 

lb February, 197u 

“QUOTE” 

1 rout a scenario by Robert Rock min 
I nt Bard Theatre of Drama and Dav t 
Din < t< d by \\ ii i iam Dpiv er 

APOLLO 

17 February, 1970 

“GIRLFRIEND” 

A play by Duid Pfrciv cl 
Pr> s. nted bv Mieh id Colron 

I.ctticc Mason Margaret Leighton 

George Mason Alin MacNanghton 

1 oru Ma*»n John Standing 

Jo Delamv Michel IV s Barres 

l)ir«(Uclb\ Vivian Maialon 
Decor Carl lows 

DUKE OF YORK’S 

IS 1 EBKl ART , 1970 

■A WOMAN NAMED ANNE” 

A plav by Henrv Cech 

Presented b\ lb nr\ sherwixxi Prixiuctions Ltd 

W llliam 1 arrmgton Arthur How ard 

Anne Preston Moirt Lister 

Charles C«ncutrv Hugh Manning 

I udge Brat e W llliam Men vn 

shorthand Writer Patsy Morgan 

l >hei 1 ndtnck Keen 

1 me Amberlcv Diphne Anderson 

Mr. Barrmgton-Bceslt v 1> ivul Crosse 

Michael Amberlev Don ild Hnvlett 

Mi Foibes Michael bl itir 

Associate D* rek Luv*r 

Walter Brown Ravmoiul Bowers 

Directed bv Hi gh Goldii 
D ecor Gioffrvv Scott 

GREENWICH 

IS Fhiri ary, 1970 

"SING A RUDE SONG” 

A musu al bv Carvl Brahms uui Nip shfrrin, 
with additional matenil bv Uan Bennut, and 
music bv Rov Grainkr 

Barbara Windsor 
IVnts V)uillev 
Maurice Gibb 
H arrv Tow b 
. .. Graham Aruutage 


Glvn Owen Mane Lloyd 

Nii holas Jones Alee Hurlev 

M.uk McManus Bernard Dillon 

Michael Kathbome Moss Mindlebauin 

.. Dennis Barry Harrison Arthur Blount 
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WHO'S WHO IN TPIK THEATRE 


Mavis Samboliui . . 

Veronica Clifford 

Velma Sambolmi 

Pat Ashton 

Cissie Sambolmi . 

. . Judy Bow*en 

Colonel Oldmeadow 

Harry Towb 

Canon Fairbrothcr 

Graham Arnutage 

Miss Leftwich. 

.Irliu Hall 

Alice. 

. . J acquie Toye 

Rosie. 


Daisy ... . 

Suzanne Kerchiss 

Little Old Lady. 

. . . Irim Hall 

Mrs. Fairy Cox 

Irlin Hall 

Jenny.. .. 

Olwen Hughes 

Marie’s Friend . 

Irlin Hall 

Mane’s Friend’s Fuend 

J acquie '1 oye 

Jackie Gerado .... 

. Derek Griffiths 

Mr. Primitive Methodist 

Arthur Sweet 

Mrs. Primitive Methodist 

Irlin Hall 

Bookie 

Derek Griffiths 

Jockey 

Gerard Hunt 

Porter .... 

Derek Griffiths 

Station Master 

Royston Maldoom 

Stage Manager 

Derek Griffiths 

Waiters . 

Hack (1111111 
V Jon Begg 


Directed by Ned Shfrrin 
D6t<r Roi.fr Bl i lin 


Costumes* Iim Goodihild 


ROYAL COURT 


24 February, 1970 

♦ “UNCLE VANYA” 

A play by Anton Chekhov, in a new veisum by 
Christopher Hampton fiom the lianslation by 
Nina Fkoiid 


Doctor Astrov 
Marina 

Vanya Voymtsky 

Yeliena 

Serebryakov 

Sonya 

Tolyegin 

Madame Voymtsky 
Yefin 


Colin Blakely 
Madoline lhomas 
Paul Seotiold 
. Hluabeth Hell 
Ralph Mi< ha* 1 
Anna Caldor-Marshall 
1 Vuis Carey 
(»wen M range on-I )avies 
Olivt l Maguire 


Dnectul by Anthonv Pun 
lVcor Du rdre Clash y 


JEANNETTA COCHRANE 

24 February, 1970 

* “THE CHEATS OP SCAPIN” 

1 ru ly adapted from the play by Mol ii ri 
In a Young \ ic Season 


Presented by the National I he.itre 


OPEN SPACE 

19 Ff.bruara , 1970 


“Hot Buttered Roll’ 


Corrupt Savage 
Jewel 
Jan 

Jordan . . . 

“The Investigation” 

Slovak . Mike Pratt 

Joe John Hug 

Larry Vail . . Larry Aubrey 

Cherry Coke Annabel Iattledale 

Harold ... . Ian Hirsh 

Both plays directed by Ciiari.es Marowitz 
D6cor Eldon Elder 


STRAND 

19 February, 1970 

“BEST OF FRIENDS” 

A play by Jawfs Elward 
Presented by Marvin Leibinan 

Merrill Connaught . Prentis Hantotk 

Lib Connaught Judy Sloan 

Kate Connaught ... Jill Melford 

Josie Connaught . Siobhan McKenna 

Felix Hackaday . Kenneth Camroux 

Archer Connaught Nigel Patrick 

Daryl Stoddard . ... .Judith Arthy 

Hazel Dunn. . . .. Patricia Donahue 

Mr. Bedloe. . Sydney Arnold 

Directed by Nigel Patrick 
D6cor. Hutchinson Scott 



Scapino 

Jim Dale 
| Sean Roautre* 

.YS 

Waiters 

(Lawrune Irimbl* 
l Paul Vousden 

Waitress 

Kate Coleridge 

REXLER 

Carlo 

Hugh Annstrong 

Ottavio 

Nicky Henson 


SyK eater 

(ia\m Reed 

. AI Mant in 

(iiaemta 

Ann 1 t arteret 

Mike Pr-tt 

I e mdro 

Dong 1‘ishei 

Jenny Runacrc 

Aig.uite 

Hairy 1 oiii.in 

John Hug 

Geronte 

Job Stewart 

Zerbmett 1 

Jam* I apotaire 


Nurse 

Kate ( ul» 1 lde** 


Dnected by l *rank Dunlop 
D6r or Ai fna Bali jo\ \ 
Costumes Maria Bjoiinson 
Mimc fiM Dai i 

ALDWYCH 

2(y bhllRUARY, 1970 

“AFTER HAGGERTY” 

A play by David Mliu i k 


Bt rnard 
Clare . 
Roger 
Chris . 

Mr. Link . 

Interpreters 


Delivery Mi n 


. Frank binlay 
Billie Dixon 
David \\*x>d 
John \\ lute 
Leslie Sands 

I Margo Ji nkin'. 
Fretietu k Arl* 
Helen branrois 
lim Curry 
Helen 1 r mi oe. 
M..rgo Jenkms 
M.diolui Kaye 
( Lewis Wilson 
\bredcn 


crick Arle 


Directed by David Jones 
Dtfeor At an Tagg 
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LONDON PLAYBILLS 


DUCHESS 

4 March, 1970 

“THREE MONTHS GONE” 

A play by Don/ld IIowarth 
Presented by Bob Swash and Leon GlucLman 

Cast as at the Royal Court Iheatkl, 

28 Januarv , 1970 

OPEN SPACE 


Charles Murray 
Freddie Mayne 
Arthur Spender 
Miss Wheeler 


Paul Rogers 
. James Vilhers 
Paul Whitsun-Jones 
Joyce Grant 


Directed by James Roose-Evavs 


D6cor Peter Rice 


OPEN SPACE 

10 March, 1970 

“ BLEA K MOMENTS” 


1 March, 1970 


Yn improvised play devisid by Mikf. Leigh 


“NEW VICTORIA LINE” 


A iLVue with music and lym s by 'loss 
Jason and Victor Bam 


June Klvm 
Lynne Lridiman 
C aniline Wr< in h 


lony Jason 
Ed Graham 
Paul Murphv 


Sylv i i 
Hil.lt 
Not man 
Pat 
Pc t< r 


Anne Raitt 
S irah St* phenson 
Mike Bradwell 
Jodia Capplernau 
Eric .Allan 

Dm (ted by Mike Lnoii 


MTTRMATn 

5 March, 1970 

* “THE APPLE CART” 


A play by Bi'rwrd Shaw 


P.imphihus 

l\en Parry 

Sempronmv 

Ian Lavender 

Boanerges 

John Sharp 

King Magnus 

John Ncvilli 

Alice 

Caroline Burt 

Proteus 

Maurice Denham 

Nicobar 

Di mils M<Carth> 

Crassus 

Geoffrey \\ mcott 

Pliny 

Ronald M lgill 

Balbiis 

James Mellor 

Amanda. . 

Gillian Rniue 

Lysistrata 

Yvonne Coulette 

Ormthia 

Carmen Munruo 

Queen Jenuma 

Josephine YN llson 

Y'anhattan 

Patrick Tull 

Directed by Donald McYNhinnik 

Decor 1 im (iOoih mi i) 

HAMPSTEAD THEATRE CLUB 

9 March, 

1970 

“THE SQUARE ROOT OF WONDERFUL” 

A play by C arson 

Mt Ci11v Rs 

Paris l <>\ i joy 

John Pooie 

Motile Ia>vtjo\ 

Bi tli Harris 

John 1 ui kei 

Beinaid I lovil 

I on ena Lovi jo\ 

< leorgm i Yinlt ison 

Mother 1 uvej<>\ 

Pat N>e 

Phillip Lovejov 

Ron ild I ewis 

Hattie Brown 

1 l- i J.igei 


Detoi John Haili 


APOLLO 

11 March, 1970 

“THE HAPPY APPLE" 

\ plav by Jack l’ui m\n 

Pi evented by Alexander 1L l nhen 1 til. and 
Eddie Kiilukniidiv 


Nancy Giay 
George Porter 
Kenilworth . 
Mr. Bavsington 


PauhiK t ollm- 
Paul luibuMh 
|ohn Nomungton 
. Jci.'inv H nvk 


GREENWICH 

17 March, 1970 

“THE CORSICAN BROTHERS" 

\ pi iv with music by John Bowen*, with Ivrirs by 
John'H oi matron and John Bowen, and ihumc 
from Got nod md others 


1 abian Du P ranchO 

Lu< un Dei FranehiJ 

M« lame Saint Barnard 

Gem ral Saint Bernard 

Dominique 

Aunt Lucille 

Captame Gerard I.» pare 

Montgiron 

Chatt lu-Reniud 

M idame Orsim 

Madame Colon.la 

OrMin 

Colorma 

Joseph 

Mint tte 

Milieu 

Y Di unken Guest 
■Y btirgton 

Yn Inspector of Police 


David Cook 

1 lona Walk, r 
George Howe 
Romv BaskervilK 
Hope Jackman 
Paul Chapman 
Roger Ostime 
t >er ild Harper 
M inka Ri\tra 
Diana Bishop 
P» ter Porteous 
<»entire\ Jackman 
Robert Lister 
I eouie Collins 
I i z Moscrop 
\k vmder Green 
Robert Bennett 
Bill Stewirt 


Directed l»v John Lo.\ 


DtJeOf M h PLl MM1K 


ROUND HOUSE 

24 March, 1970 

“THIS FOREIGN FIELD” 

Y pla\ b\ \i \n SiiLiToh 
Pi even ted by the Contemporary 1 he it re 
Dim ttd b\ \\ u i i am Mariin 


ROYAL COURT 

l April, 1970 

“BECKETT 3” 

lime plavs bv Sami n Bu ki i : 

Y lheatie I’pvt.uiv Pnvliit lu -i 

“COME AND GO” 

Ho Qeictue Watts 

\i ' Gillian Mai loll 

Ru . . Misan Y\ ilhamson 

l>tre» ted In \\ iu jam G wkii l 
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WHO’S WHO IN THJC THEATRE 


“CASCANDO” 


Opener . Stanley Lebor 

Voice . Kenneth Cranhain 

Directed by Roger Croucher 

“PLAY” 

Man . . Kenneth Cranhain 

Woman 1 .Susan Williamson 

Woman 2 ... Gillian Martell 


Directed by William Gaskill 
D£cor: Jocelyn Herbert 


PICCADILLY 

2 April, 1970 

“WHO KILLED SANTA CLAUS” 

A play by Terence Telly 

Presented by Bill Freedman and Alexander 
H. Cohen 


Connie Bell 
Jack Campbell Baines 
Barbara Love. . . 
Christopher Moore 
Paul Reston 
Don Lewis 
Ray Lacey 
Dave Ogden 


. Martha Hemy 
. James Cairncross 
. Honor Blackman 
Edwin Richfield 
Maurice Kaufmann 
Frank Wylie 

. Noel Davis 

Billy Hamon 


Directed by Nicholas Barter 
D6cor: Henry Bardon 


FORTUNE 

6 April, 1970 

“THE CONTRACTOR” 

A play by David Storey 
Presented by Michael Codron 

Cast as at the Royal Court Iheaikf, 20 
October, 1969 


STRAND 

7 April, 1970 

“ERB” 

A musical with book, lyrics and music by '1km or 
Peacock, based on the Novel “Erb” by W. Pkti 
Ridge 


Presented by 

Trevor Peacock 
Deborah Grant 
Peter Childs 
Jane Bolton 
Suzan Cameron 
Jennifer Croxton 
Michael Dominic 
Richard Durden 
Nikolas Grace 
Geoffrey Hayes 
Neil Kennedy 
Jeanette Ranger 
Kevin Sheehan 
James Woolley 

Directed by I 


lard Pilbrow 

Bridget Turner 
Malcolm Rennie 
Steven Barnes 
Robert Booth 
Gloria Connell 
Jacqueline Da Costa 
Terence Dougherty 
Carol Gillies 
Tim Hardy 
Carol Hazell 
Bernard Martin 
Roy Sampson 
Jill Shilling 
Roger Swame 

am Murray 


D6cor: Johanna Bryant 


WESTMINSTER 
7 April, 1970 
TWO PLAYS 


Two plays by Peter Howard 
Presented by Westminster Productions Ltd. 

“THE DICTATOR’S SLIPPERS” 


Saturn 

Dr. Hippo* rat 
Bullbluft 
1rasea 
Desstam 
Polyglot 
I he Pnsonei 
Secretary 
Guard 


Philip Newman 
. David Steuart 
.Donald Simpson 
Maik Heath 
Surya Kuman 
. Geoffrey Colvile 
. Philip Friend 
Robert Robertson 
James Taylor 


“THE LADDER” 


Hero 

The Man with the Bag 
Cheerful Bystandei 
Hero’s Mother 
Businessman 
Mary 

Hero’s Wife 

Politician 

Maid/Woman 


Philip Friend 
David Steuart 
Mark Heath 
Joan Croydon 
Philip Newman 
Lisa Rayne 
Chris Ch.inner 
Geoffrey Colvile 
Patricia 1 eslie 


Directed by Henry C vss 


D6cor: W. Cameron Johnson 


OLD VIC 

8 April, 1970 

* “THE BEAUX’ STRATAGEM” 

A play by George Fakquhak 
A Naiional Theatre Production 


Thomas Annwell 

Francis Archer 

Squire Sullen 

Sir Charles Freeman 

Folgard 

Gibbet 

Hounslow 

Bagshot 

Boniface 

Scrub . . 

Lady Bountiful 
Mrs. Sullen 
Donnda 
Gipsy 

Chamberlain 

Countrywoman 

Coachman 


Ronald Pickup 
Robert Stephens 
David Ryall 
Kenneth Mackintosh 
Derek Jacobi 
.. . Paul Curran 
John Mint 
Patrick Carter 
. . Gerald James 

. Bernard Gallagher 
Jeanne Watts 
Maggie Smith 
Sheila Rt id 
Louise Purnell 
Robert Walker 
Mary Griffiths 
Janies Hayes 


Directed by William Gaskill 
TXtcor Ren£ Allio 
M usic John Cameron 


ALDWYCH 

13 April, 1970 

* “MANDRAGOLA” 

A play by Niccoio Machiavm li, translated by 
Jakoslav Pokekny and adapted by the Cinoheuni 
Kluh 

Performed by the Cinohrrni Ki.ub 
of Prague 

In a World Theatre Season 
P resented by Peter Daubeuy 


Calnnaco. Frantisek Husak 

Siro.Jiri Hirzan 
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LONDON PLAYBILLS 


Messire Nieia . I in Halek 

Sostrata V< ia (.alatikova 

Ligurio • Petr Cepek 

Friar Timothy Josef Sunn or Josef Vondran k 
Lucre/ia J.uia Uirzkova 

A 1 ady Nina Divisko\a 

Directed by Jiri Mlnzi l 
cor Lubos Hkiua 
M usic: Va< i av 11 a 11 k 


PALACE 

9 April, 1971) 

“AT THE PALACE” 

A u \ue by Barry Cryik «ind Dick \o»i»i m.ii, 
with ongmal miisie and Ivins by Bul Mim 

Spec i.tl matt rial by Bky Bl At Kin kn 

Fn s< ntt d by B» rnartl 1 )t Ifnnt and 
Kmile Lutkr 

Danny laRut Kov Hudd 

The lllaek Iheatn of 1'iaguc 

Toni Palmer Da\ id hilt n 

Jackie Sands Jaikit Lentil* 

Ihe Lionel Blau D m< t rs 
1 he Bel Canto Singt rs 
Duet ted by Freddie Carpi mi k 


ROYAL COURT 

14 \pril, 1970 

* “WIDOWERS’ HOUSES” 


\ pi l\ by Bl KN A K D Sh l\N 


\\ aitei 

Cokane 

1 rench 

Sartorious 

Blanche 

Porter 

Lickchecse 

Pailourmaid 


Stt phen Biadky 
Prank Middle mass 
Robin Fills 
Anthonv New lands 
Nnola Pigett 
William Fisher 
Larrv Noble 
Penelope W llton 


Direi tt d In Miciiml Bum nioki 


Decor John h i \ i ry 
A Notiini.ham Pi ay hoi sf Pnom ction, 
first sten at Non ingham on Jt \l IS, 19o9 


GREENWICH 

14 April, 197U 
• “MEDEA” 

\ play In Iveuimn s, 
tianslated by David Thompson 
M edi a Kathatme Blake 

lason Denys Hawtlumn 

Creon 1-uan Hoopei 

Annette Battam 
Freda Dowio 
KosemaiN lowler 
tiiuhim I’rc 
Sam Williams 
Da\ ul Keamev 

Directed l>y David Thompson 
D dcor* Roi.kr Butlin 


Other pl.iYeis 


ALDWYCH 

16 April, 1970 

“WHOSE TURN NEXT ” 

A play by An na Vo-tka 
P erformed by the Cinohirm Km b of Pram t 
In i W ORl D '1 Hi A fKE Si- ASON 


Pi» s< ntt il h\ 

M trgit 
Ollside 
Pit rrot 

1 he Medical Stud* nt 

Milada 

Bl mk.i 

/lilt ^kal 
Ofti« nil 
Li \a 

1 he Husband 
1 nt Wifi 

/<h na 

i he W aitt r 


P* t« r D lubip'N 

Jinn i 1 r* bn V i 
Jiri Hrzan 
Pr tr (>ep*-k 
Josef Abrham 
Nina DnnDn a 
Jana Br* /kov.t 
J< <s* f Vondra* * k 
I lalltl*-* k H u-.lr 
J'j-'t i Siinr 

P tN< i L lutioNsky 
//d< n . Kout»k t 
T J ina Markova 
\ era < i dtlkoN a 
Jiri Kr»dei 


Directed b\ Jan Ka^lr 
D ecor Lt bos Hki /a 
M usic Petr Skoi mai 


CRITERION 

Id Ai kil, 1970 

“MANDRAKE” 

V niu-n d tntU 'dapttd tr*»« n Maliuayeh ‘s 
M uidragt la , with l>»ok and lvrn s bv Mkhah 


ALFKLDs and IllllMt 

Prt -« ntt d b\ 

Siro 
(»ene\it 
Callunat o 
Lucie zia 
bustrata 
Dona 
Chaperone 
Fra Timotco 
No\ u e 
Nu ia 
l iguiio 

Innkeepei’s \\ itt 
sailor 

t oinmuiu* int 
Inuket jx i 

Dm i ted In Li 


•ANTHONY BoWIFs 

>onald Albers 

Ro»itr Da\ enport 
Sandra Michaels 
Piul Shelle\ 
Sarah Atkinson 
Margaret Burton 
Cmdv Wells 
Juba McCarthy 
Ian Patterson 
Tom Marsh ill 
Fdw ird Caddiv k 
Roy Kinnear 
Btserlev Martell 
lain bnuth 
KoM’nun 1 \tord 
Bn m Flic* 

WARD CaDDU K 


D&or Cl! ARLES Alty' 


MAY FAIR 

21 Apr 11, 1970 
• “UNDER MILK WOOD” 

A plav h\ Dm an Thomas 
P resented b\ Topaz Productions 

Philip Madoc „ Cine Morrison 

David Jason Windsor Davies 

Ruth Madoc Jennifer Hill 

Directed by Malcolm Taylor 
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WHO’S WHO IN THE THEATRE 


DRURY LANE 


22 April, 1970 

“CAROL CHANNING WITH HER TEN 
STOUT-HEARTED MEN” 


A musical fruppd conceived by Joe Lav ton 
Presented by Bernard Delfont 


with dancers 
Tucker Smith 
Paul Reid 
Pat Adiarie 
Denny Shearer 
(.eorge 1 ee 


Caroi Chawing 

Leonard John Crofoot 
Nicholas Rosen 
Earl Anthony 
Roy Bari v 
Walter Stratton 


Directed by Jot Lvyton 


Decor . 1'red VoEi.pt l 


MERMAID 

23 April, 1970 


* “HENRY IV” 

(Part I) 

A play by \\ illiam shakespeari- 


King Henry IV 

Graham Crow den 

Henry (or Hal). 

.. Hyvvel Bennett 

Lord John o’ Lancaster 

. . Martin ihuisley 

Earl of Westmorland . 

Anthony Brown 

Sir Walter Blunt 

John Rhys-Davies 

Henry Percy . 

Anthony Brown 

Harry Hotspur 

David Ne il 

Lady Percy. . 

Colette O’Neal 

Thomas Peicy 

John Harwood 

Edmund. 

Roger Gale 

Lady Mortimer .... 

Beth Morris 

Owen Glendower . 

John Rhys-Davies 

Earl of Douglas 

. Roger Gale 

Sir Richard Vernon . 

.. Gordon Faith 

Sir John Falstaff 

Bernard Miles 

Edward Poins 

Mike Pr.it t 

Bardolph. 

< .eraId Taylor 

Peto . 

Ian Snath 

Mistress Quickly 

Pamela Manson 

Francis.. 

Peter Clough 

Vintner 

.. Anthony Brow-n 

Gadshill. 

Roger (.ale 

Ostler ... _ 

(.eorge Claydon 


Dnected by Ron Pk\tm r 


D6cor. John Collin-. 
Music. Carl Dams 


OLD VIC 

28 April, 1970 

* “THE MERCHANT OF VENICE” 

A play by William Shakkspearf 
A National Theatre Prouuciion 


The Duke of Venice 
The Prince of Morocco 
'The Pnnce of Arragon 

Antonio. 

Bassanio. 

Solanio. . 

Gratiano. 

Saleno. 

Lorenzo. 

Shylock. 

Tubal 

Launcelot Gobbo 
Old Gobbo. 


Benjamin Whitrow 

.Tom Baker 

. . .Charles Kay 
Anthony Nicholls 
. . ]eremy Brett 

Michael Tudor Barnes 

.Derek Jacobi 

.. Richard Kay 
.Malcolm R< id 
. .. Laurence Olivier 
. .. Lewis Jones 

.Jim Dale 

.Harry Lomax 


Secretary . 

Servant to Antonio. . . 

Leonardo ... 

Balthasar 

Stcphano 

Barber 

Portia 

Nerissa . 

Jessica 

Singers 


.Michael Edgar 
Lawrence Trimble 
.Alan Dudley 
Michael Harding 
Palm k Carte l 
Paul Vousden 
Joan Plowright 
. Anna Carteret 
.Jane Laporaire 
I LauiaSarti 
‘ \Clare Walmeslev 


Directed by Jonaihan Mili i r 


Decor. Julia Trevelyan Omv> 


Music- Carl Davis 


HAMPSTEAD THEATRE CLUB 


3 May, 1970 

* “THE FANTASTICKS” 


\ musical, with book and lyric s by Iom 
Jones and music by Hakvj v Sihmjdi 


The Mute 
El Gallo 
Luisa 
Matt 
Bellomy 
Huck!el>ee 
I lenry 
Mortimer 


David Pugh 
John Gower 
Beth Anne Cole 
Billv llovlc 
Davul Bam i 
Mike Mmra/ 
Clyde Pollitt 
David Sm li< t 


Directed by Anion Rodgers 
C'o-cbre< ted by Cl ai di: Chac.rin 
1 )£eor JohnIIalie 


CRITERION 

S May, 1970 

“FLINT” 


A play by David Merc m< 
Presented l>y Shield Productions Ltd 


Swash 

Mint 

Dixie 

Hsme 

Vic torn 
Dr Colley 
Mr. Hodge 
Rayinand 
Barney 

1-ireinen 

'The Bishop 
His House keep-T 
Mam ice 
1 loutish jw 


John Lt < ‘'•in 
Michael Hordern 
Julia Foster 
Moira Reclmoncl 
Vivien Merchant 
Noel How let t 
Paul Daw kms 
Jonathan Deans 
. Gary Smith 
Roy Hepworth 
Alexander Houlgate 
David Bud 
Liz Stewart 
Nicholas Clay 
James Grout 


Dm < ted by Christophi r Morahan 
D(?cor- Pkthi Rice 


ARTS 

5 May, 1970 

“MEANWHILE BACK IN SPARTA . . ” 

A play by Manthos Crispis, adapted by Roland 
Miiler and Ierry Paimer from an origin.il 
translation by Mark Ogilvey-(«k\m 

Presented by Pythagor.is Productions 

Sp.utau.David Milton-Pierce 

Epirotm . Sean Lynch 
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LONDON PLAYBILLS 


Klconymos. . Paul Starr 

Mandrikidas John M. Hay 

Pyrrhos.... ... . Paul Angelis 

Phyllios . . . . Lai 1 Davies 

Dirictid by 1 khky 1*ai mi r 
D 6cor. I.i/ (hi l 

lvnr.PMATn 

(> May, 1970 

* “HENRY IV” 

(Part II) 

A play bv Wii.i.iam Siiaici silarl 


King Henry IV’ 

(jr.ih.im Crowd ‘u 

1 It nr/ (or Hal) 

Hywel Ik mi. tt 

Pi line John of Lancaster 

P< t< r t lough 

Lari of Warn it k 

John H irwooil 

Lari of Westinoi land 

Antony Brown 

Lord Chief Justin* 

David Neal 

11is Servant 

Rog. i ( j.Ue 

1 leury Peri y 

Antony Blown 

Snoop 

tiordon l*aith 

Lord Mowbray 

Rog. r (i lie 

I ord Hastings 

John Khys-1) iv u " 

Lord Bardolph 

John H irw.xil 

Sir John Colville 

John Harwood 

1 ravers 

John Khys-Pavj.s 

Moi ton 

Peter Clough 

I'dw.ird Poms 

Mike Pratt 

Sir John 1* distaff 

Bt rn.ird Miles 

Bardolph 

Herald Tavlor 

Pistol 

Mike Pratt 

Pc to 

Pet. r Clough 

\ Pag. 

(a orge Cl.iv don 

Shallow 

liiorge Benson 

Silence 

Antony Blown 

Davy 

Roger Hale 

l l lilt Is 

Pet. r Clough 

Drawer 

Roger Hah 

kmg 

John Rhvs-Dav ies 

Snaie 

John Harwood 

Moulds 

liord >n 1 aith 

sh id. >w 

\udrt w Br.uu h 

Wart 

M .ik Hugh. - 

1 eebli 

IV ter V lough 

Bull, elf 

John Rhvs-Divus 

1 adv Northuinlx rl.md 

Imtufer l'udoi 

1 ad\ Put v 

Colette O’Neil 

Mistr. ss Qun klv 

Pam. la M uison 

Doll Fcarsheet 

Coletti O’N. il 

Messenger 

Ian smith 


Dire. ted by Ko\ Plmhlr 
DiVoi John Coi li\s> 
Mini t \ri D v\ is 


LYRIC 

7 Man , 1970 
“POOR HORACE” 

A play bv Wu i ivm Fair. mi n 

Pr« st by Donald Vlb.iv and P.Mio 
Kulukiiudi > 


Captain l)u km. M V.O., 
DSC , K N 
1 R'Utrnant Rose. U N. 
Wairant Ofluei Oiinsbv, 
Ds M. KN 
P O Keg.m 
t P.O. Arnold 
iapMomb . 

Mason 

Drew . . 


Mm I * num 
Ku h ltd Hertei 

John W ixxlv me 
l olm Lari ell 
l liaik"> Pemberton 
Miles Hieenwood 
lan 1’igol 
. lemue Rose 


liaison 

Harris 

Etherton-Simth 
Mr. Noakes, 'I he Chapl. 
Various Mast. rs and 
Instructors 
Mrs Dickm 
Atmab. 1 Du km 
Kvie Marshall 


I'cti r Duiu an 
'1 lin I lorton 
Paul Aston 

mi, '1 lu P.M O , 

Roger Haimnond 
Annette Kerr 
Su' in M nidMev 
Call Harrison 


Din (ted by Val May 
D 6.or Au xandlr McPhfrsOS 

Prcvi )Uslv pnxlucfd at ‘he Bristol Old Vic, 
11 1 F URL \rn , 1970 


GREENWICH 

12 M\n, 1970 

“WHAT A MOUTH!” 


Ai i k\m»i k Rt.iL), origmullv 
t«s \S P the Mucklc Mf-r 


\ pi iv b\ 

. ntltl* <1 “I lie 1. 

Ihoniastlu Khyui.r 
1 he I adv m Hr.< n 
Sir (iiil «m Murrav 
1 idy (iriz» 1 Murr i\ 
Meg Murra\ 

1 17/V 

Willu so.tt 
\\ attic 
lock 
Rv.i) 


Da\id A^ktun 
Lil* en NV Solas 
Harrs Walktr 
M.uh kmc t hristie 
Anne Kristen 
Rouiy H isk» r\ ill* 

I rnil C<>n‘ 
Hill Ste a art 
Ian Blower 
Akxand* r Hrec . 


Du-itidk 1 wan IIoortR 
Dei < r Koi.tR Bt ilin 
Lostaii’i Hu h\rd b\u. 


OPEN SPACE 

12 Mvy, 1970 

“FIND YOUR WAY HOME” 

A pla\ bv John Houmns 

1 > i\ id l’owi 11 Bri m Crouch*, i 

Julian Weston Alexis K inner 

Al m H imson Anthony Bite 

Iae<iueline H irristM Margaret f>*aik 

Direitiil by Im\in BillinvIon 
I>» i or Ku i! 'kp Pk l 111 and I’m' ir Ki vv . \ 


ROYAL COURT 

14 Mu. 1970 

“AC DC” 

A pi IV l>\ lit M Ml oil WuilCMs 
\ Iheatie l p>« ills Pusbu tion 

Muui Hours WiA*:t 

(ku v Robert 1 lord 

Pennine Ian Hogg 
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WHO’S WHO IN THE THEATRE 


ROUND HOUSE 

19 May, 1970 

“THE FRIENDS” 

A play by Arnold Wesker 
Presented by Eddie Kulukundis 


Macey ... John Bluthal 

Tessa Anna Cropper 

Esther . Susan Engel 

Simone . . Lynn Failcigh 

Roland . Victor Henry 

Manfred . Ian Holm 

Crispin. . ... Roy Marsden 


Directed by the Author 
Decor: Nicholas Georgiadis 

WYNDHAM’S 

19 May, 1970 

“ABELARD AND HELOISE” 

A play by Ronald Miii.ar, inspired by “Peter 
Abelard” by Helfn \V\ddfll and the letters of 
Hfi.oise «md Abelard 


Presented bv John Gali 


Peter Abelard 

Keith Michell 

Heloise . 

Diana Rigg 

Alain . 

David Robb 

Gerard . 

Mark Johnson 

Philippe 

Michael Mundell 

Robert de Mon tbi ussier 

Terence W ilton 

Guibert 

Philip Sayer 

Giles de Vannes 

Timothy West 

Jehan. 

Peter Sergeant 

Lulbert. . 

John Warner 

Belle Alys 

Valerie Minifie 

Abbess of Argenteuil 

Elspeth Mari h 

Sister Laura 

Jo Warne 

Sister Godric 

Rosalind Atkinson 

Sister Constance 

Sandra Duncan 

Manella. 

Mary Ashton 

Gisela 

. Elizabeth Norman 

Albenc of Rheirns 

William Redmond 

Bernard of Clairvaux 

David Ashford 

Denise . 

Jennie Stollrr 

Hugh 

Stanley McGeagh 


Directed by Robin Phillies 
D£cor Dafhnf Dari 


ALDWYCH 

25 May, 1970 

* “THE SEAGULL” 

A play by Anton Chekho\ 

Performed by the Most ow Art Tin aikl 
In a World Ihi- at re Si a son 
Presented by Peter Daub/ny 

Madame Arkadina ... A. I Stepanova 

Konstantin . . . O. A. Stnzhenov 

Sonn . . . . G. N. Kolchitsky 

Nina . SI. Korkoshko 

Shamraev ... . M P Holdumau 

Polina. . E. N Hanaeva 

Masha . I P. Miroshnichenko 

Trigorin . LI. Gubanov 

Dorn .. . L. V. Ivanov 

Medvedenko . . N P Alexeev 

Yakov . . . ..A. P. Klimov 


Chef. .DA. Klimov 

Labouier . .A. M Myazdrikov 

Maid . . L. K. Ksatoehkima 

Directed by B. N. Livanov 
D&or E. G. Steinberg 
Costumes V I Aralova 


ROYAL COURT 

25 May, 1970 
Cai*l I a Mama Comi*\n\ 

“CINQUE” 

A plav by Leonard Melm 

ishine Pat nek Burke 

n Mervyn Willis 

ith June Pit/. 

lute William Griffin Duffy 


Sherilf Sunshine Patnck Burke 

Tom Broun Mervyn W’lllis 

Maude Smith June Per/. 

Horace White William Griffin Duffy 

Abigail Pepper P.itric la Gaul 

Musical Cowboy \rthui IIill 

followed bv 

“RATS MASS” 

\ pla\ bv Adrienni Kins’* n\ 

Brother Rat Lomer Alford 


Sifter K it 
Kosemai} 
Pianist 


Barbaia Montgoimry 
Patru la Gaul 
Pat rub Burke 
( Mu hele Colhson 
W Oh im ( 111 Mm Duffv 
| Sabm 1 p-'ti m 

\rthiii Hill 
J Jiint Per/ 

i Me r\ mi W llliams 
l I oil /< Idls 


1)111 < ted 1>\ C HIM. \ l H 
1 )<x /II t | S | K \W N 


GARRICK 

2fi May, 1970 

“SING A RUDE SONG” 

\ inusji al by Caryl Brahms and Ni.n Siukris. 
with additional matinal bv \l\n IJinmii and 
musir by Ron (.kmnik 

l’ri seated l»> Robut Stigwood 

Cast is at the CiRE* nwk H '1 in air* , 18 Fi inn \k\, 
1970, with the exception of Ki n Wvnni who 
ii placed Harry 'Iowh, and Rosemxrii Ln*ord 
who repl u t d S«/ansi Ki r< mss 


DUKE OF YORK S 

27 May, 1970 

“I NEVER SANG FOR MY FATHER” 

A play by Rom rt Anderson 

IVsmtidby Marvin Leihm.m and lube l' 
Daughei ty 


Gene Garrison 
Porter 

1 om < »ari ison 
Margaret < .arrison 
Vlary 
Nurse 

Keveri nd Pfll 
Waiter. 


(.cm ge Bakei 
Rk hard Noi ton 
Raymond Massey 
C atherme La» ey 
Valei le Colg.m 
Catheime Harding 
Kay Marlowe 
Ri< haul Norton 





LONDON PLAYBILLS 


Marvin Scott. . ... Warren Stanhope 

Doctor Mayberry... Robert Henderson 

Alice . ... .Dorothy Bromley 

Directed by Vivian Matalon 
D<5cor: Brian Currah 


WESTMINSTER 


28 May, 1970 

“BUNDSIGHT” 

A play by Anne Wolridge Cordon 
Presented by Westminster Productions Ltd 


Bill 

Stella 

Martme 

Martme’s Mother 
Martme’s Father 
Hermione Hurst 
Louisa Sun 
Interviewer 
Peter Constantine 
Percy 

Sir (iideon Kelman 
Dr. Mark Marquis 
John Marquis 
Eric Swinler 
Lawrence Easton 


Philip New man 
Carolyn Cottage 
Sharon Due e 
Chris Channer 
Chris Johnston 
Jo>ce Htron 
Man' Jones 
Tim Buekl uid 
Ric hard (irant 
Michael Martin 
Philip Friend 
Mu hael Malnu k 
Paul Hastings 
(jooffrev Colvilc 
Antony Higgm^on 


Duected b> IBnkv Cass 
Dtkor Cami ron Johnson 


ROYAL COURT 

1 JrsF, 1970 
t u-k La Mama Companv 


“UBU” 


\ pi a a by Alfred J ark's 


1 Vie l bn 
Mere Cbu 
(Jueen Rosamund 
Boggc rlas 
Nobles 

8 Free Men 

( oi poral 


William C.nttm Dutfv 
MhIk It Ccdliscui 
Barb.ua Moutgomerx 
Vithur Ihll 
1 on /a ldis Patrick Burke 
[Sabin 1 pstem 
\ Patricia <» ml 
l June Per/, 
1 amar Alford 


followed bv 


“ARDEN OF FA VERS HAM” 

\rden 
iranklin 
\lu e 
Michael 
Mosbv 
( larke 
Black will 
Shakebag 
Susan 

Directed by \ndki s Shfrhan 
D£ oor- C. J. Straws 


I on A* Id is 
Sabin h pstem 
Mu belt* Lollison 
Merv v u \\ libs 
Patrick Burke 
.. . Uthur Hill 
Lamar Alford 
\\ llliain t.rilhn Duffy 
B.ubaia Montgomci v 


Miish foi "l T bu”. Lamar An own 


STRAND 

1 June, 1970 

“COME AS YOU ARE” 

I our plays by John Mortimer 
Presented by Alexander II Cohen and 
Allan Davis 

Cast as ,tt the New’ Theatre, 27 Ja.ncarv, 1970 
with the exception of Cllia Bannerman, who 
replaced Pai uni- Coilins 


OPEN AIR, REGENT'S PARK 

2 Jlne, 1970 

* ““A MIDSUMMER NIGHT'S DREAM” 

A play by William Shakespeare 
Presented by David Convilk 


llu sens 
Hippolv ta 
Lgcus 
H* nnia 

Demetrius 
Lysander 
H. I* na 
Peter (Jtimcc 
Nu k Bottom 
brands Mute 
Robin Starveling 
loin Snout 
Snug 

birst I airy 
Put k 
Ot>eron 
l itama 
Peasebloss. >tn 

Cobweb 

Moth 

Mustardsced 

Philostiate 


Pf ter Whitbread 
Patru la Kntale 
•M in Foss 
Feliritv Kendal 
Jav Iru-'ott 
Hugh Ross 
Annabel Lev nton 
Ronnie ‘stevtns 
Tr* vor Ptacork 
Keith Varner 
P.iddv Ward 
Peter Cleall 
W lhred (»rovc 
Mum 1 Barker 
Irtvor Kent 
Darryl Kavann 
Irena Maveska 
Ns* ola Crovdon 
Mephen Bone 
Airand i Rilev 
i .t if ere v Owen 
Hugh Tudor 


Directed by Rkhakd Du. in Da\ 
Decor KitSirriv 
Mumc for Songs Ji i ian Si ad* 


HAMPSTEAD THEATRE CLUB 

8 Ji-nf, 1970 

•MR KILT AND THE GREAT I AM” 


A play by Kenneth Ro«s 


Bccrbohni Kilt 
Mr Smoer 

Mis Snu kelnu kt 1 nut 

tier l.txu 

Mi Ponderos i 
Canon t ushum 
Mis Mmipus 
Lance Mtmpus 
I mda Stroll. 

Police Commissioner 
Detective Sergeant Snog 
Kt Salvation Annv Ctiil 
2nd Salvation \rmv C.ul 
Reverend Angus Cruise-Orb 
I'uiv Cruise-Oib 


Brian Ninth 
Roland Mat Leod 

M mclla M irkham 
I eshe N,-hotield 
Bn m Oi lton 
P ur.ci t H tv os 
Peter Denver 
Cl.»re Sutcliffe 
Peter B ivliss 
Roland M icLeod 
Cl ire Sutcliffe 
l'an.el i Pitehford 
John Carlm 
Penelope Keith 


Direv ted by Sri *u* n Hot t is 


1\h or. John Haile 


UK) 



WHO’S WHO IN TH 1C THEATRIC 


GREENWICH 


ARTS 


11 June, 1970 

* “THE HOSTAGE” 


\ play by Brendan Bfhan 


Meg . 

. . . Doreen Keogh 

Pat 

Itwaii Hoopt r 

Rio Rita . 

. .. Neil McCarthy 

Princess Grace . ... 

... Nik Zaran 

Collette. 

. Mary Duddv 

Russian Sailor 

Ian Blower 

Monsewer 

. Robin Wentworth 

Mr. Mulleady 

. David Ashton 

Miss Gilchrist 

.. . komy Baskerville 

Teresa 

... .Caroline Hunt 

IRA Officer . 

Sean Caff rev 

Leslie Williams 

Bill Stewait 

Volunteer 

Alexander Green 

Idiot Boy 

.. Robert Bennett 


Directed by Alan Vaughan Williams 
D£cor: Sue Plummer 


MTTRMATTT 

IS June, 1970 

♦ “THE T EMP EST” 


A plav by William Siiakfspeari? 


Alonso 

Antony Broun 

Sebastian . . 

John Rhys-Davits 

Prospero 

. Graham Crow den 

Antonio 

Bruce Purchase 

Ferdinand . 

. Martin 1 hurley 

Gonzalo . 

George Benson 

Adnan . 

.. Da\ id Neal 

Attendant 

George Claydon 

Caliban. 

Rudolph Walkei 

Trmculo . 

.. Ron Pembt r 

Stephano 

Mike Pratt 

Master of a Ship 

John Harwood 

Boatswain 

( 

Peter Clough 
Abi (*ouh ul 

Mariners & Sputt ( 

Gerald Taylor 
and members of the Company 

Miranda 

Angela Pleascnr* 

Ariel 

Norman Beaton 

Ins 

Miriam Nathaniel 

Ceres 

Dorothy Ross 
Nell Hall 

J uno 

Directed by Jonathan Miller 

D6t or 

John Colj ins 

Music. Carl Dams 


ROYALTY 

15 J» n k , 1970 

“THE BED” 

A play by Sam Chi e 
P resented by Paul Raymond 

lony Scott. .. Tony Bateman 

Veronica . . .. Anna Brett 

Desmond Dunwoody . . .John Higgmx 

Maxine. .Jenny Kenn.t 

Harry (“Goldie”) Locke.John Muirhead 

Judy Wills.Valerie Stanton 

Nancy. Petula Ported 

Lionel Wills. . . . .Victor Woolf 

Agnes Dunwoody.Melissa Mon* 

Olga . . .Julie P< tdi 

Directed by Victor Spinli ii 


15 June, 1970 

“A FACE FOR ALL OCCASIONS” 

A one-man play devised and compiled by 
Mich\f.l Dariow and Christine 1 ox 
Bill Maynard as Charles Dicki ns 

NEW 

16 June, 1970 

“1776” 

K mutual by Shm<\i\\ Kdwards, with book by 
Pi.ii'R Stone, bast don a conception by Sin miAN 
Edwards 


Piosented by Alexander II Cohen I Id 


John Hancock 

B* rtiard I lot->f.iH 

Di Josiuh Bartlett 

Simon Knit 

John Adams 

Lewis 1 mid* r 

Stt plieu Hopkins 

'Tony Stcedman 

Roger Sherman 

Ted Gilb* rt 

1 ewis Morris 

Dudley Owen 

Robert Livingston 

Alan Pag** 

Key John With* ispoou 

Ian Burfoid 

BenjaiJim FTauklm 

Ronald Radd 

John Dickinson 

Bern.ml Lluwl 

(.nni > Wilson 

Ki< haul i Liggett 

(. a**s ir Rodney 

Paul B.u«m 

Col Thomas McKean 

John Moor* 

(ieorge Kfud 

Kenneth \\ all* i 

S.imu* 1 t hasc 

Harold Kasket 

Ki« hard Henry Lee 

D i\ id Morton 

1 homas Jefferson 

John (Jueutm 

Joseph llewes 

Wallace Stephenson 

V.dward Rutledg** 

Daxid Kern.m 

Dr Lym Hi Hall 

Mi* ha* 1 Napier Brown 

Charles Ihonison 

Robert Mill 

Andrew McN nr 

Kit* lue Stew ut 

A Leather Apron 

i* iry Mit* hell 

Courier 

J)awd birth 

Abig nl Adams 

\ iv i* line Ross 

Martha Jefki»,.m 

Uh r\ 1 K* nn<*d\ 


Dm < t«d by Pi ii.r H Hi m 


Dts oi Jo Mil i /im r 
Costunit s Paikhix /iive >i>r 

ROYAL COURT 

17 June, 1970 

“HOME” 

\ pl.t) by Da\ id Siok. \ 

John <tielgiitl 
K 1 1 pH Kit hardson 
1 )andy NiehoN 
Mmi i Washbonrne 
\\ anvil Clark** 
Direct* <1 by Lindsai Asm rson 
Detor Joe I* LV N Ill RMI Rt 

LYRIC 

22 June, 1970 

“MY DARLING DAISY” 

A play by Christopher Taylor, based on the 
book of the same name by 'lm-o I,an(. 

Presented by John Roberts and l nth Banian y 

Sir J>*wis M<*iklf John, M.l*. John Robinson 

1 heodora Meiklejohu . C'arolvn S< ymour 

Guest .Lloyd Lambic 


Harry 
J at k 
Marjorie 
l\ ithleeu 
\lfrt d 
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LONDON LIAYDILLS 


Guy Vivian 

I ady \V irwu k 

Arthur Du Cros, M I*. 

Lend Stamfordh un 

I he Hon. Charles Ku->s( 11 

Spurn’ll 

Waiter 

Mis. Bowei 

I* rank Harris 

I'age-Boy 


C hri'.topher Cazenovi 
Coral Brown** 
Robert ! It myiig 
Roland Culvt r 
Gerard Gru n 
Michael Rose 
Mu ha# 1 Haughey 
Doris Roy* rs 
\ i< tor Madd' r,i 
Mic hael Stirrup 


Directed by Fkiiii Banhi kv 
IXV or Kemp Rlmbi-kton 


ALDWYCH 

23 Jt’M , 1970 

* ‘‘LONDON ASSURANCE” 


A play bv Dion Boi cicai i i, 
adapt* d by Ronai n !• v hi 

(_'i**l Anthony 1 Vtlle\ 

Mu tm Bi-il Clark*- 

Sir \\ till un Hart ourl (.ourtlv Don ild siiickii 


Ch irl* s C ourtlv 
Da/de 

Maxiiiiihin Hark i.vav 
Silomou Isaacs 
fames 

M irk Meddle 
Pe.t 

Gra< c Harkawav 
] adv tay Span’u r 
Adolphus Spank* i 
b nks 

Dlieeted bv 


ill. hell Willi MU- 
Bariit Im;h.uu 
|et|t l\ 1 ). Il< ll 
L< onaid 1 * nton 
Myh-s And* rson 
Derek Smith 
Janet \Vliit**Mde 
Judi Dew h 
Lli/ub* th Sprigg> 
Sydney Bromley 
(. hristopher Biggins 

[on m i> Lv ri 


lVior Aian'Iaw. 

(. ost unit’s DuiuWaikik 


Mumi arranged by Gi x Wooih-ndin 


VAUDEVILLE 

-4 fi m, 1970 

• ‘‘LADY FREDERICK” 

\ plav bv \\ Sum i rsi i M vi i.uvM 
Piesented bv H< 111V Sin l wood lVodu* tion** 
Ltd. and t he \ vonne \m.uid Iheitie 


The Marchioness <>f Meiest*m 


1 hompMui 

Mr. Paradine bouldex 
I ady Frederic k Herelles 
1 he Marquis of Merestou 
1 he Admiral 
Rose C.irhsle 
Sir Geiald O’ Mai a 
Captain Montgoiw'ue 
Madame Cl mde 
Angelique 


H* itln’i (. hasen 
Alan H in 
fohn Drake 
lonv Britton 
Margaret 1 orkwood 
fohn Kadton 
Ravmond Francis 
Trail i Barclay 
Mn hael Danvers \V ukor 
Dei mot Walsh 
F lien PolU k 
Debbie D ivies 


Dirc’cted by Mvuoim Fvrpi uvr 
D£i or P\mi i \ Ini.r vm 
C ostumes’ \nT itc'N\ Hoiiv.nm 


CAMBRIDGE 

29 Jx-sr, 1970 

* “HEDDA GABLER” 

A play by Hfvrik Ibs? n, 
liau-dut* d bv Michail Mi-vi.k 

A Naiional ini vim Pkodi ction 


G< org« Ifsinan 
H< Ida 1 (.suiau 
Mi ,s Juh m i 1 * -man 
Mrs hlvst.d 
Judg< fir.i< k 
Kjlert Loevborg 
B( rtha 


J*Tuny Brett 
Maggie Smith 
Jeanne \\ atts 
Shula Rud 
John Moffatt 
Rot* rt Sic phens 
Julia Mc.C irthv 


Dir»ctod b/ Inc.vivr Bergman 


I)(*or Mag*, 


ROYAL COURT 

30 Ji u, 1970 

‘‘BILLY’S LAST STAND” 

A play bv Barry Hines 
A I h* »tr< l pa.urs Pn-bi* ti< u 

Bdlv )<•'. ill . - ‘t 

I > itkL 1 m AI< Iv 11 n 

Dut« , «dbv Mu mu i Wuiiu, 

Du * r fi vs K vis, v 


ALDWYCH 

J J i v 1970 

* “THE WINTER S TALE” 

A pi IV bv WllIIVM S{| AkFSPE ARE 


I « *>llt« s 

Hcrmiow’ 
Mamdiux 
C atnillo 
Antigonus 
Pauhnus 
t leom* nes 

Di* m 

1 tr^t 1 or*l 
v.ord I or.l 
I bird I .oui 
1 ourth Lord 
1 if th Lord 
O truer 
t »aoler 
Mat m« r 
1 imlia 


l adn x 


Poll\e nes 
F lon/el 
Aichidanuis 
A-itol veus 
Old Shepheid 
A mine Slu plu rd 
IVrdita 
Mopsa 
1 )orcas 
1 'irst Servant 
Second Vn.int 


B lrne Ingham 
• JudiDonch 
f-renv Ruhirdson 
Nicholas Selbv 
Morgan Sheppard 
Lh/abeth Spnggs 
Authonv Pedlrv 
l'etir Mixxalinc 
Denis Holmes 
Mu h ’el Shannon 
B im! Clarke 
David Dundax 
Roger Rees 
Mile- Anderson 
Bov d Michv:.::' 
John Brwvn 
fanet Hw.frev 
M icve Alexander 
Madeleine C«vnnon 
I.isi Harm iv 
J met Whiteside 
Un hard P isco 
. David Bailie 
fohn Benvvn 
.Derek Smith 
•svd.iov Brvunlex 
iieodrex* Hutchings 
J mil Dench 
Maeve Alexander 
I isa Harrow 
Roger Rees 
Miles Anderson 


201 



WHO’S WHO IN THE THEATRE 


t 11 con Man 


Shepherds 


Shepherdesses 

Bear 


.. Alton Kumalo 
John Berwyn 
Christopher Biggins 
Basil Clarke 
David Dundas 
Denis Holmes 
Boyd Mackenzie 
Peter Messalme 
Anthony Pedley 
Michael Shannon 
Morgan Sheppard 

( Madeleine Cannon 
Janet Henfrey 
Janet Whiteside 
Christopher Biggins 


Directed by Trevor Nunn 


Decor. Christopher Morley 


Music CiUY W'OOLEENDEN 

Previously produced at the 
Royal Shakespeare m 1969 


WESTMINSTER 


2 July, 1970 

* “THE FORGOTTEN FACTOR'' 

A play by Alan Thornhii l 
Presented by WestminsU r Productions Ltd. 


Richard Wilson 
Mrs. Wilson 
Betty Wilson 
Vic Wilson 
Polly Rankm 
Mrs Rankin. 
Joe Bush 
Jim Rankin 
Mac ... 

Bob. . . 

Jack. 

Elsie... 

Vic. 

Fred.. 


Philip Friend 
Joyce I !<Ton 
Sharon Duce 
Paul Hastings 
. Carolyn Courage 
.Mary Jones 
Antony Higginson 
Philip Newman 
Michael Martin 
Richard Grant 
. Chris Johnston 
Chris Channer 
'I lin Buckland 
Jeremy Wallis 


Directed by Henry Cass 
D ecor. Bill Cameron Johnson 


MAY FAIR 


6 July, 1970 

“TEN YEARS HARD” 

An outrage with music devised and written by 
Peter Myers 
Michael Flanders 


Gordon Chater 
Roz Early 
Peter Felgate 
Sally Mates 


Barry Creyton 
David Essex 
Stacey Gregg 
Sally Smith 


Directed by Charles Ross 


DRURY LANE 

9 July, 1970 

“THE GREAT WALTZ” 

A musical based on the life of Johann Strauss, 
with musical .adaptation of Strauss works by 
Krich Wolfgang Korngold, Robert Wright and 
George Forrest; lyrics by Wright and Forrest, 
additional lyrics by Forman Brown; book by 
Jerome Chodorov, based on the version of Moss 
Hart and Milton Lazarus 


Piesented by Bernard Delfont and 
Harold Fielding 


Organ Grinder. 

Tearlaeh Brute 

Katie 

Deanne Horsham 

Albert 

Robert Howe 
/ Noel Mitt hell 

Composers... 

1 Jonathan Poole 
| Dino Pardi 


l Harry Goodier 

Hirsch. 

Leo Fuchs 

Dommayer ... 

Robert Doming 

Resi. 

Diane Todd 

Helen Vemet. . . 

San Barabas 

Captain Elliot . 

David Tate 

Hans. 

Paddy McIntyre 

K be seder .... 

Gabor Baraker 

lohann Strauss Jr 

David Watson 

Hartkopf 

Eric Brotherson 

Valet . 

Philip Frazer 

Johann Strauss Sr 

Walter Cassel 

Clerk . . 

Jetfrey Benton 

Footman 

John Rayinon 

Drechsler 

Donald Bisset 

Servant . . 

Glyn Adams 

Doorman 

Jonathan Poole 

Frau Haberwatzel 

Patricia Hall 

First Musicians 

fTearlach Bruce 
\ Harry Goodier 


Directed by \\ emiy Toye 
C horeography. Edmi nd Balin 
D ecor. Oliaer Smith 


Costumes Frfddy Wittop 

OPEN AIR, REGENT’S PARK 

14 July,1970 

* “MUCH ADO ABOUT NOTHING” 


A play by William Shakespeare 
Pres< nted by the New Shakespeare ( ouipan\ 


L< onato 

Ronnie Stevens 

Messenger. 

Keith Varnier 

Hero . . . 

Felicity Kendal 

Beatrice 

Irena Mayeska 

Don Pedro 

Peter Whitbread 

Benedick 

Gary Bond 

Don John 

Brett Usher 

Claudio . . 

Hugh Ross 

Antonio . 

.Wilfred (/rove 

Conrade... ... 

. . . Jay lruscott 

Borachio. 

Peter Cleall 

Balthazar. 

. Michael Sadler 

Margaret. 

.. Patricia Kueale 

Ursula .. .. 

... Muriel Barker 

Dogberry. 

Bernard Bresslaw 

Verges. . . . . 

Richard Gooldt*u 
(Stephen Teinperley 
j Peter Godfrey 

1 he Watch. 

Keith Varnier 
Mnhacl Sadler 
^ Ray Aucott 
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LONDON PLAYBILLS 


Father Franc is . .Alan boss 

Sexton ... . Paddy Ward 

Duectcd by David Convillk 
Decor. Kit Surrly 
C ostmm *>. '1 im Goodchii d 
Music for Songs Ji lian Si ade 


lomasso Moro^im . Brian Spink 

, . /Ronald Good ale 

(jU *‘ r ls C Arnold Lot k* 

Gaoler of the Roman Inquisition Prime Demille 
It trbcr of the Roman Inquisition Alba 

Notary of the Roman Inquisition Nigel Winder 

Dirci ted by the Author with Joseph O’Conor 
J>*ror Dos Ashton 
Co-tuin< s Mon.n 


OLD VIC 

15 July, 1970 

“THE IDIOT” 

\ plav by Simon Gray, adapted from th* 
thi no\el by 1 \odok Dosioii Vsky 

A N Al IO“ \ L i III A IKE PkODI l X ION 


I erdydn nko 

D iv ul 1<\ .11 

Print i l io Niktjlaievu h Mvshkin Dt rt k J u obi 

P.irfvon Rogozhm 

1 om B tkt r 

Ltbetl. v ] 

Ldwnrd 11 trd’\ n k< 

lotsky k 

• me tn M u kmtosh 

( .t ner.d \ epaiu Inn 

Mit ha« 1 I mm r 

Mrs \epanthm 

Alexandi i Yepam Inn 

ll i/el llu Je s 

judv Wilson 

Ad il.uda Yi pain Inn 

M il* im Ril* v 

Aghtv.i \ cp tnt hm 

I Ollise Purnell 

f MuiDuill'V 

1 Rug* r 1 orbi s 

! 1 om ( »i org< si >i 

Kcn;ho/hm’^ 1 ■•Mow. r. | 

B lit \ | tl t o s 

1 Si III R| ' mtn l 

1 iw r< rn . I runblt 

V P ml \ ousth n 

kt ill I 

lohu Plm 

Mom vl* nd» r 

1 I* o< III k P\ I)' 

(i mva Ivolgm 

l i mk B mu 

Vistas\ a 1 ihppo\ n i 

1 h ui' Cil< nto 

Prim i 'slmlov sk\ 

Rn h ird k t\ 

R uloniskv 

!>' ui mini \\ hitn >w 

Ippolit 

Ron !o Pi. kup 

Bmdovskv Mnhael 1 udoi B irm s 

Pi iiii i ss Belonskv 

M ii \ i ti lUiil s 

1 Jdi r M iti small 

11 mv 1 • •"> i\ 

( .< net tl Pi tt«»\ Hi h 

\nthonv Ni. h"lls 

\i < otdionist 

Ht nrv kn in 


1 >11 « . tt d b\ V N 1 lloss l)l A\ 1 » 
b(M>l |l'sj 1 SVOl'OD V 
L< ‘stlMIM s 1 > I \ l ,v’a | 1 >\\\ 'O'* 

Mini Ml' >1 VI L 1 VNM 'll N 


ALDWYCH 

21 July, 1970 

“THE PLEBEIANS REHEARSE THE 
UPRISING” 

\ pi i\ bv GI NTtR Grass triUsl'lt'd bv 
Ralph Manhlim 


Podulla 

GtofTrev Hutchmss 

Littn* pm r 

Pet* r Gtddis 

lie Boss 

Lmrys J *ri vs 

I nun 

Wh-Ma* Vlbv 

\ olmnnia 

Peggy Ashcroft 

Row usk» 

Pt t* r Mcssahm 

Rufus 

Pip Don .ghtv 

Bn ileus 

•lordon Rn<: 

\ arn> 

John Ikniv. 

L'.i tor 

P-t*r M* ssdno 

1 1 tvi t 

I t e t H*mtr» v 

ko/anka 

David Bii.it 

1 oreui tn 

Di.ni' Hoh • s 

M.ison 

PI »st. r«*r 

M Tgall Shepp mi 
1>. *i H. t.ch: so’ 

C irp. uter 

Me n i**l >h ii’ie n 

Hod-l it", * 

Hi. h *id M i\* > 

C r mi ( >p< r i»o- 

D tv id Si e lair 

Ro tdworkt t 

Bovd Mirk , v*ie 

M- < h mi. 

David Dai Its 

\\ n bt 

M ■ M* 1 G t.'iN 1 

1) mi isi hK' 

Rot, r Kus 

W.'d.r 

Ait' >11 k mi »io 

H im ilit ss« r 

Lisa H trrow 

M e hmi't 

Ann*. D\>on 


1 )it. I t« d b\ 1 > -\N ID Ion t s 
D« ■ or I VKK VI’ 


DUKE OF YORK S 

18 )t'LY, 1970 

“THE HERETIC” 


GLOBE 

2d It i \. 1970 

• “BLITHE SPIRIT' 


A play by Morris W » -r 
1’ieseutid by Dougl is Pol la id 


\ plav bv Non Cow vkd 
l'n sent* d bv H M l< maul 1 ;d 


< j|o\ aunt Mot etu^o 
Boi toll) 
l’nor (tuhiiolli 
* ilonlauo Biuiio 
Dona Daria 
Lmlovieo laverna 
\n OHu er 
\ Ri toidei of till 
\ • nt tian Inquisition 
i amt utio I*i toll 


I >ougI is K im 
\lbt 

Joseph ( >’l ouor 
1 eouatd Ri'ssitei 

Ixautesi.i \mits 

Robeit b'dvhson 
Bill Mi ( .link 


l dull 
Ruth 

t h.ules 

Dot toi Bl id.M ill 
Mi- Bi ulm in 
M ulanu \u it i 
1 Ivir i 


>\ *v i Bi iv sh.iv 
Phv Ills v alv ert 
P >un k i iiciil 
h'hn H ut Dvhe 
I > »phne New ton 
Bi i \ 1 Keid 
VllUllll.l R« lSN 


\ igt 1 \\ liulei 
(ifotfit \ king 


Dm i nxl bv \*n.t i P viku k 
lhioi P v vo i v Im.rvvi 




WHO’S WHO IN THE THEATRE 


ROUND HOUSE 

27 July, 1970 

“OH! CALCUTTA!” 

A re\ ue by various authors, with music and 
lyrics by the Open Window 

Presented by Michael White 

Brenda Arnau Donum Blythe 

Anthony Booth Pamela Farbrothcr 

Bill Macy Linda Marlowe 

Richard Monette Jenny Runaere 

Margo Sappington Noel Tovcy 

(leorge Wellies 

Directed by Ci ih-ord Wili ivms 
Decor. 1-arrah 

Choreography. Margo Sappington 


OLD VIC 

3 August, 1970 

“THE DANDY DOLLS” 

A play by George Fitzmaurice 

Piesentcd by The Abbey Theatre Company 
of Dublin 


Roger Carmody .. . 
C.uith Carmody 
Child 
(.rey Man 
Father James. 

B irtholomew Keerby 
Timoen Faley 
Hag’s Son 
Ilag of Bama. 


. Famonn Kean 
Joan O’Hara 
Seamus Kelly 
Desmond t ave 
Pat Lavdr 
Dermot Ivellv 
John Kav.magh 
John Olohau 
1 loimula Kennv 


followed by 


CRITERION 

28 July, 1970 

“HERE ARE LADIES” 

A recital fiom the works of Irish authors 

Presented by Laureive Har\ev and 
Wolf Mankowutz 

SIOBHAN MCKENNA 

Directed by Sean Kenw 
Decor Sean* Kfn\» 

Previously presented at the Pun hoi sh, 
Oxford, 28 April, 1970 


APOLLO 

29 July, 1970 

“HOME” 

A play by David Storey 
Presented by The English Stage Company 

Cast as at the Royal Coi kt 'I iif \thi , 

17 Jen*, 1970 


“THE WELL OF THE SAINTS” 


A play by J M S\ ngp 


Martin Doul 
Maiy Donl 
Timmy 
Molly Byrne 
Bride 
The Saint 
Mat Simon 
Patch Ruadh 


Lainon K( U\ 
Mane Ni Dhomhn.nl 
Patrick J .a flan 
Kathleen Barrington 
Bernadette Mckenna 
John Kav.magh 
P it 1 avde 
Desmond t aw 

( Seamus Heal\ 
John Oloh.m 
< lerald W iMe 
Neil O’Shi a 
Dos Llhs 
f Colette Proctor 
Wioniea Duftv 
Ryna ()’(ir idv 
< Barbara M< Keon 
Di lldre Lawless 
hioimula K< iiiiv 
1 1 rry DonnelU 
Seamus Kelly 


Directed by Hi i.u Hi nt 
Decor. Alan Bvklow 


GARRICK 

30 July,1970 

“THE TWO OF US” 

Four one-act plays by Michael 1 R\r. 
Presented by Michael Codr on 
Lynn Redgrave Richard Briers 

in 

“Black and Silver” 

“The New Quixote” 

“Mr. Foot” 

“Chinamen” 

Directed by Mark Cunningham 
Decor: Ken Caldhk 


ROYAL COURT 

3 August, 1970 

“THE PHILANTHROPIST” 

A play by Christopher Hampion 

Philip. . ..Alec MtCowen 

Donald ... .. . . . Dmsd.de Landcn 

f f >hn. . David Ashton 

. . . Jane Asher 

Brahain. Charles Gray 

Araminta . . ... Penelope Wilton 

Uiz. Tamara Ustinov 

Directed by Koueki Kidd 
Decor. John Gunii-r 
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OPEN AIR THEATRE, REGENT'S PARK 
4 August, 1970 
“THE LORD BYRON SHOW” 


OLD VIC 

10 Alglst, 1070 

“A YARD OP SUN” 


A production on the life and work of Byron, 
devised by lin hard Dighy Day 


Presented by the New Shakespeare ( ompany 


Byron 


(iary Bond 


with 

Brett Usher 
Peter Whitbread 
Muriel Barker 
Susan 1 ,dnionst<>ii» 

liuia Mayesk i 


Hugh Rovs 
Romm Stevens 
Patricia kne de 
1 elu itv K« ndal 


I>n«< t< d by Kn haki> Dionv D\v 


LYRIC 


5 August, 1970 

‘HOW THE OTHER HALF LOVES” 


A play bv Alan Ayckbourn 

Pr< v nt( d by Peter Bridge and 
haldie Kulukundis 


Prank 1 <>>b r 
hiona 1 o^ti i 
B ob Philips 
Itrry Philips 
\\ ilham Featherstoue 
Maiv Featherstoue 


Robert M< il< \ 
Joan Utnl 
Donald Bui ton 
Hi ath* r s< ais 
Brian Mill* r 
1 li/abeth Ashton 


Directed by Robin Midcii-v 
Dei or \i \\ 


\ play by Christopher Fry 

P* rfoniKd by the Nottingham 
Pi ayiioi sk Company 


\ngelino Bruno 

Frank Middlemass 

Roberto 

John Shrapnel 

Luigi 

Michael Burrell 

P.diriondo 

Robert Last 

Uiost tta S» ip in 

Lithne Dunne 

Ura/ia 

Lucy Fleming 

Alho 

N*ic kolas (>race 

Ana-Clara 

Cherith Mellor 

Ci sare Si ..pare 

Haydon Jone* 

Pit ro Martini 

< /eoffrey Bateman 

Lttore 

Jeremy Chandler 

Luciano 

\lec Sabin 

I lie Secretary 

Helen Lloyd 

I he Lady’s Maul 

-Kvadne Sefton 

1st Dt livi rv Man 

(ieoffrej Drew 

2nd Delivery Man 

< ic offrey Bateman 
r icoffny Bateman 
Jen my Chandler 

Mi a of “ 1 hi Pi he an” Di'tri' t' 

1 P**ter Dra>cott 

| C.,o£frey Drew 

Alec Sabui 
^Do..J is Whitlo’k 


Din i ted by sn art Burge 
IX cor Robin* Archer 


Ongu.allv produced at th* 
Nottingham Pi \\ mu ■*> , 11 Ji l v , 1970 


ALDWYCH 

b \t ca si, 1970 

♦ “TWELFTH NIGHT” 


ROYAL COURT 

11 fit ^T. 1970 

• “WHEN DID YOU L AST SEE 
MY MOTHER” 


\ p! A by Will I VM Sll \KE spl \KI 


Viola 
Seb istl ill 

\ntonio 
Otsmo 
( uno 
\ alentine 
First Officer 
Second Officer 
< tint lr Player 
Se i Captain 
First Sulor 
Seiomi Sailor 

Olivia 

Maria 

Sir 1 obv Bt h h 

Sir Andn w Aguet heck 

Piste 

Malvolio 

Fabian 
Servant 
Sir lop \s 


I tldl Deni h 
O onion Rt 1 1 
Morgan Shepp ml 
Richard Pa-to 
Roger Ret s 
I)a\id Dnndas 
Anthony lVtllev 
t hristopher Biggins 
Adrian Hannan 
.Leonard Teuton 
Peter Mess dine 
John Berwyn 
Fisa Harrow 
1 lisabeth Spriggs 
I eslie Sands 
B irrie Ingham or 

Je ffrey Dein h 
Finrvs Jamt s 
IXmald Sinden 
Jeffrey Dench 
Alton Kuinato 
. Miles Anderson 
Michael Shannon 


Directed bv John Bari on 

DtVor. CiiKistoiMii r Mori i v 
Costumes. Stm’Hamf How ark 

Previously prtxluccd at the Royal Sham spf auk 
1'iiKAiRK, Stratford, 21 August, 19b9 


A plav by Christophfr Hampton 
A Ihtatn Up't.urs Produ< t ion 


Ian 

Jimniv 
Mrs. 1 van" 
I liula 
Dennis 


Nikolas Siuinionds 
Rich ird Howard 
1> ubara Stn lit v 
Jan Pram :s 
Robert l o.\ 


Direttod bv Roger Williams 
D£cor HighDarrant 


ARTS 


IS Vl Gl ST, W70 


“THE LEGEND OF THE 
ICE DRAGON” 


\ t hildren’s play by Richard l»n l 


PiCNtMited by the Unicorn l'heatrv and 
performed by Poi wa Pi ppets 


Jostf, the n orator 
Jan 
\ lasta 

I he Fin* F'agle 
1 he Ice Dragon 
1 he Bear l'roll . 


llordon Wade 
Russell Haigh 
D \wn Cook 
. Russell Haigh 
Dawn Cook 
. Dawn Cook 


Directed by the Author 
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CRITERION 

20 August, 1970 
“COUNCIL OP LOVE” 

A play by Oscar Panizza, 
adapted by John Bird 

Presented by William Donaldson and 
Jean Leyris 


Torello. 

Ruccio . 

Chief Clerk. 

Raphael... 

Guardian Angel 

Little Girl 

God 

Mary 

Jesus 

St. Cecilia 
Carpenters.. . 

Rodngo Borgia 
(Pope Alexander VI) 
Lucretia Borgia 


Noblewomen 


Noblemen 


Courtesans 


Wrestlers 


Juggler 
Satan... 
Syphile . . 


Barry Wilsher 
Colin Phillips 
Alan Starkey 
William Abney 
John Crocker 
Elizabeth Knight 
Peter Bayliss 
Lally Boweis 
John Tnggei 
Monica Vassiliou 
Robert Flynn 
Steve James 

Martin Boddey 
Imogen Claire 
' Jane Cardew 

Lee Craig-Raymond 
Hermione Farthingale 
Wendy Thornley 
. Susan Travers 

Maurice Brookes 
Evans Dunstan 
Ray Edwards 
Geoffrey Wright 
Vikki Richards 
Penny Service 
Doreiny Vernon 
Monica Vassibou 
Robert Flynn 
Steve James 
Vasus Kouloliu 
Terry Mountain 
Freddie Ascott 
Warren Mitchell 
Virginia North 


Directed by Jack Gold 
and Eleanor Kazan 

Decor: Wendy Dickson 
Costumes. Alan Pickfokd 
Music: Carl Davis 

GREENWICH 


Bertrand de Poulengev 

John Challis 

Archbishop of Rheims . 

Barry Lmehan 

Mgr de la freniouille 

Kenneth Gilbert 

Court Page 

Paul Gaymon 

Giles de Rais 

Robin Chadwick 

Captain la Hire 

. David Daker 

Ihe Dauphin 

Joim lordoft 

Duchess de la Tremomlle 

Millie Stevenson 

Dunois 

David Neal 

Dunois’ Page 

Andrew Bram ti 

Richard de Beauchamp 

Brute Pun base 

Chaplain de Stogumber 

John Harwood 

Peter Cauchon 

Antony Blown 

W.invuk’s P.ige 

Richard Norton 

The Inquisitor 

Geotge Benson 

D’Hstivet 

John Challis 

de Court idles 

Robin Cliadwu k 

Biother Martin I.uRcnu 

M it tin 1 limit \ 

1C vet utiouer 

kuth Washington 

Hnglish Soldier 

1) i\ul J )aki r 

Gentleman 

l)i\id lai'ett 


Dim t«d by Bernard Mjli-s 
Decor Br\an Gravi s 


ROYAL COURT 

10 SEPl EMBER, 1970 

“CHEEK” 


A play by Howard Barker 
A Theatre I’pstairs Production 


Dad 

. Richard Butler 

Laurie 

loin Chad In >n 

Bill 

Ken Cranh nn 

Jamie 

Liz btlimstou 

Adele 

. Chervl Hall 

Shirley 

. Sus m Litth i 

Mother 

Diaiu Hut 


Dirt c ted by W illiam Gaskii l 
Decor Di Seymoi r 


Opening of the 

YOUNG VIC 
11 St pi b mhi r, 1970 

* “THE CHEATS OP SCAPINO” 


1 September, 1970 
“LORNA AND TED” 

A play by John Half. 

Lorna.... ... Rita Tushmgharn 

Ted Gissing. . . Ray McAnally 

A Woman . . .. Veronica Clifford 

A Man . .Tony Matthews 

Directed by John Hale 
D6cor: Roger Butlin 
Costumes: Richard Davin 

mermaid 

3 September, 1970 

* “SAINT JOAN” 

A play by Bernard Shaw 

Robert de Baudricourt.Keith Washington 

Steward.Gerald Taylor 

Joan.Angela Pleascnce 


A free adaptation of the play, “les 
I’ourberus d<* Sc apin'* by MoliJcre 

A Naiion \l int a the Prodi t hon 


Scapino . 

Jim Dale 

Waiters. 

fSean Roantree 


\ Paul Vousden 

Waitress . 

Kate Coleridge 

Carlo 

Desmond Me Namara 

Ottavio 

Nicky Henson 

Sylvestor. . 

Gavin Reed 

Giacmta. . . 

Anna Carteret 

Argante 

H irry Lomax 

Ge rente. 

John Moffat 

Leandro 

Richard Kay 

Zerbmetta 

. Jane Lapotaire 

Nurse. 

. • • ... K.ite Coleridge' 


Directed by Frank Duniop 


Decor: Carl Toms 
Costumes: Maria Bjornson 
Music: Jim Dale 
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ROYAL COURT 

14 September, 1970 

“CANCER” 

A play by Michael Weller 


Mike . . 

Seth Allen 

Cootie 

Davis Hall 

Ruth. 

Karen Ludwig 

Norman 

Chuck Jones 

Dick 

Richard Port now 

Cathy . . . 

Mari Gorman 

Bob 

Martin Shaw 

Ralph/Effing 

Chris M llcolm 

Willis 

George Margo 

Lucky 

Andrew Neil 

Shelly 

Cara Duff-Mac Connu h 

Bre.un/Milkinau 

David Healy 

Murray/Plumbei 

A1 Mancim 

Santa Claus 

Ann Wav 

The Cat 

“Timor Glvn” 


Dir< cted hy Roci k IIpndkk ks Simon 
Ptcor John Nafu^r 


OPEN SPACE 

15 SEPTEMBER, 1970 

“SUPERMAN” 

An entertainment bv Pip Simmons, 

Chris Jordan and Warren Hooim k, 
with riniMC by Chris. Jordan 

Ihk Pip Simmons Tiuatre Groi p 

Warn.ii Hooper Paddv O’ll man 

Lu Jeffery B< n B i/« 11 

Susie Watson Chris lord m 

Pirei ted bv Pip Simmons 


DUCHESS 

17 September, 1970 
“PINTER PLAYS” 

I wo plays bv Hakoi i> Pin hr 
Pn si nted by l'ddie Kulukundis 



“THE BASEMENT” 

Law 

Donald Pleaseine 

Stott 

Bairy Poster 

fane 

.Steph.ime Be.nh un 


followed bv 


“TEA PARTY** 

Pisson 

Donald Pleasenco 

Wendy 

\ ivien Merchant 

Diana 

(.abriellc Drake 

Willy 

Barrv Foster 

Tom 

Robin Angel 01 Gregorv Boll 

]ohn. . 

Ke\ m C hippendale 

Disley 

Derek Avlward 

Lois . 

Jill Johnson 

Father . 

Aithur Hewlett 

Mother 

. . Hilda Barry 


Directed by James. Hammerntfin 
Decor: Una Collins 


HAYMARKET 


23 September, 1970 

“A BEQUEST TO THE NATION” 


A play by Terence Ratugan 
Presented by H M. Tcnnent Ltd and 
Dowhng-W hitehend-StcM ns Corporation 


George Mate ham Snr. 
Katherine Matt ham 
Betsy . 

George Mate ham Jr. 
Kmily 

Frances, I tdy Nelson 
Nelson 

Lord li irh mi 
Liiiina Hamilton 
F rancesc a 
Lord Linton 
Captain Hardy 
l<ev William Nelson 
s irah Nelson 
I loratio 

Laptam Blackwood 


Ewan Roberts 
Ji an Harvi y 
D» boran Watling 
Michael W ardle 
Un t Brandon-Join » 
Lenten MacGrath 
I tn Holm 
\ f Brow n 
C ildwell 
Marisa Mcrlini 
Michat 1 Aldridge 
Brian <j loser 
(.••jffrey Edwards 
Lira Griffiths 
Stuart Knee 
Geoffrey Risers 


Dirtcted by Pi ter < »len% ii i e 


Decor Omu smith 


Costumes Blatkice Dawson 


lighting Jot Dams 


YOUNG VIC 

24 SEPTEMBER, 197'* 

“OEDIPUS” 

\ pla\ b\ Sophoclfs. m th 
t. mslation by W li \i at^ 

Iv-O iM P't. kill' 
\nn tbtl Lt\Luton 
Gordon J.ickson 
Gaun Retd 
fNi k\ HtiiM-n 
\ Rich ml Ka> 
Desmond M«. Nam mi 
Amin w Robertson 
Richard Ka\ 

Directed bv Roland Joh-l 
Pi »or 1 lroa A'HMoki 
Music Nickn Hk.nson 


A )t dipils 
|ui ista 
C. reon 
Priest 
Messt n^t rs 

Herdsman 

l m sius 

Choi us 


ROYAL COURT 


28 September, 1970 

“FRUIT” 


\ pl.iv by Howard Brin ton 

\ Theatre Upstairs Production, 
piestnted bv Poitable lheatie 


An osteopath 
A girl 

A male prostitute 
A Welsh M.P. 

A prime minister 
An old man 


Paul Brooke 
Hilur\ Charlton 
\\ ill Kuightlev 
W llh mi Morgan 
Cohn McCormack 
William Morgan 


Directed by Daaid Hare 


Decor. Jenna Gaskin 
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YOUNG VIC 

28 September, 1970 

“THE SOLDIER’S TALE” 

A musical play by Stravinsky, English 
version by Michael Flanders and 
Kitty Black 


Perch Graham . Barry Walker 

Sir Dymock Blackburn, Q C. .. . Ernest Clark 

Lady Green .Hazel Bambndgc 


Directed by Murray Macdonai d 
Decor. Anthony Holland 


The Narrator. Gordon Jackson 

The Soldier.. . . . .Nicky Henson 

The De\ ll. . . . Desmond McNamara 

'1 lie Princess . ... Una Stubbs 

Attendants Students, of the Rose Bmford College 

Directed by Wendy lov:c 
Decor C\ Ioms 


GREENWICH 


29 September, 1970 

“THE SERVANTS AND THE SNOW” 


A play by Iris Mi rdoch 


Peter Jack 

Basil 

Onane 

Grundig 

Hans Joseph 

Frederick 

Father Ambrose 

Marina 

Mickey 

Maxim 

Patrice \ 

General Klein ) ' 


\\ llliain Marlowe 
Philip Bond 
Adrienne Corn 
Godfrey Jackman 
Esmond Knight 
.Bill Stewart 
Llewellyn Rees 
Maxine Audley 
Christopher Reynalds 
Tom Conti 

. Shay Gorman 


Directed by Alan Vaughan Williams 


Decor Rogfr Builin 


ROYAL COURT 

29 September, 1970 

“WHAT HAPPENED TO BLAKE” 

A play by Da\ id Hare 

A Theatre Upstairs production, 
presented by Portable Theatre 

William Blake . G»lm McCormack 

Jane Austen Hilary Charlton 

T. S. Eliot . ... William Morgan 

William Wordsworth . . Peter Brenner 

Alexander Pope. . . Paul Brooke 

Directed by Tony Bit \t 
D ecor: Jenny Gvskin 


THEATRE ROYAL, STRATFORD 

0 October, 1970 

“FORWARD. UP YOUR END” 


A play by Kenneth Hii l 
with music by Len Newbeky 

A Theatre Workshop production, 
presented by Gerry Raffles 

Higgins. 

Alderman Milkr 
Edie Miller 


Peter Ai milage 
Kent Baker 
. Jean Boht 

. Pam St. Clement 
'Pom lo< kcroll 
I.airy Dann 
Griffith Davies 
. Piudi van Doom 
Ron Hackett 
Ken Hill 
Jenny Logan 
John Rainer 
Bill Walli-> 
( Jimmie Winston 
(Clovissa Newrombe 

I)in f ted by Joan I iitlmnood 


Beryl 
Young 
'1 he Clerk 

Colonel Spurjumper 
Cynthia Miller 
Councillor Flanagan 
Alderman Hammer 
Mile Jan 
The Reverend 
The Chief Clerk 

The Baz 


YOUNG VIC 

to OcTOBfc R, 19/U 

“THE DUC HES S OF MALFI” 

A production based on the play of 
John \WBsrcR 

The I*ki i hoi i> Company 


Arwen Holm 
Bruce Myers 
1 ony Sibbald 
1 lm 1 homas 
Rowan Wylie 


Neil Johnston 
Stephen Rea 
Dinah Stabb 
Hugh Poitnov. 


J hrected by Nanc v Mei kli r 


Costumes Kari n Rosten 


PICCADILLY 

8 October, 1970 


VAUDEVILLE 

30 September, 1970 

“THE JOCKEY CLUB STAKES” 


“VIVAT! VIVAT REGINA!” 

A play by Horn- r r Boi r 

Presented by H. M. iennent Ltd. 
and John Clements Plays Ltd. 


A play by William Douglas Home 
Presented by Peter Saunders 

The Marquis of Candover . . . . Alastair Sim 

Lord Coverley de Beaumont Geoffrey Sumner 
Colonel Sir Robert Ru hardson . . Robert Coote 

Captain Trevor Jon.-s.Terence Skelton 

Miss Hills . Christina Gray 

P. Brown.Terence Moran 

Lady Ursula Itchin.Julia Lockwood 

Lord Green . Wcnslcy Pi they 

Tom Glass.Alan White 

Charlie Wisden.Brian Hayes 


Mary, Queen of Scots 
Claud Nau. 

William Cecil 
Elizabeth I of England 
Robert Dudley 

John Knox . 

Bagpiper. . . 

David Rizzio . 

Lord Morton ... 

Lord Bothweli 

Lord Bishop of Durham 

A Cleric. 

Sir Francis Walsingham 


S trail Mill’s 
David Bird 
Richard Pearson 
. . Eileen Atkins 
Norman Eshley 
Leonard Magime 
Willie Cochrane 
Matthew Guinness 
. . Archie Dum.m 
David McKail 
Brian Hawkslev 
.. Kenneth Caswell 
. . Edgar Wreford 
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de Quadra 
Davison 

Henry Stuart, Lord Darn ley 
Lord Mor. . 

Ruthvpu. 

Lindsey 
A Doctor 
J'ala 

Orini&ton . 

\ Prisoner 
S( ots Art hbishop 
Philip, King of Spam 
'lhe Pope 

Jailors 
Blew* r 


hdw.ird Ation/a 
Lilian Wyn 
Cavan Kendall 
Hii.tn Hawksloy 
Glyn C.rain 
All xunder John 
Ken Grant 
Malcolm Rogers 
.Jon ithan Mallard 
Mali olm Rogers 
Maurice Joins 
A1 istair Moldrum 
K< nnoth Casa ell 
f Adrian Reynolds 
\ K*‘n (.r.mt 

Adi mu i<» yrolds 


Directed by Peifr Df.ws 


P*f*cor Carl Toms 


Musk' Richard Kaynp 

Pieviously produced at tin* 

( mi in stfr Pfstivai , 20 May, 1970 


JEANNETTA COCHRANE 

13 Ot ioiu K, 1970 

“THE NET” 

A play by \i \n Poui w 
P resented b\ Mendora Pn«ha tmi,s 


Parcn al 
Sigune 

Gold Knight | 
Red Knight > 
Clamide j 
Herzelenle 
Jesehutt ) 
Orihus J 
Hermit 
\nifortas 
( ondwiramor 


Kami 1 traald 
1 ter Cl iZi 
M it.m Johns 
Jan* SiMiioui 
folll HtOWili 
I )a\ nl W hitin in 
Jpih Bloom 


Directed by Ilui.ii Morrison 
1 )i « <»i Pi i i u ( )ui n 


STRAND 

14 t)i Tom R, 1970 

“LIE DOWN, I THINK I LOVE YOU” 

A inusit al with inusie and Kins In 
C f Ri on. 1) \\ II s 


Piescnttd l>v Daniel R<t> m tssot i ition 
with Stritton Smith Pnxhw turns 1 td 


lorn 

Ka\ Biooks 

Anna 

\ .au’ssa Miles 

Paul 

Malcolm Revnolds 

Chi is 

t olm Hell 

Peter 

l'lin Currv 

Li/ 

Lvnn Palin 

Sam 

kav l)a\i> 

Kate 

\ntoma Kills, 

Willow* .... 

Jo Maxwell-Muller 

Davul 

Iom Meredith 

Bonita 

Homta Hrvg 

Kathy 

. Katherine Castle 

Patti . . . 

Patruia Hammond 

Vic ... 

\ ictor Kravchenko 

Steve . 

. Peter Lotiry 

Sue. 

Susan Marly* 

Andis. 

■\ndis Marten 


Spent e 

Jerry 

Goorgie 


Spc-nrer Parker 
Louanne Richards 
Georgina Sibley 
Directed by Geohrey Callfv 
Pih or Hi tchisson Sc ott 


ALDWYCH 

19 Octobik, 1970 

* “MAJOR BARBARA” 


A pi v by Rf v 

I ad> Briton urt 
Stephen l-ndi r Inft 
Morrison 

Barbara l ml* i shaft 
^ trail 1 ’nil* »shaft 
Adolphus Limas 
Ch.tries Immax 
\ndri a Undershaft 
Rummy Mitt h»*m 
Snobby Pru • 

Jeun> Hill 
Pet* r Shirk v 
lhll \\ tlk r' 

Mrs H.u ,i s 
Pulton 


\rh Shaw 

] h/ ,U th Spriggs 

Roger Ree s 

I < on -*rii I enton 
fudi Deiuh 
Lisa Harrow 
Ru hard Pasco 
Ma ^ if-1 Gambon 
Ho ..'ter M ison 
Anne Dyson 
Miles Anderson 
Join t Aykroyd 
Milton Johns 
D m Henderson 
Janet Henfrc\ 
1 conard henton 


Din i led bv Clihoru Willi kms 
1)<Xor Rai ru Koltai 


ROYAL COURT 

21 Pituhlr 9 November, 197o 

“COME TOGETHER” 

\ l\'tnal of >a w Work 

l lu IVopl • show* 

1 h< l n. il.M m ‘ \ntu-’*u” 
t arttxm \i« .u t\pa! Slogan lhe it re 
Kt n (. ....pbell s Ro ,} s,' 1(>A 
1 heatn M i la n 

lln OtlnrCompwn i i 1 h J..unn\" 
“PI ivb n k o‘2s 
Stu n t Hrt'le\ L 

“A Celt bi rtion t -r Dut Process" 

“Het kt tt 3” 

limn Lae v md the \Iberts 
“ACdK ” 

IVtu l)»vkl< \ s • Pram” 

Pip Mmtnons lh* itu* t.rtmp m 
' lhe Pan*, moi s l tie’ 

‘V lit 1 st ie In l .m" 

Hiighton Con unit *tum in lhe N VB >ht a * 
* ISol Whittn 1 it- V v> it Puisier" 


CAMBRIDGE 

27 Ot tom-r, 1970 

“CYRANO” 

A pla\ b\ I'd mon n K. 
ailaptetl bv PvrRtt k Gar: \m> 

A Nation d Ihcitre Puxl.it.tion 


t viano 
1 t Hiet 
t hristian 
de l,nit'lie 
de Valvert 
Roxane 


1 dw ml W’oodw \rd 
\nthon\ NicholK 
James Kajjan 
Charles Kav 
. Malcolm Reid 
\tma Carteret 
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WHO’S WHO IN THE THE \TRE 


Roxane’s companion 

Gabrielle Laye 

Ragueneau. 

Gerald James 

Lise Ragueneau 

.Jane Wenham 

Fruit Girl 

- Kate Coleridge 

Stage Manager 

. Michael Harding 

/Nonna Streader 

Actors of the 

1 Tom Dickinson 

CommediA dell’Arte 

| James Hayes 
l Peter Rocca 

D’Artagnan . 

David Kincaid 

Athos 

. John Flint 

Porthos . 

Denis Lill 

Aramis.... 

. Paul Vousden 
l Norma Streader 

de Guichc’s Entourage 

| Judy Wilson 
l Willie Jonah 

Richeheu 

Pages .. 

.Lewis Jones 
f Andrew Dowd mg 

\ Peter Duncan 

Marquis 

. . David Howey 

Writer. . 

. . Peter Rocca 

Poet .. . 

.. Tom Dickinson 

Pastrycooks 

f Isabelle Lucas 
* ’ \ David Henry 

Sister Marthe 

Rachel Herbert 

Sister Claire 

. Nonna Streader 

Gascon Drummer 

Laurie Morgan 

Directed by Patrick Garland 

D6cor 

Carl Ioms 

Music Marc Wilkinson 

Movement Claude Chagrin 


Basil Clarko, Ralph Cotterill, l'ranees do la Tour, 
Jeffery Dench, Pip Donaghy, Anne Dyson, 
Michael Gambon, Peter Geddis, Peter Harlowe, 
Don Henderson, Denis Holmes, Alan Howard, 
Geoffrey Hutchings, Einrys James, Anthony 
Langdon, Glyruie Lewis, Philip Locke, element 
McCalhu, Michael McGovern, Alastair Mackenzie, 
Boyd Mackenzie, Philip Mamkimi, Brewster 
Mason, Richard Mayes, Peter Needham, Anthony 
Pedley, Celia (Juicke, Gordon Reid, Norinan 
Rodway, William Russell, Michael Shannon, 
Morgan Sheppard, David Sinclair, Derek Smith, 
Patrick Stewait, Terence Tuplin, Dorothy lutni, 
Ted Valentine, David Waller, Michael \\ llliams, 
Janet Whiteside, John York 


APOLLO 

4 Novembfr, 1970 

‘‘BUTTERFLIES ARE FREE” 

\ play by Leonard Gi?rshk 

Presented by H. M. Tennent Ltd and 
Arthui Whitelaw 

Don Baker Kt ir Dullea 

Jil l'anner . Barbara Terris 

'Mrs Baker Eileen Heck.irt 

Ralph Austiu Rob Anthony 

Directed by Milton Katselas 
D 6cor Richard Seci-r 


GREENWICH 

29 October, 1970 
“DOWN THE ARCHES” 

A play by Ewav Hooper, with research 
and additional material by Nick McCarty 


George Walter .. 
Colonel Landman n 
Dottm. 

Admiral Hardy 
Lady Hardy 
Emma Walter 
Rev. J. Macdonald 
Micky 
Lil. . 

Magistrate 
Hume.. 

Navvy. 

Banker 


, Bill Stewart 
Ralph Watson 
John Keogh 
Edward Phillips 
Susan Tracy 
Roiny Baskerville 
Norman Tyrell 
Derek Griffiths 
Sally Mates 
Maurice \V alsh 
Robert Lister 
Peter Spraggon 
Malcolm Ranson 


Directed by Ewan Hooper 
D6cor Sue Plummer 


NEW 

5 November, 1970 

* “THE WINSLOW BOY” 

A play by Terence Raiiigan 


Presented by H 

Ronnie Winslow 
Violet 

Grace Winslow 
■\rthur Winslow 
Catherine Winslow 
Dickie Winslow 
John Watherstonc* 

Desmond Curry. 

Miss Barnes 
bred 

Sir Robert Morton 


M. lerment Ltd 

. Steven Pacty 
Hilda I enemore 
Megs Jenkins 
Lament < Naismith 
Annette t rosbie 
PUw (.ale 
. Christopher Ca/enov« 

.Peter Colliei 

Rosamund Greenwood 
Michael Hauglu v 
Kenneth Mop 


Directed by Frith Banbury 
D6cor Reece Pembmcton 


ROUND HOUSE 

THEATREGOROUND FESTIVAL 

The Royal Shakespeare Company 

Presented on 

“When Thou Art King” . 3 November, 1970 

“Arden of Faversham” .. . .5 November, 1970 
“King John” .. . . 9 November, 1970 

“Doctor Faustus” . 23 November, 1970 

“The Elizabethans” 2fi November, 1970 

Company 

Maev Alexander, Juliet Aykroyd, David Bailie, 
Richard Jones Barry, Martin Bax, Eileen Beldon, 
John Berwyn, Christopher Biggins, Sydney 
Bromley, Sheila Burrell, Hugh Keays Byrne, 


Costume.-*. Beatrice Dawson 


ROUND HOUSE 

5 November, 1970 

* “ARDEN OF FAVERSHAM” 

A play by an unknown sixteenth century 
author 

Presented in the Royal Shakespeare 
Company’s Theatregoround Festival 

Thomas Arden. .Kinrys J ame 

Franklin.Richard Mayes 
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Mosbie 

Clarke 

Adam Fowle 

Bradshaw 

Michael 

(Ireene 

Black Will .. 
Shakebag 
A Prentice 
A Ferryman 
Lord Chemy 
Mayor of Faversharn 
Dick Reede 
A Sailor 
Alice 
Susan 


David Bailie 
Anthony Pedley 
David Sinclair 
John Berwyn 
IV ter (it dflis 
Denis Holmes 
(.coffrey Hutchings 
Morgan Sheppard 
Pip Donaghy 
Sydney Bromley 
Basil Clarke 
Michael Shannon 
. Boyd Mackenzie 
Christopher Biggins 
Dorothy Tutm 
Maev Alcxand* i 


Dregers Werle 

lijalmar Lkdal 

Court Chainerlain Flor 

Court Chamberlain Balle 

Court Chamberlain Ku-p* rv*n 

(»rasbf rg 

Dina Lkdal 

Hedwig Lkdal 

Dr. Rellmg 

MoIviJ. 


Alfred Lynch 
Mu hael Denison 
Crahain Roberts 
Edmund 1 homas 
W ilium Bond 
Robert Sulaway 
Dukie Dray 
Hajlcv Mills 
Paul Hardwick 
Robert Sidauay 


Directed by (iii s ID am Sh\w’ 


Dehor Moi i b v 


Directed by Bi // < .*>oi>i*e>i>\ 
I X-i or Asm s\ Sir bbs 


OPEN SPACE 

1 1 Nov tMIil K, 197*1 

"PALACH” 

A pi iv with m ript b> Ai Be kn\ 

• it % is* d by Ai vs Brass, Cn vki i s M vro a it? 
mil the Com ha s v 


ARTS 


7 Nov l mblk, 1970 


“THE TERRIBLE FISK MACHINE” 

A play by Divs \ \\ v ssi Joses 


Presented by tin 

Mr \\ llbcrforcc 
Miss 1 isk 
Johnnv 
[errv M mdei 
Veronica Iradgott 
1 he Mouse 

Miss Mimosa farndice 
Mr Sidnev Bluett 


l ’in* orn Iheitre 

Kk hard Jai ques 
Matyelok < .ibbs 
David Troughton 
I Hirem*. Keam 
Rosemary Blak* 
Rosalind spt lght 
fan Bi* t<*n 
Heniv Muiniiu 


Direct! d by t akv l Ji.ssi k 
1 V‘< or M vr\ i i ok < .ihhs 


ARTS 

1U Noumiuk 1970 

“COCKY” 


IV >v 

Nikolas Smunonda 

Dad 

Henry Soskm 

Mum 

Liza Hugh* s 

(ml 

Penelope Nic* 

Prn st 

Freddie LarlL 

lllll 



Andrew Louie, Tom Fuller, Rowtna Robert* 
P it 1)«ight«*n, M* phen Reddawav, Andre ] homo* 
•Bright 


Directed bvCnvRLts Mvrowitz 
D^cot I vs Bre vkw i i l 


MTTRMATTI 


1. \0UMH1K, 197C 

• ‘'EXILES” 


V pla\ 

Richard Kowai 

Bertha 

Archie 

Robert Hind 
Be itru e Justu * 
Brignl 


John Wood 
\ n n n Merchant 
Da\id Pirntt 
I imothv W tM 
I vnn l'arlei^h 
M iru»ne \\ llde 


Du'ittil by Hvrolp Pistvk 
D tVor LutisDi» 


A one-man entt rtamnient bv Jvck Rosm r, 
based on the jmsthumous memoirs ot 
Hi:nr\ , Lord t <x mu'kn 

Presmted by JRH (Iheatre) I td 
Ui s»».ii Hi nu.u 

PuHluction assistant e from Vn i«»k mmsi iii 

CRITERION 

10 Novkmiilr, 1970 

• “THE WILD DUCK” 

A play by Hi n’rik Insi s 
Presented by I he Play Company of 1 ondtm 

lensen. . William Ho\ land 

Pettcrsen . . Lewis Wilson 

Old Kkdal . Christopher Hancock 

Mrs. Bertha Sorbv Vanda CkxIscII 

Haakon Werle. Norman WtHiland 


ROYAL COURT 

13 Noumhvr, 1970 

• “ACDC” 

A pi IV b\ Hl-VTUtOTt W tl Ll VMS 

IVrowne 
Melody 
t.aiy 
Sadie 
M mrice 


\ u tor Hours 
Dtborih Norton 
1 onv 'sheer 
shell i scott Wilkinson 
Henrv W ooit 


Directeii b\ Nuholvs Wku.iit 
IV cOI loilNAil’NTtR 

PreviousL presented as patt of the 
“Com* Toc.KriiVR" 1 T<tinvi, 

1 November, 1970 
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STRAND 


GREENWICH 


17 November, 1970 

* “WHEN WE ARE MARRIED” 


'25 November, 1970 

“A VOYAGE ROUND MY FATHER * 


A play by J. B. Pru* stley 


A play by John Mori imp k 


Presented by Paul Elliot and Duncan C Weldon 


Ruby Birtle 
Gerald Forbes 
Mrs Northrop 
Nancy Holmes . 

Fred Dyson . 

Henry Ormonroyd. 
Alderman Joseph Helliwell 
Maria Helliwell 
Councillor Albert Parker 
Herbert Soppitt 
Clara Soppitt 
Annie Parker . 

Lottie Grady 
Rev. Clement Mercer 


Shirley Steednian 
Jonathan Lynn 
Grek hen Franklin 
Jennifer Agnew 
. James Kmie 
Fred hmney 
William Moore 
Freda Ja« kson 
1 rank Thornton 
. Hugh Lloyd 

Peggy Mount 
Gwen Cherrell 
Daphne Anderson 
Brian Hewlett Jones 


Directed by Robert Chetwa n 


Ddeor. Geratd Hitching 


Costumes Maroarlt Graham 


Previously presented at the Yvonnf Arnwd, 
Gi II m ord, on 8 ShHl mui k, 1970 


ROYAL COURT 


18 Novfmber, 1970 

“NO ONE WAS SAVED” 


A play by How van Park* a 
A Iheatre L’pstairs production 


Eleanor Rigbv 
Ray 

Policeman 

Indian 

Mrs. Rigby . 
Father Mackenzie 
May. 

John Lennon 
Sid. 

The Saved Gang 


Mamecn f.ipman 
Phillip Woods 
Andrew Ncii 
Madhav Shann.t 
Barbara Keogh 
Kenneth Cranham 
Diana Fletchei 
Tom Chadbon 
. Nick Hart 
( Lincoln Brown 
: Kevin Davis 

lAIan Buckingham 


Directed by Pam Briohion 
D3cor DiSriMOiR 


YOUNG VIC 

18 November, 1970 

* “THE TAMING OF THE SHREW” 


A play by William Shakespeare 


Lucentio . . . 

. .. Seymour Matthews 

Tramo.. 

Richard Kay 

Biondello. . 

. . .Andrew Robertson 

Baptista. . 

... . Ken Mackintosh 

Gremio. 

Harry Lomax 

Hortensio 

.Gavin Reed 

Bianca. 

. . Annabel Leventon 

Katherina... 

. Jane Lapotaire 

Petruchio. 

J mi Dale 

Grumio. 

.Nicky Henson 

Curtis... 

. . . Harry Lomax 

Pedant. 


Vincentio. ... 

.Bernard Gallagher 

Widow. 


Servant. 

. ... .David Wynn 


Directed by Frank Dunlop 
D6cor: Carl Toms 


Father 
Mother 
Son . . 
Boy 
Iris. 


Lady Visitor} 
Miss Cox } 
A IS girl ) 
Ringer I can! 
Mr Thong 
George 
Judge 

I leadmaster 
Ham \ 

Mr Bousteadl 
Director l 
Dr. Ellis ) 
Japliet \ 
Judge I 

Sparks | 

Mr. Morrow/ 
Roigate 
Dons \ 

Social Worker! 
Lady \\ ltnessj 
Miss Bakei\ 
\TS girl J 
I li7abeth 


Mark Dignair 
Betty Huntley Wright 
David Wood 
Jason Kemp 
Juliet Marshall 

Slinky Dynevor 


Jam* s Ottaw.w 
John Nettleton 
Stanley 1 obor 


1 revoi B.uinisti i 

t hiMopher Reynalds 
Susan Field 

Roiny Jlasker\ die 
Amanda Murra\ 


Directed by Ciavdi- Whvthvm 
D<* tor Mikf Pok i i r 


THEATRE ROYAL, STRATFORD 
1 Dm l Mm r, 1970 
“THE PROJECTOR” 


\ (ornedy, with music, l>> 

W ii i jam Rufus Chi iwood, 
tdited by John Wins 

A 1 heatre Workshop prodm tion, 
pre.M-nted by G.erry Rattles 


Peter Arimtage 
Jean JJoht 
lom Cockrell 
Griffith Davies 
Ron IIa< kett 
Jenny Logan 
Michael O'Sullivan 
Bill Wallis 


Kent Baker 
Pam St. Clement 
Lariy D.uui 
Trndi van Doom 
Ken Hill 
Clovis*, i New combe 
John R.uner 
Jimmy Y\ mston 


Directed by Joan I urchwoon 


Decor (.i v Hoix.kin^on 


ROYAL COURT 

8 Dfcfmhi r, 1970 

“LULU” 

Plays (“Earthspiiit” and Pandora's Box”) 
by Frank Wedekind, adapted by 
Pftfk Bar ni-s 

Ringmaster . C hi is Malcolm 

Lulu. . Julia Foster 

Schon. . .John Philips 

Schwarz .... .... Michael Byrne 

Dr. Goll ... Francis Thomas 

Aiwa ... ... Edward Petherbridge 
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LONDON PLAY DILLS 


S' higoic h 
•’schorl' h 
Prince Esccrny 
Iienriette 

Countess (leschvvit/ 
Hugcnbnrg 
Rodrigo (,}uast 
lerdmand . 
llunotti . 

( isti-Pi mi 

Magclone 

Kadidja 

Heilman 

Puntschu 

Hob 

Polu email 
Himidci 
Kungu-Poti 
Dr. 1 lilt 1 


(ioidon Whiting 
. John UnJlo 
. John Justin 
Marilyn 1 ndjon 
Sheila Hallantuic 
loin Owen 
John lurmr 
Chris Malcolm 
M t'llvn I ridjon 
I eouard Kavanagh 
Maggy Maxwell 
Jo (idrnty 
I r nit is Thomas 
John Justin 
1 .till Hennen 
( !i r is Mdh olni 
John i.rillo 
( hi ist Mal« olm 
1 lain is 1 hoi, ms 
Mn h.v 1 Hvrne 
i ul 


1 >trect< d i>\ Ih n K P. vMsi 
Sri \k r lb koi- 

Dm oi I'atkk k Knri kison 


talvtumes Ult'l M\K\ \ 1 I<« »» 

( holt ngr iphv I'Ll A S OK I \7\\ 

(>i i-’ii' ill \ priwlpnil it th< 

No I lINt.H vM 1*1 V N lit)’ si , 7 ( !f | • ,4 1 K 1 
with • p ii ti 11, dillt n at ( Ml 


YOUNG VIC 

S Dl t 1 Mill R, l°/l» 

“THE WAKEFIELD NATIVITY” 

\ gm.ip t)f pi t\ > fr-> n the 
Wvk, i ii 1i> MmiI kn Pi m t *»« 11 s 


\miabt 1 I fWtMitou 
\ndrcw Kobcitso.i 
Se\ inoiir Mattht w s 
Ki u Hutchinson 
J met < »ahan 


Nnk\ Ibn-on 

11 titilil InntM t in 
<« l\ hi Ket d 
I >t s,t|<»||d Mi \ I’ll I i 

!"> i\ i< 1 U\ nn 


I hn • u d le Pi.i in | \mi s 
D* i t*i t \ki iti'o 


WESTMINSTER 

10 Dri i mhi K, 1070 

* “GIVE A DOG A BONE" 

\ pantomime, with book and l\ins bv 
I’m it Howard and music bv linmi.i 1 k\si k 


Piesnitod by Westininstei Pi odut ti« eu» I til. 


Kmgo 
Mr Spue 
Mu key Merry 
Kat King 
Ma M. nv 
Pa Merry 
Mrs. Cat 
Mi Mouse. 
Pe.ulv King 


I onv Jacks.Ml 
1 on Sattoii 
S illv Smith 
Kit haul W arnei 
Kit a Mi heirow 
l hi Male\ 
Linda James* 
Kov Ht'vnunu 
Predthe Mdiett 


Lord Swill 
Mrs Cow 
Miss Sheep 
Miss Dm k 
Mr. Horse 
Mr I*ox 
Mr. Cocker' 1 
Major Don-o 
Principal D.tnt * 1 

Iv.it Dam cis 


Dire< ;* d b» Hi s-o Ca-s and 
jiniD‘it t i.seis j *a 


1 VO t.r \\ C \mi kon 

John- os 

Costur < s Do- 07 !% 

I rii. ms 

ROYAL COURT 

13 Du i » **i r, 

I07o 

“PIRATES’ 

11 

\ pi iy bv IsriTii Dfw ir 'nr 
' 11* itr* fpst ms p r jdu.tioii 

Capt on 

Joh., i. i 1 r 

Xfruan king 

lib >] e Mf *oi« i r i» 

1 .lenten nit John \ur\ 

; r. I- (>’( on. - \ 

Ringing nl-M 

\ntiji-i.N V.l !< 

1 ill s t'l'*r 

V. i'll t.u H* <\ 1 i 


( Xbl t lOu’ > 

'si i\t s 

; L - 1 . i -d Th. fl ^ 


1 Mfrtd I . g.t 


* -r"i..n Hr .u i 

Mis \d nns 

i - 1 m H m ien. 

1 n uti i.int Jean Miss^.i. 

Robert I' w ’i 

t • rate loll 

John He. net: 

Hosiin I e Tondu 

IVr \ V a r s 

e h trlt s \ 

P»ri m 1 1 1« >v» r 

1 “ pits) 

l k'sntrrtnl 

v Home/ ■sailt s 

11 1 ,.i Ar*i s.r >rg 

t *i* ri o / 

1 1 \ m J> .ns 

1 pt iii 

John I<a“ 

0 i'lt il'i 1 1)< Ml. IS it \\ 

b' 1 n Dt irth 

D’t kin' 

iil*>\e Mts.ii-.me 

1 In Imi g’> \,,i 

N«-i . m Ht aton 

loll inni . 

'bh m (Jeiulan 


| Ct >rrmc Skirnt r 

M u’ u " ir (oils. . . 

Helen 1 nsncci-c 


1 Mane Dtko! 


/ \bi tiouh.id 

1 T lbt s|m u . ... 

D sino-ul lhcmsou 


l Alfred Fa con 

Mogul Pi nn t -s 

Comno Skinner 

1st Pirite 

W i’ll un Ho viand 

Jud Pir.il- 

X 'tho iv Vliner 

( iptam of tin 'Nit uwst nil" 

. Philip \\ txxls 

H ill.nl s, |k r 

M irk I < >: g 

P til lil S|,i .* • ... 

M ii tip v. rth\ 

1 ' Idlt i 

Pt tt r knight 

l-l.f PLlVtts 

( Philip \X txxls 
\ tl.orv N* i nor 

Hiisbnal 

.Will in lb \ 1 u .i 

\\ ife 

Mi-an i .1 uu die 

Old Did 

. John K ic 

Mr Rich, a N* nhart 

. John ( .t«'r 

Xi tor \dnnr d 

Philip W txxi 

\ctor An civ 

Will.am Ho\l.md 

\etor Otlicci 

Anthonv Milner 

\e tress Prim csv 

sun m Cd.mvilie 

W atkms 

Peter Knight 

\\ ife of a S.uKm 

Con me Skinner 

Dncclcd by Hut Hk\ m \ 


m .i puxlut tion wiihitut dovor 
Musn Mumi Sn\ 


1 -r>«m Coleman 
iPw ii iary J.yford 
K it I '-niiC Dys mi 
Stiii ley Creenwood 
D iry Hughton 
P' ter Daly 
Dudley Own 
Hn n i orst< r 
Ceraldine I^ong 
/Jud> ail (itistdfsou 
P Jar* t \\ r Oldhams 
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DUCHESS 

15 December, 1970 

“ISABEL’S A JEZEBEL” 

A musical fable with play and lyrics by 
William Dumaresq and music by 
Galt MacDermot 


Presented by James Verncr 


Isabel. . . 
The Man 
Mother.. 

The Tall Ogre 
Compere 


Singers 


. .. .Carole Hayman 

Carl Kigg 
Joan Gearv 
Howard VVakelmg 
.. . . Peter Farrell 

f Frank Aiello 
Sharon Campbell 
Helen Chappell 
. . . Michelle Mowbray 
Mana Popkiewicz 
Miguel Sergidcs 
J)erek John Tilley 


Directed by Julie Arenal and 
Michael Wearing 


Robinson Crusoe 
Lord Alphonse. . 
Fairy Merry’ell. . 
Fairy You-Know. 

Fairy Virus. 

Fairy Dearie 
Queen Anne 
Sebastian. 
Boastswain. . . 
Miranda... . 

Friday. 

Clara Butt 
Ferdinand.. 

Rev. Mr. Plumley 
Miss Plumley 
\ Widow. . 


. John Fryatt 
Michael Darbyslure 
Josephine Gordon 
.. Valerie Lloyd 

.Jan Hunt 

Lorame Hart 
Kleanor McCrcady 
Laurie Payne 
. Jonathan Dennis 
.. Olwen Hughes 
Jonathan Adams 
Anna Sharkey 
. . Elric Hooper 
. Mark Callao 
Susan Chambers 
Suzanne Heath 


Directed by Don Gemmell 
D£cor Reginald Wooli lv 


Costumes Rfginai d Hanson 


ALDWYCH 


D£cor. John Napier 
Choregraphy. Julie Arenal 

JEANNETTA COCHRANE 

15 December, 1970 

♦ “THE OWL AND THE PUSSY CAT 
WENT TO SEE . . ” 

A play by Sheila Ruskin and David Wood, 
based on verses and stones by Edward Lear 

Presented by W.S.G. Productions Ltd. 


The Fishes. . 

The Owl. 

The Pussycat 

The Dong with a Luminous 
The Quangle Wangle. 

Mr. Canary 
Mrs. Canary .. . 

The Birds. 

The Plum Pudding Flea 
The Runcible Spoon. 
Professor Bosh. . 

The Pig .... 

The Head Jumbly. . . 

The Jumbly Girl 

Jumblies. 

The Turkey. 


Nose 


Directed by David Wood 
D6cor. Susie Caulcutt 

THE PLAYERS’ 

16 December, 1970 

“ROBINSON CRUSOE” 

A pantomime by Daniel Defoe and 
William Shakespeare, adapted by 
Denis Martin, with lyrics by 
Maurice Browning and music by 
Bellini and others 

Gonzalez.Tony Bateman 

Drinkulow.Deryk Parkin 

Stephen.Dudley Stevens 

Anthony.Alec Bregjnzi 


17 Decf.mbfr, 1970 

* “KING HENRY THE EIGHTH” 

A play by Wili iam Shakfspfarf 

lung Henry the Eighth . . Donald Sindcn 

Queen Katharine. Peggy Ashcroft 

Cardinal Wolsev Brewster Mason 

Cardinal Campeius . Anthony Pedle\ 

Cranmer, Archbishop of Canterbury hmrys James 


{ Beatrice Aston 
Gavin Douglas 
Liz Moscrop 
James Walker 
Neil FitzwiUiam 
Caryl Little 
.Monty James 
Jack Twcedle 
Gavin Douglas 
Liz Moscrop 
f Beatrice Aston 
1 James Walker 
Allan Stirland 
Ann Windsor 
Roger Bnerley 
. .Geoffrey Davion 
Geoffry Davion 
. Beatrice Aston 
fGavin Douglas 
* \ Liz Moscrop 
. James Walker 


Capucius 
Duke of Buckingham 
Duke of Norfolk 
Due hess of Norfolk . 

Duke of Suffolk 

Earl of Surrey 

Marchioness of Dorset 

Lord Chamberlain 

Lord Chancellor 

Gardiner, Bishop of Winchester 

Bishop of Lincoln 

Lord Abergavenny 

Lord Sands 

Sir Thomas Lovell 

Sir Henry Guildford . 

Sir Nicholas Vaux 
Anne Bullen 
Old Lady 
Patience. 

Secretaries to WoUev 

Sc rvant to \\ olsey 
Cromwell. . 

Griffith. . 

Dot tor Butts') 

Surveyor J 
Brandon.... 

Sergeant at Anns 
Executioner . 

Doorkeeper 
Page to Gardiner .. 

A Crier 
Porter 
and his Man 


John Berwyn 
Hu hard Pasco 
Jeffer> Dench 
Anne Dyson 
JVni" Holmes 
Mk hat I (i.iinlxm 
Jam t W lutsulc 
Nicholas Selin 
Basil Uarkc 
Derek Smith 
Michael Shannon 
David Sinclair 
Basil Clarke 
Richard Mayes 
Miles Anderson 
.David Dundas 
Lisa Harrow 
Anne Dyson 
Jam t Whiteside 
jChristophi r Biggins 
J Mu hat 1 Gambon 

l Peter M« ssaline 
Clmstopher Biggins 
Geoffrey Hutchings 
.Sydney Bromlev 
Michael Shannon 

. . John Berwyn 
Boyd Mat ken/ie 
.David Sint lair 
Peter Messaline 

.George Colhs 

. Boyd Mar krnzie 
Don Henderson 
Boyd Mackenzie 


Directed by '1 kevor Nunn 
D£ cor* John Bury 
Music* Guy Woolfenden 

Previously produced at 
Stratford-upon-Avon, 9 October, 1970 
with a partially different t ast 
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LONDON PLAYBILLS 


MERMAID 

17 Dfckmkrr, 1970 

“DICK TURPIN” 

A play by Anthony Lyons and 
Ron I’hihhr 


DUKE OF YORK’S 

21 Dfu.mhkr, 1970 
* “TOAD OF TOAD HALL” 

A play by A A Milnf, 
bom “Ihe Wind in the Willows’, 
by hl-NNhTH URAHXMK, 

Aith luusio by H 1 kasm<-SJM'On 

Pr« ntfd b> D tvid U n\ill» 


Captain St linger 

Sorgo ant Stubbs 

Corporal Bundy 

Mrs. Cr.iddock 

Meg 

Crony 

Jack 

lom King 
Dick '1 urpm 
Nightshado 
Mr. Smoars 

Far sons 

Kadilla 
Old Noll 
Captain Strange 
Broadsheet Seller 
Caroline . 

Ballad Singer 
Toll Keeper 
Mayor of York 
Servant 

1 laipsH lmid Fla\ei 


inn I-earon 
Derek Mureott 
Brian Crouther 
Betty Turner 
Roll in McCuIlogh 
John Harwood 
Simon 1 inner 
Harvey Ashby 
Mark Burns 
Clive Klliott 
Richard W'ords worth 
Oerald Taylor 
Michael Moyer 
Antony Brown 
Betty Turner 
Michael Attwell 
Andrew Branch 
Diana F.itm k 
Antonv Brown 
Derek Mureott 
Antonv Brown 
t.erald I ixk-i 
|ohn loll 


Marigold 

Nursi 

Mol* 

Water Rat 
Badger 

J oad 

\lfr< d 

1 he Bat k 1 ' gs of \lfr» d 
Chief Weasel 
Chief D*rret 
Chief Stoit 
FoIki man 
< i i« >ler 
l *sh» r 
| udiM 

Mr I m ]«* \ 

Mrs I m« k 
Flio< bt 

W ashej wi.m ir 
Mama K.ibint 
I u» v K dibit 
Ifaiold Kanbit 
B ir^< a otp in 


SainuiK V* Hindi 
\ ilma Hc.lhngtM-n 
Kif h «rd (icsAdf n 
Donald Pelmear 
J.mies Cainicross 
Mmh if*l Crabam Cox 
Ch irks Collingwood 
Michael Bailey 
. Brett Usher 

Faddv Ward 
Anthony Andrews 
( h irl* ' CoihiiijAood 
Ai >n Hav 
F «dd> Ward 
Mn h h 1 Nupier Brown 
Antn >n> Ardrews 
I nidi Roberts 
“slur 1 * v st> Ii< >\ 
\ mi .i H< rv 

1 )• odn* Ltnii' 
lv s*; i -r. I aith 
Ax«:t* Bx*rv 
I ire! i K< ib* rt- 


1 )ii«T ted bx Ron Fi MM K 
Dei or and Lighting D\\u> \i>\ms 
Cost mm s | oan Hanson 


1'iim 'nl ti\ D w ii * i os\ n 11 

IS. o 1 » i l K Rl 1 


PHOENIX 

17 Dfcfmbfr, 197d 

“WINNIE THE POOH” 

\ play by A. A. Mu nk, 
adaptid md with additional miisu b\ 
li i iw Si \ 1*1 


Piest rued In \ eroiue 

l lu istophei Rohm 
I’ooh 
Rabbit 
1 a* yore 

Piglet 

Owl 
k tuga 
Ron 
l igg<*r 

Red Squiriel 
Oiey Rabbit 
Browm Rabbit 
Field Mouse 
Hare 

( *rey Squirrel 
Beetle. 


1 lint 'sliipm u 

laspi I Ja.ob 
Jimmx Ihompson 
I >en k Sim i 
J nil in On haul 
1 in l'llggei 
Paul B n on 
/uk ma Dene 
s uah Sutton 
. Bein ml sh irpe 
Audiex Lex bourne 
l hris Molxille 
Iim Stei l 
Peti r Bom e 
Ion\ J OX l I 
\1 m I eith 
leieinv Brook 


Directed by Maicoim 1'akv>vhak 
D<* eoi Dfkfk Corsiss 


HAMPSTEAD THEATRE CLUB 

21 I'liixihM, !97i» 

• “TONIGHT AT EIGHT” 

rm. x our - if t plrtvs b\ Non. C< xx vki> 


“We Were Dancing" 


lppua 

K- ’’ 

ird Cornish 

1 X 1 Blaki 

iMaii.i Beexer> 

* «corge D ix ies 

1 p x r 

go Cd'ulllxT 

1 omve Ch uteiM 

M’'hct pt M irtm 

kail Sam lx s* 


tiarx Bind 

Clara Retlnl 

I 

1 'X i e < .rant 

Hulnrt Charters* 

\im m 

i< N u.gntan 

M nor Blake 

Ohxer 1 

oui-D \x ie< 

-Red Peppers'* 


i u'oige 1\ pper 


iiixx Bom! 

1 ilv Peppi r 

M’il. 

i M irtm 

Bert Bentlv 

W m M 

i< Vruhtan 

Mr. 1 dxxards 

Ohv< i 1 

ord Daxio*. 

Mab* l t.rai« 

1 

fox « e C.r mt 

Mt 

. Rn h 

lid. torneh 

“Family Album” 


1 isper 1 o.ithei \x ix*s 


1 1 irx Ror.xi 

lane Featherxx ixn 

’ M-tii 

x at Martin 

1 axuua l e.itherwaxs 

1 

[ox i e C.rant 

Ru hard 1 o itherw ax s 

Rn h 

pxl C'.'rmsh 

Harriet Winter 


Sdlx Home 

V. h ules W inter 

Oiix i r 1 

orxl-D ix-ies 

1 unlv \ dance 

n. 

mi Bxvxen> 

l'dxxaixl \ alance 

. t»CO] 

go Camiller 

Bmroxxs 

v \lan M 

nNaught *n 


I'll ex ltd bx 1 1 11 I I X N lx NM 


Costumes*: 1 iw Loom mi o 


1 Vi in John H \i 1f 
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WHO'S WHO IN TIIK THEATRE 


ROUND HOUSE PALLADIUM 

'21 December, 1970 22 Di cembkk, 1970 

“CATCH MY SOUL” “ALADDIN” 


A lock version of Shakfspfarf’s “Dili* 11*»’ 
adapted by Jack Goon, with music by R\v 
Pohlman and I ; mil Di< \n /oc.hbv , mleipn led 
by Gass 


A pantomime wi*h book bv Pun Park 
and music by low Hatch 

PiOM-nted by Loins Rtniaimn and 
I eshe Gtade 


A 69 The.uie Company production, 

.ak Good 1’iodiictions Ltd 
Piojei ts Asso< lates Ltd. 


Presented bv J 
and The.it: e 

Othello. . 

Iago .. 

Cassio 
Bianca ... 

Knulia . .. 
Koderigo 
Desdemona .. 
Montano ... 

Singers. 


. Jack (iixid 
Lame LcGault 
P. f. Proby 
P. V. Arnold 
Dorothy Vernon 
Jeffry \\ u kham 
Sharon Gurney 
Lmil Dean /oghby 
Jean Gilbert 
Dana Gillespie 
lotl>n Jackson 


Aladdm 
\\ ishee-Washoe 
\hana/..i. 
Widow lwankov 


Cilia Black 
Leslie Crowthei 
\lfnct Marks 
Tony Stott 


with 

Sheila Bcrnette, Billy Tasker, Bertie Hare, 
Jack brancois, Stacey (.r egg. Sheila Mdvm, 
Milton Reid, Tom C hatto, Johnny Hutch and 
Co., Basil Brush, Laun Lupino f une, Brian 
Lovenng, Libby West, Ma\ ReigeKky, David 
Farrar, Rodney Mvers, P< ti 1 Hainsoii, hddu 
Connor, Irving Davies lX«m < is, 1 ’»< 1 C.mto '■'ingejs 
Ihe Hercule ms, Pieire’s Comedy Cat, and Robert 
1 owe 


Directed bv Michael Liiioi aad 
Brahvm Mcrrav 

I)ei or. McLroM Pridj- 
Choreography . Ii ick Coli.v 


Dm i ted by Aliri d J Knk.hi 
D<!!cor Ion Ium.man 
Costumes ( ymhia livaa 


ALDWYCH 

22 December, 1970 

* “THE TWO GENTLEMEN OF VERONA” 


A play by William Shakespeare 


Valentine . 
Proteus 
Speed... . 

Launce 
Crab . 

The Duke of Milan 

Silvia 

Thurio . 

Sir Eglamour 
Host . 

Singer . . 
Musician.. 

Servant.. . 

Ursula 

Julia . 

Lucetta .... 
Antonio . . . 
l’anthino ... 


Outlaws. 


Peter 1 gan 
Ian Kichardsmi 
Philip Manikiim 
Palm k Stewart 
Blackin 
Cl< ineut MtCallm 
Lstclle Kohli r 
J ere ik * '\ iplm 
Sebastian Shaw 
Anthony Langdon 
Martin Best 
Kilward Mower 
.Martin Bax 
. Celia Ouicke 
Helen Mirren 
Sheila Burrell 
. I tadcr Kuilkm r 
Ted Valentine 
* Martin Bax 

Peter Harlowe 
Anthony Langdon 
Allan Mitchell 
Peter Needham 
Ci aye Rorke 
V 'led Valentine 


Directed by Robin Phillips 
D«$cor* Daphne Dare 
Music* Martin Best 

Previously produced at 
Stratford-upon-Avon, 23 Jily, 1970 


YOUNG VIC 

22 Di ctMBi R, 1970 

“THE KING STAG” 

\ play by Cakio Goz/i in an Fnglish 
version by C vrl W ii dman 


CigoMto 
Smeraldin i 
Brighella 
TrufTaldino 
1 list Henchman 
Second IRpchman 
I artagha 
C knisa 
L*mikP r 
Pant do«» i 
\ngel 1 

D' i uno 
ILinPm m) 

(iii.ird / 

Dur ind irte 


Andrew Robertson 
Denise Coifey 
Gavin Reed 
Andrew Robertson 
Sum Kelly 
I iom 1 (iii)i tt 
IIambi Iiiuoi cut 
Janet Gah.m 
Se>m<*m M dthi ws 
Mu had 'I urn* r 

Mison 1 iski 
Bilan 1 ullv 

.David W’vim 

f Sain Kelly 
\l mnel Guvett 


Direi ted by Roianh Jm-H 
Dcioi Anhui w* and Mapi.mh i Rkownpooi 


APOLLO 

23 December, 1970 

“FULL CIRCLE” 

An entertainment written and di vised by 
Anna (Juaylp, with music by 
Chi ck Maiii-tt 

Presented by I eon Gluikman 

Anna Quayle 

with Chiu k Mallett and (a urge H irris 
Directed by Leon Gi in kman 
Dc'eor Li ON ( iM l KMAN 
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LONDON PLAYBILLS 


COLISEUM 
24 December, 1970 
* “KISS ME KATE 1 ’ 

A musical with music and lyrics by 
Cole Porter and book by 
Sam and Bella Spewack 


Presented by Sadler’s Wells Opera 


Eredenck Graham 
Harry Trevor . . 
Lois Lane 
Ralph 

Lilli Vanessi 

Hattie 

Paul 

Hill Calder 
Taxi Driver 
Stage Doorman 
First Man 
Second Man 
Courtenay Howell 


. .Emile Belcourt 
Erie Shilling 
.Judith Bruce 
.. Kicky Pm e 
.. Aim Howard 
Teresa Wellard 
Brian Casey 
Teddy Green 
Raymond Scally 
Joseph Kiordan 
Francis Egerton 
John Bluthal 
Robert Lloyd 


“Taming of the Shrew” players- 


Baptista . 

Gremio 

Iiortensio 

Lucentio 

Katherine 

Bianca 

Petruchio 


. .Eric Shilling 
Hugh Halhday 
Graham James 
leddy Green 
Ann Howard 
Judith Brure 
Emile Belcourt 


Directed by Peter Cop 
D 6cor Michael Knight 


Choreography Sheila O’Ni ill 


CRITERION 

29 December, 1970 

• “THE HIGH BID” 

A play by Hfnry J\mfs 
An Yvonne Arnaiul Theatre Production 

presented by Henry Sherwood Productions 
and 'lorwood Productions Ltd 


Olivers 

Cora Prodmore. 
Young Man 


Charles Carson 
Alison Fra/er 
. Anthony Mill m 


Mrs. Gracedew . . Eartha Kitt 

Mr. Prodmore. ... ... Hugh Manning 

Captain Clement Yule. . Gary Watson 

Directed by David Crosse 
D dcor: Pamela Ingham 

Previously produced at the Arnald, 
Guildford, 13 October, 1970 
with John Ronane as Capt.iin Yule 


M1CR.lt ATR 


30 December, 1970 

• “THE WATCHED POT” 


A play by Saki (H H. Munro) 


Mis Peter Vulpy 
Ludovic Bavvel 
Clare Hennessey 
Sybil Bomont 
Agatha Clifford 
Tn vor Bavvcl 
William 
Hortensia 
Tohn 

Rene St Gall 
Stephen Sparrow by . 

The youngest Drummond 
Colonel Mutsome 


Moira Redmond 
Alan Dohie 
K.tnn MacCarthv 
Helen Wur 
Jo Kendall 
.. Simon Gough 
John Tordoff 
Lally Bowers 
Simon Castle 
Timothy Carlton 
Alls ter Cameron 
boy Merlin Ward 

Lloyd Lambk 


Directed by Alan Sirachan 
DtSror Bernard Cl lshsw 


OLD VIC 

3o December, 1970 

* “MRS. WARREN’S PROFESSION” 

A play bv Bernard Sh\w 
A Nation il Theatre rioduetion 


\ iv le \\ am n 
Praed 

Sir George Crofts 
Mrs. Warren 
Frank Gardner 
Rev. Samuel Gardner 


Sarah Bade 
I dward Hardwicke 
Bill Fraser 
Coral Browne 
Ronald Pickup 
Paul Currtn 


Directed by Ronald F\re 
D£ eor Ai an 'I \gc. 


Costumes Pvv id \\ m kkr 
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INDEX TO LONDON PLAYBILLS 
1966-1970 


Abelard and Heloise, 198 
According to the Evidence, 120 
AC/DC, 197, 211 
Ad-Lib, 73 

Adventures in the Skin Trade, 75 
Adventures of the Black Girl in her 
Search for God, The, 133 
Advertisement, The, 151 
Aerial Football, 133 
After Haggerty, 192 
After the Rain, 90, 99 
Agamemnon, 162 
Ainley , Richard, 108 
Aladdin, 131, 187, 216 
Alchemist, The, 190 
Allergy, 81 

Airs Well That Ends Well, 132 
Amaluk and Pabblebye, 179 
Amante Anglaise, L\ 180 
America Hurrah, 118 
And Now There's Just the Three of Us, 
176 

And These is Not All, 169 
Ann Veronica, 167 
Anne of Green Gables, 166 
Annie, 118 
Anniversary, The, 79 
Antigone, 142, 185 

Antonio and his Spanish Dance 
Company, 76 

Antony and Cleopatra, 90 
Anything for Baby, 161 
Anything Goes, 185 
Anything You Say Will Be Twisted, 
172 

Apple Cart, The, 193 
Apprentices, The, 149 
Arabian Nights, The, 148 
Architruc, 107 

Arden of Faversham, 199, 210, 211 
Are You Normal Mr. Norman L 75 
Aren't We All, 114 
Arsenic and Old Lace, 74 
As Dorothy Parker Once Said, 175 
As You Like It, 113, 117, 122 
At the Palace, 195 
Au Pair Man, The, 167 
Audition, The, 145 
Augustus Does His Bit, 100 

Babes in the Wood, 99, 130 
Back to Methuselah, 175, 176 
Backbone, 134, 140 


Bakke's Night of Fame, 132 

Ballad of the False Barman, The, 97 

Bandstand, 112 

Bandwagon, The 182 

Barbier de Seville, Le, 141 

Bartholomew Fair, 89, 183 

Bartleby, 85 

Basement, The, 207 

Batterpool Business, The. 125 

Battle of Shrivings, The, 190 

Beach of Strangers, A, 129 

Beard, The, 154 

Beaux’ Stratagem, The, 194 

Beaver Coat, The, 75 

Beckett, 3, 193 

Bed, The, 200 

Bedsitting Room, The, 94, 109 

Before You Go, 165 

Beggar’s Opera, The, 150 

Belcher’s Luck, 95 

Belle Starr, 168 

Bellow Plays, The, 83, 86 

Bells, The, 132 

Benito Cereno, 103 

Benjamin Franklin, Citizen, 111 

Bequest to the Nation, A, 207 

Berenice, 166 

Beset by Women, 76 

Best of Friends, 192 

Beware of the Dog, 113 

Big Bad Mouse, 93 

Big Romance, The, 190 

Billy’s Last Stand, 201 

Birdbath, 177 

Birds, The, 110 

Birds on the Wing, 182 

Birdwatcher, The 71 

Bishop's Move, 150 

Black Comedy, 76, 85, 134 

Black New World, 119 

Black Swan Winter, The, 169 

Blacks, The, 190 

Bleak Moments, 193 

Blim at School, 175 

Blindsight, 199 

Blithe Spirit, 203 

Blood Knot, The, 86 

Body Builders, The, 176 

Bond Honoured, A, 84 

Boston Story, A, 150 

Boy Friend, The, 127 

Boys in the Band, The, 160 

Bread and Butter, 87 
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INDEX TO LONDON PLAYBILLS 


Brief Lives, 100, 162 

Bunraku National Theatre , 144, 145 

Burglar, The, 102 

Buroctopus, 123 

Butterflies Are Free, 210 

Cabaret, 135 
Cactus Flower, 103 
Cage, The, 148 
Cancer, 207 
Canterbury Tales, 136 
Captain Oates’ Left Sock, 174 
Carol Channing with her 1 en Stout- 
Hearted Men, 196 
Cascando, 194 

Case of Father Brendan, The, 132 
Cat Among the Pigeons, 166 
Catch My Soul, 216 
Changing Lines, 148 
Chaste Maid in Cheapside, A, 71 
Cheats of Scapm, The, 192, 206 
Cheek, 206 

Cherry Orchard, The, 122 
Chez-Nous, 112 
Children’s Day, 17S 
C id, Le, 105 
Cinderella, 97, 157 
Cindy, 142 
Cinque, 198 
Circus Adventure, 98 
Climb the Greased Pole, 126 
Clope, 116 

Close the Coalhouse Door, 152 
Clowns, The, 137 
Clyde-O-Scope, 183 
Cocktail Party, The, 154 
Cocky, 211 

Coffee Lace, The, 134, 137 

Collier’s Friday Night, A, 135 

Columbus Boys, The, 81 

Come and Go, 193 

Come As You Arc, 190, 199 

Come Into the Garden, Maud, 80 

Come Spy With Me, 83 

Come Sunday, 151 

Come Together, 209 

Comedy of the Changing Years, A, 162 

Conduct Unbecoming, 174 

Constant Couple, The, 115 

Contractor, The, 182. 194 

Corsican Brothers, The, 193 

Cortege, The, 148 

Council of Love, 206 

Country Dance, 114 

Covent Garden Tragedy, The, 145 

Cox and Box, 129 

Crime and Punishment, 81 

Crime Game, The, 95 


Crimes of Passion, 113 

Criminals, The, 122 

Cross Purpose, 137 

Crunch, The, 178 

Cry of the People for Meat, 173 

Cunningham, Merce , 96 

Cyrano, 209 

Cyrano de Bergerac, 116 

Dames at Sea, 177 
Dance of Death, The, 102 
Dancers, The, 72 
Dancing Years, The, 143 
Dandelion, 163 
Dandy Dolls, The, 204 
Daughter-in-Law, The, 104, 135 
Day in the Death of Joe Lgg, A, 117 
Day in the Long Life of Tola 
Manolovitch, A, 159 
Days in the Trees, 85 
Dead Silence, 164 
Deadly Game, The, 108 
Dear Charles, 154 

Dear Janet Rosenberg, Dear Mr 
Kooning, 179 
Dear Miss Hope, 119 
Dear Octopus, 127 

Decline and Fall of the Kntixe World a* 
Seen Through the Eye* of Cole 
Porter, The, 89 
Delicate Balance, A, 159 
Desert Song, The, 110 
Detour, The, 112 
Diary of a Madman, The, 104 
Dick Turpin, 215 
Dick Whittington, 188 
Dictator’s Slippers, 194 
Dingo, 126 
Do Not Pass Go, 84 
Doctor at Sea. 71 
Doctor Faustus, 210 
Doctor’s Dilemma, The, 84 
Double Dealer, The, 175 
Doubtful Haunts, 148 
Down the Arches, 210 
Downsideup Man, The, 83 
Dragon, The. 128 
Drexlcr Plays, The, 192 
Drink from an Amethyst Cup. 101 
Duchess of Malli, the, 208 
Duel, The, 137 
Dutch Uncle, 165 
Dutchman, 109 

Early Morning, 137, 164 

Early One Morning, ,89 

Ed. H. Plays, 104 

Edward the Second, 139, 180, 190 
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WHO’S WHO IN THE THEATRE 


Electra. 112, 142 
Elizabethans, The, 210 
End and Beginning, 77 
Enemy, 187 
Enter a Free Man, 137 
Enter Solly Gold, 189 
Epitafios, 141 
Erb, 194 

Erogenous Zones, 165 
Erpingham Camp, The, 113 
Eskimo Trance, 103 
Etc. . . 171 

Evasion of Women, An, 160 
Evening With G. B. S., An, 91 
Events While Guarding the Bofors 
Gun, 78 
Exiles, 211 

Experiment, The, 100 

Face for All Occasions, A, 200 
Fallen Angels, 105 
Family Album, 215 
Famine, 183 
Fanghom, 126 
Fantasticks, The, 196 
Farce of Death Who Almost Died, The, 
134 

Feu la Mere de Madame , 106 

Fiddler on the Roof, 102 

Fight for Barbara, The, 119 

Fighting Cock, The, 94 

Fill the Stage With Happy Hours, 120 

Find Your Way Home, 197 

Fire of London, The, 90 

Flashing into the Dark, 76 

Flea m Her Ear, A, 74, 88 

Flint, 196 

Flip Side, The, 118 

Fools, The, 138 

Footsteps of Doves, The, 146 

Forgotten Factor, The, 202 

Fortune and Men’s Eyes, 152 

Forty Years On, 153 

Forward. Up Your End, 208 

Foundations, The, 143 

Four Degrees Over, 88, 90 

4 Dimensional Me, 177 

Four Musketeers, The, 127 

Freeze, 104 

Friend Indeed, A, 81 

Friends, The, 198 

Frogs, The, 109 

From the Ashes of Thebes, 165 

Fruit, 207 

Full Circle, 216 

Fuller, Rosalinde, 160 

Fun War, The, 163 

Funny Girl, 78 


Funny People, 151 
Funny Sunday, 151 
Funny house of a Negro, 139 
Fuzz, 177 

Gaiety of Nations, The, 81 
Generals’ Tea Party, The, 95 
Georges Dandin, 167 
Getting Married, 107 
Ghost, The, 149 
Ghost of Peter Ryder, The, 144 
Ghosts, 113 
Girlfriend, 191 

Give a Dog a Bone, 128, 156, 186, 213 
Giveaway, The, 165 
Glorious Resurrection of Our Lord, 
The, 104 

Goblet Game, The, 153 
God Bless. 152 
God is a (Guess What?), 169 
Gondoliers, The, 99, 131 
Government Inspector, The, 72 
Graham , Martha, 105 
Grandma, Uncle Iliko, Hilanon and I, 
82 

Great Waltz, The, 202 
Green Cockatoo, The, 168 
Green Julia, 114 
Group Soup, 130 
Gulliver’s Travels, 157 

H, 160 

Hadrian the Seventh, 138 
Ha-Ha, The, 144 
Hair, 151 

Halfway Up the Tree, 126 
Hallelujah Boy, The, 191 
Halloween, 177 
Hamlet, 82 

Happy Apple, The, 117, 193 
Happy Dcathday, 101 
Happy Family, The, 76 
Happy Family, 82, 103 
Have You Any Dirty Washing, 
Mother Dear ?, 164 
Hay Fever, 134 

He Was Gone When They Got 1 here, 
88 

Heartbreak House, 125 
Heartless Princess, The, 90 
Hecuba, 78, 111 
Hedda Gabler, 143, 201 
Henry IV (Part I), 120, 196 
Henry IV (Part II), 197 
Henry VIII, 214 
Here Are Ladies, 204 
Heretic, The, 203 
Hide Out, 164 
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INDEX TO LONDON PLAYBILLS 


High Bid, The, 124, 217 

High Diplomacy, 171 

High Fidelity, 125 

Highly Confidential, 172 

His, Hers and Theirs, 186 

H.M.S. Pinafore, 99, 129 

Home, 200, 204 

Home and Beauty, 151 

Home Free, 138 

Honeymoon, 125 

Honour and Offer, 169 

Horizontal Hold, 111 

Hostage, The, 200 

Hot Buttered Roll, 192 

Hotel in Amsterdam, The, 146 

Hour of Love, An, 16S 

Houses by the Green, The, 151 

How He Lied to Her Husband, 189 

How Tall Can a Man Get?, 73 

How the Other Half Loves, 105 

Howard's End, 102 

How’s the World Treating You 71, 73 
110 in the Shade, 101 
Hutch-Builder to Her Majesty, 96 

I Do! I Do', 142 

I Must Be Talking to My Friends, 91 

I Never Sang for My Father, 193 
Iaora Tahiti, 100 

Ideal Husband, An, 96 
Idiot, The, 82, 203 

If Y r er Take a Short Cut, Yer Might 
Lose Yer Way, 75 

II Faut Passer par les Nuages, 140 
I’ll Be Home for Christmas, 146 
I’m Herbert, 146 

Imaginary Invalid, The, 79, 140 
Importance of Being Earnest, The, 134 
Importance of Being Oscar, The, 90 
Impossible Years, The, 96 
In at the Death, 108 
In Celebration, 107 
In llis Own Write, 145 
In the Matter of J. Robert Oppen- 
lieimer, 93, 96 
In the Picture, 109 
Incident at Vichy, 72 
Indian Wants the Bronx, The, 177 
Indians, 146 
Insect Play, The, 76 
tnsideout, 186 
Insiders, The, 101 
Instant Murder, 84 
Instant Theatre, 73 
Interview, 118 
Interview, The, 171 
Intrigues and Amours, 111 
Intro, 161 


Investigation, The, 192 
Iolanthe, 129 
Iphigenia in Aulis, 111 
Isabel’s a Jezebel, 214 
Italian Girl, The, 133 
It’s a 2' 6* Above the Ground World, 
189 

It’s All In the Mind, 151 

It’s My Criminal, 89 

I’ve Seen You Cut Lemons, 187 

Jack and the Beanstalk, 156 
Jacques Brel is Alive and Well and 
Living in Pans, 147 
Janie Jackson, 148 
Jenusia, 87 

feu de L’Amour et de VHasard, Le, 106 
Joan Turner Unlimited, 170 
Jockey Club Stakes, The, 208 
Joey, Joey, 92 
Johnny So Long, 152 
Jorrocks, 91 

Journey of the Fifth Horse, 122 

Judge, The, 103 

Julius Caesar, 154 

Juno and the Paycock, 80 

Just a Show, 164 

Justice, 133 

Justice is a Woman, 95 

Kathakali Dance Theatre, 119 
K. D. Dultord, 178 
Kenmngton Lion, The, 111 
Killing of Sister George, The, 87 
King John, 210 
King Lear, 191 

King Solomon and the Cobbler, 109 

King Stag, The, 216 

King’s Mare, The, 87 

King’s Things, The, 161 

Kiss Me Kate, 217 

Knack, The, 74 

Ladder, The, 194 

Lady Be Good, 148 

Lady Frederick, 201 

Lady Windermere’s Fan, 93 

Landscape, 173 

I^ast Chance Saloon, The, 173 

I^ast of Mrs. Cheyney, The, 116 

Latent Heterosexual, The, 150 

Laundry, The, 125 

Legend of the Ice Dragon, The, 205 

I .end Me Five Shillings, 132 

Lesson in a Dead Language, 139 

Let Sleeping Wives Lie, 116 

Let’s All Go Down the Strand, 122 

Let’s Get a Divorce, 84, 87 
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Letteis From ail Eastern Front, 91 
Lie Down, I Think I Love Von, 209 
Life Price, 158 
Lily in Little India, A, 72 
Lion and the Jewel, The, 96 
Lionel Touch, The, 183 
Little Boxes, 134, 137 
Little Brother, Little Sister, 77 
Little Guy, Napoleon, 77 
Little Malcolm and His Struggle 
Against the Eunuchs, 73, 90 
Little Murders, 115 
Little Women, 130 
Local Stigmatic, the 77, 86 
Lock Up Your Daughters, 165 
London Assurance, 201 
London Laughs, 82 
Look Back in Anger, 153, 155 
Loot, 91 

Lord Byron Show, The, 205 

Lord of the Amber Mountain, The, 104 

Lorna and Ted, 206 

Losers, 177 

Lovers, 176 

Love’s Labour's Lost, 157 
Lullaby for a Young Girl, 137 
Lulu, 212 
Lupa, La, 171 
Lysistrata, 170 

Macbeth, 94, 131, 178 
Macbird, 106 

Macrune's Guevara, 159, 170 
Madness of Lady Bright, The, 138 
Magistrate, The, 179 
Major Barbara, 209 
Marne, 162 

Man and Superman, 71 

Man in the Glass Booth, The, 117 

Man Most Likely To, The, 147 

Man of Destiny, The, 90 

Man of La Mancha, 138, 171 

Man of Magic, 95 

Man With A Load of Mischief, 155 

Mandragola, 194 

Mandrake, 195 

Marcel Marceau , 125 

Marie Lloyd Story, The, 126 

Martin Luther King, 182 

Mary a, 124 

Matchgirls, The, 75 

Matter of Choice, A, 91 

Meanwhile, Back in Sparta . . ., 196 

Medea 141 195 

Merchant of Venice, The, 120, 174, 196 
Merry Widow, The, 162 
Merry Wives of Windsor, The, 148, 147 
Meteor, The, 88 


Midsummer Night’s Dream, A, 85, 113, 
121, 199 

Mighty Reservoy, The, 114 

Mikado, The, 131 

Minor Murder, 117 

Miser, The, 80 

Miss Julie, 76 

Mixed Doubles, 166 

Mooney and His Caravans, 141 

Moral lCvemng, A, 81 

Most Unwarrantable Intrusion, A, 145 

Motel, 118 

Mourning Becomes Electra, 114 

Mr. and Mrs., 155 

Mr. Kilt and the Great I Am, 199 

Mr. Pim Passes By, 131 

Mrs. Mouse, Are You Within ? , 141 

Mrs. Peacock, 185 

Mrs Warren’s Profession, 217 

Mrs. Wilson’s Diary, 121, 124 

Much Ado About Nothing, 175, 202 

Music of the Blind People, The, 141 

Musica, La, 89 

Musicians, The, 159 

Muzeeka, 163 

My Darling Daisy, 200 

My Giddy Aunt, 146 

My Horse is Waiting, 131 

My Little Boy, My Big Girl, 182 

Naples By Night, Naples By Day, 141 
Narrow Road to the Deep North, 162 
Nathan and Tabileth, 120 
Nathan the Wise, 120 
National Health, The, or Nurse 
Norton’s Affair, 182 
Neighbours, 109 
Net, The, 209 

New Adventures of Noah's Ark, The, 
187 

New Victoria Line, 193 
Night I Chased the Women With an 
Eel, The, 174 
No One was Saved, 212 
No Principals, 148 
No Quarter, 171 

Noh Theatre of Japan , The, 106, 107 
Not Now, Darling, 144 
Number Ten, 125 

Odd Couple, The, 93 
Oedipus, 136, 207 
Oedipus at Colonus, 79 
Oedipus Rex, 78, 170 
O'Flaherty, V.C., 90 
Ogodiveleftthegason, 117 
Oh! Calcutta!, 204 
Oh, Clarence!, 149 
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Oh! Les Beaux fours, 181 
Old Ladies, The, 183, 186 
Oldenberg, 120 
On a Foggy Day, 176 
On Approval, 96 
On the Level, 79 
On the Wagon, 71 
One Face to the Sun, 108 
One in the Eye, 121 
One is One, 191 
Open on Sundays, 136 
Opium, 189 
Orange Soullle, 84 
Orestes, 112 
Other House, The, 176 
Others, The, 122 
Out From Under, 83 
Out of the Question, 152 
Outcry, The, 136 
Over Gardens Out, 176 
Owl and the Pussy Cat Went to See 
. . ., The, 75, 187, 214 

Palach, 211 

Paper Bag Players, The, 130, 131 
Papp, 178 

Partage de Midi , 139 
Passion, Poison and Petrifaction, 101 
134 

Passionate Husband, The, 165 

Pastime of Monsieur Robert, The, 73 

Patience, 99, 131 

Performing Giant, The, 75 

Persians, The, 110 

Peter Pan, 97, 128, 156, 188 

Phedre, 85 

Phil the Flu ter, 184 

Philadelphia Here I Come, 121 

Philanderer, The, 72 

Philanthropist, The, 204 

Pictures in the Hall wav, 89 

Pied Piper, The, 74 

Pirates, 213 

Pirates of Penzance, The, 129 
Play, 194 

Play It again, Sam, 178 
Play on Love, 189 
Plaza Suite, 161 

Plebeians Rehearse the Uprising, The, 
203 

Pobble Who Lost His Toes, The, 165 

Poet of the Anemones, 175 

Poor Horace, 197 

Postscripts, 186 

Pound on Demand, A, 105 

Pradel, 148 

Precious Moments from the Family 
Album, 128 


Press Cuttings, 101, 189 
Price, The, 163 
Pride and Prejudice, 85 
Prime of Miss Jean Brodie, The, 82 
Prince, the Wolf, and the Firebird, The, 
156 

Princess Ida, 131 
Projector, The, 212 
Promise, The, 100 
Promises, Promises, 181 
Proposal, The, 134 
Provincial Life, A, 94 
Public and Confidential, 89 
Public Prosecutor, The, 122 
Pyjama Tops, 179 

Queen PassioneUa and the Sleeping 
Beauty, 157 
Queeme, 114 

Queen’s Highland Servant, The, 140 
Quote, 191 
Quotidians, 123 

Rabelais, 180 
Rafferty's Chant, 115 
Rasputin Show, The, 148 
Rats, 177 
Rats Mass, 19S 

Real Inspector Hound, The, 145 
Red Noses for Me, 125 
Red Peppers, 215 
Relapse, The, 119, 149 
Relatively Speaking, 105 
Resistible Rise of Arturo Ui, The, 173 
Restoration of Arnold Middleton, The, 
115, 119 
Revenge, 177 

Revenger's Tragedy, The, 185 
Richard the Second, 149, 180, 189 
Ring Round the Moon, 153 
Rites, 160, 170 
Rivals, The, 92 
Robinson Crusoe, 98, 129, 214 
Roman Candle, 78 
Roots, 102 

Rosencrantz and Guildenstern Are 
Dead, 106 

Royal Astrologers, The, 142 
Royal Pardon, The, 130 
Ruddigore, 131 

Ruffian on the Stair, The, 89, 113 
Ruined Maid, The, 173 
Rules of the Game, The, 77 
Ruling Class, The, 163 
Rumpus, The, 123 

Sack Race, 185 
Sacred Flame, The, 101 
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Saint Joan, 206 
Sanctity, 115 
Santa Cruz, 77 

Saturday Night and Sunday Morning, 
73 

Saved, 159 

Say Who You Are, 100 

Scrabble, 161 

Seagull, The, 198 

Secretary Bird, The, 152 

Servant of Two Masters, The, 111, 157 

Servants and the Snow, The, 208 

Seven Deadly Virtues, The, 142 

1776, 200 

Shadow of a Gunman, The, 105 
Shadows of the Evening, 80 
Share in the Sun, A, 89 
Shaughraun, The, 142 
She Stoops to Conquer, 169 
She's Done It Again, 181 
Shock of Recognition, The, 146 
Showtime, 105 
Sign Here Please, 119 
Silence, 173 

Silence of Lee Harvey Oswald, The, 
96 

Silver Tassie, The, 178 
Sing a Rude Song, 191, 198 
Single-Ended Rope, The, 168 
Sit Quietly on the Baulk, 185 
Six Characters in Search of An Author, 
77 

Six O'Clock Holiday Show, The, 99 
Slapstick Angels, The, 179 
Sleeper's Den, The, 185 
Sleeping Beauty, The, 130 
Sleeping Prince, The, 140 
Sleuth, 191 
Smashing Day, A, 74 
Smithson’s Ark, 100 
Snow Queen, The, 129 
So What About Love, 179 
Soldiers, 156 

Soldier's Fortune, The, 99 

Soldier’s Tale, The, 208 

Something in the Family, 116 

Sometime Never, 172 

Son of Man, 184 

Song at Twilight, A, 79 

Song of the Lusitanian Bogey, 169 

Sparks Among the Stubble, 80 

Spithead, 185 

Spitting Image, 149, 153 

Spoils of Poynton, The, 177 

Spring Awakening, 108 

Square, The, 89 

Square Root of Wonderful, The, 193 
Squash Them Flat, 161 


Staircase, 95 
Stamp, 105 

Stand By Your Bedouin, 104 
Staring at the Sun, 135 
Stiff key Scandals of 1932, The, 172 
Storm, The, 93 

Strange Case of Martin Richter, The, 
153 

Strike a Light, 86 
Student Prince, The, 144 
Studies of the Nude, 106 
Suite in Three Keys, 79, 80 
Summer, 147 
Superman, 207 
Swallows, The, 92 
Sweet Charity, 123 
Sweet Fanny Adams, 74 

Taming of the Shrew, The, 118, 212 

Tango, 83 

Tartuffe, 126 

Tea Party, 207 

Tempest, The, 120, 200 

Ten Years Hard, 202 

Terrible Fisk Machine, The, 211 

Theatregoround Festival, 210 

Their Majesties’ Delight, 190 

Their Very Own and Golden City, 83 

There Was a Man, 154 

There'll Be Some Changes Made, 181 

There's A Girl in My Soup, 85 

They Don't Grow on Trees, 155 

Thieves on Board, 121 

Thirteen Clocks, The, 98 

This and That, 96 

This Foreign Field, 193 

This Space is Mine, 181 

This Story of Yours, 155 

Three, 189 

Three Men for Colverton, 91 

Three Months Gone, 190, 193 

Three Musketeers, The, 83 

Three Musketeers Ride Again, The, 188 

Three Sisters, The, 107, 115, 167 

Thriller of the Year, 118 

Thunderbolt, The, 88 

Thwarting of Baron Bolligrew, The, 98 

Time Out of Mind, 103 

Time Present 142, 147 

Times are Getting Hard, Boys, 152 

Tiny Alice, 189 

Toad of Toad Hall, 98, 130, 158, 215 

Toledo By Night, 141 

Tom Paine, 123 

Tonight at Eight, 215 

Torrents of Spring, The, 92 

Total Eclipse, 149 

Touch of Brightness, A, 103 
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Transcending, 72 

Travails of Sancho Panza, The, 188 

Treasure Island, 97, 129, 187 

Trevor, 135, 137 

Trial, The, 112 

Trial by Jury, 99, 129 

Trial of Croaker Raven, The, 74 

Trials of Brother Jero, The, 86 

Trifles and Tomfooleries, 100 

Trixie and Baba, 149 

Troilus and Cressida, 172 

Trojan Wars, The, 111, 112 

Trojan Women, The, 162 

Truths and Trifles, 112 

Turista, La, 164 

Tutor, The, 151 

T.V., 118 

Twelfth Night, 133, 205 
Two Character Play, The, 128 
Two Cities, 163 

Two Gentlemen of Verona, The, 147, 
171, 216 

Two of Us, The, 204 

Thu, 199 

Ubu Koi, 87, 139 

Unberatenen, Die, 108 

Uncle Vanya, 192 

finder Milk Wood, 135, 195 

Uproar in the House, 107, 124 

US, 93 

View to the Common, \, 105, 114 

Village Wooing, 189 

Viva, Viva!, 150 

Vivat! Vivat Regina f , 208 

Volpone, 100, 131 

Voyage Round My Father, A, 212 

Voysey Inheritance, The, 78 


Wait Until Dark, 88 
Waiting Game, The, 86 
Wakefield Nativity, The, 213 
Watched Pot, The 217 
Way of the World, The, 168 
Way Out in Piccadilly, 95 
We Were Dancing, 215 


We Who Are About To, 160 
Wedding, The, 80 
Well of the Saints, The, 204 
Wen, A, 84 
What a Mouth, 196 
What Happened to Blake?, 208 
What the Butler Saw, 164 
When Did You Last See My Mother " 
84, 86, 205 

When Thou Art King, 210 
When We Are Married, 212 
Whisper Into My Good Fair, 77 
White Devil, The, 184 
White Liars, The, 134 
Whittington Tumor and his Sensation 
Cat, 98 

Who Killed Santa Claus ", 194 
Who’s Pinkus 5 Where’s Chelm", 99 
Whose Turn Next", 195 
Widowers’ Houses, 195 
Widowing of Mrs Holroyd, The, 136 
Wild Duck, The, 211 
Will Somebody Please Sav Something, 
101 

Winners, 176 

Winnie the Pooh, 215 

Winslow Boy, The, 210 

Winter’s Tale, The, 201 

Wise Child, 123 

Woman Named Anne, A, 191 

Woman of No Importance, A, 127 

W orld War 2£, 107 

Wo week, 174 

Yard of Sun, A, 205 
Yeomen of the Guard, The, 99, 131 
You Know I Can’t Hear You When the 
Water's Running, 146 
You Never Can Tell, 71 
Young Churchill, The, 174 
Young Visiters, The, 158 
Your Own Thing, 159 
You're A Good Man, Charlie Brown, 
133, 136 

You’ve Had Your War, 115 


Zigger Zagger, 119, 135 
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Aldwych, 72, 76, 77, 78, 79, 80, 81, 82, 
83, 85, 88, 93, 95, 98, 104, 105, 106, 
107, 108, 109, 110, 111, 112, 113, 115, 
117, 118, 119, 122, 131, 132, 135, 137, 
138, 139, 140, 141, 142, 143, 144, 145, 
146, 147, 149, 150, 152, 154, 159, 165, 
166, 167, 168, 169, 170, 171, 172, 173, 
175, 178, 183, 185, 189, 192, 194, 195, 
198, 201, 203, 205, 209, 214, 216 

Ambassadors, 144 

American Embassy Theatre, 85 

Apollo, 118, 150, 153, 186, 191, 193, 
204, 210, 216 

Arts, 99, 100, 101, 104, 108, 111, 114, 
121, 123, 125, 129, 130, 134, 136, 141, 
142, 143, 148, 150, 152, 154, 156, 160, 

161, 162, 165, 171, 173, 174, 176, 179, 

190, 191, 196, 200, 205, 211 

Cambridge, 76, 81, 89, 91, 96, 103, 144, 

162, 167, 172, 179, 201, 209 

Coliseum, 217 
Collegiate, 149 

Comedy, 76, 80, 84, 86, 87, 92, 95, 98, 
100, 103, 111, 114, 117, 125, 127, 152, 
155, 159, 166, 174 

Criterion, 75, 89, 91, 119, 124, 129, 
142, 145, 155, 162, 179, 195, 196, 204, 
206, 211, 217 

Drury Lane, 127, 162, 196, 202 

Duchess, 99, 104, 137, 147, 150, 167, 

174, 177, 186, 191, 193, 207, 214 

Duke of York’s, 79, 89, 94, 101, 105, 
134, 137, 141, 147, 153, 154, 158, 163, 

191, 198, 203, 215 

Fortune, 73, 86, 90, 96, 100, 126, 130, 
133, 142, 147, 151, 152, 164, 169, 172, 

175, 176, 181, 182, 187, 189, 194 

Garrick, 73,87, 96, 100, 104, 107, 116, 
165, 169, 181, 198, 204 


Globe, 75, 85, 178, 203 

Golder’s Green hippodrome, 78, 98, 
116, 118, 119, 130 

Greenwich, 182, 185, 187, 191, 193, 
195, 197, 200, 206, 208, 210, 212 

Hampstead Theatre Club, 71, 73, 75, 
76, 77, 78, 82, 84, 86, 90, 91, 93, 96, 
97, 98, 100, 106, 109, 114, 117, 120, 
122, 125, 128, 131, 132, 134, 137, 141, 
144, 148, 149, 151, 153, 160, 164, 165, 
169, 171, 177, 178, 181, 186, 189, 191, 
193, 196, 199, 215 

Haymakket, 71, 90, 91, 92, 120, 127, 
134, 153, 207 

Her Majesty’s, 102 

Jeannetta Cochrane, 81, 82, 83, 87, 
89,91,95, 99, 112, 114, 119, 130, 149, 
159, 160, 161, 177, 187, 192, 209, 214 


Lamda, 178 

Lyric, 103, 121, 125, 134, 142, 149, 161, 
183, 190, 197, 200, 205 

MayFair, 109, 111, 173, 177, 183, 186, 
195, 202 

Mercury, 87, 96, 101, 103, 104, 107, 
112, 115, 116, 128, 138, 148, 159, 161, 

165, 169, 185 

Mermaid, 71, 72, 75, 79, 84, 88, 89, 90, 
94, 97, 100, 101, 103, 105, 111, 112, 
115, 118, 120, 124, 126, 129, 133, 136, 
138, 153, 157, 165, 172, 176, 178, 180, 
182, 187, 189, 193, 196, 197, 200, 206, 
211, 215, 217 

New, 91, 102, 107, 115, 146, 148, 156, 

166, 190, 200, 210 


New Arts, 71, 74, 83, 85, 86, 88, 89, 90, 
91, 92, 96, 98 


New Lyric, Hammersmith, 77 
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Nb\v Victoria, 188 

Old Vic, 74, 76, 80, 84, 93, 102, 106, 

115, 122, 126, 131, 136, 139, 145, 151, 
157, 160, 168, 170, 175, 176, 180, 182, 
184, 188, 190, 191, 194, 196, 203, 204, 
205,217 

Open Air, Regent's Park, 85, 113, 

116, 143,147, 171, 174, 199, 202, 205 

Open Space, 163, 176, 177, 192, 193, 

197, 207, 211 

Palace, 101, 110, 135, 155, 163, 168, 
184, 195 

Palladium, 82, 97, 105, 129, 156, 188, 
216 

Phoenix, 72, 93, 108, 116, 122, 132, 
136, 215 

Piccadilly, 86, 95, 138, 158, 163, 171, 
182, 189, 190, 194, 208 

Players', 98, 130, 157, 187, 214 

Prince of Wales, 71, 73, 76. 73, 95, 
123, 155, 166, 181 

Queen's, 79, 80, 88, 93, 122, 126, 157, 
164, 172, 174 

Round House, 178, 184, 185, 190, 193, 

198, 204, 210, 211, 216 

Royal Court, 71, 72, 73, 74, 75, 77, 
78, 83, 84, 85, 87, 89, 90, 91, 94, 96, 


99, 102, 1 

103, 

104, 

105, 

107, 

113, 

114, 

115, 

117, 

118, 

122, 

124, 

126, 

128, 

130, 

131, 

133, 

134, 

135, 

136, 

137, 

139, 

140, 

142, 

146, 

148, 

149, 

151, 

153, 

154, 

155, 

158, 

159, 

162, 

164, 

167, 

173, 

174, 

175, 

180, 

181, 

182, 

183, 

185, 

186, 

188, 

190, 


192, 195, 198, 199, 200, 204, 207, 209, 
212, 213 

Royal Court (Theatre Upstairs), 
162, 163, 164, 165, 175, 176, 177, 179, 

193, 197, 201, 205, 206, 207, 208, 210 

Royalty, 200 

Sr. Martin's, 72, 87, 96, 103, 113, 117, 
133, 137, 140, 152, 176, 178, 189, 191 

Saville, 79, 92, 96, 99, 100, 105, 109, 
119, 121, 125, 129, 131, 143, 148, 157, 
173, 185, 187 

Savoy, 73, 108, 114, 117, 120, 140, 146, 
152 

Scala, 90, 97, 120, 128, 156 

Shaftesbury, 93, 151 

Strand, 88, 107, 119, 122, 125, 135, 
144, 192, 194, 199, 209, 212 

Theatre Royal, Stratford, 74, 106, 
111, 114, 121, 126, 208, 212 

Vaudeville, 71, 74, 95, 100, 102, 105, 
113, 120, 123, 127, 132, 135, 140, 147, 
201, 208 

Westminster, 101, 118, 128, 150, 156, 
164, 171, 183, 186, 194, 199, 202, 213 

Wimbledon, 99, 123, 131, 161, 165 

Whitehall, 83, 118, 124, 164, 170, 179 


Wyndham's, 73, 82, 108, 112, 123, 154, 
160, 189, 198 


Young Vic, 206, 207, 208, 212, 213, 216 
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ROYAL SHAKESPEARE THEATRE 
STRATFORD-UPON-AVON 

(Formerly the Shakespeare Memorial Theatre) 


The first Shakespeare Memorial Theatre at Stratford-upon-Avon was opened in 
1879, with a Shakespeare festival of two weeks. Subsecpient festivals were held 
there annually until 1926, when the building was almost entirely destroyed by 
fire. Performances of Shakespeare’s plays then continued to be presented every 
year in the local cinema until the present theatre—built at a cost of nearly 
£200,000—was opened on 23rd April, 1932, by H.R.H. The Prince of Wales. The 
building was paid for by public subscription, and the sum raised totalled £306,000, 
of which £137,000 came from the United States. 

At the end of the 1950 season, £100,000 was spent on extensive alterations 
and redecoration, and the theatre is now recognized as one of the most comfort¬ 
able and best equipped in the world, with its own Scenic Workshops, Wardrobe, 
Restaurant, Picture Gallery and Library. 

The season has been greatly extended and now continues from early spring 
until the late autumn each year. 

In December, 1960, the Aldwycli Theatre became the company's London 
home, where the season complements the company's Shakespeare work by includ¬ 
ing modern plays as well as Shakespeare and other classics. 

In 1961, the Shakespeare Memorial Theatre was re-named the Royal Shake¬ 
speare Theatre, by command of the Queen. Since 1963, the Royal Shakespeare 
Company have worked in full association with the Arts Council of Great Britain, 
from whom they receive a subsidy. 

Each year a total of well over a million people visit the RSC's two theatres and 
see their productions on tour. This figure is believed to be a record for any 
theatre company in the world. 


Directors of the Shakespeare Memorial Theatre, Stratford-upon-Avon 
1932-1959 

1932-1934 .. .. William Bridges-Adams (appointed 1919) 

1935-1942 .. Ben Iden Payne 

1943 .. Milton Rosmer 

1944-1945 .. .. Robert Atkins 

1946-1948 .. .. Sir Barry Jackson 

1949-1952 .. .. Anthony Quayle 

1953-1956 .. .. Anthony Quayle and Glen Byam Shaw 

1956-1959 .. .. Glen Byam Shaw 


Directors of the Royal Shakespeare Company of Stratford-upon-Avon 
and London 1960- 

1960-62 .. .. Peter Hall 

1962-1968 .. .. Peter Hall (Managing Director), Peter Brook, 

Michel Saint-Denis 

1968- .. .. Trevor Nunn [Artistic Director), Peggy Ashcroft, Peter 

Brook,IPeter^Hall 
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Plays Performed in the Shakespeare Memorial Theatre, Seasons 

1932-1965 

1932 “Henry IV," Parts 1 and 2; “Twelfth Night"; “Julius Caesar"; “As 
You Like It"; “Midsummer Night's Dream"; “KingLear"; “Winter's 
Tale" ; “Merchant of Venice." 

1933 “Much Ado About Nothing" ; “Macbeth"; “As You Like It" , “Merchant 
of Venice"; “Richard II"; Coriolanus" ; "Taming of the Shrew" , 
“Romeo and Juliet" ; “Hamlet." 

1934 “Tempest", “Twelfth Night", “Much Ado About Nothing", “Julius 
Caesar"; “Henry V"; “Romeo and Juliet"; “Love’s Labour’s Lost", 
“Midsummer Night's Dream." 

1935 “Antony and Cleopatra"; “Merchant of Venice"; “As You Like It", 
“Merry Wives of Windsor"; “Henry IV," Part 1, “Tempest"; “All’s 
Well That Ends Well"; “Taming of the Shrew ’’ 

1936 “Taming of the Shrew"; “Julius Caesar", “Merchant of Venice", 
“Romeo and Juliet"; “Twelfth Night", “King Lear"; “Much Ado 
About Nothing" ; "Troilus and Cressida"; “Hamlet." 

1937 “Midsummer Night's Dream" , “King Lear" , “As You Like It" ; “Henry 
V"; “Merry Wives of Windsor"; “Hamlet"; “Cymbeline"; “Winter's 
Tale", “Every Man In His Humour" (Ben Jonson). 

1938 “Macbeth", “Comedy of Errors"; “Twelfth Night", “Two Gentlemen 
of Verona"; “Midsummer Night's Dream"; “Henry VIII"; “Romeo 
and Juliet"; “Tempest" 

1939 “Taming of the Shrew"; “As You Like It"; “Richard III"; “Othello"; 
“Twelfth Night"; “Comedy of Errors"; “Much Ado About Nothing”; 
“Coriolanus." 

1940 “Measure for Measure" ; “As You Like It" ; “Merry Wives of Windsor” ; 
“Merchant of Venice"; “Hamlet"; “King John"; “Taming of the 
Shrew"; “She Stoops to Conquer" (Goldsmith). 

1941 “Much Ado About Nothing", “Twelfth Night"; “Julius Caesar", 
“Taming of the Shrew"; “Tempest", “Richard II"; “Romeo and 
Juliet"; “Merchant of Venice” , “The Rivals" (Sheridan). 

1942 “Midsummer Night's Dream", “Merchant of Venice" , "Hamlet"; “As 
You Like It"; “Tempest”; “Macbeth"; “Winter’s Tale"; “Taming of 
the Shrew" ; “School for Scandal" (Sheridan). 

1943 “Twelfth Night"; “Othello"; “Midsummer Night’s Dream"; "Henry 
V"; “Merry Wives of Windsor"; “Winter’s Tale"; “King Lear"; 
“The Critic" (Sheridan). 

1944 “Merchant of Venice"; “Taming of the Shrew"; “Macbeth"; “As You 
Like It"; “Hamlet"; “Midsummer Night’s Dream", “Richard II", 
“Volpone" (Ben Jonson). 

1945 “Much Ado About Nothing", “Merry Wives of Windsor"; “Othello"; 
“Twelfth Night"; “Antony and Cleopatra"; “She Stoops to Conquer’ 
(Goldsmith); “Romeo and Juliet" ; “Henry VIII." 

1946 “Tempest"; “Cymbeline", “Love’s Labour’s Lost"; “Henry V", "As 
You Like It”; “Macbeth"; “Dr. Faustus” (Marlowe); “Measure for 
Measure." 

1947 “Romeo and Juliet” ; “Dr. Faustus" (Marlowe); “Measure for Measure" ; 
“Love’s Labour’s Lost"; “Twelfth Night"; “Tempest"; "Richard II"; 
"Merchant of Venice"; "Fericles." 

1948 “King John"; “Merchant of Venice"; “Hamlet"; "Taming of the 
Shrew"; “Winter's Tale” ; “Troilus and Cressida"; “Othello." 

1949 “Macbeth"; “Much Ado About Nothing" , “Midsummer Night’s Dream" ; 

“Cymbeline"; “Othello"; “Henry VIII." , 

1950 “Measure for Measure”; “Henry VIII"; “Julius Caesar”; “Much Ado 
About Nothing"; “King Lear." 
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1951 “Richard II”; “Henry IV,” Parts 1 and 2; “Henry V’’; “Tempest.” 

1952 “Coriolanus”; “Tempest”; “As You Like It”; “Macbeth”; “Volpone” 
(Ben Jonson). 

1953 “Merchant of Venice”; “Richard III”; “Antony and Cleopatra”; 
“Taming of the Shrew”; “King Lear.” 

1954 “Othello”; “Midsummer Night’s Dream”; “Romeo and Juliet”; 
“Taming of the Shrew” ; “Troilus and Cressida.” 

1955 “Twelfth Night”; “All’s Well That Ends Well”; “Macbeth”; “Merry 
Wives of Windsor” , “Titus Andronicus.” 

1956 “Hamlet”; “The Merchant of Venice”; “Othello”; “Love's Labour’s 
Lost”; “Measure for Measure.” 

1957 “As You Like It”; “King John”; “Julius Caesar”; “Cymbeline”; 
“The Tempest.” 

1958 “Romeo and Juliet”; “Twelfth Night”; “Hamlet”; “Pericles”; “Much 
Ado About Nothing.” 

1959 “Othello”; “All’s Well That Ends Well”; “A Midsummer Night’s 
Dream”; “Coriolanus”; “King Lear.” 

1960 “Two Gentlemen of Verona”; “The Merchant of Venice”; “Twelfth 
Night”; “The Taming of the Shrew”; “Troilus and Cressida”; “The 
Winter's Tale.” 

1961 “Much Ado About Nothing”; “Hamlet”; “Richard III”, “As You 
Like It”; “Romeo and Juliet”; “Othello.” 

1962 “Measure for Measure”; “A Midsummer Night’s Dream”, “The Taming 
of the Shrew”; “Macbeth”; “Cymbeline”, “The Comedy of Errors”, 
“King Lear.” 

1963 “The Tempest”; “Julius Caesar”; “The Comedy of Errors”; “The Wars 
of the Roses.” 

1964 “Richard II”; “Henry IV,” Parts 1 and 2; “The Wars of the Roses.” 

1965 “Love’s Labour’s Lost”, “The Jew of Malta” (Marlowe), “The Merchant 
of Venice”; “The Comedy of Errors”, “Timon of Athens”, “Hamlet ” 
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SEASONS 1966-1970 


6 April, 1966 (MArispr) 

• “HENRY IV” 
(Part One) 


A play by William Sh vki spkarr 


King Henry 

Tony Church 

Duke of Exeter 

Michael Jayston 

Henry, Prince of Wales 

Ian Holm 

Prince John of Lancaster 

Christopher Bidmead 

Sir Walter Blunt 

Patrick Stewart 

Sir John Bury 

Davyd Harries 

Earl of Northumberland 

(iodfrry Quigley 

Harry Hotspur . 

Norman Rodwiy 

Earl of Worcester 

David Waller 

Edmund Mortimer. 

Rob< rt Gr mge 

Owen Glendowcr 

John Normmgtori 

Earl of Douglas 

John Cot\in 

Sir Richard Vernon 

I'creiu e H milium 

Servant to Hotspur 

Peter Rocca 

Lady Percy 

Sheila Allen 

Ladv Mortimer 

Estelle Kohler 

Archbishop of York 

Jeffrey Dmch 

Lord Hastings 

Davvd Harries 

Sir lohn Falst iff 

Paul Rogers 

Sir John Colville . 

Stanley Illsley 

Poms 

I) iniel Movnihm 

First Carrier 

lerrence Hardiman 

Second Carrier 

Richard Moore 

Chamberlain . . 

Stanley lllslev 

Bardolph 

Tim Wvlton 

Peto . 

John Garvin 

Gadslull 

Peter Geddis 

Francis .. 

. John Kane 

First Traveller . . 

Termoe tireenidgt 

Second Traveller . 

Clifford Norgate 

Vintner 

led Valentine 

Sheriff . . 

.Jeffrey Dench 

Mistress Quickly 

Elizabeth Spnggs 


Directed by John Barton, Trevor Nunn, 
and Clifford Wii i i\ms> 


D6cor John Rory 

Costumes John Bury and Ann Ci rtis 
Music: Guy Wooifrndkn 


6 Apkii , 1966 (hhninc.) 

• “HENRY IV" 

(Part Two) 

A play by William Shakfspkark 

Humour. .. . Tetri Geddis 

King Henry. . Tony Church 

Henry, Prince of Wales lau Holm 

Prince John of Lancaster Christopher Bulmcad 
Prince Humphrey of Gloucester . . John Bell 

Thomas, Duke of Gamut’ Malcolm Mi Dow ell 
Duke of Exeter. . Michael Javston 


Lord Chief Justice 

Servant of 

Dor aid Burton 

Lord Chief Justice 

Stanley Illsley 

Doctor to King Henry 

Robert Grange 

First Groorn 

Rav Callaghan 

Second Groom 

Derek Steen 

Earl of Northuinbeiland 

Godfrey Quiglev 

Lord Bardolph 

T* mmee Hardiman 

Travers 

John Bell 

Mot ton 

Richard Moore 

Porter 

Clifford Norgate 

Archbishop of York 

Jeffrey Dench 

Lord Mom brav 

Patrick Stewart 

Lord Hastings 

Davvd Hames 

Sir John Colville 

Stanley lllslev 

Messenger 

Christopher Bond 

Ladv Northumberland 

Madeline Thomas 

Ladv Ptrcv 

Sheila Allen 

Sir John Falst iff 

Paul Rogers 

Page 

1 imothv Darwen 

Bardolph 

Tun Wylton 

Poms 

Daniel Moymhan 

Pistol 

Nortnan Rodwav 

Peto 

John Corvin 

Francis 

John Kane 

Second Drawer 

Phillip Hinton 

Mistress Quickly 

Llizabetn Spnggs 

Doll Tearsheet 

Patsy Byme 

Fang . .. 

Ted Valentine 

Scare 

John Chalbs 

Shallow 

John Normington 

Silence . 

David Waller 

Davy. 

Godfrey Quigley 

Mouldy. . . 

Peter Geddis 

Shadow . 

. .Andrew Jack 

Wart 

lerence Greemdge 

Feeble 

John Gulliver 

Bullcalf 

John Comn 

Directed bv John Barton, l'revor Nlnn, 
and Clifford \\ ili iams 

Decor* John Bury 

Mu«ie. Guv Woolfi ndln 

i ostuiiios John Blry 

and Ann Ci Rris 


28 April, 1966 

• “HAMLET” 

A plav bv William Shakv^tfire 


1 ram l^co 

John K me 

Hainan lo 

Peter Geddis 

Marci'Jlus 

Jeffrey Dench 

I Ioratio. . . 

. Donald Burton 

Ghost . . 

Brewster Mason 

Hamlet.... 

.David Warner 

Claudius 

Brewster Mason 

Gertrude. 

Elizabeth Spnggs 

Voltemand 

.. David Waller 

Comehus 

John Gulliver 

Polomus 

Tony Church 

Laertes 

. Michael Jayston 
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WHO'S WHO IN THE THEATRE 


Ophelia. 

Rosencrantz. 

Guildenstem. 

Reynaldo. 

First Player. 

Player Queen . 

Lucianus. 

Prologue. 

Servant to the King . 

Fortmbras. 

Captain to Fortinbras. . 
First Messenger. 

Sailor. 

Second Messenger. 

First Gravedigger. 

Second Gravedigger . .. 

Pnest. 

Osnc .... 

Ambassador from England 


.Estelle Kohler 

.John Bell 

.Richard Moore 

.Davyd Harries 

.Patrick Stewart 

... .John Normington 

.John Challis 

.. Davyd Harries 
.Clifford Norgate 
Christopher Bidmead 

. John Corvin 

.Derek’Stern 

. .Ted Valentine 
.. Malcolm McDowell 
... . David Waller 
...John Kane 
. .Terrence Hardiman 
.. John Normington 
.. Jeffery Dench 


Directed by Peter Hall 
D6cor: John Bury 


Costumes: John Bury and Ann Curtis 


Music: Guy Woolfenden 


16 June, 1966 

* “TWELFTH NIGHT” 

A play by William Shakespeauf. 


Orsino.Alan Howaid 

Curio. Phillip Hinton 

Valentine.John Bell 

Viola.Diana Rigg 

A Sea Captain . . ... Daniel Moymhan 

Sir Toby Belch . . . Brewster Mason 

Maria.Patsy Byrne 

Sir Andrew Aguecheek .David Warner 

Feste. Norman Rodway 

Olivia. . Estelle Kohler 

Malvolio .... .Ian Holm 

Fabian. Tun Wylton 

Antonio. Godfrey Quigley 

Sebastian.Christopher Bidmead 

Servant. John Gulliver 

First Officer.. Robert Grange 

Second Officer.Robert Davis 

Priest.Stanley Illsley 


Directed by Clifford Williams 
D6cor: Sally Jacobs 
MuslC. (lUY WOOLFFNDEN 


11 August, 1966 

• “HENRY V” 

A play by William Shakespeare 

Chorus. Ian Richardson 

Archbishop of Canterbury. Tony Church 

Bishop of Ely.Stanley Illsley 

King Henry V.Ian Holm 

Humphrey, Duke of Gloucester . John Bell 

Thomas, Duke of Clarence . Malcolm McDowell 

Duke of Exeter. Michael Jayston 

Earl of Cambridge.Tom Georgeson 

Sir Thomas Erpingham.Terence Grecnidgc 

Lieutenant Bardolph.Tim Wylton 

Corporal Nym.Peter Gcddis 


Ancient Pistol . 

Hostess. 

Francis. 

Gower. 

Fluellen. 

Macmorris. 

.Richard Moore 

. John Kane 

.David Waller 

.Phillip Hinton 

Williams. 

. . . .Godfrey Quigley 

Bates. 

.John Corvin 

English Herald . . . 

. Bruce Condell 

Charles the Sixth 

Jeffery Dench 

Dauphin 

Patrick Stewart 

Duke of Orleans. 

.. Daniel Moymhan 

Duke of Bourbon . . 

. Ted Valentine 

Constable of France 

. .. .Donald Burton 

French Messenger 

... John Challis 

Governor of Harfleur 

. Tohn Bell 

Mont joy. 


Monsieur Lefeu. 

.Tim Wylton 

Isabel. 

. Madolinc Thomas 

Katharine... 

. Sarah Hyde 

Alice. 

.Frances de la Tour 

Duke of Burgundy. 

. .. Alan Howard 

Directed by John Barton and 

Trevor Nunn 

D6cor 

John Bury 

Costumes- John Bury and Ann Curtis 

Music. Guy Woolffndpn 


5 October, 1966 

* “THE REVENGER’S TRAGEDY” 


A play by Cyril Tourneur, edited and 
adapted by John Barton 


The Duke . . 

David Waller 

The Duchess. 

Brenda Bruce 

Lussurioso. 

Alan Howard 

Spurio. 

Norman Rodway 

Ambitioso. 

Terrence Hardiman 

Supervacuo. 

. John Kane 

Junior. 

Christopher Bidmead 

Vendice. 

.. Ian Richardson 

Hippolito. 

Patrick Stewart 

Gratiano... 

. Patience Collier 

Castiza .... 

Lynn Farltigh 

Antonio.. . . 

Jeffery Dench 

Piero. 

. . . Davyd Haines 

First Gentleman. . 

Ted Valentine 

Second Gentleman . 

. Robert Davis 

A Judge . 

Davyd Harries 

First Attendant . 

John Corvin 

Second Attendant. . 

Derek Steen 

Third Attendant 

Andrew Jack 

hirst Lord .... 

Peter Rocca 

Second Lord. 

. Robert Grange 

Third Lord . 

John Gulliver 

1-ourth Lord . 

1 )allas Adams 

hirst Oflicer . 

Robert East 

Second Officer. .. 

Ian McDonald 

Third Officer 

’loin Georgeson 

Fourth Officer . 

. John Challis 

A Noble. 

. Chi lstopher Bond 


Directed by Trevor Nunn 
Dteor: Christopher Morlky 


Music: Guy Woolff.ndrn 
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1967 


5 April, 1967 

• “THE TAMING OP THE SHREW” 

A play by William Shakespeare 

Christopher Sly Morgan Sheppard 

Hostess . ... .Lila Kaye 

Tapster. Michael Goldie 

A Lord . . Donald Burton 

Bartholomew . . Seymour Matthews 


Lucentio\ 
Philip / 
Biondello") 
Curtis / 
Tranio \ 
NathanielJ 
Petru< hioJ 
An Officer/ 
Baptista. . 
Grurnio 
Kathanna'l 
An Officer/ 
Vincentio'l 
A Tailor / ‘ 
Hi uir.T) 
foseph/ 
Pedant") 
Peter / 

(»remio 
llortensio 
Widow \ 
Nk hulas/ 


Mum« ians 


The Plavirs 

Robert Lloyd 
John Kane 
Charles Thomas 
Michael Williams 

Roy Kinnear 
Patrick Stewart 

Janet Suzman 
Richard Simpson 
lune Watts 

George earmark 
Terrence Hardunan 
Tim Wylton 
I ranees de la Tour 

( Geoffrey Browne 
Richard Lee 
D.md Munrow 
Robin Weather ill 


Directed by Trevor Ni nn 
Decor Christoph i r Morley 


Music: Guy Worn n sdkn 


12 Aprii , 1967 

* “CORIOLANUS’’ 


A pi n by W it li\m Sh\kespearl 


Cams Martins Conolanus 

Ian Richardson 

Mcncnuis 

Brewster Mason 

Cominius 

Patrick O’Connell 

Titus Lartius 

David Weston 

[umus Brutus 

Nicholas Selbv 

Sicinms Velutus 

Clive Swift 

First Rom.in Scnatoi 

.Jeffery Dench 

First Roman Citizen 

Phillip Hmton 

Second Roman Citizen 

. .William Ecdle 

Third Roman Citizen 

Christopher Bond 

Nicanor 

John Bell 

Messenger 

. Peter Kocca 

I irst Aedile 

Daniel Moviuhau 

Vohmun i 

Catherine I acey 

Virgiha 

.Estelle Kohler 

Valeria 

.. Clare Kelly 

Gentlewoman 

Heather Canning 

Young Martins 

Robin Langford 

1Jillus Aufidius 

Edward Cicciarelh 

hirst Volscian GtMier.il 

. Hoe tor Ross 

Lieutenant 

I oms Mahoney 

Aduan . 

tan Hogg 


Second Volscian Geneial 
Volscian Priest 
First Aufidius Servant 
Second Aufidius Servant 


Muscians 


William Ecdle 
. Ted Valentine 
Bruce Myers 
Peter Geddis 
Gordon Bennet 
Derek Oldfield 
Robert Pntchard 
Edward Watson 
Gareth Richards 
Robin Weatherall 


Directed by John Barton 
D« for John Bury and Elizabeth Dlffield 
Costumes: Ann Curtis 
Music: Guy Woolffnden 


4 May, 1967 

• “THE REVENGER’S TRAGEDY” 


A play by Cyril Tot rnfur, 
edited and adapted by John Barton 


I he Duke 

Nicholas Selbv 

1 he Duchess. 

Brenda Bruce 

Lussunoso . 

Alan Howard 

Spurio 

Norman Rod way 

A.nbitioso 

lerrence Hardiman 

Supervacuo 

John Kane 

Junior 

Robert East 

Vend ice 

.. . .Ian Richardson 

Hippolito 

Patrick Stewart 

Gratiana 

Clare Kellv 

Castiza 

Helen Mirren 

Antonio 

Jeffery Dench 

Piero 

Richard Simpson 

First Gentleman 

. Ted Valentine 

Second Gentleman 

Robert Davis 

Judge. 

Richard Simpson 

First Attendant 

Matthew Roberton 

Second Attendant 

Derek Steen 

Third Attendant 

Mike Billington 

First Lord 

. . Peter Rocca 

Second Lord 

David Ashford 

1 bird Lord 

Ben Kingsley 

1 ourth Lord. 

. . Dallas Adams 

First Officer 

Robert East 

Second Officer 

.Gerald McNally 

1 hird Officer 

.Tom Georgeson 

Fourth Officer 

Roger Lloyd Pack 

Noble 

Christopher Bond 

Directed by Trrnor Nunn 

Decor. Christopher Morlev 

Music. Gu\ Woolffnoen 

1 June, 

1967 

* “ALL’S WELL THAT ENDS WELL” 

\ play by Wili hm Siukkspeark 

Countess of Rousillon 

Catherine Lacey 

Bertram. . 

.Ian Richardson 

Helena. . 

Estelle Kohler 

Captain Parolles 

. .Clive Swift 

Servant to Bertiam 

Alton Kumalo 

Rinaldo. . .. 

Hector Ross 

Lavache.... 

.... Ian Hogg 

King of Fr.uu e 

Sebastian Shaw 

Lord Difeu 

Brewster Mason 






WHO’S WHO IN THE THEATRE 


First Gentleman.William Eedle 

Second Gentleman.Ted Valentine 

Third Gentleman.Terence Greenidge 

Lord Duinain . .... Daniel Moynihan 

Lord Duinain the Yoimger. .. . Phillip Hinton 

First Suitor.Colin McCormack 

Second Suitor.Matthew Roberton 

Third Suitor.James Vallou 

Fourth Suitor. . Dallas Adams 

Duke of Florence. Edward Cicciarelli 

Widow . Elizabeth Spriggs 

Manana. Natalie Kent 

Diana. .. Helen Mirren 

Morgan. . Patnck O’Connell 

Second Soldier. . Don Henderson 

Directed by John Barton 
Decor* Timothy O’Brien 
Music: Derek Oldfield 


15 June, 1967 

* “AS YOU LIKE IT” 


A play by W'illiam Shakfspeare 


Oliver. 

Charles Thomas 

Orlando. 

Michael Williams 

Jaques. 

. Robert East 

Adam. 

.George Cormack 

Dennis.... 

Seymour Matthews 

Duke Fredenck .. . 

.Morgan Sheppard 

Le Beau. 

.Tim Wylton 

Charles. 

. . Michael Goldie 

Touchstone. 

.... Roy Kinnear 

First Lord. 

Tom Georgeson 

Second Lord. 

Ben Kingsley 

Rosalind.... 

Dorothy Tutin 

Celia. 

Janet Suzman 

Duke Senior. 

Patnck Stewart 

Amiens. 

.Martin Best 

Jaques. 

.. Alan Howard 

First Lord. 

Robert Lloyd 

Second Lord. 

Derek Steen 

First Page. 

. Rufus Frampton 

Second Page. 

.Richard Kahn 

Conn. 

Terrence Hardiman 

Silvius. 

.... John Kane 

Sir Oliver Martext 

Richard Simpson 

William. 

.. .Tim Wylton 

Hymen. . 

.John Kaye 

Phebe.. 


Audrey. 

... . Frances de la Tour 


Directed by David Jones 


D6cor. Timothy O’Brien 
Music. William Mathias 


16 August, 1967 

* “MACBETH” 

A play by William Shakespeare 

( Elizabeth Spriggs 
Catherine Lacey 
Clare Kelly 

Duncan . . Sebastian Shaw 

Malcolm. ... Ian Richardson 

Donalbain . . Cohn McCormack 

Sergeant.Daniel Moynihan 

Ross. . Nicholas Selby 

Lennox . .John Bell 

Angus. Ted Valentine 


Menteith.. 

. . David Weston 

Caithness. 

.William Eedle 

Macbeth . . 

Paul Scofield 

Banquo .... 

.. . Brewster Mason 

Fleance... .... 

. Robin Langford 

Ladv Macbeth .. .. 

. Vivien Merchant 

Seyton 

. Ian Hogg 

Porter. 

. Clive Swift 

Old Man . 

Jeffery Dench 

First Murderer. 

. Richard Moore 

Second Murderer. 

Peter Gordon 

Third Murderer . . 

.. Phillip Hinton 

Lord. 

Daniel Moynihan 

Macduff. . 

Patnck O’Connell 

Lady Macduff 

Sheila Allen 

Macduff’s Son 

Peter Dobbs 

Messenger 

Don Henderson 

English Doctor 

Peter Rocca 

Scottish Doctor 

Jeffery Dench 

Gentlewoman 

Heather Canning 

Servant. 

Ray Callaghan 

Siward. 

. I ler tor Ross 

Young Siward 

Edward Cicciarelli 

Messenger 

Bruce Myers 


Directed by Peter Hail 
D ecor. John Bury 


Costumes John Bury and Ann Curtis 

Music Guy Wooi fenden and 
Unit Delta Pius Kiectronic Music 


13 September, 1967 

* “ROMEO AND JULIET” 


A play by William Shakespeare 


Montague . 

Hector Ross 

Lady Montague. 

Clare Kelly 

Romeo 

Ian Holm 

Benvolio 

David Weston 

Abram 

Mike Billmgton 

Balthasar . . . 

. ... Ray Callaghan 

Capulet 

Nicholas Selby 

Lady Capulet . 

Sheila Allen 

Juliet. 

Estelle Kohler 

Tybalt 

Ian Hogg 

Old Capulet 

Ten nee Grecnidge 

Nurse... . 

. . Elizabeth Spnggs 

Peter 

. Richard Mooie 

Sampson . ... 

Phillip Hinton 

Gregory 

Peter Gordon 

Anthony 

David Kincaid 

Potpan 

Oscar James 

Clown . 

Bruce Myers 

First Musician 

Louis Mahoney 

Second Musician 

. Dallas Adams 

Third Musician 

. Cohn McCormack 

Chorus. 

.. Michael Jayston 

Escalus .... ... 

.Jefferey Dench 

Mcrcutio ... 

Norman Rodway 

Pans . . 

John Bell 

Paris’ page . 

Alton Kumulu 

Fnar Laurence 

Sebastian Shaw 

Friar John . 

Peter Rocca 

Apothecary. . 

. William Eedle 

First Watch 

. Chris Malcolm 

Second Watch.. 

Robert Davis 

Third Watch ... 

. David Ashford 


Directed by Karolos Koun 
Decor: Timothy O’Brien 


Music Guy Woolfkndkn 
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3 April, 1968 
* “JULIUS CAESAR” 

A play by William Shakfspeark 


1968 


Julius Caesar. . 
Marcus Brutus 
Cams Cassius. .. 
Casca. 

Deems Brutus 
Cmna 

Metellus Cirnber 
Trebomus . . 

Cams Liganus . 

Marcus Antomus 

Octavius Caesar 

M. Aenulius Lepidus 

Flavius 

Marullus 

Cicero 

Publius .... 

Popilms Lena 

Portia 

Calphuriua 

Soothsayer 

Lucius 

Artcmidorus 

Cinna the poet 

Poet 

hirst Citizen 
Second Citizen 
1'hird Citizen 
Fourth Citizen 
Servant to Caesar 
Servant to Antony. 
Servant to Octavius 
Lucilius. 

Volumnius . 

Young Cato 
Clitus.. 

Dardamus 

Messala. 

Titmius . 

Pindarus . . 

Strato . 

First Soldier 
Second Soldier 
Third Soldier 


Musicians 


.Brewster Mason 
Barrie Ingham 
Ian Richardson 
Derek Smith 
Emrys James 
William McGuirk 
Ron Daniels 
Peter Clay 
Richard May< s 
Charles Thom is 
Geoffrey Hutchmgs 
Philip Taylor 
David Healy 
Morgan Sheppard 
Geoffrey Hutchings 
Frederick Bennett 
Brian Forster 
Elizabeth Spriggs 
Christina Greatrev 
Sydney Bromley 
Alton Kumalo 
Jeffery Dein h 
Emrys Jam* s 
1 redenck Benue it 
Lila Kaye 
Walter Sparrow 
Don Henderson 
Ruby Head 
Philip Tavlor 
. .Peter Geddis 
Keith Washington 
Jeffery Dench 
Roger Rees 
Stephan Chase 
.John Nolan 
John Rogan 
Morgan Sheppard 
Peter Geddis 
Oscar James 
Peter Messahne 
Keith Washington 
Boyd McKennc 
Gregg Palmer 
Philip Box 
Tievoi Gteen 
! Edward Hobait 


Duke of Albany 
Earl of Kent . . 

Earl of Glouiester 

Edg.r 

Edmund 

Fool 

Gf ntlem m 
Curan 
Knight 
Oswald 
Do* tor 
Old Man 
Captain. 

1 lei aid 

1‘irst Servant to Cornwall 
Second Serv nt 
l hud Servant 
First Messenger 
second Messenger 
Third Messenger 
< ionertl 
Regan 
Cordt In 


Musiem.'- 


Terrence Hardiman 
. . David Waller 
Sebastian Shaw 
Alan Howrard 
.Norman Rodway 
Michael Williams 
. John Shrapnel 
Ted Valentine 
Riehard Moore 
Ben Kingsley 
Richard Simpson 
George Cormack 
Stephen Greif 
Bryan Robson 
Bruce Myers 
Ralph Cottenll 
John York 
Gareth Thomas 
Trevor Adams 
Robert Oates 
Sheila Allen 
Susan Fleetwood 
Diane Fletcher 
Philip Box 
John Foley 
Trevor Green 
Edward Hobart 
Aneunn James 
Edward Joorv 
Richard Lee 
David Munden 
David Munrow 
Derek Oldfield 


Due* ted bv Trlvor NT*ns 
D ecor Chkisiophlr Morley 
Music G’ y V ooi n \m:v 


2 M \\ , 

•THE MERRY WIVES OF WINDSOR” 

\ pi i\ by Williwi Shskispearv 


sii lohn Falstaff 


Biewster M i'< 


1 /\ururiii j.uues 
Edward looiy 
Davul Muden 

Directed by John Barton 
D/Tor. John Gi nti r 
Costumes \nn Ci kiis 
M usic. Dfkek Omni i i» 

10 Aprii , 1968 
* “E3NG LEAR’’ 

A play by William Shakfspkark 

King Lear. . Eric Porter 

King of Frauce . . Julian Curt\ 

Duke of Burgundy... John Kay 

Duke of Cornwall ... . Pali lek Stewart 


1 enton 

Roger Rees 

Master George Ptge 

Jeflerv IViuh 

Mistress Margaret P ige 

Brenda Bruce 

\nne Page 

Vanessa Miles 

\\ illiatu Pag** 

Davul I udlow 

Master Frank 1 on! 

1 m Kichirdson 

Mistress Alue Fold 

. F.lizabeth Spnggs 

Host of the Gartei Inn 

Davul Healv 

Sir Hugh Evans 

Fmr> " James 

Doctor Cams 

Derek Smith 

Mistress Quicklv 

LiU Ka>*e 

John Rugby 

\\ llliani McGuirk 

John 

Stephin Cnase 

Robert. 

Gregg Palmer 

Justice Robeit Shallow Esq. 

Svdnev Bromley 

Master Abraham Slender 

re ter Geddis 

Peter Simple * 

('.«ottrev Hutchings 

Pistol 

Morgau Sheppard 

Nym. 

Walter Sparrow 
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WHO'S WHO IN THE THEATRE 


Batdolph 
Robin... 


Musicians 


Don Henderson 
John Vaughan 
/ Philip Box 
John Foley 
I Edward Joory 
i Richard Lee 
David Munrow 
\ Derek Oldfield 


Directed by Terry Hands 
D ecor: Timothy O’Brien 


Music. Guy Worn ffnden 


16 May, 1968 

* “AS YOU T.nra IT” 


A play by William Shakfspeare 


Oliver. 

Orlando. 

Adam. 

Dennis. 

Duke Frederick . 

Le Beau . 

Charles . 

Touchstone. 

First Lord. 

Second Lord. 

Rosalind. 

Celia. 

Duke Senior. . 

Anuens. 

Jaques. 

First Lord. 

Second Lord. 

First Page . 

Second Page. 

Conn. 

Silvius. 

Sir Oliver Martext 

William. 

Jaques de Boys. . . 

Hymen. 

Phebe. 

Audrey. 


Musicians 


. Bernard Lloyd 

-Michael Williams 

. .. George Cormack 
. John York 
... Clifford Rose 
Richard Simpson 
.. .John Shrapnel 

.Patnck Stewart 

... .Ted Valentine 
.. . Philip Manikum 
. . .Janet Suzman 

. . Rowena Cooper 
Terrence Hardiman 
. .. Ben Kingsley 
. .. Alan Howard 
. Julian Curry 
,. .. Ralph Cot term 
. Rufus Frampton 
Paul Stratford 

- Richard Moore 

Bruce Myers 
... Richard Simpson 

.Bryan Robson 

.Eric Allan 

... Richard Moore 
. June Watts 
. Susan Fleetwood 
Philip Box 
John Foley 
Anthony Gladstone 
Richard Lee 
David Munrow 
Derek Oldfield 
Edward Watson 
\ Robin Weatherall 


Directed by David Jones 
D 6cor: Timothy O’Brien 


Music. William Mathias 


27 June, 1968 

• “DR. FAUSTUS” 


A play by Christopher Marlowe 


Chorus. 

Dr. Faustus... 

Wagner. 

Good Angel... 

Bad Angel- 

Valdes. 

Cornelius. 

First Scholar.. 
Second Scholar 

Clown. 

Mephistophilis. 
Lucifer. 


.Clifford Rose 

.Eric Porter 

.Richard Moore 

... Bryan Robson 

.Julian Cuny 

.David Bailie 

.Bernard Lloyd 

... Richard Simpson 
.... Gareth Thomas 

.John York 

Terrence Hardiman 
.David Bailie 


Beelzebub. 

.Robert Oates 

Pride.. 


Covetousness. 


Wrath. 

.Stephen Greif 

Envy. 

.Bruce Myers 

Gluttony. 


Sloth. 

... Hugh Keays Byrne 

Lechery . 


Pope. 


Cardinal of Lorraine. 


Friar. 

.Ian Dyson 

Robin. 


Ralph. 

.Philip Manikum 

Vintner. 

.Gareth Thomas 

Charles V. 

. Bryan Robson 

Knight. 

. .Ted Valentine 

Alexander the Great. 

.Ian Dyson 

Paramour of Alexander 

Lyn Moore 

Darius. 

.John Kay 

Horse-Courser 

... Bernard Lloyd 

Duke of Vanholt. 

. Richard Simpson 

Duchess of Vanholt ... 

.. Diane Fletcher 

Third Scholar. 

. ... Eric Allan 

Fourth Scholar. 

Peter Cochran 

Fifth Scholir. . 

Stephen Greif 

Sixth Scholar. .. . 

.. John Kay 

Old Man. 


Helen of Troy. 



Directed by Clifford Williams 


Decor: Abd'Elkader Farr ah 
M usic* Guy Woolfendkn 


8 August, 1968 

* “TROILUS AND CRESSIDA” 


A play by William Shakespeare 


Helen. 


Agamemnon. 

... Bryan Robson 

Nestor. 


Ulysses . 

.Sebastian Shaw 

Menelaus. 

. .. Ted Valentine 

Ajax. 

.Richard Moore 

Achilles. 

Alan Howard 

Patroclus. 

.John Shrapnel 

Diomedes. 

.Eric Allan 

Caleb as. 

... George Cormack 

Thcrsites. . . 

Norman Rodway 

Priam. 

... .John Kay 

Hector . . . 

Patrick Stewart 

Pans. 

Bernard Lloyd 

Helenus . . 

. David Firth 

Deiphobus . . . 

Stephen lurner 

Margarelon... 

Gareth 1 homas 

Troilus . 

.Michael Williams 

Aeneas. 

.Ben Kingsley 

An tenor. 


Pandarus. 


Page to Troilus. 

. . Stephen Hughes 

Alexander. 

Servant to Pans . . . . 

.. Philip Mauikuin 

Cressula. 

.Helen Mirren 

Cassandra . 

.Susan Fleetwood 

Andromache. 


Prologue. 

.David Bailie 

or Peter Cochran 
or Ian Dyson 
or Stephen Greif 
or Hugh Keays Byrne 
or Douglas Strader 
or Gareth Thomas 
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Musicians 


Jeremy Barlow 
David Munrow 
Trevor Green 
Robert Pritchard 
Edward Watson 
Gordon Bennett 
Anthony Gladstone 
Derek Oldfield 
Gareth Richards 
Robin Weatherall 


Directed by John Barton 
D6tor Timothy O’Brifn 


Music. Guy Woolfevden 


14 Ociohlr, 1908 


* “MUCH ADO ABOUT NOTHING” 

A play by William Suaki splake 


Don Pedro 

Don John 

Claudio 

Benedick 

Leonato 

Antonio 

Balthasar 


Norman Rodway 
Terrence Hardunan 
Bernard Lloyd 
Alan Howard 
Sebastian Shaw 
Gtorge Cormack 
John Shrapnel 


Borachio. . 

Conradc 

Boy 

Dogberry. 
Verges . 

Friar Francis 
Sexton . 

First Watch 

Second Watch 

Hero 

Beatrice 

Margaret 

iTsul.i 


Miimi i uia 


Decor 


Patrick Stewart 
Ben Kingsley 
Rufus Frampton 
David Waller 
Clifford Rose 
Julian Curry 
Richard Simpson 
Bruce Myers 
Peter Gordon 
Helen Mirren 
Janet Suzman 
Susan Fleetwood 
Row'ena Cooper 
. Gordon Bennett 
William Grant 
Robert Pritchard 
Michael Tubb' 
Adrian Brett 
Roger Htdlyer 
Gareth Richards 
Edward Watson 
v Robin Weatherall 


Directed bv Trevor Ni ss 
Christophih Modify 
MUSI< Gt Y WoOI FI M)FS 


1969 


2 Apkii , 19b9 

* “PERICLES” 

A play by Wn i i\m Sii\RhSPFAKk 

Helecanus} Emr > s - ,a,nes 

Pericles . . I.in Richardson 

Marina} • • Su ="“* «*>»«*> 

Antiochus . Morgan Sheppard 

lhahard Alton Kumalo 

Daughter of Antiochus Juliet Aykroyd 

Cleon Geoffrey Hutchings 

Marshal Boyd Mackenzie 

Dionyza .... Brenda Bruce 

Leonine Alton Kumalo 

Fisherman . Denis Holmes 

Pilch . . Anthony Pedley 

Patchbreech . Roger Rees 

Simonides. Derek Smith 

Marshal .... Basil Clarke 

Lychorida . . . lanet Henfrey 

. { John* Utnvyn 

Cenmon. . . Sydney Bromley 

Poor Man ... . Philip Taylor 

Servant. . James Vallon 

Philemon. Basil Clarke 

Gentlpmnn /Michael Shannon 

Gentlemen .... | Myles Hoyle 

Diana. Lisa Harrow 

Pandar. ... Geoffrey Hutchings 

Boult.Morgan Sheppard 

Lysimachus.David Bailie 

Bawd.Brenda Bruce 

Marina .Susan Sheers 

Directed by Terry Hands 
D r cor: Timothy O’Brien 
Music: Guy Wooi fkndkn 


16 April, 1969 

“THE MERRY WIVES OF WINDSOR” 


A play by William 

Sir Tolm Falstalf 
Fenton 

Master George Page 
Mistress Margaret Page 
Anne Page 
William Page 
Master Frank Ford 
Mistress Alice Ford 
Host of the Garter Inn 
Sir Hugh Evan- 
Doctor Cams 
Mistress Quiekh 
John Rugby 
John. . 

Robert 

Justic Robert Shallow F-q 
Master Abraham Slender 
Peter Simple 

Pistol. 

Nym 
Bardolph 
Robin .... 


Sll \KESPE \RE 

Brewster Mason 
.Roger Rees 
Jeffery Dench 
Brenda Bruce 
Susan Sheers 
Da\id Allen 
Ian Richardson 
Elizabeth Spriggs 
Denis Holmes 
Emrys James 
Derek Smith 
Lila Kave 
David Baiiie 
Gordon Reid 
Philip Taylor 
Sydney Bromley 
Peter Geddis 
Geoffrey Hutchings 
Morgan Sheppard 
Anthonv Pedley 
Don Henderson 
.John Koeune 


Directed by Terry Hands 
D6cor: Timothy O’Brien 
Music. Guy Woolfevdfs 

15 May, 1969 

* “THE WINTER’S TALE” 

A play by Wn i iam Shakespeare 


Leontes. . 
Hennioue . . 
Mamillms. . 
Camillo. 


Bame Ingham 
Judi Dench 
Jeremy Richardson 
. . Nicholas Selbv 
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WHO’S WHO IN THE THKVTKK 


Antigonus... 

. . . . Morgan Sheppard 

Orsino . 

Chailes 'liiomas 

Paulina. 

.... . Brenda Bruce 

Curio. 

Roger Rees 

Cleomenes. 

. Anthony Pedley 

Valentine. 

... Myles Hoyle 

Dion. 

Philip Taylor 

First Officer. 

. John Forgeman 

First Lord 

.. . John Hallain 

Second Officer. 

Richard Mayes 

Second Lord. 

Michael Shannon 

Lute Player 

Adrian Harman 

Third Lord. 

... Basil Clarke 

Sea Captain 

Don Henderson 

Fourth Lord.... 

.. Myles Hoyle 

First Sailor 

Peter Messaline 

Fifth Lord. 

. Roger Rees 

Second Sailor.... 

James Vallon 

Officer. 

Denis Holmes 

Olivia 

Lisa Harrow 

Gaoler. 

Boyd Mackenzie 

Maria 

Brenda Biuce 

Manner .... 

James Vallon 

Sir 1 obv Belch 

.Bill Fraser 

Emilia. 

. 1 anet Henfrey 

Sir Andrew Aguecheek 

Barrie Ingham 


/ J ulict Aykroyd 

Feste . . 

. . Enirys James 

Ladies. 

1 Lisa Harrow 

Malvolio 

Donald Sinden 

* \ Susan Sheers 

Fabian... 

... Peter Geddis 


lJanet Whiteside 

Servant 

Philip Taylor 

Polixenes . . 

Richard Pasco 

bir Tunas 

. Michael Shannon 

Florizel. 

Archidamus. 

. . David Bailie 

John Berwyn 

Directed by John Barton 

Autolycus.. 

Dei eh Smith 

Decor. Christophir 

Mori p \ 

Old Shepherd 

Young Shepherd 

Sydney Bromlev 
.. Geoffrey Hutchings 

Costumes Stephanie 

I IoW’ \ K11 

Perdita.... 

. . J udi Dench 



Mopsa. 

... Susan Sheers 



Dorcas. 

Lisa Harrow 

9 October. 1969 

First Servant. 

Roger Rees 



Second Servant 

Myles Hoyk 

* “KING HENRY THE EIGHTH” 


Directed by 'Irevor Nunn 
Decor: Christopher Morley 
Music Guy Woolpenden 


3 July, 1969 

* “WOMEN BEWARE WOMEN’ 

A play by Thomas Middleton 

Duke of Florence . . Brewsti 

Lord Cardinal . . . Jeffei 

Fabntio. .. Ba« 

Livia. . Elizabetl 

Hippolito... Nicho 

Isabella. Susan F 

Livia Attendant .... Alton 

The Ward. . Charles 

Guardiano. Den 

Sordido. . . . . ..Pete 

Leantio.. . . . Richa 

Widow.Am 

Bianca. . .Ju 

First Lady . J; 

Second Lady. ... Diana 

Courtier}. Klcha: 

Cardinal Attendant . John F 

Hymen. Grahan 

Ganymede. . Grab; 

Hebe.Pe 


A play by William Shakespeare 


. Brewster Mason 
.Jeffery Dench 
.. Basil Clarke 
Elizabeth Spriggs 
Nicholas Selby 
Susan Fleetwood 
Alton Kumalo 
. Charles Thomas 
..Derek Smith 
. .. Peter Geddis 
Richard Pasco 

.Anne Dyson 

.. J udi Dench 
Janet Key 
Diana Chappell 
Richard Mayes 

John Forgeharn 
Graham Allman 
. Graham Guise 
.. Peter Potts 


King Henry the Eighth. 
Queen Katharine 
Cardinal Wolsey 
Cardinal Campeius 
Capuaus 

Cramner, Archbishop of Cuute 
Duke of Norfolk 
Duke of Buckingham 
Duke of Suffolk 
Duchess of Norfolk 
Earl of Surrey 
Lord Chamberlain 
Lord Chancellor 
Marchioness of Dorset 
Gardiner, Bishop of Winches t< 
Bishop of Lincoln 
Lord Abergavenny 
Lord Sands... 

Sir Thomas Lovell . 

Sir Henry Guildford. 

Sir Nicholas Vaux 
Anne Bullen. 

Secretaries to Wolsey 


Servant to Wolsey 
Cromwell 
Griffith .. 

Old Lady. . 
Patience . 

Doctor Butts 


Directed by Terry Hands 
D6cor: Timothy O’Brien 
M usic: Guy Woolfenden 


21 August, 1969 
* “TWELFTH NIGHT” 

A play by William Shakespeare 

Viola .Judi Dench 

Sebastian .Gordon Reid 

Antonio .Morgan Sheppard 


Surveyor. 

Brandon. 

Sergeant-at-Arms.. 

Doorkeeper.. 

Page to Gardiner... 

A Crier. 

Executioner.. 

Porter. 

His Man. 


Donald Siuden 
Peggy Ashcroft 
Brewster Mason 
Anthony Pedley 
John Berwyn 
rbury Ernrys James 
Jeffery Dem h 
Richard Pasco 
Denis Holmes 
Anne Dyson 
John Forgeharn 
Nicholas Selby 
Basil Clarke 
Janet Whiteside 
t Bill Fraser 

Michael Shannon 
James Vallon 
Basil Clarke 
Richard Mayes 
Roger Rees 
Myles Hoyle 
Janet Key 
TJohn Forgeharn 
\ Philip Taylor 
Philip Taylor 
Geoffrey Hutchings 
Sydney Bromley 
.Anne Dyson 
Janet Whiteside 
Michael Shannon 

{ Juliet Aykroyd 
Janet Key 
Diana Chappell 
Lisa Harrow 
. Anthony Langdon 

.John Berwyn 

Boyd Mackenzie 
Philip Taylor 
Peter Nobbs 
Boyd Mackenzie 
James Vallon 
Don Henderson 
. . Boyd Mackenzie 


Directed by Trevor Nunn 
D ecor: John Bury 
M usic: Guy Woolfenden 



























STRATFORD-UPON-AVON PLAYBILLS 


1970 


1 April, 1970 

* “MEASURE FOR MEASURE” 

A play by Wn i jam Shari spj aiu 


Vinci ntio 

S< ba-di.m Shaw 

Angelo 

Ian Kh h ircKon 

Esi alus 

P ltll( k Bur 

Piovost 

William KiisncP 

Justice 

Mh hai 1 Me (jovcrn 

Elbow 

liader Faulkner 

briar Peter 

Allan Mitchell 

Abhorson 

led Vakntim 

Servant 

John York 

Isabella 

Estelle Knhli i 

hrancisc a 

Eiletu lb ldoii 

Mariana 

Sara Kish lmaii 

Boy 

Kieran H* ah v 

or Gregory K ihu 

1 All lO 

leirenci Hardimau 

First Gentleman 

Peter Harlowe 

Second Gentleman 

Richaid Bairy Joni - 

Pompcy 

John Kant 

Claudio 

B< n Kingslev 

I* roth 

P< ter Eg in 

B.irnadme 

Anthony Luigiim 


m David W allci 

Mistress Overdone 

Eiletu Ih ldon 

Juliet 

M iry Rutl.erfnid 


Directed bv Jons Hakion 
D ecoi 11mo i ii a O’Bkii n 
MtM(, (iU\ \\ OOI.I I NDtN 

15 April, 1970 

* “RICHARD ni” 

A pi tv by William Sharp splarl 


Margaret 
Duchess of ^ ork 
King Edward IV 
George, Duke of Clarence 
Richard, Duke of Gloucester 
Queen Elizabeth 
Edward Plantagenet 
Richard, Duke of York 
Elizabeth Plantagenet 
Edward Plantagenet 
Margaret Plantagenet 
Lady Anne . 

Anthony Woodville\ 

Lord Rivers J 
Lord Grey 
Manjms of Dorset 
Sir '1 honms Vaughan 
Loid Hastings 

Jane Shore... . . 

Duke of Buckingham. .. 
Bishop of Ely .. 

Earl of Derby. 

Lord Francis Lovel. 

Sir William Catesby 
Sir Richard Ratclme.... 

Sir James'lyrrel . 

Sir Janies Blunt . 

Sir Robert Brakenbury 
Sir Christopher Urswick 
Loril Mayor of Loudon . . 


hirst Citizen 
S* mud Citizen 
third Citizen 
birat Murderer 
Second Mi mb icr 


Allan Mitchell 
(/aye Rorke 
IVd Valentine 
Peter Lgan 
\nthony Langdon 

( Kieran Healy 
Gregory Kahn 
Pet»-r Lgan 


P Iges 

lb in v, Lari of Richmond 

Directed by Tlrrv Hand 
Decor I-arrah 
Music Mich all Drls^ 


29 April, 1970 

• “DR. FAUSTUS” 

A play by Christopher Marlowe 
A TheatrlcjOkoi.nl> Production* 

Dr John Faust us 
MephMophilis 

Oth< r p.,rts taki n bv 

Clement McCallin 
Peter Needham 
Terence Taplin 
Frances de la Tour 
Celia Quicke 

Dirccted b\ Gareth Morgan 
l\cor Stephanie Howard 
Musk David Kowiand 


David Waller 
Alan Howard 


Martin Bax 
Hugh Kea\s U\ 4 ne 
Ralph Cot thrill 
Glynnt Lewis 
Philip Manik.un 


. Sheila Bui roll 
Eileen Beldon 
Patrick Stewart 
lerrence Hardunan 
Norm.m Rodwav 
Brenda Bruce 
Da\ id Allen 
Colin Mayes 
Maigaiet Rutherford 
Matthew Sun 
Kate Situ 
Helen Muren 
William Russell 

Peter Hat low e 
Richard Jones Barrv 
Michael McGovern 
Bany Stanton 
Sara Kestehnan 
Tan Ruhurdson 
Patrick Barr 
Philip Locke 
John Kane 
Trader Faulkner 
. . . Ben Kingsley 
. Cluistopher Gable 
. An thou v I angdon 
. . .Allan Mitchell 
. Ted V ilentine 
. Terrene e Hardunan 


4 Jlnl, I97u 

• “H AMLE T” 


A plav bv W ii 11 am 

Sh \KEsrrARE 

King HainU t 

Pit nek Barr 

Queen Gertrude 

Bn uda Bruce 

Prince Hamlet 

Alin Howard 

Claudius 

David Waller 

Polcm ms 

Sebastian Shaw 

I aertes 

Christopher Gable 

Ophelia 

Helen Mirren 

Voltimand 

Barrv Stanton 

Cornelius 

Clement McCallin 

Osnc 

Peter Eean 

A gentleman 

Martin Bax 

Reynaldo 

Ralph Cottenll 

Rosencrantz 

Fhilip Manikum 

Guildenstem 

John Kane 

Horatio . . 

Terence Taphn 

A I*nest 

Patrick Barr 

Marcellus 

lerrence Hardimau 

Bernardo 

Trader Faulkner 

hrancisco . ... 

Hugh Keavs Byrne 

A Sailor .... 

Trader Faulkner 

The Leader of the Flavors 

Clement McCallin 

A Gravedigger . 

Barry Stanton 

His Assistant 

Ralph Cotterill 

Prince Foi tinbras 

Glynne Lewis 

A Captain 

. Hugh Keavs Bvnie 
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WHO'S WHO IN THE THEATRIC 


The Player King. Patnck Barr 

The Player Queen.Frances de la Tour 

'I he Player Murderer.Clement McCallin 

lhe PUyer Mute;,.{Hugh Keays Byrne 

Directed by Trevor Nunn 
D£cor. Christopher Morley 
Music: Guy Woolfenden 


,.. Ted Valentine 
Martin Bax 
Peter Harlowe 
Anthony Langdon 
Allan Mitchell 
Peter Needham 
Gave Rorke 
Ted Valentine 


Directed by Robin Phillips 
Decor: Daphne Dare 
Music- Martin Best 


10 Junk, 1970 
• “KINO JOHN” 

A play by William Shakespeare 
A Theatregorouno Production 


King John. 

Queen Elinor. 

Prince Henry. 

Blanch of Spain. 

Arthur of Bnttany .. 

Constance. 

King Philip of France 

Louis the Dauphin. 

Limoges, Duke of Austria. . 

Cardinal Pandulph. 

Earl of Salisbury. 

Earl of Pembroke 
Lord Bigot.. 

Citizen of Anglers ... 

Chatillon. . 

Melun. 

Robert Falconbridge 
Philip the Bastard 

Hubert . 

Peter of Pomfret . . 

Musician. 


.. Patnck Stewart 
Eileen Beldon 
. Colin Mayes 
.. Celia Quicke 
. . Cohn Mayes 
. .. Sheila Burrell 
. Peter Needham 
.John York 
. led Valentine 

_ . Philip Locke 

.. .. William Russell 
Richard Jones Barry 
Peter Harlowe 
... Michael McGovern 
. Peter Harlowe 
. . . Peter Needham 
John York 
. .. Norman Rodway 
. Anthony Langdon 
Ted Valentine 
Robin Weather.ill 


27 August, 1970 

* “A MIDSUMMER NIGHT’S DREAM” 

A play by William Shakespeare 


Theseus'! 

Oberon / * * 

Alan Howard 

Hippolyta\ 

Titama J 

. . Sara Kestelman 

Philostrate\ 

. John Kane 

Puck J 

Egeus \ 

Quince/ 

.Philip Locke 

Bottom. . . 

. .David Waller 

Flute 

. . .Glyime Lewis 

Starveling 

Terrence Hardiman 

Snout . 

Norman Rodway 

Snug 

Barry Stanton 

Ilenma 

Mary Rutherford 

Lysander. 

Chustopher Gable 

Helena ... 

Trances de la Tour 

Demetrius . 

.. . Ben Kingsley 


/TIugh Keays Byrne 

Fairies 

1 Ralph Cottenll 

\ Celia Quicke 


\ John York 


Directed by Buzz Goodbody 

Detor: Christopher Morley and 
Andrew Sanders 

Music (lUY Wool FFNDLN 


23 July, 1970 

* “THE TWO GENTLEMEN OF 
VERONA” 

A play by William Shakespearf. 

Valentine. .. Peter Egan 

Proteus. .Ian Richardson 

Speed.Philip Manikum 

Launce. .Patrick Stewart 

Crab.Blackie 

The Duke of Milan... . . .Clement McCallin 

Silvia.Estelle Kohler 

Thurio.Terence Taplin 

Sir Eglamour.Sebastian Shaw 

or Peter Needham 

Host.Anthony Langdon 

Singer.Martin Best 

Musician.Edward Flower 

Servant.Martin Bax 

Ursula.Celia Quicke 

Julia.Helen Mirren 

Lucetta.Sheila Burrell 

or Gave Rorke 

Antonio.Trader Faulkner 


Directed by Peter Brook 
Decor. Sally Jacobs 

Music Richard Peaslkk with the av.top> 
and Felix Mendelssohn 

15 October, 1970 
• “THE TEMPEST” 

A play by William Shakespeare 


Prospero 

Ian Richardson 

Miranda. 

. . .Estelle Kohler 

Anel. 

. .. Ben Kingsley 

Caliban. 

.. Barry Stanton 

Alonso. 

.Patrick Barr 

Sebastian. . . 

. .Clement McCallin 

Antonio. . . 

William Russell 

Gonzalo 

... Philip Locke 

Ferdinand 

. Christopher Gable 

Adrian... 

Alan Mitchell 

Francisco. 

Peter Harlowe 

Two other Lords 

f Terence Taplin 
\ John York 

Tnnculo. 

.. . Norman Rodway 

Stephano. 

.Patrick Stewart 

Master of a ship. 

Hugh Keays Byrne 

Boatswain. . 

Peter Needham 

Iris. 

.John York 

Ceres. 

.Alan Howard 

Juno:. 

.... Terence Taplin 


Directed by John Barton 

D6cor: Christopher Morley with 
Ann Curtis 

Music and sound by the cast 
Songs: Ben Kingsley 








































STRATFORD-UPON-AVON PLAYBILLS 


Foreign Tours Undertaken by the Shakespeare Memorial Theatre 

Company 1949-1960 

* In association with The British Council 

*1949-50 Australia .. .. .. .. .. “Much Ado About Nothing” 

(Melbourne, Sydney, Brisbane, Adelaide) “Macbeth” 

*1950 Germany .. .. .. .. .. “Measure For Measure” 

(Berlin, Hamburg, Wiesbaden, Dussel- 
dorf) 

1955 New Zealand . . . . .. . . “As You Like It” 

(Auckland, Christchurch, Dunedin, Wei- “Henry IV” (Part I) 
lington) “Othello” 

Australia 

(Sydney, Brisbane, Melbourne, Hobart, 

Launceston, Adelaide, Perth) 

*1953-4 Continent .. .. .. .. .. “Antony and Cleopatra” 

(The Hague, Amsterdam, Antwerp, Brus¬ 
sels, Paris) 

*1955 Continent .. .. .. .. .. “King Lear” 

(Vienna, Zurich, The Hague, Amster- “Much Ado About Nothing” 
dam, Rotterdam, Berlin, Copenhagen, 

Hanover, Oslo, Bremen, Hamburg) 

*1957 Continent .. .. .. .. .. “Titus Andronicus” 

(Paris, Vienna, Venice, Belgrade, Zagreb, 

Warsaw) 

*1958-9 Leningrad, Moscow .. .. .. “Hamlet” 

“Romeo and Juliet” 
“Tweltth Night” 


Foreign 'Jours l ’ n dkk r \k kn by the Royai. Shakespeare Company I960 

1962 Continent .. . . . . . . . . “The Hollow Crown” 

(Zurich, Geneva, Amsterdam, Utrecht, 

The Hague, Rotterdam, Tilburg, Arn¬ 
hem,* Pans) 

1963 United States . . . . . . . . “ The Hollow Crown” 

(Washington, Boston, New York, Los 

Angeles) 

*1963 Pans Festival .. .. .. .. “King Lear” 

1963 4 United States .. .. .. .. “The Hollow Crown” 

(Bus-and-Truck Tour of 33 towns and 
cities) 

*1964 Eastern Europe .. .. .. .. “King Lear” 

(Berlin, Prague, Budapest, Belgrade, “The Coined \ of Emus” 
Bucharest, Warsaw, Helsinki, Leningrad, 

Moscow) 

*1964 United States .. .. .. .. “King Lear” 

(Washington, Boston, Philadelphia, New' “The Comedy of Errors” 
York) 

1965- 6 United States .. .. “The Marat/Sade” 

(New York) 

1966- 7 United States .. . . .. “The Homecoming” 

(Boston, New York) 

*1967 Finland, Russia.“All's Well That Ends Well” 

(Helsinki, Leningrad, Moscow) “Macbeth”. 

1968 United States .. .. “As You Like It” 

(Los Angeles) “The Taming of the Shrew” 
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*1968 Paris Festival .. .. .. .. “All’s Well That Ends Well*' 

1969 United States .. .. . . .. “Much Ado About Nothing" 

(Los Angeles, San Francisco, Detroit) “Dr. Faustus” 

*1969 Continent . . . . . . . . . . “Troilus and Cressida” 

(Zurich, Geneva, Cologne, The Hague, 

Rotterdam, Amsterdam, Eindhoven, 

Nijmegen) 

*1969 Germany . .. .. .. .. “When Thou Art King” 

(Dortmund) 

*1970 Japan .. .. . .. . “The Merry Wives of 

(Tokyo, Fukuoka, Osaka, Nagoya) Windsor” 

“The Winter’s Tale” 

*1970 Australia .. .. . .. .. “The Winter’s Tale” 

(Melbourne, Adelaide, Sydney) “Twelfth Night” 
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CHICHESTER FESTIVAL THEATRE 

The Chichester Festival Theatre was directly inspired by the achievements of 
the Shakespearean Festival in Stratford, Ontario. On 4th February, 1959, Mr. 
Leslie Evershcd-Martin—a former Mayor of Chichester—saw a television pro¬ 
gramme on the Canadian Stratford Festival, which gave him the idea for a similar 
festival in his own cathedral town. Chichester had the same number of utizens 
as Stratford—20,000—and was also easily accessible from London. 

Following the Canadian precedent, the advice of Sir Tyrone Guthrie was sought, 
and his encouragement led to the approach and appointment of Sir Laurence 
Olivier as first director of the Festival Substantial support for the venture was 
given by the Chichester Borough Council, who contributed a portion of Oaklands 
Park on which to build, and the response of the public to an appeal for funds 
was generous and immediate. 

In May, 1961, plans were sufficiently advanced for H.R.H Princess Alexandra 
to lay the foundation stone for the new hexagonal theatre, which was so much to 
resemble its sister theatre in Ontario. On 3rd July, 1962—only three-and-a-half 
years after the original idea was born—the Chichester Festival Theatre, seating 
1,360, and which had cost ^105,000 to build, opened its doors for the first time with 
a season of ten weeks. 

During the succeeding Festival seasons, the National Theatre Company has 
presented six productions, which have included three new’ plays; and in April, 
1964, the Stratford Ontario Festival Company was invited to pay its first 
visit to England, and appear at the Chichester Festival Theatre in three productions 
during the Shakespeare Quaterccntenary celebrations Approximately 120,000 
visitors attended the Festival in 1965 

In December, 1965, John Clements took up his duties as director of the 
Chichester Festival Theatre, in place of Sir Laurence Olivier. 

Since then, the nine week season has been gradually increased to its present 
eighteen weeks and the reputation of the theatre has become truly international 
Four plays are presented each season, which lasts from May to September, and 
each year one of the productions has successfully transferred for a London run 

Concerts form an integral part of Chichester’s policy, and many of the world’s 
most famous artists appear there during each year 
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CHICHESTER FESTIVAL PLAYBILLS 
SEASONS 1966-1970 


1 June, 1966 19 July, 1966 

* “THE CLANDESTINE MARRIAGE” • “THE CHERRY ORCHARD” 

A play by George Colman and A play by Anion Chekhov, translated by 

David Garrick FiisavetaFkn 


Miss Fanny.Sarah Badel Lopakhin.Ray McAnally 

Betty. . Angela Morant Dooniasha. . Shecna Campbell 

LoveweU. . John Bown Yepihodov. John Standing 

Mr. Sterling.Bill Fraser Peers. John Laurie 

Miss Sterling.Ann Beach Madame Ranyevsk.ua .. Celia Johnson 

Mrs, Heidelberg.Margaret Rutherford Anya. .... Sarah Badel 

Trusty. ... . Viola Lyel Vana.Zena Walker 

Canton.Clive Swift Gayev. . Hugh Williams 

Brush.Michael Burrell Charlotta Ivanovna. . Catherine Willmer 

Chambermaid.Sheena Campbell Suneonov Pishchik ... . Bill Fraser 

Lord Ogleby.AlastairSim Yasha . Michael Burrell 

Sir John Mel vil.John Standing Trofimov.. Tom Courtenay 

Sergeant Flower.Barry Shawzm A Tramp . ... .. John Quannby 

Counsellor Traverse.. John Quannby Station Master. ... . Maurice Jones 

Counsellor Trueman.... . Peter Egan Post Office Clerk ... . Gordon Reid 

Directed by Diamond O’Donovan Directed by Lindsay Anderson 


D£cor: Alan Tagg Decor: Alan Tagg 

Costumes: Motley Music: Mischa Donat 

Music arranged by Herbert Menges 


7 June, 1966 

“THE FIGHTING COCK” 

A play by Jean Anouilh, 
adapted by Lucienne Hill 


The General.John Clements 

The Doctor.Arthur Skinner 

Marie-Chnstine .Margaret Taylor 

Toto.Rufus Frampton 

Milkman's Son.Michael Howe 

Milkman.Barry Shawzm 

Father Dominic.David Bird 

Sophie.Sarah Badel 

Andre Phillipe Mendigales.John Standing 

Bise.Viola Lyel 

Aglae.Zena Walker 

Lebelluc.Bill Fraser 

Michepain.Clive Swift 

Baron Henri Belazor.Michael Aldridge 


Directed by Norman Marshall 
D 6cor: Alan Tagg 
C ostumes: Alan Tagg and Motley 


2 August, 1966 

• “MACBETH” 


A play by William Shakespeare 


Weird Sisters .. 

fCatherine Willmer 
{ Sheila Barker 

Sergeant .... 

[ Viola Lyel 

.. Brian Poyser 

Duncan . . . 

John Laurie 

Malcolm ... 

. .Tom Courtenay 

Donalbam 

Gordon Reid 

Lennox . 

.. .John Standing 

Ross.... 

.David Bird 

Macduff. 

Ray McAnally 

Macbeth. 


Banquo .... 


Seyton. 


Fleance. 

.Colin Huddy 

Lady Macbeth. 

.Margaret Johnston 

Porter. 


Doctor. 


First Murderer. 


Second Murderer. 


Lady Macduff. 


Son to Macduff. 


Gentlewoman. 

.Viola Lyel 

Directed by Michael Benthall 

D6cor: Allan Tagg 

Costumes: Michael Annalls 

Music arranged by Herbert Menges 
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CHICHESTER FESTIVAL PLAYBILLS 


1967 


30 May, 1967 

* “THE FARMER’S WIFE” 

A play by Eden Philpotts 


Churdles Ash. 

Ararainta Dench. 

Thirza Tapper. 

Samuel Sweetland. 

Sibley Sweetland. 

George Smerdon. 

Petronell Sweetland. 

Richard Coaker. 

Louisa Windeatt 
Susan Maine . 

Sarah Smerdon . 

Teddy Smerdon 
Valhant Dunnybrig . 

Doctor Rundle 

Mrs. Rundle . 

Henry Coaker. . 

Mr. Grcgson . 


Glee Singers .. .. 

Mary Hearn. 

Reverend Septimus l'udor 


... Michael Aldridge 
... .Diana Churchill 

.Irene Handl 

. Bill Fraser 
. Maureen O’Brien 
John Standing 

.Sarah Badel 

.Patrick Marley 
Margaret Courtenay 
. Janie Booth 
Kathleen Worth 
. . David Woodcock 
. Edward Higgins 
. . David Bird 
Louida Vaughan 
Bob Homery 
Brian Poyser 

{ Frances Jeater 
Yvette Rees 
Peter Egan 
Robert Selbie 
Dons Hare 
Carl Bernard 


Directed by John Clements 


D6cor. Peter Rice 


Mumc arranged by Leslie Bridgi watir 


5 June. 1967 

• “THE BEAUX STRATAGEM” 

A play by George F.irquhar 

Boniface . . . . David Bird 

Cherry. . Prunella Scales 

Thomas Aimwell. John Standing 

Francis Archer Anton Rodger* 

Donnda. Maureen O’Brien 

Mrs. Sullen . Fenella Fielding 

Squire Sullen . . Patrick Durkm 

Scrub. . Bob Homery 

Gibbet. Bill Fraser 

Gipsy. Frances Jeater 

Foigard. ... Brian Hayes 

Lady Bountiful. Margaret Courtenay 

Hounslow. . Carl Bernard 

Directed by Wili iam Ch\ppfll 
IV cor. Peter Kick 


Bagshot . . - ... Brian Poyser 

Sir Charles F reeraan. .Peter Egan 

Directed by William Chappell 
Ddcor: Peter Rice 

Music arranged by Leslie Bridgewater 


18 July, 1967 

* “HEARTBREAK HOUSE” 


Nurse Guinness 
Elbe Dunn 
Captain Shotover. . 
Lady Uttenvord 
Hesione Hudiabye 
Mazzim Dunn .... 
Hector Hushabye 
Boss Mangan 
Randall Utterword 
Burglar . 


Dons Hare 
Sarah Badel 
John Clements 
Diana Churchill 
. . Irene Worth 
. .David Bird 
Michael Aldndge 
Bill Fraser 
Anton Rodgers 
Carl Bernard 


A play by Bernard Shaw 


Directed by John Clements 
Decor. Peter Ricf 


8 August, 1967 

• “AN ITALIAN STRAW HAT” 

A play by Eugene Labtche and 
Marc-Michfl, translated by Ltsn and 
Theodore Hoffman, with music by 
Andr£ Cadou 


Fadinard 
Nonancourt 
Barbenter 
Vezinct . 

Tardiveau. 

Bobin . . 

Emile Tavernier 
Felix . . 

Aclulle de Rosalba. 
Helene 
Anals 

Baroness de Champigny 
Clara . 

Virgime 

Chambermaid. . 
Corporal . 


. Anton Rodgers 
Michael Aldndge 
Brian Hayes 
Carl Bernard 
.David Bird 
Bob Homery 
John Standing 
Patnck Marley 
Peter Egan 
... Sarah Badel 
Hazel Penwarden 
Fenella Fielding 
Louida Vaughan 
Frances Jeater 
. ..Janie Booth 
. . Bill Fraser 


Directed by Peter Coe 


D6cor: Peter Rice 


Dances Eievnor 1 ; \z\n 


1968 


22 May, 1968 

“THE UNKNO WN SOL DIER 
AND HIS WIFE” 


A play by Peter Ustinov, 
with music by David Shirk 

The Sergeant. Mark Kingston 

35914.George Camiller 

The General.Clive Revill 

The Rebel.Michael Burrell 

The Wife.Prunella Scales 

The Archbishop.Peter Ustinov 

14768.John Hart Dyke 

71696.Carl Bernard 


. Simon Ward 
.. Auton Low 
.. Michael Aldridge 
David Nettheim 
Ann Kennedy 
f Richard Cornish 
Sandy Macdonald 
Christopher Morley 
l Charles Rea 

Directed bv Pktfr Ustinov 
Dtteor: MichmL Warrk 
C ostumes: F.lizabeth Montgomery 
or Motley 


The Unknown Soldier 

94343. 

The Enemy Leader 
The Inventor 
The Woman . 


Reinforcements . . . . 
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WHO’S WHO IN THE THEATRE 


28 May, 1988 

* “THE COCKTAIL PARTY” 

A play by T. S. Eliot 


Edward Chamberlayne .Michael Aldridge 

Julia (Mrs. Shuttlethwaite).Nan Munro 

Celia Coplestone. . Eileen Atkins 

Alexander MacColgie Gibbs.Hubert Gregg 

An Unidentified Guest. Alec Guinness 

Lavinia Chamberlayne Pauline Jameson 

Secretary . ... Peggy Marshall 

First Caterer’s Man . . Charles Rea 

Second Caterer’s Man.Richard Cornish 


Directed by Alec Guinness 
Decor Michael Warre 
Costumes• Margaret Flrsf 


16 July, 1968 

* “THE T EMPES T” 


A play by William Shakespeare 


Alonso . 

Sebastian . 
Prospero 
Antonio 
Ferdinand 
Gonzalo . 

Adnan 

Francisco 

Caliban. 

Tnnculo .. 

Stephano. 

Master. 

Boatswain. 

Miranda 


Carl Bern.ird 
Mark Kingstou 
. John Clements 
. Hubert Gregg 
Simon Ward 
David Nettlieun 
George Caimller 
Michael Burrell 
Clive Revill 
Gordon Gostelow 
Michael Aldridge 
.John Hart Dyke 
. Charles Rea 
Maureen O’Brien 


Ariel ... . . . Kichaid Kane 

Iris. .Vivienne Ross 

Ceres. . Ann Kennedy 

Juno.Peggy Marshall 

Directed by David Jones 
Decor. Ralph Koltai 


31 July, 1968 

* “THE SKIN OF OUR TEETH” 

A History of the World in Comic Strip 
by Thorn ton Wilder 


Announcer... 
Sabina . ... 

Mrs. Autrobus 

Henry. 

Gladys. 

Mr. Antiobus 
Mr. Fitzpatrick 
Miss E. Muse.. 
Miss T. Muse 
Miss M Muse 
Fortune Teller 

Drum Majorettes 


Couveeneis 


Broadcast Offic idl 


Hubert Gregg 
Milheent Martin 
Pauline Jameson 
Sunon Ward 
Maureen O’Brien 
Clive Revill 
David Nettheun 
Barb.ira Uerkery 
Emma Ok hrane 
Gall Esler 
. . Nan Munro 
Audiey Murray 
Vivienne Ross 
Carl Bernard 
George Caimller 
John Hart Dyke 
Sandy Macdonald 
. Charles Rea 
M.irk Kingston 


Directed by Pr.ii.R Coe 
D ecor. Michxel Warre 
Costumes Alvn Barret i 


1969 


14 May, 1969 


* “THE CAUCASIAN CHALK CIRCLE” 

A play by Bertolt Brecht, translated by 
James and Tanis Stern, with W. H. Auden 


Singer. 

. Joe Griffiths 

Governor 

Carl Bernard 

Wife. 

... . Petronella Ford 

Adjutant 

. Gary Hope 

Kazbeki 

. Harold Innocent 

Rider from the Capital 

Richard Denning 

Doctors. 

/ Richard Kane 
’ ‘' \ Robert Side away 

Simon. 

... Peter Ellis 

Grusha. 

Heather Scars 

Architects 

f Auton Low 
\Robert Sclbie 

Nurse. 

Kathleen Worth 

Cook. 

Peggy Marshall 

Chef . 

Geoffrey Burndge 

Stableman. 

Knight Man tell 
/Prentis Hancock 

Ironshirts. 

{ Bnan Poyscr 
l Raymond Skipp 

Blockhead. 

... .Christopher Morley 

Old Peasant. 

.John Rogan 

Corporal. 

.. Philip Hinton 

Farmer. 

.Auton Low 

His Wife. 

. . Helena Carroll 


Merchants . 

i Carl Bernard 
| Richard Kane 

Lavrenti.. 

l Mildred Mayne 
Philip Anthony 

Aniko 

Hemnone Gregory 

Stableman 

. Raymond Skipp 
Patricia Routledgc 

Mother-in-law 

Yussup. 

Richard Dennmg 

Monk .. 

Brian Hayes 

Azdak . 

Topol 

Shauva.. 

Richard Kane 

Grand Duke 

Knight Mantell 

Baron’s Nephew 

Christopher Gurnee 

Doctor. 

Geoffrey Burridge 

Invalid 

Robert Sclbie 

Limping Man 
Blackmailer. . . . 

Philip Anthony 
Brian Hayes 

Innkeeper . 

. . . John Rogan 


Ludovica. . . .. . Sally-Jane Spencer 

Stableman . . ... .Auton Low 

( Barry Gates 
Geoffrey Iiindley 
Ian Iicehurst 

Lawyers .{^fsS 

Very Old Mamed Couple.{“ti^rd 

Directed by Peter Coe 
D6cor: Michael Kniuhi 
M usic. Joe Griffiths 





















CHICHESTER FESTIVAL PLAYBILLS 

21 May, 19<>9 

ije.ii k 

Rich ird K me 

• “THE MAGISTRATE” 

I.ucy 

Audri y Mnmy 

A play by Arthur W. Pinero 

Directed by Robert Cm iwv. 

Beatie Tomlinson.. 

. Tamara Ustinov 

Decor 

Hutchinson Sioit 

Cis Farrmgdon.. 

. Christopher Gumee 


23 I» iy, 19G9 

Wyke . 

Harold Innocent 


Popham . 

.Audrey Murray 

* “ANTONY AND CLEOPATRA” 

Agatha Posket . . . 
Mr. Posket. 

Patricia Rout ledge 
Alastair Sim 

A play by William Shakespeare 

Mr. Bullamy. 

Carl Bernard 

Philo 

Robert Sideaway 

Charlotte. 

. Renee Asherson 

Cleopatr i 

. Margaret Leighton 

Isidore 

Richard Kane 

Antony 

John Clements 

Millie . .. 

Tean Hastings 

Demetrius 

Brian Poyser 

Lucy 

Sally-Jane Spencer 

Chairman 

Hormone Gregory 

Achille Blond 

. . Knight Mantell 

All xas 

Gary Hope 

Colonel Lukyn. 

John Glenn lit-. 

Soothsavr r 

Brian Haves 

Captain Horace Vale 

Mu ha» 1 A Id rid ire 

hnobarbus 

Mi- h.ul Aldndge 

Inspector Messiter.. 

Philip Anthony 

Iras 

/GiSnn Key 

Constable Hams 

Robert Side.txxav 

Octavius Cie^ar 

Keith Baxter 

Txvo Policemen 

/Geoffrey Bin ridge 
Anton Low 

Lc pidus 

Maecenas 

Hugh Paddick 
Philip Anthony 

Mr Wonmngton 

. Brian ILixts. 

Mardian 

Knight Mantell 

Sergeant Lugg . . . 

Brian Toyser 

Pompey 

Gon’ >n Gosteloxv 

Directed by John Cllxirms 

Menas 

Vcirnus 

Pmlip Hinton 
Auton Low 

Decor. Carl 'Ioms 

Agrippa 

Carl Bernard 



Oi t ixra 

Renee A>herson 



Mt*ss« ngei 

Richard Denmug 



Servant 

Chrn-topher Morlev 



Kros 

C hr.ati phi r Gurnee 

9 July, 19G9 

Soldier 

Rax*; v nd Skipp 

• “THE COUNTRY WIFE" 

Schoolmaster 
Dolabi 11 1 

John Rogan 
Richard Kane 

A play by Wiu iam Wychfrley 

I ludias 

G^ofirev Bnrndge 

Mr. Homer 

Mr. Harcourt 

Mr. Donland 

Keith Baxter 
Gary Hope 
Christopher Gnmee 

Egyptian uu ird 

( Philip Hinton 
{ Raymond Skipp 
lRichard Denmng 
Ian Michael 
Auton Bow 
John Rogan 
f Auton Low 

\Chnstopner Morlev 
. Robert Selbie 

Brian Hayes 

Mr. Pinchwnfe 

Mr. Sparkish 

Sir Jasper Fidget 

Gordon Gosteloxv 
Hugh Paddtck 
Brian Haves 

Roman Soldier 
Centurion 

Mrs. Margery Pinch wife 
AUthea 

Lady Fidget 

Maggie Smith 
Renee Asherson 
. Patricia Routledge 

Watclimen 

Egxptian 

Cloxxn 

Mrs. Dainty Fidget .. 

Hermoine Gregory 

Mrs. Squeamish 

Cli irlotte How ird 

Due. 

l t<'d b\ Pi ur Dtx\b 

Old Lady Squeamish 

Viola Lyel 


Servant to Homer 

Geoffrey Burridge 



Servant to Sir Jasper 

Richard Denning 

MllMO 

Chkistophfr Whelks 


1970 


13 M\y, 1970 

• “PEER GYNT” 


A play by Hfnrik Ibsen, 
translated by Chrisiophkr I*rx 


IVer Gynt 
His Mother 
Solving 
Her bather . 

Her Mother.. .. 

Her Sister. 

Ingrid . 

Her Father... . 
Hie Bndegioom 


Young Men 


Kov Hot nee 
Ueutiix 1 ehniaun 
Suah Bndel 
bdw.trd Vtien/a 
Marx Six age 
Sally-Jane Speneer 
Judith Arthy 
. William Hutt 
An ton v Milner 
Philip Anthony 
Philip Hinton 
Roger Rowland 
Raymond Shipp 


Young Gnis 


Middle-aged Man 
His Wife 

Old Men 

Bridegroom's Mothei 

Kan 

Bov . . 

Aslak . 

Major Domo 

Sonants 


( Nicola Daxies 
Carolvn Lvster 
Melinda Mav 
Carol Pa>smore 
P imela Salem 
. Cx nl Wheeler 
Kina Black 
f ]ohn Herrington 
\ Kenneth McClelhm 
Brenda Dune m 
M urhi Russell 
Rohm Humplinn-N 
1 eon Greene 
1 hu k W ilson 
(Lucille Gauntlett 
! l\ix ui GxxtIIuu 
( John O’Brien 


Directed by 
Decor Skav Krwx 
Mnsu Miohxi i Dki ss 
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WHO'S WHO IN THE THEATRE 


20 May, 1970 

“VIVATI VIVAT REGINA!” 

A play by Robert Bolt 

Catherine de Medici.Mairhi Russell 

Mary Queen of Scots. Sarah Miles 

Francois II.Michael Feast 

Cardinal of Lorraine.William Hutt 

Elizabeth I.Eileen Atkins 

William Cecil.Richard Pearson 

Robert Dudley.Norman Eshley 

John Knox.Leonard Maguire 

Bagpiper.William Cochrane 

Lora Morton.Archie Duncan 

David Rizzio .Barry Jackson 

Lord Bothwell. David McKall 

Claud Nau.Charles Lloyd Pack 

A Bishop. ... . Brian Hawksley 

A Cleric.Rohm Humphreys 

Sir Francis Walsingham.Edgar Wreford 

de Quadra. Edward Atienza 

A Messenger . Michael Feast 

Lord Damley.James Warwick 

Lord Mor.Cyril Wheeler 

A Doctor.Roger Rowland 

Tala.Charles Houston 

Ormiston.Jonathan Mallard 

Davison. . Philip Anthony 

Earl of Shrewsbury. Brian Hawksley 


Charles Houston 

.Milo Spcrber 

.Leon Greene 

.Thick Wilson 

... Raymond Skipp 
.Anthony Milner 


A Prisoner. 

Duke of Alencon . 

Ruthven. 

Lindsey. 

Falconside. 

Kerr. 

Douglas.Jonathan Mallard 

An Archbishop.Kenneth McClellan 

Philip of Spain.Anthony Milner 

The Pope.Robert Selbie 

A Priest.Tohn Herrington 

, / David Gwillim 

. (.Raymond Skipp 

Brewer.David Gwillim 

Directed by Peter Dews 
D ecor. Carl Toms 


8 July, 1970 

* “ARMS AND THE MAN” 

A play by Bernard Shaw 

Catherine Petkoff.Margaret Courtenay 

Raina Petkoff .Sarah Badel 

Louka.Judith Arthy 

Captain Bluntschli .John Standing 

Russian Officer.David Gwillun 

Nicola.Richard Kane 

Major Petkoff.Charles Lloyd Pack 

Major Sergius Snranoff.James Warwick 

preceded by 

* “THE PROPOSAL” 

A play by Anton Chekhov 

Steapna Stepanovitch Tchubukov Edgar Wreford 

Natalya Stepanovna.Sally-Jane Spencer 

IvanVassilyevitch Lomov . . . Richard Kane 

Directed by John Clemfnts 
D6cor: Peter Rice 


22 July, 1970 

* “THE ALCHEMIST” 

A Play by Ben Jonson 

Lovewit .. .. Brian Hawksley 

Face. Peter Dews 

Subtle ... Edward Aticn/a 

Dol Common . Dora Bryan 

Dapper.John Standing 

Abel Drugger.Richard Kane 

Sir Epicure Mammon.William Hutt 

Pertmax Surly.Phillip Hinton 

Ananias . ... Edgar Wreford 

Tribulation Wholesome Charles Lloyd Pack 

Kastnl.Barry Jackson 

Dame Pliant. .Carolyn Lyster 

Officer.Antony Milner 

Directed by Peter Dfws 


Music: Richard Kane 


Decor: Carl Toms 
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THE STRATFORD FESTIVAL, 
ONTARIO, CANADA 


Since 1953, the theatrical scene in Canada has been dominated by the pheno¬ 
menon of the Stratford Festival. This takes place annually in the small 
Ontario town of Stratford located approximately one hundred miles due west of 
Toronto. The Festival has grown steadily since its inception in 1953 when Strat¬ 
ford journalist, Tom Patterson, approached Sir Tyrone Guthrie to help launch 
this imaginative project. From a six week debut season, the Festival now spans 
an eighteen week period from June to October and has taken its place as one of 
the world’s leading theatrical events. 

Each season, in addition to Shakespeare, the Festival presents the works of the 
great classical and contemporary playwrights in the Festival and Avon theatres, 
as well as concerts by international guest artists. The Festival Theatre, with its 
now famous thrust stage, was constructed in 1956 on the site of the tent theatre 
which had housed the Festival from its beginnings. In 1964, the Festival acquired 
the Avon Theatre in downtown Stratford where it has presented light operatic, 
as well as dramatic, productions. 

Under its present Artistic Director, Jean Gascon, the theatre maintains a 
permanent company enriched by international guest artists—a policy initiated by 
Michael Langham, w'ho succeeded Tyrone Guthrie as Artistic Director in 1955. 
Notable among its members have been Christopher Plummer, Douglas Campbell, 
Douglas Rain, Frances Hyland, Ann Casson, Kate Reid, William Hutt, Tony van 
Bridge, Hume Cronyn, Zoe Caldwell and Alan Bates. International stars who 
have appeared with the company include Alec Guinness, Jamej Mason, Paul 
Scofield, Jason Robards, Jr., the late Fredenck Yalk, Julie Harris, Eileen Herlie, 
Siobhan McKenna and Irene Worth. Guest directors have included Stuart 
Burge, Douglas Campbell, Cecil Clarke, Peter Coe, George McCowan, Douglas 
Seale, David Giles, Peter Gill and John Hirsch, w ho for a time served as Associate 
Artistic Director to Jean Gascon. Designer Tanya Moiseiwitsch has been associ¬ 
ated with the theatre since its inception, and productions have also been designed 
by Desmond Fleeley, Leslie Hurry, Brian Jackson, Mark Xegin and Robert 
Provost. 

The Stratford Festival company has played in many Canadian and American 
cities, including New York, as well as abroad. In 1956 the company appeared at 
the Assembly Hall, Edinburgh Festival, and in 1964 accepted an invitation from 
the Chichester Festival Theatre, England to take part in the celebration of the 
Shakespeare Quatercentenary. In 1967, the company embarked on a cross- 
Canada tour as part of the centennial celebrations and also appeared at the 
World Festival at Expo '67 in Montreal. Since 1968, the company has toured 
annually as the Stratford National Theatre of Canada both preceding and follow¬ 
ing its summer season in Stratford 


Plays Performed in hie Festival Seasons 1953 -1965 

1953 ‘ * Richard III”, “All’s Well That Ends Well ” 

1954 “Measure For Measure”, “King Gulipus” (Sophocles); “The Taming of 

the Shrew.” 

1955 “The Merchant of Venice”; “Julius Caesar”; “King tEdipus” (Sophocles) 

1956 “Henry V”; “The Merry Wives of Windsor ” 

1957 “Hamlet”; “Twelfth Night.” 

1958 “Henry IV,” Part 1; “The Winter’s Tale”; “Much Ado'About Nothing.” 

1959 “As You Like It”; “Othello.” 
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WHO'S WHO IN THE THEATRE 


1960 “King John”; “A Midsummer Night’s Dream”; “Romeo and Juliet.” 

1961 “Coriolanus”; “Henry VIII”; “Love’s Labour's Lost”; “The Canvas 

Barricade.” 

1962 “The Tempest”; “The Taming of the Shrew”; “Macbeth”, “Cyrano do 

Bergerac.” 

1963 “Troilus and Cressida”; “The Comedy of Errors”, “Cyrano de Bergerac”, 

“Timon of Athens.” 

1964 “Richard II”; “Le Bourgeois Gentilhomme”; “King Lear”; “The 

Country Wife.” 

1965 “Julius Caesar”; “Henry IV,” Part 1; “Ealstaff,” (Henry IV Part II); 
“The Cherry Orchard.” 


PLAYBILLS, 1966-1970 


6 Junk, 1966 

* “HENRY V” 

A play by William Shakespeare 


Chorus. 

King Henry the Fifth. 

Humphrey, Duke of 

Gloucester. 

John of Lancaster, 

Duke of Bedford. 

Duke of Exeter. 

Duke of York. 

Earl of Westmoreland . .. 
Archbishop of Canterbury. 

Bishop of Ely. 

Earl of Cambridge.. 

Lord Scroop. 

Sir Thomas Grey. 

Sir Thomas Erpmgham.. . 

Captain Gower. 

Captain Fluellen. 

Captain Macmoms. 

Captain Jamy. 

Ancient Lieutenant Pistol 

Corporal Nym . 

Lieutenant Bardolph. 

Boy. 

Alexander Court. 

Michael Williams. 

John Bates. 

Mistress Quickly . 

Charles the Sixth, 

King of France. 

The Dauphin. 

Duke of Burgundy. 

Duke of Orleans. 

The Constable of France.., 

Grandpr6. 

Montjoy. 

Governor of Harfleur Lcfer 
Isabel, Queen of France. 

Kathenne. 

Alice. 


William I lut t 
. . Douglas Ram 

Cluistopher Newton 

.. Michael O’Regan 
. Tony van Bridge 
. . Eric Donkin 
. . Max Helpmann 
.. BnainPetchey 
. ..Eric Donkin 
... Kenneth Pogue 
. .Leon Pownall 
Kenneth Welsh 
Kenneth Pogue 

. John Byron 

Bernard Behrens 
Mervyn Blake 
.. William Needles 
. .. Powys Thomas 

.Lewis Gordon 

. . .Eric Christmas 
Larry Aubrey 

.A1 Kozlik 

Barry MacGregor 

.Mervyn Blake 

Amelia Hall 

. Leo Ciceri 
. GaStan Labr^che 
.. Jean-Louis Roux 
. Jacques Galipeau 
.... Marcel Sabourm 
.Thomas Donohue 
Richard Monette 
.. .Guy L’Ecuyer 
... .Amelia Hall 
. .. .Diana Leblanc 
Kim Yaroshevskaya 


Directed by Michael Langham 


D6cor: Desmond Heeley 


Music: John Cook 


7 June, 1966 

* “HENRY VI” 

A play by William Shakespeare 

Prologue.The Voice of Douglas Ram 

Duke of Bedford .Max Helpmann 


Humphrey, Duke of 
Gloucester. 

Duke of Exeter.... 

Henry Beaufort ... 

Richard Plantagenet 
William de la Pole 
The Duke of Somerset 
The Earl of Warwick. 

Vernon. 

Lawyer 
Basset.... 

Edmund Mortimer 
Loid Talbot . . 

John Talbot. . . 

King Henry VI . . 

Eleanor, Duchess of 

Gloucester. 

Sir John Hume 
Roger Bolingbroke 
Margery jourdain . 

A Townsman of St. Albans 

Siinpcox . 

Sunpcox’s Wife 
First Murderer . 

Second Murderer .... 

First Citizen. 

Second Citizen... 

Third Citizen. . 

Margaret. 

Charles, The Dauphin 

Reignier. 

The Duke of Alencon 
The Bastard of Orleans 
The Duke of Burgundy 
Joan la Pucelle 

Captain to Talbot. 

A Papal Legate. 

Lieutenant of the Tower 


Messengers 


Tony van Bridge 
.. William Needles 
. . Powys Thomas 
Barry MacGregor 
. I eo Ciceri 
B< rttard Behrens 
William Hutt 
.. Kenneth Pogue 
Lewis Goidon 
.. .A1 Kozlik 
. . John Byron 
Meivyn Blake 
Leon Pownall 
Briam Petchcy 

Denise Pelletier 
Christopher Newton 
line Donkm 
Barbara Brync 
. Leon Pownall 
. Lewis Gordon 
. Amelia Hall 
Kenneth Welsh 
. Cohn box 
. Max Helpmann 
. Kenneth Pogue 
A1 Kozlik 
Frances Hyland 
Ga6 tan Fabric he 
. Marcel Sabourm 
. Guy L’Ecuyer 
Jacques Uahpcau 
Jean-Lonis Roux 
. Martha Henry 
Kenneth Welsh 

.Eric Donkin 

. Patrick Crean 

{ Neil Damard 
Heath Lamberts 
Ri< hard Davidson 
Dominique Bnand 


Directed by John Hiksch 


Decor. Desmond Heeley 


Music. John Cook 


8 June, 1960 

• “TWELFTH NIGHT” 

A play by William Shakespeare 

Orsino.Christopher Newton 

Curio. .Michael O’Rcgjn 

Valentine. 1 hoinas Donohue 
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Viola. 

A Sea Captain . ... 
Maria .... 

Sir Toby Belch, 

Sir Andrew Aguechcek 

Feste. 

Olivia. 

Malvolio. 

Antonio. 

Sebastian. . 

Fabian. 

A Lady.. 

Officer.. . 

A Priest . . 

A Soldier 


. .Martha Henry 
. . Neil Dainarrl 
Barbara Bryne 
Douglas Rain 
Briain Petchey 
line Christmas 
Roberta Maxwell 
Leo Cicen 
Eric Donkin 
Richard Monette 
Kenneth Welsh 
Sarah Davies 
Neil Dainard 
Huy L’Ecuycr 
John Turner 


Directed by David William 
D ot or. Brian Jackson 
Music Louis Api*li haum 


19 Jui v, 1966 

* “THE DANCE OP DEATH" 

A play by At otsr Strindhi • < 
T resen ted at the Avon Iheatre 

Edgar 
Alice . 

Kurt . 

Jenny 

An Old Worn in 
A Sentry 

I)ne< ted bv |lan ( 

I)t( or 'Ukk \i 


12 Jlly, 1966 

“THE LAST OP THE TSARS" 

A play by Michael Bawtkzr 
Present'd at the Avon 'Ihe ttre 


Jean < > K'>:i 
D* rii'-t 1’ell' ti* i 
Jean-Louis Kmi' 
Marilv u < i mint r 
L1m*‘ sa\u huk 
U.iMnond I’ll' ihi'ux 

-CO* 


Johnson. . . 


. Barry M icGregor 

Grand Duke Michael 


William Ilutt 

T»ar Nicholas II 


Joel Kenyon 

Alix, the Tsarina 


Amelia Hall 

Aina Vyroubovt 


I r mcos Hyland 

Count Frederic k 4 -/ 


Mervyn Blake 

General Voykov 


.. William Needle-* 

Cotmt Benckt nclorlf 


Max Helpmann 

Natalie Sergeev n i 


Kim Yaroshevskaya 

Command' r*in-Chief 


Kenneth Pogue 

Britnov 


Leon Pownall 

Samoilov 


Tony van Bridge 

Ivan Kozlik 


.. AJ Kozlik 

Sergei Mikov 


. Lewis (Gordon 

Grigori Rasputin 


Pow \ s Thomas 

Kerensky 


. Bernard Behrens 

Milyukov 


Jolm Byron 
( John Byron 

Diplomats 


1 Patrick Creaa 
| Bernard B( nrens 



V Kenneth Pogue 

Mother Mikov 
lk.ron v<»u d« r D-p n 

^ „ j 

Francs Hyland 

v ji- 

i'ettenb< »ni 


W llllatu Needles 

Officer in St. IYt* r-u 

O-g 

Patrick Crean 

Officer at the 1 rout 


Coin. Fo\ 

Minsky Works M mat 

f* I 

I<i> r.ard Davidson 

Civil Servant 


P.*tri< k Crvac. 

Mipermti tuRnt 


OGvtr R mlfs 

Maria <«vm i 


1 >m t Le nlan< 

Petrova i 


\ -gila Fuse" 

Dm cl* d bv 

\l.r 

H VI L Lvm.ium 

lc * or 

I i "i 

i n Hi \rv 

Music I 

"1 Is 

Vri'LEB VT M 


1967 


12 )i m , 19 o 7 

* ‘‘RICHARD III" 

\ pla\ bv Wumvi 6 n \ki si i \ki 

King Edward IV 
Oueen Elizabeth 
Prince Edward 
Richard, Duke of \ oik 
George, Duke of Clurein < 

Richard, Duke of Glom« ster 
Clarence’s Son 
Clarence’s Daughter 
Lady Anne 
Duchess of York 
Oueen Margaret . . 

Earl Rivers . . 

Marquess of Dorset 
Lord Grey . ... 

Sir Thomas Vaughan.. 

Archbishop of Canterbury 

Archbishop of York. 

Bishop of lily. 

Duke of Buckingham . 

Sir William Catesby .... 

Sir Richard Ratcliff 

Lord Lovel. 

Sir Robert Biakenbury 
Sir James T\rel|. 


Bi l.im P* t( lu v 
\un birbunk 
1 c »th mi Cirroll 
lohn I Kingston 
\\ ilium ilutt 
Mail Bates 
liimnv Mi Gorman 
ludv Murrav 
/.ic Caldwell 
B.ubara Brvne 
1 tain es Hyland 
Kenneth Pojjue 


Cohn box 
I eon Pownall 
Blame Parker 
Douume Hogan 
lolm Gaulmer 
1 in Donkin 
l eo Cieeu 
Christopher Newt«»u 
lames Blendu k 

.Joel Ken voii 

Max Helpmann 
Bernard Behrens 


l hike of Nortolk 
1 arl of Surrev 
1 oul Hasting" 

I ord Stanolv 
1lenrv 

Mr James Blunt 

Sir Walter Herbert 

Christopher Frswii k 

Lord Mavor of I oiuloii 

Berkeley 

l'ressel 

Slieritt 

Pnson Keeper 
Si nvenor 
birst Murderu 
Second Murdeut 
Pursuivant 
Pnest . 


Messengers 


Jonathan \\ bite 
\ueii$t Scnellenber.. 
Kenneth \\ eUh 
Mervvn Blake 
Barry MacGregor 
Max Helpmann 
Donuuic Hogan 
Erie Donkin 
Em Christmas 
John Gardmer 
lim Henrv 
Blame Parker 
\ueust ScheUenberg 
Neil Damard 
line Christmas 
Neil Damard 
Cedric Smith 
Peter John 
( Patrick Crean 
I NeilDim.ini 
| lohn Gardiner 
1 Rn h ud Monette 
V Jour than W hite 


Duei ted bv Ions Hirsch 
DiVor Dismom» ID hi n 
Music Sr\Mi\ Siivi RMAN 






WHO'S WHO IN THE THEATRE 


12 Junk, 1967 

* “THE GOVERNMENT INSPECTOR” 


31 July, 1967 

* “ANTONY AND CLEOPATRA” 


A play by Nikolai Gogol 


A play by William Shakespeare 


1 lie Mayor. 

Lyapkui-Tyapkm, I he Judge 
Director of Chanties . 
Director of Education . 

The Doctor. 

The Postmaster . 
Dobchinsky. ... 

Bobchmksy.... 

Mishka. 

Policeman. 

Superintendent of Police . 
Anna Andreyevna 

Marya Antonovna. 

Avdotya. 

Osip. ... 

Ivan Alexandrovich 
Khlestakov ... 

A Waiter. 

Abdulin. 

Two Other Merchants . . . 

Locksmith’s Wife. 

Corporal’s Widow .. 
Lyapkm-Tyapkin’s Wife . . 

Korobkm. 

Rastakovsky ... 

Ivorobkm’s Wife 
Luka Lukich’s Wife 
Gendarme. 


.. Tony van Bridge 

.Leo Cicen 

.. Mcrvyn Blake 
Christopher Newton 

.Joel Kenyon 

..Colin Fox 
. Barry MacGregor 
.. .. Eric Donkm 
. .. A1 Kozlik 

. Jonathan White 
. John Gardiner 
. Amelia Hall 
Roberta Maxwell 
.. .Jane Casson 
Bernard Behrens 

. .William Hutt 
Neil Dainard 
... Leon Pownall 
Hames Blendick 
Neil Dainaul 
. Barbara Brync 
. Aim birbank 
Marilyn Lightstone 

.Joseph Shaw 

.Joel Kenyon 
.. Barbara Bryne 
.. Anne Firbank 
. .. Patrick Crean 


Directed by Peter Raby 
D^ cor: Leslie Hurry 


Music: Raymond Pannell 


Ventidius. 

Proculeius. 

Gallus. 

.Kenneth Pogue 

.John Gardiner 

.Eric Donkin 

Ambassador. 

August Schellenberg 

Mark Antony 

. . Christopher Plummer 

Cleopatra. 

Mardian... . 

.Zoe Caldwell 

.James Blendick 

Seleucus... 

. David Bolt 

Diomed.... 

.Neil Dainard 

Eros... 


Decretas . . 


Chairman. . 

.... Dawn Greenhalgh 

Iras_ 

. .Marilyn Lightstone 

Alexas . ... 

.Bnam Petchey 

Soothsayer . . 

.Eric Christmas 

Domitius Enobarbus 

... .William Hutt 

Octavius Caesar . . 

. Kenneth Welsh 

Aemilius Lepidus 

Bernard Behrens 

Thidias... 

Jonathan White 

Sextus Pompeius 

Christopher Newton 

Menas.... 

Max Helpmann 

Varrius . . 

Peter Jobm 

Agrippa. 

. Leo Cicen 

Maecenas.... 

Joel Kenyon 

Octavia .... 

Ann Fairbank 

Scarus . 

.. .Leon Pownall 

Dolabella 

Barry MacGrcgoi 

A Peasant . 

Eric Christinas 


Directed by Michael Langham 
D£cor. Tanya Moisliv.’its( h 


Music- Louis Applebaum 


14 June, 1967 

* “THE MERRY WIVES OF WINDSOR” 


A play by William Shakespeare 


Justice Shallow. 

. Eric Christina ■> 

Abraham Slender. 

.. .Colin Fox 

Sir Hugh Evans... 

Bernard Behrens 

George Page. 

Kenneth Pogue 

Sir John Palstaff. 

. Tony van Bridge 

Pistol. 

Max Helpmann 

Nym. 

. . A1 Ko/lik 

Bardolph 

.. John Turner 

Mrs. Page 

.. Zoe Caldwell 

Anne Page ... 

Roberta Maxwell 

Mrs. Ford . . 

1-ranees Hyland 

Simple. 

. Richard Monette 

Host of the Garter Inn. 

.... Mervyn Blake 

Robin . 

.. . .John Livingston 

Mistress Quickly .. 

.Anna Wing 

Rugby . 

. Joseph Shaw 

Dr. Cams . 


Fenton . 

. Kenneth Welsh 

Frank Ford . 

. . . . Leon Povuiall 

John . 

.. August Schellenberg 

Robert . 

.. .. Dominic Hogan 

William Page . 

.Lcatham Can oil 


Directed by David William 
D 6cor: Brian Jackson 


Music: Louis Applebaum 


25 July, 1967 

“COLOURS IN THE DARK” 

A play by James Reaney 
Presented at the Avon Then tie 

The Grandfather. Sandy Webstei 

The Grandmother... . Barbara Bryne 

The Father . ... ... Douglas Rain 

The Mother.Martha Henry 

The Son.Heath Lamberts 

The Daughter.Mary Hitch 

The cast also included • 

Garnet Brooks, Michael Fletcher, Muriel Grcenspon 
Elsie Sawchuk, Jane Brooks, David Carroll, 
Laurie Carroll, Lea Carroll, Jocelyn Draimc, 
Elliott Hayes, John Livingston, Gregory Miscncr, 
Judy Murray, Bruce Rowe, Jim Wcndland, 
Peter Young 

Directed by John Hirsch 
D^ cor: Eoin Sprott and Don Lewis 
M usic: Alan Laing 
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1968 


10 Junk, 1968 

* “ROMEO AND JULIET’* 


A play by William Shakespeare 


Chorus. 

Escalus, Prince of Verona 

Mercutio. 

Pans. 

Montague. 

Capulet. 

Uncle Capulet. 

Romeo .... 

Benvolio 
Tybalt... 

Petruchio 
F'riar Laurence. . 
briar John. 

Balthasar. 

Abraham . . 

Sampson. 

Gregory. 

Peter. 

Pans’ Page. 

Mercutio’s Page . 

An Apothecary 
Lady Montague. . . 

Lady Capulet 
Juliet 

Nurse . . . 

Aide to the Nurse 


.Powys Thomas 

.... Max Helpmann 
Leo Ciceri 
Christopher Newton 
. .Mervyn Blake 
Kenneth Pogue 
. Patrick Crean 
. Christopher Walken 
Joel Kenyon 
. . Neil Datnard 
. Peter Scupham 
Bernard Behrens 
Peter Scupham 
Lawrence Benedict 
Jerome Tiberghien 
... . .NeilMuuro 
Leon Pownall 
.Robin Marshall 
. David Foster 
. Malcolm Armstrong 
. . Terry Judd 
Joyce Campion 
Nancy Kerr 
Loui^ Marleau 
Amelia Hall 
Jane Casson 


Egeus .Max Helpmann 

Hermia.Tedde Moore 

Demetrius . Neil Dainard 

Lysander. . Chnstopher W alken 

Helena . . .. . . . . Jane Casson 

Quince . . Bernard Behrens 

Bottom . . . . Douglas Rain 

Flute . Leon Pownall 

Starveling . .. Eric Donkin 

Snout . Kenneth Welsh 

Snug . James Blenditk 

Puck .. . . .. . Barbara Bryne 

First Fairy. .Robin Marshall 

'1 itama . Martha Henry 

Obcron . Christopher Newton 

Cobweb . . David Foster 

Peaseblossom Pamela Gruen 

Mustardseed . Rohm Marshall 

Moth . . Anne Anglin 

Directed by John* Hirsch 
D£ cor Leslie Hurry 
Music Stanley Silverman 


22 July, 1968 

“T HE THREE MUSKETEERS” 

A historical romance adapted from 
Alexandre Dumas’ novel by Peter Raby 


Directed by Douglas Campbell 
D6cor Carolyn Parker 
Music Louis Applebaum 


11 June, 1968 

• “TARTUFFE” 


A play by Moli£re, 
translated by Richard Wilbur 


Mine. Pernelle 
Orgon 

Elinire. 

Daims. . 

Mananc 

Valero . . . 

Cldaiite ... 

Tartuffe 

Donne 

M. Loyal ... 

A Police Officer 
Flipotc 

Laurent.... 

Servants of Orgon’s household 


Soldiers 



Barbara Bryne 
Douglas Ram 
. Martha Henrv 
Kenneth Welsh 
. Mia Anderson 
Leon Pownall 
Leo Ciccn 
William Hutt 
Pat Galloway 
. Mervyn Blake 
Kenneth Pogue 
Jane Casson 
. Robin Marshall 
/David Foster 
\ Terry Judd 
Malcolm Armstrong 
Lawrence Benedict 
John Turner 


Directed by Jean Gascon 
Dtfeor: Robert Provost 


Music. Gabriel Charpkntikr 


12 June, 1968 

* “A MIDSUMMER NIGHT’S DREAM” 

A play by William Shakespeare 


Philostrate.Joel Kenyon 

Hippolyta.Marilyn Lightstone 

Theseus .Kenneth Pogue 


D'Artagnan’s Father 
D’Artagnan 
D’Artagnan’s Mother 
His Nurse 
Family Priest 
Innkeeper of 
The Jolly Miller 
Innkeeper’s Wife 
Rochefort 
Jussac 
Bicarat 

Milady de Winter 
Mme. Coquenard 
Bonacieux. 

Coquenard ... 

M. de Tr^vdle 
Porthos. . . 

Aranus 

Athos 

Mme. de Clievreuse. 

Kitty .... 

Constance 

The Duke of Buckingham 
Louis XIII . . 

Anne of Austria . 

Laporte... 

Doha Estefama 
Gnmaud. 

Planchet 

Cardinal Richelieu . 

Germain. 

Innkeeper at Chantilly 

Two Strangers 

Landlady of The Gilded Lily 

A Sea Captain. 

Le Comte de Wardes 

Patnck. 

Mr. O’Reilly . 

Landlady at Crtvecoeur 

A Jesuit. r 

A Cur6 . .. 


. Kenneth Pogue 
.. Douglas Ram 
Joyce Campion 
Nancy Kerr 
Peter Scupham 

Enc Donkin 
Jane Casson 
Malcolm Armstrong 
Patnck Crean 
Jerome Tiberghien 
Martha Henn 
Barbara Bryne 
Bernard Behrens 
Adnan Pecknold 
.. Max Helpmann 
. James Blendick 
Chnstopher New ton 
Puw ys Thomas 
N*ancy Kerr 
Anne Anglm 
Mia Anderson 
. Kenneth Pogue 
. . Erie Donkin 
Pat Galloway 
Kenneth \\ elsii 
.. .Joyce Campion 
Northern Calloway 
Robin Marshall 
Leo Ciceri 
John Turner 
Peter Scupham 
/ Leon Pownall 
(Christopher Beniau 
Barbara Bryne 
Max Helomann 
Chnstopher Bemau 
. Louis Thompson 
.. Bernard Behrens 
.... Jane Casson 
.. .. Eric Donkm 
. Adnan Pecknold 
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WHO’S WHO IN THE THEATRE 


Lord de W inter. Kenneth Welsh 

( David Foster 
Terry Judd 
Leon Pownall 

Bnsemont.... . Leon Pownall 

Another Bandit . Lawrence Benedict 

Innkeeper at The Red Dovecot Bernard Behrens 

( Guy Bannennan 
Chnstopher Bernau 
Lawrence Benedict 

Felton. Chnstopher Walken 

An Enghsh Guard . . l'erry Judd 

Abbess. . .Nancy Kerr 

Executioner. . Kenneth Pogue 

A Musician... . Robert Combei 

Directed by John Hirsch 
D£cor. Desmond Hi fll\ 

Music 1< \\ MONl> l’ANNM I 


22 July, 1968 

* “THE SEAGULL” 

A play by Anton Cheko\ 

Presented at the Avon Theatre 

Arkadma . . Denise lYlletiei 

Konstantin . N* il Dainaid 


Sorm. .Mervyn Blake 

Nma. .. Louise Marleau 

Shamraycv. . ... Sandy Webster 

Polena Andryeevna. ... Amelia Hall 

Masha . Marilyn Lightstone 

Tngorin . . . .William Ilutt 

Dorn .Leo Leyden 

Medviedenko . . .... Joel Kenyon 

Yakov.... . . .Douglas Anderson 

A Chef. . . . Peter Jackson 

A Housemaid .. Mary 11 itch 

Directed by Jfan Gascon 
D£cor- Brian Jai kson 


22 August, 1968 

* “WAITING FOE GODOT” 

A play by Samuel Beckett 
P resented at the \vtni Theatie 


Lsti agon 
Vladimir 
Lucky . 
Pozzo 
Boy 


Eric Donkin 
Powys Thomas 
Adrian Peeknold 
. James Blcndick 
Douglas Birkenshaw 

Directed by Wili jam Hun 
D6cor Brian Jackson 


1969 


9 June, 1969 10 Junk, 1969 

* “HAMLET” * “MEASURE FOR MEASURE” 


A play by William Shakespeare A play by Wilt iam Shakfspearf 


Francisco . 

.. Lawrence Benedict 

Vmcentio 

William Hutt 

Bernardo. 

. . . .Clyde Burton 

Varnus . 

Douglas Anderson 

Marcellus . 

. Patrick Chnstopher 

Escalus . 

Mervyn Blake 

Horatio . 


Angelo. 

Leo Ciceri 

Ghost of Hamlet’s Father . 

. Kenneth Pogue 

Lucio. 

Neil Damard 

Claudius. 

. ... Leo Ciceri 

1st Gentleman 

John Gardiner 

Gertrude. 

. Angela Wood 

2nd Gentleman 

Lawrence Benedict 

Polomus. 

Powys Thomas 


JAnne Anglin 

Laertes . 

.. .Neil Damard 

Bath House Ladies 

| Mary Hitch 

Ophelia . 

Hamlet . 

Anne Anglm 


l Linda Rice 

Kenneth Welsh 

Mistress Overdone . 

Jennifer Phipps 

Osnc . 

Enc Donkin 

Pompey . 

Bernard Behrens 

Voltemand 

. .Joel Kenyon 

Claudio .... 1 

'atrick Chnstopher 

Cornelius .. 

. Don Sutherland 

Provost .. . 

Kenneth Pogue 

A Priest . 

. D. M. Hughes 

Juliet... . 

.Tcddc Mooie 

Reynaldo . 

Saul Rubmek 

Friar Peter 

Joel Kenyon 

Gentlewoman . . 

. .Jane Casson 

Isabella.. . . 

Karin Fernald 

Rosencrantz 

Stephen Markle 

Francisca .... 

Joyce Campion 

Guildenstem 

Peter Scupham 

Elbow .... 

D. M Hughes 

Player King.. 

Bernard Behrens 

Froth .. 

Peter Scupham 

Player Queen. ... 

. .Joyce Campion 

Clerk of Court 

John Cutts 

Player Poisoner 

Robin Marshall 

Angelo’s Servant. 

Saul Rubmek 

Player Prologue 

.. Mervyn Blake 

Matron . 

Klaiue Wood 

Fortinbras. 

. John Gardiner 

Mariana. . . . 

Diana Barrington 

A Captain. 

.. Patnck Crean 

Singer . .. 

. David Lindsay 

Sailor . 

. Gary Reineke 

Abhorson . 

Robin Marshall 

1st Gravedigger . 


Bamardine . 

.. Kenneth Welsh 

2nd Gravedigger . Bernard Behrens 

Directed by John Hirsch 

D6cor: Sam Kirkpatrick 

Directed by David Giles 

Ddcor: Kenneth Mellor 

Music: Louis Applebaum 

Music: Raymond Pannell 
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4 July, 1969 
“THE SATYRICON” 

A burlesque, based on material from 
Petronius, Juvenal, Tacitus and Minsky 
Piesented at the Avon Theatre 


Dol Common 
Dapper . . 

Abel Drugger 

Epicure Mammon. 

Pcrtinax Surly. 

Ananias .. . 

Tribulation 
Kastnl 
Dame Pliant 
Lovewit . . 

Parson 

First Officer. 

Second Officer. 

First Neighbour 
Second Neighbour 
Ihird Neighbour 
f ourth Neighbour .. 
Fifth Neighbour 
.sixth Neighbour . 
Seventh Neighbour 
Eighth Neighbour 
Ninth Neighbour 

Servants to the House 


. Powys 'i homas 
Bernard Behrens 
Jane Casson 
.. Eric Donkin 
. Joel Kenyon 
. .William Hutt 
Kenneth Pogue 
Neil Dainard 
Mervyn Blake 
James Blendick 
Anne Anglin 
John Gardiner 
Gary Remeko 
Patrick Crean 
Lawrence Benedict 
Joyce Campion 
Patrick Christopher 
. Robin Marshall 
Maiy Hitch 
Fedde Moore 
Peter Scupham 
1) M Hughes 
Lind i Rice 
Saul Kubinek 
Guv Bannennan 
Clyde Burton 
Ronald East 
George Neilson 


1 runalchio. 

Portunata . . 
Lmnamus 
Scintilla 
Diogenes. 

Habbmas 
Echion . . 

J uhus Proculus 
Rev. Darna .. 
Agamemnon.. 
Niceros . 

Circe . 

The Emperor’s Sister 
Eumolpus 
Ascyltus 
Giton. 

Encolpius 

Tryphaena 

Britanmcus 

Tnmalchio’s Butler 

Croesus 

Soprano 


. . . Jack Crelcy 
Manlyn Gardner 
Enc Donkin 
Jane Casson 
Robert Christie 
Alan Crofoot 
Irving Harmon 
Arnold SobolofI 
Powys Thomas 
James Tolkan 
Robert Weil 
.... Dinah Chnstie 
Jen Archer 
. James Blendick 
Jonnv Christopher 
Stephen Foster 
Don Sutherland 
Diane Young 
David Drummond 
Kevin Harms 
Marc Man tell 
Margaret Rowan 

Tom Hendry 


Directed bv Jean Gascon* 
D<koi J\mfs Hart Stevrns 


Books and lvnes 


Music Stanley Silverman 
Directed ov John Hirsch 
D£cor Michael Annals 


11 June, 1969 

* “THE ALCHEMIST” 

A play by Bln Jonson 

Subtle 
Face 


Music Gabriel Chartlstifr 


Choreographv. Marvin Gordon 


3 July, 1969 

♦ “TARTUFFE” 

\ play bv Moi li rf, 
translated bv Kichcrd Wilblr 


Mine. Pemelle 

Joyce Campion 

Olgoii 

Donald Davis 

J- Inure 

Angela Wood 

Damis 

Kenneth Welsh 

Manane 

Harm Fornald 

Va le re 

Stephen McIIattie 

Clean te 

Leo Cicen 

1 artufle 

William Hutt 

Donne 

Pat Galloway 

M Loyal 

Mervjn Blake 

A Police Officer.... 

John Gardiner 

FJipote 

Jennifer Phipps 

Laurent. . 

Saul Kubmek 

Servants 

/Douglas Anderson 
\ Stephen M li kle 
/ John Cutts 

Soldiers 

Hieorge Neilson 
iJason Robards 


Directed by Jean Gascon 


D£cor Robert Provost 
Music: Gabriel Charpentikr 


5 Ac oust, 1969 

* “HADRIAN TO” 

A pla> by Peter Luke, based on 

“Hadnan YII’* and other works b> 
Fr Roife (Baron Corvo) 

Presented at the Avon Theatre 


Frederick William Roife 
Mrs. Nancy Crowe 
Agnes . . 

1st Bailiff. . 

2nd Bailiff 
Dr. Talacryn. . 

Dr. Courtleigh 

Jeremiah Sant, F.R.S 

Cardmal Ragna 

Cardinal Berstein 

Father St. Albans 

Rector of St. Andrew’s Collegi 

George Arthur Rose 

The Cardmal- Archdeacon 

Papal Chamberlain 


Hume Cronyn 
Margaret Braidwood 
. . Amelia Hall 
Paul Harding 
Edward MePhillips 
Paul Harding 
Edward Mo Phillips 
Donald Ewer 
louis Guss 
. . P. L. Pfeiffer 

Paul Craig 
e Tatk Saunders 
Malcolm Armstrong 
John Maddison 
Joseph Rutten 
Tyrus Cheney 
Edmund Glover 


Cardinals < Leo Phillips 

j Reginald Rowland Jr 
V Peter Sturgess 


Directed bv Jran Gascon 


D6cor: Robert Fletcher 
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WHO'S WHO IN THE THEATRE 


1970 


8 June, 1970 

* “THE MERCHANT OF VENICE” 


10 June, 1970 

* “HEDDA OABLER” 


A play by William Shakespeare 


Antonio. 

Saleno. 

Solamo. 

Gratiano. 

Bassanio. 

Lorenzo. 

Portia. 

Nenssa. 

Balthasar. 

Shylock. 

The Prince of Morocco 
Launcelot Gobbo. 

Old Gobbo. 

Leonardo. 

Jessica. 

The Prince of Arragon 
Messenger... 

Servants to Antomo. 

Tubal. 

Jailer. 

The Duke of Venice . 
Clerk of the Court. .. 

Stephano . 

Soprano. 


.Leo Ciceri 

.. Leon Pownall 
. Joel Kenyon 
. Kenneth Welsh 
. Barry MacGregor 
Stephen Markle 
Maureen O’Brien 
. Jane Casson 
. Robin Marshall 
... Donald Davis 
.. Powys Thomas 
. .James Blendick 
Bernard Behrens 
.. Stanley Coles 
Helen Carey 
... Eric Donkin 
Melanie Morse 
fColin Bernhardt 
\ James Hurdle 
. Alfred Gallagher 
Bernard Engel 
. John Gardiner 
. Don Sutherland 
.. Ron East 
. Elizabeth Milne 


Directed by Jean Gascon 
D£ cor. Desmond Heeley 


Music Gabriel Charpentier 


9 June, 1970 

• “THE SCHOOL FOR SCANDAL” 


A play by Richard Brinsley Sheridan 


Snake. 

Lady Sneerweli. 

Servant to Lady Sneerweli 

Joseph Surface. 

Maria. 

Mrs. Candour. 

Crabtree. 

Sir Benjamin Backbite.. 

Servant to Sir Peter. 

Sir Peter Teazle. 

Rowley. 

Lady Teazle. 

Maid to Lady Teazle . . . 

Sir Oliver Surface. 

Moses. 

Trip. 

Charles Surface. 

Careless. 

1st Gentleman. 

2nd Gentleman. 

Sir Harry Bumper. 

Servant to Joseph. 


.. Robin Marshall 
... Pat Galloway 

.Ron East 

.. Robin Gammell 
, ... Blair Brown 
. .. .Jane Casson 
. Bernard Behrens 
.... Eric Donkm 
. Alfred Gallagher 
. Stephen Murray 
. .James Blendick 
... Helen Carey 
.. Pamela Brook 
.. Mervyn Blake 
.. Powys Thomas 
,... Joel Kenyon 
Barry MacGregor 
.. Kenneth Welsh 
.... Leon Pownall 
.. Stephen Markle 
. .Don Sutherland 
.. .James Hurdle 


Directed by Michael Langham 
D 6cor: Leslie Hurry and Jack King 


A play by Henrik Ibsen, 
in a new version by Christophfr Hampton 

Miss Juliana Tesman. ... .Anne Ives 

Berte. .... Christine Bennett 

George Tesman. Gordon Jackson 

Hedda Tesman.. . Irene Worth 

Mrs. Elvsted... .Gillian Martell 

Judge Brack... ... . Donald Davis 

Kilert Lovborg. Leo Ciceri 

Directed by Peter Gill 
D6cor: Deirdre Clancy 


21 July, 1970 

• “CYMBELINE” 

A play by William Shakespeare 


2nd Lord. 

A Gentleman 
Posthmnus Leonatus . 

Imogen. 

Queen. 

Cymbeline . .... 

Pisamo . 

1st Lord. 

Cloten 

Helen . 

Philano. 

Iachimo 

A French Gentleman 
Cornelius .... 
Messenger ... 

Cams. 

Bclarius. 

Guiderius 

Arviragns 

Roman Captain . . . 

A British Lord 

1st Jailer. 

2nd Jailer . 

Sicilius Leonatus . . 
Mother to Posthumus 
First Brother . 

Second Brother .... 
Jupiter. 


... .Eric Donkin 

.Ron East 

Kenneth Welsh 
. Maureen O’Brien 
Pat Galloway 
Powys Thomas 
Bernard Behrens 
James Hurdle 
Robin Gammell 
.. Mary Hitch 
Alfred Gallagher 

.Leo Ciceri 

. Malcolm Armstrong 
. Don Sutherland 
. Joseph Totaro 
James Blendick 
.. Mervyn Blake 
.. Leon Pownall 
.Stephen Markle 
... Patrick Crean 
.Stanley Coles 
Robin Marshall 
Cohn Bernhardt 
.. Bernard Engel 
Joyce Campion 
... Blair Brown 
... Melanie Morse 
Barry MacGregor 


Directed by Jean Gascon 
D6cor: Tanya Moiseiwitsch 
Music: Gabriel Charpentier 


20 July, 1970 

‘THE ARCHITECT AND THE 
EMPEROR OF ASSYRIA” 

A play by Arrabal 
Presented at the Avon Theatre 

The Architect.Roger Blay 

The Emperor of Assyria.Arnold Sobolotf 

Directed by Chattie Salaman 
l)6cor: Jean Baptiste Mankssikr 


Music: Stanley Silverman 


Music: Louis Applebaum 
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22 July, 1070 

* “THE FRIENDS” 

A pl.iy by Arnold Wesker 
Presented at the Avon Theatre 

Esther ... . . . ... Kate Reid 

Manfred. William Needles 

Crispin. Roland Hcwgill 

Tessa. . . .Zulema Dene 

Simone . Dolores Sutton 

Maeey. . . . Salem Ludwig 

Roland . . . Richard Cumock 

Directed by Korn Reis 
Decor- Peter Wingate 


11 August, 1070 

“VATZLAV” 

A play by Slawomik Mrozkk, 
translated by Ralph Manheim 

Presented at the Avon Theatre 

VaUlav.Douglas Campbell 

The Lackey. .Joseph Rutten 

Mr. Bat. . Arnold Soboloff 

Mrs. Bat .Kate Reid 

Bobbie . . .. . \\ llliam Needles 

Quail ... .Eric House 

Sassafras. .Donald Ewer 

The Genius .James Edmond 

Justine . . . Carolyn Younger 

Oedipus Roland Hewgill 

The Guide .. John Gardiner 

The Officer . Ken Tomlin 

General Barbara . . Richard Cumock 

The Executioner. . Dominic Hogan 

Directed by Coi is Glorgi- 
D6cor Brian Jackson 
M usic Loci*. Aeplebaum 
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NEW YORK PLAYBILLS 
JANUARY, 1966, to DECEMBER, 1970 

* Signifies a Revival 


HELEN HAYES 
4 January, 1966 

“UTBTJ (Unhealthy To Be Unpleasant) 1 * 

A play by James Kirkwood 
Presented by Lyn Austin 

Connie Tufford. Margaret Hamilton 

Anastasia Amber Cathryn Damon 

William Uggms. . ... Alan Webb 

Madge Kcmpton . Doris Rich 

Shirley Amber . . . Thelma Ritter 

J. Francis Amber .... . Tony Randall 

Eugene Boyer. Tom Aldredge 

Valerie Rogers Constance Ford 

Miss Rogers . Susan Priolo 

Jimmy Newton . . . Clyde Williams 

Directed by Nancy Walker 
D6cor: David Hays 
Costumes. Theoni V. Aldredge 


ACTORS PLAYHOUSE 
5 January, 1966 
“THE POCKET WATCH” 


A play by Alvin Aronson 


Rachel Goldman... 
Freda Goldman. . 

Harold Schwartz. 

Sophie Schwartz. 

Chaim Goldman 
Sam Schwartz 
Irving Fnedman . 


. Rita Karin 
Estelle Omens 
. .. Daniel T Frankcl 
Mum Randolph 
. Michael Gornn 
. .Hy Anzell 
. C. M. Gampel 


Directed by Sherwood Arthur 


D6cor: Quinton Raines 


THE NEW THEATRE 

9 January, 1966 

“THE MAD SHOW” 

A musical revue with book by Larry Siegel and 
Stan Hart, based on Mad Magazine, with lyrics 
by Marshall Barer, Larry Siegel, and Steven 
Vinaver, and music by Mary Rodgers 

Presented by Ivor David Balding 

Linda Lavin Paul Sand 

MacIntyre Dixon Dick Libertim 

Jo Anne Worley 

Directed by Alfred E. Neuman 
D4cor and Costumes: Peter Harvey 


SAM S. SHUBERT 

11 January, 1966 

“MALCOLM” 

A pliy by Edward Aihel, 
from the novel by James Purdy 

Presented by Theatre 1966 
(Richard Barr, Clinton Wilder) 


Malcolm 

Matthew Cowles 

Cox i 

Miles 1 

Washroom Attendant | * 
Doctor ) 

Henderson Forsythe 

Kernut 

John Hctfernan 

A Young Man 

Vif tor Arnold 

Madame Girard 

Ruth White 

Girard Girard 

Wvman Pendleton 

A Street Walker! 

Madame Rosita J 

Estelle Parsons 

Laureen J 

Kloisa Brace 

Alice Drummond 

Jerome Brace 

Donald Hotton 

Gus 

Alan Yorke 

Jocko 

Robert Viharo 

Melba 

Jennifer West 

Hehodoro 

Victor Arnold 

A Man 

William Callan 
/Vicki Blankenship 

Various roles 

1 Joseph Call 

| William Callan 


l Robert Viharo 


Directed by Ahn Schneider 
D6cor. William Ritman 
Costumes Will a Kim 


Music- William Flanagan 


FORTY-SIXTH STREET 

19 January, 1966 

“THE WAYWARD STORK” 

A play by Harry Tugend 

Presented by Garrick Productions and 
Martin Lee 


Robert Stevens Bob Cummings 

Mrs. Julia Stevens Lois Nettleton 

Mrs. Maggie Stevens Arlene Golonka 

Mrs. Peters Arlene Walker 

Mrs. Hovt . Rosalind Cash 

Mrs. Galbraith . . Molly Aidrey 

Nurse. .. .Linn Mason 

Dr. Justin Kemp . . . . Bernic West 

Dr. Stanley Carter .Gary Pillar 

Roy Bailey. . ... Art Lund 

Directed by Dan Levin 
D 6ror: Will Steven Armstrong 
Costumes: Ann Roth 
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CHERRY LANE 

27 January, 1966 

“ROOMS” 

Two one-act plays by Siani i.y Mann 

Piesented by Gene Persson, Edwin Wilson, 
and Hy Silvennan 

“BETTER LUCK NEXT TIME” 

!>otter P } . • Charles Davison 

William I'oster ... . James Broderick 

Jenny Zubitsky. . . Shirley Knight 

Miss Quincey . Irene Dail« y 

followed by 

“A WALK IN DARK PLACES” 

Dr. Hubert Palmer James Brodeuck 

Mrs Levene . . Dorothy Raymond 

Mrs Henry Irene Dailey 

l Men Windsor. Shirle\ Knight 

Directed by Georgi- Keathlk* 

D6cor: C. Murawski 


EUGENE O’NEILL 
1 February, 1966 
“THE GREAT INDOORS” 

\ play by Irene Kami* 

Pres< nted by George W George and Frank 
Gran at 

Hattie ftames Rosetta LeNoire 

Onane Brice Geraldine Page 

Amolt Zend Curt Jurgens 

Hector Case . Clarence Williams III 

Billie Mae McCune Margaret Ladd 

Willy Kane . Logan Ramsey 

Bonnie Doon Dolph Sweet 

Kurt Schonforn Hans Gudegast 

Francis X. Daugherty House Jameson 

1 da Spirrow Joan Wettnoie 

Directed b\ George bcHAi >ek 
D6cor Peter I \rkin 
Costumes. Noel Taylor 
Music Jacqles Urbont 


PALACE 

29 January, 1966 

“SWEET CHARITY” 

A musical play by Neil Simon, from the film 
"Nights of Cabina" by Federico Fellini, 
Tt’LLio Pinelli, and Ennio Fiaino, lyrics bv 
Dorothy Fields, music by Cy Coleman 


Presented by Robert Fryer, I rwronce Carr, 
and Sylv la Harris 


Charity 

Gwen Verdon 

Dark Glasses'! 

Mike J 

Michael Davis 

Bystander! 

Waiter J 

John Stratton 

Mamed Couple 

Woman with Hat] 

( Bud Vest 

\Elaim* Camilla 

Receptionist J 

Good Fairy j 

Ruth Buzzi 

Ice Cream Vendor 

Gene Foote 

Ballplayers. 

(Harold Pierson 
\ Eddie Gasper 

Career Girl! 

Rosie j' 

Barbara Sharma 

Young Spanish Man 

Lee Roy Reams 

First Cop! 

Herman ) ‘ 

John Wheelei 

Second Cop! 

Barney J 

Da\id Gold 

Helene. 

Thelma Oliver 

Carmen. 

Carmen Morales 

Nickie 

Helen Gallagher 

Doonnan . 

Ursula 

Vittorio Vidal 

Manfred . 

Old Maid 

Oscar. 

Daddy Johann Sebastian 

I. W. Klein 
Shaion Ritchie 
James I.uisi 
Bud Vest 
Flame Cancilla 
.. John McMartin 

Bnibeck. 

Arnold Soboloff 

Brother Harold! 

Policeman J * 

.. Harold Pierson 

Brother Fddie. 

. .Eddie Gasper 


Directed and choreographed by Bob Fosse 
D 4cor: Robert Randolph 


Costumes: Irene Sharafp 


ETHEL BARRYMORE 

2 February, 1966 

“WAIT UNTIL DARK” 

A play bv Frederick K.\orr 
Presented bv I'rtd Coe 


Mike Taknan 
Sergeant Carlmo 
Harry Roat, Jr 
Susy Hendrix 
Sam Hcndnv 
Glona. 

Policemen 


Mitchell R> an 
Val Bisogno 
Robert Duvall 
Lee Kemick 
J ame> Congdon 
Julia HeiTod 
'\\ llhain Jord m 
L Richard kuv;> 


Directed b\ Arthur Penn 


D6cor. Glorge Jenkins 
C ostumes Ruth Morui 


VIVIAN BEAUMONT 

3 February, 1966 

"THE CONDEMNED OP ALTONA” 

A plav bv Jfw-Paul Sartre, 
adapted b\ Jistin O’Brien 

Performed by the Repertory Theater ok 
Lincoln Center, Hfkbfrt Blau and Jules 
Ir\ ing, Directors 

Johanna C irol\n Coates 

Werner . Ldward Winter 

Lem l'n-cill i Pomter 

The Father George Coulouns 

F'rantz . . Tom Rom^ui 

The S.S. James Dukas 

Assistant S.S. Louis Zonch 

Hemrich ... Robert Haswell 

Klages David Sullivan 

Directed by Herbert Blau 
D6cor . Robin Wagnfr 
Costumes . Dsidre Cartier 
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NEW YORK CITY CENTER 


8 February, 1966 

* “L’AVARE” 


A play by MoLiicRE 

Performed m French by the Compagnie 
Com&die Franchise 

Presented by Sol Hurok 


Anselme. 

Valdre. 

Harpagon. 

Cldante. 

Maitre Jacques.... 

La Merluche . 

Le Commissaire 

Maitre Simon. 

La Fleche. 

Brindavoine. 

Frosine. 

Elise. 

Dame Claude. 

Mariane. 

A Baker 


. Francois Chaumette 

.Jacques Toja 

.. . .Michel Aumont 
Jean-Louis Jemma 
Jean-Claude Amaud 
. .Alain Feydeau 
. Max Fournel 
. Michel Duchaussoy 

.Alain Pralon 

... .Jacques Destoop 
.. .. Lise Delamaie 
. .. Genevidve Casile 
Fran^oise Kanel 
.Catherine Hubeau 
Michel Mai tin 


Directed by Jacques M\uclair 
Ddcor and Costumes. Jacques Noei 
Music: Georges D£lerue 


JAN HUS PLAYHOUSE 

9 February, 1966 

* “WINTERSET” 


A play by Maxwell Anderson 


Man in Blue. 

. . Buck Anderson 

Man in Grey. 

. . . .Michael Talcott 

Shadow. 

.Robert Kya-Hill 

Trock. 

.Lester Rawlins 

Lucio. 

.Dominic Chianese 

Piny. 

. . . Virgilia Chew 

Garth. 

.... .Nick Padula 

Mmamne. . 

Patricia McAnenv 

Esdras .. 

.Sol Serlin 

The Hobo. 

. .Lcib Lensky 

Streetwalker. 

.... Caroline Faulkner 

First Girl. 

Carol Florence 

Second Girl. 

. Joyce Lee 

Judge Gaunt. 

.Warren Wade 

Mio.... 

. Joseph Hmdy 

Carr. 

.Joel Stuart 

Herman . 

.... James Adrian Cohen 

Sailor... 

.Tom Knchbaum 

Radical.... 

.Kermit Brown 

Policeman . . 

.I wen Rosen 

Sergeant . 



Directed by Amnon Kabatchnik 


Ddcor: Richard Bianchi 
Costumes: Dina Harris 


GREENWICH MEWS 

10 February, 1966 

* “PHBDRE” 

A play by Jean Racine in an English version 
by William Packard 


Hippolyte.Michael Durrell 

Thdramdne.Sam Haigler Hem y 

Oenone.Mildred Dunnock 

Phddre.Beatrice Straight 

Panope .Valerie von Volz 


Aricie.Anne Draper 

Thdsdus . James Pritchett 

Ismdne .Marguerite Hunt 


Directed by Paul-Emile Deiber 
Ddcor: Geri Davis 
Costumes: Sylvia Kalegi 
Music: Jean-Baptiste Moreau 


NEW YORK CITY CENTER 

11 February,1966 

* “LE CID” 

A play by Peirke Corneille 

Performed in French by the Compagnie 
COMEDIK FRVN^AISK 

Presented by Sol Hurok 

Don Didgue ... . Paul-Emile Deiber 

Don Gomes . . Frangois Chaumette 

Don Ferdinand. 

King of Castile .. . Maurice Escande 

Don Sanche . . Jean-Louis Jemma 

Don Alonse . . .... Max Fournel 

Don Arias.Michael Duchaussoy 

I )on Rodngue, Le Cid .. Jacques Destoop 

Ldonor . Lise Delamarc 

The Infanta ... . Genevidve Casile 

Dona Elvire . . . . Frangoise Kanel 

Chnndne . . .Christine Fersen 

A Page . . Michel Martin 

Directed by Paul-Emile Deiber 
D dcor and Costumes: Andr£ Dklfau 
Music: Marcel Landowski 


PROVINCETOWN PLAYHOUSE 

13 February, 1966 
♦ “THE DEADLY GAME” 

A play by James Yakfe, from the novel by 
Friedrich DOrkenmatt 

Presented by Alton Wilkes and Jim Mendenhall 

Emile Carpeau . .Albert M. Ottenheimer 

Bernard Laroque . ... Rudolph Weiss 

Joseph Pillet .Lance Cunaid 

Nicole . . .Jana Klenburg 

Howard Trapp . .. .Chett London 

Gustave Kuramer . . . Roger De Koven 

Pierre. .Michael O’Dowd 

A Visitor . .Paula Shaw 

Directed by Alton Wilkes 
Ddcor: Richard Jackson 


THE AMERICAN PLACE 

15 February, 1966 

“JONAH” 


A play by Paul Goodman 


Angel . . . 
Hephzibahl 
Cow ) 
Jonah... 


.Earle Hyman 
Ruth Jaroslow 
Sorrell Booke 


^apiair 

Guide 

Sailors 


. .John A. Coe 

[Jamil Zakkai 
{ Burt Supree 
l Jay Fletcher 
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NEW YORK PE AY BILLS 


Passenger* . . • 


Angel I felpt rs 
Peasant . . . 


Nuievites. . 


Singer 
Courtier 
Duchess 
Lady 
Duke . 

King 

Martial Singer . 
Coloratura. . . 


Heavenly Counselors 


( Richard Frisch 
William Shorr 
Stephanie Turash 
Yolandc Bavan 
fLarno Ekson 

. \ Carl Wilson 

.. .. William Shorr 

( Jay Fletcher 
Carl Wilson 
Pamela Jones 
Larrio Ekson 
Stephanie Turash 
Richard Frisch 
.... Yolande Bavan 


.Jeff Rock 

Marcia Kurtz 
Grctchcn MacLane 
Jamil Zakkai 
Robert Frmk 
. Richard Frisch 
Stephanie Turash 

( Aileen Passloff 
Marcia Kurtz 
Burt Suprec 
Jay Fletcher 
Gretohen MacLanc 


Directed by Lawrence Korneeld 

Dtfcor, Costunu s, Choreography. Rfmy 
C llAKLir 

Music Meyik Ku-ferm.'n 


NEW YORK CITY CENTER 
15 February, 1966 
“LA REINE MORTE” 


A play by Henry de Montherlant 

iWforimd m French by the Comfagme 
Co mi: i) ie Fran^aisi. 

Piescnted by Sol Hurok 


Ferrante. 

Egas Coellio . 

Prince Don Pcdio 
Don Chnstoval . 

Don Eduardo 
Don Manuel Goncah cs . 
Alvar Goncalvcs 
A Servant... 

Lieutenant Martins 
Ines de Castro . 

The Infanta of Navarre 
Dmo del Moro.... 


Paul-Enule Deiber 
. Francois Chamnette 

.Jacques Toja 

Jean-Louis Jcinma 
. Jean-Claude Amaud 
... Max Foumel 
Michel Duchaussov 
. Alain Pralon 
Jacques Destoop 
Gdnevidve Casile 
Christine Person 
Michael Martin 


Directed by P\i i. Franck 
D^CO r* PltKKV Simonim 


HELEN HAYES 

16 February, 1966 

“PHILADELPHIA, HERE I COME!” 

A play by Brian Frikl 

Presented by the David Merrick Aits Foundation 

Madge. . . Mairm D. O’Sullivan 

Gareth O’Donnell. 

In Public. Patrick Bcdfoid 

In Private. . .. Donal Donnelly 

S. B. O’Donnell. ... Eamon Kelly 

Kate Doogan. ... .. Lana Saunders 

Senator Doogan .William Griftis 

Master Boyle .Joseph Boland 

Lizzy Sweeney.Mavis Villiers 


Con Sweeney. 

Ben Burton . . 

Ned 

Tom. . 

Joe 

Cannon Mick O’Byrne 


... .Joseph Warren 
John Cecil Holm 
Thomas Connolly 
Dennot McNamara 
. Earnon Monssey 
Donald M.irye 


Directed by Hilton Edwards 


D6cor* Lloyd Burlingame 


THE MUSIC BOX 

17 February, 1966 

“HOSTILE WITNESS” 

A play by Jack Roffly 
Pm seated by Jay Julien ai.d Andrd Goulston 


Ch tries Milbum 
Percy 

Sheila Larkm 
Snnon Crawford 
Sir Peter Crossman 
i larmsh Gillespie 

Major Hugh Miitlmd 
Court Usher 
Mr Naylor 
Clerk of the Court 
Policeman 
Superintendent Lly 
Dr. Wmibome 
Mr. Justice Osborne 
Pnson Officer 
Lady Gregory 


Spectator* and Court 
P« r minel 


Nonnan Bam 
Harvey Jason 
. Angela Thornton 
Rav Milland 
Mich at 1 \ Hinson 
Edgar Daniels 
Geoffrey 1 um^den 
Stafford Dickens 
Anthony Kemble Cooper 
\\ alter '1 hornson 
Arthur M trlo«* 
tierald Peters 
. Peter Pagan 
Melville Cooper 
John Clark 
Margot Stevenson 

( Katherine Hynes 
Dorothy James 
Robert Murch 
Alex Reed 
Tom McDermott 
Jun Oyster 


Din t ted by Reginald Dfnhwi 
Dct<>r Kviph \lswang 


NEW YORK CITY CENTER 
18 February, 1966 
“UN FEL A LA PATTE” 


A play by Georges Feydeau 
IVi formed m Trench by the Comp\gniv 

COMl DIE I HVN^AISK 
Presented In Sol Hurok 


Bois-D’Enghu n 
The General 
Antonio . 

Bouzin 
Lanterv. 

Firmin 

Fontanct 

Emile 

Cheimcvitte 

Jean. 

A Gentleman .... 

Mareeline 

Lucette 

Nini. 

Miss Betting 
The Baroness 
Viviane... 

A Lady.... 

A Florist.. . 


. Jacques Charon 
Paul-Enule Deiber 
.. Jacques Toja 
... Michel Aumont 
Jean-Loins Jemma 
Jean-Claude Amaud 
Alain Feydeau 
Max Fournet 
Michel Duchaussoy 
.. . .Alain Pralon 
. .Jacques Destoop 
Lise Delamare 
Catherine Samie 
. Genevieve Casile 
Francoise Kanel 
. Marthe Alycia 
. .Catherine Hubeau 
. Christine Fersen 
. Michel Martin 


Directed by JacqPrs Charon 
Dicor* AndriJ Lkvasseur 
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WHO’S WHO IN THE THEATRE 


LONG ACRE 


BELA SCO 


22 February, 1966 

“SLAPSTICK TRAGEDY” 


Two plays by Tennessee Williams 
Presented by Charles Bowden and Lester Persky 


“THE MUTILATED” 


Celeste. 

Henry . 

Tnnket. 

Slim. 

Bnino.. 

Maxie. 

Bird Girl. ... 

Cop. 

Bemie. 

Woman at Bar. 
Pious Queen. . 

Tiger. 

Shore Police 


.Kate Reid 

Ralph Waite 
. Margaret Leighton 
.. James Olson 
... Ralph Waite 
.... David Sabin 
... . Ren6e Onn 

Jordan Chamey 
Tom Aldredge 
Adelle Rascy 

.DanBly 

. Henry Oliver 
Hank Brunjes 


followed by 


“THE GNADIGES FRAULEIN” 

Polly. .Zoe Caldwell 

Molly. . Kate Reid 

Permanent Transient . Dan Bly 

The Gnadiges Fraulem Margaret Leighton 

Cocaloony.... . Art Ostnn 

Indian Joe James Olson 

Directed by Alan Schneider 
D^cor. Ming Cho Lee 
Costumes* Noel Taylor 
Music Lef Hoiby 


BROOKS ATKINSON 

25 February, 1966 

“NATHAN WEINSTEIN, MYSTIC, 
CONNECTICUT” 

A play by David Rayfiel 

Presented by Philip Rose, Jeanne Otto, and 
Herscnel Bernard) 

Rachel Weinstein . Znhra Lampert 

Arnold Rose. Anthony Holland 

Nathan Weinstein .. Sam Levene 

Dr. Lance Augenblick Gerry Matthews 

Goldfish Girl. . . Ahxandria Walsh 

Lady Visitor. .Sylvia Davis 

Hospital Attendant David Miller 

Man Patient.Michael Bccket 

Ticket Seller.... , David Miller 

Mrs. Snow . Estelle Winwood 

Harry Wang. . Robert Barend 

Deborah Wang. ... Doris Belack 

Lem Fowler. . . John Wardwell 

Chef Kim Bong Choy .Saeed Jaffrey 

Directed by Peter Kass 
D6cor: Ben Edwards 
Costumes: Jane Greenwood 
Music: Joseph Garvey 


26 February, 1966 
“FIRST ONE ASLEEP, WHISTLE” 

A play by Oliver Hailey 
Presented by Edgar Lansbury and Bruce 
Lansbury 

Elaine ... . Salome Jens 

Susan . . . Marya Zunmet 

David.... . Frank Converse 

Esther . Louise Shaffer 

Directed by John Berry 
D6cor- I.loyd Buri ingamf 
Costumes Theonj V. Aldredge 


ACTORS PLAYHOUSE 

1 March, 1966 

“THE COOP” 


A plav by Ralph S. Arzoomanian 

Danny . Clifton James 

Bazakis ... . Andreas Voutsinas 

Chicken . . . Ron Van Lieu 

Toby . James Spruill 

Sylvester . .. William LoMassena 

Peggy Patricia Fa\ 

Directed by Mari in I*rifd 
I)6cor. Quin ion Raines 


BOUWERIE LANE 

1 March, 1966 

“LAUGHWIND” 


A play by Tom Waters 


Presented by Cliff James 


Nell O’Shaunnessy 
Jim O’Shaunnessy . 
Morgan O’Shaunncs^y 
John Hogan.. 

Martina JLesko. 


Judith Younger 
. Donald Hylan 
Eugene Roche 
\\ .liter h lanagan 
Vanda Barra 


Directed bv Tom Watfrs 


P6cor- RlmonWkbb 


BILLY ROSE 

2 March, 1966 
“WHERE’S DADDY” 

A play by William Inge 
Presented by Michael Wager 

Teena... . ... Barbara Dana 

Tom. . Beau Bridges 

Mrs. Bigelow . . Betty Field 

Helen. Barbara Ami Tecr 

Razz.Robert Hooks 

Pinky. . . . Hiram Sherman 

Directed by Harold Clurman 
D6cor- Ben Edwards 
Costumes- Jane Grfi>nwood 
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AMBASSADOR 

3 March, 1966 

“THE LIOB IN WINTER” 

A play by James Goldman 
P resented by Eugene V. Wolsk, Walti r A 
Hyman, Alan King, and Emanuel A/tuberg 

Henry II, King of England . . .Robert Pieston 

Alais. . Suzanne Grossman 

John . .. . Bruce Scott 

Geoffrey Dennis Cooney 

Richard. . . James Rado 

Eleanor . . .. Rosemary Harris 

Philip, King of France Christopher Walken 

Directed by Noll Willman 
D 6cor and Costumes \Y Steven Armstrong 
Music Thomas Wagner 


STAGE 73 
5 March, 1966 
“MONOPOLY” 
hour plays by Peter Kass 

“Make Like a Dog” 

Elvira Millet Carolau Daniels 

Stanley Miller lev*. Oama 


“Suburban Tragedy” 

Mr. Stein J«>lm Kaikn 

Harh.ua Lang D«b*>i ill White 

Mrs Goldman . Estelle P tr-ons 


“Princess Rebecca Birnbaum” 


Elsie 
Shirley 
IF leri 
Rehe< < a 
Maury 


Fruit in« liters 
Estelle P trams 
Caiolan Daniels 
IV borah W lute 
Rov I ondon 


“Young Marneds Play Monopoly” 

Ruth .... ... . AviaPttruUs 

Joe John 1\ ir!t n 

\darn jess Osuna 

Yva Card til Daniels 

Directed by Dan in. Pi ikii 
IVS oi. \i \\ Kimmi i. 
lost nines Pairicta Qi inn Sn vur 


Jeannette. 

Dons 

Mr. Cottmgham 
Charlotte 

Preston Cottmgham 


Leigh Taylor-Young 
Dick Sabol 
Rufus Smith 
Ins Whitney 
Philip Cusack 


Directed by Gower Champion 


D6cor. Will Steven Armstrong 


Costumes 1 rfddy Wittop 


JOHN GOLDEN 
7 March, 1966 
“WAIT A MINIM” 


A musical entertainment in two parts devised 
by Li-on* Glpckman 


Andrew Ti ac * y 
Paul Tracey 
Kendrew Lasrelles 
Michel Martel 


Nisei Pegram 
Apnl Olnch 
Dana Valery 
Sarah Atkinson 


Directed by Leon Gluckman 
D dcor* Frank Rhmbach 


C*<stunie-» Heaihfr Macdonald-Rolsl 


THEATRE DE LYS 

8 March. 19*t6 

“SERJEANT MUSGRAVE’S DANCE” 


Private Sparky 
Private Hur-t 
Private Ytterdiffe 
Bludgeon 
Srrjrant Mu c gri\»* 
Ih<‘ Parson 
Mrs Hitchcock 
\nrue 
Constable 
M iv< >r 
Slow Collier 
Pugnacious Collier 
Walsh . 

lrooper of Dragons 
Officer 

Colheis 


Terry Lomax 
Rov K Scheider 
Leigh Whurtcn 
David Dovle 
JcLn Cohccs 
Thomas Barbour 
Chariotv Jones 
Jeanne Hopple 
John P Rvan 
Dan Durning 
Simm Landres 
Paul Hecht 
W. B. Brvdon 
Walter Hadler 
Roger Hamilton 
|Guy Bon Gio\anni 
| James Davis 
[ Jerry Hopkins 


Diun tCvl by Sii akt Ik kgf 
IUnoi EnWirrSTLtN 
Costumes Thloni V Aldrfdo* 
CFoieogr iph\ Rhoov Lfvini 
MllMC DUPl FY MoORL 


HENRY MILLER'S 

6 March, 1966 

“THREE BAGS FULL” 


THEATRE FOUR 

9 March, 1966 

“HOORAY! IT'S A GLORIOUS DAY . . . 
AND ALL THAT” 


V play by Jerome Chooorov, from the plav 
by Claude Magnifr 

Presented by Leonard S. Field 


Jenkins . . 

Kathleen 
B.tscom Barlow 
Richard Foyle 
Angela 
Genevieve 


Ton Ruhards 
Sharon t.ans 
Paul Fonl 
J»k* Pon i/ecki 
April Shawhan 
Nam v March.md 


A musical play with book bv Maurice Teitfi f atm 
and Chaklls Grodin, with Ivrus bv F.thfl 
Hi ini r, Maurice Tbittibaum, and Chariks 
Grodin, and music bv Arthur Gordon 
Presented bv Jeff Button 


B K. Pfcffer . 
Russell Ihideihaml 
Maggie Martyr 
Miss Blossom . 


, DmiolKe\cs 

l ou Dav id 
I ois Holmes 
Lav eme Burden 
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Carl Strong.Ronald Holgate 

Muggsy.Louis Criscuolo 

Willie.... John Kane 

Rose Pfeffer Joan Eastman 

Betty Plain.Mina Kolb 

Kitty Sweetness.Joan Kroschell 

Tap Dancer.Benny Smith 

Wfflard Gerald Ryan} .Raymond Allen 

Customer.Don Emmons 

Directed by Chari es Grodin 
D6cor and Costumes Peter Harvey 
Choreography. Svndra Devlin 


EUGENE O'NEILL 

10 March, 1966 

“HAPPILY NEVER AFTER” 


A play by J. A. Ross 

Presented by George W. George and Frank 
Granat 


Harry Mills. 
Joan Mills. 

Mary Kingsley . 
Peter Kingsley . 
Sarah Mills . 


Gerald S. O’Loughlin 
. Barbara Barrie 
. . Rochelle Oliver 
Ken Kercheval 
.Karen Black 


Directed by Joseph Anthony 
D lcoi. Feimi Larkin 


Costumes • 1'heoni V. Aldreijge 


FORTY-SIXTH STREET 

18 March, 1966 

“POUSSE-CAFE” 

A musical play by Jerome Wfidman, with lyrics 
by Marshall Barer and Fred Tobias, and 
music by Duke Ellincton 


Presented by Guy Dc La Passardtere 


Ellis. 

.Ellis Larkins 

Haavana... ... 

Travis Hudson 

Duchess . 

Madge Cameron 

Monty. 

Al Nesor 

Harry... 

.. Tommy Karaty 

Sourball . 

. . Robeit Rovm 

Bill. 

.Ben Bryant 

Arthur Owen, Jr. 

Jeff Siggms 

John Hannon 

Gary Krawford 

Prof. George Ritter 

. 1 heodorc Bikcl 

Solange. 

. . Lilo 

Sailor . . 

Dom Angelo 

Policeman 

Hal Norman 

Paul. .. . 

Don Crabtree 

Maurice } 

Dean Stew ai tJ 

.. Charics Durnmg 

Artie 

. Coley Worth 

Tourist Ladv 

Fran Stevens 

Louise 

Marlene Lustik 

Danny 

Richard Tone 


Directed by Jose Quintero 
D6coi. Will Steven Armstrong 


Costumes Patricia Zippkodt and 
Albert Wolskv 

Choreography Vaitrie Bi iii> 


PLAYERS 

13 March, 1966 

“HALF HORSE, HALF ALLIGATOR” 

A one-man show of 19th Century American 
humor, arranged and performed by William 
Moonty 

Presented by Yvette Schumer and Ronald 
Muchntrk 


NEW YORK CITY CENTER 

15 March, 1966 

“BUNRAKU” 

('l he Classic Puppet Theatre of Japan) 
Program A 

“Musome Kagekiuo Yaihima Nikki” 
“Trori Onna” 

“Date Mturame Koi No Higanoko” 

Program B 

“Kanadehon Chuihingura” 
“Sho-Utiushi Asagao Banashi” 

D6cor: Kazuo Suc.imoto 


THEATRE EAST 

22 March, 1966 

“LUDLOW FAIR” 

and 

“THE MADNESS OF LADY BRIGHT” 

Two plays by Lantord Wilson 

Rachel . . Aim Wcdgoworth 

Agnes.. . . Sasha von Scherler 

Leslie Bright . Cris Alexindei 

Diucted by Win iam Hum 
IV'coi . Davih 1’. Sm.u 
Co 1 hlines. Kapi Ri i i ii 


LONGACRE 

23 March, 1966 

* “HAL HOLBROOK IN MARK TWAIN 
TONIGHT 1” 

\ one-man reading of selections from Mark 
Twain 

Fresen ed by Emanuel Azcnberg, Eugene 
Wolsk, Leonard Soloway, and John I<ota* 
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VIVIAN BEAUMONT 

24 March, 1966 

“THE CAUCASIAN CHALK CIRCLE” 

A play bv Bertolt Brecht, in an English 
version by Eric Bj-niley 

Presented by The Repertory Theatre of 
Lincoln center* 


Aleko Beroshwili. . . 
Makina Abakidse . 

Young Peasants . 
Surab 

Surah’s Wife \ 
Grusha Vashnadze/ 
Girl IractoristT 
Suhko / 

Kato W.uhtang 
Wounded Soldier 


Delegate from Capitol 
Arkadi TVheidse 
Georgi Abushwili 
Natella Abashwih 
Shalva Tzereteli 
Arsen Kazbeki 
Bi/ergan Kazbeki 
Major Doino 
M iro 

Niko Mikadze \ 
Private Blockhead/ ’ 

Mika Loladze. 

Asja . . 

Nina 

Masha 


A Judge 
Messenger. 
Simon Shashav i 
Corporal 

Architects 


hit< hen Maids 


Old Peasant 
P< asant Woman 
llei Husband 


Lavicnti. . 
Aniko... . 
Sasso 


Boris Tumann 
Shirley Jac Wagner 
/ Frank Bayer 
\Edith Gresham 
Leonardo Cinuno 

Elizabeth Huddle 
Man le Hubcit 

Marketa Kuubrell 
Robert Phalen 
/William Haddock 
\ Judith Lowry 
Kav l : ry 
Brock Pet. rs 
Glenn Mazen 
B< atrn e Manley 
John Devlin 
Paul M inn 
Oliv* r Clark 
Robeit II.iswcll 
Ruth Attawav 

Janies Duka* 

Earl Montgomeiy 
Carolyn Orates 
Erica Yohn 
Juihth Propper 
/David Sullivan 
\ Robert Stattel 
Robert Symonds 
Edward Cicciarclli 
Edward Winter 
Murvyn Yye 
/Leonardo Cimino 
I Ray Fry 

/ Dons Rich 
(John Carpentei 
/William Haddock 
T Stacy Reach 

I Shirley Jac Wagner 
Prise ilia Point* r 
Edith Gresham 

( Stanley Berk 
Klward Cieriarelh 
Jett Davui 
Mu luel (1 ranger 
Robert Phalen 
Maine Eldndgc 
Richaul I evv 
arlo Ma/zonc-Clenunti 
Priscilla Pointer 
Judith Proppet 
Tom Kosqui 
Shirley Jac Wagner 
Ronald Weyand 


Bous Tiimaiin 
Erica Yolin 
Ronald Weyainl 

( Carolyn Coates 
Ray Frv 
John Carpenter 
Michael Grangei 
Priscilla Pointer 
Oliver Clark 


Grusha’s Mother-indaw Shirley Jac Wagner 

Jussup. . Glenn Mazen 

Michael. . Ronnie Misa 

Brother Anastasias . Ray Fry 

Drunken Peasant Stanley IJerk 

/David Suhivan 
* ,C,dns . 1 Stacy Kearh 

( Steven Chall 
Buster Davis 
Scooter Jolley 
Barry Symonds 
f Ruth At taw ay 

John Carpenter 
Carolyn Coates 
Elaine Eldndge 
Edith Gresham 

lagers . < Marcie Hubert 

Carlo Md7zone-Clementi 
Kolxrt Phalen 
Pnscilla Pointer 
I Judith Propp r T 

I Ronald Weyand 

t Enca Yohn 

Act III 

dak Robert Symonds 

auwa Ronald \\ ey^nd 

valid Rav Fry 

s Servant David Sullivan 

niping Man T< m Kc.sqm 

ictor J..hn Carpenter 

nke^p« r MurvvnVve 

idovna Erica Yohn 

able boy I rank Bayer 

/Leonardo Cimino 
ichlarnurs ' Robert Harwell 

1 John Carpenter 
akli Lincoln Kilp itnck 

anny Grusmia Shirley Jac Wagner 

o Shuboladze i 

igitive Grand Duke Karl Montgomery 

ackmailer j 

mdro Oboladze .. Boris Tumann 

L^ssenger. . . .Robert Stattel 

/ iudith Lowry 

r > 01(1 c< >uple TWilliam Haddock 

>loist Marketa Kuubrell 

{ Elizabeth Cole 
B irbara Smith Conrad 
Elizabeth S Comgan 
Mary Delson 

( Jacob Glick 
Richard 1 itz 
Mirth i Gerhart 
Lhzabcth S Corrigan 

Dnm led bv JritslRviM. 
lki<»i ami Costunu * J amls Hvri Sn 
Mini Morion Si boimck 

BROOKS ATKINSON 

25 March, 1966 

“THE BEST LAID PLANS” 

A play by Gvvln Pwis 
Presented bv Hillard l lkm- 


Azdak 
Shauwa 
Invalid 
His Servant 
Limping Man 
Doctor 
Innkeep r 
Ludov n a 
Stc’bleboy 

Rich I arint rs 

Irakli 

Ciranny (*rusinia 
lllo Shubuladze 
Fugitive Grand l)u 
Blackmailer 
Sandro Oboladze 
Messenger. . . 

Very Old Couple 
Soloist 


Alicia Hopper 
Jason Beckman 
I onia 

Dr Ralph Brodie 
l* velvu Hopper 


M man Hailev 
Edward Westward 
Cvutlu i Hams 
Kenneth Mars 
Polly Kowles 


Direct* il 1»\ Jai k ITrcival 
IVeor Oiivik Smith 
Costumes IT ori sc K Ki oi z 
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ALVIN 

29 March, 1966 

“IT’S A BIRD . . . IT’S A PLANE . . . 
IT’S SUPERMAN” 

A musical play by David Newton and Robert 
Benton, from the comic strip “Superman,” with 
lyrics by Lee Adams, and music by Charles 
Strouse 


Presented by Harold Prince 


Superman/Clark Kent 

_Bob Holiday 

Max Mencken 

.Jack Cassidy 

Lois Lane. 

.Patricia Marsand 

Perry White .... 

.. Eric Mason 

Sydney .... 

.... . Lmda Lavin 

Dr. Abner Sedgwick .. 

Michael O’Sullivan 

Jim Morgan.... 

Don Chastain 

Father Lmg. . 

Jerry Fujikawa 

Dong Lmg.... 

. Bill Starr 

Tai Lmg. 

... Murphy J ames 

Fan Po Lmg . 

Julestc Salve 

Ming Foo Ling . ... 

. . . Michael Gentry 

Joe Lmg . . ... 

Suspects: 

. . Joseph Gentry 

One. 

. Les Freed 

Two... . 

Dick Millei 

Three 

Dal Richards 

Four. 

. John Gngas 

Five... . . 

John Smolko 

Byron.... 

Eugene Edwards 

Harvey.... 

Bob Scherkenbach 

Bonnie. . 

April Nevms 

Sue-Ellcn - 

... .1 ma Faye 

Mamie. 

. Judy Newman 

Gordon. 

Uick Gordon 

Annette. ... 

. . Michelle Barry 

Wanda. 

. Gay Edmond 

Rosalie. 

Manlync Mason 

Leslie. . . 

Jayrae Mylroie 

Cathy . 

. . Lori Browne 

Barbie. 

.. Mara Landi 

A1 . 

. George Bunt 

Milton. 

Dallas Edmunds 

Kevin. 

Roy South 

William. 

. . . .Haruki Fujimoto 

Directed by Harold Prince 

D£cor: Robert Randolph 

Costumes: Florence Klotz 

Choreography 

Ernest Elatt 


NEW YORK CITY CENTER 

5 April, 1966 
“DIE MITSOHULDIBEN” 

A play by Johann Wolfgang von Goethf 

Performed in German by the Bavarian 
State Theatre of Munich 


Innkeeper.Max Mamch 

Soller. . Herbert Mensching 

Sophie.Elisabeth Orth 

Alcest. Martin Benrath 

Waiter.Horst Sachtleben 


Directed by Hans Lietzau 
D^cor and Costumes: Jurgen Rose 


“WOYZECK” 

A play by Georg BOchner 


VVoyzeck. 

.Heinrich Schweiger 

Andres. 


Mane. 

.Elisabeth Orth 

Mane’s Child . . 

... A. Moosholzer 

Margret. 

.. . . Carm Braun 

Drum-Major 

... Helmut Schmid 

Old Man 

.Erwin Faber 

Barker 

.Fnednch Maurer 

Sergeant . 

.Edmund Saussen 

Captain 

... Max Mainch 

Doctor 

Klaus Schwarzkopf 

F'irst Apprentice. . 

. ... Herbert Mensching 

Second Apprentice. 

.... Horst Sachtleben 

A Je\v. 

. .Walter Kohutek 

Karl ... 

Jurgen Amdt 

A Girl 

.Ilse Ritter 

Grandmother 

.. Edith Schultze-Westrmn 

First Man. 

.Harry Hertzsch 

Second Man 

.Hannes Kaetner 

Kathe ... 

Annemane Wernicke 

Innkeeper 

.Karl Hanft 

Policeman. 

.Sigfnt Steiner 

Monkey. . 

Darel Glaser 
[Silvia Lemberger 

Children 

. ( Robert Puleo 

l Lisa Puleo 


Directed by Hans Lietzau 
Decor and Costumes: Jurgfn Rose 
Music: Peter Zwktkoff 


Choreography Heino Hallhuber 


MARTINIQUE 

11 April, 1966 

“6 FROM LA MAMA” 

Six short plays from the Off-Off Broadway 
Theatre, Cafe La Mama, Ellen Stewari, 
Director 

Presented by Circle in the Square, lheodore 
Mann and Paul J.ibm, Directors 

Bill One 

“THANK YOU, MISS VICTORIA” 

By William Hoffman 

Harry Judson. . Michael Warren Powell 

Miss Genovese. .. Jacque Lynn Colton 

Ollice Boy . Kevin O’Connor 

Second Office Boy .... Victor I iPari 

“THIS IS T HE RILL SPEAKING” 

By Lanford Wilson 

Same cast as above, plus Mari-Ci aire Ciiarba 

“BIRDBATH” 

By Leonard Melfi 

Velma Sparrow .Mai l-Clairc Charba 

Frankie Basta.Kevin O’Connor 

Bill Two 

“WAR” 

By Jean-Claude van Itallif. 


Music: Mark Lothar Older Actor.Michael Warren Powell 

Younger Actor.Kevin O’Connor 

followed by The Lady. Mari-Gain* Chatba 
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“THE RECLUSE” 

By Paul Foster 

The Recluse. Jacque Lynn Colton 

Jezebel. Man-Claire Charba 

“CHICAGO” 

By Sam Shepard 

Stu . . Kevin O’Connor 

Joy .... . Man-Claire Charba 

Myra Jacque Lynn Colton 

Joe ... . Victor LiPan 

Sally . Stephanie Gordon 

Jim .. Michael Warren Powell 

Directed try Tom O’Horoan 


MEW YORK CITY CENTER 

12 April, 1966 

“DIE RATTEN” 

A play by Gerhart Hauptmann 

lVrlonned m German by the Bavarian Statu 
1 hlatre of Munich 


NEW YORK CITY CENTER 

20 April, 1966 

* “HOW TO SUCCEED IN BUSINESS 
WITHOUT REALLY TRYING” 

A musical play by Abe Burrows, Jack Weinstock 
and Wii i ik Gilbert, from the book by Shepherd 
Mead, with lyrics and rnu^ic by Trank Loesser 


Presented by the New York City Center Light 
Opera Company, Jean Dalrymple, Director 


1 inch 

Lcn Gochman 

Gatch 

Lang Des J ardms 

Jenkins 

. Austin Colyer 

Peterson 

Reese Burns 

Iackaberry 

Henry Lawrence 

J B. Biggley 

Billy De Wolfe 

Rosemary 

Sheila Sullivan 

Bratt 

Art Barnett 

Smitty 

Pat McEnn*s 

Frump 

Lee Goodman 

Miss Jones 

Justine Johnson 

fw unbl e\ 

WumperJ 

Lou Cutell 

Hedy 

Betty Linton 

Scrubwomen 

fNatasha Grishin 
\ Kcute Gorsev 

Mgs krumholz 

I> 1 < »reen 

(>\ mg mu 

Richard Marr 

Polio man 

Paul Adams 

Directed b\ 

Gl S xdllRMt R 


Mrs. John 

Pauline Piperkareka 
Bruno Mechclke 
Walburga Hasswireub r 
Harro llassenreut* r 
Nathaniel Jettel 
Alice RutterbubCh 
Erich Spitta 
John 

Selina Kuobbe 
Mrs. llassenreunr 
Kaferstoin . . 

Dr. Kegel 
Qnaguaro 
Pastor Spitta. 

Mrs Kielbacke 
Scbierke 
Sulonie Knobbe 


Maria W mum r 
Christine Ostemiayci 
. Martin Benrath 
Cann Braun 
Karl Maria Schley 
\\ alter Kohutek 
Elisabeth Orth 
Peter Frtcke 
Gerd Brudem 
Gustl Halenke 
. Edith Schult/t -Westrmn 
Jorg Holm 
Jurgen Arndt 
Max Mainch 
Friedrich Maurer 
\nnemarie Wernicke 
Harrv Hert/sch 
Elflede ku/m.m\ 


Directed bv Helmut Hfnru'h? 
Door and Costumes Ji kc.i n 


Decor Robert Randolph 
(. tMllll.t - SfAM-FA SIMMON? 


SQUARE EAST 

21 April, 196ft 

“THE RETURN OF THE SECOND CITY IN 
20,000 FROZEN GRENADIERS” 

S-mgs, sketches, and improvisations performed bv 
The Second Cita Company, with ra>Nu by 
William Mvthieu and Will Holt 

Presuutd by lk rn ird S ihlms 

s nnira Lai on Bob Klein 

Tutlv (ir tubart D i\ id Steinberg 

1 red \\ lllard 

Directed b\ Shu don 1'atinms 


MASQUE 

18 Atru, 19t>6 

« “WHEN WE DEAD AWAKEN" 

A play by Henrik Ibsen 
Presented by Gregory Reardon 

Mum Rubek. Roslvn Valero 

Piofessor Kutx'k . . Peter Mmphv 

Inspector. George Axlei 

Irene .... .Rosemary l'oiv 

Sister of Mercy.Pat McAndiew 

Ulflienn. Jack K.iin.ige 

Directed by Hrnra Calvert 
D^ ror- Edward Haynfs 


THE AMERICAN PLACE 

21 ArRii, 1966 

“THE JOURNEY OF THE FIFTH HORSE" 

\ plav by Ron aid Ribman, drawn in part from 
Ivan Ti runh’s “Dnrv of the Superfluous M.ui“ 

l'i ienti«'\na Marv Havden 

AxliU h Du?tm Hotlir. m 

Si rge\ Christopher Strater 

Rubin WilhimH Bassett 

Mi>s Grubov . Susan Avouch 

Pandalewki I ee W allace 

Katerina ProUunn.w i Lathuine Gaftigan 

Nikolai \le\eovuh Chulk iturm Michael Tolan 

Di Kor\in . Maik Hammer 

Lawyer Lomhon Harry Miller 

Feathers Susan Lipton 

Kinlla M.it\oich O/hogm , ..Allan Rich 

Anna Nikitishna O/hcnim Martha Greenhouse 

Gregory . Jack Aaron 
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Tania . . 
Lt. Zunia 

Officers.. 


..Jane Buchanan 

.Jim Doerr 

'Brian Turkington 
Ron Seka 


Directed by Larry Arrick 
D dcor and Costumes: Kert Lundell 


POCKET 

26 April, 1966 

“THE WORLD OF GUNTER GRASS” 

Selections from the works of Gunter Grass, 
adapted by Dennis Rosa 

Presented by Arthur Cantor, Ninon Tallon 
Karlweis, and Martin Rubin 

“THE FLOOD” 


The Poet. Richard Morse 

Oskar. Joe Servello 

Prinz.Philip Baker Hall 

Point. .Ch arles Durning 

Pearl. Judith Granite 


followed by 

“AFTER THE FLOOD” 

The Poet.Richard Morse 

Oskar.Joe Servello 

Discussion Leader . . ... Charles Dummg 

Assistant to the Chair.Judith Granite 

Topic Under Discussion .Philip Baker Hall 

Directed by Dennis Rosa 
D^cor: Richard Seger 
Music: Ryan Edwards 


STAGE 73 
28 April, 1966 

“BOHIKEE CREEK ” 


A play with music, book, and lyrics by Robert 
Unger and music by Don Moreland 


Folk Singer. 
AmieJ 

Bo /. 

Aunty Mom 
Able\ 

Coke/. 

Tmch. 

Halfbreak.. 

Reba. 

Harold . .. 


. Richard Havens 
James Earl Jones 
Georgia Burke 
.Moses Gunn 

. . Wayne Grice 
. . Dennis Tate 

. Billie Allen 

.Julius Harris 


Directed by Don Moreland 
D 6cor: Tad Gesek 


SHUBERT 

3 May, 1966 

“IVANOV” 

A play by Anton Chekhov, 
adapted by John Gielgud 

Alexander H. Cohen presentation of the H. M. 
Tennent production 

Nikolai Alekseyevitch Ivanov.John Gielgud 

Mikhail Mikhailovitch Borkm.Ronald Radd 

Anna Petrovna.Vivien Leigh 

Count Matvei Semyonovitch 
Shabelsky.Edward Atienza 


Yevgeny Konstantinovitch Lvov 

Zinaida Savishna. 

Marfa Yegorovna Babakina.... 

Kossykh. 

Avdotya Nazarovna.... 

Pavel Kinlytch Lebedev 
Sasha. 

Young Men. 


Young Girls 
Old Lady. . 
Gavnla.... 

Maid. 

Pyotr. 


. .John Merivale 
. Paula Laurent c 
. Helen Christie 
.. .Dillon Evans 
... Ethel Griffies 
.. Roland Culver 
.Jennifer Hilary 

( Brooks Morton 
Miller Lide 
Tom Klunis 

( Esther Benson 
Linda Geiser 
. Betty Sinclair 
Guy Spaull 
. ..Anna Min to 
. Michael Miller 


Directed by John Gielgud 
Ddcor and Costumes Rouben Ter-Aruiunian 


NEW YORK CITY CENTER 

11 May, 1966 

* “THE MOST HAPPY FELLA” 

A musical play with book, lyrics, and music by 
Frank Loesser, from the play “They Knew What 
They Wanted” by Sidney Howard 

Presented by the New York City Center Light 
Opera Company 

Cashier J n 

Postman} • " Cass 

Cleo. .. . Karen Morrow 

Rosabella.Barbara Meister 

{ Joanna Crosson 

Rlta Joy'seno 
Susan Signst 


Tony ... Norman Atkins 

Mane .. .Fran Stevens 

Max.Joe McGrath 

Herman. .Jack DeLon 

Clem. James Hobson 

Jake.Robert E. Maxwell, Jr. 

A1.John A. Boni 

Joe.Art Lund 

Giuseppe.Montes De Oca 

Pascjuale.Will Roy 

Ciccio.Edward Becker 

Doctor.Carl Nicholas 

Priest.Dick Knsslen 

Tessie.Karen Grant 

Gussie . Jody LaRocco 

Sissy.Marci Phillips 

( Joyce Olson 
Rosemary McNamara 
Rita Metzger 

Brakeman.Dale Westerrrian 

Bus Drivei .Doug Hunt 


Directed and choreographed by Ralph 
Beaumont 

Ddcor: Jo Mielzinkr 
Costumes: Frank Thompson 


EIGHTY-FIRST STREET 

12 May, I960 

“SUNSET” 

A play by Isaac Babel, translated by Mirra 
Ginsburg and Raymond Rosenthal 


Arye Leib.Sol Serlin 

Levka Krick. Richard Anders 

Dvoira Krick.Geraldine Teagarden 
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Nechama Krick . 

Kenya Krick. 

Monsieur Hoyarski 
Mendel Krick 

Nikifor . 

Major Popyatnik . . . 

Mitya. 

Ourussov 
Cantor Zwcibackj 
Ryabtzov I 

Rabbi Ben Zacharia/'' 
Potapovna 
Pyatirubel 
Foram 
A Turk I 
Brobinetz J 

Neighbours 

Marusi.i . 
benka Topun 
Boy 
Semen 

A Cattle Mi rchantj 
Madame Popyatnik 
Klasha 

Young Fellow .. 


.... Slyvia Mann 
... Michael Wager 
.... Don Potter 
... Martin Rudy 
Hcnr y Ferrcntino 
. . David Somerset 
. Ed Rouibola 

Marc Victor 

Roberts Blossom 

Madlyn Cates 
Mel Ilayne* 
George Binmisa 

George Stauch 

fBeth Porter 
(.Donna P 17./1 
Patrina Hyland 
Ralph Maurer 
Martin Broins 

John Ramsey 

Beatrice Pons 
Beth Porter 
Rick Rot ante 


Directed by Aldo Hkuzzichei Li 
D6cor: Kim Swados 


CHERRY LANE 

19 May, 1966 

“BIG MAN” and “DUET FOR THREE” 

Plays by Lawrence Weinberg 
Presented by Gene Persson 

“BIG MAN” 


A1 Pecter 
Benny Grossman 
N urse 
Attendant 
Ray Pei tej 


Rudy fk>nd 
Lou Giloert 
I<ue M''Clan ah an 
John Mr Curry 
Barbar 1 Hi\^ 


Directed by Alex Horn 


'loin 

J ohn 
Elise 


“DUET FOR THREE” 


Martin Priest 
John P. Ryan 
Maya Kenin 

Directed by Anthony May 
1>u or C Mlkwvski 


BROADWAY 

21 May, 1966 


Costumes Evelxn Ihomhson 


“A TIME FOR SINGING” 


Music* I ro Smit 


CIRCLE IN THE SQUARE 

16 May, 1966 

“FITZ” and “BISCUIT” 


I 

wo pi lys by Mammi 

Fl Rl.Al I> 

Pr. 

‘tilted b\ Eli Ask and Andy Blue 

“FITZ” 

Woodfin 


Sam Waterston 

Fit/ 

“BISCUIT” 

Sally Kirkland 

Biscuit 


John Harkins 

Philip 


Jeff Siggiu* 


Dina ted by 1 *m \nk Coksako 
Ddcor. KugineLle 
Music Peiji Ito 


GREENWICH MEWS 

19 May, 1966 

“THE BUTTERFLY DREAM” 

A classical Chinese play, English version by 
A C. Sc OTT 


Presented by the Institute for Advanced 
Studios in the Theatre Arts 


Tien Shih... 

Servant Boy 
Chien Chang. 

Chu’ang Tzu. 

Two hundred and fifty 

A Girl. 

Hua Shen. 


Natalie Ross 
Eric Tavares 
Sam Haigler Henry 
.. . Reid Shelton 
.. . .Tom Kco 
... .Anne Draper 
.Michael Dun ell 


Directed by Hu Hung-Ykn 
Ddcor: Richard Foreman 


Costumes: Fran Brassard 


A musical nlay with book and lyrics by Gfrald 
Freedman and John Morris, from the novel 
“How Green Was Mv Valley” by Richard 
Llewellyn, with hvimc by John Morris 

Presented bv Alexander H. Cohen 


David Griffith 

I\ or Emmanuel 

Paymaster 

Jay Gregory 

Dai Bando 

John Cail 

Cyfartha Lewis 

George Mathews 

C.willym Moig in 

1 curt nee Naisimth 

Davey Morgan 

Gene Rupert 

Ivor Morgan 

Bnan Axery 

Ian to Morgan 

George Hearn 

Owen Morgan 

Harry The yard 

Evan Morgan . 

Philip Proctor 

Huw Morgan 

Frank Griso 

Beth Morgan 

1 ej»sie O’Shea 

Angharad Morg in 

Shani Walbs 

Bronwui Jenkins 

Elizabeth Hubbard 

Mr Evan* 

John Malcolm 

lestyn K\ ms 

1 kiwd O’Brien 

School Tt at. her 

David Thomas 


/ Peter Falzone 


I De’vev Golkm 

Children 

/ Paul Dwyer 


1 Laura Michaels 


V Janice N’otaro 


D11 cited by Gfrald Freedman 


Ddcor: Ming Cho Le.e 
Costumes* The on i V Al dredge 
Choreography: Donai d MeK 011 


JAN HUS PLAYHOUSE 
GILBERT AND SULLIVAN OPERA SEASON 

The American Savoyards 


The Pirates 0! Penzance. . 
Princess Ida .. . v 

The Mikado. 


* Trial by Jury. 

* H.MJ. Pinafore . . . 


Presented on 
23 May. 1966 
26 Mav, 1966 
1 June, 1966 
7 June, 1966 
14 June, 1966 
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WINTER GARDEN 


24 May, 1966 

“MAME” 


A musical play by Jerome Lawrenc* ami 
Robert E. Lee, from tlieir play “Auntie Maine’’ 
and the novel by Patrick Dennis, with lyrics and 
music by Jerry Herman 

Presented by Robert Eryei, Lawrence Can, 
and Sylvia Harris 


Patrick Dennis, age 10 

Agnes Gooch. 

Vera Charles . . 

Mame Dennis .. . 

Ralph Devine 
Bishop \ 

Leading Man / 

M. Lindsay Wolsey 

I to. 

Doorman \ 

Stage Manager/ 

Elevator Boy . . . 

Messenger . 

Dwight Babcock 
Art Model. 

Dance Teacher) 

Mrs. Upson / ’ ' 

Madame BranislowskD 
Mother Burnside / 

Gregor. 

Beauregard Jackson Pickett 

Burnside.. . 

Uncle Jeff. 

Cousin Fan. 

Sally Cato. 

Patrick Dennis, age 19-20. . . 
Junior Babcock 
Mr. Upson 

Gloria Upson. . . 

Peegee Ryan. . . 

Peter Dennis. 


Frankie Michaels 
J ane Connell 
Beatrice Arthur 
Angela Lansbury 
Ron Young 

Jack Davison 

George Coe 
Sab Shi mono 

Art Matthews 
Stan Page 
Bill Stanton 
Willard Waterman 
Jo Tract 

Johanna Douglas 

Charlotte Jones 
.. John Taliaferro 

. Charles Braswell 
. Clifford Fearl 
Ruth Ramsey 
Margaret Hall 
. . . Jerry Tanning 
.Tommy Karaty 
John C. Becher 
Diana Walker 
. Diane Coupe 
. .Michael Maitland 


Directed by Gene Saks 
D6cor: William and Jean Eckakt 
Costumes: Robert Mackintosh 
Choreography On na White 


NEW YORK CITY CENTER 

25 May, 1966 

* “WHERE’S CHARLEY?” 

A musical play with book by George Abbott, 
based on the play “Charley’s Aunt” by Brandon 
Thomas, with lyncs and music by Frank Loesser 

Presented by the New York City Center Light 
Opera Company 

Brassett .Tom Bate 

Professor Fortesque . Donald Barton 

Jack Chesney. ..David Smith 

Charley Wykeham.Darryl Hickman 

Kitty Verdun .Karen Shepard 

Amy Spettigue .Susan Watson 

Wilkinson.Emory Bass 

Sir Francis Chesney.Ferdinand Hilt 

Mr. Spettigue .Mort Marshall 


Donna Lucia D’Alvadorez 

Photographer . 

Patricia. 

Reggie.... 

Photographer’s Assistants 


. Eleanor Steber 
Stan Mazin 
.. Maria Hero 
Austin Colyer 
(Violetta Landek 
[ Zebra Nevms 


Directed by Christopher Hew* i i 


D6cor: Peggy Clark 


Costumes: Frank Thompson 


Choreography John Sharpe 


NEW YORK STATE 

31 May, 1966 

* “ANNIE GET YOUR GUN” 

A musical play by Herbert and Dokoihy 
Fields, with lyncs and music by Irving Berlin 

Presented by the Music Theater of Lincoln 
Center, Richard Rodgers, President and 
Producing Director 


Little Boy 

Indian BoyJ 

Jeffrey Stott 

Little Girl 

.Deanna Melody 

Charlie Davenport 

Jerry Orbach 

Dolly Tate ... 

. . Benay Venuta 

Iron Tail. . . 

Brynar Meld 

Mac \ 

Mr. Clay/ 

John Dorrin 

Foster Wilson 

Schuyler Adams/ 

Ronn Carroll 

Frank Butler . 

Bruce Yarnell 

Shy Girl 

Diana Banks 

Annie Oakley 

Ethel Merman 

Little Jake 

David Manning 

Nellie. . 

Donna Conforti 

Jessie. ... 

Minnie 

.Jeanne Tanzy 
Holly Sherwood 

Col. William F. Cody 

(Buffalo Bill). 

Rufus Smith 

Mrs. Little Horse "i 

Mrs. Sylvia Potter-Porter/ ’ 

Mary Falconer 

Mrs. Black Tooth 

Jaclyrm Villamil 

Mrs. Yellow Foot 

Kumko Narai 

Conductor 

Jim Lynn 

Porter 

. . Beno Foster 

Waiter. . . . 

Major Gordon Lillie 

David Forssen 

(Pawnee Bill) 

Jack Dabdoub 

Chief Sitting Bull 

Harry Bellaver 

Wild Horse. . . 

Jaime* Rogers 

Pawnee’s Messenger 

. Walt Hunter 

Major Domo 

Ben I.anev 

Mrs. Schuyler Adams 

. Patricia Hall 

Dr. Ferguson 

Marc Rowan 

Mrs. Ferguson ... 

Bobbi Baird 

T. L. C. Keefer. . . 

Walt Hunter 

Ernest Henderson . . 

Grant Spradlmg 

Mrs. Ernest Henderson 

I.yim Carroll 


Directed by Jack Sydow 


D6cor: Paul McGuire 
Costumes: Frank Thompson 
Choreography: Danny Daniels 
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ACTORS PLAYHOUSE 

2 June, 1966 
“UNDERCOVER MAN” 

A play by Norman Kknnelly 
Preseated by Shepard Traube, Dina and 
Alexander E. Racolm, and Jim Mendenhall 

Jerome Pendleton Robert Elston 

Connie Bontcmpo Rebecca Darke 

Directed by Edward Mori house 
D£cor. Marc Ginc.old 


NEW YORK CITY CENTER 
8 June, 1966 
• “GUYS AND DOLLS” 

A musical play with book by Jo Swkrling and 
Abe Borrows from stones and characters created 
bv Damon Runyon, with lvncs and mu-n bv 
Frank Loessi k 


Presented by the New York Cil> Center Light 
Opera Company 


Nicely-Nicely Johnson 

Dale Malum 

Benny Southstreet 

Jo< Roi»s 

Rustv Charlie 

Ed Be. ker 

Sarah Brown 

B.irbar i MusUi 

Arvide Abemathv 

Clan nee Nordstrom 

Mission Band | 

f Jeann** Sehl«*gel 

Clarence Nordstrom 
Carl Nicholas 

Harry the Horse 

Susan Cogan 
k Jeanne Frev 

Tom Pedi 

Lt. Kranmgan 

Frank Campanella 

Nathan Detroit 

Jan Murray 

Angie the Ox 

Roger Brown 

Miss Adelaide 

Vivian Blaim 

Sky Masterson 

Hugh O’Brian 

Mum 

Rita O’Connor 

General Matilda B 

Cartwright . 

Claire \S armg 

Big Julie 

B S. Pullv 

Drunk 

hddie Phillips 

Waiter 

Man in Goodis 


Directed by Grs Schirmer 
DtVor Pn kr Woi k 
C ostumes Frank Thompson 
Choreography: Ralph Beau mom 


EIGHTY-FIRST STREET 


13 June, 1966 

“THE KITCHEN” 


A play by Arnot i> Wi -*k» r 
Presented by Rita Fredricks and Paul Stoiult 


M.ingolis .. 
Max 
Bertha 
Betty . 
Winnie 
Paul . 
Raymond 
Kettle . . 

Violet.. 
Anne... 
Daphne 
Gwen 
Cynthia 


Akihi Couloumbis 
Conrad Bain 
Madlyn Cates 
. Jov Hatton 
Lee Addoms 
Colgate Salsburv 
Alek Primrose 
.Mari Gonnau 
Pamela Saunders 
Leslie Welson 
Susan Dorlen 
Constance Clark 
Lee Roscoe 
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Dimitn .... 

Molly 

Jackie. 

Monique. 

Alfredo 
Head Waiter 
Mk hael 
Gaston 
Hans 
K' vm 
Nu hol.i'i 
Peter 
Prank 
Chef 
Murango 
I lamp 

Directed by 


. . .Ernesto Gonzalez 
Mary Kara 
Ifortensia Colorado 
Sylvia Miles 
Michael Enserro 
P. Ray Marunas 
Danny I nnkel 
Morris Erby 
John Kramer 
Peter Rogan 
P‘-t**r I>Anda 
Rip lorn 
James Harder 
David Clarke 
Muni Seroff 
M irtin Garner 
ACK GeLBEK 


Ddcor Ed Wittstein 


DELACORTE 

15 June, 1966 

• “ALL’S WELL THAT ENDS WELL” 

\ pi iv by William Shakf"P f are p<*rf-,nn‘d by 
the New York ^uakivpkaio Fl-tiv ai., Joseph 
Papp, Prodtuer 


Counters ui Russilhi m 

Bertram 

1 afew 

Heli iia 

Pirolles 

Kmu of France . 
Charles Dumame 
Jacques Duinaine 
Km ildo 
X avaUh 

Duke of Plot **nce 
Widow Capilet 
Di.ma 
M iruna 
S< >ldier 

French Gentleman 
Ladies 


Ioanna Koo* 
Rh h ird Jord m 
at t »•- Cotsworth 
Bart ara Bame 
l D Cannon 
Gtou*. BurtMiuft 
Al Freeman, [r 
Paul 

Robert Ron »n 
Carries Dummg 
Maun,- C.oper 
Jane Rose 
Manan Hailey 
Bette Henntze 
Christopher Gamck 
W ivne \\ Uson 
[ Anna Iandig 
Marlene Warfield 
l Fama Wilson 


Directed bv Joseph Papp 
D^cor Ming Cho Lee 
C ostumes Theoni V’. Aldredi.e 
Music- Damp \mram 


MARTINIQUE 

20 June, 1966 

“UNTIL THE MONKEY COMES*’ 

A pi iv by Yen able Hlrnpon 

Piesentcd bv Slade Brown and The Mannhanlt 
Theatre Found ition, Inc 


Ca»y 

Sonny 

Jack 

Bilhe-Mae 

Philip 

Luke 


Susan Tvrrell 
Philip Carlson 
Don Amendoha 
Nonna Donaldson 
Gordon Addison 
Russell Drisch 


Dim ted bv Robert Hapdap 


IVcor Bin MtKPLKwicf 




WHO’S WHO IN THK THEATRE 


MAIDMAN PLAYHOUSE 

23 June, 1966 

“COMMAND PERFORMANCE” 

Four short plays by Montgomery Hare 

“Pin-up” 

Harry.Tom McDermott 

joe . .... Herbert Nelson 


“Venus-ihot” 


Fletcher Pratt .Marc Alaimo 

Christine Pratt . Elizabeth Berger 

Clarence Blake . ... Herbert Nelson 

“The Child and the Dragon” 

Freddie. . . . ... .Joseph \V. Kapfer 

Pnscilla. .. . Jacqueline Bertrand 

Old Man . . ... . Tom McDermott 

“Miracle in Brooklyn” 

Girl.Elizabeth Berger 

Boy. Marc Alaimo 

Milord.Herbert Nelson 

Milady. . .Jacqueline Bertrand 


Directed by Clinton Atkinson 
D£ cor: Marc Simont 

GATE 

28 Junk, 1966 

“THE RAPISTS” 

A play by Dennis L. Turner 

Presented by Stephen P. Pokart and Stephen 
Wangh 

Edna Flax.Nedra Jordan 

Miss Harrison. ... Nancy Neun 

Taylor. Nick Ferrari 

Cynla Gold.. . .. Jan Rouse 

David Flax... Christopher Strater 

Sanford Flax. .. .... Ben Greer 

Gert.Michael D. McGuire 

First Soldier. . Ed Longo 

Second Soldier . .. Richard Bogue 

Schultz. Norman Novis 

Colonel Schimke.Jerome Anello 

Boy . . . Louis W. Scheeder or Brian McKeon 

Directed by Richard A. Harrison 
D6cor: Bill Mikulewicz 
Costumes: Nancy Quartin 


Seyton. 

Fleance. 

Porter 
Macduff. . 
Donalbam . . 
Old Man. . .. 

First Murderer . 
Second Murderer 

Hecate. 

Lady Macduff 

Doctor 

Gentlewoman 

Menteith 

Caithness 

Snvard 

Young Snvard . 


Childien 


.Fred Pinkard 

.. .John FitzGibbon 
.... Albert Quinton 
.. Michael McGuire 
.... Mark Jenkins 
.. .. Fred Pinkard 
. .. Madison Arnold 

.Ray Stubbs 

... Lucille Sauit-Peter 
.. . Monica Lovett 
Seymour Penzner 
Gabrielle Strasun 
.. Leonard Hicks 
... Albert Quinton 
.... Lee Wallace 
John Perry McDonald 
Robert Benson 
Ross Burr 
Laura Hicks 
Hertha Trenkle 



Directed by Gladys Vaughan 
DtScor: David Mitchell 
Costumes: Jose Varona 
Music: David Amram 


DELACORTE 

7 July, 1966 

“POTLUCK I” 

A musical play for children p< rformed by the 
Rebekah Harkness Foundation Dance Thfatrf 
and presented by the New York Shakespeare 
Festival 


Folksinger 
Clown . 
Boy. . 


Dancers. . 


.. Bob Haygood 
Ix>u Zeldis 
Hermes Franqui 
Alberta Barry 
Hope Clarke 
Neatha Collins 
Charlotte Mitzenmacher 
< Sara Rudncr 

Brent Hickman 
David Krohn 
Rod Rodgers 
Dudley Williams 


Deviled anti directed by Lotte Gosi \r and 
Bernard Gersten 


Costumes: Mel Cabral 


Choreography: Bob Fosse, Eddie Gasper, 
Lotte Goslar, Donald McKayle, and 
Alwin Nikolais 


MOBILE 

28 Junk, 1966 

• “MACBETH” 

A play by William Shakkspxark performed 
by the New York Shakespeare Festival 


First Witch.Gabrielle Strasun 

Second Witch.Lynn Hamilton 

Third Witch.Jacqueline Britton 

Duncan.Leonard Hicks 

Malcolm.Ton K. Slater 

Sergeant. ..John McCurry 

Lennox .Martin Shakar 

Ross.Joseph Mascolo 

Macbeth.J ames Earl Jones 

Banquo.Ed Setrakian 

Angus. Rod Griffis 

Lady Macbeth.Ellen HoUy 


DELACORTE 

12 July, 1966 

* “MEASURE FOR MEASURE” 

A play by William Shakespeare performed 
by the New York Shakespfare Festival 

The Duke . . Sheppml Strudwick 

Escalus.Bill Moor 

Angelo.Tom Aldredge 

Lucio.A1 Freeman, Jr. 

First Gentleman. . Stan Dworkm 

Second Gentleman.Joseph Paluiien 

Mistress Overdone.Jane Rose 

Pompey.Charles Duming 

Claudio.Christopher Walken 

Provost.Moses Gunn 

Friar Peter.Paul Hecht 
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Isabel 
1'ranciM a 
Elbow . . 

Froth 

A Justice. 

Attendant to Angelo 

Juliet. 

Boy. 

Mariana. 

Abhorson. 

Barnardine . . 
Vamus 
Mistress Kate 


. Barbara Baxley 
. Trescott Ripley 
David Margulies 
. Robert Frmk 
. Silas Pickering II 
. ..Ian Jenkins 
. .Amy Taubin 
.John Pleshette 
Bette Henntze 
. Gregory Sierra 
Warren Wade 
. Wayne Wilson 
Phyllis Schneider 


Directed by Miuiai l Kahn 


D6cor. Ming Cico Lih 


Costumes: Theoni V. Aldki dgi 


Music: David Amram 


NEW YORK STATE 
19 July, 1966 

* “SHOW BOAT” 

A musical play based on the novel by Edna 
Ferber, with book and lyrics by Oscar Hammer- 
stein II and music by Jerome Kern 

Presented by I he Musk 'Iheatrcof Lincoln Center 


Rubberface 
Captain Andy 
Windy 
Joe . 

Queenie 

Elbe 

Frank 

Parthy Ann Hawks 
Pete 
J ulic 

Gaylord K.iven il 
Vallon\ 

J 1,u ) ‘ ' 

Magnolia . . 

Jeb 

Strong Woman 
First Barker 
Second Barker 
Hurd Barker \ 
H.u kwoodsman J 


Congress of Beauties 


Fatuna 

Landlady 

Old Lady on Levee 
Ethel . 

Sister 

Mother Superior 

Kim 

lake. 

Man with guitar 
Doorman 
Drunk 
I-ottie 
Dolly. 

Sally . 

Maisie. 

A Girl. 

A Man. 


Bob La Crosse 
David \\ ayne 
David Thomas 
\\ illiam Warfield 
Rosetta Le Noire 
Allyn Ann McLene 
. Eddie Phillips 
Margaret Hamilton 
.. Bob Monroe 
Constance 'lowers 
Stephen Douglass 

Barton Stone 

Barbara Cook 
Jess Green 
1) bpmgler 
Gooige McWhoiter 
Garrett Moms 

. Neil McNelis 

Ermlina Escanz 
Rita O’Connor 
Nancy Van Rijn 
Carol Hanzel 
Sally Neil 

.Helen Noyes 

Joyce McDonald 
Frances Haywood 
Mary Manchester 
Maureen McNab 
Clyde Walker 
. . Paul Adams 
Edward Taylor 
John Roberson 
Martha Danielle 
Trudy Wallace 
. Frances Buflahno 
. Judith Keller 
Barbara Lindner 
Dale Westerman 


Directed by Lawrence Kasha 
IXVor: Oliver Smith 


Costumes: Stanley Simmons 
Choreography: Ronald Field 


DELACORTE 

9 August, 1966 
* “KING RICHARD HI” 

A play by William Shakespeare performed 
by the NTw York Shakkspfare Festival 


Richard 

George, Duke of Clarence 
Sir Robert Br.ikenbury 
lx>rd Hasting'. 

Lady Anne 
'1 resscl. 

Berkeley 

Anthony WocxLville 
Lord Grey 
Marquess of Dorset 
Elizabeth 

Duke of Bin kingharn 
Earl of Derby 
Sir \\ illiam Catesby 
First Murderer 
Second Murderer . 

Edward IV . 

Lady Margaret 
Edward Plantagenet 
Duchess of York 
First Citizen 
Second Citizni 
Scnvener 

Archbishop of York 
Richard, Duke of York 
Edward, Prince of Wales 
Lord Mayor . 

Sir Richard Ratelifle 
Sir Thomas Vaughn 
Bishop of Ely . 

Lord Lo\el. 
i jeorge Stanley 
Sir James Tyrrel 
Henry. 

Duke of Norfolk 
Earl of Surrey 
Sir William Brandon 
Earl of Oxford 
Sir Walter Herbert 
Sir William Blunt 

Ladies-in-waiting 


Soldiers, etc 


Joseph Bova 
Paul Hecht 
John Campbell 
.. Hams Yului 
. . Penny Fuller 
Patrick Gorman 
.Thurman Scott 
. Ian Jenkins 
John Valentine 
.John Pleshette 
Nan Martin 
Philip Bosco 
Stan Dworkin 
George Hearn 
Charles Duming 
Tom Aldredge 
. . . John Devlin 

Laura Michaels 
Richard Lee 
Jane Rose 
. .Rod Browning 
.Tom Aldredge 
Frank Groseciose 
Robert Ronan 
. Richard Thomas 
Peter Reznikoff 
Gerald E. McGonagill 
Brian Turkington 
John Starr 
Wavne \\ ilson 
.. Rod Brownmg 
Peter Jacobs 
Emar Berg 
.Charles Siebert 
William H. Cox 
Ted Nils Hoen 
Mervyu Haines, Jr. 
John Starr 
Anthony Sciabona 
J. Walter Smith 
Anna Lindig 
Angela Wood 
George S. Brown 
Chnstophcr Camck 
Walter Hadler 
Pedro Santalu 
Ralph Wauiwnght 


Directed by Gerald Freedman 
lHVor Ming (.ho Lee 
Costumes: 'Ihkom V Aldredge 
Mumc John Morris 


MOBILE 
26 August, 1966 

“MACBETH” 

A play by Win iam Shakespeare performed 
in Spanish bv the New' York Shakespeare 
Festival 


First Witch 
Second Witch 
Third Witch 
Duncan.. . 
Malcolm . .. 
Sergeant. . 
Lennox .. . 


. Violeta Landek 
. Ann Collins 
Yala Cliff ton 
. Osvaldo Riotrancos 
Lorenzo Weisman 
. ... Cesar Castro 
Frank Ramirez 
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Ross .. 

. . . Alfonso Monosalvas 

Macbeth 

. Ignacio Lopez Tarso 

Banquo . 

. Gonzalo Madurga 

Angus . 

. Francisco Prado 

Lady Macbeth. 

. . Maria Brenes 

Seyton. 

. Ernesto Colon 

Fleance. 

. Pilo Gonzalez 

Porter. 

. . Edmond Faccim 

Macduff. 

Raul Juba 

Donalbam. 

. . Mario Cueto 

Old Man ... 

Miehael Coquat 

First Murderer .... 

. Antonio Flores 

Second Murderer 

.... Felix Fernandez 

Hecate. 

Francisco Prado 

Lady Macduff ... 

. Marta Lucia 

Doctor. 

.. Gregory Sierra 

Gentlewoman. 

. Norma Pagan 

Manteith. 

Gonzalez Madurga 

Caithness . 

. Julio Lucia 

Siward . 

. Paul Delgado 

Young Siward . . 

. Felix Fernandez 

Ninos . 

("Hermes Franqui 
(Dilhan Martinez 


Directed by Osvaldo Riofrancos 
D£tor: David Mitchell. 
Costumes- Jose Varona 
Music Gary William Friedman 


CHERRY LANE 

6 September, 1966 

* “THORNTON WILDER’S TRIPLE BILL” 

Three one-act plays by Thornton Wilder 
Presented by Theater 1967 (Richard Barr, 
Clinton Wilder, Edward Albee) 

“THE LONG CHRISTMAS DINNER” 


Lucia. 

Mother Bayard. 
Roderick. 

Cousin Brandon 
Nurse... 
Charles 

Genevieve . . 

Leonora 

Ermengarde 

Sam 

Lucia II 

Roderick II.. 


Leora Dana 
.. . Paula Trueman 
John Beal 
James Noble 
Gumevare Breeding 
. Michael Lipton 
. Cynthia Harris 
Marian Hailey 
Betty Honntze 
Stephen Cooke 
. . Vicki Blankenship 
. John Horn 


“QUEENS OP PRANCE” 


Mane-Sidome Cressaux 
M. Cahusac.. .. 

Mme. Pugeot 
Mile. Pomtevin 
Old Lady 
Boy. 


.. Marian Hailey 
.John Beal 
Paula Trueman 
Bette Henritze 
.Gumevare Breeding 
. . . Alan Cabal 


“THE HAPPY JOURNEY TO TRENTON 
AND CAMDEN” 

Stage Manager. . . .... James Noble 

Ma Kirby. .Paula Trueman 

Arthur. . Alan Cabal 

Caroline. .Susan Towers 

Pa Kirby. John Beal 

Beulah . ... .Cynthia Hams 

Directed by Michael Kaiin 
D6cor: Ed Wittstein 
Costumes: Betty Williams 


THEATRE DE LYS 

6 September, 1966 

“MEN AND DREAMS” 

Performed by the Israeli Mime Theatre 
Presented by Luben Vichey 

Claude hipms Sascha World 

Robert World 

Decor Amir^m Shamir 
Costumes Dinah Kipnis 
M usic Noam Sheriff 


BROADWAY 

21 September, 1966 

* “ANNIE GET YOUR GUN” 

1 he piorim tiou originall\ piesented at the 
New Vork Si ate Theater, 31 May 1966, q v. 


LONGACRE 

21 September, 19(56 

“A HAND IS ON THE GATE” 

A program of poetry and folk music by 
American Negroes 

I eon Bibb Ellen Holly 

Roscoe Lee Browne James Earl Jones 

Gloria Foster Josephine Premice 

Moses Gunn Cicely Tyson 

Directed by Roscoe Lee Browne 


MARTIN BECK 
22 September, 1966 
“A DELICATE BALANCE” 


A play by Edward Albee 

Present* d by Theater 1967 (Richard Barr 
and Clinton W lliler) 


Agnes 

Jessica lamly 

Tobias 

lluinr Cionvn 

Claire 

Rosemary Murphy 

Harry 

Henderson Forsythe 

Edna 

. . Carnu a Mathews 

Julia 

Marian Seldes 


Diiectcd by Al\n Schneider 
D&or Wn liam Hitman 


Costumes I iieoni V. Aldri no* 


ANTA 

20 September, 1966 

MANUELA YARGAS 

and her company of Flamenco singers, 
dancers, and musicians 

Presented by Norman Twain 
D6cor: Manuel Mampaso 
Costumes: Lina y Munoz 
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ALVIN 

27 September, 1966 

* “DINNER AT EIGHT” 

A pl.iy by G forge S Kaufman and I* dna 
Ffkhek 


Georgie Elgin ... .. .. Jennifer Jones 

Ralph . \\ .tit* r Lott 

Direct* d by Martin 1 riei> 
lXcor hFuirk 
Costume-* At DKi. 


Piescuted by Elliot Martin, L< ster (kterman, 
Alan King, and Walter A. Hyman 


Gustave 

Dorn 

Millicuit Jordan 
Oliver Jordan . 
Paula Jordan 
Ricci 

Hattie Loornis 
Miss Copeland 
Mr. Fosdick 
Carlotta Vance 
Dan Packard. 

Kitty Packard 
Tin i 

Dr. J Wayne Talbot 

Larry Renault 

Bellboy 

Waiter 

Max Kane 

Mr Hatfield 

Miss Alden 

Lucy Talbot 

Mrs Wendel 

Jo Stengel 

Mr lutcli 

Ed Loonus 


John Randolph Join - 
April Shawhan 
June H ivo< 
Walter Pidgt on 
Judith Bar' roft 
Joseph Mascolo 
Ruth hord 
Liu ill'* P itton 
Daniel krves 
Arlene Pram is 
.Robert Burr 
Pamela I iff in 
Niki 1 lacks 
Jeffrey Lynn 
Darren MrGavin 
Ja»k Pickett 
Ki nueih I ranked 
Phil Le« els 
W allv Peterson 
Manlvn Claik 
Mindy Carson 
Bl.uiehc \urka 
John Carpenter 
Edward Holmes 
Daniel Keves 


Directed by Tv rone Guthrie 
D6tor Duiu Ha\s 
Costumes Ray Du-fen 
Music Mark Lawrence 


BOOTH 

29 Sti-ibMUCK. 1966 

“HELP STAMP OUT MARRIAGE!” 

A play by Kb mi W .\ri khuusi md Wn.i is H \u. 
Presented by Theatre Guild PriHluetions Inc 


David lx>rd 
Sirah Lord 
Stu.irt Wheeler 
Valerie Pitman 


Koddv Maudc-Roxhv 
Valerie Freni h 
V r inns Wheeler 
Ann Bel! 


Directed by Georoj \hbott 
l)«b or ] Hi u hinson Sr on 
Costumes Ji M\ S/b 
Deb or supervision I i ovn Buri ingvmi 


NEW YORK CITY CENTER 

29 Slei ember, 1966 

• “THE COUNTRY GIRL” 


Pioiluc tion supervisor Lb e Si kasbi ko 

GREENWICH MEWS 

3 October, 19b6 

“THE WORLD OP MY AMERICA” 

A one-woman dramatization performed, adapted, 
and arranged Ly Pailine Myers 

Presented by Stella Holt—Apple Productions 
Dll' f t* <! by A P 1 111 K A StlUbLMAN 
( boltognphv JlVMll i II ! Li- 

AMBASSADOR 

1 OC fOBl K, 19 eb 

•THE INVESTIGATION” 

A play b\ Petlr Weiss m an English version b> 
Jon Swan md IV Gro»bapd 

Pr« y nted by Aim Kmg and V alt* r A. Hainan, 
Ltd , Lugerie V Wolsk, and Lmm muel Azenberg 

Defense Attorney Leon B Steven? 

Judge WiHHj'sung 

Prosecuting Attorney Fr»nkhn Cover 

f Rich ird Castellano 
j Wendell K Phillip?, Sr 
Tom l\di 
Ferdi Hoffman 
Tom Gorman 
Iv >. r 1 rancis 
Jol u Sevetnick 
D xu Priest 
Peter Brandon 
Gordon B Clarke 
P ml Larson 
W illaee Rocnev 
R i-sell Baker 
(l.< "lie B irrett 
\ Henry Ohv » r 
/ Tohn Marlev 
I \ iv ian Nathan 
WndCo-tello 
Ain j Hir-on 
v Graham Jarvis 

birotuiliv In Gro>hard 
1 >t i or Ki kt 1 i n m i : 

( ostium s Anna Hu l Johnston* 


i he Accused «' 

i 

W ltnew •> toi the A^< t-« d 

W litu'-sc ? for tlie Pit**., i ution 


BELASCO 

5 Oc iober, 1966 

“THE KILLING OP SISTER GEORGE” 

A play bv Frank Marv : s 
Presented bv Helen Bon tils ind Morton 
Gottlieb 


A plav by O lEbouu Onris 

Presented by the City Center Drama Compauv, 
Jean Dalrymple, Diuntor 


Bemie Dodd.. 

Larry. 

Phil Cook. 

Phil linger.... 
Nancy Stoddard 
Frank Elgin 


. Kip Torn 
.Walter Allen 
.Jack Soinark 
Richard Hevmer 
Robin Strasser 
Joseph Anthony 


Alice ‘’Childie” McNaught F.ikvn Atkins 

fune Buekndge (Sister Goorgel Beni Reid 

Mrs Mercv Croft Lally Bovvers 

M id ante Xenia Polly Row !e? 

Directed bv Val May 
IXVor CATiiKKiNb Browne 
D^cor supervision Wilmam Hitman 
Costume supen isiou J ank Greenwood 
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HELEN HAYES 

6 October, 1966 

“THE LOVES OF CASS McGUIRE” 

A play by Brian Friel 

Presented by the David Merrick Arts Foundation 

Mother.Frances Brandt 

Dom.Don Scardino 

Alice. Sylvia O’Brien 

Harry. Liam Redmond 

Cass.Ruth Gordon 

Tessa. Mary Greaney 

Pat Quinn.Arthur O’Sullivan 

Tnlbe Costello .Brenda Forbes 

Mr. Ingram. Dennis King 

Mrs. Butcher. Dorothy Blackburn 

Directed by Hilton Edwards 
D6cor: Lloyd Burlingame 
Costumes: Noel Taylor 


PROVINCETOWN PLAYHOUSE 

11 October, 1966 

“A PARTY FOR DIVORCE” and 
“MATCH-PLAY” 

Two one-act plays by Lee Kai chkim 

Presented by Theater 1967 (Richard Barr, 
Clinton Wilder, Edward Albee) 

“A PARTY FOR DIVORCE” 

Barney . Nicholas Pryor 

Phil ... . Philip Sterling 

J ane Rebecca Da i ke 

followed by 

“MATCH-PLAY” 

Mr. Gilman . . . . Rudy Bond 

Marty ... . Tony Musaute 

Jill ... . . Beverly Ballard 

Directed by Robert Livingston 
D6cor Clarke Dunham 
Costumes: Mopsy 


THEATRE FOUR 


10 October, 1966 

“MY WIFE AND I” 


A musical play with book, lyrics, and music 
by Bill Mahonfy 


Katie. . 
Charlie 
Susan . 

Angie. . 
Barbara . 
Andy . 

Patsy.. 
Michael . 
Danny. 

Musicians . .. 


Helon Blount 
Robert R. Wait 
Carol-Leigh Jensen 
Denise Nordon 
Debbie Thomas 
Greg Stone 
Karen Schuck 
. Ed Perm 
Ron Loath 
James Reed Lawlor 
Mitchell May 
Lee S. Guest 


Directed by Tom Ross Prather 
DGcor: Robert Green 


Choreography* Darwin Knight 


ST. CLEMENT'S CHURCH 


12 October, 1966 

“WHO’S GOT HIS OWN” 


A play by Ronald Milnfii 


Presented by The American Place Thcatie 


Tim, Jr. 

Clara . 

Mother 

Reverend Calver . 
First Deacon . 
Second Deacon 


Glynn 1 urman 
Barbara Ann leer 
Estelle Evans 
L Errol Jave 
Sam Laws 
Roger Kobui'on 


Directed by Lloyd Richards 


D£cor and Costumes: Kfrt Lundlil 


McMILLIN 

14 October, 1966 

“KAY0I KOMACHI” and “TSUNEMASA” 

Performed in Japanese by the Hosho No 
Troupe 

Presented by Columbia University 


GRAMERCY ARTS 

11 October, 1966 
“A WHITMAN PORTRAIT” 

A play by Paul Shyre 
Presented by Ira Skutch and Allan Frank 

The Man.Alan Mixon 

The Young Man.Wayne Maxwell 

The Woman.Carolyn Coates 

Walt Whitman.Alexander Scourby 

Directed by Paul Shyre 
D6cor: Eldon Elder 
Costumes: Sara Brook 
Music: Robert Rines 


VIVIAN BEAUMONT 

13 October, 1966 

* “THE ALCHEMIST” 


A play by Ben Jonson performed by The 
Repertory Theatre ok Lincoln Center 


Subtle . 

Jeremy Butler 
Dol Common . . 

Dapficr. 

Abel Drugger 

Sir Epicure Mammon 

Pertinax Surly. 

Ananias. 

Tribulation Wholesome 

Kastril. 

Dame Pliant. 


Mi< had O’Sullivan 
. Robert Symonds 
. Nancy Marchand 
. . . Lee Goodman 
Ray Fry 
George Voskovec 
. Michael Granger 
. Earl Montgomery 
.. Aline McMahon 
.... Robert Phalen 
. Elizabeth Huddle 
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Lovewit. . . .. Philip Bosco 

Parson. .Glenn Mazen 

/Robert Harwell 
Officers. Peter Nyberg 

Directed by Ji les Ikvino 
Ddcoi and Costumes James Hart Stearns 
Music* Gforce Koch hero 


CIRCLE IN THE SQUARE 

October, 1966 

“EH?” 


A play by Hfnry Livim.s 
Presented by Theodore M mu 


1 'i ice. ... 

My 

Mr* Murray 
Valentine Brose 
Reverend Mort 
B**tty Derrick 


D.ma Lit ar 
Carl Gabkr 
Elizabeth W llson 
Dustin Hoffman 
Joseph Maher 
Alexandra Berlin 


Directed by Kot.i r Short 


D<k*or and Costumes Rot ben Ter- Vat n \i\\ 


CHERRY LANE 

17 Octoui r, 1966 

* “THE BUTTER AND EGG MAN” 


A play by (.force S. Kaufman 

Presented by Theater 1967 (K'ehard Barr, 
Clinton Wilder, lvdw.od Ubee) 

Philip Bruns 


Joe Lehman . 
Jack McClure 
Fanny Lehman 
Jane Weston 
Mary Marvin 
Peter Jones 
Waiter 
Cecil Benham 
Benue Sampson 
P**KKy Marlowe 
Kitty Huinphrejs 
Oscar 1'iitchic 
A. J. Patterson 


Tom Aldredge 
VTcki Cummings 
Tyne Daly 
Christine Norden 
David Chnstrnas 
Joseph Palmieri 
lulgar Daniels 
Jett David 
Carole Arm Lewis 
Vicki Blankenship 
Walter A. Dimmtt III 
.. W yman Pendleton 


Directed by Burt Shevleone 
D£cor. Petfk Harvey 


Costumes lUi i y W ii i iam % 


SHUBERT 

ISOcronFU, 19on 

“THE APPLE TREE” 

A inusK al in three parts with book bv Jerk* 
Bock, Sukldon IIaknick, and Ji romk Cooper- 
smith, lynes by Sheldon Harsh k, .md imisn by 
Jekk^ Bock 

Presented by Stuart Ostiow 

“THE DIARY OF ADAM AND EVE” 

Based on the stoiv by Mark Twain 

Adam.. . ...Alan Alda 

Eve. . Baibara Hants 

Snake. _ Larry Blyden 


“THE LADY OR THE TIGER?” 

Based on the story by Prank K. Stockton 


Balladeer 
King Ank . . 
Pnncess Barbara 
Pnsoner . 
Prisoner’s Bnde 
Nadjira. . . . 
Captain Sanjar 
Guard.. .. 


King Arik’s Court 


Larry Blyden 
Marc Jordan 
Barbara Harris 
Jay Norman 
Jaclyrm Villamil 
Carmen Alvarez 
Alan Alda 
Robert Klein 

{ I ackie Cronin 
Barbara Lang 
Mary Louise 
Michael Davis 
Neil F. Jones 


“PASSIONELLA” 

Based on the story by Jules Feiffer 

Narrator . Larry Blyden 

Lila and PissiouelU Barbara Harris 

Mr Fallible Holiert Klein 

Produ< cr Marc Jordan 

1 hp Al m Alda 

Directed by Mike Nichc-l* 

D£cor and Costumes Tony Walton 


Choreography Lfe Theodore and Herbert 
Ross 


ETHEL BARRYMORE 


19 October, 1966 

“WE HAVE ALWAYS LIVED IN THE 
CASTLE” 

A pi i\ by Hlgh Whfeler, based < n ♦he 
no\el bv buiRLEY Jackson 

Prisrutod by Da\id Merrick 


Menu at 
Joiia.-N 

ConstaiK e 
Lucie luhan 
Mrs Clirke 
Mrs W right 
Charles 


Heather Menzics 
W ilium Sims 
Shirley Knight 
Alan Webb 
Dons Rich 
Muriel W lluams 
Phillip Cl irk 


Directed by G\r*on lx win 


lXVor. D\\idHa\s 


Co>tuines NoelTwior 


NEW YORK CITY CENTER 

t!0 October, 1966 

• “THE ROSE TATTOO” 

A nl »v bv Tennessee Williams 


Piescnted by the Citv 

Rosa Dclle Ro*e . 
Seratma Dello Rose . . 
Lstello Hohcng irtcn 
Phe Strega 
Giuseppuia 
Peppma. . 

Violetta. . 

Mariclla . . 

Teresa. . . 

Father Dc Leo 
A Doctor. 

Miss Yorkc. 

Flora. 


Icnter Drama Company 

Maria Tucci 
M uireen Stapleton 
Marcie Hubert 
Georgia Simmons 
Rosetta Venetiani 
Jo Flores Chase 
Ruth Manning 
Aim Berger Malatzkv 
I fonev Sanders 
l)mo Tarranova 
Kevin O’Mornson 
Barbara Townsend 
.Gina Collens 





WHO’S WHO IN THE THEATRE 


Bessie.Peggy Pope 

Jack Hunter.Christopher Walken 

Salesman. L. M. Gibbons 

Alvaro Mangiacavallo.Harry Guardino 

Lucia .Gloria Tofano 

Giovana.Dorothy Raymond 

ru , /Joanna Sandra Malatzky 

Cbildreu . Susan Carol Malatzky 

Salvatore.Sonny Rocco 

Vivi. Elena Chnsti 

Bruno . ... Peter Falzone 

Assunta. ... . . ..Nma Varela 


Directed by Milion Katselas 
D6cor* David Ballou 
Costumes: Frank Thompson 


CORT 

27 October, 1966 

“UNDER THE WEATHER” 

A play by Saul Bellow 
Presented by Theodore R. Brauer 
Harry Faufill \ 

Solomon Ithnnarj.Harry Towb 

Pennington J 

A Cop. Hazen GilTord 

Flora Sharkey \ 

Marcella Vankuchen) ... . .Shelley Winters 
Hilda J 

Directed by Arthur Storgii 
D£cor and Costumes Kfkt Lundell 


THE MUSIC BOX 


24 October, 1966 

“HOW’S THE WORLD TREATING YOUP” 

A play by Roger Milner 

Presented by Elaine Perry and Charles 
Hollerith. Tr. 


Captain Mike Holden’ 
Geoff Horton 
Jack Robinson J 
Corporal Clark \ 
Stephanie Cork) 

Miss Clegg J 

Frank More. 

Diedre. 

The Colonel) 

Mr. Cross J. .. 

Mr. Scace J 


iNeu > 
RoverJ 


. .John Iillingcr 

Denise Huot 

James Bolum 
Margaret Linn 

.. Peter Bayliss 
. Patricia Routlcdge 


Directed by Philip Grout 
D6cor. Ben Edwards 


Costumes Joan Greenwood 


LONGACRE 

31 Octobfr, 1966 

“GILBERT BECAUD ON BROADWAY” 

A one-man performance 
Presented by Norman Twain 
Dtfcor: Ralph Alswang 


THEATRE 80 ST. MARK’S 


1 November, 1966 

“THIS HERE NICE PLACE” 


A play by Howard Otway 


Pete 

Stranger 
Bart. ... 

J uhe. 

foe the Greek 

Rose. 

Freddie . . . 
Pop . ... 


C»aylord Mason 
George Mitchell 
James Spruill 
. . . Katherine Squire 
Harold Cherry 
. . .Michaele Myers 
.... Gnff Evans 
. . Eugene R. Wood 


Directed by Howard Otway 


BERT WHEELER 

25 October, 1966 

“AUTUMN’S HERE” 

A musical play adapted from Washingion 
Irving’s “Legend of Sleepy Hollow” with book 
lyncs, and music by Norman Dean 
Presented by Bob Hadley 

Diednch Knickerbocker . James L O’Neill 

Brom Bones... . .. Fred Gockel 

Katrina.Karin Wolfe 

Ichabod Crane. ... Bob Riehl 

Mr. Van Tassel.Allan Lokos 

Mrs. Van Tassel.Joyce Lynn 

Jo . . .. .Joyce Devihn 

Ben . Les Freed 

Douglas . . .John Johann 

Etta .Zona Kennedy 

Will .Dan Leach 

Dora .Regina Lynn 

Della .Pamela Pnvette 

Lew .Gordon Ramsey 

Directed and choreographed by Hal Le Roy 
D 6cor: Robert Conley 
C ostumes: Eve Henriksrn 


NEW YORK CITY CENTER 

3 November, 1966 

* “ELIZABETH THE QUEEN” 

A play by Maxwell Anderson 
P resented by The City Center Drama Company 

Sir Walter Raleigh.William Koernk 

Penelope Grey.Anne Meacham 

Captain Arinin ... .Drew Eliot 

Sir Robert Cecil.Michael Lombard 

Francis Bacon .John Baragrey 

Lord Essex.Donald Davis 

Elizabeth. .. . .Judith Anderson 

Lord Burghley. ... Don McHenry 

The Fool.Gene Nyc 

Mary.Joan Tyson 

Tressa. .Cmda Siler 

Ellen.Diane Gray 

Councillor.Jon Richards 

Marvel.Robert Crawley 

Courier.Donald Marlatt 

Captain.David Haine 

Courtier.. Jeremy Jones 

Herald . Alec Murphy 

Burbage.David Doyle 
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Hemmings 
Pomes.... 

Ladies-in-waitmg 


David Anderson 
.Douglas Easley 
f Patricia Sinnott 
t Lois de Hanzie 


Directed by Hlkbmu Machiz 


D6< or Elder 


Costumes Stani ey Simmons 


POCKET 

6 Novfmber, 1966 

“AMERICA HURRAH’’ 

(“3 VIEWS OP THE U.S.A ”) 

three one-act plays by Jean-Claude van 

I TALUK 


Presented by Stephanie Sills 


“INTERVIEW” 


First Interviewer. . 
First Applicant 
Second Interviewer 
Second Applicant.. 
Third Interviewer 
l bird Applicant 
Fourth Interviewer 
Fourth Applicant . 


Cynthia Harris 
Conard Fowkes 
James Barbosi 
Ronnie (ulb< it 
Brenda Smilev 
Henry Calsut 
Bill M u y 
Joyct \ non 


Dirot tod bv Joseph t iimkin 


“MOTEL” 

( Conaid FoaKi s 
| smis Barbo-a 
Brenda Snub v 

Motelkecper’s Voice Ruth \\lnt« 

I)ire< ted bv [acqi es Ll\ y 

“TV” 

Hal . . Conard 1 o*\k< s 

Susan . Brenda Sim l* v 

George. . . Bill M icv 

/ Joyce A non 
lames Baibosa 

IV People / Henry Cahert 

I Ronnie Gilheit 
vCvuthia Harris 
Directed bj jACQri-. Levy 
Costume*. Tania I foxtov 
Music Marianm dt lh ry 


JAN HUS PLAYHOUSE 


6 November, 1966 

“MAN WITH A LOAD OF MISCHIEF” 


A musical play, adapted from the play by Ashlfy- 
Dukfs, with book by Bfn Taryfr. ivru s by 
John Cufto.v and Bfn Taryfr, and iiuimi bv 
John Clifton 


Presented by Donald H. t.oldman 


Innkeeper. 

His Wife. 

I he Lord . . . 

The Man . . 

The Lady. 

The Maid. 


loin Noel 
I r**he Niiol 
K ivmoml 1 home 
R« nl Shelton 
Viigim i ' estotf 
.Alu .0 Cannon 


Directed by Tom Grhfnfwald 
Ddkor* Joan Larkky 
C ost nines • Voi.avkoy a 


Choreography: Non. Schwartz 


RENATA 

7 Novembp.r, 1966 

“THREE HAND REEL” 

lhr«e one-act plays by Pall Avila Mayer, 
from stories by Fra* k O’Connor 

Pn seated by I he lush Play- >uth Oscar Zimr, 
licrmce Kb pH, and Red Barn Ihcatre Ltd. 

“THE FRYING PAN” 

Bill Whitton . . Li.uu Gannon 

IJna Wlntton I Plena Carroll 

Father Jerome Tog irty John Cullurn 


“ETERNAL TRIANGLE” 


I uin Dorgan 
Mary Cummins 
lush Soldi* r 
Man 

Lngli**h Soldier 


John Cullum 
Helena Carroll 
Liam Gannon 
Neil Fitzgerald 
Don Billett 


“THE BRIDAL NIGHT” 


Mr'* SulliNan 
Miss Rega i 
D« ms Sulhv m 
s e m Don.tghu*' 
D iiinv l)o i ig’.nu 
Piv tor 


Brid Lynch 
Helena Carroll 
Jtihn Odium 
N il I rzz raid 
P«»n Biliett 
Tiii<i mnon 


i >ir« < t* d b\ \\ ili i a v Hum 


IXCor W ALTFH "> Rl sShl.I 


BROOKS ATKINSON 

9 X0\ 1 MHLR. 19o6 

"LET S SING YIDDISH” 

\ fti U' 1 .*1 on Yiddish folklore, nun ■'■r, a.i-i art 

songs D> Itsik Manger, Morpmai Gfbirtig, 
Morris Kosfnffld. M Nidllman, .u. d Wolf 
\ OT MS 

Piescntiu b\ B a Bonus 


Su- m W alters 
Max Bn/\k 
Rose BoZYk 
Mma 1km 
6hmutik Golds*tin 
bun trd k tiler 

Dm 


Brn Bonus 
Donna Miadden 
J m.es May 
Maitha Poliak 
1 auiara W oshak 
T< -uy Maxullo 

1 \ lor 


1 nit i.nd b\ Mi\ \ Bern 
Yh'ucogr.tplw Tii i\ Fib; u 
Music \tnngcr Khmi S’Mmoa 


MARTINIQUE 

10 Noyembfr, 1966 

“VIET ROCK” 


A pi ly by Megan Ti rry' 

Pu tiled b\ loul \n Ch trr.i v, \ en a Cooperstem, 
Pi\nl l\ot bonbon:. with St.mle\ s auiii 1 *>\\ 


Jordan Chamcv 
Tst'tli \ll»'n 
Joseph Dalv 
Fied 1'oinM 
Paul G.owuini 
Rov London 

Birb.ua l 
Direrted bv ? 


k iv C irnev 
''h non trans 
Muriel Miguel 
e*creme Ragiu 
Sh mu Chaikin 
Maicia jean Kurtz 

[alley 

li i.Vv 1 krry 


Mumc Mari an nt ph Pvuy 


279 





WHO’S WHO IN THE THEATRE 


EIGHTY-FIRST STREET 


14 November, 1966 

“THE INFANTRY” 


Kangas 
Wiley., 

Prisoner. 

Mother. 

Amstem. 

Bean. 

Loretto. 

Diefer. 

St. John. 

Zoukas. 

Girl. 


Rick Lcn-; 
.. .James Rado 
.. Bo Brunchn 
Paul Benedict 
George Linjens 
... jess Osuna 
Martin Shakar 
.. Douglas Travis 
. Randy Pierce 
Morris Mark Alpern 
. Blythe Danner 


A play by Andy and Dave Lewis 
P resented by Arthur Joel Katz 


Directed by Andy Lewis 
D6cor: Clarke Dunham 


Walter Hollander. . Lou Jacobi 

Susan Hollander.Anita Gillette 

Krojack. .James Dukas 

Bums. .. Curtis Wheeler 

Chef .... .. . .. Gene Varrone 

Sultan of Bashir . . . Oliver Clark 

Sultan’s First Wife.Donna Mills 

Kaznar . . . John Hallow 

Countess Boidom . Sharon Talbot 

Novotny.Luke Andreas 

Waiter . Jonathan Bolt 

Directed by Stanley Pragir 
D4cor: Jo Miklzinfr 
Costumes: Motley 


NEW YORK CITY CENTER 
GILBERT AND SULLIVAN OPERA SEASON 

The D’Oyly Carte Opera Company 


BROADHURST 

20 November, 1966 

“CABARET” 


Presented by Sol Hurok 


* “The Pirates ot Penzance” 

* “The Mikado”. 

* “Ruddigore”. - . . 

* “H.M.S. Pinafore” . 

* “Patience”. 


Presented on 
15 November, 1966 
. 17 November, 1966 

22 November, 1966 

23 November, 1966 
29 November, 1966 


CORT 

16 November, 1966 

“THE APPARITION THEATRE OF PRAGUE” 
(Ceme Divadlo Praha) 

Presented by Carroll and Harris Masterson 
and Norman Twain 

Frantisek Kratochvil Jiri Srncc 

Milada Danhelova Jin Anderle 

Emma Navratilova Renata Tumova 

Milan Molzer Eva Macahkova 

Eva Sclioberova Alexej Okuncv 

Conceived and directed by Jiri Srnlc 


ETHEL BARRYMORE 

16 November, 1966 

“LES BALLETS AFRICANS DE LA 
REPUBUQUE DE GUINEA” 

Presented by David Mcllwraith with 
Stephen W. Sharruat 


MOROSCO 

17 November, 1966 

“DON’T DRINK THE WATER” 

A play by Woody Allen 

Presented by David Merrick with Jack Rollins 
and Charles Joffe 

Father Drobney .Dick Libert mi 

James F. Magee . House Jameson 

Kilroy.Gerry Matthews 

Axel Magee.Anthony Roberts 

Marion Hollander.Kay Medford 


A musical play with book by Joe Mastekoff, 
based on John Van Druten’s play “I Am a 
Camera” and stories by Christopher Ishfrwood, 
with lyncs by Fred Ebb and music by John 
Kandek 


Presented by Harold Prince 


Master of Ceremonies 
Clifford Bradshaw 
Ernst Ludwig .... 
Custom Official 
Fraulem Schneider . 
Herr Schultz . 
Fraulem Kost 
Telephone Girl 


Kit Kat Klub Kittens 


Mailre d* . . 

Max . ... 

Bartendm . . . 

Sally Bowles. 

Two Ladies . 


G< rmau Sailors. 


Frau Wendel 
Hei r Wendel. . 
Frau Kruger. . 
Herr Erdmann 


Kit Kat Girls... . 


Bobby. 
Victor. 
Greta., 
Felix . 



.. Joel Grey 
. .. Bert Convy 
lid ward Wmter 
.Howaid Kahl 
.. Lotte Kenya 
Jack Gilford 
. Peg Murray 
. Tresha Kelly 

{ Maryann Burns 
Janice Mink 
Nancy Powers 
Viola Smith 
.. Frank Bouley 
. John Herbert 
Ray Baron 
Jill Haworth 
f Mary Ehara 
(Rita O’Connor 
Bruce Becker 
Steven Boockvor 
Roger Brian t 
Edward Nolfi 
..MaraLandi 


...... Eugene Morgan 

Miriam Lehman-Haupt 

.Sol Friedcr 

r Lynn Winn 
Pat Gosling 
, Bonnie Walker 
Marianne Seibert 
Kathie Dalton 
k Barbara Alston 

.Jere Admire 

.Bert Michaels 

.Jaymc Mylroie 

.... Robert Sharp 


Directed by Harold Prince 


D6cor: Doris Aronson 


Costumes: Patricia Zipprodt 
Choreography * Ronald Field 
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THEATRE DE LT8 

21 November, 1966 

“THE SEVEN AGES OF BERNARD SHAW” 

Readings by Margaret Webster 
Presented by ANTA Matinee Theatre Series, 
Lucille Lor tel, Director 


Ponza. S>dney Walker 

Signora Ncnm . Anita Dangler 

Centun . Joseph Bird 

Governor . . . Gordon Gould 

Directed by Stephen Porter 
D^cor: James Tilton 
Costumes: Nancy Potts 


LYCEUM 

21 November, 1966 
* “THE SCHOOL FOR SCANDAL” 

A play by Richard Brinsley Sheridan 
P erformed by the Association ok Producing 
Artists Repertory Company 


Presented by APA-Phoemx (T. Edward 
Hanibleton and Ellis Rabb) 


Prologue ") 

Joseph Surface/ ' 

Lady Sneerwell. 

Snake. 

Lisp 

Maria 

Mrs. Candour 
Crabtree . 

Sir Benjamin Backbite 
Sir Peter Teazle . 
Rowley 
Lady Teazle') 

Epilogue /. 

Sir Oliver Surface . 
Charles Surface... 

Careless . 

William 
Trip. . . 

Sip. 

Slip. 

Nip. 

Nap . 

Numps . 

Slap. 

Nod . 


. Elhs Rabb 


.Dee Victor 

James Greene 
.Paulette Waters 
Jennifer Hannon 
Helen Hayes 
Richard Wood 
Nicholas Martin 
Sydney Walker 
... .Joseph Bird 

. Rosemary Harns 

. Keene Curtis 
. . .Clayton Corzatte 
... .George Pentecost 
. . . Joel Stuart 

Stephen Peters 
... . .... Olivia Cole 

. James Stonn 
.Nikos Kdfkuhs 

.Nat Simmons 

.... Dan Bly 
. . Michael MacDonald 

.... . ... Alan Fudge 

Directed by Ellis Rabb 
D6cor: James Tilton 
Costumes. Nancy 1’otis 


LYCEUM 

22 November, 1966 

* “RIGHT YOU ARE . . 

A play by Luigi Pirandello in an English 
version by Eric Bentley 
Pei formed by the Association of Producing 
Artists Repertory Company 

Presented by APA-Phoeiux 

Lamberto 1 audisi.Donald Motlat 

Amalia Agazzi Dec Victor 

Dina. . Jennifer Hannon 

Butler . .. J.unes Greene 

Sirclli . . Keene Curtis 

Signora SinTli.Patricia Connolly 

Signora Cini.Betty Miller 

Councillor Agazzi ... Richard Woods 

Signora Frol.i . . Helen ll.tycs 


ANTA 


24 November, 1966 

“THOSE THAT PLAY THE CLOWNS” 


A play by Michael Stewart 
Presented by David Black 


hirst Soldier 
Guard ) 

Second Soldier/ * * ’ 

1 hird Soldier 
Priest J 
Sergeant / * 

Judge Lander 
Ped(ller\ 

Kmg J ' 

Helge. 

Eva ") 

Minister’s Daughter/* 
Jens. 

Herr Bh\en\ 

A Minister / 

Frau Bhxen 
Frau Gerdts') 

Queen / 

hirst Drover') 

Captain / 

Second Drover) 
Sergeant / 

Anna Sophie... 

Tall Man . . 

Kaj . . 

Henning 
Valentina Ponti 
Soren Brandes 
Pnnce. 


.. .Patrick Gorman 
Kdv.ard Kudney 
John J. Holzman 
.... Taldo Kenyon 
Eduard Franz 
. .. Leslie Litomy 
Myraa LaBow 
Fredneka Weber 
Jerry Dodge 
. Arn Weiner 
Michele Evans 
. .Grayson Hall 

Lloyd Battista 

. Alfred Toigo 

. Jane Draper 
Larry Swanson 
. . Edgar Stehli 
Thayer David 
.. Joan Greenwood 
. Alfred Drake 
Stephen Joyce 


Directed by Robin Midglky 


D<Vor and Costumes. Mich\el Annals 


LUNT-FONTANNE 
26 November, 1966 

“WALKING HAPPY” 


A musical play with book by Roger O. Hirson 
and Ketti Frings, based on the play “Hobson’s 
Choice” by Harold Brighovse, with lyncs by 
Sammy Cmin and music by James Van Heusen 

Presented by Cy Feuer and Ernest Martin 


Henry Horatio Hobson . 
George Bcenstock. . 

Minns. 

Denton. 

Tudsbury ... 

Heeler. 

Maggie Hobson 
Alice Hobson . . 

Vickie Hobson 
Albert Beenstock. 
Freddie Beenstock 
Mrs. Hcpworth . . 

Footman. 

I'.ibhy Wad/ow . 


.George Rose 

Ed Bakey 
... .Thomas Boyd 
Casocr Rons 
Carl Nicholas 
. Michael Quinn 
Louise Trov 
. Sharon Dierking 
Gretchen Van Aken 
lames B. Spann 
Michael Berksou 
Emma Trekmun 

Steven Jacobs 
. Gordon 1 hlwoi th 
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WHO'S WHO IN THE THEATRE 


Will Mossop.Norman Wisdom 

Ada Figgins. .J ane Laughhn 

Mrs. Figgins.Lucille Benson 

Figgins Brother. 

Customer. ... . Eleanor Bergquist 

Handbill Boy.Richard Sederholm 

Thief. Burt Bier 

Policeman. . . .Chad Block 

Beggar. Richard Korthaze 


Directed by Cy Feuer 
D6cor: Robert Randolph 
Costumes: Robert Fletcher 
Choreography Danny Daniels 


FORTY-SIXTH STREET 

5 December, 1966 

“I DO! I DO!” 

A musical play with book and lyrics by Tom Jones, 
based on the play “The Fourposter’’ by Jan df 
Hartog, with music by Harvey Schmidt 

Presented by David Merrick 
She (Agnes). . . Mary Martin 

He (Michael) Robeit Preston 

Directed by Gower Champion 
D6cor Oliver Smith 
Costumes: Freddy Wi rroe 


BOOTH 

28 November,1966 

“HAIL SCRAWDYKE!” 

A play by D*.vid Halliwell, originally produced 
m London under the title “Little Malcolm and 
His Struggle Against the Eunuchs’* 

Presented by Si Litvinov 

Malcolm Scrawdyke . . . Victor Henry 

Irwin Ingham. Austin Pendleton 

John “Wick” Blagden .Drewe Henley 

Dennis Charles Nipple .Tim Preece 

Ann Gedge. ... . Ann Stockdale 

Directed by Alan Arki.v 
Ddcor: Peter Larkin 
Costumes: Willa Kim 


PROVINOETOWN PLAYHOUSE 
30 November, 1966 
“BLITZSTE1N” 

A revue with words and music by Marc 
Blitzstein 

Present?<1 by Herbert Dorfman and Stage 
Associates 


Mira Gilbert Norman Friesen 

Directed by Ellen Pahl 
D6cor: Cynthia Bernardi 


THEATRE DE LYS 
5 December, 1966 
“COME SLOWLY, EDEN” 


A play by Norman Rosten 
Presented by AN l'A Matinee Theatre Series 


Higginson. 

Emily Dickinson 

Lavinia. 

Father. 

Elbndge . 

Austin. 

Wadsworth .... 


. David J. Stewart 
. ... Kim Hunter 
Jacqueline Brookes 
... William Roenck 
... Robert Moberly 
. . Robert Elston 
. .Douglass Watson 


Directed by Thomas Skelton 
Costumes. Minerva Farrell 


LONGACRE 

6 December, 1966 

“MY SWEET CHARLIE” 


A play by David Westheivh< 


Presented by Bob Banner Associates 


Marlene Chambers 
Charles Roberts 
Laurie Larrabee 
Jack Larrabee. .. 
Mr. Treadwell 
Dr. Kercheval 


Bonnie Bedelia 
. Louis Gossett 
Sarah Cunningham 
Richard Kennedy 
John Randolph 
David Tabor 


Directed by Howard Dv Silna 
D6cor. Jo Mh-izinfk 


Costumes Jack Martin Lindsw 


BARBIZON PLAZA 

8 December, 1966 

* “NATHAN DER WEISE” 

A play by Gotthold Ephraim Lessing, performed 
m German by the Theatre Ensemble Die 
Brucke 


Presented by Gert von Gontard and l*elix 
G. Gerstman 


Sultan Salad in 

Sittah... . 

Nathan 

Recha 

Daja . 

Young Knight Templar 
Dervish 
A Monk 

Patriarch of Jerusalem 


Heinz Baumann 
. . Inge Rassacrts 
Peter Luhr 
Christine Wodctzky 
Gardy Brombacher 
Jorg von Lictxnfels 
Bruno Dallansky 
.Joost Sicdhoff 
Dieter Brammer 


Directed by Ernst Smltgfn 
Dtfcor and Costumes: Ekkehard Gkc im i k 


VIVIAN BEAUMONT 

8Dfcembir, 1966 

♦ “YERMA” 

A play by Federico Garcia Lofca, translated by 
W. S. Merwin, perfoimed by The Repertory 
Theatre of Lincoln Center, Jules Irving, 
Director 


Yerma.. . Gloria Foster 

Victor.'loin Kosoui 

Juan. . . Frank Langella 

Maria. ... Maria ’1 ucci 

Alegria. Alme McMahon 
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Village Woman .... Margo Ann Berdeshevsky 

First Sister-m-law.Beatrice Manley 

Second Sister-in-law .. .. Ruth Manning 

Dolores .Nancy Marchand 

First Neighbor . . Ruth Attaway 

Second Neighbor . . . . .. Virgilia Chew 

Male Mask. .Arthur C. Thompson 

Female Mask .. ... Barbara Conrad 

Soloist .Nina Dova 

A Child .. Ronnie Misa or Barry Syinonds 

Directed by John Hirsch 
D6cor David Hays 
Costumes. James Hart Stearns 
Choreography Jean From an 
Music Stanley Sil\lrm\n 


BARBIZON PLAZA 

11 December, 1966 

“BURGER S CHIP PEL” 

A play by Carl Steknhfim, performed in 
German by the Theatre Ensemble Die 
Brickk 


The Prince . . 

A Goldsmith 
His Wife 
Hiss Sister 
Court Official . . 
Proprietor of book 
Paul Schippel 
Doctor. 


Jorg \on Lit benfels 
Dieter Bramnwr 
Uauly Broinbaoher 
Inge Rassaerts 
Joost Si«*d hoff 
printing shop Heinz Baumann 
Bruno Dallan^ky 
Claus Dieter Reents 


Directed by Waltj r Vorbprg 
D6cor EkRI IIAKI) (iKI in h K 


THEATRE DE LYS 

12 December, 1966 

“THE DEADLY ART” 

A program of fencing and swoulplay 
Presented by ANTA Matinee Theatre Series 
Rod Colbm \ incent Mtl.uia 

Costumes Ci i n - R Vndkrnos 


BARBIZON PLAZA 

13 Decemui r, 1966 

“KENNEN SIS DIE MILCHSTRASSE ; ” 

A play by Karl With ingfr, performed in 
C.ennan by the Theatre Knskmbi i- Die Bruckk 
1 lie Doctor .. Dieter Bramnier 

'1 he Patient . Joost Siedhoft 

Directed by Joosi Sii oiioi y 


HENRY MILLER’S 

14 December, 1966 

“AGATHA SUE, I LOVE YOU” 

A play by Anr Kin horn 
Presented by Judith Abbott and Edwin Wilson 

J ac k. . .Corin'tt Monica 

Eddie. . . . Rav Walston 

Mr. Gordon Bet tv Garde 


Agatha Sue Lee Lawson 

Sheila. ... .. Renee Taylor 

Directed by Gforge Abbott 
IVcor William and Jean Eckart 
C ostumes Patton Campbell 


MARK HELLINGER 

15 December, 1966 

“A JOYFUL NOISE” 

A musical pi iy with book by Edward Padi l\. 
bised on Bordfn Deal’s “The In^d'-nt Breed ” 
with lyrw s and music by O't \k Brand and 
Pall 


Shade Motley 
Brothc r Lock* 

W alter Wish* nant 

Jennie Lee 

Sam Fredrickson 

Miss Jimmie 

DeWitt 

Freddy 

Jaybird 

Oscar 

Tommy 

Bliss Stanley 

Stage Manager 

Directi >r 

Mary Te\ in 

Bo\n 

\nnoum c r 
Bailev 
J< hn imn 


John Raitt 
Clifford David 
George Mathew's 
Susan \\ atson 
Art W'allace 
Leland Palmer 
Enc Weissberg 
Martm Ambrose 
Charles Morley 
Oat is Stephens 
Tommy Tune 
Swcti Swenson 
Jack Fletcher 
Ken Ayers 
Karen Morrow 
Paul Charks 
Scott Pearson 
.•Mail Peterson 
Barry Preston 
Jack Mt tte 
Jo Jo Smith 
Shawn Campbell 


Dmctedby Ldward Padi la 
Deter PetfkWexlfr 
C ostumes Petfr Josi-ph 
Choreography Michafl Binnett 


NEW YORK CITY CENTER 

15 December, 1966 

• “CAROUSEL” 

A musical play, adapted bv Benj vmin T l.lazlk 
from Ferenc Molsar’s “Lilioni,” with book and 
lyru s bv Oscvr IKmmirntein II and hui>k bv 
Kk'hvrd Rodgers 


Presented bv The New York Cit\ Ctnttr 
1 ight Opera Compmv 


Came Pippendge 
Julie Jordan 
Mrs Mull in.. 

Billv Bigelow 
First Poheeman 
Da\ id B iscombe 
Nettie 1 owlor 
Knot h Snow 
Jigger Craigm 
Hannah 
Boatswain 
Second Policem.ui . 
Captain 

Heaxenlv Fnend 


Nant y Dus'* mlt 
Constance lowers 
Louise L iratxv 
Bu;< e Y irnell 
Paul Vtianis 
\le\anrier Clark 
Patricia Newa> 
Jack IV Lon 
Michael Kenney an 
Jenny Workman 
Darrell Notara 
. . Gene Albano 
William R Miller 
. . J iv \ die 
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Starkeeper.Parker Fennelly 

Louise.Sandy Duncan 

Carnival Boy.Darrell Notaro 

Enoch Snow, Jr.Dennis Cole 

Principal.Philip Ewart 

Directed by Gus Schirmer 
D6cor: Paul C. McGuire 


Costumes: Stanley Simmons 
Choreography recreated by Gemze de Lappe 


GREENWICH MEWS 

19 December, 1966 

“THE OX CART” 


A play by Rene Marques, translated from 
the Spanish by Charles R. Pilditch 

Presented by George P. Edgar and Stella Holt 


Chaguito. 

Dona Gabnela. 

Juanita. 

Don Chago. 

Luis. 

Germana. 

Lito. 

Matilde. 

Dona Isa. 

Paco. 

Lidia. 


.Jose Perez 

... Lucy Boscana 
... Minam Colon 
.. .William Myers 
... Raul J ulta 
.Teodorina Bello 
. .. Ruben Figueroa 

. Carla Pinza 

. Conna Magureami 
. . .Jose Ocasio 
. Mary Tahiiun 


Directed by Lloyd Richards 


D6cor: Douglas Schmidt 


Costumes. Joseph Aulisi 


STAGE 73 

26 December, 1966 

“THE PENNY FRIEND” 

A musical play, based on J. M. Barrie's “A Kiss 
for Cinderella,’* with book, lyrics, and music by 
William Roy 

Presented by Thomas Hammond 


Charles Bodie . Michael Wager 

Policeman.Jamie Ross 

Kate Bodie .Charlotte Fairchild 

Cinderella .Bernadette Peters 

Mr. McGill.Bill Drew 

Mr. Jennings .John Senger 

Mrs. Maloney.... .. . Georgia Creighton 

Maudie.Terry Forman 

Lady... . Sherill Pi ice 

George . . Dewey Golkin 

Hans . . . Jeffrey Golkm 

Invite . ... Jimmy Rivers 


Directed by Benno D. Frank 
D6cor: Ben Schecter 
Choreography: Lou Kristoppr 


ANTA 

26 Dlcfmber, 1966 

PAUL TAYLOR DANCE COMPANY 

Presented by Theater 1967 (Richard Barr, 
Clinton Wilder, and Edward Albee) 


LYCEUM 

20 December, 1966 

“WE, COMRADES THREE” 

A play by Richard Baldridge from the 
works of W alt Whitman 

Performed by the Association of Producing 
Artists Repertory Company 

Presented by APA-Phoenix 

The Mother .Helen Hayes 

Young Walt.Marco St. John 

Walt.Sydney Walker 

Young Woman . Patricia Connolly 

Walt Whitman . . ..Will Geer 

Directed by Ellis Rabb and Hal George 
D6oor: James Tilton 
Costumes: Nancy Potts 


PLYMOUTH 

21 December, 1966 
“THE STAR-SPANGLED GIRL” 

A play by Neil Simon 
Presented by Arnold Saint-Subber 

Andy Hobart. Anthony Perkins 

Norman Cornell.Richard Benjamin 

Sophie Rauschmeyer.Connie Stevens 

Directed by George Axelrod 
D6cor: Oliver Smith 
Costumes: Ann Roth 


BOOTH 

27 December, 1966 

“AT THE DROP OF ANOTHER HAT” 

A revue with words and music by Michael 
Flanders and Donald Swann 

Presented by Alexander H. Cohen 
Michael Flanders Donald Sw.mu 

Decor. R\lfh Alsu vng 


CHERRY LANE 


28 December, 1966 


“NIGHT OF THE DUNCE” 


A play by Frank Gagliano 

Presented by Theater 1967 (Ruhard Barr, 
Clinton Wilder, and Edward Albee) 


Malcolm Supley 
Geraldine La Mossa 

Connie. 

Mrs. Vickers. 

David Byron. 

Mr. Crowley. 

Young Man. 

Max Kuprecf . 


James Noble 
.. .Elaine Hyman 
Robei t balvio 
. . Anne Revere 
.. Tony Musante 
.. Alfred Hinckley 
.. . .Terry Kiser 
.. Salem Ludwig 


Directed by Joseph Hardy 


IMcoi * William Human 
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ST. CLEMENT’S CHURCH 

29 December, 1966 
“THE DISPLACED PERSON” 

A play by Cecil Dawkins, adapted from 
stones of Flannery O’Connor 

Presented by The American Place Theatre 

Mrs. Hopewell.Frances Sternhagen 

Mr. Shortley.... .... David Clarke 

Joy. . . . . Dixie Marquis 

Scofield. . . William Jordan 

Mrs. Shortley . .... Bette Henritze 


Wesley. 

Father Finn . 
Rudolph 
Sledgewig 
Mr. Guisac 
Mrs. Guisac 
Randall. . 
Sulk... 

Bible Salesman 
Dr. Block 


Russell Horton 
... .Tom Aheame 
. Alan Nistikakis 
.. Linda Thomas 
Zito Kerras 
Sandra Lucot 
Robertearl Jones 
Woodie King, Jr. 
.... James Hall 
. . Edwin Cooper 


Directed by Edward Parone 


D6cor and Costumes Ki-rt Llndell 


1967 


MAJESTIC 

3 January,1967 

“THE PERSECUTION AND ASSASSINATION 
OF JEAN-PAUL MARAT AS PERFORMED 
BY THE INMATES OF THE ASYLUM OF 
CHARENTON UNDER THE DIRECTION OF 
THE MARQUIS DE SADE” 

A play by Pettr Weiss, m an English 
version by (ikoffrea Skelton 

Ihe National Players Company production 
Presented by Zev Bufman 


SHERIDAN SQUARE PLAYHOUSE 

4 January, 1967 

“WHEN DID YOU LAST SEE MY MOTHER?’’ 

A play by Christopher Hampton 
Presented by the Young People’s Repertory 
Theatre, lercse Havden, Artistic Director 

Ian . Gregory Reese 

irnni) . Robert Fielding 

lrs. Evans Elaine Aiken 

Linda ... . Sheryl Blevins 

Dennis . Steven Mencher 


M. Coulmier 
Mine. Coulmier 
Marquis de Sade. 
Herald 

fean-Paul Marat 

Simone Evrard . 

Charlotte Corday 

Duperrct 

Jacques Roux 

Cucururu .. 

Polpoch 

Kokol 

Rossignol 

Mad Animal 

Schoolmaster 

Mother 

l'ather 

Voltaire 

Lavoisier 


Patients 


Nuns 

Guards 


Musicians 


Stephen Elliott 
Barbara Cason 
William Rocnck 
Douglas Watson 
Douglas Watson 
Shellie Feldman 
Verua Bloom 
Jered Barclay 
Robert Fields 
Leonard Drum 
Igors Gavon 
Gerald Russak 
Christine Norden 
. Abe Vigoda 
James Cahill 
Fay Chaiken 
. Peter Blaxill 
.John Toraiey 
Allen Louw 
'Fayue Blackburn 
Imogene Bliss 
Beatrice Brooks 
Madlyn Cates 
- Louise Clay 
/ola Long 
Helen F. Ross 
Carol Teitcl 
Gen W'olcott 
John Toland 
Edmond Varrato 
( Sam Kirkham 
‘ \ Robeit Keegan 
Benue Moore 
Roberta Russell 
Patrick Hamson 
Frank Emerson 


Directed by Donald Driver 
D6eor: Edw’aru Bukhkidc.e 
Costumes: Lewis Brown 


Directed by Anthona Abeson 
D£ cor. Michael Harwood 

THE MUSIC BOX 

5 January, 1967 
“THE HOMECOMING” 

A play by Haroid Pinter 
1 he l<o\ al Shakespf are Company production 
Presented by \le\ander H. Cohen 


Max 

.. . . Paul Rogers 

Lenny 

Ian Holm 

Sam 

. .John Normmgton 

Joey 

.Terence Rigby 

Teddy 

. Michael Craig 

Ruth 

. ... Vivien Merchant 


Directed by Peter Hall 
D6cor: John Bury 


THEATRE DE LYS 

9 January, 1967 

A PROGRAM OF NEW AMERICAN PLAYS 

Presented by ANTA Matinee Theatre Senes 

“THE VIEWING” 

A play by L\lk Kessler 
Mr. Smith . Michael Fisehetti 

Old Man. . W ill Hare 

Old Lady ... . Eleanor Lynn 

Direct'd bv Lalk Kkssi kk 
followed by 

“CONDITIONED REFLEX” 

A play by Ci wits Zahn 

The Analyst . . Leslie Barrett 

'1 he Patient . Robert Elston 


Music: Richard Pkaslkk 


Directed by Edward Morehoi sk 
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LYCEUM 

11 January, 19(57 

* “THE WILD DUCK” 


GRAHERCY ARTS 
18 January, 1967 
“KICKING THE CASTLE DOWN” 


A play by Henrik Ibsen, translated by 
Eva Le Gallienne 

Performed by the APA Repertory Company, 
Ellis Rabb, Artistic Director 


Presented by APA-Phoenix, T. Edward 
Hambleton, Managing Director 


Pettersen. 

.. Gordon Gould 

Jensen... 

James Storm 

Lt. Ekdal 

Sydney Walker 

Mrs. Sorby . 

Esther Benson 

Chamberlain Casperson 

Dan Blv 

Chamberlain Balle 

i.eorge Pentecost 

Werle 

Richard Woods 

Gregers . 

Hjalmar Ekdal 

Clayton Corzatte 
Donald Moffat 

Graaberg .. 

. .Joel Stuart 

Gina . . 

. Betty Miller 

Hedvig .. 

Jennifer Hannon 

Dr. Relling. 

Joseph Bird 

Molvik.... 

Nicholas Martin 


/ Alan Fudge 

Gentlemen. 

1 James Greene 
jNikos Kafkalis 


(.Stephen Peters 


Directed by Sifphen Porter 
D£cor James Tilton 
Costumes Nancy Potts 


TTWLKW HAYES 

12 January, 1967 

“THE ASTRAKHAN COAT” 

A play by Paulinf Macaulay 
Presented by David Merrick 

James. . .Brian Bedford 

Barbara. . Carole Shelley 

Alain . . Job Stew ait 

Claud. . Roddy McDowell 

Mrs. Tuffin .... ... Jean Cameron 

Inspector Rogers. . . James Coco 

Sergeant Hams.. . Patrick Tull 

Directed by Donald McWiiinnie 
D6cor and Costumes. Lloyd Burlingame 


SHERIDAN SQUARE PLAYHOUSE 

13 January, 1967 

* “ANTIGONE” 

A play by Sophocles, translated by Dudle i 
Fitts and Robert Fitzgerald 
Presented by the Young People’s Kept rtory 
'1 heatre 

Antigone. .Snna Gelbart 

Ismene. .Eva Alexandria 

Creon. Gregory Reese 

Eurydice. .Annette Oliver 

Haimon. .Robert Fielding 

Sentry.Joseph Ross 

Teiresias.William Beckwith 

Boy.Steven Mencher 

Messenger.Kenneth Aaron 

Second Messenger.Marc Mantell 

Directed by Terese Hayden 
D^cor- Michael Harwood 
Music: Harvey Sollbekgfk 


A play by Robert Kornffld 

Karl . . .Peter Simon 

Freddie.Wayne Geis 

Nance.Jo Anne Jameson 

Pat. . . Trish Van Devcre 

Carola . . .. Catherine Gaffigau 

Mrs. Kane . . Gale Sondergaard 

Directed by David Young 
D 6cor. F.lmon Wfbb and Virginia Dancy 
Costumes Lee Smuii 


THEATRE FOUR 

19 January, 1967 

* “BY JUPITER” 


A musical play with book and lyrus by Lorenz 
Hari and music by Richard Rodgers, based on 
the play “The Warrior’s Husband’’ by 
Julian F. Thompson 


Presented by Robert Chenn 


i heseus . . 
Homer 
Heicules 
Herald. . 
Achilles. 

Buna. 
Sergeant") 
Penelope J * 
First Sentry 
Second Sentry 
Third Sentry 
Caustica 
Hcroica - 
Pomposia 

Trumpeters . 

Hippolyta 
Sapiens 
Messenger) 
Huntress / 
Antiope 
Runner . 


.. Robert R. Kaye 
.... Emory Bass 
Charles Rydell 
Richard Marshall 
. Ben Gerard 
Rosemarie Heycr 

Renata Vaselle 

F.iyn Le Veille 
Alice Glenn 
Joyce Maret 
Ronnie Cunningham 
Norma Doggett 
Irene Byatt 
( Joyce Maret 
\ Debra Lyman 
Jackie Alloway 
.. Bob Dishy 

.Alice Glemi 

Sheila Sullivan 
Debra Lyman 


Directed by Christopher Hewett 


D^cor: Hf.rbert Senn and Helen Pond 


Costumes. Winn Morton 


Choreography: Ellen 1<ay 


ORPHEUV 

23 January, 1967 

“THE WIC KED COOKS” 


A play by Guntfr Grass, 
translated by A. Leslie Willson 

Petri. John Coe 

Benny. . Martin Shakar 

Green. .Sy Travers 

Stock. . Jara Kohout 

Vasco. .. .. Martin Sheen 

Klctterer.Eugene Heller 

( Bruce Comer 
Isaac Dostis 
Bayne Ellis 
Henry Proach 
Charles Ferrail 
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Martha . ... .Linda Noyes 

Aunt Theresa 1 Nma Varela 

Mrs. ColdwaterJ 

Directed by Vasek Simfk 

D6cor Clarke Dunham 

Costumes: Joseph Aulisi 

Music ITaroi d Seletskv 


BILLY BOSE 

26 January, 1967 

“COME LIVE WITH ME” 

\ pl.iy by I ft Minoff and Stvni e\ Prk j 

Presented by Helen Bonfils and Men ton 
(.< .t tlu b 


Joanna 
Chuck Clark 
lnstram Hawkins 
Ingeborg 
Colette 

Milton Radetna< h« i 
A Visitor 


Marion Giay 
Soiipv Sales 
Micha* 1 A Hinson 
Hannc B'*rk 
Yvonne Const tut 
Sorrt 11 Booke 
Nan Martin 


Dim ted by Josin a Shi li rv 
D^cor. William Human 


Costumes Patios Campui li 


Dorothea O’i-aye Margrct O’Neill 

Don J3« da. Bernard Farbar 

Zenlia Mara Lynn 

Directed by Leo Garev 
Ddeor Will Stives Armsikunc. 
Costumes Ann Roth 


THEATRE DE LYS 

6 February, 1967 

“WILLIE DOESN’T LIVE HERE ANYMORE” 


\ play by Gert Hofmann 
Presented by \N 1 A Mat inf e Hv it re S. re - 


Mi" Edna Nichols 

Mildr- d Dumock 

Joe 

W liter M< Gmri 

Mr Hopp \ 

Dispatcher \ 

Pawnbroker! 

C‘>nt ul Bain 


raw nuroKc 

Landlord 

Stewardfss' 


secretary \ 

W'aitress | 

Renee I tylor 

Fannie / 


Flo 

S.i'h t .on S>cherler 

(ills', u; 

Juli»’ Foilansbfe 


Dirt cUd bv W ii i.i am Archibald 


PROVINCETOWN PLAYHOUSE 

30 January, 1967 

“THE GOLDEN SCREW” 

A musical plav with book, Ivncs, and music 
by 1 om San km 

Tom Saukey Patrn k Sullivan 

Janet Dav Jat k Hopper 

Murray Paskm I lie Iiint r Smctum 

Directed bv I ami > Grow 
Dtfeor C. Murwvsm 


THEATRE DE LYS 

30 January, 1967 

“A FUNNY KIND OF EVENING WITH 
DAVID K0SS0FF” 

\ one-man show presented bv 1 tic lllo 1 oitcl 


THEATRE DE LYS 

31 January, 1967 

“THE DEER PARK” 


A play by Norman Maii kh 


Piesented by Leo Garni, Norman Mailer, 
and James \VaNh 


Sergius O’Shnugnessv 
Marion Fayo 
Bobby 
Lulu Meyers 
Charles Francis Eitel 
Carlyle Munshin . 

Teppis. 

Fiona Esposito. . . 
'I'oddy Pope.... 
Tony 1'unner. . 


Gene Lindsey 
Rip Tom 
Marsha Mason 
Beverly Bentley 
Hugh Marlowe 
Mickev Knox 
.. Will Lee 
Rosemary Tory 
Joe McWhorter 
Gary Campbell 


VIVIAN BEAUMONT 

9 1-ebruary, 1967 

“THE EAST WIND” 

pi iv bv l io Lmvuv, ptrionntd b> in* 


Rf PLRTOKY 1UFATF 

/auber 
Konarski 
Mrs Humphrevs 
\ itek 

Lovvacki . . 

Bamberg 
Mrs. Bamberg 
Marteau 
Mr. Crockett 
W aitress 
Jack 
Doris 

Dm ctcd bv Iv 


of Lincoln Clntf.r 

Michatd Granger 
ueorge Voskov ei 
Aline MacMahon 
Tom Rosqui 
Robert Haswell 
Michael Gomn 
Market a Kimbreli 
Ronald Wevand 
Lari Mont gun terv 
5>hirlev Jac Wagner 
Philip Bos. o 
Estelle Parsons 

BERT Sv MONDs 


IXVor Jamfs I*. Gohl 
Costumes James Hart Stearns 
Music John Hfrbert McDowfh 


LYCEUM 


10 February, 1967 

• “YOU CAN’T TAKE IT WITH YOU” 


A play by Moss Hart and Georoe S. Kai fman 
performed by 1 'hf APA Repertory Company 


Presented by \PA-Phoenix 


Penelope Syc.umue 
Essie. . 

Rheba.. . 

Paul Sycamore 
Mr. De Puma 
Ed 

Donald. 

Martin Vanderhof 


IVe Victor 
Christine Pickles 
Paulette Waters 
Sydney Walker 
Joseph Bird 
Gordon Gould 
Nat Simmons 
Donald Moffat 
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Alice.Rosemary Harris 

Henderson... .J ames Greene 

Tony Kirby.Marco St. John 

Boris Kolenkhov.Keene Curtis 

Gay Wellington . Gwynda Donhowe 

Mr. Kirby.Richard Woods 

Mrs. Kirby.Betty Miller 

( George Pentecost 
Alan Fudge 
James Storm 

Olga.Anne Francine 

Directed by Ellis Rabb 
D4cor* James Tiiton 
Costumes* Nancy Pons 

HENRY MILLER ’S 

11 February, 1967 

“THE PAISLEY CONVERTIBLE” 

A play by Harry Cauley 
Presented by Michael Ellis 

Amy Rodgers . .Joyce Bulifaut 

Charlie Rodgers .. Bill Bixby 

Ralph Keppleinan . .Jed Allan 

Meg Tynan .... . Marsha Hunt 

Sylvia Greer . ... Betsy von Furstenberg 

Directed by James Hammerstein 
D£cor. Jo Mielzinlr 
Costumes: Alvin Colt 

ETHEL BARRYMORE 

12 TEBRUARY, 1967 

“BLACK COMEDY” 

l'v\o plays by Peter Shafffr 
Presented by Alexander H. Cohen 

“WHITE LIES” 


Sophie, Baroness Lemberg . 

Frank. 

Tom . 


BROOKS ATKINSON 

13 February, 1967 

“LOVE IN E-PLAT” 

A play by Norman Krasna 
Presented by Alfred de Liagre, Jr. 


Howard 

Amy . 

Bea. 

Stanley. .. 
Mr. Cooper 
Mitchell. . 


.... Hal Buckley 
. Kathleen Nolan 
... Marcia Rodd 
.. Joe Ponazecki 
Charles Lane 
. Morty Gunty 


Directed by George Seaton 
D^cor: Donald Oenslacfr 
Costumes* Julia Szf 

NEW YORK CITY CENTER 

14 February, I9t>7 

* “MEASURE FOR MEASURE” 

A play by William Siiakespfarf pcifonurd 
by the Bristol Old Vic Comcani 

Presented by Sol Hurok 


Geraldine Page 
.Donald Madden 
Michael Crawford 


“BLACK COMEDY” 

Bnndsley Miller. Michael Crawford 

Carol Melkett. Lynn Redgrave 

Miss Fumival.Camila Ashland 

Colonel Melkett.Peter Bull 

Harold Gorringe.Donald Madden 

Schuppanzigh.Pierre Epstein 

Clea.Geraldine Page 

George Bamberger.Michael Miller 

Directed by John Dexter 
D^cor and Costumes: Alan Tagg 

BOUWERIE LANE 

12 February, 1967 
“SOMETIME JAM TODAY” 

A play by F. Story Talbot 

Smith . Ron Seka 

T.C .Lise Beth 

Directed by F. Story Talbot 
D lcor: Adam Ritchie 

Music by Tom Wing, performed by The 
Nickel Bag 


Vmcentio .. . John Franklyn Robbins 

Escalus Desmond Stokes 

Angelo. .... . . Richard Pasco 

Lucio .. . Frank Barrie 

First Gentleman .. Norman Eshlcy 

Second Gentleman Richard Glyn Lewis 

Mistress Overdone . Madge Ryan 

Pompcy. Frank Middlemass 

Claudio . . .. . Gawn Grainger 

Provost . . Christopher Burgess 

Julietta... JaneAshtr 

Friar Thomas . .. Bryan Robson 

Isabella . . . Barbara Leigh-Hunt 

Francisca . . .. .. Marcia Wanen 

Elbow. Arthur Blake 

Froth . . . Christopher Serle 

Justice.. . . . Charles Me Kcown 

Servant.. . ... Tom Dui ham 

Manana. Georgme Anderson 

Abhorson .Philip Taylor 

Messenger .. . Timothy Davies 

Barnardme.Richard Jones Hairy 

Directed by Tyrone Guthrie 
D 6cor and Costumes Graham Barlow 


Music• John Oxley 

NEW YORK CITY CENTER 

16 Tebruary, 1967 


A play by William Shakespfake pei formed 
by the Brisiol Old Vic Company 

Presented by Sol Hurok 

Bamardo.Desmond Stokes 

Francisco. . . 1 imothy Davies 

Horatio. .Frank Barrie 

Marcellus.Bryan Robson 

Ghost.Christopher Burgess 

Claudius.John Franklyn Robbins 

Gertrude.. Madge Ryan 

Polonius. ..Frank Middlemass 

Laertes.Gawn Grainger 

Voltimand.Tom Durham 

Cornelius.Roger Hockley 
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Hamlet 
Ophelia. 
Rosencrantz 
Gmldenstern . 
Court Lady 
Lady-in-waiting 
Osric 

Player Kmg 
Player Queen 
Player Murderer . 
Captain . 

Sailor 

Messenger . . 
hirst Giavcdigger 
Second Gravedigger 


Richard Pasco 
Barbara Leigh-Hunt 
Arthur Blake 
. Richard Glyn Lewis 
Georgine Anderson 
Marcia Warren 
Bryan Robson 
Christopher Burgess 
Joan Morrow 
Francis Wallis 
Philip laylor 
Richard Jonos Barry 
Anthony Kyle 
Desmond Stokes 
Cluistopher Serb* 


Directed by V' yl May 


Ddcor Graham Barlow 


Costumes Arum v Prick 


ANTA 

18 FEBRUARY, 19o7 

U 0P LOVE REMEMBERED” 

A play by Arnold Sundc.yard 

Presented by Arthur Cantor and Nicholas 
\ anoif 


Lars 

William Traylor 

Ansgar 

Toralv Maurstad 

Inga 

Ingrid Thulm 

Father 

(icorge Gaynes 

Karl 

larncs Olson 

Hi/el 

Janet Ward 


Dm* i ted by Bi hoi ss Mi reuith 
!)*'< or la don F'i dk r 


Costumes Sadi Boi asni 

MARK HELLINOER 

21 February, 1987 

MARTHA GRAHAM 

and lier Dance Company 


CHERRY LANE 

20 February, 1967 

“THE RIMERS OF ELDRITCH" 


A play by Lanford Wilson 

Pnsented by The itie 1967 (Richard Barr, 
Clinton Wilder, Edward Albce) 


Williua Atkins 

Dona Dietrich 

Martha Truit . 

Kate W llhinsou 

Nelly Wmdrod 

. Blanche Dee 

Judge-Preacher 

James Noble 

Mary Wmdrod. 

Bette Honritze 

Robert Conklin 

Don Scardino 

Trucker. 

.. Richard Orzei 

Cora Groves. 

Ruth Manning 

Walter . 

Kevin O’Connor 

Eva J ackson. 

Ainy Taubm 

Josh Johnson. 

. . . .Walter Hadler 

Skelly Monnor. 

.John O'Leary 

Peck Johnson. 

Alfred Hinckley 

Mavis Johnson. 


Patsy Johnson. 

.Susan Tyrrell 

Evelyn Jackson. 

.Elizabeth Moore 

Lena fruit. 

.Katherine Bruce 


Directed by Michael Kahn 
D<5cor: William Ritman 


BIL BAIRD 

20 February, 1967 

“PEOPLE IS THE THING THAT THE 
WORLD IS FULLEST OF* 

A musical revut for marionettes 
Presented by Bil and Cora Baird 

Puppeteers* Bil Baird, Cora Baird, Frank Sullivan, 
Frank Fazakas, Carl Harms, Jerry Nelson, Phyllis 
Nierendorf, Robin Kendall, Byron Whitmg 

Directed by Burt Shevelovk 
IN'* or W ill StitVKn Armstrong 


NEW YORK CITY CENTER 

21 February, 1967 
• “ROMEO AND JULIET’* 

\ play by W’ili iam Shakfspfare performed 
bv the BrinTOi Old \ ic Compsny 


Presented by s >1 Hurok 


Chorus 

.. Frank Muldlcinass 

Sampson 

. Philip Taylor 

Gregory 

Timothy Davies 

Balthasar . . 

Charles McKeown 

Abraham 

Christopher Miles 

Benvolio 

.. Richard Glyn Lewis 

1 ybalt 

Christopher Burgess 

Capulet 

. Arthur Blake 

Lady C a puli t 

Georgine Anderson 

Montagu* 

Desmond Stokes 

Lady Montague 

Marcia Warren 

Kscalus 

Bryan Robson 

Romeo 

Gawn Grainger 

Pans 

Norman Lshley 

Peter . 

Chnstopher Serle 

Juliet 

Tane Asher 

Nurse 

Madge Ryan 

Mercutio 

Frank Bame 

Friar Laurence 

1 rank Middlemass 

Apothecary 

Anthony Kyle 

Fnar John 

Tom Durham 

Page 

Richard Jones Barrv 


Directed bv Val May 
D&.or and Costumes Cathfrink Browne 


Choieographv: Bob Ste\ess»*n 
Mush Sidnfy r 


VILLAGE GATE 


'll February, 1967 

“MACBIRD!” 

A play by Barbara Garson 
Presented by Julia Curtis and David Productions 


Prologue . ... 

Beatnik Witch 
Muslim Witch 
Revolutionary W iu h 
John Ken O'Dune 
Robert Ken O’Dune . 
Ted Ken O’Dunc 

Mac Bird. 

Crony. 

Aide. 

Secretary ... 
Messenger \ 
Chamberlain} 

F.gg of Head; 


. . Dalton Dearborn 
Jennifer Darling 
Clea\on Little 
l'ony Capodilupo 
. .. Paul Hecht 
William Devanel 
John Pleshette 
. Stacy Keach 
.. David Spcilberg 

. f .Joel Zwick 

... Deborah Gordon 

Dalton Dearborn 
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Lady MacBird . . . Rue McClanalian 

Earl of Warren. .John Clark 

( Deborah Cordon 
Jennifer Dailmg 
Dalton Dearborn 
Tony Capodilupo 
Joel Zwick 

Crony’s Crony.Joel Zwick 

MacBird’s Daughters. 

( Dalton Dearborn 
John Clark 
Cleavon Little 

Wayne of Morse. . . Paul Hecht 

Directed by Roy Levine 
D6cor. Clarke Dunham 
Costumes Jeannf Button 


ACTORS PLAYHOUSE 

23 February, 1967 

“FORTUNE AND MEN’S EYES” 

A play by John Herbert 

Presented by David Rothenberg and 
Mitchell Nestor 

Rocky.. . ... Victor Arnold 

Mona. ... Robert Christian 

Queenie .... .. Bill Moor 

Guard.. . . ... Clifford Fellow 

Smitty. Terry Kiser 

Directed by Mitchell Nestor 
D£cor C. Murawski 
Costumes Jan 


STAGE 73 

28 February, 1967 

“THE HAROLD ARLEN SONGBOOK” 

An entertainment of songs by Harold Arlen 
Presented by Ray Ranurez and Robert Elston 

Pamela Hall Marcia Mohr 

Jerry Holmes Ray Ramirez 

Major Wiley 

Directed by Robert Elston 

ORPHEUM 

2 March, 1967 

“SHOEMAKERS’ HOLIDAY” 

A miisual play with book and lyiits bv 1 m» 
Bekgi r and musit by Mil Marvin, bas<d on tin* 
Elizabethan comedv by 1 homas Di km-k 

Presented bv Ken Costig.m 


1ioubador 

Tom Urich 

Simon Eye 

Tom Lacy 

Margery . 

Sue Lawless 

lork 

Jerry Dodge 

Jane . . 

Penny Gaston 

Raph 

Gary Oakes 

Flossie Fngbottom 

Marcia Wood 

Madge Mumblecrust 

Lana Caradimas 

Cicely Bumtnnket 

Lynn Martin 

Sybil 

Judy Knaiz 

Rose .... 

Gail Johnston 

Lacy 

Garnett Smith 

Oteley . 

John Keller 

Lincoln . 

George Cavcv 

Hamilton 

Robert Ron.m 


Directed by Ken Cosik.an 
1)<!*coi Robert Coni e y 


t ostumes Whitney Bi alsi n 
Cboieography M\ kn\ (, \n.i 


CHELSEA THEATER CENTER 

26 February, 1967 

“JUNEBUG GRADUATES TONIGHT!” 


A musical play by Archie She pf 


Mushm . 

Moses Gunn 

Jessie. . . 

. Minnie Gentry 

Sonja... . 

Rosalind Cash 

Julia. 

... . Beatrice Winde 

Celia. 

Cynthia Redgrave 

Billy. 

. Gordon Watkins 

America. 

Marilyn Chris 

Uncle Sam . 

. John Coe 

Junebug. 

Glynn T urman 

Cowboy. 

Brad Sullivan 

Young Man Sit-in 

Willie Woods 

Women Bystanders 

fDorothy Levy 
' ‘ \ Elaine Shore 

Nazi. 

John Glover 

Minuteman. 

Robert Clapsaddle 

Y.A.F.er. 

. . Roger Bcckot 

Woman Sit-in 

. . . Ula Walker 

Second Woman Sit-in .. 

Vickie Thomas 

White Girl Sit-in. 

.Susan Wallack 


Directed by Robert Kalfin 
D 6cor* Donn Russell 


Costumes: Evelyn Thompson 


ST. CLEMENT’S CHURCH 
4 March, 1967 
“LA TURISTA” 


A play by Sam Shepvkd 
Presented l>y 'l he American Place '1 heutn 


Salem 

. Jovce A.u<>n 

Kent 

Sam Waterston 

Boy. 

Lawrence Block 

Doctor 

Mi< hail Lotnbaid 

Son . 

Joel Novack 

Doc 

Michael Lombard 

Sonny 

Lawrence Block 


Directed by Ja( yui si hy 


THEATRE 80 ST. MARKS 

7 March, 1967 

“YOU’RE A GOOD MAN, CHARLIE BROWN” 

A musical play with book by John Gordon and 
lyrics and music by Clark Gunner, based on the 
comic strip “Peanuts” by Charles M. Schulz 

Presented by Arthur Whitclaw and Gene 
Persson 

Linus Bob Hulaban 

Charlie Brown . . Gary Burghof! 

Patty. Karen Johnson 
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Schroeder Skip Humant 

Snoopy Bill Humant 

Lucy . . Keva Hose 

Directed by Jonrph Hardy 
Ddcor and Costumes. Ai an Kimmi-l 

RENATA 

9 March, 19d7 

“HAMP” 

A play by John Wilson, based on the nove 
by J. L. IIodson 

Private Arthur Hamp Robert Salvio 

Corporal . Ian Edward 

Guard Private . Gary Britton 

Lt. William Hargreaves Mu hat 1 Lipton 

Lt. lom Webb Jess Osuna 

Lt. Midgley . David S. Howard 

President of the Court Leslie Redford 

Lt. Prescott Peter Bov he 

Padre Leslie Barrett 

Captain O’Sulliv an I rain is Betheneourt 

Orderly Officer .Henry Avery 

Directed by Aarm k \ Skidelman 
D*kor Joskph Morton 
Costumes Fhvn Bk\ssvkd 

LONGACRE 

11 March, 1907 

“THE NATURAL LOOK” 

A play by Lek Liu w 

Presented by David Black, 1 men h Prut 
Susan Slad<, and Hel* n H »rvey 


“I’ll Be Home For Christina*” 


Reedy Harris 
Dr Barney Harris 
Norman Carmichael 
Steven Kenny 
Mali olin 
Edna 
Countess 
J ane Eenire. 
Addison Demas 


Herb Miller 
Dorothy 

Richard Pawling . 


Salesman 
Harriet 
George. 

Jill... 


“The Footsteps ot Doves 1 ’ 


Chuck 

Martin Balsam 

Edith 

Eileen Heckart 

Clarice 

Melinda Dillon 


“I’m Herbert” 

Herbert 

G< orge Gnzzard 

Muriel 

Eileen Heckart 


Directed by Alan S< hneid? k 
D 6cor Fd Win stein 
C ostumes Ihpom V. Aldredol 

MARTINIQUE 

15 March, 19t>7 

* “DYNAMITE TONITE” 

\ umsn al plav by Arnold Wein.su in wan 

InU'lC b> \\ ILL I AM BoJCoM 
Pi* nttd hv Paul I ibm 


Gui*. inxabmck 
Alvm Epstein 
<»eorge Gavnes 
Bill Alton 
Ben Hayeem 
Lou Gilbert 
Mark Epstein 
Ally n Ann McLen** 


Brenda Vaeraro 
(it ne Hat km in 
Pair h k Bddautl 
Dolph Swe» t 
]env Orbach 
l)<*ris Roberts 
Ltlnd Griffith 
Zohra I ampert 
Andreas VoutMnas 


Diret ted bv Mar us hKii.D 
Dtkor EnWiirsrnN 
Costumes Patton Camphi i i 

AMBASSADOR 

13 March, 1907 

“YOU KNOW I CAN’T HEAR YOU WHEN 
THE WATER’S RUNNING” 

hour plays by Robert Anderson 
Presented by Jack barren and Gilbert Cates 
“The Shook ol Recognition” 

Jack Barnstable .... . George Gu/zard 

Jt>e Silver 


Laptam 
Sergeant. 

Prisoner 
Smiley 
Sad soldier 
Sht ll-Shocked Soldi* r 
\\ oundt d Soldi* r 
L lunp ttti» 

Direttt .1 bv Pm i Sills 
D t«<*r PailShorit 
C<•" tunas Ihom PeteK^' is 

HELEN HAYES 

lo March, 19*57 

“THAT SUMMER—THAT FALL” 

A plav bv Frank 0 »i t pov 
P iesented b>' Edgar I andmrv 

Angelina C.ipuauo Irene Pappas 

Steve Jon VoiJit 

Zia Eltna Karam 

Josie 1 vi.e Daly 

Victor Kit h ud C istell ino 

Duet ted by l’iv Gro>bakl> 

Dttor JoMifi/iner 
Ca^sI times Thfom V Aldrfdgk 
Music David Amram 

LYCEUM 

21 March, 19t>7 

• “WAR AND PEACE” 

A plav bv \i frkd Net mans, Erwin Pi>t aior, 
and tit'NiR am Pki’fkr, from the novel bv l.io 
foisrov, performed by The AP\ Refertorv 
Company 

Piesented by VP \-Phoenix 


Melinda Dillon 
Martin Balsam 


George Gnrrard 
Eileen Heckart 
. Martin BaKtm 
. Melmda Dillon 


Narratoi 

Andrei. 

Lisa . . . 

Pnnce Bolkonski 

Maria. 

Natasha 
Nicolai Rostov 
Countess Rostov 
Pierre . 


Clayton Corzutte 
Don ild Motlat 
Ohv u Cole 
Sydncv Walker 
Chnstene Pickles 
Rosemary Hams 
George Pentecost 
Dee Victor 
Stefan C.ierasch 
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Dolokhov. 

Anatol Kuragm 

Kusmich. 

Alpatich . 

Karatayev. 

Napoleon Bonaparte 
Czar Alexander I.. . 

Kutusov. 

Marshal Soult. 


... .Alan Fudge 
Marco St. John 
,. Gordon Gould 
.. .Joseph Bird 
. .Janies Greene 
.. Keene Curtis 
. .James Storm 
. .James Greene 
. Nat Simmons 


Directed by Ellis Rabb 
D6cor: James Tilton 
Costumes: Nancy Potts 


1 runslated by Robert David MacDonald 


SHERIDAN SQUARE PLAYHOUSE 

22 March, 1967 

“NOT A WAY OP LIFE” 

A play by Jamfs Rush 
Presented by Thomas T. Kilhenny 

Anne Barrett . . .Gretchen Walt her 

Father Larkin.George Cotton 

Mary Sullivan ... .Dana Glenn 

Neil Sullivan.Dirk Kooiman 

Joe Barrett.Ryan MacDonald 

Father Jenkins .Sam Groom 

Mama.Kate Harrington 

Directed by Curt Dempstfr 
Ddcor: Kert Lundell 


ORPHEUM 

23 March, 1967 

“DIARY OF A MADMAN” 

A monodrama adapted from the novel by Nicolai 
Gogol by Roger Coggio and Sylvie Luneau, 
translated by Rai ph Manheim 

Madman . .Roger Coggio 

Directed by Francois Perrot and Roger 
Coggio 

D£cor and Costumes: Jacques Carelman 
Music: George Delerue 


Westcott.II ay don Smith 

Billy. .. . Del Hinckley 

Banjo.Eddie Lawrence 

Ginger. Leslie Franzos 

Directed by Joe Layton 
D4cor: Robert Randolph 
Costumes: Robert Mackintosh 

GREENWICH MEWS 
30 March, 1967 
“CARRICKNABAUNA” 

An Irish revue by Padrajc Colum 

Presented by Greenwich Players, Inc., and 
Stella Holt 


Martyn Green Neil Fitzgerald 

Hal Nonnan Brid Lynch 

Anne Draper 'fanny McDonald 

Denise Huot Rosemary McNamara 

Mark Jenkins Christopher Strater 

Directed by Larry Arrick 
D6cor and Costumes. Jock Stockwell 
Music: Harriet Bailin 


BERT 

2 April, 1967 

“SKITS-OH-FRANTICS1” 

A musical revue with words and music by 
Bernie Wayne and Charles Naylor 


Presented by Bob Hadley 


Hank Ladd 
Bobbi Baird 
Patti Karr 
Robert Weill 


Irving Hannon 
Bes-Arlene 
Barney Martin 
Mona Crawford 


Greene Courtney-Jaines 
Directed by Hank Ladd 
D6cor: Charles Snyder 


Costumes: Eve Henriksfn 

Choreography: Frank Westbrook and 
Patti Karr 


ALVIN 

28 March, 1967 

“SHERRY!” 


A musical play based on the play “The Man Who 
Came to Dinner” by George S. Kaufman and 
Moss Hart, with book and lyrics by James Lipton 
and music by Laurence Rosenthal 

Presented by Lee Guber, Frank Ford, and 
Shelly Gross 


Daisy Stanley. 

Miss Preen. 

John. 

Sarah. 

Maggie Cutler... . 
Ernest W. Stanley. 

Dr. Bradley. 

Sheridan Whiteside 
Harriet Stanley 

Bert Jefferson. 

Lorraine Sheldon . 

Cosette. 

Beverly Carlton..., 


.Mary Loane 

.Janet Fox 

.Merritt Smith 

.Barbara Webb 

.. .. Elizabeth Allen 

.Donald Burr 

.Cliff Hall 

.Clive Revill 

.Paula Trueman 

. ...Jon Cypher 
... Dolores Gray 
June Lynn Compton 
. .. Byron Webster 


HENRY MILLER’S 

4 April, 1967 

“HELLO, SOLLY 1” 

An American Yiddish musical revue 
Presented by Hall Zeiger 

Mickey Katz Stan Purler 

Larry Best Little 1 an va 

Michel (Getzel) Rosenberg 

NEW YORK CITY CENTER 

5 April, 1967 

* “FINIAN’S RAINBOW” 

A musical play with book by E. Y. Harbukg and 
Fred Saidy, lyrics by E. Y. Marburg, and 
music by Burton Lane 

Presented by the City Center Light Opera 
Company 

Sunny. Elliot Levine 

Buzz Collins.Komi Carroll 

Sheriff .Howard Fischer 
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NEW YORK PLAYBILLS 


First Sharecropper . 

Second Sharecropper . ... 

Susan Mahoney. 

Heniy. 

Maude. 

Fintan McLonergan... 

Sharon McLonergan. 

Woody Mahoney. 

Og. 

Senator Billboard Kawkins 
First Geologist. 

Second Geologist 

Howard.... . 

Diane. 

Mr. Robust. 

Mr. Shears. 

Passion Pilgrim Gospelers 

First Deputy . 

Second Deputy 


Children . . 


. John Dorrrn 

Laried Montgomery 
.... Sandy Duncan 
. Kevin Featherstone 

.Carol Brice 

,. . Frank McHugh 
.. .Nancy Dussault 

.Stanley Grover 

.... Len Gochman 
. . .Howard I. Smith 
. Ron B. Stratton 
. . Clark Salonis 
Jim McMillan 
.Ellen Huggins 
.. Austin Colyer 
.. Paul Adams 

( JerTy Laws 
'1 iger Haynes 
John MtCurry 
... Paul Eichel 
Joey Carow 
Ellen Hansen 
Lisa Huggins 
Tom Brooke 
Kevin Featherstone 
William Sims 


Directed by Grs Schikmer 
D<kor. Howard Bay 
Costumes Frank Thompson 
Choreography. Betty Hyatt 1 inton 


GRAMERCY ARTS 

10 April, 1967 

“CHOCOLATES” 

A play by Ian Bernard 
Presented by Lynn Loesser 

Andrew Pralc . . . Gabrul Dell 

Guard Joseph Hanrah.m 

Mr. Carter J Frank Lucas 

Paula Virginia Ki^-r 

Mara. Hope Stansbury 

Directed by Herbert Machi/ and Ian Bernvkd 
D&or. MichAlien Hampshire 

HARK HELLINGER 

11 April, 1967 

“ILLYA DARLING” 


A musK al play based on the hliu “Ntvir <>u 
Sunday” with oook by Jules Dassin, Ivins by 
Joe Damon, and music by Mvnos IIadjidvkis 

Yorgo. . Titos Vanilis 

Costa. . I homas Raskin 

Workman . . .. . Dom Angelo 

Tomo. ... Nikos Kourkoulos 

Captain . Rudv Bond 

Iliya. . Melina Mercouri 

Homer Thrace Orson Bean 

Waiter.Harold Gary 

Garbage. William Duel! 

Despo. .Dospo 

Musician.Joe Alfasa 

Little Man . . Gemt do Beer 

Forward Sailor. . Joseph Corby 

Timid Sailor. .. . Kolurt La Toume.uix 

Vassily. .Joe K. Marks 

Voula.I.ou Rodgers 

Kiki. S uulv Ellen 

Cassaiulia. it Iona 1 ambert 


Playgoer 
Drama Critic 

Wife. 

No Face. 

Bodyguards 

'The Other Girl 
Bouzouki Soloist . 


Nick Athas 
Fred Burrell 
.... Del Green 

.Hal Linden 

f Gerrit de Beer 
' \Harry Kalkanis 

.Aim Barry 

. Harry Lemonopoulos 


Directed by Jlles Dassin 


D<$cor Oliver Smith 


Costumes* Thf.oni V. Aldredoe 


Choreography* Onna White 


VIVIAN BEAUMONT 

13 April, 1967 

♦ “GALILEO” 

A play by Bertolt Brecht in an English version 
bv Charles Laughton, performed by The 
Repertory 1 heatfr op Lincoln Centfr 


Ballad Singer 
His Wife 
His Child 
Galileo Galilei 
Mrs. Sarti 
Andrea Sarti 
Ludovico Marsili 
Pnuli 
Virginia 
Sagredo . . 
Fcdcrzoni 
Matt i 
The Doge 
Cosimo de Medici 
Old Lady 
Young Lady 
Philosopher 
Mathematician'] 
Informer J 
Lord Chamberlain 
Fat Prelate . 

Funoiis Monk') 

Peasant ) 

Old Cardinal 
Attendant Monk 
Christopher Clav ins 
Little Monk 

Clerks 

Cardmal Bellannme 
Cardinal Barbenni 
Cardmal Inquisitor 
Andrea Sarti as a m in 
Monk 


George S. Irving 
Kate Humey 
Robert Puloo 
Anthony Quayle 
Aline MacMahon 
Donnie Mel\ m 
Charles Si^bert 
Fred Stewart 
Estelle Parsons 
Philip Bosco 
. Robert Symonds 
John Carpenter 
Glenn Mazen 
Charles Abruzzo 
Shirley Jac W’agner 
Roberta Callahan 
. Ronald Weyand 

Earl Montgomery 

Glenn Mazen 
Ronald Bishop 

.. Robert Phelan 

... .Edgar Daniels 
. Peter Nyberg 
Warren Wade 
Frank Bayer 
Ralph Drischell 
Richard Levy 
Ted Van Gnethuvsen 
. George Voskov ec 
Shepperd Strudwick 
Stephen Joyce 
. Ralph Drischell 


Directed bv John Hirsch 
D£cor. Robin W’agner 
Costmnes. James Hart Stf vrns 
Music H\ns Filler and Stvnlkv Shvfrmvn 


CORT 

15 April, 1967 

“A WARM BODY” 

A play by Lonnie Coleman 
Presented bv Jeff Bntton 
Kate I "is Markle 

Mrs. Finn . Don* Rich 

Alan Will Gregory 
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Audrey.Evelyn Russell 

Homer.Kevin McCarthy 

Charles.Franklin Cover 

Sally. .Rita McLaughlin 

Benjamin. .... Anthony Loder 

Lola. Dorothy Sefton 


Directed by Peter Van Zandt 
D6cor: Robert T. Williams 
Costumes: Anna Hill Johnsione 


BIL BAIRD 


19 April, 1967 

* “DAVY JONES’ LOCKER” 

A musical revue for marionettes devised by Bil 
Baird, played in repertory with “People Is the 
Thing That the World Is Fullest Of” (see under 
20 February, 1967) 


BROADHURST 

25 April, 1967 

“LITTLE MURDERS” 


A play by Jules Feiffer 
Presented by Alexander H. Cohen 


Kenny Newquist.... 
Marjorie Newquist.... 
Carol Newquist... 
Patsy Newquist 
Alfred Chamberlain 
Rev. Henry Dupas 
Lt. Miles Practice . 


Guests . . 


David Steinberg 
. . Ruth White 
Hey wood Hale Broun 
.. Barbara Cook 
... Elliott Gould 
.. Richard Schaal 
. Phil Leeds 
Hy Anzell 
Elizabeth Huddle 
Glenn Kerzer 
.. Roy London 

Charles Welch 
Kate Wilkinson 
\ Ellen Wittman 


Directed by George L. Sherman 
D 6cor: Ming Cho Lee 


Costumes: Thfoni V. Aldredgk 


MARTIN BECK 


26 April, 1967 

“HALLELUJAH, BABY!” 

A musical play with book by Arthur Laurents, 
lyncs by Betty Comden and Adolph Green, and 
music by Jui e Styne 

Presented by Albert W Seldon, Hal James, 
Jane C. Nusbautn, and Harry Rigby 


Georgina. 

Momma. 

Clem. 

Provers. . . . 


Harvey.... 
Captain Yankee 
Calhoun 'l 
BusdriverJ * * 

Mary. 

Mister Charles'! 
Timmy / 


Leslie Uggams 
. . Lillian Hayman 
Robert Hooks 

( Clifford Allen 
Garrett Moms 
Ken Scott 
Alan Weeks 
.. . Allen Case 
.Justin McDonough 

.Lou Angel 

... Barbara Sharma 
.. Frank Hamilton 


Mrs. Charles'! 


Mistress I 

Dorothy l 

Ethel } 

Tip and Tap 

. . Marilyn Cooper 

Winston DeWitt Heinsley 

and Allan Weeks 


[ Hope Clarke 

Cuties ... 

... | Sandra Lein 


ISaundra McPherson 

Prince. 

.Bud Vest 

Princess. .. 

Carol Flemming 

Sugar Daddy. 

Darrell Notaro 

Bouncer\ 

Official /. 

.. Chad Block 

Master. 

.... .. Darrell Cooper 

Director . 

Alan Peterson 

Brenda . 

Ann Rachel 


/Winston DeWitt Hemsley 

Gl’s. . 

1 Kenneth Scott 

| Alan Weeks 

l Clifford Allen 


Maid 

Hope Clarke 


Directed by Blri Siii.vllove 
Decor: William and Jj«an Eckart 


Costumes Irene Sharaff 
Choreography Kevin Carlisi i 


NEW YORK CITY CENTER 

26 April, 1967 

* “THE SOUND OF MUSIC” 

A music al play by Howard Lindsay and Ri ssti l 
Crouse, suggested by the book “The Trapp 
Family Singers” by Maria Augusta Trapp, with 
lyrics by Oscar IIammerstein II and music by 
Richard Rodgers 


Presented by the City Center Light Opera 
Company 


Maria Rainer 

Constance Towers 

Sister Berthe 

. Jessica Quinn 

Sister Margaretta 

. Nadine Lewis 

Mother Abbess . 

.. .Eleanor Steber 

Sister Sophia 

Bernice Saunders 

Captain Geoig \on IV ipp 

Bob Wright 

Franz 

Jim Oyster 

Frau Schmidt 

J lelen Noyes 

Liesl. 

.. .Sandy Duncan 

Fnednch. 

Gary Hamilton 

Louisa. 

Holly Sherwood 

Kurt. 

Eric Hamilton 

Brigitta. 

Dawn Sherwood 

Marta... 

Mindy Sherwood 

Gretl. 

Robin Sherwood 

Rolf Gruber 

. .. Reid Klein 

Elsa Schraeder. 

.M’ElDowd 

Ursula. 

Alison Sherwood 

Max Detweiler . . 

Christopher Hewett 

Herr Zeller. 

. .. Larry Swanson 

Baron Elbcrfcld ... . 

Grant Gordon 

Postulant... 

Kyle Sherwood 

Admiral von Schreiber . . 

.Jay Vehe 


Directed by John Fkaknley 


D6cor. Oliver Smith 
Costumes: Stanley Simmons 
Choreography. Reid Klein 
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MARTINIQUE 

26 April, 1967 
“GORILLA QUEEN” 

A play by Ronald Tavel 


Venus Fly Trap 
Brute . . 


Presented by Paul I.ibin 

Jo Ann Forman 
George Hams 11 
\dnennc de Antonio 
Mary Duke 


Glitz lonas . . 


Mais Out 
Karma.... 

Clyde. 

Taharahnugi White Woman 
Chimney Sweep 
Sister Carries 
Paulet 
Queen Kong 
Intern 


Noimau 1<. Click 
John Hamll 
(.eoigc Hams II 
Dick Lipkm 
Norman Soifer 
Selena Williams 
.. Paula Shaw 
James Hilbrandt 
Quinn Halford 
David Kerr Ileefner 
Lddu McCarti 
Barbara Ann Camp 
Norman 1 homas Marshall 
Har\ey Duel 


Directed by Lawrivc i Korm-ei i« 
D6cor Jlkrv Joyner 
Costumes Linda Sampson 


Music. Robert Cosmos s\\ \t.» 


Apothecary I^s Barkdull 

Dr. Purgon . . Gtolf Garland 

Directed by Jack Sydow 
D 6cor W’ill Steven Armstrong 
C ostumes. Alvin Colt 
Miisb DfanIiliek 


ANTA 

2 May, 1967 

* “A TOUCH OP THE POET” 

A play by 1'rcESE O’Neill 

Perfonned in repertory by The Nation vi 
Ru'Ektoky Theatre 


Mickey Maloy 
Jamie Cregan 
Sara Melody 
Nora Melody 
Cornelius Melodv 
Dan Roche 
Paddv O’Dowd 
Pan h Rile> 
Deborah 
Nicholas Gadsbv 


Geoff Garland 
G. Wood 
Jeanne Hepple 
Pnscilla Mornll 
Denholm LUiott 
John Straub 
I.cs Barkdull 
Gedd< th Snath 
Sloar** Shelton 
Herbert Foster 


Directed b\ J vi k Sv now 
D<kor WillStevfn Armstrong 


C«istum«s Alvin Colt 


SHERIDAN SQUARE PLAYHOUSE 

27 April, 1967 


ANTA 

3Mu, 19t>7 

• “TONIGHT AT 8.30” 


• “TO CLOTHE THE NAKED” 


A play by Luioi Pirandello, 
translated by W illiam Mlkkav 

Piesented by David Black ind I orm F Price 


Ervilia Drei 
Ludovico Nota 
Mrs Onona . . 
Alfredo Cantavalle 
Franco I.aspiga 
liiiuiia 
Grotti 


Kathleen \\ lddoes 
Louis Zorith 
Heli n Craig 
Ton) C ipodilupo 
Alov Cort 
Brinda Li '•ley 
Joseph Mastolo 


Dn ected by Jovatuvn Bi m r 
D6cor Joan Lakri v 


Costumes J u k Fi>u ari>s 


ANTA 

1 May, 1967 

• “THE IMAGINARY INVALID” 

A play by Moi li.Ri , 
translated by Miles Mali * son 

Performed m iepertory by l he Nviiowi 
Repfrioky Cheatkk 


Monsieur Argan 
Toinettc. 

Angelica ... 

Beltne 

Monsieur Doncfov.. 
Clcantc . . 

Dr. Diaforus 

Dr. Thomas Diafoi us . 

Louise 

Monsieur Beralde 


G. Wood 
. Sloane Shelton 
Joan Bas>te 
leanne Hopple 
. Herbert l* os ter 
John Church 
Denholm Flliott 
Cieddeth Smith 
Patricia Gtimau 
.. John Straub 


1 hioc pi us bv Noel Coward 

Pei formed m repertory bv The National 
Repertorv Theatre 


“Ways and Means” 


Stella Cartwright 
Tobv Cartwright 
Gaston 

Lord Chapworth 

Olive I Iovd*Ran>ome 

Princess } lena Ktassiloff 

Murdoch 

Vmnv 

Stevens 


Joan Bassie 
John Church 
Los Barkdull 
Cieddeth bmith 
.Jeanne Hepple 
Patricia Ginnan 
John Straub 
. Joan Fore*' 
Herbert Foster 


Dine ted by Sink Foch 


“Still Lite” 


Mvrtle Bacot 
Beryl W aters 
Stanley 
Allicrt Godbv 
Alec Harvev 
Laura Jesson 
Young Man 
Bill. 

Johnnie. 
Mildred 
Dolly Messiti i 


Jeanne Hepple 
Patncia Gum an 
John Church 
G Wood 
IVnholm F.lliott 
Priscilla Mornll 
Les Barkdull 
Geoff Garland 
Geddeth Smith 
Joan Bassie 
Joan Foret 


Directed bv J ack Svnovv 


“Fumed Oak" 

Doris Govv . tsloane Shelton 

Elsie Gow . Patmia Guinan 

Mrs. Rockett Joan Force 

Henry Gow G»v>ft Garlaml 

Dinv ted by'G. Wood 
IVooi Whl Sn-vtN Armstrong 


Costumes AivixColt 
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PLAYERS 

3 May, 1967 

“FOLLIES BURLESQUE ’67” 

A revue with book by Stanley Richman and 
words and music by Sol Richman 

Libby Jones Mickey Hargitay 

Claude Mathis Tom Karrol 

Count Gregory Bill Drew 

Joe Tempo Frank Silvano 

Cathy Collins Julie Taylor 

Les Belles de Pans 

Directed by Dick Richards 
Costumes: S. Binder 
Choreography: P\ul Morokoff 


ORPHEUM 

8 May, 1967 
“THE EXPERIMENT” 

A play by David Halliwell and David 
Calderisi 

Presented by Robert Fowler 

Gwendolyn Van Drysdale. . Joy Martin 

Michael Ellsworthy ... . Rik Pierce 

Nicholas Tyler ., . ... Peter Maloney 

Jean Riggs.Barbara Ann Teer 

Aylmer Demune .Sheldon Baron 

Arthur Rose.Jack Kassabian 

Eugenie Thorpe . . Margaret Ladd 

Celia Browne.Paula Shaw 

Jackson Mclver.Ray Stewart 

Directed by Ian Lindsay 
Film sequences by Robert Downey 


PROVINCETOWN PLAYHOUSE 

9 May, 1967 

“HAROLD” and “80NDRA” 

Two plays by Frederick Feirstkin 
Presented by Mari Savillf 


CHERRY LAME 

10 May, 1967 

“THE PARTY ON GREENWICH AVENUE” 

A play by Grandin Conover 

Presented by Theatre 1967 (Richard Barr, 
Clinton Wilder, Edward Albee) 

( Edward Easton 
Michael Heit 
Koscoe Orman 

Salad. .Joyce Aaron 

Roy. James Hall 

Roosevelt. Clarence Williams III 

Miss Blooin. Tresa Hughes 

Old Party ... .. . Lance Cunard 

Bert Radamacher. Philip Sterling 

Helen Radamaihcr.Carolyn Coates 

Directed by Richard Altman 
D6cor: Rouben Ter-Arutunian 
Costumes: Betty \\ illiams 


ST. CLEMENT’S CHURCH 
11 May, 1967 

“POSTERITY FOR SALE” 

A play by Niccolo Tucci 
Presented by The American Place Iheatre 

Aburbio . .. . Sam Waters toil 

Benedetta.Anne Draper 

Amy Worthington .. . Salone* Jens 

Chauffeur ... . Eric lil^ar 

Superintendent . .. Brendan l*ay 

Mr. Scott.George Gaynes 

Directed by Rocco Bufano 
D 6cor and Costumes- Kfrt Lcndkll 


“SONDRA” 


Betty.Jennifer Wist 

Tom. ... . ... Michael Baseleon 

Margaret.Sasha von Scherler 

Lou. Ben Yaffcc 


followed by 

“HAROLD” 


Harold T. Becker .Martin Huston 

Dot. .Linda Noyes 

Father.Ben Yaftec 

Mother.Nancy Cushman 

Sister.Jennifer West 

Brother-In-Law.Michael Bascleon 


Directed by Vaskk Simek 


EAST 74th STREET 

11 May, 1967 

“THE COACH WITH THE SIX INSIDES” 


A play by (fan Krdman, based on “Finnegans 
Wake" by Jamfs Joyce 


Presented by The-Heic-We-Are-Agam-Gaietics 
Corporation 


Anna lavia Plurabelle.. 
Wife and Charwoman 
Daughter—Iseult 
Elder Twin--Shaun . 
Younger Twin—Shem. . 


. .Jean Erdman 
. .Anita Dangler 
.. Gail Ryan 
.. Michael Prince 
. Van Dexter 


Directed and choieograplied by J*an Erdman 


Dtfcor: Dan Burr 


D6cor: Charles Ard 


Costumes: Gail Iro 


Costumes: Ann Froman 


Music. Tkiji lio 












NKW YORK PLAYBILLS 


BROOKS ATKINSON 


11 May, 1967 
“SING, ISRAEL, SING” 

A nmsK al entertainment of Yiddish and 
Israeli folklore, humor, and art vjngs 

Presented by Ben Bonus 

Ben Bonus Mina Bern 

Max Bozyk Susan Walters 

Rose Bozyk Bernard Sauer 

Shtnulik Goldstein Itainar 

Daniel Franklin 

Directed by Mina Bern 
Costumes Jldith 
Choreography Felix Fibich 


ST. MARK’S PLAYHOUSE 

15 May, 1967 

“THE DEATH OP THE WELL-LOVED BOY” 


A play by John Farris 
Presented by Susan Kichaidson 


Karen Ware 
1 om Chenier 
Ruth Arm Chenier 
Minor 

Christina Chenier 
Bill Leap 
Stephen Chcniei 
Nancy Potter 
Bragen 
John-Puul 
Artie . 


Diane Kagan 
Keith Charles 
Elizabeth Franz 
John Marriott 
Barbara Cason 
M Emmet Walsh 
James Noble 
Mina Jo King 
Nelson Phillips 
Kerimt Brown 
Larry Blauvelt 


Directed by Patricia Carmichael 
I) t‘L or. 1 ’hlr Har\ly 


Costumes I .our \\ it son 


Music Don Hi t kmvv 


BOUWERIE LANE 
16 May, 1967 
“TO BURY A COUSIN” 


A play bv Gus Wfii i 


Presented by l)a\ul Law lor 


Ben 

Bert . . 

Mama . 

Papa . 

Big Sistn 
W. A. Simp,on 
Rabbi Stei tint.in 
Lita 

Uildi 


Arn Werner 
John Scanlan 
Mary Bo>lau 
luiwm Cooper 
Mildred Weitz 
J. Frank Lucas 
Flhot Levme 
Rosalind Cash 
Janet Dowd 


Diiccttd by Pllllll* Usukmin 


Dikoi. 1 >oi'i.i as W Schmid i 


Cosliinies. Bkkv hmNc, 


NEW YORK CITY C EN TER 

17 May, 1967 

• “WONDERFUL TOWN” 


V musical play with book by Joseph Fields and 
Jerome Chodorov, based on stones by Ruth 
McKenny and the play by Fields and Chodorov 
“My Sister Eileen”, with lyrics by Betty Comden 
and Adolph Gkefn, and music by Leonard 
Bernstein 


Presented by the City Center Light Opera 
Company 


Guide .... 
Appopoulos. 

Lonigan . . . 

Helen . 

Wreck . .. 

Violet 

Speedy Valenti 
Eileen . 

Ruth 

Strange Man 
Drunks . .. 

Robert Baker .. 
Associate Editors 

Mrs Wade 
I rank Lipp*‘n< ott 
Chef 
Waiter 
Delivery 13o> 

Shore Patrolman 
Butch 
1 irst Cadt t 
Second Cadet 
Ruth's Escort 

Directed b> 


Austin Colyer 
.. Ted Thurston 
. Ronn Carroll 
Betsy Von Furstenberg 
Jack Knight 
Betty Hyatt Linton 
George Marcy 
Linda Bennett 
Elaine Stntcb 
Richard Miller 
Ben Laney 
Henry Lawrence 
Nolan Van Way 
Paul Adams 
Michael Hamson 
Claire Wanng 
Jack Fletcher 
Marvin Goodis 
Henry LeClair 
Konnv Headnck 
Edw ard Taylor 
Mary Ami Miles 
.. Tim Ramirez 
Vito Durante 
Stokely Gray 

1*1 S SCHIRVER 


Dc^cor Raoi l Ptsr du Bois 


Costume*. Fk\sk Thompson 
choreography Kklph Beaumont 


CIRCLE IN THE SQUARE 

17 Mcy, 1967 

“DRUMS IN THE NIGHT” 


A play by Bertolt Bkfcht, 
adapted by F'rsnk Jo.m -> 

Presented by L'heodnre Mum 


Call Balicke 
F.nulv Balicke 
Maid \ 

Mane/ 

Anna Balicke 
Frederick Murk 
Babusch 
Andrew Kragler 
Picadilly Bar Manke! 
Brother of Manke / 
Picadilly Cafe Owner! 
Glubb / 

First Man 
Second ManJ 
Bulltrotter ) 

Di unk... 

Augusta . 

Newsboy... 


Hector Elizondo 
Peggy Foury 

L\ntic Lipton 

. Toanna Miles 
l:d Setrakian 
Michael F'g m 
Ralph \\ aite 

Martm Siegel 

George Stanch 
Neil Peckett 
Jack Kehoe 

Charles Cresap 
. Roxanne Smith 
. Richard Melt rer 


Dueited bv Ihvodork M\n\ 


IVior John Ansi > 


2B7 



WHO’S WHO IN THE THEATRE 


BOOTH 

18 May, 1967 

“THE GIRL IN THE FREUDIAN SLIP” 

A play by William F. Brown 

Presented by Michael Ellis, Frank J. Hale, 
and James B. McKenzie 

Dr. Dewey Maugham . Alan Young 

Paula Maugham . ... Marjorie Lord 

Leslie Maugham . .. Heather North 

Peter Wellman . . Bruce Hyde 

Dr. Alec Rice. . Russell Nype 

Barbara Leonard . . Susan Brown 

Directed by Marc Daniels 
D^cor: Leo B. Meyer 
Costumes’ Julia Sze 


THEATRE EAST 


25 May, 1987 

“A TIME FOR THE GENTLE PEOPLE” 


A play by Tom Coble 


Presented by Tosi Productions 


Bob Vcrducci 
Sue Garhn 
Joe Verducci 
Jane Young. 
Betty Carbone 


.Jack Dabdoub 
Diane Tarleton 
... Tom Coble 
.Jeanne Carberry 
Leslie Jane Borland 


Directed by Tom Coble 


D£cor. Gissulo Studio 


ROUNDABOUT 

19 May, 1967 

* “PINS AND NEEDLES” 


A revue with sketches by Joseph Sc.hr\nk and 
lyrics and music by'H arold Romp 


Zaida Coles 
Loretta Long 
Ellen March 
Susan Stevens 
Blame Tishler 


Larry Life 
Toe Ambraski 
Richard Allan 
David Baker 
John Byrd 


Roger Lawson 


Directed by Gene Feist 


D6cor: 1. Milton Duke 


Costumes: Rose Fedorin 


Choreography: Larry Life 


GRAMERCY ARTS 

19 May, 1967 

“AN EVENING WITH THE TIMES 
SQUARE TWO” 

A musical revue 
Presented by Roger Luster 

Mycroft Partner Andrew i 

Sara Hart Martin Sklar 

Directed by Saul Go ii lies 
D6cor. Siuart Chapman 


GARRICK 

24 May, 1967 

“ABSOLUTELY FREEEEE” 

A musical revue by and with The Mothers 
of Invention 

Presented by Herb Cohen 

Frank Zappa Jim Black 

Ray Collins Don Preston 

Bunk Gardner Roy Estrada 

Billy Mundi 


STAGE 78 

1 June, 1967 

“IN THE NICK OF TIME” 

A revue with material by Barbara Fried, Charles 
Appel, Herb Suffrin, Lenny Stern, Sli 
Lawless, and Ted Pugh 

Presented bv David Hedges and William B. 
Allen 

Sue Lawless led Pugh 

\ndiew Oreste, Lesko 
Dneeted by Lari. Durham 


DELACORTE 

7 June, 1967 

* “THE COMEDY OF ERRORS” 

A play by William Shakespi-ari- 

Piesontcd by the New Yoik Shakespeare 
Festival 


Egeon 
Solinus 
J ailcr . 

First Merchant 
Dr. Pinch /' ' * 

Antipliolus of Syracuse 
Antipholus of Ephesus 
Drornio of Syracuse 
Dromio of Ephesus 

Adriana . 

Luciana 
Angelo 
Balthazar . 

Luce (NeU). . 

Second Merchant 

Officer. 

Courtesan . . 

Emilia. . . . 

Clockworks . 


Ralph Drischell 
Jonathan Reynolds 
James A. Preston 

Joseph R. Sican 

David Bimev 
Joseph Bova 
.John Call 
Charles Durmng 
. .. J uhenne Mane 
Elizabeth Lis 
Robert Ronan 
.. .Jack Hollander 
... Zoe Kanutses 
Albert Quinton 
Charles Seals 
. Shelhe Feldman 
... Eve Collyer 
f Steven Shaw 
(.Donald K. Warfield 


Directed by Gerald I kkedman 
D&or: Ming Cho Lee 
Costumes: Thkoni V. Aldredgi- 
Music: John Morris 
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NEW YORK STATE 

12 June, 1967 

* “SOUTH PACIFIC” 

A musical play with book by Oscar Hammersieim 
II and Joshua Logan, from the book “Tales of 
the South Pacific" by James A Michener, with 
lyrics by Oscar Hawmerstein II and music by 
Richard Rodgers 

Presented by the Music 'Theater of Lincoln 
Center 


Ngana 

. Dana Shimizu 

Jerome 

. . . Keenan Shimizu 

Henry 

. Robert I to 

Nellie Foibush 

. . Flor< nr e I lenderson 

Emile de Bccque 

Giorgio 'io/./i 

Bloody Mary 

Irene Byatt 

Abner 

Jucid Jones 

Stewpot 

Brad Sullivan 

Luther Billis 

David Doyle 

Professor 

Mickey Karin 

Lt Joseph Cable 

Justin McDonough 

Capt George Brackett 

Lyle *1 albot 

Cmdr William Harbison 

Bob Monroe 

Herbert Quale 

Ted Stoiv 

Kenneth Johnson 

\\ ilham Lutz 

Richard West 

Frank Scannelh 

Morton Wise 

Alexander Orfaly 

loin O’Brien. 

lames O’Sulhvan 

Bob McCaffrey 

Roger Brown 

Hamilton Steves 

Du k F.nsslen 

I homas Hassmger 

Phil Luc as 

James Jerome. . 

Joseph della Sortc 

Sven Larsen 

Don Dolan 

J ack W alters 

Bob Barbien 

Dick Sederhoim 

Jess E Richards 

Roger Pitt 

Marvin Canullo 

John Nathan. . . 

David Jarratt 

Keith Moore 

Lam d Montgonw r\ 

Lt. Genevieve Marshall 

Jane Coleman 

Lisa Manelh 

Lisa Damon 

Coume Walewska 

Martha Danielle 

Janet McGregor 

Susan Campbell 

Bessie Noonan 

Joyce Maret 

Pamela Whitmore 

Patti Dms 

Rita Adams 

Anno Nath m 

Sue Yneger 

Judv Case 

Coia Mac Rat 

Lvnn Dovel 

Dmah Murphy 

Bobbi Baird 

la it 

F.leanor Calbes 

I 1 Bu// \dams 

Jack Knight 

Due, ted b\ 

Joi l K\ TON 

l )o< oi ind ( ostun 1 

|i > 1 RIP \ OH PH 

SHERIDAN SQUARE PLAYHOUSE 

22 Jum , 1967 

• “ARMS AND THE MAN” 

\ plav by (rK)R(.i Hi ks akp Shaw 

Piesented bv lidgai 1 

msbury, Stuart Dun< an, 

and Dina and Ah 

vandei F. Racoltn 

latheuue Petkotf 

Jane Rose 

Kama . 

Paimla Buriell 

l.ouka 

J at (incline Coslow 

Captain Hluntschh 

John Holloman 

Russian Officer.. 

Theodore Sorel 

Nicola . ... 

Kail I ight 

Major Petkoff .. 

Daniel F. hcves 

Major Sergius Saranoff 

. .Humbert Allen Astredo 

Directed by 

Pun i»’ Minor 

l)£coi and Costumes 

1 I OVD Bcri ing ami 


MOBILE 

23 June, 1967 

• “VOLPONE” 

A play by Ben Jonson 

Presented by the New York Shakespeare 
Festival 


Volponc 

Alexander Pan as 

Mosca 

Roscoe Lee Browne 

Nano 

Roger Hendricks Simon 

Castrone 

John McCurry 

Androgyno 

. .C. I^eonard Williams 

Voltore 

Paul Hecht 

Corbaccio 

Fred Warmer 

Corv mo 

. Alfred Leberfeld 

Ceha 

Marlene Warfield 

Bonario 

Saul Fredericks 

Lady Wouldbe 

Susan Peters 

Drunk 

Robert Emenkel 

Beggar 

Catherine Ryan 

Streetwalker 

Laura Bendersky 

Ultra Fop "1 

Court Clerk/ 

Darryl Croxton 

I op Boy 

Lawrence Cook 

Servant J 

Second J udge/ 

Peter Jacob 

PickpocketS 
(ffheer / 

Joseph Mydell 

Old Man \ 

Ihird JudgeJ 

Joseph Caxalet 

/ Lisle Wilson 

< x ntlernen 

I W llliam Gearhart 
\ Lawrence Cook 
l Simual Blue, Jr. 


Ladies 

(Mallory Hoover 
\ Sallv Lansing 

Chief Advoc ite 

Herb Davis 

Coinmandaton 

.Joseph Capone 


Directed bv Gi oroe Sherman 


D£cor David Mitchell 
Co«tumes Jos>e Yaro.sa 
Mumc David Amram 


THEATER DE LYS 

29 Ji nf, 1967 

* “A MIDSUMMER NIGHTS DREAM” 


\ I>1 l\ b> WltllAM SlIAKtSVUAKK 

Presented In 1 he< nlore M um »nd Paul Libm 


1 heseusJ 

Ol>eron / 

Hippoly ta\ 

I itama / * 

Alvm Epstem 

Gloria Foster 

PhilostrateJ 

Puck J 

Barton Hey min 

Kgeus\ 

Henrv Oliver 

Snug J 

Herrnia 

Susan Anspach 

Demetrius ^ 

Francis FluteJ 

Stephen Wvman 

l.vsaiuier 

David Tress 

Helena 

Robert Benson 

Peter Quince 

Marshall Efron 

Nick Bottom 

Alan Manson 

Robm Starveling . . 

Mark Chariot 

Tom Snout . . 

. \\ ayne Grace 

First Fairy. 

. ' Katie Heflin 

Peaseblossom 

Carol Ansheim 

Cobweb. 

\nna Stanovitch 
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Moth.Amy Vane 

Mustard seed.Catherine Cleaves 

Indian Girl.Nitza Sue 


Directed by John Hancock 

D4cor and Costumes: Robert LaVignf, after 
drawings by Jim Dine 


DELACORTE 

5 July, 1967 

• “KING JOHN” 

A play by William Shakespeare 

Presented by the New York Shakespeare 
Festival 


Woman. 

Reinforcements 


Musicians 


.M’ElDowd 

[Andrew R. Amic-Angelo 
Gary Barton 
B. J. DeSimone 
[ Larry Swanson 

{ Robert Rogers 
Bernard Berger 
William Kirby 
Irwin Farberman 


Directed by John Dexter 
D6cor and Costumes: Motley 


Music: David Shire 


NAVE 


King John.Harris Yulm 

Chatiflon.Ralph Drischell 

Queen Elinor. Cavada Humphrey 

Lord Bigot.Stephen Van Benschoten 

Philip the Bastard.Robert Burr 

M^ngc? UlCOnbndge }.David Clennon 

Lady Faulconbridgc.Winifred Mann 

James Gurney.Charles Duming 

Philip, King of France.David O’Brien 

Arthur, Duke of Britain.Mark Jenkins 

Duke of Austria.Gregory Sierra 

Constance.Manan Winters 

S* ° f Angi " 5 }. Albert Quinton 

Peter o/pomfret}. -I 3 ™ 5 A ‘ 1>reston 

.Donald K. Warfield 

Blanche of Spain.Elizabeth Eis 

Lewis, the Dauphin.David Biruey 

Earl of Salisbury.Michael McGuire 

Cardinal Pandulph.Staats Cotsworth 

Hubert De Burgh. Clarence Williams III 

Earl of Pembroke.Stan Dworkin 

Executioner.James Daniel 

Messenger to Lewis.Stephen Coleman 

Prince Henry.Matthew Cowles 

Directed by Joseph Papp 


26 July, 1967 

“CHRONICLES OF HELL ” 

A play by Michel de Ghelderode 

Presented by The Columbia University Summer 
Repertory Theater, Isaiah Sheffcr, Director 

Carnibos .Robert Silver 

Krakenbus.Joseph Totaro 

Dom Pikkedoncker.William Shorr 

Real-Tremblor.Frank Groseclose 

Duvelhond.Robert Weening 

Simon Laquedeem.Clifton James 

Veneranda.Elise Smith 

Sodomati. Robert Walker Greenwood 

Jan in Ercmo.James Antonio 

,, . /Gregory Kimmelman 

0uards . { Hale Hetheringtun 

Master of Butchers . Art Callahan 

( Antony Andrisauo 
Thomas Barto 
Hale Hetherington 
Edward Reese 
Raymond Xifo 


followed by 

“CHRISTOPHER COLUMBUS” 

A play by Michel de Ghelderode 


D4cor: Douglas Schmidt 
Costumes: Theoni V. Aldredge 
Music: David Amkam 


VIVIAN BEAUMONT 

6 July, 1967 

“THE UNKNO WN SOL DIER AND EOS 
WIFE” 


A play by Peter Ustinov 
Presented by Alexander H. Cohen 


Sergeant 


35914.. 
General 
Rebel.. 
Wife... 


Archbishop. 

14768. 

71696. 

Unknown Soldier 

94343. 

Enemy Leader.., 
Inventor. 


.W. B. Brydon 

.Don Scardino 

.Brian Bedford 

.Marco St. John 

.. Melissa C. Murphy 
... Howard Da Silva 

.Andrew Johns 

.William Dolive 

.Christopher Walken 

.James Storm 

.Alan Mixon 

.Bob Dishy 


Christopher Columbus 
Reporter 'l 
American/ 
Photographer.... 

Businessman. 

Sleepwalker. 

Minister... . 

Scholar \ 
Admiral Death/ *** 

King. 

Fohal . 

Woman. 

Crowd. 

Lookout"! 

Poet /. 

Helmsman.. . 

Sailors. 

Visquoisine.... 

Azuret. 

Montezuma. . . 

Indian Dancers 


Texas Couple 
Drummer. . . 


.Lou Gilbert 

.Robert Silver 

.Debby Loritzer 

.Clifton James 

.Leah Laiman 

.1’ rank Groseclose 

.Joseph Totaro 

.James Antonio 

.Antony Audnsauo 

.Irene O’Brien 

.W’illiam Shorr 

.Robert Weening 

—. Gregory Kimmelman 
/ Thomas Barto 

.{ Bill Compton 

l Raymond Xifo 

.Flonnie Anderson 

. Edward Reese 

Robert Walker Greenwood 
Beverly Daggett 
Robert Walker Greenwood 
Trelicia Gunawardana 
/ Art Callahan 

.\ Irene O’Brien 

.Thomas Barto 
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Girl Scout.Lynn Folinus 

Model.Kathleen Donohue 

Lady.Jamie Kandazzo 

Teeny Bopper.Nikki Barteen 

Knight of Columbus .Raymond Xifo 

Directed by Isaiah Sheffer 
D£cor: James F. Gohl 
Costumes: Leigh Rand 


PALACE 

31 July, 1967 

“JUDY GARLAND AT HOME AT THE 
PALACE” 

Musical revue 
Presented by Sid Lnft 

Judy Garland Jackie Vernon 

Lorna Luft John Bubles 

Francis Brunn Joey Luft 

Directed by Richard Barstow 
Costumes: Bill Smith and Travilla 


NAVE 

1 August, 1967 

“THE HAPPY HAVEN” 

A play by John Arden 

Presented by The Columbia University Summer 
Repertory Theater 

Dr. Copperthwaitc . .James Antonio 

Crape. Frank Groseclose 

Hardrader. .. Lou Gilbert 

Golightly . Robert Walker Greenwood 

Lctouzel.Kathryn Jones Kao 

Directed by Isaiah Siifffer 
D^cor and Costumes. Jim Rule 
Music: Ai an Miller 


PUERTO RICAN TRAVELING THEATER 

2 August, 1967 

• “THE OX CART” 

A play by Rene Marques, 
translated by Cuaklss Pilditch 


Chaguito.Jose Perez 

Dona Gabnela.Lucy Boscana 

Juanita.Miriam Colon 

Don Chago.Sol Serlin 

Luis.Jaime Sanchez 

Lita.Ruben Figueroa 

Matildc.Carla Pinza 

Dona Isa.Corina Magureanu 

Paco.Jose Ocasio 

Lidia.Mary Tahmln 


Directed by Lloyd Richards 
D 6cor: Douglas Schmidt 
C ostumes: Joseph Aulisi 


DELACORTE 
2 August, 1967 
• “TITUS ANDR0NICU8” 

A play by William Shakespeare 

Presented by the New York Shakespeare 
Festival 


Narrator.Charles Duming 

Satuminus.Robert Stattel 

Bassianus.John LaGioia 

Marcus Andronicus.Clayton Corbin 

Titus Andronicus.Jack Hollander 

Lucius.Jonathan Reynolds 

Tamora.Olympia Dukakis 

Chiron.David Biraey 

Demetrius.Raul Julia 

Alarbus .. George McGrath 

Lavinia. . .Erin Martin 

Mutius. .William Shephard 

Quintus Donald K. Warfield 

Martius ... ... . David Clennon 

Aaron . ... Moses Gunn 

Young Lucius. . Alan Howard 

Nurse Zoe Kamitses 


Directed by Gerald Freedman 
D4cor: Ming Cho Lee 
C ostumes: Theoni V. Aldredge 
Music: John Morris 
Choreography: Joyce Trisler 


PALACE 

28 August, 1967 

“BUDDY HACKET EDDIE FISHER” 

A two-man revue 


LIBRARY AND MUSEUM OF THE 
PERFORMING ARTS AUDITORIUM 
11 September, 1967 
“FRANCESCA DA RIMINI” 

A play by George Henry Boker, 
adapted by Barnabas Bailey 

Presented by The Company of Twelve, C. K. 
Alexander, Artistic Director 

Pepe.Arthur Berwick 

Malatesta .... .Coe Norton 

Lanciotta. .Jeff David 

Paolo.Dmo Narizzano 

Francesca . . Deborah Sternberg 

Ritta. .Shirley Guy 

Guido. . . Mel Boudrot 

Carmella. Elizabeth Lawrence 

Knight and Captain .David Piel 

Directed by C. K. Alexander 
D tk'or: John Patrick Hart 
Costumes: Sara Covalt 
Music: Mario Quimbkr 

followed in repertory by 

• “THE CAMPBELLS OF BOSTON” 

A play bv William Hr an Howells, 
adapted by J. Plunkett Harmon 


Jane. Deborah Steinberg 

Amy.Elizabeth Lawrence 
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WHO’S WHO IN THE THEATRE 


Willis. 

Reverend Bemis.... 

Agnes Roberts. 

Edward Roberts.... 

Mrs. Curwen. 

Dr. Lawton. 

Mrs. Crasbaw. 

Mr. Miller. 

Mrs. Miller. 

Mr. Curwen. 


,.. .Coe Norton 

.Jeff David 

.. Shirley Guy 
.Arthur Berwick 
... Janis Young 
... Mel Boudrot 
Fay Sappington 
. Dino Nanzzano 
. .Edith Renaud 
.David Piel 


Directed by C. K. Alexander 


THEATRE EAST 

12 September, 1967 

“KLENOSKY AGAINST THE SLINGS AND 
ARROWS OF OUTRAGEOUS FORTUNE” 

A revue without dtfcor with book, lyrics, and 
music by William J. Klfnosky, produced and 
performed by Mr. Klenosky 

GEORGE ABBOTT 

18 September, 1967 

“THE UNKNO WN SOL DIER AND HIS 
WIFE” 

The production originally presented at the 
Vivian, Beaumont, 6 July, 1967 

MARTINIQUE 

19 September, 1967 

“THE POKER SESSION” 


EAST 74th STREET 

24 September, 1967 

“STEPHEN D.” 


A play by Hugh Leonard, adapted from James 
Joyce’s “A Portrait of the Artist as a Young Man” 
and “Stephen Hero” 

Presented by Lyn Austin, Oliver Smith, and 
Philip Mathias 


Stephen Dedalus. 

Mrs. Dedalus. 

Dante.. . _ 

Stephen as a Boy . . .. 

Fleming. 

Wells. 

Athy. 

Brother Michael \ 
Johnny Cashman>. . . . 
Father Moran J 
Mr. Dedalus 
Mr. Caseyl 

Confessor/ . 

Uncle Charles \ 
President of the }. . . 

University J 
Father AmalD 

Preacher J . 

Father Dolan \ 

Director of the College/ 
Stephen as a Youth. 

Woman. 

Maurice. 

Cranly. 

Davin. . 

McCann . 


.Stephen Joyce 

.... Joan White 

.Betty Garde 

. Chad Roche 

.Jamie Roche 

.Geoffrey Martin 

. . Sean Roche 

... . Drew Eliot 

. Brendan Fay 
Neil Fitzgerald 


Edward J. McPhillips 

.. .William Pnnce 

.... Ian Edward 

.... John McGurran 

. Jean Hickey 

.Douglas Richardson 
.. . Roy R. Scheider 
.. .Dennot McNamara 
.Walker Daniels 


A play by Hugh Leonard 


Directed by James D. Waring 


Presented by Richard H. R. Smithies and 
Maura Cavanagli 


Billy Beavis.A1 Settimio 

Mrs. Beavis.Eugenia Rawls 

Irene.Holland Taylor 

Kevin.Tom Keena 

Fran. Eileen Mitchell 

Teddy.Ron Leibman 


Directed by Richard H. R. Smithies 
D6cor: C. Murawski 


8TAGE 73 

21 September, 1967 

“JONAH 1” 

A play by T. J. Spencer 
Presented by Hal Thompson 

Bos’n.Colin Craig 

Samuel.Lawrence Barrett 

Nicholas.John Valentine 

Zorgo.Arthur French 

c-,-.. / John Shearer 

Seamen.\Charles Murphy 

Ezra.Jay Gerber 

Captain.Russell Baker 

Agent.W. P. Dremak 

Jonah.Laurens Moore 

Ulysses.Joseph Warren 

Thersites.Bradley Bolke 

Directed by Hal Thompson 
D6cor: Ruth Dash 
Costumes: Eileen MacHardy 
Music: Morris Mamorsky 


D6cor: Jack Brown 
Choieography. Edward J. McPhillips 

BELASCO 

25 September, 1967 

“DR. COOK’S GARDEN” 

A play by Ira Levin 
Presented by Arnold Saint-Subber 

Dr. Jim Tennyson.Keir Dullea 

Bea Schmidt. Bette Henntze 

Dora Ludlow. Lee Sanders 

Elias Hart.Bob Berger 

Dr. Leonard Cook .Burl Ives 

Directed by Ira Levin 
D£cor: David Hays 
Costumes: Noel Taylor 


THEATRE DE LYS 


26 September, 1967 

“NOW IS THE TIME FOR ALL GOOD MEN” 


A musical play with book and lyrics by 
Gretchen Cryer and music by Nancy Ford 
Presented by David Cryer and Albert Poland 


Sarah Larkin... 
Eugenie Seldin. . 

Mike Butler. 

Tooney. 

Albert McKinley 
Betty Brown.. . 
Esther Mason... 


... Sally Niven 
... .Judy Frank 
.. .David Cryer 
. .Donna Curtis 
.. .David Sabin 
Margot Hanson 
... Regina Lynn 
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NEW YORK PLAYBILLS 


Herbert Heller.Art Wallace 

Bill Miller.John Bennett Perry 

Jasper Wilkins.Murray Olson 

Ramona. .Anne Kaye 

Tommy.Steve Skiles 

Directed by Word Baker 
D6cor: Holly Haas 
Costumes: Jeanne Button 


“MAN AND DOG” 


The Dog.Viveca Lindfors 

The Man. Stacy Keach 

Freckles. . . James Spruill 

Creampulf.Morgan Freeman 


Directed by Gene Frankel 
D6cor: James Brown 
Costumes: Jeanne Button 
Music* Richard Peaslee 


PLYMOUTH 

27 September, 1967 

“KEEP IT IN THE FAMILY” 

A play by Bill Naughton, originally produced 
in London under the title “Spring and Port Wine” 

Presented by David Merrick 

Daisy Brady. . . . . Maureen O’Sullivan 

Florence Brady.Marian Hailey 

Betsy Jane.Sudie Bond 

Billy Brady.Jeff Siggins 

Michael Brady.Burt Brmckerhoff 

Hilda Brady.Karen Black 

.Patnck Magee 

Arthur.Tom Atkins 

Directed by Allan Davis 
D6cor: Lloyd Burlingame 
Costumes: Mary McKinley 


ANTA 

28 September, 1967 

“SONG OF THE GRASSHOPPER” 

A play by Alfonso Paso, adapted by 
William Layton and Agustin Penon 

Presented by Gene Dingenary, Miranda 
d’Ancona, and Nancy Levering 


Bisbiana ... .Diana Davila 

Euphcinia.Robin Ponterio 

Anstobulo . Alfred Drake 

Pepe. .Michael Enscrro 

Alfredo. . Ben Piazza 

Elena . Jan Farrand 


Directed by Charles Bowden 
D£cor: Oliver Smith 
Costumes: Noel Taylor 


ORPHEUM 

1 October, 1967 

“THE NIGGERLOVERS” 

Two plays by George Tabori 

Presented by Lyn Austin, Oliver Smith, and 
Hale Matthews 

“THE DEMONSTRATION 1 * 


Creampuff.Morgan Freeman 

Freckles.James Spruill 

August.Stacy Keach 

Angela.Viveca Lindfors 


followed by 


CHERRY LANE 

2 October, 1967 

“FRAGMENTS** 

Two plays by Murray Schisgal 

Presented by Edgar Lansbury and Marc 
Merson 

“BASEMENT** 


Zach.Gene Hackman 

Minna... .. .... Sylvia Gassell 

Leo. . . James Coco 

followed by 

“FRAGMENTS” 

Jax.Humbert Allen Astredo 

Baxter.Gene Hackman 

Max . .James Coco 

Ann . .. .Tresa Hughes 


Directed by Larry Arrick 
D6cor: Kert Lundell 
Costumes Liz Dominick 

THEATER-IN-THE-SCHOOLS 

2 October, 1967 

“IN WHITE AMERICA** 

A revue by Martin B. Duberman, based on 
authentic documents 

Presented by The Repertory Theater of 
Lincoln Center 

Hugh Hurd Gloria James 

Robert Lessei Judd Jones 

Alek Primrose 

Directed by Daniel Sullivan 

BOOTH 

3 October, 1967 

‘‘THE BIRTHDAY PARTY** 

A play by Harold Pinter 

Presented by Haila Stoddard, Mark Wright, 
and Leonard S. Field 

Petey .Henderson Forsythe 

Meg.Ruth White 

Stanley.. .James Patterson 

Lulu.Alexandra Berlin 

Goldberg.Ed Flanders 

McCann.Edward Winter 

Directed by Alan Schneider 
D6cor and Costumes:* William Ritman 
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WHO’S WHO IN THR THEATRE 


BROOKS ATKINSON 

6 October, 1967 

“A MINOR ADJUSTMENT** 

A play by Eric Nicol 
Presented by Edwin and Robert F. Mirvish 

Ron Webster.William Redfield 

Cameron Clark.Austin Willis 

Mary Clark.Margaret Draper 

Cam Clark, Jr.Paul Collins 

Gilian Walsh.Joan Darlmg 

Directed by Henry Kaplan 
D6cor: Leo B. Meyer 
Costumes: Saul Bolasni 


OORT 

8 October, 1967 

“JOHNNY NO-TRUMP’* 

A play by Mary Mercier 
Presented by Theater 1968 (Richard Barr, 
Clinton Wilder, Charles Woodward, Jr.) 

Harry Armstrong.Pat Hingle 

Mrs. Franklin.Barbara Lester 

John Edwards.Don Scardino 

Florence Edwards .Sada Thompson 

Alexander Edwards .J ames Broderick 

Bettina.Bernadette Peters 

Directed by Joseph Hardy 
Ddcor and Costumes: William Ritman 


JOHN GOLDEN 

9 October, 1967 

“AFTER THE RAIN” 


A play by John Bowen 


Presented by Helen Jacobson 


The Lecturer. 

His Assistants. 

Captain Hunter. 

Arthur Henderson. 

Gertrude Forbes-Cooper 

Tony Batch. 

Wesley Otterdale.. 

Muriel Otterdale. 

Harold Banner. 

Alan Armitage. 

Sonya Banks. 


.Paul Sparer 

{ Edward J. Moore 
Alan Bachins 
.... Anthony Oliver 

.Alec McCowen 

. .Nancy Marchand 

.Bill Bums 

... John Carpenter 
... Maureen Pryor 
Alan MacNaughton 
... .John Colenback 
.. Gretchen Corbett 


Directed by Vivian Matalon 


D6cor: Brian Currah and Paul Morrison 


Costumes: Domingo A. Rodriguez 


LUNT-FONTANNE 
9 October, 1967 
MARLENE DIETRICH 

Chanteuse 

Presented by Alexander H. Cohen 


THE NEW 


10 October, 1967 

“SCUBA DUBA” 


A play by Bruce Jay Friedman 
Presented by Ivor David Balding 


Harold Wonder. 

Miss Janus. 

Tounst. 

Landlady. 

Thief. 

Gendarme. 

Dr. Schoenfeld . 

Cheyenne. 

Jean Wonder. 

Foxtrot. 

Reddington. 

Voice of Harold’s Mother 


... .Jerry Orbach 
.. Brenda Smiley 
... .Conrad Bam 

.Rita Karin 

_Judd Hirsch 

Bernard Poulain 
.. . Ken Olfson 
Christine Norden 
.Jennifer Warren 
. . Cleavon Little 
Rudy Challenger 
... Stella Longo 


Directed by Jacques Levy 


D6cor: Peter Larkin 


Costumes: Willa Kim 


Music- Sianl* y Walden 


THEATRE FOUR 

10 October, 1967 

“BEYOND DESIRE” 


A play by Constance Loux, adapted 
from a novel by Pierre La Mur* 


Presented by Jean Dalrymple 


Karl Klingman. 

Leah Mendelssohn. 

Abraham Mendelssohn. 

Anna Bach. 

Herr Weinlick J 
Herman Schmidt/ * * 
Herr Grumler 
Pastor Hagen 
Gustav 

Felix Mendelssohn. 

Frederic Chopin. 

Ainschel Rothschild") 
Herr Howlitz / * * 

Cecile Jeanrenaud. 

Nina. 

Mayor Muller. 

Herr Kruger. 

Otto Reinbach. 

Kristine Reinbach . . 

Tanzen. 

Magdalena Klupp .. . 



.Franchot Tone 

. Mary Bell 

.Jay Velie 

.Ethel Smith 

.Norman Budd 


.John Scanlan 

.Richard Sterne 

.Andre Plamondon 

.Ben Yaffee 

Betsy von Furstenberg 
. .Jane Marla Robbins 

.Jay Barney 

.Richard Kuss 

.Samuel Behar 

.Deirdre Sullivan 

.Michael Pederson 

.Jo Flores Chase 


Directed by Jean Dalrymple 


D6cor: Feder 


JAN HUS PLAYHOUSE 

Gilbert and Sullivan Opera Season 
The American Savoyards 

Presented on 

* Patience . 12 October, 1967 

* Idanthe .17 October, 1967 

* The Gondoliers .19 October, 1967 

* The Mikado .24 October, 1967 

* H.MJ9. Pinafore .31 October, 1967 
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NEW YORK PLAYBILLS 


LYCEUM 

12 October, 1967 

“BY GEORGE” 

Devised by Michael Voysey from the works 
of Bernard Shaw 

Presented by Arthur Cantor and Nicholas Vanoff 
Bernard Shaw.Max Adrian 


AMERICAN PLACE 

12 October, 1967 

“FATHER UXBRIDGE WANTS TO MARRY” 

A play by Frank Gagliano 
Mrs. Bethnal-Green'i 

St'cpMyOreen . Olympia Dukakis 

Debden ) 

Morden.Gene Roche 

Father Uxbridge.John Coe 

Angel. Carol Carpenter 

Father Ongar.Ken Kercheval 

Directed by Melvin Bernhardt 
D6cor: Douglas Schmidt 
Music: James Reichert 


LONGAORE 

15 October, 1967 

“DAPHNE IN COTTAGE D” 

A play by Stephen Levi 

Presented by Robert Leder anil Michael 
Productions 

Daphne. . Sandy Dcnui? 

Joseph. ... ... . William J)am< h 

Directed by Martin Pried 
D6cor: Jo Mielziner 
Costumes: Theoni V. Aldrfdgk 


ANSPACHER 

17 October, 1967 

“HAIR” 

A musical play with book and lyrics by Gerome 
Ragni and James Rado and music by Galt 
MacDermot 


Presented by the New York Shakespeare Festival 
Public Theater, Joseph Papp, Producer 


Dionne.. 

Dad. 

Claude... 
Woof.... 
Teannie., 
Mom.... 
Sheila.... 

Crissy- 

Berger... 

Hud. 

Susan 
Linda... 
Suzannah 
Louise... 
Alma.... 
Charlie.., 
Thommie. 


.Jonelle Allen 

.Ed Crowley 

,. .Walker Daniels 

.Steve Dean 

.Sally Eaton 

. Mari jane Maricle 

.Jill O’Hara 

.Shelley Plimpton 
... Gerome Ragni 
Arnold Wilderson 
.... Susan Batson 
.. Linda Compton 
.Suzannah Evans 

.Jane Levin 

. .Alma Robinson 
,. .Warren Burton 
.. .Thommie Bush 


Bill.William Herter 

Paul. Paul Isbara 

Bob.Bob Johnson 

Jim. Edward Murphy, Jr. 


Directed by Gerald Freedman 
D4cor* Ming Cho Lee 
Costumes: Theoni V. Aldredge 


ALVIN 

18 October, 1967 

“ROSENCRANTZ AND GUILDENSTERN 
ARE DEAD” 

A play by Tom Stoppard 

Presented by the David Merrick Arts 
Foundation 


Kosencrantz. . 
Gmldenstem. 
The Player. . . 

Alfred. 

The King.... 
The Poisoner 

The Spies.... 

Hamlet. 

Ophelia . . . 

Claudius. 

Gertrude. 

Polonius. 

Soldier. 

Ambassador. . 
Horatio . 


Musicians 


Courtiers ] 
Ambassadors 
Soldiers 
Attendants J 


.Brian Murray 

.. .John Wood 

.Paul Hecht 

. . . Douglas Norwick 

.Roger Kemp 

.... Dmo Laudicina 
fB. J. DeSimone 

. \ Roy Lozano 

.Noel Craig 

... Patricia McAneny 

.Roger Hamilton 

.Anne Meacham 

.Ralph Drischell 

.. Alexander Courtney 

.Carl Jacobs 

.. . .Michael Holmes 

{ Bruce Levine 
Bernard Karl 
Jack Kmtzer 
Don Arol 
Stephen Bernstein 
Walter Beery 
Gaetano Bongiovanni 
Margaret Braidwood 
Esther Buffler 
Elizabeth Eis 
i Elizabeth Franz 
William Grannell 
John Handy 
Mara Hara 
Edward Marshall 
Ted Puzzolo 


Directed by Derfk Goldby 
D6cor and Costumes: Desmond Hkeley 


Music: Marc Wilkinson 


THE MUSIC BOX 

18 October, 1967 

“THERE’S A GIRL IN MY SOUP” 

A play by Terence Frisby 

Presented by Arnold Saint-Subber and 
Michael Codron 


Robert Danvers 

Clare. 

Andrew. 

Porter. 

Paola. 

Marion. 

Jimmy. 


.. .Gig Young 
.. Rita Gam 
. .Jon Pertwee 
. .George Hall 
.... Erica Fitz 
Barbara Ferris 
Gawn Grainger 


Directed by Robert Chetwyn 
D6cor: Hutchinson Scott 
Costumes: Stanley Simmons 
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WHO’S WHO IN THE THEATRE 


BILLY BOSE 

19 October, 1967 

“MIRELE EFROS” 

A play by Jacob Gordin, 
adapted by Ida Kaminska 

Performed in Yiddish by The Jewish State 
Theatre of Poland, Ida Kaminska, Artistic 
Director 

Presented by Harold Leventhal and Mane 
Desmarais 


Mirele Efros.. 

Josele. 

Donnie. 

Machle. 

Reb-Szalmen 
Nuchemtse. 
Chane Dworje 

Szejndele. 

Szlojmele.... 

Cantor. 

Jurke. 

Oksana. 


.Ida Kaminska 

.Juliusz Berger 

.Karol Latowicz 

.Maria Fridman 

.Marian Melman 

.Michael Szwejhch 
.. Ruth Kowalska 
... Ruth Kaminska 

.Harry Gold 

.... Marian Rudenski 
... Henryk Grynberg 
.. .Dina Fijalkowska 


Directed by Ida Kaminska 


D6cor: Marian Stanczak 


NEW YORK CITY CENTER 
19 October, 1967 
* “LIFE WITH FATHER” 


A play by Howard Lindsay and Russell 
Crouse, based on the book by Clarence Day 


Presented by The City Center Drama Company, 
Jean Dalrymple, Director 


Vinnie.. 
Annie.. 
Clarence 



Harlan. 

Father. 

Margaret. 

Cousin Cora. 

Mary Skinner.. . 
Rev. Dr. Lloyd. .. 

Delia. 

Nora. 

Dr. Humphreys. . 
Dr. Sommers.. . 
Maggie. 


.. .Dorothy Stickney 

.Emily Peden 

.Rusty Thacker 

.Gary Enck 

.Jeff Stuart 

.. .Jimmie Grubman 

.Leon Ames 

.Abby Lewis 

.Jean Sincere 

.Sandy Duncan 

.William Le Massena 

.Ann Freeman 

.Toni Damay 

.... Alexander Clard 
. .John D. Seymour 
.Marta Heflin 


Directed by Gus Schirmer 
D6cor: Stewart Chaney 


Costumes: Edith Lutyens Bel Geddi-s 


Clarence Cahill . Hugh hranklin 

Charlotte Cahill.... . . .. Enid Markey 

Directed by Sherwood Arthur 
Ddcor: Albert Johnson 
Costumes: Jack Edwards 
M usic: Paul Martin 


PALACE 

23 October, 1967 

“HENRY, SWEET HENRY” 

A musical play by Nunnally Johnson, based 
on “The World of Henry Orient” by Nora 
Johnson, with lyrics and music by Bob Merrill 

Presented by Edward Specter Productions 
and Norman Twain 


Kafritz. 

Valerie Boyd 
Miss Cooney.... 
Marian Gilbert . 
Henry Orient.. ., 

Stella. 

Mrs. Gilbert. 

Usherette. 

Mrs. Boyd. 

Russ. 

Captam Kenneth 

Hal. 

Policeman. 

Mr. Boyd . 

Big Val. 

Policeman. 


.. .Alice Play ten 
.. Robin Wilson 
.. Barbara Beck 
... .Neva Small 
.. .Don Ameche 
.. Louise Lasser 
.Trudy Wallace 
.. .Julie Sargant 
... .Carol Bruce 
... .John Mmeo 
.George Nejame 
. Robert Iscove 
Gerald Brent te 
... Milo Boulton 
K. C. Townsend 
. .Chailcs Rule 


Directed by George Roy Hill 
D6cor: Robert Randolph 


Costumes Alvin Colt 


Choreography: Michael Bennett 


EVERGREEN 

24 October, 1967 

“THE BEARD” 

A play by Michael McClure 
Presented by James Walsh 

Harlow . .Billie Dixon 

Billy the Kid. Richard Bright 

Directed by Rip Torn 
D<*cor- USCO 
Costumes Ann Roth 


h hi mew HAYES 
22 October, 1967 
“WHAT DID WE DO WRONG P” 

A play by Henry Denker 

Presented by Michael Myerberg and Donald 
Flainm 

Norma Davis.Philippa Bevans 

Walter Davis. Paul Ford 

Walter Davis, Jr.Russell Horton 

Scott. . Gregory Bozakis 

Cindy. Heidi Vaughn 

Woody.Roy Providence 


GRAMERCY ARTS 


25 October, 1967 

“ WHER E PEOPLE GATHER” 


A play by Peter Copani 


R. C. Cobb 
Ruth Ann Noms 
June Miller 
Holly Hill 

Janis Young 


Michael Kapee 
Elek Hartman 
Dan Tyra 
Andy Milligan 


Direction and d6cor by James Nisbet Clark 
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NEW YORK PLAYBILLS 


VIVIAN BEAUMONT 

26 October, 1967 

* “THE LITTLE FOXES” 

A play by Lillian Hellman 

Presented by The Repertory Theater of 
Lincoln Center and Arnold Saint-Subber 

Addle.Beah Richards 

Cal.Andre Womble 

Birdie Hubbard.Margaret Leighton 

Oscar Hubbard.E. G. Marshall 

Regina Giddens . Anne Bancroft 

William Marshall. . . William Prince 

Benjamin Hubbard. George C. Scott 

Alexandra Giddens.Maria Tucci 

Horace Giddens. Richard A. Dysart 

Directed by Mikf Nichols 
D6cor. Howard Bay 
Costumes. Patricia Zipprodt 


CHERRY LANE 

5 November, 1967 

“IN CIR CLES” 

A musical play based on Gertrude Stein’s 
“A Circular Play,” with music by Al Carmines 

Presented for Alice B. Toklas by Fra nklin 
do Boer 


Cousins.Theo Barnes 

Mildred.Jacque Lynn Colton 

Mable .Les Crespi 

Jessie . .Elaine Summers 

George. . . George McGrath 

Sylvia.Arlene Rothlein 

Dole. .Al Carmines 

Ollie. . ... David Vaughan 

The Citizen . . .. . .Arthur Williams 

Lucy Armitage . . .. Nancy Zala 


Directed by Lawrence Kornfeld 
D6coi. Roland Turner and Johnnie Jones 


BOUWERIE LANE 

30 October, 1967 

“THE LITTL E PRIVATE WORLD OF 
ARTHUR MORTON FENWICK” 

A play by John A. To pa 


The Actor. . John A. Topa 

The Actress. Susan McMullen 


Directed by John A Topa 


followed by 


“NO EXIT” 

A play by Jean-Paul Sartre, 
adapted by Paul Bowles 

Cfadeau . . Raul Julia 

Bellboy. .. Michael D. Moore 

Inez.Carolyn Y. Cardwell 

Estelle. Susan McMullen 

Directed by Chestfr Moody 
D6cor. Gregory Martin 


BROADHURST 

31 October, 1967 

“MORE STATELY MANSIONS” 

A play by Eugene O’Neill 
Presented by Elliot Martm 

Jaime Cregan.Barry Macollum 

Mickey Maloy.Vincent Dowling 

Nora Melody. Helen Craig 

Sara. . .. Colleen Dewhurst 

Simon Harford.Arthur Hill 

Cato. .John Marriott 

Deborah.Ingnd Bergman 

Nicholas Gadsby .Fred Stewart 

Joel Harford .Lawrence LinviUe 

Benjamin Tenard .Kerimt Murdock 

Directed by Jose Quintero 
Ddcor: Ben Edwards 
Costumes; Jane Greenwood 


ANTA 

5 November, 1967 

“THE TRIAL OF LEE HARVEY OSWALD” 

A play by Amram Ducovny and Leon 
Friedman 


Presented by Gene Persson 


J' 


Lee Harvey Oswald . . 

Judge Hammond Morton. . . 
Prosecuting Attorney Phelps 
Defense Counsel Rogers. . . 
Jesse Bellknapp 1 
George Robinson 
Elbert Briggs 
Harrison Edwards/ 

Daniel Gibbon 1 
Dr. Paul DetteringJ ’ *' 

Carl Turner \ 

Capt. Frank McQueen! 

Bruce Currie j 

Governor John B. Conn ally I 
Abner Finchlea ! 

Philip Markfield j 

Lincoln King \ 

Harry Stevens!. . 

Harold Lane J 
Sanford Alexander! 

Clyde Landers / * * * 

Steve Barton j 
Norman Astor! . 

Dr. Ray Jones] 

Mrs. Sally Newfield! 

Elizabeth Rote J. 

Alice Williams\ 

Victoria MavisJ. 


. . Peter Masterson 

_ Dan Priest 

. Clifton James 
Ralph Waite 

John Gerstad 


.Glenn Kezer 
Douglas Stark 


Barton Stone 


Garrett Saunders 
.Charles Randall 
.. .William Leach 

.Anne Shropshire 
.. Louise Stubbs 


Directed by Tunc Yalman 


D6cor. Robin Wagner 


Costumes• Theoni V. Aldrfdge 


BILTMORE 

6 November, 1967 

“THE NINETY-DAY MISTRESS” 

A play by J. J. Coyle 

Presented by Philip Rose, David Wilde, and 
Nederlander-Stembrenner Productions 

Leona Hastings.^ .Dyan Cannon 

Danny Liken.Martin Milner 
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Phyllis.Doris Belack 

Alan.Nicholas Coster 

Judith Hastings.Ruth Ford 

Bill Hastings.Walter Abel 

Rudy Avarian.Tony LoBianco 

Directed by Philip Rose 
D& or: Leon Munier 
C ostumes: Pearl Somner 

BROOKS ATKINSON 

7 November, 1967 

“HALFWAY UP THE TREE” 

A play by Peter Ustinov 
P resented by Alexander H. Cohen 

Lady Fitzbuttress.Eileen Herlie 

Helga. .Hanne Bork 

General Sir Mallalieu Fitzbuttress.Anthony Quayle 

Robert.Sam Waterston 

Lesley.Charles Austin 

Judy.Margaret Linn 

Tiny Gilliatt-Brown .William Larsen 

Basil Utterwood.John Tillinger 

The Vicar.Graham Jarvis 

Directed by Peter Ustinov 
D 6cor: Ralph Alswang 
C ostumes: James Hart Stearns 

NEW YORK CITY CENTER 

8 November, 1967 

• “THE TENTH MAN” 

A play by Paddy Chayefsky 
P resented by The City Center Drama Company 

Hirschman.Muni Seroff 

Sexton.Jon Silo 

Schlissel.Lou Polan 

Zitorsky.Joseph Mell 

Alper.Boris Turn arm 

Foreman.Michael Gorrin 

Evelyn Foreman.Pamela Kingsley 

Arthur Landau.John Kerr 

Harris.Sam Nudell 

Rabbi.Gene Gross 

Kessler Boys.{Haig Ctobanian 

Policeman.Daniel P. Hannafin 

Directed by Arthur Cantor 
D 6cor: David Hays 
C ostumes: Frank Thompson 

GREENWICH MEWS 

9 November, 1967 

“THE TRIALS OF BROTHER JERO” 

Two plays by Wole Soyinka 

Presented by Kenneth B. Harris and Cynthia 
Belgrave 

“THE TRIALS OF BROTHER JERO” 

Brother Jero.Harold Scott 

Old Prophet.Dennis Tate 

Chume.Afolabi Ajayi 

Amope.Cynthia Belgrave 

Trader Woman.Peggy Kirkpatrick 

Girl Who Passes by.Lauren Jones 

Dr umme r Boy.Edward Luis Espinosa 

Penitent.Yvonne Warden 


M.P.Roger Robinson 

( Yvette Hawkins 
G. Tito Shaw 
Mary Alice 
Vernon Washington 
James Spruill 
Aston Young 
Elmira Espinosa 

followed by 

“THE STRONG BREED” 

Eman.Harold Scott 

Sunma.Mary Alice 

Ifada.Edward Luis Espinosa 

Sick Girl.Yvette Hawkins 

Jaguna.James Spruill 

Eman’s Father.... .Robert Earl Jones 

Attendant.Willie Woods 

Omae .Lauren Jones 

( Peggy Kirkpatrick 
Afolabi Ajayi 
Yvonne Warden 
Tom Hawkins 
Austin Briggs Hall, Jr. 

Young Eman.G. Tito Shaw 

Tutor.Vernon Washington 

Priest. Roger Robinson 

Directed by Cynthia Belgrave 
D 6cor: Jack Blackman 
C ostumes: Edward Wolrond 
M usic: Pat Patrick 

THE FORUM 

10 November, 1967 

“WALKING TO WALDHEIM” and 
“HAPPINESS” 

Two plays by Mayo Simon 

Presented by The Repertory Theater o f 
Lmcoln Center 

“WALKING TO WALDHEIM” 

H. Goldblatt.Roger DeKoven 

Mina. Aline MacMahon 

Ralph.George Bartenieff 

Eddie Bromberg.Jacob Ben-Ami 

Yetta Sher.Sylvie Straus 

Zelda.Mari Gorman 

“HAPPINESS” 

Old Lady .LiliDarvas 

Old Man.Jacob Ben-Ami 

Directed by George L. Sherman 
D 6cor: Peter Harvey 
C ostumes: Melly Eigsti 

HENRY MILLER’S 
14 November, 1967 
“THE PROMI SE ” 

A play by Aleksei Arbuzov, 
translated by Ariadne Nicolaeff 

Presented by Helen Bonfils, Morton Gottlieb, 
and Peter Bridge 

Lika.Eileen Atkins 

Marat.Ian McShane 

Leonidik.Ian McKellen 

Directed by Frank Hauser 
D 4cor: William Ritman 
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NEW YORK PLAYBILLS 


ORFHEUM 

16 November, 1967 

“I MUST BE TALKING TO MY FRIENDS” 

A dramatic reading 

Presented by St. John Terrell and Krone-Olin 
Productions 
Micheal MacLiamm6ir 
Direction and d£cor by Hilton Edwards 


BILLY ROSE 

16 November, 1967 

“MOTHER COURAGE” 


Chorus Leader 
Soldiers. 


Chorus 


.Erin Martin 

( John Garber 
Nick Cantrell 
/Kathleen Adams 
Patricia Bower 
Margaret Cathell 
Karen Cross 
Shirley Luban 
Lynda Myles 
Lmda Simon 
\Valerie von Volz 


Directed by Michael Cacoyannis 
D/cor and Costumes: Michael Annals 


Music: Marvin David Levy 


BERT w hkklttr 


A play by Bertolt Brecht, adapted by Ida 
Kaminska, performed in Yiddish by the Jewish 
State Theatre of Poland 

Presented by Harold Leventhal and Marie 
Desmarais 


Eeldfebel *! 
Drunken Soldier/ ’ ' * 
Recruiting Soldier"! 
Colonel / 

Mother Courage. 

Eilif. 

Szwerjcerkez . 

Katnn. 

The Cook. 

The Commanded 
Soldier 1 / 

The Chaplain.. 
Armorer "1 

Younger Soldier/ * * 

Ivette. 

Soldier \ 

Standard Bearer/ 

Man with eye patch"! 
Peasants’ Son / * 
Sergeant Major"! 
Soldier 2 / * * * * 

Copyist \ 

Peasant/. 

Young Artisan.... 

His Mother. 

Escorting Soldier 
Peasant’s Wife. 


.... Samuel Rettig 

. Michael Szwejlich 

... Ida Kaminska 
. Karol Latowicz 
. Juliusz Berger 
. Ruth Kaminska 
Seweryn Dalecki 

Szymon Szurmiej 
. .. Marian Melman 

.... Marian Rudensla 
Dian Fijakowska 
Abraham Rozenbaum 

.Jozef Retik 

Herman Lerchcr 

.. Izaak Dogim 

.. I lenryk Grynberg 
. . Ruth Kowalska 
Mieczyslaw Brain 
.. .Maria Fridman 


22 November, 1967 

“CURLEY McDIMPLE” 

A musical play with book by Mary Boylan and 
Robert Dahdah and lyncs and music by Robert 
Dahdah 


Jimmy . .Paul Cahill 

Sarah.Helon Blount 

Alice.Bernadette Peters 

Curley McDimple.Bayn Johnson 

Bill.George Hillman 

Miss Hamilton.Norma Bigtree 

Mr. Gillingwater .Gene Galvin 

Hattie (character added 

9 May 1968) .Butterfly McQueen 

Directed by Robert Dahdah 
D6cor: Richard Jackson 
Costumes. John Hirsch 
Choreography: Lonnie Evans 


GRAMERCY ARTS 

22 November, 1967 

“TAKE IT FROM THE TOP” 

A one-woman presentation of numbers from 
American musicals from 1787 to the present 

Produced by Duane Camp 

Ethel Colt 


Directed by Ida Kaminska Dirct ted by Maurice Edwards 

D6cor: Zenobius Strzelklki Decor- Duane Camp 


Music. Paul Dessau 


CORT 


CIRCLE IN THE SQUARE 

21 November, 1967 

* “IPHIGENIA IN AULIS” 

A play by Euripides, in an English version by 
Minos Volanakis 


Presented by Circle in the Square Inc. (Theo¬ 
dore Mann, Paul Libm, Gillian Walker) 


Agamemnon. 
Old Man. 
Menelaus 
Messenger... 
Cly temnestra 
The Child... 
Iphigenia 
Achilles. 


.... Mitchell Ryan 

..Tom Klunis 

.Alan Mixon 

.Robert Stattell 

.Irene Papas 

. Frank Coleman IV 

.Jenny Leigh 

Christopher Walken 


28 November, 1967 
“SOMETHING DIFFERENT” 

A play by Carl Reiner 
Presented by King/Hyman/Wolsk/Azenberg 
Sheldon “Bud” Nemerov.Bob Dishy 


Beth Nemerov.Linda Lavm 

Phil Caponetti .Gabriel Dell 

Kevin and Bevm_Messrs. Starkman and Battle 

Mrs. Kupferman.Victoria Zussin 

Rose Keller.Helena Carroll 

Ida Schwartz.Maureen Arthur 

Sarah Goldfine.Claudia McNeil 

The Players. Messrs. Jones and Mansfield 


Directed by Carl Reiner 
D£cor: Will Steven Armstrong 
C ostumes: ^\nn Roth 
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WHO’S WHO IN THE THEATRE 


PLYMOUTH 

29 November, 1967 

“EVERYTHING IN THE GARDEN” 

A play by Edward Albee adapted from the 
play by Giles Cooper 

Presented by Theater 1968 (Richard Barr and 
Clinton Wilder) 

Jenny .Barbara Bel Geddes 

Richard.Barry Nelson 

Jack.Robert Moore 

Mrs. Toothe. .. Beatrice Straight 

Roger. . Richard Thomas 

Beryl.Mary K. Wells 

Chuck. Whitfield Connor 

Louise . M’El Dowd 

Gilbert.Tom Aldredge 

Perry. . .Charles Baxter 

Cynthia.Augusta Dabney 

Directed by Peter Glenville 
Ddcor and Costumes: William Ritman 


LYCEUM 

30 November, 1967 

“PANTAGLEIZE” 

A play by Michel de Ghflderode, performed 
by the Association of Producing Artists 
Repertory Company 


Presented by APA-Pheomx 


Pantagleize . 

Bamboola. . 

Innocenti. 

Poet. 

Policeman. 

Anarchist. 

Rachel Silbershatz . . 
General MacBoom . 

Bank Managers . 

Soldiers. 

Distinguished Counsel 

Generalissimo. 

Officer. 


.Ellis Rabb 

. .. Nat Simmons 
.. .Sydney Walker 
.. .Nicholas Martin 
... Richard Easton 
.. .. Keene Curtis 
Patricia Conolly 
Joseph Bird 

{ f Kerim t Brown 
\ George Addis 
George Pentecost 
James White 
.... Richard Woods 
. ... Gordon Gould 
.Alan Fudge 


Directed by John Houseman and Ellis Rabb 


D£cor. James Tilton 


Costumes: Nancy Potis 


Music- Bon James 


THEATRE DE LYS 

4 December, 1967 

“POSTCARDS” and “THE CLUB BEDROOM ” 

Presented by ANTA Matinee Series 

“POSTCARDS” 

A play by James Prideaux 


Leonard. .. Hugh Marlowe 

Margaret. Paula Trueman 


Directed by Jean Dalrymple 
followed by 

“THE CLUB BEDROOM” 

A play by Louis Auciiincloss 

Mrs. Ruggles.Jessie Royce Landis 

Mrs. Miles.Dorothy Sands 

Elmina Ruggles.Carolyn Coates 

Directed by Robert Moss 


LYCEUM 

5 December, 1967 

* “THE SHOW OFF” 

A play by George Kelly, performed by the 
Association of Producing Artists Repertory 
Company 

Presented by APA-Phoenix 


Clara.Gwynda DonHowe 

Mrs. Fisher. Helen Hayes 

Amy ... _ Pamela Payton-Wright 

Frank Hyland .. ... Alan Fudge 

Mr. Fisher . . Joseph Bird 

Joe.... .George Pentecost 

Aubrey Piper.Clayton Corzatte 

Mr. Gill.James Greene 

Mr. Rogers . . Gordon Gould 


Directed by Stephen Porter 
D6cor: James Tilton 
Costumes: Nancy Potts 


LUNT-FONTANNE 

7 December, 1967 

“HOW NOW, DOW JONES” 

A musical play with book by Max Shulman, 
lyrics by Carolyn Leigh, and music by Elmer 
Bernstein 


Presented by David Merrick 


Cynthia. 

Herbert. 

Broker. 

Kate.. 

Wingate. 

Nichols. 

Judy Evans. .. 

Wally. 

Charles. 

Sue Ellen . 
Bradbury. . 

Waiter. 

Senator McFetridge 
Dow... 

Jones 


Tycoons 


Lion 


Customers’ Men 


Dr. Gilman. 

Mrs. Ragosa ... 
Mrs. Klein. 

Mrs. Harris 
Mrs. Callahan.. 
Mrs. Millhauser 
A. K. 


Brenda Vaccaro 
James Congdon 
. Joe McGrath 

. Marlyn Mason 

Hiram Sherman 

.Bob Gorman 

.Patti Davis 

.... Alexander Orfaly 
Anthony Roberts 
. Jennifer Darling 
.. Rex Everhart 

.Tommy Tune 

.. Barnard Hughes 
. Stanley Simmonds 
Martin Ambrose 
Frank DeSal 
Bob Gorman 
John Joy 
Alexander Orfaly 
.. Ron Schwinn 
Bob Gorman 
Frank DeSal 
Doug Springier 
John Joy 
.. .Sammy Smith 
Francesca Smith 
.. Fran Stevens 
.. .Sally DeMay 
Lucie Lancaster 
Charlotte Jones 
Arthur Hughes 


Directed by George Abbott 
D6cor: Oliver Smith 


Costumes: Robert Mackintosh 


Choreography: Gillian Lynne 
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NEW YORK PLAYBILLS 


MARTINIQUE 

8 December, 1968 

“THE PEDDLER” and “THE DODO BIRD” 

Two plays by Emanuel Fried 
Presented by Lily Turner 

“THE PEDD LER ” 

Pete Taylor.Thomas Anderson 

Art Stemmiller.John Randolph 

Frank Nowak.Philip Sterling 


“THE DODO BIRD” 

Bull Blatter.Walter Flanagan 

Nick.Thomas Anderson 

The Dodo Bird.Leonardo Cimino 

Russ Nowark.John Randolph 

Directed by Sidney Walters 
D4cor: Helen Pond and Herbert Senn 
Costumes: Sonia Lowenstein 


THEATRE DE LYS 

11 December, 1967 

“LIMB OP SNOW” and “THE MEETING” 

Two plays by Anna Marie Barlow 
Presented by ANTA Matinee Senes 

“LIMB OP SNOW” 


Jim. Don bellows 

Hannah. Mary Doyle 

followed by 

“THE MEETING” 

Nancy. Salome Jens 

Boy.Robert Walden 

Frank.Leonard Hicks 


Directed by Joel Friedman 


MASQUE 

13 December, 1967 

* “WAITING FOR LEFTY” 


A play by Clifford Odets 


Fatt. 

Henchmen.... 

Joe. 

Edna. 

Miller. 

Fayette. 

Irv. 

Florne.. 

Sid. 

Clayton. 

Man. 

Actor.. 

Secretary ... 

Producer. 

Dr. Barnes.... 
Dr. Benjamin.. 
Agate Keller... 


Cabbies 


. Robert A. Guinan 
fRamon Ascencio 
* \ Peter Rome 
.. . Joe Abramski 
.. Elizabeth Owens 
. .John Alden Boyd 

.Norman Lind 

.Jose Martinez 

- Susan Stevens 

.Gil Pacheco 

.. Mace G. McCarthy 

.Paul Scanno 

.John Byrd 

.. Ann D’Andrea 

.Walter Delano 

. . . Robb Mclntire 
... Mitchell McGuire 

.Hector J. Troy 

David Baker 
Hersckell Burton 
Lewis Colca 
Josephine Duffy 
Kevin McSweeney 
Sherman Miller 
Peter Ruffett 
\ Paul Walsky 


followed by 


* “THE BOND” 


A play by August Strindberg 


Sheriff. 

Constable 

Baron. 

Baroness. 

Attorney. 

Alma Jonsson. 

Dairy Maid. 

Judge. 

Pastor .... 
Alexandersson 
Court Clerk.... 


.... Isaac Dostis 
Peter Ruffett 
. Sterling Jensen 
. Elizabeth Owens 
. Herschell Burton 
. Lynne Garmston 
. Josephine Duffy 
,... Winston May 
.. .William Jones 
... David Baker 
. Lewis Colca 


Directed by Gene Feist 
D6cor: Bil Mikulewicz 


Costumes. Pat Long and Chrystal Winilrs 


NEW YORK CITY CENTER 


13 December, 1967 

* “BRIGADOON” 


A musical play with book and lyrics by Alan Jay 
Lerner and music by Frederick Loewe 

Presented by The City Center Light Opera 
Company 


Tommy Albright. . 
Jeff Douglas 

Sandy Dean. 

Meg Brockie. . 
Archie Beaton . 
Harry Beaton 
Andrew MacLaren 
Jean MacLaren. .. 
Fiona MacLaren.. 
Angus McGuffie. 
Charlie Dalrymple 
Maggie Anderson. 

Sword Dancers. 

Mr. Lundi. 

Bagpiper.... 

Frank. 

Jane Ashton. 


.BiU Hayes 

... Russell Nype 
. Henry Lawrence 
... Karen Morrow' 
. .Earl McDonald 

.Edward Villella 

.Alexander Clark 

. .. Sarah Jane Smith 

.Margot Moser 

.Gordon Cook 

. Evan Thomas 

.Leslie Franzos 

f Dennis Cole 
• * (Wilfred Schuman 
. . William LeMassena 
Maurice Eisenstadt 

.Paul Adams 

Jeanne Murray Vanderbilt 


Directed by Gus Schtrmfr 


D6cor. Oliver Smith 


Costumes Stanley Simmons 


Choreography: Agnes de Mille, recreated by 
Gemze de Lappe and Dennis Cole 


ANTA 

14 December, 1967 

“SPOFFORD” 

A play by Herman Shumlin, based on the 
novel “Reuben, Reuben,” by Peter DeVries 

Presented by Zev Bufman 

Spofford.Melvyn Douglas 

George.Alan North 

Mare.Tresa Hughes 

First Customer.Carole Ann Lewis 

Mrs. Punck.Pert Kelton 

Mrs. Beausigneur . . . .. Barbara Britton 

Geneva... . Penelope Windust 

Tad. Jeffrey Weiss 

Second Customer . . . Oceana Briggs 

Pycraft . . Wallace Rooney 
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WHO’S WHO IN THE THEATRE 


Mrs. Springer. 

Gromler. 

Hopwood. 

Gowan McGland.... 

Maid. 

Mrs. Crane. 

Committee Members 


... .Audra Lindley 
... .Joseph Boland 

.Ian Martin 

. .Jerome Dempsey 

.Jan DeVries 

.Joan Arliss 

( Ian Martin 
(Charles Maggiore 


Directed by Herman Shumlin 


D4cor: Donald Oenslager 


Costumes: Winn Morton 


AMERICAN PLACE 

14 December, 1967 

“THE CEREMONY OF INNOCENCE” 

A play by Ronald Ribman 


Monk.Robert Shattuck 

Sussex.Dolph Sweet 

Kent.William Devane 

Bishop.Ralph Clanton 

Abbot.Peter Bosche 

Ethelred.Donald Madden 

Alfreda. Nancy R. Pollock 

Emma.Olive Deenng 

Thulja.Sandy Duncan 

Sweyn.Ernest Graves 

Edmund.David Bimey 

Thorkill.Howard Green 


Directed by Arthur A. Seidelmav 
D6cor: Kert Lundell 
C ostumes: Willa Kim 


JOHN GOLDEN 

18 December, 1967 

“BRIEF LIVES” 

A monodrama by Patrick Garland, adapted 
from the works of John Aubrey 

Presented by David Susskind and Daniel 
Melnick 

John Aubrey .Roy Dotru e 

Directed by Patrick Gari and 
D£cor: Jtjlta Trevelyan Oman 


ANSPACHER 

26 December, 1967 

“HAMLET” 

An adaptation of the play by 
William Shakespeare 

Presented by The New York Shakespeare 
Festival Theater 


Hamlet. 

Horatio. 

Claudius. 

Osric. 

Laertes. 

Polonius. 

Gertrude. 

Ghost. 

Ophelia. 

Rossencraft. 

Guildcrstone. 

Norwegian Captain 


Guards 


.Martin Sheen 

.Michael Heit 

.Ralph Waite 

... Albert Quinton 

.Jeff David 

.John Call 

. .. Anita Dangler 
... .Fred Warriner 
... .April Shawhan 
Merwin Goldsmith 
. .James J. Sloyan 

.Jared Martin 

r Paul Benjamin 
Gerry Black 
Paul M. Glaser 
■ Jared Martin 
Tom McCready 
Paul Speyser 
Lisle Wilson 


Directed by Joseph Papp 
D6cor: David Mitchell 


Costumes: Theoni V. Aldredge 
Music: Galt McDermott 
Choreography: George and Ethel Martin 


STAGE 73 

26 December, 1967 

“A CERTAIN YOUNG MAN” 

A play by Thomas deWitt Walsh 
Presented by Marjorie and Sherman Ewing 

Irene Greenwood.Elizabeth Lawrence 

Allan Greenwood.Richard Kronold 

Margaret Greenwood.Constance Meng 

Joe Carter.Roger Omar Seibagi 

Tom Hunter.R. C. Cobb 

Johnny Greenwood.Alan Howard 

Charlie Danvers.Jay Barney 

Cissy Haines.Jody Locker 

lid.Charles Hull 

Directed by Sherman Ewing 
D6cor: Robtn Wagner 


ETHEL BARRYMORE 

19 December, 1967 

* “THE LITTLE FOXES” 

The production originally presented at the Vivian 
Beaumont 26 October, 1967, q v., but with e 
following cast changes 

Birdie Hubbard .Felicia Montealegre 

Oscar Hubbard.Scott McKay 

Regina Giddens.Margaret Leighton 

William Marshall.Liam Sullivan 

Benjamin Hubbard.E. G. Marshall 

Alexandra Giddens.Geraldine Chaplin 


HUDSON 

28 December, 1967 

“HOW TO BE A JEWISH MOTHER” 

A musical revue conceived by Seymour Vall, 
based on a book by Dan Greknburg, with lyrics 
by Herbert Martin and music by Michael 
Leonard 

Presented by Jon-Lee and Seymour Vall 
Molly Picon Godficy Cambridge 

Directed by Avery Schreiber 
D6cor: Robert Randolph 
Costumes: Michael Travis 
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NEW YORK PLAYBILLS 


mermaid 

29 December, 1967 

“NIGHTHAWKS” 

A play by Alvin Aronson 
Presented by Bill Yellin 

Rose Feldinan.Geraldine Teagarden 

Morry Feldman.Ed Powers 

Harold Schwartz.Bemie Rachelle 

ack Morrison.Robert Gray 

adie Cohen.Pauline Marvel 

Hy Shapiro.George Loros 

Annie Shapiro . . Ruth Brandeis 

Mae Polaski.Holice Stander 

Directed by Alvin Aronson 
D6cor: Jason Hayes 


UPSTAIRS AT THE DOWNSTAIRS 
30 December, 1967 
“DARK HORSES” 

A musical revue with sketches, lyric?, and music 
by various hands 

Richard Blair Diane Deckaid 

Carol Richards Gary Crabbe 

Larry Moss Janie Sell 

Directed by Rod Warren 

Choreography: Ed Kresley 


1968 


ST. MARKS PLAYHOUSE 

2 January, 1968 

“SONG OF THE LUSITANIAN BOGEY” 

A play by Peter Weiss, 
translated by Lee Baxandall 

Performed by The Negro Ensemble Company 
(Douglas Turner Ward, Artistic Director; Robert 
Hooks, Executive Director; Gerald S. Krone, 
Administrative Director) 

Rosalind Cash Moses Gunn 

Denise Nicholas David Downing 

William Jay Hattie Winston 

Arthur French Judyanu Jonsson 

Allie Woods 

Directed by Michael A. Schultz 
D4cor: Edward Burbridge 
Costumes: Bernard Johnson 
Choreography: Louis Johnson 
Music: Coleridge-Taylor Perkinson 

SHERIDAN SQUARE PLAYHOUSE 

3 January, 1968 

“LOVE AND LET LOVE” 

A musical play based on William Shakespeare’s 
“Twelfth Night,” with book and lyrics by John 
Lollos and Don Christopher and music by 
Stanley Jay Gelber 

Viola..Marcia Rodd 

p3£t“}.Tom Lacy 

Count Orsino.John Cunningham 

Sir Toby Belch.Tony Hendra 

Maria.Susan Willis 

Sir Andrew Aguecheek .Nic Ullett 

Feste.Joseph R. Sicari 

Countess Olivia.Virginia Vestoff 

Malvolio.Michael O’Sullivan 

Antonio.Roy Clary 

Sebastian.Michael Hawkins 

Officer.Don Moran 

Directed by John Lollos 
D6cor: Barbara Miller 
Costumes: Yn£s 
Choreography: Rhoda Levine 


VIVIAN BEAUMONT 

4 January, 1968 

* “SAINT JOAN” 

A play by George Bernard Shaw, 
performed by The Repertory Theater or 
Lincoln Center 

Bertrand de Poulengy.John Braden 

Steward.Nicholas Kepros 

Joan. Diana Sands 

Robert de Beaudricourtl A n ,. c 

Gentleman of 1920 / ' .. .led D Anns 

Archbishop of Rheims.Roger DeKoven 

Mgr. de la Tremouille.Ronald Bishop 

Court Page. .. .Tom Fuccello 

Eng^hsh^oldier} • • ** * Ri * haid Clarke 

Captain La Hire.Earle Flyman 

Dauphin. .Edward Zung 

Duchess de la Tremouille.Shirley Jac Wagner 

Dunois.Philip Bosco 

His Page.Northern Calloway 

Richard de Beauchamp.William Hutt 

Chaplain de Stogumber.Robert Symonds 

Peter Cauchon.Tony van Bridge 

Warwick’s Page. Ryan Listman 

Inquisitor.John Heffeman 

D’Estivet.Earl Montgomery 

Brother Martin Ladvenu .Stephen Joyce 

Executioner.Ronald Weyand 

Directed by John Hirsch 
D 6cor: David Hays 
C ostumes: Michael Annals 
M usic: Stanley Silvprman 


THEATRE FOUR 

7 January, 1968 

“HAVE I GOT ONE FOR YOU’* 

A musical play with book and lyrics by Jerry 
Blatt and Lonnie Burstein and music by Jerry 
Blatt 

Presented by Harlan P. Klciman 

“The Animals” 

Mother Tend}.GlonuDe Haven 

Joshua, her son.Ted Pugh 

Marcello, a Mole.„.Dick O’Neill 


313 


li 






































WHO'S WHO IN THE THEATRE 


( Peter Roark 
Fred Osin 
Michael Schroeder 
I Ellen Shade 

Butterflies.{ Alma Marshak 

[Mary Crawford 


“The People” 


Thumby.. * 
The Prince 


Men and Women*) 
of the Court ) ’ ' 


.Anne Kaye 

John Michael King 

( Peter Roark 
Fred Osin 
Michael Schroeder 
Ellen Shade 
Alma Marshak 
Mary Crawford 


Directed by Roberta Sklar 
D£cor and Costumes: John Conklin 


LYCEUM 
9 January, 1968 
“EXIT thw KING” 

A play by Eugene Ionesco, translated by 
Donald Watson and performed by the A PA 
Repertory Company 
Presented by APA-Phoemx 

Bcrenger I.Richard Easton 

Queen Marguerite. Eva Le Galhenne 

Queen Mane.Patricia Connolly 

Doctor.Richard Woods 

Juliette.Pamela Payton-Wright 

Guard.Clayton Corzatte 

Directed by Ellis Rabb 
D6cor: Roubkn Ter-Arutunian 
Costumes Nancy Potts 
Music: Conrad Susa 


BILTMORE 

10 January, 1968 

“STAIRCASE” 

A play by Charles Dyer 
Presented by Bill Freedman and Charles Casher 

Charles Dyer.Eli Wallach 

Harry Leeds.Milo O’Shea 

Directed by Barry Morse 
D£cor and Costumes: Michael Annals 


HENRY MILLER’S 

11 January, 1968 

“BEFORE YOU GO” 

A play by Lawrence Holofcener 


Man.Gene Troobnick 

Woman. Marian Seldes 

Dog. L. P. 


Directed by Mark Gordon 
D6cor: Ed Wittstein 


ORPHEUM 

13 January, 1968 

“YOUR OWN THING” 

A musical play based on William Shakespeare’s 
“Twelfth Night,” with book by Donald Driver 
and lyrics and music by Hal Hester and Danny 
Apolinar 


Presented by Zev Bufman and Dorothy Love 


Danny... 
John.... 
Michael.. 
Orson... 
Olivia.. . 
Viola 
Sebastian 
Purser 
Stage Mar 
Nurse.... 


.Danny Apolinar 
. . John Kuhner 
.Michael Valenti 

.Tom Ligon 

. Marian Meroer 
. Leland Palmer 
.. Rusty Thacker 
.... Igors Gavon 
.. Imogene Bliss 


Directed by Donald Driver 


D6cor: Robert Guerra 


Costumes • Albfrt Wolsky 


HELEN HAYES 

16 January, 1968 

“THE PRIME OF MISS JEAN BRODIE” 

A play by Jay Presson Allen, adapted from 
the novel by Muriel Spark 

Presented by Robert Whitehead 

Sister Helena.Denise Huot 

Mr. Perry- Douglas Watson 

JeanBrodie. ... . ... Zoe Caldwell 

Sandy.Amy Taubin 

Jenny.Diana Davila 

Monica.... .Catherine Bums 

Mary MacGregor. Kathryn Baumann 

Miss MacKay.Lennox Milne 

Gordon Lowther. . . . . .Joseph Maher 

Teddy Lloyd... .Roy Cooper 

McCrcady . . .. .. Brooks Morton 

Miss Campbell. .. .Sheila Coonan 

Directed by Michael Langham 
D6cor: Jo Mielziner 
Costumes: Jane Greenwood 
Music: John Cook 


AJSTOR PLACE 

17 January, 1968 

“THE INDIAN WANTS THE BRONX” 


A play by Israel Horovitz 
Presented by Ruth Newton and Diana Mathews 

Gupta.John Cazale 

Murps.A1 Pacino 

Joey.Matthew Cowles 


followed by 

“IT’S CALLED THE SUGAR PLUM” 

A play by Israel Horovitz 

Wallace Zuckerman.John Pleshette 

Joanna Dibble.Marsha Mason 

Directed by James Hammerstein 


Costumes: Theoni V. Aldredge 


D6cor: Fred Voelpel 
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NEW YORK PLAYBILLS 


BROADWAY 

18 January, 1968 

“THE HAPPY TIME” 

A musical play with book by N. Richard Nash, 
lyrics by Fred Ebb, and music by John Kander 

Presented by David Memck 

Jacques Bonnard.Robert Goulet 

Suzanne Bonnard.Jeanne Arnold 

Philippe Bonnard.George S. Irving 

Bibi Bonnard.Mike Rupert 

Louis Bonnard. Charles Dummg 

Annabelle Bonnard.Kim Freund 

Gillie Bonnard.Julane Stites 

Nanette Bonnard.Connie Snnmons 

Felice Bonnard.June Squibb 

Grandpdre Bonnard.David Wayne 

Lizette.Jacki Garland 

Donne. Mary Gail Laverenz 

Sylvie. Tamime Fillhaer 

Monique.Mary Ann O’Reilly 

Bella.Vicki Powers 

Grace. .. .Susan Signst 

Laurie Mannon.Julie Gregg 

Foufie.Jeffrey Galkin 

Ganache.Dallas Johann 

Swing Dancer. Sammy Williams 

Directed and choreographed by Gower 
Champion 

D6cor: Peter Wexi.er 
C ostumes: Freddy Wittop 


VILLAGE GATE 

22 January, 1968 

“JACQUES BREL IS ALIVE AND WELL 
AND LIVING IN PARIS” 

A musical revue drawn from the music, lytics, and 
writings of Jacques Brel, with additional material 
and English translations by Eric Blau and Mort 
Shuman 

Elly Stone Shawn Elliott 

Mort Shuman Alice Whitfield 

Directed by Moni Yakim 
D4cor: Henry E. Scott III 
Costumes: Ilka Suarez 


LONGACRE 

25 January, 1968 

“I NEVER SANG FOR MY FATHER” 

A play by Robert Anderson 
P resented by Gilbert Cates 


Gene Garrison.Hal Holbrook 

Porter.Earl Sydnor 

Tom Garrison.Alan Webb 

Margaret Garrison. Lillian Gish 

Mary. Sloane Shelton 

Nurse.Laurinda Barrett 

Reverend Pell.Allan Frank 

Marvin Scott.Matt Crowley 

Waiter.James A. Spearman 

Dr. Mayberry.Daniel Keyes 

Alice.Teresa Wright 


Directed by Alan Schneider 
D6cor: Jo Mielziner 
Costumes: Theoni V. Aldrkdge 


GEORGE ABBOTT 

27 January, 1968 
“DARLING 07 THE DAY” 

A musical play based on Arnold Benneit’s 
“Buried Alive,” with lyncs by E. Y. Harburg and 
music by Jule Styne 

Presented by The Theatre Guild 


Oxford. 

Pnam Faril. 

Henry Leek 

Old Gentleman. 
Lady Vale. ... 
Cabby .... 
Doctor^ 

Judge /. 

Alice Challice ... 

Daphne. 

Alf . 


. . Peter Woodthorpe 

.Vincent Pnce 

Charles Welch 
.... Carl Nicholas 
.. Brenda Forbes 
. Ross Miles 

.Leo Leyden 

. Patricia Routledge 

.Joy Nichols 

.Teddy Green 

. Marc Jordan 
.Beth Howland 

Bert. 

Rosalind. 


Sydney. 

Attendant 


.Reid Klem 

.Larry Brucker 

Frame Maker 
Duncan. . . 
Equerry 

Constable J 

The King. 

Mrs. Leek. 

Pennington. . 
Curates. 


. Paul Eichel 
Mitchell Jason 

... John Aman 

. . Charles Gerald 
Camila Ashland 
Michael Lewis 
/Herb Wilson 
* * ’ * \Fred Siretta 


Directed by Noel Willman 
Ddcor* Oliver Smith 


Costumes. Kyoul PLne du Bois 
Choreography. Lee Theodore 


THEATRE DE LYS 

28 January, 1968 

* “HOUSE OF FLOWERS” 

A musical play with book and lyrics by 
Truman Capote and music by Harold Arlen 

Drummer... . Daniel Barrajanos 

The Houngan .. ... Charles Moore 

Ottilie. .. .Yolande Bavan 

Mamselle Tulip . . .Hope Clarke 

Mamselle Pansy . .Thelma Oliver 

Madame Fleur.Josephine Premice 

Madame Tango ... . Novella Nelson 

Senorita Mana. .Carla Pinza 

Lord Jamison .Tom Helmore 

The Champion . Bob Broadway 

Royal.Robert Jackson 

Old Bonaparte .Josephine Premice 

Woman. .Trina Parks 

Man. . . Walter Raines 

Directed by Joseph Hardy 
D4cor: Kert Lundell 
Costumes: Richard Castler 
Choreography: Tarley Beatty 
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WHO’S WHO IN THE THEATRE 


PLAYERS 


BROOKS ATKINSON 


29 January, 1968 

“WHO’S WHO, BABY?” 

A musical play with book by Gerald Frank 
and lyrics and music by Johnny Brandon 

Presented by Edmund J. Ferdinand and 
Charlotte Schiff 


Carol Winslow.Jacqueline Mayro 

Daisy.Marcia Lewis 

Smitty. Danny Guerrero 

Benny Hare.Frank Andr£ 

Sabine. .Glory Van Scott 

Frankie.Gloria Kaye 

A1.Tommy Breslin 

Louis. .. .Tom Eatman 

Jean. Ural Wilson 

Sir Pevcril Ballantyne. . . .Humphrey Davis 
Toby.Erik Howell 


Directed and choreographed by Marvin Gordon 
D6cor and Costumes: Alan Kimmel 


THEATRE DE LYS 

29 January, 1968 
“LET THEM DOWN, GENTLY” 
Two one-act plays by Gert Hofmann 
Presented by ANTA Matinee Series 

“OUR MAN IN MADRAS” 


Jim Seig.Simm Landres 

Jane.Sarah Sanders 


followed by 


“ON VACATION” 


Mr. Pendergast., 
Mrs. Pendergast. 

Karl. 

Room Waiter... 

Bellboy. 

Chambermaid.. 

Manicunst. 

Jimmy. 

Masseur. 

Funeral Director 


... Patrick McVey 
. .Courteen Landis 

.Stan Hart 

... John Kendrick 
... .Jerry Hopkins 

.Irene Clark 

... Sarah Sanders 
.... Simm Landres 

.Bob Cessna 

Lamonte Richards 


Directed by Charles Maryan 
C ostumes: Minerva Farrell 


1 February, 1968 

“A DAY IN THE DEATH OF JOE EGG” 

A play by Peter Nichols 

Presented by Joseph Cates, Henry Fownes, 
and Michael Medwm 


Bri.Albert Finney 

Sheila.Zena Walker 

Joe.Susan Alpcm 

Pam.Elizabeth Hubbard 

Freddie.John Carson 

Grace.Joan Hickson 


Directed by Michael Blakemore 
D6cor: Robin Pidcock 
Music: Andy Park 


BARBIZON-PLAZA 

2 February, 1968 

“LA REMOLIENDA” 


A play by Alejandro Sieveking, performed in 
Spanish by ITUCH (Theatre Institutf of the 
University of Chile, AugustIn Sir£, Director) 

Presented by Theatie of Latin America 


Dona Nicolasa 

Nicolas. 

Graciano. 

Gilberto. 

Yola. 

Isauia. 

Chepa. 

Dona Rebcca . . . 
Renato Sepulveda 

Mirta. 

Mauro. 

Telmo . ...... . 

Baudiho. 


.... Bclgica Castro 

. Mario Lorca 

.. .Tomas Vidiella 
Franklin Caicendo 
. . .. Kerry Keller 

.Claudia Paz 

.Sonia Mena 

. .Carmen Bunster 
Tennyson Ferrada 
.... Maria Canepa 
... Sergio Aguirre 
... Ruben Sotoconi 
.Jorge Boudon 


Directed by Victor Jara 


Ddcor and Costumes: Bruna Contreras 


Music: Victor Jara 

Followed on 4 February, 1968, in repertory by 

“ITUCH ANTHOLOGY” 

Scenes performed in Spanish from the repertory 
of ITUCH 


BOOTH 

31 January, 1968 

“AVANTII” 

A play by Samuel Taylor 
Presented by Morris Jacobs and Jerome Whyte 

John Wesley.Rik Pierce 

Alexander Ben Claiborne.Robert Reed 

Waiter. Frank Nastasi 

Baldassare Pantaleone.Keith Baxter 

Alison Ames.Jennifer Hilary 

Porter.Loreto Caringi 

Helen Claiborne.Betsy Von Furs ten berg 

Directed by Nigel Patrick 
D6cor: Donald Oenslagek 
Costumes: Winn Morton 


SHUBERT 

4 February, 1968 

“GOLDEN RAINBOW” 

A musical play with book by Ernest Kinoy, 
based on the play “A Hole in the Head” by 
Arnold Shulman, with lyrics and music by 
Walter Marks 

Presented by Joseph P. Harris and Ira 
Bernstein 

Mr. Novotny.Alan Kass 

Ally. Scott Jacoby 

Mr. Hausknecht.Howard Mann 

Persian Girl}.Linda Jorgens 

sfagetlanager). Charles Karel 

Henry.Will Hussung 

Mr. Diamond.Sid Raymond 
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NEW YORK PLAYBILLS 


Larry Davis. 

Mrs. Magruder... 

Lou Garrity. 

Jerome Stone.... 
Rosemary Garrity, 
Gordon Y 

Nebuchadnezzar/ ‘ 
Mr. Komgold.. 

Reporters. 

Lead Dancer\ 
Virgin / *' 

Judy Harris - 

Georgia. 

S tripper. 

Sam. 

Umbawa. 

Cat Girl .. 

Hero. 

Victor. 

Gambler.. 


,.. Steve Lawrence 
Fay Sappmgton 
. .. .Joseph Sirola 
. . . Gene Foote 

.. Marilyn Cooper 

.John Anania 

Sam Kressen 
Charles Karel 
Lanier Davis 

.. Diana Saunders 

.. .. Eydie Gormd 
.... Carol Conte 

.Thelma Sherr 

.Frank Pietri 

... .Larrv Memtt 
. Carole Bishop 
. Antony DeVecchi 
.. Lanier Davis 
.Michael Vita 


Directed by Arthur Storch 
D6oor: Robert Randolph 
Costumes: Alvin Colt 
Choreography: Tom Panko 


ACTORS PLAYHOUSE 

8 February, 1968 

“OH, SAY CAN YOU SEE L. A.” 

A play by John Allen 

Presented by Richard Lerner, Frances Drucker, 
and Gilberto Zaldivar 

Sonny. ... George Welbes 

Pop. George Voskovec 

Uncle Charlie. . . Glenn Kezer 

Harold.. .Alan Manson 

followed by 

“THE OTHER MAN” 

A play by John Allen 

Dov . . . .George Welbes 

Teddy . George Voskovec 

The Man. .. Glenn Kezer 

The Other Man. . .. ... Alan Manson 

Directed by John Allen 
D£cor: Boyd Diimrose 
Choreogiaphy: Vernon Lusby 
Music: Albert Hague 


STAGE 78 

5 February, 1968 

“I ONLY WANT AN ANSWER” 

A monodraina by Fred Denger, in an 
English translation by Basil Ashmore 

Presented by Margaret Hewes and Rick Hobard 

Amy Turner.Hermione Baddeley 

Directed by Tony Tanner 
D£cor: Stewart Chaney 

PALACE 

6 February, 1968 

“THE GRAND MUSIC HALL OF ISRAEL” 

An Israeli revue 

Presented by Lee Guber and Shelly Gross 

Helena Hendei Geula Gill and The High Willows 
Ilan and Ilanit The Carmelim 

Nishri Boaz and Nechemia 

Alice and Hannah 

The Karmon Histraduth Ballet 

Directed and choreographed by Jonathan 
Karmon 

Costumes: IIovav Kruvi 

MOROSCO 

7 February, 1968 

“THE PRICE” 

A play by Arthur Miller 
Presented by Robert Whitehead 

Victor Franz.Pat Hiugle 

Esther Franz.Kate Reid 

Gregory Solomon.Harold Gary 

Walter Franz.Arthur Kennedy 

Directed by Ulu Grosbard 
D6cor and Costumes: Boris Aronson 


THEATRE DE LYS 

12 February, 1968 

“A MADRIGAL OF SHAKESPEARE” 

Peggy Wood Ethel Colt Barrymore 

Dnected by Joan White 

PLYMOUTH 

14 February, 1968 

“PLAZA SUITE” 

Three plays by Neil Simon 
P resented by Arnold Saint-Subber 

“Visitor From Mamaroneck” 

Bellhop. Bob Balaban 

Karen Nash. Maureen Stapleton 

Sam Nash. George C. Scott 

Waiter .. . .Jose Ocasio 

Jean McCormack . .. . Claudette Nevins 

“Visitor From Hollywood” 

Waiter. .Jose Ocasio 

Jessie Kiplinger.George C. Scott 

Muriel Tate.Maureen Stapleton 

“Visitor From Forest Hills” 

Nonna Hubley. Maureen Stapleton 

Roy Hubley.George C. Scott 

Borden Eisler .. . Bob Balaban 

Mimsey Hubley.Claudette Nevins 

Directed by Mike Nichols 
D6cor; Oliver Smith 
Costumes: Patricia Zipprodt 

ST. MARKS PLAYHOUSE 

20 February, 1968 

* “SUMMER OF THE SEVENTEENTH DOLL” 

A play by Ray Lawler 
Performed by The Negro Ensemble Company 

Pearl Cunningham..".Esther Rolle 

Bubba Ryan.Hattie Winston 
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WHO’S WHO IN THE THEATRE 


Olive Leech.Frances Foster 

Barney Ibbot. Norman Bush 

Emma Leech. Clarice Taylor 

Roo Webber.Moses Gunn 

Johnnie Dowd.William Jay 


Directed by Edmund Cambridge 
D6cor: Edward Burbridgr 
Costumes: Gertha Brock 


Alfonso.Erik Silju 

( Hortensia Colorado 
Harriet Karr 
Came Ann Kessler 
Linda Tavema 
Nancy Volkman 

Directed by Patricia Newhall 
D6cor: C. Murawski 
Costumes: Robert Pusilo 


ST. CLEMENT’S EPISCOPAL CHURCH 

21 February, 1968 

“THE ELECTRONIC NIGGER AND OTHERS” 

One-act plays by Ed Bullins 
Presented by The American Place Theatre 
(Wynn Handman, Director) 

“A SON, COME HOME” 


Mother.Estelle Evans 

Son. Wayne Grice 

Girl.Kelly-Mane Berry 

Boy.Gary Bolling 


followed by 


“THE ELECTRONIC NIGGER” 


Mr. Jones. 

Lenard. 

Miss Moskowitz 
Mr. Carpentier. 

Bill. 

Sue . 

Martha. 

Students. 


... Wayne Grice 
... Warren Pincus 
.. .Jeanne Kaplan 

-L. Errol Jaye 

... Roscoe Orman 
.... Hedy Sontag 

.Helen Ellis 

'Roland A. Hirsch 
Maie Mottus 


SHERIDAN SQUARE PLAYHOUSE 

25 February, 1968 

“SATURDAY NIGHT” 


A play by Jerome Kass 


Mr. Harris. . . . 


Rochelle 

.Zina Jasper 


.Lee Wallace 

Elbe. 

.Gina Collens 

Iggy. 

.. . Marvin Lichterman 

Policeman. 

Wendell Phillips, Jr. 


Directed by Burt Brinkerhopf 


D6cor: Jack II. Cornwell 
Costumes: Joseph Aulisi 


JOHN GOLDEN 

27 February, 1968 

“CARRY ME BACK TO MORNINGSIDE 
HEIGHTS” 

A play by Robert Alan Aurthur 


followed by 

“CLARA’S OLE MAN” 


Clara. Kelly-Marie Berry 

Big Girl.Carolyn Y. Cardwell 

Jack. Roscoe Orman 

Baby Girl.Helen Ellis 

Miss Famie.Estelle Evans 

Stoogie. Kns Keiscr 

Bama.George Miles 

Hoss.Gary Bolling 

C. C.L. Errol Jaye 


Directed by Robert Macbeth 
D6cor: John Jay Moore 
Music: Gordon Watkins 


Presented by Arnold Samt-Subber 

Willie Nurse. Louis Gossett 

Seymour Levin.David Steinberg 

Henry Hardy.Johnny Brown 

Myma Jessup . Cicely Tyson 

Alma Sue Bates .Diane Ladd 

Directed by Sidney Poitier 
D6cor: Kkrt Lundell 


HENRY MILLER’S 
28 February, 1968 
“PORTRAIT OP A QUEEN” 

A play by William Francis 


MARTINIQUE 

22 February, 1968 

“GOA” 

A play by Asif Currimbhoy 

Rose.Jody Locker 

Administrator.Jay Barney 

Goan Nationalist.Jose Perez 

Chico.Elliot Paul 

Old Woman.Mildred Chandler 

Old Man.James Cook 

Portugese Vicar.Elek Hartman 

Goan Hindu.Tazewell Thompson 

Smuggler.Dennis Tate 

Senhora Miranda.Sylvia Gassell 

Krishna... .Cal Bellini 


Presented by H. Clay Blaney, Albert W. 
Selden, and Hal James 

Balladsinger. Nicholas Smith 

^M d m e f ^ iUm } Richard Waring 

Victoria.Dorothy Tutm 

Lord Melbourne and 

other ministers.Michael Barrington 

Bishop of Durham.Frederic Wamner 

First Lady-in-Waiting .Nancy Acly 

Second Lady-in-Waiting.Holly Brooke 

^»°e f ^ e s bUry }.Thomas Barbour 

Prince Albert.Derek Waring 

Gentlemen of the Press.©SSfaSSSSJ 

Benjamin Disraeli.Dennis King 
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NEW YORK PLAYBILLS 

William Gladstone 
Footmen . 


.James Cossins 

r Michael Bradshaw 
Christopher Havell 
John Milligan 


I Harlan Cary Poe 
\ Bernard Taylor 
Directed by Val May 
Ddcor: Marvin Reiss 

Costumes: Theoni V. Aldredge and 
Jane Helder 


VIVIAN BEAUMONT 

29 February, 1968 

* “TIGER AT THE GATES” 

A play by Jean Giraudoux, adapted by Chris¬ 
topher Fry, and performed by The Repertory 
Theater of Lincoln Center 


Cassandra. 

.Diana Sands 

Andromache. 

.M’El Dowd 

Laundress. 

.Diane Kagan 

Hector. 

.Philip Bosco 

Attendant. 

. Northern Calloway 

Paris. 

.Dennis Cooney 

Abneos. 

Edgar Daniels 

Anchises . 

.. A1 Corbin 

Pnam. 

. Roger DeKoven 

Demokos . 

. Robert Symonds 

Hecuba... 

Aline MacMahon 

Polyxene. 

Eileen Dolphin 

Mathematician... 

.Ray Fry 

Maids-in-Waiting. 

f Janet League 
' (Sandy Rochelle 

Helen. 

.. .Jennifer West 

Oneah.... 

... Lloyd Hollar 

Minos. 

.. Robert Phalen 

Troilus. 

. Bruce Davison 

Old Man .. 

. . Robert Haswell 

Busins... 

.Richard Clarke 

Pnp<;tc 

/Earl Montgomery 

. 

(. Charles Burks 

Ajax. 

Ronald Weyand 

Ulysses. 

.... Tony van Bridge 

Topman. 


Olpides ... 

. Ted D’Arms 

Soldier. 

.Christopher Kelly 


Directed by Anthony Quayle 


D6cor: David Hays 
Costumes: Fred Voelpel 
Music: Stanley Silverman 


FORUM 

3 March, 1968 

“SUMMERTREE” 

A play by Ron Cowen, performed by The 
Repertory Theater of Lincoln Center 


Young Man. David Biruey 

Little Boy. ... Barry Symonds 

Mother.Priscilla Pointer 

Father.Philip Sterling 

Girl..Blythe Danner 

Soldier.Tom Fuccello 


Directed by David Pressman 
D&or and Costumes: James A, Taylor 


ANSPACHER 

3 March, 1968 

“ERGO” 

A play by Jakov Lind 

Presented by The New York Shakespeare 
Festival Public Theater 

Wondra.Tony Capodilupo 

aSnUtor}.Frank Groseclose 

Wacholder.Jack Hollander 

Rita. .Maxine Green 

Wurz.Tom Aldredge 

Amulf.Cliff Gorman 

Arnold.Irwin Pearl 

Leo. Robert Stattel 

Asian . Sam Waterston 

Dr. Gertrude Bockkng. . .Miriam Lehmann-Haupt 
Journalist. Steven Shaw 

{ Hope Arthur 
Peter Burnell 
Dutch Miller 
C. Leonard Williams 
Joel Wolfe 

Directed by Gerald Freedman 
D6cor- Ming Cho Lee 
Costumes: Theoni V. Aldredge 
Music: John Morris 


BILLY ROSE 

3 March, 1968 

“HERE’S WHERE I BELONG” 

A musical play with book by Alex Gordon based 
on John Steinbeck’s “East of Eden,” with lyrics 
by Alfred Uhry and music by Robert Waldman 

Presented by Mitch Miller 

Adam Trask.Paul Rogers 

Caleb Trask.Walter McGinn 

Aron Trask .Ken Kercheval 

Lee.James Coco 

Will Hamilton.Casper Roos 

Mrs. Bacon.Bette Henritze 

Mrs. Tnpp.Dena Dietrich 

Mrs. Heink.Patricia Kelly 

Abra Bacon.... .Heather MacRae 

School Children. '{^Tod^MiUer 

Miss Ida.Barbara Webb 

Rabbit Holman .Scott Jarvis 

Faith. . Graciela Daniele 

Eva.Aniko Morgan 

Della. .... Dorothv Lister 

Kate . Nancy Wickwire 

Joe.Joseph Nelson 

Juana.Joetta Cherry 

Newspaper Man.Taylor Reed 

British Purchasing Agent. Darrell Askey 

Directed by Michael Kahn 
D£ cor: Ming Cho Lee 
C ostumes: Ru$h Morley 
C horeography: Tony Mordents 
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WHO’S WHO IN THE THEATRE 


GRAMERCY ARTS 
4 March, 1968 
“THE BENCH” 


A play by N. R. Teitel 
Presented by Esther Prince 

Phillipi.Thayer David 

Hortense.Fayne Blackburn 

Count Alexei.Michael O’Sullivan 

Ajax. Richard Hamilton 

Earle .David Nillo 

Sam Stein.Joseph Leon 

Bettina.Carol Teitel 

Jessie.Gretchen Corbett 

Directed by Val Bisoglio 
D6cor: Robert U. Taylor 


Costumes: Jeanne Button 
Music: Teiji Ito 


THEATRE DE LYS 

4 March, 1968 
“MR. AND MRS. LYMAN” 

A play by Joel Friedman 
Presented by ANTA Matinee Senes 


Dodie .Sylvia Gassells 

Neil.Alan Mixon 


Directed by Alfred Christie 

KAUFMANN CONCERT HALL 

5 March, 1968 

NOMURA KYOGEN COMPANY 

Presented by The Japan Society, Inc. 

The Japanese troupe performing “Boshibari,” 
“Tsungitsunc,” and “Kusabira” 


EAST 74TH STREET 

5 March, 1968 
“THE VICTIMS” 

Three one-act plays 

* “ON THE HAZARDS OF SMOKING 
TOBACCO” 

A play by Anton Chekhov, 
translated by Charles Fischer 

The Professor.Charles Fischer 


• “VICTIMS OF DUTY” 


A play by Eugene Ionesco, 
translated by Donald Watson 


Madeleine.... 

Choubert. 

Detective.. . 
Nicholas D’Eu 
The Lady. 


.. Kaye Kingston 
Edward McPhilhps 

.Charles Lutz 

... Robert L. Ruth 
.Denis Regal 


* “ESCURIAL” 

A play by Michel de Ghelderode, 
translated by George Hauger 

The King.Charles Fischer 

Folio.Robert L. Ruth 

The Monk.Edward McPhillips 

The Executioner.Charles Lutz 

Directed by Charles Fischer 
Costumes: Cynthia Penn 


JAN HUS PLAYHOUSE 

6 March, 1968 
“FUN CITY” 

A musical revue with sketches by 
David Rogers 

Presented by Jack Irving 

Mr. Lynne Carter Joan Porter 

Mel Edwards Ted Tingling 

Dee Robinson 

Directed by David Rogers 

D6cor. Sal Tinnerello and Richakd 
Burnside 

Costumes. Frank Page and Michael Landi 


HUDSON 
6 March, 1968 
“THE GUIDE” 


A play by Harvey Breit and Patricia 
Rinehart, based on a novel by R. K. Narayan 

Presented by Noel Weiss 


Raju. 

Rhabain. . . . 

Velan. 

Devi. 

Boy. 

Chandra 

Muthu.. 

Soma . 

Ramu .... 


Villagers. 


. ... Zia Mohyeddm 

.Titos Vandis 

. Michael Kermoyan 

.Madhur Jaffrey 

.Jerry Ram 

. Peter DeAnad 

.Richard Dmitri 

.Martin Meyers 

.Vikas 

.Ian Edward 

.John Branon 

' Vincente Elias 
John Patrick Hart 
Shireen Subramanya 
Osceola Archer 
k Angela D’Ambrosia 


Directed by George L. Sherman 


D6cor: William Pitkin 


GREENWICH MEWS 

9 March, 1968 
* “JERICO-JIM CROW” 

A musical play by Langston Hughes 
Presented by Stella Holt 


Young Man.Dion Watts 

Young Girl.Hilda Harris 

Old Man.Joseph Attles 

Old Woman.Rosalie King 

Jim Crow.Barney Hodges 

Woman.Dorothy Drake 


Directed by Alvin Ailey and 
William Hairston 


MASQUE 

10 March, 1968 
“SCARLET LULLABY” 

A play by Elliott Taubenslag 

Edna Mallory. Ann Rollins 

Phoebe Albnght. Dolly Vasta 

Hedy Zarwadsky.Kathleen Scarlett 

Seymour.Owen Hollander 
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Herby Sommers 
Alma Carson . 

Angie. 

Kathy Louise.. 
Mr. Arnold') 

Dr. Olsen J 

Policeman. 

Father Almonte, 


_Bob E. Lloyd 

Aurelia De Felice 
... .Joseph Vasta 
.Lon Shelle 

.... Earl George 

.. .Mel Boyd 
Richard Graham 


Directed by Elliott Taubenslag 
D6cor: Donald Cotter 


Costumes* H. N Hinkle 


PELT FORUM 

11 March, 1968 

“FINAL SOLUTIONS” 

A play by Jan Hariman 

Presented by The American League for 
Russian Jews 

r l he Woman. Marian Seldes 

The Poet.Tony Lo Bianco 

Chorus Leader. .... John Heffeman 

Voice of Tyranny. Leonardo Ctmino 

Voice of Tyranny II. Bruce Kimes 

Directed by Gene Lasco 
Choreography: Valerie Bettis 
Music- Jacques Belasco 


GREENWICH MEWS 

12 March, 1968 

* “WINTER JOURNEY” 

A play by Clifford Odets originally produced 
as “The Country Girl” 

Piesentcd by Herbert S. Alport and Mitchell 
Nestor 


Mrs. Hampton. .Zaida Coles 

Dr. Hampton.Graham Brown 

First Photographer.John Newton 

Second Photographer.Robert Lawson 

Reporter.Norma Darden 

Directed by Joseph Anthony 
D6cor: Oliver Smith 
Costumes: Theoni V. Aldredgf 


THEATRE FOUR 
14 March, 1968 
“THE FOUR SEASONS” 

A play by Arnold Weskfr 
Presented by Bruce W. Stark 

Adam ... .. Paul Roebling 

Beatrice.Barbara Hayes 

Directed by Arihur A. Seidelman 
D6cor: C. Murawski 
Costumes: Jeanne Button 


ACTORS PLAYHOUSE 

18 March, 1968 

“TWO CAMPS BY KOUTOUKAS” 

Two one-act plays by H. M. Koutoukas 
Presented by Barbara Wise 

“THE LAST TRIANGLE” 

(An Embroidered Camp) 

Noel Cowel. . Eddie McCarty 

Virginia Wolfgang . Margaret Wright 

Lottie Lemming . Gretel Cummings 

The Hawk. Aileen Passloff 


Bernie Dodd. 
Phil Cook. . . 
Paul Unger . 
Larry 

Frank Elgin 
Georgie Elgin. 
Nancy Stoddard 
Ralph 


Robert Viharo 
Delos V. Smith, Jr. 

Patrick Baldauff 
. . .Walter Allen 
Will Hare 
Barbara Loden 
Tean Fowler 
John Batiste 


Directed by Mitchell Nestor 


I)6cor: Richard Kerry 


Costumes: Jan 
Music John Batiste 


followed by 

“ONLY A COUNTESS MAY DANCE WHEN 
SHE’S CRAZY” 

(An Almost Historical Camp) 

Countess Olie Sandowitch. . .Gretel Cummings 
Directed by H. M. Koutoukas 
Costumes: Maria Irene Fornf.s 
Choreography: Eileen Passloke 
Music: Robert Cosmos Swage 


BROADHURST 

13 March, 1968 
“WEEKEND” 

A play by Gore Vidal 

Presented by Arnold Saint-Subber and 
Lester Osterman 

Roger. John Marriott 

Miss Wilson.Kim Hunter 

Norris Blotner.Gene Blakely 

Senator MacGruder.John Forsythe 

Senator Andrews. Staats Cotsworth 

Mrs. Andrews.Eleanor Wilson 

Estelle MacGruder. Rosemary Murphy 

Beany MacGruder.Marco St. John 

Louise Hampton.Carol Cole 
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BELTMORE 

18 March, 1968 

“LOOT” 

A play by Joe Orton 


McLeavy. .Liam Redmond 

Fay...Carole Shelley 

Hal.Kenneth Cranham 

Dennis. J ames Hunter 

Truscott. George Rose 

Meadows. .Norman Barrs 

Policeman. William MacAdam 


Directed by Derek Goldby 
Ddcor: Willjam Ritman 
Costumes: Patton Campbell 



































WHO'S WHO IN THE THEATRE 


NEW TORE CITY CENTER 
19 March, 1968 
“PROFESSOR BERNHARDI” 


NEW YORK CITY CENTER 

23 March, 1968 

“DAS KONZERT” 


A play by Arthur Schnitzler 

Performed in German by The Vienna 
Burgtheater (Ernst Hakusserman, 
Managing Director) 

Presented by the Association for International 
Exchange and the City Center of Music and 
Drama, Inc. 


Hochroitzpointer... 

Ludmilla. 

Dr. Oscar Bemhardi 
Professor Bemhardi. 
Dr. Kurt Pflugfelder 
Dr. Ebenwald.. 

Dr. Tugendvetter. . 

Dr. Adler. 

Dr. Cyprian. 

Rev. Franz Reder.. 

Man-servant. 

Dr. Feuermann- 

Dr. Filitz . 

Dr. Lowenstein. 

Prof. Dr. Flint. 

Dr. Schreimann. 

Prof. Pflugfelder 

Dr. Wenger. 

Dr. Goldenthal. 

Dr. Winkler. 

Servants . 


. .Michael Janisch 

.Lona Dubois 

. ... Heinrich Eis 
Ernst Deutsch 
. . Curth A. Tichy 
. . . Kurt Meisel 
. Richard Eybner 
... Edd Stavianik 
. .. Paul Horbiger 
.Wolfgang Gasser 
. .Walter Stumvoll 

.Otto Kerry 

. Andreas Wolf 
.. Fntz Lehmann 

_Fred Liewehr 

... Achirn Benning 

. Heinz Moog 

. Peter Schratt 
.Manfred Inger 
.. Josef Meinrad 
/Hans Brand 
• \ Max Pfeiler 


Directed by Kurt Metsel 
D6cor: Lois Egg 


Costumes: Maxi Tschunko 


LYCEUM 

19 March, 1968 

* “THE CHERRY ORCHARD” 

A play by Anton Chekhov, translated by Eva 
Le Gallienne and performed by the APA 
Repertory Company 


Presented by APA-Phoenix 


Lopahin. 

Dunyasha . . 

Epihodov. 

Firs. 

Charlotta Ivanovna. .. 
Semyonov-Pishtchik .. 

Anya. 

Madame Ranevskaya 

Gaev. 

Varya. 

Yasha. 

Trofimov. 

Tramp. 

Maid. 

Station Master. 

Post Office Clerk. 

Servants. 


Visitors 


... Donald Moffat 
. Patricia Conolly 
. Keene Curtis 
.Clayton Corzattc 
.. .Nancy Walker 

.Sidney Walker 

. Pamela Payton-Wright 
. ... Uta Hagen 
. Richard Woods 
.... Betty Miller 
George Pentecost 
.. Richard Easton 
. .. Alan Fudge 
Jennifer Harmon 
. . Kermit Brown 
. Michael Durrell 

( Kermit Brown 
Harley Hackett 

( Alan Fudge 
Harley Hackett 
Nikos Kafkalis 
Etain O’Malley 
James Whittle 


Directed by Eva Ls Gallienne 


D4cor: James Tilton 
Costumes: Nancy Potts 


A play by Hermann Bahr, performed in 
German by The Vienna Burgtheater 

Presented by the Association for International 
Exchange and the City Center of Music and 
Drama, Inc. 


Gustav Heink .... 
Mrs. Fanny Mell . 
Mrs. Claire Flodercr 
Miss Selma Meier 
Eva Gemdl. 

Mrs. Kann. 

Miss Garden 
Miss Wehner 
Marie Heink 
Dr. Franz Jura 

Pollinger. 

Mrs. Pollmger 
Delfine Jura 
Johann . 


... Axel von Ambesser 

.Lona Dubois 

...Jane Tilden 

.Sylvia Lukan 

. Eva Kerbler 

.Lotte Ledl 

.. Franziska Tilden 
. Trade Ackermann 

.Susi Nicoletti 

. .. Peter Week 
.Hugo Gottschlich 

.Gusti Wolf 

.Johanna Matz 

.Max Pfeiler 


Directed by Josef Meinrad 
D6cor: Lois Egg 


Costumes. Ernie Kniepert 


STAGE 73 
25 March, 1968 
* “TOM PAINE” 

A play by Paul Foster, originally produced 
by the La Mama Troupe 

Presented by William Don- 

Tom Paine .Kevm O’Connor 

playing various roles: 

John Bakos Victor Lipan 

Mari-Claire Charba Beth Porter 

Peter Craig Marilyn Roberts 

Jeny Cunliffe Rob Thirkield 

Michael Miller Sally Kirkland 

Directed by Tom O’Horgan 
Costumes: Michael Warren Powell 
Music: Tom O’Horgan 


NEW YORK CITY CENTER 
26 March, 1968 
“MARIA STUART” 


A play by Friedrich von Schiller, performed 
in German by The Vienna Burgtheater 

Presented by the Association for International 
Exchange and the City Center of Music and 
Drama, Inc. 


Hanna Kennedy. 
Amias Paulet 

Drury . 

Maria Stuart.... 

Mortimer . 

William Cecil 
Duke of Kent . . 
Queen Elizabeth. 
Aubespine. .. . 

Bellievre . 

George Talbot. .. 
Robert Dudley.. 

Okelly. 

Melvil. 


.Hilde Wagener 

. Heinz Moog 
Walter Stumvoll 

.Aglaja Schmid 

Klaus Jurgen Wussow 

.Paul Hoffman 

.Peter Schratt 

.Hilde Krahl 

.Andreas Wolf 

.Curth A. Tichy 

.Ewald Balser 

... Sebastian Fischer 
... Heinz Ehrenfreund 
.Wolfgang Gasser 
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Margareta Kurl. . . 

Burgoyn. 

Ladies-in-Waiting. 
Officer of the Guard 


.. Loua Dubois 
.. . Hans Brand 
'Franziska Tilder 
Sylvia Lukan 
... .Heinrich Eis 


Directed by Rudolph Stein bock 
D6cor • Lois Egg 


Costumes. Ronny Reiter 


ETHEL BARRYMORE 

27 March, 1968 

“THE SEVEN DESCENTS OF MYRTLE” 

A play by Tennessee Williams 
Presented by David Merrick 

Chicken. . Harry Guardino 

Myrtle. . Estelle Parsons 

Lot. . . . Brian Bedford 

Directed by Jose Quintero 
D6cor: Jo Mielziner 
Costumes: Jane Greenwood 

MARTINIQUE 

28 March, 1968 

“THREE PLAYS BY ED BULLINS” 

Previously produced at St. Clement’s Episcopal 
Church, 21 February, 1968, under the title 
“The Electronic Nigger and Others” 

PLAYERS 

1 April, 1968 

“RATE OF EXCHANGE” 

A play by Milo Thomas 

Thelma Stewart . . . Esther Benson 

Eve Stewart . . .. Jill Hannon 

Irene Hemple . .... Lydia Bruce 

Adam Niger.George Renschler 

Shamus.Strat Walling 

Johnny Stewart ... .Jerry Stockier 

George Washington Jones. . .Garrett Saunders 

Kevin Piggott .Kevin Hanily 

Sam. . . ... Nick Lewis 

Bob Stewart. Donald Symington 

Fred Hemple . Walter Flanagan 

Directed by Dorothy Chernuck 
D 6cor and Costumes: Peter Wingate 


NEW YORK CITY CENTER 

2 April, 1968 

“EINEN JUX WILL ER SICH MAOHEN” 

A play by Johann Nestroy, performed in 
German by The Vienna Burgtheater 
(See 19 March for production credits) 

Presented by the Association for International 
Exchange and the City Center of Music and 
Drama, Inc. 


Zangler.Fred Liewehr 

Sonders. Heinz Ehrenfreund 

Gertrude.Lilly Stcpanek 

Kraps.Edd Stavianik 

Melchior.Hugo Gottschlich 

Hupfer.Fntz Lehmann 

Weinberl.Josef Meinrad 

Christopherl.Inge Konradi 

Marie.Sylvia Lukan 


Philippine.Trude Ackermann 

Brunninger.Walter Gerhardt 

Superintendent.Walter Stumvoll 

Miss Knorr. Jane Tilden 

Mrs. Von Fischer . . .Lotte Ledl 

First Waiter.Max Pfeiler 

Coachman .. ... .Curth A. Tichy 

Second Waiter Hans Brand 

Miss Blumenblatt Adrienne Gessner 

Lisette. .. .Franziska Tilden 

Watchman. . . Wolfgang Gasser 

Rab.Michael Jamsch 

Directed by Axel von Ambesser 
D£cor. Lois Egg 
Costumes Ernie Knifpert 


ALVIN 

4 April, 1968 

“THE EDUCATION OF H*Y*M*A*N 
K*A*P*L*A*N” 

A musical play with book by Benjamin Bernard 
Zavin, based on stories by Leo Rosten, with 
lyrics and music by Paul Nassau and Oscar 
Brand 


Presented by Andre Goulston, Jack Farren, 
and Stephen Mellow 


Jimmy . 


Pushcart Vendor 

.. .Dick Ensslen 

Old Clothes Man 

_Cyril Murkrn 

Kathy McKenna 

Donna McKechnie 

Sam Pinsky. . . 

.Nathaniel Frey 

Reuben Plonsky . 

.. David Gold 

Giovanni Pastora. 

.Dick Latessa 

Mrs. Moskowitz . 

.Honey Sanders 

Sarah Moskowitz. 

.Susan Camber 

Mr. ParkhiU 

. Gary Crawford 

Fanny Gidwitz. .. 

.Maggie Task 

Rose Mitnick . . 

... . Barbara Mrnkus 

Hyman Kaplan. 

.Tom Bosley 

Eileen Higby... 

. . Dorothy Emmerson 

Mane Vitale . 

.Beryl Towbm 

Mrs. Mitnick ... 

.Mimi Sloan 

Officer Callahan 

. Wally Engelhardt 

Yissel Fishbein .. 

.Hal Linden 

Guard. 

.David Ellin 

Judge Mahon . 

.. Rufus Smith 


Directed by George Abbott 
D6cor: William and Jean Eckart 
Costumes: Winn Morton 


Choreography: Jaime Rogers 


PALACE 

10 April, 1968 

“GEORGE M!” 

A musical play with book by Michael Stewart 
and John and Fran Pascal, with lyrics and 
music by George M. Cohan, revised by Mary 
Cohan 

Presented by David Black, Konrad Matthaei, 
and Lorin E. Price 

Jerry Cohan.Jerry Dodge 

Ethel Levey.Jaime Donnelly 

George M. Cohan.Joel Grey 

Nellie Cohan. Betty Ann Grove 

Agnes Nolan.*.Jill O’Hara 

Josie Cohan. Bernadette Peters 
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and, in various parts, 

Loni Ackerman, Jonelle Allen, Jacqueline Alloway, 
Karin Baker, Susan Batson, Bill Brandon, Roger 
Braun, Danny Carroll, Gene Castle, James Dybas, 
Harvey Evans, Patti Mariano, Angela Martin, 
John Mineo, Scotty Salmon, Kathie Savage, Janie 
Sell, Alan Weeks, Ronald Young 

Directed and choreographed by Joe Layton 
D6cor: Tom John 
Costumes: Freddy Wittop 


ST. HARKS PLAYHOUSE 
14 April, 1968 
“KONGI’S HARVEST” 

A play by Wole Soyinka 
Performed by The Negro Ensemble Company 

Oba Danlola.Douglas Tume 

Sarumi.Clarice Taylor 

Ogbo Aweri.Frances Foster 

Wuraola.Roberta Raysor 

Dende.Richard Mason 

Superintendent.J udyann Jonsson 

t. • „ /Denise Nicholas 

Praise Singers. (nattie Winston 

( David Downing 
Norman Bush 
Allie Woods 
Carl Gordon 
William Jay 
\Tom Brimm III 

Organizing Secretary.Arthur French 

Daoudu.Robert Hooks 

Segi.Rosalind Cash 

Kongi.Moses Gunn 

Right Ear of State.Charles Greene, Jr. 

Left Ear of State.Ozzie Waite 

Photographer.Bernard Marsh 

Se«te& ter ’ S Bri8ad i • • • Afolabi Ajayi 

Ken Davis 


Members of the Reformed 
Aweri Fraternity 


Carpenter’s Brigade. 


Night Club Habituees 
and Dancers. 


Dunlola’s Ceremonial 
Corps.. 


Carl Gordon 
Charles Greene, Jr. 

Bernard Marsh 
i Ozzie Waite 
Maxine Griffith 
Roberta Raysor 
Gloria Schultz 
Joyce Walker 
Ken Davis 
Ed Dougherty 
Charles Greene, Jr. 
Bernard Marsh 
Ozzie Waite 
Youmi-Youmi 
Sonny Morgan 
Babafemi Akinlana 
Richard Pablo Landrun 


|rh 


Directed by Michael A. Schultz 
D6cor: Edward Burbridge 
Costumes: Jeanne Button 
Choreography: Louis Johnson 
Music: Pat Patrick 


THEATRE FOUR 

14 April, 1968 

“THE BOYS IN THE BAND” 

A play by Mart Crowley 

Presented by Richard Barr and 
Charles Woodward 


Michael. 
Donald. 
Emory., 
Larry. . 
Hank. . 
Bernard 
Cowboy 
Alan. . 
Harold. 


.Kenneth Nelson 

.Frederick Combs 

.Cliff Gorman 

.Keith Prentice 

.Laurence Luckinbill 

.Reuben Greene 

.Robert La Toumeaux 

.Peter White 

.Leonard Frey 

Directed by Robert Moore 
D6cor: Peter Harvey 


ACTORS PLAYHOUSE 
17 April, 1968 

“THE HAWK” 

A play by Murray Mednick and Tony 
Barsha 


Piesented by James Walsh and Dina and 
Alexander E. Racolm 


Prologue . 

The Hawk . . 
The Double. . . 
First Victim . 
Second Victim 
The Inspector! 
The Dealer J 
Third Victim. 
Fourth Victim. 


.Ching Yeh 

.Tony Serchio 

.Lee Kissman 

.Sommer Sally 

. O-Lan Johnson 

. .. Walter Hadler 

... Scarlett Johnson 
.. Barbara Eda-Jones 


Directed by Tony Barsha 


Music* Eddie Hicks 


HUDSON 
18 April, 1968 
“HIKE DOWNSTAIRS” 

A play by George Panetta 

Presented by Zev Bufman, Abe Margolies, 
and Edward A. Franck 


Mike. 

Lupo. 

Joe. 

First Authority.. 
Second Authority 
Donna Maria.... 

Paul. 

Minnie Picarella.. 

Patsy. 

Sam. 

Josie Spero. 

Big Authority. . . 

Priest. 

Uncle. 

First Soldier.... 


.Dane Clark 

. .William Daprato 
. .Leonardo Cimino 

.John Tormey 

.Alan Peterson 

.Loretta Fury 

.Tom Peai 

.Eleni Kiamos 

.. .Arnold Soboloff 
Richard Castellano 

.Kay Michaels 

.Russell Baker 

.David Ellis 

.Lloyd Harris 

-Johnny Evans 
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Second Soldier 


Citizens 


Edmond Varrato 
^Barbara Beckley 
John Bentley 
Louise Clay 
Michael Enserro 
Roxee Graziano 
Antonia Rey 
^ Helen G. Ross 


Directed by Donald Driver 
D dcor: Edward Burbridge 


Costumes: Hal George 


ST. CLEMENT’S EPISCOPAL CHURCH 

18 April, 1968 

“ENDECOTT AND THE RED CROSS” 


A play by Robert Lowell 
Presented by The American Place Theatre 


Assawamsct. 

Thomas Morton.... 

Merry Mount Men. . 


Indians. 

Daughter of Assawamset 

Mr. Blackstone. - 

Man dressed as Witch . 
Merry Mount Woman. . . 
Bear \ 

Merry Mount Girl/. 

Indian Whore ... 

Edith. 

Edward. 

Man with Wolf’s Head . 
Man with Stag's Head. . 

Sergeant. 

Private . 

Drummer. 

Standard Bearer... 

Soldiers. 

Governor Endecott. 

Palfrey. 

Musician. 

Executioner. 


.. Gregory Sierra 
....John Harkms 
("Jack Scalici 
\ Jan Saint 

( James Brochu 
Edward Zaloney 
Dick Hobby 
.. Yolande Skeete 
Nick Kepros 
, Marshall Efron 
... Felicia Quinn 

... Polly Harding 

Roberta Shubei t 
. Frances Hession 
.... Spalding Gray 

.Jack Scalici 

.Jan Saint 

Dan Morgan 
. .Stephen Wyman 
.. Donald Hawley 
.... Luke Wymbs 
I Dick Hobby 
.. | Felicia Quinn 
(James Brochu 
.. Kenneth Haigh 
Ralph Clanton 
.. David Schooling 
.William Catanese 


Directed by John Hancock 
D6cor: John Wulp 
C ostumes: Robert La Vigne 


Music: Richard Peaslee and Robert 
Dennis 


BARBIZON-PLAZA 

18 April, 1968 

* “LE TARTUTTE” 

A play by Moli&re 

Performed in French by Le Treteau de Paris 

Presented by Jacques Courtines and Seff 
Associates Ltd. 


Madame Pemelle 

Orgon. 

Elmire . 

Damis. 

Mariane. 

Val6re. 

C16ante. 


.Janine Souchon 

. Gilles Leger 

. Giselle Tourct 

.Guy Michel 

.Francine Walter 

.Pierre Cous t&res 

.Michel Favory 


Tartuffc . . ..YvesGasc 

Dorinc . Marcellc Ranson 

M. Loyal .Philippe Laudenbach 

Police" Officer.Michel Hcrve 

Direction and Ddcoi by Yves Gasc 
Costumes: Jacques Morn as 


THE BITTER END 

19 April, 1968 

“THE PROPOSITION” 

A musical revue by Jeremy Leven 

Lori Heineman Fred Grandy 

Karen Meyn Paul Jones 

Ken Tigar 

Directed by Jeremy Leven 


BARBIZON-PLAZA 

22 April, 1968 

“EN ATTENDANT GODOT” 

A play by Samuel Beckett, 
perfoimed in French by Le Treteau de Paris 

Estragon.Jean Rodien 

Vladimir. R6n6 Lcsage 

Pozzo. .Raoul Marco 

Lucky.Charles Schmitt 

Un Garmon .Vincent Ridard 

Directed by R£nk Lesage 
D£cor- Bernard Florift 


ANSPACHER 

23 April, 1968 

“THE MEMORANDUM” 

A play by Vaclav Havel, 
translated by Vera Blackwell 

Presented by the New Yoik Shakespeare 
Festival Theater 


Josef Gross. 

Jan Balias. 

Hana . 

Mark I ear. 

Peter Thumb .... 

Otto Stroll. 

Alex Savant. 

Helena. 

Maria. 

George. 

Ferdinand Pillar 
Ferdinand Column ) 

Clerks. 


.Paul Stevens 

... .John Hefferaan 

.Sudie Bond 

.Robert Ronan 

.William Duell 

.. . .William Kiehl 
,. .. Fred Burrell 
.. Olympia Dukakis 

.Mari Gorman 

.Brad Sullivan 

. .George Bartenieff 

( Raul Julia 
Lisa Maria 


Directed by Joseph Papp 


D6cor: Douglas W. Schmidt 


Costumes: Theoni V. Aldredge 
Music: Jo<!n Morris 
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mah.it helunger 

23 April, 1968 

“I’M SOLOMON” 

A musical play with book by Anne Croswell and 
Dan Almagor, from the play “King Solomon and 
the Cobbler” by Sammy Gronemann, with lyrics 
by Anne Croswell and music by Ernest Gold 

Presented by Zvi Kolitz, Solomon Sagall, and 
Abe Margolics 


Meir. 


Ah. .... 

. A1 DeSio 

Isaac. 

. ... ... John Dorrm 

Tavern Dancer. 

, .. .Sally Neal 

Yoni \ 


Solomon/. 

Na'Aina. 

. Karen Morrow 

Yoel. 

. Kenneth Scott 

Mago. 

Lemech. 

... .Johnny La Motta 
. Ed Encksen 

Aviva . 

.Alice Evans 

Bruria. 

.Lynn Archer 

Officer. 

... Gordon Cook 

Ben Hesed.... 

.. .. Paul Reed 

Princess Nofrit. . 

... Barbara Webb 

F’htar. 

Mary Barnett 

Bathsheba. 

.Carmen Mathews 

Ambassador... 

Nat Home 

Ranor . 

Fred Pinkard 

Aide. 


Rachel. 


Makedah. 

.Salome Jens 


Directed by Michael Benthall 
Ddcor: Rouben Ter-Arutunian 


Costumes Jane Greenwood 
Choreography. Donald McKayle 


JOHN GOLDEN 

24 April, 1968 

“THE EXERCISE” 

A play by Lewis John Carlino 

Presented by Lyn Austin, Oliver Smith, 

Jay J. Cohen, and Leslie J. Stark 

The Actor. .... .Stephen Joyce 

The Actress.Anne Jackson 

Directed by Alfred Ryder 
D6cor. Olivfr Smith 


NEW YORK CITY CENTER 

Gilbert and Sullivan Opera Season 

The Gilbert and Sullivan Company 


Presented on 

* The Pirates of Penzance. 25 April, 1968 

* H.M.S. Pinafore. 27 April, 1968 

* The Mikado . l May, 1968 

* The Yeomen of the Gnard . 8 May, 1968 

* Patienee. 15 May, 1968 


VIVIAN BEAUMONT 

25 April, 1968 

* “CYRANO DE BERGERAC” 

A play by Edmond Rostand m an English version 
by James Forsyth, performed by The Repertory 
Theater of Lincoln Center 

Spanish Officer}.Roger DeKoven 

Orange Girl.Sasha von Scherler 

Poet^}.Robert Haswell 

Citizen . . . . Earl Montgomery 

His Son.Donnie Melvin 

Musketeer.... .Ted D’Arms 

Cavalier.Robert Benson 

Pickpocket.Robert Levine 

Lute U piaycr}.Northern Calloway 

Drunkard. Robert Phalen 

Cuigy . .Richard Buck 

Bnssaille.Leon Russom 

Marquis de Tremblay.Richard Clarke 

Fop . . ... Larry Pine 

Bald Fop . . .... David Vilner 

Christian de Neuvillette . .. Dennis Cooney 

Capudun}’ • • ***** 

Barthenoidc. . Shirley Jac Wagner 

Unmedonte. . ... .Janet League 

Cassandace.. .Maeve McGuire 

Felixerie.Winifred Mann 

Roxane.Suzanne Grossman 

Duenna (Sister Claire) .. . Nancy Marchand 

Comte de Guiche . .... Philip Bosco 

Volvert. . . Albert Cavens 

Le Bret. .John Braden 

Ragueneau ... . .Joseph Palmieri 

Mon tfleury. Edgar Daniels 

Cyrano de Bergerac . ... Robert Symonds 

Lise. . Winifred Mann 

Carbon de Castel-Jaloux .. Ronald Weyand 

Sister Marthe... . Blythe Danner 

Mother Marguerite . .. Ahne MacMahon 

Musicians / KarI Kraber 

Musicians. .... | James Pednck 

Directed by Carl Weber 
D 6cor • David Hays 
C ostumes- Jamfs Hart Stearns 
M usic: William Bolcom 


PROVINCETOWN PLAYHOUSE 

28 April, 1968 

“RED CROSS” and “MUZEEKA” 

One-act plays produced by Warren Lyons 
and Betty Ann Bbsch 

“RED CROSS” 

A play by Sam Shepard 


Carol.Marcia Jean Kurtz 

Jim .Sam Waterston 

The Maid .Florence Tatlow 


Directed by Jacques Levy 
followed by 
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“IffUZEEKA” 


BILLY ROSE 


A play by John Guare 

Jack Argue... Sam Waters ton 

Argue’s Wife.Marcia Jean Kurtz 

Evelyn Landis . Peggy Pope 

Number Two.Sandy Baron 

( Kevin Bryan Conway 
John Lawlor 
Frank Prendcrgast 

Directed by Melvin Bernhardt 
D6cor Peter Harvey 


BILTMORE 

29 April, 1968 

* “HAIR” 

A musical play with book and lyrics by Glrome 
Ragni ana James Rado and music by Galt 
MacDermot 


Presented by Michael Butler 


Claude 
Ron. 


Berger 
Woof. . 
Hud . . 
Sheila.. 
Jeanic. 
Crissy.. 


Mother 


Father, Principal 


Tourist Couple.. . 

Waitress... 

Young Recruit 
General Grant . 
Abraham Lincoln.. 
Sergeant.. 

Parents. 


.James Rado 

. Ronald Dyson 

Gerome Ragni 
. ... Steve Curry 
. Lamont Washington 

.Lynn Kellogg 

.Sally Eaton 

. Shelley Plimpton 
/ Sally Eaton 
{Jonathan Kramer 
[ Paul Jabara 

( Robert I. Rubinsky 
Suzannah Norstrand 
Lamont Washington 
/ Jonathan Kramer 
'\Robert I. Rubinsky 
Diane Keaton 
Jonathan Kramer 
.. ..Paul Jabara 
Lorri Davis 
. . Donnie Burks 
f Diane Keaton 
\Robert I. Rubinsky 


Directed by Tom O’Horgan 


1 May, 1968 

“80LDIEBS” 

A play by Rolf Hochhuth, 
translated by Robert D. MacDonald 

Presented by Herman Shumlrn, Zev Bufman, 
and Raphael Silver 


Dorland.Colin Fox 

Sculptor.Mum Seroff 

Dorland’s Son. Richard Monette 

Actor (Kocjan).James Luisi 

Helen MacDonald.Patricia Wheel 

Churchill . .J ohn Colicoe 

Lord Cherwell.Joseph Shaw 

General Sir Alan Brooke . ... Basil Langton 

General Sikorski.Eric House 

Group Captain Clark.Michael Lewis 

Messenger. . .. David Thomas 

Bell, Bishop of Chichester.Tony Church 


Directed by Clifford Williams 
D6cor: Ralph Koltai 


BOOTH 

2 May, 1968 

“NEW FACES OF 1968” 


A musical revue with sketches, lyrics, and 
music by various hands 

Presented by Jack Rollins 


Michael K. Allen 
Suzanne Astor 
Rod Barry 
Gloria Bleezarde 
Trudy Carson 
Manlyn Child 
Dottie Frank 
Elaine Giftos 


Madeline Kahn 
Robert Klein 
Joe Kyle 
Robert Lone 
Brandon Maggart 
George Ormiston 
Rod Perry 
Nancie Phillips 

Leon aid SUlman 


Directed by Leonard Sillman 


Ddcor: Robin Wagner 


D6cor and Costumes. Winn Morton 


Costumes: Nancy Potts 
Choreogiaphy- Julie Arenat 


Choreography: Frank Wagner 


GRAMERCY ARTS 

30 April, 1968 

“CARVING A STATUE” 

A play by Graham Greene 

Presented by Dina and Alexander E. Racolm 
and Berenice Weiler 


SHERIDAN SQUARE PLAYHOUSE 
6 May, 1968 
“THE CONCEPT” 

An unprovisional drama performed by 
The Daytop Theatre 


The Boy... 
His Father. 
First Girl.. 
Second Girl 
Dr. Parker. 


.. Saylor Creswell 

.Larry Gates 

.Fran Myers 

. ... Judy Allen 
Tony Capodilupo 


Directed by Margaret Webster 


Presented by Mortimer Levitt and Arthur 
Cantor 


Felix Arroyo 
John Devlm 
Roger Moore 
Judy Gibbs 


James Castaldo 
David Brabham 
Richard Rode 
Carolyn Bruce 


D£cor: John Braden 


Directed by Lawrence Sacharow 


Music: John Duffy 


Costumes: Ckjiistoffkrson 
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CAFE AU GO GO 


THEATRE DE LYS 


8 May, 1968 

“COLLISION COURSE” 


19 May, 1968 

* “PRIVATE LIVES” 


An omnibus of 11 short plays 

Presented by Lyn Austin, Hale Matthews, 
and Oliver Smith 


A play by Noel Coward 

Presented by Haila Stoddard, Mark Wright, 
and Duane Wilder 


“Wandering,” by Lanford Wilson; “Stars and 
Stripes,” by Leonard Melfi; “Chuck,” by Jack 
Larson; “Skywriting,” by Rosalyn Drexler; 
“Jew!” by Harvey Pcrr; “Thoughts on the 
Instant of Greeting a Friend on the Street,” by 
Jean-Claude van Itallie and Sharon Thie; “Tour,” 
by Terrence McNally; “Camera Obscura,” by 
Robert Patrick; “Metaphors,” by Martin Duber- 
man; “The Unexpurgated Memoirs of Bernard 
Mergendeiler,” by Jules Feifier; “Rats,” by 
Israel Horovitz 

Susan Browning Sam Groom 

Leora Dana Meg Myles 

Scott Glenn Tom Rosqui 

Tom Scott 

Directed by Edward Parone 
D6cor: Michael Davidson 
Costumes: Diedre Cartier 


GARRICK 

9 May, 1968 

“THE BELIEVERS” 

(The Black Experience in Song) 

A musical play by Josephine Jackson and 
Joseph A. Walker, with music and lyrics by 
Benjamin Carter, Dorothy Dinroe, Josephine 
Jackson, Anje Ray, Ron Steward, and Joseph 
A. Walker 

Presented by Jesse DeVore, Harold L. Oram, 
and Gustav Honnmgburg 

Dorothy Dinroe Veronica Redd 

Don Oliver Josephine Jackson 

Anje Ray Ron Steward 

Sylvia Jackson Jesse DeVore 

James Wright Shirley McVie 

Barry Hemphill Benjamin Carter 

Joseph A. Walker 

Directed by Barbara Ann Tker 
D6cor: Joseph A. Walker 
Costumes: Robert Pusilo 


ETHEL BARRYMORE 
11 May, 1968 

“HAPPINESS IS JUST A LITTLE THING 
CALLED A ROLLS ROYCE” 

A play by Arthur Alsberg and Robert 
Fisher 


Myra Bagley.... 
Walter Bagley.., 
Chuck Kinsey... 
Karen Kinsey... 
Andrew Mclntire 
Phil Gorshin.... 
Jerry Ramsey... 
Sanford Rutchik. 
Andrea Clithero., 


.Hildy Brooks 

.. Pat Harrington 
Marvin Lichterman 

.Phoebe Dorm 

. .. .John McGiver 

.Lee Bergere 

.Ray Fulmer 

.... Shimen Ruskin 
. Alexandra Berlin 


Directed by David Alexander 
Dlcor: Larry Rehling 


Sybil Chase.Betsy von Furstenberg 

Elyot Chase.Russell Nype 

Victor Prynne.Howard Erskme 

Amanda Prynne.Elaine Stritch 

Louise. .Anita Palacine 

Directed by Richard Barr 
D 6cor: Herblui Senn and Helen Pond 


NEW YORK CITY CENTER 
20 May, 1968 
* “THE KING AND I” 

A musical play, based on Margaret Lan don’s 
“Anna and the King of Siam,” with book and 
lyrics by Oscar IIammerstein II and music by 
Richard Rodgers 

Presented by the City Center Light Opera 
Company 

Captain Orton.Sam Kirkham 

Louis Leonowens . Eric Hamilton 

Anna Leonowens.Constance Towers 

Interpreter.Paul Flores 

The Kralahoine .Ted Bemades 

The King.Michael Kermoyan 

Phra Alack.Robert Lenn 

Lun Tha. Stanley Grover 

Tup tin.Eleanor Calbes 

Lady Thiang.... Anita Darian 

Prince Chululougkorn .. .. Michael Thom 

Princess Ying Yoalwalk.Dana Shimizu 

Sir Edward Ramsey.Christopher Hewett 

Directed by John Fearnley 
D 6cor: Paul McGuire 

Costumes: Irene Sharaff, supervised by 
Frank Thompson 

Choreography: Jerome Robbins, reproduced 
by Yuriko 


BROADHURST 

23 May, 1968 

“THE ONLY GAME IN TOWN” 


A play by Frank D. Gilroy 
Presented by Edgar Lansbury 


Fran Walker 



, Tammy Grimes 
.. Barry Nelson 
.Leo Genn 


Directed by Barry Nelson 
D6coi : George Jenkins 
Costumes: Theoni V. Aldredgk 


Costumes: Ann Roth 


Music: Dan Elliot 
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HENRY MILLER’S 


28 May, 1968 

“THE VENETIAN TWINS” 

A play by Carlo Goldoni performed in 
J talian by The Theatre of Genoa 

Presented by Arthur Cantor and 
Zenon R. Mocarski 



.Mario Bardella 


.Silvia Monelli 


.Camillo Milli 

Zanetta\ 

. . Alberto Lioncllo 

I onino /**'** 

Leho. 

Beatrice. 

Florindo .... 

Brighclla. 

Colombina. 

Arlccchino. . . . 
Tiburzio... 

Chief Constable 

Constables . . . 

Porter. 

Footman . .. 

.Eros Pagni 

Lucilla Morlacchi 
Giovanni DcLcllis 
. . . Omcro Antonutti 
.. Margherita Guzzinati 
. .Giancarlo Zanetti 

.Luigi Carubbi 

.Enrico Adrizzone 

f Marcello Aste 
' \Vittorio Melloni 

-Gianni Fenzi 

.Marcello As to 


Directed by Luigi Squarzina 
J)£cor and Costumes: Gianfranco Padovam 
Music. Giancarlo Chiaramei.lo 


Milkman.Buddy Butler 

Luke.Norman Bush 

A Young Man .. .. Theodore Wilson 

Directed by Douglas Turner Ward 
D6cor: Edward Burbridge 
Costumes: Girtha Brock 


CHERRY LANE 

5 Junf, 1968 

“NOW” 

A musical revue with lyrics and sketches by 
George Haimsohn and others and music by 
John Aman 

Presented by PI 7 Company and John H. 
Beaumont 

John Aman Rosalind Harris 

Lee Gurst, percussionist Frank Andr6 

Sue Lawless Paul Metzke, guitarist 

Lauree Berger Ted Pugh 

Directed by Marvin Gordon 
D6cor: Jack Robinson 


ROUNDABOUT 


1 June, 1968 

* “THE IMPORTANCE OP BEING EARNEST” 


A play by Oscar Wilde 


John Worthing. . .. 
Algernon Moncrielf 
Rev. Canon Chasuble 

Mernman. 

Lane 

Lady Bracknell 
Gwendolen Fairfax. 
Cecily Cardew . 

Miss Prism.. 


. Joe Abramski 
. .John Mitchell 
. . David Baker 
Barry Goldberg 
.. Robert Barger 
Irene Bejarano 
Madeleine LeRoux 
Jane E. House 
.Elizabeth Oncns 


Directed by Gene Feist 
D 6cor John C. Sloat, Jr. 


ST. MARKS PLAYHOUSE 


4 June, 1968 

“DADDY GOODNESS” 


A play by Richard Wright and Louis Sapin 
Performed by The Negro Ensemble Company 


Sam . 

Lena. 

Thomas. 

Jeremiah \ 

The Mayor/ 
Annie \ 

An Old Woman/ 

A Preacher. 

Fanny. 

Sarah. 

David. 

Daddy Goodness 
Postnaan \ 
Chauffeur /. 


.Bill Jay 

. .Denise Nicholas 
. .Douglas Turner 

... Arthur French 

.. Clarice Taylor 

.Allie Woods 

... Rosalind Cash 
. Judyann Jonsson 
.. David Downing 
.Moses Gunn 

,.. Richard Mason 


GREENWICH MEWS 

6 June, 1968 

“LA DAMA DUENDE” 

(The Phantom Lady) 

A play by Calderon De La Barca, performed 
m Spanish 

Presented by Las Artes Inc. and Gilberto 
Zaldivar 


Don Manuel . 

Cosme. 

Dona Angela.... 

Isabel . 

Rodrigo. 

Don Luis. 

Don Juan. 

Dona Beatriz.. 
Clara . 


. .. Lambcrto Cano 
. .Carlos Rafart 

.Maruja Mas 

.Magaly Alabau 

.Roberto Robles 

.Tony Sahm 

.Manuel Montero 

.Luz Castanos 

. .Margarita Neidelman 


Directed by Rene Buch 
D£eor* Eric and Eduardo Ramtrfz 


THEATRE 802 


6 June, 1968 


“FRERE JACQUES” 

A musical play by Gerard Singer 
Presented by Gerard Singer 


Jacques (John Friedman) 

Bother David . 

Aunt Emma Goldman. .. 

Julie Goldman . 

Stanley Goldman .... 
Uncle Samuel Goldman.. 

Percy Johnson. 

Joanne Harvey . 


.Joe Disraeli 

.... David Tabor 
... . Nina Dova 
.. Pamela Hall 
Michael Makman 

.Sy Cohen 

.. Douglas Fisher 
... .Carolyn Dahl 


Directed by Richard Balin 


329 











































WHO'S WHO IN THE THEATRE 


DELACORTE 


11 June, 1968 
* “HENRY IV, PART I” 

A play by William Shakespeare 
Presented by The New York Shakespeare Festival, 
Joseph Papp, Producer, and Gerald Freedman, 
Artistic Director 


King Henry IV. 

Earl of Westmoreland! 
Henry Percy / • ’ 

Prince John of Lancaster 

Sir Walter Blunt. 

Sir John Falstaff. 

Prince Hal. 

Poins. 

Thomas Percy. 

Hotspur. 

Carriers. 


Ostler.. 

GadshiU. 

Chamberlain. 

Peto. 

Bardolph 


Travellers 


Lady Percy . . . 
Servants. 

Francis. 

Vintner. 

Mistress Quickly 


.James Ray 

. David O’Brien 

.... Peter Burnell 
.. J. A. Preston 

.Stacy Reach 

.. .Sam Waterston 
. . George Hearn 
... Robert Stattel 
... Barry Primus 
(Mitchell Carrey 
'' \ Douglas Hayle 
... .Joseph Mydell 
.. Edward Rudney 
.... Peter Galinan 
.. Herb Davis 
.... Joseph Stern 

( Peter Galman 
Robert Keesler 
Douglas Hayle 
Mitchell Carrey 
.... Penny Fuller 
/ Peter Galman 
\Donald Warfield 
. Joseph R. Sican 
.. Robert Keesler 
.Charlotte Rae 


Directed by Gerald Freedman 


D^cor: Ming Cho Lee 


Costumes: Theoni V. Aldredge 
Music: John Morris 


PLAYERS 

12 June, 1068 

“WALK DOWN MAH STREET I” 

A musical fevue with script and lyrics by Patricia 
Taylor Curtis and others and music by Norman 
Curtis, performed by The Next Theatre 
Company 


Denise Delapenha 
Gene Rounds 
Vaughan Martinez 
Lorraine Feather 
James Taylor 


Kenneth Frett 
Freddy Diaz 
Norman Curtis 
Anna Pagan 
Butch Tucker 


Directed and choreographed by Patricia 
Taylor Curtis 


D£cor: Jack Logan 
Costumes: Bob Rogers 


THEATRE DE LYS 
13 June, 1968 
“FUTZ1” 

A play by Rochelle Owens 
Presented by Harlan P. Kleiinan 

Narrator.Sally Kirkland 

Cyrus Futz.John Bakos 

Marjorie Satz.Beth Porter 

Oscar Loop.Seth Allen 

Sugford^° ram }.Fred Forrest 

MbtherSatz}.Mari-Claire Charba 

Sheriff Tom Sluck! . 

Buford j .Peter Craig 

Father Satz.. . Jerry Cunliffe 

Bother Ned Satz. Victor LiPari 

Mrs. Loop.Marilyn Roberts 

Directed by Tom O’Horgan 
D6cor: Nicholas Russiyan 
Costumes: Sandra Jones 


CIRCLE IN THE SQUARE 

12 June, 1968 

* “A MOON FOR THE MISBEGOTTEN” 

A play by Eugene O’Neill 


Presented by Circle in the Square 


Josie Hogan. 

Mike Hogan. 

Phil Hogan. 

James Tyrone, Jr.. 
T. Stedman Harder 


.. .Salome Jens 
.. .Jack Kehoe 
W. B. Brydon 
.Mitchell Ryan 
Garry Mitchell 


Directed by Theodore Mann 
D6cor: Marsha Eck 


Costumes: Domingo A. Rodriguez 


NEW YORK CITY CENTER 
13 June, 1968 

♦ “MY PAIR LADY” 

A musical play, adapted from Bernard Shaw’s 
“Pygmalion,” with book and lyrics by Alan Jay 
Lerner and music by Frederick Loewe 

Presented by The City Center Light Opera 
Company 


„ , fGeorge Bunt 

Buskers.{John Johann 

„ [ Kiki Minor 

Mrs. Eynsford-Hill .Claire Waring 

Eliza Doolittle.Inga Swenson 

Freddy Eynsford-Hill.Evan Thomas 

Colonel Pickering..Byron Webster 

A Bystander \ 

Jamie ).James Beard 

Lord BoxingtonJ 

Henry Higgins.Fritz Weaver 


Selsey Man \ 
Harry > 
AmbassadorJ 


. Charles Goff 
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Hoxton Man 


Cockneys 


Bartender. 

Alfred P. Doolittle... 

Mrs. Pearce. 

Mrs. Hopkins / 
Lady Boxington / ‘ * * ‘ 
Butler. 


Servants 


Mrs. Higgins . . 
Chauffeur ... 

Footmen. 

Constable. 

Flower Girl. . .. 

Zoltan Karpathy 
Flunkey / 

Bartender/ ' ‘ 
Queen of Transylvania 
Mrs. Higgin’s Maid . 


.Jack Fletcher 

{ Laried Montgomery 
Stokely Gray 
Jack Fletcher 
William James 

.Larry Devon 

.. . . George Rose 

.Leta Bonynge 

... . Blanche Collins 

..William James 

( Jeanne Shea 
Hanna Owen 
Maggie Worth 
Joyce Olson 
William James 
Stokely Gray 
. Margery Maude 
. .Todd Butler 
(Darrell Sandeen 
’ t Peter Costanza 
... Richard Maxon 

. Kiki Minor 

. .Erik Rhodes 

Darrell Sandeen 

Maggie Worth 
... Jeanne Shea 


Directed by Samuel Life 
D6eor Oliver Smith 


Costumes: Cecil Beaton 


Choreography. IIanya Holm 


DELACORTE 

18 June, 1968 

* “HENRY IV, PART II” 

A play by William Shakespeare 

Presented by The New York Shakespeare 
Festival 


The cast and production credits the same as 
for “Henry IV, Part I,” with these additions 


Davy \ 

Rumor J. ... 

Fang j 

Lord Bardolph . 

Porter .... 

Travers/ 

Bullcalf/. 

Page. 

1 .ord Chief Justice. 

Richard Scroop 
Lord Mowbray . 

Lord Hastings. 

Snare/ 

Wart J. 

Gower / 

Sir John Blunt/ * ' 

Lady Northumberland- 

Doll Tearsheet. 

Pistol. 

Earl of Warwick . 

Earl of Surrey. 

Shallow. 

Silence. 

Mouldy. 

Shadow J 

Humphrey of Gloucester/' * 
Feeble/ 

Beadle/. 


Joseph R. Si can 

Stephen McHattie 
Victor Eschbach 

Peter Galman 

Christofer Lee 
Stephen Elliott 
Herb Davis 
J. A. Preston 
Edward Rudney 

.. Gary A. Poe 

Jean-Pierre Stewart 

... Sharon Laughlm 

. Rae Allen 

. Barry Primus 
.... Joseph Schroor 
... . Reathel Bean 

.Robert Ronan 

.Robert Stattel 

. .. Mitchell Carry 

Donald Warfield 
. . Douglas Hayle 


Messenger .Paul Rudd 

Thomas of Clarence.Stephen Temperley 

Sir John Coleville.Robert Keesler 

Harcourt.Russell Garland Wiggins 


NEW YORK STATE THEATER 

24 June, 1968 

* “WEST SIDE STORY” 

A musical play with book by Arthur Laurents 
based on a conception of Jerome Robbins, 
lyncs by Stephen Sondhfim, and music by 
Leonard Bernstein 

Presented by the Music Theater of Lincoln 
Center 

The Jets 


Riff. 

.Avind Harum 

Tony. 

.Kurt Peterson 

Action ... 

.Ian Tucker 

A-Rab. 

. Robert Lu-Pone 

Baby John 

. Stephen Reinhardt 

Snowboy ... 

-George Ramos 

Big Deal... 

.Roger Bnant 

Diesel . . . 

-Victor Mohica 

Gee-Tar . 

Chuck Beard 

Mouth Piece 

Joseph Pichette 

Tiger. 

.Kenneth Carr 

Graziella. 

Caret De Troia 

Velma.. 

Mm me. 

. ... Nancy Dalton 

Clarice . . 

Sherry Lynn Diamant 

Pauline 

.Carol Hanzel 

Pucky. 

.Jeanne Frey 

Anybody’s. . 

.Lee Lund 


The Sharks 


Bernardo Alan Castner 

Maria. . . Victoria Mallory 

Anita. . Barbara Luna 

Chino . . Bobby Capo, Jr. 

Pepe.Edgar Coronado 

Indio .... .Peter De Nicola 

Luis.Pat Matera 

Anxious . . .Steven Gelfer 

Nibbles Ramon Caballero 

Juano. . . Pemett Robinson 

Toro ... .. Byron Wheeler 

Moose . . . George Comtois 

Rosalia .Kay Oslrn 

Consuelo.... .Lee Hooper 

Teresita... Connie Burnett 

Francisca . Eileen Barbans 

Estella . .Judith Lemer 

Marguenta . .Carol Lynn Vasquez 

Felicia . .... . Diane McAfee 

The Adults 

Doc . Martin Wolfson 

Schrank .Joseph Mascolo 

Krupke.Josip Elic 

Gladhand. .... Bill McCutcheon 


Direction and choreography by Jerome 
Robbins, recreated by Lee Theodore 
D6cor: Oliver Smith 
Costumes: Winj Morton 
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WHO'S WHO IN THE THEATRE 


ACTORS PLAYHOUSE 
24 June, 1968 
“DEAR NOBODY” 

A play by Terry Belanger and Jane Marla 
Robbins from the diaries and letters of Fanny 
Burney 

Presented by Thomas Barlaw 

Fanny Burney.Jane Marla Robbins 

Directed by Kenneth Harvey 


GRAMEROY ARTS 
* “IN CIRCLES” 


25 Junk, 1968 

A musical play based on Gertrude Si fin’s “ A 
Circular Play,’*’ with music by Al Carmines, in 
the Judson Poets Theatre production 

Presented by Dina and Alexander E. Racolin 
and Samuel J. Friedman 


Cousin. 

Mildred. 

Mable. 

Jessie. 

George. 

Sylvia. 

Dole. 

Ollie. 

The Citizen... 
Lucy Armitage 


.Theo Barnes 

, Jacque Lynn Colton 

.Lee Crespi 

.Lee Guilliatt 

... .George McGrath 

_Arlene Rothlein 

.Al Carmines 

.... Andrew Roman 
.... Arthur Williams 
.Julie Kurmtz 


followed by 

“SONGS BY CARMINES” 
Directed by Lawrence Kornfeld 

D6cor: Roland Turner and 
Johnnie Jones 

MOBILE 

25 Junk, 1968 

* “HAMLET” 

A play by William Shakespeare 
adapted by Joseph Papp 

Presented by The New York Shakespeare 
Festival 


VIVIAN BEAUMONT 

25 June, 1968 

“THE THREE MUSKETEERS” 

Adapted from Dumas’ novel by Roger Planchon 
and performed in repertory in French by the 
Compagnie du Theatre de la Crr£ de Villeur- 
banne, Robert Gilbert and Roger Planchon, 
Directors 

Louis XIII of France.Claude Lochy 

Queen Anne of Austria. Isabelle Sadoyan 

Cardinal, Duke of Richelieu.. Gerard Giullauinat 

Duke of Buckingham.Jean-Pierre Bernard 

Milady de Winter.Julia Duncourt 

Lord de Winter. Jean Bouise 

Musketeers: 

Treville. Pierre Meyrand 

Athos. Michel Herbault 

Porthos. Armand Meffre 

Aranus.Francois Gabriel 

D’Artagnan.Claude Brasseur 

Boistracy. Pierre Bianco 

Executioner} .P.erre LeRumeur 

Georges}. Gilbert Vilhon 

Baron Guillaume.Gerard Pichon 

Boisrenard. Pierre Bianco 

Cahusac. Martin Barbaz 

Chancellor SeguicrJ „ 

Commentator /.Jean Bouise 

Madame Bonacieux . Colette Dompi<Hrmi 

Monsieur Bonacieux \ 

D’Artagnan’s Father}.Michel Robin 

Baron de Clarick ) 

D'Artagnan’s Sister).Mireille Calvo 

Estafena ) 

D’Artagnan’s Brother* 

“ Julieu Mallier 

Ferryman ) 

jS£7°}.lten<S Morard 

Innkeeper at Meung}. Gllles Cbevassioux 

Lady’s Maid.Elisabeth Kosner 

Chandelier Cleaners.{j& Mall!“ 

Directed by Roger Planchon 
D 6cor: Renk Allio 


Hamlet- 

Horatio.... 
Claudius... 

Osric. 

Laertes 
Polonius... 
Gertrude... 

Ghost. 

Ophelia 
Rossencraft 
Gilderstone. 


Guards 


... .Cleavon Little 

.Lisle Wilson 

.Ralph Waite 

.. Thomas Rosie a 
.. .William Devane 
.... Albert Quinton 

.Anita Dangler 

.... Paul Benjamin 
. ... Nancy Priddy 

. Carl Lee 

.Antonio Fargas 
f Gerry Black 
[ Eddie Harris 

Howard Johnson 
Tom McCready 
Charles Seals 
.Robert Van Wyck 


Directed by Joseph Papp 


D£cor: David Mitchell 


Costumes: Theoni V. Aldredge 
Choreography: George and Ethel Martin 
Music: Galt MacDermot 


Costumes: Isabelle Sadoyan 
Music: Claude Lochy 


FORUM 


26 June, 1968 

“THE PROGRESS OF BORA, THE TAILOR” 
A play by Alexander Popovic performed in 
repertory in Serbo-Croatian by the Atelje 212 of 
Belgrade, Mira Thailovic, Director 


Bora.. 
Selimir 


Piklja.. 
Vitomir 



Rozika 
Goca.. 


.Branko Plesa 

Danilo Stojkovic 
. .. Milutin Butkovic 
• ... Bora Todorovic 
Dragotin Dobricanin 
... . Zoran Ratkovic 

.Olga Ivanovic 

.Ruzica Sokic 

.... Jclisaveta Sablic 
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Milosavljevic 
Milosav. 

Musicians.. . 


.......Alexander Gruden 

.Bozidar Pavicevic 

r Mihaljlo Zivanovic 
Radomir Milivojevic 
Ljiljana Damlovic-Cincar 
l Predrag Ivanovic 


Directed by Branko Plesa 
Ddcor: Radenko Misevic 


Costumes: Biljana Dragovic 
Music: Vojislav Kostic 
Choreography: Irena Kis 


VIVIAN BEAUMONT 

27 June, 1968 

* “GEORGES DANDIN” 

A play by Molieue performed in repertory in 
French by the Compagnie du Th£Atre de la 
C rrtf DE VlLLEURBANNK 

Georges Dandin .Jean Bouise 

Ang61ique.Daniele Lebrun 

Claudine.. . .Julia Dancourt 

Servant of Dandin .Fema Claude 

Colin.Michel Robin 

/Julien Maillier 

VaIets . Ren6 Morard 

I.ubin.Pierre Meyrand 

M. de Sottenville.Claude Lochy 

Mme. de Sottenville. Isabelle Sadoyan 

Chtandre.Gerard Guillaumat 

Directed by Roger Planchon 
D£ oor and Costumes • Ren£ Allio 
M usic: Claude Lochy 

FORUM 

28 June, 1968 

“UBU ROI” 

A play by Alfred Jarry, tianslated from the 
French by Ivanka Markovic and Svetlana 
Termacic, and performed in repertory in Serbo- 
Croatian by the Atelje 212 of Belgrade 

Papa Ubu . . .Zoran Radmilovic 

Mama Ubu. .Maja Cuckovic 

Nap^eorpBormparte} .Milntin Butkovic 

Bear 1 }. Zoran Ratkovie 

Pile } \ 

Nicholas RenskyJ. 

£ne“lLa 5 cy}.Tasko Nacic 

^rorAlSs}.Nikola MiUc 

Queen Rosemonde.Neda Spasojevic 

Duke‘of Vitebsk}. Bora Tod ° rovlc 

Ladislas \ 

Grand Duke of Poznan}.Bozidar Pavicevic 

Jean Sobiesky ) 

Bourgelas.Jelisaveta Sablic 

( Bora Todorovic 
Bozidar Pavicevic 
Dejan Cavic 

Stanislas Leczinski \ Dei an Cavic 

Captain of the Ship/. Dejan Cavic 

Directed by Ljubomir Draskic 
D 4cor and Costumes: Vladislav Lalicki 
M usic: Vojislav Kostic 


. Danilo Stojkovic 


MARTINIQUE 
1 July, 1968 
• “THE FIREBUGS” 


A play by Max Frisch, 
translated by Mordecai Gorelik 


George Upright 


Firemen 


Ann. 

Sepp Smith 

Babette. 

Willy Lee Irons, 

Policeman. 

Mrs. Underling. 


.Glenn Kezer 

r James F. Murtaugh 
David Rohan Sage 
Frank Savino 
Noel Schwartz 

.Swoosie Kurtz 

. ... Richard Ward 

.Barbara Cason 

. Billy Dee Williams 
Madison P. Mason 
.. . .Dolores Austin 


Directed by Jacques Cartier 


D£cor: John Conklin 


Costumes: Kate Vachon 


VIVIAN BEAUMONT 

2 July, 1968 

* “TARTUFFE” 

A play by Moli£re performed in repertory in 
French by the Compagnie du Theatre de la 
Cite de Villeurbanne 


Madame Pemelle.Lucienne Le Marchand 

Orgon. .. Jacques Debary 

Elrnire. . Nelly Borgeaud 

Damis. Claude Brasseur 

Manane . Colette Domptetrini 

Vatere.Michel Rulh 

Cteante. . ... Gilbert Guillaumat 

Tartuffc. Michel Auclair 

Donne.Fran^oise Seigner 

Monsieur Loyal. ... Jean Bouise 

Adjutant.Claude Lochy 

Flipote. .Isabelle Sadoyan 

Laurent. . Ren6 Morard 


Directed by Roger Planchon 
D£ cor and Costumes: Ren£ Allio 
Music: Claude Lochy 


FORUM 

4 July,1968 

“WHO’S AFRAID OF VIRGINIA WOOLF P” 

A play by Edward Albee, translated from the 
American by Ileana Cosic and performed in 
repei tory in Serbo-Croatian by the Atelje 212 of 
Belgrade 


Martha.Ljiljana Krstic 

George.Slobodan Perovic 

Honey.Ruzica Sokic 

Nick.Vlada Popovic 


Directed by Mira Trailovic 
D6cor: Petar Pasic 
Costumes: Mara Finci 
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WHO'S WHO IN THE THEATRE 


FORUM 


DELACORTE 


7 July, 1968 

“VICTOR, OR THE CHILDREN TAKE 
OVER” 


A play by Roger Vitrac, performed in repertory 
in Serbo-Croatian by the Atelje 212 of Belgrade 


Victor. 

Charles Paumelle. 

Emilie Paumelle. 

Lili. 

Esther. 

Antoine Magneau. 

Therese Magneau.. 

General Etienne Lonsegur. 

Ida Mortemart. 

Doctor. 


. Vladimir Popovic 
.. Milutin Butkovic 
.... Ruzicka Sokic 
. Neda Spasojevic 

.Vera Cukic 

.. Bora Todorovic 
Darned Mokranjac 
, Danilo Stojkovic 

.Mira Vacic 

.Tasko Nacic 


Directed by Mica Popovic 
D6cor: Mica Popovic 


Costumes: Vera Bozickovic-Popovic 


VIVIAN BEAUMONT 

25 July, 1968 

“LOVERS” 

Two short plays by Brian Friel 

Presented by Helen Bonfils and Morton 
Gottlieb 

“WINNERS” 


Andy Tracey.Art Carney 

Mag.Fionnuala Flanagan 

Joe.Eamon Morrissey 


followed by 

“LOSERS” 

Andy Tracey.Art Carney 

Hanna.Anna Manahan 

Cissy. . Beulah Garrick 

Mrs. Wilson.Grama O’Malley 

Directed by Hilton Edwards 
D£cor: William Ritman 
Costumes: Noel Taylor 


ST. MARK’S PLAYHOUSE 

30 July, 1968 

* “SONG OF THE LUSITANIAN BOGEY” 

The production originally presented on 
2 January, 1968 


UPSTAIRS AT THE DOWNSTAIRS 

6 August, 1968 

“INSTANT REPLAY” 

A musical revue with lyrics, music, and 
sketches by various hands 

Presented by Rod Warren 

Warren Burton Larry Moss 

Lily Tomlin Jeanette Landis 

George Poulos 

Directed by Rod Warren 


8 August, 1968 

* “ROMEO AND JULIET” 

A play by William Shakespeare 

Presented by The New York Shakespeare 
Festival 


Prologue \ 

Old Man }.. . 
Apothecary J 
Sampson \ 

Balthasar/. 

Gregory 

Chief Watchman, 
Abram 
Friar John 
Officer 
Benvolio. . 

Tybalt.... 

Capulet... 

Lady Capulet.... 

Montague. 

Lady Montague.. . 
Prince Escalus.. 

Romeo. 

Paris. 

Peter. 

Nurse. 

Juliet. 

Mercutio. 

Anthony \ 

Watchman /. 

Potpan ] 

Second Watchman 
Hugh Rebeck J 



.. Fred Warrincr 

.Antonio Fargas 
William Devane 


. Robert Keesler 

.Michael Heit 

_ . .Tom Aldredge 

.Moses Gunn 

.Eleanor Stewart 

.Albert Qumton 

.Helen Dalby 

.William KiebI 

.Martin Sheen 

.Robert Stattel 

.William Duell 

.Charlotte Rae 

.Susan McArthur 

.Joseph Bova 

Russell Garland Wiggins 


.Douglas Hayle 


Directed by Joseph Papp 
D 6cor: Ming Cho Lee 


Costumes: Theoni V. Aldredge 
Choreography: Joyce Trisler 
Music- John Morris 


LYCEUM 

3 September, 1968 

• “PANTAGLEIZE” 

A play by Michel de Ghelderode, translated 
by George Hauger, and performed by the 
Association of Producing Artists Repertory 
Company 


Presented by APA—Phoenix 


Pantagleize. 

Bamboola. 

Innocenti. 

Poet. 

Policeman. 

Anarchist. 

Rachel Silbershatz .. 
General MacBoom 

Band Managers.... 

First Soldier. 

Second Soldier. 

Distinguished Counsel 

Generalissimo. 

An Officer. 


.Ellis Rabb 

.. .Nat Simmons 
.. .James Greene 
.Nicholas Martin 
. Richard Easton 
... Keene Curtis 
, Patricia Conolly 
... .Joseph Bird 
r Alan Brasington 
^Harley Hackett 
George Pentecost 
. .James Whittle 
. Richard Woods 
. .Gordon Gould 
.Alan Fudge 


Directed by John Houseman and 
Ellis Rabb 


D6cor: James Tilton 
Costumes: Nancy Potts 


Music: Bob James 
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THEATRE EAST 
4 September, 1968 
“THE FOURTH WALL” 

Improvisations 
Presented by Jay H. Fuchs 

Kent Broadhurst Bette-Jane Raphael 

James Mams Jeremy Stevens 

Marcia Wallace 

Directed by Jeremy Stevens 
D6cor* Kent Broadhurst 


BOUWEHIE LANE 
5 September, 1968 
“THE HAPPY HYPOCRITE” 

A musical play with book and lyrics by Edward 
Eager and Tony Tanner, based on the short 
story by Max Beerbohm, with music by James 
Bredt 

Cheapside. . Howard Girven 

Shoreditch. .Keith Cota 

Mistress Bow. Rose Hoffman 

Lord George Hell.John Aman 

Sir Follard Follard. Kevin O’Leary 

La Gambogi .... _ Rosemarie Heyer 

The Merry Archer . ... George Feeney 

Jenny Mere . Joan Kreschell 

Aeneas Aeneas.Edward J. McPhillips 

Directed by Tony Tanner 
D 6cor: Michael Horen 
C ostumes: Deidre Cartier 

CHERRY LANE 

9 September, 1968 
“AN ORDINARY MAN” 

A play by Mel Arrighi 
P resented by Margaret Hayes 

The Judge.Robert Ackerman 

Andy Neff.Michael Baseleon 

Monica Lambert.Caroline McWilliams 

Harris Fisher.John Carpenter 

Rod Korman.Jerome Dempsey 

Helen Neff.Kathleen Murray 

Dick Preble.Frank Bara 

Mr. Swanson.Tom Keena 

Austin Coker. ... .Lloyd Hollar 

Connie Frager. . Beatrice Ballance 

Steve Frager. . . .Robert Ackerman 

Shirley Korman. . Sunja Svensen 

Directed by Harold Stone 
D 4cor. C. Murawski 

LYCEUM 

13 September, 1968 

* “THE SHOW-OFF” 

A play by George Kelly, performed by the 
Association op Producing Artists Repertory 
Company 

Presented by APA-Phoenix 


Clara.Suzanne Grossmann 

Mrs. Fisher.Helen Hayes 

Amy.Jennifer Hannon 


Frank Hyland.Alan Fudge 

Mr. Fisher.Alexander Clark 

J 06 . George Pentecost 

Aubrey Piper.Clayton Corzatte 

Mr. Gill. . . . . James Greene 

Mr. Rogers.Gordon Gould 

Directed by Stephen Porter 
D6cor: James Tilton 
Costumes: Nancy Potts 


THEATRE DE LYS 

16 September, 1968 

“MONTH OF SUNDAYS” 

A musical play with book by Romeo Muller, 
based on his play “The Great Git-Away,” with 
lyrics by Jules Bass and music by Maury Laws 

Presented by Arthur Rankm, Jr., and 
Jules Bass 

Carousel Jones . . .. .Gil Robbins 

Emmy Pleasant ... _Pamela Hall 

Henry. John Bennett Perry 

Ponce Packard ... ..Allen Swift 

Decibelle.Amanda Trees 

Jesse ... ... .Joe Morton 

Olfa Trischkovnova .. Martha Schlamme 

Herman Higgens. . .Dan Resin 

Miss Unit. .... Patti Karr 

First Announcer... .. Allen Swift 

Second Announcer. Tex Antoine 

Directed by Stone Widney 
D6cor: Robert T. Williams 
Costumes: Sara Brook 


THE MUSIC BOX 

17 September, 1968 
“LOVERS” 

The production originally presented at the 
Vivian Beaumont, 25 July, 1968 


BROOKS ATKINSON 

18 September, 1968 

“LOVERS AND OTHER STRANGERS” 

A play by Renee Taylor and 
Joseph Bologna 

Presented by Stephanie Sill 


Jerry.Ron Carey 

Brenda...Zohra Lam pert 

Johnny.Gerald S. O’Loughlin 

Wilma. Renee Taylor 

Susan.Mariclare Costello 

Mike .Marvin Lichterman 

Frank.Richard Castellano 

Bea.Helen Verbit 

Richy.Bobby Alto 

Joan.Candy Azzara 


Directed by Charles Grodin 
D6cor: Robiji Wagner 
Costumes: Domingo A. Rodriguez 
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HENRY MILLER ’S 
24 September, 1968 
“THE CUBAN THING” 

A play by Jack Gelber 

Presented by Ivor David Balding & 
Associates Ltd. 


Roberto.Rip Tom 

Barbara.Jane White 

Alicia.Maria Tucci 

Juan.Harold Scott 

Mamma.Jenny Egan 

Chan.Raul Julia 

Carlos.Michael Wager 

Paco. Robert Fields 

Appleby.Conrad Bam 

CrHara.Harry Packwood 

Ray.Richard Steele-Reed 

Daisi.Rose Gregorio 

Billi.Carla Pinza 

Cuqui.Jeanne Kaplan 

Angel.Henry Proach 


Directed by Jack Gelbkr 
D6cor: Robin Wagner 
Costumes: Patricia Quinn Stuart 
Film: Lee Lockwood 


BELASCO 

25 September, 1968 

“WOMAN IS M7 IDEA” 

A play by Don C. Liljenquist 

Ruel.Sean Simpson 

Lehi Hardiman. . . . .Jon Richards 

Bascombe. David Huddleston 

Brigham Young.Hugh Marlowe 

John Rocky Park.John Heffeman 

Bessie Wendridge.Diane Moore 

Victoria Wendridge.Tracy Brooks Swope 

Emily Wendridge. Lara Parker 

Sarah Hardunan.Mai tha Greenhouse 

Directed by Don C. Liljenquist 
D6cor: Lloyd Burlingame 


ETHEL BARRYMORE 
29 September, 1968 
“NOEL COWARD’S SWEET POTATO” 

A musical revue with sketches, lyrics, and 
music by Noel Coward 

Presented by Robert L. Steele 

George Grizzard Ian Tucker 

Arthur Mitchell Carole Shelley 

Stephen Reinhardt Bonnie Schon 

Tom Kneebone Dorothy Loudon 

Robert LuPone 

Directed and choreographed by Lee Theodore 
D6cor: Helen Pond and Herbert Senn 
C ostumes: David Toser 


ROYALE 


28 September, 1968 

“THE MAN IN THE GLASS BOOTH” 

A play by Robert Shaw 

Presented by Peter Bridge, Ivor David Balding 
& Associates Ltd., Edward M. Meyers, and Leslie 
Ogden 


Arthur Goldman 

Sam. 

Jack \ 

MarowskiJ. 

Charlie Cohn. . . . 
Flower Man.... 
Dr. KesseD 
Prosecutor/ 
Rudin \ 

TzelnikerJ. 

Mrs. Rosen. 

Steiger. 

Durer. 

Presiding Judge 

Judges. 

Mrs. Levi. 

Landau. 

Mrs. Lehmann. . 
Sergeant. . 

Guards . 


. .Donald Pleasance 
. . Graham Brown 

.... Madison Arnold 

Lawrence Pressman 
.John Coe 

... .Jack Hollander 

F. Murray Abraham 

.. .Ronni L. Gilbeit 

.Paul Manfred 

.Michael Ebert 

. ..BonsTumann 
/Martin Rudy 

* '"l Ben Kapen 
,.. Florence Tarlow 

.Abe Vigoda 

... . Tresa Hughes 
.. Clinton Atkinson 
f Walter Allen 

* (.Robert Anthony 


Directed by Harold Pinier 


D6cor: Ed Wittstein 


Costumes: Joseph G. Aulisi 


BELLY ROSE 
30 September, 1968 
“BOX” and “QUOTATIONS FROM 
CHAIRMAN MAO TSE-TUNG” 

Two plays by Edward Albee 

Presented m the Playwrights Repertory 
season by Richard Barr and Edward Albee 

“BOX” 

The voice of Ruth White (recoided) 

“QUOTATIONS FROM CHAIRMAN MAO 
TSE-TUNG” 

Chairman Mao.Wyman Pendleton 

Long-Winded Lady.Nancy Kelly 

Old Woman.Sudie Bond 

Minister.George Bartenieff 

Directed by Alan Schneider 
D6cor: William Ritman 


ASTOR PLACE 

1 October, 1968 

“THE EMPIRE BUILDERS” 

A play by Boris Vian, 
translated by Simon Watson Taylor 

Presented by Michael Twain and Vera Cochran 


Father.Norman Rose 

Mother.Erica Yohn 

Zenobia.Meg Foster 
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Mug.Connie Keyse 

Neighbor.Matthew Tobm 

The Schmurz.Michael Twain 

Directed by Larry Arrick 
D6cor and Costumes: Lester Polakov 


BILLY ROSE 

2 October, 1968 

* “THE DEATH OF BESSIE SMITH” and 
* “THE AMERICAN DREAM” 


Two plays by Edward Albee 

Presented in the Playwrights Repertory 
season by Edward Albee and Richard Barr 

“THE DEATH OF BESSIE SMITH” 


The Father.. 
The Nurse... 

Jack. 

Orderly... . 
Second Nurse 
Intern. 


George BarteniefI 
Rosemary Murphy 

.J. A. Preston 

.Lisle Wilson 

,.. .Carolyn Coates 
. .. Ben Piazza 


Sir William Griswold. 

Mr. Coates. 

Mrs. Kimball. 

Mr. Farlow. 

Official. 

Ragosy. 

African Student 

Juggler. 

Paco. 

Government Agent. . 
Signature Recorder. . 

The Kid. 

Cuban Boy. 


... .Thomas Barbour 

.Max Wright 

.Sheila Coonan 

.George Curley 

.Bob Horen 

.... Marshall Efron 

.Don Blakely 

. Lou Meyer 

.Donald Girard 

.. Edd K. Gasper 
Yvonne Southerland 
... . Sean J. Walsh 
.Luis Espinosa 


Directed by Edwin Shkrin 


D£cor: Robin Wagner 


Costumes: David Toser 


m ark HELUN GER 

3 October, 1968 

MARLENE DIETRICH 

A one-woman show 


Directed by Michael Kahn Presented by Alexander H. Cohen 

Music: William Flanagan 


“THE AMERICAN DREAM” 


ROUNDABOUT 


Mommy.Sada Thompson 

Daddy. Donald Davis 

Grandma. Sudie Bond 

Mrs. Barker .... .... Carolyn Coates 

Young Man.Stephen McHattie 

Directed by Edward Albee 
D6cor. William Ritman 


ALVIN 

3 October, 1968 

“THE GREAT WHITE HOPE” 


A play by Howard Sacki.kr 
Presented by Herman Levin 


Jack Jefferson. . .. 
Eleanor Bachman 

Cap’n Dan. 

Goldie. 

District Attorney 
Klossowski j 


Tick. 

Fred. 

Srnitty. 

Clara. 

Mrs. Jefferson- 

Pop Weaver. 

Brady. 

Roller. 

Bettor. 

Tout. 

Blackface. 

Colonel Cox. 

Deacon. 

Young Negro. 

Barker. 

Mr. Donnelly. 

Mrs. Bachman.... 

Mr. Dixon. 

Pastor. 

Rudy. 

Mr. Eubanks. 

Mr. Treacher. 

Handler. 


James Earl Jones 
. .Jane Alexander 
.. George Mathews 
.Lou Gilbert 

.Jon Cypher 

.. .Jimmy Pelham 
.. George Ebeling 
Peter Masterson 
Marlene Warfield 
.. . Hilda Haynes 
Eugene R. Wood 

.Gil Rogers 

.Edward McNally 
.. .Joseph Hamer 
.George Harris II 
,. Hector Elizondo 

.Dan Priest 

.Garwood Perkins 

_Woodie King 

.. .David Connell 
... Michael Prince 
,... Ruth Gregory 
... Brooks Rogers 
.,. .L. Errol Jaye 

.Mel Winkler 

,.. Larry Swanson 
... David Thomas 
... Lance Cunard 


4 October, 1968 

• “JOURNEY’S END” 

A play by R. C. Sherriff 

Captain Hardy.Lyle J. Lorenz 

Lt. Osborne .Sterling Jensen 

Private Mason .Gil Pacheco 

Lance Corporal Broughton . . .Anthony Reilly 

Lt. Raleigh .Jon Carlson 

Captain Stanhope. ... ... Gene Galusha 

Lt. Trotter.David Bates 

Lt. Hibbert .Julian Sulmonetti 

Company Sgt/Major . Robert Barger 

Colonel . Richard Behm 

German Soldier Jerry Norvell 

Private . Ray Ascencio 

Directed by Gfne Feist 
D6cor: Valle Blake 


CORT 

6 October, 1968 

“GILBERT BECAUD . . . SINGS LOVE” 

A one-man show, with music and lyrics also 
by Gilbert Becaud 

Presented by Norman Twain and 
Marcel Akselrod 

D6cor: Ralph Alswang 


LYCEUM 

7 October, 1968 

* “THE COCKTAIL PARTY” 

A play by T. S. Eliot, performed by the Associa¬ 
tion of Producing Artists Repertory Company 

Presented by APA-Phoemx 


Edward Chamberlayne.Brian Bedford 

Julia (Mrs. Shuttlethwaite).Nancy Walker 

Celia Coplestone _«.. .. Patricia Conolly 

Alexander MacColgie Gibbs.Keene Curtis 
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WHO'S WHO IN THE THEATRE 


Peter Qrnlpe.Ralph Williams 

Sir Henry Harcourt-Reilly.Sydney Walker 

Lavinia Chamberlayne.Frances Stcmhagen 

Nurse-Secretary.Etain O’Malley 

Caterer’s Man.James Whittle 

Directed by Philip Minor 
D6cor: James Tilton 
Costumes: Nancy Potts 


Basque.James Whittle 

Guard.Michael Durrell 

Dubois.Ralph Williams 

Directed by Stephen Porter 
D6cor: James Tilton 
Costumes: Nancy Potts 
Music: Conrad Susa 


GRAMERCY ARTS 

7 October, 1968 

“ANOTHER CITY, ANOTHER LAND” 

A play by Guy Hoffman 
Presented by Mildred Torffield 

Michael .Charles Hull 

Mormana \ 

Third Hairdresser). Frank A. Amnnrati 

Sailor ; 

Branden.Robert Lehman 

Bartender.Bob Berger 

First Young Man} 

£acV“ SS i.Patrick Siiraci 

Man / 

Second Young Man} 

Serond > Hairdresser | .Frederick Ainsworth 

Third Young Man ) 

Fashion Editor} 

Copper Rose .Judie Elkins 

Second Girl / 

Simon } 

Balderin).Michael Crosby 

Father j 

Thhd Girt'**}. Suzannc Beckman 

Magenta Rose} 

FiStGirl }.Joan Bellomo 

Client ) 

Lenora.Marietta Fedenci 


Directed by Guy Hoffman 
D^ cor: Jack Blackman 
Costumes: John E. Hirsch 


BILLY ROSE 

9 October, 1968 

* “KRAPP’S LAST TAPE and 
* “THE 2500 STORY” 

Presented in the Playwrights Repertory season 
by Richard Barr and Edward Albee 

“KRAPP’S LAST TAPE” 

A play by Samuel Beckett 

Krapp.Donald Davis 

Directed by Alan Schneider 

“THE ZOO STORY” 

A play by Edward Albee 

Jerry.Ben Piazza 

Peter.Donald Davis 

Directed by Richard Barr 
D6cor: William Ritman 


JOHN GOLDEN 
9 October, 1968 

“THE MEGILLA OP ITZIK MANGER” 

A Yiddish-English musical, with music by 
Dov Seltzer 

Presented by Zvi Kolitz, Solomon Sagall, 
and Alice Peerce 


Pesach Burstem Lillian Lux 

Mike Burstein Susan Walters 

Ariel Furman Zisha Gold 

Directed by Shmuel Bunim 


LYCEUM 
9 October, 1968 

* “THE MISANTHROPE” 

A play by MoLifcRE, in an English version by 
Richard Wilbur, performed by the Association 
of Producing Artists 

Presented by APA-Phoenix 

Alceste.Richard Eaton 

Philinte.Sydney Walker 

Oronte.Keene Curtis 

Celim&ne.Christine Pickles 

Eliante .Patricia Conolly 

Arsinoe.Betty Miller 

Acaste .Brian Bedford 

Clitandre.Joseph Bird 


BOOTH 

10 October, 1968 

“THE FLIP SIDE” 

A play by Hugh and Margaret Williams 

Presented by Frederick Brisson and 
Charles Forsythe 


Candida.Monica Evans 

Sharon.Gwynda Don Howe 

Julian.David McCallum 

Theo.Don Francks 


Directed by Fred Hebert 
D 6cor: Hutchinson Scott 
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BILLY ROSE 

12 October, 1968 
* “HAPPY DAYS” 

A play by Samuel Beckett 

Presented in the Playwrights Repertory season 
by Richard Barr and Edward Albee 


Winnie. Sada Thompson 

Willie.Wyman Pendleton 


Directed by Alan Schneider 
D£cor William Ritman 


“THE B A SEM EN T ” 

Law .. .Ted van Griethuysen 

Stott. .. . James Ray 

Jane . . .... Margo Ann Berdeshevsky 

Directed by James Hammerstein 
D6cor. Ed Wittstein 
Costumes’ Deidre Cartier 


POCKET 

13 October, 1968 

“HOW TO STEAL AN ELECTION” 

A musical play with book by William F. 
Brown and lyrics and music by Oscar Brand 

Presented by Stephen Mellow and Seymour 
Vail 


D. R Allen Ed Crowley 

Del Hrnkley Barbara Anson 

Clifton Davis Thom Koutsoukas 

Beverly Ballard Carole Demas 

Bill McCutcheon 

Directed by Robert H. Livingston 
D6cor: Clarke Dunham 
Costumes: Mopsy 
Choreography. Frank Wagner 
Film sequences: George Pickow 


GREENWICH MEWS 

13 October, 1968 
“BEFORE I WAKE” 

A play by Trevor Reese 

Presented by Charles Harrow and Frank 
S. Stuart 

F. Scott Fitzgerald . . Martin Donegan 

Ernest Hemmgway.Vincent McNally 

Directed by Sandy Lesberg 
D6cor: Robert Troie 


EASTSIDE PLAYHOUSE 

15 October, 1968 

“TEA PARTY” and “THE BASEMENT” 

Two plays by Harold Pinter 

Presented by Richard Lee Marks and 
Henry Jaffe 

“TEA PARTY” 


Sisson.. 
Wendy. 
Diana. . 
Willy. . 
John... 
Tom... 
Disley.. 
Lois.... 
Mother. 
Father. 

Waiters 


.David Ford 

.. .Valerie French 

.June Emery 

. John Tilhnger 

..Darel Glaser 

.. Michael Kearney 

. Paul Sparer 

.... Rose Hoffman 

.Hazel Jones 

. .. .Bert Bertram 
f David Dario 
tAlfred Hayes, Jr. 


AMBASSADOR 


16 October, 1968 

“WE BOMBED IN NEW HAVEN” 


A play by Joseph Heller 

Presented by Helen Bonfils, Morton Gottlieb, 
Harold Leventhai, and Joseph Stein 


Capt. Starkey 
Ruth. 

The Major 
Sgt. Henderson 
Cpl. Bailey. . . 

Cpl. Sinclair 
Pfc. Joe Carson 

Pvt. Fisher . 

Frank ... 

Vic. 

Bob. . . 

Garry . 

David . 

Hunter . . . 

Golfer 

Young Fisher 
Starkey’s son . 


Jason Robards 
Diana Sands 
William Roenck 
. Ron Leibman 
Anthony Holland 
.. Don Billett 
Maxwell GlanviUe 
. Tom Brannum 
. Frank Andre 
Victor Arnold 
Robert Christian 
Garry Mitchell 
David Piel 
Hansford Rowe 
. Elek Hartman 
. . .Dale Williams 
... Gene Scandur 


Directed by John Hirsch 
D6cor’ William Ritman 


Costumes: Noel Taylor 


AMERICAN PLACE 

17 October, 1968 
“THE CANNIBALS” 

A play by George Tabori 

Heltai.Gene Gross 

Hirschler.Jack Somack 

Puffi. ... George Terry 

Klaub. ... Andy Robinson 

Uncle . .. Harris Yulin 

The Ramaseder Kid .George Linjeris 

Silent Haas.. ... Constantine Katsanos 

The Gypsy... . Gregory Rozakis 

Somlo...Michael McGuire 

Mad Mr. Reich.William Macy 

Weiss.James S. Tolkan 

Professor Glatz.Vincent Milana 

Little Lang.Ed Clein 

Ghoulos the Greek.Dimo Condos 

S. S. Schreckinger.Sam Schacht 

Kapo.Richard Vos 

Directed by Martin Fried 
D 6cor: Wolfgang Roth 
C ostumes: Ruth Morley 
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PROVUfCETOWN PLAYHOUSE 

17 October, 1968 
“JUST FOR LOVE” 

A musical revue devised by Jill Showell and 
Henry Comor, with music by Michael Valenti 

Presented by Seymour Vail and Maurice Rind 


Jill Showell 
Jacqueline Mayro 


Henry Comor 
Steve Perry 


Directed by Henry Comor 
D£cor: Jack Blackman 
Costumes: Sara Brook 

LUNT-FONTANNE 
20 October, 1968 

“HER FIRST ROMAN” 

A musical play based on George Bernard 
Shaw’s “Caesar and Cleopatra,” with book, lyrics, 
and music by Ervin Drake 

Presented by Joseph Cates and Henry Fownes 


Ftatateeta. .. Claudia McNeil 

Ruho. . . Bruce MacKay 

Centurion. J ack Dabdoub 

Caesar. Richard Kiley 

Cleopatra. .Leslie Uggams 

Iras. . Barbara Sharma 

Charmian.Diana Corto 

Achillas.Larry Douglas 

Pothinus. Karl Montgomery 

Ptolemy.Philip Graves 

Britannus. .. Brooks Morton 

Sentry.George Blackwell 

Apollodorus. Cal Bellini 

Palace Official . Marc Jordan 

Directed by Derek Goldby 
D 6cor and Costumes: Michael Annals 
C horeography: Dania Krupska 

BOUWERIE LANE 

22 October, 1968 

“DON’T SHOOT MABLE IT’S YOUR 
HUSBAND” 

A play by Jerome Kilty 

f Peter Stuart 

Prime Movers.{ Zora Margolis 

V Michael Shepard 

Pat.Ted Pugh 

Mable.Sue Lawless 

C. B. Pojansky.Barry McGregor 

Directed by Jerome Kilty 
D£ cor: Stuart Wurtzel 
C ostumes: Patrizia Von Brandenstein 

ANTA 

23 October, 1968 

“MAGGIE FLYNN” 

A musical play with book, lyrics, and music by 
Hugo Peretti, Luigi Creators, and George 
David Weiss 

Presented by John Bowab 
Mulligan Sergeant.David Vosburg 

Kir 3 "*} .^poo. 


Prime Movers. 


Garibaldi Sergeant.James Senn 

Donnelly.Austin Colyer 

O MaUey .George Tregre 

First Soldier.Roger Bigelow 

Carter ) 

Fireman |. Charles Rule 

Capt. Piedmont; 

O’Brian. Stanley Simmonds 

Clancy.Mario Maroze 

Timmy.William James 

Walter.Douglas Grant 

Maggie Flynn.Shirley Jones 

William.Clarence Espinosa 

Andrew.Gian-Carlo Esposito 

Erasmus.Vincent Esposito 

Violet.Sharon Brown 

Hyacinth.Jewel Hoston 

I ns .Irene Cara 

Pansy.Stephanie Mills 

Chrysanthemum .Cheri Welles 

Mary O’Cleary.Jennifer Darling 

Bob Jefferson.Bill Berrian 

Will Jefferson.Mitch Taylor 

Officer O’Reilly.. Nick Malckos 

Effram. Peter Norman 

Molly \ 

Mrs. Van Stock [.Hazel Steck 

Tessie ) 

BeUnii.J ohn Stanzel 

Gen! U parkinton) . Robert Mandan 

Atlas. Robert Roman 

Phineas.Jack Cassidy 

Young Girl.Kathleen Robey 

Goliath.Roy Barry 

Lena.Jim Senn 

Acrobats.CGeorge Bunt 

_ , „ \Don Bonnell 

Col. John Farraday.Robert Kaye 

Mrs. Vanderhoff.Sibyl Bowan 

Mrs. Opdyke.Jeannette Seibert 

Second Lady.June Eve Story 

Mrs. Savage.Sandie Fields 

Deaf Lady.Betty Hyatt Linton 

Soldier Ed Waters.Dallas Johann 

Lad.es of the livening.{ SandfeRdds 

Directed by Morton Da Costa 
D 6cor. William and Jean Eckart 
C ostumes: W. Robert LaVink 
C horeography: Brian MacDonald 


ETHEL BARRYMORE 

24 October, 1968 

“ROCKEFELLER AND THE RED INDIANS” 

A play by Ray Galton and Alan Simpson, 
adapted from a play by Ren 6 de Obaldia 

Presented by David Merrick 

Caroline Rockefeller.Joyce Grant 

Pamela Rockefeller.Jennie Woodford 

Tom Rockefeller.Norman Allen 

William Butler.Peter Bayliss 

John Emery Rockefeller.Frankie Howerd 

Lynx Eye y6 }.J° hn Golightly 

Virginia.Ann Hamilton 

Wayne Nelson.Simon Oates 

Directed by Burt Shevelove 
D6cor and Costumes: Hayden Grippin 
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FORTUNE 


27 October, 1968 

“THE PEOPLE VS. RANCHMAN” 

A play by Megan Terry 

Presented by Linda Ott, Geoffrey Johnson, 
and Rich llobard 


The Burn mg Crowd. 

Baseball Player. 

Housewife. 

Student. 

Soldier. 

Hie Crusading Crowd: 

Pregnant Woman. 

Photographer 
Young Man... 

Young Woman . . 

Policemen. 

Ranchman. 

Nancy. 

Nancy’s Father^ 

Executioner ) . 

The Prosecutor. 

The Woman Who Looks Up 
The Woman Who Looks Down 

William . 

The Judge . 

John Jay. 

Assistant Executioner . 


. Angelo Nazzo 
.Jane Whitehill 
. . Wai Ching Ho 
..Gary Poe 

.. Leslie Karakas 
. Jeff Chandler 
. DeWayne Oliver 
Sonya Hollmann 
r Shcrman Hemsley 
John M. Miranda 
[ Alfred Hinckley 
. .William Devane 
.Joy Stark 

John M. Miranda 

Pierre Epstein 
.Greta Markson 
Ceci Perrin 
Don Warfield 
Alfred Hinckley 
. Vernon Joyce 
Sherman Hemsley 


Directed by Robert Grlenwald 


Ddcor Kert Luxdell 


Costumes: Morgan 
Music Tom Synkey 


NEW YORK CITY CENTER 

29 October, 1968 

GILBERT AND SULLIVAN OPERA SEASON 

The D’Oyly Carte Opera Company, under the 
supervision of Bridget D’Oyly Carte 

Presented by Sol Hurok 

• “H.M.S. Pinafore” 

* “The Mikado” 

* “Patience” 

* “The Pirates of Penzance” 

* “Iolanthe” 


PLAYERS 

31 October, 1968 

“THE DAVID SHOW” 

A play by A. R. Gurney, Jr. 

Presented by David H. Goldman 

Samuel.Jay Barney 

David. .. Tom Keena 

Ham.Milton Earl Forrest 

Saul.Glenn Kezer 

Jonathan. .Ir.i Lewis 

Bathsheba.Holland Taylor 

Directed by Ben Tarver 
Ddcor: Barry Arnold 
Music: Sergio Miiianovick 


BOOTH 


1 November, 1968 

* “NOEL COWARD’S SWEET POTATO” 

Originally produced at the Ethel Barrymore, 
29 September, 1968, with Dorothy Loudon 
replaced m this production by Mary Louise 
Wilson 


THE OTHER STAGE 

2 November, 1968 

“THE EXPRESSWAY” 


A play by Robert Nichols 


Presented by the 
New York Shakespcaic Festival 


George Bartenicff 
Paul Benjamin 
Maurice Blanc 
Joel Cherry 
Betsy Cherry 
Crystal Field 
George I lari is 
Anne Harris 
Eloise Hams 


Marylou Harris 
Jane Harris 
Leonard Hicks 
Matthew Lewis 
Erin Martin 
Marvin Peisner 
Beldon Raspberry 
Florence Tarlow 


Duecled by Crystal Field 

Ddcor: Tom Munn, Richard Pepitonl, 
Victor DiNafoi i 


CHERRY LANE 

3 November, 1968 

“TRIPLE PLAY” 

One-act plays by Randolph Carter 
Presented by Joel Reed and Robert Gibson 

“I SAW A MONKEY” 

Lan y Evans .Matthew Cowles 

“THE LATE LATE SHOW” 

Laura Langstron.Hortense Alden 

Ted. Lloyd Carter 

Gertrude . .. Elaine Eldridge 

“SAVE IT FOR YOUR DEATH BED” 

George Moore.Lloyd Carter 

Josephene.Brandy Alexander 

Mrs. Moore.Elame Eldridge 

Nick .Victor Argo 

Directed by Randolph Carter 
Ddcor: Barry Arnold 


ASTOR PLACE 

4 November, 1968 

“THE GRAB BAG” 

One-act plays by Robert J. Thompson 

“THE SUBSCRIBER” 

Millicent.Jean Francis 

Subscription Salesman.Michael Saposnick 

Alberto.Hector Elias 

Waitress.Josephine L emmo 

Wife.Fern Sloan 

Husband... Oreste Matachena 

Whore...Jen Jones 
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“SUSIE IS A GOOD GIRL” 

Susie.Josephine Lemino 

Mother Superior Zachery Michael.Fern Sloan 

Sister Anne Immaculata.Jen Jones 

Sister Wilhamena Lydwina. .. Michael Saposnick 

Sister Apollonia Liguori.Hector Elias 

Sister Felicity Scholastica.Jean Francis 

Xavier.Oreste Matachena 


GREENWICH HEWS 

11 November, 1968 
“WALE TOGETHER CHILDREN” 

A one-performer revue 

Presented by Robert Hooks and Michael Tolan 
Vinie Burrows 
Costumes: Arthur McGee 


“THE GRAB BAG” 


Pig Lady... 

Patrick. 

Matron. 

First Girl... 
Second Girl.. 
Matron’s Son 
Policeman... 


.Jen Jones 

.Hector Elias 

.Jean Francis 

.Fern Sloan 

. Josephine Lemmo 
Michael Saposnick 
. Oreste Matachena 


Directed by Miguel Ponce 
D6cor: E. A. Smith 


Costumes: Michele Van Saun 


VIVIAN BEAUMONT 

7 November, 1968 

* “KING LEAR” 

A play by William Shakespeare 

Presented by The Repertory Theater of 
Lincoln Center 


Earl of Gloucester. 

Edmund. 

Earl of Kent. 

Lear . 

Goneril. 

Regan. 

Cordelia. 

Duke of Cornwall.. 
Duke of Albany.. . 

King of France 
Duke of Burgundy . .. 

Fool. 

Oswald. 

Edgar. 

Gentleman. 

Curan. 

Cornwall’s Servant. 

Old Man. 

Messenger to Albany... 
Messenger to Cordelia... 

Doctor. 

Captain. 

Herald. 


..Stephen Elliott 

.Stacy Reach 

.Philip Bosco 

.Lee J. Cobb 

. .Marilyn Lightstone 
,. .. Patricia Elliott 
. . Barbette Tweed 

.John Devlin 

Charles Ciofh 
Robert Phalen 

.Bill Moor 

.. .Rene Auberjonois 

.Tom Sawyer 

.... Robert Stattel 

-Ronald Weyand 

.Ray Stewart 

.Brendan Fay 

.Don McHenry 

. Jean-Pierre Stewart 

.Mervyn Haines 

.William Myers 

ph Schroer 
Paul Rudd 


Directed by Gerald Freedman 
D6cor: Ming Cho Lee 


Costumes: Theoni V. Aldredge 


Music: John Morris 


THEATRE DE L7S 

11 November, 1968 


FELT FORUM 

12 November, 1968 

“IPHIGENIA IN AULIS” 

A play by Euripides, translated into modem 
Greek by Dimitrios Sarros 

Performed by the Piraikon Theatron, 
Dimitrios Rondiris, Founder-Director 

Agamemnon.Antonis Xenakis 

Old Man.Thanos Kanellis 

Menelaus.Nikos Lykomitros 

Clytaeannestra.Elsa Vergi 

Iphigenia.Miranda Zafiropoulos 

Achilleus.Christos Frangos 

Messenger.Chnstos Christopoulos 

Directed by Dimitrios Rondiris 
M usic: Konstantinos Kydoniatis 
Choreography: Louika 


BARBIZON PLAZA 

12 November, 1968 

“MINNA VON BARNHELM” 

A play by Gotthold Ephraim Lessin 

Performed in German by Die Bruckk of 
Munich, the Gemian Ensemble for Overseas 

Presented by the Goethe-Institut Munchen 
and Gert von Gontard 

Just.Joost Siedhoff 

Innkeeper.Dieter Brammer 

Major von Tellheim.Christian Rode 

Lady in Mourning.Ursula Dtrichs 

Servant.Fred Maire 

Paul Werner.Helmut Oeser 

Minna von Bamhelm.Antje Weisgerber 

Franziska. Inge Rassaerts 

Riccaut de la Marlimdre.Peter Lieck 

A Chasseur.Klaus Dierig 

Graf von Bruchsall.Sigfnt Steiner 

Directed by Axel von Ambesser 
Ddcor and Costumes: Jorg Zimmermann 


VIVIAN BEAUMONT 

14 November, 1968 
“A CRT OF PLAYERS” 

A play by William Gibson 

Presented by The Repertory Theatre of 
Lincoln Center 


“HELLO AND GOODBYE” 

A play by Athol Fugard 
Presented by the ANTA Matinee Series 


Hester.Kim Hunter 

Johnnie .Nicholas Coster 


Directed by Barney Simon 


Will.Frank Langella 

Fulk.Michael Egan 

Meg. Rosetta LeNoire 

Richards.Ray Fry 

Susanna.Jackie Paris 

Anne.Anne Bancroft 

Kemp.Robert Symonds 

Ned.Rene Auberjonois 
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Heming. . . 

Pope. 

Arthur.... 
Sir Thomas, 
Berry. 


Sandells, 
Roche.. 


Jenny.... 
Hodges .. 
Old John. 
Gilbert... 


_Tom Sawyer 

.Gerry Black 

, Kristoffer Tabori 
. Stephen Elliott 
... .Brendan Fay 

.Bill Moor 

.... Ray Stewart 
. . Susan Tyrell 

Jerome Dempsey 
.. Don McHenry 
. Ronald Weyand 


Directed by Gene Frankel 
D 6cor: David Hays 


Costumes: Patricia Quinn Stuart 
Music: Richard Peaslee 


IMPERIAL 


17 November, 1968 

“ZORBA” 


A musical play with book by Joseph Stein, 
adapted from the novel “Zorba the Greek” by 
Nikos Kazantzakis, lyrics by Fred Ebb, and 
music by John Kander 

Presented by Harold Prince 


Constable. 

Nikos. 

Alexis. 

Hortense. 

Manolako. 

Panayotis. 

Widow. 

Mimiko. 

Konstandi. ... 

Sofia. 

Kyriakos. 

Leader. 

Kanakis. 

Kostantinos 

Manna . 

Fivos. 

Efterpi .... 

Zorba. 

Loukas . 

Meropi . 

Aristos. 

Georgi.. 

Antonis. 

Tasso. 

Thaaos. 

Pavli. 

Father Zachana 

Aliki. 

Mavrodani. 

Chyristo. 

Zacharias. 

Belly Dancer... 

Old Man. 

Katapolis . 

Despo. 

Irini.. 

Athena. 

Grigoris. 

Vasilis . 


.David Wilder 

.John Cunningham 

. Alex Petrides 

. . Maria Kamilova 

.James Luisi 

. . . Nat Horne 

Carmen Alvarez 

.AlDeSio 

Joseph Alfasa 
. Marsha Tamaroff 

. Jerry Sappir 

. ... Lorraine Serabian 

.AhHafid 

.Angelo Saradis 

Alicia Helen Markanan 
Gerrit De Beer 

.Lee Hooper 

.Herschel Bemardi 

_ Loukas Skipitans 

.Juliette Durand 

.Charles Kalan 

.Johnny La Motta 

Anthony Marciona 

.Susan Marciona 

.. .. Lewis Gundunas 

.Richard Dmitri 

Gerard Russak 

.Miriam Welch 

.Paul Michael 

.Louis Garcia 

.Edward Nolfi 

.Jemela Omar 

.Robert Bernard 

.Richard Nieves 

.Nina Dova 

.Connie Burnett 

.Peggy Cooper 

. Wayne Boyd 

.Martin Meyers 


Directed by Harold Prince 


D6cor: Boris Aronson 


Costumes: Patricia Zipprodt 
Choreography: Ronald Field 


PELT FORUM 
19 November, 1968 
“HIPPOLYTUS” 

A play by Euripides, translated into modem 
Greek by Dimitrios Sarros 

Performed by the Piraikon Theatron 


Aphrodite . . Karmen Rougeri 

Artemis.Miranda Zafiropoulos 

Theseus.Antonis Xenakis 

Phaedra.Elsa Vergi 

Hippolytus. . Kostis Galanakis 

Servant.... .... Thanos Kanellis 

Nurse. ... . Krinio Pappa 

Messenger. . ... Nikos Lykomitros 


Directed by Dimitrios Rondiris 
M usic: Dimitrios Mitropoulos 
Choreography • Loukia 


BARBIZON PLAZA 

19 November, 1968 

“THE CASTLE” 

A play by Max Brod, adapted from Franz 
Kafka’s novel 


Performed m German by Die Brucke of 
Munich, the German Ensemble for Overseas 

Presented by the Goethe-Institut Munchen 
and Gert von Gontard 


Innkeeper 
Schwarzer 
Innkeeper’s Wife 
Arthur .. 
Jeremias. 
Barnabas. . . 
Olga. . 

Amalia 
Innkeeper 
Frieda . 

Parish W T arden 
Teacher . 

Burgel 

Speaker 


... Peter Lieck 
Sigfrit Steiner 
Ingeborg Lapsien 
Klaus Dieng 
.... Fred Maire 
.. . Joost Siedhof 
Inge Rassaerts 
Antje Weisgerber 
. Helmut Oeser 
Ursula Dirichs 
Dieter Brammer 
Christian Rode 
.. Sigfrit Steiner 
.Peter Luhr 


Directed by Jochen Heyse 

Ddcor and Costumes* Hansheinrich 
Palitzsch 


Music* Dieter Schonbach 


GRAMERCY ARTS 

21 November, 1968 
“SWEET EROS” and “WITNESS” 

One-act plays by Terrence McNally 
Presented by Michael Ellis 

“SWEET EROS” 


Young Man .Robert Drivas 

The Girl.Sally Kirkland 


“WITNESS” 


Man .Richard Marr 

Window^ Washer. J ames Coco 

Young Man .Joe Penazecki 

Miss Presson.Sally Kirkland 


Directed by Larry Arrick 

Ddcor and Costumes: Peter Harvey 
¥ 
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THE OTHER STAGE 

23 November, 1968 

“UNTITLED” 

A play by Michael Graham 

Presented by the 
New York Shakespeare Festival 

Stephen.Peter Fredericks 

Herman.Thomas Rosica 

Mr. Spender.Albert Quinton 

Jenny. .. .Patricia Bower 

Welles.Charles Seals 

Mara. Susan McArthur 

Hotel Manager \ 

First Man Outside} .Joel Ulan 

Cop J 

The Woman Outside. . .Joanna Walton 

Second Man Outside . .Leonard Kuras 

Steward 311 . Howard Johnson 

Jim Sweet.Paul Benjamin 

Directed by Ted Cornell 
Decor: Marjorie Kellogg 


PUBLIC 

24 November, 1968 

“HUUI, HUUI” 

A play by Anne Burr 

Presented by The New York Shakespeare Festival, 
Joseph Papp, Producer, Gerald Freedman, Artistic 
Director, and Bernard Gersten, Associate Producer 

Minnie.Eda Reiss Merin 

Feisel.Barry Primus 

Elly.Margaret Lmn 

Ramona.Sharon Laughlin 

Jerry.Davind Congdon 

Kay-Kay.Jacque Lynn Colton 

A1. William Alderson 

Girl 1.Betty Hannon 

Hickman.George Riddle 

Girl 2.Karen Ludwig 

Daddy.Charles Duming 

Gentleman. ... Robert Frmk 

Directed by Joseph Papp 
D6cor: Douglas W. Schmidt 
Costumes: Thloni V. Aj.dredgk 


THE BITTER END 

25 November, 1968 

“CHAD MITCHELL’8 COUNTERPOINT” 

A one-man show featuring “Songs from the 
New Renaissance” 

Presented by Bert Wainer 
Chad Mitchell 
Directed by Moni Yakim 
D 6cor: Ciiuck Eisler 


BIL BAIRD 

27 November, 1968 

“THE WIZARD OF OZ” 

A musical play, adapted from the novel of L. 
Frank Baum by Bil Baird and Arthur Cantor 
and from the film, with lyrics by E. Y. Harburg 
and music by Harold Aklen 

Presented by The American Puppet Arts Council, 
Arthur Cantor, Executive Producer, and performed 
by Bil and Cora Baird's Marionettes 

Phyllis Nierendorf Bil Baird 

Jerry Nelson Frank Sullivan 

Fania Sullivan Franz Fazakas 

Byron Whiting 

Directed by Bil Baird and Arthur Cantor 
Costumes: Betty Parsons, Billy Mitros, 
and Fania Sullivan 


JAN HUS PLAYHOUSE 

27 November, 1968 
“UP EDEN” 

A musical play with book and lyrics by Robert 
Rosenbi.um and Howard Schuman and music by 
Robert Rosenblum 


Presented by Jack Farren 


Violet Beam 

Ins Beam. 

Hannibal Beam.. 
Desiree Wildwood 
Oak Bainbridge 
Buster Tumball . 

Mayor. 

Preacher. 

Hattie. 

Prudence... 

Rose . 

Pee-Wee. 

Jack. 

Dexter. 


. Blythe Danner 
.Deborah Deeble 
George S. Irving 

.Patti Karr 

... Robert Balaban 
.. .Denny Shearer 
David Burrow 
.. .Stacy McAdams 
.... Barbara Porter 

. Diana Goble 

Laurie Hutchinson 

.Sally Soldo 

. George Connolly 
. Richard Hall 


Diiected by John Bishop 
D6cor and Costumes: Gordon Micunis 


Choreography: Patricia Birch 


HENRY MILLER'S 

28 November, 1968 

“MORNING, NOON AND NIGHT” 

One-art plays presented by Circle-in-the- 
Square on Broadway 

“MORNING” 

A play by Israel Horovitz 


Geilrude.Charlotte Rae 

Updike.Sorrell Booke 

Sissy. Jane Marla Robbins 

Junior.Robert Klein 

Tillich.John Heffernan 


“NOON” 


Kerry. 
Asher. , 
Allegra 
Beryl.. 
Cecil.. 


A play by Terrence McNally 

.John Heffernan 

.Robert Klein 

.Jane Marla Robbins 

.Charlotte Rae 

.Sorrell Booke 
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“NIGHT” 

A play by Leonard Mflfi 

Miss Indigo Blue .Jane Marla Robbins 

Robin Breast Western.John Heffernan 

Filigree Bones .Charlotte Rae 

Fibber Kidding .Sorrell Booke 

Man.Robert Klein 

Directed by Theodore Mann 
Decor and Costumes: Michael Annals 
Music: John Hall 

ROUNDABOUT 

29 November, 1968 

* “KING LEAR” 


A play by William Shakespeare 


Duke of Cornwall . . . 

.Charles Anatra 

Earl of Kent.... 

. . . Peter Johnson 

Earl of Gloucester 

. Brian Hartigan 

Edmund . 

Louis Vcnturmi 

King Lear. 

. Sterling Jensen 

Gonenl. 

.Gloria Stanta 

Duke of Albany. 

.... Woodrow Leafer 

Regan. 

... . Sonda Fife 

Cordelia . 

Susan Willierman 

Duke of Burgundy... . 

... Robert Pruzan 

King of France. 

.Lyle Lorentz 

Edgar. 

.. .Julian Sulmonetti 

Oswald. 


Knight. 

. . . Ray Ascensio 

Fool. 

.Jon Carlson 

Curan. 

Bill Roulet 

Doctor. 


Knight to Albany . . 



Directed by Gene Feist 
D£cor: John C. Sloat, Jr. 


Costumes: Bambi Stoll 
Music: Michael Czajkowski 

SHUBERT 

1 December, 1968 

“PROMISES, PROMISES” 

A musical play with book by Neil Simon, based 
on Billy Wilder’s and I. A. L. Diamond’s 
screenplay “The Apartment,” lyrics by Hal 
David, and music by Burt Bacharach 

Presented by David Merrick 

Chuck Baxter.Jerry Orbaeh 

J. D. Sheldrake... Edward Winter 

Fran Kubelik.Jill O’Hara 

KfrlKu"}.Ken Howard 

Mr. Dobitch.Paul Reed 

Sylvia Gilhooley.Adrienne Angel 

Mr. Kirkeby. Norman Shelly 

Mr. Eichelberger.Vmce O’Brien 

Vivien Della Hoya.Donna Me Kechme 

Dr. Dreyfuss.A. Larry Haines 

Jesse Vanderhof.Dick O’Neill 

Dentist’s Nurse. . . . Rita O’Connor 

Company Nurse. Carole Bishop 

Company Doctor.Gerry O’Hara 

Peggy Olson.Millie Slav m 

Miss Wong H ° StCSS } .Baayork Lee 

Waiter. Scott Pearson 

Bartender Eugene}.Michael V.ta 


Dining Room Hostess . . 

Miss Polansky. 

Marge MacDougall . .. 

Helen Sheldrake. 

New Young Executive 


Clancy’s Lounge Patrons 


Clam y’s Employees 


Interns and Dates 


Orchestra Voices 


. ... Betsy Haug 

Margo Sappington 
Marian Mercer 
... Kay Oslin 
.... Rod Barry 
Carole Bishop 
Rita O’Connor 
Julane Stites 
Rod Barry 
Gene Cooper 
Bob Fitch 
Neil Jones 
Scott Pearson 
Michael Shawn 
r Graciela Daniele 
Betsy Haug 
Margo Sappington 
/ Barbara Alston 
J Graciele Daniele 
Gerry O’Hara 
Michael Shawn 
Kelly Britt 
Margot Hanson 
Bettye McCormick 
Ilona Simon 



Directed by Robert Moorf 
D£cor: Robin Wagner 
Costumes: Donald Brooks 
Choreography Michael Bennett 


PROVINCETOWN PLAYHOUSE 

2 December, 1968 

“PAPERS” 

A play by H<ns Ruesch 
Presented by Robert D. Feldstem 
l homas Lorentz Herbert Fostci 


Cleaning Woman I ' 

Cleaning Woman 2 
Cleaning Woman 3 
Woman Selling "The Weekly 
Redeemer” j 

Accountant Jonathan. 

Magdalena Love. 

Miss Armstrong"! 

Child’s Voice J” * 
Salesman Macklowsky\ 
Delivery Man I 

Postman i ' ’ 

Policeman / 

Banker Miller J 
Doctor Archibald J ’ 

Joe Company. 

Mulligan \ 

Insurer Marlin J ’ 


Charlotte Jones 

Russell Horton 
Irene Bunde 

Virginia Sandifur 

William Met/o 

Thomas Rinsinger 
John Caneinaker 
Raymond Thorne 


Directed by Anthow J. Siimac 


D6cor. C. Murawski 


Costumes: Charles D. Tomlinson 


ETHEL BARRYMORE 

3 December, 1968 

“THE GOODBYE PEOPLE” 

A play by Hfrb Gardner 
Pieseiited by Cy Feuer and Ernest H. Maitm 

Arthur Korman. Bob Dishy 

Max Silverman. . . . Milton Berio 

Nancy Scott.*. Brenda Ynccaro 
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Eddie Bergson.Jess Osuna 

Michael Silverman. Tony LoBianco 

Marcus Soloway.Sammy Smith 

Directed by Herb Gardner 
D6cor: David Hays 
Costumes: Alvin Colt 


A sour banana. 

1 he critic (straightman). . 
The green banana . . . 

Pianist. 

Drummer. 


.. Ralph Bell 

. Ray Fry 

. .. Larry Robinson 
... Janes Hodges 
.Richard Fitz 


Directed by Robert Symonds 
D6cor: Karl Eigsti 


PLAYER 


Costumes: Holly Haas 


4 December, 1968 

“POSSIBILITIES” 

A play by Arthur Pittman 

Presented by Stanley Gordon, Burry Fredrik, 
Selma Tainber, and Edward A. Wolpm 


Music: James Hodges 


VILLAGE SOUTH 

8 December, 1968 

“BIG TIME BUCK WHITE” 


Barbara. 

Harry Knight. . 
Ann Adams.. 
Millie Jones... . 
Gower Jones. 
Collie Adams . . 
Tom Stonebrake 

Nina. 

Jennie . 

Roger . 


.Toni Darn ay 

.Richard Jordan 

.. Elizabeth Hubbard 

.Millee Taggait 

.Neil Vipond 

. . .Hugh Franklin 
Donald Symington 
.... Eileen Dolphin 
. Nancy Jane Stephens 
... Schooling Schneider 


Directed by Jerome Kilty 


D6cor: Jo Mielziner 
Costumes. Noel Taylor 


A play by Josfph Dolan Tijotti 
P resented by Zev Bufman 

Hunter . Kirk Kirksey 

Honey Man . David Moody 

Weasel . .. Van Kirksey 

Rubber Band . Arnold Williams 

Jive. Ron Rich 

Big Time Buck White . . Dick Williams 

Directed by Dick Williams 
Ddcor: Edward Burbridgk 
Costumes Sara Brook 


BROOKS ATKINSON 

5 December, 1968 

“JIMMY SHINE” 

A play by Murray Schisgal, with lyrics and 
music by John Sebastian 

Presented by Claire Nichtern and Zev Bufman 


Jimmy Shine.. . 


Rosie Pitkm... . 

. Rose Gregorio 

Miss Green. 


Elizabeth Evans 

. . .. . . Susan Sullivan 

Constance Fry. .. 

.Pamela Payton-Wnght 

Michael Leon. . . . 

.Charles Siebert 

Sally Weber. 

.Rue McClanahan 

Man in Closet... 

- .... David Sabm 

Lee Haines.. . 

... Cleavon Little 

Arnold. 

. Arnold Wilkerson 

Boy. 

. John Pleshctte 

Second Boy . .. 

Joel Warfield 

Millie. 

.. Gale Dixon 

Rita. 

. Dorothy Eramcrson 

Boy Dancer 

. . Johnny Evans 

Girl. 

.Kira Lang 

Girl Dancer. . 

. . Susan Segal 

Mr. Lepke. 

Eli Mmtz 
( David Nichtern 

Musicians. 

.< Kenneth Altman 

l Michael Sachs 

Directed by Donald Driver 

D6cor: 

Edward Burbridge 

Costumes: Lewis Brown 


THEATRE DE LYS 

9 Dfcember, 1968 

“CUBA SI” and “THE GUNS OF CARRAR” 

One-act plays produced by the ANTA Matinee 
Series 

“CUBA SI” 

A play by Terrence McNally 

Cuba .Viveca Lmdfors 

Reporter. James Catusi 

Maria. Lois Marklc 

Spy Bitches ... .. . Susan Sharkey 


“THE GUNS OF CARRAR” 


A play by Bertolt Brecht, 
translated by George Tabori 


Narrator 1 

Radio-General ' 
Wounded Worker i 
Fisherman J 

Teresa Carrar . 
Jose .... 
Pedro 

Manuela ... 

Padre. 

Senora Perez . 


Du nos Condos 


Viveca Lmdfors 
Knstoffcr Tabori 
. Bill Macy 
Susan Sharkey 
Michael McGuire 
Sally Alex 


Directed by Harris Yulin 


Costumes: Rachel Chodorov 


FORUM 

5 December, 1968 

“BANANAS” 

A play by John White 

Presented by The Repertory Theater of 
Lincoln Center 


A talking woman. . Patricia Roe 

A ripe banana .Arnold Soboloff 


GREENWICH MEWS 

10 December, 1968 

“AMERICANA PASTORAL” 

A play by Yabo Yablonsky 
Presented by The \rt Theatre Guild 
Preacher* 

Kross > . . . ... . Stanley Block 

Mr. John) 
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Myron T. Willard.Cashmere Ellis 

Mrs. Simms. Gladys Fry 

Wilson. .. . .. Eliot Karpack 

Clara ^°°}‘.Marcella Lowery 

Young Girl. Lmda Manley 

Ted Harren.Norman Matlock 

Jack Johnson.Ron O’Neal 

Woman.Catherine Peppers 

Cherry Jamison.Suzanne Pred 

Ezard Faro.Martin Shakar 

Alma Washington Willard Stubbs. . Louise Stubbs 
Uncle John) 

Hardy }.Lance Taylor 

Preacher j 

J. C. Pearce ... . . . Dan Tyra 

Vance Harren.Lisle Wilson 

Directed by Yabo Yablonsky 


THEATRE DE LYS 

11 December, 1968 

“BALLAD FOR A FIRING SQUAD” 

A musical play with book by Jerome Cooler- 
smith, lyrics by Martin Charnin, and music by 
Edward Thomas 


Presented by Edward Thomas 


Young Soldier. 

.... Bruce Scott 

Major Bonnard. 

Stanley Church 

LaFarge . 

James Hurst 

Countess'^ 

Claudme/. 

.. Liz Sheridan 

Mata Hari. 

. .Renata VaseJle 

Paulette. 

.Adelle Rasey 

General Delacorte. 

.. . . Elliott Savage 

Duvalier\ 

Philipe / * * * 

. George Marcy 

Pistolette... ... 

Vi Velasco 

Michele. 

.. Neva Small 

Mine. Dupre. 


Maurice \ 

Old French Soldier/. 

.... Dominic Chianese 

First American Soldier. 

. Peter Shawn 

Second American Soldier . 

. .. .Joseph Corby 


Directed by Martin Charnin 
D£cor: James Tilton 


Costumes: Theoni V. Aldredge 
Choreography. Alan Johnson 

AMERICAN PLACE 

12 December, 1968 

“TRAINER, DEAN, LIEPOLT & COMPANY” 

One-act plays presented by The American 
Place Theatre 

“THE ACQUISITION” 

A play by David Trainer 

Sam. James Noble 

Agnes. . . . . Dixie Marquis 

Edna.Bette Henntze 

Leo .John Dorman 

Directed by Tom Bissinger 

“THIS BIRD OF DAWNING SINGETH ALL 
NIGHT LONG” 

A play by Philip Dfan 

Anne Jillett. . . . .Leora Dana 

Nancy Ferrett. .. .Billie Allen 

Directed by Martin Frii«d 


“THE YOUNG MASTER DANTE” 

A play by Yerner Liepolt 

Mrs. W. .Meggin Myles 

Warlock . . ... Wayne Tippit 

Dante ... . .. Andy Robinson 

Monsters * 

Sodomantis . . . John Bottoms 

Innocensuous .Ted LePlat 

Anticrustus . . .... Gary Maxwell 

Canmlingus . . .Tern Teague 

Grosslipper . Hcrve Villechaize 

Oranivicious. .Richard Vos 

Buckentaur . ... Jane Whitehall 

Directed by Tom Bissinger 
D6cor: Douglas W. Schmidt 
Costumes. Carrie Fishbein 
Music: James Reichert 


NEW YORK CITY CENTER 

12 Decembi*r, 1968 

* “CARNIVAL” 

A musical play with book by Michael Stewart, 
based on the film “Lih” and other material by 
Helen Deutsch, with lyrics and music by Bob 
Merrill 


Presented by the City Center Light Opera 
Company 


Jacquot . . 
Mr. Schlegel . 
Grobert . . 


Roustabouts . . . 


Dog Trainer... 

Wardrobe Mistress 

Harem Girls') 

Bluebirds J ' 

Bear Girl. 

Princess Olga. 

Band. 

Stilt Walker . 

Jugglers. 

Clowns. ... ... 

Strongman. 

Gladys Zuwicki. 

Glona Zuwicki. 

oypsy. 

Marco the Magnificent . 

The Incomparable Rosalie. . 

Greta Schlegel. 

Lih. 

Paul. 

Aenalist. 

Dr. Glass. 


. . . . Pierre Olaf 
Carmine Candi 
George Nestor 

{ Marcello Gamboa 
Fred Randall 
Steven Ross 
Paul Solen * 
... Leonard Brook 
.Mana Hero 

{ Nina Janik 
Dottie Lester 
Maralyn Miles 
Lmda Rankin 
. Maureen Hopkins 
. Dorothy D’Honau 
f Art Ostrin 
*" (Nate Barnett 
. Dean Crane 
.. Martm Brothers 

( Dean Crane 
John Drew 
.. .David Berk 
Mary Ann Niles 
Christina Bartel 
.. Roberta Vatske 
Richard France 
.. Karen Morrow 
.. . Jennifer Rose 

. .Victoria Mallory 
... Leon Bibb 
... Dean Crane 
, Robert L. Hultman 


Puppets manipulated by Richard Barclay 
Directed by Gus Schirnkr 
D6cor: Jack Adams 

Costumes: Freddy Wittop, recreated by 
Harry Curtis 


Choreography: Gower Champion, restaged by 
Jo<?n Nola 
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THE OTHER STAGE 

12 December, 1968 

“ROMANIA, THAT'S THE OLD COUNTRY” 

A play by Allen Joseph 

Presented by the 
New York Shakespeare Festival 
(No cast credits available at press time) 

Directed by Amy Saltz 


JAN HUS PLAYHOUSE 

13 December, 1968 

“LEMONADE” and “THE AUTOGRAPH 
HOUND” 

One-act plays by James Prideaux 

“LEMONADE” 

Mabel. Jan Miner 

Edith .Nancy Coleman 


Jim.Julius W. Harris 

Officer.Theodore Wilson 

Reba.Clarice Taylor 

Boy.William Jay 

Lady.Frances Foster 

Voice.Graham Brown 

Man.Allie Woods 

1st Extraordinary Spook.Judyann Jonsson 

2nd Extraordinary Spook.Hattie Winston 

3rd Extraordinary Spook.Rosalind Cash 

Cannibal.Esther Rollc 

Priest.Norman Bush 

Accolyte.Mari Toussaint 

Bla-Bla.Graham Brown 


Directed by Michael A. Schultz 
D6cor: Edward Burbridge 
Costumes: Bernard Johnson 
Choreography: Louis Johnson 


BILLY ROSE 


“THE AUTOGRAPH HOUND” 

Lila.Jan Miner 

Cissie. Kendall March 

Harry.Michael Vale 

Directed by William E. Hunt 
D6cor: David F. Segal 
Costumes: Deborah Foster 

GATE 

16 December, 1968 

“BECLCH” 

A play by Rochelle Owens 
Presented by Norma Productions 
Naidina \ 

Old Woman/. 

African Men.(Theodore Toussant 

l Clay Taliaferro 

Nuala.Gwynne Tomlan 

Mank.Thomas Mar tell Bnmm II 

Beclch.Jean David 

Yago . Donald L. Brooks 

Thin Man\ ~ ^ „ 

Waiter /.Gene Romeo 

Hennes}. Geor & e Coleman 

Missionary Woman.Evelyn Ave 

Jose.Monty Montgomery 

Cockfightcrs.(rheSSS 

Duet*ted by Don Signore 
D^cor: Paulita Sedgwick 
Costumes: Susan Gingrich 

ST. MARK'S PLAYHOUSE 

17 December, 1968 

“GOD IS A (GUESS WHAT?)” 

A play by Ray McIver, with music by 
Coleridge-Taylor Perkinson 

Presented by The Negro Ensemble Company 

Chorus.The Company 

First End Man. Arthur French 

Second End Man.David Downing 


Abigail Rosen 
Gene Romeo 


17 December, 1968 

“THE HOUSE OF ATREUS” 

A play adapted by John Lewin from “The 
Oresteia” of Aeschylus, performed by The 
Minnesota Theatre Company, Peter Zfisier, 
Managing Director 

“AGAMEMNON” 

Watchman .Lee Richardson 

Chorus Leader.Paul Ballantyne 

Clytemnestra.Douglas Campbell 

Soldier.Emery Battis 

Agamemnon.Lee Richardson 

Cassandra.Robin Gammell 

Aegisthus.Robert Pastenc 

“THE BRINGERS OF OFFERINGS” 

Orestes .Len Cariou 

Pylades.Charles Keating 

Electra.Robin Gammell 

Chorus Leader.Fran Bennett 

Servant .Allen Hamilton 

Clytemnestra.Douglas Campbell 

Cilissa.Richard Ramos 

Aegisthus.Robert Pastenc 

“THE FURIES” 

Priestess of Apollo.Jon Cranney 

Apollo.Lee Richardson 

Orestes.Len Cariou 

Hermes.James Alexander 

Athe S na° J C1 ’ rt,-,,mestra }.Douglas Campbell 

Chorus Leader.James Lawless 

{ Don Bar shay 
Richard Cottrell 
Nicholas Dejona 
Katherine Fcrrand 

( Carol Gustafson 
Helen Harrelson 
Lauri Peters 
Nancy Reardon 
Granville Van Dusen 
Jon Cranney 
Larry Ferguson 
Allen Hamilton 

T z Charles Keating 

J llr y men .\ Robert Pastene 

John Ramsey 
[ Michael Sevareid 
Tony Swartz 
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Chorus 


Emery Battis 
Fran Bennett 
Helen Carey 
Ron Glass 
< Roberta Maxwell 
Michael Moriarty 
Alek Primrose 
Richard Ramos 
James Alexander 
Katherine Garnett 


Directed by Tyrone Guthrie 
I )£cor and Costumes: Tanya Moiseiwitsch 


Masks: Carolyn Parker 


Music. Dominich Argento 


BOUWERIE LANE 

20 December, 1968 

“DAMES AT SEA” 

A musical play with book and lyrics by George 
Haimsohn and Robin Miller and music by 
Jim Wise 

Presented by Jordan Hott and Jack Millstein 

Mona Kent.Tamara Lons 

loan. ... Sally Stark 

?h“L}. Steve Elmore 

Ruby. Bernadette Peters 

Dick ... .. . David Christmas 

Lucky. . .. . Joseph R. Sican 

Directed and choreographed by Neal Kenyon 
Dt'cor and Costumes. Peter IIarvfy 


BILLY ROSE 

22 December, 1968 

* “THE RESISTIBLE RISE OF ARTURO UI” 

A play by Bertolt Brecht, translated by 
George Tabori, performed by The Minnesota 
Theatre Company 


Barker \ 
O’CaseyJ 
Hindborough 
Givola .. . 

Gin. 

Arturo Ui 
Sheet \ 



Butcher) 

Doctor /. 

Mulberry. . 

Clark. 

Flake \ 

Defense Attorney/ * * 
Young Hindborough 
Ernesto Roma ... 

Dockdaisy. 

Ted Ragg \ 

Charles Fish 
Ignatius Dullfeet J 

Bowl. 

Gardener\ 

Actor /. 

Smith. 

Jim Crocket. 

Greenwood . 

Woman. 

Prosecutor^ 

Narrator / . 


. . Alek Primrose 

. Paul Ballantyne 
... Richard Ramos 
... Charles Keating 
. . Robin Gammell 

James J. Lawless 


Allen Hamilton 

... Jon Cranncy 
Robert Pastene 

Granville Van Dusen 

... .Tony Swartz 
, Lee Richardson 
.Nancy Reardon 

... Michael Moriarty 

... James Alexander 
.Emery Battis 

.Don Barshay 

.Ron Glass 

.Larry Ferguson 

.Carol Gustafson 

.... Michael Sevareid 


Mrs. Dullfeet. .. Roberta Maxwell 

Inna ... .... .. Richard Cottrell 

Shorty ... . . Nicholas Dejona 

Lady .Katherine Ferrand 

Directed by Edward Payson Call 
Ddcor and Costumes: Richard L. Hay 
Music: Herbert Pilhofer 
Film: S. Leonard Auerbach 


BELASCO 

18 December, 1968 

“THE SUDDEN AND ACCIDENTAL RE¬ 
EDUCATION OF HORSE JOHNSON” 

A play by Douglas Taylor 

Presented by Gene Persson, Orin Lehman, 

J ay Harnick, and Cora Gay Carr 

Horse Johnson . .. .Jack Klugman 

Herman Slovaski .Fred Kareman 

Coniue . .. . Kathleen Maguire 

Dolly .Jill Clayburgh 

Bud . . William Bogcrt 

Clint Barlowe .Mitchell Ryan 

Directed by George Morrison 
D6cor: Koberi D. Mitchell 
Costumes’ Domino A. Rodriguez 


MOROSCO 


26 December, 1968 

“FORTY CARATS” 


A play by Barillet and Gredy, 
adapted by Jay Presson Allen 

Presented by David Merrick 


Ann Stanley . 
Peter Latham 
Mrs. Adams . 
Mrs. Margolin 



Maud Hayes 
Trina Stanley 
Mrs. Latham 
Mr. Latham 
Pat . .. 


. .Julie Harris 
Marco St. John 
. Iva Withers 
. Polly Rowles 
.. Murray Hamilton 
. Franklin Cover 
.. . Glenda Farrell 
Gretchen Corbett 
.. .Nancy Marchand 
. John Cecil Holm 
. . Michael Noun 


Directed by Abe Burrows 
l)£cor Will Steven Armstrong 


Costumes- William McHone 


FORUM 

26 December, 1968 

“AN EVENING FOR MERLIN FINCH” 

Two plays by Charlfs Dizenzo 

Presented by The Repertory Theater of 
Lincoln Center 

“A GREAT CAREER” 

George and Phoebe.R. G. Brown 

Zelda and Mr. Gray.Philip Bosco 

Linda. . Mary Louise Wilson 

followed by 

* 
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“AN EVENING FOE MERLIN FINCH” 


Darlene Finch . 
Frank Finch.... 
Merlin Finch \ 
Darlene’s MotherJ 
Fanny Lawson 
Jack Lawson. . 

Bill Lawson. 


Sada Thompson 
Jerome Dempsey 

... .James Cahill 

.Pnscilla Pointer 
. Edward Crowley 
.Paul Rudd 


Directed by George Sherman 
D6cor: Tom Munn 


Costumes: Holly Haas 


ASTOE PLACE 

31 December, 1968 

“YES YES, NO NO” 

A play by Ronnie Paris 
Presented by Beverly Landau 


Ellie.Marcia Jean Kurtz 

Chi Chi.Wendy Wynters 

Lynne .Suzan Devon 

Charlotte.Lucille Patton 

Cynthia.Patricia Hamilton 

Ann .Suzann Randall 


Directed by Peter Rivers 
D6cor and Costumes: John Braden 
Musk*. At.onzo Levister 


1969 


BROADHURST 

2 January, 1969 

“THE FIG LEAVES ARE FALLING” 

A musical play with book and lyrics by 
Allan Sherman and music by Albert Hague 

Presented by Joseph Harris, 
Lawrence Carr, and John Bowab 


Barbara Baxley 
John Beal 
Rita Gardner 
Gertrude Jeannette 


Janet League 
Stephen Strimpell 
Cicely Tyson 
Andre Womble 


Harry Stone. ... Barry Nelson 

Lillian Stone. . .Dorothy Loudon 

Pookie Chapman. Jenny O’Hara 

Mr. Mittleman.Jay Barney 

Hodgekms. .Joe McGrath 

Rev. Walters. . . Darrell Sandeen 

Queen. Victoria}.FrankDeS.il 

Mildred\ T .__ x?. tekn 

Mimsy. Marilyne Mason 

Charley Montgomery . .. Kenneth Kimimns 

Marty. .Patrick Spohn 

Mother-in-Law.Helon Blount 

Billy.David Cassidy 

Cecilia.Louise Quick 

Leroy.Alan Weeks 

Mary, Queen of Scots.Anna Pagan 

Elizabeth Marsden.Pat Trott 

Mao-Tse.John Joy 

Grace. .. Mara Lanai 

Cynthia.Jocelyn McKay 

Tough Guy.Lathan Sanford 

Directed by George Abbott 
D 6cor: William and Jean Eckart 
C ostumes: Robert Mackintosh 
C horeography: Eddie Gasper 


CHERRY LANE 

2 January, 1969 

“TO BE YOUNG, GIFTED AND BLACK” 

A play adapted from the works of 
Lorraine Hansberry by Robert Nemiroff 

Presented by Harry Belafonte, Chiz Shultz, 
Edgar Lansbury, Burt D’Lugoff, Ray Larsen, 
and Robert Nemiroff 


Directed by Gene Frankel 
Decor: Merrill Sindler 

PUBLIC 

4 January, 1969 

“CITIES IN BEZIQUE” 

Two one-act plays by Adrienne Kennedy 
Presented by 

The New York Shakespeare Festival 

“THE OWL ANSWERS” 

Clara Passmores 

BSr . Joan Harris 

Owl J 

Black Mother \ 

Reverend’s Wife J .Cynthia Belgrave 

Anne Boleyn J 
Goddam Father \ 

Dead White Father |.Moses Gunn 

Reverend Passmore J 
White Bird) 

Canary >.Ilenry Baker 

God's DoveJ 

Negro Man.Paul Benjamin 

Shakespeare.Tony Thomas 

Chaucer.Joseph Walker 

William the Conqueror.Clee Burtonya 

“A BEAST’S STORY” 

Woman.Amanda Ambrose 

Man Beast.Moses Gunn 

Woman Beast.Cynthia Belgrave 

Human. .Tony Thomas 


l Beast.Cynthia Belgrave 

. .Tony Thomas 

( Robbie McCauley 
Theta Tucker 
Camille Yarbrough 

( Deloris Gaskins 
Henry Baker 
Paul Benjamin 
Clee Burtonya 
Joseph Walker 

Directed by Gerald Freedman 
D6cor: Ming Cho Lee 
Costumes* Theoni V. Aldredge 
Music: John Morris 
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CIRCLE IN THE SQUARE 

5 January, 1969 

* “LITTLE MURDERS” 

A play by Jules Feiffer 

Preseated by Circle in the Square, 
Theodore Mann, Artistic Director; 

Paul Libin, Managing Director; 

Gillian Walker, Associate Director and 
Onn Lehman 

Kenny Newquist. . . Jon Korkes 

Marjorie Newquist. . Elizabeth Wilson 

Carol Newquist. . Vincent Gardenia 

Patsy Newquist . Linda Lavin 

Alfred Chamberlain . Fred Willard 

Judge Stem.. . . Shunen Ruskm 

Reverend Dupas . Paul Benedict 

1 t Practice. Andrew Duncan 

Directed by Alan Arkin 
Decor Ed Wittstfin 
Costumes Ai bf.rt Wolsky 


HELEN HAYES 

8 January, 1969 

“HADRIAN VII” 

A play by Petfr Lukf, 
based on works by Fr. Rolfe, 
(Baron Corvo) 

Presented by Lester Osterman, 
Bill Freedman, and Charles Kasher 


Father William Rolfe . Alec McCowen 

Mrs Crowe Sydney Sturgess 

Bailiffs (’William Needles 

1 Gillie Fenwick 
Agnes . . Marie Paxton 

Mr. Talacryn, Bishop of Caerleon William Needles 
Dr. Courtleigh, 

Cardinal-Bishop of Pimlico Gillie Fenwick 
Jeremiah Sant, F.R.S.. . Gerard Parkes 

Cardinal-Archdeacon. . . . .Richard NicholIs 

Father St. Albans Christopher Hewett 


Cardinal Ragna 
Cardinal Berstein 
Rector of St. Andrew’s College 
George Arthur Rose 
Papal Chamberlain 

Cardinals. . 


Papal Guards 


Acolytes I 
Seminarists}.. . 
Guards J 


Louis Zorich 
Truman Gaige 
Neil Fitzgerald 
Peter Jobm 
. . John Hallow 

{ William A. Bush 
Tom Gorman 
Robert Hewitt 
Theodore Tenley 
(William Engle 
\ Michael Stein 

( B. J. DeSimone 
Carl Jessop 
John Kramer 
Joseph Neal 
Alan Rachins 
Robert Shattuck 


Directed by Peter Dews 
Decor and Costumes Robert Fletcher 


PLAYERS 

12 January, 1969 


Two one-act plays by Gus Weill 
Presented by Jim Mendenhall 

“PARENTS AND CHILDREN” 


Bill.John Scanlan 

Helen. Adele Mailer 

Little Bill... . Kenneth Carr 

Hank... .. Dan Halleck 


“GEESE” 

Miss Lucy Dorothy Vann 

Mrs. Mobley . Martha Sherrill 

Paul Mobley . ... John Scanlan 

Deborah Mobley . . Jennifer Williams 

Sandy .... . Paula Shaw 

Directed by Philip Osterman 
Decor’ Douglas W Schmidi 
Costumes Terry Long 
Music Richard Kimball 
Film Eric Reiner 


THEATRE DE LYS 

13 January, 1969 

“THE PROJECTION ROOM” 
and “NEIGHBORS” 

I\vo one-act plays presented by the 
ANTA Matinee Series 

“THE PROJECTION ROOM” 

By Robert Somlrfflo 

Daniel Barron Sheppard Kerman 

J.uther . ... Gene Elman 

Directed by Kenneih Harvey 
D dcor Jay Koicher 

“NEIGHBORS” 

By James Saunders 

Woman .. . . Ann Veronica 

Man . . . Graham Brown 

Directed by John Cuace 

FORTUNE 

15 January, 1969 

“HORSEMAN, PASS BY” 

A musical play by Kocco Bufano 
and John Duffy, adapted from wntmgs by 
William Butler Yeats, 
with music by John Duffy 

Presented by John A. McQuiggan 

Intellect . . Barbara Barne 

Political Man .Clifton Davis 

Imagination. George Hearn 

Spirit .... . .. ... .Terry Kiser 

Sensuality . . . -Laurence Luckinbill 

Vanity . . . ... Novella Nelson 

Timidity .Maria Tucci 

The Voice. .Will Geer 

Directed by Rocco Bufano 
D6cor Dennis Dougherty 
Costumes: Nancy Potts 
Choreography ^ Rhoda Levine 
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POCKET 

18 January, 1969 

“TANGO” 

A play by Slawomir Mrozek, 
translated by Teresa Dzeduszycka 
and Ralph Manhfim 

Presented by Arthur Cantor, 

Ninon T. Karlweiss, Martin Rubin, and 
Zvi Kolitz 

Eugenia.... .Muriel Kirkland 

Eddie. .Clifford A. Pellow 

Eugene. . Arthur Ed. Forman 

Arthur.David Margulies 

Eleanor.Lilyan Wilder 

Stomil. . . Stefan Schnabel 

Ala.Elizabeth Swain 

Directed by Heinz Engels 
Decor: Jason Phillips 
Costumes: John E. Hirscii 
Choreography- Ton Devlin 


Rich 


Revelers 


Percussion Ensemble 


.Ted Thurston 

Glenn Bastian 
Cindi Bulak 
Stephen de Gelder 
Leah Horen 
Patricia Lens 
Norman Mathews 
Frank Newell 
Pamela Peadon 
Felix Rice 
Sally Riggs 
Gary Wales 
Hal Wetters 
Rod Derefinko 
Clay Fullum 
Paulette Haupt 
Dennis Glick 
< Leon Oxman 
Choh Simons 
Kathryn Easter 
Jack Hotop 
„ Sam Bruno 


Directed by Tom Jones 
Decor and Costumes: Ed Wittsimn 


Choreography. Vernon Lushy 


LYCEUM 

20 January, 1969 

* “COCK-A-DOODLE DANDY” 

A play by Sean O’Casey performed by the 
APA Repfrtory Company 


Presented by APA-Phoenix 

The Cock. Barry Bostwich 

Michael Marthraun .Sydney Walker 

Sailor Mahan. .. . Donald Moffat 

Loreleen.Frances Stemhagen 

First Rough Fellow.Peter Coffield 

Second Rough Fellow . Michael Durrell 

Shanaar. .. Ellis Rabb 

Marion.Patricia Conolly 

Messenger. Richard Easton 

Loma. Christine Pickles 

Julia.Betty Miller 

Her Father.Alan Brasington 

Father Domineer.Richard Woods 

A Porter. .Joseph Bird 

Sergeant.Keene Curtis 

Bellman.Jake Dengel 

Jack.Drew Snyder 

One-Eyed Larry.Ralph Williams 

Directed by Jack O’Brien and 
Donald Moffat 

D6cor: James Tilton 
C ostumes: Nancy Potts 
M usic: Bob Jamfs 


AMBASSADOR 

22 January, 1969 

“CELEBRATION 1 ’ 

A musical play with book and lyrics by 
Tom Jones and music by Harvey Schmidt 

Presented by Cheryl Crawford and 
Richard Chandler 


Potemkin.Keith Charles 

Orphan.Michael Glenn-Smith 

Angel. Susan Watson 


SHERIDAN SQUARE PLAYHOUSE 

25 January, 1969 

“GET THEE TO CANTERBURY” 

A musical play adapted from Chaucfr’s 
“C anterbury Tales” by Jan Stefn 
and David Secter, with lyrics by 
David Sectf.r and music by 
Paul Hoffert 

Presented by David Secter 

Caipenter. . Will B. Able 

Priest. . . Norman Allen 

Sommoner. .. A1 Cohen 

Geoffrey Chaucer.... . Walker Daniels 

John.Michael Harrison 

Wife of Bath. Travis Hudson 

Miller. .Marc Jordan 

Pardoner. John Mmtun 

Allan. ... Paul Renault 

Host.Shev Rodgers 

Prudence. . . .Shoshanna Rogers 

Friar. Tom Sinclair 

Directed by Jan Steen 
D ecor. James F. Gohl 
C ostumes: Jeanne Button 
C horeography: Darwin Knight 

CORT 

26 January, 1969 

“RED WHITE AND MADDOX” 

A musical play by Don Tucker and 
Jay Broad 

The Theatre Atlanta’s production 
Presented by Edward Padula 

Lester Maddox.Jay Garner 

Alberta.Georgia Allen 

Student Leader.Fran Brill 

Cynical Campaigner. Lois Broad 

Senator.Ronald Bush 

Air Force General.Fred Chappell 

Governor of Indiana.Mitchell Edmonds 

Standard Bearer.Karl Emery 
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Interlocutor.Clarence Felder 

General of the Armies.Gary Gage 

Radio Commentator. William Gammon 

Student Delegate.Elaine Hams 

Buttercup Boy.Ted Hams 

Bombardier.Christopher Lloyd 

Rock Singer. Bettye Malone 

Boy from the New Left. .... Ted Martin 

Redneck . . . Sandy McCallum 

Virginia Maddox.Muriel Moore 

Girl from the New Left . .. .Arlene Nadel 

Political Commentator.Steve Renfroe 

Little Mary Sue.Judy Schoen 

lYotcstor. ... . . Susan Shaloub 

C I.A. Chief. .. William Trotman 

Rock Singer . . James Weston 

Directed by Don Tucker and Jav Broad 
D ecor and Costumes- David Chapman 

ASTOR PLACE 

27 January, 1969 

“PEACE” 

A musical play with book adapted from 
the play of Aristophanes by 
Tim Reynolds and music by Al Carmines 

Lisa . . .... .. .Julie Kuniitz 

Rastus .. George McGrath 

Irygaeus . . Reathel Bean 

His Daughters. 

Hermes. ... David Vaughan 

War David Pursley 

General Disorder . . David Tice 

( Jeffrey Apter 
Essie Borden 
Ann Dunbar 
Craig Kuehi 
Margot Lewi tin 
Dalle t Morris 

Peace . . . Arlene Rothlem 

Prospenty . Margaret Wright 

Abundance . . Lee Crespi 

Directed by Lawrence Kornfi<ld 
D ecor. Ralph Lee and Jerry Hardin 
C ostumes Nancy Christo* ferson 

Choreography- Arlene Rothietn and 
David Vaughan 


LONGACRE 

28 January, 1969 

“FIRE 1” 

A play by John Roc 
Presented by David Black and 
Jonathan Burrows 


Loma.Carolyn Coates 

Jason ... . Peter MacLean 

Ronald. . .... Roy K. Stevens 

Stanley. Louis Edmonds 

Walter.John Wardell 

Delia.Jennifer Darling 

Sarah.Audra Lindley 

Marco.Rene Auberjonois 


Directed by Charles Werner Moore 
D6cor: Howard Bay 
Costumes: Lewis Brown 


BOOTH 

1 February, 1969 

“THE MOTHER LOVER 1 ' 

A play by Jerome Weidman 
Presented by Leland Hayward and 
Joseph E. Levine 

Mrs. Haber. . . ... Eileen lleckart 

Seymour . . . Larry Blyden 

Griselda. . .Valerie French 

Dire< tul by Larry Blyden 
Decor. Ben Edwards 
Costumes: Jane Greenwood 

ROUNDABOUT 

2 February, 1969 

* “CANDIDA” 

A play by George B* rnard Shaw 

Presented by the Roundabout Theatre, 

Gene Feist, Producing Director 

Proserpine Garnett . . . . Gloria Stanta 

Rev. James Mavor Morrell . . .Peter Johnson 

Rev. Alexander Mill. ... .Julian Suhnonetti 

Mr. Burgess. . Brian Hartigan 

Candida Morrell.Elizabeth Owens 

Eugene Marchbanks.Jon Carlson 

Directed by Gene Feist 
Decor and Costumes John Haber 

PROVINCETOWN PLAYHOUSE 

2 February, 1969 

“SHOOT ANYTHING WITH HAIR 
THAT MOVES” 

A play by Donvld Ross 
P resented by Seymour Vail 


Peter. 

Bert Convy 

Roz.. 

. Judi West 

Vic . 

. .. Susan Batson 

Steve 

. Laurence Femstein 

Frank 

Danny DeVito 


Directed by David Goldmvn 
D6cor- C. Murawski 


Costumes: David Toser 

ST. MARK'S PLAYHOUSE 

2 February, 1969 

“CEREMONIES IN DARK OLD MEN” 

A play by Lonne Elder III 
Presented by The Negro Ensemble Company 

Russell B. Parker . Douglas Turner 

William Jenkins. Arthur French 

Theopolis Parker... .William Jay 

Bobby Parker.David Downing 

Adele Eloise Parker.Rosalind Cash 

Blue Haven.Samual Blue, Jr. 

Young Girl.Judyann Jonsson 

Directed by Edmund Cambridge 
D6cor: Whitney LeBlanc 

Costumes: Gertha Brock 

* 
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EUGENE O’NEILL 

3 February, 1969 

“CANTERBURY TALES” 


A musical play with book by Martin Starkie 
and Nevill Coghill, based on translations from 
Chaucer by Nevill Coghill, lyrics by 
Nevill Coghill, and music by 
Richard Hill and John Hawkins 


Priest 

Clerk of Oxford. 

Squire. 

Friar. . . . 

Pardoner . . .... 

Summoner. 

The Sweetheart. 


Martyn Green 
Edwin Steffe 
Roy Cooper 
Hermione Baddeley 
David Thomas 
. Leon Shaw 
Reid Shelton 
George Rose 
Ann Gardner 
Evelyn Page 
Garnett Smith 
. .Bruce Hyde 
.. Ed Evanko 
Richard Ensslen 
Garnett Smith 
. Bert Michaels 
. Sandy Duncan 


“The Pilgrims” 

Chaucer. 

Host. 

Miller. . 

Wife of Bath 

Cook. 

Merchant . 

Knight. 

Steward . 

Prioress 
Nun. 


“The Miller’s Tale” 


Nicholas. . .... Ed Evanko 

Alison ... .. .Sandy Duncan 

Carpenter.George Rose 

Absalon... . . Bruce Hyde 

Gervase. . . Roy Cooper 

Robin. . . Terry Eno 

/Mary Jo Catlett 
1 anshioners. ( Susan Sidney 

“The Steward’s Tale” 


Miller. . .. 
Miller’s Wife 
Molly... . 
Alan .. . 
John .. . 


. Roy Cooper 
. Evelyn Page 
Sandy Duncan 
Ed Evanko 
Bruce Hyde 


“The Merchant’s Tale” 


January.. .. 
Justmus. . 
Placebo 
May... 
Damian 

Pluto. 

Proserpina . . 
Duenna .... 
Page.. 


Bridesmaids. 


Attendants 


George Rose 
Martyn Green 
Garnett Smith 
. Sandy Duncan 
.Ed Evanko 
Roy Cooper 
Ann Gardner 
Evelyn Page 
. Tod Miller 
^Patricia Michaels 
Marianne Seibert 
Karen Kristin 
l Joyce Maret 

Terry Eno 
'lod Miller 
. Gene Myers 

Ron Schwinn 
Jack Fletcher 


“The Wife of Bath’s Tale” 


Kmg. 

Queen. 

Old Woman. . . 
Young Knight. 


.Reid Shelton 

.Ann Gardner 

Hermione Baddeley 
.Bruce Hyde 
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Executioner .... .. Roger Franklin 

Housewife . Mary Jo Catlett 

Sweetheart. . .Sandy Duucan 

Directed by Martin Starkie 
D6cor Derek Cousins 
Costumes: Loudon Saintiull 
Choreography. Sammy Bayes 


MARK HELLINGER 

6 Ffbruary, 1969 

“DEAR WORLD” 


A musical play with book by 
Jerome Lawrence and Robert E. Lee 
based on Jean Giraudoux’s play 
“ihe Madwoman of Chaillot” as adapted by 
Maurice Valency, with lyrics and music 
by Jerry Herman 

Presented by Alexander H. Cohen 


Chairman of the Board 
Board Members 


Prospector .... 

J ulian 
Nina .. . 

Waiter 

Busboy . ... 

Doorman . . 

Juggler .... 

Peddler 
Deaf-Mute 
Countess Aurelia, 

the Madwoman of Chaillot 
Sewerman . 

Gabrielle, the Madwoman of 
Montmartre 

Constance, the Madwoman of the 
Flea Market 


William Larsen 

{ Clifford Fearl 
Charles Karel 
Zale Kessler 
Charles Welch 
.. .. Joe Masiell 
Kurt Peterson 
Pamela Hall 
Gene Varrone 
Ty McConnell 
Michael Davis 
.Ted Aggress 
John Taliaferro 
Miguel Godreau 

Angela Lansbury 
Milo O’Shea 

Jane Connell 

Carmen Mathews 


Directed and choreographed by 
Joe Layton 

Decor: Oliver Smith 


Costumes Freddy Witt op 


GREENWICH MEWS 

10 February, 1969 

“ADAPTATION” and “NEXT” 

Two one-act plays 

Presented by Lyn Austin, Oliver Smith, 
Seymour Vail, and Robert J Gibson 

“ADAPTATION” 

A play by Elaine May 

Gaines Master . Graham Jarvis 

Players (male) . .... Paul Dooley 

Players (female) . . ... Carol Morley 

Contestant. Gabriel Dell 

“NEXT” 

A play by Terrence McNally 

Marion Cheever . .James Coco 

Sergeant Thech.Elaine Shore 

Directed by Elaine May 
Decor: William Pitkin 
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ST. CLEMENT’S CHURCH 


10 February, 1969 

“AN EVENING WITH JAMES AGEE” 

Selections from the works of James Agee, 
arranged by David McDowell 

Presented by ANTA Matinee Series 
Stephen Joyce Marian Seldes 

Michael Tolan 

Directed by Paul Leaf 
M usic: Robert Dennis 


ACTORS PLAYHOUSE 

11 February, 1969 
“OPEN 24 HOURS” 

Two one-act plays by Roger Cokmsii 

Presented by John Gnssmer and 
Patricia Vollmar 

“SATISFACTION GUARANTEED” 

Black Woman.Louise Stubbs 

White Woman.Pamela Duncan 

Man.Bill Steele 

Girl. Joy Rinaldi 

Boy. ... Russell Horton 

Attendant .Joseph C. Davies 


“OPEN 24 HOURS” 

Black Woman.... . . . Louise Stubbs 

White Woman. . Pamela Duncan 

Harold. . Arlen Dean Snyder 

Number One. . Thurman Scott 

George. . Juan DeCarlos 

Attendant . . Joseph C. Davies 

Policeman .. . Bill Steele 

Directed by William DeSeta 
D6cor: Joseph McArdle 


BROADHURST 

12 February, 1969 

“PLAY IT AGAIN, SAM” 

A play by Woody Allen 


Presented by David Merrick, Jack Rollins, 
and Charles Joffe 


Allan Felix. 

Nancy. 

Bogey. 

Dick Christie. . . 
Linda Christie.. 
Sharon \ 

Barbara/. 

Sharon Lake... 

Gina. 

Vanessa. 

Go-Go Girl. 

Intellectual Girl 


.. . Woody Allen 
... Sheila Sullivan 
.. ..Jerry Lacy 
. Anthony Roberts 
... .Diane Keaton 

Barbara Brownell 

... .Diana Walker 

.Jean Fowler 

. Cynthia Dalbey 
.. Lee Ann Fahey 
.... Barbara Press 


Directed by Joseph Hardy 
D6cor: William Ritman 


Costumes: Ann Roth 


14 February, 1969 

“BOY ON THE STRAIGHT-BACK CHAIR” 

A play by Ronald Tavel 
with music by Orville Stoeber 


Presented by The American Place Theatre 


Toby. 

Stella. 

.... . Katherine Squire 

Della. 

. Alice Beardsley 

Singer. 

. . . Orville Stoeber 

Stripper . 

_Gloria LeRoy 

Mary... 

Martha Whitehead 

Romeo. . 

. Clark Burckhalter 

May. 

Nancy McCormick 

Ray. 

. Ernestine Mercer 

Maude. . 

Jacque Lynn Colton 

Lynn... 

. Lon Shelle 

Bad Butch 

Norman Thomas Marshall 

Musician . 

.. .. Richard Vos 

Sound Man . 

. John Lefkowitz 


Directed by LtE Von Rhau 


JAN HUS PLAYHOUSE 

17 February, 1969 

“AN EVENING WITH MAX MORATH 
AT THE TURN OF THE CENTURY” 

A one-man musical program of material 
collected and performed by Max Moratii 

Presented by Norman Kean 
Decor Dfnnis DouGHtRry 

LONGACRE 

24 February, 1969 

“THE NATIONAL THEATRE 
OF THE DEAF” 

Repertory theatre consisting of 

“The Tale of Kaeane” 

“Tyger! Tyger 1 and Other Burnings” 
“Poems by Children” 

“On the Harmfnlness of Tobacoo” 
“Blueprints” 

“Gianni Sohicehi” 
and 

“The Critic” 

Presented by The Eugene O’Neill 
Memorial Theatre Foundation 

John Bassinger Mary Beth Miller 

Charles Corey Morton Steinberg 

Audree Norton June Russi 

Lmda Bove Andrew Vasmck 

Lou Fant Joe Velez 

Dorothy Miles Edmund Watcrstreet 

Bernard Bragg Jacqueline Awad 

Richard Kendall William Rhys 

Directed by Yoshio Aoyama 
Alvin Epstein, Gene Lasco, and 
Joe Layton 

D6cor: David Hays and Fred Voelpel 

Costumes: Patricia Zipprodt and 
Fred Voelpel 

Managing Director: David Hays 
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BELASCO 

25 February, 1969 

“DOES A TIGER WEAR A NECKTIE P” 


A play by Don Petersen 

Presented by Philip Rose, 
Huntington Hartford, and Jay Weston 


Ringo. 

,.. . . M. Emmett Walsh 

Hugo. 

.. . Kenneth Rosaly 

Raul. 

Hector Troy 

Conrad .. 

. Roger Robinson 

Deek. 

Robert Christian 

Marietta. . 

. . Laura Figueroa 

Linda . 

Lauren Jones 

Ponti. 

Jose Perez 

Mr. Winteis . . 

. . Hal Holbrook 

Rita. 

. Catita Lord 

Fullendorf . ... 

Bruce Scott 

Prince. 

.. Michael Brandon 

Tonto. . 

. . ... Lazaro Perez 

Bickham . . 

A1 Pacino 

Mr. O'Malley 

John Richards 

Dr. Weiner . . 

David Opatosh u 

Lee . . 

. . Sam Watson 


Directed by Michael A. Schultz 
D6cor: Edward Burbridge 


Costumes. David Toser 


GRAMERCY ARTS 

26 February, 1969 

“A CORNER OF THE BED” 

A play by Allen Jack Lewis 
Presented by Cora (ray Carr 

Grandma . Jane Hoffman 

Hairy. John Carpenter 

Grandpa . ... Salem Ludwig 

Rose . .Vera Lockwood 

Linda.... ... Myrna Strom 

Berme . . . ..Jon Barron 

Directed by Demetrius Amdandos 
Decorand Costumes* Mischa Petrow 


HENRY MILLER’S 

27 February, 1969 

“BUT, SERIOUSLY. . ” 

A play by Julius J. Epstein 
Presented by Gerard Oestreicher, 

Joseph Kipness, and Harold Leventha 

Walter Loudon. Tom Poston 

Carol London. Bethel Leslie 

Helga. Lee Billington 

Young Man.Harry Pack wood 

Vincent.Louis Guss 

Stanley. .. . . Richard Dreyfuss 

Clinton Evans Keith.Nicholas Coster 

Robert Arnold. Steven Gravers 

The Honorable Newton Prince . Dick Van Patten 

Barbara Prince.Jen Jones 

Helen Arnold.Sally Gracie 

Louella Ann Pringle.Beverly Penberthy 

David Harley. Robert Mandan 

Directed by John Allen 
D 6cor: Oliver Smith 

Costumes: Pearl Somner and 
Stavropoulos 


SHERIDAN SQUARE PLAYHOUSE 

2 March, 1969 

* “THE MILLIONAIRESS” 

A play by George Bernard Shaw 

Presented by F.dgar Lansbury and Dina 
and Alexander E Racohn 

Julius Sagamore.Robert Moberly 

Epifama.Barbara Caruso 

Alistair Fitzfassenden. . . Peter Coffeen 

Patricia Smith Maria Lennard 

Adrian Blenderbland.Tom Lacey 

Doctor.Nicholas Kepros 

Man. . .. Kerimt Brown 

Woman ... . Liz Engleson 

Manager . ... Nicholas Martin 

Diiecled by Philip Minor 
D6cor: Tohn Wright Stevens 
Costumes Carrie Fishbein Robiiins 


THEATRE DE LYS 
2 March, 1969 
“SPITTING IMAGE” 


A play by Colin Spencer 
Presented by Zev Bufinau 


loin Dart 
(.ary Rogers 


Doctor 
Psychiatrist 
Pearsons 
Dr. Grapielkoff, 
Nun \ 

Supervisor 
Grey Lady i 
Mrs. Dart [ 
Landlady 
Miss Saunders/ 

Sally. 

Intern 


. Walter McGinn 
Sam Waterston 

Plnl Bums 

Barbaia Cason 

Madeleine Fisher 
Wil Abert 


Directed by Michael Gill 
D ecor Edward Bukbkidcp 
Costumes Fred Voelpfi. 


LYCEUM 

3 March, 1969 

* “HAMLET” 


A play by Willi \m Shakespeare, 
performed by the A PA Repertory Company 
Presented by APA-Phoemx 


Bernardo . 
Francisco\ 

Priest J . 

Horatio. 

Marcellus. 

Ghostl 

Osric 

Claudius. 

Laertes. 

Polonius. 

Hamlet. 

Gertrude. 

Ophelia. - 

Rosencrantz.... 


.. James Tripp 
. . Alan Brasington 

. Donald Moffat 

.... Alan Fudge 

. Barry Bostwick 

. Richard Easton 
Michael Durrell 
.... Richard Woods 

. Ellis Rabb 

.Betty Miller 

. Amy Levitt 

.Peter Coffield 
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Guildenstem .David Snyder 

{ Keene Curtis 
Christine Pickles 
Barry Bostwick 
Alan Brasington 

First Gravedigger.Philip Minor 

Second Gravedigger. Jake Dengel 

Directed by Ellis Rabb 
D6cor: Jami s Tilton 
Costumes: Nancy Potts 
Music: Conrad Susa 


JOHN GOLDEN 

4 March, 1969 

“THE WRONG WAY LIGHT BULB” 


A play by Leonard Spioelgass 
Presented by Elliot Martin 


Harold Axman. 

Arnie Erickson.... 
Judge Belknap. . 

Gus Haber 
Mrs Rosen .. 
Dolores Gonzalez 
Mrs. Devereaux ... 
Charlton Devereaux. 
Miss Sullivan 
Joshua Chibuclmick. 
Sergeant Colvin 
Police Officer. 


.James Patterson 
. Daniel Keyes 
Barnard Hughes 
.. Sammy Smith 
Nancy R. Pollock 
.. Miriam Colon 
Claudia McNeil 
Lawrence Cook 
. Mildred Clinton 
... Donnie Melvin 
. John McCurry 
. George Guidall 


Directed by Siepiien Porter 
Decor* Donald Oenslageu 


Costumes Jane Greenwood 


ETHEL BARRYMORE 

5 March, 1969 

“ZELDA” 

A play by Sylvia Regan 
Presented by Arthur Hoffc, 
Chailcs Iscnberg, and Gerald B. Seiff 


David Hartman.Robby Benson 

Alexander Hartman.Ed Begley 

Suzy Corey. .. Julie Anne 

Steffi Hartman .Nita Talbot 

Norman Hartman. .. .Tom Keena 

Rose Hartman.Lilia Skald 

Elliot Hartman.Alfred Sandor 

Geraldine Hartman.Renee Roy 

Inn Corey. . Maxwell Glanville 

Christine Corey. . Zaida Coles 


Directed by Dei heri Mann 
Decor* Will Steven Armstrong 
Costumes* Theoni V. Aldkedge 

VIVIAN BEAUMONT 


Thomas A. Morgan . 
Curtis Moffat, Jr... . 
H. Thomas Spalding . 
Aaron Stein. . . 

Franklin S. Hardiman 
Major Nicholas Rad/a 
John Lansdalc .. 
Edward Teller ... . 

Hans Bethe. 

Walker Leroy Adams 
Jacob Lehman. 

Stenographers 
Security Guards 


Custodians 


.Whitfield Connor 
.... Philip Bosco 
.... Robert Phalen 

.Ralph Bell 

. Cec Linder 

.. Charles Cioffi 
Stephen Elliott 
Herbert Berghof 
. Stefan Schnabel 
Ronald Weyand 
Tony van Bridge 
fRobert Molock 
(JDouglas Hayle 
Jean-Pierre Stewart 
Joseph Schroer 
Paul Rudd 
Barnett Epstein 
Patrick Horrigan 
Robert Molock 
Douglas Hayle 



Directed by Gordon Davidson 
Decor. Petfr Wexler 
Costumes: Constance Ross 


Still projections: 

Elinor Bunin and Peter Wexler 


BIL BAIRD 


7 March, 1969 

“WINNIE THE POOH” 


A musical play for puppets adapted by 
A. J. Russell from A. A. Milne, 
with lyrics by A. A. Milne and 
Jack Brooks and music by Jack Brooks 


Presented by The American Puppet 
Arts Council, Arthur Cantor, Executive Producer 

Wmme-the-Pooh 


Piglet. 

Eeyore . 

Kanga . . 

Roo \ 

Tiger J . 

Christopher Robin 
l<abbit\ 

Owl / • ’ 

Mice. 


... Franz Fazakas 

.Jerry Nelson 

.Bil Baird 

,.. Fania Sullivan 
. Byron Whiting 
Phyllis Nierendorf 
. Frank Sullivan 
The Simon Sisters 


Directed by Fania Sullivan 


NEW ANDERSON 

7 March, 1969 

• “OF THEE I SING” 

A musical play with book by 
George S. Kaufman and Mokrie Ryskind, 
lyrics by Ira Gershwin, 
and music by George Gershwin 


6 March, 1969 

“IN THE MATTER OF 
J. ROBERT OPPENHEIMER” 

A play by Heinar Kippiiardt, 
translated by Ruth Speirs 

Presented by 

The Repertory Theater of Lincoln Center 

Robert Oppenheimer ... . Joseph Wiseman 

Gordon Gray. ... Harry Townes 

Ward V. Evans.Eduard I*'ranz 


Senator Robert E. Lyons.Edward Penn 

Francis X. Gilhoolcy.Sandy Sprung 

Chambermaid.Jeannie Johnson 

Matthew Arnold Fulton.William Martel 

Senator Carver Jones.John Aman 

Alexander Throttlebottom.Lloyd Hubbard 

John P. Wintergreen .Hal Holden 

Diana Devereaux.Katie Anders 

Sam Jenkms.Danny Franklin 

Emily Benson.Joyce Orlando 

Ma ry Turner Joy Franz 

Chief Justice. .. . * . Bob F'rcscln 
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Doctor}.Richard Stack 

Tmimts fjeannie Johnson 

lounsts .1 Gayle Swymer 

French Ambassador . . . Larry Whiteley 

Scrubwoman.Dorothy Lister 

Senate Clerk.Donald Dennis 

Directed by Michael Gordon 
D 6cor: Bob Olson 
C ostumes- James Bidgood 
C horeography Michael C. Penia 

PUBLIC 

8 March, 1969 

“INVITATION TO A BEHEADING” 

A play adapted by Russell McGrath 
from the novel by Vladimir Nabokov 

Presented by 

The New York Shakespeare Festival 

Rodicon the Turnkey. .. . .Charles Durning 

Cmcmnatus the Prisoner.John Heffernan 

Rodng. . Robert Ronan 

Emmie. . . . . Eloise Hams 

Roman. .John Svar 

Librarian . . .. Steven Shaw 

Marthe . . Susan Tyrrell 

M’sieur Pierre. .Joseph Bova 

S“1 ! Spacit y }.Fred Warnner 

Secrefa^of Impenetrability} Ste P hen 1>m P erle 5' 

Minister of Propriety} .Susan McArthur 

Minister of Deconstruction}' J oh “ Glonnon 

Brother-in-law \ 

Secretary of Re-education/" ’ * 1 a * 

Cecilia C.Janet Dowd 

Directed by Gerald Freedman 
D ecor. Ming Cho Lee 
C ostumes. Theoni V. Aldredge 
M usic. John Morris 

FORTUNE 

10 March, 1969 

“FRANK GAGLIANO’S CITY SCENES” 

Two one-act plays by Frank Gagliano 

Presented by Doris Kuller 
and Simon L. Saltzman 

“CITY SCENE 1: PARADISE GARDENS 
EAST” 

( Dominic Chianesc 
Terry Kiser 
Raul Julia 

Sis.... . . Lynn Milgrim 

Mrs. Super.bran Stevens 

Brother. .Lenny Baker 

William Saroyan O’Neill. M. K. Douglas 

Lyrics by Frank Gagliano 
and music by Mildred Kavden 

“CITY SCENE II: 

* CONERICO WAS HERE TO STAY” 


Yam. . . . .Terry Kiser 

Blind Man.Dominic Chianese 

Woman.. . .Fran Stevens 


Girl with Cello.Lynn Milgnm 

Boy with Eye Patch.M. K. Douglas 

Young Man.Lenny Baker 

Jesus.Raul Julia 

Directed by Neil Israel 
D ecor- David F. Sfgal 
C ostumes: John David Ridge 

VILLAGE GATE 

11 March, 1969 

“SALVATION” 

A musical play with book, lyrics, 
and music by C. C. Courtney 
and Peter Link 

C. C. Courtney Martha Heflin 

F.dloe Joe Morton 

Chapman Roberts Annie Rachel 

Nobody Else (rock group) 

Directed by Peter Link 
D ecor- Judy Fisher 

THE MUSIC BOX 

12 March, 1969 

“THE WATERING PLACE” 

A play by Lyle Kessler 

Presented by Gene Persson 
and Janies Walsh 

The Mother . . Vivian Nathan 

Janet.Shirley Knight 

The Father.Ralph Waite 

Sonny.William Devane 

Directed by Alan Schneider 
D 6cor: Robin Wagner 
C ostumes: Jeanne Button 

BOOTH 

13 March, 1969 

“THE DOZENS” 

A play by Laird Koenig 
P resented by Hale Matthews 

Via Hillman.Paula Kelly 

Stanley Pollack .A1 Freeman, Jr. 

Kgaravu.Morgan Freeman 

Directed by Edward Parone 
D 6cor: Rouben Ter-Arutijnian 

FORTY-SIXTH STREET 

16 March, 1969 

“1776” 

A musical play with book by Peter Stone, 
based on a conception of Sherman Edwards, 
lyrics and music by Sherman Edwards 

Presented by Stuart Ostrow 

John Hancock.David F'ord 

Dr. Josiah Bartlett.Paul-David Richards 

John Adams.William Daniels 

Stephen Hopkms . . .Roy Poole 

Roger Sherman . . David Vosburgh 

Lewis Morris.Ronald Kross 
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Robert Livingston.... .. Henry Le Clair 

Rev. Jonathan Witherspoon. Edmund Lyndeck 

Benjamin Franklin.Howard Da Silva 

John Dickinson. . . Paul Hecht 

James Wilson. .Emory Bass 

Caesar Rodney. ... Robert Gaus 

Col. Thomas McKean. . Bruce McKay 

George Read. .. Duane Bodin 

Samuel Chase ... Philip Pohto 

Richard Henry Lee . . .. Ronald Holgate 

Thomas Jefferson. . Ken Howard 

Joseph Hewes. .. Charles Rule 

Edward Rutledge. . . . .Clifford Davis 

Dr. Lyman Hall. . . . .Jonathan Moore 

Charles Thomson. . .Ralston Hill 

Andrew McNair. .. William Duell 

A Leather Apron.. B. J. Slater 

Courier . ... Scott J arvis 

AbigailAdams . . Virginia Vestoif 

Martha Jefferson . . Betty Buckley 

Directed by Peier Hunt 
Decor: Jo Mielziner 
Costumes Patricia Zipprodi 
Choreography: Onn\ Whitf 


LUNT-FONTANNE 

18 March, 1969 

“COME SUMMER” 

A musical play with book and lyrics by 
Will Holt, based on Esiher Forbes’ 
“Rainbow on the Road,” and music by 
David Baker 

Presented by Albert W. Selden 
and Hal James 

Phineas Sharp. Ray Bolger 

Nathaniel Burnap ... . William Cottrell 

J ucle Scribner. .David Cryer 

Dorinda Pratt. .. . Margaret Hamilton 

Labe Pratt. . John Gerstad 

Submit Pratt. . Cathryn Damon 

Mrs. Meserve . . . Dorothy Sands 

Emina Faucett. . Barbara Sharma 

Francis Faucett. ... William Le Massena 

Dancing Lovers . . faffin’ 

Head Logger. William Glassman 

Directed and choieographed by 
by Agnes De Mille 

Decor: Oliver Smith 
Costumes Stanley Simmons 


STAGE 73 

19 March, 1969 

“STOP, YOU’RE KILLING ME” 

Three one-act plays by 
James Leo Herlihy 
Presented by Dick Duane 

“LAUGHS, ETC.” 

Gloria . .Sasha von Scherler 

“TERRIBLE JIM FITCH” 

Lonesome Sally.Rochelle Oliver 

Terrible Jim Fitch.Larry Bryggmau 


“BAD BAD JO-JO” 

Kayo Hathaway. . .William Young 

Frank . ... Matthew Cowles 

Dennis . ... ... .. Phillip Piro 

Directed by David Wheeler 
D ecor. Robert Allen 
M usic Boynion- Devinney 

FORUM 

20 March, 1969 

“THE INNER JOURNEY” 

A play by Jamps Hanley 
Presented by the 

Repertory 'l heater of Lincoln Center 

Dommic Christian . Robert Symonds 

Mrs. Leekens . . Eda Reiss Mean 

A Worker ... Robert Levine 

His Wife . . . loan Jeffri 

Lizzie Christian Priscilla Pointer 

Antaeus Christian .. Michael Dunn 

Mrs. Peeles. . Aline MacMahon 

Mrs. Garsides . . Leta Bonynge 

Father Duriere. . . Ray Stewart 

Doctor Reznm . William Myers 

Directed by Ji lls Irving 
Decor Dougl vs W. Schmidt 
Costumes Carrie Fishbf.in Robbins 


UPSTAIRS AT THE DOWNSTAIRS 

20 March, 1969 

“FREE FALL” 

A revm w ith material by various hands 
Presented by Rod Warren 

Warren Burton Judy Engels 

Bud Cort Brandon Maggart 

Patti Deutsch 

Directed by Ronny Graham 
Costumes: Bernard Johnson 
Choreography Bruce Bfcker 

TAMBELUNI’S GATE 

20 March, 1969 

“THE PERFECT PARTY” 

A play by Charles H. Fuller, Jr. 
Presented by Jeff G Britton 


Ed . . Woodie King 

Laura . .. Susan Willerman 

Cornish . .Art Wallace 

Kate.Ceci Perrin 

Helen. .Virginia Kiser 

Bella. . Tracee Lyles 

Mark.Victor Eschbach 

Jill. Beverly Hayes 

Leon. . ... Harold Miller 

Nick.Moses Gunn 


Directed by Perry Brvskin 
Decor Kert Lundell 
Costumes: Bernard Johnson 
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BILLY ROSE 

22 March, 1969 
“BILLY” 

A musical play based on Herman Melville’s 
“Billy Budd,” with book by Stephen Glassman 
and music and lyrics by 
Ron Dante and Gene Allan 


Presented by Bruce W. Stark 
and Joseph Shoctor 


Capt. Edward Vere. . 
Lt. William Radcliffe. . 
Lt. Roger Mordant 

John Claggart. 

Cpl. John Bernard. 

Marine Corporals .... 

Billy Budd . 

Dansker. 

Whiskers. 

Campbell. 

Boscombe. 

Boyer. 

Gilbert. 

Donald Taff. 

Rawley. 

John Thorp. 

Stafford. 

Fallon. 

Smithy.. 

Stoker . 

Rush. 

Potter. 

Roper. 

Marsten. 

Harker. 

Seeger. 

Grimer. 

Molly . . 


.. .Laurence Naismith 
. .William Countryman 
.. .. Michael Tartel 

.John Devlin 

.... Siimn Landres 
f Laried Montgomery 
' \ Danny Villa 

..Robert Salvio 

.John Beal 

.Dolph Sweet 

.George Marcy 

.Alan Weeks 

.Igors Gavoii 

.A1 Cohen 

.. .. Peter De Maio 
. Danny Carroll 
:ph Dellasorte 
Billy Schustik 
. Pascual Vaquer 
. Howard Girven 
. . Laried Montgomery 

.Steven Brockvor 

Christopher Chadman 

.Michael Peters 

. .. Tun Ramirez 

.Ron Tassone 

... . Frank DeSal 
.... DcWayne Olives 
.Barbara Monte 


Directed by Arthur A. Seidf.lman 


Decor. Ming Cho Lee 


Costumes: Thfoni V. Aldredge 


Choreography Grover Dale 


MARTINIQUE 

24 March, 1969 

“WORLD WAR 2i” 

A play by Roger O. Hirson 

Presented by Gerald Freeman, 

Julicn J, Studley, Joseph S. Siegel, 
and Seymour Vail 

1 he Woman.Kathleen W lddoes 

The Man.Robert Loggia 

Directed by Arthur Sherman 
Decor: Eugene Lee 
Costumes* Jfanne Button 
Music: The Open Window 


PROVINCETOWN PLAYHOUSE 

26 March, 1969 

“LIME GREEN/KHAKI BLUE” 

Two one-act plays by Ben Piazza 
Presented by Lawrence P. Fraiberg 

“LIME GREEN” 


Girl.LouibO Lassci 

13oy .Robert Walden 


“KHAKI BLUE” 


Woman.Dolores Dom-Hcft 

Man. .Clinton Allmon 


Directed by Peter Masterson 
D6cor: C. Murawski 


ACTORS PLAYHOUSE 

30 March, 1969 

“GOD BLESS YOU, HAROLD FINEBERG” 

A play by Maxine Fleischman 
Presented by Paula Scott 

Marjorie Fineberg . Natalie Priest 

Harold Fineberg . . Hy Anzcll 

Sissy.Sylvia Gassell 

Mr. Stein. .. Marty Giecne 

Directed by Sherwood Arthur 
Decor and Costumes: Richard 1<uiirm\n 


NEW YORK CITY CENTER 

31 March, 1969 

“PETER AND THE WOLF” 

Presented by the 

Robert F. Kennedy Theatre for Children, 
Mari in Gregg, Executive Director, 

LeVoy Melville, Administrative Director; 
June Stone, Development Director 
(under the auspices of 
American Children’s Theatre, Ltd.) 

“TODAY AND NOW” 

A play by Rhoda Levine 

sitr,™ iviiPrc / Helena Matthew 

btory tellers. \Christopher Burke 

Muriel. Diana Quijano 

Howard . . Christopher Burke 

Strange Chap . Irene Politis 

Child . Helena Matthew 

Father. . . . Paul Knowles 

f Rick Waters 

Neighbors. . \Paiil Knowles 

( Paul Knowles 
Diana Quijano 
Kick Waters 

Directed by Rhoda Levine 


“PETER AND THE WOLF” 

A musical play by Serge Prokofieff 

Narrator. Cyril Ritchard 

Peter.David Castellanos 

Bird. .... Deborah Flomine 

Duck. .Shaun O’Brien 

Cat. .Roger Pietrucha 

Grandfather . . Cns Alexander 

Wolf. .Gloria Govnn 

( Deni Lamont 
Francis Sackett 
Paul Sackett 

Directed and choreogi aphed by 
jAcquFS D’Amboise 

Decor and Costumes: Raoul Pi.NE du Bois 
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POCKET 

31 March, 1969 

“SOMEONE’S COMIN’ HUNGRY” 

A play by MlCrea Imbrie and Neil Selden 

Presented by Preston Fischer and 
Bruce W. Paltrow 

Paul Oduin.Cleavon Little 

Tamara Bissy. ... . Jonelle Allen 

James C. Odum .W. Benson Terry 

Connie Odum . . Blythe Danner 

Mrs. Gershon . . Jane Hoffman 

Directed by Burt Brinckerhoi-f 
Decor: Robert D. Mitchell 
C ostumes* Joseph G. Aui.isi 

ST. MARK’S PLAYHOUSE 

1 April, 1969 

“AN EVENING OP ONE-ACTS” 


Nell Schmidt.April Shawhan 

Rudy Smy the. ... Charles Kimbrough 

Margaret Ross-Hugh^s. Carrie Nye 


“COP-OUT” 

Ron Leibman Linda Lavin 

Directed by Melvin Bernhardt 
Decor and Costumes* Fred Voelpel 


BARBIZON-PLAZA 

13 April, 1969 

“QUOAT-QUOAT” 

A play by Jacques Audiberti, 
performed in French by 
Le Treteau de Paris, 

Jean De Rigault, Executive Director 


Presented by The Negro Ensemble Company 

“STRING” 


Mrs. Beverly 
Mis. Rogers. 
Toe .. 
Mavdellc 
L. V. Craig 
.Saddle 


By Alice Childrfss 

.Esther Rollc 

. . .. ... Clarice Taylor 

Arthur French 
Frances Foster 
, . . . .Julius W. Harris 

. .Stephanie Mills 


Directed by Edmund Cambridge 


Le Capitaine. J acques Dumesnil 

Amedee .Jcan-Pierre Leroux 

Le Mousse . Jacques Audoux 

Clarisse. . Jacqueline Coux 

Le Gendarme. . . Michel Fortin 

La Mgxicame .Antoinette Moya 

Madame Batnlant .. . Jacqueline Due 

Directed by Georges Vital\ 

Decor and Costumes Jacques Maiullier 


“CONTRIBUTION” 

By Ted Shine 

Mis Grace Love . ... Glance Taylor 

katy Jones . . . . Esther Rolle 

Eugene Lo\ e . Alhe Woods 

Directed by Douglas Turner Ward 


“MALCOCHON” 

By Derek Walcott 

Conteur . ... .. Rosalind Cash 

Charlemagne. . Graham Brown 

Sonson . .. Samual Blue, Jr. 

Popo. . . . Norman Bush 

Madeleine . . Frances Foster 

Chantal . Arthur French 

The Moumou . Allie Woods 

Chorus Leader .. Sonny Morgan 

Chorus / Man Toussamt 

cnorus ' • •* \'l beodorc Wilson 

Dnected by Edmund Cambridge 
Decor. Edward Burbridge* 


FORTUNE 


17 April, 1969 

“WAR GAMES” 


A play by Neal Weaver 
Presented by Ruk Mandell and Jim Stevenson 


John Flagstad 
Mrs. Moylan 
Ted Monteliorc 
General Patrick Flagstad 
Anastasia Flagstad. . 
Sandra Cates. 


. . Don Warfield 

. Dorothy Greener 
Jean-Claude Vasseux 

.Shev Rodgers 

.June Graham 
. Jane Whitehill 


Directed by James E. Dwyer 
D ecor Neil Jampolis 


Costumes Victor Joris 


GRAMERCY ARTS 


Costumes: Gertha Brock 


17 April, 1969 


Music: Coleriijge-Taylor Perkinson 


“THE HONEST-TO-GOD SCHNOZZOLA” 


CORT 

7 Ai r u, 1969 

“COP-OUT” 

'Two one-act plays by John Guark 

Picsented by Norman Twain with 
Albert I. Fill 

“HOME FIRES” 


Mr Catrhpole .George Bartenieff 

l’ctcr Smith.MacIntyre Dixon 


Two one-act plays by Israel Horovitz 

Presented by Jay H. Fuchs, Barry Diamond, 
David G. Meyers, and Victor Resnick 

“THE HONEST-TO-GOD SCHNOZZOLA” 


The Musician.John Hall 


Coffee. 

Honey .... 

Athcnid. 

Jimmy. 

Johnny 

The Owner. 


llerve Villechaize 
Ann Wedgeworth 
. .David Edgell 
. Lane Smith 
. . Salem Ludwig 
Julie Garfield 
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“THE LEADER” 

The Musician.John Hall 

George Number 1.Lane Smith 

George Number 2.Aim Wedgeworth 

George Number 3.Julie Garfield 

George Number 4. David Edgell 

Leader.Salem Ludwig 

Directed by Rip Torn 
Decor: Charles Brandon 
Music: John Hall 


LONGACRE 

19 April, 1969 

* “THE MEGILLA OF 
ITZIK MANGER” 

Orginally produced at the John Golden, 
9 October, 1968, with the same cast 
except that Evelyn Kingsley succeeded 
Susan Walters in this production 


NEW YORK CITY CENTER 

22 April, 1969 

“BLACK EXPO” 

A series of Black American entertainments 
Presented by the City Center of Music and 
Drama, Norman Singer, 

General Administrator 


22 April, 1969 

“HIGH JOHN DE CONQUER” 

A ballet performed by the 
Afro-American Folkloric Troupf 

Directed by Marc Primus 
Music by Bobby Banks 


23 April, 1969 

“BUT NEVER JAM TODAY” 

A musical play, adapted by 
Vinnette Carroll from Lewis Carroll’s 
“Alice’s Adventures m Wonderland” and 
“Through the Lookmg Glass,” 
with music by Gershon Kingsley 

Alice. . . . Mane Thomas 

White Rabbit. . ... Tommy Pinnock 

Hmnpty^umpty}. Marvm CaimUo 

Black Queen.Joseph Perry 

Cheshire Cat \. 

Two of Spades >. Lola Holman 

Gryphon J 

First Cook.Verna Gillis 

Second Cook. . ... Winston Savage 

WhHe Queen}.Cynthia Towns 

Seven of Spades/.Sherman Hemsley 

March Hare. Thelma Drayton 

Dormouse. .. Wai Ching Ho 

Five of Spades \ 

Mock Turtle > . . Alex Alexander 

Queen of Hearts J 

King of Hearts.Sterling Roberts 

Knave of Hearts. Burt Rodriguez 

Herald.Danny Barrajanos 


( Angel Caballero 
Johnny Harris 
Ernest Holly 

Directed by Vinnette Carroll 
D6cor: Donald Padgett 
Costumes. K. T. Fries 
Choreography: Talley Beatty 

24 April, 1969 

“THE NEW YORK JAZZ SEXTET” 

and 

“AMANDA AMBROSE AND THE 
THETANS” 

25 April, 1969 

“DANCE CARAVAN” 

Eleo Pomare Dance Company 
Rod Rodgers Dance Company 

26 April, 1969 

“JAZZMOBILE” 

Billy Taylor and Friends 
Duke Pearson Big Band 
Thad Jones and Mell Lewis 
Jazz Orchestra 

27 April, 1969 

“SOUL AND GOSPEL SHOW” 

Patti and The Blue Belles 
The Dandndge Choral Ensemble 
Listen My Brother 

SHERIDAN SQUARE PLAYHOUSE 

22 April, 1969 

“T HE M AN WITH THE 
FLOWER IN HIS MOUTH” 

Three one-act plays by Luigi Pirandello, 
translated by William Murray 

“THE MAN WITH THE 
FLOWER IN HIS MOUTH” 

A Commuter. . . Tony Capodilupo 

The Man. .. . .Jay Novello 


“THE LICENSE” 


Judge D’Andrea . 
Marranca . .. 

First Judge 
Second Judge 
Rosinclla 

Rosario Chiarchiaro 


Mitchell Jason 
. Danny DeVito 
Tony Capodilupo 
... Steve Parris 
... Claire Mails 
. .Jay Novello 


“THE JAR” 


Carminella . Claire Malls 

Tnsuzza. Gloria Tofano 

Tana.Alberta Cuozzo 

The Repeater. Pat Maniccia 

Friend Pe'. Danny DeVito 

Don Lolo’ Zirafa.Tony Capodilupo 

Mule Driver.Leonard Britton 

Scime’.Mitchell Jason 

Tarara. .Joseph Della Sorte 

F'lllico’.Steve Parns 

Uncle Dima Licasi.Jay Novello 


Directed by Michael Simone 
D6cor: C. Murawski 
Costumes: Robert J. Pusilo 
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BARBIZON-PLAZA 

23 April, 1969 

“TWO PLAYS BY FERNANDO ARRABAL” 

Performed in French by 
Le Tretfau de Paris 

“PICNIC ON THE BATTLEFIELD’ 1 

Zapo .Michel Degend 

Monsieur Tepan... .... Pierre Leproux 

Madame Tepan.Arlette Thomas 

Zcpo.Yves-Marie Manrm 

Premier Brancardier . Pierre Peyroux 

Deuxi&ne Brancardier. Marc Jolivet 

“GUERNICA” 

Fanchou . . . Pierre Leproux 

Lira... Arlette Thomas 

L’lscnvain. Piene Peyroux 

Un Journalisle. Marc Jolivet 

Directed by Pierre Peyroux 

Decor and Costumes by 
Jean-Paul Vieuille and Rafael Esieve 


JOHN GOLDEN 

23 April, 1969 

“THE GINGHAM DOG” 

A play by Lanford Wilson 

Presented by Haila Stoddard, 

Mark Wright, Duane Wilder, and 
Harold Scott 

Gloria. Diana Sands 

Vincent. George Grizzard 

Robert. . Roy London 

Barbara ... . Karen Grassle 

Directed by Alan Schneider 
Decor. William Ritman 
Costumes: Tiifoni V. Aldredge 


POCKET 

28 April, 1968 

* “CEREMONIES IN DARK OLD MEN” 

A play by Lonne Elder III 
Presented by Michael Ellis 

Russell B. Parker . . . Richard Ward 

William Jenkins . . . Arnold Johnson 

Theopolis Parker . . ... Billy Dee Williams 

Bobby Parker. . Richard Mason 

Adele Eloise Parker... Bette Howard 

Blue Haven. . Carl Lee 

Young Girl.Denise Nicholas 

Directed by Edmund Cambridgf 
Decor: Whitnfy J. Lfblanc 
Costumes: Gertha Brock 


VILLAGE SOUTH 

28 April, 1969 

“A HOME AWAY FROM” 

A play by Glenn Allen Smith 
Presented by Jane Reid Petty 

Sue . . . .Sue Jones 

Andy. . . . Christopher Wines 

Gordon. . . . .... Bruce Davison 

Directed by Ivan Rider 
Decor: Frank Hains 
Costumes * Sara Brook 


BROOKS ATKINSON 

29 April, 1969 

“TRUMPETS OF THE LORD” 

A musical play adapted by 
Vinnette Carroll from James Weldov 
Johnson’s “God’s Trombone” 

Presented by Circle in the Square, 
Theodorf Mann, Artistic Director; 

Paul Ltbin, Managing Director; and 
Gillian Walker, Associate Director 

Sister Henrietta Pinkston.Theresa Memtt 

Rev. Bradford Parham.Lex Monson 

Rev. Ridgeley Washington Bernard Ward 

Rev Marion Alexander . ... Cicely Tyson 

( Bemiece Hall 
Ella Eure 
Camille Yarbrough 
Earl Baker 
Bill Glover • 
Milton Grayson 
William Stewart 

Directed by Theodorf Mann 
Decor Marsha Eck 
Costumes Domingo A. Rodriguez 


LUNT—FONTANNE 

t May, 1969 

* “HAMLET” 

\ play b\ William Shaefspi aki 

Piesented by Albert I. hill, 
Joseph H. Slioctor, Marcel Akselrod, 
and Norinan Gwam 


Francisco. 



Bamardo. 


. . John Trenaman 

Horatio ... . 
Marcellus \ 


_John T. Carney 

Player King} 
First Sailor J 


. . Michael Elphick 

Claudius.. 


. Patrick Wyinark 

Gertrude... 


Constance Cummings 

Polonius. 


.Mark Dignain 

Laertes. 


.. Michael Pennington 
.Nieol Williamson 

Hamlet. . . . 


Ophelia. 


Francesca Annis 

Reynaldo 


.. Mark Grifhth 

Rosencrantz. 

♦ 

. Ben Ans 
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Guildenstern.Clive Graham 

Gravedigger}.Roger Livesey 

Player Queen.Richard Everett 

A Captain. Malcom Terris 

A Priest.Ian Collier 

Osric.Peter Gale 

Directed by Tony Richardson 
Decor and Costumes: Jocelyn Herbert 
Scenic supervision: Michael Annals 
Music: Patrick Gowers 

MERMAID 

2 May, 1969 

“WE’D RATHER SWITCH” 

A musical revue with sketches by 
Walter M. Berger and lyrics and 
music by Larry Crane 


Presented by Mario Manzmi 


Mike. 

Gert. . 
Ella... 
Mae. . 

Stud. 

A1. 

Don.... 


.. . Wayne Clark 
. Maureen Sadusk 
. Karen Lynn 
.... Diana Goble 

.Tony Carroll 

Richard Schmcer 
. Phillips Cross 


Tom.Ronnie Britton 

Betty.Anastasia Jones 

Decor: Frank Wakula 
Costumes: Crane-Sterling Enterprises 

PALACE 

2 May, 1969 

“THE JIMMY ROSELLI SHOW” 

An entertainment in two parts 
Presented by Ron Delsener 
Jimmy Roselli Pat Coopei 

Costumes: Al Certo 


THE OTHER STAGE 

4 May, 1969 

“NO PLACE TO BE SOMEBODY” 

A play by Charles Gordonf. 

Presented by 

The New York Shakespeare Festival, 

Joseph Papp, Producer 

Gabe Gabriel. Ron O’Neal 

Shanty Mulligan. Ronnie Thompson 

Johnny Williams. ... .Nathan George 

Dee Jacobson. . .. .Susan G. Pearson 

Evie Ames.Lynda Westcott 

Cora Beasely.Marge Eliot 

Melvin Smeltz. Henry Baker 

Machine Dog.Paul Beniamin 

Mary Lou Bolton .Laurie Crews 

Ellen. Ins Gemma 

Sweets Crane.Walter Jones 

Mike Maffucci. .Nick Lewis 

Judge Bolton.Ed Van Nuys 

Sergeant Cappaletti.Charles Seals 

Harry.Malcolm Hurd 

Louie. Martin Shakar 

Directed by Ted Cornell 
Decor: Michael Davidson 


ST. CLEMENT’S CHURCH 

5 May, 1969 

“PAPP” 

A play by Kenneth Cameron 
P resented by The American Place Theatic 

Papp.Albert Paulsen 

Curio.Arnold Soboloff 

Whore of Babylon.Barbara Hayes 

Mak.Rudy Bond 

Directed by Martin Fried 
D 6cor: Kert Lundell 
C ostumes: Willa Kim 

FRANCES ADLER 

7 May, 1969 

“THE TRIUMPH OF ROBERT EMMET” 

A musical play by 

B\che McEvers Whitlock, 
with lyrics and music by Lou Rodgers 

Robert Emmet.Stephen Harrison 

William Pitt .Jeremy Brooks 

Lord Grenville.Eric Concklin 

Alexander Marsden.Pat McNamara 

McCabe.Ken Hill 

Sarah Curran. . Julia Curry 

Jamie O’Toole.Joseph Pichette 

Ann Devlin.Jean Robbms 

Farrell. ... . .Michael Graves 

Mack .... .Richard Lipton 

Court Clerk. Andreas Mamakas 

Attorney General Mr. O’Grady ... Harry Orzello 
Lord Norbury.John Ridge 

Directed by Neil Flanagan 
D ecor: Elwtn Charles Terrell II 
Costumes: David Adams 

VIVIAN BEAUMONT 

8 may, 1969 

* “THE MISER” 

A play by Moliere 

translated by H. Baker and J. Miller 
P resented by the 

Repertory Theater of Lincoln Center 

Harpagon.Robert Symonds 

ValSre. Lloyd Battista 

Elsie .Blythe Danner 

Cleante.David Bimey 

La FI6che.Roger Robinson 

Master Simon. Ronald Weyand 

Frosine. . Lili Darvas 

Dame Claude . . .Leta Bonynge 

Brindavome.Douglas Hayle 

La Merluche.James Cook 

Master Jacques.Ray Fry 

Mariane.Maeve McGuire 

Magistrate.Stephen Elliott 

Clerk .Robert Levine 

Anselme. Philip Bosco 

Criquct. William Myers 

( Robert Molock 
Joseph Schroer 
Jean-Pierre Stewart 

Directed by Carl Weber 
D ecor: David Hays 
C ostumes: James Hart Stearns 
M usic: William Bolcom 
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ETHEL BARRYMORE 

10 May, 1969 

* “THE FRONT PAGE” 

A play by Ben Hecht and 
Charles MacArthur 


Presented by Kichaid Barr, 
Edward Albee, and Chailes Woodward 
(Theatre 1969) 


Wilson. 

.Tom Atkins 

Endicott . .. 

.. Robert Milli 

Murphy ... 

. James Flavin 

MrCue . 

.Don Porter 

Schwartz. 

Morison Gampel 

Kruger. 

. Contad Jams 

Bensmger . ... 

Harold J. Kennedy 

Woodenshoes Eichhorn 

Walter Flanagan 

Diamond Louis. .. 

Val Avery 

Hildy Johnson. 

.. . Bert Convy 

jenny. 

Doro Merande 

Mollie Malloy. 

. Peggy Cass 

Sheriff Hartman . ... 

Charles White 

Peggy Grant. 

Katharine Houghton 

Mrs Grant... 

. . Julia Meade 

The Mayor. . 

John Metiiver 

Mr. Pincus_ . 

. Arnold Stang 

Earl Williams. 

.Geoff Garland 

Walter Burns. 

Robert Ryan 

Carl. 

Bruce Blaine 

l'ony. 

Patrick Desmond 

Policemen 

/Will Gregory 
\ Ed Kiley 


Directed by Harold J. Kennedy 
Decor Will Steven Armsikong 


Costumes: Sara Brook 

EASTSIDE PLAYHOUSE 

11 May, 1969 

“IN THE BAR OF A TOKYO HOTEL” 

A play by Tennessee Williams, 

Presented by Richard Lee Marks 
and Henry JafTe 

Barman ... ... . Jon Lee 

Miriam. Anne Mearham 

Mark. . Donald Madden 

Hawaiian Lady . . . Elsa Raven 

Leonard. Lester Rawlins 

Directed by Herbert Machiz 
Decor. Neii. Petfr Jampolis 
Costumes: Stanley Simmons 

BOUWERIE LANE 

12 May, 1969 

“DE BADE ILLUSTRATED’ 

A play by Josef Bush 
adapted from the Marquis dk Sade’s 
“Philosophy in the Bedroom” 

Presented by Lester Persky 

The Stage Manager.Bill Haislip 

Madame Angela.... .Ann Sweeny 

Eugenie.Zita Litvinas 

The Cavalier. Dale Reynolds 

Dolmance.David Gallagher 

Directed by Walter Burns 
Decor: Josef Bush and Bill Haislip 
Costumes: Andrew Greenhut 


LYCEUM 

12 May, 1969 

“THE WORLD’S A STAGE” 

A one-man show of hypnotism 
Presented by Richard Kagan 
Sam Vine 

BOOTH 

13 May, 1969 

“MY DAUGHTER, YOUR SON” 

A play by Phoebe and Hfnry Fphron 

Presented by David Hocker 
and Chandler Warren 

Joe Lllis ... Gene Lindsey 

Anne Gordon . . Lee Lawson 

Arthur Gordon ... ... Robert Alda 

Maggie Gordon.... . Vivian Vance 

Jimmy Gordon . . Don Scardmo 

Sally Ellis. . Dody Goodman 

Daddy Ellis.. . . Bill McCutcheon 

Directed by Larry Arrick 
Decor. Robin Wagner 
Costumes: Ann Roth 

MERCURY 

13 May, 1969 

“MAKE ME DISAPPEAR” 

A play with magic by 
Marjorie L. Stuart and J. Marbergfr 
Stuart 


Presented by J. Marberger Stuart 


Rodger Atwater. 

John O’Brien 

The Killer . . . 

. ... ??? 

Delight. 

Vinnie Holman 

Lotus 

Maureen Tionco 

Constance 

Rosemary Shcvhn 

Priscilla 

Valerie Van Volz 

Phillip Neale. 

. . Fred Vinroot 

Detective Cliffoid Hanger .. 

Charles Regan 

The Great Baltzer . 

. .Del Shorter 

Lounda Wilder 

.Tern Baker 

Mr. Penniman .. ... 

. Richard Marr 

Maria Rovely 

Jana Klenburg 

Lcrenzo Ashley 

... Ron Vaad 

Bubbles . 

.Judy Guyll 

Champagne 

.Herself 

0!#%$* of Mars . 

Michael Lo Gerfo 


. ... Jerry Rudge 

A#3’*?&... . 

Robert Whittle 


Directed by Michafl Holmes 
Costup'es: A. Christina Giannini 


PROVINCETOWN PLAYHOUSE 

14 May, 1969 

“PETS” 

Three one-act plays by Richard Rfich 

Presented by Jack Beckman, 

Jules Itts, and Roy Baxter 

“BABY WITH A KNIFE” 

Geraldine Mills. Frances Helm 

Hilda.Marlene Clard 

Victor.Alan Weeks 
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“SILVER GREY TOY POODLE” 


Pat. Carol K M.irn.iy 

Shelley.Laura Wallace 

Dan ... . . William Gramiell 


“PETS” 

Ron.William Grannell 

Janet.Frances Helm 

Bonnie.Laura Wallace 

Directed by Tony Calabrese 
Decor: Hui Met Lin 
Costumes Gene Galvin 


ACTORS PLAYHOUSE 

15 May, 1969 

“EXHIBITION” 

A play by Frank Spikring 
Presented by William J. Addy 


Rose. Vera Lockwood 

Ismene. Jeanne Rostaing 

David.Morgan Freeman 


Directed by Paul Bengston 
Decor: David F. Segal 
Costume: Deidre Cartier 


GRAMERCY ARTS 

21 May, 1969 

“PHILOSOPHY IN THE BOUDOIR” 


A play by the Marquis de Sade, 
adapted by Eric Kahane, 
and translated by Alex Szogyi 


Presented by Noel Weiss 
and Leonard Soloway 


Chevalier de Mirvel 
Madame de Samt-Ange 
Maid \ 

Knitting Girl J. 

Eugenie de Mistival 
Lapierre the valetj 
Sans Culotte J 
Dolmauce 
Augustin. 

Madame de Mistival 


. DeVeren Bookwalter 
. . Gwyda Don-Howe 

. . Joan Shepard 
. ... Anna Shaler 
. Vincent Baggetta 

Dean Santon 
Gordon Fearing 
Sylvia Gassell 


Directed by Tom Gruenewald 
D6cor. Clarke Dunham 


Costumes. Joseph F. Bella 


TAMBELLINTS GATE 
18 May, 1969 
“SPIRO WHO?” 


FORUM 

22 May, 1969 


A play by William Meyers 
Presented by Robert L. Steele 

Christopher Endal .Oliver Clark 

Stuart Femgrow .Ryan Listman 

Neil Lapides. ... James J. Sloy an 

Elsie Sondheim.Mary Hamill 

Mrs. Femgrow.Anne Shropshire 

Dopester Number 1.Mike Meanan 

Dopester Number 2.Peter Collins 

Mr. Endal.Henry Calvert 

Directed by Bernard Barrow 
D6cor: Eldon Elder 
Costumes. Winn Morton 
Music: Phil Ochs 


MARTINIQUE 

20 May, 1969 

“THE TRANSGRESSOR RIDES AGAIN” 

A play by Aldo G junta 

Presented by Jerome Rudolph 
and Fred Entman 


Sheriff Jim Burdeen 

JC. 

Douglas. 

Harry Joe. 

Pastor. 

Iris Hartman. 


Patrick McVey 
. David Carradine 

.James Hall 

.. .Tom Spratley 
.. .John Newton 
Aurelia DeFelice 


Directed by Hal Raywin 
D6cor: Robert Guerra 


“THE YEAR BOSTON WON THE 
PENNANT” 


A play by John Ford Noonan 
P resented by the 

Repertory Theater ot Lincoln Centtu 


Dillinger \ 

Miniver Peabody/' 

Shattuck 

Leroy Starr J. 

Kolkowski 

Microphone Technician 
Delivery Man 
O’Connor 
Delivery Man 
Anatole Frisch 
Stanley Kuchta 
Ramon Jones 
George 

JoJo Delorenzo \ 

Tucker LurtsemaJ 
Groundskeeper ) 

Marcus Sykowski. 

Man in a Raincoat. 

Julian La Monde\ 

Oscar / ’ ’ ’ 

Candy Cane Sykowski 
Martha Peabody 
Anne Doe 
Laveme 
Pepper Weitz^ 

PJ. eS . 






. . . Lenny Baker 

. Jerome Dempsey 

.. Ronald Schaeffer 
. Joseph Schroer 
.Paul Benjamin 

.. Ralph Dnschell 

Roy R. Scheider 
. . William Myers 

.Richard Woods 

. .Marcia Jean Kurtz 

.... Marilyn Sokol 

.Jane Altman 
.Joan Jeffn 


Directed by Tim Ward 


D6cor: Holly Haas 


Costumes: Joseph G. Aulisi 


Costumes: Carrie Fishbein Robbins 
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ROUNDABOUT 

25 May, 1969 

* “DANCE OP DEATH” 

A play by August Strindberg 
Presented by The Roundabout Theatre 

Edgar. Sterling Jensen 

Alice . . . Anna Reiser 

Curt . .Brian Hartigan 

Nord. .. Greear Wasson 

Judith . ... . Cynthia Bembach 

Allan ... . Julian Sulmonetti 

Lieutenant . .... Edwin Lewis 


Directed by Gfne 1’eisi 
Decor- Valle Blake 
Costumes Mimi Maxmen 


STAGE 73 

27 May, 1969 
“ARF” and 

“THE GREAT AIRPLANE SNATCH” 


Two one-act plays by Dan Greenburg 
Presented by David Dretzin 

“THE GREAT AIRPLANE SNATCH” 


Young Man .. 
Stewardess 
First Passenger! 
Old Man J 
Second Passenger' 
Young Lady 
Third Passenger! 
Foreign Lady j 
Captain 


Lawrence Pressman 
Paula Prentiss 

Joe Young 
Nancy Douglas 

Lily Tomlin 
Fred Willard 


[Roberto Lorca 

Grenadiers . . j Luis Olivares 

IManolo Rivera 

Policeman . . . Dan Kmgman 

J uggler ... .Harry De Dio 

Directed by Tito Capobianco 
Decor and Costumes' Jos£ Varcna 
Choreography Teresa 


FORTUNE 


3 June, 1969 

“THE WORLD OF MRS. SOLOMON” 

Two one-act plays by Fannie Fertik 
Presented by Barry Hoffman 

“ANOTHER CHANCE” 


Bertha Solomon. 
Mrs. Rossteen... 
Ada Kaplan.... 
Mr. Olansky. . . 


.. .Henrietta Jacobson 
. Rashel Novikoff 

.Helen Blay 

Moms Strassberg 

followed by 


“THE SECOND MRS. AARONS” 


Rosalie Aarons .. ... Robm Lane 

Sam Rosenfeld. . . . . Leonard Yon- 

Dr. John Gaylord Martin Shakar 

Directed by Dr mi- jrils Ambandos 


“ARF” 

Arnold Lawrence Pressman 

Ralph Fred Willard 

ludo Paula Prentiss 

Directed by Richard Benjamin 
Decoi and Costumes Marsha Kck 


NEW YORK CITY CENTER 

28 May, 1969 

“FIESTA IN MADRID” 

A musical play adapted by Tito Capohiam o 
from Tomas Breton’s zarzuela 
“La Verbena de la Paloina” 

Presented by the 
City Center of Music and Drama, 

Norman Singer, General Admmistratoi 

Photographer.Chav o X mienez 

Don Hilarion.Nico Castel 

Don Sebastian.Alfonso Monosalvas 

Don Pepe.Nino Garcia 

Sena Rita. Claramae Turner 

Julian.Franco Iglcsias 

Susana.Isabel Penagos 

Teresa. . . . Teresa 

Casta. ... Kay Creed 

Tia Antonia .... . Antonia Rey 

FiSt Little Sailor}. Muriel Grcmspon 


Opening of the 

PROMENADE 

4 June, 1969 

“PROMENADE” 


A musical play with book and lyrics bv 
Maria Irene Fornes 
and music by Al Carmines 


Presented by Fdgar Lansbury and Joseph Beruh 

105 .... 

.. Tv McConnell 

106. . 

Gilbert Price 

Jailer 

. . Pierre Epstein 

Servant. 

Madehne Kahn 

Miss I. 

. Margot Albert 

Miss O 

. .Carrie Wilson 

Miss U 

.Alice Playten 

Mr. R. 

. .. Marc Allen III 

Mr. S . . . 

Glenn Kezer 

Mr. T . 

.Michael Davis 

Waiter. 

Edmund Gaynes 

Rosita. 

.Florence Ta’rlow 

Dishwasher 

.Art Ostnn 

Mayor . 

... . George S. Irving 

Mother. 

.Shannon Bolin 


Directed by Lawrence Kornfeld 
D6cor: Rouben Ter-Arutunian 

Costumes: Willa Kim 

0 
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VILLAGE SOUTH 
11 June, 1969 
“FIREWORKS” 

Three one-act plays by Jon Swan 
Presented by 

Jacqueline Donnet and Joan Shigekawa 

“THE REP ORT” 

Ben Bran.Stephen Joyce 

Meg Lehmann.Monica Moran 


The Coach.., 
Claymore.... 

Norden. 

Geiger. 

Mrs. Ashland 
Gore. 


“FOOTBALL” 

.Stephen Joyce 

.Haig Chobaman 

.Colgate Salsbury 

.John Wardwell 

.Launnda Barrett 

.Arnold Wilkerson 


“FIREWORKS FOR A HOT FOURTH” 


Waiter.Arnold Wilkerson 

Gloria.Laurinda Barrett 

Growth.John Wardwell 

Anna.Kristina Callahan 

Belle.Monica Moran 

Old Local.Stephen Joyce 

Sidney.Colgate Salsbury 

Harold .Haig Chobanian 


Directed by Kent Paul 
Decor: Stephen Hendrickson 


Loii Abi ams .Bernie West 

Patty. . Vera Moore 

Virginia.Billie Allen 

Directed by Jeremy Stevens 
D£cor: Robert Randolph 
Costumes: Winn Morton 
Music. Joseph Raposo 


THE BITTER END 

16 June, 1969 

“WHORES, WARS & TIN PAN ALLEY” 

A musical levue with music by Kurt Weill 
and lyrics by Bertolt Brfcht, Marc 
Blitzsiun, George Tabori, Arnold 
Weinstein, Will Holt, Jacques Drval, 
Paul Green, Ogden Nash, Alan ]ay 
Lerner, Maxwell Anderson, 
and Ira Gfrshwin 
Presented by Allen Swift 

Martha Schlaimne Alvin Epstein 


EDEN 

17 June, 1969 

“OH I CALCUTTA I” 


Costumes: Michael Arceneaux 

PROVINCETOWN PLAYHOUSE 

13 June, 1969 

“TIME FOR BED**TAKE ME TO BED” 

Two one-act plays by Charles Lov e 
Presented by Philip Bell and Alexander Maissel 

“TIME FOR BED” 

Fred Abernathy.Victor Arnold 

Mildred Katz. Alice Spivak 

followed by 

“TAKE ME TO BED” 

Sylvia.Alice Spivak 

Harry.Victor Arnold 

Directed by Paul Weidner 
Decor and Costumes: David Loveless 
Music: Peter Hadreas 


A revue with music, devised by 
Kenneth Tynan, and with contributions by 
Samuel Beckett, Jules Feiffer, Dan Gieenbuig, 
John Lennon, Jacques Levy, Leonard Melfi, 
David Newman and Robert Benton, Sam Shepard, 
Clovis Trouille, Kenneth Tynan, Sherman Yellen, 
lyncs and music by The Open Window, 
Robfrt Dennis, Petek Schickmi , 
Stanley Walden 

Presented by Hillard Elkins 

Rama Barrett Leon Riisson 

Mark Dempsey Margo Sappmgton 

Katie Drew-Wilkinson Nancy J ribush 

Boni Enten George Welbes 

Bill Macy Robert Dennis 

Alan Rachins Peter Schickelc 

Stanley Walden 
The Open Window 

Directed by Jacques Levy 
D6cor: James Tilton 
Costumes: Fred Voelpel 
Choi cography: Margo Sappingtov 


ANTA 

14 June, 1969 

“A TEASPOON EVERY FOUR HOURS” 

A play by Jackie Mason and Mike Mortman 
P resented by Bernard M. Weber 

Nat Weiss.Jackie Mason 

Mike.Lee Wallace 

Trixie.Lee Meredith 

David Weiss.Roger Morgan 

Bruce Weiss.Barry Pearl 

Sylvia Rubin.Marilyn Cooper 


ACTORS PLAYHOUSE 

19 June, 1969 

“TONIGHT IN LIVING COLOR” 

Two one-act plays by A. R. Gurney, Jr. 

Presented by Harlan P. Kleunan, 

Jeffrey C. Reiss, and Orin Lehman 

“THE GOLDEN FLEECE” 

Betty.Rue McClanahan 

Bill. .Tim O’Connor 

followed by 
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“THE DAVID SHOW” 


Samuel . . Jerome Raphcl 

David.. .Anthony Call 

Saul.Barnev Martin 

Jonathan.F. Murray Abraham 

Ham.George Patterson 

Bathsheba. Holland Taylor 


Directed by Jered Barclay 
Decor: Merrill Sindler 
Costumes: Yvonne Bronowicz 
Music: Orvixie Stoebi-r 


NEW YORK STATE 

23 June, 1969 

* “OKLAHOMA” 

A musical play with book 
and lyrics by Oscar IIammerstein 11, 
based on Lynn Riggs’s play 
“Green Grow the Lilacs,’* 
and music by Richard Rodgers 

Presented by the 
Music Theatre of Lincoln Center 

Aunt Eller. . Margaret Hamilton 

Curly . . . . Bruce Yarnell 

Laurey... . . . Lee Beery 

Ike Skidmore . . ... Sam Kirkham 

Slim.Del Horstmann 

Joe.Kurt Olson 

Will Parker... . .Lee Roy Reams 

Jud Fry. Spiro Malas 

Ado Annie Carnes.April Shawhan 

All Hakim.Ted Beniades 

Gertie Cummings.J une Helmers 

Donna. Donna Monroe 

Judith. Judith McCauley 

Dixie . Dixie Stewart 

Joyce . . Joyce Tomanec 

Andrew Carnes . . \N llliam Griffis 

Cord F.laui . John Gerst ul 

Directed by John Kennfdv 
D ecor Paul C. McGuire 
C ostumes. Miles White 
C horeography. Gemzr de Lappe 


VIVIAN BEAUMONT 

26 June, 1969 

♦ “IN THE MATTER OF 
J. ROBERT OPPENHEIMER” 

'1 he production originally presented on 
6 March, 1969, but with 
Paul Sparer in the title role 

MERCURY 

29 June, 1969 

“PEQUOD” 

A play by Roy Richardson 
Presented by William W. Rippner 


Jini.James Seymour 

John.John Caftin 

Sharon.Sharon Klaif 

Merrylen.Merrylen Sacks 

Arleen.Arleen Wetzel 

Youth.Gary Sandy 


Director’s Assistant. Dorothy Lyman 

Director. .John Tillinger 

Wife.Bella Jarrett 

Pip. .. .. Jason Miller 

Boomer.Robert Eckles 

Dr. B unger.Don Lochner 

Mary. Kelly Wood 

Stub.John Mahon 

Carpenter.John Randolph Jones 

Captam Ahab.... .Richard Kronold 

Starbuck.Jeff David 

Queequeg.Lloyd Hollar 

Directed by Burt Bkinckerhofk 
D ecor. David 1*. St cal 
C ostumes Joseph G. Aulisi 
M usic and Lyrics Mildred Kayden 

JAN HUS 

30 June, 1969 

“THE GLORIOUS RULER” 

A play by Michael Ackerman 
P resented by Jan Maher 

First Woman ... Mary Carter 

Second Woman . . Eileen Mitchell 

First Man... . . John Branon 

Second Man. .. Tom Tarpy 

Creon. . . Don Silber 

Oedipus. . .. .Jordan Chamey 

Teiresias. . . . James La Ferla 

Jocasta. .Mary Hara 

Antigone.... -Valene Lee 

Polimces. . P. Raymond Marunas 

Directed by Pall John Alstin 
D 6cor Lorenzo Nasca 
Music. Rudolph Cro^swkli 


ST. MARKS PLAYHOUSE 

2 July,1969 
“MAN BETTER MAN” 

A musical play wuth book and lyrics by 
Errol Hill and music by 
Coleridge-Taylor Plrkinson 

Presented by the Negro Ensemble Company 

Tun Bnscoe.David Downing 

Portagee Joe.... ... . .Graham Brown 

Swifty. Alhe Woods 

Inez Briscoe .... . .Rosalind Cash 

Hannibal. .. Tony McKay 

Tiny Satin. ... Samual Blue, Jr. 

Crackerjack - Arthur French 

Petite Belle Lily.Hattie Wmston 

Cutaway Rimbeau. Julius W. Hams 

Dagger Da Silva. Aston Young 

Alice Sugar.Esther Rolle 

Coolie. Norman Bush 

Peloo. .. Afolabi Ajayi 

Pogo.William Jay 

Diable Papa. Damon W. Brazwell 

Minee Woopsa.Mari Toussaint 

\. tl , /Frances Foster 

\ mage Women. . ( Clarice Taylor 

Directed by Douglas Turner Ward 
D6cor: Edward Burbridgk 
Costumes: Bernard Johnson 
Choreography: Picrcival Borde 
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WHO'S WHO IN THE THEATRE 


DELACORTE 


15 July, 1969 

* “PEER GYNT” 


A play by Henrik Ibsen, 
adapted by Gerald Freedman 
and translated by Michael Meyfr 

Presented by 

The New York Shakespeare Festival 


Peer Gynt ... 

Aase. 

Kan. 

Aslak 
Admiral 
Asylum Keeper 
Solveig’s Father 
Priest 

Button Moulder 
Solveig... . 

Ingnd 

Greenclad Lady 
Amtra 
Helga. . 

Solveig’s Mother 
Bndegroom 
General-at-Sca 
Pen 

Thin Person 
Bridegroom’s Father! 
Troll Prime Minister J. 
Strange Passenger J 
Ingnd’s Father 
Troll King 
Diplomat-at-Sea 

Saeter Girls. 

Troll Brat. . 





. .. Stacy Keach 
. Estelle Parsons 
.. Janet Dowd 

Michael Baseleon 


John Heffernan 

Judy Collins 

Olympia Dukakis 

Lisa Gnftin 
Paulita Sedgwick 

Robert Stattel 


Albert Stratton 


Janies Cahill 

( Marilyn Meyers 
Esther Karlow 
Maria Di Dia 
Francis Patrelle 


Directed by Gerald Frfedman 
D£cor Ming Cho Lee 


Costumes 1'heoni V. Aldkldgl 


Choreography. Joyce Trisler 
Music. John Morris 


TAMBELLINI’S GATE 
30 July, 1969 
“A BLACK QUARTET” 

Four short plays performed by the 
Chelsea 1 heatre Center of Brooklyn 


Presented by Woodic King Associates 

“PRAYER MEETING, 

OR THE FIRST MILITANT MINISTER” 


By Ben Caldwell 

Burglar . .... Carl Boissiere 

Minister . .L Errol Taye 

Dn-ected by Irving Vincent 

“THE WARNING: 

A THEME FOR LINDA” 


By Ronai d Milner 


Lmda . . . 
Nora. . 

Paula 

Joan . . . 
Grandfather. 
Nasty Old Man. 

Donald . 

Grandmother 
Mother. . .... 


.. Vikki Summers 
.Louise Ileath 
Jo-Ann Robinson 
. Loretta Greene 
... .L. F'rrol Jaye 
. Gerald Anthony 
.. Paul Rodger-Reid 
. ..Joan Pryor 
Minnie Gentry 


Directed by Woodie King 


“THE GENTLEMAN CALLER” 


By Ed Btjllins 

The Maid . 

1 he Gentleman.. 

Madame. 

Mr. Mann ... 


Minnie Gentry 
Carl Boissiere 
. Sylvia Soares 
. Frank Carey 


Directed by Allik Woods 


“GREAT GOODNESS OF LIFE 
(A COON SHOW)” 


liy LeKoi Jones 


Voice of the White Judge 
Court Royal . 

Attorney Breck . . 
Young Man.... 

Hood 1 and 3 
Hood 2 and 4 
Young Woman . 

Leader 


. . Frank Carey 
. L. Errol Jaye 
. .Jimmy Hayeson 
. .. Sam Singleton 
Jimmy Hayeson 
Paul Rodger-Reid 
Anna Maria Horsford 
. Carl Boissiere 


Directed by Irving Vincent 
Decor. John Jacobson 
Costumes: Gloria Gresham 


MERCURY 


29 July, 1969 

“THE HOOFERS” 


A musical revue of tap and rhythm dancing 
Presented by Leticia Jay 


Chuck Green 
Lon Chaney 
Jerry Ames 
Sandman Sims 
Mabel Lee 
Tony White 


Jimmy Slyde 
Rhythm Red 
Derby Wilson 
Raymund Kaaland 
Leticia Jay 
Eva Turner 


Directed by Derby Wilson 


Music. Tiny Grimes’s Band 


THE PUERTO RICAN 
TRAVELING THEATRE 
3 August, 1969 
“CROSSROADS” 

A play by Manuel Mendf.z Ballfsteu, 
translated by Roberto Boss 

Presented by Miriam Colon 


Cayetano^ 

Cop 2. 

Dona Patricia 
Don Alfonso.. 

Chana. 

Mario .... 


.Alex Colon 

.. . . Irving Brady 
.... Miriam Goldina 
.. Pat McNamara 
.... Maria de Landa 
Walter Kodnguez 
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Jack.Dermot McNamara 

Felipe . Lou Ciulla 

Irma.Maria Soledad Romero 

Marta.Virginia Arrea 

Antonio.Louis Quinones 

Loma. Bette Craig 


Directed by Robert Rodriguez Suarez 
DGcor and Costumes. Anibal Otero 


Mrs. Brick .Land Rodgers 

Nus ter . Patrick McVey 

Grady . Jeremiah Moms 

Directed by James Kerans 
D6cor- Jerry N. Rojo 
Costumes Deborah Foster 


BERT WHEELER 

4 August, 1969 

“BUTTERFLY McQUEEN AND FRIENDS” 

A revue 

Presented by The United States of Ainenca 

Butterfly McQueen Delilah Jackson 

Wanetta Hope Jill Jackson 

Jonathan Nicoll William IlofiW 

Paul Searcy Mitchell Marco 

Pianist: Joe Burns 
Costumes. African Markei, Inc. 


MOBILE 


5 August, 1969 

* “ELECTRA” 


A play by Sophocles, 
translated by H. D. F. Kitto 

Presented by 

The American Shakespeare Festival 


Paedagogus . 

Orestes. 

Electra. 

Chorus Leader. 
Chrysosthemis. 
Clytemnestra 

Aegisthus. 

Pylades . . 

Attendants 


Chorus. 


.. Mel Winkler 
. Thurman Scott 
.. .. Olivia Cole 

Robbie McCauley 
.Joan Harris 
Josephine Preimce 
.. Clee Burton > a 
Herbert Jefferson, Jr 
f Deatra Lambert 
(Emma Slaughter 
/ Laura Cooper 
Delores Gaskins 
Aldme King 
Ceci Perrin 
, Leslie Rivers 
Lea Scott 
Pawnee Sills 
Yvonne Stafford 
FJla Thompson 
\Gv\ynne Tomlan 


Directed by Gerai.d Freedman 


D6cor Ming Cho Lee 


Costumes: Theoni V. Aldredgf 


Choreography: Louis Johnson 
Music John Morris 


PROVINCETOWN PLAYHOUSE 

5 August, 1969 

“SOURBALL” 

A play by Robert Shure 


Tom. Richard Niles 

Jim. Atherton Knight 

Sara .Kate Hawley 

Danny. Scott Robinson 

Sullivan.Bcrme Passeltmer 


DELACORTE 

12 August, 1969 

* “TWELFTH NIGHT” 


A play by William Shaktspi \ki 
Presented by 

The New York Shakespeare Festival 


Orsino . . . 

.. Ralph Waite 

Curio. . . ... 

Philip C Hams 

Valentine 

. Stephen Collins 

Viola. 

Barbara Bame 

Sea CaptainJ 

Priest J 

. Albert Quinton 

Sir Toby Belch . 

Stephen Elliott 

Mana. 

Jennifer Darling 

Sir Andrew Aguecheek 

Tom Aldredge 

Feste .... 

Charles Duming 

Olivia . 

Sasha Von Scherler 

Malvoho. 

Robert Ronan 

Antonio. 

.Albert Stratton 

Sebastian 

.. Peter Simon 

Officers. 

/Sam Isoutsouvas 
( Paul McHenry 

Servants 

/ Bruce Cobb 
(Kevin Gardner 


(Thomas Crawley 

Honor Guard 

(James De Marse 


\ Patrick Shea 


( Leonard Handler 

Musicians 

( John McLeod 

^Stephen \\ llensky 


Directed by Joseph Papp 


Decor Dougi ks \Y. Schmidt 
Costumes Tiieom V. Aldredge 
Music Gali MacDermot 


ST. CLEMENT’S CHURCH 
18 August, 1969 
“ARENA CONTA ZUMBI” 


A play by Giankrancesco Giarnieri 
and Augusto Boal, 
with music by Edu Lobo, 
performed m Portuguese 


Piesented by Theatre of Latin America 


Lima Duarte 
Renato Consorte 
Antonio Pedro 
Rodrigo Santiago 
Cecilia Thumin 


Zezinhua Duboc 
Gennano Batista 
Vera Regina 
Theo De Barros 
Jose Alvea 


Directed by Axjgusto Boal 
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GRAMERCY ARTS 

21 August, 1969 

* “THE CONCEPT” 

A play devised and performed by members of 
The Daytop Village 

Presented by Mortimer Levitt and Arthur Cantor 

Gerald Gentile Lance Martin 

Ray Grosso Augie Nigro 

Ed Kapelsohn Louis Pedrosa 

Nestor Laracuente Stephanie Richards 

Directed by Jacobina Caro 
Decor. Katherine Bird Paquette 


Ivan Lobov. 

Vasili Rhizov\ 

Judge S . 

Nadeja Uzhina. 

Klementi Radischev. 

KGB. 

Nicolai Simonov.... 
Prosecutor. 


.Michael Levin 

.David Ellin 

.Margaret Brewster 

.Muni Seroff 

. Frank Geraci 

.Rudy Carmgi 

.Thomas Kubiak 


Directed by Gail Bell 
D6cor: Barry Arnold 
C ostumes* Mike Masse 


ST. MARKS PLAYHOUSE 

4 September, 1969 

“THE RECKONING” 

A play by Douglas Turner Ward 

Presented by Hooks Productions Inc., 
in cooperation with the Negro Ensemble Company 

Scar.Douglas Turner 

Baby. Jeannette DuBois 

Off-stage News Announcer.Richard Pyatt 

Governor.Lester Rawlins 

Son. Conard Fowkes 

Missy.Louise Stubbs 

Josh.Joseph Attics 

Directed by Michael A. Schultz 
D6cor: Edward Burbridge 
Costumes: Gertha Brock 


ACTORS PLAYHOUSE 

8 September, 1969 

“SILHOUETTES” 

A play by Ted Harris 
Presented by Danus V. Phillips 


Annie.Maude Higgins 

Gloria.Anne Stafford 

Chuck.Fred Forrest 

Georgie.James Racioppi 

Randy.Bill Haishp 


Directed by John Camilla 
D6cor and Costumes. Joseph C. Davies 


NEW YORK CITY CENTER 

10 September, 1969 

“THE GRAND KABUKI” 

The theatrical troupe from Tokyo 
performing “Chushingura” and 
“Kagami-Jishi” 


VILLAGE SOUTH 

11 September, 1969 

“THE END OF ALL THINGS NATURAL” 

A play by G. Zoffer 
Presented by Joel M. Reed 

Professor Anton Solviev.Nicholas Saunders 

Yekaterina Lobov.Joyce Marcella 

Pyotr Kurakov.Alexander Orfaly 


STAGE 73 

15 September, 1969 

“THE OFAY WATCHER” 

A play by Frank Cucci 
Presented by Harlan P. Kleinian 

Rufus .Clcavon Little 

Bruce Jennings.Terry Kiser 

Daisy. .. . .Billie Allen 

Directed by Jerky Adi i* u 
Decor Dahl Delu 
Costumes. Yvonnf Buonowk / 


NEW 

16 September, 1969 

“THE AMERICAN HAMBURGER LEAGUE” 

A revue by Norman Kline 
with music by Arthur Siegfl 
Presented by Leonard Sillinan and Orm Lehman 

Jack Fletcher Dorothy Lyman 

Bill Hinnant Liz Sheridan 

Jane Hoffman Richard B. Shull 

Directed by Gfokg* Luscombk 
Ddcor and Costumes. Nancy Jowsp y 


NEW YORK CITY CENTER 

17 September, 1969 

“THE GRAND KABUKI” 

l he theatrical troupe from Tokyo 
performing “Kumagai Jmya” and Momiji-Gari” 


SHERIDAN SQUARE PLAYHOUSE 

18 September, 1969 
* “HELLO AND GOODBYE” 

A play by Athol Fugard 
Presented by Kermit Bloomgarden 


Johnny 

Hester 


.Martin Sheen 

.Colleen Dewhurst 

Directed by Barney Simon 
D6cor: William Ritman 
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JAN HUS PLAYHOUSE 

24 September, 1960 

“SALVATION” 

A musical play with book, lyrics, and music by 
Peter Link and C. C. Courtney 
Presented by David lllack 


Ranee .Yolande Bavan 

Farley .Peter Link 

Monday. C. C. Courtney 

Mark.Joe Morton 

Boo.Boni Enten 

Dierdre.Annie Rachel 

Betty Lou. ... .Marta Heflin 

LeRoy.Chapman Roberts 


Directed by Paul Aaron 
Decor. Joan Larkey 
Choreography. Kathryn Posin 

ANTA 

29 September, 1969 

* “TINY ALICE” 

A play by Edward Albee, performed by the 
American Conservatory Theatre of 
San Francisco, 

William Ball, Director 

Presented by the American National I heatic 
and Academy, Alfred de Liagre, Jr., 
Executive Producer, and Jean Dalrymple, 
Executive Director 

Cardinal . .Hany Frazier 

Lawyer.Ray Reinhardt 

Brother Julian... . .Paul Shenar 

Butler.... . .. Philip Kerr 

Miss Alice. .DeAnn Mears 

m _/ Martin Berman 

Monks . • ■ (Robert Simpson 

Directed by \\ illiam Ball 
D6cor: Stuart Wurtzel 
Costumes. Walter Watson and Ann Roih 
Masks. Bruce Harrow 

LUNT-FONTANNE 

2 Octobfr, 1969 

“THE NEW MUSIC HALL OF ISRAEL” 

A musical revue 
Presented by Leon H. Gildin 

Germaine Omkowski Ahno/nino 

Leah Dorly Trio Elishev a and Michael Boas 

Yoel Dan Pinna Pery 

Geula Gill The Kannon Dancers 

Directed ami choicographed by 
Jonathan Karmon 

Costumes: Lydia Pinkus Ganay 

ANTA 

3 October, 1969 

* “A FLEA IN HER EAR” 

A play by Georges Feydfau, 
translated by Barnett Shaw, 
and Derformed by the 
American Conservatory Theatre 

Presented by the 

American National Theatre and Academy 

Camille Chandcl.Michael O’Sullivan 

Antoinette.Deborah Susscl 


Etienne .Barry MacGregor 

Finache.Harry Frazier 

Serrita.Ann Weldon 

Yvonne Chandel. .. .Carol Teitel 

Victor-Emmanuel Chandel... Robert Gerringer 

Roraain Tournel.Philip Kerr 

Don Carlos. Herman Poppe 

Ferraillon. Ray Remhardt 

Eugenie.Izetta Smith 

Olivia.Ruth Kobart 

Baptistin.Robert Lanchester 

Rugby.George Ede 


Directed by Gower Champion 
D6cor: Stuart Wurtzel 
Costumes: Lewis Brown 


IMPERIAL 

5 October, 1969 

“A PATRIOT FOR ME” 

A play by John Osborne 

Presented by the 
David Merrick Arts Foundation 

Alfred Redl.Maximilian Schell 

August Siczynski... ... Richard Jordan 

Stembauer . Tom V. V. Tammi 

Ludwig Max von Kupfer. Jered Barclay 

Kupfer’s Second,. {unanStecUvant 

Lt.-Col Ludwig von Mohl . . . Staats Cotsworth 

Adjutant. ... . John Kramer 

Maximilian von Taussig . . . .Robert Stattel 

Albrecht . .John Horn 

Waiter at Anna’s.Bryan Young 

( Peter Bartlett 
Warren Burton 
Noel Craig 
Carl Jessop 
Tom Lee Jones 
Brian Sturdivant 
Hilde.. ... ... Manclare Costello 

{ Hedy Sontag 

iSS&'sas 

Billi Vitah 

Anna.... . Madlyn Cates 

Stanitsin. . James Dukas 

Col. Mischa Oblensky. Keene Curtis 

Gen. Conrad von Hotzendorf ... .Stefan Schnabel 

Countess Sophia Dclyanoft.Salome Jens 

Judge Advocate Jaroslav Kunz . Ed Zimmerman 
/ Michael Goodwin 
.... ^Christopher Pennock 
f Peter Bartlett 
Alan Brasington 
\\ arren Burton 
Madlyn Cates 
Luis-Lopez Cepero 
Peter Colly 
Noel Craig 
Carl Jessop 
Tom Lee Jones 
Marilyn Joseph 
John Kramer 
Hedy Sontag 
Eugene Stuckmann 
Brian Sturdivant 
Billi Vitali 
Inge von Reith 
Bryan Young 
Warren Burton 
ugene Stuckmann 
Marilyn Joseph 


llofburg Guests 


Young Man in Cafe 
Passers by. 
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WHO’S WHO IN THE THEATRE 


Paul... 


Pnvates. 

Ferdy. 

Salome. 

Baron von Epp. 

Lt. Stefan Kovacs. 

Tsarina. 

Lady of Fashion. 

Mane Antoinette . . . 
Orthodox Priest 

Little Boy. 

Little Girl 
Equestrienne. . . 
Balkan Chief... 

Shepherdesses. 

Boy. 

2nd Lt. Victor Jerzabek 
Hotel Head Waiter . 
Hotel Waiter... 


Musicians 


. .. Christopher Pennock 

( Tom Lee Jones 
John Kramer 
Brian Sturdivant 

.Alan Brasington 

.Peter Colly 

..Dennis Kmg 

, .Michael Goodwin 

.Bryan Young 

.Warren Burton 

. Carl Jessop 

.Tom Lee Jones 

.John Kramer 

.... Christopher Pennock 

.Eugene Stuckmann 

.Brian Sturdivant 

( Noel Craig 
Luis-Lopez Cepero 
Peter Bartlett 

.Tom Lee Jones 

.Noel Craig 

Eugene Stuckmann 
Luis-Lopez Cepero 

{ Frederic Hand 
James Carter 
Eric Lewis 
Ruben Rivera 


Directed by Peter Glenville 
Decor: Oliver Smith 


Costumes Freddy Wittop 


Music. Laurence Rosenthal 


FORTUNE 

6 October, 1969 

“CALLING IN CRAZY” 

A play by Henry Bloomstein 
Presented by Linda Otto 

Dutch.Kick Lenz 

Violet. . Jill Clayburgh 

Mrs. Ortega. Kay Carney 

Company Official! 

The Applicant }. Ed Preble 

Quester J 

Nerissa. . Marcia Wallace 

Directed by Robert Green wald 
D ecor* Klrt Lundeli. 


MERCURY 
8 October, 1969 
“A WHISTLE IN THE DARK” 

A play by Thomas Murphy 

Harry Carney .Charles Cioffi 

Hugo Carney .Anthony Palmer 

Betty Carney .Roberta Maxwell 

Mush O’ Reilly . Dennot McN amara 

Iggy Carney .Don Plumley 

Michael Carney .Michael McGuire 

Michael Carney, Sr . Stephen Elliott 

Des Carney . Tom Atkins 

Directed by Arvin Brown 
Decor: Kert Lvndell 
Costumes Vanessa James 


ANTA 

9 October, 1969 
* “THREE SISTERS” 

A play by Anton Chekhov, performed by the 
American Conservatory Theatre 

Presented by the 

American National Theatre and Academy 

Olga Sergeyevna Prozorov.Angela Paton 

Marya (Masha) 

Sergeyevna Prozorov ... . Michael Learned 

Inna Sergeyevna Prozorov . . Kitty Winn 

Andrey Sergeyevich Prozorov .. .Jay Doyle 

Fyodor Ilyich Kulygm.Harry Frazier 

Natalya (Natasha) 1 

Ivanovna.Carol Mayo Jenkins 

Anfisa.Ruth Kobart 

Baron Nikolai ' 

Lvovich Tusenbach.Paul Shenar 

Ivan Romanich Chebutykm.... William Paterson 
Vassily 

Vassilyevich Solyony. .. Robert Lauchester 

Lt -Col. Alexander 

Ignatyevich Vershinin.Ken Ruta 

Alexey Petrovich Fedotik .Philip Kerr 

Vladimir Karlovich Rode .James Milton 

Ferapont. . . Michael O’Sullivan 

Martin Berman 
• Mary Markson 
Ed Mock 
Frank Ottiwell 
Kenneth Julian 
Herman Poppe 
Robert Simpson 
Izetta Smith 
Deborah Sussel 


Servants 


Directed by William Ball 
D6cor. Paul Staheli 
Costumes* Ann Roth 
Choreography: Ed Mock 


ROOSEVELT 


12 Octobi-k, 1969 

“THE TREES DIE STANDING” 

A play by Alejandro Casona, 
adapted by Ida Kaminska 
and performed in Yiddish by the 
Jewish Repertory Theater 


Helen. 

Priest. 

Juggler. 

Marta-Isabel. .. 
Fernando Balboa 

Beggar. 

Hunter. 

Director. 

Genovfa. 

Felissa. 

Grandmother 
Stranger. 


.Rachela Rolls 

.David Ellm 

.Jaime Lewin 

Ruth Kaminska-Turkow 

.Marian Melinaa 

.Chaim Towber 

.George Gmdall 

.Karol Latowicz 

.Helen Blay 

.Sylvia Tylbor 

.Ida Kaminska 

.Jack Rechtzeit 


Directed by Ida Kaminska 


Decor: James E. French 
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ROUNDABOUT 

12 October, 1969 

“TRUMPETS AND DRUMS” 

A play by Bertolt Brecht, 
translated by Rose and Martin Kasiner 

Presented by the Roundabout Theatre, 
Gene Feist, Producing Director, 
and Bill Accles, Associate Director 


Captain William Plume... 

. W'inston May 

Sterling Jensen 


Sergeant Kite. 

.. . Bennet Yahya 

Mr. Balance. 

Eric Carlson 

Victoria. 

Elizabeth Owens 

Mr. Worthy. 

Julian Sulmonetti 

Mr. Smuggler. 

Charles Anatra 

Simpkins. 

. . . Marc Devon 

Melinda Moorhill . . . 

.. Caroline Thomas 

Lucy. 

Lisa Bryon 

Lady Prude . 

Shirley Peck 

Rose. 

Leslie Ray 

Bullock. 

. Vincent Lattuca 

Thomas Apple tree .. 

.. Tun Moses 

Costar Permam 

Steve Clements 

William. 

Lyle J Lorentz 

Maggie. 

. .. Suzanne Beckman 

Sally.... 

.. . Hillary Wyler 

Mike .... 

Joe Fishback 

Bridewell... 

.. .. Norman Lind 

Priscilla. 

. Andrea Joyce 

Silvia. 

.Janet Novick 

Patience. 

.. Cec lly Floyd 

A Mmer. 

Chris Miller 

Mmer’s Wife 

.. Karen Gawel 

A Pimp. 

. Gary Raucher 

Kitty. 

Pamlea Bevan 

Pickpocket. 

Workless . 

. Mierre 
. Bill Roulet 

Mrs. Workless. 

Lucille King 

A Big Man. 

Richard Dahlia 


Directed by Gene Feist 
D6cor. Stuart Wurtzel 


Costumes: Patriz.ia van Bradknsifin 
Music: Erich Bulling 
Choreography Charon Lee Cohi n 


BROOKS ATKINSON 

13 October, 1969 

“INDIANS” 


A play by Arthur Komi 
Presented by Lyn Austin, Oliver Smith, 
Joel Schenker, and Roger L. Stevens 


Bulfalo Bill .... 

Sitting Bull. 

Senator Logan.. 
Senator Dawes ... 
Senator Morgan . . 

Trial Soldiers. 

John Grass. 

Spotted Tail. 

Grand Duke Alexis 

Interpreter . 

Ned Buntline.. .. 

Geronimo . 

Master Valet. 

First Lady. 

01’ Time President. 
Wild Bill Hickok. 
Teskanjavila. 


. Stacy Keach 

.Manu Tupou 

.Tom Aldredge 
. Richard McKenzie 
... .Jon Richards 
/ Bob Hamilton 
’(.Richard Nieves 
. . Sam VVaterston 
. James J. Sloyan 
Raul Julia 
.YusefBulos 
.. Charles Durning 

.Ed Rombols 

.... Darryl Croxtou 
Dortha Duckworth 
.... Peter MacLean 
... Burton Heyiueu 
. . . Dimitra Arliss 


Uric as. 

. .. Raul Julia 

White House Orchestra . 

/ Tony Posk 

(.Peter Rosenfelt 


( Joseph Ragno 

Valets. 

. < Richard Novello 


l Bnan Donohue 

Chief Joseph 

George Mitchell 

Annie Oakley 

Pamela Grey 

Jesse James. 

. RonnyCox 

Billy the Kid 

. . Ed Rombols 

Poncho.... 

. Raul Julia 

Bartender . 

. . Bnan Donohue 

Colonel Forsyth 

Peter MacLean 

Lieutenant. . 

. Richard Novello 


/Richard Nieves 

Cowboys.. 

j Richard Miller 
j Clint Allmon 
l Bob Hamilton 


( Ronny Cox 

Reporters 

( Bnan Donohue 
(Darryl Croxton 

Crazy Horse. 

. Dmo Laudicina 

He-Who-Hears-Thunder 

. Robert McLean 

Red Cloud. 

. Andy Torres 

Little Hawk . 

Jay Fletcher 

Kiokuk. 

. . Princeton Dean 

Satanta. . 

. Ed Henkel 

Old Taza . . 

.. Michael Ebbm 

Black Hawk . . 

Kevin Conway 

Tecumseh. 

Pascual Vaquer 

Yellow Cloud.. 

. .Wesley Fata 

Kicking Bear . . 

. Gary Weber 

Touch-the-Clouds. 

. Peter de Maio 

Howling Wolf 

.Ted Goodndge 

White Antelope 

.Tom Fletcher 

Low Dog . . 

Philip Arsenault 

Naiche . 

.. Jaun Antonio 

Indian Drummers 

f Leon Oxman 
(.Allan Silv erman 


Directed by Gene Frankel 
Decor. Oliver Smith 


Costumes. Marjorie Slaiman 
Music: Richard Peaslee 
Choreography Junr Arenal 

EASTSIDE PLAYHOUSE 

14 October, 1969 

“FROM THE SECOND CITY” 

A revue devised and performed by 
members of the Second City Company 

Presented by Bernard Sahlms 

J. J. Barry Burt Heyman 

Murphy Dunne Pamela Hoffman 

Mai tin Harvey Fnedberg Ira Miller 

Carol Robmson 

Directed by David Lynn 
Decor: Steven Holmes 
M usic: Frfd Kaz 


ROYALE 

15 October, 1969 

“THE PENNY WARS” 

A play by Elliott Baker 

Presented by the 
David Merrick Arts Foundation 

Ross Bishop.. . . 0 Jeffrey Hamilton 

Tyler Bishop . .. Kristoffer l'abon 
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Howie Clevenger 
Mrs. Swerdlov . 
Carrie Bishop... . 

Frank Bishop. 

Contestant. 

Stage Manager. 

Bert \ 

Horowitz/. 

Mrs. Mintz. 

Mrs. Pitkin. 

Rowena Keyhoe 

Mr. Pitkin. 

Dr. Wolf Axlerod... 
Reverend Sickles... 

Blacky Roche. 

Dalesandro. 

Witowski. 

Richie Davis 

Clarence. 

Margaret O. 

Lois. 

Inez Jackson. 


.Jon Korkes 

..Rita Karin 

.. .. Kim Hunter 

.Dolph Sweet 

... .Jack Valente 
. Ben Kapen 

... Brooks Morton 

.Lois Holmes 

.. Martha Galphin 
... .Judy Nugent 

.John Anania 

George Voskovec 
... .John Gerstad 

.Lou Tiano 

.Joe Alfasa 

.. James Doolan 
. ..Mel Winkler 
Robert Delbert 
Catherine Bacon 
Kathryn Bauman 
.. Avis McCarther 


Directed by Barbara Harris 


Decor: William Ritman 


Costumes: Jane Greenwood 


LYCEUM 

16 October,1969 

* “THREE MEN ON A HORSE” 

A play by 

John Cecil Holm and George Abbott 
Presented by Ken Gaston, Leonard Goldberg, 
Budd Filippo, and Henry Stern 

Audrey Trowbridge. Rosemary Pnnz 

The Tailor.D. Brian Wallach 

Erwin Trowbridge.Jack Gilford 

Clarence Dubbins.Leon Janney 

Delivery Boy.Don Simms 

Harry.Wally Engelhardt 

Charlie.Hal Linden 

Frankie.A1 Nesor 

Patsy.Sam Levene 

Mabel.Dorothy Loudon 

Dora Lee.Butterfly McQueen 

Gloria.Gloria Bleezarde 

A1.John Svar 

Hotel Maid.Dorothy Chace 

Mr. Carver.Paul Ford 

Directed by George Abbott 
Decor. Boyd Dumrose 


Tarudant.Zygmunt Molik 

Mooley .Zbigniew Cynkutis 

Henri.Stanislaw Scierski 


Directed by Jerzy Grotowski 
D6cor: Jerzy Gurawski 
Costumes: Waldemar Krygier 


ETHEL BARRYMORE 

18 October, 1969 

* “THE FRONT PAGE” 

A play by Ben Hecht 
and Charles Mac Arthur 


Presented by Jay H. Fuchs, 

Jerry Schlossberg, Albert Zuckemian, and 
Rolan Mattson 


Wilson. 

Endicott. 

Murphy. 

McCue. 

Schwartz. 

Kruger. 

Bensinger. 

Woodenshoes Eichhorn 

Diamond Louis. 

Hildy Johnson. 

Jenny. 

Molhe Malloy. 

Sheriff Hartman. 

Peggy Grant. 

Mrs. Grant. 

The Mayor. 

Mr. Pmcus. 

Earl Williams. . 
Walter Bums 

Carl. 

Tony. 

Policemen. 


. Will Gregory 

.Robert Milli 

. James Flavin 

.Ed Riley 

.Bob Larkin 

. Conrad Jams 

. Harold J. Kennedy 
... Walter Flanagan 

.Val Avery 

.. Bert Convy 
Dody Goodman 
.. Peggy Cass 
. .. .Charles White 
.. Kendall March 
. Helen Hayes 
.. John McGiver 
. . Bernie West 
.. Patrick Desmond 
... Robert Ryan 
. . Bruce Blaine 
.... Joseph George 
/Robert Riesel 
' Jack Collard 


Directed by Harold J. Kenni-dy 
Decor: Will Steven Armstrong 


Costumes. Sara Brook 


BOUWERIE LANE 

19 October, 1969 

“AND PUPPY DOG TAILS” 

A play by David Gaard 

Presented by Swen Swenson 
and Michael Devereauv 


Costumes A. Chris i ina Giannini 


WASHINGTON SQUA RE 
METHODIST CHURCH 


16 October, 1969 

“THE CONSTANT PRINCE” 

A play by Calderon, adapted by J. Slowacki 
and with a scenario by Jerzy Grotowski, 
performed in Polish by 
The Laboratory Theatre of Poland, 
Jerzy Grotowski, Director 

The Constant Prince.Ryszarcl Cieslak 

King.Antoni Jaholkowski 

Fenixana.Rcnc Mirecka 


John Hcndnx .George Reeder 

Tommy Spencer . . .Edward Dunn 

Bud Kelcorn.Ken Kliban 

Carey-Lee Dunbar.I iorton Willis 

Directed by Michael Devereaux 
D6cor: Harry Pinkerton 


TAMBELLINI’S GATE 

19 October, 1969 

“GO FLY A KITE! 

(THE STORY OF AN UNCOMMON MAN)” 

A play by Fredd Wayne, 
adapted from the works of Benjamin Franklin, 
with additional dialogue by Sidney Dorkman 

Benjamin Franklin.Fredd Wayne 
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NEW YORK PLAYBILLS 


MARTINIQUE 

20 October, 1969 

“A SCENT OF FLOWERS” 


WINTER GARDEN 

23 October, 1969 

“JIMMY” 


A play by James Saunders 

Presented by Lawrence Goossen 
and Susan Richardson 


Zoe . 

Fred. 

Sid. 

Godfrey. 

Sorivcns. 

Grandmother 

Edgar. 

Agnes. 

David .. 


Katherine Houghton 
.. .Jeremiah Sullivan 

.John Colenback 

. ... John Glover 
.. Roderick Cook 

.Donna Barry 

.Sydney Walker 

. .. .Carolyn Coates 
.James Noble 


Directed by Brian Murray 
Decor: Ed Wittstein 


Costumes: Diedre Cartier 


BOOTH 

21 October, 1969 

“BUTTERFLIES ARE FREE” 

A play by Leonard Gershe 

Presented by Arthur Whitelaw, 

Max J. Brown, and Byron Goldman 

Don Baker.Keir Dulle 

Jill Tanner. . Blythe Danner 

Mrs. Baker .... ... Eileen Heckart 

Ralph Austin.Michael Glaser 

Directed by Milton Katselas 
Decor: Richard Seger 
Costumes. Robert Mackintosh 
Song Steve Schwartz 


LIBRARY AND MUSEUM 
OF THE PERFORMING ARTS 

21 October, 1969 

“IMPRESSIONS OF LOVE” 

A program of sketches and readings from 
Dorothy Parker, William Shakespeare, 
Tennessee Williams, George Bernard Shaw, 
Oscar Wilde, and Neil Simon 

Presented by Equity Library Theatre 
Grace Kimnuns Ken Kimmius 


A musical play with book by 
Melville Shavelson, based on the biography by 
Gene Fowler and the screenplay by 
Jack Rose and Melville Shavelson 
called “Beau James,” lyrics and music by 
Bill and Patti Jacob 

Presented by Jack L. Warner with 
Don Saxon 


Jimmy Walker. 

Bonnie \ 

Miss Queens/. 

Jim Hines. 

A1 Smith. 

Alhe Walker. 

F. X. Aloysius O’Toole .... 
Lawrence Horatio Fink.... 

Antonio Viscelli. 

Stanislaus 

Kazimir Wojciezkowski . 

Mrs. A1 Smith. 

Miss Manhattan 
Miss Brooklyn \ 

Girl m Fur CoatJ. 

Miss Richmond. 

Stage Manager. 

Betty Compton... 

Texas Guinan. 

Edward Duryea Dowling. . 
Warrmgton Brock 
Charley Hand 

Moe. 

Izzy \ 

Tailor J. 

Policeman. 

Photographers 

Secretary . 

Reporter. 

Politicians. 

Policeman. 

Passerby. 

Mrs. Compton 

Band Vocalist. 

Process Server .. 

Recorded Impersonations. . . 

Directed by Joseph 


.. Frank Gorshm 
.. . .Cindi Bulak 

. . . .Jack Collins 

William Gnffis 

.Julie Wilson 

.. . Edward Becker 
.. Stanley Simmonds 
... Paul Forrest 

. Henry Lawrence 
Peggy Hewett 
...Sally Neal 

Carol Conte 

. Nancy Dalton 
.. . Gary Gendel 

Amta Gillette 
Dorothy Claire 
. Larry Douglas 
. .Clifford Fearl 
. Evan Thompson 
Del Horstmann 

Carl Nicholas 

. . . Herb Fields 

f Andy G. Bew 
(Tony Stevens 
Barbara Andres 
. .. Frank Newell 

( Del Horstmann 
Ben Laney 
Joe McGrath 
. ... Ben Laney 

Sandi McCreadle 
... Sibyl Bowan 
. Joseph McGrath 
John D. Anthony 
. . . .Dwight Weist 

Anthony 


Decor: Oliver Smith 
Costumes: W. Robert Lavine 
Choreography: Petek Gennaro 


STAGE 73 

22 October, 1969 

♦ “FORTUNE AND MEN’S EYES” 

A play by John Herbert 

Presented by Kenneth Waissman 
and Maxine Fox 


Rocky. Bartholomew Miro, Jr. 

Mona.Jeremy Stockwell 

Quecnie.Michael Greer 

Guard.Joe Dorsey 

Smitty.Mark Shannon 

Catsolino.. George Ryland 


Directed by Sal Mineo 
D<5cor and Costumes: Alan Kimmel 


THE OTHER STAGE 

24 October, 1969 

“THE WONDERFULL YEARE” 

A play by Edgar White 

Presented by the 
New York Shakespeare Festival 

( Hortensia Colorado 
Alice Blair 
Milhn Marquez 

Misserimus.Lazaro Perez 

Mamita .Antonia Rey 

Don Hernando.Jack Kehoe 

Uncle Tio.Ben Low 

Milton.^.Santos Morales 
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WHO’S WHO IN THE THEATRE 


Tomas.Shelly Desai 

Raul.James C. Buckley 

Landlord}.Alonso Parra 

Felipe.Victor Argo 

Ricardo.Henry Ferrentino 

Gonzales.Carlos Rafart 

Speaker}. Manuel Martin 

Stranger.Nelson Hailparn 

( Victor Argo 
Manuel Martin 
Nelson Hailparn 

Donna Muerte.Bobbi J. Parker 

Maria Pineda.Victoria Racimo 

Esteban Hibenes .Jose Antonio Lopez 

Consuelo.Hortensia Colorado 

Mrs. Sanchez . Millin Marquez 

TVrtivP* /Henry Ferrentino 

Uectlves . \ Victor Argo 

Priest.Ted Cornell 

Rosa Mundi.Alice Blair 

Directed by Ted Cornell 
D6cor: Ralph Funicello 


ASTOR PLACE 

26 October, 1969 

“CRIMES OF PASSION” 

Two one-act plays by Joe Orton 

Presented by Henry Fownes, Frank Bessell, 
Bruce Hoover, Leonard Mulhem, and 
George Thom 

“THE RUFFIAN ON THE STAIR” 


Joyce.Sasha Von Scherler 

Mike.Richard A. Dysart 

Wilson.David Bimev 


followed by 


“THE ERPDTGHAM CAMP” 


Erpmgham. 

Chief Redcoat Riley 

Lou. 

Ted. 

Eileen. 

Kenny. 

W. E. Harrison- 

Padre. 

Jessie Mason. 


Redcoats and Campers. 


Richard A. Dysart 

.John Tillmgcr 

Sasha Von Scherler 

.Tom Tarpey 

. ... Lynn Milgrim 
. .David Bimey 

.James Cahill 

.Tom Lacy 

Bette Henntze 

( Zoe Kaimtses 
Josef Wank 
Catherine Wnght 
Mark MacCauley 


Directed by Michael Kahn 


Decor: William Hitman 


Costumes: Jane Greenwood 


ST. CLEMENT’S CHURCH 

27 October, 1969 


Amelia, 
Arthur. 


Acolytes 


.... M’El Dowd 
William Prince 
r Robert Bass 
I Chris Kalfayan 
. Paul Leavin 
[ Fritz Stokes 


Directed by Charles Maryan 
D6cor and Costumes: Douglas Higgins 


THEATRE DE LYS 

27 October, 1969 

“A ROUND WITH RING” 

A musical revue adapted from the works of 
Ring Lardner, and with music by 
Vincent Youmans, G. Harris White, 
Jerome Kern, Nora Bayes, 

Lee Roberts, and Ring Lardner 

Presented by the ANTA Matinee Series, 
Lucille Lortel, Artistic Director 

Orson Bean Bob Lydiard 

Ann Hodapp Melinda Dillon 

James Pritchett George Hall 

Directed by John 'Poland 
Costumes. Cynthia Barr 


CASTLE 

27 October, 1969 

“THE HAUNTED HOST” 

A play by Robert Patrick 

Jay, the Host.Neil Managan 

Guest. .Joseph Pichettc 

Directed by Eric Concklin 
Decor: Martin L. H. Reymert 


PROVINCETOWN PLAYHOUSE 

28 October, 1969 

“ROSE” 

A play by Emanuel Fried 

Rose Elmstead.Nadyne Turner 

Michael Milovich.Gil Rogers 

Ellen Milovich.Judy Jordan 

Bertram Tompkins.Raymond Thorne 

Mr. Elmstead.David Clarke 

Directed by Charles Olsen 
Decor and Costumes: Misha Petrow 

THE MUSIC BOX 

30 October, 1969 

“ANGELA” 

A play by Sumner Arthur Long 
Presented by 

Elliott Martin and Michael Ellis 


“MERCY STREET” 

A play by Anne Sexton 

Presented by The American Place Theatre, 
Wynn Handman, Director; 

Michael Tolan, Associate Director; 

Julia Miles, General Manager 

Dr. Alex.Jerome Raphel 

Daisy.Marian Seldes 

Judith .Virginia Downing 


Angela Palmer, 

Alice. 

Jeff Dolan.... 
Brian Palmer.. 
TV Repairman 
The Women... 


.Geraldine Page 
Michaele Myers 
... Tom Ligon 
Simon Oakland 
. Angelo Mango 
. .Judith Searle 


Directed by Jack Ragotzy 


D6cor: Robert Randolph 


Costumes: Jane Greenwood 
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NEW YORK PLAYBILLS 


THEATRE EAST 

31 October, 1969 

“PROGRAM OF THREE ONE-ACTERS” 

Performed by the 

Greenwich Mews Spanish Theatre 
Presented by 

Frances Drucker and Gilberto Zaldivar 

“LA DIFUNTA” 

By Miguel de Unamuno 

Fernando. Emilio Rodriguez 

Ramona.Inez Ivette Perez 

Marcelo.Pablo de la Torre 

Dona Engracia.Lolina Gutierrez 

Directed by Luz Castanos 
Decor: Manuel Yescas 

“CRUCE DE VIAS” 

By Carlos Solorzano 


El Guardavia.Joe Vega 

El Tren.Miriam Rodriguez 

El Hombre.Antonio Canal 

La Mujer.Gay Darlene Bidart 


Directed by Luz Castanos 
Ddcor: Manuel Yescas 

“LAS PERICAS” 

By Nelson Dorr 

Rosita.Shelly Pearson 

Panchita.Miriam Cruz 

Fehna. Linda Mon teiro 

Serafina.Milagros Ilorrego 

Directed by Rene Buck 
Decor: Zita Gomez de Kanelvas 
Costumes for all three plays. 

Barbara Naomi Cohen 

ACTORS PLAYHOUSE 

3 November, 1969 

“THE LOCAL STIGMATIC” 

Short plays by 

Harold Pinter and Heathcoie Williams 


"TEAM ALL” 


Woman.Sudie Bond 

Man.Paul Benedict 

“THAT’S YOUR TROUBLE” 

Man .Paul Benedict 

Woman.Sudie Bond 


“TROUBLE IN THE WORKS” 

Wills.Paul Benedict 

Mr. Fibs.Joseph Maher 

followed by 

“THE LOCAL STIGMATIC” 

By Heathcote Williams 

Graham .A1 Pacino 

Ray. .. Michael Hadge 

Man . .Paul Benedict 

David.Joseph Maher 

Directed by Arthur Storch 


Decor. Milton Duke 


Costumes. Elaine Yokoyama 


Music. Conrad Susa 


WASHI NGTO N SQUA RE 
METHODIST CHURCH 

4 November, 1969 

“ACROPOLIS” 

A play with text by Stanislaw Wyspianski 
and scenario by Jerzy Grotowski, 
performed in Polish by 
The Laboratory Theatre of Poland 

Jacob-Priam.Zygmunt Mohk 

Rebecca-Cassandra.Rena Mirecka 

Isaac-Trojan Guardian. . .. Antoni Jaholkowski 

Esau-Hector .Ryszard Cieslak * 

Angel-Pans.Zbigniew Cynkutis 

r Un t t >tw f Stanislaw Scierski 

Leah-Helcn of Troy.. . { Anrtr2ej Pa luch,ewie« 

Directed by J erzy Grotowski 
D6cor Jerzy Gurawski 
Costumes. Jozek Szajna 

HUDSON WEST 


Presented by Len Gochman, 

Jon Peterson, and James Stevenson 

“SKETCHES” 

By Harold Pinter 

“APPLICANT” 


Lamb. 

Interviewer.. 

“INTERVIEWER” 

.Joseph Maher 
.. Sudie Bond 

Jakes . 

Interviewer.. 

“LAST TO GO” 

.Joseph Maher 
. Paul Benedict 

Counterman. 
News Seller.. 

“REQUEST STOP” 

Joseph Maher 
Paul Benedict 

Woman. 

Men. 

. 1 

... Sudie Bond 
f Joseph Maher 
(.Paul Benedict 


5 November, 1969 

“RONDELAY” 

A musical play with book and lvrios by 
Jerry Douglas, based on 
Arthur Schnitzler’s “La Ronde," and 
music by Hal Jordan 

Presented by Rick Hobard 

Whore .Barbara Lang 

Soldier .... Terence Monk 

Parlor Maid.Carole Demas 

Student .Peter York 

Young Wife.Louise Clay 

Professor.Dillon Evans 

Sweet Thing.Barbara Minkus 

Poet.Shawn Elliott 

Diva.Gwyda DonHowe 

Count.Paxton Whitehead 

Directed by William Francisco 
D4cor and Costumes: Raoul P£ne bu Bois 
Choreography r^jACQUES d’Amboise 
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WHO’S WHO IN THE THEATRE 


VIVIAN BEAUMONT 

6 November, 1969 

* “THE TIME OF YOUR LIFE” 

A play by William Saroyan 
P resented by the 

Repertory Theater of Lincoln Center 

Joe.Janies Broderick 

Arab.Ralph Drischell 

Nick.Philip Bosco 

Willie.Lenny Baker 

Sam.Bill Cunningham 

Newsboy.Marc L. Vahaman 

Drunkard.Jack Fletcher 

Tom.Bitf McGuire 

Kitty Duval.Susan Tyrrell 

Dudley.Matthew Cowles 

Harry. Leonard Frey 

Wesley.Lorenzo Fuller 

Lorene.Marcia Lewis 

Blick.Joseph Mascolo 

Mary.Priscilla Pointer 

McCarthy.Ralph Bell 

Krupp.Gene Troobmck 

Kit Carson.Robert Symonds 

Sailor.Ronald Hale 

Killer...Helene Winston 

Babs.Barbara eda-Young 

Elsie.Laura Esterman 

Society Lady. Leta Bonynge 

Society Gentleman.Patrick McVey 

First Cop.Robert Levine 

Second Cop.Robert Kceslcr 

Directed by John Hirsch 
D ecor: Douglas W. Schmidt 
C ostumes. Carrie Fishbein Robbins 


Bourbou^ 0 }. Robert Sco * m 

M^YeFer}.Mervyn Haiues, Jr. 

Dauphin .Danny Davis 

Constable.Jack Ryland 

Trancjlaim-* / Madge Grant 

i ransiators.\Michael Parish 

Governor of Harfleurt T , .. T . 

Burgundy /.Robert J ackson 

Katherine.Roberta Maxwell 

Alice.Patricia Elliott 

Gower. Barry Corbin 

Bates.Michael Parish 

Williams.Tony Thomas 

York.Anthony Passantino 

Isabel.June Prud’homme 

Directed by Michael Kahn 
D6cor: Karl Eigsti 


Costumes: Jeanne Button 
Choreography: Mom Yakim 


THEATRE DE LYS 

10 November, 1969 

“OH, PIONEERS” 

A play by Douglas Taylor 
Piesented by the ANT A Matinee Senes 

Sue.Sarah Cunningham 

Juliet.Barbara Baxley 

Willie. . Keith Charles 

Fred. .Frank Borman 

Directed by Douglas Taylor 


ANTA 


10 November, 1969 

* “HENRY V” 


A play by William Shakespeare, 
performed by the 

American Shakespeare Festival of 
Stratford, Connecticut 

Presented by the 

American National Theatre and Academy 


Chorus 


Canterbury"! 
Fluellen / ’' * 

Ely.1 

Charles VIJ * ’ ’ 
Voice of Falstaff 

Henry V. 

Exeter. 

Westmoreland.. 

Bedford. 

Clarence. 

Gloucester. 

Montjoy. 

Nym \ 

ErpinghamJ # * * ’ 

Bardolph. 

Pistol . 

Mistress Quickly 
The Boy, Davy. 
Scroop \ 
Orleans/. 


{ Michael Parish 
Robert Foxworth 
Frederic Glenn 
Riggs O’Hara 

.Joseph Maher 

.. .Wyman Pendleton 

... .Tony Van Bridge 

.Len Cariou 

.G. Wood 

.Carl Strano 

.Ellis Richardson 

.Bolen High 

.John LaGioia 

.Tom Klunis 

.Herbert Foster 

Robert Omar Serbagi 

.Philip Bruns 

. Mary Doyle 

.... Kris toff er Tabori 

... Martin Broomfield 


PUBLIC 


13 November, 1969 

“STOMP” 


A “Multimedia Protest Rock Musical,” 
devised and performed by The Combine 


Presented by 

The New York Shakespeare Festival 


Joey Ely 
Bruce Gainbill 
Milton Gambill 
Linda Gamble 
Elisabeth Herring 
Deborah Kramer 


Rena Porter 
Nicholas Rawson 
Dave Ringland 
Jo Ann Schatz 
Patrick Shanlcy 
George Baines 


Directed by Douglas Dyer 


REPERTORY THEATER4N-THE-SCH00LS 

17 November, 1969 
* “ANTIGONE” 

A play by Jean Anouilh 
P resented by 

The Repertory Theater of Lincoln Center 


Antigone.Robyn Goodman 

Creon.Judd Jones 

Ismene.Ceci Perrin 

Guard ..Joseph Mydell 

Guitarist.Arthur Miller 


Directed by Tim Ward 
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NEW YORK PLAYBILLS 


VILLAGE SOUTH 
17 November, 1969 
“WHO’S HAPPY NOW?” 

A play by Oliver Hailey 
Presented by 

Michael Ellis and Samuel Bronstcin 

Richard Hallen.Ken Kercheval 

Pop.Stuart Germain 

Mary Hallen.Teresa Wright 

Horse Hallen.Robert Darnell 

Faye Precious.Rue McClanahan 

Directed by Stanley Prager 
D6cor: Howard Barker 
Costumes: Gertha Brock 
Music: Michael Barr 
Lyrics: Dion McGregor 


WASHINGTON SQUARE 
METHODIST CHURCH 

18 November, 1969 
“APOOALYPSIS CUM FIGURIS” 

A play with scenario by Jerzy Grotowski 
based on passages from the Bible 
and the works of Dostoyevsky, 

T. S. Eliot, and Simone Weil, 
performed in Polish by 
The Laboratory Theatre of Poland 


Simon Peter. Antoni Jaholkowski 

Judas.Zygmunt Molik 

Lazarus.Zbigniew Cynkutis 

Mary Magdalene.Elizabeth Albahaca 

John.Stamslaw Scierski 

The Simpleton.Ryszard Cieslak 


Directed by Jerzy Grotowski 
Assistant Director: Ryszard Cieslak 
Cosumes: Waldemar Krygier 


BARBIZON-PLAZA 

19 November, 1969 

“THE MARRIAGE OF MR. MISSISSIPPI” 

A play by Friedrich Durrenmatt, 
performed m German by the 
Zurich Schauspieltruppe 

Presented by the 
Gert von Gontard Foundation 


Frederic Rene Saint-Claude.Fred Haltimer 

Maid.Susi Aeberhard 

Anastasia.Marla Becker 

Florestan Mississippi.Robert Freitag 

Diego.George Weiss 

Bodo von Uebelohe-Zabemsee.Otto Freitag 


Directed by Robert Freitag 
D6cor and Costumes: Theo Schweizer 
Masks: Gertrud Krull 


BARBIZON-PLAZA 

26 November, 1969 

“PHILIPP HOTZ” and “THE FIREBUGS” 

Two plays by Max Frisch, 
performed in German by the 
Zurich Schauspieltruppe 

Presented by the 
Gert von Gontard Foundation 

“ PHILIP P HOTZ” 

Plnlipp Hotz .Robert Freitag 

Girl. ... Susi Aeberhard 

Old Porter . George Weiss 

Young Porter.Guido von Salis 

Wilfnd. Franz Matter 

Dorli .Maria Sebaldt 

Clarissa.Maria Becker 

Customs Agent.. Otto Freitag 

“THE F IREB UGS” 

Herr Biedermann.Franz Matter 

Anna. ... Susi Aeberhard 

Schmitz .Robert Freitag 

Babette.Maria Sebaldt 

Eisenring.Fred Haltiner 

Policeman.Otto Freitag 

Mrs. Knechtling.Mana Becker 

Ph.D. .Guido von Sails 


Directed by 

Fred Haltiner and Maria Becker 
Decor and Costumes - Theo Schweizer 


ANTA 

27 November, 1969 
* “OUR TOWN” 

A play by Thornton Wilder, 
performed by the Plumstead Playhouse, 
Martha Scott and Alfred de Liagre, Jr , 
Directors 


Presented by the 

American National Theatre and Academy 


Stage Manager. 

Dr. Gibbs. 

Joe Crowell') 

Si Crowell ) 

Howie Newsonie 

Mrs. Gibbs. 

Mrs. Webb. 

George Gibbs. 

Rebecca Gibbs. 

Wally Webb. 

Emily Webb. 

Professor Willard . 

Mr. Webb. 

Woman in the Balcony \ 
Lady in the Box f 

Man in the Auditorium^ 
Sam Craig J 

Simon Stimson . 

Mrs. Soames. 

Constable Warren. 


Baseball Players 


Joe Stoddard.« 


.... Henry Fonda 
.Ed Begley 

.Bryant Fraser 

... .Thomas Coley 
.. Mildred Natwick 
... . Irene Tedlow 
Harvey Evans 
. Denise Nickerson 
. Stephen Gustafson 
Elizabeth Hartman 
. John Fiedler 
John Randolph 

Enid Kent 

.. Martin Shakar 

.John Beal 

Margaret Hamilton 
.Milo Boulton 

( John Tormey 
John Ventantonio 
Martin Shakar 
Lee Danielson 
William Robertson 
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WHO’S WHO IN THE THEATRE 


Farmer McCarthy. 


People of the town, 


. Delos V. Smith Jr. 
/ Leah M. Edlm 
Terry Ross 
Ruth Wright 
Stella Bennett 
Diane Deering 
Helen Ross 
Lee Sanders 
^Edwaid Stevlingson 


Directed by Donald Driver 
D6cor: Edward Burbridge 


Costumes: David Toser 


the other stage 

28 November, 1969 

“KUMALIZA” 


A play by C. L. Bur ion 


Presented by the 
New York Shakespeare Festival 


El-Bekri. 

Sister Monica.... 
Father Xavier.... 

Kanta. 

Dia. 

Battuta. 

Soldiers. 

Lobi. 

Witch Doctor ... 
Patnce Lumumba 


..Clee Burtonya 

Barbara Montgomery 

.Cleavon Little 

Leopoldo Mandeville 

.Ruby Saunders 

Damon W. Brazwell 
fCharles Jenkins 
” \ Ian Foxx 

.Madge Sinclair 

.Allegro Kane 

.Charles Pegues 


Directed by David Patterson 
Ddcor: Ernest Baxter 


Costumes: Milo Morrow 


GEORGE ABBOTT 

2 December, 1969 

“BUCK WHITE” 

A musical play with lyrics, music, 
and book by Oscar Brown, Jr., 
adapted from the play 
“Big Tune Buck White,” 
by Joseph Dolan Tuotti 

Presented by Zev Bufman 


Hunter.Herschell Burton 

Honey Man.David Moody 

Weasel.Ted Ross 

Rubber Band.Charles Weldon 

Jive. .Ron Rich 

Buck White.Muhammad Ah (Cassius Clay) 

Whitey. .Eugene Smith 

Black Man. . . ... Don Sutherland 


Directed by Oscar Brown, Jr. and Jean Pace 
D6cor: Edward Burbidge 
Costumes. Jean Pace 

NEW 

3 December, 1969 

“LITTLE BOXES” 

Two one-act plays by John Bowen 
Presented by 

Leonard S. Field and N. Lawrence Golden 

“THE COFFEE LACE” 

Lilly.Leona Maricle 

Mr. Davis.Jon Beam 


Sonny. Tony Tanner 

Ins.Beulah Gamck 

Rose .Lucie Lancaster 

Jimmy . ..Norman Barrs 

Johnny.Frederic Tozere 


followed by 

“TREVOR” 

Jane Kempton.Jo Henderson 

Sarah Lawrence.Jennifer Tilston 

Trevor. Tony Tanner 

Mrs. Lawrence. .. Rosalind Ross 

Mr. Lawrence.Norman Barrs 

Mrs. Kempton.Beulah Garrick 

Mr. Kenpton.Frederic Tozere 

Mr. Hudson . .Dillon Evans 

Directed by Pkrry Bkuskin 
D ecor. Helen Pond and Herbert Senn 
C ostumes • Pamela Schofield 


BILLY ROSE 
4 December, 1969 
* “PRIVATE LIVES” 

A play by Noel Coward 

The Association of Producing Artists production, 
presented by David Merrick 

Sibyl Chase. Suzanne Grosmann 

Elyot Chase. .. Brian Bedford 

Victor Prynne. David Glover 

Amanda Prynne.Tammy Grimes 

Louise. . .. J. J. Lewis 

Directed by Stephen Porter 
Decor: James Tilton 
Costumes: Barbara Matera 


FORUM 

4 December, 1969 

“THE INCREASED DIFFICULTY 
OF CONCENTRATION” 

A play by Vaclav Havel, 
translated by Vera Blackwell 

Presented by 

The Repertory Theater of Lincoln Center 

Dr. Eduard Huml.Harold Gould 

Vlasta Huml. . . .Jane Hoffman 

Renata. . .Jacqueline Brookes 

Blanka. .Alix Elias 

Dr. Anna Balcar.Leora Dana 

Karel Kriebl.Sam Scbact 

Emil Machal.Sam Urnani 

Mr. Beck. George Bartenieff 

Directed by Mel Shapiro 
D6cor and Costumes: David I. Mitchell 


382 















































NEW YORK PLAYBILLS 


SHERIDAN SQUARE PLAYHOUSE 

7 December, 1969 

“PASSING THROUGH 
FROM EXOTIC PLACES” 

Three one-act plays by Ronald Ruiman 

“THE SON WHO 
HUNTED TIGERS IN JAKARTA' 

Charles Ferris.Vincent Gardenia 

Edna.Tresa Hughes 

Mr. Sweeney.Robert Loggia 


“SUNSTROKE” 


Tomqualaturatu.Peter DeAnda 

Arthur Goldblatt. . . . Oliver Clark 

Mr. Aldous Shawcross.Robert Loggia 

Mrs. Shawcross.Tresa Hughes 

“THE BURIAL OF ESPOSITO” 

Nick Esposito.Vincent Gardenia 

His Wife.Tresa Hughes 

His Brother-in-Law. .. Robert Loggia 

His Son. . Jay Hammer 


Directed by Eugene Lesser 
D6cor. C. Murawski 
Costumes: Joseph G. Auitsi 


The Groom 
The Father.. 

Ira, the Astronaut 
Man at the End . . . 

Ziegfeld 
Hula Gir 

Flappers 
Vamps 


Dancehall Boys. . 

Sheiks 
Space Boys 




Chorus of 
Constantly 
Present People 


Fred Museli 
. Alan Harvey 
.. Daft 
... Louis Ramos 


L 


r 


Mana D’Elia 
.. < Roberta Hammer 
{ Diedre Simone 

( Janda Lee 
Mossa Ossa 
Ella Luxembourg 
( John Bacher 
Chris Christianson 
Reigh Hagen 

( William Pierce 
Carl Wilson 
Lawrence Sellars 
Elayne Barat 
Lanny Harrison 
Constantine Poutous 
Douglas Stone 
Robert Ullman 
Steven Verakus 
. Dennis Sokal 


Directed by Julie Bovasso 
Decor. Bernard X. Bovasso 


Costumes Randy Barcelo 


Opening of the 

ELLEN STEWART 

8 December, 1969 


“THE MOONDREAMERS 
(A DEMONIC AMERICAN SAGA 
WITH FUNKY MUSIC AND A 
TRULY ROTTEN CHORUS)” 


A play with music by Julie Bovasso 


Soldiers .... 


Stockbrokers 

The Bride 1 
Tourist > 

Squaw j 
Indian 

Gold Star Mother 
Rene (Jtray 
Sandra, His Wife 
Miim, the Dreamboat Girl 

Doublennnt Opera Trio 

The Mother. 

The Lawyer. 

The Doctor. 

Zen Buddhist . 

Geisha. 

Salvation Army Singer. . 

Mick, a Copper. 

Mack, Another Copper. . . 

Chief of Police. 

Bubu, His Companion_ 

Apple Boy. 

Two Dancing Swells.. 
Strange Fruit Dancer. 



( Louis Ramos 
Alan Wynroth 
Alan Harvey 

( Chris Christianson 
Carl Wilson 
Wes Williams 

f Vmcenza di Maggio 
^Coustantine Poutous 

( Laura Sunnis 
Chmg Yeh 
Evan Ritter 

.Tom Rosica 

. Jane Sanford 
. .. Zina Jasper 

( Lamar Alford 
Maria D’ Elia 
Ella Luxembourg 

.Jean David 

Ted Henning 
. Leonard Hicks 
. . Ching Yeh 
... Laura Simms 

.Reigh Hagen 

.Alex Reall 

.Lamar Alford 

. . Herve Villechaize 

.Elayne Barat 

... .Douglas Stone 
( John Bacher 
'' ‘ (.Lanny Hamson 
... Raymond Bussey 
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LIBRARY AND MUSEUM 
OF THE PERFORMING ARTS 


8 December, 1969 


* “THE CAINE MUTINY COURT-MARTIAL” 


A play by Herman Wouk 


Presented by Equity Library Theatre 


Lt. Stephen Maryk - 

Lt. Barney Greenwald 
Lt. Coindr. John Challee 
Capt. Blakeley... 

Lt. Comdr. 

Philip Francis Queeg 
Lt. Thomas Keefer . . 
Signalman Junius Urban .... 
Lt. J. G. Willis Seward Keith. 
Dr. Forrest Lundeen . . . . 
Dr. Bird . . 


.Victor Argo 

Leonard de Martino 
Kent Broadhurst 
. Murray Moston 

.... Nick Padula 
.. Patrick Sullivan 
.. Harvey Keitel 

.Jim Lyttle 

.. Paul Geier 
. . David Gallagher 


Directed by John Harkins 


PLAYERS 


9 December, 1969 

* “SUMMERTREE” 


A play by Ron Cowen 


Presented by Sanford Farber and Eddie White 


Young Man 
Little Boy 
Mother . . 
Father. . 

Girl. 

Soldier 


... . Leimy Baker 
... Scott Jacoby 
Tanet Ward 
... ... Hy Anzell 
. Elizabeth Walker 
.Hector Troy 


Directed by Stephen Glassman 
D6cor: Jvibt Murray 
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ROYALE 

11 December, 1969 

“THE MUNDY SCHEME” 

A play by Brian Friel 
Presented by 

Helen Bonfils and Morton Gottlieb 


Roger Nash.Patrick Bedford 

Sally.Risa McCrary 

F. X. Ryan. Godfrey Quigley 

Mrs. Ryan.Dorothy Stickney 

Mick Moloney.Jack Cassidy 

Dan Mahon.Horace McMahon 

Charles Hogan.Neil Fitzgerald 

Pat Toye.Ann Sweeny 

Sean Grady.Liam Gannon 

Tony Hanlan.William Rooney 

Owen. .Sean Dillon 


Directed by Donal Donnelly 
D6cor: William Ritman 
Costumes: Noel Taylor 


THEATRE DE LYS 

15 December, 1969 

“DREAM OF A BLACKLISTED ACTOR” 

A play by Conrad Bromberg 
Presented by the ANTA Matinee Series 

Edward Moms.Rip Tom 

Cookie Morns.Janet Ward 

Teresa Morns.Catherine Bums 

Joe Morris.Kris toff er Tabori 

Grace.Judith Kercheva 

Miss Barrow.Jackie Siegel 

Mr. Bennet.Rick Kane 

Mr. Warren.... .Alan Garfield 

i.'ut i/Patrick Baldauff 

1UIMen .i Gerard H.lpert 

Directed by Arthur Sherman 
D ecor. Parmeleb Welles 
S ongs- John Duffy 


LUNT-FONTANNE 

14 December, 1969 

“LA STRADA” 


A musical play with book by 
Charles K. Peck, Jr., based on the 
film by Federico Fellini, 
and music and lyrics by Lionel Bart 

Presented by Charles K. Peck, Jr. 


The Old Man\ 
Alberti /' 

Gelsomina .... 

Mother. 

Elsa. 

Eva. 

Sophia \ 

Sister Claudia/’ 

Zampano . 

Castra. 

Acrobats. 

Mario, the Fool. 
Mama Lambrini 


John Coe 


. Bernadette Peters 

.Anne Hegira 

.Lisa Belleran 

Mary Ami Robbins 


. Susan Goeppinger 

.Stephen Pearlman 

_ Lucille Patton 

/ Paul Charles 
* ’ \Harry Endicott 

.Larry K ert 

.Peggy Cooper 


Directed by Alan Schneider 


D6cor: Ming Cho Lee 


Costumes: Nancy Potts 
Choreography: Alvin Ailey 


ASTOR PLACE 

15 December, 1969 

“GERTRUDE STEDTS FIRST READER” 

A musical play conceived by Herbert Machiz, 
from plays and other works by 
Gertrude Stein, 

and with music by Ann Sternberg 
Presented by John Bernard Myers and Bob Cato 

Michael Anthony Frank Giordano 

loy Garrett Sandra Thronton 

Ann Sternberg (Pianist) 

Directed by Herbert Machiz 
D6cor: Kendall Shaw 


CIRCLE IN THE SQUARE 
16 December, 1969 
“SEVEN DAYS OF MOURNING” 


A play by Seymour Simckes 
Presented by Circle in the Square, Inc. 


Barish Shimansky. . 
Mrs. Chaipolsky 
Varda Shimansky... 
Zelo Shimansky.... 
Yanina Leishik.... 

Feivel Leishik. 

Pildesh Leishik. 

Vossen Gleich.... 

Bhndde. 

Trupke. 

Shtummer. 

Datya. 


.. ..Tony Schwab 

.Carol Teitel 

Paula Laurence 
.. .Stefan Gierascli 
.. .Nancy Franklin 
.. David Margulies 
. .Timmy Michaels 
. . Shimen Ruskin 
. .. .C. D. Creasap 
... Michael Talcott 
Michael Thompson 
.. .Camilla Ritchey 


Directed by Theodore Mann 


D6cor: Marsha Louis Eck 


Costumes: Joseph G. Aulisi 


ACTORS PLAYHOUSE 
17 December, 1969 
“THE BROWNSTONE URGE” 


A play by Gladys S. Foster and Allan Rieser 
Presented by Roy Franklyn 


Mr. MacCumber., 
Salley Tippet. . . . 
Randy Tippet... 
David Gresham.. 

Skip. 

Inspector. 

Fritz Gribbleman 

Desiree. 

Cora Trevelyan. . 


Martin Starkland 
Donna Wandfrey 
... .Donn Whyte 

.Ron Burrus 

.Reggie Baff 

.Ci Herzog 

.... Frank Torren 


. Jillian Lindig 
Estelle Omens 


Directed by Tom Hinton 


D6cor and Costumes: Ken Lewis 
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mark helunger 


PUBLIC 


18 December, 1969 

“COCO” 


21 Dbcmber, 1969 

“SAMBO” 


A musical play with book and lyrics by 
Alan Jav Lerner 
and music by Andre Previn 

Presented by Frederick Brisson 


Coco Chanel. 

Louis Greff. 

Pignol. 

Helene. 

Sebastian Baye . 

Armand. 

Albert. 

Docaton. 

Georges. 

Loublaye\ 

Lapidus J. 

Vame. 

Mane. 

Jeanme. 

Claire. 

Juliette. 

Madelaine. 

Lucille. 

Colette. 

Simone. 

Solange. 

Noelle. 

Dr. Petitjean. 

Claude. 

Dwight Berkwit. 

Eugene Bemstone.. .. 

Ronny Ginsbom . 

Phil Rosenberry. 

Nadine. 

Grand Duke Alexandrovich 

Voice. 

Charles, Duke of Glenallen. 

Julian Lesage. 

Papa. 


Katharine Hepburn 

.George Rose 

.Jeanne Arnold 

.Maggie Task 

Rene Auberjonois 

.A1 DeSio 

.Jack Beaber 

.Eve March 

. David Holliday 

... . Gene Varrone 

. . Shirley Potter 
.... Margot Travers 
Rita O’Connor 
.. .Graciela Damele 

.Lynn Winn 

. ... Carolyn Ivirsch 

.Diane Phillips 

.. Rosemaire Heyer 
.. Charlene Ryan 
.. Su?anne Rogers 

.Gale Dixon 

. .. Richard Woods 
... David Thomas 

.Will B. Able 

. . Robert Fitch 

.Chad Block 

.Dan Siretta 

.. .. Leslie Daniel 

.Bob Avian 

.Jack Dabdoub 
. Michael Allinson 
.... Paul Dumont 
.Jon Cypher 


A musical play with book and lyncs by 
Ron Steward and music by 
Ron Steward and Neal Tate 


Presented by 

The New York Shakespeare Festival 


Sambo. 


Tigers 


Untogether Cinderella 
Miss Sally Muffat. . . 
Little Boy Blue... . 

Jark Homey. 

Bo Peep . 


.... Ron Steward 
Camille Yarbrough 
Rob Barnes 
Jenny O’Hara 
Robert La Toumeaux 
Sid Marshall 
Henry Baker 
. .. Gerri Dean 
Janice Lynn Montgomery 

.Kenneth Carr 

.. .George Turner 
. .. Hattie Winston 


Directed by Gerald Freedman 
D ecor. Ming Cho Lee and Marjorie Kellogg 
Costumes: Milo Morrow 


Choreography: Tommy Jonsen 


ROUNDABOUT 

21 December, 1969 

* “MACBETH” 

A play by William Shakespeare 


Directed by Michael Benthall 
Decor and Costumes: Cecil Beaton 
Choreography: Michael Bennett 
Film Milton Olshin and Frfd Lfmoine 


THE OTHER STAGE 

19 December, 1969 

“PLAY ON THE TIMES” 

A musical revue with music by 
Dorothy Dinroe and sketches drawn 
from articles in The Neiv York Times 

Barry Arnold James Hainesworth 

Hana Belier Judy London 

June Compton Mark Lonow 

Wally Glickman Pamela Shaw 


Witches. 

/ Lisay Bryon 
. j Joan Kaszas 

Duncan. 

[.Andrea Joyce 
Lyle J. Lorentz 

Malcolm. 

.. Edwin Lewis 

Donalbain. 

.Mierre 

Sergeant. 

. Roger Kelly 

Macduff. 

.Robert Eder 

Lennox. 

.Marc Eliot 

Ross. 

.Will Patent 

Angus. 


Macbeth. 

. .Sterling Jensen 

Banquo.... 

.Jack Axelrod 

Lady Macbeth . 

Elizabeth Owens 

Seyton\ 

Porter J. 

.Bill Roulet 

Murderers. 

(Will Charles Reilly 

* * * \ John Guerrasio 

Lady Macduff 

. ... Caroline Thomas 

Son to Macduff. 


Doctor. 


Siward. 

.Vincent D’Alessio 

Young Siward... 

.John Guerrasio 

Soldiers. 

/ Richard Bell 

1 David Cooper 

.I William Gnesel 

1 Will Charles Rellv 
Directed by Bill Acci.es 


Directed by Amy Saltz 


D6cor: Robert Winklfr 


D6cor: Marjorie Kellogg Costumes: Mimi Maxmex 

Costumes: Milo Morrow Music: JpHN Kraus 
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WHO’S WHO IN THE THEATRE 


THE MUSIC BOX 

22 December, 1969 

“LOVE IS A TIME OF DAY” 

A play by John Patrick 

April MacGregor.Sandy Duncan 

Skipper Allen.Tom Ligon 

Directed by Bernard Thomas 
D6cor and Costumes: Lloyd Burlingame 


ROOSEVELT 

25 December, 1969 

* “MIRELE EFROS” 


A play by Jacob Gordin, 
adapted by Ida Kaminska, 
and performed in Yiddish by the 
Jewish Repertory Theatre 


Mirele Efros. 

Josele. 

Dome. 

Machle. 

Reb-Szalman, 
Nuchemtse.. 
Chane Dwore 
Schendele.. 
Shlumele.... 

Cantor. 

Oksana. 


Wedding Guests 


.... Ida Kaminska 

.David Ellm 

.. Moisha Rosenfeld 

.Sylvia Tylbor 

.... Marian Melman 
.... Karol Latowicz 

. Rose Bozyk 

... Ruth Kammska 
.... Mitchell Rouda 
.. . .Jaime Lewins 
Helena Shmunes 
Helen Blay 
Rachela Relis 
Leonard Whiteman 
. Leo Wemgarten 


Directed by Ida Kaminska 
Costumes: Sylvia Friedlander 


Simultaneous English translation: 
Raphael Rothstfin 


EUGENE O’NEILL 

28 December, 1969 

“LAST OF THE RED HOT LOVERS” 

A play by Neil Simon 
Presented by Arnold Saint-Subber 

Barney Cashman.James Coco 

Elaine Navazio.Linda Lavin 

Bobbi Michele.Marcia Rodd 

Jeanette Fisher.Dons Roberts 

Directed by Robert Moore 
D6cor: Oliver Smith 
Costumes: Donald Brooks 


CHERRY LANE 

29 December, 1969 

“LOVE YOUR CROOKED NEIGHBOR” 

A play by Harold J. Chapler 
Presented by Sarah Beldner and Lois Wahl 

Faith Detweiler.Cora Duff-MacCormick 

Ralph Nelson.Don Warfield 

Frank.Robert Weil 

Margaret Nelson.Dale Berg 

Tony Nelson. . . David Kerman 

Directed by Sidney Walters 
D6cor- Fred Sammut 
Costumes. Robert Anderson 
Music- John Brancati 


HUNTER COLLEGE PLAYHOUSE 

29 December, 1969 

* “TWELFTH NIGHT” 

A play by William Shakespeare, 
performed by the Oxford and 
Cambridge Shakfspeare Company 


Orsino. 

Sebastian. 

Antonio. 

Sea Captain. 

Valentine... . 

Curio. 

Sir Toby Belch. 

Sir Andrew Aguecheek 

Malvolio. 

Fabian. 

Feste. 

Lords. 

Olivia. 

Viola. 

Maria... 

Ladies in Waiting 


.Mike Wood 

. John Madden 

... . Adnan Webster 

.David Wnght 

. Darien Angadi 

. Stephen Wnght 

. .Jonathan Manes-Moore 

.Mark Wing Davey 

... Hugh Thomas 
Alan Strachan 

.Don MacIntyre 

/Charles Metcalfe 

.\ Stephen Oliver 

.... Mary Jane Mowat 

.Hilary Henson 

. . Barbara Gravenor 
/Olivia Hams 
. \ Susan Berry 


Directed by Jonathan Miller 


Decor and Costumes: Hugh Durrant 


Music: Henry Ward 


ANTA 

30 December, 1969 

* “NO PLACE TO BE SOMEBODY” 

A play by Charles Gordone 
Presented by the 

American National Theatre and Academy 

The production originally presented at 
The Other Stage on 4 May, 1969, 
but with these cast changes • 

Machine Dog.Christopher St. John 

Ellen.Margaret Pine 

Louie. Michael Landrum 


ST. CLEMENT’S CHURCH 

1 January, 1970 

“FIVE ON THE BLACK HAND SIDE” 

A play by Charlie L. Russell 
Presented by The American Place Theatre 

Mr. Brooks.L. Errol Jaye 

Mrs. Brooks.Clarice Taylor 


1970 

Gail.Jonelle Allen 

Booker T. Matthew Bernard Johnson, Jr. 

Gideon.William Adell Stevenson III 

Stephanie.Patricia A. Edomy 

Sampson.Thabo Quinland R. Gordon 

Nia.Nia Anderson 

Ruby.Theresa Memtt 

Stormy Monday.Judyann Elder 

Sweetmeat.Gerry Black 
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Slim.Ed Bernard 

Fun Loving.Tchaka Almoravida 

Black Militant.Eugene Reynolds 

Evangelist.Marilyn B. Coleman 

Rolls Royce .Joseph At ties. 

First Junkie.Desmond Wilson 

Second Junkie.Eugene Reynolds 

Marvin.Lisle Wilson 


Directed by Barbara Ann Tehr 
D6cor: Edward Burbridge 
Costumes: Gertha Brock 

THEATRE DE LYS 

5 January, 1970 

“CRUISING SPEED 600 MPH" 
and “MRS. SNOW” 

Two one-act plays 

Presented by the ANTA Matmee Senes 

“CRUISING SPEED 600 MPH” 

By Anna Marie Barlow 


Rosie. .Janet Ward 

Pete. . .Donald Gantry 

“MRS. SNOW” 

By Kenneth Pressman 

Mrs. Snow .Patricia O’Connell 

Iva.Janet League 

Allen. Dennis Keith 


Directed by Robert Moss 


SHERIDAN SQUARE PLAYHOUSE 

6 January, 1970 

“INSTRUCTIONS FOR THE RUNNING OF 
TRAINS, ETC., ON THE ERIE RAILWAY 
TO GO INTO EFFECT JANUARY 1, 1862” 

A play devised and performed by Section 10 
Presented by Joseph Beruli 

1'razana Beverley Noel McCoy 

Sarah Eigerman Mike Morgan 

Charles Esposito Charles Pegnes 

John Ferraro Barbara Quinn 

Steve Hymes Vmcent Schiavelh 

Directed by Omar Shapli 
D£cor Karl Eigsti 

MERCER-HANSBERRY 

7 January, 1970 
“LOVE AND MAPLE SYRUP” 

A musical revue devised and compiled by 
Louis Negin from words and music by 
Canadians 

Presented by Ruth Kalkstein and Edward Specter 

Sandra Caron Ann Mortifee 

Gabriel Gascon Louis Negin 

Judy Lander Margaret Robertson 

Bill Schustik 
Directed by Louis Negin 
Dficor: Charles L. Dunlop 


VIVIAN BEAUMOUNT 

8 January, 1970 
* “CAMINO REAL” 


A play by Tennessee Williams 
Presented by 

The Repertory Theater of Lincoln Center 


Don Quixote. 

.. Patrick McVey 

Sancho Panza. . 

Michael Enserro 

Gutman. 

.. Victor Buono 

Abdullah. 

.Jose Perez 

Prudence Duvernoy 

.. Leta Bonynge 

Jacques Casanova 

Jean-Pierre Aumont 

Loan Shark \ 

Voice of the Bum J 

. Ralph Dnschell 

01yinpe\ 

Eva ) ' 

Barbara eda-Young 

Waiters 

/Arthur Sellers 
\ Luis Avalos 

Survivor! 

Pilot / 

Michael Levin 

Rosita. 

Jan Pnngle 

Officer. . . . 

Joseph Mascolo 

Guards. 

/ Sam Umaru 
• * * tMichael Miller 

Lady Mulligan. . 

. . . Pnscilla Pointer 

La Madrecita. 

.Antonia Rey 

Her Son. 

... . .Jose Barrera 

The Dreamer. . . 

.Roberto Reyes 

The Gypsy .. . 

.. Sylvia Syms 

Esmeralda 

Susan Tyrrell 

Nursie. 

Arnold Soboloff 

Kilroy. 

.... A1 Pacino 

Street Cleaners . 

/Paul Benjamin 
\Robert Keesler 

Lord Mulligan 

A. Ratt. 

Baron de Charlus 

Lobo. . . 

Robert Symonds 

.Ralph Bell 

.. Philip Bosco 
. . Nick Cantrell 

Marguerite Gautier 

Jessica Tandy 

Lord Byron 

Clifford David 

Navigator . . 

Dan Sulh\ an 


Directed by Milton Katselas 
Decor and Costumes: Peter Wexler 


Music. Bernardo Seoul 


ST. MARKS PLAYHOUSE 

10 January, 1970 
“THE HARANGUES” 

A play by Joseph A. Walker 
Presented by the Negro Ensemble Company 

Rosalind Cash Robert C. Murch 

Damon W. Brazwell, Jr. William Jay 

Irene Bunde ' Julius W. Harris 

Robert Hooks Douglas Turner 

David Downing Elliot Cukor 

Linda Carlson 

Musicians 

Margaret Harris Omar Caly 

Jack Gregg Harold Vick 

Directed by Israel Hicks 
D6cor: Chuck Vincent 
Costumes: Gertha Brock 
Choreography: P^rcival Bordk 
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TAMBELUNTS GATE 

11 January, 1970 

“THE MEMORY BANK” 

Two one-act plays by Martin Duberman 

Presented by Davis Weinstock, 
Michael Pantaleoni, and Lewis Lehnnan 

“THE RECORDER” 


Smyth.Jeff David 

Andrews.Fred Stewart 

“THE ELECTRIC MAP” 

Ted. Laurence Luckmbill 

Jim .Gil Rogers 


Directed by Harold Stone 
V6cot and Costumes: Fred Voelpel 


ANTA 

12 January, 1970 

“THE NATIONAL THEATRE OF THE DEAF” 

The Eugene O'Neill Memorial Theatre 
Center productions, David Hays, Managing 
Director; Robert Steinberg, Technical 
Director; Patricia Flynn, Administrative 
Assistant 


Presented by the 

American National Theatre and Academy 

* “SGANARELLE” 


A play by Moli£re, 
translated by Albert Bermel 


Street Cleaners 

Lisette. 

Celie. 

Gorgibus. 

Sganarelle. . . 
Martine. 

Servants. 

Grosrene. 

Lelie. 

Dorante. 

Villebrequin. . . 


( Jacqueline Awad 
Lou Fant 
William Rhys 

.Dorothy Miles 

.. Fredericka Norman 
.. .. Patrick Graybill 

.Bernard Bragg 

. .. Mary Beth Miller 
/ Linda Bove 
* " * \Phyllis Frelich 
Edmund Waterstreet 

-Richard Kendall 

.John Basinger 

. . .Peter Wechsberg 


Directed by Jack Sydow 
Decor and Costumes: Fred Voelpel 


followed by 


“SONGS FROM MILK WOOD” 


A play adapted by Bernard Bragg and 
Dorothy Miles from 
“Under Milk Wood,” by Dylan Thomas 


Jacqueline Awad 
John Basinger 
Linda Bove 
Bernard Bragg 
Lou Fant 
Phyllis Frelich 
Patrick Graybill 

Directed 


Richard Kendall 
Dorothy Miles 
^ Mary Beth Miller 
Fredericka Norman 
William Rhys 
Edmund Waterstreet 
Peter Wechsberg 

f. Ranelli 


Decor: David Hays 


Costumes: Fred Voelpel 


Music: John Basinger 


THEATRE IN THE CHURCH 

13 January, 1970 

“SLAVESHIP” 

A play by Leroi Jones 

The Chelsea Theatre Center of Brooklyn 
production presented by Oliver Rea 

Atowoda, Auctioneer.Frank Adu 

Tawa.Gwen D. Anderson 

Akoowa, Modern Day Preacher.. Preston Bradley 

Iyalosa (Tsia). .Lee Chamberlin 

Akano. . .Bill Duke 

Adufe. ... Phyllis Espinosa 

Olala. . . . .Ralph Espmosa 

“umer} .Barry I-raz.er 

Dadeini.Maxine Griffith 

Plantation Tom}.^ lm ^ ett 

Sailor.G. Robert Scott 

Noliwe. .Seret Scott 

Segilowa. Sylvia Soaies 

Imam .Marilyn Thomas 

Oyo . . .. ... .. .Recta White 

Directed by Gilbert Moses 
Decor: Eugene Lee 
Choreography. Oliver James 
Music Gilbert Moses and Archie Shppp 


ACTORS PLAYHOUSE 

16 January, 1970 

* “HEDDA G ABLER ” 

A play by Henrik Ibsen, 
performed by Thf Opposites Company 

Presented by J. Garduner 

Juliana Tesman.Cindy Ames 

Berthe.Norma Novak 

Jorgan Tesman.Peter Brett-Hansen 

Hedda Tesman.Rebecca Thompson 

Thea Elvsted. . . . .Anne Fielding 

Judge Brack.Aldo Bonuru 

Ejlert Lovboig.Dov Newman 

Directed by Ted van Griethuysfn 
D£cor- Linda Wukovich 
Costumes. Sandra LeMonds 


THE OTHER STAGE 

16 January, 1970 

“X HAS NO VALUE” 


A play by Ciierkilyn Miles 

Presented by the 
New York Shakespeare Festival 


Roland. 

Velvet. 

Samuel. 

Policeman I\ 

Snake ) . 

Policeman li\ 

Rodent I J. 


.Aston Young 

. Baci 

. Norman Jacob 

.... Frank Caltabiano 
.Dex Bullard 


Girl 


Psychiatric Aides 


Joe 

Brother 


John}* 


Rosalyn Kay Gibson 

r Zan Turner 
' ‘ \Susan Willerman 

.Robert Artie 
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Brother Ron}.James Buckley 

Man.Zan Turner 

Parrot I .Susan Willerruan 

Parrot II .Mary Cross 

Parrot III .Mary Carter 

Parrot IV .. .Anne Forbes 

Brother Dawn .Dundee 

Rodent II .Toney Blue 

Butterfly. . Olive Stevens 

Poyb.Robert Jackson 

Directed by Walter Jones 

Decor: William T. Williams 
and Melvin Edwards 

Costumes: Milo Morrow 
C horeography: Carole Johnson 

BROOKS ATKINSON 

19 January, 1970 

“PARIS IS OUT” 

A play by Richard Skpf 

Presented by David Black 

Hattie Fields.Dorothy Sands 

Hortense Brand.Molly Picon 

Daniel Brand .Sam Levene 

Roger Brand.Terry Kiser 

Arlene Kander.Zina Jasper 

Andrew Grael.Gary Tigerman 

Charlotte Grael . Gwyda DonHowe 

Hellevi Gessnehr .Laryssa Lauret 

J directed by Paul Aaron 
D ecor: Do tolas W. Schmidt 
C ostumes Florence Klotz 


PROMENADE 

20 January, 1970 

* “NO PLACE TO BE SOMEBODY” 

The production originally presented at 
The Other Stage, 4 May, 1909, 
and revived at the ANTA, 30 December, 1969 

ANTA 

21 January, 1970 

“WATERCOLOR” and “CRISS-CROSSING” 

One-act plays by Philip Magdalany 

Presentation by the American National Theatre 
and Academy of a production of the Playwrights 
Unit (Richard Barr, Edward Albee, and 
Charles Woodward) 

“CRISS-CROSSING” 

\dolph.Lee Goodman 

Augustus.Robert Reiser 

Arnold.Patrick Baldauff 

Barbara.Judith Granite 

Catherine.Patricia O’Connell 

Carlotta.Mary Louise Wilson 

Voice of Announcer.Jennifer Harmon 


“WATERCOLOR” 


Andrew.Donald Warfield 

Benjamin.Peter Lazer 

Diane.Jacqueline Brookes 

Edith.Kate Wilkinson 

Gloria.Jennifer Salt 


Directed by Chuck Gnys 
Decor and Costumes: Peter Harvey 


VILLAGE SOUTH 

22 January, 1970 

“TRANSFERS” 

One-act plays by Conrad Bromberg 

Presented by Herman and 
Diana Shumlin and Robert Livingston 

“TRANSFERS” 


Stan.Ron Leibman 

Mack... .Garrett Moms 

Ralph. Gilbert Lewis 

followed by 

“THE ROOMING HOUSE” 

Elie .Patricia Roe 

Bob .Ron Leibman 

Bill.Don Billett 

followed by 

“DR. GALLEY” 

Dr. Galley .Ron Leibman 


Directed by Herman Shumlin 
D6cor and Costumes: Peter Harvey 


CHERRY LANE 

25 January, 1970 
“UNFAIR TO GOLIATH” 

A musical remit with sketches by 
Ephraim Kishon, lyrics by Herbert Apple man, 
and music by Menachem Zur 

Presented by Edward Schreiber 
Hugh Alexander Jay Devlin 

Jim Brochu Connne Kason 

Laura May Lewis 

Directed by Ephraim Kishon 
and Herbert Appleman 

Decor. C. Murawski 
Costumes. Pamela Schofield 

EASTSIDE PLAYHOUSE 

26 January, 1970 

“THE LAST SWEET DAYS OF ISAAC 1 * 

Two one-act musical plays with books and 
lyrics by Grltchen Cryer 
and music by Nancy Ford 

Presented by Haila Stoddard, 

Mark Wright, and Duane Wilder 

“THE ELEVATOR” 


Isaac .Austin Pendleton 

Ingrid.Fredricka Weber 

( Louise Heath 
John Long 
C. David Colson 

“I WANT TO WALK TO 
SAN FRANCISCO” 

I^aac .Austin Pendleton 

Alice.Fredncka Weber 

Cop.C. David Colson 


Directed by Word Baker 
D6cor: Ed Wittstein 
Costumes: Ca1e\ Summers 
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WHO’S WHO IN THE THEATRE 


SEW 

27 January, 1970 

“JOY” 


Edward Snelhng 
Colonel Num 

Guards 


Remak Ramsay 
. Neil Flanagan 
Kurt Carfield 
Henry Proach 


A musical revue by Oscar Brown, Jr. 

Oscar Brown, Jr. Jean Pace 

Suvica 

Directed by Oscar Brown, Jr. 


Directed by Gene Saks 
Ddcor: Peter Larkin 
Costumes: Jane Greenwood 


JOHN GOLDEN 


28 January, 1970 

“BRIGHTOWER” 


A play by Dore Schary 
Presented by Michael Byron and Mel Weiscr 


Jess. 

Sara Brightower 
Darnel Brightower. 
Clay Benson.... 
Lon Granger.. 
Nick Hagen... . 
Bill Canfield. 


. . Will Hussung 
Geraldine Brooks 
.... Robert Lansing 
. Arien Dean Snyder 
... .Martha Galphin 

.Paul McGrath 

. ... Richard Buck 


Directed by Mel Weiser 
D6cor: Tom Munn 


Costumes: Noel Taylor 


FORUM 


29 January, 1970 

“THE DISINTEGRATION OF 
JAMES CHERRY” 


A play by Jeff Wanshei. 
Presented by 

The Repertory Theater of Lincoln Center 


James Cherry. 

Elizabeth Cherry. 

William Cherry.. 
Betsey Cherry . . 
Grandmother Cherry.. 
Mendacious Porpentme 

Tunbunny. 

Charley Johnson. 

Man. 

Woman. 

Gus. 

BUI. 


. Stephen StnmpeU 
... Priscilla Pomter 

.James Ray 

.Cathy Bums 

.Margaret Linn 

. .. Robert Symonds 
Jacque Lynn Colton 

.James Cahill 

.Jay Gamer 

.Carolyn Coates 

. Raymond Singer 
.. .John Merensky 


Directed by Glenn Jordan 


Dgcor. Douglas W. Schmidt 


Costumes James Hart Si earns 


tiMIJiW TTAVRfl 

31 January, 1970 

“SHEEP ON THE RUNWAY” 

A play by Art Buchwald 

Presented by Roger L. Stevens, 

Robert Whitehead, and Robert W. Dowling 

Ambassador Raymond Wilkins.David Bums 

Martha Wilkins.Elizabeth Wilson 

San.Jeremiah Moms 

Holly.Margaret Ladd 

Joseph Mayflower.Martin Gabel 

Fred Slayton.Will Mackenzie 

Prince Gow.Richard Castellano 

General Fitzhugh.Barnard Hughes 


LIBRARY AND MUSEUM 
OF THE PERFORMING ARTS 

2 February, 1970 

“MARJORIE DAW” 

A musical play by 
Sally Dixon Wienfr, 
based on a story by Thomas Baily Aldrich 

Presented by Equity Library Theatre 

Dr. Patrick Dillon. Merrill E. Joels 

Edward Delaney. .. .James Donahue 

John Flemming. .Richard Balin 

Watkms. .George Cavey 

Marjorie Daw.GaU Johnston 

Navy Lieutenant.Tom Roberts 

Rector. .Allin Leslie 

Society SweU.Bill Oransky 

The First Miss Kingsbury.Susan Lehman 

The Second Miss Kingsbury.Heddy Zirin 

Directed by Miriam Fond 
Costumes: Norvik Bullock 
Choreography Osa Danam 


NEW YORK CITY CENTER 

3 February, 1970 

“LA TROUPE DU ROI” 
and * “AMPHITRYON” 

A 'ual bill performed in French by the 

CoMPAGNIE Com£dIE FRAN£AISE 

Presented by Sol Hurok 

“LA TROUPE DU ROI” 


A play by Moli^re, 

La Grange, and Boileau 


La Grange. 

MohSrel 
Eraste >.. . . 
Argan ) 
JJr6courtJ 
Lysidas / 

Du CroisyJ 
Beralde / ’ * 

Mile du Parc.. 
Mile B6jart 
Mile du CroisyJ 
Magdelon J ’ ‘ 
Mile Hervel 
Dorine J * * * 
MascarilleJ 
Scapin J' 
Cathos 

Toinettej. 

Amolphe. 

Agn6s. 

Boileau. 

Tartuffe. 

Elmire. 

Harpagon. 


. .. Georges Descridres 
Jean Piat 

.Simon Erne 

.... Marcel Tristani 

. . .Genevieve CasUe 
Berengere Dautun 

.Denise Gencc 

.Fran$oise Seigner 

. Jean-Paul Roussillon 

.Catherine Sarnie 

.Jacques Eyser 

.Catherine Hiegel 

.Jacques Toja 

.Robert Hirsch 

.Claude Winter 

.... Georges Chamarat 
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NEW YORK PLAYBILLS 


M. 

M. 

Da 

G6ronte.Jean-Louis Jemma 

Directed by Paul-Emile Deiber 

Music: Jean-Baptiste Lully 
and Marc Antoine Charpentier 


SaT"}.Jacques Charon 

acme Teacher.J acques Huron 


followed by 

* “AMPHITRYON” 

A play by Moliere 

Sosie.Robert Hirscb 

Mercure.Jean Piat 

Argatiphontidas.Jacques Eyser 

Amphitryon. .. Georges Descneres 

Jupiter.Jacques Toja 

Naucrates. Simon Erne 

Posicles.Marcel Tristam 

Polidas .Jacques Buron 

Cl6anthis. . .. Denise Gen ce 

Alcm&ie.G6ncvi6ve Castle 

Goddess of the Night.Berengere Dautun 

Directed by Jean Meyer 
Decor and Costumes: Suzanne Lalique 


ANTA 

4 February, 1970 

41 “GLORIA AND ESPERANZA” 

A play by Julte Bovasso 
The American National Theatre and Academy 
presentation of the 

La Mama Experimental Theatre Club production 


Kevin O’Connor 
... J uhe Bovasso 


Julius Esperanza. . 
Gloria B. Gilbert . . 
Professor Poe\ 

A Demon / ' 

Chicken. 

Mailman. 

Oriental Landlord 
Psychiatrist 4 
Lt. Col. Moore J" 

Dr. Brown. 

Black Prince.... 

Revenue Man. 

Marsha. 


Various* lolos 


. Herve Villechaize 

...Daffi 
. Ted Henning 
.. . Dan Durmng 

.. Leonard Ilicks 

. Maury Cooper 
Alex Beall 

.Tom Rosie a 

.Jane Sanford 

Rcigh Hagen 
Wes Williams 
Alan Wyroth 
Maria D’Elia 
Sara Dolley 
John Bacher 
Deirdre Simone 
- Dennis Sokal 
Ella Luxembourg 
Laverne Jamison 
William Pierce 
Louis Ramos 
Peter Bartlett 
Carl Wilson 
„ Myra Lee 


Directed by Julie Bovasso 
D6cor. Daffi 

Costumes: Ella Luxembourg 
and Birdie Sisters 

Scenic and costume supervision 
Peter Harvey 

Choreography: Raymond Bcssky 


MUSIC BOX 

4 February, 1970 
CHARLES AZNAVOUR 

Presented by Norman Twain 
Solo performance with orchestra 


NEW YORK CITY CENTER 

6 February, 1970 

* “DOM JUAN” 

A play by Moliere, 
performed in French by the 
Compagnie Com£die Frakcaise 

Presented by Sol Hurok 

Sganarelle .Jacques Charon 

M. Dimanche.Georges Chamarat 

Dom Louis.Jacques Eyser 

Dom Juan.Georges Describes 

Pierrot.Jean-Paul Roussillon 

R^oST} .Jacques Toja 

. Jean-Louis Jemma 

Dom Alonse. .Simon Erne 

Statue of the Conunandant . Marcel Tnstam 

Dom Carlos. Jacques Buron 

Charlotte.Catherine Sanue 

Elvire.Genevieve Casile 

^host 11 } ■ • • * Berengere Dautun 

Mathunne Catherine Hiegel 

Directed by An toine Bourseiller 
Decor and Costumes: Oskar Gustin 


MERCER-O’CASEY 

8 February', 1970 

“EXCHANGE” 

A musical revue, with sketches by 
Eric Levy and lyncs and music by Mike 
Brandt, Michael Knight, and 
Robert J. Lowery' 

Presented by Stephanie Sills 

Penelope Bodry Megan Kay 

Mike Brandt Michael Knight 

Igors Gavon Pamela Talus 

Directed by Son dr a Lee 
Decor: Peter Harvfy* 

Costumes: Stanley Simmons 


FORTUNE 

9 February, 1970 
“THE JUMPING FOOL” 

A play by Shirl Hendry'x 

Maria Benoy.Elizabeth Shepherd 

Susan Calish. Ann Whiteside 

George S. Benoy. Alan Bergmaim 

Carl Cartwright.Jay Gerber 

Augie Benoy.... .Roger Raiford 

Claude Benoy.Richard Raiford 

Suphkin.*.Michael Pataki 
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WHO’S WHO IN THE THEATRE 


Harry.Brendan Hanlon 

Psychiatrist.Grant Sheehan 

Ticket Seller .William Poore 

Directed by Allen Savage 
D 6cor: Bil Mikulewicz 
C ostumes: John David Ridgf 


HUDSON WEST 

11 February, 1970 
“THIS WAS BURLESQUE” 

A musical revue conceived, arranged, 
and assembled by Ann Corio 

Presented by Michael P. Iannucci 


Emcee. 

Pussy Cat Girl. 

Feature Attraction 
Straight Man.. 


Funny Men. 


Special Attraction. 


Burley Cutics 


.Ann Corio 

. . Pepper Powell 
... .Tami Roche 

.Tom Dillon 

' Steve Mills 
Count Gregory 
. Claude Mathis 
Harry Ryan 
Harry Conley 
Beautiful Marlene 

( Helen Levit 
Manly Simon 
Jinny Jasper 
Vickie Daigle 
Susan Stewart 
Tncia Sandburg 
Jennie Chandler 
B. J. Hanford 


Directed and choreographed by 
Richard Bakstow 

Costumes: Rex Huntington 
and Raymond Maktier 


PROVINOETOWN PLAYHOUSE 

12 February, 1970 

“I DREAMT I DWELT IN 
BLOOMINGDALE’3” 

A musical show, with book by Jack Ramer, 
lyrics by Jack Ramer and Ernest McCarthy, 
and music by Ernest McCarthy 

Presented by Sam Levine 

Window Dresser.Tom Hull 

Bemie} .Michael Del Medico 

Naomi .Lucy Saroyan 

‘Sue iCd } .Erika Petersen 

Mother.Liz Otto 

Lenny. ... . Richard Darrow 

Ronnie .Linda Rae Hager 

Directed by David Dunham 
D ecor: Ed Wittstein 

Costumes: Bloomingdale’s 

NEW YORX CITY CENTER 

13 February, 1970 

* “LES FEMMES SAVANTES” 

A play by Moli^re 
performed m French by 

the COMPAGNIE COMEDIE FRAN^AISE 
Presented by Sol Ilurok 

Lkrysjlc .Jacques Charon 

Vadius.Georges Chamarat 

Anste.Jacques Eyser 

Tnssotin.Georges Describes 

Clitandre. .Jacques Toja 

Notaire.Jean-Louis Jemma 

LSpiue. .Jacques Buron 

J uUen.Marcel Tristani 

B61ise . . . . . . D6nise Gence 

Martine. . . . Catherine Sarnie 

Armande. .. G6nevi6ve Casile 

Pliilammte. Fran^oise Seigner 

Hennette.Catherine Hiegel 

Directed by Jfan Meyer 
D ecor and Costumes. Suzanne Lalique 


THE OTHER STAGE 

11 February, 1970 

“THE HAPPINESS CAGE” 

A play by Dennis J. Reardon 

Reese.Martin Sheen 

Orderly.Charles Durnmg 

Miles.Ronny Cox 

Rhodes. .Peter Simon 

Dr. Freytag.Paul Stevens 

General.Harris Yulin 

Aide. George Loros 

( John Benson 
Alice Merton Benson 
Walter De Lano 

Anna Ames.Bette Henritze 

Nurse.Pamela Grey 

Writer.Steven Shaw 

Directed by Tom Aldredge 
D6cor: Marjorie Kellog 
Costumes: Milo Morrow 


GEORGE ABBOTT 

14 February, 1970 

“GANTRY” 

A musical play with book by 
Peter Bellwood, based on Sinclair Lewis’s 
novel “Elmer Gantry,” lyrics by 
Fred Tobias, and music by Stanley Lebowsky 
Presented by 

Joseph Cates and Jerry Schlossberg 

Bill Morgan. Tom Batten 

Sister Dorotha.Dorothea Freitag 

Adelberta Shoup.Gloria Hodes 

Sharon Falconer.Rita Moreno 

Elmer Gantry.Robert Shaw 

Jim Leffcrts.Wayne Tippit 

George F. Babbitt.Ted Thurston 

Rev. Garrison.Kenneth Bridges 

Trosper.Bob Corman 

Gunch.David Sabin 

Prout .Zale Kessler 

Rev. Toomis.,.David Hooks 
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NEW YORK PLAYBILLS 


Architect . 

Photographer. 

Deaf Man. 

Hi;, Wife. 


. Robert Donahue 
.James N. Maher 
J. Michael Bloom 
.Beth Fowler 


Directed and choreographed by 
Onna White 


D6cor: Robin Wagner 
Costumes: Ann Roth 


ROUNDABOUT 

15 February, 1970 

* “OEDIPUS” 


Oedipus . 
Jocasta . 
Antigone 
Ismene.. 
Polymces 
Creon... 
Haenion. 
Nurse. . 
Tiresias . 

Servants 


A play by Sophocles, 
adapted by Anthony Sloan 

. Gordon Heath 

.Elizabeth Owens 

.Chailotte Forbes 

’ . ... Alexis Greene 

.. ...Edwin Lewis 

.Thomas McCann 

" ’ " .Pamela Bevan 

’ ...Woodrow Leafer 

.Cecily Floyd 

( Paul Bennett 
John Gucrrasio 
Michael Groob 


Directed by Gene Feist 
Decor: Lorna Hainesworth 


Costumes: Helen Frank 


NEW YORK CITY CENTER 

17 February, 1970 

* “LE MALADE IMAQINAIRE” 

A play by Moli£re, 
performed in French by the 

COMPAGNIE CoMEDIE FRAN^AISE 


Presented by Sol Hurok 

^ r g an . Jacques Charon 

Purgoii .Georges Chamarat 

Diafoirus.Jacques Eyser 

Beralde.Jacques Toja 

Bonnefoi.. -Sunon Eme 

Fleurant.Marcel Tristam 

Cleante.Jacques Buron 

Thomas Diafoirus.Jean-Luc Moireau 

Toinettc .Frangoise Scigner 

Belinc.Bereng£re Dautun 

Angelique.Catherine Hiegel 

Directed by Jean-Laurent Cochet 
Decor and Costiunes: Jacques Marillier 
Choreography: Norbert Scmucki 


Father Mazian. . . 


Students.. 


.. Michael McGuire 
Bryant Fraser 
Christopher Deane 
Robbie Reed 
Mark HaU 
i Frank Fiore 

Patrick Shea 
Ron Martin 
, Lloyd Kramer 
v John Handy 


Directed by Joseph Hardy 


D6cor: Jo Mielziner 


Costumes. Sara Brook 


CIRCLE IN THE SQUARE 

18 February, 1970 

“THE WHITE HOUSE MURDER CASE” 


A play by Jules Feiffer 

Presented by Theodore Mann, 

Harold Leventhal, Paul Libin, and Onn Lehman 


Col. Dawn . 

Lt. Cutler. 

Gen. Pratt. 

Sweeny ... . . 

Mrs. Hale . ... 

Stiles . . 

Cole .... . 

Parson. 

President Hale. . 

Weems. 


Richard Iabertini 
Edward J. Moore 
.. . J. J. Barry 
Anthony Holland 
Cynthia Hams 
Paul Benedict 
. . Paul Dooley 
. Andrew Duncan 
.... Peter Bonerz 
. ... Bob Balaban 


Directed by Alan Arkin 
D ecor. Marsha Eck 


Costumes Albert Wolsky 


LYCEUM 

19 February, 1970 

“NORMAN, IS THAT YOUP” 

A play by Ron Clark and Sam Bobrick 
Presented by Harold D. Cohen 

Norman Chambers.Martin Huston 

Garson Hobert ... . ... .Walter Willson 

Ben Chambers . ... Lou Jacobi 

Mary'. Dorothy Emmerson 

Beatrice Chambers Maureen Stapleton 

Directed by George Abboit 
Decor: William and Jean Eckart 
Costumes. Florence Klotz 


ANTA 

24 February, 1970 

* “HARVEY” 


ROYALE 

17 February, 1970 


(( CHILD’S PLAY” 


A play by Robert Marasco 
Presented by David Merrick 


Paul Reese... 
Father Penny. 
Father Griffin. 
Jerome Malley 
Joseph Dobbs. 


.. Ken Howard 
.David Rounds 
Peter MacLean 
. .Fritz Weaver 
.... Pat Hingle 


A play by Mary Chase 

American National Theatre and Academy 
presentation of the Phonemx Theatre 
production 

Myrtle Mac Simmons .Manau Hailey 

Veta Louise Simmons. Helen Hayes 

Elwood P. Dowd.James Stewart 

Ethel Chauvinet.Dorothy Blackburn 

Ruth Kelly. Manclare Costello 

Duane Wilson. J esse White 

Lyman Sanderson. .... Joe Ponazccki 

William Chumley. . . # . . Henderson Forsythe 
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WHO’S WHO IN THE THEATRE 


Betty Chumley.Peggy Pope 

Judge Gaffney.John C. Becher 

J. J. Lofgren.Dort Clark 

Directed by Stephen Porter 
Decor: James Tilton 
Costumes: Nancy Potts 

SHERIDAN SQUARE PLAYHOUSE 

25 February, 1970 
“THE CRIMINALS” 

A play by Jose Triana, 
adapted by Adrian Mitchell 

Presented by the Phoenix Theatre, 

T. Edward Hambleton, Managing Director, 
and John Houseman, Producing Director 


Lalo.Barry Primus 

Beba. Penelope Allen 

Cuca. Linda Selman 


Directed by David Wheeler 
Decor. James Tilton 
Costumes: Nancy Potts 


THE OTHER STAGE 
26 February, 1970 

* “TRELAWNY OF THE ‘WELLS’ ” 


A play by Arthur Wing Pinero 

Presented by the 
New York Shakespeare Festival 


Mrs. Mossop. 

Mr. Ablett. 

Tom Wrench. 

Imogen Parrott. 

James Telfer. 

Ferdinand Gadd. 


Augustus Colpoys.. 

Mrs. Telfer. 

Avoma Bunn. 

Rose Trelawny. 

Arthur Gower. 

Sarah \ 

Miss Brewster). 

Clara de Foenix. 

Captain de FoenixJ 
O’Dwyer /' * 

Sir William Gower 
Miss Trafalgar Gower. 

Charles. 

Mr. Mortimer. 


.Lucy Landau 

.Ed Crowley 

.... Robert Ronan 

.Joan See 

.David Byrd 

.. . Richard Clarke 

.Dutch Miller 

... Elaine Eldndge 
Sasha von Scherler 
.. .Nancy Dussault 

Konrad Matthaei 

. .. Mary Hamill 
Janet Kapral 
.Gene Nye 

.. George Bartenieff 

.Janet Dowd 

... . Ray Lonergan 
.... Peter Williams 


Directed by Robert Ronan 
D6cor: Richard Graziano 


Costumes: Milo Morrow 


WINTER GARDEN 

26 February, 1970 

“GEORGY” 

A musical play with book by 
Tom Mankiewicz 
based on the novel “Georgy Girl’’ 
by Margaret Forster and Peter Nichols, 
lyrics by Carole Bayer, 
and music by George Fischoff 

Presented by Fred Coe 

Georgy.Dilys Watling 

James Leamington.Stephen Elliott 

Ted.Louis Beachner 


Meredith 


. 

Jos. 

Peter. 

Health Officer 


... .Melissa Hart 
. .Helena Carroll 

.John Castle 

.Richard Quarry 
Cynthia Latham 


Directed by Peter Hunt 


D6cor: Jo Mielziner 


Costumes: Patricia Zipprodt 


Choreography: Howard Jeffrey 


Opening of the 

TRUCK AND WAREHOUSE 

2 March, 1970 
“BILLY NONAME” 

A musical play with book by 
William Wellington Mackey and 
lyrics and music by Johnny Brandon 

Presented by 

Robert E. Richardson and Joe Davis 

Billy Noname .Donny Burks 

Louisa.Andrea Saunders 

L’il Nick. Andy Torres 

Big Nick.Charles Moore 

Young Billy.Roger Lawson 

Young Tiny.Thomnue Bush 

Mr V MiUon r }.Eugene Edwards 

Dolores. .. . Hattie Wmston 

Tiny Shannon.Alan Weeks 

Barbara.Glory Van Scott 

Harriett Van Witherspoon . . Urylee Leonardos 

Directed by Lucia Victor 
Decor: Jack Brown 
Costumes: Peal Somner 
Choreography Talley Beatty 


EDISON 


5 March, 1970 

“S HOW ME WHERE 
THE GOOD TIMES ARE” 


A musical play based on Moli^re’s 
“The Imaginary Invalid,’’ with book by 
Lee Thuna, lyrics by Rhoda Roberts, 
and music by Kenneth Jacobson 

Presented by Loren E. Price 


Aaron. 

Rachel. 

Anette. 

Bella. 

Maurice. 

Kolinsky. 

Rothstein. 

Dr Perlman. 

Thomas Perlman.. 
Madame Schwartz 


.Arnold Soboloff 

.Gloria LeRoy 

.Neva Small 

.Cathryn Damon 

... .John Bennett Perry 
.... .Christopher Hewett 

.Edward Earle 

.Mitchell Jason 

-... Michael Berkson 

.Renee Olm 


Directed by Morton Da Costa 
Decor: Tom John 
Costumes: Gloria Gresham 


Choreography: Bob Herget 
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NEW YORK PLAYBILLS 


ST. CLEMENT’S CHURCH 

9 March, 1970 

“TWO TIMES ONE” 

Two one-act plays 

Presented by The American Place Theatre 

“THE LAST STRAW” 

By Charles Dizenzo 

Dr. Frank ... .Edward Kovens 

Anthony .. .. Oliver Clark 

Directed by Gregory C. Meland 
followed by 

“DUET FOR SOLO VOICE” 

By David Scott Milton 

Leonard Pelican. . Herb bdehuan 

Vassily Chort .. . .Vassily Chort 

Dim ted by Martin Fried 
D ecor and Costumes Kurt Lundhi 


TAMBELLINI’S GATE 

9 March, 1970 

“CONTRIBUTIONS” 

Three one-act plays by Ted Shine 

Presented by Jonathan Burrows 
.ind Ruth Feldman 


Travis . . 
Ronald . 
Marshall 
Mr. Mack . 
Mr. Wisloy 


“SHOES” 

. Donald Griffith 

Charles Grant 

.Jim Jones 

. . Joe Attles 

. . . . Stanley Greene 


“PLANTATION” 

Roscoe . Stanely Greene 

Martha . . Claudia McNeil 

Bishop. . . .Leonard Elliott 

Papa Joe Vesquelle ... .Jay Gamer 

Mrs. Vesquellc . .Yvonne Sherwell 


* “CONTRIBUTION” 

Mrs. Grace Love . .. ... Claudia McNeil 

Eugene Love.... ... . Donald Gnfhth 

Katy Jones . . . Louise Stubbs 

Directed by Moses Gunn 
D ecor’ Clarke Dunham 
Costumes- Judith IIaugxn 


ETHEL BARRYMORE 

10 March, 1970 

“THE CHINESE” and “DR. FISH” 

Two one-act plays by Murray Schisgal 
Presented by Gilbert Cates 

“DR. FISH” 

Charlotte Mendelsohn. Charlotte Rac 

Mrs. Fish. . ... Paula Trueman 

Dr. Fish. .Marvin Lichterman 

Marty Mendelsohn. Vincent Gardenia 
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followed by 

“THE C HIN ESE” 

Mr. Lee.Joseph Bov a 

Mrs. Lee . . . Alice Drummond 

Chester Lee.... .William Devane 

Gladys Hoffman.Louise Lasser 

Pu Ping Chow.Marcia Jean Kurt/ 

Directed by Arthur Storch 
Decor: William Pitkin 
Costumes Sara Brook 


VIVIAN BEAUMONT 
12 March, 1970 
“OPERATION SIDEWINDER” 


A play by Sam Shepard 
Prc sen ted by 

Ihe Repertory Theater of Lincoln Center, 
Jules Irving, General Director, 
Robert Symonds, Associate Director 


Duhie J 
Captain ) 

Honey 
Mechanic 
Young Man 
Forest Ranger 

Billy . 

Col. Warner 
Cadet 

Mickey Free 
His Companions 

Car Hop 

Blood 

Blade. 

Dude . . . 

Gen. Browser 
Dr. Vector 
Spider Lady 
Edith... . 

Capt. Bovine 

Desert Tactic al 1 roops 


Indians 


.. . Robert Phalen 


Barbara eda-Young 
Michael Miller 
Andy Robinson 
Robert Riggs 
Roberts Blossom 
Joseph Mascolo 

.Gus Fleming 

Don Plumley t 
/Ralph Drisehell 
\ Arthur Sellers 
.. .Catherine Bums 
.... Garrett Moms 


. Paul Benjamin 
. . Charles Pegues 

. Paul Sparer 

.Ray Fry 

. . Michael Levin 
. . loan Pringle 
. Philip Bosco 
( Robert Riggs 
{Robert Phalen 
l Michael Miller 
Jose Barrera 
Paul Benjamin 
Gregory Borst 
('.us Fleming 
Robert Kessler 
Michael Levin 
Clark Luis 
Richard Mason 
Muriel Miguel 
Louis Mofsie 
Santos Morales 
Garrett Morris 
Jeun-Damel Noland 
Joan Pringle 
Barbara Spiegel 


Directed by Michael A. Schui tz 


D£cor: Douglas W Schmidt 


Costumes. Wn la Kim 
Music: Hoi.\ Wcnui Rounders 








WHO’S WHO IN THE THEATRE 


BROADWAY 


15 March, 1970 

“PURLIE” 


A musical play with book by 
Ossie Davis, Philip Rose, and Peter Udell, 
based on Ossie Davis’s play “Purhe Victorious,” 
lyrics by Peter Udell, 
and music by Gary Geld 

Presented by Philip Rose 


Purlie. 

Church Soloist 
Lutiebelle.... 

Missy. 

Gitlow. 

Charlie. 

Idella. 

Old Captain.., 


.... Cleavon Little 
... Linda Hopkins 

.Melba Moore 

... Novella Nelson 
Sherman Hemsley 
.. G. David Colson 

.Helen Martin 

.. .John Heffeman 


Directed by Philip Rose 


Decor: Ben Edwards 


Costumes: Ann Roth 
Choreography: Louis Johnson 


BELASCO 

16 March, 1970 

“GRIN AND BARE IT l” 
and * “POSTCARDS” 

Two one-act plays 
Presented by Barnett Wolfe Flaxen 

* “POSTCARDS” 

A play by James Prideaux 


Margaret.Kate Wilkinson 

Leonard.Ray Stewart 


“GRIN AND BARE IT!” 


A play by Tom Cushing, 
adapted by Ken McGuire 


Diana Smith. 

Derek Leet. 

Agamemnon. 

Katinka. 

Mitzi Braun. 

Heinrich Braun 
Prof. Persius Smith. 

Mrs. Smith. 

Aunt Minna. 


.Joleen Fodor 

... David Christmas 

.James Burge 

.Blanche Dee 

Jeanne Pasle-Green 

.Tom Fuccello 

William Le Massena 

.Barbara Lester 

.Avnl Gentles 


Directed by Ronny Graham 
Decor: David Mitchell 


Costumes: Dominic Poleo 


8T. MARKS PLAYHOUSE 

17 March, 1970 

“BROTHERHOOD” and “DAY OF ABSENCE” 

Two one-act plays by Douglas Turner Ward 
Presented by the Negro Ensemble Company 

“BROTHERHOOD” 

Tom Jason.Tom Rosqui 

Ruth Jason.Tiffany Hendry 

James Johnson.William Jay 

Luann Johnson.Frances Foster 


“DAY 07 ABSENCE” 

(A Reverse Minstrel Show) 


First Man ) 
Industrialist)... 
Rastus J 

Clem ) 

Second Man >. . . 
Businessman; 
Luke \ 

Third Man J... . 
Clan J 

John \ 

Courier).. 

Pious j 

Mary. 

First Operator) 
Aide J • 

Second Operator 
Third Operator. , 
Supervisor \ 
Clubwoman/ * *' 

Jackson. 

Mayor.. 

Announcer. 


....Bill Duke 
.. Alhe Woods 
Norman Bush 


David Downing 
. Rosalind Cash 
.. Esther Rolle 

. Frances Foster 
.. Anita Wilson 

Clarence Taylor 

,.. .William Jay 
.Arthur French 
.. .Tom Rosqui 


Directed by Douglas Turner Ward 


DScor: Chuck Vincent 
Costumes: Gertha Brock 


ELLEN STEWART 

18 March, 1970 

“THE HOUSE OF LEATHER” 


A musical play with book by 
Frederick Gaines, lyrics by Dale F. Menten 
and Frederick Gaines, and 
music by Dale F. Menten 


Presented by William H. Semans, 
Richard K. Shapiro, and Marshall N.iify 


Copper 
First Woman 
Second Woman.. 

First Man. 

Second Man 

Dixie. 

Yankee . 

Donny Brook. . . 
Mrs. Grimm. . 
Butler Ramsey . 

Sara Jane. 

Preacher. 


-Peter DeAnda 

. Ann Hodapp 

... Kathleen Miller 

.John Kuhner 

. Robert Bovin 

.Kia Coleman 

. Beverly Wideman 
. Barry Bostwick 
Norma Jean Wood 

.John Parriott 

.Jonelle Allen 

.Dennis Libby 


Directed by H. Wesley Balk 


D6cor: David F. Segal 


Costumes: Judith Cooper 
and James K. Shearon 


FORTUNE 


19 March, 1970 

“NOBODY HEARS A BROKEN DRUM” 


A play by Jason Miller 

Presented by Stuart Goodman, 
Peter Skolnik, and Bert Steinberg 


Pat O’Malley.. 
Mike Manley.. 
Tom Reilly... 
Matt McGiley., 

Joe Mack. 

Daniel Dyer.. 
John O’Hanlin 


. John Coe 

.Dan Morgan 

.. Anthony Palmer 
.. .Pat McNamara 

.Don O’Hara 

.Jac Kissel 

Richard McKenzie 
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Paul Shaync. 

Jamie O’Hanlin. 

William Evans. 

George Griffith. 

Mr. Mangan. 

Young Soldier) 

Interpreter J . 

Recruiting Officer - ) 

Mr. Flannelly / * * 

Father Hanley. 

Mary Shayne. 

Kerrigan. 

Jenny Malone. 


.T. Atkins 

. John P. Ryan 
Garry Mitchell 
.. Conrad Bam 
. Martin Shakar 

Padraic Conroy 

.. Joe Jamrog 

. John Mahon 
.. Lisa Richards 
Robert Haines 
. .Marilyn Chris. 


Directed by Peter Skolnik 


D6cor: James F. Gohi, 


Costumes: Joseph G. Aulisi 


Music: Tom Ambrosio 


MCALPIN ROOFTOP 

20 March, 1970 

“LYLE” 

A musical play with book by Chuck Horner, 
based on works by Bernard Wabi- r, 
lyrics by Toby Garson, 
and music by Janet Gari 

Presented by Marilyn Cantor Baker 

Lyle.. .... . Steve Hannon 

Hector.Joey Faye 

Mr. Grimble.Jack Fletcher 

Bob Primm. Stanley Grover 

Joan Primm. .Ann Vivian 

Josh Primm. .Steven Paul 

Mr. Long \ 

Guard > ... Matthew Tobin 

Mr. MamakosJ 

Secretary ... ... Ellyn Harris 

Policeman 
Postman 
Antonio 
Mr. Carruthers 

European Announcers . {^EU^Hams 

Directed by Marvin Gordon 
Decor: Jack Blackman 
Costumes: Winn Morton 


Du k Bonelle 


VILLAGE SOUTH 

20 March, 1970 

“DONA ROSITA, THE SPINSTER” 

A play by Federico Garcia Lorca 
Presented by the 

Greenwich Mews Spanish Theatre, 
Frances Drucker and Gilberto Zaldivar, 
Producers 


i'io . 

Ama. 

Tia. 

Rosita. 

First Manola.... 
Second Manola.. 
Third Manola .. 

Senor X . 

Mother Soltera. . 
First Soltera.... 
Second Soltera. . 
Third Soltera... 
First Ayola. 


.Esteban Chalbaud 

. Lolma Gutierrez 

. Fini Moreno 

.Miriam Cruz 

_Lourdes A. Pedroso 

.. Ana Maris Romagosa 
... . Miriam Rodriguez 

.Emilio Rodrigues 

_Shelly Pearson 

.Angela Mahnken 

. ... Milagros Horrego 

.Magaly Alabau 

.Mecca 


Second Ayola. .. Candy Rose Cameron 

Don Martin. .Tony Diaz 

First Obrero. . . . Raul Moncada 

Second Obrero . Walter Aguirre 

Muchacha .Pablo de la Torre 

Directed by Rene Buch 
Decor* John Braden 
Costumes. Barbara Naomi Cohen 


JOHN GOLDEN 


22 March, 1970 

“BLOOD RED ROSES” 

A musical play with book and lyrics by 
John Lewin and music by Michael Valenti 

Presented by Seymour Vail and Louis S. Goldman 


Grenadier Guards 

Queen Victoria 
Bessie Bellwood 
Florence Nightingale 
Alice Crabbe 
Prince Albert . 

Lord Raglan. 

Pvt. William Cockcroft .. 

Pvt. John Smalls . 

Times Correspondent 

Russian Soldier. 

Napoleon III . 

Dragoon Officer 
Music Hall Manager 



r Villiam Tost 
Bill Gibbens 


Jeannic Carson 


Ronald Drake 
Sydney Walker 
Jess Richards 
Philip Bruns 
Jay Gregory 
Charles Abbott 
.. . Keene Curtis 
.. Lowell Harris 
William Tost 


Directed by Alan Schneider 
D ecor: Ed Wittstein 


Costumes Dfidre Cartier 
Choreography. Larry Fulifr 


SOKOL 


22 March, 1970 

* “THE MADWOMAN OF CHAILLOT” 


A play by Jean Gir yvdoux, 
adapted by Maurice V\lency 

Presented by Blanche Yurki 


Prospectors .. 
The Sergeant. . 
The Presidents. 


( Leonard Sillman 
William Ade 
B. J. DeSimone 
. Roger Oakley 
r Frederick O’Neal 
Enk Rhodes 
Robert Henderson 


The Baron 

The Voice of Adolphe Bertaut 

Therese. 

Pauline. 

The Waiter. 

The Little Man. 

The Street Singer . . . 

The Flower Girl. 

The Ragpicker. 

The Deaf-Mute. 

Helene. 

Charles. 

Irma. 

The Shoelace Pedlar. 

The Broker. 

The Street Juggler 
Countess Aurelia, 

the Madwoman of Chaillot 


| Erik Rhodes 

Hilda Simms 
.Jean Baur 
. Bryan Young 
.Joe Young 
...Jean Richards 
Sydney Carroll 

.Manu Tupou 

... Vincent Baggetta 
. Cynara Reeves 
Hugh Sheppard 
Celia Gregory 
. .. B. J. DeSimone 

.William Ade 

.. James McMahon 

... .Blanche Yurka 
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The Conciergo . Kay Strozzi 

Pierre.Peter Lucas 

The Sewerman.Staats Cotsworth 

Mme. Constance, 

the Madwoman of Passy.Peggy Wood 

Mme. Gabnelle, 

the Madwoman of Suplice.Lois Wilson 

Mme. Josephine, the Madwoman 

of La Concorde.Jacqueline Susann 

( Hilda Simms 

The Ladies. {Sydney Carroll 

\ Jean Richards 

Directed by Robert Henderson 
Decor. Robert Fletcher 
Costumes: Charles Tomlinson 


BOUWERIE LANE 

23 March, 1970 

“NATURE OF THE CRIME” 

A play by Larry Cohen 

Daniel Aronoff.Tony Lo Bianco 

James Garret. . James Antonio 

Samuel Ullman.Robert F. Simon 

Kirsch.Adam Keefe 

Theodore Benjamin.Gerald Gordon 

Ruth Aronoff.Barbara Babcock 

The Judge.John Benson 

Directed by Lonny Chapman 
D6cor: William Ritman 
Costumes: Sara Brook 


Miss Tai Mahal.... . . I.yline Gannaway 

Miss Eiffel Tower.Vicki Frederick 

Directed by Stanley Prager 
D6cor. Peter Wexler 
Costumes: Donald Brooks 
Choreography. Marc Breaux 
Production consultant: Groucho Marx 


SHERIDAN SQUARE PLAYHOUSE 

27 March, 1970 

♦ “LULU” 


A play by Frank Wedekind, 
translated by Morton Siegel and Mari Svvillk 

The Metropolitan Repertory Theatre production, 
presented by Mari Saville 


Dr. Schoii. 
Schwarz. . 
Dr. Goll... 

Lulu. 

Alva. 

Henriette ' 


Schigolch. 
Escemy.. 
Geschwitz 
Rodrigo . 


... Danny Hedaya 
. .Geoffrey Scott 
... Ronald Gilbert 

.Lara Parker 

,.. Harry Van Ore 

.Judith Valentine 

.. .William Severs 

.Duane Jones 

.. Lillian Hoffman 
.. Kenneth Ackles 


Directed by Morton Siegel 
Decor: David Chapman 


Costumes: Diedre Cartier 


IMPERIAL 


26 March, 1970 

“MINNIE’S BOYS” 


A musical play with book by 
Arthur Marx and Robert Fishfr, 
lyrics by Hal Hackady, 
and music by Larry Grossman 


Presented by Arthur Whitelaw, 
Max J. Brown, and Byron Goldman 


Julie Marx (Groucho). 
Leonard Marx (Chico). 
Herbie Marx (Zeppo).. 
Adolph Marx (Harpo) 
Milton Marx (Gummo) 
Mrs. Flanagan) 

Harpist J. 

Mrs. Krupnik\ 
Murdock }” 

Minnie Marx. . 

Sam (Frenchie) Marx 

Hochmeister.. 

A1 Shean. 

Cop 

debark. 


. . Lewis J. Stadlen 

.Irwin Pearl 

Alvin Kupperman 
.... Daniel Fortus 
. Gary Raucher 

. Jean Bruno 


Jacqueline Britt 

. Shelley Winters 

.Amy Freeman 

. Merwin Goldsmith 
... Mort Marshall 

Cop. Doug Spingler 

Sidebark.Ronn Hansen 

( Evelyn Taylor 
David Vaughan 


George Bunt 
.. Marjory Edson 


Cindy \ 

Miss White House ) ’ * 

Sw, The Great}. Rlchard B - shu “ 

Telegraph Boy.Stephen Reinhardt 

Robwell.Casper Roos 

Theatre Manager.Gene Roos 

E. F. Albee.Roland Winters 

hire. McNish. .. .Julie Kumitz 


LUNT-FONTANNE 


29 March, 1970 

“LOOK TO THE LILIES” 


A musical play with book by 
Leonard Spigelgass, based on the film 
“Lilies of the Field,” by William E. Barrett, 
lyrics by Sammy Kahn, and music by Jule Stynf 

Presented by Edgar Lansbury, 

Max J. Brown, Richard Lewine, and Ralph Nelson 


Homer Smith. 

Sister Gertrude. 
Sister Elizabeth. . 

Sister Agnes. 

Mother Maria. . 
Sister Albertine. 
Lady Guitarist.. 

Juanita. 

Rosita. 

Juan Archuleta . . . 
Bartender. 

Policemen. 

Courtroom Guards 

Judge. 

District Attorney.. . 
Defense Attorney... 
Monseigneur O’Hara 

Poker Players. 


A1 Freeman, Jr. 

. Maggie Task 
.. Virginia Craig 
Linda Andrews 


.Shirley Booth 

.Tama Elg 

.Anita Sheer 

.Patti Karr 

.Carmen Alvarez 

.Titos Vandis 

.Marc Allen III 

( Joe Benjamin 
Richard Graham 
f Paul Eichel 
' * * ’ (.Michael Davis 
Joe Benjamin 

.Don Prieur 

.Ben Laney 

.Richard Graham 

( Michael Davis 
Paul Eichel 
Don Prieur 


Directed by Joshua Logan 
D6cor: Jo Mielziner 
Costumes: Carrie Fishbein Robbins 

















































NEW YORK PLAYBILLS 


PALACE 

20 March, 1970 

“APPLAUSE” 

A musical play based on the story “The 
Wisdom of Eve,” by Mary Orr, and the 
film “All About Eve,” with book by Betty 
Comden and Adolph Green, lyrics by 
Lee Adams, and music by Charles Strouse 


Presented by 

Joseph Kipness and Lawrence Kasha 


Tony Awards Announcer . 

.John Anama 

Tony Host. 

. Alan King 

Margo Charming. 

. . . Lauren Bacall 

Eve Harrington ... 

Penny Fuller 

Howard Benedict. 

. .. Robert Mandan 

Bert. 

. Tom Urich 

Buzz Richards. 

Brandon Maggart 

Bill Sampson_ 

.Lcn Canou 

Duane Fox.... 

... Lee Roy Reams 

Karen Richards... 

. . . . Ann Williams 

Bartender. 

. . . .Jerry Wyatt 

Peter. 

. .. John Anama 

Bob. 

.Howard Kahl 

Piano Player! 

TV Director /. 

. Orrin Reiley 

Stan Harding. 

Ray Becker 

Danny. 

Bill Allsbrook 

Bonnie. 

Bonnie Franklin 

Carol \ 

Autograph Seeker/ 

. .. Carol Petri 

Joey. 

Mike Misita 
( Gene Keiton 

Musicians. 

.. < Nat Home 


(David Anderson 


Directed and choreographed by Ron Field 
D6cor* Rohert Randolph 


Costumes. Ray Aghayan 


LYCEUM 

31 March, 1970 

“BORSTAL BOY” 


Library Warder \ 
Judge’s Voice l 

Emigration Official] 


Brownie. 

Warder’s Wife 
Chaplain . 


Prisoners 


Borstal Boys 

Harty. 

Joe. 

Jock . 

Rivers. 

Sheggy . 

Cragg. 

Chewhps 
Tom Meadows 
Ken Jones. . . 


Various roles 


Bmndan hay 


,. Terry Lomax 
. . Amy Burke 
.. Don Perkins 
/James Woods 
(Drout Miller 


.Norman Allen 

.Drout Miller 

Don Billett 

.Liam Gannon 

Terry Lomax 

.Dean Santoro 

Michael Cahill 

.James Woods 

George Connolly 

( Tom Signorelli 
Richard Yesso 
Marilyn Crawley 
Richard Yanko 
Roslyn Dickens 
Peter Hock 


Directed by Tomas MacAnna 
D ecor Tomas MacAnna 


Scenic supervision: Nfil Peter Jampolis 
Costume supervision Robert Fletcher 


ASTOR PLACE 

1 April, 1970 

“THE UNSEEN HAND” 
and “FORENSIC AND THE NAVIGATORS” 

Two one-act plays by Sam Shepard 
Presented by Albert Poland 

“THE UNSEEN HAND” 

Blue Morph an .. Beeson Carroll * 

Willie, the Space Freak . Lee Kissman 

Cisco Morphan.David Selby 

The Kid .David Clennon 

Sycamore Morphan.Tom Rosie a 


A play adapted by Frank McMahon 
from the autobiographical novel by 
Brendan Behan 


Presented by 

Michael McAloney and Burton C Kaiser 


Brendan Behan . 

Young Behan. 

Sheila ... 

Mrs. Gildea . ... 


LR A. Men 


Liverpool Landlady . 
Inspector \ 
Prison GovernorJ ’ ’ 
Detective Vereker . , 
Sergeant \ 
Warder O’Shea/ 
Charlie Millwall . . . 
Warder Whitbread... 
Warder Holmes\ 
Welsh Warder /*•■• 

Callan . 

Tubbyl. 

Cook / 

Prison Chaplain \ 
Governor of Borstal/' 


... Niall Tobin 
.Frank Grimes 
Patricia McAneny 
Mairin D. O’Sullivan 

{ Brendan Fay 
Liam Gannon 
Don Billett 
Michael Cahill 
. Phyllis Craig 

. . . John McKay 
.. .. Dean Santoro 
Joseph Warren 

Bruce Heighley 
. Francis Bethencourt 

.Arthur Roberts 

.Liam Gannon 

.. Kenneth McMillan 


... Stephen Scott 


“FORENSIC AND THE NAVIGATORS” 

Forensic.Peter Maloney 

Emmett . .David Clennon 

Oolan.. . O-Lan Johnson-Shepard 

First Exterminator.Tom Rosica 

Second Exterminator . .Ron Abbott 

Directed by Jeff Blecknek 
Decor. Santo Loqvasto 
Costumes: Linda Fisher 

Music Paul Conly with Lothar 
and the Hand People 


FORUM 

2 April, 1970 

“LANDSCAPE” and “SILENCE” 

One-act plays by Harold Pinter 
Presented by 

The Repertory Theater of Lincoln Center, 
Jules Irving, Director 

“LANDSCAPE” 


Duff.Robert Symonds 

Beth.Mildred Natwick 
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“SILENCE” 


Ellen.Barbara Tarbuck 

Rumsey.Robert Symonds 

Bates.J ames Patterson 


Directed by Peter Gill 
D6cor and Costumes: Douglas W. Schmidt 


MERCER-SHAW ARENA 

3 April, 1970 

* “DARK OF THE MOON 1 * 

A play by 

Howard Richardson and William Berney 


Presented by Herbert Nitke 


Barbara Allen... 

John. 

Dark Witch. 

Fair Witch. 

Fair Witch Boy.. 
Dark Witch Boy.. 

Red Witch. 

Mr. Bergen. 

Uncle Smelicue... 
Hank Gudger.... 

Floyd Allen. 

Mrs. Bergen. 

Burt Bergen.... 
Edna Summey... 

Miss Metcalf.. 

Mrs. Summey_ 

Mr. Summey. 

Marvin Hudgins. 

Mrs. Allen. 

Mr. Allen. 

Preacher Haggler. 


. Margaret Howell 
.. .Chandler Hill 
.Christine Cooper 
. Carole Lockwood 
... George Wargo 

.BUI Hall 

.... Lisa Tracy 
... Thomas Craft 

.Carlo Grasso 

Charles Beard 
... Patrick Cook 
.Jean David 
. Robert Brown 

.Susan Slavin 

Marcia Wallace 
.Elizabeth WUson 
... Robert Baines 
... Earl Hindman 
. Rue McClanahan 
... Peter De Maio 
.Joseph Daly 


Directed by Kent Broadhurst 


D6cor: Kent Broadhurst 


Music: Didi Favreau 


GRAMERCY ARTS 


5 April, 1970 

“DEAR JANET ROSENBERG, 
DEAR MR. KOONING** 


Two one-act plays by Stanley Eveling 
Presented by John Flaxinan, 
Ralph Rosenblum, and Richard Pilbrow 


“DEAR JANET ROSENBURG, 
DEAR MR. KOONING** 


Janet Rosenberg.Catherine Burns 

Alec Kooning.Kevin O’Connor 


“JAKE7 FAT BOY** 


Alice.Penelope Allen 

Jake.Kevin O’Connor 


Directed by Max Stafford-Clark 


Rev. Alexander Mill.Paxton Whitehead 

Mr. Burgess .Keith Mackey 

Candida Morell.Celeste Holm 

Eugene Marclibanks. Robert Browning 

Directed by Lawrence Carr a 
D6cor: John Braden 
Costumes: Miles White 


BARBIZON-PLAZA 

7 April, 1970 

“LE GRAND VIZIR** 
and “LE COSMONAUTS AGRICOLE** 

Two one-act plays by R£n£ De Obaldia, 
performed in French by 
Le Treteau de Paris, 

Jean de Rigault, Executive Producer 

“LE GRAND VIZIR” 

Arthur.Roland Bertui 

Ernest.Gilles GuUlot 

Hortense .Maia Simon 

“LE COSMONAUTS AGRICOLE** 

Eulalie .Josme Cornelias 

Le Cosmonaute. Roland Bertm 

Zephyrin. Pierre Baton 

Directed by Jorge Lavflli 
D ecor Roland Devjli f 


MERCER-O’CASEY 

7 April, 1970 

“THE EFFECT OF GAMMA RAYS ON 
MAN-IN-THE-MOON MARIGOLDS** 

A play by Paul Zindel 
Presented by Orin Lehman 

Tillie .Pamela Payton-Wright 

Beatrice.Sada Thompson 

Ruth. Amy Levitt 

Nanny... Judith Lowry 

Janice Vickery. Swoosie Kurtz 

Directed by Melvin Bernhardt 
D6cor: Fred Voelpel 
Costumes: Sara Brook 
Music: James Rfichert 


LONGACRE 

6 April, 1970 

• “CANDIDA” 

A play by George Bernard Shaw 

Presented by Virginia Snow, 

John Carter, and Cash Baxter 

Proserpine Garnett.Cavada Humphrey 

Rev. James Mavor MoreU.Wesley Addy 


NEW YORK CITY CENTER 

7 April, 1970 

MARCEL MARCEAU 

Pantomime show 
Presented by 

the City Center of Music and Drama 
Marcel Marceau Don Diego Christian 
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BROADHURST 


8 April, 1970 

“CRY FOR US ALL” 


A musical play based on William Alfred’s 
play “Hogan’s Goat,” with book by 
William Alfred and Albert Marre, 
lyrics by William Alfred and 
Phyllis Robinson, and music by Mitch Leigh 

Presented by Mitch Leigh 


Miggsy. 

Flylegs. 

Cabbage. 

Matthew Stanton... 

Kathleen Stanton. 

Mayor Quinn. 

Petey Boyle .. 

Bessie Legg. 

Maria Haggerty. 

John Haggerty. 

James Murphy. 

Father Coyne 

Sen. Thomas Walsh... 

Fire Commissioner_ 

Police Clerk. 

Father Maloney. 

Cruelty Man. 

Mrs. Teresa Tuohy 

Fiona Quigley. 

Reporter. 

Mrs. Mortyeen O’Brien 

Bartender. 

Mutton Egan. 


.. Scott J acoby 
... Darel Glaser 
Todd Jones 
Steve Arlen 
Joan Diener 
. Robert Weede 
,.. Tommy Rail 
Helen Gallagher 
. Dolores Wilson 
.... Paul Ukena 
... Edwin Steffe 
William Griffis 

.Jay Stuart 

,... Charles Rule 
. John Ferrante 
. . Elliott Savage 
,. .Taylor Reed 
. Fran Stevens 
, . Elaine Cancilla 
.. .Jack Trussel 
. Dora Rinehart 
. ... Bill Dance 
Ronnie Douglas 


Directed by Albert Marre 


D6cor: Howard Bay 


Costumes: Robert Fletcher 
C horeography: Todd Bolender 


MERCURY 

9 April, 1970 

“THE NEST 

A play by Tina Howe 

Presented by Ann McIntosh, 

Honor Moore, and Thayer Burch 

Walters.Lois Markle 

Lo. . . .. Sharon Gans 

Aimee. .. Jill Clayburgh 

Stephen. .. Lane Smith 

Virgil.Jack Aaron 

Directed by Larry Arrick 
D6cor. Robert U. Taylor 
Costumes: Lizbeth Fullemann 


LINCOLN SQUARE 

10 April, 1970 

“AND I MET A MAN” 

A play by Lawrence Weinberg 
Presented by Michael Todd, Jr. 


Warren.Sam Schact 

Nora.Francesca De Sapio 

Aaron.Sam Waterston 


Directed by Timmy Everett 
D6cor: Mischa Petrow 


18TH STREET 

13 April, 1970 

‘THE DRUNKARD” 

A musical adaptation by Barry Manilow 
of the melodrama by W. H. S. Smith 

Presented by Bro Herrod and Peter Perry 
Mary.Marie Santell 

Sa?va«on Worker} • • • • Uonna Sanders 

Lawyer Cnbbs.Christopher Cable 

William Dowton .... . .Drew Murphy 

Agnes \ 

Mrs. Carry Nation!.]oy Garrett 

Old Man’s DarlmgJ 

Bar keep 1 }.^Vitaceo 

Barmaids .{ Do MSS 

Julia, from Heaven.Susan Rush 

Directed by Bro Herrod 
Costumes: Carol Luiken 
Choreography: Carveth Wells 


AMBASSADOR 
14 April, 1970 
* “THE BOY FRIEND” 

A musical play with book, lyrics, 
and music by Sandy Wilson 

Presented by John Yorke, 

Don Saxon, and Michael Hellerman 


Hortense 
Nancy. . 
Maisie... 


SU. 

Dulcie. 

Polly. 

Marcel\ 

Pepe / . 

Alphonse. 

Pierre . 

Mme Dubonnet 
Bobby Van Husen 
Percival Browne. . 
Tony . 

DUlli_ 


Waiter /. 

Monica. 

Lord Brockhurst 


Lady Brockhurst 
Gendarme. 


. . Barbara Andres 
.. Lesley Secombe 
Sandy Duncan 

... Mary Zahn 

. Simon McQueen 
. ...Judy Came 

.. .Marcel Gamboa 

.Ken Mitchell 

.Arthur Faria 

. .Jeanne Beauvais 
... . Harvey Evans 
. ... Leon Shaw 
. ... Ronald Young 

.Tony Stevens 

.Carol Culver 

... .David Vaughan 
.... Mane Paxton 
.Jeff Richards 


Directed by Gus Schirmer 

Decor and Costumes: Andrew and Margaret 
Brownfoot 


Choreography: Buddy Schwab 
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BARBIZON-PLAZA 

15 April, 1970 

“LETTRE MORTE” and “ARCHITRUC” 

Two one-act plays by Robert Pinget, 
performed in French by 
Le Treteau de Paris 

“LETTRE MORTE” 


M. Levert.Oliver Hussenot 

Boy.Michel Robbe 

Fred.Francis Lax 

Lilli.Anne-Mane Caffinet 

Directed by Michel De Re 

“ARCHITRUC” 

Architruc.Michel De Re 

Baga. Olivier Hussenot 

Le Cuisinier.Georges Riehar 


Directed by Olivier Hussenot 
D6cor and Costumes: Georges Richar 


PROVINCETOWN PLAYHOUSE 

20 April, 1970 

“HOW MUCH, HOW MUCH?” 

A play by Peter Keveson 

Presented by Ashley Feinstein, George Gilbert, 
Kdwm H. Morris & Co., Sylvia Herschcr, 
and Clinton Wilder Associates 

Peggy Monash.Nancy Andrews 

Carl Monash.Hy Anzell 

Joycie Monash.Neva Small 

Charley Gordon.Kristoffer Tabori 

Joe Raidy. . A1 Nesor 

Sara. .Donna Pearson 

Max.Maurice Brenner 

Paul Gordon.Hugh Franklin 

Directed by Richard Altman 
Decor: William Ritman 
Costumes: Whitney Blausen 


ST. GEORGE’S CHURCH 

15 April, 1970 

* “THE PERSIANS” 

A play by Aeschylus, 
freely adapted by John Lewin 

Presented by the Phoenix Theatre, 

T. Edward Hambleton, Managing Director, 
and Gordon Duffey, Artistic Director 

Elder S Leader }. Robert Stattel 

Persian Elder.Tom Crawley 

Persian.Raul Julia 

Young Woman of the Chorus . . . Patricia Elliott 
Atossa, 

Queen of Persia.Jacqueline Brookes 

Messenger.J. A. Preston 

Ghost of Darius.David Spielberg 

Xerxes, King of Persia. Stephen McHattie 

Directed by Gordon Duffey 
D 6cor: Jack Brown 
C ostumes and Masks: Nancy Potts 
M usic: Nasser Rastegar-Nejad 

ETHEL BARRYMORE 

18 April, 1970 

“A PLACE FOR POLLY” 

A play by Lonnie Coleman 

Presented by Ken Gaston, 

Leonard Goldberg, and David G. Meyers 

Tony.Alan Manson 

Joyce.Evelyn Russell 

Polly.Marian Mercer 

George.William Mooney 

Otis. Konrad Matthaei 

Angela.Cathryn Damon 

Mr. Bigelow.Daniel Keyes 

Mrs. Bigelow.Dortha Duckworth 

Dan Da Vinci.Robert Moberly 

Directed by Ronny Graham 
D 6cor: Clarke Durham 
C ostumes: Frank Thompson 
M usic: William Fisher 


JOHN GOLDEN 

22 April, 1970 

“PARK” 

A musical play with book and lyrics by 
Paul Cherry and music by Lance Mulcahy 

Presented by Edward Padula 

Young Man.Don Scardino 

Young Woman. Joan Hackett 

Man.David Brooks 

Woman.Julie Wilson 

Directed by John Stix 
Decor and Costumes: Peter Harvey 
Choreography. Lee Theodore 


MUSIC BOX 

23 April, 1970 

“INQUEST” 

A play by Donald Freed, 
based on “Invitation to an Inquest” 
by Walter and Miriam Schnkir 

Presented by Lee Guber and Shelly Gross 

Ethel Rosenberg.Anne Jackson 

Julius Rosenberg.George Grizzard 

Emanuel Bloch. James Whitmore 

Rabbi}.Allen Garfield 

Bailiff.Abe Vigoda 

Irving Saypol.Mason Adams 

Roy Cohn.Mike Bursten 

Judge Kaufman .Michael Lipton 

/Charles Kindi 

Re P° rters .I David Clarke 

David Greenglass.Jack Hollande 

( Ed Boro 
Abe Vigoda 
David Clarke 

Tessie Greenglass.Sylvie Straus 

Matron.Sylvia Gassell 

Harry Gold.Phil Leeds 

Ruth Greenglass.Hildy Brooks 

Directed by Alan Schneider 
D6cor; Karl Eigsti 
Costumes: Sara Brook 
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NEW YORK PE AY BILLS 


BARBIZON-PLAZA 


PUBLIC 


24 April, 1970 

* “OH, LBS BEAUX JOURS” 

A play by Samuel Beckett, performed in French 
Presented by Le Trcteau de Pans 
Winnie . .... Madeleine Reuaud 

Willie.Olivier Hussenot 

Directed by Roger Blin 

ALVIN 

26 April, 1970 

“COMPANY” 

A musical play with book by George Furi a 
and lyrics and music by Stfphen Sondheim 

Presented by Harold Prince 


Robert. .Dean .]ones 

Sarah. .Barbara Barne 

Harry... . Charles Kimbrough 

Susan.Merle Louise 

Peter.John Cunningham 

Jenny.Ten Ralston 

David. .George Coe 

Amy. .Beth Howland 

Paul. . . . Steve Elmore 

Joanne.... .. . . Elaine Stntch 

Larry. .... Charles Braswell 

Marta. . Pamela Meyers 

Kathy. . Donna McKechnie 

April. Susan Browning 


Directed by Harold Prince 
Decor. Boris Aronson 


3 May, 1970 

“MOD DONNA” 

A musical play with book and lyric s by 
Myrna Lamb and music by 
Susan Hulsman Bingham 

Presented by the 
New York Shakespeare Festival 

Donna . . . . .... April Shawhan 

Chris . . .. .... Sharon Laughhn 

Jeff . . Larry Bryggman 

Charlie . Peter Haig 

{ Ellen Barber 
Jam Brenn 
Katharine Dunfee 
June Gable 
Delons Gaskins 
Liz Gornll 
Zora Margolis 
Maureen Mooney 
Madge Sinclair 
Directed by Josfph Papp 
Costumes Milo Morrow 
Choreography Zr-eva Cohen 

ROUNDABOUT 

3 May, 1970 

“THE LADY PROM MAXIM’S” 

A play by Georges Feydeau, 
adapted by Gene Feist from translations by 
Catherine Perebinossoff and Mif.rre, 
with lyncs and music by Gordon Heath 


Costumes D. D. Ryan 
Choreography: Michael Bennett 


ANDERSON 

23 April, 1970 

“MAHAG0NNY” 

A musical play with book and 
lyrics by Bertolt Brecht, 
translated by Arnold Weinstein, 
and music by Ki/rt Weill 


Dr Lucien Pctipon 

Gabnelle 

Etienne 

Dr. Mongicourt 
Gen. Petipon 
Clementine 
Simone 
The Lady 
Duke of Valraonte 
Street Cleaner. 
Village Pnest 
Brother Julian 


.. Brian Hartigan 
Gloria Stanta 
Edwin Lewis 
. Sterling Jensen 
Norman Lind 
Jennifer Boyd 
.Yvonne Patterson 
Marsha Katzakian 
. Philip Campanella 
. Robert McCrary 
Anthony DeVito 
.... Tony Zanetta 


Directed by Gordon He\th 


Presented by 

Cannon Capalbo and Abe Margohes 


Commentator. 

. Evan Thompson 

Trmity Moses . 

Val Pnngle 

Fatty. 

. . Jack De Lon 

Leocadia Begbick. . . 

Estelle Parsons 

Jenny. 

. . Barbara Harris 

John Hancock Schmidt. 

. . Alan Crofoot 

Alaska Wolf Joe. 

.... Bill Copeland 

Billy Bankbook. . 

.. Don Crabtree 

Jimmy Mallory.. 

... Frank Porretta 

Pianist. 

. Louis St. Louis 

Cameramen ... 

/ Ray Camp 
' \Cliut Elliot 

Toby Higgins 

Richard Miller 
/ Kenneth Frett 

Bellhops.. 

1 Tames Hobson 
’' ’ * J Gordon Mmard 


\ Tracy Moore 


Directed by Carmen Capalbo 


D6cor: Robin Wagner 
Costumes: Ruth Morley 


D6cor. Lorn a Hainesworth 
Costumes. Mimi Maxmen 
Choreography Rosalind Walker 


LIBRARY AND MUSEUM 
OF THE PERFORMING ARTS 

4 May, 1970 

“SOME OTH ER TIME” 

Two one-act musical plays 
Presented by Equity Library Theatre 
“ LES JARDINS PUBLIQUES” 

Book by Mark Lamos and lyrics and 
music by Mark Lamos and Philip Killian 

Mademoiselle.Laune Hutchinson 

Bandleader.Paul Keith 

Georges. . Christopher Barrett 

Edouard.Horton Willis 

M. Montpelier..Hal Watters 
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Mme. Montpelier.. 

Colette. 

Celine. 

Lady in fur coat.. 
Gentleman in gray, 


_Charlotte Lane 

.. .Susan Ginsberg 

.Jessica Hull 

. Joan Mamscalco 
, Anthony Hancock 


followed by 


“AND I BBT YOU WISH 
YOU WAS ME NOW” 


Book by Sue Kosoff, lyrics by 
Philip Killian, and music by Jane Staab 


Harry. 

Lily. 

Mrs. Watts. 
Mrs. Carson. 
Mrs. Slocum 


.... Hal Watters 
... Suellen Hstey 
Joan Mamscalco 
.. .Jessica Hull 
... Penny White 


Directed by Richard Mogavero 
D6cor: Anthony Hancock 


Choreography: Barbara Frank 


McALPIN 

4 May, 1970 

“WHAT THE BUTLER SAW” 

A play by Joe Orton 
Presented by 

Charles Woodward and Michael Kasdan 

Dr. Prentice.Laurence Luckinbill 

Geraldine Barclay.Diana Davila 

Mrs. Prentice.Jan Farrand 

Nicholas Beckett.Charles Murphy 

Dr. Ranee.Lucian Scott 

Sergeant Match.Tom Rosqui 

Directed by Joseph Hardy 
D6cor: William Ritman 
Costumes: Ann Roth 


BARBIZON-PLAZA 
5 May, 1970 

“THREE BY EUGENE IONESCO” 

Three one-act plays by Eugene Ionesco, 
performed in French by Le Treteau De Paris 

“LA JEUNE FILLE A M ARIBR ” 


La Dame.Claude Genia 

Le Monsieur.Marc Dudicourt 

Le Monsieur-Fille.. .Michel Degand 

“LA LAOUNE” 

L’Academicien.Jacques Mauclair 

La Femme de l’Academicien.Claude Genia 

L'Ami.Jean-Paul Cisiphe 

La Bonne.Monique Saintey 


“LES CHAISES” 


La Vieille.Tsilla Chelton 

Le Vieux.Jacques Mauclair 

L’Orateur.Jean-Paul Cisiphe 


Directed by Jacques Mauclair 
D6cor and Costumes: Jacques Noel 


ANTA 

6 May, 1970 

* “THE CHERRY ORCHARD” 

A play by Anton Chekov, translated by 
J. P. Davis and performed by the 
John Fernald Company of Rochester, 
Michigan 


Presented by the 

American National Theatre and Academy 


Dunyasha. 

Lopahin. 

Feerce. 

Mme Ranyevskaya. 

Varya. 

Anya. 

Gayef. 

Charlotta. 

Simeonof-Pischic. 

Yasha. 

Trofimof. 

Tramp J 

Postoffice Official J. 

Stationmaster. 

Guest. 


.... Rhonda Rose 
. .Toby Tompkins 
. Richard Cumock 

.Jenny Laird 

.. Bonnie Hurren 
. Andrea Stonorov 
. Marshall Borden 
,. .Janet Mclntire 
.William Needles 
. Michael Tolaydo 
,.. .Jeremy Rowe 

.Pat Freni 

. .James Sutorius 
David Richmond 


Directed by John Fernald 
D6cor: Richard Davis 


Costumes: Ross 33. Young 


ELLEN STEWART 
6 May, 1970 
“COLETTE” 


A play by Elinor Jones, adapted from 
the autobiographical writings of Colette 
as collected by Robert Phelps 
under the title “Earthly Paradise” 


Presented by Cheryl Crawford and Mary W. John 


Colette . 

Sido. 

Willy. 

The Max Captain 

Georges Wague 

Reporter 

Daniele 

Pulaire 

Ida 

Amalia 
Marguerite 
Reporter t 
Leo 

Jacques 

Pierre 

Jean 

Henri de Jouvenel I 
Maurice GoudeketJ 



.Zoe Caldwell 

, Mildred Dunnock 
.. .Charles Siebert 

... Keene Curtis 


Holland Taylor 


Barry Bostwick 


Directed by Gerald Freedman 
D6cor: David Mitchell 


Costumes: Theoni V. Aldredge 


Music: Harvey Schmidt 


Lyrics: Tom Jones 
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UNIVERSITY OF THE STREETS 


SHERIDAN SQUARE PLAYHOUSE 


9 May, 1970 


13 May, 1970 


“PEANUT BUTTER AND JELLY” 


A play by Harris Freedman 


Woman. 

Man. 

Second Man... 
Second Woman 

Old Man. 

Mother. 

Arthur. 


.... Katherine Garnett 
.. . .Michael Monarty 

.Jared Fey 

.Judy Joseph 

.Louis Schaefer 

... Anne Linden 
. .. Brian Hall 


Directed by Harris Freedman 
Music: Nancy Day and Harris Freedman 


* “SLOW DANCE ON THE 
KILLING GROUND” 

A play by William Hanley 
Presented by 

Ruth Kalkstcin and Center Stage Associates 


Glas.George Voskovec 

Randall.Billy Dee Williams 

Rosie.Madeline Miller 


Directed by John Stix 
Decor. Jason Philips 
Costumes: Ritchie Spencer 


EDISON 

12 May, 1970 

* “ROOM SERVICE” 


A play by John Murray and Allen Boreiz 
P resented by 

Jay H. Fuchs and Jerry Schlossbcrg 


Gordon Miller . 

Sasha Smirnoff. 

Joseph Gribble. 

Harry Bimon .... 

Faker Englund. 

Christine Marlowe. 

Leo Davis. 

Hilda Manney.... 

Gregory Wagner. 

Simon Jenkins... 

Timothy Hogarth 

Dr. Glass. 

Bank Messenger.. . 

House Detectives. 

Senator Blake ... 


. . Ron Leibman 
Michael Lombard 
Paul B. Price 
Frank Savino 
. . George Bartenieff 
Lucy Saroyan 
Tom Brannum 
Barbara Dana 
Jerome Dempsey 
Darrell Zwerhng 

.Joel Wolfe 

. Alek Primrose 
. Christopher Guest 

{ Edmund Williams 
Smith Lawrence 
. ... Fred Stewart 


Directed by Harold Stone 
D6cor* D. Atwood Jenkins 
Costumes Leigh Rand 


MERCURY 

12 May, 1970 

“THE MOTHS” 

A play by Ralph Arzoomanian 
Presented by 

George Martin and Harlau P. Kleinian 

Alexander Zanikyan.Philip Bruns 

Anise Zanikyan.Joy Clausscn 

Sophie. .Magda Harout 

Father Nikos.Dimo Condos 

Auntie.Miriam Lebmaiin-Haupt 

Marco. Michael Vale 

Larry.Charles “Chick” Ganimian 

Momo.James Howard Laurence 

Directed by Ralph Arzoomanian 
D6cor: Jason B. Fishbkin 
Costumes. Whitney Blausen 


VIVIAN BEAUMONT 


14 May, 1970 

“BEGGAR ON HORSEBACK” 


A musical play with book by 
George S. Kaufman and Marc Connllly, 
lyrics by Stanley Silverman and John Lahr, 
and music by Stanley Silverman 


Presented by 

The Repertory Theater of Lincoln Center 


Dr. Albert Rice . . . 

Cynthia Mason. 

Neil McRae. 

Mrs. Cady. 

Gladys Cady. 

Mr. Cady. 

Homer Cady. 

Jerry. 

Tram Vendor 
Miss Hey . .. 

Miss You ... 

Flower Girls. 


Policemen. . 

Newsboys . 

furor . . 

Candy Vendor. 

Guide. 

Novelist. 

Poet. 

Singer. 


People in the Dream. 


Biff McGuire 
. Susan Watson 
. Leonard Frey 
.Tresa Hughes 

.Cherry Davis 

. . ..Jay Gamer 
Robert Phalen 
Les “Bubba” Gaines 
. . Art Ostrm 
.. .. Barbara Speigel 
.Beryl Tobin 

( Dorothy Franck 
Elaine Handel 
Michon Peacock 
f Robert Kessler 
\ Raymond Singer 
f Clark Luis 
‘ ’ 1 Arthur Sellers 
Robert Weil 
. . . Luis Avalos 

.. . Ralph Drischell 
.. . Ray Fry 

.Bob Daley 

... Bobby Lee 
' Jose Barrera 
John Beecher 
Roger Braun 
.. Tommy Breslin 
Peter Norman 
Charles Pegues 
Vickie Thomas 


Directed by John Hirsch 
D 6cor and Costumesf Michael Annals 
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FORTUNE 

15 May, 1970 

“THE SHEPHERD OF AVENUE B” 

and 

“STEAL THE OLD MAN’S BUNDLE” 

One-act plays presented by 
Mark Durand and Ken Kaiserinan 

“THE SHEPHERD OF AVENUE B” 

By Lawrence Holofcener 

Teacher.Maria Tucci 

Merchant.Lee Wallace 

“STEAL THE OLD MAN’S BUNDLE” 

By Kenneth Pressman 

Young Man.Ted Leplat 

Old Man.Roger De Koven 

Directed by Peter Galambos 
Decor: Edward Burbridge 
Costumes: Andrew Greenhut 


PLAYHOUSE 

17 May, 1970 

“LEMON SKY” 


A play by Lanford Wilson 

Presented by HaiJa Stoddard, 

Mark Wright, Duane Wilder, and Neal Dubrock 


Alan.Christopher Walken 

Douglas.Charles Durning 

Ronnie.Bonme Bartlett 

Penny.Kathryn Bauman 

Carol. Lee McCam 

Jerry. Steven Paul 

Jack.Wilhe Rook 


Directed by Warren Enters 
D6cor and Costumes: Stephen Hendrickson 


ORPHEUM 

18 May, 1970 

“THE ME NOBODY KNOWS” 

A musical play with lyrics by Will Holt and 
Herbert Shapiro and music by 
Gary William Friedman, based on the 
book "The Me Nobody Knows,” 
a collection by Stephen M. Joseph 
of the writings of New York 
tenement children 


Presented by Jeff Britton 


Northern J. Calloway 
Beverly Ann Bremers 
Irene Cara 
Gerri Dean 
Jose Fernandez 
Douglas Grant 


Melanie Henderson 
Kevin Lindsay 
Paul Mace 
Laura Michaels 
Carl Thoma 
Hattie Winston 


Directed by Robert H. Livingston 
Decor: Clarke Dunham 


Costumes: Patricia Quinn Stuart 

Media design and photography: 
Stan Goldberg and Mopsy 


NEW YORK OXTY CENTER 


19 May, 1970 

“RABELAIS” 


A musical drama by Jean-Louts Barrault, 
adapted from the works of Rabelais 
and performed in French 


Maddly Bamy 
Valerie Camille 
Mane-H616ne Daste 
Huguette Dathane 
Sharon O’Connell 
E. Pareze-Belda 
Michele Rimbold 
C61ine Salles 
Jacqueline Staup 
Jacques Alric 
Georges Audoubert 
Jcan-Louis Barrault 
Victor Bernard 
Jean-Pierre Bernard 


Gerard Boucaron 
Richard Caron 
Claude Del Viito 
Michael Devay 
Louis Fremont 
Pierre Gallon 
Jean-Renaud Garcia 
Jean-Pierre Granval 
Hubert de Lapparent 
R6gis Outin 
Dominique Santarelli 
Frank Valois 
Bernard Vignal 
Henri Virlojeux 


Directed by Jean-Louis Barrault 
D6cor: Matias 


Music: Michel Polnareff 


Choreography: Valerie Camille 


ST. CLEMENT’S CHURCH 

20 May, 1970 
“THE PIG PEN” 

A play by Ed Bullins 
Presented by The American Place Theatre 

Ray Crawford.Basil A. Wallace 

Len Stover. .Tony Thomas 

Sharon Stover.Laura Esterman 

Margie. .Avis McCarther 

Bobo Carroll.Lou Courtney 

John Carroll.Milton Earl Forrest 

Henry Carroll.Elbert Bernard Pair 

Mackinan.Edward Clinton 

Ernie Butler.Michael Coleman 

Carlos. J. Herbert Kerr, Jr. 

Pig Pen.Robert Patterson 

Directed by Dick Williams 
Decor: Douglas Higgins 
Costumes • Gertha Brock 
Music: Gene McDaniels 


HELEN HAYES 


21 May, 1970 

“THE ENGAGEMENT BABY” 

A play by Stanley Shapiro 


Presented by 

Edgar Lansbury and J. I. Rodalc 


Roger Porter.... 
Walter Whitney., 

Victor Bard. 

Vivian Whitney. . 

Constanzia. 

Mary Ann. 

Nelson Longhurst, 

Receptionist. 

Dr. Brien \ 
Voice from Cave/ 
Rev. Henning") 
Job Dispenser/* *' 
Neusom. 


.Clifton Davis 

.Barry Nelson 

.Tom Aldredge 

... Constance Towers 

.Antonio Rey 

.Holly Peters 

■ Henderson Forsythe 

.Marie Puma 

.Angus Cairns 

-James Karen 

■. .Norman Natlock 
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Miss Stone.Candy Azzara 

Wino in Alley.Gigi Cascio 

Other Man in Alley.Leonard Norris 

Directed by Gene Frankel 
D6cor: Robin Wagner 
Costumes. Ann Roth 
Music Charles Gross 


MARTINIQUE 

25 May, 1970 

“CHICAGO 70” 

A musical play developed and improvised 
by the Toronto Workshop Company 
and based on the 1970 Chicago conspiracy 
trials and the woiks of Lewis Carroll 

Presented by Theodore Mann and Paul Libin 

Performed by the 
Toronto Workshop Company 

Jack Beauscholte Francois Regis Klanfer 

Murray Blanc Jim Lawrence 

Calvm Butler George Meteskey 

Carol Carrington Neil Walsh 

Diane Grant Ray Whelan 

David Yorstou 

Directed by George Luscombe 
Decor: Nancy Jowsry 


ANTA 

26 May, 1970 

“WILSON IN THE PROMISE LAND” 


A play by Roland Van Zandt 
Presented by the 

American National Theatre and Academy 
and performed by the 
Trinity Square Repei tory Co. 
of Providence, Rhode Island 


Woodrow Wilson. 

Edith Bolling Wilson! 
Nurse / ’ * 

Rev, Dr. Joseph Wilson.. 
Dr. Cary T. Grayson! 

Ku Kluxer ) 

George Washington. 
Thomas Jefferson. 

Andrew Jackson. 

Abraham Lmcoln. 

Theodore Roosevelt.... 
Franklin Delano Roosevelt 
Youth 
Scribe 

Gen. Sherman 
Woman Singer 
Wilson, age 16 
Facts 

Musician .... 

Man with Gun 
Wilson, age 6. 


.William Cain 

.Marguerite H. Lenert 
Donald Somers 
William Damkoehler 

.. Martin Molson 
. David C. Jones 

.Dan Pucinski 

.James Gallery 

George Martin 

.Ronald Frazier 

. Richard Kavanaugh 
Robert J. Colonna 
David Kennett 
Barbara Meek 
James Eichelberger 
Ed Hall 
. Robert Black 
Richard Steele 
.... Ann Sachs 


Directed by Adrian Hall 


Decor. Eugene Lee 


Costumes: John Lehmeyfr 
Music: Richard Cumming 


ST. MARK’S PLAYHOUSE 

26 May, 1970 

“AKOKAWE” 


A play with music selected by 
Afolabi Ajayi 

from traditional and modem African writings 

Presented and performed by the 
Negro Ensemble Company and the 
Mban-Mbayo Players 


Afolabi Ajayi 
Am an din a Lihamba 
Paul Makgoba 
Ifatumbo Oyebola 
Babafemi Akinlana 
Louis Espinosa 


Norman Bush 
Frances Foster 
Esther Rolle 
Clarice Taylor 
Allie Woods 
Andre Womble 


Directed by Afolabi Ajayi 


Decor. Chuck Vincent 


Choreography Percival Borde 


WASHINGTON SQUARE 
METHODIST CHURCH 

26 May, 1970 

* “TERMINAL” 


A collective work created and performed by 
The Open Theatre Ensemble, 
with text by Susan Yankowitz 

Presented by The Open Theatre, 
Joseph Chaikin, Director 


James Barbosa 
Raymond Barry 
Shami Chaikin 
Brenda Dixon 
Ron Faber 
Jayne Haynes 
Ralph Lee 
l’eter Maloney 


Patrica Cooper 


Mark Samuels 
Ellen Schindler 
Tina Shephard 
Barbara Vann 
Lee Worley 
Paul Zimet 
Richard Peaslee 
Stanley Walden 


Directed by 

Joseph Chaikin and Roberta Sklar 


BIJOU 

27 May, 1970 

* “AWAKE AND SING” 

A play by Clifford Odets 
Presented by 

William W. Goodman and Robert J. Gibson 

Ralph Berger.Robert Salvio 

Myron Berger.Salem Ludwig 

Hennie Berger.Phoebe Dorin 

J acob.Morris Strassberg 

Bessie Berger.Joan Lorrmg 

Schlosser.Peter Bosche 

Moe Axelrod.Roger Serbagi 

Uncle Morty.Billy Macy 

Sam Femschreiber.Irwin Rosen 

Directed by Arthur A. Seidelman 
Decor: Ethel Green 
Costumes Ta'mp la Scofield 
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FORUM 

28 May, 1970 

“AMPHITRYON” 

A play by Peter Hacks, 
translated by Ralph Manhkim 

Presented by 

The Repertory Theater of Lincoln Center 

Jupiter.Philip Bosco 

Alcmene.Priscilla Pointer 

Amphitryon. James Patterson 

Sosias.Harold Gould 

Mercury.James Ray 

Night.Dan Sullivan 

Directed by Robert Symonds 
D£cor and Costumes James Hart Stfarns 


THEATRE DE LY8 

3 June, 1970 

“WHISPERS ON THE WIND” 

A musical play with book and lyrics by 
John B. Kuntz and music by Lor Crane 

Presented by Bruce W. Paltrow, 

Mitchell Fmk, and Lucille Lortel Productions 

David Cryer Patrick Fox 

Nancy Dussault R. G. Brown 

Mary Louise Wilson 

Directed by Burt Brinckeriioff 
Decor: David F. Segal 
Costumes: Joseph G. Aulisi 


MERCER-HAN8BERR Y 

28 May, 1970 

“CANDAULES COMMISSIONER” 

A play by Dan Gerould 
Presented by 

Julien J. Studley and Melanie Herman 

Commissioner.Seth Allen 

His Wife.Marilyn Roberts 

Bodyguard.Robert Stocking 

Directed by Roy Levine 
D6cor: Lester Polakov 
Costumes: Donna Tomas 
Music: James Reichert 


THE EXTENSION 

10 June, 1970 

“THE PASTRY SHOP” and 
“THE YOUNG AMONG T HEMSEL VES” 

Two plays with music by Ned Rorem 

“THE YOUNG AMONG THEMSELVES” 

Landlady.Mary Boylan 

The Boy.Bennett Yahya 

The Girl. Cecily Floyd 

“THE PASTRY SHOP” 

r Ihe Woman.Sue Lawless 

Directed by Robert Haddad 
Decor: Jim Hardy 
Costumes. Roseanna Richardsen 


METHODIST CHURCH 

29 May, 1970 

* “THE SERPENT” 

A ceremony created by 
The Open Theatre Ensemble, with words 
and structure by Jean-Claude Van Itallie 

Presented by The Open Theatre 
Directed by Joseph Chaikin 


WASHINGTON SQUA RE 
METHODIST CHURCH 

30 May, 1970 

• “ENDGAME” 

A play by Samuel Beckett 
Presented by The Open Theatre 


Hamm.Joseph Chaikin 

Clov.Dale Whitt 

Nell. Jayne Haynes 

Nagg.James Barbosa 


Directed by Robert Sklar 

Ddcor and Costumes: 

Gwen Fabricant and Bil Mikui.ewicz 


PLAYHOUSE 

18 June, 1970 

“THE CAGE” 

A play by Rick Cluciiey 

Presented by David Carroll in the 
Barbwire Theatre production 

Gene Ackley Randolph Dobbs 

Ernie Allen Henry Everhart 

Kick Cluchey Robert Poole 

Directed by Kenneth Kitch 
Decor: Jonathan Stuart 


CIRCLE IN THE SQUARE 

22 June, 1970 

“BOESMAN AND LENA” 

A play by Athol Fugard 
Presented by Theodore Mann and Paul Libin 


Boesman.James Earl Jones 

Lena.Ruby Dee 

Ootah.Zakes Mokae 


Directed by John Berry 
Ddcor: Karl Eigsti 
C ostumes: Margie Goldsmith 
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DELACORTE 


23 June, 1970 

“THE WARS OF THE ROSES, PART I” 

An adaptation of William Shakespeare's 
plays “The Chronicles of King Henry VI" 

Presented by The New York 
Shakespeare Festival, Joseph Papp, Producer, 
Bernard Gersten, Associate Producer 


Duke of Gloucester... 
Cardinal Beaufort.. .. 

Prince Charles. 

Duke of Alencon.... 
Bastard of Orleans... 

Joan La Pucelle. 

Lord Talbot. 

Countess of Auvergne. 
Richard Plantagenet 
William de la Pole 
Duke of Somerset.... 
Earl of Warwick.. 

Vernon. , 

King Henry VI. 

Margaret. 

Bolingbroke. 

Margaret Jourdam.... 


.. Robert Gerringer 

.Patrick Hines 

.Don Perkins 

.Drew Snyder 

.Tom Sawyer 

.. Gretchen Corbett 

.Robert Burr 

Sasha Von Scherler 

.Paul Sparer 

.Jack Ryland 

.Gregory Abels 

... .David Hooks 

.Ronny Cox 

. .Nicholas Kepros 
. . Barbara Caruso 
... . David Snell 
.. .Bette Henritze 


Directed by Stuart Vaughan 


Decor: Ming Cho Lee 


Costumes: Tjieoni V. Aldredge 


Music John Corigliano 


DELACORTE 


24 June, 1970 

“THE WARS OF THE ROSES, PART II” 


First Murderer. 

Second Murderer. 

William de la Pole. . . 

King Henry VI. 

Margaret. 

Cardinal Beaufort. 

Duke of Somerset. 

Duke of Buckingham . 

Earl of Warwick. 

Earl of Salisbury. 

Humphrey. 

Duke of Exeter. 

A Sea Captain. 

First Gentleman. 

Second Gentleman.... 

Master. 

Mate. 

Walter Whitmore... . 

George Bevis. 

John Holland. 

Jack Cade. 

Dick the Butcher. 

Smith the Weaver.... 
Clerk of Chatham... . 

Michael. 

Sir Humphrey Stafford, 

William Stafford. 

Lord Say. 

Messenger. 

Another Messenger.... 

Cade Rebel. 

First Rebel . 

Second Rebel. 

Lord Clifford. 

Messenger. 

Alexander Iden. 

Richard Plantagenet.. 


-George Spelvin 

. Alexander Panas 
.... Jack Ryland 
. Nicholas Kepros 
. Barbara Caruso 
.. Patrick Hines 
.. Gregory Abels 
.. . Howard Green 
. David Hooks 
... . William Myers 
Robert Gerringer 
... .John Carpenter 

.John LaGioia 

. .. .John Alice 

.... Brian Callowav 

. Albert Hall 

.. .Albert Quinton 
. . .John W. Davis 

.Ronny Cox 

.. Mike Moran 
.. Charles Durnmg 
Mervyn Haines, Jr. 

.Don Perkins 

.Dan Duming 

.James Keach 

.Jeff Peters 

.Stuart Pankin 

.David Byrd 

.John Allee 

.... Brian Calloway 
... Rocky Anderson 
.. .James De Marse 
... Peter Reznikoff 
... Frank Bogman 

.Fred Morsell 

.David Snell 

.Paul Sparer 


Edward. 

George. 

Richard. 

Young Clifford . 

Duke of Norfolk. 

Earl of Westmoreland .. 
Earl of Northumberland. 

Edward. 

Edmund . 

Duchess of York. 

Messenger . 

Sir John Mortimer. 

Sir Hugh Mortimer.... 

Tutor. 

A Son. 

A Father. 

Humphrey. 

Sinkloe. 

Lady Grey. 

A Nobleman. 

Lewis XI . 

Bona... . 

A Messenger. 

Earl of Oxford. 

Governor of Pans. 

Lord Hastings . 

First Watchman. 

Second Watchman. 

Young Duke of Somerset 

Lord Rivers. 

Sir Thomas Stanley . . . 
A Huntsman. 

The Huntsman’s Dog . 
Sir Robert Brackenbury. 

Henry. 

Messenger. 

Mayor of York. 

Sir John Montgomery 

A Soldier. 

First Messenger . 

Second Messenger. 

Marquess of Montague . 


.Tom Sawyer 

.Drew Snyder 

Donald Madden 
.... John LaGioia 

-John W. Davis 

.Jeff Peters 

.. Alexander Panas 
... Leon Russom 
... . David Aaron 
Bette Henritze 

.Albert Hall 

.Stuart Pankin 
. . Rocky Anderson 
.. James De Marse 
Christopher Leahy 
. Albert Qumnton 

.Mike Moran 

.Ronny Cox 

Jeanne Hepple 
. . . .John Allee 

.Dan Duming 

... Anne Thompson 
.. .James De Marse 
.... Gregory Abels 
... George Spelvin 

.David Byrd 

... .James Keach 
.. James De Marse 
... . Don Perkins 
Frank Borgman 
. Rocky Anderson 
. Kevin Kline 

.Moses 

. Howard Green 
. . John Allee 
. . .Fred Morsell 

... Dan Duming 
Robert Gerringer 
. Kevin Klme 
Rocky Anderson 
.Christopher Leahy 
.Ronny Cox 


Directed by Stuart Vaughan 


D6cor: Ming Cho Lee 


Costumes: Theoni V. Aldredge 
Music: John Corigliano 
Choreography: Diana Adler 


DELACORTE 
25 June, 1970 
* “RICHARD III” 


A play by William Shakestearf 
Presented by 

The New York Shakespeare Festival 


Richard.. 

George. 

Lady Anne. 

g ueen Elizabeth. 

uke of Buckingham. 

8 ueen Margaret. 

itesby. 

King Edward VI.... 

Duchess of York. 

Earl of Richmond.. . . 

Earl of Oxford. 

Ghost of Henry VI... 


Donald Madden 
. Drew Snyder 
Susan McArthur 
. Jeane Hepple 
. Robert Gerringer 
. Barbara Caruso 
. ..Jack Ryland 
.Tom Sawyer 
.. Bette Henritze 
. David Snell 
Gregory Abels 
Nicholas Kepros 


Directed by Stuart Vaughan 


D6cor: Ming Cho Lle 


Costumes: Theoni V. Aldredge 


Music. JoiTn Corigliano 
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WHO’S WHO IN THE THEATRE 


ASTOR PLACE MOBILLE 

27 June, 1970 14 July, 1970 


* “THE DIRTIEST SHOW IN TOWN” 


“SAMBO” 


A play by Tom Eyen 


Presented by Jeff Barry Enterprises, 
Ellen Stewart, and Bruce Mailman and 
performed by the 

Theatre of the Eye Repertory Company 1970 


A jazz show with book and lyrics by 
Ron Steward and music by Ron Steward 
and Neal Tate 

Presented by the 
New York Shakespeare Festival 


Madeleine le Roux 
Jennifer Mitchell 
Sommer Sally 
Elsa Tresko 
Paul Matthew Eckart 

Ellen Gurin 


Jeffry Herman 
Bradford Riley 
Robert Schrock 
Arthur Morey 
R. A. Dow 


Directed by Tom Even 
D6cor: T. E. Mason 


Costumes: Victor Bijou 
Music: Jec Barry 


Sambo. 

Bo Peep. 

Jack Horney. 

Untogether Cinderella 
Miss Sally Muffat.... 

Tiger Lady. 

Tiger Man. 


.. Ron Steward 
Veronica Redd 
.George Turner 
.. .Judy White 
.. .Jane Stuart 
. .Sandi Morris 
. .Joe Darby 


Directed by Michael Schultz 


D6cor: Ming Cho Lee 


Costumes: Milo Morrow 


Choreography: Tommy Jonsen 


TRUCK AND WAREHOUSE 

30 June, 1970 

“STEAMBATH” 


A play by Bruce Jay Friedman 
Presented by Ivor David Balling 


Old Timer.... 

Tandy. 

Bieberman 
Young Man... 
Young Man... 

Gottlieb. 

Meredith. 

Broker. 

Attendant.... 
Longshoreman 
Young Girl... 
Flanders. 


.Conrad Bam 

.. Anthony Perkins 
Marvin Lichterman 

.Jere Admire 

..Teno Pollick 

.Gabor Morea 

.Annie Rachel 

.Mitchell Jason 

... Hector Elizondo 

.Jack Knight 

.Eileen Dietz 

,.. .Alfred Hinckley 


Directed by Anthony Perkins 


Dficor: David Mitchell 


Costumes: Joseph G. Aulisi 
Choreography: Grover Dale 


SHERIDAN SQUARE PLAYHOUSE 

21 July, 1970 

* “GOLDEN BAT” 

A revue with lyrics and sketches by 
Yutaka Higashi and music by 
Itsure Shimoda, performed by 
The Tokyo Kid Brothers of Tokyo 


The Cafe La Mama production presented by 
Kermit Bloomgarden and Arthur Cantor 


Yukiko Kobayashi 
Kyoichi Nagakura 
Reiko Nagai 
Shoichi Saito 
Sakae Kato 
Sansho Shinsui 


Yasunon Saito 
Jun Arakawa 
Setsuko Nakagawa 
Noboru Mine 
Kenkichi Sato 
Yoshie Matsuno 


Directed by Yutaka Higashi 
Decor: Kenkichi Sato 


Costumes: Kiyoko Chiba 


BROOKS ATKINSON 

4 July, 1970 

• “CHARLEY’S AUNT” 

A play by Brandon Thomas 
Presented by 

Jay H. Fuchs and Jerry Schlossberg 

Jack Chesney.Michael Goodwin 

Brassett.Melville Cooper 

Charles Wykeham.Rex Thompson 

Lord Fancourt Babberley.Louis Nye 

Amy Spettigue.Lynn Milgnm 

Kitty Verdun.Andra Akers 

Col. Sir Francis Chesney.Martyn Green 

Stephen Spettigue.Eric Berry 

Brassett's Assistant.Bruce Blaine 

Donna Lucia d’Alvadorez-Maureen O’Sullivan 

Ela Delahay.Elizabeth Swam 

Directed by Harold Stone 
D6cor: Robert T. Williams 
Costumes: Richard Anderson 


PUERTO RICAN TRAVELING THEATRE 

12 August, 1970 

“THE GOLDEN STREETS” 

A play by Piri Thomas 


Luis Perez. Robert Burgos 

Anibal.Ramaldo Arana 

Raul Perez.Alex Colon 

Susana Perez.Carmen Maya 

Manano Perez.Art Vasil 

Myma.Maria dc Landa 

Chino.Shelly Desal 

Child.Christopher Medina 

Cathy Donalds. Kathleen Scarlett 

Priest.Toray Vargas 

Young Girl...Kitty-Alice Snead 

Young Man.Jeffrey Grimes 


Directed by Miriam Colon 
D6cor : John Braden 
Costumes: Maria Ferreira 
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NEW YORK PLAYBILLS 


GRAMERCY ARTS 

1 September, 1970 

“THE WMintAT.n SLIPPERS” 

A play by Jose Alcarez 
Presented by Henry P. Testa 

Blossom Flower.Inez Yvette Perez 

Magic Mirror.Donald J. Srotti 

Truth Box. ... Frederick Tuso 

Mmg B Yon}.Alfred Loato 

Foo Young Kow . Paul Kaniuk 

Prince Won Ton. . .. Rob S.idang 

Princess Consume . Ncssa Lynn Segal 

Lo Ming.Tony Anton 

Emperor. Glen Peters 

Chow Mein.... . Bruno Fleao 

Butterfly ... . . Juanita Lento 

Peter Vitiello 
Joy Fanfanllo 
Exavier Frejoriuel 
Mane Sanchez 

Directed by Jose Alcarez 
Decor: Lko K. Cohen 
Costumes* Sandra Takahashi 
Choreography Tony Anton 


JAN HUS PLAYHOUSE 

22 September, 1970 

“3 BY YERLIROHETTI” 

“Three Thousand Red Ants,” 

“The Allegation,” and 
“The Victims of Amnesia,” 

One-act plays by Laurence Ferlinghetti 

Martha Greenhouse Roger Morden 

Charles Gregory 

Directed by William E Hunt 
Decor. Sandi Marks 
Costumes Deborah Foster 


PLAZA 9 MUSIC HALL 

22 September, 1970 

* “DAMES AT SEA” 

A musical play with book and lyrics by 
George Haimsohn and Robin Miller 
and music by Jim Wise 

Presented by Jordan Hott, 

Jack Millstem, and Robert S Mankin 

Mona Kent . Jame Sell 

Joan . . ... . Carol Morley 

t“U • • •• Raymond Thome 

Ruby. . Leland Palmer 

Dick ... . Kurt Peterson 

Lucky Yoight Kempson 

Directed and choreographed by Neal Kenyon 
Decor and Costumes* Peter Harvey 


People of Char Chu Ding 


ANTA 

14 September, 1970 

* “OT HELL O” 


A play by William Shakfspeare 

The American Shakespeare Festival Theater 
production from Stiatford, Connecticut 


Roderigo . 

.. John Tilhnger 

Iago. 

I ce Richardson 

Brabantio . 

Josef Sommer 

Othello. 

. Moses Gunn 

Cassio ... 

Peter Thompson 

Duke of Venice . 

Wyman Pendleton 

First Senator 

Bernard Frawley 

Lodovico 

Danny Davis 

Second Senator 

Ken Parker 

Senators 

f 1 om Tarpev 

\ Robert Blumenfeld 

Messengers 

f Gary Poe 
\Paul Corum 

Desdemona 

Roberta Maxwell 

Montano. 

. James Croimvell 


( Tom Rilev 

Soldiers ... 

. | John Ventantomo 

Emilia .... 

\ Josef Warik 

J an Miner 

Bianca. 

. Maureen Andermaju 


Directed by Michael Kahn 
Decor. Kaki Eigsti 
Costumes* James Greenwood 
Music* Conrad Susa 


JOHN GOLDEN 

24 September, 1970 

“BOB AND RAY—THE TWO AND ONLY’' 

A revue written and performed bv 
Bob Elliott and Rv\ Goui.imng 

Pi evented bv Joseph I and Johanna Lewiu* 
Directed by Joseph H vrdx 
Ddcor* William Ritman 


CHERRY LANE 

2 October, 1970 

“CHILDREN IN THE RAIN” 

A play by Dennis McIntyre 
Presented by James Clifford 

Twigs. Elizabeth Harry man 

Max . . .Lane Smith 

Gibbs . . Frank R. Gioidano 

Directed by Frank R. Giordano 
Decor* Patrick Donovan 
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WHO’S WHO IN THE THEATRE 


Opening of the 

ESTELLE R. NEWMAN 
4 October, 1970 
* “THE HAPPINESS CAGE” 

A play by Dennis J. Reardon 

Presented by The New York 
Shakespeare Festival Public Theater, 
Joseph Papp, Producer, Bernard Gersten, 
Associate Producer 


Reese. 

Orderly. 

Miles. 

Rhodes. 

Dr. Freytag. 

General. 

Aide. 

Visitors \ 

( John Benson 

./ Walter De Lano 

The Press/. 

Nurse. 

Assistant. 

Anna Ames. 

lAlice Merton Benson 


Directed by Tom Aldredge 
D6cor: Marjorie Kellogg 
Costumes: Theoni V. Aldredge 
Music: Ronny Cox 

Originally presented at 
The Other Stage, 11 February 1970, 
with a somewhat different cast 


EDISON 

5 October, 1970 

“OPIUM” 

A play by Roc Brynner, translated and 
adapted from Jean Cocteau’s 
“Opium, Journal of a Cure” 

Presented by Preston Fischer and Norman Kean 

Jean Cocteau.Roc Brynner 

Directed by Ranald Graham 
D€cor: Roger Cheveley 
Costumes: Mr. Fisii 


THEATER DE LYS 

7 October, 1970 

“HAPPY BIRTHDAY, WANDA JUNE” 

A play by Kurt Vonnegut, Jr. 
Presented by Lester M. Goldsmith 


Penelope Ryan. Marsha Mason 

Looseleaf Harper.William Hickey 

Paul Ryan.Steven Paul 

Dr. Norbert Woodly.Keith Charles 

Herb Shuttle.Nicolas Coster 

Harold Ryan.Kevin McCarthy 

Wanda June.Arlane Munker 

Siegfried von Konigswald.Louis Turenne 

Mildred.Pamela Saunders 


Directed by Michael J. Kane 
D6cor: Ed Wittstein 
Costumes: Joseph G. Aulisi 


EXTENSION 
8 October, 1970 
“ALICE IN WONDERLAND” 

A play based on the writings of Lewis Carroll 
Pr esented by Lyn Austin and Oliver Smith 

Alice.Angela Pietropmto 

Cheshire Cat.Tom Costello 

Mad Hatter.Jerry Mayer 

( Saskia Noordhoek Hegt 
Gerry Baraman 
Larry Pine 

Directed by Andre Gregory 
Decor: Eugene Lee and Franne Newman 


ANSPACHER 


11 October, 1970 

* “TRELAWNY OP ‘THE WELLS’ ” 


A play by Arthur Wing Pinero 


Presented by The New York 
Shakespeare Festival Public Theatei 


James Teller. 

Augustus Colpoys. . 
Ferdinand Gadd . . 
Tom Wrench . . . 

Mrs. Tclfer. 

Avoma Bunn. 

Rose Trelawny. 
Imogen Parrott.... 
O’Dwyer 

Captain de FoemxJ * 
Members of the 
Pantheon Theatre 

Arthur Gower . 

Sir William Gower 
Clara de Foenix. . 
Trafalgar Gower. 
Mrs. Mossop .... 

Ablett . 

Charles. 

Sarah. 


.. Frederic Warrmcr 

.Geoff Garland 

. Michael Wager 

. Robert Ronan 

_Elaine Eldridge 

.. Sasha von Scherler 
... .Nancy Dussault 
.Valcne French 

.Gene Nye 

( Douglas Hayle 
Con Roche 
Arlene Nadel 

.Dean Santoro 

... George Bartenieff 

.Janet Kapral 

.Esther Buffler 

. Jean Bruno 

.Dan Durning 

.Grant Code 

.Arlene Nadel 


Directed by Robert Ronan 
Decor: David Mitchell 
Costumes: Theoni V. Aldredge 

Originally presented 
at The Other Stage, 26 February, 1970, 
with a largely different cast 


ETHEL BARRYMORE 

12 October, 1970 

“CONDUCT UNBECOMING” 

A play by Barry England 
Presented by 

Donald Albery and Roger L. Stevens 

Edward Millington.Jeremy Clyde 

Arthur Drake.Paul Jones 

Col. Strang.....Michael Barrington 

Lionel Roach.Michael Bradshaw 

Alastair Wimbourne.Paul Harding 

Maurice Platt.Robert Hewitt 

Rupert Harper.Donald Pickering 

Richard Fothergill.Richard Lupino 
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Frank Hart.Edwin Owens 

John Truly.Nicholas Hammond 

Simon Boulton.Garnett Smith 

Edward Winters.Erik Howell 

Frank Hutton.Richard Clarke 

Pradah Singh. Ronald Drake 

Marjorie Hasseltine.Elizabeth Shepherd 

Mem Strang.Sylvia O’Brien 

Mrs. Bandanai.Madhur Jaffrey 

Lai .Pandora Bronson Lupino 

( Vanya Franck 
Pandora Bronson Lupino 
Jean Hogan 

( James Tripp 
Dan Hamilton 
James Leggi 

Directed by Val May 
Decor: Finlay James 


ELLEN STEWART 

14 October, 1970 

• “COLETTE” 


A play by Elinor Jones, adapted from 
the autobiographical writings of Colette 
as collected by Robert Phelps 
under the title “Earthly Paradise” 

Presented by 

Cheryl Crawford and Mary W. John 


Colette. 

Sido. 

Willy 
Captain 
Max 

George Wague 
Reporter 
Daniele 
Polaire 
Ida 

Amalie . 
Valentine 
Marguerite 
Reporter j 
Leo 

Jacques 
Pierre 
Jean 
Henri de Jouvenel 
Maurice Goudeket 
Pianist. 


. Fenella Fielding 
. . Ruth Nelson 
Albert Stratton 


. Erik Rhodes 


.Janet Dowd 


Michael Goodwin 


Elinan Andeison 


Directed by Gerald Freedman 
D 6cor: David Mitchell 


Costumes: Theoni V. Aldredge 


Music. Harvey Schmidt 


Lyrics: Tom Jones 


PLAYERS 
15 October, 1970 
“MY HOUSE IS YOUR HOUSE” 


A play by Lee Loeb and Sam Ross 


Presented by 

John J. Nestor and Wolf William Moss 


Delivery Man. 
Lucy Tyler... 
Ray Prentis.. 
Ben Tyler.... 
Harry Fenton 
Charlene. 


.. .Don Bishop 
Jenny O'Hara 
. .Don Fellows 
. .Frank Moon 
.. Milo Boulton 
. Anita Stewart 


Vicky. ..Jan McElhaney 

Sidney Lindquist.Harry Eno 

Mrs. Randall.June Graham 

Dnected by William Tregoe 
D6cor: Robert Ekgstrom 
Costumes. Leila Larmon 


ROUNDABOUT 

18 October, 1970 

• “HAMLET” 

A play by William Shakespeare, 
in an all-male performance 

Hamlet.Art Bums 

Gertrude .Philip Campanella 

Claudius .Sterling Jensen 

Horatio.Bruce M. Kombluth 

Polonius.Fred Stuthman 

Ophelia.Louis G. Trapani 

Laertes.Thomas McCann 

Guildenstern.John Guerrasio 

Rosencrantz . .. Stephen Greenstein 

Bernardo .Lyle Lorentz 

Osric.Robert Mannaccio 

Directed by Gene Feist 
D6cor: Holmes Easley 
Costumes- Mi mi Maxmen 
Music: Philip C\mpanella 


BARBIZON PLAZA 

19 October, 1970 

“TO BE OR NOT TO BE 
(WHAT KIND OF QUESTION IS THAT?)” 

A musical revue with sketches by 
H. Ritterman and Zvi Reisel 
lyrics by Max Meszel, 
and music by Eli Rubinstein 

Presented by 

Henry Goldgran and Arthur V. Briskm 

James Brochu Denise Lor 

Moti Giladi Sarah Rubine 

Shmulik Golsetm Yoel Sharr 

Evelyn Kmgsley Mark Stuart 

Directed by Marvin Gordon 
D6cor: Ami Shamir 


LIBRARY AND MUSEUM 
OF THE PERFORMING ARTS 

19 October, 1970 

“A MUSICAL TIMEPIECE” 

A musical play by Alan Foster Friedman 
Presented by Equity Library Theatre 


Jeanne.Jeanne Allen 

George.George Lee Andrews 

Tom.Thomas Ingram 

Ellen.Ellen Wells 


Directed by Allen R. Belknap 
D6cor: D/&id Jenkins 
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LUNT-FONTANNE 
19 October, 1970 
“THE ROTHSCHILDS” 

A musical play with book by Sherman Yellen, 
based on Frederick Morton’s book 
“The Rothschilds," with lyrics by 
Sheldon Harnick and music by Jerry Bock 

The Hillard Elkms production 
Presented by Lester Osterinan 

Prince William of Hesse 
Joseph Fouche 
Hemes 

Prince Mettermch 

Guard. ... Roger Hamilton 

Mayer Rothschild.Hal Linden 

Young^Nathau Rothschild} • • M.chael Maitland 
Second Urchin. .. Kim Michels 

Young^Solomon Rothschild} * Robby Bensou 

Gutele (Mama) Rothschild. Leila Martin 

First Vendor. Thomas Trelfa 

Second Vendor. . Kenneth Bridges 

Third Vendor.Jon Peck 

Sceptic 1 }.Paul Tracey 

Buaurus.Leo Leyden 

First Banker.Elliot Savage 

Second Banker.Carl Nicholas 

Young Amshel Rothschild.Lee Franklin 

Young Jacob Rothschild.Mitchell Spera 

Blum. Howard Homg 

Mrs. Kaufman . Nina Dova 

Mrs. Segal.... Peggy Coopei 

Peasant . . Christopher Chadman 

Amshel Rothschild . Timothy Jerome 

Solomon Rothschild.David Garfield 

Jacob Rothschild .Chris Sarandon 

Nathan Rothschild. . . .PaulHecht 

Kalman Rothschild... Allan Cruet 

Hannah Cohen.Jill Clayburgh 

Directed and choreographed by Michael Kidd 
D 6cor and Costumes. John Bury 


PLAYHOUSE 

20 October, 1970 

“GANDHI” 

A play by Gurney Campbell 
P resented by 

Ray N. Nevans and Albert J. Schiff 

The Antagonist.David Selby 

Sarolini.Estelle Omens 

Mahadev...Leroy Lessane 

Mohandas K. Gandhi.Jack MacGowran 

Kasturbai Gandhi.Betty Miller 

Viceroy.Thomas B. Markus 

Kallenbach.Martin Meyers 

Patel.Louis Guss 

Mirabehn.Dina Poisner 

Maharajah.Rik Colitti 

Father Nehru.Lawrence Stem 

Jinnah Sahib.Jack Axelrod 

Jawaharlal Nehru.Vic Mohica 

Webb Miller.Tom Coble 

Sushila.Donna Pizzi 

Chief Inspector.Kenneth Marsolais 

Maun.Cathryn Roskam 

Metab.Shelly Desai 


Hindu Youth.Frank Liu 

The Maulvi.Joseph C. Davies 

Directed by Jose Quintero 
D6cor: Ming Cho Lee 
Costumes: Jane Greenwood 

the other stage 

22 October, 1970 

“W ILLIE ” 

A play by Joe Ponzi 

Presented by the 
New York Shakespeare Festival 

Willie 
Mass.ill 
Mildred 
Count 
Charlie Gay 
Mr. Gray) 

Old Man . 

Guard J 
Nye 'l 
Policeman/ 

Directed by Robert Jordan 
D 6cor: Daisy Page Pickman 
C ostumes: Milo Morrow 

theatre four 

25 October, 1970 

“SENSATIONS” 

A musical play based on Shakespeare’s 
“Romeo and Juliet,’’ with lyrics by 
Paul Zakrzewski and music by Wally Harper 

LadyCapulet. . ... Paulette Attie 

The Friar. . Arthur Barlow 

Juliet. Judy Gibson 

Lord Montague - .. .Joe Masiell 

Tybalt. .... Ron Martin 

Lord Capulet. .James Ray 

Lady Montague. Marie Santell 

Romeo.John Savage 

Mercutio . . .Bruce Scott 

Directed by Jerry Dodge 
D ecor: William and Jean Eckart 
C ostumes: Jeanne Butlon 

AMBASSADOR 

26 October, 1970 

“STORY THEATRE” 

Dramatic sketches adapted by Paul Sills 
from the stories of Jacob and Wilhelm Grimm 

Presented by Zev Bufrnan 

Peter Bonerz Valerie Harper 

Hamid Hamilton Camp Richard Libertini 

Melinda Dillon Paul Sand 

Mary Frann Richard Schaal 

Directed by Paul Sills 
D6cor: Michael Devine 
Costumes: Stephanie Kline 
Music: Bob Dylan, 

George Harrison, and Country Joe McDonald 




Keene Curtis 


.. Chnstophei St. John 

.Arnold Johnson 

.. . Kathleen Widdoes 
.. Lennal Wainwnght 
... Janies K. Gamble 

Michael Holmes 


.. .Richard Tauber 


414 





































NEW YORK PLAYBILLS 


BELASCO 

27 October, 1970 

“LIGHT, LIVELY AND YIDDISH” 

A musical play performed in Yiddish with 
book and lyrics by A. Shulman and Wolf 
and Sylvia Younin and music by 
Eli Rubinstein, from an 
adaptation by Ben Bonus 

Presented by Sol Dickstein 

English Narrator.* .David Ellin 

Zelde with Her Koshik.Mina Bern 

K^n* r }. • Leon Licbgold 

Innkeeper WoIuau y . . Re.zl Bozyk 

Bagel Woman. . Lili Liliana 

Sosye the Peacemaker.Miriam Kressyn 

Nokhem the Broker . . Seymour Rexite 

Kvas Seller.David Carey 

Gitele. .Diane Cypkin 

Hershelc of Ostropolie.Ben Bonus 

Directed by Mina Bern 
Decor: Josef Ijaky 
Costumes: Sylvia Friedlander 
Choreography Felix Fibich 


CHERRY LANE 

27 October, 1970 

“THE IMMACULATE MISCONCEPTION” 

A play by Randolph Galvin 
Presented by Randolph Galvin 

Mr. Mueller.Frank Borgman 

Gloria Mueller.Mary McGregor 

Dr. Zaharako.William Kelsey 

Addle. .Gwenn Mitchell 

Bob Crouley.John Swearingen 

Jack.Tony Thomas 

Mr. Beeler. Herb Buck 

Heavenly \^oice}.J— 

Directed by William E. Kinzer 

D6cor: William E. Kinzer 
and Randolph Galvin 

Costumes: Mary Lou Harvey 


THEATRE DE LY8 

27 October, 1970 

“A PASSAGE TO B. M. FORSTER” 

A play compiled by William Roerich 
and Thomas Coley from the 
writings of E. M. Forster 

Presented by the ANT A Matinee Series 

Peggy Wood William Roerick 

Teresa Wright Thomas Coley 

Robert Dryden 

Directed by William Roerick 


MARTINIQUE 

28 October, 1970 
“SCORE” 

A play by Jerry Douglas 
Presented by Michael Harvey 


Elvira.Claire Wilbur 

Jack.Michael Beime 

Betsy.Lynn Swann 

Eddie.Ben Wilson 

Mike .Sylvester E. Stallone 


Directed by Jerry Doughs 
Decor T. E. Mason 


BROOKS ATKINSON 


29 October, 1970 
“NOT NOW, DARLING” 

A play by Ray Cooney and John Chapman 
P resented by 

James Nederlander and George W. Steinbrenner 


Miss Whittington 
Arnold Crouch. . 
Miss Tipdale .. . 
Mrs. Frenchain. . 
Gilbert Bodley. . 
Harry McMichael 
Janie McMichael. 
Mr. Frencham .. 
Sue Lawson 
Maude Bodley 
Mr. Lawson . . . 


.... Manlyn Hengst 
.. Norman Wisdom 

.Joan Bassie 

.Jean Cameron 

.Rex Gamer 

.. Ed Zimmerman 

.Roni Dengel 

Claude Horton 
Ardyth Kaiser 
.. M’El Dowd 
.. .Curt Dawson 


Directed by George Abbott 
Decor and Costumes Lloyd Burlingame 


AMERICAN PLACE 

2 November, 1970 
“SUNDAY DINNER” 

A play by Joyce Carol Oates 


Estella. . .Jacqueline Brookes 

Mary. Lois Smith 

J ake.Brooks Morton 

Jack.Jerome Dempsey 

Leroy.Martin Skavar 

Census Taker.Patrick McVey 


Directed by Curt Dempster 
D6cor: Kert Lundell 
Costumes: Willa Kim 
Music. Kirk Nurock 


ALICE TULLY HALL 

3 November, 1970 

* “EMLYN WILLIAMS AS 
CHARLES DICKENS” 

A solo performance of scenes 
from the writings of Dickens 

Presented by Sol Hurok 
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BILLY BOSS 

3 November, 1970 
“THE PRESIDENT’S DAUGHTER” 

A Yiddish-American musical play by 
Murray Rumshinsky, with book by 
H. Kalmanov and lyrics by Jacob Jacobs 

Presented by Jacob Jacobs and Chayele Rosenthal 


Frances.Michele Burke 

Esther. Charlotte Cooper 

Yanek.J ack Rechtzeit 

Minke.Diana Goldberg 

Friedel.Chayele Rosenthal 

Nathan.Jacob Jacobs 

Sam Golden.George Guidall 

Reb Yosel.Jaime Lewin 

Bertha.Thelma Mmtz 

Miriam.Rachela Relis 


Directed by Jacob Jacobs 
D6cor: Barry Arnold 
Choreography: Henrietta Jacobson 

BRYANT PARK BUBBLE 

4 November, 1970 

“ORLANDO FURIOSO” 

Theater in the surround, adapted by 
Eduardo Sanguineti from the poem by 
Ludovico Ariosto 

A production of Teatro Libero di Roma, 
presented by Paolo Radaelli, 

Dick Feldman, and Joseph Wishy 

Directed by Luca Ronconi 
D6cor: Uberto Bertacca 
Costumes: Elena Mannini 


VIVIAN BEAUMONT 

5 November, 1970 

• “THE GOOD WOMAN OF SETZUAN” 


A play by Bertolt Brecht, 
translated by Ralph Manheim 


Presented by the 

Repertory Theater of Lincoln Center 


Wang. 

First God. 

Second God .... 
Third God. 

Gentlemen. 

Shen Teh. 

Mrs. Shin. 

Husband. 

Wife. 

Nephew. 

Unemployed Man 

UnTo. 

Brother. 

Sister-in-law. 

Mrs. MiTzu. 


Grandfather. 

Niece. 

Policeman. 

Carpet Dealer's Wife 

Yang Sun. 

Old Prostitute. 

Shu Fu. 

Carpet Dealer.. 


.Lou Gilbert 

.Philip Bosco 

.Sydney Walker 

.Ray Fry 

/Jack Harrold 

. \ Luis Avalos 

.. .Colleen Dewhurst 
.... Elizabeth Wilson 

.Maury Cooper 

.... Eda Reiss Merin 

.Robert Phalen 

.Robert Levine 

.Michael Levin 

.Dan Sullivan 

.. .Elizabeth Huddle 

.Frances Foster 

Kenneth H. Maxwell 

.Herbert Foster 

.Tandy Cronyn 

.Joseph Mascolo 

.Anne Ives 

.David Bimey 

-Florence Tar low 

.Stephen Elliott 

-Eugene R. Wood 


Mrs. Yang.Priscilla Pointer 

A Waiter. Luis Avalos 

Priest.Jack Harrold 

Townspeople. 

( Toby Obayashi 
Rebecca Symonds 
Rico Williams 


Directed by Robert Symonds 
D6cor: Douglas W. Schmidt 
Costumes: Carrie Fishbein Robbins 
Music: Herbert Pii.iiofer and John Lewis 


PROMENADE 

8 November, 1970 
“A DREAM OUT OF TIME” 

A play by Irv Bauer 
Presented by Harvey and Clara Klmgcman 


Mike.James J. Sloyan 

Aaron.Saru Levene 

Laura.Patsy Sabline 

Hanna.Clara Heller 

Blanche.Ruth Manning 

Morris.Philip Bruns 

Cybil .Zina Jasper 

J osh. G ary Tigerman 

Raymond.John Towey 


Directed by Paul Aaron 
D6cor: David F. Segal 
Costumes: Joseph G. Aulisi 
Choreography: Kathryn Posin 
Music: Kirk Nurock 


VILLAGE ARENA 

8 November, 1970 

“TOUCH” 

A communal musical performed by 
The Plowright Players, with book by 
Kenn Long and Amy Saltz, 
lyrics by Kenn Long, and music by 
Kenn Long and Jim Crozier 

Presented by 

Edith O’Hara and Robert S. Weinstein 


Norman Jacob 
Barbara Ellis 
Kenn Long 
Phyllis Gibbs 
Gerard S. Doff 
Peter J. Mitchell 


Susan Rosenblum 


Ava Rosenblum 
Dwight Jayne 
Eileen Gottermeyer 
David J. Stoudnour 
Cherie McDonald 
Gary Graham 


Directed by Amy Saltz 
D6cor: Robert U. Taylor 
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TTTCT.ITW HAYES 


9 November, 1970 
• “HAY FEVER” 


A play by Noel Coward 
Presented by Leonard Sillman 


Sorel Bliss.. 

Simon Bliss. 

Clara. 

Judith Bliss. 

David Bliss. 

Sandy Tyrell. 

Myra Arundell. 

Richard Greatham. 
Jackie Coryton.... 


. Roberta Maxwell 
. .Sam Waters ton 

.Sudie Bond 

... .Shirley Booth 
.. .John Williams 
.. .John Tillinter 
. Marian Anderson 
. Michael McGuire 
.. .Carole Shelley 


Directed by Arvin Brown 


D6cor: Ben Edwards 


Costumes: Jane Greenwood 


IMPERIA L 

10 November, 1970 

“TWO BY TWO” 

A musical play with book by Peter Stone, 
based on Clifford Odets’s play 
“The Flowering Peach,” lyrics by Martin 
Cmarnin, and music by Richard Rodgers 

Presented by Richard Rodgers 


Noah.Danny Kaye 

Esther.Joan Copeland 

Japhcth.Walter Willison 

Shem.Harry Goz 

Leah.Marilyn Cooper 

Ham.Michael Karra 

Rachel.Tncia O’Neill 

Goldie .Madeline Kahn 


Directed by Joe Layton 
D6cor- David Hays 
Costumes. Fred Voelpel 


MUSIC BOX 

12 November, 1970 
“SLEUTH” 

A play by Anthony Shaffer 

Presented by Helen Bonfils, 

Morton Gottlieb, and Michael White 

Andrew Wyke.Anthony Quayle 

Milo Tmdle.Keith Baxter 

Directed by Clifford Williams 
D6cor and Costumes: Carl Toms 


CHERRY LANE 
13 November, 1970 
“SAVED” 

A play by Edward Bond 
Presented by the 

Chelsea Theatre Center of Brooklyn 


Pam.Dorrie Kavanaugh 

Len.James Woods 

Fred.Kevin Conway 


Pete. Stefan Hartman 

Barry.Donald Warfield 

Mike.Richard Cox 

Colin.Tom Leopold 

Mary.Margaret Braidwood 

Harry.Donald Ewer 

Liz.Lynn Ann Levendge 

Directed by Alan Schneider 

D6cor and Costumes: 

Eugene Lee and Franne Newman 

The production originally presented at the 
Academy of Music, Brooklyn, 

23 October, 1970 


FOLKSBIKNE 
13 November, 1970 
“THE BROTHERS ASHKENAZI” 


A play by Luba Kadison adapted from the 
novel by I. J. Singfr performed in Yiddish 
by the Folksbiene Ensemble 


Simkhe Meyer. . . 
Avrom Hersh. . . 

Soreh Leah. 

Roize. 

Zelig Zalman. . . 
Shimon Shave .. 

Pnve. 

Chaim Alter. . . . 
Shmuel.... 
Leybush.... 
Yakov Bunun . 

Dineh. 

Perele. 

Tevyeh J 
CommissarJ * 
Anshel .... 
Gorodetsky. 

Gertrude. 

First Soldier. . 
Second Soldier. . . 
Third Soldier . . 


. .. .Joseph Buloff 

.Morns Adler 

.Sara Stabin 

.Mina Kern 

-William Mensch 

_ . Ben Feivlovitz 

.. Zypora Spaisman 
Menashe Oppenheim 
Merck Warszawski 

.Joshua Zeldis 

Norman Kruger 
. Leda Kurtz 
.... Ruth Ellin 

... .Eli Patron 

... Max Pollack 
. Reuben Aumov* 
.. Raquel Yossiffon 
Chaim Zaidenworm 
. .Ted Crane 
Robert Goldstein 


Directed by Joseph Buloff 
Decor: Harry Baum 


Costumes: Eve’s 


Music: J. Kaminsky 


LONGAGRE 
15 November, 1970 
“LES BLANCS” 


A play by Lorraine Hansberry, 
adapted by Robert Nemiroff 

Presented by Konrad Matthaei 


Warrior. 

Witch Doctor. 

Drummers . 

Dr. Marta Gotterling. . 

Africans. 

African Child. 

Peter. 

Charlie Morris. 

Dr. Willy DeKoven. * 


.Charles Moore 

....Joan Derby 

( Ladji Cainara 

.1 Charles Payne 

.Marie Andrews 

( Dennis Tate 
George Fairley 
William Ware 

.Gregory Beyer 

.Clcbert Ford 

.Cameron Mitchell 

. Humbert Allen’Astredo 
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WHO’S WHO IN THE THEATRE 


Maj. George Rice. 
Soldiers. 

Mme Neilsen. 

Eric. 

Tshembe Matoseh 
Abioseh Matoseh - 


... Ralph Purdum 
< Garry Mitchell 
X Gwyllum Evans 

.Lih Darvas 

.Harold Scott 

.James Earl Jones 
... .Earle Hyman 


Directed by John Berry 


D6cor: Peter Larkin 


Costumes: Jane Greenwood 


BAKBIZON PLAZA 

17 November, 1970 

“AMPHITRYON” 


A play by Heinrich von Kleist, 
performed in German by Die Brucke Company 


Sosias. 

Merkur. 

Jupiter.. 

Alkme ne. 

Charis. 

Amphitryon.... 
Arpatiphontidas 
A Colonel.. 


.... Hemi Gobel 
. Dieter Brammer 
.. Erich Schellow 
... Ursula Erber 
. Inge Rassaerts 
.. Christian Rode 
... Joost Siedhoff 
Michael Hoffman 


Directed by Dieter Munck 
D6cor: Christian Bussmann 


Make-up and Wigs: Ursula Esch 


MOROSCO 
17 November, 1970 

“HOME” 

A play by David Storey 
The Royal Court Theatre (London) production 
Presented by 

Alexander H. Cohen and Clinton Wilder 

Harry.John Gielgud 

Jack.Ralph Richardson 

Marjorie.Dandy Nichols 

Kathleen.Mona Washboume 

Alfred.Graham Weston 

Directed by Lindsay Anderson 
D6cor: Jocelyn Herbert 
Music: Alan Price 


Mother .Jane Hoffman 

Marylou.Esther Koslow 


Directed by Joseph Cali 

STAIRWAY 

18 November, 1970 
“THE CASTRO COMPLEX” 

A play by Mel Arrighi 
Presented by Jeff Britton 

Betsy Kress.Marian Hailey 

Hadley Marcus. Terry Kiser 

Paco Montoya.Raul Julia 

Directed by James Burrows 
Decor: Kkrt Lundrll 
Costumes. John J. Whitmore 


ESTELLE R. NEWMAN 

19 November, 1970 

“JACK MACGOWRAN IN THE 
WORKS OP SAMUEL BECKETT” 

Presented by the 

New York Shakespeare Festival and Joseph Papp 

A solo readmg selected from the works of 
Samuel Beckett and performed by 
Jack MacGowran 

D6cor: Ming Cho Lee 
Costume: Fhkoni V. Aldredge 


GREENWICH MEWS 

19 November, 1970 

“LA DIFUNTA,” “CRUCE DE VIAS ” 
and “LAS PERICAS” 

A triple bill of plays performed alternately in 
Spanish and English 

Presented by the Greenwich Mews Spanish 
Theatre and Gilberto Zaldivar 

The production originally presented at 
Theatre East, 31 October, 1969, with 
slightly different casts 


THEATRE DE LYS 
17 November, 1970 

“THE PERFECT MATCH” 
and “SLOW MEMORIES” 

Two plays presented in the 
ANTA Matinee Series 

“THE PERFECT MATCH” 

A play by William Derringer 


Shirley.Gail Mansfield 

Beraie.Tom Bade 

Directed by William Derringer 

“SLOW MEMORIES” 

A play by Barry Litvack 

Martin.Jordan Charaey 

Susan.......Cynthia Harris 


NEW YORK CITY CENTER 

21 November, 1970 

“MOON WALK” 

A musical play with book by Betty Jean 
Lifton and lyrics and music by 
The Open Window 

Presented by the 
City Center of Music and Drama, 

Norman Singer, General Director 

Jimmy....... .Tommy Breslin 

Granny \ 

Moonmoth }.Annie Abbott 

Old Woman/ 

Buddy.Ronald Dennis 

Linda.Ann Hodapp 

Moonblowfoofoo.James Barbosa 

Moonbeam.Roberta Rodin 
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Moonosaur. 

Galaxy (Moonmime) 

Dancers. 


.... Ralph Santinelli 
. Jerry Di Giacoma 
'Lindsay Ann Crouse 
Tun Gates 
David Gleston 
I Stephanie Satie 
l Paul Wittenbom 


Directed by Hal Wicke 
Decor and Costumes- Jack McGroder 
Choreography. Anne Wilson 

Film: Don Duga, Irene Duga, 
and John Bollinger 


8T. MARE’S PLAYHOUSE 

24 November, 1970 

“0D0D0” 


A musical play by Joseph A. Walker, 
performed by the Negro Ensemble Company 


Ray Aranha 
Ethel Ayler 
Marilyn B. Coleman 
Delons Gaskins 
Tomce Gwathney 
Robert J ackson 


Jack Landron 
Garrett Morns 
Roxie Roker 
Garrett Saunders 
Charles Weldon 
Anita Wilson 


Directed by Joseph A. Walker 
Decor: Edward Burbridgf 


Costumes. 

Dorothy A. Dinroe and Monica Myku 


Choreography 

Syvjlla Fort and Joseph A. Walker 


EDISON 

23 November, 1970 

“THE CANDY APPLE” 

A play by John Grissmer 
Presented by William F. Deseta 

Foster Fine . . . Raymond Singer 

Frank McGrath . Ray Edelstein 

Jim Femdock. . Noel Cordon 

Joanie Klinger. Irene Bunde 

Connie Antonelli.Joy Garrett 

Larry McGrath. .. . Arlen Dean Snyder 

Tom McGrath_ . . John Beal 

Directed by Si uakt Bishop 
D6cor. David R. Ballou 
Costumes. Sara Brook 


HUNTER COLLEGE ASSEMBLY HALL 

23 November, 1970 

“KERALA KALAMANDALUM 
KATHAKALI COMPANY OF INDIA” 


The dance drama troupe m “Mahabharata,” 
“Kalyana Saugandhikam,” and “Kirat am” 


Actors, 


Singers. 

Drummers.. 
Invocation.. 


Kunchu Nair 
V. M. Govmdan 
Vasudeva Pisharoty 
Sankaran Namboodiri 
P. Vasudevan 
Kottakkal Sivaraman 
Madavoor Vasudevan Nair 
Nelliyode Vasudevan Namboodin 
Padmanabhan Nair 
Ramankuttv Nair 
JNeelakantan Nambissan 

. \ S. Gangadharan 

/Appukutty Poduval 

. (Chandra Mannadiar 

/ Sankha Nada 
.(Suddha Maddala 


Company Manager: Vasudevan Namboodiripad 


Make-up and Costumes: 
Govinda Warrier and Gopala Pillai 


THE OTHER STAGE 

25 November, 1970 

“FUGA” 


A play by Jose L. Varona 

Presented by the 
New York Shakespeare Festival 


Rooster \ 

Fnar II 

Sogro > 

Orville \V right I 
Daedalus ) 

Barbael. 

Arkael 
Andersen 
Gamma.. . 

Fnar I \ 
Montgolfier I ) ' 
Clemente \ 
Space Knight I 
Pruruo [ 

Wilbur Wnght J 
Giordano \ 
Montgolfier II1 
Tercus > 

Angelo I 

Icarus ) 

French Ladv I\ 
Beta ' }. 

Angelique J 
French Lady ID 
Alpha J 

Amelia j 

Space Child .. . 
Titana... 


Dylan Green 


. John FitzGibbon 
. Yusef Bulos 
Arthur Berwick 
Brooke Harrow 

James Van Valkenburg 


.John Patrick Hart 


Richard Cox 

Brenda Schneider 

. Valerie Mamches 

Christopher Lee 
.Ruth Jaroslow 


Directed by Osvaldo Riofrancos 


Decor and Costumes. Jose L. Varona 


Music: Keith Gaies 


THEATRE DE LYS 

8 December, 1970 

“THE LIFE AND TIMES OF 
J. WALTER SMINTHEUS” 

A play by Edgar White 
Presented by the ANTA Matinee Series 


J. Walter Smintheus *.Earle Hyman 

Edward.Cam Richard 
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WHO'S WHO IN THE THEATRE 


Robert. 

Joyce. 

Dr. Coinma\ 
Karl i 

Margie. 

Waiter. 

Bob. 


Angela. 
Paul.... 
Manager 


.Walter Jones 

.... Brenda Spigner 

. Robert Guillaume 

Yvonne Sutherland 

.David Green 

.Peter Giuliano 

.Zaida Coles 

.Bob Stoneman 

.Jud Davis 


Directed by Alice Spivak 


BIJOU 

10 December, 1970 
“FOREPLAY” 

A play by Robert M. Lane 
Presented by Sweet Alice Ltd. 


Walter.Donn Whyte 

Neil.Sam Stonebumer 

Alice.Tara Tyson 

Rich.Alan Castner 


Directed by Nicholas Rock 
D6cor: Leo B. Meyer 


ST. CLEMENT’S CHURCH 
10 December, 1970 
“THE CARPENTERS” 

A play by Steven Tesicii 
P resented by 

The American Place Theatre 


Father. Vincent Gardenia 

Mother.Alice Drummond 

Waldo.Jon Korkes 

Sissy.Laura Esterman 

Mark.Glenn Walken 


Directed by Eugene Lesser 
D6cor: Kkrt Lundell 
Costumes: Jeanne Bution 

PLYMOUTH 
13 December, 1970 
“THE GINGERBREAD LADY” 

A play by Neil Simon 
Presented by Arnold Saint-Subber 


Jimmy Perry.Michael Lombard 

Manuel.Alex Colon 

Toby Landau.Betsy von Furstenberg 

Evy Meara.Maureen Stapleton 

Polly Meara.Ayn Ruyman 

Lou Tanner.Charles Siebert 


Directed by Robert Moore 
D6cor: David Hays 
Costumes: Frank Thompson 

THE OTHER STAGE 
10 December, 1970 
“OOOCOOSHAY” 

A play by Robert Aulbtta 

Presented by the 
New York Shakespeare Festival 


Mae Fest.Joan Pape 

Rick Fest.Barton Heyman 

Skioo.James Keach 


Little Starry Gold 

Fireman. 

Faaaaaa!. 

Dr. Kwinck. 

Mrs. Sippiriver... 

Cameraman. 

Chanee. 

Stroke . 

Diddle . 


.Dianne Wiest 

.Marshall Efron 

. .Stephen McHattie 
Mary Michael Clapp 

.Marilyn Sokol 

.. Michael Chambers 
. .Stephanie Braxton 

.J. A. Preston 

.George Spelvin 


Directed by Jeff Bleckner 
Ddcor: Robert U. Taylor 


HELEN HAYES 

18 December, 1970 
* “THE ME NOBODY KNOWS” 

The production originally presented off- 
Broadway at the Orpheum, 18 May, 1970 

EDISON 

22 December, 1970 

* “HAPPY BIRTHDAY, WANDA JUNE” 

The production originally presented at the 
Theatre de Lys, 7 October, 1970 


STAIRCASE 

22 December, 1970 
“A PLACE WITHOUT DOORS” 

A play by Marguerite Duras, 
translated by Barbara Bray 

The Long Wharf Theatre, New Haven, 
Connecticut, production 

Questioner.Alvin Epstein 

Pierre Lannes .Richard A. Dysart 

Claire Lannes .Mildred Dunnock 

Directed by Brian Murray 
D6cor: John Conklin 


HUNTER COLLEGE PLAYHOUSE 
26 December, 1970 
* “ HAMLE T” 


A play by William Shakespeare, 
performed by the Oxford and 
Cambridge Shakespeare Company 

Presented by the Hunter College Concert Bureau 

Claudius.Jonathan James-Moore 

Hamlet.Hugh Thomas 

Polonius.Mike Baker 

Horatio.James Harris 

Laertes.Keith Kirby 

Rosencrantz.Charles Sturridge 

Guildenstem.Gail Hawkesworth 

Osric.John Madden 

Priest.James Barraclough 

Marcellus.Adrian Webster 

Bernardo.Richard Willey 

Reynaldo.Stephen Wright 

Ghost.Andrew Hilton 

Grave Digger.Mike Baker 

Fortinbras.Andrew Hilton 

Gertrude.Christabel Gairdner 

Ophelia.Claire Howard 

Player King.Andrew Hilton 

Player Queen.James Barraclough 
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Lucianus. 

Lords. 

Ladies-in-Waiting 


. Adrian Webster 
f Richard Willey 
(.Stpehen Wright 
/Gaynor Arnold 
\ Sue Urwin 


Directed by Jonathan Miller 


Decor: Bernard Culshaw 


AUDITORIUM OF THE 
MUSEUM OF MODERN ART 


28 December, 1970 

* “GERTRUDE STEIN’S FIRST READER” 

The production originally presented at the 
Astor Place Theatre, 15 December, 1969, 
revived by the museum in conjunction with 
its exhibit “Four Americans in Paris: 
The Collections of Gertrude Stein and Her 
Family” 


D6cor: Oliver Smith 
Costumes: Freddy Wittop 
Choreography: Marc Breaux 

ACTORS PLAYHOUSE 

30 December, 1970 

“ONE NIGHT STANDS OF A 
NOISY PASSENGER” 

Three one-act plays by Shelley Winters 

Presented by Howard Olway, 

Susan Richardson, and Lawrence Goossen 

“THE NOISY PASSENGER” 

Young Man.Richard Lynch 

Young Girl.Sally Kirkland 


“UN PASSAGE” 


Girl.Elizabeth Franz 

Man.Sam Schacht 


MAJESTIC 

28 December, 1970 

“LOVELY LADIES, KIND GENTLEMEN” 

A musical play with book by John Patrick, 
based on his play “The Teahouse of the 
August Moon,” which was in turn based on 
the book by Vern J. Sneider, with lyrics 
and music by Stan Freeman 
and Franklin Underwood 

Presented by Herman Levin 


Sakim.Kenneth Nelson 

Missionary.David Steele 

Colonel Wainwright Purdy III .David Bums 

Sergeant Gregovich.Lou Wills 

Captain Fisby.Ron Husmann 

Old Lady.Sachi Shimizu 

The Daughter.Tisa Chang 

( June Angela 
Gene Profanato 
Dana Shimizu 

Lady Astor.Herself 

Ancient Man.Sab Shimono 

Mr. Seiko.Alvin Lum 

Miss Higa Jiga.Lori Chinn 

Mr. Oshira.David Thomas 

Mr. Hokaida.Big Lee 

Lotus Blossom.Eleanor Calbes 

Mr. Keora.Sab Shimono 

Captain McLean... .Remak Ramsay 

Logan.David Steele 

Miller.Jim Weston 

O’Malley.Stephen Bolster 

Cabot.Stuart Craig Wood 

Stock.James B. Spann 

Lipshitz .Kirk Norman 

Swenson.James Hobson 

Cardone.Dennis Roth 

Mancini.Richard Nieves 

Colombo .Charlie J. Rodriguez 


“LAST STAND” 


Woman.Diane Ladd 

Boy.Robert DeNiro 


Directed by Patricia Carmichael 
Decor: Peter Harvey 
Costumes: Joseph G. Aulisi 

ST. CLEMENT’S CHURCH 

30 December, 1970 

“A KNACK WITH HORSES” 
and “HERE BE DRAGONS” 

Two one-act plays by David Ward 
Presented by St. Clement’s Space 

“A KNACK WITH HORSES” 


Matthew Finger.Richard Pm ter 

Eustace Flank.David Pendleton 

Percy Makepeace.John Lithgow 

Myrna Tarkle.Lucy Lee Flippm 

Arthur Swelter.Bryan Hull 

Norah Marchpane.Jacque Lynn Colton 

Henry Rondo.Will Marshall 

“HERE BE DRAGONS” 

Eric Froth.Robert Molnar 

Nomian Cressy.Joel Sorkiu 

Arthur Nimper.Michael Frank Pederson 

Jason Proke.Ed Hooks 

Minnie Gnbble.Carol Sica 

Phyllis Bread.Nancy Franklin 

Reggie Bread. ... Robert Molnar 

Caligula Partle.Aekie Byrd 

Agatha Welf.Elizabeth Perry 


Directed by Russell Treyz 
Music: Peter Schlosser 
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INDEX TO NEW YORK PLAYBILLS 
1966-1970 


Absolutely Freeeee, 298 
Acquisition, The, 347 
Acropolis, 379 
Adaptation, 354 
After the Flood, 268 
After the Rain, 304 
Agamemnon, 348 
Agatha Sue, I Love You, 283 
Akokawe, 407 
Alchemist, The, 276 
Alice in Wonderland, 412 
Allegation, The, 411 
Airs Well That Ends Well, 271 
Amanda Ambrose and the Thetans, 363 
America Hurrah, 279 
American Dream, The, 337 
American Hamburger League, The, 372 
Americana Pastoral, 347 
Amphitryon, 390, 408, 418 
And I Bet You Wish You Was Me 
Now, 404 

And I Met A Man, 401 
And Puppy Dog Tails, 376 
Angela, 378 

Annie Get Your Gun, 270, 274 

Another Chance, 367 

Another City, Another Land, 338 

Antigone, 286, 380 

Apocalypsis cum Figuris, 381 

Apparition Theatre of Prague, The , 280 

Applause, 399 

Apple Tree. The, 277 

Architruc , 402 

Arena Conta Zumbi, 371 

Arf, 367 

Arms and the Man, 299 
Astrakhan Coat, The, 286 
At the Drop of Another Hat, 284 
Autograph Hound, The, 348 
Autumn’s Here, 278 
Avanti!, 316 
Avare, V, 260 
Awake and Sing, 407 

Baby with A Knife, 365 
Bad Bad Jo-Jo, 359 
Ballad for a Firing Squad, 347 
Ballets Africains, Les , 280 
Bananas, 346 
Basement, 303 
Basement, The, 339 
Beard, The, 306 
Beast's Story, A, 350 
Beclch, 348 


Before I Wake, 339 
Before You Go, 314 
Beggar on Horseback, 405 
Believers, The, 328 
Bench, The, 320 
Best Laid Plans, The, 265 
Better Luck Next Time, 259 
Beyond Desire, 304 
Big Man, 269 

Big Time Buck White, 346 

Billy, 360 

Billy Noname, 394 

Birdbath, 266 

Birthday Party, The, 303 

Biscuit, 269 

Black Comedy, 288 

Black Expo, 362 

Black Quartet, A, 370 

Blancs, Les, 417 

Blitzstein, 282 

Blood Red Roses, 397 

Bob and Ray—The Two and Only, 411 

Boesman and Lena, 408 

Bohikee Creek, 268 

Bond, The, 311 

Borstal Boy, 399 

Box, 336 

Boy Friend, The, 401 

Boy on the Straight-Back Chair, 355 

Boys in the Band, The, 324 

Bridal Night, The, 279 

Brief Lives, 312 

Brigadoon, 311 

Brightower, 390 

Bringers of Offerings, The, 348 

Brotherhood, 396 

Brothers Ashkenazi, The, 417 

Brownstone Urge, The, 384 

Buck White, 382 

Buddy Hackett, Eddie Fisher, 301 
Bunraku, 264 
Biirger Schippel, 283 
Burial of Esposito, The, 383 
But Never Jam Today, 362 
But, Seriously .... 356 
Butter and Egg Man, The, 277 
Butterflies are Free, 377 
Butterfly Dream, The, 269 
Butterfly McQueen and Friends, 371 
By George, 305 
By Jupiter, 286 

Cabaret, 280 
Cage, The, 408 



INDEX TO NEW YORK PLAYBILLS 


Caine Mutiny Court-Martial, The, 383 
Calling In Crazy, 374 
Camino Real, 387 
Campbells of Boston, The, 301 
Candaules Commissioner, 408 
Candida, 353, 400 
Candyapple, The, 419 
Cannibals, The, 339 
Canterbury Tales, 354 
Carnival, 347 
Carousel, 283 
Carpenters, The, 420 
Carricknabauna, 292 
Carry Me Back to Momingside Heights, 
318 

Carving a Statue, 327 
Castle, The, 343 
Castro Complex, The, 418 
Caucasian Chalk Circle, The, 265 
Celebration, 352 

Ceremonies in Dark Old Men, 353, 363 

Ceremony of Innocence, The, 312 

Certain Young Man, A, 312 

Chad Mitchell's Counterpoint, 344 

Chaises, Les, 404 

Charles Aznavour, 391 

Charley's Aunt, 410 

Cherry Orchard, The, 322, 404 

Chicago, 267 

Chicago 70, 407 

Child and the Dragon, The, 272 

Child’s Play, 393 

Children in the Rain, 411 

Chinese, The, 395 

Chocolates, 293 

Christopher Colombus, 300 

Chronicles of Hell, 300 

Cities in Bezique, 350 

Cid, Le, 260 

Clara’s Ole Man, 318 

Club Bedroom, The, 310 

Coach With the Six Insides, The, 296 

Cock-a-Doodle Dandy, 352 

Cocktail Party, The, 337 

Coco, 385 

Coffee Lace, The, 382 
Colette, 404, 413 
Collision Course, 328 
Come Live With Me, 287 
Come Slowly, Eden, 282 
Come Summer, 359 
Comedy of Errors, The, 298 
Command Performance, 272 
Company, 403 
Concept, The, 327, 372 
Condemned of Altona, The, 259 
Conditioned Reflex, 285 
Conduct Unbecoming, 412 


Conerico Was Here to Stay, 358 

Constant Prince, The, 376 

Contribution, 361, 395 

Coocooshay, 420 

Coop, The, 262 

Cop-Out, 361 

Corner of the Bed, A, 356 

Cosmonaute Agricole, Le, 400 

Country Girl, The, 275 

Crimes of Passion, 378 

Criminals, The, 394 

Criss-Crossing, 389 

Crossroads, 370 

Cruce de Vias, 379, 418 

Cry for Us All, 401 

Cry of Players, A, 342 

Cruising Speed 600 mph, 387 

Cuba Si, 346 

Cuban Thing, The, 336 

Curley McDimple, 309 

Cyrano de Bergerac, 326 

Daddy Goodness, 329 
Dam a Duende, La, 329 
Dames at Sea, 349, 411 
Dance Caravan, 363 
Dance of Death, 367 
Daphne in Cottage D, 305 
Dark Horses, 313 
Dark of the Moon, 400 
Darling of the Day, 315 
David Show, The, 341, 369 
Davy Jones’ Locker, 294 
Day in the Death of Joe Egg, A, 316 
Day of Absence, 396 
De Sade Illustrated, 365 
Deadly Art, The, 283 
Deadly Game, The, 260 
Dear Janet Rosenberg, Dear Mr 
Kooning, 400 
Dear Nobody, 332 
Dear World, 354 
Death of Bessie Smith, The, 337 
Death of the Well-Loved Boy, The, 297 
Deer Park, The, 287 
Delicate Balance, A, 274 
Demonstration, The, 303 
Diary of Adam and Eve, The, 277 
Diary of a Madman, 292 
Difanta, La, 379, 418 
Dinner at Eight, 275 
Dirtiest Show In Town, The, 410 
Disintegration of James Cherry, The, 
390 

Displaced Person, The, 285 
Dodo Bird, The, 311 
Dr Cook’s Garden, 302 
Dr Fish, 395 " 
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Dr Galley, 389 

Does A Tiger Wear A Necktie ?, 356 
Dom Juan, 391 

Dona Rosita, The Spinster, 397 
Don't Drink the Water, 280 
Don't Shoot Mable It's Your Husband, 
340 

Dozens, The, 358 

Dream of a Blacklisted Actor, 384 
Dream Out Of Time, A, 416 
Drums in the Night, 297 
Drunkard, The, 401 
Duet for Solo Voice, 395 
Duet for Three, 269 
Dynamite Tonite, 291 

East Wind, The, 287 
Education of H*y*m*a*n 
K*a*p*l*a*n, The, 323 
Effect of Gamma Rays on Man-in-the- 
Moon Marigolds, The, 400 
Eh?, 277 

Einen Jux will er sich machen, 323 
Electra, 371 
Electric Map, The, 388 
Electronic Nigger, The, 318 
Elevator, The, 389 
Elizabeth the Queen, 278 
Emerald Slippers, The, 411 
Emlyn Williams as Charles Dickens, 
415 

Empire Builders, The, 336 

En Attendant Godot , 325 

End of All Things Natural, The, 372 

Endecott and the Red Cross, 325 

Endgame, 408 

Engagement Baby, The, 406 
Ergo, 319 

Erpingham Camp, The, 378 
Escurial, 320 
Eternal Triangle, 279 
Evening for Merlin Finch, An, 349 
Evening With James Agee, An, 355 
Evening With Max Morath at the 
Turn of the Century, An, 355 
Evening With the Times Square Two, 
An, 298 

Everything in the Garden, 310 
Exchange, 391 
Exercise, The, 326 
Exhibition, 366 
Exit the King, 314 
Experiment, The, 296 
Expressway, The, 341 

Father Uxbridge Wants to Marry, 305 

Femmes Sav antes, Les, 392 

Fig Leaves Are Falling, The, 350 


Fiesta in Madrid, 367 
Fil d la Patte, Un t 261 
Final Solutions, 321 
Finian's Rainbow, 292 
Fire, 353 

Firebugs, The, 333, 381 
Fireworks for A Hot Fourth, 368 
First One Asleep, Whistle, 262 
Fitz, 269 

Five on the Black Hand Side, 386 

Flea in her Ear, A, 373 

Flip Side, The, 338 

Flood, The, 268 

Follies Burlesque '67, 296 

Football, 368 

Footsteps of Doves, The, 291 
Forensic and the Navigators, 399 
Foreplay, 420 

Fortune and Men’s Eyes, 290, 377 

Forty Carats, 349 

Four Seasons, The, 321 

Fourth Wall, The, 335 

Fragments, 303 

Francesca da Rimini, 301 

Frank Gagliano's City Scenes, 358 

Free Fall, 359 

Frere Jacques, 329 

From the Second City, 375 

Front Page, The, 365, 376 

Frying Pan, The, 279 

Fuga, 419 

Fumed Oak, 295 

Fun City, 320 

Funny Kind of Evening with David 
Kossoff, A, 287 
Furies, The, 348 
Futz!, 330 

Galileo, 293 
Gandhi, 414 
Gantry, 392 
Geese, 351 

Gentleman Caller, The, 370 
George M!, 323 
Georges Dandin, 333 
Georgy, 394 

Gertrude Stein’s First Reader, 384, 421 
Get Thee to Canterbury, 352 
Gilbert and Sullivan Seasons, 269, 280, 
304, 326, 341 

Gilbert Becaud on Broadway, 278 
Gilbert Becaud . . . Sings Love, 337 
Gingerbread Lady, The, 420 
Gingham Dog, The, 363 
Girl in the Freudian Slip, The, 298 
Gloria and Esperanza, 391 
Glorious Ruler, The, 369 
Gn&diges Fraulcin, The, 262 
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Go Fly A Kite!, 376 
Goa, 318 

God Bless You, Harold Fineberg, 360 

God Is A (Guess What?), 348 

Golden Bat, 410 

Golden Fleece, The, 368 

Golden Rainbow, 316 

Golden Screw, The, 287 

Golden Streets, The, 410 

Good Woman of Setzuan, The, 416 

Goodbye People, The, 345 

Gorilla Queen, 295 

Grab Bag, The, 341 

Grand Kabuki, The, 372 

Grand Music Hall of Israel, The, 317 

Grand Vizir, Le, 400 

Great Airplane Snatch, The, 367 

Great Career, A, 349 

Great Goodness of Life, 370 

Great Indoors, The, 259 

Great White Hope, The, 337 

Grin and Bare It l , 396 

Guernica, 362 

Guide, The, 320 • 

Guns of Carrar, The, 346 
Guys and Dolls, 271 

Hadrian VII, 351 
Hail Scrawdyke!, 282 
Hair, 305, 327 

Hal Holbrook in Mark Twain To¬ 
night !, 264 

Half Horse, Half Alligator, 264 
Halfway Up the Tree, 308 
Hallelujah, Baby!, 294 
Hamlet, 288, 312, 332, 356, 363, 413, 
420 

Hamp, 291 

Hand Is on the Gate, A, 274 
Happily Never After, 264 
Happiness, 308 

Happiness Cage, The, 392, 412 
Happiness is Just a Little Thing 
Called a Rolls Royce, 328 
Happy Birthday, Wanda June, 412, 
420 

Happy Days, 339 
Happy Haven, The, 301 
Happy Hypocrite, The, 335 
Happy Journey to Trenton and 
Camden, The, 274 
Happy Time, The, 315 
Harangues, The, 387 
Harold, 296 

Harold Arlen Songbook, The, 290 
Harvey, 393 
Haunted Host, The, 378 
Have I Got One for You, 313 


Hawk, The, 324 

Hay Fever, 417 

Hedda Gabler, 388 

Hello and Goodbye, 342, 372 

Hello, Solly!, 292 

Help Stamp Out Marriage!, 275 

Henry, Sweet Henry, 306 

Henry IV (Part I), 330 

Henry IV (Part II), 331 

Henry V, 380 

Her First Roman, 340 

Here Be Dragons, 421 

Here's Where I Belong, 319 

High John de Conquer, 362 

Hippolytus, 343 

Home, 418 

Home Away From, A, 363 
Home Fires, 361 
Homecoming, The, 285 
Honest-to-God Schnozzola, The, 361 
Hoofers, The, 370 

Hooray! It's A Glorious Day . . . and 
all That», 263 
Horseman, Pass By, 351 
Hostile Witness, 261 
House of Atreus, The, 348 
House of Flowers, 315 
House of Leather, The, 396 
How's The World Treating You?, 278 
How Much, How Much?, 402 
How Now, Dow Jones, 310 
How To Be A Jewish Mother, 312 
How to Steal An Election, 339 
How to Succeed in Business Without 
Really Trying, 267 
Huui, Huui, 344 

I Dreamt I Dwelt in Bloomingdale's, 
392 

I Do! I Do !, 282 

I Must Be Talking to My Friends, 309 
I Never Sang for My Father, 315 
I Only Want An Answer, 317 
I Saw A Monkey, 341 
I Want to Walk to San Francisco, 389 
I’ll Be Home for Christmas, 291 
Iliya Darling, 293 
Imaginary Invalid, The, 295 
I’m Herbert, 291 
I'm Solomon, 326 

Immaculate Misconception, The, 415 
Impressions of Love, 377 
Importance of Being Earnest, The, 329 
In Circles, 307, 332 
In the Bar of A Tokyo Hotel, 365 
In the Matter of j Robert Oppen- 
heimer, 357, 369 
In the Nick of Time, 298 
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In White America, 303 
Increased Difficulty of Concentration, 
The, 382 
Indians, 375 

Indian Wants the Bronx, The, 314 
Infantry, The, 280 
Inner Journey, The, 359 
Inquest, 402 
Instant Replay, 334 
Instructions for the Running of Trains, 
etc, on the Erie Railway, to go into 
Effect January 1, 1862, 387 
Interview, 279 
Investigation, The, 275 
Invitation to A Beheading, 358 
Iphigenia in Aulis, 309, 342 
It’s A Bird . . . It's A Plane . . .It’s 
Superman 266 

It’s Called the Sugar Plum 314 
ITUCH Anthology, 316 
Ivanov, 268 


Jack MacGowran in the Works of 
Samuel Beckett, 418 
Jacques Brel Is Alive and Well and 
Living in Pans, 315 
Jakey Fat Boy, 400 
Jar, The, 362 

Jardins Publiques , Les, 403 
Jazzmobile, 363 
Jerioo—Jim Crow, 320 
Jeune Fille d Marier, La, 404 
Jimmy, 377 

Jimmy Roselli Show, The, 364 
Jimmy Shine, 346 
Johnny No-Trump, 304 
Jonah, 260, 302 

Journey of the Fifth Horse, The, 267 
Journey's End, 337 
Joy, 390 

Joyful Noise, A, 283 
Judy Garland at Home at the Palace, 
301 

Jumping Fool, The, 391 
Junebug Graduates Tonight!, 290 
Just for Love, 340 

Kayoi Komachi, 276 
Keep It in the Family, 303 
Kennen sie die Milchstrasse ? 283 
Kerala Kalamandalum Kathakah Com¬ 
pany of India, 419 
Khaki Blue, 360 
Kicking the Castle Down, 286 
Killing of Sister George, The, 275 
King and I, The, 328 
King John, 300 


King Lear, 342, 345 
Kitchen, The, 271 

Klenowsky Against the Slings and 
Arrows of Outrageous Fortune, 302 
Knack With Horses, A, 421 
KongTs Harvest, 324 
Konzert, Das, 322 
Krapp’s Last Tape, 338 
Kumaliza, 382 

Lacune, La, 404 
Lady from Maxim’s, The, 403 
Lady or the Tiger, The, 277 
Landscape, 399 

Last of the Red Hot Lovers, 386 

Last Stand, 421 

Last Straw, The, 395 

Last Sweet Days of Isaac, The, 389 

Last Triangle, The, 321 

Late Late Show, The, 341 

Laughs, etc., 359 

Laughwind, 262 

Leader, The, 362 

Lemon Sky, 406 

Lemonade, 348 

Let Them Down, Gently, 316 

Let's Smg Yiddish, 279 

Lettre Morte, 402 

License, The, 362 

Life and Times of J Walter Smintheus, 
The, 419 

Life With Father, 306 
Light, Lively and Yiddish, 415 
Limb of Snow, 311 
Lime Green, 360 
Lion in Winter, The, 263 
Little Boxes, 382 
Little Foxes, The, 307, 312 
Little Murders, 294, 351 
Little Private World of Arthur Morton 
Fenwick, The, 307 
Local Stigmatic, The, 379 
Long Christmas Dinner, The, 274 
Look to the Lilies, 398 
Loot, 321 
Losers, 334 

Love and Let Love, 313 

Love and Maple Syrup, 387 

Love in E-Flat, 288 

Love is a Time of Day, 386 

Love Your Crooked Neighbor, 386 

Lovely Ladies, Kind Gentlemen, 421 

Lovers, 334, 335 

Lovers and Other Strangers, 335 

I.oves of Cass McGuire, The, 276 

Ludlow Fair, 264 

Lulu, 398 

Lyle, 397 
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Macbeth, 272, 273, 385 
Mac bird, 289 
Mad Show, The, 258 
Madness of Lady Bright, The, 264 
Madrigal of Shakespeare, A, 317 
Madwoman of Chaillot, The, 397 
Maggie Flynn, 340 
Mahagonny, 403 
Make Like a Dog, 263 
Make Me Disappear, 365 
Malade Imagmaire , Le, 393 
Malcochon, 361 
Malcolm, 258 
Marne, 270 
Man and Dog, 303 
Man Better Man, 369 
Man in the Glass Booth, The, 336 
Man With A Load of Mischief, 279 
Man With the Flower in his Mouth, 
The, 362 

Manuela Vargas , 274 
Marat/Sade, The, 285 
Marcel Marceau, 400 
Maria Stuart, 322 
Marjorie Daw, 390 
Marlene Dietrich, 304, 337 
Marriage of Mr Mississippi, The, 381 
Martha Graham, 289 
Match-Play, 276 

Me Nobody Knows, The, 406, 420 
Measure for Measure, 272, 288 
Meeting, The, 311 

Megilla of Itzik Manger, The, 338, 362 

Memorandum, The, 325 

Memory Bank, The, 388 

Men and Dreams, 274 

Mercy Street, 378 

Midsummer Night’s Dream, A, 299 

Mike Downstairs, 324 

Millionairess, The, 356 

Minna von Barnholm, 342 

Minnie’s Boys, 398 

Minor Adjustment, A, 304 

Miracle in Brooklyn, 272 

Mirele Efros, 306, 386 

Misanthrope, The, 338 

Miser, The, 364 

Mitschuldigen, Die, 266 

Mod Donna, 403 

Monopoly, 263 

Month of Sundays, 335 

Moon for the Misbegotten, A, 330 

Moon Walk, 418 

Moondreamers, The, 383 

More Stately Mansions, 307 

Morning, 344 

Most Happy Fella, The, 268 
Motel, 279 


Mother Courage, 309 
Mother Lover, The, 353 
Moths, The, 405 
Mr and Mrs Lyman, 320 
Mrs Snow, 387 
Mundy Scheme, The, 384 
Musical Timepiece, A, 413 
Mutilated, The, 262 
Muzeeka, 326 

My Daughter, Your Son, 365 
My Fair Lady, 330 
My House Is Your House, 413 
My Sweet Charlie, 282 
My Wife and I, 276 

Nathan der Weise, 282 
Nathan Weinstein, Mystic, Connecticut, 
262 

National Theatre of the Deaf, The, 355, 
388 

Natural Look, The, 291 

Nature of the Crime, 398 

Neighbors, 351 

Nest, The, 401 

New Faces of 1968, 327 

New Music Hall of Israel, The, 373 

Next, 354 

Nigger lovers. The, 303 
Night, 345 

Night of the Dunce, 284 
Nighthawks, 313 
Ninetv-Day Mistress, The, 307 
No Exit, 307 

No Place to Be Somebody, 364, 386, 389 
Nobody Hears A Broken Drum, 396 
Noel Coward's Sweet Potato, 336, 341 
Noisy Passenger, The, 421 
Nomura Kyogen Company, 320 
Noon, 344 

Norman, Is That You ?, 393 
Not \ Way of Life, 292 
Not Now, Darling, 415 
Now, 329 

Now Is the Time for All Good Men, 302 

Ododo, 419 
Oedipus, 393 

Of Love Remembered, 289 

Of Thee I Sing, 357 

Ofav Watcher, The, 372 

Ohf Calcutta’, 368 

Oh, Les Beaux Jours, 403 

Oh, Pioneers, 380 

Oh, Say Can You See L.A., 317 

Oklahoma, 369 

On the Hazards of Smoking Tobacco, 
320 

On Vacation, 316 *■ 
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One Night Stands of a Noisy 
Passenger, 421 

Only a Countess May Dance When 
She’s Crazy, 321 
Only Game in Town, The, 328 
Open 24 Hours, 355 
Operation Sidewinder, 395 
Opium, 412 

Ordinary Man, An, 335 
Orlando Furioso, 416 
Othello, 411 
Other Man, The, 317 
Our Man in Madras, 316 
Our Town, 381 
Owl Answers, The, 350 
Ox Cart, The, 284, 301 

Paisley Convertible, The, 288 
Pantagleize, 310, 334 
Papers, 345 
Papp, 364 

Paradise Gardens East, 358 
Parents and Children, 351 
Paris Is Out, 389 
Park, 402 

Party for Divorce, A, 276 
Party on Greenwich Avenue, The, 296 
Passage, Un, 421 
Passage to E M Forster, A, 415 
Passing Through from Exotic Places, 
383 

Passionella, 277 
Pastry Shop, The, 408 
Patriot for Me, A, 373 
Paul Taylor Dance Company, 284 
Peace, 253 

Peanut Butter and Jelly, 405 
Peddler, The, 311 
Peer Gynt, 370 
Penny Friend, The, 284 
Penny Wars, The, 375 
People is the Thing that the World is 
Fullest of, 289 

People versus Ranchman, The, 341 

Pequod, 369 

Perfect Match, The, 418 

Perfect Party, The, 359 

Pericas , Las, 379, 418 

Persians, The, 402 

Peter and the Wolf, 360 

Pets, 365 

PhMre, 260 

Philadelphia, Here I Come!, 261 
Philipp Hotz, 381 
Philosophy in the Boudoir, 366 
Picnic on the Battlefield, 362 
Pig Pen, The, 406 
Pin-Up, 272 


Pins and Needles, 298 
Place for Polly, A, 402 
Place Without Doors, A, 420 
Plantation, 395 
Play It Again, Sam, 355 
Play on the Times, 385 
Plaza Suite, 317 
Pocket Watch, The, 258 
Poker Session, The, 302 
Portrait of A Queen, 318 
Possibilities, 346 
Postcards, 310, 396 
Posterity for Sale, 296 
Pousse-Caf^, 264 
Potluck!, 272 
Prayer Meeting, 370 
President's Daughter, The, 416 
Price, The, 317 

Prime of Miss Jean Brodie, The, 314 
Princess Rebecca Bimbaum, 263 
Private Lives, 328, 382 
JProfessor Bernhardi, 322 
Progress of Bora, the Tailor, 332 
Projection Room, The, 351 
Promenade, 367 
Promise, The, 308 
Promises, Promises, 345 
Proposition, The, 325 
Purlie, 396 

Queens of France, 274 
Quoat-Quoat, 361 

Quotations from Chairman Mao Tse- 
Tung, 336 

Rabelais, 406 
Rapists, The, 272 
Rate of Exchange, 323 
Ratten, Die, 267 
Reckoning, The, 372 
Recluse, The, 267 
Recorder, The, 388 
Red Cross, 326 
Red White and Maddox, 352 
Reine Morte, La, 261 
Remolienda, La, 316 
Report, The, 368 

Resistible Rise of Arturo Ui, The, 349 
Return of the Second City in 20,000 
Frozen Grenadiers, The, 267 
Richard III, 273, 409 
Right You Are . . ., 281 
Rimers of Eldritch, The, 289 
Rockefeller and the Red Indians, 340 
Romania, That's the Old Country, 348 
Romeo and Juliet, 289, 334 
Rondelay, 379 
Room Service, 405 
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Rooming House, The, 389 
Rooms, 259 
Rose, 378 

Rose Tattoo, The, 277 
Rosencrantz and Guildenstem Are 
Dead, 305 

Rothschilds, The, 414 
Round With Ring, A, 378 
Ruffian On the Stair, The, 378 

Saint Joan, 313 

Salvation, 358, 373 

Sambo, 385, 410 

Satisfaction Guaranteed, 355 

Saturday Night, 318 

Save It for Your Death Bed, 341 

Saved, 417 

Scarlet Lullaby, 320 

Scent of Flowers, A, 377 

School for Scandal, The, 281 

Score, 415 

Scuba Duba, 304 

Second Mrs Aarons, The, 367 

Sensations, 414 

Serjeant Musgrave’s Dance, 263 
Serpent, The, 408 

Seven Ages of Bernard Shaw, The, 281 
Seven Days of Mourning, 384 
Seven Descents of Myrtle, The, 323 
1776, 358 
Sganarelle, 388 
Sheep on the Runway, 390 
Shepherd of Avenue B, The, 406 
Sherry!, 292 

Shock of Recognition, The, 291 
Shoemakers’ Holiday, 290 
Shoes, 395 

Shoot Anything With Hair That Moves 
353 

Show Boat, 273 

Show Me Where the Good Times Are, 
394 

Show Off, The, 310, 335 
Silence, 400 
Silhouettes, 372 
Silver Grey Toy Poodle, 366 
Sing, Israel, Sing, 297 
6 from La Mama, 266 
Sketches by Pinter, 379 
Skits-Oh-Frantics!, 292 
Slapstick Tragedy, 262 
Slaveship, 388 
Sleuth, 417 

Slow Dance on the Killing Ground, 405 

Slow Memories, 418 

Soldiers, 327 

Some Other Time, 403 

Someone’s Cornin’ Hungry, 361 


Something Different, 309 
Sometime Jam Today, 288 
Son, Come Home, A, 318 
Son Who Hunted Tigers in Jakarta, 
The, 383 
Sondra, 296 

Song of the Grasshopper, 303 

Song of the Lusitanian Bogey, 313, 334 

Songs by Carmines, 332 

Songs from Milk Wood, 388 

Sound of Music, The, 294 

Sourball, 371 

Soul and Gospel Show, 363 
South Pacific, 299 
Spiro Who?, 366 
Spitting Image, 356 
Spofford, 311 
Staircase, 314 

Star-Spangled Girl, The, 284 

Steal the Old Man’s Bundle, 406 

Steambath, 410 

Stephen D, 302 

Still Life, 295 

Stomp, 380 

Stop, You’re Killing Me, 359 
Story Theatre, 414 
Strada, La, 384 
String, 361 

Strong Breed, The, 308 
Subscriber, The, 341 
Suburban Tragedy, 263 
Sudden and Accidental Re-education of 
Horse Johnson, The, 349 
Summer of the Seventeenth Doll, The, 
317 

Summertree, 319, 383 
Sunday Dinner, 415 
Sunset, 268 
Sunstroke, 383 
Susie is A Good Girl, 342 
Sweet Charity, 259 
Sweet Eros, 343 

Take It from the Top, 309 
Take Me to Bed, 368 
Tango, 352 
Tartuffe, 325, 333 
Tea Party, 339 

Teaspoon Every Four Hours, A, 368 
TV, 279 

Tenth Man, The, 308 
Terminal, 407 
Terrible Jim Fitch, 359 
Thank You, Miss Victoria, 266 
That Summer—That Fall, 291 
There's A Girl In My Soup, 305 
This Bird of Dawning Singeth All 
Night Long, 347' 
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This Here Nice Place, 278 
This is the Rill Speaking, 266 
This Was Burlesque, 392 
Those That Play the Clowns, 281 
Three Bags Full, 263 
Three by Eugene Ionesco, 000 
3 by Ferlinghetti, 411 
Three Hand Reel, 279 
Three Men on a Horse, 376 
Three Musketeers, The, 332 
Three Plays by Ed Bullins, 323 
Three Sisters, 374 
Three Thousand Red Ants, 411 
Tiger at the Gates, 319 
Time for Bed, 368 
Time for the Gentle People, A, 298 
Time for Singing, A, 269 
Time of Your Life, The, 380 
Tiny Alice, 373 
Titus Andronicus, 301 
To Be Or Not To Be (What Kind of 
Question Is That ?), 413 
To Be Young, Gifted and Black, 350 
To Bury a Cousin, 297 
To Clothe the Naked, 295 
Today and Now, 360 
Tom Paine, 322 
Tonight at 8.30, 295 
Tonight in Living Color, 368 
Touch, 416 

Touch of the Poet, A, 295 
Transfers, 389 

Transgressor Rides Again, The, 366 
Trees Die Standing, The, 374 
Trelawney of the ‘Wells’, 394, 412 
Trevor, 382 

Trial of Lee Harvey Oswald, The, 307 

Trials of Brother Jero, The, 308 

Triumph of Robert Emmet, The, 364 

Troupe du Rot, La, 390 

Trumpets and Drums, 375 

Trumpets of the Lord, 363 

Tsunemasa, 276 

Turista, La, 290 

Twelfth Night, 371, 386 

Two by Two, 417 

Two Times One, 395 


Ubu Roi, 333 
Under the Weather, 278 
Undercover Man, 271 
Unfair to Goliath, 389 
Unknown Soldier and his Wife, The, 
300, 302 

Unseen Hand, The, 399 
Until The Monkey Comes, 271 
Untitled, 344 


Up Eden, 344 
UTBU, 258 

Venetian Twins, The, 329 

Venus-Shot, 272 

Victims of Amnesia, The, 411 

Victims of Duty, 320 

Victor, or the Children Take Over, 334 

Viet Rock, 279 

Viewing, The, 285 

Volpone, 299 

Wait A Minim, 268 
Waiting for Lefty, 311 
Wait Until Dark, 259 
Walk Down Mah Street!, 330 
Walk in Dark Places, A, 259 
Walking Happy, 281 
Walking to Waldheim, 308 
Walk Together Children, 342 
War, 266 

War and Peace, 291 
War Games, 361 
Warm Body, A, 293 
Warning, The, 370 
Wars of the Roses, The, 409 
Watercolor, 389 
Watering Place, The, 358 
Ways and Means, 295 
Wayward Stork, The, 258 
We Bombed in New Haven, 339 
We, Comrades Three, 284 
We Have Always Lived in the Castle, 
277 

We’d Rather Switch, 364 
Weekend, 321 
West Side Story, 331 
What Did We Do Wrong?, 306 
What the Butler Saw, 404 
When Did You Last See My Mother ? , 
285 

When We Dead Awaken, 267 

Where’s Charley?, 270 

Where’s Daddy?, 262 

Where People Gather, 306 

Whistle in the Dark, A, 374 

Whispers on the Wind, 408 

White House Murder Case, The, 393 

White Lies, 288 

Whitman Portrait, A, 276 

Who’s Afraid of Virginia Woolf?, 333 

Who’s Got His Own, 276 

Who’s Happy Now?, 381 

Who's Who, Baby?, 316 

Whores, Wars and Tin Pan Alley, 368 

Wicked Cooks, The, 286 

Wild Duck, The, 286 

Willie, 414 
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Willie Doesn’t Live Here Anymore, 287 

Wilson in the Promise Land, 407 

Winners, 334 

Winnie the Pooh, 357 

Winter Journey, 321 

Winterset, 260 

Witness, 343 

Wizard of Oz, The, 344 

Woman is My Idea, 336 

Wonderful Town, 297 

Wonderfull Yeare, The, 377 

World’s A Stage, The, 365 

World of Gunter Grass, The, 268 

World of Mrs Solomon, The, 367 

World of My America, The, 275 

World War 2J, 360 

Woyzeck, 266 

Wrong Way Light Bulb, The, 357 


X Has No Value, 388 

Year Boston Won the Pennant, The, 
366 

Yerma, 282 
Yes Yes, No No, 350 
You’re A Good Man, Charlie Brown, 
290 

You Can’t Take It With You, 287 
You Know I Can't Hear You When the 
Water’s Running, 291 
Young Among Themselves, The, 408 
Young Mameds Play Monopoly, 263 
Young Master Dante, The, 347 
Your Own Thing, 314 

Zelda, 357 

Zoo Story, The, 338 

Zorba, 343 
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Actors Playhouse, 258,262,271, 290, 
317, 321, 324, 332, 355, 360, 366, 
368, 372, 379, 384, 388, 421 
Alice Tully Hall, 415 
Alvin, 266, 275, 292, 305, 323, 337, 403 
Ambassador, 263, 275, 291, 339, 352, 
401, 414 

American Place, The, 260, 267, 305, 
312, 339, 347, 415 
Anderson, 403 
Anspacher, 305, 312, 325, 412 
ANTA,274,281, 284, 289, 295, 303, 307, 
311, 340, 368, 373, 374, 380, 381, 386 
387, 389, 391, 393, 404, 407, 411 
Astor Place, 314, 336, 341, 350, 353, 
378, 384, 399, 410 

Barbizon-Plaza, 282, 283, 316, 325, 
342, 361, 362, 381, 400, 402, 403, 404, 
413, 418 

Belasco, 262, 275, 302, 336, 349, 356, 
396, 415 

Bert Wheeler, 278, 292, 309, 371 
Bijou, 407, 420 
Bil Baird, 289, 294, 344, 357 
Billy Rose, 262, 287, 306, 319, 327, 
336, 337, 338, 339, 348, 349, 360, 382, 
416 

Biltmore, 307, 314, 321, 327 
Bitter End, The, 325, 344, 368 
Booth, 275, 282, 284, 298, 303, 316, 
327, 338, 341, 353, 358, 365, 377 
Bouwerie Lane, 262, 288, 297, 307, 
335, 340, 349, 365, 376, 398 
Broadhurst, 280, 294, 307, 321, 328, 
350, 355, 401 

Broadway, 269, 274, 315, 396 
Brooks Atkinson, 262, 265, 279, 288, 
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NOTE ON BIOGRAPHIES 

As with previous editions, great care has been taken to ensure 
the complete accuracy of biographical details. In most 
instances full co-operation has been received from the person 
concerned, and the Editors are most grateful for the help given. 
However, where it has not been possible to obtain the necessary 
information personal details have been omitted. 
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A BBOTT, George, actor, dramatic 
author, producer, and director; 
b. Forestville, New York, U.S.A., 
25 June, 1887; 5. of George B. Abbott 
and his wife May (McLaury); e. 
Hamburg, N.Y. and Rochester Uni¬ 
versity (B.A.), and studied play writing 
with Professor G. P. Baker at Harvard 
University; w. (1) Ednah Levis 
(dec.); (2) Mary Sinclair (mar. dis.); 
made his first appearance as an actor 
in New York, at the Fulton Theatre, 
25 Nov., 1913, as “Babe" Merrill in 
“The Misleading Lady"; appeared at 
the Forty-eighth Street Theatre, Apr., 
1915, as the Second Yeoman in "The 
Yeoman of the Guard"; in 1916 played 
in “The Queen's Enemies"; rewrote 
some scenes for “Lightnin'," Gaiety, 
1918; served as assistant stage 
manager for “Three Wise Fools," 
1918; at the Belasco, Sept., 1918, 
played Henry Allen in “Daddies"; 
Nov., 1920, played Sylvester Cross in 
“The Broken Wing"; toured for 
some time in “Dulcy"; at the Empire, 
New York, Apr., 1923, played Texas 
in “Zander the Great"; at the Princess, 
Oct., 1923, Sverre Peterson in “The 
White Desert"; at the Klaw, Jan., 
1924, Sid. Hunt in “Hell-Bent for 
Heaven"; at the Vanderbilt, Sept., 
1924, Steve Tuttle in “Lazy Bones"; 
at the Garrick, New York, Jan., 1925, 
Dynamite Jim in “Processional"; at 
the George M. Cohan, Sept., 1925, 
Dirk Yancey in “A Holy Terror"; 
played in “Cowboy Crazy," 1926; 
John Golden, Feb., 1930, Frederick 
Williston in “Those We Love"; 
Ethel Barrymore, Jan., 1934, John 
Brown in a play of that name; he is 
co-author or sole author of : “The 
Head of the Family" (Harvard Dram¬ 
atic Club), “Man in the Manhole" 


(Boston), 1912; “The Fall Guy" 
(with James Gleason;, “A Holy Terror" 
(with Wmchell Smith), 1925; “Love 
'Em and Leave 'Em" (with J. V. A. 
Weaver), “The Ragged Edge" (adap¬ 
tation), “Broadway" (with Philip 
Dunning), 1926; “Four Walls" (with 
Dana Burnett), “Coquette" (with Ann 
P. Bridgers), 1927; “Ringside" (with 
E. A. Paramore, Jr., and H. Daab), 
1928; “Those We Love" (with S. K. 
Lauren), 1930; “Lilly Turner" (with 
Philip Dunning), 1932; “Heat Light¬ 
ning" (with Leon Abrams), 1933; 
“Ladies’ Money," “Page Miss Glory," 
1934; “Three Men on a Horse" 
(with John Cecil Holm), 1935; “Sweet 
River" (from “Uncle Tom’s Cabin"), 
“On Your Toes" (with Rodgers and 
Hart), 1936; “The Boys from Syracuse," 
1938; “Best Foot Forward" (with 
John Cecil Holm), 1941; “Beat the 
Band" (with George Marion, Jr.), 
1942; “Where's Charley," 1948; “A 
Tree Grows in Brooklyn" (with Betty 
Smith), 1951; “Pajama Game" (with 
Richard Bissell), 1954; “Damn Yank¬ 
ees" (with Douglas Wallop), 1955; 
“New Girl in Town," 1957; “Fiorello" 
(with Jerome Weidman), 1959; 
“Tenderloin" (with Jerome Weidman), 
1960; “Flora, The Red Menace" 
(with Robert Russell), “Anya" (with 
Guy Bolton), 1965; he also directed: 
“Broadway," “Chicago," 1926; “Four 
Walls," “Spread Eagle," “Coquette," 
“Bless You Sister," 1927; “Ringside," 
“Gentlemen of the Press," “Jamegan," 
“Poppa," 1928; “Those We Love," 
1930; “Louder Please," 1931; “Lilly 
Turner," “The Great Magoo," “Twen¬ 
tieth Century," 1932; “Heat Light¬ 
ning," “The Drums Begin," 1933; 
“John Brown," “Kill That Story," 
“Small Miracle," "“Page Miss Glory 
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"Ladies' Money," 1934; "Three Men 
on a Horse," "Boy Meets Girl," 
"Jumbo," 1935; "On Your Toes/' 
"Sweet River," "Brother Rat," 1936; 
"Room Service," "Angel Island," 
"Brown Sugar," 1937; "All That 
Glitters," "What a Life," "The Boys 
from Syracuse," 1938; "The Primrose 
Path," "Mrs. O’Brien Entertains," 
"See My Lawyer," "Ring Two," 
"Too Many Girls," "The White-Haired 
Boy" (Boston), 1939; "The Un¬ 
conquered," "Goodbye in the Night," 
"Pal Joey," 1940; "Best Foot For¬ 
ward," 1941; "Jason," "Beat the 
Band," "Sweet Charity," 1942; "Kiss 
and Tell," "Get Away, Old Man," 
1943; "A Highland Fling," "Snafu," 
"On the Town," 1944; "Mr. Cooper's 
Left Hand," (Boston), "One Shoe 
Off" (New Haven), "Billion Dollar 
Baby," 1945; "Beggar’s Holiday” 
(redirected), 1946; "It Takes Two," 
"Barefoot Boy with Cheek," "High 
Button Shoes," "You Never Know" 
(redirected), 1947; "Look Ma, I’m 
Dancin'," "Where’s Charley?" "Mrs. 
Gibbons’ Boys," 1949; "Call Me 
Madam," "Tickets Please" (redirected) 
"Out of This World" (redirected), 1950; 
"A Tree Grows in Brooklyn," "The 
Number," 1951; "In Any Language," 
1952; "Wonderful Town," "Me and 
Juliet," 1953; "The Pajama Game," 
"On Your Toes," 1954; "Damn 
Yankees," re-appeared on the stage 
at the A.N.T.A. Playhouse, Aug., 1955, 
as Mr. Antrobus in "The Skin of Our 
Teeth"; Coliseum, London, Mar., 
1957, directed "Damn Yankees"; 
N.Y., "New Girl in Town," 1957; 
"Drink to Me Only," 1958; "Once 
Upon a Mattress," "Fiorello," 1959; 
"Tenderloin," 1960; "A Call on 
Kuprin," 1961; "Take Her, She’s 
Mine," 1961; "A Funny Thing 
Happened on the Way to the Forum," 
for which he received the "Tony" 
Award; "Never Too Late," 1962; 
Strand, London, Oct., 1963, directed 
"A Funny Thing Happened on the 
Way to the Forum"; N.Y., "Fade 
Out—Fade In," 1964, which closed in 
Nov., owing to illness of star, and 
which he redirected when it reopened 
in Feb., 1965; "Flora, The Red 
Menace," "Anya," 1965; "Help Stamp 
Out Marriage," "Agatha Sue, I Love 


You," 1966; "How Now, Dow Jones," 
1967; "The Education of Hyman 
Kaplan," "The Fig Leaves are Falling," 
1968; "Three Men on a Horse," 1969; 
"Norman, Is That You?," "Not 
Now, Darling," 1970; has produced 
or co-produced "Twentieth Century," 
1932; "Lilly Turner," "Heat Light¬ 
ning," "The Drums Begin," 1933; 
"John Brown," "Kill That Story," 
1934; "Boy Meets Girl," 1935; 
"Sweet River," "Brother Rat," 1936; 
"Room Service," "Angel Island," 
"Brown Sugar," 1937; "All That 
Glitters," "What a Life," "The Boys 
from Syracuse," 1938; "The Primrose 
Path," "Mrs. O’Brien Entertains," 
"See My Lawyer," "Too Many Girls," 
"Ring Two," "The White-Haired Boy" 
(Boston), 1939; "The Unconquered," 
"Goodbye in the Night," "Pal Joey," 
1940; "Best Foot Forward," 1941; 
"Jason," "Beat the Band," 1942; 
"Kiss and Tell," "Get Away, Old 
Man," 1943; "A Highland Fling," 
"Snafu," 1944; "Mr. Cooper's Left 
Hand" (Boston), "Twilight Bar" 
(Philadelphia), "One Shoe Off" (New 
Haven), 1945; "The Dancer," 1946; 
"Barefoot Boy with Cheek," 1947; 
"Look Ma, I’m Dancin’," 1948; 
"Mrs. Gibbons’s Boys," "Touch and 
Go," 1949; "A Tree Grows in Brook¬ 
lyn," 1951; "On Your Toes," 1954; 
in 1928, directed the film of "The 
Bishop’s Candlesticks"; also collabor¬ 
ated in dialogue of "All Quiet on the 
Western Front," and has since written 
and directed many films; on 25 Nov., 
1963, to mark his fiftieth anniversary 
in the theatre, he published his auto¬ 
biography, "Mr. Abbott." Recreation: 
Golf. Clubs: Coffee House, Dutch 
Treat, Indian Creek Country, The 
Merriewold. Address: 1 Rockefeller 
Plaza, New York, New York, U.S.A. 
10020. 

ABEL, Walter, actor; b. St. Paul, 
Minnesota, U.S.A., 6 June, 1898; s. of 
Richard Michael Abel and his wife 
Christine (Becker); m. Marietto Bitter; 
studied at the American Academy of 
Dramatic Arts, and in Feb., 1918, 
appeared there in "Harvest," "Noc¬ 
turne," and "A Woman's Way"; 
made his first professional appearance 
at the Manhattan Opera House, New 
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York, 20 Dec., 1919, as 2nd Lieut. 
Vincent Moretti in "Forbidden"; at 
the Garrick, New York (for the Theatre 
Guild), Feb., 1922, played Acis in 
"Back to Methuselah"; Punch and 
Judy, Jan., 1923, Eugene Huckins in 
"A Square Peg"; 44th Street, Apr., 
1923, Jaques de Bois in "As You Like 
It"; Provincetown, Jan., 1924, The 
Student in "The Spook Sonata"; 
Provincetown, 1924-5, played in 
"Fashion," "The Crime in the Whistler 
Room," "S.S. Glencairn," "Beyond," 
and "Michel Auclair," and at Green¬ 
wich Village, in "Desire Under the 
Elms," and "Love for Love"; at 
Times Square, Oct., 1925, played Carl 
Behrend in "The Enemy"; Forrest, 
Dec., 1926, Dermot McDermot in 
"Hangman's House"; Maxine Elliott, 
Oct., 1927, Henry Bascom in "The 
House of Women"; Bijou, May, 1928, 
Wayne Trenton in "Skidding"; Com¬ 
edy, New York, Apr., 1929, Boris 
Trigorin in "The Sea-Gull"; made his 
first appearance on the London stage 
at the Apollo, 3 June, 1929, as Michael 
Jeffery in "Coquette"; on his return 
to New York, appeared at the Roy ale, 
Oct., 1929. as Elmer Gray in "First 
Mortgage" ; Waldorf, Jan., 1930, played 
Vaska in "At the Bottom"; Times 
Square, Sept., 1931, George in "I Love 
an Actress"; during 1932, toured as 
Orin Mannon in the O’Neill trilogy 
"Mourning Becomes Electra," and 
appeared in that part at the Alvin, 
New York, May, 1932; Royale, Oct., 

1932, Jimmie Lee in "When Ladies 
Meet"; Royale, Oct., 1933, Niko in 
"A Divine Drudge"; Shubert, Nov., 

1933, Andre Roussel in "The Drums 
Begin"; Ethel Barrymore, Apr., 1934, 
Morgan Chadwick in "Wife Insurance"; 
Masque, May, 1934, Doctor Linton in 
"Invitation to a Murder"; Music Box, 
Sept., 1934, Jonathan Crale in 
"Merrily We Roll Along"; Empire, 
Dec., 1936, Nathaniel McQuestion in 
"The Wingless Victory"; County 
Theatre, Suffern, N.Y., Sept., 1938, 
John Shand in "What Every Woman 
Knows"; Princeton, Jan., 1939, David 
Hudson in "The Birds Stopped Sing¬ 
ing"; Mar., 1939, toured as Cedric 
Trent in "West of Broadway"; Play¬ 
house, Nov., 1939, Benjamin de Wolfe in 
"No Code to Guide Her"; Empire, 
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Nov., 1945, Clement Waterlow in "The 
Mermaids Singing"; Biltmore, Mar., 
1947, Charles Burnett in "Parlor 
Story"; Mansfield, Mar., 1949, Dr. 
Jay Stewart in "The Biggest Thief 
in Town"; went to Elsinore in 
June, 1949, where he appeared as 
Claudius in "Hamlet," and subse¬ 
quently went to Germany to appear for 
the American Army of Occupation; 
at the Martin Beck, New York, March, 
1950, Gavin Leon Andr6e in "The 
Wisteria Trees" ; Lyceum, Mar., 1952, 
Capt. Mike Dorgan in "The Long 
Watch" ; in Seattle, Washington, 1953, 
played the titl e-rdle in "Noah"; in 
New York and Philadelphia, Mar., 
1953, acted as narrator at the Phila¬ 
delphia Orchestra’s performances of 
"King David"; also played the 
Narrator for the same orchestra m 
"Lincoln Portrait"; Kaufmann Audi¬ 
torium, Feb., 1954, appeared in 
reading performances of "Under Milk 
Wood"; Longacre, Oct. 1958, played 
Jim Dougherty in "The Pleasure of 
His Company"; Fulton, Dec., 1959, 
Scrooge in "A Christmas Carol"; 
Brooks Atkinson, Oct., 1962, Lew in 
"Night Life"; Fresno State College, 
Fresno, Calif., Dec., 1963, played in 
"Twelfth Night"; U.S. tour, 1964, 
directed "The Imaginary Invalid"; 
Papermill Playhouse, Millburn, N.J., 
Feb., 1965, played in "Affairs of 
State"; Goodspeed Opera House, 
East Haddam, Conn., Aug., 1966, 
played in "Maggie"; Biltmore, Nov., 
1967, Bill Hastings in "The Ninety- 
Day Mistress"; regularly appears in 
summer stock seasons in such plays 
as "Inherit the Wind," "Our Town," 
"The Skin of Our Teeth," etc.; entered 
films, 1935, and first appeared in "The 
Three Musketeers"; has appeared 
regularly on television since 1944. 
Recreation : Gardening and land¬ 

scaping. Club: Players. Address: 167 
East 71st Street, New York 21. 
Telephone No .: TR 9-9444. 

ABRAHAMS, Doris Cole, producing 
manager; b. New York, NY, 29 Jan., 
1925; d. of Mark Harris Cole and his 
wife Florence May (Kleinman); e. 
Goucher College, Baltimore, Md. and 
Ohio University; m. Gerald M. Abra¬ 
hams, CBE; trained for the stage at the 
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Leland Powers School of the Theatre, 
Boston, Mass.; formerly an actress, 
later a literary and theatrical agent; at 
the Belasco, NY, May, 1945, presented 
her first production. “Blue Holiday”; 
presented an eight-week season of 
summer stock in Connecticut, 1946; 
came to Britain and has presented or 
co-presented the following plays in 
London: “Enter A Free Man,” “Out of 
the Question,” 1968; “Enemy,” 1969; 
“Child’s Play,” 1971; member, Society 
of West End Theatre Managers. 
Recreations: Boating, swimming, an¬ 
tique furniture. Address: 28 Charing 
Cross Road, London WC2. Telephone 
No.: 01-836 3903. 

ACHARD, Marcel, dramatic author; 
b. Ste-Foy-les-Lyon (Rhone), France; 
e. University de Lyon; author of the 
following plays: “La Messe est Dite,” 
1923; “Voulez-vous Jouer avec Moi?,” 
1923; “Malborough s’en Va t’en 
Guerre,” 1924; “La Femme Silen- 
cieuse,” 1925; “Je ne Vous Aime Pas,” 
1926; “La Vie est Belle,” 1928; “Jean 
de la Lune,” “La Belle MariniS re,” 
1929; “Mistigri,” 1930; “Domino,” 
1931; “La Femme en Blanc,” 1932; 
“Noix de Coco/’ “Petrus," 1935; “Le 
Corsaire,” 1938; “Adam,” 1939; 
“Mademoiselle de Panama,” 1942; 
“Colinette,” 1943; “Aupr£s de ma 
Blonde," 1948; “Nous Irons k Val¬ 
paraiso," “La Demoiselle de Petite 
Vertu," 1949; “Le Moulin de la 
Galette,” 1951; “Les Compagnons de 
la Marjolaine,” 1953; “Le Mai 
d’Amour,” 1955; “Patate,” 1957; “La 
Bagatelle,” 1959; “L’ldiote,” 1960; 
“La Polka des Lampions” (book and 
lyrics), 1961; “Machin Chouette," 
1964; author of the following film 
scenarios: “La Veuve Joyeuse,” “Mon¬ 
sieur la Souris,” “Orage,” “Mayerling” 
(first version), “Mam’zelle Nitouche,” 
etc. Commandeur de la Legion d’ 
Honneur. Address: 8 rue de Courty, 
Paris (7me), France. 

ACKLAND, Joss, actor; b. London, 
29 Feb., 1928; $. of Sydney Norman 
Ackland and his wife Ruth (Izod); e. 
Dame Alice Owen’s School; m. Rose¬ 
mary Kirkcaldy; trained for the stage 
at the Central School of Speech and 
Drama; first appeared on the stage in 


[ACK 

1945 at the Aldwych, in “The Hasty 
Heart”; Arts, Nov., 1946, appeared as 
Cans and the Police Constable in “The 
Rising Sun”; played minor roles in the 
1947 Stratford season; appeared in 
repertory until 1954 at various towns 
including Buxton, Hayes, Croydon, 
Windsor, Chesterfield and Coventry; 
also appeared at the Embassy, Q, 
Watergate, New Lindsey, Boltons etc.; 
Pitlochry, 1951, played Simon m 
“Mary Rose”; after various tours, in 
1954 left the stage to work as a tea 
planter in Central Africa; 1955-7, 
worked in the theatre in South Africa, 
also as a disc jockey and scriptwriter; 
returned to England, 1957, joining the 
Oxford Playhouse company; and play¬ 
ing such parts as Father in “Life with 
Father” and Bottom in “A Midsummer 
Night’s Dream”; joined the Old Vic, 
1958, to play Sir Toby Belch in 
“Twelfth Night”; subsequent appear¬ 
ances with the company included 
Caliban in “The Tempest,” North¬ 
umberland in “Richard II,” Falstaff 
in “The Merry Wives of Windsor,” 
(1959), Archbishop of Rheims in 
“Saint Joan,” Pistol in “Henry V,” 
(1960), Aegisthus in “The Oresteia,” 
(1961); while with the Old Vic toured 
Russia, the U.S.A., etc.; Associate 
Director, Mermaid Theatre, 1962-4, 
directing “The Plough and the Stars,” 
Sept., 1962, and playing, among 
others, Scrofulofsky in “The Bed Bug,” 
Bluntschli in “Arms and the Man,” 
Sotmore and later (at Her Majesty's) 
Squeezum in a revival of “Lock Up 
Your Daughters,” (1962); Galileo in 
“The Life of Galileo,” Kirilov in “The 
Possessed,” Long John Silver and 
Blind Pew in “Treasure Island,” 
(1963); Herdsman in “The Bacchae,” 
(1964); Royal Court, Aug., 1965, Prof. 
Gilbert Medlin in “The Professor”; 
New, Sept., 1966, played the title role 
in “ Jorrocks”; Royal Court, July, New, 
Sept., and Duke of York's, Dec., 1968, 
played Gus in “The Hotel in Amster¬ 
dam”; New, Jan., and Strand, June 

1970, played four parts in “Come As 
You Are”; at the Cambridge, Feb., 

1971, played Brassbound in “Captain 
Brassbound's Conversion”; first 
appeared in films, 1947, in “Seven Days 
to Noon"; later films include “The 
Lie,” “Crescendo” and “Villain”; his 
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numerous TV appearances since 1950 
include plays and series including 
“Kipling,” “Z Cars,” “Canterbury 
Tales”, etc.; is a frequent broadcaster. 
Recreations: Painting, writing and his 
seven children. Address: Ravenswood 
House, Kingston Hill, Surrey. Tele¬ 
phone No.: 01-549 1809. 

ACKLAND, Rodney, actor and dra¬ 
matic author; b. 18 May, 1908; s. of 
Edward Ackland and his wife Diana 
(Lock) ; e. London; studied for the 
stage at the Central School of Speech 
Training and Dramatic Art; m. 
Mab Lonsdale; made his first 
appearance on the stage at the Gate 
Theatre studio, 1924, as Medvedieff 
m “The Lower Depths”; played 
in various repertory companies, includ¬ 
ing J. B. Fagan's Oxford Players, The 
Masque Theatre, Edinburgh (where he 
played Lubin, Zozim, and the He- 
Ancient m “Back to Methuselah”) 
Southend, etc.; in 1929, toured as 
Young Woodley in the play of that 
name; Nov., 1932, toured in “Recipe 
for Murder; during 1933, toured as 
Joseph in “Musical Chairs”; Gaiety, 
Oct., 1933, played Paul in “Baller¬ 
ina”; Cambridge, Feb., 1934, Tony 
Willow in “Birthday”; Embassy, 
Apr., 1934, Tony in “Battle Royal”; 
during 1934, toured as Paul in 
“Ballerina”; Criterion, May, 1936, 
played Oliver Nashwick in his own 
play, “After October ”; has written the 
following plays: “Improper People,” 
1929; “Marion-Ella,” “Dance With 
No Music,” 1930; “Strange Or¬ 
chestra,” 1932; adapted “Ballerina” 
from novel 1933; “Birthday,” 1934; 
adapted “The Old Ladies” from the 
novel, 1935; “After October,” “Plot 
Twenty-One,” 1936; adapted “Yes, 
My Darling Daughter,” 1937 ; adapted 
“The White Guard,” 1938; “Remem¬ 
brance of Things Past,” 1938; adapted 
“Sixth Floor,” 1939; adapted “Blos¬ 
som Time,” 1942; staged “The Belle 
of New York,” 1942; author of “The 
Dark River,” which he also directed, 
1943; adapted “Crime and Punish¬ 
ment,” and in collaboration with 
Robert Newton, was the author of 
“Cupid and Mars,” 1945; adapted 
“The Diary of a Scoundrel,” 1949; 
author of “Before the Party,” 1949; 


in collaboration with Robert Newton, 
author of “A Multitude of Sins,” 1951; 
author of “The Pink Room, or. The 
Escapists,” 1952; author of “A Dead 
Secret,” 1957; adapted “Farewell, 
Farewell, Eugene,” 1959; author of 
“The Other Palace,” 1965. Address: 
c/o Eric Glass, Ltd., 28 Berkeley 
Square, London, W.l. 

ADAM, Ronald, O.B.E., actor-mana¬ 
ger, and dramatic author; b. Hereford¬ 
shire, 31 Dec., 1896; s. of the late 
Blake Adams, actor, and his wife Mona 
(Robin); e. University College School; 
m. (1) Tanzi Cutava Barozzi (mar. dis.); 
(2) Allyne Dorothy Franks; his 
parents and grandparents were all in 
the theatrical profession; by pro¬ 
fession, a chartered accountant; served 
in 1914-18 war m the Middlesex Regt., 
and as pilot in the R.F.C., subsequently 
a prisoner-of-war; from 1924-6, was 
engaged as manager for Leslie Henson 
and Dion Titheradge, at the Little, 
His Majesty’s, and Strand Theatres; 
entered on the management of the 
Embassy Theatre, Apr., 1932, with the 
production of “Madame Pepita,” and 
produced over 150 new plays and 
revivals between 1932-9; transferred 
thirty of his productions to various 
West End theatres, including “Ten 
Minute Alibi,” “Close Quarters,” “The 
Dominant Sex,” “Professor Bemhardi,” 
“Judgment Day,” etc., and also 
presented several plays on tour; 
appeared in many of the plays, 
both at the Embassy and on their 
transfer; at the Old Vic., June, 1939, 
played Lord Stagmantle in “The 
Ascent of F.6”; Phoenix, Nov., 1939, 
Judge Tsankov in “Judgment Day”; 
Garrick, Mar., 1950, Mr. Gibb in “Mr. 
Gillie”; “Q,” Jan., 1951, Arnold 
Grover in “Virtuoso”; St. James's, 
May, 1951, in Sir Laurence Olivier’s 
season, appeared as the Musician in 
“Caesar and Cleopatra” and Agrippa in 
“Antony and Cleopatra”; made his 
first appearance in New York at the 
Ziegfeld, 19 Dec., 1951, in the same 
productions; Duchess, Apr., 1954, 
Lord Cleghorn in “The Manor of 
Nortlistead”; Palace, Dec. 1958, 
Quelch in “Billy Bunter”; Strand, 
Mar., 1959, played Sir John Blore in 
“Wolf's Clothing”; •‘Westminster, Apr., 
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I960, Judkin Browne, Q.C., in “A 
Lodging For a Bride"; Richmond, 
Feb., 1962, played Bill Price in "Some¬ 
one To Kill," subsequently appearing 
at the Duke of York's, Nov., 1962, 
in the same part when the play was 
re-titled "Policy For Murder"; Stock¬ 
holm, June 1962, Prof. Swedenhelm in 
"The Swedenhelms"; Lyric, July, 
1963, played Mr. Henniker in "Wind¬ 
fall"; Leatherhead, Mar., 1964, John 
Anthony in "Strife"; Hampstead 
Theatre Club, Aug., 1964, Professor 
Solomon Smythe in "Barn Dance"; 
Haymarket, Nov., 1964, played Mr. 
Justice Osborne in "Hostile Witness"; 
Citizens', Glasgow, Dec., 1966, Glowry 
in "Nightmare Abbey"; Leatherhead, 
Mar., 1967, Beauvais in "The Lark"; 
Savoy, Apr., 1967, Emile Carpeau in 
"The Deadly Game"; Playhouse, 
Derby, Nov., 1967, Shotover in 
"Heartbreak House"; Savoy, May 
1968, General Grey in "The Queen’s 
Highland Servant"; toured, Nov., 
1968, as Bishop of Carlisle in Prospect 
Productions' "Richard II"; Birming¬ 
ham Repertory, Sept., 1970, Mr Barrett 
in "The Barretts of Wimpole Street"; 
director of Howard and Wyndham’s 
Repertory Seasons in Edinburgh and 
Glasgow, 1939-9; rejoined the R.A.F. 
as Wing-Commander, and served from 
1939-45; part-adaptor of "Professor 
Bemhardi," "The Melody That Got 
Lost," etc.; has acted in many films and 
television plays; author of the plays 
" An English Summer," 1948; " A Wind 
on the Heath," 1949; " Marriage Settle¬ 
ment," which he also produced, 1950; 
"Black on Magenta," 1953; "Open 
Verdict," 1958; "The Little Doctor," 
1960; author of a book of reminiscences, 
"Overture and Beginners," 1938, and 
of two War books, "Readiness At 
Dawn," and "We Rendezvous at 
Ten"; also wrote "To You the Torch"; 
received the O.B.E., 1946. Address: 
c/o Fraser and Dunlop, Ltd., 91, 
Regent Street, London, W.l. 

ADD AMS, Dawn, actress; b. Felix¬ 
stowe, Suffolk, 21 Sept., 1930; d. of 
James Ramage Addams and his wife 
Ethel Mary (Hickie); e. at fourteen 
schools in India, England and Cali¬ 
fornia; m. Prince Vittorio Massimo 
(mar. dis.); formerly a journalist; 


trained for the stage at RADA; made 
her first professional appearance at the 
Piccadilly Theatre, London, 22 Dec., 

1949, as Amy Spettigue in "Charley's 
Aunt"; after a period devoted to films, 
returned to the stage in Dec., 1964, to 
play the title part in "Peter Pan" at the 
Scala; King's Edinburgh, Sept., 1966, 
played Annabelle West in "Cat and the 
Canary"; toured, 1967, as Elle in 
"Sleeping Partners"; New, Bromley, 
Mar., 1970, Jemima in "The Coming- 
Out Party"; Richmond, 1970, Susanin 
"The Little Hut"; has appeared in at 
least thirty-five films since her first in 

1950, including "A King in New York," 
"Dr Jekyll and Mr Hyde," and "The 
Unknown Man"; TV, since 1960, 
includes plays and variety. Recreations: 
Photography, languages, travel. 
Address: Dar II Kavalier, 75 St 
Margaret’s Street, Mosta, Malta, GC. 

ADDINSELL, Richard Stewart, Com¬ 
poser; b. 13 Jan., 1904; e. privately 
and at Hertford College, Oxford; 
after leaving Oxford in 1925, wrote 
half the score for "The Chariot Show 
of 1926"; collaborated with Clemence 
Dane in the following; "Adam’s 
Opera", Old Vic 1928; "Come of 
Age” (N.Y.), 1933; "L'Aiglon", (N.Y.) 
1934; "The Happy Hypocrite", 1936, 
"Alice in Wonderland" 1943; com¬ 
posed songs and music for "The Good 
Companions", 1931; incidental music 
for "The Taming of The Shrew", 
1938, Emlyn Williams "Trespass", 
1947, and Anouilh's "Ring Round the 
Moon," 1950; wrote songs for Noel 
Coward's revue "Sigh no More," 1945; 
began collaboration with Joyce Grenfell 
in 1941 with "I'm going to see you 
today" and other songs; composed 
score for her show "Joyce Grenfell 
Requests the Pleasure" 1954, and for 
her succeeding one-woman shows; 
Wrote the score for Arthur Macrae's 
revue "Living for Pleasure," 1958; 
in 1969, wrote songs for Christopher 
Fry’s play "The Boy with a Cart"; 
has composed musical scores for 
numerous films, including "South 
Riding," "Good-bye Mr. Chips,” "The 
Siege of Tobruk," "Dangerous Moon¬ 
light," (which included "The Warsaw 
Concerto"), "Blithe Spirit," "The 
Black Rose," "Tom Brown’s School- 
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days/* ‘‘Beau Brummel/' “The Prince 
and the Showgirl/* “A Tale of Two 
Cities/* “Greengage Summer/’ “The 
Roman Spring of Mrs. Stone/* “The 
Waltz of the Toreadors/* “The War 
Lover’*; during the War, 1939-1945, 
wrote musical scores for over twenty 
Government documentary films. Scores 
composed for Television plays include; 
“Will Shakespeare,’* “L'Aiglon,” “The 
Canterville Ghost,** “Ring Round the 
Moon*'; also wrote the Southern T.V. 
signature tune “Southern Rhapsody.'* 
Address: 30 Launceston Place, Ken¬ 
sington, London, W.8. Telephone No: 
01-937 0636. 


ADDY, Wesley, actor; b. Omaha, 
Nebraska, 4 Aug., 1913; s. of John R. 
and Maren S. Addy; e. University of 
California at Los Angeles; m. Celeste 
Holm; made his first appearance in 
New York, at the Imperial Theatre, 
14 Mar., 1935, m the chorus of “Panic”; 
Booth, Nov., 1935, played in “How 
Beautiful with Shoes”; Imperial, 
Nov., 1936, Marcellus and Fortinbras 
in * Hamlet,” with Leslie Howard; 
St. James, Sept., 1937, Earl of Salis¬ 
bury in “King Richard II,” with 
Maurice Evans, with whom he also 
appeared in Philadelphia, Nov., 1937, 
as Hotspur in “Henry IV” (Part I) 
and at St. James, New York, Oct, 
1938, as Laertes in “Hamlet”; St. 
James, Nov., 1939, Melvin Lockhart 
in “Summer Night”; Fifty-first Street, 
May, 1940, appeared as Benvolio in 
“Romeo and Juliet”; St. James, Nov., 
1940, played Orsino in “Twelfth 
Night”; served, in U.S. Army, Field 
Artillery, 1941-5, achieving rank of 
Major; reappeared in New York, at the 
Cort Theatre, Feb., 1946, as Haemon in 
“Antigone,” and Apr., 1946, as James 
Mavor Morell in “Candida”; at the 
Fulton, Feb., 1947, succeeded Leo 
Genn as Benjamin Hubbard in 
“The Petrified Forest”; Maxine Elliott, 
Dec., 1947, played the Old Cardinal in 
“Galileo”; National, Oct., 1948, Harry 
in “The Leading Lady”; 48th Street, 
Mar., 1949, Professor Allen Carr 
in “The Traitor”; Lyceum, Jan., 
1950, The Supervisor in “The Enchan¬ 
ted”; National, Dec., 1950, Edgar in 
“KingLear”; Broadhurst, Sept., 1953, 


Ladislaus Oros, S.J., in “The Strong 
Are Lonely”; Belasco, Apr., 1957, 
Henry Brougham in “The First 
Gentleman*’; City Center, Sept., 1959, 
appeared as the Narrator in the 
opera “CEdipus Rex”; same theatre, 
Apr., 1961, Commander W. Harbison 
in a revival of “South Pacific”; 
Maidman, May, 1963, Rakitin in 
“A Month in the Country”; toured 
U.S., summer, 1963, in “With Love 
and Laughter”; toured U.S., 1967-8, 
as Dwight Babcock in “Marne”; 
Longacre, Apr., 1970, James Mavor 
Morell in “Candida.” Address: c/o 
International Famous Agency, 1301 
Avenue of the Americas, New York, 
N.Y., U.S.A. 


ADLER, Luther, actor; 6. New 
York City, 4 May, 1903; s. of Jacob 
P. Adler and his wife Sarah (Lewis); 
e. Lewis Institute, Chicago; in. (1) 
Sylvia Sidney (mar. dis.); (2) Julia 

Roche; studied for the stage under 
his parents; made his first appearance 
on the stage at the Thalia Theatre, 
Bowery, New York, in “Schmendrick,” 
and continued as a child actor in the 
Yiddish Theatre with his parents and 
later as a juvenile; made his grown-up 
debut at the Provincetown Theatre, 
New York, 5 Dec., 1921, as Joe and 
Samuel Elkas in “The Hand of the 
Potter”; subsequently toured in 
‘ ‘Sonia’'; at the Vanderbilt, New York, 
Feb., 1923, played Leon Kan tor in 
“Humoresque”; Sam H. Harris Dec., 
1925, Zizi in “The Monkey Talks”; 
National, Jail., 1926, Sam Madorsky 
in “Money Business”; Sam H. Harris; 
Oct., 1926, Phil Levine in “We 
Americans”; Klaw, Nov., 1927, the 
Old Man in “John”; toured South 
Africa and England, 1927, with 
Harry Green in “The Music Master,” 
“Is Zat So?” and “Give and Take”; 
returned to New York and appeared 
in several plays in his father’s repertory 
with his mother, his sisters, and 
brothers; Playhouse, Jan., 1929, played 
Sam in “Street Scene*'; Martin Beck, 
(for Theatre Guild), Dec., 1929, Piotr 
in “Red Rust”; joined the Group 
Theatre, 1932, and appeared at 48th 
Street, Mar., 1932, as Don Fernando 
in “Night over Taos”; Maxine Elliott, 
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Sept., 1932, Sol Ginsberg in “Success 
Story”; Belasco, Feb., 1933, Julian 
Vardaman in “Alien Corn”; Broad- 
hurst, Sept., 1933, Dr. Gordon in 
“Men in White”; Morosco, Nov., 1934, 
Emperor Norton and Tang Sing in 
“Gold Eagle Guy”; Belasco, Feb., 
1935, Moe Axelrod in “Awake and 
Sing”; Longacre, Dec., 1935, Marcus 
Katz in “Paradise Lost”; Barrymore, 
Mar., 1936, the Doctor in “The Case of 
Clyde Griffiths”; 44th Street (for 
Group), Nov., 1936, appeared in 
“Johnny Johnson”; Belasco (for 
Group), Nov., 1937, Joe Bonaparte in 
“Golden Boy”; made his London 
debut in this role at the St. J ames, 21 
June, 1938; returned to New York, and 
at the Belasco (for Group), Nov., 1938, 
played Mr. Prince in “Rocket to the 
Moon”; Mansfield (for Group), Nov., 
1939, Chatterton in “Thunder Rock”; 
Broadhurst (for Group), Jan., 1940, 
Lawrence Ormont in “Two on an 
Island”; Guild, Dec., 1942, Globa 
in “The Russian People”; toured, 
1943-4, as Mr. Rochester in “Jane 
Eyre,” which he also directed; in 
Chicago, Apr., 1944, played Harry in 
“Uncle Harry”; Fulton, Apr., 1945, 
Captain Angelini in “Common 
Ground”; Coronet, Oct., 1945, Noll 
Turner in “Beggars Arc Coming to 
Town”; Golden, Dec., 1945, Miguel 
Riachi in “Dunnigan’s Daughter”; 
Alvin, Sept., 1946, produced “A Flag Is 
Born,” and at the Music Box, Oct., 
1946, succeeded Paul Muni as Tevya 
in this play; City Center, May, 1952, 
played Commissar Corotchenko in a 
revival of “Tovarich”; m Boston, 
Aug., 1952, appeared in “The Play's 
the Thing”; New York City Center, 
Mar., 1953, played Shy lock m “The 
Merchant of Venice”; Phoenix, Apr., 
1956, Shpichelsky in “A Month in the 
Country”; Playhouse, Nov., 1956, 
Casale in “A Very Special Baby”; 
toured. Mar., 1960, in “A View from 
the Bridge,” which he also directed; 
Ethel Barrymore, Feb., 1964, Lenin in 
“The Passion of Josef D.”; Morosco, 
June, 1964, Chebutykin in “The Three 
Sisters”; Imperial, Jan., 1965, took 
over from Zero Mostel for two weeks 
the role of Tevye in “Fiddler on the 
Roof”; Aldwych (London), May, 
1965, played Chebutykin in “The 


Three Sisters”; Imperial N.Y. Aug., 
1965, took over Tevye in “Fiddler on 
the Roof”; toured Jan.-Feb., 1966, in 
“The Tenth Man”; toured U.S., 
Apr., 1966-Oct., 1967 as Tevye in 
“Fiddler on the Roof”; Ivanhoe, 
Chicago, Jan., 1969, General Shi P6 in 
“Waltz of the Toreadors”; Theatre on 
the Mall, Paramus, N.J., Mar., 1970, 
Gregory Solomon in “The Price”; made 
film debut in “Lancer Spy,” 1937, and 
since has appeared in many films, 
notably “Cornered,” “Saigon,” “The 
Last Angry Man,” etc.; on television 
has appeared in “Hedda Gabler,” 1954, 
“Billy Budd,” 1955, “The Plot to Kill 
Stalin,” 1958, “The Lincoln Murder 
Case,” etc. Address * c/o Actors Equity 
Association, 165 West 46th Street, 
New York, N.Y. 10036, U.S.A. 

ADLER, Richard, composer, lyricist, 
producer and director; b. New York 
City, 3 Aug., 1921; 5. of Clarence Adler 
and his wife Elsa Adrienne (Richard); 
e . Columbia Grammar School, New 
York, and University of North Carolina; 
m. (1) Marion Hash (mar. dis); (2) 
Sally Ann Howes; served in U.S. 
Navy, 1943-6, as a Lieutenant (JG), 
with Jerry Ross wrote the music and 
lyrics for “John Murray Anderson’s 
Almanac,” 1953; “The Pajama Game,” 
1954 (London, 1955); “Damn Yank¬ 
ees,” 1955 (London, 1957); co¬ 
produced “The Sin of Pat Muldoon,” 
1957; wrote the lyrics and music for 
“Kwamina,” 1961; produced and 
staged “New York’s Birthday Salute 
for President Kennedy,” 1962; “In¬ 
augural Anniversary Salute for Presi¬ 
dent Kennedy,” 1963; “Washington 
Salutes President Johnson,” 1964; 
and “New York Salutes President 
Johnson,” 1964; all four being pres¬ 
ented at the National Guard Armory 
in Washington, D.C., and subsequently 
at the Madison Square Garden, New 
York; staged the “Inaugural Gala for 
President Lyndon B. Johnson,” 1965; 
music and lyrics for “A Mother’s 
Kisses,” 1968; served as White 
House Consultant on Talent and the 
Arts; a Trustee of the John F. 
Kennedy Center for the Performing 
Arts; received the Antoinette Perry 
Award, the Donaldson Award, and 
the Variety Critics Award, for “The 
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Pajama Game" and "Damn Yankees"; 
fielms include "The Pajama Game" 
and "Damn Yankees"; composed the 
scores for the television productions of 
"The Gift of the Magi," 1957, and 
"Little Women," both of which he 
co-produced; wrote score and pro¬ 
duced "Olympus 7-0000" for AI3C- 
TV’s Stage *6j; member of the Council 
of the Dramatists Guild; member of 
the Board of Directors of A S.C.A.P. 
Address: 19 East 72nd street, New 
York, N.Y., U.S.A. 

ADLEll, Stella, actress, director, 
and teacher of acting; b. New York 
City, 10 Feb., 1902; d. of Jacob P. 
Adler and his wife Sarah (Lewis), 
distinguished actors and producing 
managers in the Yiddish theatre, 
e. New York University, in. (1) 
Horace Eleascheff (mar. dis.), (2) 
Harold Clurman (mar. dis.), (3) Mitchell 
Wilson; studied for the stage under 
her father, Maria Ouspenskaya and 
Richard Boleslavsky at the America 
Laboratory Theatre, and with Con¬ 
stantin Stanislavsky in Europe; made 
her first appearance on the stage, 
1906, at her father’s theatre, The 
Grand, New York, with her father, 
in "Broken Hearts"; played con¬ 
tinuously in her father’s company 
throughout the U.S.; in her parents’ 
repertory were plays by Shakespeare, 
Tolstoi, Jacob Gordon, et al., as well 
as other classical and modern plays; 
made her first appearance in London, 
at the Pavilion Theatre, Mile End, 
1919, as Naomi in "Elisha Ben Avia"; 
returned to New York, 1920, and 
appeared in "Martinique," "The Man 
of the Mountains" and "The World 
We Live In"; for one season of 
vaudeville appeared coast to coast on 
the Orpheum Circuit; appeared with 
the American Laboratory Theatre, 
Oct., 1926, in the role of the Baroness 
Cr£me de la Crdme m "The Straw 
Hat"; Apr., 1927, as Elly m "Big 
Lake"; and Nov., 1927, as Beatuce 
in "Much Ado About Nothing"; in 
1927, played a season at the Living 
Place Theatre with Bertha Kalich, 
and in 1928, with Jacob Ben Ami; 
in 1929, starred in a repertory of 
plays in United States, South America, 
also in Pans, Antwerp and Brussels; 


m 1930, played a series of leading 
parts with Maurice Schwartz and 
Samuel Golendenberg at the Yiddish 
Art Theatre, Second Avenue, including 
"Kiddish Hashem," "The God of 
Vengeance," "The Witch of Castile," 
"The Lower Depths," "The Living 
Corpse," "He Who Gets Slapped," 
"Liliom," "Jew Suss," etc.; played 
over one hundred parts from 1927-31, 
joined the Group Theatre, 1931, and 
has played at the Martin Beck, Sept., 
1931, Geraldine in "The House of 
Connelly"; Mansfield, Dec., 1931, 
in "1931"; 48th Street, Mar, 1932, 
Doha Josefa in "Night over Taos"; 
Maxine Elliott, Sept., 1932, Sarah 
Classman in "Success Story"; same 
theatre, Jan., 1933, Myra Bonney 
in "Big Night"; Martin Beck, May, 
1933, Hilda Cassidy in a play of that 
name; Cort, Mar., 1934 (for the 
Group Theatre), Gwyn Ballaniyne in 
"Gentlewoman" ; Morosco. Nov., 1934, 
Adah Menken in "Gold-Eagle Guy", 
Belasco, Feb., 1935, Bessie Berger in 
" Awake and Sing 1 ” ; Longacre, Dec , 
1935, Clara in "Paradise Lost”; Mor¬ 
osco, May, 1943, Catherine Carnnck in 
"Sons and Soldiers"; Forrest, Oct., 
1943, directed "Manhattan Nocturne " , 
National, Apr., 1944, played Clotilda 
in "Pretty Little Parlor"; Alvin, 
Oct, 1945, directed "Polonaise"; 
Booth, (for the Guild), Mar., 1946, 
Zinaida in "He Who Gets Slapped"; 
Coronet, May, 1952, directed "Sunday 
Breakfast"; Carnegie Hall Playhouse, 
Oct , 1956, directed a revival of 

"Johnny Johnson"; Lyric, Hammer¬ 
smith, London, July, 1961, Madame 
Rosepettle in "Oh Dad, Poor Dad, 
Mama’s Hung You in the Closet, and 
I'm Feelin' So Sad"; since 1949 
directs and teaches at the Stella 
Adler Conservatory of Acting in 
New York; was head of the Acting 
Department under Erwin Piscator 
at the Dramatic Workshop of the 
New School for Social Research, 
1940-2; was Adjunct Professor of 
Acting at Yale University, 1966-7; 
under the name of Stella Ardler made 
her film d6but in 1938 m "Love on 
Toast," subsequently playing in "The 
Thin Man" and "My Girl Tisa"; in 
1943 was the associate producer of 
Metro Studios. , Address: 130 West 
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56th Street, New York, N.Y., U.S.A., 
10019. 

ADRIAN, Max, actor; b. Ireland, 
1 Nov., 1903; 5. of Edward Norman 
Cavendish Bor and his wife Mabel 
Lloyd (Thornton); e. Portora Royal 
School, Enniskillen; made his first 
appearance on the English stage at the 
Gaiety Theatre, Douglas, Isle of Man, 
Aug., 1926, in the chorus of “Katja the 
Dancer”; toured, 1927, in ‘‘Lady 
Be Good,” and “The Blue Train”; 
made his first appearance in London, 
at the Globe Theatre, Dec., 1927, 
walking-on during the run of “The 
Squall”; at the “Q,” Jan., 1928, 
played Richard Metcalfe in “The 
Temptation of Eve”; toured, 1928, 
in “Good Morning, Bill,” and “The 
Monster”; 1929, in “Many Waters,” 
and in 1930, appeared with Tod 
Slaughter's company at the Empire, 
Peterborough; from 1930-32, ap¬ 
peared with the Northampton Reper¬ 
tory Company; Embassy, Feb., 1933, 
played Tony Mordaunt in “The Glass 
Wall”; at the "Q,” Sept., 1933 and 
Comedy, Jan., 1934, Albert Arnold 
in “First Episode”; made his first 
appearance in New York, at the Ritz 
Theatre, 17 Sept., 1934, in the same 
part, when the play was entitled 
“ College Sinners ” ; Criterion, London, 
July, 1935, played Maurice in “This 
Desirable Residence”; Playhouse, 
Sept., 1935, Ronnie in “Immortal 
Garden”; Westminster, Dec., 1935, 
Carluccio in “The Impresario from 
Smyrna”; Embassy, Apr.-July, 1936, 

appeared in “ England Expects-? ” 

“Chastity My Brother,” “Professor 
Bernhardi,” and “Storm Song”; 
Daly’s, Sept., 1936, played Humphrey 
Makin in “The Composite Man”; 
Embassy, Feb.-May, 1937, appeared 
in “Tavern in the Town,” “The Bat,” 
and “The New School for Scandal”; 
Palladium, Dec., 1937, played Starkey 
in “Peter Pan”; Westminster, Sept., 

1938, played Pandarus in “Troilus and 
Cressida” (in modern dress), Maffoe 
Polo in “Marco Millions,” Max in “A 
Farewell Supper,” Surtees in “The 
Will,” Sir Ralph Bloomfield Bonning- 
ton in “The Doctor’s Dilemma”; 
appeared at Buxton Festival, Aug., 

1939, with the Old Vic. company, as 


Vanbrugh in “Viceroy Sarah,” Peter 
in “Romeo and Juliet,” Major Swindon 
in “The Devil’s Disciple,” Lofty in 
“The Good Natured Man,” and the 
Dauphin in “Saint Joan,” subse¬ 
quently touring with the company and 
appearing at Streatham Hill, Oct., 
1939; Little, Apr., 1940, Sparkish in 
“The Country Wife”; Westminster, 
Aug., 1940, Biddle in “Cornelius”; 
Garrick, Dec., 1941, Johnny Cooper 
in “Warn That Man”; Ambassadors’, 
July, 1942, appeared in “Light and 
Shade”; Arts, Dec., 1942, General 
Cherevenki in “House of Regrets”; 
Grand, Croydon, Dec., 1942, The 
Strawman in “The Wizard of Oz”; 
Phoenix, Apr., 1943, Jeremy in “Love 
for Love”; Haymarket, Oct., 1944, 
to June, 1945, Jeremy and Tattle in 
“Love for Love,” Rosencrantz and 
Osric in “Hamlet,” Puck in “A Mid¬ 
summer Night’s Dream,” Delio in 
“The Duchess of Malfi,” and Arnold 
in “The Circle”; subsequently toured 
in Germany for E.N.S.A. in “The 
Circle”; Oct.-Nov., 1945, appeared at 
the Playhouse, Oxford; Playhouse, 
Oct., 1946, appeared as Thornton Clay 
in “Our Betters”; Lyric, Hammer¬ 
smith, Feb., 1947, Mowleogs Canavan 
in “Galway Handicap”; at the Duke 
of York’s, May, 1947, he directed “We 
Proudly Present”; Lyric, Hammer¬ 
smith, Sept., 1947, appeared in the 
revue “Tuppence Coloured,” subse¬ 
quently appearing at the Globe, Oct., 
1947; again appeared in revue at Lyric, 
Hammersmith, Nov., 1948, in 
“Oranges and Lemons,” and played 
in this production at the Globe, Jan., 
1949; Arts, Mar., 1950, directed “The 
Provoked Wife”; St. Martin's, June, 
1951, appeared in the revue “Penny 
Plain”; Royal Court, Apr., 1953, 
appeared in the revue “Airs On a 
Shoestring,” which ran for almost 
two years; at the same theatre in 
July, 1955, he joined the company 
performing in the revue “From Here 
and There”; Comedy, Jan., 1956, 
co-directed and appeared in the revue 
“Fresh Airs”; Martin Beck, New York, 
Dec., 1956, played Dr. Pangloss and 
Martin in “Candide”; June-Aug., 
1957, appeared in summer theatres in 
America as Monsieur Jourdain in 
“The Would Be Gentleman,” and 
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Jules Donaldo in "No Laughing 
Matter"; Phoenix, New York, Oct., 

1957, played Lord Burleigh in "Mary 
Stuart"; at the same theatre, Jan., 

1958, the Professor in "The Lesson"; 
June-Sept., 1958, again appeared 
in summer theatres, to play Shylock, 
Sir Peter Teazle, in "The School 
For Scandal," and Doolittle in "Pyg¬ 
malion"; on his return to London, 
appeared at the Royal Court, July, 

1959, as Prince of Salestria in "Look 

After Lulu," subsequently appear¬ 
ing in the same production at the 
New, Sept., 1959; Longacre, New York, 
Feb., 1960, played Gustave Rummer 
in "The Deadly Game"; joined the 
Shakespeare Memorial Theatre Co., 
Stratford-on-Avon, May, 1960, to play 
Fcstein "Twelfth Night,"and Pandarus 
in "Troilus and Cressida"; from Dec., 
1960-Mar., 1963, with the same 

company (re-titled Royal Shakespeare 
Company), appeared in repertory at 
the Aldwych, in the following parts; 
Cardinal in "The Duchess of Malfi," 
Feste in "Twelfth Night," Father 
Bari € in "The Devils," "The Hollow 
Crown" (anthology); Jacques in "As 
You Like It" (Stratford-on-Avon), 
Friar Laurence in "Romeo and Juliet" 
(Stratford-on-Avon), 1961; Jacques 
in "As You Like It," "The Hollow 
Crown" (also in Paris, Geneva, Zurich, 
Holland Festival), Pandarus in "Troilus 
and Cressida" (also Edinburgh Festival 
and tour). Father Barre in "The 
Devils" (also Edinburgh Festival and 
tour), 1962; toured in the U.S., and at 
Henry Miller’s, New York, Jan., 1963, 
appeared in "The Hollow Crown"; 
Chichester Festival, June, 1963, played 
The Inquisitor in "Saint Joan," and 
July, 1963, Serebryakov in "Uncle 
Vanya"; joined the National Theatre 
Company, to appear at the Old Vic, 
Oct., 1963, as Polonius in the inaugural 
production of "Hamlet," subsequently 
playing the Inquisitor in "Saint Joan" 
(Oct., 1963), Serebryakov in "Uncle 
Vanya" (Nov., 1963), Mr. Balance in 
"The Recruiting Officer" (Dec., 1963), 
and Knut Brovik in "The Master- 
builder" (June, 1964); Queen’s, Dec., 

1964, played Bordeur in "Maxibules"; 
in the opening season at the Yvonne 
Arnaud Theatre, Guildford, May-June, 

1965, played Ignaty Illyich Shpiegelsky 


in "A Month in the Country," Manoa 
in "Samson Agonistes," and Colonel 
Old Boy in "Lionel and Clarissa"; 
returned May, 1966, as Bloomfield 
Bonington in "The Doctor's Dilemma," 
transferring to the Comedy, June, 
1966; Arnaud, Jan., 1967 and Arts, 
Cambridge, Feb., 1967, Marcel Ragond 
in "The Viaduct"; Arnaud, Mar., 
1969, the Cardinal in "The Cardinal of 
Spain"; first appeared as Shaw in his 
one-man show "An Evening with 
G.B.S." at the Edinburgh Festival, 
Aug., 1966; transferred to the Criter¬ 
ion, Sept., 1966; toured England, 
1966; N. Ireland, Apr., 1967; Far 
East and Cyprus, May, 1967; Phila¬ 
delphia and New York, Oct., 1967; 
England, Mar., 1968; Australia, Far 
East, Pakistan, Ceylon, Israel, May, 
1968; U.S.A. (Coast-to-coast) Oct., 
1968-Jan., 1969; appeared in his 
second one-man show, "Gilbert and 
Sullivan," King's Lynn Festival, July, 

1969, also toured England; toured 
New Zeland and S. Africa, Apr.-May, 

1970, in both shows; has appeared in 
numerous television programmes in 
England and the U.S.; with Laurier 
Lister was part-author of "Against 
Our Hearts," 1937; first entered 
films, 1933, in "The Primrose Path" 
subsequent films include "Henry V," 
"The Deadly Affair," "The Music 
Lovers" and "The Devils". Address: 
Smarkham Orchard, Shamley Green, 
Surrey. 

AHERNE, Brian, actor; b. King’s 
Norton, Worcestershire, 2 May, 1902; 
5 . of William de Lacy Aherne and his 
wife Louise (Thomas); e. Edgbaston, 
Birmingham, and Malvern College; 
m. (1) Joan Fontaine (mar. dis.); (2) 
Eleanor de Liagre Labrot; was trained 
as a child by Italia Conti, and made 
his first appearance on the stage 
at Birmingham, with the Pilgrim 
Players (which subsequently developed 
into the Birmingham Repertory 
Theatre), 5 Apr., 1910, in "Fifinella"; 
made his first appearance on the 
London stage at the Garrick Theatre, 
26 Dec., 1913, in "Where the Rainbow 
Ends"; studied to become an architect, 
but, having had considerable ama¬ 
teur experience, obtained an engage¬ 
ment with Robert Courtneidge, and 
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appeared at the Savoy Theatre, Dec., Sept., 1948, playing Archer in his 

1923, as Jack O’Hara in a revival of own production of “The Beaux’ 

“Paddy the Next Best Thing’’; toured Stratagem’’; New York City Center, 

with Violet Vanbrugh as Hugo in Jan., 1950, played Young Marlow in 

“The Flame”; at the Playhouse, May, “She Stoops to Conquer”; in summer 

1924, appeared as Langford in “White theatres during 1950, appeared as Mr. 

Cargo”; in 1926, accompanied Dion Dearth in “Dear Brutus”; National, 

Boucicault to Australia, where he New York, Dec., 1951, played John 

appeared as Valentine Brown in Middleton in “The Constant Wife”; 

“Quality Street,” John Shand in 48th Street, Nov., 1953, John Hampden 

“What Every Woman Knows,” Crich- in “Escapade”; Coronet, Nov., 1954, 

ton in “The Admirable Crichton,” Marquis of Heronden m “Quadrille”; 

Simon and Harry in “Mary Rose,” toured with the national company as 

Willocks in “Aren’t We All?” etc.; Henry Higgins in “My Fair Lady” in 

re-appeared in London, at the Strand, 1957-8; toured as George Bernard 

Mar., 1927, as Langford in “White Shaw in “Dear Liar” with Katherine 

Cargo”; St. Martin’s, Sept., 1927, Cornell in 1959-60; Billy Rose, New 

played David in “The Silver Cord”; York, March, 1960, again played in 

Arts Theatre, May, 1928, Gerald in “Dear Liar”; Royal Poinciana Play- 

“Let’s All Talk About Gerald”; at house, Palm Beach, Florida, Feb., 

the Lyric, Hammersmith, Aug., 1928, 1965, played Howard Douglass in 

Young Marlow in “She Stoops to “Diplomatic Relations”; reappeared 

Conquer”; Fortune, Jan., 1929, Walter in London after an absence of more 

Craig in “Craig’s Wife”; Ambassadors', than thirty years, at the Globe, May, 

Apr., 1929, Wyndham Brandon in 1965, as Sir Gregory in “The Chinese 

“Rope”; Duchess, Nov., 1929, Lieut. Prime Minister”; commenced film 

St. Aubyn in “Tunnel Trench”; career 1924, and has appeared in 

Arts, July, 1930, Bastein in “S.S. numerous pictures since that date. 

Tenacity”; Royalty, July, 1930, sue- including “Skylark,” “Juarez,” “My 
ceeded Godfrey Tearle as Francis Sister Eileen,” “The Swan,” etc. 

Archer in “The Beaux’ Stratagem”; Favourite parts: Iago, Higgins in “My 

Duchess, Nov., 1930, played the Fair Lady.” Recreations: Farming 

Marquis de Presles in “An Object of and flying. 

Virtue”; Royalty, Dec., 1930, Alan 

Varrey in “A Marriage Has Been ALBEE, Edward (Franklin), drama- 
Disarranged”; made his first ap- tic author and producer, b. Washmg- 

pearance on the New York stage at ton, D.C., 12 Mar., 1928; adopted s. 

the Empire, 9 Feb., 1931, playing of Reed Albee and his wife Frances 

Robert Browning in “The Barretts of (Cotter); e. Lawrenceville, Valley 

Wimpole Street”; at the Belasco, Forge Military Academy, Choate 

New York, Dec., 1932, played Tarquin School, and Trinity College, author of 

in “Lucrece”; Cambridge, London, the following plays: “The Zoo Story,” 

Feb., 1934, Mark in “Birthday”; 1958; “The Death of Bessie Smith,” 

returned to America, and at the Martin “The Sandbox,” 1959; “The American 

Beck, New York, Dec., 1934, played Dream,” “Fam and Yam,” 1960; 

Mercutio in “Romeo and Juliet,” “Bartleby” (co-librettist with James 

with Katharine Cornell; Feb., 1935, Hinton, Jr.), 1961; “Who’s Afraid of 

played Robert Browning in a revival Virginia Woolf?,” 1962; “The Ballad 

of “The Barretts of Wimpole Street”; of the Sad Cafe” (adapted from the 

Martin Beck, Mar., 1936, Earl of novella by Carson McCullers), 1963; 

Warwick in “Saint Joan”; New “Tiny Alice,” 1964; “Malcolm” (ad- 

Amsterdam, Jan., 1937, Iago in apted from the novel by James 

“Othello”; re-appeared in New York, Purdie), 1965; “A Delicate Balance,” 

at the Ethel Barrymore Theatre, 1966; “Everything in the Garden” 

Mar., 1945, as Robert Browning in (adapted from the play by Giles 

“The Barretts of Wimpole Street”; Cooper), 1967; “Box” and “Quota- 

Cort, Dec., 1945, played Roublard in tions from Chairman Mao Tse-Tung,” 

“The French Touch”; toured, July- 1968; “All Over,” 1971; at the 
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Cherry Lane, Feb., 1962, directed 
“The Sandbox"; joined Richard Barr 
and Clinton Wilder in production, 
1963, and has since produced or 
co-produced the following plays: “Cor¬ 
ruption in the Palace of Justice," 
1963, “Play," “The Lover," “Funny- 
house of a Negro," “Two Executioners," 
“The Dutchman," “Tiny Alice," 1964; 
“Lovey," “Hunting the Jingo Bird," 
“Do Not Pass Go," “Happy Days," 
“That Thing at the Cherry Lane,” 
“Up to Thuisday," “Balls," “Home 
Free," “Pigeons," “Conerico Was Here 
to Stay," 1965; “The Butter and Egg 
Man," “Night of the Dunce," 1966; 
“The Long Christmas Dinner," 
“Queens of France," “The Happy 
Journey from Trenton to Camden," 
“The Rimers of Eldritch," “The Party 
on Greenwich Avenue," 1967, “The 
Death of Bessie Smith," “The American 
Dream," “Krapp’s Last Tape," “The 
Zoo Story," “Happy Days," 1968; “The 
Front Page," 1969; “Water Color," 
“Criss-Crossing," 1970; “Who’s Afraid 
of Virginia Woolfreceived the 
New York Drama Critics Award and 
the Antoinette Perry Award of the 
American Theatre Wing for the best 
American play of the year; also 
received the Evening Standard Award 
for “Who’s Afraid of Virginia Woolf?," 
1964; received the Margo Jones 
Award for encouraging new playwrights 
1965; “A Delicate Balance" was 
awarded the Pulitzer Prize; elected 
member of National Institute of 
Arts and Letters, Dec., 1966. 

ALBERY, Donald (Arthur Rolles- 
ton), manager; b. London, 19 June, 
1914; 5 . of Sir Bronson James Albery 
and his wife Una Gwynn (Rolleston); 
e. Alpine College, Switzerland; m. 
Heather Boys; managing-director of 
Wyndham Theatres, Ltd.; managing 
director of Donmar Productions, Ltd., 
and associated companies; managing 
director of Piccadilly Theatre, Ltd.; 
director of Independent Plays, Ltd., 
and Anglia Television, Ltd.; general 
manager of Sadler's Wells Ballet, 
1941-5; has presented or jointly 
presented the following plays: “Birth¬ 
day Honours," “The Living Room," 
1953; “I Am a Camera," “The Living 
Room" (New York, with Gilbert 
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Miller), 1954; “The Remarkable Mr. 
Pennypacker," “Lucky Strike," “Wait¬ 
ing for Godot," 1955; “The Waltz 
of the Toreadors," “Gigi," “Grab Me a 
Gondola," 1956; “Zuleika," “Tea and 
Sympathy," “Dinner With the Family,' 
“Paddle Your Own Canoe," 1957; 
“The Potting Shed," “George Dillon," 
“Irma la Douce," 1958; “The Rose 
Tattoo," “A Taste of Honey," “The 
Hostage," “The Complaisant Lover," 
“One to Another," “The Ring of 
Truth," “The World of Suzie Wong," 
“Make Me an Offer," 1959; “Fmgs 
Aint’ Wot They Used T’ Be," “A 
Passage to India," “Call It Love," 
“The Art of Living," “Irma La 
Douce" (New York), "A Taste of 
Honey" (New York), “The Hostage" 
(New York), “Oliver!", “The Tinker," 
1960; “The Miracle Worker,," “Break¬ 
fast For One," “Sparrers Can’t Sing," 
“Beyond the Fringe," “Celebration," 
“Bonne Soupe," “Heartbreak House," 
1961; “Not to Worry," “Blitz!" 
“Beyond the Fringe (New York), 
“Semi-Detached," “Fiorello’", 1962; 
“Oliver!" (New York), “Le Manage 
de Figaro", “Licence to Murder," “The 
Perils of Scobie Pnlt" (tour), “A 
Severed Head," “The Time of the 
Barracudas" (US.), 1963; “The 

Fourth of June," “The Poker Session," 
“Who's Atraid of Virginia Woolf?" 
“A Little Winter Love," (tour), 
“Entertaining Mr Sloane, “Instant 
Marriage," “Carving a Statue," “The 
Diplomatic Baggage," “A Severed 
Head" (New York), 1964; “Portrait 
of a Queen," “Entertaining Mr. Sloane" 
(New York), “Oliver’" (tour), 1965; 
“Jorrocks," “The Prime of Miss Jean 
Brodie" 1966; “Mrs. Wilson’s Diary," 
“Spring and Port Wine," “The Restora¬ 
tion of Arnold Middleton," 1967; “The 
Italian Girl," “Man of La Mancha" 
1968; “Conduct Unbecoming," 1969; 
“It’s a Two Foot Six Inches Above the 
Ground World," “Mandrake," “Poor 
Horace," 1970; Director and Admini¬ 
strator, London's Festival Ballet, 
1964-8 Address: New Theatre, St. 
Martin’s Lane, W.C.2. Telephone Nos.: 
01-240 1691, 836 7584 and 5650. 

ALDA, Alan (nd Alphonso D’ 
Abruzzo), actor; b . New York, New 
York, 28 Jan., 1936; s. of Alphonso 
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D’Abruzzo (Robert Alda) and his 
wife Joan (Browne); e. Fordham 
University (B.S. 1956); m. Arlene 
Weiss; attended Paul Sills’s Im- 
provisational Workshop; first appeared 
at the Hollywood Canteen with his 
father in imitations of Abbott and 
Costello (1951); in Bamesville, Pa., 
summer 1953, played Jack Chesney in 
“Charley’s Aunt’’; Teatro del Eliseo, 
Rome, Italy, 1955, played Leo Davis in 
“Room Service’’; first engaged in New 
York as understudy to Don Murray as 
Clarence McShane in “The Hot Comer” 
at the John Golden, Jan., 1956; in 
stock in 1957 played Wade in “Roger 
the Sixth,” Artie in “Compulsion,” 
Irwin Trowbridge in “Three Men on a 
Horse,” Horace in “The Little Foxes”; 
stock, 1958, played Billy Tuck in 
“Nature’s Way”; Cleveland Play¬ 
house, 1958-59, played in “The Book 
of Job,” which he adapted from the 
Bible; David Williams in “Who Was 
That Lady I saw You With?” Toni in 
“To Dorothy, a Son”; stock, July, 
1959, Sky Masterson in “Guys and 
Dolls”; first appeared on Broadway at 
the Cort, 19 Nov., 1959, as the Tele¬ 
phone Man in “Only in America”; 
stock, 1960, title role in “L’il Abner”; 
Madison Avenue Playhouse, Oct., 1960, 
played in the revue “Darwin’s 
Theories,” to which he also contributed 
material; Teatro dei Servi, Rome, Italy 
Jan., 1961, David in “The Woman with 
Red Hair”; stock, June, 1961, Fergie 
Howard in “Golden Fleecing”; Boston 
Arts Center, July, 1961, Fleider in 
“Anatol”; Cort, Sept., 1961, Charlie 
Cotchipee in “Purlie Victorious”; 
Compass Improvisational Revue, 
Hyannisport, summer, 1962; Cricket, 
Oct., 1962, Howard Mayer in “A 
Whisper in God’s Ear”; Shubert, New 
Haven, Feb., 1963, Willie Alvarez in 
“Memo”; toured, summer 1963, as 
Francis X. Dignan in “King of 
Hearts”; Second City at Square East, 
Oct., 1963, played in revue “Second 
City”; Cort, Feb., 1963, Benny Benn¬ 
ington in “Fair Game for Lovers”; 
Martin Beck, Apr., 1964, Dr. Gilbert in 
“Cafe Crown”; ANTA, Nov., 1964, F. 
Sherman in “The Owl and the Pussy¬ 
cat”; Shubert, Oct., 1966, Adam, 
Captain Sanjar, and Flip, the Prince 
Charming in “The Apple Tree”; 


taught at the Compass School of 
Improvisation, New York, 1963-; first 
appeared in films in “Gone Are the 
Days,” 1963, and since has played in 
“Paper Lion,” 1969, “Mephisto Waltz,” 
1970, etc.; has appeared regularly on 
dramatic and variety television pro¬ 
grams since 1955. 

ALDA, Robert, (nd Alphonso 
Giovanni Guiseppe Roberto D* 
Abruzzo), actor; b. New York, New 
York, 26 Feb., 1914; s. of Anthony 
D’Abruzzo and his wife Frances 
Tumillo; e. Architectural School of 
New York University; m. (1) Joan 
Browne (mar. dis.); (2) Flora Marino; 
formerly an architectural draughts¬ 
man; made his stage debut in vaude¬ 
ville at the RKO, New York, 1933, as a 
singer in an act called “Charlie Ahearn 
and His Millionaires,” and subse¬ 
quently toured the RKO circuit in this 
act; played in burlesque at the 
Republic, N.Y., 1935, and toured in 
burlesque, 1935-40; played summer 
stock engagements in the Catskills in 
such plays as “Waiting for Lefty,” 
“Golden Boy,” “Of Mice and Men,” 
“Men in White,” “Three Men on a 
Horse,” “Love from a Stranger,” 
“Tobacco Road,” “Boy Meets Girl,” 
“Room Service,” “The Jazz Singer,” 
“The Postman Always Rings Twice,” 
and “The Time of your Life,” also 
1935-40; La Jolla (Cal.) Playhouse, 
1947, played in “There Goes the 
Bride”; Beverly, Mass., 1948, played in 
“The Male Animal”; toured, 1949-50, 
in “A Hollywood Revue "; made his 
legitimate Broadway debut at the 46th 
Street, 24 Nov., 1950, as Sky Masterson 
in “Guys and Dolls,” and received the 
Antoinette Perry (“Tony”) Award, the 
Donaldson Award, and the Variety 
New York Drama Critics Poll for this 
performance; Riviera Hotel, Las Vegas, 
1955, again played Sky Masterson in a 
condensed version of “Guys and 
Dolls”; toured Italy and Sicily, 
1955-56, in “La Padrona di Raggio di 
Luna,” playing in Italian and being 
awarded Italy’s Golden Wing Award 
for his performance; Playhouse, N.Y., 
Oct., 1956, Chris in “Harbor Lights”; 
toured, summer, 1957, in “Roger the 
VI”; toured, 1958, in “Fair Game” and 
“Three Men on a Horse”; toured. 
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June-Aug., 1963, in “Can-Can"; 54th 
Street, New York, Feb., 1964, A1 
Manheim in “What Makes Sammy 
Run"; Booth, May, 1969, Arthur 
Gordon in “My Daughter, Your Son"; 
Ethel Barrymore, 1970, took over as 
Walter Burns in “The Front Page"; 
entered films in 1945 as George 
Gershwin in “Rhapsody in Blue," and 
has since appeared in many films 
including “The Beast with Five 
Fingers," “The Man I Love," “Tarzan 
and the Slave Girl," “Imitation of 
Life," a series of Italian films 1959-62, 
“Force of Impulse," etc.; appeared 
regularly on radio from 1934 until 1948; 
first appeared on television in 1937 in 
“Alda and Henry," a variety pro¬ 
gramme, and has since appeared in By 
Popular Demand, 1950, The Milton 
BerleShow, 1950-51, What's Your Bid? 
1952, The Robert Alda Show, 1953, 
Can-do, 1956-57, and on Italian 
television and radio; has appeared in 
clubs and cabaret frequently since 1935. 
Recreations: Reading and writing. Ad¬ 
dress: c/o Buddy Clarke Associates, 305 
West 52nd Street, New York, N.Y., 
U.S A. 10019. Telephone No. . 582-2417. 

ALDERTON, John, actor; b. Gains¬ 
borough, Lines., 27 Nov., 1940; s. of 
Gordon John Alderton and his wife 
Ivy (Handley); e. Kingston High 
School, Hull; m. (1) Jill Browne (mar. 
dis.) (2) Pauline Collins; made his first 
stage appearance with the repertory 
company of the Theatre Royal, York, 
Aug., 1961, in “Badger's Green"; after 
a period in repertory, made his first 
London appearance at the Mermaid, 
Nov., 1965, as Harold Crompton in 
“Spring and Port Wine", later trans¬ 
ferring with the production to the 
Apollo; Aldwych, Mar,. 1969, played 
Eric Hoyden in the Royal Shake¬ 
speare Company’s production of 
“Dutch Uncle"; Comedy, July 1969, 
Jimmy Cooper in “The Night I 
Chased the Women with an Eel"; has 
appeared on TV since 1962, in plays 
and in series including “Please Sir"; 
first film, 1962; subsequent appearances 
include “Duffy" and “Hannibal 
Brooks." Recreations: Golf, cricket. 
Clubs: Green Room, Lord’s Taverners. 
Address: c/o Chartwell Artists Ltd., 22 
South Audley Street, London, W.l. 


ALDREDGE, Theoni V. ( n6e Theoni 
Athanasiou Vachlioti), costume 
designer; b. Salonika, Greece; d. of 
Athanasios Vachlioti and his wife 
Merope; e. The American School, 
Athens, and Goodman Memorial 
Theatre, Chicago, 1949-52; w. Thomas 
Aldredge; first designed costumes for 
the Goodman Theatre production of 
“The Distaff Side," 1950; designed a 
stock production of “The Importance 
of Being Earnest," 1953; designed for 
the Studebaker Theatre in Chicago 
“The Immortalist," 1956, and “Much 
Ado About Nothing," “A View from 
the Bridge," “Lysistrata," and “The 
Guardsman," 1957; moved to New 
York and has since designed costumes 
for “Hcloise," “The Golden Six," 1958; 
Geraldine Page’s costumes for “Sweet 
Bird of Youth," “The Nervous Set," 
“The Saintliness of Margery Kempe," 
“Chic," “The Geranium Hat," 
“Flowering Cherry," “Silent Night, 
Lonely Night," 1959; “A Distant 
Bell," “The Best Man," “Measure for 
Measure," “Hedda Gabler," “Rose¬ 
mary," “The Alligators," 1960, “Mary, 
Mary," “Under Milk Wood," “Smiling 
the Boy Fell Dead," “First Love," 
“Ghosts," “A Short Happy Life," 
“Much Ado About Nothing," “A 
Midsummer Night’s Dream,” “The 
Devil’s Advocate," 1961; “The Um¬ 
brella," “Rosmersholm," “I Can Get It 
for You Wholesale," “Macbeth," “King 
Lear," “The Tempest,” “The Merchant 
of Venice,” "Mr. President," “Tchm- 
Tchin," “Who’s Afraid of Virginia 
Woolf?" 1962; Geraldine Page's 
costumes for “Strange Interlude," 
“The Blue Boy in Black," “Memo,” 
“The Time of the Barracudas,” 
“Antony and Cleopatra,” “As You 
Like It," “The Winter’s Tale,” “The 
Trojan Women," 1963; “But for Whom 
Charlie," “Anyone Can Whistle,” “The 
Three Sisters,” “Hamlet," “The 
Knack," “Othello," “Electra," “Any 
Wednesday," “Luv," Geraldine Page’s 
gowns for “P.S. I Love You," “Poor 
Richard," “Ready When You Are, 
C.B!" 1964; “Coriolanus,” “Troilus 
and Cressida," “Minor Miracle," “The 
Porcelain Year," “Skyscraper," “The 
Playroom," “Cactus Flower," 1965; 
“UTBU," “First One Asleep, Whistle," 
“Happily Never After," “A Time for 
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Singing," "Serjeant Musgrave's Your Leave," "Pure in Heart," 
Dance," "All's Well That Ends Well," 1934; "Petticoat Fever," 1935; 

"Measure for Measure," "King Richard "Fresh Fields," “Aged 26," 1936; 

III,” "A Delicate Balance," 1966; "Tide Rising," “Be So Kindly," 1937 ; 
"You Know 1 Can't Hear You When "Lorelei," 1938; "The Importance of 
the Water’s Running," "That Summer Being Earnest," "My Dear Children," 
. . . That Fall," "Ilya Darling," "Little "The Devil and Daniel Webster," 
Murders," "The Comedy of Errors," "Margin for Error," 1939; "Cue for 
"Hamlet," "Hair," "King John," Passion," 1940; "Plan M.," 1942; 
"Titus Andronicus," "Daphne in "Pygmalion," 1945; he was respon- 
Cottage D," "The Trial of Lee Harvey sible (with Theatre Incorporated) for 
Oswald," 1967; "Before You Go," "I the visit to New York of the Old Vic 
Never Sang for My Father," "Portrait Company, 1946; produced "The Play- 
of a Queen," "Weekend," "The Only boy of the Western World," 1946; "It 
Game in Town," "Ergo," "The Takes Two," 1947; "Macbeth," 1948- 
Memorandum," "King Lear," "Ballad he presented the Habimah Players from 
for a Firing Squad," "Huui, Huui," Palestine, and the Dublin Gate Theatre 
"Henry IV, Parts 1 and 2," "Hamlet," company, 1948; produced "Valpone," 
"Romeo and Juliet," "Don Rodrigo" “The Alchemists," "Goodbye My 
(opera), 1968; "Zelda," "Billy," "The Fancy," 1948; "Caesar and Cleopatra," 
Gmgham Dog," "Cities in Bezique," 1949; "The Devil's Disciple," "The 
"Invitation to a Beheading," "Peer Guardsman," "Four Twelves Are 48 " 
Gynt," "Electra,” "Twelfth Night," “The Moon Is Blue," 1951; “The 
1969; "The Wars of the Roses, Parts 1 Gypsies Wore High Hats," 1952; “The 
and 2," "Richard III," "The Happiness Love of Four Colonels," “A Girl Can 
Cage," "Trelawney of the Wells," Tell," 1953; "Dear Charles," "Sailor's 
"Colette," "Jack MacGowran in the Delight," 1954; “Little Glass Clock," 
Works of Samuel Beckett," 1970; 1956; was director of Central City 

designed the films "Girl of the Night," (Colorado) Summer Festivals, produc- 
"You're a Big Boy Now," "No Way ing “A Doll’s House," 1937 and "Ruy 
to Treat a Lady," "Uptight," "Last Bias," 1938; producing manager of 
Summer," "I Never Sang for Cape Playhouse, Dennis, Cape Cod, 
My Father," and "Promise at 1935, 1938-41, 1946-55; Falmouth 
D awn." Playhouse, 1949-55; Cape Cod Melody 

Tent, 1950-5; is lessor and operator, 

„ in partnership with Richard Myers, 

ALDRICH, Richard S., manager; b. of the National Theatre, Washington 
Boston, Mass., U.S.A., 17 Aug., 1902; D.C.; commissioned as Lieutenant 

s. of Edward Irving Aldrich and his in U.S. Naval Reserve Dec 1941 
wife Mary Pickering (Joy); 6. Noble and served until 1945, retiring as 
and Greenough, and Harvard College; Commander, member of the Board of 
m. (1) Helen Beals (mar. dis.); (2) Ger- Directors of A N.T.A., 1947-52* mem- 
trude Lawrence (dec.); (3) Elizabeth ber of Board of Directors of New York 
Boyd; while at College was President City Center, 1946-53; appointed Di- 
of the Dramatic Club, and was one of rector of the Economic Aid Mission and 
the founders of the Jitney Players, the Minister of Embassy for Economic 
forerunner of the American summer Affairs at the American Embassy in 
theatres; in 1926, became General Madrid, 1955-62, and U.S. Aid Direc- 
Manager for Richard Boleslavsky and tor, Rabat, Morocco, 1962-5; was 
his American Laboratory Theatre; be- managing director of the New’York 
came a producing manager in New Theatre Incorporated; author of a 
York, 1928, and has presented either book, "Gertrude Lawrence as Mrs. ‘A '" 
alone or with other managers "La 1955. Clubs: Union, Harvard Players' 
Gringa," 1928; "Twelfth Night," 1929; Coffee House, Badminton, Inter- 
"Art and Mrs. Bottle," 1930; "Lean national Sportsmen's, Army and Navy 
Harvest," "The Lady with a Lamp," Dutch Treat, Buck’s (London) Metro- 
1931; "Springtime for Henry," 1932; politan (Washington), and the’Travel- 
" Three Cornered Moon," 1933; "By lers' (Paris). Address: 36 West 44th 
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Street, New York 10036, N.Y. Tele¬ 
phone No.: Murray Hill 7-4488. 

ALDRIDGE, Michael, actor; b . 
Glastonbury, Somerset, 9 Sept., 1920; 
s. of Frederick James Aldridge and his 
wife Kathleen Michaela Marietta 
(White); e. Gresham's School, Holt, 
Norfolk; m. Kirsteen Rowntree; made 
his first appearance on the stage, at the 
Palace Theatre, Watford, Aug., 1939, 
as Kenneth in “ French Without 
Tears”; after the war, made his first 
appearance in London, at the Garrick 
Theatre, Sept., 1946, as Prologue and 
the Mechanic in “This Way to the 
Tomb”; toured with the Arts Council 
Midland Theatre Company, from Nov., 
1946 to July, 1948; appeared with the 
Nottingham Theatre Trust, Nov., 1948 
to Mar., 1949; joined the Birmingham 
Repertory Company Mar., 1949; at 
the Embassy, June, 1949, played the 
title part in “Othello”; joined the Old 
Vic company at the New Theatre, 
Sept., 1949, to play Ferdinand in 
“Love’s Labour’s Lost”; Hastings 
in “She Stoops to Conquer,” Valere 
in “The Miser” and Horatio in 
“Hamlet,” also playing the last 
mentioned part at Elsinore Castle, 
June, 1950; joined the Bristol Old 
Vic Company for the 1951-52 season, 
when he played, among other parts, 
Macbeth, Launce in “Two Gentlemen 
of Verona,” and Lennie in “Of Mice 
and Men”; St. James’s, Jan., 1953, 
played Peter Henderson in “ Escap¬ 
ade,” which ran for over a year; 
Vaudeville, Aug., 1954, appeared in 
the musical production “ Salad Days” ; 
Savoy, June, 1957, played Lord Paul 
Posthumous in “Free As Air” ; Theatre- 
in-the-Round, 41 Fitzroy Square, 
W.l. Theseus in “Phedre”; Lyric, 
Jan., 1958, played Philip Lowrie in 
“Tenebrae” (for The Repertory 
Players); Arts, Jan., 1960, played 
James Tyrone in “A Moon for the 
Misbegotten”; Pembroke, Croydon, 
Oct., 1961, Aubrey Tanqueray in “The 
Second Mrs. Tanqueray”; Pembroke, 
Croydon, May, 1962, James O’Shaugh- 
nessy in “State of Emergency”; 
Queen’s, Nov., 1962, played Lord 
Steyne in “Vanity Fair”; Ashcroft, 
Croydon, Jan., 1964, Major Frederick 
Lowndes in “Home and Beauty”; 


Empire, Sunderland, Feb., 1964, 
directed “King Lear”; Theatre Royal, 
Stratford, E., May, 1964, Gorse in 
“The Man Who Let It Rain”; Empire, 
Sunderland, Mar., 1965, played Father 
Kahn in “The Third Picture”; 1966 
to 1969 appeared in four seasons of the 
Chichester Festival, playing, in 1966, 
Baron Henri Belazor in “The Fighting 
Cock” and Banquo in “Macbeth”; 
Oct., 1966, transferred with “The 
Fighting Cock” to Duke of York's; in 
1967, Churdles Ash in “The Farmer’s 
Wife,” Hector Hushabye in “Heart¬ 
break House” and Nonancourt in 
“An Italian Straw Hat”; Nov., 1967, 
transferred with “Heartbreak House” 
to the Lyric; in 1968, the Fmemy 
Leader m “The Unknown Soldier and 
His Wife,” Edward in “The Cocktail 
Party” and Stephano in “The Tem¬ 
pest”; Nov., 1968, transferred with 
“The Cocktail Party” to Wyndham's 
and later the Haymarket; in 1969, a 
Lawyer in “The Caucasian Chalk 
Circle,” Capt. Vale in “The Magistrate” 
and Enobarbus in “Antony and 
Cleopatra”; Sept , 1969, transferred 
with “The Magistrate” to the Cam¬ 
bridge; Haymarket, Sept , 1970, Lord 
Minto in “A Bequest to the Nation”, 
first appeared in films, 1946, in 
“Nothing Venture”; has appeared 
frequently on television Recreation: 
Sailing. Address: 11 Crooms Hill, 
Greenwich, S E 10. Telephone No * 
01-858 4319. 

ALEXANDER, John, actor; b. New¬ 
port, Kentucky, U S.A., 29 Nov., 1897 ; 
s. of James S. Alexander and his wife 
Olive (Jones); e. public schools, Fort 
Thomas, Ky.; m. Genevieve Hamper 
(Mantell); studied for the stage at 
the Helen Schuster-Martin Dramatic 
School, Cincinnati, Ohio; made his 
stage debut at Oddfellows Hall, 
Cincinnati, Nov., 1908, when he 
played the title-role of “Elmer Brown, 
the Only Boy in Town”; made his 
first professional appearance on the 
stage at the Orpheum Theatre, Cin¬ 
cinnati, 30 Nov., 1913, as the Cara¬ 
biniere in “The Man from Home”; in 
Mar., 1916, joined Margaret Anglin’s 
company and appeared in * ‘The Taming 
of the Shrew” and “As You Like It”; 
in Nov., 1916/ joined Robert B. 
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Mantell and Genevieve Hamper’s 
company, playing in Shakespearean 
repertory and remained with them, on 
and off, until 1928; made his first 
appearance on the New York stage 
at the 44th Street Theatre, 16 April, 
1917, as Solario in ’‘The Merchant of 
Venice ”; National, Nov., 1923, Musket¬ 
eer in “Cyrano de Bergerac”; toured, 

1924, with Fritz Leiber, and during 

1925, in “The Fool’’ and “White 
Collars’’; Hampden's, Feb., 1926, 
Montfieury in “Cyano de Bergerac”; 
after the death of Robert B. Mantell 
joined forces with Genevieve Hamper, 
and for two years from Jan., 1929, 
toured all over the United States 
in Shakespearean repertory; toured 
1931, in “Elmer the Great, ” and 1932, 
m “Cyrano de Bergerac’’; in Holly¬ 
wood, 1932, played Peter in “The 
Pilgrimage Play”; at the Vanderbilt, 
Nov., 1932, played Bull in “Jam¬ 
boree”; Lyceum, Sept., 1933, Peewee 
Moore in “Sailor Beware,” and sub¬ 
sequently toured in this part; Imperial, 
Jan., 1935, Dobbs in “Nowhere 
Bound”; Booth, Jan., 1936, played 
Bigwash Rowell in “Mid-west”; 
Adelphi, Feb., 1936, Officer Murphy in 
“The Devil of Pei Ling”; Booth, Oct., 
1936, Joe Skopopolous in “Swing Your 
Lady”; National, Mar., 1937, Sergeant 
Bennett in “Red Harvest”; Playhouse, 
Jan., 1938, The Rajah in “The Greatest 
Show on Earth”; Fulton, Mar., 1938, 
Gardy in “All the Living”; Henry 
Miller, Sept., 1938, Madison Breed in 
“Kiss the Boys Goodbye”; Longacre, 
Nov., 1939, Homer Bolton in “Morn¬ 
ing’s at Seven”; Biltmore, May, 1940, 
Joe Parker in “Out from Under”; 
Fulton, Jan., 1941, Teddy Brewster 
in “Arsenic and Old Lace,” which 
he played over two years; from 
1944-8, made over twenty pictures in 
Hollywood; Lyceum, May, 1948, 
succeeded Paul Douglas as Harry 
Brock, in " Born Yesterday,” which he 
played for over a year; Ann Arbor, 
May, 1950 Caliban in “The Tempest” 
and Harry Brock in “Born Yesterday”; 
Coronet, Nov., 1950, played Henry 
Ottwell in “ Hilda Crane ”; Westport, 
Conn., Sept., 1951, Ed. Hubbard in 
“Kin Hubbard”; 46th Street, Feb., 
1954, Auguste in “Ondine”; City 
Center, Nov., 1956, Colonel Purdy in 


“Teahouse of the August Moon,” in 
which he subsequently toured; Booth, 
1958, took over the part of General 
Powers in “Visit to a Small Planet,” 
in which he also toured; toured in the 
summer of 1959, with Helen Hayes, as 
Rodney Aspinwall in “A Adventure”; 
Las Vegas, New Mexico, May, 1961, 
took over from Maurice Evans the 
role of Rev. Brock in “Tenderloin”; 
Playhouse, Nov., 1962, Mayor Crane 
in “Never Too Late,” which he played 
until Jan., 1965; first film was 
“Arsenic and Old Lace,” 1944, and 
since has played in “The Doughgirls,” 
“Mr. Skeffington,” “Junior Miss,” “The 
Marrying Kind,” etc., has appeared 
in many television programmes. 
Favourite parts: Macbeth, Mark 
Antony, Shylock, Mercutio. Clubs: 
Lambs and Players. Address: 457 West 
57th Street, New York 10019, N.Y. 

ALEXANDER, Terence, actor; b. 
London, 11 Mar., 1923; s. of Joseph 
Edward William Alexander and his 
wife Violet Mary Patricia (O’Flynn); e. 
Ratcliffe College; m. Juno Stevas; first 
stage appearance Dec., 1939, at the 
Opera House, Harrogate as a young 
journalist in “The Good Companions”; 
first London appearance. Princes, Oct., 
1950, as Tom Williams in “Party 
Manners”; subsequent parts include 
Paul in “Mrs Willie,” Globe, Aug., 
1955; Donald Gray in “Ring for 
Catty,” Lyric, Feb., 1956; Commander 
Rogers in “Joie de Vivre,” Queen’s, 
July 1960; Brassac in “Poor Bitos” at 
the New Arts, Nov., 1963 and after¬ 
wards at the Duke of York’s, Jan , 
1964; the Man in “In at the Death,” 
Phoenix, April 1967; Henry Lodge in 
“Move Over Mrs Markham,” 
Vaudeville, Mar., 1971; first film 
appearance, 1947; his numerous subse¬ 
quent appearances include “The 
League of Gentlemen,” “The Magic 
Christian” and “Waterloo”; frequent 
television appearances since 1951 in¬ 
clude the “Forsyte Saga” series and a 
series of Ben Travers farces. Recreation: 
Golf. Club: Stage Golfing Society. 
Address: 57 Morley Road, Twickenham, 
Middx. 

ALLEN, Elizabeth {nie Elizabeth 
Ellen Gillease), actress and singer; b t 
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Jersey City, New Jersey, 25 Jan., 1934; 
d. of Joseph Gillease and his wife Viola 
(Mannion); e. St Aloysius HS, Jersey 
City, and Traphagen School of design, 
1952-57; m. Baron Carl von Vieting- 
hoff-Scheel (mar. dis.); formerly a 
fashion designer and model; first 
appeared on the stage, 1955, as Julie in 
“The Tender Trap”; joined the Helen 
Hayes Group in New York, 1956, and 
played Shakespearean parts including 
Viola, Rosalind, Ophelia and Portia; 
Ivy Tower Playhouse, Spring Lake, 
New Jersey, summer, 1957, Jane in 
“The Reluctant Debutante"; toured in 
the Pontiac industrial show, 1957; 
made her Broadway debut at the 
Plymouth, 10 Oct., 1957, as Juliet in 
“Romanoff and Juliet"; toured, 1959, 
as Irene in “Say, Darling" and Kitty in 
“Where’s Charley?"; Renata, New 
York, Sept., 1959, played in a revival of 
the revue, “Lend an Ear"; toured, 

1960, as Babe in “The Pajama Game" 
and Nellie Forbush in “South Pacific"; 
Starlight Theatre, Kansas City, Mo., 

1961, played Frenchy in “Destry 
Rides Again"; Shubert, NY, Nov, 
1961, Magda m “The Gay Life", 
toured, 1963, as Julie in “Show Boat" 
and Nellie Forbush in “South Pacific"; 
Civic Light Opera Company, Los 
Angeles, Apr., 1964, Lois and Bianca in 
“Kiss Me Kate," later repeating thes; 
roles in San Francisco; 46th Street, 
NY, Mar., 1965, Leona Samish in “Do I 
Hear a Waltz?"; Alvin, Mar, 1967, 
Maggie Cutler in “Sherry!"; toured, 
1967-68, as Stephanie in the national 
company of “Cactus Flower", first 
appeared in films in 1960 in “From the 
Terrace," and lias since played in 
“Diamond Head," “Donovan’s Reef" 
and others; appeared as the “Away- 
We-Go Girl" on the Jackie Gleason 
Show on television, 1955-56, and has 
since played in the major dramatic and 
variety programmes, including “The 
Twilight Zone," “The Jimmy Walker 
Story," the serial “Bracken’s World," 
etc. Favourite parts: Viola in “Twelfth 
Night," Annie Oakley in “Annie Get 
Your Gun." Recreations: Swimming, 
sailing, guitar playing, cooking. 


ALLEN, Jack, actor; b. Sandbach, 
Cheshire, 23 Oct., 1907; s. of Robert 


Lea Allen and his wife Charlotte 
Cecilia (Johnstone); e. Rugby and 
Clare College, Cambridge; m. Ruth 
Dunning; was formerly engaged as 
labour manager in Imperial Chemical 
Industries; made his first appearance 
on the stage at the Playhouse, Liver¬ 
pool, Sept., 1931, as the Butler in 
“The Swan"; at the Playhouse, 
Liverpool, 1931-33, and Oxford Reper¬ 
tory Theatre, 1933; made his first 
appearance on the London stage at the 
Fortune Theatre, 18 Sept., 1933, as 
Oliver Campion in “The House of 
Jealousy"; Comedy, June, 1934, 
played the Butler in “First Episode"; 
Whitehall, May, 1934, Guy Pleydell in 
“No Way Back"; appeared at the 
Malvern Festival, 1934; Wyndham's, 
London, Oct., 1934, played the Hon. 
Robert Melford in “Sweet Aloes"; 
Aldwych, Dec., 1935, Apollo in “These 
Mortals"; Royalty, May, 1936, Henry 
Meurdough in “ Marriage Settlement" ; 
Comedy, Oct., 1936, John Trenton in 
“All-In Marriage"; Arts, May, 1937, 
and Ambassadors', Sept , 1937, Charles 
Trent in “People In Love"; People’s 
Palace, July, 1937, Hugh Drummond 
in “Bull-Dog Drummond Hits Out"; 
Garrick, Nov., 1937, Roger Baldwin in 
“It’s a Wise Child"; Embassy, Jan , 
1938, and Shaftesbury, Apr., 1938, 
Malcolm McLeod in “Poison Pen"; 
Embassy, Mar , 1938, and Duke of 
York’s, Apr , 1938, Stephen Harring¬ 
ton in “Three Blind Mice" ; Kingsway, 
May, 1939, Tony in “Uneasy Living"; 
after war service, re-appeared on 
the stage at the Embassy, Aug, 
1945, as Tim Smith in “Myself a 
Stranger"; Embassy, Sept., 1945, 
played the Hon. George Wimpole in 
“Fit for Heroes”; at Brighton, Oct., 
1945, Tim in “It Happened in New 
York"; Whitehall, Dec., 1945, again 
played in “Fit for Heroes"; Westmin¬ 
ster, May, 1946, Robert Dawson in 
“Frieda"; Westminster, Aug., 1946, 
played Robert Chalcot in “Message for 
Margaret"; Strand, July, 1947, 
Lucian Travers in “ My Wives and I"; 
“Q," Sept., 1949, appeared as Richard 
Poole in “A Poor Weak Woman"; 
Royal, Stratford, Oct., 1949, Capt. Oke 
in “The Phantom Lover" ; Richmond. 
Nov., 1949, John in “The Foxes of 
Kildorgan"; Embassy, June, 1950, 
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played Tiggy Raseby in ’‘Shepherd’s 
Warning”; Embassy, Dec., 1950, 
Roger Inglis in “Caviar and Chips”; 
“Q,” Jan., 1951, Sir George Constable 
in “High Life”; Arts, Sept., 1951, 
Gerald Halstane in “Mrs. Dot”; 
Garrick, May, 1952, played William 
Meraulton in “Meet Mr. Callaghan,” 
Royal, Birmingham, Sept., 1953, Lloyd 
Howes in “Foreign Field” ; “Q,” Feb., 
1954, Reggie Godber in “Life Story,” 
and John Marshall m “Local Colour”; 
Westminster, May, 1954, Roderick 
Hudson in “The Bombshell” ; Duchess, 
Apr., 1955, Edmund Royston in “It’s 
Different For Men”; Saville, Oct., 
1957, played the Doctor, Strakard, and 
Mr. Bertulet in “The Egg”; Strand, 
July, 1961, Henry Fordyce in “Good¬ 
night Mrs. Puffin”; Pavilion, Bourne¬ 
mouth, Feb., 1965, played the Vicar in 
“Oh Dear! What Can the Matter Be ?”; 
Arts, June, 1966, Mr. Bcnnet in 
“Pride and Prejudice”; Leeds Festival, 
Aug., 1968, Gerald in “The Game”; 
New, Hull, Dec., 1969, the Major in 
“The Day of the Sabre”, Playhouse, 
Nottingham, Oct., 1970, Schon in 
“Lulu”; has appeared on several 
occasions for the Repertory Players, 
and at the Arts Theatre in various 
productions; has frequently appeared 
in films and television, and broadcasts. 
Favourite part: Robert Browning in 
“The Barretts of Wimpole Street.” 
Recreations: Golf, riding, bowls, cricket 
and darts. Club * Green Room. Address: 
4 Aubrey Walk, Campden Hill, W.8. 
Telephone No.: 01-727 6782. 

ALLEN, Rae (nde Raffaella Julia 
Theresa Abruzzo), actress; b. Brooklyn, 
New York; d. of Joseph Abruzzo and 
his wife Julia (Riccio); e. St. Edmund’s 
Grammar School, St. Brendan’s Aca¬ 
demy, Hunter College, and New York 
University; m. (1) John M. Allen 
(mar. dis.); (2) Herbert Harris; prepared 
for the stage at the American Academy 
of Dramatic Arts, and by Stella Adler, 
Morris Carnovsky, Harold Clurman, 
and Uta Hagen; first appeared on the 
stage in New York as a singer and 
understudy at the St. James, 1948, in 
“Where's Charley?”; Winter Garden, 
Jan., 1950, appeared in the revue “Alive 
and Kicking”; Imperial, Oct., 1950, ap¬ 
peared as a singer in “Call Me Madam,” 


touring with this production, 1952-3; 
St. James, May, 1954, Poopsie in 
“The Pajama Game”; 46th Street, 
May, 1955, Gloria in “Damn Yankees”; 
at the Kaufman Concert Hall, May, 
1956, took part in a staged reading 
of “Pictures in the Hallway”; Belasco, 
Sept., 1957, appeared in a concert 
reading of “I Knock at the Door”; 
Carnegie Hall Playhouse, Nov., 
1958, played Loma in “Cock-a-Doodle 
Dandy”; Players, Oct., 1959, Pearl 
Cunningham in “Summer of the 17th 
Doll”; Shubert, New Haven, Conn., 
Dec., 1959, Miss Krantz in “Sweet 
Love Remember’d”; Martinique, off- 
Broadway, Jan , 1960, took over some 
roles in the revue “U.S.A.”; Shake¬ 
speare Festival, Stratford, Conn., 
summer, 1960, played Ceres in “The 
Tempest” and Charmian in “Antony 
and Cleopatra”; toured Sept.-Dec., 
1960, as Hippolyta in “A Midsummer 
Night’s Dream” and Paulina in “The 
Winter's Tale”; Cherry Lane, off- 
Broadway, Dec., 1960, took over vari¬ 
ous roles in the staged reading “Drums 
Under the Window”; York Playhouse, 
off-Broadway, Jan., 1961, played the 
Nurse m “The Death of Bessie Smith,” 
playing the same role at the Cherry 
Lane in May, 1961; appeared as “Saint 
Joan” with the Princeton (New Jersey) 
Repertory Company, Oct., 1961; Mer¬ 
maid, Jan., 1962, Tekla in “Creditors,” 
appearing in the last role with the 
U.C.L.A. Professional Theatre Reper¬ 
tory Company, June, 1962; appeared 
with the same company, July-Oct., 

1963, playing Hippolyta in “’Tis Pity 
She’s a Whore” and Casilda in “Peri- 
banez”; Orpheum, Dec., 1963, took 
over the role of Miss Frost in “The 
Ginger Man”; Shonberg Hall, Los 
Angeles, June, 1964, Goneril in “King 
Lear”; A.N.T.A., Sept., 1964, played 
Juliette in “Traveller Without Lug¬ 
gage”; Theatre de Lys, Nov.-Dee., 

1964, again appeared in “I Knock at 
the Door,” and “Pictures in the Hall¬ 
way”; Delacorte, summer, 1965, played 
Rosaline in “Love’s Labour’s Lost”; 
Mark Hellinger, Oct., 1965, Mrs. 
Hatch in “On a Clear Day You Can 
See Forever”; joined the A.P.A. 
Phoenix Repertory Theatre for 1966- 
7 season, playing Essie in “You Can’t 
Take It with You,” Lady Sneerwell in 


454 



ALL] 

“The School for Scandal,” and in 
“Right You Are If You Think You 
Are”; Delacorte, June, 1968, Doll 
Tearsheet in “Henry IV, Part II”; 
Imperial, 1969, took over the role of 
Golde in “Fiddler on the Roof”; 
Center Stage, Baltimore, Oct., 1970, 
Anne in “A Cry of Players”; in 1970-1 
served on the faculty of the Acting 
Department of the New York Univer¬ 
sity School of the Arts; first appeared 
in films in 1958, as Gloria in “Damn 
Yankees”; and has since appeared in 
“Tiger Makes Out,” 1966, “Where's 
Poppa?” 1970, “R.T.O.,” 1971, etc., 
has appeared regularly on television m 
“Look Up and Live,” “Camera Three,” 
“The Untouchables,” The Steve Allen 
Show, “The Little Moon of Alban,” 
etc. Address' 2 West 67th Street, 
New York, N.Y., U.S.A. 10023. 

ALLEN, Sheila, actress; b Chard, 
Somerset, 22 Oct., 1932, d. of William 
Allen and his wife Dorothy (Essex); 
e. Howell’s School, Denbigh; m. David 
Jones; trained at R.A.D.A., 1949 -51; 
made her first stage appearance at 
Covent Garden in “The Faerie Queene,” 
followed by repertory seasons with 
the Garrick Players in Devon and 
Yeovil; Pitlochry Festival, 1953, 
played Lucy in “The Rivals”; 1954-6 
appeared with the Arena Theatre 
Company, Birmingham, in parts in¬ 
cluding Katherina in “The Taming of 
the Shrew,” Beatrice in “Much Ado 
About Nothing,” and Alkmena in 
“Amphitryon 38”; 1956-7 joined the 
Rapier Players, Bristol; appeared as 
a member of the Bristol Old Vic 
Company, Theatre Royal, Bristol 
1957-8, in the following parts; Hip- 
polyta in “A Midsummer Night's 
Dream,” Mrs. Pearce in “Pygmalion,” 
Marfa Zlotochienko in “Romanoff and 
Juliet”; Delilah in “Sodom and 
Gomorrah,” Miss Ramsden in “Man 
and Superman,” and Ba in “The Pier”; 
Belgrade, Coventry, Sept., 1960, played 
Nell in “The Lion m Love”, Richmond 
1960, Portia in “The Merchant of 
Venice”; Theatre Royal, Stratford, 
E., Jan., 1962, Drusilla in “On a 
Clear Day You Can See Canterbury”; 
Lyric, Hammersmith, Apr., 1962, 
Pat Garnet in “The Last Ally”; for 
the Royal Shakespeare Company, 


[ALS 

Aldwych, June, 1962, played the 
Daughter-in-Law in the one-act play 
“Playing With Fire”; Old Vic, 
Oct., 1962, played Portia in “The Mer¬ 
chant of Venice”; Comedy, May, 1963, 
played Sister Bona venture in “The 
Umbrella”; Royal Court, Sept., 1964, 
played Liz in “Inadmissible Evidence”; 
and Nov., 1964, Portia in “Julius 
Caesar”; Royal, Stratford, E., May, 

1965, Stella Heberden in “Saint’sDay”, 

1966, joined the Royal Shakespeare 
Company and appeared m “The 
Hollow Crown” at Westminster Abbey, 
and in the following parts at Stratford: 
Lady Percy in “King Henry the 
Fourth” (Parts I and II), Helen 
Rawston m “Belcher’s Luck” (Ald¬ 
wych), 1966; Lady Macduff m “Mac¬ 
beth” (also Aldwych, 1968), Lady 
Capulet in “Romeo and Juliet,” also 
touring Finland and Russia m the 
former part, 1967; Polly Garter m 
“Under Milk Wood” (Aldwych only), 
Gonenl in “King Lear,” Helen in 
“Troilus and Cressida,” 1968; in 
1969 appeared in “Vagina Rex” at 
the Arts Lab, Drury Lane, and 
“Comrade Jacob” at the Gardner 
Arts Centre, Sussex University; first 
appeared in films 1959, and appear¬ 
ances include “The Prince and th(f 
Pauper,” “Children of the Damned” 
and “Venom”; television perform¬ 
ances since 1953 include “The Thug,” 
“Boy With a Meat Axe,” “Leap in 
the Dark,” “George Eliot.” Clubs: 
Women’s Liberation Workshop, The 
Artist’s Place. Address: c/o B.K.M., 
27 Curzon Street, London, W.l. 
Telephone No.: 01-491 7645. 

ALS WANG, Ralph, designer and 
producer; b. Chicago, 111., U.S.A., 
12 Apr., 1916; s. of Hyman Alswang; 
e. Goodman Theatre, Chicago Art 
Institute; studied with Robert Ed¬ 
mund Jones; tn. Betty Taylor; his 
first desings w r ere for the production of 
“Revelation,” at the A1 Jolson Theatre, 
1942; “Winged Victory,” 1943; “Beg¬ 
gars Are Coming to Town,” “Home 
of the Brave,” 1945; “I Like It Here,” 
“Crescendo” (tour), “Barnaby and 
Mr. O’Malley” (tour), “Swan Song,” 
“Lysistrata,” 1946; “The Whole 
World Over,” “Darling, Darling, Darl¬ 
ing,” (tour), “A Young Man’s Fancy,” 
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“Our Len," “The Gentleman from process devised by himself (Living 
Athens," 1947; “Strange Bedfellows," Screen), which integrates live action 
“Small Wonder," “The Last Dance," with motion pictures; “The Bernard 
“To Tell You the Truth," “The Shaw Story" (co-presented), “The 
Play’s the Thing," “Seeds in the World of Charles Aznavour," 1965; 
Wind," “A Story for Strangers," “Set “Hostile Witness," “Come Slowly, 
My People Free," “Jenny Kissed Me," Eden" (co-produced), “Seven Ages of 
1948; “Blood Wedding," “Me, the Bernard Shaw," “The Effect of Gamma 
Sleeper," S. M. Chartock’s Gilbert and Rays on Man-in-the-Moon Marigolds," 
Sullivan Company, “How Long Till Israeli Mime Theatre, “Gilbert Becaud 
Summer," 1949; “Peter Pan," “Tickets on Broadway," “At the Drop of 
Please,” “King Lear," “Julius Caesar," Another Hat," 1966; “The Hemingway 
“Legend of Sarah," “Pride's Crossing," Hero" (also co-produced at Shubert, 
“Let's Make an Opera," 1950; “Courtin' New Haven, Conn.), “Halfway up the 
Time," “Out West of Eighth," “Peter Tree," 1967; during 1967-8 designed 
Pan" (tour), “Love and Let Love," for the Mark Taper Forum, Center 
“The Number," 1951; “Conscience," Theatre Group, Los Angeles; “Gilbert 
“The Suspects," “The Pirates of Becaud . . . Sings Love," 1968; in 
Penzance," “H.M.S. Pinafore," “Trial 1970-1 designed the Uris Theatre m 
by Jury," “Iolanthe," “The Mikado," New York. 

“Two's Company," 1952; “Ladies of 

the Corridor," “Be Your Age," “The AMECHE, Don {n6 Dominic Felix 
Bat," “The Pink Elephant," “Anna Amici), actor; b. Kenosha, Wisconsin, 
Russell's Little Show," “Sing Till 31 May, 1908; s. of Felix Amici and his 
Tomorrow," 1953; “The Magic and the wife Barbara Etta (Hertle); e. 
Loss" (also co-produced), “The Fragile Columbia Acadamy, Macquette Uni- 
Fox," “The Troublemakers," “The versity, Georgetown University, Uni- 
Rainmaker," 1954; “The South-west versity of Wisconsin; m. Hortense 
Comer," “Deadfall," “Catch a Star," Prendergast; made his stage debut with 
1955; “Time Limit’," “Affair of the A1 Jackson Stock Co., in Madison, 
Honor," “The Hot Corner," “The Best Wisconsin, Nov., 1928; made his New 
House in Naples," “Uncle Willie," York debut at the Waldorf, 9 Sept., 

1956; “The Tunnel of Love," “Hide 1929, when he took over the part of 

and Seek," “The First Gentleman" Perkins in “Jerry-for-Short"; in Green- 
(also co-prescnted), 1957; “Sunrise at wich, Conn., 1930, appeared in “Excess 
Campobello," “Love Me Little," Baggage"; in Chicago, 1930, played m 
“Epitaph for George Dillon" (super- “Illegal Practice"; also in 1930 toured 
vision), “Starward Ark," 1958; “A with Texas Guinan in vaudeville; re- 
Raisin in the Sun," “Detour After appeared in New York at the Imperial, 
Dark" (London), “The Girls Against Feb., 1955, as Steve Canfield in “Silk 
the Boys," 1959; “Come Blow Your Stockings," and toured in this part in 
Horn," “Impulse" (also staged), “Nine 1956; Longacre, Feb., 1957, Robert 
O'Clock Revue" (the last two in Dean in “Holiday for Lovers"; Lunt- 

Toronto, Canada), 1961; “Beyond the Fontanne, Oct., 1958, Max Grady in 

Fringe" (lighting), “Music for To- “Goldilocks"; 54th Street, Mar., 1961, 
night," at the Greek Theatre, Los Chun in “13 Daughters"; toured 1964, 
Angeles and also directed, as well as in “I married an Angel"; Palace, Oct., 
designed and directed “The Harry 1967, Henry Orient in “Henry, Sweet 
Belafonte Show," 1962; “The School Henry"; toured, 1968, as Oscar 
for Scandal" (lighting), “The Madison in “The Odd Couple"; entered 
Advocate" (costumes), “Man and films in 1933 and has since appeared in 
Boy" (also London), 1963; “Rugan- many films, including “Ramona," 
tino" (technical director), “Fair Game 1936, “Alexander’s Ragtime Band," 
for Lovers," “The Committee," “In Old Chicago," 1938, “Swanee 
“Comedy in Music," 1964; at the River," “The Story of Alexander 
Essoldo, Brighton, England, Mar., Graham Bell," 1939, “Lillian Russell," 
1964, co-produced and directed “Is 1940, “Heaven Can Wait," 1943, “A 
There Intelligent Life on Earth?" in a Fever in the Blood," 1961, “Rings 
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around the World," 1966 etc.; made 
his radio debut in 1930 and appeared on 
The Chase and Lanborn Hour, 1937-39, 
The Old Gold Don Ameche Show, 1940, 
The Morgan-Ameche-Langford Show, 
1947-48, Don Ameche* s Real-Life 
Stories, 1958, etc.; first appeared on 
television in 1950 and has since 
appeared in the Frances Langford- 
Don Ameche Show, "High Button 
Shoes," "Junior Miss," 1957, and 
various dramatic programmes. 

ANDERSON, Daphne, actress and 
singer; b. London, 27 Apr., 1922; d. 
of Alan Edward Scrutton and his wife 
Gladys Amy (Juler); e. Kensington 
High School; m. Lionel William 
Carter; studied dancing under Zelia 
Raye; made her first appearance on 
the stage at the Richmond (Surrey) 
Theatre, Xmas, 1937, in the chorus of 
"Cinderella"; first appeared in Lon¬ 
don, at the Windmill Theatre, 1938, 
in the chorus of Revudeville; toured 
1939-40, as Dora in "Funny Face"; 
toured for E.N.S.A., 1940-1; Savoy, 
Oct., 1941, appeared in " Sorotchintsi 
Fair" ; Cambridge, 1942, with the New 
Russian Ballet; toured, 1943, for 
E.N.S.A.; at the Scala, Dec., 1943, 
played Father William in "Alice in 
Wonderland” and the Walrus in 
"Alice Through the Looking-Glass"; 
toured, 1944, in "Gangway"; at the 
Players' Theatre, Xmas, 1944, appeared 
m the pantomime, and during 1945, in 
"Late Joys"; Piccadilly, Aug., 1945, 
in "Sigh No More"; Players’, Apr., 
1946, played Jennifer in "The Cave 
and the Garden” ; Windsor Repertory 
Company, July, 1946, in "The Apple 
Cart"; Players’ Theatre, 1946, again 
in "Late Joys"; Drury Lane, Dec., 

1946, played Penelope in "Pacific 
1S60"; at the Boltons Theatre, Dec., 

1947, played lead in "The Boltons 
Revue," also at the St. James’s, Mar., 
1948; Boltons, June, 1948, Serpolette 
in "Les Cloches de Corneville"; 
Chepstow, Sept., and Oct., 1948, 
appeared in the revues "Ad Lib," and 
"Encore"; Saville, Mar., 1949, played 
Belle Barrow in "Belinda Fair"; 
Players’, Dec., 1949, Beauty in " Beauty 
and the Beast"; Watergate, Nov., 
1950, appeared in the revue, " After the 
Show"; Players’, Dec., 1950, appeared 


as Morgiana in " Ali Baba and the Thir¬ 
ty-nine Thieves"; Princes, Mar., 
1951, played Susan Brook in "The 
Seventh Veil"; Players’, Dec., 1951, 
Princess Allfair in "Riquet With The 
Tuft"; Aldwych, Apr., 1952, played 
Girl and Girl Junior in "Under the 
Sycamore Tree"; Players', Dec., 1952, 
Sally in "The Babes in the Wood and 
the Good Little Fairy-Birds!" ; St. 
Martin’s, May, 1953, Patty Moss in a 
revival of "The Two Bouquets"; 
Savilfe, May, 1955, Sylvia Crewes in 
"The Tender Trap"; St. Martin’s, 
July, 1955, Kitty Hemming in "Twenty 
Minutes South." Royal Court, Feb., 
1956, Polly Peachum in "The Three¬ 
penny Opera," transferring with the 
production, Aldwych, Mar., 1956; 
Windsor Theatre Royal, July, 1956, 
Elvira in "Blithe Spirit"; Comedy, 
Jan., 1958, played Mae m "Cat On a 
Hot Tin Roof"; Windsor Theatre 
Royal, June, 1958, Verity Croone in 
"Double Take," subsequently trans¬ 
ferring to the Aldwych, July, 1958, 
when the play was re-named "Three- 
Way Switch"; Phoenix, Nov., 1960, 
played Bichette in "Out of This 
World"; Hampstead Theatre Club, 
Sept., 1963, played Mother and Miss 
B. in "Cider With Rosie," transferring 
with the production to the Garrick, 
Oct., 1963; Players', Dec., 1963, 
played Queen Serena in "Sleeping 
Beauty in the Wood," Thorndike, 
Leatherhead, 1970, played the Mother 
m "Spring and Port Wine," Duke of 
York’s, Feb., 1970, Jane Amberley in 
"A Woman Named Anne"; Arnaud, 
Guildford, Sept., 1970, Lottie Grady in 
"When We are Married," and at the 
Strand, Nov., 1970; Recreations: Draw¬ 
ing and reading. Address: High View, 
Upperton, Tillington, Petworth, Sus¬ 
sex. Telephone No.: Petworth 2047. 

ANDERSON, J. Grant, actor and 
director; b . Glenlivet, Banffshire, 
Scotland, 20 Apr., 1897; 5. of James 
Anderson and his wife Helen Christina 
(Grant); e. Richmond, Surrey; made 
his first appearance on the stage at the 
Apollo Theatre, 8 June, 1914, as 
Charles Widdicomb in "When Knights 
Were Bold," with the late James 
Welch, with whom he also appeared at 
the New Theatre, Dec., 1914, in "The 
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New Clown”; at the New, May-June, 
1915, appeared with Sir John Mart in- 
Harvey, in “The Breed of the Tres- 
hams,” “Armageddon,” “The Only 
Way,” “The Corsican Brothers,” “The 
Cigarette Maker’s Romance” and 
“Hamlet,” subsequently touring in the 
same plays; in the first World War, 
served with the London Scottish from 
1915; was severely wounded 1917, and 
discharged 1918; played leading parts 
at Oldham, 1918-20, and with the 
stock company at the Princes', Ports¬ 
mouth, 1920-3; started his own 
repertory company, 1923, at Gosport; 
lessee of the Embassy, 1928-9; from 
1929-39, toured in the Far East, India, 
Burma, Ceylon, China and Japan, also 
taking his company to Kashmir, 
Afghanistan, Java, and Sumatra, and 
playing numerous parts, from Tony 
Perelli in “On the Spot” to Hamlet, 
Shylock, Mark Antony, etc.; in 1932, 
founded the Indian National Theatre 
in Bombay, for the playing of English 
and Indian classics, in English, with 
all-Indian casts; in 1934, while in 
Burma and Siam, appeared as a clown 
with Hagenbeck's Circus; at His 
Majesty’s Theatre, London, Mar., 1938, 
appeared as Jenner in “Operette”; 
again served with the London Scottish, 
in second World War, from 1939; sub¬ 
sequently served on E.N.S.A. Military 
Staff; toured on all fronts, giving enter¬ 
tainment for the troops; was lessee of 
the Torch Theatre for six months in 
1946; was resident director at the 
Intimate Theatre, 1947-50, during 
which time twelve of his productions 
were presented on television; directed 
dialogue and mime for the Ice produc¬ 
tions of “Rose Marie” at Harringay 
Arena, 1950, and at the Empire Pool, 
Wembley, “Dick Whittington,” 1951; 
“Robinson Crusoe,” 1952; “The Sleep¬ 
ing Beauty,” “Chu Chin Chow,” 1953; 
“Humpty Dumpty,” 1954; was lessee 
of the New Cross Empire, with R. 
Colling-Pyper, 1950-57, presenting 
variety, revue, and pantomime; was 
lessee of Theatre Royal, Chatham, 
with Rita Buchan, 1950-55; at the 
Chelsea Palace, Mar., 1955, appeared 
as Nero in “The Sign of the Cross,” 
which he also directed; toured, 
1955-7, in “Murder at the Vicarage”; 
1958-60, presented, directed, and 


played in tours of “Love in Idleness,” 
“Worm's Eye View.” “Wanted—One 
Parents Sleep”; Savoy, Mar., 1960, 
appeared as Mr. Thorpe m “The 
Gazebo”; Mermaid, June, 1961, 
played General Mott in “The Ander- 
sonville Trial”; St. Martin’s, July, 
1962, Mr. Hardy in “Brush With A 
Body”; returned to active manage¬ 
ment, 1969, presenting, directing and 
acting in a season at Wimbledon; also 
in 1970; also repertory seasons at 
Worthing, Bromley, Richmond, etc.; 
has also appeared on television in 
several episodes of the Jimmy Logan 
Show, also in “This is Your Life” 
programme; is author of the play 
“The Wisest Fool”. Club Green Room. 
Address' 13 Cypress Road, South 
Norwood Hill, London, S.E.25. Tele¬ 
phone No.: 01-653 6192. 

ANDERSON, Dame Judith, D.B.E. 
(cv. 1960), nde Frances Margaret 
Anderson-Anderson, actress; b. Ade¬ 
laide, South Australia, 10 Feb., 1898; 

d. of James Anderson-Anderson and 
his wife Jessie Margaret (Saltmarsh) , 

e. Adelaide; m . (1) Benjamin Harrison 
Lehman (mar. dis.); (2) Luther Greene 
(mar. dis.); made her first appearance 
on the stage in 1915, at the Theatre 
Royal, Sydney, N.S.W., as Stephanie 
in “A Royal Divorce” and subse¬ 
quently toured in “Monsieur Beau- 
caire,” “The Scarlet Pimpernel,” and 
“David Garrick”; made her first 
appearance in New York, in 1918, 
at the old Fourteenth Street Theatre, 
playing small parts m the “stock” 
company, rising to leading parts 
there in the following year; during 
1920 toured with William Gillette 
in “Dear Brutus”; during 1921 
played leading parts in “stock” 
companies in Boston and Albany, and 
during Sept., 1922 appeared at the 
Playhouse, billed as Frances Anderson, 
as Mrs. Bellmore in “On the Stairs” and 
“Crooked Square”; at the Sam. H. 
Harris Theatre, Sept., 1923, appeared 
as Judith Anderson as Jessie Weston in 
“Peter Weston”; she made a sub¬ 
stantial success at the Hudson Theatre, 
Apr., 1924, when she played Elise Van 
Zile in “Cobra”; at the Empire, 
New York, Feb., 1925, played Dolores 
Romero in “The Dove”; she returned 
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to Australia, Jan., 1927, and appeared 
successfully as Ehse in “Cobra,” the 
Wife in “Tea for Three,” and Iris 
Fenwick in “The Green Hat”; she 
returned to America during the same 
year and appeared at the Cort 
Theatre, Dec., 1927, as Antoinette 
Lyle in “ Behold the Bridegroom ”; 
at the Lyceum, New York, May, 1928, 
played Anna Plumer in “ Anna ”; at 
the John Golden Theatre (for the 
Theatre Guild), July, 1928, succeeded 
Lynn Fontanne as Nina Leeds in 
“ Strange Interlude,” and in 1929 
toured in the same part; during 1930- 
31, toured as the Unknown One in “As 
You Desire Me,” and appeared at the 
Maxine Elliott Theatre, New York, 
Jan., 1931, in the same part; in 1932, 
toured as Lavinia Mannon in the 
O'Neill tuology, “Mourning Becomes 
Electra,” and appeared at the Alvin 
Theatre, New York, May, 1932, in the 
same part; Empire, Nov , 1932, played 
Karola Lovasdy in “Firebird”; Ply¬ 
mouth, Feb., 1933, Helen Nolte in 
“Conquest”; at the Guild, May, 
1933, Savina Grazia in “The Mask and 
the Face”; Shubert, New York, Nov., 
1933, Valerie Latour in “The Drums 
Begin”; Maxine Elliott, Jan, 1934, 
the Woman in “Come of Age”; at 
Pittsburgh, Aug, 1934, appeared as 
Mimea Sheller in “The Female of the 
Species”; Ethel Barrymore, New 
York, Sept., 1934, Lila in “Divided by 
Three”; Empire, Jan., 1935, Delia 
Lovell in “The Old Maid”; in the 
autumn, toured in the same part; 
Empire, Oct., 1936, played Gertrude in 
“Hamlet,” with John Gielgud; made 
her first appearance in London at the 
Old Vic., 26 Nov., 1937, as Lady 
Macbeth, subsequently playing the 
same part at the New Theatre, Dec., 
1937; at the Morosco, New York, Mar., 
1939, played Mary in “Family Por¬ 
trait”; on the Pacific Coast, 1939, 
played Clytemnestra in “ Tower Beyond 
Tragedy”; National, Nov., 1941, 
again played Lady Macbeth; Ethel 
Barrymore Theatre, Dec., 1942, Olga 
in “ The i nree Sisters ”; National, New 
York, Oct., 1947, played the titl e-rdle 
in the production of “Medea,” and 
again appeared in this part at the City 
Center, May, 1949; A.N.T.A. Play¬ 
house, Nov., 1950, played Clytemnestra 


in “Tower Beyond Tragedy”; City 
Center, Jan , 1952, played A Woman in 
“Come of Age”; New Century, Feb., 
1953, appeared m a dramatic reading 
of “John Brown’s Body”; Playhouse, 
Dec., 1953, played Gertrude Eastman- 
Cuevas in “In the Summer House”; 
toured, Aug., 1956, as Miss Madrigal m 
“The Chalk Garden”, Ambassador, 
N.Y., Nov , 1958, played Isabel 

Lawton in “Comes a Day”, Edinburgh 
Festival, Aug., 1960, appeared with the 
Old Vic Company, as Irma Arkadina in 
“The Seagull,” subsequently playing 
the same part at the Old Vic, Sept., 
1960; toured the U.S. and Canada, 
Sept.,— Dec., 1961, in scenes from 
“Medea,” “Tower Beyond Tragedy,” 
and “Macbeth”; Sombrero Playhouse, 
Phoenix, Arizona, Jan , 1964, Alice 
Christie in “Black Chiffon”, Elder Hall, 
Adelaide, Australia, 1966, performed 
excerpts from “Medea” and “Mac¬ 
beth,” and subsequently toured; Ypsil- 
anti, Michigan, Greek Theatre, summer, 
1966, Clytemnestra m “The Oresteia”; 
New York City Center, Nov, 1966, 
the title-role of “Elizabeth the Queen”, 
toured U.S., winter 1970, and played 
Carnegie Hall, Jan , 1971, as Hamlet; 
first appeared m films, 1933, m “Blood 
Money,” and since has played in many « 
films, including “Rebecca,” “Jane 
Eyre,” “Laura,” and “A Man Called 
Horse,” 1970; received the honour 
of Dame Commander of the British 
Empire in the Birthday Honours, 
1960. Favourite part: The Woman in 
“Come of Age.” Recreations: Riding 
and reading Add re s'* c/o Actors 
Equity Association, 165 West 46th 
Street, New York 10036, U.S. A. 

ANDERSON, Lindsay, director; b. 
Bangalore, S. India, 17 April, 1923; 

5 of Alexander Yass Anderson and his 
wife E c *elle Bell (Gasson); e. Chelten¬ 
ham College and Wadham College, 
Oxford; began his career as a docu¬ 
mentary film director and film critic, 
directed his first stage production, 
“The Waiting of Lester Abbs,” at the 
Royal Court Theatre, June, 1957 
(Without Decor); he has since directed 
the following plays: “The Long and 
the Short and the Tall,” “Progress to 
the Park” (Without D6cor), “Jazz- 
etry,” (Without * Decor), “Dispersal” 
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“Serjeant Musgrave’s Dance,” 1959; 
“The Lily-White Boys,” “Billy Liar,” 
“Trials by Logue,” 1960; “Box and 
Cox” and “The Fire Raisers” (double¬ 
bill), 1961; “The Diary of a Madman” 
(also co-adapted), 1963; “Andorra” 
(National Theatre), “Julius Caesar,” 
1964; “The Cherry Orchard” (Chich¬ 
ester), 1966; Contemporary Theatre, 
Warsaw, also in 1966, directed the 
first Polish production of “Inadmissible 
Evidence” (“Nie do Obrony”); Co- 
Artistic Director of the Royal Court 
Theatre, 1969-70, where he directed 
“In Celebration” and “The Contrac¬ 
tor,” 1969; “Home” (also New York), 
1970; at the Royal Court, Apr., 
1965, played Reg Parsons in “Mini¬ 
atures” (in a Production without 
D6cor); directed his first film (docu¬ 
mentary), “Meet the Pioneers,” in 
1948; subsequent films include “Thurs¬ 
day’s Children” (co-directed with 
Guy Brenton), "Every Day Except 
Christmas,” “This Sporting Life,” 
“If . . .” etc. Address: c/o Royal 
Court Theatre, Sloane Square, London, 
S.W.l. 

ANDERSON, Robert Woodruff, dra¬ 
matic author; b. New York City, 28 
Apr., 1917 ; s. of James Hewston Ander¬ 
son and his wife Myra Esther (Grigg); e. 
Phillips Exeter Academy and Harvard 
University; m. (1) Phyllis Stohl (dec.); 
(2) Teresa Wright; at the Dunster 
House, Harvard University, Dec., 
1938, wrote book, lyrics, music, 
acted in, and directed “Hour Town”; 
while serving in the U.S. Naval 
Reserve overseas, he won the prize 
(sponsored by the War Department) 
for the best play written by a service¬ 
man, “Come Marching Home,” 1945, 
and this was subsequently produced 
at the University of Iowa, and at 
the Blackfriars Guild in New York; on 
returning to civilian life, he received a 
Rockefeller Fellowship to write plays, 
and studied with John Gassner; 1946- 
50, organized and taught a playwriting 
class for the American Theatre Wing 
Professional Training Program; organ¬ 
ized and taught Playwrights Unit 
at Actors Studio, 1955; he is the 
author of the following plays, “The 
Eden Rose,” “Love Revisited,” 1952; 
“Tea and Sympathy,” 1953; “All 


Summer Long,” 1954; “Silent Night, 
Lonely Night,” 1959; “The Days 
Between,” 1965; “You Know I 
Can’t Hear You When the Water's 
Running,” which consisted of four 
short plays, 1967; “I Never Sang for 
My Father,” 1968; “Solitaire, Double 
Solitaire,” 1971; author of the films, 
“Tea and Sympathy,” “Until They 
Sail,” “The Nun’s Story,” “The Sand 
Pebbles,” “I Never Sang for My 
Father”; for television has adapted 
several plays, including “Biography,” 
“The Old Lady Shows Her Medals,” 
etc., as well as written various original 
works; member of the Playwrights 
Company 1953-60, formerly President 
of the New Dramatists Committee; 
member of the Council and President, 
Dramatists Guild. Clubs: Harvard, 
The Century Association, Coffee House. 
Address: Bridgewater, Connecticut, 
U.S.A. 

ANDERSON, Rona, actress; b. 
Edinburgh, 3 Aug., 1928; d. of James 
Anderson and his wife Evelyn (Thom¬ 
son); e. Edinburgh and Ottawa; m. 
Gordon Jackson; first appeared at 
the Garrison Theatre, Salisbury, Apr., 
1945, as Bennet in "Peg O’ My 
Heart” ; played leading parts, 1945-9, 
with Glasgow Citizens' Theatre; Edin¬ 
burgh Festival, 1950, played Venus in 
“The Queen’s Comedy”; first appeared 
in London at the Piccadilly, 11 Oct., 
1951, as Angela in “The White Sheep 
of the Family”; Phoenix, Sept., 
1953, played Joan in “Bruno and 
Sidney”; Cambridge, May, 1957, 
played Sarah Sylvester in “A Month 
of Sundays”; Theatre Royal, Windsor, 
Oct., 1958, played Mary Tufnell in 
“Once A Rake”; Garrick, Jan., 1968, 
took over Liz in “Let Sleeping Wives 
Lie”; has appeared in numerous 
films since 1948. 

ANDREWS, Dana, actor; b. Collins, 
Mississippi, U.S.A., 1 Jan., 1912; 5. of 
Charles Forrest Andrews and his wife 
Annis (Speed); e. Sam Houston State 
College, Texas; m. (1) Janet Murray 
(dec.); (2) Mary Todd; formerly 

an accountant; prepared for the 
stage at the Pasadena (California) 
Playhouse and studied vocal training 
with Isadore Braggiotti and Florence 
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Russell; first appeared on the stage at 
the Pasadena Playhouse, June, 1935, 
as the Frenchman in “Cymbeline”; 
toured New England in the summer of 
1952 as Tom in “The Glass Menagerie’’; 
first appeared on Broadway at the 
Booth, 30 June, 1958, when he took 
over the role of Jerry Ryan in “Two 
for the Seesaw”; Playhouse, Jan., 1962, 
played Richard Kohner in “The Cap¬ 
tains and the Kings”; Royal Poinciana 
Playhouse, Palm Beach, Florida, Feb , 

1965, appeared in “A Man for All 
Seasons” and subsequently at the 
Papermill Playhouse, Milburn, New 
Jersey; toured, Aug., 1965, as Kenneth 
Higman in “A Remedy for Winter”; 
Sombrero Playhouse, Phoenix, Arizona, 

1966, Julian Armstone in “Calculated 
Risk”; toured the U.S., 1967-8, as 
Oscar Madison in “The Odd Couple”; 
first appeared in films in 1939 
and has since played in “Swamp 
Water,” “The Ox-Bow Incident,” 
“Tobacco Road,” “Boomerang,” “The 
Best Years of Our Lives,” etc.; first 
appeared on television on 20 Mar., 
1958, in the drama “The Right-Hand 
Man”; Vice President of the Screen 
Actors’ Guild, 1957-63, and President 
1964-5. Recreations: Photography and 
sailing. Address: 4238 Beeman Ave., 
Studio City, California, U.S.A., 91604. 

ANDREWS, Harry, C.B.E., actor; b. 
Tonbridge, Kent, 10 Nov., 1911; s. of 
Henry Arthur Andrews and his wife 
Amy Diana Frances (Horner); e. 
Wrekin College; made his first ap¬ 
pearance on the stage at the Liverpool 
Playhouse, Sept., 1933, as John in 
“The Long Christmas Dinner”; 
made his first appearance on the Lon¬ 
don stage at the St. James’s Theatre, 26 
Mar., 1935, as John in “Worse Things 
Happen at Sea”; Whitehall, May, 
1935, played Christopher in “Snow in 
Summer”; at the New Theatre, July, 
1935, the Lion in “ Noah ”; Oct., 1935, 
Abraham and the Captain in “ Romeo 
and Juliet,” subsequently playing 
Tybalt; he made his first appearance 
in New York at the Empire Theatre, 
Oct., 1936, as Horatio in “Hamlet”; 
at the Queen’s, London, May, 1937, 
played Francis in “He was Born Gay”; 
Lyric, June, 1937, the Queen’s gentle¬ 
man in “Victoria Regina”; Queen's, 


Sept., 1937 to Apr., 1938, appeared in 
John Gielgud's company in “ Richard 
II,” “The School for Scandal,” “Three 
Sisters,” and “The Merchant of Ven¬ 
ice”; Westminster, Sept., 1938, 
Diomedes in “Troilus and Cressida”; 
Old Vic., Dec., 1938, Demetrius in “A 
Midsummer Night’s Dream ”; Garrick, 
Jan., 1939, Charlie Glover in “Hun¬ 
dreds and Thousands”; Globo, Mar., 
1939, John in “We at the Cross 
Roads”; Lyceum, June, 1939, Laertes 
in “Hamlet,” the last performance 
given at that theatre, and subsequently 
played the same part at Elsinore; 
during the second World War, served 
from Oct., 1939, to Oct., 1945, with the 
Royal Artillery, 15th Scottish Division ; 
re-appeared on the stage at the New 
Theatre, with the Old Vic company, 
Dec., 1945, succeeding George Curzon 
in the parts of Sir Walter Blunt in 
“ Henry IV ” (Part I), Scroop in “ Henry 
IV” (Part II), Creon in “Oedipus” 
and Sneer in “The Critic”; he also 
went with the company to New York, 
appearing at the Century Theatre, 
May-June, 1946, in the same parts; 
on his return to England, appeared at 
the New Theatre, with the Old Vic 
company, from Sept , 1946 to the end 
of the 1948-9 season, during which 
period he played Cornwall in “King 
Lear”; Gerald Croft in “An Inspector 
Calls”; De Castel-Jaloux in “Cyrano 
de Bergerac,” Bolingbroke in “ Richard 
II,” Hortensio in “The Taming of the 
Shrew,” Earl of Warwick in “St 
Joan,” Osip in “The Government 
Inspector,” Tullus Aufidius in “Cor- 
iolanus,” Orsino in “Twelfth Night,” 
Lucifer in “Dr. Faustus,” Mirabel in 
“The Way of the World” and Epi- 
hodov in “The Cherry Orchard”; 
joined the company of the ?.Iemorial 
Theatre, Stratford-on-Avon, Apr, 
1949, playing Macduff in “Macbeth”; 
Don Pedro in “Much Ado About 
Nothing,” Theseus in “A Midsummer 
Night’s Dream,” Pisanio in “Cym¬ 
beline,” Cardinal Wolsey in “King 
Henry VIII”; toured Australia with 
the company, 1949, and on his re¬ 
turn, during the 1950 season at 
Stratford-on-Avon, played Vincentio 
in “Measure for Measure,” Brutus in 
“Julius Caesar,” Edgar in “King Lear,” 
and Benedick in “Much Ado About 
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Nothing**; remained with the company Walton (mar. dis.); (2) Blake Edwards; 
for the 1951 season, appearing as studied singing under her step-father 
Bolingbroke (“Henry IV**); at the end Ted Andrews, and also with Madame 
of the year went to New York with Sir Stiles-Allen; made her first appearance 
Laurence Olivier’s Company, appear- on the stage at the London Hippo- 
ing at the Ziegfeld, Dec., 1951, as drome, 23 Oct., 1947, singing operatic 
Lucius Septimus in “Caesar and arias in the revue “Starlight Roof”; 
Cleopatra,** and Enobarbus in “Antony she was chosen to appear at the 
and Cleopatra”; returned to the Royal Command Performance, at the 
Shakespeare Memorial Theatre Com- Palladium, 1 Nov., 1948; at the Casino, 
pany for the 1953 season, appearing as Dec., 1948, played Humpty Dumpty 
Antonio in “The Merchant of Venice,” in the pantomime of that name; 
Buckingham in “Richard III,” Eno- Theatre Royal, Nottingham, Dec., 
barbus in “Antony and Cleopatra,” 1950, Red Riding Hood in the panto- 
and Kent in “King Lear”; appeared mime; Casino, London, Dec., 1951, 
with this company at the Princes, Princess Balroulbadour in “Aladdin”; 
London, Nov., 1953, as Enobarbus in Coventry Hippodrome, Dec., 1952, 
“Antony and Cleopatra”; subse- appeared in “Jack and the Beanstalk” ; 
quently touring Europe in the same London Palladium, Dec., 1953, ap- 
part; again appeared with the Shakes- peared as Cinderella in that pantomime; 
peare Memorial Theatre Company, Royal Court, Liverpool, May, 1954, 
1956 season, as Claudius in “Hamlet,** played Becky Dunbar m “Mountain 
in the title part of “Othello,” and Fire”; made her first appearance on 
as Don Adriano de Armado in “Love’s the New York stage at the Royale, 30 
Labour’s Lost**; Phoenix, Apr., 1957, Sept., 1954, as Polly in “The Boy 
played Casanova in “Camino Real”; Friend,’* which she played for over a 
Old Vic, May, 1958, played the year; Shubert, New Haven, Conn., 
title part in “Henry VIII,*’ subse- Feb., 1956, created the part of Eliza 
quently appearing in the same pro- Doolittle in “My Fair Lady,” sub- 
duction in Paris, Antwerp, and sequently appearing at the Mark 
Brussels; Shakespeare Memorial The- Hellinger, N.Y., Mar., 1956, and 
atre, July, 1959, played Menenius in playing in that production for two 
“Coriolanus”; Haymarket, May, 1960, years; Drury Lane, Apr., 1958, opened 
General Allenby in “Ross”; Phoenix, in the same part in the London 
May, 1962, played Robert Rockhart production, and remained in the cast 
in “The Lizard on the Rock”; at the until Aug., 1959; Majestic, New 

same theatre, Feb., 1963, played York, Dec., 1960, played Guinevere 

Ekart in “Baal”; Haymarket, Jan., in “Camelot”; starred in her first film 
1966, Crampton in “You Never Can “Mary Poppins,” 1963, for which she 
Tell”; first appeared in films, 1952, in received the Film Academy Award, 
“The Red Beret”; subsequent films 1965; subsequent films include: 
include “The Hill,” “The Deadly “The Sound of Music,” “Star,” 

Affair,” “Country Dance,” “Enter- “Thoroughly Modern Millie” and 
taining Mr. Sloane,” etc. Favourite “Darling Lili”; has also appeared on 
parts: Bolingbroke, Enobarbus, television in London and New York, 

Brutus, Buckingham in “Richard including The Julie Andrews Show . 

Ill,” The Duke in “Measure For Address: c/o Charles Tucker’s Enter- 
Measure,** and Kent in “King Lear.** prises, Kent House, 87 Regent Street, 
Recreation: Cricket, sailing, tennis, London, W.l. Telephone No.: 01-437 
riding and gardening. Address: Church 6345. 

Farm Oasts, Salehurst, Robertsbridge, 

Sussex. Telephone No.: Robertsbridge 

429. ANDREWS, Nancy, actress and 

singer; b. Minneapolis, Minnesota, 16 
ANDREWS, Julie, actress and singer; Dec., 1924; d. of James Currier 
b. London, 1 Oct., 1935, d. of Edward Andrews and his wife Grace Ella 
Wells and his wife Barbara (Morris); (Gerrish); e. Beverly Hills (California) 
e. Beckingham, Kent; m. (1) Tony High School and Los Angeles City 
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College; w. Parke N. Bossart (mar. 
dis.); formerly a singer and pianist 
in cabaret, and toured with USO shows 
1943-5; prepared for the stage at the 
Pasadena Playhouse, and at the 
American Shakespeare Academy; first 
appeared on the stage at the Beverly 
Hills Shakespeare Theatre in 1938, 
alternating as Mistress Page and Mis¬ 
tress Ford in “The Merry Wives of 
Windsor”; made her New York stage 
d6but at the Broadhurst, Oct., 1949, 
in the revue “Touch and Go”; toured 
California in 1950 as Dorothy in 
“Gentlemen Prefer Blondes”; Imperial, 
Oct., 1950, was stand-by for Ethel 
Merman m “Call Me Madam”; Mark 
Hellmger, May, 1953, took over the 
role of Laura Carew in “Hazel Flagg”; 
La Cienega Playhouse, Los Angeles, 
Jan., 1954, played Sister Bessie in 
“Tobacco Road”; toured Europe, 
Mar-Aug., 1954, in the one-woman 
show “Songs and Laughter”, Mark 
Hellinger, Jan., 1955, Emma Miller 
in “Plain and Fancy,” touring in 
this role in the spring of 1956; 
Shubert, June, 1956, took over the 
role of Fauna from Helen Traubel 
m “Pipe Dream”; Winter Garden, 
Mar., 1959, played Mrs. Brady in 
“Juno”; Theatre de Lys, off-Broad- 
way, at various times from Dec., 1959, 
to Mar., 1961, played Mrs. Peachum in 
“The Threepenny Opera”; 46th Street, 
Apr., 1960, Auntie in “Christine”; 
Cherry Lane, Feb., 1961, Mother 
Cadman, Madame Spig-Eye, and Irish 
Washerwoman in “The Tiger Rag”; 
toured Mar.-Sept , 1961, as Madame 
Liang in “Flower Drum Song”; 
Orpheum, Dec., 1961, played the title- 
role in “Madame Aphrodite”; Lunt- 
Fontanne, Nov., 1962, Belle Poitrine, 
in “Little Me,” subsequently touring 
the U.S.A. and Canada in this role, 
Jan.-Aug., 1964; Theatre Four, off- 
Broadway, Nov., 1964, Mrs. Mister in 
“The Cradle Will Rock”; Jan Hus 
Playhouse, Jan., 1965, Mrs. Bailie in 
“Say Nothing”; toured, 1965, in 
“Little Me”; toured U.S., Oct., 1965- 
Oct., 1966, as Mrs. Brice in “Funny 
Girl”; Gate, Dublin, Aug.-Sept., 1969, 
Inez in “In the Summer House,” for 
the Dublin International Theatre 
Festival; Provincetown Playhouse, 
Apr., 1970, Peggy Monash in “How 


Much, How Much?”; Alhambra, 
Jacksonville, Florida, Sept., 1970, 
Sister Bessie in “Tobacco Road”; 
between 1950-71 made numerous 
summer stock appearances, notably as 
Nicki in “Break It Up,” Julie in “Show 
Boat,” Mrs. Sally Adams in “Call Me 
Madam,” Lavinia in “Hit the Deck,” 
Ruth in “Plain and Fancy,” the title 
role of “Panama Hattie,” Grace in 
“Bus Stop,” Mrs. Livingston in 
“Happy Hunting,” Mother Grieg in 
“Song of Norway,” Amanda in “The 
Glass Menagerie,” Bloody Mary in 
“South Pacific,” Helen in “A Taste of 
Honey,” Emma m “Look Out, Sailor,” 
Marian Hollender in “Don’t Drink the 
Water”; first appeared m London in 
cabaret at the Embassy Club in 1951, 
and in the one-woman show “Songs 
and Laughter,” at the Colony Club, 
1954; has appeared frequently on 
television since 1950 in The Ed 
Sullivan Show, The Perry Como Show, 
The Tonight Show, etc.; wrote the 
music and lyrics for “Bright Cham¬ 
pagne,” which was produced at the 
Melrose Theatre, Los Angeles, in 1943; 
wrote much of her own material for 
cabaret in the U.S.A. and abroad; 
member of the Board of Directors of 
Veteran’s Hospital Radio and Tele¬ 
vision Guild; member. Events Com¬ 
mittee of National Acadamy of Tele¬ 
vision Arts and Sciences; member. 
Membership Committee, A.F T.R. A. ; 
vice-president and secretary of the 
Pasadena Playhouse Alumni Asso¬ 
ciation Favourite parts: Belle Poitrine, 
Sister Bessie, and Amanda. Recrea¬ 
tions * Archaeology, painting, and 
writing. Address: 302 West 12 th 
Street, New York, N.Y. 10014, U.S.A. 
Telephone No.: Chelsea 2-5378. 

ANDREWS, Tod, actor; h. Buffalo, 
N.Y., 10 Nov., 1920; 5. of Heniy 

Roland Andrews and his wife Lydia 
(Anderson); e . Washington State 
College; m. (1) Gloria Folland (mar. 
dis.); (2) Alice Hooker (mar. dis.); (3) 
Karolyn Rainwater; studied for the 
stage at the Pasadena Playhouse and 
with Sanford Meistier at the Neighbor¬ 
hood Playhouse; made d6but under the 
name of Michael Ames at Pasadena 
Community Playhouse, Calif., Sept., 
1940, as Cass in *Winterset”; made 
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N.Y. debut at the Guild, Nov., 1940, as 
Fitzgerald in “Quiet, Please”; Bilt- 
more, Dec., 1940, Future Admiral in 
“My Sister Eileen”; Belasco, Jan., 
1944, Dougie in “Storm Operation”; 
48th Street, Feb., 1944, Dick Hastings 
in “Mrs. Kimball Presents”; Mansfield, 
Apr., 1944, Maurice Maxwell in 
“Public Relations”; Playhouse, June, 
1944, Jerry Swift in “That Old Devil”; 
at the Royal Alexandra, Toronto, 
Canada, summer, 1944, played in 
“Romeo and Juliet,” “The Two Mrs. 
Carrolls,” “The Animal Kingdom,” 
“And So to Bed,” “Design for Living,” 
“The Vagabond King,” “Private 
Lives”; under the name Tod Andrews 
appeared at the Margo Jones Reper¬ 
tory Theatre, Dallas, 1946-48; in “The 
Taming of the Shrew,” “Hedda 
Gabler,” “The Importance of Being 
Earnest,” “The Master Builder,” and 
John Buchanan, Jnr., in the world 
premiere of “Summer and Smoke”; at 
the Music Box, 6 Oct., 1948, again 
played John Buchanan, Jnr., in 
“Summer and Smoke”; at the Alvin, 
Sept., 1950, took over from Henry 
Fonda as Lieut. Roberts in “Mister 
Roberts” and toured in this part, 
Sept., 1951-May, 1953; at the Royale, 
Oct., 1953, played Bill in “A Girl Can 
Tell”; at the National, May, 1954, took 
over the part of Linus Larrabee, Jnr., 
in “Sabrina Fair”; toured U.S.A. in the 
fall of 1956 in a recital entitled “The 
Best of Steinbeck”; Bucks County 
Playhouse, New Hope, Pa., Aug., 1956, 
played in a tryout of “A Whiff of 
Melancholy”; Goodman Chicago, Nov., 
1962, King Henry II in “Becket”; 
University of Pennsylvania, 1965, 
Frank Elgin in “Country Girl”; Queen 
Elizabeth Playhouse, Vancouver B.C., 
Canada, 1969-70, played in “Plaza 
Suite”; has appeared frequently in 
films, including “Beneath the Planet of 
the Apes,” “In Harm’s Way,” “Heaven 
Can Wait,” etc.; also frequently on 
television, notably in the series “The 
Gray Ghost,” 1958, and “Counter- 
thrust,” 1960; member of The Actors 
Studio, 1968. Favourite parts: John 
in “Summer and Smoke,” Lieut. 
Roberts, and Linus in “Sabrina Fair.” 
Address: 440 North Oakhurst Drive, 
Beverly Hills, California, U.S.A., 
90210. 


ANGERS, Avrll, actress and singer; 
b. Liverpool, 18 Apr., 1922; d. of 
Harry Angers and his wife Lillian 
Enroll (Woods); e. in various schools 
in England and Australia; made her 
first appearance in a concert party, 
at the Palace Pier, Brighton, 1936; 
at the Alexandra Theatre, Birmingham, 
Xmas, 1936, appeared in “Cinderella” ; 
engaged in light concert work from 
1937-44; in 1940, was with “The 
Fol-de-Rols,” and was then with 
E.N.S.A. for five years; broadcast 
with the B.B.C., from May, 1944; 
made her first appearance on the West 
End stage at the Palace, 10 Aug., 
1944, in the revue , “Keep Going”; 
Winter Garden, Mar., 1945, appeared 
in “The Gaieties”; Duchess, Mar., 
1946, in “Make it a Date”; appeared 
as Guest Artist at the Connaught 
Theatre, Worthing, 1949, playing Miss 
Prue in “Love for Love,” and the title- 
rdle in “Jeannie”; at Hayes, Oct., 

1949, appeared as Madeleine in “Don't 
Listen Ladies ” ; Connaught, Worthing, 
Nov., 1949, as Adeline in “Sugar 
Plum”; Gaiety, Douglas, I.O.M., 

1950, as Billie Dawn in “ Born Yester¬ 
day” ; Strand, Nov., 1951, played 
Dolores in “Mary Had a Little. . .”; 
New, Bromley, Mar., 1952, Susan Ray 
in “Susan”; Wimbledon, Dec., 1953, 
appeared as Robinson Crusoe; Pleasure 
Gardens, Folkestone, Dec., 1955, again 
played Robinson Crusoe; Richmond, 
May, 1958, Belle in “The Gypsy 
Warned Me”; Lyric, Hammersmith, 
Feb., 1960, Mrs. Webster in “The 
Night Life of the Virile Potato”; 
appeared at the Tivoli Theatres, 
Melbourne and Sydney, Australia, 
May-Oct., 1962, in the revue “Paris By 
Night”; Lyceum, Edinburgh, Apr., 
1964, played Mrs. Piper in “Busy¬ 
body”; Alhambra, Bradford, Aug., 
1964, Amy Holroyd in “This is Your 
Wife”; Cambridge, Nov., 1964, played 
Miss Poitrine in “Little Me”; Belgrade, 
Coventry, Aug., 1966, Madame Arcati 
in “Blithe Spirit”; Alexandra, Birming¬ 
ham, Apr., 1967, played Harriet 
Humphrey in “I’ll Get My Man”; 
Derby Playhouse, 1967, Grace Winslow 
in “The Winslow Boy” and Mrs. 
Candour in “School for Scandal,” 
(also Richmond, Yorks); appeared as 
the Mother in “Barefoot in the Park,” 
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Guernsey, Sept., 1968, and at the 
Phoenix, Leicester, Aug., 1969; Hip¬ 
podrome, Bristol, Dec., 1968, a 
wicked sister in ‘ ’Cinderella’'; Watford, 
Jan., 1970, played Mrs. Rogers in 
“The Au Pair Man’’; has appeared 
in cabaret since 1946; has appeared 
in many radio programmes and on 
television, in her own series “Dear 
Dotty,’’ Rosie Lee in “How Do You 
View?’’, “Friends and Neighbours,” 
The Arthur Ashey Show, “All Aboard,*' 
etc.; appeared in the film “Skimpy in 
the Navy,” 1950, and has since made 
numerous pictures including “The 
Green Man,” “The Family Way,” 
“Staircase” and “Girl in My Soup,” 
etc. Hobbies' Cooking and “do it 
yourself.” Recreations: Swimming, 
sailing, films, theatre, and T.V. Club: 
Arts. Address: 12, James Street, 
London, W.C.2. 

ANNALS, Michael, designer; b. 
Harrow, Middx., 21 Apr., 1938; s. of 
Henry Ernest Annals and his wife 
Constance Anne (Walter); e. Harrow 
Weald County Grammar School and 
Hornsey College of Art; first designed 
the sets and costumes for the Old Vic’s 
production of “Macbeth” that toured 
the Soviet Union and its production of 
“Dr. Faustus” that played at the 
Fxlinburgh Festival, 1961; has since 
designed the sets and costumes for 
“Jackie the Jumper,” “Saint Joan” 
(Chichester and National Theatre), 
1963; “Love’s Labour’s Lost” (Bristol), 
“The Royal Hunt of the Sun,” “II 
Tabarro” (opera), and “Macbeth” for 
the National Theatre of Portugal, 1964; 
“The Chinese Prime Minister,” 
“Samson Agonistes” (Yvonne Arnaud), 
“The Crucible” (National Theatre), 
and the New York production of “The 
Royal Hunt of the Sun,” 1965; “A 
Bond Honoured” (National Theatre), 
1966; “Iphigenia in Aulis” (New 
York), “Shadowplay” (Royal Ballet), 
“Prometheus Bound” (Yale Univer¬ 
sity), 1967; “Staircase,” “St. Joan,” 
“Her First Roman,” “Morning, Noon, 
and Night” (all New York), “The 
Importance of Being Earnest” 
(London), 1968; “H” (National 

Theatre), “The Satyricon” (Stratford, 
Ontario), “The Seagull” (Habimah, 
Tel Aviv), 1969; “Beggar on Horse¬ 


back” (New York), 1970; “Captain 
Brassbound's Conversion” (London), 
“Hamlet” (Prospect Productions), 
1971; in 1966-67 was Associate Pro¬ 
fessor of Scenic Design at Yale Uni¬ 
versity. Recreation Doing nothing. 
Address: 12 Wellington Court, Shelton 
Street, London, W.C 2, England. Tele - 
phone No 01-836 1937 

ANOUILH, Jean, dramatic author; 
b. Bordeaux, France, 1907; e. College 
Chaptal, and University of Paris; 
began his career in the theatre as 
general assistant to Georges Pitoeff in 
Paris; author of the following plays: 
“L’Hermine” (“The Ermine”), 1932; 
“Le Bal de Voleurs” (“Thieves' Carni¬ 
val”), 1932; “Mandarine,” 1933; “Y 
Avait un Pnsonnier,” 1935; “Le Voya- 
geur sans Bagages” (“Traveller With¬ 
out Luggage”), 1937; “La Sauvage” 
(“Restless Heart”), 1938; “Cavalcade 
d’Amour,” 1941; “Le Rendezvous de 
Senlis,” “Leocadia” (“Time Remem¬ 
bered”), “Eurydice” (“Point of Depar¬ 
ture”), 1942; “Antigone,” 1944; 
“Oreste,” 1945; “Jezabel,” “Rom^o et 
Jeannette” (“Fading Mansion”), 
“Medee,” 1946; “L’Invitation au 
Chateau” (“Ring Round the Moon”), 
1948; “Ard&le ou la Marguerite” 
(“Ardele”), 1949; “La Repetition, ou 
l’Amour Puni” (“The Rehearsal”), 
“Colombe,” 1950; “La Valse des 
Toreadors” (“The Waltz of the Torea¬ 
dors”), 1952; “L'Alouette” (“The 
Lark”), 1953; “Omifle,” 1955; 
44 L’Hurluberlu” (“The Fighting Cock’ *), 
1958; “Becket, ou l’Honneur de Dieu” 
(“Becket”), 1959; “La Foire d’Em- 
poigne” (“Catchas Catch Can”), 1960; 
“La Grotte” (“The Cavern”), 1961; 
“Poor Bitos,” 1963; “Le Boulanger, La 
Boulangere,et Le Petit Mitron” “Cher 
Antoine” (“Dear Antoine”), “Les 
Poissons Rouges,” 1969; “Ne Reveillez 
pas Madame,” 1970; films include: 
“Monsieur Vincent,” and “Pattes 
Blanches.” Address: c/o Dr. Jan van 
Loewen Ltd. 81/83, Shaftesbury 
Avenue, London, W.l. 

ANTHONY, Joseph (ni Deuster), 
actor and director; b. Milwaukee, 
Wisconsin, 24 May, 1912; s. of 
Leonard Deuster and his wife Sophie 
(Hertz); e. University of Wisconsin; 
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m. Perry Wilson; prepared for the 
stage at the Pasadena Playhouse, 
1931-5, and at the Daykarhanova 
School, 1935-7; made his professional 
debut as Rizzio m a West Coast 
production of “Mary of Scotland," and 
his New York d6but with the Federal 
Theatre Project Company at Daly’s 
63rd Street Theatre, Apr., 1937, as 
Rolf Mamlock in “Professor Mamlock’'; 
at the same theatre, June, 1938, 
played David Chavender m “On the 
Rocks"; Alvin, 1941, appeared in 
“Lady in the Dark"; Shubert, Feb, 
1941, appeared in “Liberty Jones,", 
dance partner to Agnes de Mille, 

1941- 2; served m the U.S. Army 

1942- 6; reappeared on Broadway 
at the Belasco, Feb., 1946, under the 
name Joseph Adams as the Second 
Man in “Truckline Cafe"; at the 
Peterborough, N.H., Playhouse, 1947, 
directed his play “Return at Night"; 
Maxine Elliott, Jan., 1948, under the 
name Joseph Anthony, played Richters 
In “Skipper Next to God”; Brighton 
Beach, Apr., 1949, Rothschild m 
“Exodus"; A.N.T.A., New York, 
Feb., 1951, Solveig’s Father and Dr. 
Begriffenfeld in “Peer Gynt"; Lyceum, 
1951, took over the role of Paul Unger 
in “The Country Girl"; Music Box, 
Mar., 1952, played Ghoulos in “Flight 
into Egypt"; National, Mar., 1953, 
Casanova and A Gentleman of Fortune 
in “Camino Real"; Lyceum, Dec., 
1954, played Prince Bounine in 
“Anastasia"; made his New York 
debut as director at the Maxine Elliott, 
Apr., 1948, when he staged “Celebra¬ 
tion"; he has since directed the 
following plays: “Bullfight," “The 
Rainmaker," 1954; “Once upon a 
Tailor," “The Lark," 1955; “The 
Most Happy Fella," 1956; “A Clearing 
in the Woods," “Maiden Voyage," 
1957; “Winesburg, Ohio," “The 
Marriage-Go-Round," 1958; “The 
Pink Jungle," 1959; “The Best Man," 
“Under the Yum-Yum Tree," 1960; 
“Rhinoceros," “Mary, Mary," 1961; 
“The Captain and the Kings," “Rom¬ 
ulus," 1962; “The Dragon," “110 in 
the Shade," “Mary, Mary" (London), 
1963; “The Chinese Prime Minister," 
“The Last Analysis," “Slow Dance 
on the Killing Ground," 1964; “The 
Taming of the Shrew" (Stratford, 


Conn.), “Mrs. Dally," “The Playroom," 
1965; “Happily Never After," “Fal- 
staff" (Stratford, Conn.), 1966; “Week¬ 
end," “The Homecoming" (Guthrie, 
Minneapolis), 1968; “Jimmy," 1969; 
founder member of the American 
Actors Co., 1937, and directed for it 
“Indiana Sketches," “Saturday Night," 
“Minnie Fields," “Roadside," and 
short plays by Horton Foote; teacher 
at the American Theatre Wing, 1947, 
and has also taught at Vassar College, 
Hunter College, and New York Uni¬ 
versity ; member of the Actors Studio; 
Member of the Council of Actors 
Equity Association; Member of the 
Board of the Screen Directors Guild; 
elected first President of the Society of 
Stage Directors and Choreographers; 
appeared in the films, “Hat, Coat, and 
Glove" (1934), “She" (1935), “Joe 
Smith, American," and “Shadow of 
the Thm Man"; since 1956, has 
directed the following films: “The 
Rainmaker," “The Matchmaker," 
“Career," “All in a Night’s Work," 
“Captive City" (Italy, 1963), etc.; 
first appeared on television, 1940, 
and has appeared regularly in dramatic 
television programmes, 1947-54; di¬ 
rected episodes of the television series 
“Brenner," “Profile in Courage," and 
his play “Return at Night" was 
produced on Lights Out, 1953. Rec¬ 
reations: Gardening and landscaping. 
Address: Winding Road Farm, Ards- 
ley, N.Y., U.S. A. Telephone No.: 
OW 3-3099. 

ANTROBUS, John, dramatic author; 
b Aldershot; e. Sandhurst; is the 
author of the following pieces: “The 
Bed-Sitting Room" (with Spike 
Milligan, with whom he directed and 
designed the London production at the 
Mermaid, Jan., 1963, and Duke of 
York's, Mar, 1963); “The Royal 

Commission Revue," 1964; “You’ll 
Come to Love Your Sperm Test" 
(which he directed at Hampstead, Jan., 
1965, playing three parts); “The Bed- 
Sitting Room" (revised version), 1966; 
“Trixie and Baba," 1968; “Captain 
Oates' Left Sock," 1969; Royal Court, 
Oct., 1969, played Glendenning in 
“The Contractor," transferring with 
the production to the Fortune, Apr., 
1970; scripted the film of “The 
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Bed-Sitting Room," and has written 
radio scripts including "The Goons." 
Address: c/o Royal Court Theatre, 
Sloane Square, London, S.W.l. 

ARDEN, E ve, actress and singer 
(nie Eunice Quedens); b. Mill Valley, 
Calif., 30 Apr., 1912; d. of Charles 
Peter Quedens and his wife Lucille 
(Frank); e . Mill Valley Grammar 
School and Tamalpais High School, 
m. (1) Edward G. Bergen (mar. dis); 
(2) Brooks West; after leaving school 
joined the Henry Duffy Stock 
Company, at the Alcazar Theatre, 
San Francisco, 1928 and remained there 
eighteen months; subsequently ap¬ 
peared at the Pasadena Playhouse, 
in "Low and Behold"; toured with 
the Bandbox Repertory Co., 1933, as 
Matilda in "On Approval" and Amanda 
Prynne in "Private Lives"; was then 
engaged by Florenz Ziegfeld and made 
her first appearance in New York, at 
the Winter Garden, 4 Jan., 1934, in 
"The Ziegfeld Follies"; Guild Theatre, 
May, 1935, appeared in "Parade"; 
Winter Garden, Jan., 1936, in "The 
Ziegfeld Follies”; Alvin, Nov, 1939, 
played Winnie Spofford in "Very 
Warm for May"; Booth, Feb., 1940, 
appeared in "Two for the Show"; 
Imperial, Oct, 1941, played Maggie 
Watson in " Let’s Face It"; in summer 
theatres, 1950, played Paula Wharton 
in "Over 21"; at Olney, Md., June, 
1951, played Mary Hilliard in "Here 
To-day"; toured in the title-role of 
"Auntie Marne" 1958; toured, 1960, 
as Charlie in "Goodbye, Charlie", 
toured, 1965, in "Plain and Fancy" 
and "Beekman Place"; Shubert 
(Chicago), June, 1966, took over from 
Carol Channing as Dolly Gallagher 
Levi in "Hello, Dolly 1 "; Atlanta 
Municipal, Atlanta, Ga., Feb., 1967, 
played Mrs. Banks in "Barefoot in the 
Park”; Coconut Grove Playhouse, 
Miami, Fla., 1968, Stephanie in "Cactus 
Flower"; Huntington Hartford, Los 
Angeles, Cal., May, 1970, Mrs. Baker in 
"Butterflies Are Free," and subse¬ 
quently toured in this part; first 
appeared in films, 1937, in "Oh, 
Doctor" and has since appeared in 
numerous pictures, including "Stage 
Door," "The Women," "Let’s Face It," 
"Voice of the Turtle," "Anatomy of a 


Murder," etc.; since 1948 has achieved 
great popularity by her radio and 
television comedy feature "Our Miss 
Brooks," 1948-56, "The Eve Arden 
Show," 1957, and her television series 
"The Mothers-m-Lciw," 1967-70 

ARDEN, John, dramatic author; b. 
Barnsley, Yorkshire, 26 Oct., 1930; s. 
of Charles Alwyn Arden and his wife 
Annie Elizabeth (Layland); e. Sed- 
bergh School, King’s College, Cam¬ 
bridge, and Edinburgh College of Art; 
m. Margaretta D’Arcy; formerly an 
architectural assistant; author of the 
following plays: "All Fall Down," 
1955; "The Waters of Babylon," 1957; 
"Live Like Pigs," "When is a Door Not 
a Door?" (one-act), 1958; "Sergeant 
Musgrave'sDance," 1959; "TheHappy 
Haven," 1960; "The Workhouse Don¬ 
key" (Chichester Festival), "Ironhand" 
(Bristol Old Vic), 1963; "Armstrong’s 
Last Goodnight" (Glasgow Citizens'), 
1964; "Left Handed Liberty," 1965; 
"The Royal Pardon" (co-author), 
1967; "Harold Muggins is a Martyr," 
"The Hero Rises Up" (co-author), 
most of these have also been produced 
in the U S A , television plays include. 
"Soldier, Soldier," 1960, "Wet Fish," 
1961; author of the radio play "The 
Life of Man," 1956, he is also the 
author of "A Christmas Play," per¬ 
formed in Brent Knoll Church, 
Somerset, 1960. Recreations: Anti- 
quarianism and architecture. Address: 
Illaun Faddabeg Island, off Ard Point, 
Oughterard, Co. Galway, Eire 

ARKIN, Alan, actor and director; b. 
New York City, 26 Mar, 1934; 5 . of 
David Arkin and his wife Beatrice; e. 
Los Angeles City College, Los Angeles 
State College, and Bennington College, 
m. Barbara Dana, made his profession¬ 
al debut with the Compass Players at 
the Crystal Palace, St. Louis, Missouri, 
1959, in improvisations; later joined 
the Second City group, Chicago, 1960, 
also in improvisatory theatre; made 
his New York debut at the Roy ale, 26 
Sept., 1961, in the revue "From the 
Second City"; Cricket, Apr., 1962, 
appeared in "Man Out Loud, Girl 
Quiet," for which he also composed the 
music; Henry Miller’s, Mar., 1963, 
played David Kblovitz in "Enter 
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Laughing,” for which he received the 
Antoinette Perry (“Tony”) award and 
Variety's New York Drama Critics 
Poll; toured. Mar .-May, 1964, in 
"Enter Laughing”; Second City at 
Square East, Aug., 1964, appeared in 
the revue "A View from Under the 
Bridge,” to which he also contributed 
sketches, music, lyrics, and photo¬ 
graphic slides; Booth, Nov., 1964, 
Harry Berlin in "Luv”; first directed 
some of the revue material he has 
performed, and his first direction of a 
legitimate play was for "Eh?” at 
the Circle in the Square, Oct., 1966; 
has since directed "Hail Scrawdyke!” 
1966; "Little Murders,” 1969; "The 
White House Murder Case,” 1970; first 
appeared in films in "The Russians Are 
Coming, The Russians Are Coming,” 
1966, and since has played in "Woman 
Times Seven,” 1967, "Catch 22,” 1970, 
etc.; first appeared on television in 
1962 on the David Suss kind Show. 

ARLEN, Harold {nJe Hyman Arluck), 
composer; b. Buffalo, New York, 15 
Feb., 1905; s. of Samuel Arluck and his 
wife Celia (Orlin); e. Hutchinson 
Central High School, Buffalo; m. 
Anya Taranda; formerly a cabaret 
pianist, jazz performer and arranger, 
and singer; his first work in the 
legitimate theatre was at the Apollo, 
July, 1928, as rehearsal pianist and 
intermission singer for "George White’s 
Scandals,” and, at the Cosmopolitan, 
Oct., 1929, for "Great Day”; his first 
song for a Broadway musical was "Get 
Happy,” which was sung by Ruth 
Etting in "The 9:15 Revue ”; since then 
has composed the music for "Earl 
Carroll's Vanities,” 1930; eight 
separate productions of the "Cotton 
Club Parade” revues, 1930-34; "You 
Said It” (his first complete score), 1931; 
"Earl Carroll’s Vanities,” "Ameri¬ 
cana,” "The Great Magoo,” 1932; 
"George White’s Music Hall Varieties,” 
1933; "Life Begins at 8:40,” 1934; 
"The Show Is On,” 1936; "Hooray for 
What?” 1937; "Cabin in the Sky,” 
1940; "Bloomer Girl,” 1944; "Saint 
Louis Woman,” 1946; "House of 
Flowers,” 1954; "Jamaica,” 1957; 
"Saratoga,” 1959; expanded "Saint 
Louis Woman” into an opera entitled 
"Free and Easy,” which was produced 


at the Carre, Amsterdam, in Dec., 1959; 
"The Harold Arlen Songbook,” 1967; 
"House of Flowers” (revised), "The 
Wizard of Oz” (a puppet version of the 
film), 1968; toured in vaudeville 
performing his material in 1932-33; 
first composed for films the song "It’s 
Only a Paper Moon,” for "Take a 
Chance,” 1933, and has since composed 
the scores for "Let's Fall in Love,” 
1934; "Strike Me Pink,” "The Singing 
Kid,” "Stage Struck,” "Gold Diggers 
of 1937,” 1936; "Artists and Models,” 
1937; "Love Affair,” "The Wizard of 
Oz,” "At the Circus,” 1939; "Blues in 
the Night,” 1941; "Captains of the 
Clouds,” "Rio Rita,” "Star Spangled 
Rhythm,” 1942; "Cabin in the Sky,” 
"The Sky’s the Limit," "They Got Me 
Covered,” 1943; "Up in Arms,” 
"Kismet,” "Here Come the Waves,” 
1944; "Out of This World,” 1945; 
"Casbali,” 1948; "My Blue Heaven,” 
"The Petty Girl,” 1950; "Mr. Im- 
perium,” 1951; "Down Among the 
Sheltering Palms,” "The Farmer Takes 
a Wife,” 1954; "A Star Is Born,” 1954; 
"Gay Purr-ee,” 1962; "I Could Go On 
Singing,” 1963; composed the scores 
for the television productions "Happy 
with the Blues,” 1962, and "The Songs 
of Harold Arlen,” 1964; has also 
composed concert works, notably 
"Minor Graff,” 1926; "Mood in Six 
Minutes,” 1935; "American Minuet,” 
1939; "American Negro Suite,” 1940; 
"Blues Opera,” 1958-59; "Ode,” and 
"Bon-Bon,” 1960; received the 
Academy Award for "Over the Rain¬ 
bow” from "The Wizard of Oz”; 
received Variety's New York Drama 
Critics Poll for "House of Flowers,” 
Recreations: Painting and photo¬ 

graphy. Address: ASCAP, 575 
Madison Avenue, New York, N.Y., 
U.S.A. 10019. 

ARLEN, Stephen (nd Badham), the¬ 
atre manager; b. Birmingham, 31 Oct., 
1913; s. of Walter Cyril Badham and 
his wife Annie Sophia (Earnshaw); m. 
Iris Kells; formerly an actor; General 
Manager, the Old Vic, 1946-51; 
Administrative Director, Sadler's Wells 
Opera, 1951; Managing Director, 1967. 
Address: 10, The Terrace, Woodford 
Green, Essex. Telephone No.: 01-504 
0064. 
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ARNATT, John, actor; b. Petrograd, 
9 May, 1917; 5. of Francis Arnatt and 
his wife Ethel Mai ion (Jephcott); e . 
Epworth College, Rhyl; m. (1) Betty 
Huntley-Wright (mar. dis.); (2) Sheila 
Tracy; studied for the stage at 
R.A.D.A., and made his first ap¬ 
pearance at the Arts, 9 May, 1936, 
as Roy Wells in “Little Ol* Boy"; in 
1937 toured as Roger in “George and 
Margaret" ; at the Adelphi, May, 1938, 
appeared in the revue “Happy Re¬ 
turns" ; subsequently appeared in 
repertory, 1938-39, at Sheffield, Edin¬ 
burgh and Glasgow; served in R.E. 
and R.A. during the war; further 
appearances in repertory, 1946-47, at 
Kettering and Liverpool; at the 
King's, Hammersmith, May, 1947, 
played John Neilson m “Fly Away 
Peter," and appeared in this part at 
the St. James's in Aug , 1947; in 1949 
produced tour of “My Mother Said"; 
during 1951-52 was again engaged in 
repertory, and also appeared as 
comedian at the Windmill Theatre; 
at the Arts, Apr , 1953, played Dorn 
in “The Seagull" , subsequently played 
Richard Plantagenet in the Birming¬ 
ham Repertory Companv’s production 
of “Henry VI," Parts I, II, and III, 
and in July, 1953, appeared in the 
same part at the Old Vic; with the 
Bristol Old Vic, played Leonid Gayev 
in “The Cherry Orchard" ; at the “Q," 
Dec., 1953, appeared as John Wilding 
in “No Other Verdict," and played 
this part at the Duchess, Jail., 1954; 
St. Martin’s, Sept., 1954, Victor 
Led wood m “The Pet Shop"; “Q," 
Oct., 1954, Det.-Insp. Peters in “The 
Case of Dr. Ambrose"; “Q," Dec., 
1954, David Etheridge in “Portrait of 
a Woman"; Strand, June, 1957, 
Lt.-Col. Stewart in “The Last Hero” 
(for the Repertory Players); Pic¬ 
cadilly, Oct., 1959, Ross Barnett m 
“The Marriage-Go-Round"; Vaude¬ 
ville, Sept., 1960, played Tom Atwood 
in “Horses in Mid-Stream"; Apollo, 
Nov., 1960, played Inspector Drew in 
“The Little Doctor" (Repertory 
Players'); Pembroke, Croydon, May, 
1961, Jacques in “As You Like It; 
Lyric, Hammersmith, Nov., 1961, 
played Jones in “A Wreath For 
Udomo"; Theatre Royal, Windsor, 
May, 1962, played George Wharton in 


“Ask Me No More"; toured, Aug., 

1964, as Superintendent Neale in 
“Alibi For a Judge"; Savoy, Aug., 

1965, again played Superintendent 
Neale in “Alibi For a Judge"; Royal 
Court, June, 1966, played the Boss m 
“Bartleby" in a production without 
decor; Thorndike, Leatherhead, 1967. 
Mr. Bathwick in “The Silver Box"; 
Derby, 1969, Mr. Crampton in “Spring 
and Port Wine"; Queen’s, Aug., 1970, 
took over the part of the Doctor in 
“Conduct Unbecoming"; has also 
made numerous television appearances, 
most recently in the series “The Main 
Chance." Address: 3 Warren Cottages, 
Woodland Way, Kingswood, Surrey. 
Telephone No. * 01-604 2190 

ARONSON, Boris, painter and stage 
designer; b. Kiev, Russia, 15 Oct., 
1900; s. of Solomon Aronson and 
his wife Deborah (Turovsky); e. 
State Art School, Kiev, and trained by 
Alexandra Exter at the School of 
the Theatre, Kiev, by Ilya Mashkov 
at the School of Modem Painting, 
Moscow, and by Herman Struch, 
Berlin; m. Lisa Jalowetz; designed 
his first stage production m 1924, for 
“Day and Night," at the Unser 
Theatre in the Bronx, New York; 
"Final Balance," “Bronx Express," 
1925; “Tenth Commandment" for 
the Yiddish Art Theatre, 1926; 
"Tragedy of Nothing," and for the 
Civic Repertory Theatre, “2 X 2 = 5," 
1927; “Stempenyu the Fiddler," 
“Jew Suss," “Angels on Earth," 
1929; “Roaming Stars," 1930; “Walk 
a Little Faster," 1932; “Ladies’ 
Money," “Small Miracle," 1934; “Three 
Men on a Horse," “Awake and Sing," 
“Paradise Lost," “Battleship Gertie," 
"The Body Beautiful," “Weep for the 
Virgins," and Radio City Music Hall 
productions, 1935; “Western Waters," 
1937; “Merchant of Yonkers," 1938; 
“The Gentle People," “Ladies and 
Gentlemen," 1939; “The Uncon¬ 
quered," “Heavenly Express," “Cabin 
in the Sky," “The Great American 
Goof" (ballet), 1940; “The Night 
Before Christmas," “Clash by Night," 
1941; “The Family," “The Russian 
People," “R.U.R.," “Cafe Crown," 
“Snow Maiden" (ballet), 1912; “South 
Pacific," “The Family," “The Red 
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Poppy” (ballet), “What’s Up?” 1943; 
“Sadie Thompson,” “Pictures at an 
Exhibition” (ballet), 1944; “The 
Stranger,” “The Desert Song,” “The 
Assassin,” 1945; “Truckline Cafe,” 
“Gypsy Lady,” “Sweet Bye and Bye,” 
1946; “The Big People,” 1947; 
“Skipper Next to God,” “The Sur¬ 
vivors,” “LoveLife,” 1948; “Detective 
Story,” 1949; “The Bird Cage,” 
“Season m the Sun,” “The Country 
Girl,” 1950; “Barefoot in Athens,” 
“I Am a Camera,” “The Rose Tattoo,” 
1951; “I’ve Got Sixpence,” “Ballade” 
(ballet), 1952; “The Crucible,” “My 
Three Angels,” “The Frogs of Spring,” 
1953; “Mile Colombe,” 1954; “Bus 
Stop,” “Once upon a Tailor,” “A 
View from the Bridge,” “The Master 
Builder,” “The Diary of Anne Frank,” 
“Dancing in the Chequered Shade,” 
1955; “Girls of Summer,” 1956; “A 
Hole in the Head,” “Orpheus Descend¬ 
ing,” “The Rope Dancers,” “Small 
War on Murray Hill,” 1957; “The 
Cold Wind and the Warm,” “The First¬ 
born,” “This Is Goggle,” “J. B.,” 1958; 
“Coriolanus” (Stratford-on-Avon), “A 
Loss of Roses,” “Flowering Cherry,” 
1959; “Semi-Detached,” “Do-Re- 
Mi,” 1960; “The Garden of Sweets,” 
“Do-Re-Mi” (London), 1961; “A 
Gift of Time,” “Judith” (London), 
1962; “Andorra,” 1963; “Fiddler on 
the Roof.” “Incident at Vichy,” 
1964; “Cabaret,” 1966; “Mourning 
Becomes Electra” for the Metropolitan 
Opera Company, “Fiddler on the 
Roof,” (London), 1967; “The Price” 
(also costumes), “Zorba,” “Cabaret” 
(London), 1968; “ThePrice” (London), 
1969; “Company,” “Fidelio” for the 
Metropolitan Opera’s Beethoven bi¬ 
centennial production, 1970; “Follies,” 
1971; received a Guggenheim Fellow¬ 
ship in 1950; won the American 
Theatre Wing (“Tony”) Award for 
Stage Designs, 1950-51, also 1966 for 
“Cabaret” and 1970 for “Company”; 
won N.Y. Drama Critics Award for 
“Fiddler on the Roof,” 1964; has 
exhibited his paintings and designs on 
many occasions in New York, Paris, 
and at the Wright Hepburn Gallery in 
London, 1967; received a Ford 
Foundation Grant in 1962; served as 
consultant for the film “The Diary of 
Anne Frank,” 1957. Address: 1 West 
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89th Street, New York, N.Y., U.S.A. 
Telephone No.: EN 2-1547. 

ARRABAL, Fernando, dramatist; b. 
Mellila, Spanish Morocco, 1932; studied 
law in Madrid; his plays, which he 
writes in French, include “Picnic on the 
Battlefield,” “F'ando and Lis,” 
“Orison,” “The Labyrinth,” “The 
ICxecutioners,” “The Automobile 
Graveyard,” “Guernica” and “The 
Architect and the Emperor of Assyria”; 
this last was first performed at the 
Theatre Montparnasse, Paris, in 1967; 
it has since been performed in English 
at Stratford, Ont., 1970, and by the 
National Theatre, Old Vic , London, 
1971; Arrabal is also the author of six 
novels. Address: c/o Calder and Boyars, 
18 Brewer Street, London, W.l. 

ARUNDELL, Dennis, M.A., Mus. 
Bac., F.R.C.M., actor, director, author 
and composer; b. Finchley, 22 July, 
1898; s. of Arundel Drew Arundell 
(Dennis Drew) and his wife Rose 
Lucy (Campbell); e. Tonbridge School 
and St. John's College, Cambridge; 
is a late Fellow of St. John’s College, 
Cambridge, M.A. (Classics), Mus.Bac.; 
served during the War as Lieutenant in 
the Royal Garrison Artillery; had 
considerable experience extending over 
several years, prior to making his 
first appearance on the professional 
stage at the Lyric Theatre, Hammer¬ 
smith, Sept., 1926, during the run of 
“Riverside Nights”; Lyric, Hammer¬ 
smith, Jan., 1931, played Viscount 
Harkaway in “Tantivy Towers”; Arts, 
Jan., 1933, Sir Michael Audley m 
“Lady Audley’s Secret,” and Cardinal 
York in “Cardinal Albany”; in Sept., 
1933, joined the Old Vic.-Sadlers Wells 
company, playing the Sea Captain in 
“Twelfth Night,” Trofimov in “The 
Cherry Orchard,” Norfolk in “Henry 
VIII, ” Lucio in “ Measure for Measure, ” 
Antonio in “The Tempest,” Scandal in 
“Love for Love,” and Ross in “Mac¬ 
beth” ; Hay market. May, 1934, played 
Julian Chance in “Touch Wood” 
which ran over a year; Lyric, Hammer¬ 
smith, June, 1935, Viscount Harkaway 
in “Tantivy Towers”; Streatham 
Hill, Nov., 1935, Count de Feria in 
“Mary Tudor,” and Playhouse, Dec., 
1935, Thomas Cromwell in the same 
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play; Mercury, May, 1936, the Satiric 
Poet in “Reverie of a Policeman”; 
Open Air, July, 1936, Lysander in 
“A Midsummer Night’s Dream”; 
Westminster, Sept, 1936, Rakitin in 
“A Month in the Country” ; Comedy, 
Dec., 1936, Lord Peter Wimsey in 
“ Busman's Honeymoon” ; Gate, Mar., 
1938, and Haymarket, Apr., 1938, 
Francis Bacon in “ Elizabeth la Femme 
sans Homme” ; Richmond, Dec., 1938, 
and Apollo, Feb., 1939, Mr. Manning- 
ham in “Gas Light”; Torch, Mar., 
1940, Henry IV in “This Man Was 
Henry”; “Q,” Apr., 1940, Tommy 
Howard in “Passing By”; Apollo, 
Aug., 1940, Otto B. Horst in “Margin 
for Error”; “Q,” Feb., 1944, Stephen 
Marlowe in “Zero Hour”; Open Air, 
May, 1944, Autolycus in “The Winter’s 
Tale”; toured, Sept., 1944, as Pierce 
Bullen in “The House on the Bridge” , 
at the New, June, 1947, appeared as 
Philip in “Ever Since Paradise,” for 
which play he also composed the music ; 
“Q,” July, 1950, played Dr. Morelle, in 
the play of that name; he has also 
directed innumerable plays including 
“House of Assignation,” 1937 ; James 
Bridie’s “Babes in the Wood,” 1938; 
“Salt of the Earth,” 1942; “The Old 
Foolishness,” “Ghosts,” 1943; “Zero 
Hour,” 1944; “The Birdseller,” 1947; 
“Break-Up,” “Ever Since Paradise” 
(tour), 1948; “Snow White and the 
Seven Dwarfs” (also wrote lyrics), 
1951; “Lords of Creation,” 1952; “East 
Lynne,” 1954; “Call Me a Gondola,” 
1955; “Alice in Wonderland” (Chelsea 
Palace), 1956; “Hamlet” (Helsinki 
National Theatre), 1957; “The Hidden 
River,” 1959; “The Clouds,” 1962; 
since 1922, he has also directed more 
than forty operas and musical plays 
in England, Helsinki, and Australia; 
he has broadcast frequently as an 
actor, notably in the “Doctor Morelle” 
series, 1942-43; co-directed “The 
Tales of Hoffman” for television, and 
has both played and written for this 
medium; translated “Everyman” 
(Hugo von Hofmanstahl), for the 
Ludlow Festival, 1956; adapted 
“Merrie F2ngland,” 1960; translated 
“From the House of the Dead,” 1965; 
has composed music for nearly forty 
productions, the latest being for his 
own productions of “The Tempest” 


(1968), and “A Winter's Tale” (1969); 
he has also produced for some years at 
the Royal College of Music, where he 
was elected a Fellow m 1970; has 
also appeared in films Address: 21 
Lloyd Square, W.C.l. telephone No.: 
01-837 2942. 

ASHCROFT, Dame Peggy, D.B.E., 
(cr. 1956), C.B.E. Hon. D.Litt., Oxon., 
1961; Hon. D.Litt, Leicester, 1964; 
Hon. D.Litt., London, 1965; actress; 
b. Croydon, 22 Dec., 1907; d. of 
William Worsley Ashcroft and his 
wife Violetta Maud (Bernheim); e. 
Woodford School, Croydon; m. (1) 
Rupert Charles Hart-Davis (mar. dis.) ; 
(2) Theodore Komisarjevsky (mar. 
dis.); (3) Jeremy Nicholas Hutchinson 
(mar. dis.); studied for the stage at the 
Central School of Dramatic Art under 
Miss Elsie Fogerty, where she gained 
the Diploma in Dramatic Art, awarded 
by London University, made her first 
appearance on the stage at the Bir¬ 
mingham Repertory Theatre, 22 May, 
1926, as Margaret in ” Dear Brutus ” ; 
made her first appearance in London at 
the Playroom Six, May, 1927, as Bessie 
in “ One Day More ” ; at the Everyman, 
May, 1927, played Mary Dunn in “The 
Return”; at “Q,” July, 1927, Eve in 
“W ; hen Adam Delved”; Wvndham's, 
Nov., 1927, Betty in “The Way of the 
World”; Arts, Jan., 1928, Anastasia 
Vulliamy in “The Fascinating Found¬ 
ling,” and Mary Bruin in “ The Land of 
Heart’s Desire” , m the spring of 1928, 
toured as Hester in “The Silver Cord,” 
with Lilian Braithwaite; at “Q,” 
Sept., 1928, played Edith Strange in 
“ Earthbound ”; Aits, Oct., 1928, 
Kristina in “ Easter ” ; Lyric, Hammer¬ 
smith, Nov., 1928, Eulalia in “A Hun¬ 
dred Years Old”; Everyman, Apr., 
1929, Lucy Deren in “Requital”; 
Strand (for Repertory Players), May, 
1929, Sally Humphries in “Bees and 
Honey”; in June, 1929, toured as 
Constance Neville in “She Stoops to 
Conquer”; at the Duke of York’s, 
Sept., 1929, played Naomi in “Jew 
Suss,” with Matheson Lang, making a 
big success; appeared at the Savoy, 
May, 1930, as Desdemonain “Othello,” 
with Paul Robeson; at the Vaudeville, 
Sept., 1930, played Judy Battle in 
“The Breadwirirfer” Wyndham’s, 
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Apr., 1931, Angela in “’Charles the 
3rd**; Ambassadors’, June, 1931, Anne 
in **A Knight Passed By*'; New, 
June, 1931, Fanny in “Sea Fever”; 
Haymarket, Sept., 1931, Marcela in 
“Take Two from One*’; Globe (for the 
Stage Society), May, 1932, Stella in 
" Le Cocu Magnifique**; Duchess, June, 
1932, Salome Westaway in “The 
Secret Woman *’; she was then engaged 
to play lead for the Old Vic. and Sad¬ 
ler’s Wells Theatres, and in Sept.-Oct., 
1932, appeared as Cleopatra in “Caesar 
and Cleopatra,’’ Imogen in “Cym- 
beline,’’ Rosalind in “As You Like It,*’ 
etc.; at the Kingsway (for Independ¬ 
ent Theatre Club), Nov., 1932, played 
Fraulein Elsa in the play of that name; 
returned to the Old Vic., Dec , 1932- 
May, 1933, and played Portia, Kate 
Hardcastle in “ She Stoops to Conquer,** 
Perdita, Mary Stuart in Drinkwater's 
play of that name, Juliet, Lady Teazle 
in “The School for Scandal’’ and 
Miranda; Shaftesbury, Sept., 1933, 
Inken Peters in “Before Sunset’’; 
Coliseum, Feb , 1934, Vasantesena in 
“The Golden Toy'*; Little, Oct., 1934, 
Lucia Maubel in “The Life that I Gave 
Him’’; King’s, Glasgow, May, 1935, 
Therese Paradis in “Mesmer*'; New 
Theatre, London, Oct., 1935, Juliet in 
“Romeo and Juliet,’’ and May, 1936, 
Nina in “The Seagull’’; made her 
first appearance on the New York 
stage at the Martin Beck Theatre, 
8 Jan., 1937, as Lise in “High Tor’*; 
on her return to London joined John 
Gielgud for his season at the Queen’s, 
Sept., 1937-June, 1938, and played 
the Queen in “Richard II," Lady 
Teazle, Irina in “Three Sisters’’ and 
Portia in “The Merchant of Venice’*; 
Phoenix, Oct., 1938, Yeleina Talberg 
in “The White Guard,’* and Dec., 

1938, Viola in “ Twelfth Night"; May, 

1939, toured as Isolde in “Weep for 
the Spring”; Globe, Aug., 1939, 
played Cecily Cardew in “The Import¬ 
ance of Being Earnest”; Globe, 
Mar., 1940, Dinah Sylvester in “Cousin 
Muriel”; Old Vic, June, 1940, suc¬ 
ceeded Jessica Tandy as Miranda in 
“The Tempest”; toured, Jan., 1941, 
as Mrs. de Winter in “Rebecca”; 
Phoenix, Oct., 1942, again played in 
“The Importance of Being Earnest”; 
Whitehall, Oct., 1943, Catharine 


Lisle in “The Dark River”; toured 
Aug., 1944, as Ophelia in “Hamlet,” 
with John Gielgud; Haymarket 
Theatre, Oct., 1944-June, 1945, 
played Ophelia, Titania in “A Mid¬ 
summer Night’s Dream,” and the 
Duchess in “The Duchess of Malfi”; 
His Majesty’s, May, 1947, Evelyn Holt 
in “Edward, My Son,” in which part 
she subsequently appeared at the 
Martin Beck, New York, Sept., 1948; 
Haymarket, Feb., 1949, Catherine 
Sloper in “The Heiress”; at the 
Shakespeare Memorial Theatre, Strat- 
ford-on-Avon, during the 1950 season, 
she appeared as Beatrice in “Much 
Ado About Nothing,” and Cordelia 
in “ King Lear”; at the re-opening of 
the Old Vic, Nov., 1950, played Viola 
in “Twelfth Night”; also at the Old 
Vic, Mar., 1951, played the titl e-rdle in 
“Electra,” and May, 1951, appeared as 
Mistress Page in “The Merry Wives of 
Windsor” ; at the Duchess, Mar., 1952, 
played Hester Collyer in “The Deep 
Blue Sea”; at the Shakespeare 
Memorial Theatre, Stratford-on-Avon, 
during the 1953 season, appeared as 
Portia in “The Merchant of Venice,” 
and Cleopatra in “Antony and Cleo¬ 
patra”; with this company appeared 
as Cleopatra at the Princes, London, 
Nov., 1953, and subsequently toured 
the Continent (The Hague, Amster¬ 
dam, Antwerp, Brussels, Paris), in 
the same part; Lyric, Hammersmith, 
Sept., 1954, and at the Westminster 
the following November, played the 
titl e-rdle in “Hedda Gabler”; scored 
a great success when she appeared in 
this part at the New Theatre, Oslo, 
16 Mar., 1955, in the presence of King 
Haakon, and for which she was sub¬ 
sequently awarded the King’s Gold 
Medal; at the Palace, London, July, 
1955, appeared with the Shakespeare 
Memorial Theatre Company, as Beat¬ 
rice in “Much Ado About Nothing”; 
Haymarket, Apr., 1956, played Miss 
Madrigal in “The Chalk Garden,” for 
which performance she -won the Even¬ 
ing Standard Drama Award, 1956; 
Royal Court, Oct., 1956, played Shen 
Te in “The Good Woman of Setzuan”; 
Shakespeare Memorial Theatre, Strat- 
ford-on-Avon, Apr., 1957, Rosalind in 
“As You Like It,” and July, 1957, 
Imogen in “Cymbeline”; Edinburgh 
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Festival, Lyceum, Sept., 1958, ap¬ 
peared in a solo recital “Portraits of 
Women”; Piccadilly, Oct., 1958, 
played Julia Raik in “Shadow of 
Heroes”; toured, Jan., 1959, as Eva 
Delaware in “The Coast of Coro¬ 
mandel” ; Royal Court, Nov., 1959, 
played Rebecca West in “Rosmers- 
holm,” transferring with the production 
to the Comedy, Jan., 1960; Shakes¬ 
peare Memorial Theatre, Stratford-on- 
Avon, June, 1960, played Katharina 
in “The Taming of the Shrew,” and 
Paulina in “The Winter’s Tale”; 
Aldwych, Dec., 1960, played the title 
part in “The Duchess of Malfi,” with 
the same company (re-named Royal 
Shakespeare Company Jan., 1961, 
when she became a long-term contract 
player with them); at the same 
theatre, June, 1961, appeared in the 
Anthology “The Hollow Crown”; 
Royal Shakespeare, Stratford-on- 
Avon, Oct., 1961, played Emilia in 
“Othello”; Aldwych, Dec., 1961, 
Madame Ranevsky in “The Cherry 
Orchard”; Belgrade, Coventry, May, 

1962, appeared in the Anthology “The 
Vagaries of Love”; toured Europe, 
June, 1962, with “The Hollow Crown,” 
and was chosen as the Best Actress of 
the Paris Theatre Festival, 1962; 
Royal Shakespeare, Stratford, July, 

1963, played Margaret of Anjou in the 
trilogy “The Wars of the Roses,” 
(comprising “Henry VI,” “Edward 
IV,” and “Richard III”), subsequently 
appearing in the same productions at 
the Aldwych, Jan., 1964; for the 
English Stage Company at the Queen's, 
Mar., 1964, played Madame Arkadina 
in “The Seagull”; Royal Shakespeare, 
Stratford, July, 1964, again played 
Margaret of Anjou in “The Wars of the 
Roses”; Aldwych, June, 1966, played 
the Mother in “Days in the Trees,” 
followed by Mrs. Alving in “Ghosts,” 
June, 1967; “The Hollow Crown,” 
1968; Agnes in “A Delicate Balance,” 
Jan., 1969; Beth in “Landscape,” 
July, 1969; at Stratford, Oct., 1969, 
played Queen Katherine in “Henry 
VIII,” returning to the Aldwych, 
July, 1970 as Volumnia in “The 
Plebeians Rehearse the Uprising”; 
Aldwych, Dec., 1970, again played 
Katherine in “Henry VIII”; in addi¬ 
tion, she appeared for the O.U.D.S. 


at Oxford, Feb., 1931, as Pervaneh in 
“Hassan,” and Feb., 1932, as Juliet in 
“Romeo and Juliet”; created D.B.E. in 
the Birthday Honours, 1956; elected 
to the Council of the English Stage 
Company, Jan., 1957; member of the 
Arts Council, 1962-5; President of the 
Apollo Society, 1964; became a 
director of the Royal Shakespeare Co., 
1968; first appeared in films, 1933; 
made her first television appearance, 
July, 1959, in “Shadow of Heroes”; 
appearances include: Madame Ranev¬ 
sky in “The Cherry Orchard,” 1962, 
Margaret in “The Wars of the Roses,” 
1965, and The Mother in “Days in the 
Trees,” 1967; in Nov., 1962, she 
spoke the prologue at the opening 
production at the Ashcroft Theatre, 
Croydon, which had been named 
in her honour. Address: 40 Frognal 
Lane, Hampstead, London, N.W.3 
Telephone No. 01-435 4260. 

ASHER, Jane, actress, London, 5 
Apr., 1946, d. of Richard Alan John 
Asher and his wife Margaret (Eliot); e. 
North Bridge House and Miss 
Lambert's PNEU; began her pro¬ 
fessional career as a child, m “House¬ 
master” at Frinton Summer Theatre, 
1957; Playhouse, Oxford, Dec, 1958, 
played Alice in “Through the Looking 
Glass”; first Ixmdon appearance, June, 
1960, as Muriel Webster in “Will You 
Walk a Little Faster” at the Duke of 
York's; Scala, Dec., 1961 and tour, 
played Wendy in “Peter Pan”; Theatre 
Royal, Windsor, Apr , 1962, Dinah in 
“Level Crossing” , New, Bromley, Dec., 
1962, played Cinderella in pantomime; 
joined the Bristol Old Vic Company in 

1965, plays she appeared in included 
“Clco,” “Great Expectations,” “The 
Happiest Days of Your Life” and 
“Sixty Thousand Nights”; left to 
appear at the Edinburgh Festival, 

1966, for Pop Theatre as Cassandra in 
“The Trojan Women,” Aug., and as 
Perdita m “The Winter's Tale,” Sept., 
transferring with the latter production 
to the Cambridge in the same month; 
returning to Bristol she played Juliet 
in “Romeo and Juliet” and Julietta in 
“Measure for Measure,” touring North 
America with these productions and 
making her first New York appearance 
at the City Centefr, Feb., 1967 in the 
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latter part; at the Fortune, July 1968, 
played Lorette in “Summer”; Royal 
Court and Criterion, Oct., 1968, Alison 
in “Look Back in Anger”; Royal Court, 
Aug., 1970, Celia in “The Philanthro¬ 
pist,” transferring with the production 
to the May Fair, Sept.; first appeared 
on television in 1955; more recen 
appearances include “The Mill on the 
Floss” and one of the “Wicked 
Women” series; first film, 1952, since 
when notable appearances include “The 
Greengage Summer,” “Alfie” and “The 
Buttercup Chain.” Recreations: Music 
and cookery. Address: c/o Barry Krost, 
BKM, 27, Curzon Street, London, W.l. 
Telephone No.: 01-491 7645. 

ASHERSON, RenGe, actress; b. 
London; d. of Charles Stephen Ascher- 
son and his wife Dorothy Lilian 
(Wiseman); e . Maltman's Green, Ger- 
rard’s Cross, Switzerland, and Anjou, 
France; m. Robert Donat (dec.); 
studied for the stage at the Webber- 
Douglas Dramatic School; made her 
first appearance on the stage at the 
New Theatre, 17 Oct., 1935, walk¬ 
ing-on in John Gielgud’s revival of 
“Romeo and Juliet,” and was also 
second understudy for Juliet; at the 
Criterion, July, 1936, engaged as an 
understudy in “The Lady of La Paz”; 
Ambassadors’, Nov., 1936 (for the 1930 
Players), Kit Miles in “Within Seven 
Hours,” and at the Strand, Feb., 1937, 
Isabella Linton in “Wuthering Heights”; 
was for eighteen months a member of 
the Birmingham Repertory Company, 
1937-8 ; appeared at the Malvern 
Festival, 1937, as Amanda in “The 
Apple Cart,” Maria in “The School for 
Scandal,” and Mustascha in “Tom 
Thumb the Great”; at the Torch, 
Jan., 1939, played Anna in “On a 
Summer’s Day”; appeared at Rich¬ 
mond, Feb.-Oct., 1939, in various 
plays; at the Tavistock Little Theatre, 
Feb., 1940, scored a success when she 
appeared as Katheryn Howard in a 
revival of “The Rose Without a 
Thom”; appeared at the Old Vic, 
May, 1940, as Iris in “The Tempest”; 
toured with the Old Vic Company, 
1940-1, as Kate Hardcastle in “She 
Stoops to Conquer,” Maria in “Twelfth 
Night,” Nerissa in “The Merchant of 
Venice,” and Blanche in “ King John ”; 


at the New Theatre, July, 1941, ap¬ 
peared in the last-mentioned part and 
then again toured with the company, 
playing, in addition, Herloffs-Marte in 
“The Witch,” Ann Page in “The 
Merry Wives of Windsor,” and Bianca 
in “Othello”; again appeared at the 
New Theatre, July, 1942, playing 
Bianca and Ann Page; at the Liver¬ 
pool Playhouse (for the Old Vic), 
Nov., 1942, played Desdemona in 
“Othello”; at the Westminster, Dec., 
1942, Puck in “A Midsummer Night’s 
Dream”; Mercury, Apr., 1943, Hen- 
riette Duquesnoy in “The Mask of 
Virtue”; Vaudeville, July, 1943, Rose 
in “Lottie Dundass”; Westminster, 
July, 1945, Millie Southern in “The 
Cure for Love”; at the King's, 
Hammersmith, with the Travelling 
Repertory Theatre, from Mar., 1946, 
appeared as Juliet, and Una in “The 
Wise Have Not Spoken”; Aldwych, 
Oct., 1946, Beatrice in “Much Ado 
About Nothing”; Playhouse, Apr., 
1947, Daisy Sage in “The Animal 
Kingdom”; at the New, during the 
Old Vic 1947-8 season, appeared as 
Bianca in “The Taming of the Shrew,” 
The Queen in “ Richard II,” and Marya 
Antonovna in “The Government In¬ 
spector”; Aldwych, Oct., 1949, played 
Stella Kowalski in “ A Streetcar Named 
Desire”; Arts, Feb., 1951, Katia in 
“Spring At Marino”; Aldwych, May, 
1951, Irina in “Three Sisters”; Duke 
of York's, Jan., 1954, Marion Castle in 
“The Big Knife”; Connaught, Worth¬ 
ing, June, 1955, Marie Balard in “The 
Dazzling Hour”; Royal, Brighton, 
Oct., 1955, Jeanne in “The Captain’s 
Lamp”; Apollo, Mar., 1956, Margot 
Prescott in “One Bright Day” ; 
Criterion, July, 1956, took over 
Ghislaine in “The Waltz of the 
Toreadors”; Arts, Mar., 1958, played 
Theresa in “The Catalyst”; Duchess, 
Aug., 1958, Laura in “The Unexpected 
Guest”; at the Pembroke, Croydon, 
Feb., 1961, played Cora Flood in 
“Dark at the Top of the Stairs”; 
Connaught, Worthing, Nov., 1961, 
played Belle Starkie in “Death and All 
That Jazz”; Pembroke, Croydon, May, 

1962, Milly in “The Summer People”; 
St. Martin’s, Oct., 1962, Alice Thomas 
in “Kill Two Birds”; Savoy, Oct., 

1963, Denise Murray in “Portrait of 
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Murder”; toured Mar., 1965, as Miss 
Jones in “Past Imperfect”; Birming¬ 
ham Repertory Theatre, 1966, played 
Viola in “Twelfth Night” (April), 
Isobel Keith in “A Boston Story” 
(May), and Amanda in “Private 
Lives”; Bristol Old Vic, 1967, played 
Millamant in “The Way of the World” 
(Feb.), and Annie Roberts in “Strife,” 
(March); Chichester Festival, 1969, 
played Charlotte m “The Magistrate” 
(May), Alithea in “The Country Wife” 
and Octavia in “Antony and Cleo¬ 
patra” (July), transferring with “The 
Magistrate” to the Cambridge Theatre, 
London, (Sept. 1969); Arnaud, Guild¬ 
ford, Sept., 1970, Mrs. Parker in “When 
We Are Married”; first appeared in 
films, 1943, in “King Henry V,” 
subsequently appearing in “The Way 
Ahead”; she has also appeared in many 
television plays. Recreation: Reading. 
Address: c/o London International, 
11-12 Hanover Street, London, W.l. 

ASHLEY, Elizabeth (nee Cole), 
actress; b. Ocala, Florida, 30 Aug., 
1939; d. of Arthur Kingman Cole and 
his wife Lucille (Ayer); e. Louisiana 
State University; m. George Peppard; 
previously a ballet dancer and a fashion 
model; prepared for the stage at the 
Neighborhood Playhouse and with 
Philip Burton; after performing at the 
Neighborhood Playhouse, 1959, as 
Esmeralda in “Camino Real” and 
Abigail in “The Crucible,” made her 
professional debut under the name 
Elizabeth Cole at the Westport Country 
Playhouse, June, 1959, as Louise in 
“Marcus in the High”; made her New 
York debut at the Actors Playhouse, 
July, 1959, as Jessica in “Dirty 
Hands”; Longacre, Nov., 1959, played 
Jane Ashe in “The Highest Tree”; 
Biltmore, Dec., 1961, under the name 
Elizabeth Ashley played Mollie 
Michaelson in “Take Her, She’s 
Mine”; Biltmore, Oct., 1963, Corie 
Bratter in “Barefoot in the Park,” and 
continued in this part for more than a 
year; received the Antoinette Perry 
(“Tony”) Award for her performance 
in “Take Her, She’s Mine”; entered 
films in 1964 as Monica in “The 
Carpetbaggers,” and has since played 
in “Ship of Fools,” “The Third Day,” 
“The Marriage of a Young Stock¬ 


broker,” etc.; first appeared on tele¬ 
vision in Dec., 1960, on the Du Pont 
Show of the Month and since has played 
in The Hallmark Hall of Fame, “The 
File on Devlin,” Prudential On-Stage, 
etc. Favorite part: Abigail in “The 
Crucible.” Address: c/o A. Tucker, 
1801, Avenue of the Stars, Los Angeles, 
Cal., U.S.A. Telephone No.: 277-3171. 

ASHMORE, Basil, author and direc¬ 
tor; b. Sutton Coldfield, Warwickshire, 
13 Sept., 1915; 5. of William Gerald 
Ashmore and his wife Frances Daisy 
(Shuter); formerly an actor and made 
his first appearance on the stage at the 
Birmingham Repertory Theatre, 1935; 
subsequently assistant stage-manager 
to the Glyndeboume Opera Company 
and Covent Garden Opera; toured for 
some time with Donald Wolfit’s com¬ 
pany ; directed his first production, 
“Hassan,” at the Midland Institute, 
Birmingham, 1937; directed “The 
Way Things Happen,” “Easter,” “The 
Watched Pot,” Gateway, 1945; “Ros- 
mersholm,” “Exiles,” Torch, 1945; 
“The Winter of Our Discontent,” “The 
Red Horizon,” “To-morrow Will be 
Different,” New Lindsey, 1945; " Sum¬ 
mer at Nohant,” Lyric, Hammer¬ 
smith, 1946; “Carmen” (with original 
score). King’s, Hammersmith, 1948; 
he also directed Mozart’s “II Seraglio,” 
with a new libretto written by himself, 
at the Glyndeboume Opera, 1948; 
“The Late Edwina Black,” “Dear 
Heart!”, “Desire Shall Fail,” Chep¬ 
stow, 1949; has since directed “The 
Lonely Heart,” “Hand In Glove,” 
“Tiger Bay,” 1951; “Here's To Us,” 
“The High Bid,” “The Constant 
Lover,” “Desire Shall Fail,” 1952; 
“Snow,” “In Springtime,” “Portrait 
of a Gentleman,” 1953; “Strange 
Haven” (also co-author), 1956; “Hur¬ 
dles to the Moon,” 1957; “The 
Triangle” (also co-author), 1958; “The 
Bridesmaids,” 1959; “The Pleasure 
Garden,” 1960; “Halka” (opera, also 
adapted); “The Cupboard,” “Our 
Little Life,” (also adapted), 1961; 
“Music at Midnight” (new version), 
1962; “The Gulls,” (also adapted), 
1965; “The Adventures of the Black 
Girl in Her Search for God,” (also 
adapted), “Aerial ^Football: A New 
Game,” “The High Bid,” 1968; 
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"The Spoils of Poynton,” (also ad¬ 
apted), 1969; co-author of numerous 
plays, including: "Where There's a 
Will," "The Threatening Storm," 
"Quintet in A Flat," etc., and author 
of many translations; has broadcast 
frequently on various subjects. Hob¬ 
bies: Research into neglected music and 
dramas; music criticism and record 
reviewing; collecting fairy and folk 
tales. Address: 7, Misbourn House, 
Chalfont St. Giles, Bucks.; c/o John 
Hunter, Film-Rights, 113, Wardour 
Street, London, W.l. 

ASKEY, Arthur Bowden, O.B.E., 
comedian; b. Liverpool, 6 June, 1900; 
6. of Samuel Askey and his wife Betsy 
(Bowden); e. Liverpool Institute; w. 
Elizabeth May Swash; formerly a 
clerk in the Education Offices, Liver¬ 
pool; was a concert-artist for many 
years and made his first appearance in 
the professional theatre at the Electric 
Theatre, Colchester, in Mar., 1924, as 
a member of the "Song Salad" con¬ 
cert party; he made his first appear¬ 
ance in London with them, a month 
later, at the Crystal Palace; he toured 
with Concert parties in the provinces, 
1924-5; was leading comedian at 
Margate, 1926-9; Shanklin, 1930-7, 
and Hastings, 1938; he was also en¬ 
gaged in Broadcasting, after-dinner 
entertaining, and provincial panto¬ 
mimes during the whole of this period; 
first claimed notable public attention 
in the Broadcast feature " Band Wag¬ 
gon," which was first broadcast in 
Jan., 1938, and became widely popu¬ 
lar; in addition, he has appeared, at 
the Garrick Theatre, Dec., 1937, and 
Cambridge Theatre, Dec., 1938, as 
Miss Tripaway and Mr. Teachem in 
"The Boy Who Lost His Temper"; 
Palladium, and Prince’s, 1939, in "Band 
Waggon"; Palace, Dec., 1941, as 
Big-hearted Arthur in "Jack and 
Jill"; the same part, at His Majesty's, 
Dec., 1942; Victoria Palace, Oct., 
1943, Tony Merrick in "The Love 
Racket," and toured in this, 1944-5; 
toured, from Aug., 1945, as Goofy 
Gale in "Follow the Girls," and 
appeared at His Majesty's, Oct., 1945, 
in the same part; Casino, Dec., 1947, 
Big-hearted Buttons in "Cinderella"; 
Princes, Sept., 1948, Arthur Prince in 


"The Kid from Stratford"; visited 
Australia 1950, where he appeared in 
"The Love Racket"; re-appeared in 
London, at the Casino, Dec., 1950, as 
Big-hearted Martha, in "Goody Two 
Shoes"; Hippodrome, Feb., 1952, 
played Arthur Golightly in "Bet Your 
Life"; Palace, Nov., 1953, Bill Brown 
in "The Love Match"; Golders Green 
Hippodrome, Dec., 1954, Nurse Martha 
in "Babes in the Wood"; Royal, 
Birmingham, May, 1955, appeared in 
"Love and Kisses"; Streatham Hill, 
Dec., 1955, Nurse Martha in "Babes in 
The Wood"; Golders Green, Dec., 
1956, Clara Crumpet in "Humpty 
Dumpty"; Palladium, Dec., 1957, 
Big Hearted Martha in "Robinson 
Crusoe"; Golders Green, Dec., 1958, 
Idle Jack in "Dick Whittington"; 
Streatham Hill, Dec., 1959, Idle Jack 
in "Dick Whittington”; toured, May, 
1961, as George Mill ward in "What a 
Racket"; Golder’s Green, Dec., 1961, 
Buttons in "Cinderella"; Palladium, 
Dec., 1964, played Widow Twankey in 
"Aladdin"; Palladium, Dec., 1965 and 
Wimbledon, Dec., 1966, Big Hearted 
Martha in "Babes in the Wood"; 
Palladium, Dec., 1967, Mrs. Crusoe in 
"Robinson Crusoe" and Dec., 1968, 
Big Hearted Martha in "Jack and the 
Beanstalk"; Wimbledon, Dec., 1969, 
played the King in "The Sleeping 
Beauty"; Opera House, Manchester, 
Dec., 1970, Baron in "Cinderella"; has 
appeared in eight Royal Variety 
Performances since 1946; first appeared 
in films 1934, and has since appeared in 
many pictures; has also appeared on 
television, in the following series: The 
Arthur Askey Show, "Before Your Very 
Eyes," "Raise Your Glasses," etc., and 
Sunday Night at the Palladium. 
Recreations’ Music, golf, and motoring. 
Club: Savage. Address: c/o The Grade 
Organization, 235, Regent Street, 
London, W.l. 

ATIENZA, Edward, actor; b. 
London, 27 Jan., 1924; 5. of Alvaro 
Atienza and his wife Dulce (Laws); e . 
Sutton Valence and King’s College, 
London; trained for the stage at 
LAMDA; made his professional debut 
at the Scala, Dartford, 1949, as the 
Butler in "Up in Mabel's Room"; 
joined the Memorial Theatre Company, 
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Stratford, for seasons 1950-52 and 
1954, also a tour in 1953; first London 
appearance, Mole in “Toad of Toad 
Hall," Prince's, Dec., 1954; at Strat¬ 
ford, season 1955; Arts, Dec., 1955, 
played the East Wind in “Listen to the 
Wind"; Playhouse, Oxford, Mar., 1956, 
Dromio in a musical “Comedy of 
Errors"; Piccadilly, May, 1956, the 
Archbishop in “Romanoff and Juliet"; 
Stoll, July, 1957, and tour, Clown m 
“Titus Andronicus"; made his New 
York debut at the Plymouth, Oct., 
1957, as the Archbishop in “Romanoff 
and Juliet"; toured U.S., 1960, as 
Wash in “Destry Rides Again"; St. 
James, N.Y. Oct., 1960, the Pope in 
“Becket"; Dec, 1961-Feb , 1962, 

toured America, Europe and the 
Middle East with the Old Vic company, 
playing Mercutio in “Romeo and 
Juliet," Porter in “Macbeth," and 
D'Estivet in “Saint Joan"; Henry 
Miller’s, N.Y., Sept., 1962, Prof. Gay m 
“The Affair”; Biltmore, Feb., 1963, the 
Doctor in “Andorra"; Drury Lane, 
Nov , 1963, the Sorcerer in “The Boys 
from Syracuse", Open Air, Regent's 
Park, played the Dauphin in ‘ * Henry V," 
June, 1964, Biondello m “The Taming 
of the Shrew," July 1964, and Touch¬ 
stone in “As You Like It," June, 1965, 
Phoenix, Sept., 1964, and Shubert, 
N.Y , May, 1966, Shabelsky in 
“Ivanov", Hampstead, Oct., 1966, and 
Fortune, London, Nov., 1966, Ward V. 
Evans in “In the Matter of J. Robert 
Oppenheimer"; toured, Apr., 1967, as 
Potter in “Brother and Sister"; 
Queen's, Oct., 1967, Firs in “The 
Cheriy Orchard"; Mermaid, Nov, 

1967, Alfonso Santospirito in “Climb 
the Greased Pole"; Piccadilly, Apr, 

1968, Barber in “Man of La Mancha"; 
Arnaud, Guildford, Apr., 1969, Foehn 
in “The Eagle Has Two Heads", 
Gardner Centre, Brighton, Jan., 1970, 
Dr Rank in “A Doll’s House"; at the 
Chichester Festival, 1970, played 
Solveig's Father in “Peer Gynt" and de 
Quadra in “Vivat! Vivat Regina 1 ," 
May, and Subtle in “The Alchemist," 
July; repeated the part of de Quadra at 
the Piccadilly, London, Oct., 1970; 
films include “Battle of the River 
Plate"; television since 1957, includes 
“Victoria Regina" and “The Six 
Wives of Henry VIII." Address: c/o 
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Peter Campbell, 34, Berkeley House, 
Hay Hill, l^ondon, W.l. 

ATKINS, Eileen, actress; b. London, 
16 June, 1934; d. of Arthur Thomas 
Atkins and his wife Annie Ellen 
(Elkins); e. Latymers Grammar 
School, Edmonton; m. Julian Glover 
(mar. dis.); trained for the stage at 
the Guildall School of Music and 
Drama; made her first appearance 
on the stage at the Repertory Theatre, 
Bangor, Ireland, June, 1952, as the 
Nurse in “Harvey"; first appeared 
in London at the Open Air Theatre, 
Regent's Park, June, 1953, as Jac- 
quenetta in “Love’s Labour's Lost"; 
from 1957-9, appeared as a member 
of the Memorial Theatre Company 
Stratford-on-Avon, playing among 
other parts Diana in “Pericles"; 
at the Bristol Old Vic, Mar., 1960, 
played Beattie in “Roots"; Bromley, 
Apr., 1961, played The Girl in “The 
Square"; joined the Old Vic Company, 
Jan.-May, 1962, to play Viola m 
“Twelfth Night," Lady Anne in 
“Richard III," and Miranda in “The 
Tempest"; Saville, Dec., 1962, played 
Eileen Midway in “Semi-Detached"; 
Vaudeville, July, 1963, Lady Brute m a 
revival of “The Provok'd Wife"; 
Edinburgh Festival and Royal Court, 
London, Sept., 1963, played Juliette in 
“Exit the King"; made her first 
appearance in the United States at the 
Ravinia Festival, Illinois, Aug., 1964, 
as Viola in “Twelfth Night," and 
Ophelia in “Hamlet"; Bristol Old Vic, 
Apr., 1965, played Childie in “The 
Killing of Sister George," appearing 
in the same production at the Duke 
of York’s, London, June, 1965, and 
making her Broadway debut in the 
same part at the Belasco, Oct., 1966, 
Royal Court, London, July, 1967, 
played Joan Middleton in “The 
Restoration of Arnold Middleton", 
Henry Miller, New York, Nov., 1967, 
Lika in “The Promise", Chichester, 
May, 1968, played Celia Coplestone in 
“The Cocktail Party," transferring, 
Nov., 1968, to Wvndham's and 
subsequently the Havmarket; Royal 
Court, Nov., 1969, played Joan 
Shannon in “The Sleeper’s Den"; 
returned to Chichester, May, 1970, as 
Elizabeth I m “ViVat! Vivat Regina!" 
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transferring to the Piccadilly, Oct., 
1970; first appeared on television, 

1959, as Maggie in “Hilda Less ways,'* 
subsequent performances include: “The 
Age of Kings," “Three Sisters," “The 
Heiress," etc. Favourite part: Celia 
Coplestone in “The Cocktail Party." 
Address: c/o Peggy Thompson, 110, 
Jermyn Street, London, S.W.l. Tele¬ 
phone No.: 01-839 7589. 

ATKINSON, J. Brooks, dramatic 
critic; 5. Melrose, Mass., U.S.A., 28 
Nov., 1894; s. of Jonathan H. Atkinson 
and his wife Garafelia (Taylor); e. 
Harvard University; m. Mrs. Oriana 

T. Macllveen; instructor of English, 
Dartmouth College, 1917; reporter 
for The Daily News of Springfield, 
Mass., 1917; was assistant to the 
dramatic critic of the Boston Transcript, 
1918; literary editor of the New York 
Times, 1922-5; dramatic critic New 
York Times, 1926-41; from 1941-6, 
was acting as war-correspondent, 
abroad; New York Times dramatic 
critic, 1946-60; critic-at-large, New 
York Times, 1960-71; the author of 
“ Skyline Promenades," 1925; “ Henry 
Thoreau," 1927; “East of the Hud¬ 
son," 1931; “The Cingalese Prince," 
a travel book, 1934; “Broadway 
Scrapbook," 1948; “Once Around the 
Sun," 1951; “Tuesdays and Fridays," 
1963; “Brief Chronicles," 1966; 
“Broadway," 1970; was a contributor 
to the London Daily Telegraph on 
American theatrical topics; in Sept., 

1960, the Mansfield Theatre, N.Y., was 
re-named the Brooks Atkinson Theatre 
in his honour; received a Pulitzer Prize, 
1947, for his reporting on the Soviet 
Union; received an Antoinette Perry 
(“Tony") Award for distinguished 
achievement in the theatre, 1962; 
member of The Players; Fellow of 
American Academy of Arts and 
Sciences. Address: Durham, New York, 

U. S.A., 12422. 

ATKINSON, Rosalind, actress; b. 
Wellington, New Zealand, 11 Apr., 
1900; d . of Edmond Tudor Atkinson 
and his wife Anne Elizabeth (Rich¬ 
mond) ; e. Clifton House School, 
Wellington, N.Z.; studied for the 
stage with Kate Rorke; made her 
first appearance on the stage, at the 


Theatre Royal, Nottingham, 1928, as 
Effie in “S.O.S."; subsequently 
toured, and also played in repertory, 
at Windsor; first appeared in London, 
at the Embassy, 13 Jan., 1930, as 
the Maid in “Through the Veil"; 
subsequently appeared at the Duchess 
Theatre, Jan., 1930, as the Maid in 
“Through the Veil"; at the Aldwych, 
Mar., 1934, played Miss Denbrow in 
“Indoor Fireworks"; Arts, Sept., 
1935, and Comedy, Mar., 1936, Janet 
in “Dusty Ermine"; Arts, Feb., 1936, 
Mrs. Brawne in “Bright Star"; Am¬ 
bassadors', Feb., 1937, Arsinol in “The 
Misanthrope"; Gate, May, 1937, Ada 
Lester in “Tobacco Road"; Gaiety, 
Sept., 1937, Gwendoline Pettifer in 
“Going Greek"; Duke of York's 
Apr., 1938, Mrs. Bell in “Lot’s Wife"; 
Gaiety, Aug., 1938, the Hon. Mrs. Dott 
in “Running Riot"; toured in South 
Africa and Rhodesia, 1939, with 
Leslie Henson, under Firth Shephard's 
direction; returned to England, 1940, 
and appeared at Richmond, Apr., 
1940, as Mrs. Keppel-Piggott in “The 
Blue Goose"; Globe, July, 1940, 
played Miss Kirby in “Thunder 
Rock"; Comedy, Jan., 1941, again 
played in “The Blue Goose"; New, 
Aug., 1941, Varya in “The Cherry 
Orchard," with the Old Vic company; 
remained with this company for two 
years, appearing at the New, Aug., 

1942, as Mistress Page in “The Merry 
Wives of Windsor"; Playhouse, 
Liverpool, Dec., 1942, The Lady in 
“The Dark Lady of the Sonnets," 
and Mrs. Brown in “The Beggar 
Prince"; Playhouse, London, Apr., 

1943, Mrs. Lincoln in “Abraham 
Lincoln," and June, 1943, Marfa in 
“The Russians"; New Theatre, June, 
1946, Lizavieta in “Crime and Pun¬ 
ishment"; Globe, Sept., 1946, suc¬ 
ceeded Edith Evans as Katerina 
Marmeladoff in “Crime and Punish¬ 
ment"; at the New, for the Old Vic 
Company, Apr., 1947, played the 
Duchess of Gloucester in “ Richard 
II"; at the New, during the Old Vic 
Season 1947-8, played Anna Andre- 
yevna in “ The Government Inspector," 
Volumnia in “Coriolanus," and also 
appeared in “The Taming of the 
Shrew" and “Richard II"; in Oct., 
1949, joined the Shakespeare Memorial 
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Theatre Company for its Australian 
and New Zealand tour; on her return, 
appeared at the Shakespeare Memorial 
Theatre, Stratford-on-Avon, during the 
1950 Season, as Mistress Overdone in 
“ Measure for Measure/* and the Old 
Lady in “Henry VIII**; at the New, 
London, Dec., 1951, played Mme. 
Georges in “Colombe"; again at the 
Shakespeare Memorial Theatre, Strat¬ 
ford-on-Avon, 1954, where she ap¬ 
peared during the season as the Nurse 
in “Romeo and Juliet," the Hostess in 
“The Taming of the Shrew," and 
Hecuba in “Troilus and Cressida"; 
Princes, London, Dec., 1954, appeared 
with this company as the Barge- 
woman in “Toad of Toad Hall"; 
Stratford-on-Avon, during the 1955 
season, played the Countess of Rousil- 
lon in “All’s Well That Ends Well," a 
Gentlewoman in “Macbeth,** Mistress 
Quickly in “The Merry Wives of 
Windsor," and a Nurse in “Titus 
Andronicus"; toured with the New 
Zealand Players in N.Z., 1956-7, as 
Maria in “Twelfth Night," and as Mrs. 
Laura Partridge in “The Solid Gold 
Cadillac"; returned to England, and 
toured Europe, June, 1957, as the 
Nurse in “Titus Andronicus," sub¬ 
sequently appearing in the same 
production at the Stoll, July, 1957; 
Edinburgh Festival, Aug., 1957, played 
Lena Paladino in “The Hidden King” ; 
Old Vic, May, 1958, played the Old 
Lady in “Henry VIII"; Edinburgh 
Festival, Sept., 1958, Hannah Kennedy 
in “Mary Stuart," appearing in the 
same part at the Old Vic, Sept., 1958; 
as a member of the Old Vic Company, 
1958-60, played the following parts: 
First Witch and Gentlewoman in 
“Macbeth," 1958; Nurse in “Sganar- 
elle" and Madame Pemelle in 
“Tartuffe," Sycorax in “The Tempest, 
or, The Enchanted Island," Miss 
Prism in “The Importance of Being 
Earnest," Duchess of Gloucester in 
“Richard II,** Mistress Quickly in 
“The Merry Wives of Windsor," 1959; 
Mistress Quickly in “Henry V." 1960; 
toured the U.S.S.R., and Poland, Jan., 
1961, with the Old Vic Company, play¬ 
ing Miss Prism in “The Importance of 
Being Earnest,’* and the First Witch 
and Gentlewoman in “Macbeth**; Old 
Vic, May, 1961, took over the Nurse in 
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“Romeo and Juliet; Edinburgh 
Festival, Aug., 1961, and Old Vic, 
Sept., 1961, played Elinor in “King 
John"; with the Old Vic Company, 
Jan.,-June, 1962, toured the U.S. as 
the Nurse in “Romeo and Juliet," and 
First Witch in “Macbeth"; June- 
Aug., 1962, toured Europe and the 
Middle East, playing the Nurse in 
“Romeo and Juliet"; Oxford Play¬ 
house, Apr., 1964, played the Nurse in 
“The Three Sisters"; at the same 
theatre, Oct.-Dec., 1962, played Clara 
in “Hay Fever," and Lady Squeamish 
in “The Country Wife"; Mermaid, 
Mar., 1965, Miss Frola in “Right You 
Are (If You Think So)", St. Martin's, 
May, 1968, played the Countess in 
"The Sleeping Prince"; Oxford Play¬ 
house, Apr., 1969, played the Nurse in 
“Uncle Vanya" and Aase in “Peer 
Gynt"; Wyndham's, May, 1970, Sister 
Godric in “Abelard and Heloise"; 
recent films include. “Tom Jones," 
and “The Pumpkin Eater"; television 
appearances include “Antigone,"; 
“Moonstnke," “The Rose Garden," 
“Strange Report." Recreations: Peace 
and quietness. Address: 37 Burleigh 
Mansions, 20 Charing Cross Road, 
London, W.C.2. 

ATTENBOROUGH, Richard, C.B.E. 
(cr. 1967), actor; b. Cambridge, 29 
Aug., 1923; s. of Frederick L. Atten¬ 
borough, M.A., and his wife Mary 
(Clegg); e. Wyggeston Grammar 
School, Leicester; m. Sheila Sim; 
Leverhulme Scholarship to the Royal 
Academy of Dramatic Art, where he 
gained the Bancroft Medal, in 1942; 
made his first appearance on the 
stage at the Intimate Theatre, 
Palmer’s Green, in the summer of 1941, 
as Richard Miller in “ Ah, Wilderness»"; 
at the Arts Theatre, May-June, 1942, 
played Ralph Berger in “Awake and 
Sing," and Sebastian in “Twelfth 
Night"; at the “Q" Theatre, Sept., 
1942, played Andrew in “London 
W.l"; Piccadilly. Oct., 1942, Leo 
Hubbard in “The Little Foxes"; Arts, 
Dec., 1942, Ba in “The Holy Isle"; 
Garrick, Mar., 1943, Pinkie in “Brigh¬ 
ton Rock," in which he made an out¬ 
standing success; joined the Royal 
Air Force, June, 1943; in Feb., 1944, 
seconded to R!A.F. Film Unit; 
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demobilized in 1946; reappeared on the 
stage at the Westminster, Jan., 1949, 
as Coney in “ The Way Back "; Savoy, 
Nov., 1950, played Toni Rigi in “To 
Dorothy, a Son"; Vaudeville, May, 
1952, Valentine Crisp in “Sweet 
Madness"; Ambassadors', Nov., 1952, 
Det.-Sgt. Trotter in “The Mousetrap," 
which he played for two years; Savoy, 
Nov., 1956, played David and Julian 
Fanshaw in “Double Image"; Pic¬ 
cadilly, Dec., 1957, Theseus in “The 
Rape of the Belt"; first appeared in 
films, 1942, in “In Which We Serve," 
and has since starred in over forty 
pictures including “Dunkirk," “League 
of Gentlemen," “Guns at Batasi," 
“Loot," “Ten Rillington Place," and 
“A Severed Head"; in 1959, formed 
his own production company, Beaver 
Films, and co-produced and appeared 
in “The Angry Silence"; produced 
“Whistle Down the Wind"; co¬ 
produced “The L Shaped Room"; 
directed “Oh* What a Lovely War"; 
Best Actor Award, Variety Club of 
Great Britain, 1959 and 1965; Best 
Actor, San Sebastian Film Festival, 
1961 and 1964; Best Actor, British 
Film Academy, 1965; Hollywood 
Golden Globe, 1966, 1967 and 1969; 
Chairman of the Royal Academy of 
Dramatic Art; Pro-Chancellor of 
Sussex University and Chairman of its 
Arts Centre Board; Member of the Arts 
Council of Great Britain; Governor of 
the National Film School; Member of 
the Cinematograph Films Council; 
Vice-President of the Society of Film 
and Television Arts; Council Member 
of the British Actors’ Equity Associa¬ 
tion since 1949; Chairman of the Actors’ 
Charitable Trust; President of the 
Muscular Dystrophy Group of Great 
Britain; Hon. D.Litt. (Leicester), 1970. 
Recreations: Listening to music, collect¬ 
ing paintings. Clubs: Garrick, Green 
Room, and Beefsteak. Address: Old 
Friars, Richmond Green, Surrey. 

ATWATER, Edith. actress; b. Chi¬ 
cago, Ill., U.S.A.; 22 Apr., 1911; d. 
of Henry Atwater and his wife Adeline 
Pa.; m. (1) Hugh Marlowe (mar. dis.) ; 

(2) Joseph Allen, Jr. (mar. dis.); 

(3) Kent Smith; studied for the stage 
at the American Academy of Dramatic 
Arts; made her first appearance on the 


stage in Atlantic City, 1929, in “This 
Queen of Sheba"; subsequently ap¬ 
peared at Hoboken, N.J., 1929, in “The 
Black Crook"; she next played in 
repertory with the Goodman Players, 
Chicago, and then appeared in “stock" 
companies, at Woodstock, Suffern, 
Buffalo, and Cape May; made her first 
appearance in New York, at the Bijou 
Theatre, 9 Dec., 1931, as Miss Jones 
in “Springtime for Henry"; at the 
Vanderbilt Theatre, Nov., 1934, played 
Helen Hunt in “Brittle Heaven"; at 
the 5Sth Street, Dec., 1935, Beatrice 
Cenci in “This, Our House"; Henry 
Miller, Dec., 1936, Mrs. Fidget in “The 
Country Wife"; Shubert (for the 
Theatre Guild), Mar., 1937, Countess 
Neustadt in “The Masque of Kings"; 
Plymouth, Oct., 1937, Leonora in 
“Susan and God," subsequently tour¬ 
ing in the same part; during the 
summer of 1939, played leading parts at 
the Ridgeway Theatre, White Plains; 
at the Music Box, Oct., 1939, played 
Maggie Cutler in “The Man Who Came 
to Dinner"; Belasco, Dec., 1940, 
Norah Galligan in “Retreat to Pleas¬ 
ure"; Plymouth, Jan., 1942, Julie 
Glynn in “Johnny on a Spot"; Henry 
Miller, June, 1942, Christine Landers 
in “Broken Journey"; Ethel Barry¬ 
more, Dec., 1942, Helena Glory in 
“R.U.R."; appeared at Elitch’s Gar¬ 
dens, Denver, and summer “stock" 
in the East, 1944; in Chicago, 1944, 
played Leona Richards in “To-morrow 
the World," followed by a tour in this 
part, to the Pacific Coast; in Chicago, 

1946, played Alice Langdon in “Deep 
Are the Roots"; Hudson, Nov., 1946, 
succeeded Kay Francis as Mary 
Matthews in “State of the Union"; 
Biltmore, Mar., 1947, Marian Burnett 
in “ Parlor Story "; in summer theatres 

1947, played in “Theatre" and 
“ State of the Union"; Mansfield, Dec., 
1947, played Lee Kilpatrick in “The 
Gentleman from Athens"; m summer 
theatres, 1949, played in “No Time 
for Comedy"; Lyceum, Dec., 1949, 
appeared as Miss Harrington in “ Metro- 
pole"; National, Dec., 1950, Goneril 
in “King Lear"; Broadhurst, May, 
1951, played K. T. Pettigrew in 
“Flahooley"; toured U.S.A. in 1953-4 
as Agnes Carol in “Time Out for 
Ginger"; Playhouse, Sharon, Conn., 
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Aug. f 1956, played Mary Winter in 
“Love Is a Two-way Street"; toured 
U.S.A. in 1956-7 with Albert Dekker 
in a recital entitled “Two's a Com¬ 
pany," in which she also appeared at 
the Arts Theatre, London, July, 1959; 
Southern Tier Playhouse, Bingham¬ 
ton, N.Y., Sept., 1957, played the 
leading part in “The Inseparables"; 
Rooftop, N.Y., Nov., 1957, Comtesse 
C16rcmbard in “Cterembard"; Margo 
Jones, Dallas, Texas, Oct., 1959, 
Gertrude Beaupr6 in “Physician for 
Fools"; U.S. tour, 1961-2, played 
Alice Russell in “The Best Man"; 
summer tour, 1962, played Mrs. 
Sloat in “The Child Buyer"; made 
film debut in 1936 in “We Went to 
College," and has since appeared in 
“Sweet Smell of Success," “True Grit," 
“Zabriskie Point," etc.; has appeared 
on several dramatic series on television. 
Recreation • Croquet. Address ■ 924, 

Wellesley Avenue, Los Angeles, Calif, 
IJ.S A., 90049. 

AIJBERJONOIS, Rent, actor, />. 
New York City, 1 June 1940; s. of 
Fernand Aubcrjonois and his wife 
Laura (Murat); e Carnegie Mellon 
University; in. Judith Mihalyi; pre¬ 
pared for the stage at Carnegie 
University; in 1962 joined the Arena 
Stage in Washington, D.C , and played 
some twenty roles for that company, 
including the Witch Boy in “Dark of 
the Moon," Leslie in “The Hostage," 
and Edmund in “Long Day's Journey 
into Night"; joined the American 
Conservatory Theatre in 1965, and 
played fourteen roles, among them 
“Beyond the Fringe," and the title 
roles in “Tartufle," “King Lear" and 
“Charley’s Aunt"; at the Mark Taper 
Forum, Los Angeles, 1968, played 
three roles; made his New York debut 
at the Vivian Beaumont, 7 Nov., 1968, 
as the Fool in “King Lear"; same 
theatre, Nov., 1968, Ned in “A Cry of 
Players"; Longacre, Jan., 1969, Marco 
in “Fire 1 "; Mark Taper Forum, 
summer, 1969, played in “Chemin de 
Fer"; Mark Hellinger, Dec., 1969, 
Sebastian Baye in the musical “Coco," 
for which he received the Antoinette 
Perry (“Tony") Award; first appeared 
in films in “M*A*S*H," 1969, and has 
since played in “Brewster McCloud" 


and “McCabe and Mrs Miller"; first 
appeared on television in 1971 and has 
played in Mod Squad and “McMillan 
& Wife." Favourite parts: Tartuffe and 
Fancourt Babberley. Recreation: Draw¬ 
ing. Address’ 33, West 93rd Street, 
New York, N.Y., U.S.A. 10025. 
Telephone No.: 663-1195. 

AUDEN, W. H. (ni Wystan Hugh 
Auden), poet, essayist, critic, and 
dramatic author; b. London, 21 
Feb., 1907; s. of George Augustus 
Auden, M.D., M.A., F.R.C.P., and his 
wife Constance Rosalie (Bicknell); 
e. Gresham's School, Holt, and Christ 
Church, Oxford; m. Erika Mann (mar. 
dis.); is the author of the following 
plays* “The Dance of Death," 1933; 
and, with Christopher Isherwood, of 
“The Dog Beneath the Skin," 1935; 
“The Ascent of F.6," 1936; “On the 
Frontier," 1938; libretto with Chester 
Kallman of the opera “Paul Bunyan," 
1941; his book of poetry “The Age of 
Anxiety” was basis of symphony by 
Leonard Bernstein, later turned into a 
ballet, 1949; “The Rake’s Progress" 
(libretto with Chester Kallman for the 
opera of Igor Stravinsky), 1951; “The 
Knights of the Round Table" (from the 
play of Jean Cocteau), 1954; con¬ 
tributed lyrics to “The Punch Revue," 
1955; translated “The Magic Flute" 
(with Chester Kallman), 1957; author 
of the Verse Narration m “The Play 
of Daniel," 1960; “Elegy for Young 
1-overs" (libretto), “For the Time 
Being" (libretto), 1961; “The Cauca¬ 
sian Chalk Circle" (lyrics), 1962; is the 
author of several volumes of poems, 
also of “Letters from Iceland" (with 
Louis MacNeice) and “Journey to a 
War" (with Isherwood); has also 
edited “An Elizabethan Song Book" 
(with Chester Kallman), and “The 
Faber Book of Modern American 
Verse"; edited, with Norman Holmes 
Pearson, “Poets of the English 
Language" (five volumes), 1952; “The 
Shield of Achilles," 1956; “Homage 
to Clio," 1960; “The Dyer's Hand," 
1963; “A Commonplace Book," 1970, 
etc.; wrote the narration for the 
documentary film “Night Mail," 1936; 
has received many honors and awards, 
including Kings Poetry Medal, 1937, 
Guggenheim Fellowships, 1942 and 
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1945, from the American Academy of 
Letters, 1945, the Bollingen Prize for 
Poetry, 1953, The National Book 
Award, 1956, Guinness Poetry Award, 
1959, etc.; Associate Professor of 
English, University of Michigan, 1950; 
William Allen Neilson Research Pro¬ 
fessor, Smith College, 1953; Professor 
of Poetry, University of Oxford, 
1956-60. Address: c/o Random House, 
457 Madison Avenue, New York, 
N.Y., U.S.A. 10022. 

AUDLEY, Maxine, actress; b. Lon¬ 
don, 29 April, 1923; d. of Henry 
Julius Hecht and his wife Katharine 
(Arkandy); e. Westonbirt School, 
Glos.; m. (1) Leonard Cassini (mar. 
dis.); (2) Andrew Broughton (mar. 
dis.); (3) Frederick Granville (mar 
dis.); trained for the stage at the 
Tamara Daykharhanova School, New 
York, and London Mask Theatre 
School; made her first appearance on 
the stage at the Open Air Theatre, 27 
July, 1940, walking on in “A Mid¬ 
summer Night's Dream”; appeared in 
repertory at Tonbridge, Maidenhead 
and Birmingham, 1940-2; Open Air 
Theatre, 1942 and 1943, played Nerissa 
in “The Merchant of Venice,” Hippol- 
yta in ‘‘A Midsummer Night's Dream,” 
etc.; engaged in war work, 1943-5; 
C.E.M.A.-Old Vic tour, 1945-6, played 
Raina in “Arms and the Man”; 
appeared at the Arts Theatre, Salis¬ 
bury, 1946-7; Palace, Mar., 1948, 
played Edith in “Carissima”; Notting¬ 
ham Playhouse, 1948-9; at the Em¬ 
bassy, June, 1949, played Emilia in 
“Othello”; at the Shakespeare Mem¬ 
orial Theatre, Stratford-on-Avon, 
during the 1950 season, she appeared as 
Goneril in “King Lear,” Mariana in 
“Measure for Measure,” Ursula in 
“Much Ado About Nothing,” and 
toured Germany with this company in 
the same year; Embassy, Jan., 1951, 
played Melibea in “Celestina”; St. 
James's, May, 1951, appeared as 
Charmian in “Caesar and Cleopatra,” 
and “Antony and Cleopatra,” and Oct., 
1951, played Emilia in “Othello”; 
Arts, Jan., 1952, Eva in “Thieves' Car¬ 
nival”; Winter Garden, Mar., 1952, 
Lady Lurewell in “The Constant 
Couple”; Aldwych, Aug., 1952, played 
Suzanne in “A Letter From Paris”; 

482 


with the Bristol Old Vic company, 
Jan.-Mar., 1953, she appeared as 
Mrs. Foresight in “Love for Love” 
and Marie in “The River Line”; 
Arts, July, 1953, played Sara in 
“Tobias and the Angel”; Sept., 1953, 
Mrs. Fergusson in “Penelope”; at 
the Savoy, Feb., 1954, played Violet, 
Comtesse de Chaumont, in “Angels 
in Love”; appeared at the Shake¬ 
speare Memorial Theatre, Stratford- 
on-Avon, during the 1955 season, 
playing Olivia in “Twelfth Night,” 
Lady Macduff, and Tamora in “Titus 
Andronicus”; Alexandra, Birming¬ 
ham, Nov., 1955, played Marion 
Field in “Love Affair”; May, 1957, 
toured Europe with the Shakespeare 
Memorial Theatre Company, as Tamora 
in “Titus Andronicus,” appearing in 
the same part at the Stoll, July, 1957; 
St. Martin’s, June, 1958, played 
Annabelle Logan in “Speaking of 
Murder”; Strand, June, 1959, Maria 
Marescaud in “All in the Family”; 
Strand, Oct., 1960, Josephine Barn¬ 
well in ‘‘Settled Out of Court”; 
joined the Old Vic Company, and 
appeared with them at the Lyceum, 
Edinburgh, Aug., 1961, as Constance 
in “King John,” subsequently appear¬ 
ing in the same production at the Old 
Vic, Sept., 1961; during the same 
season played Lady Macbeth in 
“Macbeth’'; at the Edinburgh Festival, 
Lyceum, Aug., 1962, played Eleanor 
in “Curtmantle,” with the Royal 
Shakespeare Company, subsequently 
appearing in repertory in the same play 
at the Aldwych, Oct., 1962; at the 
same theatre, in repertory, Oct., 1962, 
played Helen in“Troilus and Cressida”; 
Hay market, Apr., 1963, Helen Cobb 
in “Who'll Save the Plowboy?”; 
New Arts, Mar., 1964, played Maggie 
in “The Formation Dancers,” trans¬ 
ferring with the production to the 
Globe, Apr., 1964; Queen's, Apr., 
1965, Joanna in “Present Laughter”; 
Watford Palace, Oct., 1968, Mrs. 
Gereth in “The Spoils of Poynton”; 
Intimate, Palmers’ Green, Mar., 1969, 
appeared as Marie Lloyd and others in 
“A History of the Music Hall”; Old 
Vic, Bristol, Apr., 1969, played Mrs. 
Hasseltine in “Conduct Unbecoming,” 
transferring with the production in 
July, 1969, to the Queen's, where she 
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played the part for a year; Greenwich, 
Sept., 1970, played Marina in ‘The 
Servants and the Snow”; first appeared 
in films, 1947, in “Anna Karenina,” 
and subsequently in “The Prince and 
the Showgirl,” “Our Man in Havana,” 
“The Trials of Oscar Wilde,” “The 
Agony and the Ecstasy,” “King in 
New York,” “Here We Go Round the 
Mulberry Bush,” “House of Cards,” 
“The Looking Glass War,” etc.; 
has made several hundred broadcasts 
and appeared in numerous television 
plays. Favourite parts: Tamora in 
“Titus Andronicus,” Amanda in 
“Private Lives,” and Blanche du Bois 
in “A Streetcar Named Desire ” 
Recreations: Photography, playing the 
spinet, and swimming. Address * c/o 
C.M.A., 22, Grafton Street, London, 
W.l. Telephone No.: 01-499 7971. 

AUMONT, Jcan-Picrre, actor and 
playwright; b. Paris, France, 5 Jan., 
1909; s. of Alexandre Aumont and his 
wife Suzanne Berr; m. (1) Maria 
Montez (dec.); (2) Marisa Pavan; made 
his stage debut at the Comedie 
Champs-Elysees, Paris, 10 Apr., 1934, 
as Oedipe in Jean Cocteau's “La 
Machine Infernale”; Gymnase, 1937, 
played in “Le Coeur”; Thefitre des 
Champs-Elysees, 1938, Pelleas in 
“Pelleas et Melisande”; same theatre, 
1939, Orlando in “As You Like It”; 
after serving in the Free French Forces, 
came to the United States to make 
films; Curran, San Francisco, Jan., 
1942, Pierre in “Rose Burke”; Theatre 
des Maturins, Paris, Jan., 1948, Pierre 
Renault in “L’Empereur de Chine,” 
which he also wrote; Westport Country 
Playhouse, Conn., 1948, Otto in 
“Design for Living”; made his New 
York debut at the Lyceum, 9 Feb., 
1949, as Pierre Renault in “My Name 
Is Aquilon,” which was Philip Barry's 
adaptation of L’Empereur de Chine”; 
Arena, Arles, France, 1953, played 
Mark Antony in “Julius Caesar”; 
Booth, New York, Nov., 1955, Henri 
and Pierre Belcourt in “The Heavenly 
Twins”; Com6die des Champs-Elys6es, 
Paris, 1957, Jupiter in “Amphitryon 
38”; Th6&tre de la Madeleine, Paris, 
1960, played in “Mon P6re Avait 
Raison”; Eugene O'Neill, Apr., 1960, 
Farou in “Second String”; Boston Arts 


Festival, July, 1961, Anatol in “The 
Affairs of Anatol”; in Los Angeles, 
1962, played in “Incident at Vichy”; 
Varietes, Paris, 1962, played in 
“Flora”; Broadway, Mar., 1963, Prince 
Mikail in the musical “Tovarich”; 
appeared in Los Angeles and San 
Francisco, 1964, as Emile de Becque in 
“South Pacific”; formed a cabaret act 
and appeared in it at The Persian 
Room, New York, 1966, and sub¬ 
sequently toured in it in Chicago, 
Miami, Montreal, Mexico City, etc.; 
Vivian Beaumont, Jan., 1970, Jacques 
Casanova in “Camino Real”; at the 
Jules Cesar, Paris, 1970, played Mark 
Antony in “Julius Caesar”; author of 
the following plays, all produced in 
Paris: “L'lle Heureuse,” 1951; “Un 
Beau Dimanche,” 1952; “Ange le 
Bienheureux,” 1956; “Farfada,” 1957; 
“Lucy Crown” (from Irwin Shaw’s 
novel), 1958; entered films, 1932, in 
“Jean de la Lune,” and has since 
played in “Lac aux Dames,” 1936, 
“Drole de Dame,” 1938, “The Cross of 
Lorraine,” 1942, “Assignment in 
Brittany,” 1943, “Lili,” 1953, “Five 
Miles to Midnight,” 1963, “Castle 
Keep,” 1969, and many others; has 
appeared frequently on television in 
such plays as “No Time for Comedy,”* 
“Arms and the Man,” “Crime and 
Punishment,” “The Tempest,” “Inter¬ 
mezzo,” and various variety programs. 
Favorite parts • Prince Mikail in 
“Tovarich” and Jacques Casanova in 
“Camino Real.” Address: International 
Famous Artists, 1301, Avenue of the 
Americas, New York, N.Y., U.S.A. 
Telephone No.. 956-6873. 

AX WORTHY, Geoffrey, Director of 
Drama, University College, Cardiff; b. 
Plymouth, 10 Aug., 1923; s. of William 
Henry Axworthy and his wife Gladys 
Elizabeth (Kingcombe); e. Exeter 
College, Oxford; m. Irene Dickinson; 
university lecturer in drama, Baghdad, 
1951-56; Ibadan, 1956-62; Founder- 
director of the School of Drama, 
University of Ibadan, 1962-67; 
Director of university travelling 
theatre, 1961-67; Principal, Central 
School of Speech and Drama, London, 
1967-70; appointed Director of Drama, 
University College, Cardiff, 1970 and 
Artistic Director of the Sherman 
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Theatre, Cardiff, opening in 1972. 
Address: Monkton House, Marine 
Parade, Penarth, Glamorgan. Tele¬ 
phone No.: Cardiff 703360. 

AYCKBOURN, Alan, director and 
dramatist; b. London, 12 Apr., 1939; s. 
of Horace Ayckbourn and his wife Irene 
Maud (Worley); e. Haileybury; m. 
Christine (Roland); formerly an actor; 
directed his first stage productions at 
the Victoria, Stoke-on-Trent, 1962; in 
1969 and 1970 was director of pro¬ 
ductions at the Library Theatre, 
Scarborough ;his own plays include 
"The Square Cat," 1959; "Mr What¬ 
not," 1963, (London, 1964); "Meet My 
Father," 1965, presented in London, 
1967, as "Relatively Speaking"; "The 
Sparrow," 1968; "How the Other Half 
Loves," 1969, (London, 1970); 
"Relatively Speaking" was televised in 
1969; has produced radio drama from 
the BBC Leeds studios since 1965. 
Recreation' Music. Address: c/o 
Margaret Ramsay Ltd., 14a, Goodwin's 
Court, St. Martin’s Lane, London, 
W.C.2. Telephone No.: 01-836 7403. 

AYLMER, Sir Felix, (cr. 1965), 
O.B.E., actor; b. Corsham, Wilts., 21 
Feb., 1889; s. of Lieut.-Col. Thos. 
Edward Aylmer-Jones, R.E., and his 
wife Lilian (Cookworthy); e. Magdalen 
College School, and Exeter College, 
Oxford; m. Cecily Byrne; studied for 
the stage under Rosina Filippi; made 
his first appearance on the stage with 
Seymour Hicks, at the Coliseum, 
Mar., 1911, as the Italian in "Cook's 
Man"; subsequently played small 
parts with Fred Terry’s company, and 
with Sir Herbert Tree; appeared at 
the Savoy, 1912, in "The Winter’s 
Tale" and "Twelfth Night"; then 
in 1913, he joined the Birmingham 
Repertory Company, playing, among 
numerous other parts, Dick Gurville 
in "The Tragedy of Nan," Kira in 
"The Faithful," Subtle in "The 
Alchemist," Orsino, Malvolio, Pro- 
spero, Bassanio, Jaques, Morell in 
" Candida," Valentine and Bohun in 
" You Never Can Tell," Sergius in 
" Arms and the Man," Inca in " The 
Inca of Perusalem," Lord Illingworth 
in " A Woman of No Importance," 
Joseph Surface, Henry in " The Return 


of the Prodigal," etc.; at the Kings- 
way, Apr., 1919, played The Messenger 
in " Judith " ; June, 1919, Sir Moran 
Tremayne in " St. George and the 
Dragons " ; at the Duke of York’s, 
June, 1920, he appeared as Paul de 
Musset in " Madame Sand," subse¬ 
quently touring as Dalman in " The 
Choice " ; at the Everyman Theatre, 
in 1921, played a round of parts in 
several revivals of Shaw’s plays, and 
was then seen at the Lyceum, July, 

1921, as William Seward in " Abraham 
Lincoln " ; at the Strand, Jan., 1922, 
played Captain Jonathan Tallboys in 
" Old Jig " ; at the Royalty, June, 

1922, Sir Mortimer Isleworth in " The 
Green Cord "; then went to New York, 
and at the Gaiety Theatre, Sept., 1922, 
played General Canynge in " Loyal¬ 
ties " ; on returning to London, ap¬ 
peared at the Regent Theatre, June, 

1923, in the titl e-r6le of " Robert E. 
Lee " ; at the St. Martin's Theatre, 
Oct., 1923, succeeded Allan Jeayes 
as Devizes in " The Will," and George 
Miles in " The Likes of Her " ; Jan., 

1924, played Conan in " Gruach" ; 
Mar., 1924, Paul Revers and Samehda 
in " The Forest " ; at the Haymarket, 
June, 1924, Lord Leonard Alcar in 
" The Great Adventure" ; at the 
Everyman, Oct., 1924, Lord Summer- 
hays in " Misalliance " ; Dec., 1924, 
Dr. Paramore in " The Philanderer " ; 
appeared in several productions at the 
Everyman, 1925; at the St. Martin's, 
July, 1925, played Colonel Roland in 
" The Show "; went to New York, and 
at the Fulton, Nov., 1925, played Lord 
Elton in " The Last of Mrs. Cheyney "; 
on his return, 1926, appeared in several 
productions at the " Q " Theatre, and 
at the Kingsway, Nov., 1926, played 
Sir Colenso Ridgeon in " The Doctor’s 
Dilemma "; Lyceum, May, 1927, Wil¬ 
liam Goodman in " The Terror "; 
Royalty, Apr., 1928, Ambrose Godol- 
phin in " Bird in Hand "; Court, Apr., 
1929, Sir John Ames in " The Garey 
Hotel Case"; Duke of York’s, Sept., 

1929, Councillor Weissensee in "Jew 
Suss"; Prince of Wales's, June, 1930, 
Mr. Butler in " Badger's Green "; Nov., 

1930, Robert Woking in "The Man 
Who Kissed his Wife"; Duke of 
York's, Feb., 1931; Count Sturm in 
"The Rocklitz"; Aug., 1931, toured 
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as Michael Adye, K.C., M.P., in “ The several plays and has appeared in 
Ware Case”; St. Martin’s, Dec., 1931, innumerable films; television appear- 
played Lord Duncaster in ”The Nelson ances include: David Anson in “A 
Touch”; Globe, Apr., 1932, Evelyn Day by the Sea,” 1964; Mr. Quilt in 
Arthur in ”Wings Over Europe”: the series “The Walrus and the 
Embassy, July, 1932, the Specialist Carpenter,” 1965; The Prior in ‘‘Oh, 
in ”The Scion”; Lyric, Feb., 1933, Brother 1 ”, 1968-9; author of “Dickens 
Sherlock Holmes in “The Holmeses of Incognito,” 1959, and “The Drood 
Baker Street”; ”Q,” Apr., 1933, Case,” 1964; President of British 

Baron de Courlay in ” Rose Giralda ” ; Actors' Equity Association, 1949-69; 

Little, May, 1933, Frederic Wilder created Knight Bachelor in the Birth- 

in “Strife”; Shaftesbury, Sept., 1933, day Honours, 1965; received the 

Hannenfeldt in “Before Sunset”; O.B.E. in the Birthday Honours, 1950; 

Lyceum, Nov., 1933, William Good- Vice-President of the Royal Academy 

man in “The Terror”; Sadler’s of Dramatic Art, 1953-5. Clubs: 

Wells, and Shaftesbury, May, 1934, Green Room, Garrick, Beefsteak and 

Mr. Voysey in “The Voysey Inheri- Stage Golfing Society. Address: 6 

tancc”; New, June, 1934, Lord Painshill House, Cobham, Surrey. 

James Stuart in “Queen of Scots”; Telephone No.: Cobham 2463. 

Old Vic., Nov., 1934, the Earl of 
Warwick in “Saint Joan”; King's, 

Glasgow, May, 1935, played Dr. Porthal AYRTON, Norman, Principal, 
in “Mesmer”; Ambassadors', London, London Academy of Music and Dram- 

Feb., 1936, Dr. Van Lesser in “Out of atic Art; b London, 25 Sept . 1924; 

the Dark”; St. Martin's, June, 1936, trained for the stage at the Old Vic 

Sir Edward Pakenham in "Heroes school under Michel St Denis; joined 

Don't Care” ; Westminster, Dec., 1936, the Old Vic Company, 1948; after a 

Cyril Horsham in “Waste”; Ambas- period in repertory, returned to the 

sadors’, Oct., 1937, Rev. Richard Old Vic school to teach movement; 

J arrow, in “Yes and No” ; Savoy, Apr., opened his own teaching studio in 

1938, Professor Sigelius in “Power and London, 1952, teaching also at Strat-. 
Glory”; Lyric, Sept., 1938, Walter ford, Ontario and the Royal Shake- 

Harrowby, the First Lord, in “The speare Theatre, Stratford; Assistant 

Flashing Stream”, which he also played Principal, LAMDA, 1954; CHQ Drama 

at the Biltmore, New York, Apr., 1939 ; Adviser to the Girl Guide Movement 

at the Lyric, London, Oct., 1944, since 1950, when he directed their 

played Rev. Josiah Crawley in “Scan- Golden Jubilee Spectacle, Empire Pool, 

dal at Barchester ”; Wyndham’s, Mar., Wembley; first London opera pro- 

1949, Sir Joseph Pitts in “Daphne duction, “Artaxerxes” (Handel 
Laureola”; Duke of York’s, Feb., Society), 1963; appointed principal, 

1952, Henry Fanshaw Bermger in LAMDA, 1966, has directed many 

“First Person Singular”; Broadhurst, student and professional productions 

New York, Dec., 1953, Sir Audley of classic and modern plays, as well as 

Marriott in “The Prescott Proposals”; operas at Covent Garden and else- 

Savoy, London, Dec., 1954, Sir Row- where. Recreations: Reading, listening 

land Delahaye in “Spider’s Web”; to music, country pursuits. Address 

Haymarket, Mar., 1956, the Judge in 55a, Holland Park Mews, London, 

“The Chalk Garden”; has adapted W.ll. Telephone No. 01-727 0375. 


B 

B ACALL, Lauren (m f e Betty Joan Highland Manor, Tarry town, N.Y., 

Perske), actress; b. New York, and Julia Richmond High School, New 

New York, 16 Sept., 1924; d. of William Y r ork City; m. (1) Humphrey Bogart 

Perske and his wife Natalie (Bacall); e. (dec.); (2) Jason" Robards, Jr. (mar. 
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dis.); previously a fashion model; 
prepared for the stage at the American 
Academy of Dramatic Arts; made her 
New York debut at the Longacre, 16 
Mar., 1942, as a walk-on in “Johnny 
2 x 4”; played the ingenue in a 
pre-Broadway tour of “Franklin 
Street,” autumn, 1942; went to Holly¬ 
wood where she made films before 
reappearing in New York at the 
Lyceum, 16 Dec., 1959, as Charlie in 
“Goodbye, Charlie”; Royale, Dec., 
1965, played Stephanie in “Cactus 
Flower,” and continued in this part for 
more than a year; Palace, Mar., 1970, 
Margo Charming in the musical 
“Applause,” for which she received the 
Antoinette Perry (“Tony”) Award, 
and in which she played for more than a 
year; entered films in 1944 in “To 
Have and Have Not,” and has since 
appeared in “The Big Sleep,” “Dark 
Passage,” “Key Largo,” “How to 
Marry a Millionaire,” “The Cobweb,” 
“Designing Woman,” “Sex and the 
Single Girl,” “Harper” (known in 
Great Britain as “The Moving 
Target”), etc.; has appeared on 
television in various dramatic roles, 
notably in “Petrified Forest,” 1955, 
“Blithe Spirit,” 1956, “A Dozen 
Deadly Roses,” 1963, “The Light 
Fantastic,” 1967, “The Tony Awards,” 
1970, etc.; received the American 
Academy of Dramatic Arts Award for 
Achievement, 1963. Hobbies and 
recreations: Fashion, tennis, swimming, 
needlepoint. Address: Peter Witt 
Associates, 37, West 57th Street, New 
York, N.Y., U.S.A. 10019. Telephone 
No.: PL 9-7966. 

BADDELEY, Angela, actress, b. 
London, 4 July, 1904; d. of the late W. 
H. Clinton-Baddeley and his wife Louise 
(Bourdin); m. (1) Stephen Kerr Thomas 
(mar. dis.); (2) Glen Byam Shaw; 
made her first appearance on the stage 
at the Old Vic., 22 Nov., 1915, as the 
little Duke of York in “ Richard III ”; 
subsequently, at the same theatre, 
appeared as Peasblossom in “A 
Midsummer Night's Dream,” and 
Mamillius in “ The Winter's Tale ”; at 
Dalston, June, 1916, played Little 
Mary in “ The Dawn of Happiness ”; 
Lyric, Hammersmith, Dec., 1918, 
played Scissors in “Make Believe”; 


during 1919-20 toured with the Arts 
League of Service; at the Lyric, 
Hammersmith, during 1920-3 fre¬ 
quently played Jenny Diver in “The 
Beggar’s Opera” during its remarkable 
run of three years; Regent Theatre, 
Apr., 1923, played Mrs. Cricket in 
“The Insect Play”; Lyric, Hammer¬ 
smith, Mar., 1925, Lucy in “The 
Rivals”; Everyman, June, 1925, and 
subsequently at the St. James’s, 
Hedwig in “The Wild Duck”; Every¬ 
man, Sept., 1925, Daphne in “The 
Limpet”; Empire, Dec., 1925, played 
Anne Bullen in Sybil Thorndike’s 
revival of “Henry VIII”; in 1926 went 
to Australia with Dion Boucicault, 
playing Phoebe in “Quality Street,” 
Maggie in “What Every Woman 
Knows,” Tweeny in “The Admirable 
Crichton,” Mary Rose in the play of 
that name, and Margot in “Aren’t We 
All?”; re-appeared in London, at the 
New Theatre (for the Stage Society), 
Feb., 1927, as Jane in “One More 
River”; at the “Q,” Mar., 1927, played 
Elspeth Rowan in “ The Anonymous 
Letter,” and at the Kings way, Apr., 
1927, Marigold in the play of that 
name; during the long run of this piece 
she appeared at special performances at 
the Regent (for the Three Hundred 
Club), May, 1927, as Michal in 
“David”; at the Princes (for the 
Fellowship of Players), Oct., 1927, as 
Perdita in “ The Winter's Tale ”; at 
the Adelphi, Nov., 1927, as Lady 
Teazle in “ The School for Scandal ”; 
at the Strand (for the Repertory 
Players), Dec., 1927, as Sadie Dupont 
in a play of that name, and at the Arts 
Theatre, July, 1928, as Phyllis Rich¬ 
mond in “ Thunder on the Left ”; she 
again played the last-mentioned part at 
the Kingsway, Oct., 1928; at the Lyric, 
Hammersmith, Nov., 1928, played 
Currita in “A Hundred Years Old”; 
Haymarket Theatre, Feb., 1929, Phoebe 
in “Quality Street”; Apr., 1929, Prin¬ 
cess Lilia in “The Ivory Door”; May, 
1929, Mary Rose in a revival of the play 
of that name; at the Arts Theatre, J uly, 
1929, played Jenny in “The Hell With¬ 
in"; "Q," Aug., 1929, Emily Stevenant 
and Elinor Adisham in “ Portrait of a 
Lady” Kingsway, Oct., 1929, Sonia 
in “The Rising Sun”; Nov., 1929, 
Lady Teazle in “The School for Scan- 
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dal”; Lyric, Hammersmith, Oct., 
1930, Palmyra in ” Marriage & la 
Mode”; Piccadilly (for the Venturers), 
Dec., 1930, Marie in ” Karl and Anna ” ; 
New, Jan., 1931, Mary Barker in ”To 
Account Rendered”; went to South 
Africa, Aug., 1931, and toured in 
“Marigold,” “Autumn Crocus,” and 
“The Truth Game”; on returning to 
London, appeared at the Duchess, 
Feb., 1932, as Katheryn Howard in 
“ The Rose Without a Thorn ”; Strand, 
May, 1932, played Lisa de Montorio in 
“The Love Pirate”; Aug., 1932, 
Jennie Warwick in “Night of the 
Garter”; Lyric, Hammersmith, June, 

1933, Sylvette in “The Fantasticks”; 
Wyndham's, Sept., 1933, Florrie in 
“Sheppey”; Jan., 1934, toured as 
Anne of Bohemia in “Richard of 
Bordeaux”; Duke of York's, Nov., 

1934, played Schatze in “The Greeks 
Had a Word for It”; Duchess, May, 

1935, Olivia Grayne in “Night Must 
Fall,” and played the same part at the 
Barrymore Theatre, New York, when 
she made her first appearance on the 
New York stage, 28 Sept., 1936; St. 
James’s, London, Dec., 1936, Elizabeth 
Bennet in “Pride and Prejudice,” in 
which she toured, 1937; Old Vic., 
Nov., 1937, Lady Anne in “Richard 
III”; Queen's, Jan., 1938, Natasha 
in “Three Sisters,” and Apr., 1938, 
Nerissa in “The Merchant of Venice” ; 
Embassy, June, 1938, Margaret in 
“ Babes in the Wood ”; Queen's, Sept., 
1938, Grace Fenning in “Dear Octo¬ 
pus,” and at the Globe, Jan., 1939, 
Cecily Cardew in “The Importance of 
Being Earnest”; Apollo, Feb., 1940, 
Cattrin in “The Light of Heart,” 
and the same part at the Globe, June, 
1941; Globe, Dec., 1941, Alison in 
“The Morning Star”; Phoenix, Apr., 
1943, Miss Prue in “Love for Love,” 
which ran over a year; Westminster, 
Oct., 1944, Angela Prout in “It De¬ 
pends What You Mean”; Savoy, 
June, 1945, Emily Blachman in 
“Chicken Every Sunday”; Winter 
Garden, Jan., 1946, Nora in “A Doll's 
House”; Lyric, May, 1946, Catherine 
Winslow in “The Winslow Boy”; 
Lyric, Hammersmith, Nov., 1947, Sara 
in “The Little Dry Thorn”; St. 
James’s, Apr., 1948, Laura Benson in 
" Happy with Either”; Duchess, Aug., 


1948, Stella Kirby in “Eden End”; 
Strand, May, 1949, Femande Perrier 
in “Marriage Story”; joined the Old 
Vic Company for the 1949-50 Season 
at the New Theatre, and appeared as 
the Princess of France in “ Love's 
Labour's Lost,” Mrs. Hardcastle in 
“She Stoops to Conquer,” Natalya 
Petrovna in “A Month in the Country,” 
and Frosine in “The Miser”; St. 
James’s, Feb., 1951, played Constance 
in “The Madwoman of Chaillot”; 
Royal, Brighton, July, 1951, Mrs. 
Gainsborough in “The Gainsborough 
Girls”; Savoy, Nov., 1951, Mrs. 
Moxton in “Relative Values”; ap¬ 
peared at the Shakespeare Memorial 
Theatre, Stratford-on-Avon, 1955, and 
during the season played Maria in 
“Twelfth Night” and Mistress Page in 
“The Merry Wives of Windsor.” 
Saville, Dec., 1955, Gina in a revival 
of “The Wild Duck”; Memorial The¬ 
atre, Stratford-on-Avon, 1958 season, 
played the Nurse m “Romeo and 
Juliet,” and the Bawd in “Pericles”; 
visited Russia, with the Shakespeare 
Memorial Company, at the end of the 
1958 Stratford season, playing the 
Nurse in “Romeo and Juliet” in 
Moscow and Leningrad; Memorial 
Theatre, Stratford-on-Avon, 1959 sea¬ 
son, played Emilia in “Othello,” 
Widow in “All's Well That Ends 
Well,” and Regan in “King Lear”; 
Her Majesty's June, 1961, played Mae 
Peterson in “Bye Bye Birdie”; Royal 
Court, May, 1963, Mum m “Day of 
the Prince”; Nottingham Playhouse, 
Dec., 1963, played Lady Bracknell in 
“The Importance of Being Earnest”; 
Ashcroft, Croydon, Sept., 1964, Queen 
Elizabeth in “No Bed for Bacon”; 
Nottingham Playhouse, Mar., 1965, 
played Madame Ranevsky in “The 
Cherry Orchard”; Phoenix, Sept., 
1965, Zinaida Savishna in “Ivanov”; 
Old Vic, National Theatre, June, 1968, 
Mother Punchbowl in “The Covent 
Garden Tragedy” (m triple bill), 
she has also appeared on television in 
Play of the Week and in Armchair 
Theatre. Favourite parts: Nora Hel- 
mer, Natalya, Cattrin in “The Light of 
Heart” and Stella in “Eden End.” 
Recreation: Swimming. Address' c/o 
Derek Glvnne Ltd., 65, Knightsbridge, 
London, S.W.l. 
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BADDELEY, Hermione, actress ; b. 
Broseley, Shropshire, 13 Nov., 1906; 
d. of the late W. H. Clinton-Baddeley 
and his wife Louise (Bourdin); e. 
privately; nt. (1) Hon. David Tennant 
(mar. dis.); (2) Captain J. H. Willis, 
M.C.; at an early age joined Mar¬ 
garet Morris’s School of Dancing; 
then travelled with the Arts League of 
Service, for three years; made her first 
appearance on the London stage at the 
Court Theatre, 11 Mar., 1918, as Le 
Ndgre in “La Boite k Joujoux”; next 
appeared at the Lyric, Hammersmith, 
Dec., 1918, as Paste in “Make Be¬ 
lieve”; Kingsway, Nov., 1920, played 
Michael in “The Knight of the Burning 
Pestle”; Christmas, 1922, played Balk 
in “Balk and the Bighead”; Lyric, 
Hammersmith (for the Stage Society), 
Feb., 1923, played Lea in “The 
Mental Athletes”; at the St. Martin’s, 
Aug., 1923, made a notable success 
when she played Florrie Small in 
“The Likes of Her”; Nov., 1923, 
played Jeanne in “The Fledglings”; 
Mar., 1924, Amina in “The Forest”; 
Duke of York's, May, 1924, appeared 
in “The Punch Bowl”; Palace, Sept., 
1924, joined “The Co - Optimists ”; 
London Pavilion, Apr., 1925, appeared 
in “On With the Dance”; St. Martin’s, 
July, 1925, Daisy Odiham in “The 
Show”; Little, Aug., 1925, played in 
“Nine to Eleven”; returned to London 
Pavilion, Aug., 1925, in “On With the 
Dance”; Nov., 1925, in “Still Dancing”; 
Apr., 1926, in “Cochran's Revue (1926)”; 
at the Strand (for the Repertory 
Players), Sept., 1926, played Minetta 
Huggins in “ Minetta ”; Queen's, Nov., 
1926, Coddles in “ Queen High ” ; 
Lyric, Hammersmith, June, 1927, 
Ninetta Crummies in “ When Crum¬ 
mies Played ”; Vaudeville, Jan., 1928, 
Clara in “ Lord Babs ”; Globe, June, 

1928, Vera in “ Holding Out the 
Apple ”; Playhouse, Sept., 1928, Ama¬ 
lie in “ Excelsior ”; Hippodrome, Mar., 

1929, Susie Snow in “ The Five o'Clock 
Girl ”; Scala (for the Venturers), May, 
1929, Poppy in “ The Shanghai Ges¬ 
ture”; Duchess, Jan., 1932, Faith 
Bly in “Windows”; Westminster, 
Mar., 1932, Sara in “Tobias and the 
Angel”; Gaiety, Oct., 1932, in “After 
Dinner”; Comedy, Dec., 1932, in 
“Ballyhoo”; at the Prince of Wales's, 


Sept., 1933, appeared in “Paris 
Fantaisie”; Fulham, Nov., 1933, 
played Polaire in “The Greeks had a 
Word for It”; at the Vaudeville, 
Aug., 1934, appeared in “Why Not 
To-Night?”; Duke of York's, Nov., 
1934, again played Polaire in “The 
Greeks had a Word for It”; Comedy, 
Nov., 1936, appeared in “To and Fro” ; 
Saville, June, 1937, in “Floodlight”; 
Little, Jan., 1938, in “Nine Sharp,” 
and Apr., 1939, in “TheLittle Revue”; 
Little, Apr., 1940, played Margery 
Pinchwife in “The Country Wife”; 
Comedy, June, 1941, appeared in 
“Rise Above It”; Phoenix, June, 

1942, in “Sky High”; Garrick, Mar., 

1943, played Ida Arnold in “Brighton 
Rock”; Winter Garden, Dec., 1944, 
Minnie in “Cinderella,” and Mar., 
1945, appeared in “The Gaieties”; 
Apollo, June, 1946, played Babs 
Coates and Pinkie Collins in “Grand 
National Night”; Savoy, June, 1948, 
appeared in “A la Carte”; Ambas¬ 
sadors', Nov., 1949, played Doris in 
“Fumed Oak,” and Julia Sterroll in 
“ Fallen Angels ”; Ambassadors', Aug., 
1950, Arabella in “For Love or Money”; 
Westminster, Apr., 1951, Ada in “The 
Martin's Nest” ; Lyric, Hammersmith, 
June, 1952, Christine Foskett in “The 
Pink Room”; Royal, Bath, Sept., 
1952, and also in the same month at 
Wimbledon, played Noo-Ga in “Pagan 
In the Parlour”; Lyric, Hammersmith, 
Dec., 1953, appeared in the revue “At 
The Lyric,” and at the St. Martin's, 
May, 1954, played in a revised version 
of this production entitled “Going To 
Town”; Duchess, May, 1955, played 
Mrs. Pooter in “The Diary of a No¬ 
body”; Royal, Newcastle, Aug., 1955, 
played Laura Saintsbury in “Postman’s 
Knock!”, and appeared in this part 
at Streatham Hill, Oct., 1955, when 
the play was re-titled “Breakfast in 
Salisbury”; toured, Sept., 1956, as 
Mrs. Curtis Honey in “Your Young 
Wife”; Olympia, Dublin, Dec., 1956, 
played Six-Gun Kate in “Adventures 
of Davy Crockett”; Oxford Playhouse, 
Sept., 1958, played Mother in “Jeze¬ 
bel” ; Edinburgh Festival, Sept., 1960, 
Sonia Mann in “The Dream of Peter 
Mann”; made her first appearance in 
New York at the Booth, Apr., 1961, 
when she took over the part of Helen 
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in “A Taste of Honey”; toured the 
U.S. Sept., 1961—Apr., 1962 in the 
same play; at the Spoleto Festival of 
Two Worlds, Italy, July, 1962, played 
Flora Goforth in “The Milk Train 
Doesn’t Stop Here Anymore,” subse¬ 
quently appearing at the Morosco, 
N.Y., Jan., 1963, in the same play; 
Forrest, Philadelphia, Apr., 1964, 
played Bessie Linstrom in “Cool Off”; 
Los Angeles, May, 1966; Marty Owen 
in “Anna Christie; St. Martin's, 
July, 1966, took over the part of 
Sister George in “The Killing of 
Sister George”; Stage 73, New York, 
Feb., 1968, starred in “I Only Want an 
Answer”; Eugene O'Neill, N.Y., Feb , 
1969, the Wife of Bath in “Canterbury 
Tales”; Richmond, Apr., 1970, Mrs. 
Gwynne in “Nell”; in Nov., 1955, 
she visited India for a 3 months’ 
cabaret tour. Address: c/o Peter 
Campbell, 50 Berkeley House, Hay 
Hill, London, W.l. 

BADEL, Alan, actor; b. Rusholme, 
Manchester, 11 Sept., 1923; s. of 
Auguste Firman Joseph Badel and his 
wife Elizabeth Olive (Durose); e. 
Burnage High School, Manchester ; 
m. Yvonne Owen; studied for the stage 
at the Royal Academy of Dramatic 
Art, 1939-41 (Bancroft Gold Medallist); 
made his first appearance on the stage, 
at the Repertory Theatre, Oxford, 
Aug., 1940, as George in “The Black 
Eye”; first appeared in London, at the 
Mercury Theatre, 18 Aug., 1941, as 
Pierrot in “L’Enfant Prodigue,” and 
subsequently toured in the same part ; 
Piccadilly, July, 1942, played Lennox 
and the Servant in “ Macbeth ”; served 
1942-7, with the Parachute Regiment, 
6 th Airborne Division; during this time 
he appeared with the Army Play Unit, 
as Othello, in Egypt and the Middle 
East, and as Joe Rock in “Exercise 
Bowler,” in Germany; re-appeared on 
the stage with the Farnham Repertory 
company, Apr.-May, 1947, as Morgan 
Evans in “The Corn is Green”; at the 
Lyric Theatre, July, 1947, played Stevie 
in “Peace in Our Time”; St. Martin’s, 
Mar., 1948, Sandman in “Frenzy,” and 
toured in the same part; joined the 
Birmingham Repertory company, and 
from Feb.-July, 1949, played Every¬ 
man in “The Modern Everyman,” 
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the Fool in “The Marvellous History of 
St. Bernard,” King Richard in “ Rich¬ 
ard III,” The Scoundrel in “The 
Diary of a Scoundrel,” etc.; Memorial 
Theatre, Stratford-on-Avon, Dec., 

1949, played Ratty in “Toad of Toad 
Hall”; remained for the Stratford 
Festival Season, Apr.-Oct., 1950, 
playing Claudio in “Measure for 
Measure,” Octavius in “ Julius Caesar,” 
Don John in “Much Ado About 
Nothing,” the Lord Chamberlain in 
“King Henry VIII” and the Fool in 
“King Lear”; Westminster, Dec., 

1950, the Prince in “Beauty and the 
Beast”; Stratford Festival Season, 

1951, played Poms and Justice Shallow 
in “Henry IV” parts I and II, the 
Dauphin in “Henry V,” and Ariel in 
“The Tempest”; at the Old Vic, during 
the 1951-2 season, played Quince in 
“A Midsummer Night’s Dream,” and 
Francois Villon in “The Other Heart”; 
during the 1952-3 season, appeared as 
Romeo; Lyric, Hammersmith, Sept., 
1954, Eilert Lovborg in “Hedda 
Gabler”; Shakespeare Memorial The¬ 
atre, Stratford-on-Avon, Apr., 1956, 
played the titl e-rdle in Hamlet, and 
subsequently Berowne in “Love's 
Labour's Lost,” and Lucio m “Measure^ 
for Measure” ; Arts, Oct., 1957, played * 
l r ouquier Tinville in “The Public 
Prosecutor,” which he also directed. 
Arts, May, 1959, played Stephen 
Dedalus m “Ulysses in Nighttown,” 
and also appeared m the same part at 
the Paris, and Holland Festivals, July, 
1959; Westminster, Feb., 1960, played 
Kreton in “Visit to a Small Planet”; 
Lyric, Hammersmith, Nov., 1960, 
played Alex in “The Life of the 
Party”; Globe, Apr., 1961, played 
Hero in “The Rehearsal”; made his 
first appearance in New York at the 
Royale, Sept., 1963, in the same 
production; New Arts, Nov., 1965, 
John Tanner in “Man and Superman” 
transferring to the Vaudeville, Jan., 
1966; Playhouse, Oxford, 1970, played 
the title roles in “Kean” (Sept ) and 
“Othello” (Oct.), Globe, Jan , 1971. 
again played Edmund Kean in “Kean”; 
with Lord Furness, entered manage¬ 
ment, Dec., 1957, as Furndel Produc¬ 
tions, Ltd., and presented the following 
plays, “The Ark,” 1959; “Visit to a 
Small Planet,” * Roger the Sixth,” 
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1960; also presented the Voodoo 
Dancers, 1960; first appeared in films, 
1941, in “The Young Mr. Pitt”; and 
television appearances include Mr. 
Darcy in “Pride and Prejudice,” and 
Edmond Dantes in “The Count of 
Monte Cristo.” Favourite part: Richard 
III. Address: 1a St. Martin’s Square, 
Chichester, Sussex. 

BADEL, Sarah, actress; b. London, 
30 Mar., 1943; d. of Alan Firmand 
Badel and his wife Yvonne (Owen); e. 
Poles Convent, Herts.; made her debut 
on a Bristol Old Vic tour of India, Jan., 
1963, in “Hamlet”; first London 
appearance, Lyric, Oct., 1964, as Bella 
Hedley in “Robert and Elizabeth”; 
made her New York debut, Oct., 1965 
at the Billy Rose as Helen in “The 
Right Honourable Gentleman”; 
Chichester Festival, 1966, played Miss 
Fanny in “The Clandestine Marriage,” 
Sophie in “The Fighting Cock,” and 
Anya in “The Cherry Orchard”; 
returning to Chichester, 1967, played 
Petronell Sweetland in “The Farmer’s 
Wife,” Helene in “An Italian Straw 
Hat,” and Ellie Dunn in “Heartbreak 
House,” reopening in the last part at 
the Lyric, Nov., 1967; again at 
Chichester, 1970, played Solveig in 
“Peer Gynt,” and Raina Petkoff in 
“Arms and the Man”; joined the 
National Theatre Company, Dec., 
1970, to play Vivie Warren in “Mrs 
Warren's Profession”; first film, 
“Every Home Should Have One,” 
1970; television since 1962 includes 
“Cold Comfort Farm,” “Three Sisters” 
and “The Prime Minister’s Daughter.” 
Recreation: Gardening. Address: c/o 
London International, 11-12, Hanover 
Street, London, W.l. Telephone No.. 
01-629 8080. 

BAGNOLD, Enid, dramatic author; 
b. 27 Oct., 1889; d. of Colonel Arthur 
Henry Bagnold, C.B.E., and his wife 
Ethel (Alger); e. Priors Field, Godai¬ 
ming, Surrey; Marburg, Germany; and 
Villa Leona, Paris; m. (Sir) Roderick 
Jones, K.B.E., Chairman of Reuters 
(dec.); she is the author of the following 
plays: “Lottie Dundass,” 1943; 

“National Velvet,” 1946; “Poor Judas,” 
1951; “Gertie” (New York), 1952; 
“Little Idiot” (re-named from the play 


“Gertie”), 1953; “The Chalk Garden” 
(New York), 1955; (London), 1956; 
“The Last Joke,” 1960; “The Chinese 
Prime Minister” (New York), 1964); 
(London), 1965, “Call Me Jacky” 
(Guildford), 1968; her play “Poor 
Judas” received the Arts Theatre 
Prize in 1951; she also received the 
Award of Merit, American Academy of 
Arts and Sciences, for “The Chalk 
Garden,” 1956; she is also the author 
of the following books: “A Diary 
Without Dates,” 1917; “Sailing Ships” 
(poems) ,1918; ‘ ‘The Happy Foreigner, 
1920; “Serena Blandish (or the 
Difficulty of Getting Married),” 1924; 
“Alice and Thomas and Jane,” 1930; 
“National Velvet,” 1935; “The Squire,' 
1938; “The Loved and Envied,” 
1951; “The Girl’s Journey,” 1956; 
“Enid Bagnold’s Autobiography,” 
1969. Address: North End House, 
Rottingdean, Sussex, BN2 7HA. 

BAILEY, Pearl, actress and singer; b. 
Newport News, Virginia, 29 Mar., 1918; 
d. of Joseph James Bailey and his wife 
Pearl; e. William Penn High School; m. 
(1) John Randolph Pinkett, Jr. (mar. 
dis.); (2) Louis Bellson, Jr.; first 
appeared on the vaudeville stage at the 
Pearl theatre, Philadelphia, 1933, as a 
singer; continued in vaudeville and 
then in cabaret, notably at the Village 
Vanguard, 1941, the Blue Angel, 1942, 
La Vie en Rose, 1945, etc.; made her 
Broadway debut at the Martin Beck, 
30 Mar., 1946, as Butterfly in “St. 
Louis Woman”; 46th Street, Feb., 
1950, played Connecticut m “Arms in 
the Girl”; Mark Hellmger, Dec., 1950, 
played in the revue “Bless You All”; 
Alvin, Dec., 1954, Madame Fleur m 
“House of Flowers”; Melodyland, 
Berkeley, Calif., Aug., 1966, Sally 
Adams in “Call Me Madam”; St. 
James's, 12 Nov., 1967, took over the 
role of Mrs. Dolly Gallagher Levi m 
“Hello, Dolly!”; played in this last 
part until Dec., 1969, and then toured 
in it until May, 1970, when her illness 
forced its close; first appeared in films 
in “Variety Girl,” 1947, and since has 
played in “Isn’t It Romantic,” 1948, 
“Carmen Jones,” 1954, “That Certain 
Feeling,” 1955, “Saint Louis Blues,” 
1957, “Porgy and Bess,” 1959, etc.; 
has appeared regularly on television on 
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the principal variety programs, on a Green Hippodrome, played Robin 
special with Carol Chanmng in 1969, Colquhoun in “Winter Sport”; Arts, 
and on her own series “The Pearl Jan. f 1952, Gustave in “Thieves* 
Bailey Show," 1971, etc.; received a Carnival"; Vaudeville, May, 1952, 
Donaldson Award for her performance Henry Winter in “Sweet Madness**; 
in “St. Louis Woman" and a special at the Old Vic, Feb., 1953, played 
Antoinette Perry (“Tony") award for Mark Antony in “Julius Caesar,*’ and 

“Hello, Dolly >" Recreation: Cooking. in Mar., 1953, the 2nd Knight in 

“Murder in the Cathedral"; Arts, 
BAILEY, Robin, actor; b. Hucknall, June, 1953, Sergius in “Arms and the 
Nottingham, 5 Oct., 1919; s. of George Man" ; Savoy, Dec., 1953, Lord 
Henry Bailey and his wife Thirza Ann Basingstoke in “No Sign of the Dove’*; 
(Mettam); e . Henry Mellish School, Cambridge, Sept., 1954, Jack Hokin- 
Nottingham; m. Patricia Mary s haw in “No News From Father"; 
Weekes; was formerly engaged in the toured Australia with the Old Vic 
Postal Service; had amateur experi- Company, 1955; returned to London, 
ence before making his first appearance st. Martin's, Feb., 1956, to play 
on the professional stage with the Captain Hawtree in “She Smiled at 
Court Players, at the Theatre Royal, Me” (musical version of “Caste"); 
Nottingham, 1938, as George in “The Edinburgh Festival, Lyceum, Sept., 
Barretts of Wimpole Street," and 1956 , played Juggins in “Fanny’s 
played a number of small parts with First Play"; Apollo, Apr., 1958, Mr. 
that company, 1938-9; appeared in Justice Blanchard m “Duel of Angels" ; 
repertory at the Playhouse, Newcastle- Her Majesty’s Melbourne, Australia, 

on-Tyne, 1940; served in the Army, Jan., 1959, played Henry Higgins in 

1940-4; during 1944-5, was engaged “My Fair Lady," subsequently touring 
in repertory at the Alexandra Theatre, Australia with the production, 1960-1; 
Birmingham, and also toured in Italy; ma de his first appearance in New York 
during 1945-6, engaged in repertory at the Majestic Theatre, Oct., 1963, as 
at Worthing; during 1946-7, toured Christopher Lawrence Cromwell in 
in Europe with the English Arts “Jennie"; New Arts, London, Mar., 
Theatre, as Ludovico in “Othello"; 1964, played Gerald in “The Forma- 
made his first appearance on the Lon- tion Dancers," transferring to the 
don stage, at the Piccadilly Theatre, Globe, Apr., 1964; Criterion, June, 
26 Mar., 1947, in the last-mentioned 1964, took over the part of Martin 
part; was engaged with the Birming- Lynch-Gibbon in “A Severed Head," 
ham Repertory Theatre company, prior to appearing in a new production 
1947-8, playing Edmund in “ King of the same play at the Royale, New 
Lear," Peer Gynt, Reggie in “The York, Oct, 1964, then touring Aus- 
Banbury Nose," Pip in “ Great Expec- tralia as Lynch-Gibbon in his own 
tations," Faulkland in “The Rivals"; production in 1965; Edinburgh Fes- 
St. James’s Theatre, with the Birming- tival, 1967, played Theseus and Oberon 
ham Repertory company, June, 1948, m “A Midsummer Night’s Dream," 
played Faulkland in “The Rivals"; later appearing in those parts at the 
gained the Clarence Derwent award for Saville Theatre, Sept., 1967; Edin- 
this performance; Lyric, Hammer- burgh Festival, Aug., 1969, played 
smith, June, 1949 and St. James's, Haakon Werle in “The Wild Duck", 
July, 1949, played Robert Lawn in in 1970 he repeated his performance of 
“Love in Albania"; New, May, 1950, Henry Higgins in a further Australian 
Alexander MacColgie Gibbs in “The tour of “My Fair Lady"; first appeared 
Cocktail Party"; Arts, Aug., 1950, in films, 1948, 111 “Private Angelo," 
Terence Sullivan in “The Gentle and has since appeared in “Catch Us if 
Gunman"; St. Martin's (for the Pre- You Can"; television performances 
view Theatre), Nov., 1950, Ludolph in include the “Armchair Theatre," 
“Otho, the Great"; Embassy, Jan., “Wednesday Play," “Newcomers" and 
1951, Prof. Henry Higgins in “Pyg- “Power Game" series; Favourite parts: 
malion"; Royal Brighton, Mar., 1951, Peer Gynt and Faulkland. Recreation: 
and in the same month at the Golders Tennis. Address: d/o Derek Glynne 

491 



BAI] 


WHO'S WHO IN THE THEATRE 


[BAK 


Ltd., 65 Knightsbridge, London, 
S.W.l. 

BAIN, Conrad, actor; b. Lethbridge, 
Alberta, Canada, 4 Feb., 1923; 5. of 
Stafford Harrison Bain and his wife 
Jean Agnes; e. Western Canada High 
School, Calgary, and Banff School of 
Fine Arts; nt. Monica Sloan; prepared 
for the stage at the American Academy 
of Dramatic Arts, 1948; first appeared 
on the stage in 1939 in a high school 
production of “Our Town,** playing the 
Stage Manager; made his professional 
debut at the Ivory ton (Conn.) Play¬ 
house, summer, 1947, as Albert 
Kummer in “Dear Ruth”; toured, 
1949, as Alfred Moulton-Barrett in 
“The Barretts of Wimpole Street”; 
played with various stock companies in 
the U.S. and the Bahamas, 1949-1956; 
made his New York debut at the Circle 
m the Square, 8 May, 1956, as Larry 
Slade in “The Iceman Cometh”; 
Longacre, Oct., 1956, Dr. Peter 
Hoenig in “Sixth Finger in a Five 
Finger Glove”; Martin Beck, Dec., 
1956, the King of Hesse, the Captain, 
and the Old Inquisitor in “Candide”; 
Phoenix, Dec., 1957, Vitek in “The 
Makropoulos Secret”; Carnegie Hall 
Playhouse, Feb., 1958, Smclicue in 
“Dark of the Moon”; City Center, Apr., 
1958, Mark Eland in “Lost m the 
Stars”; Stratford, Ontario, Shake¬ 
speare Festival of Canada, 1958, Earl 
of Northumberland .in “Henry IV, 
Part 1,” Antonio in “Much Ado About 
Nothing,” and Antigonus m “The 
Winter’s Tale”; Phoenix, Oct., 1958, 
Dr. Warburton in “Family Reunion”; 
Provincetown Playhouse, May, 1959, 
Mr. Juno in “Overruled,” the Solicitor 
in “Buoyant Billions,” and General 
Bridgenorth in “Getting Married”; 
Greenwich Mews, May, 1960, Nicholas 
in “A Country Scandal”; Cort, Nov., 
1960, Senator Winthrop m “Advise 
and Consent”; Van Dam, Apr., 1962, 
Mr. Norah in “It’s All Yours” and 
Daddy Jack in “A Summer Ghost,” in 
repertory with the overall title “A 
Pair of Pairs”; toured, 1962, as Mr. 
Nicklebush in “Rhinoceros”; Theatre 
de Lys, Nov., 1962, Older Man in 
“Lunatic View”; Majestic, Apr., 1963, 
George Higgins in “Hot Spot”; joined 
the Seattle, Washington, Repertory 


Theatre and played, in Nov., 1963, the 
Duke of Cornwall in “King Lear” and 
Biedermann in “The Firebugs,” and, 
Feb., 1964, Howard in “The Death of a 
Salesman,” and, Apr., 1964, Rakosi in 
“The Shadow of Heroes”; Theatre 
Four, Feb., 1965, Kaim in “The Queen 
and the Rebels”; Theatre de Lys, May, 
1965, Doc in “Square in the Eye”; The 
American Place, Nov., 1965, James 
“Palsy” Murphy in “Hogan’s Goat”; 
Eighty-First Street, June, 1966, Max in 
“The Kitchen”; Theatre de Lys, Feb., 
Mr. Hopp etc. in “Willie Doesn’t Live 
Here Anymore”; The New, Oct., 1967, 
the Tourist in “Scuba Duba”; Henry 
Miller’s, Sept., 1968, Appleby in “The 
Cuban Thing”; Fortune, Mar., 1970, 
George Griffith in “Nobody Hears a 
Broken Drum”; Truck and Warehouse, 
June, 1970, Oldtimer in “Steambath”; 
has appeared m films in “A Lovely 
Way to Die,” “New Leaf,” 
“Strangers,” etc., has appeared fre¬ 
quently on television in various 
dramatic programs and in the plays 
“Little Women,” “The Last Dictator,” 
“Quartet,” “The Choice,” “The Anne 
Bancroft Special,” etc.; founder and 
President of the Actors Federal Credit 
Union. Club * The Players Recreations * 
Swimming, sculpture, sailing, guitar 
playing. Address: Actors Equity Associ¬ 
ation, 165 West 46th Street, New 
York, N.Y., U.S.A. 10036. 

BAKER, Ucorge, actor, director and 
producer; b. Varna, Bulgaria, Apr., 
1931; s. of Francis Pearson Baker 
and his wife Eva (Macdermot); e. 
Lancing College, Sussex; m. Julia 
Squire; first appeared on the London 
stage at the Haymarket, Aug., 1953, 
when he played Arthur Wells in 
the revival of “Aren't W r e A1P”, 
St. James's, Sept., 1956, played Nevile 
Strange in “Towards Zero”; at 
the same theatre, May, 1957, played 
Florent France in “Restless Heart”; 
made his first appearance on the 
New York stage at the Henry Miller 
Theatre, Mar., 1959, when he played 
Phillipe de Croze in “Look After 
Lulu”; on returning to England, 
he joined the Old Vic Company, Nov., 
1959, to play the following parts: 
Henry BoUngbroke in “Richard II,” 
Page in “The Merry Wives of Windsor,” 
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1959; the Earl of Warwick in “Saint 
Joan,” David Wylie in "What Every 
Woman Knows,” 1960; toured Great 
Britain, Sept.-Dec., 1960, with the Old 
Vic Company, as John Worthing in 
"The Importance of Being Earnest,” 
Third Witch and the Porter in "Mac¬ 
beth,” Warwick in "Saint Joan,” 
and Antonio in "The Merchant of 
Venice,” subsequently appearing in 
"The Importance of Being Earnest,” 
"Macbeth,” and "Saint Joan” in the 
same company's tour of Russia, Jan., 
1961; Piccadilly, June, 1962, played 
Buddy in "The Glad and the Sorry 
Season”; Queen’s, Nov., 1962, played 
Rawdon Crawley in the musical version 
of "Vanity Fair”; Lyric, May, 1963, 
played Paul Sevigne in "A Shot in the 
Dark”; Savoy, Oct., 1963, played 
Eliot Barlow in "Portrait of Murder”; 
Yvonne Arnaud, Guildford, Oct., 1965, 
the Gentleman Caller in "The Glass 
Menagerie,” prior to appearing at the 
Haymarket, Dec., 1965, in the same 
production; Aldwych, June, 1966, 
played the Son in “Days in the Trees”; 
St. Martin’s, May, 1968, the Regent in 
"The Sleeping Prince,” also directed; 
Duke of York's, May, 1970, Gene 
Garrison in "I Never Sang for My 
Father”; Artistic Director of Candida 
Plays, 1966; productions include 
"Charley's Aunt,” "Ghosts,” "Private 
Lives,” "Gigi,” "School for Scandal,” 
etc.; entered films, 1953, and principal 
pictures include. "The Dambusters,” 
"Justine,” "Goodbye Mr. Chips,” 
"On Her Majesty’s Secret Service,” 
"The Moonraker, etc.; first appeared 
on television, 1957, and performances 
include: "Death of a Salesman,” 

"Medea,” "Candida,” "Rupert of 
Hentzau,” etc. Favourite parts: Earl 
of Warwick in "Saint Joan,” and John 
Worthing in "The Importance of 
Being Earnest.” Recreations: Horse¬ 
backriding. Address: c/o International 
Famous Agency, 11-12 Hanover Street, 
London, W.l. Telephone No., 01-629 
8080. 

BAKER, Josephine, singer and 
dancer; b. St. Louis, Mo., 3 June, 1906; 
first appeared on the stage at Selwyn’s 
Theatre, Boston, 21 Aug., 1922, in the 
Chorus of "Shuffle Along”; made her 
New York debut at the Colonial, 1 


Sept., 1924, as That Comedy Chorus 
Girl in "The Chocolate Dandies”; 
performed at the Plantation Club, 
N.Y., in cabaret, 1924; went to Paris 
and, at the Theatre des Champs- 
Elys6es, 1925, appeared in "La Revue 
Ndgre”; appeared in revues at the 
Casino de Paris and the Folies Berg£re, 
1925-27; her performing has had a 
marked effect on modern art move¬ 
ments, principally in music and dance; 
in 1928-29, toured Scandinavia, giving 
a Royal Command Performance in 
Copenhagen, Aug., 1928, and later 
performing in Germany, Rumania, 
Czechoslovakia, Austria, Hungary, 
Spain, Argentina, Uruguay, Chile, and 
Brazil; Milan, Italy, 1932, performed 
at the Teatro Lirico; made her London 
debut at the Prince Edward, Oct., 
1933, in revue) Marigny, Paris, Oct., 
1935, appeared in "La Cr6ole”; re¬ 
turned to America and at the Winter 
Garden, Jan., 1936, appeared in 
"Ziegfeld Follies”; returned to France 
and, during World War II, served 
in the Free French Air Force with the 
rank of Lieutenant; Majestic, Boston, 
Dec., 1947, appeared in the revue 
"Pans Sings Again”; appeared at the 
Folies Bergere in 1949; toured the U.S. 
m a one-woman show in 1950 and 1951, 
appearing at the Strand, New York, in 
Mar., 1951; Roxy, New York, 1952, 
appeared in revue; Olympia, Paris, 
1959, appeared in the revue "Paris, 
Mes Amours”; Carnegie Hall, Oct., 

1963, appeared in a one-woman 
concert; Brooks Atkinson, Feb., 1964, 
appeared in "Josephine Baker and 
Company,” and subsequently toured; 
Henry Miller’s, Apr., 1964, again 
appeared m "Josephine Baker and 
Company”; Olympia, Paris, Apr., 

1964, appeared m revue; first appeared 
in films in "La Revue des Revues,” 
1927, and has .since appeared in "La 
Sir£ne des Tropiques,” "La Folie du 
Jour,” "Zou-Zou,” "Princesse Tam- 
Tam,” and "Fausse Alerte” (1939), 
etc.; has appeared on television in 
France and America; author of "Une 
Vie de Toutes les Couleurs,” 1926, 
"Les Me moires de Josephine Baker,” 
1927, "Voyages et A ventures de 
Josephine Baker,” 1931, "La Tribu 
Arc-en-ciel,” about her orphanage at 
Perigueux, etc.; received the Croix de 
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Guerre and the Rosette de la 1930; “Cochran’s 1931 Revue” 

Resistance, and is a Chevalier de la (London), 1931; “The Ziegfeld Follies,” 

Legion d'Honneur; received the “On Your Toes,” 1936; “Babes in 

NAACP Woman of the Year Award, Arms,” 1937; “The Boys from Syra- 

1951. cuse,” “I Married an Angel,” 1938; 

“Keep off the Grass,” “Louisiana Pur- 
BALANCHINE, George (ne Georges chase,” “Cabin in the Sky,” 1940; 

Malitonovitch Balanchivadze), choreo- “Rosalinda,” “The Lady Comes 

grapher; b. St. Petersburg, Russia, Across,” 1942; “Dream with Music,” 

22 Jan., 1904; s. of Maliton Balanchi- “The Song of Norway,” 1944; “Where’s 

vadze and his wife Maria (Vasiliev); Charley?” 1948; “Courtin’ Time,” 

m. (1) Alexandra Danilova (mar. dis.); 1951; “On Your Toes” (revival), 

(2) Tamara Geva (mar. dis.); (3) Vera 1954, “The Merry Widow” (re- 

Zorina (mar. dis.); (4) Maria Tallchief vival), 1957; “A Midsummer Night's 

(mar. dis.); (5) Tanaquil LeClercq; Dream,” “A Winter's Tale,” 1958; 

graduated from the Imperial School of “Romeo and Juliet,” “The Merry 

Ballet in St. Petersburg, 1921; first Wives of Windsor,” 1959; he has staged 

appeared on the stage as a student, at dances for the following films: “Gold- 

the Maryinsky, 1915, dancing Cupid in wyn Follies,” “On Your Toes,” and “I 

“The Sleeping Beauty”; began his Was an Adventuress”; he has also 

career as a dancer, appearing in many served as choreographer for television, 

ballets; between 1923-4, arranged a including Stravinsky’s “The Flood,” 

number of new ballets at the Mil- 1962; for the Ringling Brothers Bar- 

chaelorsky, St. Petersburg, and also num and Bailey Circus, 1942, he 

dances for State Opera productions; devised a polka for fifty elephants, 

left Russia in 1924, and visited Ger- entitled “Circus Polka,” with music by 

many, London, and Paris, with his own Stravinsky. Address: New York City 

company; subsequently appointed Ballet, New York State Theatre, 

Ballet Master and choreographer to Lincoln Center for the Performing 
Les Ballets Russes de Diaghilev; Ballet Arts, New York, N.Y. 10023, U.S.A. 
Master to the Royal Danish Ballet, 

Copenhagen, 1931; choreographer for BALL, William, actor and director, 
the Ballets Russes de Monte Carlo, b. Chicago, Illinois, 29 Apr., 1931; s. of 
1932; formed the School of American Russell Ball and his wife Catherine 

Ballet, New York, from which grew (Gormaly); e. Iona Preparatory School, 

the American Ballet Company, 1934; Fordham University, and Carnegie 
choreographer to the Metropolitan Institute of Technology, 1953-55, 

Opera, New York, 1935-8; with where he studied acting, design, and 

Lincoln Kirstein, founded Ballet Society , directing; made his stage debut in 

1946, which was re-named the New student production of “Uncle Vanya,” 

York City Ballet , 1948, for whom he has later appearing m “Candida” and 

since created innumerable ballets, and “Hamlet,” Carnegie Institute, Pitts- 

toured extensively in the U.S. and burgh, Pa., 1948; joined the Margaret 

abroad; London, 1950, 1952, 1965; Webster touring Shakespeare company 

Lisbon, 1955; Japan, Australia, and as assistant designer and as actor, 

the Phillipines, 1958; Russia, 1962; 1948-50; at Ashland, Oregon, 1950, 

Europe (includingthe Spoleto Festival), appeared with the Oregon Shakespeare 

1965; U.S. and Canada, 1966, etc.; Festival as Mark Antony in “Julius 

occasionally has danced with his Caesar,” and subsequently played 

Company, notably Feb. 13, 1968, Feste in “Twelfth Night,” Lorenzo in 

the title-role of “Don Quixote”; “The Merchant of Venice,” Ariel in 

his ballet “The Nutcracker Suite” has “The Tempest,” and Claudio in “Much 

become a regular feature of the Ado About Nothing,” 1950-53; Pitts- 

Winter holiday season in New York; burgh Playhouse, 1952, played Richard 

he has also choreographed the following in “Ah, Wilderness!”; with the Pitts- 

plays and musical comedies: “Wake burgh Symphony Orchestra, 1954, 

Up and Dream” (London), 1929; appeared as Puck in “A Midsummer 

“Cochran's 1930 Revue,” (London), Night’s Dream” and as the Devil in 
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“L’Histoire du Soldat”; Antioch 
Shakespeare Festival, Yellow Springs, 
Ohio, summer, 1954, played Romeo, 
Trinculo in “The Tempest,” Old Gobbo 
in “The Merchant of Venice,” Puck, 
Vincentio in “The Taming of the 
Shrew” and Montano in “Othello,” 
and directed “As You Like It”; San 
Diego (Calif.) Shakespeare Festival, 
summer, 1955, played Hamlet; Group 
20 Players, Wellesley, Mass., 1955-56, 
played the Lion in “Androcles and the 
Lion,”Gonzalo in “The Tempest,” 
and the Witch in “Faust”; Antioch 
Shakespeare Festival, 1957, directed 
“Twelfth Night”; made his New York 
debut at the Theatre East, 12 Nov., 
1956, as Acaste in “The Misanthrope”; 
Theatre de Lys, Jan., 1957, Rosen- 
crantz m Siobhan McKenna's 
“Hamlet”; Carnegie Hall Playhouse, 
Feb., 1957, Nicholas Devize in “The 
Lady’s Not for Burning”; Renata, 
June, 1957, Mr. Horner in “The 
Country Wife”; toured, 1957, as 
Conrad in “Visit to a Small Planet”; 
Arena Stage, Washington, D.C , winter, 
1957-58, appeared as Dubedat in “The 
Doctor’s Dilemma”; Ambassador, 
N.Y., Mar., 1958, was stage manager 
for “Back to Methuselah”; since 1958 
has worked principally as a director and 
administrator and m this capacity 
directed “Ivanov” at the Renata, Oct., 
1958; “Once More, with Feeling” at the 
Alley in Houston, Texas, 1958; “Henry 
IV, Part 1” and “Julius Caesar” for the 
San Diego Shakespeare Festival, 1958- 
59; “The Devil’s Disciple” for the 
Actors Workshop, San Francisco, 1958; 
“A Month in the Country” for the 
Arena Stage, 1959; “Six Characters in 
Search of an Author” (opera) and 
“Cosi Fan Tutti” for the New York 
City Opera, 1959; “The Tempest” for 
the Stratford, Conn., Shakespeare 
Festival, 1960; “The Inspector 
General” for the New York City Opera, 
1960; “Under Milk Wood” for Circle in 
the Square, 1961; “Porgy and Bess” 
for the New York City Opera, 1962; 
directed and played Prince Hal in 
“Henry IV, Part 2,” for the San Diego 
Shakespeare Festival, June, 1962; 
Martinique, Mar., 1963, directed “Six 
Characters in Search of an Author,” 
and directed his first play in London at 
the May Fair, June, 1963, when he again 


directed this play, “Don Giovanni” for 
the New York City Opera, 1963; 
ANTA Washington Square, Jan., 1965, 
directed “Tartuffe” for the Repertory 
Theatre of Lincoln Center; became the 
Director of the American Conservatory 
Theatre at the Carnegie Tech Play¬ 
house, Pittsburgh, July, 1965, and 
during this season produced and 
directed “Tartuffe,” “Tiny Alice,” 
“The Rose Tattoo,” “King Lear,” 
“Six Characters in Search of an 
Author,” “Antigone,” “Noah,” 
“The Servant of Two Masters,” “The 
Devil’s Disciple,” “Death of a 
Salesman,” “Uncle Vanya,” 
“Phaedra,” and “The Duchess of 
Malfi”, resigned this post in Dec., 1965; 
became General Director of the 
American Conservatory Theatre in 
1966 and directed touring productions 
in Westport, Conn., East Haddam, 
Conn., Palo Alto and San Francisco, 
Calif., and Ravinia (Chicago), Illinois; 
in 1967 the American Conservatory 
Theatre (ACT) settled permanently in 
San Francisco, where it has functioned 
since, producing both original and 
classic drama and where it has founded 
a theatrical school; the company 
visited New York at the ANTA, 
Sept.-Oct., 1969, in “The Three , 
Sisters,” “A Flea in Her Ear,” and 
“Tiny Alice”; Address: American 
Conservatory Theatre, San Francisco, 
Calif , U.S.A. 

BALLANTYNE, Paul, actor; b. 
Moorhead, Iowa, 18 July, 1909; 5. of 
James Carl Ballantyne and his wife 
Inez Mae (Adams); e. Lamont, Iowa, 
High School, and Sherwood Music 
School, Chicago, from which he re¬ 
ceived a teacher’s certificate, 1931; 
studied acting with Mrs. Luella 
Canterbury in Chicago; served his 
apprenticeship with Eva Le Gallienne's 
Civic Repertory Company, making his 
New York debut 12 Dec., 1932, as the 
Eight of Hearts in “Alice in Wonder¬ 
land”; toured, 1934, in “Dark Tower”; 
Cape Playhouse, Dennis, Mass., 
summer, 1934, played Fred in 
“Talent”; joined WPA’s Federal 
Theatre Project and played Captain 
Jack Absolute in “The Rivals,” 
Everyman in the play of that name, 
and Young Marlowe in “She Stoops to 
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Conquer," 1935-37; toured, Feb., 
1937-June, 1938, as Bing in "Brother 
Rat"; Lyceum, Feb., 1939, Heinrich 
Wertheimer in "Mrs. O'Brien Enter¬ 
tains"; Lyceum, May, 1939, Johann in 
"Brown Danube"; Biltmore, Feb., 
1940, a Student in "The Un- 
conquered"; Biltmore, Mar., 1940, 
Kurt in "Goodbye in the Night"; 
toured, summer, 1940, as Kurt in 
"Biography"; Morosco, Oct., 1940, 
Charles Owen in "Suzanna and the 
Elders"; served in the U.S. Army 
Infantry, 1940-46, achieving the rank 
of Major; Brattle, Cambridge, Mass , 
1950-51, played Brutus in "Julius 
Caesar," Ferrovius in "Androcles and 
the Lion," Frank in "The Little Blue 
Light," Reverend Davidson in "Rain," 
Northumberland in "Henry IV, Part 
2," Tchebutykin in "The Three 
Sisters," the Burglar in "Heartbreak 
House," Costard in "Love’s Labour’s 
Lost," and Cleante in "Tartuffe"; 
Cort, New York, Oct., 1951, La Hire in 
"Saint Joan"; Broadhurst, Sept., 1953, 
William Clark, S. J., in "The Strong 
Are Lonely"; New York City Center, 
Dec., 1953, Brackenbury in "Richard 
III"; toured, Sept.-Nov., 1954, as de 
Baudricourt in "Saint Joan"; for the 
U.S. State Dept, toured Europe, 
Mar.-June, 1961, with the American 
Theatre Guild Repertory Company as 
Fred Bailey in "The Skin of Our 
Teeth" and Mr. Keller in "The 
Miracle Worker"; toured the U.S.A. 
1961-62, with the National Repertory 
Theatre as the Earl of Shrewsbury in 
"Mary Stuart" and Sir Walter Raleigh 
in "Elizabeth the Queen"; joined the 
Minnesota Theatre Company, Minnea¬ 
polis, 1963, and at the Tyrone Guthrie 
Theatre played Marcellus in "Hamlet," 
La Fleche in "The Miser," and Charley 
in "The Death of a Salesman"; 
Tyrone Guthrie, 1964, Williams in 
"Henry V," de Stogumber in "Saint 
Joan," and the First Avocatore in 
"Volpone," in which he also under- 
studied Douglas Campbell in the title 
role; Tyrone Guthrie, 1965, appeared 
in "The Way of the World," "Richard 
III," "The Cherry Orchard," and "The 
Caucasian Chalk Circle"; in 1966 
appeared in "The Dance of Death," 
"As You Like It," and "S.S. Glen- 
caim"; in 1967, "House of Atreus," 


"Shoemaker’s Holiday," "Thieves’ 
Carnival," "Harper’s Ferry," "She 
Stoops to Conquer," "Tango," and 
"Man with a Flower in His Mouth"; 
in 1968 in "Twelfth Night," "Serjeant 
Musgrave’s Dance," "The Resistible 
Rise of Arturo Ui," and "The House of 
Atreus"; appeared with that company 
at the Billy Rose, Dec., 1968, when he 
played the Chorus Leader in "The 
House of Atreus" and Hindborough in 
"The Resistible Rise of Arturo Ui", 
Tyrone Guthrie, 1969, in "The Beauty 
Part," Vanya in "Uncle Vanya," Gen. 
St. Pe in "Ardele"; 1970, in "The 
Venetian Twins," "The Tempest," 
Galy Gay in "A Man’s a Man," and 
"A Play" by Aleksandr Solzhenitsyn 
(world premiere); also in 1970 appeared 
in "Murderous Angels" at the Mark 
Taper Forum, Los Angeles; Lyceum, 
New York, Feb., 1971, played Crysalde 
in "School for Wives"; appeared in the 
film "The Andromeda Strain," 1971, 
has appeared frequently on dramatic 
television programs, including Hall¬ 
mark Hall of Fame, You Are There, The 
Play of the Week, etc. Favorite parts • 
Vanya, Gen St. Pe, Galy Gay. 
Address: 1912 Dupont Avenue South, 
Minneapolis, Minnesota, U.S.A. 55403 

BALSAM, Marlin, actor; h. New r 
York City, 4 Nov., 1919; s. of Albert 
Balsam and his wife Lillian (Wein¬ 
stein); e. DeWitt Clinton High School, 
Bronx, New York, and the New School 
for Social Research, 1946-48; m. (1) 
Pearl L. Somer (mar. dis.); (2) Joyce 
Van Patten (mar. dis.); (3) Irene 

Miller; formerly a mechanic, salesman, 
radio operator, waiter, usher; made 
his first appearance on the stage in the 
N.Y.C. Playground, 1935, as the 
Villain in "Pot Boiler"; made his 
professional debut at the Red Barn, 
Locust Valley, N.Y., Aug., 1941, as 
Johann in "The Play's the Thing"; 
Daly’s, New York, Sept., 1941, Mr. 
Blow in "Ghost for Sale"; joined the 
U..S. Army and served in the combat 
engineers and the air force, 1941-45; 
joined the Town Hall Players, New¬ 
bury, Mass., 1947; Princess, Feb., 1947, 
Eddie in "The Wanhope Building"; for 
the Equity Library Theatre, 1947, 
played in "A Sound of Hunting"; 
New Stages, New York, Dec., 1947, 
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Sizzi in "Lamp at Midnight"; National, 
Mar., 1948, a Murderer in Michael 
Redgrave’s "Macbeth’’; Belasco, Sept., 
1948, Merle in "Sundown Beach", 
Empire, Dec., 1949, Ambulance Driver 
in "The Closing Door"; in stock, 1949, 
played in "Three Men on a Horse," 
"Home of the Brave," and "A Letter 
From Harry"; Broadhurst, May, 1950, 
Serving Man in "The Liar"; Martin 
Beck, Mar., 1951, a Man m "The Rose 
Tattoo"; National, Mar , 1953, various 
roles in "Camino Real"; stock, 1953, 
played Bernie Dodd in "The Country 
Girl" and a Gangster in "Detective 
Story"; 1954, again played m "The 
Country Girl" and in "Thirteen 
(locks"; ANTA, Feb., 1956, Son-m- 
Law in "Middle of the Night"; toured, 
1955, as Norman in "Wedding Break¬ 
fast"; La Jolla (Calif.) Playhouse, 
1958, Eddie Carbone m "A View from 
the Bridge"; Theatre Group, UCLA, 
1961, played m "The Iceman Cometh" , 
Winter Garden, New York, Nov., 1962, 
Moe Smith in "Nowhere to Go But 
Up"; Locust, Philadelphia, Oct , 1965, 
Jules Walker m "The Porcelain Year", 
Ambassador, Mar., 1967, Richard 
Pawning, George, and Chuck in "You 
Know I Can’t Hear You When the 
Water's Running," for which he 
received the Outer Circle Critics Awaid 
and the Antoinette Perry ("Tony") 
Award; is a member of the Actors 
Studio, first appeared m films, 1954, in 
"On the Waterfront," and has since 
played in many others, including "12 
Angry Men," "Psycho," "Breakfast at 
Tiffany’s," "The Carpetbaggers," 
"Seven Days in May," "A Thousand 
Clowns" for which he received the 
Academy Award, 1965, "Catch 22," 
"Tora, Tora, Tora," "Little Big Man," 
"The Anderson Tapes," etc ; has 
appeared regularly on television since 
1948 in such dramatic programs as 
Actors Studio Theatre, U.S. Steel Hoar, 
Mr. Peepers, Alfred Hitchcock Presents, 
Arrest and Trial, etc. Recreations 
Golf and photography. Address: c/o 
William W. Lazarow, 119 West 57th 
Street, New York, N.Y., IJ.S.A. 10019. 


BANBURY, Frith, actor, director 
and manager; b. Plymouth, Devon, 
4 May, 1912; s. of Rear-Admiral 


Frederick Arthur Frith Banbury, R.N., 
and his wife Winifred (Fink); e. Stowe 
School and Hertford College, Oxford; 
studied for the stage at the Royal 
Academy of Dramatic Art; made his 
first appearance on the stage at the 
Shaftesbury Theatre, 15 June, 1933, 
walking-on in " If I Were You" ; after 
touring, Jan., 1934, in "Richard of 
Bordeaux," appeared at the Shaftes¬ 
bury, May, 1934, as Barry Green in 
" The Dark Tower "; at the New, Nov., 

1934, played the Courier in " Hamlet" ; 
appeared at the Ambassadors’, Mar., 

1935, in "Monsieur Moi"; Arts, June, 
1935, in "Love of Women"; Duke of 
York's, Oct., 1935 in "The Hangman," 
and at the Little, Dec., 1935, played the 
Unicorn in "Alice Through the Look¬ 
ing Glass"; appeared at the Perran- 
porth Summer Theatre, 1936-8; at 
the Gate Theatre, Sept., 1936, played 
Eustace in "Oscar Wilde"; Victoria 
Palace, Dec., 1936, Gerald Perkins in 
"Adventure"; Arts, Feb, 1937, 
Michael in "First Night"; next ap¬ 
peared at the Players’ Theatre, Jan., 
1938, in "Ridgeway’s Late Joys"; 
Vaudeville, Oct , 1938, Peter Thropp 
in "Goodness, How Sad!"; Chan¬ 
ticleer, Nov., 1939, in "Let’s Face 
It"; Apollo, Jan., 1940, Quetsch in 
"Follow My Leader"; Comedy, Apr., 

1940, appeared in revue for the first 
time in "New Faces"; at Stratford- 
on-Avon, Oct., 1940, played Algernon 
in "The Importance of Being Earnest" 
and Horace Bream in "Sweet Lav¬ 
ender"; "Q," Jan., 1941, in "Rise 
Above It"; Ambassadors’, July, 

1941, in "The New Ambassadors' 
Revue"; St. Martin’s, Feb., 1942, 
played Peter Blakiston in "Jam 
To-day"; Ambassadors', July, 1942, 
appeared in "Light and Shade"; from 
Jan., 1943, played a season at the Arts 
Theatre, Cambridge, appearing as 
Gregers Werle in "The Wild Duck," 
Quex in "The Gay Lord Quex," 
Muishkin in "The Idiot," the Actor 
in "The Guardsman," Joseph in 
"The School for Scandal," Sneer in 
"The Critic," Cusins in "Major Bar¬ 
bara," etc.; Westminster, Sept., 
1943, played Astrov in " UncleVanya" ; 
appeared at the Arts Theatre, London, 
May-July, 1944, as Lord Foppington 
in "A Trip to Scarborough" and Cyril 
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Beverley in “Bird in Hand”; Palace, 
Dec., 1944, the White Rabbit and 
White Knight in “Alice in Wonder¬ 
land”; at the Citizen’s Theatre, 
Glasgow, Feb., 1945, Hlestakov in 
1 ' The Government Inspector' ’; Picca¬ 
dilly, June, 1945, the Gestapo Man 
in “Jacobowsky and the Colonel”; 
toured on the Continent, Sept., 1945, 
as Colbert in “While the Sun Shines”; 
Globe, Dec., 1945, took over the same 
part; Lyric, Hammersmith, Nov., 
1946, played Capt. Hawtree in “ Caste,” 
and appeared in this part at the Duke of 
York's, Jan., 1947; has since directed 
the following plays: “Dark Summer,” 
1947; “Shooting Star,” 1949; “The 
Holly and the Ivy,” “Always After¬ 
noon,” and “The Old Ladies,” 1950; 
“The Silver Box,” “Waters of the 
Moon,” “All The Year Round,” 1951; 
“The Deep Blue Sea” (London and 
Broadway) and “The Pink Room,” 
1952; “A Question of Fact,” 1953; 
“Marching Song” and “Love’s Labour’s 
Lost” (Old Vic) 1954; “The Bad 
Seed,” 1955; “The Good Sailor,” 
and “The Diary of Anne Frank,” 
1956; “A Dead Secret,” and “Flower¬ 
ing Cherry,” 1957; “A Touch of the 
Sun,” “The Velvet Shotgun,” and 
“Moon on a Rainbow Shawl,” 1958; 
“The Ring of Truth,” and “Flowering 
Cherry” (Broadway), 1959; “The 
Tiger and the Horse,” “Mister John¬ 
son,” 1960; “A Chance in the Day¬ 
light,” “Life of the Party” (also 
co-presented), 1960; “Big Fish, Little 
Fish,” 1962; “The Unshaven Cheek” 
(Edinburgh Festival), “The Wings of 
the Dove,” 1963; “I Love You, Mrs. 
Patterson” (also co-presented), 1964; 
“Do Not Pass Go” (co-presented) 
(New York), “The Right Honourable 
Gentleman” (New York), 1965; “Do 
Not Pass Go,” 1966; “Howard’s 
End,” “Dear Octopus,” 1967; “Enter 
A Free Man,” “A Day in the Death of 
Joe Egg” (Tel Aviv), and “Le Valet” 
(Paris), 1968; “Onthe Rocks” (Dublin), 
1969; “My Darling Daisy” (also co¬ 
presented), “The Winslow Boy,” 1970; 
“Captain Brassbound’s Conversion,” 
1971; has also appeared in films. 
Recreation: Piano. Address: 4 St. 
James’s Terrace, Prince Albert Road, 
London, N.W.8. Telephone No.: 
01-722 8481. 


BANCROFT, Anne Me Italiano), 
actress; b. Bronx, N.Y., 17 Sept., 1931; 

d. of Michael Italiano and his wife Mil¬ 
dred (Di Napoli); e. Christopher Col¬ 
umbus High School; m. (1) Martin A. 
May (mar. dis.); (2) Mel Brooks; 
studied for the stage at the American 
Academy of Dramatic Arts, and Actors 
Studio; began her career on television 
in 1950, where she played in numerous 
productions including “The Goldbergs” 
as Anne Mamo; made her first 
appearance on the stage in New York 
at the Booth Theatre, Jan., 1958, as 
Gittel Mosca in “Two for the See¬ 
saw,” for which she received the 
Antoinette Perry (“Tony”) Award; 
she followed this success by appear¬ 
ing (in another play by the same 
author) at the Playhouse, N.Y. Oct., 
1959, as Annie Sullivan in “The 
Miracle Worker,” for which perfor¬ 
mance she received the N.Y. Drama 
Critics Award for the Best Performance 
by a Straight Actress, and the “Tony” 
Award, 1959; Martin Beck, Mar. f 
1963, played Mother Courage in 
“Mother Courage and Her Children”; 
Broadway, Nov., 1965, Prioress in 
“The Devils”; Vivian Beaumont, 
Oct., 1967, Regina Giddens in a 
revival of “The Little Foxes”; Vivian 
Beaumont, Nov., 1968, Anne in “A 
Cry of Players”; entered films in 
1952, and appeared in “Don’t Bother to 
Knock,” “Tonight We Sing,” “N.Y. 
Confidential,” “Naked Street,” “The 
Miracle Worker” (for which she 
received the Academy Award), “The 
Pumpkin Eater,” “The Graduate”; 
has appeared on television in “The 
Bob Hope Show,” “The Perry Como 
Show,” and her special “Annie, the 
Woman in the Life of Men.” Address 
c/o David J. Cogan, 350 Fifth Avenue, 
New York City, N.Y. Telephone 
No.: 594-3335. 

BANNEN,Ian, actor; 6. Airdrie, Scot¬ 
land, 29 June, 1928; s. of John James 
Bannen and his wife Clare (Galloway); 

e. Ratcliffe College, Leicestershire; 
made his first appearance on the stage 
at the Gate Theatre, Dublin, in the 
summer of 1947, as the Emperor’s Son 
in “Armlet of Jade”; joined the 
Shakespeare Memorial Theatre Com¬ 
pany Stratford-on-Avon, 1951, and 
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remained a member of the company for 
four seasons, which included a year’s 
tour of Australia and New Zealand, 
1953; Arts, Cambridge, Nov., 1954, 
played A Customer and The Mayor in 
“Robinson”; appeared for the first 
time in London at the Irving Theatre, 
Sept., 1955 as Captain Rickman in 
“Prisoners of War’’; Comedy, Oct., 

1956, played Marco in “A View 
From The Bridge”; Royal Court, June, 

1957, played Lester Abbs in “The 
Waiting of Lester Abbs,” (in a Pro¬ 
duction without D6cor for the English 
Stage Company); Arts, Jan., 1958, 
played Hickey in “The Iceman Com¬ 
eth,” subsequently transferring with 
the production to the Winter Garden, 
Mar., 1958; Edinburgh Festival, Ly¬ 
ceum, Aug., 1958, played Jamie m 
“Long Day's Journey Into Night,” also 
appearing in the same production at 
the Globe, Sept., 1958; Royal Court, 
Oct., 1959, played Sergeant Musgrave 
in “Sergeant Musgrave’s Dance”; 
Piccadilly, Nov., 1960, played Julian 
Berniers in “Toys in the Attic”; 
joined the Royal Shakespeare Com¬ 
pany, Stratford-on-Avon, Apr., 1961, 
to play the following parts: the title- 
part in “Hamlet,” Orlando in “As 
You Like It,” Mercutio in “Romeo and 
Juliet,” and Iago in “Othello”; for 
the same Company at the Aldwych, 
Jan., 1962, again played Orlando in 
“As You Like It”; Dublin and Venice 
Festivals, Sept.,-Oct., 1962, played 
Cornelius Melody in “A Touch of the 
Poet”; New Arts, Feb., 1963, Morris 
Pieterson in “The Blood Knot”; 
Royal Court, Nov., 1964, Brutus in 
“Julius Caesar”; toured. Sept., 1965, 
as Dick Dudgeon in “The Devil’s 
Disciple”; first appeared in films, 
1950; recent films include “Station 
Six Sahara,” “The Hill,” “Flight of 
the Phoenix,” “Jane Eyre,” “Too 
Late the Hero,” “Fright,” etc ; first 
appeared on television. Mar., 1955; 
performances include “Johnny 
Belinda,” “Shadow of Fear.” Recre¬ 
ation: Swimming. Address: Alderford, 
Esplanade Road, Ventnor, Isle of 
Wight. Telephone No.: 396. 

BANNERMAN, Celia, actress; b. 
Abingdon, Berks., 3 June, 1946; d. of 
Hugh Bannerman and his wife Hilda 


(Diamond); e. Convents of the Sacred 
Heart, Hove and Brussels, and Dart- 
mgton Hall; trained for the stage at the 
London Drama Centre; made her 
professional debut at Leatherhead, 
Aug., 1965, as Juliet in “Romanoff and 
Juliet”; first London appearance. 
Hay market, Jan., 1966, as Dolly in 
“You Never Can Tell”; at the same 
theatre, Oct., 1966, played Lucy m 
“The Rivals”; Palace, Watford, 1967, 
Portia in “The Merchant of Venice”; 
Citizens’, Glasgow, 1968, Miranda m 
“The Tempest”; joined the Bristol Old 
Vic company, 1968, where her appear¬ 
ances included Viola in “Twelfth 
Night”; Open Air, Regent’s Park, 
July, 1968, Silvia in “The Two 
Gentlemen of Verona”, Haymarket, 
Sept., 1968, took over Cecily in “The 
Importance of Being Earnest”; Royal 
Court, July 1969, Cynthia m “The 
Double Dealer”; New, March 1970, 
played in the four plays “Come as You 
Are,” transferring to the Strand, June, 
1970; Theatre Upstairs, Dec , 1970, 
Mrs. Adams in a Sunday-night pro¬ 
duction of “Pirates”; television appear¬ 
ances, since 1967, include “Pride and 
Prejudice” and “Vile Bodies ” Address • 
c/o International Famous, 11-12 
Hanover Street, London, W.l. Tele-* 
phone No. * 01-629 8080. 

BANNERMAN, Kay, actress and 
dramatic author; b. Hove, Sussex, 11 
Oct., 1919; d. of Robert George 
Bannerman and his wife Chicot 
(Mowat); e. Heatherley, Inverness- 
shire, and Tours, France; w. Harold 
Brooke q.v .; studied for the stage at 
the Royal Academy of Dramatic 
Art; made her first appearance on 
the stage at the Gate Theatre, Apr., 
1939, when she succeeded Joyce Red¬ 
man as Emmanuele in “ Asmodfce”; at 
the “ Q,” Apr., 1939 played Suzanne in 
“Prison Without Bars”; Globe, May, 
1939, Doreen Pierce in “Rhondda 
Roundabout”; Westminster, Oct., 
1939, Deborah in “Music at Night,” 
and Dec., 1939, Sarah in “Major 
Barbara”; “Q,” Apr., 1940, Virginia 
Farquharson in “Temporary Resi¬ 
dence”; Phoenix, Mar., 1942, Ann 
Sheldon in “Other People’s Houses”; 
“Q,” Nov., 1942, Mary Jefferson in 
"One Flight Up”; at the New 
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Theatre, Feb., 1943, with the Old Vic 
Company, played Portia in “The 
Merchant of Venice**; subsequently 
toured with the company, also playing 
Miss Neville in “She Stoops to Con¬ 
quer** and Raina in “Arms and the 
Man**; at the Lyric, Hammersmith, 
Apr., 1944, played Suzanne in “ Guilty** 
(“ThSrdse Raquin’’); “Q,** Mar., 
1945, appeared as Joan Manby in 
“We Are Seven**; Embassy, Aug., 

1945, as Hazel Crawford in “Myself a 
Stranger,*’ and Nov., 1945, Polina in 
“The Gambler’’; Arts Theatre, June, 

1946, Frau Fruhling in “The Dove 
and the Carpenter”; New Lindsey, 
Dec., 1946, Diana Temple in “High 
Horse**; is the author (with Harold 
Brooke) of “Fit for Heroes,” 1945; 
“The Nest Egg,” 1952; “All For 
Mary,” 1954; “The Call of the Dodo,” 
1955; “Love and Marriage,” 1956; 
“Once a Rake,” 1957; “How Say 
You?,” 1958; “Handful of Tansy,** 
1959; “Death and All that Jazz,” 
1961; “Don’t Tell Father,” 1962; 
“There’s a Yank Close Behind Me” 
(originally “The Call of the Dodo,”) 
subsequently re-named “Let’s be 
Frank,” 1963; “The Snowman,” 1965; 
“Let Sleeping Wives Lie,” 1967; “It 
Shouldn’t happen to a Dog,” 1970. 
Recreation: Work. Address: Babergh 
Hall, Great Waldingfield, Sudbury, 
Suffolk. Telephone No.: Long Mel ford 
361. 

BANNERMAN, Margaret, actress; 
h. Toronto, Canada, 15 Dec., 1896; 
d. of Charles Le Grand and his wife 
Margaret (Hurst) ; e. Convent of 
Mount St. Vincent, Halifax, N.S. ; 
m. (1) Pat Somerset (mar. dis.) ; (2) 
Anthony Prinsep (mar. dis.); made her 
first appearance on the stage at the 
Adelphi Theatre, 2 Nov., 1915, as Julia 
in “Tina,** subsequently succeeding to 
the part of Pomona; appeared at the 
Apollo, Dec., 1916, when she succeeded 
Doris Lytton as Lady Clara Twist in 
“ Poached Eggs and Pearls *’; next 
appeared at the Strand Theatre, Jan., 
1917, as Nora Ruttledge in “ Under 
Cover **; at the Prince of Wales’s, Dec., 
1917, played Joan Stark in “ Yes, 
Uncle**; at the Apollo, Apr., 1918, 
Blanche Hawkins in “ Be Careful, 
Baby **; at the Playhouse, Aug., 1918, 


Eloise Farringdon in “ The Naughty 
Wife **; at the Vaudeville, Dec., 1918, 
appeared with success in the revue 
“ Buzz-Buzz **; was next seen at the 
Comedy, July, 1919, when she played 
Miss Fairchild in “ Three Wise Fools **; 
at the Vaudeville, Mar., 1920, appeared 
in “Just Fancy *'; at the Winter 
Garden, Oct., 1920, played Marcelle in 
“ A Night Out **; at the Strand 
Theatre, Aug., 1921, Angela Bassett 
in “ The Trump Card ” ; at the Lyric, 
Oct., 1921, Mary in “ Welcome 
Stranger **; at the Gaiety, Dec., 1921, 
Suzette Borel in “ The Little Girl in 
Red ** ; at the Vaudeville, Mar., 1922, 
appeared in “ Pot Luck ’* ; at Drury 
Lane, June, 1922, succeeded Willette 
Kershaw as Alatiel in “ Decameron 
Nights **; at the Haymarket, Mar., 
1923, played Anne in “ Isabel, Edward 
and Anne ** ; at the Criterion, July, 
1923, Sybil Mainwaring in “ Send for 
Doctor O’Grady **; at the Globe. 
Sept., 1923, scored a striking success, 
when she played Lady George Grayston 
in “Our Betters”; subsequently ap¬ 
peared at the same theatre, Jan.. 1925, 
as Lady Leighton in “ Camilla States 
Her Case *'; Feb., 1925, Princess Zelia 
in “ The Grand Duchess ” ; Sept., 1925, 
Lady Marriott in “ Beginner's Luck **; 
Nov., 1925, Madelon in “ Lullaby ”; 
Apr., 1926, Claire Bathurst in “ By- 
Ways **; June, 1926, Matilda Clavering 
in “ Engaged,” and the Lady in “ Our 
Dogs "; June, 1926, Mdme. Jacqueline 

Remon in “ There’s No Fool -”; 

Nov., 1926, Rose Trelawny in “ Tre- 
lawny of the ‘Wells’”; Mar., 1927, 
Lady Robert Chiselhurst in “ A Hen 
Upon a Steeple **; Sept., 1927, Barbara 
Cardale in “ The Golden Calf **; went 
to Australia, 1928, and appeared there 
in “ Our Betters,” “ Sexes and Sevens,” 
Lena in “ Victory,” the Femme de 
Chambre in “ Other Men's Wives,** 
Dora in “ Diplomacy,” Fernande in 
“ The Marionettes,** and Lady Caryll 
in “ The Voice from the Minaret ”; 
returned to England 1929, and made 
her reappearance in London, at the 
Adelphi, July, 1929, as Joyce Gilmore 
in “The Tiger in Men*'; Strand (for 
the Venturers), Feb., 1930, Camille in 
“ Camille in Roaring Camp **; Lyceum, 
Apr., 1930, Lady Panniford in “The 
Calendar**; Wyndham's, Nov., 1930. 
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Jacqueline Smith in "The Mouth¬ 
piece"; "Q," Feb., 1933, and Lyric, 
Mar., 1933, Gloria Fellowes in "Gay 
Love"; Prince's, May, 1933, appeared 
as Dora in a revival of "Diplomacy"; 
at the Comedy, Oct., 1933, succeeded 
Frances Day in "How D’You Do?"; 
"Q," May, 1935, played Eve Grant in 
"Putting Back the Clock"; July, 
1935, Lady Dare Bellingdon in "Con¬ 
flict"; subsequently toured in variety 
theatres with a repertory of songs; 
at Theatre Royal, Brighton, Dec., 1935, 
played Principal Boy in the panto¬ 
mime "Puss in Boots"; Covent Gar¬ 
den, Dec., 1936, played Julia in Roger 
Quilter’s opera of that name; St. 
James’s, June, 1937, Constance Nevins 
in "Yes, My Darling Daughter"; 
Opera House, Boston, Mass., Nov., 
1937, appeared in "Three Waltzes"; 
Shubert, New York, June, 1942, 
played Heroica in "By Jupiter"; 
Nixon, Pittsburgh, Dec., 1943, Mrs. 
Ptolemy in "A Lady Comes Home"; 
Cox, Cincinnati, Apr., 1944, Beatrice 
Lacy in "Rebecca," which she sub¬ 
sequently again played at the Ethel 
Barrymore, New York, Jan., 1945; 
Booth, Mar., 1945, Myrtle Weaver in 
"The Deep Mrs. Sykes"; Music Box, 
Sept., 1947, succeeded Ann Mason as 
Phyllis McKinley in "John Loves 
Mary"; Biltmore, Los Angeles, June, 
1950, Mrs. Bridgenorth in "Getting 
Married" ; Playhouse, Wilmington, Dec. 
1950, Jane Dupre in "Four Twelves 
Are 48"; A.N.T.A. Playhouse, New 
York, May, 1951, again played Mrs. 
Bridgenorth in "Getting Married"; 
at the Nixon, Pittsburg, Oct., 1952, 
replaced Cathleen Nesbitt in "Gigi", 
Royale, New York, Jan , 1954, played 
Alice Venning in "The Starcross 
Story"; Broadway Congregational 
Church, Oct., 1956, Clodesuida m 
"Thor, with Angels"; Studebaker, 
Apr., 1957, played the Mother in "The 
Guardsman"; Alley, Houston, Oct., 
1957, in a limited run, played Mrs. St. 
Maugham in "The Chalk Garden" and 
in 1958, the title-role of "The Mad¬ 
woman of Chaillot"; York Playhouse, 
N.Y., 1958, replaced Ann Harding as 
Mrs. Venable in "Suddenly Last 
Summer," and Grace Lancaster in 
"Something Unspoken," in the double 
bill "Garden District"; took over 


the role of Mrs. Higgins in the U.S.- 
Canadian tour of "My Fair Lady" 
in 1959, and remained with the com¬ 
pany until the tour ended in Toronto, 
1963; has also appeared in pictures. 
Hobbies Furniture and antiques. 
Recreation' Music. Address: c/o 
Actors Equity Association, 165 West 
46th Street, New York 10036, U.S.A. 

BARBOUR, Joyce, actress; b. Bir¬ 
mingham, 27 Mar., 1901; m. Richard 
Bird; made her first appearance on 
the stage at Birmingham, Christmas, 
1914, as a Fairy in pantomime; made 
her first appearance in London at the 
Gaiety Theatre, 28 Apr., 1915, in 
the chorus of "To-night’s the Night"; 
at the same theatre, Sept , 1916, 
played Ethel Emily in "Theodore and 
Co."; at the Prince of Wales’s, Dec., 
1917, played in "Yes, Uncle"; at 
the Shaftesbury, Sept., 1919, played 
Phyllis Vesey in " Baby Bunting " ; 
the following year she went to the 
Empire, to understudy Edith Day in 
" Irene," and played the part for eight 
weeks; was then engaged for the 
Vaudeville, where she appeared from 
1920-1, in "Jumble Sale," "Puss- 
Puss," and " Now and Then " ; at 
the New Oxford Theatre. Dec., 1921, 
played Maid Marian in " The Babes 
in the Wood," and also appeared there. 
Mar., 1922, m " Mayfair and 
Montmartre "; she next toured as Sally 
in the musical play of that name, and 
on her return to London appeared at 
the Duke of York’s, Dec., 1923, in 
" London Calling " ; went to America 
Aug., 1924, and appeared at the Maxine 
Elliott Theatre, 1 Sept., 1924, as Violet 
Dering in " Havoc "; Shubert, Feb., 
1925, played Florence Horridge in 
" Sky-High "; returned to London, 
and appeared at the Vaudeville, Sept., 

1925, in " The Punch Bowl " ; Feb., 

1926, played in " R.S.V.P." ; Queen’s, 
Nov., 1926, Florence Cole in " Queen 
High"; London Hippodrome, July, 

1927, in " Shake Your Feet"; again 
went to New York, and appeared as 
the Mansfield Theatre, Apr., 1928 at, 
Edna Stevens in " Present Arms "; 
Alvin Theatre, Mar., 1929, Rita Con¬ 
way in "Spring is Here"; Craig 
Theatre, Apr., 1930, Fanchon in 
“Jonica"; reappeared in London, at 
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the Adelphi. Dec., 1930, in “Ever 
Green"; in Sept., 1931, toured as 
Violet Hildegarde in "Fifty Million 
Frenchmen"; May, 1932, toured in 
"Fanfare," and appeared in the same 
piece at the Prince Edward Theatre, 
June, 1932; Adelphi, Sept., 1932, 
appeared in "Words and Music"; 
Shaftesbury, Nov., 1933, Myra 
Arundell in "Hay Fever"; West¬ 
minster, Jan., 1934, Florrie Sands in 
"Saturday's Children"; Aldwych, 
Mar., 1934, Eleanor in "Indoor Fire¬ 
works"; Piccadilly (for Repertory 
Players), Nov., 1934, Guinevere in 
"Our Mutual Father"; at the Theatre 
Royal, Glasgow, Dec., 1934, appeared 
in pantomime for the first time, 
playing Principal Boy in "Goody 
Two Shoes"; at the Cambridge, 
Apr., 1935, succeeded Angela Bad- 
deley as Schatze in "The Greeks Had 
a Word For It"; Coliseum, Nov., 
1935, played Lucretia Harbottle in 
"Twenty to One"; Ambassadors', 
Aug., 1936, Mrs. Gill in "The Two 
Bouquets"; Strand (for Repertory 
Players), Jan., and Wyndham’s, Feb., 
1937, Alice in "George and Margaret," 
which ran for two years; St. James’s, 
May, 1939, Germaine in " Sixth Floor " ; 
Strand, Aug., 1939, Belle Plumb in 
"Spotted Dick"; Richmond, Apr., 
1940, Mrs. Elizabeth Portal in "Blue 
Goose"; Prince of Wales's, Birming¬ 
ham, June, 1940, Harriet Hastings in 
"Counter Attractions"; London 
Hippodrome, Nov., 1942, Maggie Wat¬ 
son in "Let's Face It"; Wyndham's, 
Feb., 1944, Mrs. Ferguson in "A 
Soldier for Christmas"; Duchess, 
Sept., 1945, Madame Arcati in "Blithe 
Spirit"; toured, June, 1946, in 
"Fools Rush In," and appeared in this 
play, as Angela, at the Fortune, Sept., 
1946; Apollo, Mar., 1949, succeeded 
Margaret Rutherford as Miss White- 
church in "The Happiest Days of Your 
Life"; Vaudeville, Apr., 1950, played 
Mrs. Daggett in "Cry Liberty"; 
toured, July, 1950, as Veta Louise 
Simmons in "Harvey"; Royal, Brigh¬ 
ton, and Hippodrome, Golders Green, 
Mar., 1951, played Mrs. Mornington- 
Gough in "Winter Sport"; Royal 
Court, Nov., 1952, Edith Connaught 
in "A Kiss for Adele"; Grand, 
Blackpool, June, 1954, Doris Archer 


in "The Archers"; Devonshire Park 
Theatre, Eastbourne, and Streatham 
Hill, Aug., 1955, Emma Bunce in 
"Double Crossing"; Duchess, May, 
1956, played Miss Hoadley in "The 
Silver Whistle"; Victoria Palace, 
June, 1956, Lady Grame in "Jubilee 
Girl"; New, Oxford, Sept., 1956, 
Nellie Fleishmann in "Your Young 
Wife"; Wyndham’s, Dec., 1956, (for 
the Repertory Players') played Mrs. 
Dempster in "Shadow of Fear"; 
Winter Garden, Feb., 1958, Mrs. 
Hobbe and Mrs. Torrance in "Hunter’s 
Moon"; Players, Dec., 1964, Lady 
Brockhurst in "Divorce Me, Darling"; 
has also appeared in films. Address: 
c/o I.F.A. Ltd., 11-12 Hanover Street, 
London, W.l. 

BARD ON, Henry, b. Cesky Tesin, 
Czechoslovakia, 19 June, 1923; s. of 
Jan Bardon and his wife Helena 
(Peter); e. Dundee College of Art; m. 
Stephanie Bidmead; formerly a 
painter; designed his first stage pro¬ 
duction, "The Firstborn," at Perth 
Rep., Oct., 1950; he designed his first 
London production, "Everything in the 
Garden," in 1962, and has 
since designed in London unless 
otherwise stated: "Love's Labour's 
Lost," 1962; "Naked," "Much Ado 
About Nothing," "Escape From 
Eden," 1963; "Henry V," "The 
Taming of the Shrew," "Games," 1964; 
"Miss Julie," "Ride A Cock Horse," 
1965; "A Midsummer Night's Dream," 
1966; "Cyrano de Bergerac," 1967; 
"Anne of Green Gables," "Phil the 
Fluter," 1969; "Who Killed Santa 
Claus," 1970; in addition he has 
designed for both the Royal Opera and 
the Royal Ballet, for Glyndebourne 
and for opera houses in many other 
countries; costume designer for the 
film "Fathom," 1966. Recreation * 
Classical guitar, music, films. Address: 
16 Meredyth Road, London, S.W.13. 

BARKER, Clive, actor, director and 
dramatic writer; b. Middlesbrough, 
Yorks., 29 June, 1931; s. of Samuel 
Lawrence Barker and his wife Lily 
(Dawson); e. Acklam Hall G.S., 
Middlesbrough; m. Josephine Smith; 
formerly a civil servant; first appeared 
on the stage as the Messenger in the 
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Theatre workshop production of "The 
Sheep-Well," Theatre Royal, Strat¬ 
ford, Sept., 1955; subsequently played 
various small parts with the company, 
including the Burglar in "The Good 
Soldier Schweik," Oct., 1955, in which 
part he made his first West End 
appearance in Mar., 1956 at the Duke 
of York’s; Wyndham’s, Oct., 1958, 
played the Volunteer in "The 
Hostage"; 1964, joined the cast of 
"Oh, What a Lovely War 1 " at the 
same theatre; Shaftesbury, Dec., 1965, 
played a seer and a Scot in "Twang !"; 
Ambiance, April 1970, Foot in "After 
Magritte"; made his debut as a 
director at the Marlowe, Canterbury, 
Dec., 1960, with "A Clean Kill"; has 
since directed "The Lion in Love," 
(Royal Court), 1960; "The Police," 
1961; "Enter Solly Gold," 1962; "The 
Good Woman of Szechwan," 1964; 
author of a television play, "The Queen 
Street Girls"; Festival Organiser, 
1960-63, for Centre 42; Director of 
Courses, National Youth Theatre; 
Lecturer in Drama, University of 
Birmingham, 1966- . Recreation * 

Cricket. Address: 50 Blenheim Road, 
Moseley, Birmingham, 13. Telephone 
No.: 021-449 1648. 

BARKER, Ronnie, actor; b. Bedford, 
25 Sept., 1929; s. of Leonard William 
Barker and his wife Edith Eleanor 
(Carter); e Oxford City H.S.; m. Joy 
Tubb; formerly a bank clerk; made his 
first professional appearance in 
"Quality Street" at the Aylesbury 
Repertory Theatre, 1948; first London 
appearance, Arts, 9 June, 1955 as the 
Chanty man and Joe Silva in "Mourning 
Becomes Electra"; Apollo, Nov., 1955, 
played the Farmer in "Summertime"; 
Arts, Dec., 1955, the Gypsy Man in 
"Listen to the Wind"; Savoy, Nov., 

1956. Mr. Thwaites in "Double Image" ; 
Phoenix, Apr., 1957, three parts in 
"Camino Real"; Royal Court, Sept., 

1957, Perigord in "Nekrassov"; same 
theatre, Dec., 1957, Drakes in "Ly- 
sistrata"; Lyric, July 1958, Roberto- 
les-Diams in "Irma la Douce"; Royal 
Court, Oct., 1960, Nikolai Triletski in 
"Platonov"; Phoenix, Apr., 1961, and 
later at the Comedy, appeared in the 
revue "On the Brighter Side"; Royal 
Court, Jan., 1962, Quince in "A 


Midsummer Night's Dream", May 
Fair, Mar., 1964, Bob Acres in "All in 
Love"; Arts, Aug., 1964, Lord 
Slingsby-Craddock m "Mr. Whatnot"; 
Theatre Royal, Stratford E, Feb., 1966, 
Alf Always in "Sweet Fanny Adams"; 
Criterion, Jun., 1968, Birdboot in "The 
Real Inspector Hound"; films, since 
1957, include "A Home of Your Own" 
and "Futtock's End"; has made 
numerous appearances on television 
since 1958, notably in various David 
Frost programmes, to which he has 
contributed sketches, and several 
series of his own, including "Hark at 
Barker". Hobby: Deltiology. Address: 
c/o Peter Eade Ltd., 9 Cork Street, 
London, W.l. Telephone Ko.‘ 01-734 
2858. 


BARKWORTH, Peter, actor; b. 
Margate, Kent, 14 Jan , 1929; s. of 
Walter Wynn Barkworth and his wife 
Irene May (Brown); e. Stockport; 
made his first appearance on the stage 
while still at school at the Hippodrome, 
Stockport, 1942, in "For What We 
Are"; studied for the stage at the 
Royal Academy of Dramatic Art, 
1946-8; began his career with the 
Folkestone Repertory Company, 1948; 
was for two years a member of the 
Sheffield Repertory Theatre Company, 
and also appeared at the "Q" and 
Palmer's Green; made his first West 
End appearance at the Aldwych, Oct., 
1952, as Gaston Probert m "Letter 
From Pans"; Savoy, Feb., 1953, 
played Gerald Arbuthnot m " A Woman 
of No Importance"; Aldwych, Apr., 
1954, Stefan in "The Dark is Light 
Enough"; Lyric, May, 1955, played 
Paul Cassagnon in "My Three Angels"; 
Lyric, Hammersmith, Feb., 1956, 
Bentley Summerhaysin "Misalliance"; 
Lyric, Apr., 1956, played Captain 
Christopher Mortlock m "South Sea 
Bubble"; at the Phoenix, Sept., 
1957, played Bernard Taggart-Stuart 
in "Roar Like a Dove," which ran for 
over 1,000 performances; at the same 
theatre, Dec., 1960, played Victor in 
"The Geese Are Getting Fat"; Hay- 
market, Apr., 1962, played Sir Ben¬ 
jamin Backbite in the revival of "The 
School for Scandal," subsequently 
making his first Appearance in New 
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York at the Majestic, Jan., 1963, in the 
same production, also playing the part 
of Careless; English tour, Mar., 1964, 
David Armitage in “Everything Hap¬ 
pens on Friday”; Globe, May, 1965, 
Oliver in “The Chinese Prime Minis¬ 
ter”; toured, Apr., 1967, as Rev. 
Arthur Humphrey in “Ill Get My 
Man”; films in which he has appeared 
include: “A Touch of Larceny,” 

“No Love For Johnnie,” “Tiara 
Tahiti,” “Where Eagles Dare,” etc.; 
made his first appearance on television 
in 1960, and he has since been seen in 
“The Funambulists,” “Dr. Aitkinson's 
Daughter,” “The Power Game,” “Man¬ 
hunt,” etc. Favourite part: Bernard 
Taggart-Stuart in “Roar Like a 
Dove.” Recreations: Walking, squash, 
music, painting. Address: 47 Flask 
Walk, Hampstead, London, N.W.3. 
Telephone No .* 01-794 4591. 

BARNABE, Bruno, actor; b. Lon¬ 
don, 3 Apr., 1905; 5. of Louis Vincent 
Bamabe and his wife Tina (Bendi); 
e. London; m. Avice Landon ; 
studied for the stage at the Royal 
Academy of Dramatic Art; made his 
first appearance on the stage at the 
Royalty Theatre, 4 Apr., 1927, as the 
Wedding Guest in “The Dybbuk”; 
toured with Ben Greet's Pastoral 
Players, 1928, playing Romeo, Bas- 
sanio, etc.; went to Egypt, Oct., 1928, 
with Robert Atkins* Shakespearean 
company, and played Orlando, Laertes, 
etc.; appeared at the Gate Theatre, 
1929, in “Fashion,** “Twenty Below,*' 
“12,000,** etc.; went to America with 
Ben Greet, 1929, and first appeared in 
New York, at Columbia University, 
as Everyman; during 1930, played 
in Hollywood, subsequently touring 
through the Western States, in “Bird 
of Flame’*; toured in the United 
States, 1931, with the Shakespeare 
Memorial company, from Stratford- 
on-Avon; returned to England, and 
appeared at Stratford-on-Avon, 1932, 
as Slender, Lucentio, Launcelot Gobbo, 
Autolycus, Feste, etc.; Kingsway, Oct., 
1932, played Colonel House in “Ver¬ 
sailles,** and Nov., 1932, Paul in 
“Fraulein Elsa”; Gate Theatre, 1933, 
played in “Hinkemann,” “I Hate 
Men,** “Peter’s Parade,” etc.; Lyric, 
Aug., 1933, Baron von During in “The 


Ace”; Apollo, Dec., 1933, Butler in 
“Escape Me Never** and Playhouse, 

1934, took over Emile in “Libel”; 
Royalty, 1934, played Carl in “As You 
Desire Me”; Shubert, New York, Jan., 

1935, again played in “Escape Me 
Never”; appeared at the Criterion, 
Oct., 1935, for a time, as Schimmelmann 
in “Nina”; at the Intimate, Palmer’s 
Green, 1936, played Bolingbroke in 
“Richard of Bordeaux'*; toured in 
Australia and New Zealand, 1937-8, 
with Fay Compton’s Company, as 
Prince Albert in “Victoria Regina” 
and in “To-night at 8.30,” “George and 
Margaret,” etc.; at the “Q,” 1938, 
played Paul in “Call It a Day”; 
Streatham Hill, Apr., 1940, Godfrey 
Kneller in “In Good King Charles's 
Golden Days”; Apollo, Aug., 1940, 
Baron von Alveston in *‘Margin for 
Error”; during 1940-2, appeared at 
the Theatre Royal, Windsor, playing 
Maxim de Winter in “Rebecca,” 
Captain Vanbrugh in “Viceroy Sarah,” 
Meister in “The Ringer,” Sergius in 
“Arms and the Man,” etc.; served in 
H.M. Forces, 1942-6; re-appeared 
in London, at the Arts Theatre, Aug., 
1946, as Vanhattan in “The Apple 
Cart”; Strand, Aug., 1947, played 
Gary Bryce in “Separate Rooms”; 
Prince of Wales, Jan., 1948, Pablo 
Juarez in “Diamond Lil”, Arts, 
Ipswich, Nov., 1948, directed “The 
Rose Without a Thorn”; Toynbee 
Hall, London, Feb., 1949, played the 
titl c-rdle in “Abraham Lincoln” ; Duke 
of York’s, June, 1949, Richard Carling 
in “The Third Visitor”; Bedford, 
Camden Town, Mar., 1950, Sir Francis 
Levison in “East Lynne”; Grand 
Theatre, Southampton, 1951-3, played 
leading parts in four seasons of reper¬ 
tory; toured, 1953, as Romainville 
n “Ring Round the Moon”; Arts, 
London, May, 1954, Dan Kempton in 
“The Sun Room”; Grand, Croydon, 
May, 1954, Ivan Boroslavic in “The 
Queen of Calabash Island”; Arts, 
June, 1954, and at the St. James's 
the following month, played the 
Leading Actor in “Six Characters In 
Search of an Author”; Royal, Wind¬ 
sor, Sept.-Nov., 1954, Sir Pomeroy 
Jones in “Angels In Love” and Jan 
Letzaresco in “Dear Charles”; Stoll, 
Dec., 1954, Mr. Bong in “Noddy in 
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Toyland”; Royal, Windsor, Mar.- 
July, 1955, John Williams in “The Con¬ 
science of the King,” William Corder in 
“Maria Marten” and Dr. Chumely in 
“Harvey”; Royal, Windsor, 1956-9, 
played the following parts: West in 
“The Trial of Mary Dugan,” Clifford 
Armitage in “Light's O’ London,” 
Baron Foehn in “The Eagle has Two 
Heads,” Michael Ambnon in “Don’t 
Listen, Ladies,” Zamario in “His 
Excellency,” Dr. Grenock in “Mr. 
Kettle and Mrs. Moon,” Mr. Wembley 
in “Man Alive,” Inspector Bouchard 
in “Hotel Paradiso,” John Mallorie in 
“A Day in the Life Of . . Duke of 
York’s, June, 1962, played Harry in 
“The Cigarette Girl”; Thorndike, 
Leatherhead, 1968, Mr. Purdie in 
“Sport of Kings”; Theatre Royal, 
Windsor, 1969, played Velasco in 
“Barefoot in the Park” and M. 
Maingot in “French Without Tears”; 
first appeared in films, 1927, and on 
television, 1937; subsequently seen in 
numerous pictures and television 
shows; has also broadcast frequently. 
Recreations. Writing, reading, sketch¬ 
ing and designing stage-settings. Ad¬ 
dress: 8 Walpole Gardens, Twicken¬ 
ham, Middlesex. Telephone No.: 01 -894 
3738. 

BARNES, Peter, dramatist, b. 
London, 10 Jan., 1931; s. of Frederick 
Barnes and his wife Martha (Miller), m. 
Charlotte Barnes, is the author of the 
following plays: “Sclerosis” (one-act), 
1965; “The Ruling Class,” 1968; 
“Leonardo's Last Supper” (one-act) 
and “Noonday Demons” (one-act), 
1969; “Lulu” (adapted from Wede¬ 
kind), 1970; co-directed his adaptation 
of this play at Nottingham Playhouse, 
Oct., 1970; the production subse¬ 
quently transferred to London. 
Address: 7 Archery Close, Connaught 
Street, London, W.2. 

BARR, Patrick, actor; b. Akola, 
India, 13 Feb., 1908; s. of Alexander 
David St. Clair Barr and his wife 
Marjory (Birley); e. Radley and 
Trinity College, Oxford; m. Ann Jean 
Williams; was formerly an engineer; 
made his first appearance on the stage 
at the "Q” Theatre, 27 Feb., 1933, in 
“Miss Black's Son,” and in Mar., 


appeared as Mr. Harvey in “Francis 
Thompson,” subsequently playing the 
same part at the Royalty, Mar., 1933; 
Shaftesbury, Nov., 1934, played Ro¬ 
berto Cavalcanti in “For Ever”; 
Vaudeville, Feb., 1935, Tony Cornell 
in “Summer’s Lease”; Westminster, 
Mar., 1935, and Daly’s, May, 1935, 
Robin Phillimore in “Chase the Ace”; 
“Q,” Feb., 1936, Guy in “Children to 
Bless You”; Old Vic., Oct., 1936, Mr. 
Dorilant in “The Country Wife”; 
went to the United States, and made 
his first appearance in New York, at 
the Music Box, Mar., 1937, as Stephen 
Horka in “Young Madame Conti”; 
Lyric, Mar., 1939, played Rod Shuffle- 
penny in “The Jealous God”; Strand, 
Aug., 1939, Mike in “Spotted Dick”; 
“Q,” June, 1940, Ronnie Holt in 
“House Party”; re-appeared on the 
stage at the Apollo, July, 1945, as 
Victor Prynne in “Private Lives”; 
Piccadilly, May, 1946, played Blake 
Ritchie in “ Portrait in Black”; Lyric, 
Hammersmith, Mar., 1947, Peter Ros- 
siter in “The Rossiters”; Wyndham's, 
July, 1947, Howard Merrick in “Deep 
Are the Roots”; Arts, Jan., 1948, 
Oliver in “Invitation to a Voyage”; 
Cambridge, Aug., 1948, Bill Jackson, 
M.P., in “Troublein the House”; New 
Lindsey, Dec., 1948, Jason Otis in 
“Jason”; Hippodrome, June, 1949, 
played Martin Nash in “Her Excel¬ 
lency”; Saville, Mar., 1950, appeared 
as Russell Wain in “The Platinum 
Set”; Embassy, Feb., 1951, played 
Major Gerald Craven, D.S.O., in “Iron 
Curtain”; Saville, July, 1955, Frank 
in “The Shadow of Doubt”; Lyric, 
Hammersmith, June, 1958, “Danny” 
Corrigan in ‘‘Honour Bright’'; Phoenix 
July, 1958, took over Lord Dungavel 
from John McCallum in “Roar Like 
a Dove,” and played until Mar., 1960; 
Richmond, May, 1962, played Hurst 
in “The Clostin Case”; Arnaud, 
Guildford, Oct., 1967, Rev. Winemiller 
in “The Eccentricities of a Nightin¬ 
gale”; Feb., 1970, became a member 
of the Royal Shakespeare Company, 
appearing that season at Stratford 
as Escalus in “Measure for Measure,” 
the Bishop of Ely in “Richard III,” 
(April), King Hamlet and others in 
“Hamlet” (June), and as Alonso in “The 
Tempest,” (Oct.) * first appeared in 
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films, 1935; has made numerous TV 
appearances. Address: 1 Coleherne 
Court, London, S.W.5. Telephone No.: 
01-373 7156 


BARR, Richard (ne Baer), director 
and producer; b. Washington, D.C., 
6 Sept., 1917; s. of David Alphonse 
Baer and his wife Ruth Nanette (Israel); 
e. Princeton, New Jersey; began his 
career as an actor with Orson Welles's 
Mercury Theatre Company, making his 
stage d£but at the Mercury, New 
York, Nov., 1938, in “Danton’s 
Death,” and remaining with the com¬ 
pany until 1941; served in the U.S. 
Army Air Force, 1941-6, and became 
head of the Air Force motion picture 
unit; at the City Center, New York, 
Jan., 1948, directed “Volpone” (also 
co-adapted), “Angel Street,” and Feb., 

1948, “The Bear”; Booth, Feb., 

1949, directed ‘‘Richard III”; Arena, 

1950, directed “Arms and the Man”; 
1950-2, directed plays for stock com¬ 
panies, and produced and directed 
“package” shows with Ethel Waters, 
Sylvia Sidney, etc.; at the Broadway 
Tabernacle Church, 1954, directed 
“The Boy with a Cart”; between 
1952-9, co-produced (with Charles 
Bowden) the following: “At Home 
with Ethel Waters” (also directed), 
1953; “Ruth Draper and Her Company 
of Characters,” “Ruth Draper and Paul 
Draper,” 1954; “All in One” (triple¬ 
bill), 1955; “Fallen Angels,” “Hotel 
Paradiso,” 1957; “Auntie Mame” 
(tours), 1958; in 1959, formed a pro¬ 
duction company. Theatre 1960, with 
Clinton Wilder, and produced the 
following plays: “Krapp's Last Tape,” 
“The Zoo Story,” “The Killer,” 1960; 
“The Sudden End of Anne Cinquefoil,” 
“The American Dream” (one-act), 
“Bartleby” (opera, one-act), “The 
Death of Bessie Smith” (one-act), The 
Valerie Bettis Dance Theatre , “Gallow’s 
Humor,” 1961; at the Cherry Lane, 
Feb., 1962, under the title of “Theatre 
of the Absurd” the same company 
presented the following plays in reper¬ 
tory: “Endgame,” “Bertha,” “Gal- 
low’s Humor,” “The Sandbox,” 
“Deathwatch,” “Picnic on the Battle¬ 
field,” “The American Dream,” “The 
Zoo Story” (also directed), and “The 


Killer” (also directed); also co-pro¬ 
duced “Who’s Afraid of Virginia 
Woolf?” “Whisper into My Good 
Ear” and “Mrs. Dally Has a Lover” 
(double-bill), 1962; “Like Other 
People,” “The American Dream,” 
“The Zoo Story” (also directed), “Cor¬ 
ruption in the Palace of Justice,” 1963; 
in 1963, Edward Albee joined the 
partnership, and the company has 
since produced: “Play” and “The 
Lover” (double-bill), “Funnyhouse of a 
Negro,” “Who’s Afraid of Virginia 
Woolf?” (London), “Two Execu¬ 
tioners,” “The Dutchman,” “The 
Giants Dance,” 1964; “Lovey” and 
“Hunting the Jingo Bird” (double-bill), 
“Do Not Pass Go,” “That Thing at the 
Cherry Lane,” “Happy Days,” “Up 
to Thursday,” “Balls,” “Home Free!” 
“Pigeons,” “Conenco Was Here to 
Stay,” 1965; “Malcolm,” “The Long 
Christmas Dinner, ” “ Queens of France, ’ ’ 
“The Happy Journey from Trenton 
to Camden,” “A Delicate Balance,” 
“The Butter and Egg Man,” “Match 
Play,” “A Party for Divorce,” “Night 
of the Dunce,” 1966, “The Rimers of 
Eldritch,” “The Party on Greenwich 
Avenue,” “Johnny No-Trump,” 
“Everything in the Garden,” 1967; 
“The Boys in the Band,” “Private 
Lives” (directed), and, as co-producer 
of the Playwrights Repertory, “Box,” 
“Quotations from Chairman Mao Tse- 
Tung,” “The Death of Bessie Smith,” 
“The American Dream,” “Krapp's 
Last Tape,” “The Zoo Story,” “Happy 
Days,” 1968; “The Front Page,” 
1969; as co-producer of The Play¬ 
wrights Unit, “Water Color” and 
“Criss-Crossing,” 1970; has also pro¬ 
duced tours of the Paul Taylor Dance 
Company, and the Jeff Duncan Dance 
Company ; elected President of The 
League of New York Theaters, Feb., 
1967, and during his term instituted a 
number of progressive reforms; as 
a member of the Orson Welles Com¬ 
pany, he broadcast in the radio 
programme “War of the Worlds”; 
served as an executive assistant on the 
film “Citizen Kane”; in 1947, acted 
as dialogue director in films in Holly¬ 
wood, notably for “The Voice of the 
Turtle.” Address: 26 West 8th Street, 
New York, N.Y. 10011, U.S.A. Tele¬ 
phone No.: OR 4-3861. 
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BARRIE, Amanda (nde Broad bent), 
actress; b. Ashton-under-Lyme, 14 
Sept., 1939; d. of Hubert Howarth 
Broadbent and his wife Constance 
(Pike); e. St. Anne’s College, St. 
Anne’s-on-Sea, m. Robin Hunter; 
trained for the stage at the Cone- 
Ripman School; made her first 
appearance on the stage as a child 
in the chorus at Finsbury Park 
Empire; made her first appearance in 
the West End at the Phoenix, Apr., 
1961, m the revue “On the Brighter 
Side”; Duchess, Mar., 1963, appeared 
in the revue “See You Inside"; Adelphi, 
Sept., 1963, appeared in the revue “Six 
of One"; at the Lyric, 1964, she 
took over the leading part of Ilona 
Ritter in “She Loves Me"; joined 
the Bristol Old Vic Company, 1964, 
to play a number of parts in “Little by 
Little," Alice in “Hobson's Choice," 
and Lucy Lockit m “The Beggar’s 
Opera"; St. Martin’s, May, 1965, 
played Bridget in “A Public Mischief"; 
Apollo, Aug., 1965, played Ellen in 
“Any Wednesday", Palace, Watford, 
Dec , 1967, played the title part in 
“Aladdin" and. Mar , 1968, Amanda 
in “Private Lives", Sept., 1968 
toured as Sybil Merton in “Lord 
Arthur Savile’s Crime”; Johannes¬ 
burg, Summer 1969, played Sally 
Bowles in “Cabaret," returning to 
play Dandini in “Cinderella" at 
Golders Green (Dec.), May, 1970, 
toured in “The Mating Game"; 
Richmond, Sept., 1970, appeared in 
“Lady Audley’s Secret", she has also 
appeared in the films “Carry On Cleo," 
and “I Gotta Horse"; first appeared on 
television, 1956, and recent appear¬ 
ances include: “Ooh, La, La" and 
“Absolute Aggers and Tortcrs." Fav¬ 
ourite part: Lucy Lockit. Recreation' 
Horse racing. Club: Arts. Address: 
c/o Alec Grahame, Kavanagh Pro¬ 
ductions, 201 Regent Street, London, 
W.l. Telephone No. 01-734 7811. 

BART, Lionel, composer, lyricist, 
playwright; b. London, 1 Aug., 1930; 
began his professional career at the 
Theatre Royal, Stratford, E, Feb., 
1959, writing the lyrics and music 
for “Fings Ain’t Wot They Used T' Be," 
which was revived at the same theatre, 
Dec., 1959, and transferred to the 


Garrick Theatre, Feb., 1960, where it 
ran for over two years; he is also the 
author of the following: “Lock Up 
Your Daughters!" (lyrics), 1959; 
“Oliver!" (book, lyrics, and music), 
1960; “Blitz" (co-author of the book, 
lyrics, music, and co-directed), 1962; 
“Merry Roosters Panto" (some lyrics, 
and music), 1963; “Maggie May" 
(music and songwords), 1964; “Twang!" 
(book, music, and songwords), 1965; 
“Lock Up Your Daughters!" was also 
produced on an out-of-town tour in the 
United States, 1960, and revived in 
London, at the Mermaid, Mar., 1969; 
“Oliver 1 " (New York, Imperial), 1963, 
and English tour, Nov., 1966; “La 
Strada" (music and lyrics), New York, 
1969, he is the composer of the 
following film scores: “The Tommy 
Steele Story," “The Duke Wore 
Jeans," “Tommy the Toreador," 
“Oliver!"; composer of the title 
songs “From Russia With Love," and 
“Man in the Middle"; he received the 
Ivor Novello Award for the follow¬ 
ing: “Lock Up Your Daughters!" 
“Oliver!" “Blitz"; received the An¬ 
toinette Perry Award, for the Best 
Musical of 1963 and a Gold Disc for 
album sales, with “Oliver!" 

BARTON, John, director and dram¬ 
atic adapter; b London, 26 Nov., 1928; 
5. of Sir Harold Montagu Barton and 
his wife Joyce (Wale), e Eton College, 
and King’s College, Cambridge; m. 
Anne Righter; Fellow of King’s College, 
Cambridge, 1954-60; directed his first 
production at the A.D.C. Theatre, Cam¬ 
bridge, 1949, while at Cambridge direct¬ 
ed and acted in many productions for 
the Marlowe Society and A.D.C.; at the 
Westminster, July, 1953, directed 
his first London production, “Henry 
V," for the Elizabethan Theatre 
Company, Shakespeare Memorial 
Theatre, Stratford-on-Avon, June, 

1960, directed “The Taming of the 
Shrew"; Aldwych, Mar., 1961, devised 
and took part in the Anthology, “The 
Hollow Crown"; Salder’s Wells, Nov., 

1961, directed “Carmen"; Aldwych, 
Mar., 1962, directed and Narrator in 
“The Art of Seduction"; at the 
Belgrade, Coventry Festival, June, 

1962, devised and took part in “The 
Vagaries of Love*’; made his first 
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appearance in New York, at the 
Henry Miller Theatre, Jan., 1963, in 
‘‘The Hollow Crown”; R.S.C., Strat- 
ford-on-Avon, July, 1963, adapted, 
edited and assisted in the direction of 
‘‘The Wars of the Roses”; R.S.C., 
Stratford-on-Avon, 1964, co-directed 
‘‘Richard II” and ‘‘Henry IV” (Parts I 
and II), ‘‘Henry V,” and ‘‘The Wars 
of the Roses”; R.S.C., Stratford- 
on-Avon, April, 1965, directed ‘‘Love's 
Labour's Lost”; Aldwych, May, 1965, 
co-directed “Henry V”; Stratford, 
1966, co-directed “Henry IV” (Parts I 
and II) and adapted text for “The 
Revengers’ Tragedy”; 1967-8, directed 
“Coriolanus” and “All’s Well That 
Ends Well” (also at the Aldwych); 
1968-9, directed “Julius Caesar,” and 
“Troilus and Cressida” (also at the Ald¬ 
wych); 1969-70, directed “Twelfth 
Night” (also Aldwych) and “When 
Thou Art King” (adapted from 
“Henry IV,, Parts I and II, and 
“Henry V”); April, 1970, directed 
“Measure For Measure”; Oct., 1970, 
directed “The Tempest”; Drama 
Lecturer at University of Berkeley, 
California, 1953-4; Associate Director 
of The Royal Shakespeare Company 
since 1964; 1968-71, Company Di¬ 

rector of the R.S.C. at Stratford. 
Address: 14 De Walden Court, 85 
New Cavendish Street, London, W.l. 
Telephone No.: 01-636 7031. 

BASEHART, Richard, actor; b . 
Zanesville, Ohio, 31 Aug., 1919; s. of 
Harry T. Basehart and his wife Mae 
(Wetherald); e. Zanesville public 
schools; m. (1) Stephanie Klein (dec.); 
(2) Valentina Cortesa (mar. dis.); (3) 
Diana Lotery; first appeared on the 
stage with the Wright Players Stock 
Company in Zanesville, 1932; joined 
the Hedgerow Theatre, Moylan, Pa., 
and played in repertory there, 1938-42; 
made his New York debut at the 
Windsor, 3 Feb., 1943, as Weiler in 
“Counterattack”; Belasco, Sept., 1943, 
Sergeant Hauptmann in “Land of 
Fame”; Shubert, Oct., 1943, joined the 
cast of Margaret Webster’s production 
of “Othello”; 48th Street, Feb., 1944, 
Kip in “Take It As It Comes”; 
Mansfield, May, 1944, Steven Ames in 
“Hickory Stick” Hudson, Jan., 1945, 
Lachlan in “The Hasty Heart”; 


Playhouse, Jan., 1948, Steve Decker in 
“The Survivors”; Belasco, Feb., 1958, 
Charles Morrow in “The Day the 
Money Stopped”; American Shake¬ 
speare Festival, Stratford, Conn., Jun., 
1962, title role of “Richard II”, 
Mark Taper Forum, I .os Angeles, 1969, 
played in “Uncle Vanya”; received the 
Variety New York Drama Critics Poll 
for “The Hasty Heart”; made his film 
debut in “Cry Wolf,” 1946, and since 
has made many films, including “He 
walked by Night,” “Decision Before 
Dawn,” “Titanic,” “La Strada,” “II 
Bidone,” “Moby Dick,” “The Brothers 
Karamazov,” “The Satan Bug,” etc.; 
has appeared regularly on television 
since 1957 in such dramatic productions 
as “So Soon to Die,” “A Dream of 
Treason,” “The Men in White,” “He 
Who Gets Slapped,” “The Light That 
Failed,” the long-con tmuing series 
Voyage to the Bottom of the Sea, “Sole 
Survivor,” “The Andersonville Trial,” 
etc. Recreations: Reading, tennis, and 
swimming. Address: Jack Fields 
Agency, Beverly Hills, Calif., U.S.A. 

BASS, Alfred, actor; b. London, 8 
Apr., 1921; s. of Jacob Bass and his 
wife Ada (Miller); e. elementary 
school, Bethnal Green; m. Beryl 
Margaret Bryson; had considerable 
amateur experience before making his 
first professional appearance at the 
Unity Theatre, 1939, as Izzie in “ Plant 
in the Sun”; at the Arts Theatre, 
July, 1943, scored a striking success 
when he appeared as Buster King in 
“Buster”; Playhouse, Sept., 1943, 
succeeded Harry Ross as Cohen in 
“Mr. Bolfry”; Playhouse, Liverpool, 
1945, appeared with the Liverpool Old 
Vic company, and played Abel 
Drugger in “The Alchemist”; Unity, 
June, 1945, Rooky in “Alice in Thun- 
derland”; “Q,” Apr., 1947, Morgan 
in “Those Were the Days”; Duchess, 
June, 1947, Tilly in “He Who Gets 
Slapped”; Embassy, July, 1947, Fred 
Bassett in “Headlights on A.5”; 
Palace, Oct., 1947, Og in “Finian’s 
Rainbow ”; Stratford-on-Avon Mem¬ 
orial Theatre, 1948 season, played 
Gurney in “King John,” Launcelot 
Gobbo in “The Merchant of Venice,” 
Second Gravedigger in “Hamlet,” 
Grumio in “ The Taming of the Shrew,” 
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Autolycus in “The Winter’s Tale”; 
Embassy, Sept., 1949, Benjamin 
Brownstein in “ The Golden Door,” and 
Apr., 1950, Philip Anagnos in “The 
Gentle People’’; appeared in a number 
of parts at the Embassy, May, 1951— 
Apr., 1952; Lyric, Hammersmith, 
May, 1952, played Augustus Colpoys in 
“Trelawny of the ’Wells”’; Embassy, 
Apr., 1953, Jimmie Thomson in 
“Starched Aprons’’; Arts, June, 1953, 
played Fender in “The Bespoke Over¬ 
coat,’’ and repeated this performance 
at the Embassy, Jan., 1954 ; Embassy, 
Jan., 1955, appeared in “The World of 
Sholom Aleichem”; Duke of York’s, 
Sept., 1955, appeared in “The Punch 
Revue’’; Duchess, May, 1956, played 
Emmett in “The Silver Whistle’’; 
Her Majesty's, 1968, took over the 
part of Tevye in “Fiddler On the Roof”; 
first appeared in films 1937, in the 
Army Film Section, and lias since 
appeared in numerous pictures, includ¬ 
ing “The Lavender Hill Mob,” “The 
Bespoke Overcoat,’’ “Alfie” and “Up 
the Junction’’; television appearances 
include “Robin Hood,’’ “The Army 
Game,” “Bootsie and Snudge,’’ “A 
Midsummer Night's Dream,’’ etc. 
Recreation: All-round sports, and 

farming. Address- c/o Pamela Simons, 
189 Regent Street, London, W.l. 
Telephone No.: 01-734 2308. 

BATES, Alan, actor; b. Derbyshire, 
17 Feb., 1934 ; s. of Harold Arthur Bates 
and his wife Florence Mary (Wheat- 
croft) ; e. Herbert Strutt Grammar 
School, Belper, Derbyshire; m. Valerie 
Ward; studied for the stage at the 
Royal Academy of Dramatic Art; 
made his first appearance on the 
stage with the Midland Theatre 
Company, Coventry, 1955, in “You 
and Your Wife”; first appeared m 
London at the Royal Court, Apr., 
1956, as Simon Fellowes in the English 
Stage Company’s production, “The 
Mulberry Bush’’; as a member of the 
same company at the Royal Court, he 
played the following parts: Apr., 1956, 
Hopkins in “The Crucible’’; May, 
1956, Cliff Lewis in “Look Back in 
Anger”; June, 1§56, Stapleton in 
“Cards of Identity”; Dec., 1956, Mr. 
Harcourt in “The Country Wife”; 
May, 1957, Monsieur le Cracheton in 


“The Apollo de Bellac”; June, 1957 (in 
a Production without Decor) Dr. Brock 
in “Yes—and After”; at the World 
Youth Festival in Moscow, July, 1957, 
played his original part of Cliff 
in “Look Back in Anger” in the 
English Stage Company production; 
made his first appearance in New York, 
at the Lyceum Theatre, Oct., 1958, in 
the same part and play; following the 
successful New York run, he returned 
to England to appear at the Edinburgh 
Festival, Lyceum, 1958, as Edmund 
Tyrone in “Long Day’s Journey Into 
Night,” subsequently appearing in the 
same production at the Globe, Sept., 
1958; he received the Clarence Derwent 
Award, 1959, for his performance in 
this play; Arts, Apr., 1960, played 
Mick m “The Caretaker,” and trans¬ 
ferred with the production to the 
Duchess, May, 1960; Lyceum, New 
York, Oct., 1961, again played Mick 
in “The Caretaker”; Helen Hayes, 
New York, Dec., 1964, played Richard 
Ford in ‘“Poor Richard”; Saville, 
London, Aug., 1965, Adam in “The 
Four Seasons”; Stratford, Ontano, 
1967, Ford in “The Merry Wives of 
Windsor,” and Richard III; Royal 
Court, Apr., 1969, Andrew in “In 
Celebration”; Playhouse, Nottingham, 
Nov., 1970, and Cambridge Theatre, 
Jan., 1971, played Hamlet; first 
appeared in films, 1960, as Frank Rice 
in “The Entertainer,” he has since 
appeared in “A Kind of Loving,” 
“Zorba the Greek,” “Far From the 
Madding Crowd,” “The Fixer,” “Wo¬ 
men in Love,” “The Go-Between,” 
etc.; has made many television 
appearances, notably in “Look Back 
in Anger,” “The Wmd and the 
Rain,” and “A Memory of Two Mon¬ 
days.” Favourite parts: Cliff in “Look 
Back in Anger,” Edmund in “Long 
Day’s Journey Into Night,” Mick m 
“The Caretaker,” and Andrew m “In 
Celebration.” Recreations. Driving, 
tennis, swimming, riding. Address' 
c/o William Morris Agency Ltd., 4 
Savile Row, London, W.l. 

BATES, Michael, actor; b. Jhansi, 
UP, India, 4 Dec., 1920; s. of Harry 
Stuart Bates and his wife Sarah Clarke 
(Walker); e. Uppingham and St 
Catherine's Collegfe, Cambridge; m. 
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Margaret Chisholm; after war service, 
including four years with the Gurkhas 
(Hon. Major), made his first pro¬ 
fessional appearance at the Connaught, 
Worthing, Jan., 1947, as an officer of 
the law in “East Lynne”; at the 
Memorial Theatre, Stratford, 1948-52, 
first played Biondello in “The Taming 
of the Shrew,” later taking over 
Launcelot Gobbo in “The Merchant of 
Venice” and Autolycus in “The 
Winter’s Tale,” also touring Australia, 
1948; Elbow in “Measure for Measure” 
(also German tour), Bardolph in both 
parts of “Henry IV,” and “Henry V,” 
1951; Trinculo in “The Tempest,” 
Touchstone in “As You Like It,” 
Corbaccio in “Volpone,” 1952; in the 
inaugural season at Stratford, Ontario, 

1953, played Lafeu in “All’s Well that 
Ends Well” and the Lord Mayor of 
London in “Richard III”; Old Vic, 

1954, played Duke of York in “Richard 
II,” Gremio in “The Taming of the 
Shrew,” Costard in “Love's Labour's 
Lost” and Poins in “Henry IV,” (part 
I); Edinburgh Festival, 1955, Cheri- 
ander in “A Life in the Sun”; Fortune, 
Dec., 1955, the Chancellor in “Puss in 
Boots”; Winter Garden, May, 1956, 
Georges in “Hotel Paradiso”; Arts, 
Nov., 1956, Mr. Martin in “The Bald 
Prima Donna” and first furniture 
remover in “The New Tenant”; 
toured, 1959, as the Aide in “Visit to a 
Small Planet”; Royal Court, July, and 
New, Sept., 1959, Inspector of Police in 
“Look After Lulu”; toured, 1960, as 
the private detective in “Strip the 
Willow”; Royal Court, Apr., and 
Strand, Jun., 1960, an old gentleman in 
“Rhinoceros”; St. Martin’s, Aug., 1961, 
Roy Morgan in “Guilty Party”; toured, 
1963, as Widge in “Queen 4 B”'; toured 
South America and Europe, 1964, as 
Launcelot Gobbo in “The Merchant of 
Venice” and Starveling in “A Mid¬ 
summer Night’s Dream”; later that 
year, toured the U.S. as Sir Joseph 
Porter in the Stratford, Ontario, pro¬ 
duction of “H.M.S. Pinafore”; Hamp¬ 
stead, Jan., 1966, Moricet in “The 
Birdwatcher”; Jeannetta Cochrane, 
Sept., 1966, Truscott in “Loot,” 
transferring to the Criterion, Nov., 
1966; Duke of York’s, Dec., 1968, Toad 
in “Toad of Toad Hall”; Greenwich, 
Apr., 1971 and Apollo, also Apr., 


Charles Bisley m “Forget-Me-Not 
Lane”; has also appeared in leading 
roles at several provincial repertory 
theatres; films, since 1954, include 
, “Patton,” “Oh, What a Lovely War!” 
and “Battle of Britain”, television 
since 1951, includes many appearances 
in plays and series, the latter including 
“Cluff”; has broadcast for thirteen 
years in “The Navy Lark.” Favourite 
parts • Truscott, Toad, Charles Bisley. 
Recreations: Gardening and walking 
Address: 71 Cole Park Road, Twicken¬ 
ham, Middx. 

BATESON, Timothy, actor; b 
London, 3 Apr., 1926; 5. of Dingwall 
Latham Bateson and his wife Naomi 
Judith (Alcock); e. Uppingham and 
Wadham College, Oxford; m. Sheila 
Shand Gibbs; joined the Old Vic, 1948, 
and made his debut with the company 
at the Opera House, Manchester, Aug., 
walking on in “Twelfth Night”; made 
his first London appearance in the same 
part at the New, Sept., 1948, also 
playing parts including Ralph in “Dr. 
Faustus”; went to New York, Dec, 
1951, with Laurence Olivier’s company 
to play Theodotus in “Caesar and 
Cleopatra” and Clown m “Antony and 
Cleopatra” at the Ziegfeld, having 
played the latter part at the St. 
James's, May, 1951; at the Old Vic 
theatre, played Osric in “Hamlet”, 
Sept., 1953, and Trinculo in “The 
Tempest,” Apr , 1954; Arts, Aug., 1955, 
Lucky in “Waiting for Godot,” trans¬ 
ferring with the play to the Criterion, 
Sept., 1955; Her Majesty’s, Aug., 1956, 
Ben Whitledge in “No Time for 
Sergeants”; Aldwych, Aug., 1958, 
Ubaita in “Brouhaha”; Apollo, .Sept., 
1961, Bellamy in “The Fantasticks”, 
Chichester Festival, July, 1962, 
Tecnicus in “The Broken Heart”; 
Garrick, Nov., 1963, Jerome Pitman m 
“Difference of Opinion”; Mermaid, 
Jun., 1965, de Vesci in “Left-Handed 
Liberty”; same theatre. Sept., 1965, 
Joseph Knox in “Fanny's First Play”; 
joined the Leeds Playhouse company in 
its first season, Sept., 1970, playing in 
“Simon Says” and as Belcredi in 
“Henry IV”, the latter also at Edin¬ 
burgh, Aug., 1970; film appearances 
include “Richard III,” “Our Man In 
Havana,” and “The Anniversary”; 
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television, since 1958, includes plays, 
serials and series; council member of 
Equity, 1968-70. Favourite part. 
Lucky. Recreation: Music. Address: 115 
Teddmgton Park Road, Teddington, 
Middx. Telephone No. * 01-977 8399. 

BAUERSMITH, Paula, actress; b. 
Oakmont, Pennsylvania, 26 July, 
1909; d. of William Robinson Bauer- 
smith and his wife Susan (Paul); e. St. 
Margaret’s, Waterbury, Conn., and the 
Carnegie Institute of Technology; m. 
Dr. B. M. Warren (dec.); studied for 
the stage at the Drama Department 
of the Carnegie Institute; first appeared 
on the stage in 1929 while a student; 
made her New York d6but at the 
Forrest, Oct., 1931, as Carmen Brace¬ 
girdle m “Lean Harvest”; Belmont, 
Jan., 1932, played Lora McDonald in 
“East of Broadway”; Morosco, Mar., 
1932, played the First Sergeant in 
“Warrior’s Husband”; Bijou, Oct., 
1932, Mary Paterson in “The Anato¬ 
mist”; Cort, Mar., 1933, Jennie in 
“Three-Cornered Moon' ’; Henry Miller, 
Dec., 1933, Miss Moorhead in “All 
Good Americans”; Bijou, Jan., 1934, 
Marge m “Mahogany Hall”; Broad- 
hurst, Nov., 1935, Emma Martin in 
“Let Freedom Ring”; Ethel Barry¬ 
more, Apr., 1936, Martha Webster in 
“Bury the Dead”; 48th Street, Nov., 
1936, Jennie Walters in “Two Hundred 
Were Chosen”; New School, Nov., 
1942, Katya in “Winter Soldiers”; 
American Theatre Wing, 1943, ap¬ 
peared in “It’s Up to You”; toured 
m “Path's of Glory,” 1947; Educa¬ 
tional Alliance (A.N.T A's Experi¬ 
mental Theatre), May, 1948, Augusta 
Stetson in “Battle for Heaven”; 
A.N.T.A., Dec., 1950, Dr. Johnson m a 
revival of “Twentieth Century”; at 
the Broadway Congregational Church 
appeared with the Chapel Players in 
Oct., 1956, as Anna in “Thor, with 
Angels,” Feb, 1957, as Margaret in 
“A Box of Watercolors,” Oct., 1957, 
as Anna in “Tobias and the Angel,” 
Feb., 1958, as Bernoline in “The 
Marvellous History of Saint Bernard,” 
and Nov., 1958, as Miss Connolly in 
“The Potting Shed”; Phoenix, Jan., 
1958, The Maid in “The Lesson”; 
toured as Hecuba m “Tiger at the 
Gates,” 1960; Broadhurst, Oct., 1961, 


played Mrs. Sweeney in “Sail Away”; 
Theatre de Lys, off-Broadway, 1962, 
appeared in “Sweet of You to Say So”; 
toured with the National Repertory 
Company in “Liliom,” as Aunt Julia in 
“Hedda Gabler,” and Mrs. Hardcastle 
in “She Stoops to Conquer,” 1964-5, 
toured with the same company as 
Luce in “Comedy of Errors” and in 
various roles in “John Brown’s Body,” 
1967-8, during this tour performing at 
the re-opening of Ford's Theatre in 
Washington, D.C.; since 1933 has ap¬ 
peared frequently at summer theatres 
in such plays as “You Can’t Take It 
with You,” “Anything Goes,” “The 
Other Devil,” “Separate Tables,” “The 
Mousetrap,” “Take Me Along,” “Wnte 
Me a Murder,” “Damn Yankees,” 
“Bells Are Ringing,” and “Tunnel of 
Love”; in 1956 appeared at the Ann 
Arbor (Michigan) Drama Festival m 
“A Member of the Wedding,” “Tiger 
at the Gates,” “The Chalk Garden,” 
and “The. Solid Gold Cadillac”; first 
appeared on television in 1948 and has 
since appeared frequently in the fol¬ 
lowing programmes “Omnibus,” The 
U.S. Steel Hour, “East Side, West 
Side,” etc. Favourite parts • Martha 
Webster m “Bury the Dead” and 
Jennie Walters in “Two Hundred Were 
Chosen.” Recreation' Creating cross¬ 
word puzzles for The New York Times. 
Address 213 West 21st Street, New 
York, NY. 10011, U.S.A. Telephone 
Nos.. 675-8990 or PI 7-6300. 

BAXLEY, Barbara, actress; b. Stock- 
ton, California, U S.A , 1 Jan., 1927; 
d. of Bert Baxley and his wife Emma 
(Tyler); e. College of the Pacific; m. 
Douglas Taylor; prepared for the stage 
at the Neighborhood Playhouse and 
Actors Studio in New York; toured 
1947-8 as Sibyl Chase in “Private 
Lives,” making her first New York 
appearance at the Plymouth, Oct., 
1948, m the same rdle; at the Imperial, 
in 1950, took over the title rdle of 
“Peter Pan”; Ethel Barrymore, Sept., 
1951, played Virginia Beamer m “Out 
West of Eighth”; at the Empire, 1952, 
took over the rdle of Sally Bowles m “I 
Am a Camera”; National, Mar., 1953, 
played Esmeralda m “Camino Real”; 
Broadhurst, Oct., 1953, Virginia Belden 
m ‘ The Frogs of Spring’'; Henry Miller 
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1954, took over the rdle of Mildred 
Turner in “Oh Men! Oh Women!’*; 
Belasco, Dec., 1954, played Goldie in 
“The Flowering Peach’*; Music Box, 

1955, took over Ch&ie in “Bus Stop"; 
Cricket, Nov., 1957, played Barbara 
Harris in “A Palm Tree in a Rose 
Garden’*; U.S. tour, Jan.-May, 1959, 
played Cora Flood in “The Dark at the 
Top of the Stairs"; Helen Hayes, Nov., 
1960, played Isabel Haverstick in 
“Period of Adjustment"; Theatre de 
Lys, 1962, appeared in the anthology 
’‘Brecht on Brecht"; Eugene O’Neill, 
Apr., 1963, played Miss Ritter in “She 
Loves Me"; Morosco, June, 1964, 
played Natalya in “The Three Sisters"; 
Aldwych, May, 1965, made her London 
d^but as Natalya in “The Three Sis¬ 
ters," during the World Theatre Season; 
University of Chicago, Feb., 1966, 
CelimSne in “The Misanthrope"; Dela- 
corte, N.Y., for the New York Shake¬ 
speare Festival, July, 1966, Isabel m 
“Measure for Measure"; Trinity Square, 
Providence, R.I., Dec., 1966, Dolly - 
heart Talbo in “The Grass Harp"; 
for the American Shakespeare Festival, 
Stratford, Conn., summer, 1967, Portia 
in “The Merchant of Venice"; Ply¬ 
mouth, N.Y., in 1968, took over from 
Maureen Stapleton her three roles in 
“Plaza Suite"; Cherry Lane, Jan., 
1969, appeared in the dramatic revue 
“To Be Young, Gifted, and Black"; 
Theatre de Lys, Nov., 1969, Juliet in 
“Oh, Pioneers"; first appeared in 
films, in 1954, and notable appearances 
include “East of Eden," “All Fall 
Down," and “The Savage Eye"; first 
appeared on television in 1953. Fav¬ 
ourite parts: Esmeralda, Peter Pan, 
Isabel Haverstick, and Miss Ritter. 
Recreation: Reading. Address: 150 
West 87th Street, New York, N.Y., 
U.S.A. Telephone No.: SU 7-7156. 


BAXTER, Alan, actor; b. East 
Cleveland, Ohio, U.S. A., 19 Nov., 

1908; s. of Edwin Childs Baxter and 
his wife Marguerite (Noakes); e. Cleve¬ 
land Heights, Williams College and 
Yale University (47 Workshop); m. 
(1) Barbara Williams (dec.), (2) 

Christy Palmer; studied for the 
stage at the Dept, of Drama, School 
of Fine Arts, Yale University; sub¬ 


sequently a member of Group Theatre, 
1932-5; made his first professional 
appearance in Baltimore, Sept., 1932, 
for the Theatre Guild, in “Pure in 
Heart"; made his first appearance in 
New York, Booth, 10 Mar., 1933, as 
Joe in “Lone Valley"; Broadhurst, 
Sept., 1933, played Dr. Crawford in 
“Men in White"; Morosco, Nov., 1934, 
MacNaurty and Kohler in “Gold 
Eagle Guy"; Civic Repertory, Mar., 
1935, Joe Kovarsky in “Black Pit"; 
he then went to Hollywood to appear 
in films, and made his first appearance 
in “Mary Burns, Fugitive," 1935, 
subsequently appearing, until 1943, 
in nearly fifty other pictures; during 
the War, he served in the Army Air 
Force, in which he was assigned to the 
“Winged Victory" unit and appeared 
for the Hollywood Victory Committee 
in southern California at various 
Service Camps in the lead of “Three 
Men on a Horse"; at the 44th Street 
Theatre, Nov., 1943, played Major 
Halper in “Winged Victory"; Belasco, 
Dec., 1945, Mingo in “Home of the 
Brave"; Morosco, 1946, succeeded John 
Beal as Bill Page in “The Voice of 
the Turtle"; Booth, Mar., 1948, 
played Victor in “The Hallams"; 
Hudson, Dec., 1948, Michael Saunders 
in “Jenny Kissed Me"; toured, 1950, 
with the National Company, in 
“South Pacific" for over four years; 
toured, 1954-5-6, with two successive 
companies, as Bill Reynolds in “Tea 
and Sympathy"; City Center, April, 
1957, repeated his role of Captain 
Harbison in “South Pacific"; Thunder- 
bird, Las Vegas, Nevada, Dec., 1962- 
June, 1963, played Captain Brackett 
in “South Pacific"; Hyatt Music 
Theatre, Burlingame, Calif., Nov., 
1964, and Valley Music Theatre, 
Woodland Hills, Calif., Sept., 1965, 
again played in “South Pacific"; has 
also appeared m summer and winter 
stock productions in the United 
States, including “Voice of the Turtle," 
“Home of the Brave," “All the King’s 
Men," “Saint Joan," “For Love or 
Money," etc.; has made films since 
1935, including “Trail of the Lonesome 
Pine," “Each Dawn I Die," “Judg¬ 
ment at Nuremberg," and many 
others; has also appeared in radio and 
television plays. Address: 2509 
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Rinconia Drive, Los Angeles, Calif., 
U.S.A. 90028. 

BAXTER, Beryl, actress; b. Birm¬ 
ingham, 9 Apr., 1926; d. of Harold 
Frank Ivory and his wife Gwendolyn 
Fanny (Hoskins); e. Brighton and 
Hove High School and privately; m. 
Bernard Alfred Gross; studied for the 
stage at the Florence Moore Academy, 
Brighton; made her first appearance 
at the Shakespeare Memorial Theatre, 
Stratford-on-Avon, in 1943, as a 
fairy in “A Midsummer Night's 
Dream”; first appeared in London at 
the Strand, 6 Mar., 1946, as Mary 
Biggleswade in "Fifty-Fifty,” which 
ran for over a year; toured, 1948, in 
"The Man In Grey”; toured, 1949, in 
"Dangerous Legacy”; at the Fortune, 
June, 1951, played Henrietta Angkatell 
in "The Hollow,” which ran for nearly 
a year; at the Criterion, Oct., 1953, 
appeared as Elizabeth Wilton in 
"Birthday Honours”; "Q,” Apr., 
1955, Miranda Montez in "By Kind 
Permission”; Palace, Westcliff, Oct., 
1955, Winnie Le Touzel in "Portrait 
By Peko”; Queen's, Hornchurch, 
Apr., 1956, played Carol in "The 
Goldfish Bowl”; toured, June, 1963, 
as Lucienne Ravinel in "Monique”; 
Apollo, Dec., 1963, played Sarah 
Milton in "This is My Wife, Mr. 
Stanniforth,” for the Repertory 
Players’; Duke of York's, Dec., 1964, 
Claire Marshall in "Busybody”; first 
appeared in films 1947, in "The Idol of 
Paris.” Recreations: Swimming, read¬ 
ing, and table tennis. Address, c/o 
The Bill Watts Agency, 41-43 Wardour 
Street, London, W.l. Telephone No.' 
01-437-7166. 

BAXTER, Jane, actress; b. 9 Sept., 
1909; d. of Henry Bligh Forde and 
his wife Hedwig (von) Dieskau; e. 
privately; m. (1) Clive Dunfee; (2) 
Arthur Montgomery; studied for the 
stage under Italia Conti; made her 
first appearance on the stage at the 
Adelphi Theatre, 6 Feb., 1925, as an 
Urchin in "Love’s Prisoner”; at the 
Shaftesbury, Dec.. 1925, played one of 
the Braves in "Peter Pan”; at the 
Aldwych, June, 1926, understudied 
Winifred Shotter in " Rookery Nook ”; 
Adelphi, Dec., 1926, was again in 


" Peter Pan,” and in Jan., 1927, played 
Mrs. Darling; Gaiety, Dec., 1927, 
understudied Jean Forbes-Robertson 
as Peter Pan, and played the part 
for a week in Jan., 1928; in 1928, 
toured in " Thark ” ; at the New Theatre. 
Aug., 1928, played Lady Maud in "A 
Damsel in Distress”; Apr., 1929, 
Hermia Wyndrum in " Baa, Baa, Black 
Sheep”; Shaftesbury, Aug., 1929, Fay 
Eaton in " The Middle Watch ”; Strand 
(for Repertory Players), Dec., 1929, 
Madge Wallace in "Caught”; Shaftes¬ 
bury, Sept., 1930, Eve Halliday in 
"Leave It to Psmith”; Apr., 1931, 
Myra in "Mr. Faint-Heart”; Aug., 

1931, Celia Newbiggin in " The Midship- 
maid "; Comedy, Apr., 1932, Madeleine 
Pelham in " Faces”; Havmarket, Oct., 

1932, Bunny Shaw m "Once a Hus¬ 
band”; Palace, Jan., 1933, Dora in 
"Dinner at Eight”; Webber-Douglas, 
May, 1933, Mar tine in the play of that 
name; Lyric, Nov., 1933, Phais in 
"Acropolis”; joined the repertory 
company of the Playhouse, Liverpool, 
Aug., 1935, opening in "Youth at 
the Helm,” and remaining until 
Nov., 1935, Embassy, Aug., 1936, 
played Eve Grant in "Zero”; King's, 
Hammersmith, Oct., and Daly's, Nov., 
1936, Giulietta Guicciardi in "Muted 
Strings”; "Q,” Jan., 1937, Peggy 
Harding in "To Have and to Hold”; 
Wyndham's, Jan., 1937, Frankie in 
"George and Margaret,” which ran for 
two years; Duke of York's (for 
London International Theatre), Feb., 
1938, Miriam Ward in "No More 
Music”; Piccadilly, Nov., 1939, again 
appeared in "George and Margaret"; 
Garrick, June, 1943, played Molly 
Benton in "Living Room”; Globe, 
Dec., 1943, Lady Elizabeth in "While 
the Sun Shines”; made her first 
appearance in New York at the Royale, 
3 Mar., 1947, as Cecily Cardew in "The 
Importance of Being Earnest”; after 
returning to England appeared at the 
Aldwych, June, 1948, as Isobel in 
" Ambassador Extraordinary ”; at the 
New, Sept., 1948, with the Old Vic 
Company, played Viola in "Twelfth 
Night”; Lyric, Hammersmith, Feb., 
1949, played Rhoda Meldrum in "The 
Damask Cheek”; St. Martin’s, June, 
1949, Frances Morritt in "The Young 
and Fair”; Bedford, Camden Town, 
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Nov. # 1949, Frances in " A Guardsman's 
Cup of Tea"; at the Lyric, Hammer¬ 
smith, Mar., 1950, appeared as Jenny 
in "The Holly and the Ivy," and 
played this part again at the Duchess, 
May, 1950; Criterion, Dec., 1951, Kate 
Hartley in "Indian Summer"; West¬ 
minster, June, 1952, Sheila Wendice 
in "Dial ‘M’ For Murder," which ran 
for a year; Hay-market, Aug., 1953, 
played the Hon. Mrs. W. Tatham in 
a revival of "Aren’t We All?"; 
Saville, July, 1955, played Laura 
in "The Shadow of Doubt"; Cam¬ 
bridge, May, 1957, played Mary 
Sylvester in "A Month of Sundays"; 
Winter Garden, Dec., 1957, Zena 
Drummond in "Be My Guest"; 
Strand, Feb., 1960, Jane Loring in 
"The More the Merrier"; Cambridge, 
Apr., 1966, played Lady Hibury m 
"A Friend Indeed"; Theatre Royal, 
Bury St. Edmunds, June, 1967, 
Mrs. Alvmg in "Ghosts"; Arnaud, 
Guildford, June, 1968, Miss Orley in 
"Robert’s Wife"; Chichester Festival, 
1971, Gabrielle m "Dear Antoine"; 
commenced film career, 1930; tele¬ 
vision, 1951. Recreations * Theatre 
going and swimming. Address' 13 
Belvedere Avenue, Wimbledon, 
S.W.19. Telephone No.: 01-946 2035. 

BAXTER, Keith (ne Baxter-Wright), 
actor; b. Newport, Mon., 29 Apr., 1933; 
5. of Stanley Baxter Wright and his 
wife Emily Marian (Howell); e. New¬ 
port High School and Barry Grammar 
School; trained for the stage at RADA 
(Bronze Medallist, 1956); after appear¬ 
ances in repertory at Oxford and 
Worthing, 1956-57, toured as Sanyamo 
in "South Sea Bubble," Feb., 1957; 
made his first London appearance, 25 
Apr., 1957, at the Comedy, as Ralph in 
"Tea and Sympathy"; Theatre m the 
Round, Feb., 1958, played Hippolytus 
in "Ph^dre"; Strand, May, 1959, Vasse 
in "Change of Tune"; Belfast and 
Dublin, Mar., 1960, played Prince Hal 
in both parts of "King Henry IV"; St. 
Martin’s, May, 1961, Roger Balion in 
"Time and Yellow Roses"; Pembroke, 
Croydon, Sept., 1961, David Glyn in 
"Unfinished Journey"; made his 
New York debut at the ANTA, 22 
Nov., 1961, as Henry VIII in "A Man 
for All Seasons"; Henry Miller's, Sept., 


1962, Donald Howard m "The Affair"; 
returning to London, played Gino 
Care 11a in "Where Angels Fear to 
Tread" at the Arts, Jun., 1963, 
transferring to the St. Martin's; 
Haymarket, Jan., 1966, Valentine m 
"You Never Can Tell"; same theatre, 
Oct., 1966, Bob Acres in "The Rivals"; 
Booth, N Y., Jan., 1968, Baldassare 
Pantaleonc in "Avanti 1 ", Chichester 
Festival, July, 1969, Horner in "The 
Country Wife" and Octavius Caesar in 
"Antony and Cleopatra"; St Martin’s, 
Feb , 1970, Milo Tindle in "Sleuth," 
playing the same part at the Music Box, 
N.Y., Nov, 1970; films, since 1956, 
include "The Barretts of Wimpole 
Street," "Peeping Tom" and "Chimes 
at Midnight"; television, since 1958, 
includes "For Tea On Sunday," "Hold 
My Hand, Soldier" and "Saint Joan". 
Favourite parts: Hal, Gino, Bob Acres, 
Milo Tindle. Recreations * Swimming, 
walking, reading, the sea. Address' 56 
Duncan Terrace, London, N.l. 

BAXTER, Stanley, actor; b. Glasgow, 
Scotland, 24 May, 1926; s. of Frederick 
George Baxter and his wife Bessie 
(McCorkindale); e. Hillhead High 
School, Glasgow; m. Moira Robertson; 
began his training for the stage at 
Glasgow Citizens Theatre; made his 
first professional appearance on the 
stage at the Assembly Hall, Edinburgh, 
Aug., 1948, when he played Correction’s 
Varlet in "The Thrie Estates" ; Citizens 
Theatre, Glasgow, 1949, played one of 
the Broker's Men in a "fantasy" panto¬ 
mime, "The Tintock Cup"; the success 
of this led to a long contract in radio 
revue, and seasons of pantomime and 
revue in Scotland ; made his first Lon¬ 
don appearance at the Saville, 9 Dec., 
1959, when he played Sydney Green in 
"The Amorous Prawn"; Phoenix, 
Apr., 1961, appeared in the revue "On 
the Brighter Side"; Whitehall, July, 
1965, took over the part of Gerry Buss, 
for four weeks, in "Chase Me, Com¬ 
rade," prior to Australian tour; 
Alhambra, Glasgow, Dec., 1966, played 
an Ugly Sister in "Cinderella"; at the 
Queen's, Mar., 1969, Dr. Prentice in 
"What the Butler Saw"; Palace, 
Nov., 1969, Phil McHugh in "Phil the 
Fluter"; films in which he has ap¬ 
peared include: "V.I.P.," "The Fast 
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Lady,” “Crooks Anonymous,” etc.; 
made his first appearance on television, 
1951, in the B.B.C.’s “Shop Window,” 
and has since appeared in Chelsea At 
Nine, On the Bright Side series, 7 he 
Stanely Baxter Show, and Baxter On 
. . .; he also appeared in the television 
play ‘ ‘The Confidence Course.’’ Favour¬ 
ite part: Elwood Dowd in “Harvey ” 
Recreations: Reading and swimming. 
Address' 18 Shepherds Hill, London, 
N.6. 


BAY, Howard, designer, director, 
teacher, b. Centraha, Washington, 
IJ.S.A., 3 May, 1912, s. of William 
D. Bay and his wife Bertha A. 
(Jenkins); e Universities of Wash¬ 
ington and Colorado, Westminster 
and Marshall Colleges, and also 
studied at the Carnegie Institute 
of Technology; Ruth Jonas; 

designed sets for “There's a Moon 
Tonight,” “Chalk Dust” and “Battle 
Hymn,” 1936; “Marching Song,” 
1937; first came into prominence for 
his work with the Federal Theatre, 
1937, designing sets for “Power” 
(the first “Living Newspaper”), “One 
Third of a Nation,” “Native Ground,” 
“Trojan Incident,” etc ; he worked for 
the Federal Theatre until 1939, has 
also designed sets for “Sunup to 
Sundown,” “The Merry Wives of 
Windsor,” 1938, “The Dog Beneath 
the Skin,” “The Little Foxes,” “The 
Life and Death of an American,” “The 
Fifth Column,” 1939; “Morning Star,” 
“The Corn Is Green”; also designed four 
operas for the National Orchestral 
Association, 1940; “Brooklyn, U.S A ,” 
1941 ; “Johnny 2 x 4,” “The Moon 
Is Down,” “The Strings, Mv Lord, 
Are False,” “Uncle Harry,” “The 
Eve of St. Mark,” “Count Me In,” 
“The Great Big Doorstep,” 1942; 
“Something for the Boys,” “The 
Patriots,” “The Merry Widow,” “A 
New Life,” “One Touch of Venus,” 
“Carmen Jones,” “Listen, Professor,” 
1943 ; “Storm Operation,” “Chicken 
Every Sunday,” “Follow the Girls,” 
“Ten Little Indians,” “Catherine Was 
Great,” “Franklin Street,” “It’s Up 
to You,” “The Visitor,” “Violet,” 
“Glad to See You,” “The Searching 
Wind,” 1944 ; “Marinka,” “Devils 


Galore,” “Deep Are the Roots,” 
Polonaise,” “Spring in Brazil,” “Up 
in Central Park,” 1945, “The Would- 
Be Gentleman,” “Show Boat,” “Wo¬ 
man Bites Dog,” 1946; “The Big 
Knife,” “Montserrat,” “As the Girls 
Go,” “Magdalena,” 1949; “Come 
Back, Little Sheba,” 1950, “Fla- 
hooley,” “The Autumn Garden,” 
“Hilda Crane,” “Two on the Aisle,” 
“The Grand Tour,” 1951, “Jollyana,” 
“Les Noces” (Brandeis Umv.), “The 
Children's Hour,” “The Shrike,” 1952; 
“Peepshow,” “A Certain Joy,” “Mid- 
Summer,” 1953, “Show Boat,” “Sand- 
hog,” 1954; “Top Man,” “The Des¬ 
perate Hours,” “Fiman's Rainbow,” 
“Red Roses for Me,” 1955; “Carmen 
Jones” (revival), “A Very Special 
Baby,” “Build with One Hand,” “A 
Certain Joy,” “Night of the Auk,” 
1956; “Tevya and His Daughters,” 
“Look Back in Anger,” “The Music 
Man,” 1957; “Interlock,” “Regina” 
(revival), 1958, “A Desert Incident,” 
“The Fighting Cock” (lighting only), 
“Carmen” (San Francisco Opera Co.), 
1959; “The Cut of the Axe,” “The 
Cool World,” “Toys in the Attic,” 
“Show Boat” (Los Angeles Civic Light 
Opera Co), “The Wall.” 1960; “The 
Music Man” (London), “Show Boat” 
and “Pal Joey” (revivals), “Milk and 
Honey,” 1961, “Isle of Children,” 

1962, “My Mother, My Father, and 
Me,” “Bicycle Ride to Nevada,” 

1963, “Never Live over a Pretzel 
Factory,” “Natalya Petrovna” (New 
York City Opera), 1964; “Man of La 
Mancha,” “Capnccio” (opera), 1965, 
“Chu Chem,” 1966, “The Little 
Dopes,” 1967; “Man of La Mancha” 
(London), 1968; “Dice 1 ” 1969; “Cry 
for Us All,” 1970, also designed 
puppets and settings for a puppet- 
film in Technicolor, 1939; directed the 
production of “As the Girls Go,” 
1949; directed “There Are Crimes and 
Crimes,” 1951; again directed “There 
Are Crimes and Crimes” (Carnegie 
Institute of Technology), 1963; direc¬ 
ted “The Cage” (University of Ohio), 
1964; at Brandeis University directed 
“Ping Pong,” 1966, “The Workhouse 
Donkey,” 1967, “Colombe,” 1968; 
received a Guggenheim Fellowship, 
1939-40; President of the United 
Scenic Artists of America, 1941 - 6 ; 
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director-designer with International 
Pictures, 1946; Antoinette Perry 
Award for best designer, 1959-60 
season and 1965-6 season; has also 
received two Donaldson Awards and 
Variety *s New York Dramatic Critics 
poll; National Board Member of 
the National Society of Interior De¬ 
signers; Professor of Theatre Arts, 
Brandeis University, from 1965; Visit¬ 
ing Critic in Stage Lighting, Yale 
University Drama School, 1966; pro¬ 
duction designer for television series 
“Mr. Broadway,” 1965, and designed 
George Balanchine’s ballet film “A 
Midsummer Night’s Dream,” 1966; 
has lectured at several other universi¬ 
ties, including Michigan, Ohio, Purdue, 
etc. Address: 236 Marlborough St., 
Boston, Mass., U.S.A. 


BAYLISS, Peter, actor; one of his 
first appearances was as the Cabman in 
“The Matchmaker,” which came from 
the Edinburgh Festival to the Hay- 
market, Nov., 1954; played the same 
part on his New York debut at the 
Royale, Dec., 1955; Duke of York's, 
Nov., 1958, Roofie Williams in “The 
Big Tickle”; Haymarket, May, 1960, 
Parsons in “Ross”; Her Majesty's, 
Jun., 1962, Egon in “Judith”; 
Mermaid, July, 1963, played Cardinal 
Barberini in “The Life of Galileo”; 
Royal Court, Sept., 1963, Guard in 
“Exit the King”; Mermaid, Dec., 1963, 
Long John Silver in “Treasure Island”; 
Hampstead, Aug., 1965, the Colonel, 
Mr. Cross and Mr. Scase in “How’s the 
World Treating You?”, repeating 
these parts at the Arts, Jan., 1966, 
transferring to Wyndham's, Jan., 1966 
and the Comedy, May, 1966; Music 
Box, N.Y., Oct., 1966, again appeared 
in “How's the World Treating You?”; 
Mermaid, Jan., 1967, Beamish, 
Mitchener and Fitz in “Trifles and 
Tomfooleries,” a Shaw triple-bill; 
Open Air, Regent’s Park, Jun., 1967, 
Bottom in “A Midsummer Night’s 
Dream”; Fortune, Nov., 1967, Joseph 
King in “Fanghorn”; Ethel Barry¬ 
more, N.Y., Oct., 1968, William Butler 
in “Rockefeller and the Red Indians”; 
Queen's, London, Mar., 1969, Sgt. 
Match in “What the Butler Saw”; 
Vaudeville, Nov., 1969, Martin Morley 


in “The Man Most Likely To . . . ”; 
Hampstead, Jun., 1970, Police Com¬ 
missioner in “Mr. Kilt and the Great I 
Am”; Criterion, Aug., 1970, God in 
“Council of Love”; has appeared in 
films and on television, including 
“Martin Chuzzlewit.” Address: 106 
Jermyn Street, London, S.W.l. Tele¬ 
phone No.: 01-839 5151. 


BEACH, Ann, actress; b. Wolver¬ 
hampton, Staffs., 7 June, 1938; d. of 
Claude Ripley Beach and his wife 
Rebecca (Van Startup); e. Cardiff High 
School for Girls; m. Francis Coleman; 
fulfilled her first professional engage¬ 
ment at the age of twelve when she 
sang in the operetta “Hansel and 
Gretel” on the radio; trained for the 
stage at the Royal Academy of 
Dramatic Art (scholarship student); 
made her first appearance on the 
stage at the Streatham Hill Theatre, 
July, 1957, when she played Paquer- 
ette in “Hotel Paradiso”; at the 
Appollo, Mar., 1958, played the title 
part in “Beth”; Theatre Workshop, 
Stratford E., Dec., 1958, played Belinda 
Cratchit and Emily in “A Christmas 
Carol”; at the same theatre, Feb., 
1959, played Rosey in “Fings Ain’t 
Wot They Used T’ Be”; Apr., 1959, 
Franceschinain “The Dutch Courtesan”; 
May, 1959, Miss Gilchrist in “The 
Hostage,” transferring with the last 
production to Wyndham's, June, 1959; 
after a year’s run, she appeared with the 
Theatre Workshop Company at the 
Paris Festival, June, 1960, as Mistress 
Bridget in “Every Man in His Humour,” 
subsequently playing the same part at 
the Theatre Royal, Stratford, E., July, 
1960; Cambridge, Sept., 1960, played 
Barbara in “Billy Liar”; Royal Court, 
Dec., 1961, played Anna in “The Fire- 
Raisers”; Arts, Feb., 1962, appeared in 
the revue “Twists”; Royal Court, July, 
1962, played Jenny in “Under Plain 
Cover” (in the double bill “Plays for 
England”); at the Theatre Royal, 
Windsor, Nov., 1962, played Minnie in 
“Engaged” (comic opera); Theatre 
Royal, Stratford, E., Mar., 1963, 
appeared in “Oh What a Lovely War”; 
Aldwych, June, 1963, played Hermia in 
“A Midsummer Night's Dream”; 
Queen's, Mar., 1964, Masha in “The 
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Seagull”; Royal Court, Sept., 1964, in “Wild Waves”; Booth, Apr., 1932, 

Shirley in “Inadmissible Evidence”; Jerry Hal lam in “ Another Language” ; 

at the same theatre, Oct., 1964, 46th Street, Nov., 1933, Paul Lawton 

Marguerite Hickett in a revival of “A in “She Loves Me Not”; Masque, 

Cuckoo in the Nest”; Wyndham’s, Jan., 1936, John Galt in “Russet 

Mar., 1965, again played Shirley in Mantle”; Empire, Nov., 1938, Jimmy 

"Inadmissible Evidence”; Chichester Mimms in “Soliloquy”; Cort, Feb., 

Festival, June, 1966, Miss Sterling in 1939, Bert Nansen in “Miss Swan 

"The Clandestine Marriage”; Players', Expects”; Hudson, Nov., 1939, Karl 

Dec., 1966, Principal Girl m "Whitting- Hedstrom in “I Know What I Like”; 

ton Junior and his Sensation Cat”; Shubert (for the Guild), Feb., 1941, 
Comedy, Nov., 1967, played Hortense Commander Tom Smith in “Liberty 

in "The Boy Friend”; Drury Lane, Jones”; during “summer stock” 

Feb., 1969, Agnes Gooch in "Marne”, engagements, appeared in “The Petri- 

first entered films, 1959, and has fied Forest,” “Good-bye Again,” and 

appeared in "City of the Dead,” “No Time for Comedy”; during the 

"The Fast Lady,” "Mr. Sebastian” late War, served with the U.S. Air 

and "Hotel Paradiso”; made her Force, 1942-5; re-appeared on the 

first appearance on television in 1954, stage, at the Morosco Theatre, Jan., 

in the programme "All Your Own,” 1946, when he succeeded Elliott 

and has since appeared in many Nugent as Bill Page in “The Voice 

television productions, including of the Turtle”; Coronet Theatre, 

“Blodwcn Home From Rachel’s Mam- Hollywood, Oct., 1948, played Mon- 

age”; author of "Learn to Act,” 1970. sieur Henri in “Eurydice”; Circle, 

Rccveations * Music and painting. Los Angeles, May, 1949, Chorus in 

Address c/o Fraser and Dunlop Ltd., “Antigone”; Mansfield, Nov., 1949, 

91 Regent Street, London, W.l. succeeded William Eythe in “Lend an 

Telephone A o.. 01-734 7311. Ear,” subsequently touring with the 

same revue; Brattle, Cambridge, Mas- 
BEAL, John, actor (tie Bliedung); sachusetts, Jan., 1952, the title-rd/p in 

b. Joplin, Mo., U S.A., 13 Aug., 1909, “Ivanov”; Royale, New York, May, 

.s. of Edmund A. Bliedung and his 1952, directed sketches in the revue 
wife Agnes (Harragan), e. Joplin High "New Faces of 1952”; Curran, San 
School and University of Pcnnsyl- Francisco, Aug., 1952, played Jin-Jan 
vania; m. Helen Craig; studied for m “Jollyanna”; toured United States 
the stage under Jasper Deeter of the and Canada in 1954 as Michael m 
Hedgerow Repertory Company; while "The Fourposter” ; Martin Beck, New 
still at school took part in many York, May, 1955, took over the part 
amateur productions with Mask and of Captain Fisby in "The Teahouse 
Wig Club; made lus first professional of the August Moon”; Saint Louis, 
appearance at the Hedgerow Repertory Missouri, Sept., 1956, John Moore in 
Theatre, Moylan, Pa, May, 1930, as "Heartland, U.S.A.”; Garden Center, 
Horace in "Inheritors,” and played Vineland, Canada, July, 1958, the 
several small parts during the season; titl e-rdle in “Mr. Roberts”; Wooster, 
going to New York, he understudied Ohio, Nov., 1958, Everyman and 
at the John Golden Theatre, Sept., Everyman's Six Manifestations in 

1930, in "That’s Gratitude”, Lyric, “Everyman To-day,” which he re- 
Philadelpliia, Feb., 1931, played peated at North Central College, 
Sample Swichel in "Ten Nights in a Naperville, Illinois, in May, 1960; 
Bar Room; made his first appearance Fred Miller, Milwaukee, Wisconsin, 
on the New York stage at the Jan., 1959, Sheriff Hawes m “The 
Charles Hopkins’ Theatre, 4 Mar., Chase”; Circle-in-the-Square, New 

1931, as a Page in “Give Me Yester- York, March, 1959, Stage Manager in 
day,” also acting as assistant stage- “Our Town”; Biltmore, during the 
manager; at the Provincetown week of 23 Jan., 1962, took over from 
Theatre, Oct., 1931, played young Art Carney the rdle of Frank Michael- 
Flint Bailey in “No More Frontier”; son in “Take Her, She’s Mine,” and 
Times Square, Feb., 1932, John Duffy played this rdle on occasions thereafter; 
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after; Ambassador, Oct., 1962, Harri¬ 
son Bellows in “Calculated Risk”; 
toured, 1965, as Sir Thomas More in “A 
Man for All Seasons”; Kaufman 
Auditorium, Jan., 1966, played in a 
concert reading of “The White Rose 
and the Red”; W’hite Barn, Westport, 
Conn., July, 1966, played the Narrator 
m “Come Slowly, Eden”; Cherry Lane, 
Sept., 1966, played various roles in 
“Wilder Triple Bill”, toured, Mar.- 
Sept., 1968, as Horace Giddens in “The 
Little Foxes”; Cherry Lane, Jan., 1969, 
appeared in the dramatic revue “To 
Be Young, Gifted, and Black”; Billy 
Rose, Mar., 1969, Danskcr in “Billy”; 
Vivian Beaumont, June, 1969, Gordon 
Gray in “In the Matter of J. Robert 
Oppenheimer”; A.N.T.A., Nov., 1969, 
Simon Stimson m “Our Town” and in 
1970 played the Stage Manager in a 
stock production of this play; Edison, 
Nov., 1970, Tom McGrath in “Candy- 
apple”; Promenade, 20 July, 1971, 
succeeded Robert Ryan as J ames 
Tyrone in “Long Day's Journey into 
Night”; has also appeared in numerous 
stock and repertory productions, first 
appeared in films, 1933, in “Another 
Language,” and has since made many 
films, including “Les Miserables,” “The 
Cat and the Canary,” “Edge of 
Darkness,” “The Sound and the Fury,” 
“The Little Minister,” “My Six 
Convicts,” “That Night,” “Ten Who 
Dared,” etc.; has appeared regularly on 
television; is also a portrait artist, 
having been formally trained in fine 
art. Clubs * Mask and Wig, and Players, 
New York. Address: c/o Actors' Equity 
Association, 165 West 46th Street, 
New York 10036, U.S.A. 

BEAN, Orson {ne Dallas Frederick 
Burroughs), actor; b. Burlington, 
Vermont, 22 July, 1928; s. of George 
F. Burrows and his wife Marian Ains¬ 
worth (Pollard); e. Cambridge Latin 
School; m. (1) Jacqueline de Siboun 
(mar. dis.); (2) Carolyn Maxwell; 

was a boy magician; made his first 
professional cabaret appearance in 
New York, at the Blue Angel, June, 
1952; made his stage debut at the 
Cambridge, Mass., Summer Theatre, 
1945, in “The Spider”; toured, 
Jan.-Feb., 1953, as Sonny Dorrance 
in “Josephine”; made his New York 


debut at the 48th Street, Apr., 1953, as 
Edgar Grassthal in “Men of Distinc¬ 
tion”; Theatre de Lys, June, 1953, 
Careless m “The School for Scandal”; 
Imperial, Dec., 1953, appeared in the 
revue “John Murray Anderson’s Al¬ 
manac”; Belasco, Oct., 1955, George 
MacCauley in “Will Success Spoil Rock 
Hunter?”; City Center, Dec., 1956, 
Ensign Pulver m a revival of “Mr. 
Roberts”; Coronet, Oct., 1957, Billy 
Turk in “Nature's Way”; City Center, 
Feb., 1959, Jack Jordan in a revival of 
“Say, Darling”; St. James, Dec., 1961, 
Charlie Smith in “Subways Are for 
Sleeping”; Playhouse, Nov., 1962, 
Charlie in “Never Too Late,” m which 
he appeared for eighteen months; 
Provincetown Playhouse, May, 1964, 
produced and later took over the rdle 
of Father Shenanigan in “Home 
Movies”; summer theatres, 1964, 
played Arthur in “Warm Heart, Cold 
Feet”; Lyceum, Nov., 1964, Tom 
Considine in “I Was Dancing”; 
Shubert, Nov., 1965, took over Cocky 
m “The Roar of the Grease Paint— 
the Smell of the Crowd”, Mark 
Helligan, Apr, 1967, played Homer 
Thrace in “Ilya Darling”, 'theatre 
de Lys, Oct , 1969, appeared in the 
revue “A Round with Ring”; toured 
Australia, 1970-1, as Chuck Baxter in 
“Promises, Promises”; Founder and 
Administrative Director of the 15th 
Street School in New York, a primary 
school based on England’s Summerhill 
School, author ot “Me and the 
Orgone,” 1971. 

BEATON, Cecil, C.B.E., designer, b. 
London, 14 Jan., 1904; s. of Ernest 
Walter Hardy Beaton and his wife Etty 
(Sisson); e. Harrow and Cambridge 
University; designed his first stage 
production with “Follow the Sun,” at 
the Adelphi, 1935; designed scenery 
and costumes for “Apparitions” (bal¬ 
let) at Sadler's Wells, 1936; the Bal¬ 
lets Russes de Monte Carlo, Covent 
Garden, 1936; “The Return of the 
Prodigal,” 1948; “Charley’s Aunt,” 
1949; “Cry of the Peacock” (New 
York), 1950; “The Second Mrs. Tan- 
queray,” 1950; “The Grass Harp,” 
(New York), 1952; “Aren’t We All?,” 
1953; “Love’s Labour’s Lost,” and 
m New York “Quadrille” and “Portrait 
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of a Lady,” 1954; "The Chalk Garden” 
(New York), 1955; designed the 
costumes for "My Fair Lady” (New 
York), 1956, (London), 1958; de¬ 
signed the scenery and costumes for 
"The Little Glass Clock” (New York), 
1956; "Look After Lulu,” (New 
York), "Saratoga,” (New York), 1959; 
designed costumes for "Dear Liar,” 
(New York), "Tenderloin” (New York), 
1960; designed the costumes for the 
ballet "Marguerite and Armand” 
(Co vent Garden), 1963; designed 
"Lady Windermere’s Fan,” 1966; 
"Coco” (New York), 1969; received 
the N.Y. Drama Critics Award for the 
Best Costume Designer ("My Fair 
Lady”), 1956; Best Scenic and Costume 
Designer ("Saratoga”), 1959; made 
his first appearance as an actor, at the 
Curran Theatre, San Francisco, 26 
Aug., 1946, as Cecil Graham in a 
revival of "Lady Windermere's Fan,” 
for which he also designed the scenery 
and costumes; appeared m the same 
part at the Cort, New York, Oct., 
1946; he has also designed the follow¬ 
ing films: "Gigi,” "The Doctor’s 
Dilemma,” "My Fair Lady” (Film 
Academy Award, 1965); is author of 
the play "The Gainsborough Girls”; 
is the author of several books including 
"Cecil Beaton’s Fair Lady,” 1964; has 
provided drawings and photograph 
illustrations for many books, including 
"The Importance of Being Earnest” 
(Folio Society), 1960; received the 
honour of Commander of the British 
Empire in the New Year Honours, 
1957; Legion d’Honneur, 1960. Re¬ 
creations: Travelling and decoration. 
Address: 8 Pelham Place, S.W.7. 
Telephone No.: 01-589 4351. 

BEATTY, Robert, actor; b. Hamil¬ 
ton, Ontario, Canada, 19 Oct., 1909; 
s. of Charles Thompson Beatty and his 
wife Blanche Sarah (Rutherford); e. 
Delta Collegiate School, Hamilton, and 
University of Toronto; m. (1) Dorothy 
Anderson Steele (mar. dis.); (2) 

Princess Anne Obolensky; formerly 
a cashier in a gas and fuel company; 
had much amateur experience in 
Canada; on coming to London, studied 
at the Royal Academy of Dramatic 
Art; made his first appearance on the 
London stage, at the Apollo, 22 Mar., 


1938, playing the Third Officer in 
"Idiot’s Delight,” and understudied 
Raymond Massey in the leading part; 
at the Kingsway, Feb., 1939 , played 
Dave Manford in "To Love and 
Cherish”; Criterion, May, 1939 , Slick 
McCoy in "Grouse in June”; during 
1939-40 appeared in several produc¬ 
tions at "Q” and Richmond Theatres; 
at the Duchess, July, 1942, played 
Larry Oulton in "Lifeline”; Globe, 
Dec., 1942, Boze Hertziinger in "The 
Petrified Forest”; Wyndham's, Feb., 
1944, Private William Mackenzie in 
"A Soldier for Christmas”; St. Mar¬ 
tin’s, Feb., 1945, Mark McPherson in 
"Laura”; Gateway, June, 1945, Bruce 
Lovell in "Love from a Stranger”; 
Phoenix, Sept., 1945, Major Victor 
Joppolo in "A Bell for Adano”; St. 
Martin's, Apr., 1949, played Christo¬ 
pher Regan in "Twice Upon a Time”; 
Duchess, Dec., 1949, Macaulay Connor 
in "The Philadelphia Story”; Con¬ 
naught,. Worthing, July, 1951, John 
Brugiere in "The Long Arm”; New 
Boltons, Feb., 1952, Francis Drink- 
water in "Here’s To Us”; Richmond 
Theatre, and also toured. May, 1957, 
as Harry Brock in "Bom Yesterday”; 
Cambridge, Nov., 1957, Antony Drexel 
Biddle in "The Happiest Millionaire”; 
Theatre Royal, Windsor, Dec., 1959, 
Gerry Ryan in "Two For the See 
Saw”; Queen's, Apr., 1960, took over 
H. J. in "The Aspem Papers,” sub¬ 
sequently touring South Africa in the 
same play; Pembroke, Croydon, Sept., 
1961, played Simon in "The Man Who 
Played God”; Lyric, Sept., 1962, 
Danny Gronshaw in "Breaking Point”; 
Ashcroft, Croydon, Feb., 1964, played 
Mark Ellery in "The Excursion”; 
Garrick, Sept., 1964, took over the 
part of Anthony Wilcox in "Difference 
of Opinion”; toured, July, 1970, as 
Tom Chadwick in "Roar Like a 
Dove”; Ashcroft, Croydon, Dec., 1970, 
appeared in "Scrooge”; first appeared 
in films, 1938, and recent films include 
"2001” and "Where Eagles Dare” has 
performed frequently on television. 
Recreations. Music, swimming and 
fixing things. Address: c/o Chartwell 
Artists Ltd., 22 South Audley Street, 
London, W.l. 
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b. Edmonton, Alberta, Canada, 23 
Sept., 1912; 5. of Ernest Beaufort 

and his wife Margaret Mary (Crawley); 
e. public and private schools in Canada 
and the United States, and Rollins 
College, Florida; m. Francesca Brun- 
mg; began his career as a copy boy for 
The Christian Science Monitor and after 
filling various news and feature assign- 
ments,was installed as a member of that 
paper's theatre and film department; 
became the Monitor's resident New 
York dramatic critic in 1939; after 
serving as the paper's war correspon¬ 
dent overseas, he returned to the 
Monitor New York office as Chief of the 
News Bureau, 1946-1950; Editor of 
the Arts and Magazine section, 1950- 
1951; resumed position as New York 
dramatic and film critic, 1951; appoin¬ 
ted Moni tor Arts-Entertainment Editor, 
1959; chief of the London Bureau, 
1962-5; feature editor in Boston, 
1965-70; New York drama critic, 
1971—; contributed Broadway reviews 
for The Times (London); has lectured 
extensively on the theatre for college 
and community audiences. Recrea¬ 
tions: Playgoing, walking, travelling. 
Clubs: Players, Garrick. Address: 588 
Fifth Avenue, New York, N.Y., U.S.A. 
Telephone No.: 157-1222. 

BEAUMONT, Hugh, manager; b. 
1908; commenced his career, 1924, as 
assistant manager at Cardiff, under 
Howard and Wyndham; in 1925, 
acted as business-manager for Aubrey 
Smith's touring company and, later, 
was business manager at Barnes 
Theatre, under Philip Ridgeway; sub¬ 
sequently business manager at the 
Little Theatre, and in 1926, at the 
Duke of York's; then joined Moss 
Empires of which he subsequently 
became a director; managing director 
of the firm H. M. Tennent, Ltd. (q.v.)\ 
a director of The Company of Four, at 
the Lyric, Hammersmith, 1945; elec¬ 
ted to the governing body of the Shake¬ 
speare Memorial Theatre, Stratford- 
on-Avon, 1950; member of the 
National Theatre Board, 1962; in 1931, 
was assistant to John Murray Anderson 
for the production of “Bow Bells" at 
the London Hippodrome. Address: 
Globe Theatre, Shaftesbury Avenue, 
W.l. 


BEAUMONT, John, theatre mana¬ 
ger; b. Hastings, Sussex, 13 May, 
1902; s. of John Edward Barnes 
Beaumont and his wife Ada (Thor- 
burn); e. King Edward School, 
Sheffield; m. Dorothy Stewart Brown 
Cruikshank; was formerly in the 
Merchant Navy, having served cadet¬ 
ship in full-rigged sailing ships; 
commenced his theatrical career, at the 
Theatre Royal, Sheffield, 1924; subse¬ 
quently touring with "Katinka," and 
"Bringing Up Father"; manager at the 
Opera House, Manchester, Lyceum 
Sheffield, and Grand Theatre and 
Opera House, Leeds; appointed manag¬ 
ing-director of Lyceum, Sheffield, 
1939; managing-director Grand 
Theatre and Opera House, Leeds, 
1943; has produced several panto¬ 
mimes at Sheffield, Leeds, etc.; ap¬ 
pointed as a director of Howard 
and Wyndham, Ltd., 1949. Hobby: 
Gardening. Address: Flat 3, The Elms, 
Church Lane, Chapel Allerton, Leeds, 
7. 

BECK, Julian, producer, director, 
designer, actor; b. New York City, 31 
May, 1925; $. of Irving Beck and his 
wife Mabel Lucille (Blum); e. Yale 
University and the College of the City 
of New York; m. Judith Malma; with 
his wife founded Living Theatre 
Productions, Inc., 1947, and presented 
in various places, chiefly in their own 
home, several avant-garde plays, 
notably "Childish Jokes," in which he 
played the Regisseur, "He Who Says 
Yes and He Who Says No," in which he 
played the Teacher, Gertrude Stem’s 
"Ladies' Voices," which he directed, 
and "Dialogue of the Young Man and 
the Manikin," m which he played the 
Young Man; made his professional 
debut at the Cherry Lane, Mar., 1951, 
by designing "The 13th God"; since 
1951 the Living Theatre has functioned 
continuously at various theatres m 
New York and Europe with the 
following repertory: "Dr. Faustus 
Lights the Lights," "Beyond the 
Mountains," 1951; "Desire Trapped by 
the Tail" (Pablo Picasso), "Ladies' 
Voices," "Sweeney Agonistes," 
"Faustina," "Ubu Roi," and "The 
Heroes," in which he played Theseus, 
1952; "The Age of Anxiety," and 
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played yuan!, “The Spook Sonata/’ 
played the Colonel, “Orpheus,” played 
Azrael, “The Idiot King,” played the 
title role, 1954; “Tonight We Im¬ 
provise,” which he directed and played 
the Director, “Phaedra,” played 
Thcramenes, “The Young Disciple” 
(directed), 1955; “Many Loves” 
(directed), “The Cave at Machpelah” 
(directed), “The Connection,” “Tonight 
We Improvise,” which he again 
directed and played the Director, 
“Madrigal of War,” “All That Fall,” 
“Embers,” “Act Without Words, I and 
II,” “Bertha,” “Theory of Comedy,” 
“Love’s Labors,” 1959; “The Devil’s 
Mother,” “Faust Foutu,” “The Marry¬ 
ing Woman” (directed), “The Women 
of Trachis” (directed), “The Herne’s 
Egg,” “Purgatory,” “A Full Moon m 
March,” “The Election,” played the 
Director, “In the Jungle of Cities,” 
later playing Shink, 1960; toured in 
Rome, Turin, Milan, Pans, Berlin, 
Frankfurt, 1961, in “The Connection,” 
“Many Loves,” and “In the Jungle of 
Cities,” and returned to America to 
produce “The Mountain Giants,” 
“Many Loves,” played Peter, and “The 
Apple,” played Ajax, 1961; toured in 
Switzerland, France, The Netherlands, 
Germany, and Belgium, 1962, in “The 
Connection,” “In the Jungle of Cities,” 
and “The Apple,” and returned to 
America to direct “Man Is Man,” 1962; 
“The Brig,” 1963; made his London 
debut at the Mermaid, Sept., 1964, 
when he designed and co-produced 
“The Brig”, remained m Europe with 
the Living Theatre troupe, playing at 
the Academy of Liberal Arts, West 
Berlin, 1964; moved to Brussels, Mar., 
1965, where he wrote, produced and 
directed “Mysteries,” at the Theatre 
140; Brussels, 1966, was co-author 
and co-director with his wife of 
“Frankenstein”, moved to Rome and 
at the Teatro Parioli, May, 1967, 
produced in repertory “Antigone,” 
“The Maids,” and “Mysteries,” and 
subsequently toured in Europe, re¬ 
turned to Amenca and at the Brooklyn 
Academy of Music, Oct , 1968, pro¬ 
duced “Frankenstein,” in which he 
also acted, “Mysteries and Smaller 
Pieces,” “The Antigone of Sophokles,” 
in which he played Kreon, “Paradise 
Now,” and subsequently toured; the 


Living Theatre has received many 
awards, including the Lola D'Annunzio, 
1959; the Obie, 1960; the Page One, 
and, in Paris, the Grand Prix of the 
Theatre dcs Nations, the Medal for the 
Best Acting Company, and the Prix de 
l'Universite, the Brandeis University 
Creative Arts Award, 1961; the New 
England Theatre Conference Award, 
1962, etc.; “The Brig” has been tele¬ 
vised and filmed. 

BECKETT, Samuel, dramatic author; 
b. Dublin, Eire, 13 Apr., 1906; s. of 
William Frank Beckett and his wife 
Mary (Roe); e. Portora Royal School, 
Enniskillen, and Trinity College, Dub¬ 
lin ; author of the following plays: 
“En Attendant Godot” (“Waiting for 
Godot”), “Finde Partie” (“Endgame”), 
both plays written in French and trans¬ 
lated by the author into English; 
“Krapp's Last Tape,” written in Eng¬ 
lish, 1955; “Actes sans Paroles” 
(mime), 1957; “La Derni£re Bande,” 
“Oh, Les Beaux Jours!” (“Happy 
Days”), 1961; “Play,” 1963; “The 
Old Time” (one act, adapted), 1964; 
“Come and Go” (one scene), 1967; 
his plays have been performed in 
London, New York, and Paris, and 
“Waiting for Godot” was revived 
at the Ethel Barrymore, New York, 
Jan., 1957, with a Negro cast; plays 
for radio, written in English, “All 
That Fall,” “Embers” and“Cascando”; 
he is also the authoi of two books of 
verse, “Whoroscope,” 1930; “Echo's 
Bones,” 1935; novels he has written 
include: “Murphy,” 1938; “Watt,” 
1944, “Molloy,” 1951, “Malone 
Meurt” (“Malone Dies”) 1952; “L’ 

Innommable,” 1953; “Comment 
C'est,” 1961; he has also written the 
following short stories: “More Pricks 
than Kicks,” 1934; “Nouvelles et 
Textes Pour Rien,” 1955; Lecturer in 
English at the £cole Normale Super- 
ieure, Paris, 1928-30; Lecturer in 
French at Trinity College, Dublin, 
1930-2; awarded the Nobel Prize for 
Literature, 1969; Address: c/o C. and 
B. (Theatre) Ltd., 18 Brewer Street, 
London, W.l. 

BEDFORD, Brian, actor; b. Morley, 
Yorks., 16 Feb., 1935; 5. of Arthur 
Bedford and his wife Ellen (O’Donnell); 
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e. St. Bede’s School, Bradford; for¬ 
merly a trainee wholesale warehouse¬ 
man; studied acting at the Royal 
Academy of Dramatic Art; made his 
first appearance on the stage with the 
Bradford Civic Theatre, 1951, as Decius 
Brutus in " Julius Casear"; appeared as 
a member of the Liverpool Playhouse 
Company, spring, 1956; first appeared 
in London at the Arts Theatre, Aug., 
1956, as Travis de Coppet in "The 
Young and Beautiful"; Comedy, Oct., 
1956, played Rodolpho in "A View 
From the Bridge"; joined the Shake¬ 
speare Memorial Theatre Company, 
Stratford-on-Avon, July, 1957, to play 
A Frenchman and Arviragus in "Cym- 
beline," and in Aug., 1957, appeared as 
Ariel in "The Tempest," subsequently 
playing the same part when the produc¬ 
tion transferred to Drury Lane, Dec., 
1957; Comedy, July, 1958, played 
Clive Harrington in "Five Finger 
Exercise"; following a year's run with 
the play, he made his first appearance 
in New York in the same production, 
at the Music Box Theatre, Dec., 1959; 
on his return to London, at the Lyric, 
Mar., 1962, he played David Rodding- 
ham in "Write Me a Murder"; Royale, 
New York, Nov., 1962, played Derek 
Pengo in "Lord Pengo"; Haymarket, 
May, 1963, Louis Dubedat in "The 
Doctor’s Dilemma"; Wimbledon, Sept., 
1963, and Morosco, New York, Oct., 
1963, played Tchaik in "The Private 
Ear" (in the double-bill "The Private 
Ear and the Public Eye"); New, 
London, May, 1964, Tom in "The 
Knack"; Helen Hayes, New York, 
Jan., 1967, James in "The Astrakhan 
Coat"; Vivian Beaumont, N.Y., July, 
1967, the General in "The Unknown 
Soldier and His Wife"; Lyceum, 
N.Y., Oct., 1968, Edward Chamber- 
lay ne in "The Cocktail Party"; 
Billy Rose, N.Y., Dec., 1969, Elyot 
Chase in "Private Lives"; films in 
which he has appeared include: 
"Miracle in Soho," "The Angry Silence," 
"The Punch and Judy Man," etc.; 
first appeared on television July, 1955, 
and principal performances include: 
"Winterset," "The Judge and His 
Hangman," "The Secret Thread," etc. 
Favourite parts: Hamlet, Travis de 
Coppet, and Clive Harrington. Recrea¬ 
tions : Looking at pictures, poker, travel. 


Address: c/o The Spotlight, 42-3 
Cranbourn Street, London, W.C.2. 

BEHRMAN, Samuel Nathaniel, 
dramatic author; b. Worcester, Mass., 
U.S.A., 9 June, 1893; s. of Joseph 
Behrman and his wife Zelda (Fein- 
gold) ; e. Clark University, Harvard 
University (B.A.), Columbia Univer¬ 
sity (M.A.); m. Elza Heifetz; was book 
reviewer on The New Republic and New 
York Times', author of the plays: 
"Bedside Manners" (with J. Kenyon 
Nicholson), 1923; "The Man Who 
Forgot" (with Owen Davis), 1926; 
"The Second Man," 1927; "Love 
Is Jake That" (with J Kenyon 
Nicholson), 1927; "Serena Blandish," 
"Meteor," 1929; "Brief Moment," 
1931; "Biography," 1932; "A Love 
Story," 1933; "Rain from Heaven," 
1934; "End of Summer," 1936; 
"Amphitryon 38" (adaptation), 1937; 
"Wine of Choice," 1938; "No Time 
for Comedy," 1939; "The Talley 
Method," 1941; "The Pirate," 1942; 
" Jacobowsky and the Colonel" (adap¬ 
tation), 1944; "Dunnigan's Daugh¬ 
ter," 1945; "Jane," 1947; "I Know My 
Love," 1949; "Let Me Hear the 
Melody," "The Foreign Language," 
(adaptation), 1951; "Fanny," (with 
Joshua Logan), 1954; "The Cold 
Wind and the Warm," 1958; "Lord 
Pengo," 1962; for the Repertory 
Theatre of Lincoln Center wrote "But 
for Whom Charlie," 1964; wrote 
several screen plays, including "Queen 
Christina" and "Cavalcade," 1933, 
"Anna Karenina" and "A Tale of Two 
Cities," 1935, "Conquest," 1937, "Quo 
Vadis," 1951, and "Me and the Col¬ 
onel," 1958; published "Duveen," 
1952, and a book of reminiscence, "The 
Worcester Account," 1955, and several 
others, including "Portrait of Max," 
1959. 

BELDON, Eileen, actress ; b. Brad¬ 
ford, 12 Sept., 1901 ; d. of Albert 
Beldon and his wife Bertha (Nichol¬ 
son) ; e. Bradford Grammar School, 
and Hendon County School; made her 
first appearance on the stage, at 
Drury Lane Theatre, 26 Dec., 1917, 
in the chorus of " Aladdin " ; gained 
early experience at the Old Vic, where 
she appeared as Maria in "Twelfth 
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Night,” Audrey in ” As You Like It,’ 
Mopsa in “ The Winter's Tale,” etc. 
from 1917-19 ; at Drury Lane, Sept., 
1919, played Lucy and Spring Onions 
in "The Great Day”; toured as 
Jocelyn in “Sacred and Profane Love,” 
followed by a tour as Kitty Cranford 
in “The Great Day,” 1920; Garrick 
Theatre, Dec., 1920, succeeded Edna 
Best as Lady Sloane in “Brown Sugar”; 
Comedy Theatre, Oct., 1921, played 
Araminta Perry in “Araminta Arrives’'; 
Court, Dec., 1921, Constance Neville 
in “She Stoops to Conquer”; joined 
the Birmingham Repertory Company, 
in Mar., 1923, where she played 
Ellie Dunn in “Heartbreak House,” 
Imogen in “Cymbeline,” Zoo in “Back 
to Methuselah,” Donna Louisa in 
“The Duenna,” Comtesse Zicka in 
“Diplomacy,” Petronel in “The 
Farmer’s Wife,” etc.; appeared at 
the Court Theatre, London, with 
the same company, Feb., 1924, as 
Savvy Barnabas and Zoo in “ Back 
to Methuselah,” and Mar., 1924, as 
Petronel Sweetland in “ The Farmer's 
Wife,” which ran for three years; at the 
New Theatre (for the Stage Society), 
Dec., 1924, played The Maid in “The 
Man with a Load of Mischief’ ’; Comedy, 
Jan., 1927, Enid Bassopp in “The Des¬ 
perate Lovers”; subsequently went to 
America, and appeared at the Fulton, 
New York, Sept., 1927, as Emma Major 
in ‘ ‘ Yellow Sands’ ’; 49th Street Theatre, 
Nov., 1927, as Rosie in “ The Fana¬ 
tics ”; Dec., 1927, as Saunders in 
“Fallen Angels”, on returning to 
London, appeared at the Court, Feb.- 
Apr., 1928, as the Gentlewoman in 
“ Macbeth ” (in modern dress), Savvy 
Barnabas and Zoo in “ Back to Me¬ 
thuselah,” Aldwyth in “ Harold ” and 
Katharina in “ The Taming of the 
Shrew ” (in modern dress); at the 
Garrick, Nov., 1928, played Jessie Bor- 
lase in “ The Runaways ”; Royalty, 
Mar., 1929, Bertha Beck in “ The 
Mayor”; Queen's, Sept., 1929, Lysi- 
strata in “The Apple Cart”; Sept., 
1930, Wilson in “The Barretts of 
Wimpole Street”; Jan., 1932, Petro¬ 
nel Sweetland in “The Farmer's 
Wife”; Apr., 1932, Katherina Kling 
in “Caravan” ; Apr., 1932, Ellie Dunn 
in “Heartbreak House”; appeared at 
the Malvern Festival, Aug., 1932; 


Oct., 1932, toured as the Nurse in “Too 
True to be Good”; Rovalty (for “G” 
Club), Feb., 1933, Ellen in “The 
Synthetic Virgin”; Piccadilly, Sept., 
1933, Lady Todd Walker in “A 
Sleeping Clergyman”; Open Air 
Theatre, May, 1934, Audrey m “As 
You Like It”; Sept., 1934, Helena in 
“A Midsummer Night’s Dream”; 
Winter Garden, Sept., 1934, Megaera 
in “Androcles and the Lion”; Picca¬ 
dilly, Jan., 1935, Wilson in a revival 
of “The Barretts of Wimpole Street” ; 
Open Air Theatre, June, 1935, Maria 
in “Twelfth Night” ; Malvern Festival, 
July-Aug., 1935, Cecily Hyering m 
“The Simpleton of the Unexpected 
Isles,” Lady Wouldbe in “Volpone,” 
Avoma Bunn in “Trelawny of the 
’Wells’”; “Q,” 1937, played Candida, 
and Grace in “The Philanderer”; 
Malvern Festival, July, 1937, in “Re¬ 
turn to Sanity”; Royalty, London, 
Sept., 1937, Sally Pratt in “I Have 
Been Here Before” ; Malvern Festival, 
Aug., 1938, Begonia Brown in “Ge¬ 
neva,” Miss Newman in “Coronation¬ 
time at Mrs. Beam’s” and Clotho in 
“Alexander”; Guild Theatre, New 
York, Oct., 1938, Sally in “I Have 
Been Here Before”; Globe (London 
Int. Theatre), Jan., 1939, Sally in 
“Adults Only ”; Savoy (Stage Society), 
Mar., 1939, the Bride's Servant in 
“Marriage of Blood” ; again appeared 
at the Malvern Festival, July, 1939; 
New Theatre, May, 1940, played Nell 
Gwyn in “Good King Charles’s Golden 
Days”; New, Feb., 1942, Hetty in 
'' Goodnight Children ” ; Garrick, June, 
1943, Maggie Pryce in “Living Room” ; 
with the Birmingham Repertory com¬ 
pany, 1944-5, appeared as Paulina in 
“The Winter’s Tale,” the Empress in 
"Empress Maud,” Juno m “Juno 
and the Paycock,” Constance in 
“King John”; Arts, Aug., 1946, 
played Lysistrata in “The Apple 
Cart”; toured in Australia and New 
Zealand, 1948, with the Old Vic Com¬ 
pany; at the New, with the Old Vic 
Company, during season 1949, ap¬ 
peared as Mrs. Candour in “The 
School for Scandal,” Margaret of 
Anjou in “ Richard III,” and the 
Nurse in “Antigone”; Players’, June, 
1949, played Jeanne in “From This 
Day Forward”; - Lyric, Hammer- 
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smith, Jan., 1950, Mrs. Preen in 
"Shall We Join the Ladies,” and also 
appeared in “The Boy with a Cart”; 
New Lindsey, May, 1950, appeared as 
Miss Oakes in “The Dark Corridor”; 
at Cardiff, and Golders Green Hippo¬ 
drome, Feb., 1952, played Edith 
Parsons in “Treasure on Pelican”; 
Players’, Dec., 1952, Lady Macassar 
in “Babes in the Wood and the Good 
Little Fairy-Birds I”; at Hastings, 
Mar., 1953, Bessie Field in “The Sea 
Tower”; at the Edinburgh Festival, 
1953, played Sarah in “A Match For 
the Devil”; with Bognor Regis 
Repertory, May, 1954, Flora in “The 
Flying Sorceress”; with the Irish 
Players at Wimbledon Theatre, July, 
1955, played Juno in “Juno and the 
Paycock”; Civic, Chesterfield, Mar., 
1957, played Bessie Field in “The 
Sea Tower”; Belgrade, Coventry, 
Feb., 1960, played Mrs. Gnobe in 
“Never Had It So Good,” subsequently 
appearing in the same part at the 
Theatre Royal, Stratford, K., Mar., 
1960; at the Birmingham Repertory 
Theatre, 1961-4, made the following 
guest appearances: Lady Wishfort in 
“The Way of the World,” Mrs. 
Malaprop in “The Rivals,” Widow 
Lettwell in “The Double Deceit,” 
Madame Alexander in “Colombo,” and 
Lucy Fitton in “All in Good Time”; 
with Prospect Productions 1965-7, 
toured as Lady Woodvil and Foggy 
Nan in “The Man of Mode,” Juno in 
“The Tempest,” Queenie Mab in “The 
Gamecock,” and Lady Darling in 
“The Constant Couple,” playing the 
last part at the New, London, in 
June, 1967; 1969, Colchester Repertory 
Theatre, the Nurse in “Romeo and 
Juliet” and Mrs. Northrop in “When 
We Are Married”; joined the Royal 
Shakespeare Company in 1970, appear¬ 
ing at Stratford that season as the 
Duchess of York m “Richard III,” 
Mistress Overdone and Francisca in 
“Measure for Measure” (April), and as 
Queen Elinor in “King John” (June); 
has also broadcast and appeared 
on television. Address; Muirton Duns- 
more, Aylesbury, Bucks. Telephone 
No. : Wendover 3161. 

BEL GEDDES, Barbara, actress; b. 
New York City, U.S.A., 31 Oct., 1922; 


d. of Norman Bel Geddes and his wife 
Helen Belle (Sneider); e. Buxton 
Country School, Putney School, and 
Andrebrook; m. (1) Carl Schreuer 
(mar. dis.); (2) Windsor Lewis; made 
her first appearance on the stage at 
the Clinton Playhouse, Clinton, Conn., 
July, 1940, walking on in “The School 
for Scandal”; made her first appearance 
in New York, at the Windsor Theatre, 
10 Feb., 1941, as Dottie Coburn in “Out 
of the Frying Pan”; in 1942, toured 
the Army Camps for U.S.O., playing 
Judy in “Junior Miss”; Biltmore, 
Oct., 1942, played Cynthia Brown in 
“Little Darling”; Longacre, Jan., 
1943, Alice in “Nine Girls”; Belasco, 
Mar., 1944, Wilhelmina in “Mrs. Jan¬ 
uary and Mr. X”; Fulton, Sept., 1945, 
Genevra Langdon in “Deep Are the 
Roots”; Broadhurst, Oct., 1950, Mor- 
deen in “Burning Bright”; Henry 
Miller’s, Mar., 1951, Patty O’Neill in 
“The Moon Is Blue”; at the same 
theatre, Nov., 1954, appeared as Rose 
Pemberton in “The Living Room”; 
Morosco, Mar., 1955, played Margaret 
in “Cat on a Hot Tin Roof”; Coronet, 
Nov., 1956, Mary in “The Sleeping 
Prince”; Morosco, Dec., 1959, Kath¬ 
erine Johnson in “Silent Night, Lonely 
Night”; Helen Hayes, Mar., 1961, 
Mary in “Mary, Mary”; Locust, 
Philadelphia, Oct., 1965, Alice in “The 
Porcelain Year”, Booth, Feb., 1966, 
took over from Anne Jackson the role 
of Ellen Manville in “Luv”; Ply¬ 
mouth, Nov., 1967, Jenny in “Every¬ 
thing in the Garden”; has appeared 
frequently in stock, notably m 
“Claudia,” “Lilian,” “Born Yester¬ 
day,” “The Voice of the Turtle,” 
“Wait Until Dark” (1967), etc.; 
entered films, 1947, in “The Long 
Night,” and has since appeared in 
many pictures; has appeared on 
television since 1954 in various dram¬ 
atic roles. Recreations: Painting and 
music. Address: c/o Actors Equity 
Association, 165 W r est 46th Street, 
New York, N.Y. 10036, U.S.A. 

BELL, Ann, actress; b. Wallasey, 
Cheshire, 29 Apr., 1939; d. of John 
Forrest Bell and his wife Marjorie 
(Byrom); e. Birkenhead High School; 
trained for the stage at RADA; went to 
Nottingham Repertory and made her 
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first professional appearance, Sept., 
1959, in “Take the Fool Away!"; 
after a season at Nottingham, joined 
the Old Vic Company, Sept., 1960, 
where her parts included Nina in “The 
Seagull", Olivia in “Twelfth Night" and 
Constance Neville in “She Stoops to 
Conquer", Arts, May, 1962, played 
Natasha in “The Lower Depths"; 
toured, 1963, for Prospect Productions, 
as Belinda in “The Provoked Wife," 
appearing in the same production at 
the Vaudeville, July, 1963; Globe, 
Mar., 1964, Miss Pringle in “Mother's 
Boy"; Arnaud, Guildford, 1964, 
appeared in “The Devil’s Disciple", 
made her New York debut at the 
Booth, Sept., 1966, as Valerie Pitman 
in “Help Stamp Out Marriage"; 
returned to Nottingham, 1967, to play 
Desdemona in “Othello" and live 
parts in “Beware of the Dog," trans¬ 
ferring in the latter production to the 
St. Martin’s, June, 1967; Criterion, 
Sept., 1969, Jennifer in “So What About 
Love"; films include “To Sir With 
Love," “The Reckoning" and “The 
Statue"; television credits, since 1959, 
include “Jane Eyre," “Company of 
Five," “For Whom the Bell Tolls" and 
“Uncle Vanya." Recreations: Reading, 
music. Address c/o Plunket Greene 
Ltd., 110 Jermyn Street, London, 
S.W.l. Telephone .Vo.. 01-930 0811. 

BENEDICTS, David, director and 
dramatic author; b. London, 16 Sept., 
1938; 5. of Henry Jules Benedictus and 
his wife Kathleen Constance (Ricardo), 
e. Eton, Balliol College, Oxford and the 
State University of Iowa; has been a 
journalist and dramatic critic; his 
play “The Fourth of June" was 
produced in 1964; directed his ovsn 
first production in 1968 at the Traverse, 
Edinburgh, “Angels (Over Your Grave) 
and Geese (Over Mine)," which he also 
wrote; has since directed “Tom Paine" 
(Bristol), 1968; “A Winter’s Tale" 
(Dartington), “Dracula," (Windsor) 
and “Hump" (Newcastle, also wrote), 
1969; “Icarus' Mother" and “Grant's 
Movie" (Open Space), 1970; assistant 
director, Royal Shakespeare Company, 
season 1970-71; has written and 
directed for television and broadcast 
frequently; is the author of the 
following novels: “The Fourth of 


June"; “You’re a Big Boy Now"; 
“This Animal is Mischievous"; “Hump, 
or Bone by Bone Alive"; “The Guru 
and the Golf Club"; “A World of 
Windows". Clubs: Arts, P.E.N. 
Address’ Flat 5, 14 The Paragon, 
London, S E.3 Telephone No.: 01-852 
7859 

BENNETT, Alan, actor and dramatic 
writer; b. Armley, Leeds, 9 May, 1934; 
s. of Walter Bennett and his wife 
Lilian Mary (Peel); e. Leeds Modern 
School and Exeter College, Oxford; 
formerly a university lecturer; made 
his first stage appearance at the 
Edinburgh Festival, Aug., 1959, in the 
Oxford Theatre Group’s revue, “Better 
Late"; appeared again at Edinburgh, 
Aug., 1960, in the revue “Beyond the 
Fringe," of which he was part-author; 
subsequently made his first professional 
appearance in London at the Fortune, 
May, 1961, in the same revue; Royal 
Court,-July, 1962, played the Arch¬ 
bishop of Canterbury in “Blood of the 
Bambergs"; in Oct , 1962, he went to 
New York with the original “Beyond 
the Fringe" company to appear at the 
John Golden; returning to London, 
played the Rev. Sloley-Jones in “A 
Cuckoo in the Nest," Royal Court, Oct., 
1964, Apollo, Oct, 1968, appeared as 
Tempest m his own play “Forty Years 
On"; his appearances on television 
since 1961 include the series “On the 
Margin," which he also wrote. 
Recreation: Writing. Address: c/o 
I.F.A., 11-12 Hanover Street, London, 
W.l. Telephone No.: 01-629 8080. 

BENNETT, Hywel, actor; b. Gamant, 
South Wales, 8 Apr., 1944 ; 5. of Gordon 
Bennett and his wife Sarah Gwen 
(Lewis); e. Henry Thornton Grammar 
School, Clapham, London; trained for 
the stage at RADA; m. Cathy 
McGowan; made his first London 
appearance at the Queen’s, June, 1959, 
as Ophelia in the Youth Theatre’s 
“Hamlet"; played in repertory at 
Salisbury and Leatherhead, 1965; 
toured, Sept., 1965, as Wormwood in 
“Dear Wormwood"; Arts, Feb., 1966, 
Lennie in “A Smashing Day"; Edin¬ 
burgh Festival, Aug., 1967, Puck in “A 
Midsummer NighUs Dream"; Mermaid, 
Apr., 1970, Prince*Hal in both parts of 
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’‘Henry IV”; films, since 1966, include 
“The Virgin Soldiers,” “Loot” and 
“Percy”; television, since 1962, in¬ 
cludes “Romeo and Juliet,” “Death of 
A Teddy Bear” and “The Idiot.” 
Recreations: Fishing, cooking. Address 
4 The Paragon, 55 Petersham Road, 
Richmond, Surrey. 

BENNETT, Jill, actress; b . Penang, 
Federated Malay States, 24 Dec., 1931; 
d. of James Randle Bennett and his 
wife Nora Adeline (Beckett); e. Priors 
Field, Godaiming; m. (1) Willis Hall 
(mar. dis.); (2) John Osborne; trained 
for the stage at the Royal Academy 
of Dramatic Art, began her career 
at the Shakespeare Memorial Theatre, 
Stratford-on-Avon, 1949 season; made 
her first appearance on the London 
Stage at the St. James’s, Aug., 
1950, as Anni in “Captain Carvallo”; 
at the same theatre. May, 1951, played 
Iras in “Antony and Cleopatra,” and 
Iras in “Caesar and Cleopatra,” in 
Sir Laurence Olivier’s season; at the 
New, Jan., 1955, played Helen Eliot in 
“The Night of the Ball”; Saville, Aug., 
1956, Masha in “The Seagull”; Arts 
Nov., 1956, Mrs. Martin in “The Bald 
Prima Donna”; Aldwych, Dec., 1956, 
Sarah Stanham m “The Touch of 
Fear”; New, Dec., 1957, Isabelle in 
“Dinner with the Family”; at the 
Lyric, Hammersmith, Nov., 1959, 
played Penelope in “Last Day in 
Dreamland,” and Penelope Belford in 
“A Glimpse of the Sea” (double-bill); 
Arts, Apr., 1961, Susan Roper in 
“Breakfast for One”; Mermaid, Oct., 

1961, played Feemy Evans in “The 
Showing-Up of Blanco Posnet,” and 
Lavinia in “Androcles and the Lion” 
(double-bill); Oxford Playhouse, Feb., 

1962, Estelle in “In Camera” (“Huis 
Clos”); Piccadilly, May, 1962, Ophelia 
in “Castle in Sweden”; Royal Court, 
Dec., 1962, played Hilary in “The 
Sponge Room,” and Elizabeth Mintey 
in “Squat Betty” (double-bill); New 
Arts, Oct., 1964, played Isabelle in 
“The Love Game”; Royal Court, June, 

1965, Countess Sophia Delyanoff in 
“A Patriot For Me”; Hampstead 
Theatre Club, Nov., 1965, Anna Bowers 
in “A Lily in Little India”; Old Vic 
in a National Theatre Season, Aug., 

1966, took over Imogen Parrott in 


“Trelawney of the Wells,” and Oct., 
1966, played Katerina m “The Storm”; 
Royal Court, May, 1968, appeared as 
Pamela in “Time Present,” transferring 
to the Duke of York's, July, 1968— 
for this performance she won the 
Evening Standard and Variety Club 
Awards for best actress; Royal Court, 
Jan., 1970, played Anna Bowers in 
“Three Months Gone,” transferring 
to the Duchess, Mar., 1970; films in 
which she has appeared recently, 
include: “The Charge of the Light 
Brigade,” “Inadmissible Evidence,” 
“Julius Caesar,” “I Want What I 
Want,” etc.; television plays m which 
she has appeared include “The Heiress, ’ ’ 
“The Three Sisters,” “Design for 
Living,” “The Parachute,” “Rem¬ 
brandt,” etc. Recreations: Lying in 
the sun, riding, and skiing. 

BENNETT, Joan, actress; b. Pali¬ 
sades, New Jersey, 27 Feb., 1910; 
d. of Richard Bennett and his wife 
Adrienne (Morrison); e. St. Margaret’s 
School, Waterbury, Conn.; and 
L'Hermitage, Versailles, France; m. 
(1) John Marion Fox (mar. dis.); (2) 
Gene Mackey (man. dis.); (3) Walter 
Wanger; first appeared on the stage 
with her father at the Longacre, 
New York, Sept., 1928, as Daisy in 
“Jamegan”; Biltmore, 1929, played 
Soledad in “The Pirate”; after seven 
years in Hollywood she re-appeared 
on the stage in 1937 in a U.S. tour 
of “Stage Door”; toured 1948 and 
1951, as Susan Trexel in “Susan and 
God”; U.S. tour, 1952-3, as Gillian 
Holroyd in “Bell, Book and Candle”; 
U.S. tour, 1953, as the film star in 
“Best Foot Forward”; U.S. tour, 
1956, as Alice Walters in “Anniver¬ 
sary Waltz”; U.S. tour. Sept., 1956- 
Mar., 1957, as Jessica in “Janus”; 
Helen Hayes, New York, Apr., 
1958, Mother in “Love Me Little”; 
U.S. tour, 1959, Dolly Fabian in 
“Once More with Feeling”; U.S. tour. 
Sept., 1960-Mar., 1961, Katherine 

Dougherty in “The Pleasure of His 
Company”; Coconut Grove, Miami, 
Apr., 1963, played Edith Lambert in 
“Never Too Late”; first appeared on 
the London stage at the Prince of 
Wales, Sept., 1963, as Edith Lam¬ 
bert in “Never Too Late”; toured the 
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U.S., 1965, in the same role; first 
entered films in 1929 opposite Ronald 
Colman in “Bulldog Drummond’’ and 
has since played in innumerable 
films, notably “Disraeli,” “Little 
Women,” “Scarlet Street,” “The 
Macomber Affair,” “The Woman in the 
Window,” etc.; first appeared on 
television in 1949. 

BENNETT, Peter, actor; b. London, 
17 Sept., 1917; s. of Major R. H. E. 
Bennett, M.C., and his wife Dorothy 
(Lowe); e. Malvern College; m. Sheila 
Bramwell-Joncs, studied for the stage 
at the Royal Academy of Dramatic 
Art, made his first appearance on the 
stage at the Pleasure Gardens Theatre, 
Folkestone, 27 Jan , 1936, as Ma Ta in 
“Lady Precious Stream”; first appear¬ 
ed m London, at the Arts Theatre, 
9 May, 1936, as Possum and Ed. 
Sweet m “Little Ol’ Boy”; sub¬ 
sequently appeared at the Mercury, 
Westminster, Ambassadors', and Open 
Air Theatres; at the New Theatre, 
Jan., 1939, played Hui Ming in “The 
Western Chamber”; Embassy, Feb., 
1939, Johann Breitstein in “Counsel- 
lor-at-Law” ; Open Air Theatre, June- 
Sept, 1939, played Pandar in “Peri¬ 
cles,” Fabian in “Twelfth Night,” etc.; 
Kingsway, Dec., 1939, General Wei in 
“Lady Precious Stream”; Palace, 
July, 1940, Kasim Baba in “Chu- 
Chm-Chow,” and again in July, 1941 ; 
Adelphi, Dec , 1941, Starkey in “Peter 
Pan”; again appeared at Open Air 
Theatre, July, 1942; Westminster, 
Sept -Dec., 1942, played Gratiano in 
“The Merchant of Venice,” Vernon 
and Poins in “King Henry IV” (Part 
I), and Poms and Davy in Part II, 
and Quince in “A Midsummer Night’s 
Dream”; Phoenix, Aug., 1943, De 
Beausset in “War and Peace”; Cam¬ 
bridge, Dec., 1943, again played 
Starkey in “Peter Pan”; Open Air, 
May, 1944, the Clown in “The Winter's 
Tale”; toured, Nov., 1944, as Perkins 
in “The Golden Fleece”; King’s, 
Hammersmith, Aug., 1945, played 
Arthur Clough in “The Spinster of 
South Street,” and Face in “The Al¬ 
chemist”; Embassy, Oct., 1945, Ernie 
in “Zoo in Silesia,” and June, 1946, 
Corporal Cramp in “Love Goes to 
Press”; Embassy, Aug., 1946, John 


Dash wood in “Sense and Sensibility”; 
first appeared on New York stage, at 
the Biltmore Theatre, 1 Jan., 1947, as 
Corporal Cramp in “Love Goes to 
Press”; Embassy, May, 1948, Henry 
in “Symphony in Violence”; “Q,” 
Nov., 1948, Mr. Calthorpe in “For 
Better, For Worse”; Gateway, Feb., 
1949, appeared as Gavin Bainbridge 
in “Burn, Witch, Bum”; during 
1949-50, played a number of parts at 
the Playhouse, Amersham, and Theatre 
Royal, Stratford; Theatre Royal, 
Stratford, Dec., 1950, played Scrooge 
in “A Christmas Carol”; Royal, 
Bristol, June, 1951, played Dr. 
Miseria in “To Live m Peace”; at the 
Festival of Britain Church, Aug., 1951, 
appeared as Caiaphas in “The Man 
Born To Be King”; Players’, Mar., 

1952, Motley in “The Castle Spectre”; 
Gateway, July, 1952, directed “Ava¬ 
lanche in Speculum”; New Torch, 
June, 1953, played Prosser in “Portrait 
of a Gentleman” ; same theatre, Sept., 

1953, Mr. Harrison Crockstead in “A 
Marriage Has Been Arranged”; “Q,” 
Jan., 1954, Mr. Hughes m “Birds of 
Sadness”; Richmond, Sept., 1954, 
Mr. Allnut in “The Name Is ‘Smith’ ”; 
Embassy, Oct., 1954, Wedgewood in 
“Wild Goose Chase”; Royal Windsor, 
Nov., 1954, Councillor Hedges in 
“Let’s Talk Turkey”; joined the 
Guildford Theatre Company, May, 
1955, and played Lon Dennison in 
“The Wooden Dish” ; Piccadilly, Nov., 
1955, played Carlos Gervanzoni in 
“The Strong Are Lonely”; New 
Lindsey, Feb., 1957, Bernard Fell in 
“ ‘A’ For Angel, ‘B’ For Bed”; Royal 
Court, June, 1957, James Walton in 
“The Waiting of Lester Abbs” (in a 
Production without Decor for The 
English Stage Company); Scala, Dec., 
1962, played Mr. Noah in “Noddy in 
Toyland”; New, Cardiff, Dec., 1964, 
Scrooge in “A Christmas Carol,” 
again at the Arts, Cambridge, Dec., 
1966, and on tour, 1967; has appeared 
in over 200 films and TV productions 
as well as radio; Council Member, 
British Equity, 1970-71. Favourite 
parts’ Scrooge, and Face in “The 
Alchemist.” Recreations' Collecting 
books, antique furniture, and walking 
sticks. Clubs: Green Room, Buckstone, 
and Players’. Address: 39 Bedford 
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Gardens, Campden Hill, W’8 7EF. 
Telephone No.: 01-727 4581. 

BENNETT, Vivienne, actress; 6* 

Poole, Dorset, 29 July, 1905; d. of 
Willie Bennett and his wife Olive Edith 
(Warren); e. Convent of the Ladies 
of Mary, Forest Hill; m. Godfrey 
Kenton (mar. dis.); studied for 
the stage under Evelyn Hope and 
Royal Academy of Dramatic Art; 
made her first appearance on the 
stage at the London Coliseum, 15 
Mar., 1920, as a dancer in "The 
Truth About the Russian Dan¬ 
cers"; during 1921, played Puck 
in "A Midsummer Night’s Dream," 
and other boy parts at the Stratford- 
on-Avon Shakespearean Festival; in 
1926, toured as Lucy in "The Country 
Wife," and Giovanna in "Comtesse 
Coquette," with Viola Tree; in 1927, 
opened (for Ninette de Valois) the 
school of dancing at the Abbey Theatre, 
Dublin; Northampton Repertory Com¬ 
pany, 1928; at the Festival Theatre, 
Cambridge, 1929; returned to North¬ 
ampton, where she played leads for two 
years; at the St. Martin’s, 1931, under- 
studied Diana Wynyard in "Lean 
Harvest"; Comedy, Dec., 1931, played 
Ginger in "The Faithful Heart"; 
Westminster, Feb.-June, 1932, the 
Leading Lady in "Six Characters in 
Search of an Author," the Dancer in 
"Tobias and the Angel," and Cecilia 
in "The Kingdom of God"; at the 
Gate, Sept.-Nov., 1932, Margery in 
"One More River," and Ann Field in 
"Hotel Universe"; Apr., 1933, joined 
the Birmingham Repertory Company, 
remaining one year playing lead; Pic¬ 
cadilly, Apr., 1934, played Bessie 
Green in "Counsellor-at-Law"; Wynd- 
ham’s, Oct., 1934, played Clara in 
"Sweet Aloes"; released to join Old 
Vic-Sadler’s Wells Company, Jan., 
1935, playing Bianca in "The Taming 
of the Shrew," Desdemona in " Othello, ’ * 
Artemis and the Leader of the Chorus 
in "Hippolytus"; Jenny Hill in 
"Major Barbara" and Doll Tearsheet 
in "Henry IV" (Part II), Ophelia in 
"Hamlet"; at the Malvern Festival, 
July-Aug., 1935, played Prola in "The 
Simpleton of the Unexpected Isles," 
Dora in "Fanny’s First Play," Imogen 
in "Trelawny of the ‘Wells’," and in 


" 1066 and All That"; returned to the 
Old Vic., Sept., 1935, playing Solveig 
in "Peer Gynt," Portia in "Julius 
Caesar," Masha in "The Three Sisters," 
Lady Macbeth, Lady Teazle, Lady 
Anne in "Richard III," Countess 
Montholon in "St. Helena," Hermione 
in "The Winter’s Tale," and Cordelia 
in "King Lear"; Cambridge, July, 
1936, Olivia Grayne in "Night Must 
Fall"; Westminster, Nov., 1936, 
Cassandra in "The Agamemnon" (of 
Aeschylus); Gate, Feb., 1937, Marie 
Louise in "Invitation to a Voyage"; 
Mercury, Apr., 1937, the Actress in 
" In Theatre Street"; New, June, 1937, 
Marie Dorval in "The Great Ro¬ 
mancer"; Apollo, Nov., 1937, Miriam 
Pick in "People at Sea"; Old Vic., 
Mar.-Apr., 1938, Mrs. Vivaldi in "The 
King of Nowhere" and Virgilia in 
" Coriolanus "; Gate, Oct., 1938, Caro¬ 
line Mitchell in “Private History"; 
Aldwych, Oct., 1938, Mary Williams 
in " They Fly By Twilight ’’; Stratford- 
on-Avon, from Apr., 1939, played 
Katherine in "The Taming of the 
Shrew," Beatrice in "Much Ado About 
Nothing," Rosalind in "As You Like 
It," Lady Anne in "Richard III," 
Adriana in "The Comedy of Errors," 
etc.; His Majesty’s, Dec., 1939, 
Portia in "Julius Caesar" (in modern 
dress); Embassy, Jan., 1940, Lina in 
"Misalliance"; Gate, May, 1940, 
Madeleine in "Les Parents Terribles"; 
formed her own company, "The 
Market Theatre," 1940, touring in¬ 
termittently, 1940-3; Arts, May- 
June, 1942, Hennie Berger in 
"Awake and Sing," and Olivia in 
"Twelfth Night"; played a season at 
the Arts Theatre, Cambridge, Aug., 
1942; Arts, Dec., 1942, She in "Holy 
Isle" ; Westminster, Sept., 1943, Sonya 
in " Uncle Vanya ’’; Open Air Theatre, 
May, 1944, Paulina in "The Winter’s 
Tale"; Lyric, Hammersmith, July, 

1944, Lady Macbeth in "Macbeth"; 
toured, Sept., 1944, as Dorcas in "The 
House on the Bridge"; Arts, Aug., 

1945, Chang-Hi-Tang in "The Circle 
of Chalk"; Ambassadors’, Mar., 1946, 
Jacqueline in "Murder on the Nile"; 
appeared at the Open Air Theatre, 
May, 1946, as Rosalind in "As You 
Like It"; again at the Open Air 
Theatre, July, 1946, played Titania in 
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“A Midsummer Night's Dream”; Felix de Wolfe and Associates, 16 

"Q,” Nov., 1946, Mary Robson in Berkeley House, 15 Hay Hill, London, 

“The Curious Dr. Robson”; at the W.l. 

Arts, Feb.-Mar., 1947, appeared as 

The Serpent and The She Ancient in BENSON, George, actor; b. Cardiff, 
“Back to Methuselah”; Arts, July, South Wales, 11 Jan., 1911; s. of 

1947, The Woman and Bella in Leslie Bernard Gilpin Benson and his 

“Maya”; Edinburgh Festival, Aug., wife Isita Lenora (Waddington); e. 

1948, played Lavinia in “Androcles Blundell's School (Keats Medallist, 

and the Lion”; Arts, June, 1949, 1927 and 1928); m. (1) Jane Ann 

Mrs. Baxter in “The Mollusc”; Stemdale Bennett (mar. dis.); (2) 

toured for the British Council, June, Pamela White; studied for the stage at 

1949, in Greece and Cyprus, giving the Royal Academy of Dramatic Art 

Shakespearean recitals; St. Martin's, (Silver Medallist, 1930); while still at 

Dec., 1949, played Hermia in “A the Academy, made his first appear- 

Midsummer Night’s Dream”; Open ance on the stage at the Malvern 

Air Theatre, May, 1950, appeared as Festival Theatre, 24 Aug., 1929, as a 

Paulina in “The Winter’s Tale”; Roman Soldier in “Caesar and Cleo- 

also in 1950 she first presented her patra”; made his first appearance in 

recital of Shakespearean characters, London at the Cambridge Theatre, 

in which she has since appeared all over 4 Sept., 1930, in various small parts in 

Great Britain, in three coast to coast “ Chariot’s Masquerade ” ; Savoy, Dec., 

tours of the U.S.A., and in Germany, 1930, played Willie in “Wonder Bar”; 

Holland, Lebanon, Iraq, and Jordan; Jan.-Mar., 1932, appeared at the 

Arts, London, Apr.-June, 1951, ap- Festival Theatre, Cambridge; Comedy, 

peared in a Festival of Shaw; Court, London, Apr, 1932, played George 

Aug., 1952, played the Courtezan in Pelham in “ Faces”; Faculty of Arts, 

“The Comedy of Errors”; New May, 1932, Ben and Trapland in “ Love 

Watergate, Nov., 1953, appeared in for Love”; Embassy, Oct., 1932, Sam 

the revue “Three’s Company”; “Q,” Gerridge in “Caste”; toured in Egypt 

Mar., 1954, Euphrosyne in “The and Australia, 1932-3, with Nicholas 

Praying Mantis”; “Q,” June, 1954, Hannen and Athene Seyler’s Company; 

and in the following month at the St. next appeared at the Savoy, Nov., 

Martin's played Herodias in “Salome” ; 1933, in “Please”; Coliseum, Feb., 

1955, toured for the British Council, 1934, the Courtier in “The Golden 

giving recitals in Iraq, Lebanon, Toy”; His Majesty’s, Nov., 1934, 

Jordan, Cyprus, Brussels, and Luxem- Snyde in “Mary Read”; Comedy, 

bourg; Criterion, July, 1957, took over May, 1935, played in “Shall We Re- 

the part of Madame St. P6, in “The verse?”; Vaudeville, Sept., 1935, in 

Waltz of the Toreadors”; Lyric, “Stop—Go!”, Dec., 1935, King Hilde- 

Hammersmith, Jan., 1958, played brand in “What a Witch!”, and Mar., 

Lady Isabel Haines in “Lady at the 1936, in “The Town Talks”; Gate[ 

Wheel,” subsequently transferring June, 1936, Socrates in “No More 

with the production to the St. Martin’s, Peace”; Ambassadors’, Aug., 1936, 

Feb., 1958; British Council recital made a notable success as Edward Gili 

tour to Turkey, 1958; Arts, London, in “The Two Bouquets”; Open Air, 

Oct., 1958, played Mrs. Vockerat in Sept., 1937, Dromio of Ephesus in 

“The Garden of Loneliness”; Mermaid, “The Comedy of Errors” ; Gate, Nov., 

June, 1960, played Mrs. Sarti in “The 1937, Vlas Fillipovich in “Distant 

Life of Galileo”; Sadler’s Wells, May, Point”; Little, Jan., 1938, appeared 

1961, played Madame de Quimpcr- in the revue , “Nine Sharp,” which ran 

Karadec in “La Vie Parisienne”; through the year; Wyndham's (for 

Lyric, Hammersmith, Oct., 1962, Stage Society), Dec., 1938, Gus 

Sarah Jensen in “Escape From Eden”; Michaels in “Paradise Lost”; Old 

Hampstead Theatre Club, Jan., 1968, Vic., Jan., 1939, played Tony Lumpkin 

Lady Marden in “Mr. Pim Passes By”; in “She Stoops to Conquer”; Little, 

has also appeared in numerous tele- Apr., 1939, appeared in “The Little 

vision productions. Address: c/o Revue,” and Apr./ 1940 , Sir Jasper 
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Fidget in “The Country Wife”; 
toured, June, 1940, in “Nine Sharp”; 
Criterion, Sept., 1940, directed “In 
Town Again”; Wyndham's, Oct., 
1940, appeared in and directed the 
revue, “Diversion”: served in H.M. 
Forces, in the Royal Artillery, 1940-6; 
re-appeared on the stage, Garrick, Apr., 
1946, in “Better Late”; Playhouse, 
Dec., 1946, appeared in the revue, 
“Between Ourselves”; made his first 
appearance in the U.S.A., at the 
Empire, New York, 29 Oct., 1947, as 
Desmond Curry in “The Winslow 
Boy,” and toured in this in the United 
States and Canada, until 1948; after 
his return to England, joined the Old 
Vic Company at the New, for the 
season 1949-50, playing Costard in 
“Love’s Labour’s Lost,” Bolshintsov 
in “A Month in the Country,” Jacques 
in “The Miser,” Marcellus and 1st 
Gravedigger in “Hamlet”; His 
Majesty’s, Nov., 1950 appeared as 
Poupart in “Music at Midnight”; 
Lyric, Hammersmith, May, 1951, 
played in “The Lyric Revue,” and 
appeared in this production at the 
Globe, Sept., 1951; Globe, July, 1952, 
appeared in “The Globe Revue” ; Arts, 
May, 1954, played Pasqualino in “The 
Impresario from Smyrna”; Arts, 
Sept., 1954, Mr. Pooter in “The 
Diary of a Nobody”; toured with the 
Old Vic Company in Australia, 1955, 
playing Launcelot Gobbo and the 
Prince of Arragon in “The Merchant 
of Venice,” Grumio in “The Taming of 
the Shrew” and Pompey in “Measure 
for Measure”; Victoria Palace, June, 
1956, played the Duke of Epping in 
“Jubilee Girl”; Edinburgh Festival, 
Lyceum, Sept., 1956, Mr. Gilbey in 
“Fanny’s First Play”; Edinburgh 
Festival, Lyceum, Aug., 1957, Sibilot 
in “Nekrassov,” subsequently appear¬ 
ing in the same production at the 
Royal Court, Sept., 1957; at the same 
theatre, Dec., 1957, played the 
Magistrate in 4 4 Lysistrata’ ’; Piccadilly, 
May, 1959, Wellington Potts in 
“Caught Napping”; Royal Court, 
Dec., 1959, played Arthur Groomkirby 
in “One Way Pendulum,” transferring 
with the production to the Criterion, 
Feb., 1960; Strand, May, 1961, played 
Dr. Crippen in “Belle, or the Ballad of 
Dr. Crippen”; Edinburgh Festival, and 


subsequently Royal Court, Sept., 1961, 
played Mr. Bolt in 4 ‘August for the 
People”; Oxford Playhouse, Oct., 
1961, Boss Mangan in “Heartbreak 
House,” subsequently appearing at 
Wyndham’s, Nov., 1961, in the same 
production; Haymarket, Nov., 1962, 
played Rupert Tilling in “The Tulip 
Tree”; Ashcroft, Croydon, Feb., 1964, 
played Henry Carter in “The Excur¬ 
sion”; Theatre Royal, Stratford, E., 
May, 1964, played Thring in “The 
Man Who Let It Rain”; Shaftesbury, 
Dec., 1964, the Earl of Loam in the 
musical “Our Man Crichton”; Hamp¬ 
stead Theatre Club, Sept., 1965, 
Count Bodo m “The Marriage of Mr. 
Mississippi”; Yvonne Arnaud, Guild¬ 
ford, July, 1966, and subsequent tour, 
Dudley in “A Family and a Fortune”; 
Yvonne Arnaud, June, 1967, Lord 
Pilco m “The Last of Mrs. Cheyney,” 
subsequently appearing in the same 
production at the Phoenix, July, 1967; 
Yvonne Arnaud, Sept., 1967, Simon, 
Fred and Reginald in “The Adventures 
of Tom Random”; Phoenix, Oct., 
1968 to Jan., 1970, Steward, Carpenter 
and January in “Canterbury Tales”; 
Mermaid, May, 1970, Justice Shallow 
in “Henry IV, part 2”, Mermaid, 
June, 1970, Gonzaloin “The Tempest”; 
Mermaid, Sept., 1970, Inquisitor m 
“St. Joan”; has appeared frequently 
in films, and in radio and television 
plays. Address 20 Makepeace Avenue, 
London, N.6, 6EJ. 

BENTHALL, Michael, C.B.E., direc¬ 
tor; b. London, 8 Feb., 1919; 5. of 
Sir Edward Charles Benthall, K.C.S.I., 
and his wife the Hon. Ruth McCarthy 
(Cable); e. Eton College, and Christ 
Church College, Oxford; as a member 
of the O.U.D.S., played Claudio in 
“Much Ado About Nothing,” 1938; 
made his first appearance on the pro¬ 
fessional stage at the Theatre Royal, 
Newcastle-on-Tyne, Oct., 1938, as 
William Roper in “Traitor’s Gate”; 
first appeared in London, at the Duke 
of York’s, 17 Nov., 1938, in the same 
part; at the Old Vic, 1939, played a 
number of small parts, and also at the 
Open Air Theatre, 1939; served from 
1939-46, in the Royal Artillery; demo¬ 
bilized 1946, with the rank of Major; 
directed “Don Pasquale,” Cambridge 
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Theatre (for the Old Vic), Feb., 1944, 
when he was co-director for “Hamlet," 
with Tyrone Guthrie: subsequently 
directed “Don Pasquale, Cambridge 
Theatre, 1946; “The White Devil,” 
Duchess, 1947; “Turandot," Covent 
Garden, 1947; “The Merchant of 
Venice," Stratford-on-Avon, 1947; 
“King John," “Hamlet," and “The 
Taming of the Shrew," Stratford-on- 
Avon, 1948; “Aida," Covent Garden, 
1948; “The Wild Duck," St. Martin’s, 
1948 ; “Master of Arts", Strand, 1949 , 
“She Stoops to Conquer," New (for 
Old Vic), 1949; “A Midsummer 
Night’s Dream," and “Cymbeline," 
Stratford-on-Avon, 1949; co-director 
of “Golden City," Adelphi, 1950; 
directed “Queen of Spades," Royal 
Opera House, Co vent Garden, 1950; 
directed “As You Like It," Cort, New 
York, 1950; “Antony and Cleopatra" 
and “Caesar and Cleopatra," St. 
James’s, London, and “The Tempest," 
Stratford-on-Avon, 1951 ; “The Tem¬ 
pest," Stratford-on-Avon, and “The 
Millionairess," New, London, and 
Ziegfeld, New York, 1952; “A Woman 
of No Importance" (Savoy), “Hamlet" 
(Edinburgh Festival and Old Vic), 
“All's Well That Ends Well" (Old Vic), 
1953; “Coriolanus" (Old Vic), “Ham¬ 
let" (at Elsinore), “Macbeth," (Edin¬ 
burgh Festival and Old Vic), “A 
Midsummer Night’s Dream" (Edin¬ 
burgh Festival and Metropolitan Opera 
House, New York), 1954; “Richard 
II" (Old Vic), “Julius Caesar" (Edin¬ 
burgh Festival and Old Vic), “The 
Winter's Tale" (Old Vic), “Henry V’’ 
(Old Vic), and for the Old Vic Com¬ 
pany’s tour in Australia, “The 
Merchant of Venice," “The Taming of 
the Shrew," “Measure For Measure," 
1955; “Othello" (Old Vic), “Macbeth" 
(Old Vic and American tour), “Richard 
II" (Old Vic and American tour), 
“Timon of Athens" (Old Vic), “Cym- 
beline" (Old Vic), “The Merchant of 
Venice" (Old Vic), 1956; “Hamlet" 
(Old Vic), “A Midsummer Night's 
Dream" (Old Vic), 1957; “Twelfth 
Night" (Old Vic), “King Henry VIII" 
(Old Vic), and “Hamlet," “Henry V" 
and “Twelfth Night" (Old Vic Ameri¬ 
can tour), 1958; “The Cenci" (Old 
Vic), “The Double-Dealer" (Edinburgh 
Festival and Old Vic), “The Import¬ 


ance of Being Earnest" (Old Vic), 
1959; “Macbeth" (opera. Covent Gar¬ 
den), 1960; “Dr. Faustus" (Edinburgh 
Festival and Old Vic), 1961; “Mac¬ 
beth" (Old Vic American Tour), 1962; 
“Man and Boy" (Queen’s, London, 
and Brooks Atkinson, New York), 
1963; “Macbeth** (Lisbon), 1964; 
“Romeo and Juliet" (Japan), “The 
Overdog" (Saville), 1965; “The Spies 
Are Singing" (Nottingham Playhouse), 
“Macbeth" (Chichester Festival), 1966; 
“I’m Solomon" (Mark Hellinger, New 
York), 1968; “Coco" (Mark Hellinger), 
1969; wrote the scenarios for two 
ballets for Sadler’s Wells company, 
“Miracle m the Gorbals," 1944, and 
“Adam Zero," 1946; Director of the 
Old Vic, July, 1953-61. Address. 72 
Eaton Square, London, S.W 1. 

BFNTHAM, Frederick, lighting 
designer, inventor and author; b. 23 
Oct , 1911, s of Percy George Bcntham 
and his wife Ellen Celia (Hobbs); e. St. 
Paul’s School, Regent Street Polytech¬ 
nic anil the Central School of Arts and 
Crafts, m Use Ruhm; after a period at 
G.E C under Basil Davis, theatre 
consultant, joined Strand Electric in 
1932, where he introduced lanterns 
such as the Pageant and the Mirror 
Spot, pioneered remote control in 
Britain with the Light Console in 1934; 
in charge of research and development 
for Strand until 1965, he was m 
consequence responsible for the light¬ 
ing control systems m all the principal 
theatres and television studios in 
Britain and in a number overseas, 
director, Strand Electric, 1957-1970; 
editor since 1956 of Tabs quarterly; 
author ot “Stage Lighting," 1950, “The 
Art of Stage Lighting," 1968 and “New 
Theatres in Britain," 1970: Fellow of 
the Illuminating Engineering Society, 
Past Master of The Art Workers Guild ; 
Vice Chairman of A B T T. Recreations 
Canal cruising; colour music. Address 
24 Amherst Road, London, W.13. 
Telephone Xo. 01-997 1375 

BENTLEY, Eric (Russell), B.A. 
(Oxon.), Litt.B. (Oxon ), Ph.D. (Yale), 
director, dramatic critic, author, editor; 
b. England, 14 Sept., 1916; 5. of Fred 
Bentley and his wife Laura (Evelyn); 
#. Bolton’s School; Oxford University; 
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Yale University; m. Joanne Davis; at 
the Schloss Leopoldskron, Salzburg, 
Austria, Apr., 1949, led a “theatre 
month” for the Salzburg Seminar in 
American Studies, and directed 
“Sweeney Agonistes”; led another 
“theatre month,” June, 1950, and 
presented ten productions from Eng¬ 
land, France, Germany, Ireland, and 
Italy, and directed “Him” with Ken¬ 
neth Tynan in the leading part; at the 
Abbey, Dublin, 1950, directed “The 
House of Bemarda Alba”; Schauspiel- 
haus, Zurich, 1950, co-directed the 
German language premUre of “The 
Iceman Cometh”; in 1951, directed 
the U.S. tour of “Purgatory,” “Riders 
to the Sea,” and “The Shadow of the 
Glen,” for the Young Ireland Theatre 
Co.; Phoenix, New York, Dec., 1956, 
directed his own translation of “The 
Good Woman of Setzuan”; play adap¬ 
tations and translations include: “The 
Private Life of the Master Race,” 
“La Ronde,” “The Good Woman of 
Setzuan,” “A Man's a Man,” “Mother 
Courage and Her Children,” “Right 
You Are (If You Think You Are),” 
“Henry IV” (Pirandello), “The Under¬ 
pants,” “The Emperor,” “Baal,” 
“Edward II,” “In the Swamp,” “The 
Exception and the Rule,” “The 
Caucasian Chalk Circle,” “The 
Knickers”; Guggenheim Fellow, 1948- 
9; dramatic critic for The New 
Republic , 1952-6; since 1953, has been 
Brander Matthews Professor of Drama¬ 
tic Literature at Columbia University; 
Charles Eliot Norton Professor of 
Poetry, Harvard University, 1960-1; 
Artist in Residence for the Ford 
Foundation in Berlin, 1964-5; received 
the George Jean Nathan Award for 
Dramatic Criticism, 1967; was the 
subject of the television program 
“Creative Person” in Apr., 1967; 
author of the following books: “A 
Century of Hero Worship” (1944), 
“The Playwright As Thinker” (1946), 
“Bernard Shaw” (1947), “In Search of 
Theatre” (1953), “The Dramatic Ev¬ 
ent” (1954), “What Is Theatre?” 
(1956), “The Life of the Drama” (1964); 
served as editor for the following books: 
“The Importance of Scrutiny” (1948), 
“From the Modem Repertory” (a 
series issued between 1949-56), “The 
Modem Theatre” (a series issued be¬ 


tween 1955-60; “The Classic Theatre” 
(1958-61), “The Genius of the Italian 
Theatre” (1964); he has also made 
recordings of “Bentley on Brecht,” 
“Brecht Before the Unamerican Com¬ 
mittee,” “A Man’s a Man,” etc. 
Address: Columbia University, New 
York, N.Y. 10027, U.S.A. Telephone 
No.: 280-1754. 

BERGHOF, Herbert, actor, director, 
teacher; b. Vienna, Austria, 13 
Sept., 1909; s. of Paul Berghof 
and his wife Regina; e. Vienna ; 
m. (1) Alice Hermes (mar. dis.); 
(2) Uta Hagen; studied for the 
stage at the Royal Academy of 
Dramatic Art, Vienna, and with 
Alexander Moissi and Max Reinhardt ; 
made his first appearance on the stage 
at the Deutsches Volkstheater, Vienna, 
Sept., 1927, in “Don Carlos”; during 
the ensuing twelve years, appeared in 
more than 120 plays, in Vienna, Berlin, 
Zurich, Paris, and at the Salzburg 
Festivals, playing in all the Continental 
classics, in Shakespeare (Romeo, 
Orlando, Hamlet, etc.), and in numerous 
modem plays, including The Soldier in 
“The Unknown Soldier,” Marius in the 
play of that name, Marchbanks in 
“Candida,” Dubedat in “The Doctor’s 
Dilemma.” Oswald in “Ghosts.” etc.; 
came to New York, where he directed 
“From Vienna,” at the Music Box, 
June, 1939; made his first appearance 
in New York, at the Little, Feb., 1940, 
when he co-directed with Ezra Stone 
and played in “Reunion in New York”; 
National, Washington, D.C., Apr., 
1941, Captain Miller in “Somewhere in 
France”; New School for Social 
Research, 1941, the Fool in “King 
Lear”; same theatre, Dec., 1941, 
Kummerer in “The Criminals”; at 
the Shubert Theatre, 3 Apr., 1942, 
Nathan in “Nathan the Wise”; Studio 
Theatre, Nov., 1942, played Tieck in 
“Winter Soldiers”; Guild, Dec., 1942, 
Panin in “The Russian People”; 
Belasco, Nov., 1943, Otto in “The 
Innocent Voyage”; St. James, during 
1944, for a time played Hakim in 
“Oklahoma!”, and at the Martin Beck, 
in the same year, Jacobowski in 
“Jacobowski and the Colonel”; 
Forrest, Nov., 1944, Gustav Eberson in 
“The Man Who Had All the Luck”; 
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Coronet, Oct., 1945, Maurice in “Beg¬ 
gars Are Coming to Town”; toured 
Canada and U.S., Dec., 1945-Mar., 
1946, as Jean m “Dr. Lazare's Pharm¬ 
acy”; Playhouse, Dec., 1946, Captain 
Karel Palivec in “Temper the Wind”; 
Biltmore, May, 1947, Dmitri Savalev in 
“The Whole World Over”; directed 
“The Key” and “Rip Van Winkle,” 
1947; Cort, Feb., 1948, Pastor Manders 
in “Ghosts,” and Judge Brack in 
“Hedda Gabler”; Imperial, July, 1949, 
Bartholdi in “Miss Liberty; Barbizon 
Plaza, Nov., 1949, title-role of “Tor¬ 
quato Tasso”; Fulton, Aug., 1950, Dr. 
Wangel in “The Lady from the Sea”; 
Erlanger, Buffalo, Jan., 1951, played 
The Critic in “The Guardsman”; New 
York City Center, May, 1952, Prince 
Mikail Alexandrovitch Ouratieff in 
“Tovarich”; Morosco, Nov., 1952, 
Mr. Miller in “The Deep Blue Sea”; 
Golden, April, 1956, directed “Waiting 
for Godot,” and Ethel Barrymore, 
Jan., 1957, directed the same play 
with an all-Negro cast; Ambassador, 
Dec., 1956, directed “Protective Cus¬ 
tody”; Ann Arbor, Michigan Festival, 

1957, directed and starred in “The 
Affairs of Anatol”; Phoenix, N.Y., Feb., 

1958, directed “The Infernal Machine” ; 
Cambridge Drama Festival, Boston, 
July, 1959, directed “Twelfth Night”; 
Bucks County Playhouse, New Hope, 
Pa., Aug., 1959, directed “The Queen 
and the Rebels”; Henry Miller, Dec , 

1959, played Henry Wirz in “The 
Andersonville Trial”; Provincetown 
Playhouse, Jan., 1960, played Krapp 
in “Krapp’s Last Tape”; Vancouver, 
Aug., 1961, directed “Men, Women, 
and Angels,” and “Do You Know 
the Milky Way?”; Billy Rose, Oct., 
1961, directed “Do You Know the 
Milky Way?”; Sheridan Square Play¬ 
house, Feb., 1962, directed “This Side 
of Paradise”; Vivian Beaumont, Mar., 
1969, Edward Teller in “In the Matter 
of J. Robert Oppenheimer,” and 
repeated this role in the revival in 
June, 1969; has also played numerous 
parts in summer theatres; charter 
member of Actors Studio, 1947; has 
also taught acting for many years, at 
the following places in New York: 
The New School for Social Research, 
The American Theatre Wing, The 
Neighborhood Playhouse, Columbia 


University, and at the H.B. (Herbert 
Berghof) Studio; founded the H.B. 
Playwrights Foundation in 1964, and 
has directed for it “Tomorrow” by 
Horton Foote and William Faulkner, 
“Seize the Day,”by Saul Bellow r , “Dem¬ 
ocracy and Esther,” “Kaspar,” etc.; 
has appeared in motion pictures since 
1952, including “Five Fingers,” “Red 
Planet Mars,” “Cleopatra” (1963), etc.; 
has also played on television. Favourite 
parts: Hamlet, Oedipus, Dubedat, 
Nathan, etc. Address 27 Washington 
Square North, or 120 Bank Street, 
New York City, U.S.A. 

BERGMAN, Ingrid, actress; b. 
Stockholm, Sweden, 29 August, 1915; 
d. of Justus Bergman and his wife 
Friedel (Adler); e. Lyceum, Flickor; 
in. (1) Dr. Peter Lindstrom (mar. dis.); 
(2) Roberto Rossellini (mar. dis.); (3) 
Lars Schmidt; studied for the stage at 
the Royal Dramatic Theatre School, 
Stockholm; commenced her career in 
films 1936, and appeared in a number 
of productions before going to Holly¬ 
wood, 1939, to appear in “ Intermezzo” 
(“Escape to Happiness”); made her 
first appearance on the New York 
stage, 44th Street Theatre, 25 Mar., 
1940, as Julie in “Liliom”; at Santa 
Barbara, California, 1941, played Anna 
Christopherson in “Anna Christie”; 
Alvin Theatre, New York, Nov., 1946, 
appeared as Mary Grey (Joan) in 
“Joan of Lorraine”; at the San Carlo 
Opera House, Naples, Dec., 1953, 
appeared as Joan in Honegger’s “Joan 
of Arc at the Stake”; made her first 
appearance on the London stage at 
the Stoll, 20 Oct., 1954, in the same 
part; at the Opera House, Stockholm, 
Feb., 1955, again appeared as Joan; 
Theatre de Paris, Paris, Dec., 1956, 
played Laura in “Tea and Sympathy”; 
Theatre Gaston Baty-Montparnasse, 
Paris, Dec., 1962, Hedda Gabler in the 
play by that name; appeared in the 
opening production at the Yvonne 
Arnaud Theatre, Guildford, Surrey, 
May, 1965, as Natalia Petrovna in “A 
Month in the Country,” subsequently 
appearing in the same production at 
the Cambridge, London, Sept., 1965; 
Broadhurst, N.Y., Oct., 1967, played 
Deborah in the premiere production of 
Eugene O'Neill’s * “More Stately 
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Mansions”; Cambridge, London, Feb., 
1971, Lady Cicely Wayncflete in “Cap¬ 
tain Brassbound’s Conversion”; a- 
mong the films in which she has 
appeared are “Dr. Jekyll and Mr. 
Hyde,” “Casablanca,” “For Whom the 
Bell Tolls,” “Gaslight,” “Spellbound,” 
“The Bells of St. Mary’s,” “Joan of 
Arc,” “Stromboli,” “Anastasia,” “The 
Inn of the Sixth Happiness,” “In¬ 
discreet,” etc.; received the Academy 
Award for her roles in “Gaslight” and 
“Anastasia”; appeared in an all-star 
television production of “Hedda 
Gabler,” Dec., 1963; received an 
Emmy Award for her performance m 
“The Turn of the Screw” (1960). 

BERGNER, Elisabeth, actress; b. 
Vienna, 22 Aug., 1900; d. of the late 
Emil Bergner and his wife Anna Rosa 
(Wagner); e . Vienna; m. Dr. Paul 
Czinner; studied for the stage at the 
Vienna Conservatory, 1915-19; made 
her first appearance on the stage at 
the City Theatre, Zurich, under the 
direction of Dr. Alfred Reucker, in the 
autumn of 1919; after playing a num¬ 
ber of small parts, appeared as Ophelia 
in “Hamlet,” with the late Alexander 
Moissi; during 1920, at Zurich, she 
played Rosalind in “As You Like It”; 
she then returned to Vienna, making 
her first appearance there at the Burg- 
theater, as Rosalind; subsequently she 
appeared in Munich, under Otto 
Falckenberg; she made her first ap¬ 
pearance in Berlin in “The Wicked 
Mr. Chu,” and subsequently, at the 
Deutches Volkstheater, under Max 
Reinhardt, played Katherine in “The 
Taming of the Shrew,” the Queen in 
“Richard II” and Rosalind in “As 
You Like It”; she also played Julie 
in “Miss Julie,” Hannele, Nora Hel- 
mer in “A Doll’s House,” Magda, 
Viola in “Twelfth Night,” Juliet, 
etc.; in 1924, she appeared as Joan 
in “Saint Joan,” which gained her 
an international reputation; she also 
played Marguerite in “The Lady 
of the Camelias,” and repeated her 
former success as Rosalind; in 1925, 
appeared in “Der Kreidekreis” (“The 
Circle of Chalk”) and “He Wants to 
Have His Fun ”; at the Koeniggraetzer 
Theater, Berlin, 1926, she played 
Mrs. Cheyney in “The Last of Mrs. 


Cheyney,” under Barnovsky; made a 
further success at the same theatre, 
1927, when she appeared as Tessa in 
“The Constant Nymph,” followed at 
the Staattheater, by her performance 
of Portia in “ The Merchant of Venice ” ; 
in 1928, commenced a tour through 
Holland, Denmark, Sweden, Germany 
and Austria, playing “Hannele,” 
“Kaiser Karl’s Geisel,” “Einsame 
Menschen,” “The Taming of the 
Shrew,” “Richard II,” “Queen Chris¬ 
tina,” “The Circle,” “Miss Julie,” 
“Lanzelot and Sanderein,” “The Circle 
of Chalk,” “As You Like It” and 
“Saint Joan”; in 1929, played Nina 
Leeds in “Strange Interlude”; in 
1930-1, under Reinhardt, again played 
Juliet, with Francis Lederer as Romeo; 
in 1931, played Alkmena in “Amphi¬ 
tryon 38 ”; then spent two years in 
Paris, in films ; made her first appear¬ 
ance on the English stage at the Opera 
House, Manchester, 21 Nov., 1933, 
under C. B. Cochran, as Gemma Jones 
in “Escape Me Never,” making her 
first appearance in London, at the 
Apollo Theatre, 8 Dec., 1933, in the 
same part, in which she achieved in¬ 
stantaneous success; made her first 
appearance in New York under the 
joint auspices of the Theatre Guild 
and C. B. Cochran, at the Shubert 
Theatre, 21 Jan., 1935, when she again 
played Gemma in “Escape Me Never,” 
duplicating her London success; at 
His Majesty’s, London, Dec., 1936, 
played David in “The Boy David,” 
Sir James Barrie’s last play, specially 
written for her; at Malvern, Aug., 
1938, played Joan in “Saint Joan”; 
subsequently went again to the United 
States; at the Booth Theatre, New 
York, Aug., 1943, played Sally in 
“The Two Mrs. Carrolls,” which ran 
for two seasons, and continued to 
tour in this, 1945; at the Booth, 
Feb., 1945, she staged “The Overtons” ; 
Barrymore, Oct., 1946, played the 
Duchess in “The Duchess of Malfi”; 
Music Box, Apr., 1948, appeared as 
Ellen Croy in “ The Cup of Trembling ” ; 
at Washington, June, 1949, played 
Alkmena in “ Amphitryon 38 ”; toured 
in Australia, 1950, in “The Two Mrs. 
Carrolls”; re-appeared on the English 
stage at the Opera House, Manchester, 
Nov., 1950, as Toinette in “The Gay 
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Invalid,” and played this part at the 
Garrick, Jan., 1951; toured Germany 
and Austria, 1954, in “The Deep Blue 
Sea”; toured Germany and Austria, 
1957, as Mary Tyrone in “Long Day's 
Journey Into Night” ; Berlin Festival, 
Oct., 1959, played Mrs. Patrick 
Campbell in “Dear Liar,” subsequently 
touring Germany and Austria with the 
same production; Shubert, New 
Haven, Nov., 1961, played Nina 
Kacew in “First Love”; Diisseldorf, 
Germany, Sept., 1964, Countess Aurelia 
in “The Madwoman of Chaillot,” 
playing the same part in England, 
Nov., 1967, at the Arnaud, Guildford, 
and the Oxford Playhouse; received 
the Schiller Prize, 1963, being the 
first actress to receive the award, 
received the Goldeneband of the Inter¬ 
national Film Festival, Berlin, 1963 
and 1965; first appeared in films, 1923, 
in “Der Evangelimann” (“The Evange¬ 
list”), and has since appeared in 
“Ariane,” “Dreaming Lips,” “Cathe¬ 
rine the Great,” “Stolen Life,” etc. 
Recreations • Walking and music. 
Address' c/o Roy Moseley, 152 Ivor 
Court, Gloucester Place, London, 
N.W.l. 

BERKELEY, Busby (ne Busby 
Berkeley William Finos), actor, choreo¬ 
grapher, director; b. Los Angeles, 
Calif., 29 Nov., 1895, s. of Wilson Enos 
and his wife Gertrude (Berkeley); e. 
Mohegan Lake Military Academy, 
N.Y.; m. Pitta Dunn; first appeared on 
the stage m a tour of “The Alan Who 
Came Back,” 1917, made his New 
York debut at the Vanderbilt, 18 Nov., 
1919, as Madam Lucy in “Irene”; 
1921-24 directed stock productions in 
New England and Canada, the first 
Broadway production he choreo¬ 
graphed was “Holka Polka” at the 
Lyric, Oct., 1925; has since choreo¬ 
graphed “The W T ild Rose,” 1926; “A 
Connecticut Yankee,” “The White 
Eagle,” 1927; “Present Arms,” m 
which he also played Douglas Atwell, 
“Good Boy,” “Rainbow,” “Hello, 
Daddy,” 1928; “Pleasure Bound,” “A 
Night in Venice,” “Broadway Nights,” 
“Street Singer,” 1929; “Nme-PTfteen 
Revue,” “The International Review,” 
1930; went to Hollywood and re¬ 
appeared m New York 40 years later 


when he supervised the revival of “No, 
No, Nanette” at the 46th Street, Jan., 
1971; choreographed the film 
“Whoopee,” 1930, and has since 
choreographed and/or directed the 
following films: “Palmy Days,” 1931; 
“The Kid from Spam,” “Bird of 
Paradise,” 1932; “Roman Scandals,” 
“42nd Street,” “Gold Diggers of 1933,” 
“P'oothght Parade,” 1933; “Dames,” 
“Wonder Bar,” 1934, “Gold Diggers of 

1935, ” “I Live for Love,” “Stage 
Struck,” 1935, “Gold Diggers of 1937,” 

1936, “Hollywood Hotel,” “Singing 
Marine,” “Broadway Serenade,” 1937; 
“Gold Diggers m Pans,” “Garden of 
the Moon,” “Men Are Such Fools,” 
1938; “They Made Me a Criminal,” 
“Babes in Arms,” “Fast and P'urious,” 
1939, “Bitter Sweet,” “Strike Up the 
Band,” “Forty Little Mothers,” 
“Babeson Broadw'ay,” 1940, “Ziegfeld 
Girl,” 1941, “For Me and My Gal,” 
1943, “The Gang’s All Here,” “Girl 
Crazy,” 1943; “Cinderella Jones,” 
1946, “Take Me Out to the Ball Game,” 
1949, “Two Weeks with Love,” 1950, 
“Two Tickets to Broad wav,” “Call Me 
Mister,” 1951, “The Million Dollar 
Mermaid,” 1952; “Small Town Girl,” 
“Easy to Love,” 1953, “Rose Mane,” 
1954; “Jumbo,” 1962, His films, 
marked with a distinctive visual style, 
have received several retrospective 
showings, notably in London and New 
York, 1967, and in New York, 1971. 
Recreation. Golf. Address. 74394 
Peppergrass, Palm Desert, Calif., 
U.S.A. 92260. 

BERLE, Milton (ne Berlinger), actor; 
b. New York City, 12 July, 1908; 
s. of Moses Berlinger and his wife 
Sarah (Glantz); e. Professional Child¬ 
ren’s School, New r York; m. (1) Joyce 
Mathews (mar. dis ); (2) Joyce Mat¬ 
hews (mar. dis. again); (3) Ruth 

Cosgrove Rosenthal; made his earliest 
appearances in children’s parts m var¬ 
ious films for the Biograph Company; 
made his first appearance on the 
regular stage, at the Globe Theatre, 
Atlantic City, 29 Mar., 1920, in a small 
part in “Floradora,” and first ap¬ 
peared in New York, at the Century 
Theatre, 5 Apr., 1920, in the same 
play; subsequently appeared in vaude¬ 
ville for many yeafrs, finally touring 
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with his own company; Broadway, 
Sept., 1932, appeared in “Earl Carroll 
Vanities”; Imperial, Aug., 1934, 
played Windy Walker in “ Saluta ”; 
in 1935, he toured in "Life Begins 
at 8.40”; subsequently he appeared 
in “The Ziegfeld Follies”; Bilt- 
more. Sept., 1939, played Arthur 
Lee in “See My Lawyer”; Winter 
Garden, Apr., 1943, appeared again 
in “The Ziegfeld Follies”; at the 
Ritz Theatre, Nov., 1943, presented 
(with Clifford Hayman) “I’ll Take the 
High Road”; toured, Oct., 1945, as 
Walter Gribble, Jun., in “Spring in 
Brazil”; at the Broadhurst, June, 
1951, in association with Sammy 
Lambert and Bemie Foyer, presented 
“Seventeen”; toured, summer, 1963, 
as Jerry Biffle in “Top Banana”; has 
appeared extensively in cabaret, not¬ 
ably in a revue at the Desert Inn, Las 
Vegas, Nevada, Mar., 1964; Ethel 
Barrymore, Dec., 1968, Max Silver- 
man in “The Goodbye People”; first 
appeared in Hollywood films, 1937, in 
“New Faces of 1937”; for many years 
was the leading comedian on American 
television, appearing in his own series 
and frequently as a guest on other 
programmes; has also contributed, 
intermittently, a humorous column of 
chit-chat to Variety; has written the 
lyrics for many popular songs, includ¬ 
ing “Sam, You Made the Pants Too 
Long,” “I’m So Happy I Could Cry,” 
‘“Leave the Dishes in the Sink, Ma,” 
etc.; received the Humanitarian Award 
of the Yiddish Theatrical Alliance 
(1951); N.A.T.A.S. named him 
“Man of the Year” (1959); wrote 
“Laughingly Yours,” 1939; published 
his reminiscences, 1945, under the 
title, “Out of My Trunk.” Address: 
c/o Irwin H. Roseberg, 430 Park 
Avenue, New York City, 10022, U.S.A. 

BERLIN, Irving, composer and 
lyricist; b. Temun, Russia, 11 May, 
1888; 5. of Moses Bahne and his wife 
Leah (Lipkin); e. New York; m . (1) 
Dorothy Goetz (dec.); (2) Ellin 

Mackay; first went to the United 
States in 1893; commenced his career 
at the age of sixteen, singing and 
playing in restaurants in New York; 
his first published song was “Marie 
from Sunny Italy,” 1907, and he 


scored his first notable success when 
he published “Alexander’s Rag-Time 
Band,” 1911; other popular songs 
have been “ My Wife’s Gone to the 
Country,” “I Want to Go Back to 
Michigan,” “Everybody’s Doin’ It,” 
“Ragtime Violin,” “I Want to Be 
in Dixie,” “ When the Midnight 
Choo-Choo Leaves for Alabam,” 
“ Snooky-Ookums,” “ Down in Chat¬ 
tanooga,” “ The International Rag,” 
“ When I Lost You,” “ When 
I Leave the World Behind,” “White 
Christmas,” “Easter Parade,” “Al¬ 
ways,” “Blue Skies,” “How Deep 
Is the Ocean?”; at the Casino, New 
York, July, 1910, appeared in “Up 
and Down Broadway”; contributed 
songs to “The Ziegfeld Follies,” 1911; 
composer and lyricist of the following 
revues and musical plays: “Watch 
Your Step,” 1914; “Stop! Look 1 
Listen 1915, produced in London, 
at the Empire, 1916, as “Follow the 
Crowd”; “The Century Girl” (with 
Victor Herbert), 1916; “The Cohan 
Revue, 1918” (with George M. Cohan), 
1917; “The Ziegfeld Follies of 1918”; 
“The Canary,” “Yip, Yip, Yaphank,” 
1918; “The Ziegfeld Follies of 1919” 
and of 1920; author and composer of 
“The Music Box Revue,” each season 
1921 to 1924, produced at The Music 
Box Theatre, New York; “The Cocoa- 
nuts,” 1925; “The Ziegfeld Follies,” 
1927; “Face the Music,” 1932; “As 
Thousands Cheer,” 1933; “Louisiana 
Purchase,” 1940; “This Is the Army,” 
(in which he also appeared, singing 
“Oh, How I Hate to Get Up in the 
Morning”); 1942; “Annie Get Your 
Gun,” 1946; “Miss Liberty,” 1949; 
“Call Me Madam,” 1950; “Mr. 
President,” 1962; for the revival of 
“Annie Get Your Gun,” New York 
State, June, 1966, contributed new 
music and lyrics; has also composed 
the music and written the lyrics for the 
films “Top Hat,” “Follow the Fleet,” 
“On the Avenue,” “Alexander's Rag 
Time Band,” “Carefree,” “Second 
Fiddle,” “Holiday Inn,” “Blue Skies,” 
“Easter Parade,” “White Christmas,” 
(Academy Award for the title song), 
“There’s No Business Like Shew 
Business,” and various films of his 
stage musicals; has written and 
composed over 800 songs; honours 
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include the Medal of Merit for "This 
Is the Army," Legion of Honour of 
France, Congressional Gold Medal for 
his song "God Bless America," and 
honorary degree of Bucknell and 
Temple Universities; at the Lewisohn 
Stadium, July, 1963, was saluted in a 
special programme commemorating his 
75th birthday. Clubs: Mason, Elk, 
Lambs, and Friars; is the President 
of the music-publishing firm, Irving 
Berlin Inc. Address: 1290 Avenue of 
the Americas, New York City, U.S.A. 
Telephone No. * Circle 7-4200. 

BERLINGER, Warren, actor; b. 
Brooklyn, New York, 31 Aug., 1937; 
s. of Elias Berlinger and his wife 
Frieda (Shapkin); e. Columbia Univer¬ 
sity; m. Betty Lou Keim; made his 
first appearance on the stage at the 
Imperial Theatre, New York, May, 
1946, when he played the Little Boy in 
"Annie Get Your Gun"; at the Ply¬ 
mouth, 1951, took over the role of Bib 
in "The Happy Time," subsequently 
touring in two productions of the play; 
Playhouse, Oct., 1952, played Dave 
Gibbs in "Bemardine"; Lyceum, Sept., 
1953, played Johnny Reynolds in 
"Take a Giant Step"; Broadhurst, 
Apr., 1954, played Okkie Walters in 
"Anniversary Waltz"; Playhouse, Oct., 
1955, Dick Hewitt in "A Roomful of 
Roses"; at the same theatre, Feb., 
1958, played Ernie Lacey in "Blue 
Denim"; Brooks Atkinson, Feb., 1961, 
Buddy Baker in "Come Blow Your 
Horn," subsequently touring, 1962-3, 
in the same play; made his first 
appearance in London at the Shaftes¬ 
bury Theatre, Mar., 1963, when he 
played J. Pierpont Finch in "How to 
Succeed in Business Without Really 
Trying"; Bucks County Playhouse, 
Pa., July, 1965, played the title-role 
in the musical "Tom Jones"; West- 
bury Music Fair, Long Island, May, 
1967, played in "The Rubaiyat of 
Howard Klein"; Mark Taper Forum, 
Los Angeles, 1968, played in "Who’s 
Happy Now?"; entered films, 1956, 
and notable productions in which 
he has appeared include: "Teenage 
Rebel," "Blue Denim," "All Hands 
on Deck," etc.; has appeared regularly 
on television since 1947. Favourite 
part: J. Pierpont Finch. Recreation: 


Theatre. Address: 10642 Amel Place, 
Chatsworth, California, U.S.A. 

BERNHARDT. Melvin, director; b. 
Buffalo, New York, 26 Feb., s. of 
Max Bernhard and his wife Kate 
(Benatovich); e. University of Buffalo 
(B.A.), Yale University (M.F.A.); 
directed his first play in New York, 
"Conerico Was Here to Stay," at the 
Cherry Lane, 3 Mar., 1965; since then 
has directed the American premiere of 
"Eh?" at the Playhouse-in-the-Park, 
Cincinnati, Ohio, 1966; "Father Ux¬ 
bridge Wants to Marry," "A View from 
the Bridge" (Hartford Stage Com¬ 
pany), 1967; "Muzeeka," "Who’s 
Happy Now?" (tour), "The Loves of 
Don Perlimplin and Belissa" (National 
Theater of the Deaf Repertory), 
"Honour and Offer" (world premiere, 
Cincinnati), 1968; "The Homecoming" 
(Hartford), "Cop-Out," 1969; "The 
Effect of Gamma Rays on Man-in-the 
Moon Marigolds," "Early Morning," 
1970; "And Miss Reardon Drinks a 
Little," 1971. Address: c/o Gilbert 
Parker, Curtis Brown Ltd., 60 East 
56th Street, New York, N.Y., U.S.A. 


BERNSTEIN, Leonard, composer and 
conductor; b. Lawrence, Massachu¬ 
setts, 25 Aug., 1918; s. of Samuel 
J. Bernstein and his wife Jennie 
(Resnick); e. Boston Latin School and 
Harvard University; studied music 
at the Curtis Institute of Music; studied 
also with Walter Piston, Fritz Reiner, 
Randall Thompson, Serge Koussevit- 
sky, et al .; m. Felicia Montealegre 
Cohn; in addition to various com¬ 
positions for concert performance, 
and the one-act opera "Trouble in 
Tahiti," 1955, he has composed the 
scores for the following: "On the 
Town," 1944; "Fancy Free" (ballet 
by Jerome Robbins), 1944; "Fac¬ 
simile" (ballet by Jerome Robbins), 
1946; "The Age of Anxiety" (ballet 
by Jerome Robbins), 1949, is based on 
his Symphony No. 2; "Wonderful 
Town," 1953; "Candide" (N.Y. 
Theatre Critics Award), 1956; "West 
Side Story," 1957; "Leonard Bern¬ 
stein’s Theatre Songs," 1965; com¬ 
posed the incidental music for "Peter 
Pan," 1950; "The*' Lark," 1955; 
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incidental songs and music for “The 
First-born," 1958; wrote the text and 
music for the “Kaddish Symphony" 
(Symphony No. 3), which he conducted 
in Boston and New York, Apr., 1964, 
and extensively throughout the world 
since then; Philharmonic Hall, Apr., 
1964, conducted and played a police 
clerk and a reporter in Marc Blitzstein’s 
“The Cradle Will Rock”; Theatre 
Four, Nov., 1964, served as a musical 
consultant for a revival of “The 
Cradle Will Rock"; score for the film 
“On the Waterfront," 1954; was 
Assistant Conductor of the New York 
Philharmonic, 1943, and made his 
debut as a conductor in Nov. of that 
year; appointed Music Director of the 
New York Philharmonic, 1958, and 
served in this post until May, 1969, 
having by then conducted the orches¬ 
tra in 939 concerts; given the lifetime 
title of Laureate Conductor, 1969; 
since 1957 has been Music Director 
and Conductor of the Philharmonic's 
Young People’s Concerts, which have 
been televised in the U.S.A. and 29 
other countries; made his operatic 
d6but at La Scala, Milan, Italy, when 
he conducted Cherubini's “Medea," 
starring Maria Callas, and, later, “La 
Sonnambula" and “La Boheme"; 
Metropolitan Opera, New York, Mar.- 
Apr., 1964, conducted “Falstaff"; 
Vienna State Opera, 1966, “Falstaff," 
1968, “Der Rosenkavalier," and 1970, 
“Fidelio"; Metropolitan Opera, 1970, 
conducted “Cavalleria Rusticana"; has 
conducted the major symphony or¬ 
chestras of the world; toured extensively 
with the Philharmonic, including 
Japan in 1970; author of “The Joy of 
Music," 1959, “Leonard Bernstein's 
Young People’s Concerts,” 1962, and 
“The Infinite Variety of Music," 1966; 
has appeared frequently on television 
in other capacities, notably on “Omni¬ 
bus," 1955, and “Leonard Bernstein 
and the New York Philharmonic" at 
various times; has received numerous 
awards, including Einstein Commem¬ 
orative Award, Newspaper Guild of 
New York Page One Award and 
Citation, The Peabody, Sylvania, 
Emmy, Alice M. Ditson Awards, etc.; 
has been decorated by Chile, Finland, 
France, and Italy; has made well over 
100 recordings of classical music. 


Address: 205 West 57th Street, New 
York, N.Y., U.S.A. 10019. 

BERRY, Eric, actor; b. London, 9 
Jan., 1913; s. of Frederick William 
Berry and his wife Anna Lovisa 
(Danielson); e. City of London School; 
studied for the stage at the Royal 
Academy of Dramatic Art, where he 
gained a Silver Medal; made his first 
appearance on the stage at the Every¬ 
man Theatre, Hampstead, Apr., 1931, 
in “Spilt Milk"; during 1932, ap¬ 
peared at the Embassy Theatre m 
several productions, subsequently 
playing at Edinburgh and Glasgow, 
with the St. Martin's Players; made 
his first appearance in the West-end, at 
the New Theatre, 7 Dec., 1932, as 
Falk Brandon in “The Cathedral"; 
Lyric, Aug., 1933, played Fahnrich in 
“The Ace"; Daly’s, Apr., 1934, Hugh 
Bennett in “Dark Horizon"; was 
engaged with the Hull Repertory 
company, 1934-5; Embassy and 
Savoy, Mar., 1937, played Scipio in 
“The Road to Rome"; Strand, June, 
1937, George Khitov in “Judgment 
Day"; during 1938, toured in Scan¬ 
dinavia, as John Worthing in “The 
Importance of Being Earnest ”; Saville, 
June, 1939, Guido von Allmen in 
“Juggernaut"; served in the Army, 
during the War, 1940-6; during 1944 
appeared in several plays in Egypt and 
the Western Desert, playing and 
directing; after demobilization, 1946, 
was engaged as leading man at the 
Playhouse, Liverpool, remaining until 
1948; St. James’s, June, 1948, ap¬ 
peared as Lopahin in “The Cherry 
Orchard"; Duchess, Aug., 1948, 
Charles Appleby in “Eden End"; 
toured in Germany, 1949, as Claudius 
in “Hamlet"; Arts Theatre, Oct., 

1949, played Mamaev in “The Diary 
of a Scoundrel," and Jan., 1950, Sir 
George Crofts in “Mrs. Warren’s Pro¬ 
fession"; Saville, Mar., 1950, Arnold 
Littlejohn in “The Platinum Set"; 
Arts, June, 1950, Banquo in “Mac¬ 
beth"; Sept., 1950, Ugo Praga in 
“The Mask and the Face"; Oct., 

1950, Lord Burleigh in “Queen Eliza¬ 
beth," and Dec., 1950, the Lefthand 
Property Man in “Lady Precious 
Stream"; Arts, Jan, 1951, George 
Tesman in “Hedda Gabler"; toured. 
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1951, in “Frou-Frou"; Watergate, 
Dec., 1951, Dame Gladys Flagpole in 
“Puss in Red Riding Breeches”; 
same theatre Feb., 1952, appeared in 
the revue “See You Again”; West¬ 
minster, Feb., 1952, played Mr. 
Toobad in “Nightmare Abbey” ; went 
to Bermuda, 1952, and played in 
“The Magistrate”; at the Edinburgh 
Festival, 1953, appeared in the revue 
“See You Later”; Lyric, Hammer¬ 
smith, Dec., 1953, played in “The 
Lyric Revue,” and at the St. Martin's, 
May, 1954, appeared in the revised 
version of the same production, 
entitled “Going to Town”; made his 
first appearance on the New York 
stage at the Royale, 30 Sept., 1954, as 
Percival Brown in “The Boy Friend,” 
which established a record run (over 
a year) for a British musical produc¬ 
tion; 1956-7, U.S. coast-to-coast 
tour with “The Boy Friend”; Alex¬ 
andra, Toronto, Canada, Feb., 1958, 
played Thurio in “Two Gentlemen of 
Verona,” and Major Clovell in “The 
Broken Jug,” with the Canadian 
Festival Company, subsequently ap¬ 
pearing in the same productions at the 
Phoenix, N.Y., Mar., 1958; Phoenix, 
N.Y., Oct., 1958, played the Hon. 
Charles Piper in “The Family Re¬ 
union”; Dec., 1958, Tench in “The 
Power and the Glory”; Feb, 1959, 
Squire Sullen m “The Beaux’ Strata¬ 
gem”; at the Coronet, N.Y., played 
the Client in “The Great God Brown” ; 
Phoenix, Jan., 1960, the Troll King in 
“Peer Gynt”; Mar, 1960, Falstaff m 
“Henry IV,” Parts 1 and 2; Playhouse 
in the Park, Philadelphia, Aug , 1961, 
played Charles Gringoire in “Turn on 
the Night,” and Dnnkwater in 
“Captain Brassbound’s Conversion”; 
Plymouth, N.Y., Nov., 1961, played 
Shillem in “Gideon”; .Stratford, Conn., 
June, 1962, played Falstaff m “Henry 
IV” Part 1; Henry Miller’s, N.Y., 
Mar., 1964, played a number of rdles m 
“The White House”, Billy Rose, N.Y., 
Dec., 1964, the Cardinal m “Tiny 
Alice”; Circle-in-the-Square, N.Y., 

1965, appeared in “The White Devil”; 

1966, toured as Inspector Hubbard in 
“Dial M. For Murder,” which he also 
directed, and as Lord Porteous in “The 
Circle”; Meadow Brook Theatre, 
Michigan, seasons 1966-69, parts in¬ 


clude the title roles in "King Lear” 
and "John Gabriel Borkman,” and 
James Tyrone in "Long Day's Journey 
into Night”; 1970, toured in "The 
Canterbury Tales”; Brooks Atkinson, 
N.Y., Stephen Spettigue in Charley's 
Aunt”; Goodman, Chicago, Sir Toby 
Belch in "Tewlfth Night”; Favourite 
parts: Toad in "Toad of Toad Hall,” 
the Captain in “The Father,” and 
Falstaff. Recreations: Travelling and 
swimming. Club . Green Room. Address: 
36 Prentis Road, Streatham, London, 
S.W.16. Telephone No.: 01-769 0978; 
or c/o Strauss, 400 East 56th Street, 
New York 10022. Telephone No.: 
PL 3-7651. 

BETTIS, Valerie, dancer and choreo¬ 
grapher; b. Houston, Texas; d . of 
Royal Holt Bettis and his wife Valerie 
Elizabeth (McCarthy); e. University of 
Texas; in. (1) Bernardo Segall (mar. 
dis.); (2) Arthur A. Schmidt; studied 
ballet with Hanya Holm, 1937-40; 
first appeared on the stage in New York 
with the Hanya Holm Dance Company, 
1937, and later toured until 1940; 
World's Fair, New York, 1939 and 
1940, danced in “Railroads on 
Parade”; director of modern dance at 
the Perry-Mansfield School, Steamboat 
Springs, Colarado, and was dancer and 
choreographer at the Colorado Springs 
Dance Festival, 1942 and 1943; 
danced and toured in her own and 
others’ ballets, 1942-44; Shubert, 
Philadelphia, Nov., 1944, choreo¬ 
graphed and danced in “Glad to Sec 
You,” her first musical comedy pro¬ 
duction; Adetphi, New York, May, 
1945, appeared for a season in her own 
ballets; again toured and appeared in 
New York in solo concerts in 1945 and 
1946; dancer and choreographer at 
Jacob’s Pillow Dance Festival. Lee, 
Mass., July, 1946; toured South 
\merica in solo concerts of her work, 
summer, 1946; Broadway, Dec., 1946, 
choreographed “Beggar's Holiday”. 
New York City Center, Mar., 1947, 
danced in her “Virginia Sampler” 
with the Ballet Russe de Monte Carlo; 
toured with her own company, in¬ 
cluding appearances in New York and 
Jacob’s Pillow, 1947-48; Museum of 
Modern Art, N.Y., Jan., 1948, appeared 
in “An Evening on American Dance”; 


539 




BET] 


WHO'S WHO IN THE THEATRE 


[BEW 


Century, Apr., 1948, played Tiger 
Lily and principal dancer in the revue 
“Inside the U.S.A.," and toured in this 
production in 1949; toured with her 
own dance company, 1949-50; Winter 
Garden, Mar., 1950, played Kitty in 
“Great to Be Alive!"; Kaufman 
Auditorium, May, 1950, danced with 
her own company; Cambridge Summer 
Theatre, Boston, Aug, 1950, played in 
“There Are Crimes and Crimes"; 
Mark Hellinger, N.Y., Dec., 1950, 
played in the revue “Bless You All"; 
choreographed “Peer Gynt," at the 
ANTA, Jan., 1951; toured, summer, 
1953, in “The Frogs of Spring"; 
danced in her ballet “A Streetcar 
Named Desire" with the American 
Ballet Theatre, 1954; ANTA, May, 

1955, appeared with her own company 
in an American Dance Festival; 
Lydia Mendelssohn, Ann Arbor, Mich., 
June, 1955, played Leona Samish in 
“The Time of the Cuckoo"; Kaufman 
Auditorium, Apr., 1956, appeared with 
her company in “Circa 56"; same 
theatre, Nov., 1956, appeared in the 
concert-reading of “Children of the 
Ladybug"; Carnegie Hall, 25 Nov., 

1956, appeared in the opera “The 
Soldier"; Forrest, Philadelphia, Feb., 

1957, played Calypso in “Maiden 
Voyage"; Ambassador, New York, 
Mar., 1958, played the Serpent Fusima 
and Chloe in “Back to Methuselah”; 
Rooftop, June, 1958, choreographed 
“Ulysses in Nighttown"; summer 
stock, 1958, played Ninotchka in 
“Silk Stockings"; Juilliard Concert 
Hall, May, 1959, danced in a concert of 
her works; made her London debut at 
the Arts, 21 May, 1959, when she 
choreographed and played Mrs. 
Thornton and Bella-Bella in “Ulysses 
in Nighttown," and later toured in this 
production in Paris, Amsterdam, and 
The Hague; toured with her dance 
company in America, 1960-61, in¬ 
cluding appearances in New York and 
Jacob's Pillow; Playhouse-in-the-Park, 
Philadelphia, July, 1961, played 
Camilia Jablonski in “Invitation to the 
March"; Stage 73, New York, May, 
1962, directed “If Five Years Pass"; 
Theatre de Lys, July, 1962, took over 
various parts in “Brecht on Brecht"; 
toured as co-narrator of “America 
Dances," Feb.-Mar., 1963; in 1963 


founded her own dance studio in New 
York, where she continues to teach; 
founder, artistic director and president 
of The Dancers' Studio Foundation 
Inc.; 46th Street, Nov., 1966, choreo¬ 
graphed “Pousse-Cafe"; Felt Forum, 
Mar., 1968, choreographed “Final 
Solutions"; Artist in Residence of the 
University of California at Los Angeles, 
1968-69, where she taught and choreo¬ 
graphed “Arena for One" for the 
U.C.L.A. Dance Company; directed and 
choreographed “On Ship" for the New 
York University Dance Company and 
the U.C.L.A. Dance Company, 1970; 
among her notable ballets are “The 
Desperate Heart," “As I Lay Dying," 
“The Golden Round" (based on 
“Macbeth"), “Domino Furioso 
Columbine,” “And the Earth Shall 
Bear Again," etc.; first choreographed 
for films in 1951 when her “The 
Desperate Heart" was filmed for “An 
American Dance Trilogy," and has 
since arranged dances for “An Affair in 
Trinidad," “Salome," “Athena," 
“Let’s Do It Again," etc.; was choreo¬ 
grapher and dancer for the television 
series Valerie Bettis Dancers, 1946, and 
has since appeared frequently as 
dancer, actress, and choreographer, 
notably on “Holiday," “The Stronger," 
“Unguarded Moment," Paul Whiteman 
Revue, “An Evening with Richard 
Rodgers," “All Star Revue," “135th 
Street" (opera by George Gershwin), 
“The Women," “The Sound and the 
Fury," etc. Recreation: Painting. 
Address: 34 East 10th Street, New 
York, N.Y., U.S.A. 10003. Telephone 
No.: GR 3-1590. 

BEWES, Rodney, actor; b. Bingley, 
Yorks., 27 Nov., 1937; s. of Horace 
Bewes and his wife Bessie; trained at 
the Royal Academy of Dramatic Art; 
first appeared on stage at the age of 
sixteen as Daventry in “Escapade" at 
the Royalty, Morecombe; spent three 
years in repertory; made his first 
London appearance at the Comedy, 
Oct., 1961, as Seeley in “A Night Out"; 
Garrick, Feb., 1966, played Ingham in 
“Little Malcolm and his Struggle 
Against the Eunuchs"; Arts, June 
1968, Lemmy in “The Foundations"; 
first television appearance 1960, since 
when he has appeared in many plays 



WHO’S WHO IN THE THEATRE 


[Bill 


BIKJ 

and the series “The Likely Lads” and 
“Dear Mother ... Love Albert/* the 
latter co-written and co-produced by 
himself; films include “Billy Liar** and 
“Spring and Port Wine”. Favourite 
parts: Will Mossop in “Hobson’s 
Choice** and Billy in “Billy Liar.** 
Address: c/o Peter Crouch Ltd., 5 
Coventry Street, London, W. 1. 

BIKEL, Theodore, actor and singer; 
b. Vienna, Austria, 2 May, 1924; s. of 
Josef Bikel and his wife Miriam 
(Riegler); m. Rita Weinberg; e. 
Vlenna, Tel Aviv and London; prepared 
for the stage at Royal Academy of 
Dramatic Art, London; first appeared 
on the stage with the Habimah 
Theatre, m Israel, Nov., 1943, as 
the Village Clerk in “Tevye the Milk¬ 
man*’ ; at the Chamber Theatre, Israel, 
(which he helped form), 1945, played 
Charley in “Charley’s Aunt,” and the 
Father in “The Insect Play”; first 
appeared on the London stage in 1948 
in “You Can’t Take It with You’’; 
Aldwych, Oct., 1949, played Pablo 
Gonzalez in “A Streetcar Named 
Desire*’; toured, 1950, as Harold 
Mitchell in the last play; Wyndham's, 
May, 1951, played the Russian Colonel 
in “The Love of Four Colonels’’; 
New, 1954, took over Jan in “Dear 
Charles’’; first appeared in New York 
at the Morosco, Feb., 1955, as In¬ 
spector Massoubre in “Tonight in 
Samarkand’’; Longacre, Nov., 1955, 
played Robert de Baudricourt in 
“The Lark’’; Cort, Nov., 1957, Dr. 
Jacobson in “The Rope Dancers’*; 
Lunt-Fontanne, Nov., 1959, Captain 
Georg von Trapp in “The Sound of 
Music,*’ which he played for more than 
two years; Theatre de Lys, Sept., 
1962, took over various roles in the con¬ 
cert reading “Brecht on Brecht’’; 
Martin Beck, Apr., 1964, played 
Samuel Cole in the musical version of 
“Cafe Crown’’; 46th Street, Mar., 
1966, Prof. George Ritter in “Pousse- 
Caf 6”; Caesar’s Palace, Las Vegas, 
Nevada, Dec., 1967, Tevye in “Fiddler 
on the Roof’*; toured with the 
national company as Tevye; in 1969, 
played Tevye in Honolulu, Hawaii; 
toured as Tevye in 1971; first appeared 
in films in 1950, and has since appeared 
in “The Little Kidnappers,’’ “I Want 


to Live,** “The Defiant Ones,’’ “My 
Fair Lady,** “The Russians Are 
Coming, The Russians Are Coming,** 
etc.; first appeared on television in 1955 
and has appeared regularly in all the 
major shows; member of the Council of 
Actors Equity Association, 1961, (Vice- 
President, 1964 to present). Favorite 
part: Tevye in “Fiddler on the Roof.’* 
Recreations: Chess and photography. 
Club: Village Independent Democrats. 
Address: William Morris Agency, 
1350 Avenue of the Americas, New 
York, N.Y., U.S.A. 10019. Telephone 
No.: 586-5100. 

BIRD, David, actor; b. Dulwich, 
London, 4 Sept., 1907; s. of John Bird 
and his wife Anne (Robinson); e. 
Alleyn's School, Dulwich, and St. 
Edmund Hall, Oxford; m. Joyce 
Wodeman; formerly a tutor; made 
his first appearance on the stage at the 
Croydon Repertory Theatre, Oct., 
1932, as Shaun in “On the Spot’’; 
first appeared in London, at the 
Westminster Theatre, 5 Nov , 1934, 
as Fitch in “Youth at the Helm’’; 
was with the Birmingham Repertory 
Company at the Malvern Festival, 
1935, as Castrone in “ Volpone,*’ 
and in “1066 and All That’’; at 
the Gate, Apr., 1937, played Smeed- 
ings in “Lord Adrian’’; Arts, May, 
1937, Colonel Meade in “Daughter of 
Ind’’ and subsequently played numer¬ 
ous parts at this theatre, 1942-4, in¬ 
cluding Lawyer Cribbs in “The Drunk¬ 
ard,’’ Sir Anthony Absolute in “The 
Rivals,*' Colonel Lukyn in “The Magis¬ 
trate,’* Tarleton in "Misalliance/* 
Bullock m “The Recruiting Officer,’’ 
Dr. Paramore m “The Philanderer,” 
Sir Tunbelly Clumsy in “A Trip to 
Scarborough,” Juggins in “ Fanny's 
First Play”; at the St. Martin’s, Nov., 
1944, again played Lukyn in “The 
Magistrate”; Piccadilly, June, 1945, 
Brigadier Jouet and Senator Brisson in 
“Jacobowsky and The Colonel”; 
Theatre Royal, Brighton, Sept., 1945, 
Sandoz m “Thirteen to the Gallows”; 
St. James’s, May, 1946, Thomas 
Peacock and Captain Fleming in “The 
Kingmaker”; Lyric, Hammersmith, 
Dec., 1947, played Sir John Friendly 
and Tug in “The Relapse,” appearing 
in these parts at tlie Phoenix, Jan., 
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1948; Arts, Dec., 1948, C.S.M. Buff 
in “Gog and MacGog"; Arts, Jan., 
1949, Uncle Gregory in “A Pair of 
Spectacles’*; Phoenix, May, 1949, 
Boniface in “The Beaux' Stratagem,’* 
which ran until Aug., 1950; Arts, 
Dec., 1950, appeared as Su and Mu in 
“Lady Precious Stream**; Arts, Feb., 
1951, Nicholai Kirsanov in “Spring 
at Marino**; Arts, Apr.-June, 1951, 
appeared in a Shaw Festival of one-act 
plays; same theatre, Jan., 1952, 
Dupont-Dufort Senior, and The Town 
Crier, in “Thieves* Carnival*'; “Q," 
Mar., 1952, Arrowsmith in “Song of 
the Centipede"; Arts, June, 1952, 
Henry Horatio Hobson in “Hobson's 
Choice,** and Sept., 1952, The Devil in 
“Don Juan in Hell**; Old Vic, June, 
1953, Archbishop of Canterbury, and 
Fluellen, in the Bristol Company’s 
production of “Henry V"; joined the 
Bristol Old Vic Company for the 1953- 
54 season, and among other parts 
played Sir Sampson Legend in “Love 
For Love," Don Jerome in “The 
Duenna,*’ Mario Castiglioni in “The 
Castiglioni Brothers,*’ Lopakhin in 
“The Cherry Orchard," etc.; Grand, 
Blackpool, Feb., 1954, played Sir 
Wellington Hacker, M.P., in “Liberty 
Bill," and toured in this part; West¬ 
minster, July, 1954, again played Don 
Jerome in “The Duenna"; Lyric, 
Hammersmith, May, 1955, appeared 
as De Beaudricourt in “The Lark"; 
Arts, Mar., 1956, played Angelo in a 
musical version of “The Comedy of 
Errors"; Saville, Aug., 1956, played 
Ilya Shamrayev in “The Seagull"; 
Garrick, July, 1957, Uncle Fritz in 
“Oh! My Papal"; Adelphi, Sept., 
1958, played Mr. Babcock m “Auntie 
Mame"; 1959-61, was a member of the 
B.B.C. Drama Repertory Company; 
joined the Old Vic Company, to 
appear at the Edinburgh Festival, 
Aug., 1961, as the Pope and Wrath in 
“Doctor Faustus," and as the Earl of 
Pembroke in “King John," subse¬ 
quently appearing at the Old Vic, 
Sept., 1961, in both plays; between 
Oct., 1961—May, 1962, he played the 
following parts (in the same company): 
Sir Toby Belch in “Twelfth Night," 
Ross in “Macbeth/* Lord Stanley in 
‘'Richard III," Decius Brutus in 
"Julius Caesar," and Stephano in “The 


Tempest"; Savoy, May, 1963, played 
Arthur Brown M.A. in “The Masters**; 
Mermaid, Apr.-July, 1964, played 
Duncan and file Doctor in “Macbeth," 
Calianax in “The Maid’s Tragedy," 
and Sir Hugh Lacy in “The Shoe¬ 
maker's Holiday"; Westminster, Feb., 
1965, played Henry Thornton in 
“Mr. Wilberforce M.P."; Mermaid, 
Dec., 1965, Squire Trelawney in 
“Treasure Island"; Library, Man¬ 
chester, Apr., 1966, Dr. Blomax in 
“The Workhouse Donkey"; Chichester 
Festival Season, 1966, Ross m “Mac¬ 
beth" and Father Dominic in “The 
Fighting Cock," re-opemng at the 
Duke of York's, Oct., 1966; Chiches¬ 
ter, 1967, Dr. Rundle in “The Farmer’s 
Wife," Boniface in “The Beaux’ 
Stratagem," Tardiveau in “An Italian 
Straw Hat," Mazzini Dunn in “Heart¬ 
break House," re-opening at the 
Lyric, Nov., 1967; Intimate, Palmers 
Green, June, 1968, Harry in “Out of 
Order"; Nottingham Jan., 1969, Rice 
in “The Entertainer"; Saville, June, 

1969, Actor in “The Resistible Rise of 
Arturo Ui"; Criterion, May, 1970, the 
Bishop in “Flint"; Piccadilly, Oct., 

1970, Claud Nau in “Vivat! Vivat 
Regina!"; recent television perform¬ 
ances include Simmons in “Shoscombe 
Old Place." Address: 69 Burlington 
Avenue, Kew, Surrey. 

BIRD, Richard, actor ; b. Liverpool, 
1894; e. Liverpool; m. Joyce Barbour; 
formerly a shipping clerk in Liverpool; 
served in World War I, from Aug., 
1914 to end of 1917, with the King's 
(Liverpool) Regiment; made his first 
appearance on the stage as a member 
of the Liverpool Repertory Com¬ 
pany, 1918, and remained there for 
three years; coming to London, he 
joined the company of the Everyman 
Theatre, where he played a number 
of parts; made his first appearance on 
the West-End stage, with the Every¬ 
man Company, at the Queen's Theatre, 
20 July, 1921, as Nestor in “The 
Shewing-Up of Blanco Posnet"; at 
the Queen’s, Oct., 1921, played Bill 
Tankerville in “The Hotel Mouse"; 
at the Comedy, Mar., 1922 (for 
the Repertory Players), played Bengy 
Sturgis in “If Four Walls Told"; 
at the Everyman, Sept., 1922, Dr. 
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Harry Trench in “Widowers' Houses/' 
and John Hunter in “Mary Stuart"; 
at the New (for the Repertory 
Players), Nov., 1922, Jack Has¬ 
socks in “ The Smiths of Surbiton " ; 
at the St. Martin's, Mar., 1923, Ronny 
Derwent m “ The Great Broxopp " ; 
at the Strand (for the Repertory 
Players), Mar., 1923, William Rock m 
“ The Lure" ; at the Everyman, 
Aug., 1923, Morns Carleon in “ Magic "; 
at the Regent (for the Repertory 
Players), Nov., 1923, The Babe in 
“ Havoc," in which he made a great 
success ; at the Criterion, Nov., 1923, 
William Parker in “ Dulcy " ; at the 
Haymarket, Jan., 1924, repeated his 
success as The Babe in “ Havoc " ; 
at the Royal Academy of Dramatic 
Art, May, 1924, played Sir Harry 
Flutter in “The Discovery"; Comedy, 
June, 1924, James Weston in “Peter 
Weston"; first appeared in New York, 
at the Maxine Elliott Theatre, New 
York, Sept., 1924, as The Babe in 
“Havoc"; at the Forty-eighth Street 
Theatre, Dec., 1924, Eugene March- 
banks in “Candida”; at the Princess 
Theatre, Dec., 1924, Commander Ridge- 
well in “Tame Cats" (“Collusion"); at 
the Savoy, July, 1925, Joe Johnson in 
“On 'Change"; Garrick, Aug., 1925, 
Tony Doming in “ Cobra "; Garrick 
(for the Repertory Players), Sept., 
1925, Roland Valetti in “ The Harem" ; 
Comedy. Nov., 1925, Archer Rudd in 
"The Ring o’ Bells"; at the St. 
Martin’s, Jan., 1926, succeeded 
Frederick Cooper as Teddy Deakin in 
“ The Ghost Train," which he played 
to the end of its long run; at the 
Strand (for the Repertory Players), 
Mar., 1927, and Royalty, May, 1927, 
played Randall Ransome in “ The 
Combined Maze "; again went to New 
York, and at the 49th Street Theatre, 
Nov., 1927, played John Freeman in 
“ The Fanatics "; Jan., 1928, Wyn 
Hayward in “ Diversion"; Little, 
Apr., 1928, Geoffrey Wareham in 
“ March Hares "; after returning to 
London, appeared at the Playhouse, 
Feb., 1929, as Maurice Tabret in “ The 
Sacred Flame " ; at the Apollo (for the 
300 Club), May, 1929, played Ralph 
in “After All "; in Aug. 1929, again 
went to America, to play Captain 
Stanhope m "Journey's End"; he 


continued in this play till 1930, appear¬ 
ing at the Henry Miller Theatre, New 
York, Aug., 1930; at the Ritz., Dec., 
1930, played Henri in “Purity"; re¬ 
turned to London, and at the Phoenix, 
Jan., 1931, played Christopher Mallory 
in “Frailties"; Savoy (for Repertory 
Players), Apr., 1932, Julian Crane in 
“Red Triangle"- Lyric, May, 1932, 
Robert Caplan in “ Dangerous Corner" ; 
Piccadilly (for Repertory Players), 
June, 1932, Hugo Elliott in “Blood 
Royal"; “Q," Jan., 1933, Kim 
Berkely in “Trust Berkely"; “Q," 
Feb., 1933, and Lyric, Mar., 1933, 
Freddie Milton m “Gay Love"; 
Fortune, Sept., 1933, Peter Bromley 
in “What Happened Then?"; Gar¬ 
rick (for the Overture Players), Oct. 

1933, and Comedy, Dec., 1933, Wal¬ 
lace Porter in “Whistling in the Dark" ; 
“Q" Oct., 1934, Tiffany Digby in 
“Courtship Dance," and Duke of 
York's, Nov., 1934, the same part, 
when the play was renamed “It 
Happened to Adam " ; Embassy, Dec., 

1934, and Shaftesbury, Jan., 1935, 
Dick Shale in “The Dominant Sex," 
which ran for eighteen months; Daly's, 
Sept., 1936, Nicholas Brown in “The 
Composite Man," and Mar., 1937, 
Charles Seaton in “Night Alone"; 
Apollo, Feb., 1938, Guy Willoughby in 
“ Black Swans "; Aldwych, Oct., 1938, 
George Martin in “They Fly by Twi¬ 
light"; Comedy, Sept, 1939, Tim 
Shields in “Tony Draws a Horse"; 
Apollo, Dec., 1939, Carl Crow in “You, 
of all People"; Aldwych, Aug, 1940, 
and New, Mar., 1941, Hallelujah Harry 
in “Once a Crook"; St. Martin’s, 
Nov., 1941, Nigel in “Love in a Mist" ; 
Playhouse, Apr., 1945, Professor 
Daunty in “Lady from Edinburgh"; 
Embassy, Apr., 1947, Lester Hudd in 
“My Friend Lester," appearing in this 
part at the St. Martin’s in Apr., 1947; 
Aldwych, Aug., 1947, succeeded Ronald 
Squire as William Tower m “Jane"; 
Arts, May, 1948, played Wilhelm 
Schindler in “Musical Chairs," and 
appeared in this part at the Play¬ 
house, July, 1948; Embassy, Apr., 
1951, played Julien Peabody in 
“Gwith Loves Osuig"; “Q,” Aug., 
1951, Reginald Henson in “Men and 
Women"; Adelphi, June, 1959, took 
over John Crowley in “The French 
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Mistress*Princes, Feb., 1960, played 
Malcolm Dilloway in “Girl on the 
Highway"; he has also directed the 
following plays: “George and Mar¬ 
garet," 1937; “Three Blind Mice," 
“Little Stranger,” “Room for Two," 
“They Fly by Twilight," 1938; “Tony 
Draws a Horse," "Heaven and Charing 
Cross," “Behold the Bride," “Saloon 
Bar," 1939; “Once a Crook," “Women 
Aren’t Angels," “Cottage to Let," 
“Love in a Mist," 1940; “Warn That 
Man," 1941; “Du Barry was a Lady," 
1942; “Brighton Rock," 1943; 
“Madame Louise," 1945; "The Gov¬ 
erness," “Fools Rush In," 1946; 
“Jane," “Miranda," 1947; “Bur¬ 
lesque," “The Happiest Days of Your 
Life," “Traveller's Joy," “ Saloon Bar," 
“One Wild Oat," 1948; “Two Dozen 
Red Roses," “Queen Elizabeth Slept 
Here," 1949; “The Non-Resident," 
“Cry Liberty," “Will Any Gentle¬ 
man?" “Caviar and Chips," 1950; 
“Winter Sport," “What a Man," 
“Something in the Cellar," “Gwith 
Loves Oswig," "The Happy Family," 
“Men and Women," 1951; “Bet Your 
Life," “Call Me Madam," “London 
Laughs" (comedy direction), “The 
Merry Widow," “Porgy and Bess," 
“The Apples of Eve," “Remains to be 
Seen," 1952; “Happy As a King," 
“What a Man." “Wish You Were 
Here," “The Love Match," 1953; 
“The Fifth Season," “The Moon Is 
Blue," “The Archers," 1954; “Won¬ 
derful Town," “It’s Different For 
Men," “Love and Kisses," “Romance 
in Candlelight," 1955; “Doctor in the 
House," “The Devil Was Sick," 1956; 
“In the Red" (tour), 1959; “Little 
Darlings," 1960; “The Chicken Girl," 
1964; “Love By Appointment," 1965; 
commenced film career, 1931. A ddress: 
Green Room Club, Adam Street, W.C.2. 

BLACK, Alfred, manager; b. Roker, 
Sunderland, 8 May, 1913; s. of the 
late George Black, manager and pro¬ 
ducer, and his wife May (Gibson); e. 
Durham School and King’s College 
School, Wimbledon; m. Roma Beau¬ 
mont ; was formerly engaged as a film 
cameraman at Elstree Studios, and 
also assisted in the production of 
several West-end revues: on the out¬ 
break of War, 1939, joined the Royal 


[BLA 

Armoured Corps, and was commis¬ 
sioned in the Army Film and Photo¬ 
graphic Unit; on demobilization in 
1945, joined his brother George, as 
theatrical producers, sending out 
several touring revues: their first 
West-end production was “Piccadilly 
Hayride," at the Prince of Wales’s 
Theatre, 1946; since that date they 
have presented many productions, 
including “Sky High," Palladium 
1948; “The Big Show," Palladium, 
1949; “Harvey," Prince of Wales’s, 
1949; “Seagulls Over Sorrento," 
Apollo, 1950; “Take It From Us," 
Adelphi, 1950; “For Better, For 
Worse . . .," Comedy, 1952; “London 
Laughs" (with Jack Hylton), Adelphi, 
1952; “You'll Be Lucky" (with Jack 
Hylton), Adelphi, 1954; "Wedding 
in Paris," Hippodrome, 1954; “The 
Talk of the Town" (with Jack Hylton), 
Adelphi, 1954; “The Tender Trap," 
Saville, 1955; “My Three Angels" 
(with Tennents, Ltd.), Lyric, 1955; 
“Summer Song" (with Jack Hylton) 
1955; "The Dave King Show," 1956; 
“Silver Wedding," “Meet Me By 
Moonlight" (with H. M. Tennent), 
1957; “The Big Tickle" (with H. M. 
Tennent), “Friends and Neighbours," 
1958; “What a Racket," 1961; “The 
Best Laid Schemes," 1962; “What a 
Joyride," “The Big Show of 1964," 
"The Five Star Show," “Camp Beds," 
1964; in 1966, at Blackpool, co¬ 
presented “The Big Show of 1966," 
“Second Honeymoon," “The Arthur 
Haynes Show," and at Bournemouth, 
“Wedding Fever" and “Here’s Harry"; 
formed the television company Black 
Brothers Television, Ltd., 1956; joined 
the Board of Tyne Tees Television, 
1958, and with his brother was ap¬ 
pointed Programme Director; films 
produced include “The Perfect Wo¬ 
man," “Trouble in the Air," etc. 
Recreation: Gardening. Address: 58 
Jermyn Street, London, S.W.l. Tele¬ 
phone No.: 01-499 2992. 

BLACK, David, producer; 6. New 
York City, 20 Nov., 1931; s. of 
Algernon D. Black and his wife Elinor 
(Goldmark); e. Harvard University 
(B.A. 1953); m. Linda Cabot: formerly 
a violinist, a tenor, and a mutual fund 
salesman; Hudson Theatre, New York, 
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Oct., 1961, produced his first play, 
"Look! We've Come Through"; has 
since produced or co-produced the 
following plays: "The Aspern Papers," 
1962; "The Ides of March," his first 
London production at the Hay market, 
and "Semi-Detached," New York, 
1963; "Cambridge Circus," "The 
Knack," 1964; "Ready When You 
Are, C. B.!" "The Impossible 
Years," 1965; "Until the Monkey 
Comes," "The Bird, the Bear, the 
Actress," "Those That Play the 
Clowns," "The Impossible Years" 
(London), 1966; "The Natural Look," 
"To Clothe the Naked," 1967; "George 
M!" 1968; "Fire!" "Jazz Requiem for 
Martin Luther King," "Salvation," 
1969; "Paris Is Out!" "Salvation" 
(Los Angeles), 1970; Recreations and 
hobbies: Horseback riding, tennis, 
conservation. Address: 1564 Broadway, 
Suite 1100, New York, N.Y., U.S.A. 
10036. Telephone No.: 246-7855. 

BLACK, Kitty (Dorothy), dramatic 
author; b. Johannesburg, South Africa, 
30 Apr., 1914; d. of Francis Black and 
his wife Elizabeth Johanna (Albertyn) ; 
e. Roedean, Johannesburg, St. Albans 
and Paris; formerly a secretary and a 
pianist; adapted "The Prince of 
Bohemia" (from Robert Louis Steven¬ 
son's story, "The Suicide Club"), 1941; 
"Landslide" (with David Peel), 1943; 
"Men Without Shadows," and "The 
Respectable Prostitute" (from Jean- 
Paul Sartre), 1947; "Crime Passionnel" 
(from Sartre), 1948; "Point of Depar¬ 
ture" (from Jean Anouilh), 1950; 
"The Untamed" (from Jean Anouilh), 
1951; "Lucifer and the Lord" (from 
Jean-Paul Sartre), 1952; "The Public 
Prosecutor" (from Fritz Hochwalder), 
"The Snow Was Black" (from Simenon) 
1953; "Kean" (from Jean-Paul Sar¬ 
tre), 1954; "Three Sisters" (with 
Miki Iveria), 1955; "Donadieu" (from 
Fritz Hochwalder), 1956; "Wings of 
the Wind" (from Alexandre Rivemale), 
1957; "The Innocent Man" (from 
Fritz Hochwalder), 1958; "Love from 
Italy" (from Louis Ducreux), 1960; 
"The Rehearsal" (from Jean Anouilh, 
with Pamela Hansford Johnson), 
"Bonne Soupe" (from Felicien Mar- 
ceau), 1961; "The Singing Dolphin" 
(original idea), 1963; "Isabelle" (from 


Jacques Deval), "Maxibules" (from 
Marcel Aym6), 1964; "The Soldier’s 
Tale" (with Michael Flanders), 1970; 
since 1963 producer and editor simul¬ 
taneous translations for World Theatre 
Seasons at the Aldwych Theatre. 
Recreations: Music, knitting, and golf. 
Club: Royal West Norfolk Golf. Ad¬ 
dress : 16 Brunswick Gardens, London, 
W.8. Telephone No.: 01-229 0931. 

BLACKMAN, Honor, actress; e. 
Ealing High School; m. Maurice 
Kaufmann; trained for the stage at the 
Guildhall School of Music and Drama; 
made her London debut at the Globe, 
Dec., 1946, as Monica Cartwright in 
"The Gleam"; Apollo, Dec., 1947, 
played Mary Dering in "The Blind 
Goddess"; Cambridge, Feb., 1954, 
Lorraine McKay in "The Fifth 
Season"; more recently, at the Strand, 
July, 1966, Susy Henderson in "Wait 
Until Dark"; Palace, Dec., 1968, Doris, 
and Laura Jesson in "Mr and Mrs"; 
Theatre Royal, Windsor, Oct., 1969, 
and Piccadilly, Apr., 1970, Barbara 
Love in "Who Killed Santa Claus?", 
has appeared in numerous films, since 
1946; television, since 1950, includes 
"The Avengers," first series; is the 
author of "Honor Blackman’s Book 
of Self-Defence." Recreations: 
Watching soccer, reading. Address: 
c/o CM A Ltd., 22 Grafton Street, 
London, W.l. 

BLACKMER, Sidney, actor; b. in 
Salisbury. North Carolina, U.S.A., 13 
July, 1895 ; s. of Walter Steele Black- 
mer and his wife Clara De Roulhac 
(Alderman); e. Salisbury, Mercersburg 
Academy, Penna., and University of 
North Carolina (B.A., and LL.B.); m. 
(1) Lenore Ulric (mar. dis.); (2) 

Suzanne Kaaren; was originally in¬ 
tended for the law; made his first 
appearance on the New York stage 
under the management of Winthrop 
Ames, at the Little, 13 Feb., 1917, 
as a Young Man in "The Moms 
Dance": subsequently joined Ben 
Greet’s company, with which he 
toured for some time; at the Forty- 
eighth Street Theatre, 1917, suc¬ 
ceeded to the part of Will Crosby 
in " The Thirteenth Chair"; then 
joined the U.S. Expeditionary Force, 
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and served in France until 1919; at Cort, Oct., 1949, Harold Carter in 

the Broadhurst Theatre, 1919, sue- “People Like Us”; Booth, Feb., 1950, 

ceeded Henry Hull as Napoleon Gibbs played Doc in “Come Back, Little 

in “39 East"; at the Maxine Elliott Sheba,” in which he subsequently 

Theatre, Feb., 1920, played David toured; for this performance he 

Ebbing in “ Trimmed in Scarlet ”; at received the Antoinette Perry Award, 

the Booth, May, 1920, Billy Ballard in 1949-50, for “the most distinguished 

“ Not So Long Ago ”; at the Punch and performance,” and the Donaldson 

Judy, Feb., 1921, Penfield Parker, Jnr, Award, 1949-50, as “the best actor”; 

in “ Bridges ” and Robert Hamilton in Lyceum, Apr., 1952, played George 

“ The Robbery ” ; at the Maxine Elliott, Westman in “The Brass Ring”; at the 

Dec., 1921, Aaron Winterfield in “ The Olney Playhouse, July, 1952, appeared 

Mountain Man ”; at the Cohan, Nov., in “Second Threshold”; Martin Beck, 

1922, Eugene Thorne in “The Love N.Y., Mar., 1959, played Boss Finley in 

Child”; at the Forty-eighth Street “Sweet Bird of Youth”; Shubert, N.Y., 

Theatre, May, 1923, played Captain Nov., 1960, took over Nat Miller in 

Absolute in an “all-star” revival of “Take Me Along”; Longacre, Oct., 

“ The Rivals ”; at the Morosco Theatre, 1963, Paul Cleary in “A Case of 

Oct., 1923, Andr6 Louis Moreau in Libel”; during run of this play, on 

“ Scaramouche ”; at the Astor, Feb., 21 Feb., 1964, he celebrated his 

1924, Peter in “ The Moon-Flower ”; fiftieth year in show business; Valley 

at the Vanderbilt, June, 1924, Richard Music Theatre, Woodland, California, 

Haskell in “ The Blue Bandanna ”; at 1965, again played Doc in “Come 

the Henry Miller, Dec., 1924, Tony Back, Little Sheba”; commenced film 

Blunt in “Quarantine”; at the Sam career 1914, since which date he has 

H. Harris, Nov., 1925, Harry Latimer appeared in more than 100 pictures; 

in “ The Carolinian ”; at the Gaiety, has appeared on the major dramatic 

New York, Apr., 1926, Gregory Farn- television shows; honorary Litt. D. 

ham in “Love in a Mist”; at the from Catawaba College, 1960; hon- 

Mansfield, Oct., 1927, Victor Hazen in orary Doctor of Humanities from 

“ The Springboard ”; at the Belasco, University of North Carolina, 1964. 

Dec., 1928, Janos in “Mima” ; Fulton, Club: Players. Address: Players Club, 

Nov., 1931, Charlie Breene in “The 16 Gramercy Park, New York, N.Y., 

Social Register”; Lyceum, Jan., 1938, U.S.A. 

Bartley Langthorne in “Stop Over”; 

National, Apr., 1944, Jefferson Hil- BLACKMORE, Peter, dramatic 
yard in “ Pretty Little Parlor‘’, Henry author; b. Clevedon, Somerset, 19 

Miller, May, 1944, Jim Blachman in Mar., 1909; s. of Charles Henry Black- 

“Chicken Every Sunday”; Biltmore, more and his wife Elizabeth (Grattan); 

May, 1945, Edgar Albright in “Round e. Old Hardye School, Dorchester; 

Trip”; at Wilmington, Del., Oct., commenced his career as an actor in 

1945, James Carter Allison in “ Caviar 1930, appearing in repertory at 

to the General ”; has also played Coventry, Cardiff and Leamington 

several engagements at Los Angeles, Spa; his first play was “Lot’s Wife,” 

San Francisco, Buffalo, Providence, produced at the Whitehall Theatre, 

Rochester, Atlanta, etc.; during the 10 June, 1938; has since written “The 

War, appeared at various camps and Blue Goose,” “Not So Fast My 

hospitals for the Red Cross; in Pretty!,” “Miranda.” “Down Came A 

“summer” theatres, 1946, played in Blackbird,” “Mad About Men,” “Mock 

“You Touched Me,” and “Chicken Orange,” “Tapetenwechsel” (Berlin) 

Every Sunday”; Coronet, Dec., 1946, and “The Morning After 1”; wrote the 

played Mr. Jordan in “Wonderful screenplay of “Miranda” from his own 

Journey”; Booth, May, 1947, Rupert play, and is the author of the novels 

Marlowe in “Portrait in Black”; in “Pinch of Salt,” “Fickle Moment,” and 

summer theatres, 1948, appeared as “The Blue Goose”; during the war 

Joe Keller in “All My Sons”; summer served as a Senior Company Officer in 

theatres, 1949, played in “Cry Out in the London National Fire Service, 

the Night,” and “Strange Bedfellows”; Hobbies: Gardening, swimming and 
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cine-photography. Address: Green 
End, Sandon, Buntingford, Herts. 

BLAINE, Vivian, (vide Stapleton) 
actress; b. Newark, N.J., U.S.A., 21 
Nov., 1923; d. of Lionel P. Stapleton 
and his wife Wilhelmina (Tepley); e. 
Southside High School, Newark; m. 

(1) Manuel George Frank (mar. dis.); 

(2) Milton Rackmil (mar. dis.); studied 
for the stage at the American Adademy 
of Dramatic Art; first appeared on 
the stage as a child, in variety, at the 
Mosque Theatre, Newark; continued 
in this medium and first appeared in 
New York, 1939; subsequently toured 
in the musical play “One Touch of 
Venus," also in “Light Up the Sky" 
and “Born Yesterday"; appeared in 
variety at the Casino Theatre, London, 
in June, 1947; summer, 1949, toured 
in “Bloomer Girl"; at the 46th Street 
Theatre, New York, 24 Nov., 1950, 
appeared as Miss Adelaide in “Guys 
and Dolls," in which she scored a great 
success; at the Coliseum, London, 
28 May, 1953, repeated her success in 
this part; Starlight, Dallas, Texas, 
summer, 1955, played in “Panama 
Hattie"; Lyceum, N.Y., July, 1956, 
took over the part of Celia Pope in 
“A Hatful of Ram,” subsequently 
touring in the play; A.N.T.A., Apr., 
1958, played Irene Lovelle in “Say, 
Darling"; Henry Miller’s, Mar., 1963, 
Angela in “Enter Laughing"; summer 
tour, 1964, played Adelaide in “Guys 
and Dolls" and Nell Henderson in “Mr. 
President"; New York City Center, 
June, 1966, again played Miss Adelaide, 
and subsequently toured; toured U.S., 
1968-9, as Marion Hollander in “Don’t 
Drink the Water"; first appeared in 
films, 1942, in “Through Different 
Eyes," and has since played in 
numerous pictures; is also a prominent 
performer on television. Recreations: 
Golf, horseback riding, and tennis. 

BLAIR, Joyce (nee Ogus), actress 
and dancer; b. London, 4 Nov., 1932; 
d. of Myer Ogus and his wife Deborah 
(Greene); m. Henry Sheridan-Taylor; 
made her first appearances on the 
stage as a child, in “Quality Street" at 
the Embassy, Feb„ 1945 and in “A 
Doll’s House", Winter Garden, Jan., 
1946, playing Emmy; Drury Lane, 


Nov., 1951, played Ensign Lisa Minelli 
in “South Pacific"; toured, 1952, as 
Lois Lane (Bianca) in “Kiss Me Kate"; 
St. Martins, Apr., 1953, played Pearl 
Harvey in “The Teddy Bear"; 
Coliseum, May 1953, Mimi in “Guys 
and Dolls"; Duke of York's, Sept., 
1955, appeared in "The Punch Revue"; 
Lyric, Hammersmith, Nov., 1956 and 
Lyric, Dec., 1956, Marcia Grey in 
“Grab Me a Gondola," later taking 
over the part of Virginia Jones; 
Fortune, Oct., 1960, appeared in the 
revue “And Another Thing"; Comedy, 
May, 1962, Nancy Twinkle in “Little 
Mary Sunshine"; New, Bromley, 1963, 
Irma in “Irma la Douce"; Vaudeville, 
Apr., 1963, appeared in the revue “All 
Square"; Duchess, Aug., 1969, played 
Mona Kent in “Dames at Sea"; has 
appeared in several pantomimes; films 
include “Yield to the Night" and “Mr. 
Ten Per Cent"; has appeared many 
times on television since her first 
appearance m 1955, in plays, series and 
variety; also a regular radio broad¬ 
caster. Favourite part: Annie in “Annie 
Get Your Gun," which she played at 
sixteen. Recreations: painting and 
dressmaking. Address: 4 Cadogan 
Court, London, S.W.3. Telephone No.: 
01-584 3246. 

BLAIR, Lionel (n6 Ogus), actor, 
dancer and choreographer, b. Montreal, 
Canada, 12 Dec., 1931; s. of Myer 
Ogus and his wife Deborah (Greene); 
m. Susan Davis; began his career as a 
child actor, making his first appearance 
on stage at the Grand, Croydon, Dec., 
1942, in “The Wizard of Oz"; first 
London appearance, 1943, in “The 
Watch on the Rhine" at the Aldwych; 
Lyric, Aug., 1943, appeared in the 
revue “Flying Colours"; played child 
parts in the 1944 season of the 
Memorial Theatre, Stratford; Phoenix, 
May, 1945, Dexter Franklin in "Kiss 
and Tell"; Embassy, Oct., 1945, 
Johnny in “Zoo in Silesia"; repertory 
in Belfast, 1946; Embassy, Oct., 1946 
and Princes, Mar., 1947, Harry 
Palfrey in “Peace Comes to Peckham"; 
Saville, 1948, danced in "Bob’s Your 
Uncle"; Coliseum, 1952, danced in 
"Kiss Me, Kate"; Vaudeville, Apr., 
1953, Ronnie in "Re<J-Headed Blonde" ; 
Glasgow and Edinburgh, 1955-57, 
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choreographed the "Five Past Eight" Dec., 1961, played Cox in "Box and 

shows; Fortune, Oct., 1960, appeared Cox," and Schmitz in "The Fire- 

in the revue "And Another Thing"; Raisers"; at the same theatre, Jan., 

Saville, July, 1968, Dick Trevor in 1962, played Bottom in “A Mid- 

"Lady Be Good"; 1969, directed summer Night's Dream"; joined the 

and choreographed a tour of "No, No, National Theatre Company, Old Vic, 

Nanette"; Palace, Apr., 1970, choreo- Oct., 1963, to appear as Fortinbras 

graphy for "At the Palace"; has Captain in the inaugural production of 

appeared in three Royal Command "Hamlet," subsequently appearing in 

Performances; film appearances since the following parts: Kite in "The 

1951 include "A Hard Day's Night" Recruiting Officer," Dec., 1963; Peider 

and "The Magic Christian"; has made in "Andorra," the title-part in 

numerous television appearances in "Pliiloctetes," Pizarro in "The Royal 

variety since 1949, and provided Hunt of the Sun" (also Chichester 

choreography for many shows. A ddress: Festival), 1964; John Proctor in ‘ ‘The 

c/o Peter Charlesworth, Westcombe Crucible," Hobson in "Hobson’s Choice," 

House, Whitcombe Street, London, Sergeant in "Mother Courage," Ben in 

W.C.2. Telephone No.: 01-839 4688. "Love For Love," 1965; appeared 

with the National Theatre Company in 
BLAKELY, Colin, actor; b. Bangor, Moscow and Berlin, Sept., 1965; 

Co. Down, Northern Ireland, 23 Sept., Captain Jack Boyle in "Juno and the 

1930; s. of Victor Charles Blakely and Paycock," Apr., 1966; the title part in 

his wife Dorothy Margaret Ashmore Volpone, Creon in "Oedipus," 1968; 

(Rodgers); e. Sedbergh School, Yorks.; at the Royal Court, Feb., 1970, 

w. Margaret Whiting; formerly em- played Doctor Astrov in "Uncle 

ployed as a merchant in his family's Vanya"; films in which he has ap- 

sports retail business; after some early peared include: "Saturday Night and 

experience as an amateur with the Sunday Morning," "The Informers," 

Bangor Operatic Society, he made his "The Private Life of Sherlock Holmes," 

first professional appearance with the etc.; made his first television appear- 

Ulster Group, Belfast, April, 1958, as ance in 1960, and principal plays 

Dick McCardle in "Master of the include: "A Moon For the Misbegot- 

House"; at the Lyceum, Edinburgh, ten," "When Silver Drinks", "The 

Sept., 1958, played Kevin McAlinden in Blackbird," "Son of Man," etc. 

"The Bonfire"; made his first appear- Favourite parts: Phil Hogan, Schmitz, 
ance in London, at the Royal Court, and John Proctor. Recreations: Golf, 
Sept., 1959, with the English Stage sailing, sketching, and the piano. 

Company, as the Second Rough Fellow Address: c/o C.M.A., 22 Grafton Street, 

in "Cock-a-Doodle-Dandy "; subse- London, W.l. 

quently appearing as A Pugnacious 

Collier in "Serjeant Musgrave's Dance," BLAKEMORE, Michael, director and 

Oct., 1959, and as Thomas Noon former actor; b. Sydney, Australia, 18 

{alias Kelly) in "The Naming of June, 1928; s. of Conrad Howell 

Murderer’s Rock," in a Production Blakemore and his wife, Una Mary 

Without D6cor, Nov., 1959; Arts, (Litchfield); e. The King’s School and 

Jan., 1960, played Phil Hogan in "A Sydney University; m. Shirley Blake- 

Moon For the Misbegotten"; Royal more; trained for the stage at the 

Court, Mar., 1960, again played Thomas Royal Academy of Dramatic Art, 

Noon in "The Naming of Murderer's 1950-52; made his first professional 

Rock"; Princes, May, 1960, played appearance, 1952, at the Theatre 

Warren Baxter in "Over the Bridge"; Royal, Huddersfield, as the doctor in 

Belgrade, Coventry, July, 1960, Josh in "The Barretts of Wimpole Street"; 

"Dreaming Bandsmen"; joined the worked for several years in repertory at 

Royal Shakespeare Company, Stratford- Birmingham, Bristol, Coventry, etc.; 

on-A von, Apr., 1961, to play Lord first London appearance, Princes, Mar., 

Hastings in "Richard III," Touchstone 1958, as Jack Poyntz in "School"; 

in "As You Like It," and the Duke of played small parts at Stratford in the 

Venice in "Othello"; Royal Court, Memorial Theatre's 1959 season; 
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appeared in two seasons at the Open 
Air, Regent's Park, playing Sir Toby 
in “Twelfth Night” and Holofemes in 
“Love's Labour's Lost,” 1962; Dog¬ 
berry in “Much Ado About Nothing” 
and Theseus in “A Midsummer Night's 
Dream,” 1963; Comedy, Dec., 1963, 
Badger in “Toad of Toad Hall”; 
toured Australia, 1965, as Palmer 
Anderson in “A Severed Head”; 
joined the Citizens’, Glasgow, 1966-67; 
here his parts included George in 
“Who’s Afraid of Virginia Woolf?” 
and Maitland in “Inadmissible 
Evidence”; began directing during 
this period and plays directed, at the 
Citizens' or the Close, include: “The 
Investigation,” “Little Malcolm,” 
“Stephen D,” “Nightmare Abbey,” 
1966; “The Visions of Simone 
Machard,” “A Choice of Wars,” 
“Rosmersholm,” 1967; has directed the 
following plays in London: “A Day in 
the Death of Joe Egg,” 1967, (also 
New York, 1968, as “Joe Egg”); “The 
Strange Case of Martin Richter,” 1968; 
“The Resistible Rise of Arturo Ui”, 
“The National Health,” (National 
Theatre), 1969; “Widowers’ Houses,” 
1970; “Forget-me-not Lane,” 1971; 
associate director, The National 
Theatre, 1971—; appeared as an actor 
in films and television; author of the 
novel, “Next Season.” Address: 15 
Gardnor Mansions, Church Row, 
London, N.W.3. Telephone No.: 01- 
435 9951. 

BLANEY, No rah, actress; b. London; 
e. Royal Academy of Music, and Royal 
College of Music; m. Philip Durham 
(mar. dis.); Basil Hughes, D.S.O., 
F.R.C.S. (dec.); at the R.A.M., and 
the R.C.M., gained scholarships and 
gold medals; after a series of piano 
recitals as a child, she made her first 
appearance on the London stage, at the 
Court Theatre, 26 Dec., 1910, as Bo- 
Peep in “Little Boy Bluebeard”; 
during World War I, was a member of 
the Lena Asliwell Concert Party in 
France and Belgium; on returning to 
England, she formed a partnership with 
Gwen Farrar, and together they ap¬ 
peared at the leading London and 
provincial variety theatres over a period 
of four years; subsequently appeared 
with Gwen Farrar at the Vaudeville, 
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Dec., 1921, in “Pot-Luck”; Feb., 1923, 
in “Rats”; Sept., 1923, in “Yes!”; 
Duke of York's, May, 1924, appeared in 
“The Punch Bowl”; made her first 
appearance in New York (with Gwen 
Farrar) at the Cosmopolitan, Mar., 
1925, in “Louie the Fourteenth”; 
Palm Beach, 1925, appeared with 
Gwen Farrar in “The Ziegfeld Follies”; 
on returning to England, appeared at 
the Coliseum, 1926, m solo variety, 
subsequently touring in her own act, 
1926-7; Winter Garden, Apr., 1927, 
Huguette du Hamel in “The Vaga¬ 
bond King”; Savoy, Feb., 1928, played 
Julie Marlow in “The Snare of the 
Fowler,” subsequently touring with 
the production; when it was re-named 
“Out of the Blue”; St. Martin's, May, 

1928, appeared in the same play; 
toured, Aug., 1928, as Kay in “Oh, 
Kay!”; Theatre Royal, Leeds, Dec., 

1929, played Colin in “Mother Goose”; 
Winter Garden, Apr., 1930, appeared 
with Gwen Farrar in “The House 
That Jack Built”; Savoy, Dec., 1930, 
appeared in “Wonder Bar”; Alhambra, 
Bradford, Dec., 1930, again played 
Colin in “Mother Goose”; toured, 1931, 
in “Wonder Bar”; Palladium, Feb., 
1932, made a farewell appearance with 
Gwen Farrar; between 1936-40, made 
guest appearances with the Carl Rosa 
Opera Co.; during World War I, 
appeared with Gwen Farrar in camp 
concerts; she also made numerous 
broadcasts; re-appeared at the Duke 
of York’s, Sept., 1960, as Maud Melrose 
in “Waiting in the Wings”; joined the 
Royal Shakespeare Company, Stratford- 
on-Avon, Apr., 1962, to play the 
following parts: Mistress Overdone in 
“Measure for Measure,” Hostess in 
“The Taming of the Shrew,” First 
Witch in “Macbeth,” and Helen in 
“Cymbeline”; toured, Oct., 1963, as 
Mrs. Harding in “Queen B.”; Welsh 
tour, Sept., 1964, Lady Bracknell in 
the musical “Half in Earnest”; Hamp¬ 
stead Theatre Club, Mar., 1965, played 
the Nurse in “Hippolytus”; Theatre 
Royal, Stratford, E., Oct., 1965, Ada 
Doom in “Something Nasty in the 
Woodshed”; 1968, toured as Madame 
Xenia in “The Killing of Sister George”; 
films include “Who Done It?”; since 
1966 she has appeared in the following 
television shows: ' “Cross Roads,” 
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"‘Sanctuary," "Angel Pavement," 
"Never a Cross Word," etc., and 
various radio plays. Address: 51 
Highstone Mansions, Camden Road, 
London, N.W.l. 

BLISS, Helena {n4e Helena Louise 
Lipp), actress and singer; b. St. 
Louis, Mo., U.S.A., 31 Dec., 1917; 
d. of Albert Lipp and his wife Augusta 
(Clemens); e . Hosmer Hall, and 
Washington University; m. John 
Tyers; her first professional en¬ 
gagements were in radio and television, 
singing scenes from Grand Opera; 
made her first appearance on the 
stage, at the Alvin Theatre, New 
York, 17 Nov., 1939, as Helen in 
“Very Warm for May"; at the 46th 
Street Theatre, Dec., 1939, sang in 
the chorus of “ Du Barry Was a Lady " ; 
Imperial, Oct., 1941, played Helen 
Marcy in “Let’s Face It"; in Mar., 
1943, joined the Philadelphia Opera 
Company, and sang leading soprano 
rdles, Mimi in “La Bohthne," Rosa¬ 
linda in “ Die Fledermaus," Marguerite 
in “ Faust"; was next engaged to sing 
leading rdles in Los Angeles and San 
Francisco; re-appeared in New York, 
at the Imperial, Aug., 1944, and made a 
great success when she played Nina 
Hagerup in "Song of Norway," for 
eighteen months; appeared at Forest 
Park, St. Louis, 1945, in the leading 
parts in "Rose Marie," "The Desert 
Song," “Babes in Toyland," “Chu- 
Chin-Chow"; returned to Los Angeles 
and San Francisco, 1946, and ap¬ 
peared as Musetta in "Gypsy Lady," 
also playing the same part at the 
Century, New York, Sept., 1946; 
made her first appearance on the Lon¬ 
don stage, at His Majesty's Theatre, 
7 Mar., 1947, in the same part when the 
piece was re-named “Romany Love"; 
she again appeared in St. Louis, 1948 ; 
at the New York City Center, Mar.- 
Apr., 1949, with the N.Y. City Opera 
Company, as Claire in “Troubled 
Island," Nedda in “Pagliacci," etc.; 
St. Louis, 1949, appeared as the 
Marchioness of Shayne, Sarah and Sari 
in "Bitter Sweet," and again played 
in this piece in Pittsburgh, July, 1951; 
St. Louis, July, 1951, appeared in 
“Miss Liberty"; Coliseum, London, 
Dec., 1951, succeeded Patricia Morison 


as Lilli Vanessi and Katharine in 
"Kiss Me, Kate"; Los Angeles, 
May, 1952, again appeared in "Song 
of Norway"; New York City Center, 
May, 1954, played Julie in a revival 
of "Show Boat"; played the same 
part at Jones Beach, New York, in the 
summers of 1956 and 1957; played in 
summer stock in "Kiss Me Kate" and 
"Pal Joey," 1959; in 1961, 1962, and 
1964 played in Sacramento, Calif., in 
"Gypsy," "Take Me Along," and 
"Kiss Me, Kate"; at the Starlight 
Theatre, Kansas City, 1964, played in 
"Milk and Honey"; in productions 
sponsored by the N.Y. State Depart¬ 
ment, appeared with the Sacramento 
(Calif.) Light Opera Association in 
Mexico City, Oct., 1966, in "Carousel" 
and "Show Boat"; has also appeared 
in productions of "The Merry Widow," 
"The Great Waltz," "The Firefly," 
"The Chocolate Soldier," and other 
standard repertory operettas and 
operas; principal television appearance 
was in "The Merry Widow." Recrea¬ 
tions: Horseback riding and garden¬ 
ing. 

BLONDELL, Joan, actress; b. New 
York City, 30 Aug., 1912; d. of Edward 
Blondell and his wife Kathryn (Cain); 
educated in many schools throughout 
the U.S.A. while touring with her 
parents in vaudeville; m. (1) George 
Barnes (mar. dis.), (2) Dick Powell 
(mar. dis.), (3) Mike Todd (mar. dis.); 
specially prepared for the stage by her 
parents; first appeared on the stage at 
the age of three in Sydney, Australia, 
with her parents’ company in "The 
Lost Boy"; continued touring with 
them and made her London debut at 
the Hippodrome in 1918; first appeared 
in New York on the legitimate stage at 
the Provincetown Playhouse, 1926, as a 
Nun in "The Miracle"; Cort, Oct., 1929, 
played Etta in "Maggie the Magnifi¬ 
cent"; Fulton, 1930, played Myrtle in 
"Penny Arcade"; went to Hollywood, 
where she made many films and gave a 
series of personal appearances; at the 
Plymouth, Oct., 1943, played Honey 
Bee Carroll in "The Naked Genius"; 
again went to Hollywood; toured the 
U.S., 1952, as Sally Adams in “Call Me 
Madam"; at the Shubert, New Haven, 
Conn., played Estelle O'Shea in 
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"Copper and Brass"; fall of 1952, 
toured as Aunt Cissy in "A Tree Grows 
in Brooklyn"; Cort, Nov., 1957, 
played Mrs. Farrow in "The Rope 
Dancers"; toured, 1958, with Tallulah 
Bankhead in "Crazy October"; toured, 
Sept., 1959-Apr., 1960, as Lottie 

Lacey in "The Dark at the Top of the 
Stairs"; toured, Apr., 1961-March., 
1962, as Mae Peterson in "Bye Bye 
Birdie"; toured, summer, 1964, as 
Gladys Bagley in "Watch the Birdie"; 
has also appeared frequently in summer 
stock; has also toured in "Midgie 
Purvis," "Come Back, Little Sheba," 
"Happy Birthday," "The Time of the 
Cuckoo," "A Palm Tree in a Rose 
Garden," and "New Girl in Town"; 
entered films in 1930, and among the 
films she has made are the "Gold- 
digger" series of 1933, 1934, and 1935, 
"Blue Veil," for which she received the 
Academy Award, 1951, "Public 
Enemy," "Nightmare Alley," "A Tree 
Grows in Brooklyn," "The Trouble 
with Angels," "Kona Coast," "Sup¬ 
port Your Local Gunfighter," etc.; has 
appeared often on television on such 
programmes as What’s My Line?, 
Bonanza, Playhouse 90, Kraft Theatre, 
Dr. Kildare , as a regular in the series 
Here Come The Brides, 1969-70, etc. 
Favourite part: Aunt Cissy in film of "A 
Tree Grows in Brooklyn." Recreations: 
Writing and painting. Address: 1416 
North Havenhurst, Los Angeles, Calif., 
U.S.A. Telephone No.: Ho 2-2301. 

BLOOM, Claire, actress; h. London, 
15 Feb., 1931; d. of Edward Bloom 
and his wife Elizabeth (Grew); *. 

Badminton School, Bristol, and Fern 
Hill Manor, New Milton; m. (1) Rod 
Steiger (mar. dis.); (2) Hillard Elkins; 
gained a scholarship to the Guildhall 
Schools of Music and Drama; studied 
under Eileen Thorndike and then 
Attended the Central School of Speech 
Training; made her first appearance 
on the stage at the Oxford Repertory 
Theatre, Oct., 1946, as Private Jessie 
Killigrew in "It Depends What You 
Mean"; subsequently playing Helen 
in "An Italian Straw Hat," and 
Jessie in "Pink String and Sealing 
Wax"; made her first appearance 
on the London stage, at the Duchess 
Theatre, 6 Mar., 1947, walking-on 


in "The White Devil," and at the 
same theatre, June, 1947, played 
in "He Who Gets Slapped"; His 
Majesty’s (for the Under Thirty 
Group), Sept., 1947, Erinna in "The 
Wanderer"; Stratford-on-Avon Mem* 
morial Theatre, Apr .-Sept., 1948, 
appeared as Blanch in "King John," 
Ophelia in "Hamlet" and Perdita 
in "The Winter’s Tale"; Lyric, 
Hammersmith, Feb., 1949, Daphne 
Randall in "The Damask Cheek"; 
Globe, May, 1949, Alizon Eliot in "The 
Lady’s Not for Burning "; Globe, Jan., 
1950, Isabelle in "Ring Round the 
Moon"; joined the Old Vic Company 
for the 1952-3 season, when she 
appeared as Juliet, and as Jessica in 
"The Merchant of Venice", at the 
Edinburgh Festival, 1953, played 
Ophelia in "Hamlet"; remained with 
the Old Vic Company for the season 
1953-54, when she again appeared as 
Ophelia, and played Helena in "All’s 
Well That Ends Well," Viola in 
■"Twelfth Night," Virgilia in "Corio- 
lanus," Miranda in "The Tempest"; 
at the Palace, July, 1955, appeared as 
Cordelia in "King Lear"; Old Vic., 
June, 1956, again played Juliet in 
"Romeo and Juliet," prior to appear¬ 
ing with the same company on tour 
in Canada and the United States, 
Sept., 1956-Mar., 1957; made her 
first appearance in New York at the 
Winter Garden, Oct., 1956, as Juliet 
in "Romeo and Juliet," also playing 
the Queen m "Richard II"; Apollo, 
London, Apr., 1958, played Lucile 
in "Duel of Angels"; Music Box, 
N.Y., Jan , 1959, played the Wife in 
"Rashomon"; Royal Court, Apr., 
1961, played Johanna in "Altona," 
transferring with the production to the 
Saville, June, 1961; at the Spoleto 
Festival of Two Worlds, Italy, July, 
1963, played Andromache in "The 
Trojan Women"; Phoenix, Sept., 
1965, Sasha in "Ivanov"; Playhouse, 
N.Y., Jan./1971, Nora in "A Doll’s 
House" and Hedda in "Hedda 
Gabler"; entered films, 1948, in "The 
Blind Goddess," recent films include: 
"Look Back in Anger," "The Brothers 
Grimm," "The Chapman Report," 
"The Haunting," "80,000 Suspects," 
"Alta Infedelta" ; t television appear¬ 
ances include Juliet in the Old Vic 
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producion of “Romeo and Juliet" 
(New York), 1957, and the title-part 
in “Anna Karenina," 1961; Favourite 
part: Ophelia. Recreations: The ballet 
and reading. Address: c/o I.F.A., 11-12 
Hanover Street, London, W.l. 

BLOOMif ARDEN, Kermit, producer; 
b. Brooklyn, New York, 15 Dec., 
1904; s. of Zemad Bloomgarden and 
his wife Annie (Groden); e. New York 
University; m. (1) Linda Lee (dec.); 
(2) Virginia Kaye; originally trained 
for business, and was a certified 
public accountant; formerly general 
manager to Herman Shumlin; his 
first production was at the National, 
New York, Apr., 1940, when he 
presented “Heavenly Express"; en¬ 
tered management 1945, and with 
George Heller produced “Deep Are the 
Roots"; has since produced or co¬ 
produced “Woman Bites Dog," “An¬ 
other Part of the Forest," 1946; 
“Command Decision," 1947; “Death 
of a Salesman." “Montserrat," 1949; 
“The Man," “The Legend of Sarah," 
1950; “The Autumn Garden," 1951; 
“The Children's Hour," “The Shrike" 
(tour), 1952; “The Crucible," 1953; 
“Wedding Breakfast," 1954; “A View 
from the Bridge," “The Diary of Anne 
Frank," “The Lark," 1955; “The 
Most Happy Fella," “The Night of 
the Auk," 1956; “Maiden Voyage," 
“Look Homeward, Angel," “The Music 
Man," 1957; “The Gang's All Here," 
“The Fighting Cock," 1959; “Toys 
in the Attic," “The Wall," “Toys in 
the Attic" (London), 1960; “The 
Music Man" (London), “The Gay 
Life," 1961; “A Moon on a Rainbow 
Shawl," “Nowhere to Go But Up," 
1962; “My Mother, My Father, and 
Me." “Next Time I’ll Sing to You,’, 
1963; “Anyone Can Whistle," 1964; 
"The Playroom," 1965; “Ilya Darl¬ 
ing," 1967; “Hello and Goodbye," 
1969; “Golden Bat," 1970. Address: 
1545 Broadway, New York, N.Y. 
10036 U.S.A. 

BLYDEN, Larry (ne Ivan Lawrence 
Blieden), actor, director; b. Houston, 
Texas, 23 June, 1925; 5. of Adolph 
Blieden and his wife Marian 
(Davidson); e. Southern Louisiana 
Institute and University of Houston 


(B.S. 1948); m. Carol Haney (mar. 
dis.); studied acting with Stella Adler, 
singing with Ethel Meyers, and dancing 
with Matt Mattox and Frank Wagner; 
first appeared on the stage at the 
Wharton School, Houston, 1930, as 
Captain Andy in a children’s pro¬ 
duction of “Show Boat"; made his 
professional debut with the Interstate 
Players, Austin, Texas, Sept., 1946, as 
the Bank Examiner in “Kind Lady"; 
made his New York debut at the Alvin, 
July, 1949, when he took over the role 
of the Southern Patrol Officer in “Mr. 
Roberts"; later succeeded Dick Van 
Patten as Ensign Pulver in the same 
play, and subsequently toured, 1950- 
51; Imperial, June, 1952, played 
Schmutz in “Wish You Were Here," 
later succeeding to the part of Itchy 
Flexner; Henry Miller's, Dec., 1953, 
played Grant Cobbler in “Oh, Men l 
Oh, Women I" and toured in this part, 
1954-55; 4th Street, Sept., 1957, 
Ferdinand in “The Italian Straw Hat"; 
Martin Beck, 1958, took over as 
Michael Haney in “Who Was That 
Lady I Saw You With?"; Brussels 
World’s Fair, Oct., 1958, the Cop in 
“The Time of Your Life"; St. James, 
Dec., 1958, Sammy Fong in “Flower 
Drum Song"; Palace, Dawson City, 
The Yukon, Canada, June 1962, Doc in 
“Foxy"; Cort, Nov., 1962, directed 
“Harold"; Ziegfeld, Feb., 1964, again 
played Doc in “Foxy"; Walnut 
Street, Philadelphia, Oct., 1964, Emery 
Alton in “Rich Little Rich Girl"; made 
his London debut at the Aldwych, 
May, 1965, as Parnell in “Blues for 
Mister Charlie," with the Actors 
Studio in a World Theatre Season; 
Booth, N.Y., Feb., 1966, took over 
from Eli Wallach as Milt Manville in 
“Luv"; Shubert, Oct., 1S66, Snake, 
Balladeer, and Narrator in “The Apple 
Tree"; Broadhurst, 1968, took over 
from Martin Balsam various roles in 
“You Know I Can’t Hear You When 
the Water’s Running"; Booth, Feb., 
1969, directed and played Seymour in 
“The Mother Lover"; first appeared in 
films in “Bachelor Party," 1957, and 
has since played in “Kiss Them for 
Me," “On a Clear Day You Can See 
Forever," etc.; has appeared fre¬ 
quently on television, notably in 
“What Makes Sammy Run?", in the 
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series Joe and Mabel and Harry*s Girls , 
as a host of Personality and Movie 
Game . Recreations: Basketball, guitar 
playing, and collecting art works. 
Address: c/o Actors Equity Association, 
165 West 46th Street, New York, N.Y., 
U.S.A. 10036. 

BOCK, Jerry, composer; b . New 
Haven, Connecticut, 23 Nov., 1928; s. 
of George Joseph Bock and his wife 
Rebecca (Alpert); e. University of 
Wisconsin; m. Patricia Faggen; the 
first musical for which he composed the 
music was "My Dream," produced as 
the high school play at the Flushing 
High School Auditorium, Flushing, 
N.Y., May, 1945; while at university 
wrote "Big As Life," produced in 1948; 
first composed music for a Broadway 
play when he contributed songs to the 
revue "Catch a Star," Plymouth, Sept. 
1955; since has composed "Mr. 
Wonderful," 1956; "The Ziegfeld 
Follies," 1957; "The Body Beautiful," 
1958; "Fiorello!" 1959; "She Loves 
Me," 1963; "Fiddler on the Roof," 
1964; "The Apple Tree," 1966; "The 
Rothschilds," 1970; composed weekly 
revues for Camp Taniment, Pa., 1950, 
1951, 1953; first composed for the 
films in 1955 with the background 
score of "Wonders of Manhattan"; 
has written music and sketches for the 
television scries The Admiral Broadway 
Revue (1949-51), The Show of Shows 
(1949-51), The Mel Torme Show 
(1951-52), The Kate Smith Hour 
(1953-54), etc. Recreations and hobbies: 
Gardening and tennis. Address: Lex- 
Musica Ltd., 477 Madison Avenue, 
New York, N.Y., U.S.A. Telephone 
No.: PL 8-3404. 

BOLAM, James, actor; b. Sunder¬ 
land, 16 June, 1938; s. of Robert 
Alfred Bolam and his wife Marion 
Alice (Drury); e. Bede Grammar 
School, Sunderland and Bemrose 
School, Derby; made his first 
appearance on stage at the Royal 
Court, Sept., 1959, as Michael in a 
production without decor of "The 
Kitchen"; at the same theatre in 1960 
played Lord Mayor and Smith in "The 
Happy Haven", Sept., and Vakov in 
"Platonov," Oct.; Mermaid, Apr., 1961, 
appeared in the Wakefield Mystery 


Cycle; again at the Royal Court 
reappeared as Michael in "The 
Kitchen," June, 1961; as Starveling in 
"A Midsummer Night's Dream," Jan., 
1962; as Tom in "The Knack," Mar., 
1962; Saville, Dec., 1962, Tom Midway 
in "Semi-Detached"; Mermaid, May, 
1965, Attendant in "Oedipus the 
King"; Mermaid, July, 1965, Mercury 
in "Four Thousand Brass Half¬ 
pennies"; Strand, Sept., 1965, Private 
Meek in "Too True to Be Good," 
transferring to the Garrick; Hamp¬ 
stead, Apr., 1966, Evans in "Events 
While Guarding the Bofors Gun"; 
made his first New York appearance at 
The Music Box, Oct., 1966, as Frank 
More in "How's the World Treating 
You?"; Lyric, London, Feb., 1968, 
played Frank in "The White Liars" 
and Brindsley Miller in "Black 
Comedy"; Royal Court, Apr., 1969, 
Colin Shaw in "In Celebration"; 
toured, 1970, for Cambridge Theatre 
Company as Face in "The Alchemist" 
and Trepliov in "The Seagull"; film 
appearances, since 1961, include "A 
Kind of Loving," "Half a Sixpence" 
and "Otley"; first television appear¬ 
ance, 1963; subsequently in plays and 
series including "The Likely Lads." 
Recreation: Horses. Address: c/o Barry 
Burnett, Suite 208, Princes House, 
119 Piccadilly, London, W.l. 

BOLGER, Ray, actor; b. Dorchester 
Mass., U.S.A., 10 Jan., 1904; s of 
James Edward Bolger and his wife 
Anne (Wallace); e. Dorchester High 
School; in. Gwendolyn Rickard; had 
experience as an amateur before 
making his first professional appear¬ 
ance in Boston, 1922, with the Bob 
Ott Musical Comedy repertory com¬ 
pany, with which he remained for 
two years; subsequently toured in 
small travelling companies and ap¬ 
peared in "vaudeville" for several 
years; made his first appearance on 
the New’ York legitimate stage at the 
Imperial, 8 June, 1926, in "The 
Merry World"; at the Casino de 
Paris, July, 1926, played in "A Night 
in Paris"; subsequently toured in 
"The Passing Show of 1926"; Palace, 
1926, played in "Ritz-Carlton Nights," 
and toured in this play, 1927-8; at the 
Alvin, Nov., 1929f played Gcorgie in 
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"Heads Up"; Apollo, Sept., 1931, 
appeared in "George White's 
Scandals"; Winter Garden, Aug., 
1934, in "Life Begins at 8.40"; 
Imperial, Apr., 1936, played Phil 
Dolan III in "On Your Toes"; then 
went to Hollywood to appear in 
films, and remained there nearly four 
years; at the Broadhurst, New York, 
May, 1940, appeared in "Keep Off 
the Grass"; Shubert, June, 1942, 
played Sapiens in "By Jupiter"; 
subsequently appeared for nearly 
three years for the U.S.O. Camp Shows, 
in the U.S. A. and overseas; re-appeared 
in New York, at the Adelphi, Mar., 
1946, in "Three to Make Ready"; 
St. James, Oct., 1948, played Charley 
Wykeham in "Where's Charley?" 
("Charley's Aunt"), which ran until 
1950 and for which he received the 
Antoinette Perry ("Tony") Award 
and the Donaldson Award; toured, 
1951, in "Where's Charley?"; Winter 
Garden, Mar., 1962, Professor Fodor- 
ski, in "All American"; toured, summer 
1965, in "The Ray Bolger Show"; 
at the Empire Room, Waldorf Astoria, 
N.Y., Feb., 1967, and Mar., 1968, 
appeared in cabaret; Lunt-Fontarme, 
Mar., 1969, Phineas Sharp in "Come 
Summer"; films include: "The 

Wizard of Oz, "The Harvey Girls," 
"The Great Ziegfeld," "Where’s 
Charley?" etc.; has appeared fre¬ 
quently on television, notably in his 
own series "Washington Square." 
Address: c/o Actors EquityAssociation, 
165 West 46th Street, New York, N.Y. 
10036, U.S.A. 

BOLT, Robert, dramatic author; b. 
Sale, Manchester, 15 Aug., 1924; s. of 
Ralph Bolt and his wife Leah (Bin- 
nion); e. Manchester Grammar School, 
and Manchester University; m. (1) 
Celia Anne Roberts (mar. dis.); (2) 
Sarah Miles; formerly a teacher; 
served in the Royal Air Force, and 
Army, 1943-6; author of the following 
plays, "The Critic and the Heart" 
(Oxford Playhouse), 1957; "Flowering 
Cherry" (Haymarket, London, where 
it ran for 435 performances), 1957, and 
(Lyceum, New York), 1959; "The 
Tiger and the Horse," "A Man For All 
Seasons," 1960, (A.N.T.A., New York), 
1961; "Gentle Jack," 1963; "The 


Thwarting of Baron Bolligrew," 1965; 
"Brother and Sister," 1967; "Vivatl 
Vi vat Regina!" (Chichester Festival 
and Piccadilly), 1970; received the 
New York Drama Critics Award, 
1962, for "A Man For All Seasons" 
as the Best Foreign Play of the year; 
author of the screen plays "Lawrence 
of Arabia" (Film Academy Award), 
1962; "Dr. Zhivago"; "A Man For 
All Seasons," "Ryan's Daughter." 
Address: c/o Margaret Ramsay Ltd., 
14a Goodwin's Court, St. Martin's 
Lane, London, W.C.2. 

BOLTON, Guy Reginald, dramatic 
author; b. Broxboume, Herts., Eng¬ 
land, 23 Nov., 1884; s. of Reginald 
Pedlham Bolton and his wife Kate 
Alice (Behenna); m. (1) Julie Alex¬ 
ander Currie (mar. dis.); (2) Margue¬ 
rite Namara (mar. dis.); (3) Mary 

Radford (dec.); (4) Virginia de Lanty; 
his father was a famous engineermg 
expert and he, himself, was formerly 
an architect; his first play was 
"The Drone," written in collaboration 
with Douglas J. Wood, and produced 
at the Thirty-ninth Street Theatre, 
New York, 17 Nov., 1911; since that 
date has written "The Rule of Three," 
"The Fallen Idol," 1914; "Ninety in 
the Shade," "The Sea-Wolf" (with 
Joseph Noel), "Nobody Home" (with 
Paul Rubens), "Her Game," "Hit- 
the-Trail Holliday" (with George Mid¬ 
dleton), 1915; "Very Good, Eddie" 
(with Philip Bartholomae), "Children" 
(with Tom Carlton), "A Happy 
Thought" (with George Middleton), 
"Miss Springtime," 1916; "Have a 
Heart" (with P. G. Wodehouse). 
"Oh! Boy," "Oh! Joy," (with Wode¬ 
house), "Leave It to Jane" (with 
Wodehouse), "The Riviera Girl" (with 
Wodehouse), "Polly with a Past" 
(with Geo. Middleton), "Miss 1917" 
(with Wodehouse), 1917; "Oh! Lady, 
Lady" (with Wodehouse), "See You 
Later" (with Wodehouse), "The Girl 
Behind the Gun" ("Kissing Time," with 
Wodehouse), "Ask Dad" "(Oh! My 
Dear," with Wodehouse), 1918; "The 
Five Million" (with Frank Mandel), 
"Adam and Eva" (with Geo. Middle- 
ton), "The Rose of China," 1919; 
"The Light of the Worid" (with 
Middleton), "The Cave Girl" (with 
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Middleton) "Sally,” 1920; "The Night 
Cap” (with Max Marcin), "Tangerine” 
(with P. Bartholomae); 1921; "The 
Hotel Mouse” (from the French), 
"Daffy Dill” (with Oscar Hammerstein 
2nd), 1922; "Polly Pre erred,” "Chic¬ 
ken Feed,” "Noboy's Business” (with 
Frank Mandel), 1923; "Sitting Pretty” 
(with P. G. Wodehouse), "Grounds 
for Divorce” (from the Hungarian), 
"Primrose” (with George Grossmith), 
"Lady Be Good” (with Fred Thomp¬ 
son), 1924; "Tip-Toes” (with Thomp¬ 
son), "The Bamboula” (with H. M. Ver¬ 
non), " The Dark Angel,” 1925 ; " The 
Ramblers ” (with Kalmar and Ruby), 
" Oh, Kay! ” (with P. G. Wodehouse), 
1926; " The Nightingale ” (with Wode* 
house), " Rio Rita ” (with Thompson), 
" The Five o'clock Girl ” (with Thomp¬ 
son), " She's My Baby ” (with Kalmar 
and Ruby), 1927; "Rosalie” (with 
W. A. McGuire), " Blue Eyes "(with 
Graham John), 1928; " Polly” (with 
Middleton); "Top Speed” (with Kal¬ 
mar and Ruby), 1929; "Simple 
Simon” (with Ed. Wynn), "Girl 
Crazy” (with John McGowan), "A 
Song of Sixpence” (with Ian Hay), 
1930; " The Song of the Drum ” (with 
Fred Thompson), 1931; "Give Me a 
Ring” (with R. P. Weston and Bert 
Lee), 1933; "Who’s Who?” (with 
Wodehouse), 1934; "Anything Goes” 
(with Wodehouse), 1934; "Seeing 
Stars” (with Fred Thompson), 1935; 
"This’ll Make You Whistle” (with 
Fred Thompson), 1935; "At the Silver 
Swan” (with Clifford Grey), "Swing 
Along” (with Thompson and Furber), 
"Going Places” (with Thompson), 
1936; "Going Greek” (with Furber), 
"Hide and Seek” (with Thompson and 
Furber), "Wise To-Morrow” (with 
Virginia de Lanty [Stephen Powys]). 
1937; "Nuts in May” (adaptation, 
with Steve Geray and Sonny Miller), 
"Three Blind Mice” (with Virginia 
de Lanty), "The Sun Never Sets ” (with 
Pat Wallace), "The Fleet's Lit Up” 
(with Thompson and Lee), "Running 
Riot” (with Firth Shephard), "Bobby 
Get Your Gun” (with Thompson and 
Lee), "Number Six” (adaptation, with 
Gerald Fairlie), 1938; "Magyar Me¬ 
lody” (with Thompson and Eric 
Maschwitz), "Red Sky at Morning” 
(with Vernon Sylvaine), "Two and 


Two Make Five” (with Sylvaine), 
1939, subsequently re-named "Nap 
Hand”; "Walk with Music,” "Hold 
on to Your Hats,” 1940; "Theatre” 
(from a novel by Somerset Maugham), 
"Golden Wings,” 1941; "Jackpot” 
(part-author), "Another Heaven” (with 
John Golden), 1943; "Follow the 
Girls” (with Eddie Davis), 1944; 
"The Shelley Story,” 1947; "Humores¬ 
que,” "Don't Listen, Ladies!” (with 
Stephen Powys), 1948; "Larger than 
Life,” "Music at Midnight,” 1950; 
"The Long Arm,” "Rainbow Square” 
(book and lyrics, with Harold Purcell), 
1951; "Guardian Angel” (adapted 
from the French of Alfred Savoir), 
"Anastasia” (English version of Mar- 
celle Maurette’s play), 1953; "Ankles 
A weigh” (book, with Eddie Davis), 
"Come On, Jeeves” (with P. G. Wode¬ 
house), 1955; "Child of Fortune” 
(from Henry James’s "Wings of the 
Dove”), 1956; in May, 1959, "Leave 
It to Jane” was successfully revived 
in New York, and in May, 1962, 
"Anything Goes” was also successfully 
revived; "Wings of the Dove” (with 
Christopher Taylor), 1964; "Anya” 
(with George Abbott), "Money in the 
Bank,” 1965; at the Saville, London, 
July, 1968, "Lady Be Good” was 
revived; wrote the screen plays 
of many films, including "Love Par¬ 
ade,” "The Love Doctor,” "Delicious,” 
"Transatlantic,” "The Yellow Ticket,” 
"Pleasure Cruise,” "Weekend at the 
Waldorf,” "The Guv’nor,” "Water 
Nymph,” "Words and Music,” "Ana¬ 
stasia”; has also written several 
novels, including "Bring on the Girls” 
(with P. G. Wodehouse), "The Olym¬ 
pians,” "The Enchantress,” "Aunt 
J .. . With Love”; is a member of the 
Society of British Authors; Dramatists 
Guild of America; American Citizen 
since 1956. Clubs: Lotos, New York, 
and Dramatists', London. Address: 
Remsenburg, Long Island, New York, 
U.S.A. 

BOND, Edward, dramatist; b. 1935; 
is the author of the plays "The Pope's 
Wedding,” 1962; "Saved,” 1965; 
"Early Morning,” 1968; "Narrow 
Road to the Deep North,” 1968; 
"Black Mass,” 1970; "Passion,” 
"Lear,” 1971. Address: c/o Margaret 
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Ramsey, 14a Goodwins Court, St. 
Martin’s Lane, London, W.C.2. 

BOND, Gary, actor; b. Alton, Hamp¬ 
shire, 7 Feb., 1940; 5. of James Ker 
Bond and his wife Violet Clara (Brett); 
e. Churcher’s College; trained for the 
stage at the Central School of Speech 
and Drama; made his first stage 
appearance in 1963 at the Connaught, 
Worthing in “Not in the Book”; at the 
same theatre, Apr., 1963, played Simon 
Sparrow in “Doctor in the House”; 
made his first London appearance at 
the Royal Court that Aug. as Pip in 
“Chips With Everything,” transferring 
with the production to the Plymouth, 
New York, in Oct.; Hampstead, Apr., 
1965, played Frank in “Mrs. Warren’s 
Profession”; Saville, Apr., 1966, Joe in 
“On the Level”; Arnaud, Guildford, 
Aug., 1967, John Shand in “What 
Every Woman Knows”; Royal, 
Windsor, Nov., 1967, Giles Cadwallader 
in “The Man Most Likely To . . . ”; 
toured with the Prospect Company in 
1968, playing Sebastian in “Twelfth 
Night,” Pte. Swan in “No Man’s Land” 
and Sergius in “Arms and the Man”; 
Open Air, Regent’s Park, June, 1970, 
played Benedick in “Much Ado About 
Nothing” and Byron in “The Lord 
Byron Show”; Nov., 1970, at Hamp¬ 
stead, played Karl Sandys in “We 
Were Dancing,” George Pepper in 
“Red Peppers” and Jasper Feather- 
ways in “Family Album,” in the 
triple-bill “Tonight at 8.00,” trans¬ 
ferring to the Fortune, Jan., 1971; 
first film, “Zulu,” 1963, since when his 
appearances include “Anne of the 
Thousand Days” and “Outback”; 
television appearances, since 1962, 
include “Great Expectations,” 
“Colombe,” the series “Frontier,” and 
“Five Finger Exercise.” Recreations: 
Riding, driving. Address: 48 Cathcart 
Road, London, S.W.10. Telephone No.: 
01-352 7801. 

BOND, Sadie, actress, singer, dancer; 
b. Louisville, Kentucky, 13 July, 1928; 
d. of James Roy Bond and his wife 
Carrie (Showers); e. Fassifern School, 
Hendersonville, North Carolina, 
Virginia Intermont College, Rollins 
College (B.A. 1953), and New York 
University; w. Massen Cornelius 


Noland (mar. dis.); studied dance with 
Jose Limon, Martha Graham, and 
Merce Cunningham, and acting with 
Herbert Berghof and Uta Hagen; made 
her New York debut at the Circle in the 
Square, 24 Apr., 1952 as Mrs. Wine- 
miller in the revival of “Summer and 
Smoke”; City Center, May, 1952, 
played Olga in “Tovarich”; Coronet, 
Jan., 1957, Estelle in “Waltz of the 
Toreadors”; City Center, Aug., 1958, 
Agnes Gooch in “Auntie Marne”; 
subsequently toured in this last part; 
toured, summer, 1959, as Lily in “A 
Piece of Blue Sky”; York, Jan., 1961, 
Grandma in “The American Dream”; 
Cort, Jan., 1962, Justine in “The Egg”; 
Cherry Lane, Feb., 1962, in a program 
entitled “Theatre of the Absurd,” 
played Grandma in “The American 
Dream,” Grandma in “The Sandbox,” 
Nell in “Endgame” and the title role of 
“Bertha,” receiving the Village Voice 
Obie Awards for these performances; 
Cort, Nov., 1962, Miss Prose in 
“Harold”; Plymouth, Mar., 1963, Mrs. 
Lazar in “My Mother, My Father, and 
Me”; Cherry Lane, Mar., 1964, again 
played Grandma in “The American 
Dream”; Provincetown Playhouse, 
May, 1964, Vivienne in “Home Movies” 
and Nona in “Softly, and Consider the 
Nearness”; Bouwerie Lane, Feb., 1965, 
Matron in “The Great Western Union”; 
The Playhouse, Oct., 1965, Miss 
Hammer in “The Impossible Years”; 
Plymouth, Sept., 1967, Betsy Jane in 
“Keep It in the Family” (“Spring and 
Port Wine”); Anspacher, Apr., 1968, 
Hana in “The Memorandum”; Spoleto 
Festival, Italy, 1968, and Billy Rose, 
Sept., 1968, Old Woman in “Quot¬ 
ations from Chairman Mao-Tse Tung,” 
Billy Rose, Oct., 1968, Grandma in 
“The American Dream”; Actors Play¬ 
house, Nov., 1969, played various 
roles in Harold Pinter's “Sketches” in a 
program with the overall title “The 
Local Stigmatic”; Morosco, 1970, 
succeeded Polly Rowles as Mrs. 
Margolin in “Forty Carats”; Helen 
Hayes, Nov., 1970, Clara in “Hay 
Fever”; has appeared extensively in 
New York as a dancer; co-founded The 
Paper Bag Players, a children’s theatre 
group that has toured frequently, 
including England; has appeared in 
films such as “Andy,” “A Thousand 
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Clowns,” Samuel Beckett’s “Film,” 
“Cold Turkey” and “They Might Be 
Giants”; for television has recreated 
several of her performances in 
absurdist plays, and has also played on 
many dramatic series. Recreation: 
Swimming. Hobby: Painting. Address: 
441 East 20th Street, New York, N.Y., 
U.S.A., 10010. 

BONFILS, Helen, producer and 
actress; b. New York City; d. of 
Frederick Gilmer Bonfils and his wife 
Belle (Barton); e. National Park 
School, Washington, D.C.; m. George 
Somnes (dec.); entered production in 
New York with her husband at the 
Little, Mar., 1937, with the play “Sun 
Kissed”; under the name Gertrude 
Barton played at the Playhouse, Jan., 
1938, the role of Mrs. Polar in “The 
Greatest Show on Earth,” which she 
also co-produced; since then has 
produced or co-produced the following 
plays: “The Brown Danube,” 

“Pastoral,” 1939; “Come Play with 
Me,“ 1959; “A Thurber Carnival,” 
1960; “Sail Away,” 1961; “The Affair,” 
“Sail Away” (London), 1962; “The 
Hollow Crown,” “The Beast in Me,” 
“Chips with Everything,” 1963; the 
Royal Shakespeare Company for the 
opening of the New York State 
Theatre in “King Lear” and “Comedy 
of Errors” and “The White House,” 
“P.S. I Love You,” “The Last 
Analysis,” “Slow Dance on a Killing 
Ground,” “Beekman Place,” 1964; 
“The Killing of Sister George,” 1966; 
“Come Live with Me,” “The Promise,” 
1967; “We Bombed in New Haven,” 
“Lovers,” 1968; “TheMundy Scheme,” 
1969; “Sleuth,” 1970; Morosco, Dec., 
1947, played the Baroness Pitart- 
Verginolies in “Topaze”; outside New 
York has produced stock productions 
at the South Shore Players in Cohasset, 
Mass.; was for ten years a producer and 
actress at the Elitch Gardens in 
Denver, Colorado, and has produced 
works for the Central City (Colorado) 
Opera House; built the Bonfils Theatre 
in Denver, 1953; producer at the 
Cheeseman Park Theatre in Denver 
since 1951; member of the Denver 
Civic Theatre, of which she has been 
Chairman of the Executive Committee 
since 1929; was President of the 


Twelfth Night Club, 1943-70; made a 
Daughter of Public Service by the 
University of Denver, 1951, and 
received the Malcolm Glen Wyer 
Award for her contribution to the 
Denver Theatre scene, 1963. 

BOOTH, James (nd Geeves-Booth), 
actor; b. Croydon, Surrey, 19 Dec., 
1933; s. of Ernest Edward Geeves- 
Booth and his wife Lilian Alice 
(Edwardes); e. Southend Grammar 
School; m. Paula Delaney; studied 
for the stage at the Royal Academy of 
Dramatic Art; made his first appear¬ 
ance on the stage as a member of the 
Old Vic Company, 1956-7; at the 
Theatre Royal, Stratford, E., Feb., 
1958, played Sempronio in “Celestina,” 
subsequently appearing at the same 
theatre in the following productions: 
Commentator in “Love and Lectures” 
and Giuseppe in “The Man of Destiny” 
(double-bill); the I.R.A. Officer in 
“The Hostage”; Bob Cratchit in “The 
Christmas Carol,” 1958; Tosher in 
“Fings Ain't Wot They Used T* Be”; 
Freewill in “The Dutch Courtesan,” 
1959; Wyndham’s, June, 1959, made 
his first appearance in the West End, 
when he again played the I.R.A. 
Officer in “The Hostage”; Theatre 
Royal, Stratford, E., Dec., 1959, again 
played Tosher in “Fings Ain't Wot 
They Used T' Be,” prior to appearing 
in the same production at the Garrick, 
Feb., 1960; following a run of more 
than a year, he appeared at the Oxford 
Playhouse, Sept., 1961, as Stanley 
Castleton in “Big Soft Nellie”; at the 
Royal Court, Dec., 1961, played Box 
in “Box and Cox,” and Eisenring in 
“The Fire Raisers” (double-bill); New 
Arts, Apr., 1962, played A.C./2 Neville 
Harrison in “Nil Carborundum”; Ox¬ 
ford Playhouse, 1962, played Mick in 
“The Caretaker”; joined the Royal 
Shakespeare Company, Stratford-on- 
Avon, Sept., 1962, to play Dr. Pinch in 
“The Comedy of Errors,” and Edmund 
in “King Lear,” subsequently appear¬ 
ing in both productions at the Aldwych 
Theatre, Dec., 1962; Gaiety, Dublin, 
Apr., 1964, played Murray Burns in 
“A Thousand Clowns,” subsequently 
appearing in the same production at 
the Comedy, London, June, 1964; 
Shaftesbury, Dec., T965, Robin Hood 
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in “Twang”; Chichester Festival, 
Aug., 1970, played Face in “The 
Alchemist”; entered films, 1959, and 
principal pictures include: ' ‘The Trials 
of Oscar Wilde,” “Sparrers Can’t 
Sing,” “Robbery,” “The Bliss of Mrs. 
Blossom,” “Macho Callaghan,” etc.; 
television appearances include; “The 
Ruffians,” “The Great Gold Bullion 
Robbery,” “The Vessel of Wrath,” 
etc. Favourite parts: Those I can 
relax in. Recreation: Underwater 
fishing. Address: Ix>wer Brook End, 
Burnham, Bucks. 

BOOTH, Shirley (n£e Thelma Booth 
Ford), actress; b. 30 Aug., 1907, New 
York City, U.S.A.; d. of Albert James 
Ford and his wife Virginia (Wright); 
e. New York; m. (1) Edward F. 
Gardner (mar. dis.); (2) William 

H. Baker (dec.); made her first 
appearance on the stage in Hartford, 
Conn., 1919, with the Poli Stock 
Company, in “The Cat and the 
Canary”; made her first appearance 
on the New York stage at Wallack’s 
26 Jan., 1925, as Nan Winchester 
in “Hell’s Bells”; Wallaces, Nov., 
1925, played Peggy Bryant in “Laff 
That Off”; Princess, Oct., 1926, 
Betty Hamilton in “ Buy, Buy, Baby ”; 
Wallack's, Oct., 1927, Mary Marshall 
in “High Gear”; National, Sept., 
1928, Emily Rosen in “The War 
Song”; Longacre, Apr., 1931, Margin 
“The School for Virtue”; President, 
Oct., 1931, Bobby Marchante in “The 
Camels Are Coming”; Province town, 
Nov., 1931, Annie Duval in “Coast¬ 
wise”; Guild, May, 1933, Elisa Zan- 
otti in “The Mask and the Face”; 
Bijou, Feb., 1934, in “After Such 
Pleasures”; Barbizon-Plaza, Nov., 
1934, in “Sunday Nights at Nine”; 
Playhouse, Jan., 1935, Mabel in “Three 
Men on a Horse”; Vanderbilt, Apr., 
1937, Mrs. Loschavio in “Excursion”; 
Hudson, Nov., 1937, Carrie Nolan in 
“Too Many Heroes”; at Shubert 
(for the Theatre Guild), Mar., 1939, 
Elizabeth Imbrie in “The Philadelphia 
Story,” which ran over a year; 
Biltmore, Dec., 1940, Ruth Sherwood in 
“My Sister Eileen,” which ran for 
two years; Ethel Barrymore, Apr., 
1943, Leona Richards in “To-Morrow 
the World,” which ran over a year; 


Alvin, May, 1945, Louhedda Hopsons 
in “Hollywood Pinafore”; Playhouse, 
Dec., 1946, Susan Pengilly in “Land’s 
End”; Mansfield, Jan., 1948, Maggie 
Welch in “The Men We Marry”; 
Morosco, Nov., 1948, played Grace 
Woods m “Goodbye, My Fancy” 
(Antoinette Perry “Tony” Award); 
48th Street Theatre, Nov., 1949, 
Abby Quinn in “Love Me Long”; 
Booth, Feb., 1950, Lola in “Come 
Back, Little Sheba” (“Tony” Award); 
Alvin, Apr., 1951, Cissy in “A Tree 
Grows in Brooklyn”; Empire, Oct., 
1952, Leona Samish in “The Tune of 
the Cuckoo” (“Tony” Award); Ma¬ 
jestic, Apr., 1954, Lottie Gibson in 
“By the Beautiful Sea”; Broadhurst, 
N.Y., Oct., 1955, played Bunny 
Watson in “Desk Set,” subsequently 
touring in the play; Royale, N.Y., 
Dec., 1957, played Mrs. Ackroyd in 
“Miss Isobel"; Winter Garden, N.Y., 
Mar., 1959, Juno Boyle in “Juno',; 
Playhouse, Ivoryton, N.Y., July, 1959, 
played the titl e-rdle in “Nina”; 
Eugene O’Neill, Apr., 1960, Fanny in 
“A Second String,”; Valley Music 
Theatre, Woodland, California, 1956, 
again played Lola in “Come Back, 
Little Sheba”; Playhouse, Ogunquit, 
Maine, 1967, played in “The Torch- 
bearers”; Lunt-Fontanne, Mar., 1970, 
Mother Maria in the musical “Look to 
the Lilies”; Helen Hayes, Nov., 1970, 
Judith Bliss in a revival of “Hay 
Fever”; has appeared in several 
films, including “Come Back, Little 
Sheba,” (for which she received the 
Academy Award), and “The Match¬ 
maker”; played Miss Duffy on radio’s 
“Duffy’s Tavern” for several years; 
1961-68, played the titl e-rdle in the 
television series “Hazel,” receiving 
some 30 awards, including the Emmy. 
Favourite part: Lola in “Come Back, 
Little Sheba.” Address: c/o Actors' 
Equity Association, 165 West 46th 
Street, New York, N.Y. 10036, U.S.A. 

B0SC0, Philip, actor; b. Jersey City, 
New Jersey, 26 Sept., 1930; s. of Philip 
Lupo Bosco and his wife Margaret 
Raymond (Thek); e. Catholic Uni¬ 
versity of America; m. Nancy Ann 
Dunkle; formerly a carnival worker 
and truck driver; prepared for the 
stage with James Marr, Josephine 
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Callan, and Leo Brady; first appeared 
on the stage at St. John's School, 
Jersey City, June, 1944, as Machiavelli 
the Cat in “The Fairy Cobbler’’; while 
at the Catholic University appeared in 
several Shakespearean productions, 
including the title roles in “Hamlet” 
and “Richard III’’ and Malvolio in 
“Twelfth Night”; from 1957 to 1960 
was a resident actor with the Arena 
Stage in Washington, D. C., appearing 
in some twenty plays in repertory; 
from Apr., 1958, to Feb., 1959, toured 
the U.S. as Brian O’Bannion in 
“Auntie Marne,” making his New York 
stage debut in the same part at the 
City Center, Aug., 1958; at the 
Belvedere Lake Amphitheatre, Central 
Park, July, 1960, played Angelo in 
“Measure for Measure”; Martin Beck, 
Nov., 1960, Heracles in “The Rape of 
the Belt”; 46th Street, May, 1961, 
Will Danaher in “Donny brook”; 
Mayfair, Dec., 1961, Hawkshaw in 
“The Ticket-of-Leave Man”; at the 
Shakespeare Festival, Stratford, Conn., 
played Henry Bolingbroke in “Richard 
II,” and the title role in “Henry IV, 
Part 1” in 1962; Kent in “King Lear,” 
Rufio in “Antony and Cleopatra,” 
Pistol in “Henry V,” and Aegeon in 
“Comedy of Errors,” 1963; Benedick m 
“Much Ado About Nothing” and 
Claudius in “Hamlet,” 1964; title role 
in “Coriolanus,” 1965; Delacorte, 
N.Y., Aug., 1966, Duke of Buckingham 
in “King Richard III”; joined the 
Lincoln Center Repertory Theatre and 
first appeared with that company at 
the Vivian Beaumont, Oct., 1966, as 
Lovewit in “The Alchemist”; Feb., 
1967, Jack in “The East Wind”; Apr., 
1967, Sagredo in “Galileo”; Jan., 1968, 
Bastard of Orleans in “Saint Joan”; 
Feb., 1968, Hector in “Tiger at the 
Gates”; Apr., 1968, Comte de Guiche 
in “Cyrano de Bergerac”; Nov., 1968, 
Kent in “King Lear”; Forum, for the 
same company, Dec., 1968, Zelda and 
Mr. Gray in “An Evening for Merlin 
Finch”; Vivian Beaumont, Mar., 1969, 
Curtis Moffat, Jr., in “In the Matter of 
J. Robert Oppenheimer”; May, 1968, 
Anselme in “The Miser”; June, 1969, 
again played Curtis Moffat, Jr. in “In 
the Matter of J. Robert Oppenheimer”; 
Nov., 1969, Nick in “The Time of 
Your Life”; Jan., 1970, Baron de 


Charlus in “Camino Real”; Mar., 1970, 
Captain Bovine in “Operation Side¬ 
winder”; Forum, May, 1970, Jupiter 
in “Amphitryon”; Vivian Beaumont, 
Nov., 1970, First God in “The Good 
Woman of Setzuan”; received the 
Shakespeare Society Award (1957) and 
the Drama Critics Award in 1960 for 
his performance in “The Rape of the 
Belt”; first appeared in films m 1961 in 
“Requiem for a Heavyweight” and has 
since played in “You Only Die Twice”; 
first appeared on television in 1960 in 
“The Prisoner of Zenda” and has since 
appeared on various dramatic series, 
including The Nurses, O’Brien, The 
Hawk, The N.E.T. Play of the Month, 
etc. Favourite parts: Richard III, 
Pistol, Thomas Mendip in “The 
Lady’s Not for Burning,” Hamlet, 
Malvolio, Benedick, Cyrano de 
Bergerac. Hobbies and recreations: 
Gambling and girl-watching. Club: 
Action Committee on Arab-American 
Relations. Address: 935 Warren 
Parkway, Teaneck, New Jersey, U.S.A. 
07666. Telephone No . ■ 201-833-0717. 

BOSLEY, Tom, actor; b. Chicago, 
Illinois, 1 Oct., 1927; s. of Benjamin 
Bosley and his wife Dora (Heyman); e. 
Lakeview High School and De Paul 
University, Chicago; m. Jean Eliot; 
first appeared on the stage at the Fine 
Arts, Chicago, for the Canterbury 
Players as Simon Stimson in “Our 
Town”; at the 11th Street Theatre, 
Chicago, June, 1947, played Papa 
Bonaparte in “Golden Boy”; appeared 
with the Woodstock, Illinois Summer 
Playhouse, 1947-48; made his New 
York debut at the Cherry Lane, 1 Feb., 
1955, as Dupont-Dufour in “Thieves’ 
Carnival”; Cherry Lane, June, 1955, 
Homer Bolton in “Morning’s at 
Seven”; Fourth St., Oct., 1956, Yakov 
in “The Seagull”; Phoenix, Dec., 1956, 
various parts in “The Power and the 
Glory”; Phoenix, Feb., 1959, Scrub in 
“The Beaux* Stratagem”; Broadhurst, 
Nov., 1959, Fiorello H. LaGuardia in 
the musical “Fiorello 1” and continued 
in this part for two years, receiving the 
Antoinette Perry (“Tony* 1 ) Award, 
The ANTA Award, Variety’s New York 
Drama Critics Poll, Page One Award 
for this performance; Winter Garden, 
Nov., 1962, Izzy Einstein in “Nowhere 
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to Go But Up**; Booth, Jan., 1963, 
Vince Brinkman in “Natural Affect¬ 
ion**; Morosco, Mar., 1964, Cabouche in 
“A Murderer Is Among Us**; Morosco, 
Mar., 1965, Inspector Levine in “Catch 
Me If You Can**; toured, 1965-66, as 
Milt Manville in “Luv**; Alvin, Apr., 
1968, Hyman Kaplan in “The 
Education of H*Y*M*A*N 
K*A*P*L*A*N”; first appeared in 
films in 1963 in “Love with a Proper 
Stranger,** and has since played in 
“The World of Henry Orient,*' 
“Divorce American Style,** “Yours, 
Mine, Ours** and “The Secret War of 
Private Frigg**; first appeared on 
television in 1952 and has since 
appeared in “Arsenic and Old Lace,** 
Ben Casey, The FBI, Bonanza, as a 
regular in the Debbie Reynolds Show, 
“Vanished,** The Dean Martin Show 
and many others. Address: Burton 
Moss Agency, 118 South Beverly Drive, 
Beverly Hills, Cal., U.S.A. Telephone 
No.: 275-6195. 

BOURNEUF, Philip, actor; b. 
Somerville, Mass., U.S.A., 1912; s. of 
Ambrose F. Boumeuf and his wife 
Josephine C. (Comeau); e. Melrose, 
Mass., High School; m. Frances Reid; 
originally engaged for a brief period 
in business; made his first appearance 
on the stage, 1930, in a stock company 
in Boston; made his first appearance 
on the New York stage, at the 46th 
Street Theatre, 30 Oct., 1934, walking 
on in “The Farmer Takes a Wife”; 
Playhouse, Nov., 1934, Joe in “The 
Night Remembers*’; Belasco, Oct., 
1935, played the Internee in “Dead 
End’*; St. James, Oct., 1936, played 
Lessay in “Ten Million Ghosts'*; 
American Music Hall, Oct., 1937, 
Adolphus Vandeysool in “The Fire¬ 
man’s Flame’*; Windsor, May, 1938, 
appeared in “Two Bouquets’*; for the 
Federal W.P.A., June, 1938, appeared 
in “On the Rocks’’; Booth, Feb., 1939, 
appeared in “One for the Money**; 
Alvin, Feb., 1940, played the Lord 
in “The Taming of the Shrew”; 
New Yorker, Apr., 1940, Jackson in 
“Medicine Show**; St. James, Mar., 
1941, Buckley in “Native Son’’; 
Mansfield, Oct., 1941, Jacques in “As 
You Like It**; Shubert, Jan., 1942, 
Sir Lucius O'Trigger in “The Rivals’’; 


Fulton, July, 1942, Mortimer Brewster 
in “Arsenic and Old Lace’*; Morosco, 
Feb., 1943, Ovid Carter in “Moon 
Vine’’; Forest, Mar., 1943, Bucking¬ 
ham in “Richard III”; he then 
joined the Army Air Force, in which he 
served for two-and-a-half years; dur¬ 
ing this period he was assigned to the 
production of “Winged Victory,” in 
which he played Colonel Gibney, at the 
44th Street Theatre, Nov., 1943; after 
the War, appeared at the Belasco, 
Mar., 1946, as Dan Curtis in “Flamingo 
Road”; then joined the American 
Repertory Theatre Company, and 
appeared at the International Theatre, 
Nov., 1946 to Apr., 1947, as Prologue 
and the First Chronicler in “Henry 
VIII”; David Wylie in “What Every 
Woman Knows,” Caesar in “Androcles 
and the Lion,” Jerry in “Pound on 
Demand,” Dr. Carlos Finlay in 
“Yellow Jack,” and the White Knight 
in “Alice in Wonderland''; City Center, 
July, 1947, Rip in “Rip Van Winkle”; 
Belasco, Jan., 1948, Curtis in “ The Last 
Dance”; Maxine Elliott, Mar., 1948, 
Mr. Fisk in “A Temporary Island”; 
Booth, Feb., 1949, Duke of Bucking¬ 
ham in “Richard III”; Imperial, 
July, 1949, Joseph Pulitzer in “Miss 
Liberty”; toured in summer theatres, 
1950, as the Rev. Anthony Anderson 
in “The Devil's Disciple”; Coronet, 
New York, Oct., 1951, played Dr. 
Peter Wilson in “Faithfully Yours”; 
Brattle Theatre, Cambridge, May, 

1952, Capt. Shotover in “Heartbreak 
House” ; New York City Center, Feb., 

1953, Holofemes in “Love’s Labour’s 
Lost,” and Mar., 1953, Antonio in 
“The Merchant of Venice”; Broad- 
hurst, Sept., 1953, Lorenzo Querini in 
“The Strong Are Lonely”; City 
Center, Dec., 1954, David Wylie in 
“What Every Woman Knows”; 
Phoenix, Jan., 1955, Sir Patrick 
Cullen in “The Doctor’s Dilemma”; 
Studebaker, Chicago, Oct., 1956, 
Caesar in “Androcles and the Lion”; 
Phoenix, New York, Feb., 1957, 
Gremio in “The Taming of the Shrew” ; 
Bucks County Playhouse, New Hope, 
Pennsylvania, July, 1957, starred in 
“Lease on Love”; County Playhouse, 
Westport, Connecticut, Sept., 1957, 
Felix Spurr in “The Minotaur”; 
Phoenix, New York, Feb., 1958, 
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Teiresias in “The Infernal Machine"; 
New York, City Center, March, 
1959, the Imperial Preceptor in 
“Lute Song"; Playhouse, Miami 
Beach, Florida, June, 1959, Stephen 
Endicott in “Hilary"; 54th Street, 
New York, Feb., 1960, Cherea in 
“Caligula"; was a member of Actors 
Workshop, San Francisco, Calif., 1960- 
1 playing Cornelius Melody in “A 
Touch of the Poet," King of France in 
“King Lear," and John Tarleton in 
“Misalliance"; Marines, San Fran¬ 
cisco, Jan., 1961, played Julian in 
“Twinkling of an Eye"; Longacre, 
New York, Oct., 1963, Colonel Douglas 
in “A Case of Libel"; toured U.S., 
1967, as Harry in “A Delicate Bal¬ 
ance"; entered films, 1944, in “Winged 
Victory," subsequently appeared in 
“Joan of Arc," and has since appeared 
in many pictures; first appeared on 
television in April, 1949, in a modern 
dress version of “Julius Caesar," and 
has appeared regularly in this medium. 
Favourite parts: Captain Shotover in 
“Heartbreak House," and Sir Lucius 
O'Trigger. Recreations: Fishing and 
wood-working. Club: The Players. 
Address: United Talent, 157 West 
57th Street, New York, N.Y.10019. 
Telephone No.: 765-1200. 

BOV A, Joseph, actor; b. Cleveland, 
Ohio, 25 May, 1924; s. of Anthony 
Bova and his wife Mary (Catalano); e. 
Northwestern University; m. Lee 
Lawson; formerly a program director 
for NBC; prepared for the stage with 
Alvina Krause and Lee Strasberg of the 
Actors Studio; first appeared on the 
stage in Cleveland, 1936, as David in a 
Federal Theatre Project production of 
“It Can’t Happen Here"; at the 
Cleveland Playhouse, 1953, played in 
“Stalag 17"; 1954, Francis X. Dignan 
in “King of Hearts"; 1957, Sakini in 
“Teahouse of the August Moon"; first 
appeared in New York at the Carnegie 
Hall Playhouse, 15 Jan., 1959, as Chip 
in “On the Town"; Phoenix, May, 
1959, played Prince Dauntless in 
“Once upon a Mattress," which later 
transferred to the Alvin; Delacorte, 
Aug., 1960, Tranio in “The Taming of 
the Shrew"; Martin Beck, Nov., 1960, 
Theseus in “The Rape of the Belt"; 
Plymouth, Aug., 1961, succeeded Clive 


Revill as Bob in “Irma La Douce" and 
subsequently toured in this part; 
Majestic, Apr., 1964, Shim in “Hot 
Spot"; 46th Street, Oct., 1963; sub¬ 
stituted for Orson Bean as Charlie in 
“Never Too Late"; Theatre Four, 
Nov., 1964, Junior Mister in “The 
Cradle Will Rock"; Delacorte, June, 
1965, Costard in “Love’s Labour’s 
Lost"; Aug., 1965, Thersites in “Troilus 
and Cressida"; Aug., 1966, title role in 
“King Richard III"; June 1960, 
Antipholus of Ephesus in “The Comedy 
of Errors"; Aug., 1968, Mercutio in 
“Romeo and Juliet"; Public, Mar., 

1969, M’sieur Pierre in “Invitation to a 
Beheading"; Ethel Barrymore, Mar., 

1970, Mr. Lee in “The Chinese"; first 
appeared in films in “The Young 
Doctors," 1962, and has since played in 
“Pretty Poison"; first appeared as 
writer-producer-actor on children's 
television programs, Cleveland, 1951, 
and continued in these capacities until 
1954 and then in New York until 1958 
with “ Time for Fun " and “ Little 
Rascals has also appeared on tele¬ 
vision in “Once upon a Mattress," “The 
Tin Drum," etc. Recreations: Golf, 
tennis, bridge. Address: 175 West 13th 
Street, New York, N.Y., U.S.A. 
Telephone No.: SU 7-5400. 

BOVASSO, Julie, playwright, actress, 
director, producer; b. Brooklyn, New 
York, 1 Aug. 1930; d. of Bernard 
Michael Bovasso and his wife Angela 
Ursula (Padovani); e. City College of 
New York; m. (1) George Ortman (mar. 
dis.); (2) Leonard Wayland (mar. dis.); 
prepared for the stage with Uta Hagen, 
Herbert Berghof, Mira Rostova, and 
Harold Clurman; made her debut at 
age 13 with the Davenport Free 
Theatre, Aug., 1943, as a Maid in “The 
Bells"; joined the Rolling Players and 
played Gwendolyn in “The Importance 
of Being Earnest," Salome, and Hedda 
Gabler, 1947-49; Studio, May, 1949, 
Belissa in “Don Perlimplin"; Globe 
Repertory, July, 1949, Lona Hessel in 
“Pillars of Society"; Provincetown 
Playhouse, June, 1950, Emma in 
“Naked" and Countess Geschwitz in 
“Earth Spirit"; Theatre Workshop, 
Oct., 1950, Zinida in “He Who Gets 
Slapped"; Cherry Lane, May, 1952, for 
the Living Theatre 1 , the title role of 
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“Faustina”; San Francisco Repertory 
Theatre, Nov., 1952, Anna Petrovna in 
“Ivanov”; returned to New York 
where she founded the Tempo Play¬ 
house, where she produced and directed 
avant garde plays, introducing to 
America the works of Jean Genet, 
Eugene Ionesco, and Michael de 
Ghelderode, among others; Tempo 
Playhouse, Aug., 1953, played Margot 
in Jean Cocteau’s “The Typewriter”; 
Oct., 1954, Madeleine in “Amedee”; 
May, 1955, Claire in “The Maids”; 
May, 1956, Solange in “The Maids”; 
Oct., 1956, the Student in “The 
Lesson” in a double bill with 
“Escurial,” which she produced and 
directed; John Golden, Oct., 1957, 
Henriette in “Monique”; Cherry Lane, 
Dec., 1959, Luella in “Dmny and the 
Witches”; Theatre de Lys, Jan., 1960, 
the Wife in “Victims of Duty”; 
Gramercy Arts, Apr., 1961, Lucy and 
Martha in “Gallows Humor”; 
American Shakespeare Festival, 
Stratford, Conn., June, 1962, Mistress 
Quickly in “Henry IV, Part 1”; 
Playhouse in the Park, Cincinnati, 
Ohio, Apr., 1964, Madame Rosepettle 
in “Oh Dad, Poor Dad, Mama's Hung 
You in the Closet and I’m Feeling So 
Sad”; Henry Miller’s, Oct., 1965, Mrs. 
Prosser in “Minor Miracle”; Center 
Stage, Baltimore, Feb., 1967, Irma in 
“The Balcony”; Ellen Stewart, Dec., 
1969, wrote and directed “The Moon- 
dreamers”; ANTA, Feb., 1970, wrote, 
directed, and played Gloria B. Gilbert 
in “Gloria and Esperanza”; has 
received five Obie Awards for best 
actress (“The Maids”), best experi¬ 
mental theatre, and for writing, 
directing, and acting in “Gloria and 
Esperanza”; on television has played in 
the serial From These Roots, 1958-60, 
and as Pearl in “The Iceman Cometh,” 
1960, on the U.S. Steel Hour, The 
Defenders , etc. Recreation: Painting. 
Address: 48 West 10th Street, New 
York, N.Y., U.S.A. 10009. Telephone 
No.: 674-7066. 

BOWDEN, Charles, producer and 
director; b. Somerville, Mass., 7 Aug., 
1913; s. of John J. Bowden and his 
wife Elizabeth (Donahue); e. Harvard 
University (class of 1935); m. Paula 
Laurence; began his career as an actor 


at the Wharf Players, Provincetown, 
Mass., Summer, 1929, as a Youth in 
“The Drunkard”; for the New London, 
New Hampshire, Players, 1930-2, 
played in “Ah, Wilderness!" “Meet the 
Prince,” “Hedda Gabler,” “In Any 
Language,” and “Dr. Knock”; Ford 
Hall Forum, Boston, Mass., 1930-2, 
played in “The Three Sisters,” “The 
Proposal,” and “There’s Gold in Them 
Hills”; made his New York debut at 
the St. James, 23 Oct., 1936, as an 
Orderly in “Ten Million Ghosts”; 
Manhattan Opera House, Jan., 1937, 
played various parts in the Max 
Reinhardt production of “The Eternal 
Road”; Mansfield, Nov., 1937, 
Demetrius in “Antony and Cleopatra”; 
St. James, Oct., 1938, various roles in 
the Maurice Evans production of 
“Hamlet”; St. James, Jan., 1939, 
Shallow in “Henry IV, Part 1”; toured 
with Lunt and Fontanne, 1940, as 
Pantaloon and the Tailor in “The 
Taming of the Shrew”; turned to 
production and stage managed the 
tour of “There Shall Be No Night,” 
1941; served in the U.S. Army under 
General Patton, 1941-45, achieving the 
rank of Captain; on returning to 
civilian life was technical director for 
the Lunt s’ production of “O Mistress 
Mine” at the Empire, Jan., 1946; 
Shubert, Nov., 1949, technical director 
and played Reilly in “I Know My 
Love”; Managing Director of the 
Westport, Conn., Country Playhouse, 
1948-53; owned and operated the New 
Parsons Theatre in Hartford, Conn., 
and the Bahama Playhouse in Nassau, 
The Bahamas, 1950-4; has produced or 
co-produced “Seagulls over Sorrento,” 
which he also directed, 1952; “At 
Home with Ethel Waters,” 1953; 
Ruth Draper in a solo program and 
Ruth Draper and Paul Draper in 
concert, 1954; “All in One,” which 
consisted of “Trouble in Tahiti,” 
Paul Draper in a dance recital, and 
“Twenty-Seven Wagons Full of 
Cotton,” 1955; “Fallen Angels,” which 
he also directed, “Ruth Draper and 
Her Company of Characters,” 1956; 
“Hotel Paradiso,” 1957; “Auntie 
Marne” in three separate touring 
productions, which he also directed, 
1957-9; “Romanoff and Juliet” touring 
production starring Bert Lahr, which 
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he also directed, "Season of Choice,** 
which he also directed, 1959; 
"Caligula/* 1960; "The Night of the 
Iguana,** 1961; "Slapstick Tragedy,** 
1966; directed "Song of the Grass¬ 
hopper,** 1967; produced the tour of 
"A Streetcar Named Desire,** 1969-70; 
is the first Vice President of the 
Catholic Actors Guild, a life member of 
St. Jude Apostolate, a member of the 
Harvard Alumni Association; has 
lectured widely on various aspects of 
the theatre. Recreation: Gardening. 
Address: Suite 1300, 230 West 41st 
Street, New York, N.Y., USA. 
Telephone No.: 736-2762. 

BOWEN, John, dramatist; b. 
Calcutta, India, 5 Nov., 1924; s. of 
Hugh Griffith Bowen and his wife 
Ethel May (Cook); e. Queen Elizabeth's 
Grammar School, Crediton, Devon, 
Pembroke College, Oxford and St. 
Anthony's College, Oxford; formerly a 
journalist and copywriter; his plays 
include "I Love You, Mrs. Patterson," 
1964; "After the Rain,” 1966; "Little 
Boxes," 1968; "The Disorderly 
Women" and "Fall and Redemption," 
1969; "The Waiting Room" (one-act) 
and "The Corsican Brothers," 1970; 
also contributed to "Mixed Doubles," 
1969; has written many television 
plays since 1960, including "The Essay 
Prize," "The First Thing You Think 
of** and "Robin Red-Breast"; novels 
include "After the Rain," "The Centre 
of the Green,** "The Birdcage" and "A 
World Elsewhere**. Address: Old Lodge 
Farm, Lower Tysoe, Warwicks. Tele¬ 
phone No.: Tysoe 401. 

BOWERS, Lally (nte Kathleen 
Bowers), actress; b. Oldham, Lancs., 
21 Jan., 1917; d. of Albert Ernest 
Bowers and his wife Kate (Richard¬ 
son) ; e. Hulme Grammar School, 
Oldham; formerly a secretary; trained 
for the stage with James Bernard; 
first engaged at the Shakespeare 
Memorial Theatre, Stratford-on-Avon, 
1936, as an understudy, and walking-on 
in various productions; Manchester 
Repertory, 1936-8, and Sheffield, 
1938-43; joined the Old Vic Company 
at the Playhouse, Liverpool, and 
during the 1943-4 season appeared 
as Nora in "A Doll's House," Viola 


in "Twelfth Night," Aunt Lily in 
"Ah! Wilderness" and Miss Havi- 
sham m "Great Expectations"; first 
appeared in London at the Phoenix, 
7 June, 1944, as Nome in "The Last 
of Summer"; Lyric, Hammersmith, 
July, 1946, played Baroness Aurore 
Dude van t (George Sand) in "Summer 
At Nohant" ; appeared m repertory at 
Southport and Guildford 1946-7, and 
at the Birmingham Repertory Theatre, 
1949-50; Ambassadors’, Aug., 1950, 
played Lucinda in "For Love or 
Money", Arts, Dec., 1950, Madam 
Wang in "Lady Precious Stream"; 
Arts, Jan., 1951, Miss Juliana Tesman 
in "Hedda Gabler"; Lyric, Hammer¬ 
smith, June, 1952, Maisie in "The Pink 
Room"; Arts, Oct., 1953, Annie 
Twohig in "Drama At Imsh"; at the 
"Q/* Mar., 1955, played Mrs. Laing in 
"The Dashing White Sergeant," and 
Apr., 1955, Mrs. Gudgeon in "The 
Breath of Fools" ; Royal, Birmingham, 
May, 1955, appeared in "Love and 
Kisses"; Bristol Old Vic, Dec., 1955, 
The Fairy m "Cinderella"; Arts, 
Mar., 1956, the Abbess in "The 
Comedy of Errors" (musical version); 
Phoenix, Apr., 1956, Lady Mulligan 
m "Camino Real"; Edinburgh and 
Berlin Festivals, Sept., 1956, Mrs. 
Gilbey m "Fanny's First Play"; 
Bristol Old Vic, Dec., 1956, Fairy 
Snowflake in "The Sleeping Beauty"; 
Oxford Playhouse, Oct., 1957, Madame 
de Montrachet in "Dinner With the 
Family," subsequently appearing in 
the same production, New, London, 
Dec., 1957 (won the Clarence Derwent 
Award, 1958, for this performance); 
Oxford Playhouse, July, 1958, Princess 
Charlotte Borescu m "The Honour of 
the Family"; Westminster, Nov., 
1958, Mrs. Lawrence m "No Concern 
of Mine"; Memorial Theatre, Strat¬ 
ford-on-Avon, Feb., 1959, Naomi Ellis 
in "In the Red"; Bristol Old Vic, 
June, 1959, Queen Elizabeth in "No 
Bed For Bacon"; Lyric, Hammer¬ 
smith, Mar., 1960, Evelyn Longtree in 
"The Dancing Heiress"; Wyndham’s, 
June, 1960, played Miss Elizabeth 
Cripley, Mildred Pilkington and Mrs. 
Norton in "Call It Love"; Pembroke, 
Croydon, Nov., 1960, A Clergyman's 
W T ife in "The Pleasure Garden"; 
Lyric, Hammersmith, Dec., 1961, 
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played the White Queen in ’’Alice 
Through the Looking Glass”; Pic¬ 
cadilly, May, 1962, Agatha in “Castle 
in Sweden”; Arts, July, 1962, Anna 
in “The Empire Builders”; Garrick, 
Nov., 1963, played Betty Brogan in 
“Difference of Opinion”; Duke of 
York's, June, 1965, Mrs. Mercy Croft 
in “The Killing of Sister George,” 
and at the Belasco, New York, Oct., 
1966; Haymarket, Dec., 1967, Hilda 
Randolph in “Dear Octopus”; Hamp¬ 
stead Theatre Club, Oct., 1968, ap¬ 
peared as the Registrar, Mrs. Dart, 
Landlady, and Miss Fotheringill in 
“Spitting Image,” transferring to the 
Duke of York’s, Oct., 1968; Criterion, 
Aug., 1970, played Mary in “Council of 
Love”; Mermaid, Dec., 1970, Hor- 
tensia in “The Watched Pot”; Fav¬ 
ourite parts: Candida, Lady Cicely 
Wayneflete in “Captain Brassbound's 
Conversion” Mrs. Millamant in “The 
Way of the World,” and Maggie Hobson 
in “Hobson’s Choice.” Recreations: 
Reading, walking, and learning dialects. 
Address: c/o Larry Dalzell Assocs. 
Ltd., 35 Curzon Street, London, W.l. 

BOXER, (Cyril) John, actor; b. 
London, 25 Apr., 1909; s. of Arthur 
Michael Boxer and his wife Florence 
Mary (Cooke); e. Grocers' Company 
School; m. Constance Margaret Mac- 
alaster; formerly engaged in a stock¬ 
broker’s office; studied for the stage 
at the Royal Academy of Dramatic 
Art (Bancroft Gold Medal); made his 
first appearance on the stage at the 
Savoy Theatre, 4 Nov., 1928, in “The 
Dark Path ”; Arts and Globe Theatres, 
Apr., 1929, appeared as the A.P.M. in 
“The Infinite Shoeblack”; Comedy, 
Sept., 1929, Robert Carlton and the 
Cattle Thief in “Secrets”; at the 
Embassy, Sept., 1930-Apr., 1931, 

played in more than twenty different 
productions; Playhouse, May, 1931, 
Palmer in “The Crime at Blossoms”; 
St. Martin’s, Aug., 1931, Claud Eccles 
in “The Young Idea,” Nov., 1931, 
Jones in “Britannia of Billingsgate,” 
and Mar., 1932, Sexton in “Precious 
Bane”; Embassy, Nov., 1932, Radius 
in “R.U.R.”; Royalty, Dec., 1932, 
Tod Bartlett in “ A Cup of Happiness ”; 
“Q,” Feb., 1933, Michael in “Miss 
Black’s Son”; Little, May-June, 1933, 


George Rous in “Strife,” and John 
Gilson in “The Burgomaster of Stile- 
monde”; Apollo, Dec., 1933, the 
Ballet Master in “Escape Me Never”; 
St. Martin's, Sept., 1934, succeeded 
Ivan Brandt as John Williams in “The 
Wind and the Rain”; Arts, Dec., 1934, 

Josh Blair in “Glory Be-”; fiist 

appeared on the New York stage, at 
the Shubert Theatre, 21 Jan., 1935, as 
the Ballet Master in “Escape Me 
Never”; Lyric, Hammersmith, Sept.- 
Nov., 1935, Lorenzo in “The Merchant 
of Venice,” and Seyton and the 
Sergeant in “Macbeth”; “Q,” Apr, 
and Duke of York’s, June, 1936, 
Seaton in “Miss Smith”; His 
Majesty's, Dec., 1936, Abner in “The 
Boy David ”; Strand (for Repertory 
Players), Jan., 1937, and Wyndham’s, 
Feb., 1937, Claude in “George and 
Margaret,” which ran for two years; 
during this period appeared in a 
number of productions for the Reper¬ 
tory Players; at Richmond, May, and 
Saville, June, 1939, played Ernst von 
Allmen in “Juggernaut”; Piccadilly, 
Nov., 1939, again played Claude in 
“George and Margaret”; Streatham 
Hill, J uly, 1940, Macfarlane in ‘ ’ Women 
Aren’t Angels”; Torch, Sept., 1948, 
appeared as Jan Spring in “Ten 
Shilling Doll”; Arts, Apr., 1949, Mr. 
Hardcastle in ’’ She Stoops to Con¬ 
quer”; Arts, Aug., 1950, played 
Leicester Paton in“ Home and Beauty,” 
and again appeared in this part at the 
St. Martin's, Sept., 1950; Strand (for 
Repertory Players), Sept., 1950, David 
Warren in “I Married Two Men”; 
toured South Africa, 1951, as Petty 
Officer Herbert in “Seagulls Over 
Sorrento”; Arts, Feb., 1952, played 
Freddie Allerton in a revival of “To 
See Ourselves”; Apollo, June, 1952, 
took over the part of Petty Officer 
Herbert in “Seagulls Over Sorrento”; 
Globe, Mar., played P.C. Phillips in 
“The White Carnation”; in the 
Autumn of 1953, toured as Dan 
Archer in “The Archers”; during 

1954, was engaged solely in films, tele¬ 
vision, and sound radio; “Q,” Jan., 

1955, played Sir Gregory Ramsden 
in “The Evidence I Shall Give”; “Q,” 
Apr., 1955, played Sir William Garrick 
in “Lucky Strike,” and at the Apollo, 
Sept., 1955, appeared in the same part; 
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Theatre Royal, Windsor, Sept., 1956, 
played Alderman Hardacre in “Mr. 
Kettle and Mrs. Moon"; at the Lyric 
(for the Repertory Players'), Sept., 
1957, and subsequently at the West¬ 
minster, Apr., 1958, played Malcolm 
Turnbull in “Any Other Business?"; 
New Shakespeare Theatre, Liverpool, 
Oct., 1958, Captain Cecil Lewis in 
“The Iceman Cometh"; Memorial 
Theatre, Stratford-on-Avon, Feb., 1959 
George Thorne in “In the Red"; 
Mermaid, Dec., 1959, Captain Smollett 
in “Treasure Island"; Lyric, Hammer¬ 
smith, Sept., 1960, played Gollup in 
“Mister Johnson"; Hampstead 
Theatre Club, Oct., 1966, Gordon 
Gray in “In the Matter of J. Robert 
Oppenheimcr," and at the Fortune, 
Dec., 1966; Arts, June, 1968, Poulder 
in “The Foundations"; joined B.B.C. 
Drama Repertory Co., June, 1963; 
entered films, 1935, and has since 
appeared in innumerable pictures, and 
on television. Recreations: Walking, 
gardening and reading. Address' 
Representation Joyce Edwards, 4 
William IVth Street, London, W.C.2. 

BOYER, Charles, actor; b . Figeac, 
Lot, France, 28 Aug., 1899; s. of 
Maurice Boyer and his wife Augustine 
(Durand); e. College Champollion, 
Figeac, and Sorbonne, Paris; studied 
acting with Raphael Duflos at the 
Conservatoire d’Art Dramatique, Paris, 
1918; m. Patricia Paterson; made his 
stage debut at the Theatre Champs- 
Elysees, 1920, in “Les Jardins de 
Marcie"; subsequently appeared in 
“La Grande Pastorale," “L’Homme 
Enchain^," “Le Bien Aim6," “La 
Marche au Destin"; Theatre du 
Gymnase, Paris, played in “Melo," and 
toured in this in Egypt, Turkey, and 
Rumania; Theatre du Gymnase, played 
in “La Bataille," “L’lnsoumise," “Le 
Secret," and “La Galerie des Glaces"; 
at the Theatre Sarah Bernhardt played 
in “La Jeune Fille aux Joues Roses," 
“Les Milles et une Nuits," “La 
Dolores," “L'Autre Fils," “Haya," 
“Le Voyageur," “Le Vcnin," 
“Charley," “La P614rine Ecossaise," 
and “Mayerling"; came to the U.S.A. 
to make films; made his New York 
debut at the Mansfield, Dec., 1948, as 
Hoederer in “Red Gloves" (Sartre's 


“Les Mains Sales"); New Century, 
Nov., 1951, played Don Juan in “Don 
Juan in Hell"; Plymouth, Mar., 1952, 
again played Don Juan and then toured 
in this part, Sept.-Dee., 1952; Alvin, 
Nov., 1953, Philip Clair in “Kind Sir"; 
Plymouth, Oct., 1958, Paul Delville in 
“The Marriage-Go-Round"; Royale, 
Nov., 1962, Lord Pengo in the play of 
that name; made his London debut at 
the Queen's, 4 Sept., 1963, as Gregor 
Antonescu in “Man and Boy"; Brooks 
Atkinson, N.Y., Nov., 1963, again 
played Gregor Antonescu in “Man and 
Boy”; first appeared in films in 
“L’Homme du Large," and has since 
played in numerous films both in 
France and America, notably in “La 
Ronde Infernale," “Mayerling," 
“Caravan," “Liliom," “Shanghai," 
“Le Bonheur," “The Garden of Allah," 
as Napoleon in “Conquest," Pepe le 
Moko in “Algiers," both in 1938, 
“Gaslight," “The Constant Nymph," 
“Madame de," “Fanny," “Casino 
Royale," “Is Paris Burning?" “Bare¬ 
foot in the Park," etc.; appeared 
extensively on radio in various 
dramatic parts and on his own program 
(NBC 1950); on television has appeared 
frequently since 1950, when he co¬ 
founded the Four Star Playhouse, 
which produced the series The Rogues , 
and in which he appeared regularly for 
several years; founder of the French 
Research Foundation; President of the 
Hollywood Committee for French War 
Relief (1940-44); Chevalier de la 
Legion d'Honneur (1948); received the 
Delia Austria Award for his perform¬ 
ance in “Lord Pengo". Recreations: 
Books and music. Address: c/o A. 
Bemheim, 55 Avenue Georges V, 
Paris 8e, France. 

BRACKEN, Eddie, actor and 
director; b. Astoria, New York, 7 Feb., 
1920; 5. of Joseph L. Bracken and his 
wife Catherine; e. the Professional 
School for Actors; m. Connie Nicker¬ 
son ; first appeared on the stage at age 
six in Astoria for the Knights of 
Columbus as the Purser in “The Good 
Ship Leviathan"; made his professional 
debut at the Plymouth, 9 Sept., 1931, 
as a Western Union Boy in “The Man 
on Stilts"; Bijou, Mar., 1933, Hank 
Parkes in “The 'Lady Refuses"; 
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American Music Hall, Mar., 1934, a 
Boy in '‘The Drunkard”; Broadhurst, 
Sept., 1935, Alfred in "Life’s Too 
Short”; 46th Street, Sept., 1936, 
Cadet Brown in "So Proudly We Hail”; 
Longacre, Oct., 1936, a Plumber in 
"Iron Men”; Biltmore, June, 1937, 
succeeded Frank Albertson as Billy 
Randolph in "Brother Rat”; Biltmore, 
Apr., 1938, Hal in "What a Life”; 
toured as Henry Aldrich in "What a 
Life” and directed a summer stock 
production, 1939; Imperial, Oct., 1939, 
Jo Jo Jordan in "Too Many Girls”; 
went to Hollywood to make films; 
during World War II toured service 
camps and hospitals in the South 
Pacific and U.S.A.; toured, 1953-54, as 
Richard Sherman in "The Seven Year 
Itch,” and played this part at the 
Fulton, New York, May, 1955; Apr., 
1956, took over from Burgess Meredith 
as Sakini in the touring production of 
"The Teahouse of the August Moon”; 
toured as Richard Sherman in "The 
Seven Year Itch,” as Charlie Reader in 
"The Tender Trap,” and as George 
MacCauley in "Will Success Spoil Rock 
Hunter?” 1956; Broadway, Apr., 1957, 
Archy in "Shinbone Alley”; Drury 
Lane, Sept., 1957, Erwin Trowbridge 
in "Three Men on a Horse”; Music 
Theatre, Columbus, Ohio, June, 1958, 
Charles Wykeham in "Where's 
Charley?”; Grist Mill Playhouse, 
Andover, New Jersey, July, 1958, 
Kreton in "Visit to a Small Planet”; 
toured as Augie Poole in "The Tunnel 
of Love,” Aug.-Dee., 1958; toured in 
"The Seven Year Itch” and as Jack 
Jordan in "Say Darling,” 1959; 
Martin Beck, Feb., 1960, co-produced 
and played Pistol in "Beg, Borrow or 
Steal”; 1960, toured as Fergie Howard 
in "The Golden Fleecing,” Leprechaun 
in "Finian’s Rainbow,” and Ensign 
Pulver in "Mr. Roberts”; Brooks 
Atkinson, Feb., 1961, directed "How to 
Make a Man”; toured in "The Teahouse 
of the August Moon” and "The Tender 
Trap,” 1962; Shubert, Boston, Sept., 
1965, Howard Bevans in "Hot 
September”; Plymouth, 1966, took 
over as Felix Ungar in "The Odd 
Couple”; toured, 1967-68, as Richard 
Pawling, George, and Chuck in "You 
Know I Can’t Hear You When the 
Water’s Running”; entered films in the 


1920’s in the "Our Gang” series, as the 
Rich Boy, and subsequently appeared 
in the "Kiddie Trouper” series, also in 
the 1920's; returned to Hollywood for 
"Too Many Girls,” 1940, "Life with 
Henry,” 1941, "The Miracle of 
Morgan's Creek,” 1944, "Hail, the 
Conquering Hero,” 1944, "Summer 
Stock,” 1950, "A Slight Case of 
Larceny,” 1953, etc.; was a radio gag 
writer for Bob Hope, 1934-36, and 
played Dizzy in the scries "Henry 
Aldrich,” later appearing on his own 
programs in Hollywood and Bay 
Shore, Long Island (1963-65); first 
appeared on television in 1956 in 
"Front Row Center,” and since has 
appeared frequently on various 
dramatic programs and variety show, 
including "Archy and Mehitabel”; 
wrote a syndicated column for The 
Sunrise Press, 1963, called "Crackin’ 
with Bracken”; co-owner of the 
Staircase Theatre, New York, 1970. 
Address: Actors Equity Association, 
165 West 46th Street, New York, N Y., 
U.S.A. 10036. 

BRADEN, Bernard, actor and direc¬ 
tor; b. Vancouver, B.C., 16 May 

1916; s. of Edwin Donald Braden and 
his wife Mary Evelyn (Chastey); e. 
Magee High School, Kerrisdale, Van¬ 
couver; m. Barbara Kelly; first 
appeared on the stage when a child, at 
the Kelowna Theatre, as a goblin in 
"Springtime" ; began his adult career 
in 1935 as a radio singer, later becom¬ 
ing an actor, writer, and director in 
this medium; first appeared on the 
stage in London at the Aldwych, 
11 Oct., 1949, as Harold Mitchell in 
"A Streetcar Named Desire”; at the 
Fortune, Dec., 1951, succeeded J. 
Edward Bromberg as Bert Hutchins in 
"The Biggest Thief in Town”; at 
Her Majesty's, Dec., 1952, played 
Howard Wilton in "The Man”; St. 
Martin’s, Feb , 1953, again appeared 
in the same part; Savoy, Feb., 1954 
directed "Angels in Love”; Lyceum, 
Edinburgh, Aug., 1954, played Mr. 
Roberts in "No News From Father,” 
and appeared in this part at the 
Cambridge, Sept., 1954; Arts, Cam¬ 
bridge, Jan., 1955, and Arts, London, 
Feb., 1955, directed "The Ghost 
Writers”; Opera House, Manchester, 
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Sept., 1955, played Bud Walters in 
“Anniversary Waltz’’ and appeared in 
this part at the Lyric, Nov., 1955; 
Grand, Leeds, Mar., 1959, played Alva 
Newton in “The Gimmick”; Royal 
Court, June, 1962, played Ralph Bates 
in “Period of Adjustment,” trans¬ 
ferring with the production to 
Wyndham’s, July, 1962; Royal Court, 
Feb., 1964, appeared in “Spoon 
River”; has made numerous broad¬ 
casts ; has also made many appearances 
on television, notably in “Braden's 
Week.” Recreations: Golf and tennis. 


BRADY, Terence, actor and dramatic 
author; b. London, 13 Mar., 1939; s. of 
Frederick Arthur Noel Brady and his 
wife Elizabeth Mary (Moore); e. 
Merchant Taylors’ (Sandy Lodge) and 
Trinity College, Dublin; m. Hon. 
Charlotte Bingham; made his first 
stage appearance Nov., 1957, Players’, 
Dublin, as Fishkin in “Jim Dandy”; 
Theatre Royal, Stratford, E., Apr., 
1961, played Pat Frame and Patrick 
Mudley in “Glory Be!”; same theatre, 
Jan., 1962, appeared in the revue 
“Would Anyone Who Saw the 
Accident,” which he also co-wrote; 
later in 1962 took over from Peter Cook 
in the revue “Beyond the Fringe,” at 
the Fortune, remaining with the 
production until 1964; Eblana, Dublin 
(Festival), Oct., 1966, played Tel and 
other parts in “A Quick One 'Ere . . . ,” 
which he also co-wrote; May Fair, May, 
1967, appeared in the revue “In the 
Picture”; Swan, Worcester, Nov., 
1967, Graham Slater in “A Present 
from the Corporation,” transferring to 
the Fortune in the same month; first 
film, “Baby Love,” 1968; television 
since 1961, includes numerous 
appearances in series; is a frequent 
broadcaster; apart from the revues 
mentioned above he also co-wrote 
“Three to One On” (tour, 1968); has 
written a number of television scripts 
with his wife, notably for the series 
“Take Three Girls”; has also written 
for radio; Favourite parts: Morgenhall 
in “The Dock Brief”; Bamforth in 
“The Long and the Short and the 
Tall”; Recreations: Oil painting, wild 
life conservation, music. Address: c/o 
Barry Burnett Organisation, Princes 
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House, 119 Piccadilly, London, W.l. 
Telephone No. : 01-437 7048. 

BRAHMS, Caryl, dramatic author 
and critic; is the author, with Ned 
Sherrm, of stage shows including “No 
Bed for Bacon,” 1959; “Cindy-Ella, or 
I Gotta Shoe,” 1962; “The Spoils,” 
1968; “Nicholas Nickleby,” 1969; 
“Sing A Rude Song,” 1970; her 
television writing includes “The Great 
Inimitable Mr. Dickens” (with Ned 
Sherrin); has published several works 
of ballet criticism and a number of 
novels, most of the latter with S. J. 
Simon; several of these have been 
filmed. Address: 3 Cambridge Gate, 
Regent’s Park, London, N.W.l. Tele¬ 
phone No.: 01-935 6439. 

BRAMBELL, Wilfrid, actor; b. 
Dublin, 22 Mar., 1912; s. of Henry 
Lytton Brambell and his wife Edith 
(Marks); e. Kingstown Grammar 
School; trained for the stage by his 
parents and at the Abbey Theatre, 
Dublin; made his first stage appearance 
as a child, entertaining the first 
wounded of the war in Nov., 1914; his 
early experience was in the Irish 
theatre; London appearances include 
small parts m “The Shadow of the 
Glen” and “Riders to the Sea,” 
Watergate, July, 1950; Dominick 
Mapother in “Blind Man’s Buff,” St. 
Martin's, Oct., 1953; Lewis in “Do 
Not Pass Go,” Hampstead, June, 1966; 
Bernard Laroque in “The Deadly 
Game,” Savoy, Apr., 1967; Stew'ard, 
Carpenter and January in “Canterbury 
Tales,” Phoenix, Mar., 1968; toured, 
Dec., 1970, as Scrooge in “A Christmas 
Carol”; is perhaps best known for his 
television and radio w r ork in “Steptoe 
and Son.” Address: c/o Peter Crouch, 
5/6 Coventry Street, London, W. 1. 

BRANDON-THOMAS, Jevan, actor 
and dramatic author; b. London, 11 
July, 1898; s. of the late (Walter) 
Brandon-Thomas and his wife Mar¬ 
guerite Blanche (Leverson); e. South 
Kensington Preparatory School and 
Westminster Public School; served in 
the Army 1917-18, prior to making his 
first appearance on the stage at the 
Grand Theatre, Croydon, Jan., 1919, 
as Jack Chesney inCharley's Aunt,” 
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and played the same part at the 
Prince’s Theatre, Dec., 1920; at the 
Kingsway, May, 1921, played David 
Low in “ Hunky Dory ”; Shaftesbury, 
Jan., 1922, Lord William Campbell in 
“ The Rattlesnake ”; Kingsway, Mar., 
1922, Wu Sin Yin in “ The Yellow 
Jacket”; at the Ambassadors’, Sept., 
1922, Lord Huntley in “ Charles I ”; 
and Nov., 1922, Detective-Inspector 
Heat in “ The Secret Agent ” for 
some time played Shakespearean 
repertory with Ben Greet’s company, 
gaining a very wide experience; at 
Drury Lane, Sept., 1923, played 
Captain Travers in “Good Luck”; 
at the Haymarket, Feb , 1925, played 
Rosencrantz in John Barrymore's 
revival of “ Hamlet ”; at the Garrick, 
Apr., 1925, Robert Lindsay in “ Court¬ 
ing ” ; at the St. James's, Dec, 1926, 
again played Jack Chesney in 
“ Charley’s Aunt " ; at the Globe, June, 
1927, the Nobleman in “ The Spook 
Sonata ” ; at the Criterion, July, 1928, 
Mr. Montgomery in “ Passing Bromp- 
ton Road” ; from 1929-32, toured with 
his own repertory company, but ap¬ 
peared at Daly's, Dec., 1929, in a 
revival of “Charley’s Aunt”; at the 
Fortune, Sept., 1931, played Ham 
Carve in “The Great Adventure,” and 
the Rev. John Harrison in “The Glory 
of the Sun”; Prince’s, Dec., 1931, 
Jerry in “Peg O’ My Heart”; during 
1932, played repertory engagements; 
Playhouse, Jan., 1933, played Claude 
Wendell in “Flies in the Sun”; in 
May, 1933, he opened with his reper¬ 
tory company at the Lyceum Theatre, 
Edinburgh, and continued throughout 
1934-5, also running a second com¬ 
pany at the Theatre Royal, Glasgow; 
gave a special performance before 
King George V and Queen Mary, 
at Lyceum, Edinburgh, July, 1934, 
when he presented “The Enchanted 
Cottage”; continued at Edinburgh 
and Glasgow to 1938; during 1938, 
ran short seasons at the King’s, Ham¬ 
mersmith, and Wimbledon; was next 
engaged for a short season as director 
at the Intimate Theatre, Palmer’s 
Green; Palace, Nov., 1938, played 
Carl and other parts in “Under Your 
Hat,” for which he was also stage- 
manager; during 1939-40, was en¬ 
gaged as an Overseas Announcer with 


the B.B.C.; served in the Army, in 
the R.A., 1940-5; directed “Spring 
Green,” at the Birmingham Repertory 
Theatre, Sept., 1945; “To-Morrow is 
a Lovely Day,” 1947; “Sit Down a 
Minute, Adrian,” at the Comedy, Aug., 
1948; “Charley’s Aunt,” 1948 and 
1949; “Taking Things Quietly” (for 
Repertory Players), 1950; “Dial ‘M’ 
For Murder” (tour), 1953; “Keep In 
a Cool Place,” 1954; “Joy ot Living” 
(tour), 1955; “Night of the Fourth,” 
at the Westminster, “Ten Minute 
Alibi,” at the Westminster, 1956; 
1962-9 Theatre Adviser to the Com¬ 
monwealth Institute Theatre; he is 
the author of “The Glory of the Sun,” 
1925; “Passing Brompton Road,” 

1928; “Big Fleas-,” 1929; “Who 

is Sylvia?” 1936; “Sit Down a Minute, 
Adrian,” 1948; “Vanity Fair” 
(U.S.A.), 1949; “Portrait of a Judge,” 
1951; “Charley's Aunt’s Father,” 
1955; also of several one-act plays, 
and the book “Practical Stagecraft for 
Amateurs,” 1936. Favourite parts: 
Wu Sin Yin in “The Yellow Jacket,” 
and Trigorin in “The Seagull.” Ad¬ 
dress: c/o Dr. Jan Van Loewen Ltd., 
81-3 Shaftesbury Avenue, London, 
W.l. 

BRENT, Romney (n& Rdmulo Lar- 
ralde), actor and dramatic author; b. 
Saltillo, Mexico, 26 Jan., 1902; s. of 
Rdrnulo Larralde and his wife Juana 
(Haguemann); e. Saltillo, Monterry, 
Mexico City, and in Paris, London, 
Brussels, and New York City; m. Gina 
Malo; studied for the stage with 
Theodore Komisarjevsky; had al¬ 
ready had experience as an amateur 
before making his hist appearance 
on the professional stage at the 
Garrick Theatre (for the Guild), New 
York, 9 Jan., 1922, as an Acrobat in 
“He Who Gets Slapped”; Nov., 1922, 
played Tommy Todd in “The Lucky 
One”; Feb., 1923, the Thief in “Peer 
Gynt”; subsequently toured in “The 
Devil’s Disciple,” “Peer Gynt,” “He 
Who Gets Slapped”; 48th Street, Feb., 
1925, appeared in “The Wild Duck”; 
Garrick, June, 1925, in “Garrick 
Gaieties”; Klaw, Nov., 1925, the Lion 
and Lentullus in “Androcles and the 
Lion”; Guild, Mar., 1926, Petronius 
in “The Chief Thing”; 48th Street, 
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Nov., 1926, Finite in “The Squall"; 
52nd Street, Mar., 1927, Johnnie Dunn 
in “Loud Speaker"; Daly's, May, 
1927, Carlo in “Katy Did"; Broad- 
hurst, Jan., 1928, Young Gobbo in 
“The Merchant of Venice," with 
George Arliss; 49th Street, Sept., 1928, 
Legucrche in “The Phantom Lover"; 
Belmont, Feb., 1929, Dr. Gage in “Be 
Your Age"; Music Box, Apr., 1929, 
appeared in “The Little Show"; Hud¬ 
son, Dec., 1930, played Hlestakov in 
“The Inspector-General"; Guild, Mar., 
1931, Cecil Sykes in “Getting Mar¬ 
ried"; 48th Street (New York Reper¬ 
tory Company), Oct., 1931, Badger in 
“The Streets of New York" and Hill- 
mar Tonnessen in “The Pillars of 
Society" ; Morosco, Mar., 1932, Sapiens 
in “The Warrior's Husband"; made 
his first appearance on the London 
stage at the Adelphi, 16 Sept., 1932, 
in “Words and Music"; directed the 
production of “Why Not To-Night ?" 
Palace, London, Mar., 1934; Guild, 
New York, Feb., 1935, played the 
Clergyman in “The Simpleton of the 
Unexpected Isles"; Wyndham's, Feb., 
1936, Erwin Trowbridge in “Three 
Men on a Horse”; Open Air Theatre, 
Aug., and St. Martin's, Sept., 1938, 
Tobias in “Tobias and the Angel"; 
Globe (for London International The¬ 
atre), Apr., 1939, Levi in “Scandal in 
Assyria " ; Open Air Theatre, Regent’s 
July, 1939, Bottom in “A Midsummer 
Night’s Dream" ; returned to America 
and at the Hudson, New York (for 
the Players’ Club), June, 1940, played 
Jeremy in “Love for Love"; Henry 
Miller, Feb., 1942, Tommy in “ Heart of 
a City"; Morosco, Oct., 1942, Cyril 
Beverly in “Bird in Hand"; Booth, 
Mar., 1945, Cyril in “The Deep Mr. 
Sykes"; toured, Sept., 1945, as 
Autolycus in “The Winter’s Tale," 
which he also directed, and appeared 
in this at the Cort, Jan., 1946; toured, 
1946, as Dr. Caius in “The Merry 
Wives of Windsor," which he also 
directed; Alvin, Nov., 1946, Les 
Ward (The Dauphin), in "Joan of 
Lorraine"; Fulton, July, 1950, 
Adolphe in “ Parisienne"; at the 
Selwyn, Chicago, Oct., 1950, appeared 
as Milton in “ Springboard to No¬ 
where"; directed and appeared in 
stock at British Colonial Hotel, 


Nassau, B.W.I., 1951, 1955; New York 
City Center, May, 1952, played Charles 
Dupont in “Tovarich"; Golden, Dec., 
1952, succeeded Burgess Meredith as 
Michael in “The Fourposter"; Ber¬ 
muda, Jan., 1954, played in “The 
Little Hut"; Los Angeles, Apr., 1954, 
directed “Brigadoon"; directed “One 
Eye Closed," Bijou, New York, 
Nov., 1954; South American tour, 
1956, directed and played the Psy¬ 
chiatrist in a Spanish version of 
“Teahouse of the August Moon"; 
toured America in the fall, 1956, as 
Denny in "Janus"; Fabregas, Mexico 
City, June, 1958, directed Spanish 
version of “Lady Windermere's Fan" ; 
Lala Chopin, Mexico City, Aug., 1958, 
directed “Picara Ladrona"; Insur- 
gentes, Mexico City, Aug., 1959, 
directed “The Road to Rome," also in 
Spanish; June, 1960, directed the 
tour of “Royal Enclosure"; toured 
Europe, the Near East, and South 
America, 1961, as Homer and Mr. 
Treymayne in a revival of “The Skin 
of Our Teeth" and as the Doctor in 
“The Miracle Worker”; Shubert (New 
Haven), Feb., 1962, played Francisco 
Madero in “We Take the Town"; 
toured the Far East with Helen Hayes, 
Nov., 1965-Jan., 1966, for the U.S. 
State Dept’s Division of Americans 
Abroad; is the author of “The Mad 
Hopes," 1932; “Nymph Errant" 
(from James Laver's novel), 1933; 
adapted “To-Morrow's a Holiday," 
1935; has appeared in films since 
1936. Address: c/o Actors Equity 
Association, 165 West 46th Street, 
New York, N.Y. 10036, U.S.A. 

BRETT, Jeremy (nt Huggins), actor; 
b. Berkswell, near Coventry, 3 Nov., 
1935; s. of Colonel H. W. Huggins, 
D.S.O., M.C., D.L., and his wife Eliza¬ 
beth Edith Cadbury (Butler); e. Eton 
College; w. Anna Massey (mar. dis.); 
studied for the stage at the Central 
School of Speech and Drama; began 
his career at the Library Theatre, 
Manchester, in 1954; made his first 
London appearance at the Old Vic, 
Apr., 1956, as Patroclus in “Troilus 
and Cressida," subsequently appearing 
as Malcolm in “Macbeth," Paris in 
“Romeo and Juliet," and the Duke of 
Aumerle in “Richard II"; made his 
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first appearance in New York with the 
same company, at the Winter Garden, 
Oct., 1956, as the Duke of Aumerle in 
“Richard II,” and again playing Paris, 
Malcolm, and subsequently Troilus in 
the modem-dress production of “Troilus 
and Cressida”; toured the U.S. and 
Canada with the same productions, 
until Mar., 1957; at the Aldwych, 
London, Aug., 1957, played Roderick 
in “Meet Me By Moonlight”; Globe, 
May, 1958, played Ron in “Variations 
on a Theme”; Piccadilly, Apr., 1959, 
William MacFly m “Mr.Fox of Venice”; 
Savoy, May, 1959, Archie Forsyth in 
the musical “Marigold”; Saville, Oct., 
1959, Sebastian in “The Edwardians”; 
Princes, Apr., 1960, the Rev. Richard 
Highfield in “Johnny the Priest”; at 
the Strand, June, 1961, played the title 
part in “Hamlet”; Royal Court, Aug., 
1961, played Peter in “The Kitchen”; 
at the Chichester Festival, June, 1963, 
played Dunois m “Saint Joan,” and 
July, 1963, Maurice Sweetman in “The 
Workhouse Donkey”; Brooks Atkin¬ 
son, New York, Feb., 1964, played 
Father Riccardo Fontana in “The 
Deputy”; on returning to England, 
at the Birmingham Repertory, Feb, 
1965, Gilbert m “A Measure of 
Cruelty”; Cambridge, London, Sept., 
1965, Beliaev in “A Month in the 
Country”; Adeline Genee, East Grin- 
stead, Feb., 1967, Ronnie in “Any 
Just Cause”; joined the National 
Theatre Company, Old Vic, in the 
1967 season, appearing as Orlando in 
“As You Like It,” (Oct.), Vatere in 
“Tartuffe,” (Nov.), and has since 
played the following parts: Kent in 
“Edward the Second,” Berowne in 
“Love’s Labour’s Lost,” 1968; Che 
Guevara in “Macrune's Guevara” 
(also at the Jeannetta Cochrane), 1969; 
Bassanio in “The Merchant of Venice” 
and, at the Cambridge, George Tesman 
in “Hedda Gabler,” 1970; since 1955, 
he has appeared in the following films: 
“War and Peace,” and “My Fair 
Lady”; first appeared on television in 
1954, and principal performances in¬ 
clude: Dorian Gray in “The Picture of 
Dorian Gray,” Angel Clare in “Tess of 
the D’Ubervilles,” Jacques in “Dinner 
With the Family,” and Danilo in 
“The Merry Widow.” Favourite parts: 
Hamlet, and Peter in “The Kitchen.” 


Recreations: Archery and riding. Ad¬ 
dress: 44 Edge Street, London, W.8. 
Telephone No.: 01-727 8598 

BRIDGE, Peter, producer; h. Wim¬ 
bledon, 5 May, 1925; s. of Stephen 
Henry Howard Bridge and his wife 
Ella Mary (Twine); e . Tyttenhanger 
Lodge, Seaford, and Bryanston School, 
Dorset; m. Roslyn Mary Foster; first 
entered management in 1948, when he 
presented a tour of “Set To Partners,” 
which was subsequently produced at 
the Embassy, London, Sept., 1949, 
under the new title of “Rain Before 
Seven”; co-produced “Party Man¬ 
ners,” 1950; appointed Assistant 
Manager at the Arts Theatre Club, 
1951; appointed Manager at the 
Winter Garden, 1952; Executive with 
Messrs. Keith Prowse, and Theatre 
Tickets and Messengers, 1953-5; Man¬ 
ager of Sport for Associated-Rediffusion, 
1955-7; returned to management a t the 
Lyric, Hammersmith, Nov., 1957, 
when he produced “The Queen and the 
Welshman”; he has since produced or 
co-produced the following: “Any 
Other Business,” 1958; “Caught Nap¬ 
ping,” 1959; “Inherit the Wind,” 
1960; “The Landing Place” (Reper¬ 
tory Players’), “On the Brighter Side,” 
“Finian's Rainbow,” “Guilty Party,” 
1961; “The Lizard on the Rock,” 
“Period of Adjustment,” “Breaking 
Point,” “Calculated Risk” (New York), 
1962; “Stephen D.,” “Six of One,” 
“Difference of Opinion,” 1963; “Spoon 
River,” “Past Imperfect,” “Mr. What¬ 
not,” “Chaganog,” “Let’s Make An 
Opera,” 1964; “Happy End,” “The 
Chaganog Revue,” “Too True to be 
Good” (also Edinburgh Festival), “An 
Ideal Husband,” “Say Who You Are,” 
1965; “The Rose and the Ring,” 
“Julius Caesar Jones,” “Ad-Lib,” 
“Come Spy with Me,” “Strike a Light,” 
“Wait Until Dark,” “Help Stamp Out 
Marriage” (U.S.A.), “On Approval,” 
1966; “The Promise,” “Volpone,” 
“The Diary of a Madman,” “Happy 
Family,” “Relatively Speaking,” 
“Getting Married,” “The Man in the 
Glass Booth,” “Black New World,” 
“The Others,” “A Midsummer Night’s 
Dream,” “The Promise” (New York), 
“Number 10,” “Dear Octopus,” 
“Stephen D” (New York), 1967; 
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"Justice/* "Hay Fever" (also in 
Toronto), "Zigger Zagger," "The Man 
m the Glass Booth" (New York), 1968; 
"The Boys in the Band/* "Just a 
Show,*' "The Night I Chased the 
Women with an Eel," "As Dorothy 
Parker Once Said/' "Children's Day," 
"Zoo Zoo Widdershins Zoo" (Edin¬ 
burgh Festival), "On the Rocks," 
"Birds on the Wing," 1969; "How the 
Other Half Loves," 1970. Recreations: 
Tennis, collecting records and maga¬ 
zines. Clubs: Garrick, Arts (Life 
Member), Wig and Pen. Address: 
66 Canonbury Park South, London, 
N.l. Telephone No. • 01-226 4664. 

BRIDGEWATER, Leslie, composer 
and conductor; b. Halesowen, Worces¬ 
tershire, 31 Aug , 1893; s. of Alfred E. 
Bridgewater and his wife Emma 
(Walker); e. Birmingham School of 
Music; studied with Sir Granville 
Han took and York Bowen; m Dora 
Tacey; commenced his career touring 
the provinces as conductor; his first 
London appointment was at the New 
Theatre, Mar , 1929, as conductor for 
"The Circle of Chalk"; as director of 
music, has been associated with H. M 
Tennent, Ltd., since 1933; director 
of music with the Shakespeare Mem¬ 
orial Theatre, Stratford-on-Avon, since 
1948, where he has composed 
incidental music to eighteen produc¬ 
tions ; he has directed music in nearly 
all the London theatres and composed 
the music for many productions in 
Elizabethan, Restoration and modern 
plays; he has also set all the songs of 
the plays of Shakespeare, twenty-three 
of which have been recorded. Recrea¬ 
tions : Motoring and golf Hobby: 
Antiquarian research; collects old 
clocks. Club. Savage. Addiess: 
Botolph Claydon, Blctchley, Bucks, 
and 9 Suffolk Street, London, S.W.l. 

BRIEN, Alan, dramatic critic; b. 
Sunderland, Co. Durham, 12 Mar., 
1925; s. of Ernest Bnen and his wife 
Isabella (Patterson); e. Bede Grammar 
School, Sunderland, and Jesus College, 
Oxford; m. Nancy Newbold Ryan; 
served as an air-gunner with the Royal 
Air Force, 1944-7; film critic of Truth , 

1954- 5; television critic. The Observer, 

1955- 6; film critic. Evening Standard, 
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1955-7; drama critic. The Spectator, 
1958-61; drama critic of The Sunday 
Telegraph, 1961-8, weekly essayist, 
New Statesman since 1967; diarist, 
Sunday Times since 1968; occasional 
contributor to Punch, Encounter, 
American Vogue, and Mademoiselle. 
Recreations: Walking, talking, eating, 
sleeping, and writing autobiography. 
Clubs. Jack's, Garrick. Address: 42 
Lauricr Road, London, N W 5, and 
New Cottage, Cliveden, Bucks 7 ele- 
phone No * 01-485 3526 

BRIERS,Richard, actor; b. Croydon, 
Surrey, 14 Jan., 1934; s. of Joseph 
Benjamin Briers and his w r ife Moma 
Thyllis (Richardson); e. Wimbledon, 
and privately; m. Ann Davies; for¬ 
merly a clerk; trained for the stage at 
the Royal Academy of Dramatic Art, 
where he won the Silver Medal, and 
also a scholarship to the Liverpool 
Playhouse Repertory Company, where 
he appeared, 1956-7; toured Oct., 
1957, as Blisworth m "Something 
About a Sailor", appeared m repertory 
at Leatherhead, and the Belgrade, 
Coventry, Jan.-Oct., 1958; toured, 
Nov., 1958. as Joseph Field m "Gilt and 
Gingerbread," subsequently making his 
first London appearance at the Duke of 
York’s, Apr., 1959, m the same part and 
play; St. Martin’s, Feb., 1960, played 
Bill in "Special Providence" (in the 
double-bill "Double Yoke"); Duke of 
York's, May, 1960, played Christian 
Martin m "It's in the Bag"; Arts, 
June, 1960, played Bartholomeus II 
m "The Shepherd’s Chameleon," and 
Detective m "Victims of Duty" 
(double-bill); at the same theatre, Jan., 
1961, played James Whinby in "The 
Form," and The Tramp in "A Slight 
Ache," in the triple bill "Three," 
subsequently appearing in the same 
production at the Criterion, Feb., 1961; 
Criterion, Sept . 1962, played David 
Madison in "Miss Pell is Missing"; 
Edinburgh Festival, Lyceum, Aug., 
1964, played Lieut. William Hargreaves 
in "Hamp”; toured, Nov., 1964, as 
Gerald Popkiss in "Rookery Nook"; 
Queen's, Apr., 1965, played Roland 
Maule in "Present Laughter" ; Vaude¬ 
ville, Feb., 1966, Mortimer Brewster in 
"Arsenic and Ol^ Lace," Duke of 
York's, Mar., 1967, Greg in "Relatively 
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Speaking"; St. Martin's, Jan., 1968, 
played William Falder in "Justice"; 
Criterion, June, 1968, Moon in "The 
Real Inspector Hound"; Prince of 
Wales, Apr., 1969, Bois d'Enghien in 
"Cat Among the Pigeons"; Garrick, 
July, 1970, played five parts in "The 
Two Of Us"; films in which he has 
appeared include "A Matter of Who," 
"Fathom" and "All the Way Up"; 
first appeared on television, Apr., 1956, 
and principal performances include: 
"Tales from Dickens," "Brothers in 
Law" (TV and radio series), "Marriage 
Lines" (also TV and radio), and "The 
Ben Travers Farces." Favourite parts: 
Joseph Field, and Detective in "Vic¬ 
tims of Duty." Recreations: Reading, 
gardening, cinema and theatre going. 
Address: I.F.A. Ltd., 11-12 Hanover 
Street, London, W.l. Telephone No.: 
01-629 8080. 

BRISSON, Frederick, producer; b. 
Copenhagen, Denmark, 17 Mar., 1913; 
s. of Carl Brisson, the distinguished 
stage and film actor, and his wife Cleo ; 
e. Rossall College, England; ni. 
Rosalind Russell; formerly an actor's 
agent with offices in London, Paris, 
and Hollywood; first stage production 
was at the Savoy, London, Dec., 1930, 
when he co-produced "Wonder Bar"; 
at the Hippodrome, London, Sept., 
1932, co-produced "The Merry 
Widow"; Adelphi, London, Oct., 1937, 
co-produced "Transatlantic Rhythm"; 
came to America and engaged in 
artists' representation and film pro¬ 
duction; first Broadway production 
was at the St. James, May, 1954, when 
he co-produced "The Pajama Game"; 
has since produced or co-produced 
"Damn Yankees," 1955; "New Girl in 
Town," 1957; "The Pleasure of His 
Company," "The Gazebo," 1958; 
"Five Finger Exercise," 1959; "Under 
the Yum-Yum Tree," 1960; "The 
Caretaker," "First Love," 1961; "The 
Time of the Barracudas," 1963; 
"Alfie," 1964; "Generation," 1965; 
"The Flip Side," 1968; "Coco," 1969; 
entered film production in England in 
1937 with "Two Hearts in Three- 
Quarters Time," and subsequently 
co-produced "Prince of Arcadia" and, 
1938, produced "Moonlight Sonata"; 
entered Hollywood Film production in 


1948 when he founded Independent 
Artists Pictures and produced "The 
Velvet Touch"; has subsequently 
produced "Never Wave at a Wac," 
"The Pajama Game," "Damn 
Yankees," "Five Finger Exercise," 
"Under the Yum-Yum Tree," 
"Generation," "Mrs. Pollifax—Spy," 
etc.; awarded the U.S. Legion of Merit 
and the King Christian X Medal of 
Denmark. Recreations: Tennis, 

swimming, boating, golf, still photo¬ 
graphy. Address: 745 Fifth Avenue, 
New York, N.Y., U.S.A. Telephone 
No.: PL 2-2220. 

BRISTOW, Charles, lighting 
designer; b. Liverpool, 7 Feb , 1928; s. 
of Charles Bristow and his wife Lily 
Mary (Bianchi); e. Rathbone School 
and Enfield Technical Institute, Liver¬ 
pool; trained as a theatre electrician at 
the Royal Court, Liverpool, under his 
father; appointed chief electrician and 
lighting designer, Sadler's Wells, 1954, 
a post he held for twelve years; has 
designed lighting for over 400 pro¬ 
ductions of ballet, opera and plays in 
Britain, Germany, Holland and 
Belgium; has lectured extensively on 
theatre lighting; founder member and 
treasurer, Society of British Theatre 
Lighting Designers. Recreation: Photo¬ 
graphy. Club: Green Room. Address: 
25 Claremont Close, London, N.l. 
Telephone No.: 01-837 8979. 

BRITTON, Tony, actor; b. Birming¬ 
ham, 9 June, 1924; s. of Edward Leslie 
Britton and his wife Doris Marguerite 
(Jones); e. Edgbaston Collegiate 
School, Birmingham, and Thornbury 
Grammar School, Glos.; m. (1) Ruth 
Hawkins (mar. dis.); (2) Eva Birke- 
feldt; made his first professional 
appearance at the Knightstone 
Pavilion, Weston-Super-Mare, Oct., 
1942, in "Quiet Weekend"; after war 
service, followed by a period in rep., 
including Manchester, made his first 
London appearance at the Winter 
Garden, Jan., 1952, as Ramases in 
"The Firstborn"; at the same theatre. 
Mar., 1962, played Vizard in "The 
Constant Couple"; Edinburgh Festival, 
1952, and tour, appeared in "The 
Player King"; appeared at the 
Memorial Theatre, Stratford-upon- 
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Avon, seasons 1953-54, where his parts 
included Lysander in "A Midsummer 
Night's Dream," Mercutio in "Romeo 
and Juliet," Thersites in "Troilus and 
Cressida" and Cassio in "Othello"; 
New, Jan., 1955, played Julian Lovell 
in "The Night of the Ball"; same 
theatre. May, 1956, Gaston Lachaille 
in "Gigi"; at the Old Vic, season 1960- 
61, played Trigorin in "The Seagull" 
and Henry Percy in "Henry IV, Part I"; 
St. Martin's, Oct., 1962, George Appleby 
in "Kill Two Birds"; toured, 1964-66, 
as Higgins in "My Fair Lady"; Lyric, 
Mar., 1967, Julian in "Cactus Flower"; 
Vaudeville, Nov., 1967, Lord 
Illingworth in "A Woman of No 
Importance"; Duchess, Sept., 1968, 
Roger Lawrence in "A Boston Story"; 
Vaudeville, June, 1970, Mr. Paradine 
Fouldes in "Lady Frederick," trans¬ 
ferring with the production to the 
Duke of York's, Sept., 1970; Vaude¬ 
ville, Mar., 1971, Philip Markham in 
"Move Over Mrs. Markham"; films, 
since his first in 1956, include "Sunday, 
Bloody Sunday," "There's A Girl In My 
Soup" and "Forbush and the 
Penguins"; numerous television 
appearances, since 1952, include 
"Melissa" (serial), "Romeo and Juliet" 
and "The Man Who Understood 
Women." Recreations: Golf, cricket, 
gardening. Clubs: MCC, Lord's 
Taverners, Stage Golfing. Address: c/o 
I.F.A., 11-12 Hanover Street, London, 
W.l. Telephone No.: 01-629 8080. 

BROOK, Clive, actor; b. London, 
1 June, 1887; s. of George Alfred 
Brook; e. privately; m. Mildred 
Evelyn; made his first appearance 
on the stage in the provinces, 1918, 
after leaving the Army, when he 
played the part of Philip Evans in 
" Fair and Warmer " ; made his first 
appearance m London, at the St 
Martin's, 11 Feb., 1920, when he played 
Hugh Crauford in " Just Like Judy " ; 
later in the same month, played 
Foxcroft Grey in " Over Sunday " ; 
then toured the provinces in "The 
Harbury Pearls " ; at the Ambassa¬ 
dors', Dec., 1921, played Dr. Lomax 
in "Clothes and the Woman"; re¬ 
appeared on the stage, at Wyndham's, 
Jan., 1945, as Michael Wentworth 
in "The Years Between," which ran 


over a year; toured, 1946, as Sandor 
Turai in "The Play’s the Thing," 
which he also directed; played the 
same part in this production at the 
Lyric, Hammersmith, Apr., 1947, and 
subsequently at the St. James's, May, 
1947; New, June, 1948, appeared as 
Henry Hutton in "The Gioconda 
Smile"; toured, 1949, as Stratton in the 
play of that name; made his first 
appearance on the stage in America at 
the Shubert, New Haven, Conn., 13 
Dec., 1950, as Josiah Bolton in "Second 
Threshold," and played the same part 
at the Morosco, New York, Jan., 1951 ; 
again appeared as Josiah Bolton at the 
Vaudeville, London, Sept., 1952; 
Savoy, Feb., 1953, played Lord 
Illingworth in a revised version of "A 
Woman of No Importance"; Garrick 
Sept., 1955, Comte Hector de Clerem- 
bard in "The Count of Clerembard"; 
Pavilion, Bournemouth, Feb., 1956, 
Julian Prescott in "One Bright Day"; 
television appearances include "Second 
Threshold," (England and America), 
"The Gioconda Smile," "The Play’s 
the Thing," "The Judge’s Story"; 
author with Diana Morgan, of the stage 
version of "The Judge’s Story," 1963; 
commenced film career, 1920, and 
during twenty-five years made one 
hundred and two pictures in England 
and Hollywood, among them: "Wo¬ 
man to Woman," "This Freedom," 
“Underworld," "Interference" (his first 
"talkie"), "The Shanghai Express," 
"Sherlock Holmes," "Cavalcade," 
"The Ware Case," "On Approval" 
(which he also adapted and directed), 
and more recently, "The List of 
Adrian Messenger." Recreations: 
Writing. Club: Garrick. Address: 
95 Eaton Square, London, S.W.l. 

BROOK, Faith, actress; b. York. 
16 Feb., 1922; d. of Clive Brook 
and his wife Mildred (Evelyn); e. 
in California, U.S.A., and in Swit¬ 
zerland and England; w. (1) Dr. 
Charles Moffett (mar. dis.); (2) 
Michael Horowitz (mar. dis.); studied 
for the stage under the late Kate 
Rorke, Dame May Whitty, and at the 
Royal Academy of Dramatic Art; 
made her first appearance on the stage 
at the Lobero Theatre, Santa Barbara, 
California, Aug., 1941, as Rose in 
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"Lottie Dundass"; first appeared in 
New York, at the Cort Theatre, 23 
Dec., 1941, as Marion Curwood in 
"Letters to Lucerne"; made her first 
appearance in London, at the Garrick 
Theatre, 11 Nov., 1942, as Marie in 
"Aren’t Men Beasts"; served in the 
A.T.S. during the War, from Mar., 
1943 to Nov., 1945, and appeared with 
the Unit, "Stars in Battledress," play¬ 
ing Patricia in "Flare Path," Mabel 
Crum in "While the Sun Shines," and 
other parts; after the War, Jan., 1946, 
joined the Bristol Old Vic company, 
playing Dorinda in "The Beaux’ 
Stratagem," Pauline in "Jenny Vil- 
liers," Lady Macduff in "Macbeth," 
Olivia in "Twelfth Night," Olga in 
"Keep in a Cool Place"; St. James's, 
Mar., 1947, played Louise Packard in 
"Truant in Park Lane"; Wyndham's, 
July, 1947, Alice Langdon in "Deep 
Are the Roots"; Martin Beck Theatre, 
New York, Mar., 1948, Gloria Clandon 
in " You Never Can Tell"; on returning 
to London, joined the Old Vic com¬ 
pany and from Sept., 1948 to May, 
1949, played Olivia in "Twelfth 
Night," Helen of Troy in "Dr. Faus- 
tus," Mrs. Millamant in "The Way of 
the World," Charlotte Ivanovna in 
"The Cherry Orchard"; went to New 
York, 1949, where she appeared in 
over 30 television plays; Henry 
Miller, Nov., 1950, succeeded Margaret 
Phillips as Celia Coplestone in "The 
Cocktail Party"; in summer stock, 
1951, appeared in "The Devil’s Dis¬ 
ciple," "The Tempest," "Too True To 
Be Good," "Don Juan in Hell"; 
during 1952-53, played Sheila Wendice 
in "Dial 'M' For Murder," with the 
National Company in Chicago, and 
in New York; Apollo, London, Feb., 

1954, appeared as Mary Terriford in 
"The Burning Glass"; New Water¬ 
gate, Feb., 1955, Inez in "Vicious 
Circle"; Connaught, Worthing, May, 

1955, Anne Irving in "The Leopard"; 
Aldwych, Oct., 1955, the Visitor in 
"The Whole Truth"; Arts, Jan., 1957, 
played Helene Donaldo in "No Laugh¬ 
ing Matter"; St. Martin’s, Mar., 1958, 
Agnes Potter in "The Kidders"; 
Phoenix, Mar., 1959, took over the 
part of Lady Dungavel in "Roar Like 
a Dove"; Adelphi, Nov., 1960, played 
Frances Darling in "Little Darlings"; 


Pembroke, Croydon, Oct., 1961, played 
Paula Tanqueray in "The Second Mrs. 
Tanqueray"; Vaudeville, Mar., 1963, 
Laura Foster in "Licence To Murder"; 
New Arts, Sept., 1964, played Kathy 
and Angela Wallace in "Games"; 
Criterion, Oct., 1964, took over the 
part of Antonia in "A Severed Head"; 
Yvonne Arnaud Theatre, Guildford, 
June, 1965, played Dalila in "Samson 
Agonistes"; Savoy, July, 1967, Pat¬ 
ricia in "Minor Murder"; Vaudeville, 
Sept., 1967, Woman in "Fill the Stage 
With Happy Hours"; Royal Court, 
Feb., 1968, played Mrs. Forbes in 
"Backbone"; Apollo, Dec., 1969, 
Olivia m "His, Hers and Theirs”, 
Recreation: Painting. Club: Buck- 
stone. Address: c/o Richard Hatton 
Ltd., 17a Curzon Street, London, W.l. 

BROOK, Peter, C.B.E., director; b. 
London, 21 Mar., 1925; s. of Simon 
Brook and his wife Ida (Jansen); e. 
Gresham's School and Magdalen Col¬ 
lege, Oxford; m. Natasha Parry; 
directed his first production in London 
at the Torch, 1943, with "Dr. Faustus," 
followed at the Chanticleer Theatre, 
1945, by a revival of "The Infernal 
Machine"; has since directed "Pygma¬ 
lion,” "Man and Superman," "King 
John," and "The Lady from the Sea," 
1945; "Love’s Labour’s Lost," "The 
Brothers Karamazov," "The Vicious 
Circle," 1946; "Men Without 
Shadows," "The Respectable Pros¬ 
titute," "Romeo and Juliet," 1947; 
"Boris Godunov," Co vent Garden, 
1948; "Dark of the Moon," 1949; 
"Ring Round the Moon," "The Little 
Hut," "Measure For Measure" (Strat- 
ford-on-Avon), "A Penny For a Song," 
"The Winter’s Tale," "Colombe," 
1951; "Venice Preserv’d," "The Little 
Hut" (New York). "Faust" (New 
York), 1953; "The Dark Is Light 
Enough," "Both Ends Meet," "The 
House of Flowers" (New York), 1954; 
"The Lark," "Titus Andronicus" 
(Stratford-on-Avon), also designer and 
composer of the music for the last- 
named production, 1955; Nov., 1955, 
under the auspices of the British 
Council, directed the Stratford Shake¬ 
speare Memorial Company in "Hamlet," 
at the Moscow Art Theatre, and 
in London, 1956; "The Power and 
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the Glory" (also composed the music), 
"The Family Reunion" (also designed 
the sets), "A View From the Bridge," 
"La Chatte sur un Toit Brulant" 
("Cat on a Hot Tin Roof") at the 
Th^&tre Antoine in Paris, 1956; 
"Titus Andronicus" (London and 
European tour), "The Tempest" (also 
composed music and designed sets), 
"Time and Again," 1957; "Irma La 
Douce," "The Visit," opening play at 
the Lunt-Fontanne Theatre, New 
York; "Vu Du Pont" ("A View From 
the Bridge") (Pans), "Eugen Onegin" 
(Metropolitan, N.Y.), 1958; "The 

Fighting Cock" (N.Y.), 1959; "Le 
Balcon" ("The Balcony") (Paris), 
"The Visit" (London), "Irma La 
Douce" (New York), 1960; "King 
Lear" (also designed—Stratford-on- 
Avon, London), 1962; "The Physi¬ 
cists," "The Tempest" (co-directed in 
Stratford-on-Avon), "The Perils of 
Scobie Prilt" (tour), "Serjeant Mus- 
grave’s Dance" (Paris), 1963; "The 
Marat/Sade," "The Physicists” (New 
York), 1964; "The Investigation" 
"The Marat/Sade" (New York), 1965, 
for which production he won the New 
York Drama Cntics Award for the 
Best Director 1965-6; “US" (London), 
1966; Seneca's "Oedipus" (also de¬ 
signed), 1968; "A Midsummer Night's 
Dream" (Stratford, New York and 
London) 1970-1; directed opera at 
Co vent Garden, 1949-50; directed the 
films of "The Beggar’s Opera," 1953, 
"Moderato Cantibile," 1960, "Lord of 
the Flies," 1964; "Tell Me Lies” 
(film of "U S"). 1967, "King Lear," 
1969; directed a television production 
of "King Lear" in New York, 1953; 
author of the television plays, "The 
Birthday Present," and "Box For 
One," 1955; author of "The Empty 
Space," 1968; since June,l 962, co¬ 
director of the Royal Shakespeare 
Theatre; received the honour of 
Commander of the British Empire, 
1965. Recreations: The theatre, 
cinema and painting. Address: 50 
Holland Street, Kensington, W.8. 

BROOKE, Harold, dramatist; b. 
London, 14 Sept., 1910; s. of Thomas 
Todd and Constance Brooke; e. 
Marlborough and Clare College Cam¬ 
bridge; m. Kay Bannerman; is the 


author, with Kay Bannerman, of the 
following plays* "Fit for Heroes," 
1945; "The Nest Egg," 1952; "All For 
Mary," 1954; "The Call of the Dodo," 
1955 (presented in Worthing, 1957, as 
"Love and Marriage," m Edinburgh, 
1963, as "There’s A Yank Close Behmd 
Me" and in London, 1963, as "Let's Be 
Frank"); "Once A Rake," 1957; "Love 
At Law," 1958 (presented m London, 
1959, as "How Say You?"); "Handful 
of Tansy" ("Don't Tell Father"), 1959; 
"Death and All That Jazz," 1961; "The 
Snowman," 1965; "Let Sleeping Wives 
Lie," 1967; "It Shouldn't Happen to a 
Dog," 1970; his plays have been 
performed with success in Pans, Berlin, 
etc.; "All For Mary" was filmed m 
1956; film scripts (with Kay Banner- 
man) also include "The Iron Maiden" 
and "No, My Darling Daughter." 
Recreation: Travel. Club: Green Room. 
Address: Babergh Hall, nr. Sudbury, 
Suffolk. 

BROOKES, Jacqueline, actress; b. 
Montclair, New Jersey, 24 July, 1930, 
d . of Frederick J. Brookes and his wife 
Maria Victoire (Zur Haar); e. Hunter 
College High School, New York, and 
State University of Iowa (B.F.A. 1951); 
prepared for the stage at the Royal 
Academy of Dramatic Arts on a 
Fulbnght Scholarship, 1953, first 
appeared on the stage at the Metro¬ 
politan Opera House, New York, 1943, 
as an extra in "La Boheme"; made her 
professional stage debut in a legitimate 
production at the Jan Hus Playhouse, 
14 Oct., 1953, as Emilia in "Othello"; 
Provmcetown Playhouse, July, 1954, 
played Phaedra in "The Cretan 
Woman"; in 1954 appeared with 
Katherine Cornell m "The Dark is 
Light Enough"; Phoenix, Mar., 1955, 
Vittoria Corombona m "The White 
Devil”; Theatre Sarah Bernhardt, 
Paris, June, 1955, in ANTA's "Salute 
to France" program played the Second 
Woman in "Medea"; Antioch Shake¬ 
speare Festival, Yellow Springs, Ohio, 
July, 1955, Lady Macbeth, the Queen 
in "Cymbeline," and the Jailer's 
Daughter in "Two Noble Kinsmen"; 
Plymouth, New York, Oct., 1955, a 
Woman and understudied Cassandra in 
"Tiger at the Gates"; American 
Shakespeare Festival, Stratford, Conn., 
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June, 1956, Blanche of Spain in “King 
John,” Juliet in “Measure for 
Measure,” and, later, succeeded 
Mildred Dunnock as Constance in 
“King John”; Theatre East, Nov., 
1956, Celimene in “The Misanthrope”; 
Phoenix, Mar., 1957, title role of “The 
Duchess of Malfi”; Stratford, Conn., 
June, 1957, Desdemona in “Othello” 
and Ursula in “Much Ado About 
Nothing”; toured, 1957-58, as Ursula 
in “Much Ado About Nothing”; Cape 
Playhouse, Dennis, Mass., Aug., 1958, 
Sheila in “Dial ‘M* for Murder”; 
Renata, New York, Oct., 1958, Anna 
Petrovna in “Ivanov”; University of 
Michigan Drama Festival, May, 1959, 
Lady Macbeth; Boston University, 
Oct., 1959, the Mother in “Kinder- 
spiel”; San Diego National Shake¬ 
speare Festival, Old Globe Theatre, 
summer, 1960, Portia in “Julius 
Caesar,” Rosalind in “As You Like It,” 
and Gertrude in “Hamlet”; joined the 
Association of Producing Artists (APA) 
and, in 1960, played Ilona in “Anatol,” 
Zerbinette in “Scapin,” Goneril in 
“King Lear,” Helena in “A Midsummer 
Night’s Dream” and Ophelia in 
“Hamlet”; Old Globe, San Diego, 
summer, 1961, Viola in “Twelfth 
Night,” Portia in “The Merchant of 
Venice,” and Elizabeth in “Richard 
III”; for the APA, 1961-62, Mrs. 
Molloy in “The Matchmaker,” the 
Stepdaughter in “Six Characters in 
Search of an Author,” Katherine in 
“The Taming of the Shrew,” Elizabeth 
Proctor in “The Crucible,” and Dona 
Lucia in “Charley’s Aunt”; University 
of Kansas, 1963, Madame Ranevsky in 
“The Cherry Orchard”; Martinique, 
New York, Mar., 1963, the Step¬ 
daughter in “Six Characters in Search 
of an Author”; Old Globe, San Diego, 
Cal., summer, 1963, Helena in “A 
Midsummer Night's Dream,” Hermione 
in “The Winter's Tale,” and Cleopatra; 
City Center, New York, Oct., 1963, St. 
Joan in the opera “St. Joan at the 
Stake”; Stratford, Conn., June, 1964, 
Elizabeth in “Richard III” and 
Beatrice in “Much Ado About 
Nothing”; Old Globe, San Diego, Cal., 
summer, 1965, Mistress Page in “The 
Merry Wives of Windsor,” Queen 
Katherine in “King Henry VIII,” and 
Volumnia in “Coriolanus”; Theatre de 


Lys, Oct., 1965, appeared in “An 
Evening’s Frost”; Ypsilanti Greek, 
Ypsilanti, Michigan, summer, 1966, 
played in “The Oresteia” and “The 
Birds”; Theatre de Lys, Dec., 1966, 
Lavinia in “Come Slowly, Eden”; Old 
Globe, San Diego, Cal., summer, 1967, 
Maria in “Twelfth Night,” Emilia in 
“Othello,” and Helena in “All’s Well 
That Ends Well”; Dublin Festival, 
Oct., 1969, Gertrude Eastman Quevas 
in “In the Summer House”; Forum, 
New York, Dec., 1969, Renata in “The 
Increased Difficulty of Concentration”; 
ANTA, Jan., 1970, Diane in “Water- 
color”; St. George’s Church, Apr., 1970, 
Atossa in “The Persians”; American 
Place Theatre, Oct., 1970, appeared in 
“Sunday Dinner”; Philharmonic Hall, 
1970, played the title role in the opera 
“Herodiade” for the Little Orchestra 
Society; first appeared on television in 
1955 and has since played in 
“Elizabethan Miscellany,” “The 
Oresteia,” “Medea,” and the serials 
Love of Life , 1962, As the World Turns, 
1970. Address: Actors Equity Assoc¬ 
iation, 165 West 46th Street, New York, 
N.Y., U.S.A. 10036. 

BROTHERSON, Eric, actor and 
vocalist; b. Chicago, Ill., U.S.A., 10 
May, 1911; s. of John Henry Brother- 
son and his wife Ella (Stankowitz); 
e . Illinois Wesleyan University and 
University of Wisconsin (B.A.); m . 
Helen Harsh; formerly engaged as a 
schoolmaster, in insurance and as a 
puppeteer; made his first appearance 
on the stage at the Shubert Theatre, 
New Haven, Conn., 16 Oct., 1937, as a 
guest in “Between the Devil,” and 
first appeared in New York, at the 
Imperial Theatre, 22 Dec., 1937, in the 
same piece; at the Music Box, Jan., 
1939, was in the chorus of “Set to 
Music”; Alvin, Sept., 1941, played 
Russell Paxton in “ Lady in the Dark,” 
which he played until July, 1943; 
46th Street, Sept., 1943, Byron Bums 
in “My Dear Public”; served in the 
U.S. Navy, from 1944-6; while in 
the Navy in Hawaii played in “Blithe 
Spirit” with Maurice Evans; Los 
Angeles Civic Opera, 1947, played 
Falke in “Rosalinda”; Broadhurst, 
Jan., 1948, and toured 1949, in 
“Make Mine Manhattan”; Ziegfeld, 
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Dec., 1949, Henry Spofford in “Gentle- ’’Man is Man"; first appeared on 
men Prefer Blondes"; Playhouse, television in 1951, in variety, and has 
April, 1953, Simon Jenkins in ‘‘Room since appeared in "Mother Courage," 
Service"; Los Angeles Civic Opera, the Ed. Sullivan Show, etc.; she has also 
1953, played in "The Great Waltz"; appeared in cabaret in the U.S., 
Cort, Sept., 1954, Ferelli in "The notably at the "Blue Angel," New 
Fifth Season"; toured United States York. Address: c/o Fraser and Dunlop 
and the Soviet Union, 1957-63, as Ltd., 91 Regent Street, London, W.l. 

Jamie in "My Fair Lady"; New York 

State Theatre, July, 1964, played Sir BROWN,Ivor, C.B.E.,LL.D., D.Litt., 
Edward Ramsey in a revival of "The dramatic critic and author; b. Penang, 
King and I"; toured as Radbury in Straits Settlements, 25 Apr., 1891; 
"Pleasures and Palaces," 1965; Music s. of William Carnegie Brown, M.D., 
Center, Los Angeles, July, 1965, and his wife Mary (Carnegie); e. 
Hartkopf in "The Great Waltz"; Cheltenham College and Balliol Col- 
toured U.S., 1967-8, as Horace Vander- lege, Oxford (B.A.); m. Irene Hent- 
gelder in "Hello, Dolly!"; Theatre schel; originally entered the Home 
Royal, Drury Lane, London, Sept., Civil Service in 1913, but relinquished it 
1970, again played Hartkopf in in order to devote himself to writing; 
"The Great Waltz"; appeared in the dramatic critic to the Manchester 
films "Star," 1967, and "Bedsteads Guardian, 1919-35; Saturday Review, 
and Broomsticks," 1970; first ap- 1923-30; The Observer, 1928-1954; 
peared on television in 1949, and Illustrated London News and Weekly 
has since appeared regularly. Fav- Sketch, 1935-9; is the author of the 

ourite parts: Russell Paxton in "Lady following works: "Years of Plenty," 

in the Dark," and Spofford in "Gentle- 1915 ; "Security," 1916; "Lightmg- 

men Prefer Blondes." Recreations: up Time," 1919; "The Meaning of 

Swimming and bridge. Address: c/o Democracy," 1920; " English Political 

George Gilly, 8721 Sunset Boulevard, Theory," 1920; "Smithfield Pre- 

Los Angeles, Calif., U.S.A., 90069. served" (play), 1925; "Masques and 

Phases," 1926; "First Player," 1927; 

BROWN, Georgia (nie Klot), actress; "Parties of the Play,” 1928; "Marine 

b. London, 21 Oct., 1933; d. of Mark Parade," 1932; "I Commit to the 

Klot and his wife Anne (Kirshenbaum); Flames," 1934; "Master Sanguine," 

e. Central Foundation Grammar School, 1934 ; " The Heart of England," 1935; 

London; made her first appearance on "The Great and the Goods," 1937; 

the stage at the Royal Court, London, "Life Within Reason," "Amazing 

Feb., 1956; as Lucy in "The Three- Monument, A Short History of the 

penny Opera," subsequently transfer- Shakespeare Industry" (with George 

ring with the production to the Fearon), 1939; " A Word in Your Ear," 

Aldwych, Mar., 1956; made her first 1942; "Just Another Word," 1943; 

appearance in the United States, at the "I Give You My Word," 1945; "Say 

Theatre-de-Lys, off Broadway, Sept., the Word," 1947; "Shakespeare," 

1957, when she took over the part of 1949; " Having the Last Word," 1950; 

Lucy in "The Threepenny Opera"; on "A Word in Edgeways," 1953; "The 

returning to England, at the Royal Way of My World," 1954; author 

Court, Jan., 1960, played Jcannie in of "Balmoral," "Theatre," 1955; 

"The Lily White Boys"; New, June, "Theatre," 1956; "Dark Ladies," 

1960, played Nancy in "Oliver!"; left 1957; "A Book of England" (An- 

the London cast to appear in the same thology), 1958; "London," "Shake- 

production in the United States, at speare in his Time," 1960; "Dickens in 

the Philharmonic, Los Angeles, Aug., his Time," "How Shakespeare Spent 

1962, also touring in the U.S., before the Day," 1963; "What is a Play?" 

making her first Broadway appearance 1964; "Shaw in his Time," 1965; 

at the Imperial, Dec., 1962; Adelphi, "The Women in Shakespeare’s Life," 

London, Feb., 1965, took over the part 1968; "Shakespeare and the Actors", 

of Maggie in "Maggie May"; Royal 1970; "Old and Young," 1971; 

Court, Mar., 1971, Widow Begbick in President of the Critics'Circle, 1934-5; 
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Editor of The Observer, July, 1942, 
relinquishing this post, Aug., 1948; 
received the honour of Commander of 
the British Empire in the Birthday 
Honours, 1957; received the degree of 
D.Litt from Aberdeen University May, 
1950, and LL.D. from St. Andrews 
University, 1950; Chairman of the 
Council of the British Drama League, 
1955-65. Clubs: Garrick, Savile. 
Address. 20 Christchurch Hill, N.W.3. 
Telephone No.: 01-435 6817. 

BROWN, Joe E., actor; b. Holgate, 
Ohio, U.S.A., 28 July, 1892; s. of 
Mathias Brown and his wife Anna 
May (Evans): m. Kathryn McGraw; 
started his career as a child of seven, 
when he appeared in a circus as one of 
The Five Ashtons; when grown-up, he 
was, for a time, a professional baseball 
player; made his first appearance on 
the regular stage with a touring com¬ 
pany in " Listen, Lester," and 
then appeared, 1906-18, on the 
"vaudeville" stage; first appeared in 
N.Y. legitimate theatre at the Col¬ 
umbia, 1918, m "Sporting Widows"; 
appeared at the Cort Theatre, New 
York, 4 Oct., 1920, as Philip Quick m 
"Jim Jam Jems"; from 1921-3, 
toured with "The Greenwich Village 
Follies," and played in the 1921 
edition at the Shubert, New York, 
too; at the 44th Street Theatre, Dec., 
1924, played Lawrence Glass in "Betty 
Lee"; Martin Beck, Sept., 1925, Hap 
Jones in "Captain Jinks"; Liberty, 
Nov., 1926, Peachy Robinson in 
"Twinkle Twinkle"; toured m Cali¬ 
fornia, 1930-31, as Elmer Kane in 
"Elmer the Great," and 1932, as Eddie 
Ellison in "Square Crooks"; at the Al¬ 
cazar, San Francisco, Apr., 1933, 
appeared in "Shore Leave"; during 
1940, appeared at various summer 
theatres, in "Elmer the Great," and 
during 1941, in "The Show-off" and 
"Rio Rita"; toured, Dec., 1945, as 
Elwood P. Dowd in " Harvey "; at the 
Harris Theatre, Chicago, 1946, ap¬ 
peared as Elwood P. Dowd in "Har¬ 
vey," for 43 weeks; appeared in this 
part at the 48th Street Theatre, New 
York, Oct., 1948; made his first ap¬ 
pearance in London, at the Prince of 
Wales's Theatre, 29 Aug., 1949, in the 
same part, succeeding Sid Field; 


May, 1950, toured in Australia in this 
part, which he has played over 1,500 
times; National, New York, June, 
1951, played Samuel Rilling in "Court¬ 
in' Time"; toured California, 1960, as 
Captain Andy in a revival of "Show 
Boat"; City Center, Apr., 1961, 
played the same rdle ; toured the 
U.S. in 1964 also in this rdle ; Melody- 
land, Anaheim, California, Feb., 1965, 
again played Elwood P. Dowd in 
"Harvey"; commenced film career 
in "Crooks Can’t Wait," 1928, and has 
appeared in innumerable pictures 
since, including "Sally," "A Mid¬ 
summer Night’s Dream," "Elmer the 
Great," and "Some Like It Hot." 
Hobby: Collecting sports trophies. 
Recreation: Athletic sports. Address: 
18 Oakmont, West Los Angeles, Calif., 
U.S.A. 

BROWN, John Russell, Professor of 
Drama and Theatre Arts, University of 
Birmingham; b. Bristol, 15 Sept., 1923; 
s. of Russell Alan Brown and his wife 
Olive Helen (Golding); e. Monkton 
Combe School and Keble College, 
Oxford; m. Hilary Sue Baker; has 
directed "Macbeth," Liverpool, and 
"Chin-Chin," Southampton, 1965; 
"The White Devil," Liverpool, 1969; 
co-directed "Twelfth Night" for U.S. 
television, 1967; is the author of 
several works on the theatre, notably 
"Shakepeare's Plays in Performance," 
1967; "Effective Theatre," 1969; 
"Theatre Language," 1971. Address: 
Churchill Old Farm, Churchill, Nr. 
Kidderminster, Worcs. Telephone No.: 
056-282 225. 

BROWNE, Coral, actress; b. Mel¬ 
bourne, Australia, 23 July, 1913; d. of 
Leslie Clarence Brown and his wife 
Victoria Elizabeth (Bennett); e. Mel¬ 
bourne; m. Philip Westrope Pearman 
(dec.); originally studied painting; 
made her first appearance on the stage 
at the Comedy Theatre, Melbourne, 
2 May, 1931, as Margaret Orme in 
"Loyalties"; remained in Australia 
until 1934, playing such varied parts as 
Wanda in "The Calendar," Mimi in 
"A Warm Corner," Myra in "Hay 
Fever," Madge in "Let Us Be Gay," 
Mrs. Murdo Fraser in "The First Mrs. 
Fraser," Suzy in "Topaze," Manuela 
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in “The Command to Love," Diane in 
“The Quaker Girl," Orinthia in “The 
Apple Cart," Fraulein von Bernberg in 
“Children in Uniform," Hedda in 
“Hedda Gabler," Mrs. Dearth in 
“Dear Brutus," etc.; her first engage¬ 
ment in London was at the Vaudeville 
Theatre, Oct., 1934, as understudy to 
Nora Swinburne as Helen Storer in 
“Lover's Leap," in which part she 
made her first appearance on the 
London stage, during that month; at 
the Arts, Feb., 1935, played Concordia 
in “Mated," and Apr., 1935, Lady 
Ainerdine in “Basalik"; Embassy, 
May, 1935, Mary Penshott in “This 
Desirable Residence," and Jan , 1936, 
Victoria in “The Golden Gander", 
St. Martin's, June, 1936, Connie Craw¬ 
ford in “ Heroes Don’t Care" ; Royalty 
(for “G" Club), Dec., 1936, Lydia 
Latimer in “Death Asks a Verdict"; 
New, Mar., 1937, the Widow in “The 
Taming of the Shrew"; Strand (for 
Repertory Players), May, 1937, Adah 
Isaacs Menken in “The Great Ro¬ 
mancer"; New, June, 1937, Ida 
Ferrier in the same play; Prince's, 
July, 1937, Jacqueline in “The 
Gusher"; Strand (Repertory Players), 
Mar., 1939, the Empress Poppaea in 
“Emperor of the World" ; New, Jan., 
1940, Madeleine in “Believe It or Not" ; 
Savoy, Dec., 1941, Maggie Cutler in 
“The Man Who Came to Dinner"; 
Sept., 1943, Ruth Sherwood in “My 
Sister Eileen", June, 1944, Mrs. 
Cheyney in “The Last of Mrs. 
Cheyney"; Savoy, Nov., 1946, ap¬ 
peared as Lady Frederick Berolles in 
“Lady Frederick"; Garrick, Nov., 

1947, Elma Melton in “Canaries 
Sometimes Sing"; Aldwych, July, 

1948, Bathsheba in “Jonathan"; 
Adelphi, Dec., 1949, played “Boss" 
Trent in “Castle in the Air" ; Old Vic, 
Oct., 1951, appeared as Emilia in 
“Othello," and Mar., 1952, as Regan 
in “King Lear"; Cambridge, Aug., 
1952, played Constance Russell in 
“Affairs of State," which ran for 
eighteen months; Strand, Nov., 1954, 
Laura Foster in “Simon and Laura"; 
Haymarket, July, 1955, Nina Tessier 
in “Nina"; Winter Garden, N.Y., 
Jan., 1956, played Zabina in “Tam- 
burlaine the Great"; Old Vic, London, 
May, 1956, Lady Macbeth in “Mac¬ 


beth"; toured the U.S.A. with the Old 
Vic Company, Oct., 1956, again playing 
Lady Macbeth, and Helen in “Troilus 
and Cressida," appearing in the latter 
part at the Winter Garden, N.Y., Dec., 
1956; at the Old Vic, London, Sept., 
1957-Feb., 1958, played the following 
parts, Gertrude in “Hamlet," Helena 
in “A Midsummer Night’s Dream," 
and Goneril in “King Lear"; joined 
the Shakespeare Memorial Theatre 
Company for their visit to Moscow, 
Dec., 1958, playing Gertrude m 
“Hamlet"; Haymarket, London, Apr., 
1959, played Katherine Dougherty m 
“The Pleasure of His Company"; 
Piccadilly, Nov., 1960, played Al- 
bertme Prine in “Toys m the Attic"; 
at the Comedy, Oct., 1961, played 
Marie Paule in “Bonne Soupe," trans¬ 
ferring with the production to Wynd- 
ham's, Feb, 1962; Theatre Royal, 
Brighton, Aug., 1963, played the 
Countess in “The Rehearsal," prior to 
appearing in the same production at 
the Royale, New York, Sept., 1963; 
Her Majesty's, London, May, 1964, 
played Mrs. Rossiter in “The Right 
Honourable Gentleman"; Billy Rose, 
New York, Oct., 1965, again played 
Mrs. Rossiter in “The Right Honour¬ 
able Gentleman"; Phoenix, Oct., 
1966, Mrs. Erlynne in “Lady Winder¬ 
mere’s Fan"; Queen’s, Mar., 1969, 
Mrs. Prentice in* ‘What the Butler 
Saw"; Lyric, June, 1970, Lady 
Warwick in “My Darling Daisy"; 
Old Vic, Dec., 1970, for the National 
Theatre Company, appeared as Mrs. 
Warren in “Mrs. Warren's Profes¬ 
sion". Address: 16 Eaton Place, 

London, S.W.l. 

BROWNE, E. Martin, C.B.E., 
director and actor; b. Zeals, Wilts, 
29 Jan., 1900; s. of Colonel Percival 
John Browne and his wife Bemarda 
Gracia (Lees); e. Eton and Christ 
Church, Oxford University; m. 
Henzie Raeburn (q.v.); was formerly 
engaged in adult education and as 
a director of religious drama; made 
his first appearance on the stage 
at the Regent Theatre (for the 300 
Club), 22 May, 1927, as the Elder in 
“David"; went to the United States 
in 1927, and played in various stock 
companies, 1927-30; appeared at the 
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Mercury Theatre, London, Nov., 1935, Canterbury Festival, June, 1958, 

playing the Fourth Tempter and directed “Christ's Comet" (also played 

Knight in “Murder in the Cathedral"; the Angel of the Tree); Edinburgh 

at the Canterbury Festival, 1936, the Festival, Aug., 1958, directed “The 

Skeleton in “ Cranmer of Canterbury"; Elder Statesman," subsequently at 

again played in “ Murder in the Cathe- the Cambridge, Sept., 1958; West- 

dral," at the Duchess, Oct., 1936, at minster Abbey, June, 1960, directed 

the Old Vic., June, 1937, and the Ritz “The Play of Daniel"; Visiting Pro- 

Theatre, New York, 16 Feb., 1938, fessor in Religious Drama at the 

when he made his first appearance in Union Theological Seminary, New 

New York; Garrick, London, June, York, for six months of each year, 

1938, Professor Strassman and Rev. 1956-61, and directed the following 

Tyndal-Morgan in “Trumpeter Play l" ; plays (for the first time in the U.S.A.), 

Arts, Sept., 1938, Liam Poer in “Christ in the Concrete City," “The 

“Blind Man's Buff"; Westminster, House By the Stable," “Grab and 

Mar., 1939, Hon. Charles Piper in “The Grace," “The Mystery of the Finding 

Family Reunion"; Director of the of the Cross," “Cranmer of Canter- 

Pilgrim Players, associated with the bury," “Cry Dawn in Dark Babylon"; 

Arts Council, 1939-48; assumed the for Omnibus television. New York, 

direction of the Mercury Theatre, Jan., 1959, he directed “Prince 

Sept., 1945, for the production of Orestes"; Danforth Visiting Lecturer 

poetical plays; directed “Murder in Drama to the Association of 

in the Cathedral," 1935; “Mutiny," American Colleges, 1962-5, touring 

“Cranmer of Canterbury," and extensively in the U.S. with his wife, 

“Panic," 1936; “In Theatre Street," with recitals of Shakespeare, T. S. 

“The Virgin and the Clerk," and “A Eliot, and the Mediaeval Mystery 

Midsummer Night’s Dream" (Strat- Plays; Hon. Drama Adviser to 

ford-on-Avon), 1937 ; “The Last Day," Coventry Cathedral, 1962-5, directing 

“Sanctity," 1938; “The Family Re- “The Mysteries" there in 1962 and 

union," 1939; “The Way of the 1964; at the Yvonne Amaud, Guild- 

Cross," 1940; “The Dragon and the ford, directed “Murder in the Cathed- 

Dove," and “A Change for the Worse," ral," 1967; “The Family Reunion" 

1942; “The Old Man of the Moun- and “Our Town," 1968; “Everyman" 

tains," “This Way to the Tomb," and “The Long Christmas Dinner," 

and “The Shadow Factory," 1945; 1970; directed the first performance 

“A Phoenix Too Frequent," 1946; in Canterbury Cathedral of “Murder in 

directed “Kate Kennedy," 1947; the Cathedral," Sept., 1970; Director 

“The Firstborn," “A Change for the of the British Drama League, 1948- 

Worse" (in which he appeared as St. 57; received the honour of Commander 

Eloi), and “Coriolanus," Old Vic, of the British Empire in the New 

1948; at the Henry Miller, New York, Year Honours, 1952; Fellow of the 

Jan., 1950, directed “The Cocktail Royal Society of Literature since 

Party"; subsequently directed this 1955; Hon. D.Litt. (Lambeth), 1971. 

play in London, at the New, May, Address: 20 Lancaster Grove, London, 

1950; directed the York Mystery N.W.3. Telephone No.: 01-794 4322. 

Plays at York Festival, 1951, also 

in 1954, 1957 and 1966; “Don Juan," BROWNE, Roscoe Lee, actor; b. 
at the Devon Festival, 1953; Woodbury, New Jersey, 1925; e. 

“The Confidential Clerk," Edinburgh Lincoln University, Middlebury 

Festival, and Lyric, London, 1953; College, Columbia University; formerly 

also directed “The Confidential a teacher at Lincoln University; made 

Clerk" at the Morosco, New York, his New York debut as a Soothsayer 

Feb., 1954; directed “The Flood," and Pindarus in the New York 

York Festival, 1954; “Murder in the Shakespeare Festival production of 

Cathedral" (in which he played “Julius Caesar," 1956, and sub- 

Becket), at Gloucester Cathedral, sequently played with that company in 

1955; Lyceum, Edinburgh, Apr., “The Taming of the Shrew," 1956; 

1956. directed “A Man Named Judas"; Aaron in “Titus Andronicus," 
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Balthazar in “Romeo and Juliet/* 
1957; and understudied Othello, 1958; 
Theatre Marquee, June, 1958, 
Cothurnus in “Aria da Capo"; St. 
Mark’s Playhouse, May, 1961, Archi¬ 
bald in “The Blacks”; Theatre de Lys, 
Jan., 1962, played in the revue “Brecht 
on Brecht”; Lyceum, Feb., 1962, 
Corporal in “General Seeger”; Booth, 
Dec., 1962, Deacon Sitter Morris in 
“Tiger, Tiger, Burning Bright”; 
Delacorte, Aug., 1962, the Fool in 
“King Lear”; Arena, Washington, 
D. C., May, 1963, again played in 
“Brecht on Brecht” and the Street 
Singer in “The Threepenny Opera”; 
Sheridan Square Playhouse, July, 1963, 
again played in “Brecht on Brecht”; 
Delacorte, Aug., 1963, Autolycus in 
“The Winter’s Tale”; Martin Beck, 
Oct., 1963, the Narrator in “The 
Ballad of the Sad Cafe”; American 
Place, Nov., 1964, Babu in “Benito 
Cereno”; Delacorte, Aug., 1965, 
Ulysses in “Troilus and Cressida”; 
Vivian Beaumont, Oct., 1965, St. Just 
in “Danton’s Death”; Longacre, Sept., 
1966, appeared in the revue “A Hand 
Is on the Gates,” which he also 
arranged from various sources and 
directed; Playhouse in the Park, 
Cincinnati, Ohio, 1966, Babu in 
“Benito Cereno”; Longwharf, New 
Haven, Conn., Dec., 1966, Sheridan 
Whiteside in “The Man Who Came to 
Dinner”; Mobile, for the New York 
Shakespeare Festival, June, 1967, 
Mosca in “Volpone”; New Theatre for 
Now, Los Angeles, 1969-70 played in 
several productions; first appeared 
in films in 1962 in “The Connection,” 
and has since played in “Black Like 
Me,” “The Cool World,” etc.; first 
appeared on television in “Green 
Pastures,” 1952, and has since played 
in various dramatic programs, in¬ 
cluding “Benito Cereno,” Espionage, 
The Defenders, etc. Address: Actors 
Equity Association, 165 West 46th 
Street, New York, N.Y., U.S.A., 10036. 


BRUCE, Brenda, actress; b. Manches¬ 
ter; d. of George Alexander Findlay 
Bruce and his wife Ellen Isabella 
(Vowles); e. at the Convent of the Holy 
Family of Nazareth; m. (1) Roy Rich 
(dec.); (2) Clement McCallin; studied 


ballet dancing under Margaret Saul; 
made her first appearance on the stage 
at the Theatre Royal, Exeter, 24 Dec., 
1934, in a ballet of “The Babes in the 
Wood”; first appeared in London, at 
the Strand Theatre, 25 Apr., 1935, in 
the chorus of “1066 and All That”; for 
three years, 1936-9, appeared with the 
Birmingham Repertory Company, also 
appearing at the Malvern Festivals 
with the company; among the parts 
she played Lydia Languish in “The 
Rivals,” Toni Rakonitz in “The Mat¬ 
riarch,” Anne in “The Brontes of 
Haworth Parsonage,” etc.; in Oct., 
1939, toured as Carol Sands in “Good¬ 
ness, How Sad !"; joined the repertory 
company at the Liverpool Playhouse, 
Nov., 1939, and the Alexandra, Birm¬ 
ingham, Mar, 1940, playing leads; 
toured for E.N.S.A. in revue, Jan., 
1941, and later, as Joanna in “Yes 
and No” and Sally in “The Two Mrs. 
Carrolls”; in 1942, toured in “More 
New Faces”; at the “Q,” from Jan , 
1943, played Vivie in “Mrs. W'arren’s 
Profession,” Mary in “Michael and 
Mary,” Kate Hardcastle in “She 
Stoops to Conquer”; at the Am¬ 
bassadors’, June, 1943, appeared m 
“Sweet and Low”; Globe, Dec., 1943, 
played Mabel Crum in “ While the Sun 
Shines,” in which she continued, 
1944-6; New Theatre (for Repertory 
Players), Mar., 1946, Marcella Pnnce 
in “No Footlights”; Lyric, Hammer¬ 
smith, Nov., 1946, Polly Eccles in 
“Caste”; Fortune, Dec., 1946, suc¬ 
ceeded Glynis Johns as Pam in “Fools 
Rush In”; Lyric, Hammersmith, 
June, 1947, Eliza Doolittle in “Pyg¬ 
malion”; Wyndham’s, Oct., 1947, 
Dolly Clandon in “ You Never Can 
Tell”; New, June, 1948, Doris Mead 
in “The Gioconda Smile” ; Arts, Apr., 

1949, Miss Hardcastle in “She Stoops 
to Conquer”; Lyric, Hammersmith, 
June, 1949, played Susan Lawn in 
“Love in Albania,” and appeared in 
this part at the St. James's, July, 1949; 
Arts, Jan., 1950, Vivie Warren in 
“Mrs. Warren's Profession”; Play¬ 
house, Apr., 1950, Leonora Yale in 
“The Green Bay Tree”; Arts, Aug., 

1950, appeared as Victoria in “Home 
and Beauty,” and played this part at 
the St. Martin’s, Sept., 1950; Arts, 
Apr.-June, 1951, appeared in the 
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Shaw Festival of one-act plays; Ald¬ 
wych, Oct., 1951, played Anne-Marie 
in "Figure of Fun"; at the same 
theatre, Oct., 1952, Francie Dosson in 
"Letter From Paris"; Scala, Dec., 
1952, played Peter Pan; made her 
first appearance on the New York 
stage at the Playhouse, 28 Oct., 1953, 
as Freda Jefferies in "Gently Does It"; 
Apollo, June, 1954, Margaret Ross in 
"Both Ends Meet"; Royal, Brighton, 
Oct., 1955, Odette in "The Captain’s 
Lamp"; Arts, Feb., 1956, played 
Mile, de Sainte-Euverte in "The 
Waltz of the Toreadors", subsequently 
transferring with the production to the 
Criterion, Mar., 1956; Edinburgh 
Festival, Sept., 1956, played "Z" in 
"Village Wooing," and Dora Delaney 
in "Fanny’s First Play," followed by 
a tour of Germany, Holland, and the 
English provinces, with the company; 
Arts, Jan., 1957, played Adelina 
Barbier in "No Laughing Matter" ; 
Lyric, Hammersmith, Apr., 1958, 
played Lily Loudon in "What Shall We 
Tell Caroline?", subsequently trans¬ 
ferring with the production to the 
Garrick; Vaudeville, Oct., 1960, played 
Louie in "This Year, Next Year"; 
Royal Court, Nov., 1962, played 
Winnie in "Happy Days"; New, 
Bromley, Nov., 1963, Amy Preston in 
"Woman in a Dressing Gown," sub¬ 
sequently appearing at the Vaudeville, 
Feb., 1964, in the same play; joined 
the Royal Shakespeare Company, 
Aug., 1964, to play the following 
parts in repertory: Emilie Paumelle 
in "Victor," Mrs. Murray in "Eh?" 
and Mistress Page in "The Merry 
Wives of Windsor"; since then she 
has appeared for the Company at 
Stratford (unless otherwise stated) in 
the following parts: The Duchess in 
"The Revenger’s Tragedy," 1966 and 
1967; Marjorie Newquist in "Little 
Maidens" and Cuca in "The Criminals" 
(both Aldwych), 1967; Mistress Page 
in "The Merry Wives of Windsor" 
(also Aldwych), 1968 and 1969; 
Bawd and Dionyza in "Pericles," 
Paulina in "The Winter’s Tale," 
Maria in "Twelfth Night," 1969; 
Queen Gertrude in "Hamlet," 1970; 
Paulina in "Enemies" (Aldwych), 1971; 
first appeared in films, 1943, in "Mil¬ 
lions Like Us," and recent films in¬ 


clude; "Law and Disorder" "Peeping 
Tom," "Nightmare," etc.; has also 
made numerous television appear¬ 
ances, including the series Rich and 
Rich, "Girl in a Brid Cage," "A Chance 
to Shine," "Dr. Finlay’s Casebook," 
etc.; nominated the T.V. Actress of 
1962; has also broadcast frequently 
on sound radio. Favourite parts: 
Vivie in "Mrs. Warren’s Profession" 
and The Woman in "A Village Woo¬ 
ing." Recreations: Painting and 
writing. Address: c/o I.F.A. Ltd., 
11-12 Hanover Street, London, W.l. 

BRUCE, Carol, actress and singer; 
b. Great Neck, Long Island, N.Y., 
U.S.A., 15 Nov., 1919; d. of Harry 
Bruce and his wife Beatrice; e. 
Jamaica, L.I., and Erasmus High 
School; m. Milton Nathanson (mar. 
dis.); made her first appearance in 
Montreal, as a singer, with Lloyd 
Huntley’s dance band; first appeared 
on the New York stage at the Alvm 
Theatre, 28 Aug., 1939, in "George 
White’s Scandals of 1939"; after 
appearing in "Nice Goin’," appeared 
at the Imperial Theatre, May, 1940, 
as Beatrice in "Louisiana Purchase"; 
46th Street, Sept., 1942, appeared m 
the revue "New Priorities of 1943"; 
she then went to Hollywood and ap¬ 
peared in films for three years; at the 
Ziegfeld Theatre, Jan., 1946, played 
Julie in the revival of "Show Boat"; 
Starlight Operetta Co., Dallas, Texas, 
July, 1948, Evalina in "Bloomer 
Girl"; New York City Center, Sept., 
1948, again played Julie in "Show 
Boat"; Broadhurst, Jan., 1949, ap¬ 
peared in the revue "Along Fifth 
Avenue"; in summer theatres, 1949, 
played Liza Elliott in "Lady in the 
Dark"; summer theatres, 1950, Annie 
Oakley in "Annie Get Your Gun"; 
Olney Summer Theatre, July, 1952, 
appeared m "One Touch of Venus"; 
toured, 1953-54, as Vera Simpson in 
"Pal Joey"; made her first appearance 
in London at the Princes, 31 Mar., 1954, 
when she again appeared as Vera 
Simpson in "Pal Joey" ; following her 
return to the United States, appeared 
in summer stock, 1955, in "Show 
Boat" and "The Shanghai Gesture"; 
appeared in summer stock, 1956, as 
Alice Walters m "Anniversary Waltz" ; 
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toured in the summer of 1958 in 
“Fallen Angels"; City Center, May, 
1961, played Vera Simpson in “Pal 
Joey"; Billy Rose, Feb., 1962, took 
over the vdle of Tilly Siegel in “A 
Family Affair"; 46th Street, Mar., 
1965, Signora Fioria in “Do I Hear a 
Waltz?"; St. Regis Maisonette, Pans, 
Oct., 1966, appeared in cabaret; 
Trinity Square, Providence, R.I., 
Dec., 1966, Verena Talbo in “The 
Grass Harp"; Palace, N.Y., Oct., 1967, 
Mrs. Boyd in “Henry, Sweet Henry"; 
appeared in the film “The Messenger," 
1970; has also made frequent 
appearances on television. Address: 
c/o Actors Equity Association, 165 
West 46th Street, New York, N.Y., 
10036, U.S.A. 

BRUCE, Edgar K., actor; b. Eyam, 
Derbyshire, 21 Oct., 1893; e. King’s 
College, Taunton, Somerset; made his 
first appearance on the stage at the 
Opera House, Buxton, 10 July, 1910, 
as Vincentio in “The Taming of the 
Shrew"; toured in India and the Far 
East, 1911-13, in Shakespearean reper¬ 
tory; toured in the English provinces, 
1913-19, in numerous modern plays; 
made his first appearance on the Lon¬ 
don stage at the Prince of Wales's 
Theatre, 17 Nov., 1916, as Hobson in 
“Hobson's Choice"; at the Oxford, 
Dec., 1918, appeared m “In the Night 
Watch"; continued touring 1920-9, 
in England and South Africa (with 
Dennis Neilson-Terry) in such plays as 
“The Eyes of Youth," “Mary Rose," 
“Sweet William," “A Roof and Four 
Walls," “The Crooked Friday," “The 
Terror," etc.; appeared m Paris, 1929, 
as Trotter in “Journey’s End"; re¬ 
turning to London, 1929, at the Cri¬ 
terion, Feb., 1929, played Mr. Jacob in 
“Her Shop"; Kmgsway, Oct.-Nov., 

1929, Christian Jensen m “The Rising 
Sun" and Sir Oliver Surface in “The 
School for Scandal"; Daly’s, Mar., 

1930, Matthew Skinner in “A Song of 
Sixpence"; Globe, Sept., 1930, George 
Jones in “Street Scene" ; St. James's, 
May, 1931, Harry Gentle in “Payment 
Deferred"; Gaiety, Oct., 1933, Ted 
Trotter and Dr. Silvercroys in “Bal¬ 
lerina"; Little, Jan., 1934, Sir Francis 
Levison in his own burlesque version 
of “East Lynne"; Duke of York’s 


Mar, 1934, Mellis in “Without Wit¬ 
ness"; Little, May, 1934, Mr. Curtis 
in “Once Upon a Time"; Arts, Apr., 
1935, Sir John Pope m “Many Man¬ 
sions"; Playhouse, May, 1935, The 
Mayor in “A Family Man"; Royalty, 
Feb., 1936, Mr. McKellar in “Storm 
in a Teacup"; Queen’s, July, 1937, 
the Mayor in “Women of Property"; 
Winter Garden, Feb., 1939, De Sto- 
gumber in “Saint Joan" , St. James’s, 
May, 1939, M. Maret m “Sixth Floor" ; 
Piccadilly, July, 1940, William Dud¬ 
geon in “The Devil’s Disciple"; 
toured, Apr.-Dec., 1943, as Sheridan 
Whiteside in “The Man Who Came to 
Dinner"; toured, Mar.-Sept., 1944, 
as Ilam Carve m “The Great Adven¬ 
ture"; Apollo, Oct., 1944, Uncle 
Poodgie in “Daughter Janie"; 
toured. Mar., 1945, as William Blore; 
in “Ten Little Niggers"; founded the 
Connoisseur Theatre, Sept., 1945; Ru¬ 
dolf Steiner Theatre, Nov., 1945, 
played Micawber in “Meet Mr. Micaw- 
ber"; toured, 1947, as Descius Heiss 
in “The Shop at Sly Corner"; Pal¬ 
ladium, Dec , 1947, played Grandpa 
in “More Just William"; toured, 
1948-9, as the Judge in “Pick-up 
Girl," and 1950, as the Professor in 
“The Blue Angel" ; Wimbledon, L>ec , 
1952, played Fats Wilson in “The 
Big Boss"; Grand, Croydon, Feb., 
1954, Mr. Fmklestem in “The Queen 
of Diamonds"; Sadler's Wells, July, 

1954, Sir Francis Levison in “East 
Lynne"; Palace, Westchff, Aug., 

1955, Jim Drew in “This Happy 
Home"; Saville, Oct., 1957, Uncle 
Max and the Judge m “The Egg"; 
Tynemouth Repertory, Mar., 1959, 
played Mr. Zugschmidt in his own play 
“The Tattooed Lady"; Cambridge, 
Sept., 1959, the Bishop in “The 
Crooked Mile"; Mermaid, Apr., 1960, 
Uncle Pumblechook in “Great Expecta¬ 
tions" ; at the same theatre, June, 

1960, played the Old Admiral and 
Fat Prelaie in “The Life of Galileo"; 
Roof Garden, Bognor Regis, June, 

1961, Mr. Zugschmidt in “Murder 
Turns the Key"; Little, Bristol, Jan., 

1962, played Vincent Crummies in his 
own musical “Step Into the Limelight"; 
New Arts, Mar., 1963, Police Com- 
missaire Jamarot in “Divorce 4 la 
Carte"; Mermaid, July, 1963, again 
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played the Old Admiral and Fat 
Prelate in “The Life of Galileo"; 
Theatre Royal, Windsor, June, 1964, 
again played in “Murder Turns the 
Key"; Little Theatre Club, May, 
1964, played Simone and directed “A 
Florentine Tragedy." Recreations: 
Reading, walking and rowing. Ad¬ 
dress: 12 Thornbury Road, London, 
S.W.2. Telephone No.: 01-674 4317 

BRUFORD, Rose Elizabeth, Hon. 
R.A.M., former Principal of the Rose 
Bruford College of Speech and Drama; 
b. London, 22 June, 1904; d. of Frank 
Bruford and his wife Elizabeth (Weston) ; 
e. Brondesbury and Kilburn High 
School, and Bath High School; trained 
at the Central School for Speech and 
Drama, 1922-4; Lecturer at the Royal 
Academy of Dramatic Art, 1941-4; 
Director of Drama at the Royal 
Academy of Music, 1940-50; Founder 
and former Principal of the Rose 
Bruford College of Speech and Drama, 
1950; has acted as Lecturer, Examiner, 
and Adjudicator of Speech and Drama 
throughout Great Britain, and also in 
South Africa and Rhodesia; Poetry 
Reader for B.B.C. Radio; Lecturer 
on Speech and Drama for the B.B.C. 
Overseas Service; author of “Speech 
and Drama," 1948; “Teaching Mime," 
1958; a member of The Drama Board; 
Coach of diction, principal singers, 
Sadlers Wells Opera Company; Hon. 
Fellow of the Institute of Mime; made 
an Honorary Member of the Royal 
Academy of Music, 1947. Recreations: 
Swimming, travel, reading. Address: 
c/o the Rose Bruford Training College, 
Lamorbey Park, Sidcup, Kent. Tele¬ 
phone No.: 01-300 3024. 

BRUSTEIN, Robert, actor, director, 
critic, educator, administrator; b. 
Brooklyn, New York, 21 Apr., 1927; s. 
of Max Brustein and his wife Blanche 
(Haft); e. High School of Music and 
Art, Columbia Grammar School, 
School, Merchant Marine Academy, 
Amherst College (B.A. 1948), Yale 
University School of Drama, Columbia 
University (M.A. 1950), University of 
Nottingham, England, on a Fulbright 
Scholarship, 1953-55, Columbia Uni¬ 
versity (Ph.D. 1957); m. Norma Cates; 
acted with various stock companies 


and on television, 1950-57; was drama 
critic for The New Republic, 1960-68; 
cultural critic for The New York 
Review of Books , 1964-65; instructor of 
English at Cornell University, 1955-56; 
instructor in drama at Vassar College, 
1956-57; at Columbia University was 
lecturer in drama, 1957, assistant 
professor of dramatic literature, 1958- 
62, associate professor of dramatic 
literature, 1963-65, full professor 
1965-66; appointed Dean of the Yale 
Drama School, 1965, and has been 
professor of Drama and English 
Literature at Yale since 1965; is also 
Artistic Director of the Yale Repertory 
Theatre, where he has been responsible 
for the production of many plays; 
author of “The Theatre of Revolt," 
1964, “The Plays of Strindberg" 
(editor), 1964, “Seasons of Discontent," 
1966, “The Third Theatre," 1968, 
“Revolution as Theatre," 1970, and 
numerous articles in reviews and 
journals in America and England; 
received a Guggenheim Fellowship and 
a Ford Fellowship, 1960-61, and 
another Ford Fellowship, 1964-65; 
received the George Jean Nathan 
award for dramatic criticism, 1962 and 
the George Polk Award in Journalism, 
1964. Address: Yale University School 
of Drama, New Haven, Conn., U.S.A. 

BRYAN, Dora (nie Broadbent), 
actress; b. Southport, 7 Feb., 1924; 
d. of Albert Broadbent and his wife 
Georgina (Hill); e. Oldham; m. Bill 
Lawton; made her first appearance 
on the stage as a child, in pantomime 
at Manchester in 1935; at the Lyric, 
22 July, 1947, appeared as Phyllis 
Mere in “Peace In Our Time"; 
Criterion, June, 1948, played Eva in 
“Travellers Joy," which ran for over 
two years; Aldwych, Sept., 1950, 
played Phyllis in “Accolade"; at the 
Lyric, Hammersmith, May, 1951, 
appeared in “The Lyric Revue," which 
transferred to the Globe, Sept., 1951; 
Globe, July, 1952, played in “The 
Globe Revue"; Lyric, Hammersmith, 
Dec., 1953, played in the revue “At 
the Lyric," and at the St. Martin's, 
May, 1954, appeared in a revised 
version of this production, “Going To 
Town"; Strand, Nov., 1954, played 
Janet Honcyman in “Simon and 
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Laura"; Winter Garden, Aug., 1955, 
Lily Bell in "The Water Gipsies"; 
Adelphi, Apr., 1957, played Julie 
Skidmore in "The Lovebirds"; Gar¬ 
rick, July, 1958, appeared in the revue 
"Living For Pleasure"; Princes, Aug., 
1962, played Lorelei in "Gentlemen 
Prefer Blondes"; Adelphi, Sept., 1963, 
appeared in the revue "Six of One"; 
at the Hippodrome, Bughton, Aug., 
1964, starred in "Here's Dora"; Edin¬ 
burgh Festival, and Strand, London, 
Sept., 1965, played Nurse Sweetie in 
"Too True to be Good"; Royal Court, 
Liverpool, Dec., 1965, starred in "The 
Dora Bryan Show"; Drury Lane, 
May, 1966, took over the title role in 
"Hello Dolly 1"; Prince of Wales, 
Dec., 1968, played nine parts in "They 
Don’t Grow on Trees"; Chichester 
Festival, July, 1970, Dol Common in 
"The Alchemist"; first appeared in 
films 1948, in "Fallen Idol," and has 
since appeared in over forty produc¬ 
tions, including "A Taste of Honey." 
Address: c/o Herbert de Leon, 13 
Bruton Street, London, W.l. Tele¬ 
phone No.: 01-629 3252. 

BRYANT, Michael, actor; b. London, 
5 April, 1928; s. of William Frederick 
Bryant and his wife Ann Mary (Kerri¬ 
gan) ; e. Battersea Grammar School; 
m. Josephine Martin; trained for the 
stage at the Webber-Douglas School; 
made his first appearance on the stage 
at the Palace Pier, Brighton, in the 
summer of 1951, as the Young Collector 
in "A Streetcar Named Desire"; 
Oxford Playhouse, Nov., 1955, played 
Fred in "The Narrow Corner"; made 
his first appearance in London at the 
Arts Theatre, Nov., 1956, as the Second 
Furniture Remover in "The New 
Tenant"; Arts, Jan., 1958, played 
Willie Oban in "The Iceman Cometh," 
subsequently transferring with the 
production to the Winter Garden, Mar., 
1958; Comedy, July, 1958, played 
Walter Langer in "Five Finger Exer¬ 
cise"; following a run of one year, he 
made his first appearance in New 
York, Dec., 1959, in the same part and 
play, subsequently touring with the 
production in the United States; at the 
Haymarket, London, Jan., 1961, he 
took over the title part in "Ross," 
which he played for more than a year; 


New Arts, Jan., 1963, played Rudge m 
"Next Time I'll Sing to You"; Savoy, 
Mar., 1963, played The Man in "Trap 
For a Lonely Man"; Queen’s, Nov., 

1963, Jacko in "Gentle Jack"; joined 
the Royal Shakespeare Company at 
the Aldwych, Aug., 1964, to play 
Victor Paumelli in "Victor," and Oct., 

1964, Selim Calymath in "The Jew 
of Malta," performing both plays in 
repertory; Aldwych, Feb., 1965, ap¬ 
peared as Bernard Wideawake in "The 
Wideawakes" in the programme "Ex¬ 
peditions 2"; same theatre. May, 1965, 
played the Dauphin in "Henry V"; 
June, 1965, Teddy in "The Horne- 
coming"; Duke of York’s, Apr., 1968, 
played Andre Laevsky m "The Duel"; 
Royal Court, Dec., 1968, Johnson in 
"This Story of Yours"; films include 
"Passage Home," and "A Night to 
Remember"; television performances 
include "The Cocktail Party," "Talking 
to a Stranger," and the series "The 
Roads to Freedom." Recreations . 
Gardening, music, yachting and orn¬ 
ithology. Address: Glebe Cottage, 
Longfield, Kent. Telephone No.: Long- 
held 2160. 

BRYDEN, Ronald, dramatic critic, ^ 
dramaturge; b. Port-of-Spain, * 
Trinidad, 6 Dec., 1927; 5. of William 
Francis Bryden and his wife Flossie 
(Samuel); e. Ridley College, St. 
Catherine’s, Ont., University of Toronto 
and King’s College Cambridge; m. 
Patricia Leslie Bowen-Davies; theatre 
critic, New Statesman , 1964-66; 

The Observer, 1967-71. Address: 
Windhover, Crowmarsh Gifford, Oxon. 
Telephone No.: Wallingford 3104. 

BUCK, David, actor; b. London, 17 
Oct., 1936; 5. of Joseph Buck and his 
wife Enid Marguerite (Webb); e. Mill 
Hill School and Christ’s College 
Cambridge; made his first professional 
appearance at the Royal Court, Aug., 
1958, as the Orator in "The Chairs"; at 
the same theatre, Oct., 1958, played 
Capt. Dann in "The Tent"; Playhouse, 
Oxford, Jan., 1959, Yoshikyo in 
"Prince Genji"; joined the Royal 
Shakespeare Company, Apr., 1959, 
later becoming an Associate Artist; 
played minor rojes in the 1959 and 
1960 seasons; season 1961, parts 
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included Rosencrantz in “Hamlet", (Hollywood), “The Fantasticks" (Los 

Oliver in “As You Like It," Tyrrell in Angeles and San Francisco), “The 

“Richard III" and Montano in Egg" (Chicago), “Elsa Lanchester 

“Othello"; for the RSC at the Aldwych, Herself" (Hollywood), 1961; “The 

1961-2, played Yasha in “The Cherry Egg" (New York), “Little Mary 

Orchard," the Adjutant and other Sunshine,” “A Curious Evening with 

parts in “The Caucasian Chalk Circle," Gypsy Rose Lee," “Under the Yum- 

Richard in “Curtmantle” and De Yum Tree” (all Hollywood), “Pajama 

Cerisay in “The Devils"; Open Air, Tops" (West Coast tour), “Write Me a 

Regent's Park, Jul., 1967, played the Murder” (Los Angeles), “The Premise” 

title role in “Cyrano de Bergerac"; (Miami, Florida), 1962; “The Tenth 

entered films, 1963; his frequent Man” (Los Angeles and Miami), 

television performances, also since “Sunday in New York” (Los Angeles), 

1963, include “Mystery and Imagin- “Pajama Tops” (New York), “God 

ation," “The Idiot" and “The Taming Bless Our Bank” (tour), “Lord Pengo,” 

of the Shrew.” Favourite part: Cyrano. “A Calculated Risk,” “The Tender 

Recreations: Writing, painting, music. Trap,” “Come Blow Your Horn," 

Address: c/o Fraser and Dunlop, 91 “Tchin-Tchin," “King of Hearts," 

Regent Street, London, W.l. “Madly in Love,” “A Shot in the 

Dark” (all Miami), “A Thousand 
BUFMAN, Zev, producer; b. Clowns,” “Mary, Mary," 1963; “Fair 

Tel-Aviv, Israel, 11 Oct., 1930; s. of Game for Lovers” (Miami and New 

Mordekhai Bufman and his wife York), “In One Bed . . . (And Out the 

Hayah (Torban); e. Balfour High Other)” (tour), 1964; “Minor Miracle” 

School, Tel-Aviv, Los Angeles City (New York), 1965; “Any Wednesday” 

College, Los Angeles State College (tour), 1966; “Marat/Sade” and 

(M.A. 1957); m. (1) Leah Debora Habas “Spofford” (New York), “On a Clear 

(mar. dis.); (2) Vilma Greul Auld; Day You Can See Forever” (U.S.- 

formerly engaged in the import and Canada tour), 1967; “Mike Down- 

export of steel and lumber; began his stairs," “Soldiers,” “Your Own Thing” 

theatrical career as a cabaret enter- “Jimmy Shine,” “Big Time Buck 

tainer in Tel-Aviv, 1950, in an act White” (all New York), “The Star- 

called “The Israeli Danny Kaye”; Spangled Girl” (tour), 1968; “Spitting 

made his legitimate stage debut at the Image,” “Buck White,” (both New 

Tustin (Calif.) Playbox, July, 1951, as a York), “Your Own Thing” (London 

Quack Doctor in “The Imaginary and U.S. tours), 1969; “Story Theatre” 

Invalid"; played in stock the Russian (New York), 1970; entered films as an 

Spy in “See How They Run," 1951; actor in 1952 when he played Farrid 

Eddie in “Lady in the Dark,” Mr. in “Bengal Rifles,” and appeared in 

Ltindie in “Brigadoon," Theodatus in films for the next six years, includ- 

“Caesar and Cleopatra," 1952; ing “Flight to Tangiers,” “The Prod- 

Huntington Hartford, Hollywood, igal," “The Ten Commandments," 

Calif., Oct., 1956, played Harry in “Buccaneer," etc.; in 1964 received a 

*‘Merton of the Movies"; turned to citation from the mayor of Los Angeles 

production in Los Angeles in July, for successfully operating on a year- 

1958 with “A Hole in the Head" at the round basis four theatres in Hollywood 

Civic Playhouse, Los Angeles, and has (Ivar, Grand Comedy, Music Box, and 

since produced or co-produced the Las Palmas). Address: 1501 Broadway, 

following plays: “Laffcapades of '59," New York, N.Y., U.S.A. Telephone 

“Fair Game," “Murder in the Red No.: 594-7550. 

Bam," “The Barber of Seville,” 

“Mendel the Beatnik," “Our Town," BULL, Peter, D.S.C., actor and 
“Pajama Tops" (all in Hollywood, author; b. London, 21 Mar., 1912; s. of 

1959); “Vintage '60" (Hollywood and the Rt. Hon. Sir William James Bull, 

New York), “A Timid Evening with Bt., and his wife Lilian Hesther (Bran- 

Don Rickies*' {Los Angeles), “Carnival don); e. Winchester, and Tours Univer- 

Island," and “Only in America" (both sity; formerly engaged as a journalist 

in Hollywood), 1960; "Second City" until 1933; studied for the stage with 
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the late Elsie Fogerty; made his first New York, Sept., 1963, in his original 
appearance on the stage at the Shaftes- part in “Luther”; toured in the U.S., 
bury Theatre, 15 June, 1933, as the Sept., 1965, as Sergeant Buzfuz in 

Janitor in “If I Were You”; at the “Pickwick,” prior to appearing at the 

Gate, Sept., 1933, played the Doctor 46th Street, New York, Oct., 1965, in 
in “As You Desire Me”; Apollo, Dec , the same musical; Barrymore, New 
1933, appeared in “Escape Me Never,” York, Feb., 1967, Colonel Melkett m 
and made his first appearance on the “Black Comedy”; opened and man- 
New York stage, at the Shubert aged the Perranporth Summer Theatre, 
Theatre, Jan., 1935, in the same play; from 1936-9; first appeared in films, 
His Majesty’s Theatre, London, Dec , 1935; author of “To Sea m a Sieve,” 

1936, played Amnon in “The Boy 1956; “Bulls in the Meadows,” 1957; 

David”; presented “Goodness, How “I Know the Face but-,” 1959; 

Sad 1 ” at the Vaudeville, Oct., 1938; “Not on Your Telly!” 1961; “I Say, 
Phoenix, Nov., 1939, played Kurt Look Here1965; “It Isn't All Greek 
Schneider in “ Judgment Day ”; served to Me,” 1967; “Bear With Me,” 1969. 
m the Royal Navy as an ordinary Favourite parts' Tappercoom m “The 
seaman from 1941, was awarded the Lady’s Not For Burning,” and Henry 
D.S.C , in 1945, and retired as Lieut. Jelhwell in “Springtime for Henry.” 
Commander R.N.V.R., 1946; after Recreations: Talking and writing 
demobilization, 1946, undertook a nonsense. Club * R A.C. Address: 
provincial tour of “Cage Me a Pea- 149 King's Road, Chelsea, London, 
cock”; Arts Theatre, Mar , 1948, S.W.3. Telephone No.: 01-352 4384. 

played Justice Tappercoom in “The 

Lady's Not For Burning,” and appeared BULOFF, Joseph, actor; b. Wilno, 

in the same part at the Globe, May, Lithuania, 6 Dec., 1907; s. of Benjamin 
1949; at the Rudolph Steiner Hall, Buloff and his wife Sarah (Rotlast), m. 
July, 1950, played Pandar and Antio- Luba Kadison; first appeared on the 
chus in “Pericles”; Roj'ale, New stage in Wilno, in 1918; until 1927 
York, Nov , 1950, again played Tapper- remained with a permanent company 
coom in “The Lady’s Not For Bum- in Europe, the Vilna Troupe; went to 
ing”, Aldwjch, Oct, 1951, played the United States in 1928, and joined 
Jacques Lambert in “Figure of Fun” , the Chicago People's Institute as a 
at the same theatre, Apr., 1952, played director and teacher of acting, m 
the General in “Under the Sycamore 1930 joined the Yiddish Art Theatre in 
Tree”; Arts, May, 1953, Squire New York; has performed in Yiddish 
Simon Lummle in “Second Best Bed”, m Europe, South America, South 
Vaudeville, July, 1953, M. Onyx in Africa, Israel, and has produced, 
“The Man With Expensive Tastes”; directed and acted in nearly 200 plays 
Aldwych, Apr., 1954, Kassel in “The in Russian, Polish, and Rumanian; 
Dark Is Light Enough”, Arts, Aug., first played in English, at the Bayes, 
1955, and in the following month at N.Y., Nov, 1936, in “Don't Look 
the Criterion, played Pozzo in “Waiting Now”; Longacre, Feb., 1937, Sidney 
for Godot”; subsequently toured m the Castle in “Call Me Ziggy”; Guild, 
same play; St. James’s, May, 1957, Oct., 1937, Zamano in “To Quito and 
played Hartmann in “The Restless Back”; Broadhurst, May, 1938, Lotvan 
Heart”; Princes, Oct., 1957, Captain in “The Man from Cairo”; Longacre, 
Von Schmettau in “Man of Distinc- Apr., 1940, Aaron Greenspan in 
tion”; Royal, Nottingham, June, 1961, “Morning Star”; Henry Miller, Nov., 
played Tetzcl in “Luther,” subsequently 1941, William Aucliinschlon in “Spring 
appearing in the same production at Again”; at the St. James, Mar., 1943, 
the Theatre of Nations Festival in appeared as Ali Hakim in “Okla- 
Paris, and also at the Royal Court, homa*” which he played for nearly 
July, 1961, transferred with the four years; Biltmore, Mar., 1947, 
production to the Phoenix, Sept., Feodor Vorontsov in “The Whole 
1961; Saville, July, 1963, played World Over”; Martin Beck, Feb., 
Sergeant Buzfuz in “Pickwick”; left 1952, directed “Mrs. McThing”; first 
the cast to appear at the St. James’s, appeared in London at the Cambridge, 
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24 Feb., 1954, as Max Pincas in “The 
Fifth Season”; at the Cort, New York, 
Sept., 1954, played the same part, and 
subsequently toured in the same 
production; National, Dec., 1958, 
succeeded Walter Matthau as Maxwell 
Archer in “Once More with Feeling”; 
Cort, Oct., 1959, Detective Inspector 
Petrov in “Moonbirds”; Billy Rose, 
Oct., 1960, Fishel Shpunt in “The 
Wall”; Gramercy Arts, Feb., 1962, 
played in three Chekhov plays under 
the omnibus title “A Chekhov Sketch¬ 
book”; Playhouse, Philadelphia, June, 
1962, Felice in “A Garden in the Sea”; 
toured the U.S., 1964, as Paul Hirsch 
in “Dear Me, the Sky Is Falling”; 
Hayser, Chicago, Jan., 1965, again 
played in “A Chekhov Notebook,” 
which he also directed; Playhouse in 
the Park, Philadelphia, June, 1965, 
Glas in “Slow Dance on a Killing 
Ground”; Playhouse, Paramus, N.J., 
July, 1965, played Friedrich Welt in 
“Fidelio”; toured U.S., Jan.-Apr., 
1970, as Gregory Solomon in “The 
Price”; Folksbiene, N.Y., Nov., 1970, 
directed and played Simkhe Meyer in 
a Yiddish language version of “The 
Brothers Ashkenazi”; first appeared 
in films in 1940, and has since played in 
“Let’s Make Music,” “Somebody Up 
There Likes Me,” “Silk Stockings,” 
etc.; is a frequent performer on tele¬ 
vision. Recreation: Reading science 
and philosophy. Address: 40 West 
67th Street, New York. Telephone 
No.: Trafalgar 7-3088. 

BUNNAGE, Avis, actress; b. Man¬ 
chester, Lancs.; d. of William Bunnage 
and his wife Evaline (Ward); e. 
Chorlton Central School; formerly a 
telephonist and nursery teacher; made 
her first professional appearance on the 
stage at the Chorlton Repertory 
Theatre, Manchester, 1947, when she 
played Tabitha in “The Brontes”; 
first appeared in London at the Em¬ 
bassy Theatre, May, 1952, with the 
Theatre Workshop Company, in a 
number of parts in “Uranium 235,” 
transferring with the production to the 
Comedy, June, 1952; with the same 
company, at the Theatre Royal, 
Stratford, E., played the following 
parts: Franceschina in “The Dutch 
Courtesan,” Petra in “An Enemy of 


the People,” Peasant Woman in “The 
Good Soldier Schweik,” 1954; Mari in 
“The Midwife,” Dolores in “The Legend 
of Pepito,” Yvette in “Mother Courage 
and Her Children” (Devon Festival, 
Barnstaple), Pascula in “The Sheep- 
Well,” Baroness de Champigny in “The 
Italian Straw Hat,” 1955; at the Duke 
of York’s, Mar., 1956, played Baroness 
von Botzenheim and Madame Kati 
Wendler in “The Good Soldier Schweik”; 
returned to the Royal, Stratford, E., 
Apr., 1956, to play the following parts: 
Queen Isabella in “Edward II,” Lady 
Cicely Waynflete in “Captain Brass- 
bound’s Conversion,” 1956; Georgette 
in “The School for Wives,” Widow 
Quinn in “The Playboy of the Western 
World,” First Witch and the Gentle¬ 
woman in “Macbeth” (also Zurich and 
Moscow), Sancha in “And the Wind 
Blows,” 1957; Rosaria and Grazia in 
“Man, Beast, and Virtue,” Lanie Ellis 
in “Unto Such Glory,” Helen in “A 
Taste of Honey,” Meg Dillon in “The 
Hostage,” Mrs. Fezziwig and Mrs. 
Cratchit in “A Christmas Carol,” 1958; 
Wyndham's, Feb., 1959, again played 
Helen in “A Taste of Honey”; Royal, 
Stratford, E., May, 1960, Mrs. Kelly 
and Mrs. Fitzpatrick in “Ned Kelly”; 
made her first appearance in New York 
at the Cort, Sept., 1960, as Meg Dillon 
in “The Hostage”; on returning to 
England, at the Royal, Stratford, E., 
June, 1961, played Dr. Mildred Watson 
in “They Might Be Giants”; Garrick, 
Oct., 1961, took over the part of Lily 
in “Fings Ain’t Wot They Used T’ Be”; 
Wyndham’s, June, 1963, appeared in 
various parts in “Oh, What a Lovely 
War!”; at the same theatre, Dec., 
1963, the Duchess of Margate in 
“Merry Roosters Panto”; Assembly 
Hall, Edinburgh, Aug., 1964, played 
Mistress Quickly in “Henry IV”; 
Theatre Royal, Stratford E., Feb., 
1966, Blanche in “Sweet Fanny 
Adams,” and Nov., 1967, Marie in 
“The Marie Lloyd Story”; Her 
Majesty’s, Feb., 1968, took over as 
Golde in “Fiddler on the Roof” until 
Aug., 1969, when she toured South 
Africa in the part, resuming it at Her 
Majesty's theatre in May, 1970; 
films in which she has appeared in¬ 
clude: “The L Shaped Room/' “The 
Loneliness of the Long Distance 
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Runner," "Sparrers Can’t Sing," "Tom 
Jones," "Rotten to the Core," etc.; 
first appeared on television, 1959, and 
principal performances include: "Love 
on the Dole," "My Lords, Ladies, and 
Gentlemen" and "Eugenie Grander." 
Favourite parts: All. Recreations: 
Gardening. Address: c/o Chartwell Art¬ 
ists Ltd., 3 Hill Street, London, W.l. 

BURDEN, Hugh, actor and dramatic 
author; b. Colombo, Ceylon, 3 Apr., 
1913; s. of Harry Archibald Burden 
and his wife Caro Cecil (Jackson); e. 
Beaumont College; m. Joy Hodgkinson 
(mar. dis.); studied for the stage at the 
Central School of Dramatic Art 
and the Royal Academy of Dramatic 
Art; made his first appearance on 
the stage at the Grafton Theatre, 
8 Oct., 1933, as Evan in "Singing 
Gold"; then joined the Croydon Re¬ 
pertory Company, Nov., 1933; Vaude¬ 
ville, Mar., 1934, played the Third 
Voice in "Good Friday"; May, 1935, 
toured as Dr. Dession in "Mesmer"; 
Aldwych, Nov., 1935, Jack Ross in 
"Legend of Yesterday"; Prince's, 
Apr., 1936, Ray Bennett in "The 
Frog"; Savoy, May, 1936, Alfred 
Bridges in "The Happy Medium"; 
Strand (for Repertory Players), Nov., 
1937, Peter Smiley in "The Seat of 
Mars"; Arts, Apr., 1938, Jack Grim- 
mett in "Murder Without Tears"; 
Players, Apr., 1938, Coleridge in 
"Charles and Mary"; Holborn Em¬ 
pire, May, 1938, Fag in "The Rivals"; 
Arts and Haymarket, Oct., 1938, 
Stephen Firbanks in "A Party for 
Christmas"; at the Barn Theatre, 
Shere, July, 1939, appeared as Jasper 
Darke in "The House in Dormer 
Forest"; served in H.M. Forces, from 
Sept., 1939, to Jan., 1941, in Hamp¬ 
shire Regiment and Indian Army; 
Wyndham’s, Feb., 1942, succeeded 
Michael Wilding as Denys Royd 
in "Quiet Week-end"; St. James's, 
Oct., 1942, played Voulain in "The 
Duke in Darkness"; "Q," Mar., 
1943, and Arts, Apr., 1943, Mark in 
"The Young and Lovely"; Phoenix, 
June, 1944, Martin in "The Last of 
Summer"; Wyndham’s, Sept., 1944, 
Guy Saunders in "The Banbury 
Nose"; Arts, Dec., 1944, Puff in 
"The Critic"; Globe, Feb., 1945, suc¬ 


ceeded Michael Wilding as the Earl of 
Harpenden in " While the Sun Shines *’ ; 
toured, Apr., 1945, as Napoleon Bouna- 
parte in "Josephine"; Wyndham's, 
July, 1945, succeeded Ronald Ward as 
Richard Llewellyn in "The Years Be¬ 
tween" ; Embassy, Aug., 1945, Gordon 
van Ketzler in "Myself a Stranger," 
and Nov., 1945, Alexei in "The 
Gambler"; at Wyndham’s, Jan., 

1946, again played Llewellyn in "The 
Years Between"; Piccadilly, May, 

1947, Angel Clare in "Tess of the 

D'Urbervilles"; Arts, Sept., 1947, 
John Bannister in "Child's Play"; 
Fortune, May, 1948, the Unknown 
Man in "The Paragon"; toured in 
Germany, Apr., 1949, playing Hamlet, 
and John Tanner in "Man and Super¬ 
man"; Vaudeville, Aug., 1949, suc¬ 
ceeded Robert Flemyng as Alan 
Howard in "French Without Tears"; 
Arts, Aug., 1950, William in "Home 
and Beauty," and played the same 
part at the St. Martin’s, Sept., 1950; 
Vaudeville, May, 1951, appeared as 
James IV in "The Thistle and the 
Rose"; New Boltons, Feb., 1952, 
Capt. Clement Yule in "The High 
Bid"; Saville, July, 1952, Geoff. 
Ainsworth in "Albert, R.N."; "Q," 

Nov., 1953, Gordon Anstey in "The 
Painted Devil," in which he also 
toured; New Watergate, Feb., 1955, 
played Garcin in "Vicious Circle"; 
Criterion, Sept., 1955, played Vladimir 
in "Waiting for Godot"; Bristol Old 
Vic, Oct., 1956, Alceste in "The Slave 
of Truth"; Oxford Playhouse, Nov., 
1958, Pasquale in "Too Many Ghosts" ; 
Arts, June, 1959, James Hyland in 
"The Rope Dancers"; Pembroke, 
Croydon, Mar., 1962, played Col. Hugo 
Flynn in "Flynn’s Last Drive"; New 
Arts, July, 1962, Leon Dupont in "The 
Empire Builders"; Theatre Royal, 
Windsor, Oct., 1966, Harcourt-Reilly 
in "The Cocktail Party"; first ap¬ 
peared m films, 1941, in "Ships with 
Wings"; is the author of the following 
plays: "Trouble for Two," 1937; "The 
House in Dormer Forest," 1939; "The 
Young and Lovely," 1943; "Myself a 
Stranger" (with his mother), 1945; 
"No Footlights," 1946; "To My Love" 
(adapted from Edgar Neville’s Spanish 
comedy "El Baile"), 1956; has also 
written for television. Recreation: 
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The piano. Clubs: Garrick, Savage 
and Green Room. Address: c/o 
Williams Deacon's Bank, 29 Old 
Brompton Road, London, S.W.7. 

BURGE, Stuart, director and former 
actor; b. Brentwood, Essex, 15 Jan., 
1918; s. of Henry Ormsby Burge and 
his wife Kathleen (Haig); e . Eagle 
House School and Felsted School; m. 
Josephine Parker; formerly a civil 
engineer; made his first appearance on 
the stage at the Old Vic, Dec., 1936, as 
the Fourth Clown in “The Witch of 
Edmonton," subsequently appearing 
as the Player Queen in “Hamlet," and 
Boy in “Henry V," 1937; stage man¬ 
ager for the Old Vic tours of Euro¬ 
pean capitals, 1939 and 1947, between 
1939-46, was a member of the company 
at the Bristol Old Vic, and the Oxford 
Playhouse; first appeared on Broad¬ 
way at the New Century, Feb., 1952, as 
Bates in “Venus Observed"; began his 
career as a director in 1948, with a 
travelling repertory company; directed 
his first London production (with Basil 
Coleman) at the Lyric, Hammersmith, 
Nov., 1949, with “Let's Make an 
Opera," and again at the same theatre, 
Dec., 1950; appointed director of the 
Queen's Theatre, Hornchurch, 1952, 
where he directed over sixty produc¬ 
tions ; subsequent productions include: 
“The Dock Brief," and “What Shall 
We TeU Caroline?" (double-bill), “Hook, 
Line, and Sinker," 1958; “Curtmantle," 
1962; “The Workhouse Donkey" 
(Chichester Festival), 1963; “Henry 
V" (Bristol Old Vic and Old Vic), 
“Richard II" (Stratford, Ontario), 
“Othello" (Dubrovnik Festival), 1964; 
“Henry IV" (Parts I and II) (Stratford, 
Ontario), 1965; his production of 
“Henry V," 1964, toured extensively 
overseas; in 1966 he directed “Public 
and Confidential" and “Serjeant Mus- 
grave's Dance" (U.S.A.); 1967, “The 
Judge" and “The Two Gentlemen of 
Verona"; in 1968 he became director 
of the Nottingham Playhouse, opening 
with “King John"; his productions 
have since included: “The Ruling 
Class" (later at the Piccadilly), “Mac¬ 
beth," “The Alchemist" (later at the 
National Theatre), “The Demonstra¬ 
tion," “The Dandy Lion" (children's 
play), 1969; “The Daughter in Law," 


“The Idiot," “A Yard of Sun" (also 
at the National Theatre) and “Lulu" 
(later at the Royal Court and the 
Apollo), 1970-71; directed his first 
film, 1959, with “There Was a Crooked 
Man," and has since directed “Othello" 
(based on the National Theatre 
production), “The Mikado" and 
“Julius Caesar"; recent television 
productions include: “The Power and 
the Glory," “The Devil and John 
Brown" (Writer’s Award, 1964), his 
own adaptations of “Under Western 
Eyes," “Nelson" “The Loser," “The 
Single Passion," and “Luther" (U.S.A.) 
Address: Nottingham Playhouse, 

Nottingham. 

BURKE, Marie, actress and singer; 
b. London, 18 Oct., 1894; d. of Ferdi¬ 
nand Alt and his wife Rosa (Under¬ 
wood) ; e. Hendon and in Italy; m. 
(1) Tom Burke, the well-known oper¬ 
atic artist (mar. dis.); (2) Guy Nelson 
King (mar. dis.); originally intended 
for an operatic and concert career, and 
studied in Italy; she made her first 
appearance on the stage at the London 
Pavilion, 19 Sept., 1919, as Isilde in 
“ Afgar," in which she scored an 
immediate success; subsequently she 
went to America, and made her first 
appearance in New York, at the Winter 
Garden Theatre, 13 Apr., 1922, in 
“ Make It Snappy," with Eddie Cantor; 
she next appeared at the Ambassador 
Theatre, Oct., 1922, as Sophie Lavalle 
in “ The Lady in Ermine " (“ The Lady 
of the Rose ”); in 1924 she went to 
South Africa, where she appeared in 
vaudeville, and from thence to 
Australia, where she also appeared in 
vaudeville; she was then engaged 
by Williamson & Tait for musical 
comedy, and during three and a half 
years appeared with great success as 
Nina in “ Wildflower," Katja in 
“ Katja the Dancer," Julia Van Osten 
in “ The Cousin from Nowhere," and 
Frasquita in “ Frasquita"; during 
1927 she also played Norma Lythe in 
“ The Whole Town's Talking "; on 
returning to London, Mar., 1928, was 
immediately engaged for Drury Lane, 
and appeared there in May, 1928, as 
Julie in “ The Show Boat"; in Mar., 
1929, appeared at the Coliseum and 
Palladium, in songs; at the Empire, 



BUR] 


WHO'S WHO IN THE THEATRE 


[BUR 


Edinburgh, Aug., 1929, Georgette, 
Countess Zanini in " Open Your 
Eyes"; Piccadilly, Nov., 1929, played 
Princess Margaret in "The Student 
Prince"; Drury Lane, Jan., 1931, 
Countess Olga in "The Song of the 
Drum"; Alhambra, Aug., 1931, Coun¬ 
tess Baranskaja m "Waltzes from 
Vienna"; Wyndham's, Nov., 1931, 
Narouli Karth in "Port Said"; in 
Sept., 1932, went on tour playing the 
Countess in "Waltzes from Vienna"; 
Palace, Manchester, Dec., 1932, 
appeared as principal boy in the panto¬ 
mime, "Mother Goose" ; Saville, Mar., 
1933, Ziska Morenski in "He Wanted 
Adventure" ; at the Vaudeville, Nov., 
1933, appeared in the revue, "After 
Dark"; at the Empire, Liverpool, 
Dec., 1933, appeared as Dick in "Dick 
Whittington"; "Q,"Mar., 1934, Mata 
Hari in " Dance Macabre "; Open Air 
Theatre, June, 1934, Juno in "The 
Tempest"; again went to Amenca, 
and at the Center Theatre, New York, 
Sept., 1934, played the Countess Olga 
in "The Great Waltz" ("Waltzes from 
Vienna"); which she continued to 
play throughout 1935; Palace, Man¬ 
chester, Dec, 1936, played Robin 

Hood in "Babes in the Wood"; in 
the spring of 1937, toured as Madeleine 
Sixsmith m “ No Sleep for the Wicked "; 
Co vent Garden, June, 1937, played 
Donna Paquita in the opera "Don 
Juan de Manara"; Aug., 1937, toured 
as Constance Nevins in "Yes, My 
Darling Daughter"; Streatham, Dec., 
1937, Jack in "Jack and the Bean¬ 
stalk"; Richmond, Feb., 1938, Baro¬ 
ness Treschew in "Special Delivery"; 
went to America, 1939, and subse¬ 
quently to Australia, where she ap¬ 
peared in " Yes, My Darling Daughter," 
"Robert’s Wife," "Point Valame," 
etc.; she also appeared at vanous 
concerts, variety theatres and broad¬ 
casting stations; toured, 1944, for 
E.N.S.A., in India, Burma, and the 
Middle East; returned to England, 
1945; at the Prince's, Sept., 1946, 
appeared in the revue, "The Shephard 
Show"; at the "Q,” Sept., 1947, 
layed Florence McDavid in " The Coral 
nake"; "Q," Jan., 1951, played Lady 
Mary Creston in "Virtuoso"; toured, 
1954-5, in "King’s Rhapsody," "Sep¬ 
tember Tide," "Love In Idleness," 


"Black Chiffon", Palace, Dec., 1954, 
played the Hon. Fiona McLeod in 
"Happy Holiday"; Bristol Old Vic, 
June, 1956, played Lady Bntomart m 
"Major Barbara," subsequently ap¬ 
pearing m the same part at the Old 
Vic in London, July, 1956; Chelsea 
Palace, Dec., 1956, played the Queen 
of Hearts in "Alice m Wonderland"; 
Citizens’, Glasgow, Apr., 1957, Isabel 
Lee m "The Singing Wood"; Pem¬ 
broke, Croydon, Jan., 1962, played 
Olga St. Valentine in "A Loss of 
Roses"; Phoenix, Leicester, Oct., 
1964, played Lady Bracknell in "The 
Importance of Being Earnest"; has 
broadcast and appeared in films; has 
also toured the English provinces on 
concert platform. Recreations ■ Music 
and books. Address' Apt. 79, Le San 
Felice, Ave. Ccrnuschi, Menton 06, 
France. 

BIJRKE, Patricia, actress; b. Milan, 
Italy, 23 Mar., 1917 ; d. of Tom Burke 
and his wife Mane (Alt); e. England, 
Australia and the United States; 
w. (1) Michael William Kimpton (mar. 
dis.); (2) Group-Captain Duncan C. 

Macdonald (mar. dis.); studied for the 
stage under Warde Morgan; made her 
first appearance on the stage at the 
Gate Theatre, London, 28 Feb., 
1933, as Gretl in "I Hate Men"; 
she then appeared at the Open Air 
Theatre, Regent’s Park, June, 1933; 
at the Adelphi, Oct., 1933, played 
the first Chorus Girl m "Nymph 
Errant"; Daly's, Apr., 1934, Daphne 
Bennett in "Dark Horizon"; New 
Theatre, Oxford, June, 1934, Isla in 
"The Case of the Frightened Lady"; 
appeared at the Malvern Festival, 
July-Aug., 1934; New, Sept., 1934, 
played Rachel in "A Man's House"; 
Streatham Hill, Dec., 1934, played 
Alice in the pantomime "Dick Whit¬ 
tington *'; Aug., 1935, toured as Belinda 
in "Sweet Aloes," and Mar., 1936, as 
Dee Halsey in "The Old Maid"; 
Savoy, June, 1936, played Precious 
Stream in "Lady Precious Stream"; 
Duchess, July, 1936, Jill Gay wood in 
"Spring Tide"; Empire, Sheffield, 
Dec., 1936, the Prince in "Cinderella"; 
Phoenix, Apr., 1937, Joan Baker in 
"Climbing"; Palace, Sept., 1937, Ruth 
Marsden in "Tak? It Easy"; London 
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Hippodrome, Oct., 1937, Rene in 
"Hide and Seek”; Adelphi, May, 
1938, appeared in the revue, "Happy 
Returns”; then studied dancing with 
Buddy Bradley, Vera Volkova and 
de Voss; Co vent Garden, Dec., 
1938, Prince Charming in "Red Riding 
Hood”; Duchess (for Sunday The¬ 
atre), June, 1939, Sarah in "The Jews 
of York”; Princes, Aug., 1939, Mary 
Pugh in "Sitting Pretty”; Coliseum, 
Dec., 1939, the Prince in "Cinderella”; 
Saville, Apr., 1940, appeared in the 
revue, "Up and Doing,” and again 
appeared in this, May, 1941; His 
Majesty's, May, 1942, appeared in 
"Big Top”; Coliseum, Dec., 1942, 
played Colin in "Mother Goose”; 
London Hippodrome, June, 1943, 
scored a great success as Gabrielle in 
"The Lisbon Story,” which ran over 
a year; during 1944-5, toured for a 
year, with E.N.S.A., in Italy, Middle 
East, and Burma; at the Saville, 
Feb., 1946, played Terry Randall in 
"Stage Door ”; Wyndham’s, Aug., 
1946, Deborah Pomfret in "Clutter- 
buck”; Edinburgh Festival, with the 
Old Vic Company, Aug., 1947, Kath- 
erina in "The Taming of the Shrew,” 
and Doll Common in " The Alchemist ” ; 
New, Nov., 1947, for the Old Vic 
Company, appeared as Katherina in 
"The Taming of the Shrew”; at the 
same theatre, Dec., 1947, Duchess de 
la Tremouille in "St Joan”; at the 
Connaught, Worthing, 1948, Rosalind 
in "As You Like It”; "Q,” Sept., 
1948, played Martha Hansford in 
"Sweethearts and Wives,” and ap¬ 
peared in the same part at Wyndham’s, 
Feb., 1949; "Q,” June, 1949, Maria 
Faber in "Trifles Light as Air”; 
Bedford, Camden Town., Apr., 1950, 
played Trilby in the play of that name; 
at the Lyceum, Edinburgh, Aug., 
1950, during the Festival, appeared as 
Connie May in "The Atom Doctor”; 
Empire, Liverpool, Dec., 1950, played 
Captain Valentine in "Humpty 
Dumpty”; Arts, Sept., 1951, played 
Mrs. Worthley in "Mrs. Dot”; Lyric, 
Hammersmith, May, 1952, Imogen 
Parrott in "Trelawny of the Wells”; 
Court, Aug., 1952, Adriana in "The 
Comedy of Errors”; Ambassadors', 
Nov., 1952, Charlotte Young in "Mur¬ 
der Mistaken”; King's, Hammer¬ 


smith, Apr., 1953, Olalla Quintana in 
"The Wandering Jew”; New, Bromley, 
Oct., 1953, the Queen of Ardenburg 
in "Nun’s Veiling”; Saville, May, 

1954, appeared in the revue "Cockles 
and Champagne”; Piccadilly, Sept., 

1955, played Caroline in "Romance in 
Candlelight”; Streatham Hill, Dec., 
1955, Robin Hood in "Babes in the 
Wood”; Finsbury Park, Dec., 1956, 
Principal Boy in "Robin Hood”; 
Royal Court, Dec., 1957, Lampito in 
"Lysistrata,” subsequently transfer¬ 
ring to the Duke of York’s, Feb., 
1958; Savoy, July, 1958, Mrs. Edgar 
Rice in "The Trial of Mary Dugan”; 
High Wycombe, Sept., 1958, the 
Queen in "The Eagle has Two Heads” ; 
Cambridge, May, 1959, Lady White¬ 
hall in "Let Them Eat Cake”; Royal 
Court, Dec., 1960, played Kit in "The 
Lion in Love”; King’s, Southsea, 
Apr., 1961, played Cora-Belle Elmore 
in "Belle”; Globe, Sept., 1961, Betty 
Draycot in "The Mimic” (Repertory 
Players’); toured as Lady Fitzadam in 
"The Amorous Prawn, 1963; Phoenix, 
Leicester, Oct., 1963, Maisie in "Life 
Worth Living”; same theatre, Aug., 
1965, played Ruth in "A Change of 
Face”; toured as Denise in "Dear 
Charles,” 1966; Watford, 1967, played 
titl e-rdle in "The Killing of Sister 
George” (also at Richmond) and "The 
Waiters”; Bradford, 1967, Mrs. Chev- 
eley in "An Ideal Husband”; Adelphi, 
1968, took over as Mrs. Kay Conner in 
"Charlie Girl”; films include: "The 
Lisbon Story,” "Trojan Brothers,” 
"The Happiness of Three Women,” 
"The Impersonator,” and "The Day 
the Fish Came Out”; has appeared 
frequently on television, notably in 
the "Robin Hood” series, and in the 
sound radio series "Clitheroe Kid”; 
Drama Adviser to Hope, Leresche and 
Steele. Recreations: Living and loving. 
Address: c/o Max Kester, Piccadilly 
House, Piccadilly, London, S.W.l. 

BURNETT, Carol, actress and singer; 
b. San Antonio, Texas, 26 Apr., 1934; 
d. of Joseph Thomas Burnett and 
his wife Louise (Creighton); e. Holly¬ 
wood High School, and University of 
California; m. (1) Don Saroyan (mar. 
dis.); (2) Joe Hamilton; prepared 
for the stage at the Theatre Arts 
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Department, University of California; stage at the Royalty Theatre, 5 Apr., 

following her first appearance on the 1924, as Morris in the same play; 

stage in a University production; she Alvin, New York, Oct., 1931, Harry 

made her first stage appearance in New Rich in “ Wonder Boy "; New Amster- 

York at the Phoenix, off-Broadway, dam, Feb., 1932, Louis in "Face the 

May, 1959, as Princess Winnifred in Music"; Palace Theatre, London, 

"Once upon a Mattress," transferring Jan., 1933, Max Kane in "Dinner at 

with the production to the Alvin, Nov., Eight"; Adelphi, Oct., 1933, Con- 
1959, and running for 460 perform- stantine in "Nymph Errant"; Barry- 
ances; Starlight, Kansas City, Mo., more Theatre, New York, May, 1935, 
summer, 1961, played titl e-rdle in Cassady in "Them’s the Reporters"; 
the musical "Calamity Jane"; toured again returned to London, and at 
the U.S.A., 1962, in "An Evening Wyndhain’s, Feb, 1936, played 

with Carol Burnett"; State Fair Music Frankie in "Three Men on a Horse"; 
Hall, Dallas, Texas, summer, 1963, Victoria Palace, Dec., 1936, appeared 
again played "Calamity Jane"; Mark in "Laughter over London"; London 
Hellinger, May, 1964, played Hope Hippodrome, Feb , 1937, played Spike 
Springfield in "Fade Out—Fade In," Morgan in "Big Business"; Globe, 
withdrew from the cast because of July, 1937, Bugsie in "They Came by 
illness, to reappear at the same Night"; London Hippodrome, Oct., 
theatre, Feb., 1965, in a new version 1937, Bennie in "Hide and Seek"; 
of the same musical; at the National Adelplii, Oct., 1938, Flash Tomkins in 
Guard Armory, Washington, D.C., " Bobby Get Your Gun"; Feb., 1939, 

Jan., 18, 1965, played in the "1965 toured as Louis the Dago in "The 
Inaugural Gala" for President Lyndon Bowery Touch" ; returned to America 
B. Johnson; first appeared on tele- and at the Music Box, New York, 
vision in 1955, and has since made Oct., 1939, played Banjo in "The Man 
regular guest appearances in The Who Came to Dinner"; Ethel Barry- 
Garry Moore Show, subsequently ap- more, July, 1941, Ludlow Lowell in 
pearing in "Calamity Jane," "Once "Pal Joey"; entered the U.S. Army 
upon a Mattress," "Julie (Andrews) 1942, discharged 1943; at the 46th 
and Carol at Carnegie Hall," Carol and Street Theatre, Sept., 1943, played 
Company, The Carol Burnett Show , Walters m "My Dear Public"; toured 
etc.; has received the Emmy Award, Oct., 1943, as Ali Hakim in "Okla- 
1961 and 1963, and the Peabody homa!"; Alvin, New York, Dec., 
Award, 1963, among others; had her 1945, played Dapper Welch in "Billion 
own radio show in 1961; has played in Dollar Baby"; St. James, Aug., 1946, 
night clubs, notably The Blue Angel, again played Ali Hakim in "Okla- 
N.Y., 1957 and 1959; first appeared in homa!"; Broadhurst, Jan., 1948, 
films in 1963, in "Who’s Been Sleeping appeared in the revue "Make Mine 
in My Bed?" Favourite parts: Ade- Manhattan"; New Century, Sept., 
laide in "Guys and Dolls" and Annie in 1948, played H. H. Hutton in " Heaven 
"Annie Get Your Gun." Recreations: on Earth"; in summer theatres, 1949, 
Golfing and water-skiing. appeared in "Pretty Penny"; Winter 

Garden, Jan., 1950, appeared in the 
BURNS, David, actor; b. New York revue "Alive and Kicking"; Century, 
City, U.S.A.; 22 June, 1902; 5. of Dec., 1950, played Niki Skolianos in 
Harry Burns and his wife Dora; e. "Out of this World"; in 1952, suc- 
Townsend-Harris Hall College, New ceeded Ray Walston as Luther Billis 
York; m. Mildred Todd; made his in "South Pacific," and toured in this 
first appearance at the Yorkville part; Alvin, New York, Dec., 1952, 
Theatre, New York, with Charles E. appeared in the revue "Two’s Com- 
Blaney’s stock company; during 1921- pany"; 48th Street, Apr., 1953, 
2, toured in "Irene"; made his first played Daniel Goffrey in "Men of 
appearance on the New York stage at Distinction"; Louisville, Kentucky, 
the Little Theatre, 11 Jan., 1923, as 1955, played Capt. Andy in "Show 
Mr. B. in "Polly Preferred," and made Boat"; Plymouth, N.Y., Sept., 1955, 
his first appearance on the London played in the revur "Catch a Star"; 
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Plymouth, N.Y., Feb., 1957, played 
Max in "A Hole in the Head"; 
Majestic, N.Y., Dec., 1957, played 
Mayor Shinn in "The Music Man"; 
St. James, Dec., 1960, Brains Berman 
in "Do Re Mi," touring with the 
production, 1962; Alvin, May, 1962, 
Senex in "A Funny Thing Happened 
on the Way to the Forum"; St. 
James, Jan., 1964, Horace Vander- 
gelder in "Hello, Dolly!" which he 
played until Mar., 18, 1967, and then 
toured until 1968; Helen Hayes, Jan., 
1970, Ambassador Wilkins on "Sheep 
on the Runway"; Majestic, Dec., 

1970, Colonel Purdy in "Lovely Ladies, 
Kind Gentlemen"; Philadelphia, Mar., 

1971, played in the musical "70, Girls, 
70"; received the Antoinette Perry 
("Tony") Award in 1958 and 1962; 
appeared in many films; also appeared 
frequently on television, receiving an 
Emmy Award in 1971. (Died on stage , 
13 Mar., 1971.) 

BURRELL, Sheila, actress; b. Black- 
heath, London, 9 May, 1922; d. of 
John Burrell and his wife Mary Ethel 
(Hutchinson); e. St. John's School, 
Bexhill-on-Sea; m. (1) Laurence 
Payne (mar. dis.); (2) David Sim; 
studied for the stage at the Webber- 
Douglas School of Singing and Drama¬ 
tic Art; made her first appearance on 
the stage, 1942, playing Patsy in "The 
Patsy," entertaining troops; made 
her first appearance in London, at the 
Prince of Wales’s Theatre, 20 Apr., 

1944, as Rose in “ The Rest is Silence " ; 
Chanticleer, June, 1944, played Sonja 
in "Happily Ever After?", and then 
appeared at Liverpool, as Katherine in 
"The Taming of the Shrew"; at the 
Arts, Oct., 1944, Judy in "The Bread¬ 
winner"; Feb., 1945, Rosetta in 
"Leonce and Lena"; Chanticleer, Mar., 

1945, Maia Rubeck in "When We 
Dead Awaken"; Arts, Apr., 1945, 
Celestine in "An Italian Straw Hat"; 
Oct., 1947, Mrs. Rosenberg in " Smith"; 
at Dundee, 1947, played Bathsheba in 
"Jonathan"; during 1948, appeared 
at Croydon and at the Embassy, as 
Louka in "Arms and the Man," Gilda 
in "Design for Living," Judy in "The 
Shining Hour"; she also played a 
season at the Dublin Gate Theatre, 
appearing in "Abdication," "The 


Vigil," and "The Mountains Look 
Different"; Lyric, Hammersmith, 
Mar., and Ambassadors’, Apr., 1949, 
played Barbara Allen in " Dark of the 
Moon"; Embassy, July, 1949, Eliza¬ 
beth in "Fit for Heroes"; toured, 
Feb., 1950, as Ann Boleyn in "The 
White Falcon"; Duchess, Apr., 1950, 
Clara, in "The Man With the Um¬ 
brella"; Watergate, Nov., 1950, Mar¬ 
got in "The Typewriter"; "Q," Feb., 
1951, Letticia in "The Watchman"; 
New Boltons, Apr., 1951, played She 
in "Happy and Glorious"; joined the 
Bristol Old Vic Company for the 
1951-2 season, when she appeared as 
Juliette in "The Traveller Without 
Luggage, ’ ’ Curley’s Wife in "Of Mice and 
Men," Perpetua in "Venus Observed," 
and Rosaline in "Love’s Labour's 
Lost"; Vaudeville, May, 1952, played 
Linda Cooper in "Sweet Madness"; 
Embassy, Mar., 1953, Rosina in "The 
Herald Angels" ; Strand (for Repertory 
Players), May, 1954, Elizabeth Glossop 
in "Lola"; "Q," Sept., 1954, Aimee 
m "Finishing School"; Bristol Old 
Vic., Feb., 1956, played Goneril in 
"King Lear"; Arts, Apr., 1959, Sedra 
in "Dark Halo"; Connaught, Worth¬ 
ing, Oct., 1960, played Joanne in "The 
Warm Peninsula"; Theatre Royal, 
Bristol, May, 1963, Honor Klein in 
"The Severed Head," subsequently 
appearing at the Criterion, London, 
July, 1963, in the same production; 
made her first appearance in New York 
at the Royale, Oct., 1964, in the same 
play; Arnaud, Guildford, Feb., 1968, 
Shatov in "Call Me Jacky"; for the 
Royal Shakespeare Company in Strat¬ 
ford’s 1970 season, she played Mar¬ 
garet in "Richard the Third," Con¬ 
stance in "King John" and Lucetta m 
"The Two Gentlemen of Verona," 
also appearing in the latter part at the 
Aldwych, Dec., 1970; has also taken 
part in several broadcast and television 
plays, and appeared in films. Fav¬ 
ourite parts: Barbara in "Dark of the 
Moon," Bathsheba in "Jonathan," 
and Baibre in "The Mountains Look 
Different." Address: c/o Richard 
Jackson Ltd., 59 Knightsbridge, Lon¬ 
don, S.W.l. 

BURROWS, Abe, dramatic author 
and director; b. New York City, 18 
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Dec., 1910; s. of Louis A. Burrows and 
his wife Julia (Salzberg); e. New York; 
m. Carin Smith; formerly in account¬ 
ancy and a commercial broker, and also 
a writer for radio and television, 
including "This Is New York," 1938, 
"Rudy Vallee Program," 1940, 
"Duffy’s Tavern," 1940-5, "Abe 
Burrows’ Show," 1946-7, etc.; author 
of "Guys and Dolls" (with Jo Swerling), 
1950, which received the Drama 
Critics Circle and the Tony Awards, 
"Three Wishes for Jamie" (with 
Charles O’Neal), 1952; "Can-Can," 
1953; "Silk Stockings" (with George 
S. Kaufman and Leueen McGrath), 
1955; "Say, Darling" (with Richard 
and Marian Bissell), 1958; "First 
Impressions," 1959; "How to Succeed 
in Business Without Really Trying," 
1961 (London, 1963), which received 
the Pulitzer Prize, the Drama Critics 
Circle, and the Tony Awards; "Cactus 
Flower," 1965; "Four on a Garden," 
1971; directed the productions of "Two 
on the Aisle," 1952; "Can-Can," 1953; 
"Reclining Figure," 1954; "Happy 
Hunting," 1956; "Say, Darling," 1958; 
"First Impressions," "Golden Fleecing," 
1959; "How to Succeed in Business 
Without Really Trying" (also co¬ 
produced), 1961; "What Makes Sammy 
Run?" 1964, "Catcus Flower," 1965 
(London, 1967); "Forty Carats," 
1968; "Four on a Garden," 1971; 
is a member of the Dramatists Guild, 
of which he is Vice President, Society 
of Stage Directors and Choreogra¬ 
phers, Directors Guild of America, 
AFTRA, ASCAP, and Screen Writers 
Guild. Hobby: Painting. Address: 
c/o William Morris Agency, 1740 
Broadway, New York, N.Y. 10019. 


BURTON, Richard, C.B.E., actor; b. 
Pontrhydfen, South Wales, 10 Nov., 
1925; e. Port Talbot Secondary 
School and Exeter College, Oxford 
University; m. (1) Sybil Williams 
(mar. dis); (2) Elizabeth Taylor; 
made his first appearance on the stage 
at the Royal Court Theatre, Liverpool, 
Nov., 1943, as Gian in "Druid’s Rest"; 
first appeared in London, at the St. 
Martin’s Theatre, 26 Jan., 1944, in the 
same part, which he played for three 
months; he then went up to Oxford 


University, and for the O.U.D.S., 1944, 
played Angelo in “Measure for 
Measure"; served with the Royal Air 
Force, 1944-7; reappeared on the 
stage at the Lync Theatre, Hammer¬ 
smith, Feb., 1948, as Mr. Hicks in 
"Castle Anna"; Globe, May, 1949, 
played Richard in "The Lady's Not 
For Burning"; Lyric, Hammersmith, 
Jan., 1950, Cuthman in " The Boy With 
a Cart"; at Brighton, Mar., 1950, 
played Tegeus in "A Phoenix Too 
Frequent"; first appeared in New 
York, at the Royale Theatre, 8 Nov., 

1950, as Richard m "The Lady’s Not 
For Burning" ; at the Plymouth, Dec., 

1951, played the Musician m "Legend 
of Lovers"; appeared at the Lyric, 
Hammersmith, Apr., 1952, as Capt. 
Montserrat in "Montserrat"; at the 
Edinburgh Festival, 1953, with the Old 
Vic Company, appeared as Hamlet; 
remained with the Old Vic Company 
for the 1953-4 season, when he again 
played Hamlet, and also appeared as 
Philip the Bastard in "King John," 
Sir Toby Belch m "Twelfth Night," 
Caius Martius in "Conolanus" and 
Caliban in "The Tempest"; again 
appeared at the Old Vic, Dec., 1955, 
in the title-part of "Henry V," and 
Feb., 1956, when he alternated with 
John Neville as Othello and Iago in 
"Othello"; Morosco, N.Y., Nov., 1957, 
played Prince Albert in "Time Re¬ 
membered"; Majestic, New York, 
Dec., 1960, played Arthur in "Came- 
lot"; Lunt-Fontanne, New York, 
Apr., 1964, played the titl e-rdle in 
Sir John Gielgud's production of 
"Hamlet"; received the New York 
Drama Critics Award, 1961, for the 
Best Performance in a Musical, in 
"Camelot"; Oxford Playhouse, Feb., 
1966, played the title role m "Dr. 
Faustus" for the O.U.D.S.; first 
entered films, 1948, in "The Last Days 
of Dolwyn"; he has since appeared in 
the following films: "My Cousin 
Rachel," "The Desert Rats," "The 
Robe," "Look Back in Anger," 
"Cleopatra," "The V.I.P.’s," "Becket," 

‘ ‘ Hamlet" (Broad way production), 
"Who's Afraid of Virginia Woolf?" 
"Where Eagles Dare," "Anne of the 
Thousand Days," "Under Milk Wood," 
etc.; received the C.B.E. in the 
Birthday Honours, 1970. Address: 
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c/o Chartwell Artists Ltd., 3 Hill Street, 
London, W.l. 

BURY, John, designer; b. Aberyst¬ 
wyth, Wales, 27 Jan., 1925; s. of 
Charles Rugely Bury and his wife 
Emily Francis Margaret (Adams); e. 
Hereford Cathedral School, and Uni¬ 
versity College, London; formerly an 
Observer in the Fleet Air Arm of the 
Royal Navy; began his career as an 
actor with the Theatre Workshop 
Company at the Theatre Royal, Strat¬ 
ford, E., Mar., 1954, when he played 
Major Planel in "The Fire Eaters"; for 
the same company. May, 1954, he 
played Captain Horster and designed 
the production for "An Enemy of the 
People"; subsequently designer for 
Theatre Workshop for the following 
productions: "The Cruel Daughters," 
"The Chimes," 1954; "Richard II," 
"Volpone," "Mother Courage and Her 
Children" (Devon Festival), 1955; 
"Edward II," "The Quare Fellow," 
1956; "You Won’t Always Be On 
Top," 1957; "Celestina," "Love and 
Lectures," and "The Man of Destiny" 
(double-bill, also directed); "Unto 
Such Glory," and "The Respectable 
Prostitute" (double-bill), "A Taste 
of Honey," "A Christmas Carol," 
1958; "Fings Ain’t Wot They Used 
T* Be," "The Dutch Courtesan," 1959; 
"Sam, the Highest Jumper of Them 
All," "Ned Kelly," "Every Man in His 
Humour," "Sparrers Can't Sing," 
"Progress to the Park," 1960; "Oh, 
What a Lovely War I", 1963 and (New 
York) 1964; has designed numerous 
plays for the Royal Shakespeare 
Company, of which he was appointed 
Head of Design in 1964; these include 
"Afore Night Come," "Measure for 
Measure," "Macbeth," 1962; "The 
Physicists" (also N.Y. 1964), "Julius 
Caesar," "The Wars of the Roses," 
1963; "Andorra," "Richard II," 
"Henry IV" "Henry V," "Eh?", 
1964; "The Homecoming," (also N.Y. 
1967). "Hamlet," 1965; "The Govern¬ 
ment Inspector," "The Meteor," 1966; 
"Coriolanus," "Macbeth." "The Crim¬ 
inals," 1967; "Indians," 1968; "A 
Delicate Balance," "Dutch Uncle," 
"Landscape" and "Silence," "The 
Silver Tassie," "Henry VIII," 1969; 
other productions he has designed 


include the York Mystery Cycle of 
1963; "The Blood Knot," 1964; 
"Honour and Offer," "The Lionel 
Touch," 1969; "The Battle of Shriv- 
ings," "The Rothschilds" (New York), 
1970; his opera designs include 
"Moses and Aaron," "The Magic 
Flute," and "La Calisto". Recreations: 
Sailing, gardening. Address: 14 Wood¬ 
lands Road, London, S.W.13. 

BYERLEY, Vivienne, theatre press 
representative; b. London; d. of 
Isaac Stanley Byerley and his wife 
Grace Constance (Inge); e. privately; 
was formerly engaged in secretarial 
work; appointed Press representative 
to The Company of Four, Oct., 1945; 
subsequently with the "Young Vic," 
during 1946-7; appointed representa¬ 
tive to PI. M. Tennent, Ltd., Feb., 1947. 
Address: Apollo Theatre, Shaftesbury 
Avenue, London W1V 7HD. Telephone 
No.: 01-437 3681. 

BYNG, Douglas, actor and comedian; 
b. Nottinghamshire, 17 Mar., 1893; s. 
of Joseph Tussaud Byng and his wife 
Mary (Coy); e . Waverley School, Not¬ 
tingham, Stanley House, Cliftonville, 
and in Germany; was formerly a 
designer of theatrical costumes; made 
his first appearance on the stage at 
the Palacette, Hastings, 7 July, 1914, 
as a member of "The Periodicals" 
Concert Party; during 1915-16, 
toured in "The Girl in the Taxi" and 
"The Cinema Star"; was engaged as 
understudy at the Gaiety Sept., 1916, 
in "Theodore and Co.," and made 
his first appearance in a part, at that 
Theatre, May, 1917, when he played 
Mr. Blissett in "Theodore and Co."; 
Prince of Wales, Dec., 1917, appeared 
in "Yes, Uncle"; during 1920, toured 
as Dr. Deare in "The Kiss Call"; 
Winter Garden, Sept., 1920, walking 
understudy in "A Night Out"; Pallad¬ 
ium, Dec., 1921, played the Grand 
Vizier in "Aladdin"; from 1922-4, 
toured in the revue "Crystals," playing 
twice nightly for one hundred and 
ten weeks; at the New Oxford, 
Dec., 1924, played Eliza in "Dick 
Whittington and His Cat"; he was 
then engaged by C. B. Cochran for the 
London Pavilion and opened there 
Apr., 1925, in "On With the Dance"; 
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he remained there until 1930, appear¬ 
ing in “Still Dancing," Nov., 1925; 
"Cochran's Revue 1926," Apr, 1926; 
"One Dam Thing After Another," 
May, 1927; "This Year of Grace!", 
Mar., 1928; "Wake Up and Dream," 
Mar., 1929; "Cochran’s 1930 Revue," 
Mar., 1930; he then went to New York, 
1931, to appear in cabaret; on his re¬ 
turn, appeared in cabaret in London, 
and at the Strand, May. 1932, played 
Duggy in "Party"; continued to ap¬ 
pear in West End cabaret; Comedy, 
Apr., 1933, appeared in "How D’You 
Do?"; first appeared in variety, 
Alhambra, 1934; Comedy, Oct., 1934, 
in “ Hi-Diddle-Diddle"; Vaudeville, 
Sept., 1935, in "Stop—Go!"; Prince 
of Wales's, Birmingham, Dec., 1935, 
played Wilhelmina Whackster in "The 
Babes in the Wood"; Sept., 1936, 
toured in "A Magnum of Chariot"; 
Grand, Leeds, Dec , 1936, again 

played the Dame in "The Babes in 
the Wood"; Comedy, Nov.. 1937, 
Tony Brownlow in "Think of a 
Number"; Palace, July, 1938, Prince 
Zorpan in "Maritza"; King's, Edin¬ 
burgh, Dec., 1938, again played the 
Dame in "The Babes in the Wood", 
Golder’s Green, Dec., 1940, Widow 
Twankey in "Aladdin"; Coliseum, 
Feb., 1941, appeared in "Strike Up 
the Music"; Streatham Hill, Dec., 
1941, played Martha in "Humpty 
Dumpty"; Saville, Apr., 1942, ap¬ 
peared in "Fine and Dandy"; Lyric, 
Aug., 1943, in "Flying Colours”; 
Theatre Royal, Nottingham, Dec., 
1944, played the Queen in "The 
Sleeping Beauty," and the same part 
at Theatre Royal, Birmingham, Dec., 
1945; Prince’s, Sept., 1946, appeared 
in the revue "The Shephard Show"; 
Palace, May, 1947, played Baron 
Wepps in "The Bird Seller"; King’s, 
Edinburgh, Dec., 1947, the Dame in 
"Goody Two-Shoes"; during 1948, 
appeared in Cabaret in New York, and 
at Christmas, 1948, again played in 
" Goody Two-Shoes," at Theatre Royal, 
Glasgow; during 1949 engaged in 
Cabaret and Variety, and at Christmas, 
"Goody Two-Shoes" at Newcastle-on- 
Tyne; Cambridge, Apr., 1950, ap¬ 
peared in the revue " Sauce Piquante "; 
Court, Liverpool, Dec., 1950, again 
appeared as The Dame in "Goody 


Two-Shoes"; St. Martin’s, Aug., 1952, 
appeared in the revue "Bells of St. 
Martin's"; New, Bromley, July, 1953, 
played Soames in "Lady in Evidence"; 
Royal, Newcastle, Dec., 1954, Mrs. 
Crusoe in "Robinson Crusoe"; Opera 
House, Blackpool, Dec., 1955, again 
played Mrs. Crusoe in "Robinson 
Crusoe"; Winter Garden, May, 1956, 
played Martin in "Hotel Paradiso"; 
Wimbledon, Dec., 1956, Widow Twan¬ 
key in "Aladdin" ; Henry Miller, N.Y., 
Apr., 1957, played Martin in "Hotel 
Paradiso"; Connaught, Worthing, 
Dec., 1957, appeared in "Mother 
Goose"; Piccadilly, Oct., 1959, played 
Polidore Argan in "The Love Doctor"; 
Palace Court, Bournemouth, Dec., 
1960, played the title-part in "Mother 
Goose"; Phoenix, Oct., 1963, General 
Kuititzky in "House of Cards"; Phoe¬ 
nix, Jan., 1967, took over as Lord 
Augustus in "Lady Windermere's 
Fan"; toured as Sir Jasper Fidget in 
"The Country Wife," 1968; Royal 
Lyceum, Edinburgh, Guest Star with 
"The Fols of 1968," and in 1969 played 
Martin in "Hotel Paradiso," having 
taken that part in the film of the same 
name in 1965; television appearances 
include the series "Before the Fringe"; 
writes and composes all his own cabaret 
songs; author of "As You Were," 1970. 
Hobbies: The Arts. Recreations: Con¬ 
versation and writing. Address: Flat2, 
6 Arundel Terrace, Marine Parade, 
Brighton. 

BYRNE, Patsy (Patricia), actress; 
b. Ashford, Kent, 13 July, 1933; d. of 
Basil Reginald Byrne and his wife 
Edith (Morton); e. Ashford County 
Grammar School; m. Patrick John 
Seccombe; trained for the stage 
at the Rose Bruford College of Speech 
and Drama; appeared at the Queen’s, 
Hornchurch, Nov., 1955, as Susan 
Harwell in "Mayor's Nest," and after 
four years in repertory, at Hornchurch, 
Guildford, and Coventry, she made her 
first appearance in London, with the 
Belgrade Theatre Company (Coventry), 
at the Royal Court Theatre, July, 1958, 
as Bessie Blatt in "Chicken Soup With 
Barley"; at the same theatre, June, 
1959, played Jennie Beales in "Roots," 
subsequently transferring with the 
production to the Duke of York’s, 
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July, 1959; Royal Court, Oct., 1959, 
played Annie in “Serjeant Musgrave’s 
Dance”; at the same theatre, Dec., 
1959, played Aunt Mildred in “One 
Way Pendulum,” subsequently trans¬ 
ferring to the Criterion, Feb., 1960; 
Royal Court, June, 1960, again played 
Jennie Beales m “Roots,” succeeding 
Joan Plowright as Beatie Bryant 
towards the end of the run; joined the 
Royal Shakespeare Theatre Company, 
Dec., 1960, on long-term contract, 
appearing in repertory at the Aldwych 
Theatre, Dec., 1960, as Maria in 
“Twelfth Night”; Jan., 1961, as the 
Kitchen Maid in “Ondine”; Feb., 

1961, as Sister Gabrielle in “The 
Devils”; at the Royal Shakespeare 
Theatre, Stratford-on-Avon, July, 1961, 
played Audrey in “As You Like It”; 
and Oct., 1961, Bianca in “Othello”; 
Aldwych, Dec., 1961, Dunyasha in 
“The Cherry Orchard”; Aldwych, Jan., 

1962, again played Audrey in “As You 
Like It”; Mar., 1962, played the 
leading part of Grusche in “The 
Caucasian Chalk Circle”; Aug., 1962, 
played Blae in “Curtmantle”; at the 
Mermaid, Apr., 1963, played Miss 
Hoyden in the musical “Virtue in 
Danger,” transferring with the produc¬ 
tion to the Strand, June, 1963; Royal, 
Brighton, Feb., 1964, Nerissa in “The 
Merchant of Venice,” and Hermia in 
“A Midsummer Night’s Dream,” prior 
to a tour of Latin America and Europe ; 
returned to the Royal Shakespeare, 
Aldwych, July, 1964, to play Mother in 
“Picnic on the Battlefield” in the 
programme ‘ * Expeditions One ”; J uly, 

1964, Nell in “Endgame”; Oct., 1964, 
Betty Dorrick in “Eh?”; Dec., 1964, 
Mistress Ford in “The Merry Wives of 
Windsor”; Royal Shakespeare, Apr., 

1965, Jacquenetta in “Love’s Labour’s 
Lost,” Bellamira in “The Jew of 
Malta,” and Nerissa in “The Merchant 
of Venice”; Aldwych, Jan., 1966, 
played Maria Antonovna m “The 
Government Inspector”; Royal 
Shakespeare, Apr., 1966, Doll Tear- 
sheet in “Henry IV Part Two” 


and Maria in “Twlefth Night”; tele¬ 
vision appearances include “The 
Cherry Orchard” and “As You Like 
It” (Royal Shakespeare Company), 
“Androcles and the Lion,” “The 
Cellar and the Almond Tree,” etc. 
Favourite parts: Grusche, Audrey, Miss 
Hoyden, and Jennie Beales. Recrea¬ 
tions: Reading and travelling. Ad¬ 
dress: c/o Peter Crouch Ltd., 5-6 
Coventry Street, London, W1V 8HQ. 


BYRNE, Peter, actor; b. London, 29 
Jan., 1928; s. of James Byrne and his 
wife Elizabeth Emily (Massey); e. 
Finchley Grammar School, London; 
trained for the stage at the Italia Conti 
School; first stage appearance, Oct., 
1944, at the Knightstone Theatre, 
Weston-super-Mare, playing the third 
Elf in “Where the Rainbow Ends”; 
made his first London appearance at the 
Stoll, Aug., 1945, playing Smart, a Will 
Hay schoolboy, in the revue “For Crying 
Out Loud”; Golders Green, May, 1952 
and Hippodrome, Nov., 1952, P.C. 
Andy Crawford in “The Blue Lamp”; 
St. Martin’s, Feb., 1956, Hon. George 
D’Alroy in “She Smiled at Me”; 
Duchess, Aug., 1966, took over the 
part of Robert Castin in “Boeing- 
Boeing”; Globe, Dec., 1968, took over 
as Robert Danvers in “There’s a Girl m 
My Soup”; transferred with the play to 
the Comedy, Aug., 1969; has appeared 
in repertory at Famham, Nottingham, 
Windsor and Worthing; was director 
of productions at the Palace Court, 
Bournemouth, 1966; made his first 
television appearance in 1953 and has 
appeared subsequently in plays and 
series, including fifteen years m 
“Dixon of Dock Green”. Favourite 
parts: Robert Castin, Andy Crawford 
and Robert Danvers. Recreations: 
cricket, tennis, astronomy. Club: Green 
Room. Address: c/o Renee Stepham 
Ltd., Panton House, 25 Hay market, 
London, S.W.l. Telephone No.: 01-930 
4944. 


C 


C AESAR, Sid, actor; b. Yonkers, Yonkers High School; m. Florence 
New York, 8 Sept., 1922; s. of Max Levy; formerly a saxophonist and 

Caesar and his wife Ida (Raffel); e. clarinetist with the Charlie Spivak, 
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Claude Thornhill, and Shep Fields 
dance bands; served in the U.S. Coast 
Guard, 1942-44, and during this time 
played in the USCG orchestra and 
wrote sketches for the USCG revue 
"Six on. Twelve off"; made his New 
York theatre debut at the Strand, 1944, 
in the revue "Tars and Spars"; at the 
Broadhurst, Jan., 1948, played in 
the revue "Make Mine Manhattan"; 
reappeared in New York after many 
years in television at the Lunt- 
Fontanne, Nov., 1962, playing several 
roles in "Little Me"; toured m "Little 
Me," 1964; Broadhurst, Jan., 1971, 
various roles in "Four on a Garden"; 
first appeared in films in 1946 in "Tars 
and Spars," and since has played in 
"It's A Mad, Mad, Mad, Mad World," 
1963; first appeared on television m 
1949 in Broadway Revue and con¬ 
tinued in television as one of its 
favourite satirists and comedians on 
Your Show of Shows (1950-54), Caesar’s 
Hour (1954-57), Sid Caesar Invites You 
(1958), Sid Caesar Show (BBC, 1958), 
The Sid Caesar Show (1963-64), and, 
later, in various specials and variety 
programmes; has also appeared ex¬ 
tensively in cabaret since 1947; 
received the Donaldson Award for 
"Make Mine Manhattan," five Emmy 
Awards, and the Sylvania Award for 
his work in television. 

CALDER-MARSHALL, Anna, 

actress; b. Kensington, London, 11 
Jan., 1947; d. of Arthur Caldcr- 
Marsliall and his wife Nancy Violet 
(Sales); e . Convent of the Immaculate 
Heart of Mary, Billingshurst; trained 
for the stage at LAMDA; made her first 
stage appearance in Sept., 1967, in "A 
Severed Head" at the Repertory, 
Birmingham; remained -with the com¬ 
pany, 1967, playing parts including 
Saint Joan, Juliet in "Romeo and 
Juliet" and Solveig in "Peer Gynt"; 
Edinburgh Festival, Aug., 1968, played 
Ophelia in the 69 Theatre Company's 
"Hamlet"; Lyceum, Edinburgh, Aug., 

1969, Hedwig in the Scottish Actors' 
Company production of "The Wild 
Duck," again in the Festival; made her 
first London appearance at the Royal 
Court, Feb., 1970, as Sonya in "Uncle 
Vanya"; Edinburgh Festival, Aug., 

1970, Beatrice in "The Changeling" at 


the Lyceum, also appearing in a late- 
night entertainment at the Traverse, 
"Bedtime Through the Century"; first 
television appearance 1967, since when 
she has appeared regularly in plays and 
drama series; first film "Wuthering 
Heights," 1970. Recreations: Painting, 
writing, gardening. Address: 24 
Victoria Road, London, S.W.14. 

CALDERISI, David, director and 
producer; b . Montreal, Canada, 21 
June, 1940; s. of Raffaele Calderisi and 
his wife Carolina (de Francesco); e. 
McGill University; trained for the stage 
at the London Academy of Music and 
Dramatic Art and was initially an 
actor, at the New Arts, July 1966 to 
Feb., 1967, directed a series of sixteen 
lunch-hour plays, notably "The 
Audition", "Play", "The Experiment" 
and "Will Somebody Please Say Some¬ 
thing"; he has since directed plays 
including "The Fire Raisers" (Van¬ 
couver), 1968; "K. D. Dufford", 1969; 
and "Theatre of Death"; 1970; co¬ 
director since 1966, with David Halli- 
well, of Quipu Productions Ltd., a 
network of artistic interaction, whose 
work has included the presentation of 
further seasons of lunchtime theatre. 
Recreations. Reading, chess, snooker. 
Address * 22 Park Square East, London, 
N.W.l. Telephone No. ■ 01-935 6864. 

CALDWELL, Zoe, O B.E., actress; 
b. Australia, 1934; m. Robert White- 
head, one of the original members 
of the Union Theatre Repertory Com¬ 
pany, Melbourne, Australia, making 
her first professional appearance with 
them in 1953; appeared for two seasons 
with the Shakespeare Memorial Theatre 
Company, Stratford-on-Avon, England, 
1958-9, as the Daughter of Antiochus 
in "Pericles," and Margaret in "Much 
Ado About Nothing," subsequently 
touring Russia with the company in 
"Hamlet," "Twelfth Night,” and 
"Romeo and Juliet"; Memorial The¬ 
atre, Stratford-on-Avon, Apr., 1959, 
played Bianca in "Othello," Helena 
in "All's Well that Ends Well," a 
Fairy in "A Midsummer Night’s 
Dream," and Cordelia in "King Lear"; 
Royal Court, Ngv., 1960, played 
Xsmdne in "Antigone," and the Whore 
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in “Cob and Leach/' in the double¬ 
bill “Trials by Logue"; at the same 
theatre, Feb., 1961, played Isabella 
in the revival of “The Changeling"; 
Mar., 1961, played Jacqueline in 
“Jacques"; Stratford Shakespearean 
Festival, Stratford, Ontario, June, 

1961, played Rosaline in ‘'‘Love’s 
Labour's Lost," and Aug., 1961, Sonja 
Downfahl in “The Canvas Barricade"; 
Manitoba Theatre Center, 1961, played 
Pegeen Mike in “Playboy of the 
Western World"; at the Adelaide 
Festival of the Arts, Australia, Mar., 

1962, played the title-part in “Saint 
Joan," subsequently touring with the 
production; for the Elizabethan Theatre 
Trust, Sydney, July, 1962, played in 
“The Ham Funeral"; Union, Mel¬ 
bourne, Oct., 1962, played Nola Boyle 
•in “The Season at Sarsaparilla"; in 
the opening season of the Minnesota 
Theatre Company, Tyrone Guthrie 
Theatre, Minneapolis, May, 1963, 
played Frosine in “The Miser," and 
June, 1963, Natasha in “The Three 
Sisters"; Manitoba Theatre Center, 
Winnipeg, 1964, played the title 

¥ art in “Mother Courage"; Goodman 
heatre, Chicago, 1964, the Countess 
Aurelia in “The Mad Woman of 
Chaillot"; Guthrie Theatre, Min¬ 
neapolis, May, 1965, played Millamant 
in “The Way of the World," Grusha in 
“The Caucasian Chalk Circle," and 
Frosine in a revival of “The Miser"; 
Broadway, New York, Dec., 1965, took 
over the part of the Prioress in “The 
Devils"; Longacre, N.Y., Feb., 1966, 
played Polly in “The Gn&diges Frau- 
lein" in “Slapstick Tragedy," winning 
the New York Drama Critics' Award, 
1965-66, for the best supporting 
performance; at the Stratford Festival, 
Ontario, July-Oct., 1967, Cleopatra in 
“Antony and Cleopatra," Lady Anne 
in “Richard III" and Mrs. Page in 
“The Merry Wives of Windsor"; 
Helen Hayes, New York, Jan., 1968, 
Jean Brodiein “The Prime of Miss 
Jean Brodie," winning a Tony Award 
as Best Dramatic Actress; Ellen 
Stewart, N.Y., May, 1970, played the 
title role in “Colette"; Haymarket, 
London, Sept., 1970, Emma Hamilton 
in “A Bequest to the Nation"; tele¬ 
vision appearances include: “The 
Apple Cart," “Macbeth," and “The 


Lady's Not for Burning"; awarded the 
O.B.E. in the New Year Honours, 1970. 

CALYERT, Phyllis, actress; b. Lon¬ 
don, 18 Feb., 1915; d . of Frederick 
Bickle and his wife Anne (Williams); 
e. Margaret Morris School of Dancing 
and the Institut Fran 9 ais; m. Peter 
Murray Hill (dec.); studied for the stage 
under Margaret Morris; made her first 
appearance on the stage at the Lyric, 
Hammersmith, 19 Nov., 1925, as Ann 
Wildersham in “Crossings," when 
Ellen Terry made her last appearance 
on the stage; appeared with the 
Malvern Repertory Company, 1933-6; 
appeared with repertory company at 
Theatre Royal, Exeter, May, 1935; 
Coventry Repertory Company, 1936-7, 
and York Repertory Company, 1937- 
38; at the Kingsway, Apr., 1939, 
played Lilah Haydon in “A Woman’s 
Privilege"; at the “Q," and Em¬ 
bassy, June, 1939, Judy Stevens 
in “Punch Without Judy"; Apollo, 
Aug., 1942, Patricia Graham in “Flare 
Path"; at the Scala, Dec., 1947, ap¬ 
peared as Peter Pan; St. James's, Jan., 
1953, played Stella Hampden in “Es¬ 
capade"; Strand, Aug., 1954, suc¬ 
ceeded Celia Johnson as Laura Ham¬ 
mond in “It's Never Too Late"; 
Phoenix, Sept., 1956, played Mary 
Denney in “A River Breeze"; Royal 
Court, Feb., 1958 (in a Production 
without Decor), Margaret in “Love 
From Margaret"; Globe, June, 1959, 
Mary Rhodes in “The Complaisant 
Lover"; Globe, Apr., 1961, played the 
Countess in “The Rehearsal"; Royal 
Court, Liverpool, Nov., 1962, Freda 
in “The Hot Tiara"; Lyric, Mar., 
1963, Therese in “Menage 4 Trois"; 
Savoy, Oct., 1963, Paula Barlow in 
Portrait of Murder"; Duke of York's, 
Sept., 1964, played Agnes in “A Scent 
of Flowers"; Queen's, Apr., 1965, Liz 
Essendine in “Present Laughter"; Vau¬ 
deville, Nov., 1967, played Mrs. 
Arbuthnot in “A Woman of No 
Importance"; Arnaud, Guildford, 
June, 1970, Ruth in “Blithe Spirit," 
transferring in that part to the Globe 
in July; first appeared in films, 1939, 
and has appeared, notably, in “Kipps," 
“The Young Mr. Pitt," “The Man in 
Grey," “Fanny by Gaslight," “Madon¬ 
na of the Seven Moons," “Men of Two 
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Worlds/' “They Were Sisters/' "Mr. 
Denning Drives North," "The Net," 
“Mandy," "Indiscreet," "Oscar Wilde" 
(with Robert Morley), etc. Recreation: 
Swimming. Hobby: Collecting books 
on Costume. Address: 99 Castelnau, 
London, S.W.13. Telephone No.: 01- 
748 5365. 

CAMPBELL, Douglas, actor and 
director; b. Glasgow, 11 June, 
1922; s. of Dugald Campbell 
and his wife Ethel (Sloan); m. Ann 
Casson; first appeared on the stage 
with the Old Vic Company on tour, 
1941-2, with Sir Lewis Casson and 
Dame Sybil Thorndike, in "Medea," 
and in "Jacob's Ladder"; toured ex¬ 
tensively and appeared in repertory 
at Bristol, Glasgow, etc., 1943-9; in 
the first Edinburgh Festival, 1948, 
played Wanton-ness in Tyrone Guth¬ 
rie’s production of "The Thrie 
Estates," and also made further 
appearances in the Festival, 1949-50; 
re-joined the Old Vic company in Jan., 

1951, to play the Duke of Bourbon in 
"Henry V," Captain Kearney and Cadi 
of Kintafi in "Captain Brassbound's 
Conversion," and Page in "The Merry 
Wives of Windsor," and subsequently 
toured Belgium and Holland in these 
plays; Old Vic season, 1951-2, played 
Theseus in "A Midsummer Night’s 
Dream," and Othello; toured in South 
Africa with the Old Vic Company, 

1952, when he played Othello and 
Macbeth; during the Old Vic season, 
1952-3, appeared as Chorus in 
"Romeo and Juliet," Antonio in "The 
Merchant of Venice," Julius Caesar and 
Octavius Caesar in "Julius Caesar"; 
at the Shakespeare Festival, Stratford, 
Ontario, July, 1953, played Parolles in 
"All’s Well That Ends Well," and 
Hastings in "Richard III"; on return¬ 
ing from Canada, joined the Bristol 
Old Vic company, Oct., 1953, when 
he appeared as Antony in "Antony and 
Cleopatra," and Nov., 1953, as Robert 
Bailey I in "Old Bailey"; returned to 
Canada, 1954, and at the annual 
Shakespeare Festival, Stratford, Ont. f 
has since appeared in the following 
productions: Pompey in "Measure 
for Measure," Baptista in "The Tam¬ 
ing of the Shrew," 1954; Casca in 
"Julius Caesar," CEdipus in "CEdipus 


Rex," and directed Stravinsky’s "A 
Soldier’s Tale," 1955; Pistol in 
"Henry V," Falstaff in "The Merry 
Wives of Windsor," 1956; Claudius 
in "Hamlet," Sir Toby Belch in 
"Twelfth Night," 1957; Falstaff in 
"Henry IV," part I, and directed "The 
Winter's Tale," 1958; Touchstone in 
"As You Like It," and the title part in 
"Othello," 1959; directed "A Mid¬ 
summer Night's Dream," and played 
The Boatswain in "H.M.S. Pinafore," 
1960; the title-part in "Henry VIII," 
Menenius Agrippa in "Coriolanus," 
and arranged dances in "The Pirates 
of Penzance," 1961; Don Alhambra 
del Bolero in "The Gondoliers," 1962; 
Hotspur in "Henry IV" part I, 
directed "Julius Caesar," and Lopahin 
in "The Cherry Orchard," 1965; 
founded the Canadian Players, 1954, 
and toured with the following pro¬ 
ductions: "Saint Joan" (directed 

and played Cauchon and De Baudri- 
court), 1954 ; "Macbeth" (directed and 
played Macbeth), 1955; "Peer Gynt” 
(directed), 1956; "Othello" (directed), 
"Man and Superman" (played John 
Tanner), 1957; "The Devil's Disciple" 
(played General Burgoyne), 1959; 
with the Stratford (Ontario) Festival 
Company, appeared at the Edinburgh 
Festival, Aug.. 1956. as Pistol in 
"Henry V," and CEdipus in "CEdipus 
Rex"; at the Phoenix, N.Y., Oct., 
1957, played the Earl of Leicester in 
Schiller's "Mary Stuart"; at the same 
theatre, Mar., 1958, appeared with the 
Stratford (Ont.) Festival Company, as 
The Duke of Milan in "The Two 
Gentlemen of Verona," and Apr., 1958, 
as The Judge in "The Broken Jug"; 
Old Vic, Dec., 1960, Bottom in "A 
Midsummer Night's Dream," and 
Feb., 1961, played Falstaff in "Henry 
IV" part I; Plymouth, N.Y., Nov., 
1961, played the titl e-r6le in "Gideon," 
subsequently taking over the part of 
the Angel in the same production, 
Apr., 1962; Ethel Barrymore, New* 
York, Nov., 1962, directed "Moby 
Dick"; at the opening season of the 
Tyrone Guthrie Theatre, Minneapolis, 
May-July, 1963, directed "The Miser," 
and "Death of a Salesman"; Lyceum, 
New York, Nov., 1963, directed and 
appeared in the anthology "The 
Golden Age"; Gujhric, Minneapolis, 
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May-July, 1964, directed and played 
Robert de Beaudricourt and English 
Soldier in “Saint Joan," and played 
the titl e-rdle in “Volpone"; at the 
same theatre. May, 1965, staged the 
battles in “Richard III* and directed 
“The Way of the World,** and Sept., 
1965, again directed “The Miser"; 
Stratford, Ontario, 1965, played Hot¬ 
spur, in “Henry IV, Part I,*’ and 
directed “Julius Caesar"; at the 
Tyrone Guthrie, Sept., 1966, directed 
“Doctor’s Dilemma"; Stratford, On¬ 
tario, June, 1968, directed “Romeo and 
Juliet" and “Cinderella"; Billy Rose, 
N.Y., Dec., 1968, played Clytemnestra 
and Athena in “The House of Atreus"; 
Mark Taper Forum, Los Angeles, in 
the 1968-9 season, directed “The 
Adventures of the Black Girl in Search 
of Her God"; Goodman, Chicago, 
1969, played Winston Churchill in 
“Soldiers"; played the title-part in 
the film “(Edipus Rex" (directed by 
Tyrone Guthrie), 1956; wrote and 
directed three half-hour films on “Mac¬ 
beth," 1963; television appearances 
include “Hamlet,** “The Prince and 
the Pauper," “The Crucible" and 
“Billy Budd"; has also directed 
“Peer Gynt" on television; appointed 
Associate Artistic Director of the 
Tyrone Guthrie Theatre, Minneapolis, 
1963, and Artistic Director, 1965. 
Recreations: Fencing, painting, argu¬ 
ment, and shove-ha’penny. 

CAMPBELL, Judy, actress; b. Grant¬ 
ham, Lines., 31 May, 1916; d. of John 
Arthur Gamble and his wife Mary 
(Fulton); e. St. Michael’s Convent, 
East Grinstead, Sussex; m. Lieut.- 
Commander David Birkin, D.S.C., 
R.N.V.R.; both of her parents were 
on the stage, her father was also 
the author of several plays under 
his professional name of J. A. Camp¬ 
bell; made her first appearance on 
the stage at the Theatre Royal, 
Grantham, Easter, 1935, as a Guest 
m “The Last of Mrs. Cheyney," and 
appeared there in repertory through¬ 
out the season; played a season of 
repertory at the Opera House Coven¬ 
try, May, 1935, followed by a further 
season at Theatre Royal Brighton, 
1936; made her first appearance in 
London, at the People’s Palace, 5 Apr., 


1937, as Anna in “Anthony and Anna"; 
in July, 1937, appeared there as 
Natasha Malakoff in “Bulldog Drum¬ 
mond Hits Out," and played the same 
part at the Savoy Theatre, Dec., 1937; 
played a season of Shakespeare and 
Shaw at the Festival Theatre, Cam¬ 
bridge, 1938; toured, July-Dee., 1938, 
as Irene in “Idiot’s Delight," with Vic 
Oliver; joined the Liverpool Playhouse 
Company, 1939-40, playing leading 
parts; at the Comedy, Apr., 1940, 
made a hit in the revue, “New Faces," 
with the song “A Nightingale Sang in 
Berkeley Square"; again appeared in 
“New Faces’* at the Apollo, Mar., 
1941; at His Majesty’s, July, 1941, 
played Lola Malo in “Lady Behave"; 
Apollo, Nov., 1941, Phyllis Tree in 
“Ducks and Drakes’*; Aldwych, Apr., 
1942, Marthe de Brancovis in “The 
Watch on the Rhine"; toured. Sept., 
1942, with Noel Coward in “This 
Happy Breed," “Present Laughter," 
and “Blithe Spirit," playing lead; at 
the Haymarket, Apr., 1943, played 
Joanna Lyppiatt in “Present Laugh¬ 
ter ’’ and Ethel in “ This Happy Breed" ; 
at the Duchess, July, 1943, Elvira in 
“Blithe Spirit"; Arts, Aug., 1944, 
Mirandolina in “Mine Hostess" (“La 
Locandiera’’); Phoenix, Dec., 1944, 
Diana Flynn in “ Another Love Story "; 
toured, 1946, as Lydia in “Call Home 
the Heart"; Embassy, Apr., 1948, 
Joanna in “Portrait of Hickory"; 
toured, 1948, as Marda Shale in “This 
is Where We Came In"; Lyric, 
Hammersmith, Apr., 1949, played 
Princess Louise in “Royal Highness"; 
Savoy, Nov., 1951, Miranda Frayle in 
“Relative Values"; Cambridge, Oct., 
1954, Joanna in “Book of the Month" ; 
Cambridge, Apr., 1956, followed Celia 
Johnson as Sheila Broadbent in “The 
Reluctant Debutante"; St. Martin’s, 
Feb., 1960, played Helen in “A Sparrow 
Falls" (in the double-bill entitled 
“Double Yoke"); Oxford Playhouse, 
Oct., 1961, played Hesione Hushabye 
in “Heartbreak House," subsequently 
appearing in the same production at 
Wyndham’s, Nov., 1961; toured Feb., 
1963, as Lorette Heller in “Domino"; 
New Arts, Aug., 1964, played Lady 
Slingsby-Craddock in “Mr. Whatnot"; 
Haymarket, Jan., 1966, Mrs. Clandon 
m “You Never Can Tell"; Arts, June, 
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1967, played Christine Mannon m 
"Mourning Becomes Electra," and 
later at Baalbek and the Edinburgh 
Festival, 1968; Duke of York's, 
Sept., 1967, took over the part of 
Sheila in "Relatively Speaking"; 
is author of the plays "Sing Cuckoo," 
1950; "The Bright One," 1958; 
first appeared in films, 1940, in 
"Saloon Bar." Recreations: Reading, 
writing. Address: c/o Christopher Mann 
Ltd., 140 Park Lane, London, W.l. 

CAMPBELL, Patton, designer; b. 
Omaha, Nebraska, 10 Sept., 1926; s. of 
Ralph Campbell and his wife Frances 
(Patton); e . Central High School, 
Omaha, Yale University (B.A. 1950), 
Yale University School of the Drama 
(M.F.A. 1952); was assistant scenic 
designer for the Cape Playhouse, 
Dennis, Mass., 1948-50; scenic designer 
for the Barnstormers, Tamworth, 
NewHampshire, 1951; scenic designer at 
the Famous Artists Country Playhouse, 
Fayetteville, New York, 1954; his first 
scenic designs for a Broadway pro¬ 
duction were at the Plymouth, 26 Jan , 
1955, for "The Grand Prize"; has since 
designed the costumes for "Trouble in 
Tahiti," "27 Wagons Full of Cotton," 
1955; "Fallen Angels," 1956; "A Hole 
in the Head," and "The Makropoulos 
Secret," at Santa Fe, New Mexico, as 
resident scenic, costume, and lighting 
designer for the Santa Fe Opera 
Company, "The Rake’s Progress," 
"Ariadne auf Naxos," 1957; "Falstaff," 
"Capriccio," "Cinderella," "La 
Boheme," 1958; "Fledermaus," "Anne 
Boleyn," "The Abduction from the 
.Seraglio," "The Barber of Seville," 
returned to New York and for the New 
York City Opera designed "Wuthenng 
Heights’* and for the City Center 
designed costumes for "The Mikado," 
1959; "The Inspector General" for the 
New York City Opera, "There Was a 
Little Girl," 1960; "The Conquering 
Hero," "H.M.S. Pinafore," "The 
Pirates of Penzance," and for the New 
York City Opera "Wings of the Dove," 
1961; "All American," 1962; "A Month 
in the Country," 1963; the touring 
production of "Oliver »" and "After the 
Fall," "Natalia Petrovna" for the New 
York City Opera, "Madama Butterfly" 
and "The Lady from Colorado" for the 


Central City (Colorado) Opera, and 
''Katya Kabanova,'’ "Gianni Schicchi,’’ 
and "II Tabarro" for the Juilliard 
Opera Theatre, 1964; "Miss Julie," 
"Capriccio," and "Lizzie Borden" for 
the New York City Opera, and "Man of 
La Mancha," "The Glass Menagerie," 
"Great Scot!" "Agatha Sue, I Love 
You," "On a Clear Day You Can See 
Forever" (tour), "Gone with the Wind" 
at the New Imperial, Tokyo, Japan, 
and for the New York City Opera "La 
Traviata" and "The Ballad of Baby 
Doe," 1966; "Come Live with Me," 
"The Natural Look," 1967; executed 
his first designs for London for the 
production of "Man of La Mancha" at 
the Piccadilly, "Loot", "The Pirates of 
Penzance," "The Mikado," "H.M S. 
Pinafore," and, for the Santa Fe Opera, 
"Der Rosenkavalier," 1968; "Cosi Fan 
Tutte" and "La Tosca," both for the 
Santa Fe Opera, 1969; "Scarlett" at 
the Imperial Theatre, Tokyo, "The 
Fisherman and His Wife" for the Opera 
Company of Boston, "The Makro¬ 
poulos Affair" for the New York 
City Opera, 1970; designed his first 
television production for "Lizzie Bor¬ 
den," 1967, and has since designed 
"The Fisherman and His Wife," 1970; 
has taught design as instructor at 
Barnard College, 1955-57, instructor 
at New York University, 1962-67, 
and as Associate Professor at Colum¬ 
bia University, 1967-71 Recreations- 
Reading and cooking. Address: 46 
West 95th Street, New York, N.Y., 
U.S.A. Telephone No.: 866-1757. 

€ ANN AN, Denis, dramatic author 
and former actor; b. Oxford, 14 May, 
1919; s. of Captain H. J. Pullem- 
Thompson, M.C. and his wife Joanna 
(Cannan); e. Eton; m. (1) Joan Ross 
(mar. dis.); (2) Rose Evansky; 
made his first appearance on the stage 
at Henley-on-Thames, 1936, as Richard 
Hare in "East Lynne"; during 1937-9, 
played in various repertory companies. 
served in the Army, 1939-46; after 
demobilization, 1946, joined the com¬ 
pany of the Citizens’ Theatre, Glasgow, 
where he played a great variety of 
parts, including Hjalmar in "The Wild 
Duck," Valentine in "You Never Can 
Tell," Hsieh Ping Quei in "Lady 
Precious Stream," etc.; at the Malvern 
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Festival, 1949, Sempronius in “The 
Apple Cart," Kneller in “In Good King 
Charles’s Golden Days," the Widower 
in “Buoyant Billions,” etc.; made his 
first appearance in London, at the 
Princes Theatre, 10 Oct., 1949, in the 
last mentioned part; joined the com¬ 
pany of the Bristol Old Vic, 1950, 
playing Oliver in “As You Like It,” 
Julius Caesar and Octavius in “Julius 
Caesar”; Hajunarket, Mar., 1951, 
played Samuel Breeze in “A Penny For 
a Song”; Duke of York's, Oct., 1951, 
Harold Trewitt m “All the Year 
Round”; is the author of “Max,” 
People's Palace and Malvern Festival, 
1949; “Captain Carvallo”, St. James's, 
1950; “Colombe” (translated from 
Anouilh), New, 1951; “Misery Me,” 
Duchess, 1955; “You and Your 
Wife,” Bristol Old Vic, 1955; “The 
Power and the Glory” (adaptation, 
with Pierre Bost), Phoenix, 1956, and 
Phoenix, N.Y., 1958; “Who's Your 
Father?” Cambridge, 1958; original 
text of “U S,” Royal Shakespeare 
Company, Aldwych, 1966; adaptation 
of Ibsen's “Ghosts” for the same 
company, 1967; “One at Night,” 
Royal Court, 1971; has also written the 
screen plays of several feature films. 
Recreation: Loitering. Address: 

Godley’s, Rudgwick, Sussex. Telephone 
No.: Rudgwick 2700. 

CANTOR, Arthur, producer and 
press representative; b. Boston, Mass., 
12 March, 1920; s. of Samuel S. Cantor 
and his wife Lillian (Landsman); e. 
Harvard (B.A. 1940); m. Deborah 
Rosinarin Miller (dec.), began his 
theatrical career as press representa¬ 
tive for the Playwright’s Company, 
1945, and in addition to representing 
many American plays, handled the 
publicity for the Gate Theatre of 
Dublin and the Habimah of Tel-Aviv 
during their 1948 tours; entered inde¬ 
pendent publicity representation in 
1952 and continues active in this 
field; entered production in Nov., 1959, 
when he co-produced with A. Saint- 
Subber “The Tenth Man” at the Booth; 
since then has produced or co-produced 
the following plays; “All the Way 
Home,” 1960; “Gideon,” 1961; “A 
Thousand Clowns,” “A Matter of 
Position” (Philadelphia), 1962; “Man in 


the Moon,” “Put It in Writing,” “The 
Golden Age,” “Three Cheers for the 
Tired Businessman” (Chicago), 
“Camelot” (tour), 1963; “The Passion 
of Josef D.,” “The Committee,” 
“Oliver!” (tour), 1964; “The Trigon,” 
which he also directed, “La Grosse 
Valise,” 1956; “The World of Gunter 
Grass.” 1966; “Of Love Rembered,” 
“People Is the Thing That the World Is 
Fullest of,” “By George,” and directed 
a revival of “The Tenth Man,” 1967; 
The Theatre of Genoa in “The Vene¬ 
tian Twins,” “The Concept,” “The 
Wizard of Oz,” 1968; “Tango,” “Winnie 
the Pooh,” and a revival of “The Con¬ 
cept,” 1969; “Golden Bat,” 1970; 
in London, 1970-71, co-produced 
“Vi vat 1 Vi vat Regina 1 ” “Blithe 
Spirit,” “A Bequest to the Nation,” 
“The Winslow Boy,” “Butterflies Are 
Free,” “Captain Brassbound’s Conver¬ 
sion” and “The Patrick Pearse Motel.” 
Clubs: Harvard and the Players 
Address: 234 West 44th Street, New 
York, N.Y., U.S.A. 10036. Telephone 
No.: LO 3-4370. 

CAREY, Denis, director; b. Lon¬ 
don, 3 Aug., 1909; s. of William 
Denis Carey and his wife May (Wilkin¬ 
son) ; e . St. Paul's School, London, and 
Trinity College, Dublin; m. Yvonne 
Coulette; formerly in an Income Tax 
Consultant's Office, before making his 
first appearance at the Royal Court, 
26 Dec., 1921, as Micky in “The Great 
Big World” ; made several appearances 
at the Gate and Abbey Theatres, 
Dublin, 1929-34 ; appeared in London 
and New York, 1935-39; acted for 
the Pilgrim Players, 1940-3; Glas¬ 
gow Citizens’ Theatre Company, 1943 -5, 
and the Midland Theatre, Coven¬ 
try, 1945-6; Lyric, Hammersmith, 
Feb., 1947, played Jack Manders 
in “Galway Handicap”; Lyric, Ham¬ 
mersmith, July, 1947, played Clochet in 
“Men Without Shadows”; directed 
his first production “Happy As Larry,” 
at the Mercury, Sept., 1947, trans¬ 
ferring to the Criterion, Dec., 1947; 
subsequently directed “Georgia Story” 
and “The Playboy of the Western 
World,” 1948; appointed Associate 
Director at the Arts Theatre, Salis¬ 
bury, 1948; Director of the Bristol 
Old Vic Company 1949-54; during 


604 



CAR] 


WHO’S WHO IN THE THEATRE 


[CAR 


this time lie directed more than thirty 
plays for the company, of which the 
following were also presented in 
London: “Two Gentlemen of Verona" 
(Old Vic); “Henry V" (Old Vic); 
“Salad Days”; during the same period 
lie also directed “An Italian Straw 
Hat,” (Old Vic), 1952; “The Merchant 
of Venice,” (Stratford-on-Avon), 1953; 
“Twelfth Night,” (Old Vic), 1954; has 
since directed “Twelfth Night” at the 
Theatre Nationale de Belgique, in 
Brussels, Oct., 1954; “The Taming of 
the Shrew,” (Old Vic), Dec., 1954; 
“A Kind of Folly,” Feb., 1955; ap¬ 
pointed first Director of the American 
Shakespeare Theatre, Stratford, Con¬ 
necticut, and in July, 1955, directed 
“Julius Caesar” and “The Tempest”; 
has since directed the following pro¬ 
ductions: “A Girl Called Jo,” 1955; 
“Romanoff and Juliet,” “Much Ado 
About Nothing” (Old Vic), 1956; “Free 
As Air,” “Man of Distinction,” “Wait¬ 
ing For Godot” (Bristol Old Vic), 1957; 
“The Heart’s a Wonder” (musical 
version of “The Playboy of the 
Western World”), 1958; “Mr. Fox of 
Venice,” “The Cherry Orchard” 
(Ottawa), “The Taming of the Shrew” 
(Ottawa), 1959; “Follow That Girl”, 
“Othello” (Th&ltre Nationale de 
Belgique), “The Truth About Billy 
Newton,” “Hooray For Daisy,” 1960; 
“Mam’zelle Nitouche,” “The Golden 
Years” (tour), “The Flanders Mare” 
(Bristol Old Vic), 1961; “Twelfth 
Night” (Ludlow Castle, and Open Air, 
Regent’s Park), 1962; appointed 
Artistic Director of the Bristol Old Vic 
Company on a 14 week tour to Pakis¬ 
tan, India, and Ceylon, Jan., 1963, 
when he directed “Hamlet” and “A 
Man For All Seasons”; on his return 
to England directed: “The Life in My 
Hands” (Nottingham Playhouse), 
“Armstrong’s Last Goodnight” (Glas¬ 
gow, Citizens’), “The Golden Rivet,” 
1964; “A Scent of Flowers” (Bristol 
Old Vic), “The Cherry Orchard” 
(Nottingham Playhouse), “Volpone” 
(Nottingham Playhouse), “Where the 
Saints Go Cycling In” (Dublin Festi¬ 
val), “The Happiest Days of Your 
Life” (Bristol Old Vic), 1965; “Juno 
and the Paycock” (Gaiety, Dublin), 
1966; directed the following plays for 
the Bristol Old Vic: “Hedda Gabler,” 


“The Playboy of the Western World,', 
“I’ll Get My Man,” 1966; “The Way 
of the World,” “D.P.,” 1967; directed 
“Hobson's Choice” at the Alhambra, 
Bradford, 1968; Royal Court, Feb., 
1970, played Telyegin m “Uncle 
Vanya”; Address: c/o Elspeth Coch¬ 
rane Agency, 31A Sloane Street, 
London, S.W.3. 

CAREY, Joyce, actress ; 6. London, 
30 Mar., 1898; d. of Gerald Lawrence 
and his wife Lilian (Braithwaite); 
e. Westgate-on-Sea and London; stud¬ 
ied for the stage under Miss Kate 
Rorke at the Florence Etlinger Dra¬ 
matic School; made her first appear¬ 
ance on the stage at the Queen’s 
Theatre, 30 June, 1916, when she 
played the Princess Katherine m 
“Henry V,” in an “all-woman” 
cast; at the Strand Theatre, 14 Oct., 

1916, made her professional dibut 
as Hilda Gregory in a revival of 
“Mr. Wu”; she was then engaged by 
Sir George Alexander for the St. James’s 
Theatre, and appeared there Jan., 

1917, as Jacqueline in “The Aristo¬ 
crat,” and June, 1917, as Miss Hooker 
in “ Sheila ” ; appeared at the Kings- 
way, Oct., 1917, as Miss Phelps in 
“One Hour of Life”; Royalty, July, 

1918, Hildegarde Culver in “The Title”; 
Savoy, Apr., 1919, Gwendolyn Ralston 
in “Nothing but the Truth”; New, 
May, 1919, Lucie in “The Altar of 
Liberty ” ; she appeared at Stratford- 
on-Avon, summer season, Aug., 1919, 
as Anne Page in “ The Merry Wives of 
Windsor,” Perdita in “ The Winter’s 
Tale,” Titania in “ A Midsummer 
Night's Dream,” Miranda m “ The 
Tempest ” and as Juliet; at the New 
Theatre, Nov., 1919, played Meg in 
“Little Women”; Prince of Wales, 
Feb., 1920, appeared as Leonora in 
“The Young Person in Pink”; Duke 
of York’s, Mar., 1920, Jessica in “The 
Merchant of Venice”; at the Hay- 
market, Mar., 1920, in her original part 
in “The Young Person in Pink”; 
Royalty. Sept., 1920, played Rosario 
in “The Romantic Young Lady”; 
Aldwych, Feb., 1921, played Miranda 
in “The Tempest”; Prince of Wales, 
Mar., 1921, Elsie Challoner in “The 
Charm School”; at the Strand, Apr., 
1921, again played Princess Katharine 
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in “Henry V,” with a cast entirely 
composed of women; subsequently 
toured in “The Charm School'*; Wynd- 
ham’s, May, 1922, played Joanna Trout 
in “Dear Brutus"; Garrick, Feb., 1923, 
Hattie Friedman in “Partners Again"; 
Adelphi, July, 1923, again played 
Leonora in “The Young Person in 
Pink"; Drury Lane, Sept., 1923, Lady 
Angela Vale in “Good Luck"; at the 
Lyric, Hammersmith (for the Fellow¬ 
ship of Players), Sept., 1923, Perdita in 
“The Winter’s Tale"; Kingsway, 
Nov., 1923, Hermia in “A Midsummer 
Night’s Dream"; Comedy, Mar., 1924, 
Freda Fortnum in “Far Above Rubies' ’; 
Regent, July, 1924 (for the Fellowship 
of Players), Celia in “As You Like It"; 
at the Garrick, Dec., 1924, Phyllis 
Burton in “Six Cylinder Love"; at the 
Empire, New York, Dec., 1925, played 
Sarah Hurst in “Easy Virtue," and 
played the same part at the Duke of 
York’s, London, June, 1926; appeared 
at the Playhouse, New York, Jan., 1927, 
as Meta in “The Road to Rome," and 
continued in this, 1927-8; at the 
Majestic, Nov., 1928, played Vermilia 
in “The Jealous Moon"; Forrest, 
Apr., 1929, Nita in “Paolo and 
Francesca"; Booth, Oct., 1929, Nora 
Gerrish in “Jenny"; Maxine Elliott, 
Oct., 1930, Olivia in “Twelfth Night"; 
Nov., 1930, Sonia Tippet in “Art and 
Mrs. Bottle"; Empire, Feb., 1931, 
Arabel Moulton Barrett in “The 
Barretts of Wimpole Street"; Selwyn, 
Jan., 1932, Chrysothemis in “Electra" 
of Sophocles; Bclasco, Dec., 1932, 
Emilia in “Lucrece"; in Aug., 1933, 
toured as Mary Howard in “When 
Ladies Meet"; on returning to London, 
appeared at the Phoenix, Nov., 1933, as 
Celia in “As You Like It"; Ambassa¬ 
dors', Jan., 1934, Julia Melville in “The 
Rivals"; Wyndham's, Oct., 1934, Lady 
Farrington in “Sweet Aloes"; again 
visited America, and at San Francisco, 
played in “The Shining Hour," and at 
the Martin Beck Theatre, New York, 
Feb., 1935, played Arabel in a revival 
of “The Barretts of Wimpole Street"; 
on returning to London, resumed her 
part in “Sweet Aloes"; Booth, New 
York, Mar., 1936, played the same 
part; Phoenix, London, Apr., 1936, 
appeared in “To-Night at 8.30" and 
appeared in the same parts at the 


National Theatre, New York, Nov., 
1936; Ambassadors’, London, May, 
1938, played Joan Furze in “Spring 
Meeting"; Globe, Jan., 1939, the Hon. 
Gwendolen Fairfax in “The Import¬ 
ance of Being Earnest" ; toured, 1940, 
with John Gielgud, for E.N.S.A.; 
toured, 1941, in “Fumed Oak," and 
“Hands Across the Sea" (“To-Night 
at 8.30"); toured, 1942, as Ruth in 
“Blithe Spirit," Liz Essendine in 
“Present Laughter," and Sylvia in 
“This Happy Breed," and appeared 
at the Haymarket, Apr., 1943, in the 
two last-mentioned parts; subse¬ 
quently toured for E.N.S.A., 1943, 
in “Blithe Spirit"; Duchess, June, 
1944, succeeded Irene Browne as Ruth 
in “Blithe Spirit," and played this 
until Mar., 1946; Haymarket, Apr., 
1947, Liz Essendine in “Present 
Laughter"; “Q," Sept., 1949, Rose 
Hardynge in “Marriage Playground"; 
“Q," Feb., 1951, Dora Middleton in 
“The Watchman"; Piccadilly, Oct., 
1951, Alice Winter in “The White 
Sheep of the Family", Phoenix, 
Sept., 1952, Lady Harriet Ripley in 
“Quadrille"; Westminster, July, 1954, 
played the ti t\e-rdle in “The Duenna" ; 
Lyric, Apr., 1956, Cuckoo Honey m 
“South Sea Bubble"; Globe, Nov., 

1956, Isabel Sorodin m “Nude with 
Violin"; left the cast to appear in the 
New York production, Belasco, Nov., 

1957, alternating with a revival of 
“Present Laughter," Jan., 1958, in 
which she played her original part of 
Liz Essendine; St. Martin's, London, 
June, 1958, played Mrs. Walworth in 
“Speaking of Murder"; Aits, Jan., 
1959, the Duchesse Dupont-Dufour in 
“Traveller Without Luggage" ; Cam¬ 
bridge, Feb., 1960, Mrs. Lee m “The 
Wrong Side of the Park"; Globe, 
June, 1961, played Joan Byrne in 
“Dazzling Prospect"; Arts, Nov., 
1961, Mrs. Sparrow in “The Cupboard" ; 
Queen's, Nov., 1962, played Mrs. 
Sedley in the musical “Vanity Fair"; 
toured, Apr., 1965, as Caroline Chan- 
ning-Frome in “Heirs and Graces"; 
Strand, Oct., 1965, Valentine Besson in 
“Maigret and the Lady"; Garrick, 
Dec., 1966, Lady Markby in “An Ideal 
Husband"; New, Feb., 1967, played 
Aunt Juley in “Howard's End"; 
Haymarket, Dec., 1967, Belle 
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Schlesinger in "Dear Octopus"; West- 1968, directed "Not Now Darling/* 
minster, Nov., 1969 played May (also in Australia, 1969); St. Martin’s, 
Beringer in "The Old Ladies," trans- Jan., 1970, played Ramsey m his own 
ferring in that part to the Duchess, production of "Play on Love"; Globe, 
Dec., 1969; has appeared in a number July, 1970, Charles m "Blithe Spirit"; 
of television plays and series, among made his first appearance in films in 
them, "Father Dear Father," "Wings 1952, and pictures include: "An 
of a Dove," "Silas Marner," "Tropical Alligator Named Daisy," "Expresso 
Wednesdays"; appeared in the films. Bongo," "Doctor in Love," "Carry on 
"The Way to the Stars," "Brief En- Jack," "Help ! ", "Countess From Hong 
counter," "Cry the Beloved Country" Kong," "The Magic Christian," and 
and "A Nice Girl Like Me," etc.; under "Every Home Should have One"; 
the pseudonym of Jay Mallory, was the his many television appearances since 
author of the play "Sweet Aloes," 1951 include the series "Top Secret" 
1934, which ran over a year, and of and "Father, Dear Father"; co- 
"A Thing Apart," 1938. Recreations: author of "Ring For Catty" (from 
Reading and crossword puzzles. Ad - which the film "Carry On, Nurse" was 
dress ■ c/o Essanay Ltd, 60 Wardour made), 1956; "Smith By Any Other 
Street, London, W.l. Name," 1964; author of an episode 

in the television series "Top Secret." 
Recreations • Tennis and motor racing. 

CARGILL, Patrick, actor and drama- Address: 10 Sheen Gate Gardens, 
tic author; b. London, 3 June, 1918; East Sheen, London, S.W.14. Tele - 
s. of Ronald Jasper Cargill and his phone No. 01-876 5628. 
wife Agnes Winifred (Birch); e. 

Hailey bury College, and Royal Mili¬ 
tary College, Sandhurst; formerly in CARIOU, Len, (ne Leonard), actor, 
the Indian Army; made his first b. St. Boniface, Manitoba, Canada, 30 
appearance on the stage with the Sept. 1939; s. of George Marius Canou 
Forsyth Players at the De La Warr and his wife Mary Estelle (Moore); e . 

Pavilion, Bexhill, 1939, as Adam in Holy Cross School, St. Paul's College, 

"Lot’s Wife," remaining as a member Winnipeg, previously employed as a * 

of the company for nearly a year; sales clerk of farm machinery and 
joined Anthony Hawtrey's Company, men's clothing; trained for the stage 

appearing at Buxton, Croydon, and at the Stratford, Ontario, and Tyrone 

the Embassy Theatre, London; ap- Guthrie, Minneapolis, Minnesota, 

peared with the Royal, Windsor, over a theatres, and with Kristin Linklater, 

period of seven years; made his Fran Bennett, and Judith Liebowitz; 

first appearance in the West End at first appeared on the stage at the 

the London Hippodrome, May, 1953, Rainbow, Winnipeg, Manitoba, June, 

m the revue "High Spirits"; at the 1959, in chorus of "Damn Yankees"; 

Duke of York’s, July, 1954, played joined the Stratford Shakespearean 

Allan in "Meet a Body"; Phoenix, Festival of Canada and, in 1962, 

Sept., 1956, played Mr. Symington- played Walter Sugarsop in "The 

Smythe in "A River Breeze"; West- Taming of the Shrew," and various 

minster, June, 1957, played Wilkinson parts in "The Tempest," "Macbeth," 

in "Dear Delinquent," transferring and "Cyrano de Bergerac"; in 1963 

with the production to the Aldwych, played Margarelon in "Troilus and 

Dec., 1957; Strand, Mar., 1959, Cressida," Servihus in "Timon of 

Andrew Spicer in "Wolf's Clothing"; Athens," and various parts in "Cyrano 

Apollo, Feb., 1962, played Bernard in de Bergerac" and "The Comedy of 

"Boeing-Boeing," taking over the Errors"; made his debut in England at 

leading part for three weeks in Mar., the Chichester Theatre, Apr., 1964, 

1964; Yvonne Arnaud, Guildford, as Longaville in "Love’s Labour’s 

Aug., 1965, Stuart Wheeler in "Say Lost"; returned to Stratford, Ontario, 

Who You Are," subsequently appear- and, in 1964, played Sir John Bushy in 

ing in the same production at Her "Richard II," Cleonte in "Le Bour- 

Majesty’s Oct., 1965; Strand, June, geois Gentilhomme," and various 
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parts in “The Country Wife"; at 
the Tyrone Guthrie, Minneapolis, 
Minnesota, for the Minnesota Theatre 
Company, 1966, played in “The Skin 
of Our Teeth," "S. S. Glencairn," and 
as Orlando in “As You Like It"; 
same company, 1968, played Orestes 
in “The House of Atreus," Feste in 
“Twelfth Night," and Musgrave in 
“Serjeant Musgrave’s Dance"; made 
his New York debut with this com¬ 
pany at the Billy Rose, Dec., 1968, 
when he again played Orestes in “The 
House of Atreus"; at the American 
Shakespeare Festival and Academy, 
Stratford, Conn., summer, 1969, 
played in “Much Ado About 
Nothing," “The Three Sisters," and the 
title role in “Henry V"; ANTA, N.Y., 
Nov., 1969, again played the title role 
of “Henry V" with this company; 
Palace, Mar., 1970, Bill Sampson in 
the musical “Applause," and continued 
in this part for more than a year; first 
appeared on television in Nov., 1965, 
as Ragnar Brovik in “The Master 
Builder," and has since played Jerry 
Devine in “Juno and the Paycock." 
Recreations: Baseball, golf, tennis, 
gymnastics. Address: 300 West 107th 
Street, Apt 5D, New York, N.Y., 
U.S.A. 10025. Telephone No. . 864-5346. 

CARLISLE, Kitty, actress and sin¬ 
ger; b. New Orleans, La., U.S.A., 3 
Sept., 1914; e. Chateau Mont-Choisi, 
Lausanne, Switzerland, and at pri¬ 
vate schools in London, Paris and 
Rome; w. Moss Hart (dec.); studied 
for the stage at the Royal Acad¬ 
emy of Dramatic Art, London, 
and with Dullin at the Th4&tre de 
l’Atelier in Paris; made her first 
appearance on the stage at the 
Capitol Theatre, New York, 1932, in 
the titl e-r6lc of a “tabloid" version 
of " Rio Rita"; next appeared at the 
Morosco Theatre, 14 Oct., 1933, as 
Prince Orlofsky in "Champagne Sec"; 
Center Theatre, Oct., 1936, played 
Katarina in "White Horse Inn"; Ma¬ 
jestic, Dec., 1937, Marie Hiller, Char¬ 
lotte and Franzi in "Three Waltzes"; 
made her first appearance in " straight" 
plays at the Ridgeway Theatre, White 
Plains, N.Y., July, 1938, when she 
appeared as Diana Lake in "French 
Without Tears." subsequently appear¬ 


ing in “The Night of January 16th"; 
in summer theatres, 1939, appeared in 
"A Successful Calamity" and “To- 
Night or Never"; Ethel Barrymore 
Theatre, New York, June 1940, played 
Pamela Gibson in “Walk with Music"; 
Boston Opera House, May, 1943, 
Sonia in "The Merry Widow"; Cleve¬ 
land, Ohio, July, 1943, Gilda in “De¬ 
sign for Living"; Philadelphia, June, 
1944, Leonora in "There’s Always 
Juliet"; summer theatres, 1946, 
appeared in "To-night or Never"; 
Ziegfeld, Dec., 1948, Lucretia in "The 
Rape of Lucretia"; summer theatres, 
1949, appeared in "The Man Who 
Came to Dinner"; Broadhurst, New 
York, Apr., 1954, played Alice Walters 
in “Anniversary Waltz"; City Center, 
N.Y., May, 1956, played Katherine in 
“Kiss Me Kate"; Elitch Gardens, 
Denver, Colorado, and tour, July, 
1965, Content Lowell in “The Marriage- 
Go-Round"; made her Metropolitan 
Opera debut on New Year’s Eve, 1966, 
when she played Prince Orlovsky in 
“Fledermaus," repeated the role in the 
winter, 1967, season, and toured with 
the Company in spring, 1967; ap¬ 
peared in concert with the Philadel¬ 
phia Orchestra at the Saratoga 
Performing Arts Center, 1967; toured, 
1970-1, as Irene in “Light Up the Sky"; 
entered films 1934, and has appeared 
successfully in several pictures, in¬ 
cluding “She Loves Me Not," "Here Is 
My Heart,'' and with the Marx Brothers 
in “A Night at the Opera"; has ap¬ 
peared on television regularly on the 
long-running program "To Tell the 
Truth"; is active in administrative 
capacities, notably as Chairman of Gov¬ 
ernor Rockefeller’s Conference on 
Woman, May, 1966; as special consul¬ 
tant to the Governor on women’s oppor¬ 
tunities; is a member of the Visting 
Committee of the Board of Overseers 
of Harvard University for the Visual 
and Performing Arts and serves in its 
Music Dept.; elected Associate Fellow 
at Yale University; writes the column 
"Kitty’s Calendar" for Women's Unit 
News; tours extensively as a lecturer 
with "First Person Singular." Recrea¬ 
tions: Winter sports, swimming and 
horseback riding. Address: Keedick 
Lecture Bureau, 475 Fifth Avenue, 
New York, N.Y., U.S.A. 10017. 
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CARLSEN, John A., theatre press- 
representative; b. New Brunswick, 
Canada, 5 Mar., 1915; s. of Oscar 
Carlsen and his wife Florence Evelyn 
(Tyson); e. Cardiff High School; m. 
Margery Mary Hatch; assistant man¬ 
ager, Finsbury Park Empire 1938-40; 
R.A.P.C. 1940; commissioned 1944; 
appointed Entertainment Officer S. 
Wales, then Warwick, 1945; returned, 
1946, to Moss Empires as assis¬ 
tant Press Representative; Press 
Representative for Val Parnell and 
Moss Empires Ltd., 1947; relinquished 
post in Jan., 1958 to start Press and 
Publicity Consultancy with Leslie 
Randall, as Randall Carlsen Ltd.; Press 
Officer Sadler's Wells Opera 1961; 
temporary Press Officer The National 
Theatre Aug. 1969-Jan. 1970; Press 
Officer for Caryl Jenner, at the Arts 
Theatre Jan., 1970; twice Chairman 
Association of London Theatre Press 
Representatives. Address: 157 Kenley 
Road, London, S.W.19. Telephone No.: 
01-542 2685. 

CARMICHAEL, Ian, actor; b. Hull, 
18 June, 1920; 5. of Arthur Denholm 
Carmichael and Ins wife Kate (Gillett); 
e. Scarborough College and Bromsgrove 
School, Worcestershire; m. Jean Py- 
man Maclean; studied for the stage 
at the Royal Academy of Dramatic 
Art; made his first appearance at the 
People's Palace, Mile End, 1939, as a 
Robot in “R. U. R." ; at the Embassy, 
29 Nov., 1939, appeared as Claudius 
in “Julius Caesar" ; toured, June-Aug., 
1940, in the revue “Nine Sharp"; 
Apollo, Feb., 1947, played Teddy 
Dyeswood in “She Wanted A Cream 
Front Door"; Mercury, July, 1947, 
Jean in “I Said To Myself"; Arts, 
Oct., 1947, Christopher Mackintosh in 
“Cupid and Mars"; “Q," Dec., 1947. 
Norman Reese in “Out of the Frying 
Pan"; Players, Nov., 1948, appeared 
in the revue “W f hat Goes On?"; “Q," 
Dec., 1948, played Edward Go van 
in “I Walk Unseen"; toured, 1949, as 
Norman in “The Lilac Domino"; 
Stoll, Feb., 1950, played Otto Berg- 
mann in a revival of “Wild Violets"; 
Lyric, Hammersmith, May, 1951, 
appeared in “The Lyric Revue," 
transferring to the Globe in this 
production, Sept., 1951; Globe, July, 


1952, appeared in “The Globe Revue"; 
Hippodrome, May, 1953, appeared in 
the revue “High Spirits"; Lyric, 
Hammersmith, Dec., 1953, appeared 
in the revue “At The Lyric," and at 
the St. Martin's, May, 1954, played in 
a revised version of this production, 
“Going To Town"; Strand, Nov., 
1954, played David Prentice m “Simon 
and Laura"; Her Majesty's, Dec., 
1957, played Augie Poole in “The 
Tunnel of Love"; Piccadilly, Oct., 
1959, The Tramp in “The Love Doc¬ 
tor"; Savoy, Mar., 1960, Elliott Nash 
in “The Gazebo"; Vaudeville, Dec., 
1961, played Parker Ballentyne in 
“Critic's Choice"; Strand, Mar., 1963, 
Nicholas in “Devil May Care"; toured. 
Mar., 1964, as Victor Hood in “March 
Hares"; made his first appearance in 
New York at the Cort, Feb., 1965, as 
Robert in “Boeing-Boeing"; Yvonne 
Amaud Theatre, Guildford, Aug., 
1965, David Lord in “Say Who You 
Are," prior to appearing at Her 
Majesty's, Oct., 1965, in the same play; 
Strand, Apr., 1967, played St. John 
Hotchkiss in “Getting Married"; Lyric, 
May, 1968, Michael in “I Do! I Do!"; 
toured England and appeared in 
Canada as Charlie in “Birds On The 
Wing"; first appeared in films in 
1947, his most recent being “The 
Magnificent Seven Deadly Sins"; his 
numerous television appearances 
include the series “The World of 
Wooster," “Odd Man In," “Alma 
Mater," “Bachelor Father"; also 
directed the series “Mr. Pastry's 
Progress," “It's A Small World," 
and “We Beg To Differ," as well as 
other light entertainment shows. 
Favourite part: Augie Poole in “The 
Tunnel of Love." Recreations: His 
home, cricket and reading. 

CARNEY, Art, actor; b. Mount 
Vernon, New York, 4 Nov., 1918; 5. 
of Edward M. Carney and his wife 
Helen (Farrell); e. A. B. Davis H. S., 
Mount Vernon; m. (1) Jean Meyers 
(mar. dis.); (2) Barbara Isaac; toured 
New England, 1956, as Richard 
Sherman in “The Seven Year Itch"; 
Ivoryton, Conn., Playhouse, 1956, 
played Elmer P. Dowd in “Harvey"; 
made his New York debut at the Cort, 
20 Nov., 1957, as James Hyland in 
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“The Rope Dancers,” later trans¬ 
ferring with the play to the Henry 
Miller's; Biltmore, Dec , 1961, played 
Frank Michaelson in “Take Her, She’s 
Mine”; Plymouth, Mar., 1965, Felix 
Ungar in “The Odd Couple”; Vivian 
Beaumont, July, 1968, Andy Tracey 
in “Lovers”; Music Box, Sept., 1968, 
again played in “Lovers”; has also 
appeared extensively in vaudeville; 
and in cabaret; made his first film, 
“Pot of Gold,” in 1941, and has since 
appeared in “The Yellow Rolls Royce,” 
1965; made his television debut on the 
Morey Amsterdam Show in 1948, and 
later made a great success as Ed 
Norton in The Honeymooners, 1950-59, 
and The Jackie Gleason Show, 1969-71; 
has also appeared in “Uncle Harry,” 
“Burlesque,” “Panama Hattie,” 1954, 
“Charley’s Aunt,” “Incredible Irish¬ 
man,” 1957, “Harvey,” “Peter and 
the Wolf,” 1958, “Our Town,” 1959, 
“Call Me Back,” 1960, and numerous 
other dramatic and variety programmes ; 
for his role of Ed Norton on The 
Honeymooners has received three Emmy 
Awards, 1953, 54, and 55, and a 
Sylvania Award, 1954; has also 
received two other Sylvania Awards, 
for “Peter and the Wolf” and “Very 
Important People,” 1959. Club: The 
Players. Address: Actors Equity As¬ 
sociation, 165 West 46th Street, New 
York, N.Y., U.S.A. 10036. 

CARNOVSKY, Morris, actor, 
director, and teacher; b. St. Louis, 
Mo., U.S.A., 5 Sept., 1897; e. Washing¬ 
ton University; m. (1) Florence 
Lasersohn (mar. dis.); (2) Phoebe 

Brand; made his first appearance on 
the professional stage in Boston, 
Mass., with the Henry Jewitt players 
and subsequently appeared with E. 
E. Clive’s company, spending three 
years with the two companies; made 
his first appearance on the New 
York stage at the Provincetown 
Theatre, 20 Dec., 1922, as Reb Aaron 
in “The God of Vengeance”; from 
1923 to 1930 was engaged with the 
Theatre Guild, and during that period 
at the Guild and Martin Beck Theatres, 
played the following among other parts: 
The Commissioner of Police in “The 
Failures,” La Hire in “Saint Joan,” 
Philip Speed in “The Creaking Chair,” 


Riva-Palacio in “Juarez and Maximil¬ 
ian,” The Second Federal Man in “Ned 
McCobb’s Daughter,” Aliocha in “The 
Brothers Karamazov,” Centun and Ag- 
gazi in “Right You Are if You Think 
You Are,” Dr. Schutzmacher in “The 
Doctor's Dilemma,” Tedaldo and 
Kubla Khan m “Marco Millions,” The 
J udge in “ Volpone,” Director Bezchyba 
in “The Camel Through the Needle’s 
Eye,” Uncle Vanya in “Uncle Vanya,” 
Nicobar in “The Apple Cart,” Stephen 
Field in “Hotel Universe,” Bacon in 
“Elizabeth the Queen”; joined the 
Group Theatre in Sept., 1931, and 
with the exception of two productions 
with the Theatre Guild remained with 
the company at various theatres to 
play the following parts; Sept., 1931, 
Robert Connelly in “The House of 
Connelly”; Dec., 1931, in the revue 
“1931”; Mar., 1932, Father Martinez 
in “Night over Taos”; Sept., 1932, 
Rufus Sonnenberg in “Success Story”; 
(Guild) Mar., 1933, Levering in “Both 
Your Houses”; Sept., 1933, Dr. Levine 
in “Men in White”; (Guild) Mar., 1934, 
Dr. Lewis Golden in “Gentlewoman”; 
Nov., 1934, Will Parrot in “Gold Eagle 
Guy”; Feb., 1935, Jacob in “Awake 
and Sing”; Mar., 1935, Fayette in 
“Waiting for Lefty”; Dec., 1935, Leo 
Gordon in “Paradise Lost”; Mar., 
1936, The Speaker in “The Case of 
Clyde Griffiths”; Nov., 1936, Chief 
of the Allied Command in “Johnny 
Johnson”; Nov., 1937, Mr. Bonaparte 
in “Golden Boy”; made his first ap¬ 
pearance on the London stage at the 
St. James's, 21 June, 1938, in the last- 
mentioned part; on returning to New 
York, appeared with the Group, Nov., 
1938, as Ben Stark in “Rocket to 
the Moon”; Nov., 1939, Captain 
Joshua in “Thunder Rock”; Feb., 
1940, Rosenberger in “Night Music”; 
he next appeared at the Morosco, Oct., 
1940, as John Adam Kent in “Suzanna 
and the Elders”; Biltmore, Dec., 
1940, played Mr. Appopolous in “My 
Sister Eileen”; Cort, Jan., 1942, 
David Cole in ‘' Cafe Crown ”; Windsor, 
Feb., 1943, Kulkov in “Counter¬ 
attack”; Plymouth, Mar., 1948, Sam 
Blumenfeld in “Joy to the World”; 
Broadhurst, Dec., 1950, played Peter 
Stockmann in “ An Enemy of the 
People”; Playhouse, Wilmington, 
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Delaware, Mar., 1951, Sig Ratchett in 
“Let Me Hear the Melody"; associ¬ 
ated with the Actors Laboratory in 
California, 1940-50, where he directed 
the production of “Volpone," “The 
Dragon," “Monday's Heroes," and 
also appeared in “The Banker's 
Daughter"; Barbizon-Plaza, New 
York, May, 1953, Aaron Katz m “The 
High School" and Presiding Angel in 
“A Tale of Chelm" in a double-bill 
entitled “The World of Sholom 
Aleichem"; 4th Street, Oct., 1954, the 
Tzaddik in “The Dybbuk"; same 
theatre, Feb., 1955, Andrey in “The 
Three Sisters"; Plymouth, Oct., 1955, 
Priam in “Tiger at the Gates"; 
Martin Beck, New York, May, 1956, 
Probus in “The Lovers"; since 1956 
has appeared regularly with the 
American Shakespeare Festival Co. 
of Stratford, Connecticut, in the 
following parts: the Earl of Salisbury 
in “King John," the Provost in 
“Measure for Measure," Gremio in 
“The Taming of the Shrew," 1956, 
again appearing in the last two parts 
at the Phoenix, New York, in Jan. and 
Feb., 1957; Stratford, Conn., Shylock 
in “The Merchant of Venice," and 
Antonio in “Much Ado About Nothing," 
1957; Belasco, New York, Nov., 
1957, played Jacob Friedland in “Nude 
with Violin”; Stratford, Conn., Clau¬ 
dius in “Hamlet," and Peter Quince 
m “A Midsummer Night’s Dream," 
1958; Morosco, New York, Dec., 1958, 
Mr. Sacher in “The Cold Wind and 
the Warm"; returned to Stratford, 
Conn., playing Capulet in “Romeo and 
Juliet," and Dr. Caius in “The Merry 
Wives of Windsor," 1959; played 
Feste in “Twelfth Night," Prospero in 
“The Tempest," and Lepidus in 
‘ ‘Antony and Cleopatra,' ’ 1960; Long- 
acre, Jan., 1961, Logician in “Rhino¬ 
ceros"; Globe, San Diego, Cali¬ 
fornia, June, 1961, Shylock in “The 
Merchant of Venice"; Billy Rose, Jan., 

1962, Morris Siegel in “A Family 
Affair"; Goodman, Chicago, 1962, 
Azdak in “The Caucasian Chalk 
Circle"; U.S. tour, Oct., 1962-Feb., 

1963, Mr. Baker in “Come Blow 
Your Horn"; Goodman, Chicago, 
1963, again played Shylock in “The 
Merchant of Venice"; Stratford, Conn., 
1963, titl e-rdle of “King Lear"; 


Goodman, Chicago, Apr., 1964, again 
played “King Lear"; Schonberg Hall, 
Los Angeles, June, 1964, again played 
“King Lear"; Coconut Grove Play¬ 
house, Miami, Mar., 1965, Dr. Max 
Faessler in “The Man with the Perfect 
Wife"; Stratford, Conn., June, 1965, 
again played “King Lear"; Stratford, 
Conn., June, 1967, Creon m Jean 
Anouilh’s “Antigone" and Shylock 
in “The Merchantof Venice"; Stratford, 
Conn., 1969, Polonius in “Hamlet" and 
in “The Three Sisters"; toured, 1969, as 
Galileo Gahlei in “Lamp at Midnight"; 
has appeared in films, in “The Life of 
Emile Zola," “Rhapsody in Blue," 
“Cyrano de Bergerac," “Tovanch," 
etc.; has appeared on television as 
Creon in “Medea," and in “The World 
of Sholom Aleichem." 


CARPENTER, Constance, actress and 
vocalist; b. Bath, 19 Apr., 1906 ; d. of 
Harold Carpenter and his wife Mabel 
Anne (Cottrell); e. Harley Street 
Schools, Bath; m. (1) Paul Ord 
Hamilton (mar. dis.); (2) Commander 
J. H. S. Lucas-Scudamore, R.N. (mar. 
dis.); (3) Captain James Kennedy; 
she first appeared on the stage at 
the Little Theatre with Lila Fields, 
1916; at the Lyceum, Feb., 1917, 
sang as one of the choristers in “ Seven 
Days Leave " ; at the London Pavilion, 
Oct., 1921, appeared in “The Fun of 
the Fayre"; went to America, and at 
the Times Square Theatre, Jan., 1924, 
appeared in “ Andre Chariot’s Revue of 
1924"; at the Selwyn Theatre, Nov., 
1925, played in “The Chariot Revue of 
1926"; Imperial, Nov., 1926, played 
Mae in “Oh, Kay"; Vanderbilt, Nov., 
1927, Alice Carter in “A Connecticut 
Yankee," and continued in this for a 
year; George M. Cohan Theatre, Mar., 
1929, played Connie Block in “Hello, 
Daddy "; she then returned to London 
and at Daly's Theatre, Oct., 1929, 
played Alice Carter in “A Yankee at 
the Court of King Arthur"; at the 
London Pavilion, Apr., 1930, suc¬ 
ceeded Ada May in “Cochran's 1930 
Revue"; Cambridge, Sept., 1930, 
appeared in “Chariot’s Masquerade"; 
Lyceum, Dec., 1930, played Polly 
Perkins in “ Robinson Crusoe ''; re¬ 
turned to New York, and at the Music 
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Box Theatre, June, 1931, played in 
"The Third Little Show"; again re¬ 
turned to London, and at the Lyceum, 
Dec., 1931, played Cinderella; at the 
Aldwych, Mar., 1932, played Evie 
Wynne in "Dirty Work"; Piccadilly, 
Oct., 1932, Joy Armstrong in "All for 
Joy"; Majestic, New York, Dec., 1934, 
Gioconda and Marella in "Music Hath 
Charms"; King's, Southsea, Dec., 
1935, Jack in "Jack and the Bean¬ 
stalk"; Strand, Apr., 1936, Lucille 
Phelps in "Baby Austin"; toured in 
the United States, from Sept., 1936, 
as Precious Stream in "Lady Precious 
Stream"; Golder’s Green, Dec., 1937, 
Princess Elaine in "Humpty Dumpty"; 
Adelphi, May, 1938, appeared in 
"Happy Returns"; Criterion, Sept., 
1938, Diana Lake in "French Without 
Tears"; Coliseum, July, 1939, ap¬ 
peared during repertory season, as 
Ann Perryman in " The Flying Squad", 
etc.; toured, 1939, in "Other People’s 
Houses," and " Almost a Honeymoon "; 
toured, 1940, in "Wild Violets"; 
during the War, toured for E.N.S.A. 
in the Middle East, and during 1943, 
joined Alice Delysia’s company at 
Cairo, and played Gabrielle in "The 
French for Love"; returned to 
England, 1944, and toured for the 
American Red Cross; again toured for 
E.N.S.A., 1945, in Holland and Ger¬ 
many, and 1946, in India and Burma; 
resumed acting in England, 1950, 
when she toured as Mrs. Dunne in 
"Castle in the Air"; at the St. James, 
New York, Aug., 1952, succeeded 
Gertrude Lawrence as Anna Leonowens 
in "The King and I"; Globe, London, 
Nov., 1954, appeared in "An Evening 
with Beatrice Lillie"; in Summer 
Theatre, Coming, July, 1959, played 
Mame Dennis in "Auntie Marne"; 
York Playhouse, Oct., 1960, Lady 
Parvula de Panzoust in "Valmouth"; 
Royale, Apr., 1963, took over the 
rdle of Miss Swanson in "Lord Pengo"; 
Colonial, Boston, July, 1963, Ethel 
Tubwell in "Jennie"; Mineola, Long 
Island, Apr., 1966, played in "Peter 
Pan"; toured U.S., Dec. 1969-Apr. 
1970, as the Wife of Bath in "Canter¬ 
bury Tales"; commenced film career 
1930, in "Just for a Song." Address: 
c/o Miller and Miller, 565 Fifth 
Avenue, New York, N.Y. 10017, U.S.A. 


CARPENTER, Freddie, dancer and 

director; b. Melbourne, Victoria, 
Australia, 15 Feb., 1908; s. of James 
Carpenter and his wife Jean (Dun- 
stone) ; e. Sydney Grammar School; 
made his first appearance on the 
stage at the Princess Theatre, Mel¬ 
bourne, 20 Dec., 1924, in the chorus 
of "The Rise of Rosie O’Reilly"; 
during the next three years appeared 
as leading dancer in a number of 
musical comedies in Melbourne and 
Sydney; made his first appearance in 
New York, at the Erlanger Theatre, 
Apr., 1928, in "Almanac"; made his 
first London appearance at the Palla¬ 
dium, May, 1929, as a solo dancer; 
he appeared as feature dancer at 
the Winter Garden, Sept., 1930, in 
"Follow a Star"; London Hippo¬ 
drome, Jan., 1932, in "Bow Bells"; 
Daly’s, Feb., 1934, in "Yours Sin¬ 
cerely"; Aldwych, July, 1934, in 
"That Certain Something"; Em¬ 
bassy, Mar., 1935, and Shaftesbury, 
Apr., 1935, in "Let's Go Gay"; Coli¬ 
seum, Dec., 1936, in "Cinderella"; 
Music Box, New York, Oct. 1937, in, 
"I’d Rather Be Right"; since 1935, has 
directed the dances in a number of 
musical plays, including "Tulip Time," 
"Life Begins at Oxford Circus," 1935; 
"The Town Talks," "Mother Goose," 
1936; "And On We Go," 1937; 
"Maritza," "Bobby Get Your Gun," 
1938; "The Dancing Years," "Funny 
Side Up," 1939; "Up and Doing," 
"Present Arms," 1940; "Lady Be¬ 
have," 1941; "The Love Racket," 
1943; "The Lilac Domino," 1944; 
"Irene,” "The Gaieties," "Big Boy," 
1945; returned to Australia, 1946, to 
direct "Follow the Girls"; has 

since directed a large number of 
shows and pantomimes, including 
"The Dancing Years" (revival), "Love 
is My Reason," 1947; "Limelight,” 

"Serenade," 1948; "The Lilac Dom¬ 
ino," "The Sleeping Beauty," 1949; 
"Belinda," "Dear Miss Phoebe" (mus¬ 
ical numbers), "Sally" (revival), 1952; 
"One Fair Daughter," 1953; "The 

Merry Widow" (tour), 1959; "The 

Billy Barnes Revue," "Rose Marie," 
"A Wish for Jamie" (also devised), 
1960; "Kind Sir" (tour), 1961; "A 
Love for Jamie," 1962; "How to 
Succeed in Business Without Really 
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Trying” (Melbourne), ”A Touch of 
Tartan” (tour), 1963; “Never Too 
Late” (Melbourne), “A Funny Thing 
Happened on the Way to the Forum” 
(Sydney), 1964; “The World of 
Jamie,” 1967; “Let’s Get Swinging,” 
Queen Passionella,” 1968; “The Cor¬ 
bett Follies,” “The Tommy Cooper 
Show,” 1969; “Danny La Rue at the 
Palace,” 1970; has also arranged dances 
for several films, including “Carnival,” 
“London Town,” “Gaiety George,” 
“The Huggetts,” “Diamond City,” 
“The Winslow Boy,” etc.; has ar¬ 
ranged dance numbers in several 
productions on television, including 
the tribute to Sir Winston Churchill 
in “Ninety Years On,” Nov., 1964; 
subsequent television productions have 
included: “Cinderella,” the “Noel 
Coward Revue” (associate producer), 
and “Tarbuck’s Luck”; served in the 
R.A.F., Mar., 1941-Sept., 1944. Re¬ 
creations: Swimming. Address: 8 

Elm Row, Hampstead, London, N.W.3. 
Telephone No.: 01-435 0679. 

CARR, Lawrence, producer; b. New 
Jersey, U.S.A., 24 Dec., 1916; s. of 
John Carr and his wife Eva Virginia 
(Asay); e. American Academy of 
Dramatic Arts; as a member of 
Theatre Incorporated, at the Century, 
New York, June, 1946, he produced 
“Henry IV” (Parts I and II), “Oedipus 
Rex,” and “The Critic” (double-bill), 
with the Old Vic Company; he has since 
produced or co-produced the following: 
“By the Beautiful Sea,” 1954; “The 
Desk Set,” 1955; “Shangri-La,” 
“Auntie Marne,” 1956; “Redhead,” 
1959; “There Was a Little Girl,” 
“Advise and Consent,” 1960; “A 
Passage to India,” 1962; “Hot Spot,” 
1963; “Roar Like a Dove,” “A Dream 
of Swallows,” 1964; “Sweet Charity” 
(for the reopening of the Palace,) 
“Marne,” 1966; co-produced and 
directed “Sweet Charity” at the 
Prince of Wales, London, Oct., 1967. 
(Died 17 Jan., 1969). 

LARRADINE, John, actor; b. New 
York City, U.S.A., 5 Feb., 1906; s. of 
William Reed Carradine and his wife 
Genevieve Winifred (Richmond); e. 
Episcopal Academy, Philadelphia, New 
York, and Graphic Art School, Philadel¬ 


phia; m. (1) Ardanelle McCool (mar 
dis.); (2) Soma Hemus (mar. dis.); 
(3) Doris I. Rich; made his first 
appearance on the stage, at the St. 
Charles Theatre, New Orleans, in 
“Camille,” 1925; Mansfield, N.Y. 
Feb., 1927, played in “Window Panes”; 
he then became a marine artist and 
portrait painter, and subsequently 
was engaged as a designer for C. B. de 
Mille in Hollywood; he entered films 
in 1928, and appeared in innumerable 
pictures; at Los Angeles and San 
Francisco, 1941, appeared as Louis XI 
in “The Vagabond King”; toured, 
1943-4, with his own repertory com¬ 
pany, playing Shy lock, Othello, I ago 
and Hamlet; Brighton, Brooklyn, 
N.Y., July, 1945, Allan Manville m 
“My Dear Children”; appeared at 
Bridgeport, Conn., Nov., 1945, as 
Matthew in “Murder Without Crime”; 
reappeared on the New York stage. 
Town Hall, Aug., 1946, as Jonathan 
Brewster in “Arsenic and Old Lace”; 
at the Ethel Barrymore Theatre, 
15 Oct., 1946, the Cardinal in “The 
Duchess of Malfi”; Toledo, Dec., 1946, 
Rupert Cadell in “Rope”; Maxine 
Elliott, Dec., 1947, the Inquisitor in 
“Galileo”; City Center, Jan.-Feb., 
1948, Voltore in “Volpone,” and 
Nyunin in “The Wedding”; Music 
Box, Apr., 1948, Walter Fowler in 
“The Cup of Trembling”; National, 
Oct., 1948, Benjy in “The Leading 
Lady”; Belasco, Dec., 1948, The 
Ragpicker in “The Madwoman of 
Chaillot,” and toured in this, 1949-50; 
appeared in summer theatres 1949, 
as Dr. Austin Sloper m “The Heiress”; 
1950, as Brutus in “Julius Caesar,” 
Sir Robert in the “Winslow Boy,” and 
m “Shadow and Substance”; 1951, 
played the leading part in “Silver 
Whistle,” Mephistopheles m “Dr. 
Faustus,” and Peter Lester in “To¬ 
bacco Road”; at the New York City 
Center, Jan., 1955, played Kit Carson 
in a revival of “The Time of Your 
Life”; U.S. tour, Oct., 1960-Apr., 
1961 Nickles in “J.B.”; Alvm, N.Y., 
May, 1962, Lycus in “A Funny 
Thing Happened on the Way to the 
Forum,” and continued in this part 
for nearly two years; toured, 1966, as 
Fagin in “Oliver!”; Alhambra, Jack¬ 
sonville, Florida,* Sept., 1970, Jester 
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Lester in “Tobacco Road"; has appear¬ 
ed in many modern and classical plays 
on the Pacific Coast, and many summer 
stock seasons. Favourite parts: Peter 
Lester, Othello, Sir Thomas More, Sir 
Robert in “The Winslow Boy," 
Shylock, and Dr. Sloper in “The 
Heiress." Recreations: Sculpture, ten¬ 
nis and sailing. Club: Players. Ad¬ 
dress: c/o Actors Equity Association, 
165 West 46th Street, New York, 
N.Y. 10036, U.S.A. 

CARROLL, Vinnette, actress, direc¬ 
tor, administrator; b. New York City, 
11 Mar., 1922; d. of Edgar E. Carroll 
and his wife Florence (Morris); e. 
Long Island University (B.A. 1944), 
New York University (M.A. 1946), 
Columbia University Graduate School; 
studied for the stage with Erwin 
Piscator, Lee Strasberg, and Stella 
Adler; formerly engaged as a clinical 
and industrial psychologist; first ap¬ 
peared on the stage at the New School 
for Social Research, 1948, as Clytcm- 
nestra m “Agamemnon," and later 
appeared as the Nurse in “Romeo and 
Juliet," the Duchess in “Alice in 
Wonderland," and the River Elbe in 
“Outside the Door," 1948-50; her 
first stock production was with the 
Southold Playhouse, Long Island, 
summer, 1948, when she played Addie 
in “The Little Foxes"; for the same 
group, summer, 1949, Bella in “Deep 
Are the Roots"; toured, 1950, as 
Ftatateeta in “Caesar and Cleopatra"; 
toured the U.S. and the West Indies m 
a one-woman variety show, 1952-57; 
City Center, N.Y., Feb., 1956, played 
a Negro Woman m “A Streetcar 
Named Desire," with Tallulah Bank- 
head starred; summer stock, 1956, 
played Catherine in “A Grass Harp"; 
Ethel Barrymore, Jan., 1957, Amelie 
in “Small War on Murray Hill"; 
Martinique, Mar., 1958, Tituba in “The 
Crucible"; made her London debut at 
the Royal Court, 4 Dec., 1958, as 
Sophia Adams in “Moon on a Rainbow 
Shawl"; Longacre, N.Y., Dec., 1959, 
Dora in “Jolly's Progress"; Lenox Hill 
Playhouse, May 1960, directed “Dark 
of the Moon" for the Equity Library 
Theatre; Phoenix, Jan., 1961, played 
Dido in “The Octoroon"; directed 
“Ondine" for the ELT, Apr., 1961; 


41st Street, Dec., 1961, directed 
“Black Nativity"; directed “The Dis¬ 
enchanted" for the ELT, Jan., 1962; 
East 11th Street, Jan., 1962, played 
Sophia Adams in “Moon on a Rainbow 
Shawl"; Criterion, London, Aug., 1962, 
directed and played the Narrator in 
“Black Nativity"; Festival of the Two 
Worlds, Spoleto, Italy, 1962, narrated 
and directed “Black Nativity"; Picca¬ 
dilly, London, Feb., 1963, again direc¬ 
ted “Black Nativity"; Astor Place 
Playhouse, Dec., 1963, made a musical 
adaptation of James Weldon Johnson’s 
“God's Trombone" called “Trumpets 
of the Lord"; Vaudeville, London, 
Oct., 1964, again directed “Black 
Nativity"; Greenwich Mews, N.Y., 
1965, directed “The Prodigal Son"; 
Brooks Atkinson, Apr., 1969, her 
adaptation “Trumpets of the Lord" 
was revived; New York City Center, 
Apr., 1969, conceived and directed 
“But Never Jam Today"; has taught 
drama at the High School of the 
Performing Arts, N.Y., since 1955; was 
Director of Ghetto Arts Projects for 
the New York State Council on the 
Arts; Consultant to the Council and 
presently Artistic Director of the 
Urban Arts Corps, for which she con¬ 
ceived and directed “Don’t Bother Me: 
I Can't Cope," 1971; first appeared in 
films in “A Morning for Jimmy," 1960, 
and has since played in “One Potato, 
Two Potato," 1963, “Up the Down Stair¬ 
case," 1969, “Alice's Restaurant," 1970; 
played Bernice in “A Member of the 
Wedding" for Granada Television, Lon¬ 
don, 1960, and, m America, narrated and 
directed “Black Nativity," 1962, and 
conceived, adapted, and supervised the 
production of “Beyond the Blues" and 
“Jubilation," 1964; has also appeared 
on other dramatic and discussion pro¬ 
grammes, notably on NET in 1970; 
received the Obie Award for her role 
in “Moon on a Rainbow Shawl," 1961; 
received the Ford Foundation Grant 
for Directors, 1960-61. Recreations and 
hobbies ■ Sports cars, horseback riding, 
building furniture. Address: Urban 
Arts Corps, 26 West 20th Street, New 
York, N.Y., U.S A. 10011. Telephone 
No.: 924-7820. 

CARSON, Charles, actor; b. London, 
16 Aug., 1885 ; s. of George Augustus 
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Carson and his wife Margaret (Ryan); 
e . Mount St. Mary’s, Heidelberg, 
London University (B.Sc.) and Boston, 
U.S.A.; m. Bertha Kathleen Elmes; 
was formerly a civil engineer; made 
his first appearance on the London 
stage at the Court Theatre, Oct., 
1919, as Salarino in “The Merchant 
of Venice”; Mar.-Nov., 1920, at 
Stratford-on-Avon, m Shakespeare; 
Strand, Oct., 1920, played the 
French Herald in “Henry V”; 
in Nov., 1920, was at the Every¬ 
man Theatre; at the Strand, Jan., 
1921, played Mr. Walker in “The 
Safety Match”; at the Garrick, 
Aug., 1921, Ted Burnett in “The 
Edge o' Beyond”; then went to 
South Africa, where he toured until 
Dec., 1922; Criterion, Apr., 1923, 
succeeded Frank Cellier as Edmund 
Hobart in “Advertising April”; ap¬ 
peared at the New Theatre, Sept., 
1923, as Leonatus Posthumous in 
“Cymbeline”; at the same theatre 
(for the Stage Society), Jan , 1924, 
played the President of the French 
Republic in “Progress”; at Wynd- 
ham's, Feb., 1924, Dr. Toller in 
“Not in Our Stars”; at the Regent 
(for the Phoenix Society), June, 1924, 
Sharper in “The Old Bachelor”; 
Prince of Wales’s (for the Fellowship 
of Players), May, 1925, Claudius in 
“Hamlet”; Everyman, Aug., 1925, 
Captain Ripafratta in “Mirandolina ” ; 
Little, Sept., 1925, Lorenzo in “ The 
Monkey Talks”; Kingsway, Nov., 
1925, Barton Phipps in “ The Old 
Adam ”; Little, Apr., 1926, George 
Pelling in “ The Nineteenth Hole ”; 
Savoy, May, 1926, Dudley Cranboume 
in “ Intimate Enemies ”; Kingsway, 
Sept., 1926, Rosmer in “ Rosmers- 
holm ”; Lyric, Dec., 1926, Barney 
Barnett in “ The Gold Diggers ”; 
“ Q ” and Little, Oct., 1927, Ben Lorris 
in “ The Red Umbrella ”; Arts, Dec., 
1927, Aiguines in “ La PrisonniSre ”; 
Ambassadors’, Jan., 1928, Dr. Berg- 
hersh in “ Two White Arms ”; Arts, 
Apr, 1928, William Shakespeare in 
“ The Making of an Immortal ”; 
Everyman, Oct., 1928, Solness in “ The 
Master Builder”; Nov., 1928, John 
Barthwick, M.P., in “ The Silver 
Box ”; Shaftesbury, Dec., 1928, Lord 
Fandon in “ The Lad ”; Court, Feb.- 
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Apr., 1929, the Prime Minister in “ The 
Rumour ” and Peter Garey in “ The 
Garey Divorce Case”; Queen’s, Sept., 
1929, Proteus in “The Apple Cart”; 
Savoy, Sept., 1930, General Burgoyne 
in “ The Devil’s Disciple” ; Oct., 1930, 
Courriol in “The Lyons Mail”; Com¬ 
edy, Dec., 1930, Brown in “Twelve 
Hours”; Fortune, Apr., 1931, Jim 
in “ Bush Fire” ; Embassy, Sept., 1931, 
Earl of Duncaster m “The Nelson 
Touch”; Duchess, May, 1932, Hugo 
Faulkner in “A Cold June,” and June, 
1932, Henry VIII in “The Rose 
Without a Thom”; Embassy, Sept., 

1932, Lerat, General Lamarque, and 
Paul Vadinet in “Miracle at Ver¬ 
dun”; Arts, Oct., 1932, the Host in 
“Spacetime Inn” ; “Q” and Royalty, 
Mar., 1933, Dr. Thompson in “Francis 
Thompson”; Arts, Mar., 1933, Pastor 
Manders in “Ghosts”; Garrick, June, 

1933, The Commissar in “Clear All 
Wires”; Wyndham’s, July, 1933, The 
Very Rev. Dr. James Hilary in “Other 
People’s Lives”; Winter Garden, 
Nov., 1933, Sir Dexter Rightside in 
“On the Rocks”; Embassy, July, 

1934, the Statesman in “My Lady 
Wears a White Cockade”; Open Air, 
July, 1934, King Edward III in “The 
Six of Calais”; Haymarket, Nov., 
1934, Dobelle in “The Moon in the 
Yellow River”; “Q” Sept., 1935, Sir 
John Helmadme m “Thus Far”; 
Savoy (for Repertory Players), May, 
1936, Inspector Bronson in “Murder 
On Account”; Strand (for Repertory 
Players), Nov., 1937, Sir Vincent 
Mayson in “ This Seat of Mars ”; West¬ 
minster (for Stage Society), Nov., 1937, 
Axel Oxenstiern in “ Queen Christina ”; 
“Q,” Dec., 1937, Bernard Norman in 
“Smash”; Richmond, June, 1939, 
Doctor Borden in “Without Motive”; 
and May, 1940, Frank m “Here’s 
Your Uncle George”; since 1942, has 
appeared in many plays at the “Q” 
Theatre; at the Whitehall, May, 
1943, played Loches in “Damaged 
Goods”; Phoenix, July, 1947, Sir 
Gregory Butt in “Dr. Angelus”; 
Prince of Wales, Cardiff, Mar., 1953, 
played M. Lambert in “Hell’s Lagoon,” 
which he also directed; New Lindsey, 
Oct., 1953, Richard Litman in “No 
Stranger”; at the church of St. 
Martin-in-the-Fiekis, Feb., 1954, 
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appeared as James Jarvis in “Cry, The 
Beloved Country**; Royal, Notting¬ 
ham, June, 1954, directed “Take 
Your Partners”; Playhouse, Liver¬ 
pool, Apr., 1955, played Robert 
Benedicite in “The House of Bene- 
dicite”; Saville, Dec., 1955, played 
Haakon Werle in “The Wild Duck”; 
Plymouth, N.Y., Oct., 1956, Joseph 
Proteus in “The Apple Cart”; toured, 
Sept., 1961, as Old Ben in “Another 
Man’s Playground”; Lyric, Nov., 
1969, the Vicar in “The Lionel Touch”; 
Araaud, Guildford, Oct., 1970, played 
Chi vers in “The High Bid,*’ transfer¬ 
ring to the Criterion, Dec., 1970; played 
frequently for the Phoenix and Renais¬ 
sance Societies, and also during the 
war years directed several plays for 
E.N.S. A.; commenced film career, 
1930, and has appeared in innumerable 
films; television appearances include 
the series “Glencannon’’ (N.Y.), 
1958-9, and numerous performances 
in television plays in England. Ad¬ 
dress: 35 New Road, Wonersh, 

Surrey. 

CARSON, Jeannie (nee Jean Shuff), 
actress and singer; b. Yorkshire, 28 
May, 1929; d. of Frederick Shuff and 
his wife Netta (Hardy); m. (1) William 
Redmond (mar. dis.); (2) Biff McGuire ; 
first appeared as a child, on tour, 
1942; first appeared on the West 
End stage at the Hippodrome, 23 
Oct., 1947, in the revue “Starlight 
Roof”; subsequently appeared at the 
Palladium in the revue “Here, There 
and Everywhere”; Casino, 1949, 
appeared in the revue “Latin Quarter” ; 
Cambridge, July, 1950, played Baby 
Belgrave in “Ace of Clubs**; Casino, 
Mar., 1951, appeared in the revue 
“Latin Quarter of 1951’*; at the same 
theatre, Dec., 1951, played Aladdin in 
pantomime; at the Saville, Sept., 
1952, appeared as Jerusha Abbott in 
“Love from Judy,” which ran for 
nearly eighteen months; made her 
first appearance in New York, at the 
City Center, Apr., 1960, as Sharon 
McLonergan in “Finian's Rainbow”; 
Opera House, Blackpool, Mar., 1961, 
again played Sharon McLonergan in 
“Finian’s Rainbow**; Lunt-Fontanne, 
New York, July, 1962, took over the 
part of Maria Rainer in “The Sound of 


Music,’* subsequently appearing in the 
same part on tour. Sept., 1962-3; U.S. 
tour, Oct., 1963-4, played Guenevere 
in “Camelot”; U.S. tour, 1964-5, 
Lizzie Curry in “110 in the Shade”; 
Picadilly, London, July, 1966, Sarah 
Chapman in “Strike a Light”; Good- 
speed Opera House, East Haddam, 
Conn., Aug., 1966, the titl e-rdle in 
“Maggie”; toured, 1967, in “She 
Loves Me”; toured, 1968-69, as 
Stephanie in “Cactus Flower”; John 
Golden, N.Y., Mar., 1970, Queen 
Victoria, Bessie Bellwood, Florence 
Nightingale, and Alice Crabbe m 
“Blood Red Roses”; first appeared in 
films in 1948; has appeared on tele¬ 
vision since 1955, notably in her own 
shows “Hey, Jeannie” and “The 
Jeannie Carson Show,” and in “Best 
Foot Forward,” “The Rivals,” “Little 
Women,” etc. Hobby: Dog breeding. 
Recreations: Horse riding and cooking. 
Address: c/o Actors Equity Association, 
165 West 46th Street, New York, N.Y., 
U.S.A. 10036. Telephone No. : 581-8850. 

CARTERET, Anna, (n&e Wilkinson), 
actress; b. Bangalore, India, 11 Dec., 
1942; d. of Peter John Wilkinson and 
his wife Patricia Carteret (Strachan); e. 
Arts Educational Schools,Tring, Herts., 
where she was trained for the stage; 
made her first appearance as a Cloud 
and a Jumping Bean in “Jack and 
the Beanstalk*’ at the Palace, Watford, 
Dec., 1957; Scala, Dec., 1960, first 
London appearance, as Wendy in 
“Peter Pan”; worked in repertory, 
including Windsor and Lincoln, 1962- 
63; Bristol Old Vic, 1964-66; her 
performances here included Honey in 
“Who's Afraid of Virginia Woolf?”, 
Titania in “A Midsummer Night's 
Dream,” Gloria Clandon in “You Never 
Can Tell,” Mariana in “Measure for 
Measure,” Polly Peachum in “The 
Beggar’s Opera,” Cyprienne in “Let's 
Get a Divorce,” Constance in “She 
Stoops to Conquer,” and Anitra and 
the Green Woman in “Peer Gynt”; 
Shaftesbury, Oct., 1966, Fiona Jones in 
“Big Bad Mouse”; joined the National 
Theatre Company at the Old Vic, 1967, 
where her performances have included: 
Chorus in “Oedipus,” Elena in “The 
Advertisement,” 1968; Norma in 
“Rites,” Nurse Sweet in “The National 
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Health," Fusima in "Back to Methuse¬ 
lah," Maria in "The Travails of Sancho 
Panza," 1969; Nerissa in "The Merchant 
of Venice," Giacinta in "Scapino" 
(Young Vic), Roxane in "Cyrano" 
(Cambridge), 1970; film appearances, 
since 1959, include "The Plank" and 
"Dateline Diamonds"; has appeared on 
T.V. since 1959, originally as a 
dancer and later in plays and series. 
Recreations: playing the guitar and 
running four miles a day. Address: 
c/o Fraser and Dunlop, 91 Regent 
Street, London, W.l. 

CARY, Falkland L., MB., B.A., dram¬ 
atic author; b. Kildare, Ireland, 2 Jan , 
1897; s. of Henry John Litton Cary 
and his wife Katherine Frances (Boyd); 
e. Aldenham School, and Trinity 
College, Dublin; formerly (and until 
Apr., 1946), engaged as doctor of medi¬ 
cine ; author of " Burning Gold," 1943 ; 
"Candied Peel," 1945; "Murder Out 
of Tune," 1945; "But Once a Year," 
1948; "Bed of Rose’s," 1949; 
"Madam Tic-Tac" (with Philip 
Weathers), 1950; "The Paper Chain" 
(with Ivan Butler), 1953; "Pitfall," 
"The Owner of Redfields," 1954; 

"Sailor, Beware!" (with Philip King), 
1955; "The Hypnotist" (with Philip 
Weathers), 1956; "The Dream House" 
(with Philip King), 1957; "Danger 
Inside" (with Ivan Butler), 1958; 
"The Shadow Witness (with Philip 

Weathers), 1959; "Watch It, Sailor!" 
(with Philip King), 1960; "The 

Proof of the Poison" (with Philip 

Weathers), "Rock-a-Byc Sailor," 1962; 
"Big Bad Mouse" (with Philip King), 
1964; is the author of a number of 
radio, television and screen plays; 
author of "Practical Play writing," 
1946. Recreations: Greenhouse, model 
railways and amateur theatricals. 
Clubs: Constitutional and Arts. Ad¬ 
dress: Hallands, Fleet, Hants. Tele¬ 
phone No.: Fleet 4229. 

CASS, Henry, actor and director; 
b. London, 24 June, 1902; s. of Ben¬ 
jamin Cass and his wife Sarah Ann 
(Wood); e. Davenant Foundation 
School, London; m. (1) Nancy 
Hornsby (dec.); (2) Joan Hopkins; 

was engaged in commerce from 1916- 
23, when he made his first appearance 
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on the stage; for three months was 
director of the Huddersfield Repertory 
Company under Alfred Wareing; ap¬ 
peared at the Embassy Theatre, Hamp¬ 
stead, Sept., 1931, as Ibn Nahal m 
"The Nelson Touch," Dr. Kolenaty 
in "The Macropulos Secret," and Karl 
in "Twelve Thousand"; at the Ly¬ 
ceum, Oct., 1931, played Maurice 
d’Alvarez in "Sensation"; St. Mar¬ 
tin’s, Dec., 1931, Ibn Nahal in "The 
Nelson Touch"; Prince of Wales's 
(for Stage Society), Feb., 1932, Miguel 
Lopez in "Juarez and Maximilian"; 
St. Martin's, Mar.-Apr., 1932, Sexton 
in "Precious Bane" and Alfredo in 
" Cloudy With Showers " ; he was then 
appointed director to the Repertory 
Theatre, Croydon, Sept, 1932, and 
directed several notable productions, 
including "The Eawardians," "John 
Gabriel Borkman," "The Rising Sun," 
"Anna Christie," "The Brontes," 
"Hamlet," "Gallows Glorious," "Emil 
and the Detectives," "Wuthermg 
Heights," etc.; "The Brontes," "Gal¬ 
lows Glorious," and "Emil and the 
Detectives" were subsequently trans¬ 
ferred to West End London theatres; 
director to the Old Vic, 1934-May, 
1935, and staged six Shakespearean 
plays, also "Saint Joan,""Hippolytus" 
(Euripides), "Major Barbara" ; Sept.- 
Dee., 1935, directed a new version of 
"Peer Gynt," “Julius Caesar," "The 
Three Sisters," "Macbeth," "The 
School for Scandal," "Richard III," 
"St. Helena," "The Taming of the 
Shrew" and "King Lear"; Daly’s, 
"Muted Strings," 1936, and "Night 
Alone," 1937; Covent Garden, 1936, 
the opera " Julia"; Queen’s, " Women 
of Property," 1937; "To Love and 
to Cherish," 1938; "Prison Without 
Bars," "Jitta’s Atonement," "Alien 
Corn," "Julius Caesar" (in modern 
dress), 1939; "Desire Under the 
Elms," "Abraham Lincoln," "Cor¬ 
nelius," 1940; "Murder Without 
Crime," "London, W.l," 1942; "The 
Young and Lovely," "Acacia Avenue," 
1943; "The Philanderer," 1944; "It 
Happened in New York," 1945; 
"Green Laughter," "The Other Side," 
1946; directed the production of 
"Carmen," at Covent Garden, 1946; 
"Tell Tale Murder," 1952; "Man on 
Trial," 1957; since 1963, has regularly 
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directed plays at the Westminster, 
including “Give A Dog a Bone,'* 
“Annie," “High Diplomacy," “Blind- 
sight" and “The Forgotten Factor"; 
has also directed numerous films. 
Address: Manaton Lodge, 19 Well 
Walk, London, N.W.3. 

CASS, Peggy, actress; b. Boston, 
Massachusetts, U.S.A., 21 May, 1924; 
d. of Raymond James Cass and his wife 
Margaret (Loughlin); e . Cambridge 
Latin School; m. Carl Fisher (mar dis.); 
prepared for the stage with Uta Hagen, 
Mira Rostova, and Tamara Day- 
karhanova; first appeared on the 
stage in Australia, 1945, in a tour of 
“The Doughgirls"; made her first 
appearance in New York at the 
Belasco, 1948, when she took over the 
role of Maisie m “Burlesque"; at 
the Broadhurst, Oct., 1949, played in 
the revue “Touch and Go"; Shubert, 
New Haven, Conn., Apr., 1950, played 
Emily Clayton in "House on the 
Cliff"; Playhouse, Aug., 1950, Liz 
Fargo in “The Live Wire"; Ziegfeld, 
May, 1951, played The Woman 
Scorned in a scene from “Burlesque" 
in “A.N.T.A. Album"; Playhouse, 
Oct., 1952, Helen in “Bernardine"; 
U.S. tour, 1954-5, Mildred Turner in 
“Oh, Men! Oh, Women!"; Phoenix, 
1955, appeared in the revue “Phoenix 
’55"; City Center, Sept., 1955, played 
Bianca in “Othello" and Mistress 
Quickly in “Henry IV," Part 1; U.S. 
tour, 1955-6 played Madame Zelda in 
“The Amazing Adele"; Broadhurst, 
Oct., 1956, played Agnes Gooch in 
“Auntie Marne," for nearly two years, 
for which she received the Antoinette 
Perry (“Tony") Award; A.N.T.A., 
Feb., 1960, appeared in the revue “A 
Thurber Carnival"; Morosco, Apr., 
1963, played Vera von Stobel in 
“Children from Their Games"; Coona- 
masset, Mass., July, 1963, played 
Joyce in “She Did’t Say Yes"; Paper 
Mill Playhouse, Millburn, N.J., Feb., 
1966, played in “The Women"; 
Morosco, June, 1967, succeeded Kay 
Medford as Marion Hollander in 
“Don’t Drink the Water"; Ethel 
Barrymore, May, 1969, Mollie Malloy 
m “The Front Page"; same theatre, 
Oct., 1969, repeated her role in “The 
Front Page"; Plymouth, 1969, took 
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over from Maureen Stapleton the three 
leading roles in “Plaza Suite"; has 
also played in other stock and touring 
companies; appeared in the Dallas 
(Texas) State Fair summer musicals, 
“Do Re Mi," 1962, “Bells Are Ring¬ 
ing," 1963; has appeared in the 
films “The Marrying Kind," 1952, and 
“Auntie Marne," 1956; television 
appearances include: “The Hatha¬ 
ways," The Garry Moore Show, “To 
TeU the Truth," The Jack Paar Show , 
etc. Favourite part: Agnes Gooch. 
Address: 200 East 62nd Street, New 
York, N.Y., U.S.A. 

CASS, Ronald, composer; b. Llanelly, 
Wales, 21 Apr., 1923; s. of Saul Cass 
and his wife Rachel (Palto); e. Llanelly 
Grammar School, and the University 
College of Wales, Aberystwyth; m. 
Valene Carton; formerly a school 
teacher; first contributed music to the 
revue “10.15," at the Irving Theatre, 
Sept., 1951; he has since contributed 
compositions to the following revues: 
“The Irving Revue," “Just Lately," 
“Intimacy at Eight," 1952; “High 
Spirits," 1953; “Intimacy at 8.30," 
1954; “For Amusement Only," 1956; 
“Harmony Close," 1957; “For Adults 
Only," 1958; “The Lord Chamberlain 
Regrets . . (also devised), 1961; 
“Enrico," 1963; book and music for 
“Jack and the Beanstalk," Palladium, 
1968; first composed music for films 
in 1961, and principal films include: 
“The Young Ones," “Summer Holi¬ 
day," “Go to Blazes," “French 
Dressing," “Wonderful Life"; “The 
Virgin and the Gipsy" (in part), “Best 
House in London" (m part); since 
1950, he has composed music for 
television productions including: “The 
Gentle Flame," “Sing a Song of 
Sixpence," “Easter in Rome," “This 
is Tom Jones" (two senes). Recrea¬ 
tions: Bridge and cricket. Address: 
27A Elsworthy Road, London, N.W.3. 
Telephone No.: 01-722 8635. 

CASSIDY, Jack, actor, singer, dan¬ 
cer; b. Richmond Hill, New York, 
5 Mar., 1927; s. of William George 
Cassidy and his wife Charlotte (Kohler); 
e. St. Benedict Joseph Grammar 
School, and Richmond Hill High 
School; m. (1) Evelyn Ward (mar. dis.); 
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(2) Shirley Jones, made lus first 
appearance on the stage at the Alvin 
Theatre, New York, Jan., 1943, as a 
member of the chorus in “Something 
for the Boys"; appeared in the chorus 
of: “Sadie Thompson," 1944; “Mar- 
mka," “Spring in Brazil" (tour), 
“The Red Mill," 1945; “Around 
the World in Eighty Days,” 1946, 
“Music in My Heart," 1947; at the 
Century, New York, Apr., 1948, 
appeared in the revue “Inside U.S.A."; 
Coronet, Sept., 1948, appeared in the 
revue “Small Wonder"; Winter Garden, 
Jan., 1950, appeared in the revue 
“Alive and Kicking"; Majestic, Jan., 
1952, took over the rdle of Seabee 
Richard West in “South Pacific"; 
Imperial, June, 1952, played Chick 
Miller in “Wish You Were Here", 
Phoenix. Nov.. 1954, Johnny O’Sullivan 
in“Sandhog"; Pans and Rome, 1955, 
Curly in U.S. State Dept, sponsored 
tour of “Oklahoma!"; with the Bucks 
County Playhouse, New Hope, Pa , 

1955, played in “Wedding Breakfast," 
“Mistress of the Inn," “The Importance 
of Being Earnest," and “Witness for 
Prosecution"; Winter Garden, June, 

1956, Charles Mallison in “Sliangn-La", 

City Center, Mar , 1957, played Mac- 
heath in “The Beggar’s Opera"; first 
appeared on the London stage at the 
Palladium, Sept., 1958, in variety; 
Brussels and London, 1959, played in 
“WonderfulTown"; Players Ring, Los 
Angeles, 1959, played m “Epitaph 
tor George Dillon"; Westbury Music 
Fair, N.Y., 1961, played in “The 

Vagabond King"; State Music Fair, 
Dallas, Texas, 1962, in “Gypsy". 
Eugene O’Neill, New York, Apr., 1963, 
played Mr. Koclaly in “She Loves Me," 
receiving the Antoinette Perry Award 
for this performance; Mark Hellinger, 
May, 1964, Byron Prong in “Fade Out 
—Fade In"; Fisher, Detroit, Mar., 
1965, Potemkin in “Pleasures and 
Palaces”; Alvin, N.Y., Mar, 1966, 
Max Mencken in “It's a Bird . . 
“It's a Plane . . . It’s Superman”, 
toured U.S., 1967, as Henry Roak, Jr , 
in “Wait Until Dark"; A.N.T.A., 
Oct., 1968, Phmeas in “Maggie Flynn", 
Royale, Dec., 1969, Mick Moloney in 
“The Mundy Scheme"; has appeared 
in cabaret, films, and extensively on 
television, notably m the London 


series with Shirley Jones called “Date 
with Shirley and Jack," 1959. Address: 
701 North Oakchurch, Beverly Hills, 
Calif., U.S.A. 

CASTLE, John, actor; b. Croydon, 
Surrey, 14 Jan., 1940; s. of Frederick 
William Castle and his wife, Marie Irene 
(Herbert); e. Brighton College and 
Trinity College, Dublin; m. Maggie 
Castle; trained for the stage at RADA ; 
his first professional appearance was on 
5 June, 1964, at the Open Air, Regent's 
Park, as Westmoreland in “Henry V"; 
at the Royal Court, 1965-66, his parts 
included Hogg and Trelawney in 
“Shelley," Oct.; Len in “Saved," 
Nov.; Private Hurst in “Serjeant 
Musgrave’s Dance," Dec., 1965; 
Touchwood Jr. in “A Chaste Maid in 
Cheapside," Jan.; Edward Voysey in 
“The Yoysey Inheritance," Apr.; 
Malcolm in “Macbeth," Oct., 1966; 
joined the RSC at the Aldwych, June, 
1967, to play Oswald in “Ghosts"; with 
the Bristol Old Vic company, 1968, 
his parts included the title role in 
“Luther" and an appearance in “Under 
Milk Wood"; Royal Court, July, 1969, 
Maskwell in “The Double Dealer"; 
made his first Broadway appearance, 
Feb., 1970, as Jos in “Georgy," at the 
Winter Garden; returning to England, 
toured, June-I)ec., 1970, for Prospect 
Productions, playing Don John and 
Claudio in “Much Ado About Nothing" 
and Jaffeir in “Venice Preserved"; 
first film, “Blow Up," 1966; subsequent 
pictures include “The Lion m Winter" 
and “The Promise"; first television 
appearance, 1964. Favourite parts. Len, 
Luther, Maskwell. Reoeation: Bird¬ 
watching. Address' 16 Herondale 
Avenue, London, S.W.18. 

CECIL, Henry (ne Henry Cecil 
Leon), dramatic author; b. 19 Sept., 
1902; s. of Mr. and Mrs. J. A. Leon ;e. St. 
Paul’s and King's College, Cambridge; 
m. (1) Lettice Mabel Apperlv (dec.); 
(2) Barbara Jeanne Ovenden; formerly 
a county court judge; is the author of 
the following plays: “Brothers in Law 7 " 
(with Ted Willis), 1959; “Settled Out 
of Court" (with William Saroyan) 1960; 
“Alibi for a Judge" (w 7 ith Felicity 
Douglas and Bawl Dawson), 1965; 
“According to the Evidence" (with 
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F. Douglas and B. Dawson), 1967; 
“No Fear or Favour/* 1967; “Hugo** 
(with C. E. Webber), 1969; “A Woman 
Named Anne/' 1970; is also the author 
of T.V. series and numerous radio 
plays; has published many novels and 
non-fiction works on the law. Clubs: 
Garrick, M.C.C. Address: 6 Gray's Inn 
Square, Gray's Inn, London, W.C.l. 

CHADBON, Tom, actor; b. Luton, 
Beds., 27 Feb., 1946; s. of Thomas 
William Chadbon and his wife Josie 
Yvonne (Cook); e. Victoria College, 
Jersey; trained for the stage at RADA 
1965-67; first professional appearance, 
Sept., 1967, at the Phoenix, Leicester, 
as a philosopher in “Galileo"; first 
London appearance, Jan., 1968, as 
Valentine in “Twelfth Night" at the 
Royal Court; at the same theatre he has 
since played a succession of parts 
including Oliver in “The Houses by the 
Green," Oct., 1968; Barry in “Saved," 
Feb., 1969; the Prince of Wales in 
“Early Morning/’ March, 1969 (in 
repertory with “Saved"); Tommie 
White in “Insideout," Nov., 1969; 
Laurie in “Cheek," (Theatre Upstairs) 
Sept., 1970; John Lennon in “No One 
Was Saved" (Upstairs), Dec., 1970; 
Round House, July, 1971,Saturninusin 
“Titus Andronicus"; T.V. appearances, 
since Sept., 1968, include “The 
Creeper," and the series “The Expert." 
Favourite part: Barry in “Saved." 
Address: 39 Elm Park Gardens, London 
S.W.10. 

CHAGRIN, Julian, actor and mime; 
b. London, 22 Feb., 1940; s. of Francis 
Chagrin; m. Claude Chagrin; trained for 
the stage at LAMDA (briefly) and 
under Jacques Lecoq in Paris; ap¬ 
peared with the “Fol-de-Rols," 1958; 
Prince Charles, Feb., 1964, appeared in 
“Fielding's Music Hall”; Edinburgh 
Festival, Aug., 1964, appeared in 
“Chaganog," which he also co-devised; 
the production was also presented at the 
Vaudeville, Dec., 1964, and St. Martin’s, 
Apr., 1965; Hampstead, June, 1965, ap¬ 
peared in “Splits on the Infinitive"; 
has toured extensively in his solo 
performance “One Is One," including 
a season at the Arts, Feb. 1970; films 
include “Blow Up," "The Bliss of 
Mrs. Blossom" and “Alfred the Great"; 


T.V. includes “On the Braden Beat' 
and “The Gold Diggers"; director, 
Julian Chagrin Films Ltd. Recreations: 
Painting, reading, keeping fit. Address: 
c/o Exclusive Representation Ltd., 29 
Frith Street, London, W.l. Telephone 
No.: 01-437 4131. 

CHAMPION, Gower, choreographer, 
director, dancer; b. Geneva, Ilinois, 
22 June, 1920; 5. of John W. Cham¬ 
pion and his wife Beatrice (Carlisle); m. 
Marjorie Belcher; began his career in 
cabaret, as a dancer, in 1936; made 
his Broadway ddbut at the Broad- 
hurst, June, 1939, as a dancer m 
“Streets of Paris"; 44th Street, Jan., 
1942, played Campbell in “The Lady 
Comes Across"; Ethel Barrymore, 
Oct., 1942, appeared in “Count Me In"; 
Coronet, Sept., 1948, choreographed 
“Small Wonder"; National, Dec, 
1948, directed and choreographed the 
revue “Lend an Ear," for which he 
received the Antoinette Perry (Tony) 
Award; Winter Garden, Apr., 1951. 
choreographed “Make a Wish"; Ply¬ 
mouth, Apr., 1955, directed, choreo¬ 
graphed, and danced with his wife in 
“3 for Tonight"; Martin Beck, Apr., 
1960, directed and choreographed 
“Bye Bye Birdie," for which he re¬ 
ceived two Antoinette Perry (Tony) 
Awards; Imperial, Apr., 1961, directed 
and choreographed “Carnival"; Ply¬ 
mouth, Mar., 1963, directed “My 
Mother, My Father, and Me"; St. 
James, Jan., 1964, directed and choreo¬ 
graphed “Hello, Dolly!" for which he 
received two Antoinette Perry Awards; 
directed and choreographed the same 
musical at Drury Lane, London, 1965; 
Henry Miller's, Mar., 1966, directed 
“Three Bags Full"; 46th Street, Nov., 
1966, directed “I Do» I Do!"; Broad¬ 
way, Jan., 1968, directed and choreo¬ 
graphed “The Happy Time," for 
which he received two Antoinette 
Perry (“Tony") Awards; for the 
American Conservatory Theatre of 
San Francisco, 1968, directed “A Flea 
in Her Ear"; at the Lyric, London, 
May, 1968, directed “I Do! I Do!"; 
has appeared extensively m cabaret 
with Jeanne Tyler, 1936-41, and with 
his wife, 1946-55; directed the Acad¬ 
emy Awards television show, 1968. 
films in which he has appeared include: 
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“Mr. Music," “Showboat," “Lovely 
to Look At,“ “Everything I Have Is 
Yours," “Jupiter's Darling," and 
directed the film “My Six Loves." 
Address: Suite 404, 9171 Wilshire 
Boulevard, Beverly Hills, Calif., U.S.A. 
90210. 

CHANNING, Carol, actress and singer; 
b. Seattle, Washington, U.S.A., 31 
Jan., 1921; d. of George Channing and 
his wife Adelaide (Glaser); e. Benning¬ 
ton College; m. (1) Theodore Nadish 
(mar. dis.); (2) A1 Carson (mar dis.); 
(3) Charles F. Lowe; made her first 
appearance on the New York stage at 
the Center Theatre, as a singer in 
“No for an Answer"; Imperial, Oct., 

1941, appeared in “Let's Face It," and 
was understudy and played for Eve 
Arden in this piece; Morosco, Dec., 

1942, played Steve in “Proof Through 
the Night"; engaged in cabaret and 
night-clubs; at the National, Dec., 

1948, appeared in “Lend an Ear," 
(for which she received the New York 
Drama Critics Award); Ziegfeld, Dec., 

1949, played Lorelei Lee in the musical 

version of “Gentlemen Prefer Blondes," 
subsequently appearing in the same 
part at the Palace, Chicago, Sept., 
1951 and toured for two years; toured, 
1953, as Eliza Doolittle in “Pyg¬ 
malion"; Winter Garden, New York, 
1953, took over the part of Ruth in 
“Wonderful Town," subsequently tour¬ 
ing in the same part; Winter Garden, 
New York, Nov., 1955, played Flora 
Weems in “The Vamp"; in 1957 
opened her own night-club act at the 
Tropicana Hotel, Las Vegas, and then 
toured for two years; Curran, San 
Francisco, Oct., 1959, appeared in 
“Show Business," and then toured for 
a season; Eugene O'Neill, Jan., 1961, 
starred in the revue “Show Girl," and 
toured in it for one year; in 1962 co- 
starred in the “George Burns—Carol 
Channing Musical Revue," touring for 
a season; in 1963 toured in the title- 
rdle of the Theatre Guild production 
of “The Millionairess"; St. James, 
Jan., 1964, played Dolly Gallagher Levi 
in “Hello, Dolly!" and received the 
New York Drama Critics and Tony 
Awards; National Guard Armory, 
Washington, D.C., 18 Jan., 1965, 

entertained President Johnson in 1965 


Inaugural Gala; continued playing in 
“Hello, Dolly!" in New York until 
Sept., 1965, and then toured in the 
part until Jan., 1966; at the Shubert, 
Jan., 1966, again played Dolly; at the 
Jones Hall, Houston, Texas, Oct., 
1966, rejoined the touring show and 
continued in it until June, 1967, by 
which time she had played Dolly for 
1,272 performances; made her London 
debut at the Drury Lane, Apr., 1970, 
in the revue “Carol Channing with 
Her Ten Stout-Hearted Men," receiv¬ 
ing the London Critics Award; 
Broadhurst, N.Y., Jan., 1971, played 
the four heroines in “Four on a 
Garden"; she has appeared in the 
films “The First Traveling Saleslady," 
(1956) and “Thoroughly Modern 
Millie" (1967); has appeared as a 
guest on more than fifty television pro¬ 
grammes. Address: c/o Charles Lowe 
Productions, 8749 Sunset Boulevard, 
Hollywood, California, U.S.A. 

CHAPIN, Louis Le Bourgeois, drama¬ 
tic and arts critic; b. Brooklyn, N.Y., 
6 Feb., 1918; s. of Louis Le Bourgeois 
Chapin and his wife Julia Appleton 
(Tuckerman); e. Milton Academy, 
Massachusetts, and The Principia 
College, Elsah, Illinois; m. Mary Lee 
Smith; formerly a radio announcer 
and director and college teacher in the 
field of the arts; a staff director for 
Columbia Broadcasting System, 1944- 
5; in St. Louis, Missouri, from 1958-60, 
was contributing critic in music and 
the arts to The Christian Science 
Monitor: Boston, 1960-3, staff critic for 
the Monitor, writing on music, theatre, 
films, and the arts; 1963-6 was the 
Monitor's New York drama critic, 
writing also on films and other arts 
and since 1970 has served as its art 
critic; drama critic for Christianity and 
Crisis , 1970 to date; has also con¬ 
tributed articles to National Observer , 
Music Journal, Christian Herald, 
Musical Courier and Musical America; 
since 1968 has been director of Earl 
Rowland Foundation, documenting on 
audio filmstrips the major museum 
collection; Treasurer of the New York 
Drama Desk. Recreations: Music¬ 
making, poetry, and play reading. 
Club: New York Drama Desk. Ad¬ 
dress: 444 East 20th Street, New York, 
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N.Y. 10009, U.S.A. Telephone No.: 
Spring 7-8232. 

CHAPMAN, Constance, actress; b. 
Weston-super-Mare, 29 Mar., 1912; 
d. of Cecil Charles Chapman and his 
wife Elizabeth Ann (Coulsting); e. 
Redland H.S., Bristol; m. Travers 
Cousins (mar.dis.); trained as a broad¬ 
caster; made her first stage appearance 
in May, 1938, at the Knights tone 
Theatre, Weston-super-Mare, in “Hay 
Fever”; appeared in repertory at 
Nottingham and Bristol, remaining 
with the Rapier Players, Bristol, 1941- 
53; 1953-67, worked almost exclusively 
in radio and television, returning to the 
Bristol Old Vic, Jan., 1967, as Lady 
Wishfort in “The Way of the World”; 
subsequent appearances with the com¬ 
pany, 1967-68, included Lady Alcon- 
leigh in “The Pursuit of Love,” and 
Grace in “A Day in the Death of Joe 
Egg”; made her London debut, 
Apr., 1969, at the Royal Court as Mrs. 
Shaw in “In Celebration”; at the same 
theatre, Oct., 1969, played Mrs. Ewbank 
in “The Contractor”; Fortune, Apr., 
1970, again played Mrs. Ewbank; first 
film, 1970, “The Raging Moon”; has 
since appeared in “A Day in the Death 
of Joe Egg”; T.V. appearances, since 
1954, include “The Farmer’s Wife,” 
“The Gorge” and “Hearts and Flowers.' 
Recreations: Walking, gardening. 

Address: Femcliffe Cottage, North 
Road, Leigh Woods, Bristol. Telephone 
No.: Bristol 35322. 


CHAPMAN, Edward, actor; b. Har¬ 
rogate, Yorks, 13 Oct., 1901; s. of 
Albert Edward Chapman and his wife 
Eleonora (Reunert); e. Ardingly 
College, and City of London School; 
m. (1) Constance Willis Spark; (2) 
Prudence Nesbitt; formerly a bank 
clerk; made his first appearance 
on the stage at the Repertory Theatre, 
Nottingham, June, 1924, as Gecko in 
“Trilby”; made his first appearance 
in London at the Court Theatre, Aug., 
1925 , as the Rev. Septimus Tudor in 
“The Farmer's Wife”; spent two and 
a half years with the Birmingham 
Repertory Theatre company, and 
appeared as Algernon in “The Im¬ 
portance of Being Earnest,” Willie 


Mossop in “Hobson's Choice,” Spark- 
ish in “The Country Wife,” Uncle 
Dick in “Yellow Sands,” etc.; at 
the Court, Feb., 1927, played Morris 
Bedale in “The Blue Comet”; Mar., 
1927, Edgar Tatt in “Bert’s Girl”; 
Royalty, May, 1927, Fred Booty in 
“The Combined Maze,” in which he 
scored a decided success; July, 1927, 
Charlie Mears in “Cautious Camp¬ 
bell”; Arts, Dec., 1927, Thomas Tod 
in “Tod the Tailor”; Apr., 1928, 
Christopher in “The Making of an 
Immortal”; Court, Apr., 1928, Grumio 
in “The Taming of the Shrew” (m 
modern dress); Aug., 1928, Mr. Jack- 
man in “Aren't Women Wonderful”; 
Garrick, Sept., 1928, Dr. Dawson, and 
subsequently Trigorin, in “The Con¬ 
stant Nymph”; Arts, Nov., 1928, 
Brush in “The Clandestine Marriage” ; 
Victoria Palace, June, 1929, and sub¬ 
sequently at the Lyceum, played in 
“The Show’s the Thing”; Gate, Jan., 
1930, played Switchel m “Ten Nights 
in a Bar Room”; Shaftesbury, Sept., 
1930, Rupert Baxter in “Leave it to 
Psmith”; His Majesty’s, May, 1931, 
Jess Oakroyd in “The Good Com¬ 
panions,” in which he scored another 
substantial success; Phoenix (for Re¬ 
pertory Players), Sept., 1932, played 
the Bo’sun in “Eight Bells”; Shaftes¬ 
bury (for same) Oct., 1932, Alfred 
Jensch in “Money for Jam”; at the 
Westminster, Dec., 1932, played Jonah 
in “ Jonah and the Whale” ; Comedy, 
Apr., 1933, appeared in “How D'You 
Do?”; Embassy, Sept., 1934, Napo¬ 
leon in a play of that name; Duke of 
York's, Nov., 1934, Shaw m “It 
Happened to Adam”; Westminster, 
Mar.. 1935, and Daly's, May, 1935, 
Dr. Wilcox in “ Chase the Ace "; Savoy, 
May, 1936, Bob Clarke in “The Happy 
Medium”; Globe, Feb., 1937, Mr. 
Burgess in “Candida”; Apollo, Nov., 
1937, Professor Pawlet in “People at 
Sea”; Streatham Hill, Nov., 1938, 
George Lovejoy in “Lovejoy's Mil¬ 
lions”; Old Vic, Dec., 1938-Apr., 
1939, Bottom in “A Midsummer 
Night’s Dream,” Hardcastle in “She 
Stoops to Conquer,” Peter Stockmann 
in “An Enemy of the People,” and 
Christopher Sly in “The Taming of 
the Shrew”; Aldwych, Jan., 1940, 
Fred Pearson in “As You Are,” which 
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he directed under his own manage¬ 
ment; Torch, Apr., 1940, played Joe 
Shuttleworth in "Give Us This Day"; 
during the War, served in the R.A.F., 
from June, 1941, to Oct., 1945; 
reappeared, at the Savoy (for the 
Repertory Players), Jan., 1946, as 
Rupert in "The Quick and the Dead" ; 
Embassy, Apr., 1946, Mi Taylor in 
"National Velvet"; Embassy, July, 
1946, played Eddie Tribe (Mendover), 
in "Grim Fairy Tale"; Duke of 
York's, Jan., 1949, Dr. Erasmus 
Baring in "Breach of Marriage"; St 
Martin's, Apr., 1949, Dr. Charles 
Stevens in "Twice Upon a Time"; at 
the same theatre, Aug., 1950, appeared 
as Kroll in "Rosmersholin"; "Q," 

Feb., 1951, played Jim Simpson in 
"A Dog for Delmonte"; Comedy 
(for Repertory Players), June, 1951, 
John Meredith in "The Fifty Mark"; 
with the Windsor Repertory Company, 
May, 1954, played George Hudson in 
"Sounding Brass"; Strand (for 
Repertory Players), Apr., 1955, Eisner 
in "Double Cross"; Garrick, July, 
1955, played George Knowles in 
"Home and Away"; appeared as a 
Guest Artist with the White Rose 
Players, Harrogate, 1962-3; Royal, 
Windsor, Aug , 1964, Hobson in 

"Hobson’s Choice"; played the title 
part in "Galileo" at the re-opening of 
the Birmingham Repertory Theatre, 
1966; Sept., 1968, toured as Hobson 
in "Hobson’s Choice"; appeared on 
several occasions for the Venturers’, 
Stage Society, and Repertory Players; 
commenced film career 1930, and has 
appeared in numerous notable pictures; 
also dn television. Favourite parts: 
Uncle Dick in "Yellow Sands" and 
Jess Oakroyd in "The Good Com¬ 
panions." Recreation: Writing. Club: 
Savage. Address: Richmond House, 
2 Sudely Street, Kemptown, Brighton, 7. 

CHAPMAN, John, dramatic critic; 
b. Denver, Col., U.S.A., 25 June, 1900; 
s. of Arthur Chapman and his wife 
Lillian Mathewson (Eddy); e. Univer¬ 
sity of Colorado, and Columbia Uni¬ 
versity, New York; m. Georgia Chris¬ 
tina Anderson; has been engaged in 
journalism since 1917, when he began 
as a reporter on the Denver Times ; 
subsequently engaged on The Daily 


News, New York, 1920-3, and also 
from 1926-9; was appointed dramatic 
editor in 1929, Hollywood colum¬ 
nist, 1940-42, and dramatic critic, 
Aug., 1943; contributed a column, 
"Mainly About Manhattan," 1931-40; 
succeeded Bums Mantle as Editor of 
"Best Plays," 1947-52; Editor of 
"Theatre ’53," "Theatre '54," "The¬ 
atre '55," and "Theatre ’56" ; "Broad¬ 
way's Best" from 1957-60; "Telling 
It to Sweeney: a History of The New 
York Daily News "; on the Board of 
Governors of the American Theatre 
Wing; President of the New York 
Drama Critics Circle, 1949-51, and 
1957-58. Club: Dutch Treat (presi¬ 
dent). Address: 57 Kings Highway 
North, Westport, Conn., U.S.A. Tele¬ 
phone No.: 227-8092. 

CHAPMAN, John R., dramatic 
author and actor; b. London, 27 May, 
1927; s. of Albert Roy Chapman and 
his wife Barbara Joyce (Fletcher); e. 
Magdalen College School, Glasgow 
Academy, and University College 
School, London; m. Betty Impey; 
trained for the stage at the Royal 
Academy of Dramatic Art; made his 
first appearance on the stage at the 
Embassy Theatre, May, 1946, when he 
played Disher in "National Velvet"; 
Whitehall, Sept, 1950, played the 

Scots Soldier m "Reluctant Heroes," 
at the same theatre, Aug , 1954, played 
Danby in his own play "Dry Rot," 
which ran for three and a half years; 
Wyndham’s, Sept, 1964, played Barry 
Layton in his play "Diplomatic 
Baggage"; author of the following 
plays: "DryRot," 1954; "SimpleSpy- 
men” (which ran for three and a half 
years), 1958; "The Brides of March," 
1960; "This is My Wife, Mr. Stanni- 
forth," 1963; "Diplomatic Bagage," 
1964; "Not Now Darling" and "My 
Giddy Aunt" (both with Ray Cooney) 
and "Oh, Clarence!" 1968; "Move Over 
Mrs. Markham," (with Ray Cooney), 
1971; made his first film appearance 
in 1952, in "Reluctant Heroes"; 
subsequently appearing in "Not 
Wanted on Voyage"; films written 
include: "Dry Rot," "The Night We 
Dropped A Clanger," "Nothing Bar¬ 
red"; first appeared on television, 
Oct., 1956, in "Queen Elizabeth Slept 
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Here,” subsequently appearing in 
’'Reluctant Heroes,” ‘‘Flat Spin,” 
‘‘Come Prancing,” etc.; author of the 
following television plays: “What a 
Drag,” “Between the Balance Sheets,” 
also the comedy series “Hugh and I” 
and “Blandings Castle” (adapted from 
P. G. Wodehouse). Recreations: Travel¬ 
ling and reading. Club: Dramatists’. 
Address: 48 Wildwood Road, London, 
N.W.ll. Telephone No.: 01-455 0343. 

CHAPPELL, William, dancer, de¬ 
signer, and director; b. Wolver¬ 
hampton, Staffs, 27 Sept., 1908; 
s. of Archibald Chappell and his 
wife Edith Eva Clara (Blair-Staples); 
e. at Clapham and Chelsea School 
of Art; studied dancing under Marie 
Rambert; made his first appear¬ 
ance on the stage at the Duke of 
York’s Theatre, 19 Sept., 1929, as a 
dancer in “Jew Siiss”; toured in Ida 
Rubinstein’s company on European 
tour, 1929-30, working under Massine 
and Nijinski; Adelphi, London, Jan. 
1932, appeared in “Helen!” and also 
appeared in C. B. Cochran's cabaret 
at the Trocadero, for which he also 
designed costumes; at the Savoy 
Theatre, 1932, danced in several 
ballets in the Camargo season; Al¬ 
hambra, Nov. 1932, appeared in the 
ballet in “A Kiss in Spring”; Saville, 
Dec. 1933, appeared as the Stranger in 
“Beau Brummell”; appeared at the 
Mercury and Duke of York's, 1934, 
during the Marie Rambert ballet 
seasons; Sadler’s Wells Ballet com¬ 
pany, 1934; appeared in Paris with 
the Sadler's Wells company; at 
Covent Garden, Mar., 1939, danced 
at the Royal Command performance; 
designed scenery and costumes for the 
Camargo season at Savoy, 1932; 
“Ballyhoo,” 1932; “He Wanted Ad¬ 
venture,” 1933, also for several ballets 
at Sadler's Wells, since 1934, notably 
for “Les Rendezvous,” “Les Pati- 
neurs,” “Giselle,” “The Judgment of 
Paris,” etc.; several revues at the 
Gate and Ambassadors’ Theatres; 
designed the costumes for “The Merry 
Widow, "His Maj esty's, 1943; 1 ‘ Castle 
Anna” (ddcor), Lyric, Hammersmith, 
1948; “Four, Five, Six” (dicor and 
costumes), Duke of York's, 1948; 
“A la Carte” (dicor and costumes), 


Savoy, 1948; “Point of Departure” 
(costumes). Lyric, Hammersmith, 1950; 
at the Lyric Theatre, Aug., 1950, 
played the Second Stranger in “The 
Little Hut”; Lyric, Hammersmith, 
May, 1951, directed “The Lyric 
Revue,” which transferred to the 
Globe, Sept., 1951; Phoenix, June, 
1951, arranged the dances for “The 
Winter's Tale”; Duchess, Jan., 1952, 
designed costumes for “Summer and 
Smoke”; Criterion, Apr., 1952, de¬ 
signed costumes for the revival of 
“The Vortex”; Irving, May, 1952, 
arranged the dances and ensembles 
for “Swing Back the Gate”; Globe, 
July, 1952, directed “The Globe 
Revue,” for which he designed the 
costumes and arranged the dances; 
Mercury, Jan., 1953, directed “The 
Princess and the Swineherd”; Hippo¬ 
drome, May, 1953, directed the revue 
“High Spirits,” for which he also 
arranged the dances; Sadler’s Wells, 
May, 1953, directed “The Immortal 
Hour”; Lyric, Hammersmith, Dec., 
1953, directed the revue “At the 
Lyric,” for which he also designed the 
costumes and arranged the dances; a 
revised version of the last-named 
production was presented at the St. 
Martin's, May, 1954, under the title 
“Going to Town”; Globe, Nov., 1954, 
assistant director for “An Evening 
With Beatrice Lillie” ; Lyric, Hammer¬ 
smith, Dec., 1954, directed “Time 
Remembered,” transferred to the New, 
Apr., 1955; Duke of York’s, June, 
1955, associate director, with Orson 
Welles, for “Moby Dick”; Lyric, 
Hammersmith, Sept., 1955, directed 
‘The Buccaneer”; has since directed 
the following productions, “Charley’s 
Aunt,” 1955; “South Sea Bubble,” 
“Man Alive!” 1956; “Restless Heart,” 
“Hotel Paradiso” (tour), 1957; 
‘ ‘ Where's Charley ? ” “ Expresso Bongo,' ’ 
“Living For Pleasure,” 1958; “Fare¬ 
well, Farewell, Eugene,” 1959; “Joie 
de Vivre” 1960; “On the Avenue,” 
1961; “Six of One,” “So Much to 
Remember” (also designed), 1963; 
“Fielding's Music Hall” (also devised), 
“English Eccentrics” (City Temple 
Theatre), “One Man Show” (Central 
School of Arts and Crafts), 1964; 
“Travelling Light,” “Passion Flower 
Hotel” (also designed costumes), 1965; 
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"Julius Caesar Jones" (Jeanetta 
Cochrane), "The Violins of Saint 
Jacques" (also libretto, Sadler's Wells), 
"Love and a Bottle" (Gate, Dublin), 
1966; "The Beaux’ Stratagem" (Chich¬ 
ester), "I’ll Get My Man" (Alexandra, 
Birmingham), 1967; Camden Festival, 
Mar., 1968, produced and designed the 
operas "The First Commandment" 
and "II Sogno di Scipione"; Hay- 
market, Oct., 1968, dances for "Ring 
Round the Moon"; has also illustrated 
several books. Favourite part: The 
Faun in "L’ Apr&s-midi d'un Faun." 
Recreations: Walking, reading and the 
cinema. Address: c/o Adza Vincent 
Ltd., 11a Ivor Place, London, N.W.l. 

CHARLES, Pamela, [nee Foster), 
actress and singer; b. Croydon, Surrey, 
10 June, 1932; d. of Charles Foster and 
his wife Dorothy (Austen); e. Walling- 
ton County School for Girls; trained 
for the stage at the Sylvia Bryant 
Stage School and later at LAMDA; 
made her first professional appearance 
at the Hippodrome, Margate, Dec., 
1948, as the Spirit of the Beanstalk in 
"Jack and the Beanstalk"; first London 
appearance, Palace, Oct., 1951, in the 
chorus of "Zip Goes a Million"; sub¬ 
sequently toured, Feb., 1953, as Sally 
Whittle in this production; spent the 
summer season, 1954, with the Fol-de- 
Rols at the Winter Garden, Eastbourne; 
Winter Garden, London, Aug., 
1955, played Jane Bell in "The 
Water Gypsies"; played her first 
straight roles at the Theatre Royal, 
Windsor, June, 1956; in repertory at 
Worthing, 1957-58; returned to Wind¬ 
sor, Oct., 1958, as Polly Peachum in 
"The Beggar’s Opera"; made her first 
appearance in New York, Feb., 1959, 
when she took over the part of Eliza 
Doolittle in "My Fair Lady" at the 
Mark Hellinger; toured in U.K., Sept., 
1963, as Doreen in "The Private Ear" 
and Belinda in "The Public Eye"; 
repertory at the Phoenix, Leicester, 
1964-65; Theatre Royal, Bristol, May, 
1966, appeared in "Sixty Thousand 
Nights"; in repertory at the Royal 
Lyceum, Edinburgh, 1967; Phoenix, 
London, Mar., 1968, played the 
Prioress, Pertelote, Proserpina and the 
Queen in "Canterbury Tales"; has 
appeared frequently in pantomime; 


T.V. appearances, since 1953, include 
plays and light entertainment. 
Favourite parts: Eliza Doolittle, Childie 
in "The Killing of Sister George." 
Recreations ■ Dressmaking, embroidery, 
gardening. Address: c/o Fraser and 
Dunlop, 91 Regent Street, London, W.l. 

CHARNIN Martin, director, lyricist, 
and actor; b. New York City, 24 Nov., 
1934; s. of William Charmn and 
his wife Birdie (Blakeman); e. High 
School of Music and Art, Cooper Union 
(B.A. 1955); tn. (1) Lynn Ross (mar. 
dis.); (2) Genii Prior; first produced play 
to which he contributed lyrics was the 
revue "Kaleidoscope," at the Province- 
town Playhouse, 17 Sept., 1957; made 
his professional stage debut at the 
Winter Garden, 26 Sept., 1957, when 
he played Big Deal in the musical 
"West Side Story"; Renata, May, 
1959, wrote lyrics and sketches for 
"Fallout Revue"; Upstairs at the 
Downstairs, Sept., 1959, contributed 
lyrics to the revue "Pieces of Eight”; 
Alvin, Nov, 1959, appeared in the revue 
"The Boys Against the Girls"; Winter 
Garden, Apr., 1960, again played Big 
Deal in "West Side Story"; wrote lyrics 
for the tour of "Little Revue," 1960; 
Majestic, Apr., 1963, wrote lyrics 
for "Hot Spot"; wrote lyrics for 
"Zenda," which toured Calif., 1963; 
Renata, Apr., 1965, contributed 
material to the revue "Wet Paint"; 
wrote the lyrics for "Mata Hari," 
produced in Washington, D.C., Nov., 
1967; Theatre de Lys, Dec., 1968, 
wrote lyrics for "Ballad for a Firing 
Squad," which he also directed; 
Imperial, Nov., 1970, lyrics for "Two 
by Two"; has also written material for 
various musical and cabaret artists; 
wrote the lyrics for the television 
production "Feathertop," 1961, and 
later for the Jackie Gleason Show; 
in 1970 won the Emmy Award for 
conceiving and producing "Annie, 
The Women in the Life of a 
Man"; directed "George MI"; other 
television shows for which he was res¬ 
ponsible are "’S Wonderful, 'S Marvel¬ 
ous, S’ Gershwin" and "Dames at Sea." 
Recreations: Painting and travel. Ad¬ 
dress: c/o Beam One Ltd., 157 West 
57th Street, New YoTk, N.Y., U.S.A. 
Telephone No.: 765-1300. 
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CHASE, Ilka, actress; b. New York 
City, 8 Apr., 1905; d. of Francis D. 
Chase and his wife Edna Woolman 
(Alloway); e. Convent of the Holy 
Child Jesus, and privately New York, 
and in Neuilly, France; m. (1) Louis 
Calhern (mar. dis.); (2) William B. 
Murray (mar. dis.); (3) Dr. Norton 

Brown; made her first appearance on 
the stage with Stuart Walker’s Port¬ 
manteau Theatre, Baltimore, 1924, in 
"The Proud Princess"; made her first 
appearance on the New York stage at 
the Broadhurst Theatre, 7 Oct., 1924, 
as Sister Francesca and the Maid in 
"The Red Falcon"; Empire, Jan., 
1925, played Mrs. Castro in "Shall We 
Join the Ladies ? "; she then appeared 
with Henry Miller in San Francisco, 
Apr.-May, 1925, in "Embers," "The 
Swan," and "The Grand Duchess and 
the Waiter"; Empire, New York, 
Oct., 1925, played Lia in "Antonia"; 
Henry Miller, Feb., 1926, Madame 
Cleremont in "Embers"; Biltmore, 
Sept., 1926, took over the rdle of 
Frances Drayton in "Loose Ankles"; 
Empire, May, 1928, Consuelo Pratt in 
"The Happy Husband"; left the stage 
to appear in films, but reappeared at 
the Broadhurst, Jan., 1932, as Grace 
Macomber in " The Animal Kingdom "; 
Times Square, Mar., 1933, Elinor 
Branch in "Forsaking All Others"; 
Henry Miller (for the Guild), Jan., 
1934, Lucy Hillman in "Days With¬ 
out End"; Ethel Barrymore, Apr., 
1934, Marion Langdon in "Wife Insur¬ 
ance"; Playhouse, June, 1934, Lady 
Cattering in "While Parents Sleep"; 
John Golden, Sept., 1934, Sylvia 
Temple in "Small Miracle"; New 
Amsterdam, Nov., 1934, Dona Isabella 
in "Revenge with Music"; Fulton, 
Feb., 1935, Eleanor Sloane in "On to 
Fortune"; Ritz, Feb., 1936, Sylvia 
Farren in "Co-Respondent Unknown"; 
Ethel Barrymore, Dec., 1936, Sylvia 
Fowler in "The Women," which she 
played until May, 1938; Broadhurst, 
May, 1940, appeared in "Keep Off the 
Grass"; Fulton, Nov., 1940, played 
Jean Harding in "Beverly Hills"; 
appeared in summer theatres, 1941, 
as Carlotta in "Love in Our Time"; 
toured, 1943, as Marion Froude in 
"Biography"; Belasco, New York, 
Nov., 1944, played Devon Wain- 


wright in her own play, "In Bed We 
Cry"; appeared in summer the¬ 
atres, 1945, as Susan in "Susan and 
God"; m Boston, Aug., 1947, played 
in "Laughter from a Cloud"; in 
summer theatres, 1950, appeared in 
"Goodbye My Fancy" ; at the Empress, 
St. Louis, Oct., 1952, played in "The 
First Lady"; reappeared in New York 
at the Biltmore, May, 1966, when she 
took over the rdle of Mrs. Banks in 
"Barefoot in the Park"; adapted "We 
Are No Longer Children" (with William 
B. Murray), Booth Theatre, Mar., 1932; 
published an autobiography, "Past 
Imperfect," 1942; is the author of 
"In Bed We Cry," 1943; "I Love Miss 
Tillie Bean," 1946; "Free Admission" 
(a further volume of autobiography), 
1948; "New York 22," 1951; "Always 
in Vogue" (with Edna Woolman Chase), 
1954; "The Island Players," 1956; 
"Three Men on the Left Hand," 1960; 
"The Carthaginian Rose," 1961; "Ele¬ 
phants Arrive at Half-past Five," 
1963; "Second Spring and Two 
Potatoes," 1965; "Fresh from the 
Laundry," 1967; first appeared in 
films, 1929, in "Paris Bound," and 
has recently appeared in "The Big 
Knife" and "Oceans 11"; has appeared 
on television in The Ilka Chase Show 
and several panel shows. Recreations: 
Travel and gardening. 

CHASEN, Heather, actress; b. 
Singapore, 20 July, 1927; d. of Fred¬ 
erick Nutter Chasen and his wife Agnes 
Hewitt (MacCullough); e . Pensionat 
Notre Dame, Pahung, and Princess 
Helena College; m. John Webster; 
trained for the stage at RADA (briefly) 
and later under Mary Duff; made her 
first professional appearance in 1945 at 
the Castle, Farnham, as Marcella in 
"Donna Clarines"; first London ap¬ 
pearance 3 Mar., 1954, at the Arts, as 
Leonardo's wife in "Blood Wedding"; 
after further repertory experience at 
Oxford and Salisbury, toured, July, 
1957, as Marcelle in "Hotel Paradiso"; 
Lyric, Hammersmith, Mar., 1958, 
Rita Allmers in "Little Eyolf"; Arts, 
June, 1958, Anna Dasousa in "Temple¬ 
ton"; Ambassadors, Nov., 1958, took 
over the part of Mollie Ralston in "The 
Mousetrap"; Open Air, Regent’s Park, 
June, 1962, Helena in "A Midsummer 
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Night's Dream"; Duke of York’s, Nov., 

1962, Lee Miller in "Policy for Murder" ; 
Playhouse, Oxford, 1963, Solange in 
"The Maids"; Bristol Old Vic, May, 

1963, transferring to Criterion, June, 
1963, Antonia in "A Severed Head"; 
made her New York debut m the same 
part at the Royale, Oct., 1964, re¬ 
turning to take up the same part again 
at the Criterion, 1965; Theatre Royal, 
Windsor, Mar., 1966, Nancy Morrow in 
"Love from Liz"; Wimbledon, Aug., 
1966. Mrs. Barnington in "Jorrocks"; 
toured, Jan., 1967, for Prospect 
productions, as Lady Coniston in "A 
Murder of No Importance"; New¬ 
castle, Apr., 1967, played Martha in 
"Who’s Afraid of Virginia Woolf?"; 
Hippodrome, GoldersGreen, July, 1967, 
Gillian Howard m "Thriller of the 
Year"; again at the Playhouse, Oxford, 
1967-68, played parts including the 
Countess in "Ardele," Gina Ekdal in 
"The Wild Duck" and Jacqueline 
Du Bois in "Call Me Jacky,” touring 
in the last production; Apollo, Sept, 
1969, took over as Matron m "Forty 
Years On"; Theatre Royal, Windsor, 
1969, Lady Susan in "Lady S"; Vaude¬ 
ville, June, 1970, Marchioness of Meres- 
ton in "Lady Frederick", transferring 
to the Duke of York's, Sept., 1970; 
Phoenix, Leicester, Jan., 1971, Hester 
in "Hello and Goodbye"; television 
appearances, since 1957, include "The 
Newcomers"; has broadcast since 1959 
in "The Navy Lark." Club: Buckstone. 
Recreations: Pottering in the garden, 
junk collecting. Address: c/o London 
Management, 241 Regent Street, Lon¬ 
don, W.l. Telephone No.: 01-734 4192. 

CHATER, Geoffrey, {n6 Robinson), 
actor; b. Barnet, Herts., 23March, 1921; 
s. of Lawrence Chater Robinson and 
his wife Gwendoline (Gwynne); e. 
Marlborough College; m. Jennifer Hill; 
after serving in the Army from 1940 to 
1946, he made his first stage appearance 
at the Theatre Royal, Windsor, in "A 
Midsummer Night's Dream"; first 
London appearance Dec., 1951 at the 
Comedy as the Constable in "Master 
Crook"; joined the Old Vic company for 
their 1954-55 season, playing small 
parts in a number of plays; Phoenix, 
March, 1961, played Bildad in "J.B."; 
Arts, March, 1962, Tom in "Everything 


in the Garden," transferring later to 
the Duke of York's; Arts, July, 1962, 
Duke of Florence in "Women Beware 
Women"; Lyric, Hammersmith, June, 
1963, Jacques Heller in "Domino"; 
Arts, Sept., 1964, George in "Game II"; 
Cambridge, Sept., 1965, Yslaev in "A 
Month in the Country"; Mercury, May, 
1967, Hubert in "The Detour"; Royal 
Court, July, 1969, Lord Froth in "The 
Double Dealer"; made his first film 
appearance in 1957; films since then 
include "Sammy Going South," "If.. 
and "10 Rillington Place"; has ap¬ 
peared frequently on television, most 
recently in "Byron". Recreations: 
Squash, cricket, shrimping. Club: 
M.C.C. Address: c/o Chartwell Artists 
Ltd., 3 Hill Street, London, W.l. 
Telephone No.: 01-499 0661. 

CHAYEFSKY, Paddy, dramatic 
author; b. New York City, 29 Jan., 
1923; s. of Harry Chayefsky and his 
wife Gussie (Stuchevsky); e. College of 
the City of New York; m. Susan 
Sackler; formerly a printer; author of 
the following plays: "Middle of the 
Night," 1956; "The Tenth Man," 
1959; "Gideon," 1961; "The Passion 
of Josef D." (also directed), 1964; 
"The Latent Heterosexual," produced 
in Dallas, Texas, and at the Aldwych, 
London, 1968, etc.; author of the fol¬ 
lowing television plays: "Holiday 
Song," "Martv," "Bachelor Party," 
"The Mother," "Catered Affair," "Prin¬ 
ter's Measure," "The Big Deal," "The 
Sixth Year," etc.; author of screen¬ 
plays for "Marty," "Bachelor Party," 
"The Middle of the Night," "The 
Goddess," "The Americanization of 
Emily" and "The Hospital"; received 
the Academy Award in 1955 for 
"Marty." Recreation: Travel. Club: 
Dramatists Guild. Address: 850 7th 
Avenue, New York, N.Y. 10019, U.S.A. 
Telephone No.: Circle 6-5663. 

CHEESEMAN, Peter, Artistic Direc¬ 
tor, Victoria Theatre, Stoke-on-Trent; 
b. Portsmouth, 27 Jan., 1932; s. of Eric 
Cheeseman and his wife Gladys (Hugill); 
e. Sheffield University; m. Joyce 
Cheeseman; directed his first profes¬ 
sional productions at the Playhouse, 
Derby, 1959; artistic director of the 
Victoria Theatre, Stoke-on-Trent, from 
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its opening in 1962; he has directed over 
half the theatre’s productions including, 
eleven plays written for Stoke by 
Peter Terson, such as "A Night to 
Make the Angels Weep” and “The 
Mighty Reservoy”; also five local 
documentaries; has directed for tele¬ 
vision, including recently “Anna of the 
Five Towns”; is an Hon. M.A. of Keele 
University. Recreations; Fishing, gar¬ 
dening. Address: Victoria Theatre, 
Hartshill Road, Stoke-on-Trent, ST4 
6AE. Telephone No. * 63954 

CHERRELL, Gwen, actress; b. 
Leicester, 12 Mar., 1926; d. of George 
Chambers and his wife Irene (Stead¬ 
man) ; e. Alderman Newton’s School 
for Girls, Leicester; studied for the 
stage at the Royal Academy of Drama¬ 
tic Art; made her first appearance on 
the stage, at the Little Theatre, 
Leicester, July, 1940, as Sophie Smer- 
don in “The Farmer’s Wife”; made 
her first appearance in London, at the 
Lyric Theatre, Nov., 1944, as Jane 
Crawley in “Scandal at Barchester”; 
was a member of the Worthing Reper¬ 
tory Company, 1946-7; joined the 
Birmingham Repertory Company, J uly, 
1947, and remained there a year, play¬ 
ing numerous parts; appeared at the 
St. James's Theatre, with the Birming¬ 
ham company, June, 1948, as Lydia 
Languish in “The Rivals”; Comedy, 
Nov., 1948, appeared in the revue, 
“Slings and Arrows”; Phoenix, May, 
1949, made a great success when she 
played Cherry in “ The Beaux’ Strata¬ 
gem,” and for her playing of the part, 
gained the Clarence Derwent award for 
the best performance in a supporting 
rdle, for 1948-9; Arts, Nov., 1950, 
Josepha Quarendon in “Preserving 
Mr. Panmure”; Fortune, Dec., 1950, 
Poll in “The Silver Curlew”; Aldwych, 
Feb., 1951, again played Josepha 
Quarendon in “Preserving Mr. Pan¬ 
mure”; Wyndham’s, May, 1951, ap¬ 
peared as Donovan in “The Love of 
Four Colonels”; Arts, Sept., 1952, 
played Dofia Ana in “Don Juan in 
Hell”; same theatre, June, 1953, 
Raina in “Arms and the Man”; 
joined the Old Vic Company for the 
1953-54 season, appearing as Diana 
in “All’s Well That Ends Well,” 
Blanche of Castile in “King John,” 


Olivia in “Twelfth Night,” Valeria in 
“Coriolanus,” Iris in “The Tempest”; 
with the Old Vic Company at the 
Edinburgh Festival, 1954, played Lady 
Macduff in “Macbeth”; remained with 
the company for the 1954-55 season, 
appearing as Bianca in “The Taming 
of the Shrew,” Celia in “As You 
like It,” and Doll Tearsheet in 
“Henry IV” (Pt. II); Saville, Mar., 
1956, took over the part of Lydia 
Languish in “The Rivals”; St. 
James’s, Sept., 1956, played Audrey 
Strange in “Towards Zero”; Bristol 
Hippodrome, Dec., 1957, played Alad¬ 
din ; Lyric, Hammersmith, Dec., 1958 
appeared as Charming the First in 
“King Charming” ; Strand, Oct., 1959, 
played Edith Rollo in “Rollo,” subse¬ 
quently transferring to the Duchess, 
Feb., 1960; New Arts, Oct., 1962, 
played Catherine in “Doctors of 
Philosophy”; Vaudeville, April, 1964, 
Helen Ritchie in “Amber For Anna”; 
Belgrade, Coventry, July, 1965, played 
Sybil Cross in “The Big Breaker”; 
Yvonne Amaud, Guildford, Nov., 1965, 
Helen Saville in “The Vortex”; Strand, 
Nov., 1970, Annie Parker in “When We 
Are Married”; has appeared for the 
Repertory Players and also made 
numerous television appearances; 
author of the play “Members Only,” 
screenplay of the film “Don’t Talk to 
Strange Men,” and several television 
and radio plays, including: “The 
Madam,” “The Pushover” and “You 
Meet All Sorts.” Address: c/o Derek 
Glynne, 65 Knightsbridge, London, 
S.W.l. 

CHETWYN, Robert (ni Suckling), 
director and former actor: b . Chelsea, 
London, 7 Sept., 1933; s. of Frederick 
Reuben Suckling and his wife Eleanor 
Lavina (Boffee); e. Rutlish School; 
trained for the stage at the Central 
School of Speech and Drama; first 
appeared as an actor with the Dundee 
Rep., 1952, subsequently appearing in 
repertory at Hull and Birmingham; 
directed his first play, “Five Finger 
Exercise,” at the Playhouse, Salisbury, 
Sept., 1960; director of productions, 
Opera House, Harrogate, until Jan., 
1962; director of productions, Ipswich, 
until Dec., 1964; resident producer, 
Belgrade, Coventry, until Jan., 1966; 
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he has since directed the following 
plays, in London unless otherwise 
indicated: “The Beaver Coat/' “There's 
a Girl in My Soup/' “A Present for the 
Past,'* (Edinburgh Festival), 1966; 
“Trifles and Tomfooleries'' (Shaw 
triple-bill), “There's a Girl in My Soup" 
(Sydney and New York), “The Flip 
Side," 1967; “The Importance of 
Being Earnest/' “The Real Inspector 
Hound/' 1968; “What the Butler Saw," 
“The Country Wife'' (Chichester), 
“The Bandwagon/' “Cannibal Crac¬ 
kers/' 1969; “The Bandwagon'' (Syd¬ 
ney), “When We Are Married/' 1970; 
“Hamlet" (also Prospect tour), 1971. 
Recreations: Tennis, gardening, films. 
Address: c/o Elspeth Cochrane Agency, 
31a Sloane Street, London, S.W.l. 
Telephone No.: 01-235 5296. 

CHEVALIER, Maurice, actor and 
singer; h. Mdnilmontant, near Paris, 
France, 12 Sept., 1888; s. of Victor 
Charles Chevalier and his wife Jose¬ 
phine (Bossche); e. Paris; m. Yvonne 
Vall6e (mar. dis.); was formerly an 
electrician and subsequently an en¬ 
graver; made his first appearance on 
the stage 1906, as a singer at the 
Palais du Travail, Belleville, and next 
appeared at the Casino de Tourelles at 
Saint-Fargeau; for some time ap¬ 
peared as “Le Petit J6sus" (“The 
Wonder Boy") as a “red-nose" come¬ 
dian ; he then appeared at the 
Eldorado, Paris, in “Le Beau Gosse," 
and from 1909-13, appeared in revues 
at the Folies-Bergdre, where he 
became dancing partner with Mis- 
tinguett; he also appeared at the 
Ambassadeurs and the Alcazar; en¬ 
listed in the Army, 1914, was wounded 
and captured, and was a prisoner for 
twenty-six months, 1915-18; after the 
War, reappeared at Olympia, Paris, 
thence to the Folies-Bergdre, and to the 
Thd&tre Femina, where he appeared 
in “La Revue de Femina," and 
"Gobettc de Paris"; made his first 
appearance on the London stage, at 
the Palace Theatre, Feb., 1919, suc¬ 
ceeding Owen Nares in “ Hullo, Amer¬ 
ica"; returning to Paris, Apr., 1919, 
appeared at the Palace Theatre, 
Paris, in “Hullo, Paris," under Sir 
Alfred Butt’s management; he then 
appeared at the Casino de Paris and 


Folies-Bergdre, with Mistinguett; 
subsequently appeared in a song and 
dance entertainment with Yvonne 
Vallde; at the Bouffcs-Parisiens, in 
1921, played the leading part in 
“Dddd"; appeared, with his wife, at 
His Majesty's Theatre, London, May, 
1927, in “White Birds" ; in New York, 
he appeared at the Ziegfcld's New 
Amsterdam Roof Garden, July, 1929, 
in songs from his repertoire ; at the 
Fulton Theatre, 30 Mar., 1930, in a 
programme of French and English 
songs; at the Dominion Theatre, 
London, Dec., 1930, and again at the 
Fulton, New York, Feb., 1932; re¬ 
appeared in London, at the Adelphi, 6 
June, 1935, when he appeared in the 
revue “Stop Press," giving a repertory 
of songs; at the Casino de Pans, Paris, 
Oct., 1935, appeared in “Parade du 
Monde"; has since continued to 
appear in Paris on the music-hall stage 
and in revue ; appeared at the Quai 
d'Orsay, 1938, before King George and 
Queen Elizabeth, and in Oct., 1938, 
was decorated as a Chevalier of the 
Legion of Honour “for signal services 
to French propaganda in all countries"; 
appeared at Drury Lane Theatre, Apr., 
1940, at the British and French matmie 
for the entertainment of troops; 
during 1945, appeared as Prince 
Danilo in “The Merry Widow," 
entertaining troops of the B.L.A., in 
France; appeared in New York, as a 
one-man show, at the Henry Miller 
Theatre, Mar., 1947, and again in New 
York, at the Golden, Feb., 1948; 
appeared at the Ixrndon Hippodrome, 
Nov., 1948; at the Theatre des 
Variates, Paris, 1950, gave 131 con¬ 
secutive recitals, a record; again 
appeared at the London Hippodrome, 
Oct., 1952; at the Palace, London, 
Apr., 1955; New York and Los 
Angeles, 1958; appeared at the State 
Fair, Dallas, Texas, July, 1959, in 
“An Evening with Maurice Cheva¬ 
lier": toured Australia, 1960, in his 
recitals; Ziegfeld, New York, Jan., 

1963, appeared in “An Evening with 
Maurice Chevalier"; Saville, London, 
Apr., 1963, appeared in “An Evening 
with Maurice Chevalier"; Honolulu 
International Center, Hawaii, Oct., 

1964, appeared in “An Evening with 
Maurice Chevalier"-; Alvin, New York, 
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Apr., 1965, appeared in “Maurice 
Chevalier at 77”; Expo ’67, Montreal, 
July, 1967, starred in “Flying Colours”; 
1968, gave farewell world-performances 
at the London Palladium, Lincoln 
Centre, New York, and Theatre des 
Champs-Elys6es, Paris; commenced 
film career 1929, and has appeared in 
“The Innocents of Pans,” “The Love 
Parade,” “Paramount on Parade,” 
“The Big Pond,” “The Playboy of 
Paris,” “The Smiling Lieutenant,” 
“One Hour with You,” “Love Me To¬ 
night,” “A Bedtime Story,” “The Way 
to Love,” “The Merry Widow,” “The 
Man from the Folies-Bergdre,” “Folies- 
Bcrgdre”, “The Beloved Vagabond,” 
“Break the News,” “Gigi,” “The 
Castaways,” etc.; published his 
reminiscences under the title of “The 
Man in the Straw Hat,” 1949; author 
of “I Remember It Well,” 1970. Ad¬ 
dress: “La Louque,” Marnes-la- 

Coquette, Hauts-de-Seine, France. 

CH0D0R0V, Jerome, dramatic au¬ 
thor and director; b. New York City, 
10 Aug., 1911; s. of Harry Chodorov 
and his wife Lena (Simmons); m. 
Rhea Grand; was formerly engaged 
as a journalist and was on the staff 
of the New York World; subsequently 
went to Hollywood, where he was 
engaged as a scenarist for some time 
and here he met his collaborator, 
Joseph Fields, with whom he has 
written “Schoolhouse on the Lot,” 
1938; “My Sister Eileen,” 1940; 
“Junior Miss,” 1941: “French Touch,” 
1945 “Pretty Penny,” 1949, “Wonder¬ 
ful Town,” 1953; “The Girl in Pink 
Tights,” 1954; “Anniversary Waltz,” 
1954; “The Ponder Heart,” 1956; 
“The Happiest Man Alive,” 1962; 
“I Had a Ball” (book of the musical), 
1964; revised the book for “The 
Great Waltz,” 1965; wrote “Three 
Bags Full,” “Dumas and Son,” and 
revised the book for “The Student 
Prince,” 1966; directed the New 
York productions of “Make a Million" 
and “The Gazebo,” 1958; directed 
“Blood, Sweat, and Stanley Poole,” 
1961; has collaborated in the writing 
of many film-plays, including “Louisi¬ 
ana Purchase,” “Rich Man, Poor 
Girl,” and “Happy Anniversary,” with 
Joseph Fields in 1959. Address: c/o 


Dramatists’ Guild, 234 West 44th 
Street, New York, N.Y. 10036, U.S.A. 


CHRISTIE, Dame Agatha (nee 
Agatha Mary Clarissa Miller), D.13.E., 
(cr. 1971), C.B.E., Hon.D.Litt., 

F.R.S.L., dramatic author and novelist; 
b. Torquay, Devon, 1890; d. of 
Frederick Alvah Miller; e. privately, 
m. (1) Col. Archibald Christie (mar. 
dis.); (2) Max Edgar Mallowan; is the 
author of approximately seventy 
detective novels, of which the follow¬ 
ing have been dramatized: “The 
Murder of Roger Ackroyd” (as 
“Alibi”), 1928; “Love From a 
Stranger,” (based on her short story, 
“Philomel Cottage”), 1936; “Peril at 
End House,” 1940; “Ten Little Nig¬ 
gers,” 1943; “Appointment With 
Death,” 1945; “Hidden Horizon,” 
1945 (original title “Death on the 
Nile”), renamed “Muder on the Nile,” 
1946; “Murder at the Vicarage,” 1950; 
“The Hollow,” 1951; “The Mousetrap” 
(based on short story “Three Blind 
Mice”), 1952; “Witness For The 
Prosecution” (based on short story of 
same title), 1953; “Towards Zero,” 
1956; “Go Back For Murder,” (origi¬ 
nal title “Five Little Pigs”), 1960; 
author of the following original plays: 
“Black Coffee,” 1930; “Spider’s Web,” 
1954; “Verdict,” 1958; “The Unexpect¬ 
ed Guest,” 1958; “Rule of Three,” 
1960; up to Dec., 1970, “The 
Mousetrap” had run for over eighteen 
years; “Witness For the Prosecu¬ 
tion,” and “Spider's Web,” both ran 
for more than a year, and during the 
period Dec., 1953-Jan., 1954, all three 
plays were running concurrently on 
the West End stage; in Apr., 1955, the 
New York Drama Critics’ Circle 
named “Witness For The Prosecution” 
as the best foreign play of the year; 
in addition to her work as dramatist 
and writer of detective fiction, Mrs. 
Christie has written novels under the 
pseudonym of Mary Westmacott; 
received the honour of Commander of 
the British Empire in the New Year 
Honours, 1956; awarded the D.B.E. 
in the New Year Honours, 1971. 
Recreations: Reading and travelling. 
Address: Greenway House, Churston 
Ferrers, South Devon. 
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CHRISTIE, Audrey, actress; b. toured summer of 1955 as Ruth Sher- 
Chicago, Ill., U.S.A., 27 June, 1912; wood in “Wonderful Town”; Broad- 
d. of Charles Christie and his wife hurst. New York, June, 1956, took over 
Florence (Ferguson); e. Lake View the role of Bunny Watson in “The 
High School, Chicago; m. (1) Guy Desk Set”; Longacre, Feb., 1957, 
Robertson (mar. dis.); (2) Donald Connie McDougall m “Holiday for 

Briggs; studied for the stage under Lovers”; Coronet, Oct., 1957, Mrs. 
Bertha lies and under Marie Veatch for Fawcett in “Nature’s Way” ; Play¬ 
dancing; made her first appearance on house. Palm Springs, California, Jan., 
the stage, 1927, with Marie Veatch’s 1958, Lillian Anders in “The Pink 
“Six Chicago Steppers,” a dancing Burro”; Music Box, Dec., 1958, took 
act, on the Keith-Orpheum Circuit, over the part of Lottie Lacey in “The 

making her first appearance in New Dark at the Top of the Stairs,” in 

York, at the Palace Theatre, 1928, which she toured in 1959; toured, 
in the same act; during the same year Dec., 1960, as Emma Pasternack in 
at Chanin's 46th Street Theatre, she “Midgie Purvis”; Curran, San Fran- 
played Babe O’Day in “Good News”; cisco, 1967, Parthy Anne m “Show 
at the same theatre, Jan., 1929, Boat”; Winter Garden, N.Y., 1968, 

played Olive in “Follow Thru”; took over the role of Vera Charles in 

44th Street, Mar., 1931, succeeded “Marne”; U.S. tour, 1969-71, as 
Dorothy Williams in “Sweet and Low ” ; Maud Hayes in “Forty Carats”; has 
Music Box, 1932, appeared in “Of appeared m the films “Splendour in the 
Thee I Sing”; Shubert, July, 1933, Grass,” “The Unsmkable Molly 
played Francine in “Shady Lady”; Brown,” “Harlow,” etc.; played the 
Lyceum, Sept., 1933, made a great role of Dorothy in the television series 
success when she appeared as Billie “Fair Exchange,” 1964. Favourite 
“Stonewall” Jackson in “Sailor Be- parts: Babe in “Good News” and 
ware”; 48th Street, Sept., 1934, “Stonewall” Jackson in “Sailor, Be- 

played Jean Wales in “Alley Cat”; Beware.” 

Longacre, Oct., 1934, Nellie Quinn in 

“Geraniums in My Window”; in St. CHURCH, Tony, (nS James Anthony 
Louis, June-Aug., 1936, appeared in Church), actor and director, b. London, 
“No, No, Nanette,” “A Connecticut 11 May, 1930; s. of Ronald Frederic 
Yankee,” “The Red Mill,” etc.; Church and his wife Margaret Fanny 

Ethel Barrymore, New York, Dec., (Hart); e . Hurstpierpoint College and 

1936, Miriam Aarons in “The Women,” Clare College, Cambridge; m Margaret 
which she played until Mar., 1938; Ann Blakeney; appeared in numerous 
Shubert, May, 1938, Anna Murphy in productions while at Cambridge and 
“I Married an Angel”; Golden, Nov., made his professional debut with 

1940, Ruth Conway in “Return En- a company of ex-Cambridge actors in 

gagement”; Hams, Chicago, Feb, Aug., 1953, playing Tito Belcredi m 

1941, played Ruth in “My Sister “Henry IV” at the Arts, Cambridge 

Eileen”; Hollywood Theatre, New and later at the Arts, London; founder 
York, Dec., 1941, Mabel in “Banjo member of the Elizabethan Theatre 
Eyes”; St. James (for the Guild), Nov., Company, for whom he toured as 

1942, Kitty Trimble in “Without Shylock in “The Merchant of Venice” 
Love” ;Morosco,Dec., 1943,Olive Lash- and Malvolio in “Twelfth Night,” 
brooke in “The Voice of the Turtle,” 1953-54; appeared in a number of 
which she played for two seasons; roles with the Oxford Playhouse 
Adelphi, Feb., 1946, Crystal and the company, Oct., 1954 to Sept., 1955; 
Duchess of Alba m “The Duchess Apollo, Nov., 1955, played the Post- 
Misbehaves”; first appeared in London man in “Summertime”; same theatre, 
at the Piccadilly, 9 July, 1947, as March, 1956, Paul LaBarca in “One 
Olive Lashbrooke in “The Voice of the Bright Day”; 1956-57, played leading 
Turtle”; Royale, New York, Nov., roles in repertory at Hornchurch, 
1948, Frances Black in “Light Up Worthing and Nottingham; Arts, Jan., 
the Sky”; Empire, Oct., 1951, Liz 1958, played Hugo in “The Iceman 
Kendall in “Buy Me Blue Ribbons”; Cometh,” transferring to the Winter 
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Garden, March, 1958, and later taking 
over the part of Hickey; joined the 
Royal Shakespeare Company in 1960, 
remaining until Jan., 1967; at Strat¬ 
ford his parts included Antigonus in 
"The Winter's Tale" and Hortensio in 
"The Taming of the Shrew," 1960; 
First Player in "Hamlet," 1961; 
Pisanio in "Cymbeline," Quince in "A 
Midsummer Night's Dream" and 
Cornwall in "King Lear." 1962; 
Holofernes in "Love’s Labour's Lost," 
Femeze and Machiavel in "The Jew of 
Malta," Flavius in "Timon of Athens" 
and Polonius in "Hamlet," 1965; 
Henry IV in both parts of the play of 
that name, 1966; at the Aldwych he 
played "Newton" in "The Physicists," 
Lockit in "The Beggar's Opera" and 
Count Fontana in "The Representa¬ 
tive," 1963; the Schoolmaster in 
"Pedagogue" and the Father in "No 
Why" (Expeditions One) and Ferneze 
in "The Jew of Malta," 1964; the 
Judge in "The Investigation" and 
Polonius in "Hamlet," 1965; in Jan., 
1967, he became the first director of the 
Northcott, Exeter, a post he held until 
the end of 1970; there he directed 
"Hamlet," "Twelfth Night" and "The 
Boy Friend," also played many leading 
roles; May, 1968, made his first New 
York appearance at the Billy Rose as 
Bishop Bell in "Sodiers"; toured 
Europe, 1969, with the R.S.C. as 
Pandarus in "Troilus and Cressida"; 
films include "Darling" and "Work is a 
Four-Letter Word"; has appeared 
frequently on television and has made 
numerous spoken word recordings. 
Recreation: Listening to music. Club: 
Arts. Address: 6 East Heath Road, 
London, N.W.3. Telephone No.: 01-435 
4325. 

CHURCHILL, Diana (Josephine), 

actress; b. Wembley. Middlesex, 21 
Aug., 1913; d . of Joseph H. Churchill, 
M.R.C.S., L.R.C.P., and his wife Ethel 
Mary (Nunn); e . St. Mary’s School, 
Wantage, Berks; m. Barry K. Barnes 
(dec.); studied dramatic art at the 
Guildhall School of Music, and with 
Kate Rorke, and French acting with 
Mdlle. Gachet; made her first appear¬ 
ance in public with the Old Stagers, at 
St. George’s Theatre, Canterbury, 
1 Aug., 1931, as Jackie Cory ton in 


"Hay Fever"; made her first pro¬ 
fessional appearance at the Royalty, 
London, 27 Nov., 1931, as Nancy 
Forster in "Champion North"; at 
the Vaudeville, Jan., 1932, played 
Dorothy Hardy in "Whose Baby are 
You"?; Duchess, Mar., 1932, Jill 
Farrell in "The Flight of the Arrow"; 
next toured as Betty Whitehouse in 
"Dangerous Corner"; at the Ambas¬ 
sadors', Dec., 1932, played Lucy Fair- 
weather in "The Streets of London"; 
at New Brighton (with the Liverpool 
Repertory Company), July, 1933, 
played Monica Grey in "The Second 
Man"; then in Sept., 1933, joined the 
Oxford Repertory Company at the Play¬ 
house, Oxford, appearing in " The Case 
of the Frightened Lady," "Autumn 
Crocus," "Tobias and the Angel," 
"Windows," etc.; returning to Lon¬ 
don, appeared at the Ambassadors', 
Jan., 1934, as Lucy in "The Rivals"; 
Mar., 1934, Lucy in "The Country 
Wife"; St. Martin's (for the Shop 
Window), Mar., 1934, Celia Chalfont 
in " Love-in-a-Mist"; Daly's, Aug., 
1934, succeeded Nancy O'Neil as 
Blanche in "Vintage Wine"; Arts, 
Sept.-Oct., 1934, Leonore Huntley m 
"Five in Amsterdam" and Merl in 
"No Greater Crime" ; Embassy, Dec., 
1934, and Shaftesbury, Jan., 1935. 
Angela Shale in "The Dominant Sex," 
which ran until June, 1936; Aldwych 
(for Repertory Players), Mar., 1935, 
Sally Martin in "Some One at the 
Door"; Wyndham's (for 1930 Players), 
Dec., 1935, Marie Hesse in "Farm of 
Three Echoes"; Daly's, Sept., 1936, 
Audrey Kent in "The Composite 
Man"; Aldwych (for Repertory 
Players), Dec., 1936, Ruby in "Family 
Hold Back"; Lyric, Feb., 1937, Joan 
Campion in " Wise To-Morrow "; Inti¬ 
mate, Aug., and Ambassadors’, Oct., 
1937, Joanna Jarrow in "Yes and 
No"; Adelphi, Oct., 1938, Rita in 
"Bobby Get Your Gun"; Criterion, 
Jan., 1939, Clare Fleming in "Tony 
Draws a Horse"; Aldwych, Jan., 
1940, Lydia Pearson in "As You 
Are"; Lyric, Aug., 1940, Ann Vincent 
in "The Body was Well Nourished"; 
Aldwych, Feb., 1942, Helen Hayle in 
"On Approval"; His Majesty’s, Oct., 
1943, Lady Mary Lasenby in "The 
Admirable Crichton"; toured, 1944, as 
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Eve Saunderson in ''To-Morrow's 
Eden,” and appeared at the Embassy, 
Aug., 1945, in the same part; toured, 
June, 1946, as Katherine in "Sol¬ 
dier's Wife,” and played the same part 
at the Duchess, Aug., 1946; Duke of 
York's, Jan., 1947, Polly Eccles in 
“Caste”; Embassy, Feb., 1948, Mary 
in “The Vigil,” and appeared in this 
part at the Prince of Wales's, May, 
1948; at the Lyric, Hammersmith, 
Nov., 1948, appeared in the revue 
“Oranges and Lemons,” and subse¬ 
quently at the Globe, Jan., 1949; 
joined the Old Vic Theatre Company, 
at the New, for the 1949-50 Season, 
playing Rosaline in “Love's Labour’s 
Lost,” Miss Kate Hardcastle in “She 
Stoops to Conquer,” Lizaveta Bog¬ 
danovna in “A Month in the Country,” 
and Elise in “The Miser”; Aldwych, 
Sept., 1950, appeared as Rona in 
“Accolade” ; at the same theatre, May, 
1951, played Natasha Ivanovna in 
“Three Sisters”; Lyric, Hammer¬ 
smith, Sept., 1951, Dynamene in “A 
Phoenix Too Frequent”; Aldwych, 
Apr., 1952, The Queen in “Under the 
Sycamore Tree”; Hippodrome, May, 
1953, appeared in the revue “High 
Spirits”; Playhouse, Oxford, Oct., 
1953, played Aurora Shelley in 
“Aurora”; in 1954 took part in the 
Royal Variety Performance at the 
Palladium; at the Hippodrome, Apr., 
1955, played Eleanor Hilliard in “The 
Desperate Hours”; joined the Shake¬ 
speare Memorial Theatre Company, 
Stratford-on-Avon, 1956 season, and 
played Gertrude in “Hamlet,” Emilia 
in “Othello,” and Mistress Overdone in 
“Measure For Measure” ; Royal Court, 
Dec., 1956, played Lady Fidget in 
“The Country Wife,” transferring with 
the production to the Adelphi, Feb., 
1957; Grand, Leeds, Sept., 1958, 
played Margaret Grey in “These 
People, Those Books”; Duke of 
York's, June, 1960, Theresa Haw¬ 
thorne in “Will You Walk a Little 
Faster?”; Globe, Apr., 1961, played 
Hortensia in “The Rehearsal”; 
Malvern Festival, July, 1965, played 
Mrs. Clandon in “You Never Can 
Tell”; Aug., 1965, Delia Moon in “Mr. 
Kettle and Mrs. Moon”; Edinburgh 
Festival, Aug., 1966, Paulina in “The 
Winter's Tale,” appearing in that 
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part at the Cambridge, Sept., 1966; 
Chichester Festival, 1967 season, 
played Araminta Dench in “The 
Farmer's Wife” and Lady Utterword in 
“Heartbreak House,” rc-opening in 
the latter production at the Lyric, 
Nov., 1967; has also appeared in 
several films, and on television. 
Recreations: Swimming, riding, music, 
and singing. Address: c/o Al. Parker, 
Ltd., 50 Mount Street, London, W.l. 

CHURCHILL, Sarah, actress; b. Lon¬ 
don, 7 Oct., 1914; d. of the Rt. Hon. Sir 
Winston Spencer Churchill, O.M., M.P., 
P.C., C.H., and his wife Clementine 
(Hozier), C.B.E.; e. Notting Hill High 
School and Broadstairs; m. (1) Vic 
Oliver (mar. dis.); (2) Anthony Beau¬ 
champ (dec.); (3) Lord Audley: (dec.); 
studied ballet for some time; made her 
first appearance on the stage at the 
Adelphi Theatre, 4 Feb., 1936, in the 
chorus of “Follow the Sun”; at the 
Mercury, Dec., 1939, played Lucrezia 
in “Mandragola”; Embassy, Jan., 
1940, Hypatia Tarleton in “Mis¬ 
alliance”; New, Aug., 1940, Ann in 
“Outward Bound”; “Q,” July, 1941, 
Mary Rose in the play of that name; 
played a repertory season at the Lon¬ 
don Coliseum; subsequently joined 
the W.A.A.F., in which she served 
until the end of 1945; reappeared on 
the stage, at Henley, Dec , 1945, in 
“Squaring the Triangle”; toured, 
1946, as Mrs. Manmngham in “Gas¬ 
light”; Garrick, May, 1948, played 
Henrietta Moulton-Barrett in “The 
Barretts of Wimpole Street”; “Q,” 
Apr., 1949, Rowena Wetherby in 
“House on the Sand”; made her first 
appearance on the American stage at 
Princeton, N.J., 27 June, 1949, as 
Tracy Lord in “ The Philadelphia 
Story,” subsequently touring in the 
same part; Morosco, New York, Apr., 
1951, played Nancy Willard in 
“Gramercy Ghost”; Scala, Dec., 1958, 
appeared in the title-part in “Peter 
Pan”; Lyric, Hammersmith, Feb., 
1960, played Lisa in “Night Life of the 
Virile Potato”; toured 1960, as Eliza 
in “Pygmalion”; Pembroke, Croydon, 
May, 1961, played Rosalind in “As 
You Like It”; Ashcroft, Croydon, 
Apr., 1963, the Woman in “From this 
Hill”; Ashcroft, Croydon, Apr., 1964, 
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played Mathilde in “Fata Morgana"; 
Arts, Sept., 1966, co-starred in “A 
Matter of Choice"; entered films 
1940, in “He Found a Star"; is 
the author of two books of verse. 
Address: c/o Al. Parker, Ltd., 50 
Mount Street, London, W.l. 

CILENTO, Diane, actress; has ap¬ 
peared in the following plays: at the 
Library, Manchester, June, 1953, played 
Juliet in “Romeo and Juliet"; Arts, 
June, 1953, Louka in “Arms and 
the Man"; “Q," Oct., 1953, Gina 
Hayworth in “One Fair Daughter"; 
Duke of York's, Jan., 1954, Dixie 
Evans in “The Big Knife"; for the 
Pegasus Theatre Society, Wyndham's, 
May, 1954, played Diaphanta in “The 
Changeling"; Apollo, June, 1955, 
played Helen in “Tiger At the Gates," 
subsequently appearing in the same 
part in the New York production, 
Plymouth, Oct., 1955; at the Man¬ 
chester Opera House, Mar., 1957, 
appeared in the title-part in “Zuleika"; 
Arts, London, June, 1957, played Mia 
in “Less Than Kind"; Royal Court, 
May, 1959, played Carol Cutrere in 
“Orpheus Descending"; Billy Rose, 
New York, Oct., 1959, played Ellie 
Dunn in a revival of “Heartbreak 
House"; Plymouth, New York, Mar., 
1960, Marie-Paule in “The Good 
Soup"; on her return to England, at 
the Lyric, Hammersmith, July, 1960, 
played the title-part in “Miss Julie"; 
Oxford Playhouse, Nov., 1960, played 
Ersilia Drei in “Naked"; at the same 
theatre, Feb., 1961, played Dona Inez 
de Castro in “Queen After Death"; 
Royal Court, Apr., 1961, played Leni in 
“Altona," subsequently transferring 
with the production to the Saville, 
June, 1961; Comedy, Feb., 1962, 
played Anne Fox in “My Place"; 
Piccadilly, May, 1962, Eleonore in 
“Castle in Sweden"; at the Royal 
Court, Apr., 1963, translated and 
played Ersilia Drei in “Naked"; 
Saville, Sept., 1965, played Beatrice in 
“The Four Seasons"; Royal Court, 
Oct., 1967, Ludmila in “Marya"; 
Fortune, Dec., 1969, Sarah in “I've 
Seen You Cut Lemons"; Old Vic, 
July, 1970, played Nastasya in “The 
Idiot" for the National Theatre 
Company. Address: c/o Fraser and 


Dunlop, 91 Regent Street, London, 
W.l. 

CLARIDGE, Norman, actor; b. Lon¬ 
don, 29 Aug., 1903; s. of Frederick 
George Claridge and his wife Beatrice 
Michie (Blain); e. Latymer Upper 
School; m. Beatrice Mary Archdale; 
made his first appearance on the stage 
at Weymouth, Aug., 1924, as Sir Ben¬ 
jamin Backbite in “The School for 
Scandal"; played with the Benson 
Shakespearean Company for three sea¬ 
sons; joined the Birmingham Reper¬ 
tory Theatre, 1928, and made his first 
London appearance with that company, 
at the Court, Apr., 1928, as Rolf m 
“Harold"; Playhouse, Jan., 1930, 
played Giles in “The White Assegai"; 
and subsequently, Gregory Sweet in 
“Devonshire Cream"; Duchess, Dec., 
1930, Rupert Sparrow in “Jane’s 
Legacy"; Queens, Jan., 1932, George 
Smerdon in “The Farmer's Wife"; 
Apr., 1932, Lorenz Klingin “Caravan" ; 
Shaftesbury, May, 1933, Salmon Brown 
in “Gallows Glorious"; His Majesty’s, 
Nov., 1934, Noah Harwood in “Mary 
Read"; at the Phoenix, Jan., 1935, 
followed Robert Donat as Edward 
Earle in the same play; “Q," Mar., 
1935, Joseph Percival in “Misalliance" ; 
Arts, Apr., 1935, Captain Vivian in 
“Basilisk’’; at the Whitehall for a time, 
and also on tour, played Anthony in 
“Anthony and Anna" ; Mercury, Feb., 
1937, Ian Shawcross in “The Ascent of 
F.6."; Westminster, July, 1937, Laer¬ 
tes in “Hamlet"; 1938-9, played 
leading parts with the Howard and 
Wyndham Repertory Company m 
Scotland; 1945-6, appeared in 
E.N.S.A. Festival Co. in the Middle and 
Far East; joined the Bristol Old Vic 
Company, 1946-7; New Lindsey, 
Nov., 1947, played Oswald Bishop in 
“Gingerbread House"; toured, 1949, 
as Lord Shayne in “Bittersweet"; 
toured, 1950, as Supt. Wilson in “P.C. 
49"; St. James's, Oct., 1950, played 
Mr. Tyrrell in “Top of the Ladder"; 
St. James’s, Feb., 1951, Baron in “The 
Madwoman of Chaillot"; Hippodrome, 
Feb., 1952, Lord Bretherton in “Bet 
Your Life"; Lyric, Hammersmith, 
Feb., 1957, played Obregon in “The 
Master of Santiago," and Mar., 1957, 
Porcellio in “Malatesta"; Strand, Feb., 
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1958, Sir William Rolander in “Ver¬ 
dict”; Vaudeville, May, 1965, took 
over the parts of the Archbishop of 
Canterbury and the Editor of The 
Times in “Portrait of a Queen”; 
Strand, Nov., 1967, played Admiral 
Sir Guy Lawrence in “Number Ten” 
(also in Toronto); Grove, Belfast, 
May, 1968, played Mr. Ingram in 
“The Loves of Cass Maguire,” and 
March, 1970, the Archbishop of 
Pimlico in “Hadrian the Seventh”; 
has also broadcast as a member of the 
B.B.C. Drama Repertory Company. 
Clubs: Savage, M.C.C., Lord's Tav¬ 
erners. Address: 6 Hallam Court, 
77 Hallam Street, London, WIN 5LR. 
Telephone No.: 01-580 5937. 

CLARK, Ernest, actor; b. Maida 
Vale, London, 12 Feb., 1912; 5. of 
Bertie Clark and his wife Martha 
Augusta Ethel (Pettersson); e. St. 
Marylebone Grammar School; m. (1) 
Rosamond Bume (mar. dis.); (2) Avril 
Hillyer (nde Catherine Daniel); form¬ 
erly a journalist; made his first ap¬ 
pearance on the stage at the Festival 
Theatre, Cambridge, Oct., 1937, as 
Charles Winter in “Family Album” 
(“Tonight At 8.30”); remained in 
repertory at Cambridge, and sub¬ 
sequently at Brighton and Sheffield; 
first appeared in London at His 
Majesty’s, 20 July, 1939, as the 
Emperor Charles V in “The Devil To 
Pay”; served six years in the Army, 
and was awarded the Military Cross in 
Normandy m 1944; on his return to the 
stage he toured, 1946, as Richard 
Llewellyn in “The Years Between,” 
and in 1947 as Sir Robert Morton m 
“The Winslow Boy”; Strand, Feb., 
1948, appeared as James in “Family 
Portrait” ; Lyric, Hammersmith, June, 

1948, played Prince Paul in “Crime 
Passionnel,” and appeared in this part 
at the Garrick, Aug., 1948; toured, 

1949, as Arnold Holt in “Edward My 
Son”; at the Edinburgh Festival, 

1949, appeared as Alexander MacColgie 
Gibbs in “The Cocktail Party” ; made 
his first appearance on the New York 
stage at the Henry Miller, 21 Jan., 

1950, in the same part; after returning 
to London, took over the same part at 
the New Theatre, 1950; Fortune, 
June, 1951, played Dr. John Christow 


in “The Hollow”; at the Edinburgh 
Festival, 1952, appeared as Sir Robert 
Clifford and Pedro de Ayala in “The 
Player King”; St. James’s, Jan., 1953, 
played Dr. Skillmgworth in “Escap¬ 
ade,” (Clarence Derwent Award); “Q,” 
Sept., 1954, Humphrey Westerdale in 
“Witch Errant” ; at the Henry Miller, 
New York, Dec., 1954, appeared as 
Mr. Myers, Q.C., in “Witness For The 
Prosecution”; Aldwych, Oct., 1955, 
played Lewis Paulton m “The Whole 
Truth”; Savoy, Nov., 1956, Inspector 
Gordon in “Double Image”; Players’, 
Mar., 1958, Professor Abercrombie in 
“Gentlemen’s Pastime”; Grand, 
Leeds, Sept., 1958, played Clifford 
Kester in “These People, Those Books,” 
and also toured with the play; toured. 
Sept., 1959, as Mr. Christie in “Land¬ 
scape With Figures”; Saville, Dec., 
1959, played The Prawn m “The 
Amorous Prawn”; for the Repertory 
Players' at the Lyric, Oct., 1961, 
played John Smith in “The Pander 
Touch”; Strand, Sept., 1962, Lewis 
Eliot in “The New Men”; Bristol 
Hippodrome, Dec., 1963, Kleber 
Carlier in “Monsieur Blaise”; Malvern 
Festival, July, 1965, played Mr. 
Dennis m “The Living Room”; Aug. 
1965, George Kettle in “Mr. Kettle 
and Mrs. Moon”; spring, 1966, toured 
South America with “A Slight Ache” 
and “The Private Eye,” playing the 
husband in each play; on his return 
to England, appeared at the Cam¬ 
bridge, Mar., 1967, as Major Heather 
in “The Judge”; Vaudeville, Sept., 
1970, Sir Dymock Blackburn QC. in 
“The Jockey Club Stakes”; first 
appeared in films, 1948; has also 
appeared on television. Club: Green 
Room. Address: 112 Castlenau, 
London, S.W.13. Telephone No.: 
01-748 3759. 

CLEMENTS. Sir John, (cr 1968), 
C.B.H., actor manager, and director, 
b. London, 25 Apr., 1910; s of Herbert 
William Clements and his wife Mary 
Elizabeth (Stevens); e. St. Paul's 
Schools and St. John’s College, Cam¬ 
bridge; w. (1) Inga Maria Lillemor 
Ahlgren; (2) Kay Hammond; made 
his first appearance on the stage at the 
Lyric Theatre, Hammersmith, 1 Apr., 
1930, as Lucas 'Carey in “Out of the 
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Blue," subsequently appearing there as 
Jeremy in "She Stoops to Conquer"; 
Royalty, Dec., 1930, played Hounslow 
in "The Beaux* Stratagem"; Little, 
Dec., 1930, appeared in the revue , 
"Caviare,** and Feb., 1931, played 
Vettore Capello in "The Venetian'*; 
Gate, May, 1931, Jokaanan in 
"Salome"; subsequently toured with 
Ben Greet’s company, playing juvenile 
leading parts in Shakespearean reper¬ 
tory; Palladium, Dec., 1932, played 
Jukes in "Peter Pan"; Cambridge, 
Mar., 1933, Stephano in "The Lady of 
Belmont"; Arts, Apr., 1933, Laertes in 
"Hamlet** (from the first quarto); 
Savoy, Sept., 1933, Tony Cleeves in 

"If Only Father-"; Westminster, 

Apr., 1934, Ragnar Brovik in "The 
Master Builder"; Embassy, Sept., 
1934, Lucien in "Napoleon"; Gate, 
Nov., 1934, Fyodor in "Nichevo"; in 
Dec., 1935, founded the Intimate 
Theatre, Palmer's Green, and in the 
following year directed forty-two plays 
there, appearing in thirty-six leading 
parts; Strand (for 1930 Players), 
Feb., 1937, played Heathcliff in 
"Wuthering Heights"; Intimate, May, 
1937, wrote, directed and played 
the part of Malcolm in "Young 
Society"; Aug., 1937, directed "Yes 
and No,** which was transferred to the 
Ambassadors’, Oct., 1937; Intimate, 
Dec., 1937, played Hamlet; Feb., 1938, 
Marshall in "Only Yesterday," and 
Apr., 1938, Elliot Pearson in "Quiet 
is Best"; Wyndham’s, July, 1939, 
Julian Entwhistle in "Alien Corn"; 
The Intimate Theatre was the first 
London Theatre to re-open after 
the outbreak of the War in Sept., 
1939, with "French Without Tears"; 
directed "Wasn’t It Odd," at the 
Intimate, June, 1940; 1940-2, directed 
"Saloon Bar," and "The Outsider" for 
E.N.S.A. and organized a special 
revue company to entertain Troops; 
at the Duchess, Mar., 1942, played 
Tony Kenyon in "Skylark"; Globe, 
Apr., 1943, Joe Dinmore in "They 
Came to a City"; Apollo, Nov., 
1944, Elyot Chase in the revival of 
"Private Lives,** which he also dir¬ 
ected ; he also organized special Sunday 
performances for the Troops; also di¬ 
rected "Yes and No,** "Hay Fever," 
"The Barretts of Wimpole Street," 


etc." for E.N.S.A.; St. James's, May, 
1946, under his own management, 
appeared as the Earl of Warwick in 
"The Kingmaker"; St. James's, July, 
1946, played Palamede in "Marriage 
k la Mode," which he also directed; 
New, Dec., 1947, with the Old Vic 
Company, played Dunois in "St. 
Joan"; Jan., 1948, Petruchio in "The 
Taming of the Shrew," and Mar., 
1948, Caius Martius in " Coriolanus"; 
Lyric, July, 1948, succeeded Robert 
Morley as Arnold Holt in " Edward, My 
Son," which he played for nine months; 
returned to management at the 
Phoenix, May, 1949, and appeared as 
Francis Archer in "The Beaux’ Strata¬ 
gem," which he also directed, and 
which had a record run of over 500 
performances; New, Feb., 1951, pre¬ 
sented and directed "Man and Super¬ 
man," playing the part of John 
Tanner; at the Princes, from June, 
1951, this production was given in 
its entirety at one performance each 
week, when in association with Esme 
Percy he directed the "Don Juan in 
Hell" scene, playing Don Juan 
Tenorio; Criterion, Oct., 1951, dir¬ 
ected "And This Was Odd"; Duke of 
York's, Aug., 1952, presented (with 
Anthony Vivian) and directed "The 
Happy Marriage," which he adapted 
from "Le Complexe de Philemon," and 
in which he appeared as Henry Mansell- 
Smith; St. James's, Nov., 1953, 
presented and directed "Pygmalion," 
appearing as Prof. Henry Higgins; 
Aldwych, Dec., 1954, presented and 
directed "The Little Glass Clock," and 
played the part of Armand; Saville, 
July, 1955, presented "The Shadow of 
Doubt," in which he played Arthur; 
in May, 1955, he was appointed 
Advisor on Drama to Associated 
Rediffusion, Ltd., and contracted to 
present a number of television plays 
for this company; in July, 1955, he 
joined the Board of Directors of the 
Saville Theatre, the management com¬ 
ing under his personal control, and 
presented the following plays, "The 
Wild Duck," 1955; "The Rivals" (in 
which he played Sir Anthony Absolute), 
"The Seagull," "The Doctor's Dilem¬ 
ma," "The Way of the World" (in 
which he played Mirabell, and also 
directed), 1956; at the Piccadilly, 
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Dec., 1957, he co-presented and direc¬ 
ted “The Rape of the Belt," and played 
the part of Heracles; toured, Nov., 
1958, as Charles Yeyder in “Gilt and 
Gingerbread,” which he also presented, 
and in which he subsequently appeared 
at the Duke of York’s, Apr., 1959; 
Piccadilly, Oct., 1959, co-presented 
“The Marriage-Go-Round,’’ in which 
he played Paul Delville; Duke of 
York’s, June, 1960, directed “Will You 
Walk a Little Faster?’’; Phoenix, 
Mar., 1961, played Mr. Zuss in “J.B.’’; 
Strand, Sept., 1961, Sir Lewis Eliot in 
“The Affair”; joined the Old Vic Com¬ 
pany to make his first appearance in 
New York at The City Center, Feb., 
1961, in the title-part of “Macbeth,” 
and subsequently as the Earl of 
Warwick in “Saint Joan”; Hay- 
market, London, Nov., 1962, played 
Colin Elliot in “The Tulip Tree”; 
Savoy, May, 1963, co-presented, 
directed, and played Paul Jago M.A., 
in “The Masters”; Lyric, Oct., 1964, 
played Edward Moulton-Barrett in 
the musical “Robert and Elizabeth”; 
Dec., 1965, appointed Director of 
Chichester Festival Theatre where he 
has since presented the yearly season 
of plays (q.v.); 1966 season: appeared 
as the General in “The Fighting Cock” 
and in the titl e-role in “Macbeth”; 
1967: directed “The Farmer’s Wife” 
and “Heartbreak House,” also playing 
Captain Shotover in the latter pro¬ 
duction; 1968: Prospero in “The 
Tempest”; 1969: played Colonel 
Lukyn in “The Magistrate” (also 
directed), and Antony in “Antony and 
Cleopatra”; 1970: directed “Arms 
and the Man” and “The Proposal”; 
the following productions re-opened in 
the West End after their Chichester 
season: Duke of York’s, Oct., 1966, 
“The Fighting Cock”; Lyric, Nov., 
1967, “Heartbreak House”; Cam¬ 
bridge, Sept., 1969, “The Magistrate” 
(which he also co-presented); Picca¬ 
dilly, Oct., 1970, “Vivati Vivat 
Regina” (co-presented); entered films 
1934, and has appeared in many 
notable films, including “Things To 
Come,” “Knight Without Armour,” 
“The Divine Spark,” “South Riding,” 
“Four Feathers,” “Convoy,” “Ships 
With Wings,” “They Came to a City,” 
“The Silent Enemy,” etc.; Vice- 


President of British Actors Equity, 
1950-9; received the C.B.E. in 1956 
Birthday Honours; knighted, 1968. 
Club: Garrick. Address: 7 Royal 
Crescent, Brighton, Sussex. 

CLURMAN, Harold, director, man¬ 
ager, author, critic, lecturer; b. 
New York City, 18 Sept., 1901; s. 
of Samuel Michael Clurman and his 
wife Bertha (Saphir); e. Columbia 
University, New York, and Sorbonne, 
Paris, as well as Theatre du Vieux- 
Colombier, under Jacques Copeau; 
studied direction with Richard Boles- 
lavsky; m. (1) Stella Adler (mar. dis.); 
(2) Juleen Compton; his first con¬ 
nection with the theatre was made at 
the Greenwich Village Playhouse in 
1924, where he worked with Kenneth 
McGowan, Robert Edmond Jones, and 
Eugene O'Neill; joined the Theatre 
Guild in 1925, as assistant stage- 
manager, and in 1926 he appeared in 
small parts in “The Goat Song,” 
“The Chief Thing,” “Juarez and 
Maximilian,” etc.; from 1929-31, was 
engaged as play-reader to the Guild; 
in 1931, founded the Group Theatre, 
of which he w'as managing director; 
many notable plays were produced 
under his direction, including “Night* 
over Taos,” “The House of Connelly,” 
"1931,” “Success Story,” “Men in 
White,” “Awake and Sing,” “Johnny 
Johnson,” “Golden Boy,” “Waiting 
for Lefty,” “ Rocket to the Moon,” 
etc.; staged “ Beggars Are Coming to 
Town,” 1945; with Elia Kazan, 
presented “Truckline Cafe,” 1946; 
co-produced “All My Sons,” 1947; 
directed “The Whole World Over,” 
1947; “The Young and Fair,” 1948; 
“Montserrat,” Tel-Aviv, Israel, 1949; 
“The Member of the Wedding”; 
“The Bird Cage,” 1950; “The Autumn 
Garden,” 1951; “Desire Under the 
Elms,” “The Time of the Cuckoo,” 
1952; “The Emperor’s Clothes,” “The 
Ladies of the Corridor,” 1953; 
“Mademoiselle Colombe,” 1954; “Bus 
Stop,” “Pipe Dream,” “Tiger at the 
Gates” (London), 1955; “Waltz of 
the Toreadors,” “Orpheus Descend¬ 
ing,” 1957; “The Day the Money 
Stopped,” “A Touch of the Poet,” 
“The Cold Wind and the Warm,” 
1958; “Heartbreak House,” “Sweet 
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Love Remember’d,” 1959; "Jean¬ 
nette,” 1960; "A Shot in the Dark,” 
1961; "Natural Affection” (Phoenix, 
Arizona), "Judith” (London), 1962; 
"A Shot in the Dark” (London), 1963; 
"Incident at Vichy,” 1964; "Where’s 
Daddy?”, 1966; "Uncle Vanya,” 
1969, for the Mark Taper Forum, 
Los Angeles; in 1945 published "The 
Fervent Years—The Story of the 
Group Theatre,” and "Lies Like 
Truth: Theatre Essays and Reviews,” 
1958; is a noted critic for The Nation, 
New Republic (1949-53), New York 
(New York World Journal Tribune 
magazine supplement), guest critic 
for the London Observer, (1959-63), 
etc.; Visiting Professor in the Theatre, 
Graduate Division, Hunter College, 
N.Y., 1967; since 1954 has conducted 
classes for actors; Chevalier of the 
Legion of Honour, France, 1956; 
served as Executive consultant for 
the Repertory Theatre of Lincoln 
Center for the Performing Arts, 
1963—4. Address: 205 West 57th 
Street, New York, City, U.S.A. 

COATES, Carolyn, actress; b. Okla¬ 
homa City, Okla., 29 Apr., 1930; d. of 
Glenn Clinton Coates and his wife 
Jessica Amanda (Owen); e. University 
of California at Los Angeles; m. James 
Noble; prepared for the stage with Lee 
Strasberg and with Paul Curtis of the 
American Mime Theatre, of which she 
was also a member; first appeared on 
the stage at the Children’s Theatre 
Santa Monica, Calif., spring, 1939, as 
Cinderella in "A Modern Cinderella”; 
first appeared in New York at the 
Gramercy Arts, Apr., 1959, as Miss 
Jessel in "The Innocents”; for the 
national tour of "Sweet Bird of Youth,” 
1960, was stand by for Geraldine Page; 
Circle in the Square, N.Y., June, 1961, 
took over the part of Madame Irma in 
"The Balcony”; same theatre, 1964, 
took over from Mildred Dunnock as 
Hecuba in "The Trojan Women,” and 
played in this part for eighteen months; 
joined the Lincoln Center Repertory 
Theater and, at the Vivian Beaumont, 
Dec., 1965, played Miss Alithea in 
"The Country Wife”; Feb., 1966, 
Johanna in "The Condemned of 
Altona”; Mar., 1966, various roles in 
"The Caucasian Chalk Circle”; at 


Williamstown, Mass., played in stock 
engagements as Madame Arkadina in 
"The Seagull” and Madame Ranev- 
skaya in "The Cherry Orchard,” 
1965-66; Gramercy Arts, N.Y., Oct., 

1966, played The Woman in "A Whit¬ 
man Portrait”; Cherry Lane, May, 

1967, Helen Radamacher in "The 
Party on Greenwich Avenue”; Studio 
Arena, Buffalo, N.Y., 1967, Agnes in 
"A Delicate Balance”; Theatre de 
Lys, Dec., 1967, Elmina Ruggles m 
"The Club Bedroom”; Studio Theatre, 
for the Theatre Company of Boston, 
Mass., Mar., 1968, the title role in 
"Phaedra”; Billy Rose, Oct., 1968, the 
Second Nurse in "The Death of Bessie 
Smith” and Mrs. Barker in "The 
American Dream”; Studio Arena, Buf¬ 
falo, Nov., 1968, Elinor in "The Lion 
in Winter”; Longacre, N.Y., Jan., 1969, 
Lorna in "Fire!”; made her London 
debut on 17 Apr., 1969, at the Open 
Space, as The Woman in "A Whitman 
Portrait”; returned to N.Y. and, at the 
Martinique, Oct., 1969, played Agnes in 
"A Scent of Flowers”; Forum, Jan., 
1970, for the Lincoln Center Repertory, 
Ophelia Beans, Dirty Gertie, and 
Nicotine Flightpath in "The Disinte¬ 
gration of James Cherry”; Berkshire 
Theatre Festival, Stoclcbridge, Mass., 
June, 1970, Marge in "Other People”; 
first appeared in films in‘"TheHustler,” 
1961; first appeared on television in 
1957 as a mime, and since has repeated 
her role in "The Club Bedroom.” 
Favourite parts: Hecuba and Agnes in 
"A Delicate Balance.” Recreations: 
Bicycling and reading. Address: 166 
Leonia Avenue, Leonia, New Jersey, 
U.S.A. Telephone No.: 201-947-7703. 


COCA, Imogene, actress; b. Phila¬ 
delphia, Pa., 1909; d. of Joseph Coca 
and his wife Sadie (Brady); m. (1) 
Robert Burton (dec.); (2) King Dono¬ 
van; first appeared on the stage in 
vaudeville as a dancer at the age of 
nine; later became a dancer and made 
her Broadway legitimate debut at the 
National, 5 Oct., 1925, as a Chorus 
Girl in "When You Smile”; toured, 
including an engagement at Werba’s 
Theatre, Brooklyn, 1926, as Jan in 
"Bubbling Over”; appeared in vaude¬ 
ville in "Snow and Columbus” and at 
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the Palace, N.Y., 1927; toured, in- COCO, James, actor; b. New York 
eluding an engagement at the Mayfair, City, 21 Mar, 1930; s. ol Feliche Coco 

Brooklyn, Oct., 1928, as Jimmy in and his wife Ida (Detestes); e. Evander 

“Queen High”; Guild, June, 1930, ap- Childs High School; formerly a toy 

peared in the revue “Garrick Gaieties,” salesman, night clerk, waiter, dish- 

and, Oct., 1930, in another edition of washer “about 100 others”; studied 

“Garrick Gaieties”, George M Cohan, for the stage with Uta Hagen at the 

July, 1931, appeared in “Shoot the Berghof Studio, first appeared on the 

Works”; Imperial, Sept., 1932, appear- stage as a child playing Old King Cole 

ed in the revue “Flying Colors”; in a Clare Tree Majors Children's 
toured in vaudeville again then returned Theatre production; first appeared in 
to N Y. and at the Fulton, Mar., 1934, New York at the Henry Miller’s, 11 
appeared in the revue “New Faces of Apr. 1957, when he played Tabu in 
1934”; Playhouse, Dec., 1934, appeared “Hotel Paradiso”; toured U.S., 1957-58, 
m the revue “Fools Rush In”; Vander- as Dr. Waldo and Mr. Shurr in the 
bilt, May, 1936, appeared in “New Constance Bennett version of “Auntie 
Faces of 1936”; played in stock m Marne”, Madison Avenue Playhouse, 
“Calling All Men,” “Spring Dance,” N Y., Oct, 1960, appeared in the revue 
etc., 1936-39; Ambassador, Sept., 1939, “Darwin’s Theories”; East End, Feb., 
played in “Straw Hat Revue”; toured, 1961, Tausch in “The Moon in the 
1940, in “A Night at the Folies Yellow River”; Longacre, Oct, 1961, 
Bergere”; Majestic, Dec., 1940, ap- the Doctor in “Everybody Loves Opal”; 

peared in the revue “All in Fun”; Ambassador, Jan, 1962, Mr. Hammi- 

Ziegfeld, June, 1945, m the revue dullah in “A Passage to India”; 
“Concert Varieties”; stock tour, 1948, toured, 1962-63, as Morestan m “A 
played Addle m “Happy Birthday”; Shot m the Dark”; Lunt-Fontanne, 
State Fair Music Hall, Dallas, Texas, Nov., 1963, O'Casey m “Arturo Ui”; 
Aug., 1954, played Ruth in “Wonderful East End, Feb., 1964, Leslie Edwards 
Town”; Plymouth, June, 1956, took in “The Sponge Room” and Stanley 
over from Claudette Colbert as Mintey in “Squat Betty”, Astor Place 
Jessica m “Janus”; toured, 1957, as Playhouse, Oct., 1964, The First in 
Essie in “The Great Sebastians”; “That 5 AM. Jazz”; Cherry Lane, 
Belasco, Oct, 1958, Mimsy in “The Mar , 1965, Roger Varnum in “Lovey”; 

Girls in 509”; toured in this last part Broadway, Nov., 1965, A Sewerman in 

m 1959; stock, 1960, Agnes in “The “The Devils”; ANTA Washington Sq., 
Fourposter”; toured, 1960-61, as 1966, took over the role of the Barber 
Princess Winnifred in “Once upon a in “Man of La Mancha”; Helen Hayes, 
Mattress”; toured, 1961-62, in the Jan, 1967, Inspector Rogers in “The 
revue “A Thurber Carnival”; Pasadena Astrakhan Coat”, Cherry Lane, Oct., 
Playhouse, Calif., Sept , 1962, the 1967, Leo in “Basement” and Max in 

Queen in “Under the Sycamore Tree”; “Fragments” in the double-bill called 
stock tour, 1962, Ella Peterson in “Bells “Fragments”; Billy Rose, Mar., 1968, 
Are Ringing”; toured, 1967, as Ellen Lee in “Here's Where I Belong”; 
Manville in “Luv”; Repertory Theatre, Gramercy Arts, Nov., 1968, Window 
St. Louis, 1969, played in “You Can’t Washer in “Witness”; Greenwich Mews, 
Take It with You”; first appeared in Feb., 1969, Marion Cheever in “Next”; 
films in “Bashful Ballerina,” 1937, and Mark Taper Forum, Los Angeles, Oct , 
has since played in “Under the Yum- 1969, again played Marion Cheever in 
Yum Tree,” “Promise Her Anything” “Next”; Eugene O'Neill, Dec,, 1969, 
etc.; first appeared on television on Barney Cashman in “Last of the Red 
the Admiral Broadway Revue, 1949, Hot Lovers,” and continued in this 
then as a regular on Your Show of part for 18 months, first entered films 
Shows, 1950-54, Grindl, 1963-64, and in “Ensign Pulver,” 1963, and has 
many other variety and dramatic since appeared in “Tell Me That You 
programmes; has appeared frequently Love Me, Junie Moon,” “Generation,” 
in cabaret since 1926. Address • Actors “End of the Road,” “A New Leaf,” 
Equity Association, 165 West 46th “The Strawberry Statement.” etc.; has 
Street, New York, N.Y., LT.S.A. 10036. appeared more than 25 times on the 
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Johnny Carson Show on television, as 
well as on the Kraft Music Hall, the 
Mike Douglas Show, the David Frost 
Show, etc. Favourite parts: Marion 
Cheever in “Next” and Barney Cashman 
in “Last of the Red Hot Lovers.” 
Address: c/o APA, 120 West 57th 
Street, New York, N.Y., U.S.A. 
Telephone No.: LT 18860. 

CODRON, Michael, manager and pro¬ 
ducer; b. London, 8 June, 1930; 5. of 
Isaac Codron and his wife, Lily (Mor- 
genstem); e. St. Paul’s School and 
Worcester College, Oxford; has pre¬ 
sented or co-presented the following 
productions: “Ring for Catty,” 1956; 
“A Month of Sundays,” “Share My 
Lettuce,” 1957; “Breath of Spring/’ 
“Little Eyolf,” “The Dock Brief” 
and “What Shall We Tell Caroline?,” 
“The Birthday Party,” “Honour 
Bright,” “Valmouth,” 1958; “Fool’s 
Paradise,” “How Say You?” “Pieces 
of Eight,” 1959; “The Wrong Side 
of the Park,” “The Caretaker,” “The 
Golden Touch,” 1960; “Three” (triple 
bill), ‘ * Stop It, Whoever You Are, ” “ One 
Over the Eight,” “The Tenth Man,” 
“Under Milkwood,” “Ducks and Lov¬ 
ers,” “Big Soft Nellie,” 1961; “Two Stars 
for Comfort,” “Everything in the 
Garden,” “Infanticide in the House of 
Fred Ginger,” “Rattle of a Simple 
Man,” “Doctors of Philosophy,” “End 
of Day,” “A Cheap Bunch of Nice 
Flowers,” “Cindy Ella, or I Gotta 
Shoe,” “3 At Nine,” 1962; “An 
Evening of British Rubbish,” “Next 
Time I'll Sing To You,” “Licence to 
Murder,” “Kelly’s Eye,” “Private 
Lives,” “The Lover” and “The 
Dwarfs” (double-bill), “Out of the 
Crocodile,” “Cockade,” “Cider With 
Rosie,” 1963; “Poor Bitos,” “The 
Brontes” (recital), “The Cloud,” 
“Hedda Gabler,” “Hang Down Your 
Head and Die,” “The Formation 
Dancers,” “The Subtopians,” “Enter¬ 
taining Mr. Sloane,” “See How They 
Run,” “A Scent of Flowers,” ’Busy¬ 
body,” 1964; “Travelling Light,” 
“The Killing of Sister George,” “Ride 
a Cock Horse,” “Anyone for England ?” 
“Entertaining Mr. Sloane (New York), 
1965; “A Lily in Little India,” “Little 
Malcolm and His Struggle Against the 
Eunuchs,” “The Anniversary,” 


“There’s a Girl in My Soup,” “When 
Did You Last See My Mother?”, 
“Public and Confidential,” “A Present 
from the Past,” “Big Bad Mouse,” 
“Four Degrees Over,” 1966; “The 
Judge,” “The Flip Side,” “Country 
Dance,” “Fill the Stage with Happy 
Hours,” “Wise Child,” “There’s a 
Girl in My Soup” (New York), “The 
Boy Friend,” “Fanghorn,” “Every¬ 
thing in the Garden” (New York), 
1967; “Not Now, Darling,” “Mrs. 
Mouse Are You Within?”, “The Real 
Inspector Hound” and “The Audition” 
(double bill), “They Don’t Grow on 
Trees,” “The Servant of Two Masters,” 
“The Flip Side” (New York), 1968; 
“The Death and Resurrection of Mr. 
Roche,” “There'll Be Some Changes 
Made,” “The Bandwagon,” 1969, 
“It’s a Two Foot Six Inches Above 
the Ground World,” “Girlfriend,” 
“The Contractor,” “Slag,” “The Two 
of Us,” “The Philanthropist,” “Not 
Now, Darling” (New York), 1970. 
Address: 117 Regent Street, London, 
W.l. Telephone No.: 01-437 3577. 

COE, Fred H., producer and director; 
b. Alligator, Mississippi, 23 Dec., 1914; 
s. of Frederick Hayden Coe and his 
wife Annette Harroll; e. Peabody 
College and Yale School of the Drama; 
rn. Joyce Beeler; directed plays for the 
Nashville, Tennessee, Community 
Theatre, 1932-40; became Managing 
Director of the Town Theatre, Colum¬ 
bia, South Carolina, and remained in 
this post until 1945; at the Nixon, 
Pittsburgh, Jan., 1945, directed 
“Bonanza”; at the Henry Miller’s, Nov., 
1953, co-produced with the Theatre 
Guild his first New York play, “The 
Trip to Bountiful”; has since produced 
or co-produced the following plays: 
“Two for the Seesaw,” 1958; “The 
Miracle Worker,” 1959; “All the Way 
Home.” 1960; “Journey to the Day” 
(Westport, Conn.), “Gideon,” 1961; “A 
Thousand Clowns,” which he also direc¬ 
ted, “A Matter of Position” (Philadel¬ 
phia), 1962; directed “Journey to the 
Day,” 1963; “Xmas in Las Vegas,” 
which he also directed, 1965; “Wait 
Until Dark,” 1966; “Georgy,” 1970; 
entered film production in 1958 with 
“The Left-Handed Gun,” and has 
since produced “A Thousand Clowns,” 
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“The Miracle Worker/' etc.; entered 
television production in 1945 and has 
produced The Philco Playhouse, The 
Goodyear Playhouse, Mr. Peepers, 
Producer’s Showcase, Playhouse 90, etc. 
Address: 667 Madison Avenue, New 
York, N.Y., U.S.A. 10021. Telephone 
No.: 838-3045. 

COE, Peter, director; h. London, 18 
Apr., 1929; s. of Leonard Coe and his 
wife Gladys (Frith); e. Latymer 
Upper School, College of St. Mark and 
St. John, and the London Academy of 
Music and Dramatic Art; m. (1) 
Maria Caday (mar. dis.); (2) Tsai 

Chm (mar. dis.); (3) Suzanne Fuller 
(mar. dis.); first Resident Director of 
London's Mermaid Theatre opened in 
May, 1959; has since directed the 
following: “Lock Up Your Daugh¬ 
ters," “The World of Suzie Wong," 
“Treasure Island," “Twelfth Night" 
India), 1959; “Oliver!" 1960; “The 
Miracle Worker," “Julius Caesar" 
(Israel), “Oliver!" (Australia), 1961; 
“Castle in Sweden," “Macbeth" 
(Canada), “Oliver!" (U.S.A.), 1962; 
“The Love of Three Oranges" (Opera), 
“Pickwick," “The Rehearsal" (U.S.A.), 
“Next Time I’ll Sing To You" (U.S.A.), 
1963; “Caligula," “In White America," 
“Golden Boy" (U.S.A.), 1964; “The 
Angel of Fire" (Opera), “Pickwick" 
(U.S.A.), “Oliver!" (Israel), 1965; 
“The King’s Mare," “In the Matter of 
J. Robert Oppenheimer," “The Silence 
of Lee Harvey Oswald," “On A Clear 
Day You Can See Forever" (U.S.A.), 
1966; “Ernani" (Opera), “World War 
2}," “The Four Musketeers," “An 
Italian Straw Hat" (Chichester), 1967; 
“The Skin of Our Teeth" (Chichester), 
1968; “The Caucasian Chalk Circle" 
(Chichester), 1969; “A Doll’s House," 
“Peer Gynt" (Chichester), “The Hero" 
(Edinburgh), “Kiss Me Kate" (Sadler’s 
Wells Opera), 1970; directed his 
first film, “Lock Up Your Daughters," 
1968. Address: The Old Barn, East 
Clandon, Surrey. 

COFFEY, Denise, actress; b. Aider- 
shot, Hants., 12 Dec., 1936; d. of Denis 
Christopher Coffey and his wife 
Dorothy (Malcolm); trained for the 
stage at the Glasgow College of Drama ; 
made her debut at the Opera House, 


Dunfermline, April, 1954, as various 
apparitions in “Macbeth"; Gateway, 
Edinburgh, 1962, played Mrs. Mala- 
prop in “The Rivals"; first London 
appearance, Mermaid, Dec., 1962, as a 
Secretary in “Rockets in Ursa Major"; 
Aldwych, July, 1963, played Mrs. 
Coaxer in the R.S.C. production of 
“The Beggar's Opera"; played a 
number of roles in classical revivals at 
the Mermaid, April, 1964 to Sept., 1965, 
including Cicely Bumtrinket in “The 
Shoemaker’s Holiday" and Deodata in 
“Lazarus," 1964; Dina in “Right You 
Are," Phaedra in “Four Thousand 
Brass Halfpennies" and Fanny in 
“Fanny's First Play," 1965; Nov., 
1964, at the Savoy, Edith in “High 
Spirits"; Edinburgh Festival, Aug., 
1967, the Pupil in “The Lesson", 
and Hermia in “A Midsummer Night’s 
Dream" transferring in the latter part 
to the Saville, Sept., 1967; Mavis 
Pawson in “Children's Day," Mer¬ 
maid, Sept., 1969, and Aurora Botterill 
in “The Bandwagon," Oct.; Young Vic, 
Dec., 1970, Smeraldina in “The King 
Stag" . films, since 1960, include “Georgy 
Girl" and “Far From the Madding 
Crowd"; first T.V. appearance 1959, 
since when she has played in series 
including “Do Not Adjust Your Set"* 
and “Girls About Town". Favourite 
parts: Cicely Bumtrinket, Aurora 
Botterill. Recreations: The sea; gazing 
into the distance. Address' c/o 97 
Charing Cross Road, London, W.C.2. 
Telephone No.: 01-437 5380 

COGHILL, Prof# Neville, director and 
dramatic author; b. Castletownshend, 
Co. Cork, 19 April, 1899; e. Haileybury 
and Exeter College, Oxford; m. Elspeth 
Nora (mar. dis.); fellow of Exeter 
College, 1925-57 ; Merton Professor of 
English Literature in the University of 
Oxford, 1957-66; first stage production 
“Samson Agomstes," 1930, in the 
gardens of Exeter College; between 
1934 and 1966, directed many Shakes¬ 
peare plays for O.U.D.S. and other 
university drama groups in Britain 
and the U.S.; first London production, 
Jan., 1945, “A Midsummer Night's 
Dream" at the Haymarket; Co vent 
Garden, 1951, directed the opera 
“Pilgrim's Progress"; Playhouse, Ox¬ 
ford, 1966, directed “Dr. Faustus," 
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later joint director of the film; wrote 
book (part) and lyrics of “Canterbury 
Tales,” London, 1968 and New York, 
1969; Governor, Royal Shakespeare 
Theatre, 1956-; his publications in¬ 
clude modern translations of “Canter¬ 
bury Tales” and “Troilus and Cnsey 
de,” “Geoffrey Chaucer” and “Shake¬ 
speare’s Professional Skills” Recrea¬ 
tions: reading, writing, theatre and 
music. Club: Travellers’. Address: 
Savran House, Aylburton, near Lyd- 
ney, Glos. Telephone No. Lydney 2240. 

COHEN, Alexander H., producer; b. 
New York, N.Y., 24 July, 1920; 5. of 
Alexander H. Cohen and his wife Laura 
(Tarantous); e. New York and Colum¬ 
bia Universities; m. (1) Jocelyn 
Newmark (mar. dis.); (2) Hildy 

Parks; began his career as producer 
at Daly’s, N.Y., Sept., 1941, with 
“Ghost for Sale,” and then (in associa¬ 
tion with Shepherd Traube) at the 
Golden, New York, Dec., 1941, pre¬ 
sented “Angel Street”; has since 
produced or co-produced the following: 
“Of V We Sing,” “They Should Have 
Stood in Bed,” 1942; “Bright Lights 
of 1944,” 1943; “The Duke in Dark¬ 
ness,” 1944; “Jenny Kissed Me,” 1948; 
“King Lear,” 1950; “Make a Wish,” 
“Courtin’ Time,” 1951; “Be Your 
Age,” 1953; “The Magic and the 
Loss,” 1954; “The First Gentleman,” 
1957; “Love Me Little,” 1958; “At 
the Drop of a Hat,” 1959; "An 
Evening with Mike Nichols and Elaine 
May,” 1960; “Impulse” (O’Keefe 
Center, Toronto, Canada), “An Evening 
with Yves Montand,” “Lena Home in 
Her Nine O’clock Revue” (U.S. and 
Canadian tour), 1961; “Beyond the 
Fringe,” 1962; “The School for 
Scandal,” “An Evening with Maurice 
Chevalier,” “Lorenzo,” Sir John Giel¬ 
gud in “Ages of Man,” “The Doctor’s 
Dilemma” (London); Karmon Israeli 
Dancers , “Man and Boy” (also London), 
1963; “The Roses Are Real” (London), 
“Rugantino,” “Hamlet,” “Season of 
Goodwill” (London), “Comedy in 
Music” (Victor Borge), 1964; “Baker 
Street,” “Maurice Chevalier at 77,” 
“Ivanov” (London), “The Devils,” 
1965; “You Never Can Tell” (London), 
“Ivanov” (New York), “A Time for 
Singing,” “The Importance of Being 


Oscar” (London), “The Rivals” (Lon¬ 
don), “At the Drop of Another Hat,” 
1966; “The Homecoming” (Antoinette 
Perry “Tony” Award), “White Lies,” 
“Black Comedy,” “Little Murders,” 
“The Unknown Soldier and His Wife,” 
“Marlene Dietrich,” “Halfway up the 
Tree” (also London), “The Merchant 
of Venice” (London), “Hcllzapoppm” 
(Montreal for Expo 67), 1967; 

“Marlene Dietrich,” 1968; “Dear 
World,” and the following in London: 
“Plaza Suite,” “The Price,” “Mixed 
Doubles,” “His, Hers, Theirs,” 1969; 
“Home,” and the following in London: 
“Come As You Are,” “The Happy 
Apple,” “Who Killed Santa Claus?” 
“1776,” 1970; between 1953-6 pro¬ 
duced a number of “Theatre Tours”; 
in 1959 founded the Nine O'Clock 
Theatre; received the Sam S. Shubert 
Award, 1962-3 season; since 1967 has 
produced the annual television cover¬ 
age of the Tony Awards; Member of 
Board of Governors, League of New 
York Theatres; Chairman of Board, 
National Academy of the Living 
Theatre; Director, Independent Book¬ 
ing Office, Trustee, Actors’ Fund of 
America; Member, Society of West End 
Theatre Managers. Clubs ■ Lamb’s, 
Players, and Friars. Address 255 
West 44th Street, New York, N.Y., 
U.S. A. 10036; and 21 Parkside, 
Knightsbndge, London, SW.l. Tele¬ 
phone No. 757-1200 (NY.). 

COKE, Peter (John), actor and play¬ 
wright; b. Southsea, Hants., 6 Apr., 
1913; s. of Commander A. L. Coke, 
D.S 6., R.N., and his wife Constance 
Coombe (Williams); e. Kenton College 
and Stowe School; studied for the stage 
at the Royal Academy of Dramatic 
Art, where he gained a bronze medal; 
made his first appearance on the stage 
at the Grand Casino, Menton, France, 
1934, as Hugh Dryden in “Proof”; 
made his first appearance on the 
London stage, at the Victoria Palace, 
30 Jan., 1936, as a Furniture Remover 
and Waiter in “The Man in Dress 
Clothes”; subsequently played with 
the repertory company at Theatre 
Royal, Margate, and toured as Luigi 
in “Vintage Wine”; Vaudeville, Lon¬ 
don, Sept., 1936, played John Winter 
in “Do You Remember?”; Queen’s, 
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Feb., 1937, Derek Burke in “Retreat 
From Folly"; Strand, May, 1937, 
Clive in “Ladies and Gentlemen"; 
New, June, 1937, Alexandre Dumas 
yi/sin“The Great Romancer"; New, 
Sept., 1937, Anthony Hatton in 
“Bonnet Over the Windmill"; Strand, 
Mar., 1938, Dr. Peter Willens in 
“Death on the Table"; Gate, Nov., 
1938, Shelley in “The Heart Was Not 
Burned," and Feb., 1939, Harry 
Fanning in “ Asmodee "; Wyndham’s, 
May, 1939, Harry Fanning in “The 
Intruder"; Rudolf Steiner Hall, Mar., 
1940, Faustus in Marlowe’s “Dr. 
Faustus"; served in the Royal Artil¬ 
lery, 1940-6, in Italy, Greece and North 
Africa; toured, 1946 in “The Day 
after To-morrow," and “Duet for Two 
Hands"; St. James’s, Mar., 1947, 
appeared as the Earl of Lyndon in 
“Truant in Park Lane"; New Lind¬ 
sey, June, 1947, Stephen Church in 
“And So to Wed"; Vaudeville, Aug., 
1947, Lord Pym in “The Chiltern 
Hundreds," which ran until 1949; 
New Lindsey, May, 1949, played the 
Emperor of China in “A Son of 
Heaven”; His Majesty’s, Feb., 1950 
(for the Repertory Players), John in 
“Cousin Anna"; at the same theatre, 
May, 1950 (Repertory Players), played 
Simpson in “Unexpected Island"; 
joined the Bristol Old Vic, Feb., 1951, 
and during the season played Sir Peter 
Teazle in “The School for Scandal," 
Edward in “The Cocktail Party," 
Warwick in “St. Joan," Peter Posnid- 
cheff in “The Kreutzner Sonata," 
and Petruchio in “The Taming of the 
Shrew"; joined the London Old Vic 
Company for the 1951-52 season, 
appearing as the King of Argier and 
Callapine in “Tamburlaine the Great," 
Love well in “The Clandestine Mar¬ 
riage," Edgar in “King Lear," Alci- 
biades in “Timon of Athens" ; Phoenix, 
Mar., 1953, played Gantz in “The 
Castle of Deception" (for Repertory 
Players); Theatre Royal, Windsor, 
May, 1959, played the Brigadier in 
“Breath of Spring"; with Mabel 
Tyrrell, is the author of the plays: 
“The Fall of a Sparrow," 1954; “The 
Isle of Umbrellas," 1955; author of 
“Give and Take," 1956; “Breath of 
Spring," 1958; “Fool’s Paradise," 
“Aladdin" (book of musical), 1959; 
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“The Sleepy Mermaid," 1962; “Mid¬ 
summer Mink," 1963; “Face to Face," 
1965; “The Man Who Wrote m Bed,” 
1968; “The Taxpayers' Waltz," 1969; 
entered films, 1937, and has appeared 
m numerous pictures, radio and 
television plays; for fifteen years 
played Paul Temple m the radio 
serial of that name. Recreations: 
Antiques and play writing. Address: 
12 Culford Gardens, London, S.W.3. 
Telephone No. * 01-584 9655. 


COLBERT, Claudette, (nee Lily 
Chauchoin), actress; b. Pans, France, 
13 Sept., 1905; d. of Georges Chauchoin 
and his wife Jeanne (Loew); m. (1) 
Norman Foster (mar. dis.); (2) Dr. 

Joel J. Pressman (dec.); made her first 
appearance on the stage at the Frazee 
Theatre, New York, Dec., 1923, as 
Sybil Blake in “The Wild Westcotts"; 
toured, 1924, in “The Marionette Man," 
“We've Got to Have Money," “The 
Cat Came Back"; during 1925, 
toured in the all-star cast of “Leah 
Kleschna," and also in “High Stakes"; 
Ritz, New York, Aug., 1925, played 
Ginette in “A Kiss m the Taxi," 
for a year; Eltinge, Aug., 1926, Peggy 
Murdock in “The Ghost Train"; Cen- * 
tury, Nov., 1926, played Pilgrim in 
“The Pearl of Great Price"; Biltmore, 
Jan., 1927, Lou in “The Barker"; 
Republic, Oct., 1927, Sylvia Bainbridge 
in “The Mulberry Bush"; Little, Feb., 
1928, Carlotta D’Astradente in “La 
Gringa"; Cosmopolitan, Mar., 1928, 
Aggie Lynch in “Within the Law"; 
made her first appearance on the 
London stage at the Playhouse, May, 
1928, as Lou in “The Barker"; Ambas¬ 
sador, New York, Sept., 1928, played 
Patricia Mason in “Fast Life"; Bilt¬ 
more, Nov., 1928, Jill O'Dare in “Tin 
Pan Alley"; Martin Beck, Feb., 1929, 
Ada Fife in “Dynamo"; Vanderbilt, 
New York, Sept., 1929, played Nanette 
Dodge Kosloff in “See Naples and Die"; 
following a long and successful career 
in films, she re-appeared on the stage at 
Westport Country Playhouse, summer, 
1951, in “Island Fling"; re-appeared 
on the New York stage at the Plymouth, 
Apr., 1956, when she took over the part 
of Jessica in “Janus," from Margaret 
Sulla van; at the' same theatre, Oct., 


WHO’S WHO IN THE THEATRE 


643 



WHO’S WHO IN THE THEATRE 


[COL 


COL] 


1958, played Content Lowell in “Mar¬ 
riage-Go-Round”; Booth, Jan., 1961, 
played Julia Ryan in “Jake, Julia, and 
Uncle Joe”; Ethel Barrymore, Sept., 
1963, Hedda Rankin in “The Irregular 
Verb to Love”; Royal Ponciana Play¬ 
house, Palm Beach, Feb., 1965, played 
Linda Marshall in “Diplomatic Rela¬ 
tions.” Address: Bellerive, St. Peter, 
Barbados, West Indies. 

COLE, George, actor; b. London, 
22 Apr., 1925; s. of George Cole and 
his wife Florence (Smith); e. at Mor- 
den Council School; m. Penelope Mor¬ 
rell; made his first appearance on 
the stage at the Grand, Blackpool, 
Sept., 1939, in “White Horse Inn”; 
Prince of Wale’s, Birmingham, June, 
1940, Ronald in “Cottage to Let”; first 
appeared in London, at Wyndham's, 
31 July, 1940, in the same part, in 
which he subsequently toured, and 
again played at Wyndham's, May, 
1941; at the New, Feb., 1942, played 
Percy King in “Goodnight Children”; 
toured, 1942, in “Old Master”; 
Apollo, Aug., 1942, played Percy in 
”Flare Path”; Playhouse, Oct., 1943, 
Cohen in “Mr. Bolfry”; Phoenix, 
July, 1947, Dr. Johnson in “Dr. 
Angelus”; Westminster, Nov., 1948, 
appeared as Walter Anderson in “The 
Anatomist”; Garrick, Mar., 1950, 
Tom Donnelly in “Mr. Gillie”; Lyric, 
Hammersmith, Sept., 1951, appeared 
as Tegeus-Chromis in “A Phoenix Too 
Frequent,” and Hoel in “Thor, With 
Angels”; Citizens* Theatre, Glasgow, 
Oct., 1952, played Joe Mascara in 
“The Blaikie Charivari”; Duchess, 
Mar., 1955, Adam in “Misery Me”; 
Aldwych, Aug., 1956, Cohen in a 
revival of “Mr. Bolfry**; Strand, Apr., 
1958, Phanocles in “The Brass Butter¬ 
fly**; St. Martin's, Jan., 1961, co¬ 
presented and played Morgan in “The 
Bargain*'; Royal Court, Dec., 1962, 
Leslie Edwards in “The Sponge Room,” 
and Stanley Mintey in “Squat Betty” 
(double-bill); toured, Nov., 1963, as 
Toby Pilgrim in “The Yes-Yes-Yes 
Man”; New Arts, Feb., 1964, George 
Tesman in “Hedda Gabler,” trans¬ 
ferring with the production to the St. 
Martin's, Mar., 1964; St. Martin’s, 
May, 1965, played Mark in “A Public 
Mischief”; Strand, Sept., 1965, Ser¬ 


geant Fielding in “Too True to Be 
Good”; New Arts, July, 1966, played 
Toby Pilgrim in “The Waiting Game”; 
Royal Court, Apr., 1967, Andrey in 
“The Three Sisters”; Hampstead 
Theatre Club, July, 1968, Ballad 
in “The Ghost” and Butler in “No 
Principals,” in the double bill, 
“Doubtful Haunts”; toured, Apr., 

1969, as Dr. Peter Estriss in “The 
Passionate Husband”; Thorndike, 
Leatherhead, Oct., 1969, played Mr. 
Mortymer and Mr. Pollard in “There 
Was An Old Woman”; New, Bromley, 

1970, Victor Cadwallader in “The 
Man Most Likely To . . .”; May Fair, 
Mar., 1971, took over Philip in “The 
Philanthropist”; first appeared in films, 
1941, in “Cottage to Let”; has since 
appeared in numerous films; his many 
T.V. appearances include the series “A 
Man of Our Time.” Address: c/o Joy 
Jameson Ltd., 30 Sloane Street, 
London, S.W.3. 

COLERIDGE, Sylvia, actress; b. 
Darjeeling, India, 10 Dec., 1912; d. of 
Sir John Francis Stanhope Duke 
Coleridge, and his wife Marjorie Mary 
(Kemball-Cooke); e. Runton Hill, 
West Runton, Norfolk; m. Albert 
George Fiddes-Watt; made her first 
appearance on the stage at the Grand 
Theatre, Leeds, 9 May, 1932, as Peggy 
Hughes in “Your Money or Your 
Wife”; made her first appearance in 
London, at the Kingsway Theatre, 19 
Oct., 1932, in two small parts in 
“Versailles”; during 1933-4, played 
juvenile leading parts with the reper¬ 
tory company at the Playhouse, 
Oxford, etc.; Globe, June, 1935, 
Judith Oldham in “Grief Goes Over”; 
Embassy, Sept., 1935, Fiammetta in 
“The House of Borgia”; Gate, Oct., 
1935, Elsa in “Anatol”; Embassy, 
Nov., 1935; Maisie Turnpit in “Murder 
Gang”; Westminster, Dec., 1935, 
Lucrezia in “The Impresario from 
Smyrna”; Gate, Mar., 1936, Calonice 
in “Lysistrata”; Strand, May, 1936, 
Annie in “Aren’t Men Beasts!”; Old 
Vic., Sept.-Oct., 1937, Clara Eynsford- 
Hill in “Pygmalion,” and Mariana in 
“Measure for Measure”; Vaudeville, 
Nov., 1937, Regina in “Ghosts”; Old 
Vic., Mar., 1938, Nurse Appleby in 
“The King of Nowhere”; Phoenix, 
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May, 1938, Mrs. Devereux in "Married 
Unanimously"; Duke of York's, 
Nov., 1938, Margaret Roper in 
"Traitor's Gate"; Winter Garden, 
May, 1939, Lady Macduff in "Mac¬ 
beth"; Open Air Theatre, June, 1939, 
Ursula in "Much Ado About Nothing " 
and Thaisa in "Pericles"; appeared 
at the Malvern Festival, Aug., 1939; 
Torch, Dec., 1939, played Bianca in 
"The Venetian," and again at the 
St. Martin’s, Feb., 1940; at the Mal¬ 
vern Festival, Aug., 1949, appeared as 
Queen Jemima in "The Apple Cart," 
Mrs. Secondbom in "Buoyant Bil¬ 
lions," etc.; Princes, Oct., 1949, again 
played Mrs. Secondbom in " Buoyant 
Billions"; toured, Aug., 1950, as Mrs. 
Penniman in "The Heiress," and 
Isabel Brocken in "The Foolish Gentle¬ 
woman"; Lyric, Hammersmith, Mar., 
1952, and Criterion, Apr., 1952, Clara 
Hibbert m "The Vortex"; Phoenix, 
Sept., 1952, Octavia in "Quadrille"; 
Arts, Apr., 1954, Armande Mangebois 
in "The Enchanted"; Playhouse, 
Oxford, Dec., 1954, played Grand¬ 
mother in "Listen to the Wind"; 
Duke of York’s, May, 1956, played 
Ins in "The House by the Lake"; 
Old Vic Company, Sept., 1960-May, 
1962, played the following parts: 
Paulina in "The Seagull," Lady Capulet 
in "Romeo and Juliet," 1960; Mistress 
Quickly in "Henry IV" part I, Lady 
Falconbridge in "King John," Covet¬ 
ousness in "Dr. Faustus," Minnie in 
"Mourning Becomes Electra," Witch 
and Gentlewoman in "Macbeth," 
Duchess of York in "Richard III," and 
Ceres in "The Tempest"; Savoy, Apr., 
1964, played Mrs. Rankling in "The 
Schoolmistress"; Oxford Playhouse, 
Sept., 1964, Mrs Amlet in "The Con¬ 
federacy"; Arts, Cambridge, Nov., 
1964, Miss Prism in "The Importance 
of Being Earnest"; Citizens, Glasgow, 

1964, Meg in "The Birthday Party," 
and Kitty in "The Circle"; Mermaid, 
Feb., 1965, Arina Pantelaymonovna in 
"The Marriage Brokers”; Ashcroft, 
Croydon, Mar., 1965, again played Miss 
Prism in "The Importance of Being 
Earnest"; Arts, Cambridge, July, 

1965, played Miss Avery in "Howard’s 
End"; L.A.M.D.A., Sept., 1965, 
Granny in "The City"; Arts, Cam¬ 
bridge, Nov., 1965, Mrs. George in 


"Getting Married"; Hampstead 
Theatre Club, Jan., 1966, played 
Madame La Tour in "The Bird¬ 
watcher"; Royal Court, Sept., 1966, 
Mrs. Carnock in "Three Men for 
Colverton"; Mermaid, Aug., 1967, 
Lady Charlotte in "The Fight for 
Barbara"; Hampstead, Feb., 1968, 
appeared as Rose in "The Coffee 
Lace," in the double bill "Little 
Boxes," transferring to the Duchess, 
Apr., 1968; Hampstead, Sept., 1969, 
Hoer of Babylond in "Papp"; has 
also broadcast and appeared on tele¬ 
vision, in "Pride and Prejudice," 
"Hoddinott Veiling," "Colombe," and 
"Take Three Girls"; first appeared in 
films, 1937, in "Where's Sallyand, 
recently in "The Raging Moon." 
Favourite parts: Eliza in "Pygmalion," 
Lady Kitty in "The Circle," Amanda 
Wingfield in "The Glass Menagerie." 
Recreation Reading. Address: 12 
Sheffield Terrace, London, W.8. 

COLLIER, Patience, (Rene Ritcher), 
actress; b. London, 19 Aug., 1910; d. 
of Paul Ritcher and his wife, Eva 
(Spitzel); e. Spaldings, Queen's Gate, 
St. Monica's, Tadworth, and Villa 
St. Monique, Auteuil, Paris; w. 
H. O. J Collier, B.A., Ph.D., M.I. Biol; 
studied for the stage at the Royal 
Academy of Dramatic Art, 1930-1932, 
where she won Lady Tree's Elocution 
Aw'ard ; made her first appearance on 
the stage at the Kingsway, Oct., 1932, 
when she played five small parts in 
Komisarjevsky's production of "Ver¬ 
sailles"; Cambridge, Oct., 1932, ap¬ 
peared as Mrs. Blount in "Well Gentle¬ 
men" ; Haymarket, 1934, played the 
Italian Peasant in "Josephine"; Duke 
of York’s, 1935, played the American 
wife in "Roulette"; after some years 
of playing leading parts in Repertory 
Theatres at Cambridge and Altrincham, 
she returned to London, Watergate 
Theatre, July, 1950, to play Madame 
Zaros in "The Velvet Moss"; Lyric, 
Hammersmith, May, 1954, played 
Charlotta Ivanovna in Sir John Giel¬ 
gud's production of "The Cherry 
Orchard"; Lyric, May, 1955, played 
Madame Parole in "My Three Angels"; 
during the Paul Scofield-Peter Brook 
season, Phoenix, Apr., 1956, appeared 
as Maria in "The Power and the Glory," 
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and June, 1956, as Violet in a revival 
of “The Family Reunion”; Globe, 
Nov., 1956, played Anya Pavlikov in 
“Nude With Violin”; Garrick, July, 
1958, appeared in the revue “Living 
For Pleasure”; toured, Oct., 1959, 
as Swart Petry in “The Sea Shell”; 
Cort, N.Y., Sept., 1960, played Miss 
Gilchrist in “The Hostage”; at the 
Mermaid, Aug., 1961, played Putana 
in “T’is Pity She’s a YVhore”; joined 
the Royal Shakespeare Company 1961, 
and has since played the following 
parts at the Aldwych Theatre, and 
at the Royal Shakespeare, Stratford- 
on-Avon; Charlotta in “The Cherry 
Orchard,” 1961; Natella Abashwili in 
“The Caucasian Chalk Circle,” the 
Queen in “Cymbeline,” Regan in “King 
Lear,” Aemilia in “The Comedy of 
Errors,” 1962; Frau Lina Rose in 
“The Physicists,” Regan in “King 
Lear” (at the Thddtre des Nations, 
Paris), Mrs. Diana Traipes in “The 
Beggar's Opera,” 1963; the Duchess 
of York in “Richard II,” Mistress 
Quickly in “Henry IV” parts I and II; 
Hostess and Alice in “Henry V,” 1964; 
Lady Harriet Boscoein “The Governor’s 
Lady” (“Expeditions Two” pro¬ 
gramme) ; Hostess and Alice in “Henry 
V,” Emma Takinainen in “Squire 
Puntila and His Servant Matti,” 1965; 
Anna Andreyevna in “The Govern¬ 
ment Inspector,” Eugenia in “Tango,” 
Frau Nomsen in “The Meteor,” 
Gratiana m “The Revenger’s Trag¬ 
edy,” 1966; became an Associate 
Artist of the Company, 1967; Cam¬ 
bridge, March, 1967, played Serena in 
“The Judge”; returned to the Aldwych 
for the R.S.C.’s 1969-70 season in 
which she played Edna in “A Delicate 
Balance,” Dame Purecraft in “Bar¬ 
tholomew Fair,” Mrs. Heegan in “The 
Silver Tassie” and the Duchess in 
“The Revenger’s Tragedy”; since 1950 
has appeared in many television 
productions, including; “The Garden 
Party,” 1958; “Menace,” 1963; “The 
Navigators,” 1964; and a number of 
serials; she has also made over 
2,000 sound broadcasts; entered films, 
1968 and appearances include “Every 
Home Should Have One,” “Perfect 
Friday,” and “The Countess Dracula”; 
Favourite parts: Charlotta in “The 
Cherry Orchard,” Alice in “Henry 


V,” and Lady Harriet Boscoe. Re¬ 
creations: Home, going to the theatre. 
Address: 23 Campden Hill Road, 
London, W.8. Telephone No.: 01-937 
5629. 

COLLINS, Pauline, actress; b. Ex¬ 
mouth, Devon, 3 Sept., 1940; d. of 
William Henry Collins and his wife 
Mary Honora (Callanan); e. Convent of 
the Sacred Heart, Hammersmith, 
London; m. John Alderton; trained 
for the stage at the Central School of 
Speech and Drama; made her debut at 
the Theatre Royal, Windsor, Sept, 
1962, as Sabina m “A Gazelle in Park 
Lane”; first London appearance, 
Prince of Wales, Aug., 1965, as Lady 
Janet Wigton in “Passion Flower 
Hotel”; Royal Court, June, 1967, 
Lou in “The Erpmgham Camp”; 
Hampstead, July, 1967, Nancy in “The 
Happy Apple”; Haymarkct, Feb., 1968, 
Cecily in “The Importance of Being 
Earnest”; Comedy, July, 1969, Brenda 
Cooper in “The Night I Chased the 
Women with an Eel”; New, Jan., 1970, 
Rosemary and Claire in “Come as You 
Are,” leaving the cast to play Nancy 
Gray in “The Happy Apple” when it 
opened at the Apollo, Mar., 1970, 
T.V. appearances, since 1962, include 
plays and series. Favourite part: Nancy 
Gray. Recreation: Writing. Address: 
c/o Chartwell Artists Ltd., 3 Hill Street, 
London, W.l. 

COLT, Alvin, designer; b. Louisville, 
Kentucky, U.S.A., 5 July, 1915; e. 
Department of Drama, Yale Univer¬ 
sity; first professional designs were 
for costumes for the American Ballet 
Caravan (now New York City Ballet 
Co.) in 1940, for the ballets “Charade” 
and “Pastorela” (for which he also 
designed the scenery); designed for 
the Ballet Russe de Monte Carlo the 
costumes for “Saratoga,” 1941; de¬ 
signed costumes for the Ballet The¬ 
atre productions of “On Stage,” 
“Graziana,” “Slavonika,” (also scen¬ 
ery), “Waltz Academy”; first Broad¬ 
way designs were for costumes for 
“On the Town,” Adelphi, Dec., 1944; 
since then has designed costumes for 
the following productions: “Around 
the World in 80 Days,” 1946; “Bare¬ 
foot Boy with Cheek,” “Music in My 
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Heart” (also scenery), 1947; “Clutter- 
buck,” 1949; “Guys and Dolls,” 1950; 
“Top Banana,” 1951; “The Frogs of 
Spring,” “Madame, Will You Walk?” 
“Guys and Dolls” (first London designs, 
at the Coliseum, May), 1953 ; “Fanny,” 
“The Golden Apple,” “Coriolanus,” 
“The Sea Gull,” “Sing Me No Lullaby,” 
1954; “Pipe Dream,” (Antoinette 
Perry “Tony” Award), “The Lark,” 
“Fiman’s Rainbow” (revival), “The 
Doctor’s Dilemma,” “Phoenix ’55,” 
“Six Characters in Search of an 
Author,” “The Master Builder,” “The 
Carefree Tree,” 1955; “Li’l Abner,” 
“The Sleeping Prince,” “The Littlest 
Review,” “A Month in the Country,” 
“Diary of a Scoundrel,” “Miss 
Julie,” “The Stronger,” “Kiss Me, 
Kate” (revival), 1956; “Rumple,” 
“Copper and Brass,” “Maiden Voyage,” 
“Mary Stuart,” “Livin’ the Life,” 
1957; “The Infernal Machine,” “Blue 
Denim,” “Say, Darling,” “Crazy Octo¬ 
ber,” “Hamlet” (for American Shake¬ 
speare Festival Theatre, Stratford, 
Connecticut), 1958; “First Impres¬ 
sions,” “Destry Rides Again,” 1959; 
“Greenwillow,” “Christine,” “Wild¬ 
cat,” “13 Daughters,” 1960; “Eliza¬ 
beth the Queen,” “Mary Stuart” (for 
National Repertory Theatre), 1961; 
“The Aspern Papers,” “The Beauty 
Part,” “The Turn of the Screw” 
(opera), and, for the National Theatre 
Repertory, “Mary Stuart,” “Anatol,” 
and “Elizabeth the Queen,” 1962, 
“Abe Lincoln m Illinois,” “Here’s 
Love,” “The Seagull,” “The Cru¬ 
cible,” “Ring Round the Moon” 
(the last three for the National 
Repertory Theatre), 1963; “Yeomen 
of the Guard,” “Something More!” 
“Wonderwork!” (for the New York 
World’s Fair), “Liliom,” “She Stoops 
to Conquer,” and “Hedda Gabler,” 
for the National Repertory Theatre, 
1964; “Anna Karenina,” “The Rivals,” 
“The Trojan Women,” 1965; “The 
Paisley Convertible,” “Henry, Sweet 
Henry,” and, for the National Theatre 
Repertory, “The Imaginary Invalid,” 
“Tonight at 8.30,” “A Touch of the 
Poet,” “John Brown’s Body,” “She 
Stoops to Conquer,” 1967; “Golden 
Rainbow,” “The Goodbye People,” 
“A Mother’s Kisses,” 1968; “The 
Ballad of Johny Pot,” 1970; has also 


designed the costumes for the N.B.C. 
Opera Guild’s productions of “Madame 
Butterfly” and “The Marriage of 
Figaro” and many other television and 
industrial show presentations; for the 
New York City Ballet has designed 
costumes for “The Miraculous Manda¬ 
rin” and “Kaleidoscope”; designed the 
costumes for the films of “TopBanana,” 
“Stileto”and “L*il Abner”; in 1956 won 
the Antoinette Perry Award for dis¬ 
tinguished work in the New York 
theatre. Address c/o L. Arnold Weiss- 
berger, 120 East 56th Street, New 
York, U.S.A Telephone No. Plaza 
8-0800. 

COMDEN, Betty (nee Cohen), lyricist, 
dramatic author, and actress; h. 
Brooklyn, N.Y., 3 May, 1919; d. of 
Leo Cohen and his wife Rebecca (Sad- 
voransky); e. Brooklyn Ethical Culture 
School, Erasmus Hall High School, and 
New York University (B.S.); m. 
Steven Kyle; began her career in a 
cabaret act called “The Revuers,” 
with Adolph Green and Judy Holliday, 
devised by Adolph Green and herself; 
Adelphi, Dec., 1944, co-author of the 
book and lyrics, and played Claire m 
“On the Town”; m collaboration with 
Adolph Green, she has since written the'* 
book and lyrics for the following produc¬ 
tions: “Billion Dollar Baby,” 1945; 
“Bonanza Bound 1947; “Twoonthe 
Aisle,” 1951, “Wonderful Town” 
(lyrics only), 1953; “Peter Pan” 
(additional lyrics only), 1954; “Bells 
Are Ringing,” 1956; “Say, Darling” 
(lyrics only), 1958; “A Party with 
Betty Comden and Adolph Green” (m 
which she also appeared), “Do Re Mi” 
(lyrics only), 1960; “Subways Are for 
Sleeping,” 1961; “On the Town” 
(London), 1963; “Fade Out—Fade 
In,” 1964 (revised 1965); “Leonard 
Bernstein’s Theatre Songs” (some 
lyrics), 1965; “Hallelujah, Baby” 
(lyrics), 1967; “Applause” (book), 

1970, which received the Antoinette 
Perry “Tony” Award as best musical; 
at the Kaufman Auditorium, Jan., 

1971, appeared with Mr. Green in 
“Lyrics and Lyricists”; in collabora¬ 
tion with Adolph Green, has written 
many screen plays and lyrics for films, 
including: “Siugin’ in the Rain,” 
“The Band Wagon,” “Oil the Town,” 
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"Good News," "The Berkleys of Broad¬ 
way," "It's Always Fair Weather," 
"Bells Are Ringing," "Take Me out to 
the Ball Game," "Auntie Mame," and 
"What a Way to Go"; at the Phil¬ 
harmonic Hall, Apr., 1964, appeared in 
"The Cradle Will Rock," in a memorial 
concert to Marc Blitzstein; television 
productions include "Wonderful Town" 
and "Peter Pan" (adaptation); has 
received numerous awards, including: 
the Antoinette Perry, Donaldson, 
Outer Circle, and the Screen Writers 
Guild, and was twice nominated for 
Film Academy Awards; member of the 
Council of the Dramatists Guild. 
Address: The Dramatists Guild, 234 
West 44th Street, New York, N.Y., 
U.S.A. 10036. 

COMPTON, Fay, actress ; b. London, 
18 Sept., 1894 ; d. of Edward Comp¬ 
ton and his wife, Virginia (Bateman); e. 
Leatherhead Court.Surrey, and in Paris; 
m. (1) H. G. Pelissier (dec.), (2) Lauri 
de Frece (dec.), (3) Leon Quarter- 
maine (mar. dis.); (4) Ralph Michael 
(mar. dis.); after an early appearance 
at the Royal Albert Hall, 10 Jan., 1906, 
in a Christmas phantasy, entitled " Sir 
Philomir; or Love’s Victory," she made 
her first appearance on the stage at 
the Apollo Theatre, 20 Aug., 1911, with 
The Follies; remaining with The 
Follies until May, 1913 ; appeared at 
the Garrick Theatre, Nov., 1913, as 
Denise in " Who's the Lady ? " ; at 
the Shaftesbury, Mar., 1914, succeeded 
Iris Hoey as Miranda Peploe in " The 
Pearl Girl," and in June, 1914, ap¬ 
peared as Cissie in " The Cinema Star 
she then went to America, and at the 
Shubert Theatre, New York, 24 Dec., 
1914, played the part of Victoria in 
" To-Night's the Night," subsequently 
touring in the same part; at the 
Apollo, Sept., 1915, played Ruth Wilson 
in •' The Only Girl " ; at the Empire, 
Feb., 1916, Lady Di in " Follow the 
Crowd"; Queen's, May, 1916, Virginia 
Xelva in "The Boomerang"; Coliseum, 
June, 1916, Annabel in "Innocent and 
Annabel"; Savoy, Sept., 1916, ap¬ 
peared as Lucy White in "The Pro¬ 
fessor's Love Story"; Apr., 1917, as 
Annette in "The Bells"; St. James’s, 
June, 1917, as Sheila West in "Sheila"; 
Savoy, Aug., 1917, as Helen Bransby 


in "The Invisible Foe"; New, Dec., 
1917, played the titl e-rdle in "Peter 
Pan"; Prince of Wales's, May, 1918, 
Blanche Wheeler in "Fair and War¬ 
mer"; Victoria Palace, Dec., 1918, 
Sylvia in "The Harbury Pearls"; 
Royalty, Mar., 1919, appeared as 
Violet Little in "Caesar's Wife"; Oct., 
1919, as Silvia in "Summertime"; 
Haymarket, Feb., 1920, as the Wife in 
"Tea for Three"; Apr., 1920, as Mary 
Rose in the play of that name; at His 
Majesty’s, Nov., 1920, as Juliet in the 
Balcony scene from "Romeo and 
Juliet"; Haymarket, Mar., 1921, as 
Elizabeth in " The Circle " ; Aug. 1921, 
as Phoebe Throssel in " Quality 
Street " ; at the Comedy, Sept. 1922, 
played Mary and Lady Carlton in 
" Secrets " ; at His Majesty’s, Feb., 
1923 (in aid of King George’s Pension 
Fund for Actors), Loyse in " The 
Ballad Monger"; Haymarket, Aug., 

1923, Princess Fla via in a revival of 
"The Prisoner of Zenda"; Queen’s, 
Nov., 1923, Lady Babbie in a revival 
of "The Little Minister"; Sept., 

1924, Diana Tunstall in "The Claim¬ 
ant"; Dec., 1924, Madeleine in "Orange 
Blossom"; she then went to the 
Haymarket, where she appeared, Feb., 

1925, as Ophelia in "Hamlet," with 
John Barrymore; Apr., 1925, played 
Ariadne Winter in "Ariadne; or 
Business First"; June, 1925, the 
Lady in " The Man With a Load of 
Mischief "; Jan., 1926, Mary Rose in 
a revival of the play of that name; 
Apr., 1926, Crawford in " This Woman 
Business "; Sept., 1926, Jenny Bell in 
" The White Witch "; at the Duke of 
York's, Dec., 1926, Julie in " Liliom "; 
Strand, Apr., 1927, Constance Middle- 
ton in " The Constant Wife "; Arts, 
May, 1927, Lisa Mordaunt in " The 
Bridge"; Drury Lane (for King 
George's Pension Fund), May, 1927, 
Gianella in " The Wandering Jew "; 
St. Martin’s, Apr., 1928, the Femme de 
Chambre in " Other Men's Wives "; 
Palace, May, 1928 (for King George's 
Pension Fund), Suzanne de Tournai 
in "The Scarlet Pimpernel"; subse¬ 
quently went to New York, and at the 
Empire, Oct., 1928, appeared as Olym¬ 
pia, Princess Orsolini in " Olympia "; 
on returning to England, appeared at 
the Comedy, Sept., 1929, as Mary 
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Marlowe in a revival of “Secrets"; 
Jan., 1930, toured as Julia March in 
"Virtue for Sale"; Playhouse, May, 
1930, played Madeleine Cary in "Dis¬ 
honoured Lady"; Palace, Manchester, 
Dec., 1930, Dick in the pantomime 
"Dick Whittington"; Haymarket, 
Apr., 1931, Ophelia in "Hamlet"; 
Lyric, Apr., 1931, Fanny Grey in 
"Autumn Crocus"; Theatre Royal, 
Glasgow, Dec., 1931, again played in 
"Dick Whittington"; next toured as 
Fanny in "Autumn Crocus"; Hay- 
market, Oct., 1932, played Camilla 
Graham in "Once a Husband"; at 
the London Hippodrome, Dec., 1932, 
played Dick in "Dick Whittington"; 
she then toured in variety theatres, 
Mar,, 1933, in "This, That, and The 
Other"; at the Globe, June, 1933, 
played Norma Matthews in "Pros¬ 
cenium"; Aldwych, Mar., 1934, Chris¬ 
tina in "Indoor Fireworks"; Globe, 
Sept., 1934, Mary Ventyre in "Murder 
in Mayfair"; His Majesty’s, May, 
1935, the Duchess of Shires in " Hervey 
House"; Open Air Theatre, July, 
1935, Titania in "A Midsummer 
Night's Dream"; Sept., 1935, Rosa¬ 
line in "Love's Labour's Lost"; 
Globe, Oct., 1935, Dorothy Hilton in 
"Call it a Day," which ran until Jan., 
1937, subsequently touring in the same 
part; Open Air Theatre, June-Aug., 
1937, played Titania in "A Midsummer 
Night’s Dream," Calpumia in "Julius 
Caesar," The Lady in "Comus"; and 
Paulina in "The Winter’s Tale"; 
toured in Australia, and New Zealand, 
1937-8, in "Victoria Regina," "To- 
Night at 8.30" and "George and 
Margaret"; on returning to England, 
appeared at Drury Lane, Dec., 1938, 
as Robin Hood in " Babes in the 
Wood"; made her first appearance 
on the London music-hall stage at the 
Coliseum, Feb., 1939, in Songs; in 
Mar., 1939, toured as Mrs. Philips in 
"Drawing Room" and appeared in 
that part at Golder's Green and 
Streatham Hill, June, 1939; Lyceum, 
June, 1939, played Ophelia to John 
Gielgud's Hamlet, in the final perform¬ 
ances given at that theatre; subse¬ 
quently appeared in the same part 
at Elsinore, Denmark, with Gielgud; 
toured, Aug., 1939, as Sanchia Carson 
in "Robert’s Wife"; Old Vic, Apr., 


1940, Regan in "King Lear"; toured, 
June, 1940, as the Virgin Mary in 
"Family Portrait," and later, in 
variety theatres, as Doris Gow in 
"Fumed Oak"; Palace, Manchester, 
Dec., 1940, the Prince in "Cinderella"; 
Piccadilly, July, 1941, Ruthin "Blithe 
Spirit," which she played for fifteen 
months; same theatre, Oct., 1942, 
Regina Giddens in "The Little Foxes" ; 
Stoll, Dec., 1942, again played the 
Prince in " Cinderella " ; toured, 1943, 
as Madame Sans-GSne in "The Duch¬ 
ess of Dantzig"; Phoenix, June, 1944, 
played Hannah Kernahan in "The 
Last of Summer"; Vaudeville, Oct., 
1944, Martha Dacre in "No Medals," 
which she played until 1946; from 
Sept., 1946, toured for the British 
Council, in Belgium, Holland, France 
and Switzerland, in "Othello," "Can¬ 
dida" and "Hamlet"; at the Picca¬ 
dilly, Mar., 1947, played Candida, and 
Emilia in "Othello"; Strand, Feb., 
1948, appeared as Mary in "Family 
Portrait"; St. Martin's, Nov., 1948, 
Gina Ekdal in "The Wild Duck"; 
Vaudeville, Dec., 1949, Sister Mary 
Bonaventure in " Bona venture " ; 
Arts, Mar., 1951, played Yvonne in 
"Intimate Relations," and appeared 
in this part at the Strand, July, 1951; 
Garrick, Feb., 1952, Lora Sutherland 
in "Red Letter Day"; Arts, Nov., 
1952, Esther Ledoux in "The Holy 
Terrors"; at Westminster Abbey, 
June, 1953, appeared as Martha in 
"Out of the Whirlwind"; at the 
Edinburgh Festival, 1953, with the 
Old Vic Company, appeared as Ger¬ 
trude in "Hamlet"; continued to 
appear with the Old Vic Company for 
the 1953-4 season, when she again 
played Gertrude, and the Countess of 
Rossillion in "All’s Well That Ends 
Well," Constance of Bretagne in "King 
John," Volumnia in "Coriolanus,” 
Juno in "The Tempest"; at the "Q," 
Sept., 1954, played Gertrude Blunt in 
"Witch Errant"; toured, Sept., 1955, 
as Ruth Prendergast in "Tabitha"; 
toured, Mar., 1956, as Lydia Sheridan 
in "Starlight"; Old Vic., May, 1957, 
played Queen Margaret m "Richard 
III"; toured, Jan., 1958, as Mrs. 
St. Maugham in "The Chalk Garden" ; 
at the 54th Street Theatre, N.Y., 
Feb., 1959, played Kate Murphy 
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in "God and Kate Murphy”; Old Vic, 
Oct., 1959, Lady Bracknell in "The 
Importance of Being Earnest”; Old 
Vic, Apr., 1960, Contesse de la Briere 
in "What Every Woman Knows”; 
Pembroke, Croydon, Nov., 1961, 
played Mrs. Malaprop in "The Rivals”; 
at the first Chichester Festival, July- 
Sept., 1962, played Grausis in "The 
Broken Heart”, and Marya in "Uncle 
Vanya”; Lyric, Hammersmith, Apr., 
1963, again played Mrs. Malaprop in 
"The Rivals”; Chichester Festival, 
July, 1963, Marya in "Uncle Vanya,” 
and Mrs. B. in "The Workhouse 
Donkey”; toured, Sept., 1963, as 
Mrs. Caution in "The Gentleman 
Dancing Master”; at the opening of 
the Yvonne Arnaud Theatre, Guild¬ 
ford, May-June, 1965, played Anna in 
"A Month m the Country,” and Chorus 
in "Samson Agomstes”; Cambridge 
Sept., 1965, again played Anna in ”A 
Month in the Country”; has appeared 
on television, notably as Aunt Ann in 
"The Forsyte Saga,” and on radio; 
commenced film career, 1917, and has 
appeared in several notable pictures, 
including recently, "The Virgin and 
the Gipsy”; published a volume of 
reminiscences, under the title of 
"Rosemary,” 1926. Favourite parts: 
Paulina m "The Winter's Tale,” 
Mary m "Family Portrait.” Recrea¬ 
tions: Gentle gardening and watching 
television. Address: 4 Clamp Hill, 
Stanmore, Middlesex. 

CONKLIN, Peggy, actress; b. Dobbs 
Ferry, N.Y., 2 Nov., 1912; d. of 
George Conklin and his wife Gertrude 
Pfeil; m . James D. Thompson; 
made her first appearance on the 
stage at the Alvin, Oct., 1928, as 
a dancer in "Treasure Girl”; at 
the Music Box Theatre, New York, 
30 Apr., 1929, appeared in "The 
Little Show”; at the Ethel Barrymore, 
Oct., 1930, played Mitzi in "His 
Majesty's Car”; Ritz, Dec., 1930, 
Yvonne in "Purity”; Royale, May, 
1931, Elinor Murphy in "Old Man 
Murphy”; George M. Cohan, Nov., 
1931, Helen Wilson in 'Hot Money”; 
Playhouse, Oct., 1932, Christine Gal- 
voisier in 1 'Mademoiselle* *; Vanderbilt, 
Mar., 1933, Phyllis Blakely in "The 
Party’s Over”; Masque, June, 1933, 


Peggy Winston in "The Ghost Writer”; 
Avon, Oct., 1933, Prudence Kirkland 
in "The Pursuit of Happiness”; made 
her first appearance on the London 
stage, at the Vaudeville, 30 May, 
1934, in the last-mentioned part; 
Broadhurst, New York, Jan., 1935, 
Gabby Maple in "The Petrified Forest”; 
Ritz, Feb., 1936, Hattie in "Co- 
Respondent Unknown”; Playhouse, 
Feb., 1937, Ellen Murray in "Yes, My 
Darling Daughter,” which ran for a 
year; Fulton (for Group Theatre), 
Feb., 1938, Portsmouth Jones in 
"Casey Jones”; Cort, Feb., 1939, 
Josie Swan in "Miss Swan Expects”; 
Belasco, Jan., 1941, Mrs. North in 
"Mr. and Mrs. North”; Music Box, 
Dec., 1943, Annabelle Hallock in 
"Feathers in a Gale”; toured, Dec., 
1944, as Jo in "A Star in the Window”; 
National, Jan., 1945, Alice in "Alice 
m Arms”; in summer theatres, 
1947, played Georgiana Allerton in 
"Dream Girl,” and Lucy Gade in 
"Act of Darkness”; Martin Beck, 
Mar., 1950, Martha in "The Wisteria 
Trees”; Music Box, Feb., 1953, 
Flo Owens in "Picnic”; 46th Street, 
New York, Sept., 1958, Edith Simms 
in "Howie”; Stockbridge, Mass., 1957, 
played in "O Mistress Mine”; Country 
Playhouse, Westport, Conn., Nov., 
1963, played "M” Gurnee in "The 
Strangers”; entered films, 1934, and 
has also appeared on television. 
Address • 142 East 71st Street, New 
York, N.Y., U.S.A. 10021. 

CONNELL, Jane (nde Jane Sperry 
Bennett), actress; b. Oakland, Calif., 
27 Oct., 1925; d. of Louis Wesley 
Bennett and his wife Mary (Sperry); e. 
Anna Head School, Berkeley, and 
University of Calif, at Berkeley; m. 
William Gordon Connell; first appeared 
on the stage with the Straw Hat Revue 
Company, Lafayette, Calif, in 1947, 
and remained with this company until 
1953, touring New England, Calif., and 
Honolulu, Hawaii. Music Circus, 
Sacramento, 1954, played in "New 
Faces of 1952”; made her New York 
stage debut at the President, Apr., 
1955, when she took over the Beatrice 
Arthur parts in "Shoestring Revue”; 
Theatre de Lys, Spet., 1955, payed 
Mrs. Pcachum in "Threepenny Opera,” 
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Ethel Barrymore, June, 1956, lead 
comedienne in "New Faces of 1956"; in 
summer 1957, appeared in revues at 
Tamiment and at Flint and Detroit 
musical tents; played Kate in "Girl 
Crazy," Katisha in "The Mikado," 
Aunt Eller in "Oklahoma 1 " Maud in 
"Happy Hunting," Lady Jane in 
"Rose Mane," etc., 1958; Music 
Circus, Sacramento, 1959, played 
Adelaide in "Guys and Dolls," Mammy 
Yokum m "L'll Abner," Agnes Gooch 
in "Auntie Marne," Lalume in "Kis¬ 
met," Sue in "Bells Are Ringing", 
made her London debut at the Adelphi, 
20 Sept, 1960, when she played 
Princess Winnifred in "Once upon a 
Mattress”; Martinique, N.Y., Feb., 
1961, Mrs. Spencer in "The Oldest 
Trick m the World"; Maidman, 
Jan., 1962, Christina in "Fortuna", 
York, Feb , 1962, Lovey Mars in 

"The Golden Apple"; Music Circus, 
Sacramento, 1962, Mae Peterson m 
"Bye Bye Birdie," Mrs. Spofford in 
"Gentlemen Prefer Blondes," and Sue 
in "Bells Arc Ringing"; Sheraton Plaza, 
San Francisco, July, 1962, Mme 
Dubonnet in "The Boy Friend", 
Theatre de Lys, May, 1963, played in 
the revue "Put It in Writing"; Playhouse 
on the Mall, Paramus, New Jersey, 
May, 1964, Miss Ramphere m "The 
Peacock Season" ; Shubert, New Haven, 
Conn , Dec., 1964, Queen Frednka in 
"Royal Flush"; Martin Beck, Oct., 
1965, Matilda Van Guilder in "Drat 1 
The Cat’"; Winter Garden, May, 1966, 
Agnes Gooch in "Marne"; Curran, San 
Francisco, Dorothy Chandler Pavilion 
in Los Angeles, April-Aug. 1968, again 
played Agnes Gooch in "Maine," Mark 
Hellinger, Feb., 1969, Gabnclle in "Dear 
World"; 1970 stage appearances were 
in "Marne" at the Huntington Hart¬ 
ford, Los Angeles, and at Dallas 
Summer Musical theatre; her early 
professional activities were in radio at 
NBC, San Francisco, 1946-53, Stan¬ 
dard School broadcasts; 1955-1960 
cabaret for Julius Monk, Upstairs at the 
Downstairs and in 1963 at Plaza 9, 
entire year 1954 at Purple Onion in 
San Francisco, in club act with husband 
Gordon Connell; 1956 at Hungry "i" in 
San Francisco; television appearances 
include Ed Sullivan Show, regular on 
Captain Kangaroo, 1964, As Caesar 


Sees It, 1963-64, Green Acres, 1970, 
Bewitched 1966-70; Mary Tyler Moore 
Show, 1970; Carol Burnett Show 1970, 
etc.; films include "Ladybug, Ladybug" 
1963. Address' c/o Bruce Savan, 120 
West 57th Street, New York, N.Y., 
U.S.A. 

CONNELLY, Mare, dramatic author, 
director, actor, and manager; b. 
McKeesport, Pa , U.S.A., 13 Dec., 

1890; s. of Patrick Joseph Conelly and 
his wife Mabel Fowler (cook); e. 
Washington; m. Madeline Hurlock 
(mar. dis.); was originally a reporter 
on the Pittsburgh Sun, wrote the 
lyrics for "Amber Express," 1916; 
revised "Ermime," 1921, in collab¬ 
oration with G. S. Kaufman has 
written the following plays: "Dulcy," 
1921, "To the Ladies," "The 49-ers," 
"Merton of the Movies," 1922; "Helen 
of Troy, New York," "The Deep- 
Tangled Wildwood," 1923; "Beggars 
on Horseback," "Be Yourself," 1924; 
is also the author of "The Wisdom 
Tooth," 1926; "The Wild Man of 
Borneo" (with H. J. Mankiewicz), 
1927; "The Green Pastures," 1930, 
which gained the Pulitzer Prize 
of that year; "The Farmer Takes a 
Wife" (with Frank B. Elser), 1934;* 
"Everywhere I Roam" (with Arnold 
Sundgaard), 1938; directed "The 
Green Pastures," 1930; "The Farmer 
Takes a Wife," 1934, "Till the 
Cows Come Home," at the St. Martin’s, 
London, 1936; directed "Having a 
Wonderful Time," 1937, under his own 
management; directed and co-pro- 
duccd "The Two Bouquets" and 
"Everywhere I Roam," 1938; staged 
"The Happiest Days," 1939; staged 
his own play, "The Flowers of 
Virtue," Royale, Feb., 1942; at 
the City Center, New York, Jan., 
1944, appeared as the Stage Man¬ 
ager in a revival of "Our Town"; 
at the Fulton, Feb., 1945 (with Jean 
Dalrymple), presented and staged 
"Hope for the Best"; appeared at 
the New Theatre, London, Apr., 
1946, as the Stage Manager in "Our 
Town"; staged his own play, "A 
Story for Strangers," at the Royale, 
Sept., 1948; directed a revival of his 
own play, "The Green Pastures," at 
the Broadway, Mar., 1951; directed 
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his own play “Hunter's Moon” at the 
Winter Garden, London, Feb., 1958; 
appeared as Professor Osman in “Tall 
Story,” at the Belasco, N.Y., Jan., 
1959; has written the screenplays for 
“Cradle Song,” 1933, “Captain Cour¬ 
ageous,” 1934; “I Married a Witch,” 
1946; and played in the film “The 
Spirit of St. Louis,” 1957; was a 
professor of play writing at the Yale 
University School of Drama, 1946-50; 
has conducted many seminars and 
lectures at other colleges and univer¬ 
sities. Clubs: Players and Dutch 
Treat, New York. Address: Players 
Club, 16 Gramercy Park, New York 
City, U.S.A. 

CONVILLE, David, director and 
producer: b. Kashmir, India, 4 June, 
1929; s. of Lt. Col. Leopold Henry 
George Conville, C.B.E. and his 
wife Katherine Mary (Gispert); e. 
Marlborough College; m. Philippa 
Gail; formerly an actor, he made his 
debut at Ipswich in 1952 and played 
with various repertory companies and 
the Stratford Memorial company, 
making his first London appearance 
with the latter at the Palace, July, 1955, 
in a minor role in “Much Ado About 
Nothing”; formed David Conville 
Productions, 1959, at first presenting 
various tours; co-presented “Toad of 
Toad Hall,” 1960; sole presenter, 1962 
and each subsequent year; has also 
presented or co-presented: “The Lord 
Chamberlain Regrets,” 1961; “Naked,” 
1963; “The Platinum Cat,” 1965; took 
over the management of the Open Air 
Theatre, Regent's Park, 1962; in 1963 
formed the New Shakespeare Company 
to present classical seasons at the Open 
Air and tours; since that date he has 
presented twenty-two productions for 
the Company; has directed several 
productions in repertory, and seven 
productions of “Toad of Toad Hall”; 
directed “Much Ado About Nothing,” 
1970, Open Air and tour. Club: East 
India and Sports. Address: YJ Gwen¬ 
doline Avenue, London, S.W.15. Tele¬ 
phone No.: 01-789 8327. 

CONYY, Bert, actor; b. St. Louis, 
Missouri, 23 July, 1934; s. of Bert 
Fleming Convy and his wife Monica 
(Whalen); e . North Hollywood High 


School, University of California at 
Los Angeles (B.A. 1955); m. Anne 
(Anderson); formerly a professional 
baseball player; prepared for the stage 
with Jeff Corey in Hollywood; made 
his first appearance on the stage at the 
Player's Ring, Hollywood, 1957, as 
Barnaby in “The Matchmaker,” and 
later appeared there in “A Tree 
Grows in Brooklyn” and as Billy 
Bigelow in “Liliom”; first appeared in 
New York at the John Golden, 4 Aug., 
1959, in the “Billy Barnes Revue”; 
Winter Garden, Nov., 1962, Tommy 
Dee in “Nowhere to Go But Up”; 
Plymouth, May, 1963, played in the 
revue “The Beast in Me”; Sullivan 
Street Playhouse, 1963, took over as 
El Gallo in “The Fantasticks”; Phoe¬ 
nix, Oct, 1963, Rome in “Mornin' Sun” 
Music Box, Dec., 1963, Freddy Win¬ 
ters in “Love and Kisses”; Imperial, 
Sept., 1964, Perchik in “Fiddler on the 
Roof”; Playhouse, Oct., 1965, Richard 
Merrick in “The Impossible Years”; 
Broadhurst, Nov., 1966, Clifford Brad¬ 
shaw in “Cabaret”; Provincetown 
Playhouse, Feb., 1969, Peter in “Shoot 
Anything with Hair That Moves”; 
Ethel Barrymore, May, 1969, Hildy 
Johnson in “The Front Page,” and 
repeated this part when the play was 
revived at the same theatre, Oct., 1969; 
first appeared in films in “Gunman’s 
Walk,” 1958, and has since played in 
“Susan Slade,” “Act One,” etc.; has 
appeared extensively on television in 
such dramatic programmes as Alfred 
Hitchcock Presents, Perry Mason, The 
Untouchables, The Nurses, East Side / 
West Side, etc. Address: Actors Equity 
Association, 165 West 46th Street, New 
York, N.Y., U.S.A. 10036. 

COOK, Barbara, actress and singer; 
b . Atlanta, Ga., 25 Oct., 1927; d. of 
Charles Bunyan Cook and his wife Nell 
(Harwell); m. David LeGrant; 
made her Broadway dibut at the 
Broadhurst, May, 1951, as Sandy in 
“Flahooley”; City Center, Aug., 1953, 
played Ado Annie Carnes in “Okla¬ 
homa !” and toured in this part in 1954; 
Mark Hellinger, Jan., 1955, Hilda 
Miller in “Plain and Fancy”; Martin 
Beck, Dec., 1956, Cun^gonde in 
“Candide”; City Center, Sept., 1957, 
Julie Jordan in “Carousel”; Majestic, 
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Dec., 1957, Marian Paroo in "The 
Music Man," for which she received 
the Antoinette Perry ("Tony") Award; 
City Center, May, 1960, Anna Leon- 
owensin "The King and I"; Shubert, 
Nov., 1961, Liesl Brandel in "The 
Gay Life"; Eugene O'Neill, Apr., 
1963, Amalia Balash in "She Loves 
Me"; U.S. tour, 1964, Molly Brown 
in "The Unsinkable Molly Brown"; 
Eugene O'Neill, Nov., 1964, Carol 
Deems in "Something MoreMusic 
Box, Feb., 1965, took over the rdle of 
Ellen Gordon in "Any Wednesday," 
which was her first appearance in a 
straight play; New York State, July, 
1966, Magnolia in "Show Boat"; 
Broadhurst, Apr., 1967, Patsy Nevv- 
quist in "Little Murders"; toured, 
1967 as Fanny Brice in "Funny 
Girl"; has appeared on television in 
"Bloomer Girl," "Yeoman of the 
Guard," Alfred Hitchcock's program, 
U.S. Steel Hour, The Perry Como Show, 
etc. Address: Actors Equity Associa¬ 
tion, 165 West 46th Street, New York, 
N.Y., U.S.A., 10036. 

C00KS0N, Georgina, actress; b. 
Mevagissey, Cornwall; d. of Roger 
George Cookson and his wife Sybil 
(Taylor); e. Benenden; tn. (1) Col. 
M. E. C. Smart; (2) Col. E. J. Unwin 
(mar. dis.); (3) Derek Mitchell; studied 
for the stage at the Royal Academy of 
Dramatic Art; first appeared in reper¬ 
tory at the Theatre Royal, Leeds, 
1938, as Poppy Dickey in "Rookery 
Nook"; made her first appearance 
on the West End stage at the Comedy, 
5 June, 1941, in the revue "Rise 
Above It"; at the same theatre, 
Dec., 1941, appeared in a second 
edition of this production; Phoenix, 
Aug., 1943, played Marya in "War 
and Peace"; Duchess, June, 1946, 
played Daphne Rutherford in “Love 
Goes to Press"; first appeared in 
New York at the Biltmore, 1 Jan., 
1947, in the last-named part; after 
her return to England, appeared at the 
Criterion, Sept., 1947, as Freda Lane 
in "The School For Spinsters"; St. 
James's 1948, in "Don’t Listen, 
Ladies"; at the Martin Beck, New 
York, Nov., 1950, appeared as Lady 
India in "Ring Round the Moon"; 
Duke of York's, London, Dec., 1953, 


played Madeleine Villardier in "Thir¬ 
teen For Dinner"; Aldwych, Mar., 

1954, Topaz Mortmain in "I Capture 
The Castle"; Winter Garden, Aug., 

1955, Fay Meadows in "The Water 
Gipsies"; Phoenix, June, 1957, Lorna 
Loveday in "Six Months Grace"; 
Theatre Royal, Newcastle, Nov., 1958, 
Perdita Cull in "Gilt and Gingerbread"; 
Theatre Royal, Windsor, Feb., 1962, 
played Valerie Piper in "Orange 
Island"; Opera House, Manchester, 
July, 1966, Sybil in "Adam’s Apple”; 
first appeared in films 1941, m "Mil¬ 
lions Like Us," other pictures in which 
she has appeared, include: "Darling," 
etc.; television appearances include 
the "Kipling" series, etc. Favourite 
parts’ Lady India in "Ring Round 
the Moon," and Diana Lake m "French 
Without Tears." Recreations: Swim¬ 
ming and sewing. Address' c/o Roy 
Moseley Ltd., 152 Ivor Court, Glou¬ 
cester Place, London, N.W.l. 

COONEY, Ray, dramatic author, actor, 
director and manager; b. London, 30 
May, 1932; s. of Gerard Cooney and his 
wife Olive (Clarke); e. Alleyn’s, 
Dulwich; m. Linda Dixon; first appear¬ 
ed on stage as a boy actor in "Song of 
Norway," Palace, 1946; "Calcutta in 
the Morning," Players', 1947; "The 
Hidden Years," Fortune, Jan., 1948; 
after National Service worked in 
various repertory companies, 1952-56, 
including Blackburn, Aldershot and 
Worthing; Whitehall, 1956, joined the 
cast of "Dry Rot," remaining with 
Brian Rix's company to play Corporal 
Flight in "Simple Spymen," Mar., 1958, 
also appearing in his own play "One for 
the Pot," 1961; Ambassadors', 1964, 
took over Sgt Trotter in "The Mouse¬ 
trap"; Prince of Wales, Jan., 1966, 
Simon Sparrow in "Doctor at Sea"; 
Whitehall, 1967, took over Prosser in 
"Uproar in the House"; Adelphi, 1968, 
briefly took over Wain wright in 
"Charlie Girl"; has directed the fol¬ 
lowing plays; "Thark," 1965; "In at 
the Death," 1967; "Press Cuttings," 
"Not Now, Darling" (New York), 1970; 
"Move Over, Mrs. Markham," 1971; has 
presented or co-presented the following 
plays: "Thark," 1965; "Doctor at Sea," 
1966; "In at the Death," 1967; "My 
Giddy Aunt," 1968; "Dandy Dick/, 
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(tour), "The Mating Game," (tour), 
1970; author of the following plays; 
"One for the Pot," 1961 (with Tony 
Hilton), which ran for over 1000 per¬ 
formances at the Whitehall; "Chase 
Me, Comrade," over 1000performances, 
Whitehall, 1964; "Charlie Girl" (book, 
with Hugh and Margaret Williams), 
1965, over 2000 performances, Adelphi; 
"Stand by your Bedouin" (with Tony 
Hilton), 1966; "Not Now, Darling," 
1967; "My Giddy Aunt," 1968; "Move 
Over, Mrs. Markham," 1969 (the last 
three with John Chapman); "Why 
Not Stay for Breakfast?" (with Gene 
Stone) 1970; created leading roles in 
the original try-outs of several of these 
plays; has also appeared in films and 
television farces; member of the 
Society of West End Theatre Managers. 
Recreations: Tennis, swimming, golf. 
Clubs: Dramatists, Green Room. 
Address: Suite 50, 26 Charing Cross 
Road, London, W.C.2. Telephone No. • 
01-836 1016. 

COOPER, Anthony Kemble, actor; 
b. London, 6 Feb., 1908; s. of the late 
Frank Kemble Cooper and his wife Alice 
May (Taunton); he is the youngest 
male descendant of the famous Kemble 
family (on the female side); e. Ample- 
forth College, and Berkeley-Irving, New 
York; m. Dorothy Lucille (Henkle); 
made his first appearance on the New 
York stage, at the Lyceum Theatre, 
4 June, 1923, as Trip in “The School 
for Scandal"; next appeared at the 
Comedy Theatre, Jan., 1925, as the 
Hon. Ian Maxwell in " Lass o' Laugh¬ 
ter" ; toured for nine months with the 
late Robert B. Mantell in Shakes¬ 
pearean repertory, playing such parts 
as Osric, Lorenzo, Le Beau, the Fool in 
“King Lear"; at the Knickerbocker 
Theatre, Dec., 1925, played Trip in 
“The School for Scandal"; during 

1926, played a stock season at the 
Empire Theatre, Toronto; Ritz, Apr., 

1927, Fernand Lagardes in “The 
Thief"; Longacre, Sept., 1927, Emile 
Ardillot in “The Command to Love"; 
Ethel Barrymore Theatre, Oct., 1930, 
The King in “His Majesty's Car"; 
Morosco, Mar., 1931, Anthony Howard 
in “The Silent Witness"; Avon, Dec., 
1931, Simon Bliss in "Hay Fever"; 
Alvin (for the Theate Guild), Nov., 1933 


Lord Darnley in “ Mary of Scotland "; 
at the Nixon, Pittsburgh (for Theatre 
Guild), Apr., 1935, appeared as the 
Lord in “The Taming of the Shrew"; 
Lyceum, Dec., 1936, Shelley in "Aged 
26"; Little, Nov., 1938, Earl of 
Southampton in “Gloriana"; Guild, 
Nov., 1940, Henry Dakin in "Quiet 
Please"; St. James, Oct., 1941, 
Captain Vanbrugh in “Anne of Eng¬ 
land"; Forrest, Mar., 1943, Lord 
Hastings in "Richard III"; Play¬ 
house, Apr., 1944, Ernest Turner in 
"Sheppey"; Broadhurst, June, 1944, 
Anthony Marston in “Ten Little 
Indians," which ran over a year; 
Shubert, Jan., 1947, Hon. Butterfield 
Slingsby in “Sweethearts"; in sum¬ 
mer theatres, 1949, played the Prince 
in "The Swan"; Falmouth, Mass., 
July, 1950, Lord Tilbrook in "Travel¬ 
ler’s Joy"; Plymouth, New York, 
Sept., 1952, Mr. Snodgrass in "Mr. 
Pickwick"; Stockbridge, Massachu¬ 
setts, June, 1953, played a dual role 
in “And Two Make Four"; American 
Shakespeare Festival, Stratford, Con¬ 
necticut, summer, 1955, played Don 
Pedro in “Much Ado About Nothing" ; 
Studebaker, Chicago, April, 1957, 
played in "The Guardsman" ; Colonial, 
Boston, Dec., 1958, the Coroner in 
"Listen to the Mocking Bird"; Zieg- 
feld, New York, Feb., 1964, Lord 
Rottingham m “Foxy"; Music Box, 
Feb., 1966, Mr. Naylor in "Hostile 
Witness"; has played stock engage¬ 
ments, where he has appeared in 
many leading parts; has played in 
films since 1936 and on television 
since 1937. Recreations: Collecting old 
books and prints, painting. Address: 
5 East 82nd Street, New York, N.Y., 
U.S.A. 10028. 

COOPER, G. Melville, actor; b. Bir¬ 
mingham, 15 Oct., 1896 ; s. of William 
George John Cooper and his wife 
Frances (Brennan); e. King Edward's 
School, Birmingham; m. (1) Gladys 
Grice (mar. dis.); (2) Rita Page (mar. 
dis.); (3) Elizabeth Sutherland (dec.); 
made his first appearance on the stage 
at Stratford-on-Avon, July, 1914, as the 
Footman in “The Return of the Prod¬ 
igal"; served in the Army from 1914-19; 
after the War, joined the Birmingham 
Repertory Theatre company, and re- 
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mained until 1924, playing in every kind 
of play; made his first appearance in 
London at the Court Theatre, 21 Feb., 
1924, as Badger-Bluepin in “The 
Tragedy of an Elderly Gentleman” 
(“Back to Methuselah”); Mar., 1924, 
played Samuel Sweetland in “The Far¬ 
mer’s Wife,” which ran 1,329 perfor¬ 
mances; during the long run of this 
play, he appeared in several special 
performances for the Phoenix and 
Renaissance Societies, and for the 
300 Club; at the “Q,” July, 1927, 
played Silas in “When Adam Delved,” 
and then went to the London Pavi¬ 
lion, where he appeared in “One 
Dam Thing After Another,” and 
in Mar., 1928, in “This Year of 
(Trace”; at the Apollo (for the Stage 
Society), Dec., 1928, and at the Savoy, 
Jan., 1929, played Trotter in “Journ¬ 
ey's End,” in which he scored a big 
success; Prince of Wales's (for the 
Sunday Players), Apr., 1929, played 
Professor Martin in “Let’s Leave It 
at That” ; same theatre (for the Stage 
Society), Oct., 1929, played Bill Collins 
in “Belle”; Arts, Jan., 1930, Louis 
Kisch in “The Devil”; July, 1930, 
Stephanio in “The Devil and the 
Lady”; Daly’s, Nov., 1930, Freddie 
ffoliott in “Little Tommy Tucker”; 
London Pavilion. Mar., 1931, appeared 
in “Cochran’s 1931 Revue”; New, 
Oct., 1931, played Sam Bird in “ Holly¬ 
wood Holiday”; Grafton, Nov., 1931, 
Colonel Shea in “The Home Front”; 
Queen's, Jan., 1932, Samuel Sweet- 
land in “The Farmer’s Wife”; Globe, 
Apr., 1932, Lord Sunningdale in 
“Wings over Europe”; Little, June, 

1932, Freddy Hall in “Intimate Rela¬ 
tions” ; Gaiety, Oct., 1932, appeared in 
“After Dinner”; during 1933, toured 
in “Wild Violets”; Vaudeville, July, 

1933, appeared in “After Dark”; 
Duchess, Nov., 1933, Bernard Baxley 
in “Laburnum Grove,” and played the 
same part at the Booth Theatre, New 
York, Jan., 1935 ; Imperial, Oct., 1935, 
played the King in “ Jubilee” ; in San 
Francisco, 1937, appeared in “To- 
varich”; from 1937-43, appeared in 
films in Hollywood; re-appeared in 
New York, at the Majestic, Aug., 
1943, as Popoff in “The Merry Widow”; 
toured, 1944, in “Aren’t We All?”; 
Lyceum, New York, Sept., 1944, 


played the Duke of Ayr in “While 
the Sun Shines”; Alvin, Mar., 1945, 
the Duke in “The Firebrand of 
Florence”; Ethel Barrymore, Dec., 

1945, Alfred Doolittle in “Pygma¬ 
lion”; Century, Sept, 1946, Boris in 
“Gypsy Lady”; Playhouse, Nov., 

1946, Arthur Cook in “The Haven”; 

His Majesty's, London, Mar., 1947, 
played Boris in “Romany Love” 
(“Gypsy Lady”); Booth, New York, 
Oct., 1947, Arthur Birling in “An 
Inspector Calls”; Broadhurst, May, 
1950, Pantalone Bisognosi m “The 
Liar”; Shubert, Boston, Oct., 1950, 
Charles in “The Day After To¬ 
morrow” ; Winter Garden, New York, 
Apr., 1951, played Marius Frigo in 
“Make a Wish”; Music Box, May, 
1952, Dogberry in “Much Ado About 
Nothing”; 48th Street, Nov., 1953, 
Dr. Skillingworth in “Escapade”; 
City Center, April, 1957, Popoff in a 
revival of “The Merry Widow”; 
toured m the fall of 1957 as Geronte in 
“The Carefree Heart”; toured in the 
summer of 1958 in “An Inspector 
Calls”; Playhouse, Palm Beach, Cali¬ 
fornia, March, 1959, Sampson Brass m 
“A Pound in Your Pocket”; Mark 
Hellinger, New York, July, 1959, took 
over the part of Colonel Pickering 
in “My Fair Lady”; Madison Avenue 
Playhouse, Feb., 1963, Canon Chasuble 
in “The Importance of Being Earnest”; 
U.S. Tour, Oct , 1963-May, 1964, 

Pellinore in “Camelot”, Music Box, 
Feb., 1966, Mr. Justice Osborne m 
“Hostile Witness,” and subsequently 
toured; Brooks Atkinson, July, 1970, 
Brassette in “Charley’s Aunt”; first 
appeared m films, 1934, and has ap¬ 
peared m numerous pictures; has 
also appeared regularly on television. 
Address Actors Equity Association, 
165 West 46th Street, New York, N.Y , 
U S.A. 10036. 

COOPER, Dame Gladys, D.B.E. (cr. 
1967), actress; b. Lewisham, 18 Dec., 
1888; d. of Charles William Frederick 
Cooper and his wife Mabel (Barnett) ; 

(1) H. J. Buckmaster (mar. dis.); 
(2) Sir Neville Arthur Pearson, Bart, 
(mar. dis.); (3) Philip Menvale (dec.); 
made her first appearance on the 
stage at the Theatre Royal, Col¬ 
chester, 18 Dec., * 1905, when she 
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played Bluebell in ’‘Bluebell in Fairy¬ 
land,” with Messrs. Murray King 
and Clarke’s Company; made her first 
appearance in London, at the Vaude¬ 
ville Theatre, 23 June, 1906, when she 
played Lady Swan in “The Belle of 
Mayfair”; gained further experience 
in the chorus at the Gaiety and Daly’s 
Theatres, under Mr. George Edwardes; 
at the Theatre Royal, Edinburgh, 13 
Dec., 1906, played Mavis in the panto¬ 
mime “The Babes in the Wood”; 
when the “Girls of Gottenberg” was 
produced at the Gaiety, May, 1907, 
she appeared as Eva; at the Theatre 
Royal, Glasgow, Dec., 1907, played 
Molly in the pantomime, “The Babes 
in the Wood ”; returned to the Gaiety, 
and in Apr., 1908, made quite a hit 
when she appeared in “Havana”; 
Jan., 1909, she played Lady Connie in 
“Our Miss Gibbs”; subsequently she 
played with Seymour Hicks in “ Papa's 
Wife ” ; at Daly’s, Sept., 1909, played 
Sadie Von Tromp in “ The Dollar 
Princess ” ; in Dec., 1909, returned 
to the Gaiety and appeared as Lady 
Elizabeth in “Our Miss Gibbs”; 
at the Royalty Theatre, May, 1911, 
she appeared as Ethel Trent in 
“ Half-a-Crown ” ; she was then en¬ 
gaged for the St. James’s Theatre, 
and in June, 1911, appeared there 
as Cecily Cardew in the revival of 
“ The Importance of Being Earnest ” ; 
at the same theatre. Sept., 1911, she 
played Sylvia Fawsitt in “ The Ogre,” 
and at the Criterion, Oct., 1911, 
appeared as Violet Robinson in “ Man 
and Superman ” ; at the Royalty, 
Jan., 1912, played Ann in “ The 
Pigeon ”; Feb., 1912, the Novice 
Columbina in “ The Dove Uncaged ” ; 
Mar., 1912, the Hon. Muriel Pym in 
“Milestones”; Apr., 1912, Barbara 
Weir in “ The Odd Man Out ” ; at the 
Criterion, May, 1912, Catherine 
Hervey in “ The Kiss ”; at Drury 
Lane, Sept., 1912, played Beauty in 
“ Everywoman ” ; at Wyndham's, 
Mar., 1913, appeared as Dora in a 
revival of “ Diplomacy ” ; at the 
Theatre Royal, Bradford, Sept., 1913, 
played Josie Richards in “ Broadway 
Jones ” ; at the Royalty, Nov., 1913, 
Pamela in “ The Pursuit of Pamela ”; 
Feb., 1914, Mrs. Rodney Carlish in 
“ Peggy and her Husband ” ; Apr., 


1914, Anne, Nina, Annette, Antje, 
Annie, Anna, and Anita in “ My Lady’s 
Dress " ; at His Majesty’s, 22 May, 

1914, played Susy in the “ all-star ” 
revival of ” The Silver King,” given in 
aid of King George’s Actors’ Pension 
Fund ; at the Coliseum, Aug., 1914, 
appeared as She in “ The Bridal 
Suite,” in which she subsequently 
toured ; in Dec., 1914, accompanied 
the Seymour Hicks concert party to 
the British Front in France, giving 
songs, etc.; at the Coliseum, Nov., 

1915, played Lady Lilian Garson in 
“ Half-an-Hour ” ; at the Playhouse, 
Jan., 1916, played Emily Delmar in 
“ Please Help Emily ” ; at the Coli¬ 
seum, and London Opera House, 
June, 1916, appeared at special per¬ 
formances for charities, as Lady 
Agatha Lasenby in “ The Admirable 
Crichton ” ; at the Playhouse, Sept., 

1916, played Helen Steele in “ The 
Misleading Lady ” ; she then joined 
Mr. Frank Curzon in the management 
of the Playhouse, commencing May, 

1917, as Mabel Vere in “ Wanted a 
Husband ” ; at the New Theatre, 
July, 1917, played Clara de Foenix in 
“ Trelawny of the Wells’ ” ; Sept., 
1917, at the Playhouse, appeared as 
Mary a Varenka in “ The Yellow 
Ticket ”; at His Majesty’s, Dec., 
1917, played Marjory Seaton in the 
“ all-star ” cast of “ The Man from 
Blankley’s,” given in aid of King 
George's Actors' Pension Fund ; at 
the Playhouse, Apr., 1918, played 
Eloise Farrington in “ The Naughty 
Wife”; Aug., 1919, Victoria in 
“ Home and Beauty ” ; Apr., 1920. 
Anne in “ Mv Lady’s Dress,” and 
appeared in the same part at the 
Royalty, June, 1920; at the Play¬ 
house, Aug., 1920, appeared as Rosalie 
in “ Wedding Bells ” ; she was then 
specially engaged to appear at the 
Gaiety, Jan., 1921, as Joy in “ The 
Betrothal ” ; at the Aldwych, Apr., 
1921, appeared as Olivia in a revival 
of the play of that name; at the 
Ambassadors', May, 1921, as Miralda 
Clement in “ If ” ; returning to the 
Playhouse, appeared there Sept., 1921, 
as Anne Hunniwell and Mrs. “ Lafe ” 
Regan in “ The Sign on the Door " ; 
in June, 1922, achieved a remarkable 
success when she played Paula in a 
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revival of " The Second Mrs. Tan- 
queray," followed in Mar., 1923, by 
another fine performance as Magda in 
the play of that name ; in Aug., 1923, 
played Kiki in " Enter Kiki "; she was 
then seen at the Adelphi Theatre, Dec., 
1923, as Peter Pan; in Mar., 1924, 
again appeared as Dora in a revival 
of “ Diplomacy," which ran ten 
months; in June, 1924 (in aid of King 
George's Pension Fund for Actors), 
played Celia Wilson in a revival of 
" The Ware Case " ; at Christmas, 1924, 
again played Peter Pan; at the same 
theatre, Mar., 1925, played Iris Bellamy 
in a revival of Pinero's " Iris," and 
in May, 1925 (for King George's Pen¬ 
sion Fund) appeared as Anne and 
Anita in " My Lady's Dress " ; she was 
next seen at the St. James's Theatre, 
Sept., 1925, where, in conjunction with 
Sir Gerald du Maurier, she presented 
" The Last of Mrs. Cheyney," in which 
she played Mrs. Cheyney; at the 
Prince's Theatre (for the Play 
Actors), Dec., 1925, played Ginette in 
" L’Ecole des Cocottes"; she then 
became lessee of the Playhouse, and 
Feb., 1927, played Leslie Crosbie in 
" The Letter "; at Drury Lane, May, 
1927 (for King George’s Pension Fund), 
played Jeanne de Beaudricourt in 
" The Wandering Jew "; in the spring 
of 1928 toured the provinces in " The 
Letter "; returning to the Playhouse, 
Sept., 1928, played Ginette in “ Ex¬ 
celsior " (" L’Ecole des Cocottes "); 
Feb., 1929, played Stella Tabret in 
"The Sacred Flame"; June, 1930, 
Clemency Warlock in " Cynara " ; Feb., 

1931, Wanda Heriot in a revival ol 
"The Pelican"; Sept., 1931, Kitty 
Fane in "The Painted Veil"; Feb., 

1932, Princess Narcissa in " King, 
Queen, Knave"; Mar., 1932, Lucy 
Haydon in "Dr. Pygmalion"; Aug., 
1932, Carola in "Firebird"; Adelphi, 
Nov., 1932 (for King George's Pension 
Fund for Actors), played Phyllis 
Benton in the "all-star" revival of 
" Bull-dog Drummond "; at the Play¬ 
house, Jan., 1933, Jane Marquis in 
"Flies in the Sun"; Apr., 1933, Jane 
Claydon in "The Rats of Norway"; 
she then relinquished the management 
of the Playhouse, which she had con¬ 
ducted for six years; was next seen 
at the Lyric, Nov., 1933, when she 


appeared as Aspasia in "Acropolis"; 
went to Canada, 1934, making her first 
appearance there at the Royal Alex¬ 
andra, Toronto, Feb., 1934, asMariella 
Linden in "The Shining Hour"; made 
her first appearance on the New York 
stage, at the Booth Theatre, 13 Feb., 
1934, m the same part, and also 
appeared in the same part, at the St. 
James’s, London, Sept., 1934; re¬ 
turned to America, 1935, and at the 
Ethel Barrymore Theatre, New York, 
Sept.-Oct., 1935, appeared as Des- 
demona in "Othello," and as Lady 
Macbeth, with Philip Merivale; Moro- 
sco (for Theatre Guild), Jan., 1936, 
Dorothy Hilton in "Call It a Day"; 
Locust Valley, L.I., July, 1936, Janet 
Tardy in "White Christmas"; Nixon, 
Pittsburgh, Apr., 1937, and subse¬ 
quently on tour, Liesa Bergemann in 
" Close Quarters" ; returned to London, 
and at the Phoenix, Nov., 1937, played 
Laura Lorimer in "Goodbye to Yester¬ 
day"; Palace, Feb., 1938, Fran 
Dodsworth in "Dodsworth"; Open 
Air Theatre, July-Sept., 1938, Olivia 
in "Twelfth Night," Lysistrata in the 
play of that name, Rosalind in "As 
You Like It" and Oberon in "A 
Midsummer Night's Dream"; Opera 
House, Manchester, Oct., 1938, and 
subsequent tour. Tiny Fox Collier in 
"Spring Meeting"; His Majesty's, 
Montreal, Nov., 1938, and Morosco, 
New York, Dec., 1938, played the 
same part; Morosco, Sept., 1942, 
played Mrs. Parrilow in "The Morning 
Star"; re-appeared on the London 
stage at the Criterion, Feb., 1948, 
as Melanie Aspen in "The Indifferent 
Shepherd"; Duke of York's, May, 
1950, played Edith Fenton in "The Hat 
Trick"; Savoy, Nov., 1951, Felicity in 
"Relative Values"; Piccadilly, Dec., 
1953, Grace Smith in "A Question of 
Fact"; New, Jan., 1955, Lady Yar¬ 
mouth in "Night of the Ball"; at 
the Ethel Barrymore, N.Y., Oct., 
1955, played Mrs. St. Maugham in 
"The Chalk Garden," subsequently 
appearing for three weeks in the 
same part in the London produc¬ 
tion at the Haymarket, Aug., 1956; 
Saville, Feb., 1957, played Mistress 
Phoebe Ricketts in "The Crystal 
Heart"; Winter Garden, London, 
Dec., 1958, played Dame Mildred in 
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“The Bright One”; Comedy, Mar., 
1960, played Mrs. Vincent in “Look 
on Tempests”; Savoy, May, 1961, 
Mrs. Gantry in “The Bird of Time”; 
Ambassador. New York, Jan., 1962, 
Mrs. Moore in “A Passage to India”; 
Arnaud, Guildford, Apr., 1966, Mrs. 
Tabret in “The Sacred Flame,” 
playing the same part at the Duke of 
York’s, Feb., 1967; Phoenix, Oct., 1967, 
Prudence Slater in “Let’s All Go Down 
the Strand”; St. Martin’s, Oct., 
1968, Emma Littlewood in “Out of 
the Question”; Apollo, Dec., 1969, 
Lydia in “His, Hers and Theirs”; 
Arnaud, Guildford, Nov., 1970, Mrs. 
St. Maugham in “The Chalk Garden”; 
played the same part at the Hay- 
market, Apr., 1971; first entered films, 
1914, in “Dandy Donovan,” and has 
since appeared in numerous films; 
appeared in the television series “The 
Rogues” (U.S.A.), 1963-4; published 
her autobiography, “Gladys Cooper,” 
1931, and a further volume of auto¬ 
biography, “Without Veils,” 1953; 
awarded the D.B.E. in the 1967 
Honours. Address: Barn Elms, Henley- 
on-Thames, Oxon. 

COOTE, Robert, actor; b. London, 4 
Feb., 1909; s. of Bert Coote and his 
wife Ada (Russell); e. Hurstpierpoint 
College, Sussex; made his first appear¬ 
ance on the stage at the Pavilion, Lyme 
Regis, July, 1925, as John the Man¬ 
servant, in “The Private Secretary”; 
during the next two years, he toured as 
a member of the Shakespeare compan¬ 
ies of both Charles Doran and D. Basil 
Gill; Rusholme Repertory Theatre, 
Manchester 1927-9; toured South 
Africa, 1929, in “Just Married” and 
“77 Park Lane,” with Guy Newell; 
made his first appearance in London at 
the Victoria Palace, Dec., 1931, as The 
King in “The Windmill Man,” directed 
by his father; Lyric, Hammersmith, 
June, 1932, played Horace Bream in 
“Sweet Lavender”; between 1930- 
1934, toured with “Frederica,” “Pri¬ 
vate Lives,” “For the Love of Mike,” 
“Mother of Pearl”; toured Australia, 
1934, with Alice Delysia in the last 
play; remained in Australia for two 
years to appear in a number of musicals, 
including: “Anything Goes,” “Yes, 
Madam,” “Waltzes From Vienna,” 


etc.; after four years in Hollywood, he 
enlisted in the R.C.A.F. and was dis¬ 
charged as Squadron Leader in 1946, 
returning to Hollywood, 1946; made 
his first appearance in New York, 
Shubert, Jan., 1953, as Col. Rinder 
Sparrow m “The Love of Four 
Colonels”; Globe Theatre, London, 
1954, took over the part of John Ned- 
low in “Someone Waiting”; Morosco, 
N.Y. Jan., 1954, played Sir Michael 
Anstruther in “Dear Charles”; Mark 
Hellinger, Mar., 1956, played Col. 
Pickering in “My Fair Lady”; after 
nearly two years, he left the American 
cast to play the same part in the Eng¬ 
lish production at Drury Lane, Apr., 
1958; toured Russia m the part, 1960; 
Majestic, New York, Dec., 1960, 
played Pellinore in “Camelot”; at the 
Cambridge, London, Sept., 1969, 
played Colonel Lukyn in “The Magi¬ 
strate”; Vaudeville, Sept., 1970, then 
Duke of York’s, Col Richardson in 
“The Jockey Club Stakes”; entered 
films, 1931, in “Sally in our Alley,” 
since which time he has appeared in 
numerous pictures, including “A Yank 
at Oxford,” “Commandos Strike at 
Dawn,” “A Matter of Life and Death,” 
“Merry Andrew,” “The Horse’s 
Mouth,” “Prudence and the Pill,” etc,; 
first appeared on television Feb., 1951, 
and principal performances include 
“Sheppey” and the series, “The 
Rogues,” “Whitehall Worrier” and 
“Best of Enemies.” Favourite parts: 
Tom Pryor in “Outward Bound,” and 
Col. Pickering in “My Fair Lady.” 
Recreations: Golf, swimming, tennis. 
Clubs: Green Room, Players (N.Y.), 
Stage Golfing Society, R.A.C., Lord’s 
Taverners, Garrick. Address' c/o Royal 
Automobile Club, Pall Mall, S.W.l. 
Telephone No.: 01-930 2345. 

COPELAND, Joan (nde Joan Maxine 
Miller), acress and singer; b. New York 
City, 1 June, 1922; d. of Isidore Miller 
and his wife Augusta (Barnett); sister 
of Arthur Miller, the playwright; e. 
Brooklyn College; m. George J. 
Kupchik; specially trained for the 
stage at the American Academy of 
Dramatic Arts and Actors Studio; 
first appeared on the stage at the 
Brooklyn Academy of Music, 1945, as 
Juliet in “Romeo and Juliet”; made 
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her New York debut at the Equity Lib¬ 
rary Theatre, May, 1946, as Desdemona 
in “Othello”; Belasco, Sept., 1948, 
played Nadine in “Sundown Beach”; 
Hudson, Mar., 1949, Susan Carmichael 
in “The Detective Story”; Coronet, 
Feb., 1951, Evangeline Orth in “Not 
for Children”; Downtown National, 
Feb., 1955, Betty Shapiro in “The 
Grass Is Always Greener,” and, Mar., 
1955, Elise in “The Miser”; Barbizon- 
Plaza, Nov., 1957, Melanie in “Con¬ 
versation Piece”; Martin Beck, Oct., 
1958, Maria m “Handful of Fire”; 
Gramercy Arts, Sept., 1960, Mrs. 
Erlynnein “Delightful Season”; Winter 
Garden, Nov., 1963, took over 
from Vivien Leigh as Tatiana in 
“Tovarich”; toured U.S., 1964, as 

Eliza Doolittle in “My Fair Lady”, 
Eugene O’Neill, Nov., 1964, Marchesa 
Valentina Crespi in “Something 
More 1 ”; Morosco, Feb., 1968, stand-by 
for Kate Reid in “The Price” and later 
played the role of Esther P'ranz; Mark 
Hellinger, 1969-70, stand-by for 
Katherine Hepburn in the title role of 
“Coco”; Imperial, Nov., 1970, Esther in 
“Two by Two”; first appeared in films 
in “The Goddess,” 1957, and since has 
played in “Middle of the Night,” 1958; 
first appeared on television in 1946 and 
has played Andrea Whiting in the 
serial Search for Tomorrow, Cora in 
“The Iceman Cometh,” and m various 
other serials and dramatic programmes. 
Favourite parts: Eliza Doolittle and 
Melanie. Recreations. Piano playing, 
dressmaking. Address' 88 Central 
Park West, New York, N.Y., U.S.A. 
Telephone No.: 799-7017. 

COPLEY, Peter, actor; b. Bushey, 
Herts., 20 May, 1915; s. of John Copley 
and his wife Ethel (Gabain); m. (1) 
Pamela Brown (mar. dis.); (2) Ninka 
Dolega (mar. dis.); (3) Margaret 

Tabor; studied for the stage at the 
Old Vic. School, under Harcourt Wil¬ 
liams and Murray Macdonald ; made 
his first appearance on the stage at the 
Old Vic., Feb., 1932, as the Gaoler in 
“The Winter’s Tale”; he remained 
a member of the company until 1934; 
first appeared in the West-end at the 
Whitehall, Feb., 1935, as the Footman 
in “Viceroy Sarah”; Westminster, 
Nov., 1935, played Lucius in “Timon 


of Athens ”; toured in South America, 
1936, with Edward Stirling; Arts, 
1936, played Jan in “The Soul of 
Nicholas Snyders”; Globe, Feb., 1937, 
Arthur in “ Love, and How to Cure it”; 
played a season at the Gate Theatre, 
Dublin, Jan.-May, 1939; His Maj¬ 
esty’s, Dec., 1939, Claudius and Metel- 
lus Cimber in “Julius Caesar” (in 
modern dress); served in the Royal 
Navy, 1940-1; was with the reper¬ 
tory company at Oxford Playhouse, 
Apr.-Dec., 1941; toured, 1942, as 
Eddie in “Golden Boy”; St. James’s, 
Jan, 1943, played Edgar in “King 
Lear,” and later during 1943, toured 
for C.E.M.A., as Orsmo in “Twelfth 
Night”; Lyric, Hammersmith, June, 
1944, played Robert in “Madeleine”; 
from Jan.-May, 1945, was director 
for the Worthing Repertory com¬ 
pany; joined the Old Vic company 
at the New Theatre, May, 1945, 
and remained with the company 
until May, 1950, playing prominent 
parts in sixteen productions, notably 
Sneer in “The Critic,” Edmund in 
“ King Lear,” de Valvert in “ Cyrano de 
Bergerac,” Ananias in “The Alchem¬ 
ist,” Tranio in “The Taming of the 
Shrew,” Mowbray in “Richard II,” 
Brother Martin in “Saint Joan,” 
Sicinius Brutus in “Coriolanus,” Sir 
Andrew in “Twelfth Night,” Fainall in 
“The Way of the W T orld” and Laertes 
in “Hamlet”; at the Edinburgh 
Festival (King's Theatre), Sept., 1950, 
played the Fencing Master in the 
opera, “Ariadne auf Naxos”; Em¬ 
bassy, Mar., 1951, played Herbert 
Filch in “The Happy Family,” and 
appeared in this part at the Duchess, 
May, 1951; Embassy, Jan., 1952, 
directed “The Golden Gram,” and in 
Apr., 1952, directed “The Magnificent 
Moodies”; Westminster, May, 1952, 
appeared as Mr. Jingle in “The Trial 
of Mr. Pickwick”; Arts, Dec., 1953, 
Capt. Mannering and the 1st Policeman 
in “A London Actress”; Wimbledon, 
May, 1954, and subsequently on tour, 
played Farringdon in “The Soldier 
and the Lady”; Lyceum, Edinburgh, 
Feb., 1955, Grivet in “The Lovers”; 
“Q,” Feb., 1955, the Prison Chaplain 
in “The Crime of Canon Wayd”; 
Winter Garden, May, 1955, again 
appeared as Grivet*in “The Lovers”; 
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Aldwych, Mar., 1957, played Lester 
Lewis in “Olive Ogilvie*’; Criterion, 
Aug., 1957, took over Dr. Bonfant in 
“The Waltz of the Toreadors”; Cri¬ 
terion, Dec., 1959, played Charles 
Reese in “A Clean Kill”; St. Martin’s, 
Jan., 1961, played Alec Glanville in 
“The Bargain”; Strand, Sept., 1961, 
Alec Nightingale in “The Affair”; at 
the same theatre, Sept., 1962, played 
Sir Hector Rose in “The New Men”; 
Savoy, May, 1963, Charles Chrystal in 
“The Masters”; Comedy, Apr., 1964, 
Mr. Tuke in “The Claimant”; Rich¬ 
mond, Mar., 1965, Celimare in “The 
Family Way”; Duke of York’s, 
Aug., 1966, Duncan Doublcday in 
“Public and Confidential”; Northcott, 
Exeter, 1967, Antonio in “The Mer¬ 
chant of Venice”; has also appeared 
frequently in films and on television. 
Called to the Bar by the Middle Temple, 
June, 1963. Hobby: The Law. Address: 
St. James’s Management, 10 St. 
James’s Place, London, S.W.l. 

CORBETT, Harry H., actor; m. 
(1) Sheila Steafel (mar. dis.); (2) 

Maureen Corbett; appeared at the 
Theatre Royal, Stratford, E., Feb., 
1954, as Freewill in “The Dutch 
Courtesan,” subsequently playing the 
following parts at the same theatre: 
Peter Stockman in “An Enemy 
of the People,” Dr. Palaprat in 
“The Flying Doctor,” the title-part in 
“Johnny Noble,” Mosbie in “Arden of 
Faversham,” Christophe in “The Cruel 
Daughters,” A Teacher, Dr. Grunstein, 
Baldheaded Gentleman, and Police Ser¬ 
geant in “The Good Soldier Schweik,” 
Hugo in “The Prince and the Pauper,” 
1954; the title-part in “Richard II,” 
The Other Hanau in “The Other 
Animals,” Sir Politic Would-Be in 
“Volpone,” The Priest in “The Mid¬ 
wife,” Pep6 in “The Legend of Pepito,” 
Chaplain in “Mother Courage and Her 
Children” (Devon Festival), 1955; 
toured, Oct., 1955, as the First Player in 
“Hamlet,” prior to appearing in the 
same production in Moscow, and also at 
the Phoenix, London, Dec., 1955; at 
the same theatre, Apr., 1956, played 
Lieut, of Police in “The Power and the 
Glory”; and June, 1956, Downing in a 
revival of “The Family Reunion”; 
Saville, Dec., 1956, Waitwell in “The 


Way of the World”; Royal Court, Sept., 
1957, Jules Palotin in “Nekrassov”; 
same theatre. Feb., 1959, Young Man 
in “Progress to the Park”; Princes, 
Nov., 1959, Mervyn Dalziel in “Kooka¬ 
burra”; Royal, Stratford, E., May, 
1960, the title-part in “Ned Kelly”; 
same theatre, Nov., 1960, directed 
“Progress to the Park”; Bristol Old 
Vic, Sept.-Nov., 1961, played Ralph 
Bates in “Period of Adjustment,” 
Henry VIII in “The Flanders Mare,” 
and Fred Cooper in “The Big Client”; 
Royal, Stratford, E., Oct., 1962, Mr. 
Rowbotham, and Man in the Cinema in 
“What a Crazy World”; Haymarket, 
Apr., 1963, Albert Cobb in “Who’ll 
Save the Plowboy ?”; Prince of Wales, 
Apr., 1965, played Brian Miller in 
“Travelling Light”; Vaudeville, Sept., 
1967, Albert Harris in “Fill the Stage 
with Happy Hours”; Alhambra, Brad¬ 
ford, Oct., 1969, Harry Johnson in 
“Little Jack”; notable television 
appearances include Harold Steptoe in 
the series “Steptoe and Son.” Address: 
c/o Fraser and Dunlop Ltd., 91 Regent 
Street, London, WIR 8RU. 

CORNELL, Katharine, actress; b. 
Berlin, Germany, 16 Feb., 1898; d. of 
Peter C. Cornell, M.D. (former manager 
of the Majestic, Buffalo, N.Y.), and 
his wife Alice Gardner (Plimpton); e. 
Oaksmere, Mamaroneck, N.Y.; m. 
Guthrie McClintic (dec.); made her 
first appearance on the stage at the 
Comedy Theatre, New York, 13 Nov., 
1916, with the Washington Square 
Players, in “Bushido”; she remained 
with this company two years, playing 
in “The Death of Tintagiles,” “Plots 
and Playwrights,” “The Life of Man,” 
etc.; in 1918 was with the Jessie 
Bonstelle “stock” company at Buffalo 
and Detroit, where she appeared in 
“The Gypsy Trail,” “Daybreak,” 
“Broken Threads,” “Fanny’s First 
Play,” “Captain Kidd, jun.,” “Lilac 
Time,” “Cheating Cheaters,” etc.; 
subsequently, 1918-19, toured with 
W. A. Brady’s Company in “The Man 
Who Came Back”; made her first 
appearance on the London stage at the 
New Theatre, 10 Nov., 1919, when she 
played Jo in “Little Women,” scoring 
an immediate success; on her return to 
America, 1920, toured in "The Man 
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Outside ” ; at the Klaw Theatre, New 
York, Mar., 1921, played Eileen 
Baxter-Jones in “ Nice People ” ; at 
the George M. Cohan Theatre, Oct., 
1921, Sydney Fairfield in “ A Bill of 
Divorcement ” ; at the National, Jan., 
1923, Mary Fitton in “ Will Shake¬ 
speare ” ; at the Ritz, Mar., 1923, 
Laura Pennington in " The Enchanted 
Cottage ” ; at the Empire, New York, 
Sept., 1923, Hcnriettein “ Casanova ” ; 
at the Lyceum, New York, Jan., 1924, 
Shirley Pride in “ The Way Things 
Happen ” ; at the Forty-ninth Street, 
Mar., 1924, Lalagc Sturdee in “ The 
Outsider ” ; at the Belasco, Oct., 1924, 
Suzanne Chaumont in “ Tiger Cats ”; 
at the Forty-eighth Street, Dec., 1924, 
Candida in the play of that name; in 
Chicago, Apr., 1925, and Broadhurst 
Theatre, New York, Sept., 1925, played 
Iris Fenwick in “The Green Hat," and 
subsequently toured; Morosco, Sept., 
1927, Leslie Crosbie in “The Letter”; 
Empire, Nov., 1928, Ellen Olenska 
in “The Age of Innocence,” and sub¬ 
sequently toured; Empire, Feb., 1930, 
Madeline Carey in “Dishonored Lady,” 
and subsequently toured; she then 
entered management on her own 
account, and at the Empire, 9 Feb., 
1931, appeared as Elizabeth Moulton- 
Barrett in “The Barretts of Wimpole 
Street,” with great success, the play 
running twelve months; subsequently 
toured in the same part; at the 
Belasco, New York, Dec., 1932, 
appeared as Lucrece in the play of 
that name, and Feb., 1933, as Elsa 
Brandt in “Alien Corn”; toured 
throughout the States, 1933-4, as 
Juliet in “Romeo and Juliet,” as 
Candida, and as Elizabeth Moulton- 
Barrett in “The Barretts of Wimpole 
Street,” appearing in 77 cities in 
seven months; at the Martin Beck 
Theatre, New York, Dec., 1934, again 
played Juliet in “Romeo and Juliet”; 
Feb., 1935, Elizabeth in a revival of 
“The Barretts of Wimpole Street,” 
and subsequently toured; Apr., 1935, 
Naomi Jacklin in “Flowers of the 
Forest”; in Oct., 1935, toured as 
Juliet; Martin Beck Theatre, Dec., 
1935, again played Juliet and (Mar., 
1936), Joan in “Saint Joan,” and sub¬ 
sequently toured; Empire, Dec., 1936, 
Oparre in “The Wingless Victory” and 


Mar., 1937, Candida; Pittsburgh, Oct., 
1938, played Mariamne in “Herod 
and Mariamne”; Ethel Barrymore, 
New York, Apr., 1939, Linda Easter- 
brook in “No Time for Comedy,” 
subsequently toured in the same part; 
Shubert, Mar., 1941, Jennifer Dubedat 
in “The Doctor's Dilemma,” which she 
also toured; Curran, San Francisco, 
Jan., 1942, Rose Burke in a play of 
that name; Shubert, New York, Apr., 
1942, Candida in an “all-star” revival 
of the play of that name, for the 
benefit of the Army Emergency and 
Navy Relief Society; Ethel Barry¬ 
more, Dec., 1942, Masha in “The 
Three Sisters,” and subsequently 
toured; Plymouth, Nov., 1943, Stella 
Boswell in “Lovers and Friends”; 
toured overseas, 1944, for the Troops, 
as Elizabeth in “The Barretts of 
Wimpole Street,” in which she again 
appeared at the Ethel Barrymore, 
Mar., 1945; Cort, Feb., 1946, Anti¬ 
gone in an adaptation of the tragedy 
of that name, and Apr., 1946, again 
played Candida; Martin Beck, Nov., 
1947, Cleopatra m “Antony and 
Cleopatra,” and subsequently toured; 
at the same theatre, Nov., 1949, 
played Ana de Mendoza, Princess of 
Eboli, in “That Lady”; toured, Dec. 

1950, as Smilja Darde m “Captain 
Carvallo”; National, New York, Dec., 

1951, presented “The Constant Wife,” 
playing Constance Middleton, and sub¬ 
sequently toured; Broadhurst, Dec., 
1953, appeared as Mary Prescott in 
“The Prescott Proposals”; A.N.T.A. 
Playhouse, Feb., 1955, played the 
Countess Rosmarin Ostenburg in “The 
Dark Is Light Enough,” which she 
presented in association with Roger 
L. Stevens; Coronet, Apr., 1958, 
played Anath Bithiah in “The First¬ 
born” (which was also presented in 
association with Mr. Stevens), appear¬ 
ing in the same part at the Habimah 
Theatre, Tel Aviv, Israel, in July, 
1958; U.S. tour and Billy Rose, 
March, 1960, played Mrs. Patrick 
Campbell in “Dear Liar”; received 
the Hon. Degree of Doctor of Letters, 
Wisconsin University, 1936; similar 
degrees from Elmira College, Hobart 
College, and the University of Pennsyl¬ 
vania, 1937-8; has also received 
Hon. Degree of Ddctor of Humane 
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Letters, Smith College, 1937; Hon. 
Degree of Doctor of Fine Arts, Clark 
University, 1941; received similar 
degrees from Ithaca College, 1947, and 
Princeton University, 1948; Hon. 
Degree of Doctor of Humane Letters, 
Middlebury College, 1955; D.Litt., 
honoris causa, Kenyon College, 1956; 
other honours bestowed on her were 
the Chancellor's Medal, University 
of Buffalo, 1935; New York Drama 
League Award for her performance of 
Juliet, 1935; Gold Medal of the Na¬ 
tional Achievement Award, 1937; in 
1945 received the Medal of Freedom for 
services during World War II; Jane 
Addams Medal Award, Rockford Col¬ 
lege, 1950; Woman of the Year 
Award, American Friends of the 
Hebrew University, 1959; Medal for 
Good Speech on the Stage, presented 
by the American Academy of Arts and 
Letters, 1959; only film appearance 
was in "Stage Door Canteen"; ap¬ 
peared on television in "The Barretts 
of Wimpole Street," 1956, and "There 
Shall Be No Night," 1957; is the 
author of a volume of reminiscences, 
"I Wanted to Be an Actress," 1939, 
and of "Curtain Going Up," 1943. 
Recreations: Swimming, walking, cross¬ 
word puzzles. Address: Palisades, 
New York, 10964, U.S.A. 

CORNWELL, Judy, actress; b. 
London, 22 Feb., 1942; d. of Darcy 
Nigel Barry Cornwell and his wife Irene 
(McCullen); e. Gympie, Queensland and 
Lewes Girls’ G.S.; m. John Parry; 
trained in ballet and was initially a 
student dancing teacher; first stage 
appearance at the age of fifteen, as 
Cinderella in pantomime at the Hippo¬ 
drome, Brighton; made her London 
debut, June, 1963, in "Oh, What a 
Lovely War!" at Wyndham’s, having 
appeared with the company at the 
Sarah Bernhardt, Paris; Arts, Aug., 
1964, played Agnes in "Mr. Whatnot"; 
Theatre Royal, Stratford E, Feb., 1966, 
Ruby in "Sweet Fanny Adams"; 
Gardner Centre, Sussex, 1970, Louise 
Maske in "Bloomers," Aug., and Sadie 
in "Don’t Let Summer Come," Oct.; 
first appeared in films 1966; recent films 
include "Every Home Should Have 
One," "Country Dance" and "Wuther- 
ing Heights"; T.V. appearances, since 


1961, include "Call Me Daddy," "The 
Cork Moustache" and "Anniversary". 
Favourite part: Sadie. Recreations: 
Squash, tennis, cooking, philosophy. 
Address: c/o William Morris Agency, 
Melrose House, Savile Row, London, 
W.l. Telephone No.: 01-734 9361. 

CORSARO, Frank, director, actor, 
and dramatic author; b. New York 
City, 22 Dec., 1924; s. of Joseph 
Corsaro and his wife Marie (Quarino); 
prepared for the stage at the Yale 
University Drama School and at the 
Actors Studio; directed his first 
production at the Cherry Lane Theatre, 
off-Broadway, June, 1947, with "No 
Exit"; subsequently directing "Fam¬ 
ily Reunion," 1947; "The Creditors," 
1949; "Heartbreak House," 1951; 
"Naked," 1952, "The Scarecrow," 1953; 
"The Honeys," "A Hatful of Ram," 
1955; "Susannah" (opera), 1956; 
"The Making of Moo," "The Night 
Circus," 1958; "A Piece of Blue 
Sky" (Westport, Conn.), "Angel of 
Fire" (Spoleto Festival, opera), "The 
Night of the Iguana" (one-act) and 
"The Tiny Closet" (double-bill, Spoleto 
Festival), 1959; "Oh Dad, Poor Dad, 
Mama’s Hung You in the Closet and 
I’m Feelin' So Sad" (London), "The 
Night of the Iguana," "A Short 
Happy Life" (tour), 1961; "Baby 
Want a Kiss," 1964; "The Sweet 
Enemy," "Katerina Ismailova" (op¬ 
era), "The Flaming Angel" (opera), 
1965; "Fitz" and "Biscuit," 1966; 
since 1966 has concentrated chiefly 
on directing operas for the New York 
City Opera Company, including "La 
Traviata," 1966, "Madame Butter¬ 
fly," "I Pagliacci," "Cavalleria Rust- 
lcana," 1967; "The Crucible," 
"Faust," 1968; "Carrie Nation," 
"Prince Igor," "Rigoletto," 1969; 
"Pelleas et Melisande," "The Mak- 
ropolus Case," "Of Mice and Men" 
(Seattle Opera Company), "Koanga" 
(National Opera Company, Washing¬ 
ton, D.C.), 1970; at the City Center, 
New York, Apr., 1951, played the 
Tapster in "The Taming of the Shrew"; 
Martin Beck, Apr., 1952, took over 
the rdle of Dirty Joe in "Mrs. 
McThing"; City Center, Mar., 1953, 
played Lancelot Gobbo in "The Mer¬ 
chant of Venice"; acted in the film 
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“Rachel, Rachel,” 1969; author of 
the play “A Piece of Blue Sky”; 
directed his first television production 
in 1960 with his own play “A Piece of 
Blue Sky.” Recreations: Tennis, ice- 
skating, music. Address: 33 Riverside 
Drive, New York, N.Y. 10023, U.S.A. 
Telephone No.: 874-1058. 

COTES, Peter (ni Sydney Boulting), 
actor, producer and director; h. 
Maidenhead, 19 Mar., 1912; s. of 
Arthur Boulting and his wife Rose 
(Bennett); m. (1) Myfanwy Jones 
(mar. dis.); (2) Joan Miller; made 

his first appearance on the stage at 
Drury Lane Theatre, 2 May, 1916, as 
a Page in a scene from “Henry V,” 
at the Shakespeare Tercentenary 
performance; Victoria Palace, 27 
Dec., 1926, played Major-General 
Tabloid in “The Windmill Man,” 
subsequently touring, first as John and 
afterwards as Slightly in “Peter 
Pan”; he played boys’ parts for some 
years; understudied John Mills in 
“Cavalcade” at Drury Lane, Oct., 
1931, and Nelson Keys in “Bow 
Bells,” London Hippodrome, Jan., 
1932; Queen's, Apr., 1932, played 
Mario in “Caravan”; subsequently 
appeared in numerous films, and in 
cabaret; at the Portfolio Theatre, 
1937, played Harsh in “The Hand of 
the Potter,” and Adolf Savoir in 
“Small Hotel”; Vaudeville, May, 
1937, appeared in “Chariot’s Non-stop 
Revue”; on the outbreak of War, 
joined the Queen’s Westminster Rifles, 
subsequently invalided out; at the 
Little Theatre, Bristol, 1941, with 
the repertory company; toured, 1941, 
as Charleston in “Thunder Rock,” 
and 1942, as Joe Bonaparte in “Golden 
Boy,” also in “Susie,” and “Flying 
Colours”; Winter Garden, Dec., 1943, 
played Starkey in “Peter Pan”; during 
1944, was director of repertory at 
Worthing and Tunbridge Wells; toured, 
1944, as Matt in “To-Morrow’s Eden,” 
and at the Phoenix, Sept., 1944, 
played Svara in “The Last Stone”; 
directed tours for the Arts Council, 
1945; assumed the management of 
the New Lindsey Theatre, Apr., 1946, 
opening with “The Long Mirror”; 
in May, 1946, directed “Pick-up 
Girl,” which was subsequently trans¬ 


ferred to the Prince of Wales Theatre; 
also staged several important re¬ 
vivals at the New Lindsey, Apr.- 
June, 1946; has since directed “The 
Animal Kingdom,” “Mid-Channel,” 
1947; “Rocket to the Moon,” “The 
Master Builder,” 1948; “The Rising 
Wind,” “Miss Julie,” 1949; directed 
two tours for the Arts Council, through 
the Welsh coalfields, of “An Inspector 
Calls,” and “Anna Christie”; in Sept., 
1948, founded the Peter Cotes Players 
at the Library Theatre, Manchester, 
staging a number of notable produc¬ 
tions; during the spring of 1950, 
toured as Paul Tabor in “Birdcage”; 
assumed control of the Boltons 
Theatre, Oct., 1950, when it was re¬ 
named the New Boltons, and re¬ 
opened Nov., 1950, with “The Chil¬ 
dren's Hour”; during the subsequent 
season he produced “Hamlet”, “Can¬ 
dida,” “Loaves and Fishes,” “Happy 
and Glorious,” “A Pin to See the Peep- 
show,” “The Biggest Thief in Town,” 
“Mrs. Basil Farringdon,” “The Impor¬ 
tance of Wearing Clothes,” “The 
Christmas Tree”; he also presented 
his production of “The Biggest Thief in 
Town” at the Duchess, Aug., 1951; 
he has since directed the following 
productions: “Come Back, Little 

Sheba,” “The Mousetrap,” “The 
Man” (which he also presented) 1952; 
“The Father” (Arts), and “A Pin to 
See the Peepshow” (Plavhouse, New 
York) 1953; “Walk Into My Parlour” 
(tour), “Mountain Fire” (tour), “Finish¬ 
ing School,” “Happy Holiday” 1954; 
“The Cardinal” (Arts, Cambridge) 
1957; “Hot Summer Night” 1958; 
“The Rope Dancers” 1959; “Girl on 
the Highway” (which he also pre¬ 
sented) 1960; “A Loss of Roses,” 1961 ; 
“Hidden Stranger” (New York), “The 
Odd Ones” (tour), “What Goes Up,” 
(also devised), 1963; “So Wise, So 
Young,” 1964; “Paint Myself Black,” 
1965; “The Impossible Years,” 1966; 
“Staring at the Sun” and “Janie 
Jackson” (also presenting both) 1968; 
“The Old Ladies” (also co-presented) 
1969; film direction includes “The 
Right Person,” “The Young and the 
Guilty,” and “Waterfront” (co¬ 
director); in 1961, he visited Mel¬ 
bourne, Australia, for six months, 
inaugurating the ftrama Department 
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for Channel Seven; he has also 
directed numerous productions for 
both the B.B.C. and I.T.V. many of 
which he adapted; was Senior Drama 
Producer for Associated Rediffusion; 
was Executive Producer for Future 
Films, Ltd.; author of "No Star 
Nonsense,” 1949, "A Handbook for 
the Amateur Theatre,” 1957, part- 
author of "The Little Fellow,” 1965, 
and "George Robey,” 1970; Recrea¬ 
tions: Cricket, and driving. Chib: 
Savage. Address: Roman Road Cottage, 
Ashley, Kent. Telephone No.: Kearsncy 
2451. 

COTSWORTH, Staats, actor; b. Oak 
Park, Illinois, 17 Feb., 1908; 5. of 
Staats Jennings Cotsworth and his wife 
Dorothy (Bodley); e. Pennsylvania 
Museum School of Art; m. Muriel 
Kirkland; formerly a painter and 
illustrator; prepared for the stage with 
Eva le Gallienne at the Civic Repertory 
Theatre; toured in various rdles and 
played in summer stock until he made 
his New York dibut with the New York 
Civic Repertory, 1932, as Benvolio in 
"Romeo and Juliet”; New Amsterdam, 
Dec., 1932, played the Mad Hatter and 
Tweedledee in "Alice in Wonderland”; 
Ritz, Sept., 1934, Philip Kahn in 
"First Episode”; Majestic, Oct., 1934, 
took over Billy Slade in "Murder at 
the Vanities”; John Golden, 1935, 
took over the rdle of Clandon Wyatt in 
"Rain from Heaven”; Ethel Barry¬ 
more, Sept., 1935, played the Doge in 
"Othello” and Donalbain in "Macbeth”; 
44th Street, Feb., 1936, took over as 
George Bournsan in "Moon over 
Mulberry Street”; toured the U.S. 
1936-7, as Charles Bingley in "Pride 
and Prejudice”; 48th Street, May, 

1937, Georges Dupons in "Damaged 
Goods”; Ritz, Oct., 1937, Oliver in 
"As You Like It”; Lyceum, Jan., 

1938, Dick McKernan in "Stop-Over”; 
Cort., Oct., 1938, played Cheaveau- 
Lagarde and Comte de Vaudreuil in 
"Madame Capet”; toured U.S. 1940, as 
Lovborg in "Hedda Gabler” with Eva 
Le Gallienne; John Golden, Feb., 
1941, Gaylord in "Boudoir”; toured 
in "Old Acquaintance,” 1941; Na- 
tiona., Nov., 1941, played Banquo in 
"Macbeth”; toured U.S. 1942-3, as 
Henry Higgins in "Pygmalion”; City 


Center, Dec., 1949, played Hastings in 
"She Stoops to Conquer”; City Center, 
Dec., 1953, George, Duke of Clarence in 
"Richard III”; National, Apr., 1955, 
Reverend Jeremiah Brown m "Inherit 
the Wind”; Carnegie Hall Playhouse, 
Apr., 1957, played Matamua in "The 
Virtuous Island” and The President in 
"The Apollo of Bellac”; Belasco, Sept., 
1957, appeared in a concert reading of 
"I Knock at the Door”; toured France 
and Germany, for the U.S.O., Mar.- 
June, 1959, as Mr. Manningham m 
"Angel Street” and He in "The 
Fourposter”; Belvedere Lake, Aug., 

1959, played the title rdle in "Julius 
Caesar”; U.S. tour. Oct., 1959-May, 

1960, Lord Burleigh in "Mary Stuart”; 
Cort., Nov., 1960, William A. Hunt¬ 
ington in "Advise and Consent”; 
Fourth Street, off-Broadway, Sept., 

1961, Pastor Manders in "Ghosts”; 
Forrest (Philadelphia), Sept., 1962, 
Larry Burnett in "Banderol”; Miller, 
Milwaukee, Feb., 1963, Lord Claverton 
in “The Elder Statesman”; Stage 73, 
New York, Mar., 1964, appeared in 
the Shakespeare Anthology "The White 
Rose and the Red”; Delacorte, June, 
1964, played Polonius in "Hamlet”; 
"Theatre de Lys, Nov.-Dee., 1964, 
appeared in "I Knock at the Door,” 
and "Pictures in the Hallway”; 
Delacorte, July, 1965, Menenius in 
"Coriolanus”; Billy Rose, Oct., 1965, 
Sir James Russell in "The Right 
Honourable Gentleman”; Delacorte, 
June, 1966, Lafew in "All's Well That 
Ends Well”; Delacorte, July, 1967, 
Cardinal Pandulph m "King John”; 
Broadhurst, Mar., 1968, Senator 
Andrews in "Weekend”; Imperial, 
Oct., 1969, Lt.-Col. Ludwig von Mohl 
in "A Patriot for Me”; Sokol, Mar., 
1970, the Sewerman in "The Mad¬ 
woman of Chaillot”; has toured and 
played in stock extensively since 1929 
in both classic and popular plays; 
first appeared in films in 1957 in 
"Peyton Place” and subsequent ap¬ 
pearances include "They Might Be 
Giants” and "Dr. Cook's Garden”; first 
appeared on television in 1937 in "Hay 
Fever” and has since appeared in num¬ 
erous productions; is a painter and 
illustrator of note, exhibiting in New 
York in 1954, and received the 
Connecticut Academy of Fine Arts 
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Penrose Award, 1959, and the Knicker¬ 
bocker Artists Oil Painting Award, 
1962. Favourite parts: Macbeth, 
Higgins, and Essex in "Elizabeth 
the Queen." Recreation: Painting. 
Club: Players. Address: 360 East 55th 
Street, New York, N.Y. 10022, U.S.A. 
Telephone No.: EL 5-5645. 

COTTEN, Joseph, actor; b. Peters¬ 
burg, Virginia, 15 May, 1905; s. of 
Joseph Cheshire Cotten and his wife 
Sally (Wilson); m. (1) Lenore Kipp 
(dec.); (2) Patrica Medina; pre¬ 

pared for the stage at the Hickman 
School of Expression in Washington, 
D.C.; engaged by David Belasco as an 
understudy and assistant stage man¬ 
ager for his last two productions at the 
Belasco Theatre: "Dancing Partner," 
Aug., 1930, and "Tonight or Never," 
Nov., 1930; Vanderbilt, Oct., 1932, 
played Larry in "Absent Father"; 
Ethel Barrymore, Dec., 1933, played 
Dick Ashley in "Jezebel"; Plymouth, 
1935, appeared in "Accent on Youth"; 
Vanderbilt, Feb., 1935, played Ralph 
Mendes in "Loose Moments"; Ly¬ 
ceum, Feb., 1936, played the Police¬ 
man in "The Postman Always Rings 
Twice"; joined Orson Welles’s Federal 
Theatre Project in 1936, and appeared 
at the Maxine Elliott in "Horse Eats 
Hat"; same theatre, Jan., 1937, a 
Scholar in "Dr. Faustus"; at the 
Mercury, Nov., 1937 (also with Orson 
Welles), played Publius in "Julius 
Caesar"; and Jan., 1938, Rowland 
Lacy in "The Shoemaker’s Holiday"; 
Maxine Elliott, Nov., 1938, Barrere 
in "Danton's Death"; at the Shubert, 
Mar., 1939, played C. K. Dexter 
Haven in "The Philadelphia Story," 
and toured the U.S.A. with the 
production, 1940; appeared in stock 
for David O. Selznick for a season in 
La Jolla, California, 1947; reappeared 
on the New York stage at the National, 
Nov., 1953, as Linus Larrabee, Jr., in 
"Sabrina Fair"; National, Oct., 1958, 
Victor Fabian in "Once More, With 
Feeling"; U.S. tour, Jan.-May, 1962, 
played Dr. Flemming in "Prescription: 
Murder"; Ambassador, Oct., 1962, 
played Julian Armstone in "Calculated 
Risk"; U.S. tour, Jan.-Mar., 1964, 
appeared with his wife in the anthology 
"Seven Ways of Love"; has also 


appeared in summer stock in Boston, 
1931-2, Richmond, Virginia, and Bar 
Harbour, Maine, 1932; first appeared 
in films, 1940, with Orson Welles in 
"Citizen Kane"; subsequent films 
include: "The Magnificent Amber- 
sons," "Since You Went Away," and 
"Shadow of a Doubt"; first appeared 
on television in 1954 in "The High 
Green Wall," and narrated the series 
"Hollywood and the Stars," 1963-4. 
Clubs: Players, Racquet and Tennis, 
New York, and Bucks, London. Ad¬ 
dress: 6363 Wilshire Boulevard, Los 
Angeles, California, U.S.A. 

COTTRELL, Richard, director, mana¬ 
ger and dramatic author; b. London, 
15 Aug., 1936; s. of Jack Hutchison 
Cottrell and his wife Mary Elizabeth 
(Nugent); e. Radley and Jesus College, 
Cambridge; while at Cambridge ap¬ 
peared in many productions and 
directed others; trained for the stage in 
Paris under Jean Perimony; entered 
management, 1962, at the Oxford 
Playhouse; director and manager. 
Prospect Theatre Company, 1962-69; 
general manager, Hampstead Theatre 
Club, 1964-66; director, Cambridge 
Theatre Company, 1970-; directed his 
first professional production at Hamp¬ 
stead, Jan., 1966, "The Birdwatcher"; 
for Prospect Productions directed 
tours of "The Constant Couple" 
(also London), "The Cherry Orchard" 
(also London), "The Birthday Party," 
1967; "Staircase," "Richard II" (in¬ 
cluding Edinburgh Festival and Lon¬ 
don), 1969; for Cambridge Theatre 
Company directed tours of "The 
Alchemist," "Semi-Detached," "The 
Seagull," "The Recruiting Officer," 
"Chips With Everything," 1970: is the 
author of the play "Deutsches Haus," 
1959; adapted, with Lance Sieveking, 
"Howards End," 1967, "A Room With 
A View," 1968; has translated "The 
Birdwatcher," (Feydeau), "The Sea¬ 
gull," "The Cherry Orchard," "Three 
Sisters" (with Edward Bond), "To¬ 
morrow From Any Window" (Grum- 
berg); is a director of Prospect Theatre 
Company, Hampstead Theatre Club and 
Stage Two Ltd. Recreations: Music and 
travel. Address: 17 Charlotte Street, 
London, W.l. Telephone No.: 01-580 
1406. 
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COULOURIS, George, actor, b . 
Manchester, England, 1 Oct., 1903; s. 
of Nicholas Coulouris and his wife 
Abigail (Redfern); e. Manchester 
Grammar School; m. Louise Franklin; 
formerly in his father’s business' 
studied for the stage at the Central 
School of Speech Training and Dra¬ 
matic Art under Elsie Fogerty; made 
his first appearance on the stage 
at the Rusholme Repertory Theatre, 
Manchester, May, 1926, as the Rev. 
William Duke in “Outward Bound”; 
made his first appearance on the Lon¬ 
don stage at the Old Vic., 18 Oct., 1926, 
as Sir Thomas Grey in “Henry V,” 
and subsequently played other small 
parts there; Daly's, London, Nov., 
1927, played Giuseppe in “ Sirocco ” ; in 
Oct., 192i8, joined the company of the 
Cambridge Festival Theatre, where he 
played Yank in "The Hairy Ape,” 
Mercutio, Jaques, etc.; Arts, London, 
Apr., 1929, played Petronius in “The 
Theatre of Life”; Globe, May, 1929, 
Jacques Bonalie in “The Black Ace”; 
he then went to America, and made 
his first appearance on the New York 
stage at the Assembly Theatre, 9 Dec., 
1929, as Friar Peter in “The Novice 
and the Duke” (“Measure for Meas¬ 
ure”); at the Martin Beck, (for 
Theatre Guild), Apr., 1930, played 
Sempronius in “The Apple Cart”; 
from 1930-2, played in “stock” com¬ 
panies in Boston and elsewhere; at the 
Embassy, London, Feb., 1932, Tybalt 
in “Romeo and Juliet”; Gate, May, 

1932, the Bank Manager in “From 
Morn to Midnight”; returned to New 
York, and at Henry Miller’s Theatre, 
Oct., 1932, played Tallant in “The 
Late Christopher Bean”; Morosco, 
May, 1933, Julian Mosca in “Best 
Sellers”; Alvin (for the Guild), Nov., 

1933, Lord Burleigh in “Mary of Scot¬ 
land”; Guild, Dec., 1934, Lieut. Cut¬ 
ting in “Valley Forge”; Booth, Dec., 
1935, Dr. Shelby in “Blind Alley”; 
Martin Beck, Mar., 1936, John de 
Stogumber in “Saint Joan”; St. 
James', Oct., 1936, Zacharey in “Ten 
Million Ghosts”; Mercury, Nov., 1937, 
Marc Antony in “Julius Caesar” (in 
modem dress); Jan., 1938, The King 
in “The Shoemaker's Holiday”; Apr., 
1938, Boss Mangan in “Heartbreak 
House”; Cort, Oct., 1938, Mirabeau in 


“Madame Capet”; Jan., 1939, Father 
Shaughnessy in “The White Steed”; 
Royale, Dec., 1940, John Elliott in 
“Cue for Passion”; Martin Beck, 
Apr., 1941, Teck de Brancovis in 
“Watch on the Rhine”; continued 
in this in New York and on tour, 
until June, 1942; Forrest, New York, 
Mar., 1943, Glo'ster in “Richard III,” 
which he also produced and staged; 
toured, 1946-7, in “Blind Alley”; 
City Center, May, 1948, played Subtle 
in “The Alchemist,” and the Donkey 
Man in “The Moon of the Caribbees”; 
at the same theatre, June, 1948, the 
Vagrant in “The Insect Comedy”; 
returning to England, he joined the 
Bristol Old Vic Company, Jan., 1950, 
and during the season played Jaques 
in “As You Like It,” Tartuffe in the 
play of that name, also appearing in 
“The Admirable Crichton,” “Julius 
Caesar,” “The Provok’d Wife”; at 
the Lyric, Hammersmith, June, 1950, 
with the Bristol Old Vic Company, 
again played Tartuffe; St. Martin's, 
Aug., 1950, appeared as Ulric Brendel 
in “Rosmersholm”; he appeared at 
the Edinburgh Festival, 1950, in “The 
Man in the Overcoat”; at Glasgow 
Citizens’ Theatre, 1952, played King 
Lear; Criterion (for Under Thirty 
Group), Jan., 1953, played King 
James I in “Fool's Mate” ; “Q,” Feb., 
1953, Clumber Holmes in “The Full 
Treatment”; Embassy, May, 1953, 
played Malvolio in “Twelfth Night” 
and Claudius in “Hamlet”; toured 
Autumn, 1953, as Smiley Coy in “The 
Big Knife,” and played the same part 
at the Duke of York's, Jan., 1954; 
toured, Spring, 1954, as the General in 
“The Soldier and the Lady”; Arts, 
Feb., 1955, Paul Finch in “The Ghost 
Writers”; “Q,” Oct., 1955, Charles 
Touchdown in “Moonshine”; Arts, 
Cambridge, Dec., 1956, Hawkshaw in 
“The Ticket-of-Leave Man” ; Princes, 
Mar., 1957, John Pope Senior m “A 
Hatful of Rain,” also appearing in the 
revival of the play at the same theatre, 
Aug., 1958; Arts, Cambridge, Feb., 
1959, Dr. Stockmann in “An Enemy 
of the People” (Arthur Miller version); 
Mermaid, Sept., 1962, Peter Flynn in 
“The Plough and the Stars”; Morosco, 
N.Y., Oct., 1964, played Sir Samuel 
Holt in “Beekman Place”; Beaumont, 
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New York, Feb., 1966, the Father in 
"The Condemned of Altona"; Mark 
Taper Forum, Los Angeles, June, 
1967, Voltaire in "The Sorrows of 
Frederick"; returning to England he 
appeared at the Arts, Mar., 1968, 
as the Earl of Theign in "The Outcry"; 
New, Dec., 1968, played Sikorski in 
"Soldiers"; Richmond, 1970, Big 
Daddy in "Cat On a Hot Tin Roof"; 
has also appeared on television and 
broadcast, notably the autobiograph¬ 
ical series "To Hollywood and Back"; 
entered films, 1933, and has appeared 
successfully in numerous pictures. 
Favourite parts: Othello, Macbeth, and 
King Lear. Recreations: Tennis and 
music. Address: Chestnut Cottage, 
Vale of Health, London, N.W.3. 
Telephone No.: 01-435 8647. 

COUNSELL, John, director, man¬ 
ager ; b. Beckenham, Kent, 24 Apr , 
1905 ; 5 . of Claude Christopher Counsell 
and his wife Evelyn (Fleming); e. 
Sedbergh, and Exeter College, Oxford; 
w. Mary Kerndge; was a member of 
the O.U.D.S., 1923-6; was formerly 
engaged as a tutor; made his first 
appearance on the stage at the Play¬ 
house, Oxford, 18 Jan., 1928, as Brian 
Strange in "Mr. Pirn Passes By, " and 
subsequently played several juvenile 
parts, besides acting as assistant stage- 
manager; toured, 1928-9, in Canada 
as stage-director for Maurice Col- 
bourne’s company; during 1929-30, 
played leading juvenile parts with 
the Northampton and Folkestone 
repertory companies; his first London 
engagement was at the New Theatre, 
Sept., 1930, as stage-manager for 
Baliol Holloway's production of " Rich¬ 
ard III"; 1930-3, was stage-director, 
scenic artist, and eventually director 
of the Oxford Repertory company; 
1933-4, director and joint manager 
of the Windsor Repertory com¬ 
pany; Vaudeville, London, Oct., 1934, 
played Poynter in "Lover's Leap"; 
during 1935-6, was engaged in broad¬ 
casting and films; during 1936, toured 
as Tubbs in "Sweet Aloes"; toured, 
in South Africa, 1936-7, in "The 
Frog"; in 1938, re-formed the Wind¬ 
sor Repertory company, which he 
managed until 1940; called to the 
Colours, 1940, as Territorial reservist, 


and served 1942-5, in North Africa, 
France, and Germany; wrote General 
Eisenhower's personal dispatches of 
the Tunisian and Italian campaigns; 
as a member of the planning staff of 
S.H.A.E.F., prepared all the papers 
relative to the surrender of Germany; 
demobilized, Oct., 1945, with the rank 
of Lieut.-Colonel; resumed manage¬ 
ment of the Windsor Repertory 
company, Oct., 1945; m addition, has 
since directed "Birthmark," Embassy, 
Mar., 1947 and Playhouse, Apr., 1947; 
"Little Holiday," Kilburn Empire, 
Mar., 1948; "Captain Brassbound’s 
Conversion," Lyric, Hammersmith, 
Oct., 1948; "The Man with the 
Umbrella," Duchess, Apr., 1950; 
"Who Goes There 1 ," Vaudeville, Apr., 
1951; "His House In Order," New, 
July, 1951; "Waggonload O’ Mon¬ 
keys," Savoy, Oct., 1951; "For 
Better, For Worse . . .," Comedy, 
Dec., 1952; "Anastasia," St. James's, 
Aug., 1952; "Starlight," Golders Green 
Hippodrome, Apr., 1956; "Grab Me 
a Gondola," Lyric, Dec., 1956 ; "Three- 
Way-Switch," Aldwych, July, 1958; 
"How Say You*" (also co-presented), 
Aldwych, Apr., 1959; at the Theatre 
Royal, Windsor, Feb., 1962, presented 
his 1,000th production at that theatre 
with "You Never Can Tell"; co¬ 
presented "Ring of Jackals," Queen’s, 
Feb., 1965; "Horizontal Hold," 
Comedy, May, 1967; "Aren’t We 
All?", Savoy, June, 1967; has led 
two overseas visits by the Windsor 
Theatre Company, playing Chasuble 
in "The Importance of being Earnest" 
(Hong Kong, 1966), Rev. Samuel 
Gardner in "Mrs. Warren's Profession" 
and David Bliss in "Hay Fever" 
(U.S. Tour, 1968); author of "Coun¬ 
sell’s Opinion" (autobiography), 1963. 
Hobbies: Gardening and photography. 
Club: Green Room. Address' 3 

Queen's Terrace, Windsor, Berks. 
Telephone No.: Windsor 65344. 

COURTENAY, Tom, actor; b. Hull, 
Yorkshire, 25 Feb., 1937; 5. of Thomas 
Henry Courtenay and his wife Annie 
(Quest); e. Kingston High School, 
Hull, and University College. London; 
trained for the stage at the Royal 
Academy of Dramatic Art; made his 
first appearance on the stage at the 
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Lyceum Theatre, Edinburgh, Aug., 
1960, with the Old Vic Company, as 
Konstantin Treplyef in "The Seagull," 
subsequently appearing in the same 
production at the Old Vic, Sept., 1960; 
Old Vic, Feb., 1961, played Poins in 
"Henry IV" (Part I), and Apr., 1961, 
played Feste in "Twelfth Night"; at 
the Cambridge, June, 1961, took 
over the part of Billy Fisher in 
"Billy Liar"; at the Old Vic, Jan., 
1964, joined the National Theatre 
Company, to play Andri in "Andorra"; 
Chichester Festival, 1966, played Tro¬ 
fimov in "The Cherry Orchard," 
July, and Malcolm in "Macbeth," 
August; joined the 69 Theatre Com¬ 
pany, Manchester, 1966, playing parts 
including Lord Fancourt Babberley 
in "Charley's Aunt," 1966; Hamlet 
(Edinburgh Festival, August 1968) 
and Young Marlow in "She Stoops 
to Conquer," transferring in the 
latter part to the Garrick, May, 
1969; returning to the University 
Theatre, Manchester, Dec., 1970, played 
the name part in "Peer Gynt"; 
entered films. Sept., 1962, making an 
immediate success with "The Loneli¬ 
ness of the Long Distance Runner," 
other notable films include: "Billy 
Liar," "King and Country," "Dr. 
Zhivago," "Otley," "One Day in the 
Life of Ivan Denisovitch," etc.; first 
appeared on television, Apr., 1961, 
and principal performances include: 
Private Potter and Dobley in "The 
Lads." Recreation: Listening to 
music. Address: c/o C.M.A. Ltd., 22 
Grafton Street, London, W.l. 


COURTNEIDGE, Cicely, C.B.E., 
actress; b. Sydney, N.S.W., 1 Apr., 
1893; d. of Robert Courtneidge and his 
wife Rosaline May (Adams); m. Jack 
Hulbert; made her first appearance on 
the stage at the Princes Theatre, Man¬ 
chester, 1901, as Peasblossom in "A 
Midsummer Night’s Dream"; re¬ 
turned to Australia with her father, 
and reappeared on the English stage at 
the Princes, Manchester, 30 Mar., 1907, 
as Rosie Lucas in "Tom Jones," made 
her first appearance on the London 
stage, at the Apollo Theatre, 17 Apr., 
1907, in the same part; Shaftesbury, 
July, 1909, she played Chrysea in "The 


Arcadians," and in 1910 appeared as 
Eileen Cavanagh in the same musical; 
same theatre, Sept., 1911, appeared 
as Miyo Ko San in " The Mousm6 "; 
May, 1912, as Princess Clementine in 
" Princess Caprice " ; Sept., 1913, as 
Lady Betty Biddulph in " The Pearl 
Girl"; June, 1914, Phyllis in "The 
Cinema Star" ; May, 1915, Eileen 
Cavanagh in " The Arcadians " ; at the 
Pavilion, Glasgow, July, 1915. Mabel 
in " A Lucky Escape " ; subsequently 
again toured in " The Pearl Girl" ; 
at the Prince of Wales, Birming¬ 
ham, Sept., 1915, played Cynthia 
Petrie in " The Light Blues," and 
played the same part at the Shaf¬ 
tesbury Theatre, Sept., 1916; at the 
Lyceum, Edinburgh, Dec., 1916, 
played Margaret Potts m " Oh, 
Caesar ! " ; she then appeared in 
variety theatres with great success ; 
at the Theatre Royal, Manchester, 
Christmas, 1918, appeared as Cinder¬ 
ella ; subsequently appeared in variety 
theatres in songs and scenas ; at the 
Royalty, Sept., 1921, appeared in 
" Ring Up " ; then returned to variety 
theatres ; at the Little Theatre, Oct., 
1923, appeared in " Little Revue 
Starts at Nine o’clock" ; in 1924 
toured in " By-the-Way," appearing 
in the same revue at the Apollo, Jan., 
1925; made her first appearance in 
New York, at the Gaiety Theatre, 
28 Dec., 1925, in the same revue; after 
returning to London, appealed at the 
Gaiety, Aug., 1926, in a revival of 
" By-the-Way," and Dec., 1926, as 
Peggy Bassett in " Lido Lady "; after 
a short tour in 1927, appeared at the 
Adelphi, Dec., 1927, in " Clowns in 
Clover," which ran until 1929; for a 
short time reappeared in variety 
theatres; Sept., 1929, toured in " The 
House that Jack Built," appearing in 
the same piece at the Adelphi, Nov., 
1929 ; Piccadilly, Jan., 1931, appeared 
in "Folly to Be Wise"; appeared at the 
Victoria Palace, Feb., 1934, in a Mili¬ 
tary scene; reappeared on the regular 
stage at the London Hippodrome, 
Oct., 1937, as Sally and Mabel in 
"Hide and Seek"; Palace, Nov., 1938, 
played Kay Porter in "Under Your 
Hat," which ran, with a slight inter¬ 
ruption on the outbreak of War, until 
1940; toured, 1941, in "Hulbert 
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Follies"; Palace, Apr., 1942, played 
Kay Porter in "Full Swing"; Sept., 
1943, Terry Potter in "Something in 
the Air"; Phoenix, Nov., 1945, Jo 
Fox in "Under the Counter"; at the 
Shubert, New York, Oct., 1947, again 
played Jo in "Under the Counter"; 
toured in Australia 1948-9, appearing 
in "Under the Counter," and also 
playing in variety; Hippodrome, Lon¬ 
don, June, 1949, played Her Excel¬ 
lency, Lady Frances Maxwell, in " Her 
Excellency"; from Oct., 1950, toured 
as Gay Daventry in "Gay’s the Word," 
and appeared in this part at the Savi'lle, 
Feb., 1951; Piccadilly, May, 1953, 
appeared in the revue "Over the 
Moon"; Her Majesty's, Aberdeen, 
Mar., 1955, played Marion in "The 
Joy of Living," and appeared in the 
same part at Streatham Hill, Sept., 
1955; King’s, Glasgow, Feb., 1956, 
played Susie Green in "Star Maker"; 
Lyceum, Edinburgh, Nov., 1956 Isabel 
Kilpatrick in "Bachelor Borne," which 
was re-titled "The Bride and the 
Bachelor," at the Duchess, Dec., 1956; 
after a short tour, appeared at the 
Apollo, Apr., 1959, as Jane Hayling 
m "Fool’s Paradise"; Royal Court, 
Liverpool, Sept., 1960, played Isabel 
Kilpatrick in "The Bride Comes 
Back," subsequently appearing at 
the Vaudeville, in the same play, 
Nov., 1960; Wimbledon, Dec., 1961, 
appeared in the title-part of "Mother 
Goose"; King’s, Edinburgh, Sept., 
1963, played Addie Lovell in "There’s 
a Yank Close Behind Me," subse¬ 
quently appearing in the same play at 
the Vaudeville, Nov., 1963, re-named 
"Let’s Be Frank"; Prince Charles, 
Mar., 1964, appeared as the Fairy 
Queen in "Fielding’s Music Hall"; 
Savoy, Nov., 1964, played Madame 
Arcati in "High Spirits"; toured, 1965, 
in "The Reluctant Peer"; Hay- 
market, Dec., 1967, played Dora 
Randolph in "Dear Octopus"; Duke 
of York's, Nov., 1968, Denise Darvel in 
"Dear Charles"; toured S. Africa, 
July, and U.K., Nov., 1970, in "Oh, 
Clarence"; received the C.B.E. in the 
New Year Honours, 1951; published a 
volume of autobiography, "Cicely," 
1953; commenced film career 1929, 
and has broadcast frequently since 
1931. Address: c/o Herbert De Leon 
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Ltd., Regent House, 235-241 Regent 
Street, London, W.l. 

COWARD, Sir Noel, (cr. 1970), actor, 
dramatic author, director and composer; 
b. Teddington, 16 Dec., 1899; s. of 
Arthur Coward and his wife Violet 
(Veitch); e. Croydon and privately; 
made his first appearance on the stage 
at the Little Theatre, 27 Jan., 1911, as 
Prince Mussel in a children's fairy play, 

" The Goldfish"; in 1911 was engaged 
by Charles Hawtrey, and appeared at 
the Prince of Wales, Sept., 1911, as 
Cannard in " The Great Name," and 
at the Savoy, Dec., 1911, as William 
in " Where the Rainbow Ends" ; 
during 1912, appeared at the Savoy, 
with Ruby Ginner in the ballet "An 
Autumn Idyll"; at the Liverpool 
Repertory Theatre, Mar., 1913, appear¬ 
ed as one of the Angels of Light in 
"Hannele"; appeared at the Pal¬ 
ladium, July, 1913, as Tommy in "War 
in the Air," and at the Coliseum, Oct., 
1913, as the Boy in "A Little Fowl 
Play"; at the Duke of York's, Dec., 
1913, played Slightly in "Peter Pan"; 
at the Duke of York’s, Jan., 1915, 
again played Slightly in "Peter Pan," 
and appeared at the Garrick, Dec., 1915, 
in "Where the Rainbow Ends"; in’ 
1916 toured as Charley Wykeham in 
"Charley's Aunt"; appeared at the 
Shaftesbury, Sept., 1916, as Basil 
Pyecroft in "The Light Blues"; at 
the Prince of Wales, Dec., 1916, as 
Jack Morrison in "The Happy Fa¬ 
mily"; at the Garrick, Oct., 1917, as 
Ripley Guildford in "The Saving 
Grace"; he then joined the Army; 
made his reappearance after the war, 
at the Strand Theatre, Dec., 1918, as 
Courtney Borner in "Scandal"; Bir¬ 
mingham Repertory Theatre, Aug., 
1919, played Ralph in "The Knight 
of the Burning Pestle"; at the New 
Theatre, July, 1920, played Bobbie 
in his own play, "I’ll Leave it to 
You"; at the Kingsway, Nov., 1920, 
appeared as Ralph in "The Knight 
of the Burning Pestle"; at the St. 
James’s, Mar., 1921, as Clay Collins 
in "Polly with a Past"; went to 
New York, 1921; toured the Eng¬ 
lish provinces, autumn. 1922, in 
"The Young Idea," and appeared 
in it at the Satoy, Feb., 1923; at 
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the Duke of York’s, Sept., 1923, 
appeared in “London Calling,” of 
which he was also part-author and 
composer; Everyman, Nov., 1924, and 
Royalty, Dec., 1924, played Nicky 
Lancaster in his own play “The 
Vortex,” which achieved great success; 
appeared at the Henry Miller, New 
York, Sept., 1925, in the same part; 
after returning to London, appeared 
at the New Theatre, Sept., 1926, as 
Lewis Dodd in “The Constant Nymph’ ’; 
Playhouse, Jan., 1928, played Clark 
Storey in “The Second Man”; Selwyn 
Theatre, New York, Nov., 1928, 
appeared in his own revue, “ This Year 
of Grace”; at the Victoria Theatre, 
Singapore, 1930, played Captain Stan¬ 
hope in “ Journey’s End,” for three per¬ 
formances; after returning to London, 
appeared at the Phoenix Theatre, 
Sept., 1930, as Elyot Chase in “ Private 
Lives”; at the Times Square Theatre, 
Jan., 1931, appeared in the same part; 
Ethel Barrymore Theatre, New York, 
Jan., 1933, appeared as Leo in “ Design 
for Living”; His Majesty’s, London, 
Feb., 1934, played the Due de Chauci- 
gny-Varennes in “Conversation Piece”; 
toured Oct., 1935, in “Tonight at 
7.30,” directing and playing in the 
nine one-act plays of his own writing 
which made up three programmes ; 
Phoenix, Jan., 1936, appeared in 
“To-Night at 8.30” (formerly “To- 
Night at 7.30”), playing in “Family 
Album,” “The Astonished Heart,” 
“Red Peppers,” “Hands Across the 
Sea,” “Fumed Oak,” and “Shadow 
Play”; in May, 1936, two more plays 
of this series were added, “Ways 
and Means” and “Still Life”; National, 
New York, Nov., 1936, appeared in 
“To-Night at 8.30,” when a further 
play, “We Were Dancing,” was 
added to the series; did not act 
again in London, until Aug., 1942, 
when he appeared at the St. James's, 
for a short period, as Charles Conda- 
mine in his play, “Blithe Spirit”; 
toured, Sept., 1942, in “Blithe Spirit,” 
“Present Laughter,” and “This Happy 
Breed”; at the Hay market, Apr., 
1943, appeared as Garry Essendine in 
“Present Laughter,” and Frank Gib¬ 
bons in “This Happy Breed”; Picca¬ 
dilly, Sept., 1945, appeared for a few 
performances, in his own revue. 


“Sigh No More”; Haymarket, Apr., 

1947, again played Garry Essendine 
in “Present Laughter”; at the 
Theatre Edouard VII, Paris, 17 Nov., 

1948, appeared as Max Aramont in 
“Joyeux Chagrins” (“Present Laugh¬ 
ter”) ; Haymarket, May, 1953, played 
King Magnus in a revival of “The 
Apple Cart”; appeared at the Palla¬ 
dium, 1954, in the Royal Variety 
Performance; Belasco, N.Y., Nov, 
1957, directed and played Sebastian 
in his play “Nude with Violin”; 
Belasco, N.Y., Jan., 1958, and tour, 
played Garry Essendine and directed 
a revival of his play “Present Laughter”; 
Alvin, N.Y., Apr., 1964, directed “High 
Spirits” (a musical based on his play 
“Blithe Spirit”); Old Vic (National 
Theatre Company), Oct., 1964, directed 
“Hay Fever”; Savoy, Nov., 1964, 
directed the London production of 
“High Spirits”; Queens, Apr., 1966, 
played Hugo Latymer in “A Song at 
Twilight,” George Hilgay in “Shadows 
of the Evening” and Verner Conklin 
in “Come Into the Garden, Maud” 
(double-bill), in the collection of three 
of his plays entitled “Suite in Three 
Keys”; entered management, 1933, 
with Alfred Lunt and Lynn Fontanne, 
and directed “Design for Living,” 
at the Ethel Barrymore Theatre, 
New York; in 1934, they combined 
with J. C. Wilson, and presented 
“Biography” at the Globe, London, 
and “Theatre Royal,” at the Lyric, 
London, and “Point Valaine,” Ethel 
Barrymore, New York, 1935; is 
also the author of the following plays: 
“I’ll Leave It to You,” 1920; “The 
Young Idea,” 1921; “London Calling” 
(part-author), 1923; “The Vortex,” 
1924; “Chariot's Revue” (part-author), 
1924; “The Rat Trap,” 1924; “Fallen 
Angels,” 1925; “On With the Dance” 
(part-author and composer), 1925; 
“Hay Fever,” 1925; “Easy Virtue,” 
1925; “The Queen Was In the 
Parlour,” 1926; “This Was a Man,” 
1926; “The Marquise,” 1927; “Home 
Chat,” 1927; “Sirocco,” 1927; “This 
Year of Grace” (author and com¬ 
poser), 1928; “BitterSweet” (author, 
composer, and director), 1929; “Pri¬ 
vate Lives,” 1930; “Cochran's 1931 
Revue”; “Cavalcade” (author and 
director), 1931; “Words and Music” 
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[ author, composer, director, and con¬ 
ductor for opening performance), 1932; 
"Design for Living/' 1932; "Conver¬ 
sation Piece" (author, composer and 
director), 1934; "Point Valaine," 
1934; "To-Night at 8.30" (comprising 
nine one-act plays, viz. "We Were 
Dancing," "The Astonished Heart," 
"Red Peppers," "Hands Across the 
Sea," "Fumed Oak," "Shadow Play," 
"Family Album," "Ways and Means" 
and "Still Life"), 1935; "Operette" 
(author, composer, and director), 
1938; "Set to Music" ("Words and 
Music"), 1938; "Blithe Spirit," 1941, 
which ran continuously for 1,997 per¬ 
formances; "Present Laughter," "This 
Happy Breed," 1942; "Sigh No More," 
revue, 1945; "Pacific 1860" (author and 
director), 1946; "Peace In Our Time," 
1947; "Ace of Clubs" (author, com¬ 
poser and director), 1950; "Island 
Fling," "Relative Values" (author and 
director), 1951; "Quadrille" (author 
and director), 1952; "After the Ball" 
(author and composer), 1954; author 
of "South Sea Bubble" (a revised 
version of "Island Fling"), "Nude with 
Violin" (which he co-directed), 1956; 
"Look After Lulu" (adapted from 
Feydeau), "London Morning" (scenario 
and score for his first ballet), 1959; 
"Waiting in the Wings," 1960; "Sail 
Away" (author and composer); 1961; 
(which he also directed at the Savoy, 
1962); "The Girl Who Came to Supper" 
(book, lyrics, and music, from the play 
"The Sleeping Prince," by Terence 
Rattigan), 1963; "Suite in Three 
Keys," 1966; also wrote the films, 
"In Which We Serve," "Blithe Spirit," 
"This Happy Breed," "Brief Encoun¬ 
ter" ; was President of the Actors' 
Orphanage, Apr., 1934-June, 1956; 
first appeared in a film m 1917, in 
"Hearts of the World," under D. W. 
Griffith, and in 1934 appeared in 
"The Scoundrel"; in 1944, appeared in 
"In Which We Serve," which he also 
directed; "The Astonished Heart," 
1950; "Around the World in 80 Days," 
1955; "Our Man in Havana," 1959; 
"Surprise Package," 1960; "Paris 
When it Sizzles," 1964; "Bunny Lake 
is Missing," 1965; "Boom!" "The 
Italian Job," 1968; has twice appeared 
on American television in shows of his 
own devising; author of the books "A 


Withered Nosegay," "Terribly Intimate 
Portraits," "Poems of Hernia Whittle- 
bot," "Post Mortem," "Sketches and 
Lyrics," "Spangled Unicom," and "The 
Lyrics of Noel Coward"; has published 
two volumes of autobiography, "Pre¬ 
sent Indicative" and "Future Indefin¬ 
ite"; also the author of "To Step 
Aside" (short stories), 1939; "Middle 
East Diary," 1945; "Star Quality" 
(short stories), 1951; "Pomp and 
Circumstance" (novel), 1960; "Pretty 
Polly Barlow" (short stories), 1964; 
"Bon Voyage" (short stories), "Not Yet 
the Dodo" (verses), 1967; knighted in 
the New Year Honours, 1970. Address: 
c/o Mrs. J. D. Hirst, Flat 5, 15 Cado- 
gan Square, London, S.W.l. Telephone 
No. : 01-235 3182. 


COX, Constance, dramatic author; 
b. Sutton, Surrey, 25 Oct., 1912; d. of 
John William Shaw and his wife Anne 
Elizabeth (Vince); e. Sutton and Wal- 
lington, Surrey; m. Norman Cox 
(dec.); is the author or adaptor of the 
following plays: "The Romance of 
David Garrick,” 1942; " The Boy from 
Belfast," " Remember Dick Sheridan," 
1944; "Sleeping Dogs," "Madame 
Bovary," 1945; "Vanity Fair," 1946; 
"The Picture of Dorian Gray," 
"Georgia Story," 1948; "Northanger 
Abbey," "The Count of Monte Cristo," 
1949; "The Hunchback of Notre 
Dame," " Spring at Marino," " Mansfield 
Park," 1950; "The Enemy in the 
House," 1951; "The Nine Days 
Wonder," "Because of the Lockwoods," 
"The Woman in White," "Lord Arthur 
Savile's Crime," 1952; "Tnlby," 1954; 
"Quo Vadis," 1955: "Heathcliff," 
1959; "The Caliph's Minstrel," 1965; 
"Two Cities" (book), 1969; is also 
the author or adapter of numerous 
television plays and serials, including 
"Jane Eyre" (which won the News 
Chronicle Award for the Best Television 
Play of 1956), "Vanity Fair," "Precious 
Bane," "The History of Mr. Polly," 
"Pride and Prejudice," "Katy," 
"Bleak House," "Oliver Twist," "Loma 
Doone," "Martin Chuzzlewit" (which 
won the Television and Screenwriters 
Award, 1964), "Rogue Herries," "A 
Tale of Two Cities," "The Forsyte 
Saga" and the radio serial "War and 
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Peace." Recreations: Motoring, gard¬ 
ening and croquet. Club: Sussex 
Playwrights. Address: 2 Princes 
Avenue, Hove, Sussex. 

CRAIG, Helen, actress; b. San 
Antonio, Texas, U.S.A., 13 May, 1914; 
d. of Edward J. Craig and his wife, 
Emily (Cauthorn); e. in Mexico and 
Chile; m. John Beal; made her first 
appearance on the stage at the Hedge¬ 
row Repertory Theatre, 1929, as a 
Maid in "A Doll's House," and 
played there for five years; also 
fulfilled various engagements at Pasa¬ 
dena, San Francisco, Santa Barbara, 
and Hollywood, and in summer 
theatres at Montclair and Maplewood, 
N.J.; first appeared in New York, 
at the Masque Theatre, 16 Jan., 
1936, as Manuelita in "Russet Man¬ 
tle," and subsequently succeeded 
Martha Sleeper as Kay Rowley in the 
same play; Vanderbilt Theatre, May, 
1936, appeared in "New Faces"; 
Mercury, Nov., 1937, Calpumia in 
"Julius Caesar"; Empire, Nov., 1938, 
Ann Jenkins in " Soliloquy "; Morosco, 
June, 1939, succeeded Margaret Web¬ 
ster as Mary Magdalen in "Family 
Portrait"; Biltmore, Feb., 1940, 
played Kira Argounova in "The Un¬ 
conquered"; Belasco, Sept., 1940, 
Belinda McDonald in "Johnny Be¬ 
linda"; Mansfield, Oct., 1941, Rosa¬ 
lind in "As You Like It"; Plymouth, 
Feb., 1946, Princess Nieou-Chi in 
"Lute Song"; Playhouse, Dec., 1946, 
Ellen Pascoe in "Land’s End"; 
Circle Theatre, Los Angeles, May, 1949, 
the titl e-rdle in Anouilhs’ "Antigone"; 
in summer theatres, 1950, appeared as 
Mrs. Dearth in "Dear Brutus"; 
A.N.T.A. Playhouse, New York, Jan., 

1951, Angustias in "The House of 
Bernarda Alba"; summer theatres, 

1952, played Maria Marescaud in "A 
Murder in the Family"; Theatre de 
Lys, New York, June, 1953, Bella in 
"Maya"; Heritage, Stonington, Con¬ 
necticut, July, 1957, appeared in a 
dramatic recital of "John Brown’s 
Body"; same theatre, July, 1955, 
Dona Anna in a dramatic recital of 
Shaw's "Don Juan in Hell"; Henry 
Miller's, Feb., 1965, Mama in "Dia¬ 
mond Orchid"; Red Barn, Northport, 
L.I., Aug., 1965, appeared in "Some 


Winter Games"; Martinique, Dec., 
1965, The Nurse in "Medea"; Sheridan 
Square Playhouse, Apr., 1967, Mrs. 
Onoria in "To Clothe the Naked"; 
Broadhurst, Oct., 1967, Nora Melody in 
"More Stately Mansions"; has played 
numerous rdes in "stock" and reper¬ 
tory companies, including Candida, 
Christine in "Mourning Becomes Elec- 
tra," Clytemnestra in "Tower Beyond 
Tragedy," "Antigone," "Julius 
Caesar," Countess Aurelia in "The 
Madwoman of Chaillot," etc.; has direc¬ 
ted many plays and children's plays; 
has taught acting at the Lenox School, 
New York, the Country School in 
Madison, Connecticut, and privately; 
first appeared in films, 1948, in "They 
Live by Night"; has also played 
frequently on television. Address: c/o 
Actors Equity Association, 165 West 
46th Street, New York, N.Y. 10036, 
U.S.A. 

CRAIG, Michael, [nd Gregson), 
actor; b. Poona, India, 27 Jan., 1929; 
s. of Donald Gregson and his wife 
Violet (Winter); e. Upper Canada 
College, Toronto; m. Babette Collier; 
formerly a merchant seaman; his 
first professional appearance was in 
Dec., 1949, at the Castle, Farnham, as 
Balthazar in ‘ ‘The Merchant of Venice’ ’; 
Theatre Royal, Stratford E., Sept., 
1961, played Michael in "A Whistle in 
the Dark," making his West End 
debut in the part when the play 
transferred to the Apollo, Oct., 1961; 
Memorial Theatre, Stratford-upon- 
Avon, July, 1963, for the Royal Shake¬ 
speare Company, played Suffolk in 
"Henry VI," part of the trilogy "The 
Wars of the Roses"; played the same 
part at the Aldwych, Jan., 1964, also 
Jack Cade in "Edward IV"; St. 
Martin’s, May, 1964, Hal Patterson in 
"I Love You, Mrs. Patterson"; Prince 
of Wales, Apr., 1966, Nick Arnstein in 
"Funny Girl"; made his first New York 
appearance at the Music Box, 2 Jan., 
1967, as Teddy in "The Homecoming"; 
films, since 1953, include "The Angry 
Silence," "Star" and "Country Dance"; 
frequent T.V. appearances since 1951 
include "Saint Joan," "Spoiled" and 
"The Hotel in Amsterdam." Club: 
Stage Golfing Society. Recreations: 
Sport of all kinds, reading, writing. 
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Address: 38 Ormonde Gate, London, the Children,” for which the Variety 
S.W.3. Club named her B.B.C. TV Person¬ 

ality of the Year, 1970. Favourite 
CRAIG, Wendy, actress; b. Sacriston, Part: Middie Paradock in “A Re- 

Co. Durham, 20 June, 1934; d. of sounding Tinkle.” Recreation: Listcn- 

George Dixon Craig and his wife Anne ing to music. Address: c/o CMA, 22 

(Lindsay); e. Durham and Darlington Grafton Street, London, W.l. 

High Schools, and Yarm Grammar 
School; m. John Alexander Bentley; 

trained for the stage at the Central CRAWFORD, Cheryl, director and 
School of Speech Training and Dramatic producer; b. Akron, Ohio, U.S.A., 
Art; made her first London appearance 24 Sept., 1902; d. of Robert K. Craw- 
at the Irving Theatre, June, 1955, in ford and his wife Luella Elizabeth 
the revue “Soho So What”; Duchess, (Parker); e. Buchtel College and 
Sept., 1955, played Monica Twigg in Smith College, New York; joined 
“Mr. Kettle and Mrs. Moon”; Aldwych, the Theatre Guild in a secretarial 
June, 1956, played Daphne Jameson in capacity; subsequently appeared in 
“Man Alive!”; joined the English minor parts in several plays, and later 
Stage Company at the Royal Court, assisted in several of the productions 
Dec., 1957, to play Middie Paradock until 1932; was casting director from 
in “A Resounding Tinkle”; Feb., 1958, 1926-30; she was one of the founders 

played Josie Elliott in “Epitaph For of the Group Theatre, 1931, and re- 

George Dillon”; Feb., 1958, played mained with that organization for 

Greta in “The Sport of My Mad eight years, directing “The House of 

Mother”; Apr., 1958, again played Connelly,” 1931; “Big Night,” 1933; 

Middie Paradock in a revised version “Till the Day I Die,” “Weep for the 
of “A Resounding Tinkle”; at the Virgins,” 1935; her first independent 
Comedy, May, 1958, again played Josie production was “All the Living,” at 
in “Epitaph For George Dillon,” when the Fulton Theatre, 1938; at the 
the production transferred under the Morosco Theatre. Mar., 1939, pre- 
new title of “George Dillon”; made her sented “Family Portrait”; National, 
first appearance in New York at the Feb., 1940, presented “Another Sun”;* 
John Golden, Nov., 1958, as Josie in with John Wildbeg, founded the 
“Epitaph For George Dillon”; on summer theatre at Maplewood, N.J., 

returning to London, at the Fortune, producing a number of original plays; in 
Sept., 1959, played Marion Dangerfield 1941, she revived “Porgy and Bess” at 
in “The Ginger Man”; Cambridge, this theatre with great success, and 
Feb., 1960, played Barbara in “The took the production to the Majestic, 
Wrong Side of the Park”; Arts, Jan., New York, Mar., 1942; since then has 
1961, The Girl in “Lunch Hour,” and produced, or co-produced, “The 
Miss Haviour in “The Form,” in a Flowers of Virtue,” “A Kiss for 
triple bill entitled “Three,” subse- Cinderella,” 1942; “Porgy and Bess,” 
quently transferring with the produc- “OneTouch of Venus,” 1943; “The Per- 
tion to the Criterion, Jan., 1961; Arts, feet Marriage,” “The Tempest,” 1944; 
Cambridge, Apr., 1964, played Brenda with Eva Le Gallienne and Margaret 

in “Something From Collette”; St. Webster founded the American Reper- 

Martin's, May, 1964, played Brenda in tory Theatre and, as managing director, 

the same play re-titled “I Love You co-produced “Henry VIII,” “What 

Mrs. Patterson”; Piccadilly, June, Every Woman Knows,” “John Gabriel 

1965, played Fanny in “Ride A Cock Borkman,” “Androcles and the Lion,” 
Horse”; Hampstead, May, 1966, “A Pound on Demand,” 1946, and 
Deborah Solstice in “Happy Family”; “Alice in Wonderland” and “Through 
Scala, Dec., 1968, played the titl e-rdle the Looking Glass,” 1947; presented 
in “Peter Pan”; films in which she has “Brigadoon,” “Skipper Next to God,” 
appeared include: “The Mind Benders,” “A Temporary Island,” “Love Life,” 
“The Servant,” “The Nanny,” etc.; 1948; “Regina,” “The Closing Door,” 
has appeared on television in numerous 1949; in 1950 appointed Joint- 
plays and the series “Not in Front of General Director of the A.N.T.A. 
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play series, which commenced opera- Edward Cribbins and his wife Ethel 

tions at the A.N.T.A. Playhouse, Nov., (Clarkson); e. St. Anne’s Elementary 

1950, with “The Tower Beyond School, Oldham; m. Gillian McBamet; 

Tragedy*’; “Peer Gynt,’* “The Rose first appeared on stage, 1942, at the 

Tattoo,’’ “Flahooley,** “Paint Your Coliseum, Oldham, in the Oldham 

Wagon,’’ 1951; “Camino Real,’’ “Oh, Rep. production of “Lavender Ladies’’; 

Menl Oh, Women!,’’ 1953; “The joined the company professionally. 

Honeys,’’ 1955; “Mister Johnson,’’ Jan., 1943; subsequently with the 

“Girls of Summer,*’ 1956; “Good as Piccolo Players, Manchester, and the 

Gold,’’ 1957; “Comes a Day,’’ “The Queen’s Players, Hornchurch; first 

Shadow of a Gunman,’’ 1958; “The London appearance, Arts, Mar., 1956, 

Rivalry,’’ “Sweet Bird of Youth,” playing both Dromios in a musical 

1959; “The Long Dream,” “Kukla, version of “The Comedy of Errors”; 

Burr, and Ollie,” “Period of Adjust- Vaudeville, 1956, joined the cast of 

ment,” 1960; “Brecht on Brecht,” “Salad Days”; New Lindsey, Jan., 

1961; “Andorra,” “Mother Courage 1957, the Chicken in “The Chicken 

and Her Children,” “Jennie,” 1963; Play”; Lyric, Hammersmith, Apr., 

“Doubletalk,” 1964; “Chu Chem” 1957, Tony Peters in “Harmony 

(Philadelphia), 1966; “The Freaking Close”; Players', July, 1957, Boris 

out of Stephanie Blake,” 1967; “Cele- (the Dog) in “Antarctica”; Lyric, 

bration,” 1969; “Colette” (two pro- Hammersmith, Jan., 1958, Fernando 

ductions), 1970; is one of the founders Fernandez in “Lady at the Wheel,” 

and the Director of the Actors Studio; transferring to the Westminster, Feb., 

Executive Producer of the Actors 1958; Duke of York’s, May, 1958, 

Studio Theatre; Doctor of Fine Deadly Mortimer in “The Big Tickle”; 

Arts, Smith College, 1962; in 1964; Piccadilly, Nov., 1958, Kiki Reger in 

was awarded the Brandeis University “Hook, Line and Sinker”; Lyric, 

Medal of Achievement for Disting- Hammersmith, 1960, appeared in the 

uished Contribution to American revue “New Cranks”; Fortune, Oct., 

Theatre Arts; is one of the directors 1960, revue, “And Another Thing”; 

of the New American Repertory Comedy, May, 1962, Cpl. Billy Jester in 

Theatre. Address: 301 West 45th “Little Mary Sunshine”; Mermaid, 

Street, New York, N.Y., U.S.A. 10036. Sept., 1966, reader in “The Fire of 

Telephone No.: LT 1-3810. London”; Strand, June, 1968, Arnold 

Crouch in “Not Now, Darling”; has 
CREGAN, David (Appleton Quartus), appeared regularly in films since 1957, 

dramatist; b. Buxton, Derbys., 30 most recently in “The Railway Child- 

Sept., 1931; i. of James Grattan Cregan ren”; T.V. appearances, since 1956, 

and his wife Gertrude Isabella Martha include his own series, “Cribbins.” 

(Fraser); e. The Leys, Cambridge, and Recreations: Fishing, fly tying, beach- 

Clare College, Cambridge; m. Ailsa combing. Address: c/o Peter Crouch 

Willson; formerly a teacher and Ltd., 5/6 Coventry Street, London, W.l. 

mouse-poison salesman; author of the Telephone No.: 01-734 2167. 

following plays; “Miniatures,” 1965; 

“The Dancers,” “Transcending,” CROFT, Michael, O.B.E., director, 
“Three Men for Colverton,” 1966; National Youth Theatre; e. Burnage 

“The Houses By the Green,” 1968; Grammar School, Manchester, and Keble 

“A Comedy of the Changing Years,” College, Oxford; formerly an actor and 

“Tipper,” 1969; “Liebestraum,” 1970; schoolteacher, he became known for 

“Miniatures” has also been seen on his Shakespearean productions at 

television; author of a novel, “Ronald Alleyn’s School; from these pro- 

Rossiter,” 1958. Recreations: Garden- ductions developed the National Youth 

ing, camping. A ddress: 124 Briars Lane, Theatre, which he founded in 1956; 

Hatfield, Herts. Telephone No., Hat- has directed many of the company’s 

field 64587. subsequent productions, including pre¬ 

mieres of “Zigger Zagger,” 1967, “The 
CRIBBINS, Bernard, actor; b. Old- Apprentices,” 1968, and “Fuzz,” 1969; 
ham, Lancs., 29 Dec., 1928; s. of John has also directed in Holland for the 
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Haagsche Comedie, and in Belgium for 
the Belgian National Theatre and the 
Theatre Royale du Parc; in 1971 
became director of the Dolphin 
Theatre Company, a professional com¬ 
pany based on the Shaw Theatre, new 
permanent home of the NYT; books 
include a novel, “Spare The Rod," and 
“Red Carpet to China." Club: Savile. 
Address: 81 Eccleston Square, London, 
S.W.l. 

CROMWELL, John, actor, producer, 
and director; b. Toledo, Ohio, U.S.A., 
23 Dec., 1887; e. Howe School, Howe, 
Ind.; m. (1) Alice Indahl (dec.), (2) 
Marie Goff (mar. dis.), (3) Kay Johnson 
(mar. dis.), (4) Ruth Nelson; made 
his first appearance on the stage with 
the R.C. Herz Stock Company, Cleve¬ 
land, 1907; he then toured for three 
years; appeared at Daly’s, Aug., 
1910, in “Baby Mine"; served as 
general stage manager for William A. 
Brady, 1911; stage director for the 
same manager, 1912; at the Play¬ 
house, New York, Oct., 1912, appeared 
as John Brook in “Little Women"; 
directed “The Painted Woman," “The 
Family Cupboard," and “The Things 
That Count," 1913; at the Thirty- 
ninth Street, Feb., 1914, as Frank 
Andrews in “Too Many Cooks"; Play¬ 
house, New York, 1915-17, in Grace 
George’s Repertory Theatre, played 
Archibald Coke in “The Liars," 
William Sudley in “The New York 
Idea," Joe Garfield in “Sinners," 
Captain Hamlin Kearney in “Captain 
Brassbound's Conversion," Roger 
Morrish in “The Earth," Charles 
Lomax in “Major Barbara," Jules in 
“L'Elevation"; for this company 
directed “The Man Who Came Back," 
1916, and “L'E16vation," 1917; Hud¬ 
son, Jan., 1918, directed and played 
Paul Brooks in “The Indestructible 
Wife"; same theatre, June, 1919, 
directed and played Police Captain in 
“At 9.45"; at the Vanderbilt, Sept., 
1919, directed and played Frank 
Goward in “She Would and She Did"; 
made his London dibut at the Oxford, 
8 Apr., 1920, when he directed “The 
Man Who Came Back"; at the 
Comedy, June, 1920, directed “The 
'Ruined' Lady"; Forty-eighth Street, 
New York, Aug., 1920, directed and 


played Mr. Tackaberry in “Immodest 
Violet"; Playhouse, July, 1921, di¬ 
rected and played Roddy Caswell in 
“The Teaser"; Forty-eighth Street, 
New York, Aug, 1921, Simpson in 
“Personality"; Playhouse, Nov., 1921, 
Mailiard in “Mane Antoinette"; 
Booth, Feb., 1922, directed and 
played Walter Homer in “The Law 
Breaker"; Jolson, Oct., 1922, directed 
“The World We Live In"; Playhouse, 
Aug., 1925, produced and played Julian 
Rhenal in “Oh! Mama"; Oct., 1925, 
produced and played Sam McCarver in 
“Lucky Sam McCarver"; Guild, Feb., 
1926, Engineer Borgheim in “Little 
Eyolf"; Maxine Elliott, Mar., 1926, dir¬ 
ected and played Mathew Dibble in 
“Devils"; Princess,Chicago,Mar., 1926, 
Babe Callahan in “Ned McCobb's 
Daughter"; Lyceum, New York, Sept., 
1926, “Gyp" Gradyear in “Fanny"; 
Ambassador, Nov., 1927, Captain Mc- 
Quigg in “The Racket"; Henry Miller, 
Aug., 1928, Wick Snell in “Gentlemen of 
the Press"; re-appeared on the New 
York stage, after an absence of four¬ 
teen years, at the Longacre Theatre, 
Nov., 1942, when he directed and 
played Bob Adams in “Yankee Point"; 
after another absence of nine years, re¬ 
appeared on the New York stage at 
the Alvm, Dec., 1951, when he played 
John Gray in “Point of No Return," 
for which he received the Antoinette 
Perry (“Tony") Award; Martin Beck, 
Nov., 1952, played the Rev. Gerald 
Harmston m “The Climate of Eden"; 
National, Nov., 1953, played Linus 
Larrabce m “Sabrina Fair"; made his 
first appearance on the London stage 
in the last-named part, at the Palace, 
4 Aug., 1954, and also directed the 
production; New York City Center, 
Dec., 1954, played Mr. Venables in a 
revival of “What Every Woman 
Knows"; Helen Hayes, Mar., 1961, 
played Oscar Nelson in “Mary, Mary"; 
joined the Minnesota Theatre Com¬ 
pany in 1963, and at the Guthrie 
Theatre, Minneapolis, May-July, 
played Anselme in “The Miser," 
Player King in “Hamlet," and Ben in 
“Death of a Salesman"; same theatre, 
1964, played Duke of Exeter in 
“Henry V," De Courcelles in “Saint 
Joan," and Avocatore in “Volpone"; 
in 1965 Sir Robert Brackenbury in 
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“Richard III" and various parts in 
“The Caucasian Chalk Circle"; in 
1966 played in “The Doctor’s Di¬ 
lemma"; for the Yale Repertory 
Theatre, New Haven, Conn., 1970, 
played in “Don Juan"; has also 
presented many plays on his own 
account, including “The Young Vis¬ 
iters," 1920; “Drifting," 1921; “Man¬ 
hattan" (also directed), 1922; “Tar¬ 
nish" (also directed), 1923; “Be¬ 
witched" (also directed), 1924; “It 
All Depends," “Harvest" (also direc¬ 
ted), 1925; “Kitty's Kisses" (also co¬ 
directed), 1926; “Women Go on For¬ 
ever," 1927; “Your Obedient Husband" 
(also directed), 1938; also directed 
“Bought and Paid For," 1921; “The 
Silver Cord," 1926; “What the Doctor 
Ordered," 1927; “The Queen's Hus¬ 
band," 1928; “The Ghost of Yankee 
Doodle," 1937; “The Moon Vine," 1943; 
“The Aspern Papers" (Cleveland Play¬ 
house), 1963; “The Madwoman of 
Chaillot" (Cleveland Playhouse), 1964; 
commenced film career, 1928, in “The 
Dummy"; then turned his attention to 
film-direction, and has been responsible 
for the production of many notable 
films, including “Tom Sawyer," “Of 
Human Bondage," “Prisoner of 
Zenda," “Abe Lincoln in Illinois," 
“Anna and the King of Siam," “The 
Goddess," etc. Address: 29 Chicken 
Street, Wilton, Conn., U.S.A. 

CRONYN, Hume, actor and director; 
6. London, Ontario, 18 July, 1911; 5. 
of Hume Blake Cronyn and his wife 
Frances Amelia (Labatt); e. Ridley 
College and McGill University; m . 
Jessica Tandy; studied for the stage 
at the American Academy of Dramatic 
Art and at the Mozarteum, Salzburg, 
Austria, 1932-3; in 1930-1, while a 
student, appeared with Montreal Rep¬ 
ertory Theatre and McGill Player’s 
Club in “The Adding Machine," “Dr. 
Faustus," “From Mom to Midnight," 
“The Road to Rome," “Alice in 
Wonderland," etc.; first appeared in the 
U.S.A. with the National Theatre Stock 
Company, Washington, D.C., as the 
Paper Boy in “Up Pops the Devil," 
in 1931; joined Robert Porterfield's 
Barter Theatre Company as director in 
1934, and played Austin Lowe in 
“The Second Man," Dr. Haggett in 


“The Late Christopher Bean," Jim 
Hipper in “He Knew Dillinger,’ and 
Doke Odum in “Mountain Ivy"; 
made his first appearance in New York 
at the Maxine Elliott, 1934, as the 
Janitor in “Hipper’s Holiday"; joined 
the Jitney Players in 1935 and toured 
as Sir Charles Marlowe in “She Stoops 
to Conquer," and as Gideon Bloodgood 
in “The Streets of New York"; at the 
Plymouth, Boston, and Garrick, Phila¬ 
delphia, 1935, played Erwin Trowbridge 
in “Three Men on a Horse"; in New 
York at the Cort, 1936, played Green 
in “Boy Meets Girl"; Cort, 1937, Leo 
Davis in “Room Service"; subse¬ 
quently appeared as Elkus in “High 
Tor" 1937, and Steve in “Escape 
This Night" 1938; Windsor, N.Y., 
Mar. 1938, played Abe Sherman in 
“There's Always a Breeze"; Ethel 
Barrymore, Feb., 1939, played Harry 
Quill in “Off to Buffalo"; Longacre, 
Oct., 1939, Andrei in “The Three 
Sisters"; also appeared in summer 
stock at the Lakewood Theatre, 
Skowhegan, Maine, May-Sept., 1939, 
and May-Sept., 1940, playing Hut¬ 
chens Stubbs in “Susan and God," 
Toby Cartwright in “Ways and 
Means," George Davies in “We Were 
Dancing," Francis O’Connor in “Shad¬ 
ow and Substance," Christy Dudgeon 
in “The Devil's Disciple," Floyd 
Lloyd in “Kiss the Boys Goodbye," 
Judas in “Family Portrait," Stage 
Manager in “Our Town," Denis 
Dillon in “The White Steed," Karl 
Baumer in “Margin for Error," and 
Joe Bonaparte in “Golden Boy"; 
in 1940, appeared at the Golden as 
Peter Mason in “The Weak Link," and 
at the Belasco as Lee Tatnall in 
“Retreat to Pleasure" ; Lyceum, 1941, 
played Harley L. Miller in “Mr. Big"; 
produced, directed, and appeared in 
revue for Canadian Active Service 
Canteen, May, 1941, and for U.S.O. 
Camp Shows, 1942-3, produced “Jun¬ 
ior Miss" and produced and appeared 
in the revue “It’s All Yours"; toured 
U.S. military installations as Tommy 
Tarner in “The Male Animal" and in 
Canada, in a vaudeville sketch for 
Loan for Victory, 1944; after the war 
appeared at the Plymouth, 1948, as 
Jodine Decker in “The Survivors"; for 
A.N.T.A., on tour, 1949, played 
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Hamlet; Broadhurst, Mar., 1950, "The Miser"; Martin Beck, Sept., 

directed "Now I Lay Me Down to 1966, Tobias in "A Delicate Balance," 

Sleep"; Coronet, Nov., 1950, directed and toured in this part in 1967; 

"Hilda Crane"; Brattle Theatre, Mark Taper Forum, Los Angeles, 1968, 
Cambridge, Mass., 1950, appeared as again played Harpagon in "The 

Gandersheim in "The Little Blue Miser"; Stratford Festival Theatre, 

Light"; Ethel Barrymore, Oct., 1951, Canada, Aug., 1969, played Fr. Rolfe 

played Michael in "The Fourposter"; in "Hadrian VII," and toured U.S. in 
Phoenix, Dec., 1953, played Dr. this part until May, 1970; first 
Brightlee in "Madame, Will You appeared in films, 1942, and has since 
Walk," which he also directed; toured, played in many successful films, 
1954-55, in "Face to Face"; Longacre, including "Shadow of a Doubt," "Be- 
Apr., 1955, played Curtis and Bennett ginning of the End," "Cleopatra," 
Honey in "The Honeys"; A.N.T.A. Polonius in "Hamlet," 1964, "Gaily, 
Playhouse, Sept., 1955, played Julian Gaily," 1969, "There Was a Crooked 
Anson in "A Day by the Sea"; Ethel Man," 1970; has appeared regularly on 
Barrymore, Oct., 1957, directed "The television, including "The Bridge of 
Egghead"; toured and Coronet, Oct., San Luis Rey," "The Fourposter," 
1958, Oliver Walling in "The Man in "The Moon and Sixpence," etc.; 
the Dog Suit"; Palm Beach Play- produced and appeared with his 
house, Florida, Mar., 1959, directed wife in the radio and television 
and played Mr. Trule in "I Spy," series The Marriage ; received the 
John J. Mulligan in "Bedtime Story," Barter Theatre Award in 1961, for 
Professor Nyukhin in "The Harmful outstanding contribution to the the- 
Effects of Tobacco," and Jerry in "A atre; in Dec., 1964, received the 
Pound on Demand," with the overall American Academy of Dramatic Arts 
title "Triple Play"; Playhouse, New Award for Achievement by Alumni; 
York, Apr., 1959, again directed and in 1967 received the Leland Power 
played in "Triple Play," but as the Honor Award. Hobby: Photography. 
Doctor in "Portrait of a Madonna," Recreations: Skm diving and fishing, 
substituted for "I Spy"; A.N.T.A., Club: Century and Players. Address: 
Mar., 1961, Jimmie Luton in "Big Box 85A, R.R. 2, Pound Ridge, New 
Fish, Little Fish," for which he won York, U.S.A. 10576. 
the Della Austria Medal from the 

N.Y. Drama League; Duke of York's, CROSS, Beverley, dramatic author; 
London, Sept., 1962, again played the b. London, 13 April, 1931; 5 . of George 
last rdle; Tyrone Guthrie Theatre, Cross and his wife Eileen (Williams); 
Minneapolis, Minn., 1963, played Har- e. Nautical College, Pangbourne, and 
pagonin "TheMiser," Dr. Tchebutykm Balliol College, Oxford; m. (1) Eliza- 
m "The Three Sisters," and Willy in beth Clunies-Ross (mar. dis.); (2) 

"Death of a Salesman"; Lunt-Fon- Gayden Collins; formerly a merchant 
tanne, N.Y., Apr., 1964, Polonius in seaman and actor; after leaving the 
Sir John Gielgud’s "Hamlet," for Norwegian Merchant Service, he went 

which he received the Antoinette up to Oxford, and made his first ap- 

Perry (Tony) Award and the "Variety" pearance as an actor in June, 1953, in 

New York Drama Critics Award; the O.U.D.S. production of "Troilus 
Martin Beck, Oct., 1964, played andCressida,"inwhichheplaycdAga- 
Herbert Georg Beutler in "The Physi- memnon; joined the Shakespeare 
cists"; Plymouth, Nov., 1964, pro- Memorial Theatre Company, Stratford- 
duced "Slow Dance on a Killing on-A von, 1954 season, and made his 
Ground"; with his wife appeared at first professional appearance. Mar., 
the White House, Washington, D.C., 1954, as a soldier in "Othello"; made 

Feb., 1965, at the request of the Presi- his first London appearance at the 

dent, in "Hear America Speaking"; Princes, Dec., 1954, as Mr. Fox in 

Guthrie, Minneapolis, May-Sept., 1965, "Toad of Toad Hall"; Palace, July, 
played the Duke of Gloucester in 1955, played Balthazar in "Much Ado 
"Richard III," Yepihodov in "The About Nothing", and subsequently a 
Cherry Orchard," and Harpagon in Herald in "King Lear"; his first play 
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“One More River” was produced at the 
New Shakespeare, Liverpool, May, 
1958, subsequently coming to London 
to the Duke of York’s, Oct., 1959; 
directed “Boeing-Boeing” in Australia, 
1964; at Wyndham’s, Nov., 1965, 
directed 4 ‘The Platinum Cat’ ’; he is also 
the author of the following: “The 
Singing Dolphin,” 1959; “Strip the 
Willow,” “The Three Cavaliers,” 1960; 
“Belle; or the Ballad of Dr. Crippen,” 
1961; “Boeing-Boeing” (adapted from 
the French of Marc Camoletti), 
“Wanted on Voyage” (adapted), 1962; 
“Half-a-Sixpence” (book of musical), 
1963; “The Mines of Sulphur” (lib¬ 
retto), 1965; “Jorrocks” (book of 
musical), 1966; “Phil the Flu ter” (co¬ 
author), 1969; “The Rising of the 
Moon” (libretto), 1970; “Victory” 
(libretto), 1970; awarded an Arts 
Council Bursary in 1960, under their 
scheme for the encouragement of 
new dramatists; began writing for 
films, 1961, and has contributed to 
“Lawrence of Arabia” and is the 
author of “Jason and the Argonauts,” 
“The Long Ships,” “Ghenghis Khan,” 
and “The Light at the Edge of the 
World”; television plays include “The 
Dark Pits of War,” and “Catherine 
Howard”; author of the novels “Mars 
in Capricorn,” 1955; “The Night- 
walkers,” 1956. Recreations: Fishing. 
Address: c/o Curtis Brown, Ltd., 13 
King Street, Covent Garden, London, 
W.C.2. 

CROWDEN, Graham, actor; b. Edin¬ 
burgh, 30 Nov., 1922; s. of Harry 
Graham Crowden and his wife Anne 
Margaret (Paterson); e. Edinburgh 
Academy; *n. Phyllida Hewat; began 
his professional career as a student 
A.S.M. at the Memorial Theatre, 
Stratford, 1944, walking on in various 
plays; subsequently gained wide ex¬ 
perience in repertory at Stratford E., 
Dundee, Nottingham Playhouse, 
Bristol Old Vic and the Citizens', 
Glasgow; Open Air, Regent’s Park, 
small parts in the 1952 season; first 
London appearance. Old Vic, July, 
1956, as Charles Lomax in the Bristol 
production of “Major Barbara”; played 
various parts at the Royal Court from 
Dec., 1957 to Apr., 1965, including 
Prosecuting Counsel in “One Way 


Pendulum,” Dec., 1959 and Criterion, 
Feb., 1960; the Doctor in “Exit the 
King,” Sept., 1963 (also Edinburgh 
Festival); Casca m “Julius Ceaser,” 
Nov., 1964; during this period he 
also appeared at the Arts, as Bernard in 
“Quartet for Five,” Aug., 1959, and as 
Wing-Cdr Howard in “Nil Carborun¬ 
dum,” Apr., 1962; joined the National 
Theatre Company at the Old Vic, 1965, 
where his performances included 
Augustus Colpoys m “Trelawney of the 
Wells,” Nov., 1965; Col. Melkett in 
“Black Comedy,” Mar., Berlebeyo in 
“A Bond Honoured,” June, 1966; the 
Player in “Rosencrantz and Guilden- 
stern are Dead,” Apr., Foresight in 
“Love for Love” and Augustin Ferail- 
lon in “A Flea m Her Ear,” Canadian 
tour Oct.-Nov., 1967; Sir Politick 
Would-Be in “Volpone,” Jan., Arch¬ 
bishop of Winchester and Lightborn in 
“Edward the Second,” Apr., 1968; 
leaving the company, he played the 
Devil in “The Soldier’s Tate,” Bath 
Festival, June, 1968; Pantalone m 
“The Servant of Two Masters,” 
Queen’s, Dec., 1968; Mermaid Shake¬ 
speare season, Apr.-Aug., 1970, played 
King Henry in “Henry IV,” parts I 
and II, and Prospero in “The Tempest”; 
films, since his first in 1958, include 
“If . . “Leo the Last” and “Percy”; 
has appeared in T.V. plays and series 
since 1956, Recreations: Music, 

carpentry, tennis. Club: Savile. 

Address: Cooks Farm, Steppingley, 
Beds. Telephone No.: Flitwick 2970. 

CROWTHER, Leslie, actor, b. West 
Bridgeford, Nottingham, 6 Feb., 1933; 
5 . of Leslie Frederick Crowther and his 
wife Ethel Maraquita (Goulder); e. 
Nottingham H.S. and Thames Valley 
Grammar School; m. Jean Elizabeth 
Stone; trained for the stage as a child 
at the Cone-Ripman School; made his 
first professional appearance at the 
Open Air, Regent's Park, 2 June, 1949, 
as 4th Watch in “Much Ado About 
Nothing,” playing other small parts in 
the same season; again appeared with 
the Open Air company, season 1950; 
his first West End appearance was in 
the revue “High Spirits,” at the 
Hippodrome, May, 1953; 1954-59, 

appeared in summer shows with the 
“Fol-de-Rols”; Victoria Palace, May, 
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1962, principal comedian in "The 
Black and White Minstrel Show’*, re¬ 
maining with the production until 1965; 
Garrick, July, 1967, Jason in “Let 
Sleeping Wives Lie"; Great Yarmouth, 
summer 1970, appeared in “Crowther's 
Crowd"; Palladium. Dec., 1970, 
Wishee-Washee in “Aladdin"; T.V., 
since 1960, includes “Crackerjack," 
“The Black and White Minstrel Show" 
and several of his own series. Recrea¬ 
tions : Cricket, tennis, Victoriana. Clubs: 
Lord's Taverners, Water Rats. Address: 
225 Richmond Road, East Twicken¬ 
ham, Middx. 

CRUICKSHANK, Andrew, actor; 
b. Aberdeen, Scotland, 25 Dec., 1907; 
5. of Andrew Cruickshank and his wife 
Mary Evelyn Grace Burnett (Cadger); 
e. Aberdeen Grammar School; m. 
Curigwen Lewis; originally intended 
for the profession of civil engineer; 
made his first appearance on the 
stage in the provinces, and appeared 
with various repertory companies; 
made his first appearance in London 
at the Savoy Theatre, 19 May, 
1930, in a non-speaking part in 
“Othello"; subsequently toured for 
a year with the Arts League Travelling 
Theatre; made his first appearance 
on the New York stage at the Empire 
Theatre, 14 Feb., 1934, as Maudelyn 
in “Richard of Bordeaux"; at the 
Gate, London, May, 1935, Prince 
Ernest, General Grey and John Brown 
in “Victoria Regina"; Playhouse, 
Dec., 1935, Lord Clinton in “Mary 
Tudor"; appeared at Gate, during 
1936-37, playing the Spartan Herald 
in “Lysistrata," Sir Edward Clarke 
in “Oscar Wilde," Parnell in “Mr. 
Gladstone," etc.; joined the company 
of the Old Vic., Sept., 1937, playing 
Banquo in “Macbeth," Theseus in 
“A Midsummer Night’s Dream," 
Ludovico and Cassio in “Othello"; 
at the New, Mar., 1938, played Dr. 
Forbes in “The Painted Smile"; 
rejoined the Old Vic. company, Sept., 
1938, and played O’Dwyer in “Tre- 
lawny of the ‘Wells,’" Roebuck 
Ramsden in “Man and Superman," 
King Claudius in “Hamlet" (in its 
entirety) and Sir Lucius O’Trigger in 
“The Rivals"; Jan.-Apr., 1939, 
toured on the Continent and Egypt, 


[CRU 

with the Old Vic company; Lyceum, 
June, 1939, played Rosencrantz in 
“Hamlet," which he subsequently 
played at Elsinore; appeared at the 
Buxton Festival, Aug., 1939, with the 
Old Vic. company, playing the Duke 
of Marlborough in “Viceroy Sarah," 
Chorus, Escalus and the Apothecary 
in “ Romeo and Juliet," Titus in “The 
Devil’s Disciple," Sir William Honey- 
wood in “The Good Natured Man,"; 
and Warwick in “Saint Joan"; ap¬ 
peared in the four last-mentioned plays, 
at Streatham Hill, Oct., 1939; Old 
Vic, Apr.-May, 1940, played Cornwall 
in “King Lear," and Sebastian in 
“The Tempest"; served in the Army, 
with the Royal Welsh Fusiliers, 
1940-5, retiring with the rank of 
Major; re-appeared on the stage at 
the Lyric, Hammersmith, Dec., 1945, 
as Richard Burbage in “ Spring 1600"; 
Granville, May, 1946, played Mark 
in “The Nineteenth Hole of Europe," 
and June, 1946, Fortunato in the 
play of that name, and Archie in 
“Cellar"; Duchess, Mar., 1947, Duke 
of Florence in “The White Devil"; 
Criterion, Feb., 1948, Hugh Wigmore 
in “ The Indifferent Shepherd "; at the 
Memorial Theatre, Stratford-on-Avon, 
during the 1950 season, played Julius 
Caesar, Wolsey in “ King Henry VIII," 
Leonato in “Much Ado About Noth¬ 
ing," the Earl of Kent in “ King Lear," 
and Angelo in “Measure for Measure"; 
New Boltons, Feb., 1951, played the 
Rev. James Mavor Morrell in “Can¬ 
dida," and in the following month 
appeared as Claudius in “Hamlet"; 
Vaudeville, May, 1951, Lord Angus in 
“The Thistle and the Rose"; made 
his second appearance on the New York 
stage at the Cort, 4 Oct., 1951, as the 
Earl of Warwick in “Saint Joan"; 
Westminster, London, June, 1952, 
played Chief-Insp. Hubbard in “Dial 
‘M’ For Murder"; toured, 1954, as 
Lot Johnson in “Mountain Fire"; 
Arts, Mar., 1955, played Agamemnon 
in “Sacrifice to the Winds"; West¬ 
minster, Aug., 1955, Richard Farrow 
in “Dead on Nine"; Duke of York's, 
May, 1956, played Maurice in “The 
House By The Lake," which ran for 
nearly two years; Pembroke, Croydon, 
Feb., 1960, Henry Drummond in 
“Inherit the Wind," subsequently 
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transferring with the production to the 
St. Martin’s, Mar., 1960; Pembroke, 
Croydon, Oct., 1960, played W.O. 
Gant in “Look Homeward, Angel”; 
Queen’s, Mar., 1961, Dr. Wangel in 
“The Lady From the Sea”; Pembroke, 
Croydon, Sept., 1961, played Tom 
Howard in his own play “Unfinished 
Journey”; Phoenix, Apr., 1962, again 
played W.O. Gant in “Look Home¬ 
ward, Angel”; Ashcroft, Croydon, 
Nov., 1962, Halvard Solness in “The 
Master Builder”; Ashcroft, Croydon, 
Sept., 1963, Cornelius Melody in “A 
Touch of the Poet”; Grand, Leeds, 
Aug., 1964, Mr. Justice Carstairs in 
“Alibi for a Judge”; Savoy, Aug., 
1965, again played Mr. Justice Car- 
stairs in “Alibi for a Judge”; St. 
Martin's, Sept., 1969, Henry Older- 
shaw in “The Crunch”; entered 
films, 1938, in “Auld Lang Syne,” and 
has made numerous television appear¬ 
ances, notably as John Jamdyce in the 
serial “Bleak House,” and since 1963 
as Dr. Cameron in “Dr. Finlay’s 
Casebook.” Address: c/o Essanay, 
Ltd., 60 Wardour Street, London, W.l. 

CRUTCHLEY, Rosalie, actress; b. 
London, 4 Jan., 1921; d. of Gerald 
Crutchley and his wife Betty (Spottis- 
woode); e. Francis Holland School and 
privately; tn. (1) Danson Cunningham 
(mar. dis.); (2) Peter Ashmore (mar. 

dis.); studied for the stage at the 
Royal Academy of Music; made her 
first appearance on the stage at the 
Playhouse, Liverpool, Sept., 1938, walk¬ 
ing on in “Saint Joan” ; she remained 
at this theatre in repertory for the 
season, 1938-9; during 1940, ap¬ 
peared in repertory at Edinburgh and 
Glasgow, with the H.M.Tennent 
Players; from 1940-2, was engaged 
at the Playhouse, Oxford, with the 
repertory company; made her first 
appearance in London, at the Phoenix 
Theatre, 8 Apr., 1943, as Angelica in 
“Love for Love”; at the Haymarket, 
Oct., 1944 - Aug., 1945, appeared as 
Elizabeth in “The Circle,” Angelica in 
“Love for Love,” and Hippolyta in 
“A Midsummer Night’s Dream”; sub¬ 
sequently joined the Old Vic company 
at the Playhouse, Liverpool, for the 
season 1945-6; joined the Bristol Old 
Vic company, 1946-7, playing Goneril 


in “ King Lear ” and Beatrice in “ Much 
Ado About Nothing,” and at the 
Embassy, May-June 1947, played the 
same parts; New Lindsey, Feb., 1949, 
appeared as Friedl von Gerhardt in 
“The Compelled People”; went to 
America, Feb., 1950, and at Boston, 
appeared as Helen in “The Heart of 
the Matter”; Arts, London, Mar., 
1951, played Madeleine in “Intimate 
Relations”; Duke of York’s, Oct., 
1951, Helen Manifold in “All the Year 
Round”; Strand, Jan., 1953, succeeded 
Pamela Brown as Marie Chassaigne in 
“The River Line; Lyric, Hammer¬ 
smith, Sept., 1953, played Kristine 
Linde in “A Doll’s House”; Royal 
Court, Apr., 1956, played Elizabeth 
Proctor in “The Crucible”; at the 
same theatre. May, 1956, Dona Ana 
in “Don Juan,” and Marcia Lissenden 
in “The Death of Satan”; first ap¬ 
peared in films, 1947, in “Take My 
Life,” and since 1950 has played in 
“Quo Vadis” ; “Lady with the Lamp,” 
“Sons and Lovers,” “Make Me An 
Offer,” “No Love for Johnny,” 
“Freud: The Secret Passion,” “With¬ 
ering Heights,” “Creatures the World 
Forgot,” etc.; has also broadcast 
frequently, and appeared in numerous 
television plays since 1953, including 
“Women of Troy,” “The Winter’s 
Tale,” “The Franchise Affair,” “The 
Complaisant Lover,” “The Count of 
Monte Cristo,” “A Tale of Two Cities,” 
“Cold Comfort Farm,” “The Pos¬ 
sessed,” “The Six Wives of Henry 
VIII,” etc.; in 1956 won Guild of 
Television Award for the Best Actress 
of the Year. Address: c/o London 
Management, 8 Upper Brook Street, 
London, W. 1. 

CRUTTWELL, Hugh, director, and 
Principal of the Royal Academy of 
Dramatic Art; b. Singapore, 31 Oct., 
1918; s. of Clement Chadwick Crutt- 
well and his wife Grace Fanny (Robin) ; 
e. King's School, Bruton, and Hertford 
College, Oxford; m. Geraldine Mc- 
Ewan; formerly a teacher; began his 
career as director at the Theatre 
Royal, Windsor, 1949; directed his 
first London production, “The Mac- 
Roary Whirl,” at the Duchess, Oct., 
1953; appointed Principal of The 
Royal Academy of Dramatic Art, Jan., 
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1965. Address: 93 Abingdon Road, 
London, W.8. Telephone No.: 01- 
937 9726. 

CUKA, Frances, actress; b. London, 
21 Aug., 1936; d. of Joseph Cuka and 
his wife Letitia Alice Annie (Francis); 
e. Tollington Preparatory School, and 
Brighton and Hove High School; 
studied for the stage at the Guildhall 
School of Music and Drama; made her 
first appearance on the stage in War¬ 
rington, July, 1955, as Effie in “Meet 
Mr Callahan"; after gaining further 
experience in a number of repertory 
companies in the provinces, joined the 
Theatre Workshop Company and ap¬ 
peared with them at the Zurich Festival, 
June, 1957, and at the Moscow Art 
Theatre, July, 1957, as Third Witch and 
Young Macduff in Joan Littlewood’s 
production of “Macbeth"; on her return 
to England, appeared at the Theatre 
Royal, Stratford, Sept., 1957, in the 
same play; Theatre Royal, Stratford, 
May, 1958, played Josephine in “A 
Taste Of Honey"; Royal Court, Sept., 
1958, played Daffodil in The English 
Stage Company’s production “Live 
Like Pigs"; Royal Court, Oct., 1959, 
played Nell in “End-Game"; Wynd- 
ham’s, Feb., 1959, played her original 
part of Josephine in “A Taste of 
Honey"; joined the Shakespeare 
Memorial Theatre Company, Stratford- 
on-Avon, 1960, and played the follow¬ 
ing parts: Julia in “The Two Gentle¬ 
men of Verona," Jessica in “The Mer¬ 
chant of Venice," Maria in “Twelfth 
Night," and Cassandra in “Troilus 
and Cressida"; Pembroke, Croydon, 
Feb., 1961, played Anne in “The 
Expatriate* *; made her first appearance 
in New York at the Booth Theatre, 
Apr., 1961, when she succeeded Joan 
Plowright as Josephine in “A Taste of 
Honey"; toured the U.S., with the 
production, Sept., 1961-Apr., 1962; 
Queen’s, London, Nov., 1962, played 
Becky Sharp in the musical “Vanity 
Fair"; Ashcroft, Croydon, Apr., 1963, 
the Girl in “From this Hill"; Hamp¬ 
stead Theatre Club, Apr., 1964, Anna in 
“All Good Children"; Royal Court, 
Oct., 1965, played the Leading Lady, 
Mary Godwin, and Miss Ferney in 
“Shelley"; Dec., 1965, played Annie in 
“Serjeant Musgravc’s Dance”; Jan., 


1966, Mrs. All wit in “A Chaste Maid in 
Cheapside" and Mrs. Farraclough in 
“The Dancers"; for the Royal Shake¬ 
speare Company at the Aldwych, 
June, 1966, played Marcelle in “Days 
in the Trees"; Apollo, Sept., 1968, 
and tour for Prospect Productions, 
Lucy Lockit in “The Beggar's Opera"; 
returning to the Aldwych, played 
Ellen in “Silence," July, 1969, and 
Mrs. Foran in “The Silver Tassie," 
Sept., 1969; films include “Scrooge"; 
has appeared regularly in television 
plays and serials, and has been heard 
in numerous radio plays. Favourite 
parts: Josephine in “A Taste of 
Honey" and Sally Bowles in “I Am a 
Camera." Recreations: Music, singing 
lessons, tennis, swimming, reading, 
and going to the theatre. Address: 
c/o Miller Management, 341 Grand 
Buildings, London, W.C.2. 

CULVER, Roland, actor; b. High- 
gate, London, 31 Aug., 1900; s. of 
Edward Culver and his wife Florence 
(Tullege); e. Highgate College; m. 
(1) Daphne Rye (mar. dis.); (2) Nan 
Hopkins; joined the Royal Air Force, 
1918, and served as Pilot 1918-19; 
studied for the stage at the Royal Aca¬ 
demy of Dramatic Art; made his first 
appearance on the stage, 1924, at the 
Hull Repertory Theatre, as Paul in 
“Peter and Paul"; first appeared in 
London, 1925, at the Century Theatre, 
with the Greater London Players; 
Scala, May, 1925, played Jeffs Weems 
in “ Forbidden Fluids " ; at the St. Mar¬ 
tin’s, Dec., 1926, Jack Harding in 
“Behind the Beyond"; Arts, Dec., 

1927, Lord Byron in “Nathaniel Ben- 
dersnap”; Prince of Wales’s, Apr., 

1928, Harry in “Gentlemen Prefer 
Blondes "; St. Martin's, Aug., 1928, the 
Man from Nolans in “ Knight Errant" ; 
St. Martin's, Oct., 1928, George Pen- 
guard in “77 Park Lane"; Garrick, 
June, 1929, Andrew in "The Stranger 
Within**; Lyric, Hammersmith, Oct., 

1929, Anthony Musgrave in “Beau 
Austin’*; Duke of York's, Apr., 1930, 
Corporal Brown in “ Suspense "; Arts, 
July, 1930, Denis in “Dance With 
No Music"; Little, Aug., 1930, 
Clotaire in “John O’Dreams"; Arts, 
Jan., 1931, Ma in “The Circle of 
Chalk"; Duke of "York's, Feb., 1931, 
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Casmir in “The Rocklitz ”; St. 
Martin’s, Apr., 1931, Captain Hastings 
in “Black Coffee”; Lyric, Hammer¬ 
smith, Sept., 1931, Sharper in “The 
Old Bachelor”; “Q,” May, 1932, 
Gilbert Lester in “An Average Man”; 
Fortune, Oct., 1933, Carol Shaw in 
“Vacant Possession”; Royalty, Apr., 
1934, Franco Spina in “The Mask and 
the Face”; Embassy, Oct., 1935, and 
St. Martin's, Nov., 1935, Eliot Vines 
in “Distinguished Gathering”; Cri¬ 
terion, Nov., 1936, Lieut. Commander 
Rogers in “French Without Tears”; 
which ran until 1939; New, Jan., 1940, 
Ford in “Believe It or Not”; West¬ 
minster, Nov., 1943, Viscount Goring 
in “An Ideal Husband”; Phoenix, 
Dec., 1944, George Wayne in “Another 
Love Story”; entered films, 1931, 
and has appeared in numerous success¬ 
ful pictures; was the first English 
actor to go to Hollywood, after the 
end of the 1939-45 War; on returning 
to England, appeared at the Strand, 
Sept., 1949, as Ronald Knight, M.A., 
in “Master of Arts”; Criterion, Oct., 
1950, played Oscar in “Who is 
Sylvia ?”; Duchess, Mar., 1952, Wil¬ 
liam Collyer in “The Deep Blue Sea”; 
Haymarket, Aug., 1953, directed the 
revival of “Aren’t We All ?”; made his 
first appearance on the New York stage 
at the Coronet, 7 Oct., 1953, as Philip 
in “The Little Hut”; Strand, London, 
Nov., 1954, played Simon Foster in 
“Simon and Laura”; Phoenix, Aug., 
1956, played Colonel George Ferring 
in his own play, “A River Breeze”; 
Comedy, July, 1958, played Stanley 
Harrington in “Five Finger Exercise”; 
appeared in the same part on Broad¬ 
way, Music Box, New York, Dec., 1959, 
subsequently touring in the U.S. with 
the production Sept., 1960-Apr., 1962; 
Grand, Blackpool, Oct., 1963, played 
Sir Richard Conyngham in “Sergeant 
Dower Must Die,” subsequently ap¬ 
pearing in the same play at the Vaude¬ 
ville, Nov., 1963, when it was re-titled 
“Shout for Life”; Haymarket, Sept., 
1964, Dr. Parker in “Carving a Statue”; 
Yvonne Arnaud, Guildford, Aug., 1965, 
played Pavel Lebedev in “Ivanov,” 
prior to appearing at the Phoenix, 
London, Sept., 1965, in the same play, 
and afterwards, touring America, 
with a season at the Shubert, New 


York, May, 1966; Strand, 1967, took 
over the part of the Bishop in “Getting 
Married”; Jan., 1968, O'Keefe, Tor¬ 
onto, played David Bliss in “Hay 
Fever” returning to the Duke of 
York’s in that part in Feb.; Apollo, 
Dec., 1969, took over as Rupert 
Cardew in “His, Hers, and Theirs”; 
Lyric, June, 1970, played Lord Stam- 
fordham in “My Darling Daisy”; 
has also appeared in numerous films 
and television plays. Favourite parts: 
Lord Goring in “An Ideal Husband,” 
and Oscar in ‘ ‘ Who is Sylvia ? ’ ’ Recrea¬ 
tions: Golf, swimming, and bridge. 
Clubs: Green Room and Garrick. 
Address: The Old School, Fawley 
Green, Henley-on-Thames, Oxon. Tele¬ 
phone No.: Henley-on-Thames 3778. 

CUMMINGS, Constance, actress; b. 
Seattle, Washington, U.S.A., 15 May, 
1910; d. of Dallas Vernon Halverstadt 
and his wife Kate Logan (Cummings); 
e. St. Nicholas School, Seattle; m. 
Benn W. Levy; made her first appear¬ 
ance on the stage with the Savoy 
“stock” company, San Diego, 1926, 
as the prostitute in “ Seventh Heaven ”; 
made her first appearance in New York, 
at the Alvin Theatre, 8 Nov., 1928, in 
the chorus of “Treasure Girl”; Music 
Box, Apr., 1929, appeared in “The 
Little Show” ; Ritz, Mar., 1930, played 
Carrie in “This Man's Town”; later 
in 1930, toured in “June Moon”; left 
the stage for films, 1931-4; made her 
first appearance on the London stage 
at the Comedy Theatre (for Repertory 
Players), 22 July, 1934, as Alice Over- 
ton in “Sour Grapes,” and played the 
same part at the Apollo, Aug., 1934; 
returned to New York, and at the 
Plymouth, Dec., 1934, played Linda 
Brown in “Accent on Youth”; Savoy, 
London, Nov., 1936, Regina Conti in 
“Young Madame Conti” and played 
the same part at the Music Box, New 
York, Mar., 1937; Broadhurst, New 
York, Nov., 1937, Emma Bovary in 
“Madame Bovary”; Mansfield, Jan., 
1938, Nellie Blunt in “If I Were 
You”; Shaftesbury, London, Sept., 
1938, Katherine in “Goodbye, Mr. 
Chips ” ; Lyric, Mar., 1939, Kate Settle 
in “The Jealous God” ; at the Buxton 
Festival, for the Old Vic., Aug., 1939 

and at Streatham Hill, Oct., 1939’ 

* 
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played Juliet in " Romeo and Juliet," 
Miss Richland in "The Good Natured 
Man,” and Joan in "Saint Joan”; 
Duchess, Mar., 1942, played Lydia 
Kenyon in "Skylark"; Globe, Dec., 
1942, Gabby Maple in "The Petrified 
Forest"; at the Ethel Barrymore 
Theatre, New York, Feb., 1945, Racine 
Gardner in ‘ ‘ One-Man Show "; toured, 
June, 1946, as Jane Pugh in "Clutter- 
buck ," and played this part at Wynd- 
ham’s, Aug., 1946; St. James's, Apr., 
1948, Anna Luise Klopps in "Happy 
with Either"; at the same theatre, 
Sept., 1948, played Madeleine in 
" Don't Listen, Ladies 1"; St. Martin's, 
Oct., 1949, Laura Whittingham in 
"Before the Party"; Duke of York’s, 
Nov., 1950, played Martha Cotton in 
"Return to Tyassi" ; St. James's, Oct., 
1952, succeeded Googie Withers as 
Georgie Elvin in "Winter Journey"; 
Prince's, Feb., 1953, played Ann 
Downs in "The Shrike"; Vaudeville, 
Sept., 1953, Andrea in "Trial and 
Error"; Oxford Playhouse, Mar., 
1957, titl e-rdle in "Lysistrata"; Picca¬ 
dilly, Dec., 1957, Antiope in "The Rape 
of the Belt"; subsequently appeared 
at the Martin Beck, N.Y., Nov., 1960, 
in the same play; Phoenix, London, 
Mar., 1961, played Sarah in "J.B."; 
at the Oxford Playhouse, Feb., 1962, 
Inez in "In Camera" ("Huis Clos"), 
and the Countess of Amersham in "A 
Social Success" (double-bill); at the 
same theatre, Apr., 1962, Katy Maar- 
tens in "The Genius and the Goddess," 
transferring with the production to the 
Comedy, London, June, 1962; West- 
port Country Playhouse, Conn., Nov., 
1963, played "C." (Catherine) Gurnee 
m "The Strangers"; Piccadilly, Lon¬ 
don, May, 1964, took over the part of 
Martha in "Who’s Afraid of Virginia 
Woolf?"; Malvern Festival, July, 

1966, played Liza Foote in "Public 
and Confidential," transfernng to the 
Duke of York's, Aug., 1966; Vaude¬ 
ville, Nov., 1966, Julia Stanford Q.C. 
in "Justice is a Woman," and Apr., 

1967, Jane Banbury in "Fallen 
Angels"; Round House, Apr., 1969, sub¬ 
sequently Lunt-Fontanne, New York, 
May, 1969, Gertrude in "Hamlet"; 
Citizens', Glasgow, Sept., 1969, Mrs. 
Goforth in "The Milk Train Doesn’t 
Stop Here Any More"; Belgrade, 


Coventry, Oct., 1970, Claire in "The 
Visit"; joined the National Theatre 
company, 1971, playing Volumnia in 
"Coriolanus," May, and Leda in 
"Amphitryon 38," June, both at the 
New; during World War II appeared in 
six plays for H.M. Forces; entered 
films, 1932, in "Movie Crazy," and has 
appeared in many pictures; has also 
appeared on television; performed in 
concert recitals of "St. Joan at the 
Stake," and "Peter and the Wolf." 
Recreations: Gardening, swimming, 
and reading. Address: 66 Old Church 
Street, S.W.3. Telephone No.: 01-352 
0437. 

CURRAH, Brian, designer; b. Ply¬ 
mouth, Devon, 19 Aug., 1929; s. of 
Frederick Dunstan Currah and his wife 
Barbara (White); e. Liskeard County 
Grammar School and Plymouth College 
of Art; formerly a teacher of art and 
drama; designed his first production 
for the stage at the Hippodrome, 
Stockton, 1951, with "Worm’s Eye 
View”; designed for Caryl Jenner, 
1952-57; designed his first London 
production, "Quartet for Five,” Arts, 
Sept., 1959; subsequent London pro¬ 
ductions include "The Caretaker,” 
1960; "Big Soft Nellie,” "Stop It 
Whoever You Are,” "The Tenth Man," 
1961; "The Gentle Avalanche," "Say 
Nothing," "The Ginger Man," 1963; 
"Thark,” "The Glass Menagerie," 
1965; "Suite In Three Keys," "Big Bad 
Mouse,” 1966; "After the Rain,” "The 
Sacred Flame,” 1967; "Close the Coal- 
house Door,” 1968; "Pyjama Tops,” 
1969; "I Never Sang for My Father,” 
1970; Broadway productions he has 
designed include "The Caretaker,” 
1961, and "After the Rain,” 1967; he 
has also designed for the Dublin, 
Edinburgh and Pitlochry Festivals, 
and for repertory theatres all over 
Britain, including spells as Head of 
Design for the inaugural seasons of the 
Arnaud, Guildford, 1965, and Playhouse, 
Leeds, 1970. Recreations: Gardening, 
motor-cycling. Address: Orchard 

Studios, Brook Green, London, W.6. 
Telephone No.: 01-602 1417. 

CURTIS, Keene, actor; b. Salt Lake 
City, Utah, 15 Feb 1923; s. of Ira 
Charles Curtis ami his wife Polley 
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Francella (Holbrook); e. University 
of Utah (M.S. 1947); made his New 
York debut 18 Jan., 1949, as standby 
for Jay Robinson as Archie in “The 
Shop at Sly Comer”; became a stage 
manager for the tour of Martha 
Graham's dance company, 1949-50; 
stage managed various plays, 1950-60, 
including “The Constant Wife,” “The 
Male Animal,” “Mrs. Patterson,” “The 
Dark Is Light Enough,” “Medea,” 
“Four Winds,” “Nude with Violin,” 
“Present Laughter,” “The Firstborn,” 
“Look After Lulu,” “Silent Night 
Lonely Night,” the European tour of 
Martha Graham, the world tour of 
Eleanor Steber (the soprano), etc,; 
joined the Association of Producing 
Artists as an actor in Bermuda, 1960, 
and played Franz in “Anatole,” 
Medvedenko in “The Seagull,” and 
Straker in “Man and Superman”; 
for the APA, at the McCarter Theatre, 
Princeton, New Jersey, 1960, played 
Tyson in “The Lady’s Not for Burning,” 
the title role in “Scapin'' Stevens 
in “The Tavern,” Agazzi in “Right 
You Are If You Think You Are,” 
Lane in “The Importance of Being 
Earnest”; in 1961 played Bottom 
in “A Midsummer Night's Dream,” the 
Player King in “Hamlet,” Feste in 
“Twelfth Night,” Oswald in “King 
Lear,” Sir Oliver in “The School for 
Scandal,” the Sheriff in “The Tavern,” 

Dr. Dorn in “The Seagull,” Colonel 
Howard in “Fashion”; toured Aust¬ 
ralia and the Far East as stage manager 
for the Alvin Ailey-Carmen DeLaval- 
lade American Dance Company; re¬ 
turned to the U.S. and for the APA 
played Selincourt in “Penny for a 
Song,” and Sir Benjamin Backbite in 
“The School for Scandal,” 1962; the 
I.R.A. Officer in “The Hostage,” 
Salerio in “The Merchant of Venice,” 
Bagot in “Richard II,” Conrade in 
“Much Ado About Nothing,” Bottom 
in “A Midsummer Night’s Dream,” 
Scapin, Sirelli in “Right You Are...,” 
the Sheriff in “The Tavern,” the Tartar 
in “Lower Depths,” 1963; for the APA 
appeared at the Phoenix, N.Y., 
repeated the last four parts and also 
played Du Croisy in “Impromptu at 
Versailles”; at the Phoenix, Dec., 1964- 
June, 1965, played Henry Straker in 
“Man and Superman,” Napoleon Bona¬ 
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parte in “War and Peace,” and Egon in 
“Judith”; for the APA, 1965, played the 
Guide in “Herakles,” Molvik in “The 
Wild Duck,” and Boris Kolenkhov in 
“You Can't Take It with You,” re¬ 
peating this last part at the Lyceum, 
N.Y., Nov., 1965; played Sir Oliver in 
“The School for Scandal,” Sirelli in 
“Right You Are,” Kolenkhov in “You 
Can't Take It with You,” Pierre in 
“War and Peace,” including an en¬ 
gagement at the Royal Alexandria in 
Toronto, Canada, as Sir Oliver and 
Sirelli, and a season at the Lyceum, 
N.Y., when he repeated the last two 
parts, Nov., 1966; Lyceum, 1967, 
played Kolenkhov, Napoleon in “War 
and Peace,” then toured as the Anar¬ 
chist in “Pantagleize,” Kolenkhov, 
Sirelli, including an engagement at the 
Theatre Maisonneuve, Montreal, 
Quebec, Canada, as representative of 
the U.S.A. at Expo 70, then at the 
Royal Alexandria, Toronto, and the 
Lyceum, N.Y., when he also played 
Yepihodov in “The Cherry Orchard”; 
played the Anarchist in “Pantagleize,” 
Alex in “The Cocktail Party,” Oronte 
in “The Misanthrope,” including en¬ 
gagements at the Royal Alexandria, 
Toronto and the Lyceum, N.Y., 1968; 
the Sergeant in “Cock-a-Doodle 
Dandy,” and the Player King in 
“Hamlet,” at the Lyceum, 1969; left 
the APA and, at the Pavilion, Pennsyl¬ 
vania State University, July, 1969, 
played various roles in “Collision 
Course”; Imperial, Oct., 1969, Colonel 
Mischa Oblensky in “A Patriot for Me”; 
Brooks Atkinson, Dec., 1969, took over 
as Ned Buntline in “Indians”; John 
Golden, Mar., 1970, Napoleon III in 
“Blood Red Roses”; Ellen Stewart, 
May, 1970, The Captain, Max, George 
Wague, and a Reporter in “Colette”; 
Lunt-Fontanne, Oct., 1970, Prince 
William of Hesse, Joseph Fouche, 
Lord Herrics, and Prince Metternich in 
“The Rothschilds,” (“Tony” award); 
first appeared in films as Lennox in 
Orson Welles’s “Macbeth,” 1947. Re - 
creations: Carpentry and photography. 
Address: 817 West End Avenue, New 
York, N.Y., U.S.A. 10025. Telephone 
No.: 866-4558. 

CUSACK, Cyril, actor; b. Durban, 
S. Africa, 26 Nov., 1910 s. of James 
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Walter Cusack and his wife Alice Violet 
(Cole); e. Dominican College, New¬ 
bridge, Co. Kildare, and University 
College, Dublin; m. Maureen Kiely; 
made his first appearance on the stage 
as a child of seven on a tour in Co. 
Tipperary, as Willie Carlyle in “East 
Lynne"; served his apprenticeship with 
the late Brefni O'Rorke in Irish “fit- 
ups" ; joined the company of the Abbey 
Theatre, Dublin, in 1932, appearing in 
over 65 of its productions; was dir¬ 
ector for the Gaelic Players, 1935-6; 
made his first appearance in London 
at the Westminster Theatre, 4 May, 
1936, as Richard in “ Ah, Wilderness !" 
and later in the month, played the same 
part at the Ambassadors’; Mercury, 
Jan., 1939, appeared as Christy Mahon 
in “The Playboy of the Western 
World," a part he had previously 
played for several years; “Q," June, 
1939, played Covey m “ The Plough and 
the Stars"; Gate, May, 1940, Michel 
in “Les Parents Terribles"; St. Mar¬ 
tin's, Feb., 1941, Streeter in “Thunder 
Rock"; Haymarket, Mar., 1942, Louis 
Dubedat in “The Doctor’s Dilemma"; 
Gate Theatre, Dublin, 1942, directed 
his own play “Tareis an Aifrinn"; 
undertook the management of the 
Gaiety Theatre, Dublin, 1945, co¬ 
presenting, and playing Romeo in 
“Romeo and Juliet"; later formed 
Cyril Cusack Productions, Ireland, and 
presented “The Last Summer," at 
the same theatre; “Shaw" season 
1947, playing “The Doctor’s Dilem¬ 
ma," Bluntschli in “Arms and the 
Man," Dick Dudgeon in “The Devil’s 
Disciple"; People’s Palace, London, 
May, 1950, played Nosey in “ Pommy"; 
at the Sarah Bernhardt Theatre, Paris, 
June, 1954, during the First Inter¬ 
national Drama Festival, presented 
his own company in “The Playboy of 
the Western World"; at the Gaiety, 
Dublin, Feb., 1955, presented the 
first performance of Sean O'Casey’s 
play, “The Bishop's Bonfire"; Gaiety, 
Dublin, July, 1956, (Shaw Centenary), 
presented “Androcles and the Lion," 
in which he played Androcles; Bijou 
N.Y., May, 1957, played Phil Hogan in 
“A Moon For the Misbegotten"; 
Gaiety, Dublin, 1957, presented and 
played “Hamlet"; at the same theatre, 
Mar., 1958, presented and played 


“Roger Casement"; Olympia, Dublin, 
Mar., 1959, played President O'Beirne 
(and co-produced) “Goodwill Ambassa¬ 
dor," subsequently appearing in the 
same play at the Shubert, New Haven, 
Conn., Mar., 1960; at the Thtdtre 
des Nations Festival, Paris, summer, 
1960, also in Holland and Belgium, 
presented and appeared in “Arms and 
the Man," and “Krapp’s Last Tape" 
securing the International Critics 
Award; Gaiety, Dublin, Sept., 1960, 
presented and played Doolin in “The 
Voices of Doolin," also touring with the 
play; Dublin Theatre Festival, Olym¬ 
pia, Dublin, Sept., 1961, presented and 
played Mr. O. in his own play, “The 
Temptation of Mr. O."; joined the 
R.S.C., at the Aldwych, Jan., 1963, 
to play Johann Wilhelm Stettler in 
“The Physicists"; and at the Royal 
Shakespeare, Apr., 1963, played Cassius 
in “Julius Caesar"; Old Vic (National 
Theatre Company), Jan., 1964, played 
Can in “Andorra"; Jan., 1967, played 
Conn in the Abbey Theatre Company’s 
production of “The Shaughraun," 
and at the Aldwych, May, 1968, in the 
World Theatre Season; at the Dublin 
Festival, Oct., 1968, Gaev in “The 
Cherry Orchard"; Gaiety, Dublin, 
Nov., 1968, Fox Melarkey in “Crystal 
and Fox"; Abbey Theatre and tour, 
1969-70, title role in “Hadrian VII"; 
Nov., 1970, John F. Kennedy Theatre, 
Honolulu, Menenius in “Coriolanus"; 
first appeared in films, 1917, in 
“Knocknagow"; recent films include: 
“The Blue Veil," “The Spy Who Came 
in from the Cold," “ I Was Happy Here,'' 
“Fahrenheit 451," “The Taming of the 
Shrew," etc.; has appeared in numerous 
television plays, including: “The Schem¬ 
ing Lieutenant," “The Moon and Six¬ 
pence," “What Every Woman Knows," 
“Murder in the Cathedral," “Six 
Characters in Search of an Author," 
“The Big Toe," “Moon in the Yellow 
River," “Deirdre," etc.; appointed 
to the Board of the Irish National 
Theatre, 1965. Favourite parts: The 
Covey, Christy Mahon, Romeo, and 
Shavian parts. Recreation: Riding. 
Clubs: United Arts, Dublin and Nat¬ 
ional University of Ireland, London. 
A ddress: ‘ ‘Cluain Chaoin," Br. Sorrento, 
Deilginis, Co. Dublin, Eire, and 2 
VincentTerrace,L6ndon,N.l. Telephone 
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Nos.: Dublin 809707 and 01-278 2681. 

CUSHING, Peter, actor; b. Kenley, 
Surrey, 26 May, 1913; s. of George 
Edward Cushing and his wife Nellie 
Maria (King); e. Purley, Surrey; m. 
Helen Beck (dec.); studied voice- 
production under Cairns James at the 
Guildhall School of Music and Drama; 
was formerly engaged as a clerk m a 
surveyor’s office; made his first 
appearance on the stage, at the Con¬ 
naught Theatre, Worthing, 1935, as 
Captain Randall in “The Middle 
Watch"; made his first appearance in 
New York, at the Mansfield Theatre, 
21 Nov., 1941, as Percival in “The 
Seventh Trumpet"; made his first 
appearance in London, at the Phoenix 
Theatre, 6 Aug., 1943, as Alexander I, 
and Captain Ramballe in “War and 
Peace"; “Q," Jan., 1944, played 
Valentine Christie in “The Dark 
Potential," and May, 1944, Kevin 
Ormond in “The Crime of Margaret 
Foley"; Cambridge, Oct., 1944, Pri¬ 
vate Charles in “ Happy Few "; Globe, 
during 1944-5, played Lieut. Colbert 
in “ While the Sun Shines "; Criterion, 
Sept., 1945, Faulkland in “The 
Rivals"; “Q," Nov., 1946, Dr. Rob¬ 
son in “The Curious Dr. Robson"; 
toured in Australia and New Zealand, 
with the Old Vic company, 1948, 
playing Joseph Surface in “The School 
for Scandal," Duke of Clarence in 
“Richard III," and Ivan Lomov in 
“The Proposal"; on returning to 
England, appeared in the same parts at 
the New Theatre, Feb.-June, 1949; 
Garrick, Jan., 1951, played Valentine 
in “The Gay Invalid"; St. James's, 
May, 1951, during Sir Laurence 
Olivier’s season, appeared as Bel 
Affris and Brittanus in “Caesar and 
Cleopatra," and as Alexas Diomedes 
in “Antony and Cleopatra"; in 1952, 
appeared in Robert Helpmann’s pro¬ 
duction of “The Wedding Ring" ; 
toured, 1954, as the Soldier in “The 
Soldier and the Lady" ; Duchess, May, 
1956, played Oliver Erwenter in “The 
Silver Whistle"; Aldwych, Aug., 
1959, Charles Norbury in “The Sound 
of Murder"; Yvonne Arnaud Theatre, 
Guildford, July, 1965, played Sir 
Hector Benbow in “Thark," sub¬ 
sequently appearing at the Garrick, 


Aug., 1965, in the same production; 
since 1951 has appeared extensively in 
television plays, and gained the Daily 
Mail Award as the best actor of 1953-4; 
also the Guild of Television Award for 
the best performance of 1955, in 
“1984" together with the News Chron¬ 
icle Best Actor Award, 1956; first 
appeared m films, m Hollywood, 
1939, in “Vigil in the Night," and in 
England, 1948, in “Hamlet"; has 
since played in several notable pro¬ 
ductions. Recreations: Country walks, 
watercolour painting. Hobbies: Col¬ 
lecting books, cigarette cards, and 
model soldiers. Address : c/o John 
Red way, C.M.A. Ltd, 22 Grafton 
Street, London, W.l. 

CUTHBERTSON, Iain, actor and 
director; b. Glasgow, 4 Jan., 1930; 
s. of Sir David Paton Cuthbertson, 
CBE, and his wife Jean Prentice 
(Telfer); e. Glasgow Academy, Aber¬ 
deen G.S. and Aberdeen University; 
m. Anne Kristen; began his professional 
career in radio; first stage appearance, 
Leven, 1955, as the twin brothers in 
“The Man Upstairs"; worked with the 
Citizens’ Theatre company, Glasgow, 
1958-60; his parts included Othello, 
Proctor in “The Crucible” and Big 
Daddy in “Cat on a Hot Tin Roof"; 
with the same company, made his first 
London appearance at the Royal 
Court, July, 1958, as Archibald 
Gascoyne in “Gay Landscape"; 
Assembly Hall, Edinburgh Festival, 
Aug., 1960, played the title role in 
“The Wallace"; Arts, London, Abelard 
in “Abelard and Heloise," Oct., 1960, 
and Fr. Antony in “This Way to the 
Tomb," Nov., 1960; Pitlochry Festi¬ 
val, 1961, played various leading roles; 
general manager and director of pro¬ 
ductions, Citizens’, Glasgow, 1962-65; 
at the Citizens’, May, 1964, created the 
part of Armstrong in “Armstrong’s Last 
Goodnight"; associate director, Royal 
Court, 1965, where he played Mus- 
grave in “SerjeantMusgrave’s Dance," 
Dec., 1965; translated, adapted and 
directed “Ubu Roi," July, 1966; 
Perth, 1967-8, director of a pilot scheme 
in Scottish theatre; first film 1970, 
“The Railway Children"; T.V. appear¬ 
ances, since 1956, include the series 
“The Borderers"; has taken part, as 
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actor and writer, in over 1000 broad- Address: c/o Hatton and Bradley Ltd., 
casts; writer of documentary films. 17a Curzon Street, London, W.l. 
Recreations: All things country. Telephone No.: 01-499 3601. 


D 


D A COSTA, Morton (n6 Tecosky), 
director and actor; h. Philadelphia, 
7 Mar., 1914; s. of Samuel Tecosky and 
his wife Elsie Rose (Hulnick); e. Cook 
Junior High School and Temple Uni¬ 
versity, Philadelphia; originally inten¬ 
ded to become a teacher, but interest 
in the theatre developed while at the 
University, and he became President 
of Theta Alpha Phi, the national honor¬ 
ary dramatic society; co-founded the 
Civic Repertory Theatre, Dayton, 
Ohio, 1937, and produced nearly 60 
plays for that company; served as 
actor, partner, and director for the 
Port Players Summer Theatre, Port 
Washington, Wisconsin, 1938-45; 
made his first appearance on Broad¬ 
way, at the Plymouth Theatre, Nov., 
1942, when he played the Broadcast 
Official in "The Skin of Our Teeth"; 
Shubert, Apr., 1944, played Gen. 
William F. Smith in "War President"; 
Playhouse N.Y., Mar., 1945, appeared 
as Mr. Flynn in "It’s a Gift"; Col¬ 
umbus Circle, N.Y., Dec., 1945, 
appeared as Osnc in Maurice Evans' 
production of "Hamlet"; at the City 
Center, N.Y., May, 1949, played Henry 
Straker in "Man and Superman"; 
same theatre, Dec., 1949, directed 
"She Stoops to Conquer"; he has 
subsequently directed "Captain Brass- 
bound’s Conversion," 1950; "Dream 
Girl" and "The Wild Duck," 1951; 
"Dark Legend," and "The Grey- 
Eyed People," 1952; "Plain and 
Fancy," "No Time for Sergeants," 
1955; "Plain and Fancy" (London), 
"Auntie Marne," 1956; "The Music 
Man," 1957; "Saratoga," 1959; "The 
Wall," 1960; "HotSpot," 1963; "To 
Broadway with Love," (Texas Pavi¬ 
lions, N.Y. World's Fair), 1964; 
"Diplomatic Relations," (Palm Beach), 
"Family Things Etc.," 1965; "The 
Coffee Lover," 1966; "Maggie Flynn" 
(also co-author), 1968; "Show Me 
Where the Good Times Are," 1970; 
was awarded a Doctor of Humane 
Letters degree by Temple University, 
1958; he has also directed the films of 


"Auntie Marne," "The Music Man," 
and "Island of Love." Address: 151 
Central Park West, New York, N.Y. 
10023, U.S.A. 

DAILEY, Irene, actress, teacher; h. 
New York City, 12 Sept., 1920; d. of 
Daniel Dailey and his wife Helen (Ryan); 
e. Mother Cabrini High School, N.Y.; 
prepared for the stage with Lee 
Strasberg at the Actors Studio and 
with Robert Lewis, Uta Hagen, Mira 
Rostova, Jane White, dance with Anna 
Sokolov, and others; made her stage 
debut at the Red Barn, Locust Valley, 
N.Y., June, 1941, in "Out of the Frying 
Pan," and later appeared in "Room 
Service"; made her New York debut 
at the Longacre, 13 Jan., 1943, as 
"Shotput" in "Nine Girls"; toured, 
1944, as Caroline in "Laughing Water"; 
Belasco, Feb., 1946, played Angie in 
"Truckhne Cafe"; New York City 
Center, May, 1951, Shirley m "Idiot’s 
Delight"; toured m "Skylark." 1952; 
Phoenix, Dec , 1956, Mrs. Shin in "Good 
Woman of Setzuan"; Music Box, Oct., 
1957, Adele Famum in "Miss Lonelv- 
hearts"; Equity Library, Feb., 1957, 
Irene in "Idiot’s Delight"; HB Studio, 
Mar., 1959, Eloise in "Uncle Wiggly in 
Connecticut"; made her London debut 
at the Lyric, Hammersmith, 1 June, 

1960, as Jasmine Adair in "Tomorrow— 
with Pictures," and later transferred 
with this production to the Duke of 
York's; Erlanger, Philadelphia, Oct., 

1961, Valeria in "Laughter and 
Silence"; McCarter, Princeton. New 
Jersey, Oct., 1961, Abbie in "Desire 
Under the Elms"; Playhouse in the 
Park, Philadelphia, July, 1962, Clara 
m "Winterskill"; same theatre, July, 
1963, Hannah Jelkes in "The Night of 
the Iguana," and Aug., 1963, Pamela 
Pew-Pickett in "Tchin-Tchin"; Bilt- 
more, Feb., 1963, Senorain "Andorra"; 
Sombrero Playhouse, Phoenix, Arizona, 
Feb., 1964, Pamela Pew-Pickett in 
"Tchin-Tchin"; Royale, May, 1964, 
Nettie Cleary in "The Subject Was 
Roses"; Cherry Dane, Jan., 1966, 
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Miss Quincey in “Better Luck Next 
Time” and Mrs. Henry in “A Walk in 
Dark Places” in a double-bill entitled 
“Rooms”; White Bam, Westport, 
Conn., Aug., 1966, Beatrice in “The 
Effect of Gamma Rays on Man-in-the 
Moon Marigolds”; Ambassador, 1968, 
took over from Eileen Heckart various 
roles in “You Know I Can’t Hear You 
When the Water’s Running”; Ivanhoe, 
Chicago, Mar., 1971, Beatrice in “The 
Effect of Gamma Rays on Man-in-the- 
Moon Marigolds”; appeared in the 
films “Five Easy Pieces” and “The 
Grissom Gang”; first appeared on 
television in Robert Montgomery 
Presents, 1951, and has since played in 
various dramatic series, including The 
Defenders, Twilight Zone, Dr. Kildare, 
Ben Casey, etc.; founded the School of 
the Actors, Company, N.Y., 1961, and 
has taught there regularly since and 
served as its artistic director. Recrea¬ 
tions: Reading, charcoal sketching, 
water colour painting, sports. Address: 
School of the Actors Company, 24 
West 14th Street, New York, N.Y 
U.S.A. Telephone No.: CH 2-4963. 

DALE, Jim, (nS Smith), actor; b. 
Rothwell, Northants., 15 Aug., 1935; 
s. of William Henry Smith and his 
wife Miriam Jean (Wells); e. Kettering 
and District G.S.; m. Patricia Gardiner; 
six years of ballet training; made his 
debut, 1951, as a solo comedian at the 
Savoy, Kettering; Lyric, Hammer¬ 
smith, Nov., 1964, played William 
Dowton in “The Wayward Way”; 
Edinburgh Festival, Aug., 1966, Auto- 
lycus in “The Winter’s Tale,” trans¬ 
ferring to the Cambridge, Sept.; 
Vaudeville, Feb., 1967, the Burglar in 
“The Burglar”; Edinburgh Festival, 
Aug., 1967, Bottom in “A Midsummer 
Night’s Dream,” transferring to the 
Saville, Sept.; joined the National 
Theatre Company at the Old Vic, 1969, 
and played Barnet in “The National 
Health,” Oct.; Nicholas in “The 
Travails of Sancho Panza,” Dec.; took 
over Costard in “Love’s Labour’s 
Lost,” 1970; Launcelot Gobbo in “The 
Merchant of Venice,” Apr., 1970; for 
the Young Vic, he has played Scapino 
in “TheCheats of Scapino,” Sept., 1970; 
Petruchio in “The Taming of the 
Shrew,” Nov., 1970; has also appeared 


in pantomime; films, since 1963, 
include a number in the “Carry On” 
series; has appeared in T.V. light 
entertainment since 1957, and broad¬ 
cast regularly as a disc jockey; a 
successful songwriter, he has also con¬ 
tributed music to several of the pro¬ 
ductions in which he has appeared. 
Favourite parts: Scapino, Petruchio. 
Address: 26 Pembridge Villas, London, 
W.ll. Telephone No.: 01-229 3678. 

DALRYMPLE, Jean, producer and 
director; b. Morristown, N.J., U.S.A., 
2 Sept., 1910; d. of George Hull 
Dalrymple and his wife Elizabeth Van 
Kirk (Collins); e. privately; m. (1) 
Ward Morehouse (mar. dis.); (2) Maj.- 
Gen. P. de Witt Ginder; formerly an 
actress, on the vaudeville stage in a one- 
act play which she wrote, directed, and 
produced, and subsequently personal 
representative with John Golden; 
formed her own publicity organization, 
1940; commenced play production with 
“Hope for the Best,” 1945; subse¬ 
quently produced “Brighten the Cor¬ 
ner,” 1945; “Burlesque,” 1946; “Red 
Gloves,” 1948; in summer theatres, 
1950, she presented “Harvey,” “The 
Voice of the Turtle,” and “The Second 
Man”; in 1951, public relations officer 
for the Berlin Arts Festival produc¬ 
tions of “Oklahoma” and “Medea”; 
during 1953, at the New York City 
Center, became the General Director 
of the City Center Light Opera Com¬ 
pany and the City Center Drama 
Company and subsequently has pro¬ 
duced “Cyrano de Bergerac,” “The 
Shrike,” “Richard III” and “Charley’s 
Aunt”; presented “What Every Wo¬ 
man Knows,” 1954; “The Four 
Poster,” “The Time of Your Life,” 
“The Wisteria Trees,” 1955; “The Tea¬ 
house of the August Moon” (in 
Spanish, at Mexico City), 1955; 
also in 1955 produced the Brattle 
Shakespeare Players in “Othello” and 
“Henry IV, Part I”; at the N.Y. 
City Center, she presented “King 
Lear,” “The Teahouse of the August 
Moon,” “The Glass Menagerie,” Marcel 
Marceau, “Mister Roberts,” 1956; 
“The Beggar’s Opera,” “Brigadoon,” 
“The Merry Widow,” “South Pacific,” 
“The Pajama Game,” Carousel,” 1957; 
Marcel Marceau (mime), “Annie Get 
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Your Gun," "Wonderful Town," 
"Oklahoma," 1958; author of "The 
Quiet Room," produced at Wynd- 
ham's, London, Mar., 1958, and 
subsequently in Austria and Australia; 
"The Most Happy Fella," "Say, 
Darling," "Lute Song," 1959; "Fin- 
ian’s Rainbow," "The King and I," 
Marcel Marceau, The Piccolo Teatro de 
Milano, and the Grand Kabuki of 
Japan, 1960; "Porgy and Bess," 
"Show Boat," "South Pacific," "Pal 
Joey," 1961, "Can-Can," “Brigadoon," 
"Fiorellol" 1962; Marcel Marceau, 
"Brigadoon," "Wonderful Town," 
"Oklahoma!" "Pal Joey," "The King 
and I," 1963; "West Side Story," 
“Porgy and Bess," "My Fair Lady,” 
Greek Art Theatre, D'Oyly Carte 
Opera Co., "Brigadoon," 1964; Polish 
Mime Co., Moscow Art Theatre, "Guys 
and Dolls," "Kiss Me Kate," "South 
Pacific," "The Music Man," "Okla¬ 
homa," 1965; "How to Succeed m 
Business Without Really Trying," 
"The Most Happy Fella," "Where's 
Charley?" "Guys and Dolls," "The 
Country Girl," "The Rose Tattoo," 
"Elizabeth the Queen,” "Carousel," 
1966; "Finian's Rainbow," “The 
Sound of Music," "Wonderful Town," 
"Life with Father," "The Tenth Man," 
"Brigadoon," and for Theatre Four 
produced and directed "Beyond De¬ 
sire" and, at the Theatre de Lys, 
directed "Postcards,” 1967; "My Fair 
Lady," "Carnival," 1968; as Execu¬ 
tive Director of the American National 
Theatre and Academy, presented at 
A.N.T.A. the American Conservatory 
Theatre of San Francisco in "Tiny 
Alice," "A Flea in Her Ear," and 
"The Three Sisters," the American 
Shakespeare Festival Theatre of Strat¬ 
ford, Conn., in "Henry V," The 
Plumstead Playhouse of Long Island in 
"Our Town," and the New York 
Shakespeare Festival Public Theatre in 
"No Place to Be Somebody," 1969; 
the National Theatre of the Deaf in 
"Sganarelle" and "Songs from Milk 
Wood," The Playwrights Unit in 
"Watercolor" and "Criss-Crossing,” 
the La Mama Experimental Theatre 
Club in "Gloria and Esperanza," the 
Phoenix Theatre Company in "Har¬ 
vey," the John Femald Company in 
"The Cherry Orchard," and the 


Trinity Square Repertory Company of 
Providence, R.I., in "Wilson in the 
Promise Land," 1970; at the Brussels 
World Fair, 1958, she was Co¬ 
ordinator of Performing Arts for the 
U.S., and presented a varied pro¬ 
gramme of opera, musical comedy, 
ballet and drama, which included the 
world premiere of "Maria Golovin" 
(Gian-Carlo Menotti), "Susannah," 
"The Time of Your Life" (which she 
also directed) "Carousel," "Wonderful 
Town,” Jerome Robbins’ "U.S. Ex¬ 
port; Jazz," The American Ballet 
Theatre, the Philadelphia Symphony 
Orchestra, and various soloists, such 
as Leontyne Price, Isaac Stem, Van 
Clibum, etc.; for her services on behalf 
of the Fair she received the Order of 
the Crown of Belgium; at the Hudson 
Celebration, Theatre-in-the-Park, Cen¬ 
tral Park, N.Y., July, 1959, presented 
Andr6 Eglevsky’s "Petit Ballet,” "An 
Operetta Evening," "Guys and Dolls," 
"Can-Can," etc.; television produc¬ 
tions include "The Cherry Orchard,” 
"Crime of Passion,” "The Consul," 
"Reunion in Vienna," and Carol 
Channing in "Show Girl"; author of 
autobiography "September Child” and 
of "Careers and Opportunities in the 
Theatre” is a member of the National 
Council on the Arts and Treasurer of 
the American National Theatre and 
Academy; awarded an Honorary 
Degree of Doctor of Fine Arts by 
Wheaton College. Address: 150 West 
55th Street, New York, N.Y. 10019. 
Telephone No.: 246-7820. 

DALY, James, actor; h. Wisconsin 
Rapids, Wisconsin, 23 Oct., 1918; 
5. of Charles Percival Daly and his 
wife Dorothy Ethelbert (Hogan); e. 
Cornell College (B.A. and D.F.A.); 
m. Hope Newell; first appeared on the 
stage at the Little Theatre, Wisconsin 
Rapids, in 1928, in "Birds Christmas 
Carol"; made his first appearance in 
New York at the Lyceum, Feb., 1946, 
as a Bellboy in "Bom Yesterday"; 
Princess, Apr., 1947, played Hobe 
Kelvin in "Virginia Reel”; U.S. tour, 
1948-9, Hector Malone, Jr., in "Man 
and Superman," appearing in the same 
production May, 1949, at the City 
Center, New York; Biltmore, Feb., 
1951, played Talbot in "Billy Budd"; 
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A.N.T.A., Mar., 1951, played Harry in 
"Mary Rose"; Equity Library Theatre, 
1951, Billy Walker in "Major Barbara"; 
Cort, Oct., 1951, Robert de Baudricourt 
and The Soldier in a revival of "Saint 
Joan"; President, Mar., 1952, Rocco 
Ariello in "Dark Legend"; City Center, 
Mar., 1953, Gratiano in "The Mer¬ 
chant of Venice"; Phoenix, Feb., 
1956, Jean in "Miss Julie"; City 
Center, Nov., 1956, played Tom in "The 
Glass Menagerie"; toured, Jan.-Feb., 

1958, as Robert Adams in "This Is 
Goggle"; toured for the Theatre 
Guild, 1958, in "Back to Methuselah"; 
Martin Beck, Oct., 1958, played 
Manuel in "Handful of Fire''; A.N.T. A., 

1959, took over the titl e-rdle in 
"J.B."; Helen Hayes, Nov., 1960, 
Ralph Bates in "Period of Adjust¬ 
ment"; A.N.T.A., Oct., 1963, played 
Warren Curtis in "The Advocate"; 
Henry Miller, New York, May, 1964, 
played Washington, Monroe, Nat. 
Hawthorne, Johnson, Cleveland, and 
Teddy Roosevelt in "The White 
House"; toured, 1965, as George in 
"Who's Afraid of Virginia Woolf *"; 
Atlanta, Aug., 1965, played King 
Arthur in "Camelot"; Studio Arena, 
Buffalo, Oct., 1965, James Tyrone, Jnr., 
in "A Moon for the Misbegotten"; 
first entered films, 1955, and has 
appeared in "The Court Martial of 
Billy Mitchell," "The Young Stranger,” 
"I Aim at the Stars," etc.; first 
appeared on television, 1947, and 
has since played in the series "Foreign 
Intrigue," "Barrabas," "Lee at Gettys¬ 
burg," and 600 other roles; received 
Hon. D.F.A., Cornell College, 1956. 
Recreations: Gardening and swimming. 
Address: 63 Mile Road, Suffem, N,Y., 
U.S.A. Telephone No.: 914 EL 7-1519. 

DAMON, Stuart, actor; h. Brooklyn, 
N.Y., 5 Feb., 1937; s. of Marvin 
Leonard Zonis and his wife Eva 
(Sherer); e. Brandeis University; m. 
Deirdre Ottewill; first professional 
appearance in the chorus of 4 ‘Plain and 
Fancy," Lambertville Music Circus, 
N.Y., July, 1957; Broadway debut, 
Alvin, Mar., 1959, in the chorus of 
"First Impressions"; Plymouth, Apr., 

1960, appeared in the revue "From A 
to Z"; same theatre, Sept., 1960, 
Frangipanein "Irma la Douce," playing 


Nestor in the Las Vegas production. 
Sept., 1961; Actors Playhouse, Apr., 
1962, Curt in "Entertain a Ghost"; 
Theatre Four, Apr., 1963, Antipholus of 
Syracuse in "The Boys from Syracuse"; 
Forty-Sixth Street, Feb., 1965, ap¬ 
peared in "Do I Hear a Waltz?"; 
first London appearance, Piccadilly, 
Nov., 1966, as Harry Houdini in 
"Houdini—Man of Magic"; Marlowe, 
Canterbury, 1970, Macbeth in 
"Macbeth"; Richmond, Apr., 1970, 
King Charles in "Nell"; T.V. appear¬ 
ances, in New York and London, 
include the series "The Champions." 
Recreation: Breeding, riding and train¬ 
ing horses. Address: 31 Shawfield 
Street, London, S.W.3. Telephone No.: 
01-352 1305. 

DANA, Leora, actress; b. New York 
City, 1 Apr., 1923; d. of William Shep¬ 
herd Dana and his wife Alberta 
(Webster); e. Barnard College (B.A. 
1946); m. Kurt Kasznar (mar. dis.); 
studied for the stage at the Royal 
Academy of Dramatic Art, Lon¬ 
don, receiving the silver medal for 
acting, 1948; made her stage debut at 
the Vaudeville, London, 27 Aug., 1947, 
as June Farrell in "The Chiltern 
Hundreds"; returned to America and 
at the Belasco, N.Y., Dec., 1948, 
played Irma in "The Madwoman of 
Chaillot"; Plymouth, Jan., 1950, 
played Maman in "The Happy Time"; 
Alvin, Dec., 1951, Nancy Gray in 
"Point of No Return"; toured in the 
last part, 1952-53; National, 1954, 
took over from Margaret Sullavan as 
Sabrina in "Sabrina Fair"; American 
Shakespeare Theatre, Stratford, Conn., 
July, 1955, Portia in "JuliusCaesar"; 
Shubert, New Haven, Conn., July, 
1955, Frances Lucas in "A Quiet 
Place"; played in stock at the Elitch 
Gardens, Denver, Colorada, 1957; 
Morosco, N.Y., Mar., 1960, Alice 
Russell in "The Best Man"; toured in 
this last part, 1961-62; Festival of the 
Two Worlds, Spoleto, Italy, summer, 
1962, Blackie in "The Milktrain Doesn't 
Stop Here Anymore"; University of 
Utah, Mar., 1963, Eliza Gant in "Look 
Homeward, Angel," and, Oct,, 1963, 
Claire Zachanassian in "The Visit"; 
Little Fox, N.Y., Mar., 1964, Mrs. 
Constable in "In the Summer House"; 
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Morosco, Oct., 1964, Emily Bach- 
Nielsen in "Beekman Place"; toured 
Nov., 1965-Mar., 1966, with the 

National Repertory Theatre of Eva Le 
Gallienne as Gabrielle in "The Mad¬ 
woman of Chaillot," Lucy in "The 
Rivals," and Andromache in "The 
Trojan Women"; Cherry Lane, Sept., 
1966, Lucia in "The Long Christmas 
Dinner"; with the John Feraald 
Company, Meadow Brook Theatre, 
Rochester, Michigan, 1967, played in 
"John Gabriel Borkman"; Cafe au 
Go Go, N.Y., May, 1968, played various 
parts in the 11-part play "Collision 
Course"; The American Place, Dec., 
1968, Ann Jillett in "The Bird of 
Dawning Singeth All Night Long"; 
Forum, Dec., 1969, Dr. Anna Balcar in 
"The Increased Difficulty of Concentra¬ 
tion"; Actors Theatre, Louisville, 
Kentucky, 1970, played in "Tobacco 
Road"; first appeared in films in 1957 
in "The 3:10 to Yuma," and has 
since played in "Kings Go Forth," 
"Some Came Running," "A Gathering 
of Eagles," "The Norman Vincent 
Peale Story," etc.; has appeared 
frequently on television in such dram¬ 
atic programmes as Alfred Hitchcock 
Presents , Philco Playhouse, Ben Casey, 
"The Barretts of Wimpole Street," 
"Rip Van Winkle," etc.; received the 
Derwent Award for "The Madwoman 
of Chaillot" and the Twelfth Night 
Award for "The Happy Time." 
Recreations: Dancing, painting. 

Address: c/o Gloria Safier, 667 Madison 
Avenue, New York, N.Y., U.S.A. 
Telephone No.: TE 8-4868. 

DANEMAN, Paul, actor; b. London, 
26 Oct., 1925; s. of Frederick Daneman 
and his wife Dorothy Margaret (Almen- 
rader); e. Haberdashers’ Aske's School, 
London, Sir William Borlase’s School, 
Marlow, and Reading University; m. (1) 
Susan Courtney (mar, dis.); (2) 

Meredith Kinmont; served with the 
R.A.F. during the war and subsequent¬ 
ly studied for the stage at R.A.D.A.; 
first appeared on the stage at the 
New Theatre, Bromley, 26 Dec., 1947, 
as the front legs of a horse in "Alice 
in Wonderland"; Lyric, Hammer¬ 
smith, 13 Apr., 1949, played the part 
of a soldier in "Royal Highness"; 
May, 1949, spent some time in 


repertory, before again appearing at 
the Lyric, Hammersmith, Jan., 1950, 
as a Mower in "The Boy With a Cart" ; 
also at the same theatre with the 
Bristol Old Vic Company, June, 1950, 
as Damis in "Tartuffe"; Birming¬ 
ham Repertory Theatre, Aug., 1950- 
Oct., 1952; with this company, 
appeared at the Old Vic, July, 1952, 
as Richard in "King Henry VI," Part 
III; in Sir John Gielgud's season at 
the Lyric, Hammersmith, Dec., 1952, 
played Mowbray and the Bishop of 
Carlisle in "Richard II"; Embassy, 
June-July, 1953, played Laertes in 
"Hamlet" and Sir Toby Belch in 
"Twelfth Night"; at Bulawayo, Aug., 
1953, with Sir John Gielgud's company, 
again appeared as Mowbray and 
Carlisle in "Richard II"; joined the 
Old Vic Company, Oct., 1953, remain¬ 
ing until July, 1955, during which 
time he played, among other parts. 
Justice Shallow m "Henry IV," 
Feste in "Twelfth Night," Tullus 
Aufidius in "Coriolanus," Malcolm in 
"Macbeth," Lucentio in "The Taming 
of the Shrew"; at the Arts, July, 
1955, played Vladimir in "Waiting 
for Godot"; at the Duke of York's, 
Sept., 1955, appeared in "The Punch 
Revue"; Saville, Feb.. 1956, played 
Faulkland in a revival of "The Rivals" ; 
Saville, Oct., 1956, played Louis 
Dubedat in a revival of "The Doctor's 
Dilemma"; Arts, Jan, 1957, Jean- 
Louis Deshayes in "No Laughing 
Matter"; Old Vic Company, London, 
Oct., 1957-July, 1958, during which 
time he played: King Henry m 
"Henry VI," (Parts I, II, III), Pompey 
in "Measure For Measure," Quince in 
"A Midsummer Night's Dream," Fool 
in "King Lear," Sir Toby Belch m 
"Twelfth Night," Lord Chamberlain 
in "Henry VIII"; appeared with the 
same company in Pans and Brussels, 
July, 1958; Royal Court, Aug., 1958, 
played Adolphus Cusins in "Major 
Barbara"; Lyric, Hammersmith, Nov., 
1959, appeared in a double bill, as 
George Fentrill in "Last Day in Dream¬ 
land," and Tony Belford m "A 
Glimpse of the Sea"; with the Old Vic 
Company, Edinburgh Festival and 
London, Aug., 1961-Mar., 1962, played 
the following parts: the title-part in 
"Dr. Faustus," the'Bastard in "King 
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John," Malvolio in "Twelfth Night," 
the title-part in "Richard III"; 
Strand, Sept., 1962, played Martin 
Eliot in "The New Men"; Nottingham 
Playhouse Company, subsequently 
touring West Africa, Jan.-Mar., 1963, 
played Macduff in "Macbeth," Sir 
Andrew Aguecheekin "Twelfth Night," 
and Bluntschli in "Arms and the Man"; 
toured Australia, Nov., 1963-Dec., 
1964, as King Arthur in "Camelot"; 
Drury Lane, Feb., 1965, took over 
the same part in the London produc¬ 
tion; Scala, Dec., 1967, played Captain 
Hook and Mr. Darling in "Peter Pan"; 
toured, Feb., 1969, as Tom Hillyer in 
"They Ride on Broomsticks"; Hay- 
market, Oct., 1969, took over as 
Frederick William Rolfe in "Hadrian 
the Seventh"; attheGarrick, Feb., 1971, 
Eric in "Don't Start Without Me"; 
television appearances include the 
series An Age of Kings , Not in Front 
of the Children and Never a Cross 
Word. Recreations: Painting, photo¬ 
graphy, and walking. Address: c/o 
I.F.A. Ltd., 11-12 Hanover Street, 
London, W.l. 

DARLINGTON, William Aubrey, 

C.B.E., dramatic critic and author; h. 
Taunton, 20 Feb., 1890; s. of Thomas 
Darlington and his wife Annie Edith 
(Bainbridge) ; e. Shrewsbury School 
and St. John’s College, Cambs. (clas- 
sica scholar) ; m. Marjorie Sheppard ; 
was a schoolmaster for a short time; 
held a Territorial commission in the 
Army during the War; began writing 
in 1916 for Punch , etc.; assistant- 
editor and subsequently editor of The 
World , 1919; drama critic for The Daily 
Telegraph , 1920-68; also edited the 
weekly dramatic page of that journal 
1925-39; was adjudicator in the first 
two National Festivals of Community 
Drama, 1925-6 and 1926-7; lectured 
on playwriting at East London College, 
University of London, 1926-7; ap¬ 
pointed Examiner for the Diploma in 
Dramatic Art, University of London, 
1929; Member of Advisory Committee 
for Diploma, 1931-64; London Drama 
Correspondent to the New York 
Times , 1939-60; is the author of 
"Alf's Button," 1919, which was 
produced as a film-play, 1920, and 
as an extravaganza in 1924 (first 


in the provinces, and in Dec., 1924, 
at the Prince's Theatre); also pro¬ 
duced as a "talkie," 1929; "Wishes, 
Limited" (novel), 1922; "Through the 
Fourth Wall," critical essays, 1922; 
"Egbert" (novel), 1924; "Literature 
in the Theatre," critical essays, 1925; 
"Alf’s Carpet" (novel), 1928, "talkie" 
film, 1929, and again in 1937 in a 
modernised version, as "Alf's Button 
Afloat"; "Carpet Slippers," play 
(first produced in the provinces, 1929, 
as "Magic Slippers"), 1930; "A 
Knight Passed By," play (adaptation), 
1931; the burlesque version of Dion 
Boucicault's "The Streets of London," 
1932; "Sheridan" (Great Life Series), 
1933; "Mr. Cronk's Cases" (a novel), 
1933, "Marcia Gets Her Own Back," 
play, 1938; " J. M. Barrie" ("Order of 
Merit" Series), 1938; "Alf’s New 
Button" (novel), 1940; "I Do What I 
Like" (autobiography), 1947; "The 
Actor and His Audience," 1949; "The 
Key of the House" (play), 1950; "The 
World of Gilbert and Sullivan," first 
published in New York, 1950; English 
version of "Night of Masquerade" 
(play), 1952; "Six Thousand and One 
Nights," 1960; "Laurence Olivier," 
1968; also other translations and ad¬ 
aptations; received the C.B.E. in 
the Birthday Honours, 1967; is a 
member of the Council, and, formerly, 
of the Committee of the Critics' Circle; 
Past President, 1930. Recreations: 
Golf. Clubs: Garrick, and Dramatists’ 
Golfing Society. Address: Monksdown, 
Bishopstone, Sussex. Telephone No.: 
Seaford 2657. 

DARYAS, Lili 9 actress; b. Budapest, 
Hungary, 10 Apr., 1906; d. of Dr. 
Alexander Darvas and his wife Berta 
(Freiberger); e. Lyceum, Budapest; 
m. Ferenc Molnar (dec.); made her 
first appearance on the stage, 1922, at 
the Magyar Szinhas, Budapest; be¬ 
tween 1926-38, as a member of 
the Max Reinhardt Theatre Com¬ 
panies, in Vienna and Berlin, on 
tour, and at the Salzburg and Munich 
Festivals, she played the following 
parts: Beatrice in "Much Ado 

About Nothing," Titania in "A Mid¬ 
summer Night's Dream," Lady Milford 
in Schiller's "Kabale und Liebe," 
Beatrice in Goldoni's "Servant of Two 
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Masters,” Vivie in ‘‘Mrs. Warren’s made his first appearance on the stage 
Profession,” and Sadie Thompson in at the Civic Repertory Theatre, N.Y., 
“Rain”; she also played in a number Sept., 1929, as the Actor in “Lower 
of her husband’s plays, written for her, Depths,” and remained with the 
including “Riviera,” 1925, “Olympia,” company until 1934, playing the Slave 
1928; “The Girl from Trieste,” etc. in “The Would-Be Gentleman,” the 
and in many contemporary European Apothecary in “Romeo and Juliet” 
plays, notably: “Tovarich,” “The (1929) Scaevola in “The Green Cocka- 
Living Corpse,” and Hofmannstahl's too,” and Orderly in “The Three 
“Everyman” (at the Salzburg Festival); Sisters,” Schumann in “Siegfried,” 
made her first appearance in New York Ostrich and Cookson in “Peter Pan,” 
at the Century and Cosmopolitan, Hodges in “Alison’s House,” the 
1927-8, with Reinhardt’s company, in a Second Coastguardsman in “The Good 
repertory of seven plays, in which she Hope” (1930), Gucsh in “Camille,” 
played six leading parts; made her Mufti in “The Would-Be Gentleman,” 
English-speaking d6but on Broadway, Senator Lewis in “Inheritors,” Station- 
at the John Golden, Oct., 1944, as master in “The Cherry Orchard (1931), 
Peter Gray in “Soldier’s Wife”; Col- Wolf Biefeld in “Liliom,” Fergsert in 
umbus Circle Theatre, Dec., 1945, “The Three Sisters,” Countryman in 
Gertrude in “Hamlet”; Lyceum, N.Y., “Cradle Song,” Dr. Samuel Johnson 
Nov., 1948, played Rosa Rucker in in “Dear Jane,” the Cook and the 

“Bravo!”; Mansfield, N.Y., Apr., White Knight in “Alice in Wonder- 

1950, played the General’s Wife in land” (1932); at the New Amsterdam, 
“Cry of the Peacock”; Royale, N.Y., Mar., 1938, again played the Station- 
Apr., 1953, Maria Louise in “Horses in master in “The Cherry Orchard”; 
Midstream”; Playhouse, N.Y., Jan., toured 1933-34 as Thorvald in “A 
1957, Marie Regnier in “The Hidden Doll’s House,” Brack in “Hedda 
River”; Coronet, N.Y., Mar., 1958, Gabler,” and Solness in “The Master 
Madame St. P6 in “Waltz of the Torea- Builder”; joined the Brattle Reper- 
dors”; Morosco, N.Y., Oct., 1959, tory Company in Cambridge, Mass., 

Coco in “Cheri”; Music Box, Apr, and appeared as Astrov in “Uncle 

1961, Amalie Freud in “A Far Vanya,” the Artist in “When We 
Country”; Morosco, Dec., 1961, Nina Dead Awaken,” and Don Victorio in 
Kacew in “First Love”; Plymouth, “Fortunato” (1933-34); at the Civic 
Mar., 1963, Mrs. Jenny Stern in Repertory Theatre, for Theatre Union, 
“My Mother, My Father, and Me”; Dec., 1934, played Sepp Kriz in 
returned to Budapest in Apr., 1965, “Sailors of Cattaso,” and Mar., 1935, 
and, at the Madach, played the Mother Hansy McCulloch in “Black Pit”; 
in “Olympia”; The Forum, N.Y., for the Cleveland Playhouse, 1935, 
Nov., 1967, Old Lady in “Happiness”; played in “Rain from Heaven,” 
Vivian Beaumont, May, 1969, Frosine “Between Two Worlds,” and “The 
in “The Miser”; Longacre, Nov., 1970, Master Builder,” and for the People’s 
Madame Neilsen in “Les Blancs”; Theatre, Cleveland, directed “Waiting 
made her first appearance in films, for Lefty” and “The Inheritors”; 
1955, in “Meet Me in Las Vegas”; St. James, N.Y., Oct., 1936, Foreman 
since 1951 has appeared in more than in “Ten Million Ghosts”; Belasco, 
100 television programmes. Address: Nov., 1937, Lewis in “Golden Boy”; 
Actors Equity Association, 165 West Maxine Elliott, 1937, appeared as 
46th Street, New York, N.Y., U.S.A. Larry Foreman in the Mercury Theatre 
10036. Company production of “The Cradle 

Will Rock”; Fulton, Feb., 1938, Old 
DA SILVA, Howard (ni Silverblatt), Man in “Casey Jones”; Plymouth, 
actor and director; b. Cleveland, Ohio, Oct., 1938, played Jack Armstrong in 
4 May, 1909; 5. of Benjamin Silverblatt “Abe Lincoln in Illinois”; St. James, 
and his wife Bertha (Sen); e. Carnegie Nov., 1939, Speed in “Summer Night”; 
Institute of Technology; m. (1) Broadhurst, 1940, played the Guide in 
Marjorie Nelson; (2) Nancy Nutter; “Two on an Island”; St. James’s, 
formerly engaged as a steel worker; Mar., 1943, played Jud in “Oklahoma”; 
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Mansfield, Dec., 1947, directed "The Theatre, in 1955, and the Bucks 

Cradle Will Rock"; at the Actors County Playhouse, in 1956; first 

Laboratory, Hollywood, 1948-49, entered films m 1936, and has ap- 

played in "Monday's Heroes" and "The peared in numerous pictures, being 

Bankers' Daughter" and directed twice honoured with Academy Award 

"Proud Accents"; Broadhurst, Oct., nominations for his performances in 

1950, played Friend Ed in "Burning "The Lost Weekend," and "Two Years 

Bright"; for the Actors Concert Before the Mast"; first appeared 

Theatre, 1951-52, directed and played on television 1949, and principal 

in concert readings from Mark Twain, performances include the title-part 

Sholom Aleichem and Anton Chekhov; in the Walter Fortune series and 

Barbizon Plaza, Mar., 1953, played Anthony Celese in "For the People," 

Mendele, directed and co-produced 1964-5. Favourite parts: Ben 

"The World of Sholom Aleichem"; Marino in "Fiorello!" Mendele in "The 

Phoenix, Nov., 1954, directed "Sand- World of Sholom Aleichem," and the 

hog"; Phoenix, Feb., 1956, played the White Knight in "Alice in Wonder- 

Fixer in a revival of "The Adding land." Recreations: Photography and 

Machine"; Phoenix, Nov., 1956, sailing. Address: Croton-on-Hudson, 

played Noel Fedoseitch Mamaev in a New York, U.S.A. 

revival of "Diary of a Scoundrel"; 

Rooftop Theatre, N.Y., Jan., 1957, DAUBENY, Peter, C.B.E., man- 
played the title part in "Volpone"; ager; b. Wiesbaden, 16 Apr., 1921; s. 

Carnegie Hall Playhouse, Sept., 1957, of Colonel Cyril Daubeny and his wife 

directed "Tevya and His Daughters"; Margaret (Duncan); e. Marlborough; 

Ambassador, Oct., 1957, played Prose- m. Mary Kempster; after leaving 

cutor Horn in "Compulsion"; Broad- Marlborough, trained at the Michel St. 

hurst, Nov., 1959, played Ben Marino Denis School of Acting, and from 1937- 

in "Fiorello!"; City Center, Feb., 1960, 9 was a member of the repertory corn- 

directed a revival of "The Cradle Will pany at the Playhouse. Liverpool, 

Rock"; Cort, Sept, 1961, directed under William Armstrong; served in 

"Purlie Victorious"; Music Box, Jan., the War in the Coldstream Guards as 

1962, played Ottaker in "Romulus"; a Lieutenant, and was invalided out, 

Philadelphia, Aug., 1962, played 1943; formed the play-producing 

Calchas in "La Belle"; Biltmore, Dec., company, Peter Daubeny, Ltd., and 

1962, played Max Hartman in "In the produced "The Gay Pavilion," at the 

Counting House"; Music Box, Mar., Piccadilly, May, 1945, followed by 

1963, played Paul Hirsch in "Dear Me, " Jacobowsky and the Colonel," at the 

The Sky Is Falling"; York Playhouse, same theatre, June, 1945; has since 

June, 1963, directed "Cages"; A.N.T. A. presented " The Wind is Ninety," " But 

Oct., 1963, directed "The Advocate"; for the Grace of God," 1946; "We 

Gramercy Arts, Nov., 1963, directed Proudly Present," 1947, in which he 

"Thistle in My Bed"; Delacorte, June, played the part of John Pearson; 

1964, played Claudius in "Hamlet"; subsequently presented "Power With- 

Theatre Four, Nov., 1964, directed out Glory," 1947; "The Late Edwina 

"The Cradle Will Rock"; co-author of Black," "Fallen Angels," "The Way 

the play "The Zulu and the Zayda," Back," 1949; "The Gay Invalid," 

1965; Longacre, Dec., 1966, directed 1951; "The Teddy Bear," "Ecoutcz 

"My Sweet Charlie"; Vivian Beau- Bien, Messieurs," 1953; "Sabrina 

mont, July, 1967, Archbishop in "The Fair" (with Emile Littler), 1954; "The 

Unknown Soldier and His Wife"; Merry Widow," "La Dame aux 

46th Street, Mar., 1969, Benjamin Camelias," 1955; "The House by the 

Franklin in "1776," which he played Lake," 1956; "The Aspem Papers," 

by special invitation of President 1959; "Chin-Chin," "An Evening 

Nixon at the White House, and which With Zizi Jeanmaire," 1960; "The 

he continued to play in New York for Connection" (with Michael White), 

two years; has also directed and 1961; "Photo Finish," "Little Mary 

appeared with stock companies, not- Sunshine" (for Migdal Productions), 

ably at the Crystal Lake, N.Y., 1962; "The Importance of Being 
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Oscar" (recital), "I Must Be Talking 
to My Friends" (recital), "The Heroes," 
1963; at the Aldwych Theatre, Mar.- 
June, 1964, in conjunction with The 
Sunday Telegraph, he co-presented, 
with the Royal Shakespeare Company, 
a World Theatre Season, which in¬ 
cluded performances by the following 
companies: Comedie Fran 9 aise, 

Schiller Theatre, Peppino de Filippo, 
Abbey Dublin, Polish Contemporary 
Theatre, Greek Art Theatre, Moscow 
Art Theatre; he has since been res¬ 
ponsible for the annual seasons of World 
Theatre presented at the Aldwych by 
the Royal Shakespeare Company, in 
which the following companies have 
appeared: 1965, Mar.-May: Com- 
pagnie Renaud-Barrault; Giorgio di 
Lullo; Greek Art Theatre; Habimah 
Theatre; Actors Studio N.Y.; 1966, 
Mar.-May: Czech National Theatre; 
Compagnia dei Giovani; National 
Theatre of Greece; Polish Popular 
Theatre; Leningrad Gorki Theatre; 
1967, Mar.-June: National Theatre of 
Poland; Comedie Fran 9 aise; Noh 
Theatre of Japan; Bremen Theatre; 
Cameri Theatre; Greek Art Theatre; 
Piccolo Theatre of Milan; Theatre on 
the Balustrade, Prague; 1968, Apr.- 
June: Theatre on the Balustrade, 
Prague; Theatre de France; Rome 
Stabile Theatre; Abbey, Dublin; 
Royal Dramatic Theatre of Stockholm; 
Bunraku National Theatre; 1969, 
Apr .-June: Greek Art Theatre; Anna 
Magnani Company; Theatre de la 
Cit£; Theatre Behind the Gate, 
Prague; Negro Ensemble Company 
N.Y.; 1970, Apr.-June: Cinohemi 

Klub of Prague; Schiller Theatre, W. 
Berlin; Comedie Fran 9 aise; Catania 
Stabile Theatre; Moscow Art Theatre; 
since 1951, he has presented many 
artistes and companies of inter¬ 
national repute to London audiences, 
including the Jean-Louis Barrault 
Company, Compagnie Edwige Feuil- 
16re, Jean Vilar’s Th6&tre Nation- 
ale Populaire, the Berliner Ensemble, 
the Classical Theatre of China, the 
Moscow Art Theatre Company (in 
association with the British Council), 
the Comedie Fran 9 aise (in association 
with Albert Sarfati), Malmo Municipal 
Theatre Company, Compagnie Marie 
Bell, Sacha Guitry, Maurice Chevalier, 


Rosario and Antonio, the Ballets dee 
Champs-Elys6es, the Grand Ballet 
du Marquis de Cuevas, Katharine 
Dunham, Carmen Amaya and her 
Company, the Yugoslav State Company 
in "Slavonic Rhapsody," Ram Gopal, 
the Ballets de Paris de Roland Petit, 
Pilar Lopez and her Ballet Espagnol, 
Martha Graham and her Dance 
Company, Ballets de France de Janine 
Charrat, the Moscow State Dance 
Company, the Moscow State Puppet 
Theatre, the Yugoslav National Opera 
and Ballet, Antonio and his Spanish 
Ballet, Jerome Robbins Ballets, U.S.A., 
Vittorio Gassman, etc.; published his 
autobiography, "Stage by Stage," 
1952, and Volume Two, "My World of 
the Theatre," 1971; received the 
honour of the Order of the British 
Empire, 1961, and Commander of the 
British Empire, 1967; Officer of the 
Legion d’Honneur, 1957, Chevalier, 
1971; the Gold Cross of the Royal 
Order of King George I of the Hellenes, 
1965; the Gold Medal of Czecho¬ 
slovakia, 1967; he became a Cavalier 
of the Order of Merit of the Italian 
Republic, 1966. Recreation: Theatre- 
going. Hobby: Collecting first editions. 
Club: Garrick. A dress: 26 Chester 
Square, London, S.W.l. 

DAUPHIN, Claude (nS Legrand), 
actor and managing director; b. Paris 
(Corbeil), 19 Aug., 1903; s. of Franc 
Legrand-Nohain and his wife Made¬ 
leine (Dauphin); e. Lycee Condorcet, 
Paris; m. (1) Rosine Dariun (mar. 
dis.); (2) Maria Mauban (mar. dis.); 
(3) Norma Eberhardt; formerly a set 
designer for the Com6die Fran 9 aise, 
1923-31, and writer; made his first 
appearance on the stage at the 
Th6&tre de l'Odeon, Paris, Apr., 
1930, in the play "Chapeau Chinois"; 
has appeared in more than fifty plays in 
Paris, playing at the Gymnase, 
Varies, La Madeleine and Ambas- 
sadeurs Theatres; directed the Claude 
Dauphin Theatre Company in Pans, 
1945-50, and appeared m its produc¬ 
tions; made his first appearance in 
New York at the Biltmore Theatre, 
Nov., 1946, as Garcin in "No Exit"; 
at the Plymouth, N.Y., Jan., 1950, 
played Papa in "The Happy Time"; 
at the same theatre, Nov., 1955, 
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played Denny in "Janus"; at the 
Roof Top Theatre, N.Y., Nov., 1957, 
played Comte Hector de C16rembard in 
**C16rembard"; Phoenix, N.Y., Feb., 
1958, played The Voice in "The 
Infernal Machine"; toured, July- 
Sept., 1958, as General St. P6 in "Waltz 
of the Toreadors"; made his first Lon¬ 
don appearance at the Strand Theatre, 
Sept., 1959, as Andr<$ de Gascogne in 
"From the French"; Longacre, N.Y., 
Feb., 1960, played Bernard Laroque in 
"The Deadly Game"; toured, 1960, in 
"Le Moulin de la Galette"; toured, 
July-Sept., 1961, as Paul Dolville in 
"The Marriage-Go-Round"; Alvin, 
N.Y., Jan., 1962, Frank Brissels in 
"Giants, Sons of Giants"; Sarah- 
Bemhardt, Paris, Apr., 1962, appeared 
in "Adorable Julia"; Montparnasse, 
Paris, 1963, appeared in "Hedda 
Gabler" and 1964 in "Mon Faust"; 
Theatre de France, Paris, 1967, Tobias 
in Edward Albee’s "A Delicate Bal¬ 
ance"; first appeared in French 
films, 1931; American films include 
"Little Boy Lost," "Murder in the 
Rue Morgue," "The Quiet Ameri¬ 
can," "The Visit," "Lady L," etc.; 
first appeared on television in 1948, 
and has since been seen in numerous 
productions in France and the U.S. 
including a two year series with Louis 
Jourdan, entitled "Paris Precinct." 
Officer of the Legion d'Honneur. 
Address: 12 Rue Lalo, Paris, 16®, 
France. 


DAVENPORT, Nigel, actor; b. Shel- 
ford, Cambridge, 23 May, 1928; s. of 
Arthur Henry Davenport and his wife 
Katherine Lucy (Meiklejohn); e. St. 
Peter's, Seaford; Cheltenham College; 
and Trinity College, Oxford; m. Helena 
Margaret White (mar. dis.); for the 
O.U.D.S. appeared as Bottom in "A 
Midsummer Night’s Dream," and The 
Cardinal in "The Duchess of Malfi"; 
made his first appearance on the profes¬ 
sional stage at the Savoy Theatre, 
London, June, 1952, when he played 
the Hon. Peter Ingleton, which part he 
had been understudying, in "Relative 
Values"; joined the Shakespeare 
Memorial Theatre Company, 1953, and 
remained for the season; as a member 
of the Chesterfield Civic Theatre Com¬ 


pany, 1954-5, he played in approxi¬ 
mately seventy-five plays; on return¬ 
ing to London, he appeared at the 
Theatre Royal, Stratford, E., June, 
1955, as Homer in * ‘The Country Wife"; 
joined the English Stage Company for 
their first season at the Royal Court, 
Apr., 1956, to play the following parts: 
Captain Walcott in "The Mulberry 
Bush," Thomas Putnam in "The 
Crucible," Sculptor and Alfredo in 
"Don Juan," Anthony Lissenden in 
"The Death of Satan," Jellicoe in 
"Cards of Identity," Policeman in "The 
Good Woman of Setzuan, ’ Quack in 
"The Country Wife," 1956; Bro 
Paradock in "A Resounding Tinkle," 
in a Production without Ddcor, 1957; 
Barney Evans in "Epitaph for George 
Dillon," Bro Paradock in "A Resound¬ 
ing Tinkle," Mr. Jackson in "Live Like 
Pigs," 1958; Theatre Royal, Stratford, 
E., Jan. 1959, played Peter in "A 
Taste of Honey," transferring to 
Wyndham’s, Feb., 1959, and Criterion, 
June, 1959, with the same production; 
Royal Court, Sept., 1959, played Mr. 
Marango in "The Kitchen," in a 
Production without D6cor; at the same 
theatre, Mar., 1960, Charles, King of 
Frankland in "One Leg Over the 
Wrong Wall," in a Production without 
D<$cor; made his first appearance in the 
United States at the Biltmore, Los 
Angeles, Aug., 1960, when he again 
played Peter in "A Taste of Honey," 
subsequently appearing at the Lyceum 
Theatre, New York, Oct., 1960, in the 
same part; Edinburgh Festival, Aug., 
1961, played Pittakos in "Sappho"; 
Comedy, Oct., 1961, played Odilon in 
"Bonne Soupe," subsequently trans¬ 
ferring to Wyndham's, May, 1962; 
New, Oxford, June, 1963, Charles in 
"The Perils of Scobie Prilt"; Phoenix, 
Jan., 1966, played Monceau in "In¬ 
cident at Vichy"; Gate ,Dublin, Oct., 
1966, C. J. Shine in "Breakdown"; 
first appeared in films, 1958, in "Look 
Back in Anger," recent films include: 
"A Man For All Seasons," "The Royal 
Hunt of the Sun," "The Virgin 
Soldiers," "A Last Valley," "No Blade 
of Grass," etc.; first appeared on 
television, 1952, and plays include 
"Return to the Regiment," "The 
Travelling Man," The Alan Plater 
trilogy, etc. Favourite parts: Othello, 
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Bro Paradock, Hotspur, and Rupert in 
“Rope.” Recreation: Lying on beaches. 

DAVIDSON, Gordon, producer and 
director; b. Brooklyn, New York, 7 
May 1933; s. of Joseph H. Davidson 
and his wife Alice (Gordon); e. Cornell 
University (B.A.),Case Western Re¬ 
serve University (M.A.); m. Judith 
Swiller; formerly a stage manager for 
the Phoenix Theatre Company and the 
American Shakespeare Festival 
Theatre, 1958-60, Dallas Civic Opera, 
1960-61, Martha Graham Dance 
Company, 1962; became Managing 
Director of The Theatre Group, 
University of California at Los Angeles, 
1965, where he produced “An Evening 
of Tennessee Williams, Harold Pinter, 
Murray Schisgal,” “Robert Frost: 
Promises to Keep,” “The Deputy,” 
which he also directed and which 
toured the U.S., “Yeats and Company,” 
“Oh What A Lovely War!” 1965-66 
season; “Next Time I’ll Sing to You,” 
“Candidc,” which he also directed, 
“The Birthday Party,” “Poor Bitos,” 
1966; became Artistic Director of this 
Group when it became Center Theatre 
Group of the Mark Taper Forum at the 
Music Center, Los Angeles, 1967, and 
produced “The Devils,” which he also 
directed, “The Sorrows of Frederick,” 
“The Marriage of Mr. Mississippi,” 
“Who’s Happy Now?” which he also 
directed, 1967; “The Miser,” “In the 
Matter of J. Robert Oppenheimer,” 
1968, and also directed the latter play 
for the Repertory Theatre of Lincoln 
Center, New York, Mar., 1969 and again 
in June, 1969, winning the New York 
Drama Desk Award for direction; 
produced “Camino Real,” “The Gol¬ 
den Fleece,” “Muzeeka,” 1968; The 
Minnesota Theatre Company in “The 
House of Atreus” and “The Resistible 
Rise of Arturo Ui,” “The Adventures 
of the Black Girl in Her Search for God,” 
“Chemin de Fer,” “Uncle Vanya,” 
1969; “Murderous Angels,” which he 
also directed, “Crystal and Fox,” 
“Story Theatre,” “The Dream on 
Monkey Mountain,” “Rosebloom,” 
which he also directed, 1970; “Meta¬ 
morphoses,” “Othello,” “The Trial of 
the Catonsville Nine,” 1971; directed 
the last play in the New Theatre for 
Now series, Los Angeles, 1970, and for 


the Phoenix Theatre, New York, 1971, 
winning an Obie Award for direction; 
founded New Theatre for Now at the 
Mark Taper Forum and in 1970 re¬ 
ceived the Margo Jones Award for 
outstanding contribution to American 
playwrights; has directed opera, not¬ 
ably a concert version of Berlioz* 
“Beatrice and Benedick”, starring 
Vanessa Redgrave and Stacy Reach, 
for the Los Angeles Philharmonic, 
“Carmen,” “La Boheme,” “Cosi Fan 
Tutte” for the Corpus Christi (Texas) 
Symphony; is Vice President of ANTA, 
a member of Theatre Communications 
Group’s Board of Directors, the 
Theatre Panel of the National Endow¬ 
ment for the Arts, the International 
Theatre Institute's Advisory Council, 
and the UCLA Advisory Committee on 
Arts Administration, and was formerly 
President of the League of Resident 
Theatres. Address: Center Theatre 
Group, 135 North Grand Avenue, 
Los Angeles, Calif. U.S.A 90012. 
Telephone No. 213-626-5781. 

DAVIS, Allan, director and pro¬ 
ducer; b. London, 30 Aug., 1913; 
s. of Leslie Davis and his wife 
Daisy Victoria (Davis); e. Cran- 
brook School, Sydney, and Sydney 
University, N.S.W., Australia; orig¬ 
inally intended for a commercial 
career; made his first appearance on 
the stage at the Theatre Royal, Aider- 
shot, Mar., 1935, as Basil in “ Mr. Wu ”; 
first appeared in London, at the Com¬ 
edy, 10 May, 1935, in “Shall We 
Reverse?”; subsequently became 
stage-manager at various theatres, 
1938-9; joined the Army, 1939, 
serving in Italy, Greece and Austria; 
demobilized 1946; director for Bex hill 
Repertory company, 1946; appointed 
assistant-director for Bristol Old Vic, 
July, 1947; Director of the company, 
from Feb., 1949 to July, 1950; his pro¬ 
ductions at Bristol included “Hedda 
Gabler,”“Winterset,” “JuliusCaesar,” 
“Captain Carvallo,” “The Wilderness 
of Monkeys,” “Tartuffe,” etc.; he also 
directed “ King of Friday’s Men,” at 
the Lyric, Hammersmith, 1949, and 
“Tartuffe,” at the same theatre, 1950; 
at the invitation of the Rockefeller 
Foundation, Sept., 1950, made an 
extensive lecture "tour of University 
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thealres throughout the United States; 
in Boston, 1951, directed “Tartuffe"; 
went to Hollywood, 1952, where he 
directed a film and many television 
films; returned to England, 1953, 
continuing film direction in this 
country; at Her Majesty's May, 1954, 
at the gala matinee given to celebrate 
the golden jubilee of Dame Sybil 
Thorndike and the centenary of the 
birth of Sir Herbert Beerbohm Tree, he 
directed the screen scene from “The 
School for Scandal"; New Watergate, 
Dec., 1954, directed “Arabian Night¬ 
mare"; Saville, July, 1955, directed 
“The Shadow of Doubt"; John 
Golden, N.Y., Feb., 1956, directed 
“Someone Waiting" ; Cambridge, Mar., 
1958, directed and co-presented 
“Breath of Spring"; Duke of York's, 
July, 1958, directed “The Joshua 
Tree"; Apollo, Apr., 1959, directed 
and co-presented “Fool's Paradise"; 
Alexandra, Birmingham, Aug., 1959, 
directed and co-presented “French 
Polish"; Duchess, April, 1960, directed 
“A Shred of Evidence"; he has since 
directed the following plays: “The 
Bird of Time" (also co-presented), 
1961; “The Big Killing," “The 
Apricot Season," 1962; “Spring and 
Port Wine" (Birmingham, also co¬ 
presented), “Honey I’m Home," 1964; 
“Did You Feel It Move?" "The Morn¬ 
ing After" (Coventry, also co-presented), 
“Spring and Port Wine" (also co¬ 
presented), 1965; “The Sacred Flame" 
(Guildford, also co-presented), “June 
Evening" (Birmingham, also co¬ 
presented), 1966; “The Sacred Flame" 
(co-presented), “Keep It in the Family" 
(New York), 1967; “The Night I 
Chased the Women With an Eel," 
1969; “Come As You Are" (also co¬ 
presented), 1970; Recreation: Sight¬ 
seeing. Address: 23 Ennismore Gardens, 
London, S.W.7. Telephone No.: 01-629 
8080. 

DAVIS, Joan, dance director and 
producer; b. London, 9 Feb., 1906; d. 
of John Edward Davis and his wife 
Charlotte Marion (Read); e. privately; 
commenced her career as a child 
dancer, first appearing on the stage 
at the Palace, Reading, in 1914; also 
appeared at the New Theatre, Cardiff, 
Dec., 1915, in pantomime, “The 


Forty Thieves"; first entered pro¬ 
duction as assistant ballet-mistress at 
Drury Lane, 8 Sept., 1933, for “Ball 
At the Savoy"; first engagement as a 
dance director was at the Hippodrome, 
8 July, 1936, for the revival of “Nol 
No! Nanette"; among other produc¬ 
tions for which she has since arranged 
the dances may be mentioned “Care¬ 
less Rapture," “Balalaika," “It’s 
In the Bag," “The Night and the 
Music," “The Night and the Laughter," 
“Starlight Roof," “Blue For A Boy," 
“London Laughs," “Ring Out the 
Bells," “You’ll Be Lucky," “The Talk 
of the Town," “We're Joking"; in 
addition she has arranged dances for 
numerous Palladium revues , and for 
many years has acted as dance director 
and co-producer of the annual summer 
revues at the Opera House, Blackpool; 
has also arranged the ensembles for 
several Royal Command Variety per¬ 
formances ; with Alec Shanks, directed 
the revues “You’ll Be Lucky," (Adelphi, 
Feb., 1954), and “The Talk of the 
Town," (Adelphi, Nov., 1954); at the 
Empire, Liverpool, Dec., 1954, directed 
“Cinderella"; Palace, May, 1967, 
directed “The Desert Song"; Saville, 
June, 1968, “The Dancing Years"; 
since 1954, has directed Coventry 
Birthday and Spring Shows; has 
also directed many summer resort 
productions, including the famous 
Childrens Revues at the Tower, 
Blackpool, which she also devises; 
she has directed frequently m Europe, 
and in Australia, where her produc¬ 
tions include “The Love Racket." 
Recreations: Reading and gardening. 
Address: 29 Park Road, Regent's 
Park, London, N.W.l. Telephone No.: 
01-262 0363. 

DAVIS, Joe, lighting designer; b. 
London, 18 Dec., 1912; s. of William 
Carlton Davis and his wife Ellen (Ghan); 
m. Jacqueline James; formerly with 
Strand Electric; joined H.M. Tennent 
Ltd. on its inception in 1936 as lighting 
director and has lit all their productions; 
has worked with most of Britain’s 
leading directors on a total of over 300 
productions, for Tennent's and as a 
freelance; these include “A View from 
the Bridge," “The Lady's Not for 
Burning," “Ring Round the Moon," 
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“The Most Happy Fella/* “Under Milk 
Wood,** “Ross/* “My Fair Lady/* 
“Suite in Three Keys/’ “The Price/’ 
“A Bequest to the Nation”; personal 
lighting director to Marlene Dietrich; 
work abroad includes the New York 
production of “Irma la Douce.” 1960; 
Peter Brook’s “Hamlet,” Moscow, 
1956; founder and present chairman, 
Society of British Theatre Lighting 
Designers; first chairman, Association 
of British Theatre Technicians. Re¬ 
creation: Fishing. Club: Green Room. 
Address: Green Room Club, 8—9 Adam 
Street, London W.C.2. 

DAVIS, Ossie, actor, playwright, 
director; b. Cogdell, Georgia, 1917; 
e. Howard University, 1935-39; m. 
Ruby Dee; made his stage debut with 
the Rose McClendon Players, in Harlem, 
1941, in “Joy Exceeding Glory”; 
joined the U.S. Army, 1942, and while 
m the Army m Liberia, Africa, wrote 
and directed the revue “Goldbrickers of 
1944”; made his Broadway debut at 
the Martin Beck, 21 Feb., 1946, as 
Jeb Turner in “Jeb”; toured, 1947, as 
Rudolph in “Anna Lucasta”; American 
Negro Theatre Playhouse, N.Y., Mar., 

1948, John Hay in “The Washington 
Years”; National, Oct., 1948, Trem in 
“The Leading Lady”; Lyceum, Jan., 

1949, Stewart in “The Smile of the 
World”; Martin Beck, Mar., 1950, 
Jacques in “The Wisteria Trees”; 
New York City Center, Jan., 1951, Jo 
in “The Royal Family”; Broadway, 
Mar., 1951, Gabriel in “The Green 
Pastures”; Morosco, Oct., 1951, A1 m 
“Remains to be Seen”; Music Box, Feb., 
1953, Dr Joseph Clay in “Touchstone”; 
Barbizon-Plaza, May, 1953, stage 
managed “The World of Sholom 
Aleichem”; City Center, Feb., 1955, 
Jacques in “The Wisteria Trees”; 
Alvin, 1956, took over as the Lieuten¬ 
ant in “No Time for Sergeants”; 
Imperial, Oct., 1957, Cicero in 
“Jamaica”; Ethel Barrymore, Aug., 
1959, took over from Sidney Poitier as 
Walter Lee Younger in “A Raisin in the 
Sun”; Cort, Sept., 1961, wrote and 
played the title role in “Purlie Vic¬ 
torious’*; Henry Hudson, May, 1963, 
wrote “Curtain Call, Mr Aldridge, Sir”; 
Mayfair, Oct., 1963, coproduced and 
played Sir Radio in “Ballad for 


[DAV 

Bimshire”; toured, 1964, in “A Treas¬ 
ury of Negro World Writing”; Cort, 
Nov., 1965, Johannes in “The Zulu 
and the Zayda”; Broadway, Mar., 1970, 
wrote the original book of the musical 
“Purlie**; author of plays “Alice m 
Wonder” and “Last Dance for Sybil,” 
first appeared in films in “No Way 
Out,” 1950, and has since played in 
“Fourteen Hours,” “The Joe Louis 
Story,” “The Cardinal,” “The Hill,” 
“The Scalphunters,” “Purlie Victor¬ 
ious,” etc.; directed the films “Cotton 
Comes to Harlem,” and “Kongi’s 
Harvest,” 1970-71; appeared on Tele¬ 
vision as “The Emperor Jones,” in 
“Seven Times Monday,*’ m various 
dramatic programmes, and wrote 
“School Teacher” for East Side/West 
Side, 1963; received the Emmy award 
for his role m “Teacher, Teacher,” 1969; 
Master of Ceremonies for the march on 
Washington, 1963, and for the Solid¬ 
arity Poor People’s Campaign, 1968; 
has received the Frederick Douglas 
Award of the New York Urban League. 
Address: P.O Box 1318, New Rochelle, 
N.Y , U.S.A. 10801 

DAVIS, Sammy, Jr., actor, singer 
dancer; b. New York City, 8 Dec., 
1925; 5 . of Sammy Davis and his wife 
Elvira (Sanchez); e. in public schools; 
m. (1) Sonay White (mar. dis.); (2) 
May Bntt (mar. dis.); (3) Altovise 

Gore; first appeared on the stage 
at the age of three with the Will 
Mastin Troupe in vaudeville, subse¬ 
quently touring with them and his 
father for many years; made his N.Y. 
stage d6but at the Broadivay, Mar., 
1956, as Charley Welch in “Mr. Wonder¬ 
ful,” which ran for 388 performances; 
first appeared in London in cabaret in 
1960; at the Prince of Wales, London, 
Aug., 1961, appeared in “An Evening 
with Sammy Davis, Jr.”; Olympia, 
Paris, Mar., 1964, starred in vaudeville; 
Majestic, New York, Oct., 1964, played 
Joe Wellington in the musical version 
of “Golden Boy”; Forrest, Phila¬ 
delphia, Mar., 1966, appeared in the 
one-man show “Sammy Davis . . . 
That’s All”; Forest Hills, N.Y., July 
9, 1966, appeared in concert; toured 
in cabaret in 1966 and 1967; toured 
Europe in cabaret, 1967; Auditorium, 
Chicago, Apr., 1968, played Joe 
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Wellington in “Golden Boy”; has 
appeared in two Royal Variety Shows; 
first entered films in 1928 in “Rufus 
Jones for President,” and has since 
appeared in “Anna Lucasta,” “Porgy 
and Bess,” “Threepenny Opera,” 
“Oceans 11,” etc.; first appeared on 
television, 1950, and has performed in 
the Ed Sullivan Show , GE Theatre, 
The Sammy Davies, Jr., Show, Tom 
Jones Show, Ben Casey, Rifleman, 
etc.; Co-chairman of Los Angeles 
Chapter of N.A.A.C.P. Membership 
Drive; author of “Yes I Can” (auto¬ 
biography), 1965. Favourite part: 
Joe Wellington. Recreations: Photo¬ 
graphy and golf. Clubs: Friars, 
Negro Actors. Address: 9000 Sunset 
Boulevard, Los Angeles, California, 
U.S.A. 90069. Telephone No.: 213- 
273-8554. 

DAWSON, Beatrice, costume designer; 
b. Lincoln, 26 Jan., 1908; d of Herbert 
Dawson and his wife Blanche (Wilson) ; 
e. at Convents in Europe, Slade School 
of Art and Chelsea Polytechnic; 
designed her first production, “The 
Duchess of Malfi,” at the Hay market, 
Apr., 1945; recent work for the London 
stage includes costumes for “Howard’s 
End,” “Dear Octopus,” 1967; “A 
Delicate Balance,” 1969; “The Battle 
of Shrivings,” A Bequest to the 
Nation,” “The Winslow Boy,” 1970; 
since 1949, she has designed costumes 
for more than fifty films including “The 
Importance of Being Earnest,” “The 
Assassination Bureau,” and “The 
Prince and the Showgirl.” Recreation; 
Travelling. Address: 29a Warwick 
Avenue, London W.9. Telephone No.: 
01-289 0279. 

DAY, Richard Digby, director; b. 
Cardiff, 27 Dec., 1940; s. of Donald 
Day and his wife Doris Soule (George); 
e. Solihull School, Warwicks.; trained 
for the stage at RADA, 1961-63, where 
he was Leverhulme Exhibitioner; his 
first production was “Arms and the 
Man,” Playhouse, Nottingham, Apr., 
1964; director of productions, Bourne¬ 
mouth Theatre Company, 1966-68; 
associate director. Theatre Toronto, 
1968, later director; English director 
1969-71 of the Welsh National Theatre 
Company, for which his productions 


included “Candida,” 1968; “Hamlet,” 
1969; “Happy Days,” “Don Juan in 
Hell,” “L’Amante Anglaise,” “On 
Approval,” “The Beard,” 1970; 
artistic director, since 1968, New 
Shakespeare Company, which he has 
directed at the Open Air, Regent’s 
Park, in “Cyrano de Bergerac,” 1967; 
“The Merry Wives of Windsor,” “Two 
Gentlemen of Verona,” 1968; the latter 
again in 1969, with “The Merchant of 
Venice”; “A Midsummer Night’s 
Dream,” “The Lord Byron Show” 
(also devised), 1970; has also directed 
at Guildford, Windsor, and in Canada. 
Recreations: Reading (Jane Austen), 
opera and ballet-going. Address: 23 
Eton Road, Stratford-Upon-Avon. 
Telephone No.: 4931. 

DEAN, Isabel, actress; b. Aldridge, 
Staffs; d. of Conway Loveridge 
Hodgkinson and his wife Dorothy 
(Norman); e. Edgbaston High School, 
Birmingham and Wendover; m. Wil¬ 
liam Fairchild; originally studied 
painting at Birmingham School of Art; 
in 1937, joined the Cheltenham Re¬ 
pertory company as a scenic artist; 
while there, studied acting and occa¬ 
sionally played small parts; appeared 
in repertory, 1939, at Brighton and 
Norwich; first appeared in London 
at the Vaudeville Theatre, 1 May, 1940, 
as Maggie Buckley in “Peril at End 
House”; same theatre, Oct., 1940, 
played Mariana in “All's Well That 
Ends Well”; Phoenix, Apr., 1943, 
appeared as Jenny in “Love for 
Love,” subsequently appearing as Miss 
Pruc in the same play; Open Air 
Theatre, Regent's Park, June, 1944, 
played Golden Stream in “Lady 
Precious Stream” and Rosalind in 
“As You Like It”; joined the Gielgud 
Repertory at the Hay market, Oct., 
1944, when she again played Prue in 
“Love for Love,” understudied Peggy 
Ashcroft as Ophelia in “Hamlet,” 
playing the part on several occasions; 
Jan , 1945, appeared as Hermia in “A 
Midsummer Night's Dream”; sub¬ 
sequently played a season at the Oxford 
Repertory Theatre, playing leads; New 
Lindsey, May, 1947, Anna Burfitt in 
“Dark Emmanuel”; at the Boltons, 
July-Nov., 1947, played various parts, 
including Juliet in “Romeo and 
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Juliet,” and the Lady Elizabeth of 
York in ”The Patched Cloak”; 
Duchess, Feb., 1949, Jacqueline Brown 
in “The Foolish Gentlewoman”; 
Boltons, Jan., 1950, appeared as Caro¬ 
lina Sophia in “Captain Banner”; 
appeared at the “Q,” Sept., 1954, as 
Caroline Westerdale in “Witch Errant”; 
Royal, Brighton, Nov., 1954, played 
Mrs. Bradley in “The Duchess and 
the Smugs”; Westminster, June, 
1956, played Mary Dallas in “Night of 
the Fourth”; Fortune, Sept., 1959, Miss 
Frost in “The Ginger Man”; Garrick, 
Apr., 1962, played Mrs. Turner in “Two 
Stars for Comfort”; Theatre Royal, 
Windsor, Sept., 1963, Caroline Cuffe 
in “Queen B,” subsequently touring 
in the play; Royal Court, July, 1968, 
played Margaret in “The Hotel in 
Amsterdam,” transferring in that 
part to the New Theatre, Sept., 1968, 
and to the Duke of York's, Dec., 1968; 
films include: “Light in the Piazza,” 
“High Wind in Jamaica,” “Oh! What 
A Lovely War,” and “Inadmissable 
Evidence”; since 1949, has appeared 
in numerous television plays, includ¬ 
ing: “The Quatermass Experiment,” 
“Sugar in the Morning,” “The Devil’s 
General,” “The Italian Table,” “The 
Parachute,” “Sense and Sensibility,” 
etc. Favourite parts: Rosalind in “As 
You Like It,” Miss Frost in “The 
Ginger Man,” and the Landlady in 
“Sugar in the Morning.” Recreations: 
The piano and reading. Address: 
29 Launceston Place, London, W.8. 

DE BANZIE, Brenda, actress; b. 
Manchester; d. of Edward Thomas de 
Banzie and his wife Dorothy (Lan¬ 
caster) ; e. St. Paul’s School, Man¬ 
chester, and privately; m. Rupert 
Marsh; studied singing and voice 
production under Frank Mullins, and 
dancing at the Lawrence Tiller School of 
Dancing; appeared in repertory in 
Manchester, Bradford, Birmingham, 
and Nottingham; toured, 1936, in 
“The Two Mrs. Carrolls,” “Night Must 
Fall,” and “Man and Superman”; in 
repertory at Harrogate, 1939-40; 
toured, 1941, in “1066 And All That”; 
made her first appearance in London 
at His Majesty’s, 22 Oct., 1942, as 
Mme. la Duchesse de Villandelle, in 
”Du Barry Was a Lady”; toured, 


1943, in “Three Men on a Horse,” and 
1944-5 in “The Quaker Girl”; at the 
Stoll, Feb., 1945, appeared as Diane in 
the last-named play; Embassy, July, 
1946, played Beattie and the Young 
Woman in “Grim Fairy Tale”; St. 
James’s, Jan., 1950, played Jessie 
Dill in “Venus Observed”; Lyric, 
Hammersmith, Nov., 1950, appeared 
as The Mother in “Point of Departure,” 
and played the same part at the Duke 
of York’s, Dec., 1950; Ambassadors’, 
Nov., 1952, appeared as Freda Jefferies 
in “Murder Mistaken”; Olympia, 
Dublin, Feb., 1954, played Therese in 
“Hippo Dancing”; made her first 
appearance in New York, Royale, 
Dec., 1956, as Annabelle Logan in 
“Speaking of Murder”; Royal Court, 
London, Apr , 1957, Phoebe Rice in 
“The Entertainer,” transferring with 
the play to the Palace, Sept., 1957, and 
subsequently appearing m the same 
production, Royale, N.Y., Feb., 1958; 
first appeared in films, 1942, and 
recent notable films include “The 
Entertainer”; has also broadcast and 
appeared frequently on television in 
England and Canada. Favourite parts: 
I.avinia in “Mourning Becomes Elec- 
tra,” and Anna in “Anna Christie.” 
Address: c/o The Spotlight, 42-^43 
Cranbourn Street, London, W.C.2. 

DEE, Ruby, {nSe Ruby Ann Wallace), 
actress; b Cleveland, Ohio, 27 Oct. 
1923; d. of Marshall Edward Wallace 
and his wife Emma Benson; e . Hunter 
College (B.A.); m . Ossie Davis; pre¬ 
pared for the stage at the American 
Negro Theatre, 1941-44, with Morris 
Carnovsky, 1958-60, at the Actors 
Workshop, with Paul Mann, and with 
Lloyd Richards; made her Broadway 
debut at the Cort, 29 Dec. 1943, as a 
Native in the drama “South Pacific”; 
Library (for the American Negro 
Theatre), Nov., 1944, played Ruth in 
“Walk Hard”; Martin Beck, Feb., 1946, 
Libby George in “Jeb”; Mansfield, 
June, 1946, took over the title role of 
“Anna Lucasta,” and later toured in the 
part; Maxine Elliot, Feb., 1948, 
played Marcy in “A Long Way from 
Home”; American Negro Theatre 
Playhouse, Mar., 1948, Mrs. Ellen 
McClellan in “The Washington Years”; 
Lyceum, Jan., f949, Evelyn in “The 
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Smile of the World”; Barbizon-Plaza, 
Mar., 1959, Defending Angel in "The 
World of Sholom Aleichem”; Ethel 
Barrymore, Mar., 1959, Ruth Younger 
in “A Raisin in the Sun”; Cort, Sept., 
1961, Luttiebelle Gussie Mae Jenkins 
in "Purlie Victorious”; toured colleges, 
Feb.-Mar., 1964, in poetry readings 
for ANTA: toured with her husband, 
1964, in "A Treasury of Negro World 
Writing”; American Shakespeare Festi¬ 
val, Stratford, Conn., 1965, Cordelia in 
"King Lear” and Kate in "The Taming 
of the Shrew”; Ypsilanti, Michigan, 
Greek Theatre, June, 1966, played 
Cassandra in "The Oresteia”; Lydia 
Mendelssohn, Ann Arbor, Michigan, 
Dec., 1966, Julia Augustine in "Wed¬ 
ding Band”; Circle in the Square, June, 
1970, Lena in "Boesman and Lena”; 
first appeared in films in "No Way Out” 
and "The Jackie Gleason Story,” 1950, 
and has since played in "St. Louis 
Blues,” "Take a Giant Step,” "A 
Raisin in the Sun,” "The Balcony,” 
"Uptight” (1969), etc.; has appeared on 
television in "Actor’s Choice,” 1960, 
and "Seven Times Monday,” 1961, 
"Go Down Moses,” 1963, and various 
dramatic programmes. Favourite parts: 
Luttiebelle in "Purlie Victorious,” Lena 
in "Boesman and Lena” and Cleopatra 
in "Anthony and Cleopatra.” Recrea¬ 
tions: Painting, reading, needlework. 
Address: P.O. Box 1318, New Rochelle 
N.Y., U.S.A. 10802. 

DEHN, Paul, dramatic author, 
lyricist, critic and poet; b. Manchester, 
5 Nov., 1912; s. of Frederick Edward 
Dehn and his wife Helen (Susman); e. 
Shrewsbury, and Brasenose College, 
Oxford; contributed lyrics and 
sketches to the following revues: "The 
Lyric Revue,” 1951; "Penny Plain,” 
"The Globe Revue,” 1952; adapted 
and partially re-wrote Oscar Wilde’s 
"A Woman of No Importance,” 1953; 
contributed lyrics and sketches to the 
revues "At The Lyric,” 1953, and 
"Going to Town,” 1954; wrote the 
libretto for Lennox Berkeley’s opera 
"A Dinner Engagement,” presented 
at the Aldeburgh Festival, and sub¬ 
sequently at Sadler's Wells, 1954; 
contributed lyrics and sketches to 
"The Punch Revue,” 1955; wrote 
lyrics for "Joie de Vivre,” 1960; wrote 


book and lyrics for "Virtue m Danger,” 
1963, a musical version of "The 
Relapse,” by Sir John Vanbrugh; 
wrote libretti, 1967, for Sir William 
Walton’s "The Bear” and Lennox 
Berkeley’s "Castaway”; received 1952 
Hollywood Academy Award as co¬ 
author of screenplay "Seven Days to 
Noon”; received British Film Acad¬ 
emy Award for script of "Orders to 
Kill,” 1958; co-author of screenplay 
"Goldfinger”; author of screenplays 
"The Spy Who Came In From the 
Cold,” "The Deadly Affair,” "The 
Taming of the Shrew,” "Beneath the 
Planet of the Apes,” and "Fragment 
of Fear”; film-critic to The News 
Chronicle, 1954-60; film critic to The 
Daily Herald , 1960-3; is author of 
"Quake, Quake, Quake,” 1961; and 
"The Fern on the Rock,” 1965; served 
in H.M. Forces, 1939-45, with the rank 
of Major. Hobby: Ornithology. Address: 
19 Bramerton Street, Chelsea, S.W.3. 
Telephone No.: 01-352 7871. 

DE LA HAYE, Ina, actress and 
singer; b. St. Petersburg, Russia, 
11 Oct., 1906; d. of Feodor Merkel 
and his wife Olga (Volpe); e. Lenin¬ 
grad Gymnasium and Berlin School of 
Economics; m. Colonel J. V. Delahaye, 
D.S.O., M.C., R.A. (dec.); studied for 
the stage at the Royal Academy of 
Dramatic Art, 1930-1, where she gain¬ 
ed the Judge’s Special Medal, 1931; 
studied singing under Maggie Teyte, in 
London, and Giuseppe Boghetti, in 
New York; she made her first ap¬ 
pearance on the stage at the Players’ 
Theatre, London, 27 Feb., 1931, as 
Gilda in " Calf Love ”; at the Embassy, 
Jan., 1932, played Kunegunde in "See 
Naples and Die”; Apr., 1932, Galatea 
in "Madame Pepita,” and Sept., 1932, 
Odette Lefevre in "Miracle at Ver¬ 
dun”; toured, Jan., 1933, as the 
Princess of Moscowa in "Wellington,” 
with Matheson Lang; Westminster, 
Oct., 1934, Mdlle. Alaret in "Children 
in Uniform”; Comedy, Mar., 1935, 
Olga Preskoya in "Delusion”; Lyric, 
Apr., 1935, Olga in "Tovarich,” which 
ran over a year, and went to America 
with the piece, making her first appear¬ 
ance in New York, at the Plymouth 
Theatre, 14 Oct., 1936; on returning 
to London, appeared at the St. James's, 
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Dec., 1937, as the Grand Duchess Olga (London, 1960; New York, 1962); she 

in “You Can’t Take It With You”; received the Foyle New Play Award, 

during 1939-40, sang in numerous New York Drama Critics Award, and 

concerts for the troops and war-workers; the Arts Council Bursary for her first 

at the New, May, 1940, played the play, “A Taste of Honey”; co-author of 

Duchess of Portsmouth in “In Good the film “A Taste of Honey,” 1961, 

King Charles’s Golden Days”; 1940-2, Academy Award; author of the novel 

again sang in numerous concerts; “Sweetly Sings the Donkey,” 1964. 

New, Feb., 1942, appeared as Moya Address: c/o Leresche, Hope and 

Gronova in “Good-night, Children”; Steele, 11 Jubilee Place, London, 

toured June-Sept., 1942, as Maria in S.W.3. 

“Twelfth Night” and Liubov Semen¬ 
ova in “ Distant Point ”; from 1942-5, DELFONT, Bernard (nS Barnet 
resumed her concert work; Piccadilly, Winogradsky), manager; b. Tokmak, 

June, 1945, played Mdme. Bouffier in Russia, 5 Sept., 1909; m. Carole 

“Jacobowsky and the Colonel”; from Lynne; first entered theatrical man- 

Sept., 1945 to Jan., 1949, was engaged agement in this country, 1941, with 

with the Military Government and a tour of “Room for Two”; presented 

Allied Control Council, Berlin, and his first production in London, at the 

with the Films Division; returned to St. Martin's, 1942, with “Jam To-day”; 

London, 1949; Embassy, Apr., 1950, has since presented, “Other People’s 

played Florence Goodman in "The Houses” (revival), 1942; “Sleeping 

Gentle People”; Vaudeville, June, Out,” “Old Chelsea,” “The Fur Coat,” 

1951, played Kasya in “Come Live “The Admirable Crichton” (revival). 

With Me”; Lyric, Hammersmith, “The Student Prince” (revival), and 

Nov., 1956, played Giuseppina in “The Wingless Victory,” “Where the 

“Grab Me a Gondola,” subsequently Rainbow Ends,” 1943; “Something 

transferring with the production to the for the Boys,” 1944; associated with 

Lyric, W.l, Dec., 1956; Savoy, July, the revivals of “Rookery Nook,” 

1958, played Marie Ducrot in a revival “Rose-Marie,” 1942; tours of “The 

of “The Trial of Mary Dugan”; Mer- Duchess of Dantzic” and “The Count 

maid, Oct., 1963, played Prascovya of Luxembourg,” 1943; Leslie Hen-* 
Drusdova m “The Possessed”; has son’s “Gaieties” and (with Tom Arnold) 

appeared in many film productions “Gay Rosalinda,” 1945; “Here Come 

since 1949, including “Give Us This the Boys” (with Lee Ephraim), 

Day,” “Top Secret,” “Moulin Rouge,” 1946; produced “The Bird Seller,” 

“Dance, Little Lady,” “Anastasia,” 1947; took over the management of 

“Village of Daughters,” “Isadora,” the Saville Theatre, 1947; toured 

“The Private Life of Sherlock Holmes,” “ Hellzapoppin,” 1948; toured “Bless 

etc.; has also played in numerous the Bride,” and “The Chocolate Sol- 

television plays, including; “A Mask dier,” 1949; produced “Her Excel- 

for Alexis” (serial), “A Matter of lency,” London Hippodrome, June, 

Conscience,” “Moonstrike,” “The Six 1949; “The Folies Bergeres Revue,” 

Wives of Henry the Eighth”; her London Hippodrome, Sept., 1949; 

work for radio has included a per- “Touch and Go,” Prince of Wales’s, 

formance in her own adaptation (with May, 1950; revived “Spring Song,” 

David Tutaev) of “The Cranes are “The King of Schnorrers,” and 

Flying.” Address: 14 Bray House, “Awake and Sing,” at the Saville, 

Duke of York Street, St. James’s, Aug.-Oct., 1950; subsequently pre- 

S.W.l; or c/o Westminster Bank, Ltd., sented or co-presented the following 

63-5 Piccadilly, W.l. Telephone No.: productions: “Bless the Bride” (re- 

01-839 7127. vival), “Encore des Folies,” 1951; 

“Paris to Piccadilly,” 1952; “Anna 
DELANEY, Shelagh, dramatic author; Lucasta” (revival), “Champagne on 

b. Salford, Lancs., 1939; she is the Ice,” “Pardon My French,” 1953; 

author of the following plays: “A “AnnaLucasta” (revival), 1954; “Paris 

Taste of Honey” (London, 1959; By Night,” 1955; “Star Maker” (tour). 

New York, 1960); “The Lion in Love” 1956; “Rocking the Town,” 1956 
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“Plaisirs de Paris,” ”We’re Having a 
Ball,” 1957; "Where’s Charley?”, 
"Large As Life,” 1958; "Fine Fettle,” 
"Swinging Down the Lane,” 1959; 
"Stars in Your Eyes,” 1960; Victor 
Borge, "Stop the World—I Want to 
Get Off,” 1961; "Come Blow Your 
Horn,” "An Evening With Yves 
Montand,” Karmon Israeli Dancers , 
"Every Night at the Palladium,” 
"The Rag Trade,” 1962; "Who’ll 
Save the Plowboy?” "Swing Along,” 
"Pickwick,” "Never Too Late,” 
Sammy Davis, Jnr., Maurice Chevalier , 
1963; "Caligula,” "A Thousand 
Clowns,” "Startime,” "Maggie May,” 
"Little Me,” "In White America,” 
"Our Man Crichton,” 1964; "The 
Night of the Iguana,” "The Solid 
Gold Cadillac,” "The Roar of the 
Grease Paint—the Smell of the Crowd” 
(New York), "Doddy’s Here,” "The 
Circle,” "Ride a Cock Horse,” "Pick¬ 
wick” (New York), "Twang,” "Bare¬ 
foot in the Park,” "The Killing of 
Sister George,” "Babes in the Wood,” 
1965; "The Owl and the Pussycat,” 
"The Matchgirls,” "London Laughs,” 
"Funny Girl,” "Joey Joey,” "Cinder¬ 
ella,” "The Odd Couple,” "Way Out 
In Piccadilly,” 1966; "Doddy’s Here 
Again,” Martha Graham and Dance 
Company , "Queenie,” "Sweet Charity,” 
"Robinson Crusoe,” "The Four Mus¬ 
keteers,” 1967; "Golden Boy,” "You’re 
A Good Man, Charlie Brown,” "Jack 
and the Beanstalk,” "Hotel In Amster¬ 
dam.” "Time Present,” "Look Back 
In Anger” (revival), 1968; "Marne,” 
"Your Own Thing,” "What the 
Butler Saw,” "The Giveaway,” "Cat 
Among the Pigeons,” 1969; "Carol 
Channing with Her Ten Stout-Hearted 
Men,” "Danny La Rue at the Palace,” 
"The Great Waltz,” 1970; during 1947- 
8 , reintroduced variety to the West 
End, at the London Casino, presenting 
Laurel and Hardy, Sophie Tucker, 
Harry Richman, Lena Horne, Olsen 
and Johnson, Mistinguett, etc.; at the 
Pigalle Restaurant, May 1956, presented 
' ’Pink Champagne, ” which ran for a year, 
followed by "Champagne Punch”; has 
presented pantomimes at Manchester, 
Liverpool, Birmingham, Coventry, Not¬ 
tingham, Leeds, Bristol, Sheffield, 
Oxford, Wimbledon, Bradford and the 
London Palladium, and summer shows 


at Blackpool, Yarmouth, Bournemouth 
Torquay, Morecambe, Llandudno, Ram¬ 
sgate and Brighton; assumed the 
management, for a number of years, 
of the following theatres: Wimbledon 
Theatre, from June, 1942, Whitehall 
Theatre, from May, 1943, St. Martin's 
Theatre, from Aug., 1943, Winter 
Garden (with Mala de la Marr), from 
Dec., 1944, and Royalty Theatre, from 
June, 1960; assumed the management 
of the Saville Theatre, 1946, the Prince 
of Wales Theatre, 1958, the Comedy 
Theatre, 1964, and the Shaftesbury 
Theatre, 1964; converted London 
Hippodrome into "The Talk of the 
Town” Theatre Restaurant, 1958, and 
presents entertainment at this venue 
and at the Carousel Club, London; 
Chairman and Chief Executive, Associ¬ 
ated British Picture Corporation and a 
director of E.M.I.; is also a director of 
more than 30 companies which, in 
addition to stage presentations and 
films, cover television, records and 
property; was 1969 Chief Barker 
(President) of the Variety Club of 
Great Britain; President of the 
Variety Artistes’ Federation, for which 
he presents annual Royal Variety 
Performance; Companion of the Grand 
Order of Water Rats, and a member of 
the Saints and Sinners. Address: 
Associated British Picture Corporation, 
30-31 Golden Square, London, W1R 
4AA. Telephone No.: 01-437 9234. 

DE LIAGRE, Alfred Jun., pro¬ 
ducer, director, and manager; b. New 
York City, 6 Oct., 1904; s. of Alfred de 
Liagre and his wife Frida (Unger); 
e. Riverdale School and Yale Univer¬ 
sity; m. Mary Howard; commenced 
his career at the Woodstock Playhouse, 
1930; in 1931 was assistant stage- 
manager to Jane Cowl; in conjunction 
with Richard Aldrich produced and 
directed the following plays in New 
York: "Three Cornered Moon,” 1933; 
"By Your Leave,” "Pure in Heart,” 
(co-produced only) 1934; "Petticoat 
Fever,” 1935; "Fresh Fields,” 1936; 
has since produced and directed "Yes, 
My Darling Daughter,” (also London), 
1937; "I Am My Youth,” 1938; "No 
Code to Guide Her,” 1939; "Mr. and 
Mrs. North,” "The Walrus and the 
Carpenter,” 1941; "Ask My Friend 
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Sandy," "The Voice of the Turtle," 
(produced only), 1943; has since 
produced "The Mermaids Singing," 
1945; "The Druid Circle," "The Voice 
of the Turtle" (London), 1947; "The 
Madwoman of Chaillot," 1948; "Sec¬ 
ond Threshold," 1950; "The Mad¬ 
woman of Chaillot" (London), 1951; 
"The Deep Blue Sea," 1952; "Esca¬ 
pade," (also directed), 1953; "The 
Golden Apple," 1954; "The Caine 
Mutiny Court Martial" (tour), and 
"Janus" (New York), 1955, (London), 
1957; "Nature’s Way," 1957; "The 
Girls in 509," and 1958; "The 

Tumbler" (with Roger L. Stevens), 
1960; "Kwannna," 1961; "Photo 
Finish," 1963; "The Irregular Verb to 
Love," 1964; at the Paper Mill Play¬ 
house, Millburn, N.J., Jan., 1965, 
directed a revival of "Janus"; "Love 
in E Flat," 1967; as Executive 
Producer of A.N.T.A., presented, Sept. 
-Oct., 1969, The American Conserva¬ 
tory Theatre in "The Three Sisters," 
"Tiny Alice," and "A Flea in Her 
Ear"; in Nov., 1969, the American 
Shakespeare Festival Theatre in 
"Henry V" and the Plumstead Play¬ 
house in "Our Town"; Dec., 1969, 
the New York Shakespeare Festival 
Theatre in "No Place to Be Some¬ 
body"; Jan., 1970, the National 
Theatre of the Deaf in "Sganarelle" 
and "Songs from Milkwood," and The 
Playwrights Unit in "Watercolor" and 
"Criss-Crossing"; Feb., 1970, the 
La Mama Experimental Theatre Club 
in "Gloria and Esperanza," and the 
Phoenix Theatre in "Harvey," for an 
extended run; May, 1970, the John 
Fernald Company in "The Cherry 
Orchard," and the Trinity Square 
Repertory Company of Providence, 
R.I., in "Wilson in the Promise Land"; 
member of the Board of Directors of 
the Actors Fund of America, A.N.T.A., 
League of New York Theatres, National 
Repertory Theatre, Shakespeare Festi¬ 
val and Academy, John F. Kennedy 
Cultural Center, Committee of Theatri¬ 
cal Producers, Yale Drama School; 
President of the American Theatre 
Wing. Recreations: Tennis and golf. 
Clubs: Yale, Century, River, Maid¬ 
stone. Address: 322 East 57th Street, or 
245 West 52nd Street, New York City, 
U.S.A. Telephone No.: PI 7-4133. 


BELL, Gabriel [nde del Vecchio) 
actor; b. Barbados, B.W.I., 7 Oct., 
1930; s. of Marcello del Vecchio; m. 
Allyson Daniell; prepared for the 
stage with Lee Strasberg, Etienne De 
Croux, Von Heussenstamm; first ap¬ 
peared on the stage as a child at the 
Guild, New York, 17 Oct., 1932, as 
Ring Foy in "The Good Earth"; 
Belasco, Oct 1935, played T.B. in 
"Dead End"; entered films in this 
part, 1937, and remained in Hollywood 
for some years as a member of the 
Dead End Kids, playing in such films 
as "Angels with Dirty Faces," 1938, 
and others; reappeared in New York 
at the Coronet, 1950, when he took 
over various parts in the revue 
"Tickets, Please"; Mark Hellinger, 
Apr., 1955. played Spud in the musical 
"Ankles Aweigh"; Theatre in the 
Park, Aug., 1959, played Boris Adzi- 
nidzinadze in "Can-Can"; 41st Street, 
Nov., 1961, Emanu in "The Auto¬ 
mobile Graveyard"; Maidman, Jan., 
1962, title role in "Fortuna"; Cricket, 
Apr., 1962, Leon V. Kaufenman in 
"Man Out Loud, Girl Quiet" and 
Martino Hacoen Median in "The 
Spanish Armada", City Center, May, 
1962, again played Boris in "Can-Can"; 
City Center, Feb., 1963, Chick Clark in 
"Wonderful Town" and Ali Hakim in 
"Oklahoma'"; ANTA, Dec., 1963, A1 
Marciano in "Marathon *33"; Majestic, 
Apr., 1964, Comptroller Schub in 
"Anyone Can Whistle"; Longacre, 
Oct., 1964, title role in "The Sign in 
Sidney Brustein’s Window"; Booth, 
1965, took over from Alan Arkin as 
Harry Berlin in "Luv"; Gramercy 
Arts, Apr., 1967, Andrew Prale in 
"Chocolates"; Cort, Nov., 1967, Phil 
Caponetti in "Something Diff'rent"; 
Greenwich Mews, Feb., 1969, the 
Contestant in "Adaptation"; Mark 
Taper Forum, Los Angeles, Calif., Oct., 
1969, again played the Contestant in 
"Adaptation"; first appeared on tele¬ 
vision in "Broadway Open House," 
1952. Address: Actors Equity Asso¬ 
ciation, 165 West 46th Street, New 
York, N.Y., U.S.A. 10036. 


DE MILLE, Agnes, choreographer 
and danseuse ; b. New York City; d. 
of William C. de *Mille and his wife 
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Anna (George); e. University of Cali¬ 
fornia; m. Walter Foy Prude; studied 
dancing in London, under Koslov, 
Marie Rambert, Antony Tudor, and 
Tamara Karsavina; first appeared, 
as a dancer, in New York, 1927, 
in “La Finta Giardiniera"; made 
her concert ddbut, at the Guild Theatre, 
1928; danced in the U.S., England, 
France, Denmark, etc., 1928-U1; in 1929 
she arranged the choreography for the 
revival of “The Black Crook" at 
Hoboken, N.J.; at the Adelphi 
Theatre, London, 1933, she arranged 
and staged the dances for C. B. 
Cochran's production of “Nymph 
Errant"; has since arranged the 
dances for Leslie Howard's revival of 
"Hamlet," 1936; for the film “ Romeo 
and Juliet," and the revue “Hooray 
for What," 1937; “Swingin' the 
Dream" (“A Midsummer Night's 
Dream"), 1939; joined the Ballet 
Theatre, in New York, 1939, and from 
1939-42, choreographed “Black 
Ritual," "Three Virgins and a Devil," 
and “ Rodeo "; has since arranged the 
dances for “The American Legend," 
1941; “Oklahoma," “One Touch of 
Venus," 1943; “Bloomer Girl,” 1944; 
“Carousel," 1945; “Brigadoon," 
"Allegro," 1947; “Fall River Legend" 
(ballet), 1948; “Gentlemen Prefer 
Blondes," (also directed) 1949; staged 
the entire production of “Out of This 
World," 1950; arranged dances for 
“Paint Your Wagon," 1951; “The Girl 
in Pink Tights," 1954; in Aug., 1956, 
she danced the Priggish Virgin in 
“Three Virgins and the Devil" as well 
as the Cowgirl in “Rodeo," at the 
Royal Opera House, Co vent Garden, 
London, her dibut in this theatre; 
choreography for “Goldilocks," 1958; 
“Juno "1959; “Bitter Weird" (Royal 
Winnipeg Ballet Co.), “Kwamina" 
(for which she received the Antoinette 
Perry Award for Best Choreographer), 
1961; “110 in the Shade," 1963; “The 
Wind in the Mountains" and “The 
Four Marys" (ballets), “Carousel," 
1965; Hunter College, Oct., 1965, 
danced with the Royal Winnipeg Ballet 
in her “The Rehearsal”; choreographed 
the touring production of “Where's 
Charley?" 1966; choreographed and 
directed “Come Summer," 1969; has 
choreographed numerous other classical 


ballets for leading ballet companies; 
served as narrator for the television 
programmes of the Bolshoi Ballet, 1965; 
Vice-President of Society of Stage 
Directors and Choreographers, Inc.; 
member of National Council of the Per¬ 
forming Arts, 1965; author of the auto¬ 
biographies “Dance to the Piper" and 
“And Promenade Home"; author of 
“To a Young Dancer" and “Book of the 
Dance"; has received many awards 
and degrees, including the Donaldson 
and Variety's New York Critics Poll, 
both on several occasions, D.H.L.'s 
from Smith, Western, Hood, and 
Goucher Colleges, D.F.A.'s from North¬ 
western and California Universities, 
and Litt. D. from Clarke University, 
etc. 

DE MONTHERLANT, Henry, drama¬ 
tic author; b. Paris, 21 Apr., 1896; e. 
Lyc6e Janson-de-Sailly, and licole 
Sainte-Croix de Neuilly; he is the author 
of the follwing plays: “L'Exil," 
1929; “Pasipha6," 1938; “La Reine 
Morte" (“Queen After Death"), 1942; 
“Fils de Personne," 1944; “Mala- 
testa," 1946; “Le Maitre de Santiago" 
(“The Master of Santiago"), 1947; 
“Demain il Fera Jour," 1949; “Celles 
qu'on Prend dans ses Bras," 1950; “La 
Ville dont le Prince est un Enfant," 
1951; “Port-Royal," 1954; “Broceli- 
ande," 1956; “Don Juan," 1958; “Le 
Cardinal d’Espagne," 1960; “La 
Guerre Civile," 1964. Member of the 
French Academy since 1960. 

DEMPSTER, Hugh, actor; b. Lon¬ 
don, 3 Aug., 1900; s. of William 
Thomas Dempster, M.B.E., M.R.C.S., 
L.R.C.P., and his wife Nellie Hunter 
(Howarth); e. St. Bees, Cumberland; 
made his first appearance on the stage 
at the Shaftesbury Theatre, 20 Apr., 
1920, in the chorus of “The Little 
Whopper"; Duke of York's, Oct., 
1920, played Freddy Cave in “Priscilla 
and the Profligate"; Comedy, Dec., 
1920, Jim Bradbury in “The Charm 
School"; Vaudeville, May, 1921, 
appeared in “Puss Puss," and then 
toured in “The Charm School"; Lon¬ 
don Pavilion, May, 1923, appeared in 
“Dover Street to Dixie"; Duke of 
York's, Sept., 1924, joined the cast of 
“The Punch Bowl"; St. James's, Dec., 
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1924, played Jimmy Beach in “ Polly- 
anna"; Vaudeville, Feb., 1926, in 
“R.S.V.P.," and Nov., 1926, in “Vaude¬ 
ville Vanities"; Lyric, Jan., 1928, 
Henry Withers in “ Sauce for the 
Gander"; Ambassadors', June, 1928, 
Wrigley in “ Tell Me the Truth "; New 
Theatre, Apr., 1929, Geoffrey in 
“Baa, Baa, Black Sheep"; made his 
first appearance on the New York 
stage, Sept., 1929, at the Masque 
Theatre, in “Rope’s End"; Arts, and 
New Theatre, London, Feb., 1931, 
Second-Lieut. Williams in “Who Goes 
Next?"; Duchess, June, 1933, played 
Collister in “Eight Bells"; from 
1933-6, engaged in films; Victoria 
Palace, May, 1937, appeared in “Won¬ 
derful World"; Aldwych, Jan., 1940, 
Gerald Dawson in “As You Are"; 
during the War, served in the R.A.F., 
1940-5; at the Fortune Theatre, Sept., 
1946, played Charles in “Fools Rush 
In"; Saville, Nov., 1947, Harry Hunt 
in “Honour and Obey"; Palace, Mar., 
1948, Lord Poleigh in “Carissima"; 
Duke of York’s, Sept., 1949, took over 
the part of James Oliver in “ The Third 
Visitor"; Wimbledon, Dec., 1956, 
appeared as the Emperor in “Humpty 
Dumpty"; toured the United States, 
1957-63, as Colonel Pickering in “My 
Fair Lady"; Broadway, N.Y., 1965, 
took over as Dr. Watson m “Baker 
Street"; first appeared in films, 
1921, and has appeared in numerous 
pictures; 1957-71, appeared on tele¬ 
vision (New York). Favourite part: 
Uncle Syd in “Ah, Wilderness!" 
Recreations: Sailing and tennis. Club: 
Lambs, New York. Address: 1811 
North Cherokee Avenue, Hollywood, 
California, U.S.A. 90028. Telephone 
No.: 466-0911. 

DENCH, Judi, O.B.E., actress; b. 
York, 9 Dec., 1934; d. of Reginald 
Arthur Dench and his wife Eleanora 
Olave (Jones); e. The Mount School, 
York; w. Michael Williams; studied for 
the stage at the Central School of Speech 
Training and Dramatic Art; made her 
first appearance on the stage with the 
Old Vic Company, at the Royal Court, 
Liverpool, Sept., 1957, as Ophelia in 
“Hamlet"; made her first appearance 
in London at the Old Vic, Sept., 
1957, in the same production, and 


remained a member of the company 
for four seasons, 1957-61, playing 
the following parts: Juliet in “Measure 
for Measure," First Fairy in “A 
Midsummer Night’s Dream," 1957; 
Maria in “Twelfth Night," Katherine in 
“Henry V" (also New York), 1958; 
Phebe in “As You Like It," Cynthia in 
“The Double Dealer," Cecily Cardew in 
“The Importance of Being Earnest," 
Anne Page in “The Merry Wives of 
Windsor,” 1959; Katherine in “Henry 
V," Juliet in “Romeo and Juliet," 
Kate Hardcastle m “She Stoops to 
Conquer," Hermia m “A Midsummer 
Night’s Dream," 1960; during this 
period, she toured the United States 
and Canada, and appeared in Yugo¬ 
slavia, at the Edinburgh Festival, and 
toured the English provinces with the 
company; Aldwych, Dec.. 1961, played 
Anya in “The Cherry Orchard" with 
the Royal Shakespeare Company; 
Royal Shakespeare, Stratford-on-Avon, 
Apr., 1962, Isabella in “Measure for 
Measure, ’ ’ subsequently playing Titania 
in “A Midsummer Night’s Dream"; 
Aldwych, Aug., 1962, Dorcas Bellboys 
in “A Penny for a Song"; Nottingham 
Playhouse, Jan., 1963, played Lady 
Macbeth in “Macbeth," subsequently 
touring West Africa with the produc¬ 
tion for the British Council; Lyric, 
London, May, 1963, played Josef a 
Lautenay in “A Shot m the Dark"; 
joined the Oxford Playhouse Company, 
Apr., 1964, to play the following parts: 
Irina in “The Three Sisters," Anna in 
“The Twelfth Hour," 1964; Dol 
Common in “The Alchemist," Jean¬ 
nette in “Romeo and Jeannette," 
Jacqueline in “The Firescreen," 1965; 
Nottingham Playhouse, Sept., 1965, 
played Isabella in “Measure for 
Measure," Oct., 1965, Amanda in 
“Private Lives", Feb., 1966, Barbara 
in “The Astrakhan Coat," and Mar., 
1966, Joan in “St. Joan"; Oxford 
Playhouse, Nov., 1966, Lika in “The 
Promise," and Dec., Sila in “The Rules 
of the Game," re-opening in the former 
production at the Fortune, Jan., 1967; 
Palace, Feb., 1968, Sally Bowles in 
“Cabaret"; joined the Royal Shake¬ 
speare Company, and m 1969 Stratford 
season played Bianca in “Women 
Beware Women," Hermione and 
Perdita in “The Winder’s Tale," and 
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Viola in “Twelfth Night"; toured 
Japan and Australia, Jan., 1970, in 
the latter two productions, and again 
appeared in them at the Aldwych, 
July, 1970, also playing Grace Hark- 
away in “London Assurance," and 
Barbara Undershaft in “Major Bar¬ 
bara" during the same season; made 
her first appearance on television, 
Apr., 1959, as Hilda in “Hilda Less- 
ways," more recently appearing in 
“Talking to a Stranger" (Television 
Actress of the Year), “Parade's End," 
“Marching Song" and “Neighbours"; 
films include “Four in the Morning" 
and “A Midsummer Night's Dream"; 
received the O.B.E. in the Birthday 
Honours, 1970. Recreations: Swimm¬ 
ing and drawing. Address: c/o 
Plunket Greene Ltd., 110 Jermyn 
Street, St. James's Square, London, 
S.W.l. 

DENHAM, Maurice, actor; b. Beck¬ 
enham, Kent, 23 Dec., 1909; s. of 
Norman Denham and his wife Eleanor 
Winifred (Lillico); e. Tonbridge School ; 
m. Margaret Dunn; formerly an en¬ 
gineer; made his first appearance on 
the stage at the Little Theatre, Hull, 
17 Aug., 1934, as Hubert in “The 
Marquise"; he remained at Hull for 
two seasons in repertory, and in 1936, 
was with a repertory company at 
Brighton, and also at Croydon; first 
appeared in London, at the Arts 
Theatre, 14 June, 1936, as George 
Furness in “Rain Before Seven"; at 
the Comedy, Dec., 1936, played George 
in “Busman's Honeymoon"; Arts, 
Nov., 1937, George Lumb in “Flying 
Blind"; Players', Feb., 1938, Eddie 
Norman in “Heaven and Charing 
Cross "; Savoy (for Repertory Players), 
Oct., 1938, Peter Mansky in “A Room 
in Red, White and Blue"; Gate, Nov., 
1938, Fletcher in “The Heart Was Not 
Burned"; in 1939, was associated with 
the well-known radio series “I.T.M.A.," 
and after five years in the Army, joined 
another radio series, “Much Binding 
in the Marsh"; from 1946-9, was 
engaged acting in films; reappeared on 
the stage, at the Ambassadors', Nov., 
1949, as Henry Gow in “Fumed Oak," 
and Willy Banbury in “Fallen Angels"; 
at the Arts, Apr.-June, 1951, appeared 
in the Shaw Festival of one-act plays; 


at the same theatre, Dec., 1951, 
played Ilam Carve in “The Great 
Adventure"; “Q," Nov., 1952, Sam 
and George Titmarsh in “The House at 
Bury Hill"; Whitehall, June, 1954, 
Stefan in “Satellite Story"; Wynd- 
ham's, Dec., 1956, played Sir Mark 
Evershed in “Shadow of Fear," for 
The Repertory Players; Lyric, Ham¬ 
mersmith, Apr., 1958, and Garrick, 
May, 1958, played Fowie in “The Dock 
Brief" and Arthur Loudon in “What 
Shall We Tell Caroline?" (double bill); 
Cambridge, Dec., 1958, Arthur Crabb 
in “Who's Your Father?"; Mermaid, 
June, 1961, Henry Wirtz in “The 
Andersonville Trial"; joined the Old 
Vic Company, and appeared at the 
Edinburgh Festival, Aug., 1961, in the 
title-part of “King John," subse¬ 
quently playing the same part at the 
Old Vic, Sept., 1961; Dec., 1961, 
played the title-part in “Macbeth"; 
Ashcroft, Croydon, Feb., 1963, played 
Stone in “The Sky is Green"; Hamp¬ 
stead Theatre Club, Apr., 1964, Dr. 
Neuross in “Do You Know the Milky 
Way?"; Mermaid, Sept., 1967, Nathan 
in “Nathan the Wise"; Mermaid, 
Mar., 1970, Proteus in “The Apple 
Cart"; has appeared in numerous 
films; his many TV appearances 
include “Talking to a Stranger." 
Recreations: Painting and gardening. 
Clubs: Garrick and Green Room. 
Address: c/o Derek Glynne, 65 

Knightsbridge, London S.W.l. Tele¬ 
phone No.: 01-235 8617. 

DENHAM, Reginald, actor, author 
and director; b. London, 10 Jan., 1894; 
s. of Harry Barton Denham and his 
wife Emily Constance (Chapman); 
e. City of London School; m. (1) 
Moyna McGill (mar. dis.) ; (2) Lilian 
Oldland (mar. dis.); (3) Mary Orr ; 
studied music and singing at the Guild¬ 
hall School of Music; made his first 
appearance on the stage at His 
Majesty’s Theatre, 2 Sept., 1913, 
walking on in “Joseph and His 
Brethren " ; remained at His Majesty's 
for two years, playing small parts, and 
then joined the Benson Shakespearean 
company, with which he also remained 
two years, playing over fifty character 
and juvenile parts ; his first engage¬ 
ment after the war was at the Lyric, 
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Hammersmith, Feb., 1919, when he 
played Hawkins in 44 Abraham Lin¬ 
coln ” ; at the Lyric, Apr., 1919, played 
Paris in 44 Romeo and Juliet ” ; at 
the Queen’s, July, 1919, in “ The 
Cinderella Man ”; played for nine 
months under the management of 
J. B. Fagan, at the Court and Duke of 
York’s, 1919-20; at the Garrick, 
Sept, 1920, played Sidney in “ The 
Right to Strike ”; at the Apollo, 
Jan., 1921, Lieutenant Graham in 
" French Leave ” ; at the Duke of 
York’s, Nov., 1921, Count Pietro 
Gamba in " The Pilgrim of Eternity ” ; 
at the Everyman Theatre, 1922, 
played a round of parts in plays by 
Bernard Shaw; since that date has 
been prominent as a director ; among 
his productions may be noted “ If 
Four Walls Told,” “The Smiths of 
Surbiton, ’ ’ 4 ‘Biters Bitten, ” “Coloman, ” 
1922; “Trespasses,” “The Man Who 
Ate the Popomack,” 1923; was ap¬ 
pointed director to the Oxford Players, 
by J. B. Fagan, Oct., 1923, and during 
the next six months directed and played 
m eighteen plays; during 1924, he 
appeared at the Lyric. Hammersmith, 
for some time, playing Witwoud in 
44 The Way of the World ” ; at the 
Ambassadors’, Sept., 1924, played 
Charley Blazy in 44 Fata Morgana,” 
which he also directed; directed 
“ No Man’s Land,” St. Martin’s, 1924, 
and 44 Polly anna,” St. James’s, 1924; 
has since directed 44 The Colonnade,” 
‘‘The Czarina,” “Peer Gynt” 
(O.U.D.S.), “The Moon and Sixpence,” 
1925; “For None Can Tell,” “A 
Man Unknown,” “Confession,” “After 
Dark,” 1926; “The Village,” “Wild- 
Cat Hetty,” “Compromising Daphne,” 
“The Tempest” (O.U.D.S.), “Sylvia,” 
1927; “Lord Babs,” “The Man Who 
Changed His Name,” “For Better, For 
Worse,” “The House of Women,” 
“Such Men Are Dangerous” (co¬ 
director), “To What Red Hell” (“For 
None Can Tell”), 1928; “Rope,” 
“The Misdoings of Charley Peace,” 
“Jew Sliss” (with Matheson Lang), 
“Tunnel Trench,” “Rope’s End” (New 
York), 1929; “Joseph Silss” (New 
York), “Suspense,” “The Last Chap¬ 
ter,” “Topaze,” “An Object of Virtue,” 
1930 ; 4 ‘Cold Blood,” 1932; “Welling¬ 
ton,” 1933; “The Last Straw,” 1937; 


“Green Holly,” “Give Me Yesterday,” 
“Windfall,” 1938; “The Distant 
Hand,” “Ladies in Retirement,” 1939; 
“First Night,” 1940; subsequently 
went to America where he directed 
“Jupiter Laughs,” 4 ‘Ladies in Retire¬ 
ment,” “Suspect,” 1940; “Play with 
Fire,” 1941; “Guest in the House,” 
“Malice Domestic,” “Yesterday’s 
Magic,” 1942; “The Two Mrs. Car- 
rolls,” 1943; “Dark Hammock,” “Wall¬ 
flower,” 1944; “Round Trip,” 1945; 
“A Joy Forever,” “Obession,” “Tem¬ 
per the Wind,” 1946; “Portrait in 
Black,” “Duet for Two Hands,” 
1947; “The Man They Acquitted” 
(London), 1949; “The Devil Also 
Dreams,” 1950; “Gramercy Ghost,” 
1951; “Dial 4 M’ for Murder,” 1952; 
“Be Your Age,” “A Date with April,” 
“Sherlock Holmes,” 1953; “The Bad 
Seed,” 1954; “Janus,” 1955; “Hide 
and Seek,” 1957; “A Mighty Man Is 
He,” 1960; returned to England and 
directed “A Stranger in the Tea,” 
1960; Booth, New York, 1963, directed 
“Once for the Asking”; lectured and 
made television appearances in Aus¬ 
tralia and New Zealand, 1964; directed 
“Hostile Witness” (New York), 1965; 
Savoy, London, July, 1967, directed 
“Minor Murder,” which he wrote with 
Mary Orr; directed “You Never Can 
Tell” at Washington University, Seat¬ 
tle, 1969; part-author, with Edward 
Percy, of “The Last Straw,” 
“Suspect,” 1937; “Green Holly” 
(“Give Me Yesterday”), 1938; “The 
Distant Hand,” “Ladies in Retire¬ 
ment,” 1939; author of “First Night,” 
1940; ‘‘Malice Domestic” (with Percy), 
1942; “Wallflower” (with Mary Orr), 
and “Dark Hammock” (with Mary 
Orr), 1944; “Round Trip (with 
Mary Orr), 1945; “Dogs Delight” 
(with Percy), 1946; “The Coral 
Snake” (with Mary Orr), 1947; “The 
Man They Acquitted” (with Edward 
Percy), 1949; “The Platinum Set” 
(with Mary Orr), 1950; “Sweet 
Peril”(with Mary Orr), 1952; “Be 
Your Age” (with Mary Orr), 1953; 
“A Dash of Bitters” (with Conrad 
Sutton Smith), 1954; “Stars in My 
Hair,” 1958 (his autobiography) and, 
with Mary Orr, a book of reminiscences 
called “Footlights ^nd Feathers,” 1966; 
translated from the Spanish plays by 
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Alfonso Paso, “Blue Heaven," “Recipe 
for a Crime," and “Oh Mama! No, 
Papa!" 1963; author (with Mary Orr) 
“The Wisdom of Eve," 1964 and 
“Wonderful Us," 1966; also with 
Mary Orr wrote over 100 television 
scripts, 1947-50; is an Hon. Member of 
the O.U.D.S.; was a member of the 
Committee of the Fellowship of 
Players and of the Repertory Players; 
joined the Executive Board of 
Paramount British Pictures, 1931; 
commenced directing films, 1932. Club: 
Players. Recreations. Music and orn¬ 
ithology. Address: c/o Lloyd V. 
Almirall, 1 Chase Manhattan Plaza, 
New York City, U.S.A. 


DENISON, Michael, actor; b. Don¬ 
caster, Yorks., 1 Nov., 1915; s. of 
Gilbert Dixon Denison and his wife 
Marie Louise (Bain); e. Harrow, and 
Magdalen College, Oxford; m. Dulcie 
Gray; studied for the stage at the 
Webber-Douglas School; made his 
first appearance on the stage, at Frin- 
ton-on-Sea, Aug., 1938, as Lord Fan- 
court Babberley in “Charley's Aunt”; 
first appeared in London, at the West¬ 
minster Theatre, 21 Sept., 1938, as 
Paris in “Troilus and Cressida"; he 
played at that theatre, until Mar,, 
1939, as Gordon Whitehouse in “ Dan¬ 
gerous Corner," Ghazan Khan in 
“Marco Millions," Robert Devizes in 
“The Will," Redpenny in “The 
Doctor’s Dilemma." Rev. Alexander 
Mill in “Candida"; in May, 1939, 
joined the A. R. Whatmore Players in 
Aberdeen; returned to the West¬ 
minster, London, Oct., 1939, to play 
Peter Horlett in “Music at Night" 
and Stephen Undershaft in “Major 
Barbara"; in Mar., 1940, joined the 
H. M. Tennent Players, appearing in 
repertory, in Edinburgh and Glasgow; 
served in the Army from June, 1940, 
to Apr., 1946; toured, Aug., 1946, 
as Paul in “Ever Since Paradise"; 
Aldwych, Aug., 1948, played Sir 
Nicholas Corbel in “Rain on the 
Just"; Strand, Nov., 1949, Michael 
Fuller in “Queen Elizabeth Slept 
Here"; Ambassadors', Oct., 1950, 
Michael in “The Four Poster"; 
Winter Garden, May, 1952, appeared 
as Stuart in “Dragon's Mouth"; 


St. James’s, Dec., 1952, Clive Jevons 
in “Sweet Peril"; Criterion, June, 

1953, Brian in “The Bad Samaritan"; 
Prince's, Feb., 1954, appeared as the 
White Knight, Tweedledee and Hum- 
pty Dumpty in “Alice Through the 
Looking Glass"; Westminster, June, 

1954, played Francis Oberon in “We 
Must Kill Toni"; toured South Africa 
with Dulcie Gray, Dec., 1954-Feb., 

1955, in “The Fourposter" and 
“Private Lives"; joined the Shake¬ 
speare Memorial Theatre Company, 
Stratford-on-Avon, Apr., 1955, and 
during the season appeared as Sir 
Andrew Aguecheek, as Bertram in 
“All’s Well That Ends Well," Dr. 
Caius in “The Merry Wives of Wind¬ 
sor," and Lucius in “Titus Androni- 
cus"; Alexandra, Birmingham, Nov., 
1955, directed Dulcie Gray’s first 
play, “Love Affair"; Chelsea Palace, 
Dec., 1955, played the White Knight, 
Tweedledee, and Humpty Dumpty; 
in “Alice Through the Looking Glass"; 
Lyric, Hammersmith, June, 1956, 
directed and played Philip Grant m 
“Love Affair"; Edinburgh Festival, 
Lyceum, Sept., 1956, played “A" in 
“A Village Wooing,” and Lieut. 
Duvallet in “Fanny’s First Play," also 
appearing in the same plays at the 
Berlin Festival, Oct., 1956; Aldwych, 
Aug., 1957, Charles Cuttinghame in 
“Meet Me By Moonlight”; Feb., 1958, 
toured as Jeffrey Banning in “Double 
Cross”; Cambridge, May, 1959, the 
Duke of Hampshire in “Let Them Eat 
Cake"; Piccadilly, June, 1960, played 
the Rev. James Morell in “Candida," 
which subsequently transferred to 
Wyndham’s, breaking the previous 
long-run record with a total of 160 
performances; Wyndham's, Nov., 

1961, played Hector Hushabye in 
“Heartbreak House"; in Melbourne 
and Brisbane, Australia, Apr.-July, 

1962, took over Henry Higgins in “My 
Fair Lady"; appeared at the opening 
of the City Centre Theatre, Hong 
Kong, Aug., 1962, as “A" in “A Village 
Wooing," and Harrison Crockstead in 
“A Marriage Has Been Arranged"; at 
the Berlin Drama Festival, Sept., 1962, 
appeared with Dulcie Gray in a Shake¬ 
speare recital; at the opening of the 
Ashcroft Theatre, Croydon, Nov., 1962, 
played Henry VIII in “The Royal 
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Gambit”; New Arts, June, 1963, and 
subsequently St. Martin’s, July, 1963, 
Philip Herriton in “Where Angels Fear 
to Tread”; Apr.-July, 1964, toured 
England and the Continent with 
Dulcie Gray in a Shakespeare pro¬ 
gramme, “Merely Players”; Hay- 
market, Nov., 1964, Simon Crawford 
m “Hostile Witness”; Strand ,Dec., 
1965, played Sir Robert Chiltem in 
“An Ideal Husband”; St. Martin's 
Dec., 1966, played the Duke of 
Bristol in “On Approval,” and Mar., 
1967, Mark in “Happy Family”; 
Strand, Nov., 1967, Sebastian Fleming 
in “Number Ten”; Nottingham Play¬ 
house, May-July, 1968, played Charlie 
m “Vacant Possession” and Major 
Hissling in “Confession at Night”; 
Strand, Oct., 1968, Andrew Pilgrim in 
“Out of the Question”; Fortune, 
Jan., 1970, directed “How He Lied to 
Her Husband,” played “A” in “Village 
Wooing” and Balsquith in “Press 
Cuttings,” in “Three,” short plays by 
Bernard Shaw; Criterion, Nov., 1970, 
Hjalmar Ekdal in “The Wild Duck”; 
entered films, 1940, in “Tilly of 
Bloomsbury,” and has appeared in many 
productions, notably “My Brother Jon¬ 
athan,” “The Glass Mountain,” “Angels 
One Five,” “The Importance of Being 
Earnest”; also made numerous tele¬ 
vision appearances, including over eighty 
as “Boyd, Q.C.” between 1957-63; 
member of Council of British Actors’ 
Equity Association, 1949-55, and 
again 1959-70, and was Vice-President, 
1952-3, and again 1961-3; a director 
of Allied Theatre Productions and the 
Play Company of London. Recreations • 
Golf, gardening, painting, and 
motoring. Address: c/oMidland Bank 
Ltd., Buckingham Palace Road, S.W. 1. 

DENNIS, Sandy, actress; b. Hastings, 
Nebraska, 27 Apr. 1937; prepared for 
the stage with Herbert Berghof at HB 
Studios; first appeared on the stage at 
the Royal Poinciana Playhouse, Palm 
Beach, Florida, 1956, as Elma Duck¬ 
worth in “Bus Stop”; at the Music 
Box, New York, Dec., 1957, under- 
studied the roles of Flirt Conroy and 
Recnie Flood in “The Dark at the Top 
of the Stairs”; toured, 1959, as Reenie 
Flood in this last play; Wilbur, 
Boston, Jan., 1960, Nancy in “Motel”; 


made her New York stage debut at the 
Eugene O’Neill, 20 Oct. 1960, as Milli- 
cent Bishop in “Face of a Hero”; 
Ethel Barrymore, Nov., 1961, Ann 
Howard in “The Complaisant Lover”; 
Eugene O’Neill, Apr., 1962, Sandra 
Markowitz in “A Thousand Clowns,” 
for which she received the Antoinette 
Perry (“Tony”) Award and the 
Variety New York Critics Poll Award; 
Music Box, Feb., 1964, Ellen Gordon in 
“Any Wednesday” for which she also 
received the “Tony” Award; Longacre, 
Oct., 1967, Daphne in “Daphne in 
Cottage D”; Royale, Mar., 1971, 
Teresa Phillips in “How the Other 
Half Loves”; entered films in 1961 
in “Splendor in the Grass,” and has 
since played Honey in “Who’s Afraid 
of Virginia Woolf?” for which she 
received the Academy Award, “Up the 
Down Staircase,” “Sweet November,” 
“The Out of Towners,” “Thank You 
All Very Much,” etc. Address: Actors 
Equity Association, 165 West 46th 
Street. New York, N.Y., U.S.A. 10036. 

DENT, Alan, dramatic critic; b. 
Mavbole, Ayrshire, Scotland, 7 Jan., 
1905; s. of John Dent, of Westmor¬ 
land, and his wife Margaret (Holmes); 
e. Carrie k Academy and Glasgow 
University; engaged m secretarial 
work since Oct., 1926; appointed 
London critic of The Manchester 
Guardian , Oct., 1935; between 
that date and Dec., 1943, acted also 
as theatre and film critic of Time and 
Tide, 1941-3; dramatic critic of 
Punch, 1942-3; radio-drama critic 
on The Listener , 1942-3; dramatic 
critic of John o' London’s Weekly , July- 
Dee., 1943; was also dramatic and 
film critic of The Glasgow Herald and 
film critic of The Manchester Guardian ; 
first broadcast in July, 1942, and has 
since frequently talked on the radio as 
dramatic, film and literary critic; 
engaged on War service in R.N. Hos¬ 
pital, Dec., 1943-June, 1945; dramatic 
critic to the News Chronicle, Sept., 
1945-60; film critic to The Illustrated 
London News, Jan., 1947-1968; author 
of “Preludes and Studies,” 1942; 
“Nocturnes and Rhapsodies,” 1950; 
“My Dear America . . .” 1954; “Mrs. 
Patrick Campbell, A Biography,” 1960; 
“Vivien Leigh: A Bouquet,” 1969; 
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“Sir Laurence Olivier," 1971. Re - Josie Hogan in "A Moon for the 

creations: Serendipity and loafing. Misbegotten"; Broadhurst, Oct., 1967, 

Address: 85 Aylesbury End, Beacons- Sara in "More Stately Mansions"; 

field, Bucks. Telephone No.: Beacons- Sheridan Square Playhouse, Sept., 

field 2102. 1969, Hester in "Hello and Goodbye"; 

Vivian Beaumont, Nov., 1970, Shen 
DEWHURST, Colleen, actress; b. Teh in "The Good Woman of Setzuan"; 
Montreal, Canada; e. Downer College has received various awards, princip- 

for Young Ladies, Milwaukee, Wis- ally the Antoinette Perry ("Tony") 

consin; m. (1) James Vickery (mar. Award for "All the Way Home"; 
dis.); (2) George C. Scott; prepared appeared in the film "The Nun's 
for the stage at the American Academy Story," 1959; has appeared regularly 
of Dramatic Arts and with Harold on television since 1961, notably as 
Clurman and Joseph Anthony; while Inez in "No Exit," Cleopatra in 
a student appeared at the Carnegie "Antony and Cleopatra," Medea, and 
Lyceum, Oct., 1946, as Julia Cavendish in "Focus." 
in "The Royal Family"; made her 

professional New York ddbut at the DE WOLFE, Billy (nd William 
A.N.T.A., Jan., 1952, when she Andrew Jones), actor; b. Wollaston, 
played one of the Neighbors in a Massachusetts, 18 Feb., 1907; s. of 
revival of "Desire Under the Elms"; Robert Ellis Jones and his wife Ada 
Winter Garden, Jan., 1956, played a (Gaynor); e. Quincy, Mass.; first 
Memphis Virgin and a Turkish Con- appeared on the stage in 1925 when he 
cubine in "Tamburlaine the Great"; toured in variety shows in the U.S.A. 
for the New York Shakespeare Festival, and Canada; first appeared in London, 
Aug., 1956, Tamora in "Titus Andron- 1933, in variety at the Palladium, and 
icus"; Cherry Lane, Sept., 1956, toured England until 1938; appeared 
title-rdle in "Camille"; Emanuel Pres- in the Cochran revue "Revels in 
byterian Church, Nov., 1956, Kate in Rhythm" at the Trocadero, London, 
"The Taming of the Shrew"; Actors in 1938; served in U.S. Navy in 
Playhouse, Dec., 1956, the Queen in World War II; played at a Royal 
"The Eagle Has Two Heads"; Forrest, Command Performance in London m 
Philadelphia, Feb., 1957, Penelope in 1948; first appeared on a New York 
"Maiden Voyage"; New York Shake- stage at the Imperial, Dec., 1953, 
speare Festival, Aug., 1957, Lady with Hermione Gmgold, in the revue 
Macbeth in "Macbeth"; Adelphi, New "John Murray Anderson’s Almanac"; 
York, Nov., 1957, Mrs. Squeamish in Winter Garden, Mar., 1957, appeared 
"The Country Wife"; Circle-in-the- with Beatrice Lillie in the revue 
Square, Feb., 1958, Laetitia in "Child- "Ziegfeld Follies"; Shaftesbury, Lon- 
ren of Darkness"; Festival of Two don, Apr., 1963, played J. B. Biggley 
Worlds, Spoleto, Italy, summer, 1958, in the musical "How to Succeed in 
Josie Hogan in "A Moon for the Mis- Business Without Really Trying"; 
begotten"; Heckseher, N.Y., Jan., New York City Center, Apr., 1966, 

1959, Cleopatra in "Antony and Cleo- repeated this last role and subse- 
patra"; 54th Street, Feb., 1960, quently toured in it; entered films, 
Caesonia in "Caligula"; Belasco, Nov., 1942; he has since appeared in "Blue 

1960, Mary Follet in "All the Way Skies," "Dixie," "Call Me Madam," 
Home"; Henry Miller's, Mar., 1962, "Lullaby of Broadway," etc.; has 
Phoebe Flaherty in "Great Day in the appeared on television in both the 
Morning"; Circle-in-the-Square, Jan., U.S.A. and England, on the Ed 
1963, Abbie Putnam in "Desire Under Sullivan Show , Johnny Carson's To- 
the Elms"; Delacorte, June, 1963, night Show, The Mario Thomas Show , 
Cleopatra in "Antony and Cleopatra"; and as a regular on The Doris Day 
Martin Beck, Oct., 1963, Amelia Evans Show, (1970-1); received the Donald- 
in "The Ballad of the Sad Cafe"; son Award for his performance in 
toured, summer, 1965, as Martha in "John Murray Anderson's Almanac." 
"Who's Afraid of Virginia Woolf?"; Address: William Morris Agency, 
Studio Arena, Buffalo, Oct., 1965, Beverly Hills, California, U.S.A. 
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DEWS, Peter, director; b. Wakefield, 
Yorkshire, 26 Sept., 1929; s. of John 
Dews and his wife Edna (Bloomfield); 
e. Q.E.G.S., Wakefield and University 
College, Oxford; m . Ann Rhodes; 
formerly a schoolmaster; first produc¬ 
tion “Crime Passionel’’ at the Civic 
Playhouse, Bradford, July 1952; 1957, 
directed “Henry V” for O.U.D.S.; 
1958, “Picnic,” (Belgrade, Coventry); 
1961, “Macbeth,” (Playhouse, Notting¬ 
ham); 1962, “Henry IV” (O.U.D.S.); 

1963, “Richard II,” (Ludlow Festival); 

1964, “Henry V,” “Twelfth Night,” 
“Hamlet,” (all in Chicago); 1965, 
“Galileo,” (Edinburgh); appointed 
Director of the Birmingham Repertory 
Theatre, July 1966, where his numerous 
productions since have included “A 
Crack in the Ice,” “ 1066 And All That,” 
“As You Like It,” (transferred to the 
Vaudeville, 1967), “Hadrian VII”, 
(transferred to the Mermaid, April 1968 
and to the Hay market, Oct., 1969; also 
directed at the Helen Hayes, N.Y., 
Dec., 1968), “The Circle,” “Peer Gynt,” 
“Romeo and Juliet,” “Othello,” “Ham¬ 
let,” “Quick, Quick, Slow,” and “The 
Sorrows of Frederick”; Chichester, 
1969, directed “Antony and Cleo¬ 
patra”; also “Vivat! Vivat Regina!” 
and “The Alchemist,” 1970, the former 
transferring to the Piccadilly, Oct., 1970; 
in “The Alchemist” he also played the 
part of Face; Antoinette Perry Award, 
1969, for best director with his N.Y. 
production of “Hadrian VII”; his 
television productions, since 1956, have 
included such outstanding successes as 
the Shakespeare series “An Age of 
Kings” and “The Spread of the 
Eagle”; for the former he won the 
Guild of TV Producers Award for the 
best drama production, 1960. Recrea¬ 
tions: Acting and music. Address: 149D, 
Island Wall, Whitstable, Kent. Tele¬ 
phone No.: Whitstable 4554. 

DEXTER, John, director; began his 
career as director with the English 
Stage Company, June, 1957, having 
previously worked as an actor on tele¬ 
vision and radio; he has directed the 
following productions: “Yes—and 
After” (in a Production without D£cor), 
1957; “Each in His Own Wilderness” 
(in a Production without Ddcor), 
“Chicken Soup With Barley,” 1958; 


“Roots,” “The Kitchen,” “Last Day 
in Dreamland,” and “A Glimpse of the 
Sea” (double-bill), 1959; “Chicken 
Soup With Barley,” “This Year, Next 
Year,” “I’m Talking About Jeru¬ 
salem,” “Toys in the Attic,” 1960; 
“The Kitchen,” “South,” “The Keep,” 
1961; “My Place,” “The Keep,” 
“England, Our England,” “Chips With 
Everything” (co-directed), “The Blood 
of the Bambergs,” “The Sponge Room,” 
and “Squat Betty” (double-bill), 1962; 
“Jackie the Jumper,” “Half a Six¬ 
pence,” “Saint Joan” (Chichester and 
Edinburgh Festivals), “Chips With 
Everything” (New York), 1963; As¬ 
sociate Director of the National 
Theatre, 1963-6,1971-, for whom he dir¬ 
ected the following productions: “Saint 
Joan,” 1963; “Hobson’s Choice,” 
“Othello,” “Royal Hunt of the Sun” 
(also Chichester Festival) (co-directed), 
1964; “Armstrong’s Last Goodnight” 
(also Chichester Festival) (co-directed), 
“Black Comedy” (Chichester Festival), 
1965; “ Black .Comedy,” “A Bond Hon¬ 
oured,” “The Storm,” 1966; he also 
directed “Do I Hear a Waltz?” (New 
York), “Royal Hunt of the Sun” (New 
York), 1965; “Benevenuto Cellini” 
(Covent Garden), 1966; “Black Com¬ 
edy” and “White Lies” (New York), • 
“The {Unknown Soldier and His Wife” 
(N.Y.) “Wise Child,” 1967; he directed 
his first film with “The Virgin Soldiers,” 
1968; has also directed at Hamburg 
Opera House. 

DIAMOND, Margaret, actress; b. 
London, 1916; d of Hugh Victor Dia¬ 
mond and his wife Gertrude Isobel 
(County); e . London; studied for the 
stage at the Royal Academy of Drama¬ 
tic Art; made her first appearance on 
the stage as a dancer, at the Theatre des 
Champs-Elysecs, Paris; subsequently 
appeared at the Plaza Cinema, London, 
as one of the Plaza Tiller Girls, also 
touring the Continent; from 1940-4, 
appeared in repertory at various towns; 
appeared with the Worthing Repertory 
Company, 1945-6; Lyric Theatre, 
Hammersmith, 4 Mar., 1947, played 
Honor Rossiter in “The Rossiters”; 
Arts Theatre, Apr., 1947, Elizabeth in 
“Less Than Kind”; Duchess, June, 
1947, Zinaida m “He Who Gets 
Slapped ”; played fepertory at Sheffield 
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1948, and Birmingham Repertory com¬ 
pany, 1948; appeared in several plays, 
at the “ Q” Theatre, 1949; Embassy, 
July, 1950, played Jane Armitage in 
“ Always Afternoon "; St. Martin's (for 
the Preview Theatre), Nov., 1950, 
Auranthe in “Otho, the Great”; 
Arts, Cambridge, Feb., 1952, played 
Sibyl Emerson in "The Starcross 
Legend” (subsequently re-titled “After 
My Fashion”); at the White Rock 
Pavilion, Hastings, Jan,, 1953, played 
the titl e-r6le in “Lady Susan”; Prince's 
London, Feb., 1953, Dr. Barrow in 
“The Shrike”; Phoenix (for Repertory 
Players), Mar., 1953, Stella in “The 
Castle of Deception”; “Q,” June, 

1953, Hester Guthrie in “In Spring¬ 
time”; at the Playhouse, Liverpool, 
Aug., 1954, appeared as Constance 
Warburton in “Late Love,” in Nov., 

1954, as Bid in “Home Is the Hero,” 
in Apr., 1955, as Emma Blanket in 
“The House of Benedicite,” and in 
June, 1955, as the Countess in “Spring 
Quartet”; Wyndham's (for Repertory 
Players), June, 1956, Stella Waters in 
“More Things in Heaven”; Richmond, 
July, 1956, Madame Zabaskin in “The 
Lie Detector”; Royal Court (in a 
Production without D£cor, for the 
English Stage Company), Oct., 1957, 
Barbara Baulkfast m “The Waters of 
Babylon”; Lyric (for Repertory 
Players), Jan., 1958, Rachel Kerr 
in “Tenebrae”; Wyndham's (for 
Repertory Players), Apr., 1959, Elsa 
Liebeck in “Night Without Sleep”; 
Lyric, Hammersmith, Oct., 1959, 
Rebecca in “Man on Trial”; Globe 
(Repertory Players), Sept., 1961, 
Catherine Costain in “The Mimic”; 
Northampton Repertory, Nov., 1961, 
Lady Bracknell in “The Importance of 
Being Earnest”; at the Connaught, 
Worthing, Oct.-Nov., 1962, played the 
Dowager Lady Headleigh in “The 
Claimant,” and Mary Roberts in “How 
Are You, Johnnie?”; Connaught, 
Worthing, Sept., 1964, Lettie Price in 
“Twice Over Lightly”; Theatre Royal, 
E.15, May, 1965, Hannah Trewin in 
“Saint's Day”; Pitlochry Festival 
Apr.-May, 1967, played various parts 
in the repertoire, including: Mrs. 
Candour in “The School for Scandal,” 
Mrs. Gillie in “Mrs. Gillie” and Lady 
Chavender in “On the Rocks”; since 


Aug., 1968, has appeared in repertory 
at the Belgrade, Coventry. Address: 
4 Guildford Place, W.C.l. Telephone 
No.: 01-242 5348. 

DIENER, Joan, actress, singer; b. 
Cleveland, Ohio, 24 Feb., 1934; e. 
Sarah Lawrence College; m. Albert 
Marre; made her New York debut at the 
Coronet, 15 Sept., 1948, in the revue 
“Small Wonder”; Cort, Sept., 1950, 
Deedy Barton in “Season in the Sun”; 
Music Circus, Sacremento, Calif., 1952, 
Kate in “Kiss Me, Kate”; Ziegfeld, 
Dec., 1953, Lalume in “Kismet”; made 
her London debut 20 Apr., 1955, when 
she again played Lalume in “Kismet”; 
Shubert, Boston, Apr., 1956, played in 
“The Ziegfeld Follies”; Philharmonic 
Auditorium, Los Angeles, July, 1958, 
Isola Parelli in “At the Grand,” and 
repeated this part at the Curran, San 
Francisco, Sept., 1958; Palladium, 
London, 1959, appeared in revue; in 
Italy and Germany, 1959-60, sang 
soprano roles in opera; Cambridge, 
Mass., Drama Festival, July, 1960, 
sang in the opera “La Belle Helene”; 
toured, 1962, as Helen in “La Belle,” 
musical comedy version of “La Belle 
Helene”; summer stock, 1961, Frenchy 
in “Destry Rides Again”; Shubert, 
Philadelphia, Aug., 1962, again played 
Helen in “La Belle”; ANTA Washing¬ 
ton Square, Nov., 1965, Aldonza in 
“Man of La Mancha”; Ahmanson, Los 
Angeles, 1967 and Piccadilly, London, 
Apr., 1968, again played Aldonza; 
Opera House, Brussels, and Champs- 
ElysSes, Paris, 1968-69, Aldonza in a 
French version of “Man of La Mancha” ; 
Broadhurst, Apr., 1970, Kathleen Stan¬ 
ton in “Cry for Us All”; has appeared 
frequently on television, notably in 
“Androcles and the Lion,” Omnibus 
etc.; has sung extensively on the 
operatic stage, in Europe. Address: 
c/o Fiona Lasky, Fitelson and Mayers, 
580 Fifth Avenue, New York, N.Y., 
U.S.A. 

DIETZ, Howard, lyricist and play¬ 
wright; b. New York City, U.S.A., 
8 Sept., 1896; s. of Herman Dietz and 
his wife Julia (Blumberg); e. Colum¬ 
bia University; m. (1) Elizabeth 
Hall; (2) Tanis Drogo Montagu; 
(3) Lucinda Goldsborough Ballard; 
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formerly engaged in journalism and 
advertising: during World War I, 
served in U.S. Navy; director of 
publicity for the Metro-Gold wyn- 
Mayer Picture Corporation, 1924-57; 
wrote lyrics for “Dear Sir," 1924; 
“Merry-Go-Round,” 1927; author of 
“The Little Show,” lyrics of “The 
Second Street Follies of 1929,” 1929; 
“Here Comes the Bride” (with Arthur 
Schwartz, London), lyrics of “Garrick 
Gaieties,” “Second Little Show,” 
“Three's a Crowd,” 1930; “The 
Band Wagon” (with George S. Kauf¬ 
man), 1931; “Flying Colors” (also 
produced and directed), 1932; “Re¬ 
venge with Music,” 1934; “At Home 
Abroad,” 1935; “Follow the Sun,” 
lyrics for “The Show Is On,” 1936; 
“Between the Devil,” (with Arthur 
Schwartz), 1937; lyrics for “Keep Oh 
the Grass,” 1940; “Dancing in the 
Streets” (with John Cecil Holm and 
Matt Taylor), 1943; “Jackpot,” “Tars 
and Spars” (also produced), “Sadie 
Thompson,” 1944; “Inside USA.,” 
1948; the Metropolitan Opera version 
of “Die Fledermaus” m English 
(with Garson Kanin), 1950; a new 
English version of “La Bohdme,” 1953; 
“Ziegfeld Follies” (in part), 1957; “The 
Gay Life” (with Arthur Schwartz), 
1961; “ Jennie” (with Arthur Schwartz), 
1963; is a member of the Board of 
Directors, and Vice-President in 
Charge of Advertising and Publicity, 
of Loew's Inc. Address: Sands Point, 
Long Island, New York, 11050. 

DIGHTON, John, dramatic author; 
b. London, 8 Dec., 1909; 5. of Basil 
Lewis Dighton and his wife Beatrice 
Mary (Franks); e. Charterhouse and 
Caius College, Cambridge; m. Kath¬ 
leen Marie Phillipps; engaged as a 
screen-writer since 1934; his first 
play, “The Happiest Days of Your 
Life,” was originally presented by the 
Repertory Players in 1947, and sub¬ 
sequently produced at the Apollo, 
Mar., 1948, running for eighteen 
months; is also the author of “Who 
Goes There!” 1951; “Man Alive!” 
1955; “Legally Speaking,” 1965. Ad¬ 
dress: c/o Lloyd's Bank Europe Ltd., 
100 Pall Mall, London, S.W.l. 

DIGNAM, Mark, actor; b. Ealing, 


London, 20 Mar., 1909; s. of Edmund 
Grattan Dignam, O.B.E., and his wife 
Agnes Mary (Sheen); e . King Edward 
VII School, Sheffield, Mount St. Mary's 
College, and Neuchatel; m. (1) Georgia 
MacKinnon (mar. dis.); (2) Helen 

Christie (mar. dis.); (3) Virginia 

Kirby; he was formerly engaged in 
journalism; studied for the stage, as 
an amateur, with the Sheffield Reper¬ 
tory Company; made his first appear¬ 
ance on the professional stage at the 
County Theatre, St. Albans, 1930, in 
“The Lonely House”; in 1931, joined 
the Ben Greet Company, touring the 
English provinces and the United 
States of America; made his first 
appearance on the London stage at 
the Kingsway Theatre, 18 Apr., 1932, 
as the Bleeding Sergeant in “Mac¬ 
beth”; Royalty, Dec., 1932, played 
Adam Veryard in “A Cup of Happi¬ 
ness,” touring in the same part, 1933; 
at the Alhambra, London, Jan., 1934, 
played Gloucester in “Henry V”; 
Playhouse, Apr., 1934, George Hemsby 
in “ Libel! *'; Arts, Dec., 1934, Donado 
in “’Tis Pity She's a Whore”; and 
Mar., 1935, Henry Armiger in “Swords 
for Utopia” ; Ambassadors', Mar., 1935, 
Strength in “Everyman”; Old Vic, 
Apr., 1935, Bernardo in “Hamlet”; 
Jan.-Sept., 1936, engaged with the 
Croydon Repertory Company; also 
appearing at the Royalty, Feb., 1936, 
as Mantius in “Catiline”; and Arts, 
June, 1936, as Nicholas Dalziel in 
“Rain Before Seven”; Westminster, 
Nov., 1936—July, 1937, played Relling 
in “The Wild Duck,” Justin O’Connell 
in “Waste,” Prof. Weissmann in 
“Crooked Cross,” Serebryakov in 
“Uncle Vanya,” Boss Mangan in 
“Heartbreak House,” Johnny the 
Priest in “Anna Christie,” Schaaf in 
“A Month in the Country,” and the 
Ghost and First Player in “Hamlet”; 
at the Old Vic., Sept.-Nov., 1937, 
Colonel Pickering in “Pygmalion,” 
Provost in “Measure for Measure” 
and Buckingham in “Richard III”; 
Westminster, Nov., 1937-June, 1938, 
Ezra Mannon in “Mourning Becomes 
Electra,” Voltore in “ Volpone,” Henry 
of York in “The Zeal of Thy House,” 
Bohun, Q.C., in “ You Never Can Tell” 
and Zhevakin in “Marriage”; made 
his first appearance on the New York 
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Stage, at the Fulton Theatre, 10 Oct., 
1938, as Mr. E. H. Carson in “Oscar 
Wilde"; after returning to England, 
appeared at the Westminster Theatre, 
Oct., 1939-Apr., 1940, as Charles 

Bendrex in “Music at Night"; Bill 
Walker in “Major Barbara," and 
Ephraim Cabot in “Desire Under the 
Elms"; toured with the Old Vic com¬ 
pany in Wales, 1940-1, as Banquo in 
“Macbeth," and McCarthy in “The 
Time of Your Life"; served in H.M. 
Forces, June, 1941-Dec., 1944, as a 
signaller in the Royal Artillery, in 
Tunisia and Italy; was wounded at 
Anzio, and invalided out, Dec., 1944; 
reappeared on the stage at the 
Arts Theatre, Mar., 1945, as Pra 
in “The Simpleton of the Un¬ 
expected Isles "; at the Arts Theatre, 
Cambridge, June, 1945, played Claudius 
in “Hamlet"; Arts Theatre Festival, 
London, from Sept., 1945, played The 
Bishop in “Getting Married," James 
Mortimore in “TheThunderbolt," and 
Claudius in “Hamlet”; Arts, Mar., 
1946, Dr. Wangel in “The Lady from 
the Sea," and Apr., 1946, Mr. Robinson 
in “Exercise Bowler"; Piccadilly, 
Dec., 1946, Agrippa in “Antony and 
Cleopatra"; Strand, June, 1947, Har¬ 
rison North in “Angel"; Edinburgh 
Festival, Aug., 1947, played John 
of Gaunt in “Richard II," and Bap- 
tista in “The Taming of the Shrew"; 
then joined the Old Vic company, at 
the New Theatre, and from 1947 to 
1950 played, among other parts, Bap- 
tista in “The Taming of the Shrew," 
John of Gaunt in “Richard II," Peter 
Cauchon in “St. Joan," Sicinius in 
“Coriolanus," Malvolio in “Twelfth 
Night," Petulant in “The Way of the 
World," Lopahin in “The Cherry 
Orchard," Holofernes in “Love’s 
Labour's Lost," Ignaty in “A Month 
in the Country," Seigneur Anselm in 
“The Miser," and Claudius in “Ham¬ 
let," which he also played at Elsinore 
Castle; at the re-opening of the Old 
Vic, Nov., 1950, appeared as the Sea 
Captain in “Twelfth Night," and later 
in the season as Zeal-of-the-Land Busy 
in “Bartholomew Fair," Exeter in 
“Henry V," Sir Howard Hallam in 
“Captain Brassbound’s Conversion," 
and Sir Hugh Evans in “The Merry 
Wives of Windsor"; toured, Autumn, 


1951, in “His Excellency"; Winter 
Garden, Jan., 1952, played Seti the 
Second in “The Firstborn"; Arts, 
Sept., 1952, Dean Harry Kennedy in 
“Tw'O Loves I Have . . ."; Embassy, 
Nov., 1952, Col. Ritter von und zu 
Ruppertshausen in “High Balcony"; 
Arts, Dec., 1952, William Corder in 
“Maria Marten"; Embassy, Feb., 
1953, played Izzy in “Five Phila¬ 
delphia Physicians"; Westminster, 
July, 1953, Major H. Maunsell in 
“Carrington, V.C."; Embassy, Jan., 
1955, The Presiding Angel and The 
Principal in “The World of Sholom 
Aleichem"; Apollo, Nov., 1955, ap¬ 
peared as Consalvo in “Summertime"; 
joined the Shakespeare Memorial 
Theatre Company, Stratford-on-Avon, 
Apr., 1956, and remained in that 
company for three seasons, playing the 
following parts: Ghost in “Hamlet," 
Morocco in “The Merchant of Venice," 
Duke of Venice in “Othello," Provost 
in “Measure For Measure," and 
Holofernes in “Love’s Labour’s Lost," 
1956; Christmas, 1956, played Bad¬ 
ger in a revival of “Toad of Toad 
Hall," also at the Memorial Theatre; 
Shakespeare Memorial Company, 1957, 
played Duke Frederick in “As You 
Like It," Pandulph in “King John," 
Casca in “Julius Caesar," Pisanio in 
“Cymbeline," and Antonio in “The 
Tempest," also appearing with the 
company in the last production, 
Drury Lane, Dec., 1957; Shakespeare 
Memorial Company, 1958, played 
Capulet in “Romeo and Juliet," 
Malvolio in “Twelfth Night," Claudius 
in “Hamlet," and Simonides in 
“Pericles"; appeared with the Strat¬ 
ford company on their visit to Moscow 
and Leningrad, Nov., and Dec., 1958; 
Royal Court, London, Nov., 1959, 
played Mr. Kroll in “Rosmersholm," 
transferring with the production to the 
Comedy, Jan., 1960; Haymarket, 
May, 1960, Auda Abu Tayi in “Ross," 
which ran for over 700 performances; 
Ashcroft, Croydon, Feb., 1963, played 
Humphrey Craik in “The Poison 
Tree"; toured. Sept., 1963, as Mr. 
James Formal in “The Gentleman 
Dancing Master"; Queen’s, Mar., 
1964, Shamrayev in “The Seagull"; 
at the same theatre, June, 1964, 
played Graham in “Saint Joan of the 
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Stockyards”; Duke of York's, Sept., 
1964, Edgar in "A Scent of Flowers”; 
Lyceum, Edinburgh, Sept., 1966, Alex¬ 
ander in “A Present for the Past”; 
Oxford Playhouse, Dec., 1966, Mr. 
Hardcastle in “She Stoops to Con¬ 
quer,” and Feb., 1967, the General in 
“The Balcony”; Queen’s, Nov., 1967, 
the Vicar in “Halfway Up the Tree”; 
Roundhouse, Mar., 1969, and Lunt 
Fontanne, New York, May, 1969, 
Polonius in “Hamlet”; Duchess, Feb., 
1970, Courcy, Croissy and Canavo in 
“The Hallelujah Boy”; Greenwich, 
Nov., 1970, the Father in “A Voyage 
Round My Father”; has appeared in 
numerous radio plays, and notable 
television performances include “A 
Voyage Round My Father” and 
“Schumann”; has also appeared in 
films, most recently in “Tom Jones,” 
“For He's a Jolly Bad Fellow,” “The 
Charge of the Light Brigade,” “Ham¬ 
let,” etc. Recreation: Swimming. 
Address: c/o Essanay Ltd., National 
House, 60-66 Wardour Street, London, 
W.l. 

DOBIE, Alan, actor; m. (1) Rachel 
Roberts (mar. dis.); (2) Maureen 

Scott; began his career at the Old 
Vic, Sept., 1952, when he played 
Paris’ Page in “Romeo and Juliet,” 
remaining as a member of the com¬ 
pany to play Young Cato in “Julius 
Caesar,” First Priest in “Murder in the 
Cathedral,” and Sir Thomas Lovell in 
the Coronation production of “Henry 
VIII,” May, 1953; joined the Bristol 
Old Vic Company, Sept., 1953, where 
he played, among other parts: Firs in 
“The Cherry Orchard,” Ralph in “The 
Shoemaker’s Holiday,” and The Tramp 
in the original production of “Salad 
Days”; returned to the Old Vic, Sept., 
1954, to play Seyton in “Macbeth,” 
Tranio in “The Taming of the Shrew,” 
Silvius in “As You Like It,” Henry 
Percy in “Richard II,” and Prince John 
in “Henry VI”; Bristol Old Vic season, 
1955-6, played a number of leading 
parts including: King of the Ondines in 
“Ondine,” Mosca in “Volpone,” the 
Fool in “King Lear,” Robespierre in 
“The Empty Chair,” Captain Brazen in 
“The Recruiting Officer,” and Iago in 
“Othello”; toured, 1957, as Jimmy 
Porter in “Look Back in Anger”; at 


the Royal Court, Aug., 1958, played 
Bill Walker in “Major Barbara”; at 
the same theatre. Sept., 1958, played 
Col in “Live Like Pigs”; Westminster, 
Nov., 1958, played Bernard Ross in 
“No Concern of Mine”; Lyric, Hammer¬ 
smith, June, 1959, played Capt. Morgan 
in “The Rough and the Ready Lot”; 
Royal Court, Oct., 1959, Private Hurst 
in “Sergeant Musgrave's Dance”; 
Comedy, Jan., 1960, took over the part 
of Ulric Brendel in “Rosmersholm”; 
Royal Court, Mar., 1960, Halford in 
“One Leg Over the Wrong Wall,” in 
a Production without Decor; Queen’s, 
Aug., 1960, played Louis Flax in “The 
Tiger and the Horse”; Royal Court, 
Dec., 1960, appeared in a programme 
entitled “Song in the Theatre”; at the 
Ludlow Festival, June, 1961, played 
the title part in “Macbeth”; Strand, 
Sept., 1961, Donald Howard in “The 
Affair”; at the Edinburgh Festival, 
Aug., 1962, played Becket in “Curt- 
mantle,” subsequently appearing in 
repertory in the same production at the 
Aldwych, London, Oct., 1962; at the 
same theatre, Oct., 1962, played Prince 
Henry in “The Devils,” also in reper¬ 
tory; Royal Court, Aug., 1963, played 
Corporal Hill in “Chips With Every¬ 
thing,” subsequently making his first « 
appearance in New York at the Ply¬ 
mouth Theatre, Oct., 1963, in the same 
production; Embassy, Aug., 1965, in a 
Production without D£cor, played 
Richard Blackwell in “The World’s 
Baby”; Wyndham’s, Oct., 1965, took 
over Bill Maitland in “Inadmissible 
Evidence”; Oxford Playhouse, Sept., 
1966, played Mosca in “Volpone”; 
Hampstead Theatre Club, Nov., 1966, 
Oswald in “The Silence of Lee Harvey 
Oswald”; Mermaid, Mar., 1967, Cap¬ 
tain Delano in “Benito Cereno”; 
Royal Court, Nov., 1969, John Connor 
in “Famine”; Duchess, Feb., 1970, 
Henri Perrin in “The Hallelujah Boy”; 
Royal Lyceum, Edinburgh, May, 1970, 
played Tom in “Mister”; Mermaid, 
Dec., 1970, Ludovic Bavvel in “The 
Watched Pot”; Greenwich, Feb., 1971, 
played the titl e-rdle in “Macbeth.” 
Address: c/o Pontus Productions Ltd., 
Molash, Kent. 

DODD, Ken, comedian; b. Knotty 
Ash, Liverpool, 8 Nov., 1929; s. of 
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Arthur Dodd and his wife Sarah (Gray); 
e. Knotty Ash Village School, and Holt 
High School, Liverpool; formerly a 
travelling tinker; made his first 
appearance on the stage in variety at 
the Empire Theatre, Nottingham, Sept., 
1954; between 1956-64, he has ap¬ 
peared in summer variety shows in 
Blackpool, Great Yarmouth, Torquay, 
Bournemouth, etc.; Coventry, Christ¬ 
mas, 1960, appeared in “The Pied 
Piper of Hamelin"; at the Opera 
House, Manchester, Christmas, 1961-2, 
and at the Royal Court, Liverpool, 
Christmas, 1963-4, starred in “The 
Ken Dodd Show"; made his first 
appearance in London at the Palladium, 
Apr., 1965, in “Doddy’s Here”; has 
since starred in pantomime in Birming¬ 
ham, Blackpool and Manchester; he 
has appeared regularly on television 
and radio, both in variety and in his 
own series. Favourite part: The 
Pied Piper in “The Pied Piper of 
Hamelin." Recreations: Script writing, 
racing, football. Address: 76 Thomas 
Lane, Knotty Ash, Liverpool. 

DODIMEAD, David, actor; b. Shep- 
ton Mallet, Som., 8 Apr., 1919; 5. of 
Hedley Douglas Cox Dodimead and his 
wife Muriel (Weller); e. Wells Cathe¬ 
dral School; first professional appear¬ 
ance, Castle, Rochester, Nov., 1937, as 
Marchbanks in “Candida"; after war 
service, spent two years with Donald 
Wolfit's company, 1946-48, touring 
Britian and North America and play¬ 
ing seasons at the Savoy, Apr., 1947, 
and Westminster, May., 1948; parts 
during this period included Don Pedro 
in "Much Ado About Nothing," 
Albany in “King Lear"; played in 
repertory, 1948-51, at Coventry, 
Birmingham and Salisbury; Feb., 1952, 
joined the company at the Memorial 
Theatre, Stratford, to play Ross in 
"Macbeth" and Oliver in "As You Like 
It": Dec., 1952, appeared in John 
Gielgud's season at the Lyric, Hammer¬ 
smith, as Scroop in "Richard II", and. 
May, 1953, as Duke of Venice in 
"Venice Preserved"; 1953-55, reper¬ 
tory at Hornchurch; May, 1955, 
toured Australia with the Old Vic, as 
Antonio in "The Merchant of Venice" 
and Vincentio in "The Taming of the 
Shrew"; Arts, Mar., 1956, Aegeon 


in a musical version of “The Comedy of 
Errors"; Sept., 1958, rejoined the Old 
Vic, where he played for two seasons; 
his parts included Antonio in “The 
Merchant of Venice," Horatio in 
“Hamlet," and Cranmer in “Henry 
VIII"; toured N. America with the 
company, 1958, as Horatio and the 
King of France in “Henry V"; 
Mermaid, Livesey in “Treasure Island" 
Dec., 1959, and Exeter in Henry V," 
Feb., 1960; toured extensively with 
the Old Vic, 1961-62; Arts, Mar., 1963, 
Ademar de Gratignan in “Divorce a la 
Carte"; Savoy, May, 1963, Lewis Eliot 
in “The Masters"; toured Europe with 
the Bristol Old Vic, 1964; Germany 
with the Birmingham Rep., 1965; 
1965-67, played Bernard Shaw in 
“Dear Liar," visiting over twenty 
countries; Mermaid, June, 1967, Stan 
Brady in “Rafferty’s Chant"; reper¬ 
tory at Edinburgh, Lyceum, 1968, 
followed by Nottingham Playhouse; 
played several leading parts here, 
including Sir Charles Gurney in “The 
Ruling Class," which transferred to the 
Piccadilly, Feb., 1969, Sir William 
Hamilton in “The Hero Rises Up," 
(also Edinburgh Festival, Sept., 1969), 
Gloucester in “King Lear" and Subtle 
in “The Alchemist"; both the latter 
plays were presented at the Old Vic, 
Feb., 1970; Manitoba Theatre Centre, 
Winnipeg, Nov., 1970, James Tyrone in 
“Long Day’s Journey Into Night"; 
has appeared in films including “Julius 
Ceasar" (1970); has appeared on TV in 
Britain and N. America, recently in the 
BBC serial “The Black Tulip";. 
Favourite parts: Subtle, Volpone and 
Toad. Recreations: Travelling, swim¬ 
ming, beachcombing. Club: Buckstone. 
Address: 16 Melbury Road, London 
W14 8LT. Telephone No.: 01-602 3313. 

DONALD, James, actor; b. Aber¬ 
deen, 18 May, 1917; s. of the Rev. 
Dr. George Henry Donald, D.D., and 
his wife Dora (Alison); e. Rossall 
School, McGill and Edinburgh Uni¬ 
versities; studied for the stage at the 
London Theatre Studio, under Michel 
St. Denis; made his first appearance 
on the stage at the Lyceum Theatre, 
Edinburgh, as Thomas in "The Ad¬ 
mirable Crichton"; first appeared in 
London, at the Phoenix Theatre, 
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6 Oct., 1938, as the First Officer 
“The White Guard,” and in Dec., 
1938, played Valentine in “Twelfth 
Night,” subsequently appearing as Sir 
Andrew Aguecheek; Duke of York's, 
Mar., 1939, played Ernest Bennett in 
“Lady Fanny”; Mercury, Feb., 1940, 
the Messenger in “Murder in the 
Cathedral”; then joined the Old Vic 
company, and appeared there Apr., 
1940, playing the Captain in “ King 
Lear,” also understudying John Giel¬ 
gud in the name part; May, 1940, 
played Adrian in “The Tempest”; in 
June, 1941, toured with the Old Vic 
company as Streeter in “Thunder 
Rock,” Willie in “The Time of Your 
Life,” and Yasha in “The Cherry 
Orchard”; New Theatre, Aug., 1941, 
played the last-mentioned part; Vaude¬ 
ville, July, 1942, Lieut. Krause in 
“Sait of the Earth”; Haymarket, 
Apr., 1943, played Roland Maule in 
“Present Laughter,” and Billy in 
“This Happy Breed”; Lyric, Ham¬ 
mersmith, June, 1946, Smerdyhov 
in “The Brothers Karamazov” ; Lyric, 
Hammersmith, Sept., 1946, Stanislas 
in “The Eagle Has Two Heads,” 
playing the same part at the Hay- 
market, Feb., 1947; Wyndham's, Oct., 
1947, Valentine in “You Never Can 
Tell”; Haymarket, Feb., 1949, ap¬ 
peared as Morris Townsend in “The 
Heiress”; at the St. James’s, Aug., 
1950, played Captain Carvallo in the 
play of that name; Scala, Dec., 1952, 
played Mr. Darling and Capt. Hook in 
“Peter Pan”; Aldwych, Apr., 1954, 
played Richard Gettner in “The Dark 
Is Light Enough”; New, Oxford, 
Sept., 1956, played John Hogarth in 
“The Gates of Summer”; Eugene 
O'Neill, New York, Oct., 1960, played 
Simon de Grange in “Face of a Hero”; 
Belasco, New York, Oct., 1961, David 
Rodingham in “Write Me a Murder”; 
Haymarket, London, May, 1963, played 
Sir Colenso Ridgeon in “The Doctor's 
Dilemma”; Lyric, Dec., 1963, Merton 
Denver in “The Wings of the Dove”; 
first appeared in films, 1942, in “The 
Missing Million,” and has since played 
in numerous pictures, including; “The 
Bridge on the River Kwai,” “Third Man 
on the Mountain,” and “The Great 
Escape”; television appearances in¬ 
clude “Pygmalion,” “Victoria Regina” 


(New York), and “The Cocktail Party” 
(London), 1964. Recreation: Photo¬ 
graphy. Address: c/o A1 Parker, 50 
Mount Street, London, W.l. 

DONLAN, Yolande, actress; b. 
Jersey City, N.J., U.S.A.; d. of James 
Donlan and his wife Theresa (Mollot); 
e. Immaculate Heart Convent, Holly¬ 
wood, Cal., U.S.A.; m. (1) Philip Truex 
(mar. dis.); (2) Val Guest; made her 
first appearance on the stage at the Los 
Angeles Philarmonic Auditorium, June, 

1938, as Julie in “New Moon”; and in 
the following month, appeared there 
in “Roberta,”; at Los Angeles, Jan., 

1939, appeared in “Earl Carroll 
Vanities”; Blackstone Theatre, Chic¬ 
ago, June, 1942, played in “Goodnight 
Ladies,” which ran for a year; made 
her first appearance in New York, at 
the Royale Theatre, 1 Aug., 1944, as 
Julie Kent in “School for Brides”; at 
the Lakewood Theatre, Maine, July, 
1945, played in “Kiss and Tell,” 
“Three’s a Family,” “Over 21”; at 
Boston, Mass., Sept., 1946, played 
Billie Dawn in “Bom Yesterday”; 
made her first appearance in London, 
at the Garrick Theatre, 23 Jan., 
1947, in the same part; St. Martin's, 
Mar., 1948, appeared as Cleo Singer < 
in “Rocket to the Moon”; Strand, 
June, 1948, played Althea in “Cage 
Me a Peacock”; Savoy, Nov., 1950, 
Myrtle in “To Dorothy, a Son”; 
Vaudeville, Apr., 1953, Surrey Smith 
in “Red-Headed Blonde”; Harrow 
Coliseum and Golders Green Hippo¬ 
drome, Oct., 1954, Joyce Carpenter in 
“It’s Different for Men”; Aldwych, 
Mar., 1957, the title part in “Olive 
Ogilvie”; Olympia, Dublin, May, 
1958, played Lizzie in “The Rain¬ 
maker”; Duke of York’s, Nov., 1959, 
Joy Lucas in “And Suddenly It's 
Spring”; toured. Sept., 1965, as Slura- 
trimpet in “Dear Wormwood”; films 
include “Expresso Bongo,” “Mr. 
Drake’s Duck,” “Jigsaw,” etc.; is the 
author of a book of travel, “Sand in My 
Mink,” 1955. Address: c/o A1 Parker 
Ltd., 50 Mount Street, London, W.l. 

DONLEAVY, J. P., dramatic author; 

6. New York, N.Y., U.S.A., 23 Apr., 
1926; e. New York, and Trinity Col¬ 
lege, Dublin, Eire; author of the 
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following plays: “The Ginger Man/' 
1959; “Fairy Tales of New York/' 
1960; “A Singular Man/’1964; “The 
Ginger Man" and “Fairy Tales of New 
York’’ have both been televised; re¬ 
ceived the Evening Standard Award for 
the Most Promising Playwright of 1960 
for his play “Fairy Tales of New York." 
Address: Balsoon House, Bective, 
Co. Meath, Eire. 

DONNELL, Patrick, Administative 
Director of the National Theatre, b. 
Londonderry, Northern Ireland, 12 
July, 1916; s. of William Edgar 
Marshall Donnell and his wife Florence 
(Gardiner); e. Campbell College, Bel¬ 
fast; m. (1) Mary Carolyn John (mar. 
dis.); (2) Floy Ellen Bell; from 1935-8, 
held a commission in the Royal 
Marines, but resigned, 1939, when he 
entered stage management, and for one 
year was engaged at the Gate and 
Gaiety Theatres, Dublin, and also at 
the Festival Theatre, Cambridge, where 
he occasionally played small parts; 
re-joined the Royal Marines as 
Lieutenant, 1940, subsequently being 
promoted to Lieut.-Colonel, and com¬ 
manded 47 (R.M.) Commando; 

awarded the D.S.O. and also the 
Croix de Guerre; following demobiliza¬ 
tion, 1946, he joined the firm of 
H. M. Tennent, Ltd., as stage manager, 
subsequently Company Manager; joined 
the Shakespeare Memorial Theatre, 
Stratford-on-Avon. 1949; appointed 
General Manager, 1958; Administrator 
for the Barbican Theatre, 1967-71; 
joined National Theatre, 1971. Recrea¬ 
tions: Theatre, canals, fishing. Address: 
48 Carlisle Mansions, Carlisle Place, 
London. S.W.l. 

DONNELLY, Donal, actor; b. Brad¬ 
ford, Yorks., 6 July, 1931; s. of Dr. 
James Donnelly and his wife Nora 
(O'Connor); e. Synge Street Christian 
Brothers School, Dublin; m. Patsy 
Porter; trained for the stage at the 
Gate, Dublin, where he made his first 
professional appearance, 1952, as Robin 
in “Dr. Faustus''; made his first 
London appearance at the Royal Court, 
Oct., 1959, as Sparky in “Serjeant 
Musgrave's Dance''; Piccadilly, Oct., 
1960, and St. Martin's, Nov. 1960, 
played Christy Mahon in “The Playboy 


of the Western World"; Theatre 
Royal, Stratford, April., 1962, Jemmo 
Fitzgerald in “The Scatterin'"; Mer¬ 
maid, Sept., 1962, Ayamonn Breydon 
in “Red Roses for Me"; Helen Hayes, 
Feb., 1966, made his New York debut 
as Gareth O'Donnell (in private) in 
“Philadelphia, Here I Come," re¬ 
peating his performance at the Lyric, 
London, Sept., 1967; Brooks Atkinson, 
New York, 1968, took over Bri in “Joe 
Egg"; Royale, N.Y., Dec., 1969, 
directed “The Mundy Scheme"; St. 
Martin’s, London, Sept., 1970, took 
over Milo Tindle in “Sleuth"; films 
include “The Knack," “The Mind of 
Mr. Soames" and “Waterloo"; has 
appeared on television in plays includ¬ 
ing “Juno and the Paycock," “The 
Plough and the Stars" and “The Play¬ 
boy of the Western World." Favourite 
parts: Christy Mahon, Gareth O’Don¬ 
nell. Recreations: Fulham F.C., Dublin 
mountains and children. Address: c/o 
ALS, 67 Brook Street, London W1 and 
Lionel Larner Ltd., 850 7th Avenue, 
New York NY 10019. 

9 

DORE, Alexander, director and 
actor; b. Hampstead, London, 28 Aug., 
1923; s. of Michael Dor6 and his wife 
Krikune (Luboff); e. Kent College, 
Canterbury; m. Edna Dor6; formerly a 
schoolteacher; directed his first produc¬ 
tion, “Murder Without Crime," at the 
Little, Aberystwyth, 1949; spent a 
period in rep., including five years as 
resident director at Leicester and two 
at Richmond; his first London produc¬ 
tion was “Goodnight Mrs. Puffin," 
July, 1961; his first New York produc¬ 
tion was “The Sunday Man," May, 
1964; he has since directed, in London 
unless otherwise stated, “See How They 
Run," 1964; “King Lear," (Maynard- 
ville, South Africa) 1965; “Big Bad 
Mouse," 1966; “Dear Charles," 1968; 
“Mixed Doubles," “Pyjama Tops" 
(also Australia and N.Z.), 1969; has 
appeared as an actor in the West End, 
as well as films and frequently on T.V. 
notably in the series “Bright's Boffins"; 
wrote the films “The Wind of Change" 
and “Jungle Street." Recreations: Will 
go anywhere to watch cricket or ath¬ 
letics. Address: c/o Eric Glass Ltd., 28 
Berkely Square, London W1X 6HD. 
Telephone No.: 01-629 7162. 
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DOTRICE, Roy, actor; b. Guernsey, 
Channel Islands, 26 May, 1925; s. of 
Louis Dotrice and his wife Neva 
(Wilton); e . Dayton Academy; m. Kay 
Newman; became interested in the 
theatre while a prisoner-of-war in 
Germany in the Second World War; 
made his first appearance oil the 
stage, 1945, in a revue called “Back 
Home,” performed by ex-prisoners- 
of-war, in aid of the Red Cross; 
from 1945-55 played in a number of 
repertory theatres including: Liver¬ 
pool, Manchester, Oldham, etc.; in 
1955, formed the Guernsey Reper¬ 
tory Theatre Company, where he 
directed and appeared in the permanent 
company until 1957; joined the 
Shakespeare Memorial Theatre Com¬ 
pany, J uly, 1958, becoming a long-term- 
contract player (re-named the Royal 
Shakespeare Company) in 1961; among 
the many parts he has played for the 
Royal Shakespeare Company are in¬ 
cluded: Egeus in “A Midsummer 
Night’s Dream,” Duke of Burgundy in 
“King Lear,” 1959; Vincentio in “The 
Taming of the Shrew,” Antenor in 
“Troilus and Cressida,” 1960; Father 
Ambrose in “The Devils,” Firs in “The 
Cherry Orchard,” 1961; Simon Cha- 
chava in “The Caucasian Chalk Circle,” 
William Marshall in “Curtmantle,” 
Ajax in “Troilus and Cressida,” 1962; 
Caliban in “The Tempest,” the title- 
part in “Julius Caesar,” Duke of Bed¬ 
ford in “Henry VI,” Edward in 
“Edward IV,” and Edward IV in 
“Richard III,” in the trilogy of “The 
Wars of the Roses,” 1963; at the Ald- 
wych Theatre, Jan., 1964, again played 
the same parts in “The Wars of the 
Roses”; Royal Shakespeare, 1964 
season, John of Gaunt in “Richard II,” 
Hotspur in “Henry IV” (Part I), and 
Shallow in “Henry IV” (Part II); re¬ 
peating his performances in “The Wars 
of the Roses”; Aldwycli, July, 1965, 
played Jan Puntila in “Squire Puntila 
and His Servant Matti”; Aldwych, 
Oct., 1965, appeared in a concert read¬ 
ing, “The Investigation”; Hampstead 
Theatre Club, Jan., 1967, appeared as 
John Aubrey in the one-man produc¬ 
tion “Brief Lives”; New, Apr., 1967, 
Man in “World War 2J”; first appear¬ 
ance on Broadway, at the John 
Golden, Dec., 1967, again in “Brief 


Lives”; returned to the Royal Shake¬ 
speare Company at the Aldwych, 
Sept., 1968, to play John Morley in 
“The Latent Heterosexual” and Wil¬ 
liam Clark Brackman in “God Bless”; 
Criterion, Feb., 1969, again appeared 
as Aubrey in “Brief Lives,” this 
time for a run of 213 performances, a 
world record for a one-man show; 
Chichester Festival, May, 1970, Peer in 
“Peer Gynt”; Lyceum, Edinburgh, Oct., 
1970, Matthew Cragg in “The Hero”; 
television appearances include “Dear 
Liar,” “The Caretaker” (which won an 
Emmy Award when shown onU.S. tele¬ 
vision), “Brief Lives” (for which he was 
voted Television Actor of the Year), 
and the serial “Imperial Palace”. 
Favourite part: Aubrey in “Brief 
Lives.” Recreations: Baseball, fishing. 
Club: Garrick. Address: c/o C.M.A. 
Ltd., 22 Grafton Street, London, W.l. 

DOUGLAS, Felicity, (nee Tomlin) 
dramatic author; b. Camberley, Surrey, 
30 May, 1910; d. of Maurice Hilliard 
Tomlin and his wife Caroline Douglas 
(Mooore); e. Frances Holland C of E 
School, Westminster; m. (1) David 
Robertson (mar. dis.), (2) Basil Dawson; 
directed her first play, “Home Is the 
Warrior” (written with Basil Dawson), 
at Richmond in Aug., 1946; in 1948 
directed her play “A Man Must Die” 
at the Chepstow and subsequently at 
the St. Martin's; wrote “It's Never Too 
Late,” 1952; adapted “Alice Through 
the Looking Glass,” 1954, and directed 
it at Chelsea Palace, 1955; adapted 
“Rollo,” 1959, from Marcel Achard’s 
“Patate”; with Henry Cecil, wrote 
“Alibi for a Judge,” 1965 and “Accord¬ 
ing to the Evidence,” 1967; again 
with Basil Dawson, wrote “The 
Crunch,” 1969; film writing, since 1956, 
includes “My Teenage Daughter,” 
“It's Never Too Late” and “Rollo”; 
has written extensively for TV and 
radio; is the author of children's 
stories and the novel “The Turret 
Room,” 1955. Recreations: Gardening 
sailing, going to the theatre. Address: 
c/o Eric Glass Ltd., 28 Berkeley Square, 
London W1X 6HD. Telephone No.: 
01-629 7162. 

DOUGLAS, Bfelyyn, actor, pro¬ 
ducer, director; b. Macon, Georgia, 
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5 Apr., 1901; s. of Edouard Hessel- 
berg and his wife, Lena (Shackleford); 
m. Helen Gahagan; made his first 
appearance on the stage in Chicago 
and subsequently played for two 
seasons with Jessie Bonstelle’s " stock" 
company; made his first appearance 
on the New York stage at the Play¬ 
house, 12 Jan., 1928, as Ace Wilfong 
in " A Free Soul"; at the Klaw Theatre, 
Nov., 1928, played Sergeant Terry 
O’Brien in "Back Here"; Forrest, 
Aug., 1929, Boyd Butler in "Now-a- 
Days"; Eltinge, Jan., 1930, Henry C. 
Martin in "Recapture"; at the Shu- 
bert-Riviera, Mar., 1930, and on tour, 
played Josef in "Candle Light"; 
Belasco, Nov., 1930, the Unknown 
Gentleman in "To-night or Never"; 
Booth, Jan., 1934, played Sheridan 
Warren m " No More Ladies "; Play¬ 
house, Apr., 1934, staged "Moor 
Born"; National, Oct., 1934, staged 
"Within the Gates"; Cort, Dec., 1934, 
played Carey Reed in "Mother Lode," 
and also staged the production; Booth, 
Mar., 1935, played Pat Dantry in 
"De Luxe"; Shubert, Dec., 1935, 
Erik Nordgren in "Tapestry in Gray" ; 
commenced film career 1931, and from 
1936 appeared exclusively in films; 
during 1941-2, was engaged in civilian 
defence service, in Washington; in 
1942, enlisted in the U.S. Army as a 
private, transferred to special service 
with the rank of Captain ; served over¬ 
seas in India, China, and Burma, until 
1945, when he was demobilized with the 
rank of Major; at the National, New 
York, Apr., 1946, presented (with 
Herman Levin), "Call Me Mister"; 
from 1947-9, appeared only in pic¬ 
tures ; reappeared on the regular stage 
at the Cort, Mar., 1949, as Tommy 
Thurston in "Two Blind Mice"; at 
the Coronet, Feb., 1950, played Wally 
Williams in "The Bird Cage"; subse¬ 
quently toured in "Two Blind Mice"; 
Playhouse, Wilmington, Mar., 1951, 
appeared as Sayre Nolan in "Let Me 
Hear the Melody"; Lyceum, New 
York, Oct., 1951, played Steve Whitney 
in "Glad Tidings," which he also 
staged; Lyceum, Nov., 1952, played 
Howard Carol in "Time Out for 
Ginger"; toured the United States in 
this part, 1953-5, and subsequently 
toured Australia; National, 1956, 


took over the part of Henry Drum¬ 
mond in "Inherit the Wind," and also 
toured with the play; Forrest, Phila¬ 
delphia, Feb., 1957, played Zeus in 
"Maiden Voyage"; Hinsdale, Illinois, 
June, 1957, directed "The Man in 
the Dog Suit"; toured U.S. and at 
the Coronet, March, 1958, played 
General Saint-P6 in "The Waltz of the 
Toreadors"; Winter Garden, March, 
1959, Captain Jack Boyle in the 
musical "Juno"; Ambassador, Oct., 

1959, Griffith P. Hastings in "The 
Gang’s All Here"; Morosco, March, 

1960, William Russell in "The Best 
Man," for which he received the 
"Tony" Award, and subsequently 
toured in the play; Ambassador, Oct., 
1960, co-produced "The 49th Cousin"; 
A.N.T.A., Dec., 1967, played the title- 
rdle of "Spofford"; received the Film 
Academy Award for his r6le in "Hud," 
1964; appeared on television in "The 
Plot to Kill Stalin" m 1958. Address: 
William Morris Agency, 1350 Avenue 
of the Americas, New York City, U.S. A. 

DOUGLAS, Torrington, M.I.P.R., 
theatre press representative; b. Muswell 
Hill, London; s. of Alfred Robert Jean 
Douglas and his wife Florence (Bar¬ 
ber) ; e. Highgate School and in 
Paris; m. Dorothea Hill; formerly 
engaged as an Art Editor, sports and 
feature writer; from 1939-44, served 
in the Admiralty Press Division, and 
was assistant Editor of "Shipyard 
Spotlight," during that period; first 
became a theatrical press representa¬ 
tive, 1944; represents Emile Littler, 
Peter Saunders, Brian Rix Enter¬ 
prises, Ltd., Williamson Music, Ltd., 
Volcano Productions Ltd., Harold 
Fielding Ltd., etc.; a founder member 
of the A.L.T.P.R.; member of the 
Institute of Public Relations; mem¬ 
ber of the National Union of Journalists. 
Recreations: Boxing and athletics. 
Club: Green Room. Address: 17 
Coventry Street, London W1V 7FD. 
Telephone Nos.: 01-437 3159, 886 1572 
(Home). 

DOUGLAS, Wallace, director; b. 
Winnipeg, Canada, 15 Aug., 1911; s. 
of Robert Barnett Finlayson and his 
wife Marcia Emily (Bird); e. Bickley 
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Hall, Kent; w. (1) Peggy Bagot- the Retreat," "She's Done It Again/* 
Chester (mar. dis.); (2) Phillippa "Phil the Fluter," 1969; has also 

Durham-Matthews (mar. dis.); (3) directed dialogue for films. Club: 

Anne Crawford (dec.); (4) Pamela Garrick. 

Frost; was formerly an actor, 

and made his first appearance on the DOUGLASS, Stephen, (ni Fitch), 
stage at Theatre Royal, Windsor, actor and singer; b. Mount Vernon, 
Jan., 1928, in "The Best People"; Ohio, U.S.A., 27 Sept., 1921; s. of 
first appeared in London, at the Arie D. Fitch and his wife Nell Doug- 
Haymarket, 15 Dec., 1928, as Mr. lass (Dyer); m. Edith F. Reis; studied 
Trundle in "Mr. Pickwick"; Apollo, for the stage with the American 
June, 1929, Joe Reynolds in "Coqu- Theatre Wing and under Walter 
ette"; Criterion, during 1931, Hampden; made his first appearance 
played Ralph in "After All," and on the stage at the Paper Mill Play- 
Roger Pagein "Make Up Your Mind"; house, Millbum, N.J., June, 1942, in 
Little, Oct., 1932, Jack Barthwick in the chorus of "Naughty Marietta"; 
" The Silver Box," and Ted Stanhope in subsequently played in "Mile Modiste," 
"Alison’s House"; Ambassadors', "Sweethearts," "The Red Mill," etc.; 
Dec., 1932, Dan Puffy in "The Streets Oct., 1946 to May, 1947, was engaged 
of London"; Savoy, Sept., 1933, as a singer at Billy Rose's "Diamond 
Derek in " If Only Father —"; Lync, Horseshoe"; made his first appearance 
Oct., 1934, Perry Stewart in "Theatre on Broadway, at the Majestic, N.Y., 
Royal"; Adelphi, Feb., 1936, appeared May, 1947, taking over Billy Bigelow 
in " Follow the Sun"; Criterion, July, m "Carousel" and played the part 
1936, Vicente, in "The Lady of La until Mar., 1949, and on tour; at 
Paz"; Savoy, Jan., 1937, John in Millburn, N.J., June, 1949, played 
"Night Sky," and July, 1938, Joey in Johann Strauss in "The Great Waltz," 
"Lot’s Wife"; since the war he has followed by Jeff Calhoun in "Bloomer 
directed "Zoo in Silesia,” 1945; "Mr. Girl," and Franz in "Arms and the 
Bowling Buys a Newspaper," "Love Girl" on Broadway; made his first 
Goes to Press," "Peace Comes to Peck- appearance on the London stage, at 
ham," 1946; "My Friend Lester," Drury Lane Theatre, 7 June, 1950, as 
1947; "Twice Upon a Time," "Seagulls Billy Bigelow in "Carousel"; at the 
over Sorrento," 1949; "Party Manners," Winter Garden, New York, Apr., 1951, 
"The White Eagles," "Music at Mid- played Paul Dumont in "Make a Wish"; 
night," 1950; "Collector’s Item," 1951; Phoenix, Mar., 1954, Ulysses in "The 
"The Gay Dog," "Albert, R.N.," "Dead Golden Apple”; subsequently took over 
Secret," "Witness For the Prosecu- as Sid Sorokin in "The Pajama Game"; 
tion," 1953; "The Manor of North- 46th Street, May, 1955, played Joe 
stead"; "Dry Rot," "Spider’s Web," Hardy in "Damn Yankees"; Alvin, 
1954; "My Three Angels," "Mrs. Nov., 1957, Nelson Crandel in "Rum- 
Willie," 1955; "One Bright Day," pie"; Jones Beach Music Theatre, 
1956; "Lovebirds," "A Month of N.Y., June, 1958, Edward Grieg in a 
Sundays," "Ride a Cock Horse," revival of "Song of Norway"; Oakdale 
"The Happiest Millionaire," 1957; Musical Theatre, Wallingford, Conn., 
"Simple Spymen," "The Trial of Mary Sept., 1958, starred in a revival of 
Dugan," 1958; "Murder on Arrival," "Show Boat"; Academy of Music, 
"Let Them Eat Cake," "Aunt Edwina," Philadelphia, Feb., 1960, made d6but 
1959; "The Brides of March," 1960; with New York City Opera Co. as Rev. 
"A Gazelle in Park Lane" (tour), "The Blitch in "Susannah"; U.S. tour. 
Magnificent Gourmet" (tour), "Ten 1960-1, Destry in "Destry Rides 
Little Niggers," 1962; "Chase Me, Again"; City Center, June, 1961, 
Comrade," "The Diplomatic Baggage," Tommy Albright in "Brigadoon"; 
1964; "Charlie Girl," 1965; "Bang, Broadhurst, Oct., 1963, File in "110 
Bang, Beirut" (Guildford), "Stand By in the Shade," subsequently touring 
Your Bedouin," "Uproar in the in this rdle; N.Y. State, July. 1966, 
House," "Let Sleeping Wives Lie," Gaylord Ravenal in VShow Boat," and 
1967; "My Giddy Aunt," 1968; "Beat subsequently toured; Palace, London, 
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Feb., 1967, Bill Starbuck in “110 in 
the Shade"; 46th Street, 1968, took 
over as Michael in “I Do, I Do," and 
toured Australia in this part in 1969; 
Ford's, Washington, D.C., 1970, played 
El Gallo in “The Fantasticks"; has 
played and toured extensively in 
stock in “The Chocolate Soldier," 
“Roberta," “Blossom Time," “Fleder- 
maus," “Brigadoon," “South Pacific," 
“Kiss Me, Kate," etc.; has also per¬ 
formed on television since 1949. 
Favourite parts: Billy Bigelow and 
Michael in “I Do, I Do." Recreation: 
Sailing. Hobby: Color photography. 
Address: 140 Larch Avenue, Bogota, 
N.J., U.S.A. 


of the Countess Aurelia in “Dear 
World"; St. Clement's Church, for the 
American Place Theatre, Oct., 1969, 
Great Aunt Amelia in “Mercy Street"; 
Brooks Atkinson, Oct., 1970, Maude 
Bodley in “Not Now Darling"; first 
appeared in films in “The Wrong Man," 
1957, and has since played in “This 
Could Be the Night," “Man on Fire," 
“The 300 Year Weekend," etc.; has 
played Kate Farrow on the television 
serial The Best of Everything. Favourite 
parts: Lady Macbeth and the Princess 
Kosmonopolis. Recreation: Painting. 
Address: 24 West 69th Street, New 
York, N.Y., U.S.A. 10023. Telephone 
No., TR 7-3486. 


DOWD IMPel, actress; d. of John 
Dowd and his wife Catherine O’Conner; 
b. Chicago, Illinois, 2 Feb.; e. Boone, 
Iowa, public school; m. Henri Eudes; 
formerly a soda fountain attendant 
and switchboard operator; prepared for 
the stage at the Goodman Theatre, 
Chicago; made her New York debut 
with the Shakespearewrights Company 
at the Jan Hus, 19 Oct., 1955, as Lady 
Macbeth; for the same Company, Jan., 
1956, played Titania in “A Midsummer 
Night’s Dream," Feb., 1956, Lady 
Capulet in “Romeo and Juliet," and, 
Oct., 1957, Portia in “Julius Caesar"; 
Ambassador,Mar., 1958, Lilith in “Back 
to Methuselah"; toured in this last part, 
1958; Sullivan Street Playhouse, 
Mar., 1959, Katherine of Aragon in 
“Royal Gambit"; Martin Beck, Mar., 

1959, was standby for Geraldine Page 
in “The Sweet Bird of Youth," and 
occasionally played the part, that of 
Princess Kosmonopolis; Majestic, Dec., 

1960, Morgan Le Fey in “Camelot"; 
Maidman, Apr., 1963, Agrippina in 
“The Emperor"; Longacre, Oct., 1963, 
Anita Corcoran in “A Case of Libel"; 
Billy Rose, Oct., 1965, Mrs. Emilia 
Pattison in “The Right Honourable 
Gentleman"; New York City Center, 
Apr., 1967, Elsa Schraeder in “The 
Sound of Music"; Vivian Beaumont, 
July, 1967, Woman in “The Unknown 
Soldier and His Wife"; Plymouth, Nov., 
1967, Louise in “Everything in the 
Garden"; Vivian Beaumont, Feb., 1968, 
Andromache in “Tiger at the Gates"; 
Mark Hellinger, Feb., 1969, was under¬ 
study to Angela Lansbury in the role 


DOWLING, Eddie, (nd Joseph Nelson 
Goucher) actor, author and director; 
b. Woonsocket, Rhode Island, U.S.A., 
9 Dec., 1894; s. of Edward Dowling 
Goucher and his wife Bridget Mary 
(Dowling); e. public schools, Rhode 
Island; m. Rae Dooley; was formerly 
a cabin-boy on ocean liners; made his 
first appearance on the stage at the 
Opera House, Providence, 1909, in 
“Quo Vadis?"; toured in England, 
1911, as a member of a choral party, 
appearing for a time on the Moss 
Empire tour; made his first appear¬ 
ance in New York, at the New Amster¬ 
dam Theatre, 1917, in a sketch “The 
Velvet Lady" in “The Ziegfeld Fol¬ 
lies"; Boston, Nov., 1918, and sub¬ 
sequently on tour, played Mooney in 
“She Took a Chance"; appeared in 
“The Ziegfeld Follies" of 1919 and 
1920; during 1921 toured in “The 
Girl in the Spotlight"; made his 
first appearance as a “ star " at the 
Casino, New York, Sept., 1922, as 
Jimmie Dugan in “ Sally, Irene, and 
Mary," of which he was part author 
with Cyrus Woods, and he continued 
in this piece for three seasons, appear¬ 
ing in a revival of the same play at the 
Forty-fourth Street Theatre, Mar., 
1925; during 1925 toured in “ The Fall 
Guy"; at the Knickerbocker, Sept., 
1926, played Tim Murphy in “ Honey¬ 
moon Lane." of which he was also part 
author; Knickerbocker, Oct., 1927, 
Muggsy in “Sidewalks of New York"; 
toured with his wife in vaudeville, 
1931-32; directed “Big Hearted Her¬ 
bert," Biltmore, Jan., 1934; St. 
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James, New York, Dec., 1934, ap¬ 
peared in “Thumbs Up," under his 
own management; Booth, Dec., 1938, 
played Dan Clancy in “Here Come 
the Clowns," which he also directed; 
Apr., 1939, toured as the Stage Manager 
in “Our Town"; Booth, Oct., 1939, 
in association with the Theatre Guild, 
directed “The Time of Your Life," 
playing the part of Joe: this play 
gained both the Pulitzer Prize and the 
New York Drama Critics Circle award; 
Plymouth Theatre, May, 1940, with the 
Guild, produced and directed “Love's 
Old Sweet Song" ; Belasco, Sept., 1942, 
appeared as Photo Finish in “Hello 
Out There," and the Conjuror in 
“Magic," which he also directed; 
Forrest, Oct., 1943, appeared as the 
Man in “Manhattan Nocturne"; Play¬ 
house, Mar., 1945, (with Louis J. 
Singer), produced “The Glass Men¬ 
agerie," in which he appeared as the 
Son, and also directed the production; 
also adapted “St. Lazare’s Pharmacy," 
1945; Martin Beck, Oct., 1946, 
directed “The Iceman Cometh"; 
at the Playhouse, May, 1948, dir¬ 
ected “Home Life of a Buffalo," 
in which he played Eddie, and also 
directed “Gone Tomorrow" and 
“Hope Is the Thing with Feathers"; 
Morosco, Oct., 1948, directed “Minnie 
and Mr. Williams," appearing as the 
Rev. John Williams; in summer 
theatres, 1950, appeared in “Angel in 
the Pawnshop", in Chicago, 1950, 
presented “Springboard to Nowhere"; 
Booth, New York, Jan., 1951, played 
Hilary in “Angel in the Pawnshop," 
which he presented (with Anthony B. 
Farrell); at Olney, July, 1951, played 
Sgt. Whistler in “Border Be Damned"; 
Shubert, New York, June, 1952, 
succeeded James Barton as Ben 
Rumson in “Paint Your Wagon"; 
Philadelphia, Dec., 1952, presented 
(with John Mac Arthur) and directed 
“The Intruder," in which he appeared 
as Robert; at the Holiday, N.Y., 
Dec., 1955, presented and directed 
“The Righteous Are Bold"; Shubert, 
Washington, D.C., Dec., 1958, pre¬ 
sented and directed “Starward 
Ark"; in addition he has directed 
“Agatha Calling," Oct., 1935, and 
“King Richard II" (with Robinson 
Smith), 1937; “Shadow and Sub¬ 


stance," “Madame Capet," “The White 
Steed," 1938; “This Rock," 1943; 
“ Men to the Sea," 1944; “ St. Lazare's 
Pharmacy," 1946; also part-author of 
“Sidewalks of New York" (with 
James Hanley), 1927; author of the 
films “The Life of Victor Herbert," and 
“Rainbow Man"; lessee of the St. 
James's Theatre, 1933-40; first Presi¬ 
dent of U.S.O. Group Shows Inc.; 
one of the founders of the Federal 
Theatre Project; organized National 
Screen, Stage, and Radio Democratic 
Committee in 1932, and headed the 
organization in 1936 and 1940; 
Founder and President of The Eddie 
Dowling University Theatre Founda¬ 
tion, at the Florida State University, 
where he has produced many plays 
by modern playwrights, including 
“The Last Days of Lincoln," which 
received the award of the Conference 
of Christians and Jews, 1963. 

DOWNS, Jane, actress; b. Bromley, 
Kent, 22 Jan.; m. Gerald Harper; 
studied for the stage at the Royal 
Academy of Dramatic Art (awarded 
Gold Medal); made her first London 
appearance at the Apollo Theatre, 
June, 1954, when she played Clarissa 
Davenport in “Both Ends Meet"; 
toured Aug., 1955, as Helen in “Pati¬ 
ence"; Apollo, Sept., 1955, played 
Catherine Stevens in “Lucky Strike"; 
at the Globe, Dec., 1955, played Ela 
Delahay in a revival of “Charley’s 
Aunt"; Phoenix, Sept., 1956, played 
Sheila Campbell in “A River Breeze"; 
at the Cambridge, Mar., 1957, played 
Mary Garvald in “The Iron Duchess"; 
Royal Court, Sept., 1957, Veronique in 
“Nekrassov"; made her first appearance 
in New York with the Old Vic Com¬ 
pany, at the Broadway Theatre, Dec., 
1958, when she played Olivia in “Twelfth 
Night," followed by Alice in “Henry 
V," subsequently touring with the 
company in the U.S.; Edinburgh 
Festival, Sept., 1961, played Blanch of 
Spain in “King John," subsequently 
appearing in the same production at the 
Old Vic, Sept., 1961, and remaining 
with the company to play Hazel Niles 
in “Mourning Becomes Electra," Nov., 
1961; at the same theatre, for the 
Vic-Wells Associatipn, Feb., 1962, 
played Margery in r, The Shoemaker's 
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Holiday”; at the Apollo, Feb., 1962, "Yesterday's Magic”; St. James, 
played Judith in "Boeing-Boeing”; Mar., 1943, Curly in "Oklahoma I”; 
after more than a year, she left the International, Dec., 1944, Barnaby 
company to appear at the Queen’s Goodchild in "Sing Out, Sweet Land”; 
Theatre, Sept., 1963, as Countess went to Hollywood, 1945, to appear in 
Antonescu in "Man and Boy”; Brooks films; at the Broadway, New York, 
Atkinson, New York, Nov., 1963, again Dec., 1946, appeared as Macheath in 
played Countess Antonescu in "Man "Beggar’s Holiday”; in summer 
and Boy”; Arnaud, Guildford, July, theatres, 1947, played in "The Pro- 
1966, Sharon in "The Flip Side”; mised Valley” and "Pursuit of Happi- 
Savoy, June, 1967, the Hon. Mrs. ness”; Mansfield, Dec., 1947, Larry 
Willie Tatham in "Aren't We All?”; Foreman in "The Cradle Will Rock”; 
Arnaud, Guildford, Sept., 1967, Jane Plymouth, Mar., 1948, Alexander 
in "The Adventures of Tom Random”; Sorin in "Joy to the World”; New 
Savoy, Oct., 1968, Liz Walford in Century, Dec., 1948, played Fred 
"The Secretary Bird.” Recreations: Graham in "Kiss Me, Kate”; West- 
Cooking and boating. Address: c/o port. Conn., Aug., 1952, played 
Larry Dalzell Assocs. Ltd., 35 Curzon Lamberto Laudisi in Pirandello's 
Street, London, W.l. "Right You Are”; Lyceum, New 

York, Oct., 1952, David Petri in "The 
DRAKE, Alfred (ne Capurro), actor, Gambler”; St. James, Mar., 1953, 
singer, director; b. New York City, succeeded Yul Brynner as the King in 
7 Oct., 1914; 5. of John M. "The King and I”; Ziegfeld, Dec., 

Capurro and his wife Elena Teresa 1953, played Hajj, the Public Poet, in 
(Maggiolo); e. Brooklyn College "Kismet,” for which he received the 
(B.A.); w. (1) Alma Rowena Tol- New York Drama Critics Poll, Don- 

lefsen (mar. dis.), (2) Esther Harvey aldson, and Antoinette Perry ("Tony”) 

Brown; made his first appearance on Awards; made his first appearance on 
the stage at the Adelphi Theatre, New the London stage at the Stoll, 20 Apr., 

York, 15 July, 1935, in the chorus of 1955, when he again played Hajj in 

"The Mikado,” during a season of "Kismet”; American Shakespeare 
Gilbert and Sullivan opera; he was Festival, Stratford, Connecticut, sum- 

next engaged at the Center Theatre, mer, 1957, Iago in "Othello,” and 

Oct., 1936, in a small part in "White Benedick in "Much Ado About Noth- 
Horse Inn”; at the Shubert, Apr., ing,” touring in the latter with 

1937, played Marshall Blackstone in Katharine Hepburn; toured in sum- 

"Babes in Arms”; Windsor, May, mer, 1958, as He in "He Who Gets 

1938, Albert Porter in "The Two Slapped”; Broadway, Nov., 1961, 

Bouquets”; Booth, Feb., 1939, ap- Edmund Kean in "Kean”; California 
peared in "One for the Money”; tour, Aug.-Nov., 1962, Hajj in 
Ambassador, Sept., 1939, appeared in "Kismet”; Plymouth, Feb., 1963, 
"The Straw Hat Revue”; Booth, played the titl e-rdle in "Lorenzo”; 

Feb., 1940, in "Two for the Show”; Curran, San Francisco, Aug., 1963, 
Clinton, Conn., Aug., 1940, appeared in Richard Rassendyl in "Zenda”; Mark 
"After the Ball,” "Her Master's Hellinger, Feb., 1964, wrote the English 

Voice,” and "Little Women”; Wind- subtitles for the Italian musical 

sor, Feb., 1941, played Norman Reese "Rugantino”; Lunt-Fontanne, Apr., 
in "Out of the Frying Pan”; 1964, Claudius in Sir John Gielgud's 
Marblehead, Mass., July-Aug., 1941, production of "Hamlet”; New York 
appeared in leading parts in "Mr. and State Theatre, June, 1965, again played 
Mrs. North,” "The Gorilla,” "Dear Hajj in "Kismet,” in which he subse- 
Brutus,” and "The Yellow Jacket”; quently toured; A.N.T.A., Nov., 1966, 
Mansfield, Oct., 1941, played Orlando Soren Brandes in "Those That Play 
in "As You Like It”; at Wilmington, the Clowns”; Parker Playhouse, Fort 
Dei., and Baltimore, Nov., 1941, ap- Lauderdale, Fla., Feb., 1967, Kip 
peared as Allen Connolly in "The Roberts in "The Name of the Game”; 
Admiral Had a Wife”; at the Guild A.N.T.A., Sept., 1967, Aristobulo in 
Theatre, Apr., 1942, played Robert in "Song of the Grasshopper”; Godspeed 
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Opera House, East Haddam, Conn., 
Summer, 1968, Mr. Hyde in "After You, 
Mr. Hyde/* and the lead in "On Time,** 
of which he is co-author and in which 
he subsequently toured; has directed 
the following productions: "The Liar," 
"Courtin' Time," "Salt of the Earth," 
"Millicent's Castle," "The Man with a 
Load of Mischief," "Love Me Little," 
"Dr. Willy-Nilly," "Lock Up Your 
Daughters," "The Advocate"; is the 
author, with Edward Eager, of "The 
Burglar's Opera" and "76," and adapta¬ 
tions of "La Belle H61dne," "The Liar," 
"Dr. Willy-Nilly," "The Gambler" 
and "Journeyman Angel"; is Artistic 
Director of the National Lyric Arts 
Theatre Foundation, Inc., 1968 to 
present; President of the Players Club 
since 31 Mar., 1970; appeared in the 
film "Tars and Spars," 1946; has ap¬ 
peared frequently on television in both 
the U.S. and in England. Recreations: 
Reading, bridge, and music. Club: 
Players. Address: c/o Elias A. Jacobs, 
595 Madison Avenue, New York City, 
U.S.A. Telephone No.: PL1-2929 

DRESDEL, Sonia (nee Lois Obee), 
actress; b. Hornsea, Yorks; d. of John 
Henry Obee and his wife Florence 
(Binks); e. Girls' High School, and 
University, Aberdeen; studied for 
the stage at the Royal Academy of 
Dramatic Art; made her first ap¬ 
pearance on the stage, 1931, on tour, 
as RosalieQuilterin "Almosta Honey¬ 
moon"; subsequently, for eighteen 
months, played with the repertory 
company at the New Theatre, North¬ 
ampton, 1931-2; she then played for 
five years in repertory with the White 
Rose Players, Harrogate; subsequently 
with the H. M. Tennent Players at Edin¬ 
burgh and Glasgow; joined the Old 
Vic company, Aug., 1939, first appear¬ 
ing with them at the Buxton Festival, 
as Abigail in "Viceroy Sarah," also 
playing Lady Capulet in " Romeo and 
Juliet," Judith Anderson in "The 
Devil's Disciple," Olivia in "The Good- 
natured Man," and La Duchesse de la 
Tremouille in " Saint Joan "; appeared 
in these parts at the Streatham Hill 
Theatre, Oct., 1939, subsequently tour¬ 
ing; during 1940 and 1941, toured 
with the Old Vic company as Viola in 
"Twelfth Night," Trilby in the play 
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of that name, Portia in "The Merchant 
of Venice," and Lady Faulconbridge 
in " King John "; at the New Theatre, 
July, 1941, appeared in last-mentioned 
part; at the Mercury, Sept., 1942, 
made a great success as Hedda Tesman 
in " Hedda Gabler," and in Nov., 1942, 
played Mrs. Millamant in "The Way 
of the World"; Westminster, Mar., 
1943, repeated her success in "Hedda 
Gabler"; St. James's, June, 1943, 
appeared as Clotilde in " Parisienne "; 
at the "Q," Jan., 1944, played Olivia 
Russell in "The Dark Potential"; the 
play was renamed "This Was a Wo¬ 
man” and produced at the Comedy, 
Mar., 1944, where she scored a great 
success, and the play ran for nearly a 
year; St. Martin's, Feb., 1945, ap¬ 
peared as Laura in the play of that 
name; "Q," May, 1945, played Ruth 
Picton in "Wait, My Love," and at 
the same theatre, July, 1945, appeared 
as Valerie in a revival of "Jealousy," 
and Aug., 1945, as Ruth Barrington 
in "Green Laughter"; St. Martin's, 
Nov., 1945, played Nurse Wayland in 
a revival of "The Sacred Flame"; 
Comedy, June, 1946, again played 
in "Green Laughter"; Arts, Apr., 
1948, Margaret in "Break-Up"; Em¬ 
bassy, Aug., 1948, Myfanwy Grey in 
" For Dear Life"; at the same theatre, 
Oct., 1948, Mary Maure in "Lend Me 
Robin"; Lyric, Apr., 1949, played 
Anisya in "The Power of Darkness"; 
Duke of York’s, June, 1949, Steffy 
Millington in "The Third Visitor"; 
at the Lyceum, Edinburgh, Aug., 1950, 
during the Edinburgh Festival, played 
Juno in "The Queen's Comedy"; 
subsequently went to Australia, where 
she toured in " Message for Margaret"; 
after her return to London, appeared 
at the Ambassadors', May, 1952, as 
Lady Starcross in "After My Fashion"; 
Arts, Sept., 1952, played Pauline 
Moury in "Two Loves I Have . . .," 
and Jan., 1953, Margery Battle in 
"The Breadwinner"; Connaught, 
Worthing, July, 1953, Egeria Browne 
in "Piccolo"; appeared at the Edin¬ 
burgh Festival, 1955, in "Hedda 
Gabler," and as Jo in "Dr. Jo"; 
appeared in the last part, Aldwych, 
Feb., 1956; Richmond, Jan., 1957, 
played Frieda Heiliger in "Night of 
the Leopard"; Winter Garden, May, 
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1957, played Madame Zabaskin in 
“The Best Damn Lie”; toured in 
South Africa and Kenya, 1958, in 
the following plays: "Hedda Gabler," 
"The Queen and the Rebels," "Come 
Live with Me"; Director of Produc¬ 
tions, for the New Harrogate White 
Rose Players, 1959-60; Richmond, 
Feb., 1961, played Amelia Hilliard in 
"‘S' for Scandal"; Old Vic, Nov., 
1961, Christine Mannon in "Mourning 
Becomes Electra"; Ashcroft, Croydon, 
Feb., 1963, Mrs. Fox in "The Poison 
Tree"; Mermaid, Oct., 1963, Varvara 
Stavrogin in "The Possessed"; at the 
same theatre. Mar .-July, 1965, played 
Amalia in "Right You Are (If You 
Think So)," Jocasta in "Oedipus the 
King," and Queen Eleanor in "Left- 
Handed Liberty"; Aug., 1965, played 
Georgiana Tidman in "Dandy Dick"; 
St. Martin’s, July, 1967, Woman in 
"The Man in the Glass Booth"; Bristol 
Old Vic, May, 1968, and tour, Winifred 
Brazier in "Brother and Sister"; 
same theatre, Aug., 1970, Judith Bliss 
m "Hay Fever"; entered films, 1942, 
in "The World Owes Me a Living," 
and notable appearances include "This 
Was a Woman," "The Secret Tent," 
"The Fallen Idol," "The Trials of 
Oscar Wilde"; has also played fre¬ 
quently on television. Address: c/o 
Green and Underwood Ltd., 11 Garrick 
Street, London, W.C.2. 


DR0MG00LE, Patrick, director; b. 
Iqueque, Chile, 30 Aug., 1930; s. of 
Nicholas Arthur Humphrey Dromgoole 
and his wife Violet Alice Georgina 
(Brookes); e. Dulwich College and 
University College, Oxford; m. Jennifer 
Davies; directed a number of plays for 
societies at Oxford and in Aug., 1954, 
directed the Oxford Theatre Group’s 
Edinburgh Festival production of "The 
Dog Beneath the Skin"; his first 
London production, Watergate, Oct., 
1955, was "Periphery," in which he also 
played the part of Urban; since then, 
plays he has directed, in London unless 
otherwise stated, include: "Cockade," 
1963; "Entertaining Mr. Sloane," "The 
Love Game," 1964; "Little Malcolm 
and his Struggle Against the Eunuchs," 
"The Anniversary," "Othello," (Habi- 
mah, Tel Aviv), 1966; "A Flea in Her 


Ear" (Habimah), 1967; has directed 
several films, since his first in 1965; his 
numerous TV productions, since 1958, 
include plays in the Armchair Theatre 
and Sunday Night Theatre series; 
Programme Controller, Harlech Tele¬ 
vision, 1968—; council member of the 
Royal Television Society, Recreations: 
Farming, Sailing. Address: Barrows 
Farm, Theale, Wedmore, Somerset. 
Telephone No.: Wedmore 582. 


DU BOIS, Raoul Pdne, designer; b . 
New York, U.S.A., 29 Nov., 1914; s. 
of Raoul-Georges-Gontran P6re du 
Bois and his wife Bessie Hetherington; 
designed sets for several productions in 
Paris; his first designs in New York 
were costumes for "Life Begins at 
8:40"; has since designed "Jumbo," 
1935; his first London design, "Home 
and Beauty," 1937; "The Two 
Bouquets," New York, "Leave It to 
Me," "The Ziegfeld Follies," 1938; 
"Du Barry Was a Lady," "Too Many 
Girls," "One for the Money," "Aqua¬ 
cade," 1939; "Two for the Show," 
"Panama Hattie," "Hold on to Your 
Hats," 1940; "Libery Jones," 1941; 
"Carmen Jones," 1943; "The Fire¬ 
brand of Florence," "Are You with 
It?" 1945; "Heaven on Earth," 
"Lend an Ear," 1948; "Alive and 
Kicking," "Call Me Madam," 1950; 
"Make a Wish," 1951; "New Faces of 
1952," "In Any Language," 1952; 
"Wonderful Town," "Maggie," "Char¬ 
ley's Aunt," John Murray Anderson's 
"Almanac," 1953; "Mrs. Patterson," 
1954; "Plain and Fancy," "The 
Vamp," 1955; "Ziegfeld Follies" (sets 
and costumes for three different 
productions), "Carmen Jones" (cos¬ 
tumes only), "Bells Are Ringing," 
1956; "The Music Man" (costumes 
only), 1957; "Gypsy" (costumes only), 
1959; "Maurice Chevalier" (d6cor 
and lighting), "The Student Gypsy," 
1963; "P.S. I Love You," "Royal 
Flush," 1964; "Darling of the Day," 
1968; the double bill "Peter and the 
Wolf" and "Here and Now," 
"Rondelay," 1969; "No, No, Nanette," 
1971; has also designed for The Ballet 
Russe de Monte Carlo ; received the 
Antoinette Perry ("Tony") Award for 
"Wonderful Town" and "No, No, 
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Nanette”; designed films, 1941-45, 
including ’‘Louisiana Purchase,” "Lady 
in the Dark,” Dixie,” etc. 

DUNCAN, Angus, Secretary, Ameri¬ 
can Actors Equity Association; b. 1 
Oct., 1912; s. of Augustin Duncan and 
his wife Margherita (Sargent); m. Doro¬ 
thy Bonier; studied for the stage with 
his father; made his first appearance 
on the stage at the Huntington The¬ 
atre, Long Island, June, 1932, in 
’’Coquette”; first appeared in New 
York at the New Amsterdam, Oct., 
1932, as St. Bartholomew in “The Dark 
Hour”; since 1941 has been actively 
associated with American Actors 
Equity, as a representative, and be¬ 
came Executive Secretary in 1952, 
which appointment he still holds; 
elected Vice President of the American 
Theatre Wing, 1962; Vice President 
of Associated Actors and Artistes of 
America; Vice President of Theatre 
Authority; Founding Member of the 
New York State Council on the Arts. 
Club: Players. Address: c/o Actors 
Equity Association, 165 West 46th 
Street, New York, N.Y. 10036. Tele¬ 
phone No.: PL 7-7660. 

DUNCAN, Archie, actor; b. Glasgow, 
26 May, 1914; 5. of John George Dun¬ 
can and his wife Alice (Honey); e. 
Govan H.S., Glasgow; formerly an 
electric welder; made his first stage 
appearance at the Alhambra, Glasgow, 
May, 1944, as all three gunmen in 
“Juno and the Paycock”; Phoenix, 
July, 1947, made his London debut as 
Insp. Mclvor in ‘‘Dr. Angelus”; 
Arts, Dec., 1948, played Spence in 
“Gog and Magog”; Savoy, Feb., 1949, 
Sandy in ‘‘The Human Touch”; 
Playhouse, June, 1949, Alec Stewart in 
‘‘The Walking Shadow”; Prince’s, 
May, 1950, Lou Brody in “Detective 
Story”; Arts, Jan., 1956, Anthony 
Whitcross in “The Darkling Child”; 
Duchess, May, 1963, Lewis in “The 
Shot in Question”; Royal Court, Oct., 

1967, Philip in “Marya”; Savoy, May, 

1968, John Brown in “The Queen's 
Highland Servant”; Chichester Festi¬ 
val, May, 1970 and Piccadilly, Oct., 
1970, Morton in “Vivat! Vivat 
Regina!”; films, since 1947, include 
“Rob Roy,” “Robin Hood,” and 


“Lancelot and Guinevere”; TV, also 
since 1947, includes many series 
appearances, such as “Orlando” in 
Britain and “Sherlock Holmes” in the 
U.S. Favourite parts: Eddy Carbone in 
“A View from the Bridge,” John Brown 
and Lou Brody. Recreations: Reading, 
fishing and sporadic sailing. Clubs: 
Green Room, Arts. Address: c/o 
Beryl Seaton, 97 Charing Cross Road, 
London W.C.2. Telephone No.: 01-437 
4248. 

DUNCAN, Ronald, dramatic author; 
b. Salisbury, Rhodesia, 6 Aug., 1914; 
s. of Reginald John Duncan and his 
wife Ethel (Cannon); e. Switzerland 
and Downing College, Cambridge Uni¬ 
versity; m. Rose Marie Theresa Han¬ 
som; was editor of The Townsman , 
1938-46; has written the following 
plays: “This Way to the Tomb,” 
1945; “The Eagle Has Two Heads” 
(adaptation) 1946; “The Rape of 
Lucretia” (libretto) 1946; “Strat¬ 
ton,” 1949; “The Typewriter” 
(adaptation), 1950; “Nothing Up 
My Sleeve,” 1950; “Don Juan,” 
“The Death of Satan,” 1957; “The 
Catalyst,” “Apollo de Bellac” (adapta¬ 
tion), 1958; “Christopher Sly” (lib¬ 
retto), 1960; “Abelard and H^loise,” 
1961; “Manage k Trois,” 1963; “The 
Rabbit Race*' (adapted), 1963; “The 
Seven Deadly Virtues,” 1964; “The 
Gift,” 1968; “Torquemada,” 1969; 
author of many books, including “The 
Dull Ass’s Hoof,” “Journal of a 
Husbandman,” “Home Made Home,” 
“Ben Jonson,” “Beauty and the 
Beast,” “Pope’s Letters,” “The Soli¬ 
tudes,” “Saint Spiv,” “All Men Are 
Islands” and “How to Make Enemies” 
(first two volumes of autobiography), 
etc. Address: Mead Farm, Welcombe, 
near Bideford, Devonshire. Telephone 
No.: Morwenstow 375. 

DUNFEE, Jack, manager; b . 19 
Oct., 1901; e. King’s College; m. 
Sandra Storm (mar. dis.); Director 
of the firms of Linnit and Dunfee, 
Ltd., this firm has presented numerous 
plays, including “Aren't Men Beasts!” 
1936; “A Spot of Bother,” “The Phan¬ 
tom Light,” 1937; “Elizabeth, La 
Femme Sans Homme,” “Banana 
Ridge,” “Golden Boy,” “Goodbye, 
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Mr. Chips," 1938; "Gas Light," "The 
Jealous God," "Saloon Bar," 1939; 
"Women Aren't Angels," "Once a 
Crook," "Cottage to Let," 1940; 
"Quiet Week-End," "Love in a Mist," 
"Warn That Man," 1941; "Lifeline," 
"Men in Shadow," "The Duke in 
Darkness," 1942; "Brighton Rock," 
"Mr. Bolfry," "Acacia Avenue," 1943; 
"A Soldier for Christmas," "The Ban¬ 
bury Nose," "No Medals," 1944; "Lady 
from Edinburgh," "Madame Louise," 
"Young Mrs. Barrington," 1945; "The 
Thistle and the Rose," "The Love of 
Four Colonels," 1951; "Wild Horses," 
1952; "As Long As They’re Happy," 
"No Sign of the Dove," 1953; 
"Liberty Bill," "The Fifth Season," 
"I Capture the Castle," "Intimacy at 
8.30," 1954; "Small Hotel," "A Girl 
Called Jo," 1955; the firm was 
also associated with the produc¬ 
tion of "French Without Tears," 
1936; " George and Margaret," " Judg¬ 
ment Day," 1937; "Death on the 
Table," " Can We Tell ? " " Quiet Wed¬ 
ding," 1938; "The Women," 1940; 
"Flare Path," 1942; "While the Sun 
Shines," 1943; " Another Love Story," 
1944; "The Winslow Boy," 1946; "A 
Play for Ronnie," "Strange as it may 
Seem," 1946; "Ill Met by Moonlight," 
"Now Barabbas . . "The Chiltem 
Hundreds," "Outrageous Fortune," 
"The Blind Goddess," "Fools Rush 
In," 1947; "Dark Eyes," "Little 
Lambs Eat Ivy," " Cage Me a Peacock," 
"Ambassador Extraordinary," "One 
Wild Oat," "The Wild Duck," "Slings 
and Arrows," "The Paragon," 1948; 
"A Woman’s Place," "Love’s a 
Funny Thing," "Master of Arts," 
"The Non-Resident," "Bonaventure," 
1949; "Cry Liberty," "Will Any 
Gentleman ?" " Chuckeyhead Story, ’ ’ 
1950; "Lords of Creation," 1952; 
"The Bad Samaritan," "Trial and 
Error," "The Devil’s General," 1953; 
"Salad Days," 1954; "Romanoff and 
Juliet," "For Amusement Only," 
"Man Alive!," 1956; "Free As Air," 
1957; "Follow That Girl," 1960; 
"Look Homeward Angel," 1962; "All 
Square," 1963; "High Spirits," 1964; 
Director of Theatres Mutual Insurance 
Co. Ltd. Address: 7 Goodwin’s 

Court, St. Martin's Lane, London, 
W.C.2. Telephone No.: 01-836 4822. 


DUNHAM, Joanna, actress; b. Luton, 
Beds., 6 May, 1936; d. of Peter Dunham 
and his wife Constance (Young); e. 
Bedales School and Slade School of 
Fine Art; trained for the stage at 
RADA; made her first professional 
appearance at the Royal Court, 
Liverpool, Aug., 1958, as Sister Therese 
in "The Deserters"; Westminster, Feb., 
1960, made her London debut as Ellen 
in "Visit to a Small Planet"; Queen’s, 
Mar., 1961, played Hilda in "The Lady 
from the Sea"; joined the Old Vic 
company that summer, taking over 
the parts of Nerissa in "A Merchant of 
Venice," June, and Juliet in "Romeo 
and Juliet," July; made her New York 
debut in the latter production, Feb., 
1962, at the City Center; toured U.S.A. 
and Europe in the same part; New Arts, 
Mar., and Globe, Apr., 1964, Perdita in 
"The Formation Dancers"; Cambridge, 
Sept., 1965, Vera in "A Month in 
the Country"; Jeanetta Cochrane, Aug., 
1966, the Woman in "La Musica"; 
New, Dec., 1968, Helen in "Soldiers"; 
Oxford Playhouse, Sept., 1970, Elena 
in "Kean," followed by Desdemona in 
"Othello," Oct.; first appeared in films 
as Mary Magdalen in "The Greatest 
Story Ever Told" and has since 
appeared in "A Day at the Beach"; 
TV appearances, since 1958, include 
"Blithe Spirit," "Dangerous Corner" 
and the series "Sanctuary." Favourite 
parts: Juliet, and Perdita m "The 
Formation Dancers." Address: c/o 
London Management, 235-241 Regent 
Street, London W.l. Telephone No.: 
01-734 4192. 

DUNHAM, Katherine, dancer and 
choreographer; h. Chicago, Ill., U.S.A., 
22 June, 1910; d. of Albert Millard 
Dunham and his wife Annette (Poin¬ 
dexter) ; e. University of Chicago 
(Ph.B.) ; m. John Pratt; formerly 
engaged as librarian, writer and an¬ 
thropologist; was trained for dancing 
in Chicago, under Mark Turbyfill, 
Ludmilla Speranzava and Ruth Page; 
first public appearance, 1931, at the 
Chicago Beaux Arts Ball, in "A 
Negro Rhapsody"; appeared with the 
Chicago Opera Company, 1933-6; 
appeared in Chicago World's Fair, 
1934-5; during 1937-8, devoted her¬ 
self to research in dances in the West 
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Indies; was dance director for the 
Labor Stage production of "Pins and 
Needles," New York, 1937; first 
appeared on the New York stage, 
semi-professionally, at the Windsor 
Theatre, Jan., 1938, in "Tropics," and 
"Le Jazz Hot"; at the Martin Beck 
Theatre, Oct., 1940, appeared as 
Georgia Brown in "Cabin in the Sky," 
for which she also arranged the choreo¬ 
graphy ; toured the West Coast, U.S. A., 
and Canada. 1940-3; toured all over 
United States and Canada in "Trop¬ 
ical Revue" 1943-5; Adelphi, New 
York, Sept., 1945, was co-director of 
and danced in "Canb Song"; was 
producer, director and star of "Bal 
N£gre," 1945-8, and in which she 
appeared at the Belasco, New York, 
Nov., 1946; first appeared in London, 
at the Prince of Wales, 3 June, 1948, 
with her own company, in "Caribbean 
Rhapsody," repeating her American 
success; Paris, Nov., 1948-Jan., 1949, 
appeared in "Bal Ndgre"; Broadway, 
Apr., 1950, choreographed, directed, 
and performed in "Katherine Dunham 
and Her Company"; choreographed 
opera productions for the Teatro 
Col6n, Buenos Aires, Argentina, and 
the Santiago de Chile Opera, 1950; 
Broadway, Nov., 1955, repeated her 
season of dances; 54th Street, Oct., 
1962, choreographed, directed, and 
performed in "Bamboche"; Metro¬ 
politan Opera House, Oct., 1963, 
choreographed "Aida"; has toured in 
nearly 60 foreign countries since 
1947; first appeared in films, 1940, 
in "Carnival of Rhythm"; member of 
the Royal Society of Anthropology, 
London; founded the Katherine Dun¬ 
ham School of Cultural Arts, 1043, and 
served as its President for more than 
twenty years; has contributed to 
magazines under the pseudonym of 
Kaye Dunn; author of "Las Danzas 
de Haiti," "Journey to Accompong," 
"La Boule Blanche," "L'Agya," various 
television scripts produced m Europe 
and Mexico, etc. Recreations: Read¬ 
ing and writing. 


DUNLOP, Frank, director; b. Leeds, 
15 Feb., 1927; s. of Charles Norman 
Dunlop and his wife Mary (Aarons); 
e. Kibworth Beauchamp Grammar 


School and University College, London; 
trained for the stage at the Old 
Vic school; director of his own young 
theatre company. The Piccolo Theatre, 
Manchester, 1954; directed "The En¬ 
chanted," Bristol, 1955; resident direc¬ 
tor, Bristol Old Vic, 1956; wrote and 
directed for Les Frbres Jacques, Adelphi, 
London, 1960; directed "The Bishop's 
Bonfire," London, 1961; Director, 
Nottingham Playhouse, 1961-64, in¬ 
cluding the inaugural season of the 
new Playhouse, 1963-64; directed 
"Schweik In the Second World War," 
London, 1963; "Son of Oblomov,"1964; 
"The Taming of the Shrew," (Okla¬ 
homa), "Any Wednesday" (London), 
"Too True to Be Good" (Edinburgh 
and London), 1965; "Saturday Night 
and Sunday Morning" (London), 
4 ‘The Winter's Tale" (Edinburgh, Venice 
and London), "The Trojan Women" 
(Edinburgh), 1966; these last two pro¬ 
ductions were for Pop Theatre, which 
he founded and directed; "The Bur¬ 
glar," "Getting Married," "Climb the 
Greased Pole," all London, "A Mid¬ 
summer Night's Dream" (Edinburgh 
and London), "The Tricks of Scapin" 
(Edinburgh), 1967; "Zoo, Zoo, Widder- 
shins Zoo" (Edinburgh), 1969; "Panta- 
gleize" (Belgian National Theatre), 
1970; joined the National Theatre as 
Associate Director, 1967; Administra¬ 
tive Director, 1968-71; for the National 
he has directed "Edward II" (Brecht), 
"Home and Beauty," 1968; "Macrune's 
Guevara," (co-directed), "The White 
Devil," 1969; "The Captain of Kopen- 
lck," 1971; founder director of the 
Young Vic, 1970; for them he has 
directed "The Tricks of Scapino" and 
"The Taming of the Shrew," 1970. 
Address: c/oThe National Theatre, 10a 
Aquinas Street, London SE1. Telephone 
No.: 01-928 2033. 


DUNN, Geoffrey, actor and director; 
b. London, 13 Dec., 1903; s. of Walter 
Thomas Dunn and his wife Minnie 
(Boot); e. City of London School; was 
formerly employed as a copy-writer 
and artist with an advertising agency; 
made his first appearance on the stage 
at the Pump Room, Bath, Sept., 1925 
as Malvolio in "Twelfth Night"; first 
appeared in London, at the Little 
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Theatre, 8 Dec., 1925, as Queen Eliza¬ 
beth’s Usher in “Gloriana”; Kings- 
way, Mar., 1927, appeared in “Cosi 
Fan Tutte”; during 1928-9, appeared 
at the Lyric, Hammersmith, in minor 
parts in “The Beggar’s Opera,’’ “Love 
in a Village,” and “ La Vie Parisienne ” ; 
from 1931-40, was director of opera at 
the Royal Academy of Music; toured 
on the Continent, 1933, 1934, and 1936, 
and in the United States and Canada, 
1937-8; made his first appearance on 
the New York stage, at the Little 
Theatre, Jan., 1938, in the titl e-rdle of 
“Don Quixote”; Kingsway, Oct., 
1938, played Ortensio in “An Elephant 
in Arcady”; 1939-45, was a teacher at 
Morley College Theatre School; 1940- 
42, was a teacher at the Old Vic 
School; at the Ambassadors’, July 
1942, appeared in “Light and Shade”; 
Orpheum, Golders Green, Dec., 
1942, played Gideon Bloodgood in 
“The Streets of London”; Arts, 
Feb., 1943, Caesar in “Androcles and 
the Lion”; toured, 1943, withC E M.A., 
as Sir Andrew Aguecheck in “ Twelfth 
Night”; Scala, Dec., 1943, played The 
White Knight in “Alice Through the 
Looking Glass”; Coliseum, May, 1944, 
Prince Carlo in “The Quaker Girl”; 
St. James's, Dec., 1944, the Herald 
in “The Glass Slipper”; Arts, Apr., 
1945, Achille de Rosalba in “An 
Italian Straw Hat,” and May, 1945, 
Ivan Hlestakov in “The Government 
Inspector”; Sadler’s Wells, Oct., 

1945, Walter Phillips in “The Forrigan 
Reel”; St. James’s, Dec., 1945, again 
played the Herald in “The Glass 
Slipper”; Lyric, Hammersmith, May, 

1946, Critoin “The Thracian Horses” ; 
New Lindsey, Aug., 1946, Mr. Morgan 
in “Tom Pike”; Arts, Eeb.-Mar., 

1947, appeared as the Elderly Gentle¬ 
man and the He-Ancient in “ Back to 
Methuselah”; St. James's, May, 1947, 
Johann Dwomitschek in “The Play's 
the Thing”; Playhouse, Feb., 1948, 
the Professor in “Cockpit”; Boltons, 
July, 1948, Hapi in “Com in Egypt”; 
Cambridge, Nov., 1948, Lerma in 
“ Home Is Tomorrow ”; Mercury, Jan., 
1949, Fra Timotheo in “Mandragola”; 
at the “ Q,” May, 1949, played Lewis 
Borden in “Sleep on My Shoulder”; 
Winter Garden, Apr., 1950, Titorclli in 
“The Trial”; Duke of York’s, Nov., 


1950, appeared as Christopher Green in 
“Return to Tyassi”; Duke of York's, 
Nov., 1951, a Singer in “H616ise”; 
Westminster, Feb., 1952, the Hon. 
Mr. Listless in “Nightmare Abbey”; 
Players* Theatre, Dec., 1952, Sir 
Rowland Macassar in “Babes in the 
Wood and the Good Little Fairy - 
Birdsl”; Criterion, Jan., 1953, Henry 
Howard in “Fool’s Mate” (for the 
Under-Thirty Group); Haymarket, 
May, 1953, played Pamphilius in 
“The Apple Cart”; Players’, Dec., 

1953, Brunettain “Cinderella”; Saville 
Mar., 1954, played Maximilian, Count 
von Endenstein, in “The White 
Countess”; Lyric, Hammersmith, Dec., 

1954, and at the New, Apr., 1955, 
played Ferdinand in “Time Remem¬ 
bered”; at the Edinburgh Festival, 

1955, appeared as Teiresias in “A Life 
In the Sun”; Aldwych, June, 1956, 
played Mr. Wembley in “Man Alive!”; 
Saville, Dec., 1956, Petulant in a 
revival of “The Way of the World”; 
Globe, Sept., 1957, took over Jacob 
Fnedland in “Nude With Violin”; 
Lyric, Hammersmith, Oct., 1958, 
played Cardinal Pirelli in “Valmouth,” 
transferring with the production to the 
Saville, Jan., 1959; Royal Court, 
Apr., 1960, played the Logician in 
“Rhinoceros”; Globe, July, 1960, 
played the Ambassador in “A Man For 
All Seasons”; during the World 
Theatre Seasons, at the Aldwych, 
Apr., 1964, he was reader in simul¬ 
taneous translation of “Metamorphoses 
of a Wandering Minstrel”; Apr., 1965, 
“La Bugiarda,” and “Six Characters 
in Search of An Author”; Apr., 1966, 
“11 Giuoco delle parti”; May, 1967, 
“II Servitore di Due padroni”; 
May, 1968, “Napoli di notte, di 
giorno”; May, 1970, “Liola”; Glyn- 
debourne Opera, Aug., 1964, reader in 
simultaneous translation of “La Bis- 
betica Domata”; he is also the 
author of many operas including: 
*‘Orpheus in the Underworld” (Eng¬ 
lish version), 1960; “La Belle Helene” 
(English version), 1963; “Xerxes” 
(English text), 1963; “The Gypsy 
Baron (English version), 1964; “Eng¬ 
lish Eccentrics” (libretto), 1964; 
“Bluebeard” (English version), 1965; 
“Julius Caesar Jones” (libretto), 1966; 
“L’Ormindo” (English Version), 1967; 
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“Don Giovanni" (English version), 
1968; “The Damnation of Faust" (Eng¬ 
lish version), 1969; “La Calisto" 
(English version), 1970; has also ap¬ 
peared in films and television. Address: 
19a Maunsel Street, London, S.W.l 
Telephone No.: 01-828 4645. 

DUNNING, Ruth, actress; b. Pres¬ 
tatyn, North Wales, 17 May, 1911; 
d. of John H. Dunning and his wife 
Alice M. S. (Hunt-Jones); e. Sale 
High School, Cheshire; m. Jack 
Allen; formerly engaged in secretarial 
work; had ten years experience as 
an amateur, before she made her first 
appearance on the professional stage at 
the Garrick Theatre, 30 Jan., 1935, 
walking on in “Love on the Dole," and 
in July, 1935, succeeded Wendy Hiller 
as Sally Hardcastle in that play; 
subsequently appearing as Sally at the 
Winter Garden and on provincial tour, 
1935-6; People’s Palace, June, 1937, 
played Mary Williams in “They Fly 
By Twilight"; Vaudeville, Oct., 1937, 
Phryne Ware in “Punch and Judy"; 
New, Sept., 1938, Lady Ruth Cornwall 
in “Can We Tell?"; St. James’s, 
Nov., 1938, Nella Saxby in “ Gentleman 
Unknown"; Garrick, Jan., 1939, 
Lady Eulalia in “ Hundreds and 
Thousands"; Globe (for London 
International Theatre), Feb., 1939, 
Violet Carney in “The Courageous 
Sex"; Kingsway, May, 1939, Joyce 
Bennet in “Uneasy Living"; re¬ 
appeared, at the Playhouse, June, 
1943, as Shura in “The Russians"; 
“Q," Oct., 1944, June in “Lady 
Killer"; played a season of repertory 
at Tunbridge Wells; “Q," May, 1945, 
played Sub. Phayre in “Temporary 
Ladies"; Embassy, July, 1945, Kate 
Grant in “No Room at the Inn," 
and the same part, at the Winter 
Garden, May, 1946; St. Martin’s, Feb., 
1948, Mrs. James in “Gathering 
Storm"; “Q," Dec., 1948, Madeline 
Grey in “Madeline"; New Lindsey, 
Mar., 1950, Penelope Ellis in “Mur¬ 
derer’s Child"; at the Aldwych, Sept., 
1950, appeared as Marion Tillyard in 
“Accolade"; Arts, Oct., 1951, and 
Criterion, Jan., 1952, played Pauline 
Callender in “Third Person"; Arts, 
Mar., 1954, played the Nurse and 
Beggar Woman in “Blood Wedding"; 


Apr., 1958, toured as Beatrice in 
“Much Ado About Nothing," and 
subsequently played the same part at 
the Open Air Theatre, Regent's Park, 
June, 1958; Westminster, May, 1959, 
played Lucy Morer in “Beware of 
Angels"; Pembroke, Croydon, May, 
1961, appeared as Vlasova in “Mother"; 
Hampstead Theatre Club, June, 1964, 
played Mrs. Melanie Humdinger in 
“The Raft"; Mermaid, Nov., 1965, 
Daisy Crompton in “Spring and Port 
Wine," transferring to the Apollo, 
Jan., 1966; Open Air, Regents Park, 
May, 1968, played Mistress Page in 
“The Merry Wives of Windsor"; 
Leeds Festival, Aug., 1968, Helen in 
“The Game”; has appeared m several 
productions at the Richmond and “Q" 
Theatres; entered films, 1938, in “Save 
a Little Sunshine"; has also worked in 
radio and television, appearing as 
Mrs. Grove in the television series 
“The Grove Family"; won Television 
Actress of the Year Award, 1961, and 
John Logie Baird Award, 1964. 
Recreations: Squash, dancing, swim¬ 
ming, and cooking. Address: 4 
Aubrey Walk, Campden Hill, W 8. 
Telephone No.: 01-727 6782. 

DUNNOCK, Mildred, actress; b. 
Baltimore, Md., U.S.A., 25 Jan.; d. 
of Walter Dunnock and his wife 
Florence (Saynook); e. Goucher 
University (B.A.) and Columbia Uni¬ 
versity (M.A.); studied with Maria 
Ouspenskaya, Lee Strasberg, Robert 
Lewis, Elia Kazan, Tamara Day- 
karhanova; formerly a school-teacher; 
m. Keith M. Urmy; made her first 
appearance in New York, at the 
Selwyn Theatre, 28 Mar., 1932, as 
Miss Pinty in “Life Begins"; Man¬ 
hattan Opera House, Jan., 1937, 
appeared in “The Eternal Road"; 
toured, 1938, with Katharine Cornell 
in “Herod and Mariamne"; National, 
New York, Nov., 1940, played Miss 
Ronberry in “The Corn Is Green"; 
toured, 1941, with George M. Cohan, 
in “Madam, Will You Walk?"; 
Martin Beck, June, 1942, played 
Miss Giddon in “The Cat Screams"; 
subsequently toured in “The Com 
Is Green"; Forrest Theatre, New 
York, Mar., 1943, appeared as Queen 
Margaret in “Ri6hard III"; Bijou, 
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Apr., 1944, played India Hamil¬ 
ton in “Only the Heart”; Martin 
Beck, Mar., 1945, Rose in “Foolish 
Notion”; Plymouth, Feb., 1946, 
Madame Tsai in “ Lute Song ”; Fulton, 
Nov., 1946, Lavinia Hubbard in 
“ Another Part of the Forest ”; Booth, 
Mar., 1948, Etta Hallam in “The 
Hallams”; National, Oct., 1948, Wil¬ 
liams in “The Leading Lady”; Mor- 
osco, Feb., 1949, made a great success 
when she played Linda in “ Death of a 
Salesman”; Biltmore, Nov., 1950, 
Mrs. Bayard Goodale in “ Pride’s Cross¬ 
ing”; City Center, Dec., 1951, Gina in 
“The Wild Duck”; Westport Country 
Playhouse, Aug., 1952, played Signora 
Frola in Pirandello's “Right You Are”; 
Playhouse, Dec., 1959, Mrs. Con¬ 
stable in “In the Summer House”; 
Morosco, Mar., 1955, played Big 
Mama in “Cat on a Hot Tin Roof”; 
at the Shakespeare Festival, Stratford, 
Conn., June, 1956, played Constance 
in “King John”; Royale, N.Y., 
Nov., 1956, Susan Shepherd in “Child 
of Fortune”; Forrest, Philadelphia, 
Feb., 1957, played Hera in “Maiden 
Voyage”; Orpheum, Montreal, Mar., 

1959, appeared as Mary Tyrone in 
“Long Day’s Journey into Night”; 
Phoenix, N.Y., Dec., 1959, appeared 
in the staged reading of “Pictures in 
the Hallway”; East 74th St. Theatre, 
N.Y., Feb., 1960, played Mistress 
Phoebe Ricketts in “The Crystal 
Heart”; Helen Hayes, N.Y., Sept., 

1960. Gertrude Povis in “Farewell, 
Farewell, Eugene”; 41st Street, Jan., 
1962, Mrs. Perpetua in “The Canti¬ 
levered Terrace”; at the Festival of 
Two Worlds, Spoleto, Italy, July, 
1962, Vera Ridgeway Condotti in “The 
Milk Train Doesn’t Stop Here Any¬ 
more”; appeared in the same rdle at 
the Morosco, Jan., 1963; Spoleto 
Italy, July, 1963, played in “Just 
Wild About Harry” and Hecuba in 
“The Trojan Women”; again played 
the last rdle at the Circle-in-the- 
Square, Dec., 1963; A.N.T.A., Sept. 
1964, Madame Renaud in “Traveller 
Without Luggage”; Greenwich Mews, 
Feb., 1966, The Nurse in “Phddre”; 
Long Wharf, New Haven, Conn., May, 
1966, Mary Tyrone in “Long Days 
Journey into Night”; at the American 
Embassy, London, June, 1966, played 


Oenone in “Phddre”; Oakland Na¬ 
tional Repertory, Calif, Dec., 1966, 
Amanda Wingfield in “The Glass 
Menagerie”; Theatre de Lys, N.Y., 
Feb., 1967, The Mother in “Willie 
Dosen’t Live Here Anymore”; ap¬ 
peared with the Long Wharf Theatre, 
New Haven, Conn., during the 1967- 
8 and 1968-9 seasons as Amanda 
Wingfield and in other parts; Ellen 
Stewart, N.Y., May, 1970, Sido in 
“Colette”; appeared with the Yale 
Repertory Theatre during the 1969-70 
season; Long Wharf, Nov., 1970, 
Claire Lannes in “A Place Without 
Doors,” which she repeated at the 
Staircase, N.Y., Dec., 1970; first 
appeared in films, 1945, in “The Com 
Is Green” and has since played in “Death 
of a Salesman,” “Kiss of Death,” 
“Baby Doll,” “Sweet Bird of Youth,” 
etc.; has played various roles on 
television. Address: c/o Actors Equity 
Association, 165 West 46th Street, New 
York City, U.S.A. 

DURAS, Marguerite, dramatic au¬ 
thor; b. Indo-China, 1914; e. Sorbonne, 
Paris; of her plays, the following have 
been performed in Britain or the U.S.: 
“Days in the Trees,” “The Square,” 
“La Musica,” 1966; “The Viaduct,” 
1967; “A Place Without Doors” (in 
England “The Lovers of Viorne”), 
1970; film scripts include “Hiroshima 
Mon Amour”; her fifteen novels include 
“Un Barrage Contre le Pacifique,” 
“Une Aussi Longue Absence,” and 
“Moderato Cantabile.” Address: c/o 
Margaret Ramsay, 14a Goodwin’s 
Court, St. Martin’s Lane, London WC2. 

DURRENMATT, Friedrich, dramatic 
author; b. Konolfingen, Berne, Swit¬ 
zerland, 5 Jan., 1921; s. of Reinhold 
Durrenmatt and his wife Hulda; e. 
Universities of Zurich and Berne; m. 
Lotte Geissler; his first play to be 
produced was “Es Steht Geschrieben,” 
at the Schauspielhaus, Zurich, on 19 
Apr., 1947; he is also the author of the 
following plays: “Der Blinde,” 1948; 
“Romulus Der Grosse” (“Romulus the 
Great”), 1949; “Die Ehe des Herm 
Mississippi” (“The Marriage of Mr. 
Mississippi”), 1952; “Ein Engel Kommt 
Nach Babylon” (“An Angel Comes To 
Babylon”), 1953; “Der Besuch Der 
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Alten Dame" ("Time and Again" 
subsequently *re-titled "The Visit"), 
1956; "FrankDerFunfte" "(Frankthe 
Fifth"), 1959; "Die Physiker" ("The 
Physicists"), 1962; "Herkules und 
Der Stall des Augias" ("Hercules in the 
Augean Stables), 1963; "The Meteor," 
1965; ‘ ‘ Play Strindberg, ’ ’ 1969; ‘ ‘ Por¬ 
trait of a Planet," 1970; his first 
play to be produced in London was 
"The Marriage of Mr. Mississippi" at 
the Arts, Sept., 1959; his first play to 
be produced in New York was "The 
Visit" at the opening of the Lunt- 
Fontanne Theatre, May, 1958; he is 
also the author of the following films: 
"Es Geschah am Hellichten Tage," 
"The Marriage of Mr. Mississippi," and 
"The Visit"; television plays include 
"Die Panne" ("Breakdown"), and 
"The Physicists." Address: 34 Pertuisis 
du Sault, Neuchatel, Switzerland. 

DUSSAULT, Nancy, singer and ac¬ 
tress; b. Pensacola, Florida, 30 June, 
1936; d. of Captain George Adrian 
Dussault and his wife Sarah Isabel 
(Seitz); e. Northwestern University 
(B.Mus. 1957, Phi Beta Kappa); m. 
James D. Travis; prepared for the 
stage with Alvina Kraus and studied 
singing with Lotte Lehmann; made her 
professional debut at the Highland 
Park Music Theatre, Illinois. 1955, as a 
Nurse in "South Pacific"; same theatre, 
summers of 1955 and 1956, played in 
"Guys and Dolls," "Lady in the Dark," 
"Kismet," "The Golden Apple," "Pal 
Joey"; sang with the Chicago Symphony 
and received the Young Artist’s 
Award of the Society of American 
Musicians; made her New York debut 
at the Downtown, 7 Nov., 1958, in the 
revue "Diversions"; New York City 
Center, Apr., 1959, Jeanne in "Street 
Scene"; Barbizon Plaza, June, 1959, 
Judy in "Dr. Willy Nilly"; City Center, 
Oct., 1959, Pitti-Sing m "The Mikado"; 
City Center, Feb., 1960, Sister Mister 
in "The Cradle Will Rock"; Circle in 
the Square, Apr., 1960, Bobbie in "No 
for an Answer"; Shubert, New Haven, 
Conn., Apr., 1960, Hilaret in "Lock Up 
Your Daughters"; St. James, Dec., 
1960, Tilda Mullen in "Do Re Mi"; 
Lunt-Fontanne, Sept., 1962, took over 
as Maria in "The Sound of Music"; 
State Music Fair, Dallas, Texas, 


summer, 1963, Miss Agnes m "Apollo 
and Miss Agnes"; Washington, D.C., 
Opera Company, June, 1964, sang 
Beatrice in the American staged premi¬ 
ere of "Beatrice and Benedict," by 
Hector Berlioz; Shubert, Nov., 1964, 
Emily Kirsten in "Bajour"; New 
York City Center, Dec., 1966, Carrie 
Pipperidge in "Carousel"; City Center, 
Apr., 1967, Sharon McLonergan in 
"Finian’s Rainbow"; toured, 1967 
in "Half a Sixpence"; White House, 
Washington, D.C., Feb., 1968, played 
in a command performance of "Fior- 
ello!"; toured, 1968, as Daisy Gamble 
in "On a Clear Day You Can See 
Forever"; Goodspeed Opera House, 
East Haddam, Conn., Dec., 1968, the 
title role in "Peter Pan"; Jones Beach, 
N.Y., July, 1969, Ensign Nellie For- 
bush in "South Pacific"; Theatre de 
Lys, June, 1970, apeared in "Whispers 
on the Wind"; The Other Stage, for 
the New York Shakespeare Festival, 
Feb., 1970, Rose Trelawny in "Trelaw- 
ny of the ‘Wells,*"; Anspacher, Oct., 
1970, again played Rose Trelawny 
when the New York Shakespeare 
Festival revived "Trelawny of the 
‘Wells’"; first appeared on television on 
1 Jan. 1961 on the Ed Sullivan Show, 
and has since appeared frequently on 
The Gary Moore Show, Bell Telephone 
Hour, "The Beggar’s Opera," "Love 
Is," The Dick Van Dyke Show (1971), 
etc. Favorite parts: Rose Trelawny, 
Peter Pan, Daisy Gamble. Hobbies and 
recreations: Neelework, cooking, read¬ 
ing, music. Address: 407 East 58th 
Street, New York, N.Y., U.S.A. 
Telephone No.: PL 2-3879. 

DWYER, Leglie, actor; b. Catford, 
London, 28 Aug., 1906; s. of John 
Gracewell ("Johnny") Dwyer and his 
wife Florence Helena (Burriss), is a 
great-nephew of J. B. Howe, the 
"Cosmopolitan actor"; e. London; m. 
Thelma Durant; was trained for the 
stage by his parents and also with 
Italia Conti; made his first appearance 
on the stage as a child of ten, at the 
Palace, Euston, Nov., 1916; first 
appeared in the West-end, at the St. 
James’s Theatre, 1919, as one of the 
wolves in "Peter Pan"; toured ex¬ 
tensively for many years, playing such 
parts as Ong Clu 9teng in " The Letter," 
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1928, George in “Counsel's Opinion," 
1931; Crookston in “Road House," 
1933; Ormichand in “Clive of India," 
1935; played several parts in Aider- 
shot and Bognor Repertory Companies, 
1936; Corporal Sykes in “French 
Leave," Oakie in “The Amazing Dr. 
Clitterhouse," 1937; Blinkie Bill in 
“The Belle of New York," 1939; New 
Theatre, Mar., 1939, played Catty 
Simms in “The Man in Half-Moon 
Street"; Streatham Hill, July, 1940, 
Montague in “The Body Was Well- 
Nourished"; Apollo, Aug., 1942, 
Sergeant “Dusty" Miller in “Flare 
Path" which ran two years; appeared 
with repertory companies at Aldershot, 
Bognor, Worthing and elsewhere; 
Savoy, Jan., 1946, Jimmy Masters in 
“ The Quick and the Dead "; Embassy, 
Oct., 1946, and Prince's, Mar., 1947, 
George Palfrey in “Peace Comes to 
Peckham"; Royal Brighton, Nov., 
1952, played Sam in “We Have 
Company"; Garrick, London, June, 
1954, Alfie Brewer in “Where There's 
A Will . . ."; Her Majesty's, Aug., 
1956, played Sergeant King in “No 
Time For Sergeants"; Aldwych, Apr., 
1959, Sidney Pudney in “How Say 
You?"; toured, Feb., 1963 as Harry 
Bentwhistle in “Off the Rails"; toured, 
Mar., 1964, as Alfred in “Everything 
Happens on Friday"; Intimate, Palm¬ 
ers Green, 1968, played the Doctor in 
“Angie and Ernie"; first appeared in 
films, 1921, in “The Fifth Form of St. 
Dominic's," and has appeared in 
numerous pictures since that date; has 
also made many television appearances 
and takes part in B.B.C. Radio's 
‘ ‘ W aggoner’s W alk.' 1 Recreations: 
Watching cricket, snooker and billards, 
gardening, reading and music. A ddress: 
c/o Richard Stone, 18-20 York Build¬ 
ings, Adelphi, London, W.C.2. 

DYALL, Valentine, actor; 6. Lon¬ 
don, 7 May, 1908; s. of Franklin Dyall 
and his wife Phyllis (Logan); e. Har¬ 
row and Christ Church College, Oxford; 
m. (1) Marjorie Stonor (mar. dis.); (2) 
Bay Culme-Seymour (nde Holder) 
(dec.) ; (3) Kay Woodman; while 

at Oxford was a member of the 
O.U.D.S., and in 1930, played the title- 
r61e in “Macbeth"; made his first 
appearance on the stage at the Old 


Vic, 13 Sept., 1930, as the Duke of 
Northumberland in “Hfcnry IV" (Part 
I); at the re-opening of Sadler's Wells 
Theatre, Jan., 1931, played the Priest 
in “Twelfth Night"; at the Queen's, 
later in the year, succeeded to the 
part of Surtees Cook in “ The Barretts 
of Wimpole Street"; His Majesty's, 
Feb., 1932, Strato in “Julius Caesar"; 
Kingsway, May, 1932, Hastings in 
“She Stoops to Conquer"; Alham¬ 
bra, Jan.-Feb., 1934, appeared in 
“Henry V," “Julius Caesar," etc.; 
Lyric, Dec., 1934, for a time, succeeded 
Laurence Olivier as Anthony Caven¬ 
dish in "Theatre Royal"; Westmin¬ 
ster, May, 1935, played Julian Kerr in 
“ Disturbance"; Lyric, Hammer¬ 
smith, Nov., 1935, Ross in “Macbeth" ; 
Embassy, Apr., 1936, Captain Adair 
and Lieut. Campbell in “England 
Expects—?"; Playhouse, May, 1936, 
Joe Gascoyne in “My Son’s My Son"; 
Daly's, Aug., 1936, Shaw in “Chinese 
White"; New, Feb., 1937, Oliver in 
“As You Like It"; Coliseum, Mar., 
1937, Tristan L’Ermite in “The Vaga¬ 
bond King"; Apollo, Mar., 1938, and 
again, at His Majesty's, Oct., 1938, Mr. 
Cherry in “Idiot’s Delight"; from 
1941-54 he was mainly engaged in films 
and broadcasting, although he appeared 
at the Comedy, Aug., 1946, as Paul 
von Galen in “The Other Side"; In¬ 
timate, Mar., 1954, appeared as 
Charles Stanton in “Full Circle"; 
Stoll, Oct., 1954, played Brother 
Dominic in “Joan of Arc at the 
Stake"; toured, 1955, as Freddie in 
“First Night"; Court, Oct., 1955, 
played Morton in “The Sun of York"; 
Palladium, Dec., 1956, played Aban- 
azar in “The Wonderful Lamp"; 
Victoria Palace, Nov., 1958, Vladimir 
Previtch in “Friends and Neighbours" ; 
Coventry, Aug., 1960, appeared in the 
revue “Here is the News"; Pembroke, 
Croydon, Apr., 1961, Mr. James Formal 
in “The Gentleman Dancing Master"; 
Royal, Stratford, E., Dec., 1961, played 
the Ogre in “The Marvellous Story of 
Puss in Boots"; Everyman, Chelten¬ 
ham, Sept., 1962, played Auda Abu Tayi 
in “Ross"; Mermaid, Jan., 1963, Lord 
Fortnum of Alamein in “The Bed- 
Sitting Room," transferring with the 
production to the Duke of York's, 
Mar., 1963; Mermaid, Feb., 1964, 
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appeared in the revue “Royal Com- 
mhsion”; Comedy, Dec., 1964, Taran- 
tyev, in “Son of Oblomov”; Saville, 
May, 1968, again played Lord Fortnum 
of Alamein in “The Bed-Sitting 
Room”; Royal Court, Dec., 1969, 
Cardinal Richelieu in “The Three 
Musketeers Ride Again”; 1970, toured 
as Ezra in “All in Good Time”; nar¬ 
rator for the radio series “The Man in 
Black.” Recreations: Fishing, golf 
and playing the guitar. Address: 
c/o Essanay Ltd., Wardour Street, 
London, W.l. Telephone No.: 01-437 
5158. 

DYER, Charles Raymond, dramatic 
author, actor, novelist; b. Shrewsbury, 
1928; 5. of James S. Dyer and his wife 
Florence (Stretton); e. Queen Eliza¬ 
beth’s School, Barnet; m. Fiona 
Thomson; served as a Flying Officer 
Navigator in the R.A.F., 1942-6; 

author of the following plays: “Clubs 
Are Sometimes Trumps,” 1948; “Who 
On Earth!,” 1951; “Turtle in the 
Soup,” 1953; “The Jovial Parasite,” 
1954; “Single Ticket Mars,” 1955; 
“Time, Murderer, Please,” “Poison in 
Jest,” “Wanted—One Body,” 1956; 
“Prelude to Fury,” 1959; “Rattle of a 


Simple Man,” 1961; “Gorillas Drink 
Milk,” 1964; “Staircase,” 1965; 
“Mother Adam” (1970); his play 
“Rattle of a Simple Man” ran for one 
year at the Garrick Theatre, Lon¬ 
don, and has been produced in Paris 
(“La Crecelle”), and in New York; 
“Staircase” has also been produced in 
New York; began his career as an 
actor at the New Theatre, Crewe, 1947, 
subsequently touring 1948-50, as Duke 
in “Worm's Eye View”; Prince 
of Wales, Mar., 1955, played the 
Maitre d'Hotel in “Room for Two”; 
Whitehall, Feb., 1958, took over 
Flash Harry in “Dry Rot,” subse¬ 
quently touring with the play; Yv¬ 
onne Arnaud Theatre, Guildford, Feb., 
1966, starred in “Wanted—One Body”; 
has appeared in the following films: 
“Loneliness of a Long Distance 
Runner,” “Rattle of a Simple Man,” 
and “The Knack”; appeared in 
the television series “Hugh and I,” 
1965; author of the screenplays “Rattle 
of a Simple Man” and “Staircase,” 
and also of the novels under the same 
titles. Recreations: Amateur music and 
carpentry. A ddress: c/o Eric Glass Ltd., 
28 Berkeley Square, London, W1X 
6HD 


E 


E ason, actor; b. Tatura, 

Victoria, Australia, 7 May, 1915 ; s. 
of Leonard Eason and his wife Marion 
Elizabeth (Grey); e. St. Mary's Chris¬ 
tian Brothers College, Melbourne; 
made his first appearance on the stage, 
at the Princess Theatre, Melbourne, 
Mar., 1936, as John Rodney in “Full 
House ”; he remained there six months 
also appearing in “The Greeks Had a 
Word for It,” “The Vinegar Tree,” 
etc.; appeared in radio plays in Mel¬ 
bourne, 1936-7, and then went to San 
Francisco, appearing in radio plays; 
he then came to England and for two 
years, 1937-9, appeared in repertory at 
Sheffield, Manchester, etc.; served in 
the Army, 1939-45, finishing A.D.C. 
to Commander 7th Armoured Division 
(“The Desert Rats”), and was twice 
mentioned in Dispatches; after the 
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War, joined the Shakespeare Memoria 
Theatre Company at Stratford-on- 
Avon, and during the 1946 season, 
played Orlando, Leonatus Posthumus, 
Sebastian in “Twelfth Night,” Mount- 
joy in “ Henry V,” Claudio in “ Measure 
for Measure,” and the Sergeant in 
“ Macbeth ”; during the 1947 season he 
appeared there as Tybalt in “Romeo 
and Juliet,” Mowbray in “King Richard 
II,” Gratiano in “The Merchant of 
Venice,” Lysimachus in “Pericles”; 
first appeared on the London stage at 
His Majesty's Theatre, Oct., 1947, as 
Tybalt in “Romeo and Juliet,” and 
subsequently played Mowbray in 
“Richard II”; at the Apollo, Mar., 
1948, played Dick Tassell in “The 
Happiest Days of Your Life”; Arts, 
Mar., 1950, Heartfree in “The Pro¬ 
voked Wife”; Cambridge, July, 1950^ 
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Felix Felton in "Ace of Clubs"; St. 
Martin’s (for the Preview Theatre) 
Nov., 1950, Albert in "Otho, the 
Great"; Lyric, Hammersmith, May, 
1951, and at the Globe, Sept., 1951, 
appeared in "The Lyric Revue**; 
Globe, July, 1952, appeared in "The 
Globe Revue"; Royal, Brighton, 
Aug., 1953, played The Stranger in 
"The Little Hut"; Lyric Hammer¬ 
smith, Dec., 1953, appeared in the 
revue "At the Lyric," and at the St. 
Martin’s, May, 1954, played in the 
revised version of this production, 
entitled "Going to Town"; Savoy, 
Dec., 1954, played Jeremy Warrender 
in "Spider’s Web"; Theatre Royal, 
Brighton, Dec., 1957, played Pedro in 
"Time and Again," and toured with 
the play, subsequently going to New 
York with the company, and opening 
the Lunt-Fontanne Theatre, May, 
1958, with the same play, re-named 
"The Visit"; Haymarket, London, 
Apr., 1959, was assistant director to 
Nigel Patrick in "The Pleasure of His 
Company"; returned to the United 
States, Sept., 1959, as assistant to Sir 
John Gielgud in the production of 
"Much Ado About Nothing," at the 
Cambridge (Mass.) Drama Festival, 
and also on Broadway; subsequently 
rejoined a U.S. tour of "The Visit," 
Oct., 1959; at the opening of the 
Royalty, London, June, 1960, again 
played Pedro in "The Visit"; Booth, 
New York, Jan., 1961, played Jake in 
"Julia, Jake, and Uncle Joe"; national 
U.S. tour, Jan., 1962, directed "Pres¬ 
cription: Murder"; City Center, New 
York, May, 1964, played Henry 
Higgins in a revival of "My Fair 
Lady"; returned to England to play 
the same part in the national tour, 
Apr., 1965; for the American Shake¬ 
speare Festival at Stratford, Conn., 
July, 1967, played Theseus in "A 
Midsummer Nights’ Dream." Rec¬ 
reations: Tennis and swimming. Ad¬ 
dress: 240 West 75th Street, New 
York City, 10023, U.S.A. Telephone 
No.: 724-7357. 

EASTON, Richard, actor; 6. Mon¬ 
treal, Canada, 22 Mar., 1933; s. of 
Leonard Idell Easton and his wife 
Mary Louisa (Withington); e. Mon¬ 
treal; studied for the stage with 


Eleanor Stuart in Montreal, and at the 
Central School of Speech and Drama, 
London; made his first appearance on 
the stage in Knowlton, Canada, June, 
1947, as Wally in "Our Town"; 
member of the Canadian Repertory 
Theatre Company, 1951; joined the 
first Shakespearean Festival Company, 
Stratford, Ontario, June, 1953, to play 
Sir Thomas Vaughan in "Richard III"; 
made his first appearance in London 
at the Apollo, June, 1954, where he 
played Edward Kinnerton in "Both 
Ends Meet"; Palace, July, 1955, 
played Claudio in "Much Ado About 
Nothing," and Edgar in "King Lear," 
with the Shakespeare Memorial 
Theatre Company, subsequently tour¬ 
ing Europe and the English provinces; 
Stratford Shakespearean Festival, On¬ 
tario, June, 1956, played Lord Scroop 
and Alexander Court in "Henry V," 
and Slender in "The Merry Wives of 
Windsor," subsequently appearing with 
the company at the Edinburgh Festival, 
Aug., 1956, in "Henry V"; made his 
first New York appearance at the 
Phoenix, off-Broadway, Jan.-Mar., 

1957, when he played Claudio in 
"Measure for Measure," Lucentio in 
"The Taming of the Shrew," and Delio 
in "The Duchess of Malfi"; Shake¬ 
speare Festival, Stratford, Conn., 
June-Aug., 1957, played Roderigo in 
"Othello," Claudio in "Much Ado 
About Nothing," and Launcelot Gobbo 
in "The Merchant of Venice"; Adelphi, 
New York, Nov., 1957, played Har- 
court in "The Country Wife"; Ambas¬ 
sador, Mar., 1958, Cain in "Back to 
Methuselah"; Stratford, Conn., June, 

1958, played Puck in "A Midsummer 
Night's Dream," Osric in "Hamlet" 
and Florizel in "The Winter’s Tale"; 
Barbizon Plaza, Nov., 1958, played 
Timothy in "Salad Days"; Stratford, 
Conn., June, 1959, Romeo in "Romeo 
and Juliet," Puck in "A Midsummer 
Night's Dream," Pistol in "The Merry 
Wives of Windsor," and French Lord 
in "All's Well That Ends Well"; 
Wilbur, Boston, Jan., 1960, played 
David in "Motel"; Haymarket, Lon¬ 
don, Apr., 1962, played Sir Harry 
Bumper in "The School for Scandal," 
subsequently taking over the part of 
Joseph Surface, June, 1962, and Charles 
Surface, Oct., 1962; appeared in the 
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same production in the last part at the “The Letter," “The Copy/' and 
Majestic, New York, Jan., 1963; Picca- “Leonce and Lena"; Phoenix, May, 

dilly, London, Feb., 1964, played Nick 1945, played the Convener in “The 

in “Who’s Afraid of Virginia Woolf?"; Skin of Our Teeth"; Lyric, Hammer- 

Globe, Sept., 1965, played Barry in smith, Mar, 1946, Peter Grimsby in 
"Comfort Me With Apples"; Opera "To-Morrow’s Child"; Playhouse, 
House, Manchester, Nov., 1965, played Dec., 1946, appeared in “Between 

Fagin in "Oliver" and toured; Oxford Ourselves"; Saville, Mar., 1947, in 

Playhouse, Feb., 1967 and subse- “ 1066 and All That"; Comedy, Nov., 
quently touring, played Marlow m 1948, in “Slings and Arrows"; from 
"She Stoops to Conquer," The Bishop that date to 1955, identified with 
in "The Balcony" and the title-role in the Radio show “ Take It From Here"; 
"Richard II"; returned to the U.S., Adelphi, Nov., 1950, appeared in 
1967, where he appeared with the "Take It From Us"; Palace, Sept., 
A.P.A. Repertory Company in New 1951, played Motty Whittle in “Zip 
York and on tours, playing Berenger Goes a Million" ; Royal, Windsor, May, 
in "Exit the King" and Trofimov m 1953, Piotr Petrovsky in "Anastasia"; 
"The Cherry Orchard," 1967; Alceste Royal, Brighton, Nov., 1954, Bob 
in "The Misanthrope" and Claudius in Harvey in "Chandelier for Charlie"; 
"Hamlet," 1969; San Diego Shake- Winter Garden, Aug., 1955, Ernest in 
speare Festival, summer, 1969, played "The Water Gipsies"; Apollo, Jan., 
Brutus in "Julius Caesar" (also direc- 1958, followed Hugh Paddick in the 
ted) and the tit\e-r6le in "Macbeth" revue "For Amusement Only"; The- 
(also tour for A.P.A.); Los Angeles, atre Royal, Stratford, Dec., 1959, 
Mark Taper Forum, 1970, played played Horace Seaton, Percy Fortes- 
Bonham in "Murderous Angels"; que, and A Priest in "Fmgs Ain’t 
since 1952 has appeared on television Wot They Used T'Be," transferring 
in Canada, the U.S., and m England. with the production to the Garrick, 
Founder member of the Association of Feb., 1960; where it ran for over two 
Producing Artists, New York, 1960. years; Piccadilly, Aug., 1964, played 
Favourite parts: Hamlet, Nick in Algernon Coker-Smith in "Instant 
“Who’s Afraid of Virginia Woolf?," Marriage"; Royal Court, Jan., 1967, 
and Puck. Recreations: Music—sing- Sir Jolly Jumble in "The Soldier’s For- 
ing of German Lieder. Address: tune"; first appeared in films, 1940, 
14 Earl’s Terrace, London, W.8. in "Caesar and Cleopatra"; since 
Telephone No. * Western 3548. 1962, has appeared in numerous 

television productions. Recreation: 

EATON, Wallas, actor; b. Leicester, Sailing. Club: Green Room. Address: 
18 Feb., 1917; 5 . of John Walter Eaton c/o Kavanagh Productions, Regent 
and his wife Clara (Jarram); e Christ’s Street, London, W.l. 

College, Cambridge; made his first 
appearance on the stage, at Theatre 

Royal, Leicester, Aug., 1936; first EBB, Fred, lyricist; b. New York 
appeared in London, at the Old Vic., City, 8 Apr., 1933; s. of Harry Ebb and 
Aug , 1939, as the Announcer in “The his wife Anna (Gritz); e. New York 
Ascent of F.6"; Mercury, Mar.-Apr., University and Columbia University, 
1940, played the 2nd Priest in “ Murder first show produced for which he 
in the Cathedral," and Dromio of supplied the lyncs was "Flora, the Red 
Ephesus in “A New Comedy of Menace," at the Alvin, New York, May, 
Errors"; Streatham Hill, July, 1940, 1965; has since supplied the lyrics for 

played Bauer in “The Body Was Well “Cabaret," 1967; “The Happy Time," 
Nourished"; then joined the Army; "Zorba," 1968; first production for 
was discharged with the rank of Major, television was in June, 1970, with 
1944; at the Lyric, Hammersmith, lyrics for "Liza," a special starring 
Oct.-Nov., 1944, played Sergeant Liza Minnelli. Hobby: . Collecting 
Fielding in “Too True to be Good," and musical show albums. Address' CMA, 
the Rev. Alexander Mill in “ Candida "; 500 Madison Avenue, New York, N.Y., 

Arts, Jan.-Feb., 1945, appeared in U.S.A. Telephone *No.: 935-400. 
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ECCLE8, Donald, actor; b. Naffer- Dec., 1958; Belgrade, Coventry, July, 
ton, Yorkshire, 26 Apr., 1908; 5. 1960, played the Bandmaster in 

of Dr. Charles Henry Eccles and his "Dreaming Bandsmen"; Mermaid, 
wife Constance (Yarrow); e. Highgate Apr., 1961, Lazarus in "The Wakefield 
School; originally engaged in an Mysteries"; Oxford Playhouse, Oct., 
insurance office; first appeared on the 1961, played Mazzini Dunn in "Heart- 
stage at the Shubert Theatre, New break House," subsequently appearing 
York, 30 Oct., 1930, as James Churchill in the same production at Wyndham's, 
in "The Last Enemy"; during 1932-3 Nov., 1961; St. Paul’s Cathedral, 
toured Australia, New Zealand and July, 1962, appeared as Lazarus in 
Egypt with Sir Lewis Casson and "The Raising of Lazarus"; Mermaid, 
Dame Sybil Thorndike; first appeared Mar., 1963, Leslie Piper in "All in 
in London at the Piccadilly, 10 Apr., Good Time"; Ipswich Arts, Sept., 
1934, as Johann Breitstein in "Coun- 1964, played Baron von Wehrhahn in 
sellor-at-Law"; 1935-7 was with the "The Beaver Coat"; Ashcroft, Croy- 
Birmingham Repertory, also appearing don, Feb., 1965, Nonno in "The 
at the Malvern Festival and the Night of the Iguana," transferring 
Shakespeare Memorial Theatre, Strat- with the production to the Savoy, 
ford-on-A von; Saville, Nov., 1938, Mar., 1965; Arnaud, Guildford, Feb., 
played the Jew, in "Geneva"; 1967, played Fourth Tempter and 
served with the Royal Navy, 1939-45; Fourth Knight in "Murder in the 
Lyric, Hammersmith, July, 1946, Cathedral," and Mar., 1968, the Hon. 
played Fr6d6ric Chopin, in "Summer at Charles Piper in "The Family Re- 
Nohant"; Barrymore, New York, union"; Mermaid, Apr., 1968, the 
Oct., 1946, appeared as Ferdinand in Cardinal Archbishop of Pimlico in 
"The Duchess of Malfi"; Malvern "Hadrian the Seventh," transferring 
Festival, 1949, played King Magnus in to the Haymarket, Mar., 1969; toured, 
"The Apple Cart"; Prince's, Oct., July, 1970, for the Cambridge Theatre 
1949, Junius's Father in "Buoyant Company, as Pyotr Nikolayich Sorin 
Billions"; Adelphi, Nov., 1951, the in "The Seagull"; Amaud, Guildford, 
Foreign Minister in "The Moment of Nov., 1970, the Judge in "The Chalk 
Truth"; Westminster, Feb., 1952, Garden"; has broadcast frequently 
Mr. Hilary in "Nightmare Abbey"; since 1933, and has also appeared on 
Shakespeare Memorial Theatre Com- television. Recreations: Golf and 
pany, Stratford-on-Avon, 1953, played nature study. Club: Green Room. 
Gremio in "The Taming of the Shrew," Address: c/o David White Assocs., 
and appeared with this company at 22 Hans Road, London, S.W.3. 
the Princes, Nov., 1953, as Maecenas 

in "Antony and Cleopatra"; at the ECK ART, Jean (nie Jean Levy), 

"Q," Jan., 1955, Dr. Macdonald in designer and producer; b. Glencoe, 
"The Visiting Moon"; Stoll, Apr., Ill., 18 Aug., 1921; d . of Herbert 
1955, played Omar in "Kismet"; Levy and his wife Catharyn (Rubel); 
Shakespeare Memorial Theatre Com- e. Tulane University and Yale Univer- 
pany, Stratford-on-Avon, 1957-9, ap- sity; m. William J. Eckart; in co¬ 
peared in the following parts: Corin operation with her husband has 
in "As You Like It," Earl of Salisbury designed settings for the following 
in "King John," Caius Lucius in productions: "Glad Tidings," "To 
"Cymbeline," Cicero and Titinius in Dorothy, a Son," 1951; "Gertie," 
"Julius Caesar," 1957; Cousin Capulet 1952; "Maya," "The Scarecrow," 
in "Romeo and Juliet," Gravedigger in “The School for Scandal," "The Little 
"Hamlet," Cleon in "Pericles," Friar Clay Cart," "Dear Pigeon," "Oh 
Francis in "Much Ado About Nothing," Men! Oh Women!" 1953; "The 
1958; Rinaldo in "All’s Well That Golden Apple," "Wedding Breakfast," 
Ends Well," Titus Lartius in "Corio- "Portrait of a Lady," 1954; "Damn 
lanus," Starveling in "A Midsummer Yankees," "Reuben, Reuben," 1955; 
Night's Dream," Gloucester’s Tenant "Mister Johnson" (also costumes), 
in "King Lear," 1959; visited Moscow "L'il Abner," 1956; "Damn Yankees" 
and Leningrad with the same company, (also costumes), "Livin' the Life," 
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"Copper and Brass," 1957; "The 
Body Beautiful," 1958; "Once upon 
a Mattress" (also co-produced), 
"Fiorello!" 1959; "Viva Madison 
Avenue!" "Once upon a Mattress" 
(London), 1960; "The Happiest Girl 
in the World," "Let It Ride," "Take 
Her, She's Mine," 1961; "Oh Dad, Poor 
Dad, Mama’s Hung You in the 
Closet and I’m Feelin* So Sad," 
"Never Too Late," 1962; "She Loves 
Me," "Never Too Late" (London), 
"Here's Love," 1963; "Too Much 
Johnson," "Anyone Can Whistle," 
"She Loves Me" (London), "All About 
Elsie" (for the New York World's 
Fair), "Fade Out—Fade In," 1964; 
"A Sign of Affection," "Flora, the Red 
Menace," "The Zulu and the Zayda," 
"Oh Dad, Poor Dad, Mama's Hung 
You in the Closet and I’m Feeling So 
Sad" (London), 1965; “Marne," 
"Where's Charley?" (tour), "Agatha 
Sue, I Love You," 1966; "A Mid¬ 
summer Night’s Dream" (Stratford, 
Conn.), "Hallelujah, Baby," 1967; 
"The Education of Hyman Kaplan," 
"Maggie Flynn," "A Mother’s Kisses," 
1968; "The Fig Leaves Are Falling," 
"A Way of Life," "Marne" (London), 
1969; "Norman, Is That You?" 
"Sensations," 1970; designed cos¬ 
tumes for the film of "Pajama Game," 
and sets and costumes for "Damn 
Yankees"; has designed for television 
since 1950. 

ECKART, William J«, designer and 
producer; b. New Iberia, Louisiana, 21 
Oct., 1920; s. of William J. Eckart and 
his wife Annette (Brown); e. Tulane 
University and Yale University; m. 
Jean Levy; in co-operation with his 
wife has designed settings for the 
following productions: "Glad Tidings," 
"To Dorothy, a Son," 1951; "Gertie," 
1952; "Maya," "The Scarecrow," "The 
School for Scandal," "The Little Clay 
Cart," "Dear Pigeon," "Oh Men! Oh 
Women!" 1953; "The Golden Apple," 
"Wedding Breakfast," "Portrait of a 
Lady," 1954; "Damn Yankees." 
"Reuben, Reuben," 1955; "Mister 
Johnson" (also costumes), "L’il 
Abner," 1956; "Damn Yankees" (also 
costumes), "Livin’ the Life," "Copper 
and Brass," 1957; "The Body 
Beautiful," 1958; "Once upon a 


Mattress" (also co-produced), 
"Fiorello!" 1959; "Viva Madison 
Avenue!" "Once upon a Mattress" 
(London), 1960; "The Happiest Girl in 
the World," "Let It Ride," "Take Her, 
She's Mine," 1961; "Oh Dad, Poor 
Dad, Mama's Hung You in the Closet 
and I’m Feelin' So Sad," "Never Too 
Late," 1962; "She Loves Me," "Never 
Too Late" (London), "Here’s Love," 
1963; "Too Much Johnson," "Anyone 
Can Whistle," "She Loves Me" 
(London), "All About Elsie" (for the 
New York World's Fair), "Fade Out— 
Fade In," 1964; "A Sign of Affection," 
"Flora, the Red Menace," "The Zulu 
and the Zayda," "Oh Dad, Poor Dad, 
Mama's Hung You in the Closet and 
I'm Feeling So Sad" (London), 1965; 
"Marne," "Where’s Charley?" (tour), 
"Agatha Sue, I Love You," 1966; 
"A Midsummer Night’s Dream" 
(Stratford, Conn.), "Hallelujah, Baby," 
1967; "The Education of Hyman 
Kaplan," "Maggie Flynn," "A 
Mother’s Kisses,’’ 1968; "The Fig 
Leaves Are Falling," "A Way of Life," 
"Marne" (London), 1969; "Norman, Is 
That You?" "Sensations," 1970; 
designed costumes for the film of 
"Pajama Game," and sets and 
costumes for "Damn Yankees"; has 
designed for television since 1950. 

EDDINGTON, Paul, actor; b. Lon¬ 
don, 18 June, 1927; s. of Albert Clark 
Eddington and his wife Frances Mary 
(Roberts); e. The Friends School, 
Sibford Ferris, Oxon.; »». Patricia 

Scott; made his first appearance on the 
stage with E.N.S.A., m the Garrison 
Theatre, Colchester, Oct., 1944, in 
"Jeannie"; joined the Birmingham 
Repertory Company, 1945, remaining 
two seasons; Sheffield Repertory Com¬ 
pany, 1947-52, training at the Royal 
Academy of Dramatic Art in 1951; 
Ipswich Repertory Company, 1953-5, 
after some years in television, he made 
his first appearance in London at the 
Comedy, Apr., 1961, when he played 
the Rabbi in "The Tenth Man"; 
Belgrade, Coventry, June, 1961, played 
Death in "Thark," and Garry in 
"Present Laughter"; joined the Bristol 
Old Vic Company, Feb., 1962, to play 
Andrei in "War and Peace," subse¬ 
quently appearing in the same 



EDD] 


WHO'S WHO IN THE THEATRE 


[EDD 


production at the Old Vic, June, 1962, 
and transferring to the Phoenix, later 
in the same month; returned to the 
Bristol Old Vic, Sept., 1962-3, to play 
the title part in “Brand," Henry II in 
“Becket," Brutus in “Julius Caesar," 
Parolles in “All's Well That Ends 
Well," Albert Hesseltine in “All Things 
Bright and Beautiful," Biedermann in 
“The Fire Raisers," and Palmer 
Anderson in “A Severed Head"; he 
transferred with the last production to 
the Criterion, June, 1963, leaving the 
cast after one year to make his first 
appearance in New York at the Royale, 
Oct., 1964, in the same play; Bristol 
Old Vic, Feb., 1965, played Benjamin 
Disraeli in “Portrait of a Queen," 
transferring with the production to the 
Vaudeville, London, May, 1905; New, 
Sept., 1966, Captain Doleful in “Jor- 
rocks" (Clarence Derwent award); 
Comedy, June, 1967, Harry in 
“Queenie"; Apollo, Oct., 1968, played 
Franklin in “Forty Years On"; since 
1955, he has appeared in numerous 
television plays and series, including: 
“Julius Caesar," “The Spread of the 
Eagle," “Gigolo and Gigolette," “Quar¬ 
tet," “Frontier," and “Hine." Fav¬ 
ourite parts: Brand, Elyot in “Private 
Lives," Magnus in “The Apple Cart," 
Sir Andrew Aguecheek, and Malvolio. 
Club: Green Room. Address: c/o 
I.F.A., 11-12 Hanover Street, London, 
W.l. 

EDDISON, Robert, actor; b. Yoko¬ 
hama, Japan, 10 June, 1908; s. of 
Edwin Eddison and his wife Hilda 
Muriel (Leadam); t. Charterhouse 
and Trinity College, Cambridge; read 
medicine at Cambridge; was President 
of the A.D.C. at the University, 1929- 
30; joined the Festival Theatre com¬ 
pany at Cambridge as a pupil; made 
his first professional appearance at that 
Theatre, 23 June, 1930, as Robert 
Audley in “Lady Audley's Secret"; 
made his first appearance in London 
at the Arts Theatre, 10 Dec., 1930, 
as the Elder Brother in “Comus"; 
Westminster Theatre, Oct., 1931— 
July, 1932, played Raby in “The Anato¬ 
mist," Dick in “A Pair of Spectacles," 
the Leading Juvenile in “Six Charac¬ 
ters in Search of an Author," Sam in 
“Tobias and the Angel," Vicente in 


“The Kingdom of God" and Sir 
Nathaniel in “Love's Labour's Lost"; 
Royalty, Apr., 1933, played George 
Smith in “The Brontes"; Ambassa¬ 
dors', Aug., 1934, played Nevil m 
“Family Affairs"; St. James's, Oct., 

1935, Charles in “Two Share a Dwel¬ 
ling"; Old Vic, Dec., 1935, Siward 
in “Macbeth"; Westminster, Mar., 

1936. Publius Cornelius in “Fulgens 
and Lucrece"; Old Vic, Apr., 1936, King 
of France in “King Lear"; Sadler's 
Wells, May, 1936, Mr. Cotton and Apis 
in “Peer Gynt"; Westminster, June, 
1936, Baron Heinrich in “The Emperor 
of Make Believe"; Duchess, July, 1936, 
Peter in “Spring Tide"; His Majesty’s 
Dec., 1936, Shammah in “The Boy 
David"; New, Feb., 1937, Le Beau 
and William in “As You Like It"; 
Open Air, Aug.-Sept., 1937, Sebastian 
in “Twelfth Night," Ferdinand in 
“The Tempest," Antipholus of Ephesus 
in “A Comedy of Errors"; Ambassa¬ 
dors’, Oct., 1937, Rev. John Bagshot 
in “Yes and No"; Whitehall, Apr., 
1938, Geoffrey Tracey in “Ghost for 
Sale"; Royalty, June, 1938, in 
“8.45 and All That" and July, 1938, 
Eric Shaw in “Little Stranger"; 
Open Air, Aug., and St. Martin’s, 
Sept., 1938, Raphael in “Tobias and 
the Angel"; Aldwych, Dec., 1938, 
Henry Lester in “Number Six"; 
Players', June, 1939, Andre in “Luck 
of the Devil"; Open Air Theatre, 
1939 season, played Pericles, Oberon 
in “A Midsummer Night's Dream," 
and Raphael in “Tobias and the 
Angel"; Queen’s, Dec., 1939, ap¬ 
peared in “All Clear"; Richmond, 
June, 1940, played John Morton in 
“The Good Young Man"; Threshold, 
Nov., 1940, Sir Peter Blakeney in 
“The Scarlet Pimpernel"; “Q," 
Dec., 1940, Allan in “A Lass and a 
Lackey"; during the War, served in 
the Navy, 1941-5; reappeared on the 
London stage, at the St. James’s, May, 
1946, as Edward IV in “The King¬ 
maker"; St. James's, July, 1946, 
Rhodophil in “Marriage & la Mode"; 
Haymarket, Apr., 1947, appeared as 
Roland Maule in “Present Laughter"; 
Bristol Old Vic company, 1947-8 
season, where he played Hamlet, 
Lord Goring in “An Ideal Husband," 
Iago in “Othello," Pip in “Great 
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Expectations/' Cayley Drummle in 
"The Second Mrs. Tanqueray," Lov- 
borg in "Hedda Gabler," Valentine 
in "You Never Can Tell," Emperor of 
China in "Aladdin," etc.; St. James's, 
July, 1948, with this company, again 
played Hamlet; joined the Old Vic 
company for the 1948-9 season, at the 
New, playing Festein " Twelfth Night," 
Mephistophilis in " Dr. Faustus," Wit- 
would in "The Way of the World," 
and Trofimov in "The Cherry Or¬ 
chard"; Phoenix, May, 1949, played 
Thomas Aimwell in "The Beaux' 
Stratagem"; at the re-opening of the 
Old Vic, Nov., 1950, appeared as Sir 
Andrew Aguecheek in " Twelfth Night," 
and subsequently, Bartholomew Cokes 
in "Bartholomew Fair," Pistol in 
"Henry V," Orestes in "Electra" and 
Slender in "The Merry Wives of 
Windsor"; Lichfield Cathedral, Sept., 

1951, Thomas Becket in "Murder in 
the Cathedral"; Embassy, Dec., 1951, 
Cornelius Hackl in "The Merchant of 
Yonkers"; "Q," Apr., 1952, Peter in 
"Night of Masquerade"; Mercury, 
July, 1952, Avalon in "World Behind 
Your Back"; Bristol Old Vic, Oct., 

1952, Angelo in "Measure For Measure"; 
Playhouse, Nottingham, Jan., 1953, 
Prospero in "The Tempest"; Bristol 
Old Vic, Apr., 1953, Hjalmar Ekdal 
in "The Wild Duck"; toured, July, 

1953, as Buckingham in the Old 
Vic production of "Henry VIII"; 
New Lindsey, Sept., 1953, played 
Prince Nicki Altenburg in "The Loyal 
Traitors"; Royal, Windsor, Nov., 

1953, Charles Cartwright in "The Sun 
and I"; Playhouse, Nottingham, Jan., 

1954, played Edward II in "Carnival 
King"; Lyric, Hammersmith, May, 

1954, Epihodov in "The Cherry Or¬ 
chard"; Playhouse, Manchester, Oct.- 
Nov., 1954, played Jacques Grand in 
"The Angel of Montparnasse"; St. 
Thomas's Church, Regent Street, Apr., 

1955, appeared as Brother Sebastian in 
"Our Lady’s Tumbler"; Open Air 
Theatre, June, 1955, appeared as 
Prospero in "The Tempest," Oberon 
in "A Midsummer Night's Dream," 
and Straforel in "The Romanticks"; 
Arts, Nov., 1956, played Mr. Smith in 
"The Bald Prima Donna," and the 
title-part in "The New Tenant"; 
Oxford Playhouse, Apr., 1957, Newton 


Reeves in "The Critic and the Heart"; 
Dublin Festival, May, 1957, John 
Worthing in "The Importance of 
Being Earnest"; Edinburgh Festival, 
Aug., 1957, played Dom Sebastian and 
The Stranger in "The Hidden King"; 
Arts, Dec., 1957, Richard Jennmgs in 
"A Stranger in the Tea"; Lyric, 
Hammersmith, Mar., 1958, Alfred 
Allmers in "Little Eyolf"; New 
Shakespeare, Liverpool, June, 1958, 
James Callifer in "The Potting Shed"; 
Belgrade, Coventry, Sept., 1959, 
directed "Comedy of Love"; at the 
same theatre, Oct., 1959, played the 
titl Q-rdle in "Trog"; Oxford Play¬ 
house, Nov., 1959, Lord Foppington in 
"The Relapse"; Leatherhead Re¬ 
pertory, May, 1960, the Professor in 
"The Professor’s Love Story"; York 
Festival, June, 1960, God the Father 
in the York Cycle of Mystery Plays; 
Bromley, Nov., 1960, played Jacob 
Bowers in "All Good Children"; 
Royalty, Jan., 1961, Hendrik Jansen 
in "Masterpiece"; Bromley, Apr., 
1961, Mr. Levert in "Dead Letter"; 
Arts, May, 1961, General Villiers in 
"Three Posts on the Square"; Strand, 
June, 1961, played Polonius in "Ham¬ 
let"; joined the Old Vic Company, and 
at the Edinburgh Festival, Aug., 1961, 
played the King of France in "King 
John," and Lucifer in "Dr. Faustus," 
subsequently appearing m both pro¬ 
ductions at the Old Vic, Sept., 1961; 
Old Vic, Dec., 1961, played Banquo in 
"Macbeth," subsequently taking over 
the title part; Mar., 1962, played the 
Duke of Clarence in "Richard III"; 
Apr., 1962, Cassius in "Julius Caesar"; 
and May, 1962, Trinculo in "The 
Tempest"; Ashcroft, Croydon, Feb., 
1963, played Fable in "The Sky is 
Green"; at the same theatre, May, 
1963, directed "The Beaux' Stratagem"; 
at the Library, Manchester, 1963-4, 
played Heracles m "The Rape of the 
Belt," the Cardinal in "The Prisoner," 
Shylock in "The Merchant of Venice," 
Hodge in "Beauty and the Beast," 
and Oberon in "A Midsummer Night's 
Dream"; toured, Sept., 1964, as 
Gripe in "The Confederacy"; Scala, 
Dec., 1964, played Captain Hook in 
"Peter Pan" (matinees only); Mer¬ 
maid, Feb., 1965, Ivan Podkolyossin in 
"The Marriage Bfokers," Hammon in 
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“The Shoemaker’s Holiday,” Mar., 
1965, Lamberto Laudisi in “Right 
You Are (If You Think So),” Apr., 
1965, John the Baptist in “The Wake¬ 
field Mysteries”; May, 1965, High 
Priest in “Oedipus the King”, June, 
1965, Pandulph in “Left Handed 
Liberty”; Aug., 1965, Rev. Augustin 
Jedd in “Dandy Dick,” Sept., 1965, 
Count O’Dowda in “Fanny’s First 
Play”; Hampstead Theatre Club, 
Dec., 1965, again played Hodge in 
“Beauty and the Beast”; Hampstead 
Theatre Club, Mar., 1966, Mr. Ailing- 
ham in “Adventures in the Skm 
Trade”; Aldwych, May, 1966, for 
Royal Shakespeare Company, played 
Eugene in “Tango” and Professor 
Schlatter in “The Meteor” (July); 
Hampstead, Oct., 1966, Roger Robb 
in “In the Matter of J. Robert Oppen- 
heimer,” transferring to Fortune 
Theatre, Nov., 1966; Lyceum, Ed¬ 
inburgh, Mar., 1967, Shylock in “The 
Merchant of Venice”; Mercury, Apr., 
1967, Architruc in “Architruc” and 
The Man in “Hypothesis”; Hay- 
market, Feb., 1968, Canon Chasuble in 
“The Importance of Being Earnest”; 
at the same theatre, Oct., 1968, 
Joshua in “Ring Round the Moon”; 
Thorndike, Leatherhead, Feb., 1969, 
Dr. Sloper in “The Heiress”; Meadow 
Players (tour), Apr., 1969, Vanya in 
“Uncle Vanya”; Edinburgh Festival, 
Aug., 1969, Duke of York in “Richard 
II,” and Archbishop of Canterbury and 
Lightbom in “Edward II”; played 
the same parts Mermaid Theatre, Sept., 

1969, and on tour, re-opening at 
Piccadilly Theatre, Jan., 1970: re¬ 
ceived the Clarence Derwent Award, 

1970, for performance of Lightbom; 
Duke of York’s, July, 1970, Tavema 
in “The Heretic”; Arts, Cambridge, 
Nov., 1970, for Prospect Productions, 
appeared in “The World's A Stage”; 
he appeared regularly at the Players’ 
Theatre, 1937-41; he broadcasts fre¬ 
quently, and has made many appear¬ 
ances on television. Clubs: Garrick 
and Arts Theatre. Address: c/o The 
Spotlight, 43 Cranboum Street, London, 
W.C.2. 

EDGEWORTH, Jane, M.B.E., 
F.R.S.A., Head of Drama Section of 
The British Council; b. London, 20 


Nov., 1922; d. of William Henry 
Waight and his wife Gertrude (Edge- 
worth); e. privately; m. Richard 
Eastham; trained for the stage at the 
Guildhall School of Music and Drama, 
where she obtained her licentiate 
diploma (elocution); began her career 
as an actress, during World War II, 
in E.N.S.A., also serving as Commute 
for variety and musical shows, and 
eventually taking charge of the 
Military Concert Party Section; ap¬ 
peared in repertory at Leicester, 
Guildford, Leeds, Amersham, etc.; 
a member of the administrative 
staff of Sadler's Wells Ballet, 1946-58, 
during which time she toured ex¬ 
tensively in America and Europe; 
joined The British Council’s Drama 
Department, 1958, serving as Tours 
Manager; appointed Head of Drama 
Section, 1961; Representative of The 
British Council on the following com¬ 
mittees: Drama Panel, Arts Council of 
Great Britain; Overseas Committee of 
the British Drama League; Executive 
Committee of the British Centre of the 
International Theatre Institute; Grand 
Council of the Royal Academy of 
Dancing; received the M.B.E. in the 
New Year Honours, 1965; became a 
Fellow of the Royal Society of Arts, 
1969. Recreations: Gardening, and 
animal welfare. Address: Sycamore 
House, County Oak, Nr. Crawley, 
Sussex. Telephone No.: Crawley 
30596. 

EDWARDS, Ben, {n6 George 
Benjamin Edwards), designer; b. Union 
Springs, Alabama, 5 July, 1916; s. of 
William Thomas Edwards and his wife 
Sarah (McLaurine); e. Feagin School of 
Dramatic Arts, Kane School of Art; m. 
Jane Greenwood; first professional 
designs were for setting and lighting 
for the Barter Theatre, Abingdon, 
Virginia, 1935, where he designed 
“Mrs. Moonlight,” “Pursuit of 
Happiness,” “Smiling Through,” 
“Beyond the Hills,” “The Silver Cord,” 
etc., 1935-39; first design for New York 
was at the National, 23 Feb., 1940, for 
“Another Sun”; served in the U.S. 
Army, 1942-46, with the rank of 
Lieutenant; upon leaving the Army 
designed “Medea,” 1947; has since 
designed “Sundown Beach,” 1948; 
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‘‘Diamond Lil" with William De 
Forest, “The Taming of the Shrew" 
and “Julius Caesar" for Margaret 
Webster's Shakespeare Company, 
1949; “The Bird Cage," “The Legend 
of Sarah," “Captain Brassbound’s 
Conversion," 1950; “The Royal 
Family," “King Richard II," “The 
Taming of the Shrew," 1951; “Desire 
Under the Elms," “Sunday Breakfast," 
“The Time of the Cuckoo," 1952; “The 
Remarkable Mr. Pennypacker," 1953; 
“Lullaby," “Sing Me No Lullaby." 
“The Travelling Lady," “Anastasia," 
1954; “Tonight in Samarkand," “The 
Honeys," 1955; “Someone Waiting," 
“The Ponder Heart," 1956; “The 
Waltz of the Toreadors," “The Dark at 
the Top of the Stairs," 1957; “Jane 
Eyre," “A Touch of the Poet," “The 
Disenchanted," 1958; “God and Kate 
Murphy," “Heartbreak House," “Ages 
of Man," 1959; “Face of a Hero," 1960; 
“Midgie Purvis," “Big Fish, Little 
Fish" (also co-produced), “Purlie 
Victorious," “A Shot in the Dark," 
1961; “The Aspern Papers," 1962; 
"Harold" (also co-produced), “The 
Ballad of the Sad Cafe," (also co¬ 
produced), 1963; “Hamlet" (Richard 
Burton in the John Gielgud pro¬ 
duction), “The Changeling," 1964; 
“The Family Way," “A Race of 
Hairy Men" (also co-produced), super¬ 
vised with George Jenkins “The Royal 
Hunt of the Sun," 1965; “Nathan 
Weinstein, Mystic, Connecticut," 
“Where’s Daddy?" “How’s the World 
Treating You?" 1966; “What Do You 
Really Know About Your Husband?" 
“More Stately Mansions," “The Freak¬ 
ing Out of Stephanie Blake," 1967; 
designed for the Minnesota Theatre 
Company, 1968; “The Mother Lover," 
1969; designed for the Studio Arena 
Theatre, Buffalo, New York, 1970; 
first designed for television, 1952, for 
The Ed Wynn Show, and later for 
Armstrong Circle Theatre, etc. Address: 
United Scenic Artists, 268 West 47th 
Street, New York, N.Y., U.S.A. 10036. 

EDWARDS, Sherman, composer and 
lyricist; b. New York City, 3 Apr., 
1919; s. of Nathan Harrison Edwards 
and his wife Rachel Lillian (Rosenblat) 
e. New York University, Cornell 
University; m. Ingrid Secretan; com¬ 


posed the music, wrote the lyrics, and 
conceived the entire production of 
“1776," his first Broadway production, 
presented at the 46th Street, 16 Mar., 
1969; first London production, “1776," 
presented at the New, 16 June, 1970; 
first composed a score for the films in 
1954, “Kid Galahad," with Elvis 
Presley, and since has composed 
“Flaming Star," “G.I. Blues," etc.; 
first composed for television in 1950, 
and principal productions include 
“Club Embassy," “Opera versus Jazz" 
(series), “Who’s Afraid of Mother 
Goose?" etc. Recreations: Sailing, 
sports, and archaeology. Address: 
Boon ton Manor, New Jersey, U.S.A. 
Telephone No.: 201-334-8334. 

EDWARDS, Hilton, actor and 
director; b. London, 2 Feb., 1903; s. o 
Thomas George Edwards and his wife 
Emily (Murphy); e. Grammar School, 
East Finchley, and St. Aloysius, High- 
gate; made his first appearance on 
the stage with the Charles Doran 
Shakespearean company, at the Theatre 
Royal, Windsor, 1920, as the First 
Player in “Hamlet"; made his first 
appearance on London stage, at the 
Old Vic., 6 Feb., 1922, in a minor part 
in “Othello," remained there until 
1924, by which time he had appeared 
in all but two of Shakespeare’s plays; 
he also sang baritone rdles with the Old 
Vic. Opera company; subsequently 
toured in South Africa, and on return¬ 
ing to London played in various pro¬ 
ductions; after appearing at the 
Royalty, Apr., 1927, in two parts 
in “The Dybbuk," went to Ireland, for 
a short tour with Anew McMaster, 
where he met his partner, Michedl Mac 
Liammdir, with whom he founded the 
Dublin Gate Theatre, 1928; has since 
directed over three hundred plays at 
that theatre and at the Gaiety Theatre, 
Dublin, and has played leading parts 
including—Peer Gynt, Cyrano de 
Bergerac, Macbeth, Shylock, Sheri¬ 
dan Whiteside, Uncle Harry, Mr. 
Antrobus, etc.; in 1934, played and 
directed in America, with Micheal Mac 
Liammdir and Orson Welles; at the 
Westminster, London, June, 1935, 
directed “Yahoo" (also playing Jona¬ 
than Swift), “The Old Lady Says No" 
(playing Major Sifr), and “Hamlet" 
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(playing Claudius), with the Dublin 
Gate Company; directed and played 
in Dublin and also in Cairo, Malta, 
Athens, Belgrade, Bucharest, etc., at 
invitation of British Council between 
1936-9; Gate Theatre productions in 
Dublin include: "Ghosts,” “Brand," 
“The Infernal Machine," "Mourning 
Becomes Electra," "Antony and 
Cleopatra," "The Skin of Our Teeth," 
and several new Irish plays by Denis 
Johnston, W. B. Yeats, Micheal Mac 
Liammdir, and others; at the Vaude¬ 
ville, Feb., 1947, for the Dublin Gate 
Theatre, directed " Ill Met By 
Moonlight," playing the part of Prof. 
Sebastian Prosper; Embassy, Nov.- 
Dee., 1947, played Tom Broadbent in 
"John Bull’s Other Island," which he 
directed, and also directed "The 
Old Lady Says No" and "Where Stars 
Walk "; at the Mansfield Theatre, New 
York, Feb., 1948, again played Tom 
Broadbent in his production of "John 
Bull’s Other Island," and directed 
"The Old Lady Says No" and "Where 
Stars Walk"; at the Gate, Dublin, 
Dec., 1950, directed " Home for 
Christmas," appearing as Sir Roderick 
Killjoy; at Elsinore, Denmark, 1953, 
produced "Hamlet," and appeared in 
the part of Claudius; Gaiety, Dublin, 
Aug., 1956, directed the revue "Gate¬ 
way to Gaiety”; Gaiety, Dublin, Mar., 
1957, played Redmond O'Hanlon 
and directed "Step-in-the-Hollow"; 
Lyceum, Edinburgh, Apr., 1958, and 
Lyric, Hammersmith, May, 1958, 
directed "The Key of the Door"; 
Olympia, Dublin, Nov., 1958, directed 
Micheal Mac Liammdir’s adaptation of 
"The Informer"; Gaiety, Dublin, 
Mar., 1960, presented with Michedl 
Mac Liammdir, and directed Orson 
Welles, in "Chimes At Midnight"; 
Dublin International Festival, Sept., 
1960, presented and directed Micheal 
Mac Liammdir in the solo entertainment 
"The Importance of Being Oscar," 
the production transferring to the 
Apollo, London, Oct., 1960, and 
subsequently to the Lyceum, New 
York, Mar., 1961; this production also 
toured Australia, South America, etc., 
Aldwych, May, 1963, presented and 
directed Mac Liammdir in "I Must Be 
Talking to My Friends"; Opera House, 
Belfast, June, 1963, directed "The 


Evangelist"; Dublin Festival, Sept., 
1963, directed "The Last P.M.," and 
Oct., 1963, "The Roses Are Real" (also 
playing Karl Schultz); Vaudeville, 
London, Jan., 1964, again played Karl 
Schultz and directed "The Roses Are 
Real"; Dublin Festival, Sept., 1964, 
co-presented and directed "Philadelphia 
Here I Come"; Dublin Festival, June, 

1965, directed Mac Liammdir in 
"Talking About Yeats"; Gate, Dublin, 
Aug., 1965, revived "Philadelphia, 
Here I Come!" prior to its transferring 
to Helen Hayes, New York, Jan., 

1966, and a subsequent U.S. tour; 
Ensemble, Amsterdam, Nov., 1965, 
directed "The Plough and the Stars"; 
Helen Hayes, New York, Oct., 1966, 
directed "The Loves of Cass Maguire"; 
Gate, Dublin, July, 1967, directed 
"Lovers"; Lyric, Sept., 1967, di¬ 
rected London production of "Phil¬ 
adelphia, Here I Come!"; New York, 
Feb., 1968, directed American pro¬ 
duction of "Lovers"; Gate, Dublin, 
Mar., 1968, directed "The Promise"; 
Gaiety, Dublin, Nov., 1968, directed 
"Crystal and Fox"; Gate, Feb., 1969, 
directed "Rosencrantz and Guilden- 
stern Are Dead"; Fortune, Aug., 1969, 
directed London production of "Lov¬ 
ers"; Gate, Sept., 1969, directed and 
played in Dublin Festival production 
of "King Herod Explains"; Mark 
Taper Forum, Los Angeles, Apr., 1970, 
directed America production of "Crys¬ 
tal and Fox"; Abbey, Dublin, Oct., 
1970, directed "The Seagull"; has 
also appeared in and directed several 
films, and made numerous television 
appearances, including Mr. Micawber 
in "David Copperfield"; Head of Irish 
Television 1961-3. Recreations: Music 
and foreign travel. Address: Dublin 
Gate Theatre, 4 Harcourt Terrace, 
Dublin, Eire. Telephone No.: Dublin 
67609. 

ELDER, Eldon, designer; b. Atchi¬ 
son, Kansas, 17 Mar., 1924; s. of 
Clifford Phillips Elder and his wife 
Signe (Larsen); e. Denver University 
and Department of Drama, Yale 
University; designed scenery for 
"The Father," at Provincetown Play¬ 
house, 1949; designed for Westport 
Country Playhouse, 1950-1; has since 
designed settings for the following 
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productions: "The Long Days," 

"Dream Girl," "Idiot's Delight," 
"Legend of Lovers," 1951; "Venus 
Observed," "Time Out for Ginger," 
"The Green-Eyed People," 1952; 
"Take a Giant Step," and eleven 
productions for the St. Louis Muni¬ 
cipal Opera Company, 1953; "The 
Girl in Pink Tights," and twelve 
productions for the St. Louis Muni¬ 
cipal Opera Company, 1954; "Phoenix 
’55," "All in One," "The Young and 
Beautiful," "Heavenly Twins," and 
three for St. Louis, 1955; "Fallen 
Angels," 1956; "Shinbone Alley," 
1957; "Lulu,” 1958; "Drums Under 
the Window," 1960; Santa Fe opera 
productions of "Der Rosenkavalier" 
and "The Ballad of Baby Doe," 1961; 
"Rehearsal Call," for the Juilliard 
School of Music, "Richard II," "Henry 
IV" (Part I) (both for American 
Shakespeare Festival Theatre, Strat¬ 
ford, Conn.), "The Fun Couple" (also 
co-produced), "The Affair," 1962; 
"Morning Sun," 1963; "Rugantino" 
(scenic supervisor), "I Knock at the 
Door," "The Child Buyer," "Pictures 
m the Hallway," 1964; "Madame 
Mousse" (Westport, Conn.), "The 
World of Ray Bradbury," "Mating 
Dance," 1965; "A Whitman Portrait," 
and designed the stage and decor for 
the Ypsilanti, Michigan, Greek Theatre 
productions of "The Birds" and "The 
Oresteia," 1966; "Of Love Remem¬ 
bered," "Amazing Grace" (Ann Arbor, 
Michigan), 1967; "Spiro Who?" 1969; 
at the Open Space, London, 1970, 
designed "The Drexler Plays"; as art 
•director and designer for the New York 
Shakespeare Festival since 1958, he has 
designed "Othello," 1958; "Twelfth 
Night," " J ulius Caesar, * * 1959; ‘ ‘Henry 
V," "Measure for Measure," "The 
Taming of the Shrew," 1960, "Richard 
II," "Much Ado About Nothing," 
"A Midsummer Night’s Dream," 1961 ; 
designed for C.B.S. Television, 1956; 
has designed the operas "Giants in the 
Earth," "Suor Angelica," and "Prima 
Donna"; visiting critic in Stage Design, 
Yale University, 1954; Professor of 
Stage Design, Brooklyn College, since 
1956; received the Ford Foundation 
Grant for Theatre Design, 1960; author 
of "Modern American Scene Design." 
.Address: 1 West 72nd Street, New 


York, N.Y. 10023. Telephone No.: 
TR 7-2858. 

ELDER, Lonne HI, playwright and 
actor; h. 26 Dec., 1931; s. of Lonne 
Elder II and his wife; e . Yale School of 
the Drama; w. Judith Ann Johnson; 
made his New York debut as an actor 
at the Ethel Barrymore, 11 Mar., 1959, 
as Bobo in "A Raisin in the Sun"; 
toured in this part, 1960-1; St. Mark’s 
Playhouse, 15 Nov., 1965, played Clem 
in "Day of Absence"; his play 
"Ceremonies in Dark Old Men," 
originally performed at Wagner 
College, Staten Island, New York, 
July, 1965, was produced at the St. 
Mark’s Playhouse by the Negro 
Ensemble Company, 4 Feb., 1969, and 
revived several times thereafter; this 
play received the Outer Critics Circle 
Award, the Vernon Rice-Drama Desk 
Award, the Stella Holt Memorial 
Playwrights Award, and the Los 
Angeles Drama Critics Award; wrote 
the film "Sounder," 1971; was staff 
writer for the N.Y.P.D. television 
series, 1968, and for the McCloud series, 
1970-71; received the John Hay 
Whitney Fellowship in Playwriting, the 
Stanley Drama Award in Playwriting, 
the American National Theatre 
Academy Award in Playwriting, the 
Joseph E. Levine Fellowship in 
Film-making at the Yale School of the 
Drama, and the John Golden Fellow¬ 
ship in Playwriting, also at Yale; is a 
member of the Writers Guild of 
America, West, the Black Academy of 
Arts and Letters, the Harlem Writers 
Guild, and the New Dramatists 
Committee. Address: Bart/Levy 

Associates, 280 South Beverly Drive, 
Beverly Hills, Calif., L T .S.A. Telephone 
No. ■ 273-4152. 

ELDRIDGE, Florence, actress; b. 
Brooklyn, New York, U.S.A., 5 Sept., 
1901 ; d. of James McKechnie and his 
wife Clara Eugenie; e. Girls' High 
School, Brooklyn; m. Freduc March; 
made her first appearance on the New 
York stage at the Astor Theatre, 22 
May, 1918, m the chorus of "Rock-a- 
Bye Baby" ; Morosco Theatre, 15May, 
1919, played Dolly McKibble in 
"Pretty Soft"; Garrick Theatre (for 
the Guild), Oct., 1921. played Margaret 
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Nichols in “Ambush"; National, Feb., 
1922, played Annabelle West in “The 
Cat and the Canary"; Princess, Oct., 

1922, the Step-daughter in “Six 
Characters in Search of an Author"; 
Bijou, Mar., 1923, Nadine Morand in 
“The Love Habit"; Broadhurst, Oct., 

1923, Alma Lowery in “The Dancers"; 
49th Street, Apr., 1924, played Evelyn 
Gardner in “Cheaper to Marry"; 
National, Oct., 1924, the Girl in 
“Bewitched"; Ritz, Nov., 1925, Louise 
in “Young Blood"; Ambassador, 
Feb., 1926, Daisy Fay in “The Great 
Gatsby"; Maxine Elliott, Nov., 1926, 
Mation Taylor in “A Proud Woman"; 
Belmont, Feb., 1927, Alice Reynolds 
in “Off Key"; subsequently toured 
for the Theatre Guild in “Arms 
and the Man," “The Silver Cord," 
“Mr. Pirn Passes By" and “The 
Guardsman"; Broadhurst, Nov., 1930, 
Alexa in “An Affair of State"; in 
1931, played in “Private Lives"; 
Vanderbilt, Dec., 1936, played Julie 
Rodman in “Days to Come" ; Broad¬ 
hurst, Jan., 1938, Prue in “Your 
Obedient Husband"; Center, Jan., 
1939, Irma Gunther in “The American 
Way"; Guild, Nov., 1941, Carlotta 
Thatcher in “Hope for a Harvest"; 
Plymouth, Nov., 1942, Mrs. Antrobus 
in “The Skin of Our Teeth"; Mans¬ 
field, Dec., 1946, played Annie Jones in 
“ Years Ago"; Broadhurst, May, 1950, 
Miss Leonora Graves in “Now I Lay 
Me Down to Sleep"; at the same 
theatre, Dec., 1950, appeared as Mrs. 
Stockmann in “ An Enemy of the 
People"; Coronet, Mar., 1951, played 
Rose Griggs in “The Autumn Garden"; 
Helen Hayes, N.Y., Nov., 1956, played 
Mary Cavan Tyrone in “Long Day’s 
journey into Night," (receiving the 
N.Y. Drama Critics Award for the 
Best Actress in a Straight Play, 
1956-7, for this performance); appeared 
with the same production at the Theatre 
of Nations Festival, Sarah Bernhardt 
Theatre, Paris, July, 1957, in the 
same part; in the spring of 1965 
toured Egypt, Greece, Italy, and Middle 
East for U.S. State Dept, in concert 
readings with her husband; com¬ 
menced film career, 1929, and has 
appeared in numerous films, including 
“Ijss Miserables," “Mary of Scotland," 
“Inherit the Wind." 


[ELK 

ELGAR, Avril (nie Williams), 
actress; b. Halifax, Yorkshire, 1 Apr., 
1932; d. of Albert Leslie Elgar Williams 
and his wife Annie Rose; e, various 
schools in India and England; m. 
James Maxwell; trained for the stage at 
the Old Vic Theatre School; made her 
first professional appearance as Young 
Macduff and Second Witch in 
“Macbeth," Oct., 1952, on an Arts 
Council tour of Wales; London debut. 
Royal Court, Jan., 1958, as Norah in 
“Epitaph for George Dillon"; at the 
same theatre, played Dodo in “The 
Sport of My Mad Mother," Feb., and 
Mrs. Ecto in “The Hole," Apr.; 
Comedy, May, 1958, repeated the part 
of Norah in the revised and retitled 
“George Dillon," making her New York 
debut in the same part, John Golden, 
Sept.; returning to England she played 
Lucille in “Danton's Death" at the 
Lyric, Hammersmith, Jan., 1959; 
Garrick, June, 1959, Peony in 
“Farewell, Farewell, Eugene"; again at 
the Royal Court, she played the Night 
Nurse in “The Death of Bessie Smith" 
and Grandma in “The American 
Dream," in an Albee double-bill, Oct., 
1961; a woman in “The Blood of the 
Bambergs," July, 1962; Edinburgh 
Festival, Aug., 1963, Asta in the 59 
Theatre Company's “Little Eyolf"; 
Arts, Feb., 1965, Miss Sympathy in 
“Crawling Arnold"; Royal Court, 
played three parts in “Shelley," and 
Lilian Fawcett in “The Cresta Run," 
Oct., 1965; Lady Kix in “A Chaste 
Maid in Cheapside," Jan., 1966; Alice 
Maitland in “The Voysey Inheritance," 
Apr., 1966; Olga in “The Three 
Sisters," Apr., 1967; Joyce in “The 
Ruffian on the Stair” (one-act), June, 
1967; University, Manchester, Dec., 
1970, played Aase in the 69 Theatre 
Company's “Peer Gynt"; films, since 
her first in 1958, include “Spring and 
Port Wine"; has appeared frequently 
on television, since 1955, notably in “A 
Night Out," “To See How Far It Is" 
and “Strife". Favourite parts: most of 
the above. Recreations: Gardening and 
the Times crossword. Address: c/o 
Hatton and Bradley Ltd., 17a Curzon 
Street, London W.l. Telephone No.: 
01-499 3601. 

ELKINS, Hillard, producer; b. New 
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York City, 18 Oct., 1929; s. of Max played the same part at the Prince's 

Elkins and his wife Rachel (Kaplan); e. Theatre, Oct., 1949; St. James's, Jan., 

Brooklyn College and New York 1950, Edgar in " Venus Observed," for 

University; m. Claire Bloom; formerly which performance he gained the 

engaged as a talent agent and manager; Clarence Derwent Award, for the 

presented his first play at the Bucks best supporting performance of the 

County Playhouse, Pennsylvania, year, 1950; first appeared in New 

Aug., 1958, when he produced Leonard York, at the Martin Beck Theatre, 

Bernstein's musical version of 23 Nov., 1950, as Hugo and Frederic 

"Candide"; presented his first play in in "Ring Round the Moon," for which 

New York, "Come on Strong," at the performance he gained the Donaldson 

Morosco, 4 Oct., 1962; since then has Award; at the John Golden, Feb., 

produced or co-produced the following: 1951, played Julian in "The Green Bay 

"Golden Boy" in a musical version Tree"; after returning to London 

with Sammy Davis, Jr., 1964; made appeared at St. Thomas’s Church, 

his London debut as a producer at the Regent Street, May, 1951, as Pte. 

Palladium, Oct., 1967, when he again Peter Able in "A Sleep of Prisoners" ; 

presented "Golden Boy"; "Oh, Arts, Oct., 1951, and Criterion, Jan., 

Calcutta!" 1969; "The Rothschilds," 1952, played Kip Ames in "Third 

1970; "A Doll’s House" and "Hedda Person"; Royal, Brighton, Oct., 1952, 

Gabler" in repertory, starring his wife Giles Seabrook in "A Fiddle at the 

Claire Bloom, 1971; produced the film Wedding" ; at the Edinburgh Festival, 

"Alice's Restaurant," 1968, and "A Aug., 1953, and at the Lyric, London, 

New Leaf," 1971; produced "The in the following month, appeared as 

Importance of Being Earnest" on Colby Simpkins in "The Confidential 

television, 1958. Hobby: Photography. Clerk"; Arts, Mar., 1955, played Jan 

Recreation: Boating. Address: 19£ Wicziewsky in "South"; Opera House, 

East 62nd Street, New York, N.Y., Manchester, July, 1955, Alan Brether- 

U.S.A. Telephone No.: 838-3232. ton in "The Delegate"; St. James’s, 

Aug , 1956, played Alex Shanklin in 
ELLIOTT, Denholm, actor; b. Lon- "The Long Echo"; Fortune, Dec., 

don, 31 May, 1922; s. of Myles Leh- 1956, Stefan m "Who Cares?"; 

mann Farr Elliot and his wife Nina Phoenix, Apr., 1957, Kilroy in "Camino 

(Mitchell); e, Malvern College; m. (1) Real"; John Golden, N.Y., Oct., 

Virginia McKenna (mar. dis.); (2) 1957, played Fernand in "Monique"; 

Susan Robinson; studied for the stage New Shakespeare, Liverpool, Aug., 

at the Royal Academy of Dramatic 1958, Francis X. Digman in "King of 

Art; from 1940-5, served in the R.A.F. Hearts"; Arts, London, Jan., 1959, 

(Bomber Command), and was a pri- played Gaston in "Traveller Without 

soner of War in Germany, 1942-5; Luggage"; Westminster, Sept., 1959, 

made his first appearance on the stage Shem in "The Ark"; Shakespeare 

at the Playhouse, Amersham, July, Memorial Theatre, Stratford-on-Avon, 

1945, as Arden Rencelaw in "The 1960 season, played Bassanio in "The 

Drunkard"; first appeared in London, Merchant of Venice," Troilus in 

at the Criterion, 19 Feb., 1946, as "Troilus and Cressida"; and Valentine 

Grimmett in "The Guinea Pig"; St. in "The Two Gentlemen of Verona"; 

Martin's, Feb., 1948, Jan-Erik in Lyric, Hammersmith, Apr., 1961, 

"Frenzy"; Lyric, Hammersmith, again played Jan Wicziewsky in 

July, 1948, Albin in "The Green "South"; at the Belasco, New York, 

Cockatoo"; St. James’s, Sept., 1948, Oct., 1961, played the Hon. Clive 

Pierre Blandinet in "Don't Listen, Rodingham in "Write Me a Murder"; 

Ladies!"; Boltons, Apr., 1949, Frank Royal, Brighton, Feb., 1963, played 

Shire in "Horn of the Moon": Wynd- the title part in "Domino"; toured 

ham's. Sept., 1949 (for the under with the National Repertory Theatre 

30 group), played John Keats in " John Company in the U.S., Oct., 1963, as 

Keats Lived Here"; at the Malvern Trigorin in "The Seagull," and the 

Festival, Aug., 1949, appeared as Rev. John Hale in "The Crucible," 

Junius in "Buoyant Billions," and subsequently appearing at the Belasco, 
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New York, Apr., 1964 in both plays; 
New Arts, London, Apr., 1965, played 
Chrystal in “The Game as Played”; 
A.N.T.A., New York, May, 1967, 
played Dr. Diaforus in “The Imagin¬ 
ary Invalid,” Alec Harvey in “Still 
Life,” and Cornelius Melody in “A 
Touch of the Poet”; returned to the 
New Theatre, London, Jan., 1970, 
where he appeared in “Come As You 
Are,” transferring to the Strand, June, 
1970; first appeared in films, 1949, in 
“Mr. Prohack,” and since in “The Cruel 
Sea,” “The Heart of the Matter,” 
“Nothing But the Best,” “King Rat,” 
“Alfie,” “The Seagull,” “Too Late the 
Hero,” etc. Recreations: Piano play¬ 
ing, and swimming. Address: c/o 
The Gamck Club, Garrick Street, 
London, W.C.2. 

ELLIOTT, Michael, director; b. 
London, 26 June, 1931; s. of Wallace 
Harold Elliott and his wife Edith 
Plaistow (Kilbum); e. Radley College, 
and Keble College, Oxford; m. Rosa¬ 
lind Knight; began his career with an 
amateur production of Christopher 
Fry’s “A Sleep of Prisoners,” at the 
church of St. Peter-in-the-East, Oxford, 
Dec., 1952; after three years as a 
director with B.B.C. Television, he 
directed his first London stage produc¬ 
tion at the Lyric, Hammersmith, 
Apr., 1959, with “Brand”; he has since 
directed “An Ideal Husband” (Notting¬ 
ham Playhouse); “The Playboy of the 
Western World” (Glasgow Citizens’), 
1960; “As You Like It” (Royal 
Shakespeare and Aldwych), 1961-2; 
“Two Stars For Comfort,” 1962; 
appointed Artistic Director of the Old 
Vic for the last season, Apr., 1962, 
where he directed “Peer Gynt,” “The 
Merchant of Venice, * ’ 1962; 1 ‘Measure 
for Measure,” 1963; directed “Little 
Eyolf” (Edinburgh Festival), 1963; 
“Miss Julie” (Chichester Festival), 
1965, and National Theatre, 1966; co- 
founder and artistic director of The 
69 Theatre Company, for which he 
has directed: “When We Dea 
Awaken,” Edinburgh, 1968; “Daniel 
Deronda” and “The Tempest,” 1969; 
“Catch My Soul” and “Peer Gynt,” 
1970; appointed Chairman of the Arts 
Council Training Committee, 1969; join¬ 
ed B.B.C. Television, Mar., 1965, and 


directed the following television pro¬ 
ductions : “Brand,” “Women of Troy,” 
“Uncle Vanya,” “The Lower Depths,” 
“The Lady From the Sea,” “David 
and Broccoli,” etc. Club: Savile. 
Address: Savile Club, 69 Brook 

Street, London, W.l. 

ELLIS, Mary, actress and singer; 
b. New York City, 15 June, 1900; e. 
New York; m. (1) Edwin Knopf (mar. 
dis.); (2) Basil Sydney (mar. dis.); 

(3) J. Muir Stewart Roberts (dec.); was 
an art student for three years, and 
studied singing with Madame Ashforth ; 
made her first appearance on the stage 
at the Metropolitan Opera House, New 
York, Dec., 1918, in “Sceur Angelica” ; 
in the following year appeared as Mytil 
in “ The Blue Bird,” and in 1921 
appeared in “ Louise ”; she then 
turned her attention to the dramatic 
stage, and at the Lyceum, New York, 
Dec., 1922, appeared as Nerissa in 
“ The Merchant of Venice ”; at the 
Empire, Sept., 1923, as the Dancer 
from Milan in “ Casanova ”; Henry 
Miller, Jan., 1924, Brigid Shannahan 
and Ophelia O’Tandy in “ The Merry 
Wives of Gotham ”; at the Imperial, 
Sept., 1924, was the original Rose- 
Marie in the musical play of that name; 
she was next seen at the Neighbourhood 
Theatre, Dec., 1925, as Leah in “ The 
Dybbuk,” and May, 1926, as Rosario 
in “The Romantic Young Lady”; 
at Greenwich Village, Oct., 1926, as 
Sonia in “ The Humble ” (“ Crime and 
Punishment ”); Forrest, Mar., 1927, 
Anna in “ The Crown Prince ”; 
Garrick, Oct., 1927, Katherine in 
“ The Taming of the Shrew ” (in 
modern dress); same theatre. Mar., 
1928, Baroness Spangenburg in 
“ 12,000 ”; at the Lyceum, Feb., 1929, 
Jennifer in “ Meet the Prince ”; at the 
Knickerbocker, June, 1929, Becky 
Sharp in the “ all-star ” revival of the 
play of that name; at the Biltmore 
Theatre, Jan., 1930, played Laetitia 
in “Children of Darkness”; made her 
first appearance on the London stage, 
at the Ambassadors* Theatre, 1 Oct., 
1930, as Laetitia in “ Knave and 
Quean”; at the Lyric, Feb., 1931, 
played Nina Leeds in “ Strange Inter¬ 
lude”; on returning to America, ap¬ 
peared at the National Washington, 
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Sept., 1931, in "Cherries Are Ripe"; Apr., 1962; Arnaud, Guildford, Nov., 

at the Booth, New York, Jan., 1932, 1968, Mrs. Phelps in "The Silver 

played Teri in "Jewel Robbery"; Chord"; Feb., 1970 played Mrs. 

again went to London, and at the Warren in "Mrs. Warren's Profes- 

Haymarket, May. 1932, played Claire sion" at the same theatre; has also 

Furber in "Queer Cattle"; Hay- broadcast on radio; television plays 

market, Jan., 1933, Sybil Livingstone m which she has appeared include 

in "Double Harness"; His Majesty's, "The Distaff Side," "Trespass," "The 

May, 1933, Frieda Hatzfeld in "Music Road to Hilda Brown," etc., first 

in the Air"; Sept., 1934, Josephine in appeared in films, 1935, in "Bella 

a play of that name; Drury Lane, Donna," and spent two years m 

May, 1935, Militza Hajos in "Glamor- Hollywood; notable films include: 

ous Night"; Lyric, Sept., 1936, Tina "Pans Love Song," "Fatal Lady," 

Gerling in "Farewell Performance"; "Glamorous Night," and "Gulliver's 

St. James’s, Jan., 1938, Laurita Travels." Address . 54 Eaton Square, 

Bingham in "The Innocent Party"; London, S.W.l. and St. Paul de Vence, 

Drury Lane, Mar., 1939, Maria Ziegler France, 

in "The Dancing Years"; from the 

outbreak of War, Sept., 1939, was ELLIS, Vivian, composer and lyric 
engaged in hospital welfare work and writer; b. Hampstead, 29 Oct., 1904; 

in giving concerts for the troops, and s. of Harry Ellis and his wife, Maud 

reappeared on the stage Nov., 1943, at (Isaacson); e. Chletenham College; 

the Phoenix Theatre, as Marie Foret in commenced his career as a concert 

"Arc de Triomphe" ; at the Liverpool pianist, and was a pupil of Myra Hess; 

Playhouse, for the Old Vic, from Aug., his first work for the theatre was the 

1944, played Ella Rentheim in "John composition of additional numbers for 

Gabriel Borkman," Linda Valaine in "The Curate's Egg," 1922; "Mirrors," 

"Point Valaine," and Lady Teazle in 1923; contributed numbers to "The 

" The School for Scandal”; Piccadilly, Little Revue" and "The Punch 

May, 1945, Maria Fitzherbert in "The Bowl," 1924; composer of "By-the- 

Gay Pavilion"; "Q," Sept., 1946, Way," 1924; subsequently, he contri- 

Miss Susie in "The Rocking Horse," buted to "Yoicks," "Mercenary Mary," 

and Nov., 1946, Mrs. Dane in "Mrs. and "Still Dancing." 1925; composer of 

Dane’s Defence"; Embassy, Feb., "Palladium Pleasures," and also con- 

1947, played Harriet Beecher Stowe in tributed to "Just a Kiss," "Kid 

"Hattie Stowe," and Sept., 1947, Boots," "Cochran's Revue," "My 

Linda Valaine in "Point Valaine"; Son John," "Merely Molly," 1926; 

at the Phoenix, Sept., 1948, appeared as "Blue Skies," "The Girl Friend," and 

Millie Crocker-Hams in "The Brown- " Clowns in Clover," 1927 ; composer of 

ing Version," and Edna Selby in "A "Peg o’ Mine," "Will o’ the Whis- 

Harlequinade "; Lyric, Hammer- pers," "Vogues and Vanities," 1928; 

smith, May, 1950, Caroline Moore in "If contributed to " Chariot, 1928 " ; in 

This Be Error," in which she subse- collaboration with Richard Myers, 

quently toured; Embassy, Jan., 1951, composed "Mr. Cinders," 1929; wrote 

played the titl e-rdle in "Celestina"; additional numbers for "A Yankee 

with the Shakespeare Memorial Theatre at the Court of King Arthur," and 

Company, Stratford-on-Avon, during "The House that Jack Built," 1929; 

the 1952 season, played Volumnia in part-composer of "Cochran's 1930 

"Coriolanus"; Globe, June, 1954, Revue" ; composer of "Follow a Star," 

appeared as Mrs. Erlynne in "After "Little Tommy Tucker," 1930; "Folly 

the Ball"; Arts, June, 1955, played to Be Wise," "The Song of the Drum" 

Christine Mannon in "Mourning Be- (with Herman Finck), "Blue Roses," 

comes Electra"; Arts, Apr., 1959, "Stand Up and Sing" (with Philip 

played Edie ("Mother") Dennis in Chang), 1931; "Out of the Bottle" 

"Dark Halo"; Pembroke, Croydon, (with Oscar Levant), 1932; contri- 

Oct., 1960, played Eliza Gant in "Look buted to "Please," 1933; composed 

Homeward, Angel," subsequently ap- "Streamline," "Jill Darling," 1934; 

pearing in the same part at the Phoenix, since 1936, has written his own lyrics 
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as well as composed the music for 
"The Town Talks/* "Going Places/* 
1936; "Hide and Seek/* 1937; "The 
Fleet’s Lit Up/* "Running Riot/* 

" Under Your Hat/* 1938; contributed 
to "It*s Foolish but it’s Fun/’ 1943; 
"Henson’s Gaieties/’ and "Fine 
Feathers/* 1945; composed the music 
for "Big Ben/’ 1946; "Bless the 
Bride/’ 1947; "Tough at the Top/’ 
1949; lyrics and music for "And So 
To Bed/* 1951; "Over The Moon/* 
1953; incidental music for "The 
Sleeping Prince/* 1953; lyrics and 
music for "Listen to the Wind/' 1954; 
music for "The Water Gipsies/’ 
1955; music for "Half in Earnest" 
(musical adaptation of Oscar Wilde’s 
"The Importance of Being Earnest"), 
the opening production at the Belgrade 
Theatre, Coventry, 1958; contributed 
words and music to "4 to the Bar,*’ 
1961; part author of "Six of One," 
1963; composed the music for "Mr. 
Whatnot," "And So To Bed," 1964; 
contributed words and music, in¬ 
cluding the title song, for "Chaga- 
nog," 1964; composer of many popu¬ 
lar songs, including "Spread a Little 
Happiness," "She’s My Lovely," "I’m 
on a See-Saw," "This is My Lovely 
Day/’ etc.; also music for many films; 
is the author of several novels, "Zelma," 
"Faint Harmony," "Day Out," "Chi¬ 
canery,” "Goodbye, Dollie"; has 
published two volumes of autobio¬ 
graphy, "Ellis in Wonderland" and 
"I’m On a See-Saw," and a children’s 
book, "Hilary’s Tune," "Hilary’s 
Holidays," 1961; "How to Make 
Your Fortune on the Stock Ex¬ 
change," 1962; "How to Enjoy 
Your Operation," 1963; "How to 
Bury Yourself in the Country," and 
"How to be a Man-About-Town," 
1965; during the War, served from 
1939-44, in the R.N.V.R. (Lieutenant- 
Commander, retired); Vice-chairman 
of the Performing Right Society. 
Recreation: Gardening. Club: Garrick. 

EMERSON, Faye, actress; b. 
Elizabeth, La., 8 July, 1917; d. of 
Lawrence Emerson; e. San Diego State 
College; w. (1) William Wallace Craw¬ 
ford (mar. dis.); (2) Elliott Roosevelt 
(mar. dis.); (3) Skitch Henderson 

(mar. dis.); appeared with the St. 
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James Repertory Theatre, Carmel, 
Calif., 1938; appeared in stock pro¬ 
ductions of "Here Today," "Goodbye, 
My Fancy," and "Profile," in 1941, 
1946, 1947; made her New York 
d6but at the Booth, Apr., 1948, 
as Ilona Szabo in a revival of "The 
Play’s the Thing"; Fulton, July, 
1950, played Clothilde in "Parisienne"; 
Ziegfeld, 6 May, 1951, appeared as 
Mistress of Ceremonies in "A.N.T.A. 
Album"; toured, 1952, in "Dangerous 
Comer"; toured, 1952-3, in "An 
Evening with Will Shakespeare"; 
Booth, Nov., 1955, played Lucile 
Miremont in "The Heavenly Twins"; 
Ambassador, Dec., 1956, Dolly Barnes 
in "Protective Custody"; Ambassador, 
Mar., 1958, played Eve, the Parlour¬ 
maid, Zoo, and Mrs. Lutestring in a 
revival of "Back to Methuselah"; 
toured, 1961-2, with the National 
Repertory Theatre as Penelope Gray in 
"Elizabeth the Queen" and in the 
titl e-rdle of "Mary Stuart"; Shubert, 
New Haven, Apr., 1963, Vera von 
Stobel in "Children from Their Games’*; 
since 1941, has also appeared in films, 
including "Murder in the Big House," 
"Hotel Berlin," etc., has appeared on 
television, notably in her own show 
"The Faye Emerson Show" and 
"Faye Emerson's Wonderful Town." 

EMMET, Alfred, director; b. Ealing, 
Middlesex, 29 Mar., 1908; s. of Edward 
Fletcher Emmet and his wife Mabel 
Ernestine (Eardley-Wilmot); e. Rossali 
School; m. Barbara Mary Hutchins; 
founder, 1933 of the Questors Theatre, 
Ealing, which under his direction, 
until 1969, became one of Britain’s 
leading amateur companies; his pro¬ 
ductions there include the following 
premieres: "The Dark River," 1943; 
"Diary of a Scoundrel," 1946; "Better 
a Dead Hero," 1954; "Everybody 
Loves Celimaire," 1958; "A Quiet 
Clap of Thunder," 1961; "The Other 
Palace," 1964; "The Igloo," 1965; 
"The Corruptible Crown," 1967. Club: 
Arts. Address: 34 Culmington Road, 
Ealing, London, W13 9NH. Telephone 
No.: 01-567 1478. 

EMNEY, Fred, actor; b. London, 12 
Feb., 1900; s. of the late Fred Emney 
and his wife Blanche (Doris); e. 
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Cranleigh; w. Hazel Wiles; made 
his first appearance on the stage at 
the Duke of York's Theatre, 6 Oct., 
1915, as the Page bov in "Romance" ; 
appeared at Drury Lane Theatre, 26 
Dec., 1916, as the Squire in "Puss in 
Boots"; subsequently toured in musi¬ 
cal comedy; went to the United States, 
1920, to appear in "vaudeville," and 
remained there until 1931; on his 
return appeared in English variety 
theatres; appeared at the London 
Hippodrome, 1 Feb., 1934, as Lord 
Leatherhead in "Mr. Whittington"; 
Alhambra, May, 1935, played Bombi 
in "The Flying Trapeze"; Gaiety, 
Oct , 1935, Ex-King Cyril in "Seeing 
Stars"; Sept., 1936, Julien Breval in 
"Swing Along"; Sept., 1937, Pollas 
Pollicapillos in "Going Greek" ; Aug., 
1938, Charlie Col in "Running Riot"; 
Queen’s, Dec., 1939, appeared in "All 
Clear"; His Majesty's, May, 1942, in 
"Big Top"; Winter Garden, July, 

1943, played Lord D'Arcy in "It’s 
Time to Dance"; Coliseum, Dec., 

1944, Lord Gorgeous in "Goody Two 
Shoes"; Saville, Sept., 1945, Sir 
Frederick Bolsover in "Big Boy," of 
which he was part-author; London 
Hippodrome, Oct., 1947, appeared in 
the revue "Starlight Roof"; Saville, 
Feb., 1950, played Rear-Admiral Archi¬ 
bald Ranklin in " The Schoolmistress " ; 
His Majesty’s, Nov., 1950, Fred Piper 
in "Blue for a Boy"; Prince's, May, 

1953, Alexander "The Great" in 
"Happy As a King," of which he was 
part-author; Royal. Nottingham, June, 

1954, Alexander Warrington in "Take 
Your Partners"; Strand, Nov., 1970, 
Henry Ormonroyd in "When We 
Are Married"; recent films include 
"The Magic Christian," "The Italian 
Job," "Lock Up Your Daughters," 
"Oliver"; has also broadcast and 
appeared on television, in "Jokers 
Wild," "The World of Beachcomber," 
"World in Ferment," etc. Recreation: 
Golf. Clubs: Savage and Stage Golfing 
Society. Address: c/o Richard Stone, 
18-20 York Bldgs. London, W.C.2. 

ENGEL, Susan, actress; b. Vienna, 
Austria, 25 Mar., 1935; d. Fritz Engel 
and his wife Anni (Stefansky); e. 
Sorbonne and Bristol University; m. 
Sylvester Morand; trained for the stage 


at the Bristol Old Vic School; made her 
first appearance in 1959 at the Bristol 
Old Vic, in pantomime; first London 
appearance. Royal Court, Sept., 1960 
as Mrs. Phineus in "The Happy 
Haven"; Mermaid, Apr., 1961, played 
Mrs. Noah in the Wakefield Mystery 
Cycle; Arts, Cambridge, 1962, Alice 
Arden in "Arden of Faversham"; 
from 1963 to 1966 was a member of 
the Royal Shakespeare Company, play¬ 
ing numerous parts at Stratford and at 
the Aldwych, including Calpumia in 
"Julius Caesar," 1963; Queen Elizabeth 
in "The Wars of the Roses," 1963 and 
1964; Doll Tearsheet in "Henry IV," 
1964; Adriana in "The Comedy of 
Errors," 1965; Hampstead, Mar., 1966, 
played Lucille Harris in "Adventures 
in the Skin Trade"; Royal Court, Oct., 
1966, Lady Macduff in "Macbeth," 
later taking over the part of Lady 
Macbeth; Royal Court, J uly, and New, 
Sept. 1968, Amy in "The Hotel in 
Amsterdam"; Round House, May, 
1970, Esther in "The Friends"; first 
appeared in films, 1967, in "Charlie 
Bubbles" and subsequently in "King 
Lear"; television appearances, since 
1966, include "The Wars of the Roses." 
Address: 26 Canfield Gardens, London, 
N.W.6. 

EPSTEIN, Alvin, actor; b. New York 
City, 14 May, 1925; s. of Harry 
Epstein and his wife Goldie (Rudnick); 
e. Walden, DeWitt Clinton High 
Schools, High School of Music and Art, 
and Queen’s College; studied dancing 
with Martha Graham in New York, and 
Olga Preobrajenska and Etienne De- 
croux (mime), in Paris, and acting with 
Sanford Meisner in New York; first 
appeared on the stage with the Biarritz 
American University (U.S. Army) 
touring European cities 1945-6, as 
Lord Rivers in "Richard III"; first 
appeared in New York with the Equity 
Library Theatre in the 1946-7 season 
as Wint Selby in "Ah, Wilderness 1"; 
from 1947-51 was a member of the 
French Mime Theatre of Etienne 
Decroux, in Europe and the Middle 
East; toured 1951, as Sganarelle in 
"The Doctor in Spite of Himself"; 
from 1953-5 was a member of the 
Habima Theatre of Tel-Aviv, Israel, 
where he played * Arthur Jarvis in 
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’‘Lost in the Stars/’ Victor Karenin in 
“The Living Corpse/' The Messiah in 
“The Golem/' Tony in “The Mother/* 
The Snake in “Legend of 3 and 4," 
Willy Keith in “The Caine Mutiny 
Court Martial/' Count Carlo di Nolli in 
Pirandello's “Henry IV/’ and The 
Fool in “King Lear”; joined Marcel 
Marceau's mime company, and at the 
Phoenix, New York, Sept., 1955, 
appeared in the programme “Marcel 
Marceau and His Partners,’’ transfer¬ 
ring to the Ethel Barrymore in Oct., 
1955; City Center, Jan., 1956, played 
The Fool in Orson Welles’s production 
of “King Lear’’; John Golden, Apr., 
1956, played Lucky in “Waiting for 
Godot’’; Empire State Music Festival, 
Ellenville, New York, July, 1956, Puck 
in “A Midsummer Night’s Dream’’; 
Cherry Lane, off-Broadway, Dec., 1956, 
O’Killigan in “Purple Dust’’; Kaufman 
Auditorium, May, 1957, The Devil in 
“L’Histoire du Soldat’’; Festival 
Theatre, Ravinia, Illinois, June, 1957, 
Johnny Casside in “Pictures in the 
Hallway’’; Boston Summer Theatre, 
Aug., 1957, The Ragpicker in “The 
Madwoman of Chaillot’’; Rooftop, 
New York, Nov., 1957, Vicomte 
Octave de CFhambard in “Cleram- 
bard’’; Cherry Lane, Jan., 1958, Clovin 
“Endgame’’; York Playhouse, Oct., 
1958, Claudius in “The Golden Six"; 
St. George’s Church, New York, Jan. 
and Dec., 1959, and Dec., 1961, 
appeared as The Narrator in “The 
Play of Daniel’’; Cambridge Drama 
Festival, Mass., July, 1959, Feste in 
“Twelfth Night’’; Plymouth, New 
York, Apr., 1960, played in the revue 
“From A to Z"; studied under a 
Ford Foundation Grant, 1961-2; 54th 
Street, Mar., 1962, Luc Delbert in 
“No Strings’’; Actors Studio, Dec., 

1963, The Sergeant in “Dynamite 
Tonite’’; Ethel Barrymore, Feb., 

1964, Constable Kentinov, Alexander 
Lomov, and Trotsky in “The Passion 
of Josef D’’; Playhouse in the Park, 
Philadelphia, June, 1964, appeared in 
the programme “Brecht on Brecht"; 
Fred Miller, Milwaukee, Wisconsin, 
July, 1964, played the titl e-rdle in 
Pirandello’s “Henry IV," appearing 
in the same part at the Harper, 
Chicago, Nov., 1964; Loft, N.Y., Mar., 

1965, played in the dual bill by Saul 


Bellow, “A Wen" and “Orange Souf¬ 
fle"; Bucks County Playhouse, New 
Hope, Pa., May, 1965, Bob McKello- 
way in “Mary, Mary"; Brooks Atkin¬ 
son, N.Y., Nov., 1965, various roles in 
‘'Postmark Zero’ ’; Goodman, Chicago, 
Jan., 1966, M. Berengerin “Pedestrian 
in the Air"; co-founded the Berkshire 
Theatre Festival, Stockbridge, Mass., 
summer, 1966, and played Mr. Antro- 
bus in “The Skin of Our Teeth" and 
Shylock in “The Merchant of Venice"; 
Yale Repertory, New Haven, Conn., 
Dec., 1966, The Sergeant in “Dyna¬ 
mite Tonite"; Martinique, N.Y., Mar., 
1967, again played in “Dynamite 
Tonite," and received an Obie Award 
for the performance; Nassau Com¬ 
munity College, Long Island, May, 
1967, Henry David Thoreau in “At 
This Hour"; Theatre de Lys, N.Y., 
June, 1967, Theseus and Oberon in “A 
Midsummer Night’s Dream"; Rav¬ 
inia Festival, Chicago, Aug., 1967, 
played in the revue “The World of 
Kurt Weill"; for the National Theatre 
of the Deaf, Mar., 1968, directed “On 
the Harmfulness of Tobacco"; Hunt¬ 
ington Hartford, Los Angeles, Calif., 
Apr., 1968, the titl e-rdle in “The Latent 
Heterosexual"; Ravinia Festival, Chi¬ 
cago, Aug., 1968, again played m “The 
World of Kurt Weill"; in Sept., 1968, 
joined the Yale Repertory Theatre as 
actor and director and as faculty 
member of the Yale Drama School, 
and played in “God Bless," “Grimm’s 
Fairy Tales," and “A Kurt Weill 
Cabaret"; Yale, 1969, appeared as 
Dionysus in “The Bacchae" and the 
title-rdle of “The Greatshot"; The 
Bitter End, N.Y., June, 1969, played 
in the revue “Whores, Wars and Tin 
Pan Alley," and transferred in this 
production to the Sheridan Square 
Playhouse; Yale Repertory, Sept., 
1969, directed “The Rivals" and 
played in the Story Theatre version 
of Ovid’s “Metamorphoses"; Yale, 
Spring, 1970, played Maurice in 
“Crimes and Crimes," Khlestakov in 
“The Government Inspector," and 
the titl e-rdle in Molidre’s “Don Juan"; 
John Drew, Easthampton, Long Island, 
summer, 1970, appeared with the 
Yale Repertory in “Olympian Games" 
and “Three Stories by Philip Roth"; 
Maclaren Playhouse, Hollywood, 
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Calif., Aug., 1970, again played in Antoinette Perry Award for “The 
“Whores, Wars and Tin Pan Alley”; Desperate Hours,” 1955. Recreations: 
Yale Repertory, Sept., 1970, played in Skiing, sailing, hunting. Address: 
“Olympian Games” and “Two Saints”; 18 West 55th Street, New York, N.Y., 
Long Wharf, New Haven, Conn., U.S.A. Telephone No.: Plaza 7-6176. 
Nov., 1970, played The Questioner in 

“A Place Without Doors,” and EVANS, Dame Edith, D.B.E., ( cr . 

repeated this rdle at the Staircase, 1946); D.Litt., London University, 
N.Y., Dec., 1970; received the 1950; Hon. Litt.D. (Cambridge), 
Brandeis University Creative Arts 1951; Hon. D.Litt. (Oxford), 1954; 
Award, 1965; received the Variety actress; b. London, 8 Feb., 1888; 
New York Drama Critics Award as d. of Edward Evans and his wife 

the most promising actor of the year Caroline Ellen (Foster); e. St. Michael's 

in 1956; first appeared on television School, London; m. George Booth 

in 1956 in Studio One, and has since (dec.); made her first appearance on 

played in “Ther£se Raquin,” “Waiting the stage in the Examination Hall, 
for Godot,” “Prayers from the Ark,” Cambridge University, 1 Aug., 1912, as 
“Terezin Requiem,” “Histoire du Gautaumi in “Sakuntala,” in a pro- 

Soldat,” “Grimm’s Fairy Tales,” etc. duction by William Poel; subsequently 

Favourite parts: Lucky and Piran- appearing for the first time in London 

dello's Henry IV. Recreations: Play- at the King’s Hall, Covent Garden, where 

ing the harpsichord and the piano. she appeared 10 Dec., 1912, as Cressida 
Address: Yale Repertory Theatre, in “Troilus and Cressida,” in a revival 
222 York St., New Haven, Connecticut, given by the Elizabethan Stage Society; 
U.S.A. at the Haymarket, June, 1913, played 

Martin in “ Elizabeth Cooper ” , at the 
ERSKINE, Howard (Weir), producer, Little Theatre, Jan., 1914, played the 

director, and actor; b. Bronxville, Queen in “ Hamlet ”; Feb., 1914, tsota 

New York, 29 June, 1926; s. of How- in "The Ladies’ Comedy”; at the 
ard Major Erskme and his wife Agnes Royalty, Feb , 1914, played Mrs. 

Glover (Weir); e. Williams College; Taylor in “ Acid Drops ” ; Apr , 1914, 

m. Lucy Prentis; appeared on the Moeder Kaatje and Miss Sylvia in “ My 

stage for the first time at the Berkshire Lady’s Dress ”; Oct., 1914, Mrs. Rhead 
Playhouse, Stockbndge, Mass., sum- in “Milestones”; at the Court, Feb., 
mer, 1949, and returned there in 1950 1916, appeared as Lady Frances 

and 1951; also played at the A tterbury Ponsonby in “The Conference”; 
Playhouse, Albany, N.Y., 1949 and Royalty, July, 1916, Miss Myrtle in 
1952; played at the Bermudiana “ The Man Who Stayed at Home ” ; at 
Theatre, Hamilton, Bermuda, summer, the Court, Feb., 1918, as the Nurse in 
1950; entered production at the “The Dead City”; in May, 1918, 
National, New York, Oct., 1953, toured with Miss Ellen Terry in variety 
when he co-produced “Late Love”; theatres, as Mistress Ford m the basket 
he has since produced or co-produced scene from “ The Merry Wives of 
the following plays: “The Desperate Windsor,” and Nenssa m the trial 
Hours” (also m London, where he scene from “ The Merchant of Venice ”; 
directed the play), 1955; “The Hap- at Drury Lane, July. 1918, as the 
piest Millionaire” (also directed), 1956; Witch of the Alps and Destiny m 
“The Midnight Sun,” 1959; “Calcu- “Manfred”; at the King's Hall, 
lated Risk,” 1962; “Calculated Risk” Covent Garden, May, 1919, as Nona 
(national tour, which he directed and in ” The Player Queen ” ; at the Court, 
also appeared in), “Any Wednesday,” Oct., 1919, as Nenssa m “ The Mer- 
1964; “Minor Miracle” (also directed) chant of Venice”; Royalty, June, 
1965; Theatre de Lys, May, 1968, 1920, Moeder Kaatje and Lady Appleby 

played Victor Prynne in “Private in “My Lady's Dress”; Playhouse, 
Lives”; entered films as an actor, 1953, Aug., 1920, Mrs. Hunter in “ Wedding 
in “Seminole”; in 1958, he produced Bells”; St. James's, Jan., 1921, 
a number of short television films under Madame Girard in* “ Daniel ”; Mar., 
the title “Rendezvous”; received the 1921, Mrs. Van Zile in “ Polly With 
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a Past "; Shaftesbury, June, 1921, Mrs. 
Barraclough in " Out to Win ”; at the 
Court Theatre, Oct., 1921, Lady 
Utterword in “ Heartbreak House "; 
at the Apollo, Feb., 1922, Mrs, Faiaker 
in " The Wheel "; at the Shaftesbury 
(for the Phoenix Society), Mar., 1922, 
Cleopatra in "All for Love "; at the 
Kings way, Sept., 1922, Kate Harding 
in " I Serve " ; at the Globe, Nov., 
1922, Cynthia Dell in " The Laughing 
Lady " ; at the Globe (for the Stage 
Society), Dec., 1922, Ruby in " The 
Rumour " ; at the Prince of Wales'9, 
Feb., 1923, Marged in " Taffy "; at 
the Lyric, Hammersmith, Dec., 1923, 
Mistress Page in " The Merry Wives of 
Windsor " ; Feb., 1924, Mrs. Millamant 
in " The Way of the World " ; at the 
Strand (for the Stage Society), Mar., 
1924, Daisy in " The Adding Machine"; 
at the Savoy, June, 1924, Suzanne in 
" Tiger Cats " ; at the Everyman, 
July, 1924, Mrs. George Collins in 
" Getting Married " ; at the Court, 
Sept., 1924, the Serpent and the She- 
Ancient in the first and fifth parts of 
" Back to Methuselah," which she had 
originated at the Repertory Theatre, 
Birmingham, in 1923 ; at Drury Lane, 
Dec., 1924, played Helena in " A 
Midsummer Night’s Dream "; Every¬ 
man, Mar., 1925, Annin " The Painted 
Swan"; Scala (for the Renaissance 
Society), May, 1925, Evadne in " The 
Maid’s Tragedy"; in Sept., 1925, 
joined the Old Vic. Company, and 
during the season, 1925-6, appeared 
there as Portia in " The Merchant of 
Venice," Margaret in " Richard III," 
Katherine in " The Taming of the 
Shrew," Mariana in " Measure for 
Measure," Cleopatra in "Antony and 
Cleopatra," Mistress Page in " The 
Merry Wives of Windsor," Kate Hard- 
castle in " She Stoops to Conquer," 
Beatrice in " Much Ado About Noth¬ 
ing," Rosalind in " As You Like It," 
Dame Margery Eyre in " The Shoe¬ 
maker’s Holiday," The Nurse in 
" Romeo and Juliet"; at the Play¬ 
house, June, 1926, played Maude 
Fulton in " Caroline "; Kingsway, 
Sept., 1926, Rebecca West in " Ros- 
mersholm"; Lyric, Hammersmith, 
Jan., 1927, Mrs. Sullen in " The Beaux* 
Stratagem "; in conjunction with Leon 
M. Lion entered on the management 
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of Wyndham’s, and appeared there, 
Sept., 1927, as Mattre Bolbec in " The 
Lady in Law," and Nov., 1927, as 
Millamant in "The Way of the World"; 
at the Court, Mar., 1928, again played 
in " Back to Methuselah "; Arts, July, 
1928, Miriam Rooth in " The Tragic 
Muse ’*; Fortune, Sept., 1928, Jose¬ 
phine in " Napoleon’s Josephine " ; 
Arts and Garrick, Jan., 1929, Florence 
Nightingale in " The Lady With a 
Lamp ’’; at the Malvern Festival, 
Aug., 1929, Orinthia in " The Apple 
Cart " and Lady Utterword in " Heart¬ 
break House"; Queen’s, Sept., 1929, 
Orinthia in "The Apple Cart"; Roy¬ 
alty, June, 1930, Mrs. Sullen in "The 
Beaux’ Stratagem"; entered on the 
management of the Prince of Wales's, 
Sept., 1930, and appealed as Delilah 
in a play of that name; next appeared 
at the Arts and New, Mar., 1931, as 
Mrs. Carruthers in "O.H.M.S."; 
Royalty, May, 1931, Suzanne in a 
revival of "Tiger Cats" ; Lyric, Ham¬ 
mersmith, Sept., 1931, Laetitia in " The 
Old Bachelor"; then went to New 
York, making her first appearance 
there, at the Maxine Elliott Theatre, 
19 Nov., 1931, as Florence Nightingale 
in "The Lady With a Lamp"; after 
returning to London, appeared at the 
Old Vic., Mar., 1932, as Emilia in 
"Othello," and Viola in "Twelfth 
Night"; Queen’s, Apr., 1932, played 
Lady Utterwood in "Heartbreak 
House," and June, 1932, Irela in 
"Evensong"; Adelphi, Nov., 1932 (for 
King George's Pension Fund), Irma 
Petersen in "Bull-Dog Drummond"; 
at the Selwyn, New York, Jan., 1933, 
appeared as Irela in "Evensong"; on 
returning to London, at the Queen’s, 
Apr., 1933, appeared as May Daniels 
in "Once in a Lifetime"; St. James’s, 
May, 1933, played Gwenny in "The 
Late Christopher Bean," which ran 
over a year; Arts, May, 1934, the 
Duchess of Marlborough in "Viceroy 
Sarah"; again went to New York, and 
at the Martin Beck Theatre, Dec., 
1934, appeared as the Nurse in "Romeo 
and Juliet," with Katharine Cornell; 
after returning to London, appeared 
at the New, Apr., 1935, as Agatha 
Payne in "The Old Ladies"; New, 
Oct., 1935, again played the Nurse in 
"Romeo and Juliet," and May, 1936, 
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Irina Arcadina in “The Seagull"; 
Old Vic., Oct.-Dec., 1936, Lady 
Fidget in “The Country Wife," 
Rosalind in “As You Like It" and 
Mother Savage (the Witch) in “The 
Witch of Edmonton"; New, Feb., 
1937, again played Rosalind in “As 
You Like It" and Mar., 1937, 
Katherine in “The Taming of the 
Shrew"; Globe, Nov., 1937, Sanchia 
Carson in “Robert’s Wife," which 
ran for eighteen months; Globe, Jan., 
1939, Lady Bracknell in “The Import¬ 
ance of Being Earnest," and again in 
Aug., 1939; Globe, Mar., 1940, Muriel 
Meilhac in “Cousin Muriel"; Wynd- 
ham’s, Oct., 1940, appeared in “Diver¬ 
sion," and Jan., 1941, in “Diversion 
No. 2"; Apollo, Dec, 1941, played 
Katherine Markham in “Old Ac¬ 
quaintance"; Phoenix, Oct., 1942, 
again played Lady Bracknell m “The 
Importance of Being Earnest"; then 
visited Gibraltar, Dec., 1942, enter¬ 
taining H.M. Forces, in a revue, with 
John Gielgud, Beatrice Lillie, Jeanne de 
Casalis, etc.; Cambridge, Mar., 1943, 
played Hesione Hushabye in “ Heart¬ 
break House"; toured, 1943-4, over¬ 
seas, entertaining the troops, in “ Heart¬ 
break House," and in Feb., 1945, 
toured in India, for the troops in “The 
Late Christopher Bean"; Criterion, 
Sept., 1945, played Mrs. Malaprop in 
“The Rivals"; New Theatre, June, 
1946, Katerina in “Crime and Punish¬ 
ment"; Piccadilly, Dec., 1946, Cleo¬ 
patra in “Antony and Cleopatra"; 
at the New, Oct., 1948, with the Old 
Vic company, played Lady Wishfort 
in “The Way of the World," and Nov., 
1948, Mme. Ranevsky in “ The Cherry 
Orchard"; Wyndham’s, Mar., 1949, 
appeared as Lady Pitts in “Daphne 
Laureola"; at the Music Box, New 
York, Sept., 1950, again played Lady 
Pitts in “ Daphne Laureola "; returned 
to England, Nov., 1950, and in the 
same month spoke the Prologue at 
the re-opening of the Old Vic; 
Hay market, Apr., 1951, appeared as 
Helen Lancaster in “Waters of the 
Moon," which ran for over two years; 
Aldwych, Apr., 1954, played Countess 
Rosmarin Ostenburg in “The Dark Is 
Light Enough"; Haymarket, Apr., 
1956, Mrs. St. Maugham in “The 
Chalk Garden"; Old Vic., May, 1958, 


Queen Katharine in “Henry VIII," 
subsequently appearing in the pro¬ 
duction in Paris, Antwerp, and Brus¬ 
sels ; at the Shakespeare Memorial 
Theatre, Stratford-on-Avon, 1959 sea¬ 
son, played the Countess Rousillion in 
“All’s Well That Ends Well," and 
Volumnia in “Coriolanus"; Royal 
Shakespeare, Stratford-on-Avon, May, 
1961, played Margaret in “Richard 
III," and Aug., 1961, the Nurse in 
“Romeo and Juliet"; at the Marlowe, 
Canterbury, Dec., 1962, appeared in a 
recital with Christopher Hassall; in 
“Night of 100 Stars" at the Palladium, 
July, 1963, appeared in a sketch 
“Sensible Shoes"; Queen’s, Nov., 
1963, played Violet in “Gentle Jack"; 
at the Philharmonic Hall, New York, 
Mar., 1964, appeared in a Shakespeare 
Quatercentenary celebration entitled 
“Homage to Shakespeare"; for the 
National Theatre Company at the Old 
Vic, Oct., 1964, played Judith Bliss in 
“Hay Fever"; Globe, May, 1965, 
played Mrs. Forest in “The Chinese 
Prime Minister"; Mermaid, Feb., 1968, 
Female Narrator in “The Adventures 
of the Black Girl in Her Search for 
God"; Edinburgh Festival, Sept., 
1968, solo performance, “Reading 
for Pleasure"; Chichester Festival, 
May, 1971, Carlotta in “Dear Antoine"; 
began her film career in “The Queen of 
Spades," 1948, subsequent appearances 
include: “The Importance of Being 
Earnest," “Look Back in Anger," 
“Tom Jones," “The Chalk Garden," 
and “The Whisperers"; notable tele¬ 
vision performances include “Waters 
of the Moon," “The Importance of 
Being Earnest" (Canada), and “Hay 
Fever." Address: c/o London Inter¬ 
national, 11-12 Hanover Street, 
London, W.l. 

EVANS, Jessie, actress; b Mountain 
Ash, South Wales, 1 Aug.. 1918; d. of 
James Thomas and his wife Ellen 
Beatrice (Eynon); e. Swansea; m. 
Donald Bain; was formerly a hospital 
nurse; made her first appearance on 
the stage, at the Grand Theatre, 
Blackpool, 22 Dec., 1943, as Clog in 
“Pen Don," by Emlyn Williams; 
toured in the Middle East from 
Feb., 1944, with Emlyn Williams’ 
company playing Madame Arcati in 
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" Blithe Spirit/* Dora Parkoe in “ Night 
Must Fall/* and Bessie Watty in “The 
Com is Green**; was stage-manager 
at the St. James's Theatre, Apr., 
1945, for “The Wind of Heaven''; 
first appeared in London, at the 
Phoenix Theatre, 19 Sept., 1945, 
as Tina in “A Bell for Adano”; 
toured, 1946, as Mrs. Wilkins in 
“Dear Ruth,’’ and Hilda in “The 
Guest in the House”; at the New 
Theatre, June, 1946, played Nastasia 
in "Crime and Punishment” ; went to 
America with John Gielgud, 1947, and 
first appeared in New York, at the 
Royale, 26 May, 1947, as Miss Prue in 
“Love for Love”; Lyric, Hammer¬ 
smith, Dec., 1947, and Phoenix, Jan., 
1948, played Miss Hoyden in “The 
Relapse”; joined the company of the 
Bristol Old Vic, 1949, playing among 
other parts, Audrey in “As You Like 
It,** and Dorine in “Tartuffe,” and ap¬ 
peared at the Lyric, Hammersmith, 
June, 1950, as Dorine in “Tartuffe”; 
at the Dolphin Theatre, Brighton, 
Apr., 1950. played Doto in “A Phoenix 
Too Frequent’*; Strand (for the 
Repertory Players), Sept., 1950, played 
Sadie in “I Married Two Men”; 
Wyndham*s, Oct., 1950, Peggy Dobson 
in “Home at Seven”; Comedy (for 
Repertory Players), Mar., 1951, Ruby 
in “The China Ship**; Lyric, Hammer¬ 
smith, Sept., 1951, Doto in “A Phoenix 
Too Frequent’’; Embassy, Dec., 1951, 
Mrs. Molloy in “The Merchant of 
Yonkers”; also Apr., 1952, Maudie 
in “The Magnificent Moodies”; Ald- 
wych, Oct., 1952, Delia Dosson in 
“Letter From Paris”; Lyric, Hammer¬ 
smith, Feb., 1953, Foible in “The 
Way of the World”; toured on the 
Continent, Mar., 1954, as Elvira in 
“Blithe Spirit,” appearing at Geneva, 
Berne and Montreux; Arts, London, 
May, 1954, Togrina in “The Im¬ 
presario from Smyrna”; Strand, Oct., 

1954, Moll Twiddle in “The Adventures 
of Peregrine Pickle” (for Repertory 
Players); at the Library Theatre, 
Manchester, Mar., 1955, played the 
titl e-rdle in “Saint Joan,” and June, 

1955, Margery Pinchwife in “The 
Country Wife”; Bristol Old Vic, 
Sept., 1955, played Mrs. Levi in “The 
Matchmaker”; New, May. 1956, 
played Sidonie in “Gigi”; Arts, Nov., 


1956, in the Eugene Ionesco double 
bill, played Mary in “The Bald Prima 
Donna,” and the Caretaker m “The 
New Tenant”; Royal Court, Aug., 
1960, Miriam Norton in “The Keep”; 
Barn Theatre, Smallhythe, Aug., 1961, 
played the Mother in “The Boy with 
a Cart”; Royal Court, Nov., 1961, and 
Feb., 1962, again played Miriam 
Norton in “The Keep,” transferring 
with the last production to the Pic¬ 
cadilly, Mar., 1962, receiving the 
Clarence Derwent Award for this per¬ 
formance, 1962; Bam Theatre, Small¬ 
hythe, Sept., 1962, played Dynamene 
in “A Phoenix too Frequent”; at the 
Saville, July, 1963, played Mrs. 
Bardell in “Pickwick”; Marlowe, 
Canterbury, Sept., 1965, Narrator in 
“Under Milk Wood”; Hampstead 
Theatre Club, Nov., 1965, Mrs. Hanker 
in “A Lily in Little India,” transferring 
to the St. Martin’s, Jan., 1966; Play¬ 
house, Newcastle, Oct., 1967, played 
the title role in “Mother Courage”; 
Mermaid, Feb., 1968, Third Reader in 
“The Adventures of the Black Girl in 
Her Search for God,” and Fifth Reader 
in “Aerial Football: A New Game”; 
Phoenix, Mar., 1968, the Wife of 
Bath in “The Canterbury Tales”; first 
appeared in films 1954, in “Aunt Clara”; 
has also appeared in television plays. 
Favourite part: Mother Courage. 
Recreations: Wine tasting and watching 
ball games. Address: c/o Green & 
Underwood Ltd., 11 Garrick Street, 
London, W.C.2. 


EVANS, Maurice, actor; 6. Dor¬ 
chester, Dorset, 3 June, 1901; s. of 
Alfred Herbert Evans, J.P. and his 
wife Laura (Turner); e. Grocers’ Com¬ 
pany School; was formerly engaged in 
music publishing; made his first ap¬ 
pearances in public as a boy singer, 
and as an amateur, appeared in his 
father's adaptations of Thomas Hardy's 
novels, in Dorchester; made a great 
impression by his performances of St. 
Francis of Assisi, at the Mary Ward 
Settlement, which led to his first 
appearance on the professional stage 
at the Festival Theatre, Cambridge, 
26 Nov., 1926, as Orestes in “The 
Orestia ” of ^schylus; he remained at 
Cambridge for one season playing a 
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variety of parts; made his first appear¬ 
ance in London, at Wyndham's, 25 
Aug., 1927, as P.C. Andrews in "The 
One-Eyed Herring"; Feb., 1928, 
played Stephani in "Listeners"; Apr., 
1928, Sir Blayden Coote in "The 
Stranger in the House"; Ambassa¬ 
dors', June, 1928, Jean in "The Man 
They Buried"; Wyndham’s, July, 1928, 
Hector Frome and Edward Clements in 
"Justice"; Aug., 1928, Borring and 
Graviter in "Loyalties"; he was then 
seen at the Little Theatre, Sept., 1928, 
as Wyn Hayward in " Diversion"; at 
the Apollo (for the Stage Society), Dec., 
1928, and Savoy, Jan., 1929, played 
2nd Lieut. Raleigh in "Journey's 
End," in which he made a big success; 
at Streatham Hill, Apr., 1930, played 
the Young Frenchman in "The Man I 
Killed"; Savoy (for the Repertory 
Players), Sept., 1930, the Sailor in 
"The Queen Bee"; St. James's, Oct, 
1930, succeeded Colin Clive as Pro¬ 
fessor Agi in "The Swan"; Ambassa¬ 
dors', Dec., 1930, played Owen Llew¬ 
ellyn in "To See Ourselves"; New, 
June, 1931, Marius in "Sea Fever"; 
Criterion, Aug., 1931, Eric Masters in 
"Those Naughty ’Nineties"; subse¬ 
quently toured as Ralph in "After 
All"; Arts, Jan., 1932, appeared as 
Nigel Chelmsford in "Avalanche"; 
Lyric, Apr., 1932, played Jean Jacques 
in "The Heart Line"; Globe, Sept., 
1932, Peter in "Will You Love Me 
Always?"; Royalty, Nov., 1932, the 
Rev. Peter Penlee in "Playground"; 
Arts, Mar., 1933, Guy Daunt in 
"Cecilia"; Vaudeville, Apr., 1933, 
Dick in "The Soldier and the Gentle¬ 
woman"; Wyndham’s, July, 1933, 
Arnold Waite in "Other People's 
Lives"; Drury Lane, Sept., 1933, Aris¬ 
tide in "Ball at the' Savoy"; Sadler's 
Wells and Shaftesbury, May, 1934, 
Edward Voysey in "The Voysey In¬ 
heritance"; joined the Old Vic.- 
Sadler’s Wells Company, Sept., 1934, 
and appeared during the season as 
Octavius Caesar in "Antony and Cleo¬ 
patra," King Richard II, Benedick in 
"Much Ado About Nothing," the 
Dauphin in "Saint Joan," Petruchio in 
"The Taming of the Shrew," Iago in 
"Othello," Hippolytus (of Euripides), 
Adolphus Cusins in "Major Barbara," 
Silence in "Henry IV" (Part II), 


Hamlet, which he also played in its 
entirety; went to America in the 
autumn, and in Oct., 1935, toured 
with Katharine Cornell, as Romeo in 
"Romeo and Juliet"; made his first 
appearance m New York, Martin Beck 
Theatre. 23 Dec., 1935, as Romeo, with 
Katharine Cornell; at the same theatre 
Mar., 1936, played the Dauphin in 
"Saint Joan"; Lyceum, Oct., 1936, 
Napoleon in "St. Helena"; St James, 
Feb., 1937, made a remarkable success 
when he appeared as Richard in 
"Richard II," subsequently touring 
in the same part, Forrest, Philadelphia, 
Nov., 1937, Sir John Falstaff in 
"Henry IV" (Part 1); St. James, 
New York, Oct., 1938, made a further 
remarkable success when he appeared 
as Hamlet in its entirety, under his 
OAvn management, followed at the 
same theatre, Jan , 1939, by his 

appearance as Sir John Falstaff in 
"Henry IV" (Part I); 44th Street, 
Dec., 1939, again played Hamlet; 
St. James, Apr., 1940, again played 
Richard II; St. James (for the Theatre 
Guild), Nov., 1940, played Malvoho 
in "Twelfth Night," with Helen Hayes, 
and toured in this, 1940-1; at the 
National Theatre, Nov., 1941, under 
his own management, appeared as 
Macbeth, and toured in this, 1942; 
was commissioned as Captain, A.U.S., 
Aug., 1942 ; Major in 1944 ; from Dec., 
1942, to June, 1945, was in charge 
of the Army Entertainment Section, 
Central Pacific theatre; re-appeared 
in New York, at Columbus Circle 
Theatre, Dec., 1945, in "Hamlet" for 
131 performances in New York, touring 
until Apr., 1947; Alvin, Oct., 1947, 
John Tanner in his own production of 
"Man and Superman," which ran for 
293 performances; Music Box, Mar., 
1948, supervised the production of 
"The Linden Tree"; toured, 1948, in 
"Man and Superman"; City Center, 
May, 1949, again played John Tanner 
in "Man and Superman"; Coronet, 
Oct., 1949, appeared as Andrew 
Crocker-Harris in "The Browning 
Version" and Arthur Gosport in 
"Harlequinade"; City Center, Jan., 
1950, played Dick Dudgeon in "The 
Devil's Disciple," and subsequently 
at the Royale, Feb., 1950; later, 
toured in summer theatres in the same 
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play; City Center, Jan., 1951, appeared 
as Richard II; also Dec., 1951, played 
Hjalmar Ekdal in “The Wild Duck”; 
Plymouth, Oct., 1952, appeared as 
Tony Wendice in “Dial ‘M’ for Murder,” 
until May, 1954; Martin Beck, Oct., 
1953, presented (with Geo. Schaefer), 
“The Teahouse of the August Moon”; 
Alvin. Oct., 1955, presented (with 

limmett Rogers) “No Time for Ser¬ 
geants,” also presenting the English 
production (with Emmett Rogers) 
at Her Majesty’s, London, Aug., 
1956; Plymouth, N.Y., Oct., 1956, 
played King Magnus in “The Apple 
Cart,” subsequently touring with the 
production, 1957; Billy Rose, New 
York, Oct., 1959, played Captain 

Shotover and co-presented “Heart¬ 
break House”; 46th Street, Oct., 1960, 
played Rev. Brock in “Tenderloin”; 
Playhouse, Feb., 1962, “H.J.” in 

“The Aspern Papers”; American 
Shakespeare Festival, Stratford, Conn., 
July, 1962, appeared with Helen 

Hayes in “Shakespeare Revisited: A 
Program for Two Players,” and sub¬ 
sequently toured until Mar., 1963; 
toured, 1965, in “The Grass Is 
Greener”; has also directed and 
appeared in television productions of 
“Hamlet,” “Richard II,” “Macbeth,” 
“Twelfth Night,” “The Taming of 
the Shrew,” “The Tempest”; films 

include “Kind Lady,” “Androcles and 
the Lion,” “Planet of the Apes,” 
“Rosemary’s Baby,” “Gilbert and 
Sullivan,” “The Devil's Disciple,” 
and “Macbeth” for both cinema and 
television; was appointed Hon. Artistic 
Supervisor of the New York City Center 
Theatre Company, 1949; appointed 
Vice-Chairman of Board of Trustees, 
American Shakespeare Festival The¬ 
atre and Academy of Connecticut, 
1955; became a citizen of the United 
States, Aug., 1941. Club: Players. 
Address: c/o Lloyd V. Almirall, 1 
Chase Manhattan Plaza, New York, 
N.Y., U.S.A. 10005. 

EVANS, Michael, actor; b. Sitting- 
bourne, Kent, 27 July, 1922; s. of 
Alfred John Evans and his wife Marie 
Rose (Galbraith); e. Winchester, and 
the Sorbonne, Paris; m. Patricia 
Wedgewood; prepared for the stage at 
the Old Vic School; first appeared on 


the stage with the Worthing Repertory 
Company in March, 1946; made his 
first London appearance at the Comedy, 
Jan., 1948, as Harry Simkinson in 
“Mountain Air”; toured West Ger¬ 
many, 1949, as Albert Feather in 
“Ladies in Retirement”; first appeared 
on Broadway at the Martin Beck, 
Nov., 1950, as Patrice Bombelles in 
“Ring Round the Moon”; Fulton, 
Nov., 1951, played Gaston Lachaille in 
“Gigi”; subsequently touring the U.S. 
in the same play, 1952-3; Carnegie 
Hall Playhouse, Jan., 1957, played 
Major John Lang in “The River Line”; 
toured the U.S., 1957-61, in “My Fair 
Lady,” playing Zoltan Karpathy and 
subsequently taking over the part of 
Henry Higgins; toured the U.S.S.R., 
1960, with the same production, appear¬ 
ing in Moscow, Leningrad, and Kiev; 
Royal Poinciana Playhouse, Palm 
Beach, Jan., 1962, John Blessington- 
Briggs in “Chrysanthemum”; at the 
Broadway, New York, 1962, took over 
the part of Henry Higgins in “My Fair 
Lady”; U.S. tour, 1962-3, played Dirk 
Winston in “Mary, Mary,” subse¬ 
quently taking over the same part in 
the New York production at the Lunt- 
Fontanne, July, 1963; again toured 
the U.S., 1964, as Henry Higgins in 
“My Fair Lady”; films in which he 
has appeared include “Bye Bye, 
Birdie”; has appeared frequently on 
television. Recreations: Golf, sports 
cars, swimming, and deep-sea fishing. 

EVANS, Tenniel, actor; b. Nairobi, 
Kenya, 17 May, 1926; s. of Geoffrey 
Charles Evans and his wife Alice Julia 
Tenniel (King); e. Christ's Hospital and 
St. Andrews University; m. Evangeline 
Banks; trained for the stage at RADA ; 
made his first stage appearance at St. 
Michael’s Abbey, York, June, 1951, as 
the Archangel Michael in the York 
Mystery Plays; St. Thomas' Church, 
Regent Street, London, 1952, played 
Arius in “Christ's Emperor”; his first 
West End appearance was at the 
Duchess, Aug., 1958, as Sgt. Cad- 
wallader in “The Unexpected Guest”; 
Royal Court, Sept., 1959, played Max 
in a production without decor of “The 
Kitchen”; Royal Court, Feb., 1962, 
Russell Morton in “The Keep,” 
transferring to the Piccadilly; Savoy, 
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Oct., 1963, Tod Logan in “Portrait of roles at the Santa Monica, California, 
Murder”; Hampstead, Apr., 1965, Players, 1939-41; at the Pasadena, 
Praed in “Mrs. Warren’s Profession”; California, Playhouse, played George 
Royal Court, July and Criterion, Sept., Bodell in “Out of the Frying Pan” and 
1967, Jeffrey Hanson in “The Rest- The Drunken Rowdy in “One Sunday 
oration of Arnold Middleton”; Play- Afternoon,” 1941, and Ten Pin in 
house, Nottingham, played Casti-Piani “Knickerbocker Holiday” and the Son 
in “Lulu,” Oct., 1970, and Polonius in in “Because She Loved Him so,” 1942; 
“Hamlet,” Nov., 1970, transferring in served in the U.S. Navy with the rank 
the latter part to the Cambridge, Jan., of Lieutenant, 1942-47; acted in and 
1971; films, since 1960, include “Only directed plays at the New York 
Two Can Play” and “10 Rillington University Theatre, 1947-50; resident 
Place”; television, also since 1960, actor at the Sarah Stamms Theatre, 
includes numerous plays and series. Newport, Rhode Island, 1950-52, and 
Favourite parts’ Russell Morton, the Margo Jones Theatre, Dallas, 
Jeffrey Hanson. Recreations: Garden- Texas, 1952-53; American Shakes¬ 
ing, writing. Address: Candlemas, peare Festival, Stratford, Conn., July, 
Jordans, Nr. Beaconsfield, Bucks. 1955, the Cobbler in “Julius Caesar,” 
Telephone No.: Chalfont St. Giles 3165. Stephano in “The Tempest,” and 

Dogberry in “Much Ado About 
EVELING, (Harry) Stanley, drama- Nothing”; made his New York debut 
tist; b. Newcastle Upon Tyne, 4 Aug., at the Alvin, 20 Oct., 1955, when he 
1925; s. of Winifred Amy Louisa played a Colonel and Lt. Abel in “No 
Evcling; e. Rutherford College, Samuel Time for Sergeants”; succeeded Myron 
King's School, King’s College, Durham McCormick as Sgt. King in this play's 
University and Lincoln College, touring edition, Jan., 1957, and 
Oxford; married; senior lecturer in continued in this part until May, 1958; 
philosophy, University of Edinburgh; Belasco, Jan., 1959, Collins in “A 
his plays include: “The Balachites,” Tall Story”; toured, 1959, as Schatzie 
1963; “The Strange Case of Martin in “Say, Darling”; Delacorte, for the 
Richter,” 1967; “The Lunatic, the New York Shakespeare Festival, Aug., 
Secret Sportsman and the Woman 1959, Casca in “Julius Caesar”; Cort, 
Next Door,” 1968; “Dear Janet Oct., 1959, Mr. Perisson in “Moon- 
Rosenberg, Dear Mr. Kooning,” “Come birds”; Phoenix, Nov., 1959, the 
and Be Killed,” 1969; “Mister,” 1970; Drunk in “Lysistrata”; Phoenix, Dec., 
“Dear Janet Rosenberg, Dear Mr. 1959, played in the concert reading 
Kooning” has also been televised, as “Pictures in the Hallway”; same 
has “A Man Like That,” 1966. Rec- theatre, Jan., 1960, Aslak and Herr 
rcations: Golf, logic. Address: 17 Von Eberkopf in “Peer Gynt,” Mar, 
Dundas Street, Edinburgh, 3. Tele- 1960, Bardolph m “Henry IV, Part 1,” 
phone No.: 031-550 3552. and Apr., I960, Bardolph in “Henry 

IV, Part 2”; toured, 1960, as Luther 
EVERHART, Rex, actor; b. Billis in “South Pacific”; 46th Street, 
Watseka, Illinois, 13 June, 1920; 5. of Oct., 1960, Joe Kovac in “Tenderloin”; 
Arthur M. Everhart and his wife Stratford, Connecticut, June, 1962, 
Jeanette (Dodson); e. Western Military Bardolph in “Henry IV, Part 1”; 
Academy, University of Missouri, Walnut, Philadelphia, Sept., 1962, the 
Pasadena Playhouse School of the Policeman in “A Matter of Position”; 
Theatre (B.T.A. 1941), New York Stratford, Connecticut, June, 1963, 
University (M.A. 1950); m. (1) Jill Dromio in “The Comedy of Errors,” 
Reardon (mar. dis.); (2) Mary Dell Michael Williams in “Henry V,” and 
Roberts (mar. dis.); (3) Clair Richard; the Sentinel in “Caesar and Cleopatra”; 
studied with Paul Mann, Martin Ritt, Belasco, Oct., 1963, Lionel Davis in “A 
and Curt Conway; made his first Rainy Day in Newark”; Stratford, 
appearance on the stage in May, 1929, Connecticut, June, 1964, Dogberry in 
in Watseka, Illinois, playing an Indian “Much Ado About Nothing” and First 
Boy in the pageant “History of Gravedigger in “Hamlet”; Stratford, 
Iroquois County”; played various Connecticut, 1965, Junius Brutus in 
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“The Tragedy of Coriolanus," Grumio 
in “The Taming of the Shrew"; 
Lunt-Fontanne, Nov., 1965, Stanley in 
“Skyscraper"; made his London debut 
at the Queen's, Oct., 1966, as Murray 
in “The Odd Couple"; Lunt-Fontanne, 
Dec., 1967, Bradbury in “How Now, 
Dow Jones"; Stratford, Connecticut, 
June, 1968, Charles in “As You Like 
It," the Editor in “Androcles and the 
Lion," and Dull in “Love’s Labour's 
Lost"; 46th Street, 1969, took over 
from Howard Da Silva during his 
illness as Benjamin Franklin in “1776," 
and toured in this part in 1970; first 
appeared on television in 1939, and has 
since played extensively in Studio One, 
1955-60, “She Stoops to Conquer," 
Armstrong Circle Theatre, 1957-60, 
“Windfall," etc. Address: Actors 
Equity Association, 165 West 46th 
Street, New York, N.Y., U.S.A. 10036. 

EWELL, Tom, actor; b. Queens- 
boro, Kentucky, U.S.A., 29 Apr., 1909; 
5. of Samuel William Tompkins and his 
wife Martine (Yeuell); e. University 
of Wisconsin; m. (1) Judith Ann 
Abbott (mar. dis.); (2) Marjorie 

Gwynne Sanborn; made his first 
appearance on the stage at the Park 
Theatre, Madison, Wis., 18 Feb., 1928, 
in “The Spider"; appeared in various 
stock companies, prior to making his 
first appearance in New York, at the 
Royale, 21 Feb., 1934, as Red in 
“They Shall Not Die"; 46th Street, 
Oct., 1934, appeared as a Novice in 
“The First Legion"; Longacre, Oct., 
1934, Denver in “Geraniums in My 
Window"; Booth, Mar., 1935, in 
“De Luxe"; Broadhurst Nov., 1935, 
played Frank Martin in “Let Freedom 
Ring"; National, Jan., 1936, Dennis 
Eady in “Ethan Frome"; Forrest, 
May, 1936, Captain Tim in “Tobacco 
Road"; Music Box, Oct., 1936, Larry 
Westcott in “Stage Door," also toured, 
1936, in “Brother Rat"; Guild, Dec., 

1938, Cornelius Hackl in “The Mer¬ 
chant of Yonkers"; Morosco, Mar., 

1939, Simon in “Family Portrait"; 
Morosco, Oct., 1940, Brother Galusha 
in “Suzanna and the Elders"; Shubert 
(for the Theatre Guild), Feb., 1941, 
Dick Brown in “Liberty Jones"; 
St. James, Dec., 1941, Daniel Mar¬ 
shall in “Sunny River"; during the 


War, served for four-and-a-half years 
as a Lieutenant in the U.S.N.R.; after 
demobilization, starred on the Pacific 
Coast, 1946, in a revival of “ Roberta"; 
Biltmore, New York, Feb., 1946, 
played Glen Stover in “Apple of His 
Eye"; Booth, Feb., 1947, Fred Taylor 
in “John Loves Mary"; Coronet, 
Sept., 1948, starred in the revue, " Small 
Wonder"; in summer theatres, 1949, 
in “The Male Animal"; Westport 
Country Playhouse, Sept., 1951, played 
the titl e-rdle in “Kin Hunter"; Fulton, 
New York, Nov., 1952, appeared as 
Richard Sherman in the outstanding 
and long-running success, “The Seven 
Year Itch," for which he received the 
Antoinette Perry (“Tony") Award; 
Royale, N.Y., Feb., 1957, played 
Augie Poole in “The Tunnel of 
Love"; Henry Miller's, N.Y., Oct., 
1958, Leon Rollo in “Patate"; Central 
City, Col., Aug., 1959, played Elliott 
Nash in “The Gazebo"; A.N.T.A., 
N.Y., Feb., 1960, appeared in the 
revue “A Thurber Carnival"; made 
his London dSbut at the Savoy, Apr., 
1962, in “A Thurber Carnival"; 
toured the U.S., 1962-3, as Frank 
Michaelson in “Take Her, She's Mine"; 
toured, summer, 1964, in "Thursday 
Is a Good Night"; toured, summer, 
1965, as Harry Lambert in “Never Too 
Late"; Ethel Barrymore, Nov., 1965, 
Edward T. Wellspot in "Xmas in Las 
Vegas"; toured, 1966, as Mr. Day in 
“Life with Father"; Palm Beach 
(Florida) Playhouse, Jan., 1967, John 
O'Rourke in "The Armored Dove," 
and subsequently toured; toured, 

1967- 8, as Dr. Jack Kingsley in “The 
Impossible Years"; New, London, 
June, 1968, played Richard Pawling, 
George, Chuck, and Herbert in “You 
Know I Can't Hear You When 
the Water's Running"; toured U.S., 

1968- 9, in the three-part musical 
“The Apple Tree," playing the Snake 
in “The Diary of Adam and Eve," 
Balladeer in “The Lady Or the Tiger?" 
and the Narrator of “Passionella"; first 
appeared in films, 1939, in “Kansas 
Kid," and has since appeared in “They 
Knew What They Wanted," “Adam's 
Rib," “The Seven Year Itch," “State 
Fair," etc., played on radio in 1935 in 
The March of Time and Ellery Queen in 
1936; has appeared on television, 
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notably in his own series The Tom in “The Dirtiest Show in Town"; “The 
Ewell Show. Recreations: Golf and White Whore Sc The Bit Player" was 
farming. Address: Actors Equity filmed in 1969. Recreations: Scuba 
Association, 165 West 46th Street, diving and sky-diving. Clubs: Harvard, 
New York, N.Y., U.S.A. 10036. and Knights of Columbus. Address: 

25 West 10th Street, New York, N.Y., 
EYEN, Tom, playwright and U.S.A. 10003. Telephone No.: 477-6562. 
director; b. Cambridge, Ohio, 14 Aug., 

1941; s. of Abraham Eyen and his wife EYRE, Ronald, director and 
Julia (Farhat); e. Ohio State and dramatic writer; b. Mapplewell, York- 
Harvard Universities; m. Liza Giraud- shire, 13 Apr., 1929; s. of Christopher 
oux; first wrote and directed a play at Eyre and his wife Mabel (Smith); e. 
the age of eight, which he produced in Queen Elizabeth Grammar School, 
his garage in Cambridge, Ohio, May, Wakefield and University College, 
1950, and called “(When) The Clock Oxford; taught for four years before 
Strikes Thirteen"; his New York debut becoming a television producer; 
was at the La Mama Experimental directed his first stage production. 
Theatre Club, May, 1964, when Ellen Mar., 1963, with “Titus AndromcUs" 
Stewart produced his play “Frustrata, at Birmingham Repertory; as well as 
the Dirty Little Girl with the Red further productions at Birmingham, he 
Paper Rose Stuck in Her Head, Is has since directed the following plays. 
Demented!"; since then has written in London unless otherwise stated: 
many avant garde and experimental “Widowers’ Houses," 1965; “Events 
plays and musicals for Cafe La Mama, While Guarding the Bofors Gun," 
the Playwrights' Workshop, most of 1966; “Ghosts" (Oxford), “Bakke's 
which were performed by his troupe, Night of Fame," 1968; “Enemy," 
The Theatre of the Eye and directed by 1969; “Three Months Gone," “London 
him: “The White Whore & the Bit Assurance" (Royal Shakespeare 
Player," “My Next Husband Will Be a Company), “Mrs. Warren's Profession" 
Beauty," 1964; “Can You See a (National Theatre), 1970; “Much Ado 
Prince?" (a children’s musical), “The About Nothing" (Royal Shakespeare 
Demented World of Tom Eyen," “Why Company), 1971; has directed maily 
Hanna’s Skirt Won’t Stay Down," television plays since 1957, among them 
“Miss Nefertiti Regrets," 1965; most of the twelve he has written which 
“Cinderella Revisited" (a children’s include “A Crack in the Ice," “Bruno," 
musical), “Sinderella Revisited" and “Are You There?"; has also 
(adults’ musical), “Eyen on Eyen," written and appeared in feature 
“Give My Regards to Off Off Broad- programmes and broadcast frequently, 
way," 1966; “Court," “Sarah B. Address: c/o Hatton and Bradley Ltd., 
Divine! (Part 1)," “Grand Tenement 17a Curzon Street, London, W.l. 
& November 22," 1967; “Why Telephone No.: 01-499 3601. 

Johnny Comes Dancing Home," “The 

Kama Sutra (An Organic Happening)," EYSSELINCK, Walter, D.F.A., 
“Who Killed My Bald Sister Sophie?" director and dramatic author; b. 
“A Vanity Happening," “Alice Ghent, Belgium, 10 Nov., 1931; s. of 
Through the Glass Lightly," 1968; Gaston Eysselinck and his wife 
“The Four No Plays," “Caution: A Simonne (Defauw); e. Ghent State 
Love Story," “Eye in New York," University; m Janet Burroway; trained 
1969; “Areatha in the Ice Palace," for the stage at Ghent Royal Theatre 
“What Is Making Gilda So Gray," School and Yale School of Drama; 
“Gertrude Stein and Other Great Men," after some years of teaching drama in 
“The Dirtiest Show in Town," 1970; the United States and Belgium, he 
Theatre of the Eye made its London directed both for stage and television in 
debut at the Mercury, Mar., 1970, in Belgium, 1963-67; appointed Director 
“The White Whore & The Bit of file Gardner Centre for the Arts, 
Blayer" axid “Why Hanna's Skirt Sussex University, 1965; he has since 
Won't Stay Down"; made its West directed the following productions at 
End 5 debut at the Duchess, flftay 1971, Brighton or the Gardner Centre: “Le 
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PiSge de Meduse," 1967; "Medea" and 
"Epitafios" (double-bill, also Arts, 
London), "The Fantasy Level" and 
"The Beauty Operators" (also double¬ 
bill), 1968; "Comrade Jacob" (opening 
production of Gardner Centre Theatre) 
1969; "The Nuns," "A Touch of the 
Poet," "Don't Let Summer Come," 
1970; he is the author of a number of 
plays (including children’s plays). 


translations and adaptations which 
have been performed in his native 
Belgium; his one-man adaptation of 
"The Diary of a Madman" was staged 
at the Duchess, Mar., 1967; also 
adapted into English "The Accusers," 
(Neveux). Recreations: New Orleans 
jazz, fishing. Address: "Louisiana," 
Westmeston, Hassocks, Sussex. Tele¬ 
phone No.: Hassocks 2541. 


F 


F ARRAY, Nanette, actress and singer; 

b. San Diego, Calif., U.S.A., 27 
Oct., 1920; d. of Raoul B. Fabares and 
his wife Lillian (McGovern); e. Holly¬ 
wood High School, and Los Angeles 
City College; m. (1) David Tebet 
(mar. dis.); (2) Ranald MacDougall; 
studied dancing under Bill Robinson, 
Ernest Belcher, and George Danbury, 
and music and voice at the Juilliard 
Conservatory of Music; made her 
first appearance as Baby Nanette, in 
vaudeville, and also appeared in films, 
in the "Our Gang" comedies; won two 
consecutive scholarships to the Max 
Reinhardt School of the Theatre, and 
appeared under his direction, 1939, as 
Sister Beatrice in "The Miracle," the 
Daughter in "Six Characters in Search 
of an Author," and Smeraldina in 
"Servant with Two Masters"; made 
her first appearance in New York, at 
the Mansfield Theatre, 25 Dec., 1940, 
in the revue, "Meet the People"; 
Imperial, Oct., 1941, played Jean 
Blanchard in "Let’s Face It"; Shubert, 
Feb., 1943, Antiope m "By Jupiter"; 
46th Street, Sept., 1943, Jean in "My 
Dear Public"; Alvin, Jan., 1944, 
Sally Madison in "Jackpot"; Shubert 
Theatre, during 1945, Evelina in 
"Bloomer Girl"; Shubert, Oct., 1947, 
Sara Longstreet in "High Button 
Shoes"; 46th Street, Oct., 1948, 
Susan Cooper in "Love Life"; 46th 
Street, Feb., 1950, Jo Kirkland in 
"Arms and the Girl"; Winter Garden, 
Apr., 1951, played Janette in "Make 
a Wish"; St. James, Aug., 1962, 
Nell Henderson in "Mr. President"; 
has received three Emmy Awards, two 


Donaldson Awards, the Antoinette 
Perry Award, and the Eleanor Roose¬ 
velt Humanitarian Award; has re¬ 
ceived many other awards for her 
charitable works, including the 1963 
Achievement Award of the Women’s 
Division of Albert Einstein College, 
Woman of the Year in 1955, 1968, 
1969, Human Relations Award of the 
Anti-Defamation League of B'nai 
B’rith, 1969, Cogswell Award of 
Gallaudet College, 1970, and the 
President's Distinguished Service 
Award, 1970; has also appeared on 
television, notably in the Sid Caesar 
series, Caesar's Hour, and in The 
Carol Burnett Show', first appeared in 
films, as a child, 1927, and subse¬ 
quently in "Elizabeth and Essex," 
1938, "The Band Wagon," 1952, 
"The Happy Ending," 1970, etc. Fav¬ 
ourite parts: Beatrice in ‘ ‘The Miracle,'’ 
Evelina, Sara Longstreet and Susan 
Cooper. Recreations: Rock collecting, 
fishing, and boating. Address: 14360 
Sunset Boulevard, Pacific Palisades, 
California, U.S.A. 

FAIRWEATHER, David Carnegy, 

theatre press-representative; b. Lon¬ 
don, 18 Oct., 1899; s. of David 
Fairweather, M.D., J.P., and his 

wife Jean (Miller); e. Laleham; 
began his career in a chartered 
accountant’s office, and subsequently 
became a free-lance journalist; joined 
the staff of Theatre World , 1925; 
edited film section 1926-7; appointed 
editor Jan., 1928, and acted in that 
capacity until 1940; in 1936, appointed 
editor of Play Pictorial ; since 1940 has 
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acted as press-representative at various 
theatres, for Laurence Olivier, Henry 
Sherek, Linnit and Dunfee, John 
Clements, Murray Macdonald and John 
Stevens, and is responsible for press 
and public relations at the Chichester 
Festival Theatre; has contributed 
articles on theatre and films to several 
periodicals. Recreation: Playgoing. 
Address: Flat 7, 98 Marylebone High 
Street, London, W.l. Telephone No.: 
01-486 0681. 

FAIRWEATHER, Virginia, theatre 
press-representative; b. London, 25 
Jan., 1922; d. of Cyril Winter and his 
wife Jessie (Thorpe); e. privately and 
abroad; m. (1) Leslie Julian Jones 
(mar. dis.), (2) David Fairweather; 
formerly an actress, beginning her 
career as a student at the Old Vic 
School, and making her first London 
appearance at the Criterion Theatre, 
June, 1940, when she appeared in the 
revue “Come Out of Your Shell”; 
subsequent revues in which she appeared 
include: “Rise Above It,” 1941; “It's 
About Time,” 1942; Garrick, Mar., 
1943, played Judy in “Brighton Rock”; 
appeared in the revue“Hetter Late,” 
1946; has broadcast and appeared in 
more than 600 radio and television 
plays; left the stage in 1957, to join 
her husband in theatre publicity; they 
have represented the Chichester Festival 
since its inception, June, 1962; press- 
representative for the National The¬ 
atre, 1962-7. Recreations: Yorkshire 
terriers and junk shops. Address: 
Flat 7, 98 Marylebone High Street, 
London, W.l. Telephone No.: 01-486 
0681. 

FAITHFULL, Marianne, actress; b. 
London, 29 Dec., 1946; d. of Robert 
Glynn Faithfull and his wife, Baroness 
Erisso; e. St. Joseph’s Convent, 
Reading; m. John Dunbar; formerly a 
pop singer; made her first stage 
appearance at the Royal Court, Apr., 
1967, as Irina in “Three Sisters”; at 
the same theatre, Apr., 1968, played 
Florence Nightingale in “Early Morn¬ 
ing”; Round House, Mar., 1969, 
Ophelia in “Hamlet”; toured, Sept., 
1970 as Desdemona in “Catch My 
Soul”; films include "I'll Never 
Forget Whatsisname” and "Girl on a 


Motor-cycle”; television includes 
“Terrible Jim Fitch”. Recreations. 
Reading, cooking, children. Address: 
Yew Tree Cottage, Aldworth, Berks. 

FARLEIGH, Lynn, actress; b. 
Bristol, 3 May, 1942; d. of Joseph 
Sydney Farleigh and his wife Marjorie 
Nor ah (Clark); e. Redland High 
School, Bristol; m. Michael Jayston 
(mar. dis.); trained for the stage at the 
Guildhall School of Music and Drama; 
first professional appearance. Play¬ 
house, Salisbury, May, 1962, in “Under 
Milk Wood”; joined the Royal 
Shakespeare Company, 1966 and 
played Castiza in “The Revenger’s 
Tragedy” at Stratford, Oct.; played 
Ruth in the company's production of 
“The Homecoming,” Music Box, Apr., 

1967, making her New York debut; 
first London appearance, Jan., 1968, as 
Helena in the Royal Shakespeare 
Company's “All's Well that Ends 
Well”; also played Amanda in “The 
Relapse,” Aug., and Portia in “Julius 
Caesar,” Nov., 1968, all three parts at 
the Aldwych; Royal Court (Theatre 
Upstairs), July 1969, appeared in the 
double-bill “Blim at School” and 
“Poet of the Anemones”; Round 
House, Mar., 1970, Simone in “The 
Friends”; Mermaid, Nov., 1970, 
Beatrice Justice in “Exiles”; first film, 

1968, “Three Into Two Won't Go”; has 
since appeared in “A Phoenix Too 
Frequent”; television, since 1964, 
includes “The Rivals,” “Force of 
Circumstance” and “Eyeless in Gaza”. 
Favourite parts: Ruth and Helena. 
Recreations: Cooking, painting and 
gallery-going, walking. Address: c/o 
Plunket Greene Ltd., 110 Jermyn 
Street, London, S.W.l. Telephone No.: 
01-930 0811. 

FARQUHAR, Malcolm, director; b. 
Swansea, 26 Oct., 1924; s. of Allan 
Farquhar and his wife Florence Mary 
(Rees); e. Colston School, Bristol and 
Clevedon College; began his career as 
an actor, 1943, with the Rapier 
Players, Bristol; appeared with 
Birmingham Repertory, including his 
first London appearance, St. James’s, 
June, 1948, as Capt. Absolute in the 
Birmingham production of “The 
Rivals”; directed nis first play, 1963, at 
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the Connaught, Worthing; followed by 
seasons at the Alexandra, Birmingham 
and at Leatherhead; he has since 
directed the following plays in London: 

“A Woman of No Importance," 1967; 

"A Boston Story," 1968; "Highly 
Confidential," 1969; "Lady Frederick," 
"Winnie the Pooh," 1970; artistic 
director, Everyman Theatre, Chelten¬ 
ham, 1971—. Recreations: Collecting 
old gramophone records; gardening. 
Address: 6 Buckingham Road, 

Brighton BNI 3RA. Telephone No.: 
27451. 

FARR, Derek, actor; b. Chiswick, 

7 Feb., 1912; s. of Gerald Farr and his 
wife Vera Eileen (Miers); e. Cranbrook 
School. Kent; m. (1) Carole Lynne 
(mar. dis.); (2) Muriel Pavlow; was 
formerly engaged as a schoolmaster; 
made his first appearance on the stage 
at the Bam Theatre, Oxted, Surrey, 
1937, in a repertory company; first 
appeared on the London stage, at the 
Ambassadors', 9 Mar., 1939, in "The 
Gate Revue"; St. Martin's, Apr., 1940, 
played John Anstruther in "A House 
in the Square "; during the War, served 
in the Forces; after demobilization, 
appeared at the Fortune, Sept., 1946, 
as Joe in "Fools Rush In"; mainly 
engaged in films. 1947-9; Savoy, July, 
1949, played Bruce Banning in " Young 
Wives' Tale"; Arts, Feb., 1951, 
Eugene Bazarov in "Spring at Marino" ; 
Royal, Brighton, Apr., 1952, Stephen 
Binns in "Adam's Apple"; Strand, 
July, 1952, Philip Langdon in "The 
Step Forward" ; Ambassadors', Nov., 
1952, Edward Bare in "Murder 
Mistaken"; Vaudeville, Sept., 1953, 
played Dudley in "Trial and Error"; 
Royal, Brighton, Oct., 1955, Dr. 
Alan Beresford in "Dr. Jo"; Apollo, 
Mar., 1956, played George Lawrence 
in "One Bright Day"; St. Martin's, 
July, 1957, George Maxwell in "Odd 
Man In"; Royal Court, Liverpool, 
Sept., 1958, played Hannibal in "A 
Fig For Glory"; Strand, Mar., 1959, 
played Julian Calvert in "Wolf's 
Clothing"; toured Australia and New 
Zealand, 1960; toured, Feb., 1961, as 
Basil Martin in "Milk and Honey"; 
Cambridge, Feb., 1962, Roy Collier in 
"Signpost to Murder"; again toured 
Australia, Sept., 1963, in "Mary, 
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Mary"; Phoenix, London, Nov., 1964, 
played George in "Every Other 
Evening"; Arnaud, Guildford, Feb., 

1966, Mr. Blundell in "Wanted—One 
Body"; Genee, East Grmstead, Feb., 

1967, Visitor in "Any Just Cause"; 

Garrick, Apr., 1967, Sir Lindsay Cooper 
in "Uproar in the House" and July, 
1967, Henry B. Wymark m "Let 
Sleeping Wives Lie," playing the two 
parts in repertory for a time; Strand, 
June, 1969, took over as Gilbert 
Bodley in "Not Now Darling"; first 
appeared in films, 1937, and has 
since played in many pictures. Recrea¬ 
tion: Golf. Address: c/o Derek Glynne 
Ltd , 65 Knightsbridge, London, 

S.W.l. 

FARR AH, Ab<P Elkader, designer; b. 
Boghari, Algeria, 28 Mar., 1926; s. of 
Brahim Farrah and his wife Fatima- 
Zohra Missoumi; m. Simone Pieret; 
formerly a painter, he designed his first 
production in 1953, the Opera "Samson 
et Dalila" for the Stadschouwberg, 
Amsterdam; since then he has designed 
more than 300 productions, some for 
the Royal Shakespeare Company, of 
which he is an associate artist; among 
the most notable, in London unless 
otherwise stated, are: "The Cherry 
Orchard," 1961; "The Tempest" 
(Stratford), 1963; "Puntila," 1965; 
"The Burdies" (Edinburgh Festival), 
1966; "The Three Sisters," 1967; "Dr. 
Faustus" (Stratford), 1968; "Tiny 
Alice," "Richard III" (Stratford), 
"Oh! Calcutta!" 1970; head of 
theatrical design course, National 
Theatre School, Strasbourg, France, 
1955-62; also National Theatre School 
of Canada, Montreal, Oct., 1968,- 
July, 1969. Address: c/o Royal Shake¬ 
speare Theatre, Stratford-upon-Avon, 
Warwicks. Telephone No.: 3693. 

FARRELL, Charles, actor; b. Dub¬ 
lin, Ireland, 6 Aug., 1906; e. Toronto, 
Canada; m. Babbie McManus; made 
his first appearance on the stage, as a 
child, with a stock company at Detroit, 
Michigan, 1912; made his first appear¬ 
ance on the London stage at the Coli¬ 
seum, 16 May, 1921, as Sam Merton in 
"The Crown Diamond"; appeared at 
the St. James’s Theatre, Oct., 1924, as 
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Tim in “The Nervous Wreck" ; Grand, 
Fulham, Mar., 1925, played Snowey 
and Billy Plunkett in “Derby Day"; 
Adclphi, May, 1926, Boano in “Alo- 
nia"; His Majesty’s, Feb., 1927, 
Pietro in “The Wicked Earl" ; Globe, 
May, 1929, Zeb Warner in “The Black 
Ace"; Adelphi, Sept., 1929, Bill in 
“Brothers"; “Q," Nov., 1929, Mur¬ 
dock in “The Devil's Pulpit"; Am¬ 
bassador's, Jan., 1930, Yank in “In 
the Zone"; Fortune, Mar., 1930, 
Rangi in “Cape Forlorn"; Comedy, 
Mar., 1930, “No. 5" in “Odd Num¬ 
bers"; Globe, Sept., 1930, Vincent 
Jones in “Street Scene"; Wyndham's, 
Dec., 1930, Connor in “Smoky Cell"; 
Comedy, Mar., 1931, Bill Smith in 
"Naughty Cinderella"; Arts, Oct., 
1931, Judge Skimp and Lord Mono¬ 
mark m “Vile Bodies"; Aldwych, 
Jan., 1933, Supt. Barker in “A Bit of 
a Test" ; Embassy, Oct., 1933, Aubrey 
McClintock in “ Son of Man " ; Comedy, 
Dec , 1933, Charlie Shaw in “Whistling 
in the Dark"; Royalty, May, 1934, 
Gat Charillo in “The Quitter"; His 
Majesty's, Nov., 1934, Dick Corner in 
“Mary Read"; Piccadilly, July, 1935, 
Spike O'Reilly in “Public Saviour 
No. 1"; Haymarket, Aug., 1936, 
“Pal" Green in “The Amazing Dr. 
Clitterhouse”; Strand, Nov., 1937, 
“Spider" in “The Bowery Touch”; 
Drury Lane, June, 1938, Joe Hooling 
in “The Sun Never Sets" ; Feb., 1939, 
toured in “The Bowery Touch" ; “Q," 
May, 1940, played Spider in “Wise 
Guys," which he also directed; 
London Hippodrome, Nov., 1941, 
Borg in “Get a Load of This," which 
he played for 20 months; Savoy, 
Sept., 1943, The Wreck in “My Sister 
Eileen"; Embassy, Mar., 1945, Tim¬ 
othy Battle in “Father Malachy's 
Miracle"; during 1946, was engaged 
as director at the Playhouse Theatre, 
Buxton; Embassy, Oct., 1946, played 
Daniel B. Delane in “Away from It 
All"; at the same theatre, Oct., 1947, 
Charlie Packer in “Deliver My Dar¬ 
ling" ; Palace, Mar., 1948, Joe Erdman 
in “Carissima," which ran over a year ; 
New Lindsey, Jan., 1950, Newt Hagar 
in “New England Night"; Princes 
Mar., 1950, Lieut. Monoghan in 
"Detective Story"; in 1952, appeared 
tor a short season at the Copenhagen 


Royal Theatre, and subsequently made 
a series of television films in Denmark; 
at Her Majesty's, London, Dec., 1952, 
appeared as Patrolman Miller in 
“Remains To Be Seen"; Prince of 
Wales’s, Sept., 1963, played Mayor 
Crane in “Never Too Late"; first ap¬ 
peared in films, 1912, with the old 
Vitagraph company, and has played in 
over two hundred and fifty, including 
“Chimes at Midnight," and “Countess 
Dracula"; has appeared frequently m 
radio and television plays; Hon. 
Treasurer, British Actors' Equity 
Association, since 1949. Chib . Green 
Room. Address' Green Room Club, 
9 Adam Street, London, W C.2. 


FARRELL, Glenda, actress; b 
Enid, Oklahoma, 30 June, 1904; d. of 
Charles Farrell and his wife Willamena; 
e. Mount Carmel Academy, Wichita, 
Kansas; m. (1) Tommy Richards 
(dec.); (2) Dr. Henry Ross; appeared 
with the Virginia Brissac Stock Com¬ 
pany in San Diego, 1918-20; appeared 
with the Morosco Stock Company in 
Los Angeles, the Henry Duffy Stock 
Company in San Francisco, and the 
Monte Carter Stock Company in , 
Vancouver, B.C., Canada; toured in 
“The Spider" on the Pacific Coast; 
made her first appearance on the New 
York stage at the Bijou Theatre, May, 
1928, as Marion Hardy in “Skidding"; 
Forrest, Sept., 1929, played Vina 
Chase in “Divided Honors"; Eltinge, 
Jan., 1930, Gwendoline Williams in 
“Recapture"; Mar., 1930, The Young 
Girl m “Love, Honor and Betray"; 
Forrest, Oct., 1930, Mane Pouliski m 
“On the Spot"; Selwyn, Mar., 1932, 
Florette Darian m “Life Begins"; 
atOgunquit, Maine, July, 1938, played 
Abby Fane in “Brief Moment"; 
in 1939, played in “Anna Christie"; 
Maxine Elliott, Mar., 1940, Pam in 
“Separate Rooms," which ran for 
18 months; Broadhurst, Apr., 1942, 
Jackie Moultrie in “The Life of 
Reilly"; toured, 1943, in “Brief 
Moment," and “Stage Door," and in 
1944, in “School for Brides"; Booth 
Theatre, Feb., 1945, played Judith 
Bancroft in “The Overtons"; Music 
Box, May, 1949, 1$yra Ward in “Mrs. 
Gibbons' Boys"; in summer theatres. 
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1949, appeared in “The Fatal Weak¬ 
ness" ; Booth, New York, Sept., 1954, 
played Daylia in “Home Is the Hero"; 
in summer theatre, Boston, July, 1956, 
played Nickie Ogden in “Lentil"; 
John Golden, N.Y., Mar., 1959, played 
Isabel Chamberlin in “Masquerade"; 
Morosco, Dec., 1968, Maud Hayes in 
“Forty Carats"; entered films 1930, 
in “Little Caesar," and has appeared in 
some 120 pictures, including “Kissin’ 
Cousins" and “The Disorderly Or¬ 
derly"; has appeared on television 
frequently and received an Emmy 
Award for her role in “Cardinal Act of 
Mercy" in the Ben Casey series, 1963. 
(Died 1 May , 1971.) 

FAYE, Joey, (nd Joseph Antony 
Palladino) actor, comedian; b. New 
York City, 12 July, 1910; s. of Anthony 
Palladino and his wife Maria (Noto); e. 
Textile High School, New York 
University; m. Eileen Jenkins (mar. 
dis.); (2) Ginna Carr; made his pro¬ 
fessional debut in vaudeville at Poli's 
Theatre, New Haven, Connecticut, 
1931; made his New York debut at 
Minsky’s burlesque in the Republic 
Theatre, 1931; remained with Minsky’s 
until 1938; toured, 1938, in “Room 
Service," which was his first dramatic 
part; Music Box, New York, Sept., 
1938, played in the revue "Sing Out the 
News"; toured as Banjo in “The Man 
Who Came to Dinner," 1939-40; New 
York’s World’s Fair, summer, 1939, 
played in the revue “Streets of Paris"; 
National, Sept., 1942, played himself 
in “Strip for Action"; Windsor, June, 

1943, Burleigh Sullivan in “The Milky 
Way"; Windsor, June, 1943, Carlyle 
Benson in “Boy Meets Girl"; during 
the World War II toured for the U.S.O. 
and made his London debut when he 
appeared with Marlene Dietrich and 
this troupe; Adelphi, New York, Apr., 

1944, Youssouf in “Allah Be Praised"; 
Adelphi, Feb., 1946, Goya in “The 
Duchess Misbehaves"; Shubert, New 
Haven, Connecticut, Apr., 1946, Ruby 
in “Windy City"; Barbizon-Plaza, 
May, 1946, played in the revue “Tid¬ 
bits of 1946"; Shubert, New Haven, 
Apr., 1947, Max in “Three Indelicate 
Ladies"; Shubert, New York, Dec., 
1947, Mr. Pontdue in “High Button 
Shoes"; toured in the vaudeville show 


“Meet the People," 1949-50; Winter 
Garden, Nov., 1951, Pinky in “Top 
Banana," and toured in this part, 
1952-53; Longacre, 1955, took over as 
Sol Schwartz in “The Tender Trap"; 
Shubert, Philadelphia, Dec., 1955, the 
Professor in “The Amazing Adele"; 
Shubert, New Haven, Mar., 1956, 
Danny in “Strip for Action"; in Holly¬ 
wood, Calif., 1959, played Gogo in 
“Waiting for Godot’*; Lunt-Fontanne, 
Nov., 1962, Bernie Buchsbaum in “Lit¬ 
tle Me"; New York City Center, Apr., 
1965, Benny Southstreet in “Guys and 
Dolls"; Coconut Grove Playhouse, 
Miami, Florida, 1967, directed “Anat¬ 
omy of Burlesque"; Martin Beck, 1968, 
took over as Sancho Panza in “Man of 
La Mancha," and continued in this part 
for one year; McAlpin Rooftop, Mar., 
1970, Hector in “Lyle"; first appeared 
in films in the 1930s in Warner 
Brothers short subjects, and has since 
played in “Top Banana," “The Tender 
Trap," “Ten North Frederick," “North 
To Alaska," “The Grissom Gang" 
(1971), etc.; first appeared on ex¬ 
perimental television in 1936 and since 
has played the Master of Ceremonies 
for The Kraft Music Hall, in his own 
series The 54th Street Revue , 32 times on 
the Ed Sullivan Show, and numerous 
others. Favourite part: Gogo in 
“Waiting for Godot." Hobby: Collect¬ 
ing comedy skits and sketches, of 
which he has gathered some 18,000. 
Clubs: Dutch Treat, Lambs. Address: 
325 West 45th Street, New York, N.Y., 
U.S.A. 10036. Telephone No.: Cl 
6-0430. 

FAZAN, Eleanor, director, choreo¬ 
grapher, actress; b. Kenya, Africa, 29 
May, 1930; d. of Herbert Fazan and 
his wife Sylvia (Hook); e. Limulu Girls 
School, Kenya; trained as dancer at 
Sadler’s Wells Ballet School, London; 
m. Stanley Myers (mar. dis.); ap¬ 
peared as principal dancer in a number 
of musicals; at the London Hippo¬ 
drome, May, 1953, appeared in the 
revue “High Spirits"; Criterion, Apr., 
1954, appeared in the revue “Intimacy 
at 8.30"; for the next ten years was 
engaged in choreography and direction 
of plays; re-appeared on the stage at 
Wyndham’s, Mar., 1965, as Liz in 
“Inadmissible Evidence"; since 1956 
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she has directed or co-directed the 
following productions: “Grab Me a 
Gondola,” 1956; “Zuleika,” “Share My 
Lettuce,” “Paddle Your Own Canoe,” 
1957; “Chrysanthemum,” 1958; “One 
To Another,” 1959; “The Lily-White 
Boys” (staged musical numbers), “Alad¬ 
din,” 1960; “Beyond the Fringe,” 
“The Lord Chamberlain Regrets” 
(dances only), “Bonne Soupe,” 1961; 
“Blitz!,” “The Rag Trade,” “3 At 
Nine,” “The Chances” (Chichester 
Festival, arranged dances), “The 
Broken Heart” (arranged dances), 
1962; “The Workhouse Donkey” 
(Chichester Festival, arranged dances), 
“Enrico,” 1963; “Nights At the 
Comedy,” 1964; “The Three Musket¬ 
eers,” “The Cherry Orchard "(Chich¬ 
ester, arranged dances), 1966; “Man 
From the West” (Gen6c, E. Grinstead), 
“An Italian Straw Hat” (Chichester, 
arranged dances), 1967; “Just A 
Show,” “The Three Musketeers Ride 
Again,” 1969; “Council of Love,” 
“Lulu” (dances), “Hamlet” (Notting¬ 
ham, mime only), 1970; has been 
responsible for the choreography of 
more than fifty television productions. 
Address: c/o A.L.S. Management Ltd., 
67 Brook Street, London, W.l. 

FEARON, George Edward, theatre 
press representative; b. London, 3 
Mar., 1901; s. of the Rev. George 
Margoliouth and his wife Marian 
(Fearon); e. St. Dunstan’s College, 
Catford; m. Barbara Harvey; served 
in the Royal Canadian Mounted 
Police, 1919-22; was an actor from 
1922-31, making his first appearance 
on the stage at Ottawa, 1922, as 
Pryce Ridgeley in “His House In 
Order”; toured with Norman Loring 
in Canada, played with Edward 
Stirling’s company in Paris, and 
toured in the English provinces; was 
manager for Percy Hutchison, 1931, 
and for the Daniel Mayer Company, 
1932; 1933-6, manager for Coventry 
Repertory Theatre; in Mar., 1936, 
appointed first resident press repre¬ 
sentative for the Shakespeare Memorial 
Theatre, Stratford-on-Avon; in 1938, 
was assistant organizer for the Sir 
Henry Irving Centenary matinde at the 
Lyceum Theatre; organized the Perth 
Theatre Festival, 194§; since that date 


has represented a number of West End 
managements, including the Daniel 
Mayer Company, E. P. Clift, Open 
Air Theatre (Regents Park), Oscar 
Lewenstein, The English Stage Com¬ 
pany, Peter Bridge, etc.; from 1954-8 
Press Representative to The Society of 
West End Theatre Managers and The 
Theatrical Managers’ Association; was 
a regular contributor to Theatre World 
on the subject of repertory theatres 
and has contributed to other maga¬ 
zines; author of the book “You Owe 
Me Five Farthin’s,” 1961; and wrote 
(with Ivor Brown), the books, “Amaz¬ 
ing Monument,” and “The Shake- 
speares and the Birthplace,” 1939; 
was a Founder Member of the Associa¬ 
tion of London Theatre Press Repre¬ 
sentatives, and first Treasurer, 1950; 
Chairman of the A.L.T.P.R. 1957-60, 
and Life President, 1967; Member of 
the Institute of Public Relations, 1960; 
Clubs. New Arts, Pathfinder. Address: 
The Forecastle, Hucksteps Row, Rye, 
Sussex. Telephone No.: Rye 2228. 

FEELY, Terence John, dramatist; b. 
Liverpool, 20 July, 1928; 5. of Edward 
Feely and his wife Mary (Glancy); e. 
St. Francis Xavier’s School, Woolton, 
and Liverpool University; m. Elizabeth 
Adams; is the author of the following 
plays: “Shout for Life” (originally 
produced as “Sergeant Dower Must 
Die”), 1963; “Don't Let Summer 
Come,” 1964; “Adam’s Apple,” 1966; 
“Who Killed Santa Claus?”, “Don’t 
Let Summer Come” (revised version), 
1970; “The Avengers” (with Brian 
Clemens), 1971; has also written and 
produced a number of films and 
television plays. Recreations: Antiques, 
wine, gardening. Address: c/o CMA, 22 
Grafton Street, London, W.l. Tele¬ 
phone No.: 01-499 7971. 

FEIFFER, Jules, playwright and 
satirist; b. New York City, 26 Jan., 
1929; s. of David Feiffer and his wife 
Rhoda (Davis); m. Judith Sheftel; is a 
syndicated cartoonist whose work 
appears in The Village Voice and 105 
newspapers in the U.S. and abroad; 
his first play, “The Explainers,” 
adapted from his cartoons, was per¬ 
formed by The Playwrights at the 
Second City, Chicagb, 1961; since then 
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he has written the one-act play 
“Crawling Arnold/* 1961; had his 
cartoon “Passionella** adapted for 
Broadway as one act of the Broadway 
musical “The Apple Tree/* 1966; his 
first full-length play was “Little 
Murders/* produced in New York and 
by the Royal Shakespeare Company in 
London, 1967, voted best foreign play 
of the year by the London Drama 
critics, and awarded an “Obie” when 
revived Off-Broadway in 1969; “God 
Bless** was produced at the Yale 
Drama School and by the Royal 
Shakespeare Company in London, 
1968; “The White House Murder Case** 
was produced in New York, 1970, and 
like “Little Murders’* received the 
Outer Circle Critics Award; “Little 
Murders’* was filmed, 1971, also 
“Carnal Knowledge**; has published 11 
collections of cartoons, one novel, and 
one screenplay; Member of the Drama¬ 
tists Guild Council. Address: Publishers 
Hall Syndicate, 30 East 42nd Street, 
New York, N.Y., U.S.A. 10017. 

FEIST, Gene, director and producer ; 
b. New York City, 16 Jan., 1930; s. of 
Henry Feist and his wife Harriet 
Fishbein; e. Carnegie-Mellon University 
(B.F.A.), New York University (M.A.); 
m. Elizabeth Owens; directed his first 
play, “The Matchmaker,** at the New 
Theatre, Nashville, Tennessee, 15 Oct., 
1958; directed his first play in New 
York, “Picnic on the Battlefield/* at 
the Cherry Lane, 11 Feb., 1962; in 
1965 founded the Roundabout Theatre 
Co., Inc., in New York and has served 
as its Producing-Director since its 
inception; for the Roundabout has 
directed “The Father,** “The Miser,*' 
“Pelleas and Melisande,** “Pins and 
Needles,** 1966-7; “Waiting for Lefty,’* 
“The Bond,** “King Lear,** “The 
Importance of Being Earnest,** 1967-8; 
“Journey's End/* “King Lear,** 
“Candida,** “Dance of Death,’’ 1968-9; 
*‘Trumpets and Drums’* (American 
premiere of the Brecht play), 
“Macbeth,** “Oedipus,** “Lady from 
Maxim's** (American premiere of the 
play by Feydeau) 1969-70; “Hamlet** 
in an all-male version, “Tug of War,** 
“Uncle Vanya/* “Charles Abbott and 
Son/* “She Stoops to Conquer,** 
1970-1. Hobbies and recreations: Arch¬ 


aeology and horticulture. Address: 
Roundabout Theatre, 307 West 26th 
Street, New York, N.Y., U.S.A. 10011. 
Telephone No.: 924-7160. 

FELGATE, Peter, actor, dancer and 
singer; b. London, 30 Dec., 1919; 
s. of Albert Thomas Felgate and his 
wife Elsie Emily (Wigginton); e. 
Roborough School, Eastbourne; m. 
(1) Hermene French (mar. dis.); (2) 
Phyllis Horseman; trained for the 
stage by his parents; made his first 
appearance as a child at Eastbourne, 
1926, in a concert party; appeared 
extensively in concert parties, 1934-39, 
including Clarkson Rose’s “Twinkle** 
and Greatrex Newman’s “Fol-de- 
Rols’’; appeared for E.N.S.A. in 
France, Sept., 1939-May, 1940; served 
in the Royal Artillery, 1940-46, being 
mentioned in despatches and holding 
the rank of Captain on demobilization; 
resumed his work in concert parties 
after the war, also appearing in two 
revues in Germany, “Bandstand,** 
1946, and “Bring On The Girls,’* 
1947; made his first appearance on the 
West End stage at the Hippodrome, 
22 Dec., 1948, as Uncle Willie in “High 
Button Shoes,’* and toured in this 
production, 1949; Stoll, 1950, took 
over the part of Will Parker in “Okla¬ 
homa!**; St. Martin's, Aug., 1952, 
appeared in the revue “Bells of St. 
Martin's”; New Lindsey, Dec., 1952, 
appeared in the revue “Intimacy at 
Eight”; Piccadilly, May, 1953, played 
in the revue “Over the Moon”; 
Criterion, Apr., 1954, appeared in the 
revue “Intimacy at 8.30”; since 1955, 
has been Light Comedian and producer 
with the “Fol-de-Rols,” appearing 
with them at the Royal Command 
Performance, Victoria Palace, 1960; 
has also broadcast and appeared on 
television. Recreation: Gardening. 
Address: “The Whym,” 13 Edensor 
Road, Eastbourne, Sussex. 

FERNALD, John, director; b. Cali¬ 
fornia, U.S.A., 21 Nov., 1905; s. of 
C. B. Fernald and his wife Josephine 
(Harker); e. Marlborough College, and 
Trinity College, Oxford; m. (1) Mary 
Cecil Kidd; (2) Jenny Laird; was 
formerly engaged as dramatic editor 
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of the Pall Mall Magazine ; pro- White Sheep of the Family" (Pic- 
duced extensively for amateurs, 1926-8; cadilly), "The Moment of Truth 
was stage-manager for "Journey's (Adelphi), "The Great Adventure" 
End," Apollo, Dec., 1928, and Savoy, (Arts), 1951; "The Firstborn" (Winter 
Jan., 1929; has since directed in- Garden), "Nightmare Abbey" (West- 
numerable plays, notably "The Duch- minster), "Uncle Vanya" and "The 
ess of Malfi," 1929; "Mr. Eno," 1930; Voysey Inheritance" (Arts), "Dial 
"She Passed Through Lorraine," ‘M' For Murder" (Westminster), "In 
1931; "Below the Surface," 1932; Chancery" and "The Holy Terrors" 
"Wild Justice," "The Mocking Bird," (Arts), 1952; "Escapade" (St. James’s) 
1933; "Sixteen," "The Wise Woman," "The Seagull" and "Second Best 
"The Dominant Sex," 1934; "Crime Bed" (Arts), "The Devil's General" 
and Punishment," "This Desirable (Savoy), 1953; "Crime and Punish- 
Residence," "The House of Borgia," ment" (Arts), "The White Countess" 
"Distinguished Gathering," "Murder (Gaiety, Dublin), "The Enchanted" 
Gang," 1935; "Wisdom Teeth," and "The Sun Room" (Arts), "Hanni- 
"Storm Song," "The Composite Man," bal’s Way" (Arts, Cambridge), "No 
"The Provoked Wife," 1936; during Escape" (Golders Green), "Saint 
1937, was associate producer for Joan" (Arts), "Peter Pan" (Scala), 
Associated British Pictures; re- 1954; "The Rules of the Game" 
turned to the theatre and directed (Arts), "The Moon and the Chimney" 
"Ghost for Sale," "A Party for (Lyceum, Edinburgh), "Saint Joan" 
Christmas," "Oscar Wilde," 1938; (St. Martin’s), "The Midnight Family" 
"The Doctor's Dilemma," "Only (Arts), "The Remarkable Mr. Penny- 
Yesterday," "Major Barbara," 1939; packer (New), "Peter Pan" (Scala), 
joined the Navy, 1940; invalided with 1955 ; "The House by the Lake" (Duke 
the rank of Lieutenant Commander of York’s), "Harmony Close" (tour), 
R.N.V.R., 1945, while in command of 1956; "Tea and Sympathy" (Comedy), 
H.M. 18th L.C.T. Flotilla; returned 1957; "A Fig For Glory" (Royal 
to the theatre, 1945, directing "Letters Court, Liverpool), "Ghosts" (Old Vic), 
to a Lady," "The Crime of Margaret 1958; "The Coast of Coromandel” 
Foley," "The Government Inspector,” (tour), "Ghosts," (Princes), 1959; "A 
"A Doll's House, ""Kiss and Tell"; was Lodging For a Bride" (Westminster), 
Director of the Liverpool Playhouse, "The Seagull" (Edinburgh Festival and 
1946-9, where he made over forty Old Vic), 1960; "The Enchanted" 
productions, including the first perform- (Liverpool Playhouse), 1961; "Return 
ances of "Young Wives' Tale" (as to Mirredal" (tour), "The Affair" 
"Wings to Fly With"), "The Human (Henry Miller, New York), 1962; 
Touch," and "The Silver Curlew"; "Close Quarters" (tour), "The Cherry 
"The Cherry Orchard," St. James’s, Orchard" (National, Johannesburg), 
London, 1948; "The Unquiet Spirit," "Heartbreak House" (Bristol Old Vic), 
Arts, Feb., 1949; he then joined forces 1963; "Macbeth" (Arizona), "The 
with Roy Rich at the Arts Theatre, Schoolmistress" (Savoy), 1964; "The 
opening in Aug., 1949, with a revival of Gift" (Vanbrugh), "Ivanov" (Van- 
"The Schoolmistress" Embassy,Sept., brugh), 1965; was Shute Lecturer 
1949, directed "Rain Before Seven" ; in the Art of the Theatre, at Liverpool 
Arts, Dec., 1949, "The Silver Curlew"; University, 1948; author of "The Play 
subsequently directed, at the same Produced: an Introduction to the 
theatre, "John Gabriel Borkman," Technique of Producing Plays," 1933; 
"Ivanov," "Heartbreak House" (his "Destroyer from America," 1942; 
200th production since 1926), "The part-author (with Jenny Laird) of 
Mask and the Face," "Preserving Mr. "And No Birds Sing," 1945; "A Sense 
Panmure," 1950; has since directed of Direction," 1968; Principal of the 
the following plays: "Preserving Mr. Royal Academy of Dramatic Art, 
Panmure" (Aldwych), "Spring at 1955-65; artistic director, The John 
Marino" (Arts), "The Thistle and the Fernald Company of the Meadow 
Rose" (Vaudeville), "The Love of Brook Theatre, Michigan, U.S. A. 1966- 
Four Colonels" (Wyndham’s), "The 70; Futterer Lecturer and Professor 
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of Drama, State University of New 
York, 1970-1. Recreations: Yachting 
and travelling. Club: Garrick. Ad¬ 
dress: 2 Daleham Mews, Hampstead, 
London, N.W.3. Telephone: 01-435 
2992. 

FERRER, Jos6, actor, producer and 
director; b. Santurce, Puerto Rico, 
8 Jan., 1912; s. of Rafael Ferrer and 
his wife Maria (Cintron); e. New York 
and Princeton University; m. (1) Uta 
Hagen (mar. dis.); (2) Phyllis Hill 
(mar. dis.); (3) Rosemary Clooney 

(mar. dis.); originally studied archi¬ 
tecture; made his first appearance 
on a show-boat on Long Island, 1934; 
he then appeared at the Summer 
Theatre, at Suffem, N.Y., 1935, with 
Joshua Logan's “stock” company; 
subsequently toured in “A Slight 
Case of Murder,” also acting as 
assistant stage-manager; first appeared 
on the New York stage at the 48th 
Street Theatre, 11 Sept., 1935, as the 
Second Policeman in “ A Slight Case of 
Murder”; in 1935, he also toured in 
“Boy Meets Girl,” and the following 
year, again appeared at Suffem, where 
he played in “Caesar and Cleopatra”; 
at the Empire, New York, Aug., 1936, 
played The Lippincot in “ Spring 
Dance”; Biltmore, Dec., 1936, Dan 
Crawford in “Brother Rat”; Vander¬ 
bilt, Oct., 1937, Frederick Parsons in 
“ In Clover”; Martin Beck, Feb., 1938, 
Vergez in “How to Get Tough About 
It”; Empire, Sept., 1938, Billy 
Gashade in “Missouri Legend”; Jan., 
1939. Mr. Wentworth in “Mamba's 
Daughters”; Ethel Barrymore, Nov., 
1939, Victor d’Alcala in “ Key Largo "; 
Cort, Oct., 1940, Lord Fancourt Bab- 
berley in “Charley's Aunt”; Ply¬ 
mouth, Sept., 1942, George Roberts in 
“Vickie,” which he also staged; at the 
Imperial, Feb., 1943, succeeded Danny 
Kaye as Jerry Walker in “Let’s Face 
It”; Shubert, Oct., 1943, played Iago 
in “Othello,” with Paul Robeson, in 
the record run of that play; toured in 
the same part, 1944-5; in Nov., 1945, 
presented and staged “Strange Fruit,” 
at the Royale Theatre; toured, 1946, 
as Sandor in “The Play’s the Thing,” 
Cyrano de Bergerac, Richard III, and 
the Rajah of Rukh in “The Green 
Goddess”; Alvin, New York, Oct., 


1946, played Cyrano de Bergerac; in 
summer theatres, 1947, appeared in 
“Design for Living,” and “Goodbye 
Again”; became General Director of 
the New York City Theatre Company 
and appeared at the City Center, 
Jan.-June, 1948, as Volpone, Mr. 
Manningham in “Angel Street,” Jer¬ 
emy and Face in “The Alchemist,” 
Fat Joe in “The Long Voyage Home,” 
and the Yellow Commander in “The 
Insect Comedy”; Biltmore, Nov., 
1948, played Oliver Erwenter in “The 
Silver Whistle”; A.N.T.A. Playhouse, 
Dec., 1950, appeared as Oscar Jaffe in 
“Twentieth Century,” which he also 
directed, and transferred to the 
Fulton, Jan., 1951; 48th Street, May, 

1951, presented and directed “Stalag 
17,” which ran for over a year; Ethel 
Barrymore, Oct., 1951, directed “The 
Fourposter,” which ran for more than 
eighteen months; Cort, Jan., 1952, 
directed “The Shrike,” in which he 
played Jim Downs; Playhouse, Apr., 

1952, presented and directed “The 
Chase” ; Morosco, Mar., 1953, directed 
“My Three Angels” ; City Center, Nov., 
1953-Jan., 1954, played the title-rdle 
in “Cyrano de Bergerac,” which he 
also directed, again appeared as Jim 
Downs in “The Shrike” (directed with 
Joseph Kramm), played Richard, 
Duke of Gloucester in “Richard III,” 
Lord Fancourt Babberley in “Char¬ 
ley's Aunt,” which he also directed, 
and directed a revival of “The Four- 
poster” ; Alvin, Feb., 1958, co-author of 
“Oh, Captain!” (which he also direc¬ 
ted) ; 46th Street, N.Y., Nov., 1958, 
played the title-rdle in “Edwin Booth” 
(also directed); Winter Garden, Mar., 
1959, directed “Juno”; Henry Miller’s, 
Jan., 1960, directed “The Anderson- 
ville Trial''; Santa F6, New Mexico, 
summer, 1960, directed and sang the 
title-rdle in “Gianni Schichi”; Broad¬ 
way, Dec., 1963, Grand Duke Charles 
in “The Girl Who Came to Supper”; 
Philharmonic Hall, New York, Apr., 
1964, appeared in Marc Blitzstein 
Memorial Concert; Royal Poinciana 
Playhouse, Apr., 1965, Dr. Coppelius in 
the ballet “Coppelia”; Mineola Play¬ 
house, Long Island, Apr., 1965, 
played various rdles in the musical 
“Little Me”; toured, 1965, in “Around 
the World in 80 Days”; Salt Lake 
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City, Utah, Feb., 1966, played the 
titl v-rdle of “Oedipus Rex"; A.N.T.A. 
Washington Square, took over as 
Don Quixote and Cervantes m “Man 
of La Mancha"; toured, Sept., 1966- 
Apr., 1967, in these parts; A.N.T.A. 
Washington Square, Apr., 1967, again 
took over these parts; Coconut Grove 
Playhouse, Miami, 1968, played in 
“You Know I Can’t Hear You When 
the Water's Running," and directed 
this play at the New, London, in 
June, 1968; has also appeared in 
numerous films, notably in “Cyrano de 
Bergerac," “Moulin Rouge," “The 
Caine Mutiny," “Cockleshell Heroes," 
“Ship of Fools," “Enter Laughing," 
“I Accuse," “The Shrike," “Return 
to Peyton Place," “Lawrence of 
Arabia," “The Greatest Story Ever 
Told," etc. Address: 2 Pennsylvania 
Plaza, New York, N.Y. U.S.A. 10001. 

FERRIS, Barbara, actress; m. John 
Quested; made her first professional 
appearance, Aug., 1960, at the Theatre 
Royal, Stratford, East, as Nellie in 
“Sparrers Can't Sing," making her 
West End debut in the same play at 
Wyndham’s, Mar., 1961; Wyndham’s, 
Dec., 1963, played Cinderella in 
‘‘Merry Roosters" Panto"; Stratford, 
East, Mar., 1964, Jess and Prunella 
Flack in “A Kayf Up West"; Royal 
Court, Nov., 1965, Pain in “Saved"; 
Moll in “A Chaste Maid in Cheapside," 
Jan., 1966; Nancy in “The Knack," 
Feb., 1966; Girl in “Transcending," 
Mar., 1966; Globe, June, 1966, Marion 
in “There’s A Girl in My Soup," 
making her New York debut in the 
same part at the Music Box, Oct., 1967; 
returned to the Apollo, London, Nov , 
1970, as Jil Tanner in “Butterflies Are 
Free"; films, since 1964, include 
“Interlude." Address: c/o Richard 
Hatton Ltd., 17a Curzon Street, 
London, W.l. 

FEUER, Cy, producer and director; 
b. New York City, 15 Jan., 1911; s. 
of Herman Feuer and his wife Ann 
(Abrams); e. Juilliard School of Music; 
w. Posy Greenberg; formerly a 
musical director and composer for 
Republic Pictures, 1938-42, and 1945- 
47; served in the U.S.A.A.F., 1942-5, 
with rank of Captain; in partnership 


with Ernest H. Martin has produced 
the following plays: “Where’s 

Charley?," 1948; “Guys and Dolls," 
1950; “Can-Can," 1953; “The Boy 
Friend," 1954; “Silk Stockings," 
1955; “Whoop-Up" (also co-author;, 
1958; “How to Succeed in Business 
Without Really Trying," which re¬ 
ceived the Pulitzer Prize for Drama, 
1961; “Little Me" (also co-directed), 
1962; “Skyscraper" (also directed), 
1965; “WalkingHappy" (alsodirected), 
1966; “The Goodbye People," 1968. 
Address: 505 Park Avenue, New York, 
N.Y. 10022, U.S.A. Telephone No.: 
Plaza 9-4004. 

FFRANGCON-DAVIES, Gwen, ac¬ 
tress and singer, b. London, 25 Jan., 
1896; d. of David Ffrangcon-Davies 
and his wife Annie Frances (Raynor); 
e. South Hampstead High School; 
studied for the stage under Mrs. L. 
Manning Hicks and Agnes Platt ; 
made her first appearance on the stage 
at His Majesty’s Theatre, 17 Apr., 
1911, walking on in “A Midsummer 
Night’s Dream ’’ ; subsequently 
toured for some time playing Kiki in 
“ The Glad Eye," June in “ To-Night’s 
the Night," Sombra m “ The Ar¬ 
cadians," etc. ; she also appeared at 
numerous concerts ; during the war, 
1917-18, was engaged at the Censor's 
Office ; sang soprano lead at Glaston¬ 
bury Festival, 1919-20 : sang in 
“ The Immortal Hour," “ Bethlehem," 
and “The Birth of Arthur," etc.; 
appeared at the Old Vic., May, 1920, 
as Etain in “ The Immortal Hour " ; 
joined the Birmingham Repertory 
Company, appearing in July, 1921, as 
Etain in “The Immortal Hour"; in 
Sept., 1921, played Phoebe Throssel in 
“Quality Street," and numerous lead¬ 
ing parts including Betty in “The New 
Morality," Juliet, Lady Mary in “The 
Admirable Crichton," etc.; appeared 
at the Regent, Oct., 1922, as Etain in 
“The Immortal Hour"; at Birming¬ 
ham, May, 1923, played Queen Mary in 
“Mary Stuart," and subsequently Lucy 
in “The Professor's Love Story"; in 
Oct., 1923, played Eve and the Newly 
Born in the first production of “Back 
to Methuselah"; at the Regent, Nov., 
1923, again played Etain in “ The 
Immortal Hour," and (for the Phoenix 
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Society) Queen Isabella in " Edward 
II " ; Dec., 1923, played the Virgin 
Mary in “ Bethlehem " ; at the Court 
Theatre, Feb., 1924, played Eve, 
Amaryllis and the Ghost of Eve in 
" Back to Methuselah "; at the 
Regent (for the Phoenix Society), 
Mar., 1924, Cordelia in " King Lear ’’ ; 
May, 1924, Juliet in “ Romeo and 
Juliet " ; returned to Birmingham, 
Oct., 1924, opening as Hilda Wangel 
m " The Master Builder "; at Drury 
Lane Theatre, Dec., 1924, played 
Titania in A Midsummer Night’s 
Dream ”; at the Kingsway, Apr., 1925, 
Cleopatra in " Caesar and Cleopatra ”; 
June, 1925, Betty Jones in " The New 
Morality "; Barnes, Sept., 1925, Tess 
in " Tess of the D'Urbervilles "; 
Kingsway, Jan., 1926, Etain in a 
revival of " The Immortal Hour "; 
Apr., 1926, Marguerite in " The Mar¬ 
vellous History of St. Bernard"; 
Shaftesbury (for the Venturers), June, 
1926, Zabette in " Martinique"; 
Everyman, Oct., 1926, Olga Lessiter 
in " Made in Heaven "; Kingsway, 
Nov., 1926, Mrs. Dubedat in " The 
Doctor’s Dilemma "; Ambassadors’, 
Nov., 1926, Elsie in " Riceyman 
Steps *’; Kingsway, Jan., 1927, Eliza 
Doolittle in " Pygmalion "; Feb., 1927, 
Ann Whitefield in " Man and Super¬ 
man ’’; Prince's (for the Venturers), 
May, 1927, Juliette in " Might-Have- 
Beens ”; Savoy, July, 1927, Ena in 
" The Cage "; Gate, Nov., 1927, Bella 
in " Maya " ; Court, Mar.. 1928, again 
appeared in " Back to Methuselah "; 
Apr., 1928, Edith in " Harold " ; Arts, 
June, 1928, Myra Flint in " Prejudice ”; 
Prince’s, July, 1928, Tommy in " Con¬ 
traband ’’; Arts, Oct., 1928, Eleanora 
in " Easter ”; Arts and Garrick, Jan., 

1929, Elizabeth Herbert in " The Lady 
with a Lamp"; in the autumn toured 
as Florence Nightingale in the same 
piece; at Oxford, for the O.U.D.S., 
Feb., 1930, played Lady Macbeth; 
Arts, Mar., 1930, and Criterion, Apr., 

1930, Nora Helmer in "A Doll's 
House"; Haymarket, Apr., 1930, 
Ophelia in the "all-star" revival of 
"Hamlet"; New, May, 1930, Magda 
in the play of that name; Queen’s, 
Sept,, 1930, Elizabeth Moultoil-Barrett 
in "The Barretts of Wimpole Street"; 
Feb., 1932, Etain in a revival of "The 
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Immortal Hour"; St. Martin’s, Mar., 
1932, Prue Sam in "Precious Bane"; 
New, June, 1932, Anne of Bbhemia in 
" Richard of Bordeaux "; Wyndham's, 
Sept., 1932, the Marquesa de Casa 
Reya in "The Way of the Stars"; 
New, Feb., 1933, again played Anne 
of Bohemia ifi "Richard of Bordeaux," 
which ran over a year; Cambridge, 
Mar., 1933 (for Jewish Drama League), 
Portia in "The Lady of Belmont"; 
New, June, 1934, Mary Stuart in 
"Queen of Scots"; Whitehall, Nov., 
1934, Naomi Jacklin in "Flowers of 
the Forest"; Piccadilly, Jan., 1935, 
Elizabeth in a revival of "The 
Barretts of Wimpole Street"; Play¬ 
house, Apr., 1935, Ruth Honeywill in 
"Justice"; Arts, June, 1935, Theo- 
phila Fraser in "The Benefit of the 
Doubt"; Savoy, Sept., 1935, suc¬ 
ceeded Flora Robson as Liesa in 
" Close Quarters" ; Ambassadors’, Feb., 
1936, Diana Huntley in "Out of the 
Dark"; Lyric, Oct., 1936, Henrietta 
Maria in " Charles the King " ; Queen's, 
May, 1937, Miss Mason in "He Was 
Born Gay", and Jan., 1938, Olga in 
"Three Sisters"; Drury Lane, Sept., 

1938, Chorus in "Henry V"; Rich¬ 
mond, Dec., 1938, and Apollo, Jan., 

1939, Mrs. Manningham in "Gas 
Light"; Globe, Aug., 1939, the Hon. 
Gwendolen Fairfax in "The Impor¬ 
tance of Being Earnest"; Piccadilly, 
July, 1942, played Lady Macbeth 
to the Macbeth of John Gielgud; 
Phoenix, Oct., 1942, again appeared 
in "The Importance of Being Earn¬ 
est"; then went to South Africa, 
where, in association with Marda 
Vanne, she appeared from 1943-6, in 
the leading parts in "Watch on the 
Rhine," "Flare Path," "WhatEvery 
Woman Knows," "Blithe Spirit," 
"Milestones," "The Wind of Heaven," 
"A Month in the Country," etc.; 
returned to England, 1946; St. James’s, 
Mar., 1949, played the Queen Mother in 
"Adventure Story"; Memorial Thea¬ 
tre, Stratford-on-Avon, during the 
1950 season, appeared as Queen 
Katharine in "Henry VIII," Portia in 
"Julius Caesar," Regan in "King 
Lear," and Succeeded Peggy Ashcroft 
as Beatrice in "Much Ado About 
Nothing"; in Nov., 1950, visited 
Denfnark, under the auspices of the 
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British Council, giving readings from 
Shakespearean and other English plays, 
and talks on Shakespeare; appeared 
at the Old Vic, May, 1953, as Queen 
Katharine in “Henry VIII"; New, 
Feb., 1954, played Donna Lucia 
D'Alvadorez in “Charley's Aunt"; 
Lyric, Hammersmith, May, 1954, 
played Mme. Raneveky in “The Cherry 
Orchard''; Apollo, Nov., 1955, Aunt 
Cleofe in “Summertime"; Royal 
Court, Apr., 1956, played Rose Padley 
in The English Stage Company's first 
production “The Mulberry Bush"; 
Phoenix, June, 1956, Agatha in “The 
Family Reunion"; Haymarket, Jan., 
1957, followed Peggy Ashcroft as Miss 
Madrigal in “The Chalk Garden"; 
Globe, Feb., 1958, played Mrs. Callifer 
in “The Potting Shed"; Edinburgh 
Festival, Lyceum, and subsequently at 
the Globe, Sept., 1958, Mary Tyrone 
in “Long Day's Journey Into Night"; 
she received the Evening Standard 
Drama Award, 1959, for her perform¬ 
ance in this play; joined the Royal 
Shakespeare Company at the Aldwych, 
Jan., 1961, to play Queen Isolde in 
“Ondine," and June, 1961, the Queen 
Mother in “Becket," appearing in both 
plays in repertory, and subsequently 
transferring with “Becket" to the 
Globe, Dec., 1961, for a regular season; 
Aldwych, Aug., 1962, played Hester 
Bellboys in “A Penny for a Song," in 
repertory, for the Royal Shakespeare 
Company; Haymarket, Oct., 1962, 
took over the part of Mrs. Candour in 
“The School for Scandal," prior to 
making her first appearance in New 
York at the Majestic, Jan., 1963, in 
the same production; Queen’s, 
London, Sept., 1964, played Beatrice 
Portman in “Season of Goodwill"; 
Haymarket, Dec., 1965, Amanda Wing¬ 
field in “The Glass Menagerie"; Ly¬ 
ceum, Edinburgh, Sept., 1966, the 
Baroness in “A Present for the Past"; 
Royal Court, Feb., 1970, Madame 
Voynitsky in “Uncle Vanya"; most 
recent film, “Leo the Last"; has 
appeared in numerous television plays 
in England and Canada, including 
“Dear Octopus," “The Hill" (Canada 
and London), “A Day by the Sea," 
“The Old Man of Chelsea Reach," 
“Finders Keepers," etc. Recreations: 
Riding and gardening. Address: c/o 


Larry Dalzell Associates, 35 Curzon 
Street, London, W.l. 

FICHANDLER, Zelda (nSe 
Diamond), producer and director; b. 
Boston, Massachusetts, 18 Sept., 1924; 
d. of Harry Diamond and his wife Ida 
(Epstein); e. Cornell University (B.A. 
1945), George Washington University 
(M.A. in dramatic arts, 1950), honorary 
Doctor of Humane Letters, Hood 
College, 1962; m. Thomas C. 
Fichandler; formerly employed as a 
research analyst in military in¬ 
telligence, Russian division; founded, 
with Edward Magnum, the Arena 
Stage in Washington, D.C., whose first 
production was “She Stoops to Con¬ 
quer," Aug., 1950; since then has 
produced more than 170 plays, directed 
many of them: Arena Stage in the 
Hippodrome, 1950-51 season, “Of 
Mice and Men," “The Firebrand," 
“The Delectable Judge," “The Taming 
of the Shrew," “Pygmalion," “Alice in 
Wonderland," “The Playboy of the 
Western World," “Children of Dark¬ 
ness," “The Adding Machine," “The 
School for Wives," “The Inspector 
General," “Mr. Arcularis," “The Glass 
Menagerie," “Twelfth Night," “The 
Scarecrow," “The Importance of Being 
Earnest"; 1951-52 season, “Julius 
Caesar," “She Stoops to Conquer," 
“Ladder to the Moon," “Burning 
Bright," “Twelfth Night," “School for 
Scandal," “Three Men on a Horse," 
“Dark of the Moon," “The Importance 
of Being Earnest," “The Hasty Heart"; 
1952-53 season, “Desire Under the 
Elms," “Tonight at 8.30" (consisting of 
“Fumed Oak," “Ways and Means," 
“Still Life"), “Lady Precious Stream," 
“All Summer Long," “The Country 
Wife," “Our Town," “Arms and the 
Man," “The Country Girl," “Boy 
Meets Girl," “My Heart's in the 
Highlands"; 1953-54 season, “A 
Phoenix Too Frequent," “The Happy 
Journey," “The Bad Angel," “Thieves' 
Carnival," “Charley's Aunt," “Ah, 
Wilderness!" “Summer and Smoke," 
“Blithe Spirit," “The Cretan Woman," 
“All My Sons," “Room Service"; 
1954-55 season, “The Crucible," 
“Androcles and the Lion," “Golden 
Boy," “The Miser," “The World of 
Sholom Aleichem*' (consisting of “A 
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Tale of Chelm,” “Bontche Schweig,” 
and “TheHigh School”), “Rain,” “The 
Mousetrap”; 1955-56 season was dark 
as Arena Stage closed to search for 
larger building; Arena Stage in The 
Old Vat; 1956-57 season, “A View 
from the Bridge,” “Tartuffe,” “The 
Prisoner,” “The Girl on the Via 
Flaminia,” “Dream Girl,” “Three 
Plays” (“Bedtime Story,” Portrait of a 
Madonna,” and “Man of Destiny,”) 
“The Three Sisters,” “Witness for the 
Prosecution”; 1957—58 season, “The 
Doctor’s Dilemma,” “Answered the 
Flute,” “Brother Rat,” “Juno and the 
Paycock,” two plays “Apollo” and 
“The Browning Version,” “Romeo and 
Juliet,” “Mademoiselle Colombe,” 
“Summer of the 17th Doll”; 1958-59 
season, “The Front Page,” three plays 
“Once Around the Block,” “The 
Purification,” and “A Memory of 
Two Mondays,” “The Hollow,” “The 
Devil’s Disciple,” “A Month in the 
Country,” “The Plough and the 
Stars,” “The Lady’s Not For Burning,” 
“Epitaph for George Dillon”; 1959-60 
season, “Major Barbara,” “Clandes¬ 
tine on the Morning Line,” “Three 
Men on a Horse,” “The Cherry 
Orchard,” “The Caine Mutiny Court- 
martial,” “The Iceman Cometh,” 
“Ring Around the Moon,” “The 
Disenchanted”; 1960-61 season, “The 
Gang’s All Here,” “The Egg,” “The 
Rivals,” “Six Characters in Search of 
an Author,” “Silent Night, Lonely 
Night,” “Tiger at the Gates,” three 
plays, “Krapp’s Last Tape,” “The End 
of the Beginning,” and “In the Zone,” 
“Man and Superman”; at Arena Stage, 
6th and M Streets, S.W., 1961-62 
season, “The Caucasian Chalk Circle,” 
two plays, “The American Dream,” 
and “What Shall We Tell Caroline,” 
“The Madwoman of Chaillot,” “The 
Moon in the Yellow River,” “Mis¬ 
alliance,” “The Burning of the Lepers,” 
“Uncle Vanya,” “The Time of Your 
Life”; 1962-63 season, “Once in a 
Lifetime,” “Under Milkwood,” 
“Volpone,” “Twelve Angry Men,” 
“The Hostage,” “All the Way Home,” 
“Othello,” “The Threepenny Opera”; 
1963-64 season, “The Devils,” “Battle 
Dream,” “Hotel Paradiso,” “The 
Wall,” “The Affair,” “Enrico IV,” 
“The Taming of the Shrew,” “Dark of 


the Moon”; 1964-65 season, “Galileo,” 
“The Rehearsal,” “Billy Budd,” 
“Heartbreak House,” “He Who Gets 
Slapped,” “Long Day’s Journey Into 
Night,” two plays, “The Lonesome 
Train,” and “Hard Travelin* 1965-66 
season, “Saint Joan,” “The Skin of 
Our Teeth,” “Project Immortality,” 
“The Three Sisters,” “Serjeant Mus- 
grave’s Dance,” three plays, “Mr. 
Welk and Jersey Jim,” “The Lesson,” 
and “The Collection,” “Oh! What A 
Lovely War”; 1966-67 season, 
“Macbeth,” “The Magistrate,” “The 
Crucible,” “The Inspector General,” 
“Look Back in Anger,” “The 
Andersonville Trial”; 1967-68 season, 
“Major Barbara,” “Poor Bitos,” “The 
Great White Hope,” “The Blood 
Knot,” “The Tenth Man,” “Room 
Service,” “The Iceman Cometh”; 
1968-69 season, “The Threepenny 
Opera,” “Six Characters in Search of an 
Author,” “King Lear,” “The Marat/ 
Sade, ” “ I ndians, ” “ J acques Brel is Alive 
and Well and Living in Paris”; 1969-70 
season, “Edith Stein,” “You Can't 
Take It With You,” “The Cherry 
Orchard,” “The Chemmy Circle,” two 
plays, “Enchanted Night,” and “The 
Police,” “Dance of Death,” “No Place 
to be Somebody”; 1970-71 season, 
“The Night Thoreau Spent in Jail,” 
“Mother Courage,” “The Ruling Class,” 
“Pueblo,” “Games,” “Awake and 
Sing,” “What the Butler Saw,” and 
“The Sign in Sidney Brustein’s 
Window.” Address: Arena Stage, 6th 
and M Streets, S.W., Washington, D.C. 
20024. Telephone No.: DI 7-0931. 

FIELD, Betty, actress; b. Boston, 
Mass., U.S.A., 8 Feb., 1918; d. of 
George Baldwin Field and his wife 
Katherine Frances (Lynch); e . in 
public schools Newton, Mass., Morris¬ 
town, N.J., and Forest Hills, L.I.; 
m. (1) Elmer Rice (mar. dis.), (2) 
Edwin Lukas, (3) Raymond L. Olivere; 
studied for the stage at the American 
Academy of Dramatic Art; made her 
first appearance on the stage at the 
Playhouse, Stockbridge, Mass., 1933, 
as the Maid in “The First Mrs. Fraser”; 
made her first appearance on the 
London stage, at the Adelphi, 1 May, 
1934, as Frances Arbuthnot in “She 
Loves Me Not”; made her first 
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appearance on the New York stage, 
at the Mansfield, 27 Nov., 1934, as 
The Telegram Reporter in “Page Miss 
Glory"; Playhouse, Nov., 1935, suc¬ 
ceeded Katherine Squire as Audrey in 
“Three Men on a Horse"; Cort 
July, 1936, succeeded Joyce Arling 
as Susie in “Boy Meets Girl," touring 
in the same part from the autumn 
of 1936 to Mar., 1937; Cort, New 
York, May, 1937, played Hilda 
Manney in “Room Service"; National, 
Oct., 1937, Eunice in “Angel Island"; 
Mansfield, Jan., 1938, Nora in “If 
I Were You"; Biltmore, Apr., 1938, 
Barbara Pearson in “What a Life"; 
Jan., 1939, Clare Wallace in “The 
Primrose Path"; Henry Miller, Nov., 
1939, Rosa Romero in “Ring Two"; 
Broadhurst, Jan., 1940, played Mary 
Ward in “Two on an Island"; 
toured, 1940, in “summer" theatres, 
in “Green Grow the Lilacs"; Guild, 
Dec., 1940, played Hope Nathan in 
“Flight to the West"; Royale, Sept., 
1943, Edith in “A New Life"; Mor- 
osco, Dec., 1944, succeeded Margaret 
Sullavan as Sally Middleton in “The 
Voice of the Turtle”; Coronet, Dec., 
1945, Georgiana Allerton in “Dream 
Girl," receiving the New York Drama 
Critics Award for this performance; 
Ethel Barrymore, Dec., 1949, Helen 
Brown in “The Rat Race"; Imperial, 
Aug., 1950, for a short time played 
Peter in “Peter Pan"; Coronet, Feb., 
1951, played Theodora Effington in 
“Not for Children"; in summer 
theatres, 1951, appeared in “See 
Naples and Die," and “They Knew 
What They Wanted"; Ethel Barry¬ 
more, New York, June, 1952, suc¬ 
ceeded Jessica Tandy as Agnes in “The 
Fourposter"; Longacre, Oct., 1953, 
Mildred Tynan in “The Ladies of the 
Corridor"; toured, 1954, in “An 
Evening with Will Shakespeare" for 
the Theatre Guild; at the Longacre, 
Jan., 1955, Sally Ann Peters in 
“Festival"; 4th Street Theatre, N.Y., 
Oct., 1956, Madame Arkadina in “The 
Seagull"; Coronet, Mar., 1958, played 
Mademoiselle de St.-Euverte in “The 
Waltz of the Toreadors"; Helen Hayes, 
N.Y., Oct., 1958, Mrs. Harford in “A 
Touch of the Poet"; O’Neill, N.Y., 
Oct., 1959, played Helen Baird in “A 
Loss of Roses"; summer theatre tour, 


1961, Mrs. Venable in “Suddenly Last 
Summer"; Westport Country Play¬ 
house, Conn., July, 1961, Kristin in 
‘‘Miss Julie''; toured Mexico and South 
America, 1961-2, with the New York 
Repertory Theatre; Forrest, Phila¬ 
delphia, Sept., 1962, Sarah Roberts in 
“Banderol"; Hudson, Mar., 1963, 
Mrs. Amos Ames in a revival of 
“Strange Interlude"; Charles Play¬ 
house, Boston, Apr., 1964, Amanda 
Wingfield in “The Glass Menagerie"; 
toured, 1964, as Lola in “Come Back, 
Little Sheba"; toured, 1965, as 
Edith Lambert in “Never Too Late" 
and Nettie Cleary in “The Subject Was 
Roses"; Billy Rose, Mar., 1966, Mrs. 
Bigelow in “Where's Daddy ?"; toured, 
1967-8, as Birdie in the Mike Nichols' 
production of “The Little Foxes"; 
toured, Sept., 1969-Apr., 1970, as 
Esther Franz in “The Price"; has 
appeared in films since 1939, notably 
in “Of Mice and Men," “King's Row," 
“The Southerner," “The Great 
Gatsby," “Bus Stop," “Blues in the 
Night," “Picnic," etc., has played 
frequently on the dramatic television 
series. Address ; c/o Actors Equity 
Association, 165 West 46th Street, 
New York City, N.Y. 10036, U.S.A. 

FIELDING, Fenella, actress; b. 
London, 17 Nov., 1934; e. North 
London Collegiate School; formerly a 
secretary; began her career as an 
understudy at the Saville Theatre, 
London, May, 1954, in the revue 
“Cockles and Champagne"; at the 
Victoria Palace, June, 1956, played 
Luba Tradjejka in “Jubilee Girl"; 
Lyric, Hammersmith, Oct., 1958, 
played the Lady Parvula de Pan- 
zoust in “Valmouth," subsequently 
transferring with the production to the 
Saville, Jan., 1959; Apollo, Sept., 
1959, appeared in the revue “Pieces of 
Eight," which ran for 429 perfor¬ 
mances; at the Pembroke, Croydon, 

1961, played Phoebe in “As You 
Like It" and Lydia Languish in “The 
Rivals"; Belgrade, Coventry, Feb., 

1962, appeared in the revue “Diver¬ 
sions for Five, or Twists," subse¬ 
quently appearing in the same pro¬ 
duction at the Arts, London, Feb., 
1962, renamed “Twists"; her perform¬ 
ance was named by Variety as Best in 
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Revue in 1962; New Arts, Oct., 1962, 
played Annie Wood in "Doctors of 
Philosophy'’; at the same theatre 
Apr., 1963, played Ellen in "Luv"; 
Vaudeville, Sept., 1963, appeared in 
the revue "So Much to Remember"; 
Mermaid, June, 1966, played Cyprienne 
m "Let’s Get a Divorce," transferring 
to the Comedy, July, 1966; Chichester 
Festival, June, 1967, played Mrs. 
Sullen in ‘‘The Beaux Stratagem," 
and in August, Baroness de Champigny 
in "An Italian Straw Hat"; Mermaid, 
Oct., 1967, Mrs. Gracedew in "The 
High Bid"; Rupert J. Jones Theatre, 
Oklahoma, U.S.A., Oct., 1968, ap¬ 
peared in the titl e-rdle in "Lysistrata"; 
returned, Nov., 1968, to play Madame 
Arkadina in "The Seagull" at the 
Nottingham Playhouse; Phoenix, 
Leicester, Mar., 1969, Heddain "Hedda 
Gabler"; Gardner Centre, Brighton, 
an., 1970, Nora in "A Doll’s House"; 
rst appeared in New York, at the 
Ellen Stewart Theatre, Oct., 1970, 
when she took over the titl e-rdle in 
"Colette"; first appeared in films, 
1959, and principal pictures include: 
"Drop Dead, Darling," "Doctor in 
Love," "Doctor in Clover," etc.; 
television appearances include "The 
Ides of March," "The Importance of 
Being Earnest," "That Was The Week 
That Was," "The Autograph," and 
"Ooh La La!" (series). Favourite 
parts: Lydia Languish, Lady Parvula, 
Mrs. Gracedew, and Hedda Gabler. 
Address: c/o B.K.M., 27 Curzon 

Street, London, W.l. 

FIELDING, Harold, producer; b. 
Woking, Surrey; s. of William Walter 
Weble Fielding and his wife Charlotte 
Agnes (Lewis); e. privately; m. Maisie 
Joyce Skivens; originally a concert 
violinist; from 1942 promoted concerts 
and tours for many world-famous 
artists and musicians; his "Sunday 
Concert Series" at the Opera House, 
Blackpool, commenced in 1945 and 
continues still; until 1963 operated a 
summer circuit of theatres in eight 
resorts; presented his first major 
London stage production, Rodgers and 
Hammerstein's "Cinderella," at the 
Coliseum, Dec., 1958; since then he has 
presented or co-presented the following 
productions, in London unless other¬ 


wise stated: "Aladdin" (Cole Porter), 
1959; "The Gazebo," "The Billy 
Barnes Revue," 1960; "The Music 
Man," "Progress to the Park," "The 
Bird of Time," "Critic's Choice," 1961; 
"A Thurber Carnival," "Sail Away," 
"Clap Hands," 1962; "How Are You, 
Johnnie?", "Half a Sixpence," "Look¬ 
ing for the Action," "Round Leicester 
Square," 1963; "Fielding's Music 
Hall," 1964; "Fielding's Music Hall" 
(new edition), "Half a Sixpence" (New 
York), "Charlie Girl," 1965; "Man of 
Magic," 1966; "Sweet Charity," 1967; 
"You’re A Good Man, Charlie Brown," 
1968; "Marne," "Phil the Fluter," 
1969; "The Great Waltz," 1970; 
"Show Boat," 1971; "Charlie Girl" ran 
for 2,202 performances. Address: 13 
Bruton Street, London, W1X 8JY. 
Telephone No.: 01-629 3252. 

FIELDS, Dorothy, librettist and 
lyric writer; b. Allenhurst, New 
Jersey, 15 July, 1905; d. of Lew M. 
Fields and his wife Rose (Harris) 
Schoenfeld; m. Eli Lahm; first well- 
known song "I Can't Give You Any¬ 
thing But Love" (with James McHugh) 
in "Blackbirds of 1928"; collaborated 
with her brother, Herbert Fields in 
"Hello, Daddy," 1928; lyrics for 
"The International Revue," "The 
Vanderbilt Revue," 1930; "Rhapsody 
in Black," "Shoot the Works," "Sing- 
m' the Blues," 1931; "Stars in Your 
Eyes," 1939; collaborated with Her¬ 
bert Fields in the libretti of "Let's 
Face It," 1941; "Something for the 
Boys," 1943; "Mexican Hayride," 
1944; "Up in Central Park" (also 
lyrics), 1945; "Annie Get Your Gun," 
1946; co-librettist and lyricist of 
"Arms and the Girl," 1950; lyrics of 
"A Tree Grows in Brooklyn," 1951; 
"Redhead" (also lyrics) 1959; libretto 
with Herbert Feilds and lyrics for "By 
the Beautiful Sea," 1954; book and 
lyrics (with Cy Coleman) of "Sweet 
Charity," 1965; has contributed lyrics 
and songs to many films since 1930, and 
in 1936 gained the Academy Award for 
the best song of the year, "The Way You 
Look To-night," from "Swing Time"; 
other films include "I Dream Too 
Much," "Roberta," "Lovely to Look 
At," and the films of her stage plays; 
wrote the lyrics for the television 
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musical “Junior Miss,” 1957; received 
the Antoinette Perry (“Tony") Award 
for “Redhead.” 

FINCH, Peter, actor; b. London, 28 
Sept., 1916; s. of Professor George 
Ingle-Finch, F.R.S., and his wife 
Alicia Gladys (Fisher); e. North 
Sydney Inter High-school, Australia; 
m. (1) Tamara Tchinarova (mar. dis.); 
(2) Yolande Turner (mar. dis.); made 
his first appearance on the stage, 1935, 
touring in New South Wales and 
Queensland, as Jerry m “While Parents 
Sleep”; first appeared in London, at 
Wyndham’s Theatre, 23 Mar., 1949, as 
Ernest Piaste in “Daphne Laureola”; 
toured, 1950, as Henry Adams in 
“Damascus Blade”; St. James's, 
June, 1950, played Professor Winke in 
“Captain Carvallo”; at the same 
theatre, Oct., 1951, played Iago in 
“Othello”; again at the St. James’s 
Jan., 1952, played Papa in “The 
Happy Time”; at the Old Vic, Sept., 
1952, appeared as Mercutio in “Romeo 
and Juliet,” and m Nov., 1952, as 
M. Beaujolais in “An Italian Straw 
Hat”; Haymarket, Dec , 1958, played 
Jerry Ryan in “Two For the Seesaw”; 
Queen’s, Mar., 1964, played Trigorin 
in “The Seagull”; first appeared in 
films in Australia, 1936, and has since 
appeared in “A Town Like Alice” 
(British Film Academy Award for best 
British actor, 1956), “The Nun’s 
Story,” “Kidnapped,” “The Trials of 
Oscar Wilde,” (Moscow Film Festival 
Award, 1961), “No Love For Johnnie,” 
“The Pumpkin Eater,” “The Girl With 
Green Eyes,” etc. Recreations: Swim¬ 
ming, painting Hobby: Geology. 
Address: c/o Olive Harding, London 
International, 11 12 Hanover Street, 
London, W.l. 

FINLAY, Frank, actor; trained 
for the stage at R.A.D.A.; appeared 
with the Guildford Repertory Theatre 
Company, Apr .-May, 1957, as Mr. 
Matthews in “Jessica,” and as Mr. 
Pinnock in “The Telescope”; Lyric, 
Hammersmith, Aug., 1957, played the 
Gaoler in “The Queen and the Welsh¬ 
man”; at the Belgrade, Coventry, 
May, 1958, Peter Cauchon in “Saint 
Joan”; and June, 1958, Ha try Kahn in 


“Chicken Soup With Barley,” trans¬ 
ferring with the last production to the 
Royal Court, London, July, 1958; at 
the John Golden, New York, Nov., 

1958, played Percy Elliott in “Epitaph 
for George Dillon”; on returning to 
England, at the Royal Court, Apr., 

1959, played Eric Watts in “Sugar in 
the Morning”; Oct., 1959, Private 
Attercliffe in “Sergeant Musgrave’s 
Dance”; at the same theatre, June, 

1960, again played Harry Kahn in 
“Chicken Soup with Barley,” Stan 
Man in “Roots,” and July, 1960, Libby 
Dobson in “I’m Talking About Jeru¬ 
salem” (the last three plays comprising 
“The Wesker Trilogy”); Sept., 1960, 
Mr. Crape Robinson in “The Happy 
Haven”; Oct., 1960, Ivan Triletsla in 
“Platonov”; at the same theatre, 
Apr., 1962, played Corporal Hill in 
“Chips With Everything,” transferring 
with the production to the Vaudeville, 
June, 1962; Chichester Festival, July, 
1963, played Chaplain de Stogumber m 
“Saint Joan,” and Alderman Butter- 
thwaite in “The Workhouse Donkey”; 
at the Old Vic, Oct., 1963, appeared 
as the First Gravedigger in the National 
Theatre Company's inaugural produc¬ 
tion of “Hamlet”; he has since played 
the following parts with the same com¬ 
pany : Chaplain de Stogumber in 
“Saint Joan,” 1963; Willie Mossop m 
“Hobson’s Choice,” Iago in “Othello” 
(also Chichester Festival), Cocledemoy 
in “The Dutch Courtesan' (also 
Chichester Festival), 1964; Giles Corey 
in “The Crucible,” Dogberry in “Much 
Ado About Nothing,” Cook in “Mother 
Courage,” 1965; appeared with the 
same company in Moscow and Berlin, 
Sept., 1965, as Iago in “Othello,” and 
Willie Mossop in “Hobson’s Choice”; 
“Joxer” Daly m “Juno and the 
Pay cock,” Pavel Prokofyevich Dikoy 
in “The Storm,” 1966; Phoenix, 
Leicester, Oct., and Round House, 
Nov., 1969, played Jesus in “Son of 
Man”; AldWych, Feb., 1970, Bernard 
in “After Haggerty,” repeating the 
part at the Criterion, Feb., 1971; 
films include “Othello,” “The Molly 
Maguires,” and “Cromwell”; recent 
television includes “Les Miserables,” 
“This Happy Breed” and “The Lie.” 
Address: c/o A1 Parker, 50 Mount 
Street, London, W!l. 
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FINNEY, Albert, actor; b. Salford, 
Lancs., 9 May, 1936; s. of Albert 
Finney and his wife Alice (Hobson); 
e. Salford Grammar School; w. (1) 
Jane Wenham (mar. dis.); (2) Anouk 
Aim6e; studied at the Royal Academy 
of Dramatic Art; made his first 
appearance on the stage at the Bir¬ 
mingham Repertory Theatre, Apr., 
1956, when he played Decius Brutus 
in “Julius Caesar"; he remained 
a member of this company for nearly 
two years, playing, among other parts, 
Macbeth, Henry V, Francis Archer in 
“The Beaux Stratagem,” Face in 
“The Alchemist,” and Malcolm in “The 
Lizard on the Rock”; made his first 
appearance in London, at the Old Vic, 
July, 1956, when he played Belzanor 
in “Caesar and Cleopatra,” with the 
Birmingham Repertory Company; 
New, 28 May, 1958, played Soya Mar¬ 
shall in “The Party”; joined the 
Shakespeare Memorial Theatre Com- 
any, Stratford-on-Avon, for the 100th 
eason, Apr., 1959, and played Edgar 
in “King Lear,” Cassio in “Othello,” 
and Lysander in “A Midsummer 
Night's Dream”; Royal Court, Jan., 
1960, played Ted in “The Lily-White 
Boys”; at the Cambridge, Sept., 1960, 
played the title-role in “Billy Liar”; 
after eight months, he left the cast to 
appear at the Paris International 
Festival of the Thddtre des Nations, 
July, 1961, as Martin Luther in 
“Luther,” for which performance he 
received the Best Actor Award; he 
subsequently appeared in the same 
play at the Holland Festival, prior to 
the London opening at the Royal 
Court, July, 1961, for a limited run; 
Edinburgh Festival, Aug., 1961, and 
Phoenix, London, Sept., 1961, again 
played the title-part in “Luther”; 
Royal Court, Feb., 1962, played Feste 
in “Twelfth Night,” in a Production 
without Decor; Glasgow Citizens', 
Mar., 1963, played the title-part in 
Pirandello's “Henry IV”; made his 
first appearance in New York at the 
St. James's Sept., 1963, as Martin 
Luther in “Luther”; joined the 
National Theatre Company at the 
Old Vic, Feb., 1965, to play Don 
Pedro in “Much Ado About Nothing”; 
Chichester Festival, July, 1965, John 
Armstrong in “Armstrong’s Last 
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Goodnight”; Jean in “Miss Julie,” 
and Harold Gorringe in “Black 
Comedy” (double bill); Old Vic, Oct., 

1965, again played Armstrong and 
re-directed “Armstrong’s Last Good¬ 
night”; at the same theatre, Feb., 

1966, appeared as Victor Chandebise 
and Poche in “A Flea in Her Ear,” 
(Evening Standard Best Actor Award) 
and in Mar., 1966, as Jean in “Miss 
Julie,” and Harold Gorringe in “Black 
Comedy”; Comedy, July, 1967, co¬ 
presented “A Day in the Death of 
Joe Egg”: also in Feb., 1968, at the 
Brooks Atkinson, New York, where he 
appeared as Bri; in June, 1965, he 
formed Memorial Enterprises Ltd., an 
independent production company for 
the presentation of television program¬ 
mes, films, and stage plays; principal 
films in which he has appeared include 
“Saturday Night and Sunday Morn¬ 
ing,” “Tom Jones,” “Charlie Bubbles,” 
“Scrooge” and “Gumshoe”; first 
appeared on television, Jan., 1956, and 
has played in “View Friendship and 
Marriage,” “The Claverdon Road 
Job,” “The Miser,” etc. 

FITZGERALD, Geraldine, actress; 
b. Dublin, Eire, 24 Nov., 1914; d. of 
Edward Fitzgerald and his wife Edith ; 
e. Dublin Art School; m. (1) Edward 
Lindsay Hogg (mar. dis.); (2) Stuart 
Scheftel; first appeared on the stage at 
the Gate, Dublin, 1932; made her New 
York debut at the Mercury, 29 Apr., 
1938, as Ellie Dunn in “Heartbreak 
House”; went to Hollywood to make 
films; Morosco, May, 1943, played 
Rebecca in “Sons and Soldiers”; 
Shubert, New Haven, Dec., 1945, Tanis 
Talbot in “Portrait in Black”; again 
went to Hollywood; Phoenix, Jan., 
1955, Jennifer Dubedat in “The 
Doctor’s Dilemma”; New York City 
Center, Jan., 1956, Goneril in “King 
Lear”; Ethel Barrymore, Apr., 1957, 
Ann Richards in “Hide and Seek”; 
American Shakespeare Festival, 
Stratford, Connecticut, June 1958, 
Gertrude in “Hamlet”; Greenwich 
Mews, Oct., 1961, The Queen in “The 
Cave Dwellers”; Cherry Lane, Mar., 
1965, Third Woman in “Pigeons”; 
Ford’s, Washington, D.C., 1969, the 
Mother in “Ah, Wilderness!”; entered 
films in “The Turn of the Tide,” in 
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England in 1934, and has since 
appeared in many films, including 
"The Mill on the Floss," "Wuthering 
Heights," "Dark Victory," "Watch on 
the Rhine," "Wilson," "Ten North 
Frederick," "The Pawnbroker," etc.; 
has appeared on television in "The 
Moon and Sixpence," and in "Dods- 
worth." Recreation: Painting. Address: 
Actors Equity Association, 165 West 
46th Street, New York, N.Y., U.S.A. 
10036. 

FITZGERALD, Walter, actor; b. 
Keyham, Devonport, 18 May, 1896; s. 
of Rev. Richard James Bond, B.D., 
and his wife Julia Theresa Caroline 
(Prynne); e. King's College, Taunton; 
m. (1) Rosalie Constance Gray; (2) 
Angela Kirk; formerly engaged on the 
Stock Exchange; studied for the stage 
at the Royal Academy of Dramatic 
Art; made his first appearance on the 
stage at Great Yarmouth, July, 1922, 
as the Tibetan Messenger in "The 
Wheel"; during 1923-4, toured with 
Mrs. Patrick Campbell; made his first 
appearance in London at the Century 
Theatre, 1924, as Alf Cope in "The 
Likes of 'Er,” with the Lena Ashwell 
Players, and remained with this 
company until 1927; engaged at the 
St. James's, 1928-9, as understudy to 
Sir Gerald Du Maurier; toured in 
Canada with Sir John Martin-Harvey, 
1929-30; Lyric, London, Apr., 1930, 
played Neville in "Debonair" and Aug., 
1930, Struthers in "Let Us Be Gay"; 
St. Martin’s, Apr., 1931, Edward 
Raynor in "Black Coffee"; again 
toured in Canada, Jan.-May, 1932; 
appeared at the Malvern Festival, 
July-Aug., 1932; then went to America 
and at the Selwyn Theatre, New York, 
31 Jan., 1933, played Stamper in 
"Evensong"; returned to London and 
at the Garrick, June, 1933, played 
Graustein in "Clear All Wires"; 
Wyndham's, Sept., 1933, Dr. Jervis in 
"Sheppey"; Gate, Nov.-Dee., 1933, M. 
Duval in "The Lady of the Camellias" 
and St. Clare in "Uncle Tom's Cabin"; 
Little, Jan., 1934, Archibald Carlyle in 
"East Lynne"; Kingsway, Nov., 1934, 
Edward Bulwer in "Young Mr. 
Disraeli"; New, May, 1935, Spedding 
in "Someone at the Door"; Am¬ 
bassadors', Sept., 1935, Lord Inchpin in 


"As Bad as I am"; subsequently 
appeared at the Strand, 1935-6, in 
"1066 and All That"; Westminster, 
June, 1936, Edward Collin in "The 
Emperor of Make-Believe"; went to 
South Africa with Sir Seymour Hicks, 
Sept., 1936, in "Vintage Wine"; Little, 
London, Dec., 1936, Sir Arthur Trevor 
in "Curse It, Foiled Again I"; Daly's, 
June, 1937, The Boss, No. 1, in "No 
Sleep for the Wicked"; Richmond, 
Aug., 1937, Rev. John Rainrider in 
"Poison Pen," and Oct., 1937, Pierre in 
"Under Suspicion"; Strand, Mar., 
1938, Sir John Twyning in "Death on 
the Table"; Shaftesbury, Apr., 1938, 
Rev. John Rainrider in "Poison Pen"; 
Sept., 1938, toured as Commissioner 
Sanders in "The Sun Never Sets"; 
Playhouse, Dec., 1938, played Barney 
Stevens in "Under Suspicion"; Hay- 
market, Mar., 1941, Philo Smith in 
"No Time for Comedy"; toured, 1942, 
as Dudley in "Old Master"; St. 
James’s, Oct., 1942, played the Duke of 
Lamorre in "The Duke in Darkness"; 
Playhouse, Sept., 1943, Mr. Bolfry in 
the play of that name; Cambridge Arts 
Theatre, 1944, the titl e-rdle in "The 
Father"; Lyric, June, 1944, Stephen 
Marlowe in "Zero Hour"; Stoll, Dec., 

1944, Mr. Darling and Captain Hook in , 
"Peter Pan"; Court, Liverpool, July, 

1945, Charles in "Under the Gooseberry 
Bush"; St. James's, Apr., 1946, Charles 
in "The Astonished Ostrich"; Lyric, 
Oct., 1946, succeeded Frank Cellier as 
Arthur Winslow in "The Winslow 
Boy"; Fortune, May, 1948, played Sir 
Robert Rawley in "The Paragon"; St. 
Martin’s, Nov., 1948, Dr. Relling in 
"The Wild Duck"; Strand, May, 1949, 
Charles Perrier in "Marriage Story"; 
Playhouse, Apr., 1950, Mr. Owen in a 
revival of "The Green Bay Tree"; Arts, 
July, 1950, Captain Shotover in 
"Heartbreak House"; at the Lyceum, 
Edinburgh, Aug., 1950, appeared as 
Jupiter in "The Queen's Comedy"; 
subsequently, for the British Council, 
toured in India, in Shakespearean 
recitals; New Theatre, London, May, 
1951, appeared as Claudius in 
"Hamlet"; Duke of York's, Dec., 1951, 
Henry Vining in "The Day's Mischief"; 
Royal, Brighton, Nov., 1952, Bishop in 
"We Have Company"; Wyndham's, 
1953, succeeded!' Eric Portman as 
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Father James Browne in "The Living 
Room”; appeared in the same part at 
Henry Miller’s, New York, Nov., 1954; 
Apollo, London, June, 1955, played 
Ulysses in “Tiger at the Gates”; 
appeared in the same part at the 
Plymouth, New York, Oct., 1955; 
Winter Garden, London, May, 1957, 
played Mr. Zabaskin m “The Best 
Damn Lie”; Lyric, Hammersmith, 
June, 1957, Henry, Duke of Sandleigh 
in “Love and Laughter”; Duke of 
York’s, Apr., 1959, Francis Bolderwood 
in “Gilt and Gingerbread”; Saville, 
Dec., 1959, Sir Hamish Fitzadam in 
“The Amorous Prawn”; Westminster, 
Nov., 1962, played the Chief Minister in 
“Music at Midnight,” prior to touring 
with the production in the U.S.; 
Ashcroft, Croydon, May, 1964, played 
Sir William in “The Judge’s Story”; at 
the Queen’s, July, 1964, Juror No. 4, in 
“12 Angry Men”; toured, Nov., 1964, 
as Edgar Troeltsch in “The Final 
Solution”; has also appeared success¬ 
fully in films and television plays; 
treasurer, British Actors’ Equity. 
Recreation: House and family. Club: 
Garrick. Address: 153 Sloane Gardens, 
London, S.W.l. Telephone No.: 01-730 
0936. 

FLANDERS, Michael, O.B.E., actor, 
lyricist, dramatic author: b. London, 1 
Mar., 1922; s. of Peter Henry Flanders 
and his wife, Laurie (O'Beirne); e. 
Westminster School and Christ Church, 
Oxford; m. Claudia Davis; while at 
the university, he directed and played 
for the O.U.D.S. and the E.T.C.; 
made his first appearance on the stage, 
as a professional, at the Playhouse, 
Oxford, Oct., 1941, as Valentine in 
“You Never Can Tell”; while serving 
in the R.N.V.R., 1943, he contracted 
poliomyelitis, and after some time 
in hospital, was discharged, con¬ 
fined to a wheel-chair; turned his 
attention to writing and broadcasting; 
from 1948, has written songs and 
lyrics for many London revues, 
including: “Penny Plain,” 1951, “Airs 
on a Shoestring,” 1953, and col¬ 
laborated with Donald Swann in the 
revue “Fresh Airs,” 1956; wrote the 
libretti of two operas, “Three’s Com¬ 
pany,” 1953, “Christmas Story,” 1954 ; 
1954, translated (with Kitty Black) 


Stravinsky’s “The Soldier’s Tale,” for 
the Edinburgh Festival; New Lindsey, 
Dec., 1956, wrote, presented, and 
appeared with Donald Swann, in 
their two-man entertainment “At the 
Drop of a Hat,” and transferred with 
this to the Fortune, Jan., 1957, where 
it ran for 759 performances; Sept., 
1959, appeared at the Edinburgh 
Festival, in the same entertainment; 
made his first appearance on the New 
York stage at the John Golden, Oct., 
1959, in “At the Drop of a Hat,” and 
toured with it throughout the U.S. 
and Canada, 1960-1; Switzerland 1961; 
Aldwych, London, Mar., 1962, appeared 
as the Story Teller in the Royal 
Shakespeare Company’s production 
of “The Caucasian Chalk Circle”; 
toured the U.K. and Eire, 1962-3, 
with “At the Drop of a Hat”; Hay- 
market, Oct., 1963, appeared in “At 
the Drop of Another Hat”; toured 
Australia and New Zealand, Oct., 
1964, with a combined version of the 
two “Hat” programmes, also Hong¬ 
kong, Jan., 1965; Globe, Sept., 1965, 
reopened in “At the Drop of Another 
Hat; 1966, Royal Variety Show; 
after tour of U.S. and Canada, opened 
at Booth, New York, Dec., 1966, in, 
“At the Drop of Another Hat”; 
Elizabeth Hall, London Aug., 1968, 
Narrator in “The Soldier's Tale”; 
May Fair, Aug., 1970 appeared in 
revue “10 Years Hard”: first broad¬ 
cast 1948; first appearance on T.V. 
1953; since then has appeared reg¬ 
ularly on all services mostly in feature, 
documentary and music programmes; 
first appeared in films, 1964; most 
recent film “The Raging Moon”; 
many appearances on the concert 
platform in such works as “Facade,” 
“Peter and the Wolf”; received the 
O.B.E. 1964. Favourite part: Michael 
Flanders. Address: c/o Lister Welch, 
10 Cork Street, London, W.l. Tele¬ 
phone No.: 01-734 7700. 

FLEMING, Lucy, actress; b. Nettle- 
bed, Oxon., 15 May, 1947; d. of Robert 
Peter Fleming and his wife Celia 
Elizabeth (Johnson); e. Cranborne 
Chase School; began her career in 
repertory at the Castle, Famham; 
made her first London appearance at 
the Royal Court, Aug., 1965, in a 
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Sunday-night production of “A 
Collier’s Friday Night,” playing 
Maggie; subsequently played several 
parts at the Royal Court, including 
Helen Shelley in "Shelley,” Nov., 1965; 
Gladys in "The Performing Giant,” 
Mar., 1966; Ethel Voysey in "The 
Voysey Inheritance,” Apr., 1966; 
Duke of York’s, Feb., 1968, Sorel Bliss 
in "Hay Fever”; St. Martin's, Oct., 
1968, Joanna Pilgrim in "Out of the 
Question”; for Prospect Productions, 
toured as Lady Margaret in "Edward 
the Second” and Queen Isabel in 
"Richard II,” appearing at the 
Edinburgh Festival, Aug., 1969, Mer¬ 
maid, Sept., 1969 and Piccadilly, Jan., 
1970, in these productions; Playhouse, 
Nottingham, Aug., 1970, Grazia in "A 
Yard of Sun,” visiting the Old Vic with 
this production, Aug.; has also 
appeared in repertory at the University 
Theatre, Manchester, the Arnaud, 
Guildford and the Welsh National 
Theatre, Cardiff; television appear¬ 
ances, since 1967, include plays and 
series as well as serials such as "Pride 
and Prejudice.” Favourite parts: Com¬ 
edy ones. A ddress: c/o Christopher Mann 
Ltd., 140 Park Lane, London, W.l. 

FLEMING, Tom, actor, director, 
author and poet; b. Edinburgh, Scot¬ 
land, 29 June, 1927; 5. of Peter 

Fleming and his wife Kate Ulla (Bar¬ 
ker) ; e. Daniel Stewart’s College, 
Edinburgh; appeared in his first 
speaking part during a tour of India, 
Feb., 1945, as Bruce McRae in "The 
Late Christopher Bean”; was the 
co-founder of the Edinburgh Gateway 
Theatre, 1953, and during the following 
nine years both directed and appeared 
in innumerable productions including 
John Shand in "What Every Woman 
Knows,” Gregers Werle in "The Wild 
Duck,” Shylock in "The Merchant of 
Venice,” Matthew in "Follow Me”; at 
the Assembly Hall, Edinburgh, Aug., 
1959, played Divine Correction in "The 
Thrie Estates”; joined the Royal 
Shakespeare Theatre Company, Strat¬ 
ford-on-Avon, 1962, to play the 
following parts: the Duke in "Measure 
for Measure,” the Porter in "Macbeth,” 
the title part in "Cymbeline,” and Kent 
in "King Lear,” transferring with the 
last production to the Aldwych, Dec., 


1962; at the Royal Shakespeare 
Theatre, Stratford-on-Avon, 1963, 
played Prospero in "The Tempest,” 
Brutus in "Julius Caesar,” and the 
Duke of Buckingham in "Edward IV,” 
and "Richard III” (in the trilogy "The 
Wars of the Roses”); Aldwych, Feb., 
1964, again played the Earl of Kent in 
"King Lear,” prior to appearing in the 
same production on a British Council 
tour of the U.S.S.R., Europe, and the 
United States, Feb.-June, 1964; ap¬ 
pointed first director of the Edinburgh 
Civic Theatre Trust, Mar., 1965, and 
founded Royal Lyceum Theatre Com¬ 
pany; directed his first production at 
the Lyceum, Edinburgh, Oct., 1965, 
with "The Servant of Two Masters”; 
Nov., 1965, played the title-part in 
"Galileo”; Phoenix, Leicester, Nov., 
1970, played Van Gogh in "Vincent”; 
first appeared on television, 1952, m 
"The Black Eye” by James Bridie; 
notable performances include: "Jesus 
of Nazareth,” and "An Age of Kings”; 
directed "A World of His Own” and 
wrote "And Not For Glory,” both T.V. 
films; radio performances include 
"The Man Born To Be King”; radio 
and T.V. commentator since 1952; 
author of "So That Was Spring” 
(poems), "Miracle at Midnight,” "It’s« 
My Belief,” 1954; "A Festival of 
Edinburgh,” 1960; "Sax Roses for a 
Luve Frae Hame” (poems), 1961. 
Recreations: Hill-walking, motoring, 
music, and reading. Address: 30a 
Ormidale Terrace, Edinburgh 12, Scot¬ 
land. Telephone No.: 031-337 3671. 

FLEMYNG, Robert, actor; b. Liver¬ 
pool, 3 Jan., 1912; s. of George Gilbert 
Flemyng, M.D., B.A., and his wife 
Rowena Eleanor (Jacques); e. Hailey- 
bury; m. Carmen Martha Sugars; 
formerly a medical student; made his 
first appearance on the stage at the 
County, Truro, June, 1931, as Kenneth 
Raglan in "Rope”; made his first 
appearance in London at the West¬ 
minster Theatre, 7 Oct., 1931, walking 
on in "The Anatomist”; during 1932 
toured with Violet Vanbrugh as Cyril 
Greenwood in "After All”; Lyric, May, 
1932, understudied in "Dangerous 
Corner”; joined the Liverpool Reper¬ 
tory Company at the Playhouse, 
Liverpool, 1932,* and remained there 
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three seasons, playing a variety of 
parts; at the St. James’s Theatre, 
Mar., 1935, played Edward Brett in 
4 'Worse Things Happen at Sea”; 
Globe, Sept., 1935, Dickie Reynolds in 
"Accent on Youth”; Daly's, Nov., 

1935, Tom Willetts in "Tread Softly”; 
Embassy and Savoy, Mar., 1936, Bill 
Harvey in "Wisdon Teeth”; Arts, 
June, 1936, Lord Lynyates in "When 
the Bough Breaks”; Criterion, Nov., 

1936, Kit Neilan in "French Without 
Tears,” which he played for sixteen 
months; Strand, Apr., 1938, Jones 
in "Banana Ridge”; made his first 
appearance on the New York stage 
at the Morosco Theatre, 8 Dec., 1938, 
as Tony Fox-Collier in "Spring Meet¬ 
ing”; Ethel Barrymore, Apr., 1939, 
Makepiece Lovell in "No Time for 
Comedy” ; left the cast in Sept., 1939, 
returned to England, and joined the 
R.A.M.C., Sept., 1939; was later 
commissioned, and was awarded the 
Military Cross, Eritrea, 1941; was 
mentioned in dispatches and awarded 
O.B.E. (Military), Italy, 1944-5; re¬ 
appeared on the stage, Oct., 1945, at 
the Marigny, Paris, as the Earl of 
Harpenden in "While the Sun Shines”; 
Grand, Blackpool, Dec., 1945, played 
Nigel Lorraine in "The Guinea Pig”; 
appeared in the same part at the 
Criterion, London, Feb., 1946, scoring 
a notable success; again visited 
the United States, appearing at 
the Royale, New York, Mar., 1947, 
as Algernon Moncrieff in "The Im¬ 
portance of Being Earnest”; at the 
same theatre, May, 1947, played Ben 
in "Love for Love”; after returning 
to England, appeared at Wyndham’s, 
July, 1948, as Rowlie Bateson in 
"People Like Us”; St. James’s, Mar., 

1949, Philotas in "Adventure Story”; 
Vaudeville, June, 1949, played the 
Hon. Alan Howard in a revival of 
"French Without Tears”; at the 
Lyceum, Edinburgh (Edinburgh Festi¬ 
val), Aug., 1949, and at the Henry 
Miller, New York, Jan., 1950, played 
Edward Chamberlayne in "The Cock¬ 
tail Party”; Criterion, London, Oct., 

1950, Mark in “Who Is Sylvia?”; 
Criterion, Dec., 1951, Sam Hartley 
in "Indian Summer”; Her Majesty’s, 
Johannesburg, Mar., 1952, played 
Philip in "The Little Hut,” and Toni 
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Rigi in "To Dorothy, A Son,” sub¬ 
sequently touring in these parts 
throughout the Union of South Africa 
and Southern Rhodesia; Lyric, Lon¬ 
don, July, 1952, succeeded Robert 
Morley as Philip in "The Little Hut”; 
again visited the United States, Oct., 

1952, and toured as leading man with 
Katharine Cornell in "The Constant 
Wife”; after returning to London 
appeared at the Duke of York’s, July, 

1953, as David Slater in "The Moon 
Is Blue”; St. Martin’s, Apr., 1954, 
played Rupert Forster in "Marching 
Song”; returned to the United States 
and appeared at the A.N.T.A. Play¬ 
house, New York, Dec., 1954, as 
Gilbert Osmond in "Portrait of a 
Lady”; Streatham Hill, Dec., 1955, 
played Anthony Henderson in" Bell, 
Book, and Candle,” subsequently tour¬ 
ing with the production; Bijou, New 
York, Jan., 1957, played James Callifer 
in "The Potting Shed”; Apollo, Mar., 
1958, Powell in "Beth" ; toured, June, 
1958, as David Warren in "Dear 
Delinquent”; Globe, Jan., 1959, Kevin 
Carrell in "Eighty in the Shade”; St. 
Martin’s, Feb., 1960, Colin in "A 
Sparrow Falls” (in the double bill 
"Double Yoke"); Phoenix, Sept., 1960, 
played Hugo Cavanati in "The Last 
Joke”; Ashcroft, Croydon, Oct., 1964, 
played Dr. Sloper in "The Heiress"; 
toured Australia, 1965, as Anthony 
Wilcox in "Difference of Opinion"; 
Goodman, Chicago, Oct., 1965, 
Harcourt-Reilly in "The Cocktail 
Party"; Theatre Royal, Newcastle, 
Mar., 1966, and tour, played Garry 
Essendine in "Present Laughter"; 
St. Martin’s, Dec., 1966, Richard 
Halton in "On Approval,” and Mar., 
1957, Gregory Butler in "Happy 
Family”; Lyric, Feb., 1968, played 
Colonel Melkett in "Black Comedy”; 
Playhouse, Newcastle, Mar., 1969, 
Shylock in "The Merchant of Venice”; 
Shaw Festival, Niagara-on-the-Lake, 
June, 1969, Sir Colenso Ridgeon in 
"The Doctor's Dilemma”; Opera 
House, Manchester, Sept., 1969, and 
tour, played Sir Broadfoot Basham 
in "On the Rocks”; Fortune, Jan., 
1970, Mr. Bompas in "How He Lied 
to Her Husband” and General Mich- 
ener in "Press Cuttings,” in the triple 
bill, "Three”; Lyric, June, 1970, played 


784 



FLE] 


WHO’S WHO IN THE THEATRE 


[FLE 


Arthur du Cros M.P. in “My Darling 
Daisy”; Arnaud, Guildford, Nov., 
1970, Maitland in “The Chalk Garden”; 
has appeared in a number of Sunday 
night productions; directed the pro¬ 
duction of “The Little Dry Thorn,” 
Lyric, Hammersmith, 1947, “French 
Without Tears,” Vaudeville, 1949, 
and “The Doll’s House,” Leatherhead, 
1968; first appeared in films, 1936, in 
“Head Over Heels” and has since ap¬ 
peared in numerous films, including 
“The Guinea Pig,” “The Blue Lamp,” 
“The Man Who Never Was,” etc.; 
between 1960-4, appeared in the 
serials “Family Solicitor” and “Com¬ 
pact” on television; he has also 
appeared in innumerable television 
plays, in England and the United 
States. Recreations: Squash racquets, 
riding and walking. Club: Garrick. 
Address: London International, 11-12 
Hanover Street, London, W.l. Tele¬ 
phone No.: 01-629 8080. 

FLETCHER, Allen, director; b. San 
Francisco, California, 19 July, 1922; s. 
of Allen Fletcher and his wife Jessica 
(Dinsmoor); e. New Mexico Military 
Institute, Stanford University (B.A. 
1947, M.A. 1950), Yale University 
School of the Drama, 1951-52, Bristol 
Old Vic Theatre School, LAMDA, Lon¬ 
don, on a Fulbright Study Grant, 1957- 
58; m. Anne Lawder; began his stage 
career as an actor at the Stanford 
(California) University Little Theatre, 
July, 1946, playing Henry Gow in 
“Fumed Oak”; was on the faculty of 
Purdue University, 1948-50, teaching 
speech and directing various plays; 
Associate Professor at Carnegie 
Institute of Technology, 1952-59, 
teaching acting and directing; first 
directed professionally at the Oregon 
Shakespeare Festival, Ashland, Oregon, 
Aug., 1948, with “King John,” 
followed by “Othello,” “The Taming of 
the Shrew,” 1949; “Henry IV, Part 1,” 
1950; “Julius Caesar,” 1952; “Corio- 
lanus,” 1953; “The Merry Wives of 
Windsor,” 1954; “Love’s Labour's 
Lost,” “Richard III,” 1956; for the 
Antioch Shakespeare Festival (Ohio), 
Aug., 1957, directed “Henry VIII”; at 
the Old Globe Theatre, for the San 
Diego, California, Shakespeare 
Festival, has directed “Hamlet,” 1955; 


“King Lear,” 1957; “Much Ado About 
Nothing,” 1958; “Romeo and Juliet,” 
“Love’s Labour's Lost,” 1959; 
“Hamlet,” “As You Like It,” 1960; 
“The Merchant of Venice,” “Richard 
III,” 1961; “Othello,” 1962; “Antony 
and Cleopatra,” 1963; “Two Gentle¬ 
men of Verona,” 1966; for the 
Association of Producing Artists 
directed “Man and Superman,” “The 
Importance of Being Earnest,” 1960; 
“As You Like It,” “Twelfth Night,” 
1961; at the Martinique, Dec., 1960, 
directed the play “Borak”; for the 
New York City Center has directed 
“Rigoletto,” 1960; “H.M.S. Pinafore,” 
“Aida,” “The Crucible,” 1961; “The 
Golem,” “The Turn of the Screw,” 
“The Passion of Jonathan Wade,” 
1962; “Jeanne d’Arc au Bucher,” 1963; 
“The Yeomen of the Guard,” 1965; 
“The Pirates of Penzance,” “H.M.S. 
Pinafore,” “The Yeomen of the 
Guard,” 1968; joined the American 
Shakespeare Festival Theatre and 
Academy, Stratford, Connecticut, 
June, 1962, and then became co¬ 
director with Douglas Seale, teaching 
the acting staff and directing “Richard 
II,” 1962; “King Lear,” 1963; 
“Richard III,” “Much Ado About 
Nothing,” 1964; “Conolanus,” “Romeo 
and Juliet,” “King Lear,” 1965; in 
1966 became Artistic Director of the 
Seattle Repertory Theatre, Washing¬ 
ton, where he has produced in reper¬ 
tory “The Crucible,” “The Hostage,” 
“Blithe Spirit,” “Tartuffe,” “The 
Visit,” “The Night of the Iguana,” 
1966-67; “Henry IV, Part 1,” “The 
Rehearsal,” “You Can’t Take It with 
You,” “The Rivals,” “The Father,” 
“The Threepenny Opera,” 1967-68; 
“Our Town,” “Juno and the Paycock,” 
“A Midsummer Night’s Dream,” 
“Lysistrata,” “Serjeant Musgrave’s 
Dance,” “A View from the Bridge,” 
“Mourning Becomes Electra,” “Three 
Cheers for What’s-Its-Name,” “Look 
Back in Anger,” “Big Nose Mary Is 
Dead and the Quickies,” “The Blacks,” 
“A Little Set-to,” “Short Sacred Rite 
of Search and Destruction,” and, by 
invitation, visited the Bergen, Norway, 
International Festival with “Who’s 
Afraid of Virginia Woolf?” 1968-69; 
“Volpone,” “The, Three Sisters.” 
“Once in a Lifetime,” “In the Matter 
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of J. Robert Oppenheimer, ” “The 
Little Foxes/’ “The Country Wife/* 
“Joe Egg/’ “Summertree/* “The 
Initiation/’ 1969-70; for the American 
Conservatory Theatre directed “Death 
of a Salesman/’ 1965; “Uncle Vanya/* 
1966; “Arsenic and Old Lace/’ 1967; 
“The Crucible,’’ 1968; “The Hostage/* 
1969; “Hadrian VII/’ 1970; in 1970 
founded The Actors’ Company and for 
them directed “In the Matter of J. Rob¬ 
ert Oppenheimer,’* co-directed “The 
Little Murders,*’ and produced “Sum¬ 
mertree/’ at Ann Arbor, Michigan, for 
the University of Michigan Professional 
Theatre Program; in 1970 became 
Conservatory Director of the American 
Conservatory Theatre; has also 
directed “Romeo and Juliette’’ and 
“Martha** for the San Francisco Opera 
Company, 1961; “Mr. Gilbert, Mr. 
Sullivan, and Mr. Green’’ for Play¬ 
house in the Park, Philadelphia, 1961; 
“The Matchmaker,** 1961, and “The 
Crucible,** 1962, for Fred Miller's, 
Milwaukee, Wisconsin; taught classical 
and operatic acting at Circle in the 
Square Theatre School, 1961-62; 
taught directing at Brooklyn College, 
1962; received a Ford Foundation 
Grant for study, 1959. Address: c/o The 
American Conservatory Theatre, 450 
Geary Street, San Francisco, Calif., 
U.S.A. 94102. 

FLETCHER, Bramwell, actor; b. 
Bradford, Yorks, 20 Feb., 1904; s. of 
Benjamin Fletcher and his wife Jean 
(Scott); e. Crediton Grammar School; 
m. (1) Helen Chandler (mar. dis.); 
(2) Diana Barrymore (mar. dis.); (3) 
Susan Robinson (mar. dis.); (4) Lael 
Wertenbaker; formerly with an in¬ 
surance company m London; made 
his first appearance on the stage at 
Stratford-on-Avon, with the Memorial 
Company, May, 1927; first appear¬ 
ance in London, at the Court Theatre, 
4 Oct., 1927, as Col. Prince Yashvil 
in ‘’Paul I**; Lyric, Jan., 1928, 
played Oscar Nordholm in “Sauce 
for the Gander'*; Arts, July, 1928, 
and Kingsway, Aug., 1928, Martin 
in “Thunder on the Left’’; Duke 
of York's, Jan., 1929, Harold Mar¬ 
quess in “The Chinese Bungalow’*; 
Comedy, June, 1929, Jimmie Chard 
in “The Devil in the Cheese**; made 


his first appearance on the New York 
stage, at the Sam H. Harris Theatre, 
27 Sept., 1929, as Kent Heathcote in 
“Scotland Yard"; at the Cort, New 
York, Dec., 1932, played Ray Fan- 
shawe in “Red Planet"; Ethel 
Barrymore, Oct., 1933, Colin Derwent 
in “Ten Minute Alibi"; Henry 
Miller, May, 1934, Simon More 
in “TheseTwo"; National, Oct., 1934, 
the Dreamer in “Within the Gates"; 
Cort, Apr., 1935, Dick Shale m “The 
Dominant Sex"; Booth, Jan., 1936, 
Hsieh Ping-Kuel in “Lady Precious 
Stream"; Shaftesbury, London, May, 
1936, Rodney Bevan in “Boy Meets 
Girl"; on returning to America, 
toured, 1937-8, in “To-Night at 
8.30," playing the Noel Coward parts; 
Playhouse, New York, Apr., 1938, 
played Arnold Champion-Cheney in 
“The Circle"; Central City, Denver, 
July, 1938, Ruy Bias and Don Caesar 
in “ Ruy Bias ’*; Playhouse, New York, 
Dec., 1938, Mr. Prior in “Outward 
Bound"; Plymouth, Nov., 1939, 
Baron Max in “Margin for Error"; 
Henry Miller, Jan., 1941, Jacob Wait 
in “Eight O'clock, Tuesday"; Shubert, 
Mar., 1941, Louis Dubedat in “The 
Doctor’s Dilemma"; Belasco, Jan., 

1944, Captain Sutton in “Storm 
Operation"; toured, 1944, and at the 
Ethel Barrymore, New York, Jan., 

1945, played Maxim de Winter in 
“Rebecca"; in Chicago, 1946-7, ap¬ 
peared in “The Greatest of These"; 
Dennis, Mass., 1947, played Richard 
Brinsley Sheridan in “ The Lady 
Maria” ; Booth, New York, Oct., 1950, 
appeared as the Duke of Bristol in “ The 
Day After Tomorrow"; also toured, 
1950, as President Merrill in “Goodbye 
My Fancy"; A.N.T.A. Playhouse, 
New York, May, 1951, played Collins 
in “Getting Married"; in summer 
theatres, 1951, played Matthew Store 
in “Told to the Children"; National, 
New York, Apr., 1952, Mr. Burgess in 
“Candida"; Westport Country Play¬ 
house, July, 1952, Mr. Doolittle in 
“Pygmalion"; National, Feb., 1953, 
Alick Wylie in “Maggie"; New York 
City Center, Feb., 1953, and at the 
Ethel Barrymore, Mar., 1953, played 
Lord Summerhays in “Misalliance"; 
also toured, 1953, in “Pygmalion/* 
again appearing as Doolittle; toured. 
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1954, as David Slater in "The Moon Leon Ames, and his wife Mary Fletcher 

Is Blue’*; also appeared at the Olney (Keahey); e. Abraham Lincoln High 

Theatre, Maryland, as Sir Henry School, Council Bluffs, Iowa, Harvard 

Harcourt-Reilly in "The Cocktail University, University of Iowa; first 

Party," and The Duke of Altair in production was at the Little Theatre, 

"Venus Observed"; New York City Council Bluffs, Iowa, 1938, when he 

Center, Feb., 1955, played Gavin Leon directed and designed "Night Must 

Andree in "The Wisteria Trees"; Fall"; served as bombardier in the U.S. 

John Golden, March, 1956, Marechal Army Air Force, 1942-44; made his 

Francis de Sevres in "Little Glass New York debut as an actor at the 

Clock"; Martin Beck, May, 1956, National, 31 Oct., 1944, as a Swiss 

Clement of Metz in "The Lovers"; Guard in "Embezzled Heaven"; 

summer stock, 1956, Aeneas Posket Coronet, Dec., 1945, Salarino in 

m "Posket's Family Skeleton"; be- "Dream Girl"; Morosco, Nov., 1950, 

tween 1956 and 1961 played Henry Young Fashion in "The Relapse"; was 

Higgins in "My Fair Lady" at the a founding member of the Board of 

Mark Hellinger, New York, over two Directors of the Brattle Theatre, 

hundred times; 4th Street, Apr., 1962, Cambridge, Massachusetts, 1947-52, 

played Ulric Brcndel in "Rosmers- and designed costumes for 87 pro¬ 
holm"; Theatre F'our, Nov., 1962, ductions for that company; designed 

played Leonid Andreyevich Gayef in sets for the New England Opera 

"The Cherry Orchard"; A.N.T.A., Company's productions of "Carmen," 

Dec., 1962, played one performance “La Boheme," and "Pique Dame" 

of one-man show "Parnassus," and ("The Queen of Spades"); his first New 

subsequently toured U.S.A. for nearly York designs were for costumes for 

two years; Goodman, Chicago, Oct., “The Little Blue Light," produced at 

1963, Mephistopheles in "Faust"; the ANTA, 29 Apr., 1951; has since 

Gate, Dublin, Dec., 1964, author and designed the costumes for "La Gloire" 

appeared as Bernard Shaw in "The (ballet), 1952; "Love’s Labour's Lost," 

Bernard Shaw Story"; played this "Misalliance," 1953; "Walk Tall," and 

last rdle in its American premitre in decor and costumes for Camp Tami- 

Washington, D.C., Feb., 1965; West- ment, Pennsylvania, 1954; "Othello," 

port Country Playhouse, Conn., May, "Henry IV, Part 1," "Julius Caesar," 

1965, played Andrew Undershaft in “The Tempest," 1955; "King Lear," 

"Major Barbara" and Doolittle in “The Abduction from the Seragilo" 

"Pygmalion," and again appeared in (also sets, opera), "Saint Joan," 1956; 

"The Bernard Shaw Story"; East "The Beggar’s Opera," "The Unicom, 

74th Street, N.Y., Nov., 1965, again the Gorgon, and the Manticore" 

appeared in this one-man show and (ballet), "Don Carlo" (also sets’ 

toured in it for three years under Chicago Lyric Opera), 1957; "The 

the auspices of Sol Hurok; Goodman, Play of Daniel," "Voyage to the Moon" 

Chicago. Oct., 1968, played Moliere’s (Boston Opera Company), "L’Assass- 

"The Miser"; collaborated with Lael inio nella Cathedrale" (alsosets, opera), 

Wertenbaker on the Educational The- "The Firstborn," 1958; "Taboo 

atre Project "Operation Gadfly," a Revue" (also sets and production), 

play for performance in colleges under “The Geranium Hat" (sets only)’ 

the auspices of National Endowment "Ole!" (also sets), and sets and 

for the Humanities, 1970; entered costumes for operas including "The 

films, 1928; has appeared in over Rake’s Progress," "Cosi Fan Tutte," 

two hundred leading rdles in television "Thais," and "La Gioconda," 1959; 

plays. Recreations: Walking and por- sets and costumes for "The Tempest,’’’ 

trait painting. Address: R.F.D., Marl- "Julius Caesar," Stratford Connecticut, 

borough, NewHampshire, U.S. A.03455 "Helen of Troy," Cambridge Drama 

Festival, Massachusetts, "Farewell, 
FLETCHER, Robert (nS Robert Farewell, Eugene," 1960; costumes for 

Fletcher Wyckoff), designer; b. Cedar “A Family Affair," "The Happiest 

Rapids, Iowa, 29 Aug., 1923; s. of Girl in the World," "How to Succeed in 

Harry Wyckoff, the actor known as Business Without Really Trying," 

787 



WHO'S WHO IN THE THEATRE 


[FON 


FOC] 


1961; “Dear Liar," “A Pair of Pairs/* 
"Half Past Wednesday/* "The Moon 
Besieged/* "Nowhere to Go But Up/* 
"Little Me/* 1962; "Best Foot 
Forward** (also sets), "A Midsummer 
Night's Dream" (also sets), "Don 
Giovanni" (also sets, New York City 
Opera), "Palace" (Robert Joffrey 
Ballet), 1963; "Foxy," "Icecapades," 
"High Spirits" (also sets and co¬ 
produced), 1964; co-produced "The 
Queen and the Rebels," 1965; "Walk¬ 
ing Happy," 1966; "A Midsummer 
Night’s Dream" (Stratford, Connecti¬ 
cut), "L’Histoire du Soldat" (Spoleto 
Festival, sets and costumes), 1967; 
"Hadrian VII," New York, 1969; 
"Borstal Boy,’* "Cry for Us All,** "The 
Madwoman of Chaillot" (sets only), 
1970; spent two seasons, 1969-71, with 
the American Conservatory Theatre in 
San Francisco as actor and designer of 
"Oedipus Rex," "Hamlet," "Rosen- 
crantz and Guildenstern are Dead," 
"Hadrian VII," "The Relapse," "St. 
Joan," "The Tempest," and "An 
Enemy of the People"; staff 
designer for NBC-TV, 1954-60. Re¬ 
creations: Painting, book collecting. 
Address: United Scenic Designers, 268 
West 47th Street, New York, N.Y., 
U.S.A. 10036. 


Dec., 1950, played Cordelia in "King 
Lear"; American Shakespeare Festival 
Theatre, Stratford, Connecticut, June 
and July, 1956, Isabella in "Measure 
for Measure" and Katharine in "The 
Taming of the Shrew"; appeared in the 
last two rdies at the Phoenix, New York, 
in Jan. and Feb., 1957; Eugene 
O’Neill, Apr., 1960, Jane in "A Second 
String"; has also played in summer 
stock; at the University of California 
in Los Angeles, 1960, played Masha in 
"The Three Sisters," in 1961, appeared 
in the revue "U.S.A./’ in 1962, ap¬ 
peared in "Brecht on Brecht," in 1964, 
played Regan in "King Lear," in 
1965, Frances in "Windows"; directed 
the National Repertory Theatre pro¬ 
duction of "Ways and Means" from 
"Tonite at 8:30," 1967; associate 

producer for the "Inaugural Night" 
reopening of Ford’s Theatre in 
Washington, 1968; entered films 1944, 
appearing in "Executive Suite," "The 
Ten Commandments," "An American 
in Paris," "Spartacus," etc.; has also, 
since 1947, appeared frequently on 
television. Address: c/o Actors Equity 
Association, 165 West 46th Street, New 
York City, U.S.A. 10036; and 1471 
North Doheny Drive, Los Angeles, 
Calif., U.S.A. 90069. 


FOCH, Nina, actress; b. Leyden, 
Holland, 20 Apr., 1924; d. of Dirk 
Fock and his wife Consuelo (Flower- 
ton) ; e. Columbia University, and 
Parsons Art School; m . (1) James 
Lipton (mar. dis.); (2) Dennis Brite 
(mar. dis.); (3) Michael Dewell; 
studied for the stage at the American 
Academy of Dramatic Arts; made her 
first appearance on the stage, 1941, 
touring with Charles Butterworth in 
"Western Union, Please"; made her 
first appearance on the New York stage, 
at the Booth Theatre, 4 Feb., 1947, as 
Mary McKinley in "John Loves Mary"; 
toured, 1949, as Lizzie Me Kaye in 
" The Respectful Prostitute "; Empire, 
New York, Oct., 1949, played Countess 
Olivia in "Twelfth Night"; Albany, 
N.Y. Mar., 1950, appeared in "Con¬ 


gressional Baby"; Fulton, Apr., 1950, 
played Dynamene in "A Phoenix Too 
Frequent"; in summer theatres, 1950, 
appeared in " The Philadelphia Story," 
and "Light Up the Sky"; National. 


FONDA, Henry, actor; b. Grand 

Island, Nebraska, U.S.A., 16 May, 

1905; 5. of William Brace Fonda and 
his wife Ilerberta (Jaynes); e. Univer¬ 
sity of Minnesota; m. (1) Margaret 
Sullavan (mar. dis.); (2) Frances Sey¬ 
mour Brokaw (dec.); (3) Susan Blan¬ 
chard (mar. dis.); (4) Afdera Franchetti 
(mar. dis.); (5) Shirlee Mae Adams; 
gained his early experience at the 

Omaha Community Playhouse, Om¬ 
aha, Nebraska, where he made his 
first appearance. Sept., 1925, as 
Ricky in "You and I"; played 

"stock" seasons with the University 
Players, West Falmouth, Cape Cod, 
1928; made his first appearance on the 
New York stage at the Guild Theatre, 
25 Nov., 1929, walking on in "The 
Game of Life and Death"; subse¬ 
quently played "stock" seasons at 
West Falmouth, Washington, Phila¬ 
delphia and Baltimore; at the Harris 
Theatre, New York, Oct., 1932, played 
Eustace in "I Loved You Wednesday**; 
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Times Square, Mar., 1933, the Gentle¬ 
man in “Forsaking All Others"; 
Fulton, Mar., 1934, appeared in “New 
Faces"; 46th Street, Oct., 1934, made 
a great success when he played Dan 
Harrow in “The Farmer Takes a Wife"; 
46th Street, Sept., 1937, Hayden 
Chase in “Blow Ye Winds"; during 
World War II served in the U.S. 
Navy in the South Pacific and was 
awarded a Bronze Star and a Presi¬ 
dential Citation; at the Alvin, Feb., 
1948, appeared as Lieut. Roberts in 
“Mister Roberts," which he played 
over two years; Alvin, Dec., 1951, 
Charles Gray in “Point of No Return"; 
Plymouth, Jan., 1954, Lieut. Barney 
Greenwald in “The Caine Mutiny 
Court Martial"; Booth, Jan., 1958, 
played Jerry Ryan m “Two for the 
Seesaw"; Morosco, Dec., 1959, John 
in “Silent Night, Lonely Night"; 
Ethel Barrymore, Dec., 1960, Parker 
Ballantyne in “Critic’s Choice"; Ethel 
Barrymore, Feb., 1962, Charles Werten- 
baker in “A Gift of Time"; Morosco, 
Oct., 1965, Jim Bolton in “Generation"; 
A.N.T.A., Nov., 1969, played the 
Stage Manager in “Our Town"; 
entered films, 1935, and has since ap¬ 
peared in innumerable pictures, including 
“The Trail of the Lonesome Pine," 
“Young Mr. Lincoln," “Grapes of 
Wrath," “The Male Animal," "Jeze¬ 
bel," “The Oxbow Incident," “The 
Fugitive," “Mister Roberts," “Advise 
and Consent," “Fail Safe," “The Best 
Man," “Cheyenne Social Club," “There 
Was a Crooked Man," “Sometimes A 
Great Notion," etc.; has appeared 
on television as the marshal in his 
own series The Deputy and in The 
Smith Family, and also starred in 
several special programmes. Hobby: 
Photography. Address: c/o John 
Springer Associates, Inc., 667 Madison 
Avenue, New York City, U.S.A. 

FONDA, Jane, actress; b. New York 
City, 21 Dec., 1937; d. of Henry Fonda 
and his wife Frances Seymour 
(Brokaw); e. Brentwood Town and 
Country School, Emma Willard’s 
School, and Vassar College; m. Roger 
Vadim; prepared for the stage with Lee 
Strasberg at the Actors Studio; first 
appeared on the stage at the Omaha 
Playhouse, Omaha, Nebraska, 1954 as 


Nancy Stoddard in “The Country 
Girl"; played in stock as Patricia 
Stanley in “The Male Animal," 1956, 
and Patty O'Neill in “The Moon Is 
Blue," 1959; Westport Country Play¬ 
house, Conn., July, 1960, JackyDurrant 
in “No Concern of Mine"; made her 
New York d6but at the Cort, Feb., 
1960, as Toni Newton in “There Was a 
Little Girl"; Music Box, Oct., 1960, 
played Norma Brown in “Invitation to 
a March"; Lyceum, Oct., 1962, Tish 
Stanford in “The Fun Couple"; 
Hudson, Mar., 1963, Madeline Arnold 
in a revival of “Strange Interlude"; 
first entered films, 1960, in “Tall 
Story," and has since appeared in “A 
Walk on the Wild Side," “Period of 
Adjustment," “Les Felms," “La 
Ronde," “Barbarella," etc.; first 
appeared on television in 1961 in “A 
String of Beads." 

FONTANNE, Lynn, actress; b. Wood¬ 
ford, Essex, 6 Dec., 1892; d. of Jules 
Pierre Antoine Fontanne and his wife 
Frances Ellen (Thomley); e. London; 
m. Alfred Lunt; studied with Ellen 
Terry for some time; made her first 
appearance in London at Drury Lane 
Theatre, at Christmas, 1905, in the 
pantomime, “Cinderella"; subse¬ 
quently “walked-on" in several pro¬ 
ductions in London, with Lewis 
Waller, Sir Herbert Tree, Lena Ashwell, 
etc.; during 1909, toured as Rose in 
“Lady Frederick," with Mabel Love; 
at the Garrick, Dec., 1909, appeared in 
“Where Children Rule"; June, 1910, 
appeared as Lady Mulberry in “Billy’s 
Bargain"; went to America, and 
made her first appearance in New 
York, at Nazimova's 39th Street 
Theatre, 7 Nov., 1910, as Harriet 
Budgeon in “Mr. Preedy and the 
Countess"; returned to Ixmdon, and 
at the Criterion, Feb., 1911, played 
Gwendolen in “The Young Lady 
of Seventeen," and at the Vaude¬ 
ville, Sept., 1911, Mrs. Gerrard in 
“A Storm in a Tea Shop"; toured 
in the provinces with Weedon 
Grossmith, 1912-13, as Gertrude Rhead 
in “Milestones"; at the Royalty, 
Apr., 1914, scored a success as Liza 
and Mrs. Collison in “My Lady’s 
Dress," and Oct., 1914, as Gertrude 
Rhead in “Milestones" ; at the Savoy, 
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Feb., 1915, played The Nurse in 
“Searchlights/* and at the Playhouse, 
May, 1915, appeared as the Terrorist 
in the play of that name; at the 
Victoria Palace, July, 1915, played 
Ada Pilbeam in “How to Get On'*; 
at the Kingsway, Dec., 1915, appeared 
in “The Starlight Express"; in 1916, 
went to America, and joined Miss 
Laurette Taylor; appeared at Roches¬ 
ter, Mar., 1916, as Winifred in “The 
Wooing of Eve**; at the Globe, New 
York, Nov., 1916, played Olive Hood 
in “The Harp of Life"; Mar., 1917, 
“Princess** Lizzie in “Out There"; 
at the Liberty Theatre, Nov., 1917, 
Winifred in “The Wooing of Eve"; 
at the Criterion, New York, Dec., 1917, 
Miss Perkins in “Happiness"; at the 
Lyric, Apr., 1918, played Bianca and 
Nerissa in scenes from “The Taming 
of the Shrew," and “The Merchant of 
Venice"; at the Bijou, May, 1918, 
succeeded Laura Hope Crewe as Mrs 
Rockingham in “A Pair of Petticoats **; 
at the Knickerbocker, Sept., 1918, 
played Mrs. Glendenning in “ Some¬ 
one in the House"; in Chicago 
June, 1919, appeared m " A Young 
Man's Fancy"; at Broad Street. 
Philadelphia, Mar., 1920, played Anna 
in “ Chris ’* ; then returned to England 
and appeared at the Garrick, London, 
May, 1920, as Zephyr in " One Night 
in Rome ** ; at the Cort Theatre, 
Chicago, Feb., 1921, played Dulcinea 
in “ Dulcy " ; appearing in the same 
part at the Frazee, New York, Aug., 
1921 ; at the Forty-eighth Street 
Theatre, May, 1923, played Lady 
Castlemaine in “ Sweet Nell of Old 
Drury" ; at the Ritz, Aug., 1923, Ann 
Jordan in “ In Love with Love " ; then 
joined the company of the Theatre 
Guild, and appeared at the Garrick, 
New York, Oct., 1924, as the Actress 
in “The Guardsman"; at the Guild 
Theatre, Sept., 1925, played Raina in 
“Arms and the Man**; Jan., 1926, 
Stanja in “The Goat Song'*; Apr., 

1926, Laura Pasquale in “At Mrs. 
Beam's**; Nov., 1926, Eliza Doolittle 
in “ Pygmalion**; Jan., 1927, Agrafena 
in “ The Brothers Karamazov ’’; Apr., 

1927, Mrs. Kendall Frayne in “The 
Second Man"; Nov., 1927, Jennifer 
Dubedat in “The Doctor's Dilemma" ; 
at the John Golden (for the Guild), 


[FON 

Jan., 1928, Nina Leeds in “Strange 
Interlude"; at the Guild, Dec., 1928, 
lisa von Ilsen in “Caprice**; made 
her reappearance in London, at the 
St. James’s, June, 1929, in the last- 
mentioned part; on returning to 
New York, appeared at the Guild 
Theatre, Dec., 1929, as Ann Carr in 
“Meteor"; Nov., 1930, played Queen 
Elizabeth in “Elizabeth the Queen"; 
Martin Beck Theatre (for the Guild), 
Nov., 1931, Elena in “Reunion in 
Vienna," which ran throughout the 
season; Sept., 1932, toured in the 
same part; in Jan., 1933, in conjunc¬ 
tion with Alfred Lunt and Noel 
Coward, at the Ethel Barrymore, 
produced “Design for Living," in 
which she appeared as Gilda; again 
appeared in London, at the Lyric, 
Jan., 1934, when she played Elena in 
“Reunion in Vienna," duplicating her 
American success; at the Ethel Barry¬ 
more, New York, Jan., 1935, played 
Linda Valaine in “Point Valaine"; 
Guild, Oct., 1935, Katherine m “The 
Taming of the Shrew"; Shubert (for 
the Guild), Mar., 1936, Irene in “ Idiot's 
Delight"; Nov., 1937, Alkmena in 
“Amphitryon 38"; Mar., 1938, Irina 
in “The Seagull"; Lyric, London, 
May, 1938, Alkmena in “Amphitryon 
38"; during 1938-9, toured all over 
the United States, in “ Idiot’s Delight,** 
“The Seagull" and “Amphitryon 38"; 
at the Alvin, New York (for the 
Guild), Feb., 1940, played Katherine 
in “The Taming of the Shrew," and 
Apr., 1940, Miranda Valkonen in 
“There Shall Be No Night"; Martin 
Beck, Nov., 1942, Manuela in “The 
Pirate "; reappeared m London, at the 
Aldwych, Dec., 1943, as Miranda in 
“There Shall Be No Night," and at the 
Lyric, Dec., 1944, played Olivia Brown 
in “Love in Idleness"; during 1945, 
toured on the Continent, for the 
troops; returned to America and in 
Toledo, Dec., 1945, appeared as Olivia 
Brown in “O Mistress Mine" (“Love 
in Idleness"), in which she subse¬ 
quently appeared at the Empire, New 
York, Jan., 1946; Shubert, Nov., 1949, 
played Emily Chanler in “ I Know My 
Love,*' and toured in this through 
1950; re-appeared on the London 
stage at the Phoenix, Sept., 1952, as 
the Marchioness of Heronden in 
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"Quadrille"; appeared in the same 
part at the Coronet, New York, Nov., 
1954; A.N.T.A., New York, Jan., 

1956, played Essie Sebastian in "The 
Great Sebastians," and subsequently 
toured in the same part; Dec., 1957, 
toured in England, as Claire Zachanas- 
sian in "Time and Again"; returned 
to New York, and in May, 1958, 
opened the new Lunt-Fontanne The¬ 
atre with the same play (re-named "The 
Visit"); toured the U.S. 1959-60, in 
the same play; returned to London, 
June, 1960, and opened the new 
Royalty Theatre, again playing her 
original part in "The Visit"; has 
received Hon. Degrees at the following 
universities and colleges, N.Y. Univer¬ 
sity, Carroll College, Dartmouth Col¬ 
lege, Beloit College, Emerson College, 
Yale University, Brandeis University, 
and Wisconsin University; in Nov., 
1935, received the American Academy 
of Arts and Letters medal, for diction; 
received the Peace Medal from Presi¬ 
dent Johnson, 1964; appeared in the 
film "The Guardsman," 1931; has 
appeared on television in "The Great 
Sebastians" and, in 1965, as Mrs. 
Oliver Wendell Holmes in "The 
Magnificent Yankee"; appeared on the 
Dick Cavett Show with her husband 
and Sir Noel Coward m 1970. Address: 
Genesee Depot, Wisconsin, U.S.A. 

FOOTE, Horton, dramatic author; 
b . Wharton, Texas, 14 Mar.; s. of Al. H. 
Foote and his wife Hallie (Brooks); 
m. Lillian Vallish; formerly an actor; 
produced his first play, "Texas Town," 
at the Weidman Studio, New York, 
1941; author of the following plays: 
"Only the Heart," 1944; "Celebra¬ 
tion" (one-act), 1948; "The Chase," 
1952; "The Trip to Bountiful," 1953; 
"The Traveling Lady," 1954; "John 
Turner Davis" (one-act), "The Mid¬ 
night Caller" (one-act), 1958; since 
1947 has written many plays for tele¬ 
vision, including "The Trip to 
Bountiful," "Young Lady of Property," 
"Death of the Old Man," "The Dancers," 
"Flight," "The Old Man," "Tomorrow," 
"The Night of the Storm," "The 
Gambling Heart," etc.; received the 
Academy Award and the Writers 
Guild of America Screen Award for 
his script "To Kill a Mockingbird," 


1962; member of the Texas Institute 
of Letters. Address: The Dramatists 
Guild, 234 West 44th Street, New York, 
N.Y., U.S.A. 10036 

FORBES, Brenda, actress; b. Lon¬ 
don, 14 Jan., 1909; d . of E. J. Taylor 
and his wife Mary (Forbes); m. (1) 
Frederic Voight (dec.), (2) Merrill 

Shepard; made her first appearance 
on the stage at the Lyric Theatre, 
Hammersmith, with the Old Vic 
company, 12 Sept., 1927, walking on 
in "The Taming of the Shrew"; 
at the Old Vic, Feb., 1928, appeared 
in a number of productions; made 
her first appearance in New York, 
at the Empire, 9 Feb., 1931, as 
Wilson in "The Barretts of Wim- 
pole Street," with Katharine Cornell; 
she remained m this company four 
years, and toured, 1932, in "The 
Barretts of Wimpole Street"; Belasco, 
Dec., 1932, played Marina in "Lucrece"; 
toured 1933-4, as Lady Montague 
in "Romeo and Juliet," "Prossy," 
Garnett in "Candida," and appeared 
at the Martin Beck, New York, 
Dec., 1934, as Lady Montague in 
"Romeo and Juliet"; Feb., 1935, 
again played Wilson in "The Barretts 
of Wimpole Street"; Apr., 1935, 
Beryl Hodgson m "The Flowers of 
the Forest"; Music Box, Nov., 1935, 
Charlotte Lucas in " Pride and Pre¬ 
judice"; Mansfield, Nov., 1936, Jem¬ 
ima Barrett in "Black Limelight"; 
Guild, Mar., 1937, Lisbet Skirving in 
"Storm over Patsy”; Broadhurst, 
Jan., 1938, Mistress Binns in "Y r 
Obedient Husband"; Martin Beck, 
Feb., 1938, Elfrida von Zedlitz-Wetzel 
in "Save Me the Waltz"; Mercury, 
Apr., 1938, Nurse Guinness in "Heart¬ 
break House"; Booth, Feb., 1939, 
appeared in "One for the Money," 
and Feb., 1940, in "Two for the 
Show"; Guild, Apr., 1941, Mrs. 
Banner in "Yesterday’s Magic"; Shu- 
bert, May, 1942, again played " Prossy" 
in "Candida"; Morosco, Sept., 1942, 
Mrs. Lane in "Morning Star"; Cort, 
Jan., 1944, Miss Tinkham in "Suds 
in Your Eye"; Ethel Barrymore, 
Mar., 1945, again appeared as Wilson 
in "The Barretts of Wimpole Street"; 
Adelphi, New York, Mar., 1946, 
appeared in "Three to Make Ready"; 
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Martin Beck, Nov., 1950, played 
Isabella's Mother in " Ring Round the 
Moon"; toured, 1952, as Milly Tower 
in "Jane" ("The Foreign Language"); 
Coronet, New York, Nov., 1954, 
played Lady Harriet Ripley in "Quad¬ 
rille"; Henry Miller’s, Oct., 1956, 
Mabel Crosswaithe in "The Reluctant 
Debutante"; toured California, 1957, 
as Sheila Broadbent in "The Reluctant 
Debutante"; Drury Lane, Chicago, 
Jan., 1963, Valerie Clayton in "The 
Camel Bell"; Goodman, Chicago, 
Apr., 1963, Mrs. Malaprop in "The 
Rivals"; Goodman, Chicago, Mar., 

1965, directed "The Barretts of Wim- 
pole Street"; Helen Hayes, Oct., 

1966, played Trilbe Costello in "The 
Loves of Cass McGuire"; George 
Abbott, Jan., 1968, Lady Vale m 
"Darling of the Day"; narrated 
"Jeanne d’Arc au Bucher" for the 
Chicago Symphony Orchestra, 1968; 
Goodman, Chicago, 1970, played Lady 
Utterwood in "Heartbreak House"; 
first appeared in films, 1940; has 
appeared on television, notably in 
Cocreau’s "La Voix Humaine," 1971. 
Address: 81 East Elm Street, Chicago, 
Ill., U.S.A. 

FORBES, Meriel, actress; b. London, 
13 Sept., 1913; d. of Frank Forbes- 
Robertson and his wife Honor ia 
(McDermot); e. Eastbourne, Brussels, 
and Paris; m. (Sir) Ralph Richardson; 
made her first appearance on the 
stage, in the provinces, in her father's 
company, as Mrs. de Hooley in 
"The Passing of the Third Floor 
Back," 1929; in 1931, joined the 
Dundee Repertory company; made 
her first appearance in London, at 
the Gate Theatre, 14 Sept., 1931, 
as Simone D’Ostignac in "Porcupine 
Point"; Birmingham Repertory 
Theatre Company, 1931-32; toured in 
"Musical Chairs", summer, 1932; 
Palace, London, 1933, understudied 
and played Kitty in "Dinner at 
Eight"; "Q," Sept., 1933, Joan 
Taylor in "First Episode"; Lyric, 
Oct., 1933, Diana Mauteby in M This 
Side Idolatry"; Vaudeville, Dec., 

1933, Mary Wellman in "Angel"; 
Comedy, Jan., 1934, Joan Taylor in 
"First Episode"; Shaftesbury, May, 

1934, Daisy Dowling in "The Dark 


Tower"; Duke of York’s, Apr., 1935, 
Dae Beldon in ". . . . And a Woman 
Passed By"; Queen’s, Mar., 1936, 
Stella Hardcastle in "Red Night"; 
Drury Lane, May, 1936, Princess 
Yraine in "Rise and Shine"; Hay- 
market, Aug., 1936, Daisy in "The 
Amazing Dr. Clitterhouse "; Whitehall, 
Dec., 1937, Ren6e la Lune in "I 
Killed the Count"; Old Vic., Dec., 
1938, Julia in "The Rivals"; 
Strand, Apr., 1940, Crystal Allen 
in "The Women"; during 1940-1, 
worked in V.A.D.; joined Norman 
Marshall’s company, 1943, playing 
Milly Smith in "A Soldier for Christ¬ 
mas," and Muriel Eden in "The Gay 
Lord Quex"; Wyndham’s, Feb., 1944, 
again played Milly in "A Soldier for 
Christmas"; Wyndham’s, Apr., 1948, 
Katerina Fantina in "Royal Circle"; 
Duchess, Dec., 1949, Elizabeth Imbrie 
in "The Philadelphia Story"; Wynd- 
ham's. Mar., 1950, Peggy Dobson in 
"Home at Seven"; New, June, 1952, 
Patricia Smith in "The Millionairess"; 
Globe, Mar., 1953, Lydia Truscott in 
"The White Carnation"; with her 
husband toured Australia, 1955, in 
"Separate Tables" and "The Sleeping 
Prince"; Coronet, New York, Jan., 
1957, played Mile de Sainte-Euverte in 
"The Waltz of the Toreadors"; St. 
Martin’s, London, Feb., 1958, Mamie 
in "Roseland"; Haymarket, Oct. 1958 
followed Wendy Hiller as Isobel Cherry 
in "Flowering Cherry," and subse¬ 
quently toured with the play; Royal 
Court, July, 1959, played the Duchess 
of Clausonnes in "Look After Lulu," 
transferring with the production to the 
New, Sept., 1959; Haymarket, Apr., 
1962, played Lady Sneerwell in a 
revival of "The School for Scandal," 
subsequently appearing in the same 
production at the Majestic, New York, 
Jan., 1963; Royal, Brighton, Feb., 
1964, played Titania in "A Midsummer 
Night’s Dream," prior to touring 
South America, and also appearing in 
Lisbon, Madrid, Paris, and Athens, for 
The British Council , in the same 
production; entered films, 1934, her 
latest being "Oh! What A Lovely 
War"; played Lady Constance in 
the television series "Blandings 
Castle." Hobby: Collecting Stafford¬ 
shire china. Address: 1 Chester 
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Terrace, Regents Park, London N.W.l. 
Telephone No.: 01-486 5063. 

FORD, Paul (i nd Paul Ford Weaver), 
actor; b. Baltimore, Maryland, 2 
Nov., 1901; 5. of Louis Clarence 

Weaver and his wife Efifie (Ford); e. 
Dartmouth College; m. Nell Campbell; 
formerly a salesman; first appeared on 
the stage at Webster Hall in Hanover, 
New Hampshire, Dec., 1920, as Sir 
Lucius O’Trigger in “The Rivals”; 
Provincetown Playhouse Dec., 1939, 
The Foreman and Old Peter in “Steel”; 
first appeared on Broadway, at the 
Belasco, Feb. 2, 1944, as Sergeant 
Carey in “Decision”; Shubert, Apr., 
1944, Senator Zachariah Chandler in 
“The War President”; Belasco, Aug., 
1944, Burks in “Lower North”; 
Belasco, Mar., 1945, Mr. Hardy in 
“Kiss Them for Me”; Wilbur, Boston, 
Sept., 1945, Mr. Sullivan in “Mr. 
Cooper’s Left Hand”; Belasco, Mar., 
1946, Ulee Jackson in “Flamingo 
Road”; Cort, July, 1946, took over 
Walter Lund in “On Whitman 
Avenue”; Fulton, Nov., 1946, Harold 
Penniman in “Another Part of the 
Forest”; Princess, Mar., 1947, Pastor 
Flatenin “As We Forgive Our Debtors”; 
Fulton, Oct., 1947, Arthur Malcolm in 
“Command Decision”; U.S. tour, 
1949-50, Charley in “Death of a Sales¬ 
man”; Lyceum, Apr., 1952, George’s 
Father in “The Brass Ring”; Martin 
Beck, Oct., 1953, Colonel Wainwright 
Purdy III in “The Teahouse of the 
August Moon”; Belasco, Mar., 1957, 
Congressman Fairweather in “Good as 
Gold”; Shubert, Dec., 1958, Karl 
Kellenback in “Whoop-Up”; Majestic, 
June, 1959, took over the rdle of Mayor 
Shinn in “The Music Man”; A.N.T.A., 
Feb,, 1960, appeared in the revue “A 
Thurber Carnival”; Dennis Playhouse, 
Dennis, Mass., July, 1962, Harry 
Lambert in “Cradle and All,” subse¬ 
quently appearing in the same rdle at 
the Playhouse, New York, Nov., 1962, 
when the play was retitled “Never Too 
Late”; Henry Miller’s, Mar., 1966, 
Bascom Barlow in “3 Bags Full”; 
toured in stock, 1966, in “You Can't 
Take It with You” and “Send Us 
Your Boy”; Helen Hayes, Oct., 1967, 
Walter Davis in “What Did We Do 
Wrong?”; Lyceum, Oct., 1969, Mr. 


Carver in “Three Men on a Horse”; 
Ethel Barrymore, Jan., 1970, took 
over as the Mayor in “The Front 
Page”; began film career in 1945 and 
has appeared in many pictures, in¬ 
cluding “House on 92nd Street,” 
“Naked City,” “All the King's Men,” 
“The Matchmaker,” “The Music Man,” 
“The Teahouse of the August Moon,” 
“Never Too Late,” “The Russians 
Are Coming, The Russians Are Com¬ 
ing,” etc.; first appeared on television 
in 1948, and has since played in 
numerous programmes including “The 
Teahouse of the August Moon,” 
Alfred Hitchock Presents, the serial 
Baileys of Balboa, and four years 
in Sergeant Bilko. Favourite parts * 
Harry Lambert, Colonel Purdy, and 
the roles in “A Thurber Carnival.” 
Club: Players’. Address: 37 West 12th 
Street, New York, N.Y. 10011, U.S.A. 
Telephone No.: AL 5-3838. 

FORD, Ruth, actress; b. Hazelhurst, 
Mississippi, July, 1920; d. of Charles 
Lloyd Ford and his wife Gertrude 
(Cato); e. University of Mississippi; tn. 
Zachary Scott (dec.); formerly a photo¬ 
grapher's model; first appeared on the 
stage at the Ivoryton Playhouse, 
Ivoryton, Conn., 1937, as Nanny in 
“Ways and Means”; joined Orson 
Welles’s Mercury Theatre Company and 
first appeared in New York in Jan., 
1938, as Jane in “The Shoemaker’s 
Holiday”; Mercury, Nov., 1938, played 
Rosalie in “Danton’s Death”; City 
Center, Nov., 1939, Polly in “Swingin’ 
the Dream”; Barbizon Plaza, Oct., 
1940, Irma Szabo m “The Glass 
Slipper”; U.S. tour, 1946, appeared 
as Roxane in “Cyrano de Bergerac”; 
Biltmore, New York, Nov., 1946, 
Estelle in “No Exit”; Ethel Barrymore, 
Nov., 1947, played Yolan in “This Time 
Tomorrow”; at Kronborg Castle, 
Elsinore, Denmark, June, 1949, played 
Ophelia in “Hamlet”; Biltmore, New 
York, Dec., 1949, Deborah Pomfret m 
“Clutterbuck”; Brattle Theatre, Cam¬ 
bridge, Mass., 1950, again played 
Estelle in “No Exit”; A.N.T.A., New 
York, Jan., 1951, Martirio in “The 
House of Bemarda Alba”; Brattle 
Theatre, Cambridge, Mass., 1951, 
played leading rdlcs in “Macbeth,” 
“The Failures,” Phoenix Too 
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Frequent," and "Six Characters in 
Search of an Author"; Fulton, Oct., 
1955, played Pia in "Island of Goats"; 
Boston Arts Festival, 1955, Sabin a in 
"The Skin of Our Teeth"; Phoenix, 
off-Broadway, Feb., 1956, played Mrs. 
X in "The Stronger," and Kristin in 
"Miss Julie" (double-bill); made her 
London dibut at the Royal Court, 
Nov., 1957, as Mrs. Gowan Stevens in 
"Requiem for a Nun"; John Golden, 
New York, Jan., 1959, appeared in the 
same part and play; Festival of Two 
Worlds, Spoleto, Italy, summer, 1962, 
played Mommie in "The American 
Dream"; Brooks Atkinson, Jan., 1964, 
Witch of Capri in "The Milk Train 
Doesn't Stop Here Anymore"; Palm 
Beach, Feb., 1965, Dorothy Cleves in 
"Any Wednesday"; Cherry Lane, off- 
Broadway, Mar., 1965, appeared as 
Virginia Varnum m "Lovey"; Alvin, 
Sept., 1966, Hattie Loomis m "Dinner 
at Eight"; Biltmore, Nov., 1967, 
Judith Hastings in "The Ninety-Day 
Mistress"; Berkshire Festival, Stock- 
bridge, Mass., 1969, played in "Hunger 
and Thirst"; first appeared in films 
in 1941, and notable pictures include: 
"Wilson," "Dragonwyck," “Keys of 
the Kingdom," "Act One," etc. 
Favourite parts: Mrs. Gowan Stevens, 
Estelle, and Mommie. Recreations: 
Collecting pictures, reading, talking, 
listening to music. Address: 1 West 
72nd Street, New York, N.Y. 10023, 
U.S.A. Telephone No.: TR 3-5452. 

FORSYTH, Bruce (ni Bruce Forsyth 
Johnson), actor; b. Edmonton, London, 
22 Feb., 1928; s. of John Forsyth 
Johnson and his wife Florence Ada 
(Pocknell); e. Latymer Grammar 
School, Edmonton; m. Olivia Calvert; 
trained as a dancer by Dougie Ascott 
and Buddy Bradley, he made his 
debut at the Theatre Royal, Bilston, 
Staffs., in 1942 as "Boy Bruce" in a 
variety act; has worked principally in 
variety, including a period as a comic 
at the Windmill, 1949-51; London 
Palladium, 1958, played Presto the 
Jester in the pantomime "The Sleeping 
Beauty"; at the Cambridge, Nov., 
1964, played seven leading parts in 
"Little Me"; Piccadilly, Oct., 1969, 
Charlie in "Birds on the Wing"; 
appears regularly in summer shows and 


pantomime; first film, "Star," 1967; 
subsequent appearances include 
"Hieronymus Merkin" and "Bedknobs 
and Broomsticks"; has made numerous 
television appearances, including a 
three-year spell compering "Sunday 
Night at the London Palladium," and 
his own series. Recreation: Golf. 
Address: The Paddocks, Totteridge 
Park, Totteridge, London, N. 'Tele¬ 
phone No.: 01-959 2445. 

FORSYTHE, Henderson, actor and 
director; b. Macon, Missouri, 11 Sept., 
1917; s. of Cecil Proctor Forsythe and 
his wife Mary Katherine (Henderson); 
e. Culver-Stockton College and State 
University of Iowa (M.A. 1940); m. 
Dorothea M. Carlson; made his pro¬ 
fessional stage debut at the Erie 
Summer Theatre, Point Chautauqua, 
New York, Aug., 1940, as Dickie 
Reynolds in "Accent on Youth"; same 
theatre, 1940, Geoffrey Cole in 
"Vinegar Tree" and Prince Rudolph in 
"Candlelight"; Cleveland, Ohio, Play¬ 
house, Sept., 1940, played the Reporter 
in "Margin for Error," and sub¬ 
sequently Spencer Grant in "Here 
Today," Cupid Holliday in "We Were 
Here First," and, in 1941, Tim Shields 
in "Tony Draws a Horse," Paul 
Rambusch in "Middletown Mural," 
and James in "Family Portrait"; 
served in the U.S. Army, 1941-46, 
reaching the rank of Captain; Erie, 
Pennsylvania, Playhouse, 1946, played 
Rough in "Angel Street," Harry 
Archer in "Kiss and Tell," Benjamin 
Griggs in "But Not Goodbye," and, in 
1947, Ernest Friedman in "Design for 
Living," Tommy Turner in "The Male 
Animal," Norman in "Out of the 
Frying Pan," Dr. Shelby in "Blind 
Alley," Horace Giddens m "The 
Little Foxes," and various roles in 
"My Sister Eileen"; Cain Park, Cleve¬ 
land Heights, Ohio, summer, 1947, 
Reverend Jones in "The Barber and 
the Cow," Grandpa Vanderhof in "You 
Can't Take It with You," Mr. Webb in 
"Our Town," Clark Redfield in "Dream 
Girl," and played in the revue "Sing 
Out, Sweet Land"; returned to Erie, 
Pennsylvania, Sept., 1947, and played 
Albert Kummer in "Dear Ruth," 
Kingsley in "Stage Door," Uncle 
Harry in the play of that name, Dennis 


794 



FOB] 


WHO'S WHO IN THE THEATRE 


[FOB 


Curtin in “Anything Can Happen,” 
and, in 1948, Dr. Ferguson in “Men in 
White,” David Bellow in “I Like It 
Here,” Ned Farrar m “Her Master's 
Voice,” the title role of “The Late 
George Apley,” and John in “John 
Loves Mary”; Cam Park, Cleveland 
Heights, 1948, Tchang m “Lute Song,” 
Prime Minister of China in “The 
Reluctant Virgin,” and Petruchio in 
“The Taming of the Shrew,” which 
also marked his directorial debut; 
Erie Playhouse, Sept., 1948, Grant 
Matthews in “State of the Union,” 
which he also directed. Dr. Johnson in 
“I Remember Mama,” Professor 
Charles Burnett in “Parlor Story,” 
Kenneth Bixby in “Goodbye Again,” 
and, in 1949, Clark Redfield in 
“Dream Girl,” the Colonel in “The 
Hasty Heart,” Petruchio in “The 
Taming of the Shrew,” which he 
directed, the Doctor in “Life with 
Father,” Snowflake in “Ruined by 
Drink,” Bill Paige in “The Voice of the 
Turtle”; Erie Playhouse, 1949, Gen. 
K. C. Davis in “Command Decision,” 
the Judge in “Happy Birthday,” 
Lance Corporal in “See How They 
Run,” Uncle Stanley m “George 
Washington Slept Here,” and, in 1950, 
Tommy Thurston in “Two Blind 
Mice,” directed “The Cellar and the 
Well,” Horatio Channmg in “In¬ 
vitation to a Murder,” Stephen Minch 
in “Star Wagon,” Father Moymhan in 
“Jenny Kissed Me,” the Colonel in 
“Jacobowsky and the Colonel”; made 
his New York acting and directing 
debut at the ANTA, 10 Dec., 1950, 
when he directed and played Mr. 
Hubble in “The Cellar and the Well”; 
Erie Playhouse, 1951, Elwood P. 
Dowd in “Harvey,” Matthew Crom¬ 
well in “Strange Bedfellows,” Clarke 
Storey in “The Second Man,” Jonah 
Goodman in “The Gentle People,” 
Macau Icy-Con nor in “The Philadelphia 
Story,” Tom in “The Glass Menagerie”; 
Penn Playhouse, Meadvillc, Pennsyl¬ 
vania, 1951, Tommy Turner in “The 
Male Animal,” Elwood P. Dowd in 
“Harvey,” and Nat in “Ah, Wilder¬ 
ness 1”; Erie Playhouse, Oct., 1951, Ed 
Devery in “Born Yesterday,” Curley in 
“Green Grow the Lilacs,” Bluntschli in 
“Arms and the Man,” and, in 1952, 
Mr. Adams in “Junior Miss,” Jeff in 


“The Curious Savage,” directed “The 
Women,” Clarence Day m “Life with 
Mother,” Preston Mitchell m “For 
Love or Money,” Creon in “Antigone,” 
directed “Charley's Aunt,” Pappa 
Bonnard in “The Happy Time,” 
Stephen Wayne in “First Lady,” 
Henderson in “Gramercy Ghost,” 
Detective McLeod in “Detective 
Story,” Mr. Brown in “Let Us Be Gay,” 
Derrick in “Rip Van Winkle,” and 
directed “Montserrat”; in 1953, Pro¬ 
fessor Pearson in “The Velvet Glove,” 
Clark Redfield in “Dream Girl,” 
Mister Roberts in the play of that 
name, Sam Stover in “Apple of His 
Eye,” Jason in “Medea,” Major 
Joppolo in “A Bell for Adano,” David 
Slater in “The Moon Is Blue,” Grandpa 
Vanderhof in “You Can't Take It with 
You,” Milo Alcott in “Lo and Behold,” 
and directed “I Remember Mama”; 
1954, Sergeant Schultz in “Stalag 17,” 
the title role m “Father Malachy's 
Miracle,” Walter Burns in “Front 
Page,” directed “Be Your Age” and 
“As You Like It,” Charles Colborn m 
“Janie,” Henderson in “Bell, Book, 
and Candle,” Malcolm Bryant in 
“Point of No Return,” Captain Ernest 
Caldwell in “At War with the Army,” 
and, in 1955, Howard Carol in “Time 
Out for Ginger,” O'Fhngsley m 
“Shadow and Substance,” the 
Inspector in “Dial 4 M* for Murder,” 
Linus m “Sabrina Fair,” Professor 
Charles Burnett in “Mother Was a 
Statesman,” and He in “The Four- 
poster”; returned to New York, and 
at the Shakespearean Workshop, Jan , 
1956, played Friar Laurence m “Romeo 
and Juliet”; Circle m the Square, June, 
1956, took over from Conrad Bain as 
Larry in “The Iceman Cometh”. 
Music Box, Oct., 1957, Ned Gates in 
“Miss Lonelyhearts”; Circle in the 
Square, Dec., 1957, took over from 
Jason Robards, Jr., as Hickey in “The 
Iceman Cometh”; Actors Playhouse, 
Feb., 1959, Peter Stockman in “An 
Enemy of the People”; Cambridge 
Drama Festival, Massachusetts, July, 
1959, Banquo in “Macbeth”; Province- 
town Playhouse, May, 1960, took over 
from Donald Davis as Krapp in 
“Krapp's Last Tape”; Gramercy Arts, 
June, 1961, G. Bernard Shaw in “A 
Figleaf in Her Bdhnct”; Circle in the 
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Square, May, 1962, took over as 
Father Francis in “Someone from 
Assisi" and the Father in “Childhood"; 
Cherry Lane, Nov., 1962, Harry in 
“The Collection"; toured, 1962, as 
Chip Reegan in “The Indoor Sport"; 
Billy Rose, Jan., 1964, took over from 
Arthur Hill as George in “Who's 
Afraid of Virginia Woolf?"; Actors 
Playhouse, May, 1964, Bert in “Dark 
Corners"; Writers Stage, Dec., 1964, 
Edward in “A Slight Ache"; Billy 
Rose, Oct., 1965, Donald Crawford in 
“The Right Honourable Gentleman"; 
Shubert, Jan., 1966, Cox, Miles, 
Doctor in “Malcolm"; Martin Beck, 
Sept., 1966, Harry in “A Delicate 
Balance"; Booth, Oct., 1967, Petey in 
“The Birthday Party"; Studio Arena, 
Buffalo, New York, 1967, Tobias in “A 
Delicate Balance"; ANTA, Feb., 1970, 
William Chumley in “Harvey"; Helen 
Hayes, May, 1970, Nelson Longhurst in 
“The Engagement Baby"; Estelle R. 
Newman, Oct., 1970, Dr. Freytag in 
“The Happiness Cage"; has appeared 
numerous times on television in 
various dramatic programs, including 
eleven years on the serial As the World 
Turns. Favourite parts: Larry, Hickey, 
Krapp, Harry in “The Collection," 
George in “Who’s Afraid of Virginia 
Woolf?" and Tobias in “A Delicate 
Balance." Recreations: Wood carving, 
golf. Address: 204 Elm Street, Tenafly, 
New Jersey, U.S.A. Telephone No.: 
201-569-8737. 

FORSYTHE, John (ne John Lincoln 
Freund), actor; b. Carney’s Point, New 
Jersey, 29 Jan., 1918; s. of Samuel 
J eremiah Freund and his wife Blanche 
Materson (Blohm); e. University of 
North Carolina; m. (1) Parker Mc¬ 
Cormick (mar. dis.); (2) Julie Warren; 
formerly a baseball commentator on 
the radio; made his first appearance on 
the stage at Clare Tree Major’s 
Children's Theatre, Chappaqua, New 
York, Sept., 1939, as the Captain in 
“Dick Whittington and His Cat"; first 
appeared in New York at the 
Plymouth, 22 Sept., 1942, as Private 
Cootes in “Vickie"; Longacre, Nov., 

1942, played a Coast Guardsman in 
“Yankee Point"; 44th Street, Nov., 

1943, for the U.S. Army Air Force, 
played in the revue “Winged Victory"; 


toured, 1944, as Bill Page in “The 
Voice of the Turtle"; 44th Street, 1945, 
played in “Yellowjack"; Belasco, 1946, 
played in “Woman Bites Dog"; 
Coronet, 1947, took over from Arthur 
Kennedy as Chris Keller in “All My 
Sons"; Biltmore, Feb., 1947, Bill 
Renault in “It Takes Two"; toured, 
1949, in “Mr. Roberts," and took over 
in Oct., 1950, from Henry Fonda in the 
title role of this play at the Alvin, New 
York; Martin Beck, Oct., 1953, Captain 
Fisby in “The Teahouse of the August 
Moon"; Westport Country Playhouse, 
Connecticut, June, 1955, Detective 
McLeod in “Detective Story"; New 
York City Center, Dec., 1956, directed 
“Mister Roberts"; Broadhurst, Mar., 
1968, Senator MacGruder in “Week¬ 
end"; first appeared in films, 1942, in 
“Destination, Tokyo," and has since 
appeared in “The Captive City," “The 
Trouble with Harry," “Madame X," 
“In Cold Blood," “Topaz," etc.; has 
appeared extensively on television in 
the series Bachelor Father, 1957 and 
subsequent years, “Wuthering 
Heights," “Teahouse of the August 
Moon," “Miracle in the Rain," To 
Rome with Love, 1969-71, etc. Favourite 
parts: Mr. Roberts and Captain Fisby. 
Recreations . Sailing, sports, music, 
painting. Address: 11560 Bellagio 
Road, Los Angeles, Calif., U.S.A. 
90049. 

FOSSE, Bob (ne Robert Louis 
Fosse), director, choreographer, dancer, 
actor; b. Chicago, Illinois, 23 June, 
1927; 5. of Cyril K. Fosse and his wife 
Sarah (Stanton); e. Amundsen High 
School, Chicago, and the American 
Theatre Wing (1947-48); m. (1) Joan 
McCracken (mar. dis.); (2) Gwen 

Verdon; first appeared in vaudeville 
and cabaret at age 14; first legitimate 
part was in the chorus of the tour of 
“Call Me Mister," 1948; toured, 
1948-49, in the revue “Make Mine 
Manhattan"; made his New York 
debut at the Royale, Jan., 1950, in the 
revue “Dance Ma a Song"; at the St. 
James, May, 1954, choreographed “The 
Pajama Game"; has since choreo¬ 
graphed “Damn Yankees," 1955; 
“Bells Are Ringing," with Jerome 
Robbins, 1956; “New Girl in Town," 
1957; “Redhead," which he also 
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directed, 1959; City Center, May, 1961, 
played Joey in a revival of “Pal Joey”; 
choreographed “How to Succeed in 
Business Without Really Trying,” 
1961; “Little Me,” which he co¬ 
directed, 1962; City Center, May, 1963, 
again played Joey in “Pal Joey”; made 
his London debut Nov., 1964, at the 
Cambridge when he choreographed 
“Little Me”; Palace, Jan., 1966, 
directed and choreographed “Sweet 
Charity”; is Treasurer of the Society of 
Stage Directors and Choreographers; 
has received the Antoinette Perry 
(“Tony”) Award five times: 1955, '56, 
'59, '63, '66; first appeared in films in 
“Give a Girl a Break,” 1953, and has 
since played in “The Affairs of Dobie 
Gillis,” and “Kiss Me, Kate”; choreo¬ 
graphed the films of “The Pajama 
Game,” “Damn Yankees,” and “Sweet 
Charity”; has danced frequently on 
television as well as choreographed 
various musical and variety programs. 
Address: Society of Stage Directors 
and Choreographers, 1619 Broadway, 
New York, N.Y., U.S.A. 10019. 

FOSTER, Barry, actor; b. Beeston, 
Nottinghamshire; s. of Charles Water- 
ton Foster and his wife Dora (Dewey); 
e. Southall County Grammar School; 
m. Judith Shergold; formerly a 
plastics chemist; studied for the stage 
at the Central School of Speech and 
Drama; made his first appearance on 
the stage in Co. Cork, Ireland, Aug., 
1952, when he played Lorenzo in “The 
Merchant of Venice”; first appeared in 
London at the New Theatre, Jan., 
1955, as The Electrician in “The 
Night of the Ball”; London Hippo¬ 
drome, Apr., 1955, played Hank 
Griffin in “The Desperate Hours”; 
Arts, Apr., 1957, played Roger in “The 
Balcony”; Comedy, Jan., 1961, played 
Cornelius Christian in “Fairy Tales of 
New York”; at the same theatre, Feb., 
1962, played Paddy Kilmartin in “My 
Place”; Her Majesty’s, June, 1962, 
played the Guard-Angel in “Judith”; 
Royal Court, Sept., 1962, appeared in 
the anthology “Brecht on Brecht”; 
New Arts, Jan., 1963, played Dust in 
“Next Time I’ll Sing to You,” subse¬ 
quently transferring with the produc¬ 
tion to the Criterion, Feb., 1963; 
Wimbledon, Sept., 1963, played Ted in 


“The Private Ear,” and Julian in “The 
Public Eye” (double-bill), prior to 
making his first appearance in New 
York, at the Morosco, Oct., 1963, in 
the same plays; Queen's, Dec., 1964, 
played Ludovic in “Maxibules”; 
Mermaid, June, 1966, Adhemar in 
“Let’s Get a Divorce,” transferring to 
Comedy, July, 1966; Nottingham 
Playhouse 1968-9 played King John 
and Macbeth among other parts; 
Duchess, Sept., 1970, Stott in “The 
Basement,” and Willy in “Tea Party”; 
entered films, Nov., 1955, and pictures 
include “King and Country,” “The 
Family Way,” “Twisted Nerve,” “The 
Battle of Britain,” etc.; first appeared 
on television, 1956, and performances 
include “Hamlet,” Oswald in “Ghosts,” 
“Mogul,” “The Soldiers’ Tale,” etc. 
Favourite parts: Hamlet, Cornelius 
Christian, Oswald, and Guard-Angel. 
Recreations: Music,riding, golf. Address: 
27 West Place, Wimbledon Common, 
London, S.W.19. Telephone No.: 01-947 
2229. 


FOSTER, Julia, actress; b. Lewes, 
Sussex, 1942; m. Lionel Morton; her 
early stage experience was with 
Brighton Repertory; London debut, 
Prince of Wales, Apr., 1965, as Tricia 
Elliott in “Travelling Light”; Queen's 
Mar., 1969, played Geraldine Barclay 
in “What the Butler Saw”; Criterion, 
May, 1970, Dixie in “Flint”; Play¬ 
house, Nottingham, Oct., 1970, the 
title part in “Lulu,” transferring to the 
Royal Court, Dec., 1970, and the 
Apollo, Jan., 1971; films, since 1960, 
include “Alfie” and “Half a Sixpence”; 
television, since 1966, includes “Crime 
and Punishment.” Address • c/o IFA, 
11-12 Hanover Street, London, W.l. 

FOX, Frederick, designer; b. New 
York City, U.S.A., 10 July, 1910; $. 
of Charles Lewis Fox and his wife 
Esther (Jacobs); e. Phillips' Exeter 
Academy, the Storm King School, 
and Yale University; m. (1) Gladys 
Eyre Bain (mar. dis.); (2) Margery 
Quitzau; studied Art at the National 
Academy of Design; formerly an 
architect; his first New York produc¬ 
tion was “Farewell Summer,” 1937; has 
since designed settings for numerous 
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Broadway productions, including 
“There’s Always a Breeze,’’ “The Man 
from Cairo,” 1938; “TheStrangler Fig,” 
“Johnny Belinda,” “Blind Alley,” 
1940; “Brooklyn Biarritz,” “Snookie,” 
“Junior Miss,” “All Men Are Alike,” 
1941; “The Doughgirls,” “Wine, 
Women and Song,” “Yankee Point,” 
1942; “Men in Shadow,” “Those 
Endearing Young Charms,” “Land of 
Fame,” “The Naked Genius,” “The 
Snark WasaBoojum,” “Lady Behave,” 
“The Two Mrs. Carrolls,” 1943; 
“Ramshackle Inn,” “Decision,” “Anna 
Lucasta,” “Career Angel,” “Only the 
Heart,” “Dear Ruth,” 1944; “Kiss 
Them for Me,” “The Wind Is Ninety,” 
“Marriage Is for Single People,” 
“Georgia Boy,” “Little Brown Jug,” 
“Shootin’ Star,” 1945; “Mr. Peebles 
and Mr. Hooker,” 1946; “John 
Loves Mary” (setting and lighting), 
1947; “Make Mine Manhattan,” 
“Light Up the Sky,” 1948; “They 
Knew What They Wanted,” 1949; 
“Southern Exposure,” 1950; “Dark¬ 
ness at Noon,” “Angels Kiss Me,” 
“Never Say Die,” 1951; “The Climate 
of Eden,” “The Seven Year Itch” 
(setting and lighting), 1952; “Room 
Service,” 1953; “King of Hearts,” 
“Anniversary Waltz,” “Reclining 
Figure,” “Lunatics and Lovers,” and 
for the Metropolitan Opera Company, 
the settings and costumes for “Andrea 
Chenier,” 1954; “The Wayward Saint,” 
and settings and costumes for “Tosca” 
(Metropolitan Opera), 1955; “Speaking 
of Murder,” 1956; “The Greatest Man 
Alive” (also co-produced), “Fair 
Game,” 1957; “Howie,” 1958; “Gol¬ 
den Fleecing,” “The Warm Penin¬ 
sula,” 1959; “A Mighty Man Is He,” 
“One for the Dame,” “Simon Boc- 
canegra” (Metropolitan Opera), “The 
Hostage,” “Send Me No Flowers,” 
1960; “Mandingo,” “Julia, Jake, and 
Uncle Joe,” “From the Second City,” 
1961; supervised the d6cor for “La 
Grosse Valise,” 1965; has also designed 
for television productions; is a member 
of the United Scenic Artists Association. 
Recreations: Painting and photo¬ 

graphy. Club: Lambs. Address: 246 
West 44th Street, New York, N.Y. 
10036; or 148 East Linden Avenue, 
Englewood, New Jersey. Telephone 
No.: LO 3-2095. 


FOX, William, actor; b. Manila, 
Philippine Islands, 26 Jan., 1911; 
s. of Hubert Thornton-Fox and his 
wife Natividad (Perez-Rubio); e. 
Haileybury College; m. (1) Carol 
Rees (mar. dis.); (2) Patricia Hilliard; 
studied for the stage under Elsie 
Fogerty at the Central School of 
Dramatic Art, where he won the Gold 
Medal, 1930; made his first appearance 
on the stage at the Vaudeville Theatre, 
30 Sept., 1930, as Timothy Grangerm 
“The Breadwinner”; Arts and New, 
Mar., 1931, Lieut. Banbury in 
“ O.H.M.S. ” ; Ambassadors’, June, 

1931, played John in “A Knight 
Passed By”; during 1931-2, toured 
with the London Comedy Actors and 
Greater London Players ; Lyric, May, 

1932, played Gordon Whitehouse in 
“Dangerous Comer”; joined the Old 
Vic. company for season 1932-3, 
playing among other parts, Orlando, 
Ferdinand, Fiorizel, etc.; Queen’s, 
Sept., 1933, played Pietro in “Night’s 
Candles”; Duke of York’s, Nov., 

1933, Thomas Culpeper m “The Rose 
Without a Thorn”; Comedy, Jan., 

1934, Tony Wodehouse in “First 
Episode”; Savoy, June, 1934, Charles 
Paton in “Precipice”; Vaudeville, 
Sept., 1934, Walter Colt in “Night 
Hawk”; Duke of York's, Oct., 1934, 
David Morley in “Line Engaged”; 
Queen's, Dec., 1934, Adam Steele in 
“Inside the Room”; Comedy, Mar., 

1935, Feodor Ivanov in “Delusion”; 
New, May, 1935, Bill Reid in “ Someone 
at the Door” ; Aldwych (for Repertory 
Players), Sept., 1935, Eddie Royce in 
“The World Waits”; Lyric, Jan., 

1936, Richard in “The Old and the 
Young”; Comedy, Mar., 1936, Gilbert 
Kent in “Dusty Ermine”; Savoy, 
Nov., 1936, Arnold Zimmerman in 
“ Young Madame Conti, ” and made his 
first appearance on the New York 
Stage, at the Music Box Theatre, 31 
Mar., 1937, in the same part; on 
returning to London, appeared at the 
Royalty, Sept., 1937, as Oliver Farrant 
in “I Have Been Here Before”; 
Playhouse, Dec., 1938, played Det.- 
Inspector Armitage in “Under Sus¬ 
picion”; May, 1939, toured as Count 
Endersdorf in “Weep for the Spring”; 
from Sept., 1939 to Oct., 1945, served 
in The London Irish Rifles, at home 
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and abroad, reaching the rank of 
Major; associated in the foundation 
of the Reunion Theatre Association, 
for demobilized artists, 1946; re¬ 
appeared on the stage at the 
“Q,” Jan., 1946, as Richard Fletcher 
in ‘’Day After To-Morrow,” and in 
Feb., 1946, as Lord Dawlish in “The 
Moonraker”; Arts Theatre, Apr., 

1946, played Bill Laver in “Exercise 
Bowler”; toured from Aug., 1946, and 
then appeared at the St. James’s, Apr., 

1947, as Colin in”Call Home the Heart” ; 
Nov., 1947, Denzil in “Private Enter¬ 
prise”; Feb., 1948, Lester Ratcliffe in 
“ All This is Ended ” ; Cambridge, Aug., 

1948, Capt. Rex Fulljames, M.P., in 
“Trouble in the House”; Mercury, 
Jan., 1949, appeared as Ligurio in 
“Mandragola” ; Embassy, Sept., 1949, 
John Masters in “ Rain Before Seven ” ; 
Savoy, Jan., 1950, Bruce Banning in 
“Young Wives’ Tale”; joined the 
Shakespeare Memorial Theatre Com¬ 
pany, Stratford-on-Avon, for the season 
of 1951; Lyric, Hamm., Apr., 1961, 
played Edward Broderick in “South”; 
Pembroke, Croydon, Oct., 1961, Cayley 
Drummle in “The Second Mrs Tan- 
queray”; Garrick, Apr., 1962, played 
Colonel Cardew in “Two Stars for Com¬ 
fort”; Belgrade, Coventry, Sept, 1967, 
Caesar m “Caesar and Cleopatra”; 
Grand, Leeds, Aug., 1968, Barron in 
“The Genki Boys”; B.B.C. Repertory 
Company, 1952-3, 1963-5; has also 
appeared on television, and in films. 
Recreation: Country life. Address- 
Lower Woolwich, Rolvenden, Kent. 
Telephone No - Rolvenden 200. 

FOY, Eddie, Jr ., actor and dancer; b. 
New Rochelle, New York, 4 Feb., 1905 ; 
s. of Edwin Fitzgerald, the celebrated 
vaudevillian known as Eddie Foy, and 
his wife Madeline Morando, a ballerina; 
m. Anne Marie Me Kenney (dec.); first 
appeared on the stage in New Rochelle 
m 1910 with his father in the act 
entitled “Eddie and the Seven Little 
Coys,” and continued to tour in 
vaudeville in this act until 1929; first 
appeared on the New York stage at the 
Ziegfeld, 2 July 1929 in the revue 
“Show Girl”; New Amsterdam, Feb., 
1930, Corporal Jack Sterling in 
“Ripples”; Ziegfeld, Nov., 1930, 
Gilbert Stone in “Smiles”; Globe, Oct., 


1931, Alexander Sheridan in “The Cat 
and the Fiddle”; Winter Garden, Sept., 

1935, played in the revue “At Home 
Abroad”; Dallas Exposition, Texas, 

1936, played in “Jumbo”; Imperial, 
New York, May, 1937, Bubbles Wilson 
m “Orchids Preferred”; travelled with 
the Victory Committee, Europe, Africa, 
1942-44, entertaining troops; Ziegfeld, 
Oct., 1945, Kid Conner in “The Red 
Mill”; toured, 1948, as Harrison Floy in 
“High Button Shoes”; St. James, May 
1954, Hines in “The Pajama Game”; 
Alvin, Nov., 1957, the title role in 
“Rumple”; toured California, Aug.- 
Nov., 1960, as Frank in “Show Boat”; 
46th Street, May, 1961, Mikeen Flynn 
in “Donnybrook”; toured U.S.A. and 
Canada, 1964, in “Anything Goes”; 
toured, 1966, as Hines in “Pajama 
Game”; Curran, San Francisco, 1967, 
Frank in “Show Boat”; entered films in 
“Present Arms,” 1932, and notable 
pictures include “Yankee Doodle 
Dandy,” “Bells Are Ringing,” “The 
Pajama Game”; a film of his life 
entitled “The Seven Little Foys” was 
released in 1955; and “Thirty Is a 
Dangerous Age, Cynthia,” 1967; has 
appeared on television in Fair 
Exchange and as his father in “The 
Seven Little Foys,” 1964. Favourite 
part Hmes in “The Pajama Game.” 
Club Lambs. Address’ 315 South 
Beverly Drive, Beverly Hills, Calif., 
U.S.A. Telephone No .. CR 1-5181. 

FRANCIS, Alfred, O.B.E., manager; 
b. Liverpool, 1909; e . Liverpool College 
and Liverpool School of Architecture; 
Hon. Organizing Secretary, ENSA, 
1939-45; Administrative Director, The 
Old Vic, 1952-58; 1958-66, Managing 
Director and later Vice-Chairman, 
TW T \V, Chairman, Old Vic Trust, 
Director, Donmar Productions Ltd., 
Piccadilly Theatre, Ltd.; Executive 
Chairman, Welsh National Opera 
Company, 1968-; Member, National 
Theatre Board; Governor, Bristol Old 
Vic; Director, Cardiff New Theatre 
Trust, etc., etc. Address: “Durlev,” 
Pensford Avenue, Kcw, Surrey. 

FRANCIS, Arlene, actress; b. Bos¬ 
ton, Mass.; m. Martin Gabel; made 
her first appearance on the stage 
in New York, * at the Fulton 


799 



WHO’S WHO IN THE THEATRE 


[FRA 


FRA] 


Theatre, Feb., 1936, as Anne in 
“One Good Year”; at the Maxine 
Elliott, Sept., 1936, appeared in 
“Horse Eats Hat”; Ethel Barry¬ 
more, Dec., 1936, played Princess 
Tamara in “The Women”; National, 
Oct., 1937, Sylvia Jordan in “Angel 
Island”; Biltmore, Jan., 1938, Elena 
in “All That Glitters”; Mercury, 
Nov., 1938, Marion in “Danton”; 
Golden, Dec., 1938, Judy Morton in 
“Michael Drops In”; Maxine Elliott, 
Jan., 1940, Catherine Daly in “Young 
Couple Wanted”; National, Oct., 
1940, Miriam in “Journey to Jeru¬ 
salem”; Belasco, May, 1942, Doris in 
“The Walking Gentleman”; Lyceum, 
Dec., 1942, Natalia Chodorov in “The 
Doughgirls,” which she played for 
over a year; Booth, Feb., 1945, Cora 
Overton in “The Overtons”; Cort, 
Dec., 1945, Jacqueline Carlier in “The 
French Touch”; Music Box, Apr., 
1948, played Sheila Vane in “The Cup 
of Trembling”; Lyceum, Feb., 1949, 
Madeleine Benoit-Benoit in “My Name 
Is Aquilon”; Dec., 1949, Carolyn 
Hopewell in “Metropole”; National, 
Oct., 1953, Constance Warburton in 
“Late Love”; National, Feb., 1958, 
Dolly Fabian in “Once More, With 
Feeling”; toured U.S. in same rdle, 
1959; Ethel Barrymore, Mar., 1963, 
took over from Margaret Leighton the 
rdle of Pamela Pew-Pickett in “Tchin- 
Tchin”; toured U.S., 1963-4, as 

Jane Kimball in “Kind Sir”; Morosco, 
Oct., 1964, Pamela Piper in “Beekman 
Place”; Westport Country Playhouse, 
Sept., 1965, Evalyn in “Mrs. Dally”; 
John Golden, Sept., 1965, repeated 
this last part; Alvin, Sept., 1966, 
Carlotta Vance in “Dinner at Eight”; 
toured 1967 in “Old Acquaintance”; 
has appeared in the films “One 
Two Three” and “The Thrill of It 
All”; played on television in “What's 
My Line?” Address: c/o Actors Equity 
Association, 165 West 46th Street, 
New York City, N.Y. 10036, U.S.A. 

FRANKEL, Gene, director; b. New 
York City, 23 Dec., 1923; 5 . of Barnet 
Frankel and his wife Anna (Tellerman) ; 
e. New York University; m. Pat 
Carter; directed his first production 
for the stage at the Green Mansions 
Theatre, Warrensberg, New York, 


1947, “27 Wagons Full of Cotton”; first 
New York City production was “They 
Shall Not Die,” at the Yugoslav Hall, 
1949; since then has directed “Nat 
Turner,” 1950; “All My Sons,” “Stalag 
17,” “My Heart’s in the Highlands,” 
“Country Girl,” “A Streetcar Named 
Desire,” at the Resident Theatre, 
Kansas City, 1951-53; “Volpone,” 
1957; “Richard II,” Princeton, New 
Jersey, 1958; “An Enemy of the 
People,” again New York, 1959; 
“Machinal,” 1960; “Once There Was a 
Russian,” “The Blacks,” 1961; 
“Brecht on Brecht,” 1962; “The 
Firebugs,” 1963; “The Blacks” at the 
Akademie der Kunst, Berlin, Germany, 
and Teatro la Fenice, Venice, Italy, 
“Enrico IV” at the Harper, Chicago, 
1964; “Oh, Dad, Poor Dad, Mama’s 
Hung You in the Closet and I’m 
Feeling So Sad,” at the Ateljc 212, 
Belgrade, Yugoslavia, 1965; “Waiting 
for Godot,” 1965 and “A Cry of 
Players,” 1966, Berkshire Theatre 
Festival; “Niggerlovers,” 1967; “A 
Cry of Players” for the Lincoln Center 
Repertory, “Emperor Jones” for a 
European tour, including an engage¬ 
ment at the Royal Lyceum, Edinburgh, 
“Dream Play” for Queen’s College, 
1968; “To Be Young, Gifted, and 
Black,” “Indians,” 1969; “The En¬ 
gagement Baby,” 1970; “Pueblo,” at 
the Arena Stage, Washington, D.C., 
1971; received the Lola D’Annunzio 
Award and the Obie for his direction of 
“Volpone”; for “Machinal” received 
another Obie and the Vernon Rice 
Award of the Drama Desk; has been 
associated with the Berkshire Theatre 
Festival since its inception; has 
taught extensively, including a Visiting 
Associate Professorship at Boston 
University and Queens College, as 
Artist in Residence at the University of 
Wisconsin, at New York University, 
and at the American Theatre Wing; is 
Artistic Director of the Gene Frankel 
Theatre Workshop in New York; first 
directed a play for television, 
“Volpone,” in 1958, and since has 
directed “To Be Young, Gifted, and 
Black,” “Moment of Fear,” etc. 
Recreation: Chess. Addresses: 4 

Washington Square Village, New York, 
N.Y., U.S.A. 10012, and Gene Frankel 
Theatre Workshop, 115 MacDougal 



FRA] 


WHO'S WHO IN THE THEATRE 


[FRA 


Street, New York, N.Y., U.S.A. 10012. 
Telephone Nos.: 777-1394 and 
777-1190. 

FRANKLYN, Leo, actor; b. London, 
7 Apr., 1897; e. St. Franciscan 
Brotherhood; m. Mary Rigby; was 
formerly in the Army; made his first 
appearance on the stage at Black's 
Theatre, Sunderland, Aug., 1916, in 
the chorus of "The Belle of New 
York," and made his first appearance 
in London, at the Strand Theatre, 
20 Dec., 1916, in the same play; 
toured for three years m Julian Wylie's 
musical comedy companies; at the 
New Oxford Theatre, London, Jan., 
1926, played Carraway Bones in 
"Turned Up"; he then went to 
Australia and remained there for ten 
years playing in musical comedies; 
after returning to England, appeared 
at the "Q" Theatre, Apr., 1937, as 
Horace Lynn in "The Second Shot"; 
at the Shaftesbury, Sept., 1937, 
played James J. Hooker in "Crazy 
Days"; toured, 1938, in "Venus in 
Silk"; Theatre Royal, Glasgow, Xmas 
1938, Dame Crusoe in "Robinson 
Crusoe" ; Duke of York’s, Aug , 1939, 
Groves in "Counterfeit"; went to 
South Africa 1940, to appear in panto¬ 
mime and revue ; returned in 1941, and 
appeared in various entertainments for 
the troops; His Majesty’s, Mar., 1943, 
Nisch in "The Merry Widow"; Apr., 
1944, Prosper in "The Lilac Domino" ; 
Dec., 1944, Dame Trott in " Babes in 
the Wood"; Adelphi, May, 1946, 
Alphonse in "Can-Can"; has ap¬ 
peared as Dame in pantomime each 
Christmas since that date at Manches¬ 
ter, Birmingham, Nottingham, etc.; 
Aldwych, Sept., 1951, played Gunner 
Hales in "Ten Men and a Miss"; at 
Bournemouth, Mar., 1952, appeared 
in the revue "Hitch Your Wagon"; 
Streatham Hill, Dec., 1952, appeared 
as Martha in "Humpty Dumpty"; 
Prince’s, May, 1953, Count Domboli 
in "Happy As a King"; Palace, Mar.- 
Apr., 1954, took over from Glenn 
Melvyn as Wally Binns in "The Love 
Match"; Golder’s Green Hippodrome, 
Dec., 1954, Baron Stoneyheart in 
"Babes in the Wood"; Whitehall, 
June, 1956, joined Rix Productions, 
and took over the part of Alf Tubbe in 


"Dry Rot" ; at the same theatre, Mar., 
1958, played George Chuffer in "Simple 
Spymen"; after a run of over three 
years, he appeared at the same theatre, 
Aug., 1961, as Jugg in "One for the 
Pot", which ran for 1,221 performances; 
at the same theatre July, 1964, played 
Hoskins in "Chase Me, Comrade"; 
Garrick, Mar., 1967, Stan Charrington 
in "Stand By Your Bedouin," and at 
the same theatre, Apr., 1967, played 
Tiernard Lockwood in "Uproar in the 
House"; July, 1967, Dudley in "Let 
Sleeping Wives Lie"; Oct., 1969, 
Pop in "She's Done It Again"; 
director at Theatre Royal, Windsor 
during 1955; has also appeared in 
many films and television. Recreations: 
Golf, tennis, and reading. Address: 
14 Melrose Road, I^ondon, S.W.13. 
01-878 0907. 

FRASER, Bill, actor; b Perth, Scot¬ 
land, 5 June, 1908; s. of Alexander 
Fraser and his wife Betty (Scott); e. 
Strathallan School; formerly engaged 
in a commercial career; made his first 
appearance on the stage at the Play¬ 
house, Broadstairs, Aug., 1931, as the 
Detective in "The Fourth Wall"; 
subsequently toured in India with 
R. B. Salisbury’s company; during 

1932, toured in "The Outsider"; 
formed Worthing Repertory company, 

1933, which he ran until 1939; made 
his first appearance in London, at the 
Comedy Theatre, 11 Apr., 1940, in the 
revue , "New Faces," and appeared in 
this again, at the Apollo, Mar., 1941 ; 
then joined the R.A.F., and served as 
Signals Officer during the War; after 
demobilization, appeared at the Play¬ 
house, Dec., 1946, in the revue , "Be¬ 
tween Ourselves"; Duke of York's, 
Mar., 1948, in "Four, Five, Six"; 
Saville, Feb., 1950, played John Mallory 
in " The Schoolmistress" ; Prince of 
Wales’s, May, 1950, appeared in the 
revue, "Touch and Go"; Westminster, 
May, 1956, played Palamdde in 
"Albertine By Moonlight"; 1956-8, 
directed the summer revue "Between 
Ourselves’ at coastal resorts; Mer¬ 
maid, London, Aug., 1963, played 
Bullinger m "Schweyk in the Second 
World War"; New Arts, Apr., 1964, 
played Bert Mann in "The Sub- 
topians"; Chichester Festival, June- 
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Aug., 1966, played Mr. Sterling in 
“The Clandestine Marriage," Pishchik 
in "The Cherry Orchard” and the 
Porter in "Macbeth"; during the 
following season. May-July, 1967, at 
Chichester, he played Samuel Sweet- 
land in "The Farmer’s Wife," Gibbet 
in "The Beaux Stratagem," the 
Corporal in "An Italian Straw Hat" 
and Boss Mangan m "Heartbreak 
House," appearing in the latter 
production at the Lyric, Nov., 1967; 
Haymarket, Oct., 1968, played Messer- 
schmann and Lieutenant Barrow in 
"Ring Round the Moon"; became a 
member of the Royal Shakespeare 
Company 1969, appearing at the Royal 
Shakespeare, Stratford, that season as 
Sir Toby Belch in "Twelfth Night" 
and Bishop Gardiner m "King Henry 
the Eighth"; for the National Theatre 
at the Old Vic, Dec., 1970, played Sir 
George Crofts m "Mrs. Warren's Pro¬ 
fession"; first entered films, 1938, 
and recent films m which he has 
appeared include "A Home of Your 
Own," "Captain Nemo," and "All the 
Way Up"; television appearances 
include: "The Army Game," and 
"Bootsie and Snudge." Recreations: 
Golf, swimming and writing. Clubs- 
Savage and Green Room. Address: 13 
Holmdene Avenue, Mill Hill, London, 
N.W.7. Telephone No.: 01-959 3154. 

FRASER, Moyra, actress and dancer ; 
b. Sydney, Australia, 3 Dec., 1923 ; d. of 
John Newton Mappm Fraser and his 
wife Vera Eleanor (Beardshaw); e. St. 
Christopher’s, Kingswood, and Evers- 
field, Sutton; m. { 1) Douglas Suther¬ 
land (mar. dis.); (2) Roger Lubbock; 
studied dancing at the Ripman School 
and the Sadler’s Wells Ballet School; 
made her first appearance at Sadler’s 
Wells, Dec., 1937, when she danced in 
"Casse-Noisette"; remained with the 
Sadler’s Wells Ballet Company until 

1945, and the r61es she danced in¬ 
cluded: Sabrina in "Comus," Jose¬ 
phine in "Wedding Bouquet," Pre¬ 
lude in "Sylphides," Queen of the 
Wilis in "Giselle," the Lilac Fairy in 
"The Sleeping Princess’* and the Hen 
in "The Birds"; at the Palace, Mar., 

1946, appeared as Adelina and The 
Spirit of Norway in "Song of Norway"; 
Covent Garden, 1949, appeared with 


the Covent Garden Opera Company, 
when she danced as Venus in "The 
Olympians"; Adelphi, June, 1950, 
appeared as the Girl in the Window, 
and principal dancer in "Golden City" ; 
St. Martin’s, June, 1951, appeared in 
the revue "Penny Plain"; Casino, 
Dec., 1952, played the Wicked Witch 
in "Jack and Jill"; Royal Court, 
Apr., 1953, appeared in the revue 
"Airs On A Shoestring"; Comedy, Jan., 
1956, appeared in the revue "Fresh 
Airs"; Royal Court, Dec., 1956, 
played Mrs. Squeamish in "The Coun¬ 
try Wife," transferring with the pro¬ 
duction to the Adelphi, Feb., 1957; 
Duke of York’s, May, 1958, played 
Poppy Fenton in "The Big Tickle"; 
Covent Garden, Dec., 1958, danced, as 
an Ugly Sister, in the ballet "Cinder¬ 
ella"; joined the Old Vic Company, 
for the 1959-60 season, and played the 
following parts: Audrey in "As You 
Like It," Lady Froth m "The Double 
Dealer," and Mistress Page in "The 
Merry Wives of Windsor”; Lyric, 
Hammersmith, Dec., 1961, played the 
Red Queen m "Through the Looking 
Glass"; Duchess, Mar., 1963, appeared 
in the revue "See You Inside"; at the 
Mermaid, May, 1964, appeared in the 
entertainment "The Buxom Muse"; 
Drury Lane, Aug., 1964, played Morgan 
le Fey m "Camelot"; Whitehall, Aug., 
1967, Zoia Doudkina in "Sign Here, 
Please"; Haymarket, Oct., 1968, 
Lady India in "Ring Round the 
Moon"; she has also appeared in 
many films including "The V.I.P.s", 
"Here We Go Round the Mulberry 
Bush" and "Prudence and the Pill"; 
television appearances include: Tony 
Hancock Series , Benny Hill Series , 
"Laura's Weekend," etc. Recreation: 
Cooking. Address: Weatherall Lodge, 
Well Road, London, N.W.3. Telephone 
No.: 01-453 4047. 

FRASER, Slielagh, actress; 6. Pur- 
ley, Surrey, 25 Nov.; d. of John 
Newton Mappin Fraser and his wife 
Vera Eleanor (Beardshaw); e. St. 
Christopher’s School, Kingswood, 
Surrey; m. Anthony Squire (mar. 
dis.); trained for the stage at the drama 
school attached to the Croydon Rep¬ 
ertory Theatre, where she made her 
first appearance, 1938, walking on in 
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"Cranford"; her early experience was in since presented or co-presented the 
various repertory companies; London following plays: "The Love Game," 

debut, Mar., 1944, at the Comedy, as 1964; "Comfort Me With Apples," 

Effte in "This Was a Woman"; Globe, 1965; "Staircase," 1966; "Staircase" 

1945, took over as Mabel Crum in (Broadway), "Hadrian VII," 1968; 

"While the Sun Shines," later touring "Hadrian VII (Broadway), "Anne of 

Britain and Europe with the pro- Green Gables," 1969; "Who Killed 

duction; St. James's, Apr., 1947, Santa Claus1970, producer of the 

played Hetty in "Call Home the film of "Hadrian VII," 1971. 

Heart"; Mercury, Dec., 1947, the title Recreations’ Tennis, squash. Clubs’ 

role in "Kate Kennedy"; New Lindsey, Lansdowne, Queens. Address’ 33 

May, 1949, Ta He in "A Son of Henrietta Street, London, W C 2 

Heaven"; Haymarket, Aug., 1950, Telephone No. 01-240 3086 

Lady Orreyd in "The Second Mrs. 

Tanqueray"; Embassy, June, 1951, FRENCH, Harold, actor and dir- 
Louka m "Arms and the Man", ector; b. London, 23 Apr., 1900; s. of 

Strand, Jan., 1953, Patsy Fudunkel in William Joseph French and his wife 

"Red Herring," (Repertory Players); Gertrude (Brady); e. Edge Hill College, 

Arts., Oct., 1953, Christine Lambert in Wimbledon; m. (1) Phyl Arnold 

"Drama at Inish"; Edinburgh Festival, (dec.); (2) Mary Baker; made his 

Sept., 1965, Laura in "Igloo"; toured, first appearance on the stage at the 

1967, as Martha in "Who’s Afraid of Savoy Theatre, Oct., 1912, when he 

Virginia Woolf ?"; other stage appear- succeeded Eric Rae as Mamillius in 

ances include various tours and "The Winter's Tale"; he also ap- 

repertory work at Bristol Old Vic, peared at the same theatre, Nov , 

Nottingham, and Dublin; first 1912, in "Twelfth Night"; at the 

appeared in films, 1943; recently in Garrick, Dec, 1913, played Crispian 

"Staircase," "Till Death Do Us Part" Carey in " Where the Rainbow Ends," 

and "The Millstone"; television work, playing the same part in Dec., 1914, 

since 1950, includes numerous appear- and Dec., 1915 ; was a member of the 

ances in plays and series, recently "A Liverpool Repertory Theatre Company 

Family at War"; spent six months and Gaiety, Manchester, 1912-13; at 

with the BBC drama repertory com- the Savoy, Feb., 1914, appeared in 

pany, 1942, and has broadcast over 500 " A Midsummer Night’s Dream " ; at 

times altogether; is the author, with the Haymarket, Apr., 1916, played in 

Dido Milroy, of the play "Always " The Mayor of Troy " ; Sept., 1916, 

Afternoon," produced at the Garrick, appeared there as Hafiz in " Mr 

1950; has also written children’s books. Jubilee Drax " ; was for nine months 

Favourite part: Eliza Doolittle m a member of the Birmingham Reper- 

"Pygmalion." Recreations' Sailing, tory Company; joined the Forces 

cooking. Address: 31 Cadogan Place, (R.F.C.) 1917; on demobilization 

London, S.W.l. Telephone No.: 01-235 appeared at the Garrick Theatre, Mar., 

1867. 1919, as the Baron de Casterae and 

Athos in " Cyrano de Bergerac " ; at 
FREEDMAN, Bill, producing man- the Prince of Wales’s, Aug., 1920; 

ager; b. Toronto, Canada, 13 Aug., played Dick in " The Blue Lagoon , " 

1929, 6. of Benjamin Freedman and his at the St. Martin's Theatre, Feb., 1921, 

wife Mary (Cohen); e. University of appeared as The Visitor in " The 

Toronto; m. Toby Robins; formerly a Wonderful Visit"; at the Garrick, 

cinema operator; his first production Jan, 1922, played Hoheno in "The 

for the stage was "Salad Days," Bird of Paradise" ; at the Duke of 

presented in Toronto, Oct., 1958 and York’s, Feb., 1923, Wilbur Jennings in 

subsequently in New York, Nov., 1958, " Good Gracious, Annabelle ! " ; at 

in association with Barry Morse; in the Haymarket, Mar., 1923, Stephen 

Toronto he also presented "Visit to a Audley in " Isabel, Edward and 

Small Planet," 1959 (with Barry Anne" ; at the Little Theatre, Oct., 

Morse); "Two for the Seesaw," 1960; 1923, appeared in "Little Revue 

"Four Faces," 1963; in London, he has Starts at Nine cfClock"; in 1924 
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toured in " By-the-Way,” appearing 
at the Apollo, Jan., 1925, in the same 
play; went to New York, and ap¬ 
peared at the Gaiety, Dec., 1925, in 
the same play; on returning to Lon¬ 
don, appeared at the Gaiety, Dec., 
1926, as Spencer Weldon in “ Lido 
Lady"; His Majesty's, Sept., 1927, 
played Jimmy Winter in “ Oh, Kay! ” ; 
Palace, Oct., 1928, Lord Hampton in 
“ Virginia " ; during 1929 appeared in 
variety theatres; Gaiety, Jan., 1930, 
played the Hon. Robert Darrell in 
“Darling, I Love You"; Kingsway, 
Feb., 1931, Henry in "The Gay 
Princess *'; Prince of Wales's Sept., 
1931, Maurice in “Marriage a la 
Carte'*; Vaudeville, Jan., 1932, George 
Lang in “Whose Baby Are You?"; 
Comedy, Apr., 1932, Ted Stock in 
“Faces’’; Duchess, June, 1932, 
Michael Red vers in “The Secret 
Woman"; Strand, Aug., 1932, Teddy 
Darling in “Night of the Garter"; 
Piccadilly (for Overture Players), 
Sept., 1933, Greg Shaw in “Among 
Friends"; he has since directed “Youth 
at the Helm,'' 1934; ‘ ‘Three for Luck, ’' 
1934; “Chase the Ace," “The Inside 
Stand," 1935; “Sauce for the Goose," 
“French Without Tears," 1936; 
“Ladies and Gentlemen," “Blondie 
White," “Plan for a Hostess," 1937; 
“Design for Living," “Sugar Plum," 
“Second Helping," “All Clear," 1939; 
“Believe It or Not," “Ladies into 
Action," 1940; “No Time for Com¬ 
edy," 1941; “Another Love Story," 
1944; “The Philadelphia Story," 
1949; “Fortune Came Smiling," 1951; 
“Tabitha," 1955; “Odd Man In," 
“Something About a Sailor" (tour), 
1957; “Waltz of the Toreadors" (tour), 
“Gilt and Gingerbread," 1958; “When 
in Rome. . .," 1959; “The More the 
Merrier," “The Bride Comes Back," 
1960; “The Affair," 1961; “The New 
Men," “Out of Bounds," 1962; “Trap 
for a Lonely Man," 1963; “The 
Claimant," 1964; “A Public Mischief," 
1965; “A Share in the Sun," 1966; 
“A Present From Harry" (tour), 
1970; has appeared in films since 1931, 
and has directed the productions of 
“Jeannie," “The Day Will Dawn," 
“Mr. Emmanuel," “Dear Octopus," 
“Secret Mission," “Quiet Week-End," 
and episodes in the following Somerset 


Maugham films: “Quartet," “Trio," 
and “Encore" etc. Recreations: Golf, 
swimming and punting. Clubs: Green 
Room and Garrick. Address: c/o 
I.F.A. Ltd., 11-12 Hanover Street, 
London, W.l. 

FRENCH, Leslie, actor, singer and 
director; b. Bromley, Kent, 23 Apr., 
1904; 5 . of Robert Gilbert French and 
his wife Jetty Sands (Leahy); e. Lon¬ 
don School of Choristers; made his 
first appearance on the stage at the 
Little Theatre, Christmas, 1914, at one 
of Jean Sterling Mackinlay's matin#es; 
at 14, joined the Ben Greet com¬ 
pany in 1918, and played a variety of 
parts; at the Comedy, Jan., 1924, 
played Esm6 in “Alice Sit-by-the- 
Firc" ; Winter Garden, Sept., 1924, the 
Artist in “Primrose"; appeared at the 
Everyman, 1926, in “John Ferguson" 
and “The Pleasure Garden"; Arts, 
Apr., 1927, appeared in “Picnic"; 
Duke of York's, Sept., 1927, played 
Asticot in the musical version of “The 
Beloved Vagabond"; June, 1928, ap¬ 
peared in “Many Happy Returns"; 
at Glasgow, Christmas, 1928, played 
Dickie in “Bluebell in Fairyland"; at 
the London Hippodrome, 1929, under- 
studied Bobby Howes in “Mr. Cin¬ 
ders"; at the Old Vic, Dec., 1929, 
played Puck in “A Midsummer Night’s 
Dream"; during 1930, toured as Jim 
in “Mr. Cinders"; joined the Old Vic 
Company, Sept., 1930, appearing as 
Poins in “Henry IV (Part I), Charles 
Oakley in “The Jealous Wife," Ariel 
in “The Tempest," Green and the 
Groom in “Richard II," Eros in “An¬ 
tony and Cleopatra" ; at the re-opening 
of Sadler's Wells, Jan., 1931, played 
Feste in “Twelfth Night," and sub¬ 
sequently at the Old Vic and Sadler's 
Wells, played Balthazar and Verges 
in “Much Ado About Nothing," Gru- 
mio in “The Taming of the Shrew," 
and the Fool in “King Lear"; at the 
Phoenix (for the Stage Society), Dec., 
1931, played Hans, the Elder Brother, 
in “The Children's Tragedy"; Lyric, 
Hammersmith, Feb., 1932, Bert Bones 
in “Derby Day"; at the Kingsway, 
Apr., 1932, Feste in “Twelfth Night" ; 
St. Martin's, Sept., 1932, Jimmie in 
“Strange Orchestra"; Open Air 
Theatre, June-Sept, 1933, Feste in 
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"Twelfth Night," Amiens in "As You 
Like It," Puck in "A Midsummer 
Night's Dream," Ariel in "The Tem¬ 
pest"; Cambridge, Dec., 1933, Hansel 
m "Hansel and Gretel"; at the 
Open Air Theatre, May-Sept., 1934, 
appeared in his old parts, and as 
the Attendant Spirit in "Comus," the 
Captain in "Androcles and the Lion," 
and Mercutio in "Romeo and Juliet" ; 
Winter Garden, Sept., 1934, the 
Quack in "Love is the Best Doctor"; 
Embassy, Mar., 1935, Dapper in 
"The Alchemist"; King’s, Hammer¬ 
smith, Apr., 1935, Alf Summertop in 
"The Magic Cupboard"; Arts, May, 
1935, Algernon Swinburne m "Ros- 
etti"; Open Air Theatre, June- 
Sept., 1935, appeared as Feste, 
Sylvius in "As You Like It," Zephyrus 
in "Chloridia," the Attendant Spirit 
in "Comus," Puck, Costard in "Love's 
Labour’s Lost ” ; Adelphi, Dec., 1935, 
Chailes in "Fntzi"; Prince’s, Man¬ 
chester, Mar., 1936, Prince Paul in 
" How Do, Princess ? "; Open Air, 
July-Sept., 1936, Ariel, Puck, Costard, 
Feste, Touchstone in "As You Like 
It"; Ring, Blackfriars, Nov., 1936, 
Chorus in " Henry V " ; Adelphi, Feb , 
1937, Viscount Flower in "Home and 
Beauty" ; Open Air, June-Sept , 1937, 
Bottom in "A Midsummer Night’s 
Dream," Lucius in "Julius Caesar," 
Spirit in "Comus," Autoiycus in "The 
Winter’s Talc," Feste and Ariel; 
People's Palace, Dec., 1937, Dicky and 
the Sleepy King in "Bluebell in 
Fairyland " ; went to New York where 
he made his first appearance, at the 
Windsor Theatre, 31 May, 1938, as 
Edward Gill in "The Two Bouquets"; 
directed "Much Ado About Nothing," 
for O.U.D S., 1938; "Traitor's Gate," 
1938; "On a Summer’s Day," 1939; 
"The Tempest," for O.U.D.S., 1939; 
Open Air Theatre, July-August, 1939, 
again played Puck and Feste, and also 
appeared as Tobias in "Tobias and 
the Angel"; Whitehall, Dec., 1939, 
appeared in "Who's Taking Liberty?" 
which he also directed ; at Richmond, 
Dec., 1941, appeared as the Widow 
Twankey in "Aladdin"; in 1943 
Oswald in "Ghosts," and at Perth, 
1944, played Lord Babs in "Charley’s 
Aunt," and Danny in "Night Must 
Fall"; he has appeared in the ballet 


"Everyman, at the Lyric, the Aldelphi, 
Princes, and His Majesty's, and at 
the latter theatre also appeared as 
Feste in ballet of "Twelfth Night"; 
1950, directed "The Prodigal Father"; 
Whitehall, June, 1950, produced "The 
Dish Ran Away"; Open Air Theatre, 
Regent’s Park, May, 1951, played 
Puck in "A Midsummer Night's 
Dream"; New Boltons, May, 1952, 
directed "Up the Garden Path," 
and appeared as Tony Linnett; Open 
Air, Regent's Park, July 1952, played 
Pisanio in "Cymbeline" and the 
Attendant Spirit in "Comus"; at 
Westminster Abbey, June, 1953, ap¬ 
peared as Dyrkin Townley in "Out of 
the Whirlwind"; "Q," Apr., 1954, 
directed "The Sainted Sinners"; 
Court, Oct., 1955, directed "The Sun 
of York," playing Richard, Duke of 
Gloucester, Open Air Theatre, Regent's 
Park, June, 1958, presented (with 
Robert Atkins), directed, and played 
Grumio in "The Taming of The Shrew," 
and July, 1958, directed, and played 
Touchstone in "As You Like It"; 
more recently, has appeared m South 
Africa, as Shylock in "The Merchant of 
Venice" and Witwoud in "The Way of 
the World”; in England, at the 
Arnaud, Guildford, Mar., 1968, played 
Dr. Warburton in "The Family Re¬ 
union"; has directed several Shake¬ 
spearean plays at various centres, 
including "The Taming of the Shrew," 
"As Y r ou Like It," "The Winter's 
Tale," "Othello," "Twelfth Night" 
"The Merry Wives of Windsor,” 
"The Tempest," "Much Ado About 
Nothing" and "A Mid-summer Night’s 
Dream"; in the Great Hall, Hampton 
Court Palace, June, 1964, presented, 
directed and played Feste m "Twelfth 
Night"; in conjunction with Cecilia 
Sonnenberg and Rene Ahrensen opened 
the "Maynardville" Open Air Theatre 
in Cape Town, late autumn, 1955, and 
has since directed annual productions 
in Cape Town, including "As You 
Like It," "A Winter's Tale," "A 
Midsummer Night’s Dream," "The 
Taming of the Shrew," "Hamlet," etc.; 
since 1965 has given a series of Shake¬ 
speare Recitals in London, South 
Africa and the U.S.A.; has directed 
several pantomimes in which he 
has also appeared”, notably as Mother 
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Goose, Buttons in “Cinderella" and 
Dame Trot in “The Babes in the 
Wood"; films in which he has ap¬ 
peared include “La Strega," “Death 
m Venice," “More than a Miracle"; 
etc.; he has also made numerous 
television appearances; has arranged 
the dances for several West End 
productions, and has frequently broad¬ 
cast for the held his first 

exhibition of oil paintings at Parsons 
Galleries, 1954; presented with the 
Key to the City of Cape Town, Jan., 
1963, in recognition of his services 
to Art and Culture in South Africa. 
Favourite parts: Ariel, Puck, Mr. 
Cinders, and Asticot, Recreations. 
Dancing and skating. Club: Garrick. 
Address: Flat 2, 39 Lennox Gardens, 
London, S.W.l. Telephone No.: 01-584 
4797. 

FRENCH, Valerie {nee Harrison), 
actress; b. London, England, 11 Mar., 
1932; d. of Frank Orvin Percy 
Harrison and his wife Muriel Clare 
(Smith); e. Malvern Girls’ College; 
studied dancing with David Lichine 
and Matt Mattox; first appeared on the 
stage at the Theatre Royal, Windsor, 
1951, in “Treasure Hunt," and con¬ 
tinued there in repertory; first 
appeared in London at the Saville, 
June, 1954, in “Cockles and 
Champagne," a revue; at the Duchess, 
Jan., 1955, played Doreen in “It's 
Different for Men"; came to the U.S.A. 
to make films; toured the U.S.A., 
1962-63, as Dominique Beaurevers m 
“A Shot in the Dark”; made her New 
York debut at the Belasco, 30 Nov., 
1965, as Liz in “Inadmissible 
Evidence"; Booth, Sept., 1966, played 
Sarah Lord in “Help Stamp Out 
Marriage"; Eastside Playhouse, Oct., 
1968, Wendy in “Tea Party"; Booth, 
Feb., 1969, Griselda in “The Mother 
Lover"; Anspacher, Oct., 1970, 
Imogen Parrott in “Trelawny of the 
'Wells'"; first appeared in films in 
England, 1954, in “The Constant 
Husband," and since has played in 
American films, notably “Jubal," 
“Shalako," “The Garment Jungle," 
“The Secret of Treasure Mountain," 
etc.; first appeared on television in 
California, 1957, and since has played 
extensively on both U.K. and U.S. 


television, notably in “The Detour," 
“The Prisoner," “Ten Little Indians," 
“Cinema Verity," “Arias and Ara¬ 
besques," as a dancer, and on various 
dramatic series, such as The Nurses, 
Schlitz Playhouse, Have Gun, Will 
Travel, etc. Hobbies: Chinoiserie and 
collecting snake jewelry. Club: Crock- 
ford’s. Address: c/o C. D. Smith, Esq., 
4 Church Close, Aldeburgh, Suffolk; 
Actors Equity Association, 165 West 
46th Street, New York, N.Y., U.S.A. 
10036. Telephone No.: CO 5-7750 (New 
York). 

FREY, Nathaniel, actor; b. New 
York City, 3 Aug., 1913; s. of Jacob 
Frey and his wife Esther (Kanner); 
e. Mannes College of Music and the 
American Theatre Wing; m. Gladys 
Aranyi; formerly worked in the 
U.S. Post Office; first appeared on the 
stage m the chorus of “The Desert 
Song" at the St. Louis Municipal 
Opera, St. Louis, Missouri, in June, 
1946; first appeared on Broadway at 
the Martin Beck, Apr., 1947, as the 
Second Band Member in “Barefoot 
Boy with Cheek"; Century, Oct., 1947, 
played Elmer Simpkins m “High 
Button Shoes"; Broadhurst, Oct., 
1949, appeared in the revue “Touch and 
Go"; Imperial, Oct., 1950, appeared in 
the chorus of “Call Me Madam"; 
Alvin, Apr., 1951, played Harry in “A 
Tree Grows in Brooklyn"; Winter 
Garden, Feb., 1953, played A Strange 
Man, Chef, and Policeman, in “Wonder¬ 
ful Town"; 46th Street, Oct., 1954, 
Thug in a revival of “On Your Toes"; 
46th Street, May, 1955, Smokey m 
“Damn Yankees," taking over the 
role of Applegate in Feb., 1957; Lunt- 
Fontanne, Oct., 1958, played Pete m 
“Goldilocks"; Broadhurst, Nov., 1959, 
Morris in “Fiorello!"; Cort, Nov., 
1962, Fatto Kleest in “Harold"; 
Eugene O’Neill, Apr., 1963, Mr. Sipos 
in “She Loves Me"; Plymouth, Mar., 
1965, played Murray m “The Odd 
Couple"; Alvin, Apr., 1968, Sam 
Pinsky in “The Education of Hyman 
Kaplan"; first appeared m films in 
1957 in “Kiss Them for Me," and has 
since appeared in “Damn Yankees"; 
first appeared on television in 1951, 
subsequently appearing in “Casey at 
the Bat," Dick Deadeye in “H.M.S. 
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Pinafore,” Mr. Kosak in "My Heart's 
in the Highlands,” etc. Recreation: 
Music. (Died 1 Nov., 1970.) 

FRIEL, Brian, dramatist; b. Omagh, 
Northern Ireland, 9 Jan., 1929; 5. of 
Patrick Friel and his wife Christina 
(Macloone); e. St. Patrick's, Maynooth; 
m. Anne Morrison; formerly a teacher; 
his first play, "The Francophile,” was 
produced m Belfast in 1950; he has also 
written "The Enemy Within” (1962), 
"Philadelphia, Here I Come!” (1966), 
"The Loves of Cass McGuire” (1967), 
"Lovers” (1968), "Crystal and Fox” 
(1969), and "The Mundy Scheme” 
(1970); "Philadelphia, Here I Come'” 
was filmed in 1970;. Recreations: 
Reading, trout fishing and slow tennis 
Address: Ardmore, Muff, Lifford, Co. 
Donegal, Ireland. Telephone No Muff 
30. 

FRISBY, Terence, actor, director and 
dramatist; b. New Cross, London, 28 
Nov., 1932; s. of William Alfred 
Frisby and his wife Kathleen Campbell 
(Casely); e. Dartford Grammar School; 
mar. dis.; trained for the stage at the 
Central School of Speech and Drama; 
made his first professional appearance, 
Aug., 1957, at High Wycombe; acted 
and directed, 1957-69, under the name 
of Terence Holland, making his London 
debut, Mar., 1958, at the Players', as 
Charlie Pepper in "Gentlemen’s Pas¬ 
time”; during this period most of his 
work was in repertory at Bromley, 
Guildford, Lincoln, Richmond, York, 
etc.; Arts, Apr., 1964, directed his own 
play, "The Subtopians”; played small 
parts in films and on television, 
appearing for two years in "Play¬ 
school” ; is the author of the plays "The 
Subtopians,” 1962; "There’s a Girl in 
My Soup,” 1966; "The Bandwagon,” 
1969; has also written for television, 
including "Take Care of Madam” and 
"Don't Forget the Basics”; "There's a 
Girl in My Soup” was still running in 
London, Dec., 1971; it was produced in 
New York, 1967, and filmed, 1970. 
Recreations: Golf, chess. Address: c/o 
Harvey Unna Ltd., 14 Beaumont 
Mews, Marylebone High Street, 
London, W.l. Telephone No.: 01-935 
8589. 


FRISCH, Max, dramatic author; b. 
Zurich, Switzerland, 15 May, 1911; s. 
of Franz Frisch; e. Technical High 
School and University, Zurich; for¬ 
merly an architect; author of the 
following plays: "Nun Singen Sie 
Wieder” ("Now They Are Singing 
Again”), 1945; "Santa Cruz,” "Die 
Chinesische Mauer” ("The Chinese 
Wall”), 1946; "Als Der Krieg Zuende 
War” ("When the War was Over”), 
1949; "Graf Oederland” ("Count 
Oederland”), 1951; "Don Juan” ("Don 
Juan, or the Love of Geometry”), 1952; 
"Biedermann” ("The Fire Raisers”), 
1958; "Die grosse Wut des Philip 
Hotz” ("The Fury of Philip Hotz”) 
(one-act), "Andorra,” 1961; "Edge of 
Reason,” 1964; first television produc¬ 
tion, 1956; his plays have also appeared 
on English, German, and Italian tele¬ 
vision. Clubs: P.E.N., and the Aca¬ 
demy, Berlin. Address: Via Margutta 
53, Rome, Italy. 

FRY, Christopher, dramatic author; 
b. Bristol, 18 Dec , 1907; s. of Charles 
John Hams and his wnfe Marguerite 
Hammond (Fry); e. Bedford Modern 
School; m. Phyllis Marjone Hart; 
formerly a schoolmaster, actor and 
director; after six months as a 
schoolmaster, joined a repertory com¬ 
pany, as an actor, at Bath; re¬ 
turned to his scholastic career for 
three years, in a preparatory school at 
Limpsfield; again returned to the stage, 
and was, for two years, director of a 
repertory company at Tunbridge Wells; 
toured, 1936, in Ivor Novello's "How- 
do, Princess?”; subsequently toured 
all over the country as a lecturer; 
Ins play "The Boy With a Cart,” 
was produced 1938; wrote several 
plays for the B.B.C. Children’s Hour, 
1939-40; was director at the Oxford 
Playhouse, 1940; served during the 
War, with the Pioneer Corps, 1940 
-4; returned to Oxford Playhouse. 
1944, remaining as director, until 
1946; meanwhile he had directed 
"The Circle of Chalk,” and "The 
School for Scandal,” at the Arts 
Theatre, London, Aug.-Sept., 1945; 
author of the following plays: "The 
Boy with a Cart,” 1938; "The Tow’er” 
(Tewkesbury Festival), 1939; "A 
Phoenix Too Frequent,” 1946; "The 
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Lady’s Not For Burning," "Thor, 
with Angels" (Canterbury Festival), 
"The Firstborn" (Edinburgh Festival), 
1948; "Venus Observed," "Ring Round 
the Moon" (from the French of Jean 
Anouilh) 1950; "A Sleep of Prisoners," 
1951; "The Dark is Light Enough," 
1954; "Curtmantle," 1962; "A Yard 
of Sun," 1970; is the translator of 
"The Lark" (Anouilh), "Tiger at the 
Gates," (Giraudoux), 1955; "Duel of 
Angels" (Giraudoux), 1958; "Judith" 
(Giraudoux), 1962; "Peer Gynt (Ibsen), 
1970; films he has written include: 
"The Beggar’s Opera," "A Queen is 
Crowned," 1952; "Ben Hur," 1959; 
"Barrabas," 1960; "The Bible," 1964; 
awarded the Queen’s Gold Medal for 
Poetry, 1962. Address: c/o Actac, 
Ltd., 16 Cadogan Lane, London, 
S.W.l. 

FRYER, Robert, producer; b. Wash¬ 
ington, D.C., 18 Nov., 1920; s. of 
Harold Fryer and his wife Ruth Reade; 
e. Western Reserve University, Cleve¬ 
land, Ohio (B.A.); produced his first 
play at the Alvin, New York, 1951, 
with "A Tree Grows in Brooklyn" in 
association with George Abbott; has 
since produced or co-produced "Won¬ 
derful Town," 1953; "By the Beautiful 
Sea," 1954; "The Desk Set," 1955; 
"Shangri-La," "Auntie Marne," 1956; 
"Redhead," "Saratoga," 1959; "There 
Was a Little Girl," "Advise and Con¬ 
sent," 1960; "A Passage to India," 
1962; "HotSpot," 1963; "Roar Like 
a Dove," "A Dream of Swallows," 
1964; "Sweet Charity," "Mame," 1966; 
Vice-President of the Episcopal Actors 
Guild and member of the Board of 
Governors of the League of New York 
Theatres; produced for television, 1959, 
Rosalind Russell in "Wonderful Town." 
Recreation: Music and swimming. 
Address: 445 Park Avenue, New York, 
N.Y. 10022, U.S.A. Telephone No.: 
Plaza 5-8780. 

FUGARD, Athol, dramatist, actor 
and director; b. Cape Province, South 
Africa, 1932; e. University of Cape 
Town; m. Sheila Meiring; is the author 
of the plays "No-Good Friday," 
"Nongogo," 1960; "Blood-Knot", 
1961; "People are Living There," 1968; 
"Hello and Goodbye," 1969; "Bocsman 


and Lena," 1970; played Morris in the 
original production of "Blood-Knot" m 
South Africa, 1961; Hampstead, June, 
1966, again played Morris and directed; 
at the same theatre, also June, 1966, 
directed "The Trials of Brother Jero"; 
"Blood-Knot," "Hello and Goodbye" 
and "Boesman and Lena" have all been 
produced Off-Broadway; continues to 
act and direct in South Africa, having 
had his passport withdrawn in 1967; 
passport restored 1971; work for 
television, in Britain, includes "Blood- 
Knot" (again playing Morris) and 
"Mille Miglia." Address: Box 5090, 
Walmer, Port Elizabeth, South Africa. 

FULLER, Rosalinde, M.B.E., actress; 
b. Portsmouth, Hants, 16 Feb., 1901; 
d. of Walter H. Fuller and his wife 
Elizabeth G. (White); e. at home; 
the late Cecil Sharp was instrumental in 
*' discovering " her, and on his advice 
she adopted singing as a profession; she 
went to America in 1914, and gave 
concerts of folk songs for four seasons; 
during 1918 appeared at the Folies 
Bergdre, Paris, in the chorus of a 
revue \ she gave entertainments to the 
American troops in France during 
1919: made her first appearance on the 
regular stage at Maxine Elliott’s 
Theatre, New York, 19 Mar., 1920, 
when she appeared in Murray Ander¬ 
son’s revue " What's in a Name? " 
scoring an immediate success; she then 
appeared at the Longacre Theatre 
Jan., 1921, as Mary Burroughs in 
" The Champion," her first " straight " 
part; at the Shubert Theatre, Aug., 
1921, appeared in " The Greenwich 
Village Follies"; at the Earl Carroll, 
June, 1922, in " Raymond Hitchcock’s 
Pinwheel "; she then appeared at the 
Sam H. Harris Theatre, Nov., 1922, 
as Ophelia to the Hamlet of John 
Barrymore and continued to play the 
part in New York, and on tour right 
through 1923; she then joined the 
Provincetown Players, and at the 
Provincetown Theatre, Apr., 1924, 
appeared as the Bride in " The 
Ancient Mariner" and Ang61ique in 
" George Dandin "; at the Comedy, 
New York, Oct., 1924, played Sibley 
Sweetland in " The Farmer’s Wife," 
and then at the Provincetown Play¬ 
house, Dec.. 1924, appeared as 
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Patience in Gilbert and Sullivan's 
opera; at Greenwich Village, Mar., 
1925, played Miss Prue in " Love for 
Love ": Comedy, Oct., 1925, Irene in 
" The Call of Life": Greenwich 
Village, Dec., 1925, Beatrice de 
Cordova in " The Fountain "; Fifth 
Avenue Playhouse, Jan., 1926, Con¬ 
stance Ussher in “ The House of 
Ussher"; at the Klaw, Sept., 1926, 
Mary Denvers in " Scotch Mist 11 ; at 
the Lyceum, Dec., 1926, Fiametta in 
" What Never Dies," and Mansfield, 
Mar., 1927, Margarita in " Lost "; 
on returning to England, made her 
first appearance on the London stage, 
at the Globe Theatre, 15 Nov., 1927, as 
Nubi in "The Squall"; Arts Theatre, 
Feb., 1928, as the Betrothed in "The 
Unknown Warrior"; at Wyndham’s, 
Apr., 1928, succeeded Sybil Thorndike 
as Rosamond Withers in "The 
Stranger in the House"; at the 
Strand, July, 1928, played Pauli 
Arendt in " The Enemy"; at the 
Lyric, Feb., 1929, Felisi in " Always 
Afternoon"; at the Gate Theatre 
Studio, June, 1929, Eleanor Owen in 
"Welded"; Fortune, Oct., 1929, Irina 
in "The Three Sisters"; Court, Dec., 
1929-Mar., 1930, Raina in "Arms and 
the Man," Ann Whitefield in "Man 
and Superman," Julia Craven in "The 
Philanderer," Hypatia Tarleton in 
"Misalliance"; Streatham Hill, Sept., 
1930, Diana Field in "The Cheat"; 
Little, Nov., 1930, again played the 
Betrothed in "The Unknown War¬ 
rior"; Apollo, Jan., 1931, Ren6e 
Martinetti in "Bed Rock"; Court, 
Mar., 1931, Vivie in "Mrs. Warren's 
Profession"; Savoy, June, 1931, Alda 
Cesarea in "Death Takes a Holiday" ; 
Kingsway, May, 1932, Elizabeth 
Ffoulkes in "The Cheque-Mate"; 
Duke of York's, June, 1932, played 
in continuous "Grand Guignol" plays; 
"Q," Apr., 1933, Rose Giralda in a 
play of that name; Ambassadors'. 
May, 1933, Jeanne in "Martine"; 
"Q," Sept., 1933, Margot Gresham in 
"First Episode"; Embassy, Oct., 
1933, Julia in "Son of Man"; in 
Mar., 1934, toured as Varsovina in 
"Ballerina"; Prince’s, Sept., 1934, 
"Jill-all-alone" in "Merric England"; 
Westminster, Nov., 1934, the Girl in 
"The Unknown Warrior" ; Arts, Jan., 


1935, Julie in "Miss Julie"; Adelphi, 
Dec., 1935, Fritzi in the musical play 
of that name; Royalty, May, 1936, 
Ann in ‘ ' Marriage Settlement"; Winter 
Garden, Sept., 1936, Mary Sheldon 
and Helen Wainwright in "Murder on 
Account"; in the autumn of 1938, 
joined Donald Wolfit’s Shakespearean 
Company playing Portia in "The 
Merchant of Venice, "Rosalind, Beatrice 
Desdemona and Lady Macbeth; ap¬ 
peared in these parts at the People's 
Palace, London, Oct., 1938; again 
toured in these parts, 1939, and at 
Dublin, in May, 1939, also played 
Raina in "Arms and the Man"; ap¬ 
peared with Donald Wolfit’s company, 
Kingsway, Feb.-Mar., 1940, as Viola 
in "Twelfth Night," Katherine in 
"The Taming of the Shrew," Desde¬ 
mona, Portia, and Beatrice; Palace, 
July, 1940, Zahrat-Al-Kulub in "Chu- 
Chin-Chow"; Vaudeville, Dec., 1940, 
Kate Pettigrew in ‘ * Berkeley Square ’ ’; 
Palace, July, 1941, again played in 
"Chu-Chin-Chow" ; toured, 1941, as 
Abbie in "Desire Under the Elms"; 
toured, 1943, as Leslie Crosbie in 
"The Letter"; 1944, as Jane Eyre, 
and as Olivia Russell in "This Was 
a Woman" ; toured, 1945, as Madame 
Bovary in a play of that name, and 
appeared in this as Emma Bovary at 
the "Q," Aug., 1946; Alexandra, 
Stoke Newington, Mar., 1947, played 
Anne Beaumont in " Lady of the 
Night"; in Aug., 1947, went to Cali¬ 
fornia to play in summer theatres in 
‘ * Miss J ulie ” ; on her return, appeared 
at Dunfermline Abbey, Sept., 1947, as 
Beauty in " Everyman" ; toured, 1948, 
as Gisela in "Dark Summer," and 
Laura in "The Eleventh Hour," and 
1949, as Janet Spence in "The Gio- 
conda Smile"; Watergate, Jan., 1950, 
played Fraulein Else in her own adap¬ 
tation of the novel; toured, 1950, as 
Paula in "Random Harvest"; at the 
Watergate, June, 1950, appeared in 
"Masks and Faces," a programme of 
character impressions, her own adapta¬ 
tions from the works of Guy de Maupas¬ 
sant, Schnitzler, etc.; has since de¬ 
veloped and specialized in this form of 
entertainment, appearing in her "Solo 
Theatre" presentations all over this 
country, in New York, and in coast to 
coast tours of the United States, with 
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great success; Watergate, Nov., 1950, 
played Solange in “The Typewriter"; 
New Boltons, Mar., 1951, played 
Gertrude in “Hamlet"; toured, Apr., 
1951, as Delia in “Women Are Mur¬ 
der"; toured, July, 1951, as Hattie in 
“A Guardsman’s Cup of Tea"; “Q," 
Mar., 1952, and subsequently on tour, 
played Yvonne in “Intimate Rela¬ 
tions"; New Boltons, May, 1952, Mrs. 
Violet Mason in “Desire Shall Fail"; 
Royal, Bath, June, 1952, Abbie 
Streeter in “The Streeter Case"; 
toured. Sept., 1952, as Sari Rilla in 
“All Cats Are Grey"; toured, Apr., 
1953, as Pamela Dark in “Ladies in 
Waiting"; at Darlington, July, 1953, 
appeared as guest star in “Jane Eyre" 
and “They Walk Alone"; Sadler’s 
Wells, July, 1954, played Lady Isabel 
in “East Lynne"; New Lindsey, 
Sept., 1954, Coral Spenser in “For¬ 
tune’s Finger"; during 1955 continued 
to appear in her “Solo Theatre" per¬ 
formances in England and the United 
States, and returned to the Arts, Oct., 
1956, with “Hearts and Faces"; Arts, 
Cambridge, Feb., 1957, played Sister 
Teresa in “The Cardinal"; June, 1957- 
GO, appeared in Israel, the United 
States, Iraq, South Africa, and Eng¬ 
land, with her solo performances ; 
return visit to South Africa and 
Uganda, 1961; June-Dee., 1962, 
toured Australia, New Zealand, Fiji, 
Mauritius and Kenya; again toured 
Europe, 1963, with her solo perfor¬ 
mances ; for the British Council, May- 
Dec., 1964, toured Iran, Afghanistan, 
Malaysia, Australia, Trinidad, Jamaica, 
British Honduras, and the Bahamas, 
also touring South Africa, July-Oct., 
1965; Hampstead Theatre Club, Oct., 
1965, appeared solo in “Subject To 
Love, then touring England, Holland, 
Sweden, Turkey and Poland; Arts 
Theatre Club, Jan., 1968, solo per¬ 
formance, “A Night With Guy de 
Maupassant," with which she toured 
from March to August in Australia, 
Tasmania, Manila, Hong Kong and 
Katmandu; Arts, Feb., 1969, solo 
performance “Anton Chekhov—Short 
Stories," followed by an English 
tour, and later (Mar.-May, 1970) a 
Swiss tour; Arts Theatre Club, 1970, 
solo performance, “The Human 
Voice"; Oct.-Dec., 1970, again toured 


England; entered films, 1929, and 
has appeared in numerous pictures; 
received the M.B.E. m the New Year 
Honours, 1966. Recreations: Reading, 
writing and walking. Address: 153 
King Henry’s Road, London, N.W.3. 
Telephone No.: 01-722 6794. 

FURSE, Roger, designer and painter; 
b. Ightham, Kent, 11 Sept., 1903; s. of 
Lieut-General Sir William Thomas 
Furse, K.C.B., K.C.M.G., D.S.O., etc., 
and his wife Jean Adelaide (Evans- 
Gordon); e. St. George’s Choir School, 
Windsor, and Eton College; m. (1) 
Margaret Watts (mar. dis.); (2) Ines 
Sylvia Perg; has designed settings and 
costumes for “The Tidings Brought to 
Mary," 1934; “Anna Christie," 1934; 
“Liebelei," 1935; “Victoria Regina" 
(Gate Theatre), 1936; “The Lady from 
the Sea," 1936; “Oscar Wilde," 1937; 
“Karl and Anna," 1937; “The House of 
Assignation," 1937; “Othello," Old 
Vic, 1938; “Spring Meeting," Am¬ 
bassadors’, 1938; “Hamlet" (modern 
dress), Old Vic, 1938; “Goodness How 
Sad!" Vaudeville, 1938; “Design for 
Living," Haymarket, 1939; “The 
Jealous God," Lyric, 1939; “The 
Taming of the Shrew," Old Vic, 1939; 
“Romeo and Juliet," Old Vic, tour, 
1939; “Rebecca," Queen’s, 1940; “The 
Prospect Before Us," Sadler’s Wells, 
1940; “King Lear," Old Vic, 1940; 
“Arsenic and Old Lace," Strand, 1942; 
“Uncle Vanya," Westminster, 1943; 
“The Duchess of Malfi," Haymarket, 
1945; “The Skin of Our Teeth," 
Phoenix, 1945; “Henry IV" (Parts I 
and II), for Old Vic company. New, 
1945; “Portrait in Black," Piccadilly, 
1946; “King Lear," for the Old Vic 
company, New, 1946; “Adam Zero," 
Covent Garden, 1946; “The Anony¬ 
mous Lover," and “Born Yesterday," 
Garrick, 1947; “Daphne Laureola," 
Wyndham’s, 1949; “Fading Mansion," 
Duchess, 1949; “Venus Observed," St. 
James’s, 1950; also designed setting 
and costumes for the ballet “The Eve of 
St. Agnes," Ballet Rambert, 1950; 
“Twelfth Night," Old Vic, 1950; has 
since designed for “Don Carlos," “The 
Mortimer Touch," “The Mousetrap," 
“Caesar and Cleopatra" and “Antony 
and Cleopatra" (the last two pro¬ 
ductions in London and New York), 
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1951; “Venus Observed” (New York), 
“Romeo and Juliet,” “An Italian Straw 
Hat,” 1952; “The Merchant of Venice,” 
“The Sleeping Prince,” 1953; “Der 
Freischutz,” 1954; “Macbeth” 
(Stratford-on-Avon), 1955; “The Egg,” 
1957; “Duel of Angels” (London), 
1958; (New York), 1960; “Once More 
With Feeling,” “Look After Lulu,” 
1959; “Lodging For A Brule,” “The 
Tumbler” (New York), “The Princess,” 
1960; “The Broken Heart” (Chichester 
Festival), 1962; “Pickwick” (costumes 
only), “The Workhouse Donkey” 
(Chichester Festival), 1963; “Pick¬ 
wick” (New York), 1965; joined the 
Navy, Aug., 1940, was temporarily 
released to design the costumes and 
armour for the film, “Henry V,” 1944, 


designed the production of the films 
“Odd Man Out,” 1946, “Hamlet,” 
1948, and the costumes and designs for 
“Under Capricorn,” 1948, and “The 
Angel With the Trumpet,” 1950; has 
since designed costumes for the films 
“Ivanhoe,” “Knights of the Round 
Table,” “Helen of Troy”; and pro¬ 
duction designs for “Richard III”; 
“The Prince and the Show-Girl,” 
“Saint Joan,” “Bonjour Tnstesse,” 
“Spartacus,” “The Road to Hong 
Kong,” and “The Roman Spring of 
Mrs. Stone”; was Art-dircctor of 
Perranporth Summer Theatre, 1936- 
.'18. Clubs • Garrick and Arts Theatre. 
Address' c/o Westminster Bank, Ltd., 
Tavistock Square, London, W.C.l. 


G 


G ABEL, Martin, actor, producer, 
and director; b. Philadelphia, 
Pa., U.S.A , 19 June, 1912; s. of 
Israel Gabel and his wife Ruth 
(Herzog); e. Lehigh University, Pa.; 
m. Arlene Francis; studied for the 
stage at the American Academy 
of Dramatic Art; made his first 
appearance on the stage at the 
Lyceum Theatre, New York, 25 Apr., 
1933, as Emmett in “ Man Bites Dog” ; 
Fulton, Dec , 1934, played Dumkopf 
in “The Sky's the Limit”; Chicago, 
Mar , 1935, Frankie in “Three Men on 
a Horse”; Belasco, New York, Oct, 
1935, Hunk in “Dead End”; St. 
James, Oct., 1936, Peter in “Ten 
Million Ghosts” ; Mercury, Nov., 1937, 
Cassius in “Julius Caesar” (in modern 
dress); Nov., 1938, Danton in “Dan- 
ton's Death”, Maxine Elliott, Jan., 
1940, directed “A Young Couple 
Wanted”; New Yorker, Apr., 1940, 
the Statistician in “Medicine Show,” 
of which he was also co-producer; 
Cort, Oct., 1940, co-produced “Char¬ 
ley’s Aunt”; Booth Jan., 1941, 
presented (with Carley Wharton), 
“The Cream in the Well”; Cort, 
Jan., 1942, presented (with Carley 
Wharton), “Caf6 Crown”; National, 
Oct., 1945, staged “The Assassin”; 
at the Playhouse, Jan., 1948, presented 
and staged “The Survivors; National, 


Dec., 1950, appeared as the Earl of 
Kent in “King Lear”; 48th Street, 
Apr., 1953, presented (with Chandler 
Cowles) and staged “Men of Distinc¬ 
tion”; Lyceum, Oct., 1954, presented 
(with Henry Margolis) “Reclining 
Figure,” in which he appeared as 
Jonas Astorg; Belasco, Oct., 1955, 
Irving Lasalle in “Will Success Spoil 
Rock Hunter?”; Playhouse, Jan., 
1957, co-produced “The Hidden River” , 
National, Oct., 1958, co-produced 
“Once More, With Feeling,” which he 
also co-produced at the New, London, 
m July, 1959, toured the U.S. and 
at the Bqou, N Y., Feb., 1959 played 
Stephen A. Douglas m “The Rivalry” ; 
Shubert, New Haven, Dec., 1959, co¬ 
produced “Sweet Love Remember'd”; 
A.N.T.A., Mar., 1961, played Basil 
Smythe in “Big Fish, Little Fish,” for 
which he received the Antoinette 
Perry “Tony” and Variety N.Y. 
Drama Critics Awards; Morosco, 
Apr., 1963, played Melvin Peabody in 
“Children from Their Games”; Broad¬ 
way, Feb., 1965, played Professor 
Mori arty in the musical” Baker Street”; 
John Golden, Sept., 1965, produced 
“Mrs. Dally”; Helen Hayes, Jan., 
1970, Joseph Mayflower in “Sheep on 
the Runway”, on television, 1964, 
Narrator for “The Making of the 
President.” * 
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GAGLIANO, Frank, [nd Francis 
Joseph) playwright; 6. Brooklyn, New 
York, 18 Nov., 1931; s. of Francis Paul 
Gagliano and his wife Nancy (La- 
Barbera); e. Queens College, University 
of Iowa, and Columbia University; m. 
Sandra; formerly engaged as a copy¬ 
writer; first play was “The Library 
Raid," produced at the Alley Theatre, 
Houston, Texas, 12 Oct., 1961; first 
play produced in New York was 
“Conerico Was Here to Stay," at the 
Cherry Lane, 3 Mar., 1965; is the author 
of the following plays: “Night of the 
Dunce," 1966; “Father Uxbridge 
Wants to Marry," “The Hide-and- 
Seek Odyssey of Madeline Gimple" 
(a children’s play), 1967; “The City 
Scene," 1969; “The Prince of Peasant- 
mania," produced by the Milwaukee 
Repertory Theatre Co., 1970; author of 
the television play "Big Sur # " produced 
20 Apr., 1969; “Father Uxbridge 
Wants to Marry" produced on educa¬ 
tional television; is a member of the 
Dramatists Guild, the New Drama¬ 
tists Committee, the Eugene O’Neill 
Theatre Center, Actors Studio, the 
Writers Guild of America: teaches at 
the Florida State University. Recrea¬ 
tions: Reading, listening to music. 
Address: Department of Theatre, 
Florida State University, Tallahassee, 
Florida, U.S.A. 32306. Telephone No.: 
904-599-2720. 

GALE, John, producer; b. Chigwell, 
Essex, 2 Aug., 1929; s. of Frank Haith 
Gale and his wife Martha Edith 
(Evans); e. Christ’s Hospital; m. 
Liselotte Ann Wratten; formerly an 
actor; presented his first production in 
association with Peter Bridge and 
Clement Scott Gilbert, at the St. 
Martin’s, Mar., 1960, with “Inherit the 
Wind"; he has since produced or co¬ 
produced the following plays: “Can' 
dida," 1960; “On the Brighter Side,’ 
“Caesar and Cleopatra," 1961; 
“Boeing-Boeing," “Big Fish, Little 
Fish," 1962; “Devil May Care," 
“Windfall," “Where Angels Fear to 
Tread," “The Wings of the Dove," 
1963; “Amber for Anna," “The Easter 
Man," 1964; “Boeing-Boeing" (New 
York), “Present Laughter," 1964; 
“Maigret and the Lady," “Dear Worm¬ 
wood" (tour), “The Platinum Cat," 


1965; “The Sacred Flame," “An 
Evening with G.B.S.," 1966; “Minor 
Murder," “A Woman of No Impor¬ 
tance," 1967; “The Secretary Bird," 
“Dear Charles," 1968; “Highly Con¬ 
fidential," “The Young Churchill," 
“The Lionel Touch," 1969; “Abelard 
and Heloise," 1970. Recreations: 
Travel and underwater fishing. Ad¬ 
dress: Strand Theatre, Aldwych, Lon¬ 
don, W.C.2. Telephone No.: 01-240 
1656. 

GALLAGHER, Helen, actress and 
singer; b. Brooklyn, N.Y., 1926; nt, 
Frank Wise; studied at the American 
Ballet School; made N.Y. debut at 
the Ziegfeld, 1945, when she took 
over a role in “The Seven Lively 
Arts”; Century, Sept., 1945, appeared 
in “Mr. Strauss Goes to Boston"; 
at the Alvin, Dec., 1945, played 
various roles in “Billion Dollar Baby"; 
Ziegfeld, Mar., 1947, in “Brigadoon"; 
Century, Oct., 1947, played Nancy 
in “High Button Shoes"; Broadway, 
Oct., 1949, appeared in the revue 
“Touch and Go"; made her London 
debut in this revue at the Prince of 
Wales's, May, 1950; Winter Garden, 
Apr., 1951, Poupette in “Make a 
Wish"; Broadhurst, Jan., 1952, Gladys 
Bumps in a revival of “Pal Joey"; 
Mark Hellinger, Feb., 1953, played the 
title-role in “Hazel Flagg"; City 
Center, Apr., 1955, Miss Adelaide in 
“Guys and Dolls"; City Center, May, 
1955, Sharon McLonergan in “Finian's 
Rainbow"; St. James, May, 1955, took 
over the role of Gladys in “The 
Pajama Game"; toured, 1956, as 
Ch6ne in “Bus Stop"; City Center, 
Mar., 1957, Meg Brockie in “Briga¬ 
doon"; 54th Street, Feb., 1958, played 
Kitty in “Portofino"; City Center, 
Mar., 1958, Ado Annie Carnes in 
“Oklahoma!" subsequently appearing 
in this role at the Municipal Opera, St. 
Louis, Aug., 1958; same theatre, 
also 1958, Miss Adelaide in “Guys and 
Dolls"; Palm Beach Playhouse, Flor¬ 
ida, Mar., 1959, Small Servant in 
“Pound in Your Pocket"; St. Paul 
Civic Opera, St. Paul, Minn., Jan., 1964, 
appeared in “The Pajama Game" at 
the reopening of the Palace, New 
York, Jan., 1966, Nickie in “Sweet 
Charity"; Palace, July, 1966, took 
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over the role of Charity in this musical; 
toured, 1967-8, in the U.S. and 
Canada as Nickie in “Sweet Charity"; 
Winter Garden, 1968, took over as 
Agnes Gooch in "Mame”; Broadhurst, 
Apr., 1970, Bessie Legg m “Cry for Us 
All"; 46th Street, Jan., 1971, Lucille 
Early in “No, No, Nanette"; has 
appeared in night clubs and on tele¬ 
vision. 

GARDE, Betty, actress; b. Philadel¬ 
phia, Pa., 19 Sept., 1905; d. of Charles 
Pierie Garde and his wife Katherine M. 
(Cropper); e. West Philadelphia High 
School; m. Frank Lennon; made her 
first appearance on the stage at the 
Broadway, Philadelphia, May 1922, as 
the Maid in “Nice People"; remained 
in Philadelphia, 1922-24, with the 
Mae Desmond Players; toured, 1924, 
as Harriet Underwood m “The Ner¬ 
vous Wreck"; made her New York de¬ 
but at the Cohan, 26 Oct., 1925, as 
Alma Borden in “Easy Come, Easy 
Go"; toured, 1926, as Julia Winters in 
“The Poor Nut"; from 1927-30, was 
leading lady with the Wright Players in 
Michigan; Fulton, N.Y., Nov., 1931, 
Gloria Hall in “The Social Register"; 
Waldorf, Mar., 1933, Millie in “The 
Best People"; spent six years on radio 
programs, principally on Lux Radio 
Theatre as Eddie Cantor’s leading 
lady, 1935-37, and with Orson Welles’s 
Mercury Players; reappeared on the 
stage at the Biltmore, Jan., 1939, as 
Emma Wallace in “The Primrose 
Path"; Westport, Conn , summer, 1941, 
played Madame Muscat in “Liliom"; 
St. James, Mar., 1943, Aunt Eller in 
"Oklahoma!"; in 1945 toured U.S. 
Army installations overseas, playing, 
among other parts, Gertrude Lennox in 
"Meet the Wife"; Playhouse, Wilming¬ 
ton, Delaware, Feb., 1952, Sarah Rock 
in “A Little Evil"; Downtown National, 
Mar., 1955, Frosine in “The Miser"; 
New York City Center, Mar., 1958, Aunt 
Eller in “Oklahoma!" same theatre, 
Feb., 1963, again played Aunt Eller 
in “Oklahoma!"; Henry Miller’s, Dec., 

1966, Mrs. Gordon in “Agatha Sue, I 
Love You"; East 74th Street, Sept., 

1967, Dante in “Stephen D."; entered 
films in 1929 in “The Lady Lies," and 
subsequently appeared in “Girl Habit," 
1931, “Call Northside 777," 1948, 


“Caged," 1950, “The Wonderful World 
of the Brothers Grimm," 1962, etc.; 
has appeared frequently on the major 
dramatic television programmes. Hob- 
bies: Cooking, animals and collecting 
classical phonograph records. Recre¬ 
ations: Piano playing and composing. 
Address: 1555 East 19th Street, Brook¬ 
lyn, New York, U.S.A. Telephone No.: 
998-1737 or PL2-7676. 

GARLAND, Patrick, director and 
dramatic author; 5 . of Ewart Garland; 
e. St. Edmund Hall, Oxford, acted at 
Oxford, where he was president of 
OUDS, and for two years after coming 
down, 1959-61, with the Bristol Old 
Vic and other companies; has directed 
his adaptation of “Brief Lives," 
Hampstead and New York, 1967; 
“Forty Years On," London, 1968; 
“Brief Lives," Criterion, London, “The 
Stiff key Scandals of 1932," London, 
1969; “Hair," Tel Aviv, and “Cyrano" 
(in his own adaptation for the National 
Theatre), “A Doll’s House," New York, 
1970; “Hedda Gabler," New York, 
1971; has produced and directed regu¬ 
larly for TV, notably the “Famous 
Gossips” series and “On the Margin"; 
also an interviewer; as well as the 
adaptations mentioned above, he has 
written poetry, short stones, tele¬ 
vision plays (including “The Hard 
Case" and “Flow Gently, Sweet 
Afton") and a radio play, “The Great 
Illusion"; his dramatic anthology, 
“The Rebel," was presented by the 
RSC at Stratford in 1964. 

GARRETT, Betty, actress and singer; 
b. St. Joseph, Missouri, 23 May, 1919; 
d. of Curtis Garrett and his wife Eliza¬ 
beth Octavia (Stone); e. Tacoma, 
Washington; in. Larry Parks; studied 
for the stage at the School of the 
Theatre, and at the Neighborhood 
Playhouse, New York; made her first 
appearance on the stage at the Mercury 
Theatre, New York, Nov., 1938, in 
“Danton’s Death"; appeared as a 
leading dancer with the Martha 
Graham Company, 1938; appeared at 
the World’s Fair, New York, 1939, in 
“Railroads on Parade"; Barbizon- 
Plaza, Apr., 1940, played in “You 
Can’t Sleep Here"; Pauline Edwards, 
Nov., 1940, played in Musical Revue ; 
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Mail Studios, Dec., 1940, played in 
“A Piece of Our Mind”; Majestic, 1941, 
took over roles in the revue “All in 
Fun"; toured, 1941, in "Meet the 
People"; Concert, Feb., 1942, ap¬ 
peared in the revue "Of V We Sing"; 
Longacre, New York, Oct., 1942, 
appeared in the revue "Let Freedom 
Sing"; Alvin, Jan., 1943, played 
Mary Francis in "Something for 
the Boys"; Alvin, Jan., 1944, played 
Sergeant Maguire in "Jackpot"; Win¬ 
ter Garden, Dec., 1944, appeared in 
"Laffin' Room Only"; at the National, 
New York, Apr., 1946, appeared in 
"Call Me Mister"; made her first 
London appearance at the Palladium, 
29 May, 1950, with her husband in a 
programme of songs; toured Scotland 
and Canada, 1952, in vaudeville; 
toured the U.S., 1952-3, as Marion 
Maxwell in "The Anonymous Lover"; 
Shubert, New York, 1958, for two 
weeks took over the role of Ella 
Peterson in "Bells Are Ringing"; 
Martin Beck, Feb., 1960, played 
Clara in "Beg, Borrow, or Steal"; 
Booth, Sept., 1963, appeared in 
a staged reading of "Spoon River 
Anthology"; Cort, Sept., 1964, played 
Penny Moore in "A Girl Could Get 
Lucky"; toured, 1965, as Gloria in 
"The Tiger" and Sylvia in "The 
Typists"; Mark Taper Forum, Los 
Angeles, 1968, played in "Who's 
Happy Now?"; toured, 1968-9-70, 
as Karen Nash, Muriel Tate, and 
Norma Hubley in "Plaza Suite", 
first entered films, 1948, in "The 
Big City"; has appeared on television 
in various dramatic roles. Recreations: 
Painting and ceramics. 

GASCOIGNE, Bamber, dramatic 
critic, author, and lyricist; b. London, 
24 Jan., 1935; 5. of Ernest Frederick 
Orby Gascoigne and his wife Mary 
Louisa Hermione (O'Neill); e. Eton 
College and Magdalene College, Cam¬ 
bridge; m. Christina Ditchburn; began 
his career at the A.D.C. Theatre, 
Cambridge, as author of the ‘diversion’ 
"Share My Lettuce," Feb., 1957; this 
revue subsequently transferred to Lon¬ 
don, where it was given a professional 
production at the Lyric, Hammersmith, 
Aug., 1957, at the Comedy, Sept., 
1957, and also at the Garrick, Jan., 


1958, running for over 300 perfor¬ 
mances; adapted "The Investigator," 
1960; author of the following tele¬ 
vision productions: "The Four 

Freedoms," "Cinema," "Dig This 
Rhubarb"; he has also appeared on 
television as Chairman of University 
Challenge , and also on Cinema , etc.; 
dramatic critic of The Spectator, 1961-3; 
dramatic critic of The Observer, 1963-4; 
author of "Twentieth Century Drama," 
1962; "World Theatre," 1968. Ad¬ 
dress: c/o Diana Crawfurd, 5 King 
Street, London, W.C.2. 


GASCON, Jean, actor and director; 
b. Montreal, Canada, 21 Dec., 1921; s. 
of Charles Auguste Gascon and his wife 
Rose (Dubuc); e. Montreal; m. Mane 
LaLonde; was for five years a medical 
student at the University de Montreal, 
before joining a semi-professional the¬ 
atre company in Montreal as a student, 
where he remained for four years; 
spent three years in France (studying 
for one year with Ludmilla Pitoelf in 
Paris); during this time appeared in 
the titl e-rdle of "L'Avare" (Moli£re), 
also directing the play at the Centre 
Dramatique de L'Ouest, 1950; made 
his first appearance in New York at the 
Phoenix Theatre, Nov., 1951, when he 
directed Moliere's "An Evening Of 
Farces" and "The Imaginary Invalid" ; 
Theatre du Nouveau Monde, Montreal, 
1952, played Don Juan in Molidre’s 
"Don Juan"; he has since been 
associated almost entirely with this 
theatre company, both as an actor and 
Artistic Director; during the summer 
of 1955, he directed the Theatre du 
Nouveau Monde production of Molidre's 
"An Evening of Farces," at the Sarah 
Bernhardt Theatre during the Paris 
Festival; at the Gesu Theatre, Mon¬ 
treal, Jan., 1956, directed and played 
the titl e-rdle in "Nemo"; Stratford 
Shakespeare Festival, Ontario, 1956, 
appeared as The Constable of France in 
"Henry V"; in 1958 he directed The¬ 
atre du Nouveau Monde company when 
they visited New York, Paris, Brussels, 
Stratford (Ontario), and toured from 
coast to coast in Canada, with "An 
Evening of French Farces" (in which 
he also played Pancrace in "Le 
Mariage Forc£" and B£ralde in 
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“Le Malade Imaginaire”); Strat¬ 
ford Shakespeare Festival, Ontario, 
1959, co-directed “Othello”; Phoenix, 
New York, 1959, directed “Lysistrata”; 
Stratford Festival, Ontario, June, 1963, 
directed “The Comedy of Errors” ; 
Chichester Festival, England, Apr., 
1964, directed the Stratford Ontario 
Company in “Le Bourgeois Gentil- 
homme,” the production subsequently 
included at the Stratford Festival, 
Ontario, June, 1964; Avon, Stratford 
Festival, Ontario, July, 1965, directed 
“The Rise and Fall of the City of 
Mahagonny,” and “The Marriage of 
Figaro”; Old Vic, Sept., 1965, directed 
and played Amolphe in “L'Ecole 
des Femmes,” and directed “Klon- 
dyke,” with the Theatre du Nouveau 
Monde Company; Stratford Festival, 
June, 1966, co-directed “Henry V”; 
Avon, July, 1966, directed and played 
Edgar in “The Dance of Death”; Strat¬ 
ford Festival, Ontario, July, 1967, Dr 
Cams in “The Merry Wives of Wind¬ 
sor”; 1968, directed “Tartuffe” and 
“The Seagull”; 1969, directed “Had¬ 
rian VII”; appeared in the film “A 
Man Called Horse,” 1970; made his 
first appearance on television, 1953, 
and has since played in numerous 
programmes including “CEdipus Rex,” 
and “L’Annonce faite a Marie.” Recre¬ 
ations * Cooking, swimming, travelling. 
Club: Canadian Theater Center. A d- 
dress: 956 Dunlop, Montreal, Canada. 
Telephone No.: Reg. 8-4346. 

GASKILL, William, director; b 
Shipley, Yorks., 24 June, 1930; 5. of 
Joseph Linnaeus Gaskill and his wife 
Maggie (Simpson); e. Salt High School, 
Shipley, and Hertford College, Oxford; 
formerly a male nurse, factory worker, 
and a baker; directed his first produc¬ 
tion at Redcar, Yorks., Feb., 1954, with 
“The First Mrs. Fraser”; at the 
Theatre Royal, Stratford, E., June, 
1955, assisted the director of “The 
Country Wife,” also appearing as 
Quack in the production; “Q” Theatre, 
Nov., 1955, directed “The Hawthorn 
Tree”; directed his first London pro¬ 
duction at the Royal Court, Dec., 1957, 
with “A Resounding Tinkle,” in a 
Production without D6cor, for the 
English Stage Company; he has since 
directed the following plays: “Epitaph 


for George Dillon,” the double-bill of 
“A Resounding Tinkle” (one-act ver¬ 
sion) and “The Hole,” “Brixham 
Regatta,” “Epitaph for George Dillon” 
(New York), 1958; “Sugar in the 
Morning,” “One Way Pendulum,” 
1959; “The Deadly Game” (New 
York), “The Happy Haven,” 1960; 
“Richard III” (Stratford-on-Avon), 
“That’s Us,” “Arden of Faversham,” 
1961; “The Caucasian Chalk Circle,” 
“Cymbeline” (Stratford-on-Avon), “In¬ 
fanticide in the House of Fred Ginger,” 
1962; “Baal,” 1963; Associate Direc¬ 
tor of the National Theatre, 1963-5, 
for whom he directed the following 
productions: ‘ ‘The Recruiting Officer,' ’ 
1963; “Philoctetes,” “The Dutch 
Courtesan” (also at the Chichester 
Festival), 1964; “Mother Courage,” 
“Armstrong’s Last Goodnight” (co¬ 
directed) (also Chichester Festival), 
1965; appointed Artistic Director of 
the English Stage Company, Sept., 
1965, he has subsequently directed 
the following plays for the Company, 
at the Royal Court (unless otherwise 
stated): “Saved,” 1965; “A Chaste 
Maid in Cheapside,” “The Performing 
Giant” (co-directed), “Their Very Own 
and Golden City,” “Macbeth,” 1966; 
“The Three Sisters,” “Fill the Stage 
with Happy Hours” (Vaudeville), 1967; 
“Early Morning,” 1968; “Saved,” 
“Early Morning,” “The Double Deal¬ 
er,” “Hadrian VII” (Hamburg), 1969; 
“The Beaux' Stratagem” (National 
Theatre, London, and U.S. tour), 
“Come and Go” and “Play” (in the 
triple-bill “Beckett 3” at the Theatre 
Upstairs), “Cheek,” 1970; “Man is 
Man,” 1971; directed his first television 
production, May, 1956; principal pro¬ 
ductions include “Zoo Time,” etc. 
Address: Royal Court Theatre, Sloane 
Square, London, SAV 1. 

GATES, Larry, actor; b. St. Paul, 
Minnesota, 24 Sept., 1915; 5. of Lloyd 
Roland Gates and his wife Marion 
(Douglas Wheaton); e. University of 
Minnesota; m. (1) Tania Wilkof (dec.); 
(2) Judith Seaton; originally trained 
in chemical engineering, and subse¬ 
quently a field engineer and a school 
teacher; made his first appearance 
on the New York stage at Idle Nora 
Bayes, Oct., 1939, 'as the Archangel 
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Gabriel in “Speak of the Devil”; 
during the war, served in the Corps of 
Engineers; toured with the Abingdon 
Barter Theatre, 1946-7; toured with 
the Margaret Webster Shakespearean 
Company, 1948, as Casca in “Julius 
Caesar” and Christopher Sly in “The 
Taming of the Shrew”; at the Ethel 
Barrymore, Nov., 1950, played Sidney 
Redlitch in “Bell, Book and Candle”; 
New York City Center, 1951, again 
played Christopher Sly in “The Taming 
of the Shrew”; Shubert, Jan., 1953, 
played Colonel Wesley Breitenspiegel 
in “The Love of Four Colonels”; 
Martin Beck, Oct., 1953, played Capt. 
McLean in “The Teahouse of the 
August Moon”; Phoenix, 1954, played 
Clay Dixon in “Sing Me No Lullaby”; 
Phoenix, Oct., 1955, Storyman in 
“The Carefree Tree”; Shubert, New 
Haven, Connecticut, Nov., 1956, Logan 
Harvey in “Build with One Hand”; 
at the American Shakespeare Festival 
Theatre, Stratford, Connecticut, has 
played the following parts: Brabantio 
in “Othello,” Duke of Venice m 
“The Merchant of Venice,” Dogberry 
in “Much Ado About Nothing,” 
1957; Montague in “Romeo and 
Juliet,” Snout in “A Midsummer 
Night’s Dream,” Falstaff in “The 
Merry Wives of Windsor,” King of 
France in “All's Well That Ends 
Well,” 1959; Longacre, Nov., 1959, 
John Devereaux in “The Highest 
Tree”; Playhouse-in-the-Park, Phila¬ 
delphia, July, 1962, played Maj.-Gen. 
Christopher Miller in “Winterkill”; 
toured, Feb., 1963, in “Mary, Mary”; 
Longacre, Oct., 1963, Boyd Bendix in 
“A Case of Libel”; Billy Rose, Nov., 
1964, Merton in ’’Conversations at 
Midnight”; Lincoln Center Repertory 
Theatre, Jan., 1965, Orgon in 
“Tartuffe”; Westport Country Play¬ 
house, Aug., 1965, Tomaso in “So 
Much of Earth, So Much of Heaven”; 
for the Shaw Festival in Canada, 1967, 
played Undershaft in “Major 
Barbara”; Gramercy Arts, N.Y., Apr., 
1968, The Father in “Carving a 
Statue”; Center Stage, Baltimore, 
1968, Max in “The Homecoming”; 
Center Stage, 1969, Shylock in “The 
Merchant of Venice”; Ivanhoe, Chi¬ 
cago, July, 1969, Ben Hubbard in 
“The Little Foxes”; Ford’s, Washing¬ 


ton, D.C., 1969, Nat Miller in “Ah* 
Wilderness!”; first appeared in films* 
1951, and has since played in “Cat on 
a Hot Tin Roof,” “The Remarkable 
Mr. Pennypacker,” “Some Came Run¬ 
ning,” “Airport,” etc.; has appeared 
regularly on television since 1951. 
Favourite parts: Christopher Sly, 
Sidney Redlitch in “Bell, Book and 
Candle,” and Capt. McLean m “The 
Teahouse of the August Moon.” 
Recreations Tree farming, camping, 
ski-ing, and sailing. Clubs: Players, 
National Park Association, American 
Forestry Association. Address: River 
Road, West Cornwall, Connecticut, 
U.S.A. 06796. Telephone No.: Orleans 
2-6568. 

GAYE, Freda, actress; b. Iiun- 
manby, 27 Dec., 1907; d. of Wilfrid 
Gaye and his wife Harriet J ane 
(Pickard); e. Putney High School, and 
the Margaret Morris School; made her 
first appearance on the stage as a child 
at the Aldwych Theatre, Feb., 1921, 
as one of the “strange shapes” m Viola 
Tree's production of “The Tempest”; 
subsequently appeared at the Every¬ 
man, Dec., 1926, as Miss Lucy in “Brer 
Rabbit”; joined the Birmingham 
Repertory Theatre Company, Dec., 
1931; Sept., 1932, played Rose 
Belcher in Sir Barry Jackson’s tour of 
“Evensong,” subsequently joining the 
London company at the Queen's, Dec., 
1932, before making her first appear¬ 
ance in New York at the Selwyn The¬ 
atre, Jan., 1933 in the same part and 
play; on returning to London, at the 
Shaftesbury, May, 1933, played Bell 
Brown in “Gallows Glorious”; toured, 
1934-5, playing leading parts with the 
H. V. Neilson Shakespeare Company; 
Birmingham Repertory, Sept., 1936, 
played Poppy Straight in “Lime¬ 
light” ; Apollo, Apr., 1937, Fay Beau- 
dine in Walter Hackett's production 
“London After Dark”; toured 1938-9, 
as Lady Ursula in “The Zeal of Thy 
House,” with Harcourt Williams; 
1939-40, played leading parts in 
Matthew Forsyth’s Company at the 
De La Warr Pavilion, Bexhill; joined 
the Old Vic Company for their first 
C.E.M.A. tour, Sept., 1940, led by 
Sybil Thorndike and Lewis Casson, and 
for two and a half years toured the 
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mining districts and industrial towns in 
England, Scotland, and Wales, appear¬ 
ing m “Macbeth," “Medea," “Jacob’s 
Ladder," “The Seagull," “King John," 
and “Shirley"; at the New, July, 1941, 
played the Nurse in “Medea"; toured 
Scotland and the Orkneys, 1943-4, 
with Ann Casson’s Curtain Theatre 
Company; Embassy, London, Aug., 
1946, played Nancy Steele in “Sense 
and Sensibility"; at the Mercury, 
Nov., 1946, occasionally played 
Agatha m “The Family Reunion"; 
Duchess, Aug., 1947, Dr. Jean Linden 
in “The Linden Tree," which ran for 
more than a year; toured West Ger¬ 
many, 1949, as Ellen Creed in “Ladies 
in Retirement"; New, May, 1950, 
played the Nurse Secretary in “The 
Cocktail Party," subsequently appear¬ 
ing as Lavima Chamberlayne; New 
Bolton’s, May, 1952, Gertrude Timms 
m “Up the Garden Path"; Embassy, 
Oct., 1952, Lady Melbourne in “Caro 
William"; toured, Feb., 1954, as Pitt 
in “Liberty Bill"; Nottingham Play¬ 
house, Sept., 1955, played Marie Anne 
in Anouilh's “The Ermine"; Bristol 
Old Vic, June, 1957, Elizabeth Hector- 
Crammles in “The Strangers"; appea¬ 
red m numerous productions at the “O'* 
Theatre; has also broadcast and appear¬ 
ed on television; co-author with 
Jonquil Antony of a radio play 
“Judith," 1936; adapted Charles M. 
Doughty’s “Adam Cast Forth," Poets 
Theatre Guild, 1953; editor of Who’s 
Who in the Theatre, Apr., 1958- 
Mar., 1970; Curator of the British 
Theatre Museum, 1963-4. Recreation: 
Travelling. Address 17 Tryon Street, 
London, S.W.3. 

GAZZARA, Ben, actor; b New 
York City, 28 Aug., 1930, 5. of 

Antonio Gazzara and his wife Angelina 
(Cusumano); e. City College of New 
York; m. (1) Louise Erickson (mar. 
dis.); (2) Janice Rule; prepared tor 
the stage at Erwin Piscator's Dramatic 
Workshop and the Actors Studio; 
first appeared on the stage at the 
Pocono Playhouse, Pennsylvania, J uly, 
1952, as Micah in “Jezebel’s Husband"; 
toured in this play during summer of 
1952; at Westport, 1953, appeared in 
“Day of Grace"; first appeared in New 
York at the Theatre de Lys, 15 Sept., 


1953, as Jocko De Paris, in “End as a 
Man," and played the same part at 
the Vanderbilt, 14 Oct., 1953, for which 
he received the New York Drama 
Critics Award as the most promising 
young actor of the season; at the 
Morosco, Mar., 1955, appeared as 
Brick Pollitt in “Cat On a Hot Tin 
Roof"; Lyceum, Nov., 1955, Johnny 
Pope in “A Hatful of Rain"; John 
Golden, Dec , 1958, Joy in “The Night 
Circus"; Playhouse-in-the-Park, Phila¬ 
delphia, July, 1959, played in “Epitaph 
for George Dillon"; Hudson, Mar., 

1963, Edmund Darrell in a revival of 
“Strange Interlude"; A.N.T.A., Sept., 

1964, Gaston in “Traveller Without 
Luggage"; entered films, 1957 in 
“The Strange One," and has since 
played in “Convicts Four," “An¬ 
atomy of a Murder," “Rage to Live," 
“The Young Doctors," “Husbands," 
etc.; appeared m the television series 
“Arrest and Trial," and “Run for 
Your Life," among others. Recreation: 
Painting. Address' Actors Equity 
Association, 165 West 46th Street, 
New York, NY. 10036, ESA 


GEAR, Luella, actress ; b. New 
York City, U.S.A., 5 Sept., 1899, d. 
of James Bruce Gear and his wife 
Luella (Glosser) ; e. New York and 
Brussels; m. (1) Bvron Chandler (mar. 
dis.); (2) G. Maurice Hcckscher (mar. 
dis.); (3) Frederick Engel (mar. dis.); 
made her first appearance on the stage 
at the Shubert Theatre, 17 Jan., 1917, 
as Luella in “Love o’ Mike"; at the 
Lyceum, Sept., 1919, played Eleanor 
Montgomery in “The Gold Diggers"; 
at the Park Theatre, Oct., 1921, 
Amelia Annesley in “A Bachelor’s 
Night"; in Aug., 1922, appeared on 
the cinema stage in “Adam and 
Eva"; in Dec., 1922, toured as 
Margery Hammond in “Elsie," ap¬ 
pearing in the same part at the 
Vanderbilt Theatre, New York, Apr., 
1923; in July, 1923, played a “stock" 
engagement in Washington, D.C.; 
at the Apollo, New York, Sept., 
1923, played Mary Delafield in 
“Poppy," which ran for a year; 
made her first appearance in London, 
at the Gaiety Theatre, 4 Sept., 1924, 
in the same part; "after returning to 
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New York, appeared at the Ambas¬ 
sador, Sept., 1926, as Florence Cole in 
“ Queen High ”; at the Casino de 
Paris, Jan., 1928, appeared with “ The 
Optimists ” ; at the Shubert, Oct., 
1928, played Ethel Billings in “ Ups- 
a-Daisy”; at the Ethel Barrymore, 
Nov., 1932, played Hortense in “Gay 
Divorce”; Apollo, Chicago, July, 
1933, appeared as Gertrude Howard 
in “Gay Divorce”; Winter Garden, 
New York, Aug., 1934, appeared in 
“ Life Begins at 8.40 ”; Imperial, Apr., 
1936, Peggy Portersfield in “On Your 
Toes”; Ritz, Dec., 1937, Pamela 
Pennington in “Love in My Fashion”; 
Broadway, June, 1939, appeared in 
“Streets of Paris”; 44th Street, Jan., 
1941, in “Crazy with the Heat”; 
Playhouse, Dec., 1941, Vera Trenton 
in “Pie in the Sky ”; Ethel Barrymore, 
Oct., 1942, in “Count Me In”; during 
World War II toured the South 
Pacific in “Three’s a Family”; Play¬ 
house, June, 1944, Martha Blair in 
“That Old Devil”; Shubert, Oct., 
1948, Octavia Fotheringham in “My 
Romance”; Booth, Apr., 1952, Silvie 
Martineau in “To Be Continued”; 
National, Nov., 1953, Julia Ward 
McKinlock in “Sabrina Fair”; Cort, 
Sept., 1957, played Audrey Pender in 
“Four Winds”; Country Playhouse, 
Westport, Conn., July, 1960, Muriel 
Chadwick in “Roar Like a Dove”; 
in stock, 1964, played Mrs. Basto in 
“Warm Heart, Cold Feet”; entered 
sound films 1938, and also appeared on 
television. Address: c/o Actors Equity 
Association, 165 West 46th Street, 
New York City, U.S.A. 

GEER, Will, actor; b. Frankfort, 
Indiana, U.S.A., 9 Mar., 1902; s. of 
Roy A. Ghere and his wife Katherine 
(Aughe); e. University of Chicago 
(B.Ph.), and Columbia University; m. 
Herta Ware; joined the Sothem and 
Marlowe Shakespearean Repertory 
Company and appeared with them at 
the Studebaker, Chicago, Dec., 1920; 
appeared at the Murat Theatre, 
Indianapolis, July, 1921, as Lord 
Cray in “Peter Ibbetson”; during 
1923, appeared with Doc Bart's 
Ark Show Boat; appeared with this 
troupe at the Triangle, Punch and 
Judy, and Greenwich Village Theatres, 


N.Y., Dec., 1924, as Simon Legree in 
“Uncle Tom’s Cabin”; during 1925, 
appeared at the Goodman Theatre, 
Chicago, and 1926-7, with Elwin 
Strong Company, as well as with the 
Stuart Walker Repertory Stock Com¬ 
pany, and the Henry Jewett Stock 
Company; joined Mrs. Fiske’s com¬ 
pany, Nov., 1927, and made his first 
appearance on the Broadway stage, at 
the Knickerbocker Theatre, Mar., 1928, 
as Pistol in “The Merry Wives of 
Windsor”; he remained in Mrs. 
Fiske’s company until 1930, appear¬ 
ing in “Becky Sharp,” “Ladies of 
the Jury,” “Mrs. Bumstead Leigh,” 
etc.; he then went to Hollywood 
and, at the Orange Grove, Los Angeles, 
Oct., 1933, played Engstrand in 
“Ghosts”; Tony Pastor’s, Los An¬ 
geles, Mar., 1934, Bob Brierly in 
“Ticket of Leave Man”; after appearing 
in films, was one of the founders of the 
New Theatre Group in Los Angeles, 
directing and playing in “Stevedore” 
(1934), and “Waiting for Lefty” (1935); 
subsequently visited Russia, and on 
his return became a founder of the 
Actors’ Repertory Company in New 
York, appearing at the Broadhurst 
Theatre, Nov., 1935, as John Kirkland 
in “Let Freedom Ring”; Broadhurst, 
Jan., 1936, Brother Simpkins m 
“Unto Such Glory”; Civic Repertory, 
Jan., 1936, Soldier in “Snickering 
Horses”; Ethel Barrymore, Apr., 
1936, played the Reporter in “Bury 
the Dead”; 48th Street, Nov., 1936, 
Farley Sprinkle in “200 Were Chosen”; 
Vanderbilt, Jan., 1937, Mooney in 
“A House in the Country”; Labor 
Stage, Feb., 1937, Dan Raldry in 
“Steel”; again visited Russia, and 
appeared with an American company 
at the Moscow Theatre Festival ; 
on his return to New York, appeared 
at the Music Box, Nov., 1937, playing 
Slim in “Of Mice and Men”; Windsor, 
Jan., 1938, Mr. Mister in “The Cradle 
Will Rock”; Fulton, Jan., 1938, 
Semon Dye in “Journeyman”; Guild 
May, 1938, Senator Briggs in “Wash¬ 
ington Jitters”; Music Box, Nov., 
1938, appeared in the revue, “Sing 
Out the News”; at the Forrest Theatre, 
1940, succeeded James Barton as 
Jeeter Lester in “Tobacco Road”; 
Cort, Sept., 1941, played Forrest 
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Lockhart in “The More the Merrier”; 
Plymouth, Jan., 1942, Doc Blossom in 
“Johnny on a Spot”; Jolson, May, 
1942, Pa Flanders in “Comes the 
Revelation”; Morosco, Feb., 1943, 
Uncle Yancey in “The Moon Vine”; 
Playhouse, Dec., 1944, Ernest Hop¬ 
kins in “Sophie”; Belasco, Mar., 
1946, “Doc” Watterson in “Flamingo 
Road”; Cort, May, 1946, Ed Tilden 
in “On Whitman Avenue”; Mans¬ 
field, Dec., 1947, Mr. Mister in “The 
Cradle Will Rock”; Playhouse, May, 
1948, played Sweeney in “ Hope Is the 
Thing with Feathers”; Circle, Holly¬ 
wood, Calif., 1950, Cap’n Johnson in 
“Thunder Rock”; Phoenix, New York, 
Jan., 1954, appeared as Scimus in 
“Conolanus”; Phoenix, May, 1954, 
Shamrayev in “The Seagull”; City 
Center, Feb., 1955, played Bowman 
Witherspoon in “The Wisteria Trees”; 
Winter Garden, Nov., 1955, Uncle 
Garvey in “The Vamp”; Music Box, 
Feb., 1956, Dorris R. Gladney in 
“The Ponder Heart”; Alvin, in 1957, 
took over the part of Pa Stockdale 
in “No Time for Sergeants” ; American 
Shakespeare Festival Theatre, Strat¬ 
ford, Connecticut, Aug., 1957, Antonio 
m “Much Ado About Nothing”; 
Stratford, June-July, 1958, played 
Francisco in “Hamlet,” Snout m “A 
Midsummer Night's Dream,” and the 
Old Shepherd in “The Winter's Tale”; 
Playhouse, Toronto, Oct., 1958, and 
New York, Nov., 1958, Michael 
Marthraun in “Cock-a-Doodle Dandy” ; 
Royal Playhouse, New- York, Jan., 
1959, Adam Trueman m “Fashion”; 
Stratford, Conn., July, 1959, Shallow 
m “The Merry Wives of Windsor” 
and Lord Lafeu in “All's Well That 
Ends Well”; Stratford, Conn., 1960, 
Sea Captain in “Twelfth Night,” and 
Agrippa in “Antony and Cleopatra”; 
U.S. tour. Sept., 1960-Feb., 1961, as 
Snout in “A Midsummer Night's 
Dream”; Stratford, Conn., 1961, 
Banished Duke in “As You Like It,” 
Siward in “Macbeth,” and Priam in 
“Troilus and Cressida”; Folksbeine 
Playhouse, New York, for the Associa¬ 
tion of Producing Artists, Mar., 1962, 
Sir Peter Teazle in “The School for 
Scandal,” and, in Ann Arbor, Michigan, 
Horace Vandergelder in “The Match¬ 
maker”; Stratford, Conn., 1962, 


Northumberland in “Richard II” and 
in “Henry IV” (part 1); University of 
Michigan, Ann Arbor, Oct., 1962, 
Walt Whitman in “We Comrades 
Three”; toured in a reading of Mark 
Twain’s works between 1960-2; 
Broadhurst, Oct., 1963, H. C. Curry in 
the musical “110 in the Shade,” and 
toured m this part 1964-5; Theatre de 
Lys, off-Broadway, Oct., 1965, ap¬ 
peared in a staged reading “An 
Evening's Frost”; Lyceum, Dec., 
1966, for A.P.A.-Phoenix, Walt Whit¬ 
man in “We Comrades Three”; Old 
Globe, San Diego, Calif., June, 1966, 
Prospero in “The Tempest” and Friar 
Laurence in “Romeo and Juliet”; 
Fortune, N.Y., June, 1969, The Voice 
in “Horseman, Pass By”; also ap¬ 
peared in numerous stock productions; 
first appeared m films, 1930, in “The 
Misleading Lady” and since has 
played in “Intruder in the Dust,” 
“Winchester 73,” “Advise and Con¬ 
sent,” etc. Favourite parts: Fergus 
Crampton in “You Never Can Tell,” 
Old Ekdal in “The Wild Duck,” 
Jacques in “As You Like It,” and 
Slim in “Of Mice and Men.” Recrea¬ 
tions * Farming, horticulture, and 
plant-breeding. Address, c/o Actors 
Equity Association, 165 West 46th 
Street, New York, N.Y.; or Geer 
Gore Gardens, 3000 Nichols Avenue, 
Trumbull, Conn., U.S.A. 

GELBER, Jack, playwright and 
director; b. Chicago, Illinois, 12 Apr. 
1932; 5 . of Harold Gelber and his wife 
Molly (Singer); e. University of Illinois; 
m. Carol Westenberg; wrote “The 
Connection, ” which w r as produced by 
The Living Theatre 15 July 1959; 
since then has written "The Apple,” 
also for The Living Theatre, 1961; 
“Square in the Eye,” 1965; Eighty-, 
First Street Theatre, June, 1966, 
directed Arnold Wesker's “The Kit¬ 
chen”; wrote “The Cuban Thing,” 
which he also directed, 1968; at the 
Aldwych, London, for the Royal 
Shakespeare Company, 4 July 1968, 
directed “Indians”; wrote the screen¬ 
play for “The Connection,” 1962; 
received the Obie, Vernon Rice, and 
Variety* s New York Drama Critics 
Poll Awards for “The Connection”; 
received a Guggenheim Fellowship, 
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1963-64. Address: 697 West End fessor Bemliardi,” transferring with the 

Avenue, New York, N.Y., U.S.A. 10025. production to the Phoenix, July, 1936; 

Telephone No.: AC 2-6076. 1936-9, was engaged in films and 

television; re-appeared on the stage at 
GELLNER, Julius, director and for- the Players’, June, 1939, as Gaston le 

mer actor; h. Bohemia, 1899; s. of Max Brice in the musical “Luck of the 

Gellner and his wife Anna (Lobl); e. Devil”; on the outbreak of war, he 

Prague; m. Maria Byk (mar. dis.); acted as chairman and producer at the 

began his career as an actor in Germany Players’, being appointed director of 

in 1918; directed his first play, the theatre, Jan., 1947; he has since 

“Spring’s Awakening,” in Munich, supervised all the productions at the 

1923; 1925, Associate Director and Players’ Theatre, the following having 

later Managing Director of the Munich transferred to the West End of 

Kammerspiele, until 1933; 1933-38 London: “The Boy Fiiend,” 1954; 

Associate Director of the German “Twenty Minutes South,” 1955; “King 

Theatre in Prague; came to London in Charming,” 1958; “House of Cards,” 

1939; first London production, New, 1963; “Divorce Me, Darling,” 1965; 

July 1942, “Othello” for the Old Vic he is also Chairman and co-director 

company; has since directed “War and of Players Ventures, Ltd., a com- 

Peace,” 1943; three plays in the Scala pany formed to present additional 

Trade Union Festival, 1946; “The West End productions, these have 

Trap,” 1949; “The Tempest,” 1951; included: “Commemoration Ball,” 

Associate Director, Mermaid Theatre, 1956; “The Buskers,” “The Crooked 

1959-, where he has directed “Henry Mile,” 1959; “Johnny the Priest,” 

V,” “John Gabriel Borkman,” “Emil 1960; films in which he has appeared 

and the Detectives,” “Red Roses for include: “The Ghost Goes West,” 

Me,” “Macbeth,” “The Possessed,” “Things to Come,” “Knight Without 

“The Marriage”; “The Imaginary Armour,” etc.; first appeared on 

Invalid” and “The Miser,” (1966); television in 1937, being seen as the 

“Nathan the Wise,” (1967); has also Narrator in a series of plays by Stephen 

directed more than 20 plays in Israel Leacock. Recreation: The theatre, 

since 1949, including a spell as Artistic Address: Elms Farm, Sewards End, 

Director of Habimah, the Hebrew Saffron Walden, Essex. 

National Theatre, 1962-5. Recreations; 

Watching sport; reading Address: 134, GENET, Jean, dramatic author,poet 
Mortlake Road, Kew, Richmond, and novelist; b. 19 Dec., 1910; 5. of 

Surrey. Telephone No.: 01-876 3808. Gabrielle Genet; his first play “Les 

Bonnes” (“The Maids”), was produced 
GEMMELL, Don (John Nisbet), at the Theatre AthenSe, Paris, in 1947; 

director and manager; b. Glasgow, he is also the author of the following 

Scotland, 26 Aug., 1903; s. of James plays: “Haute Surveillance” (“Death- 

John Gemmell and his wife Agnes L. watch”), 1949; “Le Balcon” (“The 

(Richardson); e. Kelvinside Academy Balcony”), 1957; “Les N&gres” (“The 

and Edinburgh Academy; began his Blacks”), 1959; “Les Paravents” (“The 

career as an actor, appearing for three Screens”), 1961; “Les Bonnes” was 

years at the “Q” Theatre, and subse- first produced in London, at the Mer- 

quently making his first London cury Theatre, Oct., 1952, in French, 

appearance at the Royalty, Apr., 1927, and subsequently at the New Lindsay, 

as A Hunchback in “The Dybbuk”; June, 1956, in an English translation, 

joined the English Players in Paris for a in a double-bill; his plays have also 

year, 1929; made his first appearance been produced in Paris, New York, 

at the Players Theatre, July, 1931, as a Vienna, Athens, Sweden, Denmark, 

Filing Clerk and Reporter in “The Switzerland, Poland, and Berlin; his 

Life Machine,” transferring with the novels include “Our Lady of the 

production to the Garrick, Aug., 1931; Flowers,” 1940,” The Thief’s Journal,” 

joined the Cambridge Festival Theatre “The Miracle of the Rose,” “Funeral 

Company for two years; Embassy, Rites,” and “Querelle de Brest”; also 

June, 1936, played Dr. Adler in “Pro- author of “Letters to Roger Blin: 
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Reflections on the Theatre,” 1966 
(English translation 1969) and the film 
“Un Chant d’Amour” (“Love Song”). 

GENN, Leo, actor; b. London, 9 
Aug., 1905; 5. of Willy Genn and 

his wife Ray (Asserson); e. City of 
London School and St. Catharine’s 
College, Cambridge (Hons. Degree in 
Law); tn. Marguerite van Praag; 
studied for the Law, called to the 
Bar by Middle Temple, June, 1928, 
and was a practising barrister until 
Nov., 1930; had amateur experience 
before making his first appearance on 
the professional stage at the Devonshire 
Park Theatre, Eastbourne, Nov., 1930, 
as Peter in “A Marriage Has Been 
Disarranged,” under the management 
of Leon M. Lion, who gave him a three 
years’ contract; made his first appear¬ 
ance in London, at the Royalty, 9 
Dec., 1930, in the same part; appeared 
at the same theatre, 1930-1, in 
“No. 17,” “Money, Money,” "Tiger 
Cats,” “Judas,” “Champion North,” 
“Buckie's Bears” (which he also 
presented), “While Parents Sleep”; 
Garrick, 1932, Neville Hamond in 
“While Parents Sleep,” Buckie's Daddy 
in “Buckie’s Bears” and Apr., 1933, 
Yadunath Singh in “Beggars in 
Hell”; he then went to the Gaiety, 
Oct., 1933, and played Nurdo in 
“Ballerina”; Wyndham’s, Jan., 1934, 
Wedderburn in “Clive of India”; 
joined the Old Vic. company Sept., 
1934, remaining till Mar., 1936, 
playing Sextus Pompcius and Eros 
in “Anton y and Cleopatra,” Norfolk 
Scroop and Exton in “Richard II,” 
Don John in “Much Ado About 
Nothing,” Dunois in “Saint Joan,” 
Cassio in “Othello,” Bill Walker in 
“Major Barbara,” Archbishop of York 
in “Henry IV” (Part II), Horatio in 
“Hamlet,” several parts in “Peer 
Gynt,” Brutus in “Julius Caesar,” 
Macduff, Joseph Surface, Tyrrel in 
“Richard III” and General Montholon 
in “St. Helena”; Daly’s, Mar., 1936, 
again played the last-mentioned part; 
Gate, Nov., 1936, Dr. Cardin in “The 
Children’s Hour”; Old Vic., Feb.- 
Apr., 1937, Orsino in “Twelfth Night” 
and Burgundy in “Henry V”; went 
to Elsinore with the Old Vic. company, 
June, 1937, and played Horatio in 


“Hamlet”; Lyric, Sept., 1938, Com¬ 
mander Henry Carr in “The Flashing 
Stream”; made his first appearance 
in New York at the Biltmore Theatre, 
10 Apr., 1939, in the same part; 
Saville, London, June, 1939, Paul 
Nathan in “Juggernaut” ; Gate, Apr., 
1940, the Pnnce of Wales (King 
Edward VII) in “The Jersey Lily”; 
joined the Officers' Emergency Reserve, 
1938; commissioned, June, 1940; 
served throughout the War m the 
Royal Artillery; Lieut. Colonel, Oct., 
1943; awarded Croix de Guerre in 
1945, subsequently conducted investi¬ 
gation and was Assistant Prosecutor 
for the Belsen trial; while on leave was 
the Commentator of “Desert Victory,” 
also appeared in “Henry V,” and 
“Caesar and Cleopatra”; reappeared 
on the stage at the Fulton Theatre, 
New York, Nov., 1946, as Benjamin 
Hubbard in “Another Part of the 
Forest”; Aldwych, London, July, 
1948, played King David in “Jona¬ 
than”; Princes, Mar., 1951, Nicholas 
Cunningham in “The Seventh Veil”; 
Old Vic, May, 1953, played the Duke 
of Buckingham in Tyrone Guthrie’s 
Coronation Production of “Henry 
VIII”; Westminster, May, 1954, 
played John Brunton in “The Bomb¬ 
shell”; Ethel Barrymore, N.Y., Jan., 
1957, played General Sir William Howe 
in “Small War on Murray Hill”; Cam¬ 
bridge, London, Apr., 1959, Jean 
Monncrie in “The Hidden River”; 
Billy Rose, New York, Mar., 1961, 
played Mon signor Blaise Meredith in 
“The Devil's Advocate”; Cort, New 
York, Feb., 1964, played Chester 
Witten in “Fair Game For Lovers”; 
Queen’s, London, July, 1964, and 
subsequently Lyric, Aug., 1964, co¬ 
presented and played Juror No. 8 in 
“12 Angry Men”; Duke of York’s, 
Feb, 1967, Major Liconda in “The 
Sacred Flame”; Playhouse, State 
College, U.S., Mar., 1968, played 
Caesar m “Caesar and Cleopatra”; 
Broadliurst, N.Y., June, 1968, Thomas 
Lockwood in “The Only Game in 
Town”; Pioneer, Salt Lake City, 
Oct., 1969, played the titl e-r6le in 
“Dr. Faustus”; has appeared in 
films since 1937, aud has broadcast in 
many radio and television produc¬ 
tions m England aftd America; he is a 
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Governor of the Mermaid Theatre; 
Trustee of the Yvonne Amaud Theatre, 
Guildford; Council member of the Arts 
Educational Trust; appointed Distin¬ 
guished Visiting Professor of Theatre 
Arts, Pennsylvania State University, 
1968, and Visiting Professor of Drama 
at University of Utah, 1969. Recrea¬ 
tions: Tennis and golf. Hobby • The Law. 
Clubs: Garrick, and Stage Golfing Soc¬ 
iety. Address: c/o Eric Goodhead 
(Management), Ltd., 27 Old Bond 
Street, London, W.l. 

GEORGE, Colin, director and former 
actor; b . Pembroke Dock, Wales, 20 
Sept., 1929; s. of Edward Thomas 
George and his wife Helen Mary 
(Sandercock); e. Caterham School, 
Surrey and University College, Oxford; 
m. Dorothy Vernon; co-founder, 1953, 
of the Elizabethan Theatre Company, 
for which he toured in Shakespeare; 
subsequently worked as an actor in 
repertory at Coventry andBirmingham; 
began directing at Nottingham Play¬ 
house, 1957, where he was for a time 
associate director; Duchess, June 1961, 
played Jack Lucas in ‘’Celebration"; 
Old Vic, Mar., 1962, directed his first 
London production, "Richard III"; 
artistic director, Ludlow Festival, 

1964- 66; director, Sheffield Playhouse, 

1965- ; at Sheffield, as well as direct¬ 
ing numerous productions, including 
several premieres, he founded Theatre 
Vanguard, 1967, a touring company 
visiting schools, clubs, etc.; advised on 
the building of the Crucible Theatre, 
Sheffield, opened in 1971 under his 
direction; member, Arts Council Young 
People’s Theatre Panel. Address: The 
Crucible Theatre, Norfolk Street, 
Sheffield SI IDA. Telephone No. • 70621. 

GERSTAD, John M Gjerstad), actor, 
producer, director, playwright; b. 
Boston, Massachusetts, 3 Sept., 1924; 
s. of Leif Gjerstad and his wife Adelaide 
(Johanneson); e. Boston Latin School 
and Harvard University; m. Annabel 
Lee Nugent; made his first appear¬ 
ance on the New York stage, at the 
Shubert Theatre, Oct., 1943, when he 
played a Senator to Paul Robeson’s 
"Othello"; 46th Street, Mar., 1945, 
played Hank Gudger in "Dark of the 
Moon"; toured Italy for the U.S.O., 


1945, in "There’s a Family"; Lyric, 
Bridgeport, Conn., Jan., 1946, played 
John Roberts m "By Appointment 
Only"; Plymouth, Mar., 1948, ap¬ 
peared in "Joy to the World"; Coronet, 
Feb., 1951, played Hitch Imborg 
in "Not for Children"; City Center, 
Apr., 1952, played Michael Barnes 
in a revival of "The Male Animal," 
and transferred with this production to 
the Music Box, May 1952; Fulton, N.Y., 
Nov., 1952, directed "The Seven Year 
Itch," which ran for nearly three years; 
Aldwych, London, May, 1953, directed 
his first English production with the 
same play; Cort, N.Y., Feb., 1955, 
directed "The Wayward Saint", Holi¬ 
day, N.Y., Feb., 1956, directed 
"D6but"; directed a touring production 
of "The Male Animal," 1956; John 
Golden, Oct., 1956, directed "Double in 
Hearts"; Ethel Barrymore, May, 1957, 
presented, in association with Frederick 
Fox and Elliott Nugent, "The Greatest 
Man Alive"; 46th Street, Sept., 1958, 
co-produced and directed "Howie"; 
Ford’s, Baltimore, Oct., 1959, pre¬ 
sented, with Theatrical Interests Plan, 
Inc., and in association with Henry 
Sherek, "Odd Man In"; 1959, co¬ 
produced, for Theatrical Interests Plan, 
Inc., the National tour of "Look Home¬ 
ward, Angel"; Bucks County Play¬ 
house, New Hope, Pa., Sept., 1961, 
played Van Lenner, Mr. Krumgold, 
RukeyserandHanratty in "The Beauty 
Part"; Playhouse, Jan., 1962, co-pro¬ 
duced "The Captains and the Kings", 
John Drew, Easthampton, New York, 
Aug., 1964, directed "The Glass Roost¬ 
er"; Paramus, New Jersey, July, 1965, 
played Lee Manning in "Abundantly 
Yours"; Renata, New York, Oct., 
1965, directed "Play That on Your 
Old Piano"; A.N.T.A., Nov., 1967, 
Jesse Bellknap, George Robinson, 
Elbert Briggs, and Harrison Edwards 
in "The Trial of Lee Harvey Oswald"; 
Lunt-Fontanne, Mar., 1969, Labe 
Pratt in "Come Summer"; New York 
State, June, 1969, Cord Elam in 
"Oklahoma"; Royale, Oct., 1969, 
Reverend Sickles in "The Penny 
Wars"; author of the following 
plays: "Sun at Midnight" 1940; 
"The Monday Man" (with James 
Lee) 1947; "The French Have a 
Word for It" (with James Lee), 1948; 
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“When the Bough Breaks" (with 
Robert Scott), 1950, "The Fig Leaf" 
(with Norman Brooks), 1952; adapted 
"The Wild Duck," 1944, and "Ghosts," 
1945, for the Equity Library Theatre; 
dialogue director for the film "Lost 
Boundaries," 1949, and has since 
played m "No Way to Treat a Lady," 
"Up the Down Staircase," "A Lovely 
Way to Die," "B.S. I Love You," 
"Star," etc.; has written, directed, 
played in and presented programmes 
on all television networks, Co-Founder 
and Director of Theatrical Interests 
Plan, Inc. Recreation: Playing bridge. 
Club: The Players. Address: 345 
East 57th Street, New York, N.Y. 
10022, U.S.A. Telephone No.: MU 
8-0490. 

GERUSSI, Bruno, actor; first joined 
the Stratford Shakespearean Festival, 
Ontario, Canada, m 1954, when he 
played the Guard, Jailer, etc., in 
"Measure for Measure," Grumio in 
"The Taming of the Shrew," and 
appeared in the Chorus of "Oedipus 
Rex"; at subsequent Stratford Festi¬ 
vals, he has appeared m the follow¬ 
ing plays: Artemidorus, Pindarus 
in "Julius Caesar," Chorus in "King 
Oedipus," and Tubal in "The Merchant 
of Venice," 1955; Bardolph in "The 
Merry Wives of Windsor" and Corporal 
Nym in "Henry V," 1956; Bernardo 
and a Pirate in "Hamlet," and Feste in 
"Twelfth Night," 1957; made his 
New York d6but with this company at 
the Phoenix, Mar., 1958, as Launce in 
"Two Gentlemen of Verona," and Apr., 
1958, as Georges de Moulinville in 
"The Broken Jug"; Stratford, Ontario, 
1958, played Autolycus in "The 
Winter’s Tale" and Don John in 
"Much Ado About Nothing"; toured 
the U.S. with the National Phoenix 
Theatre, 1959-60, as Sir Edward 
Mortimer in "Mary Stuart"; Stratford, 
Ontario, 1960, played Romeo in 
"Romeo and Juliet" and Oberon in "A 
Midsummer Night’s Dream," Junius 
Brutus in "Coriolanus," and Pawn¬ 
broker in “The Canvas Barricade," 
1961; Cranmer in "Henry VIII," 
Ariel in "The Tempest," Macduff in 
"Macbeth," and Liguiere in "Cyrano 
de Bergerac," 1962; Ethel Barrymore, 
New York, Nov., 1962, played Young 
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Actor and Ishmael in "Moby Dick"; 
at the Crest, Toronto, Sept., 1963, 
played Buck Marramon in "Four 
Faces"; Chichester Festival Theatre, 
England, Apr., 1964, appeared with the 
Stratford (Ontario) Company, as Du- 
maine in "Love's Labour's Lost," 
Covielle in "Le Bourgeois Gentil- 
homme," and Servant to Isadore in 
"Timon of Athens"; Stratford, Ontario, 
1964, played Mowbray in "Richard II," 
Covielle in "Le Bourgeois Gentilhommc," 
and Edmund in "King Lear"; trans- 
Canada tour, 1964-5, appeared in the 
historical revue "All About Us"; Strat¬ 
ford, Ontario, 1965, played Sir Richard 
Vernon and Gadshill in "Henry IV" 
(Part I), Mark Antony in "Julius 
Caesar," and Yasha in "The Cherry 
Orchard." 

GEV A, Tamara (nie Ge verge va), 
actress and dancer; b. Leningrad, 
Russia; m. (1) George Balanchine 
(mar. dis.); (2) Kapa Davidolt (mar. 
dis.); (3) John Emery (mar. dis.); 
trained as a dancer at the Theatre 
Street School (formerly Russian Im¬ 
perial Ballet School); left Russia m 
July, 1924; danced in recitals m 
Frankfurt and Ems, Germany; ap¬ 
peared in London at the Empire, 
Leicester Square, 6 Oct, 1924, with 
Balanchine; subsequently toured on 
the Continent with the Diaghilev 
Monte Carlo Ballet company and 
also appeared at the Coliseum; was 
engaged by Balieff to go to America 
with his Chauve-Souris company; 
made her first appearance on the 
New York stage, at the Cosmo¬ 
politan Theatre, 10 Oct., 1927, making 
an immediate success by her dancing 
of "Grotesque Espagnole"; was next 
engaged by Florenz Ziegfeld and 
appeared at the Nevr Amsterdam 
Theatre, Dec., 1928, in "Whoopee," 
with Eddie Cantor; at the Selwyn, 
Oct., 1930, appeared in "Three’s a 
Crowd"; at the Imperial Theatre, 
Sept., 1932, appeared in "Flying 
Colors"; Roy ale Theatre, Oct., 1933, 
made her first appearance in a straight 
play, as Lania in "Divine Drudge"; 
Broadhurst, Sept., 1934, played Mimi 
in "The Red Cat" ; Adelphi, 1935, 
danced Balanchine’s ballet * * Errante* ’ at 
the first performaifbe of The American 
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Ballet; Imperial, April, 1936, played 
Vera Baranova in “On Your Toes"; 
at the end of that engagement, in 

1937, went to Hollywood and appeared 
in a film, “Manhattan Merry-Go- 
Round"; went to London in Jan., 

1938, and appeared at the Apollo 
Theatre, Mar., 1938, as Irene in 
“Idiot’s Delight"; returned to the 
United States in 1941 and played Helen 
of Troy in “The Trojan Women" at the 
Cort, New York; in May, 1943, suc¬ 
ceeded Eugenie Leontovitch as Natasha 
in “Dark Eyes," at the Belasco 
Theatre; Fulton Theatre, Feb., 1944, 
played Leonie Cobb in “Peepshow"; 
after this, appeared in films, “Night 
Plane from Chungking" and “Or¬ 
chestra Wives"; in 1946 appeared in 
Los Angeles as Lily Garland in 
“Twentieth Century" ; Coronet Thea¬ 
tre, Los Angeles, Aug., 1947, appeared 
in and directed Sartre’s “No Exit"; 
created choreography for the film 
“Spectre of the Rose"; Biltmore, 
New York, Nov., 1950, appeared as 
Zilla in “Pride’s Crossing"; New 
York City Center, Feb., 1953, appeared 
as Lina in “Misalliance," which 
transferred to the Ethel Barrymore 
Theatre, Mar., 1953; Lenox Hill 
Playhouse, N.Y., Dec., 1956, directed 
“Lysistrata"; York Playhouse, N.Y., 
Apr., 1959, co-author of “Come Play 
with Me"; Coconut Grove Playhouse, 
Fla., Apr., 1962, directed “Tender 
Loving Care"; Theatre Four, Feb., 
1965, played Argia in “The Queen and 
the Rebels." 

GHOSTLEY, Alice, actress; b. Eve, 
Missouri, U.S.A., 14 Aug., 1926; d. 
of Harry Francis Ghostley and his 
wife Edna Muriel (Rooney); e. Uni¬ 
versity of Oklahoma; m. Felice 
Orlandi; formerly a cabaret enter¬ 
tainer; made her first appearance on 
the stage in New York at the Royale, 
May, 1952, in the revue “New Faces 
of 1952," in which she toured during 
1953-4; Phoenix, Nov., 1954, played 
Sheela Cavanaugh in “Sandhog"; 
Playhouse, Apr., 1955, Dinah in 
“Trouble in Tahiti"; Winter Garden, 
June, 1956, Miss Brinklow in the 
musical version of “Shangri-La"; 
Phoenix, Apr., 1957, Aunt Polly in 
“Livin’ the Life"; Playhouse, Jan., 


1958, Lois in “Maybe Tuesday"; 
A.N.T.A., Feb., 1960, appeared in the 
revue “A Thurber Carnival"; Music 
Box, Dec., 1962, Octavia Weatherwax, 
Kitty Entrail, and Grace Fingerhead in 
“The Beauty Part"; City Center, Oct., 
1963, appeared in “Gentlemen Be 
Seated"; Longacre, Oct., 1964, played 
Mavis Parodus Bugson in “The Sign 
in Sidney Brustein’s Window," receiv¬ 
ing the Antoinette Perry Award and 
New York Drama Critics Award for the 
Best Actress in a supporting role, 1965, 
for this performance; toured in the 
last play, 1965; toured, 1965, in “Love 
Is a Ball"; first appeared in films in 
1954 in “New Faces," and has since 
played in “To Kill a Mockingbird," 
“My Six Loves," etc.; has appeared 
frequently on television. Address: 
Actors Equity Association, 165 West 
46th Street, New York, N.Y., U.S.A. 
10036. 

GIBSON, Chloe, director; b. Tor¬ 
quay, Devon, 18 May 1899; d. of 
Walter Ernest Cawdle and his wife 
Lotte (Saunders); e. Lauriston Hall, 
Torquay; m. Robert Brenon; was 
formerly an actress; ran a school of 
Acting and Verse speaking at Paignton 
where she also acted in repertory; her 
first production was made at the Tor¬ 
quay Pavilion, Christmas, 1933; being 
a revival of “The Blue Bird"; also 
directed a number of open-air pageants 
in association with Cyril Maude; 
appeared at the Scala Theatre, London 
Apr., 1943, as Beatrice Lacy in “Re¬ 
becca"; Apollo, Jan., 1944, played 
Sister Inez in “Cradle Song"; Em¬ 
bassy, Sept., 1944, Grace Pool and 
Lady Ingram in “Jane Eyre"; and 
Oct, 1944, Nurse Ironside in “Peace 
Comes to Peckham " ; her first London 
production was “Power Without 
Glory," 1947, since which date she has 
directed “The 49th State," 1947; 
“Family Portrait," “Point to Point," 
“The Queen Came By," 1948; “Here 
Come the Clowns," “Foxhole in the 
Parlor," “The Late Edwina Black," 
“The Beautiful World," 1949; “Fire- 
weed," “Across the Gulf," “Front- 
Page Girl," “Who Goes Home? ’’ 1950; 
subsequently, Director of Productions, 
at the Civic Theatre, Chesterfield, 
until the end of 1953; she has also 
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directed “The Boleyns,” 1951; “Its studying and acting as stage-manager; 
Never Too Late,” 1952; “Follow the at the Regent, May, 1923, played 
Plough,” “Beauty and the Beast,” Felix in “The Insect Play”; June, 
1953; “The Boychik,” “Age of Dis- 1923, the Aide-de-Camp to General 
eretion,” 1954; “Man on Trial,” 1959; Lee in “Robert E. Lee”; at the 
“You Never Can Tell” (Dublin), 1964; Comedy, Dec., 1923, Charles Wykeham 
“Breakdown” (Dublin), 1966; has in “Charley's Aunt”; from Jan.- 
also directed numerous television plays, Feb., 1924, was with J. B. Fagan’s 
and was appointed director of drama, repertory company at the Oxford 
Irish Television, 1966. Recreations * Playhouse ; at the Regent, May, 1924, 
Reading and painting. played Romeo in Barry Jackson's 

revival of “Romeo and Juliet”; 

GIBSON, William, dramatic author; in Oct., 1924, again joined the reper- 
b. New York City, U.S.A., 13 Nov., tory company at the Oxford Playhouse; 
1914; 5 . of George Irving Gibson and at the Aldwych (for the Phoenix 
his wife Florence (Dore); e. College of Society), May, 1925, played Castalio 
the City of New York; w. Margaret in “The Orphan”; Little, May, 1925, 
Brenman; author of the following succeeded Noel Coward as Nicky Lan- 
plays: “I Lay in Zion,” which was caster in “The Vortex”; Lyric, Ham- 
produced by the Topeka Civic Theatre, mersmith, May, 1925, Peter Trophimoff 
Topeka, Kansas, 1943, and in which he in “The Cherry Orchard ” ; Little, Oct., 
played a part; “A Cry of Players,” 1925, Konstantin Treplev in “The Sca- 
Topcka, 1948; “Two for the Seesaw,” Gull”; Dec., 1925, Sir John Harring- 
1958; “The Miracle Worker,” “Dinny ton in “Glonana”; Princes (for Play 
and the Witches,” 1959; “Golden Actors), Dec., 1925, Robert in “L'E- 
Boy” (book only), 1964; “A Cry of cole des Cocottes”; Savoy, Jan, 
Players” produced by the Lincoln 1926, Ferdinand in “ The Tempest ” ; 
Center Repertory Theatre, 1968; Barnes, Feb.-Mar., 1926, Baron Niko- 
“John and Abigail,” 1969; President lay in “ The Three Sisters ” and George 
and Co-founder of Berkshire Theatre Stibclcv in “ Katerina” ; New, Oct., 
Festival in Stockbridge, Mass, author 1926, succeeded Noel Coward as Lewis 
of a book of poems, “Winter Crook,” Dodd in “The Constant Nymph”; 
1947; author of the novel, “The Strand (for Stage Society), June, 1927, 
Cobweb,” 1954; “The Seesaw Log” played Dion Anthony in “The Great 
(a chronicle of the production of “Two God Brown ” ; in 1927 toured in “ The 
for the Seesaw”) 1959; a family Constant Nymph”; went to New 
chronicle “A Mass for the Dead,” York, and made his first appearance 
1968; films include “Two for the See- there, at the Majestic Theatre, 19 Jan., 
saw,” “The Miracle Worker” and 1928, as the Grand Duke Alexander in 
“The Cobweb”; first television play “The Patriot”; returned to London, 
“The Miracle Worker,” 1957. Address * Feb., 1928; Wyndham’s, Mar., 1928, 
Stockbridge, Massachusetts, U.S.A. played Oswald in “Ghosts”; Globe, 

June, 1928, Dr. Gerald Marlowe in 

GIELGUD, Sir John, (cr. 1953), “Holding Out the Apple”; Shaftes- 
LL.D. (Hon.), actor and director; bury, Aug., 1928, Captain Allenby m 
b. London, 14 Apr., 1904 ; 5. “ The Skull ” ; Court, Oct., 1928, Felipe 

of Frank Gielgud and his wife Rivas in “ The Lady from Alfaqueque ” 
Kate (Terry-Lewis); e. Westminster and Alberto in “ Fortunato ” ; Strand, 
School; studied for the stage at Lady Nov., 1928, John Marstin in “ Out of 
Benson’s school, and at the Royal the Sea ” ; Little, Feb., 1929, Fedor in 
Academy of Dramatic Art, gaining “ Red Rust ”; Garrick, Apr., 1929, 
scholarships at both; made his first succeeded Leslie Banks as Henry 
appearance on the stage, at the Old Tremayne in “ The Lady with a 
Vic., 7 Nov., 1921, as the Herald in Lamp”; Arts, June, 1929, played 
“Henry the Fifth” ; subsequently Bronstein (Trotsky) in “ Red Sunday” ; 
appearing in “King Lear,” “Wat joined the Old Vic. Company, Sept., 
Tyler,” and “Peer Gynt”; during 1929, playing Romeo in “Romeo and 
1922 toured in “The Wheel,” under- Juliet,” Antonio in*“The Merchant of 
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Venice," C16ante in "The Imaginary 
Invalid," Richard II, Oberon, Mark 
Antony in "Julius Caesar," Orlando, 
The Emperor in "Androcles and the 
Lion," Macbeth and Hamlet; at the 
Queen's, Apr., 1930, repeated his per¬ 
formance of Hamlet; Lyric, Hammer¬ 
smith, July, 1930, played John Worth¬ 
ing in "The Importance of Being 
Earnest"; rejoined the Old Vic. 
Company, Sept., 1930, and played 
Hotspur in "Henry IV" (Part I), 
Prospero, Lord Trinket in "The 
Jealous Wife," Antony in "Antony 
and Cleopatra"; at the re-opening 
of Sadler’s Wells Theatre, Jan., 1931, 
played Malvolio in "Twelfth Night"; 
during the remainder of the season, 
played Sergius Saranoff in "Arms 
and the Man," Benedick, and King 
Lear; he then went to His Majesty’s, 
May, 1931, and played Inigo Jollifant 
in "The Good Companions"; Arts, 
Nov., 1931, and Criterion, Apr., 
1932, Joseph Schindler in "Musical 
Chairs"; New, June, 1932, Richard 
II in "Richard of Bordeaux," and 
made a very great success when the 
play was produced for a run at the 
same theatre, Feb., 1933, when it ran 
over a year; he was also responsible 
for the direction of the play; St. 
Martin’s, Sept., 1932, directed 
" Strange Orchestra ’’; at Wyndham’s, 
Sept., 1933, directed "Sheppey"; 
Shaftesbury, Jan., 1934, with Richarp 
Clowes, presented "Spring, 1600," and 
also directed the play; New, June, 

1934, directed "Queen of Scots"; 
Wyndham’s, July, 1934, played Roger 
Maitland in "The Maitlands"; New, 
Nov., 1934, again played Hamlet, also 
directing the play, which then 
achieved the second longest run on 
record for this play; at the New, Apr., 

1935, directed "The Old Ladies"; 
New, July, 1935, Noah in the play of 
that name; New, Oct., 1935, Mercutio 
in "Romeo and Juliet," which he also 
directed; in Nov., 1935, played 
Romeo in the same production; the 
play was performed 186 times, the 
longest run on record for this play; 
New, May, 1936, played Boris Trigorin 
in " The Seagull"; Empire, New York, 
Oct., 1936, and subsequently at the 
St. James, again played Hamlet; 
Queen’s, London, May, 1937, played 
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Mason in "He Was Born Gay," which 
he also directed (with Emlyn Williams); 
he then assumed the management of 
the Queen’s Theatre for a season, and 
from Sept., 1937, to May, 1938, 
appeared there as King Richard in 
"Richard II," Joseph Surface in "The 
School for Scandal," Vershinin in "The 
Three Sisters," and Shy lock in "The 
Merchant of Venice"; was also respon¬ 
sible for the direction of "Richard II" 
and "The Merchant of Venice"; 
Ambassadors', May, 1938, directed 
"Spring Meeting"; Queen’s, Sept., 
1938, played Nicholas Randolph in 
"Dear Octopus"; Globe, Jan., 1939, 
John Worthing in "The Importance 
of Being Earnest," which he also 
directed; Globe, Apr., 1939, directed 
"Scandal in Assyria" and May, 1939, 
presented "Rhondda Roundabout"; 
Lyceum, June, 1939, again played 
Hamlet in the final performances given 
at that theatre, prior to its demolition; 
subsequently went to Elsinore to play the 
same part at Kronborg Castle; Globe, 
Aug., 1939, again played Worthing 
in "The Importance of Being Earn¬ 
est," subsequently touring in the same 
part, and played it again at the Globe, 
Dec., 1939; directed "The Beggar’s 
Opera," at the Haymarket, Mar., 
1940, and in Apr., 1940, appeared as 
Captain Macheath, owing to the illness 
of Michael Redgrave; returned to the 
Old Vic., Apr., 1940, and again played 
King Lear, and in May, 1940, Prospero 
in " The Tempest" ; at the Globe, 1940, 
in aid of the Actors’ Orphanage, 
appeared in "Fumed Oak," "Hands 
Across the Sea," and "Swan Song," 
subsequently touring in these for 
E.N.S.A., in Army and R.A.F. 
Garrison theatres; Globe, Jan., 1941, 
played Will Dearth in "Dear Brutus," 
which he also directed; Apollo, 
Nov., 1941, directed "Ducks and 
Drakes"; Piccadilly, July, 1942, 
appeared as Macbeth, which he 
directed; Phoenix, Oct., 1942, again 
appeared in "The Importance of 
Being Earnest"; in Dec., 1942, went 
to Malta and Gibraltar to entertain 
the troops; Haymarket, Jan., 1943, 
played Louis in "The Doctor’s Dilem¬ 
ma"; Phoenix, Apr., 1943, played 
Valentine in "Love for Love," which 
he also directed, and which ran for 
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a year; directed ’'Landslide,” at the England, appeared at the Phoenix, 
Westminster, Oct., 1943; “The Cradle June, 1951, as Leontes in "The 
Song,” Apollo, Jan., 1944; “Crisis Winter's Tale”; Criterion, Dec., 1951, 
in Heaven,” Lyric, May, 1944; “The directed “Indian Summer”; Phoenix, 
Last of Summer,” Phoenix, June, Jan., 1952, directed “Much Ado 
1944; played a repertory season at About Nothing,” in which he played 
the Haymarket, from Oct., 1944, to Benedick; subsequently directed 
May, 1945, appearing as Arnold “Macbeth,” for the Shakespeare 

Champion-Cheney in “The Circle,” Memorial Theatre Company, Stratford- 
Valentine in “Love for Love,” Hamlet, on-Avon ; commenced a season at 
Oberon in “A Midsummer Night's the Lyric, Hammersmith, Dec., 1952, 
Dream,” and Ferdinand in “The when he directed “Richard II”; this 

Duchess of Malfi”; directed “Lady was followed in Feb., 1953, by his 

Windermere's Fan ” at the Haymarket, production of “The Way of the 
Aug., 1945; subsequently went to World,” in which he appeared as 

Burma, playing Hamlet and Charles Mirabell; in May, 1953, he played 

Condamine in “Blithe Spirit,” for the Jaffier in “Venice Preserv'd”; he then 

forces of S E.A C.; returned to Eng- took his company to Rhodesia, opening 

land, Mar., 1948; toured, May, 1946, in Bulawayo, July, 1953, when he 

as Raskolnikoff in “ Crime and Punish- appeared as Richard II; his next 

ment,” and played this at the appearance in London was at the 

New Theatre, June, 1946; toured in Haymarket, Nov., 1953, as Julian 

Canada and the United States, Jan., Anson in “A Day by the Sea,” which 

1947, in “The Importance of Being he also directed; New, Feb., 1954, 

Earnest,” and “Love for Love”; directed “Charley's Aunt”; Lyric, 

Royale, New York, Mar., 1947, ap- Hammersmith, May, 1954, directed 

peared as John Worthing in “The his own adaptation of “The Cherry 

Importance of Being Earnest”; May, Orchard”; Shakespeare Memorial 

1947, Valentine in “Love for Love”; Theatre, Stratford-on-Avon, Apr., 1955 

National, Oct., 1947, played Jason in directed “Twelfth Night”; for the 

“Medea,” which he also directed; Shakespeare Memorial Theatre Corn- 

Dec., 1947, appeared as Raskolnikoff pany, toured the Continent and the 

in “Crime and Punishment”; after English provinces as Benedick m 

returning to England, at the Hay- “Much Ado About Nothing,” which 

market, July, 1948, directed “The he directed, and as King Lear, 

Glass Menagerie ”; Globe, Sept., 1948, appearing in both these parts at the 

directed “Medea”; at the same Palace, London, July, 1955; Hay- 

theatre, Nov., 1948, played Eustace market, Apr., 1956, directed “The 

Jackson in “The Return of the Prodi- Chalk Garden”; Globe, Nov., 1956, 

gal”; Haymarket, Fob., 1949, directed played Sebastien m “Nude With 

“The Heiress”; Globe, May, 1949, Violin,” which he also directed; 

played Thomas Mendip in “The Covent Garden, June, 1957, directed 

Lady’s Not For Burning,” which he his first opera, “The Trojans”; Shake- 

directed in association with Esme speare Memorial Theatre, Stratford-on- 

Percy; Apollo, Sept., 1949, directed Avon, Aug., 1957, played Prospero in 

“Treasure Hunt”; Lyric, Hammer- “The Tempest,” and appeared in the 

smith, Jan., 1950, directed “Shall We same production at Drury Lane, Dec., 

Join the Ladies ?" and “ The Boy with a 1957; Globe, Feb., 1958, played 

Cart”; at the Memorial Theatre, James Callifer m “The Potting Shed” ; 

Stratford-on-Avon, during the 1950 at the same theatre. May, 1958, 

season, played Angelo in “Measure for directed “Variations on a Theme”; 

Measure,” Benedick in “Much Ado Old Vic, May, 1958, played Cardinal 

About Nothing,” Cassius in “Julius Wolsey in “Henry VIII,” sub- 

Caesar,” and King Lear; subsequently sequently visiting Paris, Antwerp, and 

went to the United States and at the Brussels, with the same company; 

Royale, New York, Nov., 1950, again Comedy, July, 1958, directed “Five 

played Thomas Mendip in “ The Lady’s Finger Exercise”; began a thirteen 

Not For Burning”; after returning to week tour of Canada and the United 
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States, Sept., 1958, with "Ages appearing at the Phoenix, Sept., 1965, 

of Man" (a solo Recital, selected from and the Shubert, New York, May, 1966, 

George Rylands’ Shakespeare An- in the same production; Nov.-Dee., 

thology), concluding with a limited 1966, toured South America and the 

run at the 46th Street Theatre, N.Y., U.S. Universities for the British 

Dec., 1958; Globe, London, June, Council with his recital "Men and 

1959, directed "The Complaisant Women of Shakespeare"; Old Vic, 

Lover"; opened the Queen’s Theatre, Nov., 1967, played Orgon in the 

July, 1959, with his Recital "Ages of National Theatre production of "Tar- 

Man"; Cambridge Drama Festival, tuffe"; Queen’s, Nov., 1967, directed 

Boston, Aug., 1959, and Lunt- "Halfway Up the Tree’’;; Old Vic, 

Fontanne, N.Y., Sept., 1959, directed Mar., 1968, played the title-role in 

"Much Ado About Nothing," in which "Oedipus"; Coliseum, Aug., 1968, 

he also played Benedick; Music directed the opera "Don Giovanni"; 

Box, N.Y., Dec., 1959, directed Apollo, Oct., 1968, played the Head- 

"Five Finger Exercise"; returned to master in "Forty Years On"; Lyric, 

London and appeared for a limited Feb., 1970, Gideon in "The Battle of 

run at the Haymarlcet, Apr., 1960, Shrivings"; Royal Court, June, and 

with his Recital "Ages of Man"; Morosco, New York, Nov., 1970, 

Phoenix, Sept., 1960, played Prince played Harry in "Home," receiving 

Ferdinand Cavanati in "The Last the Evening Standard joint Best Actor 

Joke"; Covent Garden, Feb., 1961, Award for his performance; "Ages of 

directed "A Midsummer Night's Man," which was first performed for 

Dream" (Benjamin Britten opera); the Arts Council in 1956, has also been 

A.N.T.A , New York, Mar., 1961, heard at the Edinburgh and Bath 

directed "Big Fish, Little Fish"; Festivals, and in Holland, Germany, 

Globe, London, June, 1961, directed Italy, Switzerland, and Paris; after 

"Dazzling Prospect"; Royal Shakes- his performances in Paris, he was made 

pearc, Oct., 1961, played the title part a Chevalier of the L6gion d’Honneur; 

in "Othello"; Aldwych, Dec., 1961, has played Hamlet over 500 times to 

Gaev in his own version of "The date; he also directed "Romeo and 

Cherry Orchard"; Haymarket, Apr., Juliet," at the New Theatre, Oxford, 

1962, directed "The School for Scan- for the O.U.D.S., Feb., 1932; and 

dal"; toured Haifa, Jerusalem, Tel "Richard II," also for the O.U.D.S.; 

Aviv, Aug., 1962, with "Ages of he received the honorary degree of 

Man"; Haymarket, Oct., 1962, took Doctor of Laws of St. Andrews Univer- 

over Joseph Surface in "The School sity, June, 1950; Hon.D. Litt., Oxford 

for Scandal," prior to appearing in the University, June, 1953; created 

same production at the Majestic New Knight Bachelor in the Coronation and 

York, Jan., 1963; Lyceum, New York, Birthday Honours, 1953; appeared in 

Apr., 1963, appeared for a limited run the films "Insult," and "The Good 

in "Ages of Man"; Haymarket, Aug., Companions," 1932; "The Secret 

1963, played Julius Caesar and co- Agent," 1937; and as Disraeli in "The 

directed "The Ides of March"; toured Prime Minister," 1940; Cassius in 

Australia and New Zealand 1963, "Julius Caesar," 1952; Duke of 

with his Recital "Ages of Man"; Clarence in "Richard III," 1955; 

Lunt-Fontanne, New York recorded Warwick in "Saint Joan," and "Round 

the Ghost and directed "Hamlet"; the World in Eighty Days," 1957; the 

Philharmonic Hall, New York, Mar., French King in "Becket," Henry IV 

1964, appeared in a Recital "Homage in "Chimes at Midnight," 1964; 

to Shakespeare"; toured Scandinavia, more recent roles include: Lord Raglan 

Finland, Poland, and the U.S.S.R., in "The Charge of the Light Brigade" 

May, 1964, with "Ages of Man"; and the name part in "Julius Caesar"; 

Billy Rose, New York, Dec., 1964, made his first television appearance in 

played Julian in "Tiny Alice"; "A Day by the Sea," London, Mar., 

Yvonne Amaud Theatre, Guildford, 1959, and also appeared in "The Brown- 

Aug., 1965, directed and played ing Version" on television in New York, 

Nikolai Ivanov in "Ivanov," prior to 1959; more recent appearances on 

828 



WHO'S WHO IN THE THEATRE 


[GIL 


GIL] 


English television include "To Chekhov 
with Love/* "Conversation at Night/* 
"Good King Charles* Golden Days,** 
"St Joan** and "Hassan**; author of 
"Early Stages** (autobiography), 1939; 
"Stage Directions,** 1963. Recreations: 
Stage designing and music. Address: 16 
Cowley Street, Westminster, S.W.l. 

GILBERT, Lou, (nd Gitlitz) actor 
b. Sycamore, Illinois, 1 Aug. 1909; s. 
of Morris Gitlitz and his wife Rose 
(Chosid); e. Central High School, 
Cleveland Ohio; m. Martha Lou Haw¬ 
kins; gained his early stage experience 
at the Cleveland Playhouse, where he 
first appeared on the professional 
stage as Lapo in "The Jest,’* 1924; 
continued with that group and played 
"Macbeth,** "White Wings,** "The 
Adding Machine,** "The Green Cocka¬ 
too,'* and Augustus Fogg in "Fashion,** 
1928-29; joined the Jewish Peoples 
Institute, Cleveland, and stage man¬ 
aged the production of "The Royal 
Family,** 1929, and played Dob- 
chinsky in "The Inspector General," 
1929; Blanguet in ‘ ‘ Bird in Hand, "1930; 
Tanchum in "The Golem" and played 
the Shoemaker in the Institute's pro¬ 
duction of "The Tenth Man" at the 
Palace, Chicago, May, 1931; formed the 
Chicago Repertory Group, 1933, and 
played various parts in various theatres, 
including Fremont in "Precedent," 
Apr., 1933; Morry Norton in "For¬ 
tune Heights," Mar., 1935; Harry 
Fayett in "Waiting for Lefty," May, 
1935; Kucher in "The Young Go First," 
Apr., 1936; the Chain Gang Captain in 
"Hymn to the Rising Sun," June, 1936; 
Pop in "Black Pit," Nov., 1936; 
Private Webster in "Bury the Dead," 
Nov., 1937; John L. Lewis in "One 
Third of a Nation," Feb., 1938; Harry 
in "The Cradle Will Rock," Oct., 1939; 
Matt Mathews in "A Time to Remem¬ 
ber," Feb., 1940; Jedediah Peck in 
"The Man of Monticello," May, 1941; 
disbanded the group; appeared as 
Inspector Slannery in "Thunder Rock," 
Cedarhurst, L.I., N.Y., Jan., 1944; 
made his New York City debut at the 
Henry Hudson Hotel, Apr., 1944, as 
The Man in the Audience in "That They 
May Win"; Lyric, Allentown, Pa., 
July, 1944, Burle Sullivan in "The 
Milky Way," and Binion in "Room 


Service"; Fulton, N.Y., Apr., 1945, 
Second Italian Soldier in "Common 
Ground"; Coronet, Oct., 1945, Ziggie 
in "Beggars Are Coming to Town"; 
Belasco, Feb., 1946, Man with a Pail in 
"Truckline Cafe"; Harris, Chicago, 
Aug., 1946, Luigi in "Dream Girl"; 
New York City Center, Jan., 1948, 
Notorio in "Volpone"; Maxine Elliott, 
Apr., 1948, Charlie in "Hope Is a Thing 
with Feathers"; Hudson, Mar., 1949, 
Joe Feinson in "Detective Story"; 
Broadhurst, Dec., 1950. Town Drunk¬ 
ard in "An Enemy of the People"; 
Colonial, Boston, Mar., 1952, Dr. 
Maurice Ritz in "The Grass Harp"; 
President, May, 1952, Dan Harkavy in 
"The Victim”; summer stock, 1952, 
Simon Cabot in "Desire Under the 
Elms" and E. T. Ganning in "First 
Lady"; President, Dec., 1952, Sam 
in "Whistler's Grandmother"; 48th 
Street, Jan., 1954, the Super in "His 
and Hers"; summer stock 1954, 
Mannheim in "The Front Page," 
Mr. Cracheton in "The Apollo of 
Bellac," and played in "The Shewing 
Up of Blanco Posnet"; Fourth Street, 
Oct , 1954, Sender in "The Dybbuk"; 
Holiday, Nov., 1954, Mr. Cohen in 
"Abie’s Irish Rose"; toured, 1955, as 
Felix Ducatel in "My Three Angels"; 
President, Nov., 1955, Kugelman in 
"Highway Robbery"; New York City 
Center, Feb., 1956, Pablo Gonzalez in 
"A Streetcar Named Desire"; Phoenix, 
Apr., 1956, Mr. Shaaf in "A Month in 
the Country"; Casino, Newport, R.I., 
summer, 1956, Dr. Brubaker in "The 
Seven Year Itch" and Max Pincus in 
"The Fifth Season"; Belasco, Mar., 
1957, Pilsudski in "Good As Gold"; 
Arena, Apr., 1957, Tchebutykin in 
"The Three Sisters"; Cort, May, 1957, 
took over from Jack Gilford as Dr. 
Dussel in "The Diary of Anne Frank"; 
toured in this last part, July, 1957- 
June, 1958; stock, 1958, played the 
Doctor in "The Dragon Slayer," 
Dr. Chumley in "Harvey," and, 1959, 
Russian Commissar in "Silk Stockings" 
and the Woodcutter in "Rashomon"; 
York Playhouse, Dec., 1959, Augusto in 
"Time of Vengeance"; Tapia Theatre, 
San Juan, Puerto Rico, Dec., 1959, Dr. 
Einstein in "Arsenic and Old Lace," 
Feb., 1960, Mackenzie in "The Pleasure 
of His Company," 'and, Mar., 1960 
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Eddie Brock in “Born Yesterday”; 
Cleveland Playhouse, Nov., 1960, 
Ellis in “Between Two Worlds”; 
toured, 1960-61, as Doc in “West Side 
Story”; Cort, Jan., 1962, Judge, Uncle, 
and Barbedart in “The Egg”; Dela- 
corte, July, 1962, Gonzalo in “The 
Tempest”; Delacorte, Aug., 1962, 
French Doctor in “King Lear”; Bilt- 
more, Dec., 1962, Harry Stein in “In 
the Counting House”; Second City, 
Chicago, Feb., 1963, Mac Davies in 
“The Caretaker”; Berkshire Playhouse, 
Stockbridge, Mass., 1964, The Spaniard 
in “Journey to Bahia” and Mr. Baker 
in “Come Blow Your Horn”; York 
Playhouse, Mar., 1964, Soldier in 
“Dynamite Tonight”; The Players, 
Mar., 1965, Ottoman in “Sing to Me 
Through Open Windows” and Old 
Gayve in “The Day the Whores Came 
Out to Play Tennis”; Cherry Lane, 
May, 1966, Benny Grossman in “Big 
Man”; Martinique, Mar., 1967, Shell- 
Shocked Soldier in “Dynamite Tonite”; 
Nave, July, 1967, Christopher Colum¬ 
bus in a play of that name, and, Aug., 
1967, Hardrader in “The Happy 
Haven”; Arena, Washington, 1967, 
Goldie in “The Great White Hope,” 
and appeared in “The Tenth Man”; 
Alvin, Oct., 1968, again played Goldie 
in “The Great White Hope”; Vivian 
Beaumont, Nov., 1970, Wang in “The 
Good Woman of Setzuan”; entered 
films as Pablo Gonzalez in “Viva 
Zapata,” 1952, and notable films since 
include “Middle of the Night,” “Across 
the River,” “Julietta of the Spirits” 
(Fellini), “Requiem for a Heavy¬ 
weight,” “Petulia,” “The Great White 
Hope,” etc.; first appeared on tele¬ 
vision in 1948 in “What Makes Sammy 
Run,” and has since played in The 
Billy Rose Theatre, Naked City, Play¬ 
house 90, etc. Address: c/o Barna 
Ostertag, 501 Fifth Avenue, New 
York, N.Y., U.S.A. 10017. Telephone 
No.: OX 7-6339. 

GILBERT, Olive, actress and singer; 
b. Carmarthen, Wales; spent the 
greater part of her career with the 
Carl Rosa Opera Company, having 
made her first appearance with that 
company at Glasgow, and played the 
contralto roles in that company for 
many years, including Carmen, Delilah, 


Mignon, Amneris in “Aida,” Sujuki 
in “Madame Butterfly,” Fricka in 
“Valkyrie,” etc.; with this company 
appeared at the Scala, 11 June, 1924, 
as Mrs. Tully in “Bubbles”; King's, 
Hammersmith, Sept., 1925, Volpino 
in “The Apothecary”; Lyceum, July, 
1929, Carmen in the opera of that 
name; has appeared in seasons of 
Grand Opera at Covent Garden, 
Lyceum, and Strand Theatres; since 
1935 has been associated with Ivor 
Novello's productions at Drury Lane 
Theatre, and appeared there, May, 
1935, as Cleo Wellington in “ Glamorous 
Night ” ; Sept., 1936, Madame Simonetti 
in “Careless Rapture”; Sept, 1937, 
Queen Manuelita in “Crest of the 
Wave”; Mar., 1939, Cacilie Kurt in 
“The Dancing Years”; toured, Oct., 

1939, in “ Song Parade ” ; toured, June, 

1940, as Mrs. Fremantle in “I Lived 
With You,” and from Sept., 1940 to 
Feb., 1942, as Cacilie in “The Dancing 
Years,” and appeared in the same 
part, at the Adelphi, from Mar., 1942, 
to June, 1944; Phoenix, Nov., 1943, 
also appeared as Agnes Sorel in “Arc 
de Triomphe”; again toured, Oct., 
1944, in “The Dancing Years”; 
London Hippodrome, Apr., 1945, 
played Ernestine Flavelle and Mrs. 
Bridport in “Perchance to Dream”; 
Palace, Sept., 1949, Countess Vera 
Lemainken in “King's Rhapsody”; 
toured South Africa, 1952, in “King’s 
Rhapsody”; toured in “The Dancing 
Years” 1953-5, and again 1959- 
60; Palace, May, 1961, played Sister 
Margaretta in “The Sound of Music”, 
a part which she continued to play 
until Jan., 1967, throughout the 
play's run of over 2,000 performances; 
Piccadilly, Apr., 1968, the House¬ 
keeper in “Man of La Mancha,” 
playing the same part when the play 
reopened, June, 1969; toured, Jan., 
1971, as Phoebe in “Glamorous 
Night”. Address: 11 Aldwych, Lon¬ 
don, W.C.2. Telephone No.: 01-836 
3315. 

GILDER, Rosamond, author and 
dramatic critic; b. Marion, Mass., 
U.S.A.; d. of Richard Watson Gilder 
and his wife Helena (de Kay); e. New 
York; her father was the poet, and 
editor of The Century Magazine ; held 
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the positions of drama critic, assistant 
editor and editor of Theatre Arts 
Monthly , 1924-48; Secretary of the 
American National Theatre and Aca¬ 
demy, 1945-50; appointed Vice- 
President of A.N.T. A., 1963; appointed 
Director of the U.S. Centre of the 
International Theatre Institute, 1948, 
subsequently being elected President 
of the I.T.I., 1963; President of the 
I.T.I. of the U.S.A., 1968 to present; 
Representative of A.N.T.A. on the 
National Commission for U.N.E.S.C.O., 
1948-54; Editorial Secretary of the 
National Theatre Conference, 1932-6; 
Director of the Bureau of Research 
and Publication, Federal Theatre, 
1934-5; appointed Honorary Member 
of the New York Drama Critics 
Circle, 1950; author of the following 
works: “The Letters of Richard 
Watson Gilder,” 1916; “A Theatre 
Library,” 1932; “Theatre Collec¬ 
tions in Libraries and Museums” 
(with George Freedley), 1936; “John 
Gielgud’s Hamlet,” 1937; “Enter the 
Actress, the First Women in the 
Theatre,” 1960; translated and assisted 
in the writing of Emma Calv6's 
memoirs “My Life,” 1922; awarded 
the Medaille de Reconnaissance Fran- 
9 aise; Antoinette Perry Award, 1949; 
American Educational Theatre Award 
of Merit, 1961; Officier de L’Ordre des 
Arts et des Lettres, 1964; honorary 
L.H.D. from the University of Denver, 
1969; Benjamin Franklin Fellow of 
the Royal Society of Art, London, 1970; 
has written numerous articles and 
essays on the theatre, and also lec¬ 
tured in Europe, the United States, 
India and Japan. Club: Cosmopolitan. 
Address: 24 Gramercy Park, New 
York, N.Y. 10003, U.S.A. and 245 
West 52nd Street, New York, N.Y. 
10019. 

GILFORD, Jack, (nd Jacob Gellman), 
actor; b. New York City, 25 July; 
s. of Aaron Gellman and his wife 
Sophie (Jackness); e. Commercial High 
School, Brooklyn; m. Madeline Lee; 
began his theatrical career as a come¬ 
dian at an amateur night at the Bronx 
Opera House, Mar., 1934; toured Pa. in 
“Leavitt and Lockwood Revue,” Apr., 
1934; toured as a comedian in vaude¬ 
ville, 1934-35; toured in the “Milton 
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Berle Revue,” 1935-38; toured U.S. 
and Canada in the “Ina Ray Hutton 
Revue,” 1937-38; again toured in 
vaudeville and made his New York 
legitimate debut at the Music Box, 
Jan., 1939, when he played with Elsie 
Jams in revue ; Hollywood Playhouse, 
Mar., 1940, appeared in the revue 
“Meet the People”; Mansfield, Dec., 
1940, again played m “Meet the 
People,” and subsequently toured; 
toured in vaudeville with Paul White- 
man and Jimmy Dorsey’s bands, etc., 
1941; Mansfield, Feb., 1942, played 
Barney Snediker in “They Should 
Have Stood m Bed”; Ethel Barrymore, 
Oct , 1942, appeared in the revue “Count 
Me In”; Hollywood, July, 1943, again 
played in “Meet the People”; toured 
with the USO in the Pacific in variety, 
1945, toured in vaudeville and variety; 
Winter Garden, Jan., 1950, played 
in the revue “Alive and Kicking”; 
Palace, Mar., 1950, played in vaude¬ 
ville; Playhouse, Aug., 1950, Sol 
Margolies in “The Live Wire”; Metro¬ 
politan Opera House, Dec., 1950, 
Frosch in “Fledermaus,” and has 
played this role in its various revivals 
in 1958-59, 1962-63, 1969-70; Barbi- 
zon Plaza, May, 1953, Bontche Schweig 
in “The World of Sholom Aleichem”; 
Theatre de Lys, Jan, 1955, Alexander 
Gross in “The Passion of Gross”; 
Barbizon Plaza, Mar., 1955, in “Once 
over Lightly”, Cort, Oct., 1955, Mr. 
Dussel in “The Diary of Anne Frank”; 
Plymouth, Oct., 1957, Second Soldier in 
“Romanoff and Juliet”; 54th Street, 
Oct , 1958, Dr. Ullman in “Drink to Me 
Only”; Henry Miller’s, Mar., 1959, 
Yacob von Putziboum in “Look After 
Lulu”; Phoenix, May, 1959, King 
Sextimus in “Once upon a Mattress”, 
Booth, Nov., 1959, Mr. Zitorsky in 
“The Tenth Man”; played in stock 
productions of “The Desert Song,” 
“Can-Can,” and “Cinderella,” 1961; 
Bucks County Playhouse, Pa., Sept , 
1961, Goddard Quagmire in “The 
Beauty Part”; Phoenix, Dec., 1961, 
The Sergeant in “The Policeman”; 
Alvin, May, 1962, Hysterium in “A 
Funny Thing Happened on the Way to 
the Forum”; Broadhurst, Nov., 1966, 
Herr Schultz in “Cabaret”; Lyceum, 
Oct., 1969 Erwin Trowbridge in “Three 
Men on a Horse”;'46th Street, Jan. f 
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1971, Jimmy Smith in “No, No, 
Nanette*' first appeared in films in 
“Hey Rookie," 1944, and since has 
played in “A Funny Thing Happened 
on the Way to the Forum," “The 
Incident," “Catch 22," “They Might 
be Giants," etc.; has appeared on 
television in “The World of Sholom 
Aleichem," “The Cowboy and the 
Tiger," “Once upon a Mattress," and in 
major variety and dramatic series; has 
also appeared extensively in cabaret 
since 1936. Address: Actors Equity 
Association, 165 West 46th Street, 
New York, N.Y., U.S.A., 10036. 

GILL, Brendan, critic, playwright, 
author; b. Hartford, Conn., 4 Oct., 
1914; s. of Michael Henry Gill and his 
wife Elizabeth (Duffy); e. Kingswood 
School and Yale University (B.A. 1936); 
m. Anne Barnard; co-author with 
Maxwell Anderson of the play “The 
Day the Money Stopped," based on his 
novel and produced at the Belasco, 
N.Y., Feb., 1958; wrote the book for 
the musical “La Belle," produced at the 
Shubert, Philadelphia, Aug., 1962; 
joined The New Yorker as a contri¬ 
buting editor in 1936; became its film 
critic in 1961; appointed its drama 
critic in 1967, in which position he still 
serves; author of the novel “The 
Trouble of One House," which received 
a Special Citation from the National 
Book Award, 1951; and of many short 
stories and poems; President of the 
Municipal Art Society, and Deputy 
President of the Victorian Society in 
America. Member of the Board of 
Directors, the Film Society of Lincoln 
Centre. Recreation: Architecture. 
Clubs: Century, The Coffee House, 
Grolier, Elizabethan. Address: The 
New Yorker , 25 West 43rd Street, 
New York, N.Y., U.S.A. 10036. 
Telephone No.: OX 5-1414. 

GILL, Peter, director, dramatic 
author and former actor; b. Cardiff, 
7 Sept., 1939; s. of George John Gill 
and his wife Margaret Mary (Browne); 
e. St Illtyd's College, Cardiff; an actor 
from 1957-65, he directed his first pro¬ 
duction, without decor, at the Royal 
Court in Aug., 1965, “A Collier's 
Friday Night"; plays directed since 


then, at the Royal Court or its Theatre 
Upstairs unless otherwise stated in¬ 
clude; “The Ruffian on the Stair," 
“O'Flaherty V.C.," (Mermaid), “A 
Provincial Life" (in his own adaptation), 
1966; “The Soldier's Fortune," “The 
Daughter-in-Law," “Crimes of Pas¬ 
sion," “June Evening" (tour), 1967; 
“The Widowing of Mrs. Holroyd" (sea¬ 
son, with his two previous Lawrence 
productions), “Over Gardens Out" 
(also wrote), 1968; “Life Price," “Much 
Ado About Nothing" (Stratford,Conn.), 
“The Sleeper’s Den" (also wrote), 1969; 
“Landscape" and “Silence" (Lincoln 
Center), “Hedda Gabler" (Stratford, 
Ont.), 1970; “The Duchess of Malfi," 
1971; his play “The Sleeper’s Den" 
was first performed in 1965; his pro¬ 
duction of “The Daughter-in-Law" 
won first prize at the Belgrade Inter¬ 
national Theatre Festival, 1968; ap¬ 
pointed associate artistic director, 
Royal Court theatre. Sept., 1970. 
Address: 9 Lower Mall, London W.6. 
Telephone No. * 01-748 7876. 

GILL, Tom, actor; b. Newcastle-on- 
Tyne, 26 July, 1916; s. of Harry Hird 
Gill and his wife Freda Mary (Walker); 
e. Royal Grammar School, Newcastle- 
on-Tyne; first appeared on the stage 
as a small child, 1924, at the Theatre 
Royal, Ncwcastle-on-Tyne, in a Page¬ 
ant of Northumberland; made his 
first appearance in London, at the 
Duchess Theatre, 20 Mar., 1935, as 
Lawrence in “Cornelius"; Whitehall, 
Nov., 1935, played Fred in “Anthony 
and Anna," in which he continued 
until Sept., 1937; Comedy, Sept., 
1937, John Duveen in “The Last 
Straw"; Shaftesbury, Sept., 1938, 
Wainwright in “ Good-Bye Mr. Chips "; 
“Q," Jan., 1939, Harry in “Walk in 
the Sun"; Streatham Hill, May, 1939, 
Mark in “ Drawing Room "; joined the 
Army, Sept., 1939, and was discharged 
in 1942; at the St. James's, Feb., 
1943, played Beliaev in “A Month in 
the Country"; toured, 1944, as David 
in “Claudia"; toured, May, 1945, in 
“Young Mrs. Barrington," and played 
the same part at the Winter Garden, 
Sept., 1945; “Q," May, 1946, ap¬ 

peared as Captain Dobbin in “Vanity 
Fair," and played this part at the 
Comedy, Oct., 1946; Apollo, June, 
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1947, Lieut. The Hon. Willy Aughton- 
Formby, R.N., in “Off the Record,” 
which ran through to 1949; Winter 
Garden, Oct., 1949, Hugo Pitt-Forester 
in “Top Secret”; Embassy, Mar., 
1951, played Morris Hennessy in 
“The Happy Family,” and appeared in 
this part at the Duchess, May, 1951; 
Hippodrome, Feb., 1952, Vicomte 
Ren6 de Saint Sibeur in “Bet Your 
Life”; Vaudeville, Apr., 1953, Paul 
Rivers in “Red-Headed Blonde”; 
toured, Sept., 1953, as Hugo Pitt- 
Forester in “Ambassador's Folly”; 
Arts, Dec., 1953, Ned Kingston in “A 
London Actress”; Globe, June, 1954, 
Mr. Cecil Graham in “After the Ball”; 
Saville, May, 1955, Earl Lindquist in 
“The Tender Trap” ; Palladium, Dec., 
1955, Kamar in “The Wonderful 
Lamp”; Adelphi, Sept., 1958, Ralph 
Devine in “Auntie Marne”; Notting¬ 
ham Playhouse, Apr., 1963, played 
Leslie Firestone in “The Zodiac in the 
Establishment”; Palladium, Dec., 
1963, Dr. Morris in “The Man in the 
“Moon”; Phoenix, July, 1967, the 
Hon. Willie Wynton in “The Last of 
Mrs. Cheyney”; Strand, June, 1968, 
Commander French in “Not Now, 
Darling”; first appeared in films, 1937, 
in “Mr. Midshipman Easy,” and during 
recent years has played in numerous 
film and television productions. Re¬ 
creations: Swimming and riding. Ad¬ 
dress: c/o Eric Glass Ltd., 28 Berkeley 
Square, London, W.l. 

GILLETTE, Anita (nie Luebbcn), 
actress and singer; b. Baltimore, Mary¬ 
land, 16 Aug., 1936; d. of John A. 
Luebben and his wife Juanita; m. Dr. 
Ronald Gillette; formerly a secretary; 
studied at the Peabody Conservatory 
and with Lee Strasberg and Robert 
Lewis; first appeared on the stage at 
the North Shore Music Theatre, in 
Beverly, Mass., summer, 1958, as 
Sophie in “Roberta”; first appeared 
m New York at the Broadway in 
1959, when she took over the role 
of Thelma in “Gypsy”; Maidman, 
Feb., 1960, appeared in the revue 
“Russell Patterson’s Sketchbook”; 
Imperial, Apr., 1961, played Gypsy in 
“Carnival 1” subsequently taking over 
the role of Lili in the same production ; 
Winter Garden, Mar., 1962, played 


Susan in “All American”; O’Keefe 
Center, Toronto, June, 1962, Sarah 
Brown in “Guys and Dolls”; St. 
James, Oct., 1962, Leslie Henderson 
in “Mr. President”; made her London 
d6but at the Lyric, Nov., 1963, in the 
title-role of “Pocohantas”; toured the 
U.S.A., 1964, as Leslie Henderson in 
“Mr. President”; Broadhurst, Feb., 
1965, Angela Crane in “Kelly”; City 
Center, Apr., 1965, played Sarah 
Browne in “Guys and Dolls”; Muni¬ 
cipal Opera, St. Louis, May, 1965, 
appeared in “Meet Me in Saint Louis”; 
Civic Light Opera, Los Angeles, June, 

1965, Resi m “The Great Waltz”; 
U.S. Embassy, London, June, 1966, 
appeared in revue sponsored by the 
Festival of American Arts and Hu¬ 
manities; toured U.S., summer, 1966, 
as Eliza Doolittle in “My Fair Lady”; 
Morosco, Nov., 1966, Susan Hollander 
“Don't Drink the Water”; Broad- 
hurst, 1968, took over as Sally Bowles 
in “Cabaret”; Winter Garden, Oct., 
1969, Betty Compton in “Jimmy”; 
first appeared on television in 1962 and 
has since been seen in The Garry Moore 
Show, The Ed Sullivan Show, P. M. 
East, and Tonight. 

GILMORE, Peter, actor and singer; 
b. 25 Aug., 1931; e. Friend's School, 
Great Ayton, Yorks.; trained for the 
stage at RADA; made his first pro¬ 
fessional appearance, June 1952, as a 
stooge in variety; Lyric, Hammersmith, 
Oct., 1958, played David Tooke in 
1 ‘ Valmouth, ’ ’ transferring to the Saville, 
Jan., 1959 and making his West End 
debut in the same part; Piccadilly, 
Oct., 1959, Leander in “The Love 
Doctor”; Vaudeville, Mar., 1960, Tom 
in “Follow That Girl”; Apollo, Sept., 
1961, Matt in “The Fantasticks”; 
Mermaid, May 1962, transferring to 
Her Majesty’s, Aug., 1962, Ramble in 
“Lock Up Your Daughters”; May Fair, 
Mar., 1964, Sir Lucius O’Trigger in “All 
in Love”; London Palladium, Dec., 

1966, Prince Charming in “Cinderella”; 
Edinburgh Festival, Aug., 1967 and 
Saville, Sept., 1967, Lysander in “A 
Midsummer Night’s Dream”; Royal 
Court, Oct., 1967, Rubin in “The 
Journey of the Fifth Horse”; toured for 
Prospect Productions, also appearing 
at the Apollo, Sept., 1968, as Captain 
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Macheath in “The Beggar’s Opera”; 
has appeared in a number of films in¬ 
cluding the “Carry On” series and “Oh! 
What a Lovely War!”; TV appearances 
include “Make Me an Offer,” “The 
Beggar’s Opera” and “The Onedm 
Line.” Favourite parts: Ramble, Mac- 
heath. Recreations: Architecture, his¬ 
tory. Club: Arts. Address: c/o David 
Preston, 74 New Bond Street, London 
W1Y 9DA. 

GILROY, Frank D., playwright; b. 
New York City, 13 Oct., 1925; s. of 
Frank B. Gilroy and his wife Bettina 
(Vasti); e. Dartmouth College; first pro¬ 
duced play was “The Middle World,” 
performed at Dartmouth in 1949; first 
New York production was “Who’ll 
Save the Plowboy?” which received 
the Obie award for best American play 
of 1962; since then has written “The 
Subject Was Roses,” which received 
the Pulitzer Prize, 1964; “That 
Summer—That Fall,” 1967; “The 
Only Game in Town,” 1968; wrote his 
first film, “The Fastest Gun Alive,” 
in 1957, and since then has written, in 
addition to adaptations of his plays, 
the screenplay for “Desperate Charac¬ 
ters,” which he also produced and direc¬ 
ted; author of a novel, “Private,” 1970; 
wrote his first play for television in 
1952, and has since written for Play¬ 
house go. Omnibus, Studio One. U.S. 
Steel Hour, Kraft Theatre, etc.; Presi¬ 
dent of the Dramatists Guild, 1969-71. 
Address: The Dramatists Guild, 234 
West 44th Street, New York, N.Y. 
U.S.A. 10036. 

GINGOLD, Hermione, actress; b. 
London, 9 Dec., 1897; d. of James 
Gingold and his wife Kate (Walter); 
e. London; m. (1) Michael Joseph (mar. 
dis.); (2) Eric Maschwitz (mar. dis.); 
studied for the stage under Rosina 
Filippi; made her first appearance on 
the stage at His Majesty’s Theatre, 19 
Dec., 1908, as the Herald in “Pinkie 
and the Fairies,” and also appeared 
there, June, 1909, as the Page in 
“The Merry Wives of Windsor”; Old 
Vic., Apr., 1914, played Jessica in 
“The Merchant of Venice”; Ambas¬ 
sadors’, May, 1921, played Liza in 
“If”; Criterion, Aug., 1922, the Old 
Woman in “The Dippers”; appeared 


at the Gate Theatre, 1931-3, m “Little 
Lord Fauntleroy” and as the Second 
Daughter in “From Morn to Mid¬ 
night,” Lavinia in “One More River,” 
Lily Malone m “Hotel Universe,” 
and Vidette in “I Hate Men”; “Q,” 
Nov., 1934, Camille in “Mounte¬ 
banks”; Gate, Dec., 1935, appeared in 
“This World of Ours”; Saville, Apr., 
1936, m “Spread It Abroad”; Arts, 
Sept., 1936, played May in “Laura 
Garrett”; Mercury, Apr., 1937, The 
Leading Lady in “In Theatre Street”; 
Gate, Dec., 1938, and Ambassadors’, 
Mar., 1939, appeared in “The Gate 
Revue”; Ambassadors’, May, 1940, 
in “Swinging the Gate”; Comedy, 
June, 1941, in “Rise Above It,” 
and Dec., 1941, in a second edition; 
Phoenix; June, 1942, in “Sky High”; 
Ambassadors’, June, 1943, m “Sweet 
and Low,”; Feb., 1944, in “Sweeter and 
Lower,” which ran over two years; 
May, 1946, in “Sweetest and Lowest”; 
Comedy, Nov., 1948, in “Slings and 
Arrows,” of which she was part- 
author; at the Ambassadors’, Nov., 
1949, appeared as Mrs. Rocket in 
“Fumed Oak” and Jane Banbury in 
“Fallen Angels”; made her first ap¬ 
pearance on the American stage at the 
Brattle Theatre, Cambridge, Mass., 
Mar., 1951, when she appeared in 
the revue “It’s About Time”; next 
appeared at the Imperial, New York, 
Dec., 1953, m the revue “John Murray 
Anderson’s Almanac”; toured America 
in the summer of 1956 in the revue 
“Sticks and Stones”; Huntington 
Hartford, Los Angeles, Nov., 1956, 
starred in “The Sleeping Prince”; 
toured America in the summers of 
1957 and 1958 in “Fallen Angels”; 
Alvin, New York, March, 1959, 
Mrs. Bennet in “First Impressions”; 
Plymouth, Apr., 1960, in the revue 
“From A to Z”; toured, July, 1960, 
as Julia Maltby in “Abracadabra”; 
Martin Beck, New York, Sept., 1962, 
took over the part of Clara Weiss 
in “Milk and Honey”; Phoenix, 
New York, Jan., 1963, took over 
Madame Rosepettle in “Oh Dad, Poor 
Dad, Mama's Hung You in the Closet, 
and I'm Feelin' So Sad,” subsequently 
touring in the production, and re¬ 
appearing on Broadway at the Morosco, 
Aug., 1963, in the same play; Chandler 
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Pavilion, Los Angeles, Aug., 1967, 
Celeste in “Dumas and Son"; McCar¬ 
ter, Princeton, New Jersey, 1968, 
played in “Charley's Aunt"; Cam¬ 
bridge, June, 1969, Agnes Derringdo 
m “Highly Confidential"; has also 
appeared in films, including “Gigi," 
“Around the World in 80 Days," 
“Bell, Book and Candle," “The Naked 
Edge," “The Music Man," “Promise 
Her Anything," etc.; made numerous 
television appearances, notably on 
The Jack Paar Show in New York; 
received the Donaldson Award and 
the Hollywood Foreign Press Award ; 
published the first instalment of her 
autobiography, “The World Is Square," 
1945; author of “Sirens Should be 
Seen and Not Heard." Hobbies: 
Interior decoration and collecting 
china. Address: 405 East 54th Street, 
New York City, N.Y. 10022, U.S.A. 

GINSBURY, Norman, dramatic 
author; 6. London, 8 Nov., 1903 ; s. of 
Jacob Ginsbury and his wife Rachel 
Cecily (Schulberg); e. Grocers’ Com¬ 
pany School and London University; 
w. Dorothy (Sarah) Jennings; was 
formerly an analytical chemist; is 
the author of the following plays: 
“Viceroy Sarah," 1934; “Walk in 
the Sun," 1939; also wrote new 
versions of Ibsen's “Ghosts," 1937, 
and “The Enemy of the People," 
1939; in collaboration with the late 
Winifred Holtby was the author of 
“Take Back Your Freedom," 1939, 
made a new version of “Peer Gynt," 
Old Vic, 1944, New York, i960; 
author of “The Firstcomers,” 1944; 
“The First Gentleman," 1945; adap¬ 
ted “The Gambler," 1945; a new 
version of Ibsen's “A Doll’s House," 
1946; “The Happy Man," 1948; 
“School for Rivals," 1949; “Portrait 
by Lawrence" (with Maurice Moise- 
witsch), 1950; “Ladies For You," 
1955; “Rosmersholm" (new version), 
1960; “The Pillars of Society" (new 
version), “John Gabriel Borkman" 
(new version), “The Old Lags’ League" 
(one-act), 1961; “The Dance of Death" 
(translation), 1966; “The Shoemaker 
and the Devil," 1968. Address -Barum 
Lodge, 25 Prideaux Road, Eastbourne, 
Sussex. Telephone No.: Eastbourne 
29603. 
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GISH, Lillian, actress; b. Springfield, 
Ohio, U.S.A., 14 Oct., 1893 ; d. of James 
Lee Gish and his wife Mary (Rob¬ 
inson) ; e. Dayton, Ohio, and Balti¬ 
more ; made her first appearance on the 
stage in 1902, at Rising Sun, Ohio, 
in a melodrama, “In Convict Stripes"; 
subsequently danced in one of Sarah 
Bernhardt’s productions; at the Re¬ 
public Theatre, New York, 8 Jan., 
1913, played Marganie in “A Good 
Little Devil," in which Mary Pickford 
played the leading part, under the 
management of David Belasco; re¬ 
turned to the regular stage in 1930, and 
appeared at the Cort Theatre, New 
York, Apr., 1930, as Helena in “Uncle 
Vanya"; in Central City, Colorado, 
July, 1932, played Marguerite Gautier 
in “Camille," appearing in the same 
part at the Morosco Theatre, New York, 
Nov., 1932; Longacre, Apr., 1933, 
played Effie Holden in “Nine Pine 
Street"; Belasco, Jan., 1934, Christina 
Farley in “The Joyous Season"; 
National, Oct., 1934, the Young Whore 
in “Within the Gates"; made her 
first appearance in Great Britain at the 
King’s Theatre, Glasgow, Mar., 1936, 
as Charlotte Lovell in “ The Old Maid"; 
Empire, New York, Oct., 1936, played 
Ophelia in “Hamlet," with John 
Gielgud; Empire, Sept., 1937, Martha 
Minch in “The Star Wagon"; Broad- 
hurst, Jan., 1939, Grace Fenning in 
“Dear Octopus"; appeared in Chica¬ 
go, 1940, as Vmnie in “Life with 
Father,"* and toured in this, 1941; 
at the Guild Theatre, New York, Nov., 
1942, played Jane Gwilt in “Mr. 
Sycamore ” ; in summer theatres, 1947, 
played the Marquise Eloise in “The 
Marquise," and Leonora in “The 
Legend of Leonora"; National, Dec., 
1947, Katerina Ivanova in “Crime and 
Punishment"; toured, 1950, as Miss 
Mabel, in the play of that name; Mar¬ 
tin Beck, Oct., 1950, played Ethel in 
“The Cunous Savage" ; again toured, 
1951, as Miss Mabel; Henry Miller’s, 
New York, Nov., 1953, played Mrs. 
Carrie Watts in “The Trip to Bounti¬ 
ful" ; toured with her sister in “The 
Chalk Garden," 1956; Congress Hall, 
Berlin, Germany, played in a dedica¬ 
tory programme of one-act plays, in¬ 
cluding “Portrait of a Madonna" and 
“The Wreck of the 5.25"; Phoenix, 
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New York, Oct., 1958, played Agatha 
in “The Family Reunion”; Belasco, 
Dec., 1960, Catherine Lynch in “All 
the Way Home”; Chicago, 1962-3 
season, Mrs. Moore in “A Passage to 
India”; 54th Street, Mar., 1963, Mrs. 
Mopply in a revival of “Too True to Be 
Good”; Shakespeare Festival Theatre, 
Stratford, Conn., summer 1965, played 
Nurse in “Romeo and Juliet”; Zieg- 
feld. New York, Nov., 1965, Dowager 
Empress in “Anya”; Longacre, Jan., 
1968, Margaret Garrison in “I Never 
Sang for My Father”; toured Moscow, 
Paris, London, Edinburgh, and the 
U.S., 1969-70, in a one-woman concert 
program “Lillian Gisli and the Movies 
—The Art of Film 1900-28”; com¬ 
menced film career 1912, and appeared 
in many of the early notable produc¬ 
tions, including “The Birth of a Na¬ 
tion,” “Intolerance,” “Souls Triumph¬ 
ant,” “Hearts of the World,” “The 
Great Love,” “Broken Blossoms,” 
“Way Down East,” “The Orphans of 
the Storm,” “The White Sister,” 
“Romola,” etc.; more recent films 
include “Duel in the Sun,” “The 
Cobweb,” “The Unforgivcn,” etc.; 
has appeared on television regularly 
since 1948, including roles in “The 
Trip to Bountiful,” “Morning’s at 
Seven,” “Ladies in Retirement,” “The 
Defenders,” “Breaking Point,” etc.; 
Trustee of American Academy of 
Dramatic Arts, 1966-7; author of the 
autobiographical book “The Movies, 
Mr. Griffith, and Me,” 1969; holds 
a Doctor of Fine Arts degree from 
Rollins College. Recreation: Travel. 
Address: 430 East 57th Street, New 
York City, N.Y. 10022, U.S.A. 

GLENVILLE, Peter, actor and direc¬ 
tor; b. Hampstead, London, 28 Oct., 
1913; s. of Shaun Glenville and his wife 
Dorothy (Ward); e. Stonyhurst Col¬ 
lege, and Christ Church, Oxford 
University; at Oxford was a member 
of the O.U.D.S. and President, 1934; 
while at Oxford, played the title part 
in Edward II, Pandulph in “King 
John,” Puck in “A Midsummer Night’s 
Dream” (directed by Max Reinhardt), 
Mephistopheles in “Dr. Faustus,” 
Richard III, and Hamlet (Jubilee per¬ 
formance, 1935); appeared with the 
O.U.D.S. at the Open Air Theatre, 


Regent’s Park, 26 June, 1934, as 
Richard III; made his first appearance 
on the professional stage with the 
Manchester Repertory Company, 10 
Sept., 1934, as Dr. Agi in “The Swan”; 
also played Toni Perelli in “On the 
Spot,” Jack Maitland in “The Mait- 
lands,” and Eugene Marchbanks in 
“Candida”; Arts Theatre, London, 
May, 1935, played Dante Gabriel 
Rossetti in “Rossetti” ; Open Air, June, 
1935, Orsino in “Twelfth Night”; 
Cambridge, Aug., 1935, Octavius Rob¬ 
inson in “Man and Superman”; Duke 
of York's, Oct., 1935, appeared in “The 
Hangman”; Playhouse, Oxford, Dec., 
1935, Tony Cavendish m “Theatre 
Royal” ; Memorial Theatre, Stratford- 
on-Avon, 1936 season, played Romeo, 
Petruchio, Mark Antony, etc.; The¬ 
atre Royal, Margate, 1937, played 
a season, as leading man; Old 
Vic., Mar., 1939, Lucentio in “The 
Taming of the Shrew”; Shaftesbury, 
Jan., 1940, Tony Howard in “Behind 
the Schemes”; Tavistock Little, Jan., 
1940, Charlie Stubbs in “Down Our 
Street”; Arts, Sept., 1940, (Edipus in 
“The Infernal Machine”; Vaudeville, 
Oct., 1940, Bertram in “All's Well 
That Ends Well,” and Prince Hal in 
“King Henry IV” (Part I); Globe, 
June, 1941, Robert in “The Light 
of Heart”; Haymarket, Mar., 1942, 
succeeded Cyril Cusack, as Louis 
Dubedat in “The Doctor's Dilemma” ; 
appointed as director for the Old 
Vic. company, at the Liverpool Play¬ 
house, Aug., 1944, where he staged 
“John Gabriel Borkman,” “Point 
Valaine,” “The Second Mrs. Tan- 
queray,” etc.; he also revived “The 
Alchemist,” playing Face, and in 
Feb., 1945, directed and played 
Hamlet; Lyric, London, Sept., 1945, 
succeeded John Mills as Stephen Cass 
in “Duet for Two Hands”; Lyric, 
Hammersmith, Feb., 1946, directed 
“The Time of Your Life,” and Oct., 

1946, played John Wilkes Booth in 
“The Assassin”; also appeared in 
various productions at the “Q,” and 
for play-producing societies; since 

1947, he has directed the following 
plays: “Point Valaine,” 1947; “Major 
Barbara,” “The Gioconda Smile,” 
“Crime Passionnel,” “The Browning 
Version,” “A Harlequinade,” “The 
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Return of the Prodigal," 1948; "Ad¬ 
venture Story," "The Power of Dark¬ 
ness," 1949; in New York staged " The 
Browning Version," " A Harlequinade," 
1949; "The Innocents," 1950; "The 
Curious Savage" (for the Theatre 
Guild), 1950; "Romeo and Juliet," 
1951; returned to London and 
directed "Summer and Smoke," 1951; 
"Under the Sycamore Tree," "The 
Innocents," "Letter from Paris," 
1952; "The Living Room," 1953; 
"The Prisoner," "Separate Tables," 
1954; at the Fulton, New York, Oct., 
1955, he presented and staged "Island of 
Goats"; co-presented and directed his 
own translation of "Hotel Paradiso," 
(London), 1956; directed "Separate 
Tables," (N.Y.), 1956; presented 

"Hotel Paradiso" (N.Y.) 1957 ; directed 
“Rashomon" (N.Y.), "Take Me Along" 
(N.Y.), "Silent Night, Lonelv Night" 
(N.Y.), 1959; "Becket," (N.Y.), 1960; 
"Tchin-Tchin" (N.Y.), 1962; "Tova- 
rich" (N.Y.), 1963; "Dylan" (N.Y.), 
1964; "Everything in the Garden" 
(N.Y.), 1967;' "A Patriot for Me" 
(N.Y.), 1969; "A Bequest to the 
Nation" (London), 1970; also directed 
the films, "The Prisoner," "Teim of 
Trial," "Becket," "Summer and 
Smoke," "The Comedians," "Hotel 
Paradiso," etc. Recreations: Travel and 
history. Address: c/o Wcissberger 
and Frosch, 120 East 56th Street, 
New York, N.Y. 10022, U.S.A. 


GLOVER, Julian, actor; b. St. John's 
Wood, London, 27 March, 1935 ; s. of 
C. Gordon Glover and his wife Honor 
(Wyatt); e. St. Paul’s School, Hammer¬ 
smith and Alleyn’s, Dulwich; m. Isla 
Blair; made his first appearance on 
stage at the New Theatre, Bromley, 
1953, in pantomime; trained at RADA; 
from 1957 to 1959 played small parts in 
three Stratford seasons, including 
Albany in "King Lear," 1959; 
first appearance on the London stage, 
April 1961 as the S.S. Officer in 
"Altona," at the Royal Court; trans¬ 
ferred, June, 1961, to the Saville; at the 
Royal Court, July 1961 and at the 
Phoenix, September 1961, played the 
Knight in "Luther"; again at the 
Royal Court, March, 1962, Tolen in 
"The Knack"; New Arts, May 1962, 


The Baron in "The Lower Depths"; 
Royal Court, April 1963, Franco Las- 
piga in "Naked"; Haymarket, August, 

1963, Brutus in "The Ides of March"; 
toured South America and Europe, 

1964, as Demetrius in "A Midsummer 
Night's Dream" and Morocco in "The 
Merchant of Venice"; Edinburgh Festi¬ 
val, Sept., 1964, played Hotspur in 
Joan Littlewood’s "Henry IV”, Hamp¬ 
stead, Feb , 1966, M. Robert in "The 
Pastime of M. Robert"; toured, 1967, 
for Prospect Productions as Hector in 
"Thieves' Carnival" and Boswell in 
"Boswell’s Life of Johnson"; New, 
June, 1967, Standard in"The Constant 
Couple"; Arnaud, Guildford, 1968, 
Harry in "The Family Reunion"; at 
Bristol Old Vic, 1969, Atahuallpa in 
"The Royal Hunt of the Sun" and the 
title role in "Macbeth"; 1970 for 
Prospect again toured as Boswell, as 
Pierre in "Venice Preserved," and as 
Benedick in "Much Ado", having play¬ 
ed Don John and Boswell at the 
Edinburgh Festival in Aug.; first ap¬ 
peared in films, 1964, in "Tom Jones"; 
subsequent pictures include "I 
Was Happy Here" and "Wuthering 
Heights"; his numerous television 
appearances include "An Ageof Kings." 
Favourite parts: Boswell and Benedick* 
Recreations * Carpentry, writing (for 
himself 1 ). Address * 89 Archway Street, 
London S.W.13. Telephone No. 01-878 
0278. 

GODDARD, Willoughby, actor; b. 
Bicester, 4 July, 1926; tn. Ann Phillips; 
made his first appearance on the stage 
at the Oxford Playhouse, 1943, as The 
Steward in "Saint Joan"; after a 
period in repertory, he first appeared 
m London at the Arts Theatre, Dec., 
1948, as Horngolloch in "Gog and 
Macgog"; Royal Court, Sept., 1952, 
played Attwater in "Ebb Tide"; 
"Q”, Dec., 1953, played Mr. Holmes 
in "No Other Verdict," transferring 
with the production to the Duchess, 
Jan., 1954; Royal, Windsor, July, 
1954, played Regcn in "Tug of 
War”; Arts, Sept., 1954, Gowing in 
"The Diary of a Nobody"; Duchess, 
May, 1955, again appeared in "The 
Diary of a Nobody"; Phoenix, Apr., 
1956, played the Governor's Cousin in 
"The Power and the Glory"; Royal 
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Court, Jan., 1960, played The Chair- of Suffolk in “Henry VI” (Parts I and 
man of the Committee and the Man- II), and Richard in “Henry VI” (Part 
aging Director in “The Lily-White III), Lucio in “Measure for Measure,” 
Boys”; Globe, July, 1960, The Car- Oberon in “A Midsummer Night's 
dinal in “A Man for All Seasons”; Dream,” 1957; Edgar in “King Lear,” 

made his first appearance in New York and Cardinal Campeius in “Henry 

at the Imperial, Jan., 1963, as Mr. VIII,” 1958; joined the Shakespeare 

Bumble in “Oliver!”; toured in Memorial Company, Stratford-on-Avon, 
England, 1964, as Sir in “The Roar of 1960 season, to play Proteus in “The 
the Greasepaint, the Smell of the Two Gentlemen of Verona,” Orsino in 
Crowd”; New, Sept., 1966, played “Twelfth Night,” Hector in “Troilus 
Marmaduke Muleygrubs J.P. in “Jor- and Cressida,” and Time in “The 
rocks”; toured with Prospect Produc- Winter's Tale”; at the Aldwych, 
tions, 1968, as Sir Toby in “Twelfth London, Nov., 1960, he played Antonio 
Night”; Aldwych, Oct., 1969, played in “The Duchess of Malfi,” and repeated 
Zeal-of-the-Land Busy in “Bartholo- his performance of Orsino in “Twelfth 
mew Fair”; he has also appeared fre- Night,” Dec., 1960; became a long- 

quently in films and on television. term contract player with the Royal 

Recreations: Violin playing and biblio- Shakespeare Company, Jan., 1961, and 
mania. Address: 15 Kitson Road, appeared in repertory at the Aldwych 
Barnes, London, S.W.13. Telephone in the following parts: the King of the 
No.: 01-748 5417. Ondines in “Ondine,” Prince Henri du 

Conde and De la Rochepozay in “The 
GODFREY, Derek, actor; b. London, Devils,” and Petruchio in “The Taming 
3 June, 1924; s. of Frederick William of the Shrew,” 1961; at the New Arts, 
Godfrey; e. Emmanuel School, Lon- Mar., 1962, played Bernard in “Every- 
don; m. Diana Fairfax; studied for thing in the Garden”; Royal Shake- 
the stage with the Old Vic Theatre speare Theatre, Stratford-on-Avon, 
School; made his first appearance on Apr., 1962, Petruchio in “The Taming 
the stage with the Young Vic Players of the Shrew”; Edinburgh Festival, 
at the Hippodrome, Stockport, Sept., Aug., 1962, Henry in “Curtmantle,” 
1949, when he played Richard II in subsequently appearing at the Ald- 
“A Shakespeare Miscellany”; first wych, Oct., 1962, in the same part; 
appeared in London at the Old Vic, at the same theatre, Oct., 1962, 
Dec., 1950, also with the Young Vic played Hector in “Troilus and Cres- 
Company, as John Abbott in “The sida”; made his first appearance in the 
Black Arrow”; appeared as a member U.S.A., at the Biltmore, Los Angeles, 
of the company at the Shakespeare Mar., 1963, in the anthology “The 
Memorial Theatre, Stratford-on-Avon, Hollow Crown”; Aldwych, July, 1963, 
during the 1952 season, and also toured Macheath in “The Beggar's Opera”; 
Australia with the company, 1953; on Oxford Playhouse, Jan., 1964, Arnolph, 
returning to England, he appeared in The Marquis and MoliSre in the 
repertory at the Nottingham Play- trilogy “The School for Wives,” Booth, 
house, and with the Bristol Old Vic, New York, May, 1964, played Lord 
1953-6, before appearing with the Dungavel in “Roar Like a Dove”; 
Bristol Old Vic Company, at the Old Aldwych, Aug., 1964, Charles Paumelle 
Vic, July, 1956, when he played in “Victor”; Oct., 1964, Machiavel in 
Adolphus Cusins in “Major Barbara”; “The Jew of Malta”; Saville, Sept., 
joined the Old Vic Company, London, 1965, Herod in “The Overdog”; Mer- 
Sept., 1956, and played the following maid, Jan., 1966, played Leonard 
parts; Poet in “Timon of Athens,” Charter is in “The Philanderer”; Bel- 
Iachimo in “Cymbeline,” Don John in grade, Coventry, Sept., 1966, Cyrano in 
“Much Ado About Nothing,” 1956; “Cyrano de Bergerac”; Comedy, May, 
Duke of Milan in “Two Gentlemen of 1967, James Woodley in “Horizontal 
Verona,” Enobarbus in “Antony and Hold”; Aldwych, July, 1967, Alfred 
Cleopatra,” the title-part in “Titus Chamberlain in “Little Murders”; 
Andronicus,” Earl Rivers and Sir Playhouse, Nottingham, Sept., 1968, 
James Tyrrel in “Richard III,” Duke played the Earl of Gurney in “The 
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Ruling Class,” transferring in that 
part to the Piccadilly, Feb., 1969; 
Old Vic, National Theatre Season, 
1969-70, took over Mirabell in “The 
Way of the World,” appeared as 
Bracchiano in “The White Devil” 
and Don Quixote in “The Travails of 
Sancho Panza”; Arts, Cambridge, 
July, 1970, played Tngorin in “The 
Seagull”; received the Clarence Der¬ 
went Award, 1957, for his perform¬ 
ance as Iachimo in “Cymbekne”; 
first entered films, 1962, m “Act of 
Mercy”; first appeared on television, 
1957, as Iachimo m “Cymbclme,” 
subsequently appearing in “Mary 
Rose,” “Henry IV” (Pirandello), “The 
Empty Chair,” etc. Favourite parts: 
Toad m “Toad of Toad Hall,” Lop- 
akhm in “The Cherry Orchard,” 
Giovanni m “’Tis Pity She's a Whore,” 
and Petruchio m “The Taming of the 
Shrew.” Address: c/o London Man¬ 
agement, 235 Regent Street, London, 
W1A 2JT. 

GOETZ, Ruth Goodman, dramatist; 
6. Philadelphia, 11 Jan., 1912; d. of 
Philip Goodman and his wife Lily 
(Cartun); e. Miss Marshall’s School, 
N.Y. and in Paris; m. Augustus Goetz 
(dec.); formerly a story editor and in 
costume design; collaborated with 
her husband in the following plays: 
“Franklin Street,” 1940; “One Man 
Show,” 1945; “The Heiress” adapted 
from Henry James’s novel “Washing¬ 
ton Square,” 1947; “The Immoralist,” 
adapted from the novel by Andre 
Gide, 1954; “The Hidden River,” 
adapted from Storm Jameson's book, 
1957; author of “Sweet Love Re¬ 
member'd,” 1959; revised “The Im¬ 
moralist” for a New York revival, 
1963; adapted “Madly m Love” from 
the French of Andre Roussm, 1963; 
with Bart Howard adapted “Play on 
Love” from the French of Frangoise 
Dorin, produced at St. Martin’s, 
London, Jan., 1970; collaborated 
with her husband in the following 
films: “The Heiress,” 1949, for which 
she received an Academy Award 
Oscar; “Sister Carrie,” 1950; “Rhap¬ 
sody,” “Trapeze,” “Stage Struck,” 
etc. Address: The Dramatists Guild, 
234 West 44th Street, New York, N.Y. 
U.S.A. 10036. 


[GOE 

GOLDEN, Michael, actor; b. Bray, 
Ireland, 15 Aug., 1913; s. of Thomas 
Golden and his wife Bridget (Mulligan); 
e. St. Edna’s School; m. Jean Ann 
Cockayne; formerly engaged in the 
Civil Service; made his first appear¬ 
ance on the stage at the Abbey 
Theatre, Dublin, Apr., 1932, as the 
Sergeant in “Rose of Battle”; in 
1939, toured with H. V. Neilson’s 
Shakespearean company; Gate The¬ 
atre, Dublin, Aug., 1939, to May, 1940; 
toured in Shaw repertory, Jan.-June, 
1941; appeared with the repertory 
company, at the Playhouse, Oxford, 
Jan., 1942, to Mar., 1943; made his 
first appearance in London, at the Arts 
Theatre, 17 Mar., 1943, as Timmy in 
“The Well of the Saints,” subsequently 
playing The Devil in “Don Juan in 
Hell”; same theatre. May, 1943, 
appeared as Peter Sheeran in “The 
Old Foolishness”; Playhouse, June, 
1943, played Safonov in “The Rus¬ 
sians”; Whitehall, Oct., 1943, Alan 
Crocker in “The Dark River”; toured, 
Jan., 1944, as Laurent in “Guilty” 
(“Therese Raquin”), appearing in the 
same part at the Lyric, Hammersmith, 
Apr., 1944; Arts, June, 1944, played 
Andr<$ Merin in “The Sulky Fire”; 
Lyric, Hammersmith, Oct.-Dec., 1944, 
played The Burglar in “Too True to be 
Good,” Morell in “Candida,” A in “A 
Village Wooing,” and Higgins in “Pyg¬ 
malion”; toured, 1945, as Heathcliff 
in “Wuthering Heights”; Citizen's 
Theatre, Glasgow, Oct.-Nov., 1945, 
Lancelot in a play of that name, 
Robert in “Glory Hole,” and Father 
O'Shaughnessy in “The White Steed”; 
Stratford-on-Avon, Shakespeare Mem¬ 
orial Theatre, season 1947, played 
Chorus in “ Dr. Faustus,” the Duke in 
“Measure for Measure,” Bolingbroke, 
Montague and Orsino; His Majesty's, 
Oct., 1947, appeared as Bolingbroke in 
“ King Richard II,” Montague in 
“Romeo and Juliet,” Orsino in 
“Twelfth Night”; in 1948, at Canter¬ 
bury Festival, played Cyman in “Thor 
With Angels”; Embassy, Mar., 1949, 
Robert Stanforth in “They Walk 
Alone”; at the Bedford, Camden 
Town, 1949, appeared in a Shaw 
repertory season; “Q,” May, 1950, 
Capt. Ren<§ Legrand in “ The Bridge of 
Estaban”; Arts, "Aug., 1950, played 
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Shinto in “The Gentle Gunman,” and 
Oct., 1950, Leicester in “ Queen Eliza¬ 
beth”; Irving, Nov., 1951, played 
Marcus Andronicus in “Andronicus”; 
Embassy, Dec., 1951, appeared in the 
same part, and also played The Man 
in “Something More Important”; 
Court, July, 1952, appeared as “A” in 
“A Village Wooing,” and Sept., 1952, 
as Capt. Davis in “Ebb Tide” ; Princes. 
Feb., 1956, played Feeney in “Summer 
Song”; Royal Court, July, 1956, 
played the Rev. Samuel Gardner m 
“Mrs. Warren’s Profession,” in the 
Shaw Centenary; Strand, May, 1958, 
Det. Inspector Ogden in “Verdict”; 
Duchess, Aug., 1958, Inspector Thomas 
in “The Unexpected Guest”; toured, 
Mar., 1960, as Higgins in “Pygma¬ 
lion”; Lyric, Hammersmith, Oct., 
1960, played Mike Glavin in “Sive”; 
New Arts, Nov., 1963, played Charles 
in “Poor Bitos,” transferring with the 
production to the Duke of York’s, 
Jan., 1964; toured as Inspector Lord 
in “Spider’s Web,” 1965-6, taking the 
same part in 1969 at the Theatre Royal 
Windsor, where he also played Squec- 
zum in “Lock Up Your Daughters,” 

1967, Murray in “The Odd Couple,” 

1968, and Edw-ard in “Pink String and 
Sealing Wax,” 1970; first appeared in 
films, 1944, in“The Canterbury Tale,” 
and has since appeared in numerous 
pictures. Favourite parts: Macbeth, 
and Brand in Ibsen’s play. Recrea¬ 
tions: Reading, music, and conversa¬ 
tion. Address: 83 St. Helen’s Road, 
Hastings, Sussex. 

GOLDIE, Hugh, director and former 
actor; b. Tywardreath, Cornwall, 5 
Dec., 1919; 5. of Dr. Arthur Evelyn 
Goldie and his wife Ruby Lena 
(Parnell); e. Exeter Chorister’s School 
and King’s Taunton; w. Eva Johanna 
Urbach; began his career in 1938 as an 
ASM with the Sheffield Repertory 
Company; after service with the RAF, 
1940-46 (DFC and bar) returned to the 
theatre; studied design, 1947, at the 
Old Vic Theatre Centre; directed his 
first professional production, “Hob¬ 
son's Choice,” at the Sheffield Play¬ 
house, July, 1949; Stage director, 
Liverpool Playhouse, 1949-50; asso¬ 
ciate director, Oxford Playhouse, 
1950-51; designed “A Sleep of Prison¬ 


ers,” London and New York, 1951, and 
was assistant director; made his London 
debut as an actor, Oct., 1952, playing 
the Doctor in “The Square Ring” at 
the Lyric, Hammersmith; June, 1953, 
directed his first London production, 
“Love’s Labour’s Lost,” at the Open 
Air, Regent's Park; a director of the 
Elizabethan Theatre Company, 1953; 
director of productions, Oxford Play¬ 
house, 1954; resident director, Theatre 
Royal, Windsor, 1954-57; artistic 
director, Alexander, Johannesburg, 
1959-61; productions he has direc¬ 
ted, in London unless otherwise stated, 
include: “Mrs Gibbons’ Boys, ”1956; 
“The Last Word” (tour), 1958; “Sign¬ 
post to Murder,” “The Wind Might 
Change” (tour), “Policy for Murder,” 
1962; “The Yes-Yes-Yes Man” (tour), 
1963; “Busybody,” 1964; “Spin of the 
Wheel” (tour), “Alibi for a Judge,” 
1965; “Countercrime” (tour), “The 
Waiting Game,” 1966; “According to 
the Evidence,” 1967; “The Queen’s 
Highland Servant,” “Lady be Good,” 
1968; “A Woman Named Anne,” 1970; 
has also directed frequently in reper¬ 
tory as well as staging pageants at the 
Royal Festival Hall and the Albert 
Hall. Recreations: Cricket, hockey, 
skiing. Address: 50 Waldegrave Park, 
Twickenham, Middlesex. 

G00DLIFFE, Michael, actor; b. 
Bebmgton, Cheshire, 1 Oct., 1914; 
s. of the Rev. Reginald Goodliffe and 
his wife Mabel Mary (Lowe); e. St. 
Edmund’s, Canterbury, and Keble 
College, Oxford; m. Dorothy Margaret 
Tyndale; first appeared on the stage 
in repertory at the Playhouse, Liver¬ 
pool, 3 Sept., 1936, walking on in 
“Miss Elizabeth Bennett”; subse¬ 
quently played in repertory at Coven¬ 
try, and at the Shakespeare Memorial 
Theatre, Stratford-on-Avon, 1936-39; 
during this time, made his first appear¬ 
ance in London, at the Old Vic, 8 Feb., 
1938, playing Montano in “Othello”; 
served with the Royal Warwickshire 
Regt., 1940, in France and Belgium; 
after the war, appeared at the Pic¬ 
cadilly, Dec., 1946, as Octavius 
Caesar in “Antony and Cleopatra”; 
Strand, June, 1947, Mr. Bird in 
“Angel” ; Aldwych, Dec., 1947, Banquo 
in “Macbeth”; at the Boltons, 1948, 
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played Tarquin in “The Rape of 
Lucrece," and later in the same year 
at the Phoenix succeeded Anthony 
Ireland as Loveless in “The Relapse"; 
Mercury, Jan., 1949, played Callimaco 
in “Mandragola"; Lyric, Hammer¬ 
smith, Apr., 1949, Lieut. Carl Iffinger 
in “Royal Highness"; at the Canter¬ 
bury Festival, 1949, played William 
of Sens in “The Zeal of Thy House"; 
Phoenix, June, 1951, Camillo in “The 
Winter’s Tale"; Phoenix, Jan., 1952, 
Don John in “Much Ado About 
Nothing" ; Lyric, Hammersmith, Sept., 
1952, played Commander Julian Wy- 
burton in “The River Line," and 
appeared at the Strand, Oct., 1952, in 
the same part; Lyric, Hammersmith, 
Sept., 1953, Dr. Rank in “A Doll’s 
House"; Apollo, Feb., 1954, played 
Christopher Temford m “The Burning 
Glass"; made his first appearance 
on the New York stage at the Henry 
Miller, 17 Nov., 1954, as Michael 
Dennis in “The Living Room"; 
at the Lyric, Hammersmith, May, 
1955, played The Inquisitor in “The 
Lark"; St. Martin’s, Apr., 1966, 
played File in “The Rainmaker"; 
Globe, May, 1958, Sam in “Variation 
on a Theme"; Strand, May, 1959, 
Louis Renaud in “Change of Tune"; 
Aldwych, Dec., 1959, followed Peter 
Cushing as Charles Norbury in “Sound 
of Murder"; Savoy, Mar., 1960, 
played Harlow Eddison in “The 
Gazebo"; with the Old Vic Company, 
Edinburgh Festival and London, Aug.,- 
Nov., 1961, played Mephistoplieles in 
“Dr. Faustus," Hubert in “King 
John," and Ezra Mannon in “Mourn¬ 
ing Becomes Electra; Cort, New York, 
Apr., 1964, played The Principal in 
“Sponono"; Garrick, Dec., 1966, Sir 
Robert Chiltern, in “An Ideal Hus¬ 
band"; New, Feb., 1967, Henry 
Wilcox in “Howard’s End"; 1970, 
toured as the Judge in “Ten Little 
Niggers"; first appeared in films 1948, 
in “The Small Back Room," and has 
since appeared in more than forty films ; 
he has also appeared in numerous tele¬ 
vision productions. Address: c/o I.F.A. 
Ltd., 11-12 Hanover Street, London, 
W.l. Telephone No.: 01-870 4383. 

GOODMAN, Dody, actress; b. Colum¬ 
bus, Ohio, 28 Oct.; d . of Dexter 

841 


Goodman and his wife Leona; e. North 
High School, Columbus; formerly a 
dancer, and studied dancing at the 
Jorg Fasting School, Columbus, the 
School of the American Ballet, and the 
Metropolitan Opera Ballet School, 
1939-43; made her New York debut as 
a dancer in the corps de ballet of Radio 
City Music Hall, 1940; made her 
Broadway debut as a dancer at the 
Century, 9 Oct. 1947, in the chorus of 
“High Button Shoes"; Imperial, July, 
1949, danced in the chorus of “Miss 
Liberty"; Imperial, Oct., 1950, in the 
chorus of “Call Me Madam"; Winter 
Garden, Feb., 1953, played Violet in 
“Wonderful Town"; President, Feb., 
1955, appeared in “Shoestring Revue"; 
Barbizon-Plaza, Nov., 1956, appeared 
in “Shoestring '57"; Players, Jan., 
1960, appeared in the revue “Parade"; 
toured, Sept, 1960-May 1961, as 

Winnifred in “Once upon a Mattress'; 
New York City Center, June, 1962, 
Dora in “Fiorello!"; Belasco, Oct., 
1963, Elizabeth Lamb in “A Rainy 
Day in Newark"; Square East, Dec., 
1965, appeared in “New Cole Porter 
Revue"; Booth, May, 1969, Sally Ellis 
in “My Daughter, Your Son"; Ethel 
Barrymore, Oct., 1969, Jenny in “The 
Front Page"; first appeared in films in 
“Bedtime Story," 1964; has appeared 
on television in The Sid Caesar Show, 
Martha Raye Show, Sergeant Bilko, and 
as a regular on The Jack Paar Show, 
1957-64, etc. Address: Actors Equity 
Association, 165 West 46th Street, 
New York, N.Y., U.S.A. 10036. 


GOODWIN, Jolm, Head of publicity 
and publications for the Royal Shake¬ 
speare Company (Stratford-on-Avon 
and London); b . London 4 May, 1921; s. 
of Albert Edwin Goodwin and his wife 
Jessie Helen (Lonnen); e. Christ’s 
Hospital, Horsham; m. Suzanne Ebel; 
during the War, served m the Forces, 
as a Lieutenant R.N.V.R., 1940-5; 
after demobilization, was associated 
as press representative with David 
Fairweather, 1946-7, for the Old 
Vic company, at the New Theatre, 
1946; Ambassadors', 1946; Garrick, 
1947; New, 1947; represented Basil 
Dean’s British Theatre Group at the 
St. James’s, 1948? represented the 
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Shakespeare Memorial Theatre, 1948- 
56, rejoining the company in 1958. 
Address: 52a Digby Mansions, Lower 
Mall, London, W.6. 

GOOLDEN, Richard, actor; b. Lon¬ 
don, 23 Feb., 1895; s. of Percy Pugh 
Goolden Goolden and his wife Mar- 
garida (da Costa Ricci); e. Charter- 
house and New College, Oxford (B.A.); 
was Secretary of O.U.D.S. in 1923; 
played a number of parts while at the 
University; made his first appearance 
on the professional stage with J. B. 
Fagan’s Oxford Players, at the Oxford 
Playhouse, 22 Oct., 1923, as Mazzini 
Dunn in “Heartbreak House"; he 
remained with this company for seven 
seasons, playing nearly fifty character 
parts; made his first appearance in 
London at the Ambassadors’ Theatre, 
30 Mar., 1925, as Owain Flatfish in 
“A Comedy of Good and Evil"; 
appeared at the Memorial Theatre, 
Stratford-on-Avon, 1925; Royalty, 
Sept., 1925, played Firs in "The 
Cherry Orchard"; Lyric, Hammer¬ 
smith, Apr., 1926, appeared in "River¬ 
side Nights"; Nov., 1926, played the 
Professor in "The Would-Be Gentle¬ 
man"; Everyman, Mar., 1927, The 
Singer and the Works Manager in " The 
White Chateau"; Lyric, Hammer¬ 
smith, June, 1927, Master P. Crummies 
in "When Crummies Played" and 
Frederick in "George Barnwell"; 
Strand, Oct., 1927, Gabriel in "The 
Kingdom of God"; Royalty, 1928, for 
a time played Mr. Blanquet in "Bird 
in Hand"; Little, Sept., 1928, Peel in 
"The New Sin"; Kingsway, Oct., 
1928, Ben Brooke in "Thunder on the 
Left"; Arts and Garrick, Jan., 1929, 
William Nightingale and Corporal 
Jones in "The Lady With a Lamp"; 
Kingsway, Oct.-Nov., 1929, Sand in 
"The Rising Sun" and Moses in "The 
School for Scandal"; Garrick, Mar., 
1930, Saint-Gaudens in "The Lady of 
the Camellias "; Kingsway, Mar., 1930, 
Papa Cottin in "The Artist and the 
Shadow"; Haymarket, Apr., 1930, 
the Second Gravedigger in the "all- 
star" revival of "Hamlet"; Duke of 
York's, Oct., 1930, Shadrick Tuggle in 
"All that Glitters"; Lyric, Dec., 1930, 
Mole in "Toad of Toad Hall," which 
he played annually to 1934; in May, 


1931, played a repertory season at the 
Opera House, Malta, with Sybil 
Arundale; Fortune, Aug., 1931, Roper 
in "The Silver Box"; Arts, Nov., 
1931, and Prince of Wales’s, Dec., 
1931, Pierre in "She Passed Through 
Lorraine"; during 1932, appeared 
at the Festival Theatre, Cambridge, 
and with the Masque Theatre at 
Edinburgh and Glasgow; West¬ 
minster, July, 1932, played Costard 
in "Love’s Labour’s Lost"; sub¬ 
sequently toured in Canada, with Barry 
Jones and Maurice Colbourne in "Too 
True to be Good"; Little, Feb., 1933, 
played Henry Briggs in " Cock Robin " ; 
Lyric, Hammersmith, June, 1933, 
Pasquinot in "The Fantasticks" ; Old 
Vic., Sept., 1933, Sir Andrew Ague- 
cheek in "Twelfth Night"; Sadler’s 
Wells, Nov., 1933, Lord Sands and 
Cranmer in "Henry VIII"; Royalty, 
Apr., 1934, Pier Zanotti in "The Mask 
and the Face"; Embassy, Oct.-Nov., 

1934, Aslaksen in "An Enemy of the 
People," Lob m "Dear Brutus," and 
Uncle in "Ding and Co." ; Mar., 1935, 
Abel Drugger in "The Alchemist," and 
in "Let’s Go Gay"; Criterion, Apr., 

1935, Mr. Dibble in "All Rights 
Reserved"; Aldwych, Aug., 1935, 
appeared as Joe Clayton in "The 
Dominant Sex"; Lyric, May, 1936, 
played Fletherington in "Bees on the 
Boatdeck"; Old Vic., Oct., 1936, Sir 
Jasper Fidget in "The Country Wife"; 
Westminster, Mar., 1937, Mazzini Dunn 
in " Heartbreak House ’’; Daly’s, Apr., 
1937, Prince Paul in "The Grand 
Duchess"; Embassy, Dec., 1937, 
Henry Blake in "The Worm that 
Turned," and Syd Fish in "Painted 
Sparrows"; Mar., 1938, toured as 
Henry Penny in "Mr. Penny’s Tup¬ 
pence," which he also directed; Open 
Air Theatre, June, 1938, played Quince 
in "A Midsummer Night’s Dream"; 
Arts, Sept., 1938, Theobald Thin in 
"Blind Man's Buff"; Haymarket, 
Dec., 1938, Lord Fancourt Babberley 
in "Charley’s Aunt"; Criterion, May, 
1939, Professor Cunningham in" Grouse 
in June"; during 1942, toured as 
Ebenezer in "The Old Town Hall," 
and played in this at the Winter 
Garden, Oct., 1942; St. James’s, Jan., 
1943, played the Fool in " King Lear" ; 
Arts, Aug., 1943, Ludovic in "The 
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Watched Pot"; Scala, from Feb., 
1944, appeared in a variety of parts 
in Shakespearean repertory with Don¬ 
ald Wolfit, including Launcelot in 
"The Merchant of Venice," William 
in "As You Like It," Rodengo in 
"Othello," Polonius in "Hamlet," 
and Corbaccio in Jonson’s " Volpone" ; 
Lyric, Hammersmith, Oct.-Dec., 1944, 
The Monster m "Too True to be 
Good," and Doolittle in "Pygmalion" ; 
Winter Garden, Mar., 1945, again 
played with Wolfit’s company; Gran¬ 
ville, Walham Green, May, 1945, 
appeared in a season of "Grand 
Guignol"; Arts, Aug., 1945, played 
Chu-Chu in "The Circle of Chalk"; 
Duke of York's, Dec., 1945, the Odd 
Man in "The Land of the Christmas 
Stocking"; Comedy, Feb., 1946, Rev. 
Arthur Humphreys in "See How 
They Run” ; Garrick, Nov., 1946, Rev. 
Septimus Bodkin in "Treble Trouble" ; 
Boltons, Apr., 1947, Mr. Chimney in 
"Neighbours"; Savoy, Apr., 1947, 
appeared as the Fool in " King Lear" ; 
"Q," July, 1948, Mr. Roll in "Gaily I 
Go"; Globe, Nov., 1948, Dr. Glaisher 
in "The Return of the Prodigal"; 
Embassy, Apr., 1949, played the 
Author in "On Monday Next . . ." 
and appeared in the same part at the 
Comedy, June, 1949; New Theatre, 
Bromley, May, 1949, Mr. Pirn in "Mr. 
Pirn Passes By"; St. James’s, Aug., 
1950, Caspar Darde in "Captain Car- 
vallo"; St. James's, May, 1951, 
appeared as Theodotus in "Caesar and 
Cleopatra," and Lepidus in "Antony 
and Cleopatra"; Arts, Oct., 1952, 
Mr. Podgers in "Lord Arthur Savile's 
Crime"; Dolphin, Brighton, Dec., 

1952, Mole in "Toad of Toad Hall"; 
King's, Hammersmith, Feb., 1953, 
The Fool in "King Lear" ; Playhouse, 
Oxford, May, 1953, William in "You 
Never Can Tell"; Duchess, London, 
Oct., 1953, Leonard Bence in "The 
MacRoary Whirl"; Richmond, Nov., 

1953, Mr. Chimney in "Neighbours"; 
Embassy, Dec., 1953, Hodge in 
"Beauty and the Beast" ; Westminster, 
June, 1954, Harris in "We Must Kill 
Toni"; Lyric, Hammersmith, Dec., 

1954, Lord Hector in "Time Remem¬ 
bered," also appearing in this part at 
the New, Apr., 1955; New Lindsey, 
Feb., 1956, Brother Allison in "Lead 


Me Gently"; Palace, Mar., 1956 
Gaffer Chickwidden m "Trevallion"; 
New Lindsey, Jan., 1957, Uncle in 
"The Chicken Play"; Lyric, Hammer¬ 
smith, Mar., 1957, Platina in "Mala- 
testa"; Royal Court, Oct., 1958, Nagg 
in "End Game"; Royal Court, July, 
1959, the Mayor in "Look After 
Lulu," subsequently transferrmg with 
the production to the New, Sept., 
1959; Winter Garden, Dec., 1959, 
the White Rabbit in "Alice m Wonder¬ 
land"; Coventry, Aug., 1960, appeared 
in the revue "Here is the News"; 
Arts, Nov., 1961, played Mr. Jones m 
"The Cupboard"; Mermaid, May, 
1962, Politic in "Lock Up Your 
Daughters," transferring with the 
production to Her Majesty’s, Aug., 
1962, Queen's, Mar., 1965, for the 
Repertory Players', Don Gonzalo m 
"A Juan By Degrees"; Lamda, Sept., 

1966, Paul-Albert Renoir in "Never 
Say Die"; Playhouse, Derby, Aug., 

1967, Crabtree and Moses m "The 
School for Scandal"; Open Air, 
Regent’s Park, played Shallow m 
"The Merry Wives of Windsor," 
June, 1968; Old Gobbo in "The 
Merchant of Venice," July, 1969; and 
Verges in "Much Ado About Nothing," 
J uly, 1970; since 1960, he has appeared 
each year (except 1962) as Mole in the 
Christmas production of "Toad of 
Toad Hall," which in 1963 he co- 
directed; during 1936-7, broadcast a 
weekly programme as "Mr. Penny"; 
subsequently toured m variety theatres 
m this character; in 1941-2, broad 
cast "The Old Town Hall"; in earlier 
years played for every Sunday-pro- 
ducing society of note, and appeared in 
several films. Recreations: Household 
repairs, walking, arguing, and Edward¬ 
ian Music Hall songs. Clubs: Oxford 
and Cambridge, Arts. Address: 15 
Oakley Street, S.W.3. Telephone No.: 
01-352 7123. 

GORDON, Colin, actor; b. Ceylon, 
27 Apr., 1911; s. of William Arthur 
Gordon and his wife Lily Vera (Troup); 
e. Marlborough College and Christ 
Church, Oxford; first appeared on the 
stage in repertory at the Palace, 
Watford, Jan.-Dee., 1934; made his 
first appearance on the West End 
stage at the Royalty, 24 Dec., 1934, as 
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the hind legs of a horse in “Toad of 
Toad Hall“; at the same theatre, Mar., 
1935, played James in “Frolic Wind,” 
and in Sept., 1935, Peter in “Closing 
At Sunrise”; was director with the 
Fred Melville Repertory Company at 
Brixton, 1936-39; during the war, 
served in the Army, 1940-46; after 
his return to the stage, appeared at the 
Apollo, Mar., 1948, as Rupert Billings 
in “The Happiest Days of Your Life,** 
for which performance he received the 
Clarence Derwent Award; Wyndham’s 
Mar., 1951, played Colonel Desmond 
De S. Rinder-Sparrow in “The Love 
of Four Colonels”; Globe, Mar., 1953, 
Sir Horace Duncan in “The White 
Carnation”; made his first appearance 
on the New York stage at the Coronet, 
7 Oct., 1953, as Henry in “The Little 
Hut”; at the Duchess, Mar., 1955, 
played Julius Ring in “Misery Mel”; 
Duke of York’s, July, 1955, Seymour 
Verity in “Wild Thyme”; Aldwych, 
Dec., 1956, played Alec Barnes in 
“The Touch of Fear”; Arts, Mar., 
1957, Percy Trellis in “The Wit to 
Woo”; Guildford Repertory, Mar., 
1959, directed “Members Only,” in 
which he also played Percy; Royal, 
Windsor, May, 1960, played Sir 
Matthew Carr in “Handful of Tansy”; 
Everyman, Cheltenham, June, 1960, 
directed and played Percy in “I Seem 
to Know Your Face”; Royal, Windsor, 
Oct., 1961, Dr. Jameson in “Mr. 
Rhodes”; toured. Mar., 1964, as Dr. 
Unwin in “March Hares”; toured, 
Aug., 1964, as Thomas Empton, Q.C. 
in “Alibi For a Judge”; Savoy, Aug., 
1965, again played Thomas Empton, 
Q.C. in “Alibi For a Judge”; Duke of 
York’s, Nov., 1967, took over the 
part of Philip in “Relatively Speak¬ 
ing”; Belgrade, Coventry, June, 1969, 
played Richard Blake in “Never 
Say Die”; Theatre Upstairs, Royal 
Court, March, 1970, appeared in 
“Who’s Who in Flapland”; since 1947, 
has appeared in over eighty films and a 
wide range of television. Address: 
c/o Derek Glynne, 65 Knightsbridge, 
London, S.W.l. 

GORDON, Ruth, actress and dramatic 
author; b. Wollaston, near Boston, 
Mass., U.S.A., 30 Oct., 1896; d . of 
Clinton Jones and his wife Annie 


(Ziegler); e. Quincy High School, 
Mass.; m. (1) Gregory Kelly (dec.); 
(2) Garson Kanin; studied for the 
stage at the American Academy of 
Dramatic Arts; made her first ap¬ 
pearance on the stage at the Empire 
Theatre, New York, 21 Dec., 1915, as 
Nibs in “Peter Pan,” with Maude 
Adams; at the Eltinge, 1916, played 
Blanny in “Fair and Warmer”; on 
tour, Jan., 1918, played Lola Pratt 
in “Seventeen”; 1919-20, played in 
“Piccadilly Jim”; in Chicago, 1920, 
played Cora Wheeler in “Clarence”; 
English’s Opera House, Indianapolis, 
1921, appeared in stock; in 1922, 
with Gregory Kelly, established a 
stock company at Indianapolis; Little, 
New York, 1922, played Grace in “The 
First Year,” subsequently touring in 
the play; Frazee, Aug., 1923, Winsora 
in “Tweedles”; Belmont, Jan., 1925, 
Katherine Everett in “Mrs. Partridge 
Presents”; Booth, Aug., 1925, Eva 
Hutton in “The Fall of Eve”; same 
theatre, Jan., 1927, Bobby in “Satur¬ 
day’s Children,” Morosco, Jan., 1929, 
Serena Blandish in the play of that 
name; Martin Beck (for the Theatre 
Guild), Apr., 1930, Lily Malone in 
“Hotel Universe”; Henry Miller, 
Sept., 1930, Ilona Stobri in “The 
Violet”; Plymouth, Apr., 1931, Trixie 
Ingram in “The Wiser They Are”; 
Playhouse, Oct., 1931, Susie Sachs 
in “A Church Mouse”; Ethel Barry¬ 
more Theatre, Sept., 1932, Mary 
Hilliard in “Here To-day”; Cort, 
Mar., 1933, Elizabeth Rimplegar 
in “Three Cornered Moon”; Royale 
(for Theatre Guild), Feb., 1934, Lucy 
Wells in “They Shall Not Die”; Guild 
Theatre, Oct., 1934, Harriet Marshall, 
Wilhelmina and Hope Cameron in “A 
Sleeping Clergyman ”; Westport, Conn., 
July, 1935, Mrs. Pinchwife in “The 
Country Wife”; Berkshire Playhouse, 
Stockbridge, Mass., 1935, played 
Epiphania in “The Millionairess”; 
White Plains, New York, 1935, appear¬ 
ed in “Captain Brassbound’s Conver¬ 
sion”; National, New York, Jan., 1936, 
Mattie Silver in “Ethan Frome”; made 
her first appearance on the London 
stage, at the Old Vic., 6 Oct., 1936, as 
Mrs. Pinchwife in “The Country Wife,” 
and returned to New York, to appear 
at the Henry Miller Theatre, Dec., 
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1936, in the same part; Morosco, 
Dec., 1937, played Nora Helmer in 
“A Doll’s House”; Princeton, N.J., 
Jan., 1939, Linda Marsh in “The 
Birds Stop Singing”; Stockbridge, 
Mass., July, 1939, appeared in “Here 
To-day”; Majestic, Boston, Dec., 

1941, played Sheila Wyatt Munson 
in “Portrait of a Lady”; Royale, May, 

1942, Iris Ryan in “The Strings, My 
Lord, Are False”; Ethel Barrymore, 
Dec., 1942, Natasha in “The Three 
Sisters”; Music Box, Jan., 1944, 
Paula Wharton in “Over Twenty- 
One,” of which she was the author; 
Hudson, Sept., 1947, co-produced 
“How I Wonder”; National, Oct., 

1948, played Gay m her own play 
“The Leading Lady”; Lyceum, Jan., 

1949, appeared as Sara Boulting in 
“The Smile of the World”; in sum¬ 
mer theatres, 1949, appeared as 
Natalia in “A Month in the Country”; 
Westport Country Playhouse (for the 
Theatre Guild), 1950, played Adele 
in “The Amazing Adele”; re-visited 
England and appeared at the Royal, 
Newcastle, Aug., 1954, as Mrs. Levi in 
“The Matchmaker,” subsequently ap¬ 
pearing in the same part at the Hay- 
market, Nov., 1954; played this part 
in Edinburgh and Berlin, 1955; 
returned to New York, and at the 
Royale, Dec., 1955, appeared once 
more in the same part for over a year; 
Plymouth, Mar., 1960, Marie-Paule I 
in “The Good Soup”; Piccadilly, 
London, Apr., 1962, Countess Mamie 
Haugabrook in “A Time to Laugh”; 
Plymouth, N.Y., Mar., 1963, Rona 
Halpem in “My Mother, My Father, 
and Me”; Belasco, Sept., 1965, played 
Mrs. Lord in her own play “A Very 
Rich Woman”; Helen Hayes, Oct., 
1966, Cass in “The Loves of Cass 
McGuire”; in addition to the plays 
mentioned, she is the author of 
“Years Ago,” 1946; first appeared in 
films, 1939, in “Abe Lincoln in Illin¬ 
ois,” subsequent films include: “Dr. 
Ehrlich’s Magic Bullet,” “Two-Faced 
Woman,” “Edge of Darkness,” “The 
Loved One,” “Inside Daisy Clover,” 
“Rosemary’s Baby,” “Whatever Hap¬ 
pened to Aunt Alice?”, “Where's 
Poppa?”, “Harold and Maude,” etc.; 
author, with Garson Kanin, of the 
screenplays “Man and Wife,” “Adam's 


Rib,” “A Double Life,” “The Marrying 
Kind,” and “Pat and Mike”; appeared 
on television as Mommy in “The Ameri¬ 
can Dream,” 1963. Address: 210 
Central Park South, New York City, 
U.S.A. 

GORELIK, Mordecai, designer, direc¬ 
tor and educator; b. Shchedrin, Russia, 
25 Aug., 1899; 6. of Morris Gorelik and 
his wife Bertha (Dirskin); e. Boys High 
School, Brooklyn, New York, and the 
Pratt Institute, 1920; m . Frances 
Strauss (dec.); studied design with 
Robert Edmond Jones, Norman Bel 
Geddes, and Serge Soudeikin; was an 
instructor-designer at the School of the 
Theatre, N.Y., 1921-22; and at the 
American Academy of Dramatic Arts, 
N.Y.; painted scenery and served 
backstage at the Provincetown Play¬ 
house, 1921; designed “King Hunger,” 
Players Club, Philadelphia, Dec., 1924; 
since then has designed over 40 
professional productions, including 
“Processional” for the Theatre Guild, 
1925; “Nivarna,” 1926; “Loudspeak¬ 
er,” 1927; “The Final Balance,” “God, 
Man, and the Devil,” 1928; “1931,” 
1931; “Success Story,” 1932; “Little 
Ol’ Boy,” “Men in White,” “All Good 
Americans,” 1933; “Gentlewoman,” 
“Sailors of Cattaro,” 1934, “Mother,” 
“The Young Go First,” 1935; “Golden 
Boy,” 1937; “Tortilla Flat,” “Casey 
Jones,” “Thunder Rock,” 1938; de¬ 
signed his first show in London, at the 
St. James, 21 June, 1938, for the pro¬ 
duction of “Golden Boy”; “Night 
Music,” 1940; “Volpone,” Los Angeles, 
1944. In Biarrritz, France, for the 
Biarritz American University, 1945, 
designed and directed “Doctor Knock” 
and “The Front Page” and designed 
“Volpone,” “All My Sons,” New York, 
“Paul Thompson Forever,” Los Angeles 
which he also wrote and directed, 1947; 
“Desire Under the Elms,” New York, 
“Danger, Men Working,” Los Angeles, 
which he also directed, 1952; “St. 
Joan,” “The Flowering Peach,” 1954; 
“A Hatful of Rain,” 1955; supervised 
the design of the Comddie Fran£aise 
and the Old Vic Company for their 
American visits; directed and designed 
“Born Yesterday,” Toledo, Ohio, 1956; 
“The Sin of Pat Muldoon,” New York, 
1957; “Guests of £he Nation,” New 
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York, 1958; “A Distant Bell," New Westwood Steel (mar. dis.); (2) Lucie 
York, 1960; "The Dybbuk," Brigham Mannheim; studied for the stage 
Young University, Provo, Utah, which under Harcourt Williams and at the 
he also directed, 1961; "The Firebugs," Old Vic dramatic school; made his 
which he adapted and co-directed, first appearance on the stage, at 
1963; was on the faculty of the Cambridge, 1925, in "Crossings"; 
American Academy of Dramatic Arts, first appeared on the London stage 
1926-32, The Drama Workshop of the at the Rudolph Steiner Hall, Dec., 
New School of Social Research, 1940- 1927, as Harlequin at one of Jean 

41, the Biarritz American University, Sterling Mackinlay's matinhs ; also 
Biarritz, France, 1945-46, University appeared with her during her seasons, 
of Toledo, Ohio, 1956, University of 1928-9; at the Old Vic, Dec., 1929, 
Hawaii, New York University, 1956, appeared as a fairy in "A Midsummer 
Bard College, 1959, Brigham Young Night's Dream" ; in May, 1931, toured 
University, 1961; since 1960 has been in France and Germany with the 
research professor in theatre at South- English Classical Players; played two 
ern Illinois University, where he has seasons at the Old Vic and Sadler's 
directed and designed "The Annotated Wells, Sept., 1932-May, 1934, appear- 
Hamlet," 1961, "The House of Ber- ing as the Persian in "Caesar and 
narda Alba," "Marseilles," 1962, "The Cleopatra," and subsequently during 
Good Woman of Setzuan," 1964, "The the first season as Trip in "The School 
Firebugs," etc.; has also taught at and for Scandal," Malcolm and (for a time) 
designed and directed "The Dybbuk" Macbeth in "Macbeth," and Romeo; 
at San Jose (Calif.) State College and during 1933-4, at Old Vic, played 
Southern Illinois University; is the Sebastian in "Twelfth Night," Epi- 
author of the plays "Rainbow Terrace" hodov in "The Cherry Orchard," 
and "Megan's Son" and the book "New Campeius in "Henry VIII,” Friar 
Theatres for Old," 1940, as well as Peter and Abhorson in “ Measure for 
articles for the Encyclopaedia Britan- Measure," Alonzo in "The Tempest," 
nica and other encyclopaedias and peri- Buckram in " Love for Love," Mal- 
odicals; was expert consultant in theatre colm in "Macbeth," and Hugh 
for the U.S. Military Government in Voysey in "The Voysey Inheritance" ; 
Germany, 1949; received a Guggenheim first appeared in the West-End at 
Fellowship, 1936-37, a Rockefeller the Shaftesbury, May, 1934, in the 
Foundation Grant, 1949-51, for study last mentioned part; in the autumn 
of European theatre, and a Fulbright of 1934 to spring of 1935, toured 
Scholarship, 1967, for study of Aust- France, Belgium, and Holland with 
ralian theatre. First design for films the Compagnie des Quinze, acting in 
was "Days of Glory," 1944, and has French, as Hamlet, Tarquin in "Viol 
since designed "None But the Lonely de Lucrdce," and Barclay in "Riders 
Heart," "Salt to the Devil," "Our to the Sea"; Old Vic, Apr., 1935, 
Street," "L' Ennemi publique No. 1," played Fortinbras, and subsequently 
1954; member of American Educational Hamlet in "Hamlet"; New, July, 
Theatre Association, Speech Commu- 1935, Japhet in "Noah"; Duke of 
nication Association, American Theatre York’s, Oct., 1935, Gallows Lasse and 
Research Association, etc. Address: the Blind Man in "The Hangman"; 
1208 Chautauqua Street, Carbondale, Westminster, Oct., 1935, Aubert in 
Illinois, U.S.A. 62901. Telephone No.: "Sowers of the Hills"; Playhouse, 
618—549—2085. Dec., 1935, Philip of Spain in "Mary 

Tudor"; His Majesty's, Apr., 1936, 
GORING,Marins, actor; b. Newport, Amor in "The Happy Hypocrite"; 
Isle of Wight, 23 May, 1912; s. of in July, 1936, toured as Vincent in 
Dr. Charles Buckman Goring, M.D., "Ante Room"; New, Sept., 1936, 
B.Sc. (Hon. Fellow University College), Max in "Girl Unknown"; West min - 
and his wife Kate Winifred (Macdonald); ster, Nov., 1936, Gregers Werle in 
e. Perse School, Cambridge, and at "The Wild Duck"; Old Vic, Dec., 
the Universities of Frankfurt, Munich, 1936-Apr., 1937, Frank Thomey in 
Vienna, and Paris; m. (1) Mary "The Witch of Edmonton," First 
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Player and Fortinbras in “Hamlet," 
Feste in “Twelfth Night," and Chorus 
in “Henry V"; Shaftesbury, June, 
1937, Peter de Meyer in “Satyr"; 
Comedy, Sept, 1937, Wolfe Guildeford 
in “The Last Straw"; Ambassadors', 
Feb., 1938, Arthur Primmer in “Sur¬ 
prise Item"; Phoenix, Oct, 1938, 

Leonid Schervinsky in “The White 
Guard"; Duke of York's, Feb., 1939, 
directed “Nora" (A Doll's House"); 
Mar., 1939, played Lord Bantock in 
“Lady Fanny," which he also directed, 
and Apr., 1939, Schimmelmann 
in “Nina"; Lyceum, June, 1939, 
appeared as the First Player and Osric 
in “Hamlet," subsequently playing 
the same parts at Elsinore; Rudolf 
Steiner Hall, Dec., 1939, played the 
Storyteller and Pip in “Great Ex¬ 
pectations"; Old Vic, May, 1940, 
Ariel in “The Tempest," which he 
also partly directed; joined the 
Army, June, 1940; in Nov., 1941, 
was appointed supervisor of produc¬ 
tions of B.B.C., broadcasting to Ger¬ 
many; toured, 1947, in Germany, 
playing “Monsieur Lamberthier," in 
English and German; during a season 
at the Arts Theatre, July, 1948, ap¬ 
peared as John Rosmer in “ Rosmer- 
sliolm," and later in the same month, 
as the Burglar in “Too True to Be 
Good"; Sept., 1948, Trophimof in 
“The Cherry Orchard"; Oct., 1948, 
played Smirnov in “The Bear," and 
Podkolyossin in “Marriage"; Nov., 
1948, Maurice in “The Third Man"; 
during 1949, played Ernest in “ Daphne 
Laureola," in German, in Berlin; ap¬ 
peared in musical comedy in Berlin, 
1950, playing in Berlin dialect; at the 
St. James's, London, Feb., 1951, 
played the Ragpicker in “The Mad¬ 
woman of Chaillot"; joined the 
Shakespeare Memorial Theatre Com¬ 
pany, Stratford-on-Avon, 1953, and 
during the season appeared as Richard 
III, Octavius Caesar in “Antony and 
Cleopatra," Petruchio in “The Taming 
of the Shrew," and the Fool in “King 
Lear"; appeared with this company 
at the Princes, London, Nov., 1953, 
as Octavius Caesar in “Antony and 
Cleopatra"; at Wuppertal, Germany, 
1954-55, appeared in Gogol’s “Mar¬ 
riage" and Tchekov’s “Dangers of 
Tobacco," playing in German; in 


1957, founded a company of “Shake¬ 
speare Comedians," performing scenes 
from Shakespeare, and appearing in 
Paris, 1957, Holland, Finland, and 
India, 1958-9; joined the Royal 
Shakespeare Company, Stratford-on- 
Avon, Apr., 1962, to play Angelo in 
“Measure for Measure," subsequently 
appearing at the Aldwych, Aug., 1962, 
as Sir Timothy Bellboys in “A Penny 
for a Song," for the same company; 
Lyric, Mar., 1963, played Charles in 
“Manage a Trois"; Dublin Festival, 
Sept., 1963, played Teddy in “The 
Poker Session," subsequently appear¬ 
ing at the Globe, London, Feb., 1964, 
in the same play; toured, June, 1965, 
as Magnus in “The Apple Cart"; 
toured. Sept., 1965, as General Bur- 
goyne in “The Devil’s Disciple"; 
Vaudeville, Jan., 1968, directed his 
own adaptation of “The Bells," m 
which he played Mathias, and “Lend 
Me Five Shillings," m which he played 
Mr. Golightly; Nottingham Play¬ 
house, Nov., 1969, played Bright m 
“The Demonstration”; one of the 
founders of the London Theatre 
Studio, Jan., 1936; entered films, 1936, 
and has appeared in a number of 
notable pictures; has also broadcast 
frequently on radio and television, 
recently in “The Expert"; Recreations: 
Walking and travelling. Address: 
c/o Film Rights Ltd., 113-17 Wardour 
Street, London, W.l. 

GOTTLIEB, Morton, producer and 
manager; b. Brooklyn, New York, 2 
May, 1921 ;s. of Joseph W. Gottlieb and 
his wife Hilda (Newman); e . Erasmus 
High School, Brooklyn, and Yale 
University (B.A., 1941); began his 
theatrical career at the age of seven at 
the Brooklyn Academy of Music, as a 
singer in “Go Home and Tell Your 
Mother"; made his professional stage 
debut at the Shubert, New Haven, 
Conn., Jan., 1941, in “Liberty Jones"; 
turned to press representation, for 
Theatre Inc., and represented “Pyg¬ 
malion," 1945 and the Old Vic in N.Y., 
1946; was business manager for“Dream 
Girl," and “Joan of Lorraine," 1946; 
general manager and press representa¬ 
tive of the Cape Playhouse, Dennis, 
Mass., 1947-48; company manager for 
the N.Y. production of “Eastward in 
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Eden,” Nov., 1947; business manager 
for "Lamp at Midnight, ” Dec., 1947, 
"The Respectful Prostitute,” Feb., 
1948, and "To Tell the Truth,” Apr., 
1948; general manager for "Edward, My 
Son,” Sept., 1948, and for the Aus¬ 
tralian tour of this production, 1949; 
general manager for "An Enemy of the 
People,” 1950; became general mana¬ 
ger for the Henry Miller’s Theatre, 
1951, and also for other Gilbert Miller 
productions, including "Gigi,” "Caesar 
and Cleopatra,” "Antony and Cleo¬ 
patra,” 1951, and "Horses in Mid¬ 
stream,” 1953; produced his first show, 
a tour of "Arms and the Man,” in 1953; 
since then has produced or co-pro¬ 
duced the following plays: "His and 
Hers,” and, with Laurence Olivier at 
the St. James, "Waiting for Gillian,” 
his first London production, as well as 
the pre-Broadway tryouts of "The 
Stronger Sex,” "The Last Tycoon,” 
and "The Facts of Life,” 1954; the 
stock tours of "A Palm Tree in a Rose 
Garden,” "The Better Mousetrap,” 
"The Amazing Adele,” 1956; "A 
Adventure,” 1959; the tour of "The 
Best Man,” 1962; "Enter Laughing,” 
"Chips with Everthing,” 1963; "The 
White House,” "P.S., I Love You,” 
1964; "The Killing of Sister George,” 
1966; "The Promise,” 1967; "Lovers,” 
"We Bombed in New Haven,” 1968; 
"TheMundy Scheme,” 1969; "Sleuth,” 
which won the Antoinette Perry 
("Tony”) Award as the best play of 
the year, 1970; has also served as the 
general manager of the American 
Shakespeare Festival, Stratford, Conn., 
1956-57, the Cambridge, Mass., Drama 
Festival, 1959, and for the N.Y. pro¬ 
ductions of "Sail Away,” 1961, "The 
Affair,” 1962, and "TheHollow Crown,* 
1963; was company manager of "The 
Travelling Lady,** "Tea and Sym¬ 
pathy,** 1954; "The Sleeping Prince'* 
1956; "The Rope Dancers,” 1957; "The 
Gazebo,** "A Handful of Fire,” 1958, 
"Look After Lulu,** "Cheri,” "Five 
Finger Exercise,” 1959; "Duel of 
Angels” (tour), "Under the Yum-Yum 
Tree,” 1960; "The Best Man,” 1961. 
Recreation: Watching old movies. Ad¬ 
dress: 1564 Broadway, New York, N. Y., 
U.S.A. 10036, and 26 West 9th Street, 
New York, N.Y., U.S.A., 10011. Tele¬ 
phone No.: 245-3420 and AL 4-4717. 


GOUGH, Michael, actor; b. Malaya, 
23 Nov., 1917; $. of F. B. Gough and 
his wife Frances Atkins (nie Bailie); e. 
Rose Hill School, Tunbridge Wells, 
Durham School, and Wye Agricultural 
College; m. (1) Diana Graves (mar. 
dis.); (2) Anne Leon (mar. dis.); (3) 
Anneke Wills; a student at the Old 
Vic School, 1936, he made his first 
appearance on the stage at the Old 
Vic, in that year, and played small 
parts during the 1936-7 season; made 
his first appearance on the New York 
stage, at the John Golden Theatre, 
13 Dec., 1937, as Philip Vesey in "Love 
of Women”; at the Westminster, 
London, Mar., 1938, played Hilary and 
Simon in "The Zeal of Thy House”; 
New, Nov., 1938, Gregory Rose in 
"The Story of an African Farm”; 
toured, 1939, in "Idiot’s Delight”; 
Torch Theatre, Mar., 1940, played 
Marchese Carlo di Nollo in "This Man 
was Henry”; Westminster, Apr., 
1940, Simon Cameron and William 
Scott in "Abraham Lincoln”; "Q,” 
June, 1940, Karl Rolf in "The Comic 
Artist”; Globe, Sept., 1940, Briggs in 
"Thunder Rock”; after the War, 
appeared with the Liverpool Old Vic 
company and at the Oxford Playhouse, 
and at the Piccadilly, June, 1945, 
played the Dice Player in "Jacobow- 
sky and the Colonel” ; Criterion, Sept., 

1945, Fag in "The Rivals”; toured, 

1946, in ‘‘Craven House” ; St. James’s, 
Sept., 1946, played Gerard in "But for 
the Grace of God”; Arts, Mar , 1948, 
Nicholas Devize in "The Lady’s Not 
For Burning”; Lyric, Hammersmith, 
June, and Garrick, Aug., 1948, Hugo 
in " Crime Passionnel ”; Aldwych, Dec., 
1948, Evan in "September Tide”; 
Duchess, Aug., 1949, Hugh Joyce in 
"Fading Mansion”; Phoenix, Mar., 
1950, Gerard in "The Way Things Go” ; 
New, May, 1951, appeared as Laertes 
in "Hamlet”; at the same theatre, 
Dec., 1951, played Julien in "Colombe” 
Criterion, Apr., 1952, Nicky Lancaster 
in a revival of "The Vortex”; Apollo, 
Feb., 1954, Tony Lack in "The 
Burning Glass”; Arts, Nov., 1954, 
Michel in "The Immoralist”; Court, 
Mar., 1955, Peter Manson in "The 
Burning Boat”; "Q,” May, 1955, 
Jani in "An Act of Madness”; Saville, 
Dec., 1955, played Gregers Werle in 
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“The Wild Duck”; Drury Lane, Nov., 
1956, the Admiral in “Fanny”; St. 
Martin's, Feb., 1958, Joe Leonard in 
“Roseland”; at the same theatre, 
Apr., 1958, played Howard Holt in 
“Something to Hide”; Lyric, Ham¬ 
mersmith, Mar., 1959, Gustav in 
“Creditors”; Strand, June, 1960, took 
over Duddard in “Rhinoceros”; Vau¬ 
deville, Oct., 1960, played Joe in 
“This Year, Next Year”; Her Majesty's 
June, 1962, played Joachim in 
“Judith”; at the Royal Court, Oct., 
1962, took over in the anthology 
“Brecht on Brecht”; at the same 
theatre, Feb., 1963, played Mr. Buxton 
in “Jackie the Jumper”; Arts, Cam¬ 
bridge, May, 1963, Theseus in 
“Phddre”; toured, June, 1963, as 
Plinio Ceccho in “Who? Where? 
What? Why?”; Mayfair, Aug., 1963, 
took over the part of the Stage 
Manager in “Six Characters in Search 
of an Author”; Comedy, Nov., 1963, 
directed “Offer of a Dream” for the 
Repertory Players'; toured the U.S., 
Nov., 1963, in the anthology “The 
Hollow Crown”; Strand, Oct., 1965, 
Theo Besson in “Maigret and the 
Lady”; Wyndham’s, Feb., 1967, took 
over as Teddy Lloyd in “The Prime of 
Miss Jean Brodie”; Royal Court, 
July, 1969, played Dr. Parks in 
“Captain Oates’ Left Sock”; toured 
South America, 1969, for the British 
Council, in “A Slight Ache,” “The 
Lover,” “The Public Eye,” and “Vil¬ 
lage Wooing”; has also appeared in 
films and in television plays. Address: 
c/o Plunket Green Ltd., 110 Jermyn 
Street, London, S.W.l. 

GOULD, Elliott, (ne Goldstein); 
actor; b. Brooklyn, N.Y., 29 Aug., 1938 ; 
s. of Bernard Goldstein and his wife 
Lucille (Raver); e. Professional Chil¬ 
dren's School and Columbia University, 
1955-56; m. Barbra Streisand (mar. 
dis.); studied acting with Vladimir 
Protevitch, voice with Jerome Swin- 
ford, and dance with Sonya Box and 
Bill Quinn; made his New York debut 
at the Alvin, Nov., 1957, in the chorus 
of “Rumple”; ANTA, Apr., 1958, 
played Earl Jorgenson in “Say Dar¬ 
ling”; New York City Center, Feb., 
1959, again played this last part; 
Plymouth, Sept., 1960, played an 


Usher, Priest, and Warder in “Irma La 
Douce,” subsequently taking over the 
part of Polyte-le-Mou; Shubert, Mar., 
1962, played Harry Bogen in “I Can 
Get It For You Wholesale”; made his 
London debut at the Prince of Wales, 
26 May 1963, asOzziein“OntheTown”; 
Martin Beck, Oct., 1965,BobPurefoyin 
“Drat! The Cat!”; Broadhurst, Apr., 
1967, Alfred Chamberlain in “Little 
Murders”; ANTA, Jan., 1969, Alex 
Krieger in “A Way of Life”; films in¬ 
clude “The Night they Raided Min¬ 
sky’s,” “M.A.S.H.,” “Little Murders,” 
“I Love My Wife,” “The Touch” 
(directed by Ingmar Bergman, 1971), 
etc.; has appeared on television in 
“Once upon a Mattress,” 1964. Address: 
Actors Equity Association, 165 West 
46th Street, New York, N.Y., U.S.A. 
10036. 

GOW, Ronald, dramatic author; b. 
Heaton Moor, near Manchester, 1 
Nov., 1897; s. of Anthony Gow and 
his wife Clara (Ashworth); e. Altrin¬ 
cham Grammar School, and Man¬ 
chester University (B Sc.); m. Wendy 
Hiller; was formerly engaged as re¬ 
search chemist and as a schoolmaster; 
author of “Gallows Glorious,” 1933; 
“My Lady Wears a White Cockade,” 
1934; “Love on the Dole,” (adapted), 
1935; author of “Ma’s Bit o’ Brass,” 
1938; “Jenny Jones” (musical), 
(adapted), 1944; “Tess of the 
D’Urbervilles,” (adapted), 1946; 
“Jassy,” (adapted), 1947; “Ann 
Veronica,” (adapted), 1949; “The 
Edwardians,” (adapted), 1959, author 
of “Mr. Rhodes,” 1961; “Watch and 
Ward” (adapted), 1964, re-titled “A 
Boston Story,” 1968. Address: Spindles, 
Stratton Road, Beaconsfield, Bucks. 
Telephone No.: Beaconsfield 3788. 

GRA6LE, Betty, actress, singer, and 
dancer; b . St. Louis, Missouri, 18 Dec., 
1916; d. of John Conn Grable and 
his wife Lillian (Hoffman); e. Mary 
Institute, St Louis, Hollywood Pro¬ 
fessional School; w. (1) Jackie Coogan 
(mar. dis.); (2) Harry James (mar. dis,); 
at 14, studied dancing in Los Angeles 
at the Schools of Ernest Belcher, 
Albertina Rasch, Earl Wallace, and 
Billy Dreyer; bqgan her career in 
films; made her first appearance on the 
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American stage in 1933,when she toured 
in the revue, “Tattle Tales"; appeared 
as a nightclub singer, 1933-34; toured 
the United States in vaudeville, 1935- 
37; made her first appearance on the 
New York stage at the 46th Street 
Theatre, 6 Dec., 1939, as Alice Barton 
and Madame la Marquise Alisande de 
Vernay in “Du Barry Was a Lady"; 
spent the next sixteen years in films; 
at the Latin Quarter, New York, Apr., 
1959, appeared in cabaret; at the Dunes 
Theatre, Las Vegas, Dec., 1962, ap¬ 
peared as Miss Adelaide in “Guys and 
Dolls"; Melodyland Theatre, Anaheim, 
California, 29 Sept., 1964, played Sarah 
Longstrcet in “High Button Shoes"; at 
the Riviera Theatre, Las Vegas, 
Dec., 1965, and the St. James’s Theatre, 
New York, June, 1967, appeared as 
Dolly Gallagher Levi in * * Hello, Dolly 1 " ; 
Millrun Playhouse,Chicago, Sept., 1968, 
appeared as Billie Dawn in “Born 
Yesterday"; made her first appearance 
on the London stage at the Palace 
Theatre, 30 Apr., 1969, in the title-role 
of “Belle Starr"; commenced her film 
career 1930 in “Let’s Go Places", and 
appeared, 1930-55, in more than 60 
films including “The Gay Divorce," 
“I Wake Up Screaming," “Million 
Dollar Legs," “Down Argentine Way," 
“Pin Up Girl," “Mother Wore Tights." 
“How to Marry a Millionaire," etc.; has 
appeared frequently on television in 
variety programmes. Address: 164 
Tropicana Road, Las Vegas, U.S.A. 

GRAHAM, Bonny, actor, director, 
lyricist, composer; b . Philadelphia, 
Pa., 26 Aug. 1919; 5. of Steve Graham 
and his wife Florence (Sweeney); e. 
Germantown High School, Philadel¬ 
phia; m. (1) Jean Spitzbarth (mar. dis.); 
(2) Ellen Hanely (mar. dis.); made his 
legitimate debut at the Brattle Theatre, 
Cambridge, Mass., 21 Mar., 1951, in the 
revue “It’s About Time"; made his 
New York debut at the Royale, 16 
May, 1952, in the revue “New Faces of 
1952," to which he contributed music, 
lyrics, and sketches; Longacre, Oct., 
1954, played Charlie Reader in “The 
Tender Trap"; Golden, Sept., 1957, 
wrote music, lyrics, and other material 
for the revue “Mask and Gown"; 
Upstairs at the Downstairs, Oct., 1957, 
played in the revue “Take Five," 


which he also wrote and composed; 
summer tour, 1960, played Mr. Apple- 
gate in “Damn Yankees"; Broadhurst, 
May, 1962, wrote the lyrics for “Bravo, 
Giovanni!"; Upstairs at the Down¬ 
stairs, Feb., 1963, played in “Graham 
Crackers," which he also wrote and 
composed; same theatre, July, 1963, 
directed “Money"; Louisiana Pavilion, 
New York State Fair, May, 1964, play¬ 
ed in “America, Be Seated," which 
he also directed; Eugene O’Neill, Nov., 

1964, played Monte Checkovitch in 
“Something More!"; Renata, Apr., 

1965, contributed material to the 
revue “Wet Paint"; Eugene O'Neill, 
Nov., 1965, directed “Mating Dance"; 
Booth, May, 1968, contributed lyrics, 
music, and sketches to “New Faces of 
1968"; Upstairs at the Downstairs, 
Mar., 1969, directed “Free Fall"; 
directed the tour of “Jeremy Troy," 
1969; Belasco, Mar., 1970, directed 
“Grin and Bare It!" and “Postcards"; 
Ethel Barrymore, Apr., 1970, directed 
“A Place for Polly"; has performed 
frequently in cabaret since 1950; 
first appeared in films in “New Faces," 
1954, for which he also wrote the 
screenplay; on television has performed 
in “Highlights of the New Faces," 
Omnibus, The Johnny Carson Show, 
Toast of the Town and other variety 
programmes. Recreations Chess and 
collecting rare libretti and scores. 

GRAINER, Ron, composer; b. Ather¬ 
ton, Australia, 11 Aug., 1922; s. of 
Ronald Albert Grainer and his wife 
Margaret (Clark); e. St Joseph's College, 
Nudgee, Brisbane; m. Jennifer Marilyn 
Dodd; received his musical training at 
the Sydney Conservatorium; has pro¬ 
vided incidental music for productions 
including “Andorra," (National Thea¬ 
tre), 1964; “Come As You Are," 1970; 
music for the’musicals" Robert and Eliz¬ 
abeth," 1964; Sing a Rude Song," 1970; 
is also the composer of film and TV 
scores, and of several well known sig¬ 
nature tunes, such as those for the BBC 
series “Maigret," “Steptoe and Son" 
and “Dr. Who." Interests: humane 
farming; world food problems. Address: 
c/o Margaret Ramsay, 14a Goodwin’s 
Court, St Martins Lane, London, W.C.2. 

GRANT, Boh, actor ; b. Hammersmith 
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London, 14 Apr., 1932; s. of Albert 
George Grant and his wife Florence 
(Burston); e. Aldenham School; trained 
for the stage at PARADA; made his 
first appearance, 1952, as Sydney m 
“Worm’s Eye View** at the Court 
Royal, Horsham; London debut, Mar., 
1956, in the Theatre Workshop produc¬ 
tion of “The Good Soldier Schweik’’ 
at the Duke of York’s; with the same 
company appeared at the Theatre 
Royal, Stratford, and the Theatre des 
Nations festival, Paris (best actor 
award) as Kitely in “Everyman in 
his Humour,** July, 1960; Fred Jugg in 
“Sparrers Can't Sing,’* Aug, 1960, 
transferring with the latter production 
to Wyndham’s, Mar., 1961; Mr. Twigg 
in “Big Soft Nellie,** Nov., 1961; 
Adelphi, May, 1962, Mr. Locke in 
“Blitz!**; Picadilly, Aug., 1964, East- 
wood in “Instant Marriage,’* for which 
he wrote book and lyrics; Shaftesbury, 
Dec., 1965, Sheriff of Nottingham in 
“Twang**; returning to Theatre Work¬ 
shop at Stratford, he played the title 
part in “Macbird,** Apr., 1967, Constant 
in “Intrigues and Amours,” May, and 
George Brown in “Mrs Wilson’s Diary,” 
Sept ; transferred in the last part, Oct., 
1967, to the Criterion; Royal Court, 
Oct., 1968, played Mervyn Molyneux 
in “The Houses by the Green”; 
Whitehall, Sept., 1969, Leonard Jolly 
in “Pyjama Tops**; film appearances, 
since 1962, include “Help!” and “Till 
Death Do Us Part”; TV work includes 
the series “On the Buses.” Favourite 
parts: Fancourt Babberley in “Charley's 
Aunt” and Autolycus in “The Winter’s 
Talc.” Recreation * Sailing. Address: 
5 Harewood, Kingston Vale, London 
SW15. Telephone No * 01-546 8367. 

GRANT, Pauline, director and dan¬ 
cer; b. Moseley, Birmingham, 29 June, 
1915; d. of Percy Frank Grant and his 
wife Elizabeth Mary (Webb); e. St. 
Paul’s Convent, Edgbaston, Birming¬ 
ham; m. (1) Wing-Commander Brenus 
Gwynne Morris (mar. dis.); (2) S. H. 
Newsome; studied dancing at the 
Ginner-Mawer School of Dance and 
Drama, and ballet-training from An¬ 
tony Tudor, Igor Schwezoff, and Vera 
Volkova; made her first appearance 
on the stage at the People's Theatre, 
St. Pancras, Dec., 1937, as Colum¬ 


bine in “Make Believe”; became 
director of Ballet, at the Neigh¬ 
bourhood Theatre, Kensington, 1940; 
gave a season of “Lunch Hour Ballet,” 
at the Little, Feb. 1941; Cambridge 
Theatre, 1942, was solo dancer in 
the “New Russian Ballet”; toured, 
1942-4, for E.N.S.A., with “French 
Ballet,” dancing principal rdles and 
being responsible for the choreography; 
Cambridge Theatre, Apr., 1944, ap¬ 
peared with her own company m “A 
Night in Venice”; Aug., 1944, gave a 
programme of one-hour ballet, subse¬ 
quently rejoining “ A Night in Venice ”; 
Prince's, Sept., 1945, arranged the 
Masque and ballets for “Merrie Eng¬ 
land”; Adelphi, May, 1946, appeared 
with the Pauline Grant Ballet m “ Can- 
Can,” for which she also devised the 
choreography; devised the ballets and 
dances for “ Piccadilly Hayride,” Prince 
of Wales's, 1946; “The Bird Seller,” 
Palace, 1947; “ King's Rhapsody,” 

Palace, 1949; “Wild Violets,” Stoll, 
1950; “The Babes in the Wood,” 
Palladium, 1950; “Zip Goes a Million,” 
Palace, 1951; choreographed ballets for 
the Palladium pantomimes, 1949-55; 
at the Cambridge, Oct., 1954, directed 
her first straight play 'with “Book of the 
Month”; between 1954-5, directed 
the following productions on ice at the 
Empress Hall, Earl’s Court: “White 
Horse Inn on Ice,” “Cinderella on Ice,” 
and “Wildfire”; at Coventry Theatre 
directed and scripted pantomimes with 
S. H. Newsome from 1956-68, including 
three originals: “The Pied Piper,” “The 
Frog Prince” and “Tom Thumb”; was 
choreographer for the opening season 
at the Arnaud Theatre, Guildford, 
June, 1965; choreographer for the 
Royal Shakespeare Company at Strat¬ 
ford and later at the Aldwych, London, 
1949-69; has been choreographer for 
productions at Covent Garden, Glvnde- 
bourne (where she is currently direc¬ 
tor of ballet for the Festival Opera), 
and Sadlers Wells (Director of the 
Opera Movement Group at the Coli¬ 
seum from 1969); films include: 
“Happy Go Lovely,” “The Duke 
Wore Jeans,” and “Moll Flanders”; 
directed the Julie Andrews Show 
for television. Recreations: Music and 
travel. Address: 4 Halkin Mews, 
Belgrave Square, London, S.W.l. 
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GRAVES, Peter, actor and singer; 
b. London, 21 Oct., 1911; s. of Henry 
Algernon Claud (7th Baron) Graves 
and his wife Vera Blanche Neville 
(Snepp); e. Harrow; m. Vanessa 
Lee; was formerly engaged in estate 
agents* and insurance business; made 
his first appearance on the stage 
at the Opera House, Manchester, 
1 Sept., 1934, in the revue “Stream¬ 
line"; first appeared in London, 
at the Palace, 28 Sept., 1934, in 
the same production; Drury Lane, 
May, 1935, played Nico in “Glamorous 
Night**; Haymarket, Dec., 1935, suc¬ 
ceeded Robert Andrews as John in 
“Full House"; His Majesty's, Apr., 
1936, Captain Tarleton in “The Happy 
Hypocrite"; Drury Lane, Sept., 1936, 
Jimmy Torrence in “ Careless Rap¬ 
ture," understudied Ivor Novello and 
occasionally played his part of Michael; 
Arts, Mar., 1937, played Donald Thrale 
in “The Heavenly Passion "; at Daly’s, 
May, 1937, played the Hon. Charles 
Glenn in “African Dawn"; Drury 
Lane, Sept., 1937, Lord William Gan¬ 
try in “The Crest of the Wave"; 
Sept., 1938, the Dauphin in “Henry 
V"; Mar., 1939, Franzel in “The 
Dancing Years"; Streatham Hill, 
Dec., 1939, M. Deladier in “Second 
Helping," and at the Lyric, Apr., 1940, 
the same part, when the play was re¬ 
named “Ladies into Action"; joined 
the Windsor repertory company, Apr., 
1941, playing a variety of parts; 
toured, Oct., 1941, as Peter von Hohen- 
burg in “Blossom Time"; Adelphi, 
Mar., 1942, again played Franzel in 
the revival of “The Dancing Years"; 
Phoenix, Nov., 1943, appeared as 
Pierre Bachelet in “ Arc de Triomphe "; 
Palace, Mar., 1945, Prince Orlofsky in 
“ Gay Rosalinda,** and played the same 
part in a revival of this production at 
the Prince's, Aug., 1946; “Q," Dec., 
1946, Max Perry in ‘‘Divorce on Tues¬ 
day"; Duke of York’s, May, 1947, Bill 
Whittaker in “We Proudly Present"; 
toured, from June, 1948, as Sir Graham 
Rodney in “Perchance to Dream"; 
toured, from Apr., 1949, as Elyot Chase 
in “Private Lives"; toured in the 
United States, from Aug., 1949, as Evan 
in “September Tide," with Gertrude 
Lawrence; returned to London, and at 
the Phoenix, Oct., 1950, appeared as 


Valentine Brown in “Dear Miss 
Phoebe"; Stoll, Apr., 1952, Prince 
Danilo in “The Merry Widow"; 
Palace, Feb., 1953, John Beaumont in 
“The Glorious Days"; Globe, June, 
1954, Lord Windermere in “After the 
Ball"; Winter Garden, Aug., 1955, 
played Mr. Bryan in “The Water 
Gipsies"; toured, June, 1956, as 
Charles in “The Gay Deceiver"; 
King’s, Glasgow, Dec., 1958, played 
Lord Ranelagh in “Old Chelsea," 
and toured with the production; 
toured, Sept., 1959, playing the part 
of Count Danilo in “The Merry 
Widow"; Connaught, Worthing, Nov., 
1960, played Philip Clair in “Kind 
Sir"; Hippodrome, Bristol, Dec., 1960, 
The Emperor in “Aladdin"; toured 
Australia, Oct., 1961-63, as Captain 
von Trapp in “The Sound of Music"; 
toured in England, Mar., 1964, as Elyot 
Chase in “Private Lives"; Duchess, 
Jan., 1965, took over the part of the 
Earl of Lister in “The Reluctant Peer" ; 
Phoenix, July, 1967, played Charles 
in “The Last of Mrs. Cheyney"; 
Duke of York's, Nov., 1968, Dom¬ 
inique in "Dear Charles"; toured 
South Africa, June, 1969, as the Earl 
of Caversham in “An Ideal Husband"; 
March, 1970, toured as Hubert in “A 
Boston Story" and Sept., as Rupert in 
“His, Hers and Theirs"; first appeared 
in films, 1940, in “Kipps." Favourite 
parts: Pierre in “Arc de Triomphe," 
Elyot in “Private Lives," George in 
“Red Peppers." Recreation: Lawn 
tennis (played at Wimbledon Tennis 
Championships, 1932-3). Address: c/o 
The Spotlight, 42 Cranboum Street, 
London, W.C.2. Telephone No.: 01- 
437 3002. 

GRAY, Charles, {nd Donald Marshall 
Gray), actor; b. Bournemouth, 29 Aug., 
1928; s. of Donald Gray and his wife 
Maud Elizabeth (Marshall); formerly 
worked in an estate agent's office; 
made his first stage appearance at the 
Open Air, Regent's Park, May, 1952, 
as Charles the Wrestler in “As You 
Like It," remaining for the season to 
play other small parts; after a season of 
walk-ons at the Memorial Theatre, 
Stratford, 1953, joined the Old Vic 
company, Oct., 1954, playing small 
parts; these increased in size until, in 
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the 1956 season, he played Macduft 
in “Macbeth," Escalus in “Romeo 
and Juliet," Lodovico in “Othello," 
Achilles in “Troilus and Cressida," 
and Bolingbroke in “Richard II"; 
toured Canada and the U.S.A. with the 
company, autumn 1956, making his 
first appearance in New York, Sept., 
1956, at the Winter Garden, as Boling¬ 
broke; other parts played on the tour 
were Escalus, Lennox in “Macbeth," 
and Achilles; Savillc, Apr., 1958, 
Captain Mavors in “Expresso Bongo"; 
Broadway, New York, Nov., 1961, 
Prince of Wales in “Kean," playing 
under the name of Oliver Gray; re¬ 
turning to England, May, 1962, played 
Bernard Acton in “Everything in the 
Garden" at the Duke of York’s; Old 
Vic, Nov., 1962, Sir Epicure Mammon 
in “The Alchemist"; Arts, Nov., 1963, 
later Duke of York’s, Jan., 1964, and 
Cort, New York, Nov., 1964, Maxiinc in 
“Poor Bitos", receiving the Clarence 
Derwent award for his performance; 
Billy Rose, Oct., 1965, Sir Charles 
Dilke in “The Right Honourable 
Gentleman"; Royal Court, Aug., 1970 
and May Fair, Sept., 1970, Brahain in 
“The Philanthropist"; first appeared 
in films, 1958; recent film work in¬ 
cludes “The File of the Golden Goose," 
“The Executioner" and “Cromwell"; 
TV, since 1957, includes “Hay Fever," 
“Ross" and the trilogy “Something to 
Hide." Address c/o London Manage¬ 
ment Ltd., 235-241 Regent Street, 
London, W.l. 

GRAY, Dolores, actress and singer; 
b. Chicago, Ill., 7 June, 1924; d. of 
Harry and Barbara Marguerite Gray; 
e. privately, in Los Angeles; m. Andrew 
Crevolin; studied singing and acting 
under her mother; commenced her 
career as a singer in cabaret at res¬ 
taurants and supper clubs in San 
Francisco; in 1940, she appeared as 
a solo singer with Rudy Vallee in his 
radio programme, also with Milton 
Berle and others; she appeared in 
cabaret, June, 1944, at the Copa- 
cabana Supper Club, New York, 
followed by her first appearance on the 
regular stage at the Ziegfeld Theatre, 
New York, 7 Dec., 1944, in “Seven 
Lively Arts"; she was then featured 
in her own radio programme, 1945; 


Century Theatre, Nov., 1945, played 
Bunny La Fleur in “Are You with 
It ?"; at the Shubert Theatre, New 
Haven, Oct., 1946, played Diana Jane¬ 
way in “Sweet Bye and Bye"; made 
her first appearance in London, at the 
Coliseum, 7 June, 1947, as Annie 
Oakley in “Annie Get Your Gun," 
scoring an instantaneous success; the 
play ran until May, 1950; during 1948, 
she studied at the Royal Academy of 
Dramatic Art, and at Drury Lane 
Theatre, Oct., 1948, she appeared as 
Nell Gwynne in an excerpt from “ Good 
King Charles's Colden Days," at a 
performance given in aid of the fund 
to rebuild the R.A.D.A. Theatre; after 
returning to the United States, ap¬ 
peared at the Mark Hellinger, New 
York, July, 1951, in the revue “Two 
on the Aisle"; m summer theatres, 
1952, played Eliza Doolittle in “Pyg¬ 
malion" ; New Century, New York, 
Sept., 1953, played Cornelia in 
“Carnival in Flanders," for which she 
received the Antoinette Perry (“Tony") 
Award; played in summer theatre m 
“Can-Can," 1957, “Silk Stockings," 
1958-9, and “Lady in the Dark," 
1959; appeared at the London Pal¬ 
ladium, 1958, and toured the Con¬ 
tinent; Imperial, April, 1959, played 
Frenchie in “Destry Rides Again" 
for eighteen months; returned to 
London and appeared in cabaret at 
The Talk of the Town, Feb., 1963; 
toured, 1966, as Annie Oakley in 
“Annie Get Your Gun"; Alvin, Mar., 
1967, Louraine Sheldon in “SherryI"; 
has also played in summer theatre 
productions of “Wildcat," “The Un- 
sinkable Molly Brown," “The Pajama 
Game," etc., appeared in the films 
“Kismet," “The Opposite Sex," “De¬ 
signing Woman," etc., has appeared 
frequently on English and American 
television. 

GRAY, Dulcie, actress, and author; 
b. Kuala Lumpur, Federated Malay 
States, 20 Nov., 1919; d. of Arnold 
Savage Bailey and his wife Kate Edith 
Clulow (Gray); e. Wallingford, Wok¬ 
ingham, and Swanage; m. Michael 
Denison; studied for the stage at the 
Webber-Douglas School of Dramatic 
Art; made her first appearance on the 
stage at His Majesty’s Theatre. 
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Aberdeen, 8 May, 1939, as Sorrel Bliss in 
“Hay Fever"; subsequently appeared 
in repertory with the H.M. Tennent 
company at Edinburgh and Glasgow, 
1940, and with the Harrogate Repertory 
Company, 1940-1; first appeared in 
London, at the Open Air Theatre, 
16 July, 1942, as Maria in “Twelfth 
Night," and subsequently appeared 
as Hermia in “A Midsummer Night's 
Dream" and Bianca in “The Taming 
of the Shrew"; Piccadilly, Oct., 1942, 
played Alexandra Giddens in “The 
Little Foxes"; Westminster, Dec., 
1942, again played Hermia; Garrick, 
Mar., 1943, Rose Wilson in “Brighton 
Rock"; Westminster, Oct., 1943, 
Vivien in “Landslide"; Playhouse, 
Apr., 1945, Greta in “Lady from 
Edinburgh"; St. James's, Feb., 1946, 
Ruth Wilkins m “Dear Ruth"; 
Apollo, May, 1946, appeared as Jean 
Ritchie in “The Wind is Ninety"; 
toured, June, 1946, in “Fools Rush 
In"; Aldwych, Aug., 1948, Nurse 
Ransome in “Rain on the Just"; 
Strand, Nov., 1949, Norah Fuller in 
“Queen Elizabeth Slept Here"; Am¬ 
bassadors', Oct., 1950, played Agnes in 
“The Four Poster"; Watergate, Oct., 
1951, appeared in the revue “See You 
Later"; Winter Garden, May, 1952, 
played Nina in “Dragon's Mouth"; 
St. James's, Dec., 1952, Robina Jevons 
in “Sweet Peril"; toured, 1953, as 
Anna Lutcar in “The Distant Hill” ; 
Westminster, June, 1954, Toni Oberon 
in “We Must Kill Toni"; Arts, Sept., 
1954, Mrs. Pooter in “The Diary of a 
Nobody"; toured South Africa, Dec., 
1954-Mar., 1955, as Agnes in “The Four 
Poster"; Chelsea Palace, Dec., 1955, 
played the White Queen in “Alice 
Through the Looking Glass"; Lyric, 
Hammersmith, June, 1956, Marion Field 
in “Love Affair"; toured south Africa 
and Australia, July, 1956-May, 1957, as 
Lady Shotter in “South Sea Bubble," 
and Laura Reynolds in “Tea and 
Sympathy"; Duchess, July, 1958, 
played Sarah Banning in “Double 
Cross"; Playhouse, Oxford, Dec., 
1958, the title part in “Candida"; 
Cambridge, May, 1959, the Duchess of 
Hampshire in “Let Them Eat Cake"; 
Bath Festival, May, 1960, again 
played “Candida," and appeared in 
the same production at the Piccadilly, 
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June, 1960, subsequently transferring 
to Wyndham’s, Aug., 1960, breaking 
the previous long run record with a 
total of 160 performances; Oxford 
Playhouse, Apr., 1961, played Mary in 
“The Bald Prima Donna," and the 
Old Woman in “The Chairs" (double¬ 
bill); Oxford Playhouse, Oct., 1961, 
played Lady Utterword in “Heart¬ 
break House," transferring with the 
production to Wyndham's, Nov., 1961; 
at the opening of the Hong Kong City 
Centre Theatre, Aug., 1962, appeared 
as “Z" in “A Village Wooing," and 
Lady Aline in “A Marriage has been 
Arranged"; Berlin Drama Festival, 
Sept., 1962, appeared with Michael 
Denison in a Shakespeare Recital; at 
the opening of the Ashcroft Theatre, 
Croydon, Nov., 1962, played Katerina 
of Arragon in “Royal Gambit"; New 
Arts, June, 1963, played Caroline 
Abbott in “Where Angels Fear to 
Tread," transferring to the St. Martin’s, 
July, 1963; Apr.,-July, 1964, toured 
with Michael Denison in a Shakespeare 
programme “Merely Players"; Birm¬ 
ingham Repertory, Oct., 1964, played 
Madame Arkadina in “The Seagull"; 
Strand, Dec., 1965, Lady Chiltern in 
“An Ideal Husband"; St. Martin’s, 
Dec., 1966, played Maria Wislack in 
“On Approval" and again in March, 

1967, m repertory with Susan in 
“Happy Family"; Strand, Nov., 1967, 
Julia Pyrton in “Number Ten"; 
Playhouse, Nottingham, May-July, 

1968, played May in “Vacant Posses¬ 
sion" and Yulya Glebova in “Con¬ 
fession at Night"; St. Martin’s, 
Oct., 1968, Celia Pilgrim m “Out of 
the Question"; Fortune, Jan., 1970, 
played “Z" in “Village Wooing" and 
Mrs. Banger in “Press Cuttings"; 
Criterion, Nov., 1970, Gina Ekdal in 
“The Wild Duck"; has appeared in 
numerous television plays; author of 
“Love Affair," and thirteen “detective" 
novels (seven of them being adapted 
for radio); co-author (with Michael 
Denison) of “The Actor and His 
World"; has appeared successfully in 
numerous films, including: “My 
Brother Jonathan," “The Glass Moun¬ 
tain," “The Franchise Affair," etc. 
Favourite parts: Rose in “Brighton 
Rock," and the Duchess of Hampshire 
in “Let Them Eat Cake." Recreations: 
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Swimming and butterflies. Address: 
c/o Midland Bank, 89 Buckingham 
Palace Road, London, S.W.l. 

GRAY, Elspet, actress; b. Inverness, 
Scotland, 12 Apr., 1929; d. of James 
MacGregor Gray and his wife Elspet 
Eleanor (Morrison); e. St Margaret's, 
Hastings and Presentation Convent, 
Srinagar, India; m . Brian Rix; trained 
for the stage at RADA; made her first 
professional appearance, Apr., 1947, at 
the Grand, Leeds, as Phyllis in 
“Edward, My Son," making her London 
debut in the same part at His Majesty's, 
May, 1947; Whitehall, Sept., 1950, 
played Gloria Dennis in “Reluctant 
Heroes"; Strand, Mar., 1959, Janet 
Spicer in “Wolf’s Clothing"; Wynd- 
ham’s Sept., 1964, Pamela Layton in 
“The Diplomatic Baggage"; Garrick, 
1967, played in her husband's farce 
season as Melanie Sinclair in “Uproar 
in the House," Apr., and Liz in “Let 
Sleeping Wives Lie," July; films, 
since her first m 1949, include “Re¬ 
luctant Heroes" and “Goodbye, Mr. 
Chips"; has appeared on television 
since 1950, in numerous Brian Rix 
farce presentations and recently in the 
series “Catweazle." Address: York 
House, Roedean Crescent, Roehamp- 
ton, London, S.W.15. 

GRAY, Linda, actress and singer; 
b. Harrogate, Yorks, 10 July, 1910; 
d. of William Baxter and his wife 
Lily (Gray); e. High School for 
Girls, Beverley, Yorks; formerly en¬ 
gaged on the concert platform ; 
made her first appearance on 
the stage, at the Theatre Royal, 
Brighton, Aug., 1929, in the chorus 
of the D’Oyly Carte Opera Company; 
first appeared in London, at the Savoy 
Theatre, 21 Oct., 1929, in the chorus 
of “The Gondoliers"; remained with 
the D’Oyly Carte Company for six 
years, playing, at first, contralto rdles 
and, subsequently, mezzo - soprano ; 
among the parts she played were 
Lady Saphir in “Patience," Leila in 
“Patience," Kate in “The Pirates of 
Penzance," Giulia in “The Gondo¬ 
liers," etc.; she also toured with the 
company in Canada and the United 
States; made her first appearance 


in New York, at the Martin Beck 
Theatre, Sept., 1934, as Kate in 
“The Pirates of Penzance"; on 
returning to England, appeared at 
the Adelphi, Feb., 1936, in “Follow 
the Sun"; Covent Garden, Nov., 1936, 
appeared as Kate in “Julia"; toured, 
Aug., 1937, as Laura in “Two Bou¬ 
quets"; His Majesty’s, Mar., 1938, 
played Violet Travers in “Operette"; 
Kingsway, Oct., 1938, Anastasia in 
“An Elephant m Arcady"; Globe, 
Apr., 1939, Vashti in “Scandal in 
Assyria"; appeared in cabaret with 
Daisy Kennedy and Ivan Phillipowski 
at the Trocadero and Dominion, May- 
Sept., 1939; Haymarket, Mar., 1940, 
appeared as Lucy Lockit in “The 
Beggar's Opera; Prince's, Aug., 
1941, in “Fun and Games"; Prince’s, 
Aug., 1942, Lilian Russell in “Wild 
Rose"; Saville, Mar., 1943, Grace 
Graves m “Junior Miss"; Prince's, 
Sept., 1945, played Queen Elizabeth 
in “Merrie England," and toured in 
this until Aug., 1947; Strand, June, 
1948, played Cassandra in “Cage Me a 
Peacock"; Salisbury Arts Theatre, 
Christmas, 1949, played Aladdin in 
the pantomime; Prince's, May, 1950, 
Lady Kirkman in “His Excellency"; 
Saville, Sept., 1952, Mrs. Grace 
Pritchard in “Love From Judy"; at 
the same theatre, Dec., 1954, Countess 
Gis&le d’Eguzon in “Accounting For 
Love"; Hippodrome, Derby, Apr., 
1955, Portia in “The Gay Venetians," 
subsequently touring in this part; 
St. Martin's, Feb., 1956, played the 
Marquise de St. Maur in “She Smiled 
at Me"; Drury Lane, Apr., 1958, Mrs. 
Eynsford-Hill in “My Fair Lady"; 
Strand, Oct., 1963, played Domina in 
“A Funny Thing Happened on the 
Way to the Forum"; Prince of 
Wales, Nov., 1966, appeared in revue 
“Way Out in Piccadilly; Amaud, 
Guildford, July, 1969, played Mrs. 
Wadsworth D. Harcourt in “Anything 
Goes," transferring to the Saville, 
Nov., 1969; Arnaud, Mar., 1970, 
played Aunt March m “Little Women"; 
and Dec., the Queen of Hearts in 
“Alice in Wonderland"; has also 
appeared on television, and in films. 
Favourite parts: Lucy Lockit in 
“The Beggar's Opera," and Queen 
Elizabeth. Recreations: Looking for 
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antiques. Address. 3 Hunter Street, 
Brunswick Square, London, W.C.l. 

GRAY, Nicholas Stuart, dramatic 
author, actor, and director; b. Scot¬ 
land, 23 Oct., 1919; e. private schools; 
author of the following plays: “The 
Tinder-Box," "The Haunted," 1948; 
"Beauty and the Beast," 1949; "The 
Princess and the Swineherd," 1952; 
"The Hunters and the Henwife," "The 
Marvellous Story of Puss in Boots," 
1954; "New Clothes for the Em¬ 
peror," "The Imperial Nightingale," 
1958; "The Other Cinderella," 1960; 
"The Wrong Side of the Moon," 1966; 
"Lights Up," 1967; "New Lamps For 
Old," 1968, and "Gawain and the 
Green Knight"; he has also appeared in 
a number of his own plays as follows: at 
the Torch Theatre, Aug., 1948, played 
Francis Cornwall in "The Haunted"; at 
the Mercury, Jan., 1953, played Prince 
Etienne in "The Princess and the 
Swineherd"; at the Fortune, Apr., 1955, 
and also Dec., 1955, played Puss in 
"The Marvellous Story of Puss in 
Boots"; at the Arts, Dec., 1958, played 
Piers in "New Clothes for the Emper¬ 
or"; at the Gateway, Edinburgh, Aug., 
1966, played Tomlyn in "The Wrong 
Side of the Moon," and at the Jeannetta 
Cochrane, Dec., 1968; at the Arnaud, 
Guildford, Apr., 1970, Jinnee of the 
Lamp in "New Lamps for Old," 
which he also directed; he has also 
directed and played at repertory 
theatres in Brighton, Cambridge, East¬ 
bourne, Frinton, and Windsor; first 
appeared on television in 1947, and 
performances include Prince Etienne 
in "The Princess and the Swineherd" 
and Francis Cornwall in "The Haun¬ 
ted"; he has also written the following 
novels: "The Seventh Swan," "The 
Stone Cage," "Down in the Cellar," 
"Grimbold’s Other World," "The 
Apple Stone," "Mainly in Moonlight," 
and "The Boys." Recreations: Paint¬ 
ing, gardening, and cats. Address: c/o 
The Spotlight, 42-43 Cranbourn Street, 
London, W.C.2. 


and Trinity College, Cambridge; m. 
Beryl Mary Kevern; Lecturer in English 
Literature, Queen Mary College, 
London; is the author of the plays 
"Wise Child," 1967; "Dutch Uncle," 
1968; "The Idiot" (adaptation), 1970; 
"Spoiled," "Butley," 1971; has written 
ten plays for television since 1966, in¬ 
cluding "Death of a Teddy Bear" 
(Writers Guild Award), "Sleeping Dog," 
and "Pig in a Poke"; has also published 
four novels. Recreations: Watching 
football and cricket. Address: c/o Clive 
Goodwin Associates Ltd., 79 Cromwell 
Road, London, S.W.7. Telephone No.: 
01-370 4435. 

GREEN, Abel, editor and writer; b. 
New York City, 3 June 1900; s. of 
Seymour A. Green and his wife Berta 
(Raines); e. New York University; 
m . Gracelyn Adele (Fenn); began his 
journalistic career as a cub reporter 
for Variety, 1919; organized its Euro¬ 
pean news service and founded its 
Paris office, 1929; director of the 
Hollywood office, 1930-32; became 
Variety's Editor in 1933, and has held 
that post ever since; is the author of 
"Inside Stuff on Popular Songs," 1927, 
"Show Biz, From Vaude to Video," 
with Joe Laurie, Jr., 1951; edited 
"Variety Music Cavalcade" and "The 
Spice of Variety," 1952, and contri¬ 
butes the annual article on "Show Biz" 
to the American People's Encyclopedia 
since 1955; has written numerous 
articles for Esquire, Cosmopolitan, etc., 
and his story "Mr Broadway," origin¬ 
ally published in Collier's was made 
into the film of the same name, 1933; 
co-produced and co-authored the 
radio series Philco- Variety Radio Hall 
of Fame, 1941-42; received the honour 
of Commendatore di Merito from the 
Italian Government, 1970. Clubs: 
Variety Club of New York, Motion 
Picture Pioneers, Skeeters and Ameri¬ 
can Society of Composers, Authors and 
Publishers. Address: Variety, 154 West 
46th Street, New York, N.Y., U.S.A. 
10036. Telephone No.: JU 2-2700. 


GRAY, Simon, dramatist; b. Hayling GREEN, Adolph, author, lyricist, and 
Island, Hants., 21 Oct., 1936; s. of entertainer; b. Bronx, N.Y., 2 Dec.; 
James Davidson Gray and his wife s. of Daniel and Helen Green; e. 
Barbara Cecelia Mary (Holliday); De Witt Clinton High School, N.Y.; 
e. Westminster, Dalhousie University m. Phyllis Newman; began his career 
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in the cabaret act “The Revuers," 
devised by himself and Betty Comden, 
in which they both appeared with Judy 
Holliday; at the Adelphi, New York, 
Dec., 1944, co-author (with Betty 
Comden) of the book and lyrics, and 
played Ozzie in “On the Town"; in 
collaboration with Betty Comden he 
has since written the book and lyrics 
of the following musical productions: 
“Billion Dollar Baby," 1945; “Bon¬ 
anza Bound 1" (also played Leonardo 
da Vinci), 1947; “Two on the Aisle," 
1951; “Wonderful Town," 1953; 
“Peter Pan" (additional lyrics), 1954; 
“Bells Are Ringing," 1956; “Say, 
Darling!," 1958; “A Party with 
Betty Comden and Adolph Green" 
(in which he also appeared), 1958-9; 
“Do-Re-Mi" (lyrics only), 1960; “Sub¬ 
ways Are for Sleeping," 1961; “On 
the Town" (London), 1963; “Fade 
Out—Fade In," 1964 (revised, 1965); 
“Leonard Bernstein’s Theatre Song" 
(some lyrics), 1965; at the Philhar¬ 
monic Hall, New York, 19 Apr., 1964, 
performed in a revival of “The Cradle 
Will Rock"; “Hallelujah, Baby," 
1967; book with Betty Comden for 
“Applause," 1970; appeared with 
Betty Comden at the Kaufman Audi¬ 
torium, Jan., 1971, in the program 
“Lyrics and Lyricists"; in collabora¬ 
tion with Betty Comden he has also 
written the screenplays and lyrics for 
“Good News," “Smgin’ in the Rain," 
“The Barkleys of Broadway," “It’s 
Always Fair Weather," “Bells Are 
Ringing," “Take Me Out to the 
Ball Game," “Auntie Marne," “What 
a Way to Go"; television productions 
include “Wonderful Town" and “Peter 
Pan"; has received numerous awards, 
including: the Antoinette Perry 

(Tony), Donaldson, and the Screen¬ 
writers Guild Award. Address: John 
Springer Associates, Inc., 667 Madison 
Avenue, New York, N.Y., U.S.A. 

GREEN, Martyn (ni William Martyn- 
Green), actor and singer; b. London, 
22 Apr., 1899; s. of William Green and 
his wife Sarah Ann (Martin); e. 
Latymer Upper School; m. (1) Joyce 
Mary Fentem; (2) Yvonne Chauveau; 
studied singing under his father and 
with Gustav Garcia at the Royal Col¬ 
lege of Music, 1919-21; made his first 


appearance on the stage at the Theatre 
Royal, Nottingham, Feb., 1919, in the 
chorus of “A Southern Maid," subse¬ 
quently toured as Beppo in “The 
Maid of the Mountains"; in 1921, 
toured as Captain Paul Petrov in 
“Sybil"; made his first appearance 
in London, at the Palladium, Sept., 
1921, in “Thirty Minutes of Melody"; 
during 1922, toured as Jimmie in 
“ Shuffle-Along " ; joined the D'Oyly 
Carte company, Nov., 1922, as a 
chorister and understudy, subsequently 
playing Luiz in “The Gondoliers," and 
other small parts for the next two 
years, appearing at the Prince's, during 
the 1926 season, as Major Murgatroyd 
in “Patience," the Associate in “Trial 
by Jury," Cox in “Cox and Box"; 
toured m Canada, 1927, and Canada 
and United States, 1928-9; at the 
Savoy, Nov., 1929, again played Mur¬ 
gatroyd in “Patience," and under- 
studied Sir Henry Lytton; at the 
Savoy, from Sept., 1932, played 
Major-General Stanley in "The Pirates 
of Penzance," Robin Oakapple in 
“Ruddigore," Cox in “Cox and Box," 
Murgatroyd in “Patience," and Jack 
Point in “The Yeomen of the Guard" ; 
succeeded to all the Lytton parts in 
1934, and during the New York season 
at the Martin Beck Theatre, beginning 
Sept., 1934, appeared as the Duke of 
Plaza-Toro in “The Gondoliers," also 
Lord Chancellor in “Iolanthe," King 
Gama in “Princess Ida," Ko-Ko in 
“The Mikado," Sir Joseph Porter in 
“H.M.S. Pinafore," Reginald Bun- 
thorne in “Patience" in addition to 
the parts already mentioned; con¬ 
tinued touring with the company in 
England and the United States (1936 
and 1939), and appeared at Sadler’s 
Wells Theatre during the seasons 1936- 
39; at Sadler's Wells, June, 1938, 
played John Wellington Wells in “The 
Sorcerer"; Savoy, Feb., 1940, ap¬ 
peared in “Lights Up"; served in 
the R.A.F. during the war; re¬ 
joined the D’Oyly Carte Opera Com¬ 
pany, 1946, and played with them at 
the St. James, New York, Jan., 1951; 
subsequently left the D'Oyly Carte 
Company, and appeared in New York 
at the Mark Hellinger, Oct., 1952, 
with the Chartock Gilbert and Sullivan 
Company, again playing all his old 
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parts in Gilbert and Sullivan produc- Marx as Koko (N.Y.) I960; has 

tions; Ethel Barrymore, 1959, took appeared on television frequently 

over as Mr. Tarleton in “Missalliance,” since 1951, including Omnibus , The 

and toured in this part, 1953-4; in Bell Telephone Hour , The Hallmark 

Boston Arts Festival, 1954, played Hall of Fame, “Dear Brutus" (with 
Gen. Burgoyne in “The Devil’s Dis- Helen Hayes), “Black Chiffon” (with 
ciple”; Brandeis University, 1954, Dame Judith Anderson), “The Pirates 
played Admetus in “The Thracian of Penzance”; author of the books 
Horses”; Wellesley, Mass., 1955, “Here's a How-de-do!” and “Martyn 
Caesar in “Caesar and Cleopatra”; Green’s Treasury of Gilbert and Sulli- 
Winter Garden, N.Y., June, 1956, van”; has received many awards and 
played Chang in “Shangri-La”; Roy- citations, including the Lamb's Club 
ale, Nov., 1956, Lionel Croy in “Child Certificate, 1957, the Poor Richard 
of Fortune”; Carnegie Hall Playhouse, Club of Philadelphia Award and 
Apr., 1957, starred in “The Virtuous Citation, 1963; from the Yale Drama 
Island” and “The Apollo of Bellac”; School, the Award of Merit from the 
Bucks County Playhouse, New Hope, Philadelphia Art Alliance, 1963 and 
Pa., Sept., 1958, played the Narrator 1970, the New York Philanthropic 
and Dr. Pangloss in “Candide”; League's Annual Award, 1964, etc. 
Olympia, Dublin, Mar., 1959, Arthur Clubs. Savage, Garrick, and Players. 
Endicott in “Goodwill Ambassador”; Address: East Wing, 450 East 63rd 
at the Saint Louis Municipal Opera, Street, New York, N.Y., U.S.A. 10021. 
Aug., 1960, he appeared in a limited 

run of “Knights of Song,” an operetta GREEN, Paul, playwright and 
based on the lives of Gilbert and author; b. Lillington, North Carolina, 
Sullivan; Cherry Lane, N.Y., Oct., 17 Mar. 1894; 5. of William Archibald 

1960, appeared in a staged reading of Green and his wife Betty Lorine (Byrd); 
“Drums Under the Window”; Play- e. Buie’s Creek Academy, 1914, Uni- 
house-in-the-Park, Philadelphia, Aug., versity of North Carolina (A.B., 1921), 

1961, played in “Mr. Gilbert, Mr. Cornell University, 1921-22; m. Eliza- 
Sullivan, and Mr. Green”; Greenwich beth Lay; formerly a farmer and a 
Mews, New York, Nov., 1961, Brennan teacher; first play produced in New 
o' the Moor m “Red Roses for Me”; York was “No 'Count Boy,” at the 
Gramercy Arts, Nov., 1962, the Belasco, 6 May, 1925; since then has 
Priest m “The Living Room”; Forrest, written many one-act plays, including 
Philadelphia, Apr., 1963, played in the following listed by date of publica- 
“Martyn Green’s Gilbert and Sullivan tion: “In Aunt Mahaly’s Cabin,” 
Company” for a season; Royal “The Last of the Lowries, ” “The Lord's 
Poinciana Playhouse, Palm Beach, Will,” 1925; “Supper for the Dead,” 
Florida, Mar., 1965, played Mr. 1926; “The Man Who Died at 12 
Asano in “A Majority of One”; Star- O’Clock,” 1927; “Fixin's,” 1934; 
light, Kansas City, July, 1965, Kris “White Dresses,” 1935; “Hymn to the 
Kringle in “Here's Love”; Goodspeed Rising Sun,” 1936; “The Southern 
Opera House, East Haddam, Conn., Cross,” 1938; “The Critical Year,” 
July, 1966, played in “Engaged”; “Franklin and the King,” 1939; “The 
Greenwich Mews, N.Y., Mar., 1967, No'Count Boy” (white version), 1953; 
played in “Carricknabauna”; Eugene “This Declaration,” “Salvation on a 
O'Neill, Feb., 1969, Justinus and String,” “Chair Endowed,” 1954; has 
Chaucer in “Canterbury Tales,” and written the following full-length plays, 
toured in these parts Dec., 1969- also listed by date of publication; “The 
Apr., 1970; Brooks Atkinson, July, Field God” and “In Abraham's 
1970, Col. Sir Francis Chesney in Bosom,” which won the Pulitzer Prize, 
“Charley’s Aunt”; appeared in the 1927; “The House of Connelly,” 1931; 
film, “The Mikado,” 1938 and has “Tread the Green Grass,” 1932; “Roll, 
since appeared in “A Lovely Way to Sweet Chariot,” “Shroud My Body 
Die” and “The Gilbert and Sullivan Down,” 1935; “The Lost Colony,” 
Story”; directed a television produc- “Johnny Johnson,” (which was revived 
tion of “The Mikado,” with Groucho in New York, Apr., 1971); 1937; “The 
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Enchanted Maze," 1939; "Native Son," 
which he adapted with Richard Wright 
from Mr. Wright's novel, "The High¬ 
land Call," 1941; "The Common Glory," 
1948; "Faith of Our Fathers," 1950; 
an American version of "Peer Gynt," 
1951; "Wilderness Road," 1956; "The 
Founders," 1957; "The Confederacy," 
1959; "The Stephen Foster Story," 
"Cross and Sword," 1966; adapted into 
English the libretto of the opera 
"Carmen," 1954; since 1937 has con¬ 
centrated on the production of sympho¬ 
nic dramas in amphitheatres built 
specially for them, notably, "The Lost 
Colony," 1937 to present at Roanoke 
Island, North Carolina; "The Common 
Glory," 1947 to present, Williamsburg, 
Virginia; "Faith of Our Fathers." 
Washington, D.C., 1950-51; "The 

Seventeenth Star," Columbus, Ohio, 
1953; "The Wilderness Road," 1955- 
56-57, Berea, Kentucky; "The Foun¬ 
ders," 1957-58-64, Williamsburg, Vir¬ 
ginia; "The Confederacy," 1958-59, 
Virginia Beach, Virginia; "The Stephen 
Forster Story," 1959 to present, 
Bardstown, Kentucky; "Cross and 
Sword," 1965 to present, St. Augustine, 
Florida; "Texas," 1966 to present. 
Canyon, Texas; and "Trumpet in the 
Land," 1970-71, New Philadelphia, 
Ohio; has published the following 
collections of plays: "The Lord's Will 
and Other Carolina Plays," 1925; 
"Lonesome Road; Six Plays for the 
Negro Theatre," 1926; "In the Valley 
and Other Carolina Plays," 1928; "Out 
of the South: The Life of a People in 
Dramatic Form," 1939; "Five Plays of 
the South," 1963; has written the 
following novels and short story col¬ 
lections: "Wide Fields," 1928; "The 
Laughing Pioneer," 1932; "This Body 
the Earth," 1935; "Salvation on a 
String," 1946; "Dog on the Sun," 1949; 
"Words and Ways," 1968; "Home to 
My Valley," 1970; published these 
collections of essays: "The Hawthorn 
Tree," 1943; "Forever Growing," 
1945; "Dramatic Heritage," 1953; 
"Drama and the Weather," 1958; 
"Plough and Furrow," 1963; wrote the 
scripts to the motion pictures "Cabin 
in the Cotton," "State Fair," 1932; 
"Dr. Bull," "Voltaire," 1933; "David 
Harum," 1934; "Black Like Me,"1963; 
and many others; his radio plays are 


collected in "The Free Company 
Present," 1941, and "Wings for to 
Fly: Three Plays of Negro Life," 1959; 
at the University of North Carolina, 
Chapel Hill, was Instructor and Asso¬ 
ciate Professor of philosophy, 1923-39, 
Professor of Dramatic Art, 1939-44, 
and Professor of Radio, Television, and 
Motion Pictures, 1962-63; was Presi¬ 
dent, American Folk Festival, 1934-45; 
President, N ational Theatre Conference, 
1940-42; member of the Executive 
Commission of the U.S. National 
Committee for UNESCO, 1950-52, and 
was its delegate to the Pans conference, 
1951; Rockefeller Foundation Lecturer, 
1951, in Asia, on American theatre; 
Director of ANT A, 1959-61; member of 
National Institute of Arts and Letters, 
Southeastern Theatre Conference, etc.; 
was Guggenheim Fellow for study of 
European Theatre, 1928-30; honorary 
Litt.D. from Western Reserve Univer¬ 
sity 1941, Davidson College, 1948, Uni¬ 
versity of North Carolina, 1956, Berea 
College, 1957, University of Louisville, 
1957; Campbell College, 1969; received 
the Theta Alpha Phi Medallion of 
Honor, 1965, North Carohna Achieve¬ 
ment Award, 1965, Susanne M. Davis 
Award, 1966, and the Morrison Award, 
1968. Hobby: Music, several volumes of 
which he has compiled and published. 
Recreation: Gardening. Club: The 
Players. Address: Old Lystra Road, 
Chapel Hill, North Carolina, U.S.A. 
Telephone No.: 942-3858. 

GREENE, Graham, C.H., dramatic 
author and novelist; b. Berkhamsted, 2 
Oct., 1904; s. of Charles Henry Greene 
and his wife Marion (Raymond); e. 
Berkhamsted school and Balliol College, 
Oxford; m . Vivien Dayreil-Browning; 
an established author of many novels, 
he has written the following plays: 
"The Heart of the Matter" (adapted 
with Basil Dean, from the novel of the 
same name), 1950; "The Living 
Room," 1953; "The Potting Shed," 
1957; "The Complaisant Lover," 
1959; "Carving a Statue," 1964; his 
novel, "The Power and the Glory," 
was adapted for the stage by Denis 
Cannan and Pierre Bost, and has been 
performed in London, Paris, and New 
York; films written include: "Brigh¬ 
ton Rock," "The Fallen Idol," "The 
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Third Man,” and “Our Man in Havana”; 
novels include: ”Stamboul Train,” 
1932; "Brighton Rock,” 1939; "The 
Power and the Glory,” 1940; "The 
Ministry of Fear,” 1943; "The Heart 
of the Matter,” 1948; "The Third 
Man,” 1950; "The End of the Affair,” 
1951; "The Quiet American,” 1955; 
"Our Man in Havana,” 1958; "The 
Comedians,” 1966; "Travels With My 
Aunt,” 1969; Companion of Honour 
in the New Year Honours, 1966; Hon. 
Associate, American Institute of Arts 
and Letters, 1961; Hon.Litt.D., Cam¬ 
bridge, 1962; Hon. Fellow, Balliol 
College, Oxford, 1963; Hon. D.Litt. 
Edinburgh, 1967. Address: c/o The 
Bodley Head, 9 Bow Street London, 
W.C.2. 

GREENER, Dorothy, actress; b. 
Gateshead, England, 16 Oct., 1917; d. of 
Thomas B. Greener and his wife Alicia 
(Anderson); moved to the U.S. as a 
child and was educated in Hartford, 
Conn., in the East Hartford High 
School, Hartford Federal College, the 
School of Music, and the Art School; 
studied the violin and the viola; former¬ 
ly employed on the Hartford Times 
newspaper; made her stage debut in 
New York at the Weidman, Apr., 
1950, in the revue "Come What May”; 
Arena, Feb., 1951, played in the revue 
"Razzle Dazzle”; Equity Library 
Theatre, Apr., 1952, played Go-to-Hell- 
Kitty in "Chicago”; Corning, N.Y., 
Aug., 1953, Angel in a stock produc¬ 
tion of "Solomon Grundy”; President, 
Feb., 1955, played in "Shoestring 
Revue”; stock, 1955, Mrs. Spofford 
in "Gentlemen Prefer Blondes,” the 
Blind Date in "Best Foot Forward,” 
and the Wife in "Oh Men! Oh 
Women!”; Huntington Hartford, Los 
Angeles, and Shubert, Chicago, Jan., 
1956, played in "Joy Ride”; Barbizon- 
Plaza, Nov., 1956, appeared in the 
revue "Shoestring *57”; for the St. 
Louis and Pittsburg Municipal Opera, 
July, 1958, played Lucy Schmeeler in 
"On the Town”; Shubert, Washington, 
D.C., Jan., 1958, Betty in "The Poker 
Game”; Sheridan Square Playhouse, 
May, 1959, Flora in "Leave It to Jane” ; 
summer theatres, 1959, Sue in "Bells 
Are Ringing”; summer theatres, 1961, 
again played Sue in "Bells Are Ring¬ 


ing”; summer theatres, 1962, played 
Agnes Gooch in "Marne”; Plymouth, 
Mar., 1963, Mrs. Lamb in "My Mother, 
My Father, and Me”; summer theatres, 
1964, again played in "Bells Are 
Ringing”; Theatre de Lys, Oct., 1964, 
Mme. Bernoux in "Gogo Loves You”; 
Fortune, Apr., 1969, Mrs Moylan in 
"War Games”; has appeared exten¬ 
sively in cabaret, including "Fabulous 
Follies” at.the Meadowbrook Dinner 
Theatre in Cedar Grove, New Jersey, 
1962; made her television debut, 1950, 
on Promenade , and since has appeared 
frequently on the major variety and 
dramatic programmes, such as The Sid 
Caesar Show, Ellery Queen, Washington 
Square, Look Up and Live, etc. Favour¬ 
ite parts: Agnes Gooch in "Marne” and 
Flora in "Leave it to Jane.” Recreations: 
Reading and Music. Address: 117 
Christopher Street, New York, N.Y., 
U.S.A. 10014. Telephone No.: 929-4576. 

GREENWOOD, Jane, designer; b. 
England, 30 Apr. 1934; d. of John 
Richard Greenwood and his wife 
Florence Sarah Mary (Humphries); 
e. Merchant Taylor’s Girls School, 
Liverpool; m. Ben Edwards; first 
designs for the stage were for costumes 
for the Oxford Repertory production 
of Pirandello’s "Henry IV,” at the 
Playhouse, 1958; first designs for Lon¬ 
don were the costumes for "The Ham¬ 
let of Stepney Green,” at the Lyric, 
Hammersmith, 15 July, 1958; first 
designs for New York were in associa¬ 
tion with Ray Diffen, at the Madison 
Avenue Playhouse, 25 Feb., 1963, for 
"The Importance of Being Earnest”; 
since then has designed the costumes 
for "The Ballad of the Sad Cafe,” 
1963; "Hamlet” (Richard Burton in 
Sir John Gielgud’s production), "In¬ 
cident at Vichy,” 1964; "Tartuffe,” 
"Half a Sixpence,” "A Race of Hairy 
Men!” 1965; "Nathan Weinstein, 
Mystic, Connecticut,” Where’s 
Daddy?” "The Killing of Sister 
George” (supervision), "Murder in the 
Cathedral” (for the American Shake¬ 
speare Festival, Stratford, Conn.), 
1966; "What Do You Really Know 
About Your Husband?” (tour), "More 
Stately Mansions,” "The Prime of 
Miss Jean Brodie,” "The Comedy of 
Errors” (National Repertory Theatre), 
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1967; “The Seven Descents of Myrtle," 
"I'm Solomon," "Androcles and the 
Lion" and "Love's Labour’s Lost" 
(Stratford, Conn.), 1968; "The Wrong 
Way Light Bulb," "The Penny Wars," 
"Crimes of Passion," "Angela," "Ham¬ 
let," "Three Sisters" (Stratford, Conn.), 
1969; "Hay Fever," "Les Blancs," 
"Sheep on the Runway," "Gandhi," 
"All’s Well That Ends Well," "Othel¬ 
lo," "The Devil's Disciple" (last three 
for Stratford, Conn.) "The Orchestra: 
Episodes in the Life of an Author" 
(Studio Arena Theatre) 1970 ;"Seventy, 
Girls, Seventy," "The House of Blue 
Leaves," 1971; has also designed for the 
City Center Opera Company, the 
Guthrie Theatre in Minneapolis, the 
Metropolitan Opera National Com¬ 
pany, and the Ahmanson Theatre, 
Los Angeles; teaches a course in design 
at the Lester Polakov Design Studio, 
N.Y., and lectures at the Juilliard 
School Department of Drama, N.Y. 
Address: 321 West 19th Street, New 
York, N.Y., U.S.A. 10011. Telephone 
No.: WA 9-2931. 

GREENWOOD, Joan, actress; b. 
Chelsea, London, 4 Mar., 1921; d. of 
Sydney Eamshaw Greenwood and his 
wife Ida (Waller); e . St. Catherine's, 
Bramley, Surrey; m. Andrd Morell; 
studied for the stage at the Royal 
Academy of Dramatic Arts; made 
her first appearance on the stage, 
at the Apollo Theatre, 15 Nov., 
1938, as Louisa in "The Robust 
Invalid"; Strand, Feb., 1939, played 
Timpson in " Little Ladyship ”; Lyric, 
Apr., 1939, Little Mary in "The 
Women," and played the same part 
when the play was revived at the 
Strand, Apr., 1940; Richmond, May, 
1940, played Pamela Brent in "Dr. 
Brent’s Household"; "Q," Jan., 1941, 
appeared in the revue, "Rise Above 
It"; Adelphi, Dec., 1941, played 
Wendy in "Peter Pan," and toured in 
the same part, 1942; "Q," Jan., 1943, 
Netta in " Striplings ’*; Whitehall, May, 
1943, Henriette in "Damaged Goods"; 
Cambridge, Aug., 1943, succeeded 
Deborah Kerr as Ellie Dunn in " Heart¬ 
break House," subsequently touring 
for E.N.S.A. ; during 1944, played a 
season with the Worthing Repertory 
company, and toured with Donald 


Wolfit’s Company, playing Ophelia in 
"Hamlet," and Celia in "Volpone"; 
at the Oxford Playhouse, from Feb., 
1945, played Lady Teazle, Cleopatra, 
Nora Helmer in " A Doll's House," etc.; 
toured from Dec., 1945, in "It Hap¬ 
pened in New York"; at the St. Martin’s 
Apr., 1948, played Bertha in " Frenzy" ; 
Savoy, July, 1949, Sabina Pennant in 
"Young Wives’ Tale"; Scala, Dec., 
1951, played Peter Pan; St. James's, 
May, 1953, Noel Thome in "The 
Uninvited Guest"; made her first 
appearance on the New York stage 
at the Morosco, 11 Feb., 1954, as 
Lucasta Angel in "The Confidential 
Clerk"; at the Lyceum, Edinburgh, 
Jan., 1955, played A Visitor in "The 
Moon and the Chimney"; Phoenix, 
London, Sept., 1955, succeeded Lilli 
Palmer as Gillian Holroyd in "Bell, 
Book and Candle"; Royal Court. 
June, 1956, played Mrs. Mallett in 
"Cards of Identity"; at the same 
theatre, Dec., 1957, the title part in 
"Lysistrata," transferring with the 
production to the Duke of York's, 
Feb., 1958; St. Martin's, Dec., 1958, 
played Hattie in "The Grass is 
Greener"; Oxford Playhouse, Feb., 
1960, played the title part in "Hedda 
Gabler"; Criterion, Apr., 1961, played 
Hedda Rankin in "The Irregular Verb 
to Love"; Chichester Festival, July, 
1962, played Calantha in "The Broken 
Heart," and Elena in "Uncle Vanya"; 
New Arts, Feb., 1964, again played 
Hedda in "Hedda Gabler," trans¬ 
ferring with the production to the 
St. Martin’s, Mar., 1964; New Lyric, 
Hammersmith, Oct., 1964, played Olga 
in "Oblomov," transferring to the 
Comedy, Dec., 1964, when the play 
was re-titled "Son of Oblomov"; 
A.N.T.A., New York, Nov., 1966, 
Valentina Ponti in "Those that Play 
the Clowns"; Vaudeville, Apr., 1967, 
Julia Sterroll in "Fallen Angels"; 
Richmond, 1968, Candida in "Can¬ 
dida”; Duchess, Apr.. 1969, Mrs. 
Rogers in "The Au Pair Man"; New 
Bromley, 1970, Lady Kitty in "The 
Circle"; Arnaud, Guildford, Nov., 
1970, Miss Madrigal in "The Chalk 
Garden"; first appeared in films, 1941, 
in "My Wife’s Family"; her many 
subsequent pictures include "Tom 
Jones" and "The Moonspinners." 
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Hobby: Circuses. Recreations: Ballet Sept., 1934, as Silvius in "As You Like 

dancing, sleeping, reading and talking. It," later playing the part of Orlando; 

Address: c/o The Spotlight , 42 Cran- Ferdinand in "The Tempest," Younger 

bourn Street, London, W.C.2. Brother in "Comus," the Black 

Prince in the first production of "The 
GREENWOOD, Walter, dramatic Six of Calais," and Benvolio in 

author and novelist; b. Salford, Lancs, "Romeo and Juliet"; Westminster, 

17 Dec., 1903; s. of Thomas Green- Feb., 1935, played Pip in "The 

wood and his wife Elizabeth; e. Council Convict"; Embassy, Mar., 1935, and 

School Salford; had various occcu- subsequently at the Prince's, played 

pations in his youth; author of Kastnl in "The Alchemist"; Old 

the following plays: "Love on the Vic., Apr., 1935, Rosencrantz in 

Dole" (with Ronald Gow), 1934; "Hamlet"; Open Air, June-Sept., 

"My Son's My Son" (with D. H. 1935, Sebastian in "Twelfth Night," 

Lawrence), 1935; "Give Us This Day," Le Beau in "As You Like It," De- 

1936; "Only Mug’s Work," 1938; metrius in "A Midsummer Night’s 

"Rod of Iron" (subsequently, "The Dream," and Longaville in "Love's 

Cure for Love"), "So Brief the Spring," Labour’s Lost"; Gate, Oct., 1935, 

1945; "Too Clever for Love”; "Satur- Robert in "National 6"; Fortune (for 

day Night at the Crown," 1954; Stage Society), Nov., 1935, Digby 

"Happy Days," 1958; "This is Your Walsh in " Not for Children"; Croydon 

Wife" (original title "Fun and Games"), Repertory, Apr .-May, 1936; Open 

1963; "There Was a Time," 1967 (a Air, July-Sept., 1936, played Ferdi- 

dramatized version of his autobiogra- nand in "The Tempest," Silvius in 

phy), re-titled "Hanky Park," 1971; "As You Like It," Longa ville in 

his first novel was "Love on the Dole," "Love's Labour’s Lost"; Sebastian 

1933; has since written "His Worship in "Twelfth Night," and the Elder 

the Mayor," 1934; Standing Room Brother in "Comus"; Nov., 1936, 

Only," 1936; "The Secret Kingdom," toured with the Chantecler Co., as the 

1938; "Only Mugs Work," 1938; Gardener in the opera "The Marriage 

"How the Other Man Lives," 1939; of Figaro"; Ring, Blackfriars, Nov., 

"Something in My Heart," 1944; 1936, King Henry in "Henry V" and 

"What Everbody Wants," 1954; Jan., 1937, Claudio in "Much Ado 

"Down By the Sea," 1956; "Lanca- About Nothing"; Duke of York’s, 

shire" the County Books; he has also Mar., 1937, Frederick Hackett in 

scripted films. Recreations: Riding, row- "Great Possessions"; made his first 

ing, and fishing. Club: R.A.C. Address: appearance on the New York stage, 

"Whitegates", Cannon Avenue, Kirk at the Henry Miller Theatre, 28 Sept., 

Michael, Isle of Man. 1937, as Kit Neilan in "French With¬ 

out Tears," and returned to London, 
GREGG, Hubert, actor, author, lyric at the Criterion, Feb., 1938, to play 

writer and composer; b. London, 19 the same part to the end of the run; 

July, 1916; s. of Robert Gregg and played the part nearly 650 times; St. 

nis wife Alice (Bessant); e. St. Dun- James’s, June, 1939, played Peter 

stan’s; m. (1) ZoS Gail (mar. dis.); Scott-Fowler in "After the Dance"; 

(2) Pat Kirkwood; studied for the joined the Army, Oct., 1939; served 

stage at the Webber-Douglas School in the ranks in the Lincolnshire Regi- 

of Singing and Dramatic Art, appearing ment, and as a commissioned officer in 

there as Julien in "Martine," which was the 60th Rifles (K.R.R.C.); Vaude- 

transferred to the Ambassadors' ville, Sept., 1942, played "Polly" in 

Theatre, 23 May, 1933, when he made "Men and Shadow"; left 1943, to 

his first appearance on the professional take up a post in Intelligence; in¬ 
stage, in the part of Julien; in the valided out, July, 1943; Vaudeville, 

autumn of 1933, joined the Birmingham Oct., 1943, played Michael Carraway 

Repertory Company for the eight in "Acacia Avenue"; Globe, July, 

months season, playing a variety of 1945, succeeded Michael Wilding, as the 

juvenile parts; appeared at the Open Earl of Harpenden in "While the Sun 

Air Theatre, Regent's Park, May- Shines"; Apollo, June, 1947, played 
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Tom D'Arcy, M.P., in '’Off the 
Record”; "Q,” June, 1949, and 
Piccadilly, Sept., 1949, Gabriel Hatha¬ 
way in "Western Wind”; at Devon¬ 
shire Park, Eastbourne, Sept., 1950, 
Father in "Life With Father,” and 
Rodney in "Young Wives' Tale”; 
Oct., 1950, played Hamlet at the same 
theatre; also, 1950, directed the 
touring production of "The Ex-Mrs. 
Y”; Arts, Cambridge, Feb., 1951, 
produced "The Hollow,” and appeared 
m the part of Dr. John Christow; 
directed the same play at the Fortune, 
London, June, 1951, but on that 
occasion did not appear in the pro¬ 
duction; toured, 1952, as Toni Rigi in 
"To Dorothy, A Son,” which he also 
directed; Winter Garden, Nov., 
1954, temporarily took over from D. A. 
Clarke-Smith as Mr. Myers in "Witness 
For the Prosecution”; at the Royal, 
Nottingham, Oct., 1957, directed 
"The Call of the Dodo”; St. Martin's, 
June, 1958. directed "Speaking of 
Murder”; Duchess, Aug., 1958, 
directed "The Unexpected Guest”; 
Prince of Wales’s, Nov., 1958, made 
his debut on the London musical 
stage, as John Blessington-Bnggs in 
"Chrysanthemum”; Strand, Sept., 
1959, directed his own adaptation of 
Jean-Paul Marotte’s comedy, "From 
the French”; Duchess, Mar., I960, 
directed "Go Back For Murder”; 
Phoenix, Feb., 1961, played the Rev. 
Lionel Toop in "Pools Paradise”; 
Duchess, Dec., 1962, directed "Rule 
of Three”; New, Bromley, Jan., 1965, 
played Bertie Wilcox in "Who’s Been 
Sleeping . . .?”; toured, Mar., 1965, 
as Sir Geoffrey Randall-Hunter in 
"Villa Sleep Four”; Theatre Royal, 
Windsor, Jan., 1966, played Andre in 
"From the French”; Everyman, 
Cheltenham, Dec., 1966, Squeezum in 
"Lock Up Your Daughters”; toured, 
Oct., 1967, as Roger in his own play, 
"The Rumpus”; Chichester Festival, 
May-July, 1968, played Alexander Mac- 
Colgie Gibbs in "The Cocktail Party,” 
Antonio in "The Tempest” and the 
Announcer in "The Skin of Our 
Teeth”; University, Newcastle, Dec., 
1970, David Bliss in "Hay Fever”; has 
acted and directed at various theatres, 
for the Repertory Players; wrote 
lyrics and music for "Strike a New 


Note,” 1943; "The Love Racket,” 
and "Sweet and Low,” 1944; "Strike 
It Again,” 1945; "Leslie Henson's 
Gaieties,” 1945; "Better Late,” 1946; 
"Together Again,” 1947; "Sauce 
Tartare,” 1949; is the author of the 
plays "We Have Company,” "Cheque, 
Mate,” "Villa Sleep Four,” "Who's 
Been Sleeping . . .?" and 'The 
Rumpus”; has appeared m numerous 
films, including "Robin Hood,” "The 
Maggie,” "Svengali,” "Doctor at Sea,” 
"Simon and Laura,” and also, in 
association with Vernon Harris, wrote 
the screenplay of "Three Men In 
a Boat,” also "After the Ball” (adapted 
from his television play "The Great 
Little Tilley”); has frequently broad¬ 
cast for the B.B.C. in senes with his 
wife (radio and television) m drama 
and variety, and notably in readings 
from Jerome K. Jerome and his own 
adaptation of "Three Men in a Boat”; 
more recently he has devised and 
presented record programmes, such as 
"A Square Deal”; has produced over 
300 programmes for commercial radio; 
has written more than a hundred 
songs, several achieving great success, 
notably "I'm Going to Get Lit-up when 
Lights Go Up in London” and "Maybe 
It’s Because I’m a Londoner”; is the 
author of two novels, "April Gentle¬ 
man” and "Theatre of L*>ve”. Rec¬ 
reations: Writing and composing. 
Club • Garrick. Address: c/o B.B.C. 
Broadcasting House, London, W1A 
1AA or Luz-Lagos, Algarve, Portugal. 
Telephone No.: Lagos 62436. 

GRENFELL, Joyce, O.B.E., actress 
and author; b. London, 10 Feb., 1910; 
d. of Paul Phipps, F.R.I.B.A., and his 
wife Nora (Langhome); m. Reginald 
Pascoe Grenfell; formerly a journalist 
and was, for a time, radio-critic of The 
Observer ; also broadcast monologues 
for the B.B.C.; made her first appear¬ 
ance on the stage at the Little Theatre, 
21 Apr., 1939, playing in her own 
monologues in "The Little Revue,” 
appearing in three editions; Wynd- 
ham’s, Oct., 1940, appeared in "Diver¬ 
sion,” and Jan., 1941, in "Diversion 
No. 2”; Ambassadors’, Aug., 1942, in 
"Light and Shade”; during 1944-5 
made a tour of hospitals in Algeria, 
Malta, Sicily, Italy, Iran, Iraq, India, 
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and Egypt; Piccadilly Theatre, Aug., 

1945, appeared in “Sigh No More"; 
Lyric, Hammersmith, Sept., 1947, and 
subsequently at the Globe, Oct., 1947, 
appeared in the revue “Tuppence 
Coloured"; St. Martin’s, May, 1951, 
appeared in the revue “Penny Plain"; 
Fortune, June, 1954, appeared in an 
entertainment entitled "Joyce Grenfell 
Requests the Pleasure," of which she 
was the author; in this production 
she also made her first appearance in 
New York, at the Bijou, 10 Oct., 1955; 
Lyric, Hammersmith, Oct., 1957, 
appeared in another one woman enter¬ 
tainment, "Joyce Grenfell," of which 
she was also the author; toured exten¬ 
sively in solo programmes, 1958-60, 
in the United States, Australia, and in 
Canada; Haymarket, Mar., 1962, 
appeared in her own programme 
"Joyce Grenfell"; toured Australia, 
New Zealand, Singapore, and Hong 
Kong, 1963-4, with her own pro¬ 
gramme; toured Canada and Switzer¬ 
land, 1964; Queen’s, London, Mar., 
1965, appeared in her own programme 
for a limited season; toured Australia, 
1966 and 1969, with her own pro¬ 
gramme; toured United States uni¬ 
versities and colleges, 1967; toured 
Great Britain, 1965, 1967, 1968 and 
1970; many of her lyrics have been 
set to music by Richard Addinsell; 
collaborated with Stephen Potter in 
the "How" series for the B.B.C.; 
frequently broadcasts, in a variety of 
talks programmes; has appeared 
in numerous television programmes, 
including several one-hour solo per¬ 
formances; has also appeared in 
films, including "The Happiest Days 
of Your Life," "Genevieve," "The 
Belles of St. Trinians," "The Million 
Pound Note," "Happy is the Bride," 
"Blue Murder at St. Trinians," "The 
Yellow Rolls Royce," and "The 
Americanization of Emily"; President 
of the Society of Women Writers and 
Journalists, 1957; President of North 
Islington Nursery School; served on 
the Pilkington Committee on Broad¬ 
casting, 1960-2; received the O.B.E., 

1946. Address: c/o Christopher Mann, 
Ltd., 140 Park Lane, London, W.l. 

GREW, Mary, actress; b. London, 
21 Aug., 1902; d. of Henry Grew and 


his wife Paula (Beck) ; e. Skinner’s 
School and Hove College, Brighton; 
m. Victor Sheridan; studied for the 
stage under Elsie Fogerty and Kate 
Rorke; made her first appearance on 
the stage at the Fortune Theatre, 12 
Sept., 1925, as Madame Moskowski in 
" We Moderns "; at the Scala, Nov., 
1925, played Deborah de Costa in 
" The King of Schnorrers "; at the 
Duke of York's, Feb., 1927, Mary in 
" The Donovan Affair "; at the " Q, " 
May, 1927, Mary in " Cuckoo Cottage"; 
at the Royalty, May, 1927, made a 
great success as Violet Usher in " The 
Combined Maze ’’; at the Everyman, 
Sept., 1927, played Camille in "A 
Family Man," and Fanny Hawthorne in 
" Hindle Wakes "; during the spring 
of 1928, appeared at the Glasgow 
Repertory Theatre (King’s) with the 
Masque Theatre, as Angela in "To 
Have the Honour," Faith Bly in 
" Windows," Currita in " One Hundred 
Years Old," and in the only part in 
O’Neill's " Before Breakfast"; at 
Wyndham's, July, 1928, played Ruth 
Honeywill in " Justice"; Aug., 1928, 
Mabel Dancy in " Loyalties "; at the 
Gate Theatre, June, 1929, the Woman 
in " Welded "; Everyman, July, 1929, 
Laura m " The Father " ; in Aug., 1929. 
toured with Dennis Neilson-Terry, as 
H61£ne Laroche in "Typhoon," and 
appeared in the same part at the 
Duchess Theatre, Dec., 1929; Every¬ 
man, Apr., 1930, played Regina in 
"Ghosts"; Globe, Sept., 1930, Shirley 
Kaplan in " Street Scene ’’; Mar., 1931, 
played with the Masque Theatre Com¬ 
pany, Edinburgh, in "The Circle," 
"The Romantic Young Lady," "Hay 
Fever," etc.; at the Arts Theatre, 
July, 1931, and Garrick, Aug., 1931, 
played the Young Woman in "The 
Life Machine"; Ambassadors', Sept., 
1932, Claire Shelby in "The Left 
Bank"; Playhouse, Nov., 1934 
Marcelle Morel in "Hurricane"; 
toured, Jan., 1937, as Eliza Doolittle 
in "Pygmalion" and Monna in "Blue- 
during 1945, toured with her own com¬ 
pany, for E.N.S.A., in England and 
on the Continent, playing Eliza in 
"Pygmalion"; Comedy, Jan., 1949, 
played Dame Cynthia in " Born 
Again"; New Chepstow, Sept., 1949, 
Alice Scott in "The Humming Bird 
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Flies Backwards"; Chepstow, Mar., GRIFFIES, Ethel, actress; b. Shef- 
1950, Miss Oliver in "Technique"; field, Yorks., 26 Apr., 1878; d. of 
also, in 1951, appeared there as Samuel Rupert Woods and his wife 
TherSse Raquin; New Boltons, May, Lillie (Roberts); e. George Green Col- 
1952, Miss Wharncliffe in "Desire lege; m. (1) Walter Beaumont (dec.); 
Shall Fail"; Arts, Salisbury, July, (2) Edward Cooper (dec.); made her first 
1952, appeared in "Mandragola," and appearance on the stage, in the Lake 
as Hester Bellboys in "A Penny For a district of Cumberland, 26 Feb., 1881, 
Song"; at the Candlelight Theatre as Willie Carlyle in "East Lynne"; as 
Club, London, May, 1955, played a child, toured with Kate Vaughan, in 
Mere Vautel in "No Song, No Singer," "Love and Honour"; for many years 
and June, 1955, Lady Penelope toured in the provinces in numerous 
Browne-Jones in "The Colonel’s Mil- dramas; made her first appearance on 
lions"; Spa Theatre, Whitby, Aug., the London stage, at the Great Queen 
1956, played Miss Martin in "Strange Street Theatre (subsequently the Kings- 
Haven"; with an English company, way), Nov., 1901, as Alice in a revival 
visited Dusseldorf, Nov., 1959, where of " Uncles and Aunts"; from 1903-6, 
she played the housekeeper in "The toured with George Edwardes' com- 
Late Edwina Black"; Jeannette Coch- panies, playing in " The Orchid," " The 
rane, Dec., 1965, Madame Jacob in School Girl," "Lady Madcap," etc.; 
"The Gulls"; adapted the play "John toured, 1911, in leading Shakespearean 
o' Dreams," 1930; adapted "Infi- parts with Allan Wilkie; Queen’s, 
delity" (with Basil Ashmore), 1954; Manchester, 1912, played Viola in 
published a volume of poems, "The "Twelfth Night," and subsequently 
Play Is Ended," 1952. Favourite toured as Sophie Fulgarney in "The 
parts: Violet in "The Combined Maze," Gay Lord Quex"; in 1913, was with 
Currita in "One Hundred Years Old," Miss Horniman's company, at the 
and Eliza in "Pygmalion." Recrea- Gaiety, Manchester, and later toured as 
tions: Reading, walking, and Paula in "The Second Mrs. Tanque- 

the theatre. Address: 10 Palace ray"; after appearing at the Haymar- 
Gate, London, W.8. Telephone No.: ket, 1916, in "Postal Orders," during 
01-937 3552. the first World War, toured in plays and 

in variety in the various Camps; 

GREY, Joel, actor: b. Cleveland, Ohio, toured with Dame Ellen Terry, in 
11 Apr., 1932; s. of Mickey Katz, variety halls, as Mistress Ford in scenes 
the comedian; prepared for the stage from "The Merry Wives of Windsor"; 
at the Cleveland Playhouse and the at the Scala, London, 1919, appeared 
Neighborhood Playhouse, N.Y.; made as Emilia in " Othello"; New Theatre, 
his New York debut at the Phoenix, 22 Jan., 1920, played Lady Marden in 
May, 1956, in "The Littlest Revue"; "Mr. Pirn Passes By"; was a teacher 
Brooks Atkinson, 1961, took over from at R.A.D.A., 1921-23; St. Martin's, 
Warren Berlinger as Buddy Baker in 1921, played Mrs. Benham in "The 
"Come Blow Your Horn"; toured, Wonderful Visit"; Ambassadors', Apr., 
1963-64, as Littlechap in "Stop the 1923, played Virginia Grayling in 
World—I Want to Get Off"; Broad- "Trespasses"; Court, Nov., 1923, 

hurst, 1965, took over as Arthur Kipps Lady Highkno in "Our Ostriches" ; 

in "Half a Sixpence"; Broadhurst, Haymarket, Jan., 1924, Alice Derring 
Nov., 1966, Master of Ceremonies in in "Havoc"; made her first appear- 
"Cabaret," for which he received the ance in New York, at the Maxine 
Antoinette Perry "Tony" Award and Elliott Theatre, 1 Sept., 1924, in 
the New York Critics Poll; Palace, the same part; Ritz, New York, Dec., 

Apr., 1968, George M. Cohan in 1924, Adela in "Old English," with 

"George Ml"; Curran, San Francisco, George Arliss, and toured in this. 

May, 1969, again played in "George 1925; Ritz, Nov., 1926, played Sarah 
Ml"; has appeared on television, 1970, Britt in "Loose Ends"; Plymouth, 
in "George M l" Address: Actors Equity Mar., 1927, Mrs. Bewley in "Mariners"; 
Association, 165 West 46th Street, Theatre Guild, Apr., 1927, Mrs. Higgins 
New York, N.Y. 10036, U.S.A. in "Pygmalion"; Empire, Oct., 1927 
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Mrs. Barme in “Interference” and 
toured in this, 1928; National, Oct., 
1929, appeared in “The Criminal 
Code”; she then went to Hollywood 
and appeared only in pictures until 
1935; returned to England, 1935, and 
appeared in various productions, 
notably as Mrs. Bramson in “Night 
Must Fall,” at the Cambridge, July, 
1936, and on tour as Dona Mercedes 
in “Matador,” with Matheson Lang, 
1937; in 1938, appeared at the Shakes¬ 
peare Memorial Theatre, as the Nurse 
in “Romeo and Juliet,” etc.; returned 
to Hollywood during the same year, 
resuming her film work and completing 
100 films by 1946; she then toured as 
Mrs. Danvers in “Rebecca”; re¬ 
appeared in New York, at the Morosco, 
Oct., 1947, as Mrs. White in “The 
Druid Circle”; Booth, Mar., 1948, 
played Mrs. Hallam in “ The Hallams ” ; 
National, Oct., 1948, Mrs. Gilson 
in “The Leading Lady”; Booth, 
Jan., 1949, Mathilde Heiss in “The 
Shop at Sly Comer”; Imperial, 
July, 1949, The Countess in “Miss 
Liberty”; Fulton, Oct., 1950, Clemen¬ 
tine Pinney in “Legend of Sarah”; 
City Center, Jan., 1951, Fanny Caven¬ 
dish in a revival of “The Royal 
Family”; Coronet, Mar., 1951, played 
Mrs. Mary Ellis in “The Autumn 
Garden”; at the Drama Festival, 
Ann Arbor, Michigan, 1951, she 
again played Fanny Cavendish in “The 
Royal Family”; having taken a long 
rest in England, she returned to the 
United States, Feb., 1957, to play 
Flora van Huysen in a tour of “The 
Matchmaker,” with Ruth Gordon; 
Cambridge, London, Dec., 1958, played 
An Old Lady in “Who’s Your Father ? ” ; 
at the same theatre. Sept., 1960, 
played Florence Boothroyd in “Billy 
Liar”; left the cast to appear at the 
Belasco, New York, Oct., 1961, as Dr. 
Elizabeth Woolley in “Write Me a 
Murder”; Gate, off-Broadway, Mar., 
1965, again played Florence Boothroyd 
in “Billy Liar”; Belasco, Sept., 1965, 
played Mae in “A Verv Rich Woman”; 
Shubert, New York, May, 1966 and 
tour, Avdotya Nazarovna in “Ivanov”; 
Longacre, New York, Mar., 1967, 
played the Countess in “The Natural 
Look”; has broadcast for the Theatre 
Guild, first appeared on television, 


1936, in “Night Must Fall,” subse¬ 
quently in “The Secret Agent,” 
“Autumn Garden,” “The Nurses,” 
“Bed of Roses,” etc.; first appeared 
in films, 1930, and notable recent 
appearances include: “The Birds,” 
and “Billy Liar.” Favourite parts: 
Paula Tanqueray, Viola, Fanny Cav¬ 
endish, and Mrs. White in “Druid 
Circle.” Recreations: Writing, sewing 
and painting. Address: 19 Craven Hill, 
London, W.2. Telephone No.: 01-262 
0752. 

GRIFFITH, Hugh, actor; b. Marian 
Glas, Anglesey, North Wales, 30 May, 
1912; s. of William Griffith and his 
wife Mary (Williams); e. Llangefni 
Grammar School; m. Gunde von 
Dechend; formerly a bank clerk; 
studied for the stage at the Royal 
Academy of Dramatic Art, where he 
received the Bancroft Gold Medal, 1939; 
made his first appearance on the stage 
at the Mercury Theatre, Jan., 1939, as 
Jimmy Farrell in “The Playboy of the 
Western World”; Globe, May, 1939, 
played the Rev. Dan Price in “ Rhondda 
Roundabout”; Mercury, and Duchess, 
Oct., 1939, Shawn Keogh in “The 
Playboy of the Western World”; 
Embassy, Nov., and His Majesty's, 
Dec., 1939, Marullus, Popilius Lena and 
Lepidus in “Julius Caesar” (in modern 
dress); St. Martin’s, Feb., 1940, played 
Concini in “ The Venetian ”; appeared 
at the “Q,” and Embassy, in some 
revivals, and toured in “The Million¬ 
airess”; during the War, served from 
Sept., 1940-Mar., 1946, in India; 

joined the Shakespeare Memorial 
Theatre company, Stratford-on-Avon, 
for the 1946 season, playing Trinculo in 
“ The Tempest,” Holofemes in “ Love’s 
Labour’s Lost,” King of France in 
“Henry V,” Touchstone in “As You 
Like It,” and Mephistopheles in “Dr. 
Faustus”; Arts Theatre, Dec., 1946, 
played Old Wilmot in “Fatal Curios¬ 
ity”; Duchess, Mar., 1947, Cardinal 
Monticelso in “The White Devil”; 
Lyric, Hammersmith, July, 1947, the 
Senator in “The Respectable Prosti¬ 
tute”; Arts, Feb., 1948, Rev. John 
Williams in “A Comedy of Good and 
Evil”; Mercury, Apr., 1948, Christo¬ 
pher Mahon in “The Playboy of the 
Western World,” and Jan., 1949, Nicia 
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in “Mandragola"; Grand, Swansea, 
Oct., 1949, played King Lear; toured, 

1950, as Cranmer in “The White Fal¬ 
con," and Ulric Brendel in “Rosmer- 
sholm"; Lyric, Hammersmith, Nov., 
and Duke of York's, Dec., 1950, the 
Father in “Point of Departure"; 
made his first appearance on the New 
York stage at the Plymouth, 26 Dec., 

1951, appearing in the last-named part, 
when the play was re-entitled “Legend 
of Lovers"; St. James's, London, 
Jan., 1953, played Andrew Deeson 
in “Escapade"; Lyceum, Edinburgh, 
Feb., 1954, and at the Aldwych, Apr., 
1954, appeared as Bellman in “The 
Dark Is Light Enough"; Arts, Feb., 

1956, and Criterion, Mar., 1956, played 
General St. P 6 in “The Waltz of the 
Toreadors"; after more than a year, 
he left the company, and appeared at 
the Ethel Barrymore, N.Y., Nov., 

1957, as W. O. Gant in “Look Home¬ 
ward, Angel"; Old Vic, London, 
May, 1959, played Count Cenci in 
“The Cenci"; Aldwych, Mar., 1962, 
played Azdak in “The Caucasian Chalk 
Circle"; Biltmore, New York, Feb., 
1963, the Teacher in “Andorra"; 
Royal Shakespeare, Stratford-on-Avon, 
Apr., 1964, played Falstaff in “Henry 
IV" (Parts I and II), in the Quater- 
centenary Festival season; first entered 
films, 1939, and has since appeared in 
“Ben Hur," (Academy Oscar Award), 
“Exodus," “Mutiny on the Bounty," 
“Tom Jones," “The Bargee," “Moll 
Flanders," “Two Times Two," etc.; 
notable television appearances include: 
Long John Silver in “Treasure Island" 
(New York), and Luther Flannery in 
“The Walrus and the Carpenter" 
series (London), 1965. Favourite part: 
King Lear. Hobbies: Breeding Corgis, 
small farming, and restoring old 
property. Recreation: Golf. Club: 
Garrick. Address: c/o I.F.A. Ltd., 11-12 
Hanover Street, London, W.l. 

GRIFFITHS,Jan©, actress; b. Peace- 
haven, Sussex, 16 Oct., 1930; d. 
of Robert Louis Griffiths and his 
wife Agnes Mary (Saunders); e. 
Lewes High School; m. Capt. Gerald 
Peter Nell; studied for the stage at 
the London Academy of Music and 
Dramatic Art, and at Sadler's Wells 
Ballet School; made her first appear¬ 


ance at the Connaught Theatre, 
Worthing, July, 1950, in “Jeannie"; 
first appeared on the West End stage 
at the New, 23 Sept., 1952, as Mary 
Reddish in “Hanging Judge"; Mer¬ 
cury, Dec., 1952, played Jane in 
“Beauty and the Beast"; Arts, Apr., 
1953, Nina Zanechnaya in “The Sea¬ 
gull"; Savoy, Sept., 1953, Diddo 
Geiss in “The Devil’s General"; Cam¬ 
bridge, Oct., 1954, Betty Halliday in 
“Book of the Month"; St. James's, 
June, 1957, Mercia m “It's the Geo¬ 
graphy that Counts"; Arts, Oct., 1958, 
Kitty Vockerath in “Garden of Loneli¬ 
ness"; Duchess, July, 1959, followed 
Renee Asherson as Laura in “The 
Unexpected Guest"; Pembroke, Croy¬ 
don, Jan., 1962, played Lila Green in 
“A Loss of Roses"; Flora Robson 
Playhouse, Newcastle-on-Tyne, Oct., 

1962, Lady Dungavel m “Roar Like a 
Dove"; Ashcroft, Croydon, Feb., 

1963, Aim^e Garth in “The Poison 
Tree"; Mermaid, Oct., 1963, Dasha 
Shatov in “The Possessed"; first ap¬ 
peared in films 1953, in “The Million 
Pound Note." Favourite part: Nina in 
“The Seagull." Recreations: Playing 
the piano, painting and riding. 
Address: Eric Goodhead, Ltd., 27 Old 
Bond Street, London, W.l. 

GRIMALDI, Marion, actress and 
singer; b. London, 20 Aug., 1926; 
d. of George Henry Grimaldi and his 
wife Gladys (Winter); e. privately; 
trained for the stage at RADA; 
first professional appearance, Boltons, 
June, 1948, as Manette in “Les Cloches 
de Corneville"; made her West End 
debut. May, 1951, in a small part in 
“Hassan," at the Cambridge; worked 
in repertory until June, 1954, when she 
played Mrs Hurst-Green in “After the 
Ball," at the Globe; Royal Court, Mar., 
1955, Jane Manson in “The Burning 
Boat"; Piccadilly, Dec., 1955, Meg in 
“A Girl Called Jo"; New, 1956, took 
over as Polly Garter in “Under Milk 
Wood"; Players', July 1957, the Snow 
Queen in “Antarctica"; Palace, Feb., 
1958, Donna Lucia in “Where's 
Charley?"; Vaudeville, Mar., 1960, 
Cora Miskin in “Follow that Girl"; 
Globe, June, 1961, appeared in the 
revue “On the Avenue"; Piccadilly, 
Oct., 1962, Thea ifi “Fiorello"; at the 
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opening of the Arnaud, Guildford, June., 
1965, played Diana in “Lionel and 
Clarissa”; Globe, Mar., 1966, Annie 
Besant in “The Matchgirls”; Sadler’s 
Wells, 1966, sang Queen Clementine 
in “Bluebeard”; Comedy, Nov., 1967, 
Mme Dubonnet in “The Boy Friend”; 
Playhouse, Derby, 1970, Lady Brack¬ 
nell in “The Importance of Being 
Earnest”; has also played principal 
boy in pantomime; TV work, since 
1956, has included musicals and straight 
plays; also a regular broadcaster. 
Favourite part: Polly Garter. Re¬ 
creations: Tennis, riding, interior de¬ 
coration. Club: Surrey CCC. Address: 32 
Primrose Gardens, Hampstead, Lon¬ 
don, N.W.3. Telephone No.: 01-722 2809. 

GRIMES, Tammy, actress and singer; 
b. Lynn, Mass., 30 Jan., 1934; d. of 
Luther Nichols Grimes and his wife 
Zola Willard (Niles); e. Beaver Country 
Day School, Chestnut Hill, Mass., 
and Stephen College, Columbia, Mis¬ 
souri; studied also at the Neighbor¬ 
hood Playhouse School of the Theatre; 
m. Christopher Plummer (mar. dis.); 
made her New York debut as a re¬ 
placement for Kim Stanely as Cherie in 
“Bus Stop,” at the Music Box, in 1955 ; 
U.S. tour, 1955-6, appeared as Adele 
in “The Amazing Adele”; Phoenix, 
New York, May, 1956, appeared in 
“The Littlest Revue”; U.S. tour, 1956, 
played Agnes Sorel in “The Lark”; 
Rooftop, New York, Nov., 1957, played 
the Flounder in “Cl<$rembard”; Shake¬ 
speare Festival Theatre, Stratford, 
Ontario, Canada, 1958, played Mistress 
Quickly in “Henry IV,” Part I, and 
Mopsa in “The Winter’s Tale”; Henry 
Miller’s, New York, Mar., 1959, Lulu 
D’Arville in “Look After Lulu”; 
Winter Garden, Nov., 1960, played 
Molly Tobin in “The Unsinkable 
Molly Brown,” and toured in this 
part, 1962; Booth, Apr., 1963, played 
Cyrenne in “Rattle of a Simple Man”; 
Alvin, Apr., 1964, Elvira in “High 
Spirits”; toured California, 1965, in 
“Rattle of a Simple Man”; Burling¬ 
ame, California, summer, 1965, ap¬ 
peared in “Finian’s Rainbow”; toured, 
1965, in “The Private Ear” and “The 
Public Eye” (double-bill); Huntington 
Hartford, Los Angeles, Apr., 1967, 
played in the revue “The Decline and 


Fall of the Whole World as Seen 
Through the Eyes of Cole Porter”; 
Broadhurst, May, 1968, Fran Walker 
in “The Only Game in Town”; Billy 
Rose, Dec., 1969, Amanda Prynne in 
“Private Lives”; received the An¬ 
toinette Perry (“Tony”) Award and 
New York Drama Critics Award for 
her performance as Molly in “The 
Unsinkable Molly Brown,” 1961, and 
the “Tony” and Critics Award for 
“Private Lives,” 1970; appeared in 
the film “Arthur, Arthur”; has 
appeared regularly on the dramatic 
and variety television programs. Rec - 
creations: Tennis and horseback riding. 
Address: c/o John Trainer, 345 Park 
Ave., New York, N.Y., U.S.A. Tele¬ 
phone: 759-7755. 

GRIZZARD, George, actor; b. 
Roanoke Rapids, North Carolina, 1 
Apr., 1928; s. of George Cooper 
Grizzard and his wife Mary Winifred 
(Albritton); e. University of North 
Carolina; formerly employed in adver¬ 
tising; prepared for the stage with 
Sanford Meisner and Alan Schneider; 
made his first appearance on the stage 
at the Crossroad's Theatre, Bailey’s 
Crossroads, Va., 1945, as a Miner in 
“The Corn Is Green” and subse¬ 
quently as Raymond Pringle in “Kiss 
and Tell”; played with the Arena 
Stage, Washington, D.C., Oct., 1950, 
as Sam Bean in “The Delectable 
Judge,” and stayed with the troupe 
through 1954, playing Biondello in 
“The Taming of the Shrew,” White 
Rabbit in “Alice in Wonderland,” 
Rowley in “School for Scandal,” 
Harvey in “Three Men on a Horse,” 
Witch Boy in “Dark of the Moon,” 
Yank in “Hasty Heart,” Eben in 
“Desire Under the Elms,” Don in 
“All Summer Long”; first appeared 
on Broadway at the Ethel Barrymore 
Theatre, Feb., 1955, as Hank Griffin 
in “The Desperate Hours”; Lyceum, 
New York, Nov., 1956, played Angier 
Duke in “The Happiest Millionaire”; 
Coronet, Dec., 1958, Shep Stearns in 
“The Disenchanted”; Eugene O’Neill, 
Oct., 1960, Harold Rutland, Jnr., in 
“Face of a Hero”; A.N.T.A., Mar., 
1961, played Ronnie Johnson in “Big 
Fish, Little Fish”; Folksbiene Play¬ 
house, Mar.-Apr., 1962, Joseph Surface 
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m "The School for Scandal" and the 
Vagabond in "The Tavern"; Billy 
Rose, Oct., 1962, played Nick in "Who's 
Afraid of Virginia Woolf?" leaving the 
production to join the first company to 
appear at the Guthrie Theatre, Minne¬ 
apolis, Minnesota, May-Sept., 1963, 
where he played the title-rdte in "Ham¬ 
let," Clerk in "The Miser," and Captain 
Solyony in "The Three Sisters"; 
Guthrie Theatre, Minnesota, May, 1964, 
played the titl e-rdle in "Henry V," 
Mosca in "Volpone" and the Dauphin 
in "Saint Joan"; Brooks Atkinson, 
New York, May, 1965, played Tom in 
"The Glass Menagerie"; University 
of Chicago, Feb., 1966, played Alceste 
m "The Misanthrope"; Westport 
Country Playhouse, Conn, July, 1966, 
Simon in "The Thimking Man"; 
Olney, Maryland, Aug., 1966, the 
titl e-rdle in "Stephen D"; Studio 
Arena, Buffalo, Oct., 1966, the title- 
rdle of "Cyrano de Bergerac”; Am¬ 
bassador, Mar., 1967, Jack Barnstable, 
Salesman, and Herbert in "You Know 
I Can't Hear You When the Water’s 
Running"; Ethel Barrymore, Sept., 
1968, played in the revue "Noel 
Coward's Sweet Potato," and again 
played in this revue when it was re¬ 
vived at the Booth Nov., 1968; John 
Golden, Apr., 1969, Vincent in "The 
Gingham Dog"; Music Box, Apr., 
1970, Julius Rosenberg in "Inquest"; 
received the Variety Drama Critics 
Poll Award for his rdle in "The 
Desperate Hours"; entered films, 
1960, and notable pictures include: 
"Advise and Consent," "From the 
Terrace," etc.; first appeared on 
television, 1951, and principal per¬ 
formances include: ‘ * My Three Angels,'' 
and "Notorious." Address: New Pres¬ 
ton, Conn. 06777, U.S.A. 

GROSBARD, Ulu, director; b. Ant¬ 
werp, Belgium, 9 Jan., 1929; s. of 
Morris Grosbard and his wife Rose 
(Tennenbaum); e. University of Chicago 
(B.A. 1950), Yale Drama School, 

1952-53; m. Rose Gregorio; formerly a 
diamond cutter; directed his first play, 
"A View from the Bridge," at the 
Gateway Playhouse, Belleport, Long 
Island, July, 1957; directed his first 
play in New York, "The Days and 
Nights of Beebee Fenstermaker," 


at the Sheridan Square Playhouse, 
Sept., 1962; since then has directed 
"The Subject Was Roses," 1964; "A 
View from the Bridge," 1965; "The 
Investigation," 1966; "That Summer— 
That Fall," 1967; "The Price," 1968; 
began in films in 1961 as assistant 
director of "Splendor in the Grass," 
and since has served as assistant 
director of "West Side Story," "The 
Hustler," "The Miracle Worker," 
and as unit manager for "The Pawn¬ 
broker"; directed the film "The 
Subject Was Roses," 1968, and has 
since produced and directed "Who Is 
Harry Kellerman and Why is He Say¬ 
ing Those Terrible Things About Me ?"; 
was production manager for the tele¬ 
vision series Deadline, 1959-60, and 
directed "The Investigation," 1967. 
Recreations: Chess and swiming. Ad¬ 
dress: 29 West 10th Street, New York, 
N.Y. 10011, U.S.A. 

GROUT, James, actor and director; 
b. London, 22 Oct., 1927; 5. of William 
Grout and his wife Beatrice Anne; e. 
Trinity G.S.; m. Noreen Jean Grout; 
trained for the stage at RADA; made 
his first professional appearance at the 
Old Vic, Nov., 1950, as Valentine in 
"Twelfth Night," remaining with the 
company, 1951, to play roles including 
Warwick and Jamy in "Henry V"; 
spent three seasons, 1953-55, at the 
Memorial Theatre, Stratford, where 
his parts included Christopher Sly in 
"The Taming of the Shrew," Ajax in 
"Troilus and Cressida" and Lennox in 
"Macbeth"; Royal Court, Dec., 1957, 
later transferring to the Dukeof York’s, 
the Athenian General in "Lysistrata”; 
Ambassadors', 1958, took over the 
part of Giles Ralston in "The Mouse¬ 
trap"; Royal Court, Jan., 1960, played 
four upright citizens in "The Lily white 
Boys"; Haymarket, May, 1960, Franks 
in "Ross"; Cambridge, Mar., 1963, 
Harry Chitterlow in "Half a Sixpence," 
making his Broadway debut in the 
same part at the Broadhurst, Apr., 
1965; Garrick, Jan., 1967, Corbaccio in 
"Volpone"; Mermaid, June 1967, 
Rafferty in "Rafferty’s Chant"; For¬ 
tune, June, 1969, Norman Budgett in 
"Sometime, Never"; Criterion, May, 
1970, Inspector Hounslow in "Flint"; 
TV appearances, siilce 1949, include the 
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series “The First Lady"; he has also 
directed for the repertory companies 
at Coventry, Hornchurch, Leatherhead, 
Leeds and Oxford; is an Associate 
Member of the Royal Academy of 
Dramatic Art. Favourite part: Chitter- 
low. Recreations: cricket, music. Ad¬ 
dress : 62 Esmond Road, London, W.4. 
Telephone No.: 01-994 2295. 

GROUT, Philip, director; b. Sheffield, 
Yorks., 13 June, 1930; s. of John Lewis 
Anderton Grout and his wife Mary 
Elizabeth (Harris); e. Abbotsholme 
School, Derbys.; directed his first 
production, “The Affair," at Guildford 
Repertory Theatre, 1962; first London 
production, “How’s the World Treat¬ 
ing You," New Arts, and subsequently 
Wyndham’s, (also co-presented) Jan., 
1966; has since directed the following 
productions, in London unless other¬ 
wise stated; “The Pastime of M. 
Robert," “Happy Family,” “How’s 
the World Treating You" (Broadway), 
1966; “Little Boxes," “Doubtful 
Haunts," 1968; “The Hallelujah Boy," 
1970; has also directed frequently in 
repertory at theatres including the 
Thorndike, Leatherhead, Royal Ly¬ 
ceum, Edinburgh and Belgrade, Coven¬ 
try. Recreation: Music. Address: 9a 
Eton Road, London, N.W.3. Telephone 
No.: 01-722 5740. 

GU&TARY, Georges (nd Lambros 
Worloou), actor and singer; b. Alex¬ 
andria, Egypt, 8 Feb., 1917; s. of 
Georges Worloou and his wife Olga 
(Janopoulo); e. Alexandria; was for¬ 
merly engaged as an accountant; 
studied for the stage for seven years, 
under Ninon Vallin (singing) at the 
Rene Simon School of Acting, and the 
Ecole Normale de Paris, for Music; 
made his first appearance, 1937, at the 
Bobino Music-hall, Paris, as a crooner 
with the Jo-Bouillon orchestra, with 
which he remained for a year; from 
1938-40, was with Mistinguett; from 
1942-3, toured in music-halls, with his 
own act, in the free zone of France; 
subsequently appeared in revues , at the 
Apollo, NouveautSs, and Alhambra, 
Paris; made his first appearance in 
London, at the Adelphi Theatre, 26 
Apr., 1947, as Pierre Fontaine in “ Bless 
the Bride," scoring an immediate 
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success; at the London Casino, Mar., 
1949, appeared in “Latin Quarter"; 
made his first appearance in New 
York, at the 46th Street Theatre, 2 
Feb., 1950, as Franz in “Arms and the 
Girl”; Adelphi, N.Y., Feb., 1958, 
played Nicky in “Portofino"; Porte 
Ste.-Martin Theatre, Paris, Nov., 1958, 
played Lorenzo in “Pacifico”; Chatelet, 
Paris, Dec., 1961, played Charles in 
“La Polka des Lampions"; first 
appeared in films, 1945, in Paris in 
“The Black Cavalier"; went to Holly¬ 
wood, 1950, and appeared in "An 
American in Paris." Recreations: 
Painting and playing tennis. Address: 
c/o Fosters Agency Ltd., Piccadilly 
House, Piccadilly Circus, London, 
S.W.l. 

GUINNESS, Sir Alec. (cr. 1959); 
C.B.E., actor; b. London, 2 Apr., 
1914; e. Pembroke Lodge, South- 
bourne, and Rodborough, Eastbourne, 
m. Merula Salaman; formerly a copy¬ 
writer in an advertising agency for 
eighteen months; studied for the stage 
at the Fay Compton Studio of Drama¬ 
tic Art; made his first appearance on 
the stage at the Playhouse, 2 Apr., 
1934, walking-on in “Libell"; then 
appeared at the Cambridge Theatre, 
Sept., 1934, in a minor part in “Queer 
Cargo”; New, Nov., 1934, played 
Osric and the Third Player in “Ham¬ 
let"; July, 1935, the Wolf in “Noah"; 
Oct., 1935, Sampson and the Apothe¬ 
cary in “Romeo and Juliet"; May, 
1936, The Workman and, later, 
Yakov in “The Seagull"; joined the 
Old Vic company, and Sept., 1936- 
Apr., 1937, appeared as Boyet in 
“Love's Labour’s Lost," Le Beau 
and William in “As You Like It," 
Old Thorney in “The Witch of Edmon¬ 
ton," Reynaldo and Osric in “Hamlet," 
Aguecheek in “Twelfth Night," and 
Exeter in “Henry V"; in June, 1937, 
at Elsinore, with the Old Vic company, 
played Osric, Reynaldo and the Player 
Queen in “Hamlet"; joined John 
Gielgud’s company at Queen’s Theatre, 
Sept., 1937, and during the season 
played Aumerle and the Groom in 
“Richard II," Snake in “The School 
for Scandal," Feodotik in “The Three 
Sisters," and Lorenzo in “The Mer¬ 
chant of Venice"; Richmond, June, 
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1938, played Louis Dubedat in “The 
Doctor’s Dilemma”; rejoined the Old 
Vic company. Sept.-Dec., 1938, and 
played Arthur Gower in “Trelawny of 
the ‘Wells',” Hamlet (in its entirety 
and in modern dress) and Bob Acres 
in “The Rivals”; Jan.-Apr., 1939, 
toured with the Old Vic company on 
the Continent and in Egypt, playing 
Hamlet, Chorus in “Henry V,” Bob 
Acres in “The Rivals,” and Emile 
Flordon in “Libel”; at the Old Vic, 
June, 1939, played Michael Ransom 
in “The Ascent of F.6”; in July, 1939, 
played Romeo at Perth, in Scottish 
Theatre Festival; Rudolf Steiner Hail, 
Dec., 1939, Herbert Pockett in “Great 
Expectations,” which he also adapted; 
Globe, Mar., 1940, Richard Meilhac in 
“Cousin Muriel”; Old Vic, May, 1940, 
Ferdinand in “The Tempest”; toured, 
1940, as Charleston in “Thunder 
Rock”; joined the Royal Navy, 1941, 
as an ordinary seaman; commissioned, 
Apr., 1942; in Dec., 1942, was re¬ 
leased for a time, to appear at the 
Henry Miller Theatre, New York, as 
Flight-Lieut. Graham in “ Flare Path ”; 
re-appeared on the London stage. 
Lyric, Hammersmith, June, 1946, 
as Mitya in “The Brothers Karamazov,” 
which he also adapted; Arts, July, 
1946, Garcin in “Vicious Circle”; 
joined the Old Vic company at 
the New, and from Sept., 1946, to 
May, 1948, appeared as the Fool in 
“King Lear,” Eric Birling in “An 
Inspector Calls,” Comte de Guiche in 
“Cyrano de Bergerac,” Abel Drugger 
in “The Alchemist,” Richard II, the 
Dauphin in “St. Joan,” Hlestakov in 
“The Government Inspector,” Men- 
enius Agrippa in “ Corioianus ”; at the 
New, Sept., 1948, for the Old Vic 
company, produced “Twelfth Night”; 
Savoy, Feb., 1949, played Dr. James Y. 
Simpson in “The Human Touch”; 
Lyceum, Edinburgh, Aug., 1949, and 
Henry Miller Theatre, New York, Jan., 
1950, appeared as the Unidentified 
Guest in “The Cocktail Party”; New, 
London, May, 1951, appeared as Ham¬ 
let, also directing the play; Aldwych, 
Apr., 1952, played the Scientist in 
“Under the Sycamore Tree”; at 
the Stratford Shakespearean Festival, 
Ontario, July, 1953, played Richard 
III, and the King in “All’s Well That 


Ends Well”; Globe, London, Apr., 
1954, played the titl e-rdle in “The 
Prisoner”; Winter Garden, May, 1956, 
Boniface in “Hotel Paradiso”; Hay- 
market, May, 1960, the titl e-rdle in 
“Ross,” receiving the Evening Standard 
Award, 1961, for this performance; 
Edinburgh Festival, and the Royal 
Court, London, Sept., 1963, played 
Berenger the First in “Exit the King”; 
Plymouth, N.Y., Tan., 1964, played 
Dylan Thomas m “Dylan,” reciving a 
“Tony” Award; Phoenix, London, 
Jan., 1966, Von Berg in “Incident at 
Vichy” Royal Court, Oct., 1966, 
played Macbeth; Wyndham’s, Oct., 

1967, “Mrs. Artminster” m “Wise 
Child”; Chichester Festival, May, 

1968, played Harcourt-Reilly in his 
own production of “The Cocktail 
Party” and subsequently at Wynd- 
ham's (Nov., 1968) and Haymarket 
(Feb., 1969); Arnaud, Guildford, 
July, 1970, John in “Time Out of 
Mind”; Haymarket, Aug., 1971, the 
Father in “A Voyage Round My 
Father”; entered films, 1947, m “Great 
Expectations,” subsequently m “Oliver 
Twist,” “Kind Hearts and Coronets,” 
“The Man in the White Suit,” “The 
Lavender Hill Mob,” “The Bridge on 
the River lvwai” (British Film Acad¬ 
emy and Academy Oscar Awards), 
“The Horse's Mouth,” “Tunes of 
Glory,” “Lawrence of Arabia,” “Dr. 
Zhivago,” “Cromwell,” “Scrooge” etc.; 
television appearances include “The 
Wicked Scheme of Jebal Jacks” 
(U.S.A.), “Conversation at Night” and 
“Solo”; created C.B.E. in the Birth¬ 
day Honours, 1955; Knight Bachelor, 
New Year Honours, 1959. Address: 
Kettlebrook Meadows, Steep Marsh, 
Petersfield, Hants. 

GUNN, Moses, actor; b. St. Louis, 
Mo, 2 Oct., 1929; e. Tennessee 

AIU and University of Kansas; St. 
Mark's Playhouse, 1962, took over as 
the Governor in “The Blacks”; Sheri¬ 
dan Square Playhouse, Oct., 1963, 
appeared in the re cue “In White 
America”; toured, 1965, in “In White 
America”; St. Mark’s Playhouse, Nov., 
1965, First Citizen, Industrialist, Pious, 
and Rastus m “Day of Absence”; 
Stage 73, Apr., 1966, Able and Coke in 
“Bohikee Creek ”f Delacorte, July, 


871 



WHO’S WHO IN THE THEATRE 


OUR] 


[GUT 


1966, Provost in "Measure for Meas¬ 
ure"; Longacre, Sept., 1966, played in 
the revue "A Hand Is on the Gates"; 
Chelsea Theater Center, Feb., 1967, 
Muslim in "Junebug Graduates To¬ 
night!"; Delacorte, Aug., 1967, Aaron 
in "Titus Andronicus"; joined the 
Negro Ensemble Company and, at the 
St. Mark’s Playhouse, Jan., 1968, 
played various parts in ‘‘Song of the 
Lusitanian Bogey"; Feb., 1968, Roo 
Webber in "Summer of the Seven¬ 
teenth Doll"; Apr., 1968, Kongi in 
"Kongi’sHarvest"; June, 1968, Daddy 
Goodness in the play of that name; 
July, 1968, again played in "Song of 
the Lusitanian Bogey"; Delacorte, 
Aug., 1968, Capulet in "Romeo and 
Juliet"; Public, Jan., 1969, Goddam 
Passmore, Dead White Father and 
Reverend Passmore in "The Owl 
Answers," and Man Beast in "A Beast’s 
Story" in the double bill "Cities in 
Bezique"; Tambellini's Gate, Mar., 
1969, Nick in "The Perfect Party"; 
Cherry Lane, 1969, took over various 
parts in "To Be Young, Gifted, and 
Black"; Tambellini’s Gate, Mar., 1970, 
directed "Contributions"; American 
Shakespeare Festival, Stratford, Conn., 
summer, 1970, title role in "Othello"; 
ANTA, Sept., 1970, again played 
Othello; has appeared in several films 
since 1970; has appeared frequent¬ 
ly on television. Address: Actors 
Equity Association, 165 West 46th 
Street, New York, N.Y. 10036, U.S.A. 

GURNEY, Rachel, actress; b. Eton; 
d. of Samuel Gurney Lubbock and his 
wife, Irene (Scharrer); t. Challoner 
School, London, and Le Manoir, 
Lausanne; w. Denys Rhodes (mar. 
dis.); studied for the stage at the 
Webber Douglas School; made her 
first appearance on the stage at the 
Birmingham Repertory Theatre in 
1941; toured for E.N.S.A., 1941-1943; 
appeared with the Sheffield Repertory 
Company, 1944-1945; made her first 
appearance in London at the Criterion, 
Feb., 1946, as Lynne Hartley in "The 
Guinea-Pig," which ran for more than 
a year; Criterion, June, 1947, Lady 
Katherine in a revival of "The Sleeping 
Clergyman"; Westminster, May, 1949, 
Thea in "Black Chiffon"; Arts, April- 
June, 1951, appeared in a season of one 


act plays by Bernard Shaw; Arts, 
May, 1952, Alice in "The Voysey Inheri¬ 
tance"; Duke of York’s, Feb., 1952, 
Mabel in "First Person Singular"; 
Duke of York’s. July, 1952, Mrs. Pless 
in "The Trap"; Embassy, Oct., 1952, 
Mrs. George Lamb in "Caro William" ; 
Westminster, July, 1953, Valerie Car¬ 
rington in "Carrington V.C."; West¬ 
minster, May, 1954, A vice Brunton in 
"The Bombshell"; Haymarket, Apr., 
1956, played Olivia in "The Chalk 
Garden" for more than eighteen 
months; in 1958 she toured India and 
Ceylon for The British Council in a 
Shakespearean programme; St. Mar¬ 
tin's, July, 1959, she took over the part 
of Hilary in "The Grass is Greener"; 
Piccadilly, Aug., 1966, played Lady 
Chiltern in "An Ideal Husband"; 
Opera House, Manchester, Sept., 1969, 
Lady Chavender m "On the Rocks"; 
first appearance on television 1950, as 
Jennifer Dubedat in "The Doctor’s 
Dilemma," and has since appeared in 
numerous productions, including "The 
Merchant of Venice," "Portrait of a 
Lady" and "The Way We Live Now." 
Address: c/ol.F.A. Ltd., 11-12 Hanover 
Street, London, W.l. 

GUTHRIE, Sir Tyrone, (cr. 1961) 
director; b. Tunbridge Wells, 2 July, 
1900; s. of Thomas Clement Guthrie, 
M.D., and his wife Norah (Power); e. 
Wellington College and St. John's 
College, Oxford (B.A.); m. Judith 
Bretherton; made his first professional 
appearance, in repertory, at the Play¬ 
house, Oxford, 1924; director of the 
Scottish National Players, 1926-8; 
Festival Theatre, Cambridge, 1929- 
30; directed his first London produc¬ 
tion at the Westminster Theatre, Oct., 
1931, with "The Anatomist," followed 
by "The Unquiet Spirit," "A Pair of 
Spectacles," "Six Characters in Search 
of an Author," and also appearing as 
Mirza Khan in "Tobias and the Angel"; 
at the Lyric, May, 1932, directed 
"Dangerous Corner"; returned to the 
Westminister, July, 1932, where he 
directed "Love’s Labour's Lost," and, 
Nov., 1932, his own play "Follow 
Me"; Arts, Mar., 1933, directed "The 
Lake," which transferred to the 
Westminster, later in the same month; 
joined the Old Vic-Sadler’s Wells as 
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director for the season, 1933-4, and 
directed the following plays: "Twelfth 
Night," "The Cherry Orchard," 
"Measure for Measure," 1933; "The 
Importance of Being Earnest," "Love 
for Love," "Macbeth," 1934; he also 
directed "Sweet Aloes," Wyndham's, 
1934; "Mary Read," His Majesty’s, 
1934; rejoined the Old Vic company. 
Sept., 1936, as director, and directed: 
"Love’s Labour’s Lost," 1936; "Ham¬ 
let," "Twelfth Night," "Henry V," 
"Pygmalion," "Measure for Measure," 
"Richard III," "A Midsummer Night's 
Dream," 1937; "Othello," "Tre- 
lawny of the Wells," "Hamlet" 
(modem dress), "A Midsummer Night’s 
Dream," 1938; "An Enemy of the 
People," "The Taming of the Shrew," 
1939; from Mar., 1939-Sept., 1945, 
was Administrator of the Old Vic and 
Sadler's Wells; also during this period 
he directed "Paganini," Lyceum, 1937; 
"The School for Scandal," Queen's, 
1937; "Goodness, How Sad!" Vaude¬ 
ville, 1938; "The Last of Mrs. Chey- 
ney," Savoy, 1944; subsequently 
became a director of "The Company 
of Four," at the Lyric, Hammersmith, 
Oct., 1945; at the Booth Theatre N. Y., 
(for the Theatre Guild), Mar., 1946, 
directed "He Who Gets Slapped"; at 
the Royal Opera House, Covent 
Garden, directed "Peter Grimes"; 
directed "Cyrano de Bergerac" (Old 
Vic), 1946; "La Traviata," (Covent 
Garden), "He Who Gets Slapped," 
1947; "(Edipus Rex," (Tel Aviv), 1947, 
(and Helsingfors), 1948; "The Beg¬ 
gar’s Opera," "The Three Estates" 
(Edinburgh Festival), 1948; "The 
Gentle Shepherd" (Edinburgh Festival), 
"The Taming of the Shrew" (Helsing¬ 
fors), "Carmen" (Sadler’s Wells), 1949; 
"Hamlet" (Dublin); "The Atom Doc¬ 
tor" and "Queen’s Comedy" (Edinburgh 
Festival), "The Miser" (Old Vic), 
1950; at the St. James’s, Oct., 
1950, directed his own play "Top 
of the Ladder," directed "Falstaff," 
"The Barber of Seville," (Sadler’s 
Wells), 1950; "The Passing Day," 
"Danger, Men Working," "The Sham 
Prince," 1951; at the Old Vic, during 
the 1951-52 season, directed "Tam- 
burlaine the Great," "A Midsummer 
Night’s Dream," "Timon of Athens," 
and the Coronation production of 


[GUT 

"Henry VIII," 1953; at the Shake¬ 
spearean Festival, Stratford, Ontario, 
July, 1953, directed "Richard III" 
and "All’s Well That Ends Well"; at 
the subsequent annual Festivals he has 
directed "The Taming of the Shrew," 
"(Edipus Rex," 1954; "The Merchant 
of Venice," "(Edipus Rex," 1955; 
"Twelfth Night," 1957; "H.M.S. 

Pinafore," 1960; "The Pirates of 
Penzance," 1961; he has also directed 
"The Matchmaker" (London), 1954; 
"The Bishop’s Bonfire," (Dublin), 
"A Life In the Sun" (Edinburgh 
Festival), 1955; "Tamburlaine the 
Great" (N.Y.), "Troilus and Cressida" 
(Old Vic, and N.Y.), "(Edipus Rex" 
(Edinburgh Festival) (with the Strat¬ 
ford, Ontario, Festival Company), 
"Candide" (N.Y.), 1956; "The First 
Gentleman" (N.Y.), "Mary Stuart," 
and "The Makropoulos Secret" (N.Y.), 
1957; "The Bonefire" (Edinburgh 
Festival), 1958; "The Merchant of 
Venice" (Habimah Theatre, Israel), 
"All’s Well That Ends Well" (Stratford- 
on-Avon), "The Tenth Man" (N.Y.), 
1959; "H.M.S. Pinafore" (N.Y.), 1960; 
"The Pirates of Penzance" (N.Y.), 
('Gideon" (N.Y.), 1961; "H.M.S. Pina¬ 
fore" and "The Pirates of Penzance" 
(London), "A Time to Laugh" (Lon¬ 
don), "The Alchemist" (Old Vic), 1962; 
"Measure for Measure" (Bristol Old 
Vic), "Dinner At Eight" (N.Y.), 
1966; "Measure for Measure" (Bristol 
and U.S. tour), "Tartuffe” (National 
Theatre, London), 1967; "Volpone" 
(National Theatre), 1968; "Swift" 
(Dublin Festival), "Macook's Comer" 
(Belfast), 1969; "All’s WeU That 
Ends Well" and "King Oedipus" 
(Sydney), 1970; founder and director 
of the Tyrone Guthrie Theatre, Min¬ 
neapolis, Minesota, where he directed 
the following plays: "Hamlet," "The 
Three Sisters" (also co-adapted), 1963; 
"Henry V," "Volpone," 1964; "Rich¬ 
ard III," "The Cherry Orchard" (also 
co-adapted), 1965; author of the play 
"Top of the Ladder," 1950; author 
of the radio plays, "Squirrel’s Cage," 
"The Flowers Are Not for You to 
Pick," "Matrimonial News"; author 
of "A Life in the Theatre" (auto¬ 
biography), 1960; "A New Theatre," 
1964; "In Various Directions," 1965; 
Hon. degrees fr6m St. Andrews, 
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1950, and University of Western 
Ontario, 1954; Knighted in the New 
Year Honours, 1961; Chancellor of 
Queen's University, Belfast, 1936-71. 
{Died 15 May 1971). 


GWYNN, Michael, actor; b. Bath, 
30 Nov., 1916; s. of Kenneth Gwynn 
and his wife Ursula (Leigh); e. May- 
field College, Sussex; m. Margaret 
Bartlam; studied for the stage at the 
London School of Dramatic Art; first 
appeared at the Royal Court Theatre, 
Tonbridge, May, 1938, in “Busman’s 
Honeymoon"; first appeared in Lon¬ 
don at the Arts, 19 Feb., 1947, as the 
Rev. William Haslam and the Arch¬ 
bishop of York in a revival of “Back 
To Methuselah," and later appeared as 
Acis in the last play of the cycle; 
Mercury, Sept., 1947, played 3rd 
Tailor in 4 * Happy As Larry* *; Criterion, 
Dec., 1947, played 2nd Tailor in 
"Happy As Larry"; appeared at 
the Shakespeare Memorial Theatre, 
Stratford-on-Avon, 1948-51 ; Lyric, 
Hammersmith, Mar., 1952, played 
Father Coronil in "Montserrat" ; Arts, 
Sept., 1952, Ray Mackenzie in "Two 
Loves I Have"; St. Martin’s, Feb., 
1953, Justin Allister in “The Gift"; 
Arts, Apr., 1953, appeared as Kon¬ 
stantin in "The Seagull"; Sept., 
1953, played Dr. Dickie O’Farrell m a 
revival of “Penelope" ; New, Bromley, 
Oct., 1953, Richard Dexter in “Nun’s 
Veiling" ; at the New Theatre, London, 
Mar., 1954, played Christopher Isher- 
wood in "I Am a Camera"; Royal, 


Brighton, Nov., 1954, appeared as 
Francis Wells in "The Duchess and 
the Smugs"; Apollo, Nov., 1955, 
played The Doctor in “Summertime"; 
at the Royal Court, Apr.-June, 1956, 
played the following parts, John 
Proctor in “The Crucible," Satan in 
“The Death of Satan," Captain 
Mallett in “Cards of Identity"; 
Comedy, Oct., 1956, played Alfieri in 
“A View From the Bridge"; Saville 
Apr., 1958, took over the part of 
Philip Lester in “A Touch of the Sun"; 
Winter Garden, Dec., 1958, played 
Tom in “The Bright One"; Duke of 
York’s, June, 1960, played Ivan 
Hawthorne in "Will You Walk a 
Little Faster?" Queen’s, Mar., 1961, 
Arnholm in “The Lady from the Sea"; 
Aldwych, Aug., 1962, played Hallam 
Matthews in “A Penny for a Song"; 
Phoenix, Apr., 1964, Cherea in "Cali¬ 
gula"; Arts, Cambridge, July, 1965, 
Henry Wilcox in “Howard’s End”; 
Garrick, July, 1966 Wnothsley m 
“The King’s Mare”; Oxford Play¬ 
house, Dec., 1966, Pastor Manders in 
“Ghosts" and Feb., 1967, the Court 
Envoy in “The Balcony"; Royal 
Court, Apr., 1967, Vershinin in “The 
Three Sisters"; Savoy, Sept., 1967, 
Alec Morland m “According to the 
Evidence"; St. Martin’s, Sept., 1969, 
Willy Rowlands in “The Crunch"; 
toured for Cambridge Theatre Com¬ 
pany, July, 1970, as Yevgeny Ser¬ 
geyevich Dorn in “The Seagull"; 
recent films include "The Virgin 
Soldiers." Address: c/o Essanay Ltd., 
60-66 Wardour Street, London, W.l. 


H 


H ADDRICK, Ron, actor; b. Adelaide, 
South Australia, 9 Apr., 1929; s. of 
Alexander Norman Haddrick and his 
wife Olive May (Gibson); e. Adelaide 
High School; m. Margaret Lorraine 
Quigley; formerly a (Dental) Pros¬ 
thetic technician; studied voice pro¬ 
duction at Adelaide University; made 
his first appearance on the stage at the 
Tivoli Theatre, Adelaide, 1948, when 
he played Stanislaus in "The Eagle 
Has Two Heads"; joined the Shake¬ 
speare Memorial Theatre Company, 
Stratford-on-Avon. 1954, and remained 
for five seasons, playing rdles which 
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included: Hubert in “King John," 
Tybalt in “Romeo and Juliet," An¬ 
tonio in “Twelfth Night" and Horatio 
in “Hamlet"; made his first appear¬ 
ance m London, Princes, Dec., 1954, 
when he played Alfred in "Toad of 
Toad Hall"; appeared for the Eliza¬ 
bethan Theatre Trust, Sydney, Aus¬ 
tralia, as John Tanner in “Man and 
Superman," Jamie Tyrone in "Long 
Day’s Journey Into Night," and Brutus 
in “Julius Caesar," 1959; Heracles in 
“The Rape of the Belt," James Mavor 
Morell in "Candida," Monsewer in 
“The Hostage," Fourth Tempter and 
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Fourth Knight in '‘Murder in the 
Cathedral," also appearing at the 
Adelaide Festival of Arts in the last 
play, 1960; Palace, Sydney, 1961, 
played Alf Cook in "The One Day of 
the Year," subsequently playing the 
same part at the Theatre Royal, 
Stratford, London, E., Oct., 1961; at 
the Union Theatre, Sydney, Jan., 1962, 
played Jacko in "Naked Island"; 
Adelaide Festival of the Arts, Mar., 
1962, played Dunois in "Saint Joan," 
subsequently touring in the play; 
since 1963 has appeared m many 
productions for Sydney’s Old Tote 
Theatre Company, including: Jamie 
Tyrone in "Moon for the Misbegotten," 
Azdak in "The Caucasian Chalk 
Circle," Pinchwife in "The Country 
Wife," the name part in "Othello," 
Claudius in "Hamlet," and Oedipus in 
Sir Tyrone Guthrie's production of 
"King Oedipus" (1970); first appeared 
on television, Dec., 1954, and notable 
parts he has played include: Dave 
Ruben in "Reunion Day" (London), 
David King in "A Sleep of Prisoners," 
Petruchio in "The Taming of the 
Shrew," Dr. Redfern in "The Out¬ 
casts" and titl e-r6les in "Tartuffe" and 
"The Stranger," (Australia). Favourite 
parts: John Tanner, Azdak, Alf Cook, 
Jamie Tyrone, and Oedipus. Recrea¬ 
tion: Cricket (played for South Aus¬ 
tralia, 1952). Address: 17 Kessell 

Avenue, Homebush West, New South 
Wales, Australia, 

HAGEN, Uta, actress; b. Gbttingen, 
Germany, 12 June, 1919; d. of Dr. 
Oskar Frank Leonard Hagen and his 
wife Thyra Amalie (Leisner); e. Ger¬ 
many, and University of Wisconsin 
(semester); m. (1) Jos6 Ferrer (mar. 
dis.); (2) Herbert Berghof; studied 

for one term at the Royal Academy of 
Dramatic Art, London; made her first 
appearance on the stage, Aug., 1937, at 
Dennis, Mass., with Eva Le Gallienne’s 
Civic Repertory Company, playing 
Ophelia in "Hamlet"; first appeared 
in New York, at the Shubert Theatre, 
(for the Theatre Guild), 28 Mar., 1938, 
as Nina in "The Seagull," in which 
she subsequently toured; at the 
Vanderbilt, Apr., 1939, played Edith 
in "The Happiest Days"; Ethel 
Barrymore, Dec., 1939, Alegre d'Alcala 


in "Key Largo"; toured in the leading 
role of "The Admiral Had a Wife," 
1941; during the summer of 1942, 
appeared at Cambridge, Mass., and 
Princeton, as Desdemona in "Othello," 
with Paul Robeson; Plymouth 
Theatre, Sept., 1942, played Vickie 
Roberts in "Vickie"; Shubert, Oct., 
1943, again played Desdemona in 
"Othello," with Robeson; toured in 
the same part, 1944-5, and repeated it 
at the New York City Center, May, 
1945; Biltmore, Mar., 1947, Olga 
Vorontsov in "The Whole World 
Over"; in summer theatres, 1947, 
played Natasha m "Dark Eyes"; 
at the Barbizon Plaza, Dec., 1947, ap¬ 
peared as Margaret in "Faust," in 
German, and, also in German, in 
Jan., 1948, Hilda in "The Master 
Builder"; toured, 1947, and appeared 
at the City Center, Jan., 1948, as Mrs. 
Manningham in “ Angel Street ”; Ethel 
Barrymore, June, 1948, succeeded 
Jessica Tandy as Blanche in "A Street¬ 
car Named Desire"; toured in this 
part, 1948-9, again played it in New 
York, June-Dee., 1949; again toured 
in the same part, 1949-50, and played 
it again at the City Center, New York, 
May, 1950; Lyceum, Nov., 1950, ap¬ 
peared as Georgie Elgin in “ The Coun¬ 
try Girl"; Cort, Oct., 1951, played the 
titl e-rdle in Shaw's "Saint Joan," for 
the Theatre Guild; City Center, May, 
1952, appeared as the Grand Duchess 
Tatiana Petrovna in "Tovarich," and 
later toured summer theatres in this 
part; Cort, Oct., 1952, played Hannah 
King in "In Any Language"; toured 
summer theatres, 1953, as Georgie 
Elgin in "The Country Girl"; Booth, 
Apr., 1954, played Grace Wilson in 
"The Magic and the Loss"; toured 
summer theatres, 1954, in "The Lady’s 
Not for Burning" and "The Deep 
Blue Sea," and 1955, in "Cyprienne"; 
Ann Arbor Drama Festival, May, 1955, 
played in "The Affairs of Anatol," 
and subsequently toured; Fulton, 
Oct., 1955, appeared as Agata in 
"Island of Goats"; Phoenix, Apr., 
1956, Natalia Petrovna in "A Month 
in the Country"; Phoenix, Dec., 1956, 
Shen Te in "The Good Woman of 
Setzuan"; toured summer theatres in 
1957 as all the women in "The Affairs 
of Anatol"; Bucks County Playhouse, 
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New Hope, Pennsylvania, Aug., 1959, 
Argia in 'The Queen and the Rebels”; 
Grace Church, New York, Apr., 1960, 
Ang61ique in "Port Royal”; Vancou¬ 
ver Festival, Aug., 1961, Leah in 
"Men, Women and Angels”; Billy 
Rose, New York, Oct., 1962, Martha 
in "Who's Afraid of Virginia Woolf?”; 
left the cast to make her first London 
appearance at the Piccadilly, Feb., 
1964, in the same play, for which she 
received the London Drama Critics 
Award; Lyceum, Mar., 1968, Madame 
Ranevskaya in "The Cherry Orchard”; 
has also appeared in television plays, 
including "Macbeth,” "Out of Dust,” 
and "A Month in the Country”; since 
1947, has also taught acting at the 
Herbert Berghof Studios. Recreations: 
Cooking, piano, handicrafts. Address: 
27 Washington Square North, New 
York City, N.Y. 10011, U.S.A. 


HAGUE, Albert, composer; b. Berlin, 
Germany, 13 Oct., 1920; s. of Dr. Harry 
Marcuse and his wife Mimi (Heller), 
adopted son of Dr. Eliott B. Hague; e. 
Royal Conservatory, Rome (St. Cecilia), 
and College of Music of the University 
of Cincinnati (B. Mus. 1942); 
m. Renee Orin; wrote his first stage 
score for "Reluctant Lady,” produced 
at the Cain Park Theatre, Cleveland, 
Ohio, 27 July 1948; wrote, in part, the 
incidental music for "The Madwoman 
of Chaillot,” his first score for a New 
York production, when it was presented 
at the Belasco, 27 Dec., 1948; since then 
has contributed songs to the revue 
"Dance Me a Song,” 1950; written the 
incidental music to "All Summer 
Long,” 1954; composed the score for 
the musical "Plain and Fancy,” 1955; 
composed the score for the musical 
"Redhead,” 1959; "Cafe Crown," 1964; 
"The Fig Leaves Are Falling," 1969; 
composed the scores for the films 
"Coney Island U.S.A.," 1951, and "The 
Funniest Man in the World,” 1969; 
composed his first score for a television 
production, "The Mercer Girls," 1953, 
and since has composed the score for 
"How the Grinch Stole Christmas," 
1966, etc.; received the Antoinette 
Perry ("Tony") Award for "Redhead." 
Recreations : Table tennis, bridge, poker. 
Clubs: Lambs, Dutch Treat, Players. 
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Address: 1 Lincoln Plaza, New York, 
N.Y. 10023, U.S.A. 

HAIGH, Kenneth, actor; b. York¬ 
shire; s. of William Haigh and 
his wife Margaret (Glyn); e. Gun 
nersbury Grammar School, London; 
studied for the stage at the Central 
School of Speech Training and 
Dramatic Art; made his first appear¬ 
ance on the stage at Drogheda, 
Eire, 1952, when he played Cassio in 
"Othello”; made his first appearance 
in London, at the New Lindsey, Sept., 
1954, when he played Geoffrey Baines 
in "Dear Liz”; subsequently appeared 
during the Shakespearean Season, at 
the Open Air Theatre, Regent's Park; 
joined the English Stage Company for 
their first season at the Royal Court 
Theatre, 1956-57, when he played the 
following parts, Peter Lord in "The 
Mulberry Bush," the Rev. John Hale 
in "The Crucible," Jimmy Porter in 
"Look Back in Anger,” and Beaufort 
in "Cards of Identity”; made his 
first appearance in New York at the 
Lyceum Theatre, Oct., 1957, again 
playing Jimmy Porter in "Look Back 
in Anger," subsequently touring with 
the production; at the 54th Street 
Theatre New York, Feb., 1960, played 
the title-role in "Caligula”; Arts, 
London, Aug., 1960, played Jerry in 
"The Zoo Story”; Royal Court, Apr., 
1961, played Franz von Gerlach and 
the S.S. Man in "Altona,” transferring 
with the production to the Saville, 
June, 1961; joined the Royal Shake¬ 
speare Company at the Aldwych, 
June, 1962, to play The Friend in 
"Playing With Fire,” and James in 
"The Collection” (double-bill); Royal 
Shakespeare, Stratford-on-Avon, Apr., 
1963, played Mark Antony in "Julius 
Caesar”; Phoenix, Apr., 1964, again 
played the titl e-rdle in "Caligula"; 
Adelphi, Sept., 1964, played Patrick 
Casey in "Maggie May”; Edinburgh 
Festival, and Strand, London, Sept., 
1965, played The Burglar in "Too 
True to be Good”; Yale University, 
U.S., May, 1967, played Prometheus in 
"Prometheus Bound"; St. Clement's 
Church, New York, Apr., 1968, played 
Governor Endecott in "Endecott and 
the Red Cross"; Duke of York's, London, 
Jan., 1969, took over as Laurie in "The 
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Hotel in Amsterdam"; entered films, 
1955, and has since appeared in "Cleo¬ 
patra," "Eagle in a Cage," etc.; first ap¬ 
peared on television, 1954, and produc¬ 
tions in which he has played include 
"Golden Boy," "Captain Brassbound’s 
Conversion," "The Prussian Officer," 
and the series "Man at the Top"; 
Hon. Professor, Yale Drama School. 
Recreations: Cricket, literature, and 
wine. Address: c/o Jock Jacobsen Ltd., 
Westcombe House, Whitcomb Street, 
London, W.C.2. 

HAILEY, Oliver, playwright; b. 
Pampa, Texas, 7 July, 1932; s. of 
Oliver D. Hailey, Sr. and his wife 
Hallie May (Thomas); e. University of 
Texas (B.F.A.) and Yale University 
(M.F.A.): m. Elizabeth Forsythe; for¬ 
merly a newspaper reporter; his first 
play, "Hey You, Light Man!" was 
produced at the University of Kansas, 
9 May, 1961, and in New York, 1 Mar., 
1963, at the Mayfair; has since written 
"First One Asleep, Whistle," 1966; 
"Who's Happy Now?" 1969; "Contin¬ 
ental Divide," produced in Washing¬ 
ton, D.C., 1970; "Father’s Day," 1971; 
"Hey You, Light Man!" was his first 
play produced in England, at the New, 
Bromley, 8 Mar., 1971; received the 
Drama Desk—Vernon Rice Award for 
this play, 1963. Address: 11747 Canton 
Place, Studio City, Calif. 91604, U.S.A. 
Telephone No.: 763-7827. 

HALE, Lionel, dramatic critic and 
author; b. Beckenham, Kent, 26 Oct., 
1909; s. of James Hale and his wife 
Lylie Emily (Kramer); e. Charter- 
house and Balliol College, Oxford; 
m. (1) Betty Tayler (dec.); (2) 

Crystal Pudney; is the author of the 
following plays: "Beargarden," "She 
Passed Through Lorraine," 1932; 
"These Two," "The Mocking Bird," 
1933 ; "Festival Time," 1937 ; "Gilt 
and Gingerbread," 1958; "Bring Up 
the Rainbow," 1965; appointed assis¬ 
tant Literary editor of the News 
Chronicle, 1933, and dramatic critic, 
News Chronicle , 1937; dramatic critic, 
Manchester Guardian, 1943, and Daily 
Mail, 1944; has contributed literary 
criticism to various newspapers and 
periodicals, including the Observer 
and Manchester Guardian', frequently 


broadcasts on theatre and other sub¬ 
jects on home, overseas, and transatlan¬ 
tic programmes; edited "The Old 
Vic," 1949-50, a critical survey of the 
season; author of "A Fleece of Lambs," 
1961; is general editor of Evans Plays; 
Chairman of the Standing Conference 
of Drama Associations, 1958. Address: 
76 Noel Road, London, N.l. 

HALL, David, producer; b. Southsea, 
Hampshire, 24 Jan., 1929; s. of Frank 
Allman Hall and his wife Violet Wini¬ 
fred (Richardson); e. West Downs, 
Winchester, and Wellington College; 
m. Elizabeth Stocken; trained at the 
Guildhall School of Music and Drama, 
1951-2; began his career as an actor in 
the Bernard Miles Company at the 
Royal Exchange, 1953-5; after some 
months on tour and also in repertory, 
entered Personal Management, 1955-7; 
founded his own Production Company, 
1958, and has since presented alone or 
in association w'ith other managements, 
the following plays: "The Birthday 
Party," "What Shall We Tell Caroline ?" 
and "The Dock Brief" (double-bill), 
1958; "The Wrong Side of the Park," 
"The Caretaker," "Naked Island," 
"Horses in Midstream," 1960; "Three" 
(triple-bill), "Wildest Dreams," "Ducks 
and Lovers," 1961; "Two Stars for 
Comfort,'' 1962; ‘ ‘The Fourth of June,'' 
1964. Recreations: Chess, tennis, 
squash, and skiing. Clubs: Hurling- 
ham, and Savage. Address: 8 Chesham 
Place, London, S.W.l. 

HALL, Peter (Peter Reginald 
Frederick Hall), C.B.E., Director of the 
Royal Shakespeare Company; b. Bun'' 
St. Edmunds, Suffolk, 22 Nov., 1930; 
s. of Reginald Edward Arthur Hall and 
his wife, Grace (Pamment); e. Perse 
School, Cambridge, and St. Catharine’s 
College, Cambridge (M.A. Hons., 
Hon. Fellow, 1964); Hon. Doctor, 
University of York, 1965; Chevalier 
des Ordres des Arts et des Lettres, 1966; 
Assoc. Professor of Drama, University 
of Warwick, 1966; m. (1) Leslie Caron 
(mar. dis.); (2) Jacqueline Taylor; 
while at Cambridge, directed more than 
20 productions (for the A.D.C., the 
Marlowe Society, and the University 
Actors); first professional production. 
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Theatre Royal, Windsor, 1953; direc¬ 
ted a number of plays at repertory 
theatres, before being appointed 
Assistant Director of the Arts Theatre, 
London, Jan., 1954, where he directed 
“Blood Wedding," and “The Immoral- 
ist," 1954; appointed Director of the 
theatre, Jan., 1955, and between 1955-6 
directed the following plays: “The 
Lesson," “South," “Mourning Becomes 
Electra," “Waiting For Godot," “The 
Burnt Flower-Bed," “Listen To the 
Wind," 1955; “The Waltz of the 
Toreadors," “Gigi," (New), “Love's 
Labour's Lost," (Stratford-on-Avon), 
“The Gates of Summer," (tour), 1956; 
he resigned his post at the Arts, July, 

1956, and in 1957, he formed his own 
producing company. The International 
Playwrights* Theatre, and at the 
Phoenix, Apr., 1957, directed their 
first production, “Camino Real"; at 
Sadler's Wells, May, 1957, directed 
his first opera “The Moon and Six¬ 
pence" (which was also the first opera 
to be commissioned by The Sadler’s 
Wells Trust); at the Shakespeare 
Memorial Theatre, July, 1957, directed 
“Cymbeline"; staged his first produc¬ 
tion on Broadway at the Cort, Nov., 

1957, with “The Rope Dancers"; 
on returning to England, Jan., 1958, 
he directed the following plays: 
“Cat On a Hot Tin Roof," “Twelfth 
Night" (Stratford-on-Avon), “Brou¬ 
haha," “Shadow of Heroes," 1958; 
“Madame De . . .," and “A Traveller 
Without Luggage," “A Midsummer 
Night’s Dream," (Stratford-on-Avon) 
“Coriolanus" (also Stratford) 1959; 
“The Wrong Side of the Park," “The 
Two Gentlemen of Verona," “Twelfth 
Night," “Troilus and Cressida" (with 
John Barton), (the last three produc¬ 
tions at Stratford-on-Avon), 1960; 
as Managing Director, 1960-68 (sub¬ 
sequently on the Board of Directors), 
created the Royal Shakespeare Com¬ 
pany ( q.v .) as a permanent ensemble, 
playing at the Aldwych as well as 
Stratford-on-Avon, in modem plays as 
well as Shakespeare; during that period 
he directed the following plays for the 
R.S.C., unless otherwise stated: “On- 
dine," “Becket," “Romeo and Juliet," 
1961; “A Midsummer Night’s Dream," 
“The Collection" (one-act, co-directed), 
“Troilus and Cressida," 1962; “The 
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Wars of the Roses" (adaptation with 
John Barton of “Henry VI" (Parts I, 
II, and III), and “Richard III," re¬ 
named “Henry VI," “Edward IV," 
and “Richard III"), “A Midsummer 
Night's Dream," 1963; “Richard II," 
“Henry IV" (Parts I and II), “Henry 
V," “The Wars of the Roses," “Eh?," 
1964; “The Homecoming," “Hamlet," 
directed “Moses and Aaron" (Covent 
Garden), 1965; “The Government 
Inspector," “The Magic Flute" (Covent 
Garden), “Staircase," 1966; “The 
Homecoming" (New York), “Macbeth" 
(also touring Finland and Russia with 
the production), 1967; “A Delicate 
Balance, ’ ’ ‘ ‘Dutch Uncle," “Landscape* ’ 
and “Silence" (double bill), 1969; he 
has since directed “The Battle of 
Shrivings" (Lyric) and “La Calisto" 
(Glyndeboume), 1970; directed his 
first film “Work is a Four Letter 
Word” in 1966, and has since directed 
“A Midsummer Night’s Dream," 
“Three into Two Won’t Go," and 
“Perfect Friday"; he also directed the 
television production of “The Wars of 
the Roses," 1965; awarded the 
C.B.E., Birthday Honours, 1963; 
London Critics’ Best Director, 1966; 
New York “Tony" Award Best Direc¬ 
tor, 1967; Hamburg University Shake¬ 
speare Prize, 1967; Member of the 
Arts Council, 1969; Co-director 
Royal Opera, 1971. Recreation: Work. 
Address: The Wall House, Mongewell 
Park, Wallingford, Berks. 

HALL, Willis, dramatic author; b. 
Leeds, Yorkshire, 6 Apr., 1929; e. 
Cockburn High School, Leeds; m. (1) 
Jill Bennett (mar. dis.); (2) Dorothy 
Kingsmill-Lunn; he is the author of 
the following plays: “The Royal Astro¬ 
logers," 1958; “The Long and the 
Short and the Tall," 1959; “Last Day 
in Dreamland" (one-act) and “A 
Glimpse of the Sea" (one-act), 1959; 
“Billy Liar" (with Keith Waterhouse), 
“Chin-Chin" (adapted from the French), 
1960; “Celebration" (with Keith 
Waterhouse), 1961; “England, Our 
England" (with Keith Waterhouse), 
“Azouk" (adapted with Robin 
Maugham), “All Things Bright and 
Beautiful" (with Keith Waterhouse), 
“The Sponge Room" (one-act with 
Keith Waterhouse), “Squat Betty" 
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(one-act with Keith Waterhouse), 
1962; "They Called the Bastard 
Stephen" (with Keith Waterhouse), 
"The Gentle Knight" (one-act), "The 
Love Game" (adapted), 1964; "Say 
Who You Are," 1967, "Whoops-a- 
Daisy" 1969, "Children’s Day” and 
"Who's Who," 1970, (all with Keith 
Waterhouse); the following plays have 
been produced in New York: "The 
Long and the Short and the Tall," 
1962; "Billy Liar," 1963; "Squat 
Betty," "The Sponge Room," 1964, 
"Help Stamp Out Marriage," (Ameri¬ 
can title for "Say Who You Are"); 
1966; films he has written (with Keith 
Waterhouse) include: "Whistle Down 
the Wind," "A Kind of Loving," 
"Billy Liar," "Man in the Middle," and 
"Tom Curtain": television plays in¬ 
clude: "Claverdon Road Job," "Run 
for the Money," "A Glimpse of the 
Sea," "Return to the Sea," "Last 
Day of Dreafiiland." Address: 32 
Shaftesbury Avenue, London, W.l. 
Telephone No.: 01-437 3565. 


HALLIWELL, David, dramatist 
and producer; b. Brighouse, Yorks., 
31 July, 1936; s. of Herbert Halliwell 
and his wife Ethel (Spencer); e. 
Victoria Secondary Modern School, 
Rastnck, Hipperholme G.S., and Hud¬ 
dersfield College of Art; is the author of 
the plays "Concerning Out and In," 
1958; "Little Malcolm and his Struggle 
Against the Eunuchs," 1964; "A Dis¬ 
cussion," "K. D. Dufford Hears K. D. 
Dufford Ask K. D. Dufford How K. D. 
Dufford’ll Make K. D. Dufford," 1968; 
"A Who’s Who of Flapland," 1969; 
"Muck From Three Angles," 1970; 
"Little Malcolm" was produced in 
New York, 1966, under the title "Hail 
Scrawdyke!"; works for television 
include "A Plastic Mac in Winter" 
and "Cock, Hen and Courting Pit"; 
"Flapland" was originally written for 
radio in 1965 and broadcast in 1967; 
co-founder in 1966, with David Calderi- 
si, of Quipu, a production company 
which has presented principally lunch¬ 
time theatre. Recreations: Animal 
parapsychology, it says on the form, 
and indoor golf. Address: 28 Chepstow 
Court, Chepstow Crescent, London W11 
3ED. Telephone No.: 01-727 1091. 


HAMBLETON, T. Edward, producer 
and director; b. Maryland, 12 Feb., 
1911; s. of T. Edward Hambleton and 
his wife Adelaide (McAIphin); e. 
Gilman County School, St. Paul's 
School, and Yale University; m. (1) 
Caroline Hoysradt (dec.); (2) Merrell 
Hopkins; studied at the Yale Drama 
School; manager of the summer 
theatre, Matunuck, Rhode Island, 
1935-7; before serving as Lt.-Cmdr„ 
U.S.N.R., in World War II, produced 
in New York "Robin Landing," 
"I Know What I Like," and "The 
First Crocus"; on returning to civilian 
life, he produced the following plays 
in New York, for The Experimental 
Theatre, a company sponsored by the 
A.N.T.A. for the presentation of new 
plays: "The Great Campaign," 1946; 
"Galileo,” which had previously been 
produced by him on the West Coast, 
1947; "Temporary Island," "Ballet 
Ballads, "1948; Biltmore, New York, 
Nov., 1950, produced "Pride’s Cros¬ 
sing"; in 1953, with Norris Houghton, 
founded the 1,100 seat Phoenix The¬ 
atre, off-Broadway, where they pro¬ 
duced the following plays: "Madam 
Will You Walk?"; “Coriolanus," 
"The Golden Apple" (transferred to 
the Alvin, New York, Apr., 1954); 
"The Sea Gull," 1953-4; "Sing Me 
No Lullaby," "Sandhog," "The Doc¬ 
tor’s Dilemma," "The Master Builder," 
"The White Devil," "Phoenix '55," 
"Moby Dick," 1954-5; "The Care¬ 
free Tree," "The Terrible Swift Sword," 
"Six Characters in Search of an 
Author," "The Adding Machine," a 
double bill of "Miss Julie" and "The 
Stronger," "Queen After Death," "A 
Month in the Country," "The Mother 
of Us All," "Four Premises’’ (Ballet 
Theatre), "The Littlest Revue," Marcel 
Marceau in his American premidre, 
"Anna Christie," "Venice Preserv’d," 
"Characters and Chicanery," and "Bil 
and Cora Baird’s Marionette Theatre," 
1955-6; "The Duchess of Malfi" (in 
association with John Houseman), 
"Saint Joan," "Diary of a Scoundrel," 
"The Good Woman of Setzuan," 
"Livin’ the Life," The American 
Shakespeare Festival Company in 
"Measure for Measure" and "The 
Taming of the Shrew," "An Evening 
of Lyric Theatre by the After Dinner 
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Opera Company/* Ballet Theatre, 
"Bill and Cora Baird's Marionette 
Theatre," "The Merry-Go-Rounders,** 
1956-7; "Mary Stuart," "The Makro- 
poulos Secret," a double bill of "The 
Chairs" and "The Lesson," "The 
Infernal Machine," the Stratford 
Festival Company of Canada in "The 
Two Gentlemen of Verona" and 
"The Broken Jug," Le Thidtre du 
Nouveau Monde in "Le Malade 
Imaginaire" and "An Evening of 
Three Farces," "Tobias and the Angel,** 
"A Sleep of Prisoners," "Everyman 
Today," Ballet Theatre , The Marionette 
Theatre of Braunschweig, The World 
of Cilli Wang, "For Humans Only," 
"The Transposed Heads,*’ 1957-8; 
"The Family Reunion," Thidtre du 
Vieux-Colombier de Paris in "Britan- 
nicus," "The Power and the Glory," 
"The Beaux' Stratagem," Angna 
Enters, "Once upon a Mattress" (in 
association with Norris Houghton 
and William and Jean Eckart), 1958-9; 
Coronet, N.Y., Oct., 1959, produced 
as manager of Phoenix Theatre, "The 
Great God Brown"; Phoenix, pro¬ 
duced "Lysistrata," "Pictures in the 
Hallway," "Peer Gynt," "Henry IV," 
part I, "Henry IV," part II, Angna 
Enters , Merce Cunningham Dance 
Company, and Le Thidtre du Vieux - 
Colombier in "Le Misanthrope" and 
"L’Otage," 1959-60; The Stratford 
Festival production of "H.M.S. Pina¬ 
fore," "She Stoops to Conquer," "The 
Plough and the Stars, '* "The Octoroon," 
"Hamlet," Yuriko Dance Company, 
T amiris-N agrin Dance Company, 
1960-1; The Stratford Festival pro¬ 
duction of "The Pirates of Penzance," 
"Androcles and the Lion," "The 
Policemen," "The Dark Lady of the 
Sonnets," "Who'll Save the Plow- 
boy?" "Oh, Dad, Poor Dad, Mama's 
Hung You in the Closet and I'm 
FeeHn* So Sad," "But It Is Nothing," 
"The Littlest Circus," 1961-2; "Abe 
Lincoln in Illinois," "The Taming of 
the Shrew," "The Dragon" "Per¬ 
sephone,*' "Nancy Cole's Theatre of 
the Little Hand," 1962-3; "Morning 
Sun," "Next Time I'll Sing to You," 
"Too Much Johnson," Margaret 
Webster in "The Brontes," and The 
A.P.A. (Association of Producing 
Artists) at the Phoenix in "Right You 


Are," "The Tavern," "Scapin," "The 
Impromptu at Versailles," and "The 
Lower Depths," 1963-4; "Doctor 
Faustus," and A.P.A. at the Phoenix 
in "Man and Superman," "War and 
Peace," and "Judith," 1964-5; Ly¬ 
ceum, New York, A.P.A.-Phoenix, 
produced "You Can't Take It with 
You," 1965-6; "The School for 
Scandal," "You Can’t Take It with 
You," "Right You Are," "We, Com¬ 
rades Three," "The Wild Duck," 
"War and Peace," 1966-7; "The 
Show-Off," " Pantagleize," "Exit the 
King," "The Cherry Orchard," 1967-8; 
"The Show-Off," "Pantagleize," "Cock- 
a-Doodle Dandy," "The Misanthrope," 
"The Cocktail Party," "Hamlet," 
1968-9; Phoenix presented "Harvey" 
at A.N.T.A., "The Criminals" at the 
Sheridan Square Playhouse, and "The 
Persians" at St. George’s Episcopal 
Church, 1969-70; 1962-3, for Luma- 
drama, Inc., produced sound and light 
spectacle "The American Bell" at 
Independence Hall in Philadelphia; 
member of the Popular Awards Panel 
of A.S.C.A.P.; member of the Council 
of Living Theatre; "The Golden Apple" 
received the New York Drama 
Critics Award, 1954. Club: Players 
and The Century Association. Address: 
Timonium, Maryland. 


HAMILTON, Margaret, actress; 
b. Cleveland, Ohio, 12 Sept., 1902; 
d. of Walter J. Hamilton and his wife 
Jennie Adams; e. Hathaway-Brown 
High School, Cleveland, and Wheelock 
Kindergarten Training School, Boston, 
Mass.; previously a kindergarten and 
nursery school teacher; m. Paul 
Boynton Meserve (mar. dis.); studied 
for the stage, by "doing and observing," 
at the Cleveland Playhouse, where she 
first appeared on the stage in 1923 in 
"The Man Who Ate the Popomack"; 
made her New York d6but at the Booth, 
Apr., 1932, when she played Helen Hal- 
lam in "Another Language"; Morosco, 
Nov., 1933, Hattie in "Dark Tower"; 
46th Street, Oct., 1934, Lucy Gurget in 
"Farmer Takes a Wife"; engaged in 
films in Hollywood for nine years; 
at the 48th Street, New York, Nov., 
1943, played Gertrude in "Outrageous 
Fortune"; Patio, Los Angeles, Calif., 
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1946, played the Aunt in "On Bor¬ 
rowed Time"; Mansfield, Jan., 1948, 
Gwennie in "The Men We Marry"; 
El Capitan, Hollywood, Sept., 1950, 
Aunt Addie in "Little Boy Blue"; 
Berkshire Playhouse, Stockbridge, 
Mass., summer, 1951, Mrs. Hammer 
in "The Silver Whistle" and Mrs. 
Fisher in "The Show-Ofi"; Royale, 
New York, Jan., 1952, Lucy Bas- 
combe in "Fancy Meeting You 
Again"; Phoenix, Feb, 1956, Mrs. 
Zero m "The Adding Machine," 
and, Nov., 1956, Mme. Kleopatra 
Mamaeva in "Diary of a Scoundrel"; 
City Center, Apr., 1958, played Dolly 
Tate in "Annie Get Your Gun"; 
toured, summer, 1958, as Mrs. Dudgeon 
in "The Devil’s Disciple"; Lunt- 
Fontanne, Oct., 1958, Bessie in 
"Goldilocks"; Civic, Los Angeles, Apr., 

1962, Grandma in "The American 
Dream"; Pocket, New York, May, 

1963, Clara m "Save Me a Place at 
Forest Lawn"; Westport Country 
Playhouse, Conn.. Nov., 1963, Louise 
in "The Strangers"; Bucks County 
Playhouse, July, 1965, Mrs. Western 
in "Tom Jones"; Helen Hayes, N.Y., 
Jan., 1966, Connie Tufford m "UT— 
BU"; N.Y. State, July, 1966, Parthy 
Ann Hawks m "Show Boat"; Seattle 
Repertory, Dec., 1966, Madame Arcati 
in "Blithe Spirit," and, 1967-8 sea¬ 
son, Mrs. Malaprop m "The Rivals"; 
Lunt-Fontanne, Mar., 1969, Dorinda 
Pratt in "Come Summer"; N.Y. 
State, June, 1969, Aunt Eller in 
"Oklahoma!"; A.N.T.A., Nov., 1969, 
Mrs. Soames in "Our Town"; Ameri¬ 
can Shakespeare Festival, Stratford, 
Conn., 1970, Mrs. Dudgeon m "The 
Devil’s Disciple"; Alley, Houston, 
Texas, 1970, Madame Arcati in "Blithe 
Spirit"; has also played frequently in 
stock in such plays as "On the Town," 
"Bells Are Ringing," "A Tree Grows 
m Brooklyn," "Bloomer Girl," "The 
Wizard of Oz," etc.; entered films, 
1933, in "Another Language," and 
notable films include: "The W T izard 
of Oz," "State of the Union," "The 
Farmer Takes a Wife," and "My 
Little Chickadee"; Member of the 
Council of Actors Equity Association; 
first appeared on television in 1950 and 
since has played regularly on all the 
networks. Favourite parts: Helen 


Hallam in "Another Language," 
Grandma in "The American Dream," 
Margaret in "The Father," and Hattie 
in "Dark Tower." Professional associa¬ 
tions: Veterans Hospital Radio and 
Television Guild, Episcopal Actors 
Guild. Address: Actors Equity Assoc¬ 
iation, 165 West 46th Street, New 
York, N.Y. 10036, U.S.A. 

HAMLETT, Dilys, actress; b. Tid- 
worth, Hants., 31 Mar., 1928; d. of 
Sidney Hamlett, M.B.E., T.D., and his 
wife Mary Jane (Evans); m. Casper 
Wrede; formerly a secretary, she train¬ 
ed for the stage at the Old Vic School, 
1950-52; her first London appearance 
was at His Majesty’s, Sept., 1952, 
walking on as the Lady Ghost in "The 
Innocents", at the Edinburgh Festival, 
Aug., 1953, played the title role in 
"Miss Julie", after repertory appear¬ 
ances in 1954, joined the Shakespeare 
Memorial Theatre Company, season 
1955, to play first witch in "Macbeth" 
and understudy Vivien Leigh; at 
Stratford, season 1956, her parts in¬ 
cluded Ophelia in "Hamlet" and 
Mariana in "Measure for Measure"; 
Lyric, Hammersmith, Jan., 1959, Julie 
in "Danton's Death"; same theatre, 
Apr., 1959, Agnes m "Brand"; Oxford 
Playhouse, Dec., 1959, Miss Quested in 
"A Passage to India," subsequently 
playing the same part at the Comedy, 
Apr , 1960; Royalty, Mar., 1961, Kate 
Keller in "The Miracle Worker"; at the 
Old Vic, Season 1952-53, played Sol- 
veig in "Peer Gynt," Sept., 1962, 
Isabella in "Measure for Measure," 
Apr., 1963, and took over the part of 
Dcsdemona in "Othello"; Edinburgh 
Festival, Aug., 1963, Rita in "Little 
Eyolf"; toured, Jan., 1964, as Eva 
Hood in "March Hares"; with Century 
Theatre, Manchester, 1966-68, her roles 
included Mary Tyrone in "Long Day’s 
Journey into Night," Marie Louise in 
"The Ortolan," Portia in "The Mer¬ 
chant of Venice," Amanda in "Private 
Lives," and Widow Quinn in "The 
Playboy of the Western World"; for 
the 69 Theatre Company, played 
Gertrude in "Hamlet," Edinburgh 
Festival, Aug., 1968; appeared in "The 
Trial of St. Joan," Apr., 1969; played 
the wife in "Country Matters," Sept., 
1969; first appeared in films 1962; TV 
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appearances, since her first in 1956, in¬ 
clude “Pavlova/' “Uncle Vanya," 
“Twelfth Night" and “Brand." Re¬ 
creations: Reading, talking, listening. 
Address: 28 The Crescent, London, 
S.W.13. 

HAMPSHIRE, Susan, actress; m. 
Pierre Granier-Deferre; following an 
early training in ballet, she made her 
first appearance on the stage at the 
Roof Top Theatre, Bognor Regis, 
Apr., 1957, as Dora in “Night Must 
Fall"; first appeared in the West 
End at the Saville Theatre, Apr., 
1958, as Cynthia in “Expresso Bongo"; 
at the Vaudeville, Mar., 1960, played 
Victoria in “Follow That Girl"; 
Pembroke, Croydon, Dec., 1960, ap¬ 
peared as Elaine Musk, Miss Kelly, 
Gertrude Gentle, and Charlotte Groves 
in “Fairy Tales of New York," subse¬ 
quently playing the same parts when 
the play was produced at the Comedy, 
Jan., 1961; Ashcroft, Croydon, Nov., 
1963, played Marion Dangerfield in 
“The Ginger Man," transferring with 
the production to the Royal Court, 
Nov., 1963; St. Martin’s, June, 1964, 
Miss Jones m “Past Imperfect"; 
Ashcroft, Croydon, Feb., 1966, played 
Kate Hardcastle m “She Stoops to 
Conquer"; Arnaud, Guildford, Aug., 
1966, Helen Hayle in “On Approval"; 
St. Martin's, May, 1968, Mary in “The 
Sleeping Prince"; films in which she 
has appeared include: “Night Must 
Fall," “Rogan," “Paris au Mois 
d’Aout," “A Room in Paris," “Living 
Free", “David Copperfield"; principal 
television performances include: “The 
Improbable Mr. Clayville," “The Lady 
is a Liar," “An Ideal Husband," and 
the series, “The Forsyte Saga," 
“Vanity Fair" and “The First Chur¬ 
chills." Favourite parts: “Fairy Tales of 
New York." Recreations: The study of 
English period design, writing, music, 
drawing. Address: c/o I.F.A., 11-12 
Hanover Street, London, W.l. 

HAMPTON, Christopher, dramatic 
author; b. Fayal, Azores, 26 Jan., 
1946; s. of Bernard Patrick Hampton 
and his wife Dorothy Patience (Her¬ 
rington) ; e. Lancing and New College, 
Oxford; wrote his first play, “When 
Did You Last See My Mother?", in 
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1964; it was performed at the Royal 
Court, June, 1966, in a production 
without decor, later transferring to the 
Comedy; produced at the Sheridan 
Square Playhouse, New York, Jan., 
1967; resident dramatist. Royal Court, 
1968-70, where he wrote “Total 
Eclipse," 1968 and “The Philanthro¬ 
pist," 1970; is responsible for the fol¬ 
lowing translations: “Marya" (Babel), 
1967; “Uncle Vanya", “Hedda Gabler," 
“A Doll’s House," 1970. Recreations: 
Travel, cinema. Club: Dramatist’s. 
Address: 9 Winchester House, 16 Cam¬ 
bridge Park, Twickenham, Middlesex. 
Telephone No,: 01-892 9373. 

HANCOCK, Christopher, actor; b. 
Bishop Auckland, 5 June, 1928; 
s. of Maurice Arthur Hancock and his 
wife Alicia Margaret (Hodgson); e. 
Durham Cathedral Choir School and 
Bootham School, York; m. Ann Wal- 
ford; trained for the stage at the Old 
Vic Theatre School, London; his first 
stage appearance was as a child at the 
Little, Middlesbrough, 1934, playing 
3 a.m. in “Tomorrow"; his early ex¬ 
perience was in repertory, including 
walk-ons at the Old Vic, 1951; Lyric, 
Hammersmith, July, 1958, Mr. Green 
in “The Hamlet of Stepney Green"; 
Comedy, Apr., 1960, made his West 
End debut as Mr. Das in “A Passage to 
India"; Mermaid, May, and Her Majes¬ 
ty’s, Aug., 1962, Quill in “Lock Up 
Your Daughters"; 1963-68, repertory 
at the Nottingham Playhouse, where 
he played many leading roles; joined 
the Bristol Old Vic company, Aug., 
1969; Wyndham’s, Jan., 1970, played 
Fr Yeo in the Bristol production of 
“It’s a 2ft. 6in. Above the Ground 
World"; Criterion, Oct., 1970, Old 
Ekdal in “The Wild Duck"; first 
appeared on TV, 1959; recent ap¬ 
pearances include “This Happy Breed" ; 
has also played in films. Recreations: 
photography, golf. Address: c/o John 
Cadell Ltd., 22 South Mol ton Street, 
London W1Y 1DD. Telephone No.: 
01-499 4984. 

HANCOCK, Sheila, actress; b. Black- 
gang, Isle of Wight; d. of Enrico 
Cameron Hancock and his wife Ivy 
Louisa (Woodward); e. Dartford 
County Grammar School; m. Alec 



HAN] 


WHO’S WHO IN THE THEATRE 


[HAN 


Ross; studied for the stage at the 1937, as the Stout Woman in "Night 
Royal Academy of Dramatic Art; made Alone"; at Wyndham's, Feb., 1937, 
her first appearance on the stage while made an immediate success when she 
still at school, at the Scala, Dartford, played Beer, the Maid, in "George and 
Apr., 1950, as Beth in "Little Women"; Margaret," which ran for nearly two 
after appearing in a number of reper- years; during this period she appeared 
tory companies, including York, Guild- for the Repertory Players at the 
ford, and Bromley, she made her first Strand, Feb., 1938, as Mrs. Bartle in 
appearance in London, at the Duke of "Full Flavour"; May, 1938, Frau 
York’s, Sept., 1958, when she took over Schneckenroth in " Rovina"; Savoy 
the part of Lily Thompson in "Breath Nov., 1938, Lucia in "Never Goodbye" ; 
of Spring"; Lyric, Hammersmith, Arts, May, 1938, played Rose in "A 
July, 1959, appeared in the revue "One Star Comes Home" ; during the War, 
to Another," subsequently transferring appeared in a variety of character 
to the Apollo, Aug., 1959; Theatre parts at the Garrison Theatre, Salis- 
Royal, Stratford, E., Oct., 1959, played bury, and elsewhere; Playhouse, Mar., 
Gwen in "Make Me an Offer," trans- 1945, played Mrs. Beale in "Great 
ferring with the production to the New, Day"; Phoenix, Nov., 1945, Eva in 
Dec., 1959; Duke of York's, Apr., " Under the Counter"; Embassy, Feb., 

1961, appeared in the revue "One 1946, Alice in "Mr. Bowling Buys a 
Over the Eight"; Garrick, Sept., Newspaper"; Fortune, Aug., 1946, 

1962, played Cyrenne in "Rattle of a Miss Patch in " Day After Tomorrow "; 

Simple Man," which ran for a year; "Q," Dec., 1946, played Edie in 
New, Bromley, Mar., 1964, directed "Divorce on Tuesday"; Duke of York’s, 
"The Taming of the Shrew"; Oxford May, 1947, Franzi Mahler in "We 
Playhouse, May, 1965, played Praxa- Proudly Present"; Comedy, Mar., 
gora and An Even Older Woman in 1949, Effie in " Summer in December" ; 
"The Parliament of Women"; made "Q," Sept., 1949, Laura Baker in 
her first appearance in New York at the "Marriage Playground"; Vaudeville, 
Lyceum, Oct., 1965, when she played Apr., 1950, Mrs. Thripp in "Cry 
Kath in "Entertaining Mr. Sloane"; Liberty"; King’s, Glasgow, June, 
Duke of York’s, London, Apr., 1966, 1951, Millicent Browne-Ffolliat in 

played Karen in "The Anniversary"; "Will I Do?"; Embassy, Nov., 1951, 
Royal Court, Jan., 1967, Lady Dance Mrs. Poyser in "Magnolia Street 
in "The Soldier’s Fortune"; Vaudeville, Story"; Royal, Brighton, Dec., 1951, 
Sept., 1967, Maggie Harris in "Fill Nanny in "Bold Lover"; Duke of 
the Stage with Happy Hours"; York's, London, Feb., 1952, played 
Aldwych, Jan., 1969 played Julia m Miss Oakley in "First Person Singu- 
"A Delicate Balance"; Criterion, lar"; Opera House, Manchester, Aug., 
Sept., 1969, Maggie in "So What 1952, Mrs. Laura Baker in "The 
About Love"; made her first appear- Wedding Ring"; Richmond, Mar., 
ance in films, 1960, in "Girl in a 1953, Mrs. Jannaway in "Goodnight, 
Boat" and most recently in "The Sweet Prince"; New Lindsey, May, 
Anniversary"; first appeared on tele- 1955, Mrs. Piper in "Strange Request"; 
vision, 1959, and has since appeared Garrick, July, 1955, Elsie Knowles in 
in the series The Rag Trade and as "Home and Away"; Victoria Palace, 
Sheila in the series The Bed-Sit-Girl. June, 1956, played Mrs. Pullar in 
Recreations: Music and reading. Ad- "Jubilee Girl"; Strand, July, 1961, 
dress: 60 Black Lion Lane, London, played Amelia Puffin in "Goodnight, 
W.6. Telephone No.: 01-748 8397. Mrs, Puffin," which ran for nearly two 

years; toured Australia, June, 1963- 
HANDL, Irene, actress; b. London, Dec., 1963, in the same part; toured 
27 Dec., 1901; d. of Frederick Handl England, spring, 1964, as Hilde in 
and his wife Marie (Schuepp); e. "Everything Happens on Friday"; 
London; studied for the stage for Duke of York's, Dec., 1964, played 
twelve months at the Embassy School Lily Piper in "Busybody"; toured 
of Acting; made her first appearance Australia and New Zealand, 1966, in 
on the stage at the Embassy, 2 Feb., the same part; * Richmond, Nov., 
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1966, Helena Hope in "Dear Miss 
Hope"; Chichester Festival, May, 

1967, Thirza Tapper in "The Farmer's 

Wife"; Sept., 1967, toured in "Dear 
Miss Hope"; Savoy, June, 1968, 
Lady Eppingham and Beatrice Hor- 
rocks in "My Giddy Aunt"; entered 
films, 1937, and has appeared success¬ 
fully in numerous pictures; since 1953 
has regularly broadcast and appeared 
on television; author of "The Sioux." 
Recreations: Writing and drawing. 
Address: 11b Chepstow Mansions, 

Chepstow Place, London, W.2. 

HANDMAN, Wynn, director, pro¬ 
ducer, teacher; b. May 19, 1922. 5. of 
Nathan Handman and his wife Anna. 
e. City College of New York (B.A.), 
Columbia University (M.A.), Neigh¬ 
borhood Playhouse School of the 
Theatre (1948); taught acting and 
directed productions at the Neighbor¬ 
hood Playhouse School of the Theatre, 
1950-55; founded the Wynn Handman 
Studio, 1955, where he has taught 
acting till the present; directed "The 
Power of Darkness," produced at the 
York, Sept., 1959; co-founder and 
Artistic Director of The American Place 
Theatre since its inception, 1963, an 
organization devoted to further the 
development of American playwrights; 
has been responsible for the productions 
there of "The Old Glory," a double bill 
consisting of "My Kinsman, Major 
Molineux," and "Benito Cereno," by 
Robert Lowell, 1964; "Harry, Noon, 
and Night" by Ronald Ribman, 
"Hogan's Goat," by William Alfred, 
1965; "Jonah," by Paul Goodman, 
"The Journey of the Fifth Horse," by 
Ronald Ribman, "Who’s Got His Own," 
by Ronald Milner, "The Displaced 
Person," by Cecil Dawkins, 1966; "La 
Turista," by Sam Shepard, "Posterity 
for Sale," by Niccolo Tucci, "Father 
Uxbridge Wants to Marry," by Frank 
Gagliano, "The Ceremony of Inno¬ 
cence," by Ronald Ribman, 1967; 
"The Electronic Nigger and Others," 
three short plays by Ed Bullins called 
"A Son, Come Home," "The Elec¬ 
tronic Nigger," and "Clara's Ole Man,” 
"Endecott and the Red Cross," by 
Robert Lowell, "The Cannibals," by 
George Tabori, "Trainer, Dean, Liepolt 
& Company," three short plays called 
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"The Acquisition," by David Trainer, 
"This Bird of Dawning Singeth All 
Night Long," by Phillip Dean, and 
"The Young Master Dante," by Wer¬ 
ner Liepolt, 1968; "Boy on the 
Straight-Back Chair," by Ronald Tavel, 
"Papp," by Kenneth Cameron, "Mercy 
Street," by Anne Sexton, 1969; "Five 
on the Black Hand Side," by Charlie D. 
Russell, "Two Times Two," consisting 
of "The Last Straw," by Charles 
Dizenzo and "Duet for Solo Voice," by 
David Scott Milton, "The PigPen ," by 
Ed Bullins, "Sunday Dinner," by Joyce 
Carol Oates, "The Carpenters," by 
Steve Tesich, 1970; "Pinkville," by 
George Tabori, "Black Bog Beast Bait," 
by Sam Shepard, 1971. Address: The 
American Place Theatre, 111 West 46th 
Street, New York, N.Y. 10019, U.S.A. 

HANDS, Terry, director; b. Aider- 
shot, Hants., 9 Jan., 1941; s. of Joseph 
Ronald Hands and his wife Louise 
Bertha (Kohler); e. Woking Grammar 
School and Birmingham University; 
trained for the stage at RADA, 1962-64 ; 
founder-director, Everyman Theatre, 
Liverpool, 1964-66, where his produc¬ 
tions included "The Importance of 
Being Earnest," "Look Back in Anger," 
"Richard III," and "Fando and Lis"; 
joined the Royal Shakespeare Com¬ 
pany, 1966, as artistic director of 
Theatregoround, presenting touring 
productions; for them he directed "The 
Proposal," "The Second Shepherds’ 
Play," 1966; "The Dumb Waiter," 
"Pleasure and Repentance" (antho¬ 
logy), "Under Milk Wood," 1967; 
associate director, RSC, 1967-; for 
them he has directed "The Criminals" 
(Aldwych), 1967; "The Merry Wives 
of Windsor" (Stratford and Aldwych), 
"The Latent Heterosexual" (Aldwych), 
1968; "Pericles," "The Merry Wives," 
"Women Beware Women," (all Strat¬ 
ford), "Bartholomew Fair," (Aldwych), 
1969; "The Merry Wives," (Japan, 
tour), "Richard III" (Stratford), 1970. 
Address: c/o Royal Shakespeare 
Theatre, Stratford-upon-Avon, War¬ 
wicks. Telephone No.: Stratford 3693. 

HANLEY, William, playwright; b. 
Lorain, Ohio, 22 Oct. 1931; s. of 
William Gerald Hanley and his wife 
Anne (Rodgers); e. Cornell University 
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(1950-51), American Academy of 
Dramatic Arts (1954-55); m. Pat 
Stanley; first produced plays were two 
one-acters, “Whisper into My Good 
Ear” and “Mrs. Dally Has a Lover,” 
presented at the Cherry Lane, 1 Oct., 
1962, and for these plays received the 
Vernon Rice Award; wrote “Con¬ 
versations in the Dark,” produced at the 
Walnut Street, Philadelphia, Dec., 
1963; “Slow Dance on the Killing 
Ground,” 1964; “Today Is Indepen¬ 
dence Day,” produced with “Mrs. Dally 
Has a Lover” under the title “Mrs. 
Dally,” 1965; “Flesh and Blood,” 1968; 
“The Gypsy Moths” (Screenplay), 1969; 
“Blue Dreams” (Novel), 1971. Address: 
161 West 86th Street, New York, N.Y., 
U.S.A. Telephone No.: 874-5986. 

HANSON, John, (nd Watts), singer 
and actor; b. Oshawa, Ont., 31 Aug., 
1922; s. of Arthur Leonard Charles 
Watts and his wife Ethel (Hanson); e. 
Dumfries Academy, Scotland; m. 
Brenda Stokes; formerly a production 
engineer; began his professional career 
as a singer, making his first appearance, 
Oct., 1946, in a concert at the Town 
Hall, Birmingham; in 1957 he began 
appearing in touring productions of 
musicals from the past, playing the 
Red Shadow in “The Desert Song”; 
this was followed by Karl Franz in 
“The Student Prince,” 1959, Francois 
Villon in “The Vagabond King,” 1960, 
Baron von Schober in “Lilac Time,” 
1963, Baldasare in “Maid of the Moun¬ 
tains,” 1964; toured, 1965, in the leading 
role in “The World of Ivor Novello”; 
1966, played John Carteret in the tour 
of “When You’re Young,” for which 
he wrote the book, music and lyrics; 
Palace, May 1967, again played the 
Red Shadow in “The Desert Song,” 
making his West End debut; the pro¬ 
duction transferred, Feb., 1968, to 
the Cambridge, where it was succeeded, 
June 1968, by “The Student Prince,” 
in which he again played Karl Franz; 
has appeared many times in panto¬ 
mime, usually as Robin Hood; has 
made over 250 TV appearances since 
his first, in 1947, notably in his series 
“John Hanson Sings”; has also broad¬ 
cast more than 1200 times and 
made twelve LP records. Favourite 
parts: Villon and the Red Shadow. 


Recreations: Gardening, songwriting, 
badminton. Address: Deva House, 
Silverdale Avenue, Walton-on-Thames, 
Surrey. Telephone No.: 27053. 

HARBURG, Edgar Y. (known as 
E. Y. or “Yip”), lyricist and play¬ 
wright; b. New York City, 8 Apr., 1898; 
s. of Lewis Harburg and his wife Mary 
(Ricing); e. College of the City of New 
York (B.S. 1918); m. (1) Alice Rich¬ 
mond (mar. dis.); (2) Edelaine Roden; 
formerly a journalist and writer of 
light verse for periodicals and news¬ 
papers; contributed his first lyrics to 
a Broadway production for “Earl 
Carroll's Sketchbook,” July, 1929; 
since then has written lyrics for “The 
Garrick Gaities,” “Earl Carroll’s Vani¬ 
ties,” 1930; “Shoot the Works,” 1931; 
“Ballyhoo of 1932,” “Americana,” 
“Walk a Little Faster,” 1932; “Zieg- 
feld Follies,” “Life Begins at 8:40,” 
1934; “Hooray for What 1 ” 1937; 
“Hold On to Your Hats,” 1940; 
“Bloomer Girl,” 1944; “Fmian’s Rain¬ 
bow,” of which he was also co-author 
with Fred Saidy, 1947, “Flahooley” 
(also co-author), 1951; “Jamaica” (also 
co-author), 1957; “The Happiest Girl 
in the World,” of which he was also 
co-author, 1961; “Darling of the Day,” 
“The Wizard of Oz,” an adaptation for 
puppets of the film, 1968; wrote his 
first lyrics for films, 1930, for 
“The Sap from Syracuse,” and since 
has written the lyrics for “Queen 
High,” 1930; “Moonlight and Pret¬ 
zels,” “Leave It to Lester,” 1933; 
“The Count of Monte Cristo,” “Take a 
Chance,” 1934; “The Singing Kid,” 
“The Gold Diggers of 1937,” 1936; 
“Andy Hardy Gets Spring Fever,” 
1937; “The Wizard of Oz” (Academy 
Award for lyrics), “A Day at the 
Circus,” 1939; “Babes on Broadway,” 
1941; “Ship Ahoy,” “Cairo,” “Rio 
Rita,” 1942; “Cabin in the Sky,” 
“Song of Russia,” 1943; “Meet the 
People,” “Hollywood Canteen,” “Can’t 
Help Singing,” “Kismet,” 1944; “Cen¬ 
tennial Summer,” “Stage Struck,” 
“California,” 1946; “Gay Purr-ee,” 
1962; “Finian’s Rainbow,” 1969; also 
received the Academy Award for his 
song “Seems Like Happiness Is Just a 
Thing Called Joe” from “Cabin in the 
Sky,” 1943; received a D.Litt., 
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honoris causa, from the University of 
Vermont, May 1971. Recreation: Golf. 
Club: Mink Meadows Golf Club, 
Martha's Vineyard. Address: 262 Cen¬ 
tral Park West, New York, N.Y. 10024, 
U.S.A. Telephone No.: SU 7-6996. 

HARDIMAN, Terrence, actor; b. 
Forest Gate, London, 6 April, 1937; 
s. of Edward John Hardiman and his 
wife Rose (Breeden); e. Buckhurst Hill 
County H.S., Essex and Fitzwilliam 
House, Cambridge; m. Rowena Cooper; 
while at Cambridge played leading 
parts for the Marlowe Society and the 
ADC, of which he was President; made 
his professional debut at the Old 
Vic, Oct., 1961, walking on in “Dr. 
Faustus"; remained with the company 
until July, 1962, playing small parts; 
1962-65, repertory with the Bristol 
Old Vic, where his parts included 
Roderigo in “Othello," Boyet in 
“Love’s Labour's Lost," Dauphin in 
“Henry V," Algernon Moncrieff in 
“The Importance of Being Earnest"; 
joined the Royal Shakespeare Com¬ 
pany at Stratford, 1966; his parts there 
have included Ambitioso in “The Re¬ 
venger's Tragedy," 1966; Gremio in 
"The Taming of the Shrew," Conn in 
“As You Like It," 1967; Albany in 
“King Lear," Mefistofilis in “Dr. Faus- 
tus," Don John in “Much Ado About 
Nothing," 1968; John Littlewit in 
“Bartholomew Fair" (Aldwych), 1969; 
Lucio in “Measure for Measure," 
Clarence in “Richard III," Starveling 
in “A Midsummer Night’s Dream," 
1970; became an associate artist, 1967; 
first appeared on television, 1964. 
Recreations: Writing, drawing, listening 
to music. Address: 20 Elgin Mansions, 
Elgin Avenue, London W9 1JG. 
Telephone No.: 01-286 3927. 

HARDING, Ann, actress; b. Fort 
Sam Houston, Texas, U.S.A., 7 Aug., 
1902; d. of the late General George 
G. Gatley and his wife Elizabeth 
(Crabbe) ; e. Montclair, N. J„ and 
Bryn Mawr, Pa.; m. (1) Harry Ban¬ 
nister (mar. dis.) ; (2) Werner Janssen ; 
made her first appearance on the 
stage at the Provincetown Play¬ 
house, New York, 21 Mar., 1921, as 
Madeline Morton in “Inheritors"; 
first appeared on Broadway at the 


Thirty-ninth Street Theatre, New 
York, Oct., 1921, as Phyllis Weston 
in “Like a King"; she then played 
“stock" engagements in Buffalo and 
Detroit, 1922; in Chicago, 1923, 
played in “The Horse Thief" ; at the 
Belmont, Oct., 1923, made a success 
when she played Letitia Tevis in “ Tar¬ 
nish" ; at the Vanderbilt, Sept., 1924, 
played Sue Wynne m “Thorough¬ 
breds" (“The Horse Thief"); she then 
played Candida, Hilda Wangel in “ The 
Master Builder," Lina in “Misalliance," 
and Lady Cicely Waynflete m “ Captain 
Brassbound's Conversion," at the 
Hedgerow Theatre, Philadelphia; in 
Chicago, Apr., 1925, Venice Pollen in 
“The Green Hat"; at the Eltmge, 
Oct., 1925, Marie Millais in “Stolen 
Fruit"; Mansfield, Mar., 1926, Anna 
Schweiger in “Schweiger"; subse¬ 
quently played a “stock" season, when 
she appeared m the leading parts 
in “Tarnish," “The Esquimo," “Blue¬ 
beard's Eighth Wife," and “ In a 
Garden "; Forrest, Sept., 1926, Marie- 
Ange in “ The Woman Disputed "; 
National, Sept., 1927, Mary Dugan in 
“ The Trial of Mary Dugan "; Mar., 
1929, toured as Nina Leeds m “ Strange 
Interlude " ; made her first appearance 
on the London stage, at the Globe 
Theatre, 10 Feb., 1937, as Candida in 
the play of that name; in 1938, toured 
in America on the Pacific Coast, in the 
same part; in summer theatres, 1949, 
played in “Yes, My Darling Daugh¬ 
ter"; Martin Beck, New York, Oct., 
1949, succeeded Ruth Hussey as 
Agatha Reed in “ Goodbye My Fancy "; 
York Playhouse, N.Y., May, 1958, took 
over Grace Lancaster in “Something 
Unspoken," and Mrs. Venable in 
“Suddenly Last Summer" (in the 
double bill “Garden District"); Aug., 
1958, starred in “September Tide," in 
summer theatres; Bucks County Play¬ 
house, Pa., July, 1961, Mrs. Amelia 
Dampler in “Two Queens of Love and 
Beauty"; Lyceum, Feb., 1962, Rena 
Seeger in “General Seeger"; Forrest, 
Philadelphia, Sept., 1962, Charlotte 
Banderol in “Banderol"; toured, 
summer, 1963, as Miss Moffat in “The 
Corn Is Green"; Westport Country 
Playhouse, Conn., Oct., 1963, Mrs. 
Devere in “The Moments of Love"; 
Belasco, Feb., 1964, Myra Halliday in 
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“Abraham Cochrane”; entered films 
1929, in “Paris Bound,” and has 
appeared in innumerable pictures; 
has also appeared frequently on the 
major dramatic television programmes. 
Address: c/o H.B.S. Ltd., 200 West 
57th Street, New York, N.Y. 10019, 
U.S.A. 

HARDWICK, Paul, actor; b. Brid¬ 
lington, Yorks., 15 Nov., 1918; 5. of 
George Hardwick and his wife Edith 
Anne (Malton); e . Bridlington School, 
and University of Birmingham (B.A.) ; 
made his first appearance on the stage 
at the Piccadilly Theatre, Dec, 1946, 
when he played Scarus in “Antony and 
Cleopatra”; Aldwych, Dec, 1947, 
played Old Siward m “Macbeth”; 
joined the Shakespeare Memorial 
Company, Stratford, 1948, and re¬ 
mained a member for three seasons; 
at the Pheonix, London, June, 1951, 
played Cleomenes in “The Winter's 
Tale,” and Jan., 1952, Conrade m 
“Much Ado About Nothing”; Lyric, 
Hammersmith, Dec., 1952-May, 1953, 
was a member of John Gielgud's 
Company and played in “Richard II,” 
“The Way of the World,” and in “Venice 
Preserv'd”; Phoenix, Nov., 1953, 
played the Major-Domo in “The 
Sleeping Prince”; Palace, Aug., 1954, 
played Monsieur D'Argenson in 
“Sabrina Fair”; toured Europe as a 
member of the Shakespeare Memorial 
Company in “Titus Andronicus,” June, 
1957, subsequently appearing at the 
Stoll, July, 1957; Shakespeare Memor¬ 
ial Company, Stratford-on-Avon, 1958, 
during which time he played a variety 
of parts including Camillo in “The 
Winter’s Tale,” Morocco in “The Mer¬ 
chant of Venice,” and Antiochus in 
“Pericles”; toured the U.S S.R., 1958- 
9, in “Hamlet” and “Romeo and 
Juliet”; became a long-term contract 
player when the Shakespeare Memorial 
Theatre was re-named the Royal Shake¬ 
speare, Jan., 1961, and has since played 
the following parts: Roderigo in 
“Othello,” Pischik in “The Cherry 
Orchard,” 1961; the Duke in “As You 
Like It,” Provost in “Measure for 
Measure,” Bottom in “A Midsummer 
Night’s Dream,” Baptista in “The 
Taming of the Shrew,” Sergeant in 
“Macbeth,” Belarius in “Cymbeline,” 


1962; made his first appearance in 
New York, with the same company, 
at the Henry Miller Theatre, Jan., 
1963, in “The Hollow Crown”; on 
returning to England played Bottom 
in “A Midsummer Night's Dream,” 
The Cardinal in “The Representative,” 
1963; Buckingham in “Edward IV” 
and “Richard III” (“The Wars of the 
Roses” trilogy), Edmund Langley in 
“Richard II,” Pistol in “Henry IV” 
(Part II), Ancient Pistol in “Henry V,” 
Duke of Gloucester in “Henry VI” 
(“The Wars of the Roses” trilogy), 
1964; Ancient Pistol in “Henry V,” 
1965; The Charity Commissioner in 
“The Government Inspector,” 1966; 
Mercury, July, 1966, for the Inter¬ 
national Theatre Club, he played 
Philip Hassmger in “Jenusia”; Mer¬ 
maid, Feb., 1968, Second Reader in 
“The Adventures of the Black Girl m 
Her Search for God,” and Third 
Reader in “Aerial Football: A New 
Game”; for Prospect Productions at 
the Edinburgh Festival, Aug., 1969, 
he played John of Gaunt in “Richard 
the Second” and the Earl of Warwick 
and Sir John Maltravers in “Edward 
the Second,” playing the same parts 
at the Mermaid (Sept.), and the 
Piccadilly, (Jan., 1970); Criterion, 
Nov., 1970, Dr. Relling m “The 
Wild Duck”; since 1945, has appeared 
in a number of films, including: 
“Dead Secret,” Zeffirelli’s “Romeo and 
Juliet,” “Julius Caesar,” etc.; tele¬ 
vision productions in which he has 
appeared include: “Love Story” and 
many classics, notably, “The Wars of 
the Roses,” “Sword of Honour” 
(Waugh), “The Possessed,” “What 
Maisie Knew,” “The Tempest,” etc. 
Favourite parts: Bottom, and all 
the good ones. Address: c/o Plunket- 
Greene, 110 Jermyn Street, London, 
S.W.l. Telephone No.: 01-930 0811. 

HARDWICKE, Edward, Actor; b. 
London, 7 Aug., 1932; s. of Cedric 
Hardwicke and his wife Helena (Pick¬ 
ard); e. Stowe School; m. Anne Iddon; 
trained for the stage at RADA; first 
appeared on the London stage in 
June 1954 at the Arts, walking on in 
“The Impresario of Smyrna”; from 
Sept., 1954 to 1957 0 appeared with the 
Bristol Old Vic Company in repertory. 
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followed by seasons at the Old Vic, 
1957-58; Oxford Playhouse, 1959-60; 
Vaudeville, Aug., 1961, played Mr. 
Muffle in “Wildest Dreams”; Saville, 
Apr., 1962, Sam Young in “Photo 
Finish”; Vaudeville, 24 July, 1963, 
Tailor and Justice in “The Provoked 
Wife”; joined the National Theatre 
company, 1964, playing parts including 
Montano in “Othello,” 1964; Camille 
Chandebise in “A Flea in Her Ear” and 
Ben in “Love for Love,” 1966; toured 
Canada in these two parts, 1967; 
Anthony Witwoud in “The Way of the 
World,” Jacques in “The White Devil,” 
1969; Lebedev in “The Idiot,” Praed 
in “Mrs Warren’s Profession,” 1970; 
his first film was “Hell Below Zero,” 
1953; TV, since 1959, includes “Son of 
Man” and “Have Bird, will Travel”. 
Hobbies: any sport. Address: 55 A 
Christchurch Hill, London, N.W.3. 
Telephone No.: 01-794 9250. 

HARDY, Joseph, director; b. Carls¬ 
bad, New Mexico, 8 Mar., 1929; 5. of 
Joseph A. Hardy, Jr. and his wife 
Edith Clare (Clement); e. New Mexico 
Highland University (B.A., M.A., 

D.F.A.), Yale University School of the 
Drama (M.F.A.); directed his first play 
at the New Mexico Highlands Univer¬ 
sity, Las Vegas, New Mexico, May, 
1951, when he staged “Hands Across 
the Sea” and “The Shoemaker’s 
Prodigious Wife”; directed his first 
play in New York, “The Streets of New 
York,” at theMaidmanPlayhouse, Oct., 
1963; since then has directed “Dark 
Corners,” “Mr. Grossman,” “Thieves’ 
Carnival,” 1964; “Berlin’s Mine,” 
“Night of the Dunce,” 1966; “You're 
a Good Man, Charlie Brown,” “Johnny 
No-Trump,” “House of Flowers,” 
1967; directed his first play in London, 
“You’re a Good Man, Charlie Brown,” 
at the Fortune, 1 Feb., 1968; “Play It 
Again, Sam” (also London), 1969; 
“Child’s Play,” for which he received 
the Antoinette Perry (“Tony”) Award, 
“What the Butler Saw,” “Bob and 
Ray, The Two and Only,” 1970; 
has also directed productions of “You're 
a Good Man, Charlie Brown” in San 
Francisco, Los Angeles, Boston, Toron¬ 
to, and Chicago; entered films as a 
producer, 1967, with “Dr. Glas”; has 
produced on television the serials Love 


of Life, A Time for Us, Ben Jerrod, 
Love Is a Many Splendored Thing, com¬ 
mencing in 1959. Address: CMA, 600 
Madison Avenue, New York, N.Y. 
10017, U.S.A. Telephone No. .*935-4000. 

HARDY, Robert, actor; m. Sally 
Pearson; began his career as a member 
of the Shakespeare Memorial Theatre 
Company, 1949, subsequently visiting 
Australia with the company, Oct., 
1949, when he played among other 
parts Banquo in “Macbeth”; on 
returning to England, appeared with 
the Memorial Theatre Company, Strat- 
ford-on-Avon, 1950-1; made his first 
London appearance at the Phoenix, 
Jan., 1952, as Claudio in “Much Ado 
About Nothing”; Lyric, Hammersmith, 
Sept., 1952, played Dick Frewer in 
“The River Line,” transferring with 
the production to the Strand, Oct., 
1952; joined the Old Vic Company, 
May, 1953, to play the Lord Cham¬ 
berlain in the Coronation production 
of “Henry VIII,” rejoining the com¬ 
pany at the Old Vic, Sept., 1953, 
to play the following parts: Laertes in 
“Hamlet,” Sebastian in “Twelfth 
Night,” Titus Lartius in “Coriolanus,” 
Ariel in “The Tempest,” Duncan in 
“Macbeth,” Dumaine in “Love’s 
Labour’s Lost,” Hortensio in “The 
Taming of the Shrew,” 1954; Thomas 
Mowbray and the Bishop of Carlisle in 
“Richard II,” Prince Henry in “Henry 
IV” (Parts I and II), 1955; at the 
Edinburgh Festival, Aug., 1955, played 
Admetus in “A Life in the Sun”; 
toured, autumn, 1955, as Pierre in “The 
Captain’s Lamp”; made his first 
appearance on Broadway at the John 
Golden Theatre, Feb., 1956, as Martin 
in “Someone Waiting”; on returning to 
London at the Hippodrome, June, 
1956, played Lieut. Willis Seward Keith 
in “The Caine Mutiny Court Martial”; 
Phoenix, Apr., 1957, played Byron in 
“Camino Real”; Cort, New York, 
Sept., 1957, played Jeremy Paget in 
“Four Winds”; rejoined the Shake¬ 
speare Memorial Theatre Company, 
Stratford-on-Avon, for the season, 
1959, to play the following parts: 
King of France in “All’s Well That 
Ends Well,” Oberon in “A Midsummer 
Night's Dream,” Sicinius Velutus in 
“Coriolanus,” and Edmund in “King 
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Lear"; Comedy, Feb., 1960, took over Savoy, Feb., 1940, appeared in "Lights 

the part of Rosmer in "Rosmersholm"; Up"; Phoenix, June, 1942, in "Sky 

Bristol Old Vic., Mar., 1961, played The High"; Savoy, Sept., 1943, in "My 

Count in "The Rehearsal," subse- Sister Eileen"; toured, 1944, as Mrs. 

quently transferring with the production March in "Little Women"; Saville, 

to the Globe, Apr., 1961; at the Bristol Sept., 1944, played the Girl in "Three's 

Old Vic, May, 1963, played Martin a Family"; toured, 1945, as Mrs. 

Lynch-Gibbon in "A Severed Head," Mumford in "The Great Day"; Drury 

transferring with the production to the Lane, Dec., 1946, played Miss Teresa 

Criterion, July, 1963; left the cast to Scobie in "Pacific 1860"; Coliseum, 

appear at The Ravinia Festival, June, 1947, Sylvia Potter-Porter in 

Illinois, Aug., 1964, to play the title "Annie Get Your Gun"; King's, 

parts in "Henry V" and "Hamlet"; Hammersmith, Apr., 1952, Mrs. Rig- 

New, June, 1967, for Prospect Produc- nold in "Beggar My Neighbour"; 

tions, played Sir Harry Wildair in "Q," Nov., 1953, Lady Lindley in 

"The Constant Couple"; Fortune, "The Merry Month"; Wimbledon, 

Dec., 1969, Robert in "I've Seen You Mar., 1954, Mrs. Maynard in "Vice 

Cut Lemons"; he has appeared in In the Street"; toured, 1955, as Letty 

numerous television and film produc- in "First Night"; Duke of York's, 

tions, including the title-part of Sept., 1960, played Dora in "Waiting 

Henry V and Prince Hal in the in the Wings"; Comedy, Feb., 1962, 

series "An Age of Kings," 1960; the played An Elderly Actress in "My 

title part in "Coriolanus," 1963; Place"; Savoy, June, 1962, Eileen 

more recently, has been seen in the Leopard in "Sail Away!"; toured, 

senes, "The Troubleshooters," "Man- Mar., 1965, as Mrs. Pearce in "My 

hunt," "Daniel Deronda" and "Eliza- Fair Lady"; has also toured in 
beth R"; author of the documentary Canada and South America. Recrea- 
film "The Picardy Affair." tions: Cycling and gardening. Address: 

30 Washington Street, Chichester. 

HARE, Betty, actress and singer; Telephone No.: 0243-86844. 

6. in a caravan, on tour. Mar., 1900; 
d. of Herbert Edwin Hare and his wife 

Kate (Tansley); a niece of Winifred HARE, Doris, M.B.E., actress and 
Hare; has been on the stage since singer; b. Bargoed, Mon., 1 Mar., 1905; 
early childhood in "fit-ups," music- d. of Herbert Edwin Hare and his 
halls, choruses, etc, having made her wife Kate (Tansley); m. Dr. J. Fraser 

first appearance at the age of two, when Roberts; a niece of Winifred Hare; 

she was carried on by her mother in has been on the stage since early child- 
"Uncle Tom's Cabin"; toured in the hood, having made her first appear- 

revue , "Oh, Countess," 1928; toured ance at the age of three, at the Alex¬ 
in India and the Far East, Australia ander Portable Theatre, Bargoed, 

and South Africa, 1929-31; appeared at when she appeared in "Current 

Drury Lane, 13 Oct., 1931, as Marion Cash"; appeared in "fit-ups," music- 

Christie in "Cavalcade"; Adelphi, halls and choruses; made her first 

Sept., 1932, appeared m "Words and appearance in London, at the Palace, 

Music"; Oct., 1933, played Winnie, Walthamstow, 1916, as Sally in "The 

in "Nymph Errant"; Palace, Apr., Scarlet Clue"; has toured in revue all 

1934, appeared in "Why Not To- over Great Britain and Ireland, in 

Night?"; Palace, Oct., 1934, sue- Australia, South Africa, etc.; in 1930, 

ceeded Florence Desmond, for a time, toured in Gracie Fields' part in "The 

in "Streamline"; Adelphi, Apr., 1935, Show’s the Thing"; at the Adelphi, 

appeared in "Stop Press 1"; Phoenix, Sept., 1932, appeared in "Words and 

May, 1936, Mildred in "Still Life," and Music"; at the Comedy, 1933, in 

played the same part at the National, "How d’you do?"; Comedy, Oct., 

New York, Nov., 1936; "Q," July, 1934, in "Hi-Diddle-Diddle"; Coli- 

1937, played the Nurse and Betty in seum, Apr., 1935, played Kathie in 

"Destination Unknown"; Palace, "Dancing City"; Prince of Wales's, 

Feb., 1938, appeared in "Dodsworth"; Sept., 1935, appeared in "Voil&l Les 
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Dames"; made her first appearance 
in New York, at the Ethel Barrymore 
Theatre, 28 Sept., 1936, as Mrs. 
Terence in " Night Must Fall"; Saville, 
London, Nov., 1937, appeared in "It's 
In the Bag," and May, 1938, in 
"P61issier’s Follies of 1938"; Apollo, 
Nov., 1938, Toinette in "The Robust 
Invalid"; Savoy, Feb., 1940, ap¬ 
peared in "Lights Up"; Holborn 
Empire, Aug., 1940, in " Apple Sauce "; 
Adelphi, June, 1945, played Sans- 
G6ne in "Sweet Yesterday"; Saville, 
Apr., 1947, appeared in " 1066 and All 
That"; Trocadero, Elephant and 
Castle, Dec., 1947, played Colin in 
"Mother Goose"; Duke of York's, 
Aug., 1948, appeared in "Four, Five, 
Six!"; New Lindsey, Nov., 1950, 
played Amalie in "Symphonic Pas¬ 
torale"; St. Martin's, July, 1952, 
Nellie in "Lion's Corner"; Winter 
Garden, Sept., 1953, Mrs. Southern in 
"Lucky Boy" ; New Watergate, Nov., 
1953, appeared in the revue "The 
Pleasure of Your Company"; at 
Eastbourne, July, 1954, appeared as 
the Duchess of Wistburgh in "A 
Horse! A Horse!"; Winter Garden, 
Aug., 1955, played Mrs. Higgins in 
"The Water Gipsies"; Adelphi, Nov., 
1956, appeared with the Lady Ratlings 
in "The Lady Ratlings on Parade"; 
Lyric, Hammersmith, Oct., 1958, 
played Grannie Tooke in “Valmouth," 
subsequently transferring with the 
production to the Saville, Jan., 1959; 
Lyric, Hammersmith, Sept., 1959, 
appeared as Sheena Mulvaney, Dame 
Enid Stillwell, Hesta Cropper, and 
Wilma Wurtz in "The Quiz Kid"; 
Royal Court, Dec., 1961, played 
Babette Biedermann in "The Fire 
Raisers," and Mrs. Bouncer in "Box 
and Cox" (double-bill); Pembroke, 
Croydon, Mar., 1962, Mrs. Mundy in 
"The Prince of Portobello"; Arts, 
July, 1962, played the Mother of 
Leantio in "Women, Beware Women"; 
joined the Royal Shakespeare Com¬ 
pany as a long-term contract artist, for 
whom she has played the following 
parts: Aldwych, Jan., 1963, Matron 
Marta Bell in "The Physicists"; June, 
1963, Fairy Matron in "A Midsummer 
Night's Dream," July, 1963, Mrs. 
Peachum in "The Beggar’s Opera"; 
June, 1964, Meg in "The Birthday 


Party," Mrs. Trevis in "Afore Night 
Come"; Oct., 1964, Katherine in 
"The Jew of Malta"; Dec., 1964, 
Mistress Quickly in "The Merry Wives 
of Windsor"; Chichester Festival, 
for the National Theatre Company, 
July, 1965, played Mrs. Mossop in 
"Trelawny of the Wells," and Miss 
Fumival in "Black Comedy"; Old Vic, 
Nov., 1965, again played Mrs. Mossop 
in "Trelawny of the Wells," and Mar., 
1966, again played Miss Fumival; 
Piccadilly, Nov., 1966, Momma in 
"Man of Magic"; Chichester Festival, 
May-July, 1967, played Mary Hearn 
in "The Farmer’s Wife" and Nurse 
Guinness in "Heartbreak House," 
transferring in the latter part to the 
Lyric, Nov., 1967; during the late 
War, broadcast regularly as Commlre 
to "Shipmates Ashore," and was 
awarded the M.B.E. for services to the 
Merchant Navy. Recreations: Garden¬ 
ing. Address: 13 Ruvigny Mansions, 
Embankment, London, S.W.15. 
Telephone No.: 01-788 1210. 


HARE, Ernest Dudley, actor; b. 
Highgate, London, 5 Dec., 1900; s. 
of George Dudley Hare and his wife 
Ellen Annie (Rickard); e. Highgate; 
m. Gladys Muriel Newbury-Thomas; 
was formerly engaged as a reporter; 
made his first appearance on the stage 
at the London Hippodrome, 14 June, 
1920, in the chorus of "Jig Saw"; 
Holborn Empire, Dec., 1923, played 
the Genie of the Carpet in "Where 
the Rainbow Ends"; during 1924, 
played repertory at Stratford-on-Avon 
Memorial Theatre; in 1925, played 
a season at the Th64tre Albert l cr , 
Paris; appeared at Stratford, 1926- 
32; then played with the Hull 
Repertory company; subsequently 
toured in the United States and 
Canada; Holborn Empire, Dec., 1932, 
again played the Genie of the Carpet 
in "Where the Rainbow Ends"; 
Phoenix, May, 1933, Joe in "High 
Temperature" ; joined the company 
of the Old Vic.-Sadler’s Wells, 
Sept., 1933, playing Antonio in 
"Twelfth Night," Abergavenny and 
Suffolk in "Henry VIII," Sebastian 
in "The Tempest," Trapland in "Love 
for Love," Duncan and Siward in 
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"Macbeth,” and Denis Tregoning in 
"The Voysey Inheritance," also play¬ 
ing the last-mentioned part at the 
Shaftesbury, May, 1934; Royalty, 
June, 1934, played Hindley Eamshaw 
in "Wuthering Heights"; Old Vic., 
Sept., 1934, Agrippa in "Antony and 
Cleopatra"; His Majesty's, Nov., 
1934, Ockles and Featherstone in 
"Mary Read"; Playhouse, Dec., 1935, 
Pembroke and Norfolk in "Mary 
Tudor"; Arts, Apr., 1936, Major 
Ogilvy in "Indian Summer"; Gate, 
May, 1936, Parnell in the play of 
that name; Queen's, Sept., 1936, the 
Inspector in "Follow Your Saint"; 
Old Vic., Nov., 1936-Apr., 1937; The 
Duke in "As You Like It," Carter in 
"The Witch of Edmonton," Marcellus 
in "Hamlet," Antonio in "Twelfth 
Night," Cambridge and Williams in 
"Henry V"; June, 1937, appeared 
at Elsinore Castle, with Old Vic. 
company as Marcellus in "Hamlet"; 
Queen's, Sept., 1937, played Ross, 
Salisbury, and the Gaoler in " Richard 
II"; Nov., 1937, Trip in "The School 
for Scandal"; Apr., 1938, Tubal in 
"The Merchant of Venice"; Ambas¬ 
sadors', July, 1938, appeared in 
"Spring Meeting"; Old Vic., Sept., 
1938, Mr. Ablett in "Trelawny of 
the ‘Wells'"; Oct., 1938, Marcellus in 
"Hamlet" (in its entirety and modern 
dress); Jan.-Apr., 1939, toured with 
Old Vic. company on the Continent 
and in Egypt; Old Vic., June, 1939, 
played Dr. Williams in "The Ascent 
of F.6"; Queen's, Sept., 1939, William 
Tabb in "Rebecca"; rejoined the 
Old Vic. company. Sept., 1939, at 
Buxton, playing Godolphin in "Vice¬ 
roy Sarah," and in Oct., 1939, at 
Streatham Hill, played in "Romeo 
and Juliet," "The Devil’s Disciple," 
"The Good-Natured Man," and Sto- 
gumber in "Saint Joan"; Queen's, 
Apr., 1940, Mr. Fortescue in "Re¬ 
becca"; toured with the Old Vic 
company, 1941-2, in the industrial 
centres, in Shakespearean repertory; 
at the New Theatre, July, 1941, 
played Hubert in "King John," and 
Creon in "Medea," and July, 1942, 
Montano in "Othello," and Page in 
"The Merry Wives of Windsor"; ap¬ 
peared with the company, at the 
Liverpool Playhouse, from Dec., 1942, 


played the Father in "Six Characters 
in Search of an Author," Ferrovius in 
" Androcles and the Lion," and Seward 
in "Abraham Lincoln"; Arts Theatre, 
Feb., 1944, Master Joannes in "The 
Witch "; joined the Haymarket reper¬ 
tory company, with John Gielgud, 
Oct., 1944, and during the season, 
played Voltimand, the Captain, and 
Francisco in "Hamlet," Snug in "A 
Midsummer Night’s Dream," and the 
Marquis of Pescara in "The Duchess 
of Malfi"; toured, Oct., 1945, in India 
and Burma, with John Gielgud, as 
Claudius in "Hamlet"; New, June, 

1946, played the Ex-Soldier in "Crime 
and Punishment"; Aldwych, Jan., 

1947, played Wilson in "Jane"; 
toured, during Mar., 1947, as Lord 
Augustus Lorton in "Lady Winder¬ 
mere’s Fan"; with the Bristol Old 
Vic, Dec., 1947, played Madgwick in 
"Great Expectations"; Prince of 
Wales’s, Jan., 1949, William R. 
Chumley, M.D., in "Harvey," subse¬ 
quently touring in the same part, 1950; 
joined the Old Vic Company for the 
1951-52 season, appearing as Ortygius 
in "Tamburlaine the Great," Mr. 
Sterling in "The Clandestine Marriage," 
the Duke of Albany in "King Lear" 
and the First Senator in "Timon of 
Athens"; at the Zurich Festival, 
1952, appeared with the Old Vic 
Company in "Timon of Athens"; 
joined Donald Wolfit's Company at 
the King's, Hammersmith, for the 
season Feb.-Apr., 1953, and played 
Creon in "CEdipus," the Earl of Kent 
in "King Lear," Sir Toby Belch, the 
Duke in "The Merchant of Venice," 
Duncan and Siward in "Macbeth," 
Andrea Michelotti in "The Wandering 
Jew," and Vincentio in "The Taming 
of the Shrew"; remained with the 
company for a second season, Aug.- 
Nov., 1953, playing a further wide 
range of parts; ” at the Arts, Sept., 
1954, appeared as Mr. Perkup in "The 
Diary of a Nobody"; toured Australia 
with the Old Vic Company, 1955, as 
Baptista in "The Taming of the 
Shrew," the Duke in "The Merchant 
of Venice,” and the Provost in 
"Measure for Measure"; Haymarket, 
Jan., 1956, Jos6 Bustillos in "The 
Strong Are Lonely"; joined the Old 
Vic Company, May/ 1956, and played 
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the following parts: Ross in “Mac¬ 
beth," Capulet in “Romeo and 
Juliet," Northumberland in “Richard 
II," prior to appearing with the same 
company at the Winter Garden, N.Y., 
Oct., 1956, in the same productions; 
also in addition, Dec., 1956, played 
Ajax in Tyrone Guthrie’s produc¬ 
tion of “Troilus and Cressida"; Rich¬ 
mond, Surrey, Oct., 1957, played 
Sir John Laverton in “Fact and 
Friction"; toured, Sept., 1958, as the 
Farmer in “The Broken Jug"; Savoy, 
May, 1968, played Lord Derby in “The 
Queen’s Highland Servant," and later 
at the Leeds Festival; latest films 
include “All the Way Up" and 
“Percy"; television appearances since 
1968 include “Persuasion," “Callan" 
and “Family at War". Recreation: Golf. 
Address: Stonehill Cottage, St. Leo¬ 
nard’s, Nr. Tring, Herts. Telephone No.: 
Cholesbury 315. 

HARE, J. Robertson, actor; b. 
London, 17 Dec., 1891; s. of Frank 
Homer Hare and his wife Louisa Mary 
(Robertson); e. Margate College; m. 
Irene Mewton (dec.); studied for the 
stage under Cairns James; made his 
first appearance on the stage in the 
provinces in 1911, as the Duke of 
Gallminster in “ The Bear Leaders "; 
made his first appearance in London, 
at Covent Garden Theatre, 15 Jan., 
1912, as one of the crowd in “(Edipus 
Rex"; next appeared at the Comedy 
Theatre, Aug., 1913, as Kaufman in 
“The Scarlet Band"; then spent 
many years in the provinces touring 
in “The Butterfly on the Wheel,” 
“The Basker," “The Red Lamp," 
“Grumpy," “The Turning Point," 
“The Fulfilling of the Law," etc.; 
at the Shaftesbury, Apr., 1922, played 
James Chesterman in “Tons of 
Money"; at the Aldwych, Feb., 
1924, William Smith in “It Pays to 
Advertise"; July, 1925, the Rev. 
Cathcart Sloley-Jones in “ A Cuckoo in 
the Nest "; June, 1926, Harold Twine 
in “ Rookery Nook "; July, 1927, Hook 
in “Thark"; June, 1928, Oswald 
Veal in “Plunder"; May, 1929, 
Ernest Ramsbotham in “A Cup of 
Kindness": Feb., 1930, Miles Tuckett 
in “ A Night Like This"; Nov., 1930, 
Justice Sparrowhawk in “Marry the 


Girl"; May, 1931, Edwin Stoatt in 
“Turkey Time"; Mar., 1932, Clement 
Peck in “Dirty Work"; Sept., 1932, 
Montague Trigg in “Fifty-Fifty"; 
Jan., 1933, Gilbert Augustus Pogson 
in “A Bit of a Test"; Strand, Sept., 
1933, Wurlitzer in “Nice Goings On"; 
May, 1936, Herbert Holly in “Aren’t 
Men Beasts 1"; July, 1937, William 
Binkie Rudd in “ A Spot of Bother "; 
Apr., 1938, Willoughby Pink in 
“ Banana Ridge"; Aug., 1939, Charlie 
in “Spotted Dick”; July, 1940, and 
again in Apr., 1941, Wilmer Popday 
in “Women Aren’t Angels"; Garrick, 
Nov., 1942, Herbert Holly in “Aren’t 
Men Beasts"; Oct., 1943, Rev. Stanley 
Cuffe in “She Follows Me About"; 
Feb., 1945, Mr. Mould in “Madame 
Louise"; Apollo, Feb., 1947, Ernest 
Briggs in “She Wanted a Cream Front 
Door"; Winter Garden, Nov., 1947, 
Gregory Bird in “Outrageous For¬ 
tune "; Garrick, Dec., 1948, Humphrey 
Proudfoot in “ One Wild Oat"; Strand, 
Sept., 1950, Henry Stirling in “Will 
Any Gentleman?"; Grand, Blackpool, 
Nov., 1951, Dr. Brook in “Something 
In the Cellar"; Aldwych, Nov., 1952, 
George Slaughter in “Wild Horses"; 
toured, Feb., 1954, as William Grout, 
M.P., in “Liberty Bill," and played the 
same part in a revised version of this 
play, entitled “The Party Spirit," at 
the Piccadilly, Sept., 1954; at the 
Grand, Leeds, June, 1955, played 
Prof. Herbert Humday in “Three 
Times a Day"; Aldwych, June, 1956, 
Mr. Hathaway in “Man Alive!"; 
Lyceum, Edinburgh, Nov., 1956, Jason 
Kilpatrick in “Bachelor Borne," ap¬ 
pearing in the same play. Duchess, Dec., 
1956, renamed “The Bride and the 
Bachelor"; Memorial Theatre, Strat¬ 
ford-on-Avon, Feb., 1959, played Henry 
Ellis in “In the Red"; Palace, London, 
Aug., 1959, appeared in the revue “Fine 
Fettle"; Royal Court, Liverpool, 
Sept., 1960, played Jason Kilpatrick in 
“The Bride Comes Back," subsequently 
appearing in the same part at the 
Vaudeville, Dec., 1960; Strand, Oct., 
1963, played Erronius in “A Funny 
Thing Happened on the Way to the 
Forum"; toured. Mar., 1967, in 
“Arsenic and Old Lace"; Lyric, Aug., 
1968, Dr. Simmons in “Oh, Clarence I"; 
toured S. Africa in the part, 1970; 
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commenced film career, 1929, and 
has appeared successfully in many 
of the film versions of the Aldwych 
and Strand farces, and numerous 
other pictures; has also appeared in 
performances given by the Repertory 
Players, Interlude Players, etc.; author 
of "Our Dear Relations,” “Q,” 1925, 
and “The Dark Room” (with Sydney 
Lynn), Strand, 1927; television work 
includes the series “All Gas and Gai¬ 
ters.” Favourite part: Grumpy. Ad¬ 
dress: c/o I.F.A. Ltd., 11-12 Hanover 
Street, London, W.l. 

HARPER, Gerald, actor; b. London# 
15 Feb., 1929; s. of Ernest George 
Harper and his wife Mary Elizabeth 
(Thomas); e. Haileybury; m. Jane 
Downs; formerly a medical student; 
trained for the stage at RADA 
1949-51; first appeared on the London 
stage Apr., 1951, at the Arts, as He in 
“How He Lied to Her Husband” and 
in two other parts; at this theatre he 
played in three further Shaw pro¬ 
grammes, May-June 1951; Knobby in 
“Right Side Up,” 1951; Freddie Per¬ 
kins in “Mrs. Dot” Sept., 1951; Dupont- 
Dufort Jr. in “Thieves’ Carnival” Jan., 
1952; joined the Liverpool repertory 
company, 1952-53; returned to the 
Arts, Feb , 1953, as Nojd in “The 
Father”; Cambridge, Sept., 1954, 
Ernest Very in “No News From 
Father”; Embassy, June, 1955, Lionel 
Proudfeet in “The Lion in the Light¬ 
house”; Globe, Dec., 1955, Jack 
Chesney in “Charley’s Aunt”; Savoy, 
June, 1957, Jack Amersham in “Free as 
Air”; Theatre-in-the-Round, London, 
Nov., 1957, Theramenes in “Phddre”; 
made his New York debut at the Broad¬ 
way, Sept., 1958, as Sebastion in 
“Twelfth Night,” in an Old Vic 
Season; Haymarket, May, 1960, A/c 
Dickinson in “Ross”; returned to New 
York, Feb., 1965, to play Bernard in 
“Boeing-Boeing” at the Cort; Globe, 
Sept., 1965, Roy in “Comfort Me 
With Apples”; Greenwich, Mar., 1970, 
Chateau-Renaud in “The Corsican 
Brothers”; films, since 1955, include 
“The Dam Busters,” “The Shoes of the 
Fisherman” and “Tunes of Glory”; has 
appeared frequently on television since 
1956, notably in the series “Adam 
Adamant” and “Hadleigh,” playing the 


title part in each. Recreations: Eating, 
riding, reading other people’s letters. 
Address: c/o Larry Dalzell, 14 Clifford 
Street, Street, London, W.l. Telephone 
No.: 01-499 3811. 

HARRIS, Barbara, actress; b. Evan¬ 
ston, Illinois; d. of Oscar Harris and 
his wife Natalie (Densmoor); prepared 
for the stage with Paul Sills; made 
her stage debut in 1959 with the Play¬ 
wrights Theatre Club, Chicago; joined 
the Second City, an improvisational 
theatre group, in Chicago, 1960; made 
her New York debut at the Royale, 
26 Sept., 1961, in “From the Second 
City”; Phoenix, May, 1962, played 
Rosalie in “Oh Dad, Poor Dad, Mama's 
Hung You in the Closet and I’m 
Feeling So Sad,” and received the Obie 
Award for this performance; rejoined 
the Second City group and at the 
Square East, May, 1962, appeared in 
“Seacoast of Bohemia” and “Alarums 
and Excursions”; Martin Beck, Mar., 
1963, played Yvette Pottier in “Mother 
Courage and Her Children”; Second 
City at Square East, Sept., 1963, 
played in “When the Owl Screams”; 
Square East, Jan., 1964, played in 
“Open Season at Second City”; York, 
Mar., 1964, Tlimpattia in “Dynamite 
Tonight”; Mark Hellinger, Oct., 1965, 
Daisy Gamble in “On a Clear Day You 
Can See Forever”; Shubert, Oct., 1966, 
Eve, Passionella, Ella, and Princess 
Barbara in “The Apple Tree” and won 
the Antoinette Perry (“Tony”) Award 
for this performance; Royale, Oct., 
1969, directed “The Penny Wars”; 
Anderson, Apr., 1970, Jenny in 
“Mahagonny”; appeared in the film 
“A Thousand Clowns,” 1965, and 
later in “Oh, Dad, Poor Dad, etc.” 
Address: Actors Equity Association, 
165 West 46th Street, New York, N.Y. 
10036, U.S.A. 

HARRIS, Julie, actress; b. Grosse 
Pointe Park, Michigan, 2 Dec., 1925; 
d. of William Pickett Hams and his 
wife Elsie (Smith); e. Grosse Pointe 
Country Day School; tn. (1) Jay I. 
Julien (mar. dis.); (2) Manning 
Gurian; trained for the stage with 
Charlotte Perry at the Perry-Mansfield 
Theatre Workshop, Steamboat Springs, 
Colorado; attended Yale University 



WHO'S WHO IN THE THEATRE 


[HAR 


HAR] 

School of the Drama, 1944-5; made 
her first appearance in New York at the 
Playhouse, Mar., 1945, as Atlanta in 
“It's a Gift"; Century, N.Y., May, 1946, 
appeared as a member of the Old Vic 
Company, in "Henry IV, Part II," and 
also in "OEdipus"; Booth, Oct., 1946, 
played Nelly in a revival of "The Play¬ 
boy of the Western World"; Interna¬ 
tional, N.Y., Apr., 1947, played the 
White Rabbit in "Alice in Wonder¬ 
land," transferring with this production 
to the Majestic, May, 1947; National, 
Mar., 1948, appeared as a Weird Sister 
in Michael Redgrave’s "Macbeth"; Bel- 
asco. Sept., 1948, played Ida Mae in 
"Sundown Beach"; Fulton, Nov., 

1948, played Nancy Gear in "The 
Young and the Fair"; Mansfield, Apr., 

1949, Angel Tuttle in "Magnolia 
Alley"; Fulton, Oct., 1949, Delisa in 
"Montserrat"; Empire, Jan., 1950, 
Frankie Adams in "The Member 
of the Wedding," which ran for more 
than a year; Empire, Nov., 1951, 
played Sally Bowles in "I Am a 
Camera," and toured with this play; 
Longacre, Jan., 1954, played Colombein 
"Mile Colombe"; Longacre, Nov., 1955, 
played Jeanne d’Arc in Anouilh’s "The 
Lark," and also toured with the pro¬ 
duction; Adelphi, Nov., 1957, played 
Margery Pinchwife in "The Country 
Wife"; Helen Hayes, Oct., 1959, 
played Ruth Arnold in "The Warm 
Peninsula"; at the Stratford Shakes¬ 
pearean Festival, Ontario, June, 1960, 
played Juliet in "Romeo and Juliet," 
and Blanche in "King John"; 
Longacre, Dec., 1960, Brigid Mary 
Morgan in "Little Moon of Alban"; 
Booth, Oct., 1961, Josef a Lantenay 
in "A Shot in the Dark"; A.N.T.A., 
Dec., 1963, June (Havoc) in "Marathon 
’33"; Delacorte, June, 1964, Ophelia 
in "Hamlet"; Brooks Atkinson, Dec., 
1964, Annie in "Ready When You Are, 
C.B.!’’; Lunt-Fontanne, Nov., 1965, 
Georgina in the musical "Skyscraper"; 
Tappen Zee Playhouse, Nyack, N.Y., 
June, 1967, Blanche du Bois in "A 
Streetcar Named Desire"; Morosco, 
Dec., 1968, Ann Stanley in "Forty 
Carats," for which she received the 
Antoinette Perry ("Tony") Award; 
Repertory, New Orleans, 1970, played 
in "The Women"; Morosco, Mar., 
1971, Anna Reardon in "And Miss 


Reardon Drinks a Little"; first 
entered films in 1952, playing her 
original parts in "The Member of the 
Wedding" and "I Am a Camera," and 
has since appeared in "East of Eden," 
"Reflections in a Golden Eye," "The 
People Next Door," "Requiem for a 
Heavyweight," etc.; television ap¬ 
pearances include: "The Lark," 
"Little Moon of Alban," "Johnny 
Belinda," "A Doll’s House," "Anas¬ 
tasia," "Pygmalion," "The Holy 
Terror," and "Victoria Regina." Ad¬ 
dress: c/o Actors Equity Association, 
165 West 46th Street, New York City. 

HARRIS, Margaret F., designer; b. 
Shortlands, Kent, 28 May, 1904; d. of 
William Birkbeck Harris and his wife 
Kathleen (Carey); e. Downe House, 
Kent; see under "Motley." Recrea¬ 
tion: Sailing. Address: 9 Lower Mall, 
London, W.6. 

HARRIS, Richard, actor; b. Limer¬ 
ick, Ireland, 1 Oct., 1933; s. of Ivan 
Harris and his wife Mildred (Harty); 
e . Sacred Heart College (Jesuits); m. 
the Hon. Elizabeth Rees-Williams 
(mar. dis.); trained for the stage at the 
London Academy of Music and Dram¬ 
atic Art; made his first appearance on 
the stage at the Comedy, London, 
July, 1956, as Mickser in "The Quare 
Fellow"; Theatre Royal, Stratford, 
E., Sept., 1957-Apr., 1958, played Ross 
in "Macbeth"; Monsignor Gusmao in 
"And the Wind Blew," Paulino in 
"Man, Beast, and Virtue," and Bernard 
Shaw in "Love and Lectures"; at the 
Bristol Old Vic, May, 1958, played 
Tommy Ledou in "The Pier"; Royal, 
Stratford, E., Feb., 1959, played Ser¬ 
geant Collins and George in "Fings 
Ain’t Wot They Used T’ Be"; Royal, 
Stratford, E., Apr., 1959, played 
Malheureux in "The Dutch Courtesan"; 
Fortune, Sept., 1959, played Sebastian 
Dangerfield in "The Ginger Man"; 
Royal Court, Mar., 1963, appeared as 
Aksenti Ivanovitch in "The Diary of a 
Madman" (which he also adapted with 
Lindsay Anderson); films in which he 
has appeared include: "This Sporting 
Life" (Best Actor of the Year Award at 
the Cannes Film Festival, nominated 
for an Academy Award), "The Bible/’ 
"The Heroes of Telemark," "Red 
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Desert," "Major Dundee," "Hawaii," 
"Camelot," "The Molly Maguires," 
"A Man Called Horse," "Cromwell," 
"Bloomfield" (actor and director), etc. 
Address: Tower House, Melbury Road, 
London, W.14. 

HARRIS, Robert, actor ; b. 28 Mar., 
1900; s. of A. Herschell Hams and 
his wife Sarah (Anstie) ; e. at Sher¬ 
borne School and New College, Oxford ; 
studied for the stage at the Royal 
Academy of Dramatic Art, and re¬ 
ceived the Reandean scholarship at the 
Critics' Circle Schools of Acting Com¬ 
petition, July, 1923; he made his 
first appearance on the professional 
stage at the St. Martin’s Theatre, 15 
Aug., 1923, as Sennett m " The Will " ; 
at the Lyric, Hammersmith (for the 
Fellowship of Players), Sept., 1923, 
played Florizel in " The Winter’s 
Tale" ; at the St. Martin’s, Nov. 

1923, played Max in " Fledglings " ; 
at the Queen’s, Nov., 1923, under¬ 
studied Owen Nares in " The Little 
Minister" ; Jan., 1924, played Nicho¬ 
las Draicott in " A Magdalen's Hus¬ 
band "; at the Ambassadors’, Jan., 

1924, Phoenix in the play of that name; 
Feb., 1924, Martin Farren in " The 
Way Things Happen" ; at the 
Regent (for the Fellowship of Players), 
July, 1924, Silvius in "As You Like 
It" ; in Aug., 1924, went on tour, 
playing the Rev. Gavin Dishart m 
" The Little Minister" ; at Drury 
Lane, Dec., 1924, appeared as Oberon 
in " A Midsummer Night's Dream "; 
Regent (for the Fellowship of Players), 
Feb., 1925, Prince Henry in King 
Henry IV " (Part II); Everyman, Mar., 

1925, Timothy Carstairs in " The 
Painted Swan"; New Oxford, Apr., 
1925, The Caliph in " Kismet"; with 
the Birmingham Repertory Company, 
May, 1925, played St. Bernard in " The 
Marvellous History of St. Bernard "; 
St. Martin’s, July, 1925, Lieut. Oswald 
in " The Show "; Court (for 300 Club), 
July, 1925, and Playhouse, Aug., 1925, 
Second-Lieut. Grayle in " Prisoners of 
War "; then went to New York, and 
appeared at the Empire, Dec., 1925, 
as John Whittaker in " Easy Virtue "; 
Kingsway, Apr., 1926, again played 
" The Marvellous History of St. 
Bernard"; Everyman, Oct., 1926, 


played Keld Maxwell in " The Rat 
Trap "; Criterion, Feb., 1927, Jacques 
Rijar in " The Marquise "; Regent 
(for the 300 Club), May, 1927, David 
in a play of that name; Globe, May, 
1928, Archie Pretty in " Mud and 
Treacle " ; Arts, July, 1928, Basil Tripp 
in " Down Wind ’’; again went to New 
York, and at the Henry Miller, Nov., 

1928, played Maurice Tabret in " The 
Sacred Flame ’’; on returning to 
London, appeared at the Little, June, 

1929, as George m "Water"; Apollo, 
Sept., 1929, Tony Quinton in "Yes¬ 
terday's Harvest"; Ambassadors', 
Oct., 1929, Philip Gore in "A Girl’s 
Best Friend"; Royalty, Dec., 1929, 
Con Delaney in "The Amorists"; 
Comedy, Apr., 1930, Anthony Howard 
in "The Silent Witness"; Arts, May, 
1931, Arthur Kingsley in "The Man¬ 
tle"; joined the Old Vic.-Sadler’s 
Wells Company, Sept., 1931, and 
played the Dauphin in "King John," 
Lucentio in "The Taming of the 
Shrew," Oberon, Chorus in "Henry 
V," Mark Antony in "Julius Caesar," 
the Chronicler in "Abraham Lincoln," 
Cassio, Feste, and Hamlet; New, 
June, 1932, the Earl of Oxford in 
" Richard of Bordeaux "; St. Martin’s, 
Sept, 1932, Val in "Strange Or¬ 
chestra"; St. Martin's, May, 1933 
(for R.A.D.A. Players), Frank in 
"Love for Sale"; Shaftesbury, July, 
1933 (for Overture Players), Louis 
Constantine m "Laying the Devil"; 
St. Martin's, Oct., 1933, Charles 
Tritton in "The Wind and the Rain," 
which ran for over two years; Shaftes¬ 
bury, Feb., 1936, Thierry Keller in 
"Promise"; Garrick, Nov., 1936, 
succeeded Roger Livesey as Frank 
Burdon in "Storm in a Teacup"; 
Lyceum, New York, Dec., 1936, John 
Keats in "Aged 26"; Empire, New 
York, Mar., 1937, Eugene Marchbanks 
in "Candida"; Westminster, London, 
Nov., 1937, Orin Mannon in "Mourn¬ 
ing Becomes Electra"; Westminster, 
Sept., 1938, to Mar., 1939, with the 
London Mask Theatre, Troilus in 
"Troilus and Cressida" (in modern 
dress), Robert Caplan in "Dangerous 
Comer," Kublai, the Great Khan, in 
"Marco Millions," Anatol in "A Fare¬ 
well Supper," Mft Devizes, senr., in 
"The Will," and Downing in "The 
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Family Reunion"; Globe, Mar., 1939, 
Nigel in " We at the Crossroads "; St. 
James's, June, 1939, David Scott- 
Fowler in "After the Dance"; West¬ 
minster, Oct., 1939, David Sheil in 
"Music at Night," and Dec., 1939, 
Adolphus Cusins in "Major Barbara"; 
Old Vic, Apr., 1940, Edgar in "King 
Lear"; went overseas, Feb., 1944, 
to play for E.N.S.A., as Denys Royd 
in "Quiet Week-End," and played the 
same part at Wyndham's, Apr., 1944 ; 
Aldwych, Aug., 1944, appeared as 
Michael Frame in "To-Morrow the 
World," which ran for a year; Lyric, 
Hammersmith, Jan., 1946, played 
Witts in "Death of a Rat"; went to 
Stratford-on-Avon Memorial Theatre, 
Apr., 1946, to play leading parts; 
remained there for the 1947 season, 
playing Prospero, Escalus, Richard II, 
Faustus in "Doctor Faustus"; His 
Majesty's, Oct., 1947, played Escalus 
in "Romeo and Juliet," and Richard 
II; Arts, Apr., 1948, Robert in 
"Break-Up"; St. Martin’s, Nov., 1948, 
Gregers Werle in "The Wild Duck"; 
Piccadilly, May, 1949, Mr. Capes in 
"Ann Veronica"; St. Martin’s, Aug., 
1950, John Rosmer in " Rosmersholm"; 
at the Booth, New York, Nov., 1950, 
appeared as Gregory Black in " Edwina 
Black"; Arts, London, July, 1951, 
Edward Mission Walker in "Poor 
Judas"; Embassy, Oct., 1952, William 
Lamb in "Caro William"; at West¬ 
minster Abbey, June, 1953, appeared 
as Dr. Fountaine in "Out of the 
Whirlwind"; Gaiety, Dublin, Feb., 
1954, played Maximilian, Count von 
Erdenstein, in "The White Countess"; 
at the Saville, London, Mar., 1954, 
appeared as Hugo Klaren in the same 
play; New, Jan., 1955, Sir Richard 
Alleyn in "The Night of the Ball"; 
Royal, Nottingham, Sept., 1955, Don 
Pedro di Miura in "The Strong Are 
Lonely" and appeared in this part at 
the Piccadilly, Nov., 1955, and Hay- 
market, Jan., 1956; joined the Shakes¬ 
peare Memorial Theatre Company, 
Stratford-on-Avon, for the 1957 season, 
and played the title-part in "King 
John," Jaques in "As You Like It," 
the title-part in "Cymbeline," and 
Alonso in "The Tempest," appearing 
with the company in the last produc¬ 
tion at Drury Lane, Dec., 1957; Old 


Vic Company, 1959-61, played John 
of Gaunt in "Richard II," Peter 
Cauchon in "St. Joan," Lord Burleigh 
in "Mary Stuart," Peter Quince in "A 
Midsummer Night's Dream," the 
title-part in "Henry IV" part I, and 
Shy lock in "The Merchant of Venice"; 
toured the U.S.A., 1963-4 as Sir 

Thomas More in "A Man For All 
Seasons"; Brooks Atkinson, New York, 
Aug., 1964, took over Pope Pius XII 
in "The Deputy"; Hampstead Theatre 
Club, Oct., 1966, played the name 
part in "In The Matter of J. Robert 
Oppenheimer," transferring to the 
Fortune, Nov., 1966; Edinburgh Fes¬ 
tival, Sept., 1968, General Manning 
Mannon m "Mourning Becomes Elec- 
tra"; Court House Theatre, Niagara- 
on-the-Lake, Ontario, summer season, 
1970, played the Headmaster in 
"Forty Years On," for the North 
American premiere of the play; 
Lyceum, Edinburgh, Oct., 1970, the 
Prime Minister in "The Hero." Club: 
Garrick. Address: c/o Plunket Greene 
Ltd., 110 Jermyn Street, London, 
S.W.l. 

HARRIS, Rosemary, actress; b. 
Ashby, Suffolk, 19 Sept., 1930; d. of 
Stafford Berkley Harris and his wife 
Enid Maude Frances (Campion); 
m. (1) Ellis Rabb (mar. dis.); (2) 

John Ehle; first appeared on the 
stage at the Roof Garden Theatre, 
Bognor Regis, 1948, in "Winter Sun¬ 
shine"; spent over two years in reper¬ 
tory, and then became a student at the 
Royal Academy of Dramatic Art for a 
year; made her first appearance in 
New York at the Martin Beck, Nov., 
1952, as Mabel in "The Climate of 
Eden"; first appeared in London at 
the Aldwych, 14 May, 1953, as The 
Girl in "The Seven Year Itch"; toured, 
1954, as Lucasta Angel in "The Con¬ 
fidential Clerk"; with the Bristol Old 
Vic Company, Oct., 1954-Apr„ 1955, 
appeared as Beatrice in "Much Ado 
About Nothing," Elizabeth Proctor in 
"The Crucible," Fransoise Piquetot in 
"Image in the Sun," Portia in "The 
Merchant of Venice," Isabel in "The 
Enchanted," Mrs. Golightly in "The 
Golden Cuckoo" and Hermione in 
"The Winter's Tale"; at the Old Vic, 
Sept., 1955, played Calpumia in 
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“Julius Caesar/' and, later in the New York, with the same company 
season, Dorcas in “The Winter's Tale/' Dec., 1964; Ann Arbor, Michigan, 
Desdemona in “Othello," and Cressida Oct., 1965, played Megara in “Hera- 
in a modem dress production of kies"; Lyecum, New York, Nov., 
“Troilus and Cressida"; appeared in 1965, Alice in “You Can’t Take It 
the same production, and with the with You"; Ambassador, Mar., 1966, 
same company, at the Winter Garden, Eleanor in “The Lion in Winter," for 
New York, Dec., 1956; A.N.T.A., which she received the Antoinette 

Feb., 1958, played Hilde in “Inter- Perry (“Tony") Award; Lyceum, 
lock"; Coronet, Dec., 1958, played June, 1966, took over the role of 
Jere Halliday in “The Disenchanted"; Alice in “You Can’t Take It with 
joined the Group 20 Players in Wei- You"; Lyceum, for the A.P.A.- 
lesley. Mass., 1958-9 season, and Phoenix 1966-7 season, played Gina 
played Eliza Doolittle in “Pygma- in “The Wild Duck," Signora Ponza 
lion," Beatrice in “Much Ado About in “Right You Are," Natasha Rostora 
Nothing," Ann Whitcfield in “Man in “War and Peace," Lady Teazle in 
and Superman," and Peter Pan; “School for Scandal," and Alice in 
Helen Hayes, Feb., 1960, played “You Can’t Take It with You"; 
Lennie in “The Tumbler," joined the Lyric, London, Feb., 1969, Karen 
Association of Producing Artists reper- Nash, Muriel Tate and Norma Hubley 
tory company, directed by Ellis in “Plaza Suite," for which she re- 
Rabb, and between 1960-62, toured ceived the Evening Standard best actress 
the U.S. in the following parts: Lady award; Ahmanson, Los Angeles, Mar., 
Teazle in “The School for Scandal," 1970, Irene in “Idiot’s Delight." 
Bianca in “The Taming of the Shrew," Address: c/o William Morris Agency, 
Cecily in “The Importance of Being 1350 Avenue of the Americas, New 
Earnest," Gabrielle in “Anatole," York, N.Y. 10019, U.S.A. 

Phoebe in “As You Like It," Ann 

Whitefield in “Man and Superman," HARRISON, Kathleen, actress; b. 
Nina and Madame Arkadina in “The Blackburn, Lancs., 23 Feb., 1898; 
Seagull," Viola in “Twelfth Night," d. of Arthur Harrison and his wife 
Titania in “A Midsummer Night’s Alice Maud (Parker); e. Clapham High 
Dream," and Virginia in “The Tavern"; School; m. J. H. Back; studied for the 
at the Chichester Festival, England, stage at the Royal Academy of Dra- 
July, 1962, played Constantia in “The matic Art, 1915-16; she then married 
Chances," and Penthea in “The and went to live abroad for eight 

Broken Heart"; with the A.P.A., years ; on her return she made her first 

at the University of Michigan, Ann appearance on the stage at the Pier 

Arbor, Aug., 1962-Mar., 1963, played Theatre, Eastbourne, 28 June, 1926, 
Regina in “Ghosts," Lady Teazle in as Mrs. Judd in “The Constant Flirt" ; 
“School for Scandal," Virginia in made her first appearance in London, 
“The Tavern," The Girl in “We at the Savoy, 22 July, 1927, as Winnie 
Comrades Three," Duchess of Glou- in “The Cage"; at the Court, Aug., 
cester in “Richard III," and Portia in 1928, played Florrie in “ Aren’t Women 
“The Merchant of Venice"; Chichester Wonderful?"; Jan., 1929, went on 
Festival, July, 1963, played Hyena in tour playing Albertina Keggs in “A 
“Uncle Vanya"; Old Vic, Oct., Damsel in Distress"; Garrick, Oct., 

1963, played Ophelia in the National 1929, Selina in “Happy Families"; 
Theatre Company’s inaugural pro- Prince of Wales’s, June, 1930, Mary in 
duction of “Hamlet," subsequently “Badger's Green"; Nov., 1930, Helen 
appearing as Ileyna in “Uncle Vanya," in “The Man Who Kissed His Wife"; 
and as the First Woman in “Play," Piccadilly (for the Repertory Players), 
Apr., 1964; with the A.P.A. at the Dec., 1930, Florrie Smallwood in “The 
University of Michigan, Sept., 1964, Merchant and Venus"; Duchess, Dec., 
played the title part in “Judith," 1930, Daisy Ford in "Jane's Legacy"; 
Natasha in “War and Peace," and Prince of Wales’s, Tune, 1931, Burton 
Violet in “Man and Superman," sub- in “Lovers’ Meeting*’; Haymarket, 
sequently appearing at the Phoenix, Dec., 1931, Graves in “Can the Leopard 
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. . .?’’; Arts, Nov., 1932, the Girl in 
"Other People’s Lives"; Dec., 1932, 
Jenny Simons in "Silver Wedding"; 
at the Westminster, Feb., 1934, Edith 
in "Private Room"; "Q," July, 1934 
and Duke of York’s, Oct., 1934, Minnie 
in "Line Engaged"; Duchess, May, 
1935, Mrs. Terence in "Night Must 
Fall"; St. James’s, Dec., 1936, Mrs. 
Quill in "O Mistress Mine"; "Q," 
Oct., 1937, Julia in "Square Pegs"; 
Whitehall, Dec., 1937, Polly in "I 
Killed the Count"; Haymarket, June, 
1938, Winkie in "Comedienne"; 
Duchess, Sept., 1938, Mrs. Watty in 
"The Corn is Green"; Apollo, Nov., 
1941, Judy in "Ducks and Drakes"; 
Apollo, Aug., 1942, Mrs. Miller in 
"Flare Path," which ran until 1944; 
toured in the Middle East, 1944, with 
Emlyn Williams, in "Flare Path," 
"Blithe Spirit," "Night Must Fall"; 
Lyric, May, 1946, Violet in "The 
Winslow Boy"; Vaudeville, Mar., 

1949, played Mrs. Tennyson in "A 
Woman’s Place"; Duchess, Feb., 

1950, Mrs. Holmes in " Flowers for the 
Living"; Lyric, Hammersmith, Jan., 

1951, Mrs. Jones in "The Silver Box"; 
Haymarket, Apr., 1951, appeared as 
Mrs. Ashworth in "Waters of the 
Moon"; toured, 1953, as Mabel Fuller 
in "The Gentle Rain"; Duke of 
York’s, Sept., 1954, played Nannie 
Cartwright in "All For Mary"; Globe, 
Nov., 1956, played Cherry-May Water- 
ton in "Nude with Violin"; Aldwych, 
Apr., 1959, played Gladys Pudney in 
"How Say You?**; Aldwych, Feb., 
1960, Emma Horaett in "Watch It 
Sailor!"; Chichester Festival, July, 
1962, played the Landlady in "The 
Chances"; Duchess, May, 1963, Dora 
in "Norman"; toured, June, 1964, as 
Rose in "Smith by any Other Name"; 
Hampstead Theatre Club, Oct., 1964, 
played Mrs. Watty in "The Com is 
Green"; Yvonne Arnaud Theatre, 
Guildford, July, 1965, Mrs. Frush in 
"Thark," transferring with the produc¬ 
tion to the Garrick, Aug., 1965; 
toured in "All for Mary" and "Good¬ 
night Mrs. Puffin," 1970; entered films, 
1931, and has appeared in numerous 
pictures; television appearances include 
"Mrs. Thursday," 1966-9. Address: 
30 Cottenham Park Road, London, 
S.W.20. Telephone No.: 01-946 8964. 


HARRISON, Rex, actor; b. Huyton, 
Lancs., 5 Mar., 1908; s. of William 
Reginald Harrison and his wife Edith 
(Carey); e. Liverpool College; m. (1) 
Noel Marjorie Collette Thomas (mar. 
dis.); (2) Lilli Palmer (mar. dis.); (3) 
Kay Kendall (dec.); (4) Rachel 

Roberts; made his first appearance 
on the stage at the Liverpool Repertory 
Theatre, Sept., 1924, as the Husband 
in "Thirty Minutes in a Street," and 
remained with the company until 1927; 
subsequently toured in "Charley’s 
Aunt," "Potiphar’s Wife," "Alibi," 
"The Chinese Bungalow," "A Cup of 
Kindness"; made his first appearance 
in London at the Everyman Theatre, 
26 Nov., 1930, as the Hon. Fred 
Thrippleton in "Getting George Mar¬ 
ried"; Prince of Wales’s, Feb., 1931, 
played Rankin in "The Ninth Man"; 
during 1931, played repertory at 
Cardiff, and toured as Ralph in "After 
All"; toured 1932, in "Other Men’s 
Wives" and "For the Love of Mike"; 
Lyric, London, 1933, appeared in 
"Another Language"; during 1933-4, 
toured in "Road House" and "Mother 
of Pearl"; Whitehall, London, May, 
1934, played Peter Featherstone in 
"No Way Back"; Piccadilly (for 
Repertory Players), Nov., 1934, John 
Murdoch in "Our Mutual Father"; 
Fulham, Nov., 1934, Anthony Fair 
in "Anthony and Anna"; St. Martin’s, 
Feb., 1935, Paul Galloway in "Man 
of Yesterday"; Queen’s, Nov., 1935, 
Mark Kurt in "Short Story"; Aldwych 
(for Repertory Players), Jan., 1936, 
Rodney Walters in "Charity Be¬ 
gins-’*; made his first appearance 

on the New York stage, at the Booth 
Theatre, 2 Mar., 1936, as Tubbs 
Barrow in "Sweet Aloes"; returned to 
London and appeared at the St. 
Martin’s, June, 1936, as Tom Gregory 
in "Heroes Don’t Care"; Criterion, 
Nov., 1936, played the Hon. Alan 
Howard in "French Without Tears," 
in which he played for over a year 
Haymarket, London, Jan., 1939, played 
Leo in "Design for Living"; Hay¬ 
market, Mar., 1941, Gaylord Easter- 
brook in "No Time for Comedy," which 
ran a year; joined the R.A.F.V.R., 
1942; released 1944, and appeared in 
the films "Blithe Spirit," "I Live in 
Grosvenor Square," and "The Rake’s 
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Progress"; went to Hollywood, 1945, 
where he made half-a-dozen pictures; 
Shubert, New York, Dec., 1948, played 
Henry VIII in "Anne of a Thousand 
Days"; New Theatre, London, May, 
1950, appeared as the Unidentified 
Guest in "The Cocktail Party"; 
Ethel Barrymore, New York, Nov., 
1950, played Shepherd Henderson in 
"Bell, Book and Candle"; New 
Century, Feb., 1952, played Hereward 
in "Venus Observed"; Shubert, Jan., 
1953, appeared as The Man in "The 
Love of Four Colonels," and directed 
the production; Phoenix, London, 
Oct., 1954, directed "Bell, Book and 
Candle," and appeared as Anthony 
Henderson, the play running for over 
a year; Havmarket, July, 1955, 
directed "Nina"; Mark Hellinger, 
N.Y., Mar., 1956, played Henry Higgins 
in the world premiere of "My Fair 
Lady"; after one and a half years with 
the company, he left to appear in the 
London production at Drury Lane, 
Apr., 1958; Winter Garden, Dec., 

1958, directed "The Bright One"; 
returned to New York, A.N.T.A., Dec., 

1959, and played the General in Jean 
Anouilh’s "The Fighting Cock"; Royal 
Court, London, Oct., 1960, played the 
title-part in "Platonov," receiving the 
Evening Standard Award, 1961, for 
this performance; Edinburgh Festival, 
and Royal Court, London, Sept., 1961, 
played Sir Augustus Thwaites in 
"August for the People"; Lyric, 
Nov., 1969, Lionel Fairleigh in "The 
Lionel Touch"; first entered films, 
1929, and has appeared in innumerable 
pictures; recent films include: "Cleo¬ 
patra," "My Fair Lady" (Academy 
Award for Best Film Actor, 1964), 
"Dr. Doolittle" and "Staircase." Fav¬ 
ourite parts: Tubbs Barrow m "Sweet 
Aloes," and Alan in "French Without 
Tears." Recreations: Golf, tennis, and 
reading. Clubs: Green Room, Garrick, 
Beefsteak, and Buck’s, London ; 
Players, New York. Address: c/o 

l. F.A. Ltd., 11-12 Hanover Street, 
London, W.l. 

HART, Diane, actress; b. Bedford, 
20 July, 1926; d*of James George Hart 
and his wife Eleanor (O’Rourke); e. 
Abbot’s Hill School, King’s Langley; 

m. Kenneth Macleod; trained for the 


stage at RADA in 1941, leaving after 
two terms; first appeared on the stage 
in 1943 at Finsbury Park Empire as a 
Feed in a Comedy Sketch with Pat Aza; 
made her first London appearance in 
Oct., 1944 at the Apollo as Paula 
Rainey in "Daughter Janie"; Embassy, 
June, 1947, played Betty in "Miranda"; 
Vaudeville, Aug., 1947, Bessie m "The 
Chiltern Hundreds" making her first 
New York appearance in the same part 
at the Booth, Oct., 1949; Criterion, Oct., 
1950, Daphne, Nora and Dons in "Who 
is Sylvia"; Lyric, Oct., 1952, took over 
Susan in "The Little Hut"; Arts, Mar., 
1953, played Cyprienne des Prunelles in 
her adaptation of "Divorce k la 
Carte"; Ambassadors, Nov., 1953, 
took over for six months as Mollie 
Ralston in "The Mousetrap"; Phoenix, 
Nov., 1964, played Suzanne Leroy in 
"Every Other Evening"; Vaudeville, 
Nov., 1967, Mrs Allonby and Lady 
Stutfield in "A Woman of No Im¬ 
portance"; Vaudeville, July, 1968, 
Joan Cadwallader in "The Man Most 
Likely To"; Royal Court (Upstairs), 
Sept., 1970, Mother in "Cheek"; first 
film, 1946; more recent appearances 
include "Enter Inspector Duval" and 
"Games Lovers Play"; TV, also since' 
1946, includes plays and series; Re¬ 
creations : Politics and annoying critics. 
Address: 5 Ordnance Hill, St. John’s 
Wood, London, N.W.8. Telephone No.: 
01-722 3579. 

HARTNELL, William, actor, b. 
London, 8 Jan., 1908; e. privately and 
at the Imperial Service College; m. 
Heather McIntyre; was formerly a 
jockey's apprentice; made his first 
appearance on the stage, 1924, playing 
in Sir Frank Benson’s company, 
with which he toured for two years; 
during 1929, toured throughout Canada 
in " A Bill of Divorcement" ; made his 
first appearance in London, at the 
Apollo Theatre, 2 Mar., 1932, as Erik 
in "The Man I Killed"; mainly en¬ 
gaged in British films from that date, 
though he appeared at the Lyceum, 
May, 1937, as Foletto in "Paganini"; 
Palace, Sept., 1937, as Willie in "Take 
It Easy"; Savoy, Apr., 1938, the 1st 
Journalist in "Power and Glory"; 
Adelphi, May, 1938, in the revue , 
"Happy Returns"; Aldwych, Mar., 
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1940, the Customer in "Nap Hand"; 
Garrick, Mar., 1943, Dallow in "Brigh¬ 
ton Rock"; Apollo, June, 1950, Petty- 
Officer Herbert in " Seagulls Over 
Sorrento"; Richmond, Mar., 1955, 
George in "Treble Trouble"; Lyric, 
Feb., 1956, played John Rhodes in 
"Ring For Catty"; New Arts, Nov., 
1961, played Alf Thompson in "The 
Cupboard"; Old Vic Bristol, May, 
1968, William Brazier in "Brother and 
Sister"; first entered films in 1931, 
and has appeared in innumerable 
pictures; was professionally known 
lor many years as Billy Hartnell; 
has made numerous television appear¬ 
ances, including "The Army Game" 
series, "Dr. Who," and "Crimes of 
Passion"; during the second World 
War, served with the Royal Armoured 
Corps, and was invalided out. Recrea¬ 
tions: Fishing, riding and reading. 
Address: c/o Eric L’Epine Smith, 
14 Clifford Street, London, W.l. 

HARVEY, Frank, actor, drama¬ 
tic author and director; b. Manches¬ 
ter, 11 Aug., 1912 ; s. of Frank Harvey 
and his wife Grace (Akerman); e. 
Wellington (Som.), and St. Catharine’s 
College, Cambridge; m. Margaret Inch- 
bold ; made his first appearance on the 
stage, June, 1934, at the Festival 
Theatre, Cambridge, in "The Young 
Idea"; is the author of "Murder 
To-Morrow?" 1938; "Saloon Bar." 
1939; "Brighton Rock" (adaptation), 
1943; "The Poltergeist," 1946; " Eliza¬ 
beth of Ladymead," 1948; "The Non- 
Resident," 1950; "The Chertsey Ap¬ 
prentice," 1952; "Norman," 1963; 
"The Station Master’s Daughter," 
1967; has also written many screen 
plays. Recreations: Golf and skittles. 
Clubs: Savage and Dramatists’. Ad¬ 
dress: East Hill, Ottery St. Mary, 
Devon. Telephone No.: Ottery 2709. 

HARVEY, Laurence (ni Skikne), 
actor; b. Yomishkis, Lithuania, 1 Oct., 
1928; s. of Ber Skikne and his wife Ella 
(Zotnickaita); e. Meyerton College and 
Athlone High School, Johannesburg, 
South Africa; m. (1) Margaret Leigh¬ 
ton (mar. dis.); (2) Joan Cohn; made 
his first appearance on the stage at the 
Johannesburg Repertory Theatre, 
1943, as Sergeant Inspector in "Cottage 


to Let"; served in the South African 
Army, 1943-6; toured in an all¬ 
soldier show "The Bandoliers," 1945-6; 
on coming to England, he studied for 
three months at the Royal Academy 
of Dramatic Art; made his first 
appearance on the stage in England 
at the Manchester Library Theatre, 
where he remained for the season 
1946-7, playing a number of leading 
parts, including Konstantin in "The 
Seagull" and The Warrior in "Am¬ 
phitryon 38"; first appeared in Lon¬ 
don at the Cambridge, May, 1951, 
as Rafi, King of the Beggars, in a re¬ 
vival of "Hassan"; joined the Shake¬ 
speare Memorial Theatre Company, 
Stratford, 1952, and remained for the 
season, to play Tullus Aufidius in 
"Coriolanus," Orlando in "As You Like 
It," Malcolm in "Macbeth," and 
Castro in "Volpone"; returned to the 
Memorial Theatre, Stratford, 1954, to 
play Romeo in "Romeo and Juliet," 
and Troilus in "Troilus and Cressida"; 
made his first appearance in New York 
at the Fulton Theatre, Oct., 1955, as 
Angelo in "The Island of Goats"; 
Saville, London, Feb., 1956, played 
Captain Absolute in a revival of "The 
Rivals"; at the Royal Court, Dec., 
1956, played Mr. Horner in a revival 
of "The Country Wife," transferring 
with the production to the Adelphi, 
Feb., 1957, before appearing in the 
same part in the American production 
of the play at the Adelphi, New York, 
Nov., 1957; Adelphi, London, May, 
1958, directed his first production (and 
co-produced) "Simply Heavenly"; 
joined the Old Vic Company in their 
tour of the United States 1958-59, to 
play the title part in "Henry V"; 
Curran, San Francisco, Oct., 1963, 
played Philip Wiere in " The Time of 
the Barracudas"; Drury Lane, Aug., 
1964, played Arthur in "Camelot"; 
Edinburgh Festival, Aug., 1966, Leon- 
tes in "The Winter’s Tale," and at the 
Cambridge, Sept., 1966; Chichester 
Festival, Aug., 1970, Sergius in "Arms 
and the Man"; co-presented "Here 
Are Ladies" (Oxford and London), 
1970; first appeared on television, 
1949, as Cassio in "Othello," and has 
since made numerous television appear¬ 
ances in England and America, includ¬ 
ing "A Month in the Country," "As 


900 



HABJ 


WHO'S WHO IN THE THEATRE 


[HAS 


You Like It,” etc.; entered films, 
1947, and notable pictures include 
“Romeo and Juliet/' “Three Men in a 
Boat," “Butterfield 8/' “Room at the 
Top," “The Alamo,’’ “Darling,” “Life 
At the Top,” “The Magic Christian.” 
Recreations: Swimming, riding, rugby, 
tennis. Club: R.A.C. Address: c/o 
Romulus Films Ltd., Brook House, 
Park Lane, London, W. 1. 

HARVEY, Peter, designer; b. Quiri- 
gua, Guatemala, 2 Jan., 1933; s. of 
Francis William Harvey and his wife 
Zena Erica (Henriquez); e. Ridley 
College, St. Catherine's, Ontario, Bolles 
School, Jacksonville, Florida, and the 
University of Miami, Coral Gables, 
Florida; first designs for the stage were 
at the Dade County Auditorium, 24 
Apr., 1954, for the ballet “Pantomime 
for Lovers” (decor and costumes); 
first designs for New York were at 
the Theatre Marquee, 28 Sept., 1959, 
for “The Confederates”; since then has 
designed the decor for “Noontide,” 
“The Thracian Horses,” “One Way 
Pendulum,” 1961; “Plays for Bleecker 
Street,” “P. S. 193,” 1962; “Put It in 
Writing,” “The Immoralist” (also 
costumes), 1963; “Baby Want a Kiss” 
(also costumes), “Noye’s Fludde” (also 
costumes) (opera), 1965; “All Women 
Are One” (costumes), “The Sweet 
Enemy” (also costumes), “All in Good 
Time” (costumes only), “Good Day,” 
“The Exhaustion of Our Son’s Love” 
(also costumes), 1965; “The Mad Show, ’ ’ 
“Hooray! It’s a Glorious Day . . . And 
All That” (also costumes), “Concerning 
Oracles’’ (also costumes), ballet, 
“Brahms-Schoenberg Quartet,” ballet, 
“The Butter and Egg Man” (also cos¬ 
tumes), 1966; “The Death of the Well- 
Loved Boy,” “Walking to Waldheim,” 
“Happiness,” “The Jewels,” ballet, 
1967; “The Boys in the Band,” “Red 
Cross,” “Muzeeka,” “Sweet Eros,” 
“Witness,” “Dames at Sea” (also 
costumes), 1968; designed his first Lon¬ 
don production for “The Boys in the 
Band,” Wyndham’s, Feb., 1969, and, 
Aug., 1969, designed “Dames at Sea” at 
the Duchess; returned to America and 
designed the sets and costumes 
for “Watercolor,” “Criss-Crossing,” 
“Transfers,” “Park,” and designed the 
decor for “Exchange,” and “One Night 


Stands of a Noisy Passenger,” “The 
Nuns,” and “The Survival of St. Joan” 
(sets and costumes), 1970. Address: 121 
Prince Street, New York, N.Y., U.S.A. 
Telephone No.: CH 3-3794. 

HASSO, Signe (nie Signe Larssen), 
actress; b. Stockholm, Sweden, 15 
Aug., 1918; d. of Kefas Larsson and 
his wife Helfrid (Lindstrom); m. 
Harry Hasso (mar. dis.); made her 
first appearance on the stage, 1928, in 
“The Imaginary Invalid,” at the Royal 
Dramatic Theatre, Stockholm; gained 
a scholarship to the Royal Dramatic 
Academy, Stockholm; played Manuela 
in “Maids in Uniform,” 1934 as leading 
lady at the Blanche Theatre, Stockholm; 
returned to the Royal Dramatic 
Theatre and has appeared in classical 
plays in Scandinavia, Austria, etc., in 
parts including Norah in “The Doll’s 
House,” Hilda in “The Master Builder,” 
and also in works by Strindberg, 
Eugene O'Neill, Maxwell Anderson, and 
other dramatists, in addition to 
numerous Shakespeare productions; 
made her first appearance on the New 
York stage, at the Cort Theatre, 8 
Dec., 1941, as Judith in “Golden 
Wings”; first appeared on the 
London stage at the St. Martin’s 
Theatre, 22 Aug., 1950, as Rebecca 
West in “Rosmersholm”; Booth 
Theatre, New York, Nov., 1950, 
played Elizabeth Graham in “Edwina 
Black”; Lyceum, Oct., 1951, played 
Maud Abbott in “Glad Tidings”; 
in summer theatres, 1952, appeared in 
“Love from a Stranger”; 4th Street, 
New York, Jan., 1956, played Elena 
Andreevna in “Uncle Vanya”; Ply¬ 
mouth, Oct., 1956, Orinthia in “The 
Apple Cart”; U.S. tour as Miss 
Madrigal in “The Chalk Garden,” 
1957; Edinburgh, and Lyric, Ham¬ 
mersmith, London, May, 1958, Stella 
in “The Key of the Door”; toured 
America in “The Frenzy of Peace and 
Quiet,” summer, 1958; Lilia, Stock¬ 
holm, Jan., 1959, appeared in “The 
Final Moment,” marking her return to 
the Swedish theatre after a twenty-year 
absence; toured America in the title- 
rdle of “Mary Stuart,” 1959-60; in 
Stockholm, 1960-1, again played in 
“The Final Moment”; Paramus, N.J., 
Aug., 1961, starred in “Five Finger 
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Exercise”; Upsala and Stockholm, 
1963, played in Pirandello’s “The 
Mountain Giants”; Curran, San Fran¬ 
cisco, Sept., 1963, Rina Gives in “The 
Tender Heel”; U.S. tour with the 
National Repertory Theatre in 
“Liliom” and “Hedda Gabler,” 1964-5; 
Circle, Kansas City, Mo., Apr., 1967, 
Miss Alice in “Tiny Alice”; Broad- 
hurst, N.Y., 1967, took over from 
Lotte Lenya the role of Fraiilein 
Schneider in “Cabaret,” and toured in 
this part in 1968-9; has received 
many awards, including the Angers 
de Wahl Award for ‘ ‘Maids m Uniform, ” 
1934; the Swedish Film Academy Award 
for “Career,” 1937, etc.; her many 
notable films include “The House on 
92nd Street,” “Seventh Cross,” 
“Heaven Can Wait,” “A Double Life,” 
etc., also numerous Swedish and Aus¬ 
trian films; has appeared regularly on 
television in Europe and America in 
such plays as “Reunion in Vienna,” 
“The Two Mrs. Carrolls,” “Camille,” 
“Mary Stuart,” “Colette,” etc., writes 
her own songs and short stories. A ddress: 
c/o Lionel Lamer Ltd., 850 7th 
Avenue, New York, N.Y. 10019, U.S.A. 

HASTINGS, Hugh, actor and drama¬ 
tic author; b. Sydney, N.S.W., 31 Jan., 
1917; s. of Hugh James Williamson 
and his wife Margaret (Du Veen); e. 
Fort Street High School, Sydney; 
formerly a cow-hand, a schoolteacher, 
pianist, etc.; made his first appearance 
on the stage at the Rowe Street 
Players Theatre, Sydney, 1935, as Kit 
in “Cat’s Cradle”; after coming to 
England, was engaged with the Dun¬ 
dee Repertory company, 1939, and St. 
Andrews Repertory company, 1939—40; 
during the War, served in the Royal 
Navy, for five-and-a-half years; made 
his first appearance in London, at the 
Ambassadors', 1946, in “Sweetest and 
Lowest”; during 1947, toured in 
“Murder Without Crime,” and as Duke 
in “Worm’s Eye View,” and with the 
Arts Council, as Algy in “ The Impor¬ 
tance of Being Earnest,” and in “ They 
Came to a City”; during 1948, was 
engaged as director for H. J. Barlow’s 
Repertory company, at the Wednes- 
bury Hippodrome; subsequently 
toured in “Fly Away Peter”; toured, 
1948-9, in “House on the Sand”; 


New Lindsey, Nov., 1952, played Rolf 
in “Touch of the Sun”; Irving, May, 
1954, appeared in the revue “Do 
Look In”; New Arts, Sept., 1966, 
contributed some original material to 
and appeared in “A Matter of Choice,” 
also touring with the production; 1970, 
partnered Bill Pertwee in cabaret; 
is the author of “Seagulls Over 
Sorrento,” 1949; “Red Dragon,” 
1950; “Inner Circle,” “Touch of the 
Sun,” 1952; “Pink Elephants,” 1955; 
“Blood Orange,” 1958; “Scapa!” (also 
composed the music), 1962; “Purple 
Patch,” 1963; “The Tattoo Parlour,” 
1965. Recreations: The theatre, and 
watching cricket. Address: c/o Eric 
Glass Ltd., 28 Berkeley Square, London, 
W.l. 

HAUSER, Frank, director; b. Cardiff, 
1 Aug., 1922; s. of Abraham Hauser 
and his wife Sarah (Corne); e. Cardiff 
High School, and Christ Church, 
Oxford; began his career, 1948, 
as a Drama Producer with the B.B.C., 
where he remained until 1951; first 
theatre engagement. New, London 
May, 1951, co-directed “Hamlet” 
(with Alec Guinness); Arts, Salis¬ 
bury, resident director, 1952-3; St. 
James’s, May, 1953, directed “The 
Uninvited Guest”; appointed Artistic 
Director of the Midland Theatre 
Company, 1954-5, and his produc¬ 
tion of “The Queen and the Rebels” 
at Coventry, was transferred to the 
Haymarket, Oct., 1955, with substanti¬ 
ally the same cast; appointed Director 
of Productions at the Oxford Play¬ 
house, July, 1956, and the following 
productions have transferred to Lon¬ 
don: “Dinner With The Family,” 
1957; “The Hamlet of Stepney Green,” 
1958; “Rollo,” 1959; “A Passage To 
India,” “Candida,” 1960; “Hamlet,” 
“Heartbreak House,” 1961; “The 
Genius and the Goddess,” 1962; 
“Misalliance,” “Divorce & ia Carte,” 
1963; “A Heritage and its History,” 
1965; “Volpone,” 1966; “The Prom¬ 
ise” (also New York), 1967; “Kean” 
(which he also translated), 1971; 
he also directed the Oxford Playhouse 
Company for the following tours: 
Holland, Switzerland, and Italy, 
1958; Portugal, Copenhagen, Switzer¬ 
land, Italy, 1959; and a tour to 
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India, Pakistan, and Ceylon (under the 
auspices of the British Council), 1959; 
directed “Hamlet” at the Roman 
Theatre, Verona, Italy, 1963, and 
“Twelfth Night'* (Stratford, Conn.), 
1966; directed “La Traviata” (Sadler's 
Wells), 1960; “Iolanthe'* (Sadler's 
Wells), 1962; “Orfeo” (Sadler's Wells), 
1965; “II Matrimonio Segreto” (Glyn- 
deboume), 1965. Recreations: Piano. 
Club: Savile. Address: Oxford Play¬ 
house, Beaumont Street, Oxford. 


HAVERGAL, Giles, Director, 
Citizens* Theatre, Glasgow; b. Edin¬ 
burgh, 9 June, 1938; s. of Dr. Henry 
MacLeod Havergal, and his wife 
Margaret Graham Hyacinth (Chitty); 
e. Harrow, and Christ Church, Oxford ; 
directed his first professional pro¬ 
duction in Apr., 1963, at Oldham 
Repertory Theatre Club, with “How 
Are You Johnny?**; artistic director, 
Palace, Watford, 1966-68, directing 
plays including “The Silk Room,’* 
“Sweet Bird of Youth’* and “The 
Spoils**; appointed director. Citizens’, 
Glasgow, 1969; his productions there 
include “The Milk Train Doesn’t Stop 
Here Any More,** “Nicholas Nickleby*' 
and “Hamlet.** Recreations: Reading, 
music. Address: Citizens* Theatre, 
Glasgow, C.5. Telephone No.: 041-429 
5561. 


HAVOC, June (nie Hovick), actress 
and director; b. Seattle, Washington, 
U.S.A., 8 Nov., 1916; d. of John Olav 
Hovick and his wife Rose; m. William 
Spier; sister of the late Gypsy Rose 
Lee; has been on the stage since she 
was a child, having appeared first in 
pictures, and later in vaudeville on the 
Orpheum Circuit; subsequently ap¬ 
peared in vaudeville and also with the 
Municipal Opera company, St. Louis; 
first appeared in musical comedy at the 
New Amsterdam Theatre, 2 Nov., 1936, 
as Rozsa in “ Forbidden Melody **; sub¬ 
sequently appeared in Chicago, in 
“The Women’’; at the Ethel Barry¬ 
more, Dec., 1940, played Gladys in 
“Pal Joey’*; in films in Hollywood, 
1941-3; Winter Garden, Jan., 1944, 
Montana in “Mexican Hayride”; Alvin, 
Nov., 1944, Sadie in "Sadie Thompson**; 


Plymouth, Oct., 1945, Venetia Ryan in 
“The Ryan Girl**; Golden (for the 
Theatre Guild), Dec., 1945, Ferae 
Rainier in “Dunnigan's Daughter**; in 
Cambridge, Mass., Aug., 1946, played 
Amy in “They Knew What They 
Wanted’’; Coronet, 1946, took over 
Georgina Allerton in “Dream Girl'*; 
at the Circle, Los Angeles, 1948, 
played Sadie Thompson in “Rain,** 
and Anna in “Anna Christie**; Music 
Box, New York, June, 1951, succeeded 
Celeste Holm as Iiene Elliott m “Affairs 
of State’’; in summer theatres, 1952, 
appeared in “Private Lives,** and 
again played Sadie Thompson in 
“Rain”; Locust, Philadelphia, Nov., 

1957, played Rose Stone in “One Foot 
in the Door”; Phoenix, N.Y., Feb., 

1958, Queen Jocasta in “The Infernal 
Machine”; Shakespeare Festival, 
Stratford, Conn., June, 1958, played 
Titania in “A Midsummer Night's 
Dream”; Phoenix, N.Y., Feb., 1959, 
played Mrs. Sullen in “The Beaux* 
Stratagem”; Helen Hayes, N.Y., Oct., 

1959, played Joanne de Lynn in “The 
Warm Peninsula”; toured European 
capitals and Israel for U.S. State 
Department, appearing at the Theatre 
des Nations, Pans, etc., spring, 1961, 
as Sabina m “The Skin of Our Teeth” 
and as Kate Keller in “The Miracle 
Worker”; also toured South America 
for the State Department; A.N.T.A., 
Dec., 1963, directed “Marathon *33” 
(adapted from her autobiography 
“Early Havoc”); Alvin, Sept., 1966, 
Millicent Jordon in “Dinner at 
Eight”; toured, summer, 1967, as 
Agnes in “A Delicate Balance”; 
Royal Poinciana Playhouse, Palm 
Beach, Florida, Feb., 1968, Clea in 
“Black Comedy”; appointed Artistic 
Director of Repertory Theatre, New 
Orleans, La., 1969, and since has 
directed “Luv,” “The Women,” “The 
Threepenny Opera” (also played 
Jenny), “A Streetcar Named Desire,” 
“The Fantasticks,” “The Skin of 
Our Teeth’* (also played Sabina), “As 
You Like It/* “Love Regatta/* for 
which she wrote the scenario and which 
she choreographed, etc.; first appeared 
in films in 1918 and played in Hal 
Roach comedies 1918-24; later films 
include “My Sister Eileen/* “Iron 
Curtain/* “Gentlenfen*s Agreement/ 1 
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“Red Hot and Blue/' “A Lady 
Possessed/' “Story of Molly X/* etc.; 
performed on more than 300 radio 
programmes; made her television debut 
in 1949 and has played dramatic roles 
since, including “Theatre" for the 
B.B.C., 1955; in America, during the 
1964-5 season, appeared in the colour 
television series “More Havoc." 
Address: Weston, Conn., U.S.A. 


HAWK, Jeremy, actor; b. Johannes¬ 
burg, South Africa, 20 May, 1918; s. of 
Douglas Lange and his wife June 
(Langley); e. Harrow; formerly in the 
wool trade; trained for the stage at 
RADA; made his first appearance at 
the Theatre Royal, Huddersfield in 
1936 as Travers in “Housemaster"; 
first London appearance Apr., 1940, in 
the revue “New Faces" at the Comedy; 
St. Martin’s, Aug., 1941, played Albert 
in “Ladies in Retirement"; Aldwych, 
Jan., 1947, appeared in “Jane"; 
Whitehall, July, 1947, played Capt. 
Bracken, M.C., in “Whirlpool"; Prince 
of Wales, Jan., 1949, Dr. Sanderson in 
“Harvey"; Lyric, Hammersmith, May, 
1951 and Globe, Sept., 1951, appeared 
in “The Lyric Revue"; Comedy, Nov., 
1967, played Percival Browne in “The 
Boy Friend"; Apollo, Mar., 1970, Mr. 
Bassington in “The Happy Apple"; 
Savoy, Sept., 1970, took over the part 
of Hugh Walford in “The Secretary 
Bird"; first appeared in films 1940; 
subsequent appearances include “In 
Which We Serve," “Who Done It?" 
and “Lucky Jim"; has made many 
television appearances as compere and 
straight man for comedians such as 
Arthur Askey, Benny Hill and Norman 
Wisdom; compered “Criss Cross Quiz" 
for five years. Recreations: Golf, 
bridge, skiing. Club: Green Room. 
Address: 37 Markham Street, London, 
S.W.3. Telephone No.: 01-352 5426. 

HAWTHORNE, Nigel, actor; b. Cov¬ 
entry, 5 Apr., 1929; s. of Dr. Charles 
Barnard Hawthorne and his wife Agnes 
Rosemary (Rice); e. Christian Brothers' 
College and the University of Cape 
Town; made his first professional 
appearance at the Hofmeyr Theatre, 
Cape Town, 5 Apr., 1950, as Archie 
Fellowes in “The Shop At Sly Corner"; 


first London appearance Nov., 1951 as 
Donald in “You Can’t Take It With 
You" at the Embassy (Swiss Cottage); 
first West End appearance, after 
returning, 1957, to South Africa, as 
Fancy Dan in “Talking To You" at the 
Duke of York’s, 4 Oct., 1962; Apollo, 
May, 1965, appeared in the revue 
“Nymphs And Satires"; toured, 1965, 
in “Oh! What A Lovely War"; 
Phoenix, Apr., 1967, played the Angry 
Neighbour in “In At The Death"; 
Theatre Royal, Stratford, E., Nov., 

1967, Sir Oswald Stoll in “The Marie 
Lloyd Story"; Criterion, Dec., 1967, 
joined the cast of “Mrs. Wilson’s 
Diary" as Roy Jenkins; Royal Court, 
Sunday, 31 Mar., 1968, played Prince 
Albert in “Early Morning"; Sept., 

1968, same theatre, played various 
parts in “Total Eclipse"; also Count 
Wermuth in “The Tutor"; Royal 
Court, 1969, played the Commodore in 
“Narrow Road To The Deep North," 
Feb.; Prince Albert in “Early 
Morning"; Mar.; Lord Touchwood in 
“The Double Dealer", July; Com¬ 
mander Pemberton in “Insideout," 
Dec.; at Sheffield Playhouse, season 
1970, his parts included Falstaff and 
Macbeth; 1970, Niall in “Curtains" at 
the Traverse Theatre for the Edinburgh 
Festival; first television appearance 
1956. Favourite part: Falstaff. 
Recreations: Drawing, squash. Address: 
47 Elgin Crescent, London, W. 11. 


HAYDEN, Terese, actress, producer, 
director; b. Nashville, Tennessee, 25 
Feb., 1921; e. Vanderbilt University 
(1940), American Academy of Dramatic 
Arts (1940-41), member of Actors 
Studio; m. William Clow (mar. dis.); 
made her professional debut as an 
actress with the Roadside Theatre, 
Washington, D.C., 1941; toured, 1942, 
in U.S. and Canada, in “Angel Street"; 
1943-44, organized productions for 
military hospitals and canteens; co¬ 
founded the Equity Library Theatre, 
1944, and has functioned with it as 
actress, producer, and director, in¬ 
cluding Isabella in “Measure for 
Measure," 1944; “One Man Show," 
“Live Life Again," “Jason," 1945; 
Margaret in “Fanny's First Play," 
1947; Epifania in “The Millionairess," 


904 



WHO'S WHO IN THE THEATRE 


[HAY 


HAY] 

1948; and the title role of "Candida/' 
1963; at the Royale, Nov., 1945, was 
production assistant to Jose Ferrer for 
"Strange Fruit"; resident director of 
the Crest Theatre, Long Beach, New 
York, summer, 1946; made her Broad¬ 
way debut as an actress at the Alvin, 
1947, when she took over the role of 
Aurore in "Joan of Lorraine"; toured 
as an understudy and was assistant 
stage manager for "A Streetcar Named 
Desire," 1949; on Broadway co¬ 
produced with Sam Wanamaker 
"Parisienne," "Lady from the Sea," 
"Borned in Texas," "Crimes and 
Crimes" (Boston), 1950; resident 
director of the Ivy Tower Playhouse, 
Spring Lake, New Jersey, summer, 
1951; directed and produced "Dinosaur 
Wharf," Broadway, 1951; at the 
Theatre de Lys, 1953, produced 
"Maya," "The Scarecrow," "The 
School for Scandal," which she also 
directed, and "The Little Clay Cart"; 
was associated with Herman Shumlin, 
1953-63, and, among other activities, 
was assistant director of "Inherit the 
Wind," 1955, and "Bicycle Ride to 
Nevada"; resident director of the Ivy 
Tower Playhouse, summer, 1956, and 
co-director of the University Theatre, 
Princeton, New Jersey, 1956; co¬ 
produced and directed "The Secret 
Concubine," off-Broadway, 1960; 
resident director of the Cherry Lane 
Theatre, in Pennsylvania, 1962, 
directing "Our Town" and "Charley's 
Aunt"; produced and directed "Five 
Evenings," off-Broadway, 1963; 
formed the Young People's Repertory 
Theatre, 1967, and at the Sheridan 
Square Playhouse, Jan., 1967, pro¬ 
duced "When Did You Last See My 
Mother?" and "Antigone" (also 
directed); has also directed pro¬ 
ductions of "Othello," "Hamlet," and 
"The Plebeians Rehearse the Uprising" 
at the Actors' Studio; produced and 
directed the films "This Property Is 
Condemned" and "Hello Out There"; 
entered television in 1950 as an actress 
in Philco Playhouse , Hollywood Screen 
Test , etc.; has also been production 
assistant director for Vanity Fair, 
1952, Aldrich Family, 1953, etc.; 
founder and editor, ut?t' Guide,eyTZ 
published by Actors lyrsqPi Associ¬ 
ation, 1944 to present. Address: Actors 


Equity Association, 165 West 46th 
Street, New York, N.Y. 10036, U.S.A. 


HAYES, Helen, actress ; b. Wash¬ 
ington, D.C., 10 Oct., 1900; d. ol 
Francis Brown and his wife Catharine 
Estelle (Hayes); e. Sacred Heart Con¬ 
vent, Washington; m. Charles Mac- 
Arthur (dec.); made her first appear¬ 
ance on the stage at the National 
Theatre, Washington, 1905, as Prince 
Charles in "The Royal Family"; subse- 
quently appeared in "The Prince Chap," 
"Little Lord Fauntleroy," and "The 
Prince and the Pauper"; also ap¬ 
peared there, 1908, as the Boy Babe in 
" The Babes in the Wood " ; made her 
first appearance on the New York 
stage at the Herald Square Theatre, 
22 Nov., 1909, as Little Mimi, in 
" Old Dutch"; at the Broadway 
Theatre, June, 1910, played Psyche 
Finnigan in " The Summer Widowers" ; 
at the Broadway, Oct., 1911, ap¬ 
peared as Fannie Hicks in " The 
Never Homes"; from 1913-16, was 
engaged with the Columbia Players, 
Washington; appeared at the Empire, 
New York, Sept., 1914, as Little 
Simone in " The Prodigal Husband ", 
during 1917-18 toured as Pollyanna 
Whittier in " Pollyanna"; at the 
Globe Theatre, New York, Sept., 1918, 
played Margaret Schofield in " Pen- 
rod " ; at the Empire, New York, Dec., 

1918, appeared as Margaret in " Dear 
Brutus"; at Washington, June, 1919, 
played Dorothy Fessenden in " On the 
Hiring Line"; at the Hudson, Sept., 

1919, played Cora Wheeler in " Clar¬ 
ence "; at the Park Theatre, Oct., 

1920, Bab in a play of that name; at 
the Gaiety, New York, Oct., 1921, 
Seeby Olds in "The Wren"; Nov., 

1921, Mary Anne in " Golden Days "; 
at the Liberty, Feb., 1922, played 
Elsie Beebe in "To the Ladies," in 
which she played for two years; at the 
Gaiety, New York, Mar., 1924, Mary 
Sundale in " We Moderns "; at the 
Empire, New York, June, 1924, Con¬ 
stance Neville in " She Stoops to Con¬ 
quer "; at the Booth Theatre, Aug, 
1924, Catherine Westcourt in " Danc¬ 
ing Mothers "; at the Henry Miller, 
Dec., 1924, Dinah Partlett in " Quaran¬ 
tine "; at the GuildTTheatre, Apr., 1925, 
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Cleopatra in " Caesar and Cleopatra "; 
Ritz, Nov., 1925, Georgia Bissell in 
" Young Blood "; Bijou, Apr., 1926, 
Maggie Wylie in " What Every Woman 
Knows"; Maxine Elliott, Nov., 1927, 
Norma Besant in " Coquette "; con¬ 
tinued in this in New York, and on 
tour, 1928-9; Broadhurst, Sept., 

1930, played Nellie Fitzpatrick in 
"Mr. Gilhooley"; Empire, Dec., 1930, 
Peggy Chalfont in "Petticoat In¬ 
fluence "; Henry Miller Theatre, Nov., 

1931, Lu in "The Good Fairy"; 
Alvin, New York (for the Theatre 
Guild), Nov., 1933, Mary Stuart in 
"Mary of Scotland"; in Sept., 1934, 
toured in the same part; Broadhurst, 
Dec., 1935, appeared as Queen Victoria 
in "Victoria Regina," and in which she 
toured from coast to coast, 1937-8; 
her performance in this play gained 
her the Drama League of New York 
medal for the most distinguished per¬ 
formance of the year, 1936; in 
Chicago, Jan., 1938, played Portia in 
"The Merchant of Venice"; County, 
Suffem, N.Y., Sept., 1938, Maggie 
Wylie in "What Every Woman 
Knows"; Martin Beck, New York, 
Oct., 1938, again played in "Victoria 
Regina"; at the Martin Beck, Oct., 
1939, played Miss Scott in "Ladies and 
Gentlemen"; St. James (for the 
Guild). Nov., 1940, Viola in "Twelfth 
Night"; Shubert (for the Guild), 
Oct., 1941, Madeleine Guest in "Candle 
in the Wind"; Henry Miller, Mar., 
1943, Harriet Beecher Stowe in "Har¬ 
riet," which she played in New York 
and on tour until 1945; Bucks 
County Playhouse, July, 1946, and 
on tour, played Mrs. Grey in "Alice 
Sit-by-the-Fire"; Broadhurst, New 
York, Oct., 1946, Addie in "Happy 
Birthday"; made her first appearance 
in London at the Haymarket, 28 J uly, 

1948, as Amanda Wingfield in "The 
Glass Menagerie "; in summer theatres, 

1949, played in " Good Housekeeping " ; 
Martin Beck, Mar., 1950, Lucy Andr6 
Ransdell in "The Wisteria Trees"; 
A.N.T.A. Playhouse, Mar., 1951, pre¬ 
sented a revival of "Mary Rose"; 
Feb., 1952, appeared as Mrs. Howard 
V. Laurue II in "Mrs. McThing"; 
City Center, Dec., 1954, again played 
Maggie Wylie in "What Every Woman 
Knows," and Feb., 1955, Lucy Andr6 


Ransdell in a revival of "The Wisteria 
Trees"; Sarah Bernhardt, Paris, June, 
1955, and A.N.T.A. Playhouse, Aug., 

1955, Mrs. Antrobus in "The Skin 
of Our Teeth"; Theatre-de-Lys, N.Y., 
Oct., 1956, appeared as Mistress of 
Ceremonies in "Lovers, Villains, and 
Fools"; at the City Center, N.Y., Nov., 

1956, again played Amanda Wingfield 
in "The Glass Menagerie"; Morosco, 
Nov., 1957, played the Duchess in 
"Time Remembered"; made her first 
appearance at the Helen Hayes 
Theatre, N.Y., Oct., 1958, when 
she played Nora Melody in "A Touch 
of the Poet"; Tappan Zee, Nyack, 
N.Y., July, 1959, played Lulu Spencer 
in "A Adventure"; National, Washing¬ 
ton, D.C., Feb., 1961, Mrs. Antrobus in 
"The Skin of Our Teeth" and Amanda 
Wingfield in "The Glass Menagerie," 
subsequently touring in these roles in 
13 European capitals and Israel for the 
U.S. State Department; also toured 
South America for the State Depart¬ 
ment; American Shakespeare Festival 
Theatre, Stratford, Conn., summer, 
1962, appeared with Maurice Evans in 
the recital "Shakespeare Revisited: A 
Program for Two Players"; U.S. tour, 
Oct., 1962-Mar., 1963, in the same 
recital; Henry Miller, May, 1964, 
played the following Presidents’ wives: 
Abigail Adams, Dolly Madison, Mrs. 
Lincoln, Mrs. Cleveland, and Mrs. 
Wilson, in "The White House"; formed 
the Helen Hayes Repertory Company, 
1964, to sponsor tours of Shakespeare 
readings in universities; toured the 
Far East, Nov., 1965-Jan. 1966, with 
Romney Brent, for the U.S. State 
Department Division of Americans 
Abroad, and, while in Japan, played 
Amanda Wingfield in "The Glass 
Menagerie" on television; toured the 
U.S., Apr.-May, 1966, with the Helen 
Hayes Repertory Co.; joined the 
A.P.A.-Phoenix, and at the Lyceum, 
N.Y., Nov., 1966, played Mrs. Candour 
in "The School for Scandal" and 
Signora Frola in "Right You Are"; 
Dec., 1966, in "We, Comrades Three"; 
Dec., 1967 Mrs. Fisher in "The Show- 
Off " which she repeated in Sept., 1968, 
then played in Boston at the Shubert, 
and subsequently toured; Ethel Barry¬ 
more, Oct., 1969, Mre. Grant in "The 
Front Page," the r61e which was 
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originally written about her own 
mother; A.N.T.A., Feb., 1970, Veta 
Louise Simmons in “Harvey/* also for 
the Phoenix Theatre; published her 
autobiography, “A Gift of Joy/* 1965; 
received honorary Doctor ot Fine Arts 
from Princeton University, 1956, and 
other honorary degrees from Hamilton 
College, Smith College, Columbia, 
Brown, Denver, Brandeis, New York 
Universities, Carnegie Institute, etc.; 
has been awarded the Medal of the 
City of New York and the Medal of 
Arts, Finland; President of American 
National Theatre Academy, 1951-3; 
commenced film career 1931, and has 
appeared in numerous pictures, in¬ 
cluding “The Sin of Madeline Claudet,** 
for which she won the Academy 
Award, 1931, “Arrowsmith,** “A Fare¬ 
well to Arms,** “Anastasia,** “Airport,** 
etc.; has appeared on many radio 
shows, including “The Helen Hayes 
Theatre,** 1940-1; has appeared on 
television in various dramatic and 
discussion programmes. Address: c/o 
Lucy Kroll, 119 West 57th Street, 
New York City, U.S.A. 

HAYS, Bill, Director, Leeds Play¬ 
house; b. Wingate, Co. Durham, 15 
Mar., 1938; s. of William Hays and his 
wife Eleanor Allison (Hamilton); e. 
Edward VII Grammar School, Nun¬ 
eaton and Birmingham College of Art; 
m. Eileen Jill Brooks; directed his first 
stage production in 1961 for the 
Living Theatre, Leicester; directed his 
first London production in 1968 at the 
Fortune, “Close the Coalhouse Door*’; 
in 1969, directed “The Hero Rises Up*’ 
(Nottingham) and “As Dorothy Parker 
Once Said** (London); appointed 
artistic director of the new Leeds 
Playhouse, 1970, where he has directed 
“Simon Says,*’ “Henry IV’* (also 
Edinburgh Festival) and “Love for 
Love,’* 1970; has directed numerous 
television plays since 1962. Address: 
c/o Leeds Playhouse, Calverley Street, 
Leeds. 


HAYS, David, designer; b. New York 
City, 2 June, 1930; s. of Mortimer Hays 
and his wife Sarah (Reich); e , Wood- 
mere Academy, Harvard College (A.B. 
1952), Fulbright Scholarship to study 


at the Old Vic (1952-53), Yale Uni¬ 
versity School of the Drama (1953-54), 
Boston University (M.F.A. 1955); m . 
Leonore Landau; resident designer at 
the Brattle Theatre, Cambridge, Mass¬ 
achusetts, 1949-52; assistant designer 
at the Old Vic, London, 1952-53; 
designer at Green Mansion (summer) 
Theatre, 1954; designed at the opera 
department of the Tanglewood 
Festival, 1955; first New York design 
was for sets and lighting of “The 
CradleSong,** 1 Dec., 1955; since then 
has designed the following productions: 
“The Innkeepers,** “The Iceman 
Cometh,*’ “Long Day’s Journey into 
Night,** 1956; “The Masquers’’ and 
“Pastorale,** ballets, “Career,** 1957; 
“Stars and Stripes,’* ballet, “End¬ 
game,** “Children of Darkness,** 
“Hamlet,** “Midsummer Night’s 
Dream,** “Salad Days,** “The Quare 
Fellow,’’ “The Night Circus/* 1968; 
“The Rivalry,** “Wozzeck** (opera, 
co-designed), “Triple Play,** f ‘The 
Triumph of St. Joan,** opera, 
“Gagaku** (Japanese dancers), “The 
Tenth Man,** “Romeo and Juliet,** 
“Macbeth,” “Our Town,” and the 
ballets “Native Dancers” and 
“Episodes,** 1959; ’'Roman Candle,** 
“The Cradle Will Rock,” “The 
Balcony,” “All the Way Home,” 
“Love and Libel,” and the ballets, 
“Theme and Variations,” “Pan- 
america,” “Donizetti Variations,” 
“Liebeslieder Waltzes,” “Creation of 
the World,” “Ebony Concerto,” “Les 
Biches,” and “Ragtime,” 1960; also in 
1960 served as technical supervisor to 
the Kabuki Theatre, Tokyo, for the 
visit of the New York City Ballet; 
“Smiling the Boy Fell Dead,” “Look, 
We've Come Through,** “Gideon,” 
1961; “A Family Affair,** “No Strings,” 
“A Matter of Position” (Philadelphia), 
“In the Counting House,** 1962; 
“Lorenzo,** “Desire Under the Elms,** 
“Strange Interlude/* “Next Time 1*11 
Sing to You,** and the ballets 
“Bugaku,” “Arcade/* “The Chase,” 
“Fantasia” (lighting only), 1963; 
“Marco Millions,” “A Murderer Among 
Us,” “Baby Want a Kiss” (lighting 
only), “The Last Analysis,” “Hughie,” 
“The Changeling,” and the ballets 
“Quatuor,” “Clarinade,” 1964; “Peter- 
pat,” “Diamond Orchid/* “Tartuffe,” 
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“Matty and the Moron and Madonna,” 
“Mrs. Dally,” “Drat! The Cat!” 1965; 
“UTBU,” “Dinner at Eight,” “We 
Have Always Lived in the Castle,” 
“Yerma,” 1966; “Dr. Cook’s Garden,” 
“The Tenth Man,” 1967; “Saint 
Joan,” “Tiger at the Gates,” “Cyrano 
de Bergerac,” “The Goodbye People,” 
“A Cry of Players,” 1968; “The Miser,” 
1969; “Songs from Under Milkwood,” 
“The Gingerbread Lady,” “Two by 
Two,” 1970; is General Director of the 
National Theatre of the Deaf; in¬ 
structor in stage design at New York 
University, 1961-62, Circle in the 
Square, 1962, and Boston University, 
1963; with John Johansen, was archi¬ 
tect and designer of the Mummers The¬ 
atre, Oklahoma City, 1963; received a 
Ford Foundation Grant for the project 
“Eight Theatres: Ideal Concepts”; 
received Obie Awards for “The Quare 
Fellow” and “The Balcony” and 
received the Variety New York Drama 
Critics Poll for “No Strings.” Club: 
Soci6te Nautique de Casablanca. 
Recreation: Sailing. Address: 118 East 
64th Street, New York, N.Y. 10021, 
U.S.A. Telephone No.: PL 3-7893. 


HAYTER, James, actor; b. Lonuvla, 
India, 23 Apr., 1907; s. of Owen 
Chilton Goodenough Hayter and his 
wife Violet Mary (Wakefield); e. 
Dollar Academy, Scotland; m. (1) 
Marjorie Lane (mar. dis.); (2) Mary 
Elizabeth Rose Shaw; studied for 


the stage at the Royal Academy of 
Dramatic Art; he made his first 
appearance on the professional stage 
in the provinces, Dec., 1925, in 
“The Sport of Kings”; Nov., 1926, 
toured as Joe Purdie in the same 
play, and in 1927, as Harvey in 
“The Unfair Sex”; appeared with 
repertory companies, 1927-33, at 
Northampton, Shrewsbury, Dundee, 
Perth, etc.; from Nov., 1933-June, 


1934, appeared with the Birmingham 
Repertory Theatre company; ran his 
own repertory company at Perth, 
July-Dee., 1934, also directing and 
playing leading parts; Coventry 
Repertory Company, Jan.-July, 1935; 
Birmingham Repertory Theatre com¬ 
pany, July, 1935-May, 1936; made 
nis first appearance on the London 


stage at Daly’s, 8 Sept., 1936, as 
Andrew Young in “The Composite 
Man”; Streatham Hill, Mar., 1937, 
and Savoy, Apr., 1937, appeared in 
the revue “ And On We Go”; Criterion, 
Sept., 1937, Brian Curtis in “French 
Without Tears,” Strand (for Repertory 
Players), Oct., 1937, Stanley Melland 
in “Trouble for Two”; Royalty, 
June, 1938, appeared in “8.45 and 
All That”; Savoy, Feb., 1940, ap¬ 
peared in “Lights Up”; Strand, July 
1940, Macfarlane in “Women Aren’t 
Angels”; joined the Royal Armoured 
Corps, Nov., 1940, and was demobil¬ 
ized, Nov., 1945; re-appeared in 
London, at the Arts Theatre, June, 

1946, as Earl Godwin in “The Dove 
and the Carpenter”; Boltons, Oct., 

1947, Rev. Charles Dowson in “The 
Hidden Years,” playing the same part 
at the Fortune, Jan., 1948; Arts, Dec., 

1948, played Dr. MacKessock in “Gog 
and MacGog”; Playhouse, May, 1949, 
Joseph Lawson in “Shooting Star”; 
made his first appearance on the New 
York stage at the Broadhurst, 10 Mar., 
1951, as Friar Laurence in “Romeo 
and Juliet” ; toured in England, 1953, 
as George Fuller in “The Gentle Rain” ; 
at the Hay market, July, 1955, played 
Adolphe Tessier in “Nina”; Princes, 
Nov., 1957, played the Emperor, the 
President, and the Dictator in “Royal 
Suite”; Strand, May, 1959, Armand 
Brazier in “Change of Tune”; Drury 
Lane, Oct., 1959, followed Stanley 
Holloway as Alfred Doolittle in “My 
Fair Lady”; toured with the London 
Company of “My Fair Lady,” 1964-65; 
Derby Playhouse, Sept., 1966, again 
played Doolittle, and, Dec., the Baron 
in “Cinderella”; Vaudeville, Nov., 
1967, Archdeacon Daubeny in “A 
Woman of No Importance”; Duke of 
York’s, Apr., 1968, Samoylenko in 
“The Duel”; Lyric, Aug., 1968, Beach 
in “Oh, Clarence 1”; Palace Manchester, 
Oct., 1969, Crummies in “Back into the 
Limelight”; entered films, 1936, and 
has appeared in numerous pictures 
since that date; he has also appeared 
frequently on television. Favourite 
parts: The Rev. Charles Dowson, 
Adolphe Tessier, Mr. Pickwick and 
Friar Tuck. Recreations: Music and 
travel. Club: Arts Theatre. Address: 
Eric L’Epine Smith Ltd., 14 Clifford 


908 



WHO'S WHO IN THE THEATRE 


[HAY 


HAY] 

Street, London, W1X 2LT. Telephone Fleming in "Venus Observed"; Ald- 
No.: 01-493 3824/5. wych, London, Nov., 1952, played 

Iris Ingle in "Wild Horses"; Arts, Dec., 
1953, Hilda Langley in "A London 
HAYTHORNE, Joan, actress; b. Actress"; Embassy, Oct., 1954, Lady 

Ealing, 12 Apr., 1915; d. of Arnold Elrood in "Wild Goose Chase"; "Q," 

Thompson Haythornthwaite and his Jan., 1955, Olivia Curtis in "The Visiting 
wife Dora (Spedding); e. Queenwood, Moon"; Citizens* Theatre, Glasgow, 
Eastbourne; Les Foug^res, Lausanne, Feb., 1955, Adelaide Avalon in "The 
and Lausanne University; made her Isle of Women"; Westminster, June, 
first appearance on the stage on the 1957, played Lady Warren in "Dear 

Continent; then studied at the Royal Delinquent," and transferred with the 

Academy of Dramatic Art; made her production to the Aid wych, Dec., 1957; 

first appearance on the British stage, Cambridge, Dec., 1958, Clara Crabb in 

at the Victoria Theatre, Dundee, 1932, "Who’s Your Father?"; Bristol Old 

in "My Wife’s Family"; appeared Vic., Feb.-Mar., 1960, Helen in "A 

with the Manchester Repertory com- Taste of Honey," and Queen Elizabeth 

pany, Rusholme, 1934-8; York reper- in "Mary Stuart"; Royal, Windsor, 

tory company, 1940; repertory at the Sept., 1960, played Nancy Liddell in 

Alexandra, Birmingham, and at Wol- "The Big Noise"; toured, May, 1961, 

verhampton, 1941-3; made her first as Margaret Munson in "Kind Sir"; 

appearance in London, at the "Q" Royal, Stratford, E., Aug., 1962, 

Theatre, 2 Nov., 1943, as Miss Jones played Winifred in "Say Nothing"; 

in "Three Wives Called Roland"; Ashcroft, Croydon, Feb., 1964, Mary 

Westminster Theatre, Nov., 1943, Sellars in "The Excursion"; at the 

played one of the guests in "An Ideal same theatre, Apr., 1964, Mrs. Sarrett 

Husband"; Arts, Apr., 1944, Julia in in "The Judge’s Story"; Arts, June, 

"The Philanderer," and May, 1944, 1966, Lady Catherine de Bourgh in 

Berinthia in " A Trip to Scarborough"; "Pride and Prejudice"; first appeared 

subsequently, at the Garrison Theatre, in films, 1946, in "Top Secret," and 

Salisbury, played Julia Melville in subsequently in "Svengali," "The 

"The Rivals"; Playhouse, Mar., 1945, Feminine Touch." "Three Men in a 

Miss Fisher in " Great Day"; made a Boat," "Star," "Decline and Fall," 

notable success at the Winter Garden etc.; since 1953 has also appeared 

Theatre, Sept., 1945, when she played frequently on television. Address: c/o 

Mary Haddon in "Young Mrs. Bar- Dodo Watts Associates Ltd., 44-46 

rington"; New (for Repertory Play- Theobalds Road, London, WC1 

ers). Mar., 1946, Susan Fosgate in 8NW. Telephone No.: 01-405 5367. 

"No Footlights"; Lyric, Hammer¬ 
smith, Aug., 1946, Sister Hoyle and 

Elinor Rich in " Fear No More "; Arts, HAYWARD, Leland, producing man* 

Feb.-Mar., 1947, appeared in "Back ager; b. Nebraska City, Neb., U.S.A., 

to Methuselah"; Embassy, June, 13 Sept., 1902; s. of Colonel William 

1947, played Isabel in "Miranda"; Hayward and his wife Sarah (Ireland); 

Apollo, Dec., 1947, Lady Dering in e. Hotchkiss School, Lakeville, Conn., 

"The Blind Goddess"; Ambassadors', and Princeton University; w. (1) 

Apr., 1948, Essie in "Little Lambs Eat Lola Gibbs (mar. dis.); (2) Margaret 

Ivy"; Savoy, July, 1949, played Mary Sullavan (mar. dis.); (3) Nancy Hawks 

Banning in "Young Wives’ Tale"; (mar. dis.); (4) Pamela Churchill; 

toured, Feb., 1950, as Catherine of formerly in the publicity department 

Aragon in "The White Falcon"; of United Artists Film Company, and 

Ambassadors’, May, 1951, Carol Verity subsequently in the scenario depart- 

in "Taking Things Quietly"; New, ment of First National Films; managed 

July, 1951, Geraldine Ridgeley m "His his own company as agent for drama- 

House In Order"; made her first tic and film artists, 1934-44; be- 

appearance on the New York stage at came a producing manager in New 

the New Century, for the Theatre York, Dec., 1944, jvhen he presented 

Guild, 13 Feb., 1952, as Rosabel "A Bell for Adano," at the Cort 
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Theatre; at the Hudson Theatre, 
Nov., 1945, presented "State of the 
Union," which ran through 1946; has 
since presented, either alone or with 
others, "Mister Roberts," "Anne of 
the Thousand Days," 1948; "South 
Pacific," "The Rat Race," 1949; 
"The Wisteria Trees," "Daphne Laure- 
ola," "Call Me Madam," 1950; "Re¬ 
mains to Be Seen," "Point of No 
Return," 1951; "Wish You Were 
Here," 1952; "The Prescott Pro¬ 
posals," 1953; "Who Was That 
Lady?" "Jerome Robbins Ballets, 
U.S.A." 1958; "Goodbye Charlie," 
"Gypsy," "The Sound of Music," 
1959; "A Shot in the Dark," 1961; 
"Mr. President," 1962; "Hot Sep¬ 
tember," 1965; Ogunquit Playhouse, 
Maine, 1966, co-produced "Jack Be 
Nimble!"; "The Mother Lover," 
1969; on television, 1953, produced 
the Ford 50th Anniversary Show; 
"The Fabulous Fifties," 1960, "That 
Was the Week That Was," 1964 and 
1965; "A Bell for Adano," 1967, etc.; 
produced the film version of "Mr. 
Roberts," 1955; "The Spirit of St. 
Louis," "The Old Man and the Sea." 
(Died 18 Mar., 1971.) 


HEAL, Joan, actress and singer; 
b. Vobster, Somerset, 17 Oct., 1922; 
d. of Edgar Charles Heal and his wife 
Ada (Willcox); e. Bath High School; 
m. (1) Jeremy Hawk (mar. dis.); (2) 
David Conyers (mar. dis.); studied for 
the stage at the Old Vic School and 
London Mask Theatre School, and at 
the Buddy Bradley School of Dancing; 
first appeared at the Garden Theatre, 
Bideford, 1940, as Mrs. Terence in 
"Night Must Fall"; at the Saville, 
11 Apr., 1946, appeared in the chorus 
of the revue, "Here Come the Boys"; 
at the Cambridge, May, 1948, appeared 
as a soubrette in the revue "Maid to 
Measure"; at the Hippodrome, Dec., 
1948, played Nancy in "High Button 
Shoes"; appeared at the Cambridge, 
in 1949, in the revue, "Sauce Tartare"; 
Cambridge, Apr., 1950, appeared in 
the revue, "Sauce Piquante"; His 
Majesty's, Nov., 1950, played Cecile 
in "Music at Midnight"; Lyric, 
Hammersmith, May, 1951, and Globe, 
Sept., 1951, appeared in 'The Lyric 


Revue"; Globe, July, 1952, in "The 
Globe Revue"; Criterion, Apr., 1954, 
appeared in the revue, "Intimacy at 
8.30"; Piccadilly, Dec., 1955, played 
Jo in "A Girl Called Jo"; Lyric, Ham¬ 
mersmith, Nov., 1956, Virginia Jones 
in "Grab Me a Gondola," subsequently 
transferring with the production to the 
Lyric, W.l, Dec., 1956, where the 
musical ran for 673 performances; 
Bristol Old Vic, Sept., 1958, played 
Lady Cicely in "Captain Brassbound's 
Conversion"; Bristol Old Vic, Mar., 

1959, played Katharine in "The 
Taming of the Shrew"; Queen’s, July, 

1960, played Chi-Chiin " Joie de Vivre"; 
Adelphi, Dec., 1960, played the Fairy 
Godmother in "Cinderella"; Globe, 
June, 1961, appeared in the revue "On 
the Avenue"; Nottingham Playhouse, 
Oct., 1961-Jan., 1962, played the 
following parts: Penelope in "A 
Slight Accident," Mrs.Pringle in "Alas, 
Poor Fred," and Katharine in "The 
Taming of the Shrew”; Ashcroft, 
Croydon, May, 1963, played Mrs. 
Sullen in "The Beaux' Stratagem"; 
Mermaid, Aug., 1963, Mrs. Kopecka in 
"Schweyk in the Second World War"; 
at the Nottingham Playhouse, Mar., 
1964, played Chispa in "The Mayor of 
Zalamea"; Apr., 1964, Brenda in 
"Saturday Night and Sunday Morn¬ 
ing"; May, 1964, Granny Barnacle in 
"Memento Mori"; Globe, London, 
Feb., 1965, played Madame K. in 
"Divorce Me, Darling"; Bristol Old 
Vic, Aug., 1965, Mrs. Squeezum in 
"Lock Up Your Daughters!"; Prince 
of Wales, Feb., 1966, Brenda in "Satur¬ 
day Night and Sunday Morning"; 
Criterion, Aug., 1966, appeared in the 
revue "The Decline and Fall of the 
Entire World as Seen Through the 
Eyes of Cole Porter"; Mayfair, May, 
1967, directed "In the Picture"; 
Royal Court, July, 1967, Woman in 
"Ogodiveleftthegason"; Intimate, 
Palmer's Green, Feb., 1969, Miss 
Drillard in "Collapse of Stout Party"; 
Hampstead Theatre Club, Nov., 1970, 
Agave in "The Disorderly Women"; 
has also appeared in films since 1950. 
Favourite part: Jo in "A Girl Called 
Jo." Recreations: Cooking, walking, 
reading, and travel. Club: Sunningdale 
Ladies* Golf Club. Address: 1 Eaton 
Square, London, S.W.l. 
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IIEARNE, Richard, actor; b. Nor¬ 
wich, Norfolk, 30 Jan., 1909; s. of 
Richard Hearne and his wife Lily May 
(Palmer); m. Yvonne Ortner; has 
been on the stage since chidhood; 
his father was an acrobat and for 
two years, 1918-20, he appeared in 
the circus with him; from 1922-31, 
toured in variety and travelling revues , 
with pantomime at Christmas; made 
his first appearance in London at the 
London Hippodrome, 26 Dec., 1932, 
as the Captain in the pantomime “ Dick 
Whittington”; Strand, Sept., 1933, 
played Lehmann in ”Nice Goings 
On”; Oct., 1934, Wilkins in “Lucky 
Break”; Alhambra, May, 1935, the 
Clown in “The Flymg Trapeze”; 
Gaiety, Oct., 1935, Stefan in “Seeing 
Stars”; Sept., 1936, Alphonse in 
“Swing Along”; Sept., 1937, Thom- 
asso Mogolini in “Going Greek”; 
Aug., 1938, Montgomery Burkinshaw 
in “Running Riot”; Prince’s, Dec., 
1939. appeared in “Shephard's Pie”; 
Golders Green, Dec., 1939, played 
Wishee Washee in “Aladdin”; 
Prince’s, May, 1941, again appeared 
in “Shephard’s Pie”; Aug., 1941, in 
“Fun and Games,” and Aug., 1942, 
played Maxie in “Wild Rose” ; Picca¬ 
dilly, Nov., 1943, Loppy Smith in 
“Panama Hattie”; Coliseum, Dec., 
1944, Bluebell in “Goody Two Shoes” ; 
Saville, Sept., 1945, Mr. Pastry in 
“Big Boy”; Prince’s, Sept., 1946, ap¬ 
peared in the revue “The Shephard 
Show”; Casino, Dec., 1948, Agatha 
Applepip in “Humpty Dumpty” ; His 
Majesty's, Nov., 1950, played Dickie 
Skippett in “Blue for a Boy,” which 
ran for over eighteen months; at the 
London Palladium appeared in the 
annual pantomimes, 1952-54; ap¬ 
peared in the Royal Variety Perform¬ 
ance, 1954; toured the United States, 
Apr.-May, 1955, in concert perform¬ 
ances with Ed Sullivan; Grand, 
Blackpool, July, 1956, played Lord 
Fancourt Babberley in “Charley’s 
Aunt”; Toronto, Canada, Sept., 1956, 
appeared in concert performances at 
the Canadian National Exhibition 
Show; toured Australia and New 
Zealand, Nov., 1956-May, 1957, in 
“Olympic Follies”; Palace, Manchester, 
Oct., 1957, appeared as Mr. Pastry in 
“Ice Fantasia”; Bristol Hippodrome, 


Dec., 1957, Widow Twankey in 
“Aladdin”; Brighton Hippodrome, 
Dec., 1958, the titl e~rdle in “Mother 
Goose”; Coventry, Dec., 1959, Beauty’s 
Father in “Beauty and the Beast”; 
Guest Star on tour with Chipperfield's 
Circus, 1958-60; Tivoli, Aberdeen, 
Dec., 1965, Mr. Pastry in “Christmas 
Show”; has appeared regularly on 
television since 1939, where he has 
become particularly identified with the 
character of “Mr. Pastry”; he has 
also made numerous appearances on 
the Ed Sullivan Show (New York); has 
also appeared in films. Hobby: Col¬ 
lecting antique furniture and decora¬ 
tions. Address: c/o Charles L. Tucker, 
87 Regent Street, London, W.l. 

HEATH, Eira, Actress; b. Leigh-on- 
Sea, Essex, 17 Jan., 1940; d. of Horace 
Moore Heath and his wife Marigwen 
(Davies); e. St. Bernard’s Convent, 
Westcliff; trained for the stage at 
RADA; first appeared on the stage in 
Mar., 1956 at the Palace, Manchester, 
as Jean in “Wild Grows the Heather”; 
first appeared in London May, 1956, at 
the London Hippodrome in the same 
production; Drury Lane, Nov., 1956, 
played Claudine in “Fanny”; Saville, 
Oct., 1957, Caroline in “The Egg”; 
Queen’s, Nov., 1962, Amelia Sedley in 
“Vanity Fair”; Theatre Royal, Strat¬ 
ford, East, Feb., 1966, played the 
title role in “Sweet Fanny Adams”; 
Leatherhead, 1968, played Sarah 
Larkin in “Grass Roots”; first film, “A 
Man for All Seasons,” 1966; first 
television appearance, 1956. Favourite 
part: Yelena in “Uncle Vanya.” 
Recreations: Walking, herb growing. 
Address: Robertsbridge Abbey, Sussex. 

HE CHART, Eileen, actress; b. 
Columbus, Ohio, 29 Mar., 1919; d. 
of Leo Herbert Heckart and his wife 
Esther (Stark); e. Ohio State Univer¬ 
sity; m. John Harrison Yankee Jnr.; 
studied for the stage at the American 
Theatre Wing; first appeared in New 
York at the Blackfriars Guild, 1943, in 
“Tinker’s Dam”; toured, 1944, in 
“Janie,” and 1945, in “Windy Hill”; 
in 1948, appeared in “The Stars Weep”; 
48th Street, May, 1949, took over 
Eva McKeon in “The Traitor”; 
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Coronet, Jan., 1950, played Nell 
Bromley in "Hilda Crane"; Cort, 
Oct., 1952, played Valerie McGuire in 
"In Any Language" ; Music Box, Feb., 
1953, appeared as Rosemary Sidney 
in "Picnic," gaining the Outer Circle 
Award and the Daniel Blum Citation 
for this performance; 46th Street, 
Dec., 1954, played Mrs. Daigle in 
"The Bad Seed," for which she received 
the Donaldson Award; Coronet, Sept., 
1955, appeared in two plays by Arthur 
Miller, as Beatrice in "A View from 
the Bridge," and Agnes in "A Memory 
of Two Mondays"; at the Music Box, 
Dec., 1957, played Lottie Lacey 
in "The Dark at the Top of the Stairs," 
receiving the N.Y. Drama Critics 
Award for this performance as the 
Best Supporting Actress, 1958; played 
a the Congress Hall, Berlin, Germany, 
1958, in "Before Breakfast"; Music 
Box, Oct., 1960, played Deedee Grogan 
in "Invitation to a March"; City 
Center, May, 1961, Melba Snyder in 
“Pal Joey"; Longacre, Oct., 1961, 
Opal in "Everybody Loves Opal"; 
Billy Rose, Jan., 1962, Tilly Siegel in 
"A Family Affair"; 54th Street, Mar., 
1963, Nurse (Sweetie) in a revival of 
"Too True to Be Good"; Stadium, 
Columbus, Ohio, July, 1964, Regina 
Giddens in "The Little Foxes"; sum¬ 
mer tour, 1964, as Leora Samish in 
"The Time of the Cuckoo"; Roy ale, 
Apr., 1965, Ruby in "And Things That 
Go Bump in the Night"; Biltmore, 
Sept., 1965, took over the role of 
Mrs. Banks in "Barefoot in the Park"; 
Ambassador, Mar., 1967, Harriet, 
Edith, and Muriel in "You Know I 
Can’t Hear You When the Water's 
Running"; Booth Feb., 1969, Mrs. 
Haber in "The Mother Lover"; Booth, 
Oct., 1969, Mrs. Baker in "Butterflies 
Are Free"; made her London debut 
at the Apollo, Nov., 1970, in this last 
part; has also appeared on television, 
winning the Sylvania Award as the 
Character Actress of the Year, 1954, 
and an Emmy in 1967 for her per¬ 
formance in "Save Me a Place at 
Forest Lawn"; first appeared in 
films 1955, in "Miracle in the Rain," 
and subsequently in "The Bad Seed," 
for which she won an Oscar nomina¬ 
tion; other films include "Bus Stop," 
"Hot Spell," "Heller in Pink Tights," 


etc. Address: 135 Comstock Hill 

Road, New Canaan, Connecticut. Tele¬ 
phone No.: WO 6-3860. 

HEELEY, Desmond, designer; began 
his career with Birmingham repertory 
company; his first success as a designer 
was with costumes for "Toad of Toad 
Hall" at the Memorial Theatre, 
Stratford-upon-Avon, Dec., 1948; the 
production played several seasons at 
Stratford, and was presented in 
London, Dec., 1954; he has since 
designed in London, Stratford, 
Ontario (sixteen productions 1957-70) 
and elsewhere; his work at Stratford- 
upon-Avon includes costumes for "Titus 
Andronicus," 1955; "Hamlet," 1956; 
"The Merchant of Venice" (decor), 
1960; "Much Ado About Nothing" 
(also decor), "Romeo and Juliet," 1961; 
his other work, in London unless other¬ 
wise stated, includes designs for "The 
Lark" (costumes only), 1955; "Titus 
Andronicus" (co-designer), 1957; 
"Twelfth Night," "Macbeth" (both 
Old Vic), 1958; "Farewell, Farewell 
Eugene," (costumes only), "The 
Double Dealer" (Old Vic), 1959; "Toad 
of Toad Hall," 1960; "The Devils" 
(costumes only), "Oh, Dad, Poor Dad," 
1961; "Misalliance," "Divorce a la 
Carte," "Gentle Jack," "Hamlet" 
(Old Vic), 1963; "Carving a Statue," 
1964; "La Contessa" (tour), 1965; 
"Rosencrantz and Guildenstern Are 
Dead" (Old Vic and New York), 1967; 
for the latter production he received a 
"Tony" as best designer of 1967; "The 
Way of the World" (Old Vic), 1969; he 
has also designed many operas and 
ballets in England and abroad. 

HEFFERNAN, John, actor; h. New 
York City, 30 May, 1934; e . City 
College of New York, Columbia Univ¬ 
ersity, Boston University (B.F.A.); co¬ 
founded the Charles Street Playhouse, 
Boston, where he played various 
roles, notably Judge Cool in "The 
Grass Harp," Eddie Carbone in "A 
View from the Bridge," and in "Blood 
Wedding," "The Iceman Cometh," 
"Hotel Paradiso," "Shadow of a 
Gunman," "The Crucible," etc.; made 
his New York debut at the Masque, 13 
May, 1958, as Arthur Olden in "The 
Judge"; New York Shakespeare 
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Festival, Aug., 1959, played Lepidus in 
“Julius Caesar”; Coronet, Oct., 1959, 
Older Draftsman in “The Great God 
Brown”; Phoenix, Nov., 1959, Lykon 
in “Lysistrata”; Jan., 1960, Aase's 
Father in “Peer Gynt”; Mar., 1960, 
various parts in “Henry IV, Part 1”; 
Apr., 1960, Robert Shallow and a 
Drawer in “Henry IV, Part 2”; New 
York Shakespeare Festival, Aug., 1960, 
Tailor and Pedant in “The Taming of 
the Shrew”; Phoenix, Nov., 1960, Tony 
Lumpkin in “She Stoops to Conquer”; 
Dec., 1960, Young Covey in “The 
Plough and the Stars”; Jan., 1961, 
Jacob McCloskey in “The Octoroon”; 
Mar., 1961, Polonius in “Hamlet”; 
Nov., 1961, Androcles in “Androcles 
and the Lion”; Masque, Sept., 1962, 
Galy Gay in “A Man's a Man”; New 
York Shakespeare Festival, Aug., 1963, 
Old Shepherd in “The Winter’s Tale” 
and Touchstone in “As You Like It,” 
St. James, Sept., 1963, Weinard in 
“Luther,” and, Jan., 1964, succeeded 
Albert Finney in the title role and 
subsequently toured in this last part; 
Gate, Sept., 1964, Subtle in “The 
Alchemist”; Billy Rose, Dec., 1964, 
Butler in “Tiny Alice”; Brooks 
Atkinson, Nov., 1965, played in the 
episodic “Postmark Zero”; Shubert, 
Jan., 1966, Kermit in “Malcolm”; 
Sheridan Square Playhouse, June, 

1967, Captain Bluntschli in “Arms and 
the Man”; Vivian Beaumont, Jan., 

1968, the Inquisitor in “Saint Joan”; 
Felt Forum, Mar., 1968, Chorus Leader 
in “Final Solutions”; Anspacher, Apr , 
1968, Jan Balias in “The Memor¬ 
andum”; Belasco, Sept., 1968, John 
Rocky Park in “Woman Is My Ideal”; 
Henry Miller’s, Nov., 1968, Tillich in 
“Morning,” Kerry in “Noon,” and 
Robin Breast Western in “Night”; 
Public, Mar., 1969, Cincinnatus the 
Prisoner in “Invitation to a Bea- 
heading”; Delacorte, July, 1969, 
Solveig’s Father, Priest, Button 
Moulder in “Peer Gynt”; Broadway, 
Mar., 1970, Old Captain in “Purlie”; 
has appeared in the film “The Time of 
the Heathen.” Address: Actors Equity 
Association, 165 West 46th Street, 
New York, N.Y. 10036, U.S.A. 

HEINZ, Gerard, actor; b. Hamburg, 
Germany, 2 Jan., 1904; 5, of Albert 


Hinze and his wife Emma (See); e. 
Hamburg and Berlin; m. (1) Miriam 
Landsberger (dec.); (2) Mary Kenton; 
made his first appearance on the stage, 
1921; appeared all over Germany and 
Austria, founding his own company in 
1932, and directing and appearing in it 
until 1933, when he was arrested by 
the Gestapo, and imprisoned in a 
concentration camp; subsequently emi¬ 
grated to Czechoslovakia, and thence 
to Switzerland, where he resumed 
acting at the Zurich Schauspielhaus ; 
came to England, 1938; during the 
War, broadcast with the B.B.C. Euro¬ 
pean Service; made his first appearance 
in London, at the Apollo Theatre, 12 
Aug., 1942, as Count Skriczevinsky in 
“Flare Path,” which ran until 1944; 
“Q,” Feb., and Lyric, June, 1944, 
played Ober-Leutnant Carl Baumer 
in “Zero Hour”; Piccadilly, Mar., 
1945, Dr. Gerard in “Appointment 
With Death”; Lyric, Hammersmith, 
Oct., 1945, Kurt Sigrist in “The 
Shouting Dies ”; Embassy, Nov., 1946, 
Pilot-Officer Radwanski in “The Day 
of Glory”; Saville, Nov., 1947, Laszlo 
Vertes in “Honour and Obey”; Ald- 
wych, Mar., 1948, Papa in “ I Remember 
Mama”; New Lindsey, Mar., 1952, 
Anton Ferari in “Summer Night”; 
New, Dec., 1952, Dominique Lecler in 
“Dear Charles,” which ran for over a 
year; Strand, May, 1958, played Pro¬ 
fessor Karl Hendryk in “Verdict”; 
Vaudeville, Apr., 1964, played Her¬ 
man Voss in “Amber for Anna”; Pic¬ 
cadilly, Oct., 1965, Commodore Rose- 
above in “Oh Dad, Poor Dad, Mama’s 
Hung You in the Closet, and I'm 
Feelin' So Sad”; Arnaud, Guildford, 
Oct., 1968, Carl Salter in “As You 
Desire Me”; has appeared in many 
television plays; first appeared in 
films, 1928, in Berlin, and in England, 
1942, and has appeared in several 
notable pictures. Recreations: Read¬ 
ing and walking. Address: 7 Chilworth 
Mews, London, W.2. Telephone No.: 
01-262 6112. 


HELLM AN, Lillian, dramatic author; 
b. New Orleans, La., U.S.A., 20 June, 
1905; d. of Max Bernard Heilman and 
his wife Julia (Neiykouse); e. New 
York and Columbia Universities; m. 
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Arthur Kober (mar. dis.); was for¬ 
merly engaged as a book reviewer and 
press-representative, prior to becom¬ 
ing play-reader to Herman Shumlrn, 
who was responsible for the pre¬ 
sentation of her early plays; author 
of “The Children's Hour," 1934 (which 
ran for 691 performances); “Days to 
Come," 1936; “The Little Foxes," 
1939; “Watch on the Rhine," 1941 
(New York Drama Critics Circle 
Award); “The Searching Wind," 
1944; “Another Part of the Forest," 
1946, which she also staged; “Mont¬ 
serrat" (adaptation), 1949, which she 
also staged; “The Autumn Garden," 
1951; “The Lark" (adaptation), 1955; 
“Candide" (adaptation), 1956; “Toys 
in the Attic," 1960, (Drama Critics 
Circle Award); “My Mother, My 
Father, and Me" (based on the novel 
“How Much?" by Burt Blechman), 
1963; author of some lyrics in “Leon¬ 
ard Bernstein’s Theatre Songs," 1965; 
films include “The Little Foxes," 
“Dead End," “The North Star," 
“These Three," etc.; published auto¬ 
biography “An Unfinished Woman" 
in 1969; taught at Yale University, 
1966, in seminars on literature and 
writing; is a member of the National 
Institute of Arts and Letters, and of 
the American Academy of Arts and 
Sciences; in May, 1964, received the 
Gold Medal for Drama of the National 
Institute of Arts and Letters. Address: 
630 Park Avenue, New York, N.Y. 
10021, U.S.A. 


HELPMANN, Sir Robert, (Cr. 1968) 
actor and dancer; b. Mount Gambier, 
Australia, 9 Apr., 1909; s. of James 
Murray Helpmann and his wife Mary 
(Gardiner); e. Prince Alfred's College, 
Adelaide; first appeared on the stage 
at the Theatre Royal, Adelaide, 1922, 
as a solo dancer in “The Ugly Duck¬ 
ling" ; began his professional career as 
a dancer, appearing at His Majesty's, 
Sydney, Apr., 1927, as the Principal 
Dancer in “Frasquita," subsequently 
touring Australia and New Zealand; 
he also appeared in Australia as 
Principal Dancer in “Tip-Toes" and 
“Queen High," 1927; “This Year of 
Grace," 1929; “The New Moon," 
“The Merry Widow," and “Katinka," 


1930; Criterion, Sydney, Apr., 1932, 
appeared as Septimus Barrett in “The 
Barretts of Wimpole Street"; made his 
first appearance in London as an actor 
at the Gate Theatre, 28 Feb., 1933, in a 
small part in “I Hate Men"; next 
appeared with the Vic-Wells Ballet, 
Mar., 1933; at the Lyric, Hammer¬ 
smith, June, 1933, danced in the ballet 
in “The Fantasticks"; in Sept., 1933, 
danced as Satan in “Job"; principal 
dancer of Sadler’s Wells Ballet from that 
date until 1950; Lyric, Hammersmith, 
June, 1933, and later at the Open Air 
Theatre, Regent's Park, acted and 
danced in “The Fantasticks"; Open 
Air, June, 1934, principal dancer in 
various programmes of ballet; also 
at the Savoy, June, 1934, played 
Duval in “Precipice"; Adelphi, Feb., 
1935, appeared as leading dancer in 
the revue, “Stop Press"; Old Vic, 
Dec., 1937, Oberon in “A Midsummer 
Night’s Dream"; Playhouse, Apr., 
1938, Felix, Mr. Cricket, and Chief of 
Yellow Ants in “The Insect Play"; 
Mercury, Nov., 1938, danced as 
guest artist with Ballet Rambert; 
Old Vic, Dec., 1938, again played 
Oberon; Mar., 1939, Gremio, the 
Tailor, and Nicholas in “The Taming 
of the Shrew"; Ambassadors', May, 
1940, appeared in the revue “Swinging 
the Gate"; New Theatre, Feb., 
1944, appeared as Hamlet; Co vent 
Garden, Dec., 1946, appeared as Oberon 
in the masque, “The Fairy Queen"; 
in 1947, in association with Michael 
Benthall, undertook the artistic direc¬ 
tion of the Duchess Theatre, and com¬ 
menced operations there Mar., 1947, 
with the revival of “The White Devil," 
in which he played Flamineo, and June, 
1947, when he played “ Prince " in “ He 
Who Gets Slapped "; joined the Shake¬ 
speare Memorial Theatre Company, 
Stratford-on-Avon, for the 1948 season, 
and appeared as King John, Hamlet 
and Shylock; appeared with Sadler's 
Wells Ballet at the Florence Festival, 
1949; danced as guest artist at Royal 
Theatre, Copenhagen, July, 1949; 
Covent Garden, Sept., 1949, played 
Mercury in the opera “The Olym¬ 
pians" ; with the Sadler's Wells 
Ballet, toured U.S.A. and Canada, 
1949, and U.S.A. again in 1950; 
Covent Garden, Jan., 1950, directed 
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"Madame Butterfly"; in the same 
month appeared as guest artist at the 
New Theatre, Oslo; in Apr., 1950, ap¬ 
peared as guest artist at La Scala, 
Milan; Adelphi, June, 1950, in associa¬ 
tion with Michael Benthall, directed 
"Golden City"; toured, June-July, 
1950, with Margot Fonteyn; Sadler’s 
Wells, Feb., 1951, appeared as guest 
artist with the Theatre Ballet in "The 
Prospect Before Us"; St. James's, 
May, 1951, played Apollodorus in 
"Caesar and Cleopatra" and Octavius 
Caesar in "Antony and Cleopatra"; 
appeared in these two parts at the 
Ziegfeld, New York, Dec., 1951 ; New, 
London, June, 1952, played the 
Doctor in "The Millionairess"; Opera 
House, Manchester, Aug., 1952, dir¬ 
ected "The Wedding Ring"; Shubert, 
New York, Oct., 1952, again appeared 
as the Doctor in "The Millionairess"; 
Old Vic, London, Mar., 1953, directed 
"Murder In the Cathedral"; Co vent 
Garden, June, 1953, appeared on 
Coronation Night as guest artist, 
dancing Prince Siegfried in "Swan 
Lake"; Jan., 1954, directed the opera 
"Le Coq d’Or"; Old Vic, Apr., 1954, 
directed "The Tempest"; Globe, 
June, 1954, directed "After the Ball"; 
at the Edinburgh Festival, 1954, 
played Oberon in "A Midsummer 
Night's Dream," and devised the 
choreography; also acted and danced 
as the Devil in "The Soldier’s Tale," 
again devising the choreography; from 
Sept., 1954, toured the United States 
and Canada with the Old Vic Company 
as Oberon in "A Midsummer Night’s 
Dream"; Old Vic, Mar., 1955, direc¬ 
ted "As You Like It"; toured 
Australia from May, 1955, with the 
Old Vic Company, appearing as 
Shylock, Petruchio in "The Taming of 
the Shrew" and Angelo in "Measure 
for Measure"; Covent Garden, Feb., 
1956, directed "Le Coq D'Or"; Old 
Vic, June, 1956, directed "Romeo and 
Juliet," the production subsequently 
appearing at the Winter Garden, 
N.Y., Oct., 1956; joined the Old 
Vic Company, London, Dec., 1956- 
May, 1957, and played the fol¬ 
lowing parts: Shylock, Launce in 
"The Two Gentlemen of Verona," 
Satumius in "Titus Andronicus," Dr. 
Pinch in "The Comedy of Errors," and 


the Duke of Gloucester in "Richard 
III," he also directed "Antony and 
Cleopatra"; Edinburgh Festival, Aug., 
1957, played Georges de Valera in 
"Nekrassov," subsequently appearing 
in the same production. Royal Court, 
Sept., 1957; Globe, Nov., 1957, took 
over the part of Sebastien in "Nude 
With Violin"; danced with the Royal 
Ballet, 1958, in "The Rake's Progress," 
"Hamlet." "Coppelia,” "Miracle in the 
Gorbals," "Petruska"; toured Aus¬ 
tralia, 1958-59, in "Nude with Violin," 
also with the Royal Ballet; directed 
"Aladdin," " Marriage-Go-Round," 
London, 1959; "Duel of Angels," N.Y., 
1960; "Finian's Rainbow," (tour), 
"Twelfth Night," "Duel of Angels," 
"The Lady of the Camelias" (last 
three productions for the Old Vic 
World Tour), 1961; Covent Garden, 
1963, devised and directed a new 
production of "Swan Lake"; directed 
Dame Margot Fonteyn's World Tour, 
1963; directed "Camelot," 1964; "La 
Contessa" (tour), 1965; Metropolitan 
Opera, New York, May, 1965, narrated 
"A Wedding Bouquet" (Gertrude 
Stein ballet), with the Royal Ballet 
Co.; Covent Garden, Nov., 1969, 
again narrated "A Wedding Bouquet"; 
choreographer for the following bal¬ 
lets, "Comus," "Hamlet," "The Birds," 
"Miracle in the Gorbals," "Adam 
Zero," "Elektra," etc.; created the 
ballets "The Display," "Yugen," "Sun 
Music," and appeared as Don Quixote 
and Dr. Coppelius (1969-70) for the 
Australian Ballet Company; has also 
appeared in the "films "One of Our 
Aircraft Is Missing," "Henry V," 
"Caravan," "The Red Shoes," "The 
Tales of Hoffman," "Not For Money," 
and "Chitty Chitty Bang Bang"; 
played the Devil and arranged the 
choreography for "The Soldier's Tale," 
1963; has broadcast and appeared on 
television, including solo performances 
"Box for One," 1953, and "Half Hour 
with Robert Helpmann" in Australia, 
1964; received the Honour of Com¬ 
mander of the British Empire in the 
Birthday Honours, 1964; Knight of the 
British Empire, New Year Honours, 
1968; received the Scroll of Honour 
(Norway), 1950; Order of the Knight of 
the Northern Star (Sweden); co¬ 
director of Australian Ballet Company, 


915 



WHO’S WHO IN THE THEATRE [HEN 


HEN] 

1965; director of Adelaide Festival of 
Arts, 1970. Recreations: Swimming, 
riding and tennis. Address: c/o Midland 
Bank Ltd., 70 St. Martin’sLane, W.C.2. 

HENDERSON, Dickie, actor and 
music-hall comedian; b. London, 30 
Oct., 1922; s. of Dick Henderson and 
his wife Winifred May (Dunn); e. 
St. Joseph’s College, Beulah Hill; m. 
(1) Dixie Ross (dec.); (2) Gwyneth 
Wycherley; made his first appearance 
on the stage at the Empire, Middles- 
borough, 1938, as a dancer in variety; 
Savoy, Aug., 1948, appeared in the 
revue “A la Carte”; Hippodrome, 
Sept., 1949, appeared in “Folies 
Bergire Revue”; Her Majesty's, Dec., 

1952, played Waldo Walton in “Re¬ 
mains To Be Seen”; Prince's, May, 

1953, Paul in “Happy As a King”; 
Casino, Oct., 1953, played Dickie 
Fletcher in “Wish You Were Here”; 
Her Majesty's, Jan., 1955, succeeded 
Eli Wallach as Sakini in “The Teahouse 
of the August Moon”; Prince of 
Wales's, Feb., 1957, appeared in 
variety; and at the same theatre, Apr., 
1957, in the revue “Plaisirs de Paris”; 
Adelphi, Dec., 1959, Andy Persichetti 
in the musical “When In Rome . . .'* ; 
Prince of Wales, Feb., 1965, followed 
Max Bygraves as star in “Round About 
Piccadilly”; Amaud, Guildford, May, 
1966, and tour, Davey Dunn in “Bang, 
Bang Beirut”; Royal, Windsor, May, 
1968, Chuck Clark in “Come Live 
With Me”; Intimate, Palmers Green, 
Apr., 1969, Angus Neil in “Forever 
April”; played Fred Florence in 
“Stand By Your Bedouin” at Torquay, 
Summer 1969, Weston-super-Mare, 
1970, and Southend, 1971; Wolver¬ 
hampton, Apr., 1970, appeared in “The 
Bride Makes Three” and toured; since 
1940 has frequently appeared in 
variety (as a single act), and panto¬ 
mimes throughout Britain; he com¬ 
pered the Royal Variety Show, 1965, 
and made a further appearance in 1967; 
has appeared in cabaret in London, 
Hong Kong and Monte Carlo; his 
numerous television appearances 
include the Dickie Henderson Show 
which ran for twelve years, Sunday 
Night at the London Palladium (as 
compere), and the Jack Paar Show 
(U.S.). Recreation: Golf. Address: c/o 


London Management, 235-41 Regent 
Street, London, W.l. 

HENDERSON, Florence, actress and 
singer; b. Dale, Indiana, 14 Feb., 1934; 

d. of Joseph Henderson and his wife 
Elizabeth (Elder); e . St. Francis 
Academy, Owensboro, Kentucky; m. 
Ira Bernstein; studied acting 
with Christine Johnson and at the 
American Academy of Dramatic Arts; 
made her stage debut at the Imperial, 
New York, June, 1952, as the New Girl 
in “Wish You Were Here”; toured, 
Aug., 1952-May 1953, as Laurey in 
“Oklahoma!”; New York City Center, 
Aug., 1953, again played Laurey in 
“Oklahoma!” subsequently touring 
again in this part; Los Angeles Civic 
Light Opera Association, summer 1953, 
played Resi in “The Great Waltz,” 
and appeared in this production at the 
Curran, San Francisco; Majestic, Nov., 
1954, played the title role in “Fanny”; 
appeared in industrial shows for Olds- 
mobile, 1958-61; toured, 1961, as 
Maria Rainer in “The Sound of 
Music,” receiving the Sarah Siddons 
Award for her performance of this 
part in Chicago; Broadway, Dec., 
1963, played Mary Morgan in “The 
Girl Who Came to Supper”; New 
York State, June, 1967, Ensign Nellie 
Forbush in a revival of “South 
Pacific”; has also performed in 
cabaret; has appeared on television in 
the “Rodgers and Hammerstein 
Anniversary Show,” 1954, and in 
“The Gershwin Years,” “Huckleberry 
Finn,” “Little Women,” and various 
serious-music and variety programmes. 
Address: General Artists Corporation, 
640 Fifth Avenue, New York, N.Y. 
10019, U.S.A. 

HENDERSON, Robert, director and 
actor; b . Ann Arbor, Mich., U.S.A., 
19 Dec., 1904; s. of William D. Hen¬ 
derson and his wife Mary (Bartron); 

e. Universities of Michigan, Harvard 
and Princeton, B.A., M.A., Ph.D.; m . 
Estelle Winwood; studied for the 
stage under Louis Jouvet at the 
Thldtre des Champs-Elysdes, Paris; 
made his first production, at the Rock¬ 
ford Theatre, Rockford, Ill., when he 
staged “ The Firebrand,” 1926; in New 
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York, he directed the productions of 
the “ Electra” of Sophocles, 1932; 

"Ghosts,” 1935; “When We Are 
Married,” and “The Importance of 
Being Earnest/* 1939; “First Stop to 
Heaven,** and “The Beautiful People,’* 
1941; toured “To-Night at 8-30/’ all 
over America; was founder and direc¬ 
tor of the Ann Arbor Festival; director 
of the Bonstelle Theatre, Detroit, and 
also directed seasons at the Royal 
Alexandra Theatre, Toronto; in Lon¬ 
don, he has directed the productions of 
“ Caviar to the General/* “ The Beauti¬ 
ful People,** “S.S. Glencairn,** “I Said 
to Myself,’* “The Shelley Story,*’ 
“Tobacco Road,** 1947; “Beyond the 
Horizon,** “ Jason,*’ 1948; “The Com¬ 
pelled People,** “The Monkey Puzzle.’* 
“The Return of Peter Grimm,’* 1949; 
“The School for Scoundrels/* “Mur¬ 
der’s Child/* “ Forsaking All Others,** 
‘’Lovely, Lovely Money,** “Don’t Lose 
Your Head,** 1950; “The Foolish 
Gentlewoman** (with Peter Dearing), 
1951; “Age of Consent,** 1953; 
appeared at the Stoll, Sept., 1951, as 
Colonel Page in “Rainbow Square’*; 
Coliseum, Mar., 1952, played the 
Secretary of State in “Call Me Madam**; 
toured, 1954, as Captain Brackett in 
“South Pacific**; Comedy, July, 1956, 
played the Prison Governor in “The 
Quare Fellow’*; Coliseum, Mar., 1957, 
Welch in “Damn Yankees'*; at the 
same theatre, Nov., 1957, Larry 
Hastings in “Bells Are Ringing'*; 
Savoy, July, 1958, Judge Nash in the 
revival of “The Trial of Mary Dugan” ; 
New Shakespeare, Liverpool, Sept., 
1958, Dr. Lyman in “Bus Stop”; 
Theatre Royal, Stratford, Apr., 1960, 
Mr. Homiman in “Sam, the Highest 
Jumper of Them All,*’ and May, 1960, 
Superintendent Nicholson in “Ned 
Kelly” at the same theatre; at the 
Pembroke, Croydon, Sept., 1960, played 
Horn in “Compulsion,” and Oct., 1960, 
Will Pentland in “Look Homeward, 
Angel”; Mermaid, June, 1961, Major 
Hosmer in “The Andersonville Trial”; 
Duke of York’s, Oct., 1962, played R. 
J. Pinkerton in ’'Across the Board on 
Tomorrow Morning” (in the double¬ 
bill “Two Plays”); Edinburgh Fes¬ 
tival, Aug., 1964, played the Rev. 
Jimmy Dexter in “Happy End”; 
joined The Play House Company, 


Cleveland, Ohio, season 1964-5; art¬ 
istic director, 1968-, of Studio *68 of 
Theatre Arts, London; directed “The 
Mad Woman of Chaillot,” London and 
New York, 1969-70; Duke of York's, 
May, 1970, played Dr. Mayberry in “I 
Never Sang for My Father”; his many 
film appearances include, recently, 
“The Midas Touch,” “Isadora,” “Ju¬ 
liet of the Spirits,” “The Revolution¬ 
ary.” Address: c/o Pamela Simons, 
189 Regent Street, London, W.l. 
Telephone No.: 01-734 2308. 

HENEKER, David, composer and 
lyricist; b. Southsea, 31 Mar., 1906; s. 
of General Sir William Heneker, 
K.C.B., K.C.M.G., D.S.O. and his wife 
Clara (Jones); e. Wellington College 
and Royal Military Academy, Sand¬ 
hurst; m. (1) Ellen Hope (mar. dis.); (2) 
Gwenol Satow; formerly Regular Army 
Officer 1925-48; has written music and 
lyrics for the following productions: 
“Expresso Bongo” (jointly), “Irma la 
Douce” (joint adaptation and lyrics 
only), 1958; “Make Me an Offer” 
(jointly), “The Art of Living” (jointly), 
1960; “Half a Sixpence,” 1963; 
“Charlie Girl” (jointly), 1965; 
“Jorrocks,” 1968; “Phil the Fluter” 
(jointly), 1969; “Half a Sixpence” was 
also filmed; has collaborated on music 
and lyrics for “The Two Faces of Dr. 
Jekyll” and “I've Gotta Horse”; 
Chairman since 1968 of the Song¬ 
writers Guild of Great Britain; director, 
Britannia Music, Ltd. Recreations: 
Walking and cooking. Address: 50 
New Bond Street, London, W.l. 
Telephone No.: 01-629 7600. 

HENLEY, Joan, actress; b. Dublin, 
Ireland, 2 Sept., 1904; d. of Major 
F. J. Henley and his wife Rose Minden 
(Rochfort); e. St. Andrews School, 
Johannesburg, and Lingholt, Hind- 
head, Surrey; m. (1) Bruce Belfrage 
(mar. dis.); (2) Laurence Meynell; 

was trained at the Royal Academy 
of Dramatic Art; made her first 
appearance on the stage at the Grand 
Theatre, Croydon, June, 1926, as 
Lucy in “The Walls of Jericho”; 
played several parts in the repertory 
company at Croydon and at the 
Regent Theatre; Oct., 1926, toured 
as Clara in “Rookery Nook”; was 
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understudying at the Ambassadors’, HENRY, (Alexander) Victor, actor; 
June, 1927, in “The Spot on the Sun,” b . Leeds, 30 July, 1943; s. of Alexander 
and made her first appearance in the Henry and his wife Margaret (Billing- 
West End at an understudy's matinie, ton); e. West Leeds Boys High School; 
1 Sept., 1927, as Mary in that play trained for the stage at RADA and 
at the Criterion, early in 1928, succeed- Leeds College of Music; made his first 

ed Joyce Kennedy as Constance in professional appearance at the 

“Quest”; next toured as Betty in Belgrade, Coventry, Aug., 1963, play- 

“The House of the Arrow” ; Apollo, ing small parts in “Virtue in Danger”; 

Sept., 1928, played Barbara Fleeter his first London appearance was on 8 

in “The Lord of the Manor”; His Aug., 1965, at the Royal Court, as 

Majesty’s, Jan., 1929, Claudia in “ Beau Ernest Lambert in “A Collier’s Friday 

Geste”; Golder’s Green, Oct., 1929, Night”; Hampstead, Oct., 1965, played 

Miss Willoughby in “What Fools We Elis in “Easter”; returning to the 

Are”; Streatham Hill, Jan., 1930, Royal Court, he played Pte. Sparky in 

Josephine Temple in “Virtue for “Serjeant Musgrave’s Dance,” Dec., 

Sale,” touring in the same part; Aug., 1965; Tim in “A Chaste Maid in 

1930, toured as Judy in “Art and Mrs. Cheapside,” Jan., 1966; Tom in “The 

Bottle”; Phoenix, Jan., 1931, played Knack,” Feb., 1966; Hugh Voysey in 

Mrs. Bertie Crocker in “Frailties”; “The Voysey Inheritance,” Apr., 1966; 

Phoenix (for Repertory Players), Jan., Ian in “When Did You Last See My 

1932, Mrs. Berners in “Below the Sur- Mother?”, June ,1966; Bartleby in the 

face”; in May, 1932, toured as Iridion play of that name, also June; went to 

Temple in “Noughts and Crosses,” New York, Nov., 1966, to make his 

playing the same part at the Ambassa- debut at the Booth, playing Malcolm 

dors', June, 1932, when the play Scrawdyke in “Hail Scrawdyke!” 

was re-named “ The Price of Wisdom ”; (“Little Malcolm, etc.”); returning to 

Garrick, July, 1932, played Miss Dora the Royal Court, Mar., 1967, played 

in “Escape”; Arts and Westminster, Joe Gascoigne in “The Daughter-in- 

Mar., 1933, Dolly Braite in “The Law”; Daniel in “A View to the 

Lake”; Whitehall, May, 1934, Dinah Common,” Apr.; Timothy in the same 

Showtallot in “No Way Back”; play, June; Lancelot in “The Dragon,” 

Comedy, Feb., 1935, Joan Hunter in Dec.; Feb.-Mar., 1968, again played 

“Mrs. Nobby Clark”; Queen’s, July, Ernest Lambert and Joe Gascoigne; 

1936, Cicely in “Love from a Stranger” Sept., Rimbaud in “Total Eclipse”; 

Lyric, Oct., 1936, Lady de Lille in Oct., Jimmy Porter in “Look Back in 

“Charles, the King,” and Cambridge, Anger,” transferring to the Criterion, 

Jan., 1937, Lady Carlisle in the same Dec.; Round House, May., 1970, 

play; Ritz, New York, Jan., 1938, Roland in “The Friends”; again at the 

Madge in “Time and the Conways”; Royal Court, Nov., 1970, played 

Richmond, Feb., 1939, Lady Fortescue Perowne in “AC/DC”; Bosola in “The 

in “ III Blows the Wind ”; Playhouse, Duchess of Malfi,” Jan., 1971; films 

Liverpool (for the Old Vic) 1944, include “The White Bus,” “Privilege” 

played the Lady in “The Man With a and “All Neat in Black Stockings”; 

Load of Mischief,” and Mrs. Grantley television, since 1965, includes “Good¬ 
in “Scandal at Barchester,” and at night Albert." Favourite parts: Jimmy 

the Lyric, Oct., 1944, again played the Porter, Richard III. Recreations: Wine, 

last-mentioned part, in which she also women, song and literature. Address: 

toured from Feb.-May, 1945; Aid- c/o BKM, 27 Curzon Street, London, 

wych, Mar., 1954, played Mrs. Cotton W.l. Telephone No.: 01-491 7645. 

in “I Capture the Castle”; Saville, 

Apr., 1962, played Mrs. Kinsale in 

“Photo Finish”; recent films include: HENSON,Gladys, actress; b. Dublin, 

“The Reckoning,” “Every Home Ireland, 27 Sept., 1897; d. of John 

Should Have One” and “Jane Eyre”. Francis Gunn and his wife Hilda 

Recreations: Going to the theatre, (Corral, nie Kellock); e. Daughters 

gardening, and cooking. Address: of the Cross Convent, Carshalton; m. 

9 Clifton Terrace, Brighton, Sussex. Leslie Henson (mar. dis.); studied 
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for the stage at Stedman's Academy; Dec., 1950, as Miss Bourne in a revival 
made her first appearance on the of “The Ghost Train”; “Q,” Feb., 

stage at the Savoy Theatre, 26 Dec., 1951, Maggie Simpson in “A Dog For 
1910, as an Oyster in “Alice in Delmonte”; Opera House, Manchester, 
Wonderland”; was in the chorus at Aug., 1952, appeared as Ellen Black 
the London Hippodrome, 1914-16; in “The Wedding Ring”; “Q,” Apr., 
in chorus at the Vaudeville Theatre, 1953, Mrs. Perkins in “Gossip Column”; 
under Andr6 Chariot, 1916-19, ap- Globe, Nov., 1953, Mrs. Danecourt in 
pearing in “Some,” “Cheep,” “Tabs,” “Someone Waiting”; toured, 1954, as 
and “Buzz-Buzz”; appeared at the Mrs. Gammon in “The Jolly Fiddler”; 
London Pavilion, under C. B. Coch- Royal, Brighton, Nov., 1954, played 
ran, 1920-2, in “London, Paris, Sister Plant in “The Love Machine”; 
and New York,” “Fun of the Fayre,” Garrick, London, June, 1955, Ellen in 
and “Phi-Phi”; during that period “The Lost Generation”; St. Martin's, 
she also appeared in various cabarets, Oct., 1955, Mrs. Gammon in “Small 
including “The Midnight Follies” at Hotel” (previously entitled “The Jolly 
the Hotel Metropole and Jack Hyl- Fiddler”); King’s, Glasgow, Feb., 
ton's Cabaret at the Queen's Hall; 1956, played Daisy Collins in “Star 
after her marriage, 1926, retired Maker”; Cambridge, London, Mar., 
from the stage; reappeared when she 1957, Mrs. Green in “The Iron Duch- 
made her first appearance in New ess”; Grand, Leeds, Sept., 1958, Miss 
York, at the Ethel Barrymore Theatre, Fry in “These People, Those Books” ; 
24 Jan., 1933, as Miss Hodge in New Shakespeare, Liverpool, Dec., 
“Design for Living”; reappeared in 1958, Miranda m “Listen to the Wind” ; 
London at the Shaftesbury, Nov., Royal Court, London, Apr., 1960, 
1933, as Clara in “Hay Fever”; played Mrs. Beef in “Rhinoceros,” 
Drury Lane, Apr., 1934, played Mrs. subsequently transferring to the Strand, 
Titchmarsh in “Three Sisters”; Ethel June, 1960; St. Martin's, July, 1962, 
Barrymore, New York, Jan., 1935, Mrs. D’Arcy in “Brush with a Body”; 
Mrs. Hall-Fenton in “Point Valaine”; Strand, Mar., 1963, The Gambler in 
Morosco, New York, Sept., 1937, Beer, “Devil May Care”; Palace, Westcliff, 
the Maid, in “George and Margaret”; July, 1965, played Mrs. Henting in 
His Majesty’s, London, Mar., 193S, “Trespass”; has also appeared in 
Dora in “Operette” ; Music Box, New numerous television programmes in- 
York, Jan., 1939, appeared in “Set to eluding “The Newcomers,” 1965-9, 
Music”; Queen's, London, Dec., 1939, and a series of Ben Travers farces, 
appeared in “All Clear”; Apollo, 1970. Address: 5 Lowndes Street, 
Feb., 1940, played Mrs. Banner in London, S.W.l. Telephone No.: 01- 
“The Light of Heart,” and again at 235 4016. 
the Globe, June, 1941; Globe, Dec., 

1941, Mrs. Lane in “The Morning 

Star”; St. Martin's, Jan., 1944, Kate HENSON, Nicky, actor; b. London, 
Edwards in “The Druid's Rest”; 12 May, 1945; 5. of Leslie Lincoln 
toured, Oct., 1944, as Mrs. Blaney in Henson and his wife Harriet Martha 
“I'll See You Again”; Embassy, (Collins )\ e. St. Bede's, Eastbourne and 
May, 1946, Hilda in “Guest in the Charterhouse; m. Una Stubbs; trained 
House”; St. James's, Mar., 1947, as a stage manager at RADA; made 
played Mrs. Fishwick in “ Truant in his first stage appearance as a guitarist 
Park Lane”; Globe, July, 1947, Mrs. in 1961; first London appearance, 
Henting in “Trespass”; Lyric, Ham- Vaudeville, Apr., 1963, in the revue 
mersmith, Jan., 1948, Mrs. Garnett in “All Square”; Drury Lane, Aug., 1964, 
“Bred in the Bone”; Garrick, Sept., played Mordred in “Camelot”; Prince 
1948, Sally in “Saloon Bar”; Lyric, of Wales, Aug., 1965, Ellis in “Passion 
Hammersmith, May, 1950, Mrs. Mack Flower Hotel”; Palladium, May, 1966, 
in “If This Be Error”; Martin Beck, appeared in the revue “London 
New York, Oct., 1950, Mrs. Paddy in Laughs”; Edinburgh Festival, Sept., 
“The Curious Savage”; on returning 1967, played the Soldier in “The 
to London, appeared at the Embassy, Soldier’s Tale”; Mermaid, Nov., 1967, 
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Niko in “Climb the Greased Pole," 
Phoenix, Mar., 1968, played Squire, 
Nicholas and Damon in “Canterbury 
Tales"; toured, Sept., 1969, as Bill in 
“Zoo, Zoo, Widdershins Zoo"; Strand, 
Dec., 1969, Toad in “Toad of Toad 
Hall"; joined the Young Vic company, 
1970, to play parts including Ottavio in 
“The Cheats of Scapin," the Soldier in 
“The Soldier’s Tale," Pozzo in 
“Waiting for Godot," Grumio in “The 
Taming of the Shrew," and Herod in 
the Wakefield Nativity Plays; films, 
since 1963, include “Witchfinder 
General" and “There’s A Girl in My 
Soup"; television, since 1962, includes 
series and variety programmes. 
Favourite parts: Mordred, Pozzo, Bill. 
Club: Lord’s Taverners. Recreations: 
Songwriting, archaeology, motor¬ 
cycling. Address: c/o Richard Stone, 
18-20 York Buildings, Adelphi, 
London, W.C.2. Telephone No.: 01-839 
6421. 


HEPBURN, Katharine, actress; b . 
Hartford, Conn., 9 Nov., 1909 ; d. of 
Dr. Thomas N. Hepburn and his wife 
Katharine (Houghton); e. Hartford 
School for Girls and Bryn Mawr Col¬ 
lege; m. Ludlow Ogden Smith (mar. 
dis.); had appeared in amateur pro¬ 
ductions at College, before making her 
first appearance on the professional 
stage in Baltimore, 1928, under the 
management of Edwin Knopf, in “The 
Czarina"; at Great Neck, Long Island, 
1928, appeared in “The Big Pond"; 
made her first appearance on the New 
York stage at the Martin Beck Theatre, 
12 Sept., 1928, as one of the hostesses 
in "Night Hostess," under the name 
of Katherine Burns; at the Cort 
Theatre, Nov., 1928, played Veronica 
Sims in “These Days"; at the Ply¬ 
mouth, Nov., 1928, understudied Hope 
Williams in “Holiday," but did not 
play; in 1929, toured for five weeks as 
Grazia in “Death Takes a Holiday"; 
at the Guild Theatre, Apr., 1930, 
played Katia in “A Month in the 
Country"; Maxine Elliott, Nov., 1930, 
Judy Bottle in “Art and Mrs. Bottle"; 
in 1931, played a summer “stock" 
season at Ivoryton, Conn.; Morosco, 
New York, Mar., 1932, made a success 
when she played Antiope in “The 
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Warrior’s Husband"; Martin Beck, 
Dec., 1933, played Stella Surrege in 
“The Lake"; New Haven, Conn., Dec., 
1936, and on tour, 1937, played Jane 
Eyre in the play of that name; Shu- 
bert. New York, Mar., 1939, Tracy 
Lord in “The Philadelphia Story"; 
St. James (for the Guild), Nov., 1942, 
Jamie Coe Rowan in “Without Love "; 
Cort, Jan., 1950, appeared as Rosalind 
in “ As You Like It," and later, made 
an extensive tour in the same part; 
made her first appearance on the 
London stage at the New, 27 June, 
1952, as The Lady in “The Million¬ 
airess"; played the same part at the 
Shubert, New York, Oct., 1952; 
toured Australia with the Old Vic 
Company, 1955, as Portia in “The 
Merchant of Venice," Katharina in 
“The Taming of the Shrew," and 
Isabella in “Measure for Measure"; 
at the Shakespeare Festival, Stratford, 
Conn., July, 1957, played Portia in 
“The Merchant of Venice," and 
Beatrice in “Much Ado About Noth¬ 
ing"; toured, Jan., 1958, in the latter 
play; Stratford, Conn., June, 1960, 
played Viola in “Twelfth Night," and 
Cleopatra in “Antony and Cleopatra"; 
Mark Hellinger, Dec., 1969, played 
Coco Chanel in the musical “Coco," 
and toured in this part in 1971; 
entered films, Oct., 1932, in “A Bill of 
Divorcement," subsequent films in¬ 
clude: “Morning Glory" (Academy 
Award), “Little Women," “The Little 
Minister," “Mary of Scotland," “Qual¬ 
ity Street," “Stage Door," “The 
African Queen," “Summertime," “The 
Rainmaker," “Desk Set," “Long Day's 
Journey into Night" (Cannes Film 
Festival Award), “Guess Who’s Com¬ 
ing to Dinner?" (Academy Award), 
“A Lion in Winter" (Academy Award), 
etc. Recreations: Tennis, swimming, 
riding, and golf. Address: 201 Bloom¬ 
field Avenue, West Hartford, Con¬ 
necticut, U.S.A. 


HEPPLE, Jeanne, actress; b. Lon¬ 
don, 2 Aug., 1936; d . of Arthur Hepple 
and his wife Irene Jeannette (Cutts); 
e. Nonsuch Grammar School, Cheam, 
Surrey, and Ewell Technical College, 
Surrey; formerly a Laboratory assis¬ 
tant in Research Antibiotics; studied 
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for the stage at the Guildhall School of 
Music and Drama; made her first 
appearance in London at the Royal 
Court, Sept., 1959, as Julia in “Cock-a- 
Doodle-Dandy”; Everyman, Chelten¬ 
ham, Oct., 1960, played Terry Jamieson 
in “You in Your Small Comer”; Little, 
Bromley, Feb., 1961, played Hilde 
Wangel in “The Masterbuilder”; Arts, 
Mar., 1961, again played Terry Jamie¬ 
son in “You in Your Small Comer”; 
joined the Royal Shakespeare Com¬ 
pany, and at the Aldwych, July, 1961, 
played the Saxon Girl in “Becket”; 
subsequently appearing as Phebe in 
“As You Like It”; Zuleika in “The 
Caucasian Chalk Circle”; Judith in 
“The Dance of Death”; New Arts, 
July, 1962, played Bianca in “Women, 
Beware Women”; Chichester Festival, 
June-Sept., 1963, played a Waitress in 
“The Workhouse Donkey,” and under- 
studied and occasionally played the 
title-part in “Saint Joan,” and Sonia in 
“Uncle Vanya”; joined the National 
Theatre Company, and at the Old Vic, 
Oct., 1963, appeared as a Court Lady in 
the inaugural production of “Hamlet”; 
subsequently playing the following 
parts: Lucy in “The Recruiting 

Officer,” Dec., 1963; Vicky Hobson in 
“Hobson’s Choice.” Kaia in “The 
Masterbuilder,” 1964; Mary Warren in 
“The Crucible” (Clarence Derwent 
Award for best supporting per¬ 
formance, 1965), Hilde Wangel in “The 
Masterbuilder” (on provincial tour), 
Alice Hobson in “Hobson’s Choice,” 
1965; made her first appearance in 
New York, at the lielasco, Nov., 1965, 
as Shirley in “Inadmissible Evidence”; 
Theatre de Lys, Mar., 1966, Annie in 
“Serjeant Musgrave’s Dance”; 

A N.T.A., May, 1967, played the 
following parts: Beline in “The 
Imaginary Invalid,” Olive Lloyd Ran- 
some in “Ways and Means,” Myrtle 
Bagot in “Still Life” and Sara Melody 
in “A Touch of the Poet”; member of 
Playhouse in the Park Company, 
Cincinnati, 1968, playing St. Joan 
among other parts; Delacorte, N.Y., 
June, 1970, Lady Grey (Queen Eliza- < 
beth) in “The Wars of the Roses” 
(Parts 2 and 3); films in which she 
has appeared include: “The Kitchen,” 
and “Lunch Hour”; first appeared on 
television, 1960, and principal per- 
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formances include: “Serjeant Mus- 
grave's Dance,” “The De Maupassant 
Story,” “The Search,” etc. Recrea¬ 
tions: Reading, cooking, and crafts. 
Address: c/o London International, 
11-12 Hanover Street, London, W.l. 

1IEPPNER, Rosa, theatre press-re¬ 
presentative ; b. London; e . privately, 
in London; was formerly engaged as a 
school-teacher; became a press-repre¬ 
sentative in 1930, and was associa¬ 
ted with the managements of Walter 
Hackett, Barry O’Brien, Jack Waller, 
Arts Theatre, and several Sunday play- 
producing societies; joined Jack 
Hylton as exclusive press-representa¬ 
tive, Feb., 1940; returned to free-lance 
work, 1946, and among managements 
since represented are Bernard Delfont, 
Cecil Landau, Jack Hylton, George 
and Alfred Black, Jack Waller, James 
P. Sherwood, Harold Fielding; in 
1949, handled first publicity campaign 
to launch Variety Club of Great 
Britain; has represented many concert 
artists and orchestras, ballet compan¬ 
ies, film artists, and pageants; handled 
publicity for first British visit of 
Liberace, 1956; resident Press Officer 
at the Strand Theatre, 1963 to 1968; 
Member of the Institute of Public 
Relations, and founder member of the 
Association of London Press Repre¬ 
sentatives. Recreations: Music, tennis, 
and riding. Address: Villarosa, Sand¬ 
hills Meadow, Sheppcrton, Middlesex. 
Telephone No. Walton-on-Thames 
23802. 


HERBERT, Sir Alan Patrick (cr. 
1945); M.A., C.H.; dramatic author 
and writer; b. 24 Sept., 1890; e.s. of 
P. H. Herbert and his wife Beatrice 
(Selwyn); e. Winchester, and New 
College, Oxford; m. Gwendolen Quil- 
ter; served with the R.N. Division 
(Hawke Battery), 194-17; commenced 
as an ordinary seaman, rising to 
rank of Lieutenant; served in Gal¬ 
lipoli, where he was mentioned in 
dispatches, and in France, where he 
was wounded; called to the Bar at 
Inner Temple, 1918; began writing 
for Punch , 1910, joining the staff in 
1924; served with River Emergency 
Patrol, Thames, I ortdon, 1939; joined 
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Naval Auxiliary Patrol, 1940; author 
of the following plays and musical 
productions: "The Blue Peter," 1924; 
"At the Same Time." 1925; "River¬ 
side Nights," 1926; "The White 
Witch," 1926; "Two Gentlemen of 
Soho," 1927; "Plain Jane" (operetta), 
"Double Demon," "La Vie Parisienne" 
(new version), 1929; "Tantivy 
Towers," 1931; "Helen!" "Derby 
Day," 1932; "Mother of Pearl" 
(adaptation), 1933; "Streamline" 
(with Ronald Jeans), 1934; "Home 
and Beauty," 1937; "Paganini" 
(adaptation, with Reginald Arkell), 
1937; "Big Ben," 1946; "Bless the 
Bride," 1947; "Tough at the Top," 
1949; "The Water Gipsies," 1955; 
"Better Dead," 1962; was also the 
author of many works of fiction, verse, 
humour, etc., and most recently his 
autobiography, "A. P. H.—His Life 
and Times," 1970; Independent Mem¬ 
ber of Parliament for Oxford Univer¬ 
sity, 1935-50; in 1937 introduced the 
Marriage Bill amending the Law of 
Divorce, which became law, July 1937; 
a Thames conservator, 1940; Presi¬ 
dent, London Corinthian Sailing Club, 
Society of Authors, etc.; Hon LL.D., 
Queen's University, Kingston, On¬ 
tario, 1967; D.C.L., Oxford, 1958; 

Companion of Honour, New Year 
Honours, 1970. Recreations: Sailing, 
piano-playing, and lawn tennis. Clubs: 
Savage, Beefsteak, and Grillions. 
(Died 11 Nov., 1971.) 


HERBERT, Jocelyn, designer; b. 
London, 22 Feb., 1917; d. of Alan 
Patrick Herbert and his wife Gwen¬ 
dolen Harriet (Macnalty); e. St. Paul’s 
Girl's School, London; m. Anthony 
B. Lousada (mar. dis.); designed her 
first production for the English Stage 
Company at the Royal Court Theatre, 
May, 1957, with "The Chairs"; she has 
since designed the following productions: 
"The Sport of My Mad Mother," "The 
Lesson," "Endgame," 1958; "Roots," 
"Sergeant Musgrave’s Dance," 1959; 
"Chicken Soup With Barley," "I'm 
Talking About Jerusalem," "Trials By 
Logue," 1960; "The Changeling," 
"Richard III" (Stratford-on-Avon), 
"The Kitchen," "Luther," 1961; "A 
Midsummer Night's Dream" (Royal 


Court), "Chips With Everything," 
"Happy Days," 1962; "Baal," "Sky- 
vers," "Exit the King," 1963; "The 
Seagull," "Othello" (National Theatre), 
"St. Joan of the Stockyards," "Inad¬ 
missible Evidence," "Julius Caesar," 
1964; "Mother Courage" (National 
Theatre), "A Patriot For Me," "In¬ 
admissible Evidence" (New York), 
1965; "The Lion and the Jewel," 
"Ghosts" (Aldwych), "Orpheus and 
Euridice" (Sadler Wells), 1966; "Life 
Price," "Hamlet" (Round House and 
New York), 1969; "Beckett 3" (The¬ 
atre Upstairs), "Three Months Gone," 
"Home" (also New York), 1970; ap¬ 
pointed Colour Consultant for the 
film "Tom Jones," and was Production 
Designer for the following films: 
"Isadora," "If . . "Hamlet" and 
"Ned Kelly." Address: 45 Pottery 
Lane, London, W.ll. 


HERLIE, Eileen, actress; b. Glas¬ 
gow, Scotland, 8 Mar., 1920; d. of 
Patrick Herlihy and his wife Isobel 
(Cowden); e. Shawland’s Academy, 
Glasgow; m. (1) Philip Barrett (mar. 
dis.); (2) Witold Kuncewicz (mar. dis.); 
made her first appearance on the stage 
at the Lyric, Glasgow, 1938, with the 
Scottish National Players in "Sweet 
Aloes"; in 1939, appeared with the 
Rutherglen Repertory Company ; 
toured, 1942, as Mrs. de Winter in 
"Rebecca," and made her first appear¬ 
ance in London, in this part, at the 
Ambassadors’ Theatre, 26 Dec., 1942; 
at the Scala Theatre, Apr., 1943, again 
played Mrs. de Winter in "Rebecca," 
and May, 1943, Peg in "Peg O’My 
Heart"; toured, 1944, as Regina in 
"The Little Foxes"; joined the Old 
Vic company at the Playhouse, Liver¬ 
pool, and during 1944-5, appeared 
there as Mrs. Fanny Wilton in "John 
Gabriel Borkman," Varvara in "Lisa," 
Paula in "The Second Mrs. Tan- 
queray," Lady Sneerwell in "The 
School for Scandal," Anna Christo- 
plierson in "Anna Christie," the Queen 
in "Hamlet," Dol Common in "The 
Alchemist," and Stella de Gex in "His 
Excellency the Governor"; Lyric, 
Hammersmith, Nov., 1945, played 
Andromache in "The Trojan Women"; 
Feb., 1946, Mary L. in "The Time of 
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Your Life"; May, 1946, Alcestis in 
"The Thracian Horses," and Sept., 
1946, the Queen in "The Eagle Has 
Two Heads," appearing in the same 
part at the Haymarket, Feb., 1947; 
Edinburgh Festival, Aug., and Globe 
Theatre, Sept., 1948, Medea in the 
play of that name; Haymarket, 
Aug., 1950, played Paula in "The 
Second Mrs. Tanqueray"; Lyric, 
Hammersmith, Feb., 1953, played Mrs. 
Marwood in "The Way of the World," 
and May, 1953, Belvidera in "Venice 
Preserv'd"; King's, Glasgow, Nov., 

1953, Irene Carey in "A Sense of 
Guilt"; Haymarket, London, Nov., 

1954, Mrs. Molloy in "The Match¬ 
maker" ; made her first appearance on 
Broadway, at the Roy ale, Dec., 1955, 
in the same part, when the play ran for 
488 performances; Phoenix, N.Y., 
Dec., 1957, played Emilia Marty in 
"The Makropoulos Secret" ; Stratford 
Shakespeare Festival, Ontario, June, 
1958, Paulina in "The Winter's Tale," 
and Beatrice in "Much Ado About 
Nothing"; John Golden, N.Y., Nov., 
1958, Ruth Gray in "Epitaph for George 
Dillon," and also when the play was 
revived at Henry Miller's, Jan., 1959; 
Shubert, Oct., 1959, appeared as 
Lily in "Take Me Along"; Winter 
Garden, Mar., 1962, Elizabeth Hawkes- 
Bullock in the musical "All American"; 
Brooks Atkinson, Feb., 1963, Stella in 
"Photo Finish"; Lunt-Fontanne, Apr., 
1964, Gertrude in Sir John Gielgud’s 
production of "Hamlet"; Brooks 
Atkinson, Nov., 1967, Lady Fitz- 
buttress in "Halfway up the Tree"; 
entered films, 1947, m "Hungry Hill," 
also appearing in "Hamlet," and 
"Freud." Recreations: Music and 
reading. 

HERON, Joyce, actress; b. Port Said, 
Egypt, 6 Nov., 1916; d. of Colonel Sir 
George Wykeham Heron, C.M.G., 
C.B.E., D.S.O., etc., and his wife Elsa 
(Burch); e. Ancaster House, Bexhill- 
on-Sea; m. Ralph Michael; studied for 
the stage at the Embassy Theatre 
School; made her first appearance on 
the stage at the Embassy, 16 Feb., 1937, 
as the Young Lady in "Tavern in the 
Town"; subsequently toured as Carol 
Newton in "Mr. Penny’s Tuppence"; 
appeared at the "Q," May-June, 1938, 


in "Youth and Mrs. Meredith" and 
" The Last Day "; Comedy, Aug., 1938, 
played Iris Robinson in "Give Me Yes¬ 
terday," Sept., 1938, Mary in "Room 
for Two"; Oct, 1940, Lucia Galen in 
"High Temperature," and July, 1942, 
Grena in "Murder Without Crime"; 
Arts, Apr., 1943, appeared as Cherry in 
"The Young and Lovely"; Garrick, 
Oct., 1943, as Benita in "She Follows 
Me About"; St. Martin’s, Apr., 1945, 
Joan Deal in "The Shop at Sly 
Comer"; Embassy, June, 1946, Jane 
Mason in "Love Goes to Press," and 
played the same part at the Duchess, 
July, 1946; made her first appearance 
in New York, at the Biltmore, 1 Jan., 
1947, as Jane in " Love Goes to Press"; 
Arts, July, 1948, the Patient in "Too 
True to Be Good" ; Aug., 1948, Elmira 
in "Tartuffe"; Oct., 1948, Agafya in 
"Marriage"; St. Martin's, Apr., 1949, 
played Harriet in "Twice Upon a 
Time"; Embassy, Sept., 1949, Julia 
Cleaver in "Ram Before Seven"; 
Opera House, Leicester, Apr., 1951, 
Evie Dawn in "Waggonload O' Mon¬ 
keys"; Aldwych, London, Oct., 1951, 
Regine in "Figure of Fun"; St. 
James's, Nov., 1952, Diana Sackville 
in "Dead Secret"; at the Playhouse, 
New York, Oct, 1953, appeared as 
Charlotte Young in "Gently Does It"; 
Lyric, Hammersmith, May, 1958, 
played Lilian Marne in "The Key of the 
Door" ; toured. May, 1960, as Anna in 
"A Piece of Silver"; Phoenix, Dec., 
1960, played Delia Moss in "The 
Geese Are Getting Fat"; Pembroke, 
Croydon, May, 1962, played Mary in 
"The Summer People," subsequently 
touring with the production; Vaude¬ 
ville, Nov., 1966, Coral Harper in 
"Justice is a Woman"; New, July, 
1967, took over as Daisy Crompton in 
"Spring and Port Wine"; Ashcroft, 
Croydon, Mar., 1970, Mrs. Dale in "At 
Home With the Dales"; Westminster, 
Mar., 1970, Hermione Hurst in "Blind- 
sight," and July, 1970, Mrs. Wilson in 
"The Forgotten Factor"; first ap¬ 
peared in films, 1942, in "Women 
Aren't Angels." Recreation: Dress 
designing. Address: c/o Essanay Ltd., 
60-66 Wardour Street, London, W.l. 

HESTON, Charlton (^Carter), actor; 
b. Evanston, Illinois? 6 Oct., 1922; s. 
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of Russell Whitford Carter and his wife 
Lilia (Charlton); e. Northwestern Uni¬ 
versity ; m. Lydia Clarke; studied for 
the stage at the Northwestern Univer¬ 
sity School of Speech; at the Thomas 
Wolfe Memorial Theatre, Asheville, 
N.C., 1947, played in ’’State of the 
Union” and "The Glass Menagerie”; 
made his first appearance on Broad¬ 
way at the Martin Beck Theatre, Nov., 
1947, as Proculeius in "Antony and 
Cleopatra,” with Katherine Cornell; 
at the Cort, N.Y., Jan., 1949, played 
Glenn Campbell in "Leaf and Bough”; 
Lenox Hill Playhouse, Feb., 1949, A2 
in "Cock-a-Doodle-Doo”; Mansfield, 
N.Y., Jan., 1950, played John Clith- 
erow in "Design for a Stained Glass 
Window”; in summer theatres, 1952, 
appeared in "The Traitor”; City 
Center, N.Y., Dec., 1956, played 
Lieut. Roberts in a revival of "Mister 
Roberts”; Helen Hayes, N.Y., Feb., 
1960, played Kell in "The Tumbler”; 
Mill Run Playhouse, Skokie, Ill., June. 
1965, played Sir Thomas More in "A 
Man for All Seasons”; first entered 
films, 1950, in "Dark City,” and has 
appeared in numerous pictures in¬ 
cluding: "The Greatest Show on 

Earth,” "The Ten Commandments,” 
"The Buccaneers,” "The Big Country,” 
"Ben Hur” (Academy Award), "The 
Agony and the Ecstasy,” "The Planet 
of the Apes,” etc.; first television 
appearance, 1949, in "Julius Caesar,” 
and since has played "Macbeth,” 
"The Taming of the Shrew,” "Jane 
Eyre,” "Wuthering Heights,” "Of 
Human Bondage,” etc.; is President of 
the Screen Actors Guild. Favourite 
part: Macbeth. Recreations' Tennis 
and horseback riding. 

HEWES, Henry, dramatic critic; b. 
Boston, Massachusetts, 9 Apr., 1917; 
s. of Dr. Henry Fox Hewes and his wife 
Margaret (Warman); e. Harvard Uni¬ 
versity and Columbia University (B.S.); 
m. Jane Fowle; served as a technical 
sergeant in the U.S. Air Force, 1945; 
began as a copy boy for The New York 
Times , 1949; associate dramatic critic 
for Saturday Review , 1952; dramatic 
critic for Saturday Review, 1955; 
executive director of The Greater New 
York Chapter of A.N.T.A., 1953-8; 
executive secretary. The Board of 


Standards and Planning for the Living 
Theatre, 1959, and currently; editor 
of the Off-Broadway section of 
"The Best Plays,” 1958-9, 1959-60, 
appointed editor, 1961-2, also edited 
1962-3, 1963-4; editor of "Famous 
American Plays of the 1940’s,” 1960; 
adapted "Accounting for Love” (from 
the French play "La Belle Aventure,” 
by Robert de Flers, G. A. Caillvet, and 
M. Etienne Rey), which was produced 
in London, (Saville), Dec., 1954; 
Theatre de Lys, N.Y., Jan., 1957, 
directed an experimental version of 
"Hamlet,” with title part played by 
Siobhan McKenna; Vice President of 
the New York Drama Critics Circle, 
1969; President of the Drama Desk, 
1965; Chairman of the Margo Jones 
Award Committee, 1967. Hobby: Stamp 
collecting. Recreations: Football and 
tennis. Address: 1326 Madison Avenue, 
New York City. Telephone No.: 
Atwater 9-5679. 

HEWETT, Christopher, actor; s. 
of Christopher Fitzsimon Hewett and 
his wife Eleanor Joyce (Watts); e. 
Beaumont College, Old Windsor; began 
his career with the Oxford Playhouse 
Company, 1940-2; first appeared on 
the West End stage at His Majesty’s, 
4 Mar., 1943, as Khadja in "The Merry 
Widow”; Prince of Wales, Apr., 
1944, appeared as Prosecuting Counsel 
in "The Rest Is Silence”; at the "Q,” 
May, 1944, played the Hotel Manager in 
"The Millionairess”; later in the same 
year, at the Ambassadors’, took over 
from Bonar Colleano in the revue 
"Sweeter and Lower”; Ambassadors’, 
May, 1946, appeared in the revue 
"Sweetest and Lowest”; Comedy, 
Nov., 1948, in the revue "Slings and 
Arrows”; next appeared at the 
Comedy when he took over the part 
of Norwood Beverly in "On Monday 
Next”; toured, 1952, as Fred Graham 
in "Kiss Me, Kate”; Casino, Oct., 
1953, played Pinky Harris in "Wish 
You Were Here”; Saville, May, 1954, 
acted as assistant director of the 
revue "Cockles and Champagne”; at 
the Longacre, New York, June, 1955, 
directed sketches in the revue "Almost 
Crazy”; Mark Hellinger, N.Y., Mar., 
1956, played Bystander and Zoltan 
Karpathy in "My Fair Lady”; Apr., 
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1956, directed sketches for “The 
Ziegfeld Follies" tour; at the Broad¬ 
way Congregational Church, N.Y., 
Oct., 1957, played the Archangel 
Raphael in “Tobias and the Angel"; 
County Playhouse, Westport, Conn., 
July, 1960, played Uncle Edward in 
“Roar Like a Dove"; Plymouth, 
Apr., 1960, directed “A to Z"; toured, 
Sept., 1960, as Roberts in “The 
Unsinkable Molly Brown"; Broadway, 
Nov., 1961, played Barnaby in “Kean"; 
Henry Miller, Sept., 1962, Tom Orbell 
in “The Affair"; Theatre Four, Off- 
Broadway, Apr., 1963, directed “The 
Boys from Syracuse"; Drury Lane, 
Nov., 1963, again directed “The Boys 
from Syracuse"; City Centre, N.Y., 
May, 1966, directed “Where's Char¬ 
ley?"; Theatre Four, Off-Broadway, 
Jan., 1967, directed and co-presented 
“By Jupiter"; Royal Poinciana, Palm 
Beach, Mar., 1967, directed “The 
5:07"; Music Fair, Westbury, Aug., 
1967, directed “Peg"; Helen Hayes, 
N.Y., Jan., 1969, played Father St. 
Albans in “Hadrian the Seventh"; 
has also directed and played in several 
late-night revues at the Watergate 
Theatre Club, and appeared in cabaret 
at Ciro's, Caf6 de Paris, etc.; broad¬ 
cast as Welbeck Doom in the radio 
series “Home At Eight" (London), and 
in numerous radio programmes in the 
U.S.; has appeared in films since 1941; 
television appearances include Alfred 
Hitchcock Presents , “The Defenders," 
“Perry Mason," “Dr. Kildare," etc. 
Hobby: Collecting Staffordshire China. 
Recreation: Swimming. 


HICKMAN, Charles, actor and direc¬ 
tor; b. Snaresbrook, Essex, 18 Jan., 
1905; 5. of Charles Richard William 
Hickman and his wife Rita (Raison); e. 
Chigwell School; studied for the stage 
at the Royal Academy of Dramatic Art; 
made his first appearance on the stage 
at the Globe Theatre, 10 Apr., 1923, 
as Arthur Wells in “ Aren’t We All ?"; 
in 1925, toured as Algy Fairfax in 
“Diplomacy," and 1926-7, in “Lav¬ 
ender Ladies," “Hay Fever," “The 
Love Game," and “Cat's Cradle"; 
at *'Q»" June, 1927, played Toby 
Sinclair in “The Price"; at Every¬ 
man, June-Sept., 1927, appeared m 


revivals of “Windows," “Hindle 
Wakes," and “ A Family Man"; Strand, 
Dec., 1927, played Denis Cobtrce in 
“Dr. Syn"; Everyman, Jan., 1928, 
Harold in “The Eldest Son"; Arts, 
Oct., 1928, Benjamin in “Easter"; 
Nov., 1928, Truman in “The Clandes¬ 
tine Marriage"; Royalty, 1929, Gerald 
in “ Bird in Hand," subsequently going 
to New York, and appearing at the 
Booth Theatre, 4 Apr., 1929, in the 
same part; during 1930, toured in the 
United States, in the same part; on 
returning to London, 1930, at the 
Comedy, succeeded Robert Harris as 
Anthony Howard in “The Silent 
Witness"; Apollo, Jan., 1931, played 
Norman Chase in “Bed Rock"; Vic- 
tona Palace, Mar, 1931, appeared in 
“Chelsea Follies"; Hay market, June, 

1931, played Geoffrey Barrowdale in 
“Marry at Leisure"; Duchess, Jan., 

1932, Johnny March in “Windows"; 

St. Martin’s (for the Sunday Players), 
May, 1932, John Marvin in his own 
play, “Half-Holiday"; joined the Old 
Vic.-Sadler's Wells company, Sept., 
1932; “Q," May, 1933, Reggie 

Cawston in “The Methods of Margot"; 
Embassy, Dec., 1933, Widow Twankey 
m “Aladdin"; Shaftesbury, Nov., 
1934, Giotto in “For Ever"; West¬ 
minster (for the Charta Theatre), 
Dec., 1934, Jean in “The Fisher of 
Shadows"; Whitehall, Feb., 1935, 
Captain Vanbrugh in “ Viceroy Sarah " ; 
Garrick, Nov., 1938, Rudolf in “Eliza¬ 
beth of Austria”; King's, Hammer¬ 
smith, May, 1939, Frederick in “The 
Return of Peter Grimm"; His Ma¬ 
jesty’s, May, 1942, appeared in “Big 
Top"; New, Oct., 1944, played Osric 
in “Hamlet"; was director for the 
Wilson Barrett company at the King s, 
Hammersmith, and in Scotland, 1939; 
has since directed “The Peaceful Inn," 
1940; “Sweet and Low," 1943; 
“Sweeter and Lower," “Keep Going," 
“Daughter Janie," 1944; “Lady from 
Edinburgh," “Young Mrs. Barring¬ 
ton," “The Vicar of Wakefield," 1945; 
“Song of Norway," “Sweetest and 
Lowest," “Mother Goose," 1946; 
“Call Home the Heart," “Annie Get 
Your Gun," “The Red Mill," “Out¬ 
rageous Fortune," “The Blind God¬ 
dess," 1947; “Cage Me a Peacock," 
“Little Lambs Eat ivy," “Slings and 
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Arrows" (of which he was also part- 
author), 1948; "Breach of Marriage," 
"A Woman's Place," "Black Chiffon," 
"Bonaventure," 1949; "The School¬ 
mistress," "His Excellency," "Dear 
Miss Phoebe," 1950; "Count Your 
Blessings," "Taking Things Quietly," 
"Zip Goes a Million," 1951; "Sunset 
in Knightsbridge," "The Young Eliza¬ 
beth," "And If I Laugh," "Love From 
Judy," "Wild Horses," 1952; "The 
Man Upstairs," "Red-Headed Blonde," 
"Drama at Inish," "A London Actress," 
1953; "Wedding In Paris," "The 
Party Spirit," 1954; "The Tender 
Trap," "The Water Gipsies," 1955; 
"Summer Song," "The Bride and the 
Bachelor," 1956; "Silver Wedding," 
1957; "The Merry Widow," "Verdict," 
"The Big Tickle," "A Day in the Life 
Of. . .", "Matilda Shouted Fire," 
1958; “And Suddenly It's Spring", 
1959; "Land of Smiles," "The Merry 
Widow" (Australia), 1960; "Sound of 
Music" (Australia), "Memory of 
Another Summer," 1961; "The King 
and I" (Australia), 1962; "All Square," 
1963; "The Reluctant Peer," "Every¬ 
thing Happens on Friday," "Is Aus¬ 
tralia Really Necessary?" (Australia), 
1964; "The Circle," 1965; "The Last 
of Mrs. Cheyney," 1966; "Robert and 
Elizabeth" (Australia), 1967; "Night 
Must Fall" (tour), "Oh! Clarence," 
1968; "Androcles and the Lion," 
"Present Laughter" (South Africa), 
"On a Foggy Day," 1969; "Divorce 
in Chancery," 1970. Address: c/o 
Eric Glass, 28 Berkeley Square, 
London, W.l. 

HICKSON, Joan, actress; b. Kings- 
thorpe, Northampton, 5 Aug., 1906; 
d. of Alfred Harold Squire Hickson 
and his wife Edith Mary (Bogle); e. 
Oldfield, Swanage, Dorset; tn. Dr. 
Eric N. Butler; studied for the stage at 
the Royal Academy of Dramatic Art; 
made her first appearance on the stage 
on a provincial tour, 1927, as Lady 
Shoreham in "His Wife's Children"; 
made her first appearance in London at 
the Arts Theatre, 1 July, 1928, as the 
Maidservant in "The Tragic Muse"; 
next appeared at the New Theatre, 
Aug., 1928, as Miss Mould in "A 
Damsel in Distress"; New, Apr., 
1929, played Mrs. Pottle in "Baa, 


Baa, Black Sheep"; Shaftesbury, 
Aug., 1929, Nancy Hewitt in "The 
Middle Watch"; Sept., 1930, Gladys 
Rumbelow in "Leave It to Psmith"; 
Embassy, Apr., 1931, Mrs. Carrington 
in "The Crime at Blossoms"; from 
1931-3, played three seasons at the 
Playhouse, Oxford; Shaftesbury, Apr., 
1933, Susan in "Crime on the Hill"; 
Embassy, Jan., 1935, and Vaudeville, 
Feb., 1935, Edith Clane in "Summer’s 
Lease"; Embassy, Oct., 1935, and 
St. Martin's, Nov., 1935, Dorinda 
Caswell in " Distinguished Gathering" ; 
Embassy, Nov., 1935, Madame Henry 
in "Murder Gang"; Apr., 1937, Aunt 
Prudence in "Festival Time"; St. 
Martin’s, May, 1937, Edna in "A 
Ship Comes Home"; Prince's, July, 
1937, Mrs. Myrtle Gunn in "The 
Gusher"; Garrick, Nov., 1937, Bertha 
in "It's a Wise Child"; Aldwych, 
Jan., 1940, Miss Fowler in "As You 
Are"; Arts, Aug., 1942, Natalya in 
"The Proposal"; Open Air, June, 
1944, Silver Stream in "Lady Precious 
Stream"; "Q," Dec., 1944, Ida in 
"See How They Run”; Piccadilly, 
Mar., 1945, Miss Pryce in "Appoint¬ 
ment with Death"; Criterion, Feb., 
1946, Mrs. Read in "The Guinea Pig" ; 
New Lindsey, Mar., 1949, played Kate 
Mitchell in "Foxhole in the Parlor"; 
"Q," May, 1949, Gladys in "Sleep on 
My Shoulder"; Embassy, Sept., 1949, 
Emma Hamilton in " Rain Before 
Seven" ; Piccadilly, June, 1952, played 
Mrs. James in "The Gay Dog"; "Q," 
Sept., 1953, Milly Hodbury in "Two 
In the Bush"; Aldwych, June, 1956, 
played Oakshott in "Man Alive!"; 
Comedy, July, 1967, Grace in "A Day 
m the Death of Joe Egg," appearing 
at the Brooks Atkinson, New York, 
in the same part, Feb., 1968; entered 
films, 1934, m "Widow's Might"; has 
appeared in numerous television pro¬ 
ductions, including "Sinister Street" 
and "Bachelor Father." Address: 
73c Albert Bridge Road, London, 
S.W.ll. Telephone No.: 01-228 3790. 

HIGGINS, Norman, M.B.E., theat¬ 
rical manager; b. Burnley, Lancs., 
14 Apr., 1898; s. of Harry Higgins and 
his wife Mary Elizabeth (Broughton); 
e. Burnley Grammar School: m. 
Dorothy Alice Smart; Royal Field 
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Artillery 1916-19; Royal Air Force 
1920-8; in 1933 founded Cosmopolitan 
Cinema, Cambridge, which he left to 
supervise the building and equipment 
of The Cambridge Arts Theatre at the 
invitation of the late Lord Keynes; 
General Manager from its opening in 
1936 to 1945, Managing Director 
1945-58, appointed a Trustee m 1958; 
he was responsible for over 200 
productions of opera, ballet, plays, 
revues and pantomimes; Admini¬ 
strator of Cambridge Summer Festivals 
of Music and Drama 1949-53; Hon. 
Administrator of Intimate Opera 1938 
-42; Member of Drama Panel of The 
Arts Council 1946-52; Hon. Managing 
Director of Ballets Jooss 1943-8; 
appointed to Council of Theatrical 
Management Association in 1945, and 
Life Vice President m 1967; repre¬ 
sented T.M.A. on Provincial Theatre 
Council, Theatres National Committee 
and Theatre Advisory Council; founder 
member representing T.A.C. on the 
Standing Committee for Local Au¬ 
thorities and the Theatre; Founder 
Trustee of St. George’s Arts Trust and 
Founder Director of Guildhall of St. 
George, King’s Lynn since 1950; Di¬ 
rector and later Chairman of The 
Company of Four 1946-52; Member 
of Specialised Cinema Group of C.E.A. 
and Group Chairman 1958-9. Recrea¬ 
tions: Cricket, tennis and motoring. 
Clubs: Savage and Arts. Address: 
“Threeways,” 44 Leys Avenue, Cam¬ 
bridge. Telephone No.: OCA3 53071. 

HIKEN, Gerald, actor and director; 
b. Milwaukee, Wisconsin, 23 May, 1927; 
s. of Nathan Hiken and his wife 
Marian (Shapiro); e. University of 
Wisconsin; m. Barbara Leraer; at 
the Linden Circle, Milwaukee, June, 
1949, produced, directed, and played 
Richard in “Hay Fever’’; subse¬ 
quently assistant director of the 
Little Theatre, Houston, Texas, and 
appeared in “Twelfth Night,” and 
“The Physician in Spite of Himself,” 
1949-50; Rice Institute, Houston, 
1951, directed “Earnest” and “Beau¬ 
tiful People”; appeared at the Erie, 
Pa., Playhouse, 1951-3, Brattle The¬ 
atre, Cambridge, Mass., 1952, and the 
Arena Stage, Washington, D.C., 1953- 
55, among other professional troupes; 


first appeared on the New York 
stage at the Fourth Street, off- 
Broadway, Oct., 1955, as Trofimoff 
in “The Cherry Orchard”; at the 
same theatre, Jan., 1956, played 
Telegm in “Uncle Vanya”; Martin 
Beck, May, 1956, played Blaise in “The 
Lovers”; Fourth Street, Oct., 1956, 
Semyon Medvedenko in “The Sea 
Gull”; Phoenix, Dec., 1956, Wong in 
“The Good Woman of Setzuan”; 
Theatre East, 1957, took over the role 
of Alceste in “The Misanthrope”; 
Circle-in-the-Square, 1957, took over 
the role of Dan Parntt in “The Iceman 
Cometh”; Bijou, Oct., 1957, played 
The Father in “The Cave Dwellers”; 
Cherry Lane, Feb., 1958, took over 
Clov in “Endgame”; Renata, Apr., 

1958, The Supervisor in “The En¬ 
chanted”; Actors, Playhouse, Feb., 

1959, Hovstad in “An Enemy of 
the People”; Henry Miller’s, May, 
1959, Max the Millionaire in “The 
Nervous Set”; Fourth Street, Sept., 
1959, Andrei Prozoroff in “The Three 
Sisters*”; A N.T.A., Dec., 1959, played 
Michepain m “The Fighting Cock”; 
Ambassador, Oct., 1960, Moishem“The 
49th Cousin”; Gramercy Arts, Apr., 

1961, Condemned Man and Hangman 4 
in ‘ 'Gallows Humor”; East 74th Street, 
Sept., 1961, Arthur Groomkirby in 
“One Way Pendulum”; Plymouth. 
Apr , 1962, took over the role of Gideon 
in “Gideon”; Theatre de Lvs, Oct., 

1962, joined cast of “Brecht on 
Brecht”; Martin Beck, Mar., 1963, 
was assistant director of “Mother 
Courage and Her Children”; Ziegfeld, 
Feb., 1964, played Shortcut in “Foxy”; 
Morosco, June, 1964, Andrei in “The 
Three Sisters”; made his first appear¬ 
ance in London at the Aldwych, May, 
1965, when he again played Andrei in 
“The Three Sisters” with the Actors 
Studio Company of New York, in 
the World Theatre Season; U.C.L.A. 
Theater Group, July, 1966, Stanley in 
“The Birthday Party”; received the 
Clarence Derwent Award for the 1955- 
6 season, and the “Obie” Award in 
1956; resident lecturer in acting at 
Stanford University, 1965, and ap¬ 
pointed Artistic Director of Stanford 
Repertory Theatre, 1966, where he 
remained until June, 1968; during this 
time he played* the titl e-rdle in 
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“Scapin,” 1965; Lafeu in “All's Well 
That Ends Well,” Wong in “The 
Good Woman of Setzuan,” Caesar in 
“Antony and Cleopatra,” 1966; Gaev 
in “The Cherry Orchard,” Bill Mait¬ 
land in “Inadmissible Evidence,” 
the Playwright in “Once in a Life¬ 
time,” the Author in “The Cavern,” 
1967; Mathern in “Cock-a-Doodle 
Dandy,” Ossip in “The Inspector 
General/’and Sydney in “The Sign in 
Sydney Brustein’s Window”; with 
Paul E. Richards formed, 1968, The 
New Theatre, a two-man touring 
repertory theatre featuring original 
works; Member of The National 
Humanities Faculty, 1970-2; first 
entered films in “Uncle Vanya,” in 
1956, and has since appeared in “The 
Goddess,” “Invitation to a Gun- 
fighter,” and “Funnyman”; first 
appeared on television in July, 1956 
in Camera Three, and has since ap¬ 
peared in The Play of the Week, 
Omnibus , The Hallmark Hall of 
Fame, Mission Impossible, Judd for 
the Defense, etc. Favourite parts: 
All the Chekov roles. Address: The 
New Theatre, 910 Moreno Avenue, 
Palo Alto, California, 94303, U.S.A. 

HILARY, Jennifer (Mary), actress; 
b. Frimley, Surrey, 14 December, 
1942; d. of Richard Mounteney Hilary 
and his wife Rosemary Lillian (Rey¬ 
nolds) ; e. Elmhurst Ballet School, 
Camberley, Surrey; trained for the 
stage at the Royal Academy of 
Dramatic Art, where she was awarded 
the Bancroft Gold Medal, 1961; joined 
the Liverpool Playhouse Company and 
made her first appearance on the stage 
at the Liverpool Playhouse, Apr., 1961, 
as Nina in “The Seagull,” subsequently 
playing Isabel in “The Enchanted,” 
Lady Teazle in “The School for 
Scandal,” Cilia Curtis in “Amateur 
Means Lover,” and Cecily in “The 
Importance of Being Earnest”; joined 
the Birmingham Repertory Theatre 
Company, Feb., 1962, to play Miranda 
in “The Tempest,” Lydia Languish in 
“The Rivals,” Lucile in “Duel of 
Angels,” Sarah Rigg in “Walker, Lon¬ 
don,” Alison in “Look Back in Anger,” 
the Cheshire Cat in “Alice in Wonder¬ 
land,” and Cressida in “Troilus and 
Cressida”; made her first appearance 


on Broadway at the Royale, Sept., 
1963, as Lucile in “The Rehearsal”; on 
her return to London, at the Hay- 
market, May, 1964, succeeded Susannah 
York as Miily Theale in “The Wings of 
the Dove”; Duke of York’s, Sept., 1964, 
played Zoe in “A Scent of Flowers”; at 
the opening of the Yvonne Arnaud 
Theatre, Guildford, June, 1965, played 
Vera in “A Month in the Country”; 
Shubert, New York, May, 1966, 
Sasha in “Ivanov”; Duke of York’s, 
London, Mar., 1967, Virginia in 
“Relatively Speaking”; Booth, New 
York, Jan., 1968, Alison Ames in 
“Avantii”; appeared in the film 
“Becket,” June, 1963, and has since 
been seen in “The Heroes of Tele¬ 
mark,” “The Idol,” and “One Brief 
Summer”; made her first appearance 
on television, July, 1961, as The Girl in 
“The Tenpenny Scandal” and has 
subsequently played in a variety of 
productions, including “The Woman 
in White,” “Journey Into the Un¬ 
known,” “The Gold Robbers,” “Happy 
Ever After,” and the trilogy, “Exiles.” 
Favourite parts: Nina, Isabel, Lucile, 
Alison and Cressida. Address: c/o 
London Management, Ltd., 8 Upper 
Brook Street, London, W.l. Telephone 
No. 01-493 2456. 

HILL, Arthur, actor; b. Melfort, 
Saskatchewan, Canada, 1 Aug., 1922; 
s. of Olin Drake Hill, Q.C., and his 
wife Edith Georgina (Spence); e. 
Melfort Schools, King Edward High 
School, Vancouver, and the University 
of British Columbia; m. Peggy Has- 
sard; began his career as a boy actor 
in Canada; made his first appearance 
on the professional stage in England, at 
Wimbledon Theatre, London, Nov., 
1948, when he played Finch in “Home 
of the Brave,” transferring to the 
Westminster, Jan., 1949, when the play 
was re-titled “The Way Back”; Arts, 
May, 1949, played Tommy Turner in 
“The Male Animal,” transferring with 
the production to the New, June, 1949; 
at the same theatre, Feb., 1951, played 
Hector Malone in the revival of “Man 
and Superman,” transferring to the 
Princes, June, 1951, where he appeared 
in the full version of the play; St. 
James's, Apr., 1952, played Paul Unger 
in “Winter Journey”; Haymarket, 
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Nov., 1954, played Cornelius Hackl in 
"The Matchmaker," making his first 
appearance on Broadway, at the 
Royale, Dec., 1955, in the same part 
and play; subsequently toured the 
U.S. with the production; Ethel 
Barrymore, New York, Nov., 1957, 
played Ben Gant in "Look Homeward, 
Angel," which ran for over 500 per¬ 
formances; Ambassador, Oct., 1959, 
played Bruce Bellingham in "The 
Gang’s All Here"; Belasco, Nov., 1960, 
played Jay Follet in "All the Way 
Home"; at the Billy Rose, Oct., 1962, 
played George in “Who's Afraid of 
Virginia Woolf?" receiving the Drama 
Critics Award and the Antoinette Perry 
Award as the Best Actor of the Season, 
1963; after leaving the New York cast, 
he appeared in the London production 
of "Who's Afraid of Virginia Woolf?" 
at the Piccadilly, Feb., 1964, in his 
original part; Eugene O’Neill, New 
York, Nov., 1964, played Bill Deems in 
"Something More!"; Locust, Phila¬ 
delphia, Oct., 1965, Harold Potter in 
"The Porcelain Year"; Broadhurst, 
Oct., 1967, Simon Harford in "More 
Stately Mansions"; films in which 
he has appeared include: "The Deep 
Blue Sea," "The Ugly American," 
"Moment to Moment," "Harper" 
("The Moving Target"), "The Chair¬ 
man," "The Andromeda Strain," etc.; 
since 1948 he has made numerous 
television appearances, both in 
England and the United States, 
including: "The Million Pound Note," 
"Born Yesterday," "Ethan Frome," 
"The First Freedom" (B.B.C.), etc. 
Favourite parts: Tommy Turner, 
Cornelius Hackl, and George in "Who's 
Afraid of Virginia Woolf ?" Recreations: 
Reading, sailing. Address: 1515 Club 
View Drive, Los Angeles, Calif., U.S.A. 
Telephone No.: 277-2866. 

HILL, George Roy, director and 
author; b. Minneapolis, Minnesota, 
20 Dec., 1922; s. of George Roy 
Hill and his wife Helen Frances 
(Owens); e. Yale University and 
Trinity College, Dublin; m. Louisa 
Horton; directed his first production 
"Biography" at the Gate, Dublin, Eire, 
in May, 1948; has since directed the 
following plays in New York: "Look 
Homeward, Angel," 1957; "The Gang's 


All Here," 1959; "Green willow," 
"Period of Adjustment," 1960; "Moon 
on a Rainbow Shawl," 1962; "Henry, 
Sweet Henry," 1967; directed his first 
film, 1962, and has since directed 
"Period of Adjustment," "Toys in the 
Attic," "The World of Henry Orient," 
"Hawaii," "Thoroughly Modern Mil¬ 
lie," "Butch Cassidy and the Sundance 
Kid," etc.; first television production 
1954, and subsequent productions 
include "A Night to Remember," 
"Helen Morgan," "Child of Our 
Time," "Judgment at Nuremberg," 
etc. Address: 259 East 78th Street, 
New York, N.Y. 10021, U.S A. Tele¬ 
phone No.: LE 5-8987. 

HILL, Lucienne (nie Palmer), drama¬ 
tic author; b. London; d. of Arthur 
Palmer and his wife Louise (Moutarde); 
e. Hendon County School and Somer¬ 
ville College, Oxford; m. Andrew 
Broughton; began her career in the 
theatre as an actress; she has adapted 
and translated the following plays: 
"Ardele" ("Arddle ou la Marguerite"), 
"Thieves' Carnival" (Jean Anouilh’s 
"Le Bal des Voleurs"), 1952; "The 
Waltz of the Toreadors" (Jean 
Anouilh’s "La Valse des Toreadors"), 
1956; "No Laughing Matter" (Armand 
Salacrou’s "Histoire de Rire"), "Paddle 
Your Own Canoe" (from the play 
by Max Regnier), "Restless Heart" 
(Jean Anouilh's "La Sauvage"), 1957; 
"Becket" (Jean Anouilh's play of 
that name), 1961; "Castle in Sweden" 
(from Fran$oise Sagan), 1962; "Trap 
For a Lonely Man," "Poor Bitos" 
(Jean Anouilh’s play), 1963; "Victor" 
(by Roger Vitrac), "Traveller Without 
Luggage" (Jean Anouilh's "Le Voya- 
geur sans Bagages," New York,) 1964; 
"The Cavern" (Jean Anouilh’s "La 
Grotte") 1965; "The Fighting Cock" 
(Jean Anouilh's play), 1966; "Mon¬ 
sieur Barnett," 1967; radio adapta¬ 
tions include: "The Just" (by Albert 
Camus), and "La Foire d'Empoigne" 
("Catch as Catch Can," by Jean 
Anouilh). Recreations: Gardening and 
the opera. Address: Peri, Loddon 
Drive, Wargrave, Berkshire. Telephone 
No.: Wargrave 387. 

HILL, Ronnie (Ropald Sidney Hill), 
composer, lyric writer and journalist; 
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b. London, 21 Mar., 1911; s. of 
Thomas Sidney Hill and his wife 
Edith Emily (Albury); e. Leys School, 
and Christ’s College, Cambridge; con¬ 
tributed music and lyrics to “This 
Year, Next Year” (Gate), 1934; 
“This World of Ours’’ (Gate), 1935; 
“Suprise Item’’ (Ambassadors’), 1938; 
“The Gate Revue’’ (Ambassadors'), 
1939; “Black and Blue’’ (Hippo¬ 
drome), 1939; “Sky High” (Phoenix), 
1943; “Players, Please” (Players’), 
1947; “What Goes On” (Players’), 
1948; “Latin Quarter” (Casino), 1951; 
“Excitement” (Casino), 1952; “Set 
to Music” (New Watergate), 1953; 
“New Watergate Revue” (4 Editions), 
1954; also composed incidental music 
to “Beauty and the Beast” (West¬ 
minster), 1950; also for “Puss in 
Boots” (Fortune), 1955; contributed 
music and lyrics to “The World’s the 
Limit” (Windsor), including Royal 
Performance, 1955; composed the 
score of a musical version of “Caste,” 
(Windsor), 1955; has composed music 
for and appeared in television pro¬ 
grammes ; has also appeared as a 
singer in variety and in many hundreds 
of broadcasts, and directed radio 
series including “On Stage, Ever- 
body.” Recreations: Motoring, reading 
and watching lawn tennis. Clubs: 
R.N.V.R. Address: 76 Dorest House, 
Gloucester Place, London, N.W.l. 
Telephone No.: 01-935 1886. 

HILL, Rose, actress and singer; b . 
London, 5 June, 1914; d. of Henry 
Hill and his wife Rose (Lynch); m. 
John St. Leger Davis; studied for the 
stage under various tutors and won a 
scholarship to the Guildhall School of 
Music; first appeared at the “Q,” 
Dec., 1939, as a member of the chorus 
in “The Two Bouquets”; joined 
Sadler’s Wells Opera in 1941, remaining 
with this company as principal soprano 
until 1948; with the English Opera 
Group, 1948, appeared as Lucy Lockit 
in “The Beggar’s Opera”; Lyric, 
Hammersmith, Nov., 1948, and Globe, 
Jan., 1949, appeared in the revue, 
“Oranges and Lemons”; later in the 
same year appeared in revue at the 
Boltons Theatre; St. Martin's, June, 
1951, appeared in revue, “Penny 
Plain”; St. Martin’s, May, 1953, 


played Mrs. Gill in a revival of “The 
Two Bouquets”; Arts, Sept., 1954, 
Daisy Mutlar in “The Diary of a 
Nobody”; Royal Court, Oct., 1954, 
joined the cast in the revue, “Airs On 
a Shoestring,” which ran for 772 per¬ 
formances; Comedy, Jan., 1956, ap¬ 
peared in the revue “Fresh Airs”; 
toured, Sept., 1956, as Dolly Gander in 
“Harmony Close,” subsequently ap¬ 
pearing in the same part at the Lyric, 
Hammersmith, Apr., 1957; Players', 
Oct., 1958, appeared in the revue 
“Child's Play”; Palace, Aug., 1959, 
appeared in the revue “Fine Fettle”; 
Mermaid, Apr., 1961, spoke The 
Landlady’s Tale in “Take a Life”; 
Strand, May, 1961, played Belle in 
“Belle, or the Ballad of Dr. Crippen”; 
Arts, Dec., 1961, and subsequently 
Criterion, Feb., 1962, appeared in the 
revue “4 To The Bar”; New, Bromley, 
Oct., 1962, Mother in “A Slow Roll of 
Drums”; Whitehall, May, 1966, 
Momma Fink m “Come Spy with 
Me” which ran for fifteen months; 
Arnaud, Guildford, Sept., 1967, ap¬ 
peared as Aunt Elsie, Aunt Ethel and 
Aunt Gloria in “The Adventures of 
Tom Random”; Apr., 1968, played 
the Minister of Transport in “The 
Station Master’s Daughter” at the 
same theatre; Fortune, May, 1968, 
Ruth Rosenfeld in “Cindy”; Arnaud, 
Dec., 1969, the Witch in “The Wizard 
of Oz”; has also made numerous 
television appearances. Favourite 
parts: Lucy Lockit in “The Beggar’s 
Opera” and Susanna in “The Marriage 
of Figaro.” Address: c/o Richard 
Stone, 18-20 York Buildings, London, 
W.C.2. 

HILLER, Wendy, actress; b. Bram- 
hall, Cheshire, 15 Aug., 1912; d. of 
Frank Watkin Hiller and his wife 
Marie Elizabeth (Stone); e. Winceby 
House School, Bexhill; m. Ronald 
Gow; commenced her career as a 
student at the Manchester Repertory 
Theatre, Sept., 1930, making her 
first appearance on the stage there. 
Sept., 1930, as the Maid in “The 
Ware Case”; she played several small 
parts and understudied during the 
next year and became assistant stage- 
manager in 1931; in 1932, toured 
in “Evensong”; from May to Nov., 


930 




HIN] 


WHO'S WHO IN THE THEATRE 


[HIN 


1934, toured as Sally Hardcastle in 
“Love on the Dole”; made her first 
appearance in London, at the Garrick, 
30 Jan., 1935, as Sally in “Love On 
the Dole," scoring an instantaneous 
success; made her first appearance on 
the New York stage, at the Shubert 
Theatre, Feb., 1936, in the same part 
and repeated her success; Malvern 
Festival, July, 1936, played Joan in 
“Saint Joan" and Eliza Doolittle in 
“Pygmalion"; toured, from Aug., 
1943, for C.E M.A., in factory centres, 
as Viola in “Twelfth Night"; Apollo, 
Jan., 1944, played Sister Joanna in a 
revival of “The Cradle Song"; New, 
July, 1945, Princess Charlotte in “The 
First Gentleman"; joined the Bristol 
Old Vic Company for the 1946 season, 
playing Tess in “Tess of the D’Urber- 
villes," Portia in “The Merchant of 
Venice," etc ; New, Nov., 1946, Tess 
in “Tess of the D'Urbervilles", again 
appeared in the last named part at the 
Piccadilly, May, 1947; at the Biltmore, 
New York, Sept., 1947, appeared as 
Catherine Sloper m “The Heiress"; 
Piccadilly, London, May, 1949, played 
Ann Veronica Stanley in “ Ann Veron¬ 
ica"; at the Haymarket, Jan., 1950, 
succeeded Peggy Ashcroft as Catherine 
in “The Heiress” ; at the same theatre, 
Apr., 1951, appeared as Evelyn Daly 
in “Waters of the Moon," which ran 
for two years; New, Jan., 1955, 
played Margaret Tollemache in “Night 
of the Ball"; joined the Old Vic 
Company for the 1955-6 season, when 
she played Portia in “Julius Caesar," 
Mistress Page in “The Merry Wives of 
Windsor," Hernnone in “The Winter’s 
Tale," Emilia in “Othello," and Helen 
in the modern dress production of 
“Troilus and Cressida"; Bijou, N.Y., 
May, 1957, played Josie Hogan in “A 
Moon For the Misbegotten"; Hay- 
market, London, June, 1958, followed 
Celia Johnson as Isobel Cherry m 
“Flowering Cherry"; Gaiety, Dublin, 
June, 1959, played Marie Marescaud in 
“All in the Family"; Lyceum, N.Y., 
Oct., 1959, played Isobel Cherry in 
“Flowering Cherry"; Piccadilly, Nov., 

1960, played Carrie Berniers in “Toys 
in the Attic"; Royal Windsor, Oct., 

1961, played Mary Kingsley in “Mr. 
Rhodes"; Playhouse, New York, 
Feb., 1962, Miss Tina in “The Aspern 


Papers"; Lyric, Dec., 1963, Susan 
Shepherd in “The Wings of the Dove"; 
Birmingham Repertory, Feb., 1965, 
Elizabeth in “A Measure of Cruelty"; 
Edinburgh Festival, Sept., 1966, Mar¬ 
tha in “A Present For the Past"; 
Duke of York’s, Feb., 1967, Nurse 
Wayland in “The Sacred Flame"; 
Edinburgh Festival, Aug., 1968, Irene 
in “When We Dead Awaken"; Lyric, 
Feb., 1970, Enid m “The Battle of 
Shavings"; commenced film career, 
1937, and has appeared m “Pyg¬ 
malion," “Major Barbara," “Separate 
Tables" (Academy Award, 1959); 
“Sons and Lovers," “Toys in the 
Attic," “A Man for all Seasons," 
“David Copperfield," etc. Recreation. 
Gardening. Address: Stratton Road, 
Beaconsfield, Bucks. Telephone No.: 
Beaconsfield 3788. 

HINES, Patrick, actor; b. Burke- 
ville, Texas, 17 Mar., 1930; s. of Ruben 
Mainer Hines and his wife Edice 
(Miller); e. University of Texas (B.F.A. 
in 1952); formerly a school teacher; 
served in the U.S. Army, 1954-56; 
prepared for the stage by Ben Iden 
Payne; first appeared on the stage at 
the Oregon Shakespeare Festival,, 
Ashland, Oregon, Aug., 1952, as 
Alonzo in “The Tempest”; 1953, as 
Menenius Agnppa in “Coriolanus," 
Gremio in “The Taming of the Shrew," 
Tubal in “The Merchant of Venice," 
and Regnier in “Henry VI, Part 1," 
Leonato in “Much Ado About 
Nothing," Flavius in “Julius Caesar," 
and Capt. Gower in “Henry V"; 
American Shakespeare Festival 
Theatre, Stratford, Connecticut, 
summer, 1956, played Lord Bigot 
(later Earl of Pembroke) in “King 
John," Friar Peter in “Measure for 
Measure," and Baptista in “The 
Taming of the Shrew"; made his New 
York debut at the Phoenix Theatre, 
Jan., 1957, repeating his roles in 
“Measure for Measure" and “The 
Taming of the Shrew"; same theatre, 
Mar., 1957, played Pescara in “The 
Duchess of Malfi"; Antioch Shake¬ 
speare Festival, summer, 1957, played 
the title roles in “Henry VIII" and 
“Julius Caesar" as well as Bottom in 
“A Midsummer Nisht's Dream" and 
Sir Toby Belch in “Twelfth Night"; 
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on tour, 1957, Friar Francis in “Much 
Ado About Nothing” and, later, 
Leonato in the same play; Stratford, 
summer, 1958, Rosencrantz in 
“Hamlet,” Egeus in “A Midsummer 
Night’s Dream,” and Antigonus in 
“The Winter’s Tale”; Orpheum, New 
York, Mar., 1959, Lord Mayor in “The 
Geranium Hat”; Stratford, summer, 
1959, Old Capulet in “Romeo and 
Juliet,” Egeus in “A Midsummer 
Night’s Dream,” Page in “The Merry 
Wives of Windsor,” and the Duke of 
Florence in “All’s Well That Ends 
Well”; Coronet Theatre, New York, 
Oct., 1959, played Mr. Brown in “The 
Great God Brown,” Phoenix, New 
York, Nov., 1959, the Magistrate in 
“Lysistrata”; Jan., 1960, Ingrid's 
Father, Mr. Cotten, and Begriffenfeldt 
in “Peer Gynt”; Mar., 1960, Thomas 
Percy (Worcester) in “Henry IV, Part 
1”; Stratford, summer, 1960, Gonzalo 
in “The Tempest,” Mardian in “Antony 
and Cleopatra,” and the Priest in 
“Twelfth Night,” also serving as 
assistant to the director for the last 
two plays; U.S. tour. Sept., 1960-Feb., 
1961, as Quince in “A Midsummer 
Night's Dream” also served as assist¬ 
ant director; Stratford, spring, 1961, 
co-directed “Twelfth Night”; Strat¬ 
ford, summer, 1961, Ross in 
“Macbeth,” Agamemnon in “Troilus 
and Cressida,” and Frederick in “As 
You Like It” again serving as assistant 
director for the season; Ambassador, 
New York, Jan., 1962, Dr. Callendar in 
“A Passage to India”; Stratford, 
summer, 1962, Duke of York in 
“Richard II” and Earl of Worcester in 
“Henry IV, Part 1”; Fred Miller 
Theatre, Milwaukee, autumn and 
winter, 1962-63, Hucklebee in “The 
Fantasticks,” Stratford, summer, 1963, 
Gloucester in “King Lear,” Pothinus in 
“Caesar and Cleopatra,” Solinus in 
“Comedy of Errors,” and Charles VI in 
“Henry V”; Miller Theatre, Milwaukee, 
autumn, 1963, directed “The Mad¬ 
woman of Chaillot”; Stratford, summer, 
1964, Polonius in “Hamlet,” Bucking¬ 
ham in “Richard III,” and Leonato in 
“Much Ado About Nothing”; Strat¬ 
ford, summer, 1965, Earl of Gloucester 
in “King Lear,” Menenius Agrippa in 
“Coriolanus,” and Friar Laurence in 
“Romeo and Juliet”; Broadway 


Theatre, Nov., 1965, Father Mignon in 
“The Devils”; Stratford, summer, 
1966, Casca in “Julius Caesar” Toby 
Belch in “Twelfth Night,” and Justice 
Silence in “Henry IV, Part 2”; for the 
Seattle, Washington, Repertory 
Theatre, 1966-67, Pat in “The 
Hostage,” Danforth in “The Crucible,” 
the Burgermeister in “The Visit,” 
Capt. Ahab in “Moby Dick,” and 
Falstaff in “The Merry Wives of 
Windsor”; and, 1967-8, Mr. Kirby in 
“You Can’t Take It with You”, 
Falstaff in “Henry IV, Part 1,” Sir 
Lucius O’Trigger in “The Rivals,” and 
Peachum in “The Three Penny Opera” ; 
for the Oregon Shakespeare Festival, 

1968, directed “Hamlet” and played 
the title role in “Henry VIII”; 
Seattle Repertory, 1968-9, Bottom in 
“A Midsummer Night’s Dream” and 
Capt. Boyle in “Juno and the Pay- 
cock”; Trinity Square Theatre, Pro¬ 
vidence, Rhode Island, Jan.-Mar., 

1969, played Max in “The Home¬ 
coming”; Oregon Shakespeare Festival, 
1969, Prospero in “The Tempest” and 
Friar Laurence in “Romeo and Juliet” 
which he also directed; Mendelssohn 
Theatre, Ann Arbor, Michigan, autumn 
1969, played Simon Laquedeem in 
“The Chronicles of Hell”; toured, Dec., 
1969-Apr., 1970, as the Miller in 
“Canterbury Tales”; Delacorte 
Theatre, New York, for the New York 
Shakespeare Festival, July-Aug., 1970, 
Cardinal Beaufort in “The Wars of the 
Roses”; on tour. Sept., 1970; Sept., 
1971, John Dickinson in “1776”; first 
appeared on television in 1957 and has 
since played on “Camera Three,” “Eye 
on New York,” “Repertory, U.S.A.,” 
“A World Apart” etc.; film debut, 1972, 
Samuel Chase in “1776.” Favourite 
parts: Menenius Agrippa in “Coriol¬ 
anus,” Henry VIII, Bottom, York in 
“Richard II,” Falstaff, Capt. Boyle, 
Dickinson in “1776,” and Gloucester in 
“King Lear.” Recreations: Travel and 
the study of history. Address: 46 West 
95th Street, New York, N.Y. 10025, 
U.S.A. Telephone No.: UN 5-3518. 

HINGLE, Pat, actor; b. Denver, Col¬ 
orado, 19 July, 1923; s. of Clarence 
Martin Hingle and his wife Marvin 
Louise (Patterson); e. University of 
Texas; m. Alyce Dorsey; formerly 
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employed as a labourer, waiter, and 
construction worker; studied for the 
stage at the Theatre Wing, Berghof 
Studio, and Actors Studio; made his 
first appearance on the stage at the 
Centre Playhouse, Rockville Centre, 
N.Y., June, 1950, when he played 
Lachie in “Johnny Belinda"; first ap¬ 
peared m New York, at the Theatre de 
Lys, Sept., 1953, as Harold Koble in 
“End As a Man"; Longacre, Jan., 
1955, played Joe Foster in “Festival"; 
Morosco, Mar., 1955, played Gooper in 
“Cat on a Hot Tin Roof"; Longacre, 
Nov., 1956, Jules Taggart in “Girls of 
Summer"; Music Box, Dec., 1957, 
Rubin Flood in “Dark at the Top of the 
Stairs"; A.N.T.A., Dec., 1958, played 
the title rdle in “J.B." but had to leave 
the cast after six months, following an 
accident; Longacre, Feb., I960, played 
Howard Trapp in “The Deadly Game" ; 
at the American Shakespeare Festival, 
Stratford, Conn., June, 1961, played 
the Wt\e-r6le in “Macbeth," and Hector 
m “Troilus and Cressida"; Hudson, 
Mar., 1963, Sam Evans in a revival of 
“Strange Interlude"; A.N.T.A., Apr., 
1964, Parnell in “Blues for Mr. Charlie"; 
Cort, Sept., 1964, Andy Willard in “A 
Girl Could Get Lucky"; Brooks Atkin¬ 
son, May, 1965, Gentleman Caller in a 
revival of “The Glass Menagerie"; 
Plymouth, Feb., 1966, took over as 
Oscar Madison in “The Odd Couple”; 
Cort, Oct., 1967, Harry Armstrong in 
“Johnny No-Trump"; Morosco, Feb., 
1968, Victor Franz in “The Price"; 
Royale, Feb., 1970, Joseph Dobbs in 
“Child's Play"; films in which he has 
appeared include: “The Strange One," 
“Splendor in the Grass," “The Ugly 
American," “All the Way Home," 
and “No Down Payment"; first 
appeared on television, 1951. Fav¬ 
ourite parts: Rubin Flood and J.B. 
Recreation: The guitar. Address: 41 
Viola Road, Suffern, N.Y. 

HIRD, Thora, actress; b. More- 
cambe, Lancs., 28 May, 1916; d. of 
James Henry Hird and his wife Mary 
Jane (Mayor); e. Morecambe; m. 
James Scott; has been on the stage 
since early childhood; began her 
career at the Royalty Theatre, Morc- 
cambe, 1931; made her first appear¬ 
ance in London, at the Vaudeville 


Theatre, 4 Oct, 1944, as Mrs. Gaye 
in “No Medals"; New Lindsey, Jan., 
1948, played Mrs. Holmes in “Flowers 
for the Living"; Embassy. Sept., 
1948, and Duke of York's, Mar., 1949, 
Emmie Slee in “ The Queen Came By " ; 
Embassy, and Playhouse, Aug., 1949, 
Ada Lester in “Tobacco Road"; 
Wimbledon, Jan., 1951, played Mrs. 
Lurgan in “Dangerous Woman"; 
Embassy, Mar., 1951, Lilian Lord in 
“The Happy Family," playing the 
same part at the Duchess, May, 1951; 
Lyric, Hammersmith, Jan., 1952, and 
Duke of York's, Mar., 1952, played 
Momma Brodsky m “The Same Sky"; 
Strand, Sept., 1952, Mattie Gerrity in 
“The Troublemakers"; Palace, Nov., 
1953, Sal Brown in “The Love Match" ; 
Garrick, Sept., 1957, played Ada 
Thorpe in “Saturday Night At the 
Crown"; Lyceum, Sheffield, Mar., 
1958, Aggie Thompson in “Come Rain, 
Come Shine"; Oldham Repertory 
Theatre, Nov., 1958, Maggie McTag- 
gart in “Happy Days"; St. Martin's, 
June, 1961, played Rosie Stafford in 
“You Prove It"; toured, June, 1963, 
as Victoria Pugh in “The Best Laid 
Schemes"; toured, 1964, as Thora 
Piper in “Camp Beds"; Grand, Black-* 
pool, summer, 1965, appeared in “My 
Perfect Wife"; Palladium, May, 1966, 
co-starred in “London Laughs"; en¬ 
tered films, 1940, in “Next of Kin," 
and has since appeared in numerous 
pictures; television appearances in¬ 
clude the series “The First Lady” and 
“Our is A Nice House." Favourite 
parts: Mrs. Holmes in “Flowers for 
the Living," and Emmie in “The 
Queen Came By." Recreation: Read¬ 
ing. Hobbies: Being a housewife, 
collecting old brass and gardening. 
Address: “The Old Lofte," 21 Leinster 
Mews, Lancaster Gate, W.2. Telephone 
No.: 01-723 5561. 

HIRSCH, John Stephan, director; b 
Siofok, Hungary, 1 May, 1930; 5. of 
Joseph Hirsch and his wife Ilona 
(Horvath); e. Israel Gymnasium in 
Budapest and the University of 
Manitoba, Canada; directed his first 
play, “The Time of Your Life," at the 
Little Theatre, Winnipeg, Manitoba, 
Canada, 1951; jgined the Stratford 
Shakespearean Festival, Ontario, 1965, 
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as director of "The Cherry Orchard," 
and has since directed "Henry VI," 
1966; "Richard III," "Colors in the 
Dark," 1967; "A Midsummer Night's 
Dream," "TheThreeMusketeers," 1968; 
"Satyricon," 1969; directed his first 
play in New York at the Vivian Beau¬ 
mont, for the Repertory Theater of 
Lincoln Center, Dec., 1966, Federico 
Garcia Lorca’s "Yerma," and has 
since directed for this company 
"Galileo," 1967; St. Joan," 1968; "The 
Time of Your Life," 1969; "Beggar on 
Horseback," 1970; "Playboy of the 
Western World," "Antigone," 1971; 
directed the Broadway production of 
"We Bombed in New Haven," 1968; 
directed "AC/DC" for the Chelsea 
Theater Center of Brooklyn, 1970; for 
the Theatre du Nouveau Monde, 
Montreal, directed "M£re Courage," 
1964; for the Habimah, Tel Aviv, 
Israel, directed "The Seagull," 1970; 
was Associate Artistic Director of the 
Stratford, Ontario, Shakespearean 
Festival, 1967-9; is the founder of the 
Theatre 77, Manitoba Theatre Centre; 
has written plays for children as well as 
poetry; has broadcast on theatrical 
subjects; awarded the Service Medal, 
Order of Canada; holds an honorary 
D.Litt. from the University of 
Manitoba, and an honorary Doctor of 
Laws degree from the University of 
Toronto; is an honorary fellow of the 
University College, University of 
Manitoba; has lectured at the National 
Theatre School of Canada, at Columbia 
University, and at New York Uni¬ 
versity; received the Outer Circle 
Critics Award for directing "St. Joan" 
and the Obie Award for "AC/DC"; 
entered film production in Canada with 
"In The Shadow of the City," 1955; 
first directed on television in 1954, and 
has since directed "15 Miles of Broken 
Glass" and "The Three Musketeers." 
Address: 171 West 79th Street, New 
York, N.Y. 10024, U.S.A. Telephone 
No.: 787-6138. 

HOBBS, William, fight arranger; b. 
Hampstead, London, 29 Jan., 1939; s. 
of Kenneth Beresford Hobbs and his 
wife Joan Frances (Lindsay); e. U.C.S., 
Hampstead, and St. Andrew's 
Cathedral Choir School, Sydney, 
Australia; m. Janet Milner Riley; 


trained as an actor at the Central 
School of Speech and Drama; after 
repertory work at Colchester, Worthing 
and Bristol Old Vic, joined the Old Vic 
Company in London, 1960, as actor 
and fight director; arranged fights for 
Zeffirelli's "Romeo and Juliet," Old 
Vic, Oct., 1960; Chichester, 1962, 
fights for "The Chances"; fight 
director, National Theatre, 1963-; has 
arranged fights for many notable stage 
productions in England and Germany, 
and for films and television; tutor in 
stage fight, Central School of Speech 
and Drama; author of the book 
"Techniques of the Stage Fight, "1967; 
joint founder, Society of British Fight 
Directors; director, Music and Motion 
Ltd. Recreations: Writing, chess, music, 
fencing. Address: c/o Neil Landor, 
Progressive Management, 11 Blenheim 
Street, New Bond Street, London, W.l. 
Telephone No.: 01-493 4594. 

HOBSON, Harold, C.B.E., dramatic 
critic; b. Thorpe Hesley, near Rother¬ 
ham, Yorks., 4 Aug., 1904; s. of Jacob 
Hobson and his wife Minnie (McKegg); 
e. Sheffield Grammar School and Oriel 
College, Oxford (B.A. 1928; M.A., 

1935); m. Gladys Bessie (Elizabeth) 
Johns; his first appointment as drama¬ 
tic critic, was with The Christian 
Science Monitor, 1931; asst.-literary 
editor Sunday Times, 1944; assistant 
dramatic critic. The Sunday Times, 
1944-7; television critic, the Listener, 
1947; dramatic critic. The Sunday 
Times, 1947; is the author of a novel, 
"The Devil in Woodford Wells," many 
essays in the Saturday Book series, and 
two volumes of his collected dramatic 
criticisms, "Theatre," 1948, and "The¬ 
atre II," 1950; is the author of 
"Verdict at Midnight," 1952; "The 
Theatre Now," 1953; "The French 
Theatre of To-day," 1953; editor of 
"The International Theatre Annual" ; 
is a Councillor of The Critics’ Circle, and 
was President, 1955; Chevalier of the 
Legion of Honour, 1960; returned 
this decoration, 1968; he received the 
C.B.E. in the Birthday Honours, 1971. 
Recreations: Bridge, motoring and 
going to the theatre. Clubs: Athen¬ 
aeum, M.C.C. Address: 905 and 906 
Nelson House, Dolphin Square, London, 
S.W.l. Telephone No.: 01-834 3800. 
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HOCHHUTH, Rolf, dramatic author; 
Eschwege/Werra, Germany, 1 Apr., 
1931; s. of Walter Hochhuth and his 
wife Ilse (Holzapfel); e. Realgym- 
nasium, Eschwege; m. Marianne 
Heinemann; formerly a reader in a 
Publishing House, and Editor; his 
first play to be produced was "Der 
Stellvertreter" at the Theatre Kurfur- 
stendam, Berlin, 20 Feb., 1963; the 
same play was also produced at the 
Aldwych, London, Sept., 1963, under 
the title of “The Representative," and 
at the Brooks Atkinson, New York, 
Feb., 1964, under the title of "The 
Deputy"; he is also the author of 
"Soldiers," 1967. Address: c/o Row- 
ohlt Theater-Verlag, Hamburger 
Strasse 17, 2057 Rembek, Hamburg, 
Germany. 

HOCKRIDGE, Edmund, actor and 
singer; b. Vancouver, 1919; his 
early appearances were on the concert 
platform, prior to service in the Royal 
Canadian Air Force; came to Britain 
with the R.C.A.F., and between 1940- 
44 made over 300 broadcasts; (de¬ 
mobilized Jan., 1946), returning to 
Canada in July, 1946; broadcast 
continuously with the Canadian Broad¬ 
casting Corporation and became leading 
baritone with the C.B.C. Opera Com¬ 
pany; returned to London in 1950, 
and made his first appearance on the 
West End stage at Drury Lane, Dec., 
1950, when he succeeded Stephen 
Douglas as Billy Bigelow in "Carousel," 
subsequently touring in the same part; 
at the Coliseum, Nov., 1953, succeeded 
Jerry Wayne as Sky Masterson in 
"Guys and Dolls"; Coliseum, Oct., 
1954, played Judge Aristide Forestier 
in "Can-Can"; Coliseum, Oct., 1955, 
played Sid Sorokin in "The Pajama 
Game"; Palladium, June, 1960, 
appeared in the revue "Stars m Your 
Eyes"; he has also appeared in the 
following pantomimes: Alexandra, 
Birmingham, Dec., 1962, "Aladdin"; 
Hippodrome, Bristol, Dec., 1963; 
"The Sleeping Beauty"; Palace, 
Manchester, Dec., 1964, "The Sleeping 
Beauty"; Lyceum, Sheffield, Dec., 
1965, "The Sleeping Beauty"; ap¬ 
peared in variety, revue, and summer 
seasons in Blackpool, Yarmouth, 
Bournemouth, etc., 1962-4; has 


continued to broadcast for the B.B.C. 
since 1950, and has also appeared 
on television; in 1953, represented 
Canada in the Coronation Choir at 
Westminster Abbey; also in 1953 
appeared in the Royal Variety Per¬ 
formance. Address: c/o Bert Aza Ltd., 

2 Vale Close, London, W.9. 

HOFFMAN, Dustin, actor; b. Los 
Angeles, California, 8 Aug., 1937; 
s. of Harry Hoffman and his wife 
Lillian (Gold); e. Santa Monica City 
College; m. Anne Byrne; prepared for 
the stage at the Pasadena Playhouse 
and with Barney Brown, Lonny 
Chapman, and Lee Strasberg; first 
appeared on the stage as a child at the 
John Burroughs Junior High School, 
Los Angeles, when he played Tiny Tim 
in "A Christmas Carol"; first played in 
New York at the Sarah Lawrence 
College, 1960, as the Young Man in 
Gertrude Stein's "Yes Is for a Very 
Young Man"; Playhouse, Oct., 1961, 
played Ridzinski in "A Cook for Mr. 
General"; joined the Theatre Company 
of Boston in Jan., 1964, and during that 
year played Clov in "Endgame," 
Dunlavin in "The Quare Fellow," C. 
Couch, called Babboon, in "In the 
Jungle of Cities," Nicholas Tnletski in 
"A Country Scandal," Ben in "The 
Dumbwaiter," Bert Hudd in "The 
Room," Pozzo in "Waiting for Godot," 
Zapo in "Picnic on the Battlefield," 
Hugo in "Dirty Hands," and Peter in 
"The Cocktail Party"; McCarter, 
Princeton, New Jersey, Oct., 1964, 
played Frankie in "Three Men on a 
Horse"; American Place, New York, 
Mar., 1965, Immanuel in "Harry, 
Noon and Night"; American Place, 
Apr., 1966, Zoditch in "The Journey of 
the Fifth Horse"; Berkshire Theatre 
Festival, Massachusetts, Aug., 1966, 
played The Old Jew in a play of that 
name, Max in "Reverberations," and 
Jax in "Fragments" in a production 
with the overall title "Fragments"; 
Circle in the Square, Oct., 1966, 
Valentine Brose in "Eh?"; Brooks 
Atkinson, Dec., 1968, the title role in 
"Jimmy Shine"; first appeared in films 
in 1968 in "The Tiger Makes Out," and 
has since played in "The Graduate," 
"Midnight Cowboy," 4 ‘John and 
Mary," "Little Big Man"; first 
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appeared on television in June, 1961, in 
Naked City, and since has played in 
“The Star Wagon,” “The Trap of 
Solid Gold,” and “The Journey of the 
Fifth Horse.” Hobbies and recreations: 
Tennis, jazz piano playing, photo¬ 
graphy. Address: 67 West 55th Street, 
New York, N.Y. 10019, U.S.A. 
Telephone No.: 586-8840. 

HOFFMAN, Jane, actress; b. Seattle, 
Washington, 24 July; d. of Samuel 
Lewis Hoffman and his wife Mar¬ 
guerite (Kirshbaum); e. University of 
California (B.A.); m. (1) James W. 
McGlone, Jr. (mar. dis.); (2) William 
Friedberg (mar. dis.); (3) Richard 
McMurray (mar. dis.); prepared for the 
stage with Maria Ouspenskaya, 
Tamara Daykarkanova, and at the 
Actors Studio, of which she is a 
charter member; first appeared on the 
stage in a school production of 
“Charley’s Aunt,” 1923; made her 
professional debut with the Henry 
Duffy Stock Company, Seattle, 1926, 
as the Kid in “The Poor Nut”; toured, 
July, 1936, as the Secretary in 
“Personal Appearance”; made her 
New York debut at the Maxine 
Elliott, 26 Oct., 1940, in the revue 
“’Tis of Thee”; 44th Street, Apr., 1941, 
appeared in “Crazy with the Heat,” 
and subsequently toured in this revue; 
toured in “Pal Joey,” 1942; Paper Mill 
Playhouse, Millburn, New Jersey, Aug., 
1942, played in “The Desert Song” and 
“The New Moon”; Imperial, New York, 
Oct., 1943, Rose in “One Touch of 
Venus”; National, Mar., 1945, Lotus in 
“Calico Wedding”; Empire, Nov., 1945, 
Mrs. James in “Mermaids Singing”; 
stock, 1946, played the Sister in “The 
Constant Wife,” and, 1947, Dagmar in 
“The Trial of Mary Dugan” and 
Marion Froude in “Biography”; 
Maxine Elliott, Mar., 1948, Miss Evans 
in “A Temporary Island”; Playhouse, 
Olney, Maryland, July, 1948, played in 
“Chicken Every Sunday” and 
“Twentieth Century”; Royale, Sept., 

1948, Mrs. Whiting in “A Story for 
Strangers”; Cort, Mar., 1949, Miss 
Johnson in “Two Blind Mice”; Mc¬ 
Carter, Princeton, New Jersey, June, 

1949, Liz in “The Philadelphia Story”; 
same theatre, July, 1949, Stella in 
“Anna Lucasta,” and subsequently 


toured in this part; Martin Beck, Feb., 
1951, Flora in “The Rose Tattoo”; 
Westport, Connecticut, Country Play¬ 
house, Sept., 1952, Ada Ryan in “Tin 
Wedding”; Martin Beck, Jan., 1953, 
Mrs. Putnam in “The Crucible”; 
Phoenix, Dec., 1956, Mrs., Yang in 
“The Good Woman of Setzuan”; 
Ambassador, Dec., 1958, Amy Under¬ 
hill in “The Third Best Sport”; Jazz 
Gallery, May, 1960, Mommy m “The 
Sand Box”; Longacre, Jan., 1961, the 
Housewife in “Rhinoceros”; York 
Playhouse, Jan., 1961, Mommy in 
“The American Dream”; Cherry Lane, 
Feb., 1962, Mommy in “The Sand 
Box,” Mommy in “The American 
Dream,” the Mother in “Picnic on a 
Battlefield,” and Mrs. Peep in “The 
Killer,” in a repertory season called 
“Theatre of the Absurd”; stock, 1962, 
appeared in the revue “The World of 
Jules Feiffer”; Martin Beck, Mar., 

1963, Old Woman and Peasant Woman 
in “Mother Courage and Her Children” ; 
Cherry Lane, May, 1963, Mommy in 
“The American Dream”; Cort, Feb., 

1964, Mrs. Bennington in “Fair Game 
for Lovers”; Morosco, Mar., 1964, Mile 
Suisson in “A Murderer Among Us”; 
Cherry Lane, Apr., 1964, again played 
Mommy in “The American Dream”; 
Library of Congress, Washington, D.C., 
May, 1964, the Nurse in “Medea”; 
Garrick, Dec., 1964, Charity Perrin in 
“The Child Buyer”; played for two 
seasons of repertory, 1966-67, with the 
Stanford Repertory Theatre, 
California; toured, 1967, as Agnes in 
“A Delicate Balance”; played with the 
Long Island Festival Repertory, 1968; 
Gramercy Arts, New York, Feb., 1969, 
Grandma in “A Corner of the Bed”; 
Pocket, Mar., 1969, Mrs. Gershon in 
“Someone’s Cornin’ Hungry”; New, 
Sept., 1969, played in the revue “The 
American Hamburger League”; New 
Theatre Workshop, Nov., 1969, 
Duchess of York in “Richard III”; 
Forum, Dec., 1969, Vlasta Huml in 
“The Increased Difficulty of Con¬ 
centration”; Theatre de Lys, Nov., 
1970, the Mother in “Slow Memories”; 
first appeared in films in “A Hatful of 
Rain,” 1957, and has since played in 
“Ladybug, Ladybug,” 1963; first 
appeared on television in 1946, and 
since has played frequently in “The 
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Waltz of the Toreadors/’ “The Sand 
Box/’ and in the dramatic series 
Goodyear Television Playhouse, Alcoa 
Hour , East SidejWest Side , etc. 
Favourite parts: Mommy in “The 
American Dream/’ Agnes in “A 
Delicate Balance/* and Vlasta Hu ml in 
“The Increased Difficulty of Con¬ 
centration.” Recreations: Gardening, 
tennis. Address: 16 St. Luke's Place, 
New York, N.Y., U.S.A. 

HOGG, Ian, actor; h. Newcastle 
upon Tyne, 1 Aug., 1937; s. of Walter 
Alexander Hogg and his wife Ena 
Mary (Robinson); e. Durham School, 
and St. John’s College, Durham 
University; m. Dorothea Margaret 
Hogg; trained for the stage at the 
Drama Centre, London, 1961-64; first 
appeared on the London stage, Sept., 
1964 at the Aldwych as Turkish 
Bassoe in “The Jew of Malta,” with the 
Royal Shakespeare Company; since 
that time appeared regularly with the 
company, of which he was an associate 
artist; his parts have included the 
Military Representative in “The Marat/ 
Sade,” Aldwych, Nov., 1965 and 
Martin Beck, New York (first appear¬ 
ance), Dec., 1965; Major Friedli in “The 
Meteor,” member of company in 
“US,” Aldwych, 1966; Lavache in 
“All’s Well that Ends Well,” Tybalt in 
“Romeo and Juliet,” Seyton in 
“Macbeth,” Stratford, 1967; member 
of Peter Brook's company for “The 
Tempest” project, Paris and Round 
House, London, Apr.-June, 1968; 
Lester Freitag in “The Latent Hetero¬ 
sexual,” James in “God Bless,” 
Aldwych, 1968; at the Royal Court, 
May, 1970, played Perowne in 
“AC/DC”; first film, “King Lear,” 
1971; others include “A Last Valley” 
and “Macbeth”; television since 1968 
includes “The Battle of Tematangi” 
and “To Build a Fire.” Recreations: 
Riding, winemaking, reading. Address: 
40 Cedars Road, Hampton Wick, 
Kingston-Upon-Thames, Surrey. Tele¬ 
phone No.: 01-977 2067. 

HOLBROOK, Hal (ni Harold Rowe 
Holbrook), actor; b. Cleveland, Ohio, 
17 Feb., 1925; s. of Harold Rowe 
Holbrook, Sr., and his wife Aileen 


(Davenport); e. Culver Military 
Academy and Denison University; m. 

(1) Ruby Elaine Johnston (mar. dis.); 

(2) Carol Rossen; specially prepared 
for the stage with Edward A. Wright at 
Denison University and with Uta 
Hagen at the H.B. Studio; first 
appeared on the stage at the Cain 
Park Theatre, Cleveland, July, 1942, as 
Richard in “The Man Who Came to 
Dinner,” and, later, played in “The 
Vagabond King” and “In Time to 
Come”; spent four seasons in stock in 
Granville, Ohio, at Denison University, 
in such plays as “The Male Animal,” 
“Three Men on a Horse,” “Our Town,” 
“George Washington Slept Here,” 
“The Guardsman,” “The Constant 
Wife,” and directed “The Winslow 
Boy,” 1947-50; toured with Ruby 
Elaine Johnston in scenes from the 
classics, 1948-53; first appeared in 
New York at the Purple Onion (night 
club) Feb., 1955, in his original one- 
man show “Mark Twain Tonight 1” and 
repeated this performance at the 
Upstairs at the Duplex, Oct., 1955; 
Westport, Connecticut, Country Play¬ 
house, summer, 1958, played in a 
musicalized “The Doctor in Spite of 
Himself”; made his Broadway debut* 
at the 41st Street, 6 Apr., 1959, in 
“Mark Twain Tonight!”; toured the 
U.S., Europe, and Saudi Arabia, 
1959-60-61, and toured the U.S., 
1963, in this one-man show; Billy Rose, 
Oct., 1961, played The Young Man in 
“Do You Know the Milky Way?”; 
American Shakespeare Festival, 
Stratford, Connecticut, summer, 1962, 
played John of Gaunt in “Richard II” 
and Hotspur in “Henry IV, Part 1”; 
Anderson, Jan., 1963, the title role in 
the Phoenix Theatre production of 
“Abe Lincoln in Illinois”; toured, 1963, 
as Andrew Mackerel in “The Mackerel 
Plaza”; joined the Lincoln Center 
Repertory Theatre and at the ANT A 
Washington Square, Jan., 1964, played 
Harley Barnes and alternated with 
Jason Robards as Quentin in “After the 
Fall”; Feb., 1964, Marco Polo in 
“Marco Millions”; Dec., 1964, A 
Major in “Incident at Vichy”; Jan., 
1965, Prologue and M. Loyal in 
“Tartuffe”; Brooks Atkinson, Aug., 
1965, took over ttye Gentleman Caller in 
“The Glass Menagerie”; Longacrc, 
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Mar., 1966, again played in his one- 
man show “Mark Twain Tonight 1"; 
and subsequently toured; Shubert, 
Mar., 1967, took over from Alan Alda 
as Adam, Captain Sanjur, Flip, and 
Prince Charming in “The Apple Tree"; 
Longacre, Jan., 1968, Gene Garrison in 
“I Never Sang for My Father"; 
Martin Beck, July, 1968, took over as 
Cervantes and Don Quixote in “Man of 
La Mancha"; Belasco, Feb., 1969, Mr. 
Winters in “Does a Tiger Wear a 
Necktie?"; first appeared in films in 
1966 as Gus Leroy in “The Group" and 
has since played in “Wild in the 
Streets," “The People Next Door," and 
“The Great White Hope"; first 
appeared on television in 1953 in 
Hollywood Screen Test , and played in 
the serial The Brighter Day , 1954-9, in 
“Mark Twain Tonight 1" “A Clear and 
Present Danger," “The Glass Menag¬ 
erie," The Senator (1970) for which he 
received the Emmy Award, etc. 
Favourite parts: Mark Twain, Hotspur, 
Quentin in “After the Fall," Don 
Quixote in “Man of La Mancha." 
Recreations: Riding and sailing. Club: 
The Players. Address: c/o Don Wolff, 
CM A, 8899 Beverly Boulevard, Beverly 
Hills, California. Telephone No.: 213- 
278-8899. 

HOLDEN, Jan (nde Wilkinson), 
actress; b. Southport, Lancs., 9 May, 
1931; d. of John Broadley Wilkinson 
and his wife Alice (Holden); e. Lowther 
College, Abergele, N. Wales; m. Edwin 
Richfield; trained for the stage at the 
Old Vic Theatre School; first appeared 
on the stage 1950 at the Theatre Royal 
Windsor, in various small parts in 
“1066 and All That"; first appeared on 
the London stage in June, 1958 at the 
St. Martin's, as Connie Barnes Ashton 
in “Speaking of Murder"; Apollo, Dec., 
1958, took over the part of Isolde in 
“The Tunnel of Love"; Her Majesty's, 
Oct., 1965, played Sarah Lord in “Say 
Who You Are"; Lyric, Jan., 1971, took 
over Fiona Foster in “How The Other 
Half Loves"; films include “I Am A 
Camera" and “The Best House in 
London"; television, since 1953, in¬ 
cludes plays and series. Recreations: 
Interior decorating, antique collecting. 
Address: The Old Rectory, St. George's 
Road, Sevenoaks, Kent. 


HOLDER, Owen, actor; b. London, 
18 Mar., 1921; s. of Henry George 
Holder and his wife Emily Maud 
(Ramsey); e. Reedham Orphanage, 
Purley, Surrey; m. Joyce Cummings; 
formerly an office boy, a commercial 
artist, and a dermatologist's assistant; 
made his first appearance on the stage 
at the Theatre Royal, Bristol, 1938, in 
pantomime; at the Boltons, Feb., 
1947, played 4288 Smith in “Now 
Barabbas . . and subsequently 
appeared in this part at the Vaude¬ 
ville, 7 Mar., 1947; first appeared on 
the New York stage at the Empire, 
29 Oct., 1947, as Dickie Winslow 
in “The Winslow Boy," subsequently 
touring the United States in this 
part; Westminster, May, 1949, played 
Roy in “Black Chiffon"; Haymarket, 
Apr., 1951, John Daly in “Waters 
of the Moon"; Saville, Mar., 1954, 
played Frederick, Count von Mellingen, 
in “The White Countess"; Duchess, 
Feb., 1955, appeared as Eustace 
in his own play, “A Kind of Folly"; 
Aldwych, Aug., 1956, played Cully 
in the revival of “Mr. Bolfry"; Lyric, 
Jan., 1958, directed “Tenebrae" (for 
the Repertory Players); Oxford Play¬ 
house, July, 1958, played (in a double 
bill), Jacques Rendel in “Hardly 
Respectable," and Dr. Guido Werning 
in “The Festival of Bacchus"; Salis¬ 
bury Playhouse, Nov., 1961, directed 
“The Walled Garden"; Victoria 
Palace, Dec,, 1961, directed “Billy 
Bunter Shipwrecked"; Lyric, Dec., 
1963, and Haymarket, played Lord 
Mark in “The Wings of the Dove"; 
toured as Dr. Rank in “A Doll's 
House," 1969; is also the author of 
the plays: “The Art of Living," 
1952, “Facts of the Heart," 1953, 
“O'Flanagan's Circus," 1957. Recrea¬ 
tions: Reading, walking and not 
writing his next play. Address: Haven 
Cottage, Beech Hill, Headley, Hants. 
Telephone No.: Headley Down 3208. 

HOLLAND, Anthony, designer; b. 
Macclesfield, 3 June, 1912; s. of William 
Holland and his wife Annie (Thorney- 
croft); e. Macclesfield Grammar 
School; studied at the Manchester 
School of Art; designed his first 
production at the Liverpool Playhouse, 
1933, with “The Road to Rome"; 
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designer at the Manchester Repertory, 
1934-6; designed his first London 
production, at the Little, Nov., 1936, 
with ’The King and Mistress Shore”; 
designer at the Oxford Playhouse, 
1936-40; served as a navigator in the 
Royal Air Force, 1941-6; has since 
designed the following productions: 
“The Eagle Has Two Heads,” “Lady 
Frederick,” 1946; ‘‘Edward My Son,” 
“The Sleeping Clergyman,” “Life With 
Father,” “You Never Can Tell,” 1947; 
“The Indifferent Shepherd,” “Travel¬ 
ler’s Joy,” “Jonathan,” “People Like 
Us,” “Rain on the Just,” “Edward 
My Son” (New York), “One Wild Oat,” 
1948; “The Human Touch,” “Cham¬ 
pagne For Delilah,” “The Man in the 
Raincoat” (Edinburgh Festival), “The 
Player King” (Edinburgh Festival), 
“The Philadelphia Story,” 1949; “The 
Non-Resident,” “The Cocktail Party,” 
“The Hat Trick,” “The Four Poster,” 
“Music At Midnight,” “Return to 
Tyassi,” “Blue for a Boy,” 1950; “The 
Seventh Veil,” “The Three Sisters,” 
“Zip Goes a Million,” 1951; “Winter 
Journey,” “The Trap,” 1952; “The 
Glorious Days” (Act 3), “The Red¬ 
headed Blonde,” 1953; “Hippo Dan¬ 
cing,” 1954; “The Tender Trap,” 
“Kismet” (Australia), 1955; “The 
Devil’s Disciple,” 1956; “Six Months 
Grace,” “Silver Wedding,” “Meet Me 
by Moonlight,” “Roar Like a Dove,” 
“The Happiest Millionaire” (costumes 
only), 1957; “The Stepmother,” “The 
Pied Piper,” 1958; “How Say You?,” 
“The Merry Widow” (tour), “The 
Amorous Prawn,” 1959; “A Visit to a 
Small Planet,” “It’s in the Bag,” 
“Roger the Sixth,” “Settled Out of 
Court,” 1960; “You Prove it,” “The 
Affair,” 1961; “Miss Pell is Missing,” 
1962; “Manage 4 Trois,” “Black 
Chiffon” (tour), 1963; “The Reluctant 
Peer,” “The Sound of Music” (Carr£, 
Amsterdam), “The Schoolmistress,” 
“Hostile Witness,” 1964; “Return 
Ticket,” “An Ideal Husband,” 1965; 
“Arsenic and Old Lace,” “Wait Until 
Dark,” “Justice is a Woman,” “An 
Ideal Husband,” 1966; “Sign Here 
Please,” “Let’s All Go Down the 
Strand,” “Mr. Pim Passes By,” 1967; 
“Justice,” “Oh, Clarence!” 1968; 
“They Ride on Broomsticks,” “Never 
Say Die,” 1969; “Lady Frederick” 


(costumes only), “A Present from 
Harry,” “The Jockey Club Stakes,” 
1970; since 1954 has designed the fol¬ 
lowing pantomimes: “Goldilocks,” 
1954; “Cinderella,” 1955; “Mother 
Goose,” 1957; “Sinbad the Sailor,” 
1958; “Beauty and the Beast,” 1959; 
“The Pied Piper,” 1960; “The Frog 
Prince,” 1961; “Tom Thumb,” 1965; 
he has also designed the costumes for 
the following ice-shows: ‘ ‘ Rose-Marie,' ’ 
“Dick Whittington,” 1950; “Robinson 
Crusoe,”1951; ‘'The Sleeping Beauty,” 
1952; “Humpty Dumpty,” “Chu 
Chin-Chow,” 1953; “The Dancing 
Years,” “Aladdin,” 1954; “The Babes 
in the Wood,” 1955; “Glamorous 
Nights,” “Cinderella,” 1956; “Snow 
White,” 1960; “The Wizard of Oz,” 
1961; “The Sleeping Beauty,” 1966; 
“Cinderella,” 1967; “Dick Whitting¬ 
ton,” 1968; “Humpty Dumpty,” 
1969; “Jack and the Beanstalk,” 
1970; designed costumes and sets for 
' ‘ Peter Pan, ’ ’ 1962; ‘ ‘ Round the World 
in Eighty Days,” 1963; “Ali Baba and 
the Forty Thieves,” 1964; designed the 
‘Nederlanse Revue,” at the Carr6 
Theatre, Amsterdam, 1959-69. Ad¬ 
dress: 3 Albert Studios, Albert Bridge 
Road, London, S.W.ll. Telephone 
No.: 01-228 7944. 

HOLLOWAY, Stanley, O.B.E., actor 
and singer; b. London, 1 Oct., 1890; 
m. (2) Violet Marion Lane; was 
originally a seaside concert artist; 
made his first appearance in London at 
the Winter Garden Theatre, 20 May, 
1919, as Captain Wentworth in “Kiss¬ 
ing Time,” and appeared at the same 
theatre, Sept., 1920, as Ren£ in “A 
Night Out”; he was an original mem¬ 
ber of “The Co-Optimists,” at the 
Royalty, 27 June, 1921, and remained 
with them until the company was 
disbanded in 1927; he then appeared 
at the London Hippodrome, Nov., 
1927, as Bill Smith in “Hit the Deck”; 
at His Majesty’s, Sept., 1928, as 
Lieut. Richard Manners in “Song 
of the Sea”; at the Vaudeville, 
Apr., 1929, appeared in “Cooee”; 
July, 1929, again appeared with 
the revived “Co-Optimists”; London 
Hippodrome, Apr., 1930, appeared 
with “The Co-Optimists of 1930”; 
Savoy, July, 1932, played in “Savoy 
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Follies ”; Lyceum, Oct., 1932, in “ Here 
We Are Again**; Drury Lane, Apr.. 
1934, Eustace Titherley in “Three 
Sisters*’: at the Prince of Wales’s, 
Birmingham, Dec., 1934, made his 
first appearance in pantomime, as 
Abanazar in "Aladdin,** and played 
the same part, each succeeding Christ¬ 
mas, at Leeds, Golder's Green, 
Edinburgh, and Manchester respec¬ 
tively; Duke of York’s, Nov., 1936, 
appeared in “All Wave”; London 
Palladium Apr., 1938, in “London 
Rhapsody **; toured, June, 1938, in “ All 
the Best**; at the Saville Theatre, 
Apr., 1940, and again in May, 1941, 
appeared in “Up and Doing,” and 
Apr., 1942, in “Fine and Dandy”; 
Casino, Dec., 1946, played Squire Skin¬ 
flint in *'Mother Goose”; New, May, 
1951, played the First Gravedigger in 
“Hamlet”; appeared with the Old 
Vic Company at the Edinburgh 
Festival, 1954, as Bottom in “A 
Midsummer Night’s Dream**; then 
toured the United States and Canada 
in this production, making his first 
appearance in New York at the 
Metropolitan Opera House, Sept., 1954; 
Mark Hellinger, N.Y., Mar., 1956, 
played Alfred P. Doolittle in “My Fair 
Lady,** leaving the cast to return to 
England to play the same part in the 
Drury Lane production, Apr., 1958; 
Ethel Barrymore, N.Y., Oct., 1960, 
appeared in a one-man entertainment 
“Laughs and Other Events”; Forrest, 
Philadelphia, Apr., 1964, played Lester 
Linstrom, Irving, Policeman, and 
Lester Lenz in “Cool Off”; Canadian 
Shaw Festival, 1970, played Burgess 
in “Candida**; entered films 1921, 
in “The Rotters,** and has appeared 
in numerous pictures, including his 
original part of Alfred P. Doolittle 
in “My Fair Lady,** 1964, and recently 
in “The Private Life of Sherlock 
Holmes**; television appearances in¬ 
clude the series “Our Man Higgins” 
(U.S.), 1962-3; has also appeared at 
many of the leading variety theatres 
throughout the United Kingdom. 
Clubs: Garrick and Green Room. 
Address: Pyefleet, East Preston, Sus¬ 
sex. 

H0LM 9 Celeste, actress; b. New 
York City, 29 Apr., 1919; d. of 


Theodor Holm and his wife Jean 
(Parke); e. in Holland, France, and 
Chicago; m. (1) Ralph Nelson (mar. 
dis.); (2) Francis E. H. Davies (mar. 
dis.); (3) A. Schuyler Dunning (mar. 
dis.); (4) Wesley Addy; studied 
dancing, singing, and acting under 
Adolph Bolm, C. H. Mundy, and 
Benno Schneider; made her first 
appearance on the stage in a summer 
“stock” company at Orwigsburg, Deer 
Lake, Pa., 1936; toured 1937, under- 
studying Ophelia in “Hamlet,** sub¬ 
sequently playing Crystal in “The 
Woman”; made her first appearance 
in New York, at the Little Theatre, 
25 Nov., 1938, as Lady Mary in 
“Gloriana”; at the Booth Theatre, 
Oct., 1939, played Mary L. in “The 
Time of Your Life”; National Feb., 
1940, Maria in “Another Sun,*’ and 
May, 1940, the Daughter in “The 
Return of the Vagabond”; Henry 
Miller, Jan., 1941, Marcia Godden in 
“Eight O'Clock Tuesday”; Hudson, 
Mar., 1941, Lady Keith-Odlyn in 
“My Fair Ladies”; Guild, Jan., 1942, 
Emma in “Papa Is All”; Longacre, 
May, 1942, Fifi Oritanski in “All the 
Comforts of Home”; Playhouse, Oct., 
1942, Calla Longstreth in “The Dam¬ 
ask Cheek”; St. James's, Mar., 1943, 
played Ado Annie Carnes in “Okla¬ 
homa!”; Shubert, Oct., 1944, played 
Evelina in “Bloomer Girl”; New 
York City Center, Dec., 1949, Kate 
Hardcastle in “She Stoops to Con¬ 
quer”; Royale, Sept., 1950, Irene 
Elliott in “Affairs of State,” written 
specially for her by Louis Verneuil; 
City Center, Jan., 1952, played Anna 
Christopherson m “Anna Christie”; 
St. James’s, July, 1952, for a time 
replaced Gertrude Lawrence as Anna 
in “The King and I”; 48th Street, 
Jan., 1954, played Maggie Palmer 
in “His and Hers”; Melody Circus, 
Detroit, Aug., 1956, starred in “Sud¬ 
den Spring”; toured, 1957, as Eve 
and Lilith in “Back to Methuselah”; 
A.N.T.A., New York, Feb., 1958, Mrs. 
Price in “Interlock”; Ambassador, 
Dec., 1958, Helen Sayre in “Third Best 
Sport”; Spa, Saratoga Springs, New 
York, July, 1959, appeared in the revue 
“What a Day”; in summer theatres, 
June, 1960, played Kate Sedgwick 
in “Royal Enclosure”; Music Box, Oct., 
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1960, Camilla Jablonski in “Invita¬ 
tion to a March," and subsequently 
toured in this part; Maidman, May, 
1963, Natalya Petrovna in “A Month 
in the Country"; toured the U.S., 
1963-4 in a programme “Theatre-in - 
Concert"; Playhouse-in-thePark, Phil¬ 
adelphia, Aug., 1963, Angela Burgeon 
in “Madly in Love"; toured, summer, 
1965, in “The Grass Is Greener"; 
Pasadena (Calif.) Playhouse, Apr., 
1967, Irene Elliott in “Affairs of 
State"; Shubert, Chicago, 1967-8, and 
tour, played Marne Dennis in “Marne," 
and took over in this part at the 
Winter Garden, N.Y., in 1968; Long- 
acre, Apr., 1970, Candida Morell in 
“Candida"; went to Hollywood, 1945, 
and first appeared in films in “Three 
Little Girls in Blue"; gained Academy 
Award for her performance in “Gentle¬ 
man's Agreement"; and was nomin¬ 
ated for the award for her performances 
in “Come to the Stable" and “All 
About Eve"; appeared on television 
first in 1949 and has since appeared in 
numerous dramatic and variety pro¬ 
grams, including an appearance in 1965 
as the Fairy Godmother in a musical 
version of “Cinderella." Address: 
c/o Lloyd V. Almirall, 1 Chase Man¬ 
hattan Plaza, New York City, U.S.A. 

HOLM, Hanya {nde Johanna Eckert), 
choreographer, director; b. Wurms-am- 
Rhein, Germany; d. of Valentin Eckert 
and his wife Marie (Moerschel); e. 
Englische Fraiilein Convent, Mainz; 
Hoch Conservatory, Frankfurt, 1913- 
15; Dalcroze Institute, 1916; Wigman 
School of the Dance, Dresden, 1923; m. 
Reinhold Martin Kuntzc (mar. dis.); 
appeared in Max Reinhardt's “The 
Miracle" before joining the Mary 
Wigman dance company, 1923, and 
toured with it as a dancer until 1928; at 
Ommen, Holland, 1927-28, directed 
productions of plays during the 
summer; State Playhouse, Dresden, 
1927, danced in Stravinsky’s 
"L’Histoire du Soldat"; Munich, 1930, 
associate director to Mary Wigman of 
“Totenmal," in which she also danced; 
formed her own dance company and 
toured Europe with it; made her 
American debut dancing with her 
company in Denver, Colorado, 1936; 
toured with this company, appearing 


annually in New York, 1936-44; 
appeared in Colorado Springs with 
this same company, 1941-64; made her 
New York debut as a musical comedy 
choreographer at the Maxine Elliott, 
9 May, 1948, with “The Eccentricities 
of Davey Crockett" in the revue 
“Ballet Ballads"; since then has 
choreographed “The Insect Comedy," 
“E = MC 2 ," “Kiss Me, Kate," 1948; 
“Blood Wedding," 1949; “The Liar," 
“Out of This World," 1950; made her 
London debut as choreographer at the 
Coliseum, 8 Mar., 1951, with “Kiss Me, 
Kate"; “My Darlin' Aida," New York, 
1952; “The Golden Apple," 1954; 
“Reuben, Reuben," Boston, 1955; 
“My Fair Lady," for which she 
received the Antoinette Perry 
(“Tony") Award, “The Ballad of Baby 
Doe," an opera which she also directed 
at the Central City Opera House, 
Colorado, 1956; “Where's Charley?" 
and “My Fair Lady" in London, 
1958; “Orpheus and Eurydice," an 
opera which she also directed at the 
Queen Elizabeth, Vancouver, British 
Columbia, 1959; “Christine," “Cam- 
elot," 1960; “Orpheus and Eurydice," 
O'Keefe Center, Toronto, Ontario, 
1962; “Anya," 1965; first appeared 
on television with her dance company 
in 1939, and since has appeared 
frequently on “talk" and variety 
shows and has choreographed “The 
Vagabond King," 1955, “Pinocchio," 
1957, “Dinner with the President," 
1963, etc.; directed her own school 
of dance in New York; was Director 
of the dance department of the 
Musical and Dramatic Theatre 
Academy, New York; instructor at 
Colorado College, 1961 to date; member 
of the Dance Advisory Panel, ANTA, 
1962 to date; is a Fellow of the 
International Institute of Arts and 
Letters, Kreuzlingen, Switzerland, 
1961 to date. Address: c/o Selma 
Tamber, 850 Seventh Avenue, New 
York, N.Y. 10019, U.S A. Telephone 
No.: 586-2490. 

HOLM, Ian (ni Ian Holm Cuthbert), 
actor; b. Goodmayes, Ilford, Essex, 
12 Sept., 1931; s. of Dr. James Harvey 
Cuthbert and his wife Jean Wilson 
(Holm); e. Chigwell.Grammar School; 
m. Lynn Mary Shaw (mar. dis.); 



WHO'S WHO IN THE THEATRE 


[HOL 


HOL] 

studied for the stage at the Royal 
Academy of Dramatic Art; made his 
first appearance on the stage at the 
Shakespeare Memorial Theatre, Strat¬ 
ford-on-Avon, Mar., 1954, as a Spear 
Carrier in “Othello"; remained as a 
member of the company for two 
seasons, playing, among other parts, 
Donalbain in “Macbeth," and Mutius 
in “Titus Andronicus," 1955; appeared 
at the Worthing Repertory Theatre for 
six months during 1956; made his first 
London appearance at the Lyric, 
Hammersmith, June, 1956, as Rupert 
Bliss in “Love Affair"; toured Europe, 
June, 1957, with Sir Laurence Olivier, 
playing Mutius in “Titus Andronicus," 
subsequently appearing in the same 
production at the Stoll Theatre, July, 
1957; at the Shakespeare Memorial 
Theatre, Stratford-on-Avon, appeared 
for three seasons in the following parts: 
Peter in “Romeo and Juliet," Sebastian 
in “Twelfth Night," Verges in “Much 
Ado About Nothing," 1958; Puck in 
“A Midsummer Night’s Dream," the 
Fool in “King Lear," 1959; Lorenzo in 
“The Merchant of Venice," Gremio in 
“The Taming of the Shrew,” 1960; 
became a long-term contract artist 
when the company was re-named the 
Royal Shakespeare Company, Jan., 
1961, and has since appeared in London 
and Stratford-on-Avon in the following 
parts: at the Aldwych, First Judge in 
“Ondine," Mannoury in “The Devils," 
Little Monk in “Becket," Gremio in 
“The Taming of the Shrew," and 
Trofimov in “The Cherry Orchard," 
1961; Royal Shakespeare, Stratford, 
Apr., 1962, played Claudio in “Measure 
for Measure," Puck, and Gremio; 
Aldwych, Oct., 1962, played Troilus in 
“TroUus and Cressida"; Royal Shake¬ 
speare, 1963, Ariel in “The Tempest," 
Richard in “Edward IV," and the title 
part in “Richard III" (the last two 
plays forming part of the trilogy “The 
Wars of the Roses"); Aldwych, Jan., 

1964, again played Richard in “Edward 
IV," and Richard III; Royal Shake¬ 
speare, Apr., 1964, played Henry, 
Prince of Wales, in “Henry IV" 
(Parts I and II), the title-part in 
“Henry V" (Evening Standard Award, 

1965, for Best Actor), and again ap¬ 
peared in “Edward IV," and “Richard 
III"; Aldwych, June, 1965, played 


Lenny in “The Homecoming"; Ald¬ 
wych, Oct., 1965, appeared in a reading 
of “The Investigator"; Royal Shake¬ 
speare, Apr.-Aug., 1966, again played 
Henry, Prince of Wales in “Henry IV" 
(I and II) and the title part in “Henry 
V," also appearing as Malvolio m 
“Twelfth Night"; Music Box, Jan., 
1967, made his first New York appear¬ 
ance as Lenny in “The Homecoming," 
winning a Tony Award for the Best 
Supporting Actor in a Drama, 1967; 
returned to the Royal Shakespeare, 
Sept., 1967, as Romeo in “Romeo and 
Juliet"; Round House, May, 1970, 
Manfred in “The Friends"; Hay- 
market, Sept., 1970, Nelson m “A 
Bequest to the Nation"; he has ap- 
eared in the following films: “A 
Midsummer Night's Dream," “The 
Fixer," “Events Whilst Guarding A 
Bofors Gun" (Academy Award for 
Best Supporting Actor), “Oh! What 
A Lovely War," “A Severed Head"; 
made his first appearance on television, 
1956. Favourite parts: Richard III, 
Puck and Gremio in “The Taming of 
the Shrew." Recreations: Tennis, and 
walking with a dog. Club: Buckstone. 
Address: 80 Ivema Court, London, W.8. 

HOLM, John Cecil, actor and drama¬ 
tic author; b. Philadelphia, Pa., U.S.A., 
4 Nov., 1904; s. of Charles Hedley 
Holm and his wife Lucinda (Bair); 
e. Public Grade School, Philadelphia, 
West Philadelphia High School, and 
University of Pennsylvania; m. (1) Fae 
Pittenger Brown (dec.), (2) Dolores 
Leids Boland; had amateur experience 
with the Mask and Wig Club at 
University before making his first ap¬ 
pearance on the stage at the Colonial 
Theatre, Pittsfield, Mass., 3 Oct., 
1925, as Dempsey in “The Devil 
Within"; subsequently was stage 
manager and actor with the Lillian 
Desmond Players, 1926, and the 
Plateau Players, 1927; toured as Roy 
Lane in “Broadway," 1927; at Times 
Square, N.Y., 1928, understudied Lee 
Tracy, as Hildy Johnson in “The 
Front Page," and made his first 
appearance on the New York stage 
in this part in Jan., 1929; in the 
autumn toured as Wilson in the 
same play; Biltmore, Dec., 1929, 
played Charles Black in " Whirlpool"; 
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Apr., 1930, Thomas Mason in " Penal 
Law 2010*'; Oct., 1930, Doggie in 
"The Up and Up"; Alvin, Oct., 1931, 
Mac in "Wonder Boy"; Times 
Square, Mar., 1932, James Knox in 
"Bloodstream"; Empire, Oct., 1932, 
Gordon Whitehouse in " Dangerous 
Corner"; Alvin (for the Theatre 
Guild), Nov., 1933, Jamie in "Mary of 
Scotland"; part-author (with George 
Abbott) of "Three Men on a Horse," 
1935 produced in London, 1936, where 
he also directed it, revived in New 
York, 1942, where he also directed it, 
and revived again m 1969; author 
of "Four Cents a Word," 1938; 
"Best Foot Forward," 1941; "Danc¬ 
ing in the Streets" (part-author), 
1943; "Brighten the Corner," 1945; 
revised book of "Sweethearts," 1947; 
"Gramercy Ghost," 1951; "Golden 
Harvest," 1953; "The South-west Cor¬ 
ner," 1955; returned to the stage 
as an actor at the Cort, Jan, 
1960, playing Dr. Holden in "A Mighty 
Man Is He"; Martin Beck, Feb., 1961, 
Luther Plunkett in "Midgie Purvis"; 
St. James, Oct., 1962, played Chester 
Kincaid in "Mr. President"; A.N.T.A., 
Oct., 1963, played Arthur Burns in 
"The Advocate"; 41st Street, Dec., 
1963, Mr. Twilling in "Her Master’s 
Voice"; Helen Hayes, Feb., 1966, 
Ben Burton m "Philadelphia, Here I 
Come"; Jones Beach, June, 1968, 
Capt. George Brackett in "South 
Pacific"; Morosco, Dec., 1968, Mr. 
Latham in "Forty Carats," and 
continued in this part through 1969 
and 1970; has also played frequently 
in stock, notably in "Never Too Late" 
in 1965, and as Pickering m three 
different touring productions of "My 
Fair Lady"; in 1958, appeared in the 
film "It Happened to Jane"; has also 
played frequently on television; co¬ 
author of "Banjo Eyes" and "Let It 
Ride** (musical based on "Three Men 
on a Horse"), 1941 and 1961; revised 
"Best Foot Forward," 1963; published 
his autobiography, "Sunday Best," 
1942; is author of the book "Mc- 
Garrity and the Pigeons," 1947. 
Recreations: Fishing, antique collect¬ 
ing, and writing. Club: The Players. 
Address: Tanglewylde Avenue, Bronx- 
ville, N.Y., U.S.A. Telephone No.: 
914 SW 3-6338. 


HOLME, Thea, actress and author; 
b. London, 27 Dec., 1907; d. of Philip 
Main waring Johnston and his wife 
Florence Anna (Wynne); e. Dulwich; 
m. Stanford Holme; formerly an art 
student; studied for the stage at the 
Central School for Speech Training and 
Dramatic Art, made first appearance 
on the stage at the Richmond Theatre, 
Sept., 1924, as Hippolyta in "A Mid¬ 
summer Night's Dream," with the Ben 
Greet Players; appeared with that com¬ 
pany, at the Theatre Albert I er , Paris, 
Jan., 1925; July, 1925, appeared with 
the English Players at the Inter¬ 
national Exhibition, Paris, as Dolly in 
"You Never Can Tell," and Cecily 
Cardew in "The Importance of Being 
Earnest"; in 1927, toured as Rhoda 
Marley in "Rookery Nook," and 1928, 
as Kitty Stratton in "Thark"; made 
her first appearance in New York, 
at the Columbia University Theatre, 
Oct., 1929, as Beatrice in "Much Ado 
About Nothing"; made her first 
appearance in London, at Golder's 
Green, 15 Sept , 1930, as Cynthia 
McTodd in "Leave It to Psmith," 
playing the same part at the Shaftes¬ 
bury Theatre; at the Oxford Play¬ 
house, 1931, played lead in repertory,, 
also appearing for the O.U D.S., Feb., 

1931, as Yasmin in "Hassan"; at the 
Criterion, Aug., 1931, played Doris 
Wilder in "Those Naughty Nineties"; 
appeared at the Arts, Nov., 1931, and 
Prince of Wales’s, Dec., 1931, as Joan 
in "She Passed Through Lorraine”; at 
the "Q," Feb., 1932, played Ophelia in 
"Hamlet"; Prince of Wales, Mar., 

1932, Ada in "I Lived With You," in 
which she subsequently toured; Em¬ 
bassy, Oct., 1932, plaved Esther Eccles 
m "Caste," Nov., 1932, Helena Glory 
and Helena in "R.U.R.," Joan Bran¬ 
don in "The Cathedral"; appeared 
at the New Theatre, Dec., 1932, in the 
last-mentioned part; Playhouse, Jan., 

1933, Clare Mitchell in "Flies in the 
Sun"; Apollo, May, 1933, Anne 
Bronte in "Wild Decembers"; Em¬ 
bassy, July, 1933, Ethel Smedley in 
" Beauty and the Barge**; " Q," Oct., 
1933, the Princess in "The Shadow 
Princess"; Saville, Dec., 1933, Lady 
Ella in "Beau Brummell"; West¬ 
minster, Feb., 1934, Lilia in "Private 
Room"; at the Arts Theatre, Apr., 
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1934, played Ophelia in the production 
of the first quarto “Hamlet”; ap¬ 
peared at Canterbury, with the Old 
Stagers, Aug., 1934, as Lady Teazle 
in “The School for Scandal,” and 
Joan Greenleaf in “Bird in Hand”; 
Little, Oct., 1934, the Duchess of 
Portsmouth in “Royal Baggage”; 
Shaftesbury, Nov., 1934, Gemma 
Donati in “For Ever”; Westminster, 
Feb., 1935, Estella in “The Convict”; 
Savoy, Mar., 1935, Lady Victoria Alton 
in “The Aunt of England”; Oxford 
Festival Theatre, July, 1935, played 
Lady Precious Stream in the play of 
that name, Viola in “Twelfth Night,” 
etc.; Little, Nov., 1935, played Lady 
Precious Stream, transferring to the 
Savoy, 1936; Gate, Apr., 1937, Bessie 
Branson in “Lord Adrian”; toured, 

1937, as Viera in “Tuberin 5”; “Q,” 
Dec., 1937, played Lady Olivia in 
“Sweet Nell of Old Drury”; Apollo, 
Feb., 1938, Mary Summers in “Black 
Swans”; Tewkesbury Festival, July, 

1938, Sara in “Tobias and the Angel” ; 
Open Air, Regent’s Park, Aug., 1938, 
Phebe in “As You Like It”; reopened 
at the New Playhouse, Oxford, Oct., 

1938, and in Feb., 1939, appeared 
there as Joan in “Saint Joan,” and 
June, 1939, as Ilse in “Reunion in 
Vienna”; at the outbreak of War, 

1939, joined the original B.B.C. reper¬ 
tory company; Stratford-on-Avon, 
1940 season, played leads at the 
Memorial Theatre; Piccadilly The¬ 
atre, July, 1942, appeared as Lady 
Macduff in “Macbeth”; toured 
with C.E.M.A., 1942-4, playing Kate 
Hardcastle in “She Stoops to Con¬ 
quer,” and Precious Stream in “Lady 
Precious Stream”; appeared at the 
Mercury, Feb., 1943, in “She Stoops 
to Conquer,” and at the Open Air 
Theatre, July, 1943, and June, 1944, 
directed and played “Lady Precious 
Stream”; Open Air, July, 1944, 
directed, and played Viola in “Twelfth 
Night”; toured, Aug., 1950, as Cather¬ 
ine Sloper in “ The Heiress ”; author of 
“Roman Holiday,” produced 1937; 
“Mansfield Park” (with Joan Riley, 
from Jane Austen's novel), 1951; has 
appeared on television in the serial, 
“Nicholas, Nickleby,” 1969; she is 
also the author of the following tele¬ 
vision adaptations: “The Enchanted 


April,” and “Mr. Skeffington”; radio 
serials include versions of “Northanger 
Abbey” and “Mansfield Park,” “The 
Girl Who Would have been Queen” 
and six of the series “Married to a 
Genius”; her first book “The Carlyles 
at Home” was published in Apr., 1965. 


HOME, William Douglas, dramatic 
author; b. Edinburgh, Scotland,3 June, 
1912; 5. of 13th Earl of Home and his 
wife LiUan (Lambton), daughter of the 
4th Earl of Durham; e . Eton and New 
College, Oxford, B.A. Hist.; m. Rachel 
Brand; served in World War II, 
1940-4; was formerly an actor, having 
studied at the Royal Academy of 
Dramatic Art, and made his first 
appearance with the Brighton Reper¬ 
tory Theatre, 1937; first appeared in 
London, at the New Theatre, 8 Sept., 
1937, as Brian Morellian in “Bonnet 
Over the Windmill”; St. Martin’s, 
10 Mar., 1938, played Johnny Grey- 
stroke in “ Plan for a Hostess ”; Vaude¬ 
ville, July, 1948, for a time, played 
Lord Pym in “The Chiltem Hun¬ 
dreds”; took over the part of Jimmy 
Broad bent in “The Reluctant Debu¬ 
tante,” for some performances, Oct., 
1955; Theatre Royal, Brighton, Feb., 
1960, played Colonel Ryan in “Aunt 
Edwina”; is the author of the following 
plays: “Great Possessions,” 1937; 
“Passing By,” 1940; “Now Barab- 
bas,” “The Chiltem Hundreds,” 1947; 
“Ambassador Extraordinary,” 1948; 
“Master of Arts,” “The Thistle and the 
Rose,” 1949; “Caro William,” 1952; 
“The Bad Samaritan,” 1953; “The 
Manor of Northstead,” 1954; “The 
Reluctant Debutante,” 1955; “The 
Iron Duchess,” 1957; “Aunt Edwina,” 
1959; “Up a Gum Tree,” 1960; “The 
Bad Soldier Smith,” 1961; “The 
Cigarette Girl,” 1962; “The Drawing 
Room Tragedy,” 1963; “The Reluc¬ 
tant Peer,” “Two Accounts Rendered” 
(double-bill), 1964; “Betzi,” “A Friend 
in Need,” 1965; “A Friend Indeed,” 
1966; “The Queen’s Highland Ser¬ 
vant,” “The Grouse Moor Image,” 
“The Secretary Bird,” 1968; “The 
Jockey Club Stakes,” 1970; author of 
the film adaptations: * ‘Now Barrabas,'' 
“The Chiltem Hundreds,” “The Colditz 
Story,” “The Reluctant Debutante”; 
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published his autobiography, “Half- 
Term Report," 1954. Recreations: 
Playwriting, politics, bridge and golf. 
Club: Travellers'. Address: Drayton 
House, East Meon, Hants. 

HOOPER, Ewan, actor, director and 
manager; b. Dundee, 23 Oct., 1935; s. 
of Brian Eynon Hooper, and his wife 
Margaret Jean (Stewart); e. Dundee 
High School; m. Marion Fiddick; first 
appeared on the stage in May, 1957, at 
the Sarah Bernhardt, Paris, walking on 
in “Titus Andronicus"; first appear¬ 
ance on the London stage July, 1957, at 
the Stoll, in the same production; 
Lyric, Hammersmith, Nov., 1957, 
played Henry Beaufort in “The Queen 
and the Welshman"; in repertory at the 
Citizens', Glasgow, 1958-59, and at the 
Bristol Old Vic, 1959-62; Old Vic, Lon¬ 
don June, 1962, played Napoleon in the 
Bristol production of “War and Peace" ; 
Dublin Festival, Sept., 1962, and 
Venice Festival, appeared in “A Touch 
of the Poet"; Theatre Royal, Strat¬ 
ford, E., Oct.-Nov., 1964, appeared as 
Narrator and Shepherd in “Electra," 
Talthybius in “The Trojan Women," 
and Pylades in “Iphigeneia"; there 
also, in Feb., 1965, he played the title 
role in “Georges Dandin"; Hampstead, 
Oct., 1968, Jack Elliott in “It’s All in 
the Mind"; founder, 1962, of the 
Greenwich Theatre, which was rebuilt 
and opened under his direction, Oct., 
1969; there he has played Valentine 
Joyce in “Spithead," Nov., 1969; 
Creon in “Medea," Apr., 1970; Pat in 
“The Hostage," June, 1970; directed 
“What a Mouth," May, 1970; “Down 
the Arches" (also wrote), Oct., 1970; is 
also the author of “Martin Luther 
King," 1969 and “A Man Dies" (with 
Ernest Marvin); films include “How I 
Won the War" and “Julius Caesar"; 
television, since 1963, includes “Drill 
Pig" and “Knock on Any Door." 
Club: Arts. Address: Greenwich 

Theatre, Croom's Hill, S.E.10. Tele¬ 
phone No. • 01-858 4447. 

HOPE-WALLACE, Philip A., drama¬ 
tic critic; b. 6 Nov., 1911; s. of Charles 
Nugent Hope-Wallace and his wife 
Mabel (Chaplin); e. Charterhouse and 
Balliol College, Oxford; formerly 
with the International Broadcasting 


Company, France, 1934; a correspon¬ 
dent of The Times , 1935-9; dramatic 
and music critic. Time and Tide, 
1945-59; The Listener, 1945, London 
dramatic critic, The Guardian, since 
1946; during the War was a Press 
Officer attached to the Air Ministry, 
1939-45; President of the Critics' 
Circle, 1958; author of “A Key to 
Opera," 1939; broadcasts frequently 
and has been seen on television in 
“Take It or Leave It." Address: 22 St. 
Ann’s Terrace, London, N.W.8. Tele¬ 
phone No.: 01-722 1383. 

HOPKINS, Anthony, actor; b. Port 
Talbot, S. Wales, 31 Dec., 1937; s. of 
Richard Arthur Hopkins, and his wife 
Muriel Annie (Yeats); e. Cowbridge 
Grammar School, Glamorgan; trained 
for the stage at RADA, 1961-63, and 
Cardiff College of Drama; first appeared 
on the stage in 1960 at the Library 
Theatre, Manchester, as Mickser in 
“The Quare Fellow"; after repertory 
experience at Leicester, Liverpool and 
Hornchurch, first appeared on the 
London stage, Nov., 1964, at the Royal 
Court, as Metellus Cimber in “Julius 
Caesar"; joined the National Theatre 
company, 1966, where his parts have 
included an Irregular Mobiliser in 
“Juno and the Paycock," Etienne 
Plucheux in “A Flea in Her Ear," 1966; 
in Oct., of that year, played Blagovo in 
“A Provincial Life" in a Sunday-night 
production at the Royal Court; took 
over Edgar in “The Dance of Death," 
also played Andrei Prosorov in “The 
Three Sisters," and Audrey in an 
all-male “As You Like It," 1967; the 
Emperor in “The Architect and the 
Emperor of Assyria," John Frankford 
in “A Woman Killed with Kindness," 
Coriolanus in “Coriolanus," 1971; 
films, since “The Lion in Winter" in 
1967, include “The Looking Glass 
War" and “When Eight Bells Toll"; 
television, also since 1967, includes 
“Charles Dickens," “Danton," and 
“Uncle Vanya." Recreations: As¬ 
tronomy, the piano. Address: c/o 
Personal Management, 15 Hay Hill, 
London, W.l. Telephone No.: 01-493 
9744. 

HORDERN, Michael (Murray) , actor; 
b. Berkhampsted 3, Oct. 1911; s. of 
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Edward Joseph Calverley Hordern, 
C.I.E., R.I.N., and his wife Margaret 
Emily (Murray); e. Brighton College ; 
m. Grace Eveline (Eve) Mortimer; 
formerly in business; appeared for 
several seasons at the St. Pancras 
People’s Theatre, as an amateur; made 
his first appearance on the professional 
stage at the People’s Palace, Mar., 
1937, as Lodovico in “Othello”; sub¬ 
sequently toured in Scandinavia and 
Baltic capitals, with Westminster Pro¬ 
ductions, as Sergius in “Arms and the 
Man,” and Henry in “Outward 
Bound”; from 1937-9, appeared in 
repertory at the Little Theatre, Bristol ; 
Whitehall, Apr., 1940, played P.C. 
James Hawkins in “Without the 
Prince,” subsequently playing the 
Stranger in the same play; during the 
War, served in the Navy, 1940-5; 
returned to the stage, at the Intimate 
Theatre, Palmer's Green, Jan., 1946, 
as Torvald Helmer in “A Doll’s 
House”; Aldwych, July, 1946, played 
Richard Fenton in “Dear Murderer”; 
Covent Garden, Dec., 1946, Bottom in 
“The Fairy Queen”; Saville, June, 
1947, Captain Hoyle in “Noose”; 
Stratford-on-Avon Memorial Theatre, 
Dec., 1948, Mr. Toad in “Toad of Toad 
Hall”; Embassy, Apr., 1949, Pascal 
in “ A Woman in Love ”; toured, Oct., 
1949, as Rev. John Courtenay in 
“Stratton”; Shakespeare Memorial 
Theatre, Stratford-on-Avon, Dec., 

1949, again played Mr. Toad in “Toad 
of Toad Hall”; Arts Theatre, Apr., 

1950, played Nikolai Ivanov in 
“Ivanov,” and June, 1950, Macduff in 
“Macbeth”; Princes, Oct., 1950, 
Christopher in “Party Manners”; Arts, 
Sept., 1951, Paul Southman in “Saint’s 
Day”; joined the Shakespeare Memo¬ 
rial Theatre Company, Stratford-on- 
Avon, for the 1952 season, and played 
Menenius in “Coriolanus,” Caliban, 
Jaques in “As You Like It,” and Sir 
Politick Would-Be in “Volpone”; 
appeared at the Edinburgh Festival, 
1953, as Polonius in “Hamlet”; joined 
the Old Vic Company for the 1953-54 
season, when he again appeared as 
Polonius, and as Parolles in “All's 
Well That Ends Well,” King John, 
Malvolio in “Twelfth Night” and 
Prospero in “The Tempest”; at the 
Haymarket, July, 1955, played Georges 


de Fourville in “Nina”; Saville, Oct., 
1955, played Sir Ralph Bloomfield 
Bonington in “The Doctor’s Dilemma”; 
Lyric, Hammersmith, Apr., 1958, ap¬ 
peared in a double bill as Tony Peters 
in “What Shall We Tell Caroline?” 
and as Morgenhall in “The Dock 
Brief,” transferring with the plays to 
the Garrick, May, 1958; rejoined the 
Old Vic Company, Oct., 1958, to play 
Cassius in “Julius Caesar,” Pastor 
Manders in “Ghosts,” the title-part in 
Macbeth, and Mr. Posket in “The 
Magistrate”; made his first appearance 
in New York at the Cort, Oct., 1959, 
when he played Alexander Chabert in 
“Moonbirds”; Sadler’s Wells, Apr., 
1960, the Narrator in Stravinsky’s 
“(Edipus Rex”; for the Royal Shake¬ 
speare Company, at the Aldwych, 
played the following parts: June, 
1962, The Father in “Playing With 
Fire” and Harry in “The Collection” 
(double-bill); Oct., 1962, Ulysses in 
“Troilus and Cressida”; Jan., 1963, 
Herbert Georg Beutler in “The 
Physicists”; Royal, E.15, May, 1965, 
Paul Southman in “Saint’s Day”; 
Duke of York’s, Mar., 1967, Philip in 
“Relatively Speaking”; St. Martin’s, 
Mar., 1968, George Riley in “Enter a 
Free Man”; returned to the Royal 
Shakespeare Company at the Aldwych, 
Jan., 1969, to play Tobias in “A Deli¬ 
cate Balance”; Nottingham Play¬ 
house, Oct., 1969, played the titl e-rdle 
in “King Lear,” visiting the Old Vic, 
Feb., 1970; Criterion, May, 1970, 
played the titl e-rdle in “Flint”; 
first appeared in films, 1939. Recreation: 
Fishing. Club: Garrick. Address: c/o 
I.F.A. Ltd., 11-12 Hanover Street, 
London, W.l. 

HORNE, Kenneth, dramatic author; 
6. Westminster, 28 Apr., 1900; s. of 
Frederick James Horne and his wife 
Kate Elizabeth (Turner); e. King’s 
College School; m. (1) Jeannette 
Haaker (dec.); (2) Joy Doudney; has 
written the following plays: “Half-a- 
Million,” 1933; “Jane Steps Out” 
(“Miss Cinders”), 1934; “Father of 
Lies,” 1935; “Ann’sLapse,”“Yesand 
No,” 1937; “Tree of Eden,” 1938; 
“Wasn't It Odd?” (“And This Was 
Odd”), “The Good Young Man,” “A 
Lass and a Lackey,” 1940; “Love in 
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a Mist," 1941; "Fools Rush In," 1946; 
"A Lady Mislaid," 1948; "Two Dozen 
Red Roses" (adaptation), 1949; 
"Gwith Loves Oswig" ("Sleeping Part¬ 
nership"), 1950; "Trial and Error," 
1953; "The Devil Was Sick," 1956; 
"Wolf’s Clothing," 1958; "A Public 
Mischief," 1965; "The Coming-Out 
Party," 1970; served in the R.A.F., 
1941-5, at Air Ministry H.Q.; since 
1937, has written original stories, a 
number of sketches for various revues, 
also adaptations and dialogue for many 
films. Hobbies: Antiques and photo¬ 
graphy. Recreations: Gardening and 
television. Club: Dramatists’. Ad¬ 
dress: Coombe Corner, South Park 
Hill Road, South Croydon, Surrey. 
Telephone No.: 01-688 6425. 

HOROVITZ, Israel, playwright; b. 
Wakefield, Massechusetts, 31 Mar., 
1939; s. of Julius Charles Horovitz and 
his wife Hazel Rose (Solberg); e. Har¬ 
vard College (A.B.), Royal Academy of 
Dramatic Art, City University of New 
York (Ph.D.); m. Doris Keefe; wrote 
his first play, "The Comeback," in 
1957, which was also his first produced 
play, at the Suffolk and Ermerson 
Theatres, Boston, 1960; since then has 
written the following plays, listed in the 
order of their first production: "This 
Play Is About Me," 1961; "The 
Hanging of Emanuel," 1962; "The 
Death of Bernard the Believer," 1963; 
"The Simon Street Harvest," "Hop, 
Skip and Jump," 1964; "It’s Called the 
Sugar Plum," 1965; "The Indian 
Wants the Bronx," 1966; "Line," 
which was also his first play to be 
produced in New York, at the Cafe La 
Mama, 1967; "Rats," "Chiaroscuro," 
1968; "Leader," "The Honest-to-God 
Schnozzola," "Morning," 1969; "The 
World’s Greatest Play," "Acrobats," 
"Shooting Gallery," 1970; "Hero," 
1971; his plays have been produced in 
Paris, Rome, London, Budapest, Bonn, 
Berlin, Montreal, Sydney, Frankfurt, 
Marseilles, Amsterdam, Tokyo, and 
other cities and have been translated 
into nearly twenty languages; has 
received various awards, including the 
Vernon Rice-Drama Desk, the Obie, 
the Jersey City Journal Award, and the 
Prix de Jury for his film play of "The 
Strawberry Statement"; was a Fellow 


of the R.A.D.A., London, 1961-3, the 
Playwright-in-Residence, Royal Shake¬ 
speare Company, 1965, a Rockefeller 
Foundation Fellow in Playwriting, 
1967-8-9-70, Professor of English and 
Playwright-in-Residence, College of the 
City of New York, 1968 to present; has 
also written the screenplays for "Speed 
Is of the Essence," "Camerian 
Climbing," "The Sad-Eyed Girls in the 
Park," 1971; first play produced on 
television was in 1969, and since has 
written "Play for Trees," "Funny 
Books," "Happy," etc.; author of the 
books "First Season" and "Capella," 
1971. Hobbies and recreations: 
Teaching, poker, Descartes, chess, 
guitar, and his children and their 
friends. Club: The Players. Professional 
associations: Eugene O’Neill Found¬ 
ation, Actors Studio, New Dramatists 
Committee, International P.E.N., 
Society des Auteurs et Compositeurs 
Dramatiques, etc. Addresses: c/o Gloria 
Safier, 667 Madison Avenue, New York, 
N.Y., U.S.A.; 39 Elm Street, Wake¬ 
field, Massachusetts, U.S.A.; 251 West 
11th Street, New York, X.Y. 10003, 
U.S A.; and c/o Margaret Ramsay, 14A 
Goodwins Court, London, W.C.2. 
Telephone No.: TE 8-4868 (New York.) 


HOUGHTON, Norris, director, pro¬ 
ducer, and designer; b Indianapolis, 
Indiana, 26 Dec., 1909; s. of Charles 
D. M. Houghton and his wife Grace 
(Norris); e. Princeton University; 
interest in the theatre began in 1931, 
when working as stage manager and 
designer with a non-professional com¬ 
pany at West Falmouth, Mass. ; 
designed his first production in New 
York, at the Biltmore, 1932, for the 
play "Carry Nation"; subsequently 
designed "Spring in Autumn," 1933; 
"In Clover," 1937; "Stop-Over," 
"How to Get Tough About It," "Dame 
Nature," "Waltz in Goosestep," 
"Good Hunting," "Whiteoaks," 1938; 
was Art Director for the St. Louis 
Municipal Opera, 1939-40, where he 
designed 18 musical productions; was 
Lecturer in Drama, Princeton Uni¬ 
versity, 1941-2; served in the United 
States Naval Reserve, 1942-^5, as 
Lieutenant; directed his first play in 
London at the Aldwych, Dec., 1947, 
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with ‘'Macbeth" (Michael Redgrave); 
National, N.Y., Mar., 1948, again 
directed "Macbeth" (Michael Red¬ 
grave) ; Lecturer in Drama, Columbia 
University, 1948-53; director of 
Elitch's Gardens Theatre, Denver, 
1949-50; Biltmore, Dec., 1949, di¬ 
rected "Clutterbuck"; Biltmore, Feb., 
1951, directed and co-presented "Billy 
Budd"; with T. Edward Hambleton, 
1953, became managing-director of 
the Phoenix Theatre, N.Y., and 
presented the following plays: "Ma¬ 
dam Will You Walk," 1953; "Corio- 
lanus," "The Golden Apple," "The 
Seagull" (also directed), "Sing Me 
No Lullaby," "Sandhog," 1954; "The 
Doctor’s Dilemma," "The Master- 
builder," "The White Devil," "Phoenix 
55," "The Carefree Tree," "The Ter¬ 
rible Swift Sword," "Six Characters in 
Search of an Author," 1955; "The 
Adding Machine," a double bill of 
"Miss Julie,” and "The Stronger," 
"Queen After Death," "A Month in 
the Country," "The Mother of Us 
All," "Four Premidres" (ballet pro¬ 
gramme), "The Littlest Revue," "Saint 
Joan," "Diary of a Scoundrel," "The 
Good Woman of Setzuan," 1956; 
Coronet, Nov., 1956, designed the sets 
for "The Sleeping Prince"; pre¬ 
sented at the Phoenix, "The Duchess 
of Malfi" (with John Houseman), 
"Livin’ the Life," "Mary Stuart," 
"The Makropoulos Secret" (also de¬ 
signed settings), "The Infernal 
Machine," 1957; a double-bill of "The 
Chairs" and "The Lesson," "The Two 
Gentlemen of Verona" and "The 
Broken Jug" (The Stratford Festival 
Company, Canada), Le Thidtre du 
Nouveau Monde , "The Family Re¬ 
union" (also designed settings), Thi- 
dtre du Vieux Colombier de Paris, "The 
Power and the Glory," 1958; "The 
Beaux' Stratagem," "Once upon a 
Mattress" (co-produced with William 
and Jean Eckart), 1959; resigned his 
directorship of the Phoenix at the end 
of the 1958-9 season; remained vice- 
president and member of the board of 
directors of Theatre Incorporated (the 
parent organization), as well as Trustee 
of the National Repertory Theatre; 
Adjunct Professor of Drama, Barnard 
College, 1953^8; Adjunct Professor 
of Drama, Vassar College, 1959-60; 


returned as co-managing director of 
the Phoenix in 1961, and has since 
presented "Androcles and the Lion," 
"The Policeman," "The Dark Lady 
of the Sonnets," 1961; "Who’ll 
Save the Plowboy?" "Oh Dad, Poor 
Dad, Mama’s Hung You in the 
Closet and I’m Feelin’ So Sad," 
1962; "Abe Lincoln in Illinois," "The 
Taming of the Shrew," "The Dragon," 
"Next Time I’ll Sing to You," "The 
Brontes," 1963; "Too Much Johnson," 
"The Tragical Historic of Doctor 
Faustus," and the A.P.A. (Association 
of Producing Artists) in "Right You 
Are," "The Tavern," "The Lower 
Depths," "Scapin," "Impromptu at 
Versailles," 1964; the A.P.A. in "Man 
and Superman," "War and Peace," 
"Judith," and supervised the produc¬ 
tion of "You Can’t Take It with You"; 
Chairman, Department of Drama, 
Vassar College, 1962-7; Dean of 
Theatre Arts, State University of 
New York, College at Purchase, 1967 
to present; received Guggenheim 
Fellowships in 1934, 1935, and 1960; 
Associate Editor of Theatre Arts 
magazine, 1945-48; author of "Moscow 
Rehearsals," 1936; "Advance from 
Broadway," 1941; "But Not For¬ 
gotten," 1952; "Return Engagement," 
1962; producer-director of C.B.S. Tele¬ 
vision Workshop, 1951-2; lecturer on 
educational television programmes 
1958-9; Fellow of the American 
Academy of Arts and Sciences. Clubs: 
Bucks (London), Players, Century, 
Coffee House (New York). Address: 
Office of the Dean, Division of Theatre 
Arts, State University of New York, 
College at Purchase, Purchase, New 
York, 10577, TJ.S.A. 

HOUSE, Eric, actor; has been a 
member of the Shakespeare Festival 
Theatre, Stratford, Ontario, since its 
inception in 1953, when he played Sir 
Christopher Urswick, Scrivener, etc., in 
"Richard III" and Morgan in "All's 
Well That Ends Well"; in subsequent 
Stratford Festivals he played Justice in 
"Measure for Measure," Gremio and 
the Tailor in "The Taming of the 
Shrew," and the Priest in "King 
Oedipus," 1954; Prince of Arragon in 
"The Merchant of Venice" and Metellus 
Cimber and Claudius in "Julius 
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Caesar/* 1955; Winter Garden, New 
York, Jan., 1956, played Mycctes, 
Capolin, etc., in "Tamburlaine the 
Great"; Stratford, Ontario, 1956, 
played Eluellen in "Henry V" and Sir 
Hugh Evans in "The Merry Wives of 
Windsor"; Edinburgh Festival, Scot¬ 
land, 1956, again played Fluellen in 
"Henry V’* and Old Shepherd and 
Priest in "King Oedipus"; Westminster, 
London, Dec., 1956, played Lester 
MacMichaels in "Mrs. Gibbons’ Boys"; 
Arts, London, Apr., 1957, the Judge in 
"The Balcony"; Phoenix, New York, 
L>ec., 1957, played Hauck-Sendorf and 
Allendorf in "The Makropoulos Secret"; 
Phoenix, Mar., 1958, Valentine in 
"Two Gentlemen of Verona"; Crest, 
Toronto, 1959, played Archie Rice in 
"The Entertainer," and Fool in "King 
Lear"; Stratford, Ontario, 1960, Sir 
Joseph Porter in "H.M.S. Pinafore," in 
which he also appeared at the Phoenix, 
New York, Sept., 1960; Stratford, 
Ontario, 1961, Major-General Stanley in 
"The Pirates of Penzance," appearing 
in the same production at the Phoenix, 
New York, Sept., 1961; Her Majesty’s, 
London, Feb., 1962, played Sir Joseph 
Porter in "H.M.S. Pinafore," and 
Major-General Stanley in "The Pirates 
of Penzance"; Lyric, Hammersmith. 
Nov., 1962, appeared in the revue 
"Clap Hands," which transferred to the 
Prince Charles, Dec., 1962; Stratford, 
Ontario, 1963, played Koko in "The 
Mikado"; at the Chichester Festival, 
England, Apr., 1964, played Boyet in 
"Love’s Labour’s Lost," the Dancing 
Master in "Le Bourgeois Gcntilhommc," 
and a Merchant and Baths Attendant 
in "Timon of Athens"; at Stratford, 
Ontario, played the Duke of York in 
"Richard II," Sir Jasper Fidget in 
"The Country Wife," and the Dancing 
Master in "Lc Bourgeois Gentilhomme," 
1964; trans-Canada tour, 1964-5, 
appeared in the historical revue "All 
About Us’*; Confederation Memorial 
Centre, Charlottetown, Prince Edward 
Island, July, 1966, the Mayor in "The 
Ottawa Man"; Charles Playhouse, 
Boston, Mass., Oct., 1966, played in 
"Love for Love"; Manitoba Theatre 
Centre, Winipeg, Jan., 1967, played in 
"A Funny Thing Happened on the 
Way to the Forum"; Charles Play¬ 
house, Boston, Mar., 1967, directed 


"Oh, What a Lovely War," Apr., 
played Bill Maitland in "Inadmissible 
Evidence," and again played in 
"Love for Love"; Billy Rose, N.Y., 
May, 1968, played General Sikorski 
in "Soldiers." 

HOUSEMAN, John, director and pro¬ 
ducer ; b. Bucharest, Rumania, 22 Sept., 
1902 ; 5. of George Haussmann and his 
wife May (Davies); e. Clifton College, 
England; m. Joan Courtney; directed 
his first professional production with 
the Gertrude Stein-Virgil Thomson 
opera "Four Saints in Three Acts," at 
the Wadsworth Athenaeum, Hartford, 
Connecticut, which transferred to the 
44th Street Theatre, New York, Feb., 
1934; directed "Valley Forge" (Theatre 
Guild), "The Lady from the Sea," 
and produced Archibald MacLeish’s 
first play "Panic," 1935; for the 
Federal Theatre’s Negro Theatre Pro¬ 
ject, produced a Haitian "Macbeth." 
and for the Federal Theatre’s Project 
891, produced "Doctor Faustus," "The 
Cradle Will Rock," "Horse Eats Hat," 
all of which were directed by Orson 
Welles, 1935; directed Leslie Howard 
m "Hamlet," 1936; with Orson Welles 
founded the Mercury Theatre, 1937, 
and produced the modem dress 
"Julius Caesar," "The Shoemaker’s 
Holiday," "Heartbreak House," "Dan- 
ton’s Death," 1937-8; directed "Liberty 
Jones," "Anna Christie" (with Ingrid 
Bergman), "Hello, Out There," and 
co-produced (with Orson Welles) 
"Native Son," 1941; in Dec., 1941, 
joined the Office of War Informa¬ 
tion as Chief of the Overseas Radio 
Piogram Bureau; went to Hollywood, 
1944, where he produced several 
motion pictures; returned to New 
York, Feb., 1946, where he directed 
"Lute Song"; co-produced "Joy to 
the World," 1948; directed "King 
Lear" with Louis Calhem, 1950; 
directed "Coriolanus" with Robert 
Ryan, 1954; between these produc¬ 
tions he returned many times to Holly¬ 
wood; from 1956 to 1959 he was 
Artistic Director of the American 
Shakespeare Festival at Stratford, 
Connecticut, where, among others, he 
directed or co-directed the following : 
"King John," "Measure for Measure," 
1956; "Othello," "'Much Ado About 
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Nothing/* 1957, in which year he also 
co-produced “The Duchess of Malfi” at 
the Phoenix, New York; “Hamlet/* 
“A Winter’s Tale,” 1958; The Merry 
Wives of Windsor,*’ ‘’All’s Well That 
Ends Well,” 1959; at the City Center, 
New York. 1959. directed “The Devil 
and Daniel Webster'*; Artistic Di¬ 
rector of the U.C.L.A. Professional 
Theatre Group, 1959-64, and directed 
“The Three Sisters/’ “Six Characters 
in Search of an Author,’* “Measure 
for Measure,’’ “The Iceman Cometh,’’ 
and “King Lear,’’ and produced “The 
Child Buyer’* and “The Egg’’; Strat¬ 
ford, Conn., 1966, directed “Murder in 
the Cathedral**; Stratford, Conn., 
1967, directed “Macbeth’*; Producing 
Director of A.P.A Phoenix, 1967-8, 
and directed “The Chronicles of Hell’’ 
and co-directed with Ellis Rabb 
“Pantagleize”; Producing Director 
with this group 1969-70, and co¬ 
produced, “The Criminals,*’ 1970; 
other operas directed are “The Devil 
and Daniel Webster,*’ 1940, “Othello” 
(1962) and “La Tosca” (1964) for the 
Dallas Civic Opera, “The Mines of 
Sulphur” (1968), “Antigone” (1969), 
and “The Losers” (1971), for the 
Juilliard Opera Theatre; films which he 
has produced include “The Blue 
Dahlia,” “Letter to an Unknown 
Woman,’* “The Bad and the Beauti¬ 
ful,** “Julius Caesar/* “Executive 
Suite,** “All Fall Down,” “Lust for 
Life,” etc.; for the U.S. Government 
produced the films “Tuesday in Nov¬ 
ember,*’ 1944, and “Voyage to 
America,” 1964; for radio edited “The 
Mercury Theatre on the Air,” 1938-9; 
for television produced the series “ The 
Seven Lively Avis*' 1957, the series 
Playhouse 90, 1958-9, “The Dancer’s 
World” and “Three by Martha Gra¬ 
ham,” 1969; President of the National 
Theatre Conference, 1970; appointed 
Director of the Drama Division of 
the Juilliard School of the Performing 
Arts, 1965. Address: Juilliard School 
of the Performing Arts, Lincoln 
Center Plaza, New York, N.Y. 10023, 
U.S.A. 

HOUSTON, Donald, actor; b. Tony- 
pandy, South Wales, 6 Nov., 1923; s. 
of Alexander Houston and his wife 
Elsie May (Jones); m. Brenda Hogan; 


made his first appearance on the stage, 
with the Pilgrim Players, Aug., 1940, 
at Penzance, as Saul in “Terror of 
Light”; remained with this company 
for two years, playing Tobias in 
“Tobias and the Angel,” subsequently 
appearing as the Angel in the same 
play; joined the Oxford Repertory 
company, Feb., 1943, playing a variety 
of parts, including Morgan Evans in 
“The Corn is Green,” Tybalt in 
“Romeo and Juliet,” Hector Malone 
in “Man and Superman,” etc.; joined 
the R.A.F., Dec., 1943, until 1946; 
returned to the Oxford Repertory com¬ 
pany, 1946; made his first appearance 
in London, at the Arts Theatre, 1 Jan., 
1947, as Ragnar Brovik in “The Master 
Builder”; toured, Apr., 1947, in 
“Doctor Jekyll and Mr. Hyde”; Mer¬ 
cury, July, 1947, appeared in “I Said 
to Myself ”; engaged in films from Nov., 
1947, to Aug., 1949; at the Edinburgh 
Festival, Aug., 1949, played Peter 
Quilpe in "The Cocktail Party,” and at 
the New Theatre, London, May, 1950, 
appeared in the same part; Winter 
Garden, Dec., 1951, appeared as St. 
George of England in “Where the 
Rainbow Ends”; at the Edinburgh 
Festival, Aug., 1956, appeared as the 
Narrator in “Under Milk Wood,” 
subsequently playing in the same pro¬ 
duction at the New, Sept., 1956; made 
his first appearance in New York at 
the Henry Miller Theatre, Oct., 1957, 
in the same part and play; joined 
the Old Vic Company, 1959-60 
season, and played the following 
parts: Jaques in “As You Like It,” 
Maskwell in “The Double Dealer,” 
Dunois in “Saint Joan,” John Shand 
in “What Every Woman Knows,” and 
the titl e-rdle in “Henry V”; Strand, 
Sept., 1967, appeared as Robert 
Williams in “The Others”; entered 
films, 1947, in “The Blue Lagoon. 
Favourite parts: Oswald in “Ghosts,” 
and George in “The Black Eye.” 
Hobbies: Collecting gramophone 

records and pottering. Recreation: 
Watching cricket and football. Clubs: 
Arts Theatre, and The Lords Taverners. 
Address: c/o Richard Hatton Ltd., 
17a Curzon Street, London, W.l. 

HOUSTON, Ren$e ? actress; b. 
Johnstone, Renfrewshire, Scotland, 24 
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July, 1902; d. of James Gribbin and his 
wife Elizabeth (Houston); both her 
parents were variety artists; m. Donald 
Stewart (dec.); made her first appear¬ 
ance on the stage 1916, while still 
at school; subsequently appearing in 
concerts; appeared with her sister, 
Billie, as the Houston Sisters; in 
variety theatres all over Great Britain, 
from 1920-35, they appeared at the 
Royal Variety Performance, May, 
1926, and in 1931, toured in France and 
Switzerland; wrote and produced the 
revue, “More Dam Things," for Tom 
Arnold; dissolved partnership with 
her sister, owing to the latter's illness, 
1935; made her first appearance in 
musical comedy at the London Hippo¬ 
drome, 27 June, 1935, as Jenny 
McGregor in "Love Laughs—!"; 
London Hippodrome, Sept., 1936, 
played Kirstie Cameron in "Certainly 
Sir !"; returned to variety theatres 
in partnership with her husband, and 
in 1938 again appeared at the Royal 
Variety Performance; toured in South 
Africa, 1939; has appeared successfully 
in numerous provincial pantomimes; 
at the Cambridge Theatre, May, 1949, 
made a great success when she appeared 
in the revue, "Sauce Tartare"; subse¬ 
quently returned to variety theatres; 
reappeared with her sister, for one 
night, at the Victoria Palace, 5 Mar., 
1950; at the Saville, May, 1954, 
appeared in the revue "Cockles and 
Champagne"; Garrick, Southport, 
Nov., 1956, played Lottie in "Rock 
'n' Roll Murder"; New, Aug., 1958, 
took over Elsie Sharp in "The Party"; 
Phoenix, 1959, took over the part of 
Muriel Chadwick in "Roar Like a 
Dove"; Phoenix, Oct., 1962, played 
Emma Hornett in "Rock-a-bye, 
Sailor"; Mermaid, Feb., 1965, played 
Fyokia Ivanovna in "The Marriage 
Brokers"; at the Metropole, Glasgow, 
Mar., 1965, played Martha McTaggart 
in "Beneath the Wee Red Lums"; 
Apr., 1968, toured as Leonora Fiske in 
"Ladies in Retirement"; Metropole, 
Glasgow, Mar., 1970, played Emma 
Hornett in "Sailor Beware"; June, 
1970, toured as Muriel Chadwick in 
"Roar Like A Dove"; Duke of 
York’s, Jan., 1971, Mrs. MacLachlan 
in "Meeting At Night"; first appeared 
in films, 1941, in "A Girl Must Live," 


and films include "The Horse's 
Mouth," and the "Carry On" series; 
she is a member of the panel in "The 
Petticoat Line" radio series, and has 
appeared frequently on television. 
Address: c/o Pamela Simons, 189 
Regent Street, London, W.l. 

HOWARD, Alan, actor; b. London, 
5 Aug., 1937; s. of Arthur John 
Howard and his wife Jean Compton 
(Mackenzie); e. Ardmgly; m. Stephanie 
(Howard); made his first stage appear¬ 
ance at the Belgrade, Coventry, Apr., 
1958, as a footman in "Half m 
Earnest"; remained with the company, 
1958-60, playing parts including 
Frankie Bryant in "Roots," June, 1959, 
and transferring to the Royal Court m 
this production, also June; then 
transferred to the Duke of York’s, July, 
1959; Belgrade, Apr , 1960, Dave Sim- 
monds in "I’m Talking About Jeru¬ 
salem"; Royal Court, June-July, 1960, 
played Monty Blatt in "Chicken Soup 
with Barley," Frankie Bryant in 
"Roots" and 1st removal man in "I'm 
Talking About Jerusalem"; Pembroke, 
Croydon, Jan., 1961, Kenny Baird in 
"A Loss of Roses"; Royal Court, Feb., 
1961, de Piraquo in "The Changeling"; 
Chichester Festival, July, 1962, played 
the Duke of Ferrara in "The Chances" 
and Nearchus in "The Broken Heart"; 
Mermaid, Apr., 1963, Loveless in 
"Virtue in Danger," transferring to the 
Strand, June, 1963; Arts, Aug., 1963, 
Fotheringham in "Afternoon Men"; 
toured South America and Europe, 
1964, for Tennent Productions, as 
Bassanio in "The Merchant of Venice" 
and Ly sander m "A Midsummer 
Night’s Dream"; Phoenix, May, 1965, 
Simon in "A Heritage and Its 
History"; at the Playhouse, Notting¬ 
ham, 1965, played Angelo in "Measure 
for Measure" and Bolin gbroke in 
"Richard II"; joined the Royal 
Shakespeare Company, 1966, for which 
he has since played, at Stratford unless 
otherwise stated, Orsino in "Twelfth 
Night," Burgundy m "Henry V" and 
Lussurioso in "The Revenger's 
Tragedy," 1966; Jaques in "As You 
Like It" (also Los Angeles, 1968), 
Young Fashion in "The Relapse," 
(Aldwych), 1967; pdgar in "King 
Lear," Achilles in "Troilus and 
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Cressida” and Benedick in “Much Ado 
About Nothing/' 1968 (these three 
parts also in revivals at the Aldwych); 
Bartholomew Cokes in “Bartholomew 
Fair/' Lussurioso in “The Revenger’s 
Tragedy" (both Aldwych), 1969; also 
Benedick in Los Angeles; Mephisto- 
philis in “Doctor Faustus," Hamlet in 
“Hamlet," Theseus/Oberon in “A 
Midsummer Night’s Dream" and Ceres 
in “The Tempest," 1970; made his New 
York debut at the Billy Rose, Jan., 
1971, in the Stratford production of “A 
Midsummer Night’s Dream"; films, 
since 1960, include “Victim" and 
“Work is a Four-Letter Word"; 
television, since 1961, includes 
“Philoctetes" and “The Bacchae." 
Recreations: Reading, writing, music. 
Address: c/o Derek Glynne Ltd., 65 
Knightsbridge, London, S.W.l. Tele¬ 
phone No.: 01-235 8617. 

HOWARD, Ken, actor; b. El Centro, 
California, 28 Mar., 1944; 5. of Kenneth 
Joseph Howard, Sr. and his wife 
Martha Carey (McDonald); e. Amherst 
College (A.B. 1966), Yale Drama 

School, 1968; first appeared on the 
stage at the Congregational Church, 
Manhasset, Long Island, Mar., 1960, as 
Buffalo Bill in “Annie Get Your Gun"; 
made his New York debut at the 
Shubert, Dec., 1968, as Karl Kubelik in 
“Promises, Promises"; 46th Street, 
Mar., 1969, played Thomas Jefferson in 
“1776"; Royale, Feb., 1970, played 
Paul Reese in “Child’s Play," for which 
he received the Antoinette Perry 
(“Tony") Award; first appeared in 
films in “Tell Me That You Love Me, 
Junie Moon," 1969. Favourite parts * 
Billy Bigelow in “Carousel" and 
Chance Wayne in “Sweet Bird of 
Youth." Recreation: Sleeping in the 
afternoon. Address: 333 East 75th 
Street, New York, N.Y., U.S.A. 
Telephone No.: 628-0906. 

HOWARD, Trevor, actor; b. Clifton- 
ville, Margate, Kent, 29 Sept., 1916; 
s. of Arthur John Howard and his wife 
Mabel Grey (Wallace); e. Clifton Col¬ 
lege; m. Helen Cherry; studied for 
the stage at the Royal Academy of 
Dramatic Art, where he received a 
production Scholarship, 1933; won 
B.B.C. prize, 1934; while still training 


at the R.A.D.A., made his first appear¬ 
ance, at the Gate Theatre, 1934, in 
“Revolt in a Reformatory"; at 
the Embassy, Apr., 1934, played 
Schwenck in “The Drums Begin"; 
Winter Garden, Sept., 1934, in “An- 
drocles and the Lion"; Westminster, 
Dec., 1934, Sagisaka in “The Faith¬ 
ful" and Harry Conway in “Alien 
Corn"; “Q," Feb., 1935, played 
Jack Absolute in “The Rivals"; 
Embassy, Feb., 1935, Dmitri in 
“Crime and Punishment"; Court, 
Mar., 1935, Hon. Willie Tatham 
in “Aren't We All?’’; Playhouse, 
Apr.-May, 1935, Walter How in 
“Justice," Charles Ilomblower in 
“The Skin Game," and The Journalist 
in “A Family Man"; Westminster, 
Oct., 1935, William O’Farrell in “Lady 
Patricia"; Aldwych, Nov., 1935, Fred 
Johnson in “Legend of Yesterday"; 
Westminster, Nov., 1935, Lucullus in 
“Timon of Athens"; appeared at the 
Memorial Theatre, Stratford-on-Avon, 
during the 1936 season; at the Cri¬ 
terion, Nov., 1936, played Kenneth 
Lake in “French Without Tears," 
for two years, during which time he 
appeared at the Arts, Oct., 1937, as 
Bryan Elliott in “Waters of Jordan," 
and May, 1938, as Ronnie Dent in “A 
Star Comes Home"; again played at 
Stratford-on-Avon, during the season 
of 1939; subsequently appeared in 
seasons of repertory at Colchester and 
Harrogate; served in the Armed Forces, 
1940-3; reappeared on the stage at the 
Arts Theatre, Nov., 1943, as Captain 
Plume in “The Recruiting Officer," and 
in Dec., 1943, appeared there as 
Joachim Bris in “On Life’s Sunny 
Side"; Wyndham’s, Feb., 1944, played 
Ronald Vines in “A Soldier for Christ¬ 
mas"; Arts, Nov., 1944, Mat Burke in 
“Anna Christie"; New, Nov., 1947, 
with the Old Vic Company, played 
Petruchio in “The Taming of the 
Shrew"; Savoy, Sept., 1953, General 
Harras in “The Devil's General"; 
Lyric, Hammersmith, May, 1954, 
played Lopahin in “The Cherry 
Orchard"; Garrick, Apr., 1962, played 
Sam Turner in “Two Stars For Com¬ 
fort"; Piccadilly, Jan., 1964, played 
the Captain in “The Father"; first 
appeared in films, 1943, in “The 
Way Ahead," and has appeared in 
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numerous pictures, including: “Brief 
Encounter,” “The Third Man,” “The 
Heart of the Matter,” “Sons and 
Lovers,” “Mutiny on the Bounty,” 
“The Charge of the Light Brigade,” 
and “Ryan’s Daughter”; received 
the British Film Academy's Award, 
1959, for his performance in “The 
Key”; appeared as Lovberg in an 
all star television production of 
“Hedda Gabler,” 1962; “The Invin¬ 
cible Mr. Disraeli” (Academy Television 
Award), 1963. Address: Rowley Green, 
Arkley, Herts. 

HOWARTH, Donald, dramatist and 
director; b. 5 Nov., 1931; s. of Arthur 
Howarth and his wife Phoebe Rose 
Bertha (Worsdell); formerly an actor, 
he trained for the stage at the Esme 
Church Theatre School; his first play, 
“Lady On the Barometer” (later 
called “Sugar in the Morning”), was 
produced at the Royal Court, Sept., 
1958, co-directed by the author; the 
following of his plays have since been 
performed: “All Good Children,” 1961, 
performed under his direction 1964; 
“A Lily in Little India,” 1965 (also 
directed); “Ogodiveleftthegason,” 1967 
(also directed); “Three Months Gone,” 
1970; several of his plays have 
been performed on television; first film 
script, 1966, “Gates to Paradise.” 
Recreations: Salerooms, mending 

things. Address: c/o Margaret Ramsay 
Ltd., 14a Goodwins Court, St. Martin's 
Lane, London, W C.2. Telephone No. • 
01-240 0691. 

HOWE, George, actor; b. Valparaiso, 
Chile, South America, 19 Apr., 1900; 
s. of Edgar Winchester Howe and his 
wife Beatrice (Macqueen); e. Harrow, 
Royal Military College, Sandhurst, 
and Christ Church College, Oxford 
(B.A.); studied for the stage at the 
Royal Academy of Dramatic Art; 
made his first appearance on the stage 
at the Regent Theatre, 1 Aug., 1923, 
as Captain Udall in “Robert E. Lee”; 
at the Lyric, Hammersmith, Sept., 
1923, played Clown in “The Winter's 
Tale”; Kingsway, Nov., 1923, Puck in 
“A Midsummer Night's Dream”; dur¬ 
ing 1924, played with the Stratford-on- 
Avon Festival company, and 1924-5, 
was with the Birmingham Repertory 


company; Kingsway, Nov., 1925, 
played Altbelstane Lilley in “The Old 
Adam”; Wyndham's, Feb., 1926, 
Polverino in “The Firebrand”; Kings¬ 
way, Apr., 1926, Miolans in “The Mar¬ 
vellous History of St. Bernard”; Sept., 
1926, Alfred Robinson in “Rosmer- 
sholm”; Ambassadors', June, 1927, 
Michael in “The Spot on the Sun”- 
“Q,” and Little, Oct., 1927, Rev. 
Thomas Howard in “The Red Um¬ 
brella”; Globe, Nov., 1927, Finito in 
“The Squall”; Court, Apr., 1928, 
Edward the Confessor in “Harold”; 
Vaudeville, Aug., 1928, appeared in 
“ Chariot 1928 ”; Arts, Nov.-Dee., 1928, 
played Canton in “The Clandestine 
Marriage,” and Gregory in “The Lion 
Tamer”; His Majesty's, Jan., 1929, 
Augustus and Vogu6 in “ Beau Gcstc ” ; 
Lyric, Oct., 1929. Etienne m “He's 
Mine”; Arts, Jan., 1930, St. Nicholas 
in “The Humours of the Court, joined 
the Old Vic. company. Sept., 1930, 
and appeared there and at Sadler’s 
Wells, as Worcester in “King Henry 
IV” (Part I), Trinculo in “The Tem¬ 
pest,” Oakly in “The Jealous Wife,” 
Sir Andrew in “Twelfth Night,” 
PetkofI in “Arms and the Man,” 
Lconato in “Much Ado About No¬ 
thing,” Gloucester in “ King Lear ” ; at 
the Cambridge, Sept., 1931, Mariana in 
“Elizabeth of England”; Globe, Feb., 
1932, Second Examiner in “Punch¬ 
inello”; New, June, 1932, John Maud- 
elyn in “Richard of Bordeaux”; Em¬ 
bassy, Sept., 1932, Cardinal Dupin in 
“Miracle of Verdun”; Palladium, 
Dec., 1932, Starkey in “Peter Pan”; 
New, Feb., 1933, Sir Simon Burley 
and Hobb in “ Richard of Bordeaux” ; 
June, 1934, Rizzio and Taylor in 
“Queen of Scots”; Nov., 1934, 
Polonius in “Hamlet”; Oct., 1935, 
Friar Laurence in “ Romeo and Juliet ” ; 
Criterion, July, 1936, appeared as 
Alcalde in “The Lady of La Paz”; 
Old Vic., Jan., 1937, Polonius in “ Ham¬ 
let” (in entirety); New, Mar., 1937, 
Baptista in “The Taming of the 
Shrew” ; appeared at Kronborg Castle, 
Elsinore, with the Old Vic. company, 
June, 1937, as Polonius in “Hamlet”; 
Queen’s, Sept., 1937, to June, 1938, 
played Duke of York in “ Richard II,” 
Crabtree in “The School for Scandal,” 
Spiridonitch in “Three Sisters,” and 
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Arragon and the Duke in "The Mer- in "The Lady's Not For Burning"; 
chant of Venice"; Kingsway, Oct., Phoenix, London, June, 1951, played 
1938, Massuccio in "An Elephant in the Old Shepherd in "The Winter's 
Arcady "; Westminster, Dec., 1938, Tale"; Phoenix, Jan., 1952, the Friar 
Chu-Yin in "Marco Millions"; Cri- in "Much Ado About Nothing"; at 
terion. Mar., 1939, Mr. Puttick in the Plymouth, New York, Sept., 1952, 
"Sugar Plum"; Lyceum, June, 1939, played the ixtle-rdle in "Mr. Pick- 
again played Polonius; subsequently wick"; Haymarket, London, Aug., 
again went to Elsinore to play the 1953, appeared as the Rev. Ernest 
same part; Globe, Aug., 1939, played Lynton in "Aren't We All?"; Lyric, 
Canon Chasuble in "The Importance Hammersmith, May, 1954, Semyonov- 
of Being Earnest," subsequently tour- Pistchik in "The Cherry Orchard"; 
ing in the same part; Chanticleer, Arts, Nov., 1954, Bocage in "The 
Mar., 1940, Henry Munden in "Belle Immoralist"; Stoll, Dec., 1954, Mr. 
View"; toured, July-Sept., 1940, for Pinkwhistle in "Noddy in Toyland"; 
E.N.S.A., in "Plays and Music"; toured, Feb., 1955, as Sir George 
Globe, Jan., 1941, played Lob in Treheme in "Both Ends Meet"; 
"Dear Brutus"; toured, Jan.-June, joined the Memorial Theatre Com- 
1942, in R.A.F. camps in South Wales, pany, Stratford-on-Avon, Apr., 1956, 
as director; Vaudeville, July, 1942, and played the following parts: 
played Edouard Laroche in "Salt of Polonius in "Hamlet," Old Gobbo and 
the Earth"; Wimbledon, Aug., 1942, the Duke of Venice in "The Merchant 
Mr. A. B. Raham in "Home and of Venice," Boyet in "Love's Labour's 
Beauty"; from Jan.-July, 1943, was Lost," and Escalus in "Measure for 
director at the Repertory Theatre, Measure"; Arts, Mar., 1957, played 
Birmingham; toured, Sept., 1943, Dr. Willy in "The Wit to Woo"; 
with the Travelling Repertory The- toured June, 1958, as Father Callifer in 
atre, in "The Moon is Down"; "Q," "The Potting Shed"; Old Vic, May, 
Feb., 1944, played Professor Mallory 1961, played Tubal in "The Merchant 
in "Zero Hour"; Cambridge Theatre, of Venice"; with the same company 
May, 1944, Delaqua in "A Night in appeared at the City Center, New 
Venice"; continued in this until Sept., York, Feb., 1962, in the following 
1945; at the Arts, Apr., 1945, dir- parts: 2nd Witch in "Macbeth," the 
ected "The Italian Straw Hat"; from Inquisitor in "Saint Joan," and 
Oct., 1945, to Feb., 1946, toured with Chorus and the Apothecary in "Romeo 
John Gielgud in India and the Far and Juliet," subsequently touring the 
East, as Polonius in "Hamlet," and U.S. with the productions; during the 
Dr. Bradman in "Blithe Spirit"; at last season of the Old Vic Company, 
Opera House, Cairo, played Crabtree London, Oct., 1962-Apr., 1963, ap- 
and Moses in "The School for Scandal"; peared in the following parts: Old 
toured in Germany, for the B.A.O.R., Gobbo in "The Merchant of Venice," 
July, 1946, in "The Apple Cart"; Gratiano in "Othello," Escalus in 
Piccadilly, Dec., 1946, played Lepidus "Measure for Measure"; Theatre 
and Diomedes in "Antony and Cleo- Royal, Brighton, Feb., 1964, played 
patra"; Palace, May, 1947, Ottokar Salarino in "The Merchant of Venice," 
Katzenhammer in "The Bird Seller"; and Egeus in "A Midsummer Night's 
Strand, July, 1947, the Ven. Augustus Dream," prior to touring Europe and 
Paradine, D.D., LL.D., in "My Wives South America for the British Council 
and I"; Lyric, Hammersmith, Nov., m both productions; Ashcroft, Croy- 
1947, Scribe in "The Little Dry don, Feb., 1966, played Mr. Hard- 
Thorn"; Apollo, Mar., 1948, Godfrey castle in "She Stoops to Conquer"; 
Pond in "The Happiest Days of Your Royal Court, Apr., 1966, Mr. Booth in 
Life," which he played over 600 times; “The Voysey Inheritance"; same 
Boltons, Feb., 1950, Dean Lesley in theatre, May, 1966, John Casper and 
"Lady Patricia"; Lyric, Hammer- Alfie Harrington in "Their Very Own 
smith, Aug., 1950, Professor Gadsby and Golden City"; Savoy, June, 1967, 
in "View Over the Park"; Royale, again played Rev. Ernest Lynton in 
New York, Nov., 1950, Hebble Tyson "Aren't We All"; Royal Court, July, 
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1969, Sir Paul Plyant in "The Double 
Dealer"; University Theatre, Man¬ 
chester, for the '69 Theatre Company, 
Gonzaloin "TheTempest"; Greenwich, 
Mar., 1970, played the General in "The 
Corsican Brothers"; has also appeared 
for the 300 Club, Renaissance Society, 
etc. in special performances, and in 
films, radio, and television plays. 
Favourite parts: Polonius and Mr. 
Pickwick. Recreations: Swimming 
and sun-bathing. Address: c/o Peter 
Eade Ltd., 9 Cork Street, London, W.l. 

HOWELL, Jane, director; e. Bristol 
University; trained for the stage at 
Bristol Old Vic Theatre School; gained 
her early experience at the Belgrade, 
Coventry, latterly as assistant director; 
director of productions, Queen's 
Hornchurch, for two years; joined the 
English Stage Company at the Royal 
Court, 1965, as associate director, with 
special responsibility for the Royal 
Court’s schools scheme; her pro¬ 
ductions at that theatre included 
"Serjeant Musgrave’s Dance," 1965; 
"The Dancers" and "Transcending" 
(double-bill), "The Voysey In¬ 
heritance," 1966; "Roots," "The 
Dragon," 1967; "Twelfth Night," 
"Trixie and Baba," "The Houses by 
the Green," 1968; "Narrow Road to the 
Deep North," "Revolution," 1969; 
Old Vic, Bristol, 1970, directed "The 
Winter’s Tale"; appointed director, 
Northcott Theatre, Exeter, Jan., 1971. 
Address: Northcott Theatre, Stocker 
Road, Exeter, EX4 4QB. 

HOWELLS, Ursula, actress; b. Lon¬ 
don, 17 Sept., 1922; d. of Herbert 
Norman Howells and his wife Dorothy 
Eveline (Goozee); e. St. Paul's Girls 
School; m. James Davy Dodd; 
studied for the stage with Anthony 
Hawtrey at the Dundee Repertory 
Theatre; made her first appearance 
on the stage at the Dundee Repertory 
Theatre, Sept., 1939, as Joan Greenleaf 
in " Bird in Hand," and remained there 
until 1942, at first playing small parts, 
with stage-management, subsequently 
playing leading parts for a year; joined 
the Oxford Repertory company in 
1942, where she remained until 1944; 
made her first appearance in London, 
at the Embassy, 6 Feb., 1945, as 


Henrietta Turnbull in "Quality 
Street"; subsequently playing Peggy 
McNab in " Father Malachy’s Miracle," 
and Judith Drave in "No Room at 
the Inn" ; Whitehall, Dec., 1945, played 
the Hon. Elizabeth Wimpole in "Fit 
for Heroes"; Westminster, May, 1946, 
Judy Dawson in " Frieda" ; Embassy, 
Oct., 1946, Gloria Palfrey in "Peace 
Comes to Peckham," and Shirley 
Marsh in "Away from it AH"; Ald- 
wych, Jan., 1947, Anne Tower in 
"Jane"; Saville, Nov., 1947, Nancy 
Tennant in " Honour and Obey " ; "Q," 
Oct., 1948, Kay Llewellyn in "Humor¬ 
esque"; Strand, Sept., 1949, Fiona 
Spender in "Master of Arts" ; Winter 
Garden, May, 1950, Marguerite in 
"Madam Tic-Tac"; made her first 
appearance on the New York stage at 
the Golden, 14 Mar., 1951, as Miss 
Smith in "Springtime For Henry"; 
Embassy, London, Nov , 1952, played 
Leopoldine von Schellendorffer in 
"High Balcony"; King's, Edinburgh, 
Apr., 1953, Mary Dallas in "Night of 
the Fourth"; Princes, Feb., 1962, 
played Mary Ashbury in "The Big 
Killing"; Gaiety, Dublin, May, 1962, 
and subsequently Criterion, July, 1962, 
Katie Newton in "The Gimmick"; 
New Arts, Oct., 1962, Leonora in 
"Doctors of Philosophy"; toured, 
Oct., 1963, as Margaret Conyngham in 
"Sergeant Dower Must Die," sub¬ 
sequently appearing at the VaudeviUe, 
Nov., 1963, in the same play, under 
the title "Shout For Life"; Duchess, 
Mar., 1965, played Leila in "Return 
Ticket"; Haymarket, Dec. 1967, 
Cynthia Randolph m "Dear Octopus"; 
Thorndike, Leatherhead, Sept., 1969, 
played Eleanor in "The Lion in 
Winter," the theatre's opening produc¬ 
tion; Globe, Oct., 1970, took over as 
Ruth in "Blithe Spirit"; entered 
films, 1950; also appears on television. 
Favourite parts: Judy in "Frieda," 
Gabby in "The Petrified Forest," 
Nina in "The Seagull." Recreation: 
Dressmaking. Hobbies' Animals, and 
getting out of town. Address: c/o 
I.F.A. Ltd., 11-12 Hanover Street, 
London, W.l. 

HOWERD, Frankie (««* Francis 
Howard), actor; York, 6 Mar., 
1921; e. Eltham, and Shooter’s Hill 


955 



WHO’S WHO IN THE THEATRE 


[HOW 


HOW] 

Grammar School, London; formerly toured all over the United Kingdom in 

an insurance clerk; served in the Royal variety theatres, and with concert par- 

Artillery during World War II, subse- ties; after the War, appeared at Metro- 

quently producing and appearing in politan Music Hall, Dec., 1919, in “Sea- 

his own show for Forces Entertain- soned to Taste ”; in 1922 toured in 

ment; began his stage career in “ All in One/* and subsequently in 

London at the Stage Door Canteen, “ Pot Luck ” ; made his first appearance 

Piccadilly, Apr., 1946; made his first in West End theatres, at the Little 

professional appearance on the stage Theatre, 2 Oct., 1923, in “ The Little 

at the London Palladium, Oct., 1950, Revue Starts at 9,” and in Mar., 1924, 

in “Out of This World”; at the same appeared in “ The Second Little 

theatre, Dec., 1952, played Idle Jack Revue in Apr., 1924, appeared at the 

in the pantomime “Dick Whittington”; Prince’s Restaurant in “The Five 

at the Prince of Wales’s, Sept., 1953, o'Clock Follies”; at the Garrick, Dec., 

appeared in the revue “Pardon My 1924, played Gilbert Stirling in “ Six- 

French,” which ran for 759 perfor- Cylinder Love ”; at the Hotel Metro- 

mances; Globe, Dec., 1955, played pole, June, 1925, appeared in “ The 

Lord Fancourt Babberlcy in “Charley’s Midnight Follies ” ; at the Vaudeville, 

Aunt”; Old Vic., Dec., 1957, played Sept., 1925, appeared in “ The Punch 

Bottom in “A Midsummer Night’s Bowl ”; at the Gaiety, Dec., 1925, 

Dream”; toured, July, 1958, as played Octave in “ The Blue Kitten ” ; 

Boniface in “Hotel Paradiso”; Prince appeared at the Coliseum and Alham- 

of Wales’s, Oct., 1958, played Alister in bra and other leading music-halls, 

“Mister Venus”; at the Plaza, Jersey, 1926, in “ We ”; subsequently toured 

C.I.. Aug., 1963, starred in “Glamorama in “ Tricks ” ; at the Vaudeville, Nov., 

of 1963”; Strand, Oct., 1963, played 1926, appeared in “ Vaudeville Vani- 

Prologus and Pseudolus in “A Funny ties”; at the Prince of Wales’s, May, 

Thing Happened on the Way to the 1927, played Freddy Royce in “ The 

Forum”; Prince of Wales, Nov., 1966, Blue Train”; at the Theatre Royal, 

starred in “Way Out in Piccadilly”; Birmingham, Nov., 1927, and Carlton 

first appeared on Broadway at the Theatre, London, Feb., 1928, played 

Ethel Barrymore, Oct., 1968, as Sam Slider in “ The Yellow Mask ” ; at 

John Emery Rockefeller in “Rocke- the Adelphi, Feb., 1929, played Jim in 

feller and the Red Indians”; entered “Mr. Cinders”; London Hippodrome, 

films, 1954, appearing in “The Runa- June, 1930, Jimmy Canfield in “Son9 

way Bus,” “An Alligator Named O' Guns”; Drury Lane, Jan., 1931, 

Daisy,” “Carry on Doctor,” “Carry on “Chips” Wilcox in “The Song of the 

Up the Jungle,” etc.; first appeared on Drum”; Savillc, Oct., 1931, Bob Scy- 

television, 1952, and has since starred mour in “For the Love of Mike”; 

in The Frankie Howerd Show, That June. 1932, Bobbie in “Tell Her the 

Was the Week That Was, Up Pompeii, Truth”; Saville, Mar., 1933, Bobby 

etc.; received the Variety Club of Bramstone in “He Wanted Adven- 

Great Britain award as Show Business ture”; London Hippodrome, Sept., 

Personality of the Year in 1967. 1934, Bill Quinton in “Yes, Madam ? ”; 

Recreations: Horse riding and walking. Oct., 1935, Tommy Deacon in “Please, 

Address: 67 Brook Street, London, Teacher I”; Feb., 1937, Jimmy Rack- 

W.l. Telephone No.' 01-629 9121. straw in “Big Business”; Oct., 1937, 

Tommy and Mike in “ Hide and Seek ” ; 

HOWES, Bobby, actor; b. Battersea, Adelphi, Oct., 1938, Bobby Lockwood 

4 Aug., 1895; s. of Robert William in “ Bobby Get Your Gun ”; Queen’s, 

Howes and his wife Rose Marie (Butler); Dec., 1939, appeared in “All Clear”; 

m. Patricia Malone Clark (mar. dis.); Princes, May, 1941, in “Shephard’s 

made his first appearance on the stage at Pie”; His Majesty’s, Sept., 1941, 

Battersea Palace, 1909, appearing with succeeded Stanley Lupino as Tony 

Sable Fern as a Scout in her “Boy Meyrick in “Lady Behave”; toured 

Scout” scena; in 1912 was one of the in the same part, 1942, and again 

Gotham Quartette, and appeared at the appeared in it at His Majesty’s, Mar., 

old Tivoli Music Hall in that year; 1942; London Hippodrome, Nov., 
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1942, as Jerry Walker in “Let's Face 
It"; Princes, Dec., 1943, played Joe 
Pendleton in “Halfway to Heaven"; 
toured, July, 1944, as Sapiens in 
“By Jupiter"; Winter Garden, Dec., 
1944, played Buttons in “Cinderella"; 
appeared at the Victoria Palace, 1945, 
in variety; Saville, Apr., 1946, in 
“Here Come the Boys"; St. James's, 
Oct, 1947, played Harry Smith in 
“The Man in the Street"; Duke of 
York's, Mar., 1948, appeared in the 
revue “ Four, Five, Six!"; at Christ¬ 
mas, 1948, played Buttons in “Cinder¬ 
ella" at the Hippodrome, Wolver¬ 
hampton; Saville, Aug., 1949, Billy 
Warien in “ Roundabout"; Christmas, 
1949, at Hippodrome, Brighton, again 
played Buttons in “Cinderella"; 
Wimbledon, Dec., 1950, played the 
Queen of Hearts in the pantomime, 
“Queen of Hearts"; toured, 1951, as 
Philip Hudson, Jnr., in “Double 
Alibi"; Her Majesty’s, Feb., 1953, 
played Ben Rumson in “Paint Your 
Wagon"; at the “Q," Jan., 1956, 
played Milo Cantrell m “Start From 
Scratch"; toured, July, 1958, as Billie 
Rice in “The Entertainer"; Theatre 
Royal, Brighton, Apr., 1959, Roger 
Spelding in “Visit to a Small Planet"; 
at the City Center, New York, Apr., 
1960, played Finian in “Finian's 
Rainbow"; Phoenix, Dec., 1960, 
played Dr. Naim in “The Geese Are 
Getting Fat"; toured. Mar., 1961, as 
Finian in “Finian's Rainbow"; toured, 
Feb., 1962, as Stan Dunnock in “A 
Gazelle in Park Lane"; Princess, 
Melbourne, Dec., 1964, again played 
Finian in “Finian’s Rainbow"; com¬ 
menced film career, 1927, and has 
appeared in numerous pictures; has 
also appeared on television. Recrea¬ 
tions: Cricket and motoring. Address: 
c/o Fosters Agency Ltd., Piccadilly 
House, Piccadilly Circus, London, 
S.W.l. 

HOWES, Sally Ann, actress and 
singer; b. St. John's Wood, London, 
20 July; d. of Bobby Howes and 
his wife Patricia (Malone Clark); 
e. Queenswood College, Herts.; m, 
(1) Maxwell Coker (mar. dis.); (2) 

Richard Adler; first appeared on 
the stage at the Alhambra, Glasgow, 
1951, in “Caprice"; in the same 


year made her first appearance on the 
West End stage at the Prince of 
Wales in the revue “Fancy Free"; 
also toured the Moss Empire theatres 
in variety, 1951, and appeared in the 
Royal Variety Performance of that 
year; at the London Hippodrome, 
18 Feb., 1952, played Jane in “Bet 
Your Life"; Her Majesty's, Feb., 
1953, played Jennifer Rumson in 
“Paint Your Wagon"; Golder's Green 
Hippodrome, Dec., 1954, appeared as 
Robin Hood in the pantomime “Babes 
in the Wood"; Piccadilly, Sept., 
1955, played Margaret in “Romance 
in Candlelight"; Princes, Feb., 1956, 
played Karolka in “Summer Song"; 
Pigalle, Liverpool, Feb., 1957, Celia 
Pope in “A Hatful of Rain," appearing 
in the same part at the Princes, Mar., 
1957; made her first appearance on 
Broadway at the Mark Hellinger, Feb., 
1958, when she took over the part of 
Eliza in “My Fair Lady"; 54th Street, 
New York, Oct., 1961, played Eve in 
“Kwamina"; City Center, New York, 
May, 1962, Fiona MacLaren in “Briga- 
doon," appearing at the same theatre, 
Jan., 1963, in the same part; 54th 
Street, New York, Feb., 1964, played 
Kit Sargent in “What Makes Sammy 
Run?"; first appeared in films, 1942. 
in “Thursday’s Child"; has also broad¬ 
cast, and since 1958 has appeared in 
the following television productions: 
“The Gift of the Magi," “The Old 
Foolishness," “Jane Eyre," “The Voice 
of the Firestone," etc. Recreations: 
Riding, reading, and the theatre. 
Address: International Famous Ag¬ 
ency, 9255 Sunset Boulevard, Los 
Angeles, California 90669, U.S.A. 

HOWLETT, Noel, actor; b. Maid¬ 
stone, Kent, 22 Dec., 1901 ; s. of 
Francis Robert Howlett and Mary 
Milles (Whitehead); e. King's School, 
Canterbury, and Leeds University; 
also studied at Mirfield Theological 
College; made his first appearance on 
the stage at the Pleasure Gardens 
Theatre, Folkestone, July, 1925, as 
Morse in “ The Second Mrs.Tanqueray "; 
subsequently became a schoolmaster, 
1926-8; spent the next five years in 
repertory and on tour; in 1935 was 
director at the Hull Repertory 
Theatre and subsequently at Watford 
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and Margate; made his first appear¬ 
ance in London at the Embassy 
Theatre, 13 Apr., 1936, as Sir William 

Hamilton in " England Expects-'*; 

Embassy, June, and Phoenix, July, 
1936, played Professor Filitz in 
" Professor Bernhardi"; Embassy, 
Sept., 1936, Paul DeronlSde in "The 
Tiger"; Lyric, Oct., 1936, Colonel 
John Downes and Nye in "Charles 
the King"; Strand (for Repertory 
Players), Jan., 1937, and Wyndham's, 
Feb., 1937, Malcolm in "George and 
Margaret," the production running 
for nearly two years; Mar., 1939, 
toured as Dr. Fenwick in "Drawing 
Room"; Wyndham's, July, 1939, 
played Stockton in "Alien Com"; 
Duchess, Jan., 1940, Mr. Pennywise in 
"The Golden Cuckoo"; Embassy, 
Jan., 1940, Lord Summerhays in "Mis¬ 
alliance"; Richmond, Apr., 1940, 
Henry Portal in "Blue Goose"; "Q," 
Apr., 1940, Rev. Arthur Thome in 
" Passing-By," which he also dir¬ 
ected; Neighbourhood, Sept., 1940, 
Captain Hagberd in "To-Morrow"; 
during the War, served in R.A.S.C. 
(Military Section of E.N.S. A. executive), 
1941-5; demobilized as Major i/c 
Production, E.N.S.A., M.E., Dec., 

1945; toured in Italy, 1946, for 
E.N.S.A., directing three plays; re¬ 
turned to London, at the Arts, Sept., 
1946, where, in association with 
Leonard Brett, he directed "The 
Constant Wife" ; Aldwych, Oct., 1946, 
played Friar Francis in "Much Ado 
About Nothing"; Arts, Jan., 1947, 
Knut Brovik in " The Master Builder " ; 
New Lindsey, Feb., 1948, Mr. Thomas 
in "Golden Rain"; New, June, 1948, 
Dr. Libbard in "The Gioconda Smile"; 
toured in Germany, 1949, playing 
Polonius in "Hamlet"; "Q," Feb., 
1950, Sir Walter Rendell in "Sauce for 
the Goose"; Ambassadors*, Mar., 
1950, succeeded Maurice Denham as 
Willy Banbury in " Fallen Angels," and 
Henry in "Fumed Oak**; at the "Q," 
Apr., 1951, played Harris in "We 
Must Kill Toni**; also Oct., 1951, 
Col. Willingham in "Cry For the 
Moon** and Edward Forrest in "Night 
Call**; New Lindsey, Jan., 1952, Mr. 
Johnson in "In Search of Yesterday**; 
Duke of York's, July, 1952, Mrs. 
Piess's Brother in "The Trap"; St. 


Martin’s, July, 1952, directed "Lion’s 
Corner’*; Royal Court, Liverpool, 
Aug., 1952, appeared as Henry VII in 
"The Player King*’; New, London, 
Dec., 1952, Edward in "Dear Charles**; 
joined the Shakespeare Memorial 
Theatre, Stratford-on-Avon, for the 
season of 1953, when he appeared as 
Old Gobbo in "The Merchant of 
Venice," King Edward IV in "Richard 
III,** Baptista in "The Taming of the 
Shrew," and the Earl of Gloucester in 
"King Lear"; St. James's, London, 
Apr., 1954, played Dr. Barry in 
"Waiting for Gillian"; toured, Oct., 
1954, as the Very Rev. Dr. Cedric 
Hogarth in "It*s Different for Men"; 
Court, Mar., 1955, Arnold Hamble, 
Q.C., in "Uncertain Joy"; toured 
Australia, 1956-8, as the Prosecuting 
Counsel in "Witness for the Prosecu¬ 
tion," Henry in "Hippo Dancing," and 
Uncle Ernest in "Double Image"; 
Garrick, London, Apr., 1962, played 
Mr. Joyce in "Two Stars For Comfort"; 
Queen’s, Dec., 1963, the Reverend 
Treadgold in "Gentle Jack"; Lyric, 
Hammersmith, Mar., 1966, Pedro in 
"Santa Cruz"; Criterion, May, 1970, 
Dr. Colley in "Flint"; has made 
numerous television appearances, in¬ 
cluding: "Silas Marner," "Please Sir," 
etc.; recent films include "The 
Scapegoat," "Serious Charge," "Law¬ 
rence of Arabia," and "The Amorous 
Adventures of Moll Flanders"; has 
played and directed on many occasions 
for the Repertory Players and other 
Sunday-producing societies. Address: 
c/o London Management, 235-241 
Regent Street, London W1A 2JT. 

HUGHES, Hazel (nee Hepenstall), 
actress; b. Brakpan, Transvaal, South 
Africa, 21 Apr., 1913; d. of Norman 
Harold Hepenstall, and his wife 
Frances (Hughes); e. various schools in 
Ireland and South Africa; trained for 
the stage at R.A.D.A.; first appeared 
on the stage in 1934 at the Memorial 
Theatre, Stratford-upon-Avon as 
Jacquenetta in "Love’s Labour’s 
Lost"; first appeared on the London 
stage in May, 1950, at the Winter 
Garden as Mrs. Parsons in "Madame 
Tictac"; played in repertory at Salis¬ 
bury, 1947; Birmingham, 1951; Nott¬ 
ingham, 1952; Cambridge Theatre, 
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London, May, 1958, played Miss 
Nanette Parry in “Breath of Spring/* 
transferring with the play to the Duke 
of York's; Royal Court, Apr., 1960, 
Lady with a Cat in “Rhinoceros”, 
transferring to the Strand; Garrick, 
Apr., 1962, Mrs. Arliss in “Two Stars 
for Comfort**; Queen's, Oct., 1967, 
Charlotta m “The Cherry Orchard”; 
at the Playhouse, Nottingham, 1968, 
played the title role in “Mother 
Courage”; Fortune, Oct., 1968, 
Florence in “Funny People”; for the 
National Theatre at the Old Vic she has 
played Lady Wishfort in “The Way of 
the World,” Cornelia m “The White 
Devil,’* 1969; Mrs. Yepanchin in “The 
Idiot,” Mrs. Shuttleworth in “Home 
and Beauty,” 1970; first film, 1938; has 
appeared on television since 1938. 
Recreation: Observation. Address: c/o 
B.K.M., 32 Davies Street, London, 
W 1. 

HULBERT, Jack, actor, dramatic 
author, manager and director; b. Ely, 
Cambs., 24 Apr., 1892; s. of Dr. H. H. 
Hulbert and his wife Lily Mary 
(Hinchliffe) ; e. Westminster School, 
and Caius College, Cambridge, where 
he took his degree; m. Cicely Court- 
neidge; studied for the stage at the 
Central School of Speech Training 
and Dramatic Art; during the three 
years he was at the University, he 
took part in numerous concerts and 
theatrical entertainments, and also 
appeared at the New Theatre, Cam¬ 
bridge, 5 Dec., 1911, when he played 
Jack Straw in the comedy of that 
name; 3 Feb., 1913, Gerald Thornton 
in “Acting to Act”; 5 June, 1913, Algy 
Vere in “Cheer Oh! Cambridge”; he 
appeared in the last mentioned part 
at the Queen's Theatre, London, 12 
June, 1913, and was immediately en¬ 
gaged by Robert Courtneidge, and 
made his first appearance on the pro¬ 
fessional stage at the Shaftesbury 
Theatre, 25 Sept., 1913, as Robert 
Jaffray in “ The Pearl Girl **; at the 
same theatre, 4 June, 1914, he ap¬ 
peared as Billy in “ The Cinema 
Star,” and after touring in the same 
piece and ” The Cambridge Gazette,” 
appeared at the Shaftesbury, 20 May, 
1915, as Bobby in ” The Arcadians ” ; 
at the Pavilion, Glasgow, 26 *July, 


1915, played Leslie Carter in ” A 
Lucky Escape ”; in Aug., 1915, 
toured as Robert Raff ray in ” The 
Pearl Girl **; at the Prince of Wales’s, 
Birmingham, Sept., 1915, played 
Arthur Hobbs in “ The Light Blues,” 
and appeared in the same part at the 
Shaftesbury, Sept., 1916; at the 
Comedy, Dec., 1916, played in “ See- 
Saw ” ; May, 1917, in ” Bubbly ” ; 
served in the Army, 1917-19; ap¬ 
peared at the opening of the Palace, 
Paris, Apr., 1919, in “ Hullo, Pans ” ; 
at the Prince of Wales's, Aug., 1919, 
appeared in ” Bran-Pie ” ; at the 
Criterion Theatre, July, 1920, appeared 
as Lord Richard Sandridge in “ Lord 
Richard in the Pantry ** ; at the 
Lyric, Dec., 1920, as Captain Con¬ 
stantine Posch in “ A Little Dutch 
Girl ** ; at the Royalty, Sept., 1921, 
played in “ Ring Up ** ; at the 
Vaudeville, Dec , 1921, in “ Pot 

Luck ** ; at the Little, Oct., 1923, in 
“ Little Revue Starts at Nine o’Clock” ; 
in 1924 toured in “ By-the-Wav,” 
appearing in the same piece at the 
Apollo, Jan., 1925, and making his New 
York dlbut in the same piece at the 
Gaiety, Dec, 1925: at the Gaiety, 
London, Dec , 1926, played Harry 
Bassett in “ Lido Lady ” ; Adelphi, 
Dec , 1927, played in “ Clowns in 
Clover,” which ran until 1929 ; Adelphi, 
Nov., 1929, in “The House that Jack 
Built”; Winter Garden, Sept., 1930, 
played Bobby Hilary in “Follow a 
Star”; Piccadillv, Jan., 1931, played 
in “Folly to be Wise”; spent the next 
eight years in films; reappeared on 
the stage at the Palace, Nov., 1938, 
as Jack Millet in “Under Your Hat,” 
of which he was director and part- 
author; toured, Feb., 1941, in “The 
Hulbert Follies”; Palace, Apr., 1942, 
played Jack Millet in “Full Swing,” 
and Sept., 1943, Jack Pendleton in 
“Something in the Air,” of both of 
which he was also part-author; Saville, 
Apr., 1946, appeared in “Here Come 
the Boys”; in conjunction with 
Paul Murray he produced “On 
With the Show,” “Lido Lady,” 
“Clowns in Clover,” “The House 
that Jack Built,” “Follow a Star,” 
“Folly to be Wise”; he also staged 
“By-the-Way,” “On With the Show.” 
‘•Lido Lady.” “The Blue Train,” 
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Prince of Wales's, 1927; "Clowns 
in Clover," "Song of the Sea," His 
Majesty's, 1928; "The House that 
Jack Built," 1929; "Follow a Star," 
1930; "Folly to be Wise," 1931; 
"Hide and Seek," 1937: "Full Swing," 
1942; "Something in the Air," 1943; 
"Sweet Yesterday," 1945; "Under 
the Counter," 1945; "Here Come the 
Boys," 1946; "The Nightingale," 
1947; "Under the Counter" (New 
York), 1947; " Her Excellency," 1949; 
"Gay's the Word," 1950; at the 
Piccadilly, Oct., 1951, appeared as 
James Winter, J.P., in "The White 
Sheep of the Family"; Embassy, 
Mar., 1952, directed "Stately Homes"; 
Hippodrome, Blackpool, June, 1952, 
directed "Life With the Lyons," of 
which he was part-author with Bebe 
Daniels; Court, London, Oct., 1952, 
directed "Lord Arthur Savile’s 
Crime"; Piccadilly, May, 1953, dir¬ 
ected the revue "Over The Moon"; 
St. Martin's, Jan., 1954, directed a 
revival of "Housemaster," in which 
he appeared as Charles Donkin; 
Her Majesty's, Aberdeen, Mar., 1955, 
played George in "Joy of Living," 
and subsequently toured in this part; 
Kings, Glasgow, Feb., 1956, played 
Tim Fraser in "Star Maker," which he 
also directed; Cambridge, July, 1956, 
took over the part of Jimmy Broad- 
bent in "The Reluctant Debutante," 
and toured with the play, 1957 ; Duke 
of York's, May, 1958, played Reginald 
Fitzgibbon in "The Big Tickle"; New 
Shakespeare, Liverpool, July, 1958, 
played Lucas Edgerton in "Reclining 
Figure"; at the Royal Court, Liver¬ 
pool, Sept., 1960, played Smith in "The 
Bride Comes Back", subsequently 
appearing in the same part at the 
Vaudeville, Dec., 1960; Wimbledon, 
Dec., 1961, Jack Smart in "Mother 
Goose"; toured. Sept., 1963, as Julian 
Lassiter and directed "There’s a 
Yank Close Behind Me," subsequently 
appearing at the Vaudeville, Nov., 
1963, in the same play under the title 
"Let's be Frank"; toured, summer, 
1966, as the General in "The Amorous 
Prawn"; Haymarket, Dec., 1967, 
Charles Randolph in "Dear Octopus"; 
Duke of York's, Nov., 1968, Sir 
Michael Anstruther in "Dear Charles"; 
toured South Africa, summer, 1970, in 


"Oh! Clarence"; is the author 
of "Acting to Act," "Cheer Oh I Cam¬ 
bridge," "The Cambridge Gazette," 
"A Lucky Escape," and also adapted 
"The Cinema Star," for the English 
stage, 1914; part-author of "The Light 
Blues," 1915; "Too Many Girls," 
1919; began film career 1931 and has 
appeared in numerous pictures; rowed 
for his College during his three years' 
residence, and was Secretary of the 
College for two years; Commandant 
in Special Constabulary, 1940-57. 
Recreations: Rowing and step-dancing. 
Address: c/o Herbert De Leon Ltd., 
30 South Atidley Street, London, W. 1. 

HUMPHREY, Cavada, actress; b. 
New Jersey; e. Ashley Hall, Charleston, 
South Carolina, and Smith College; m. 
Jerome Kilty; first appeared on the 
stage at the age of four in a solo ballet 
at the Philadelphia Academy of Music; 
first appeared in New York at the 
at the Blackfriars Theatre, 2 Apr., 
1943, as Esther in "A Man's House"; 
made her Broadway d6but at the 
Fulton, Mar., 1944, as Naomi Fisher in 
"The House in Paris"; Belasco, Mar., 
1946, played Madame Sajou in "The 
Song of Bernadette"; at the Inter¬ 
national, in the American Repertory 
Theatre Season, 1946-7, played a variety 
of parts; Winter Garden, Nov., 1948, 
played Miss Svrenson in "As the Girls 
Go"; City Center, Jan., 1950, a 
Parent in "The Com Is Green" and 
Mrs. Williams in "The Devil's Disciple"; 
Royale, Feb., 1950, again appeared in 
"The Devil's Disciple"; City Center, 
Jan., 1951, played the Duchess of 
Gloucester in "Richard II"; May, 1951, 
Widow in "The Taming of the Shrew"; 
and, Feb., 1953, Maria in "Love's 
Labour’s Lost"; Theatre de Lys, 
Oct., 1953, Madame Zoe in "Moon in 
Capricorn"; City Center, Sept., 1955, 
Emilia in "Othello," and Lady 
Mortimer in "Henry IV," part I; 
Phyllis Anderson, Nov., 1957, Wowkle 
in "The Girl of the Golden West"; 
U.S. tour, Dec., 1958-Jan., 1959, 
appeared as Mrs. Trellington in "Listen 
to the Mocking Bird"; made her 
London d^but at the Criterion, 14 June, 
1960, as Mrs. Patrick Campbell in 
"Dear Liar," subsequently toured 
South Africa with her husband in the 
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same play; Marquee, New York, Mar., 
1962, again played Mrs. Patrick Camp¬ 
bell in “Dear Liar"; toured South 
1962, again played Mrs. Patrick 
Campbell in “Dear Liear”; toured 
South Africa, 1962-3, and again in 
1964, as Martha in “Who’s Afraid 
of Virginia Woolf?”; Astor Place 
Playhouse, New York, Mar., 1964, 
played Stella in “Life Is a Dream”; 
Garrick, Feb., 1965, Mother-in- 
Law in “Colombo”; Lyceum, 1966, 
Grand Duchess Olga in “You Can't 
Take It with You”; Delacorte, July, 
1967, Queen Elinor in “King John”; 
Cort, Mar., 1968, Lady Fitch, the 
Doctor, and Aunt Mildred in “Leda 
Had a Little Swan”; Comedy Club, 

1969, Eleanor of Aquitane in “The 
Lion in Winter”; Longacre, Apr., 

1970, Proserpine Garnett in “Candida”; 
toured, 1970, as Madame Arcati in 
“Blithe Spirit”; has played many 
parts in stock productions, including 
a season with Margaret Webster's 
Company at Woodstock, New York, 
1951; at the Brattle Theatre, Cam¬ 
bridge, Mass., 1951-6, played Goneril 
in “King Lear,” the Mother m “Six 
Characters in Search of an Author,” 
Olga in “Three Sisters,” Anna Ivan¬ 
ovna in “Ivanov,” Lady Sneerwell in 
“School for Scandal,” Genevieve in 
“The Long Christmas Dinner,” Lady 
Mortimer in “Henry IV, Part 1,” 
Margaret in “Much Ado About Noth¬ 
ing,” Emilia in “Othello,” and Cas¬ 
sandra in “Troilus and Cressida”; 
Chicago, 1954, appeared in the title- 
role of “The Madwoman of Chaillot,” 
and, at the Studebaker, 1957, as The 
Actress in “The Guardsman”; at 
Wellesley, Mass., 1960, appeared as 
Mme. Desmortes in “Ring Round the 
Moon,” Violet in “Man and Superman,” 
Mrs. Higgins in “Pygmalion,” Blanche 
in “A Streetcar Named Desire”; at the 
Boston Festival, 1958, played the 
Gypsy Fortune Teller in “The Skin of 
Our Teeth,” and 1964, Madrecita in 
“Camino Real,” and Clodia Pulcher in 
the U.S. premtire of her husband's play 
“The Ides of March”; at the University 
of Michigan, Ann Arbor, 1962, appeared 
with the A.P.A. as Lady Sneerwell, 
Hester in “Penny for a Song,” and 
The Mother in “We, Comrades Three”; 
first appeared in films, 1948, in 


“Naked City,” and has since appeared 
in “Thoroughly Modem Millie,” 1966; 
first appeared on television, 1946, and 
has since played many parts, including 
“Dear Liar,” 1965, “Dark Shadows,” 
1968, “The Prodigal,” 1969. Recrea¬ 
tions: Studying the Elizabethan age, 
dress and fashion history, modem 
haute couture. Address: 7 West 16th 
Street, New York, N.Y. 10011, U.S.A. 
Telephone No.: AL 5-2822. 

HUNT, Hugh, director, and professor 
of drama; b. Camberley, Surrey, 
25 Sept., 1911; s. of Captain Cecil 
Edwin Hunt, M.C., and his wife 
Ethel Helen (Crookshank); e. Marl¬ 
borough College, and Magdalen Col¬ 
lege, Oxford; m. Janet Mary Gor¬ 
don; while at Oxford, was a member 
of the O.U.D.S., President, 1933-4, 
when he directed "King John” at 
the New Theatre, 1933 ; director at 
the Maddermarket Theatre, Norwich, 
1934 ; at Croydon Repertory Theatre, 
1934-5, directed “Everyman,” "The 
Rivals,” “King Lear,” "Candida,” 
“Touch Wood,” etc.; at the Westmin¬ 
ster, 1934-5, directed "King Lear,” 
“Rose and Glove,” “Children in Uni¬ 
form,” "Othello,” etc.; director to the 
Abbey Theatre, Dublin, 1935-8, dir¬ 
ecting over thirty original Irish plays, 
including "Shadow and Substance,” 
"Blind Man's Buff,” “Katie Roche,” 
etc.; directed “The White Steed” at 
the Cort Theatre, New York, Jan., 
1939; served in H.M. Forces, 1939-45, 
during which period he directed "The 
Golden Cuckoo,” Duchess, 1940; 
"Shadow and Substance,” Duke of 
York's, 1943; appointed director for 
the Old Vic company at the Theatre 
Royal, Bristol, Dec., 1945, and remained 
until 1948. directing " The Beaux' 
Stratagem,” “Tess,” “The Playboy 
of the Western World.” "Weep 
for the Cyclops,” “Rain on the 
Just,” “The Rivals,” etc.; during this 
period he also directed “Tess of the 
D'Urbervilles,” at the New, 1946, and 
at the Piccadilly, 1947; "King Lear,” 
“ Much Ado About Nothing,” Embassy, 
1947; “Hamlet,” St. James's. 1948; 
for the Old Vic Company, at the New 
Theatre, he directed "The Cherry 
Orchard,” 1948; he was appointed 
Director of the Old ,Vic, 1949-53, and 
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directed "Love's Labour's Lost," 
1949; "Hamlet," 1950; at the re¬ 
opening of the Old Vic Theatre, Nov., 
1950, directed "Twelfth Night"; 
subsequently at the Old Vic, directed 
"Captain Brassbound's Conversion," 
"The Merry Wives of Windsor," 1951; 
"King Lear," "Romeo and Juliet," 
1952; "The Merchant of Venice," 
"Julius Caesar," 1953; at the Saville, 
Mar., 1954, directed "The White 
Countess"; m Feb., 1955, he was 
appointed Director of the Elizabethan 
Theatre Trust, Sydney, Australia; 
while in Australia, directed "Medea” 
with Judith Anderson, "Hamlet," 
with Paul Rogers, "Murder in the 
Cathedral," with Robert Speaight, also 
"Julius Caesar," and "Twelfth Night"; 
resigned from Elizabethan Theatre 
Trust and returned to England, 1960; 
for the Arts Council, Oct., 1960, 
directed an English tour of "Five 
Finger Exercise"; directed "The 
Shaughraun" during the World Theatre 
Season at the Aldwych, 1968; ap¬ 
pointed Artistic Director of the Abbey, 
Dublin, Dec., 1969, and has since 
directed "The Hostage," 1969; the 
double-bill "Well of the Saints" and 
"The Dandy Dolls," 1970; appointed 
first Professor of Drama at the Uni¬ 
versity of Manchester, 1961; ap¬ 
pointed member of the Independent 
Television Authority, July, 1964-9; 
member of the Drama Panel of the 
Arts Council 1965-8; director of Sadler's 
Wells Opera Trust, 1965-8; author of 
the plays, "The Invincibles," 1937; 
"Moses’ Rock," 1938; "In the Train" 
(with Frank O’Connor), 1954; author 
of the books "The Director in the 
Theatre," "Old Vic Prefaces: Shake¬ 
speare and the Producer," 1954; 
"The Making of Australian Theatre," 
"The Live Theatre," 1962. Club: 
Garrick. Address: Brantwood, Disley, 
Cheshire. 

HUNT, Peter, director and lighting 
designer; b. Pasadena, California, 16 
Dec., 1938; s. of George S. Hunt and 
his wife Gertrude (Ophuls); e. The 
Hotchkiss School, Yale University 
(B.A., M.F.A.); m. Virginia Osborn; 
began his career as an actor at Hotch¬ 
kiss, where he also designed the lighting 
for his first play, "Merry Mount"; 


designed his first professional New 
York play, "The Sap of Life," at the 
One Sheridan Square Theatre, 2 Oct., 
1961; designed the lighting for 
"Cracks," 1963; "Tambourines to 
Glory," "Color of Darkness," 1964; 
"Dynamite Tonight," "The Wayward 
Stork," 1966; "Have I Got One for 
You," "Noel Coward's Sweet Potato," 
"The Firebugs," 1968; for five years 
was lighting designer for Richard 
Rodgers at Lincoln Center, and New 
York State Theatre, where he designed 
the lighting for "Kismet," "Carousel," 
"Annie Get Your Gun," "West Side 
Story," and the tours of "Oliver," 
"Sound of Music," and "Camelot," 
1964-68; since 1957 has been associated 
with the Williamstown Theatre, where 
he is presently Associate Director, and 
where he directed his first play, "The 
Fantasticks"; he has lit and directed 
extensively in the regional repertory 
theatres; directed his first play in New 
York at Lincoln Center, "Booth," 
1968; followed by "1776," 1969; 

"Georgy," 1970; "Scratch," 1971; 
made his London debut as director at 
the New Theatre, 1970, with "1776"; 
directed the film of "1776," 1971. 
Recreation: Flying his own plane. 
A ddress: c/o Columbia Pictures, 1438 N. 
Gower Street, Hollywood, Calif. 90028. 

HUNTER, Kim, (nte Janet Cole), 
actress; b. Detroit, Mich., 12 Nov., 
1922; d. of Donald Cole and his 
wife Grace (Lind); e. Miami Beach 
High School; m. (1) William A. 
Baldwin (mar. dis.); (2) Robert 

Emmett; studied at the Actors 
Studio; made her first appearance on 
the stage with a little theatre group, 
Miami, Nov., 1939, as Penny in "Penny 
Wise"; first appeared in New York at 
the Ethel Barrymore, 3 Dec., 1947, as 
Stella Kowalski in "A Streetcar Named 
Desire"; toured, 1950, in "Two Blind 
Mice"; Alvin, Jan., 1951, played Luba 
in "Darkness at Noon"; Playhouse, 
Apr., 1952, Ruby Hawes in "The 
Chase"; toured, summer of 1952, in 
"They Knew What They Wanted"; 
Coronet, Dec., 1952, appeared as 
Karen Wright in "The Children’s 
Hour"; Longacre, Oct., 1954, played 
Sylvia Crews in "The Tender Trap"; 
McCarter, Princeton, New Jersey, 
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Jan., 1958, Kate Adams in "This Is 
Goggle"; Shakespeare Festival Theatre, 
Stratford, Conn., 1961, played Rosalind 
in "As You Like It," Witch in "Mac¬ 
beth," and Helen in "Troilus and Cress- 
ida"; Belasco, Oct., 1961, Julie Sturrock 
in "WriteMe a Murder"; Bucks County 
Playhouse, New Hope, Pa., May, 1964, 
Paula Maugham in "Linda Stone Is 
Brutal"; Otterbein College, Ohio, 
Feb., 1965. Dowager Empress in 
"Anastasia"; White Bam, Westport, 
Conn., July, 1966, Emily Dickinson 
m "Come Slowly, Eden," which she 
repeated at the Library of Congress in 
Washington, D.C., and the Theatre de 
Lys, Nov., 1966; Broadhurst, Mar., 
1968, Miss Wilson in "Weekend"; 
Long Island Repertory Festival, Mine- 
ola, N.Y., 1968, Alma Wmemiller in 
"Eccentricities of a Nightingale" and 
Masha in "The Three Sisters"; Theatre 
de Lys, Nov., 1968, Hester in "Hello 
and Goodbye"; toured, summer, 1969, 
as Jean Brodie in "The Prime of Miss 
Jean Brodie"; Royale, Oct., 1969, 
Carrie Bishop m "The Penny Wars"; 
has acted in stock since 1940 in such 
plays as "The Importance of Being 
Earnest," "Claudia," "Wuthering 
Heights," "A Hatful of Rain," "The 
Dark at the Top of the Stairs," 
"Summer and Smoke," "Born Yester¬ 
day," "Major Barbara," etc.; first 
appeared in films 1943, in "The 
Seventh Victim," and has since 
played in a number of productions, 
including "A Streetcar Named Desire" 
(Academy Oscar Award); television 
appearances since 1948 include "Re¬ 
quiem for a Heavyweight," "The 
Closing Door," "Give Us Barrabas," 
"When This You See Remember Me" 
(1970), and numerous other dramatic 
and variety programmes. Recreations: 
Her children, music, books, and 
dancing. Address: 42 Commerce 
Street, New York, N.Y. 10014, U.S.A. 

HUNTER, Norman C dramatic 
author; b . Derbyshire, 18 Sept., 
1908; s. of Lieut.-Colonel Charles 
F. Hunter, D.S.O., and his wife Nancy 
Wingrave (Cobbett); e. Repton and 
Sandhurst; m. Germaine Marie 
Dachsbeck; served three years in 4/7 
Dragoon Guards; is the author of 
the following plays: "The Merciless 


Lady" (with John Ferguson), 1934; 
"All Rights Reserved," 1935; "Ladies 
and Gentlemen," 1937; "Little 
Stranger" (adaptation), 1938; "A 
Party for Christmas," 1938; "Galleon 
Gold" (subsequently renamed "Grouse 
in June"), 1939; "Smith in Arcady," 
1947; "The Affair at Assino," "A 
Picture of Autumn," 1950; "Waters 
of the Moon," "Adam’s Apple," 1951; 
"A Day By the Sea," 1953; "A Touch 
of the Sun," 1958; "A Piece of Sil¬ 
ver," 1960; "The Tulip Tree," 1962; 
"The Excursion," 1964; "The Adven¬ 
tures of Tom Random," 1968; also the 
author of several novels; in 1939, was 
on the staff of the B.B C (Died 19 
April, 1971). 

HUNTER, Victor William, theatre 
manager; b. Clapham, London, 6 Apr., 
1910; s. of Victor Cyril Hunter, and his 
wife Dorothea Suzanne (Bridgett); m 
Isobel Mitchell Leggat Byfield; com¬ 
menced in the theatre as box office 
assistant at the Alhambra Theatre, 
London, 1925; joined Wyndham’s 
Theatre, Jan., 1933; manager New 
Theatre, 1945-53; general manager 
The Wyndham Theatres Ltd., 1953-69, 
appointed Consultant for The Wynd¬ 
ham Theatres Ltd., Dec., 1969; * 
member of the Society of W r est End 
Theatre Managers. Recreations: Cricket, 
rugby. Clubs: Arts Theatre, M.C.C. 
Address: 1 Paxton Terrace, London, 
S.W.l. Telephone No.: 01-834 4949. 

HUNTLEY, Raymond, actor; b. 
Birmingham, 23 Apr., 1904; s. of 
Alfred Huntley and his wife Fannie 
(Walsh); e. King Edward’s School, Bir¬ 
mingham ; tn. June Bell (mar. dis.); 
made his first appearance on the stage 
at the Birmingham Repertory Theatre, 

1 Apr., 1922, in "A Woman Killed 
With Kindness"; remained at Bir¬ 
mingham until 1924; made his first 
appearance in London at the Court 
Theatre, 22 Feb., 1924, as Acis in "As 
Far As Thought Can Reach" (Part V, 
"Back to Methuselah"); Mar., 1924, 
appeared there as Rev. Septimus 
Tudor in "The Farmer’s Wife"; 
during 1925-6, toured as Churdles 
Ash in the same play; 1926-7, 
toured in repertory with Hamilton 
Deane; Little Theatre, London, Feb., 
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1927, played Count Dracula in 
"Dracula"; 1927-8, toured as Philip 
Voaze in "Interference*’; from 1928- 
30, toured in "Dracula" in the United 
States; made his first appearance on 
the New York Stage at the Vanderbilt 
Theatre, 23 Feb., 1931, as Angelo 
Querini in "The Venetian Glass 
Nephew"; returned to England, 1931, 
and played leads in the Alexandra 
"stock** company, Birmingham; 
Queen’s, Jan., 1932, again played 
Tudor in "The Farmer's Wife"; 
subsequently played leads at Edinburgh 
and Glasgow with the Reando com¬ 
pany; during 1932-3, toured as the 
Count Dubarry in "The Dubarry"; 
Garrick, June, 1933, played Petting- 
waite in "Clear All Wires"; Fortune, 
Sept., 1933, Cookson in "What Hap¬ 
pened Then?"; Wyndham's, Jan., 
1934, Major Kilpatrick and Stringer, 
and subsequently Chatham, in "Clive 
of India"; Ambassadors', Mar., 1934, 
Alexei Turbin in "The White Guard"; 
Duchess, Mar., 1935, the ex-Officer 
and Fletcher in "Cornelius"; Old Vic., 
Jan., 1938, Hastings in " Richard III " ; 
Feb., 1936, Sir George Cockburn in 
"St. Helena," playing the same part 
at Daly’s, Mar., 1936; Lyric, May, 
1936, Slivers in "Bees on the Boat 
Deck'*; Queen’s, Sept., 1936, Chap¬ 
man in "Follow Your Saint"; Savoy, 
Nov., 1936, Dr. Reuchlin in "Young 
Madame Conti,** and played the same 
part at the Music Box, New York, 
Mar., 1937; Daly’s, July, 1937, Rev. 
John Fulton in "The First Legion"; 
Duchess, Aug., 1937, Alan in "Time 
and the Conways**; Duke of York's 
(for London International Theatre), 
Oct., 1937, Kashdak in " Susannah and 
the Elders"; Duchess, May, 1938, Pro¬ 
fessor Hans Skaedia in "Glorious 
Morning**; St. Martin’s, Oct., 1938, 
Councillor Albert Parker in "When 
We Are Married"; Globe, May, 1939, 
Captain Guy Felton in " Rhondda 
Roundabout"; Queen's, Apr., 1940, 
Frank Crawley in "Rebecca"; toured 
in the same part, 1941, and again 
played it at the Strand, May, 1942; 
Globe, Apr., 1943, Malcolm Stritton 
in "They Came to a City"; Apollo, 
Nov., 1944, Victor Prynne in "Private 
Lives"; toured, Apr., 1945, as Count 
Barras in "Ahl Josephine"; Lyric, 


Hammersmith, Aug., 1946, Mr. Arcu- 
laris in "Fear No More**; Embassy, 
Nov., 1946, Col.Sanderson, D.S.O., in 
"The Day of Glory"; Duke of York's, 
Mar., 1947, Clive in "The Anonymous 
Lover"; Ambassadors', July, 1949, 
Henry Martin in "The Late Edwina 
Black"; 48th Street Theatre, New 
York, Sept., 1950, appeared as Robert 
Christie in "Black Chiffon"; after 
returning to England, appeared at the 
Criterion, Oct., 1951, as Frank Kemp 
in "And This Was Odd"; Vaudeville, 
Apr., 1952, Theodore Brumfit in 
"Lords of Creation"; Savoy, Dec., 

1953, Sir Mohammed D’Urt in "No 
Sign of the Dove"; Westminster, May, 

1954, James Rice in "The Bombshell" ; 
Saville, July, 1955, Manning in "The 
Shadow of Doubt"; Savoy, Nov., 
1956, Ernest Fanshaw in "Double 
Image"; Westminster, Apr., 1958, Sir 
Norman Tullis in "Any Other 
Business?"; Westminster, Jan., 1959, 
Det. Superintendent Coates in "The 
Woman on the Stair"; Piccadilly, 
May, 1959, Dr. Rodd in *‘Caught 
Napping"; Phoenix (Repertory 
Players), Apr., 1961, played Sir 
Nicholas Ennor in "The Landing 
Place’*; Garrick, Nov., 1963, John 
Freyling in "Difference of Opinion"; 
Amaud, Guildford, July, 1966, and 
tour, Edgar in "A Family and A 
Fortune"; Garrick, Dec., 1966, Earl 
of Cavcrshain in "An Ideal Husband"; 
Strand, Apr., 1967, Collins in "Getting 
Married"; New, Dec., 1968, Pay¬ 
master General in "Soldiers"; en¬ 
tered films, 1934, and has appeared 
in numerous pictures, and also on 
television. Recreation: Golf. Club: 
Garrick. Address: 209 Howard House, 
Dolphin Square, London, S.W.l. Tele¬ 
phone No.: 01-834 8847. 

HUNTLEY -WRIGHT, Betty, actress 
and vocalist; b. 3 Dec., 1911; d. of 
Huntley Wright and his wife Mary 
(Fraser); e. Hampstead High School; 
m. (1) Claude McConnel (mar. dis.); 
(2) John Amatt (mar. dis.); studied 
for the stage under Julian Kimbell 
(singing), and Anton Dolin and the 
Cone School (dancing); made her first 
appearance on the stage at the Regent 
Theatre, King's Cross, 1928, as Chris 
Haversham in "The Eye of Siva"; 
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first appeared in the West End, at His 
Majesty’s, July, 1929, as Freda in 
“Bitter Sweet”; Comedy, Aug., 1932, 
the French Girl in “ Paris in London” ; 
Scala, Dec., 1932, Polly Perkins in 
“Robinson Crusoe”; toured, 1933, as 
Madeleine in “Madame Pompadour”; 
Winter Garden, Aug., 1933, played 
Lady Betty Noel in “Clancarty”; 
Wimbledon, Dec., 1934, Jack in “Jack 
and the Beanstalk”; toured, 1935, as 
Sally in “Sally Who?”; played an 
English and French season in Paris, 
1935; Streatham Hill, Aug., 1939, 
Betty Plunkett in “Runaway Love,” 
and Dec., 1939, Aladdin in “ Aladdin ”; 
was a member of the B.B.C. Repertory 
Company, 1939-42; toured, 1942, as 
Zoie in “Baby Mine”; at Newcastle, 
Dec., 1942, again played Aladdin in 
pantomime; Playhouse, Apr., 1944, 
Jean in “Six Pairs of Shoes”; toured, 
1944, as the Doll m “The Tales of 
Hoffman,” with the Carl Rosa Opera 
Company; appeared as Principal 
Boy in pantomime at Bournemouth, 
London, Edinburgh, Leicester, and 
Birmingham, 1944-48; toured, 1945, 
with the American Special Service ; 
New Boltons, London, Jan., 1951, 
played the Mother in “The Christmas 
Tree”; also, Jan., 1951, Janice Cane 
in “Woman’s Page,” for the Interval 
Players; toured, 1951, as Frances 
in “A Guardsman's Cup of Tea”; 
King's, Hammersmith, Dec., 1953, 
played Colin in “Mother Goose”; 
Coliseum, Harrow, Dec., 1954, played 
Dick Whittington; Bristol Old Vic, 
Dec., 1955, played Dick in “Dick 
Whittington”; Players’, Dec., 1956, 
Abdalla in “Ali Baba or the 39 
Thieves”; Lyric, Hammersmith, Apr., 
1957, Mrs. Carruthers in “Harmony 
Close”; Wyndham's, Sept., 1957, took 
over the part of Madame Dubonnet in 
“The Boy Friend”; Arts, June, 1960, 
played Marie in “The Shepherd's 
Chameleon” and Madeleine in “Victims 
of Duty” (double bill); has appeared 
in films, and on television. Recreations: 
Riding and music. Address: 79 Hamil¬ 
ton Terrace, London, N.W.8. Tele¬ 
phone No.: 01-286 1793. 

HURNDALL, Richard, actor; b. 
Darlington, Co. Durham, 3 Nov., 1910; 
5. of Henry Atkinson Hurndall, and his 


wife Mary Jane (Gibbon); e. Scar¬ 
borough College; m. (1) Mona Berridge 
(mar. dis.); (2) Ivy Carlton (dec.); (3) 
Margaret Ward; trained for the stage at 
R.A.D.A.; first appeared on the 
London stage 29 Dec., 1930, at the 
Fortune, as the Footman in “A 
Pantomime Rehearsal”; appeared with 
various repertory companies, 1931-36; 
toured, 1937, as Lord Fancourt 
Babbcrley in “Charley's Aunt”; also 
toured in “Three Men on a Horse” and 
“Viceroy Sarah,” playing Harley in the 
latter; further repertory experience 
culminated in two and a half years with 
the Coventry repertory company, 
1938-40; Memorial Theatre, Stratford- 
upon-Avon, 1940 season, played 
Orlando in “As You Like It,” Bassanio 
in “The Merchant of Venice,” Laertes 
in “Hamlet” and Young Marlow in 
“She Stoops to Conquer”; after army 
service 1940-45, took over in “Private 
Lives,” 1946, at the Apollo and later 
the Fortune; toured, 1947, in “The 
Gleam”; Embassy, Jan., 1948, played 
Bruno in “As You Desire Me” and 
Adrian in “Yes and No”; after a period 
largely devoted to radio and television, 
played Dawson-Hill in "The Affair,” 
Strand, Sept., 1961; Captain Smith in 
“The New Men” at the same theatre, 
Sept., 1962; Vernon Royce in “The 
Masters,” Savoy, May, 1963 and later 
at the Piccadilly; Haymarket, Nov., 
1964, Sir Peter Crossman in “Hostile 
Witness”; Vaudeville, Nov., 1966, 
Hugh Campbell, Q.C., in “Justice is A 
Woman”; Cambridge, June, 1969, 
Clive in “Highly Confidential”; first 
appeared in films, 1945; recent appear¬ 
ances include “Joanna,” “Zeppelin” 
and “I, Monster”; has appeared 
frequently on television since his first 
appearance in 1946; his radio work 
includes a spell with the B.B.C. drama 
repertory company, 1949-52. 
Recreations: Genealogy, bridge. 

Address: c/o Essanay Ltd., 60-66 
Wardour Street, London, W.l. Tele¬ 
phone No.: 01-437 5158. 


HUROK, Sol, C.B.E. (Hon.), im¬ 
presario; b. Pogar, Russia, 9 Apr., 
1888; s. of Israel Hurok and his 
wife, Naomi; »i., Emma Runitch; 
went to the United States in 1906; 
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formerly a pedlar, street car con¬ 
ductor, hardware salesman; 1908, 
founded the Van Hugo Musical Society, 
and started programmes for labour 
clubs and workers organizations; first 
theatre presentation was at the A1 
Jolson, Apr., 1923, when he presented 
a Russian company m “A Night of 
Hove”; at the Frolic, Jan., 1925, 
presented a Russian musical revue 
“The Blue Bird”; presented the 
Habimah Players at the Moscow 
Hebrew Art Theatre (Mansfield), N.Y., 
1926 in “The Dybluk,” “The Eternal 
Jew,” “Jacob’s Dream,” and “The 
Deluge”; 1921-6, managed the ap¬ 
pearance of many celebrities, including 
Anna Pavlova, Isadora Duncan, Feo¬ 
dor Chaliapin, etc., and also acted as 
manager for German, Italian and 
Russian opera companies and singers; 
between 1930—40, ballet companies 
from all over the world came under his 
management, including Hindu, Span¬ 
ish, Swiss, Italian and French; Majes¬ 
tic, Feb., 1935, presented the Moscow 
Art Players in “Revisor,” “Property Is 
No Crime,” “Strange Chill,” “Marri¬ 
age,” “The White Guard,” “The 
Deluge.” “I Forgot,” and “Enemies”; 
m New York 1941, presented Ballet 
Theatre; during the war he sent his 
companies on tour in the United 
States, and also managed the debut 
of many singers at the Metropohtan 
Opera; presented Margaret Webster 
Shakespeare Company in “Hamlet” 
and “Macbeth,” 1948-9; on Broadway 
he has presented the following 
theatre companies: Old Vic Company, 
Compagnie Madeleine Renaud- Jean- 
Louts Barrault, Thddtre Nationale 
Populaire, Thddtre de France, and the 
Comddie-Frangaise from Paris; pre¬ 
sented Katherine Dunham and Her 
Company, 1949; Emlyn Williams in 
solo performances of Charles Dickens, 
1952, “Bleak House,” 1953, and as 
Dylan Thomas in “A Boy GrowmgUp,” 
1957; co-presented Eva Le Gallienne 
in a tour of “Mary Stuart,” 1959; 
presented Dorothy Stickney in an 
Edna St. Vincent Millay Recital, “A 
Lovely Light”; co-presented Katharine 
Cornell in “Dear Liar,” 1960; co¬ 
produced U.S. tour of “Duel of Angels” 
and “Once upon a Mattress,” 1960; 
co-produced “The Importance of Being 


Oscar,” 1961; D’Oyly Carte Opera 
Company tour of U.S., 1962 and 1964; 
presented Marie Bell and Her Company 
in “Phddre” and “B£r£nice,” 1963; 
co-produced “Cambridge Circus,” 1964; 
presented Polish Mime Theatre, and 
Moscow Art Theatre in “Dead Souls,” 
“The Cherry Orchard,” “The Three 
Sisters,” and “Kremlin Chimes,” 1965; 
Comedie Fran 9 aise in “L'Avare,” 
“Le Cid,” “La Reinc Morte,” “Un Fil 
a la Patte,” at the New York City 
Center, Bramwell Fletcher as G.B.S. 
on tour, and the D’Oyly Carte Opera 
Company at the New York City 
Center, 1966; Bristol Old Vic m 
“Measure for Measure,” “Hamlet,” 
and “Romeo and Juliet,” the American 
National Opera Company, 1967; the 
D'Oyly Carte Opera Company, 1968, 
Comedie Fran?aise m “La Troupe 
du Roi,” “Amphitryon,” “Don Juan,” 
“Le Malade Imaginaire,” and “Les 
Femmes Savantes,” and “Emlyn 
Williams as Charles Dickens,” 1970; 
Ballet companies he has presented in¬ 
clude : The Royal Ballet, Bolshoi Ballet, 
Azuma Kabuki Ballet, Roland Petit’s 
Ballet de Pans, Agnes de Mille Com¬ 
pany, Georgian State Dance Company, 
Bayanihan Philippine Dance Co., 
Mazowsze Song and Dance Company, 
Ukrainian Dance Company, Ballet 
Folkldrico de Mexico, Kirov Ballet of 
Leningrad, Uday Shankar Hindu 
Dancers and Musicians, Antonio and 
the Ballets de Madrid, The Royal 
Danish Ballet, etc.; television presen¬ 
tations include: “The Sleeping Beauty’ ’ 
and “Cinderella” (the Royal Ballet), 
“Romeo and Juliet” and “Hamlet” 
(Old Vic), and the “Bolshoi Ballet”; 
has also appeared on television notably 
on N.E.T., in Feb., 1971; celebrated 
his 50th year as impresario in 1963; 
estimated that he has presented 
over 4,000 artists and companies 
in the course of his career; author 
of two autobiographies, “Impresario” 
and “Sol Hurok Presents,” the former 
being adapted into the film “Tonight 
We Sing”; Officer of the French Legion 
of Honour; Hon. doctorates from Bos¬ 
ton and Wayne Universities, and many 
others; American citizen since 1914. 
Address: 730 Fifth Avenue, New York 
10019. Telephone No,: Cl 5-0500. 
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HURRAN, Dick, director; b. Ips¬ 
wich, 7 Dec., 1911; s. of Alfred James 
Hurran and his wife Florence Miriam 
(Bell); e. Ipswich Grammar School; 
m. Pamela Arliss; began his 
career in concert-parties, 1929, sub¬ 
sequently appearing in touring revues, 
and acting as assistant stage manager, 
etc.; appeared at the Windmill from 
1937 until 1939; was then appointed 
Entertainments Director at the Coco¬ 
nut Grove night club, writing, 
directing and appearing in all pro¬ 
ductions there until July, 1940; 
served in the R.A.F., 1940-45; joined 
the Moss Empires organization, 1945, 
as writer and composer, and con¬ 
tributed music and lyrics to the 
Palladium revues “High Time,*' 1946, 
and “Here, There and Everywhere,” 
1947; also wrote the music and lyrics 
for the revue “Piccadilly Hay ride,” 
Prince of Wales, 1946; in 1948, 
joined Bernard Delfont Ltd., as Chief 
of Productions, for whom he has 
directed: “Folies Berg&re Revue,” 
1949; “Touch and Go,” 1950; “En¬ 
core des Folies,” 1951; “Paris to 
Piccadilly,” 1952; “Pardon My 
French,” 1953; “Paris By Night,” 
“Painting the Town,” 1955; “Round 
About Piccadilly,” 1964; in addition, 
he has directed “Folies BergSre” revues 
in Australia and South Africa; in 1957, 
joined Granada Television as Execu¬ 
tive-Director for the “Chelsea At 
Nine” series; joined Howard and Wynd- 
ham Ltd. as Executive-Director, 1958, 
and has since directed all the “Five 
Past Eight” senes of revues at the 
Alhambra, Glasgow, in addition to 
productions at the Opera House, 
Manchester, and the Royal Court, 
Liverpool; staged the Royal Variety 
Performances at the Alhambra, Glas¬ 
gow, July, 1958, and July, 1963; 
resigned from the Board of Howard 
and Wyndham, and re-joined the 
Delfont Organization, Sept., 1970. 
Recreations: Gardening and watching 
football. Club: International Variety. 
Address: “Stocks,” Bishop’s Walk, 
Addington, Surrey. Telephone No.: 
01-654 4502. 

HURRY, Leslie, designer; b. Lon¬ 
don, 10 Feb., 1909; s. of Alfred George 
Hurry and his wife Edith Louise Perry 


(Butcher); e. St. John’s Wood Art 
School, and Royal Academy Schools; 
his first production was the ballet 
“Hamlet,” at the New Theatre, with 
the Sadler’s Wells Ballet, May, 1942; 
has since designed “Le Lac des Cygnes,” 
Sept., 1943; “Hamlet” (play), Apr., 
1944; “Turandot” (Covent Garden) 
May, 1947; “Medea,” Aug., 1948; 
‘ * Cymbeline” (Stratford-on-Avon), 

May, 1949; “King Lear” (Stratford- 
on-Avon), July, 1950; “Tamburlaine 
the Great” (Old Vic), 1951; “La 
Scherzi della Sortie” (Ballet Rambert), 
“La Forza del Destino” (Edinburgh 
Festival), “Le Lac des Cygnes” (new 
production for Sadler's Wells Ballet), 
1952; “The Living Room,” “Venice 
Preserv’d,” 1953; “Der Ring Des 
Nibelungen” (Covent Garden), “The 
Tempest” (Old Vic), 1954; “Richard 
II” (Old Vic), 1955; “Tamburlaine the 
Great” (New York), “Timon of 
Athens” (Old Vic), “The Gates of 
Summer” (tour), “Richard II” (Old 
Vic American tour), 1956; “Richard 
III” (Old Vic), “The Moon and Six¬ 
pence” (first commissioned opera at 
Sadler’s Wells), “The Hidden King” 
(Edinburgh Festival), “Henry VI,” 
Parts 1, 2, and 3 (Old Vic), 1957; “Cat 
On a Hot Tin Roof,” “King Lear” 
(Old Vic), “Mary Stuart” (Edinburgh 
Festival and Old Vic), “Hamlet” 
ballet (Covent Garden), “Tristan and 
Isolde (Covent Garden), 1958; “The 
Cenci” (Old Vic), 1959; “Saint Joan” 
(Old Vic), “Troilus and Cressida” 
(Stratford-on-Avon), “Das Rhein- 
gold” (Covent Garden), “The Duchess 
of Malfi” (Aldwych), 1960; “Becket,” 
‘Mourning Becomes Electra,” 1961; 
“The Tempest” (Old Vic), 1962; 
“Ph6dre” (tour), “The Beggar’s Opera” 
(Royal Shakespeare, costumes only), 
“John Gabriel Borkman,” 1963; “A 
Little Winter Love” (tour), “The 
Roar of the Grease Paint and the 
Smell of the Crowd” (tour), “King 
Lear” (Stratford, Ontario), “Maggie 
May” (costumes only), 1964; “Julius 
Caesar” (Stratford, Ontario), 1965; 
“Nicholas Romanov” “Winnipeg), 
1966; has since designed the following 
productions at Stratford, Ontario: 
“The Last of the Tsars,” 1966; “The 
Government Inspector,” 1967; “A 
Midsummer Night’s Dream,” 1968; 
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“The School for Scandal,” 1970. 
Address: “Bunting’s,” Hundon, Near 
Clare, Suffolk. Telephone No.: Hun¬ 
don 269. 

HURT, John, actor; b. Chesterfield, 
Derbys., 22 Jan., 1940; s. of the Rev. 
Arnould Herbert Hurt, and his wife 
Phyllis (Massey); e. The Lincoln 
School, Lincoln; formerly a painter; 
trained for the stage at R.A.D.A.; made 
his stage debut in Aug., 1962, at the 
Arts, London, as Knocker White in 
“Infanticide in the House of Fred 
Ginger”; later that year he joined the 
cast of “Chips With Everything” at the 
Vaudeville; Arts, Sept., 1963, played 
Len in “The Dwarfs”; Edinburgh 
Festival, Aug., 1964, played the title 
role in “Hamp”; Wyndham’s. Mar., 
1965, Jones in “Inadmissible 
Evidence”; Garrick, Feb., 1966, 
Malcolm Scrawdyke in “Little Malcolm 
and his Struggle Against the Eunuchs”; 
Aldwych, Nov., 1966, for the Royal 
Shakespeare Company, played Victor 
in “Belcher’s Luck”; Gaiety, Dublin, 
1969, Octavius in “Man and Super¬ 
man”; films, since 1962, include “A 
Man for All Seasons,” “10 Rillington 
Place” and “Forbush and the Pen¬ 
guins”; television since 1960 includes 
“The Stone Dance” and “The Hard 
Case.” Address: c/o Plunket Greene 
Ltd., 110 Jermyn Street, London, 
S.W.l. Telephone No.: 01-930 0811. 

HUTCHESON, David, actor; b. 
Craigmore, Bute, Scotland. 14 June, 
1905; s. of William David Hutcheson 
and his wife Blanche Ruth (Dalglish); 
e. Tonbridge School, Kent; made his 
first appearance on the stage at the 
“Q” Theatre, 18 Oct., 1926, as Alex 
Larldn in “The Lash,” which was 
transferred to the Royalty, later in 
the month; St. Martin’s, June, 1927, 
played Victor Staunton in “Meet the 
Wife”; Carlton, Feb, 1928, Lieut. 
Bertie Bannister in “The Yellow 
Mask”; subsequently toured in “Mr. 
Cinders”; he then fulfilled several 
cabaret engagements at Paris, Cannes, 
Nice, Monte Carlo and Havana; went 
to New York, where he made his first 
appearance at the Imperial Theatre, 
26 Nov., 1929, as Major Ponsonby- 
Falcke in “Sons o’ Guns”; Shubert, 


Jan., 1931, succeeded George Grossmith 
as the Marquis de Chatelard in “Meet 
My Sister”; Manhattan, Sept., 1931, 
Joe Butler in “Free for All”; on 
returning to London, at the St. 
Martin's, Sept., 1932, played George 
in “Strange Orchestra” ; Gaiety, Jan., 
1933, Lord Amber in “Mother of 
Pearl”; Strand, Sept., 1933, Emmerich 
Fishlock in “Nice Goings On”; Duke 
of York's, May, 1934, Francis Mow¬ 
bray in “ Happy Week-End ”; Strand, 
Oct., 1934, Paul Turpin in “Lucky 
Break”; Gaiety, May, 1935, Bob 
Ferris in “Gay Masquerade”; Palace, 
Sept., 1936, Archie Codrington in 
“This’ll Make You Whistle”; Savoy, 
Apr., 1937, appeared in “And On We 
Go”; during the War, served in the 
R.A.F., 1940-1; subsequently, 1941-2, 
with the Royal Armoured Corps ; 
invalided out, end of 1943; during 
1944, toured for E.N.S.A., with Leslie 
Henson in North Africa and elsewhere; 
after the War, devoted himself to 
broadcasting; reappeared on the regu¬ 
lar stage at Wyndham’s, Apr., 1948, 
as Col. Nicolas Nakoran in “Royal 
Circle”; Vaudeville Mar., 1951, played 
Jimmy Crosby in “Fortune Came 
Smiling”; New Boltons, Feb., 1952, 
the Stranger in “Here’s To Us”; “Q.” 
May, 1952, Herbert Wmterton m 
“And If I Laugh”; Lyceum, Edin¬ 
burgh, Aug., 1952, Edouard de Faucon 
in “Husbands Don’t Count”; Grand, 
Blackpool, Jan., 1953, Sir Chas. 
Waterbury in “The Man Upstairs”; 
at the same theatre, Apr., 1953, played 
John Bentley in “As Long as They're 
Happy”; at the Garrick, London, 
July, 1953, appeared as Bobby Denver 
in the last-named play; Royal, 
Brighton, Nov., 1954, played Conrad 
Traill in “The Love Machine”; Royal 
Court, Liverpool, June, 1955, played 
Manuelo Silva in “Nina”; St. James’s, 
Aug., 1956, played Clifton Ryan in 
“The Long Echo”; Cambridge, Mar., 
1957, played the Marquis of Cran- 
shawe, M.P. in “The Iron Duchess”; 
Phoenix, Dec., 1957, took over the 
part of Edward in “Roar Like a Dove”; 
Melbourne, Australia, Apr., 1960, 
played Colonel Pickering in “My Fair 
Lady,” subsequently touring with the 
production in Australia and New 
Zealand, 1961-2; at Her Majesty’s 
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Melbourne, Sept., 1962, played the 
Circus Proprietor in “Carnival"; Syd¬ 
ney, Mar., 1963, played Benjamin 
Beaurevers in “A Shot in the Dark"; 
Vaudeville, London, Apr., 1964, played 
Clive Brett in “Amber For Anna"; 
Cambridge, Apr., 1966, Sir Lionel 
Hibury in “A Friend Indeed"; Strand, 
Apr., 1967, Reggie Bridgenorth in 
“Getting Married"; St. Martin’s, 
May, 1968, Peter Northbrook in “The 
Sleeping Prince"; Duke of York's, 
Nov., 1968, Edward in “Dear Charles." 
Address: c/o Plunket Greene Ltd., 
110 Jermyn Street, St. James's 
Square, London, S.W.l. 

HUTCHINSON, Harry, actor; b. 
Dublin, Ireland, 15 Sept., 1892; s. of 
Joseph Hutchinson (Lord Mayor of 
Dublin, 1904-6) and his wife Mary 
(Rooney); e. Belvedere College, 
Dublin; m. May Fitzgerald; made 
his first appearance on the stage at 
the Queen's Theatre, Dublin, Nov., 
1911, as Sergeant Barnes in “A 
Daughter of Ireland"; first appeared 
in London at the Court Theatre. 
3 June, 1912, as Jimmy Farrell in 
“ The Playboy of the Western World ” ; 
joined the Abbey Theatre company, 
Dublin, 1912; made his first appear¬ 
ance in New York at Wallack’s Theatre, 
11 Feb., 1913, as Willie Sullivan in 
“Patriots"; stage director of Abbey 
Theatre, 1915-16; during the four 
following years toured with Arthur 
Sinclair and the original Irish Players; 
Court Apr., 1918, played Old Mahon 
in “The Playboy of the Western 
World"; Ambassadors’, Sept., 1920, 
Peter in “The Whiteheaded Boy," 
and played the same part at the Henry 
Miller Theatre, New York, Sept., 1921; 
in May, 1922, toured in Australia with 
a repertory of Irish plays; Royalty, 
London, Oct., 1925, played Christopher 
Mahon in " The Playboy of the Western 
World," and Nov., 1925, Johnny 
Boyle in "Juno and the Paycock"; 
Fortune, May, 1926, Lieut. Langon in 
"The Plough and the Stars"; Vaude¬ 
ville, Mar., 1927, Paddy Kinney in 
"Professor Tim"; Court, May, 1927, 
Donal Davoren in "The Shadow of a 
Gunman"; during 1927-8, toured 
the United States with Sean O’Casey 
repertory; Criterion, Sept., 1930, 


Dick Delany in "The Far-Off Hills"; 
Oct., 1930, Michael James Flaherty 
in “The Playboy of the Western 
World"; Nov., 1930, Rev. Father 
McCormack in " General John Regan "; 
Apollo, Apr., 1931, John Henley in 
“The New Gossoon"; Westminster, 
Oct., 1931, William Hare in "The 
Anatomist"; Globe, June, 1932, 
Connole in "Ourselves Alone"; Am¬ 
bassadors', Aug.. 1933, John Twohig 
in “Is Life Worth Living?"; Hay- 
market, Nov., 1934, George in "The 
Moon in the Yellow River"; Gate, 
Apr., 1936, Michael Davitt in" Parnell"; 
Westminster and Ambassadors’, May, 
1936, David McComber in "Ah, 
Wilderness!"; Gate, Sept., 1936, 
Mr. E. H. Carson in "Oscar Wilde"; 
New, Nov., 1936, again played Davitt 
in "Parnell"; Gate, Apr, 1937, 
Woldman in " Lord Adrian" ; Queens', 
July, 1937, the Pastor in "Women of 
Property"; Haymarket, Sept., 1937, 
Patrick Nolan in "The Phantom 
Light"; Mercury, Jan., 1939, again 
played Flaherty in "The Playboy of 
the Western World"; Playhouse, 
Mar., 1939, Father O’Brien in "Mrs. 
Van Kleek," and at the Mercury, Sept , 
1939, again played Flaherty in “The 
Playboy of the Western World " , from 
1940-3, served with the London Metro¬ 
politan Police (War Reserve); Duke 
of York’s, May, 1943, played Father 
Core in “Shadow and Substance"; 
joined the B.B.C. Repertory company, 
June, 1943; Embassy, jan., 1953, 
played Father Phelim in “The Devil 
Came From Dublin" ; Royal, Glasgow, 
Apr., 1953, played the Rev. Canon 
Chreehewel in “Purple Dust"; at the 
International Dramatic Festival, in 
Paris, June, 1954, appeared as Michael 
James in “The Playboy of the Western 
World"; Lyric, Hammersmith, Jan., 
1957, Mr. Gallogher in “The Shadow 
of a Gunman" ; Bristol Old Vic, June, 
1957, played Shamus m “The Iron 
Harp"; Piccadilly, Nov., 1958, Percy 
the Ram in "Hook, Line, and Sinker" ; 
Lyric, Hammersmith, Oct., 1960, 
played Sean Dota in "Sive"; Mer¬ 
maid, July, 1961, the Railway Porter 
in "The Bishop’s Bonfire"; during the 
Sean O’Casey Festival at the Mermaid, 
Aug.-Sept., 1962, played the Yellow 
Bearded Man and the Postmaster, in 



HUT] 


WHO'S WHO IN THE THEATRE 


[HUT 


"Purple Dust," and Samuel in "Red 
Roses For Me"; at the Royal Court, 
Oct., 1964, played Noony in "A 
Cuckoo in the Nest," and Nov., 1964, 
Ligarius and A Poet in "Julius Caesar"; 
Empire, Sunderland, Mar., 1965, 
Philip in "The Third Picture"; Old 
Vic, April, 1966, assisted Sir Laurence 
Olivier m his National Theatre pro¬ 
duction of "Juno and the Paycock"; 
Olympia, Dublin, Oct., 1966, played 
Old Heegan m "Mick and Mick"; 
Mermaid, Apr., 1967, Mr. Gallogher in 
"The Shadow of a Gunman"; entered 
films, 1936, and has appeared in 
numerous pictures, and on television. 
Favourite parts: Johnny Boyle in 
"Juno and the Paycock" and George 
in "The Moon in the Yellow River." 
Recreations: Golf and fishing. 

HUTT, William, actor and director; 
b. Toronto, Canada, 2 May, 1920; s. of 
Edward De Witt Hutt and his wife 
Caroline Frances Havergal (Wood); 
e. Vaughan Road Collegiate, North 
Toronto Collegiate, and Trinity College 
(University of Toronto); was a member 
of Trinity College Dramatic Society, 

1946- 8; and a student at the Hart 
House Theatre, University of Toronto, 

1947- 9; made his first professional 
appearance with the Bracebndge Sum¬ 
mer Stock Company, Ontario, 1948; 
during the next five years toured 
Canada with various companies, and 
also played leading parts with summer 
stock companies; Stratford (Ontario) 
Shakespeare Festival, July, 1953, 
played Sir Robert Brackenbury in 
Tyrone Guthrie’s opening production 
of "Richard III" with Alec Guinness, 
subsequently appearing at the same 
theatre in the following parts: Froth in 
"Measure for Measure," Chorus Leader 
in "King CEdipus," Hortensio in "The 
Taming of the Shrew," 1954; Old 
Gobbo in "The Merchant of Venice," 
Ligarius in "Julius Caesar," 1955; Ford 
in "The Merry Wives of Windsor," 
Archbishop of Canterbury in "Henry 
V," 1956; Polonius in "Hamlet," 1957; 
Don Pedro in "Much Ado About 
Nothing," 1958; Jaques in "As You 
Like It," and Lodovico in "Othello," 
1959; Prospero in "The Tempest," 
Banquo in "Macbeth," and Carbon in 
"Cyrano de Bergerac," 1962; Pandarus 


in "Troilus and Cressida," Carbon in 
"Cyrano de Bergerac," Alcibiades in 
"Timon of Athens," 1963; the title- 
role in "Richard II," Dorante in "Le 
Bourgeois Gentilhomme," 1964; Shal¬ 
low in "Henry IV" (Part II), Marcus 
Brutus in "Julius Caesar," Gaev in 
"The Cherry Orchard," 1965; Grand 
Duke Michael in "Last of the Tsars," 
Chorus in "Henry V," and Earl of 
Warwick in "Henry VI," 1966; 
George in "Richard II," Khlestakov 
in "The Government Inspector," m 
which he also toured Canada and played 
at the Expo '67 in Montreal, and 
Enobarbus in "Antony and Cleo¬ 
patra," 1967; Tartuffe, Trigorin in 
"The Seagull," and directed "Waiting 
for Godot," 1968; again played 
Tartuffe, Sir Epicure Mammon in 
"The Alchemist," and the Duke in 
"Measure for Measure," 1969; ap¬ 
pointed Associate Director of the 
Stratford National Company, and 
again played Tartuffe on a Canadian 
tour, 1970; directed "Much Ado 
About Nothing" and played Volpone, 
1971; following the Stratford Festival 
seasons, 1954-6, he toured Canada and 
the United States with the Canadian 
Players, playing the title parts in 
"Hamlet" and "Macbeth," the Button 
Moulder in "Peer Gynt," and the Earl 
of Warwick in "St. Joan"; made his 
first appearance in New York at the 
Winter Garden, Jan., 1956, as Teschel- 
les in "Tamburlame the Great"; 
Assembly Hall, Edinburgh Festival, 
Aug., 1956, appeared with the Strat¬ 
ford (Ontario) Festival Company as the 
Chorus Leader in "King CEdipus," and 
as the Archbishop of Canterbury in 
"Henry V"; Phoenix, N.Y., Nov., 
1957, played the Earl of Shrewsbury m 
"Mary Stuart," and Dec., 1957, Dr. 
Kolonaty in "The Makropoulos Sec¬ 
ret"; Bristol Old Vic., Mar., 1959, 
appeared as James Tyrone in "Long 
Day's Journey into Night"; Salisbury 
Playhouse, Jan., 1960, William Newton 
in "The Truth About Billy Newton"; 
Duke of York’s, Sept., 1960, played 
Alan Bennet in "Waiting in the 
Wings"; toured the U.S., Aug., 1961, 
as Lawford Craig in "Sail Away I"; 
with the Canadian Players toured 
Canada and U.S.A. as King Lear, 
and Thomas Mendip in "The Lady's 
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Not for Burning/* 1961-2; toured 
Canada, with the same company, 

1962- 3, in a staged reading, '‘Master¬ 
pieces of Comedy'*; toured Canada, 

1963— 4, as Elyot Chase in “Private 
Lives"; at the Chichester Festival 
Theatre, England, Apr., 1964, appeared 
with the Stratford (Ontario) Company 
as Don Adriano in “Love’s Labour's 
Lost," Dorante in “Le Bourgeois 
Gentilhomme," and Alcibiades in 
“Timon of Athens"; Billy Rose, New 
York, Dec., 1964, played the Lawyer in 
“Tiny Alice"; Manitoba Theatre 
Centre, Winnipeg, Dec., 1965, 
played in “Andorra," and Mar., 1966, 
Czar Nicholas II in “Nicholas Rom¬ 
anov"; toured Canada as Feste in 
“Twelfth Night," 1967; Vivian Beau¬ 
mont, N.Y., for Lincoln Center Reper¬ 
tory, Jan., 1968, Earl of Warwick in 
“Saint Joan"; Theatre Toronto, Jan., 
1969, played Edward II in Marlowe's 
play of that name; Leatherhead, 
England, 1970, Caesar in “Caesar and 
Cleopatra"; Chichester Festival, 1970, 
played in “Peer Gynt," Claude Nau in 
“Vivat 1 Vivat Regina!" and Epicure 
Mammon in “The Alchemist"; made 
his first film with Leonid Kipnis, as the 
Prologue and Chorus Leader in 
“(Edipus Rex," 1956, and since has 
played Tsar Nicholas II in “The Fixer," 
1967; has appeared frequently on tele¬ 
vision in Canada, and also in England; 
first winner of the Tyrone Guthrie 
Award (1954) for acting and directing; 
received Doctorate of Fine Arts from 
University of Ottawa, 1969; made 
Companion of the Order of Canada, 
which is Canada's highest honour, m 
Dec., 1969. Favourite parts: Hamlet, 
James Tyrone in “Long Day’s Journey 
into Night." Recreations: Golf, swim¬ 
ming, fishing, and music. Club: 
Celebrity, Toronto. Address: 236 
William Street, Stratford, Ontario, 
Canada. Telephone No.: 273-0704. 

HYDE-WHITE, Wilfrid, actor; 6. 
Bourton-on-the-Water, Glos., 12 May, 
1903; s. of William Edward White 
and his wife Ethel Adelaide (Drought); 
e. Marlborough; m. (1) Blanche 
Hope Aitken (Blanche Glynne) (dec.); 
(2) Ethel Drew; studied for the 
stage at the Royal Academy of 
Dramatic Art; made his first appear¬ 


ance on the stage, at Ryde, Isle of 
Wight, Aug., 1922, as Maitland in 
“Tons of Money"; made his first 
appearance in London, at the Queen's, 
7 May, 1925, as the Juror in “Beggar 
on Horseback"; Wyndham’s, Feb., 
1926, played Courtier in “The Fire¬ 
brand"; Prince of Wales, Feb., 1927, 
Alphonse in “The Rat"; toured, 1928, 
in “The Terror"; St. James's, Dec., 

1928, played the Avocat-General in 
“No Other Tiger"; Queen’s, Mar., 

1929, the Police Sergeant in “The 
Man at Six"; Ambassadors', Oct., 

1930, Salterthwaite in “The Grain of 
Mustard Seed"; Playhouse, May, 

1931, Mr. Carrington in “The Crime 
at Blossoms"; toured, 1932, in South 
Africa; at the Aldwych, Jan., 1933, 
played P.C. Peck in "A Bit of a Test"; 
Lyceum, Nov., 1933, Marks in “The 
Terror"; Savoy. Mar., 1935, the Mar¬ 
quess of Alresford in “The Aunt of 
England"; St. Martin’s, Jan., 1936, 
General Gratz in “ Sauce for the 
Goose"; Ambassadors’, Mar., 1936, 
The Man in “Her Last Adventure"; 
appeared in films only, from 1936-40; 
reappeared, at the “Q," Apr., 1940, 
as Captain Batty-Jones in “A Lady 
Reflects"; Embassy, May, and Cri¬ 
terion, June, 1940, appeared m “Come 
Out of Your Shell"; Criterion, Sept., 
1940, in “In Town Again"; Comedy, 
June, 1941-2, in two editions of “Rise 
Above It"; Comedy, June, 1942, in 
“It's About Time"; Westminster, 
Oct., 1944, played George Prout in 
“It Depends What You Mean"; 
toured, Apr., 1946, as Kenneth Doble 
in “Elusive Lady"; Strand, July, 
1947, Charles Brunei in “ My Wives and 
I"; made his first appearance in New 
York at the Shubert, 3 Oct., 1947, as 
Sir Alec Dunne in “Under the Coun¬ 
ter"; St. James's, London, Apr., 1948, 
Christopher Benson in “Happy with 
Either" ; Duchess, Dec., 1949, William 
Tracey in “The Philadelphia Story"; 
St. James's, May, 1951, appeared with 
Sir Laurence Olivier's company as 
Brittanus in “Caesar and Cleopatra," 
and Lemprius Euphronius in “Antony 
and Cleopatra"; appeared with the 
same company in these productions 
at the Ziegleld, New York, Dec., 1951; 
next appeared in London at the Cam¬ 
bridge Theatre, Aug., 1952, as Philip 
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Russeli in "Affairs of State”; Lyric, 
Apr., 1954, played Heniy in "Hippo 
Dancing”; Duchess, Feb., 1955, ap¬ 
peared as William in "A Kind of 
Folly”; Cambridge Theatre, May, 
1955, played Jimmy Broadbent in 
"The Reluctant Debutante”; after 
more than a year in the London pro¬ 
duction, he left the cast to play the 
same part on Broadway, Henry Miller, 
N.Y., Oct., 1956; Pavilion, Bourne¬ 
mouth, Sept., 1957, played Anthony J. 
Drexel Biddle in "The Happiest 
Millionaire”; Criterion, Mar., 1958, 
Andrew Bennett in “Not in the Book” ; 
Criterion, Sept., 1962, Richard Pell in 
"Miss Pell is Missing”; Hay market, 
May, 1963, Sir Ralph Bloomfield- 
Bonington in "The Doctor’s Dilemma”; 
Phoenix, Oct., 1966, Lord Augustus 
Lorton in "Lady Windermere's Fan”; 
Duke of York’s Jan., 1971, George 
Triple in "Meeting At Night”; made 
his first appearance in films, 1934, 
in "Rembrandt,” and has appeared in 
numerous pictures, recent films include: 
"The Browning Version,” "The Million 
Pound Note,” "Betrayed,” "Quentin 
Durward,” "The March Hare,” "North 
West Frontier,” "Two Way Stretch,” 
"Let’s Make Love,” "Ada,” "The 
Castaways,” "Crooks Anonymous,” 
"On the Fiddle,” "My Fair Lady,” etc.; 
broadcast in the radio series "Man 
From the Ministry, ’ ’ 1966. Recreations: 
Racing and cricket. Clubs: Green 
Room, and Buck’s. Address: 30 
South Audley Street, London, W.l, 
and Palm Springs, California, U.S.A. 

HYLAND, Frances, actress; b. 
Saskatchewan, Canada, 25 Apr., 1927; 
d. of Thomas Hyland and his wife 
Jesse (Worden); e. University of 
Saskatchewan; m. George McCowan; 
studied for the stage at the Royal Aca¬ 
demy of Dramatic Art; made her first 
appearance at the Aldwych, June, 1950, 
when she took over the part of Stella 
Kowalski in “A Streetcar Named 
Desire”; at the Lyric, Hammersmith, 
Jan., 1952, played Esther Brodsky in 
“The Same Sky,” and appeared in this 
part at the Duke of York’s, Mar., 1952; 
Strand, July, 1952, played Mary 
Silver in “The Step Forward”; Savoy, 
Feb., 1953, Hester Worsley in “A 
Woman of No Importance”; “Q,” 


Nov., 1953, Gertie in “Little Idiot”; 
at the Lyceum, Edinburgh, Feb., 
1954, played Gelda in “The Dark Is 
Light Enough”; returned to Canada, 
Stratford Festival, Ontario, June, 

1954, to play Isabella in “Measure for 
Measure,” and Bianca in "The Taming 
of the Shrew”; at the same Festival, 

1955, played Portia in "The Merchant 
of Venice”; toured with the Canadian 
Players, 1956-7, as Desdemona in 
"Othello,” and Ophelia in "Hamlet”; 
Stratford Festival, Ont., July, 1957, 
again played Ophelia, and also Olivia 
in "Twelfth Night’; made her first 
appearance on Broadway, at the Ethel 
Barrymore Theatre, Nov., 1957, when 
she played Laura James in "Look 
Homeward, Angel”; Stratford Festi¬ 
val, Ont., June, 1959, played Desde¬ 
mona in "Othello,” and Phebe in "As 
You Like It”; Piccadilly, London, 
Apr., 1962, played Fleur-Therese 
Haugabrook in "A Time to Laugh”; 
Ethel Barrymore, New York, Nov., 
1962, Young Actress in "Moby Dick”; 
Chichester Festival Theatre, England, 
Apr., 1964, appeared with the Strat¬ 
ford (Ontario) Company, as the 
Princess of France in "Love’s Labour's 
Lost,” and Lucile in "Le Bourgeois 
Gentilhomme”; Stratford Festival, 
Ontario, June, 1964, again played 
Lucile in "Le Bourgeois Gentilhomme,” 
and Goneril in "King Lear”; Stratford 
Festival, June, 1965, Doll Tearsheet in 
“Henry IV” (part II), Calpurnia in 
“Julius Caesar.” and Varya in “The 
Cherry Orchard”; Stratford Festival, 
1967, Margaret in "Richard III” and 
Mistress Ford in "The Merry Wives of 
Windsor”; for the Shaw Festival at 
Niagara on the Lake, Ontario, 1968, 
played Lady Utterword in "Heart¬ 
break House” and Francine in Fey¬ 
deau’s "The Chemmy Circle”; Niagara 
on the Lake, 1971, the titl e-rdle of 
"Candida”; has also appeared in 
leading parts at the Crest Theatre, 
Toronto, and made frequent appear¬ 
ances on television. Recreations: 
Reading and walking. 

HYMAN, Earle, actor; b. Rocky 
Mount, North Carolina, 11 Oct., 1926; 
s. of Zachariah Hyman and his wife 
Maria Lilly (Plummer); e. Public 
School 26, and Franklin K. Lane High 
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School, Brooklyn, N.Y.; studied with 
Eva Le Gallienne at the American 
Theatre Wing and with Robert Lewis 
at the Actors Studio, of which he has 
been a member since 1956; first ap¬ 
peared on the New York stage at the 
American Negro Theatre, 1943, as the 
Diaperman in “Three’s a Family”; 
Hudson, 1943, played in “Run, Little 
Chillun”; Mansfield, Aug., 1944, Rud¬ 
olf in “Anna Lucasta”; made his first 
appearance in London at His Majesty's, 
Oct., 1947, in the same play and part; 
U.S. tour, 1947, Everett du Shane in 
“A Lady Passing Fair”; Lenox Hill 
Playhouse, Apr., 1949, Turner Thomas 
m “Sister Oakes”; Marlin Beck, Nov , 

1952, Logan in “The Climate of Eden”; 
City Center, Mar., 1953, played Prince 
of Morocco in “The Merchant of 
Venice”; Jan Hus Auditorium, Oct., 

1953, played the title role in “Othello,” 
and Feb., 1955, Prince of Morocco in 
“The Merchant of Venice”; American 
Shakespeare Festival, Stratford, Conn., 
1955, Pindarus and Soothsayer in 
“Julius Caesar” and Boatswain in “The 
Tempest”; Alvin, Oct., 1955, played a 
Lieutenant in “No Time for Sergeants' ’ ; 
Martin Beck, Mar., 1956, the title role 
in “Mister Johnson”; Stratford, Conn , 
June, 1956, Melun in “King John”, 
Phoenix, Sept., 1956, played Dunois in 
“Saint Joan”; Theatre de Lys, Jan , 
1957, Voice of the Player King in 
“Hamlet”; Ethel Barrymore, Jan., 
1957, played Vladimir in “Waiting for 
Godot”; Phoenix, Mar., 1957, Antonio 
in “The Duchess of Malfi”; Stratford, 
Conn., June, 1957, the Prince of 
Morocco in “The Merchant of Venice” 
and the title role in “Othello”; Phoenix, 
Feb., 1958, played Ghost of Laius in 
“The Infernal Machine”; Stratford, 
Conn., summer, 1958, Horatio in 
“Hamlet,” Philostrate in “A Mid¬ 


summer Night's Dream,” and Auto- 
lycus in “The Winter’s Tale”; Royal 
Court, London, Dec., 1958, Ephraim in 
“Moon on a Rainbow Shawl”; Adelphi, 
London, Aug., 1959, Walter Lee in 
“Raisin in the Sun”; Stratford, Conn., 
summer, 1960, Caliban in “The Tem¬ 
pest” and Alexas in “Antony and 
Cleopatra”; Equity Library Theatre, 
New York, 1963, played in “Mister 
Roberts”; Bergen, Norway, 1963, 
played the title-role of “Othello” in 
Norwegian; U.S. tour and Carnegie 
Recital Hall, Dec., 1963, appeared in 
the concert reading “The Worlds of 
Shakespeare”; Stage 73, New York, 
Mar., 1964, appeared in the Shake¬ 
speare Anthology “The White Rose 
and the Red”; toured Scandinavia, 
1964, for the Norwegian State Travel¬ 
ling Theatre, appearing in “Othello,” 
“The Emperor Jones,” and scenes from 
Shakespeare in Norwegian; St. Clem¬ 
ent’s Church, N.Y., Feb., 1966, The 
Angel in “Jonah”; Vivian Beaumont, 
Jan., 1968, Captain La Hire in “Saint 
Joan”; Repertory Theatre, St. Louis, 
1970, again played Othello; Longacre, 
Nov., 1970, Abioseh Matoseh in “Les 
Blancs”; Theatre de Lys, Dec., 1970, 
the titl e-rdle in “The Life and Times 
of J. Walter Smintheus”; received a 
Norwegian Award as the Best Actor 
of the Year for his performance as 
“The Emperor Jones”; first appeared 
in ::lms in 1954 in “The Bamboo 
Prison”; first appeared on television in 
1953 and lias played Adam Hezdrel in 
“The Green Pastures,” Jim in “Huckle¬ 
berry Finn,” the Shepherd in “Emma¬ 
nuel,” etc. Favourite parts: Othello 
and Mister Johnson. Recreations: Lan¬ 
guages, especially Norwegian and the 
study of Henrik Ibsen. Address: 109 
Bank Street, New York, N.Y. 10014, 
U.S.A. Telephone No * OR 5-2683 


i 


I DE, Patrick, theatre manager; 

b. Loughton, Essex, 21 Mar., 
1916; s. of William Ide and his wife 
Sarah Eleanor (French); e. Aldenham 
School; formerly an actor, commenced 
his career at the Castle Theatre, 
Rochester, 1931; in 1935, was appointed 


a director of Westminster Productions, 
Ltd.; designed and painted for “The 
Emperor of Make Believe,” at the 
Westminster, 1936, and “The New 
Comedy of Errors,” Grafton, 1936; 
managed tours in Europe for West¬ 
minster Productions; with the late 
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Hilda G. Scott, formed the producing for the Old Vic company he subse- 
company of Scott and Ide, Ltd.; quently played various parts including 
served with the R.A.F., 1941—5; Lennox in “Macbeth," 1958; Lelie in 

Publicity Manager for the Old Vic, “Sganarelle" Damis in “Tartuffe," and 
1950-61; licensee of the Saville Cecil Farringdon in “The Magistrate," 
Theatre 1953-5; appointed to the 1959; made his New York debut in 
Council of Management of the Century Sept, of that year as Claudio in “Much 
Travelling Theatre, 1962; administra- Ado About Nothing," at the Lunt- 
tor of the Mermaid Theatre, 1962-4; Fontanne; returning to London, played 
consultant to the design of the new Alan Howard in “Joie de Vivre," 
Sheffield Theatre, 1968, the new Queen’s, Feb., 1960; Royal Court, 
Lancaster Theatre and proposed St. Sept., 1960, Henry Golightly in “The 
George's Theatre, Islington, 1969. Happy Haven" ; toured, Oct., 1960, as 
Recreations: Swimming and weight- Richard Adam in “Strip the Willow"; 
lifting. Club: Green Room. Address: Gaiety, Dublin, June, 1961, Percy 

Kidd's Hill Farm, Coleman’s Hatch, French in “The Golden Years"; 
Hartfield, Sussex. Telephone No.: Princes, May, 1962, appeared in the 
Forest Row 2421. revue “England, Our England"; 

Mermaid, Apr., 1963, Young Fashion in 
INGE, William, dramatic author; b. “Virtue in Danger," transferring with 
Independence, Kansas, 3 May, 1913; the production to the Strand, June, 

s. of Luther Clayton Inge and his wife 1963; returned to the Mermaid to play 

Maude Sarah (Gibson); e. University Nicholas Stavrogin in “The Possessed," 
of Kansas, and Peabody Teachers' Oct., 1963, and Dionysus in “The 
College, Nashville; formerly a teacher, Bacchae," Feb., 1964; Saville, 1964, 

journalist and actor; was drama took over as Jingle in “Pickwick "; at 

critic for the St. Louis Star Times, the same theatre, Apr., 1966, played 

1943-6; is the author of “Farther Clancy Pettinger in “On the Level"; 

Off from Heaven," 1947; “Come joined the Royal Shakespeare Corn- 
Back, Little Sheba," 1950; “Picnic" pany, Sept., 1967, to play Lalo in “The 
(which won the New York Drama Criminals"; he has since appeared with 
Critics award, the Donaldson award, the company at Stratford and at the 
and the Pulitzer Prize), 1953; “Bus Aldwych in roles including Buffalo 
Stop," 1955; “The Dark at the Bill in “Indians," Lord Foppington in 
Top of the Stairs," 1957; “Tiny “The Relapse," Brutus in “Julius 
Closet" (Spoleto Festival, Italy), Caesar," 1968; Leontes in “The 
1958; “A Loss of Roses," 1959; Winter's Tale," (also touring Japan and 
“SummerBrave," “Natural Affection," Australia), Aguecheek in “Twelfth 
1962; “Hot September" (based on his Night," 1969; Dazzle in “London 
play “Picnic"), 1965; “Where's Assurance," 1970; first film appearance 
Daddy?" 1966; “Bad Breath," “Don’t 1961; has appeared frequently on 
Go Gentle," 1967; “The Last Pad," television, notably in the series “The 
1970; received the Academy Award Victorians," “The Caesars" and 
for his screen-play “Splendor in the “Hine." Favourite part: Lear. Address: 
Grass," 1962. Recreations: Drawing, Lansdowne Place, 140 Petersham 
collecting pictures, swimming. Road, Richmond, Surrey. Telephone 

No.: 01-940 7690. 

INGHAM, Barrie, actor; b. Halifax, 

Yorkshire, 10 Feb., 1942; s. of Harold IONESCO, Eug&ne, dramatic author ; 
Ellis Stead Ingham, and his wife Irene b. Slatina, Rumania, 26 Nov., 1912; 
(Bolton); e . Heath Grammar School, s. of Eugene Ionesco and his wife 
Halifax, Yorkshire; m. Tame (n6e Th^rdse (Icard); m. Rodica Burileanu; 
Phillips); formerly an Officer in the having lived from 1913-25 in Paris, he 
Royal Artillery; first appeared on the returned to Rumania to become a 
stage 2 Apr., 1956, at the Pier Pavilion, student of the Literature Faculty in 
Llandudno in “Beggar My Neighbour"; Bucharest; formerly a teacher of 
first London appearance Sept., 1957, at French, and also a literary critic; in 
the Old Vic as Fortinbras in “Hamlet"; 1938, he received a Government Grant, 
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and returned to Paris, becoming a 
French citizen; his first play "La 
Cantatrice Chauve" ("The Bald Prima 
Donna") was produced at the Th^fitre 
des Noctambules, Paris, May, 1950; he 
is the author of the following plays: "La 
Cantatrice Chauve" ("The Bald Prima 
Donna"), 1949; "La Leson" ("The 
Lesson"), "Jacques, ou la Soumission" 
("Jacques, or Obedience"), 1950; 
"Les Chaises" ("The Chairs"), 
"L*Avenir est dans les Oeufs" ("The 
Future is in Eggs"), 1951; "Vic- 
times du Devoir" (“Victims of Duty"), 
1952; "Le Nouveau Locataire" ("The 
New Tenant"), 1953; "Am6d6e, ou 
Comment s’en D^barrasser" ("Am6d6e, 
or How to Get Rid of It"), 1954; 
"LTmpromptu de L’Alma" ("Impro¬ 
visation, or the Shepherd’s Chame¬ 
leon"), "Le Tableau" (not published), 
1955; "Tueur sans Gages" ("The 
Killer"), 1957; "Rhinoceros," 1958; 
"Sc^ne 3t Quatre," 1959; "Apprendre 
& Marcher" (a pantomime-ballet), I960; 
"Le Pieton de l’Air" ("Pedestrian 
in the Air"), "Le Roi se Meurt" 
("Exit the King"), 1962; "Bedlam 
Galore for Two or More" (one-act), 
1964; "La Soif et La Faim ("Hunger 
and Thirst”), 1966; "Jeux de 
Massacre," 1969; has written several 
sketches, including "La Jeune Fille k 
Marier" ("Maid to Marry"), 1960; the 
following are the short stories from 
which some of the plays were adapted: 
"Oriflamme" ("Amed6e, ou Comment 
s’en D^barasser"), "Une Victime du 
Devoir" ("Victimes du Devoir"), "La 
Photo du Colonel" ("Tueur sans 
Gages"), and "Rhinoceros"; author of 
the narration for the Polish film "Mon¬ 
sieur Tete" which received the Prix de 
la Critique, Tours Festival, 1959; 
author of the episode "Anger" in the 
film "Seven Capital Sins"; Chevalier 
des Arts et Lettres, 1961. Address: 
c/o C and B (Theatre) Ltd., 18 Brewer 
Street, London, W.l. 

IRELAND, Kenneth, O.B.E., Fes¬ 
tival Director and Secretary of Pit¬ 
lochry Festival Theatre, Scotland; b. 
Edinburgh, Scotland, 17 June, 1920; 
s. of Richard Morison Ireland, W.S., 
and his wife Ema (Herrmann); e. 
Edinburgh Academy and Edinburgh 
University (Bachelor of Law); m. 


[IRV 

Moira Lamb; served as a L-Bdr. in 
the Royal Artillery, 1941-2, and as a 
W.O.II in the Intelligence Corps, 
1942-6, m World War II; General 
Manager of the Park Theatre, Glasgow, 
1946-9; studied for a summer session 
at the Pasadena Playhouse, California, 
1947; General Manager of Pitlochry 
Festival Theatre, 1951-3; appointed 
General Manager and Secretary, 1953- 
7; appointed Festival Director and 
Secretary on the death of the Founder 
John Stewart, 1957; the Pitlochry 
Festival Company has toured in 
Northern Ireland, 1959; Coventry, 
1960; Glasgow and Edinburgh, 1961; 
the Scottish Highlands and Islands, 
1967 and 1968; Aberdeen, 1970; 
Chairman, Tourist Association of Scot¬ 
land, 1967-9; Member, Transport 
Users Consultative Committee for 
Scotland, 1967-70; Secretary, Fed¬ 
eration of Scottish Repertory Theatres, 
1966-9; has visited Eire, Scandinavia, 
Canada and the United States on 
public relations speaking and study 
tours under the auspices of the British 
Council, English-Speaking Union, Brit¬ 
ish Tourist Authority, and the Scot¬ 
tish Tourist Board; received the 
O.B.E. m the New Year Honours, 
1966, and the E.-S.U. in Scotland’s 
William Thyne Award, 1970. Recrea¬ 
tions: Music, travel and going to the 
theatre and art galleries. Address: 
Knockendarroch House, Pitlochry, 
Perthshire, Scotland. Telephone No.: 
Pitlochry 55. 

IRVING, Ellis, actor; b. Sydney, 
Australia, 6 Jan., 1902; s. of Edward 
William Irving and his wife Jessie 
(Bulbrook); e. Sydney High School; 
m. Sophie Stewart; originally intended 
for the Law; made his first appearance 
on the stage at the Theatre Royal, 
Hobart, Tasmania, 1923, as the Mes¬ 
senger in "Macbeth," with the Allan 
Wilkie Shakespearean Company, ap¬ 
pearing in nearly thirty productions, 
including "The School for Scandal," 
"She Stoops to Conquer," "The 
Rivals," etc.; in 1927 toured Australia 
with Ren6e Kellv's company, playing 
Lord Sloan in "Brown Sugar," Lord 
Arthur Dilling in "The Last of Mrs. 
Cheyney," etc.; subsequently ap¬ 
peared at the Palace, Sydney, as 
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Henry in "Outward Bound/' Leonard London, Dec., 1950, played Hamish 

Chartres in "The Philanderer," Dick Colquhounin"LaceonHerPetticoat"; 

Gilder in "Within the Law," etc.; in toured Germany, 1952-3, playing 

1928 toured with Margaret Bannerman Inspector Hubbard in "Dial 'M' For 

as Fleming Harvey in "Our Betters," Murder," to H.M. Forces; toured 

Julian in "Diplomacy," etc.; came to Australia, 1954-6, in the same part, 

England, 1930, and for a time toured followed by another tour in which he 

with Fred Terry and Julia Neilson, played Sir Michael Anstruther in 

understudying and playing Charles II "Dear Charles"; Connaught, Worth- 

in "Sweet Nell of Old Drury"; made ing, Sussex, May, 1956, appeared as 

his first appearance in London at the Geoffrey Martin in "Love and Mar- 

Kingsway Theatre, 11 Aug., 1930, as riage"; Aldwych, Aug., 1957, played 

Archie Forsyth in "Marigold" and Henry Mansfield in "Meet Me By 

made his first appearance in New York, Moonlight"; again toured Australia, 

at the 49th Street Theatre, 8 Oct., 1930, 1958-9, as Colonel Barstow in "Not 

in the same part, subsequently touring in the Book"; Royal, Windsor, Feb., 

in Canada; in 1932 toured in Canada 1960, played Rev. Arthur Waddy in 

with Sir Barry Jackson's company in "Off a Duck's Back"; returned to 

"The Barretts of Wimpole Street," Australia, and at the Old Tote 

"Quality Street," "She Stoops to Theatre, Sydney, 1963-4, appeared in 

Conquer," and "Yellow Sands"; re- the following productions: Pishtchik 

turned to England, 1932, and toured in "The Cherry Orchard," Claudius 

as Donald Gage in "Evensong"; in "Hamlet," Dr. Chasuble in "The 

Queen's, London, Feb., 1933, played Importance of Being Earnest"; toured 

Jerry Hyland in "Once in a Lifetime"; Australia, 1965, as David Bliss in 

Shaftesbury, Jan., 1934, Kit Cooper in "Hay Fever"; Pitlochry Festival, 

"Spring 1600"; at the New Theatre, Apr.-June, 1966, played the following 

1934, took over the parts of Derby in parts: James Fraser in "The First 

"Richard of Bordeaux" and Horatio Mrs. Fraser," Sir Michael Anstruther 

in "Hamlet," subsequently touring in "Dear Charles," Pistchik in "The 

in the same parts; appeared at the Cherry Orchard" and Petulant in 

Little Theatre, Apr., 1936, as Piers "The Way of the World"; Amaud, 

in "Whiteoaks"; New, Oct., 1936, Guildford, Nov., 1966, again played 

Caesar in "Antony and Cleopatra"; Sir Michael in "Dear Charles"; first 

His Majesty’s, Dec., 1936, in "The entered films, 1935; has appeared 

Boy David"; Shaftesbury, June, 1937, frequently on television, including 

Dr. Taylor in "Satyr"; Old Vic., "Room With a View," "Cynara," 

Nov., 1937, Macduff in "Macbeth" "Shadow of the Vine" (Australia), and 

and also at the New Theatre, Dec., "The Patriots" (serial, also Australia), 

1937; Strand, Mar., 1938, Det.- etc. Favourite parts: Orlando, Charles 

Inspector Wentworth in "Death on Surface, Tony Lumpkin. Recreations: 

the Table"; went to America in 1938, Golf, tennis, photography, and phil- 

and appeared in several films in Holly- ately. Clubs: Stage Golfing Society, 

wood; at the St. James, New York Address: c/o Barclays Bank Ltd., 

(for the Theatre Guild), Nov., 1940, Abbey House, Westminster, London, 

played Antonio in "Twelfth Night," S.W.l. 

and Belasco, Feb., 1942, Wing-Com¬ 
mander Rambeau in "Plan M"; re- IRVING, George, S. (ni George 
turned to England; at the Westminster, Irving Shelasky), actor and singer; b. 

Aug., 1943, played Cully in "Mr. Springfield, Massachusetts, 1 Nov., 

Bolfry "; Savoy, Sept., 1943, Robert 1922; s. of Abraham Shelasky and his 

Baker in " My Sister Eileen "; Wimble- wife Rebecca (Sack); e. Classical High 

don. Sept., 1945, Mr. Burchell in "The School, Springfield, and Leland Powers 

Vicar of Wakefield"; Coliseum, June, School, Boston; m. Maria Karnilova; 

1947, Col. William F. Cody in "Annie prepared for the singing stage with 

Get Your Gun"; toured in Australia, Cora Claiborne, Henry Jacobi, Max 

1949-50, as Dr. Larry Parker in Rudolph, William Tarrasch, Elena 

"Edward, My Son"; Ambassadors', Gerhardt in London, and others; first 
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appearance on the stage was in Apr., 
1940, as the suitor in a school pro¬ 
duction of “The Marriage Proposal"; 
made his professional debut in stock, at 
the Casino, Sandwich, Massachusetts, 
June, 1941, in "Dark Victory"; 
continued in stock and in a touring 
production of "The Student Prince," 
1941; for the St. Louis Municipal 
Opera Company, June, 1942, played in 
"Glamorous Night," "Sally," "Song of 
the Flame," "Girl Crazy," "Show 
Boat," and "The New Moon"; Paper 
Mill Playhouse, Millburn, New Jersey, 
Sept., 1942, played in "The Vagabond 
King," "Babes in Toyland," and 
"Robin Hood"; made his Broadway 
debut at the St. James, 31 Mar., 1943, 
in the chorus of "Oklahoma!"; 
appeared in the chorus of "Lady in the 
Dark," 1943; joined the U.S. Army and 
served until 1946; National, Apr., 1946, 
appeared in the revue "Call Me Mister" ; 
made his London debut at the 
Aldwych, May, 1948, singing Ben in the 
opera "The Telephone" and Mr. 
Gobineau in the opera "The Medium," 
repeating these roles at the Theatre de 
la Renaissance, Paris, June, 1948; 
Broadhurst, Jan., 1949, appeared in the 
revue "Along Fifth Avenue"; Shubert, 
Philadelphia, Sept., 1948, played the 
Senator in "That’s the Ticket"; 
Ziegfeld, Dec., 1949, played Mr. Gage in 
"Gentlemen Prefer Blondes"; State 
Fair Music Hall, Dallas, Texas, 
summer, 1952, Harry in "A Tree 
Grows in Brooklyn," Dr. Engel in "The 
Student Prince," and Jigger in 
"Carousel"; Alvin, Dec., 1952, played 
in the revue "Two’s Company"; 
Majestic, May, 1953, Dario in "Me and 
Juliet"; Her Majesty’s, Montreal, 
Quebec, 1953, sang Varlaam in the 
opera "Boris Godunov"; Shubert, 
July, 1954, took over from Hans 
Conried as Boris in "Can-Can" and 
subsequently toured in this part; 
Shubert, Nov., 1956, Larry Hastings in 
"Bells Are Ringing"; New York City 
Center, Mar., 1957, Mr. Peachum in 
"The Beggar's Opera"; Broadway, Apr., 
1957, Big Bill in "Shinbone Alley"; 
Plymouth, Mar., 1960, played various 
parts in "The Good Soup"; Shubert, 
New Haven, Connecticut, Apr., 1960, 
Setmore in "Lock Up Your 
Daughters"; East 74th Street, May, 


1960, took over as McGee in "Oh 
Kay"; Plymouth, Oct., 1960, the 
Inspector in "Irma la Douce"; Music 
Box, Jan., 1962, Metallus in 
"Romulus"; Broadhurst, May, 1962, 
Signor Bellardi in "Bravo, Giovanni"; 
Belasco, Oct., 1962, Rosenzweig in 
"Seidman and Son"; Broadway, Mar., 

1963, Charles Davis in "Tovarich"; 
Morosco, Mar., 1964, Marolles in "A 
Murderer Among Us"; Morosco, Dec., 

1964, Mr. Smith in "Alfie!"; Ziegfeld, 
Nov., 1965, Chernov in "Anya"; 
Vivian Beaumont, Apr., 1967, Ballad 
Singer in "Galileo"; Broadway, Jan., 
1968, Phillippe Bonnard in "The 
Happy Time"; Jan Hus Playhouse, 
Nov., 1968, Hannibal Beam in "Up 
Eden"; Promenade, June, 1969, the 
Mayor in "Promenade"; has also 
appeared frequently in summer stock 
productions of musicals and plays, 
including "South Pacific," "The Re¬ 
markable Mr. Pennypacker," "Annie 
Get Your Gun," "The Soft Touch," 
"Silk Stockings," "Fledermaus," "The 
Boy Friend," "Li’l Abner," "Oh 
Captain!" etc.; has sung on television 
in Barry Wood's Variety Show, 1948, 
and since then in the operas "Chicken 
Little," "The Mighty Casey," "The 
Sleeping Beauty," on Omnibus, etc. 
Address: Actors Equity Association, 
165 West 46th Street, New York, N.Y. 
10036, U.S.A. 

IRVING, Jules (ne Jules Israel), 
Director, The Repertory Theater of 
Lincoln Center; b. Bronx, New York, 
13 Apr., 1925; 5. of Jacob Israel and his 
wife Ida Siegel (Emanuel); e. New York 
and Stanford Universities; m. Priscilla 
Pointer; from 1949 to 1962 was Pro¬ 
fessor at San Francisco State College, 
teaching theatre history, acting, and 
directing; is the author of various 
children’s theatre plays; began his 
professional career as an actor at the 
Center Stage, New York, 21 Jan., 1939, 
in the play "The American Way"; 
played in other productions in New 
York and in stock; co-founded and was 
co-producing director with Herbert 
Blau, of The San Francisco Actor's 
Workshop, 1952, serving as actor, too, 
during the early days; directed his first 
play for the Workshop, "Hotel 
Universe," on 28 F$b., 1952, and since 
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then directed "I Am a Camera/* 
“Hedda Gabler/* “Blood Wedding/* 
"The Miser/' “Lysistrata,” “Death of a 
Salesman/* “Girl on the Via Flaminia/* 
“The Ticklish Acrobat/* “The Enter¬ 
tainer/* “The Plaster Bambino/* “The 
Rocks Cried Out/* “Krapp’s Last 
Tape/* “The Zoo Story/* “Mis¬ 
alliance/* “Friedman and Son/* 
"Henry IV/* “The Glass Menagerie/* 
“Telegraph Hill/* “The Caretaker,*' 
“The Wall,** and co-produced more 
than 100 other plays; the Workshop 
toured regularly in the West, played 
six weeks in New York in 1958, and 
subsequently at the Brussels World's 
Fair; played at theater festivals in 
Paris, Dublin, Berlin, Edinburgh, and 
Amsterdam; appointed Co-Director, 
with Herbert Blau, of The Repertory 
Theater of Lincoln Center on 25 Jan., 
1965; upon Mr. Blau's resignation on 
12 Jan., 1967, became Director, in 
which position he has functioned 
since; for Lincoln Center has directed 
the productions of “The Caucasian 
Chalk Circle,** “The Alchemist,** “An 
Enemy of the People,’* and, on the 
smaller stage The Forum, “The 
Inner Journey,** “The Birthday 
Party,*' “Landscape,** and “Silence”; 
directed the touring production of “In 
the Matter of J. Robert Oppenheimer”; 
has produced, at the Vivian Beaumont, 
the Forum, and for Theater-in-the- 
Schools, a touring arm of the Lincoln 
Center, the following plays: “Danton's 
Death,” “The Country Wife,” 1965; 
“The Condemned of Altona,” “The 
Caucasian Chalk Circle,” “The Al¬ 
chemist,” “Yerma,” 1966; “The East 
Wind,” “Galileo,” “The Little Foxes” 
in an invitational production by 
Saint-Subber, "In White America,” 
"Walking to Waldheim,’* “Happiness,” 
1967; “Saint Joan,** “Tiger at the 
Gates,” “Cyrano de Bergerac,” 
“Summertree,” “King Lear,” “A Cry 
of Players,” “Bananas,” “An Evening 
for Merlin Finch,” 1968; “In the 
Matter of J. Robert Oppenheimer,” 
“The Miser,” “The Inner Journey,” 
“The Year Boston Won the Pennant,” 
“The Time of Your Life,” “Camino 
Real,” “The Increased Difficulty of 
Concentration,” 1969; “Operation 
Sidewinder,” “Landscape,” “Silence,” 
“Beggar on Horseback” revived as a 


musical, “Amphitryon,” “The Good 
Woman of Setzuan,” 1970; was 
Founding Secretary and Formel Pre¬ 
sident of the Regional Theater Council 
of A.N.T.A.; former member of the 
Drama Advisory Panel of the Regional 
Arts Council of the San Francisco Bay 
Area; member of the board of directors 
of the Theatre Communications Group, 
and a member of its Executive Com¬ 
mittee ; former member of the 
Executive Board of the Society of 
Stage Directors and Choreographers; 
President, Organization of Legitimate 
Theatres; member of the American 
Educational Theatres Association and 
of the Speech Association of America. 
Club: Family (San Francisco). Address: 
150 West 65th Street, New York, N.Y. 
10023, U.S.A. Telephone No.: EN 
2-7600. 

IVES, Burl, actor, singer, author; b. 
Hunt City Township, Illinois, 14 June, 
1909; s. of Frank Ives and his wife 
Cordelia; e. Eastern Illinois State 
Teachers College, Juilliard School of 
Music; m. Helen Peck Ehrlich; during 
the Depression was a vagabond, 
working at odd jobs such as pro¬ 
fessional football, travelling with a tent 
show, singing with an evangelist’s 
troupe, and collected folk music; made 
his New York debut at the Shubert, 
May, 1938, in “I Married an Angel”; 
Alvin, Nov., 1938, played the Tailor's 
Apprentice in “The Boys from 
Syracuse”; National, Apr., 1940, 
played in “Heavenly Express”; while 
serving in the U.S. Army, at the 
Broadway, July, 1942, played himself 
in “This Is the Army,” and sub¬ 
sequently toured; International, Dec., 
1944, played in the revue “Sing Out, 
Sweet Land”; New York City Center, 
Dec., 1949, played Squire Hardcastle 
in “She Stoops to Conquer”; toured, 
1952-53, as Ben Rumson in “Paint 
Your Wagon,” playing this part at the 
Blackstone, Chicago; New York City 
Center, May, 1954, Captain Andy in 
“Show Boat”; Morosco, Mar., 1955, 
Big Daddy in “Cat on a Hot Tin Roof” ; 
Dallas Theatre Center, Dallas, Texas, 
Dec., 1961, Joshua Beene in “Joshua 
Beene and God”; Belasco, Sept., 1967, 
Dr. Leonard Cook in “Dr. Cook's 
Garden”; entered films in 1946 in 
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"Smoky," and has since played in 
numerous films, including "East of 
Eden," "Cat on a Hot Tin Roof," "The 
Big Country," for which he received the 
Academy Award in 1958, "Our Man in 
Havana," "Rocket to the Moon," etc.; 
was known as "The Wayfaring 
Stranger," a singer of folk ballads, in a 
radio programme of that name; has 
appeared frequently on television 
variety and musical programmes and in 


the senes O.K. Crackerby , has published 
several books of folk songs, including 
"Burl Ives Song Book," "Burl Ives 
Sea Songs," "Burl Ives Book of Irish 
Songs," "America's Musical Heritage— 
Song in America," "Wayfarer's Note 
Book," his autobiography "The Way¬ 
faring Stranger," and others. Address: 
Fitelson and Mavers, 580 Fifth Avenue, 
New York, N.Y 10036, U S A. 
Telephone No.: JU 6-4700. 


J 


J ACKSON, Anne, actress; b. Allegh- 
eney. Pa., U.S.A., 3 Sept., 1926; d. 
of John Ivan Jackson and his wife Stella 
Germaine (Murray); e. Brooklyn, 
N.Y.; m. Eli Wallach; gained 
early experience at the Neighborhood 
Playhouse, New York, and studied for 
the stage under Sanford Meisner, Her¬ 
bert Berghof, and Lee Strasberg at the 
Actors Studio; made her first appear¬ 
ance on the stage at Wilmington, 
Del., Dec., 1944, as Anya in "The 
Cherry Orchard"; made her first 
appearance in New York at the City 
Center, 1 Jan., 1945, as one of the 
guests in the same play; Forrest 
Theatre, Feb, 1945, played Alice 

Stewart in " Signature "; subsequently 
toured, 1945, as Zelda Rainier in " Dun- 
nigan’s Daughter"; was engaged with 
the American Repertory Company, at 
the International Theatre, Nov., 
1946-Feb., 1947, appearing in minor 
parts in "What Every Woman 
Knows," "Henry VIII," "Androcles 
and the Lion," as Frida Foklal in 
"John Gabriel Borkman," and Miss 
Blake in " Yellow Jack"; toured, 1947, 
as Bella in "The Barretts of Wimpole 
Street"; Belasco, Jan., 1948, played 
Judith in "The Last Dance"; Music 
Box, Oct., 1948, Nellie Ewell in "Sum¬ 
mer and Smoke"; Mansfield, Apr., 
1949, Nita in " Magnolia Alley "; 48th 
Street, Nov., 1949. Margaret Anderson 
in "Love Me Long"; Fulton, Aug., 
1950, Hilda in "The Lady from the 
Sea"; Arena (Hotel Edison), Oct., 
1950, Louka in "Arms and the Man"; 
Booth, Nov., 1951, played Coralie 
Jones in "Never Say Never"; Henry 
Miller, Dec., 1953, Mildred Turner 


in "Oh, Men i Oh, Women!", 
A.N.T.A., Feb., 1956, played the 
Daughter m "The Middle of the 
Night"; Martin Beck, 1957, followed 
Glynis Johns as Major Barbara in 
the play of the same name; Longacre, 
Jan., 1961, Daisy in "Rhinoceros"; 
Theatre de Lys, Jan., 1962, appeared in 
the concert reading "Brecht on Brecht"; 
Orpheum, Feb., 1963, appeared with 
her husband in the double-bill "The 
Tiger" and "The Typists"; made her 
London stage debut at the Globe, 
May, 1964, in the last two plays; 
Booth, New York, Nov., 1964, Ellen 
Manville in "Luv"; toured, 1966, in 
"The Tiger" and "The Typists"; 
John Golden, Apr., 1968, The Actress 
in "The Exercise"; Music Box, Apr., 
1970, Ethel Rosenberg in "Inquest"; 
has also played stock seasons in 
Bucks County, Clinton, N.J., etc., 
and with Equity Library and Actors 
Studio; entered films, 1950, in "So 
Young, So Bad," and since has played 
in "Zig Zag," "Lovers and Other 
Strangers," "The Secret Life of 
an America Wife," "Dirty Dingus 
Magee," etc. Favourite parts: Hilde 
m "The Master Builder," and Anya 
in "The Cherry Orchard." Recreation: 
Dancing. 


JACKSON, Freda, actress; b. Not¬ 
tingham, 29 Dec., 1909; d. of John 
Edward Jackson and his wife Mary 
(Stones); e. High Pavement School 
and University College, Nottingham; 
m. Henry Bird, A.R.C.A.; she first 
appeared on the professional stage, 
with the Northampton Repertory 
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company, 1 Jan., 1934, as Ruth 
Rolt in “Sweet Lavender," remaining 
with the company for two years, 
eventually playing leads; made her 
first appearance in London at the 
“Q" Theatre, 13 July, 1936, as 
Nurse Wayland in “The Sacred 
Flame"; subsequently toured with 
Emlyn Williams as Nurse Libby 
in “Night Must Fall"; Old Vic., 
Oct.-Dec., 1936, played Lucy in 
“The Country Wife" and Audrey in 
“As You Like It," again playing 
Audrey at the New Theatre, Feb., 1937! 
Embassy, May, and Strand, June, 
1937, Mme. Giulia Grevelli in “Judg¬ 
ment Day"; St. James's, Nov., 1937, 
Carlotta in “The Silent Knight"; 
King’s, Hammersmith, Jan., 1938, 
Kathie in “Gaily We Set Out"; Old 
Vic., Sept.-Dee., 1938, Avonia Bunn in 
“Trelawny of the Wells," Player 
Queen in “Hamlet" (in its entirety 
and in modern dress) and Lucy in 
“The Rivals"; toured with the Old 
Vic. company, Jan.-Apr., 1939, on 
the Continent and in Egypt, playing 
the same parts, and Abigail in “Vice¬ 
roy Sarah"; Phoenix, Nov., 1939, 
played Mdme. Crevelli in “Judgment 
Day"; in 1940-1, at the Stratford- 
on-Avon Memorial Theatre, played 
Katherine in “The Taming of the 
Shrew," Mrs. Malaprop in “The 
Rivals," Nurse in “Romeo and Juliet," 
Maria in “Twelfth Night," and Mrs. 
Quickly in “The Merry Wives of 
Windsor"; also toured for E.N.S.A.; 
New Theatre (with the Old Vic com¬ 
pany), July-Aug., 1942, played Emi¬ 
lia in “Othello," and Mistress Ford in 
“The Merry Wives of Windsor," and 
at the Playhouse, Liverpool, with the 
same company, 1943, appeared as 
Clarissa in “The Confederacy," and 
Irina in “The Seagull"; Playhouse, 
June, 1943, Valya in “The Russians"; 
toured. Mar., 1944, as Sally Furness 
in “To-Morrow's Eden," and subse¬ 
quently, for C.E.M.A., as Stella in 
“Eden End"; Embassy, July, 1945, 
scored a big success as Mrs. Voray in 
“No Room at the Inn"; Aug., 1945, 
again played Sally in “To-Morrow's 
Eden"; Winter Garden, May, 1946, 
repeated her success in “No Room at 
the Inn"; at the Embassy, between 
1947 and 1949, played Lydia in 


“Deliver My Darling," Laura in “The 
Father," and Claustrophobia in “Cin¬ 
derella, or, No Room in the Shoe"; 
appeared at the Duchess, Jan., 1949, 
as Laura in “The Father"; Embassy, 
Mar., 1949, Emmy Baudine in “They 
Walk Alone"; Playhouse, June, 1949, 
Kate McShane in “This Walking 
Shadow"; toured, 1949, as Norah in 
“The Righteous Are Bold," and 1950, 
as Janet in “Deadlock"; “Q," Sept., 
1950, Anna in “Anna Christie"; 
toured, 1950, as Violet in “Desire 
Shall Fail"; Old Vic, Feb., 1952, 
played Goneril in “King Lear," and 
subsequently toured Northern Europe 
and Scandinavia in this part for the 
British Council; Victoria Palace, June, 
1952, played Helen Allistair in “Women 
of Twilight"; “Q," Dec., 1952, Jane 
Mannion in “Tell Tale Murder"; 
Embassy, Apr., 1953, Sister Barton in 
“Starched Aprons"; also Aug., 1953, 
Agatha Payne in “The Old Ladies"; 
Gaiety, Dublin, 1953, again appeared 
as Anna in “Anna Christie"; during 
1954 made guest appearances at 
Windsor, Richmond, Northampton, 
etc., in “Women of Twilight"; at 
Northampton Repertory Theatre, July, 
1955, played Marguerite Gautier in a 
new translation of “The Lady of the 
Camellias"; Phoenix, Apr., 1957, 
played Gypsy in “Camino Real"; 
Apollo, Apr., 1958, Barbette in “Duel 
of Angels"; Royal Court, Oct., 1959, 
Mrs. Hitchcock in “Sergeant Mus- 
grave’s Dance"; Mermaid, Feb., 1961, 
played Gunhild Borkman in “John 
Gabriel Borkman"; Bristol Old Vic, 
Nov., 1961, played the title-part in 
“Mother Courage"; Royal Court, 
Apr., 1963, Onoria in “Naked"; New 
Lyric, Hammersmith, June, 1964, 
played Alice Molland in “The Man on 
the Stairs"; toured, July, 1964, as 
Grandma in “Error of Judgement"; 
toured, Sept., 1965, as Mrs. Dudgeon 
in “The Devil's Disciple"; toured. 
Mar., 1967, in “Arsenic and Old 
Lace"; Strand, Nov., 1970, Maria 
Helliwell in “When We Are Married"; 
has appeared in films, including 
“Henry V," “Great Expectations," 
“No Room at the Inn," ’‘Women of 
Twilight," “Bhowani Junction," “Boy 
With a Flute," “Tom Jones," “House 
at the End of the World," etc.; has 
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also broadcast and appeared on tele¬ 
vision. Favourite part: Marguerite 
Gautier in “The Lady of the Camel¬ 
lias/’ Recreations: Riding, and play¬ 
ing the piano. Address: c/o I.F.A. 
Ltd., 11-12 Hanover Street, London, 
W.l. 

JACKSON, Glenda, actress; b. 
Birkenhead, Cheshire, 9 May, 1936; d. 
of Harry Jackson, and his wife Joan; 
e. West Kirby County Grammar 
School for Girls; m. Roy Hodges; 
trained for the stage at R.A.D.A.; first 
appeared on the stage in Feb., 1957, at 
Worthing as a student in “Separate 
Tables’’; first appearance on the 
London stage, Sept., 1957, at the Arts, 
as Ruby in “All Kinds of Men’’; Lyric, 
Hammersmith, Mar., 1962, Alexandra 
in “The Idiot*’; Mermaid, June, 1963, 
played Siddie in “Alfie,” transferring 
with the production to the Duchess, 
July, 1963; joined the Royal Shake¬ 
speare Company and appeared in the 
experimental “Theatre of Cruelty’’ 
season, L.A.M.D.A., Jan., 1964; in the 
1965 Stratford season, played the 
Princess of France in “Love’s Labour’s 
Lost,*’ Apr.; Ophelia in “Hamlet,’’ 
Aug.; at the Aldwych, played Eva in 
“Puntila,’’ July, 1965; reader in “The 
Investigation,’’ Oct., 1965; Charlotte 
Corday in the “Marat/Sade,” Nov., 
1965, repeating this performance in her 
New York debut at the Martin Beck, 
Dec., 1965 and receiving the Variety 
award as the most promising actress; 
Aldwych, Oct., 1966, took part in 
“US’*; Royal Court, Apr., 1967, 
Masha in “Three Sisters’*; Fortune, 
Nov., 1967, Tamara Fanghorn in 
“Fanghorn”; films, since 1968, include 
“Women in Love’’ (“Oscar’’), “Sunday, 
Bloody Sunday’’ and “The Music 
Lovers’’; television since 1960 includes 
the series “Elizabeth R.’’ Recreations: 
Reading, driving and travel. Address: 
c/o C.M.A., 22 Grafton Street, London, 
W.l. 

JACKSON, Gordon, actor; b. 
Glasgow, 19 Dec., 1923; s. of Thomas 
Jackson and his wife Margaret 
(Fletcher); e. Hillhead High School, 
Glasgow; m. Rona Anderson; formerly 
a draughtsman; made his first stage 
appearance in 1943 at the M.S.U. 


Theatre, Rutherglen, Scotland, as 
Dudley in “George and Margaret”; 
after repertory experience in Glasgow, 
Worthing and Perth, made his London 
debut at the Apollo, Jan., 1951, when 
he took over as Able Seaman McIntosh 
in “Seagulls Over Sorrento”; Duke of 
York’s, July, 1955, played the Young 
Actor (Ishmael) in “Moby Dick”; 
Sadler’s Wells, July, 1958, narrated 
“The Soldier’s Tale”; Royal Court, 
Oct., 1966, Banquo in “Macbeth”; 
Edinburgh Festival, Sept., 1967, again 
narrated “The Soldier’s Tale”; Garrick, 
Oct., 1967, Mr. Booker in “Wise 
Child”; Royal Court, Dec., 1968, 
Baxter in “This Story of Yours”; 
Round House, Feb., 1969, Horatio in 
“Hamlet,” receiving the Clarence 
Derwent Award for his performance: 
made his New York debut in the same 
production at the Lunt-Fontanne, 
May, 1969; Playhouse, Oxford, Oct., 

1969, played Alfred in “The Signal¬ 
man's Apprentice”; Stratford, Ontario, 
June, 1970, Tesman in “Hedda 
Gabler”; with the Young Vic, Sept., 

1970, played Creon in “Oedipus” and 
again narrated “The Soldier’s Tale”; 
film appearances, since his first in 1941, 
include “The Prime of Miss Jean 
Brodie” and Scrooge”; television, 
since 1955, includes “The Inimitable 
Mr. Dickens,” “Benbow Was His 
Name” and “Rain.” Recreations: 
Music and gardening. Address: 36 
Redington Road, London, N.W.3. 

JACOBI, Derek, actor; b. London, 22 
Oct., 1938; s. of Alfred George Jacobi, 
and his wife Daisy Gertrude (Masters); 
e . Leyton County High School and St. 
John’s College, Cambridge; after 
appearances in leading roles with the 
National Youth Theatre, and with the 
A.D.C. and Marlowe Society at Cam¬ 
bridge, joined the Birmingham Reper¬ 
tory Theatre, making his first pro¬ 
fessional appearance on 20 Sept., 1960, 
as Stanley Honeybone in “One Way 
Pendulum”; at the Chichester Festival, 
1963, played Brother Martin in “Saint 
Joan,” June, and P.C. Liversedge in 
“The Workhouse Donkey,” July; 
joined the National Theatre Company, 
making his London debut at the Old 
Vic, Oct., 1963 v as Laertes in 
“Hamlet”; he has since appeared 
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regularly in the company’s repertoire, 
playing numerous parts including 
Felipillo in 'The Royal Hunt of the 
Sun," Cassio in "Othello," (both also 
Chichester), Simon Bliss in "Hay 
Fever," 1964; Don John in "Much Ado 
About Nothing," Brindsley Miller in 
"Black Comedy," (Chichester), 1965; 
the latter part also at the Old Vic and 
Queen’s, 1966; Tusenbach in "Three 
Sisters," Touchstone in "As You Like 
It," 1967; King of Navarre in "Love’s 
Labour’s Lost," 1968; Edward Hotel 
in "Macrune's Guevara," Adam in 
"Back to Methuselah," 1969; Myshkin 
in "The Idiot," Lodovico in "The 
White Devil," 1970; first film, 1965, 
"Othello"; subsequently appeared in 
"Three Sisters"; has appeared on 
television, notably in "She Stoops to 
Conquer" and "Much Ado About 
Nothing." Recreations: Music and 
reading. Address: 22 Chelsham Road, 
London, S.W.4. 

JACOBI, Lou, actor; b. Toronto, 
Ontario, Canada, 28 Dec., 1913; 5. of 
Joseph Jacobi and his wife Fay; e. 
Jarvis Collegiate School; m. Ruth 
Ludwin; made his stage debut at the 
Princess, Toronto, 1924, as the Young 
Hero in "The Rabbi and the Priest’’; 
made his professional debut at the 
Museum, Toronto, 1949, in the revue 
"Spring Thaw"; made his London 
d6but at Her Majesty’s, 16 Dec., 1952, 
as Morris Rosenberg in "Remains to Be 
Seen"; Prince’s, Mar., 1954, Ludlow 
Lowell in "Pal Joey"; Embassy, Jan., 
1955, Father Abraham in "Bontche 
Schweig," Rabbi David in "A Tale of 
Chelm," and the Russian Tutor in 
"The High School" in the production 
with the overall title "The World of 
Sholom Aleichem"; Streatham Hill, 
May, 1955, played Miller in "Into Thin 
Air"; made his New York debut at the 
Cort, 5 Oct., 1955, as Mr. Van Daan in 
"The Diary of Anne Frank"; toured in 
this last part, 1957-58; Booth, Nov., 
1959, Schlissel in "The Tenth Man"; 
Brooks Atkinson, Feb., 1961, Mr. 
Baker in "Come Blow Your Horn"; 
Mark Hellinger, May, 1964, Lionel Z. 
Governor in "Fade Out—Fade In"; 
Mark Hellinger, Feb., 1965, again 
played Lionel Z. Governor in "Fade 
Out—Fade In"; Morosco, Nov., 1966, 


Walter Hollander in "Don’t Drink the 
Water"; A.N.T.A., Jan., 1969, Max 
Krieger in "A Way of Life"; Lyceum, 
Feb., 1970, Ben Chambers in "Norman, 
Is That You?"; entered films in 
England, 1956, in "A Kid for Two 
Farthings," and has since appeared in 
"The Diary of Anne Frank," "Song 
Without End," "Irma la Douce," etc.; 
first appeared on television in London, 
1954, on The Rheingold Theatre, and in 
the U.S.A. has played on The Milton 
Berle Show, The Defenders, Alfred 
Hitchcock Presents, and various other 
dramatic and variety programmes. 
Address: Actors Equity Association, 
165 West 46th Street, New York, N.Y. 
10036, U.S.A. 

JACOBS, Sally {n4e Rich), designer; 
6. London, 5 Nov., 1932; d. of Bernard 
Maxwell Rich and his wife Esther 
(Bart); e. St. Martin’s School of Art and 
Central School of Arts and Crafts, 
London; m. Alexander Jacobs, 
formerly a film continuity girl ; 
designed her first production, "Five 
Plus One," for the Edinburgh Festival, 
Aug., 1961; her first London pro¬ 
duction was "Twists," Arts, Feb., 1962; 
she has since designed the following 
productions, largely for the Royal 
Shakespeare Company: "Women 

Beware Women," "The Empire 
Builders," London, 1962; "Theatre of 
Cruelty," "The Screens," "The For¬ 
mation Dancers," "The Marat/Sade," 
London, 1964; "Love’s Labour's Lost," 
Stratford, "The Marat/Sade,” New 
York, 1965; "Twelfth Night," Strat¬ 
ford, "US," London, 1966; 
"Muzeeka," Los Angeles, 1968; "A 
Midsummer Night’s Dream," Strat¬ 
ford, 1970 and New York, 1971; film 
work includes costumes for "Nothing 
But the Best" and "Catch Us If You 
Can," designs for the film of "Marat/ 
Sade"; lecturer in theatre design, 
California Institute of the Arts, Los 
Angeles, 1970- Address: c/o Inter¬ 
national Business Management, 1901 
Avenue of the Stars, Suite 1132, Los 
Angeles, 90067, California, U.S.A. 
Telephone No.: 213-277 4455. 

JACQUES, Hattie (nde Josephine Ed- 
wina Jacques), actress; b. Kent, 7 Feb., 
1924; d. of Robin Rochester Jacques 
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and his wife Mary Adelaide (Thorn); City, U.S.A.. 8 Mar., 1893; s. of 
e. Godolphin and Latymer Schools; Bernard Jaffe and his wife Ada 
m. John Le Mesuner (mar. dis.); made (Steinberg); e. New York City College 

her first appearance on the stage (B.Sc.) and Columbia University; m. 

Players' Theatre, Aug., 1944, and (1) Lillian Taiz (dec.); (2) Bettye 

subsequently played at the same Ackerman; made his first appearance 
theatre in pantomimes, plays and on the stage with the Washington 

revues; toured with the Young Vic Players, at the Bandbox Theatre, 

Company, 1947-8, as Smeraldina in New York, 1915, in "The Clod"; 
"The King Stag"; Players*, Dec., toured with that organization for 
1948, played the Fairy Queen in some time and then toured m repertory 
"The Sleeping Beauty in the^ Wood"; with the Kearn’s-Sommes Shakespeare 
Players*, Dec., 1949, played Mary- Company; Comedy, Feb., 1918, The 
golda in "Beauty and the Beast,"; Minister m "Youth"; Comedy, Mar., 
Players’, Dec., 1950, played Cogia Baba, 1918, Rev Samuel Gardner m "Mrs. 
adapted and contributed lyrics (with Warren's Profession"; Greenwich Vil- 
JoanStemdaleBennett) to"AliBaba"; lage, Nov., 1920, played Knstensen in 
Players’, Dec., 1951, played the Fairy "Samson and Delilah"; Plymouth, 
Queen, and adapted (with Joan Stem- Dec., 1921, Lei bush m "The Idle Inn"; 
dale Bennett), "Riquet With The Tuft" ; Provincetown, Dec., 1922, Reb Ali in 
St. Martin’s, Aug., 1952, appeared in "The God of Vegeance"; Klaw, Mar., 
the revue "The Bells of St. Martin’s"; 1924. Izzy Goldstein in "The Main 
Players’, Dec., 1953, played Fairy Line"; Broadhurst, Sept., 1924, Eli 
Fragrant, and adapted "Cinderella," a Iskovitch m "Izzy"; Provincetown, 
Victorian pantomime; Players', Apr., Apr., 1925, Lum Crowder in " ‘Ruint'" ; 

1954, directed "The Players* Mm- Fulton, Sept,, 1925, Yudelson in "The 
strels"; Players’, Dec., 1954, played Jazz Singer," which he played for 
Fairy Antidota in "The Sleeping three years; National, Nov., 1930, 
Beauty in the Wood"; Players', May, Kringelein in "Grand Hotel"; Henry 

1955, directed "Twenty Minutes Miller Theatre, Sept., 1934, Herch- 
South," transferring to the St. Mar- kowitz in "The Bride of Torozko";, 
tin’s, July, 1955; Westminster, May, Manhattan Opera House, Jan., 1937, 

1956, played Madame Leonie Urwig the Adversary in "The Eternal Road ” ; 

in "Albertine by Moonlight"; Players', Morosco, Dec., 1937, Nils Krogstad in 
Dec., 1956, adapted (with Joan Stem- "A Doll’s House”; Penn State Univer- 
dale Bennett), "Ali Baba”; Palladium, sity, 1938, Shylock in "The Merchant 
May, 1958, appeared in the revue of Venice"; Belasco (for the Group 
"Large as Life"; Players’, Dec., 1960, Theatre), Jan., 1939, Jonah Goodman 
adapted (with Joan Stemdale Bennett) in "The Gentle People"; toured, 1941, 
"Riquet With The Tuft"; made her as Rosenbaum in "The King’s Maid"; 
first appearance in films in 1946, and New School, 1941, played King Lear; at 
has since appeared in numerous pic- the Cort, Jan., 1942, played Hymie in 
tures including: "Nicholas Nickleby," "Cafe Crown"; Mansfield, Mar., 1944, 
"The Magic Christian," and the "Carry played Svoboda in "Thank You, 
On" series; television appearances Svoboda"; in Chicago, 1946-7, appear- 
mclude "No, No, Nanette" and several ed in "The Greatest of These"; Barry- 
series, in particular with Tony Han- more, New York, Nov., 1947, played 
cock and Eric Sykes; directed tele- Wouterson in "This Time Tomorrow"; 
vision Minstrel Show; Variety radio Brattle, Cambridge, Mass., 1950, play- 
performances include "Itma," 1948-9, ed Tartufte, and repeated this role at 
"Educating Archie," 1950-4. Favourite the Ivor, Hollywood, 1952; in summer 
part: Fairy Queen, Victorian panto- theatres, 1952, appeared as Paul 
mime. Recreations: Collecting records, Virag in "Blue Danube," which he 
old theatre postcards. Address: c/o adapted; Longacre, New York, Jan., 
Felix De Wolfe, Suite 61 Berkeley 1954, played Gourette in "Mademoi- 
House, 15 Hay Hill, London, W.l. selle Colombo"; Phoenix, May, 1954, 

Peter Sorin in "TJie Seagull"; toured, 
JAFFE, Sam, actor; b. New York Sept.-Nov., 1954, as the Inquisitor in 
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"Saint Joan"; Kauffman Auditorium, 
1956, played the titlerolcof "Tartuffe"; 
toured, 1956, as Cauchon in "The 
Lark"; Phoenix, Feb., 1956, Zero in 
"The Adding Machine"; Ahmanson, 
Los Angeles, Mar., 1970, Dr. Waldersee 
in "Idiot's Delight"; with George 
Freedlcy founded the Equity Library 
Theatre in 1944; entered films, 1934, in 
"The Scarlet Empress," and has since 
played in many films, including "Lost 
Horizon," "Gunga Din," "13 Rue 
Madeleine," "Gentlemen's Agree¬ 
ment," "Asphalt Jungle" for which he 
received the Venice International 
Award in 1950, "Ben Hur," "Les 
Espions" in French, etc,; on television 
played Dr. Zorba in Ben Casey, 1961-65 
and has appeared in many other series 
and dramatic programmes. A ddress: 302 
North Alpine Drive, Beverly Hills, 
California, 90210, U.S.A. 

JAMES, Emrys, actor; b. Machy¬ 
nlleth, Montgomeryshire, 1 Sept., 1930; 
s. of James Harold James, and his wife 
Elen (Roberts); e. Machynlleth 
Grammar School and University of 
Wales; m. Sian Davis; trained for the 
stage at R.A.D.A.; first appeared on 
the stage Sept., 1954, at the Playhouse, 
Liverpool, as Dudley in "The Young 
Elizabeth"; at Stratford, 1956, played 
Guildenstern in "Hamlet" and Claudio 
in "Measure for Measure"; joined the 
Bristol Old Vic., 1958-59, where his 
parts included Touchstone in "As You 
Like It" and the Narrator in "Under 
Milk Wood"; first appeared on the 
London stage Sept., 1959, at the New, 
as Private Evans in "The Long and the 
Short and the Tall"; at the Old Vic, 
1960-62, he played Feste in "Twelfth 
Night," Malcolm in "Macbeth," and 
Richmond in "Richard III"; Sunder¬ 
land Empire, Feb., 1963, played the 
title part in the North East Theatre 
Festival production of "Hamlet"; 
Lyric, 1964, took over Juror No. 9 in 
"Twelve Angry Men"; at the Ludlow 
Festival, June, 1965, again played 
Hamlet; joined the Royal Shakespeare 
Company, 1968, playing the following 
parts, at the Aldwych unless otherwise 
stated: Sir Hugh Evans in "The Merry 
Wives of Windsor," (also Stratford) 
Sitting Bull in "Indians," Worthy in 
"The Relapse," 1968; Gower in 


"Pericles" (Stratford), 1969; the Boss 
in "The Plebeians Rehearse the Up¬ 
rising," Feste in "Twelfth Night," 
Cranmer in "Henry VIII" (these two 
also Stratford 1969), 1970; Shylock in 
"The Merchant of Venice" (Stratford), 
1971; is a Royal Shakespeare Company 
associate artist; films since 1963 include 
"Darling"; has appeared regularly on 
television. Recreations: Reading and 
music. Address: c/o John Cadell, 22 
South Molton Street, London, W.l. 
Telephone No.: 01-499 4984. 

JAMES, Gerald, actor; b. Brecon, 
South Wales, 26 Nov., 1917; e. Brecon 
Boys' Grammar School; m. Joan 
James; formerly a County Youth 
Employment Officer; trained for the 
stage at R.A.D.A.; made his first 
London appearance Sept., 1958 at the 
Old Vic, as Davison in "Mary Stuart"; 
played a number of parts with the Old 
Vic Company, 1958-62, including 
Gonzalo in "The Tempest," Sir Hugh 
Evans in "The Merry Wives of 
Windsor," Fluellen in "Henry V," 
Friar Laurence in "Romeo and Juliet," 
Glendower in "Henry IV" etc.; made 
his New York d6but with the company 
at the City Center, Feb., 1962, re¬ 
peating the part of Friar Laurence; 
Saville, July, 1963, played Tupman in 
"Pickwick," remaining with the cast 
until 1965, when he joined the National 
Theatre Company at the Old Vic; his 
parts there have included Leonato in 
"Much Ado About Nothing," Telfer in 
"Trelawny of the ‘Wells,'" Corin in 
"As You Like It," M. Loyal in "Tar¬ 
tuffe," 1967; Dull in "Love’s Labour’s 
Lost," 1968; Capt. Jones-Parry in "H," 
Rees in "The National Health," 1969; 
Boniface in "The Beaux' Stratagem," 
Ragueneau in "Cyrano," 1970. 
Recreations: Cricket, fishing. Clubs: 
M.C.C. and Glamorgan. Address: 16 
Valley Hill, Loughton, Essex. Tele¬ 
phone No.: 01-508 2801. 

JAMESON, Pauline, actress; b. 
Heacham, Norfolk, 5 June, 1920; d. 
of Eric Storrs Jameson and his wife 
Flora Isobel (Reed); m. Leslie 
Lewington; studied for the stage 
at the Royal Academy of Drama¬ 
tic Art; made her first appearance on 
the stage, Sept., 1938, with the Colwyn 
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Bay Repertory Company; first ap¬ 
peared in London, at the “ Q," Theatre, 
1 Sept., 1942, as Beatrice in "London, 
W.1. M ; Criterion, Sept., 1945, played 
Lucy in "The Rivals"; Arts, Feb., 

1947, Catherine in "The Wise Have 
Not Spoken"; New Lindsey, Feb., 

1948, Biddie in "Golden Rain"; then 
joined the Old Vic company, at the 
New Theatre, and Mar., 1948, appeared 
as Valeria in " Coriolanus "; Apr., 1948, 
played Bianca in "The Taming of 
the Shrew"; appeared there from 
Sept., 1948-Jan., 1949, as Maria in 
"Twelfth Night," Covetousness in " Dr. 
Faustus," Mrs. Marwood in "The Way 
of the World," and Dunyasha in "The 
Cherry Orchard"; Haymarket, Feb., 

1949, Maria in "The Heiress," and in 
Aug., 1949, for one month, succeeded 
Peggy Ashcroft as Catherine Sloper in 
the same play; at the re-opening of the 
Old Vic, Nov., 1950, again played 
Maria in "Twelfth Night," and later 
in the season appeared as Grace 
Wellborn in "Bartholomew Fair," 
Alice in "Henry V," Chrysothemis in 
"Electra"; Arts, June, 1952, played 
Maggie Hobson in "Hobson’s Choice"; 
in the autumn of 1952, joined the 
Bristol Old Vic Company, and during 
the season appeared as Lady India in 
"Ring Round the Moon," Mariana in 
"Measure for Measure," Kate Hard- 
castle in "She Stoops to Conquer," 
Moussia Karlene in "The Bridge," and 
Doll Common in "The Alchemist"; 
Lyric, Hammersmith, Feb., 1953, 
played Mrs. Fainall in "The Way of 
the World"; Arts, Sept., 1953, played 
the titl e-rdle in a revival of "Penelope", 
Lyric, Hammersmith, May, 1954, 
played Varya in "The Cherry Orchard"; 
toured, 1955, as Thdrdse in "Hippo 
Dancing"; Shakespeare Festival The¬ 
atre, Stratford, Ontario, 1956, Mistress 
Page in "The Merry Wives of Windsor’' ; 
Assembly Hall, Edinburgh, Aug., 
1957, Donna d’Ossuna in "The Hidden 
King"; Apollo, Apr., 1958, Eugenie 
in "Duel of Angels"; Old Vic, Feb.- 
Mar., 1959, played the Wife in 
"Sganarclle," Elmire in "Tartuffe," 
and Agatha Posket in "The Magis¬ 
trate"; Queen’s, Aug., 1959, Mrs. Prest 
in "The Aspem Papers"; New Arts, 
July, 1962, played Li via in the Royal 
Shakespeare Company’s production of 


"Women, Beware Women"; Wynd- 
ham's, Nov., 1962, Miss Vaughan in 
"Out of Bounds"; joined the Royal 
Shakespeare Company to appear at 
the Aldwych, Jan., 1964, as the Abbess 
in "The Comedy of Errors," and Feb., 
1964, as Regan in "King Lear," 
prior to touring with both productions 
for the British Council, in Europe, the 
CJ.S.S.R. and the U.S. Feb.-June, 
1964; during this period she made 
her first appearance m New York, 
at the State Theatre, May, 1964, 
in both plays; Hampstead Theatre 
Club, Oct., 1964, played Miss Moffat 
in a revival of "The Com is Green"; 
Aldwych, May, 1966, played Eleonora 
m the R.S C.'s "Tango"; Wyndham's, 
Sept., 1967, took over the name part 
in "The Prime of Miss Jean Brodie"; 
Vaudeville, Nov., 1967, Mrs. Allonby 
in "A Woman of No Importance"; 
Chichester Festival, 1968, played Lavin- 
la in "The Cocktail Party" (May) and 
Mrs. Antrobus in "The Skin of Our 
Teeth" (July), repeating the former 
role at Wyndham’s (Nov.) and the 
Haymarket; first appeared in films, 
1948, in "Esther Waters," subsequent 
films include: "The Queen of Spades," 
"The Millionairess," "Crooks Anony¬ 
mous," etc. Address: 7 Warrington 
Gardens, London, W.9. Telephone No.: 
01-286 6470. 

JANIS, Conrad, actor and musician; 
h. New York City, 11 Feb., 1928; s. of 
Sidney Janis, and his wife Harriet; e. 
progressive school in New York; m. 
Vicki Quarles (mar. dis); first appeared 
on the stage at the Lyceum, New York, 
2 Sept., 1942, as Barlow Adams in 
"Junior Miss," and toured in this play 
almost immediately thereafter; 46th 
Street, Mar., 1945, played Floyd Allen 
in "Dark of the Moon"; Empire, Oct., 
1945, Barney Brennen in "The Next 
Half Hour"; formed a jazz band called 
The Tailgaters with which he toured 
extensively in cabaret, theatres, 
concert halls, etc.; reappeared on the 
stage at the Lyceum, Apr., 1952, as 
Charlie in "The Brass Ring"; Lyceum, 
Nov., 1952, Eddie Davis in "Time Out 
for Ginger"; Phoenix, Nov., 1955, 
Cantrell in "The Terrible Swift Sword"; 
Huntington Hartford, Los Angeles, 
played in sketches and led his jazz 
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band in the revue “Joy Ride"; Booth, 
Feb., 1957, Conrad in “Visit to a Small 
Planet"; made his London d6but at the 
Duchess, 11 June, 1958, as Timothy 
Bertram in “The Velvet Shotgun"; 
Playhouse, New York, Johnny King in 
“Make a Million"; 48th Street, Nov., 

1961, Adam in “Sunday in New York"; 
A.N.T.A., Dec., 1963, Rudy in 
“Marathon *33," for which he also 
provided the music and led his jazz 
band, the Tail Gate Five; Ethel 
Barrymore, May, 1969, Kruger in “The 
Front Page"; same theatre, Oct., 1969, 
again played Kruger in “The Front 
Page"; is also a professional racing car 
driver; was press photographer for the 
Los Angeles Times and the Los Angeles 
Examiner ; is a co-director of the Janis 
Gallery, dealers in avant garde and 
other contemporary art; entered films 
in “Snafu," 1945, and has since played 
in “Margie," “The Brasher Doubloon," 
“Beyond Glory," etc.; has appeared 
frequently on television since 1950 in 
Suspense, Studio One, The Tonight 
Show, and some 300 others. Address: 
6 West 57th Street, New York, N.Y., 
U.S.A. Telephone No.: 489-9880. 

JAYSTON, Michael (n6 James), 
actor; b . Nottingham, 29 Oct., 1936; 5. 
of Vincent James, and his wife 
Myfanwy (Llewelyn); e. Becket 
Grammar School, Nottingham and 
Nottingham University; m. (1) Lynn 
Farleigh (mar. dis.); (2) Heather Mary 
Sneddon; formerly a trainee account¬ 
ant; trained for the stage at the 
Guildhall School of Music and Drama; 
first appeared on the stage 21 July, 

1962, at the Salisbury Playhouse, as 
Corporal Green in “The Amorous 
Prawn"; from the Salisbury Repertory 
Company, he joined the Bristol Old 
Vic; Bristol, Apr., 1964, played various 
parts in “Beyond the Fringe"; joined 
the Royal Shakespeare Company, 1965, 
to play parts including Exeter in 
“Henry V," Aldwych, May, Story¬ 
teller in “The Thwarting of Baron 
Bolligrew," Aldwych, Dec., Laertes in 
“Hamlet," Stratford, Apr., 1966; 
Lenny in “The Homecoming," Music 
Box, New York, July, 1957; Oswald in 
“Ghosts," Bertram in “All’s Well That 
Ends Well," reader in “The Hollow 
Crown," Custer in “Indians," and 


Young Fashion in “The Relapse," 
Aldwych, 1968; first film, “A 
Midsummer Night's Dream," 1968; 
subsequently “Cromwell" and 
“Nicholas and Alexandra"; television, 
since 1968, includes “The Power 
Game" (series), “Mad Jack" and 
‘ ‘ Beethoven. ’' Recreations: Sport, 
listening to drains. Address: c/o 
Plunket Greene, 110 Jermyn Street, 
London, S.W.l. Telephone No.: 01-930 
0811. 

JEANS, Isabel, actress ; 6. London, 
16 Sept., 1891 ; d. of Frederick George 
Jeans and his wife Esther (Matlock) ; 
e. London; m. (1) Claude Rains (mar. 
dis.); (2) Gilbert Edward Wakefield, 
(dec.); made her first appearance on 
the stage at His Majesty’s Theatre, 
16 Dec., 1909, as Daffodil in “Pinkie 
and the Fairies"; she remained at 
His Majesty's some time, playing 
various small parts; her first speak¬ 
ing part in London was at the 
Gamck, Mar., 1913, when she played 
Peggy Bannister in “ The Greatest 
Wish " ; in May, 1913, played Mdlle. 
Villette in “ Croesus" ; at His 
Majesty’s, Jan , 1914, played Nu m 
“ The Darling of the Gods " ; during 
1915-16, toured in the United States 
with Granville Barker’s company, 
playing Titama in “ A Midsummer 
Night's Dream," Fanny in “ Fanny's 
First Play," Mdlle. de la Garandidre in 
“ The Man Who Married a Dumb 
Wife" ; on her return to London, 
appeared at the Haymarket, Apr., 
1916, as Phoebe Pound in “ The Mayor 
of Troy "; then went to His Majesty's, 
Aug., 1916, walking-on in “ Chu-Chm- 
Chow," in which she remained until 
1918; at the Ambassadors', Mar., 1917, 
played her old part in “ The Man Who 
Married a Dumb Wife " ; at the Kmgs- 
way, Jan., 1919, played Jane Packard 
in “ Oh, Joy! "; at the Winter Garden, 
May, 1919, Lady Mercia Menvale in 
“Kissing Time"; Lyric, Hammersmith 
(for the Phoenix Society), Jan., 1921, 
Celia in “Volpone," and in Nov., 
1921 (for the Phoenix), Aspatia in 
“ The Maid’s Tragedv" ; at the 
Shaftesbury, Jan., 1922 (for the 
Phoenix), played the First Constantia 
in “ The Chances " ; from Feb. to 
Apr., 1922, was engaged at the 
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Everyman, playing Fanny in " Fanny's 
First Play/' Raina in " Arms and the 
Man/' Hypatia in " Misalliance," and 
Olivia in " Twelfth Night" ; at the 
Duke of York’s, May, 1922, played 
Claire Vervier in " Nuts in May " ; 
at Daly’s, Nov., 1922 (for the Phoenix), 
Abigail in " The Jew of Malta " in 
Mar. 1923, went to Amsterdam, to 
play Laura Pasquale in "At Mrs. 
Beam’s"; at the Shaftesbury, June, 

1923 (for the Phoenix), played Cloe in 
" The Faithful Shepherdess ’’; at 
the Regent, June, 1923 (for the same), 
Celia in " Volpone " ; at the Strand, 
Sept., 1923, succeeded Cathleen Nesbitt 
as Hilda Norbury in " The Eye of 
Siva," and at His Majesty's, Nov., 
1923, succeeded her as Yasmin in 
" Hassan" ; at the Regent, Feb., 

1924 (for the Phoenix), played Margery 
Pmchwife in " The Country Wife " ; 
at the Shaftesbury, Apr., 1924, Mrs. 
Armitage in " A Perfect Fit ’’ ; at the 
R.A.D A Theatre, May, 1924 (for 
the Three Hundred Club), Lady 
Flutter in " The Discovery " ; at the 
Regent, June, 1924 (for the Phoenix), 
Laetitia Fondlewife in " The Old 
Bachelor " ; at the Prince of Wales's, 
June, 1924, Zelie de Chaumet in " The 
Rat"; at the Scala, Nov., 1924 
(for the Play Actors), Mrs. Berridge m 
" Dear Father"; Aldwych (for the 
Stage Society), Feb., 1925, Susan 
Maddox in "The Bright Island"; 
Lyric, Hammersmith, Mar., 1925, 
Lydia Languish in " The Rivals "; 
Garrick, Aug,, 1925, Elisein " Cobra " • 
Haymarket, Nov., 1925, succeeded 
Fay Compton as the Lady in " The 
Man with a Load of Mischief"; 
Coliseum, Jan,, 1926, played in " The 
Honeymoon ’’; Everyman, Feb., 1926, 
Nell Gwynn in " Mr. Pepys ’’; Queen's, 
Apr., 1926, Lady Dare Bellingham in 
" Conflict ’*; July, 1926, Sibyl Risley 
in " The Way You Look At It"; 
Everyman, Dec., 1926, Margery Pinch- 
wife in " The Country Wife ’’; " Q," 
Jan., 1927, Leo Garey in " The Yorick 
Hotel Case "; Prince of Wales’s, Feb., 
1927, again played Zelie in " The 
RatArts, Dec., 1927, Irdne in " La 
Prisonnidre"; Strand, May, 1928, 
Amytis in " The Road to Rome "; 
Court, Apr., 1929, Leo in M The Garey 
Divorce Case"; Strand, July, 1929, 
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Estelle Duparcin "Beauty"; Royalty, 
Dec., 1929, Diana in "The Amorists"; 
Ambassadors’, Jan., 1930, Crystal 
Wetherby in " The Man in Possession " ; 
went to New York, and appeared at 
the Booth Theatre, Nov., 1930, in the 
same part; returned to London, and 
at the Strand, Aug., 1931, played 
Leslie in " Counsel's Opinion "; Apollo, 
Nov., 1932, Mrs. Jelliwell m "Spring¬ 
time for Henry"; Strand, Apr., 1933, 
Mrs. Wislack in "On Approval"; 
Shaftesbury, Jan., 1934, Lady Coper- 
ario m "Spring, 1600"; Criterion, 
Mar., 1935, Lucy Lockit in "The 
Beggar’s Opera"; Haymarket, Aug., 
1935, LoiaLcadenliall in" Full House "; 
His Majesty’s, Apr., 1936, La Gambogi 
in "The Happy Hypocrite"; Wynd- 
ham's, Sept., 1936, Alice Galvoisier in 
'Mademoiselle"; Strand, May, 1937, 
Lady Georgma in "Ladies and Gentle¬ 
men"; Lyric, Apr., 1940. Susanna 
Venables in "Ladies Into Action"; 
Playhouse, Nov., 1942, Victoria in 
"Home and Beauty"; Cambridge, 
Mar., 1943, Lady Utterwood in "Heart¬ 
break House"; Haymarket, Aug., 
1945, Mrs. Erlynne in "Lady Winder¬ 
mere's Fan," which she played until 
Jan., 1947, and subsequently toured in 
the same part; Cort, New York, Dec., 
1948, appeared as Mrs. Emmeline 
Lucas in "Make Way for Lucia"; 
reappeared in London at the Lyric, 
Hammersmith, Oct., 1949, as Mme. 
Arkadina in "The Seagull," and played 
the same part at the St. James’s, Nov., 
1949; Vaudeville, Aug., 1951, played 
the Countess in "Ardele"; Lyric, 
Hammersmith, Mar., 1952, played 
Florence Lancaster in "The Vortex," 
and appeared in this part at the 
Criterion, Apr., 1952; Savoy, Feb., 
1953, played Mrs. Allonby in a revised 
version of "A Woman of No Import¬ 
ance"; at the Edinburgh Festival, 
1953, appeared as Lady Elizabeth 
Mulhaminer in "The Confidential 
Clerk," and played this part at the 
Lyric Theatre, London, Sept., 1953; 
again appeared as Lady Elizabeth in 
"The Confidential Clerk" at the Paris 
Festival of Dramatic Art, 1954; 
Piccadilly, Apr., 1956, played Madame 
Caroline de Charenton m "Com¬ 
memoration Ball"; New, Oxford, 
Sept., 1956, played Sophie Faramond 
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in “The Gates of Summer”; Phoenix, 
Oct., 1966, Duchess of Berwick in 
“Lady Windermere's Fan”; Hay- 
market, June, 1967, took over Mrs. 
Malaprop in “The Rivals”; at the 
same theatre, Feb., 1968, played 
Lady Bracknell in “The Importance of 
Being Earnest,” and Oct., 1968, 
Madame Desmortes in “Ring Round 
the Moon”; made her first appearance 
on television in “The Confidential 
Clerk,” July, 1955; has also appeared 
in numerous films; her performances 
include Aunt Alicia in “Gigi,” 1957. 
Favourite parts: Margery Pinchwife in 
“The Country Wife,” Mrs. Erlynne and 
Lady Bracknell. Address: c/o I.F.A. 
Ltd., 11-12 Hanover Street, London, 
W.l. 

JEANS, Ursula, actress; 6. Simla, 
India, 5 May, 1906; d. of C. H. 
McMinn and his wife Margaret Ethel 
(Fisher); e. London; tn. (1) Robin 
Irvine (dec.); (2) Roger Livesey; 

studied for the stage at the Royal 
Academy of Dramatic Art; made 
her first appearance on the stage at 
the Theatre Royal, Nottingham, 
3 Aug., 1925, as Sophie Binner in 
“Cobra”; made her first appearance 
in London, at Wyndham's Theatre 
8 Feb., 1926, as Angela in “The 
Firebrand”; next appeared at the 
Ambassadors’, Aug., 1926, as The 
Girl of the Town in “ Escape,” and 
Mar., 1927, as Toby in “ The Fanatics ”; 
at the Arts Theatre, July, 1927, 
played Dagmar Krumbak in “ Samson 
and Delilah ”; at the Strand (for the 
Repertory Players), Sept., 1927, Jill 
Osborne in “ Chance Acquaintance ”; 
at the Playhouse, Jan., 1928, Monica 
Grey in “ The Second Man ”; Globe, 
May, 1928, Pearl Pretty in “ Mud and 
Treacle”; Criterion, July, 1928, Miss 
Carruthers in “ Passing Brompton 
Road ”; in Sept., 1928, toured as Lady 
Hampton in “ Virginia ”; at the 
Strand, Nov., 1928, played Evelyn 
Seymour in “ High Treason ”; St. 
James’s, Dec., 1928, Ilona Szabo in 
“ The Play’s The Thing ”; at the 
London Hippodrome, Mar., 1929, Cora 
Wainwright in “ The Five o'Clock 
Girl at the Haymarket, June, 1929, 
Elsie Fraser in “ The First Mrs. 
Fraser” ; Cambridge, Feb., 1931, Yung- 


Sa and Ker-A in “ Kong”; Vaudeville, 
uly, 1931, Barbara dwell in “Apron 
trings”; Adelphi, Sept., 1931, Flaemm- 
chen in “Grand Hotel”; Prince of 
Wales's, Mar., 1932, Glad in “I Lived 
With You”; St. Martin's (for Play¬ 
goers’ League), Apr., 1932, Trudy 
Hanks in “The Multabello Road”; 
went to the United States, and made 
her first appearance on the New York 
stage at the Plymouth Theatre, 9 Jan., 
1933, as Pauline Murray in “Late One 
Evening”; in Sept., 1933, joined the 
Old Vic.-Sadler's Wells Company, 
and during the season played Viola m 
“ Twelfth Night,” Anya in “ The Cherry 
Orchard,” Anne Bullen in “Henry 
VIII,” Mariana in “Measure for 
Measure,” Cecily Cardew in “The 
Importance of Being Earnest," Angel¬ 
ica in “Love for Love,” Miranda in 
“The Tempest”; at the Vaudeville, 
Oct., 1934, Sarah Traille in “Lovers' 
Leap”; Grafton (for Stage Society). 
Mar., 1935, The Sphinx in “The 
Machine of the Gods”; Arts, June, 
1935, Olive Allingham in “The Benefit 
of the Doubt” ; Victoria Palace, Aug., 

1935, NinaPopinotin “Vintage Wine"; 
Queen's, Nov., 1935, Penelope Marsh 
in “Short Story”; Old Vic., Oct., 

1936, Alithea in “The Country Wife” ; 
Gate, Nov., 1936, Karen in “The 
Children’s Hour”; Globe, July, 1937, 
Sally Grosvenor in “They Came by 
Night”; New, May, 1938, Shena 
March in “People of Our Class”; 
Old Vic., Jan.-Apr., 1939, Kate 
Hardcastle in “She Stoops to Con¬ 
quer," Petra in “The Enemy of the 
People,” and Katherine in “The 
Taming of the Shrew”; Little The¬ 
atre, Apr., 1940, again played Alithea 
in “The Country Wife”; toured, June, 
1940, as Mary of Magdala in “Family 
Portrait”; Globe, Jan., 1941, played 
Joanna in “Dear Brutus”; toured, 

1942, as Elvira in “Blithe Spirit,” and 

1943, as Sara Muller in “Watch on the 
Rhine,” and appeared in this part at 
the Aldwych, Aug., 1943; subse¬ 
quently, toured for E.N.S.A., in “Dear 
Brutus,” “Watch on the Rhine," 
“Springtime for Henry,” and “It De¬ 
pends What You Mean ”; Wyndham's, 
Sept., 1944, played Frances in “The 
Banbury Nose”; New, June, 1947, 
Helen in “Ever Since Paradise”; 
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Lyric, Hammersmith, Feb., 1950, Mary 
Bernard in "Man of the World"; at 
the reopening of the Old Vic, Nov., 
1950, appeared as Olivia in "Twelfth 
Night," and later in the season as 
Dame Overdo in "Bartholomew Fair," 
Lady Cicely Waynflete in "Captain 
Brassbound’s Conversion," and Mis¬ 
tress Ford in "The Merry Wives of 
Windsor"; Arts, Oct., 1951, played 
Jean Moreland in "Third Person," and 
appeared in this part at the Criterion, 
Jan., 1952; at the Citizen's Theatre, 
Glasgow, Oct., 1952, she played Lady 
Pounce-Pellott in "The Blaikie Chari¬ 
vari"; St. Martin's, London, Apr., 
1953, appeared as Margaret Bell in 
"The Teddy Bear"; at the 48th Street, 
New York, Nov., 1953, played Stella 
Hampden in "Escapade"; Court, 
London, Mar., 1955, Barbara Leigh in 
"Uncertain Joy"; Lyric, Hammer¬ 
smith, Feb., 1956, played Mrs. Tarleton 
in "Misalliance"; toured Australia 
and New Zealand, with her husband, 
1956-8, playing Sheila Broadbent in 
"The Reluctant Debutante," and 
also co-starring in "The Great Sebas¬ 
tians"; Old Vic, Sept., 1959, played 
Lady Touchwood in "The Double- 
Dealer"; Hampstead Theatre Club, 
Jan., 1962, played Juliette Dulac m 
"Head of the Family"; Oxford Play¬ 
house, May, 1964, Irette in "The 
Twelfth Hour"; Nottingham Play¬ 
house, Apr., 1965, Mrs. Pocock in "The 
Elephant's Foot," and subsequently 
toured with the production; Strand, 
Dec., 1965, Lady Markby in "An Ideal 
Husband"; toured South Africa, July, 
1970, in "Oh, Clarence 1 "; com¬ 
menced film career in "The Gypsy 
Cavalier," and has since appeared in 
numeious pictures. Recreations: Rid¬ 
ing and swimming. Address: c/o 
I.F.A. Ltd., 11-12 Hanover Street, 
London, W.l. 

JEFFORD, Barbara (Mary), O.B.E., 
actress; b. Plymstock, near Plymouth, 
Devon, 26 July, 1930; d. of Percival 
Francis Jefford and his wife Elizabeth 
Mary Ellen (Laity); e. Taunton, Somer¬ 
set; m. (1) Terence Longdon (mar. 
dis.); (2) John Turner; studied 
for the stage at Bristol and the 
Royal Academy of Dramatic Art, 
where she gained the Bancroft Gold 
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Medal; made her first appearance on 
the stage at the Dolphin Theatre, 
Brighton, Apr., 1949, walking-on in 
"Our Town"; made her first appear¬ 
ance in London, at the "Q" Theatre, 
28 June, 1949, as Beitlia in "Frenzy"; 
Dundee Repertory Company, Oct., 
1949-Jan., 1950, where she played 
Lydia Languish in "The Rivals," Janet 
Spence in "The Gioconda Smile," 
among other parts; she was then 
engaged for the Shakespeare Memorial 
Theatre, Stratford-on-Avon, and Apr., 
1950, played Isabella in "Measure for 
Measure," with John Gielgud; during 
the season she also played Anne Bullen 
in "Henry VIII," Calpumia in "Julius 
Caesar," and Hero in "Much Ado 
About Nothing"; toured Germany 
with the company, 1950, in the last- 
named part; remained at Stratford- 
on-Avon for the 1951 season, when she 
appeared as Lady Percy in "Henry 
IV" (Parts I and II), the Queen of 
France in "Henry V," and Juno in 
"The Tempest"; Lyric, Hammer¬ 
smith, May, 1952, played Rose Tre- 
lawny in "Trelawny of the 'Wells' "; 
toured Australia and New Zealand, 
1953, with the Shakespeare Memorial 
Theatre Company, when she appeared , 
as Desdemona in "Othello," Rosalind in 
"As You Like It," and Lady Percy 
in "Henry IV"; remained with the 
company for the 1954 season at 
Stratford-on-Avon, again playing Des¬ 
demona, and also appearing as Helena 
in "A Midsummer Night’s Dream," 
Katherine in "The Taming of the 
Shrew," and Helen in "Troilus and 
Cressida"; toured New Zealand, 1954- 
55, with the New Zealand Players 
Company, as Jennett Jourdemayne 
in "The Lady's Not For Burning"; 
after her return to England, appeared 
at the Apollo, London, June, 1955, as 
Andromache in "Tiger at the Gates"; 
made her first appearance on the New 
York stage at the Plymouth, 4 Oct., 
1955, in the same play; returned to 
London and joined the Old Vic Com¬ 
pany, Sept., 1956, to play the following 
parts: Imogen in"Cymbeline,"Beatrice 
in "Much Ado About Nothing," Portia 
in "The Merchant of Venice," 1956; 
Julia in "The Two Gentlemen of 
Verona," Tamor^ in "Titus Andro- 
nicus" and the Courtesan in "The 
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Comedy of Errors/' Lady Anne in 
“Richard III"; Baalbek, Lebanon, 
played Portia in “The Merchant of 
Venice," with the Old Vic Co.; at the 
Old Vic, played Queen Margaret in 
“Henry VI," Parts 1, 2, and 3; Isa¬ 
bella in “Measure for Measure," 1957 ; 
Regan in “King Lear," Viola m 
“Twelfth Night," 1958; from Sept., 
1958 to Feb., 1959, toured America with 
the Old Vic Co., as Ophelia in “Ham¬ 
let" and Viola in “Twelfth Night"; 
returned to the Old Vic, London where, 
in Apr., 1959, she played Beatrice in 
“The Cenci"; during 1959-60, played 
Rosalind in “As You Like It"; Gwen¬ 
dolen Fairfax in “The Importance of 
Being Earnest," and the titl e-rdle m 
“Saint Joan"; toured Great Britain, 
Sept.-Dec., 1960, as Lady Macbeth in 
“Macbeth," Saint Joan, and Gwen¬ 
dolen in “The Importance of Being 
Earnest; toured the U.S.S.R, and 
Poland, Jan., 1961, in the same plays; 
Old Vic, Apr., 1961, again played Viola 
in “Twelfth Night"; Paris Festival, 
June, 1961, appeared in her recital 
“Heroines of Shakespeare," subse¬ 
quently touring Finland and West 
Germany, Aug.—Sept., 1961; Old Vic, 
Nov., 1961, Lavinia in “Mourning 
Becomes Electra"; City Center, Now 
York, Feb., 1962, played Lady Mac¬ 
beth and the title-part in “Saint Joan," 
subsequently touring the U.S. with 
both plays; Old Vic European tour, 
June-Aug., 1962, appeared in “Saint 
Joan"; Oxford Playhouse, Oct., 1962, 
Lina Szczepanowska in “Misalliance," 
and Nov., 1962, Dora in “The Just"; 
Royal Court, Jan., 1963, again played 
Lina in “Misalliance," transferring 
with the production to the Criterion, 
Jan., 1963; at the new Mayfair 
Theatre, June, 1963, played the Step- 
Daughter in “Six Characters in Search 
of An Author"; Royal, Brighton, 
Feb., 1964, played Portia in “The 
Merchant of Venice," and Helena in 
“A Midsummer Night’s Dream," prior 
to touring South America with both 
plays. Mar .-Apr., 1964, and also 

appearing with the same company at 
the Paris Festival, June, 1964; Pic¬ 
cadilly, June, 1965, played Nan in 
“Ride a Cock Horse"; Oxford Play¬ 
house, Sept., 1965-Jan., 1966, Cleo¬ 
patra in “Antony and Cleopatra," and 


Lady Cicely in “Captain Brassbound’s 
Conversion," and the title-part in 
“PhSdre"; Nottingham Playhouse, 
Oct., 1966, Celopatra m “Antony and 
Cleopatra," and Nov., 1966, Maggie 
Harris in “Fill the Stage With Happy 
Hours"; Oxford Playhouse, Feb., 
1967, Irma m “The Balcony"; Ald- 
wycli, July, 1967, for the Royal 
Shakespeare Company, Patsy New- 
quist in “Little Murders"; Arnaud, 
Guildford, 1968, The Woman in “As 
You Desire Me"; toured Canada, West 
Africa and the Middle East, with a 
recital, “The Labours of Love," 
devised with John Turner, in which 
they also toured South America in 
early 1969 and the Far East, Oct., 69- 
Feb., 70; Arts, Cambridge, Nov., 1970, 
appeared in “The World's a Stage" for 
Prospect Productions; films include 
“Ulysses," “A Midsummer Night’s 
Dream" and “To Love A Vampire"; 
has also appeared in numerous tele¬ 
vision plays, including the title-parts in 
“Rahab," 1948; “Tess of the 
D’Urbevilles," 1952; and Th6rdse 
Raquin in “Guilty," 1959; the title- 
part in “Medea," 1963; appeared in 
“The Canterbury Tales," 1970; she has 
also broadcast in many radio plays and 
serials; received the Order of the 
British Empire in the New Year 
Honours, 1965. Favourite parts: Cleo¬ 
patra and Joan. Address: c/o London 
Management, 235-241 Regent Street, 
London, W1A 2JT. 

JEFFREYS, Anne (nde Carmichael), 
actress and singer; b. Goldsboro, N.C., 
U.S.A., 26 Jan., 1923; d. of Mack 
Curtis Carmichael and his wife Kate 
Hurt (Jeffreys); e. Anderson College; 
m. Robert Sterling; began her career 
with the N.Y. City Opera Co., 1940-1, 
singing Mimi in “La Bohemc" and 
Cio-Cio San in “Madame Butterfly"; 
Hollywood Playhouse, Calif., 1941, 
appeared in the revue “Fun for the 
Money"; Greek, Los Angeles, June, 
1946, Sara in “Bittersweet"; ap¬ 
peared at the Academy of Music, 
Brooklyn, 22 Oct., 1946, when she sang 
the title-role in “La Tosca"; first ap¬ 
peared on Broadway, at the Adelphi 
Theatre, 9 Jan., 1947, as Rose Maurrant 
in the musical version of “Street Scene" ; 
Greek Theatre, Los Angeles, June, 
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1947, appeared in “Bittersweet,” 
playing the same part in July, 1948, 
at the same theatre as well as at the 
San Francisco Opera; Greek Theatre, 
Los Angeles, July, 1947, Sonia Ladoye 
in “The Merry Widow”; touted, Feb., 

1948, as Rita Cavallmi in “My 
Romance,” and appeared m this part 
at the Shubert Theatre, New York, 
Oct., 1948; sang “La Tosca” with the 
Los Angeles Philharmonic in May, 
1S49; Shubert Theatre, Chicago, 
July, 1949, played Kate in “Kiss Me 
Kate,” in the National Company, and 
remained with the company until May, 
1950; at the Century, New York, June, 

1950, appeared in the same part, suc¬ 
ceeding Patricia Morison; at the 
Opera House. San Francisco, July, 

1951, again appeared in “Bittersweet”; 
Mark Hellinger, New York, Mar., 

1952, played Maeve Harrigan in “Three 
Wishes for Jamie”; toured California, 
July, 1957, as Alice in “Anniversary 
Waltz”; toured California in June, 
1959, as Ella Peterson in “The Bells 
Are Ringing”; toured, Dec., 1960, as 
Frenchy in “Destry Rides Again”; 
toured California, Aug.-Nov., 1962, 
as Lalume in “Kismet”; California, 

1963, Rosabella in “The Most Happy 
Fella” and Julie in “Carousel”; again 
played Ella Peterson in “Bells Are 
Ringing” and Alice in “Anniversary 
Waltz,” California, 1964; toured U.S., 

1964, as Guinevere in “Camelot”; 
New York State Theatre, June, 

1965, Lalume in “Kismet,” and 
subsequently toured; Packer Play¬ 
house, Fort Lauderdale, Fla., Feb., 
1967, Alice Roberts in “The Name of 
the Game”; entered films, 1942, in 
“I Married an Angel,” and since has 
appeared in “Step Lively,” “Zombies 
on Broadway,” “Boy’s Night Out,” 
etc.; first appeared on television on 
Milton Berle’s program in 1948, and 
since has appeared m the series Topper 
and Love That Jill , “The Merry 
Widow,” “Dearest Enemy,” and nu¬ 
merous dramatic and variety programs. 
Address: c/o Actors Equity Associa¬ 
tion, 165 West 46th Street, New York 
City, U.S.A. 

JELLICOE, Ann, dramatic author 
and director; b. Middlesborough, 
Yorks., 15 July, 1927; d. of John 


[JEN 

Andrea Jellicoe; e. Polam Hall School, 
Darlington, Co. Durham, and Queen 
Margaret's School, Castle Howard, 
York; m. Roger Mayne; trained for 
the stage at the Central School of 
Speech and Drama (Elsie Fogerty 
Prize, 1947); began her career in the 
theatre as an actress and stage manager 
in repertory, also directing a number of 
plays; in 1953, returned to the Central 
School as a teacher of acting; author 
of the following plays: “The Sport of 
My Mad Mother.” 1956; “The Knack,” 
1961; “Shelley,” 1965; “The Give¬ 
away,” 1969; “The Rising Genera¬ 
tion” (a pageant), 1960; translated 
“Rosmersholm,” 1959; “The Lady 
from the Sea,” 1961; “The Seagull,” 
1964; directed (with George Devine) 
her own play “The Sport of My 
Mad Mother,” 1958; she has since 
directed the following plays: “For 
Children,” 1958; “The Knack” (with 
Keith Johnstone), 1962; “Skyvers,” 
1963; “Shelley,” 1965; founded the 
Cockpit Theatre Club to Experiment 
with the Open Stage, 1951, and 
directed the following plays for them: 
“The Confederacy,” “The Frogs,” 
“Miss Julie,” “Saint’s Day,” “The 
Comedy of Errors,” and “Olympia.” 
Reacreations: Reading. Address: c/o 
Margaret Ramsay Ltd., 14a Goodwin's 
Court, St. Martin's Lane, London, 
W.C2. 


JENKINS, George, designer; b. 
Baltimore, Maryland; 5. of Benjamin 
W. Jenkins and his wife Jane (Clarke) ; 
e. University of Pennsylvania, 1929-31; 
m. Phyllis Adams; formerly an interior 
designer and engineer; w r as assistant to 
Jo Mielziner, 1937-41; first designs for 
the stage were the sets and lighting for 
“Early to Bed,” produced at the 
Broadhurst, 17 June, 1943; has since 
designed “Mexican Hayride,” “I 
Remember Mama,” 1944; “Dark of the 
Moon,” “Common Ground,” “Strange 
Fruit,” “Are You with It?” 1945; 
“Lost in the Stars,” 1949; “Bell, Book, 
and Candle,” 1950; “Three Wishes for 
Jamie,” 1952; “Gently Does It,” 1953; 
“The Immoralist,” “The Bad Seed,” 
1954; “Ankles Aweigh,” “The Desk 
Set,” 1955; “Too Late the Phalarope.” 
“The Happiest Millionaire,” 1956; 
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“The Merry Widow/' “Rumple/' 1957; 
“Two for the Seesaw/' 1958; “Tall 
Story/' “The Miracle Worker/' 1959; 
“One More River/' “Critic’s Choice/' 
1960; “A Thousand Clowns/' 1962; 
“Jennie/' 1963; “Everybody Out, The 
Castle Is Sinking/' 1964; “Catch Me If 
You Can/' “Generation," 1965; “Wait 
Until Dark" (also London), “The 
Student Prince" (San Francisco), 1966; 
“The Only Game in Town," 1968; has 
also designed for the Jones Beach 
Marine Theatre summer productions of 
“Song of Norway," 1958, “Hit the 
Deck," 1960, “Paradise Island," 1961; 
“Around the World in 80 Days," 1963; 
“Mardi Gras," 1966; for the San 
Francisco Opera has designed “La 
Boheme," “Cosi Fan Tutte," and 
“Ariadne auf Naxos"; designed the 
decor for the films “The Best Years of 
Our Lives," 1946, “The Secret Life of 
Walter Mitty," 1947, “A Song Is 
Born," 1948, “The Miracle Worker," 
1962, etc.; designed the television 
productions of “Out of the Dark," 
“The Royal Family," “Annie Get 
Your Gun," “An Evening with Mary 
Martin," “An Afternoon with Mary 
Martin," etc.; was theatre consultant 
for the Hopkins Center of Dartmouth 
University, 1962, and the Marine 
Stadium in Miami, Florida, 1963. 
Address: 124 East 72nd Street, New 
York, N.Y., U.S.A. Telephone No.: 
535-4234. 

JENKINS, Megs, actress; b. Cheshire, 
21 Apr., 1917; d. of Reginald William 
Jenkins and his wife Nellie Susanna 
(Ray); e. Claughton College, Cheshire ; 
m. G. A. Routledge; studied for the 
stage at the School of Dancing and 
Dramatic Art, Liverpool; had amateur 
experience before making her first ap¬ 
pearance on the professional stage at 
the Playhouse, Liverpool, 21 Sept., 
1933, as the German Hausfrau in “The 
Lift that Failed"; remained at Liver¬ 
pool, with the Repertory Company, 
until 1937; first appeared in London, 
at the Players' Theatre, Dec., 1937, 
in the first edition of “Late Joys"; 
appeared at the same theatre, Feb., 
1938, as Fanny Norman in “Heaven 
and Charing Cross"; at the New 
Theatre, Sept., 1938, played Maggie 
Bywoods in “ Can We Tell ?"; Players’, 


Oct., 1938, Bianca in “What Next, 
Baby?"; New, Nov., 1938, Trana 
in “Story of an African Farm"; 
“Q," Jan., 1939, Lorelei Winkel 
in “Walk in the Sun"; St. Martin's, 
Mar., 1939, again played Fanny 
Norman in “Heaven and Charing 
Cross"; Players', June, 1939, Clau- 
dine in “Luck of the Devil"; Apollo, 
Feb., 1940, made a great success 
when she played Fan in “The Light 
of Heart"; Ambassadors', July, 1942, 
appeared in “Light and Shade"; 
Arts, Dec., 1942, played Mary Wilson 
in “The Drunkard"; Duke of York’s, 
May, 1943, Thomasinain “Shadow and 
Substance"; Vaudeville, Oct., 1943, 
Shirley in “Acacia Avenue"; St. 
James’s, Dec., 1944, Arethusa in “The 
Glass Slipper," and Apr., 1945, played 
Bet in “The Wind of Heaven"; Arts, 
Apr., 1949, Mrs. Hardcastle in “She 
Stoops to Conquer"; Garrick, Mar., 

1950, Mrs. Gillie in “Mr. Gillie"; 
Embassy, Feb., 1951, played Gwenny 
in a revival of “The Late Christopher 
Bean"; Lyric, Hammersmith, Nov., 

1951, played Mrs. Winemiller in 
“Summer and Smoke," and appeared 
in the same part at the Duchess, Jan., 
1952; Piccadilly, June, 1952, Maggie 
Gay in “The Gay Dog" ; Haymarket, 
Nov., 1953, Miss Mathieson in “A Day 
By the Sea"; made her first appear¬ 
ance on the New York stage at the 
A.N.T.A. Playhouse, 26 Sept., 1955, 
when she again played Miss Mathieson 
in “A Day By the Sea"; Comedy, 
London, Oct., 1956, played Beatrice 
in “A View From The Bridge," (for 
which she received the Clarence 
Derwent Award for the Best Support¬ 
ing Performance 1956-7); Piccadilly, 
May, 1957, played Margaret Dyson in “ A 
Dead Secret"; Mayfair, June, 1963, 
played the Mother in “Six Characters 
in Search of An Author"; Savoy, 
Apr., 1964, Miss Dyott in “The School¬ 
mistress"; Duchess, Mar., 1965, 
Margaret Goodson in “Return Ticket"; 
St. Martin’s, Mar., 1968, Persephone 
in “Enter A Free Man"; Aldwych, 
Mar., 1969, for the Royal Shakespeare 
Company, May Godboy in “Dutch 
Uncle"; Open Space, Sept., 1969, 
Margaret Moon in “Hallowe’en"; New, 
Nov., 1970, Grace Winslow in “The 
Winslow Boy"; first appeared in 
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films, 1939, in “The Silent Battle." Blow in “Ghost for Sale"; Phoenix, 

Favourite parts: Fan in “The Light Dec., 1938, Feste in “Twelfth Night"; 

of Heart" and Bet m “The Wind of toured, Jan, 1939, as Mac in “I Can 

Heaven." Address: c/o I.F.A. Ltd., Take It"; Whitehall, Dec., 1939, 

11-12 Hanover Street, London, W.l. played Blackshirt and Neutralus in 

“Who's Taking Liberty?"; served 
JENKINS, Warren, director and in the Far East with the Friends' 
actor; b. Chelsea, London; s. of Ambulance Unit, China Convoy, 1940- 
Thomas Jenkins and his wife Sarah 44 ; undertook a lecture tour of India, 
Margaretta (Christopher); e. London; Australia, New Zealand, and the 
m. Jennifer Maddox; studied for the United States, 1945; was Chief of 
stage at the Royal Academy of Dra- Field Opeiations, Far East Division, 
matic Art, Royal College of Music, and at H.Q., U.N.R.R.A., Washington, 

privately under Komisarjevsky, and D.C., 1946-47; after his return to 
Stuckgold (New York Studio); made England he directed “All My Sons," at 
his first appearance on the stage at the the Lyric, Hammersmith, May, 1948, 
Repertory Theatre, Hull, 6 Sept., 1926, transferred to the Globe, June, 1948; 
as Captain Holt in “To Have the Hon- director for the Ipswich Repertory 
our"; made his first appearance in Lon- Theatre, 1948-51; since 1950 has 
don, at the Court Theatre, 4 Oct., 1927, directed both new and classic plays 
as Kirilov and Lieut. Bibikov in “ Paul at the Manchester Library Theatre, 
I"; Strand, Oct., 1927, played Felipe and for the Arena Theatre; directed 
in “The Kingdom of God"; at the Ipswich Pageant (Festival of Britain), 
Court, with the Birmingham Repertory 1951; a musical version of “She 
Company, Feb.-Apr., 1928, played Stoops to Conquer," (King’s Lynn 
Fleance in “Macbeth" (in modern Festival), 1951; “The Square Ring," 
dress), Wulfnoth in “Harold," and 1952; “Down Came a Blackbird," 
Biondello in “The Taming of the “St. Chad of the Seven Wells” (Lich- 
Shrew" (in modern dress); Apollo, field Cathedral Festival), 1953; “The 
Oct., 1928, the Public Prosecutor m Lovers," “No News From Father," 
“The Brass Paper Weight"; Gate, “The Crucible" (Bristol Old Vic), 1954; 
Jan., 1929, and Kingsway, Feb., 1929 “Uncertain Joy," “The Gay Vene-* 
Snobson in “ Fashion"; Strand, July, tians" (tour), “The Beggar's Opera" 
1929. Adolphe in “Beauty"; Adelphi, (Canterbury Festival), 1955; “The 
Dec., 1930, appeared in “ Ever Green" ; Queen and the Rebels," and “The 
Gate, Nov., 1931, the Rover in “The Sleeping Beauty," (Bristol Old Vic), 
Red Rover"; Adelphi, Jan., 1932, 1956; “Oh» My Papa!," (Bristol Old 

Philocomus and Ajax I in “Helen!"; Vic), 1957; the latter production was 
Gate, Oct., 1932, Bridegroom, Troll subsequently transferred to the Gar- 
King and Eberkoff in “Peer Gynt"; rick, London, July, 1957; “A Man for 
Ambassadors', Nov., 1932, Paul in All Seasons" (Bristol Old Vic), “Mother 
“Philomel"; Mar., 1933, toured in Courage" (Bristol Old Vic), “Three" 
“Words and Music"; Gate, Dec., (Nottingham Playhouse), 1961-2; 
1933, Uncle Tom in “Uncle Tom’s “The Eagle Dreams" (Cairo), 1962; 
Cabin"; Royalty, Apr., 1934, Luigi appointed Director of the Welsh Na- 
Bunghi in “The Mask and the Face"; tional Theatre Company, Apr., 1962, 
Shaftesbury, Nov., 1934, Troubadour for whom he has directed “A Man for 
in “For Ever"; Royalty, Dec., 1934, All Seasons," “The Rough and the 
the Red Rover in “The Red Rover s Ready Lot," “The Miser," “Treasure 
Revenge"; Strand, Apr., 1935, ap- Island," 1962; “War and Peace," 
peared in “1066 and All That"; “Antigone," 1963; “Macbeth," “Jack- 
Fortune (for Stage Society), Nov., 1935, ie the Jumper," etc.; he has also di- 
directed “Not for Children"; Gate, rected “Menage k Trois," “Pinoc- 
June, 1936, Mr. Noah in “No More chio," 1963; “Mr. Whatnot," 1964; 
Peace"; Ambassadors’, Aug., 1936, appointed Director of the Belgrade 
Albert Porter m “ The Two Bouquets ”; Theatre, Coventry, 1966, since when 
Gate, Nov., 1937, Gennadi in “Distant his productions have included; “Cy- 
Point"; Whitehall, Apr., 1938, Mr. rano de BergeraC," “Oh, My Papal", 
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1966; “Never Say Die,” 1969, in with adult and children’s companies; 

which year he also toured Eastern Rudolf Steiner, Dec., 1960, directed 

Europe for the British Council; “The “The Coral King”; between 1961 and 

Doctor and the Devils,” 1970; he has 1967 directed plays for Young People 

also directed for the Arts Council, Cam- both for tours, and at the Lyric, 

bridge Arts Theatre, and directed Hammersmith, Yvonne Arnaud, Guild- 

productions at the Royal Festival ford, Belgrade, Coventry, Toynbee, 

Hall, Royal Albert Hall, etc.; 1957—62, Questors and Garrick Theatres inter- 
directed television and film produc- mittently and at the Arts Theatre with 

tions, and has adapted and written growing regularity; plays directed 

original television and film scripts. during this period included “The 

Address: Belgrade Theatre, Coventry. Circus Adventure,” “Amelia’s African 

Adventure,” “The Three Wishes,” 
JENNER, Caryl (nee Pamela Penelope “Lady. Andley's Secret,” “The Land 

Ripman), director and manager; b. of Green Ginger,” “The Panther and 

London, 19 May, 1917; d. of Walter the Unicom,” “The Thirteen Clocks,” 

Ripman and his wife Constance “The Tingalary Bird,” “The Man Who 

(Brockwill Grier); e. Norland Place Killed Time,” “The Wappy Water- 

School and St. Paul’s Girls’ School; bus,” “Mr. Punch—At Home,” “The 

studied for the stage at the Central Midnight Child” and “Pierrot and 

School of Speech Training and Dram- Fat William”; in Oct., 1962, launched 

atic Art, where she received, among the Unicom Theatre Club for Young 

several other awards, the Central People, and re-named her organization 

School and London University diplomas Caryl Jenner Productions Ltd., and 

in dramatic art; began her pro- the three remaining touring companies 

fessional career at the Gate Theatre, “The Unicorn Theatre for Young 

18 Sept., 1935, appearing as Marie's People”; m Oct., 1964, formed the 

Sister in “Karl and Anna,” and acting permanent London Company of the 
as assistant stage-manager; West- Unicorn Theatre and began the 

minster, Oct., 1935, played Clare process of phasing out the touring 

Lesley in a revival of “Lady Patricia”; work; in July, 1967, the Arts Theatre 

1936-8, acted as stage manager for was taken over on a 6 year lease to 

various managements in London and establish the first all the year round 

the provinces; in Dec., 1938, became Young People’s Theatre in this coun¬ 
resident director for Sally Latimer’s try; between then and Sep., 1970, 

Amersham Repertory Company, dir- she directed, amongst other plays,’ 

ecting over 200 plays during the “Five Minutes to Morning,” “The 

course of the next ten years; remained Snow Queen,” “The Royal Pardon,” 

with this company until Mar., 1949, “The Prince, the Wolf and the Fire- 

and during this period was appointed bird,” “Parafinalia,” “Wraggle Taggle 

co-director of the Playhouse Theatre Winter,” “The Flight of the Princes,” 
Training School and the Amersham “The Flowers Shall Have a New 
Playhouse Schools Mobile Unit; in Master”; apart from administering 
Nov., 1949, launched Mobile Theatre and directing the Unicorn Theatre 
limited, developed from the Amersham Company slie also organised per- 
Schools Mobile Unit, to play in isolated formances for young audiences of 
towns and villages lacking any form visiting companies presenting dance- 
of theatrical activity; a second com- theatre and puppets, of films from this 
pany was organized in 1951, and a country and abroad and, with Sheridan 
third, for children only, in 1952; by Russell, instituted Chamber Music 
I960, one touring company for adults Concerts for 5 to 9 year olds; in addi- 
and four for children had been formed, tion, between 1950 and 1964, she 
under the title English Theatre for operated Summer Theatre Seasons in 
Children; Rudolf Steiner, London, Seaford, Southwold, Cornwall and 
Dec., 1959, presented “Mango-Leaf Ayr; in 1970, appointed Chairman of 
^agi c ; toured Northern Ireland, the Young People’s Theatre Executive 
Jan., 1960, with one of the children’s of the Council of Repertory Theatres 
companies; toured Malta, May, 1960, and representative of that body on 
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the National Council of Theatre for 
Young People; British representative 
of the Association Internationale du 
Theatre pour L’Enfance et La Jeu- 
nesse; she served on the Young 
People’s Theatre Panel of the Arts 
Council of Great Britain for two years 
from its inception in 1967. Recreations: 
Cooking, photography and doing noth¬ 
ing. Address: 4C Observatory Gard¬ 
ens, London, W.8. Telephone No.. 
01-937 1919. 

JENS, Salome, actress; b. Milwaukee, 
Wisconsin, 8 May, 1935; cl. of Arnold 
John Jens and his wife Salomea 
(Szujeuska); e. University of Wis¬ 
consin, 1953-54, Northwestern Uni¬ 
versity, 1954-55; m. (1) Ralph Meeker 
(mar. clis.); (2) Lee Leonard; prepared 
for the stage with Herbert Berghof and 
at the Actors Studio; formerly en¬ 
gaged as a secretary; made her New 
York stage debut at the Longacre, 8 
Oct., 1956, as Miss Ferguson in “Sixth 
Finger in a Five Finger Glove”; 
Sullivan Street Playhouse, June, 1958, 
Mary in “The Bald Soprano” and 
Roberta in “Jack”; Coronet, Dec., 
1958, Georgette m “The Dis¬ 
enchanted”; Gate, Oct., 1959, Deirdre 
in “Deirdre of the Sorrows”; in stock 
played Abbie Putnam in “Desire Under 
the Elms,” and in “Will Success Spoil 
Rock Hunter?” 1959; Martinique, 
Oct., 1959, played in the revue 
“U.S.A.”; Circle in the Square, Mar., 
1960, The Girl in “The Balcony”; 
Music Box, Apr., 1961, Martha Bernays 
Freud in “A Far Country”; Pittsburgh 
Playhouse, 1962, Lady Macbeth in 
“Macbeth”; Brooks Atkinson, Oct., 
1962, Anna in “Night Life”; Circle in 
the Square, 1963, took over from 
Colleen Dewhurst as Abbie Putnam in 
“Desire Under the Elms”; Delacorte, 
Aug., 1963, for the New York Shake¬ 
speare Festival, Hermione in “The 
Winter’s Tale”; A.N.T.A.-Washington 
Square, for The Repertory Theater of 
Lincoln Center, Jan., 1964, Louise in 
“After the Fall”; Mar., 1964, Gilian 
Prosper in “But for Whom, Charlie”; 
Jan., 1965, Elmire in “Tartuffe”; 
Belasco, Feb., 1966, Elaine in “First 
One Asleep, Whistle”; Melodyland, 
Berkeley, California, July, 1966, 
Amanda Prynne in “Private Lives”; 


toured, 1966, as Doris W. in “The Owl 
and the Pussycat”; Theatre de Lys, 
New York, Dec., 1967, Nancy in “The 
Meeting”; Mark Hellinger, Apr., 1968, 
Makedah in “I’m Solomon”; Circle in 
the Square, June, 1968, Josie Hogan in 
“A Moon for the Misbegotten”; 
Imperial, Oct., 1969, Countess Sophia 
Delyanoff in “A Patriot for Me”; Mark 
Taper Forum, Los Angeles, 1970, 
played in “Crystal and Fox”; entered 
films, 1961, in “Angel Baby,” and has 
since played in “The Fool Killer,” 1963, 
(released 1966), “Me, Natalie,” 
“Seconds,” 1970, etc.; has appeared 
frequently on television in various 
dramatic series, including U.S. Steel 
Hour, Naked City, The Defenders, 
Gunsmoke, etc. Address: William 
Morris Agency, 1350 Avenue of the 
Americas, New York, N.Y. 

JESSEL, George, actor, producer, 
and author; b. New York City, 3 Apr., 
1898; s. of Joseph A. Jessel and his 
wife Charlotte (Schwartz); e. public 
schools; tn. (1) Florence Courtney 
(mar. dis.); (2) Florence Courtney 

(mar. dis.); (3) Florence Courtney 

(mar. dis.); (4) Norma Talmadge 

(mar. dis.); (5) Lois Andrews (mar., 

dis.), (6) Paula Jacobson; made his 
first appearance, in vaudeville, in 
1909, with Jack Weiner and Walter 
Winchell as The Imperial Trio; sub- 
quently joined Gus Edwards’ “Boys 
and Girls” and toured with Gus 
Edwards’ vaudeville troupe, 1910-14; 
came to England in 1914, and appeared 
in variety theatres; made his first 
appearance in London at the Victoria 
Palace, and toured until 1917; toured 
U.S., 1917-19; on returning to New 
York appeared in “Gaieties,” 1919; 
at the Winter Garden wrote, produced, 
and appeared in “The Troubles of 
1920,” at the Alhambra, Sept., 1920; 
Palace, Aug., 1921, “The Troubles of 
1921”; Fifth Avenue, Jan., 1922, 
appeared in a solo act; wrote, pro¬ 
duced, and appeared in “George 
Jessel’s Troubles,” and later toured, 
1922; with Rufus Lemaire, produced 
“Helen of Troy, New York,” at the 
Selwyn, New York, June, 1923; 
Palace, May, 1924, played in “George 
Jessel and Company”; at the Fulton 
Theatre, New York, 14 Sept., 1925, 
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layed Jack Robin in “The Jazz 

inger," in which he made a remark¬ 
able success, and has since played the 
part over a thousand times; appeared 
m vaudeville, Chicago, Mar., 1928; 
at the National Theatre, Sept., 1928, 
played Eddie Rosen in “The War- 
Song," of which he was also part- 
author; Liberty, Feb., 1930, Joseph 
in a play of that name; Ritz, Mar., 
1930, produced “This Man’s Town"; 
46th Street, Nov., 1930, played in 
“Sweet and Low"; Brighton Beach, 
July, 1931, appeared in “Box of 
Tricks," for which he wrote the 
lyrics, music, and sketches, and 
designed the sets and costumes; 
Palace, Nov., 1931, appeared in “The 
Canton-Jessel Show"; Casino de Paree, 
1934, appeared in “Bizarrities"; pro¬ 
duced tour of “Glory for All," 1937; 
produced “Little Old New York" at 
the World's Fair, 1939-40; Broad- 
hurst, Oct., 1941, presented “High 
Kickers," of which he was part- 
author, and in which he played George 
M. Krause, Sen.; toured in this last 
part, June-Aug., 1942; presented 
“Show Time," 1942, in which he also 
appeared; retired from the stage, 
1943, in order to direct films; re¬ 
appeared at the Paramount, Los 
Angeles, Oct., 1950, in “Red, White 
and Blue"; toured, July, 1957, in the 
revue “Showtime"; toured in cabaret 
with Sophie Tucker and Ted Lewis, 
in 1965; has toured Vietnam, enter¬ 
taining troups at the war front at 
various times in the 1960’s; entered 
films, in 1911 with Eddie Cantor in 
“Widow at the Races," and re¬ 
entered films in 1926, in “Private 
Izzy Murphy," and has appeared in 
many pictures; has produced many 
films, including “The Dolly Sisters," 
“Nightmare Alley," “Dancing in the 
Dark," “When My Baby Smiles at 
Me," “Tonight We Sing," etc., 1945- 
53; appeared on radio in 1934 and 
often since, notably in JesseVs Jam - 
boree, 1938-9, George JesseVs Celebrity 
Program , 1940, and The George Jessel 
Show, 1958; has appeared regularly 
on television since 1953 as guest and 
host on various comedy and talk 
shows; called The Toast Master Gen¬ 
eral of the United States in recognition 
of his dinner speeches, which he has 


[jon 

delivered since 1925 in support of 
various political, humanitarian, and 
social causes, such as James J. Walker’s 
Mayoral campaign, Bonds for Israel, 
City of Hope Medical Center, and at 
the White House for several Presi¬ 
dents, the Lambs Club “roastings," 
etc.; is the author of many songs and 
sketches; published his autobiography, 
“So Help Me," 1943, and has since 
written “Hello Momma," 1946, “This 
Way, Miss," 1955, “You, Too, Can 
Make a Speech," 1956, “Jessel, Any¬ 
one?" 1960; “Elegy in Manhattan," 
1961, “Talking to Mother," “Halo 
over Hollywood," 1964, “Between the 
Giants and I," 1966; voted Man of 
the Year by the Beverly Hills B’nai 
BTith, 1952; honorary member of 
the United States Air Force. Recrea¬ 
tion: Book collecting. Clubs: Hill- 
crest, and Writers’. Address: 10000 
Pico Boulevard, Los Angeles, Calif., 
U.S.A. 

JOHNS, Eric, theatre critic and 
journalist; b. Chester, 9 Sept., 1907; 
s. of William Johns and his wife Nellie 
(Kelsall); e. University College of 
Wales, Swansea (B.A. Hon.); for a 
short period was an actor, and first 
appeared at the Everyman Theatre, 
18 Mar., 1930, as the Lay Brother in 
“The Fire in the Opera House" ; from 
1931-8, engaged in theatre and film 
publicity, and travelled extensively in 
Europe, writing articles on the theatre 
in the countries he visited; during 
1938-9, engaged in theatre publicity 
in London, with Robert Jorgensen; 
Air Ministry, 1940-5; appointed 
assistant editor of The Stage, July, 
1945, and appointed editor in July, 
1952; was a regular contributor to 
Theatre World, from 1932; with 
Anton Dolin, collaborated on a bio¬ 
graphy of Alicia Markova, 1950. 
Recreations: Exploring the theatrical 
past, and going to the ballet. Clubs: 
Arts Theatre and Green Room. Ad¬ 
dress: “The Stage," 19 Tavistock 
Street, London, WC2E 7PA or 253 
New Church Road, Hove, Sussex, 
BN3 4EE. Telephone Nos.: 01-836 
5213 or Brighton 49387. 

JOHNS, Glynfg, actress; 6. Pretoria, 
South Africa, 5 Oct., 1923; d . of 
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Mervyn Johns and his wife Alys Maude swimming. Address: c/o Chartwell 
(Steel-Payne); e . Clifton High School Artists Ltd., 3 Hill Street, London, W.l. 
and Hampstead High School; m. 

(1) Anthony Forwood (mar. dis.) # (2) JOHNS, Harriette, actress; b. Perth, 

David Ramsey Foster (mar. dis.), Scotland, 18 May, 1921; d. of Dr. Harry 

(3) C. P. L. Henderson (mar. dis.); French Johns and his wife Muriel 

(4) Elliot Arnold; made her first (Roy); e. Endcliffe, Eastbourne; m. 

appearance on the stage at the Gar- Dr. Philip Walker-Taylor (mar. dis.); 

rick Theatre, 26 Dec., 1935, as Ursula studied for the stage at the Royal 
in “Buckie’s Bears”; Old Vic, Feb. Academy of Dramatic Art; first appear- 

1936, and Daly's, Mar., 1936, played ed on the stage at the Theatre Royal, 

Hortense in “St. Helena”; Gate, Brighton, 2 May, 1938, as Marquise 

Nov., 1936, appeared in “The Child- Monponsier in “The Stars Foretell”; 

ren’s Hour”; Embassy, Dec., 1936, subsequently appeared in repertory at 

the Elf and the Child in “The Melody the Theatre Royal, Windsor; made her 

That Got Lost”; Embassy, May, first appearance in London, at the 

and Strand, June, 1937, Sonia Kuman “Q” Theatre, 2 Sept., 1940, as Julia 

in “Judgment Day”; Phoenix Dec., in “Murder in the Flagship”; during 

1937, Cinderella in “A Kiss for Cin- the War, from 1940-3, drove a haulage 

derella”; Richmond, Apr., and Wynd- lorry for the Mechanized Transport 

ham’s, Oct., 1938, Miranda in “Quiet Corps; reappeared on the stage, 1943, 

Wedding”; Phoenix, Nov., 1939, touring for C.E.M.A.; at the Play- 

again played Sonia in “Judgment house, Apr., 1944, played Dotty in 

Day”; Wyndham's, July, 1941, “Six Pairs of Shoes”; Garrick, Feb., 

Miranda Bute in “Quiet Week-End”; 1945, Pearl in “Madame Louise,” in 

Cambridge Theatre, Dec., 1943, Peter which she played for a year; Lyric, 

in “Peter Pan”; toured, Oct., 1944, Hammersmith, May, 1948, and Globe, 

as Corinne in “I’ll See You Again”; June, 1948, appeared as Ann Deever in 

Fortune, Sept., 1946, Pam in “Fools “All My Sons”; Lyric, Oct., 1948, as 

Rush In”; Phoenix, Mar., 1950, Mary Eileen Perry in “Edward My Son”; 

Flemin in “The Way Things Go”; Prince’s, May, 1949, as Storm Riordan 

made her first appearance on the New in “A Man About a Dog”; Lyric, 

York stage at the Plymouth, 30 Jan., Hammersmith, Jan., 1950, played 

1952, in the titl e-rdle in “Gertie”; Lady Jane Raye in “Shall We Join 

Martin Beck, N.Y., Oct., 1956, played the Ladies?”, and Tawm’s Daughter 

the titl e-rdle in “Major Barbara”; in “The Boy With a Cart”; toured 

at the Coconut Grove, Florida, Mar., Nov., 1950, as Belinda in “The 

1958, played Jennifer Wren in “Plain- Gay Invalid,” and played this part at 

tiff in a Pretty Hat”; 54th Street, the Garrick, Jan., 1951; King’s, 

New York, Mar., 1963, Miss Mopply in Southsea, June, 1951, appeared as 

“Too True to Be Good”; Garrick, Suzanne Trevor in “What a Man”; 

July, 1966, Anne of Cleves in “The Garrick, May, 1952, played Cynthis 

King’s Mare”; New, Jan., 1970, Meraulton in “Meet Mr. Callaghan,” 

appeared in “Come As You Are,” which ran for a year; toured, 1955, as 

transferring in this production to the Lady Barbara Beaucourt in “Tropical 

Strand, June, 1970; entered films, Fever”; toured, 1958, as Gladys Hay- 

1937, and has appeared in “South don in “There Was a Crooked Man”; 

Riding,” “Frieda,” “An Ideal Hus- toured, and at the Piccadilly, May, 

band,” “Miranda,” “State Secret,” 1960, played Helen Wright in “Bachelor 

“NoHighway,”“Encore,”“TheCard,” Flat”; Oxford Playhouse, Dec., 1962, 
“Personal Affair,” “Rob Roy,” “The played Madame de Brionne in 

Beachcomber,” “Mad About Men,” “Divorce la Carte,” subsequently 

“The Court Jester,” “Loser Takes appearing in the same part at the New 

All,” “The Sundowners” (Oscar Award Arts, Mar., 1963; toured throughout 

nomination), “The Chapman Report,” 1965, as the Countess of Lister in “The 

“Mary Poppins,” etc. Favourite part: Reluctant Peer”; New, Bromley, 

Sonia in “Judgment Day.” Recrea- Jan., 1966, played Lady de Bourgh in 

tions: Riding, ice-skating, and “Pride and Prejudice”; Mercury, 
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July, 1966, Madame de Tuberose in James’s, Dec., 1942, succeeded Michael 
“Jenusia”; first appeared in films, Redgrave as Gribaud in “The Duke 
1944, and in 1953 played her original in Darkness*'; Cambridge Theatre, 
part of Cynthis in the picture version Apr., 1943, played Captain Shotover 
of “Meet Mr. Callaghan”; since in “Heartbreak House”; New The- 
1952 has appeared regularly on tele- atre, Hull, Nov., 1944, played in “The 
vision. Favourite parts: Ann White- Golden Fleece”; Lyric, Hammer- 
field in “Man and Superman,” and smith, June, 1947, Doolittle in “Pyg- 
Stella in “The Gentle People.” Re- malion”; Ambassadors’, Mar., 1949, 
creations: Gardening, and going to the Michael Norbury in “Love's a Funny 
Ballet. Address: Via del Colosseo Thing”; Embassy, Aug., 1949, ap- 
2A, Rome, Italy, or c/o A1 Parker, peared as Jeeter Lester in “Tobacco 
50 Mount Street, London, W.l. Road,” and later in the same month 

played this part at the Playhouse; 

JOHNS, Mervyn, actor; b. Pern- Westminster, Apr., 1951, played Harold 
broke, South Wales, 18 Feb., 1899; Martin in “The Martin’s Nest”; Duke 
s. of William Johns and his wife of York’s, Nov., 1951, Fulbert in 
Margaret (Samuel); e. Llandovery; “H£loise”; at the same theatre, Apr., 
in. Alys Maude Steele-Payne; was 1952, appeared as Shurie in “The 
formerly a medical student at the Mortimer Touch”; Royal Court, Nov., 
London Hospital; studied for the 1961, and Feb., 1962, played Ben 
stage at the Royal Academy of Dra- Morton in “The Keep,” transferring 
matic Art, where ho received the gold with the production to the Piccadilly, 
medal and other awards; made his Mar., 1962; Hampstead Theatre Club, 
first appearance on the stage at the Apr., 1964, Jacob in “All Good Child- 
Comedy Theatre, 28 Aug., 1923, as a ren”; New, Cardiff, Apr., 1965, Mr. 
Sailor in “The Elopement”; Comedy, Withers in “Heirs and Graces”; 
Mar., 1924, played Richards in “Far entered films, 1934, and has appeared 
Above Rubies,” and June, 1924, Trant in numerous pictures. Recreations: 
in “Dead Man’s Pool”; Feb., 1925, Motoring and golf. Address: c/o 
toured in and stage-managed “Polly- Chartwell Artists Ltd., 3 Hill Street, 
anna”, and Jan., 1926, in “The Last London, W.l. 

Waltz”; from Sept., 1926 to June, 

1934, played comedy leads at the Little JOHNSON, Celia, C.B.E., actress; b. 
Theatre, Bristol, and was for some Richmond, Surrey, 18 Dec., 1908; d. 
time producer there; in 1928, toured of John Robert Johnson, M.R.C.S., 
for ten months in South Africa; L.R.C.P. and his wife Ethel (Griffiths); 
Apollo Theatre, London, Oct., 1934, e. St. Paul's Girls' School and abroad; 
played in “Hyde Park Corner”; m. Peter Fleming; studied for the 
Embassy, Oct., 1936, Sir John Brute stage at the Royal Academy of 
in “The Provoked Wife”; Vaudeville, Dramatic Art; made her first ap- 
Dec,, 1936, King Hildebrand in “The pearance on the stage at the Theatre 
Sleeping Beauty”; Ring, Feb., 1937, Royal, Huddersfield. Aug., 1928, as 
Sir Hugh Evans in “The Merry Wives Sarah in “Major Barbara”; made 
of Windsor,” which he again played her first appearance in London at 
at the Open Air Theatre, June, 1937; the Lyric, Hammersmith, Jan., 1929, 
Open Air, June, 1937, played Snug in when she succeeded Angela Bad- 
“A Midsummer Night's Dream”; deley as Currita in “A Hundred 
Duchess, Aug., 1937, Ernest Beevors Years Old”; in Aug., 1929, toured 
in “Time and the Conways”; Hay- as Th6r6se Meunier in “Typhoon,” 
market, June, 1938, Ted Jones in with the Dennis Neilson Terry com- 
“ Comedienne ”; New, Sept., 1938, pany; Kingsway, Mar., 1930, played 
Smithson in “Can We Tell?”; White- Suzette in “The Artist and the 
hall, Mar,, 1939, Sir Patrick Cullen in Shadow”; and at the Lyric, Apr., 
“The Doctor's Dilemma”; Globe, 1930, Loveday Trevelyan in “Debo- 
June, 1939, Shorn Lloyd in “ Rhondda nair”; May, 1930, Juliet in the 
Roundabout”; Wyndham’a, Nov., balcony scene from “Romeo and 
1939, Wickers in “Saloon Bar”; St. Juliet”; Playhouse, June, 1930, Doris 
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Lea in “Cynara”; Arts, Sept., 1930, Feb., 1960, directed “Special Provid- 
Elle in “L'Occasion” (m French); ence” (in the double bill “Double 
Vaudeville, Mar., 1931, Elizabeth m Yolk"); Wyndham’s, Nov., 1960, 
“The Circle”; Savoy, June, 1931, played Pamela Puffy-Picq in “Chin- 
Grezia m “Death Takes a Holiday”; Chin”; Hay market, Nov., 1962, played 
Criterion, July, 1931, succeeded Made- Clare Elliot in “The Tulip Tree”; 
leme Carroll as Phyl m “After All”; Phoenix, Oct., 1963, Helen Hampster 

then went to America, and made in “Out of the Crocodile”; joined the 

her first appearance in New York, National Theatre Company at the Old 
at the Broadhurst Theatre, 5 Nov., Vic, June, 1964, to play Mrs. Solness in 

1931, as Ophelia in “Hamlet”; on “The Master Builder”; Mar., 1965, 

returning to London, appeared at took over the part of Judith Bliss in 
the Globe, Feb., 1932, as Judy in “Hay Fever”; Chichester Festival, 
“Punchinello”; Apollo, Mar., 1932, July, 1966, played Madame Ranyev- 
played Elsa in “The Man I Killed”; sky m “The Cherry Orchard”; Duke 

St. James's, June, 1932, Leone Merrick of York's, Mar., 1967, Sheila in 

in “The Vinegar Tree”; Arts, June, “Relatively Speaking”; O’Keefe, Tor- 

1932, Anne Hargreaves in “As It Was onto, Jan., 1968, again played Judith 
In The Beginning”; Haymarket, Aug., Bliss in “Hay Fever,” returning to play 

1932, the Hon. Cynthia Lynne in “To- the part at the Duke of York’s, 
Morrow will be Friday”; Embassy, Feb., 1968; Nottingham Playhouse, 
Jan., 1933, Betty Findon in “Ten Nov., 1970, Gertrude in “Hamlet” and 
Minute Alibi”; Lyric, Jan., 1933, also at the Cambridge, Jan., 1971; 
succeeded Edna Best as Stella Hallam has appeared in films, notably in “In 
in “Another Language”; Arts, Feb., Which We Serve,” “Dear Octopus,” 

1933, Celia Desmond in “These Two” ; “This Happy Breed,” “Brief En- 
Haymarket, Feb., 1933, again played counter,” “A Kid for Two Farthings,” 
Betty Findon in “Ten Minute Alibi”; “The Good Companions,” “The Prime 
Embassy, May, 1933, Sheila Grey in of Miss Jean Brodie,” etc.; received 
“Sometimes Even Now”; St. Mar- the honour of Commander of the 
tin's. Sept., 1933, Janet Carr m “The British Empire in the Birthday 
Key”; Oct., 1933, Anne Hargraves Honours, 1958. Address: Memmoles* 
m “The Wind and the Rain,” which House, Nettlebed, Oxon. 

she played for two years; St. James’s. 

Feb , 1936, Elizabeth Bennet m “ Pi ide JOHNSON, Richard, actor; b. Up- 
and Prejudice”; Aug, 1937, Judith minster, Essex, 30 July, 1927; s. of 
in “Old Music,” and May, 1939, Keith Holcombe Johnson and his wife 
Jacqueline Hochepot in “Sixth Floor”; Frances Louisa Olive (Tweed); e. Park- 
Queen's, Apr., 1940, played Mrs. de field School and Felsted; m. (1) Sheila 
Winter in “Rebecca”; Haymarket, Sweet (mar. dis.); (2) Kim Novak 
Sept., 1942, succeeded Vivien Leigh as (mar. dis.); studied for the stage at 
Jennifer in “The Doctor’s Dilemma”; the Royal Academy of Dramatic Art; 
after an absence of five years from the first appeared at the Opera House, Man- 
stage, reappeared at the New, Dec , Chester, July, 1944, in a small part in 
1947, with the Old Vic Company, in “Hamlet,” and played in the same 
the titl c~r6le of “St. Joan”; in 1950, production during Sir John Gielgud's 
toured in Italy, with the Old Vic Com- repertory season which opened at the 
pany, playing Viola in “Twelfth Haymarket, Sept., 1944; during this 
Night”; Aldwych, May, 1951, ap- season also played small parts in 
peared as Olga in “Three Sisters”; “Love For Love,” “The Circle,” and 
Westminster, June, 1954, played Laura “The Duchess of Malfi”; played in 
Hammond in “It's Never Too Late”; repertory at Perth, 1945; served in 
Cambridge, May, 1955, Sheila Broad- the Royal Navy, 1945-48; returned 
bent in “The Reluctant Debutante”; to repertory at Perth, 1948-49; 
Haymarket, Nov., 1957, played Isobel toured, 1949, in "The Happiest Davs 
Cherry in “Flowering Cherry”; St. of Your Life” and “The Paragon , 
Martin’s, Dec., 1958, Hilary in “The Bedford, Camden Town, Jan.-Apr., 
Grass i9 Greener” ; at the same theatre, 1950, appeared "in a season of old 
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melodrama; Embassy, May, 1950, Lover”; on returning to London he 
played Marius Tertius in "The First again appeared at the Aldwych, Oct., 
Victoria”; St. James's, Feb., 1951, 1962, as Grandier in "The Devils”; 

played Pierre in "The Madwoman of Lyceum, New York, Nov., 1963, 
Chaillot”; Open Air Theatre, May, devised "The Golden Age”; he also 

1951, Demetrius in "A Midsummer appeared in "The Hollow Crown” at 
Night's Dream”; Ambassadors’, May, the Geneva, Holland, and Paris 

1952, George Phillips in "After My Festivals; formed Pageant Entertain- 

Fashion”; joined the Bristol Old Vic ments Ltd., in 1969; Criterion, Feb., 
Company for the 1953 season; was 1969, produced "Brief Lives”; first 
engaged solely in broadcasting and appeared in films, 1950, in "Captain 
television during 1954; at the Lyric, Horatio Homblower,” films include: 
Hammersmith, May, 1955, appeared "The Pumpkin Eater,” "The Amorous 
as Beauchamp, Earl of Warwick, in Adventures of Moll Flanders,” "Khar- 
"The Lark”; visited Moscow with toum,” "Some Girls Do,” "Oedipus 

Peter Brook’s production of "Ham- the King,” and recently "Julius 

let,” playing Laertes, Nov., 1955 (the Caesar,” "Gott Mit Uns,” and "The 

first British company to visit Russia Beloved” (also co-produced). Fav- 

since the revolution); repeated his ourite part: Warwick in "The Lark.” 
performance at the Phoenix, London, Recreations: Country pursuits, music, 
Dec., 1955; Saville, Feb., 1956, Jack and travel. Address: c/o Peggy 
Absolute in "The Rivals”; Duchess, Thompson, 110 JermynStreet, London, 
Oct., 1956, Lord Plynlimmon in S.W.l. Telephone No.: 01-839 7589. 
"Plaintiff in a Pretty Hat,” which 

later transferred to the St. Martin’s; JOHNSTON, Margaret, actress; b. 
at the Shakespeare Memorial Theatre, Sydney, N.S.W., 10 Aug., 1918; m. 
Stratford-on-Avon, played the follow- Al. Parker; made her first appear¬ 
ing parts: Orlando in "As You Like ance on the stage at Sydney, 1936; 
It,” Mark Antony in "Julius Caesar,” on coming to England, studied under 
Leonatus in "Cymbeline,” and Ferdi- Dr. Stefan Hock, and at the Royal 
nand in "The Tempest,” 1957; Drury Academy of Dramatic Art; made 
Lane, Dec., 1957, again played in her first appearance in London, 
"The Tempest”; Shakespeare Mem- at Wyndham’s, Nov., 1939, as the 
orial Theatre, 1958, Romeo in "Romeo Waitress and Jean in "Saloon Bar”; 
and Juliet,” Sir Andrew Aguecheek in played lepertory seasons at Worthing, 
"Twelfth Night,” the titl e-rdle in Coventry, etc.; at Wyndham's, 1940, 
"Pericles,” and Don John in "Much understudied Elizabeth Allan, as Janet 
Ado About Nothing”; in Nov.-Dee., Royd in "Quiet Wedding”; during 
1958, played in Moscow and Leningrad 1941-2, appeared in several plays at the 
in "Romeo and Juliet” and "Twelfth "Q” Theatre, including "To Fit the 
Night”; Cambridge, London, Feb., Crime,” which was transferred to the 
1960, Henry Lee in "The Wrong Comedy, July, 1942, as "Murder With- 
Side of the Park,” which later trans- out Crime,” in which she played the 
ferred to the St. Martin’s; Aldwych, part of Jan, for twelve months; at the 
Dec., 1960, again played Sir Andrew Phoenix, June, 1944, appeared as 
Aguecheek in "Twelfth Night,” when Angele Kernahan in "The Last of 
the Shakespeare Memorial Company Summer”; Lyric, Hammersmith, Oct., 
(re-named Royal Shakespeare Com- 1945, Susanna Willard in "The Shout- 
pany), began their first repertory ing Dies,” and Feb., 1946, Kitty 
season in their new London home; he Duval in "The Time of Your Life”; 
subsequently appeared for them as Garrick, May, 1948, played Elizabeth 
Hans in "Ondine,” Jan., 1961, and Barrett in "The Barretts of Wimpole 
Urbain Grandier in "The Devils,” Street”; Embassy, and subsequently 
Feb., 1961, and in the anthology "The at the Garrick, July, 1950, played 
Hollow Crown,” June, 1961; made Laurie Phillipson in "Always After- 
his first appearance in New York at noon”; toured, Oct., 1950, as Rita in 
the Ethel Barrymore, Nov., 1961, as "Chuckeyhead Story”; Lyric, Ham- 
Clive Root in "The Complaisant mersmith, Nov., 1951, played Alma 
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Winemiller in *'Summer and Smoke,” 
and appeared in this part at the 
Duchess, Jan., 1952; Vaudeville, Sept., 
1952, played Miranda Bolton in 
"Second Threshold"; Aldwych, Apr., 
1954, Gelda in "The Dark Is Light 
Enough"; at the Shakespeare Mem¬ 
orial Theatre, Stratford-on-Avon, 1956 
season, played Portia in "The Merchant 
of Venice," Desdemona in "Othello," 
and Isabella in "Measure for Measure"; 
Royal Court, Apr., 1959, played Mrs. 
Gabrielle Broadbent in "Sugar in the 
Morning"; Savoy, July, 1959, Emma 
Gore in "The Ring of Truth"; Royalty, 
Jan., 1961, played Marie van Maasdijk 
in "Masterpiece"; Chichester Festival, 
Aug., 1966, Lady Macbeth in "Mac¬ 
beth"; has also appeared in films, 
notably in "Portait of Clare," "Touch 
and Go," "Life at the Top," etc. 
Address: 55 Park Lane, London, W.l. 

JONES, David, director: b. Poole, 
Dorset, 19 Feb., 1934; 5. of John David 
Jones, and his wife Gwendolen Agnes 
Langworthy (Ricketts); e. Taunton 
School and Christ's College, Cam¬ 
bridge; m. Sheila Allen; formerly a 
television director; his first pro¬ 
duction on the London stage, 1961 at 
the Mermaid, was the triple bill 
"Sweeney Agonistes," "Purgatory," 
and "Krapp's Last Tape"; he has since 
directed the following plays, largely for 
the Royal Shakespeare Company, of 
which he is an associate artist: "The 
Empire Builders," 1962; "Saint's 
Day" (Stratford, E.), "The Governor’s 
Lady" (one-act), "The Investigation" 
(with Peter Brook), 1965; "Belcher’s 
Luck, " 1966; "As You Like It" 
(Stratford and London), 1967; "Diary 
of a Scoundrel" (Liverpool), "The 
Tempest" (Chichester), 1968; in the 
same year his production of "As You 
Like It" visited Los Angeles and was 
revived at Stratford; "The Silver 
Tassie," 1969; "After Haggerty," "The 
Plebeians Rehearse the Uprising," 
1970; company director for the Royal 
Shakespeare Company’s 1970-71 
London season; first television pro¬ 
duction, 1958, for "Monitor," on which 
he worked until 1964; most recent 
programme, a film biography of John 
Clare for "Omnibus," 1970. Re¬ 
creations: Chess, reading modem poetry 


and escaping to mountains and/or 
islands. Address: c/o Royal Shake¬ 
speare Company, Aldwych Theatre, 
London, W.C.2. Telephone No.: 01-836 
1446. 

JONES, Disley, designer; b. Burton- 
on-Trent, 15 Jan., 1926; s. of Harold 
Jones and his wife Marie Beatrice (Day); 
e. Avondale School, Sutton Coldfield, 
Warwickshire; formerly a window 
dresser, engineering draughtsman, nur¬ 
seryman, florist, and farm hand; de¬ 
signed his first production for the 
Midland Theatre Company at the 
College Theatre, Coventry, 1946, with 
"Twelfth Night"; subsequently de¬ 
signed productions for the following 
repertory theatres: Manchester 

Intimate, 1947; Dundee Repertory, 
1949; High Wycombe, Worthing, 
Wolverhampton, Oxford Playhouse, 
Bristol Old Vic, 1950-6; designed his 
first London production at the Arts 
Theatre, Apr., 1953, with "The Sea¬ 
gull"; he has since designed the 
following productions: "Arms and 
the Man," "The Bespoke Overcoat," 
"Penelope," 1953; "The Impresario 
From Smyrna," 1954; "Listen to the 
Wind," 1955; "Gigi," "Who Cares?," 
Jose Greco Ballet, 1956; "Subway in the 
Sky," "Malatesta," "The Mirror," 
Ballet Rambert, "Share My Lettuce," 
1957; "The Dock Brief," and "What 
Shall We Tell Caroline?," "Chrysan¬ 
themum," "Edward II" (Cambridge 
Marlowe Society), 1958; "One to 
Another," "The Demon Barber," 1959; 
"Tomorrow With Pictures," "The 
Proposal," and "Miss Julie," "Out of 
this World," 1960; "Rhinoceros" 
(Icelandic National Theatre), "South," 
"Bonne Soupe," "Out of My Mind," 
1961; "The Rag Trade," "The Blue 
Bird," "3 At Nine," 1962; "The 
Rivals," "Romeo and Juliet" (Aarhus 
Theatre, Denmark), "Hamlet" (Ice¬ 
landic National Theatre), 1963; "The 
Mikado" (D'Oyly Carte), "Nights at 
the Comedy," "Instant Marriage," 
1964; "The Solid Gold Cadillac." 
"Nymphs and Satires," "Something 
Nasty in the Woodshed," 1965; 
"Come Spy With Me," "Strike A 
Light" and "Jorrocks," 1966; de¬ 
signed his first television production. 
Mar., 1960, with "£11 Summer Long"; 
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other productions include: “The Re¬ 
hearsal,” “Summer's Pride,” “The 
Teachers,” “The Funambulists”; first 
film as production designer “Mikado,” 
1965, followed by “The Long Day's 
Dying,” “The Italian Job,” “The 
Revolutionary” and “Murphy’s War.” 
Recreations: Gardening, travelling, 
going to the cinema, and collecting 
picture post cards. Address: 7 Lans- 
downe House, Lansdowne Road, Lon¬ 
don, W.l. Telephone Nos.: 01-727 
9354 and Snap© (Suffolk) 417. 

JONES, Dudley (Gilbert), actor; b. 
Watford, Herts., 26 Dec., 1914; s. of 
Harold William Jones and his wife 
Annie (Toms); e. Watford Grammar 
School; m. (1) Carol Hill (dec.); (2) 
Julia Wootten; formerly a laboratory 
assistant, and clerk; trained for the 
stage at the Royal Academy of 
Dramatic Art, where he received the 
Leverhulme Scholarship; made his 
first appearance on the stage at the 
Bam Theatre, Oxted, Surrey, 1936, 
when he played Tony Lumpkin in “She 
Stoops to Conquer”; made his first 
appearance on the London stage at the 
Embassy, Nov., 1937, as the Singer 
in “Cymbeline”; Westminster, Jan., 
1938, played Nano in “Volpone”; 
Savoy, Oct., 1938, played Emilio in 
“An Elephant in Arcady”; served in 
the Royal Air Force, 1940-6; Shake¬ 
speare Memorial Company, Stratford- 
on-Avon, 1946-7, playing among other 
parts: Fluellen, Feste, and Lancelot 
Gobbo; at the Playhouse, Feb., 1948, 
played Bauer in “Cockpit”; Mercury, 
Jan., 1949, Siro in “Mandragola”; 
Arts, Apr., 1949, played Tony Lumpkin 
in “She Stoops to Conquer”; at the 
same theatre, Dec., 1949, Abe in “The 
Silver Curlew”; made his first appear¬ 
ance in America, when he toured the 
United States, 1950-1, as Touchstone 
in “As You Like It,” with Katharine 
Hepburn; Strand, London, Oct., 1951, 
played Pelham Humphrey in the 
musical “And So To Bed”; Arts, May, 
1953, played the Beadle in “Second 
Best Bed”; at the same theatre, Jan., 
1955, Dr. Spiga in “The Rules of the 
Game”; joined the Old Vic Company, 
1955-7, to play a variety of parts in¬ 
cluding: Sir Hugh Evans in “The 
Merry Wives of Windsor,” Nestor in 


[JON 

“Troilus and Cressida,” and Dogberry 
in “Much Ado About Nothing”; toured 
the United States with the Old Vic 
Company, 1958-9, playing the First 
Gravedigger in “Hamlet,” Fluellen in 
“Henry V,” and Feste in “Twelfth 
Night”; toured England, 1961, as 
Davis in “The Caretaker”; Royal 
Court, Nov., 1961, played Alvin Morton 
in “The Keep”; Garrick, Apr., 1962, 
Mr. Bream in “Two Stars for Comfort”; 
toured, 1962, as Wynin “Loud Organs”; 
Royal Court, Feb., 1963, played the 
Rev. Richie Rees in “Jackie the Jum¬ 
per”; Ashcroft, Croydon, May, 1963, 
Gibbet in “The Beaux Stratagem”; 
Mermaid, Aug., 1963, played Hitler and 
Little Fat Man in “Schweyk in the 
Second World War”: Bristol Old Vic, 
Feb., 1964-May, 1966, played Cardinal 
of Macao in “The Successor,” Eric 
Fawcett in “They Called the Bastard 
Stephen,” Major Petkoff in “Arms and 
the Man,” Bitos in “Poor Bitos,” 
Bottom in “A Midsummer Night's 
Dream,” Firs in “The Cherry Orchard,” 
De Stogumber in “Saint Joan,” and 
George Daubeny in “Sixty Thousand 
Nights”; Malvern Festival, July- 
Aug., 1966, played M. Remy in “False 
Confessions,” Lethmgton in “The 
Castaway,” Napoleon in “The Man of 
Destiny” and Androcles in “Androcles 
and the Lion”; St. Martin's, June, 

1967, Potapov and others in “Bewareof 
the Dog”; Scala, Dec., 1967, Smce in 
“Peter Pan”; Bristol Old Vic, May, 

1968, Sorin in “The Seagull” and 
Matthew Skips in “The Lady’s not for 
Burning”; Piccadilly, Feb., 1969, Daniel 
Tucker in “The Ruling Class”; Bristol 
Old Vic, Aug.-Dee., 1970, Petkoff in 
“Arms and the Man” and Canon 
Chasuble in “The Importance of 
Being Earnest”; has also appeared in a 
number of films, and on television. 
Favourite part: Fluellen. Recreations: 
Gardening and odd-jobbery. Club: 
Arts. Address: c/o Bryan Drew Ltd., 81 
Shaftesbury Avenue, London, W.l. 

JONES, Emrys, actor; b. Manchester, 
22 Sept., 1915; s. of Edward Iorweth 
Jones and his wife Margaret Ellen 
(Davies); e. Manchester and in Wales; 
m. (1) Pauline Bentley (mar. dis.); (2) 
Anne Ridler; studied for the stage 
under James Bernard, of Manchester; 
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made his first appearance on the stage 
at the Malvern Theatre, Oct., 1937, as 
Reynaldo in “Hamlet," in Donald 
Wolfit’s company; from 1938-41, 
played in repertory at Southampton, 
Manchester, Swansea, and Peter¬ 
borough; toured, 1942, as Bruce in 
“The Late Christopher Bean"; made 
his first appearance in London, at the 
Piccadilly, 8 July, 1942, as Malcolm in 
“Macbeth"; Arts, Dec., 1942, played 
Torquil in “Holy Isle"; Apollo, during 

1943, appeared as Flight-Lt. Teddy 
Graham in “Flare-Path"; during 

1944, toured in the Middle East with 
Emlyn Williams, playing in “Flare 
Path" and in “Night Must Fall"; 
Embassy, May, 1945, played Thomas 
Lennie in “Letters to a Lady"; Ald- 
wych, Aug., 1945, Lachlen McLachlen 
in “The Hasty Heart”; St. Martin’s, 
Feb., 1948, Ned Hardlestone in “ Gath¬ 
ering Storm"; “Q," Feb., 1949, 
Johnnie Lomax in “ Jail-Break"; 
Theatre Royal, Stratford, Sept.. 1949, 
Harry Brooks in “ Let the Day Perish "; 
joined the Bristol Old Vic, Jan., 1950; 
at the Embassy, June, 1950, played 
John Featherstone in “Shepherd’s 
Warning"; toured. Nov., 1950, in 
“Gathering Storm"; toured, 1951, as 
Tiger Reece in “Winter Sport"; 
Aldwych, Sept., 1951, played Capt. 
Ian Owen in “Ten Men and a Miss"; 
Westminster, June, 1952, appeared as 
Tony Wen dice in “Dial ’M’ For 
Murder," which he played for over a 
year at that theatre, subsequently 
touring in the same part, July, 1953- 
Dec., 1954; Arts, Mar., 1954, played 
the Supervisor in “The Enchanted"; 
toured South Africa, July-Dee., 1954, 
as Det.-Sergt. Trotter in “The Mouse¬ 
trap," Major Carrington in “Carrington 
V.C.," and Tony Wendice in “Dial 
‘M’ For Murder"; Her Majesty’s, 
Brighton, Dec., 1954, appeared as the 
Beast in “Beauty and the Beast"; 
Arts, London, May, 1955, played 
Andre in “The Midnight Family"; 
Prince of Wales, Cardiff, Apr., 1956, 
Mac in “Albertine by Moonlight"; 
toured Australia, Apr.-Dec., 1957, as 
Julian/David in “Double Image"; 
Lyceum, Edinburgh, Mar., 1958, 
Stephen Craig in “The Last Word”; 
Lyric, Hammersmith, Sept., 1958, 
Alexander Matveyev in “The Russian”; 


Pembroke, Croydon, Oct., 1961, played 
Martin Careva in “The Winner"; 
Lyceum, Edinburgh, Feb., 1962, 
Ignatius Van Wyck in “Return to 
Mirredal"; Richmond, May, 1962, 
played Clostin in “The Clostin Case"; 
Comedy, Apr., 1964, Sir George 
Learoyd in “The Claimant"; toured, 
Oct., 1964, as Andreas Richeneau in 
“So Wise, So Young"; Richmond, 
Apr., 1965, again played Martin in 
“The Winner”; Arts, June, 1968, 
Lord William Dromondy M.P., in 
“The Foundations”; Whitehall, Mar., 
1969, Sydney Oliver in “Dead Silence"; 
Alexandra, Birmingham, Oct., 1969, 
Winston Churchill in “A Man and 
His Wife"; has also appeared in 
television plays, including Mr. Polly 
in the serial “The History of Mr. 
Polly," and De Reval in the serial “The 
Scarlet and the Black," 1965; first 
appeared in films, 1941, in “One of 
Our Aircraft is Missing," and has 
since appeared frequently, recent per¬ 
formances include Robert Ross in 
“The Trials of Oscar Wilde," 1960. 
Recreations: Riding and golf. Clubs: 
Green Room and Stage Golfing Society. 
Address: c/o London Management, 
235-241 Regent Street, London, W1A 
2JT. 

JONES, Gemma, actress; b. London, 
4 Dec., 1942; d. of Griffith Jones, and 
his wife Irene (Isaac); e . Francis 
Holland School, London; trained for 
the stage at R.A.D.A. 1960-62, re¬ 
ceiving the Bancroft Gold Medal; first 
professional appearance, Jan., 1963, at 
the Ashcroft Theatre, Croydon, as 
Cherry in “The Beaux' Stratagem"; 
first appeared on the London stage 
Feb., 1963 at the Phoenix, as Johanna 
as “Baal"; Mermaid, June, and 
Duchess, July, 1963, played Gilda in 
“Alfie”; at the Playhouse, Nottingham, 
1964-65, played parts including Portia 
in “The Merchant of Venice" and Adele 
in “The Cavern," transferring to the 
Strand, Nov., 1965, in the latter 
production, and receiving the Clarence 
Derwent award for her performance; 
Hampstead, Feb., 1966, Eugenie in 
“The Pastime of M. Robert"; Thorn¬ 
dike, Leatherhead, Apr., 1966, Victoria 
in “Portrait of A Queen"; Wimbledon, 
July, 1966 the t^tle role in “Saint 
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Joan”; New, Feb., 1967, Helen Schlegel 
in “Howard's End”; Open Air, 
Regent's Park, July, 1968, Julia in 
“Two Gentlemen of Verona”; Reper¬ 
tory, Birmingham, Mar., 1969, 
Ophelia in “Hamlet”; Fortune, Sept., 
1969, Valerie Jordan in “There'll Be 
Some Changes Made”; Thorndike, 
Nov., 1969, Nina in “The Seagull”; 
first film, “The Devils,” 1971; 
television, since 1962, includes “The 
Spoils of Poynton” and “The Lie.” 
Favourite parts: Katherina in “The 
Taming of the Shrew,” Ida in “See 
How They Run.” Recreation: Reading. 
Address: c/o Larry Dalzell Associates 
Ltd., 14 Clifford Street, London, W.l. 
Telephone No.: 01-489 3811. 

JONES, Griffith, actor; b. London, 
19 Nov., 1910; s. of William Thomas 
Jones and his wife Eleanor (Doughty); 
e. Polytechnic Secondary School, and 
University College, London; m. Irene 
Isaac; studied for the stage at the 
Royal Academy of Dramatic Art, 
where he was gold medallist in 1932; 
while still at the Academy, made his 
first appearance on the stage at the 
Embassy Theatre, 24 Dec., 1930, as 
Achmed in “Carpet Slippers”; “Q,” 
Jan., 1931, played Nuitanein “Aloma,” 
and Embassy, Feb., 1931, Leiba in 
“Lady in Waiting”; Vaudeville, Apr., 

1932, the Commentator in “Vile 
Bodies”; Globe, May, 1932, Michael 
O'Dea in “Ourselves Alone”; New (for 
Arts Theatre), June, 1932, Sir John 
Montague in “Richard of Bordeaux”; 
Ambassadors', Nov., 1932, Arnold 
Rowe in “Philomel”; Playhouse, 
Apr., 1933, Weyland in “The Rats of 
Norway”; Lyric, Aug., 1933, Lieut. 
Hensch in “The Ace”; Apollo, Dec., 

1933, Caryl Sanger in “Escape Me 
Never”; Open Air, Aug., 1934, Romeo; 
made his first appearance in New York, 
at the Shubert Theatre, 21 Jan., 1935, 
as Caryl in “Escape Me Never”; Arts, 
Feb., and Criterion, Apr., 1936, Clive 
Monkhams in “ After October ”; Lyric, 
Sept., 1936, Captain Michael Torday 
in “Farewell Performance”; Queen’s, 
July, 1937, Arne in “Women of Pro¬ 
perty”; St. Martin’s, Aug., 1937, Will 
Heatley in “Gertie Maude”; His 
Majesty's, Mar., 1938, Nigel in “Oper- 
ette”; Westminster, Dec., 1938, Marco 


Polo in “Marco Millions”; Shaftes¬ 
bury, May, 1939, Eric Carrington in 
“Behold the Bride”; New, Jan., 1940, 
Dick Lawson in “Believe It or Not”; 
subsequently, during 1940, played 
Eben in “Desire Under the Elms,” 
and Albert Feather in “Ladies in Re¬ 
tirement”; he then joined the Army, 
and was demobilized in 1945; re-ap¬ 
peared on the London stage, at the 
Hay market, Aug., 1945, when he 
played Lord Darlington in “Lady 
Windermere’s Fan,” and played in this 
until 1947; during 1947-8, appeared 
in films; toured, 1948, as Jan in “The 
Farm of Three Echoes”; Prince’s, 
May, 1949, played Clive Riordan in 
“A Man About a Dog”; Embassy, 
Oct., 1950, the Nobleman in “The Man 
With a Load of Mischief”; St. Martin’s, 
Apr., 1951, appeared in “Shavings,” 
a programme of one-act comedies by 
Bernard Shaw, when he played “A” in 
“Village Wooing,” and Shakespeare in 
“The Dark Lady of the Sonnets”; at 
the Irving, Nov., 1951, and Embassy, 
Dec., 1951, appeared in seasons of 
“Grand Guignol,” playing in “The 
Mask,” “Andronicus,” and “Dalgami” 
(of which he was the author); Saville, 
May, 1952, played the Earl of Dawlish 
in “The Moonraker”; Phoenix, Sept., 
1952, the Marquess of Heronden in 
“Quadrille”; toured, 1953-4, as 
Tweedledum and the Red Knight in 
“Alice Through the Looking Glass,” 
and played these parts at the Prince’s, 
Feb., 1954; late in 1954, toured as 
Hilton Denver in “The Love Machine” ; 
Westminster, Aug., 1955, played Robert 
Leigh in “Dead on Nine”; at the 
Irving, Oct., 1955, appeared in the 
revue “Blueprint”; toured, 1958, as 
Archie Rice in “The Entertainer”; 
toured, 1959, in “Expresso Bongo”; 
Lyric, Hammersmith, June, 1960, 
played Lincoln Brooks in “Innocent 
as Hell”; Richmond, Feb., 1962, 
played James Murray in “Someone to 
Kill”; Flora Robson Theatre, New¬ 
castle, Dec., 1962, played Long John 
Silver in “Treasure Island”; toured, 
1963-4, as Gustav Bergmann in “Close 
Quarters,” with Flora Robson; 
Comedy, Sept., 1964, played the title 
part in “The Home Secretary,” and 
Charles in “Lady J.P. 2,” in the 
double-bill entitled “Two Accounts 
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Rendered"; Strand. Nov., 1965, The 
Count in "The Cavern"; Amaud, 
Guildford, Apr., 1966, played Sir 
Colenso Ridgeon in "The Doctor’s 
Dilemma," repeating the part at the 
Comedy, June, 1966; has appeared 
extensively in films and television plays. 
Recreations: Piano, and walking. 

Address: c/o Rolf Kruger Manage¬ 
ment, 2 South Audlev Street, London, 
W.l. 

JONES, James Earl, actor; b. 
Arkabutla, Mississippi, 17 Jan., 1931; 
s. of Robert Earl Jones and his wife 
Ruth (Williams); e. University of 
Michigan (B.A. 1953); prepared for the 
stage with the American Theatre 
Wing, receiving his diploma in 1957; 
also studied with Lee Strasberg and 
Tad Danielewsky; made his stage debut 
at the University of Michigan, 1949, as 
Brett in "Deep Arc the Roots," 
subsequently playing Verges in "Much 
Ado About Nothing," the King in "The 
Birds," and David King in "A Sleep of 
Prisoners"; joined the Manistee, 
Michigan, Summer Theatre, and, 
1955-9, played in "Stalag 17," "The 
Caine Mutiny," "Velvet Gloves," "The 
Tender Trap," "Arsenic and Old Lace," 
"The Desperate Hours," and the title 
role of "Othello," etc.; first New York 
assignment was as understudy to the 
role of Perry Richards at the Ethel 
Barrymore, 9 Oct., 1957, in "The 
Egghead"; first appeared on the stage 
in New York at the Graystone Hotel, 
1957, as Sergeant Blunt in "Wedding 
in Japan"; Cort, Jan., 1958, Edward in 
"Sunrise at Campobello"; Eugene 
O'Neill, Feb., 1960, Harrison Thurston 
in "The Cool World"; Belvedere Lake, 
for the New York Shakespeare Festival, 
June, 1960, Williams in "Henry V" 
and July, 1960, Abhorson in "Measure 
for Measure"; St. Marks Playhouse, 
May, 1961, Deodatus Village in "The 
Blacks"; Woolman Memorial, for the 
New York Shakespeare Festival, July, 

1961, Oberon in "A Midsummer Night’s 
Dream," and, Aug., 1961, Lord 
Marshall in "Richard II"; Actors 
Playhouse, Oct., 1961, Roger Clark in 
"Clandestine of the Morning Line"; 
The Living Theatre, Dec., 1961, played 
in "The Apple"; East 11th Street, Jan., 

1962, Ephraim in "Moon on a Rainbow 


Shawl"; Music Box, Apr., 1962. 
Cinna in "Infidel Caesar"; Shakes¬ 
peare, July, 1962, Caliban in "The 
Tempest" and Prince of Morocco in 
The Merchant of Venice"; Writer’s 
Stage, Oct., 1962, Mario Saccone in 
"P.S. 193"; Writer’s Stage, Jan., 1963, 
George Gulp in "The Love Nest"; 
Delacorte, for the New York Shake¬ 
speare Festival, June, 1963, Camillo in 
"The Winter’s Tale"; Equity Library, 
Oct., 1963, title role in "Mister 
Johnson"; Phoenix, Nov., 1963, Rudge 
in "Next Time I’ll Sing to You"; 
Cricket, Mar., 1964, Zachariah Pieter- 
son in "The Blood Knot"; Delacorte, 
July, 1964, title role in "Othello," and 
repeated this part at the Martinique; 
Martinique, Apr., 1965, Ekart in 
"Baal"; Delacorte, June, 1965, Junius 
Brutus in "Coriolanus," and, Aug., 

1965, Ajax in "Troilus and Cressida"; 
Vivian Beaumont, Oct., 1965, Philip- 
peau in "Danton's Death"; New York 
Shakespeare Festival, summer, 1966, 
played "Macbeth"; Longacre, Sept., 

1966, played in the revue "A Hand Is 
on the Gates"; toured Europe, summer, 

1967, in the title role of "The Emperor 
Jones"; Arena Stage, Washington, 
D.C., Dec., 1967, Jack Jefferson in 
"The Great White Hope"; Purdue 
University Theatre, Lafayette, Indiana, 

1968, Lonnie in "Of Men and Men"; 
Alvin, Oct., 1968, again played Jack 
Jefferson in "The Great White Hope," 
and received the Antoinette Perry 
("Tony") Award for this performance, 
which he played for more than a year; 
Circle in the Square, June, 1970, 
Boesman in "Boesman and Lena"; 
Longacre, Nov., 1970, Tshembe Mat- 
oseh in "Les Blancs"; has received the 
Obie Award on several occasions; 
entered films in "Dr. Strangelove," 
1963, and has since played in "The 
Comedians," 1967, "The End of the 
Road," 1968, "The Great White 
Hope," 1970; has appeared on tele¬ 
vision regularly in dramatic series. 
Camera Three, East Side/West Side, and 
Look Up and Live, etc. Recreation: 
Chess. Address: Lucy Knoll Agencv, 
119 West 57th Street, New York, 
N.Y. 10019, U.S.A. 

JONES, Mary, actress; 6 . Rhayader, 
Radnorshire, WaleS, 20 Feb., 1915; d. 
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of Captain Alban Jones, R.N.R., D.S.O., 
and his wife Annie Elizabeth (Roberts); 
e. Woodriding School, Hatch End, and 
Royal Naval School, Twickenham; 
studied for the stage at the Central 
School for Speech Training and Dra¬ 
matic Art; made her first appearance 
on the stage with the Greater London 
Players, 27 Nov., 1934, as the Steno¬ 
grapher in “ The Trial of Mary Dugan’'; 
at the Globe, June, 1935, Mary Lou 
Maling in “Grief Goes Over”; “Q,” 
Jan., 1936, played Betty Finley in 
“Ten Minute Alibi”; from Sept.-Dee., 

1936, played juvenile leads at the 
Prince of Wales’s, Cardiff, in repertory 
season; Arts, Feb., 1937, Evelyn 
Fairfield in “Come Out To Play”; 
toured on the Continent, Feb.-Apr., 

1937, in Shakespearean and Shaw 
repertory; Theatre Michel, July, 1937, 
played Frankie in “George and Mar¬ 
garet”; made her first appearance on 
the New York stage at the Ritz The¬ 
atre, 3 Jan., 1938, as Carol in “Time 
and the Conways,” and on returning to 
England, toured in the same part; 
New, Sept., 1938, played Sally Hollick 
in “Can We Tell?”; Kingsway, Feb., 
1939, Prudence Fairley in “To Love 
and To Cherish”; New, Feb., 1943, 
Nerissa in “The Merchant of Venice” ; 
“Q,” Jan., 1944, Louise Heller in 
“The Family Upstairs”; toured, 
1944, as Fenella in “This Was a 
Woman”; Arts, Oct., 1947, Cynthia 
Cooksey in “Cupid and Mars”; Feb., 
1948, Mari Jones in “A Comedy of 
Good and Evil”; Grand, Swansea, 
for the Arts Council, May, 1949, 
appeared as Cordelia in “King Lear”; 
Gateway, Jan., 1950, Sally Gough in 
“Palm of My Hand”; Embassy, Sept., 
1950, played Nancy in “Soldier Boy”; 
Nov., 1950, Blodwen in “Hands 
Around the Wall”; appeared at the 
Bath Festival, 1951, as Lydia Languish 
in “The Rivals”; Irving, Oct., 1952, 
played Louisa in “Condemned to 
Live”; visited Turkey, Dec., 1954, 
where she appeared at the Kiiciik 
Sahne Theatre, Istanbul, in the title- 
rdle in “Candida”; at the Opera House, 
Harrogate, July, 1955, played Cornelia 
in “Misery Me” and Jill Manning in 
“Waiting for Gillian”; Central Hall, 
Edinburgh, Sept., 1959, Scarabesca in 
“Blood Will Out”; Royal Court, 


Mar., 1960, Mrs. Dora Jenkins in 
“The Naming of Murderer's Rock”; 
Royal Court, Dec., 1961, played Mrs. 
Golovin in “The Scarecrow” in a 
Production without Decor; Comedy, 
Feb., 1962, Betty Bassett in “My 
Place”; Westminster, Mar., 1969, 
played Margaret Krohn in “Hide- 
Out,” May, 1970, Louisa in “Blind- 
sight,” July, 1970, Mrs. Rankin in 
“The Forgotten Factor”; entered 
films, 1938, and has appeared in 
numerous pictures including “The 
Promise” and “The Breaking of 
Bumbo”; has also taken part in 
frequent radio and television produc¬ 
tions. Hobbies: Antiques, sea shells 
and painting. Address: 131 a Hamil¬ 
ton Terrace, London, N.W.8. Tele¬ 
phone No.: 01-624 7302. 

JONES, Peter, actor and dramatic 
author; b. Wem, Shropshire, 12 June, 
1920; s. of William Jones and his wife 
Sarah Lillian (Francis); e. Wem Gram¬ 
mar School and Ellesmere College; m. 
Jeri Sauvinet; made his first appear¬ 
ance on the stage at the Grand, Wolver¬ 
hampton, 1936, as “The Times” Re¬ 
porter in “The Composite Man”; first 
appeared on the West End stage at 
the Haymarket, 6 Apr., 1942, when 
he took over the part of the Newspaper 
Man in a revival of “The Doctor's 
Dilemma”; Westminster, June, 1943, 
played Thomas in "The Imaginary 
Invalid”; at the Arts, July, 1943, 
appeared in a festival of English 
comedy, playing Fag in “The Rivals,” 
Clincher, Jnr., in “The Constant 
Couple,” Gunner in “Misalliance,” 
Trevor Bavvel in “The Watched Pot,” 
and Isadore in “The Magistrate”; 
Prince of Wales, Apr., 1944, played 
Duncan in “The Rest Is Silence”; 
Apollo, Sept., 1944, took over the part 
of Cpl. Packett in a revival of “How 
Are They At Home?”; Arts, Mar., 

1945, appeared as The Simpleton in 
“The Simpleton of the Unexpected 
Isles”; Apr., 1945, Fadinard in “An 
Italian Straw Hat”; New, June, 

1946, Zamietov in “Crime and Punish¬ 
ment”; Lyric, Hammersmith, June, 
1949, and St. James’s, July, 1949, 
played Will Ramillies in “Love In 
Albania”; Lyric, Hammersmith, Mar., 
1952, and Criterion, Apr., 1952, Bruce 
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Fairlight in a revival of '‘The Vortex"; 
Vaudeville, Sept., 1952, took over the 
part of Valentine Crisp in his own play, 
“Sweet Madness"; Lyric, Sept., 1953, 
appeared as B. Kaghan in “The 
Confidential Clerk"; Comedy, Dec., 
1955, played Homer Bolton in “Morn¬ 
ing’s At Seven," subsequently trans¬ 
ferring to the Westminster, Feb., 1956 ; 
Arts, May, 1956, contributed sketches, 
co-directed, and played various parts 
in the revue “Late Interlude"; Strand, 
Feb., 1958, Syd McCaffey in “Touch It 
Light"; Memorial Theatre, Stratford- 
on-Avon, Feb., 1959, Jack in “In the 
Red"; Saville, Sept., 1959, Fop 
Larkin in “The Darling Buds of May"; 
Bromley, May, 1961, played Easter in 
“Doctor at Sea"; Piccadilly, Dec., 
1962, Mr. Fenner in “The Rag Trade"; 
toured Australia and New Zealand, 
Feb., 1964-May, 1965, as Robert in 
“Boeing-Boeing"; Amaud, Guildford, 
Sept., 1966, played Ernie in his 
production of his own play “Angie 
and Ernie"; King’s, Edinburgh, Apr., 
1970, Harry in “It’s Underneath that 
Counts"; is also the author of the 
play “The Party Spirit" (with John 
Jowett), 1954; first appeared in 
films, 1943, in “Fanny By Gaslight"; 
has also broadcast in the B.B.C. series 
“In All Directions," of which he was 
part-author with Peter Ustinov; ap¬ 
pears frequently on television, notably 
in the series “The Rag Trade," “Beg¬ 
gar My Neighbour," and “Mr. Digby 
Darling"; has also scripted film and 
television shows, and made cabaret 
appearances. Recreations: Painting, 
camping, cooking. Address: c/o Kav- 
anagh Entertainments, Ltd., 170 Pic¬ 
cadilly, London, W.l. Telephone No.: 
01-629 7616. 

JONES, Paul (nd Pond), actor; h. 
Portsmouth, Hampshire, 24 Feb., 
1942; s. of Norman Henry Pond and 
his wife Amelia Josephine (Hadfield); 
e. Edinburgh Academy and Jesus 
College, Oxford; tn. Sheila MacLeod; 
formerly a singer; first appeared on the 
stage, Feb., 1969, at the Open Space, 
as John Argue in “Muzeeka"; first 
West End appearance, Queen’s, May, 
1969, as 2nd Lieut. Arthur Drake in 
“Conduct Unbecoming," a part which 
he repeated on his New York d6but, 


[JOB 

Oct., 1970, at the Ethel Barrymore; 
first film, “Privilege," 1906; subse¬ 
quently, “The Committee"; first tele¬ 
vision appearance, 1963, as a singer. 
Address: 24 Denmark Street, London, 
W.C.2. Telephone No.: 01-836 3941. 

JORY, Victor, actor; b. Dawson 
City, Alaska, 23 Nov., 1902; s. Of 
Edwin Jory and his wife Joanna (Sny¬ 
der) ; e. Dawson City and in Van¬ 
couver, Pasadena, and University of 
Canada; m. Jean Innes; made his 
first appearance on the stage in 
Vancouver, 1929, and appeared in 
various stock companies in Cincinnati, 
Columbus and Dayton, Ohio, Denver, 
etc., for several years; mainly ap¬ 
peared in films, in Hollywood, 1933- 
43, occasionally appearing m the 
regular theatre at Pasadena and 
Los Angeles, acting and producing; 
in Chicago, 1942, played Mr. Manning- 
ham in “Angel Street," during its run 
there; appeared at the Booth Theatre, 
New York, 3 Aug., 1943, as Geoffrey in 
“The Two Mrs. Carrolls"; Ethel 
Barrymore, Oct., 1944, played Dale 
Williams in “The Perfect Marriage"; 
toured, Feb.-Mar., 1945, as Lt.- 
Cmdr. William Marshall in “Bill 
Comes Back"; toured 1945, as Laur¬ 
ent m “Ther£se," and appeared in 
the same part at the Biltmore Theatre, 
Oct., 1945; at the International, 
New York, for the American Repertory 
Theatre, Nov., 1946, to Mar., 1947, 
played King Henry in “Henry VIII," 
John Gabriel Borkman, Ferrovius in 
“Androcles and the Lion," James 
Carroll in “Yellow Jack"; toured, 
1947, as Jack Ranee in “The Girl of 
the Golden West"; he then spent a 
further three years in Hollywood; 
reappeared in New York at the City 
Center, Jan., 1950, as Anthony Ander¬ 
son in “The Devil’s Disciple," and 
played the same part at the Royale, 
Feb., 1950; toured, 1950, in “The 
Spider"; at Ford's Theatre, Baltimore, 
Jan., 1951, appeared in “Mr. Barry's 
Etchings"; Booth, New York, June, 
1951, took over the part of George 
Cratle in “Season in the Sun," and 
toured in this play, 1952; in summer 
theatres, 1952, appeared as Elyot 
Chase in “Private Lives"; toured, 
1953, in “Bell, Book and Candle"; 
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toured, 1954, in “My Three Angels"; 
toured, Oct., 1957-8, as Big Daddy 
in “Cat on a Hot Tin Roof"; starred 
in the tour of “The Happiest Million¬ 
aire," and toured summer, 1964, in 
“The Best Man"; Actors Theatre, 
Louisville, Kentucky, 1970, Jeeter 
Lester in “Tobacco Road"; has 
played in nearly 130 films, including 
“Tom Sawyer," “Gone with the 
Wind," “State Fair," “The Fugitive 
Kind," “The Miracle Worker," etc.; 
since 1950 has played leading parts in 
more than 200 television productions; 
has specialized in making children's 
record albums, including “Peter and 
the Wolf," “Tubby the Tuba," “Peter 
Pan," etc. Address: Actors Equity 
Association, 165 West 46th Street, 
New York, N.Y. 10036, U.S.A. 

JOYCE, Stephen, actor; b. New 
York City, 7 Mar., 1931; s. of Stephen 
Joyce, Sr. and his wife Ruth (Reilly); e. 
Fordham University; m. Billie J. 
Jones; first appeared on the stage in 
Okinawa, 1953, when he played Sakini 
in “Teahouse of the August Moon"; 
made his New York d6but with the 
New York Shakespeare Festival, sum¬ 
mer, 1956, as Romeo in “Romeo and 
Juliet"; Theatre East, Mar., 1957, 
played Michael Byrne in “The Tinker’s 
Wedding" and Bartley in “Riders to 
the Sea" in a production with the 
title “Three Plays by John Millington 
Synge"; 54th Street, Feb., 1959, played 
Henry Appleton in “The Legend of 
Lizzie"; American Shakespeare Fes¬ 
tival, Stratford, Conn., June, 1965, 
played the title role of “Coriolanus" 
and Edgar in “King Lear"; Old 
Globe, San Diego, Calif., 1965, Leontes 
in “The Winter’s Tale"; Seattle 
Repertory Theatre, 1966, Biff in 
“Death of a Salesman" and the title 
r61e of “Hamlet"; American Shake¬ 
speare Festival, summer, 1966, played 
Archbishop of York in “Falstaff," 
First Tempter in “Murder in the 
Cathedral," and Marcus Antonius 
in “Julius Caesar"; A.N.T.A., Nov., 
1966, The Prince in “Those That Play 
the Clowns"; Renata, Dec., 1966, 
took over as Father Jerome Fogarty 
in “The Frying Pan," Tom Dorgan in 
“Eternal Triangle," and Denis Sullivan 
in “The Bridal Night" in a production 


with the overall title “Three Hand 
Reel"; Shubert, New Haven, Feb., 

1967, played various roles in “The 
Hemingway Hero"; East 74th Street, 
Sept., 1967, Stephen Dedalus in 
“Stephen D."; Vivian Beaumont, 
Jan., 1968, Brother Martin Ladvenu 
in “Saint Joan"; John Golden, Apr., 

1968, The Actor in “The Exercise"; 
Theatre de Lys, Feb., 1969, played in 
the revue “An Evening with James 
Agee"; Village South, June, 1969, 
Ben Bran in “The Report," The 
Coach in “Football," and Old Local in 
“Fireworks for a Hot Fourth" m a 
production with the overall title 
“Fireworks"; has also played with 
various other stock and repertory 
companies; first appeared on television 
in 1956 and has played on Matinee 
Theatre, Play of the Week , Omnibus, 
Ben Casey, Rawhide, and approxi¬ 
mately 200 other programmes. Fav¬ 
ourite parts: Stanley Kowalski in “A 
Streetcar Named Desire" and Bri 
in “Joe Egg." Hobbies and recrea¬ 
tions : Painting, physical exercise, horse¬ 
back riding, farming. Address: 145 
Platt Lane, Milford, Connecticut 
06460, U.S.A. Telephone No.: 203-874- 
6059. 

JUSTIN, John, actor; b . London, 24 
Nov., 1917; e. Bryanston, Dorset; 
m. Barbara Murray (mar. dis.); gained 
early experience with the Plymouth 
Repertory Company, with whom he 
made his first appearance, Aug., 1933; 
was subsequently with the Liverpool 
Repertory Company; studied at the 
Royal Academy of Dramatic Art, 1937 ; 
made his first appearance on the Lon¬ 
don stage, at the Queen’s Theatre, 1937, 
in John Gielgud’s repertory company; 
Arts, Jan., 1938, played Jim Harris- 
Carr in “ But for the Grace"; Queen's, 
Sept., 1938, Hugh Randolph in “Dear 
Octopus"; Globe, Jan., 1939, the 
Footman in “The Importance of 
Being Earnest"; during the War, 
served as a Pilot in the R.A.F., 1940-5 ; 
reappeared on the stage, at the Torch 
Theatre, Sept., 1945, as Richard Rowan 
in “Exiles"; appeared at the Rich¬ 
mond Theatre, 1945-6, as Robert 
Browning in “ The Barretts of Wimpole 
Street," and Jimmy Dugan in “The 
Trial of Mary Dugan"; Lyric, 
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Hammersmith, May, 1946, played 
Admetusin " The Thracian Horses," and 
toured in this; Shakespeare Memorial 
Theatre, Stratford-on-Avon, 1948 sea¬ 
son, played the Dauphin in " King 
John," Lorenzo in "The Merchant of 
Venice," Horatio in "Hamlet," Florizel 
in " The Winter’s Tale," Pans in " Troi- 
lus and Cressida," and Cassio in " Oth¬ 
ello"; at the Bedford, Camden Town, 
Oct., 1949, played Robin, Guy and Paul 
in "The Wind on the Heath"; Scala, 
Dec., 1949, Mr. Darling and Captain 
Hook in "Peter Pan," subsequently 
touring in this, 1950; Bedford, May, 

1950, played Wilfred Denver in "The 
Silver King"; "Q," Aug., 1950, Rich¬ 
ard Dahl in "Give Me Yesterday"; 
Duke of York’s, Nov., 1950, Francis 
Hubbard in "Return to Tyassi"; 
"Q," Apr., 1951, played Francis 
Oberon in "We Must Kill Tom"; 
at the Ipswich Arts Theatre, May, 

1951, appeared in "Gunpowder, Trea¬ 
son and Plot," and played the title-rdle 
in "Captain Carvallo" ; Arts, London, 
Mar., 1952, Dr. Mikhail Lvovich 
Astrov in "Uncle Vanya" ; "Q," June, 

1952, Philip Langdon in "The Step 
Forward"; Court, July, 1952, played 
Norman Huntley in "Miss Hargreaves"; 
Duchess, July, 1956, Horace Wigsley 
Pearson in "Someone To Talk To"; 
Aldwych, Mar., 1957, Alec Grimes m 
"Olive Ogilvie"; New, Dec., 1957, 
Georges in "Dinner with the Family"; 
Scala, Dec., 1958, and subsequent 


tour. Captain Hook and Mr. Darling in 
"Peter Pan"; joined the Old Vic 
Company, Sept., 1959, and played the 
following parts, Mellefont in "The 
Double Dealer"; Orlando in "As You 
Like It"; John Worthing in "The 
Importance of Being Earnest"; and 
King Richard in "Richard II"; 
made his first appearance in the U.S. 
at the Forrest, Philadelphia, Oct., 
1960, as Lieut. Kenneth Boyd in 
"Little Moon of Alban," subsequently 
appearing at the Longa ere, New r York, 
Dec., 1960, in the same production; 
Playhouse Oxford, Dec., 1962, played 
Des Prunelles in "Divorce k la Carte," 
in which he also toured, appearing at 
the New Arts, Mar., 1963, in the same 
play; Open Air, Regent’s Park, June, 
1963, played Don Pedro in "Much Ado 
About Nothing"; Ambassador’s, Nov., 
1963-^1, took over the part of Giles 
Ralston in "The Mousetrap"; Queen’s, 
Dec., 1964, Badger in "Toad of Toad’s 
Hall"; Open Air, Regent’s Park, June, 
1965, the Banished Duke in "As You 
Like It"; Northampton Repertory, 
Sept., 1965, Willy Loman in "Death of 
a Salesman"; Comedy, Dec., 1965, 
Badger in "Toad of Toad Hall"; 
Royal Court, Dec., 1970, played 
Prince Esccrny and Puntschu m 
"Lulu," transferring to the Apollo, 
Jan., 1971; first entered films 1937. 
Recreations: Riding and swimming. 
Address * c/o The Spotlight, 42-43 
Cranbourn Street, London, W.l. 


K 


K AHN, Michael, director; b . New 
York City; s. of Frederick Joseph 
Kahn and his wife Adele (Gaberman); 
e. Columbia College, and Columbia 
University; was executive producer 
of "P.S. 193," presented at The 

Writers’ Stage, New York, 30 Oct., 
1962; directed his first play in New 
York at the same theatre, 25 Jan., 
1963, "The Love Nest"; since then has 
directed "Funnyhouse of a Negro," 
"The New Tenant," "Victims of 
Duty/* "That 5 A.M. Jazz," "Helen," 


"America Hurrah" (Cafe La Mama 
premiere production), "The Owl Ans¬ 
wers," 1964; "Thornton Wilder’s Triple 
Bill," a programme consisting of "The 
Long Christmas Dinner," "Queens of 
France," and "The Happy Journey to 
Trenton and Camden," "Measure for 
Measure," 1966; "The Rimers of 
Eldritch," "The Cavern," "The Freak¬ 
ing Out of Stephanie Blake," and, 
for the American Shakespeare Festival 
Theatre in Stratford, Connecticut, 
"The Merchant of Venice," 1967; 
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"Here's Where I Belong," "Camnoi 
Real" (Cincinnati), "The Death of 
Bessie Smith," and, at Stratford, 
"Richard II" and "Love's Labour's 
Lost," 1968; "Crimes of Passion," and, 
having been appointed Artistic Direc¬ 
tor of the American Shakespeare 
Festival Theatre, Stratford, Con¬ 
necticut, "Henry V" and "The Three 
Sisters," 1969; "Othello," "All's Well 
That Ends Well," 1970; is also Head of 
the Interpretation Department of the 
Drama Division of the Juilliard School. 
Address: American Shakespeare Fes¬ 
tival, 223 West 49th Street, New York, 
N.Y. 10016, U.S.A. Telephone No.: 
245-5656. 

KAMINSKA, Ida, actress, producer, 
director; b. Odessa, Russia, 4 Sept., 
1899; d. of Abram Isaak Kaminski 
and his wife Esther Rachel (Halpern); 
e. Warsaw high schools and the 
Gymnasium of Mr. Frantzke; m. (1) 
Zygmunt Turkow, (2) Marian Melman; 
trained for the stage with her parents, 
who were celebrated actors of the 
Yiddish stage; has appeared regularly 
on the stage since the age of five; made 
her "grown-up" d6but in Warsaw, 
1916, in the theatre named for her 
father as Itzik (Isaac) in "Akejdas 
Itzchok"; 1916-17, performed in the 
Jewish and classical repertory at the 
Kaminski Theatre, and 1917-19 in 
similar repertory at the E. R. Kamin- 
ska Theatre, also Warsaw; toured the 
Soviet Union, 1919-21, in repertory; 
returned to Warsaw and founded with 
her husband, Zygmunt Turkow, the 
Warsaw Jewish Art Theatre, and 
remained with it until 1928, when she 
founded the Ida Kaminska Theatre, 
at which she performed and was 
producing director until 1939; went to 
Russia in 1939 and remained there, 
performing in various cities, until 
1945; again returned to Poland and 
founded the Jewish State Theatre of 
Poland, of which she was Artistic 
Director until 1968, when she came to 
America; first appeared in London at 
the Aleksander Theatre, 1948, in the 
title role of "Glikl fun Hameln"; 
first appeared on the New York stage 
at the Billy Rose, 19 Oct., 1967, with 
her Jewish State Theatre of Poland 
in the title r61e of "Mirele Efros," 


which she also adapted into Yiddish 
and directed; same theatre, 16 Nov., 
1967, played the title role in "Mother 
Courage," which she also adapted and 
directed, Roosevelt Theatre; New York, 
Oct., adapted, directed, and played the 
Grandmother in "The Trees Die Stand¬ 
ing" with the Jewish Repertory 
Theatre; same theatre, Dec., 1969, again 
performed in "Mirele Efros"; has writ¬ 
ten two autobiographies, in 1936 and 
1967; first appeared in films in 1924 and 
appeared regularly until 1936; re¬ 
appeared in films in Poland in 1965 
as the shop-keeper in "The Shop on 
Main Street"; first appeared on 
television in 1964, and notable per¬ 
formances include "The Black Robe." 
Recreations: Playing cards, and music. 
Address: 124 West 79th Street, New 
York, N.Y., U.S.A. Telephone No.: 
787-3208. 

KANDER, John, composer and 
musician; b. Kansas City, Missouri, 
18 Mar., 1927; s. of Harold Kander and 
his wife Berenice (Aaron); e. Oberlin 
College (B.A. 1951), Columbia Uni¬ 
versity (M.A. 1954); while at Oberlin 
composed his first scores for the 
theatre, "Second Square’’ and "Opus 
Two," 1950, and "Requiem for 
Georgie," 1951; was choral director 
and conductor for the Warwick 
Musical Theatre, Rhode Island, sum¬ 
mers, 1955-7; was pianist for "The 
Amazing Adcle," 1956, and for the 
Florida production of "An Evening 
with Bea Lillie," 1956; conducted the 
orchestra for the New York revival of 
"Conversation Piece," 1957; arranged 
the dance music for "Gypsy," 1959, 
and "Irma la Douce," 1960; composed 
his first Broadway score for "A 
Family Affair," produced at the 
Billy Rose, 27 Jan., 1962; since then 
has composed the music for "Never Too 
Late," 1962; "Flora, The Red Men¬ 
ace," 1965; "Cabaret," 1966; "The 
Happy Time," "Zorba," 1968; "70, 
Girls, 70," 1971; received the An¬ 
toinette Perry ("Tony") Award for 
his score for "Cabaret"; Address: 
The Dramatists Guild, 234 West 44th 
Street, New York, N.Y. 10036, U.S.A. 

KANIN, Garson, director and 
dramatic author, former actor; b. 
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Rochester, N.Y., U.S.A., 24 Nov., 1912; 
s. of David Kanin and his wife Sadie 
(Levine); e . James Madison High 
School, New York; m . Ruth Gordon; 
originally intended to be a professional 
musician and at an early age was a pro¬ 
ficient instrumentalist on the saxo¬ 
phone and clarinet; his first engage¬ 
ment was in an orchestra, and subse¬ 
quently he appeared in vaudeville; 
he then studied for the stage at the 
American Academy of Dramatic Art; 
made his first appearance on the stage 
at the Playhouse, New York, 24 
Apr., 1933, as Tommy Deal in "Little 
Ol’ Boy"; Morosco, Oct., 1934, 
played the Young Man in "Spring 
Song"; Ethel Barrymore, Nov., 1934, 
Red in "Ladies’ Money"; was then 
engaged by George Abbott, as actor 
and also as assistant director for "Three 
Men on a Horse," "Boy Meets Girl," 
and "Room Service"; at the Play¬ 
house, Jan., 1935, played A1 in "Three 
Men on a Horse"; Plymouth, Oct., 

1935, Izzy Cohen in "The Body 
Beautiful"; Cort, Nov., 1935, Green 
in "Boy Meets Girl"; Golden, Mar., 

1936, Vincent in "Star Spangled"; 
directed "Too Many Heroes," "Hitch 
Your Wagon," 1937; went to Holly¬ 
wood in 1937, as a director of films, 
and directed "A Man to Remember," 
"Bachelor Mother," "They Knew 
What they Wanted," "Next Time I 
Marry," “The Great Man Votes," 
"My Favorite Wife," "Tom, Dick and 
Harry," etc.; served from 1941 in the 
U.S. Army (Training Film Section), at 
Fort Monmouth, N.J., and in Europe 
in the O.S.S., where, with Carol Reed, 
he directed "The True Glory," which 
received the Academy Award as best 
documentary, 1945; author of the 
play "Born Yesterday," which he 
directed and produced at the Lyceum, 
New York, Feb., 1946; since 1945 
has directed the following plays in 
New York: "The Rugged Path," 
1945; "Years Ago," 1946; "How I 
Wonder" (also co-produced), 1947; 
"The Leading Lady," 1948; "The 
Smile of the World" (of which he 
was the author), 1949; "The Rat 
Race" (author), 1949; "The Live 
Wire" (author), 1950; "Fledermaus" 
(for which he also wrote the New Eng¬ 
lish libretto for the Metropolitan Opera 
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House), 1950; "The Diary of Anne 
Frank," 1955; at the Globe Theatre, 
London, May, 1955, directed "Into 
Thin Air"; directed "Small War on 
Murray Hill," New York, 1957; 
"A Hole in the Head," 1957; "The 
Good Soup" (which he also adapted), 
1960; "Do-Re-Mi" (also author), 1960 
(and London, 1961); "Sunday in New 
York," 1961; "A Gift of Time" (also 
adapted from a novel), 1962; "Come 
on Strong" (also author), 1962; "Funny 
Girl," 1964; "I Was Dancing." 1964; 
"A Very Rich Woman" (also 
produced), 1965; "We Have Always 
Lived in the Castle," 1966; "Re¬ 
membering Mr. Maugham," in which 
he also appeared, having adapted 
the play from his book. New Theatre 
for Now, Los Angeles, July, 1969; 
"Idiot’s Delight," Los Angeles, 1970; 
author of the screenplay "It Should 
Happen to You," and co-author (with 
his wife Ruth Gordon) of "A Double 
Life," "Adam’s Rib," "Pat and Mike," 
and "The Marrying Kind"; wrote and 
directed films "Some Kind of Nut" 
and "Where It's At," 1969; author of 
many short stories, of which "The 
Right Hand Man" and "The Damn¬ 
dest Thing" (re-named "Six People, 
No Music") and "Something to Sing 
About" have been performed on 
television; wrote and directed the 
television version of "Bom Yesterday," 
1956; author of the novel "Blow Up a 
Storm," 1959; "Tracy and Hepburn: 
An Intimate Memoir," 1971; received 
Achievement Award (American Acad¬ 
emy of Dramatic Arts), 1958. Clubs: 
Players, Lambs, The Friars, The Coffee 
House. Address: 210 Central Park 
South, New York City, U.S.A. 

KANNER, Alexis, actor; b. Bagndres 
du Luchon, France, 2 May, 1942; 
5. of Joseph Kanner and his wife 
Doris (Fishier); e. in Montreal, Canada; 
in 1961, in a season at the Birmingham 
Repertory Theatre, among other roles 
played Caliban in "The Tempest"; 
Gate, Dublin, also 1961, Hotspur in 
"Henry IV"; Royal Court, Oct., 1961, 
played the young man in "The Ameri¬ 
can Dream"; made his West End 
d6but at the Duke of York’s, Oct., 
1962, as Harry Mallory in "Across the 
Board on Tomorrow Morning"; worked 
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with Peter Brook’s Royal Shakespeare 
Company experimental group, 1964-5, 
where his parts included Sa’id in 
“The Screens,” and Hamlet in the 
Peter Brook/Charles Marowitz “The 
atre of Cruelty” production, 1965-6; 
Arts, Oct., 1966, played the title part 
in a lunchtime production of “Sammy”; 
Open Space, May, 1970, Julian Weston 
in “Find Your Way Home”; first 
starred in films, 1968; recent ap¬ 
pearances include “Goodbye Gemini” 
and “Connecting Rooms”; has ap¬ 
peared frequently on television since 
1963, including the series, “Softly, 
Softly.” Recreations: Squash, amateur 
photography, riding. Address: c/o 
C.M.A. 22 Grafton Street, London, W.l. 

KARLIN, Miriam, actress; b. Hamp¬ 
stead, 23 June, 1925; d . of Harry 
Samuels and his wife Celine (Arono- 
witz); e. South Hampstead High 
School; studied for the stage at the 
Royal Academy of Dramatic Art; 
first appeared on tour with E.N.S.A., 
1943, as Miss Callaghan in “The 
Family Upstairs”; first appeared in 
London at the Lyric, Hammersmith, 
14 Feb., 1946, as Lorene in “The Time 
of Your Life”; Strand, Aug., 1947, 
played Miss Sharp in “Separate 
Rooms”; Cambridge, May, 1948, ap¬ 
peared in the revue, “Maid to Measure”; 
Embassy, Oct., 1951, and Vaudeville, 
Nov., 1951, played Olga in “Women 
of Twilight”; first appeared in New 
York, at the Plymouth, 3 Mar., 1952, 
in the last-named part; Victoria 
Palace, June, 1952, again played Olga 
in “Women of Twilight”; Embassy, 
Feb., 1953, appeared as Sadie Thomp¬ 
son in “Rain”; Sept., 1953, Mrs. 
Solomons in “Spring Song”; Jan., 

1954, Sadie in “The Boychik”; Saville, 
May, 1954, appeared in the revue , 
“Cockles and Champagne”; toured, 
July-Sept., 1954, as Miss Myers in 
“No Escape”; Embassy, Jan., 1955, 
played The Angel Rochele in “A Tale 
of Chelm,” the First Angel in “Bentche 
Schweig,” and Hannah in “The High 
School,” three plays presented as 
“The World of Sholom Aleichem”; 
Aldwych, Apr., 1955, appeared as Mrs. 
Daigle in “The Bad Seed”; Arts, Dec., 

1955, played Miranda in “Listen to the 
Wind”; Lyric, Hammersmith, Feb., 


1956, Lina Szczepanowska in a revival 
of “Misalliance”; Phoenix, Nov., 
1956, Mrs. Van Daan in “The Diary of 
Anne Frank”; Arts, Sept., 1957 
Annie Angel in “All Kinds of Men,” 
Saville, Oct., 1957, Rose in “The 
Egg”; Strand, June, 1958, appeared 
in the revue “For Adults Only”; 
Theatre Royal, Stratford, Dec., 1959, 
played Lilly Smith in “Fings Ain’t 
Wot They Used T’Be,” subsequently 
transferring with the production to the 
Garrick, Feb., 1960; Royal, Strat¬ 
ford, E., Mar., 1962, played Marian 
Alexander in “The Secret of the 
World”; Piccadilly, Dec., 1962, Paddy 
in “The Rag Trade”; toured Australia, 
1964-5, in “Is Australia Really Neces¬ 
sary?”; Jeanetta Cochrane, May, 
1966, played Flora Molar in “Out 
From Under,” Hilda in “Orange 
Souffle” and Marcella Vankuchen m 
“The Wen” in the triple-bill “The 
Bellow Plays,” transferring with the 
production to the Fortune, June, 
1966; Her Majesty’s, Feb., 1967, 
Golde in “Fiddler on the Roof”; 
King’s, Edinburgh, Apr., 1970, Hilda 
in “It’s the Underneath that Counts”; 
Playbox, Melbourne, Feb., 1971, Mrs 
Baker in “Butterflies Are Free”; 
has made many appearances in 
cabaret and on television, and has 
broadcast frequently. Favourite parts: 
Flora, Hilda and Marcella in “The 
Bellow Plays,” and Golde. Hobby: The 
collection and study of amusing char¬ 
acters, conversations and accents. 
Recreations: Cooking and gardening. 
Address: c/o Ronnie Waters, I.F.A. 
Ltd., 11-12 Hanover Street, London, 
W.l. 

KARNILOVA, Maria, ballerina, ac¬ 
tress; b. Hartford, Connecticut, 3 Aug., 
1920; d. of Phillip Dovgolenko and his 
wife Stephanida (Kamilovich); studied 
ballet with Margaret Curtis, Michael 
Mordkin, and Michel Fokine at the 
Metropolitan Opera School, 1927-34; 
m. George S. Irving; first appeared on 
the stage of the Metropolitan Opera 
in 1927, dancing in the Children’s 
Corps de Ballet; danced with the 
Dandria Opera Company, Caracas, 
Venezuela, 1935; soloist with the 
Ballet Theatre, 1939-48, 1955-6, and 
1959; ballerina with the Metropolitan 
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Opera Company, 1952-3; repertory Robert Lewis (1956-7); was produc- 
includes "Helen of Troy," "Giselle," tion assistant for "Silk Stockings," 
"Bluebeard," "Judgment of Paris," at the Imperial, New York, 24 Feb., 
"Fledermaus," "Billy the Kid," "La 1955; stage manager for the tour 
Boutique Fantasque," "Jardin aux of "Silk Stockings" and the 
Lilas," "Gala Performance," etc.; New York production of "Li’l Abner," 
made her musical comedy debut at 1956; directed the touring version of 
the Majestic, 9 Feb., 1938, when she "Li'l Abner," 1958; directed musical 
danced in the chorus of "Stars in comedies at the Colonie Summer 

Your Eyes"; Alvin, May, 1945, danced Theatre, Latham, N.Y., 1959; pro¬ 
in "Hollywood Pinafore"; National, duced his first New York show, "Par- 
Apr., 1946, danced in "Call Me ade," at the Players, 20 Jan., 1960; 
Mister"; toured, 1948, in "High directed summer tours of "Silk Stock- 
Button Shoes"; Alvin, Dec., 1952, was mgs," "High Button Shoes," "The 
principal dancer in "Two’s Company"; Male Animal," "South Pacific," "Des- 
St. Louis Municipal Opera, 1953, ert Song," 1960; stage manager for the 
danced in "Cyrano de Bergerac"; New York production of "How to 
State Fair Music Hall, Dallas, Texas, Succeed in Business Without Really 
1953, danced in "New Moon and Trying," 1961; produced and directed 
"Paint Your Wagon"; made her the Hollywood, Calif., presentation of 
dramatic debut at the Kansas City "Parade," 1961; produced "Future 
Starlight Theatre, 1953, when she Perfect" at the Cape Playhouse, 

played Vera Barova in "On Your Dennis, Massachusetts, and directed a 
Toes"; Cambridge Drama Festival, summer tour of "Gentlemen Prefer 
Massachusetts, 1956, played Dolly Blondes," 1961; at the O'Keefe 

Trull in "The Beggar’s Opera"; New Center, Toronto, Ontario, directed 

York City Center, Mar., 1957, again "Guys and Dolls" and "The Most 
played Dolly Trull; Provincetown Play- Happy Fella," 1962; produced and 
house, June, 1957, appeared in the revue directed "The Con Edison Show," 
"Kaleidoscope"; Alvin, Sept., 1958, New York, directed "Anything Goes," 
appeared in Jerome Robbin’s "Ballet: N.Y., and directed “Plain and Fancy," 
U.S.A."; Broadway, May, 1959, played Westchester, 1963; co-produced “She 
Tessie Tura in "Gypsy"; Broadhurst, Loves Me," New York, directed music- 
May, 1962, Signora Pandolfi in "Bravo, als at the State Fair Music Hall, Dallas, 
Giovanni"; Fred Miller’s, Milwaukee, Texas and directed "A More Perfect 
Wisconsin, Dec., 1962, Dolly Gallagher Union” at the La Jolla, California, Play- 
Levi in "The Matchmaker"; State house, 1963; associate director of 
Fair Music Hall, Dallas, Texas, 1963, "Funny Girl," New York, directed "The 
Therese Kolodney in “Apollo and Miss Sound of Music," San Bernardino, Cali- 
Agnes"; Imperial, N.Y., Sept., 1964, fornia, directed "Bajour," New York, 
Golde in "Fiddler on the Roof" and and the tour of "Camelot," 1964; made 
continued in this part for more than his London d6but at the Prince of 
three years; Imperial, Nov., 1968, Wales, 13 Apr., 1966, when he directed 
Hortense in "Zorba"; made her film "Funny Girl"; directed "Show Boat," 
d6but in "The Unsinkable Molly New York, 1966; directed the tour of 
Brown," 1964; has appeared fre- "Cactus Flower," and tour of "Star 
quently on television. Address: Actors Spangled Girl," co-produced "A 
Equity Association, 165 West 46th Mother’s Kisses," New Haven, Con- 
Street, New York, N.Y. 10036, U.S.A. necticut, 1968; co-produced "Ap¬ 
plause," N.Y., 1970, directed "Lovely 
KASHA, Lawrence, N., producer and Ladies, Kind Gentlemen," N.Y., 1970; 
director; b. Brooklyn, New York, co-produced "Father’*, Day," New 
3 Dec., 1933; s. of Irving Kasha and York, 1971. Address: 1650 Broadway, 
his wife Rose (Katz); e. Fagin Inter- New York, N.Y. 10019, U.S.A. 
national School, New York University Telephone No.: 765-6456. 

(B.A. 1954, M.A. 1955); also studied at 

the American Theatre Wing, 1957, KASZNAR,KurtS., actor; b. Vienna, 
and acting with Harold Clurman and Austria, 13 Aug., 1ST13; s. of Nathan 
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Serwischer and his wife Leopoldine 
(Schweiger); e. Gymnasium, Vienna, 
and Minerva University, Zurich; m. 
(1) Cornelia Whooly (dec.); (2) 

Leora Dana (mar. dis.); prepared 
for the stage by Max Reinhardt 
in the Reinhardt Seminars in Vienna; 
first appeared on the stage in the 
Cathedral Square in Salzburg, 1931, as 
Prologue in "Jedermann"; first ap¬ 
peared in New York with the Reinhardt 
Company at the Manhattan Opera 
House, 1937, playing seven parts in 
'The Eternal Road"; at the 44th 
Street, New York, Jan., 1941, produced 
"Crazy with the Heat"; 46th Street, 
June, 1943, played the Commander in 
"First Cousins," a one-act play which 
he also wrote, and which, with four 
others, won a service contest and was 
produced under the omnibus title "The 
Army Play-by-Play"; Plymouth, Mar., 

1948, played Dmitri Oumansky in 
"Joy to the World"; Cort, Dec., 1948, 
Signor Cortese in "Make Way for 
Lucia"; Lenox Hill Playhouse, Mar., 

1949, Punchus in "The 19th Hole of 
Europe"; Fulton, Oct., 1949, a Monk 
in "Montserrat"; Plymouth, Jan., 

1950, Uncle Louis in "The Happy 
Time," which ran for more than sixteen 
months; A.N.T.A., May, 1955, played 
Boule in "Seventh Heaven"; Phoenix, 
off-Broadway, Dec., 1955, played the 
Director in "Six Characters in Search 
of an Author"; John Golden, Apr., 
1956, Pozzo in "Waiting for Godot"; 
Henry Miller, Mar., 1959, Prince of 
Salestria in "Look After Lulu"; Lunt- 
Fontanne, Nov., 1959, played Max 
Detweiler in "The Sound of Music," in 
which he appeared for over two years; 
Biltmore, Oct., 1963, Victor Velasco in 
"Barefoot in the Park"; City Center, 
Mar., 1965, Mackie in "Die Drei- 
groschen Oper"; at the Piccadilly, 
London, Nov., 1965, played Victor 
Velasco in "Barefoot in the Park"; 
has appeared in stock productions of 
"My Three Angels," "Once More, 
with Feeling," "The Happy Time," 
"The Little Hut," "Arms and the 
Man," etc.; first appeared in films in 
1926 when he played in two silent 
pictures in Vienna with Max Linder, 
and has since appeared in innumerable 
films including "Lili," "The Happy 
Time," "A Farewell to Arms," "My 


Sister Eileen, * ’ and "55 Days at Peking* ’; 
has appeared regularly on television. 
Recreations: Painting and cooking. 
Address: 324 East 48th Street, New 
York, N.Y. 10017, U.S.A. 

KATSELAS, Milton, director; b. 
Pittsburgh, Pennsylvania, 22 Feb., 
1933; s. of George Katselas and his wife 
Dena (Katsoyannis); e. Carnegie Insti¬ 
tute of Technology; m. Patricia Letts; 
directed his first production, "The 
Time of the Cuckoo,** at the Saranac 
Lake, New York, Theatre, in 1957; 
since then has directed, also at Saranac 
Lake, "Our Town" and "Cat on a Hot 
Tin Roof"; directed his first 
New York City production, "The Zoo 
Story,** at the Provincetown Play¬ 
house, 14 Jan., 1960; in New York has 
directed "Call Me by My Rightful 
Name,** "The Garden of Sweets,** 
1961; "On an Open Roof" (also co¬ 
produced), 1963; a revival of "The 
Rose Tattoo,’* 1966; "Butterflies Are 
Free," 1969; "Camino Real," 1970; 
made his London debut, Nov., 1970, 
at the Apollo, when he again directed 
"Butterflies Are Free"; has also 
directed various national company 
and touring production as well as 
repertory theatre productions, notably 
"Who’s Afraid of Virginia Woolf?" 
"Coriolanus" (San Diego Shakespeare 
Festival), 1965; "The Crucible" (Arena 
Stage, Washington), "Othello** (San 
Diego), "On a Clear Day You Can Sec 
Forever,** 1967; "The Lion in Winter," 
1968; "The Trial of A. Lincoln," 1971; 
has also directed stock and touring 
productions of "Macbeth" for the 
Pittsburgh Playhouse, "The Price," 
"Camino Real** for the Mark Taper 
Forum of Los Angeles, "The Glass 
Menagerie," "Incident at Vichy,’* 
"After the Fall," "A View from the 
Bridge," "The Country Girl,’* "The 
Visit," "Dark at the Top of the 
Stairs," "The Great White Hope," 
etc.; directed the film of "Butterflies 
Are Free," his d6but, in 1971. Address: 
600 West End Avenue, New York, 
N.Y., U.S.A. 

KAY, Charles (nS Piff), actor; b. 
Coventry, 31 Aug., 1930; s. of Charles 
Herbert Beckingham Piff, and his 
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wife Frances (Petty); e. Warwick 
School and Birmingham University; 
trained originally to be a dental 
surgeon; then trained for the stage at 
R.A.D.A., where he was awarded the 
Bancroft Gold Medal in 1958; first 
appeared on the stage in Oct., 1958, at 
the Belgrade Theatre, Coventry, as 
Sadi in “Uncle Dunda"; first appeared 
on the London stage in June, 1959, a 
the Royal Court, as Jimmy Beales in 
“Roots"; transferred with the pro¬ 
duction to the Duke of York's, July, 
1959; Arts, Sept., 1960, played Magpie 
in “The Naked Island"; Royal Court, 
Feb., 1961, Franciscus in “The Change¬ 
ling"; same theatre, July, 1961, and 
Phoenix, Sept., 1961, Pope Leo in 
“Luther"; Royal Court, Feb., 1962, 
Sir Andrew Aguecheck in a production 
without decor of “Twelfth Night"; 
Strand, Sept., 1962; Eric Sawbridge 
in “The New Men"; joined the Royal 
Shakespeare Company, Apr., 1963, for 
whom his parts included Octavius in 
“Julius Caesar," and Clarence in “The 
Wars of the Roses," Stratford, 1963; 
Archbishop of Canterbury and Dauphin 
in “Henry V," Stratford, 1964; 
Ferdinand of Navarre in “Love's 
Labour’s Lost," Lancelot Gobbo m 
“The Merchant of Venice," Antipholus 
of Ephesus in “The Comedy of 
Errors," Player Queen and Osric in 
“Hamlet," Stratford, 1965; Dobchin- 
sky in “The Government Inspector," 
Jochen in “The Meteor," and Moloch 
in “The Thwarting of Baron Bolli- 
grcw," Aldwych, 1966; New, June, 
1967, Beau Clincher in “The Constant 
Couple"; joined the National Theatre 
Company, 1967, for whom he has 
since appeared in parts including: 
Verges in “Much Ado About Nothing," 
Celia in an all-male “As You Like it," 
1967; Gaveston in “Edward II," Sir 
Nathaniel in “Love’s Labour’s Lost," 
1968; Hamlet in “Rosencrantz and 
Guildenstern Are Dead," Loach in 
"The National Health," 1969; Arragon 
in “The Merchant of Venice," Soloni in 
"The Three Sisters" (Los Angeles), and 
de Guiche in “Cyrano," 1970; first 
film, “Bachelor of Hearts," 1958; 
recent appearances include “The Dead¬ 
ly Affair"; television, also since 1958, 
includes the series "The Victorians" 
and “The Wars of the Roses." Favour¬ 


ite parts : Fancourt Babberley in 
“Charley's Aunt," Richard III. Re¬ 
creations: Reading, music, bridge. 
Address : 18 Epple Road, London, 
S.W.6. Telephone No.: 01-736 5762. 

KAY, Richard, actor; b. Newcastle 
upon Tyne, 16 Mar., 1937; s. of 
Arthur William Kay, and his wife 
Alison Beatrice (Fraser); e. I^eighton 
Park School, and Emmanuel College, 
Cambridge; m. VenetiaMaxwell; form¬ 
erly a teacher of English; after appear¬ 
ances with various university societies at 
Cambridge, including the Marlowe, 
(president 1961), made his first profes¬ 
sional appearance in the autumn of 1902 
at the Derby Playhouse, as a dervish in 
“Gordon of Khartoum"; in repertory, 
1963, at the Playhouse, Liverpool; 
first London appearance, Jan., 1964, 
as Berwick in “The Fourth of June"; 
Arts, July, 1964, played the title part 
in “Edward II"; toured, 1966, for the 
Arts Council as Prince Hal in “Henry 
IV, Part I"; joined the National 
Theatre, 1967, and has since appeared 
in parts including Phoebe m an all¬ 
male “As You Like It," Damis in 
“Tartuffe," 1967; Dumaine in “Love's 
Labour’s Lost," 1968, Strephon in 
“Back to Methuselah," 1969; Salerio 
in “The Merchant of Venice," Prince 
Shulovsky in “The Idiot," 1970; for 
the Young Vic, has played Leandro m 
“The Cheats of Scapino," second 
messenger in “Oedipus," and Tranio 
in “The Taming of the Shrew," 1970; 
first film, 1970, the National Theatre's 
“Three Sisters"; television, since 1964, 
includes “The Count of Monte Cristo," 
and “The Taming of Trooper Tanner." 
Favourite parts: Edward II, Prince 
Hal. Recreations: Reading, writing, 
gardening. Address: 37 Trowlock Is¬ 
land, Teddington, Middlesex. Tele¬ 
phone No.: 01-977 3994. 

KAYE, Danny (nd Daniel Kominski), 
actor; b , Brooklyn, N.Y., U.S.A., 
18 Jan., 1913; s. of Jacob Kominski 
and his wife Clara (Memorovsky); e. 
Thomas Jefferson High School, Brook¬ 
lyn; m. Sylvia Fine; originally in¬ 
tended to enter the medical profession; 
commenced his career in vaudeville, 
travelling all over the United States 
and Asia in the retue “La Vie Paris"; 
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subsequently toured with Abe Ly¬ 
man’s band and, in 1938, appeared 
at the Dorchester Hotel, London, 
in cabaret; first appeared on the 
regular stage at the Keynote, New 
York, Mar., 1939, in ’‘Left of Broad¬ 
way”; Ambassador Theatre, New 
York, 29 Sept., 1939, in “The Straw 
Hat Revue”; at the Alvin Theatre, 
Jan., 1941, played Russell Paxton in 
“Lady in the Dark”; Palace, 1941, 
appeared in vaudeville; Imperial, 
Oct., 1941, Jerry Walker in “Let’s 
Face It”; reappeared in London, 
at the Palladium, 2 Feb., 1948, in 
variety; he also appeared in the Royal 
Variety performances at the Palladium, 
1948-52; performed at the Canadian 
National Exhibition, 1950; Curran 
San Francisco, Sept., 1952, appeared 
in variety; appeared in New York at 
the Palace Theatre, Jan., 1953, in 
variety; Shubert, Detroit, 1955, Greek, 
Los Angeles, 1958, Curran, San Fran¬ 
cisco, 1959, Sydney and Melbourne, 
Australia, 1959, Framingham, Mass, 
1961, also played in variety programs; 
Ziegfeld, Apr., 1963, appeared in a 
variety program; Philharmonic Hall, 
29 Mar., 1965, conducted New York 
Philharmonic in a benefit concert for 
the pension fund; toured Vietnam 
warfronts, 1966, for the U.S.O.; 
reappeared on the musical stage at 
the Imperial, Nov., 1970, as Noah in 
“Two by Two”; first entered films, 
1944, in “Up in Arms,” and has since 
appeared in “Wonder Man,” “Kid 
from Brooklyn,” “The Secret Life of 
Walter Mitty,” “That’s Life,” “The 
Inspector-General,” “Hans Christian 
Anderson,” “Knock on Wood,” “The 
Court Jester,” “Merry Andrew,” “Me 
and the Colonel,” “On the Double,” 
“The Man from the Diner’s Club,” 
“The Madwoman of Chaillot”; star 
of his own television program for 
several seasons beginning in 1963. 
Club: Lambs. Address: Rogers, Cowan, 
and Brenner, 598 Madison Avenue, 
New York, N.Y. 10022, U.S.A. 

KAZAN, Elia, actor and director; 
b. Istanbul, Turkey, 7 Sept., 1909; s. 
of George Kazan and his wife Athena 
(Sismanoglou); e. Williams' College, 
New York, and Yale University; 
w. Molly Day Thatcher (dec.); studied 


for the stage at the Yale Dramatic 
School; joined the Group Theatre, 
1932, as assistant stage-manager, and 
made his first appearance at the 
Martin Beck Theatre, New York, 
15 Nov., 1932, as Louis in “Chrysalis”; 
subsequently played for the Group 
at various New York theatres, as 
the Orderly in “Men in White,” 
Sept., 1933; Polyzoides in “Gold- 
Eagle Guy,” Nov., 1933; Agate 
Keller in “Waiting for Lefty,” Mar., 
1935; Kewpie in “Paradise Lost,” 
Dec., 1935; Private Kearns in “ Johnny 
Johnson,” Nov., 1936; Eddie Fuselli 
in “Golden Boy,” Nov., 1937; sub¬ 
sequently toured, 1938, as Joe Bona¬ 
parte in the last play; made his first 
appearance on the London stage, at 
the St. James’s, 21 June, 1938, as 
Eddie Fuselli in the same play; on 
returning to New York, appeared for 
the Group, at the Belasco, Jan., 1939, 
as Eli Lieber in “The Gentle People”; 
Broadhurst, Feb., 1940, as Steve 
Takis in “Night Music”; 44th Street, 
Mar., 1940, Ficzur (“The Sparrow”) 
in “Liliom”; Playhouse, Mar., 1941, 
Adam Boguris in “ Five Alarm Waltz ”; 
in 1946, presented (with Harold Clur- 
man), “Truck-line Cafe”; has staged 
the following plays: “The Young Go 
First,” 1935; “Casey Jones,” 1938; 
“Thunder Rock,” 1939; “Cafe Crown,” 
“The Strings, My Lord, Are False,” 
“The Skin of Our Teeth,” 1942; 
“Harriet,” “One Touch of Venus,” 
1943; “ Jacobowsky and the Colonel,” 
1944; “Deep Are the Roots,” “Dun- 
nigan’s Daughter,” 1945; “All My 
Sons,” “A Streetcar Named Desire,” 
1947; “Sundown Beach,” “Love 
Life,” 1948; “Death of a Salesman,” 
1949; “Flight into Egypt,” 1952; 
“Camino Real,” “Tea and Sympathy,” 
1953; “Cat on a Hot Tin Roof,” 1955; 
“The Dark at the Top of the Stairs,” 
1957; “J. B.,” 1958, for which he 
received the Antoinette Perry (Tony) 
Award; “Sweet Bird of Youth,” 1959, 
for which he received the New York 
Drama Critics Award; Director, with 
Robert Whitehead, of the Repertory 
Theatre of Lincoln Center for the 
Performing Arts, vhich presented, at 
the A.N.T.A. "Washington Square 
Theatre, “After the Fall” (also directed), 
“Marco Millions,’' “But for Whom 
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Charlie” (also directed), “The Change¬ 
ling” (also directed), “Incident at 
Vichy,” 1964; resigned in Dec., 1964; 
first appeared in films, 1940, in “City 
for Conquest”; in 1944, directed “A 
Tree Growns in Brooklyn”; has since 
directed “Boomerang,” “Gentlemen’s 
Agreement,” “Pinky,” “A Streetcar 
Named Desire,” “Viva Zapata,” “On 
the Waterfront,” “East of Eden,” 
“Baby Doll,” “Wild River,” “Splendor 
in the Grass,” “America, America” (of 
which he was also the author), re-titled 
“The Anatolian Smile” in Great 
Britain, “The Arrangement” (also 
author, based on his novel), and 
“Face in the Crowd.” Address: 
1545 Broadway, New York City, 
U.S.A. 

REACH, Stacy, actor and director; 
b. Savannah, Georgia, 2 June, 1941; s. 
of Stacy Reach, Sr. and his wife 
Mary Cain Peckham; e. University of 
California at Berkeley; attended the 
Yale School of Drama, and on a Ful- 
bright Scholarship, attended the Lon¬ 
don Academy of Music and Dramatic 
Art; first appeared on the stage while in 
elementary school in a production of 
“Rip Van Winkle”; while at the 
University of California, 1959-63, 
acted in many productions, including 
“The Antifarce of John and Lepor- 
ello,” “To Learn to Love,” “Galileo” 
(Brecht), “Purple Dust,” “The Change¬ 
ling,” “Bartholomew Fair,” “Escu- 
rial,” “A Touch of the Poet,” and 
“Don Juan,” directed “The American 
Dream” and “C'est La Vie,” and 
directed and wrote “The 1960 Axe 
Revue”; at the Tufts Arena, 1961, 
played Armand in “Camille”; Oregon 
Shakespeare Festival, Ashland, 1962, 
played Westmoreland in “Henry IV, 
Part 2,” and, 1963, leading roles in 
“The Comedy of Errors,” “Romeo and 
Juliet,” “Love’s Labour’s Lost,” and 
the title role of “Henry V”; at the 
Yale Drama School, 1963, played in 
“The Voyage”; made his London 
debut as director in 1964 when he 
directed “Pullman Car Hiawatha,” 
“The Stronger,” and “The Maids” at 
the Academy of Music and Dramatic 
Art; Delacorte, June, 1964, made his 
New York d6but playing Marcellus 
and the First Player in the New York 


Shakespeare Festival production of 
“Hamlet”; London Academy, 1965, 
played in “Julius Caesar” and 
“Hughie”; toured England, 1965, in 
“Playing with Fire”; returned to 
New York and joined the Repertory 
Theater of Lincoln Center and, at the 
Vivian Beaumont, played Cutler and 
Turnkey in “Danton’s Death”; Dec., 
1965, Mr. Horner in “The Country 
Wife”; Mar., 1966, various roles in 
“The Caucasian Chalk Circle”; at the 
Williamstown, Massachusetts, Sum¬ 
mer Theatre, 1966, played in “Annie 
Get Your Gun,” “You Can't Take It 
with You,” “Lion in Winter,” and 
“Marat/Sade”; at the Long Wharf, 
New Haven, Connecticut, 1966, played 
in “The Three Sisters” and “Oh, 
What a Lovely War”; Village Gate, 
New York, Feb., 1967, played the 
title role in “MacBird!”; for the 
Yale Repertory, 1967, played in “We 
Bombed in New Haven,” Orpheum, 
New York, Oct., 1967, August in 
“The Demonstration” and The Man in 
“Man and Dog” in the production 
“The Niggerlovers”; Yale Repertory, 
1968 played in “Henry IV,” “The 
Three Sisters,” and “Coriolanus”; 
Delacorte, June, 1968, Sir John 
Falstaff in “Henry IV, Parts 1 and 2”; 
Vivian Beaumont, Nov., 1968, Edmund 
in “King Lear”; Arena Stage, Washing¬ 
ton, D.C , spring, 1969, Buffalo Bill in 
“Indians”; Delacorte, July, 1969, 
title role of “Peer Gynt”; Brooks 
Atkinson, Oct., 1969, again played 
Buffalo Bill in “Indians”; Los Angeles 
Music Center, 1970, Benedict in 
“Beatrice and Benedict,” the opera 
of Berlioz based on “Much Ado About 
Nothing”; Promenade Theatre, New 
York, May, 1971, Jamie in “Long 
Day’s Journey into Night”; received 
the Obie and the Vernon Rice Drama 
Desk Awards for both “MacBird!” and 
“Long Day's Journey into Night”; 
entered films in “The Heart Is a 
Lonley Hunter,” 1968, and has since 
played Jacob Horner in “End of the 
Road,” 1968; Jonas Candide in “The 
Traveling Executioner,” 1970; Leon¬ 
ard Wright in “Brewster McCloud,” 
Doc Holliday in “Doc,” 1970; and 
Billy Tully in “Fat City,” 1971; has 
been seen on television in “Macbeth,” 
“Twelfth Night,” “The Winter’s 
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Tale/* “Wright Brothers/* and his 
own film “The Repeater"; formed own 
production company. Praxis Produc¬ 
tions, Ltd., 1970. Recreations: Writing, 
painting, composing, banjo-picking. 
Address: Praxis Productions Ltd., 10 
West 66th Street, New York, N.Y. 
10023, U.S.A. Telephone No.: 787- 
8816, 787-0512. 

KEAN, Marie, actress; b. Rush, Co. 
Dublin, Ireland, 27 June, 1922; d. of 
John Kean and his wife Margaret 
(Foley); e. Loreto College, Dublin; 
m. William L. Mulvey; trained for the 
stage at the Gaiety School of Acting, 
Dublin by Ria Mooney; first appeared 
on the stage June, 1947 at the Gaiety 
Theatre, Dublin, as Naomi in “Noah"; 
member of the Abbey Theatre com¬ 
pany, Dublin 1949-61, for whom she 
has since reappeared regularly; first 
London appearance, Theatre Royal, 
Stratford E., July, 1962, as Anna 
Livia Plurabelle m “The Voice of 
Shem"; Mermaid, Sept., 1962, played 
Mrs. Cogan in “The Plough and The 
Stars"; Arts, Nov., 1962, Charlotte 
Russe in “A Cheap Bunch of Nice 
Flowers’*; Phoenix, Feb., 1963, Land¬ 
lady and Maja in “Baal**; Winnie in 
“Happy Days,** Stratford East, 1964; 
worked with Peter Brook’s experi¬ 
mental group, 1964, playing the 
Mother in “The Screens," Donmar 
Rehearsal Theatre, May; Globe, Apr., 
1965, Daisy Connolly m “The Paper 
Hat**; Mermaid, Sept., 1966, Mrs. 
O’Flaherty in O’Flaherty V.C.; 
Gardner Centre, Brighton, Aug., 1970, 
Nora Melody in “A Touch of the 
Poet"; films, since 1957, include 
“Great Catherine** and “Ryan’s 
Daughter**; television, since 1961, 
includes “The Plough and the Stars" 
and “Jane Eyre.** Favourite parts: 
Anna Livia Plurabelle, Winnie in 
“Happy Days.** Club: Arts, Dublin. 
Recreations: Cooking, gardening. Ad¬ 
dress : 98 Heath Street, Hampstead, 
London, N.W.3. 

KEATS, Viola, actress; b. Doune, 
Perthshire, 27 Mar., 1911; d. of 
William Sanderson Smart and his wife 
Shirley (Keats); e. Convent of Notre 
Dame de Zion, Worthing; m. (1) 


Harold Peterson (dec.); (2) William 
Kellner; studied for the stage at the 
Royal Academy of Dramatic Art, 
where she received the Bancroft Gold 
Medal in 1933; made her first appear¬ 
ance on the stage at the Playhouse, 
Liverpool, with the Liverpool Reper¬ 
tory Company, 21 Apr., 1930, as Sarah 
Hurst in “Easy Virtue"; she remained 
with that company until the end of the 
1931-2 season, playing a variety of 
parts; made her first appearance on 
the London stage at the Apollo 
Theatre, 5 Sept., 1933, as Alex Mill- 
ward in “The Distaff Side"; at Fulham, 
Jan.-Feb., 1934, played Rosemary 
Grey in “Busy Body" and Corinna 
Deane in “Play"; Shaftesbury, Apr., 
1934, Lucille Drayton in “There’s 
Always To-Morrow"; Comedy, May, 
1934, Sally in “All's Over Then"; 
“Q," July, 1934, Eva Whiston in “Line 
Engaged"; made her first appearance 
in New York at the Booth Theatre, 
25 Sept., 1934, as Alex in “The 
Distaff Side"; Vaudeville, London, 
Sept., 1936, Patricia Sommers in 
“Gentle Rain"; Henry Miller, New 
York, Feb., 1938, Liz Pleydell in “Once 
is Enough"; appeared at the “Q," 
London, Aug., 1939, as Margaret Heal 
in “The Fanatics"; at the National, 
New York, Nov., 1941, played Lady 
Macduff in “Macbeth"; Cort, Aug, 
1943, Jan in “Murder Without Crime"; 
Golden, June, 1944, succeeded Judith 
Evelyn, as Mrs. Manningham in 
“Angel Street," and toured in the 
same part, 1945-6; Music Box, Mar., 
1948, Jean Linden in “The Linden 
Tree"; Shubert, Feb., 1950, played 
Elizabeth Boleyn in “Anne of a 
Thousand Days"; toured in Australia, 
Feb., 1950, as Blanche in “A Street¬ 
car Named Desire"; at the “Q," 
London, Sept., 1953, played Diana 
Hartland in “Down Came a Black¬ 
bird,** and appeared in this part at 
the Savoy, Dec., 1953; Strand, May, 
1958, played Anja Hendryk in “Ver¬ 
dict"; Edinburgh Festival, Aug., 
1958, played Mother Josephine in 
“Bernadette"; Royal, Stratford, E., 
Jan., 1962, played Dame Eloise in 
“On a Clear Day You Can See Canter¬ 
bury"; Ashcroft, Croydon, Nov., 
1962, played Aline Solness in “The 
Master builder," transferring with the 
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production to the Arts, Dec., 1962; 
Haymarket, Aug., 1964, took over the 
part of Susan Shepherd in "The Wings 
of the Dove"; Ashcroft, Croydon, 
Oct., 1964, played Lavinia in "The 
Heiress"; at the same theatre. Mar., 
1965, Leonora Fiske in "Ladies in 
Retirement"; Georgian Theatre, Rich¬ 
mond, Yorks., Sept., 1965, Lady 
Townley in "The Man of Mode"; 
Ashcroft, Croydon, Feb., 1966, Mrs. 
Hardcastle m "She Stoops to Con¬ 
quer"; Arts, Oct., 1966, Madame 
Severin in "The Swallows"; Savoy, 
June, 1967, Lady Frinton in "Aren't 
We All?"; Amaud, Guildford, Oct., 
1967, Mrs. Wmemiller m "The Ec¬ 
centricities of A Nightingale"; has 
also appeared in numerous films, and 
television productions in England and 
the United States. Recreation: Read¬ 
ing. Address: c/o Herbert De Leon 
Ltd., 30 South Audley Street, London, 
W.l. 


KEEL, Howard (nd Harold), actor 
and singer; b. Gillespie, Illinois, 13 
Apr., 1919; e. Fallbrook, California, 
High School; formerly an aircraft 
sales representative; m. Helen Ander¬ 
son; made his stage debut under 
the name Harold Keel at the Majestic, 
1946, when he succeeded John Raitt 
as Billy Bigelow in "Carousel"; 
St. James, 1946, took over the role 
of Curly in "Oklahoma!"; made his 
London debut at the Drury Lane, 
Apr., 1947, as Curly in "Oklahoma!"; 
entered films, 1948; reappeared on the 
stage at the New York City Center, 
Sept., 1957, as Billy Bigelow in 
"Carousel"; Winter Garden, Dec., 
1959, Clint Maroon in "Saratoga"; 
Broadhurst, 1963, took over from 
Richard Kiley as David Jordan in 
"No Strings," and subsequently toured 
in this part until Jan., 1964; toured, 
summer, 1964, as Lancelot in "Came- 
lot"; Mineola, Long Island, Playhouse, 
Mar., 1965, again played in "Camelot"; 
toured, 1965, as Emile de Becque in 
"South Pacific"; toured, 1966, as 
Billy Bigelow in "Carousel"; toured 
U.S. and Canada, 1967-8, as Dr. 
Mark Bruckner in "On a Clear Day 
You Can See Forever"; toured, 1969, 
in "Plaza Suite"; has also appeared in 


summer stock productions of "Kis¬ 
met," "Mr. Roberts," "Sunrise at 
Campobello," "Kiss Me, Kate," "The 
Rainmaker," etc.; entered films in 
England, 1948, in "The Small Voice," 
and in the U.S. has since played in 
"Annie Get Your Gun," "Show Boat," 
"Kiss Me, Kate," "Rose Marie," 
"Seven Brides for Seven Brothers," 
"Jupiter’s Darling," "The War Wag¬ 
on," "The Bushwackers," etc. Address: 
Actors Equity Association, 165 West 
46th Street, New York, N.Y. 10036, 
U.S.A. 

KEELER, Ruby, actress and dancer; 
b. Halifax, Nova Scotia, 25 Aug., 1909; 
e. Professional Children's School, New 
York; m. (1) A1 Jolson (mar. dis.); 
(2) John Lowe (dec.); made her first 
professional appearance m cabaret as 
a buck-dancer in partnership with 
Patsy Kelly; made her legitimate 
theatre debut at the Liberty, New 
York, 23 Dec., 1923, m the chorus of 
"The Rise of Rosie O’Reilly"; re¬ 
mained m chorus work for some years; 
Ritz, Jan., 1927, played Ruby m 
"Bye, Bye Bonnie"; New Amsterdam, 
Mar., 1927, Mazie Maxwell in "Lucky"; 
Knickerbocker, Oct., 1927, Mamie and 
Ruby in "Sidewalks of New York"i 
New Amsterdam, Dec., 1928, ap¬ 
peared in "Whoopee"; Ziegfeld, July, 
1929, appeared in the revue "Show' 
Girl"; entered films, and reappeared 
on the stage at the Grand Opera 
House, Chicago, Illinois, 15 July, 
1940, as Shirley in "Hold onto Your 
Hats"; retired from the theatre for 
thirty years; reappeared on the stage 
at the 46th Street, Jan., 1971, as Sue 
Smith in "No, No, Nanette," which 
was a great success; entered films in 
"42nd Street," 1933, and since has 
played in "Gold Diggers of 1933," 
"Footlight Parade," 1933; "Dames," 
"Flirtation Walk," 1934; "Go into 
Your Dance," "Shipmates Forever," 
1935; "Colleen," 1936; "Ready, Will¬ 
ing and Able," 1937; "Mother Carey’s 
Chickens," 1938; "Sweethearts of the 
Campus," 1941; her films have en¬ 
joyed several retrospective revivals, 
notably in London and in New York, 
1971. Recreation: Golf. Address: Actors 
Equity Association, 165 West 46th 
Street, New York, N.Y. 10036, U.S.A. 
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KEEN, Geoffrey, actor; b. London, Arts, Jan., 1959, played Georges in 
21 Aug., 1918; s. of Malcolm Keen; “Traveller Without Luggage/* and 
i. Bristol Grammar School, where in the Ambassador in “Madame De . . .** 
1935 he gained the Leverhulme (double bill); Haymarket, May, 1960, 
Scholarship to study at the Royal played the Turkish Military Governor 
Academy of Dramatic Art; studied for in “Ross"; left the cast to make his 
the stage at the R.A.D.A., where he first appearance in New York at the 
gained the Bancroft Gold Medal, Eugene O’Neill, Dec., 1961, in the same 
1936; m. (1) Hazel Terry (mar. play; Queen’s, London, Sept., 1963, 
dis.); (2) Madeleine Howell; made played Sven Ericson m “Man and 
his first appearance on the stage Boy"; Brooks Atkinson, New York, 
at Bristol, 9 May, 1932, as Trip in Nov., 1963, again played Sven Ericson 
“The School for Scandal"; made his in “Man and Boy"; since 1947 has 
first appearance in London at the Old appeared in many films, including 
Vic., 17 Mar., 1936, as Florizelin “The “Odd Man Out." “The Third Man," 
Winter's Tale"; and the following “Doctor in the House," “Genevieve," 
month played Edgar in “King Lear"; “Carrington, V.C.," “Doctor at Sea," 
Queen's, Sept., 1936, played David “The Angry Silence," “Sink the 
French in “Follow Your Saint"; Bismarck," “Live Now, Pay Later," 
Cambridge, Oct., 1936, Dan in “Night “Dr. Zhivago," “Born Free," etc.; 
Must Fall"; Royalty, Feb., 1937, Will has made numerous television appear- 
Hopcyn in “The Ripening Wheat"; ances, including five series of “The 
Duke of York's, Mar., 1937, the Hon. Troubleshooters." Favourite parts: 
Gerald Sinclair in “ Great Possessions "; Florizel, and Dan in * ’Night Must Fall." 
St. James’s, Aug., 1937, Brian Decker Club: Green Room. Address: Wood- 
in “Old Music"; Saville, Feb.. 1938, cote, Bute Avenue, Petersham, Surrey. 
Bije Warner in “Welcome Stranger"; 

in the autumn of 1938, toured with KELLY, Nancy, actress; b. Lowell, 
Donald Wolfit's Shakespearean com- Mass., 25 Mar., 1921; d. of John A. 
pany; Savoy, Dec., 1938, Israel Hands Kelly and his wife Ann Mary (Walsh); 
in “Treasure Island"; joined the e. Immaculate Conception Academy, 
Stratford-on-Avon Shakespearean com- N.Y.C., St. Lawrence Academy, and 
pany, Apr., 1939, and played Lucentio Bentley School for Girls; m . (1) 

in “The Taming of the Shrew," Orlando Edmond O'Brien (mar. dis.); (2) 
in “As You Like It," Clarence in Fred Jackman, Jr. (mar. dis.); (3) 
“Richard III," Cassio in “Othello," Warren Caro; was a model as a 
Sebastian in “Twelfth Night," Com- child; made her Broadway debut 
inius in “Coriolanus"; joined the at the Charles Hopkins Theatre, Mar., 
Army, 1940; for four years served in 1931, as Buteuse Maiden in “Give Me 
“Stars in Battle Dress," playing many Yesterday"; Plymouth, Oct., 1937, 
leading parts in “Men in Shadow," played Blossom Trexel in “Susan and 
“While the Sun Shines," etc., both at God"; toured, 1942, as Evelyn Heath 
home and overseas; reappeared on in “Guest in the House"; Henry 
the London stage at Arts Theatre, Mar., Miller, Dec., 1942, Patricia Graham in 
1946, playing Lyngstrand in “The “Flare Path"; after an absence in 
Lady from the Sea," and Apr., 1946, Holly wood where she made a number of 
Geoffrey Stewart in “ Exercise Bow- films, she re-appeared at the National, 
ler"; toured on the Continent for the New York, Feb., 1949, as Marion 
British Council, 1946-7, in “Hamlet," Castle in “The Big Knife"; Cort, 
“Othello," and “Candida"; Picca- Sept., 1950, played Emily Crane in 
dilly. Mar., 1947, played Cassio in “Season in the Sun," subsequently 
“Othello" and Eugene Marchbanks in touring in the same play, 1951; Fulton, 
“Candida"; Aldwych. Aug., 1948, Sept., 1951, played Kate Scott in 
Justin Corbel in “Rain on the Just"; “Twilight Walk"; toured, 1953, as 
joined the Shakespeare Memorial The- Georgie Elgin in “The Country Girl"; 
atre Company, Stratford-on-Avon, 46th Street, Dec., 1954, played Chris- 
May, 1957, to play Cassius in “Julius tine Penmark in “The Bad Seed," 
Caesar," and Iachimo in “Cymbeline"; subsequently touring in the play, 
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1955-6; Henry Miller's, New York, 
Dec., 1957, played Katy Maartens in 
"The Genius and the Goddess"; 
Bijou, Feb., 1959, Adele Douglas 
in "The Rivalry"; Cort, Jan., 1960, 
played Barbara Smith in "A Mighty 
Man Is He"; New Hope, Pa., Aug., 
1961, played Jane McLeod in "A 
Whiff of Melancholy"; Alvin, New 
York, Jan., 1962, Myra Brisset in 
"Giants, Sons of Giants"; Royal 
Alexandra, Toronto, Sept., 1962, played 
Ellen Hurlbird in "Step on a Crack"; 
Billy Rose, New York, July, 1963, 
played Martha for some performances 
in "Who’s Afraid of Virginia Woolf?," 
subsequently touring the U.S. in the 
same play, 1963-4; Billy Rose, Sept., 
1968, The Long-Winded Lady m 
"Quotation from Chairman Mao Tse- 
Tung"; has twice received the Sarah 
Siddons Award in Chicago as Actress 
of the Year, 1956 and 1964; received 
the Antoinette Perry ("Tony") Award 
for "The Bad Seed"; made film debut 
in 1926 in "The Untamed Lady," 
followed by "The Great Gatsby," 
etc., in sound films has played in 
"Stanley and Livingston," "Jesse 
James," "Friendly Enemies," "The 
Bad Seed," etc.; performed on radio’s 
The March of Time 1933-7, The 
Shadow, 1936-7, and others; played 
on television in "The Pilot" for 
Studio One , 1956, for which she 

received an Emmy, and on Climax, 
Alfred Hitchock Presents, etc. 

KEMP, Jeremy (ne Walker), actor; 
b. near Chesterfield, Derbys., 3 Feb., 
1935; s. of Edmund Reginald Walker, 
and his wife Elsa May (Kemp); e. 
Abbotsholme School, Staffs.; trained 
for the stage at the Central School of 
Speech and Drama, 1955-8; first 
appeared on the stage. Summer 1957, 
at the Arts Theatre, Felixstowe, 
Suffolk, as the Landlord in "Misery 
Me"; first appeared on the London 
stage June, 1958, at the Royal Court, as 
the Orator in "The Chairs"; later that 
year, joined the Old Vic, remaining 
with tiie company for two seasons in 
which he played small parts, including 
Malcolm in "Macbeth," 1958; Sgt. 
Lugg in "The Magistrate," Oliver in 
"As You Like It," 1959; joined the 
Nottingham Playhouse Company, 


1960, appearing m various roles, 
including Frank Broadbent in "Cele¬ 
bration," which transferred to the 
Duchess, June, 1961; Arts, Aug., 1963, 
played Hector Barlow in "Afternoon 
Men"; Phoenix, Jan., 1966, the Major 
in "Incident at Vichy"; Haymarket, 
Feb., 1971, Richard Howarth in 
"Spoiled"; first film, 1961; recent 
appearances include "The Blue Max," 
"Darling Lili" and "The Games"; 
television, since 1960, includes the 
series "Z Cars" and various plays. 
Recreations: Bad ski-ing, other sport, 
pure idleness. Clubs: Lord's Taverners, 
Stage Golfing Society. Address: c/o 
Plunket Greene Ltd., 110 Jermyn 
Street, London, S W.l. Telephone Ko.: 
01-930 0811. 


KEMPSON, Rachel, actress; b 
Dartmouth, Devon, 28 May, 1910; d. 
of Eric William Edward Kempson, 
headmaster (retired), R.N. College, 
Dartmouth, and his wife Beatrice 
Hamilton (Ashwell); e. St. Agnes 
School, East Grinstead, and Oaklea, 
Buckhurst Hill; m. (Sir) Michael Red¬ 
grave; studied for the stage at the 
Royal Academy of Dramatic Art; 
made her first appearance on the stage * 
at the Memorial Theatre, Stratford-on- 
Avon, 17 Apr., 1933, as Hero in 
"Much Ado About Nothing," subse¬ 
quently playing Juliet and Ophelia; 
made her first appearance in London, 
at the Westminster Theatre, 8 Nov., 

1933, as Blanca in "The Lady from 
Alfaqueque"; at Stratford-on-Avon, 

1934, played Ariel, Olivia in "Twelfth 
Night," Princess in "Love’s Labour’s 
Lost," Titania, Hero and Juliet; 
Savoy, Oct., 1934, played Christina 
in "Two Kingdoms"; in Feb., 1935, 
appeared at the Playhouse, Oxford, 
as Anne in "The Witch" and Stella m 
"The Sacred Flame"; appeared with 
Liverpool Repertory Company at 
Playhouse, Liverpool, Mar., 1935, and 
played Naomi in "Flowers of the 
Forest"; during the 1935*6 season, 
appeared as Yvonne in "Youth at the 
Helm"; Eulalia in "A Hundred 
Years Old," Anne of Bohemia in 
"Richard of Bordeaux," Anne in "The 
Wind and the Rain," Viola in "Twelfth 
Night," Agnes Bdyd in " Boyd’s Shop," 
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Victoria in “A Storm in a Teacup," 
etc.; Old Vic., Sept., 1936, played the 
Princess of France in " Love's Labour's 
Lost"; Westminster, Jan., 1937, 
Celia in "Volpone"; Oxford, for the 
O.U.D.S., June, 1937, Viola in "Twelfth 
Night"; Queen's, Nov., 1937, Maria 
in "The School for Scandal"; Play¬ 
house, Nov., 1938, Jane in "The 
Shoemaker’s Holiday"; Richmond, 
Mar., 1940, played Jean Howard in 
"Under One Roof"; toured, June, 
1940, as Naomi in "Family Portrait," 
Sept., 1941, as Naomi in "Noah," and 
Feb., 1942, as Mrs. Bradman in 
"Blithe Spirit"; Phoenix, Sept., 1943, 
played Faith Ingalls in "The Wingless 
Victory"; Garrick, Mar., 1944, Lucy 
Forrest in " Uncle Harry "; Piccadilly, 
June, 1945, Marianne in " Jacobowsky 
and the Colonel"; Arts, Dec., 1946, 
played Charlotte in "Fatal Curiosity"; 
"Q," Jan., 1947, Chris Forbes in 
"Happy as Kings"; Oct., 1947, Coun¬ 
cillor Dr. Rosamond Long in "The 
Sparks Fly Upwards "; Fortune, May, 
1948, Joan in "The Paragon"; Globe, 
Nov., 1948, Violet Jackson in "The 
Return of the Prodigal"; Playhouse. 
Oxford, May, 1949, appeared as Can¬ 
dida in the play of that name; Dun¬ 
fermline Abbey, Aug., 1949, Queen 
Margaret in "The Saxon Saint"; St. 
James's, Jan., 1950, appeared as Hilda 
Taylor-Snell in "Venus Observed"; 
at the same theatre, Oct., 1950, Katie 
in "Top of the Ladder"; St. James’s, 
Jan., 1952, played Maman in "The 
Happy Time"; joined the Shakespeare 
Memorial Theatre Company, 1953, and 
during the season appeared as Queen 
Elizabeth in "Richard III," Octavia 
in "Antony and Cleopatra," and 
Regan in "King Lear"; appeared with 
this company at the Princes, London, 
Nov., 1953, again playing Octavia; 
Lyric, Hammersmith, Sept., 1954, 

g layed Mrs. Thea Elvsted in "Hedda 
rabler," and appeared in this part at 
the Westminster, Nov., 1954; toured 
Holland, Denmark and Norway, 1955, 
in the same production; at Belfast, 
Apr., 1955, appeared with the Dublin 
Gate Theatre Company, as Theodora in 
"Not for Children"; joined the English 
Stage Company at the Royal Court, 
Apr., 1956, and played the following 
parts. Cora Fellowes in "The Mulberry 


Bush," Mrs. Ann Putnam in "The 
Crucible," Evelyn in "The Death of 
Satan," Miss Black Panorbis in "Cards 
of Identity," and Mrs. Mi Tzu in "The 
Good Woman of Setzuan"; Shakes¬ 
peare Memorial Theatre Company, 
Stratford-on-Avon, 1958 season, played. 
Lady Capulet in "Romeo and Juliet," 
Dionyza in "Pericles," and Ursula in 
"Much Ado About Nothing," sub¬ 
sequently appearing as Lady Capulet 
when the company visited Moscow and 
Leningrad, Dec., 1958; Dublin Festi¬ 
val, Sept., 1961, and subsequently the 
Vaudeville, London, Oct., 1961, played 
Mary in "Teresa of Avila"; Queen's, 
Mar., 1964, played Polina Andreyevna 
in "The Seagull"; at the same theatre, 
June, 1964, Martha in "Saint Joan of 
the Stockyards"; Yvonne Arnaud The¬ 
atre, Guildford, June, 1965, Chorus in 
"Samson Agonistes," and Lady Mary 
in "Lionel and Clarissa"; has also 
appeared on televison; recent perfor¬ 
mances include; "Conflict," "Man and 
Superman," "Howard’s End," "Sus¬ 
pect," etc.; entered films, 1945, in 
"The Captive Heart," and recent films 
include: "Georgy Girl," "The Jokers," 
"Charge of the Light Brigade," "The 
Virgin Soldiers," and "Jane Eyre." 
Address: 3 Hans Crescent, London, 
S.W.l. 

KEMP-WELCH, Joan, actress and 
director; b. Wimbledon, 23 Sept., 
1906; d. of Vincent Green and his 
wife Helen (Kemp-Welch); e. Roe- 
dean; m. (1) Ben H. Wright; (2) 
Peter Moffatt; first appearance on the 
stage, 1927, in "Maya," Gate Theatre: 
played here till 1928; 1929, Wynd- 
ham's, "Ghosts" and Arts "John 
Gabriel Borkman"; 1930, Comedy 
"Silent Witness," and Lyceum, "Traf¬ 
fic"; 1931 toured in "Baa Baa Black 
Sheep," "Cynara," "Admirals All"; 
Phoenix, Feb., 1932, Miss Macadam 
in "Lovely Lady"; 1932-3 repertory 
at Q Theatre; Savoy, Mar., 1934, 
Clara in "Finished Abroad," and 
repertory at Northampton; parts 
included Tondeleyo in "White Cargo," 
Portia in "The Merchant of Venice," 
Maria in "Twelfth Night," etc.; 
Phoenix, 1935, Bessie in "Glory Be"; 
Criterion, 1935, Charlotte in "Nina"; 
1936 toured in the titl e-rdle in "Nina," 
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also touring S. Africa with "Late 
Night Final," and "Boy Meets Girl"; 

1937, with Baxter Somerville Company 
at Royal, Brighton; Phoenix, Jan., 

1938, “The Melody That Got Lost"; 
Duke of York's, Feb., 1939, Ellen in 
“Nora" (“A Doll's House"), and Mar., 

1939, Diana in “Lady Fanny"; St. 
James's, Dec., 1939, Lucy Gillham 
m “Ladies in Retirement," same part 
St. Martin’s, Aug., 1941; St. James’s, 
Dec., 1942, Mrs. Thompson in “It 
Happened in September"; Whitehall, 
May, 1943, “Damaged Goods"; 1944, 
Director at the Buxton Repertory 
Theatre; 1945-8, Director at Col¬ 
chester Repertory, touring India with 
“Pink String and Sealing Wax," 
in 1945; 1948-51, Director of Wilson 
Barrett Company m Scotland, direct¬ 
ing over 250 plays including : “Hedda 
Gabler," “The Cherry Orchard," 
“Winterset," “A Street Car Named 
Desire," “Desire Under the Elms," 
“An Ideal Husband," Coward Comed¬ 
ies, revues, pantomime at Blackpool 
and Aberdeen; Court, 1952, “Miss 
Hargreaves"; 1953-4, New Theatre, 
Bromley, among other plays: “The 
Young Elizabeth"; 1955, New Water¬ 
gate, directed “Vicious Circle," and 
(Q Theatre) “Desire Under the Elms"; 
Westminster, 1956, “Dead on Nine," 
and “Albertine by Moonlight"; 1968- 
9, Pitlochry Festival, “You Can’t 
Take it With You," “Our Town," 
“How’s the World Treating You"; 
first appeared in films, 1938, in “Sixty 
Glorious Years"; subsequent films 
include: “They Flew Alone," “The 
Citadel," “Mr. Chips," etc.; television 
Director since 1954—awards include: 
TV Oscar for Light Entertainment 
for “Cool for Cats," 1958; “Silver 
Dove" U.N.N.R.A. for Ballet, “Laudes 
Evangeli," 1962; an Prix Italia for 
“The Lover," 1963; Desmond Davis 
Award for her services to television, 
1963; Wilkie Baird award for creative 
work on TV; productions include: 
“The Birthday Party," “A View From 
the Bridge," “A Midsummer Night’s 
Dream," the Greek “Electra." Ad¬ 
dress: 11 Chilworth Mews, London, 
W.2. Telephone No.: 01-262 0547. 

KENDAL, Felicity, actress; h. Olton, 
Warwickshire, 25 Sept., 1946; d. of 


Geoffrey Kendal, and his wife Laura 
(Liddell); e. at six convents in India; 
m. Drewe Henley; first appeared on the 
stage in 1947, at the age of nine 
months, when she was carried on as 
the Changeling Boy in “A Midsummer 
Night’s Dream"; grew up touring 
India and the Far East with her 
parents' theatre company, playing 
pageboys at age eight and graduating 
through Puck, at nine, to parts such as 
Viola in “Twelfth Night," Jessica m 
“The Merchant of Venice" and Ophelia 
in “Hamlet"; returned to England, 
1965; made her London debut at the 
Savoy, July, 1967, as Carla in “Minor 
Murder"; at the Phoenix, Leicester, 
1968, played parts including Kather¬ 
ine in “Henry V" and Lika in “The 
Promise"; for the National Theatre, 
at the Old Vic, Aug, 1969, played 
Amaryllis in part II of “Back to 
Methuselah"; Open Air, Regent’s 
Park, summer 1970, played Hermia in 
“A Midsummer Night's Dream" and 
Hero in “Much Ado About Nothing"; 
and appeared in “The Lord Byron 
Show"; Playhouse, Oxford, Sept., 
1970, played Anne Danby in “Kean," 
repeating the part at the Globe, Jan., 
1971; first film, “Shakespeare Wallah," 
1964; television, since 1966, includes* 
the serial “The Woodlanders." Fav¬ 
ourite parts: Lika, Anne Danby. 
Recreations: Swimming, reading. Ad¬ 
dress: c/o I.F.A., 11-12 Hanover 

Street, London, W.l. Telephone No.: 
01-930 8080. 

KENDALL, William, actor; h. Lon¬ 
don, 26 Aug., 1903; s. of William 
Kendall and his wife Rebecca (Nathan); 
e. Sevenoaks and City of London 
School; formerly engaged on the 
Eastern Staff of the Asiatic Petroleum 
Company; made his first appearance 
on the stage at the Queen's Theatre, 
July, 1923, in the chorus of “Stop 
Flirting"; Drury Lane, June, 1924, 
appeared in “London Life," and His 
Majesty's, Sept., 1924, in “The Royal 
Visitor"; Garrick, Feb., 1925, played 
Biltz in “Old Heidelberg"; Prince's, 
June, 1925, Safairas in “Mango Is¬ 
land"; Little, June, 1925, Oliver in 
"March Hares"; Wyndham's, Feb., 
1926, in “The Firebrand": Queen's, 
June, 1926, MajoifLeigh in M Downhill"; 
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Duke of York's, Dec., 1926, Berkovicz 
in “Liliom"; Prince of Wales', Feb., 
1927, Paul in “The Rat''; London 
Hippodrome, July, 1927, appeared in 
“Shake Your Feet"; June, 1928, 
played Timothy in “That's a Good 
Girl"; Gaiety, Jan., 1930, James 
Benton in “Darling, I Love You"; 
Palace, Sept., 1930, Freidrich Leopold 
Weyland in “Frederica"; Saville, Oct. 

1933, Tisch in “The Command Per¬ 
formance" ; London Hippodrome, Feb., 

1934, Kenneth in “Mr. Whittington"; 
Palace, Sept., 1936, Reggie Benson in 
“This’ll Make You Whistle"; Im¬ 
perial, New York, Dec., 1937, Harry 
Morley in “Between the Devil"; 
at the Comedy, May, and Garrick, June, 

1948, appeared as Hilary Grahame in 
“The Lady Asks for Help"; Boltons, 
Nov., 1948, Sir Lothar Smith in 
“Frolic Wind"; Playhouse, Mar., 

1949, Norman Pitchforth in “Primrose 
and the Peanuts"; Apr., 1949, Col. 
Miller in “ Maiden's Prayer "; Adelphi, 
Dec., 1949, appeared as Arthur Phillips 
in “Castle in the Air," and subse¬ 
quently toured in the same part ; 
King's, Southsea, Apr., 1951, played 
the Reporter in “Who On Earth!"; 
“Q," Oct., 1951, Jimmie Whalen in 
“Night Call"; New, Hull, Apr., 1952, 
George Hampshire in “Love's a 
Nuisance"; “Q," June, 1952, John 
Bradshaw in “Pardon My Claws," and 
Oct., 1952, Mr. Garfield in “Joking 
Apart"; Wimbledon, Dec., 1952, Sir 
Eustace Bliss in “The Nest Egg"; 
Vaudeville, July, 1953, directed “The 
Man With Expensive Tastes"; Phoe¬ 
nix, Sept., 1953, played Jimmie Whalen 
in “Four Winds" (previously entitled 
“Night Call"); Duke of York's, July, 
1954, Reginald Willoughby-Pratt in 
“Meet a Body"; toured, Oct., 1954, 
as Edmund Royston in “It's Different 
for Men"; King's, Glasgow, Feb., 

1956, played Group-Captain Ward in 
“Star Maker"; St. James’s, Sept., 

1957, Superintendent Battle in “To¬ 
wards Zero"; St. Martin's, July, 
1960, played Kenneth Scudamore in 
“The Brides of March"; Edinburgh 
Festival, and subsequently Royal 
Court, London, Sept., 1961, played 
Lord Woodhapi in “August for the 
People"; toured; June, 1964, as 
Arthur in “Smith—By Any Other 


Name"; Phoenix, Nov., 1964, Sir 
William Hollington in “Every Other 
Evening"; Ashcroft, Croydon, Apr., 
1965, played Lord Porteous in “The 
Circle," subsequently appearing in the 
same production at the Savoy, June, 
1965; Phoenix, Oct., 1967, Julian 
Craig in “Let's All Go Down the 
Strand"; Cambridge, June, 1969, 
Esme in “Highly Confidential"; en¬ 
tered films 1932, and has since played 
in numerous pictures; he has also 
appeared frequently on television. 
Recreations: Golf, lawn-tennis, and 
squash. 

KENNEDY, Arthur, actor; b. 
Worcester, Mass., U.S.A., 17 Feb., 
1914; 5. of Dr. J. T. Kennedy and his 
wife Helen (Thompson); e. Worcester 
Academy, Carnegie Institute of Tech¬ 
nology; m. Mary Cheffey; made his 
first appearance in New York at the 
Music Box, Sept., 1934, in “Merrily 
We Roll Along"; at the St. James, 
Sept., 1937, played Bushy in “King 
Richard II"; same theatre, Jan., 
1939, Sir Richard Vernon in “Henry 
IV" (Part I); Maxine Elliott, May, 
1939, Jerry Dorgan in “Life and Death 
of an American"; Ethel Barrymore, 
Apr., 1940, Smithers in “International 
Incident"; appeared with the Group 
Theatre in summer productions; at the 
Coronet, New York, Jan., 1947, played 
Chris Keller in “All My Sons"; Morosco, 
Feb., 1949, Biff in “Death of a Sales¬ 
man," which he played until May, 
1950, and for which he received the 
Antoinette Perry (“Tony") Award; 
Cort, Dec., 1952, appeared as Dave 
Ricks in “See the Jaguar"; Martin 
Beck, Jan., 1953, played John Proctor 
in “The Crucible"; Booth, Jan., 
1956, played Lt-Colonel William Ed¬ 
wards in “Time Limit"; Ambas¬ 
sador, Oct., 1956, Patrick Flannigan 
in “The Loud Red Patrick"; in Mar., 
1961, took over the titl e-rdle in the 
U.S. tour of “Becket"; Hudson, May, 
1961, again played Becket; Morosco, 
Feb., 1968, Walter Franz in “The 
Price"; entered films, 1940, in “City 
for Conquest" and since has played in 
“High Sierra," “Air Force," “Boom¬ 
erang," “The Glass Menagerie," 
“Champion," “The Desperate Hours," 
“Trial," “Elmer Gantry," “Lawrence 
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of Arabia/* "Fantastic Voyage/' etc.; 
has also played on television. Ad¬ 
dress: c/o Actors Equity Associa¬ 
tion, 165 West 46th Street, New York 
City, N.Y. 10036, U.S.A. 

KENNEDY, Cheryl, actress and 
singer; b. Enfield, Middlesex, 29 Apr., 
1947; d. of Richard Wilson Kennedy 
and his wife Margaret Rose (Hickson); 
e. Holy Family Convent, Enfield; m. 
David Murphy; trained for the stage 
at the Corona Stage School; first pro¬ 
fessional appearance, Theatre Royal, 
Stratford, Oct., 1962, as Marylin in 
"What a Crazy World"; first West 
End appearance March, 1963, as 
Victoria in "Half a Sixpence" at the 
Cambridge; has since appeared in a 
number of other musicals; Vaudeville, 
Jan., 1965, Agnes in "The Wayward 
Way"; Globe, March, 1966, Winnie in 
"The Matchgirls"; New, Sept., 1966, 
Belinda in "Jorrocks"; Comedy, June, 
1957, Polly in "Queenie"; returned to 
the same theatre, Nov., 1967, as 
Polly Browne in "The Boy Friend"; 
Arnaud, Guildford, March, 1970, 
played Jo in "Little Women"; New, 
June, 1970, Martha Jefferson in 
"1776"; first film "Doctor in Clover," 
1965; has appeared in numerous 
musical programmes on television 
since 1964. Recreations: Motor racing, 
swimming and stamp collecting. Ad¬ 
dress: 4 Oak Avenue, Enfield, Middle¬ 
sex. Telephone No.: 01-363 7346. 

KENNEY, James, actor; b. London, 
20 July, 1930; s. of Horace Kenney 
and his wife Eva (Davis); e. Tiffins, 
Kingston-on-Thames; studied for the 
stage at the Italia Conti Stage School; 
first appeared at the Stoll, 16 Dec., 
1944, in "Peter Pan"; toured, 1945, as 
David Playne in "Betty"; at Covent 
Garden, 1946, appeared in "The Fairy 
Queen"; Fortune, 1947, took over the 
part of George Harris in "Fly Away 
Peter"; Embassy, Apr., 1951, played 
Roy Walsh in "Cosh Boy"; Comedy, 
Dec., 1951, again appeared as Roy 
Walsh, when the play was re-titled 
"Master Crook"; Royal Court, 1952, 
played Peter in "A Kiss For Adele"; 
toured, 1953, as Johnnie Banks in 
"The Dormouse Sings"; Princes, 
Aug., 1953, played Ted Bromley in 


[KEN 

"Age of Consent"; Saville, Apr., 
1958, played Bongo Herbert in "Ex- 
presso Bongo"; played in revue and 
cabaret in U.S.A., 1962, also touring 
in revivals of "Finian’s Rainbow" as 
Og, and "The Hostage" as the British 
soldier; Australia, 1964-7, played 
J. Pierpont Finch in "How To Suc¬ 
ceed in Business Without Really 
Trying," Jiminy Cricket in "Pinoc- 
chio," and Dromio of Syracuse in 
"The Boys From Syracuse"; 1967, 
toured in England as F. Sherman in 
"The Owl and the Pussycat"; Saville, 
Nov., 1969, played Billy Crocker in 
"Anything Goes"; first appeared in 
films, 1941, and has played in over 
thirty productions including: "Cosh 
Boy," "Above Us the Waves," "The 
Gentle Gunman," "The Sea Shall 
Not Have Them"; his numerous 
television appearances in England, 

U. S.A. and Australia range from 
drama to revue and variety shows. 
Address: 31 St. Matthews Avenue, 
Surbiton, Surrey. Telephone: 01-399 
7347. 

KENNY, Sean, designer; b. Portroe, 
Tipperary, Ireland, 23 Dec., 1932; s. of 
Thomas Joseph Kenny and his wife 
Nora (Gleeson); e. St. Flannan’s 
College, Co. Clare, School of Architec¬ 
ture, Dublin, and Frank Lloyd Wright 
Foundation, U.S.A.; m. Jan Walker 
(mar. dis.); formerly an architect; he 
designed his first production at the 
Lyric Theatre, Hammersmith, Jan., 
1957, "The Shadow of a Gunman"; 
has since designed the following produc¬ 
tions: "The Hostage," "Bloomsday" 
(Oxford University Experimental 
Theatre Club), "Coriolanus" (Oxford 
Playhouse), 1958; "Sugar in the 
Morning," "Lock Up Your Daughters," 
"A Glimpse of the Sea" and "Last Day 
in Dreamland" (double-bill), "Cock-a- 
Doodle-Dandy," "Treasure Island," 
1959; "The Lily-White Boys,*' "Henry 

V, " "Great Expectations," "Bachelor 
Flat," "Laughing Academy," "Oliver!," 
"Chin-Chin," 1960; "The Devils," 
"The Miracle Worker," "Altona," 
"Stop the World—I Want to Get Off,** 
"Romeo and Juliet" (Stratford-on- 
Avon), 1961; "Blitz!," "King Priam" 
(Coventry Festival and Covent Garden), 
"Uncle Vanya’* (Cfiichester Festival), 
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'•Stop the World—I Want to Get Off” 
(New York), "End of Day" (Dublin 
Festival), 1962; "Oliver!" (New York), 
"Pickwick," "The Beggar's Opera," 
"Hamlet" (National Theatre), 1963; 
"Maggie May," 1964; "The Roar of 
the Grease Paint, the Smell of the 
Crowd" (New York), "Pickwick" (New 
York), 1965; "Oliver 1" (tour), "The Fly¬ 
ing Dutchman" (Covent Garden), 1966; 
"The Four Musketeers" (also designed 
the stage), 1967; "Gulliver's Travels" 
(also co-author and director), 1968; 
"Lock Up Your Daughters," "Any¬ 
thing You Say Will Be Twisted," 
"The Bandwagon," "I've Seen You 
Cut Lemons," 1969; "The Hallelujah 
Boy" (also lighting), "The Nuns" 
(Sussex University Art Centre), "Peer 
Gynt" (Chichester Festival), * Here 
Are Ladies" (also directed), "Don’t 
Let Summer Come" (Sussex), 1970; 
designed his first film production. 
Sept., 1961, with "I Thank a Fool"; 
first designed for television, Aug., 
1959, and principal productions in¬ 
clude: "Windmill Near a Frontier," 
"Juno and the Paycock," Panorama 
and Monitor, etc.; re-designed the Old 
Vic Theatre, for the National Theatre 
Company, 1963. Recreation: Sailing. 
Address: c/o Donald Langdon Agency 
Ltd., 24 Pembroke Place, London, 
W.l. 

KENT, Barry (nd Sautereau), actor; 
b. London, 19 Feb., 1932; s. of Ren6 
Sautereau and his wife Caroline 
(Hedges); formerly an aircraft engin¬ 
eering apprentice; trained privately 
for the stage under Mabel Corran 
(singing) and Mary Phillips (drama); 
made his first professional appearance 
in Mar., 1957 at the Theatre Royal, 
Brighton, as Sam in "Harmony 
Close," and his first London appear¬ 
ance at the Lyric, Hammersmith, Apr., 
1957, in the same part; Players', June, 
1957, played a Ship's Captain in 
"Antarctica"; Coliseum, Aug., 1957, 
joined the chorus of "Damn Yank¬ 
ees"; Palace, Feb., 1958, Reggie in 
"Where's Charley ?"; Scarborough, 
June, 1959, played Count Danilo in 
"The Merry Widow"; Strand, May, 
1961, Augustus in "Belle"; Drury 
Lane, Aug., 1964, Lancelot in "Came- 
lot"; same theatre, Feb., 1969, Beau¬ 


regard in "Marne"; has appeared on 
television since 1956 in musical pro¬ 
grammes. Favourite part: Lancelot. 
Recreation: Charity work. Club: Water 
Rats. Address: c/o Sydney Levingtdn, 
2 East Bank, London, N.16. Telephone 
No.: 01-800 0244. 

KENT, Jean (nde Field), actress; b. 
London, 29 June, 1921; d. of Norman 
Carpenter Field and his wife Georgina 
(Noakes); e. St. Mary’s Convent, Peck- 
ham Rye, and Bedford College, Dul¬ 
wich; m. Jusuf Hurst; was trained 
by her parents for the stage and first 
appeared as a child dancer, July, 1932, 
at the Theatre Royal, Bath; was in the 
chorus, and appeared as a soubrette, 
at the Windmill, 1934-6; for a time 
was professionally known as Jean 
Carr, and under this name at the 
King's, Hammersmith, Dec., 1938, 
appeared as Felix, in "The Sleeping 
Beauty"; Ambassadors,' 1939, ap¬ 
peared in "The Gate Revue"; Cri¬ 
terion, June, 1940, in the revue, 
"Come Out Of Your Shell"; Holborn 
Empire, Aug., 1940, in the revue, 
"Apple Sauce"; Streatham Hill, Dec., 
1940, played Colin, in "Mother Goose"; 
Palladium, Mar., 1941, appeared in a 
revival of the revue, "Apple Sauce”; 
New Lindsey, Jan., 1951, played 
Gilberte in "Frou-Frou"; Saville, 
May, 1952, Anne Beaumont in "The 
Moonraker"; at the "Q," Mar., 1953, 
played the Queen, in a revival of "The 
Eagle Has Two Heads"; Sept., 1953, 
Barbara Leigh in "Uncertain Joy"; 
Jan., 1954, Jennet Jourdemayne in 
"The Lady's Not For Burning"; 
during 1954, toured South Africa in 
"The Deep Blue Sea"; Duchess, Feb., 
1955, played Sarah Bellaire in "A 
Kind of Folly"; Duke of York’s, May, 
1955, succeeded Betty Paul as Mary 
Millar, in "All For Mary"; St. Martin's, 
Feb., 1956, played Esther Eccles in 
"She Smiled at Me"; King's, Glasgow, 
Feb., 1956, Jane Mortimer in "The Gay 
Deceiver"; toured, Sept., 1958, as 
Mary Lester in "A Touch of the Sun"; 
Savoy, May, 1959, Madame Marly in 
the musical "Marigold"; Duchess, 
Apr., 1960, played Laura in "A Shred 
of Evidence"; Leatherhead, Oct., 
1962, played Mrs. Moreen in "The 
Parents"; toured, June, 1963, as 
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Jennifer Grayhame in “The Hanging 
Man”; Connaught, Worthing, Jan., 
1964, played Liza in “Winter in 
Ischia”; toured, Apr., 1964, as Portia 
m “The Merchant of Venice”; Con¬ 
naught, Worthing, 1965, played the 
name part in “Caroline” (Jan.), Mrs. 
Malaprop in “The Rivals” (Mar.), and 
Jan., 1966, appeared in “The Spider’s 
Web”; Mar., 1966, toured in “The 
Wrong Side of the Park”; Lyceum, 
Edinburgh, Apr., 1966, played Mrs. 
Squeezum m “Lock Up Your Daugh¬ 
ters”; Phoenix, Apr., 1967, Jennifer 
m “In At the Death”; 1969, 
toured South Africa as Mrs. Cheveley 
m “An Ideal Husband”; first ap¬ 
peared in films 1934, and since 1943 
has appeared in numerous productions. 
Favourite parts: Cecily Cardew in “The 
Importance of Being Earnest,” and 
Millicent in “Seventeen.” Hobbies: 
Oil painting and cooking. 

KENTON, Godfrey, actor; b. Lon¬ 
don, 13 Apr., 1902; e. Edward VI 
Grammar School, and St. Paul's 
Theological College, Burgh, Lines.; 
m (1) Vivienne Bennett (mar. dis.); 

(2) Mary Isabella Whitfield (mar. dis.); 

(3) Sheila Ann Margaret Broadhust 
(mar. dis.); studied at the Royal 
Academy of Dramatic Art; was 
originally intended for the Church; 
made his first appearance on the 
stage at the Theatre Royal, Brighton, 
15 May, 1922, as James Dixon 
Plimpit in “Mr. Garrick”; made 
his first appearance in London at 
the Duke of York’s, Dec., 1922, as the 
Poplar Tree in “The Blue Bird”; 
played leading juvenile parts with 
Lena Ashwell’s Players, 1925-7, in¬ 
cluding Orlando, Raffles, Ariel, Robin 
Hood, etc.; at Stratford-on-Avon, 
1925-6, played second juvenile parts; 
played at the Northampton Repertory 
Theatre, 1928; appeared at the Old 
Vic., 1928-9, as Malcolm in “Mac¬ 
beth,” Fenton in “The Merry Wives 
of Windsor,” Thorolf in “The Vikings,” 
etc.; returned to Northampton, to 
play leads, 1929-30; at the re-opening 
of Sadler's Wells Theatre, Jan., 1931, 
played Orsino in “Twelfth Night”; 
Everyman, June, 1931, played Hon. 
Jimmy Treherne in “Episode”; New, 
May, 1932, Sebastian in “Twelfth 


Night”; Gate, Sept., 1932, Horace 
Tiptree in “One More River”; ap¬ 
peared at the Birmingham Repertory 
Theatre, 1933; appeared at the Mal¬ 
vern Festival, July-Aug., 1934 ; West¬ 
minster, Sept., 1934, played Tausch 
in “The Moon in the Yellow River”; 
Feb., 1935, William Budge in “They 
Do These Things in France”; His 
Majesty's, Feb., 1935, Poins in “Henry 
IV ” (Part I); Westminster, May, 1935, 
Cassio in “ Othello ”; Malvern Festival, 
July-Aug., 1935, played Hugh Hyering 
in “The Simpleton of the Unexpected 
Isles,” Tom Wrench in “Trelawny of 
the ‘Wells’,” “ 1066 and All That,” etc.; 
Grafton, Sept., 1935, played Antipholus 
of Syracuse in “In Such a World”; 
Lyric, Hammersmith, Jan., 1936, 
played Faust; Arts, Feb., 1936, 
Armand in “After October”; His 
Majesty’s, Apr., 1936, Count Karaloff 
in “The Happy Hypocrite”; West¬ 
minster, July, 1936, John in “A Bride 
for the Unicorn”; Aldwych, Aug., 
1936, Clive in “After October”; 
Stratford-on-Avon, 1937 season, Obe- 
ron in “ A Midsummer Night's Dream,” 
Edgar in “King Lear,” Leonatus 
Posthumous in “Cymbeline” and 
Laertes in “Hamlet”; Ritz, New 
York, Jan., 1938, Alan in “Time and 
the Conways”; Comedy, London, 
Aug., 1938, Arthur Every in “Give 
Me Yesterday”; Shaftesbury, Sept., 

1938, Upton and Ralston in “Good¬ 
bye, Mr. Chips”; at Northampton, 

1939, played Romeo: Embassy, Nov., 

1939, Marcus Brutus in “Julius 
Caesar” (in modern dress), and His 
Majesty’s, Dec., 1939, Julius Caesar; 
Richmond, Jan., 1940, Hilary Strahan 
in “First Night”; Westminster, Apr., 

1940, the Chronicler in “Abraham 
Lincoln”; Bournemouth, June, 1940, 
Judas in “Family Portrait”; ap¬ 
peared at Stratford-on-Avon Memorial 
Theatre, 1940-1, as Romeo, Mark 
Antony, Jack Absolute, Orsino. etc.; 
from Oct., 1941 to June, 1944, was 
with the B.B.C.; joined Donald Wol¬ 
fit's company, Aug., 1944, touring all 
over Great Britain, also playing in 
Paris, Brussels, and Egypt, appearing 
as Malcolm in “Macbeth,” Bassanio 
in “ The Merchant of Venice,” Edmund 
in “King Lear,” Don Pedro in “Much 
Ado About Nothirfg,” etc., and played 
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these parts at the Winter Garden, 
Mar.-Apr., 1946; at the Arts, Feb.- 
Mar., 1947, appeared in " Back to 
Methuselah"; Martin Beck, New 
York, Sept., 1948, played Ellerby Bur¬ 
ton in "Edward, My Son"; Phoenix, 
London, Jan., 1950, Dr. Schrader in 
"The Non-Resident"; New Lindsey, 
Dec., 1950, Nicholas Renoux in "Poor 
Old Gaston"; New Boltons, Feb., 
1952, played Felix in "Still Waters"; 
New, Apr., 1952, appeared as William 
Cecil in "The Young Elizabeth"; was 
engaged with the B.B.C. Repertory 
Company, Oct., 1953-Oct., 1955; 

Northampton Repertory, Aug., 1956, 
played Hugo in "Make Believe"; 
B.B.C. Repertory Company, 1957-9; 
Strand, June, 1960 (for the Repertory 
Players'), played George in "Chance a 
Cockney"; Apollo, Sept., 1960 (for 
the Repertory Players), Edward 
Bromley in "Refer to Drawer"; 
Westminster, Feb., 1967, Josiah Swin- 
yard in "Happy Dcatliday"; Hay- 
market, Sept., 1967, Solanio in "The 
Merchant of Venice"; television ap¬ 
pearances include: "Hugh and I 
Spy," "The Caesars" and "Out of the 
Unknown"; B.B.C. Drama Repertory 
Company, 1960-2 and 1968-70; B.B.C. 
Schools Company, 1964-6. Recrea¬ 
tions: Music and books. Address: 35 
Ladbroke Road, London, W.ll. Tele¬ 
phone No.: 01-727 9999. 


KERNAN, David, actor; b. London, 
23 June, 1939; s. of Joseph Kernan, 
and his wife Lily May (Russel); e. 
Porchester College, Bournemouth; 
formerly a trainee catering manager; 
first appeared on the stage in 1945 at 
the Y.W.C.A., Oxford, as a child 
walk-on in "Quality Street"; first 
appeared on the London stage in 
1958 in "Where's Charley?" at the 
Palace; appeared, Apr., 1961, at the 
Phoenix, in the revue "On the Brighter 
Side"; Shaftesbury, Dec., 1964, played 
the Hon. Ernest Woolley in "Our 
Man Crichton"; New, June, 1970, 
Edward Rutledge in "1776"; films, 
since "Gaolbreak" in 1964, include 
"Zulu" and "Otley"; has appeared 
many times on television since 
1959. Recreations: Swimming, squash, 
travel. Address: 135 Albert Palace 


Mansions, Lurline Gardens, London, 
S.W.ll. Telephone No.: 01-720 1074. 

KERR, Jean, dramatic author; b. 
Scranton, Pa., 10 July, 1923; d. of 
Thomas J. Collins and his wife Kitty 
(O’Neill); e. Marywood College, Scran¬ 
ton, Pa., and Catholic University, 
Washington, D.C.; m. Walter Kerr, 
the drama critic; her first play, "Jenny 
Kissed Me," was produced at the 
Hudson, New York, 1948; has since 
written "Touch and Go" (with her 
husband), 1949; two sketches for 
"John Murray Anderson's Almanac," 
1953; "King of Hearts" (with Eleanor 
Brooke), 1954; "Goldilocks" (with her 
husband), 1958; "Mary Mary," 1961; 
"Poor Richard." 1964; author of the 
books "Please Don't Eat the Daisies" 
and "The Snake Has All the Lines," 
which were adapted for a television 
series, 1965; wrote "Penny Candy," 
1970; in 1955 adapted "The Good 
Fairy" for a television production; 
received an L.H.D. degree, honoris 
causa , from Northwestern University 
in 1960. Address' 1 Beach Avenue, 
Larchmont, N.Y , U.S.A. 

KERR, Walter, drama critic, author, 
and director; b. Evanston, Illinois, 8 
July, 1913; s. of Walter S. Kerr and his 
wife Esther M. (Daugherty); e. 
Northwestern University; m. Jean 
Collins; formerly an Associate Pro¬ 
fessor at the Catholic University, 
Washington, D.C.; was drama critic 
for the Commonweal Magazine before 
being appointed drama critic of The 
New York Herald Tribune in 1951; 
joined The New York Times as Sunday 
drama critic in 1966; co-author of the 
revue "Count Me In," 1942; directed 
"Sing Out, Sweet Land," 1945; 
"Touch and Go," 1949; "King of 
Hearts" (written by his wife, Jean 
Kerr, in collaboration with Eleanor 
Brooks), 1954; "Goldilocks" (author 
of book with Jean Kerr, and of lyrics 
with Jean Kerr and Joan Ford), 1958; 
author of books of drama criticism, 
including "How Not to Write a Play," 
1955, "Criticism and Censorship," 
1957, "Pieces of Eight," 1958, "The 
Decline of Pleasure," 1962, "The 
Theatre in Spite of Itself," 1963, 
which won the George Jean Nathan 
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Prize, * Tragedy and Comedy," 1967, 
and "Thirty Plays Hath November," 
1969; served as host for the 1965 
television series "Esso Repertory 
Theatre." Address: 1 Beach Avenue, 
Larchmont, New York, U.S.A. 

KERRIDGE, Mary, actress; b. Lon¬ 
don, 3 Apr., 1914; d. of Ernest Ker- 
ridge and his wife Antoinette Elizabeth 
(Ficke); e . Highbury, Wimbledon 
and University College, London; m. 
John Counsell; formerly a secretary, 
a model and a receptionist; made 
her first appearance on the stage at the 
King's, Southsea, 1934, as Ada in "The 
Late Christopher Bean "; subsequently 
in repertory at Margate and Bath; 
toured in "No Exit," 1936; first 
appeared in London, at the Strand 
Theatre, 12 Mar., 1937, as the first 
Female Guest in "The Squeaker"; 
was engaged in her husband’s repertory 
at the Theatre Royal, Windsor, 1938-47; 
toured, 1941, in " Peril at End House" ; 
1943, toured with Donald Wolfit’s 
company; Alexandra, Stoke Newing¬ 
ton, Feb., 1947, played Smitty in "Cry 
Havoc"; Embassy, Mar., and Play¬ 
house, Apr., 1947, Wanda in "Birth¬ 
mark" ; toured, 1948, as Irga in " Little 
Holiday"; Embassy, Oct., 1948, 
played Anne Sargent in "Lend Me 
Robin"; Vaudeville, Dec., 1949, Sarat 
Carn in " Bonaventure "; St. James’s, 
Oct., 1950, Kath in "Top of the Lad¬ 
der"; New, July, 1951, played Nina 
in a revival of "His House in Order"; 
at the Open Air Theatre, Regent's 
Park, May, 1952, played Rosalind in 
"As You Like It," and July, 1952, 
Imogen in "Cymbeline"; St. James’s, 
Aug., 1953, played Anna Brown in 
"Anastasia"; Royal, Windsor, Oct., 
1954, directed "Kind Cousin"; also 
at Windsor, July, 1955, appeared as 
Clare Duncan in "The One and Only"; 
Westminster, Dec., 1956, played Myra 
Hood in "Mrs. Gibbons’ Boys"; St. 
Martin's, Apr., 1958, Karen Holt in 
"Something to Hide"; Arts, Nov., 
1959, Mrs. Clarissa Hengen in "A 
Man's Job"; Royal, Windsor, Feb., 
1962, played Liz Forester in "Orange 
Island"; joined the Old Vic Company, 
Mar., 1962, to play Queen Elizabeth in 
"Richard III," and Apr., 1962, Portia 
in "Julius Caesar"; St. Martin's, 


May, 1963, played Freda in "The 
Hot Tiara"; Gaiety, Dublin, Oct., 
1963, and subsequently the Vaudeville, 
London, Jan., 1964, played Hilde 
Schultz in "The Roses Are Real"; 
Comedy, Sept., 1964, Mrs. Grey in 
"The Home Secretary" and Violet in 
"Lady J.P. 2," in a double-bill, 
entitled "Two Accounts Rendered"; 
Royal, Windsor, June, 1965, played 
Mrs. Malaprop in "The Rivals"; 1968, 
toured North America with Windsor 
Royal Theatre Company, appearing 
as Mrs. Cheveley in "An Ideal Hus¬ 
band," Mrs. Warren in "Mrs. Warren's 
Profession," and Judith Bliss in "Hay 
Fever"; first appeared m films, 1935, 
in "Paradise for Two," and since 1950 
has played in "Anna Karenina," "The 
Blue Peter," "Richard III," "The 
Duke Wore Jeans” and "The Gaunt 
Woman"; has appeared frequently in 
television plays from 1937—"Water¬ 
loo" to 1970—-"The Misfits"; is a 
Director of the Windsor Repertory 
Company; author of the following 
pantomimes: "Babes in the Wood," 
1961; "Mother Goose," 1962; "Puss 
in Boots," 1963; "Dick Whittington," 
1965. Favourite parts: Phoebe in "The 
Entertainer," and Judith Bliss. Rec¬ 
reations: Painting and cooking. Address: 
3 Queen’s Terrace, Windsor, Berks. 
Telephone No.: Windsor 65344. 


KERT, Larry, (ne Frederick Law¬ 
rence), actor and singer; b. Los Angeles, 
California, 5 Dec., 1930; s. of Harry 
Kcrt and his wife Lillian (Pearson); e. 
Los Angeles City College; studied 
acting with Sanford Meisner at the 
Neighborhood Playhouse, and singing 
'with Keith Davis; made his profes¬ 
sional debut as a member of the group 
called "Bill Norvas and the Up¬ 
starts," playing in cabaret and variety 
shows, including an engagement at the 
Roxy in New York, 1950; made his 
musical comedy debut at the Coronet, 
New York, Apr., 1950, in the chorus of 
the revue "Tickets, Please"; Players 
Ring, Hollywood, California, 1952, 
appeared in "Look Ma, I’m Dancin' "; 
Imperial, New York, Dec., 1953, played 
in the chorus of the revue "John 
Murray Anderson's ^Almanac," appear¬ 
ing from time to time in the material 
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originally performed by Harry Bela- 
fonte; Shubert, Boston, Apr., 1956, 
appeared in the revue “The Ziegfeld 
Follies’’; Broadway, Nov., 1956, took 
over as the stage manager in “Mr. 
Wonderful’’; Winter Garden, Sept., 
1957, played Tony in “West Side 
Story,*’ and was a great success; 
toured in this part, 1959-60; Winter 
Garden, Apr., 1960, again played 
Tony in “West Side Story’’; Palm 
Springs, California, Mar., 1961, sang 
in the operas “The Medium’’ and “The 
Telephone’’; summer tours, 1961, 
played in “West Side Story,’* “Pal 
Joey,’* and “The Merry Widow”; 
Billy Rose, Jan., 1962, Gerry Siegal 
in “Family Affair”; Shubert, June, 
1962, took over from Elliott Gould 
as Harry Bogen in “I Can Get It for 
You Wholesale”; toured the U.S. and 
Canada in this part, 1962-63; Majestic, 
Dec., 1966, Carlos in “Breakfast at 
Tiffany’s”; Broadway, 1968, took 
over as Clifford Bradshaw in “Cab¬ 
aret”; Lunt-Fontanne, Dec., 1969, 
Mario, the Fool in “La Strada”; 
Alvin, May, 1970, took over from Dean 
Jones as Robert in the first weeks of 
“Company” and played the part for 
more than a year; first appeared on 
television in the chorus of the Ed 
Sullivan Show , 5 May, 1950. Favourite 
parts: Tony, Mario, and Robert. 
Recreations: Raising Ibizan hounds 
and jumping horses. Address: 29 
Bethune Street, New York, N.Y. 
10014, U.S.A. Telephone No.: 924- 
1379. 


KIDD, Michael, ( n6 Milton Green- 
wald) dancer, choreographer and 
director; b. New York City, 12 Aug., 
1919; s. of Abraham Greenwald and 
his wife Lillian; e. College of the City 
of New York and School of the 
American Ballet, 1937-9; m. (1) Mary 
Heater; (2) Shelah Hackett; formerly 
a copy boy for the New York Daily 
Mirror and a photographer; made his 
debut, as an understudy to the 
rdle of the Adversary’s Follower 
in “The Eternal Road,” at the 
Manhattan Opera House, 7 Jan., 
1937; began a distinguished career as 
a dancer at the Chicago Opera House, 
16 Oct., 1938, in the Ballet Caravan's 


premiere of “Billy the Kid”; per¬ 
formed with Eugene Loring’s Dance 
Players, 1941-2; solo dancer with 
Ballet Theatre, 1942-7, appearing in 
such ballets as “Pillar of Fire,” 
“Dim Lustre,” “Fancy Free,” “Under¬ 
tow,” “Romeo and Juliet,” “Giselle,” 
“Coppelia,” etc.; appeared as a 
dancer in the ballet “Interplay” in 
“Concert Varieties,” at the Ziegfeld, 
June, 1945; was scenarist and choreo¬ 
grapher of “On Stage,” in which he 
also danced The Handyman at the 
Boston Opera House, Oct., 1945; he 
has since choreographed “Fiman's 
Rainbow,” 1947; “Hold It” and 
“Love Life,” 1948; “Arms and the 
Girl” and “Guys and Dolls,” 1950; 
“Can-Can,” 1953; “Here’s Love,” 
1963; “Skyscraper,” 1965; has choreo¬ 
graphed and directed “L’ll Abner,” 
1956 (also co-produced); “Destry Rides 
Again,” 1959; “Wildcat” (also co¬ 
produced), 1960; “Subways Are for 
Sleeping,” 1961; “Ben Franklin in 
Paris,” 1964; “The Rothschilds,” 
1970; received the Antoinette Perry 
(“Tony”) Award for “Finian’s Rain¬ 
bow,” “Guys and Dolls,” “Can-Can,” 
“L’il Abner,” “Destry Rides Again”; 
choreographed the films “Where's 
Charley?” 1952, “The Band Wagon,” 
1953, “Knock on Wood,” “Seven 
Brides for Seven Brothers,” 1954, 
“Guys and Dolls,” 1955; directed 
“Merry Andrew,” 1958, “Star,” 1969, 
“Hello, Dolly!” 1970; appeared in the 
film “It’s Always Fair Weather,” 1955. 
Address: Society of Stage Directors and 
Choreographers, 1619 Broadway, New 
York, N.Y. 10019, U.S.A. 


KIDD, Robert, director; b. Bo'ness, 
Scotland, 23 Feb., 1943; s. of Robert 
Buchanan Kidd and his wife Barbara 
Scott (Simpson); e. Boroughmuir Sec¬ 
ondary School, Edinburgh; his first 
professional production was “When 
Did You Last See My Mother,” which 
he directed in a Sunday-night per¬ 
formance at the Royal Court, 4 July, 
1966; the production transferred to the 
Comedy; plays he has since directed, 
in London unless otherwise stated, 
include: “The Man of Destiny” (also 
Vancouver), 1966; “The Restoration of 
Arnold Middleton,” “Marya,” 1967; 
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"Summer," “Total Eclipse/' 1968; 
“The Entertainer," “Cages (both Edin¬ 
burgh), 1969; “The Philanthropist," 
“Nicholas Nickleby" (Nottingham), 
1970; “The Philanthropist" (New 
York—Broadway debut), 1971; has 
appeared on television as a reporter/ 
interviewer. Address: c/o B.K.M. Ltd., 
27 Curzon Street, London, W.l. 
Telephone No.: 01-491 7645. 


KILEY, Richard, actor and singer; 
h. Chicago, Illinois, 31 Mar., 1922; s. of 
Leo Joseph Kiley and his wife Leonore 
(McKenna); e. Loyola University, 
Chicago; m. (1) Mary Bell Wood 
(mar. dis.); (2) Patricia Ferrier; pre¬ 
pared for the stage at the Bamum 
Dramatic School, Chicago; first ap¬ 
peared on the stage at the Mt. Carmel 
High School, Chicago, 1938, in the 
tit\e-r6le of “The Mikado"; first 
appeared in New York, 1947, with 
the Equity Library Theatre as Poseidon 
m “The Trojan Women"; New Stages, 
off-Broad way, Mar., 1949, played 
Jacob in “The Sun and I"; U.S. tour, 
1950, played Stanley Kowalski in “A 
Streetcar Named Desire”; Shubert, 
Boston, Dec., 1951, Joe Rose in “A 
Month of Sundays"; City Center, Feb , 
1953, played Percival in “Misalliance," 
transferring with the production to the 
Ethel Barrymore, Mar., 1953; Ziegfeld, 
Dec., 1953, played The Caliph in 
“Kismet"; Phoenix, off-Broadway, 
Oct., 1954, played Ben Collinger in 
“Sing Me No Lullaby"; Booth, Jan., 
1956, Major Harry Cargill in “Time 
Limit!"; Spoleto Festival, Italy, June, 
1958, played James Tyrone in “A 
Moon for the Misbegotten"; 46th 
Street, New York, Feb., 1959, played 
Tom Baxter in “Redhead," for which 
performance he received the Antoinette 
Perry Award; Cort, Nov., 1960, played 
Brig Anderson in “Advise and Con¬ 
sent"; 54th Street, Mar., 1962, played 
David Jordan in “No Strings"; Shubert, 
May, 1964, took over the leading role 
in “Here’s Love"; Martin Beck, Dec., 
1964, played Stan the Shpieler in “I 
Had a Ball"; Goodspecd Opera House, 
East Haddam, Conn., June, 1965, 
played in a musical version of “Purple 
Dust" and Cervantes and Don Quixote 
in “Man of La Mancha"; A.N.T.A., 


Washington Square, N.Y., Nov., 1965, 
again played Cervantes and Don 
Quixote in “Man of La Mancha," 
for which he received the Antoinette 
Perry Award, and in which he trans¬ 
ferred to the Martin Beck; toured 
California in this play, 1967-8; Lunt- 
Fontanne, Oct., 1968, Caesar in “Her 
First Roman"; Piccadilly, London, 
June, 1969, made his London debut 
as Cervantes and Don Quixote m 
“Man of La Mancha"; Concert 
Theatre, Honolulu, Hawaii, June, 
1970, again played in “Man of La 
Mancha"; first appeared m films in 
1950 and has since played m “The 
Blackborad Jungle," “Pickup on South 
Street," “The Mob," etc.; first ap¬ 
peared on television in 1946, and has 
since played in “Patterns," “Arrow- 
smith," “P.O.W.," “Close Quarters," 
etc. Favourite part: Percival in “Mis¬ 
alliance." Recreations: Writing and 
carpentry. Chib: Players. Address: 
c/o Stepohn Draper, 37 West 57th 
Street, New York, N.Y. 10019, U.S.A. 


KILTY, Jerome, actor, director, 
dramatic author; b. Pala Indian 
Reservation, California, 24 June, 1922; 
s. of Harold Kilty and his wife Irene’ 
(Zellmger); e. Guildhall School of 
Drama, London, 1945-6, Harvard 
University, B.A., 1949; m. Cavada 
Humphrey; made his first appear¬ 
ance on the stage in California, 
1937, as a schoolboy, walking-on in 
Max Reinhardt’s production of “Faust"; 
co-founded the Brattle Theatre, Cam¬ 
bridge, Mass., where he served as 
director, producer, and actor, 1948-52; 
first appeared on Broadway, at the 
Morosco, Oct., 1950, as Coupler in “The 
Relapse"; City Center, New York, 
Feb., 1953, played the King of Navarre 
in “Love's Labour's Lost," with the 
New York City Drama Company; at 
the same theatre. Mar., 1953, played 
Gunner in “Misalliance"; Playhouse, 
Sept., 1953, played Mr. Ringwood in 
“A Pin to See the Peep Show"; Broad- 
hurst, Oct., 1953, played Asa McK. 
Gelwicks in “The Frogs of Spring"; 
Coronet, Nov., 1954, played the Rev. 
Edgar Spevin in “Quadrille"; artistic 
director, director, and actor with the 
Group 20 Playefs, Wellesley, Mass., 
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1955-60, and with this troupe, at the 
City Center, Sept., 1955, played Iago 
in “Othello"; at the same theatre, 
Oct., 1955, played Sir John Falstaff in 
“HenryIV" (Parti); toured, 1955-6, 
as Harry Kaye in “Will Success Spoil 
Rock Hunter?"; Studebaker, Chicago, 
Jan., 1957, Benedict in “Much Ado 
About Nothing," and, Mar., 1957, 
directed and played the Actor in “The 
Guardsman"; at the Phyllis Anderson 
Theatre, off-Broad way, Nov., 1957, 
directed “The Girl of the Golden 
West"; Renaissance Theatre, Berlin, 
adapted and directed “Dear Liar"; 
Billy Rose, New York, Mar., 1959, 
directed “Dear Liar"; made his first 
appearance in London, at the Criterion 
Theatre, June, 1960, as Bernard Shaw 
in “Dear Liar"; Athen6e, Paris, 
Oct., 1961, directed “Dear Liar"; 
Theatre Marquee, New York, Mar., 
1962, again appeared in “Dear Liar"; 
Renaissance Theatre, Berlin, Nov., 
1962, directed “Die Iden des Maerz" 
(“The Ides of March"), which he 
adapted from the novel by Thornton 
Wilder; Quirino, Rome, Italy, Dec., 

1962, directed “Dear Liar"; Gymnase, 
Paris, Jan., 1963, directed “Les Violons 
Parfois"; Barbizon-Plaza, New York, 
May, 1963, adapted and directed a 
German-language version of “Dear 
Liar"; toured South Africa, 1963, as 
George in “Who’s Afraid of Virginia 
Woolf?"; Haymarket, London, Aug., 

1963, author and co-director with John 
Gielgud of “The Ides of March"; 
Piccadilly, London, Feb., 1964, George 
in “Who’s Afraid of Virginia Woolf?’’; 
Boston Arts Festival, 1964, directed 
“Saint Joan," “Man and Superman," 
and “The Ides of March"; Quirino, 
Rome, Oct., 1964, directed the Italian 
version of “Oh, What a Lovely War!" 
and, Feb., 1965, directed “The Ides of 
March"; Apollo, London, May, 1965, 
co-author of the revue “Nymphs and 
Satires"; author of “Don’t Shoot 
Mabel It's Your Husband," 1965, 
produced in San Francisco in 1967 
and in New York in 1968; American 
Shakespeare Festival, Stratford, Conn., 
1966, played the titl e-rdle in “Fal¬ 
staff"; Geary, San Francisco, Dec., 
1966, staged “Dear Liar," and, in 
Nov., 1967, played Bernard Shaw in 
this play; Huntington Hartford, Los 
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Angeles, June, 1967, directed “Dear 
Liar"; Stratford, Conn., June, 1967, 
directed Anouilh’s “Antigone"; as¬ 
sociate director of The American 
Conservatory Theatre, San Francisco, 
1966-8, and, in Feb., 1968, directed 
his play “Long Live Life"; during the 
seasons 1967-9 was visiting actor and 
director at the Goodman Theatre, 
Chicago, the Yale Repertory Theatre, 
and the Alley Theatre, Houston, 
Texas; at the Player Theatre, New 
York, Dec., 1968, directed “Possi¬ 
bilities"; Teatro Nuovo, Milan, Italy, 
Mar., 1969, directed “Lascio Alle Mie 
Donne"; adapted from the works of 
Robert and Elizabeth Barrett Brown¬ 
ing the play “Dear Love," and played 
Robert Browning m its premiere at 
the Alley Theatre, Houston, Texas, 
Sept., 1970, and subsequently toured 
with Myrna Loy; his play “Dear 
Liar" received Berlin Festival Critics 
Award, 1961, Vienna Critics Award, 
1962, the Baton du Brigadier of 
France, 1961-2, Paume d’Or of Italy, 
1962-3, and the Stanislavsky Centen¬ 
ary Medal, Moscow, 1963; first ap¬ 
peared on television, 1951, and has 
since played in over a hundred pro¬ 
grammes; author of numerous tele¬ 
vision plays. Club: Players, New 
York. Address: 7 West 16th Street 
New York City, N.Y. 10011, U.S.A. 

KING, Dennis, actor and singer; 
b. Coventry, Warwickshire, 2 Nov., 
1897; s. of John Pratt and his wife 
Elizabeth (King); e . Birmingham; m. 
Edith Wright (dec.); was call-boy, and, 
subsequently, assistant stage manager 
at the Birmingham Repertory Theatre, 
where he made his first appearance on 
the stage in 1916, as Dennis in “As 
You Like It"; made his first appear¬ 
ance on the London stage at the Palace 
Theatre, Sept., 1919, as Townbrake in 
“Monsieur Beaucaire"; he then went 
to America, and appeared at the 
Empire, New York, Apr., 1921, as the 
Marquis de Trois Fleurs in “Clair de 
Lune"; at the Republic, Dec., 1921, 
played Hon. Claude Faulconhirst in 
“The Fair Circassian"; at the Garrick 
(for the Theatre Guild), Feb., 1922, 
Cain and Strephon in “Back to 
Methuselah"; at the Lyceum, 1922, 
Albert in "Bluebeard's Eighth Wife"; 
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Garrick (for the Theatre Guild), Nov., 
1922, Gerald Farringdon in “The 
Lucky One“; Henry Miller Theatre, 
Jan., 1923, Mercutio in “Romeo and 
Juliet”; Lyceum, Feb., 1924, the 
Messenger in “ Antony and Cleopatra ”; 
Imperial, Sept., 1924, Jim Kenyon in 
“Rose Marie”; made a great success 
when he appeared at the Casino, Sept., 
1925, as Francois Villon in “The 
Vagabond King,” which he continued 
to play for over two years; at the Lyric, 
Mar., 1928, played D’Artagnan in 
the musical version of “The Three 
Musketeers”; reappeared in London, 
at Drury Lane, Mar., 1930, when he 
played the last-mentioned part; re¬ 
turned to New York, and at the Shu- 
bert Theatre, Apr., 1931, played Peter 
Ibbetson in a revival of the play of that 
name; Casino, May, 1932, played 
Gaylord Ravenal in a revival of “ Show 
Boat”; Saville, London, Oct., 1933, 
Peter Mali in “Command Perform¬ 
ance”; returned to New York, and 
at the Empire, Feb., 1934, appeared 
as Richard II in “Richard of Bor¬ 
deaux,” which he directed in con¬ 
junction with William Mollison; at 
the Chestnut, Philadelphia, Dec., 1934, 
played Dascom Dinsmore in “Petti¬ 
coat Fever,” appearing in the same 
part at the Ritz, New York, Mar., 
1935; Chestnut, Philadelphia (for the 
Theatre Guild), Nov., 1935, Hans 
Angererin “Love Is Not So Simple”; 
Daly’s, London, Feb., 1936, Dinsmore 
in “Petticoat Fever”; 48th Street, 
New York, May, 1936, Parnell in the 
play of that name; Westport, Conn., 
June, 1936, Valentine in “Love for 
Love”; Imperial, New York, Feb., 
1937, Goethe in “Frederika”; Central 
City, Col., July, 1937, Dr. Rank in 
“A Doll’s House” and Morosco, New 
York, Dec., 1937, Thorwald Helmer 
in the same play; Shubert, May, 1938, 
Count Willy Palaffi in “I Married an 
Angel”; at the Longacre, Nov., 1938 
(with Richard Aldrich), presented 
“Lorelei”; in Chicago, 1942, played 
Charles Condamine in “Blithe Spirit”; 
Ethel Barrymore, New York, Dec., 
1942, Colonel Vershinin in “The Three 
Sisters”; Fulton, Apr., 1944, Alexan¬ 
der Hazen in “The Searching Wind”; 
Golden (for the Guild), Dec., 1945, 
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Clay Rainier in “Dunnigan’s Daugh- 
er”; Booth (for the Guild), Mar. 
1946, Funny in “He Who Gets Slap¬ 
ped”; National, Dec., 1947, succeeded 
John Gielgud as Jason in “Medea”; 
toured, 1948, from Coast to Coast, as 
Henry Higgins in “Pygmalion”; Mar¬ 
tin Beck, Apr., 1949, succeeded Robert 
Morley as Arnold Holt in “Edward, 
My Son”; in summer theatres, 1949, 
played Sir Robert Morton in “The 
Winslow Boy,” and also appeared in 
“The Second Man”; City Center, New 
York, Jan., and Royale, Feb., 1950, 
played General Burgoyne in “The 
Devil's Disciple ” ; in Los Angeles, June, 
1950, played the Bishop in “Getting 
Married”; Falmouth, Mass., July, 
1950, appeared as Reggie Pelham in 
“Travellers’ Joy”; at the Biltmore. 
New York, Feb., 1951, played Capt 
Edward Fairfax Vere, R.N., in 
“Billy Budd”; Ziegfeld, Oct., 1951, 
played Bruno Mahler in a revival 
of “Music in the Air”; Broadhurst, 
Sept., 1953, appeared as Don Pedro de 
Miura in “The Strong Are Lonely”; 
at the same theatre, Dec., 1954, played 
Judge Sullivan in “Lunatics and 
Lovers”; at the A.N.T.A. Playhouse. 
Sept., 1955, appeared as Dr. Farley in 
“A Day by the Sea”; Ethel Barry¬ 
more, Apr., 1956, Major Rogers m 
“Affair of Honor”; Winter Garden, 
June, 1956, Hugh Conway in “Shangri- 
La”; Playhouse, Jan., 1957, Daniel 
Monnerie in “The Hidden River”; 
Ethel Barrymore, May, 1957, Amos 
Benedict in “The Greatest Man 
Alive!”; Olympia, Dublin, Mar., 
1959, Sir Robert Balchion in “Good¬ 
will Ambassador”; Coconut Grove 
Playhouse, Miami, Dec., 1959, Nichols 
in “Come to the Dance”; Martin Beck, 
N.Y., Dec., 1960, Humphrey Cobbler 
in “Love and Libel”; Bucks County 
Playhouse, New Hope, Pa., Aug., 1962, 
Caleb Wendell in “Crazy Old Owl”; 
Brooks Atkinson, Feb., 1963, Sam 
Elderly in “Photo Finish”; Henry 
Miller’s, Oct., 1965, Bishop O'Leary in 
“A Minor Miracle”; Helen Hayes, 
Oct., 1966, Mr. Ingram in “The Loves 
of Cass McGuire”; Henry Miller’s, 
Feb., 1968, Benjamin Disraeli in 
“Portrait of a Queen”; New Theatre 
for Now, Los Angeles, July, 1969, 
Somerset Maugham fn “Remembering 
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Mr. Maugham”; Imperial, N.Y., Oct., 
1969, Baron Von Epp in “A Patriot 
for Me”; elected President of The 
Players Club, 1965; commenced film 
career, 1930, in “The Vagabond 
King”; has appeared on television 
in “Dinner at Eight,” 1948, and 
subsequently in “Babes in Toyland,” 
“A Christmas Card,” “The Devil’s 
Disciple,” “Twelfth Night,” “The 
Mikado,” etc. Favourite parts: Mer- 
cutio, Villon, General Burgoyne, 
Richard of Bordeaux, Vershinin, and 
D’Artagnan. {Died 21 May, 1971.) 

KING, Edith (nie Keck), actress; 
b. White Haven, Pa., U.S.A., 14 Nov., 
1896; d . of John A. Keck and his 
wife Margaret (Tucker); e. East 
Orange, New Jersey, grammar and 
high schools; first appeared on the 
stage, at the Belasco, New York, Jan., 

1915, in “Marie-Odile”; at the Shu- 
bert. Mar., 1916, played Lady Airdale 
in “The Great Pursuit”; Belasco, 

1916, appeared in “The Boomerang”; 
Hudson, Nov., 1917, Esther in “The 
Pipes of Pan”; Belasco, Sept., 1918, 
Bobette in “Daddies”; Park, Oct., 
1920, Lelia Archibald in “Bab”; 
Longacre, Oct., 1921, Diane in “Thank 
You”; Comedy, Feb., 1925, June 
Lawler in “A Good Bad Woman”, 
Wallack’s, June, 1925, Belinda Per¬ 
kins in “The Right to Love”; Mor- 
osco, Aug., 1933, Daisy Appleton in 
“Going Gay”; Masque, Feb., 1935, 
Leda in “Cross Ruff”; Vanderbilt, 
Feb., 1936, Amelia in “Halloween”; 
Lyceum, May, 1936, Julie Compton in 
“One Good Year”; Imperial, Feb., 

1937, Mrs. Thome in “Frederika”; 
in 1937, played a season in municipal 
opera at St. Louis; she then joined 
the Theatre Guild, and appeared 
at the Shubert Theatre, Nov., 1937, 
as Leda in “Amphitryon 38”; Mar., 

1938, played Pauline in “The Seagull”; 
made her first appearance in London, 
at the Lyric Theatre, 17 May, 1938, 
as Leda in “Amphitryon 38”; on re¬ 
turning to the United States, toured 
during 1939, and at the Alvin, Feb., 
1940, played The Widow and Curtis in 
“TheTaming of the Shrew”; Maxine 
Elliott, Mar., 1940, appeared as 
Margaret Eaves in “The Burning 
Deck”; Playhouse, Feb., 1941, played 


Mary Tibbs in “Popsy”; Guild, Nov., 
1941, Bertha Barnes in “Hope for a 
Harvest”; Music Box, Mar., 1942, 
the Godmother and Dr. Bodie in “A 
Kiss for Cinderella”; Shubert, Oct., 

1943, Bianca in “Othello,” and Mar., 

1944, Emilia in the same play; toured, 

1945, in the same play and part; Booth, 
Jan., 1946, Madame Jourdain in “The 
Would-Be Gentleman”; Coronet, 1946, 
took over the rdle of Lucy Allerton in 
“Dream Girl”; Actors, Hollywood, 

1946, The Mother in “Euridice”; in 
summer theatres, 1947, appeared in 
“The Primrose Path,” and “The 
Glass Menagerie”; toured Calif., 1948, 
in “Naughty Marietta”; at the 
Erlanger, Buffalo, Jan., 1951, played 
Mama in “The Guardsman”; Plym¬ 
outh, New York, Dec., 1951, appeared 
as the Actress’s Mother m “Legend 
of Lovers”; 46th Street, Feb., 1954, 
Eugenie in “Ondine”; Ethel Barry¬ 
more, Apr., 1956, Mrs. MacKenzie in 
“Affair of Honor”; Summer, Sea 
Cliff, New York, Aug., 1956, Prudence 
in “First Night”; Royale, New York, 
Dec., 1957, Mrs. Ling in “Miss Isobel”; 
Morosco, Oct., 1959, Charlotte Peloux 
in “Ch6ri”; Winter Garden, Dec., 
1959, Mrs. Sophie Bellop in “Sara¬ 
toga”; Alvin, Dec., 1960, Countess 
Emily O’Brien in “Wildcat”; toured, 
1963, in “Wildcat” and “Showboat”; 
Morosco, Mar., 1964, Madame Maille 
in “A Murderer Among Us”; toured, 
summer, 1964, in “Bachelor’s Wife”; 
has also played leading parts in the 
Jessie Bonstelle “stock” companies 
in Portland, Me., Pittsburgh, and 
Columbus, Ohio; entered films m 
1945; first appeared on television 
when it was still in its experimental 
stage, and has since appeared in 
“Arms and the Man,” “Man and 
Superman,” “The Guardsman,” “Dods- 
worth,” “Cyrano de Bergerac,” etc. 
Favourite parts: Emilia in “Othello” 
and Queen Leda in “Amphitryon 38.” 
Recreations: Gardening and cooking. 
Address: 3140 Avenue A, Riviera 
Beach, Florida, U.S.A. 33404, or 
c/o Actors’ Equity Association, 165 
West 46th Street, New York City, 
N.Y. 10036, U.S.A. 

KING, Philip, dramatic author and 
actor; b . 1904; appeared for seven 
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years with the White Rose Players, 
Harrogate, as an actor; is the author 
of " Without the Prince," 1940; " Come 
to the Fair," 1940; "See How They 
Run," 1944; "Distant Shore" (with 
Falkland L. Cary), "Crystal Clear" 
(with Cary), 1945; "On Monday 
Next . . .," 1949; "Here We Come 
Gathering" (with Anthony Armstrong), 
1951; "As Black as She's Painted," 
1952; "Serious Charge," 1953; "Sailor, 
Beware!" (with Falkland L. Cary), 
1955; "The Dream House" (with 
Falkland L. Cary), 1957; "The Gypsy 
Warned Me" (with Falkland L. Cary), 
1958; "Milk and Honey," "The 
Lonesome Road," (with Robin Maug¬ 
ham), 1959; "Watch It, Sailor!" 
(with Falkland L. Cary), 1960; "Pools 
Paradise," "Rock-a-Bye, Sailor" (with 
Falkland L. Cary), "My Blessed Aunt" 
(with Parnell Bradbury), 1962; "How 
Are You, Johnnie?," 1963; "Big, Bad 
Mouse" (with Falkland L. Cary), 1964; 
"I’ll Get My Man," 1966; "There is A 
Green Hill," 1967; "Dark Lucy" 
(with Parnell Bradbury), "Go Bang 
Your Tambourine," "So Far . . . No 
Further," 1970; at the Vaudeville, 
July, 1964, he played the Bishop of 
Lax in a revival of "See How They 
Run"; Old Vic, Bristol, Dec., 1966, 
Bishop of Lax in "I’ll Get My Man"; 
Bexhill, 1970, directed "Go Bang 
Your Tambourine." Address: 3 Wood¬ 
land Way, Withdean, Brighton BN1 
8BA, Sussex. Telephone No.: Brighton 
505675. 

KINGSLEY, Sidney, dramatic author 
and director; b. New York City, 
U.S A., 22 Oct., 1906; e. Townsend 
Harris Hall, and Cornell University; 
m. Madge Evans; while at the Uni¬ 
versity, was a member of the 
Dramatic Club, for which he wrote 
several one-act plays; subsequently 
he appeared with the Tremont 
"stock" company, Bronx, New York; 
his first play to be produced pro¬ 
fessionally was "Men in White," 
Broadliurst Theatre, New York, 1933, 
and achieved universal success; he 
directed it at the Lyric, London, 1934, 
and it was produced in all the major 
European capitals; the play gained the 
Pulitzer prize for the best American 
play of the year; his second play 
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"Dead End," which he also directed, at 
the Belasco, New York, Oct., 1935, was 
also an immediate success and was 
awarded the Theater Club Medal, 
Apr., 1936, and was produced through¬ 
out Europe; directed his next play, 
"Ten Million Ghosts," 1936; has since 
written "The World We Make" (also 
directed), 1939; "The Patriots," 1943, 
which gained the New York Drama 
Critics Circle Award, 1942-3; "Detec¬ 
tive Story," 1949; "Darkness at 
Noon" (from a novel), 1951, which 
won several awards, including the New 
York Drama Critics Circle; "Lunatics 
and Lovers," 1954; "Night Life," 
which he also produced, 1962; "The 
World We Make" and "Detective 
Story" have also been produced in 
many European countries; "Darkness 
at Noon" was subsequently adapted 
into French (with Leo Lapary) as "Le 
Zero et l'lnfini" for Theatre Antoine, 
Paris, Jan., 1960; President of The 
Dramatists Guild, Inc. Address: The 
Dramatists Guild, Inc., 234 West 44th 
Street, New York, N.Y. 10036, U.S.A. 

KINNEAR, Roy (Mitchell), actor; b. 
Wigan, Lancs., 8 Jan., 1934; s. of 
Roy Muir Kinnear and his wife Annie 
Smith (Durie); e. George Henots 
School, Edinburgh; m. Carmel Cryan; 
studied for the stage at the Royal 
Academy of Dramatic Art; made 
his first appearance on the stage at 
the Newquay Theatre, Newquay, 
June, 1955, as Albert in "The Young 
in Heart"; first appeared in London 
at the Theatre Royal, Stratford, E., 
Oct., 1959, as Fred in "Make Me 
an Offer," subsequently transferring 
with the production to the New, 
Dec., 1959, in the same part; Theatre 
Royal, Stratford, E., June, 1960, 
played Master Mathew in "Every 
Man in His Humour"; at the same 
theatre, Aug., 1960, played the R.O. 
Man and Sid in "Sparrers’ Can’t Sing"; 
Nov., 1960, Charlie Modryb in "Pro¬ 
gress to the Park"; Wyndham’s, 
Mar., 1961, again played in "Sparrers’ 
Can’t Sing"; Theatre Royal, Stratford, 
E., June, 1961, plaved Blevins Playfair 
in "They Might Be Giants"; at the 
same theatre, Nov., 1961, played Mr, 
Marris in "Big Soft Nellie"; and Jan,, 
1962, Father Matfhew in "On a Clear 
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Day You Can See Canterbury”; 
Princes, May, 1962, appeared in the 
revue “England, Our England”; Ox¬ 
ford Playhouse, Feb., 1963, played Sid 
Hotson in “The Affliction”; Comedy, 
June, 1964, Leo Herman in “A Thous¬ 
and Clowns”; Royal Court, May, 1965, 
John P. Jones in “Meals on Wheels”; 
Palladium, Dec., 1965, Nicholas in 
“Babes in the Wood”; joined the 
Royal Shakespeare Company, Dec., 
1966, to play the Baron in “The 
Thwarting of Baron Bolligrew” at 
the Aldwych, subsequently appearing 
there and at Stratford-on-Avon in the 
1967 season, as Baptista in “The 
Taming of the Shrew” and Touch¬ 
stone in “As You Like It,” and as 
Bull in “The Relapse” (Aldwych 
only); Ahmanson, Los Angeles, Jan., 
1968, again played Touchstone and 
Baptista; Old Vic, Dec., 1969, Sancho 
in the National Theatre production 
of “The Travails of Sancho Panza”; 
Criterion, Apr., 1970, Ligurio in 
“Mandrake”; first entered films, Oct., 
1961, and has appeared in the follow¬ 
ing pictures: “Sparrers’ Can’t Sing,” 
“The Hill,” “Help,” “How I Won the 
War,” “Melody,” etc.; since Jan., 
1956, he has appeared in such tele¬ 
vision productions as “She Stoops to 
Conquer,” “The Wedding,” “Hamlet” 
(Elsinore), “August for the People,” 
That Was the Week That Was, “A 
Slight Case of . . .,” and his own series, 
“Inside George Webley”. Address: 
33 Daleham Mews, London, N.W.3. 
Telephone No.: 01-794 3462. 

KIPPHARDT, Heinar, dramatic 
author; b. Heidersdorf/Schlesien, Ger¬ 
many, 8 Mar., 1922; e. Universities of 
Bonn, Konigsberg, Breslau, and Dus- 
seldorf; formerly a Doctor of Medicine, 
literary adviser, and director; his first 
play to be produced was “Shakespeare 
dringend gesucht,” at the Deutsches 
Theatre, Berlin, June, 1953; he is also 
the author of the following plays: “Der 
Aufstieg des Alois Piontek,” 1956; 
“Die Stuhle des Herrn Szmil,” 1960; 
“Der Hund des Generals,” 1961; “In 
der Sache J. Robert Oppenheimer” 
(“The Oppenheimer Affair”), 1964; 
“Joel Brand, die Geschichte eines Ges- 
chftfts,” 1965; “Die Nacht in der 
Chef geschlachtet wurde,” 1967; “Die 


Soldaten” (adapted from J. M. R. 
Lenz), 1968; television plays include: 
“Bartleby,” 1962; “Der Hund des 
Generals,” “In der Sache J. Robert 
Oppenheimer,” “Die Geschichte von 
Joel Brand,” 1964. Address: Gotebold- 
strasse, 54, Miinchen-Untermenzing, 
Bayern, Germany. Telephone No.: 
8122709. 

KIRKLAND, Muriel, actress; b. 
Yonkers, New York, U.S.A., 19 

Aug., 1903; d. of Charles B. Kirkland 
and his wife Margaret (Keith); e . 
Ursuline Convent, New Rochelle, New 
York; specially trained for the stage 
with Stuart Walker; m. Staats Cots- 
worth; made her first appearance 
on the New York stage at the Heck- 
scher, 20 Feb., 1923, as Lady Ursula 
in the Strolling Players production 
“The Knave of Hearts”, at the 
National Theatre, Mar., 1923, played 
Maria m “The School for Scandal”; 
played in stock in “Smilin’ Through” 
and “Peter Pan,” 1923-5; played in 
stock companies throughout the 1920s, 
notably with Stuart Walker in Cin¬ 
cinnati and Indianapolis; at the Hud¬ 
son, Jan., 1925, played Nettie in 
“Out of Step”; Bijou, Dec., 1927, 
Rosie Moore in “JBrass Buttons”; 
48th Street, Jan., 1928, Carlo tta 
Maxwell in “Cock Robin”; Avon, 
Sept., 1929, Isabelle Parry in “Strictly 
Dishonorable”; Sam H. Harris, Sept., 

1930, Polaire in “The Greeks Had a 
Word for It”; Times Square, Sept., 

1931, Eva Sandor in “I Love an 
Actress”; Selwyn, Nov., 1931, Neila 
Anderson in “Fast Service”; at 
the Curran, San Francisco, Dec., 
1933, appeared in “Sailor Beware”; 
Mansfield, New York, Mar., 1935, 
played Adelaide Willifer in “Lady 
of Letters”; Magnolia, Mass., July, 
1935, played in “March Hares,” 
“Private Lives.” “The Curtain Rises,” 
“Ariadne,” “The Waltz,” “There’s 
Always Juliet,” “After Such Plea¬ 
sures”; toured, 1936-7, as Elizabeth 
Bennet in “Pride and Prejudice”; 
Lyceum, New York, Jan., 1938, 
Bessie Latimer in “Stop-Over”; toured, 
Feb.-Mar., 1938, in “Tonight at 
8.30”; Plymouth, Oct., 1938, Mary 
Todd in “Abe Lincoln in Illinois”; 
toured in the same part, 1939-40; 
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in 1941, at Stockbridge and Cohasset, 
played Mrs. Elvsted in “Hedda 
Gabler" and Louisa in “Ladies in 
Retirement"; in 1942, at Princeton, 
Maggie Wylie in “What Every Woman 
Knows"; Empire, New York, May, 
1943, Vinnie in “Life with Father"; 
in summer theatres, 1947, played 
Elizabeth Barrett in “The Barretts 
of Wimpole Street"; at the Berkshire 
Playhouse, Stockbridge, Aug., 1952, 
played Lady Macbeth; in Dallas, 
Texas, 1954, appeared as Aunt Muriel 
in “A Dash of Bitters" ; National, New 
York, Apr., 1955, played Mrs. Brady 
in “Inherit the Wind"; toured, 1958, 
as Big Mamma in “Cat on a Hot Tin 
Roof"; 54th Street, Feb., 1959, 
Abby Borden in “The Legend of 
Lizzie"; 1959-60, toured as Hannah 
Kennedy in “Mary Stuart," in which 
play she took over the part of Queen 
Elizabeth for several performances 
at the Shubert, Cincinnati, Ohio, 
Dec., 1959; Equity Library Theatre 
tour, 1962, played title-role in “Eliza¬ 
beth the Queen"; Pocket, N.Y., Jan , 
1969, Eugenia in “Tango"; entered 
films, 1933, in “The Cocktail Hour," 
“Nana," etc. and has appeared in 
numerous television productions in the 
U.S. and England. (Died 2 5 Sept., 1971.) 


KIRKWOOD, Pat, actress and singer; 
b. Pendleton, 24 Feb., 1921; d. 
of William Kirkwood and his wife 
Norah (Carr); e. Levenshulme High 
School, Manchester; m. (1) John Wil¬ 
liam Atkinson Lister (mar. dis.); (2) 
Spiro de Spero Gabriele (dec.); (3) 

Hubert Gregg; made her first appear¬ 
ance on the stage at the Salford Royal 
Hippodrome, 1936, in a variety act, 
“The Schoolgirl Songstress"; after 
subsequent performances in variety, 
appeared at the New, Cardiff, Dec., 
1936, as Princess Dorothy in “Jack 
and the Beanstalk"; made her 
first appearance in London, at the 
Princes Theatre, 24 Dec., 1937, as 
Dandini in “Cinderella"; Hippodrome, 
Sept., 1939, played in “Black Velvet"; 
Palladium, Sept., 1940, in “The Top of 
the World"; Theatre Royal, Not¬ 
tingham, Dec., 1940, appeared as the 
Princess in “Aladdin"; His Majesty's, 
July, 1941, played Bonnie Drew in 


“Lady Behave"; Hippodrome, Nov., 
1942, Winnie Potter in “Let's Face 
It"; at Blackpool, July, 1943, ap¬ 
peared in “Happidrome"; at the 
Coliseum, Dec., 1943, played Prince 
Rupert in “Humpty Dumpty," and 
Dec., 1944, Robin Goodfellow in 
“Goody Two Shoes"; London Hippo¬ 
drome, Oct., 1947, appeared in the 
revue “Starlight Roof"; Casino, Dec., 
1948, Prince Rupert in “Humpty 
Dumpty"; Saville, Aug., 1949, An¬ 
gelina in “Roundabout"; Casino, 
Dec., 1949, Little Tommy Tucker in 
“Little Miss Muffet"; Cambridge, 
July, 1950, Pinkie Leroy in “Ace of 
Clubs"; Prince of Wales's, May, 1951, 
appeared in the revue “Fancy Free"; 
Scala, Dec., 1953, appeared as Peter 
Pan; Desert Inn, Las Vegas, 1954, 
made her American cabaret debut; 
Princes, Feb., 1955, played Ruth in 
“Wonderful Town" and later that 
year appeared in the Royal Variety 
Performance at the Victoria Palace; 
Hippodrome, Brighton, Dec., 1957, 
Jack in “Jack and the Beanstalk"; 
Prince of Wales’s, Nov., 1958, played 
Chrysanthemum Brown in “Chrysan¬ 
themum," transferring to the Apollo, 
Feb., 1959; Phoenix, Feb., 1961, 
played Penelope Toop in “Pools 
Paradise"; Royal, Windsor, Oct., 
1961, Elsie in ‘ ‘Villa Sleep Four’'; New, 
Oxford, Dec., 1961, played Robin in 
“Robin Hood”; Everyman, Chelten¬ 
ham, Dec., 1966, Mrs. Squeezum in 
“Lock Up Your Daughters"; toured, 
Feb., 1967, as Constance in “The 
Constant Wife"; toured Oct., 1967, 
as Melanie in “The Rumpus"; Uni¬ 
versity, Newcastle, Dec., 1970, Judith 
Bliss in “Hay Fever"; first appeared 
in films, 1937, in “Save a Little 
Sunshine," and films include: “Me and 
My Pal," “Band Waggon," “Stars 
in Your Eyes," “No Leave, No Love," 
“After the Ball," etc.; throughout 
her career, has appeared on the 
variety stage, and also in cabaret; co- 
starred with her husband in the tele¬ 
vision series “From Me to You," 1957, 
and also in the radio series My Patricia , 
1956; has also starred in the television 
productions “Our Marie," “Pygma¬ 
lion" and “The Great Little Tilley." 
Recreations: Reading, swimming, ten¬ 
nis and cooking. Addresses: c/o B.B.C. 
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Broadcasting House, London W1A 
1AA and Luz-Lagos, Algarve, Portu¬ 
gal. Telephone No.: Lagos 62436. 


KIRTLAND, Louise, actress; b. 
Lynn, Mass.. U.S.A., 4 Aug., 1905; 
d. of Thos. Edgar Jelly and his wife 
Hannah Isabelle (Dukeson); e. Eng¬ 
lish High School, Lynn; m. A. L. 
Alexander; studied singing under 
Lilian Weeks; made her first appear¬ 
ance on the stage at the Auditorium 
Theatre, Lynn, 1925, as Miss Curtis in 
“The Charm School"; subsequently 
toured and appeared in “stock"; made 
her first appearance in New York, at 
Daly's, 4 Nov., 1927, as Gladys Blake 
in “The Wicked Age"; in 1928, 
toured in “My Maryland"; Martin 
Beck, Sept., 1928, played Peggy in 
“Night Hostess"; Little, Feb., 1929, 
took over as Tavie Ferguson in “That 
Ferguson Family"; Biltmore, Aug., 
1929, Dorothy Ruth in “Getting 
Even"; Waldorf, Nov., 1930, Katie 
Zimmer in “Light Wines and Beer"; 
Playhouse, Oct., 1931, Oily Frey in 
“A Church Mouse"; Cort, Oct., 1932, 
Ethel in “Tell Her the Truth"; 
Casino, Feb., 1933, Ninon Revelle in 
“Melody"; Shubert, July, 1933, Peggy 
Stetson in “Shady Lady"; Oct., 1933, 
Lola Valette in “Her Man of Wax"; 
Majestic, Jan., 1934, succeeded Olga 
Baclanova as Sonya Sonya in “Murder 
at the Vanities"; 44th Street, May, 
1934, played Jane McMurray in “The 
Only Girl"; subsequently toured with 
Lenore Ulric; 58th Street, Sept., 1935, 
played Sister Pauline in “Few Are 
Chosen"; toured, 1936, in “To Be 
Continued"; Ritz, New York, Dec., 
1937, Elaine Carley in “Love in My 
Fashion"; Salem, Mass., Mar., 1938, 
Anne Browne in “American Wing"; 
subsequently appeared in cabaret in 
Boston; toured, 1941, in “No, No, 
Nanette"; Detroit, Oct., 1942, played 
Grace Harrington in “Life of the 
Party," and Oct., 1943, Betty in 
“Little Women"; in Boston, 1943, 
played in “Stage Door"; toured, 

1944, as Fifi in “Rosalinda," and in 

1945, in “TJie Student Prince," and 
“Let Us Be Gay"; from 1938-50, for 
twelve seasons played leading parts in 
“stock" companies, at Portland, Me., 


and Worcester, Fitchbury, and Holy¬ 
oke, Mass., Louisville, Ky., St. Louis 
Municipal Opera, etc.; in summer 
theatres, 1947, played in “Anything 
Goes"; Broadhurst, New York, Jan., 

1949, appeared in the revue “Along 
Fifth Avenue"; Winter Garden, Jan., 

1950, in “Alive and Kicking"; Fulton, 
May, 1952, took over as Andree m 
“Gigi"; toured, 1954, as Lilly Sears in 
“Tea and Sympathy"; Coronet, 
Jan., 1957, played Madame Dupont- 
Fredaine in “Waltz of the Toreadors"; 
Royale, June, 1957, took over as 
Alice Pepper in “The Tunnel of 
Love"; Renata, Jan., 1958, played 
Birdie in “Wmltelberg"; Broadway, 
Mar., 1963, Grace Davis in a musical 
version of “Tovanch"; Paper Mill 
Playhouse, Milbum, New Jersey, Nov., 
1966, Lily in “Take Me Along"; 
toured, 1967-8, as Mrs. Upson and 
the Dance Teacher in “Mame"; 
toured, 1971, as Maud in “Forty 
Carats," with Lana Turner; has also 
appeared frequently on television. 
Recreations: Study of philosophy. 
Address: Ansonia Hotel, 2109 Broad¬ 
way, New York, N.Y., U.S.A., 10023. 

KITT, Eartha, singer and actress; b 
North, South Carolina, 26 Jan., 1930; 
d. of William Kitt and his wife Mamie 
(Reily); e. New York School of the 
Performing Arts; m. William Mc¬ 
Donald; made her New York stage 
d6but at the Belasco, 21 May, 1945, 
as a member of Katherine Dunham's 
dance troupe in the revue “Blue 
Holiday"; Belasco, Nov., 1946, again 
danced with Miss Dunham's troupe in 
“Bal N&gre," and subsequently toured 
Europe in this production; in France, 
Germany, and Belgium, 1951, played 
Helen of Troy in Orson Welles's 
production of “Faust"; Royale, New 
York, May, 1952, appeared in the 
revue “New Faces of 1952"; National, 
Dec., 1954, Teddy Hicks in “Mrs. 
Patterson"; Broadway, Apr., 1957, 
Mehitabel in “Shinbone Alley"; Long- 
acre, Dec., 1959, Jolly in “Jolly's 
Progress"; toured, 1965-66, as Doris 
W. in “The Owl and the Pussycat"; 
Amaud, Guildford, Oct., 1970 and 
Criterion, London, Dec., 1970, 
Mrs. Gracedew in “The High Bid"; 
has appeared regularly in cabaret; 
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first appeared in films in "New Faces," 
1954, and since has played in "St. 
Louis Blues," the title role in "Anna 
Lucasta," "The Saint of Devil's 
Island," "Synanon," etc.; has ap¬ 
peared on television regularly since 
1953 in variety programs and in "Sal¬ 
ome," "Wingless Victory," etc., and 
received the Golden Rose of Montreux 
for "Kaskade," a Swedish television 
production, 1962; wrote her auto¬ 
biography "Thursday’s Child," 1956. 
Address: Actors Equity Association, 
165 West 46th Street, New York, N.Y., 
U.S.A. 10036. 

KLOTZ, Florence, designer; b. New 
York City; d. of Philip Klotz and his 
wife Hannah (Kraus); attended the 
Parson School of Design; first design 
for the stage was the costumes for 
"A Call on Kuprin," produced at the 
Broadhurst, May, 1961; has since 
designed the costumes for "Take Her, 
She’s Mine," 1961; "Never Too Late," 
1962; "On an Open Roof," "Nobody 
Loves an Albatross," 1963; "Every¬ 
body Out, The Castle Is Sinking," 
"One by One," "The Owl and the 
Pussycat," 1964; "The Mating Dance," 
1965; "Best Laid Plans," "This 
Winter’s Hobby," "It's a Bird . . . 
It’s a Plane . . . It’s Superman," 
1966; "Golden Boy" (coordinator for 
the tour), 1968; "Norman, Is That 
You?" "Paris Is Out," 1970; "Follies," 
1971; first designed for films in 
Germany in 1969, and designed the 
American film "Something for Every¬ 
one," 1970. Address: 888 8th Avenue, 
New York, N.Y., U.S.A. Telephone No.: 
JU 2-8953. 

KLIJGMAN, Jack, actor; b. Phila¬ 
delphia, Pa., 27 Apr., 1922; s. of Max 
Klugman and his wife Rose; e. Carnegie 
Institute of Technology; studied at 
the American Theatre Wing; m. 
Brett Somers; made his New York 
d6but in the Equity Library Theatre 
production of "Stevedore," 18 Feb., 
1949, subsequently playing in "Saint 
Joan," Nov., 1949, and "Bury 
the Dead," Jan., 1950; toured as 
Dowdy in "Mister Roberts," 1950-1; 
made his Broadway d6but at the 
A.N.T.A., 12 Mar., 1952, as Frank 
Bonaparte in "Golden Boy"; Phoenix, 


Jan., 1954, played a Citizen and a 
Volscian Servant in "Coriolanus"; 
Playhouse, Nov., 1956, Carmen in 
"A Very Special Baby"; Broadway, 
May, 1959, Herbie in the musical 
"Gypsy"; Plymouth, Apr., 1963, took 
over from Anthony Quinn as Caesario 
Grimaldi in "Tchin-Tchin"; Plymouth, 
1966, took over from Walter Matthau 
as Oscar Madison in "The Odd 
Couple"; made his London debut at 
the Queen’s, Oct., 1966, when he 
again played Oscar Madison in "The 
Odd Couple"; Belasco, Dec., 1968, 
the title role in "The Sudden and 
Accidental Re-education of Horse 
Johnson"; entered films in "Time 
Table," 1956, and played m "12 
Angry Men," "Cry Terror," "Days of 
Wine and Roses," etc.; has appeared 
regularly on television in Suspicion , 
Studio One, "Kiss Me, Kate," "The 
Time of Your Life," the series Harris 
Against the World, The Odd Couple, 
1970-1, etc., receiving an Emmy 
Award for his performance in "Black¬ 
list," 1964, and as best actor in a series 
for The Odd Couple, 1971. Address: 
Actors Equity Association, 165 West 
46th Street, New York, N.Y., U.S.A. 
10036. 

KNEALE, Patricia, actress; b. Tor¬ 
quay, Devon, 17 Oct., 1925; d. of 
William Lawrence Kneale and his 
wife Isabel Mary (Dodds); e. East¬ 
bourne and privately; m. (1) Jeremy 
Geidt (mar. dis.); (2) Neil J. Osborne; 
was formerly engaged as a shorthand- 
typist ; gained the Meggie Albanesi 
scholarship to the Royal Academy of 
Dramatic Art, where she was awarded 
the Kendal prize and the Bancroft 
Gold Medal; made her first appear¬ 
ance on the stage at the Open Air 
Theatre, Regent’s Park, 22 May, 
1947, as Olivia in "Twelfth Night," 
subsequently playing Golden Stream in 
"Lady Precious Stream," and Titania 
in "A Midsummer Night’s Dream"; 
Lyric, Hammersmith, Nov., 1947, 
played Ha gar in "The Little Dry 
Thom"; "Q," Feb., 1948, Gwan in 
"Trespass"; Open Air Theatre, 1948 
season, Celia in "As You Like It," 
Blanch of Spain in "King John," and 
Hermia in " A Midsummer Night’s 
Dream "; subsequently toured all over 
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England, for the Arts Council; Open 
Air Theatre, 1949 season, Hero in 
“Much Ado About Nothing,” Luciana 
in “The Comedy of Errors,” Silvia in 
“The Two Gentlemen of Verona,” 
Ariel in “The Tempest,” and Elizabeth 
and Care in “Faust”; “Q,” Sept., 
1949, Anna in “By Adoption”; toured 
Apr.-July, 1950, with Ralph Lynn in 
“The Ex-Mrs. Y”; subsequently ap¬ 
peared in repertory at Leatherhead and 
Halifax; toured, Aug., 1951, in the 
leading part in “Black Coffee”; 
Nottingham Playhouse, Jan., 1951— 
June, 1952, played leading parts in 
repertory; Open Air Theatre, Regent's 
Park, June, 1953, played Rosaline in 
“Love’s Labour’s Lost”; at the 
Edinburgh Festival, Aug., 1954, played 
Isabella in Marlowe's “Edward II”; 
toured for the Arts Council, Jan., 

1955, as Gertrude in “Hamlet” ; Cam¬ 
bridge Arts Theatre, May, 1955, played 
Lady Coniston in “Lord Arthur 
Sa vile's Crime,” and Aug., 1955, 
Arkadina in “The Seagull”; Open Air 
Theatre, June, 1956, took over the 
part of Rosalind in “As You Like It”; 
at the same theatre, Aug., 1956, Viola 
in “Twelfth Night”; with the same 
company, visited Lebanon, Sept., 

1956, also playing Gertrude in “Ham¬ 
let”; Ipswich Repertory, Jan.-May, 
1957; Oxford Playhouse, Dec., 1957, 
played Pia, in the first performance 
in England of Ugo Betti's “Crime on 
Goat Island”; May, 1958, toured as 
Doll Tearsheet in “Henry IV,” Part 2, 
and Lady Percy in “Henry IV,” Part 
1; Arts, Oct., 1959, played Olympia in 
“The Marriage of Mr. Mississippi”; 
Gateway, Edinburgh, Aug., 1960, 
played the title-part in “Mary Stuart” 
(Bjomsen); Edinburgh Festival, 1966, 
appeared in the Pop Theatre produc¬ 
tions of “The Trojan Women” and 
“The Winter’s Tale”; Bournemouth, 
1966 and 1967, played various parts, 
including Martha in “Who’s Afraid of 
Virginia Woolf”; Phoenix, Leicester, 
Jan.-Mar., 1968, Phoebe in “The 
Entertainer” and the Nurse in “Loot”; 
Playhouse, Newcastle, Sept., 1968, 
Beatrice in “A View From the Bridge”; 
Welsh National Theatre, 1969-70, 
played the following roles: Gertrude 
in “Hamlet”; Winnie in “Happy 
Days** and Dona Ana in “Don Juan 


in Hell”; Open Air, Regent’s Park, 
summer, 1970, appeared as Hippolyta 
in “A Midsummer Night's Dream,” 
Margaret in “Much Ado About Noth¬ 
ing” and in “The Lord Byron Show”; 
has also appeared frequently on tele¬ 
vision. Recreations: Music and cook¬ 
ing. Address: c/o Peter Eade Ltd., 
9 Cork Street, London, W.l. 

KNIGHT, David (nS Mintz), actor; 
b. Niagara Falls, New York, 16 Jan., 
1927; 5. of Rev. Eugene Grafton Mintz 
and his wife Mary Letitia (Knight); e. 
Syracuse University and Whittier 
College; formerly a teacher at Putney 
School, Vermont, where he remained 
for three years; m. Wendy McClure; 
made his first appearance on the stage 
at the Putney (Vermont) Summer 
Theatre, 1949, when he played Sergius 
Saranoff in “Arms and the Man”; 
on his arrival in England, studied for 
the stage at the Royal Academy of 
Dramatic Art; made his first appear¬ 
ance in London, at the Hippodrome, 
June, 1956, when he played Barney 
Greenwald in “The Caine Mutiny Court 
Martial”; Savoy, July, 1958, played 
Jimmy Dugan in a revival of “The 
Trial of Mary Dugan”; at the New 
Shakespeare, Liverpool, Oct., 1958, 
played Theodore Hickman in “The 
Iceman Cometh”; Oxford Playhouse, 
Feb., 1960, played Eilert Lovborg in 
“Hedda Gabler”; Comedy, Apr., 1961, 
Arthur Landeau in “The Tenth Man”; 
Oxford Playhouse, Feb., 1962, played 
Garcin in “In Camera”; Mermaid, 
Mar., 1962, played Sergius in a revival 
of “Arms and the Man”; Shaftesbury, 
Mar., 1963, played Bud Frump in 
“How to Succeed in Business Without 
Really Trying”; toured, Apr., 1965, 
as Mario Garani in “La Contessa”; 
Lyceum, Edinburgh, Sept., 1966, 
played Charles in “A Present For the 
Past”; Saville, June, 1968, Rudi 
Klebe in “The Dancing Years”; St. 
Martin's, Oct., 1968, Otis Clifton in 
“Out of the Question”; Amaud, 
Guildford, Sept., 1969, played Philip 
Ross in “The Will,” and Toby Cart¬ 
wright in “Ways and Means”; en¬ 
tered films, 1954, and has since 
appeared in numerous pictures; first 
appeared on television, 1957, as Abe 
Lincoln in “Abe Lincoln in Illinois,” 
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and principal television appearances 
include: ‘‘Strange Interlude,” “Berk¬ 
ley Square,” “Kate,” etc. Favourite 
parts: Barney Greenwald and Bud 
Frump. Recreations: Travel, music, 
and reading. Address: 6 Baskerville 
Road, London, S.W.18. Telephone 
No.: 01-870 1339. 


KNIGHT, Esmond, actor and singer; 
b. East Sheen, Surrey, 4 May, 1906; 
5. of Francis Charles Knight and his 
wife Bertha Clara (Davis); e. West¬ 
minster School; m. (1) Frances Clare 
(mar. dis.); (2) Nora Swinburne; 

made his first appearance profession¬ 
ally, at the Old Vic, 12 Sept., 1925, as 
Balthasar in “The Merchant of Venice”; 
while at the Vic, he also appeared in the 
chorus of various operas, and danced in 
ballets; in 1926, he toured with Russell 
Thorndike as Denis in “Doctor Syn,” 
and then returned to the Old Vic, 
1926-7, to play juveniles; at the St. 
James’s, May, 1927, played Valentine 
in “Twelfth Night”; Everyman, May, 

1927, Philips in “The Return”; he 
then toured for a year as Arthur Var- 
well in “Yellow Sands,” with the 
Birmingham Repertory company; at 
the Princes, July, 1928, played Hobart 
in “Contraband”; Kingsway, Sept., 

1928, Mr. Richmond in “Thunder on 
the Left”; Wyndham’s, Oct., 1928, 
Michael Allen in “ To What Red Hell ? ” 
at the Gate, Jan., 1929, and Kingsway, 
Feb., 1929, Colonel Howard in “Fash¬ 
ion”; during 1929, played for six 
months in Paris, appearing in “Maya,” 
etc.; at the Arts, Oct., 1929, played 
Louis in “ Improper People ” ; Criterion, 
Nov., 1929, Michael in “Art and Mrs. 
Bottle”; at Streatham, Apr., 1930, 
Erik in “The Man I Killed”; Queen’s, 
May, 1930, Rosencrantz in “ Hamlet”; 
at the Cambridge, Oct., 1930, played 
for Henry Kendall in “Chariot's 
Masquerade”; Arts, Oct., 1930, played 
Lionel Eno in “Mr. Eno, His Birth, 
Death, and Life”; Gate, May, 1931, 
The Young Syrian in “Salome”; 
Alhambra, Aug., 1931, Johann Strauss 
Jun., in “Waltzes from Vienna”; 
Garrick, Jan., 1932, The Singer in 
“ Volpone”; Faculty of Arts, May, 1932, 
Valentine in “ Love for Love ”; in Aug., 
1932, toured in “Waltzes from Vienna ”; 


Drury Lane, Oct., 1932, played Otto 
Bergmann in “Wild Violets”; Drury 
Lane, Apr., 1934, Gypsy Hood in 
“Three Sisters”; Palace, Sept., 1934, 
appeared in “Streamline”; Little, 
June, 1936, played the Parasite and 
Chief Engineer in “The Insect 
Play”; Cambridge, July, 1936, Danny 
in “Night Must Fall”; Little, Nov., 
1936, Richard, Duke of Gloucester, in 
“The King and Mistress Shore”; 
Lyric, Feb., 1937, Peter Marsh in 
“WiseTo-morrow”; Daly’s,May, 1937, 
de Waal in “African Dawn”; Arts, 
Sept., 1937, Vincent Van Gogh in “ Van 
Gogh”; Phoenix, Jan., 1938, Johnson 
in “The Melody that Got Lost”; 
Playhouse, Apr., 1938, again in “The 
Insect Play”; toured, 1938, as the 
Duke of Cheviot and Otto Fresch in 
“Crest of the Wave”; Phoenix, Dec., 
1938, Orsino in “Twelfth Night”; in 
Jan, 1939, in conjunction with Wilson 
Barrett, opened at the King's, Ham¬ 
mersmith, in a season of repertory; 
at this theatre, Apr., 1940, played 
Calvin Driscoll in “Through the 
Night,” and Alan Harper in “The 
Peaceful Inn,” and appeared in the 
last-mentioned part at the Duke of 
York’s, May, 1940; Open Air, July. 
1940, played Lysander in “A Mid¬ 
summer Night's Dream”; joined the 
Navy in 1940, and while serving in 
H.M.S. Prince of Wales, 1941, was 
blinded in the action against the Bis- 
marck ; partially regained his sight and 
was able to appear in the film “The 
Silver Fleet,” 1943; reappeared on 
the stage, at the Lyric, May, 1944, 
when he played the English Soldier 
in “Crisis in Heaven”; Princes, Mar., 
1945, played Richard in “Three 
Waltzes”; King's, Hammersmith, 
Mar.-June, 1946, with the Travelling 
Repertory Theatre company, appeared 
in “Romeo and Juliet,” “Saint Joan,” 
“Man and Superman,” “In Time to 
Come,” and “Electra”; Lyric, Ham¬ 
mersmith, Dec., 1947, appeared as 
Worthy in “The Relapse,” and played 
the same part at the Phoenix, Jan., 
1948; joined the Shakespeare Memorial 
Theatre Company, at Stratford-on- 
Avon, for the 1948 season, appearing 
as Leontes, Gratiano, Christopher Sly, 
and the Ghost in “Hamlet”; Arts, 
Mar., 1949, Dr. Cornish in “Caroline”; 
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Criterion, Oct., 1950, played Williams 
in "Who Is Sylvia?"; during Sir 
Laurence Olivier’s season at the St. 
James’s, May, 1951, played Belzanor 
in "Caesar and Cleopatra," and Menas 
in "Antony and Cleopatra"; appeared 
with his own company in Bermuda, 
Sept., 1951; Duke of York's, Nov., 
1951, played Hugo in "Heloise"; 
Lyric, Hammersmith, Apr., 1952, ap¬ 
peared as Salcedo in "Montserrat"; 
made his first appearance on the New 
York stage at the Ethel Barrymore, 
Feb., 1953, as the Baron in "The 
Emperor’s Clothes"; Prince’s, London, 
Aug., 1953, played Fred Nutting in 
"Age of Consent"; Phoenix, Jan., 
1955, succeeded Wilfrid Lawson as 
Sidney Redlitch in "Bell, Book and 
Candle"; Hippodrome, June, 1956, 
Captain Randolph Southard in "The 
Caine Mutiny Court Martial"; Queen’s, 
Hornchurch, Jan., 1957, Bernard 
Dulac in "Head of the Family"; 
Adelphi, Mar., 1957, Mr. Pinchwife in 
"The Country Wife" ; Lyric, Hammer¬ 
smith, Sept., 1958, Serge Petugin in 
"The Russian"; May, 1960, toured as 
Martin Keller in "A Piece of Silver"; 
Queen’s, Mar., 1961, played Ballested 
in "The Lady From the Sea"; joined 
the Royal Shakespeare Company at 
the Aldwych, Oct., 1961, to take over 
the part of King Louis of France in 
"Becket," and Nov., 1961, the part of 
Baptista in "The Taming of the 
Shrew"; Garrick, Apr., 1962, played 
Drake in "Two Stars for Comfort"; 
joined the Old Vic Company for its 
last season at the Old Vic, Sept., 1962, 
to play the following parts: the Troll 
King, Herr von Eberkopf, and the 
Farmer of Heggstad in "Peer Gynt," 
Antonio in "The Merchant of Venice," 
Lovewit in "The Alchemist," 1962; 
Pompey in "Measure for Measure," 
1963; Mermaid, Apr.-Aug., 1965, 
appeared in "The Wakefield Mystery 
Plays," followed by Creon in "Oedipus 
the King" and "Oedipus at Colonus," 
William Marshall in "Left-Handed 
Liberty," Amphitryon in "Four Thou¬ 
sand Brass Half-pennies," and Sir 
Tristam Mardon in "Dandy Dick"; 
Edinburgh Festival, Aug., 1966, Cam- 
illo in "The Winter’s Tale," and at 
the Cambridge, Sept., 1966; Strand, 
Apr., 1967, General Bridgenorth in 


"Getting Married"; Hampstead The¬ 
atre Club, Apr., 1969, Sam Pitt in "The 
Black Swan Winter"; Greenwich, 
Oct., 1969, the Interlocutor m "Martin 
Luther King," and Nov., 1969, Ad¬ 
miral Lord Howe in "Spithead"; 
Royal Lyceum, Edinburgh, May, 1970, 
Daddy in "Mister"; Greenwich, Sept., 
1970, Hans Joseph in "The Servants 
and the Snow"; first appeared m 
films, 1931, and since 1950 has played 
in "Richard III," "Sink the Bis¬ 
marck," "The Spy Who Came in 
from the Cold," "The Prince and 
the Show Girl," "Peeping Tom," 
etc.; has also made numerous tele¬ 
vision appearances, including Squeers 
in the series "Nicholas Nickleby," 
"Crime and Punishment," "Lysistrata," 
"Murder in the Cathedral," "The 
Midnight Men," "Crime and Punish¬ 
ment," "Elizabeth R," "Cousin 
Bette" and "She Stoops to Conquer." 
Address' c/o Peter Eadc Ltd., 9 Cork 
Street, London, W.l. 

KNOX, Alexander, actor; b. Strath- 
roy, Ontario Canada, 16 Jan., 1907; 
s. of William John Knox and his wife 
Jean (Crozier); e. University of 
Western Ontario; m. Doris Nolan; 
made his first appearance on the 
stage at the Peabody Playhouse, 
Boston, Mass., U.S.A., 12 Feb.. 1929, 
as John Purdie in "Dear Brutus," 
and remained there until Nov., 1930; 
made his first appearance in London 
at Wyndham’s, 16 Dec., 1930, as 
Ferdinand Steinberg in "Smoky Cell" ; 
Embassy, Sept., 1936, played Dillon 
in "The Tiger"; Westminster, Apr., 
1937, Larry in "Anna Christie"; 
Old Vic, Nov., 1937-Apr., 1938, 

Catesby in "Richard III," Old Man 
and the Scotch Doctor in "Mac¬ 
beth," Snout in "A Midsummer 
Night’s Dream," Brabantio in "Oth¬ 
ello" and Dr. McGilp in "The King of 
Nowhere," in which he scored a great 
success; Embassy, June, 1938, Robert 
Gillet in "Babes in the Wood"; 
Saville, Nov., 1938, The Judge in 
"Geneva"; Lyric, Feb., 1939, Jim 
Settle in "The Jealous God"; ap¬ 
peared at the Malvern Festival. Aug., 
1939, in "Good King Charles’s Golden 
Days," and "Old Master"; then re¬ 
turned to America; at the 51st Street 
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Theatre, New York, May, 1940, played 
Friar Laurence in “Romeo and 
Juliet"; Biltmore, Sept., 1940, Dr. 
Paul Venner in “Jupiter Laughs"; 
Hudson, Jan., 1942, Jason Otis in 
“Jason"; Ethel Barrymore, Dec., 
1942, Baron Tuzenbach in “The 
Three Sisters"; Empire, Dec., 1949, 
played Vail Trahem in “The Closing 
Door," of which he was the author; 
returned to London and appeared at 
the Duke of York's, Nov., 1950, as 
Gilbert Cotton in “ Return to Tyassi" ; 
at the King's, Edinburgh, Mar., 1952, 
played Prof. Thompson in “Cupid and 
Psyche"; St. James’s, Oct., 1952, 
succeeded Michael Redgrave as Frank 
Elgin in “Winter Journey" ; at the Old 
Vic, May, 1953, appeared as Cardinal 
Wolsey in “Henry VIII"; Arts, Sept., 
1955, played John in “The Burnt 
Flower Bed"; Assembly Hall, Edin¬ 
burgh, Aug., 1968, Arnold Rubek in 
“When We Dead Awaken"; went to 
Hollywood, 1943, and has appeared in 
numerous films, most notably as Presi¬ 
dent Wilson in “Wilson" and in 
“Accident"; recent television appear¬ 
ances include “Sweets for the Sweet" 
in “The Hidden Truth" series (Lon¬ 
don), 1964; is the author of the 
novels, “Bride of Quietness" and 
“Night of the Bear" (1970), several 
detective novels, and of the plays 
“Old Master," 1939; “Red on White," 
1963; “The Closing Door," 1964; first 
entered films, 1938. Address: Actors 
Equity Association, 165 West 46th 
Street, New York, N.Y., U.S.A. 
10036. 

KOB ART, Ruth (nde Ruth Maxine 
Kohn), actress, singer; b. Des Moines, 
Iowa, 24 Apr., 1924; d. of Morris L. 
Kohn and his wife Sadie (Finkelstein); 
e. American Conservatory of Music, 
Chicago (B. Mus., 1945), Hunter 
College (M.A., 1959); made her first 
appearance on the stage at the Jewish 
Community Center, Des Moines, 1934, 
in a dance recital; made her profes¬ 
sional singing d6but with the Lem¬ 
onade Opera Company, Greenwich 
Mews Playhouse, 27 June, 1947, as the 
Witch, Rosina Daintymouth, in 
"Hansel and Gretel"; at the same 
theatre and with the same Opera 
Company, sang the title role in "The 


Duenna," June, 1948, Clarissa in 
“The Man in the Moon," June, 1949 
the Mother in "The Stranger," Aug., 
1949, and Manuela in “Don Pedro," 
June, 1953; made her Broadway debut 
at the Shubert, 30 Nov., 1955, in the 
chorus and as understudy to Helen 
Traubel in “Pipe Dream," playing 
this part some twenty times; toured 
with the N.B.C. Opera Company, 
1956-7; was a member of the New 
York City Opera Company from 1958 
to 1966, appearing in such roles as 
Augusta Tabor in “The Ballad of 
Baby Doe," Miss Todd in “The Old 
Maid and the Thief," Nettie in “Carou¬ 
sel," Mrs. Ott in “Susannah," Emma 
Jones in “Street Scene," Katisha in 
“The Mikado," the Mayor's Wife in 
“The Inspector General," and roles in 
“Die Schweigsame Frau," “The Rape 
of Lucretia," etc.; American Pavilion, 
Brussels World's Fair, summer, 1958, 
played Agatha in the opera “Maria 
Golovin"; Martin Beck, Nov., 1958, 
repeated this last part in the American 
premiere; Greenwich Mews, Mar., 
1959, Manuela in the Lemonade Opera 
production of “Ole"; with the Little 
Orchestra Society has appeared m 
performances of “Babar the Ele¬ 
phant," 1953; “Hansel and Gretel," 
1954, “The Thirteen Clocks," 1958, 
and “The Apothecary," 1960 ; 46th 
Street, Oct., 1961, played Miss Jones 
in “How to Succeed in Business 
Without Really Trying"; Alvin, May, 
1962, Domina in “A Funny Thing 
Happened on the Way to the Forum"; 
New York City Center, Dec., 1965, 
Aunt Eller in “Oklahoma!"; joined 
the American Conservatory Theatre 
in 1967, and at the Geary, San Fran¬ 
cisco, has played Madame Pernelle 
in “Tartuffe," Jan., 1967; Madame 
Pampinelli in “The Torchbearers," 
Feb., 1967; Lady Hurf in “Thieves' 
Carnival," Aug., 1968, Mommy in 
“The American Dream," Dec., 1968; 
A.N.T.A., Oct., 1969. with A.C.T., 
played Olivia in "A Flea in Her Ear" 
and Anfisa in “The Three Sisters"; 
toured, 1970, as Mrs. Margolin in 
“Forty Carats," as the Maid in 
“Boeing, Boeing," and in “Last of the 
Red Hot Lovers," 1970; first ap¬ 
peared in films, 1966, in “How to 
Succeed in Business Without Really 
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Trying”; first appeared on television 
in 1952 in the N.B.C. television Opera 
production “Gianni Schicchi,” and 
since has sung in “The Marriage of 
Figaro,” “Macbeth,” “Maria Golovin,” 
“The Consul,” etc. Favourite parts: 
Domina, and Augusta Tabor. Address: 
641 O*Farrell Street, San Francisco, 
California, U.S.A. 94109. Telephone 
No.: 415-776-9188. 


KOHLER, Estelle, actress; b. South 
Africa, 28 Mar., 1940; d. of Charles 
William Henry Kohler, and his wife, 
nee Sussens; e. Cape Town University, 
South Africa; trained for the stage at 
R.A.D.A.; first appeared on the stage 
in 1961 at the Hofmeyer Theatre, 
Cape Town, South Africa as Evelyn 
Foreman in “The Tenth Man”; other 
parts played in South Africa include 
Anya in “The Cherry Orchard”; 
joined the Royal Shakespeare Com¬ 
pany at Stratford, 1966, to play 
Ophelia in “Hamlet,” Apr., and 
Olivia in “Twelfth Night,” June, 
1966; Helena in “All’s Well That Ends 
Well,” June, and Juliet in “Romeo and 
Juliet,” Sept., 1967; returning to the 
company, 1970, played Isabella in 
“Measure for Measure” Apr., Silvia in 
“The Two Gentlemen of Verona,” 
July, and Miranda in “The Tempest,” 
Oct.; made her London debut at the 
Aldwych, Dec., 1970, when she re¬ 
peated her performance of Silvia; first 
television appearance, 1968, New 
York, in “The Admirable Crichton.” 
Favourite parts: Juliet and Ophelia. 
Recreation: Cooking. Address: c/o 
Royal Shakespeare Theatre, Stratford- 
upon-Avon, Warwicks. 


KOLTAI, Ralph, designer; b. Berlin, 
31 July, 1924; s. of Dr. Alfred Koltai 
and his wife Charlotte (Weinstein); 
e. Berlin and Central School of Arts 
and Crafts, Holborn, London; de¬ 
signed his first production, the opera 
“Angelique,” at the Fortune, Feb., 
1950; has since designed over ninety 
operas, plays and ballets in Argentina, 
Bulgaria, Canada, France, Germany, 
Italy, Norway, the United Kingdom 
and the United States; these include, 
in London unless otherwise stated, the 


following for the R.S.C.: “The Caucas¬ 
ian Chalk Circle,” 1962; “The Rep¬ 
resentative,” 1963; “The Birthday 
Party,” “Endgame,” “The Jew of 
Malta” (also Stratford), 1964; “The 
Merchant of Venice,” (Stratford), 
“Timon of Athens” (Stratford), 1965; 
“Major Barbara,” 1970; West End 
productions: “The Bellow Plays,” 
“The King’s Mare,” “The General’s 
Tea Party,” 1966; for “Little Murders,” 
(R.S.C.) and “As You Like It” 
(National Theatre), 1967, received the 
London Drama Critics’ award, 1967; 
“The Tempest” (Chichester), “Sold¬ 
iers” (also New York), 1968; “Back to 
Methuselah” (National Theatre), 1969; 
productions for opera include: (for 
Scottish Opera) “Don Giovanni,” 
1964; “Boris Godunov,” 1965; “The 
Rake’s Progress,” 1967; “Elegy for 
Young Lovers,” 1970; For Sadler’s 
Wells: “Murder in the Cathedral,” 
1962; “The Rise and Fall of the City of 
Mahagonny,” 1963; “The Valkyrie,” 
1970; “Twilight ot the Gods,” 1971; 
for the Royal Ballet: “The Tribute,” 
1965, also for television. Address: c/o 
P.L. Representations, 33 Sloane Street, 
London, S.W.l. Telephone No.: 01- 
235 7383. 

KOPIT, Arthur, playwright; b. New 
York City, 10 May, 1937; s. of George 
Kopit and his wife Maxine (Dubm); e. 
Harvard University (B.A. 1959); w. 
Leslie Ann Garis; author of the 
following plays, the early ones pro¬ 
duced at Harvard University: “The 
Questioning of Nick,” 1957, which he 
adapted and directed for television, 
1959; “Gemini,” and with Wally 
Lawrence “Don Juan in Texas,” 
“On the Runway of Life You Never 
Know What's Coming Off Next,” 1957; 
“Across the River and into the 
Jungle,” 1958; “Sing to Me Through 
Open Windows,” “To Dwell in a Palace 
of Strangers,” 1959; “Oh Dad, Poor 
Dad, Mama’s Hung You in the Closet 
and I'm Feeling So Sad,” 1960, London, 
1961, New York, 1962, and Paris, in a 
production he directed at the Thefitre 
des Bouffes-Parisiens, Oct., 1963; “The 
Day the Whores Came Out to Play 
Tennis,” “Mhil’daim,” 1963; “What 
the Gentlemen Are Up To,” “And As 
for the Ladies,” 1964; “Sing to Me 
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Through Open Windows” produced in 
New York, 1965; "The Conquest of 
Everest,” produced on television, 1966; 
"Indians,” produced by the Royal 
Shakespeare Company, Aldwych, 4 
July, 1968, Arena Stage, Washington, 
D.C., and New York, 1969; received 
the Outer Circle and the Vernon Rice 
Awards for "Oh Dad, Poor Dad, 
Mama’s Hung You in the Closet and 
I'm Feeling So Sad.” Clubs: Hasty 
Pudding, Harvard. Address: The 
Dramatists Guild, 234 West 44th 
Street, New York, N.Y., U.S.A. 10036. 

KOPS, Bernard, playwright; b . 
Stepney, London, 28 Nov., 1926; s. of 
Joel Kops, and his wife Jenny Zetter; 
e. Stepney Jewish School; formerly a 
bookseller; is the author of the follow¬ 
ing plays: "The Hamlet of Stepney 
Green,” "Goodbye World,” "Change 
for the Angel,” "The Dream of Peter 
Mann,” "Stray Cats and Empty Bot¬ 
tles,” "Enter Solly Gold,” and "David 
It Is Getting Dark”; is the author of 
the radio play "Home Sweet Honey¬ 
comb” and television plays including 
"The Lost Years of Brian Hooper”; 
has also published novels and poems; 
resident dramatist, Bristol Old Vic, 
1958. Recreation: Cooking. Club: Arts. 
Address: Flat 1, 35 Canfield Gardens, 
London, N.W.6. Telephone No.: 01-437 
7888. 

KOSSOFP, David, actor; b. London, 
24 Nov., 1919; s. of Louis Kossoff and 
his wife Anne Rebecca (Shaklovitz); e. 
Elementary, art and architecture 
schools; m. Jennie Jenkins; formerly 
an interior designer and aircraft 
draftsman; studied for the stage 
privately; made his first appearance at 
the Unity Theatre, Nov., 1942, as Juan 
Rojo in "Spanish Village”; remained 
at the Unity until 1945, during which 
time he wrote and directed many 
shelter and troop shows; joined the 
B.B.C. Repertory Company, Aug., 
1945, remaining until Oct., 1951; 
Wyndham’s, June, 1952, took over the 
part of Colonel Alexander Ikonenko in 
"The Love of Four Colonels”; Princes, 
Feb., 1953, played Sam Tager in "The 
Shrike”; Arts, June, 1953, Morry in 
“The Bespoke Overcoat”; Arts, July, 


1953, Tobit in "Tobias and the Angel”; 
Savoy, Dec., 1953, Prof. Lodegger in 
"No Sign of the Dove”; Embassy, 
Jan., 1954, played Nathan in "The 
Boychik,” and again appeared as 
Morry in "The Bespoke Overcoat”; 
Embassy, Jan., 1955, played Mendele 
in "The World of Sholom Aleichem”; 
New, Oxford, Sept., 1956, played 
Prince Basilios in "Gates of Summer”; 
Johannesburg, 1957, appeared in his 
original part in "The World of Sholom 
Aleichem”; Arts, London, May, 1957, 
appeared as raconteur in a solo pro¬ 
gramme "With One Eyebrow Slightly 
Up”; Lyric, Hammersmith, Oct., 
1959, played Elias in "Man on Trial”; 
at the Palladium, June, 1960, appeared 
in the revue "Stars in Your Eyes”; 
Comedy, Apr., 1961, played Schlissel in 
"The Tenth Man”; Prince of Wales, 
Feb., 1962, Mr. Baker in "Come Blow 
Your Horn”; Prince Charles, Oct., 
1963, appeared in his own one-man 
show "Kossoff at the Prince Charles”; 
Liverpool Playhouse, Aug., 1965, 
Morris Seidman in "Seidman and Son”; 
Australia, Mar., 1966, appeared in his 
one-man-show at The Arts, Adelaide; 
Wilbur, Boston, U.S.A., Dec., 1966, 
played Cohen in "Two Weeks Some¬ 
where Else”; Theatre de Lys, off- 
Broadway, N.Y., Jan., 1967, one-man- 
show "A Funny Kind of Evening with 
David Kossoff”; Arnaud, Guildford, 
Oct., 1969, played Jacob Mann in 
his own play "On Such a Night”; 
Mermaid, Jan., 1970, Morry Swartz in 
"Enter Solly Gold”; has appeared 
in numerous television programmes, 
including Mr. Larkin in "The Larkins,” 
"Little Big Business,” and "Story¬ 
time” (telling his own Bible stories). 
Favourite parts: Big ones. Hobbtes: 
Writing bestsellers. Recreation: The 
theatre. Address: 15 Hayes Crescent, 
London, N.W.ll. Telephone No.: 01- 
455 4639. 


KRAMM, Joseph, dramatic author, 
director, and actor; b. Philadelphia, 30 
Sept., 1907; 5 . of Samuel Kramm and 
his wife Caecelia (Kramm); e. Univer¬ 
sity of Pennsylvania; m. (1) Anna May 
Loevner (mar. dis.); (2) Isabel Bonner 
(dec.); originally engaged in journal¬ 
ism; first appeared on the stage at 
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the William Penn Theatre, Phila¬ 
delphia, Oct., 1928, in '’Lilac Time”; 
acted with Civic Repertory Theatre, 
1929-35; appeared on Broadway, 
1934, in “L’Aiglon,” and subsequently 
in "Bury the Dead,” “Liliom,” “Uncle 
Harry,” etc.; made his London 
d6but at the St. James's, 21 Aug., 
1938, as Frank in “Golden Boy”; 
toured U.S., 1939, for the Federal 
Theatre, as Dr. Stockman in “An 
Enemy of the People”; Longacre, 
Jan., 1940, Senator Talbot in “The 
Man Who Killed Lincoln”; 44 th 
Street, Mar., 1940, Linzman in “Lil- 
iom”; National, Oct., 1940, Malachi 
in “Journey to Jerusalem”; served 
in U.S. Army, 1943-5; Director of 
Sayville, N.Y., Summer Theatre, 1946- 
7; Cort, Mar., 1948, directed the 
production of “Hope Is the Thing 
with Feathers”; directed tours of 
“Twentieth Century” and “Anna 
Christie,” 1948; author of the play, 
“The Shrike,” for which he was 
awarded the Pulitzer Prize in Drama, 
1952; received the Donaldson Award 
for Drama, 1952; directed the national 
touring company of “The Shrike,” 
1952; directed the London production 
of the same play, 1953; Shubert, 
New Haven, Conn., Nov., 1956, wrote 
and directed (with Warren Enters) 
“Build with One Hand”; wrote and 
directed “Giants, Sons of Giants,” 
1962; also the author of “The Gypsies 
Wore Tall Hats.” 1952, and “All 
Honorable Men,” 1964. Recreations: 
Swimming, reading, walking, and 
music. Address: 169 Eighth Avenue, 
New York, N.Y. 10011, U.S.A. 

KRASNA, Norman, dramatic author; 
b. Corona, Long Island, New York, 
U.S.A., 7 Nov., 1909; e. New York and 
Columbia Universities, and Law School 
of St. John's University, Brooklyn; 
film critic of New York World , 1928; 
drama editor of New York Evening 
Graphic, 1929; is the author of 
“Louder Please,” 1931; “Small Mir¬ 
acle,” 1934; “The Man with Blond 
Hair,” 1941; “Dear Ruth,” 1944; 
“John Loves Mary,” 1947; “Time for 
Elizabeth,” (with Groucho Marx), 
1948; “Kind Sir,” 1953; “Who Was 
That Lady I Saw You With?” 1958; 
“Sunday in New York,” 1961; “Watch 


the Birdie,” 1964; “Naked Mary, Will 
You Come Out,” 1966; “Love in E 
Flat,” 1967; has also written original 
stories and screenplays for more than 
twenty-five films. Address: Es Nov- 
alles, Blonay, Switzerland. 

KRETZMER, Herbert, critic and 
dramatic author; b. Kroonstad, Orange 
Free State, South Africa, 5 Oct., 
1925; e. Rhodes University, Grahams- 
town; m. Ehsabeth Margaret Wilson; 
entered journalism, 1946; drama critic. 
Daily Express, London, since 1962; 
wrote book and lyrics of “Our Man 
Crichton,” presented at the Shaftes¬ 
bury, Dec., 1964; lyrics for “The Four 
Musketeers,” Drury Lane, Dec., 1967; 
lyric writing in other fields includes the 
film “Hieronymus Merkin,” regular 
contributions to “That Was The 
Week That Was” and other television 
shows, and several hit songs. Recrea¬ 
tions: Watching Chelsea F.C. home 
games, and travelling in Spain. Ad¬ 
dress: 55 Lincoln House, Basil Street, 
London, S.W.3. Telephone No.: 01-589 
2541. 

KRONENBERGER, Louis, dramatic 
critic and novelist; b. Cincinnati, 
Ohio, U.S.A., 9 Dec., 1904; s. of 
Louis K. Kronenberger and his wife 
Mabel (Newwitter); e. Hughes High 
School, Cincinnati, and University of 
Cincinnati; m. Emily L. Plant; 
formerly engaged in the publishing 
houses of Boni & Liveright, and with 
Alfred A. Knopf, 1926-35; joined the 
editorial staff of Fortune, 1935; his 
first appointment as dramatic critic 
was with Time, 1938; was also drama¬ 
tic critic to P.M. from 1940-8; author 
of “The Grand Manner,” “The Thread 
of Laughter,” “The Pleasure of Their 
Company,” and “Kings and Desperate 
Men”; also the editor of “An Anthology 
of Light Verse,” 1935; “An Eighteenth 
Century Miscellany, ’' 1936; '‘Maxims of 
La Rochefoucauld,” 1936; “Reader’s 
Companion,” 1945; editor of the an¬ 
nual publication “Best Plays,” 1952- 
61; General Editor of “Masters of 
World Literature” series, 1964; Pro¬ 
fessor of Theatre Arts at Brandeis 
University since 1952; appointed 
Librarian of the university in 1963; 
is a member of the New York Drama 
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Critics Circle. Address: 128 East 95tli 
Street, New York City, U.S.A. Tele¬ 
phone No.: TR 7-9558. 

KRUPSKA, Dania, dancer and 
choreographer; b. Fall River, Mas¬ 
sachusetts, 23 Aug., 1923; d. of 
Bronislaw Krupski and his wife 
Anna (Niementowska); e. Lankenau 
School for Girls, Philadelphia, and 
dance with Ethel Phillips Dance 
Studio, Catherine Littlefield Ballet 
Studio, Mordkin Studio, Philadelphia 
and New York, Aubrey Hitchins 
Studio, with Egorova m Paris, Syvilla 
Fort; studied acting with Robert 
Lewis, 1952—3; m. (1) Richard La 
Marr (mar. dis.); (2) Ted Thurston; 
has danced since the age of six m 
concerts in Philadelphia and in Europe, 
touring under the name of Dania 
Darling in Poland, Rumania, Austria, 
Hungary, Palestine, etc., until 1937, 
toured Europe with the Catherine 
Littlefield Ballet, 1937, and danced 
with that company m Chicago, 1938, 
joined George Balanchine’s American 
Ballet Company, 1938; was a soloist 
with the Radio City Music Hall Ballet, 
1939-40; made her dramatic debut 
when she took over the title role of 
“Johnny Belinda” from Helen Craig 
in the touring production; Royale, 
Vug., 1943, danced in the revue 
“Chauve Souris”; toured as the Dream 
Laurey in “Oklahoma!” 1943-5, and 
played this part in the New York 
production at the St. James, Sept., 
1945-June, 1946; became assistant to 
Agnes de Mille and served in that 
capacity for the choreography of 
“Allegro,” 1947, the Ballet Theatre 
production of “Fall River Legend,” in 
which she danced the role of Lizzie 
Borden, Metropolitan Opera House, 
Apr., 1948, “The Rape of Lucretia,” 
1948, and “Gentlemen Prefer Blondes,” 
1949; choreographed “Seventeen,” 
1951; assistant to Agnes de Mille for 
the choreography of “Paint Your 
Wagon,” 1951; Shubert, May, 1953, 
played Mimi and assistant choreo¬ 
grapher to Michael Kidd for “Can- 
Can”; Mark Hellinger, Mar., 1954, 


[KUL 

Hattie Hopkins and standby for 
Rcn6e Jeanmaire as Lisette Gervais 
in “The Girl in Pink Tights,” playing 
the last role a number of times; 
choreographed “Shoestring Revue,” 
1955; “The Most Happy Fella,” 1956; 
“Annie Get Your Gun,” “Rose Marie,” 
“Guys and Dolls,” “Gentlemen Prefer 
Blondes,” “Oklahoma 1 ” “The King 
and I,” “The Most Happy Fella” at 
the State Fair Music Hall, Dallas, 
Texas, 1957-8; “The Carefree Heart” 
(tour), 1957; “The Most Happy 
Fella” (New York), 1958; “The Gypsy 
Baron” for the Metropolitan Opera, 
1959; “Oh, Kay!” 1960; the ballet 
“Pointes on Jazz” for the American 
Ballet Theatre, “The Happiest Girl in 
the World,” “Show Boat,” 1961; 
“Fiorello!” 1962; “Rugantino” (Rome), 
“Apollo and Miss Agnes” (Dallas), 
1963; “Rugantino” (New York), “That 
Hat” (also directed), 1964; “Her First 
Roman,” 1968; “Zorba” at the Na¬ 
tional, Reykjavik, Iceland, 1970; 
“Company” at the Storan, Gothen¬ 
burg, Sweden, 1971; has choreo¬ 
graphed the television production of 
“The Ballad of Tom Sawyer,” 1956, 
“Burlesque,” 1957, “H.M.S. Pinafore,” 
1959, “Salute to the Peace Corps,” 
1966, and for The Buick Hour , The 
Colgate Comedy Hour, etc. Address: 
564 West 52nd Street, New York, 
N.Y., U.S.A. 10019. Telephone No.: 
Cl 7-2945. 


KULUKUNDIS, Eddie, producing 
manager; b. London, 20 Apr., 1932; 
s. of George Elias Kulukundis, and his 
wife Eugenie (Diacakis); e. Collegiate 
School, New York, Salisbury School, 
Connecticut, and Yale University; 
formerly a shipbroker; has presented 
or co-presented the following produc¬ 
tions in London: “The Happy Apple,” 
“Poor Horace,” “The Friends,” “How 
the Other Half Loves,” “Tea Party” 
and “The Basement” (double bill), 
“The Wild Duck,” 1970. Address: c/o 
Knightsbridge Theatrical Productions 
Ltd., 11 Goodwin's Court, London, 
W.C.2. Telephone No.: 01-836 7517. 
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I ACEY, Catherine, actress; b. Lon- 
don, 6 May, 1904; d . of Joseph 
Melville Lacey and his wife Kate 
(Whyte); e. Burlington House, Lon¬ 
don, and The Girdlers, Herne Bay; m. 
(1) Geoffrey Howard Clark (mar. dis.); 
(2) Roy Emerton (dec.); (3) Anthony 
Wright; made her first appearance 
with Mrs. Patrick Campbell, at the West 
Pier, Brighton, 13 Apr., 1925, as Helen 
O’Neill in “The Thirteenth Chair," also 
playing Ellean in “The Second Mrs. 
Tanqueray” and Mavis Gore in 
“The Adventurous Age"; made her 
first appearance in London, at the 
Brixton Theatre, 20 Apr., 1925, in 
“The Thirteenth Chair" ; toured with 
Mrs. Campbell, 1925, and with Percy 
Hutchison, 1926; Garrick, July, 1926, 
played Phyllis Dawn in “Cock o’ the 
Roost"; toured with Percy Hutchison 
in South Africa, 1927-8; on returning 
to England, 1928, toured in “The 
Unknown Warrior"; Strand, Oct., 
1928, played Marjorie Linden in “The 
Beetle"; appeared with the Liverpool 
Repertory Company, 1929-30; Little, 
Dec., 1930, appeared in “Caviare"; 
Feb., 1931, played Antonia and Julia 
in “The Venetian"; went to America, 
and made her first appearance in New 
York, at the Masque Theatre, 31 Oct., 
1931, in the same parts; on returning 
to London, appeared at the Fortune, 
Feb., 1932, as Jeanne Laval in “The 
Dark Saint," and Mar., 1932, as Kath¬ 
erine of Aragon in “Fire"; at the 
Embassy, May-Sept., 1932, played a 
round of leading parts; St. Martin’s, 
Jan., 1933, Leonora Yale in “The 
Green Bay Tree"; Queen's, Sept., 
1933, Ricciarda in “Night's Candles"; 
Embassy, Nov., 1933, Charlotte Bronte 
in “The Brontes of Haworth Parson¬ 
age"; “Q," Dec., 1933, Miladi in 
“The Three Musketeers"; Fulham, 
Apr., 1934, and Westminster, May, 
1934, Pamela Dark in “Ladies in 
Waiting"; Wyndham's, July, 1934, 
Phyllis Maitland in “The Maitlands"; 
Embassy, Nov., 1934, Hope in “Ding 
and Co."; Stratford-on-Avon Mem¬ 
orial Theatre, from Apr., 1935, played 


Cleopatra, Portia, The Countess in 
“All's Well that Ends Well," Mrs. 
Page in “ The Merry Wives of Windsor" 
and Katherine in “The Taming of the 
Shrew"; Shaftesbury, Oct., 1935, 
played Louie Windlestraw in “The 
Black Eye"; Old Vic., Apr., 1936, 
Regan in “King Lear"; Mercury, 
May, 1936, the Dancer in “Reverie 
of Policeman"; Westminster, Dec., 

1936, Amy O’Connell in “Waste"; 
Embassy, May, and Strand, June, 

1937, Lydia Kuman in “Judgment 
Day"; Gate, Oct., 1937, Marceline in 
“The Unquiet Spirit"; Royalty, Apr., 

1938, Helen Mollison in “ April Clouds "; 
Westminster, Oct., 1938 to May, 1939, 
Olwen Peel in “Dangerous Corner," 
Princess Kukachin in “Marco Mil¬ 
lions," Agatha in “The Family Re¬ 
union," and Candida in the play of 
that name; Playhouse, Feb., 1939, 
The Woman in “The Shewing-Up of 
Blanco Posnet"; St. James’s, June, 

1939, Joan Scott-Fowler in “After the 
Dance"; Westminster, Oct., 1939, 
Katherine Shiel in "Music by Night," 
and Dec., 1939, Barbara in “Major 
Barbara"; Vaudeville, Oct., 1940, 
Helena in “ All’s Well that Ends Well"; 
Westminster, Mar., 1942, Anna in 
“School for Slavery"; Arts, Apr., 

1943, Lucy in “The Young and 
Lovely"; Garrick, Oct., 1943, Mona 
Cuffe in “She Follows Me About"; 
Arts, Dec., 1943, staged “On Life’s 
Sunny Side," and Feb., 1944, “The 
Witch"; Lyric, Hammersmith, Sept., 

1944, Jane in “Jane Clegg"; “Q," 
Jan., 1945, Esther Johnson in “Vio¬ 
lent Friendship"; Lyric, Mar., 1946, 
succeeded Mary Morris as Abigail 
Sarclet in “Duet for Two Hands"; 
Mercury, Oct., 1946, Agatha in “The 
Family Reunion ’’; New Lindsey, Apr., 
1947, Marguerite Ashby in “ Waifs that 
Stray"; Boltons, June, 1947, played 
Mary of Magdala in a play of that 
name; subsequently joined the Bristol 
Old Vic Company for the 1948 season; 
St. James’s, July, 1948, appeared as 
Gertrude in “Hamlet"; Chepstow, 
Jan., 1949, Elizabeth Graham in “The 
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Late Edwina Black," playing the same 
part at the Ambassadors', July, 1949; 
Arts, July, 1950, Mrs. Hesione Husha- 
bye in "Heartbreak House"; Lyric, 
Hammersmith, Aug., 1950, Lady 
Hayes in "View Over the Park"; 
Arts, Oct., 1950, Elizabeth in "Queen 
Elizabeth"; Old Vic, Mar., 1951, ap¬ 
peared as Clytemnestra in "Electra"; 
Duke of York’s, Dec., 1951, played 
Grace Barlow in "The Day's Mischief" ; 
Arts, Feb., 1952, Caroline Allerton in a 
revival of "To See Ourselves"; Court, 
July, 1952, Candida in "Bernard Shaw 
in Heaven"; Royal, Bath, Sept., 1952, 
and subsequently on tour, played Dolly 
in "Pagan in the Parlour"; New, 
Bromley, Mar., 1953, directed "Paul 
and Vanessa"; Arts, Apr., 1953, 
played Irina Arkadina in "The Sea¬ 
gull" ; at the Edinburgh Festival, 

1953, appeared as Janet Kennedy in 
"Fotheringhay," and played this part 
at the Embassy, Sept., 1953; New, 
Bromley, Apr., 1954, directed "Sun¬ 
down" ; at the Edinburgh Festival, 

1954, played the titl Q-rdle in "Mary 
Stuart"; New, Bromley, Oct., 1954, 
played Paula in "The Second Mrs. 
Tanqueray," and Nov., 1954, directed 
"Three Steps to Eternity"; Apollo, 
June, 1955, played Hecuba in "Tiger 
at the Gates"; appeared in the same 
part at the Plymouth, New York, Oct., 
1955; Theatre Royal, Windsor, June, 

1956, played in "Exit the Hero"; 
Playhouse, Oxford, Oct., 1956, Clytem¬ 
nestra in "Electra" (Giraudoux); Arts, 
June, 1957, Lena m "Less Than 
Kind"; Playhouse, Oxford, Dec., 

1957, Agata in "Crime on Goat 
Island"; Assembly Hall, Edinburgh, 
and Old Vie, Sept., 1958, Queen Eliza¬ 
beth in "Mary Stuart"; Cambridge, 
April, 1959, Marie Regnier in "The 
Hidden River"; Queen’s, Aug., 1960, 
played Gwendoline Dean in "The Tiger 
and the Horse"; Playhouse, Oxford, 
Oct., 1961, played Clytemnestra in 
"The Oresteia," subsequently appearing 
in the same production at the Old Vic, 
Nov., 1961; Pembroke, Croydon, Feb., 
1962, Lady Cecily Waynflete in "Cap¬ 
tain Brassbound's Conversion"; joined 
the Old Vic Company for their last 
season at the Old Vic, Sept., 1962, to 
play the following parts: Aase in 
"Peer Gynt," Tribulation Wholesome 


in "The Alchemist," 1962; Emilia in 
"Othello," 1963; Edinburgh Festival, 
Aug., 1963, played the Rat Wife in 
"Little Eyolf"; Library, Manchester, 
Oct., 1964, Mathilde von Zahnd in 
"The Physicists"; Royal, Stratford, 
E., Apr., 1965, played Mrs. Alving in 
"Ghosts"; Playhouse, Nottingham, 
Apr., 1966, Madame de Savillon in 
"The Spies are Singing"; Arnaud, 
Guildford, July, 1966, Blanche in "A 
Family and A Fortune"; joined the 
Royal Shakespeare Company for the 
1967 season at the Royal Shakespeare, 
Stratford-upon-Avon, where she ap¬ 
peared as Volumnia in "Conolanus," 
Countess of Roussillon in "All's 
Well That Ends Well" and Third 
Witch in "Macbeth," repeating the 
two latter parts during the Company’s 
tour of Russia and Finland, Nov.-Dee., 
and at the Aldwych, Jan., 1968; 
Odeon, Paris, Apr., 1968, again played 
Countess of Roussillon for the Com¬ 
pany; Phoenix, Leicester, Oct., 1968, 
Janet Hayling m "The Haylmg 
Family”; Duke of York's, May, 1970, 
played Margaret Garrison in "I Never 
Sang for my Father"; has also 
broadcast, and appeared on television 
and in films; received Guild of Tele¬ 
vision Producers and Directors Award 
as Actress of the Year, 1959; received 
award as best actress at Trieste Film 
Festival, 1968, for her part in "The 
Sorcerers." Address: c/o Adza Vincent 
Ltd., 11A Ivor Place, London, N.W.l. 
Telephone No.: 01-262 9356. 

LACK, Simon (nS Macalpine), actor; 
b Cleland, Scotland, 19 Dec., 1917; s. 
of Alexander Macalpine and his wife 
Euphemia (Ritchie); e. Eastbank Aca¬ 
demy, Glasgow; first appeared on the 
stage at the Lyceum, Edinburgh, 3 
June, 1935, in a small part in "The 
Letter"; remained with the Brandon- 
Thomas repertory companies at Edin¬ 
burgh and Glasgow, 1935-37; first 
appeared on the West End stage at the 
Duke of York's, 13 Sept., 1938, as Tom 
Buchlyvie in "The Last Trump"; 
played a number of parts at the "Q," 
King’s, Hammersmith, and Richmond 
Theatres, 1938; Westminster, Nov., 
1939, played Rupert Amesbury in 
"Music at Night"; served with the 
Lancashire Fusiliers and The Buffs, 
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1940-46, being mentioned in des¬ 
patches; re-appeared on the stage at 
the Arts, May, 1946, as David Cedar in 
“You Won't Need the Halo"; Lyric, 
Hammersmith, Oct., 1946, David 
Herold in “The Assassin"; Aldwych, 
Jan., 1947, played Gilbert Frobisher in 
“Jane"; Strand, June, 1948, Sextus 
Tarquinius in “Cage Me A Peacock"; 
Criterion, July, 1949, took over the 
part of Tom Wright in “Travellers' 
Joy"; Savoy, Nov., 1951, played the 
Hon. Peter Ingleton in “Relative 
Values"; New, Feb., 1954, Jack Ches- 
ney in “Charley’s Aunt"; Globe, May, 
1965, Tarver m “The Chinese Prime 
Minister"; has also appeared in films 
and on television. Favourite parts: 
Richard in “Ah! Wilderness," and Dan 
in “Night Must Fall." Recreations: 
Tennis, swimming and reading. Ad¬ 
dress: 9 Cork Street, London, W.l. 
Telephone No.: 01-734 3433. 

LAFFAN, Kevin Barry, dramatist; 
h. Reading, Berks., 24 May, 1922; s. of 
Patrick Laffan and his wife Amelia 
(Old); m. Jeanne Thompson; formerly 
an actor and director; wrote his 
first play, “First Innocent," 1957, 
under the name of Kevin Barry; 
this was presented at the Everyman, 
Reading, which he ran for seven 
years; plays he has since written 
include “The Superannuated Man," 
1967 (Irish Life Drama Award, Dublin 
Festival); “Zoo, Zoo, Widdershins, 
Zoo," 1969 (NUS Drama Festival 
best play award); “It's A Two Foot 
Six Inches Above the Ground World," 
1970 (London debut); writing for 
television, since 1961, includes “Lucky 
for Some," “You Can Only Buy Once," 
“The Best Pair of Legs in the Business" 
and “Castlehaven." Recreations: Read¬ 
ing, walking. Address: c/o A.C.T.A.C., 
16 Cadogan Lane, London, W.l. Tele¬ 
phone No.: 01-235 2797. 

LAFFAN, Patricia, actress; b. Lon¬ 
don, 19 Mar., 1919; d. of Arthur 
Charles Laffan and his wife Elvira 
Alice (Vitali); e. Folkestone and the 
Institut Fran 9 ais, London; studied 
for the stage at the Webber-Douglas 
Dramatic School, and also studied 
dancing at the De Vos Ballet School; 
made her first appearance on the stage 


at the Playhouse, Oxford, Jan., 1937, 
as Jenny Diver in “The Beggar's 
Opera"; played repertory at Oxford 
and Worthing, 1937; at the “Q," 
Sept., 1937, played Nurse Gertrude 
in “Sweet Adversity"; first appeared 
in London, at the Ambassadors', 
25 Feb., 1938, as the Young Girl in 
“Surprise Item"; “Q," May, 1938, 
played The Nurse in “One Way 
Street"; Aldwych, Jan., 1939, for a 
time, played Stephanie in “Number 
Six"; Richmond, May, 1939, Mar¬ 
jorie Saunders in “Honeymoon for 
Three"; at the Open Air, Regent’s 
Park, June, 1939, Diana in “Pericles"; 
at “Q," 1941, in “The Women," and 
later played Mabel in “The First 
Mrs. Fraser," on Marie Tempest’s 
last tour; toured, 1942, as Myra 
in “Hay Fever" and Anne in “Other 
People's Houses"; Arts Theatre, Feb., 

1943, played Lavima in “Androcles 
and the Lion"; toured, 1943, as 
Isabella in “Wuthermg Heights," 
and as Viola and Olivia in “Twelfth 
Night," for C.E.M.A.; Apollo, May, 

1944, Eileen Stokes in “How Are 
They at Home?"; Wimbledon, Apr., 

1945, Kay Mostyn in “Hidden Hori¬ 
zon"; New Lindsey, May, 1948, 
Madge Donnythorpe in “ Corinth 
House"; Boltons, Nov., 1948, Miss 
Vulliamy in “Frolic Wind"; Play¬ 
house, Mar., 1949, played Primrose 
Mallet in “ Primrose and the Peanuts "; 
New Lindsey, Jan., 1950, Helen 
Wetherell in “New England Night"; 
Strand, Nov., 1951, played the Princess 
m “Mary Had a Little . . Picca¬ 
dilly, May, 1960, Comtesse de St. 
Marigny-Marbeaux in “The Golden 
Touch"; Lyric, Hammersmith, June, 
1960, Lady Parsley in “Innocent As 
Hell"; first appeared in films, 1936, in 
“One Good Turn," and has since 
appeared in “Quo Vadis," and “23 
Paces to Baker Street"; has also 
broadcast and appeared on television, 
where her appearances include “Anna 
Karenina," “The Aspern Papers," 
“Rembrandt" and “Call My Bluff"; 
now engaged in production and 
choreography. Favourite parts: Viola 
in “Twelfth Night," Saint Joan, and 
Rosalind. Recreations: Show jumping 
and riding. Address: 21 Gilray House, 
Gloucester Terrace, London, W.2. and 
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18 Marine Square, Brighton. Tele¬ 
phone No.: 01-262 9793. 

LAIRD, Jenny, actress; h. Man¬ 
chester, 13 Feb., 1917; d. of Edward 
Laird and his wife Phyllis Taylor; e 
Maidstone High School and London 
University; m. John Fernald; was 
formerly a copy-writer in an adver¬ 
tising agency; studied for the stage 
under Kate Rorke and Elsie Fogerty; 
made her first appearance on the stage 
at the Brixton Theatre, with the reper¬ 
tory company, 1936, as Sydney Fair- 
field in “A Bill of Divorcement"; at 
Richmond, Nov., 1937, played Jill 
Silverton in "Spangled Hemp"; first 
appeared in London, at the Garrick 
Theatre, 6 Jan., 1938, as Daphne in 
"This Money Business"; Haymarket, 
June, 1938, played Inga Angers in 
"Comedienne" ; Arts and Haymarket, 
Oct., 1938, Caroline Firbanks in "A 
Party for Christmas"; Vaudeville, 
1939, Carol in "Goodness, How Sad ! " , 
Westminster, Oct., 1939, Anne Winter 
m "Music at Night"; Dec., 1939, 
Jenny Hill in "Major Barbara"; 
Kmgsway, Apr., 1940, Bubbles Thomp¬ 
son in "While Parents Sleep " ; Torch, 
May, 1940, Roberta in "Portrait of 
Helen"; Richmond, June, 1940, Gin- 
ette in "Between Five and Seven", 
Westminster, Aug., 1940, Judy Evison 
in "Cornelius", Arts, June, 1943, 
Mary in "The Judgment of Doctor 
Johnson"; Westminster, Aug., 1943, 
Morag in "Mr. Bolfry"; Arts, 
Nov., 1943, Rose in "The Re¬ 
cruiting Officer," and July, 1945, 
Nora Helmer in "A Doll’s House"; 
Scala, Mar, 1946, Marion m "A 
Century for George," and Sally 
Edwards in " The Face of Coal"; New 
Lindsey, Apr., 1947, appeared as 
Jeannie in "The 49th State"; Mer¬ 
cury, Aug., 1947, Jane Claire Clairmont 
in "The Shelley Story"; Embassy, 
Oct., 1947, Doreen Benner in "Deliver 
My Darling" ; Arts, Feb., 1949, Ida m 
“ The Unquiet Spirit" ; Embassy, Apr., 
1949, Catherine Villiers in "A Woman 
in Love"; Arts, June, 1949, Miss 
Roberts in "The Mollusc"; Phoenix, 
Jan., 1950, Fan in "The Non-Resi¬ 
dent" ; Embassy, June, 1950, appeared 
as Olwen Arvon in "The White 
Eagles"; Arts, July, 1950, Ellie Dunn 


in "Heartbreak House"; Arts, Feb., 

1951, Thenichkain "Spring at Marino"; 
also Dec., 1951, Janet Cannot in "The 
Great Adventure" ; Westminster, Jan., 

1952, played Charmian in "Sunset in 
Knightsbndge" ; New Boltons, Feb , 

1952, Emma in "Still Waters" and Cora 
Prodmore m "The High Bid"; Arts, 
Mar., 1952, Sophia Alexandrovna in 
"Uncle Vanya," and Apr., 1953, Masha 
in "The Seagull", Westminster, July, 

1953, appeared as Capt. A. Graham, 
W.R. A.C., in "Carrington V.C." ; Arts, 
Apr., 1954, played Pauline Lambert in 
"The Sun Room"; Duke of York’s, 
May, 1956, Stella in "The House by the 
Lake"; Lyceum, Edinburgh, keb., 
1962, played Christine Fletcher in 
"Return to Mirredal"; toured. Sept., 
1965, as Mike's Mother in "Dear 
Wormwood"; New Arts, Feb., 1966, 
Mum m "A Smashing Day"; Edin¬ 
burgh Festival, Aug., 1966, Mother 
Gothel m "The Wrong Side of the 
Moon"; at Meadowbrook Theatre, 
Detroit, U.S., appeared in the following 
parts: Mrs Clandon in "You Never 
Can Tell," Ella Rentheim m "John 
Gabriel Borkmann," 1967; Arkadina 
in "The Seagull," Queen Jemima in 
"The Applecart," 1968; Queen Leda 
in "Amphitryon '38," 1969; at the 
same theatre and the Institute of 
Arts, Detroit, played Julia in "The 
Cocktail Party," Mary Tyrone in 
"Long Day’s Journey into Night," 
1969; Madame Ranevskv in "The 
Cherry Orchard," 1970, also making 
her New York debut in the role at the 
A.N.T.A. theatre. May, 1970; has 
also appeared in films and on television; 
author (with John Fernald) of "And 
No Birds Sing," 1945; "Hannibal’s 
Way" (adaptation), 1954; "A Fig for 
Glory" (adaptation), 1958. Recreation • 
Gardening. Hobby Cats. Club. Arts, 
Theatre. Address: 2 Daleham Mews, 
London, N.W.3. Telephone No.: 01- 
435 2992. 

LAMBERT, Jack, actor; b. Ard- 
rossan, Ayrshire, Scotland, 29 Dec., 
1899 ; 5 . of John Lambert and his wife 
Mary (Dyet); e Ardrossan Academy 
and Royal Technical College, Glasgow ; 
m. Julia Wolfe; during World War I, 
served with the R.N.V.R.; as an 
amateur appeared *at the New Theatre. 
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London, 1928, as Kenneth Dowey 
in “The Old Lady Shows Her Medals," 
and went to New York, May, 1929, 
to play the same part in the play 
tournament, at the Frolic Theatre; 
played the same part at the Lyric, 
Hammersmith, Nov., 1929, which led 
to his first appearance on the pro¬ 
fessional stage at Daly's, 17 Mar., 
1930, as Robert Pringle in “A Song 
of Sixpence"; Shaftesbury, Sept., 
1930, played Ralston McTodd m 
“ Leave It to Psmith "; Arts and New, 
Feb., 1931, Lieut. Mackenzie in “Who 
Goes Next?"; Criterion, Nov., 1931, 
Robert Robertson in “Make Up Your 
Mind"; Saville, Jan., 1932, Maclean 
in “Tell Her the Truth"; Jan., 1933, 
Weelum Sprunt in “Bunty Pulls the 
Strings"; Haymarket, May, 1934, 
McKenzie in “ Touch Wood " ; Theatre 
Royal, Birmingham, Oct., 1935. Willie 
Rae in “ Down in the Forest" ; Queen's, 
Feb., 1937, Conway in “Retreat from 
Folly"; Cambridge, Sept., 1937, In¬ 
spector Barrie in “The Feud"; St. 
James’s, Jan., 1938, Angus in “The 
Innocent Party"; Apollo, Dec., 1938, 
Burkett in “Windfall"; New, Feb, 
1939, the Porter in “Johnson Over 
Jordan"; Shaftesbury, May, 1939, 
Joris in “Behold the Bride"; served 
in the Army, 1939-45; demobilized 
1945, as Lieut.-Colonel; Playhouse, 
Dec., 1949, played Rev. Leonard 
Clement in “Murder at the Vicarage"; 
Cambridge, July, 1950, Det.-lnsp. 
Warrilove in “Ace of Clubs"; Royal, 
Windsor, Mar., 1951, appeared in 
“Boys In the Business"; New, Brom¬ 
ley, Jan., 1953, played Dr. Watson in 
“The Return of Sherlock Holmes," and 
Mar., 1953, Nicholas Parsons in "Paul 
and Vanessa"; at the same theatre, 
Oct., 1953, Peter Blake in “A Question 
of Time"; at the “Q," Feb., 1955, 
played Dr. Anderson in “Night Returns 
in Africa"; Westminster, May, 1959, 
Dr. Harris in “Beware of Angels"; 
same theatre, April, 1960, Superinten¬ 
dent Bussy in “A Lodging for the 
Bride"; New, Bromley, May, 1961, 
played Hornbeam in “Doctor at Sea," 
subsequently touring with the play; 
Arts, Aug., 1961, played Sir Malcolm 
Reid in “Lady Chatterley"; Prince 
of Wales, Jan., 1966, again played 
Hornbeam in “Doctor at Sea"; has 


appeared in many films. Recreations: 
Golf, swimming, boxing, and riding. 
Chib: Savage. Address: 5 Elm Road, 
London, S.W.14. 

LAMBERT, J. W., C.B.E., D S C., 
dramatic critic; b . London, 21 Apr., 
1917; 5. of Walter Henry Lambert 
and his wife Ethel Mary (Mutton); e. 
Tonbridge School; m. Catherine Mar¬ 
garet Read; Literary and Arts Editor 
of The Sunday Times: London critic 
of Drama since 1951; deputy theatre 
critic of The Sunday Times', regular 
broadcaster on the theatre in “The 
Critics" and other programmes, on 
the Home and Overseas service; 
member of National Council, British 
Drama League; member of British 
Council Drama Advisory Committee; 
Chairman, 1967-8; Member of Arts 
Council Drama Panel 1966-8; Chair¬ 
man, 1968; Member of Arts Council 
Theatre Enquiry, 1968-70; Vice- 
Chairman, Arts Council New Activities 
Committee, 1969-70; awarded the 
Distinguished Service Cross, 1944; 
received the C.B.E., in 1970 Birthday 
Honours. Recreation: Singing. Clubs' 
Garrick and Beefsteak. Address: 30 
Belsize Grove, London, N.W.3. Tele¬ 
phone No.: 01-722 1668. 

LANDEN,Dinsdale, actor; b. Margate, 
Kent, 4 Sept., 1932; s. of Edward 
James Landen, and his wife Winifred 
Alice; e. King's School, Rochester; m. 
Jennifer Daniel; trained for the stage 
at the Florence Moore Theatre Studios, 
Hove, Sussex; first appeared on the 
stage Nov., 1948, at the Dolphin 
Theatre, Brighton, as Bimbo in 
“Housemaster"; toured Australia with 
the Old Vic, 1955; first appeared on 
the London stage in May, 1957, at the 
Piccadilly, as Archie Gooch in “A 
Dead Secret"; Saville, Jan., 1958, 
played John Lester in “A Touch of 
the Sun"; Arts, Oct., 1959, Ben Birt 
in “My Friend Judas"; at the Memorial 
Theatre, Stratford, summer season 
1960, his parts included Launcelot 
Gobbo in “The Merchant of Venice," 
Fabian in “Twelfth Night," Biondello 
in “The Taming of the Shrew"; 
Open Air, Regent's Park, July, 1964, 
Henry V in the play of that name and 
Petruchio in “The Taming of the 
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Shrew”; Hampstead, Oct., 1967, Jack 
in “Honeymoon”; toured, 1968, for 
Prospect Productions as Aguecheek in 
“Twelfth Night,” Lt. Bannen in 
“No Man’s Land,” and Bluntschli in 
“Arms and the Man”; Hampstead, 
Apr., 1969, Stanley in “Before You 
Go”; St. Martin’s, Jan., 1970, Francis 
in “Play on Love”; Royal Court, Aug., 
1970, Donald in “The Philanthropist,” 
transferring to the May Fair, Sept., 
1970; first film, “The Valiant,” 1961; 
subsequent films include “Every Home 
Should Have One”; television, since 
1959, includes “She Stoops to Con¬ 
quer,” “Easter” and “A Resounding 
Tinkle.” Favourite parts: Petruchio and 
lago. Recreations: Swimming; thinking 
about boating. Club: Stage Golfing 
Society. Address: c/o London Man¬ 
agement, 235/241 Regent Street, 
London, W1A 2JT. Telephone No.: 01- 
734 4192. 

LANDIS, Jessie Royce, actress; b. 
Chicago, Ill., U.S.A.; d. of Paul Royce 
Medbury and his wife Ella (Gill); m. 
(1) Rex Smith (mar. dis.); (2) Major 
General J. F. R. Seitz; made her 
first appearance on the stage at the 
Playhouse, Chicago, 25th Dec., 1924, 
as the Young Countess in “The 
Highwayman”; subsequently played 
in “stock,” at Detroit, Mich.; made 
her first appearance in New York, 
at the Booth Theatre, 25 Dec., 1926, 
as Flora Brazier in a revival of “The 
Honor of the Family,” subsequently 
touring in the same part; at the Shu- 
bert, Apr., 1928, succeeded Estelle 
Wmwood as Fern Andrews in “The 
Furies”; at the Klaw, Oct., 1928, 
played Princess Katenne in “The 
Command Performance”; Biltmore, 
Mar., 1929, Statira in “Young Alex¬ 
ander”; Ambassador, Oct., 1929, 
Caroline Goodwin in “Stripped” ; Cos¬ 
mopolitan, Dec., 1929, Cydalise Waring 
in “ Damn Your Honor ” ; Lyceum, Oct., 
1930, Leila Mae in “Solid South”; 
Fulton, Jan., 1931, La Baronne de 
Bannalac in “ Colonel Satan”; Shubert, 
Apr., 1931, Mary, Duchess of Towers, 
in a revival of “Peter Ibbetson”; 
Bijou, Nov., 1931, Grace Trainor in 
“Marriage for Three”; Playhouse, 
Dec., 1931, Jo in a revival of “Little 
Women”; Playhouse, Aug., 1932, 
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Lorette in “Domino”; in Detroit, 
Dec., 1932, the Duchess of Towers in 
“Peter Ibbetson”; Ritz, New York, 
Feb., 1933, Elsie Manning in “Before 
Morning”; in May, 1933, toured as 
Laura Roland in “ Hard Boiled Angel ”; 
at the Broad Street, Philadelphia, 
Mar., 1934, appeared in “The Dark 
Tower”; Music Box, New York, 
Sept., 1934, played Althoa Royce in 
“Merrily We Roll Along”; Empne, 
Sept., 1935, succeeded Judith Ander¬ 
son as Delia Lovell in “The Old 
Maid”; Ethel Barrymore, Oct., 1935, 
played Audrey m “Substitute for 
Murder”; Lyceum, Apr., 1936, Vir¬ 
ginia Barnard in “ Pre-Honeymoon ”; 
Fulton, Sept., 1936, Cecily Harrington 
in “Love from a Stranger”; Henry 
Miller, Apr, 1937, Christine Lathrup 
in “Miss Quis”; toured, 1937-8, in 
“To-Night at 8.30” ; Westport, Conn., 
summer, 1938, Epiphama in “The 
Millionairess” and Madame Brisac in 
“Dame Nature,” and repeated this 
last part at the Booth, Sept., 1938; 
Golden, New York, Jan., 1939, 
Lucie in “Where There's a Will”; 
toured, Mar., 1939, as Susan m “Susan 
and God”; Lyceum, New York, May, 
1939, Erika in “Brown Danube”; 
Plymouth, May, 1940, Ann Hamilton* 
in “Love's Old Sweet Song”; Little, 
Apr., 1941, Dorcas Winslow in “Your 
Loving Son”; at Woodstock, N.Y., 
Aug., 1941, Mildred Brent in “Dr. 
“Brent's Household”; Guild, New 
York, Jan., 1942, Mama in “Papa 
Is All”; Biltmore, Mar., 1943, Janet 
Archer in “Kiss and Tell,” which she 
played for over two years; New York 
City Center, Dec., 1944, directed 
“Little Women”; Cort, Jan., 1946, 
Hermione in “The Winter’s Tale”; 
Adelphi, New York, Dec., 1946, 
staged “Lovely Me”; Henry Miller 
Theatre, Jan., 1947, played Lucinda 
Storm in “Little A”; toured, 1947, 
from New York to San Francisco, 
for the Theatre Guild, as Hermione 
in “The Winter’s Tale,” and Mistress 
Ford in “The Merry Wives of Wind¬ 
sor”; Belasco, New York, Jan., 
1948, Alice in “The Last Dance”; 
Mansfield, Apr., 1949, Laura Beaumont 
in “Magnolia Alley”; made her first 
appearance on the London stage at the 
Duke of York's, *7 Feb., 1950, as Julia 
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Lambert in " Larger Than Life"; 
Savoy, Nov., 1950, played Maria Jones 
in "Mrs. Inspector Jones"; Vaudeville, 
June, 1951, played Maria Kazarez in 
"Come Live with Me"; New, Oct., 
1951, appeared as Mistress Knight in 
the musical version of "And So to 
Bed"; at the New York City Center, 
Dec., 1953, played Queen Elizabeth 
in "Richard III"; at the Phoenix, 
Oct., 1954, played Fanny Collinger 
in "Sing Me No Lullaby"; toured, 
1955, in "The International Set"; 
John Golden, Feb., 1956, Vera Ned- 
low in "Someone Waiting"; Booth, 
May, 1964, Muriel Chadwick in "Roar 
Like a Dove" ; Theatre de Lys, Nov., 
1964, appeared in the concert reading 
"I Knock at the Door"; Goodspeed 
Opera House, East Haddam, Conn., 
Aug., 1966, played in "Maggie"; 
toured, 1967, in "Double Image"; 
Theatre de Lys, Dec., 1967, Mrs. 
Ruggles in "The Club Bedroom"; 
toured, 1968, as Mrs. Fisher in "The 
Show-Off"; has also appeared in 
films, including "To Catch a Thief," 
"Tonight at 8:30" in London, "The 
Swan," "North by Northwest," "Air¬ 
port,” 1970, etc.; has made frequent 
appearances on television; published 
an autobiography, "You Won’t Be So 
Pretty," 1954. Recreations: Bridge, 
swimming, walking, and flying. Ad¬ 
dress: Governor's Island, New York, 
U.S.A. 

LANDON, A vice, actress; b. India 
1 Sept., 1910; d. of John Cyril Spitta 
and his wife Alice (Smith); e. St. 
Michael's School, East Grinstead; m. 
Bruno Bamabe; studied for the stage 
at Ginner-Mawer School of Dance and 
Drama; made her first appearance on 
the stage at the Palace Pier Theatre, 
Brighton, Mar., 1931, as Muriel Pym 
in "Milestones"; from 1931-4, played 
repertory seasons at Manchester, Wol¬ 
verhampton and Cardiff; toured, 

1935, as Angela Shale in "The Dom¬ 
inant Sex "; first appeared in London, 
at the Gate Theatre, 12 Mar., 1936, 
as the first Old Woman in "Lysis- 
trata"; Aldwych, 1936, Angela in "The 
Dominant Sex"; Embassy, Oct., 

1936, played Lallah Brookes in "Plot 
Twenty-One"; Fortune, Dec., 1937, 
Neferure in "The Beautiful One"; 


Criterion, 1937-9, understudied and on 
occasions played Diana Lake in 
"French Without Tears"; during 
1939-40, played leading parts at the 
Intimate Theatre, Palmer's Green; 
Richmond, June, 1940, appeared as 
Clara Meadows in "The Good Young 
Man"; Windsor Repertory Theatre, 
1941-2; at the Arts Theatre, July- 
Aug., 1943, played Lurewell in "The 
Constant Couple," Mrs. Malaprop in 
"The Rivals," Agatha Poskett in 
"The Magistrate," and Mrs. Vulpy in 
"The Watched Pot"; St. Martin's, 
Nov., 1944, again played Agatha in 
"The Magistrate"; Playhouse, Mar., 
1945, Mrs. Tracy in "Great Day"! 
Arts, June, 1946, Ma Godwin m "The 
Dove and the Carpenter"; Embassy, 
Oct., 1946, Edith Bastin in "Away 
From It All"; "Q," Nov., 1947, Gay 
Landor in "Reluctant Lady"; Com¬ 
edy, Jan., 1948, played Frau Anna 
Hubermann in " Mountain Air "; Em¬ 
bassy, Nov., 1948, Esther in "A Lady 
Mislaid"; Arts, Jan., 1949, Mrs. Gold¬ 
finch in "A Pair of Spectacles"; 
Embassy, Feb., 1949, Mrs. Tompkins 
in "The Passing of the Third Floor 
Back"; Playhouse, May, 1949, Miss 
Rawlings in "Shooting Star"; St. 
Martin's, Jan., 1950, again played 
Esther in " A Lady Mislaid " ; Embassy, 
Dec., 1950, Bella in "Caviar and 
Chips"; Criterion, Oct., 1951, played 
Julia Kemp in "And This Was Odd"; 
toured, Apr., 1952, as Lady Parkes in 
"Adam’s Apple"; Arts, July, 1952, 
played Widow Bellmour in "The Way 
To Keep Him" ; also, May, 1953, Anne 
Hathaway in "Second Best Bed"; 
King's, Glasgow, Nov., 1953, played 
Stella Gregory in "A Sense of Guilt" ; 
Duke of York's, May, 1954, appeared 
as Marjorie Peters in "The Facts of 
Life"; Westminster, Dec., 1956, played 
Mrs. Gibbons in "Mrs. Gibbons' Boys" ; 
Criterion, Apr., 1958, Sylvia Bennett 
in "Not in the Book"; received the 
Clarence Derwent Award for this per¬ 
formance, 1959; St. Martin's, Feb., 
1960, Ann in "Special Providence" in 
a double-bill entitled "Double Yolk"; 
Phoenix, Dec., 1960, Joyce in "The 
Geese Are Getting Fat"; toured, Mar., 
1962, as Diane Stuart in "The Way the 
Wind Blows"; Vaudeville, Apr., 1964, 
Penny Brett in "Amber for Anna"; 
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Queen’s, Apr., 1965, played Monica 
Reed in “Present Laughter,’’ Hay- 
market, 1966, took over Mrs. Clandon 
in “You Never Can Tell’’; Phoenix, 
Oct., 1967, played Celia Pringle in 
“Let's All Go Down the Strand”; 
Duchess, July, 1969, played all female 
parts in “The Young Churchill”; 
Leeds Festival, Aug., 1968, Fanny in 
“Whose Baby?”; Favourite parts: 
Amanda in “Private Lives,” Jane 
m “Jane Eyre,” and Abigail in 
“Viceroy Sarah.” Recreations: Read¬ 
ing, chess, swimming, and the study of 
period costume and jewellery. Ad¬ 
dress: 8 Walpole Gardens, Strawberry 
Hill, Middlesex. 

LANDSTONE, Charles, O.B.E., busi¬ 
ness manager, theatre administrator 
and dramatic author; b. Vienna, 
Austria, 30 Mar., 1891; s. of Adolph 
Landstone and his wife Rosalia 
(Squarenina); e. Haberdashers’ School, 
Hampstead; formerly engaged as 
novelist and writer; was manager for 
J. T. Grein's Cosmopolitan Theatre, 
1928-31; Embassy Theatre, 1929; 
Everyman Theatre Guild, 1929-30; 
was first business manager for People’s 
Theatre at the Fortune, Oct. 1930- 
Aug., 1931; appointed business man¬ 
ager for Leon M. Lion, at the Royalty, 
Garrick, and Strand Theatres, 1931-3; 
subsequently business manager at 
various other London Theatres, in¬ 
cluding Duke of York’s, Cambridge, 
Comedy, Little, Aldwych, etc.; busi¬ 
ness manager of the Open Air Theatre, 
1938, and licensee and manager, 1939; 
business manager of the Neighbour¬ 
hood Theatre and Vaudeville Theatre, 
1940, when they were the only the¬ 
atres open playing “straight” plays, 
during the London Blitz; was booking- 
manager for the Old Vic, 1941-2; 
deputy Drama Director for C.E.M.A., 
from 1942-5; General Manager for 
the Theatre Royal, Bristol (the first 
State-aided theatre in the country), 
1942-59; Associate Drama Director 
of the Arts Council, 1945-52; General 
Manager, Bristol Old Vic Company, 
1946-59; Chairman of the Reper¬ 
tory Committee of the Theatrical 
Managers’ Association 1952-65; is 
President, Council of Repertory 
Theatres; drama critic for the Jewish 


Chronicle to 1970; is the author of the 
following plays: “Front of House,” 
1936, re-produced as “Behind Your 
Back,” 1937; “Ruby Morn,” “On a 
Summer’s Day,” 1939; “The Best 
Triangles,” 1939; is author of the 
book “Off Stage,” 1953; and (with 
Audrey Williamson) “Ten Years with 
the Bristol Old Vic,” 1957; was 
awarded the O.B.E., m the Birthday 
Honours, 1947. Address • 15 Spring- 
croft Avenue, East Finchley, London, 
N2 9JH. Telephone No.: 01-883 1004. 

LANE, Burton, (ne Burton Levy), 
composer; b. New York City, 2 Feb., 
1912; s. of Lazarus Levy and his wife 
Frances; e. High School for Commerce; 
m. (1) Marion Deaman (mar. dis.); (2) 
Lynn Daroff Kaye; was staff pianist at 
Remick’s, New York; hired by J. J. 
Shubert to compose the score for 
“Greenwich Village Follies,” 1928, 
but the show was not produced owing 
to the illness of the star; first produced 
show for which he composed two 
songs was “Three’s a Crowd,” at the 
Selwyn, 15 Oct., 1930; since then has 
composed the following musicals : 
“The Third Little Show,” “Earl 
Carroll’s Vanities,” “Singin' the 
Blues,” 1931; “Americana,” 1932^ 
went to Hollywood; returned to 
Broadway for “Hold on to Your 
Hats,” 1940; “Laffing Room Only,” 
for which he was also co-librettist, 
1944; “Finian’s Rainbow,” 1947; 
“On a Clear Day You Can See For¬ 
ever,” 1965; president of A.S.C.A.P., 
1957-64; first score for films was 
“Dancing Lady,” 1933, and since 
then “Babes on Broadway,” 1941, 
“Royal Wedding,” 1951, “Give a 
Girl a Break,” 1953, etc.; composed 
the score for the television production 
of “Junior Miss,” 1958. Recreations: 
Chess and golf. Address: A.S.C.A.P., 
575 Madison Avenue, New York, 
N.Y., U.S.A. 

LANG, Harold, dancer, actor singer; 
b. Daly City, California, 21 Dec., 
s. of Alois Nicholas Lang and his 
wife Adela Rosa (Martinez); e. Vista 
Grande Grammar School, and Jeffer¬ 
son Union High School; first appeared 
on the stage m 1939 at the San Fran¬ 
cisco Opera HotfSe in a production of 
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“Der Rosenkavalier”; toured with the 
Ballet Russes de Monte Carlo, and the 
American Ballet Theatre ; first ap¬ 
peared in New York at the Century, 
Sept., 1945, as a solo dancer in 
“Mr. Strauss Goes to Boston”; Ad- 
elphi, Mar., 1946, appeared in the 
revue “Three to Make Ready”; Adel- 
phi, Jan., 1948, played Eddie Winkler 
in “Look Ma, I’m Dancin’ ”; New 
Century, Dec., 1948, Bill Calhoun and 
Lucentio in “Kiss Me, Kate”; made 
his London debut at the Royal Opera 
House, Co vent Garden, Mar., 1950, 
as a guest artist with George Balan¬ 
chine’s New York City Ballet ; Winter 
Garden, New York, Apr., 1951, ap¬ 
peared as Ricky in “Make a Wish”; 
Ziegfeld, May, 1951, played scenes 
from “Make a Wish” in “A.N.T.A. 
Album”; Broadhurst, Jan., 1952, 
appeared as Joey in the long-running 
revival of “Pal Joey”; Princes, 
London, May, 1954, again played Joey 
in “Pal Joey”; City Center, Jan., 1955, 
played Harry in “The Time of Your 
Life”; Winter Garden, June, 1956, 
Robert Henderson in “Shangri-La”; 
toured as a guest artist with the Ameri¬ 
can Ballet Theatre , Aug.-Dee., 1956; 
Winter Garden, Mar., 1957, appeared 
in the revue “Ziegfeld Follies”; Car¬ 
negie Hall Playhouse, Jan., 1959, 
Gabey in a revival of “On the Town”; 
U.S. tour, Sept., 1960-Mar., 1961, 
appeared as the Jester in “Once upon 
a Mattress”; Shubert, Mar., 1962, 
Teddy Asch in “I Can Get It for You 
Wholesale”; Swan, Milwaukee, Wis¬ 
consin, Dec., 1963, Joey in “Pal Joey”; 
Square East, N.Y., Mar., 1965, ap¬ 
peared in the revue “The Decline and 
Fall of the Entire World as Seen 
Through the Eyes of Cole Porter Re¬ 
visited”; has also appeared in cabaret 
in Hollywood and Las Vegas. Address: 
14 Alp Avenue, Daly City, Calif., 
U.S.A. 

LANG, Robert, actor; b. Bristol, 
24 Sept., 1934; s. of Richard Lionel 
Lang and his wife Lily Violet (Ballard); 
e. Fairfield Grammar School and St. 
Simons Church School; formerly a 
meteorologist; trained for the stage at 
the Bristol Old Vic Theatre School; 
made his first professional appearance 
for the Bristol Old Vic company at the 


Theatre Royal, Bristol, Mar., 1956, as 
the doctor in “King Lear”; remained 
with the company until June, 1957, 
playing parts including Uncle Ernest 
in “Oh! My Papa,” transferring with 
this production to the Garrick, July, 
1957; toured as Tony Lumpkin in an 
Arts Council production of “She 
Stoops to Conquer,” 1957, subsequently 
returning to the Bristol Old Vic until 
June, 1958; with the Nottingham 
repertory company, Aug., 1958-May, 
1959, his parts included Platonov in 
the play of that name; Bristol, June, 
1959, played Polonius in “No Bed for 
Bacon”; returning to Nottingham, 
Aug., 1959, played parts including 
Charles in “Blithe Spirit,” Archie 
Rice in “The Entertainer,” the titl e-r6le 
in “Richard III” and Sgt.-Major 
Tommy Lodge in “Celebration,” trans¬ 
ferring in the latter part to the Duchess, 
June, 1961; Canterbury, Sept., 1961, 
played the title part in “Othello”; 
Royal Court, Jan., 1962, Theseus in 
“A Midsummer Night’s Dream”; Ald- 
wych, 1962, for the Royal Shakespeare 
Company, took over Louis of France in 
“Bccket,” and played the Actor in 
“The Lower Depths” for the same 
company at the Arts; Chichester 
Festival, July, 1962, Petruchio in “The 
Chances”; Bristol, also 1962, played 
the title role in “Becket”; Chichester 
Festival, June, 1963, Cauchon in 
“Saint Joan” and Sgt. Lumber in 
“The Workhouse Donkey”; “Saint 
Joan” was also produced at the 
Edinburgh Festival, Aug., 1963; joined 
the National Theatre company, Oct., 
1963, and has since played roles 
including Cauchon, First Player in 
“Hamlet”, Yefim in “Uncle Vanya,” 
Capt. Brazen in “The Recruiting 
Officer,” 1963; Anyone in “Andorra,” 
Odysseus in “Philoctetes,” Roderigo 
in “Othello,” Martin Ruiz in “The 
Royal Hunt of the Sun,” Richard 
Greatham in “Hay Fever,” 1964; Rev. 
Hale in “The Crucible,” Scandal in 
“Love for Love”, 1965; visited Moscow 
and Berlin as Roderigo and Scandal, 
1965; Etienne Plucheux in “A Flea In 
Her Ear,” later taking over as 
Chandebise/Poche, 1966; Kurt in “The 
Dance of Death,” 1967; toured Canada, 
also 1967, as Scandal, Chandebise/ 
Poche and Kurt; Corvinoin “Volpone,” 
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Mortimer in “Edward II" (Brecht), 54; “Q" Theatre, Sept., 1954, directed 
William Cardew in “Home and “Witch Errant"; Festival Theatre, 
Beauty," 1968; in the same year Stratford, Ontario, July, 1955, directed 
directed “The Covent Garden Trag- “Julius Caesar"; appointed Artistic 
edy" as part of a National Theatre Director of the Stratford Shakespearean 
triple bill; played Gen. Havelock in Festival, Ontario, Sept., 1955, and 
“H," Mirabell in “The Way of the appointed General Manager in addition 
World," Franklyn Barnabas in “Back to Artistic Director in Aug., 1957, 
to Methuselah," and Ash in “The and has since directed the follow- 
National Health," 1969; took over ing productions: “Henry V" (also 
Shylock in “The Merchant of Venice," at the Edinburgh Festival); “The 
1970; his films include “Interlude," Merry Wives of Windsor," 1956; 
“A Walk with Love and Death," “Hamlet," 1957; “Henry IV," Part 1, 
“Dance of Death" and “Othello"; “Much Ado About Nothing," 1958; 
T.V., since 1958, includes “An Age of “Romeo and Juliet," 1960; “Corio- 
Kings," “That Was the Week That lanus," “Love’s Labour’s Lost," 1961; 
Was," and other plays and series. “Two Programmes of Shakespearean 
Favourite parts: Scandal, Platonov, Comedy," “The Taming of the Shrew," 
Richard III. Recreations: Pisciculture, “Cyrano de Bergerac," 1962; “Troilus 
photography. Address: 43 Westmore- and Cressida," “Timon of Athens," 
land Terrace, London, S.W.l. Tele - 1963; “Love’s Labour’s Lost," and 

phone No.: 01-828 2048. “Timon of Athens" (Chichester Festi¬ 

val, England, in the Shakespeare 
LANGHAM, Michael, director; b. Quatercentenary Programme), “King 
Bridgwater, Somerset, 22 Aug., 1919; Lear," “The Country Wife," 1964; 
s. of Seymour Langham and his wife “Henry V" (co-directed), “The Last 
Muriel Andrews (Speed); e. Radley of the Tsars," 1966; Antony and 
College, and the University of London ; Cleopatra," 1967; “The School for 
m. Helen Burns; studied for the law Scandal," 1970; m addition he has 
until Sept., 1939; served with the directed “The Beggar’s Opera" (Sad- 
Gordon Highlanders, 1939-45; his ler’s Wells), 1954; “The Diary of a 
first production was for the Arts Scoundrel," “Meeting at Night," 
Council Midland Theatre Company, “When We Were Married" (last 
Coventry, May, 1946, when he directed three productions at Crest, Toronto), 
“Twelfth Night," and where he re- 1955; “Hamlet" (Stratford-on-Avon), 
mained as Director of Productions for 1956; “The Two Gentlemen of Ver- 
two years; Director of Productions at ona" (Old Vic), 1957; “The Broken 
the Birmingham Repertory Theatre, Jug" (Phoenix, N.Y.), “The Two 
1948-50 ; Memorial Theatre, Stratford- Gentlemen of Verona" (Phoenix, N.Y.), 
on-Avon, May, 1950, directed “Julius 1958; “The Merchant of Venice" 
Caesar"; directed his first London (Stratford-on-Avon), “A Midsummer 
production at the Garrick, Jan., 1951, Night’s Dream" (Old Vic), 1960; 
in “The Gay Invalid" (Mohdre's “Much Ado About Nothing" “Strat- 
“Le Malade Imaginaire"); Embassy, ford-on-A von), 1961; “Andorra" (Bilt- 
Jan., 1951, directed “Pygmalion; more, N.Y.), 1963; “The Prime of 
Theatre des Galeries, Brussels, May, Miss Jean Brodie" (Helen Hayes, 

1951, directed Andri Obey’s French N.Y.), 1968; “The Way of the 

adaptation of “Richard III"; Berlin World" (National Theatre, London), 
Festival, Aug., 1951, directed “Othello" 1969; for The British Council, 1952, 
with the Old Vic Company, the pro- gave a lecture tour in Australia, and 
duction subsequently appearing at the in Jan., 1953, directed “Richard III" 
Old Vic, London, Oct., 1951; at the on an open stage for the University 
Haagsche Comedie, The Hague, Jan., of Western Australia; television pro- 

1952, directed “The Merry Wives of ductions include his own script of 
Windsor" (in Dutch); Old Vic, Mar., “The Affliction of Love" (New York), 
1952, directed “The Other Heart"; 1963; adapted “Cyrano de Bergerac," 
appointed Director of Productions at July, 1962; adapted “Two Pro- 
the Citizens Theatre, Glasgow, 1953- grammes of Shakespearean Comedy," 

1057 



LAN] 


WHO’S WHO IN THE THEATRE 


[LAN 


1962; Hon.D.Litt. McMaster Uni¬ 
versity, Ontario, 1962; appointed 
Artistic Consultant to La Jolla Theatre 
Project, California, 1965. Address: 
Kemnay House, Kemnay, Aberdeen¬ 
shire, Scotland. Telephone No.: Kem¬ 
nay 230. 

LANGLEY, Noel, dramatic author; 
b . Durban, Natal, South Africa, 25 
Dec., 1911; s. of Aubrey Samuel 
Langley and his wife Dora (Allison); 
e. Durban High School and Natal 
University College; m. (1) Naomi 
Legate (mar. dis.); (2) Pamela Deem¬ 
ing; author of the following plays: 
“Queer Cargo,** 1934; “For Ever,** 
1934; “Farm of Three Echoes,** 1935; 
“Cage Me a Peacock,** 1946; “Edward, 
My Son** (with Robert Morley), 1947; 
“Little Lambs Eat Ivy,** 1947; “The 
Burning Bush** (adaptation), 1948; 
“The Gentle Rain,** “Married Alive,** 
1952; “An Elegance of Rebels," 1962; 
“The Land of Green Ginger," 1966; 
in Hollywood, 1936-9, where he wrote 
a number of film scripts, including “The 
Wizard of Oz"; returned to England, 
1946, where he wrote and directed 
many films, including: “Trio,** 1950; 
“Prisoner of Zenda," 1952; “The 
Pickwick Papers,'* 1953; “Svengali,** 
1955; “The Search for Bridey Murphy," 
1956. 

LANSBURY, Angela, actress; b. 
London, 16 Oct., 1925; d. of Edgar 
Isaac Lansbury and his wife Moyna 
(Macgill); e. South Hampstead High 
School for Girls, 1934-39; Webber- 
Douglas School of Dramatic Arts, 
1939-40; Feagin School of Drama, 
N.Y., 1942; m. Peter Pullen Shaw; 
made her New York d6but at the 
Henry Miller's, 11 Apr., 1957, as 
Marcelle in “Hotel Paradiso"; Lyceum, 
Oct., 1960, Helen in “A Taste of 
Honey**; Majestic, Mar., 1964, Cora 
Hoover Hooper in “Anyone Can 
Whistle"; Winter Garden, May, 1966, 
Mame Dennis in “Mame," for which 
she received the Antoinette Perry 
(“Tony") Award; Curran, San Fran¬ 
cisco, Apr., 1968, and subsequent tour, 
again played in “Mame”; Mark 
Hellinger, Feb., 1969, Countess Aurelia, 
the Madwoman of Chaillot in “Dear 
World," for which she again received 


the Tony Award; entered films in 
“Gaslight," 1944, and has since 
played in many others, including 
“National Velvet," “The Picture of 
Dorian Gray," “The Harvey Girls," 
“Bel Ami," “Till the Clouds Roll By," 
“The Reluctant Debutante," “The 
Manchurian Candidate," “The Summer 
of the 17th Doll," “The Dark at the 
Top of the Stairs," “Something for 
Everyone,*’ “Bedknobs and Broom¬ 
sticks," etc. Address: Actors Equity 
Association, 165 West 46th Street, 
New York, N.Y., U.S.A. 10036. 

LANSBURY, Edgar, producer, de¬ 
signer; b. London, 12 Jan., 1930; s. of 
Edgar Isaac Lansbury and his wife 
Charlotte Lilian (Mclldowie); e. 
U.C.L.A., 1947-50, and Otis Art 

Institute, Los Angeles; m. Rose 
Anthony Kean; began his theatrical 
career as a scenic designer and art 
director, being apprenticed at Wind¬ 
ham Playhouse, Windham, New Hamp¬ 
shire, 1947; designed for this theatre, 
1953-54; first designs in New York 
were for “The Wise Have Not Spoken," 
produced at the Cherry Lane, 10 Feb., 
1954; designed “A Sound of Hunting," 
“The Master Builder," “Young 
Woodley," 1954; “Misalliance," 1955; 
designed “Jackhammer," which he 
also co-produced at the Marquee, 
5 Feb., 1962; designed “Five Even¬ 
ings," 1963; produced and designed 
“The Subject Was Roses," 1964; 
since then has been primarily a 
producer, presenting on his own or in 
partnership with others the following 
plays: “The Alchemist," 1964; “First 
One Asleep, Whistle," 1966; “That 
Summer—That Fall," “Arms and the 
Man," “Fragments," 1967; “The Only 
Game in Town," 1968; “A Way of 
Life," “To Be Young, Gifted, and 
Black," “The Millionairess," “Prom¬ 
enade," 1969; “Look to the Lilies," 
“The Engagement Baby," 1970; was 
art director for the film “War Hunt," 
1962, and produced the film “The 
Subject Was Roses," 1967; art director 
for A.B.C. television, 1955, and for 
The Red Skelton Show , 1956-60, 

Playhouse go, 1957-59, Studio One, 
1959, The Defenders , 1963, the series 
Coronet Blue, various special programs; 
produced “Star Witness," 1961, etc. 
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Recreations: Cello, painting, tennis, 
ski-ing. Club: Players. Address: 1220 
Park Avenue, New York, N.Y., U.S.A. 
10019. Telephone Nos.: TE 1-7928 and 
765-5910. 


LARKIN, Peter, designer; b. Boston, 
Mass., 26 Aug., 1926; s. of Oliver W. 
Larkin and his wife Ruth (McIntyre); 
e. Deerfield (Mass.) Academy and Yale 
University School of Drama; studied 
design with his father; m. Mary Ann 
Reeve; has designed the following 
productions: “The Wild Duck,” 1951; 
“First Lady,” “Dial ‘M’ for Murder,” 
“A Streetcar Named Desire” (Canada, 
ballet), 1952; “The Teahouse of 
the August Moon,” 1953; “Ondine,” 
“Peter Pan,” 1954; “Inherit the 
Wind,” “No Time for Sergeants,” 
1955; “Shangri-La,” “New Faces 
of 1956,” “Protective Custody,” 1956; 
“Good as Gold,” “Compulsion,” “Miss 
Isobel,” 1957; “Blue Denim,” “Goldi¬ 
locks,” “The Shadow of a Gunman,” 
1958; “First Impressions,” “Only 
in America,” 1959; “Greenwillow,” 
“Wildcat,” “Laurette,” 1960; “Giants, 
Sons of Giants,” “We Take the 
Town,” “Nowhere to Go But Up,” 
1962; “Marathon ’33,” “The Seagull,” 
“The Crucible,” “Ring Round the 
Moon,” 1963; “Rich Little Rich Girl,” 
“Liliom,” “She Stoops to Conquer,” 
1964; “The Porcelain Year,” 1965; 
“The Great Indoors,” “Happily Never 
After,” “Anna Christie” (Los Angeles), 
“Hail Scrawdyke!” 1966; “Scuba 
Duba,” 1967; “Les Blancs,” “Sheep 
on the Runway,” 1970; has received 
the Antoinette Perry (“Tony”) Award 
for “Teahouse of the August Moon,” 
“Ondine,” “Inherit the Wind,” and 
“No Time for Sergeants.” 

LATIMER, Hugh, actor; b. Hasle- 
mere, Surrey, 12 May, 1913; 5. of 
Hugh Latimer and his wife Vera 
(Eden); e. Oundle and Caius College, 
Cambridge; m. Sheila Murray Gairns; 
studied for the stage at the Central 
School of Dramatic Art; made his first 
appearance on the stage, at the Brixton 
Theatre, Nov., 1936, as Worthing in 
“White Cargo”; first appeared in the 
West-end, at the St. James’s, Feb., 
1937, as Mr. Bingley in “Pride and 


Prejudice,” subsequently touring in 
this; Shaftesbury, Nov., 1937, played 
the Officer of the Guard in “Thank 
You, Mr. Pepys”; appeared at the 
Embassy, 1939, in “Rope,” “Julius 
Caesar,” etc.; His Majesty’s, Dec., 
1939, played in “Julius Caesar” (in 
modem dress); Embassy, May, and 
Criterion, June, 1940, appeared as the 
Compdre in “Come Out of Your Shell”; 
served in the Army, 1940-6; Em¬ 
bassy, Aug., 1947, played Basil Gilbert 
in “Jane Steps Out”; New, Sept , 
1947, Franklin Blake in “The Moon¬ 
stone”; “Q,” Oct., 1947, Councillor 
Philip Marvin in “The Sparks Fly 
Upward,” and Jan., 1948, Bernard 
Farrell in “Poisoned Chalice”; Gran¬ 
ville, Mar , 1948, Colin Nesbitt in “No 
Party Manners”; Garrick, July, 1948, 
Owen Russell in “ Written for a Lady ” ; 
Embassy, Nov., 1948, and St. Martin's, 
Jan , 1950, Detective-Sergeant Bullock 
in “A Lady Mislaid”; His Majesty’s, 
(for Repertory Players), May, 1950, 
Rev. Brian Turner in “ Unexpected 
Island”; Whitehall (for the Under 
30 Theatre), Dec , 1950, Sir Roland de 
Bois in “Sing Cuckoo”; Royal, Wind¬ 
sor, Jan., 1951, played Prince Michael 
Barianevsky in “Rough Shooting”; 
“Q,” June, 1951, Peter Carrington in 
“Lacking a Title”; Royal, Brighton, 
July, 1951, Lord Phillpot in “The 
Gainsborough Girls” ; “Q,” Oct., 1951, 
Dudley in “. . . And All Things Nice,” 
and Feb , 1952, Rodney Allen in “Not 
Proven”; Wimbledon, Feb., 1952, 
Charles Drummond m “The Enemy of 
Time”; Saville, July, 1952, “Schoolie” 
Brown in “Albert, R.N.” ; at the “Q,” 
Oct.-Nov., 1952, Nigel Dean in “Joking 
Apart,” and Stephen Hodgson in “It’s 
Never Too Late”; Strand, Jan., 1953, 
for the Repertory Players, appeared 
as Keith in “Red Herring”; “Q,” 
Feb., 1953, Alec Bestwood in “Birth¬ 
day Honours,” and May, 1953, Peter 
Hubbard in “Half-Seas Over”, Cri¬ 
terion, Oct., 1953, again played Alec 
Bestwood in “Birthday Honours”; 
“Q,” May, 1955, the Strange Man 
in “Identity Unknown”, toured, Aug., 
1955, as Peter Hubbard in “Double 
Crossing”; Palace, Westcliff, Oct., 

1955, played Gilbert Peko in “Portrait 
by Peko”; toured, and Fortune, June, 

1956, Julian in “To My Love” (formerly 
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entitled “El Baile’’); Lyric, Hammer¬ 
smith, Dec., 1956, the King in “The 
Marvellous Story of Puss in Boots”; 
toured, 1958, as Tony St. Clare in 
“Love or Money” and as Ogelby in 
“Touch It Light”; Strand, May, 1959, 
Marquis de Castellane in “Change of 
Tune”; Criterion, Dec., 1959, Mr. 
Schofield in “A Clean Kill”; Edinburgh 
Festival, and Royal Court, Sept., 1961, 
played Dr. Swinburne in “August for 
the People”; Lyric, July, 1963, played 
Hubert Palling in “Windfall”; Jan., 
1967, toured for Prospect Players, as 
Lord Uxbridge in “A Murder of No 
Importance”; Savoy, May-June, 1967, 
took over the part of Hugh Walford in 
“The Secretary Bird”; Lyric, Dec., 
1967-Jan., 1968, took over as Lionel 
Fairleigh in “The Lionel Touch”; has 
also appeared on television; first 
appeared in films, 1946, in “Corridor 
of Mirrors.” Recreations: Tennis, 
shooting, sailing and photography. 
Clubs: Green Room, Lord's Taverners, 
and M.C.C. Address: 79 South End 
Road, Hampstead, N.W.3. Telephone 
No.: 01-435 2478. 


LAUCHLAN, Agnes, actress; 6. 
Putney, London, 10 Feb., 1905; d. of 
Henry David Lauchlan and his wife 
Minnie Agnes Haliburton (Reekie) ; 
e. The Study, Wimbledon; studied for 
the stage at the Royal Academy of 
Dramatic Art; made her first appear¬ 
ance on the stage at the New Theatre, 
26 Mar., 1924, walking-on in the pro¬ 
duction of “Saint Joan”; joined the 
Lena Ashwell players 1926, and played 
the Princess Elinor in “Robin Hood,” 
and Destiny and the Queen in “Tristan 
and Isolt,” at the Century Theatre; 
at the Everyman, 1928, played Mabel 
in “The Eldest Son,” Mrs. Starck in 
“Comrades” and Constanza in “Gin- 
evra”; in 1929, toured with Leon M. 
Lion, as Margaret in “Loyalties”; 
New, Dec., 1929, played Madame 
Molnar in “Madame Plays Nap”; 
Globe, Sept., 1930, Alice Simpson in 
“Street Scene”; Royalty, Feb., 1931, 
Diana in “Money, Money!”; Kings- 
way, June, 1931, Madeleine in “The 
Heir”; at the Embassy, Jan.-Nov., 
1932, played Daisy in “Rough to 
Moderate,” Lady Capulet in “Romeo 


and Juliet,” Pepita in “Madame 
Pepita,” Hannah in “The Twelfth 
Hour,” Eustasia in “ The Dover Road,” 
Ellen Stiles in “ The Cathedral ”; New, 
Dec., 1932, again played Ellen in “The 
Cathedral”; Open Air Theatre, July- 
Sept., 1933, Helena in “A Midsummer 
Night’s Dream,” and Iris in “The 
Tempest”; Embassy, Jan. 1934, Ger¬ 
aldine in “Genius at Home”; Am¬ 
bassadors', Mar., 1934, Lady Fidget m 
“The Country Wife”; Sept., 1935, 
Olga Ranelagh in “As Bad as I Am”; 
Ambassadors’, Nov., 1935, Emma 
Peacock in “Our Own Lives”; West¬ 
minster, Mar., 1937, Lady Utterword 
in “Heartbreak House”; Garrick, 
May, 1937, Marianne Bell-Mason in 
“Sarah Simple”; Old Vic, Dec., 1937, 
Helena in “A Midsummer Night's 
Dream”; Whitehall, Apr., 1938, Lady 
Tracey in “Ghost for Sale”; Garrick, 
June/1938, Mrs. Fortescue in “Trum¬ 
peter, Play!”; Royalty, July, 1938, 
Charlotte Shaw in “Little Stranger”; 
Apollo, Dec., 1938, Bonnie Hallam in 
“Windfall”; Criterion, Mar., 1939, 
Mrs. Puttick in “Sugar Plum”; 
Little, Apr., 1940, Lady Fidget in 
“The Country Wife”; Adelphi, July, 
1940, Hilda Randolph in “Dear 
Octopus”; “Q,” Dec., 1940, Lillian 
in “A Lass and a Lackey”; Duchess, 
1942-3, Madame Arcati in “Blithe 
Spirit”; Playhouse, Liverpool (for 
the Old Vic), Sept., 1944, Maria 
Kalitine in “Lisa,” and Mrs. Cortelyou 
in “The Second Mrs. Tanqueray”; 
King’s, Hammersmith, Mar., 1946, 
the Nurse in “ Romeo and J uliet ”; St. 
Martin's, June, 1948, Lady Sarah 
Belloc in “Point to Point”; Vaude¬ 
ville, Mar., 1949, played Lady Deeming 
in “A Woman’s Place”; Piccadilly, 
May, 1949, Lady Palsworthy in “Ann 
Veronica”; Embassy, June, 1950, the 
Duchess of Mull in “Shepherd's 
Warning”; Oct., 1950, Lady Charles 
Lamprey in “A Surfeit of Lampreys”; 
Mercury, Dec., 1950, the Queen in 
“A Glass of Water”; Theatre Royal, 
Windsor, 1952, Mme Desmortes in 
“Ring Round the Moon”; Oxford 
Playhouse, 1953, Mme Ranevsky in 
“The Cherry Orchard”; at the “Q,” 
Oct., 1953, appeared as Mrs. Heyworth 
in “One Fair Daughter”; Pitlochry 
Festival Theatre, May, 1955, played 
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Christabel in "The Lady from Edin¬ 
burgh," Georgiana Tidman m "Dandy 
Dick," Doha Filomena in "A Hundred 
Years Old," etc.; Royal Court, Apr., 
1956, Geraldine Loughton-Moore in 
"The Mulberry Bush"; at the same 
theatre, Apr., 1956, Rebecca Nurse in 
"The Crucible"; same theatre, May, 
1956, the Abbess in "Don Juan"; 
same theatre, June, 1956, Mrs. Paradise 
in "Cards of Identity"; New, Oxford, 
Sept., 1956, Mrs. Boris Honey in "Your 
Young Wife"; Apollo, Apr, 1959, 
Brigette Blair in "Fool's Paradise"; 
Belgrade, Coventry, Sept., 1964, played 
Lady Bracknell in "The Importance of 
Being Earnest"; Phoenix, July, 1967, 
Lady Frinton in "The Last of Mrs. 
Cheyncy; Vaudeville, Nov., 1967, 
Lady Hunstanton m "A Woman of 
No Importance"; Lyric, Aug., 1968, 
Lady Constance Keeble in "Oh, 
Clarence 1". Recreations: Music and 
reading. Address: "White Gates," 
Ramsden Road, Godaiming, Surrey. 
Telephone No.: Godaiming 213. 

LAURENCE, Paula, actress; b. 
Brooklyn, N.Y., U.S.A., 25 Jan., 1916; 
d of Benjamin de Lugo and his wife 
Lily (D’Alba); w. Charles Bowden; 
made her first appearance on the stage 
at the Maxine Elliott Theatre, Jan., 
1937, with the Federal Theatre Project, 
in "Horse Eats Hat," and subse¬ 
quently played Helen of Troy in 
"Doctor Faustus": was then engaged 
for some time in cabaret; Adclphi, 
Apr., 1939, played in the revue "Sing 
for Your Supper"; at the Lyceum, 
Nov., 1941, played Hilda in "Junior 
Miss"; Alvin, Jan., 1943, Chiquita 
Hart in "Something for the Boys"; 
Imperial, Oct., 1943, Molly Grant in 
"One Touch of Venus"; Adclphi, 
Feb., 1946, Miss Kiestcr and The 
(Jueen of Spain in "The Duchess 
Misbehaves"; Alvin, Oct., 1946, ap¬ 
peared as The Duenna in "Cyrano de 
Bergerac"; toured, 1947, in "Dark 
Eyes"; City Center, Jan.-Feb., 1948, 
played Lady Politic Wouldbe in 
"Volpone," and Anna in "The Wed¬ 
ding," and June, 1948, the Female 
Beetle in "The Insect Comedy"; 
Majestic, 1948, deputized for Beatrice 
Lillie in "Inside U.S.A."; Broad- 
hurst, May, 1950, played Colombina 


in "The Liar"; Cort, Sept., 1950, 
Molly Burden in "Season in the 
Sun"; Gayety, Washington, May, 

1952, and in the same month at 
the New York City Center, played 
Fernande Dupont in "Tovarich"; 
Country Playhouse, Westport, Conn., 
Aug., 1952, Amalia in "Right You 
Are"; New York City Center, Nov., 

1953, appeared as Roxane’s Duenna in 
"Cyrano de Bergerac"; Phoenix, Jan., 

1954, played Valeria in "Coriolanus"; 
City Center, Jan., 1955, Society Lady 
in "The Time of Your Life" ; summer, 

1955, toured as Mme. Arcati m "Blithe 
Spirit"; City Center, Sept., 1956, Miss 
P. Opinion in "Orpheus in the Under¬ 
world"; City Center, Mar., 1957, Mrs. 
Coaxer m "The Beggar’s Opera"; 
Henry Miller, June. 1957, took over the 
part of Mme. Boniface in "Hotel 
Paradiso"; John Drew, Easthampton. 
N.Y., Sally Brass in "A Pound m Your 
Pocket," and later played this part at 
the Royal Poinciana Playhouse in Mar., 
1959; again played the Society Lady 
in "The Time of Your Life" for the 
United States Performing Arts Pro¬ 
gram at the Brussels International 
Exhibition m Oct., 1958; Blackstone, 
Chicago, Dec., 1961, and Royale, New 
York, Jan., 1962, deputized for Bette 
Davis as Maxine Faulk in "The Night 
of the Iguana," playing the role in 
both cities; Music Circus, Lambert- 
ville, N. J., Aug , 1962, Mae Peterson 
in "Bye Bye Birdie"; Music Box, 
Dec., 1963, Sally Jordan in "Have I 
Got a Girl for You !"; Winter Garden, 
June, 1964, took over the role of Mrs. 
Strakosh m "Funny Girl"; toured, 
summer 1965, as Mae Peterson in 
"Bye Bye Birdie"; Shubert, May, 
1966, Zinaida Savishna in Sir John 
Gielgud’s production of "Ivanov"; 
Ethel Barrymore, Nov., 1967, took 
over as Miss Fumival in "Black 
Comedy"; Circle in the Square, Dec., 
1969, Varda Shimansky in "Seven 
Days of Mourning"; has also played 
in stock productions of such plays as 
"No, No, Nanette," "A Connecticut 
Yankee," "The Women," "On Ap¬ 
proval," "The Shewing Up of Blanco 
Posnet," "Three Men on a Horse," 
etc.; her articles are regular features of 
Playbill , and she has also published 
in Vogue, Mademoiselle , Cue, etc.; 
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author of ‘’Setting the Scene for 25 
Years of Tony Awards,” 1971; her 
work in caricature has been exhibited 
in many galleries in the U.S. Address: 
c/o Actors Equity Association, 165 
West 46th Street, New York City, 
N.Y. 10036, U.S.A. 

LAURENTS, Arthur, dramatic author 
and director; b. New York, 14 July, 
1918; s. of Irving Laurents and his 
wife Ada (Robbins); e. Cornell Univer¬ 
sity; is the author of the following: 
“Home of the Brave,” 1945; “Heart- 
song,” 1947; “The Bird Cage,” 1950; 
“The Time of the Cuckoo,” 1952; “A 
Clearing in the Woods,” 1956; “West 
Side Story” (musical), 1957; “Gypsy” 
(musical), 1959; “Invitation to a 
March” (also directed), 1960; “Anyone 
Can Whistle” (musical), (also directed), 
1964; “Do I Hear a Waltz?” (musical 
based on “The Time of the Cuckoo”), 
1965; “Hallelujah, Baby” (musical), 
1967; directed the musical “I Can 
Get It for You Wholesale,” 1962; is 
also the author of radio scripts and 
screenplays, among which may be 
mentioned “Rope,” “The Snake Pit,” 
“Caught,” “Bonjour Tristesse,” and 
“Anastasia.” Recreations: Skiing, both 
water and snow. Address: Dune 
Road, Quogue, New York. 

LAURIE, John, actor; b. Dumfries, 
Scotland, 25 Mar., 1897; s. of the late 
William Laurie and his wife Jessie 
Anne (Brown); e. Dumfries Academy; 
m. (1) Florence Saunders (dec.); (2) 
Oonah V. Todd-Naylor; served with 
the Hon. Artillery Company in the 
War, 1916-18; originally intended to 
become an architect; studied for 
the stage at the Central School of 
Speech Training, Royal Albert Hall; 
made his first appearance on the stage 
at the Lyceum Theatre, Dumfries, 
Mar., 1921, as John Shand in “ What 
Every Woman Knows ”; made his 
first appearance in London, at the Old 
Vic, 16 Aug., 1922, as Pistol in “ The 
Merry Wives of Windsor ”; remained 
at that theatre until Mar., 1925, playing 
a great variety of parts; from Apr.- 
Sept., 1925, appeared with the Strat- 
ford-on-Avon Festival Company, play¬ 
ing such parts as Hubert in “ King 
John,” Autolycus in “ The Winter's 


Tale,” Costard in “ Love’s Labour’s 
Lost,” etc.; at the New Theatre, Dec., 

1925, played Cyrus P. Hunsaker in 
“ Quinney’s ”; Feb., 1926, Conrade in 
“ Much Ado About Nothing ”; Mar., 

1926, Arm and in “ Prince Fazil ”; at 
the Prince's, Dec.. 1926, played Lennox 
in “ Macbeth ”; Century, Feb., 1927, 
Tristan in “ Tristan and Isolt ”; 
returned to Stratford-on-Avon, Apr.- 
Sept., 1927, during which period he 
appeared as Hamlet; appeared at the 
“ Q,” Dec., 1927, in “ Enchantment,” 
“ Anti-Christ,” and “ The Simoun ” ; 
Lyric, Hammersmith, Jan., 1928, 
Pistol in “ King Henry V ”; Strand, 
Feb., 1928, Joel in “ J udith of Israel ” ; 
returned to the Old Vic., Sept., 1928, as 
leading man, playing Arinado in 
“ Love’s Labour’s Lost,” Sigurd in 
“ The Vikings at Helgeland,” Touch¬ 
stone, Feste, Macbeth, Hamlet, 
Buckingham, Adam in “Adam’s 
Opera,” etc.; at the Court, Feb., 1930, 
played Claudius in “Hamlet”; New, 
Sept., 1930, Lord Hastings in “Richard 
III”; Arts, Oct., 1930, Paul of Tarsus 
in “The Passing of the Essenes”; 
Globe, Jan., 1931, Rev. Adam Maca¬ 
dam in “The Improper Duchess”; 
Nov., 1931,Pellingin “And So to Bed” ; 
New, Apr., 1932, Prince Lucien and 
Colonel Campbell in “Napoleon”; 
May, 1932, Feste in “Twelfth Night” ; 
Little, Oct., 1932, Richard Knowles in 
“Alison's House”; Arts, Nov., 1932, 
Parolles in “All's Well that Ends 
Well”; Shaftesbury, Apr., 1933, In¬ 
spector Groves in “ Crime on the Hill ” ; 
Open Air Theatre, June-Sept., 1933, 
Orsino m “Twelfth Night,” Oliver in 
“As You Like It,” Lysander in “A 
Midsummer Night's Dream”; Em¬ 
bassy, Oct , 1933, Herr Huebertz in 
“Son of Man,” and Sir Thomas 
Seymour in “The Tudor Wench,” 
playing the last-mentioned part also 
at the Alhambra, Nov., 1933; Apollo, 
Nov., 1933, John Philip Kemble in 
“Mrs. Siddons”; Ambassadors’, Jan., 
1934, Faulkland in “The Rivals”, 
Mar., 1934, Sparkish in “The Country 
Wife”; Open Air Theatre, Aug., 1934, 
Alonzo in “The Tempest”; Sept., 
1934, Lysander in “A Midsummer 
Night's Dream”; Winter Garden, 
Sept., 1934, Clitandre in “Love is the 
Best Doctor”; Embassy, Jan., 1935, 
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Ferdinand in "The Duchess of Malfi"; 
His Majesty’s, Feb., 1935, Douglas in 
"Henry IV" (Part I); St. Martin's 
(for Phoenix Society), Mar., 1935, 
Flammeo in "The White Devil"; 
Open Air Theatre, June-Sept., 1935, 
Sir Andrew Aguecheek m "Twelfth 
Night," Oliver in "As You Like It," 
Comus, Flute in " A Midsummer 
Night’s Dream"; Criterion, Mar., 
1936, Rosmer in " Rosmersholm " and 
Lovborg in "Hedda Gabler"; Lyric, 
May, 1936, Gaster in "Bees on the 
Boatdeck"; toured in South Africa, 
Aug.-Nov., 1937, playing lead in 
"Late Night Final," "Boy Meets 
Girl," "The Case of the Frightened 
Lady"; Ambassadors’, Feb., 1938, 
McKay in "Surprise Item"; Fortune, 
June, 1938, MacDonald in "White 
Secrets"; Stratford-on-Avon, season 
of 1939, played Othello, Richard III, 
Malvolio, Jaques, and Sicinius Velutus 
in "Coriolanus’’; Mercury, Dec., 
1939, Nicia in "Mandragola"; Duke 
of York's, May, 1940, Hatlock m 
"The Peaceful Inn"; Cambridge, 
May, 1943, Captain Shotover m 
"Heartbreak House"; at the Perth 
Festival, Aug , 1945, directed "Ham¬ 
let" in its entirety, and played the 
titl e-rdle ; Embassy, Aug., 1946, played 
Col. Brandon in "Sense and Sensi¬ 
bility"; Glasgow Citizen’s Theatre, 
Sept., 1947, played John Knox m the 
play of that name; Savoy, Feb , 1949, 
Professor Syme in "The Human 
Touch"; "Q," Feb., 1950, MacAdam 
in "MacAdam and Eve," in which he 
subsequently appeared at the Lyceum, 
Edinburgh, Jan., 1951, and Aldwych, 
London, Mar., 1951; Arts, Jan., 1952, 
played Peterbono in "Thieves’ Car¬ 
nival"; Gateway, Edinburgh, Feb., 
1955, appeared in the titl e-rdle of "The 
Laird o’ Grippy"; Apollo, London, 
July, 1955, played Demokos in "Tiger 
at the Gates"; made his first appear¬ 
ance on the New York stage at the 
Plymouth, 4 Oct., 1955, in the last- 
mentioned part; in Jan., 1958, began 
a nine-week tour of India and Ceylon 
for the British Council in excerpts from 
Shakespeare and other English 
classics; July-Dee., 1959. toured 
Australia with J. C. Williamson’s 
Shakespearean Co., playing Lear, Shy- 
lock, Bottom, and Autolycus; Phoenix, 


London, May, 1962, played Arthur 
Cameron in "The Lizard on the Rock"; 
joined the Royal Shakespeare Company 
to appear at the Aldwych, Feb., 1964, 
as Gloucester in "King Lear," prior to 
touring for the British Council with 
the production, m Europe, and the 
U.S.S.R., followed by eight weeks 
in the United States, 1964; Chichester 
Festival, July-Sept., 1966, played 
Firs in "The Cherry Orchard" and 
Duncan in "Macbeth"; Perth, Jan., 
1968, appeared m the titl e-rdle of 
"The Hero of a Hundred Fights"; 
is a founder member of the Apollo 
Society, for whom he has read poetry 
on many occasions; has also appeared 
for the Fellowship of Players, Greek 
Play Society, Stage Society, etc.; 
entered films, 1930, in "Juno and the 
Paycock," and has appeared in over 
a hundred films since that date; 
has appeared frequently on television. 
Recreations: Poetry and gardening. 
Club: Garrick. Address: "South- 

field," Chalfont St. Peter, Bucks. 
Telephone No.: Gerrard's Cross 83309. 

LA YIN, Linda, actress; b. Portland, 
Maine, 15 Oct., 1937; d. of David J. 
Lavin and his wife Lucille (Potter); e. 
College of William and Mary; m. 
Ron Leibman; first appeared on the 
stage at the Wayneflete School, 
Portland, Maine, 1942, as the White 
Rabbit in "Alice in Wonderland"; 
made her New York debut at the 
East 74th Street, 16 Apr., 1960, as Izzy 
in the revival of "Oh, Kay!"; Billy 
Rose, Jan., 1962, played Wilma, Crying 
Daughter, Fifi of Paris, Quiet Girl in 
"A Family Affair"; Cort, Mar., 1963, 
Barbara in "The Riot Act"; Actors 
Playhouse, 1965, took over as Evelyn 
in "Kiss Mama"; Renata, Apr., 1965, 
played in the revue "Wet Paint"; 
East 74th Street, Oct., 1965, Victoire 
in "Hotel Passionato"; The New, Jan., 
1966, played in the revue "The Mad 
Show"; Alvin, Mar., 1966, Sydney in 
"It's a Bird . . . It’s a Plane . . . It’s 
Superman"; toured, 1966, as Daisy 
Gamble in "On a Clear Day You Can 
See Forever"; Cort, Nov., 1967, Beth 
Nemerov in "Something Different"; 
Circle in the Square, Jan., 1969, 
Patsy Newquist in "Little Murders"; 
Cort, Apr., 1969? played all the 
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women’s roles in “Cop-Out”; Eugene 
O’Neill, Dec., 1969, Elaine Navazio in 
“Last of the Red Hot Lovers”; received 
the Drama Desk Award, 1968-69, and 
the Outer Circle Award, 1968-69; 
first appeared on television in 1962 
and since has played in “The Beggar’s 
Opera,” “Damn Yankees,” C.B.S. 
Playhouse, The Nurses, The Doctors, 
three of Alan King’s special programs, 
etc. Favourite parts: Elaine Navazio, 
Patsy Newquist, the Girl in “Cop- 
out.” Recreations: Cooking, travelling. 
Address: 27 West 87th Street, New 
York, N.Y., U.S.A. 10024. 

LAWRENCE, Jerome, dramatic 
author, director; b. Cleveland, Ohio, 
14 July, 1915; s. of Samuel Lawr¬ 
ence and his wife Sarah (Rogen); e. 
Ohio State University; began his 
career as a writer for radio, and also as 
a short story writer for the Saturday 
Evening Post ; author of the following 
plays (with Robert E. Lee): “Look, Ma, 
I’m Dancin’!” 1948; “Inherit the 
Wind,” 1955; “Auntie Marne,” 
“Shangri-La” (based on James Hilton’s 
novel), 1956; “The Gang’s All Here,” 
“Only in America,” 1959; “A Call on 
Kuprin,” “Turn on the Night,” 1961; 
“The Laughmaker,” 1963; “Diamond 
Orchid,” “Sparks Fly Upward,” 1965; 
"Mame,” 1966; “Dear World” (based 
on “The Madwoman of Chaillot”), 
1969; “The Night Thoreau Spent in 
Jail,” 1970; “Inherit the Wind,” 
and “Auntie Mame” have been trans¬ 
lated into more than twenty languages 
each, and have been produced in 
many world capitals; films written in¬ 
clude “Inherit the Wind,” “Joyous 
Season,” and “Auntie Mame”; one of 
the founders of Armed Forces Radio 
Service; wrote and directed the official 
Army-Navy programmes for D. Day, 
V.E. Day, and V.J. Day; member, 
Drama Panel, U.S. State Department 
Cultural Exchange; member of the 
Board of Standards and Planning for 
the Living Theatre; member of the 
Board of Directors of A.N.T.A.; 
co-founder and President of the 
American Playwrights Theatre; co¬ 
founder and Judge of the annual 
Margo Jones Award; also member of 
A.S.C.A.P., Academy of Motion Pic¬ 
ture Arts and Sciences, The Drama¬ 


tists Guild, Academy of Television 
Arts and Sciences, Journalism Advisory 
Council; received an Honorary Doctor 
of Humane Letters Degree from Ohio 
State University, 1963; appointed 
Master Playwright of New York 
University, Institute of Performing 
Arts, 1967; has received many awards 
and prizes in the theatre, including 
the Donaldson Award, Ohioana A- 
ward, Variety Critics Poll, both in 
New York and London; three times 
the winner of the Peabody Award for 
radio programmes. Club: Players. 
Address: 21056 Las Flores Mesa 
Drive, Malibu, California, 90265, or 
449 West 50th Street, New York, N.Y., 
U.S.A. 10019. 


LAYE, Dilys (nde Lay) actress; b. 
London, 11 Mar., 1934; d. of Edward 
Charles Lay, and his wife Margot 
Catherine (Hewitt); e. St. Dominic's 
Convent, Harrow-on-the-Hill; trained 
for the stage at the Aida Foster School; 
first appeared on the stage as a child, 
in Apr., 1948, at the New Lindsey 
Theatre, as Moritz Scharf in “The 
Burning Bush”; first appeared on the 
London stage in Oct., 1951, at the 
New, as Lettice in “And So To Bed”; 
Hippodrome, May, 1953, appeared in 
the revue “High Spirits”; Criterion, 
Apr., 1954, “Intimacy at 8.30”; 
made her New York debut at the 
Royale, Sept., 1954, as Dulcie in “The 
Boy Friend”; Apollo, June, 1956, 
“For Amusement Only”; Her Maj¬ 
esty’s, Dec., 1957, Estell Novick in 
“The Tunnel of Love”; Theatre Royal, 
Stratford E., Oct., 1959 and New, 
Dec., 1959, the Redhead in “Make Me 
An Offer”; Her Majesty’s, Oct., 1965, 
Valerie Pitman in “Say Who You 
Are”; Playhouse, Oxford, 1958, Mrs. 
Shin in “The Good Woman of Setz- 
uan”; Mermaid, Sept., 1969, Polly 
Butler in “Children’s Day”; toured, 
1970, as Miriam in “The Keep”; 
films include “Doctor at Large” and 
several in the “Carry On” series; tele¬ 
vision appearances include the comedy 
series “The Bed-Sit Girl” and plays. 
Recreations: Driving, crochet, knitting. 
Club: Ladies’ Stage Golfing Society. 
Address: c/o Chartwcll Artists, 3 Hill 
Street, London, W.l. 
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LAYE, Evelyn, actress and singer; 
b. London, 10 July, 1900 ; d. of Gilbert 
Laye and his wife Evelyn (Froud) ; 
e. Folkestone and Brighton; m. (1) 
Sonnie Hale (mar. dis.); (2) Frank 
Lawton; made her first appearance 
on the stage, at the Theatre Royal, 
Brighton, Aug., 1915, when she played 
the part of Nang-Ping in “Mr. Wu"; 
made her first appearance in London, 
at the East Ham Palace, 24 Apr., 1916, 
in the revue, “ Honi Soit,” in which she 
subsequently toured ; at the Lyceum, 
Edinburgh, Dec., 1916, played Pyrrha 
in “Oh, Caesar 1“ and toured in this 
piece for some time; at Christmas, 
1917, appeared at the Theatre Royal, 
Portsmouth, as Goody Two Shoes in 
the pantomime of that name; at the 
Gaiety Theatre, 14 Feb., 1918, she 
succeeded Moya Mannering as Leonie 
Bramble in “The Beauty Spot"; at 
the same theatre. May, 1918, played 
Madeline Manners in “Going-Up”; 
Oct., 1919, Dollis Pym in “The Kiss 
Call”; Mar., 1920, Bessie Brent in 
“The Shop Girl”; at the Queen's 
Theatre, Mar., 1921, Mollie Moffat in 
“Nighty Night”; Apr., 1921, Mary 
Howells in “Mary”; Oxford, Aug., 
1921, appeared in “The League of 
Notions”; at the London Pavilion, 
Oct., 1921, in “Fun of the Fayre”; 
Aug., 1922, appeared as Prologue and 
Helen in “Phi-Phi”; she was then en¬ 
gaged for Daly’s Theatre, and appeared 
May, 1923, as Sonia in a revival of “The 
Merry Widow”; in Dec., 1923, she 
played the titl Q-rdle in “Madame Pom¬ 
padour”; King’s, Glasgow, Dec., 

1924, played Alice in “ The Dollar 
Princess,” and played the same part at 
Daly’s, Feb, 1925; Daly’s, June, 

1925, played Cleopatra in the piece of 
that name; Adelphi, Nov., 1925, Betty 
in “ Betty in Mayfair ”; Sept., 1926, 
Molly Shine in “Merely Molly”; 
Palace, Mar., 1927, succeeded 
Winnie Melville as Princess Elaine 
in “ Princess Charming ”; Daly’s, 
Dec., 1927, played Lili in “ Lilac 
Time ”; Piccadilly, Apr., 1928, 
George Ann Bellamy in “ Blue Eyes ” ; 
Daly’s, Dec., 1928 again played 
Lili in “ Lilac Time ”; Drury Lane, 
Apr., 1929, Marianne in “ The New 
Moon”; made her first appearance in 
New York at the Ziegfeld Theatre, 


[LAY 

5 Nov., 1929, as the Marchioness of 
Shayne, Sarah Millick, and Sari Linden 
in “Bitter Sweet”; His Majesty’s, 
London, Nov., 1930, in the same 
parts; at the Lyceum, Apr., 1931, 
again played in “ Bitter Sweet” ; July, 
1931, toured in “Madame Pompa¬ 
dour”; and Oct., 1931, in “Bitter 
Sweet”; at the Adelphi, Jan., 1932, 
played the titl e-role in “Helen!”; 
London Hippodrome, June, 1933, 
Peggy in “Give Me a Ring”; at the 
Shrine Auditorium, Los Angeles, Oct., 
1935, again appeared in “Bitter 
Sweet”; Booth Theatre, New York, 
Mar., 1936, plaved Belinda Warren in 
“Sweet Aloes”; Lyceum, London, 
May, 1937, Princess Anna in “Paga¬ 
nini”; Majestic, New York, Dec. 
1937, Natalie Rives in “Between the 
Devil”; on returning to England, 
appeared in variety theatres; made 
her first appearance on the variety 
stage in London, Palladium, June, 
1938; Theatre Royal, Birmingham, 
Dec., 1938, played Prince Florizel in 
the pantomime, “The Sleeping 
Beauty”; Savoy, Feb., 1940, ap¬ 
peared in “Lights Up”; Coliseum, 
Sept., 1942, played Violet Gray in 
“The Belle of New York”; Piccadilly, 
Aug., 1943, Marie Sauvinet m “Sunny 
River” ; His Majesty's, Dec , 1943, the 
Prince in “Cinderella” ; Prince’s, Mar., 
1945, Katherine in “Three Waltzes,” 
subsequently touring in the same play; 
toured, from Apr., 1946, as Laura 
Kent in “Elusive Lady,” and played 
this part at Wimbledon, July, 1946; 
toured, 1948, as Lady Teazle in “The 
School for Scandal” ; Palladium, Dec., 
1948, appeared as Prince Charming in 
“Cinderella”; Lyric, May, 1949, 
Marina Verani in “Two Dozen Red 
Roses”; toured, from Sept., 1950, as 
Stella in “ September Tide ”; Wimble¬ 
don, Dec., 1950, played Joscelyn in 
“Queen of Hearts”; Wimbledon, July, 
1953, appeared in “The Domino 
Revue”; Scala, Dec., 1953, Mrs. 
Darling in “Peter Pan” ; Hippodrome, 
Apr., 1954, Marcelle Thibault in 
“Wedding in Paris” ; Cambridge, J[uly, 
1957, played Lady Marlowe in “Silver 
Wedding”; toured, Feb., 1959, in the 
title-r<5/$ of “The Marquise”; Saville, 
Dec., 1959, played Lady Fitzadam in 
“The Amorous PnAvn,” which ran for 
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over two years; Prince of Wales, 
Jan., 1964, succeeded Joan Bennett as 
Edith Lambert in “Never Too Late"; 
Ashcroft, Croydon, Apr., 1965, played 
Lady Catherine in “The Circle, 0 sub¬ 
sequently appearing at the Savoy, J une, 
1965, in the same production; Alham¬ 
bra, Glasgow, Apr., 1966, Annie 
Besant in “Strike a Light," and at the 
Piccadilly, July, 1966; Phoenix, Oct., 
1967, Muriel Willoughby in “Let’s All 
Go Down the Strand"; Adelphi, Mar., 
1969, took over the part of Lady 
Hadwell in “Charlie Girl" during the 
absence of Anna Neagle; Palace, 
Nov., 1969, Mrs. Fitzmaunce in “Phil 
the Fluter"; toured. Sept., 1970, in 
“The Amorous Prawn"; has also 
appeared in several films; television 
appearances include “Tony Draws a 
Horse," 1958; is the author of “Boo, 
To My Friends," 1958. Address: c/o 
Westminster Artistes Ltd., 5-6 Coven¬ 
try Street, London, W.l. 

LAYTON, Joe (nS Lichtman), choreo¬ 
grapher and director; b. Brooklyn, New 
York, 3 May, 1931; 5. of Irving J. 
Lichtman and his wife Sally (Fischer); 
e. Brooklyn Public School, and the 
High School of Music and Art; studied 
with Joseph Levinoff, 1943-8; m. 
Evelyn Russell; served U.S. Army, 
1952—4; formerly a dancer, appearing 
in “Oklahoma," “High Button Shoes," 
“Gentlemen Prefer Blondes," “Wonder¬ 
ful Town," etc.; while in the Army 
directed “The Moon Is Blue," and 
directed and choreographed “Briga- 
doon," “On the Town," “The Tele¬ 
phone," and “The Medium," choreo¬ 
graphed ballets for the Ballet Ho de 
Georges Reich, and danced with that 
company in Paris and Cannes, 1954-5; 
at the Provincetown Playhouse, New 
York, June, 1957, assistant choreo¬ 
grapher for “Kaleidoscope"; at the 
Tamiment Playhouse, Camp Tami- 
ment, Penn., 1958, choreographer for 
“The Princess and the Pea"; has 
since been choreographer for the 
following productions: “On the Town" 
(revival), “Once upon a Mattress," 
The Fashion Industry Show for the 
American Exhibition in Moscow, “The 
Sound of Music," 1959; “Green- 
willow," “Once upon a Mattress" 
(London), “Tenderloin," 1960; “The 


Sound of Music" (London), “Sail 
Away!" 1961; “No Strings" (also 
directed), “Sail Away!" (London), 
1962; “On the Town" (London), “The 
Girl Who Came to Supper" (also 
directed), 1963; “South Pacific" (To¬ 
ronto), “Peter Pat" (also directed), 
1964; “Drat the Cat" (also directed), 
1965; Waterside Theatre, Manteo, 
North Carolina, 1964-70, directed the 
historical pageant “The Lost Colony"; 
“Sherry!", “South Pacific," 1967; 
“George M!" 1968; “Dear World," 
1969; “Carol Channing and Her Ten 
Stout-Hearted Men" (London), “Scar¬ 
lett!" (a Japanese language musical 
based on “Gone with the Wind" 
(Tokyo), “Two by Two," 1970; “The 
Grand Tour," a ballet for the Royal 
Ballet, 1971; received the Antoinette 
Perry Award for “No Strings"; first 
directed choreography for television in 
1959, with Mary Martin, and has since 
been choreographer for “The Gershwin 
Years," “Once upon a Mattress," “My 
Name Is Barbra (Streisand)," “Color 
Me Barbra," both of which he also 
devised and directed, etc. Recreation: 
Painting. Address' 130 West 57th 
Street, New York, N.Y. 10019, U.S.A. 
Telephone No.: LT 1-6455. 

LEE, Bernard, actor; b. London, 
10 Jan., 1908; s . of Edmund James 
Lee and his wife Nellie (Smith); e. 
Liverpool Collegiate School; m. Gladys 
Merredew; studied for the stage at the 
Royal Academy of Dramatic Art; 
made his first appearance on the stage 
at the Oxford Music Hall, London, 
1914, as a small child, in a sketch, “The 
Double Event," in which his father 
was acting; subsequently employed 
as fruit salesman at Southampton; 
after leaving the Academy, toured 1926 
as Longford in “White Cargo"; in 
the same year was engaged with the 
Rusholme Repertory Company, Man¬ 
chester; in 1928, was at the Repertory 
Theatre, Cardiff, and from 1928-30, 
with the Regent Repertory Company, 
King's Cross; during 1930, toured as 
Captain Stanhope in “ Journey’s End " ; 
during the summers of 1930-2, en¬ 
gaged with the “Sunshine" concert 
party, at the Summer Theatre, Shank- 
lin; Fortune, Dec., 1932, played Fred 
Kellardin“Appearances"; May, 1933, 
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Peter and Geoffrey Trail in " Heritage" ; 
St. Martin's, May, 1933, Pip in "Love 
for Sale"; Embassy, Oct., 1933, Sir 
John Harrington in "The Tudor 
Wench"; Lyceum, Nov., 1933, Fer¬ 
dinand Fane m "The Terror" ; Kmgs- 
way, Feb., 1934, Sir Thomas Seymour 
m "The Queen Who Kept Her Head" ; 
Duke of York's, Mar., 1934, Saunders 
in " Without Witness " ; Phoenix, May, 

1934, Colin Derwent in "Ten Minute 
Alibi"; Kingsway, Jan., 1935, Jimmy 
O’Bryan in "Murder in Motley"; 
Piccadilly, Apr., 1935, Johnny Clayton 
in "The Shadow Man"; Arts, Sept., 

1935, Antoine Duval in "The Philan¬ 
thropist"; Embassy, Oct., 1935, Felix 
Montague in "Distinguished Gather¬ 
ing"; Nov., 1935, Walter Grainger in 
" Murder Gang " ; Queen’s, Mar., 1936, 
Private Whitman in "Red Knight"; 
Ambassadors’, Apr., 1936, Anthony 
Pittman and Ben Manassey in "The 
Future that Was"; Embassy, Oct., 

1936, Heartfree in "The Provoked 

Wife"; Savoy, Nov., 1936, Stephen 
Horka in "Young Madame Conti" 
and Jan , 1937, Ray Dawson in "Night 
Sky" ; New, May, 1937, Dot.-Inspector 
Kmneir in "And the Music Stopped" ; 
Prince’s, July, 1937, Clarence, the 
Dodger, in "The Gusher"; Mansfield, 
New York, Jan., 1938, Arthur Blunt 
in "If I Were You"; New, London, 
Mav, 1938, Henry Hayes in "People 
of Our Class"; Arts, Sept., 1938, Dr. 
Frank Chavassem " Blind Man’s Buff " ; 
Aldwych, Dec., 1938, “Tray Bong" 
Smith m "Number Six"; Richmond, 
June, 1939, Hayland Marlow in "With¬ 
out Motive?"; at Oxford, Mar., 
1940, appeared in "The Long Mirror"; 
Richmond, June, 1940, played Gordon 
in "Penny Wise" ; served in the Army 
1940-5; reappeared on the stage, at 
the Saville, Feb, 1946, when he 

played David Kingsley in "Stage 
Door"; toured, June, 1946, in "Fools 
Rush In," and appeared as Paul in this 
play at the Fortune, Sept., 1946; 
Lyric, July, 1947, Fred Shattock in 
"Peace In Our Time"; Apollo, June, 
1950, played Able Seaman Turner in 
"Seagulls Over Sorrento"; Hippo¬ 
drome, Apr., 1955, appeared as Dan 
Hilliard in "The Desperate Hours"; 
toured, Oct., 1962, as Detective- 
Superintendent in "Act of Violence"; 


Duchess, May, 1963, played Charlie in 
"Norman"; Richmond Theatre, June, 
1971, played the General in "Waltz of 
the Toreadors"; has also appeared in 
numerous films, and on television. 
Recreations: Cricket, soccer, and golf. 
Club: Savage. Address: Savage Club, 
St. James’s Street, London, S.W.l. 

LEE, Ming Cho, designer; b. Shang¬ 
hai, China, 3 Oct., 1930; s. of Tsufa 
F. Lee and his wife Ing (Tang); e. 
Shanghai, Hong Kong, Occidental 
College in Los Angeles (B.A.), Uni¬ 
versity of California at Los Angeles; 
m. Elizabeth Rapport; studied art 
with the water-colorist Kuo-Nyen 
Chang; apprentice and assistant de¬ 
signer to Jo Mielziner for five years; 
first designs for the theatre were the 
sets of "The Infernal Machine," 
produced at the Phoenix, New York, 3 
Feb., 1958; since then has designed 
the following Broadway and off- 
Broadway productions: "The Cru¬ 
cible," "Triad," 1958; "The Moon 
Besieged," 1962; "Walk in Darkness," 
"Mother Courage," "Conversations in 
the Dark," 1963; "Othello," 1964; 
"Slapstick Tragedy," "A Time for 
Singing," 1966; "Little Murders," 
1967; "Here’s Where I Belong," 
"King Lear," 1968; "Billy," "La 
Strada," 1969; "Gandhi," 1970; has 
been principal designer for the New 
York Shakespeare Festival since 1962, 
designing the following productions for 
its various theatres and touring 
groups: "The Merchant of Venice," 
"The Tempest," "King Lear," "Mac¬ 
beth," 1962; "Antony and Cleopatra," 
"As You Like It," "The Winter's 
Tale," "Twelfth Night," 1963; "Ham¬ 
let," Othello," "Electra," "A Mid¬ 
summer Night's Dream," 1964; "Love’s 
Labour’s Lost," "Coriolanus," "Troi- 
lus and Cressida," "The Taming of the 
Shrew," "Henry V," 1965; "All’s Well 
That Ends Well," "Measure for 
Measure," "Richard III," 1966; "The 
Comedy of Errors," "Titus Andron- 
icus," "Hair," 1967; "Henry IV, 
Parts 1 and 2," "Romeo and Juliet," 
"Ergo," 1968; "PeerGynt," "Electra," 
"Cities in Bezique," "Invitation to a 
Beheading," 1969; "The Wars of the 
Roses" ("Henry VI, Parts 1, 2, and 3," 
and "Richard III")*, "Sambo," "Jack 
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MacGowran in the Works of Samuel 
Beckett/' 1970; for the Arena Stage in 
Washington, D.C., designed “The 
Crucible/’ 1967; “The Tenth Man/’ 
“Room Service,’’ “The Iceman Com¬ 
eth/’ 1968; “The Night Thoreau 
Spent in Jail,” 1970; for the ballet 
troupes of Jose Limon, Martha 
Graham, Gerald Arpino, and Alvin 
Ailey has designed “Missa Brevis,” 
1958; “Three Short Dances,” 1959; 
“A Look at Lightning,” 1962; “Sea 
Shadow,” 1963; “Ariadne,” “The 
Witch of Endor,” 1965; “Olympics,” 
“Night Wings,” 1966; “Elegy,” 1967; 
“The Lady of the House of Sleep,” 
“Secret Places,” “A Light Fantastic,” 
1968; “Animus,” “The Poppet,” 1969: 
has designed extensively for opera 
companies, including the Peabody Arts 
Theatre of the Peabody Institute, 
Baltimore, for which he was designer, 
1959-63, creating the d6cor for “The 
Turk in Italy,” “The Old Maid and the 
Thief,” “The Fall of the City,” “La 
Boheme,” “Amahl and the Night 
Visitors,” “The Pearl Fishers,” “Wer- 
ther,” and “Hamlet”; was Art 
Director and Designer in Residence 
of the San Francisco Opera, Fall 
Season, 1961; for the Empire State 
Music Festival designed “Katya 
Kabanova,” “Peter Ibbetson,” 1960, 
and “The Pearl Fishers,” 1961; for the 
Baltimore Civic Opera designed “Tri¬ 
stan and Isolde,” 1962; for the Opera 
Company of Boston designed “Madama 
Butterfly,” 1962; for the Metropolitan 
Opera National Company “Madama 
Butterfly,” 1965, and “The Marriage of 
Figaro,” 1966; for the Opera Society 
of Washington, D.C. “Bomarzo,” 1967; 
for the New York City Opera has 
designed “Don Rodrigo,” “Julius 
Caesar,” 1966; “Le Coq d’Or,” 1967; 
“Bomarzo,” “Faust,” 1968; “Roberto 
Devereux,” 1970; for the Hamburg- 
ische Staatsoper, Hamburg, Germany, 
“Julius Caesar,” 1969, and “Lucia di 
Lammermoor,” 1971; has been prin¬ 
cipal designer for the Juilliard Opera 
Theatre and the American Opera 
Center of the Juilliard School of 
Music since 1964, designing “Katya 
Kabanova,” “II Tabarro,” “Gianni 
Schicchi,” 1964; “Fidelio,” “The Magic 
Flute,” 1965; “The Trial of Lucullus,” 
1965; “The Rape of Lucrczia,” 1967; 


“L’Ormindo,” 1968; “The Rake’s 
Progress,” “II Giuramento,” 1970; 
has taught set design at the Yale 
Drama School and the New York 
University Washington Square College; 
has had several one-man shows of his 
water colors and designs, notably in 
Los Angeles and New York; for the 
New York Shakespeare Festival design¬ 
ed the Mobile Unit, the Florence 
Sutro Anspacher Theatre, and the 
Estelle R. Newman Theatre, the last 
two for the complex known as the 
Public Theatre; designed the Garage 
Theatre for the Harlem School of the 
Arts; consultant for the Performing 
Arts Center of the State University of 
New York at Purchase, N.Y., for the 
Cincinnati Music Hall’s acoustical 
shell and proscenium arch, and for the 
Patricia Corbett Pavilion of the 
University of Cincinnati School of 
Music; member of the Theatre Pro¬ 
jects Committee of the New York 
City Planning Commission; member 
of the American Theatre Planning 
Board; Vice-President of the United 
Scenic Artists Local Union 829, 1969- 
71; member of the California Water 
Color Society. Address: 12 East 87th 
Street, New York, N.Y., U.S.A. 10028. 
Telephone No.: AT 9-0316. 

LEE, Robert E., dramatic author; b. 
Elyria, Ohio, 15 Oct., 1918; 5. of C. 
Melvin Lee and his wife Elvira (Taft); 
e. Elyria High School, Northwestern 
University, and Ohio Wesleyan Uni¬ 
versity; m. Janet Waldo; formerly an 
astronomer; co-founder of Armed 
Forces Radio Service, American Play¬ 
wrights Theatre, and the Margo Jones 
Award; author of the following 
plays (with Jerome Lawrence): “Look, 
Ma, I’m Dancin’!” 1948; “Inherit the 
Wind,” 1955; “Auntie Marne,” “Shan¬ 
gri-La” (based on James Hilton's 
novel), 1956; “The Gang’s All Here,” 
“Only in America,” 1959; “A Call on 
Kuprin,” “Turn on the Night,” 1961; 
“The Laughmaker,” 1963; “Diamond 
Orchid,” “Sparks Fly Upward,” 1965; 
“Marne,” 1966; “Dear World” (based 
on “The Madwoman of Chaillot”), 
“The Incomparable Max,” 1969; “The 
Night Thoreau Spent in Jail,” 1970; 
“Inherit the Wind” and “Auntie 
Marne” have been translated into 


1068 



LEEJ 


WHO'S WHO IN THE THEATRE 


[LEE 


more than twenty languages each, 
and have been performed all over the 
world; films include "Auntie Marne" 
and "Inherit the Wind"; author, with 
Jerome Lawrence, of scripts for the 
radio series "The Railroad Hour," 
1948-54, and also of more than 500 
radio and television scripts in the 
"Favorite Story" series, 1946-54; 
received an honorary doctor of litera¬ 
ture degree from Ohio Wesleyan 
University, 1962. Address: 15725 
Royal Oak Road, Encino, California, 
U.S.A. 91316. 

LEE, Vanessa (nde Winifred Ruby 
Moule), actress and singer; b. Streat- 
ham, London, 18 June, 1920; d. of 
Alfred Moule and his wife Ellen (Gor- 
ringe); e. Church of England School, 
Streatham; in. (1) Warde Morgan; 
(2) Peter Graves; studied voice- 
production and dancing at the 
Warde Morgan studio; made her first 
appearance on the stage, 1932, as the 
child, Lenschen in "Autumn Crocus," 
appearing at various suburban halls; 
made her first appearance in London, 
at the Alhambra, 14 Aug., 1935, as 
Ruby in "Tulip Time "; which ran for 
a year; subsequently sang in B.B C. 
programmes, and was heard in " Band 
Waggon," etc.; also sang at many 
concerts: toured, 1943, as Marjanah in 
"Chu Chin Chow" and Violet in "The 
Belle of New York," and at Christmas, 

1943, appeared as principal boy in 
pantomime at the Alexandra Theatre, 
Birmingham; Winter Garden, Feb., 

1944, played the Countess of Stafford in 
"Old Chelsea"; from 1944-6, was 
engaged with Jack Taylor’s revues , 
appearing each Christmas in panto¬ 
mime; toured, 1946, as Maria Ziegler 
in "The Dancing Years"; Finsbury 
Park Empire, Christmas, 1946, played 
Dick in "Dick Whittington"; at the 
Casino, Mar., 1947, was understudy for 
the part of Maria Ziegler in the revival 
of "The Dancing Years"; toured 
South Africa, 1947, to play Lydia, 
Veronica and Iris in "Perchance to 
Dream," and on her return to England, 
she toured in the same play; at the 
Palace, Sept., 1949, appeared as the 
Princess Christiane in "King’s Rhap¬ 
sody"; Palladium, Dec., 1952, played 
Dick Whittington in pantomime; Globe, 


June, 1954, appeared as Lady Winder- 
mere in "After the Ball"; toured, 
1958, as Nancy Gibbs in "Old Chelsea"; 
toured, 1959, as Anna in "The Merry 
Widow"; Hippodrome, Bristol, Dec., 

1960, played the Princess in Cole 
Porter's "Aladdin"; toured, Apr., 

1961, as Jane Kimball in "Kind Sir"; 
went to Australia with her husband, 
where she took over the part of Maria 
in "The Sound of Music" in the 
Australian production, June, 1962; on 
her return to England, toured spring, 
1964, as Amanda in "Private Lives"; 
Scala, Dec., 1965, Mrs. Darling in 
"Peter Pan"; Phoenix, July, 1967, 
Mrs. Cheyney in "The Last of Mrs. 
Cheyney"; 1969, toured South Africa 
as Lady Chiltern in "An Ideal Hus¬ 
band"; 1970, toured as Isobel in "A 
Boston Story" and Olivia in "His, Hers 
and Theirs," playing the latter part 
on her return, Richmond, Nov. 1970. 
Favourite parts: Maria in "The 
Dancing Years," and Christiane in 
"King’s Rhapsody." Recreations: 
Reading, crossword puzzles and tap¬ 
estry work. Address: I.F.A. Ltd., 
11-12 Hanover Street, London, W.l. 

LEECH, Richard (nS Richard Leeper 
McClelland), actor; b. Dublin, 24 Nov., 
1922 ; s. of Herbert Saunderson McClel¬ 
land and his wife Isabella Frances 
(Leeper); e. Bay mount Preparatory 
School, Haileybury College, and Trinity 
College, Dublin (B.A.); m. Helen 
Hyslop Uttley (dec.); intended to 
be a doctor, and was in practice 
for one year, having obtained the 
medical degrees, M.B., B.Ch., B.A.O.; 
was a student at the Dublin Gate 
Theatre, while studying medicine, 
and acted semi-professionally, at that 
theatre from 1942-5, having first 
appeared, 17 Mar., 1942, as a Slave 
in "The Vineyard"; practised medi¬ 
cine, 1945-6; made his first appearance 
in London, at the Granville Theatre, 
Walham Green, 19 Aug., 1946, playing 
small parts in "Marrowbone Lane," 
and subsequently, in "The White- 
headed Boy," and "Drama at Inish"; 
from Jan.-Dee., 1947, was engaged 
in repertory, at the County Theatre, 
Hereford, playing leading parts in 
"The Corn is Green," "The Hasty 
Heart," "The Importance of Being 
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Earnest,” etc.; Lyric, Hammersmith, 
Feb., 1948, Nicholas Bell in “Castle 
Anna,” and May, 1948, Chris Keller 
in “All My Sons,” playing the same 
part at the Globe, June, 1948; Lyric, 
Hammersmith, Oct., 1948, Captain 
Brassbound in “Captain Brassbound’s 
Conversion,” and Feb., 1949, Neil 
Harding in “The Damask Cheek”; 
Globe, May, 1949, Humphrey Devize 
in “The Lady’s Not For Burning”; 
Duke of York's, May, 1950, Cyril 
Agthome in “The Hat Trick”; made 
his first appearance on the New 
York stage, at the Royale, 8 Nov., 
1950, as Humphrey Devize in “The 
Lady's Not For Burning”; after re¬ 
turning to England appeared at the 
Arts, Ipswich, May, 1951, as Robert 
Catesby in “Gunpowder, Treason and 
Plot”; Savoy, London, Nov., 1951, 
played Crestwell in “Relative Values,” 
and continued in this part for over 
eighteen months; at the “Q,” May, 

1952, with Peter Dearing produced 
“Bless You !” ; Royal, Brighton, Aug., 

1953, played Leicester in “Queen 
Elizabeth”; “Q,” Dec., 1953, and 
Duchess, Jan., 1954, played Paul 
Barclay in “No Other Verdict”; 
Court, Mar., 1955, Giovanni Dawson 
in “Uncertain Joy”; Strand, Jan., 
1956, Baxter in “Subway in the Sky” ; 
at the Globe, June, 1960, played Henry 
VIII in “A Man for All Seasons”; 
Olympia, Dublin, Apr., 1961, played 
Michael Byrne in “Dazzling Prospect,” 
subsequently playing the same part at 
the Globe, London, June, 1961; at 
the King’s Lynn Festival, July, 1963, 
played the Narrator (Laurie Lee) in 
“Cider with Rosie”; Her Majesty’s, 
May, 1964, Donald Crawford in “The 
Right Honourable Gentleman,” taking 
over the part of Sir Charles Dilke in 
the same production, Aug., 1965; 
Comedy, May,. 1967, played Charles 
Muspratt in “Horizontal Hold”; Wyn- 
dham's, Nov., 1968, Alexander Mac- 
Colgie Gibbs in “The Cocktail Party,” 
transferring to the Haymarket theatre; 
principal TV appearances include 
“North and South,” “David Copper- 
field,” “The Gold Robbers,” and “The 
Doctors”; films include: “The Dam 
Busters,” “Tunes of Glory,” “A Night to 
Remember,” etc. has also given poetry 
recitals. Address: 51 Rowan Road, 


London, W.6, and Wood End 
Cottage, Little Horwood, Bucks. Tele - 
phone Nos.: 01-603 7898 and Winslow 
2301. 

LEFEAUX, Charles, actor and di¬ 
rector; h. London, 14 Jan., 1909; s. of 
Charles Ernest Lefeaux and his wife 
Louisa Stevenson (Clark); m. (1) 
Pauline Sheridan Whitehead (mar. 
dis.); (2) Isobel Filkin; studied 

for the stage at the Royal Academy 
of Dramatic Art, where he gained the 
Silver Medal; made his first appear¬ 
ance on the stage at the Arts Theatre, 
l July, 1928, as the Attendant in 
“The Tragic Muse”; during 1929-30, 
played repertory seasons at Hudders¬ 
field and Hull; appeared at the Em¬ 
bassy, Sept., 1930; at the London 
Hippodrome, Mar., 1931, played Henry 
Clyde-Burkin in “ Stand Up and Sing” ; 
Embassy, Sept., 1932, Baillard in 
“Miracle at Verdun”; Duchess, June, 

1933, the Steward in “Eight Bells”; 
Globe, Mar., 1934, Edward Mortimer in 
“Double Door”; at Fulham, Nov., 

1934, played the Bishop in “Court 
Cards” and Fred in “Anthony and 
Anna”; Little, Jan., 1935, General Su 
in “Lady Precious Stream”; Duke of 
York's, Oct., 1935, the Cooper in “The 
Hangman”; Playhouse, Dec., 1935, 
The Physician in “Mary Tudor”; His 
Majesty's, Apr., 1936, Beau Brummell 
in “The Happy Hypocrite”; St. 
James’s, Dec., 1936, Soper in “O Mis¬ 
tress Mine”; Gate, Mar. 1937, James 
Porter in “Out of Sight”; Strand, 
May, and New, June, 1937, Dupont in 
“The Great Romancer,” also produc¬ 
ing the play; Apollo, Feb., 1938, 
William Heather in “Black Swans”; 
Garrick, Jan., 1939, Mr. Bleat in 
“ Hundreds of Thousands” ; Aldwych, 
Mar., 1940, Mr. Joll in “Nap Hand”; 
served in the R.A.F., Sept., 1940- 
Oct., 1945; reappeared in London, 
at the Embassy, May, 1946, when he 
played Sir Reginald Barbee in “Guest 
in the House”; Comedy, Aug., 1946, 
played Col. Maulnier in “The Other 
Side”; Dec., 1946, appeared as 
D.D.A.2. (Mr. Vincent) in “The Man 
From the Ministry”; has appeared on 
numerous occasions for the Reper¬ 
tory Players, (for whom he has also 
directed several plays), and in several 
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productions at the Embassy, Gate, 
and "Q" Theatres; entered films, 
1933, and has appeared in innumerable 
pictures; joined B.B.C. Repertory 
Company, Aug., 1946; was in charge 
of the B.B.C. Drama Script Unit, 
1951-3; has since been a director in 
the Drama Department winning the 
Italia Prize in 1968, for his radio 
production of "Albert's Bridge"; has 
also been responsible for the series 
"Style in Acting" and "Our Changing 
Theatre"; directed his first television 
production, 1956, and subsequently a 
number of plays and modern operas; 
has taught at the R.A.D.A., and the 
Central School of Speech and Drama. 
Recreations: Walking and working. 
Address: Flat 7, 104 Fitzjohns 

Avenue, London, N.W.3. Telephone 
No.: 01-794 4519. 

LE GALLIENNE, Eva, actress, 
director, and author; b. London, 11 
Jan., 1899; d. of Richard Le Gallienne 
and his wife Julie (Norregaard) ; 
e. London and Paris; studied for 
the stage at the Royal Academy of 
Dramatic Art; made her first ap¬ 
pearance on the stage at the Queen's 
Theatre, 21 July, 1914, as a Page in 
" Monna Vanna "; next appeared at 
the Prince of Wales Theatre, 29 May, 
1915, when she played Elizabeth in 
" The Laughter of Fools "; at His 
Majesty's, July, 1915, played Victorine 
in " Peter Ibbetson " ; she then went 
to America, making her first appear¬ 
ance m New York, at the Comedy 
Theatre, 26 Oct., 1915, as Rose in 
" Mrs. Boltay’s Daughters " ; at the 
Hudson, Jan., 1916, played Jennie in 
" Bunny " , at the Fulton, Feb , 1916, 
Mary Powers in " The Melody of 
Youth " ; at the Shubert, Sept., 1916, 
Patricia Molloy in " Mr. Lazarus " ; 
during the autumn 1916-17 toured in 
" Rio Grande " ; at the Bijou, Oct., 
1917, played Dot Carrington in " Satur¬ 
day to Monday" ; at the Broad- 
hurst, Dec., 1917, appeared as Ottiline 
Mallinson in " Lord and Lady Algy " ; 
at the Empire, New York, Feb., 1918, 
the Duchess of Burchester in "The 
Off-Chance"; May, 1918, Delia in 
"Belinda"; Henry Miller, Sept., 1919, 
Eithne in "Lusmore"; at the George 
M. Cohan Theatre, Dec., 1919, played 


in "Elsie Janis and Her Gang"; at the 
Booth Theatre, May, 1920, Elsie Dover 
in "Not So Long Ago"; at the Garrick, 
New York, Apr., 1921, played Julie in 
" Liliom " ; at the Provincetown 
Theatre, Mar , 1923, played Simonetta 
Vespucci in “ Sandro Botticelli " ; at 
the Forty-eighth Street Theatre May, 
1923, Julia in " The Rivals ’* ; at the 
Cort Theatre, Oct., 1923, Alexandra in 
" The Swan " ; Feb., 1924, Hannele in 
Hauptmann’s play of that name ; at 
the Gaiety, New York, Mar., 1924, 
Diane de Charence in " La Vierge 
Folle " ; in June, 1924, played Hilda 
Wangel in " The Master Builder " ; at 
the Empire, New York, Aug., 1924, 
again played Alexandra in " The 
Swan," subsequently touring in the 
same part; Comedy, New York, Oct., 
1925, played Marie in " The Call of 
Life"; Maxine Elliott, Nov., 1925, 
Hilda Wangel in " The Master Buil¬ 
der " ; Booth, Jan., 1926, Ella Rentheim 
in " John Gabriel Borkman "; opened 
the Civic Repertory Theatre on 25 
Oct., 1926, with the production of 
" Saturday Night," adapted from the 
Spanish of J acmto Benevente, in which 
she appeared as Imperia, and also 
staged the play; since that date 
appeared there as Masha in " The 
Three Sisters," Hilda Wangel in " The 
Master Builder," Ella Rentheim in 
" John Gabriel Borkman," Mirandoline 
in " La Locandiera," Viola in " Twelfth 
Night," Sister Joanna in " The Cradle 
Song," Aunt Isabel in " Inheritors," 
Jo in " The Good Hope," Sara Peri 
in " The First Stone," Princess Orloff 
in " Improvisations in June," Hedda 
Tesman in " Hedda Gabler," Marie 
Louise in " L’lnvitation au Voyage," 
Varya in " The Cherry Orchard," 
Peter in "Peter Pan," Masha in "The 
Seagull," Anna Karenina in "The 
Living Corpse," Juanita in "The 
Women Have Their Way," Lady Tor- 
minster in "The Open Door," Juliet, 
Genevieve in "Siegfried," Elsa in 
"Alison's House," Marguerite in 
"Camille," Julie m "Liliom," Cassan¬ 
dra Austin in "Dear Jane," the 
White Chess Queen in "Alice in 
Wonderland"; disbanded the Civic 
Repertory Company, in 1933; she 
then toured in "Alice in Wonderland," 
"A Doll’s House?," "The Master 
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Builder,” “Romeo and Juliet” and 
“Hedda Gabler”; at the Broadhurst, 
New York, Nov., 1934, appeared as 
the Duke of Reichstadt in “L’Aiglon,” 
which she also directed; subse¬ 
quently revived “Hedda Gabler” and 
‘*The Cradle Song”; during 1935, 
toured in repertory; Shubert, New 
York, Dec., 1935, again appeared in 
“Rosmersholm,” “Camille,” “The 
Women Have Their Way,” and also 
played Donna Laura in “A Sunny 
Morning”; Westport, Conn., June, 
1936, Angelica in “Love for Love”; 
Guild, New York, Nov., 1936, Mathilda 
Wesendonck in “Prelude to Exile”; 
Mount Kisco, N.Y., June, 1937, 
Mirandolina in “The Mistress of the 
Inn” ; Cape Playhouse, Dennis, Mass., 
Aug., 1937, appeared as Hamlet; Cort, 
New York, Oct., 1938, Marie Antoi¬ 
nette in “Madame Capet”; 44th 
Street, Mar., 1939, appeared in “Frank 
Fay’s Music-hall,” as Juliet in the 
balcony scene; in summer theatres, 
1939, played Amanda in “Private 
Lives”; Guild Theatre, New York, 
Oct., 1941, directed “Ah, Wilder- 
nessl”; at St. Louis, Mo., Dec., 1941, 
played Mrs. Malaprop in “The Rivals,” 
which she also directed for the Guild 
on tour, and at the Guild Theatre, Jan., 
1942; Broadhurst, May, 1942, played 
Lettie in “Uncle Harry”; National, 
Jan., 1944, Lyubov Andreyevna in 
“The Cherry Orchard,” which she 
also directed; Biltmore, Oct., 1945, 
played Th6r£se Raquin in “Therese”; 
in 1946, with Cheryl Crawford and 
Margaret Webster, founded the Ameri¬ 
can Repertory Theatre, and appeared 
at the International, New York, Nov., 
1946, as Queen Katherine in “Henry 
VIII,” Comtesse de la Bi6re in “What 
Every Woman Knows,” and Ella 
Rentheim in “ John Gabriel Borkman”; 
Apr., 1947, the White Queen in “Alice 
Through the Looking Glass”; Cort, 
Feb., 1948, Mrs. Alving in “Ghosts,” 
and Hedda Tesman in “Hedda Gab¬ 
ler”; she toured, 1949-50, as Miss 
Moffat in “The Corn Is Green”; at 
Woodstock, N.Y., July 1950, played 
Signora Amaranta in “Fortunato”; 
at the Royale, New York, Jan., 1954, 
played Lady Starcross in “The Star- 
cross Story”; at the Holiday, Feb., 
1955, played Marcia Elder in “The 


Southwest Comer”; at the Theatre- 
de-Lys, N.Y., Jan., 1957, gave a solo 
reading entitled “An Afternoon with 
Oscar Wilde”; Phoenix, N.Y., Oct., 

1957, played Queen Elizabeth in 
Schiller's “Mary Stuart”; toured, Dec., 

1958, as Lavinia Prendergast in “listen 

to the Mocking Bird”; toured the 
U.S. and Canada, 1959-60, as Queen 
Elizabeth in “Mary Stuart”; toured 
with the National Repertory Theatre, 
1961-2, as Queen Elizabeth in “Mary 
Stuart” and “Elizabeth the Queen”; 
toured with the National Repertory 
Theatre, 1963-4, as Madame Arkadina 
in “The Sea Gull” and Madame 
Desmermortes in “Ring Round the 
Moon,” and also played these roles at 
the Belasco, Apr., 1964; for the 
National Repertory tour of 1964-5 
directed “Liliom”and “Hedda Gabler”; 
White Bam Theatre, Westport, Conn., 
Aug., 1965, co-presented “The Bernard 
Shaw Story”; toured with the Na¬ 
tional Repertory, 1965-6, as the 
Countess Aurelia in “The Madwoman 
of Chaillot” and Hecuba in “The 
Trojan Women”; at the White Barn, 
July, 1966, co-produced “Come Slowly, 
Eden,” “Seven Ages of Bernard 
Shaw,” “Israeli Mime Theatre,” and 
“The Effect of Gamma Rays on 
Man-in-the-Moon Marigolds”; Ly¬ 
ceum, with the National Repertory 
Theatre, Jan., 1968, played Queen 
Margaret in “Exit the King” and Mar., 
1968, directed her translation of 
“The Cherry Orchard”; American 
Shakespeare Festival, Stratford, Conn., 
1970, the Countess in “All's Well That 
Ends Well”; has received many 
honorary degrees, including M.A., 
Tufts College, 1927; D.H.L., Smith 
College, 1930; Litt.D., Russell Sage 
College, 1930; Litt.D., Brown Uni¬ 
versity, 1933; Litt.D., Mt. Holyoke 
College, 1937; D.H.L., Ohio Wesleyan 
University, 1953; Litt.D., Goucher 
College, 1961; D.H.L., University 

of North Carolina, 1964; has received 
many honours for her work in the 
theatre, including the Pictorial Review 
Award, 1926; The Society of Arts 
and Sciences Gold Medal; the Gold 
Medal for Speech of the American 
Academy of Arts and Letters; the 
Women’s National Press Club Out¬ 
standing Woman of the Year Award, 
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1947; the Norwegian Grand Cross of 
the Royal Order of St. Olav, 1961; an 
A N.T.A. Special Award, 1964; and a 
Special “Tony” Award of the American 
Theatre Wing, 1964; published an 
autobiography, “At 33,” 1934; pub¬ 
lished a second volume of autobiography, 
“With a Quiet Heart,” 1953; part- 
author of the version of “Alice in 
Wonderland,” Dec., 1932; adapted 
“The Strong Are Lonely.” 1953; she 
wrote a children’s book “Flossie and 
Bossie,” 1949, translated “Seven Tales 
of Hans Christian Andersen,” 1959, 
“Six Plays of Henrik Ibsen,” 1957, 
“The Wild Duck and Other Plays,” 
1961, “The Nightingale,” 1965; wrote 
“The Mystic in the Theatre,” a study 
of Eleonora Duse, 1966. Address: 
Weston, Connecticut, U.S.A. 

LEG GATT, Alison (Joy), actress; b. 
Kensington; d. of W. C. F. Leggatt 
and his wife Alice (Thompson); e . St. 
Winifred's, Eastbourne; m. Lieut- 
Commander Shene Clarke, R.N. (mar. 
dis.); studied for the stage at the 
Central School of Dramatic Art, 
Royal Albert Hall, where she gained 
the Gold Medal, 1924; made her first 
appearance on the regular stage at the 
Scala Theatre (for the Repertory 
Players), Nov., 1924, as the Girl of 
Jerusalem in “ Judas Iscariot” ; at the 
Haymarkct, Dec., 1924, appeared as a 
Court Gentleman in “A Kiss for Cin¬ 
derella”; Feb., 1925, walked on in 
“Hamlet,” and also understudied Fay 
Compton as Ophelia; appeared with 
the Stratford-on-Avon Festival Com¬ 
pany, Apr.-Sept., 1925, in a number of 
small parts; at the Royalty (for the 
Play Actors), Oct., 1925, played Craw¬ 
ford in “This Woman Business”; 
Comedy, Dec., 1925, Mary Doane in 
“9.45”; in 1926 was understudying 
Athene Seyler and Faith Celli in 
“Caroline,” at the Playhouse; at 
the Strand (for the Repertory Players), 
Oct., 1926, played the Nurse in the 
unnamed play (subsequently entitled 
“Many Waters”), and Dec., 1926, 
Ena Simmons in “Aspidistras”; at 
the Ambassadors’, Mar., 1927, Gwen 
Freeman in “ The Fanatics ”; Strand, 
Nov., 1927, Margaret Mathews in 
“ Fear” ; Ambassadors’, Dec., 1927 
Janet Rodney in “ March Hares ”; 


Shaftesbury, Aug., 1923, Dorothy 
Merrill in “The Skull”; Arts, Sept., 
1928 Muriel Hayward in “ Diversion ” ; 
Kings way, Dec., 1928, Jane Moonlight 
in “ Mrs. Moonlight ” ; Wyndham's, 
Jan., 1929, Barbara Belting in “ Living 
Together ”; Apr., 1929, Joan Shepper- 
ley in “Mariners”; Royalty, Dec., 
1929, Stella Norton in “ The Amorists ” ; 
Arts, Jan., 1930, Laura in “The 
Humours of the Court”; Arts and 
Apollo, Jan., 1930, Freda in “Nine Till 
Six”; Drury Lane, Oct., 1931, Edith 
Harris in “Cavalcade”; Duke of 
York's, Nov., 1933, Katherine Tilney 
in “The Rose Without a Thorn”; 
Playhouse, Feb., 1934, Kate Alcock 
in “The Big House”; Duchess, Sept., 
1934, Lilian Kirby in “Eden End”; 
in Oct., 1935, toured with Noel Coward 
and Gertrude Lawrence in “To-Night 
at 7.30,” appearing in the six one-act 
plays which made up two programmes; 
the plays were presented at the 
Phoenix, Jan , 1936, when the pro¬ 
gramme was re-named “To-night at 
8-30,” and she played in “Family 
Album,” “The Astonished Heart,” 
“Red Peppers,” “Hands Across the 
Sea,” “Fumed Oak” and “Shadow 
Play”; Saville, Nov., 1938, played 
Begonia Brown in “Geneva”; Savoy, 
June, 1945, Mrs. Lynch in “Chicken 
Every Sunday”; Lyric, Aug., 1945, 
succeeded Elspeth March as Aunt 
Herda in “Duet for Two Hands”; 
Lyric, Hammersmith, Nov., 1947, 
Milcah in “The Little Dry Thorn”; 
Wyndham’s, July, 1948, Mrs. Under¬ 
wood in “People Like Us”; Jan., 
1949, succeeded Mary Merrall as Nurse 
Braddock in “The Gioconda Smile”; 
Arts, Mar., 1949, Maude Fulton in 
“Caroline”; Wimbledon, Oct., 1949, 
Enid Wayne in “The Man They 
Acquitted”; New, May, 1950, Lavinia 
Chamberlayne in “The Cocktail 
Party”; St. James's, Oct., 1950, 
played Bertie’s Mother in “Top of the 
Ladder”; at the Old Vic, Apr.. 1952, 
played Emilia in “Othello”; at the 
Edinburgh Festival, 1953, played Mrs. 
Guzzard in “The Confidential Clerk,” 
and appeared in this part at the Lyric. 
London, Sept., 1953; toured. Aug., 
1954, in the same part; Royal Court, 
Feb., 1958, played Mrs. Elliott in “The 
Epitaph for Georgfe Dillon,” trans- 
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ferring with the production to the Griffiths in “An American Tragedy"; 

Comedy (re-titled “George Dillon"), Court, Jan., 1928, Judy O’Grady in 

May, 1958; appeared in the same part “The Adding Machine"; Arts, July, 

at the John Golden, N.Y., Nov., 1958, 1928, Joyce Clyde in “Thunder on the 

under the original title of the play, and Left"; Lyric, Jan., 1929, Lady Caroline 

after a short break, re-opened in the Lamb in “Byron"; at the Gate, Jan.- 

play at the Henry Miller, N.Y., Jan., Sept., 1929, Blazes in “Twenty Below," 

1959; Royal Court, London, Dec., Eva Berg in “ Hoppla," Bertha in “ The 

1959, played Mabel Groomkirby in Race With the Shadow," Ella Downey 

“One Way Pendulum," and appeared in “All God's Chillun Got Wings," 

in the same production, Criterion, Feb., Nju in “Nju," Martha Hinley in “The 

1960; Arts, Jan., 1961, played the End of the Trail," etc.; Apollo, Oct., 

Manageress in “Lunch Hour," Miss 1929, Susie Monican in “The Silver 

Ongew in “The Form," and Flora in Tassie"; Savoy, Apr., 1930, Myology 

“A Slight Ache," in the triple-bill in “Brain"; Player's, Nov., 1930, 

“Three," transferring with the produc- Hazel Woodus in “Gone to Earth"; 

tion to the Criterion, Feb., 1961; Feb., 1931, toured as Maria Pouliski in 

Princes, May, 1962, appeared in the “On the Spot"; Phoenix, June, 1931, 

revue “England, Our England"; Ox- played Luella Carmody in “Late Night 

ford Playhouse, Oct.-Nov., 1962, Final"; Festival Theatre, Cambridge, 

played Mrs. Tarleton in “Misalliance," Nov., 1931, Salome in the play of that 

and the Grand Duchess in “The Just"; name ; Little, Apr., 1933, the Cockney 

Royal Court, Jan., 1963, again played m “Overture"; Apollo, May, 1933, 

Mrs. Tarleton in “Misalliance," trans- Emily Bronte m “Wild Decembers"; 

ferring with the production to the Prince's, Aug., 1933, Olalla Quintana 

Criterion, Jan., 1963; Royal Court, in “The Wandering Jew"; Embassy, 

July, 1969, played Lady Plyant in Oct., 1933, and Alhambra, Nov., 1933, 

“The Double Dealer”; recent films Elizabeth in “The Tudor Wench"; 

include “Far from the Madding Cambridge, Feb., 1934, Sarah Glass- 

Crowd" and “Goodbye, Mr. Chips"; man in “Success Story"; Embassy, 

she has also appeared in many tele- Apr., 1934, played Hilda Wangel in 

vision plays and serials, including “ The Master Builder" ; Duchess, Sept, 

“The Old Wives’ Tale," “A Tale of 1934, Stella Kirby in “Eden End"; 

Two Cities," “Sanctuary," etc. Ad- Gate, Feb., 1936, Beatrice m “Various 

dress: 64 St. Mary Abbots Court, Heavens"; “Q," Oct., 1936, Char- 

London, W.14. Telephone No.: 01- lotte Corday in a play of that name; 

603 7463. Old Vic., Dec., 1936, Winifred in “The 

Witch of Edmonton"; Aits, Feb., 
LEHMANN, Beatrix, actress; b. 1937, Judith in “First Night"; Em- 

Bourne End, Bucks., 1 July, 1903; d. bassy, July, 1937, Catherine in “Up 

of Rudolph Chambers Lehmann, J.P., the Garden Path"; Westminster, 

and his wife Alice Marie (Davis); e. at Nov., 1937, Lavinia in “Mourning 

home; studied for the stage at the Becomes Electra" and July, 1938, 

Royal Academy of Dramatic Art, and played the monologue “The Human 

with the late Rosina Filippi; made her Voice"; Shaftesbury, Jan., 1939, 

first appearance on the stage at the Emmy Baudine m “They Walk 

Lyric Theatre, Hammersmith, May, Alone"; Westminster, Jan., 1940, 

1924, when she succeeded Elsa Lan- Abbie in “Desire Under the Elms," 

Chester as Peggy in “The Way of the in which she subsequently toured; 

World"; at the Adelphi, Sept., 1925, Apollo, July, 1941, Liesa Bergmann 

played the Lady’s Maid in “The Green in “Close Quarters"; St. Martin’s, 

Hat," and understudied Tallulah Bank- Feb., 1942, Ilona Benson in “Jam 

head; St. Martin's, Jan., 1926, played To-day"; Duke of York's, June, 

Betty in “Scotch Mist"; St. Martin's, 1943, Mrs. Alving in “Ghosts"; 

May, 1926, understudied Tallulah Garrick, Mar., 1944, Lettie Quincey 

Bankhead as Amy in “They Knew in “Uncle Harry"; in May, 1946, was 

What They Wanted"; Apollo (for the appointed director-producer of the 

Venturers), June, 1927, played Bella Arts Council Midland Theatre company, 
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Coventry; at the Arts, July, 1946, 
played Ines in “Vicious Circle"; 
joined the Shakespeare Memorial The¬ 
atre Company, Stratford-on-Avon, for 
the 1947 Season, and played Portia in 
“The Merchant of Venice," Isabella in 
“Measure for Measure," the Nurse in 
“ Romeo and Juliet," Viola in “ Twelfth 
Night," Duchess of Gloucester in 
“ Richard II" ; appeared in the last 
three parts at His Majesty's, Oct., 
1947; St. James's, July, 1948, played 
Jess Gold in “No Trees in the Street"; 
Rudolph Steiner Hall, July, 1950, the 
Bawd in “Pericles"; Embassy, Mar., 
1951, played Miss Kirby in a revival 
of “Thunder Rock," and June, 1951, 
Mrs. Alving in “Ghosts"; Duke of 
York's, Dec., 1951, Evelyn Vining in 
“The Day's Mischief"; Arts, Feb., 

1953, played Laura in “The Father"; 
Savoy, Dec., 1953, Niobe D'Urt in 
“No Sign of the Dove”; Arts, Mar., 

1954, played the Mother in “Blood 
Wedding"; toured, 1955, as Sylvia 
Knight m “First Night"; Arts, Feb., 
1956, played Madame St. P6 in “The 
Waltz of the Toreadors," subsequently 
transferring with the production to the 
Criterion, Mar., 1956; at the Lyric, 
Hammersmith, May, 1958, appeared 
as Meg in “The Birthday Party" ; Arts, 
Sept., 1958, played Grace Lancaster in 
“Something Unspoken," and Mrs. 
Venable in “Suddenly Last Summer" 
(a double bill entitled “Garden 
District"); Old Vic, Dec., 1958, 
played Lady Macbeth in “Macbeth"; 
Queen's, Aug., 1959, Miss Bordereau in 
“The Aspern Papers"; Royal Court, 
Oct., 1964, played Mrs. Spoker in “A 
Cuckoo in the Nest"; Edinburgh 
Festival, Sept., 1965, Helen in “Igloo"; 
Old Vic, Oct., 1966, played Maria 
Ignatyevna Kabanova in the National 
Theatre Production of “The Storm"; 
Mermaid, May, 1967, played the title 
part in “Hecuba," in the four-play 
sequence “The Trojan Wars"; Com¬ 
edy, July, 1969, Sarah Cooper in 
“The Night I Chased the Women With 
An Eel"; Chichester Festival, May, 
1970, Aase in “Peer Gynt"; President 
of British Actors’ Equity Association, 
May, 1945; entered films 1935, recently 
appearing in “The Spy Who Came in 
from the Cold" and “Staircase"; has 
performed frequently on television, 


notably in “Coriolanus"; has also 
written two novels. Favourite parts: 
Ella in “All God’s Chillun," and 
Blazes in “Twenty Below." 

LEIBMAN, Ron, actor; b. New York 
City, 11 Oct., 1937; s. of Murray 
Leibman and his wife Grace (Marks); 
e. Ohio Wesleyan University; m. Linda 
Lavm; prepared for the stage at the 
Actors Studio; made his New York 
d6but at the 41st Street, 27 Oct., 
1959, as Orpheus in “Legend of 
Lovers"; The Music Box, Mar., 1963, 
played Peter Nemo in “Dear Me, The 
Sky Is Falling"; Cort, Sept., 1963, 
played Rip Calabria m “Bicycle Ride 
to Nevada"; Brooks Atkinson, Feb., 
1964, Captain Salzer in “The Deputy"; 
for the Theatre of Living Arts, Phil¬ 
adelphia, Pa., 1965-67, played Clov in 
“Endgame," Astrov in “Uncle Vanya," 
Alceste in “The Misanthrope," and 
Mr. Puff in “The Critic"; Martinique, 
Sept., 1967, Teddy m “The Poker 
Session"; for the Yale Repertory 
Theatre, New Haven, Conn., 1967-68, 
played Hermes in “Prometheus 
Bound," Solyony in “The Three 
Sisters," Mosca in “Volpone," and 
Sergeant Henderson in “We Bombed 
in New Haven"; Ambassador, Oct., 
1968, again played Sergeant Henderson 
in “We Bombed in New Haven"; 
Cort, Apr., 1969, played the male 
roles in “Cop-Out"; Village South, 
Jan., 1970, Stan in “Transfers," 
Bob in “The Rooming House," and 
the title role in “Dr. Galley" in a bill 
with the overall title “Transfers"; 
Edison, May, 1970, Gordon Miller in 
“Room Service"; received the Obie 
and the Drama Desk Awards for 
“Transfers" and the Drama Desk 
Award for “We Bombed in New 
Haven"; entered films in “Where’s 
Poppa?" 1970. Address: 27 West 87th 
Street, New York, N.Y., U.S.A. 
Telephone No .: TR 4-4793. 

LEIGHTON, Margaret, actress; b. 
Barnt Green, Worcestershire, 26 Feb., 
1922; d . of Augustus George Leighton 
and his wife Doris Isobel (Evans); e. 
Church of England College, Edgbaston, 
Birmingham; m. (1) Max Reinhardt 
(mar. dis.); (2) Laurence Harvey (mar. 
dis.); (3) Michael* Wilding; made 
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her first appearance on the stage 
at the Repertory Theatre, Birming¬ 
ham, 4 Sept., 1938, as Dorothy in 
“Laugh With Me,” and remained there 
during the season; joined Basil C. 
Langton’s Travelling Repertory com¬ 
pany, Jan., 1941, playing a number of 
parts in “The Cricket on the Hearth,” 
“The Doctor’s Dilemma,” “Ah! Wilder¬ 
ness,” “I Have Been Here Before,” 
“The Importance of Being Earnest,” 
“The Devil’s Disciple,” “The Late 
Christopher Bean,” “Arms and the 
Man,” “Robert’s Wife,” “Major Bar¬ 
bara,” “Hamlet,” etc.; rejoined Sir 
Barry Jackson's company, at the 
Birmingham Repertory Theatre, Dec., 
1942, and remained, playing innumer¬ 
able parts, until June, 1944; joined the 
Old Vic company at the New Theatre, 
and made her first appearance on the 
London stage, 31 Aug., 1944, as the 
Troll King’s Daughter in “ Peer 
Gynt”; Sept., 1944, played Raina in 
“Arms and the Man” and Queen 
Elizabeth in “Richard III”; Jan., 
1945, Yelena in “Uncle Vanya”; 
Sept.-Oct., 1945, Lady Percy in 
“Henry IV” (Parts I and II), Mrs. 
Dangle in “The Critic,” etc.; went 
with the company to America, and 
made her first appearance on the New 
York stage, 6 May, 1946, as Lady 
Percy in "Henry IV” (Part I), subse¬ 
quently appearing in the repertory; 
on her return to England, again ap¬ 
peared at the New, with the Old Vic 
company. Sept., 1946-Apr., 1947, and 
played Regan in “ King Lear,” Roxane 
in “Cyrano de Bergerac,” Sheila 
Birlingin “An Inspector Calls,” Dame 
Pliant in “The Alchemist,” the Queen 
in “Richard II”; Criterion, June, 
1947, played Harriet Marshall, Wilhel- 
mina Cameron, and Hope Cameron in 
“A Sleeping Clergyman”; Duchess, 
Dec., 1949, Tracy Lord in “The 
Philadelphia Story” ; New, May, 1950, 
Celia Colpestone in “The Cocktail 
Party” ; Aldwych, May, 1951, played 
Masha in “Three Sisters”; joined the 
Shakespeare Memorial Theatre, Strat¬ 
ford-on-Avon, 1952, and during the 
season appeared as Lady Macbeth, 
Ariel in “A Midsummer Night's 
Dream,” and Rosalind in “As You Like 
It”; at the Haymarket, May, 1953, 
appeared as Orinthia in a revival of 


[LEI 

“The Apple Cart”; at the Edinburgh 
Festival, 1953, played Lucasta Angel 
in “The Confidential Clerk,” and ap¬ 
peared in this part at the Lyric, Lon¬ 
don, Sept., 1953; St. James’s, Sept., 
1954, played Mrs. Shankland in “The 
Window Table” and Miss Railton-Bell 
in “Table Number Seven,” the plays 
forming a double bill entitled “Separate 
Tables” ; at the Music Box, N.Y., Oct , 
1956, she again played in “Separate 
Tables”; Globe, London, May, 1958, 
Rose in “Variations on a Theme”; 
Cambridge Drama Festival, Massa- 
chussetts, and Lunt-Fontanne, New 
York, Sept., 1959, Beatrice in “Much 
Ado About Nothing” with Sir John 
Gielgud; Cambridge, London, Feb., 

1960, played Elaine Lee in “The Wrong 
Side of the Park”; Queen's, Mar., 

1961, Ellida in “The Lady From the 
Sea”; Royale, New York, Dec., 1961, 
played Hannah Jelkes in “The Night 
of the Iguana,” receiving the Antoin¬ 
ette Perry Award, 1961-2, as the Best 
Actress, for this performance; Ply¬ 
mouth, New York, Oct., 1962, Pamela 
Pew-Pickett in “Tchin-Tchin”; Royale, 
New York, Jan., 1964, played She in 
“The Chinese Prime Minister”; at the 
Philharmonic Hall, New York, Mar., 
1964, appeared in “Homage to Shake¬ 
speare,” a programme in celebration 
of the Shakespeare Quatercentenary; 
Longacre, N.Y., Feb., 1966, played 
Trinket in “The Mutilated,” and the 
title part in “Gnadiges Fraulein,” a 
Tennessee Williams double-bill; Lyric, 
London, Mar., 1967, Stephanie in 
“Cactus Flower”; Beaumont and 
Ethel Barrymore, N.Y., Nov., 1967, 
Regina in “The Little Foxes”; Chich¬ 
ester Festival, July, 1969, Cleopatra 
in “Antony and Cleopatra,” receiving 
the Variety Club of Great Britain’s 
Award for Best Performance by an 
Actress in the Theatre in 1969; Apollo, 
Feb., 1970, Lettice Mason in “Girl¬ 
friend”; first appeared in films, 1948, 
in “Bonnie Prince Charlie,” and recent 
films include “Seven Women,” “The 
Madwoman of Chaillot” and “The 
Go-Between”; she has appeared on 
television in “Waters of the Moon,” 
“An Ideal Husband,” “The Vortex” 
and “Hamlet.” Address: c/o London 
Management, 235-241 Regent Street, 
London W1A 2JT. 
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LE MASSENA, William, actor; b. 
Glen Ridge, New Jersey, 23 May, 1916; 
s. of William Henry Le Massena and 
his wife Margery (Lockwood); e. New 
York University (B.F.A. 1939); studied 
with William Hansen at the American 
Theatre Wing and with Mira Rostova 
and Theodore Komisarjevsky; made 
his stage debut while at University in 
“As You Like It,” 1935, and subse¬ 
quently in “Twelfth Night”; first 
professional Broadway performance 
was at the Alvin, 5 Feb., 1940, as the 
Pedant in “The Taming of the Shrew” ; 
Alvin, Apr., 1940, played Frank 
Olmstead in “There Shall Be No 
Night”; toured in this last part; 
Chanin, 1941, played a Gold Shirt in 
“Mexican Mural”; toured, 1942, as the 
Hermit in “The Pirate”; in the U.S. 
Army, 1942-46; Columbus Circle, 
Mar., 1946, took over as the Player 
King in “Hamlet”; toured in this last 
part, 1946; toured in “Call Me Mister,” 
1946-47; New York City Center, Feb., 
1948, played a Guest in “The Wedd¬ 
ing”; Century, Apr., 1948, played in 
the revue “Inside U.S.A.”; Shubcrt, 
Nov., 1949, William in “I Know My 
Love” and took over from Geoffrey 
Kerr as Frederic Chandler in this play 
in Jan., 1950; New York City Center, 
May, 1951, various roles in “Dream 
Girl”; Ziegfeld, July, 1951, took over 
as Mr. Esmond, Sr. in “Gentlemen 
Prefer Blondes”; Royale, Dec., 1951, 
M. Redon-La-Mur in “Nina”; Lenox 
Hill Playhouse, Feb., 1952, Vaughan in 
“Fanny’s First Play”; State Fair 
Music Hall, Dallas, Texas, summer, 
1952, Pemberton Maxwell in “Call Me 
Madam”; toured, 1952-53, as Roger 
Blakesley in “Point of No Return”; 
46th Street, Feb., 1954, Lord and 
Judge in “Ondine”; toured, 1954, as 
Mr. Jones in “The Vegetable”; Cherry 
Lane, Feb., 1955, Peterbono in 
“Thieves’ Carnival”; Playhouse, Jan., 
1956, William Danbury in “Fallen 
Angels”; New York City Center, 
Feb., 1958, Pawnee Bill in “Annie Get 
Your Gun”; Cricket, Apr., 1958, 
General St. P6 in “Arddle”; 46th 
Street, Feb., 1959, Howard Cavanaugh 
in “Redhead”; Broadway Chapel, Oct., 
1959, Bel-Kabbittu in “Susannah and 
the Elders”; toured, 1960, as Howard 
Cavanaugh in “Redhead”; A.N.T.A., 


Jan., 1961, Judge Callan in “The 
Conquering Hero”; Music Box, Jan., 
1962, Tullius in “Romulus”; Music 
Box, Dec., 1962, various roles in “The 
Beauty Part”; Actors Playhouse, 
Mar., 1966, Sylvester in “The Coop”; 
toured, 1966-67, as Chittcrlow in 
“Half a Sixpence”; New York City 
Center, Oct., 1967, Reverend Dr. 
Lloyd in “Life with Father,” and, 
Dec., 1967, Mr. Lundi in “Brigadoon”; 
Lunt-Fontanne, Mar., 1969, Francis 
Faucett in “Come Summer”; Belasco, 
Mar., 1970, Prof. Persius Smith in 
“Grin and Bare It!”; has appeared in 
the films “Carousel,” “The Wrong 
Man,” “The World of Henry Orient,” 
“Where’s Poppa?” etc.; first appeared 
on television in 1948 and has played 
regularly since in the major dramatic 
series. Club: Players. Recreations: 
Motorcycling, photography, and travel. 
Address: 132 West 11th Street, New 
York, N.Y., U.S.A. 10011. Telephone 
No.: OR 5-2566. 

LE NOIRE, Rosetta (nee Burton), 
actress and singer; b. New York City, 
8 Aug., 1911; d. of Harold Charles 
Burton and his wife Marie (Jacques); 
e. public schools. High School of Com¬ 
merce, and Hunter College; m. (1) 
William Le Noire (mar. dis.); (2) Egbert 
F\ Brown; formerly a secretary and a 
playground instructress; prepared for 
the stage at the American Theatre 
Wing; first appeared on the stage with 
the Federal Theatre Project at the 
Lafayette, New York, Apr., 1936, as 
First Witch in “Macbeth,” subse¬ 
quently appearing as the Bassa Moona 
Girl in “Bassa Moona”; at the 
Broadhurst, New York, 1939, played 
Peep-Bo in “The Hot Mikado,” and 
appeared in this part at the New York 
World's Fair in the Michael Todd 
production; toured in this production, 
1941-2; toured U.S. Army bases, 
1943, as Emma in “You Can’t Take It 
with You,” in the U.S.O. production; 
toured as the Maid in “Janie,” 1943-4; 
appeared on the N.Y.C. Subway 
Circuit in “Decision” and “Three’s 
a Family,” June-July, 1944; Mans¬ 
field, New York, Aug., 1944, played 
Stella in “Anna Lucasta,” which ran 
for 957 performances; played this 
same part in a revival at the National, 
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Sept., 1947; 48th Street, Jan., 1951, 
Rose Bolton in “Four Twelves Are 
48”; Corning, New York, 1951, ap¬ 
peared in “Show Boat,’’ “Three’s a 
Family,’* “Here Today,’’ “Anything 
Goes,’’ “Happy Birthday,*’ and “A 
Streetcar Named Desire’’; Lenox Hill 
Playhouse, Mar., 1952, played in “O 
Distant Land’’; Theatre de Lys, 
July, 1954, Vonie in “Supper for 
the Dead*’; Phoenix, Mar., 1955, 
Zanche in “The White Devil’’; City 
Center, May, 1955, Third Sharecropper 
in a revival of “Finian’s Rainbow”; 
Martin Beck. Mar., 1956, Matumbi in 
“Mister Johnson”; A.N.T.A., June, 
1956, Slave Girl m “Ceremonies of 
Innocence”; Jan Hus Auditorium, 
Sept., 1956, Christine in a revival of 
“Take a Giant Step”; New York City 
Center, Apr., 1958, the Mother m 
“Lost in the Stars”; Imperial, Apr., 

1959, Clara m “Destry Rides Again”; 
Broadway Congregational Church, Feb., 

1960, Grandmother in “The Bible 
Salesman”; Martinique, Feb., 1961, 
agained played in “The Bible Sales¬ 
man,” and also played Madame 
Scarlatina in “The Oldest Trick in the 
World” in the double-bill “Double 
Entry”; City Center, Apr., 1961, 
Bloody Mary in a revival of “South 
Pacific”; Actors Playhouse, Oct., 1961, 
Clara in “Clandestine on the Morning 
Line”; Winter Garden, Apr., 1963, 
Mollie in “Sophie”; Little, Nov., 1963, 
Essie Belle Johnson in “Tambourines 
to Glory”; Greenwich Mews, Jan., 
1964, Petunia in a revival of “Cabin in 
the Sky”; A.N.T.A., Apr., 1964, 
Mother Henry in “Blues for Mister 
Charlie”; Martin Beck, Dec., 1964, Ma 
Malooney in “I Had a Ball”; Eugene 
O’Neill, Feb., 1966, Hattie Gaines in 
“The Great Indoors”; New York 
State, July, 1966, Queenie in “Show 
Boat,” and subsequently toured Cana¬ 
da in this role; Parker Playhouse, 
Fort Lauderdale, Fla., Feb., 1967, 
Bertha in “The Name of the Game”; 
Vivian Beaumont, Nov., 1968, Meg in 
“A Cry of Players”; lectured on 
film techniques for Lincoln Center 
Film Society, 1968-9; President of 
the AMAS Repertory Theatre, N.Y.; 
played Stella in the film version of 
“Anna Lucasta,” and has also appeared 
in various Army films; first appeared 


on television in 1954 and has since 
appeared m such programmes as The 
Nurses , Studio One, Kraft Theatre , 
Lamp Unto My Feet , and, in 1970-1, in 
the serials A World Apart and The 
Guiding Light , etc. Favourite parts: 
Stella, Mollie, Sister Essie, and Mother 
Henry. Recreations: Word games, 
designing and making hats, and weav¬ 
ing. Address: 1037 East 232nd Street, 
Bronx, New York, U.S.A. Telephone 
No.: 881-4084. 

LENYA, Lotte, (ne'e Karoline 
Blamauer), singer and actress; b. 
Vienna, Austria, 18 Oct., 1900; d. 
of Franz Blamauer and his wife 
Johanna (Teuschl); e. Zurich, where she 
studied ballet and drama, 1914-20; 
m. (1) Kurt Weill (dec.); (2) George 
Davis (dec.); (3) Russell Detwiler; 
played in productions of Shakespeare 
in Berlin, 1920 and several years 
thereafter; at the Baden-Baden Cham¬ 
ber Music Festival, 1927, played Jenny 
in Kurt Weill’s opera “Little Ma- 
hagonny”; Theater-am-Schiffbauer- 
damm, Berlin, Aug., 1928, alternated 
as Lucy and Jenny in “Die Drei- 
groschenoper”; Stadttheater, Berlin, 
1929, played Jocasta in “Oedipus”; 
Volksbuehne, Berlin, 1930, played in 
“Danton's Death” and “The Awaken¬ 
ing of Spring”; Theater-am-Schiff- 
bauerdamm, 1930, played m “Pioneer 
in Ingolstadt”; Theater-am-Kurfur- 
stendamm, Berlin, 1931, played Jenny 
in “Aufstieg und Fall der Stadt 
Mahagonny” (“Rise and Fall of 
Mahagonny”); Volksbuehne, 1932, 
played in “Song of Hoboken”; left 
Germany and settled in Pans where, 
at the Theatre des Champs-Elys£es, 
1933, she sang Anna I in “The Seven 
Deadly Sins”; concerts in London 
and Paris, 1933-37; came to the U.S. 
and, at the Manhattan Opera House, 
7 Jan., 1937, made her New York 
debut as Miriam in Max Reinhardt’s 
production of “The Eternal Road”; 
Shubert, Oct., 1941, Cissie in “Candle 
in the Wind”; Alvin, Mar., 1945, 
Duchess in “The Firebrand of Flor¬ 
ence”; Martin Beck, Oct., 1951, 
Xantippe in “Barefoot in Athens”; 
Theatre de Lys, Mar., 1954, Jenny in 
“The Threepenny Opera”; same the¬ 
atre, Sept., 1955, again played Jenny 
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in ’‘The Threepenny Opera”; New Aircraft,” ‘‘Song Without Words,” 
York City Center, Dec., 1958, Anna I ‘‘Great Big Blonde,” ‘‘Insurrection,” 
in ‘‘The Seven Deadly Sms”; Theatre the series ‘‘The Liars,” “Me Mammy,” 
de Lys, Jan., 1962, played in the ‘‘The Sinners,” “Pandora,”‘‘Sweeney,” 
revue “Brecht on Brecht,” and sub- “Tales from the Lazy Acre”; he has 
sequently toured; Royal Court, Lon- also scripted the films “Interlude,” 
don. Sept., 1962, again played in “Great Catherine” and “Percy.” 
“Brecht on Brecht”; Carnegie Hall, Recreations: Travel, conversation, and 
8 Jan., 1965, sang in a “Kurt Weill driving. Club: Dramatists'. Address: 
Evening,” including a German-langu- Killmey Heath, Killiney, Co. Dublin, 
age concert version of “The Three- Eire. Telephone No.: Dublin 800870. 
penny Opera”; Broadhurst, Nov., 

1966, Fraiilein Schneider in “Cabaret”; LEONTOVICH, Eug6nie, actress, di- 
has given many concerts, notably at rector, playwright, drama coach; b. 
Town Hall, New York, 1951, Carnegie Moscow, Russia, 21 Mar., 1900; d. of 
Hall, 1959 and 1960, Lewisohn Stad- Konstantin Leontovich and his wife 
ium, New York, 1958, and in Munich Ann (Joukovsky); m. (1) Paul A. 
and Berlin, 1960; has recorded ex- Sokolov (mar. dis.); (2) Gregory 
tensively, notably the works of Kurt Ratofi (mar. dis.); studied at the 
Weill and Bertolt Brecht; entered Imperial School of Dramatic Art, Mos- 
films m Germany, 1930, in “Die cow, and with Meyerhold, Vakhtangov, 
Dreigroschenoper,” and in the U.S. has Komisarjevsky; made her first ap- 
played in “The Roman Spring of Mrs. pearance on the stage m “Faust,” and 
Stone,” 1961, and “From Russia with later played m “The Taming of the 
Love,” 1964; has appeared on televi- Shrew”; was a member of the com- 
sion in the U.S. and Germany. Address: pany of the Moscow Art Theatre; 
Actors Equity Association, 165 West before the Russian revolution, ap- 
46th Street, New York, N.Y., U.S.A. peared at the State Theatre, Moscow; 
10036. after the revolution went to Paris and 

other continental cities; went to 
LEONARD, Hugh (ne John Keyes America in 1922, and made her first 
Byrne), dramatic author; b. Dublin, appearance on the New York stage at 
Ireland, 9 Nov., 1926; 5. of Nicholas the Booth Theatre, 5 Oct., 1922, in 
Keyes Byrne and his wife Margaret “Revue Russe,” which was imported 
(Doyle); e. Presentation College, Dun by the Shuberts from Paris; played in 
Laoghaire; m. Paule Jacquet; formerly “Topics of 1923” and “Artists and 
a civil servant; his first play, “The Big Models” as a showgirl; subsequently 
Birthday,” was produced at the Abbey toured in “Blossom Time” for several 
Theatre, Dublin, 25 Jan., 1956; he has seasons, meanwhile studying the Eng- 
since written the following plays: “A lish language; appeared in Chicago, 
Leap in the Dark,” 1957; “Madigan's 1929, as Mrs. Pepys m “And So to 
Lock,” 1958; “A Walk on the Water,” Bed,” also as Sarah Bernhardt in 
1960; “The Passion of Peter Ginty,” “Fires of Spring,” and subsequently 
1961; “Stephen D.,” 1962; “Dublin as Marie in “Candle Light,” in which 
One,” 1963; “The Poker Session,” she also toured, and appeared at the 
“The Family Way,” 1964; “When the Shubert-Riviera Theatre, New York, 
Saints Go Cycling In,” 1965; “Mick Mar., 1930, in the last-mentioned 
and Mick,” 1966; “The Quick and the part; at the National Theatre, Nov., 
Dead” (double-bill), 1967; “The Au 1930, played Grusinskaia in “Grand 
Pair Man,” 1968; “The Barracks,” Hotel”; toured in the same part, 1931- 
1969; his first play to be produced in 32; Broadhurst, N.Y., Dec., 1932, 
London was “Stephen D.” at the Lilly Garland in “Twentieth Century”; 
St. Martin’s, Feb., 1963; since 1962, during 1933-4, toured as Cavallini in 
he has written the following television “Romance”; Milwaukee, May, 1934, 
productions: “The Irish Boys” (a played Madame Lisa Della Robbia 
trilogy), “Realm of Error,” “The in “Enter Madame”; Lyceum, New 
Second Wall,” “My One True Love,” York, Feb., 1935, played Novia in 
"The Late Arrival of the Incoming “Bitter Oleander” (‘'Blood Wedding”); 
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made her first appearance on the 
London stage, at the Lyric Theatre, 
24 Apr., 1935, when she played the 
Archduchess Tatiana in “Tovarich”; 
New, Oct., 1936, played Cleopatra in 
"Antony and Cleopatra"; toured in 
the United States, 1937-8, as the 
Archduchess in "Tovarich"; Belasco, 
New York, Jan., 1943, played Natasha 
in "Dark Eyes"; Royal Alexandra, 
Toronto, Aug., 1945, again played Mrs. 
Pepys in "And So to Bed"; toured, 

1946, in "Obsession," and appeared as 
Nadya in this play at the Plymouth, 
New York, Oct., 1946; again visited 
England, and at the New Lindsey, Jan., 

1947, played Gen. Tanya in "Caviar 
to the General," subsequently appear¬ 
ing in the same part at the Whitehall, 
Mar., 1947; in Hollywood, June, 1950, 
appeared as Madame Ranevsky in and 
directed her version of "The Cherry 
Orchard"; at Las Palmas, Hollywood, 
Oct., 1952, appeared as Mrs. Esther 
Jock in "The Web and the Rock," 
and staged the production; Lyceum, 
New York, Dec., 1954, played the 
Dowager Empress in "Anastasia," 
and received the Antoinette Perry 
("Tony") Award for this performance; 
toured Australia in this role in 1956; 
Studebaker, Chicago, Nov., 1956, 
directed Geraldine Page in "A Month 
in the Country"; Bijou, New York, 
Oct., 1957, played the Queen in "The 
Cave Dwellers"; also directed the last 
play and played the Queen in Chicago 
and Texas, 1959-60; Broadhurst, May, 
1961, Madame Kuprin in "A Call on 
Kuprin"; Goodman, Chicago, Nov., 
1963, directed "The Three Sisters"; 
Goodman, May, 1964, Mother Courage 
in "Mother Courage and Her Children"; 
at the Goodman has also starred in 
"Enter Madame," and played the 
Fortune Teller in "The Skin of Our 
Teeth"; from 1948-52 had her own 
theatre, The Stage, in Los Angeles, 
where she directed and played in 
many productions; founded, in 1953, 
the Leontovich Theatre in Los 
Angeles; joined the faculty of the 
Goodman School of Drama, Chicago, 
in 1964, where she has directed ‘Anna 
Karenina," "The Three Sisters," 
"The Cave Dwellers," "Blood Wed¬ 
ding," "And So to Bed," "The Sea¬ 
gull," Lope de Vega's "The Dog in the 


Manger," etc.; has also directed 
productions at the Alley, Houston, 
Texas; directed "The Sea Gull" for 
Smith College, Northampton, Mass., 
where she was artist in residence and 
taught master's classes in acting; 
has also taught improvisation at Col¬ 
umbia College in Chicago; directed 
her revised version of "Anna Kar¬ 
enina" at Studio 68, London; in 1929, 
adapted "Caf6 de Danse" from the 
French; author of "The Laughing 
Woman," 1934; "Dark Eyes" (with 
Elena Miramova), 1943; "Caviar to 
the General" (with George S. George), 
1945; "Good Virtue" (from Richard¬ 
son’s "Pamela"); has appeared in 
several films, including "Anything Can 
Happen," "Four Sons," "The Man in 
Her Arms," etc.; has also played on 
television in such shows as Climax, 
Naked City, Playhouse 90, Studio One, 
U.S. Steel Hour, etc. Address: 2140 
Lincoln Park West, Chicago, Illinois, 
U.S.A. 60614. 

LERNER, Alan Jay, dramatic author 
and lyricist; h. New York City, 31 
Aug., 1918; s. of Joseph J. Lerner and 
his wife Edith (Adelson); e. at Bedales, 
in England, and at Choate and Har¬ 
vard University; m. (1) Micheline 
Musellin Posso di Bergo; (2) Karen 
Gundersson; his first production on 
the stage was in Detroit, 1942, when 
he wrote the book and lyrics for "The 
Life of the Party"; has since written 
the book and lyrics for the following 
musical productions: "What's Up?," 
1943, "The Day Before Spring," 1945, 
"Brigadoon," 1947, "Love Life," 1948, 
"Paint Your Wagon," 1951, "My Fair 
Lady," 1956, "Camelot," 1960, "On a 
Clear Day You Can See Forever" 
(also co-presented) 1965, "Coco," 
1969; in addition to the films of his 
stage plays, he is also the author of 
the films "An American in Paris," 
1951, "Gigi" (also lyrics), 1958, and 
wrote the lyrics for the film "A Royal 
Wedding," 1951; received the New 
York Drama Critics Circle Award for 
"Brigadoon," 1947, the Academy 
Award for story and screenplay of 
"An American in Paris," 1951, the 
New York Drama Critics Circle, 
Donaldson, and Antoinette Perry 
("Tony") Awards for "My Fair Lady,'* 
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1956, Academy Awards for screenplay 
and song for “Gigi,” 1958, the Grammy 
Award for “On a Clear Day You Can 
See Forever,’’ 1965; received the 
Christopher Award, 1954, and the 
Choate Alumni Seal; appointed by 
John F. Kennedy to the President’s 
Committee for the Cultural Center in 
Washington D.C., 1962; President of 
the Dramatists Guild, 1958-63; elected 
to the Songwriters Hall of Fame, 1971. 
Recreations: Tennis and boating. Clubs: 
Players, Lambs, Shaw Society. Ad¬ 
dress: 745 Fifth Avenue, New York, 
N.Y., U.S.A. 10022. Telephone No.: 
PI 3-8100. 

LETTS, Pauline, actress; b. Lough¬ 
borough, Leicestershire, 1 May, 1917; 
d. of Harry Letts and his wife Elise 
(Catlow); e. Collegiate School for 
Girls, Leicester; m. Geoffrey Staines; 
studied for the stage at the Royal 
Academy of Dramatic Art; made her 
first appearance on the stage with the 
Coventry Repertory company, July, 
1935, as Sally in “The Two Mrs. 
Carrolls,” and remained there, playing 
leading parts, 1935-6; appeared with 
the Festival Theatre company, Strat¬ 
ford-on-Avon, during the 1938 season, 
as Miranda in “The Tempest,” Maria 
in “Twelfth Night,” Hermia in “A 
Midsummer Night's Dream,” Luciana 
in “Comedy of Errors”; joined the 
York Repertory company 1939, and 
remained there playing innumerable 
leading parts until 1943; made her 
first appearance in London, at the 
Mercury Theatre, 30 Sept., 1943, as 
Nan Hardwick in “The Tragedy of 
Nan”; at Wyndham’s, Feb., 1944, 
played Phoebe Ferguson in “A Soldier 
for Christmas” ; Gateway, Nov., 1945, 
Valerie Camber in “The Long Mirror” ; 
Saville, Feb., 1946, Kaye Hamilton in 
“Stage Door”; Lyric, Hammersmith, 
Feb., 1948, Teresa Castlevance in 
“Castle Anna”; Lyric, London, Mar., 
1948, Evelyn Holt in “Edward, My 
Son”; Arts, Cambridge, May, 1958, 
Rachel Verney in “The Offshore 
Island” ; joined the Old Vic Company 
and played Portia in “Julius Caesar,” 
Oct., 1958, Lady Macduff in “Mac¬ 
beth,” Dec., 1958, and Charlotte 
Verinder in “The Magistrate,” Mar., 
1959; joined the Royal Shakespeare 

an 


Company, Stratford-on-Avon, Sept., 
1962, to play the Abbess in “The 
Comedy of Errors”; Northampton 
Repertory, May, 1964, appeared as a 
Guest Artist to play Constance in 
“King John”; Northampton, May, 
1965, played the title-part in “Can¬ 
dida” and, June, 1966, Martha m 
“Who’s Afraid of Virginia Woolf”; 
Traverse, Edinburgh, June, 1967, 
appeared as Maggie in “Grounds for 
Marriage”; Harrogate Festival, Aug., 
1967, Netty Cleary m “The Subject 
Was Roses”; she has also performed 
in films, television and on radio. 
Favourite parts: Evelyn Holt m 
“Edward, My Son” and Rachel in 
“The Offshore Island.” Recreations' 
Work, theatre-going and Cordon Bleu 
cookery. Address: 133 Holden Road, 
London, N 12 Telephone No.' 01-445 
9692. 

LEVENE, Samuel, actor; b. New 
York City, 28 Aug., 1905; .s' of Harry 
Levine and his wife Bethsheba 
(Weiner); e. Stuyvesant High School, 
m. Constance Hoffman; studied for 
the stage at the American Academy of 
Dramatic Art; was originally intended 
for medicine; made his first appear¬ 
ance on the stage at the Hudson 
Theatre, New York, 20 Apr., 1927, 
as William Thompson in “Wall 
Street”; Longacre, Sept., 1928, played 
in “Jamegan”; Biltmore, Nov., 1928, 
played the Troublecatcher in “Tin Pan 
Alley”; Waldorf, Mar., 1929, the 
Gunman in “Solitaire”; Playhouse, 
May, 1929, appeared in “Street Scene”; 
Forrest, Dec., 1929, played Isadore 
Lipwitz in “Headquarters”; Ritz, 
Mar., 1930, Rosso in “This Man’s 
Town”; Biltmore, Oct., 1930, took 
over as Solly in “The Up and Up”; 
Avon, Aug., 1931, Copper in “Three 
Times the Hour”; Alvin, Oct., 1931, 
Schwartz in “Wonder Boy”; Music 
Box, Oct., 1932, Max Kane in “Dinner 
at Eight”; Martin Beck, Mar., 1934, 
Busch in “Yellow Jack”; Cort, May, 
1934, took over as Gabby Sloan in 
“The Milky Way”; Morosco, Oct., 
1934, Milton in “Spring Song”; Play¬ 
house, Jan., 1935, Patsy in “Three 
Men on a Horse,” which ran for two 
years; Cort, May, 1937, Gordon 
Miller in “ Room Service ”; Plymouth, 
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Nov., 1939, played Officer Finkelstein 
in "Margin for Error"; Belasco, Los 
Angeles, June, 1943, appeared in 
Grand Guignol plays; Lyceum, New 
York, Nov., 1945, played Private Dino 
Collucci in "A Sound of Hunting"; 
Royale, Nov., 1948, played Sidney 
Black in "Light Up the Sky," and 
toured in the same part, 1950; 46th 
Street Theatre, New York, Nov., 1950, 
Nathan Detroit in "Guys and Dolls"; 
made his first appearance in London in 
the last-mentioned part, at the Coli¬ 
seum, 28 May, 1953; at the Hay- 
market, Nov., 1954, played Horace 
Vandergelder in "The Matchmaker"; 
John Golden, N.Y., Jan., 1956, played 
Fred Stanley in "The Hot Comer" 
(which he also directed); Longacre, 
Oct., 1957, played Lou Winkler in 
"Fair Game"; in summer theatres, 
July, 1958, starred in "Middle of the 
Night"; Billy Rose, N.Y., Oct., 1959, 
played Boss Mangan in "Heartbreak 
House"; Plymouth, Mar., 1960, Odilon 
in "The Good Soup"; toured, June, 

1960, in "Make a Million"; Billy Rose, 
Mar., 1961, Dr. Aldo Meyer in "Devil’s 
Advocate"; Eugene O’Neill, Oct., 

1961, Patsy in "Let It Ride"; Belasco, 
Oct., 1962, Morris Seidman in "Seid- 
man and Son," and toured in this part, 
Oct., 1963-Feb., 1964, in a production 
which he directed; Martin Beck, Apr., 
1964, Hymie in a musical revival of 
"Cafe Crown"; Belasco, Oct., 1964, 
Philip Bummidge in "The Last 
Analysis"; Playhouse, Paramus, N.J., 
July, 1965, Felix Krebs in "Fidelio"; 
Brooks Atkinson, Feb., 1966, the 
titl e-rdle in "Nathan Weinstein, Mystic, 
Connecticut"; Playhouse, Aug., 1966, 
took over as Dr. Jack Kingsley in 
"The Impossible Years," and toured 
in this part in 1967-8; toured, 1968-9, 
as Jack Hollender in "Don't Drink the 
Water"; Lyceum, Oct., 1969, Patsy in 
"Three Men on a Horse"; Brooks 
Atkinson, Jan., 1970, Daniel Brand in 
"Paris Is Out!"; toured, summer, 
1970, as Sidney Black in "Light Up 
the Sky"; Promenade, Nov., 1970, 
Aaron in "A Dream out of Time"; 
entered films, 1936, in "Three Men on a 
Horse," and has since appeared in 
"After the Thin Man," "Yellow Jack," 
"Action in the North Atlantic," 
"Boomerang," "Brute Force," "The 


Sweet Smell of Success," and numer¬ 
ous others; has appeared on television 
in Omnibus, U.S. Steel Hour, "The 
World of Sholom Aleichem," The 
Untouchables, etc. Address: c/o Actors 
Equity Association, 165 West 46th 
Street, New York City, N.Y. 10036, 
U.S.A. 

LEVIN, Herman, producing mana¬ 
ger; b. Philadelphia, Pa., U.S.A., 1 
Dec., 1907; s. of Abraham Levin and 
his wife Jennie (Goldfin); e. Univer¬ 
sities of Pennsylvania and Missouri, St. 
John’s University Law School, Brook¬ 
lyn; m. (1) Evelyne Kraft (mar. dis.); 
(2) Dawn Mclnerney (mar. dis.); (3) 
Victoria Steiner; was admitted to the 
New York Bar, 1935, and practiced 
until 1946; presented the following 
productions: "Call Me Mister" (with 
Melvyn Douglas), 1946; "No Exit" 
(with Oliver Smith), "Bonanza 
Bound," 1947; "Richard III," 1949, 
"Gentlemen Prefer Blondes" (with 
Smith), 1949; "Bless You All" (with 
Smith), 1950; "My Fair Lady," New 
York, 1956, and London, 1958; "The 
Girl Who Came to Supper,’ 1936; 
"The Great White Hope," 1968; 
"Lovely Ladies, Kind Gentlemen," 
1970; elected president of the League 
of New York Theatres, management 
organization, 1955-7, 1962-3. Address. 
424 Madison Avenue, New York City, 
17, U.S.A. 

LEVY, Benn W., M.B.E., dramatic 
author; 6. London, 7 Mar., 1900; s. of 
Octave Levy and his wife Nannie 
(Joseph); e. Repton and University 
College, Oxford; m. Constance Cum¬ 
mings ; formerly managing director of 
Jarrolds, the publishers; author of 
the following plays: "This Woman 
Business," 1925; "A Man with Red 
Hair" (adaptation), "Mud and Treacle," 
"Mrs. Moonlight," 1928; "Art and 
Mrs. Bottle," 1929; "The Devil," 
"Topaze" (adaptation), "Ever Green," 
1930; "Springtime for Henry," "The 
Church Mouse" (adaptation), "Holly¬ 
wood Holiday (with John Van 
Druten), 1931; "The Devil Passes" 
("The Devil"), 1932; "Young Madame 
Conti" (adaptation with Hubert Grif¬ 
fith, from Bruno Frank), 1936; "The 
Poet's Heart," "Madame Bovary" 
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(adaptation), 1937; "If I Were You" 
(with Paul Hervey Fox), 1938; "The 
Jealous God," 1939; "Clutterbuck," 
1946; "Return to Tyassi," 1950; 
"Cupid and Psyche," 1953; "The 
Rape of the Belt," 1957; "The 
Tumbler," 1960; "Public and Con¬ 
fidential, 1966; in addition to his 
own plays, he also staged "Wild 
Decembers," 1933; "Sour Grapes," 
"Accent on Youth," 1934; "Skylark," 
1942; "Before the Party," 1949; 
"Legend of Sarah" (New York), 1950; 
during the late War, joined the Royal 
Navy as an ordinary seaman, subse¬ 
quently took a commission as Lieuten¬ 
ant; was wounded and decorated, 
Adriatic, 1944; elected Socialist Mem¬ 
ber of Parliament for Eton and Slough, 
1945-50; an Executive of the Arts 
Council, 1953-60. Clubs: Garrick. 
Address: Cote House, Cote, Aston, 
Oxfordshire. Telephone No.: Bamp- 
ton Castle 249. 

LEVY, Jacques, director; b. New 
York City, 29 July, 1935; s. of Milton 
Levy and his wife Jean (Brandler); e. 
City College of New York (B.A.), 
Michigan State University (M.A., 
Ph.D.); formerly a clinical psycholo¬ 
gist; directed his first play, "The 
Fantasticks," at the Summer Theatre, 
Topeka, Kansas, 1962, while on the 
staff of The Menninger Foundation 
Clinic; directed his first play in New 
York, off-off-Broadway, "Arteries," 
at the Judson Poets Theater, 1965; 
continued directing off-off-Broadway, 
"The Next Thing," at LaMama, "Red 
Cross" and "Hector the Heroic" at 
the Judson, 1966; directed his first 
play off-Broadway in New York, 
"America Hurrah," 1966; directed 
"America Hurrah" in London at the 
Royal Court Theatre, Aug., 1967; has 
since directed in New York "La 
Turista," at the American Place 
Theater, "Scuba Duba," 1967; “Red 
Cross," 1968; "Oh! Calcutta!" which 
he also conceived, 1969; "Where Has 
Tommy Flowers Gone?" at the Berk¬ 
shire Theater Festival and in New York, 
1971; received the Obie Award, 1965-6 
season, for distinguished direction off- 
Broadway; was a member of the 
Open Theater, 1965-8; has taught at 
Yale University, 1967, and New York 


University, 1968; is a member of the 
Society of Stage Directors and Choreo¬ 
graphers. Address: c/o Robert Lantz, 
111 West 57th Street, New York, N.Y., 
U.S.A. Telephone No.: 212-PL7-5076. 

LEWENSTEIN, Oscar, manager; b. 
London, 18 Jan., 1917; s. of Arthur 
Solomon Lewenstein and his wife Mary 
(Convisser); e. Dunhurst and Ryde 
School; m. Eileen Edith Mawson; was 
formerly an organizer for a Refugee 
Committee; General Manager of the 
Glasgow Unity Theatre, 1947-9; associ¬ 
ated with Anthony Hawtrey at the 
Embassy Theatre, 1950-2; General 
Manager of the Royal Court Theatre, 
1952-4; since 1954, he has presented 
or been associated with the following 
productions: "The World of Sholom 
Aleichem," "The Punch Revue," 
"Moby Dick," 1955; "The Threepenny 
Opera," 1956; "The Member of the 
Wedding," "Nekrassov," 1957; "Ex- 
presso Bongo," "The Party," 1958; "A 
Taste of Honey," "The Long and the 
Short and the Tall," "The Hostage," 
"Make Me An Offer," 1959; "The Lily- 
White Boys," "Rhinoceros," "The Art 
of Living," " Billy Liar, * ’ 1960; * 4 Break¬ 
fast for One," "Jacques," "Altona," 
"The Blacks,” "Celebration," "Luther," 
1961; "My Place," "Twists" (revue), 
"Play with a Tiger," "The Secret of 
the World, ’ ’ "The Scatterin,*' "Fiorello, *' 
"End of Day," 4 4 Semi-Detached," 
"The Sponge Room," and "Squat 
Betty" (double-bill), "All Things 
Bright and Beautiful," 1962; "Baal," 
"Luv," "Three at Nine," 1963; "The 
Brig," "The Seagull," "St. Joan of the 
Stockyards," 1964; "Meals on 
Wheels," 1965; "Loot," 1966; "Phil¬ 
adelphia, Here I Come!" "Fill the 
Stage with Happy Hours," "Dingo," 
1967; "Time Present," "The Hotel m 
Amsterdam," "Spitting Image," "Look 
Back in Anger," 1968; "Your Ovm 
Thing," 4 ‘What the Butler Saw," 
"The Giveaway," the Living Theatre 
season at the Round House, "Lovers," 
1969; "Lulu," 1970; director of Wood- 
fall Film Productions, 1961-7; has 
produced the following films: "Tom 
Jones" (Associate Producer), 1963; 
"Girl with Green Eyes," 1964; "One 
Way Pendulum," "The Knack," 1965; 
"Mademoiselle," ".Sailor from Gibral- 
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1968; “The Bed-Sitting Room" (Co- 581 1279. 

Producer), 1969; a founder member of 

the English Stage Company Ltd., and LEWIS, Robert, director, producer 
Chairman from 1970. Address: 5 and actor; b. New York City, 16 Mar., 
Goodwin’s Court, St. Martin’s Lane, 1909; s. of Benjamin Lewis and his 
London, W.C.2. Telephone No.: 01- wife Sadie (Boss); e. P.S. 144, Boys 
836 4792. High School (Brooklyn), City College, 

N.Y., Juilliard School of Music; made 
his first appeancc on the stage in New 
LEWIS, Arthur, producer, director York, in repertory, at the Civic Reper- 
and writer; b. New York City, 15 tory Theatre, 1929-1930; worked in 
Sept., 1916; 5. of Albert Lewis and his various capacities for the Group The- 
wife Laura (Furst); e. Beverly Hills atre Acting Company, 1931-1941, in 
High School, and the University of some 25 plays, being appointed Director 
Southern California, and Yale Uni- of the Group Theatre Studio, 1938; 
versity; m. Evelyn Eisner; formerly made his first appearance in London, 
a film writer and producer; began his St. James’s, June, 1938, as Roxy 
stage career as a stage manager at the Gottlieb in “Golden Boy" ; has direc- 
Martin Beck Theatre, New York, ted the following plays: “Golden Boy" 
Oct., 1940, in “Cabin in the Sky"; (U.S. touring company), 1938; “My 
at the Mark Hellinger, New York, Heart’s in the Highlands," 1939; 
Mar., 1952, co-produced with his “Heavenly Express," 1940; “Five 
father “Three Wishes for Jamie"; Alarm Waltz," 1941; “Mexican 
directed his first London production Mural’’(also produced), 1942; “Noah" 
at the Coliseum, May, 1953, with (Actors Lab. Production), 1945; 
“Guys and Dolls"; returned to “Land’s End," 1946; “Bngadoon," 
Broadway as Associate Producer of 1947 (also in London, 1949); “Re- 
“Can-Can" at the Shubert Theatre in gina" (opera), 1949; “The Happy 
1953, “The Boy Friend" at the Time," “An Enemy of the People" 
Royale in 1954, and “Silk Stockings" (with Frednc March), 1950; “The 
at the Imperial in 1955; in 1963 Grass Harp," “Regina" (in concert 
returned to London, and took over the form), 1952; “Teahouse of the August 
operation of the Shaftesbury Theatre; Moon" (Broadway, 1953, and London, 
he has produced or jointly presented 1954); “Witness for the Prosecution," 
the following productions in London: 1954; tour of “Reuben Reuben," 
“How to Succeed in Business without 1955; “Mister Johnson" (also co- 
Really Trying," 1963; “A Thousand produced), 1956; “The Hidden River," 
Clowns," “The Brig," “Little Me" “Jamaica," 1957; “Handful of Fire," 
(also directed), “Our Man Crichton," 1958; “Candide" (London); “Cheri" 
1964; “The Solid Gold Cadillac" (also (also co-produced), “Juniper and 
directed), “Barefoot in the Park," the Pagans" (U.S. tour), 1959; “Kwa- 
1965; “The Owl and the Pussycat," mina,"1961; “Foxy," “Traveller With- 
“Funny Girl," “The Odd Couple," out Luggage," 1964; “On a Clear Day 
“Joey, Joey" (also directed), 1966; You Can See Forever," 1965; entered 
“Queenie" (also directed), 1967; films as an actor, 1942, in “Tonight 
“Golden Boy," 1968; in 1968 he co- We Raid Calais," and has appeared 
presented on Broadway “Rockefeller in numerous pictures, including: “Mon- 
and the Red Indians"; started film sieur Verdoux," “Dragon Seed," “Son 
career 1941 as a writer; films in- of Lassie," etc., and directed “Any- 
clude: “Oh, You Beautiful Doll," thing Goes," 1955; Professor at the 
“Golden Girl" and “Conquest of Sarah Lawrence College, 1937; Pro- 
Cochise"; more recently he produced fessor of Yale University School of 
“Loot"; his productions for U.S. Drama, 1942, 1948, and 1967; Rocke- 
television include the series “Brenner," feller Foundation Senior Research 
“The Asphalt Jungle" and “The Associate, 1969; founded the Actors 
Nurses." Recreations: Music and Studio (with Elia Kazan and Cheryl 
sports. Address: 19 Hans Place, Crawford), 1947; Director of the 
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Robert Lewis Theatre Workshop; 
author of “Method—or Madness?” 
(based on a lecture series), 1958, trans¬ 
lated into Portuguese in 1962; fore¬ 
word to Stanislavsky’s "Creating a 
Role,” 1961. Recreation: Music. Ad¬ 
dress: c/o Fitelson & Mayes, 580 
Fifth Avenue, New York, N.Y. 10036, 
IJ.S.A. Telephone No.: JU 6-4700. 

LIEBMAN, Marvin, producing man¬ 
ager; b. New York City, 21 July, 1923; 
a*, of Benjamin Liebman and his wife 
Rose (Schorr); e. Harvard University; 
formerly engaged in political public 
relations; has presented or co-presented 
the following plays in London: "Highly 
Confidential,” "The Young Churchill,” 
1969; "Best of Friends,” "Abelard and 
Heloise,” "I Never Sang for My 
Father,” 1970; member of the Society 
of West End Theatre Managers. 
Address: c/o Sedgemoor Productions 
Ltd., 11 Aldwych, London, W.C.2. 
Telephone No.: 01-240 1052. 

LILLIE, Beatrice, actress ; b. To¬ 
ronto, Canada, 29 May, 1898 ; d. of 
John Lillie and his wife Lucie (Shaw) ; 
e. St. Agnes’ College, Bellville, Ont. ; 
m. Sir Robert Peel, Bart, (dec.); made 
her first appearance on the stage at the 
Chatham Music Hall, 1914, and made 
her first appearance in London at the 
London Pavilion, Apr., 1914, in "The 
Daring of Diane”; subsequently ap¬ 
peared at the Alhambra Theatre, 
Oct., 1914, in the revue "Not Like¬ 
ly”; Mar., 1915, appeared in 
"5064, Gerrard,” and Oct., 1915, 
in "Now’s the Time”; at the Vaude¬ 
ville, Mar., 1916, succeeded Mabel 
Russell in "Samples”; June, 1916, 
appeared in "Some”; Apr., 1917, 
in "Cheep”; May, 1918, in "Tabs”; 
at the Prince’s, Manchester, Dec., 
1918, played Jackie Sampson in 
" Oh 1 Joy,” and the same part at the 
Kingsway, Jan., 1919 ; at the Prince 
of Wales’s, Aug., 1919, appeared in 
" Bran-Pie ’*; at the Playhouse, 
Apr., 1921, played Geraldine Ains¬ 
worth in " Up in Mabel's Room ”; 
at the Vaudeville, Oct., 1921, appeared 
in " Now and Then ** ; Dec., 1921, in 
“ Pot Luck ” ; at the Prince of Wales's, 
Sept.. 1922, in " A to Z ” ; at the 
Little Theatre, Oct., 1922, in " The 


Nine o’clock Revue ” ; this ran for a 
year, and she then went to New York, 
where she made her first appearance, 
at the Times Square Theatre, 9 Jan., 
1924, m " Andr6 Chariot's Revue of 
1924 ” ; in which she continued 
throughout the year; returned to 
London, 1925, and appeared at the 
Prince of Wales’s, Mar., 1925, in 
"Chariot's Revue”; again went to 
New York, and appeared at the Selwyn 
Theatre, Nov., 1925, in " Chariot 
Revue, 1926”; made her first appear¬ 
ance in cabaret, 1926, at "Chariot’s 
Rendezvous Club”; at the Fulton, 
Dec., 1926, played Lily Valli in "Oh, 
Please”; Globe, Jan, 1928, Tilly in 
"She’s My Baby”; appeared at the 
Palladium, London, 1928, in songs; 
Selwyn, New York, Nov., 1928, played 
in "This Year of Grace”; appeared in 
variety at the Palace, Feb., 1930; 
toured the United States in variety. 
Mar.-June, 1930; reappeared in Lon¬ 
don, at the Cambridge, Sept., 1930, in 
"Chariot’s Masquerade”; appeared in 
cabaret during this engagement; re¬ 
turned to New York, and at the Music 
Box, June, 1931, appeared in "The 
Third Little Show”; again appeared in 
variety at the Palace, Jan., 1932; 
Guild Theatre, Apr., 1932, played the 
Nurse in "Too True to be Good”; St. 
James, New York, Dec., 1932, ap¬ 
peared in "Walk a Little Faster”; 
Savoy, London, Nov., 1933, in 
"Please”; appeared in cabaret. Cafe 
de Paris, during this engagement, and 
in May and Aug., 1934; appeared at 
the London Palladium, Jan., 1935; at 
the Winter Garden, New York, Sept., 
1935, appeared in "At Home Abroad,” 
and Dec., 1936, in "The Show Is On”; 
Adelphi, London, May, 1938, in 
"Happy Returns”; again in cabaret. 
Cafe de Paris, 1938; Music Box, New 
York, Jan., 1939, in "Set to Music” 
("Words and Music”); appeared in 
cabaret at the Cafe de Paris, London, 
June, 1939; entertained H.M. Forces 
at Scapa Flow, Oct., 1939; Queen’s, 
Dec., 1939, appeared in "All Clear”; 
Globe, July, 1940, (for the benefit of 
the Actors' Orphanage), appeared in 
"To-night at 8.30,” in which she subse¬ 
quently toured, entertaining H.M. 
Forces throughout the British Isles; 
also toured, Oct., 1940 in "Plays and 
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Music," for E.N.S.A.; engaged enter¬ 
taining H.M. Forces, Apr., 1941-Feb., 
1942; His Majesty’s, May, 1942, in 
“Big Top"; visited Malta and Gibral¬ 
tar, Dec., 1942, and subsequently went 
overseas to entertain H.M. and Allied 
Forces in the Mediterranean areas, and 
Africa, the Middle East, France, 
Bavaria and Southern Germany; at 
the New Theatre, Oxford, Feb., 1944, 
played Frieda Appleby in “ Staff 
Dance"; again went to New York, 
and at the Ziegfeld Theatre, Dec., 
1944, appeared in “ Seven Lively 
Arts"; after returning to London, 
appeared at the Garrick, Apr., 1946, 
in “Better Late"; during 1946-7, ap¬ 
peared in television and radio pro¬ 
grammes, both in England and 
America; at the Century, New York, 
Apr., 1948, appeared in the revue 
“Inside U.S.A.," and subsequently 
toured in the same piece until Mar., 
1950; during Nov.-Dee., 1950, re¬ 
appeared in cabaret in London, at the 
Cafe de Paris; in New York, Jan.- 
May, 1951, appeared in her own tele¬ 
vision series; in London, June-July, 
1951, cabaret at the Cafe de Paris; also 
during 1951 appeared in many benefit 
performances; returned to New York, 
Jan.-May, 1952, for further television 
series; toured summer theatres from 
July, 1952, with her entertainment 
entitled “An Evening With Beatrice 
Lillie"; opened with this production 
at the Booth, New York, Oct., 1952, 
when it ran for nearly a year; toured 
United States and Canada in the 
same piece. Sept., 1953-July, 1954; 
entertained Allied Forces in Tokyo and 
Hong Kong, Aug., 1954; appeared at 
the Court, Liverpool, Oct., 1954, in 
“An Evening With Beatrice Lillie," 
and opened with this production at the 
Globe, London, Nov., 1954; toured in 
Great Britain in this entertainment, 
July-Sept., 1955; at Miami and Palm 
Beach, Florida, Jan.-Feb., 1956, ap¬ 
peared in a new production of 
“An Evening With Beatrice Lillie"; 
toured U.S. summer theatres June- 
Sept., 1956, in her own production 
of the solo entertainment “Bea- 
sop’s Fables"; Winter Garden, N.Y., 
Mar., 1957, appeared in “Ziegfeld 
Follies of 1957" (50th anniversary 
edition); Broadhurst, June, 1958, 


took over the title-part in “Auntie 
Marne," prior to the London premidre 
of the same play in which she appeared 
at the Adelphi, Sept., 1958; Edin¬ 
burgh Festival, Lyceum, Sept., 1960, 
appeared in “Late Evening with 
Beatrice Lillie"; Alvin, New York, 
Apr., 1964, played Madame Arcati in 
“High Spirits"; first appeared in films 
1927, in “Exit Smiling," in “Doctor 
Rhythm," 1938, “On Approval," 1944, 
and “Round the World in Eighty 
Days," 1956; numerous television 
appearances in America, 1957-70. 
Recreations: Oil painting, walking, 
swimming, riding, shooting, and elec¬ 
tric-canoeing. Address: c/o J. Elliott 
Brooks & Co., 4 Little Essex Street, 
London, WC2R 3LD. Telephone No.: 
01-836 2213. 

LIND, Gillian, actress; b. in India, 
25 Aug., 1904; m. Cyril Raymond; 
made her first appearance on the 
stage at the Strand Theatre, 5 July, 
1922, walking on in “The Risk"; 
subsequently toured as Hope m 
“If Four Walls Told," also in “A 
Little Bit of Fluff "; at the Savoy, 
June, 1923, played the Chinese Girl in 
“ The Man Who Ate the Popomack "; 
next toured in “ Three Birds "; at the 
Princes, Dec., 1924, appeared in “Alf's 
Button"; followed by a tour as 
Katharine in “ Fata Morgana " and 
Joan in “ Tarnish"; at the Little, 
Sept., 1925, played in “ The Monkey 
Talks "; at the Regent (for the Reper¬ 
tory Players), Feb., 1926, played Prin¬ 
cess Margaret in “A Place m the 
Shade"; Mar., 1926 (for the Stage 
Society), the Second Daughter and the 
Fourth Mask in “ From Morn to Mid¬ 
night"; Aldwych (for the Repertory 
Players), May, and at the Little, July, 
1926, played Gwendoline Tupman in 
“Distinguished Villa"; Strand (for the 
Repertory Players), Oct., 1926, Freda 
Barcaldine in “The Unnamed Play" 
(“Many Waters"), and Mar., 1927, 
Winnie Dymond in “The Combined 
Maze"; New, Apr., 1927, succeeded 
Helen Spencer as Paulina in “The 
Constant Nymph"; Apollo (for the 
Venturers), June, 1927, Roberta Alden 
in “An American Tragedy"; at the 
Gate, Sept., 1927, played Rhoda 
Campbell in “The Field God," and 
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Nov., 1927, Fifine in “Maya”; Every¬ 
man, Jan., 1928, Freda Studdenham 
in “The Eldest Son”; Little, Feb., 1928, 
Hesther Tobin in “A Man with Red 
Hair”; Prince of Wales, May, 1928, 
Caryl Shepherd in “Alibi”; Arts, Dec., 

1928, Rose Lawton in “ Wallflower ”; 
Queen’s, Jan., 1929, Frida in “ The 
Mock Emperor ”; Feb., 1929, Doris 
in “ Mafro, Darling ”; Arts, Apr., 

1929, Columbine in “ The Theatre 
of Life ”; Lyric, Apr., 1929, Noel 
Farley in “ Paris Bound ”; Strand (for 
the Repertory Players), May, 1929, 
May Edwards in “ Bees and Honey ”; 
same theatre, May, 1929, Rose Lawton 
in “Why Drag In Marriage?”; at 
Wyndham’s, Sept., 1929, Molly Panni- 
ford in “The Calendar”; Apr., 1930, 
Minn Lee in “On the Spot”; Mal¬ 
vern Festival, in Aug., 1931; St. 
James's, Sept., 1931, Amanda in “A 
Trip to Scarborough”; Gate, May, 1932, 
Vanessa in “The Challenge” ; Duchess, 
May, 1932, Katheryn Howard in “The 
Rose Without a Thorn ”; Piccadilly (for 
Repertory Players), June, 1932, Marcia 
Stornfell in “Blood Royal”; Arts, 
Oct., 1932, Eve in “Spacetime Inn”; 
Court, Nov., 1932, Diana Cheswick in 
“ The School for Husbands ” ; Queen’s, 
Feb., 1933, Jill Mathews in “Head-on 
Crash”; Embassy, Apr., 1933, Molly 
Holland in “This One Man”; Picca¬ 
dilly, May, 1933, Mary in “Caesar's 
Friend”; Wyndham’s, Jan., 1934, 
Margaret Maskelyne in “Clive of 
India”; St. Martin’s, Feb, 1935, 
Madeline Brett in “Man of Yester- 
day”; “Q,” Nov., 1935, The Lady 
in “The Man With a Load of Mis¬ 
chief” ; St. Martin’s, Feb., 1936, Laura 
Anstey in “No Exit”; Vaudeville, 
May, 1936, Jennifer Fraser in “Green 
Waters”; “Q.,” Oct., 1936, Clare 
Nichols in “The Four Partners”; 
Cambridge, July, 1937, June Harding 
in “To Have and to Hold”; Shaftes¬ 
bury, Sept., 1938, Elaine in “Goodbye, 
Mr. Chips”; at Oxford, for the 
O.U.D.S., Feb., 1939, the Duchess in 
“The Duchess of Malfi”; toured, 
Mar., 1939, as Catherine in “Drawing 
Room”; “Q,” Apr., 1940, Mary 
Winter in “ Passing-By ”; subse¬ 
quently toured for H.M. Forces, in 
Green Room “Rag” sketches, and 
June,1940, toured as Pauline Hammond 


in “Titian Red”; Wyndham’s, July, 
1940, and May, 1941, played Helen 
Barington in “Cottage to Let”; New, 
Feb., 1942, Paula Leeds in “Good¬ 
night Children ” ; Ambassadors’, Sept., 

1942, Heather Tobin in “A Man with 
Red Hair”; again toured in camps, 

1943, in “ Scottische ”; Garrison The¬ 
atre, Salisbury, 1944, played Maria in 
“On Approval,” and Mrs. Manningham 
in “Gaslight”; toured, 1944, and 
St. James’s, Feb., 1945, Miss Bates in 
“Emma”; Embassy, Mar., 1946, 
Ethel Fry in “The Governess”; 
Comedy, Aug., 1946, played Anna von 
Galen in “The Other Side”; “Q,” 
Nov., 1946, Lady Eastney in “Mrs. 
Dane’s Defence”; Apollo, Sept., 1947, 
Araminta Dench in “ The Farmer’s 
Wife”; Boltons, July, 1948, Queen 
Tiy in “ Corn in Egypt” ; Haymarket, 
Feb., 1949, appeared as Lavinia Penni- 
man in “The Heiress” ; Comedy, June, 
1951, played Lucy Meredith in “The 
Fifty Mark” (for Rep. Players); Strand, 
July, 1952, Mrs. Langdon in “The Step 
Forward”; at the “Q,” Apr., 1955, 
played Anna Maria Van Aart in “The 
Long Walk to China” ; Duchess, Mar., 
1956, appeared as Eleanor Trellington 
m “Tabitha”; St. James's, Sept., 
1956, played Mary Aldin in “Towards 
Zero”; St. Martin’s, Sept., 1962, 
played Mrs. Rogers in “Ten Little 
Niggers”; Her Majesty's, May, 1964, 
Mrs. Pelham in “The Right Honour¬ 
able Gentleman”; Phoenix, July, 
1967, Mrs. Ebley m “The Last of Mrs. 
Cheyney”; entered films, 1932; sub¬ 
sequently appearing in: “The Oracle,” 
“The Heart of the Matter,” “Aunt 
Clara”; has played in many television 
productions. Address: c/o I.F.A. Ltd., 
11-12 Hanover Street, London, W.l. 

LINDEN, Hal (ne Harold Lipshitz), 
actor and singer; b . New York City, 
20 Mar., 1931; s. of Charles Lipshitz 
and his wife Frances (Rosen); e. 
High School of Music and Art, Queens 
College, City College of New York 
(B.B.A. 1952); m. Frances Martin; 
studied voice with Lou McCollogh and 
John Mace, acting with Paul Mann, 
Lloyd Richards, and at the American 
Theatre Wing; formerly a musician; 
made his stage d6but at the Cape Cod 
Melody Tent, Hyannis, Massachusetts, 
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June, 1955, in the chorus of “Mr. 
Wonderful”; Shubert, New Haven, 
Mar., 1956, Chuck in “Strip for 
Action”; made his New York d6but at 
the Shubert, 29 Nov., 1956, as under¬ 
study to Sydney Chaplin in the role 
of Jeff Moss in “Bells Are Ringing,” 
and took over this role, July, 1958, 
subsequently touring in it, Mar.-July, 
1959; Playhouse-in-the-Park, Philadel¬ 
phia, Pennsylvania, July, 1960, played 
in “Angel in the Pawnshop”; Alvin, 
Dec., 1960, Matt in “Wildcat”; 
summer stock, 1961, played Pinky 
Harris in “Wish You Were Here” and 
Jeff Moss in “Bells Are Ringing”; 
Orpheum, May, 1962, Billy Crocker in 
“Anything Goes”; stock, 1963, Sid 
Sorokin in “The Pajama Game”; 
Eugene O’Neill, Nov., 1964, Dick in 
“Something More!”; Mark Hellinger, 
Apr., 1967, No Face in “Iliya Darling” ; 
Shubert, Oct., 1967, took over as the 
Devil in “The Apple Tree”; Alvin, 
Apr., 1968, Yissel Fishbein in “The 
Education of H*Y*M*A*N K*A*P*- 
L*A*N”; Ahmanson, Los Angeles, 
Nov., 1968, Ernest in “The Love 
Match”; Lyceum, Oct., 1969, Charlie 
in “Three Men on a Horse”; Lunt- 
Fontanne, Oct., 1970, Mayer Roths¬ 
child in “The Rothschilds,” for which 
he received the Antoinette Perry 
(“Tony”) Award; first appeared in 
films in “Bells Are Ringing,” 1959. 
Address: c/o Paul Tush, 75 Fast 55th 
Street, New York, N.Y., U.S.A. 
Telephone No.: PL 2-8181. 

LINDFORS, Viveca, actress; h. Up¬ 
psala, Sweden, 29 Dec., 1920; d. of 
Torsten Lindfors and his wife Karin 
(Dymling); e. Stockholm, Royal Dram¬ 
atic Theatre School, 1937-40; m. (1) 
Folkc Rogard (mar. dis.); (2) Donald 
Siegel (mar. dis.); (3) George Tabori; 
member of the Actors Studio since 
1958; made her stage debut at the 
Lyceum School for Girls, Stockholm, 
1937, in “Ann Sophie Iiedvig”; at 
the Royal Dramatic Theatre, Stock¬ 
holm, appeared in “French Without 
Tears,” 1940, as the Bride in “Blood 
Wedding,” 1943, and Olivia in “Twelfth 
Night,” 1945; made her Broadway 
d6but at the Ethel Barrymore, 2 Dec., 
1952, as Inez Cabral in “I’ve Got 
Sixpence”; toured in “An Evening 


with Will Shakespeare,” 1952-3; 
toured in “Bell, Book and Candle,” 
1953; made her London debut at the 
Saville, 24 Mar., 1954, as Sophia in 
“The White Countess”; Lyceum, N.Y., 
Dec., 1954, Anna in “Anastasia” and 
subsequently toured in this part; New 
York City Center, Jan., 1956, Cordelia 
in “King Lear”; Phoenix, Feb., 1956, 
Miss Julie in the play of that name and 
Missy in “The Stronger”; stock, 
summer, 1956, Anna in “The Rose 
Tattoo”; Playhouse, Oct., 1958, Livia 
in “The Golden Six”; Theatre de Lys, 
Apr., 1959, Frieda in “I Rise in 
Flames, Cried the Phoenix”; 175 
East Broadway Playhouse, Apr., 1960, 
Sultana of Ilyuwayat in “Brouhaha”; 
toured U.S.A. and South America, 
1961, as Catherine in “Suddenly, Last 
Summer,” Princess del Lago in “Sweet 
Bird of Youth,” Natalia in “I Am a 
Camera,” and Miss Julie; Theatre de 
Lys, Jan., 1962, played in the revue 
“Brecht on Brecht”; toured, 1962-3, as 
Elizabeth von Ritter in “A Far 
Country”; New York City Center, 
May, 1963, Vera Simpson in “Pal 
Joey”; returned to Sweden, and in 
Stockholm, 1963, played in “Brecht on 
Brecht”; Brooks Atkinson, Nov., 

1965, played various roles in “Postmark 
Zero”; formed, with George Tabori, a 
five-member company called The 
Strolling Players, 1966; Gateway, St. 
Louis, Missouri, 1966, again played in 
“Brecht on Brecht”; Berkshire, Massa¬ 
chusetts, Theatre Festival, July, 

1966, Portia in “The Merchant ot 
Venice”; Orpheum, Oct., 1967, Angela 
in “The Demonstration” and The 
Dog in “Man and Dog” in a double-bill 
with the overall title “The Nigger- 
lovers”; Theatre de Lys, Dec., 1968, 
Cuba in “Cuba Si” and Teresa 
Carrar in “The Guns of Carrar”; 
Arena Stage, Washington, fall, 1970, 
Alice in “Dance of Death”; Edison, 
Apr., 1971, again played Alice in 
“Dance of Death”; entered films in 
Sweden in 1941 in “The Crazy Fam¬ 
ily,” and first appeared in American 
films in “To the Victor,” 1948, since 
when she has made numerous films, 
including “Four in a Jeep,” “I Ac¬ 
cuse,” “King of Kings,” “Sylvia,” 
“No Exit,” etc.; has performed 
frequently on television, notably as 


1088 



LIN] 


WHO’S WHO IN THE THEATRE 


[LIN 


Mata Hari on You Are There , in 
scenes from “Anastasia,” “The Last 
Tycoon,” “The Bridge of San Luis 
Rey,” etc. Address: 172 East 95th 
Street, New York, N.Y., U.S.A. 

LINN, Bambi, actress and dancer; 
b. Brooklyn, N.Y., U.S.A., 26 Apr., 
1926; d. of Henry William Linne- 
meier and his wife Mimi (Tweer); 
e. Children’s Professional School, 
New York City; m. (1) Rod Alexander 
Burke (mar. dis.); (2) Joseph de Jesus; 
studied dancing with Michael Mordkin, 
Agnes de Mille and others; made her 
first appearance on the stage at the St. 
James Theatre, 31 Mar., 1943, as Aggie 
in “Oklahoma!” ; Majestic, Apr., 1945, 
played Louise in “Carousel”; Inter¬ 
national, Apr., 1947, Alice in “ Alice in 
Wonderland ”; Martin Beck, May, 
1948, Sally in “Sally”; Winter Gar¬ 
den, Mar., 1950, Bonnie in “Great to 
Be Alive!”; first appeared in London, 
at Drury Lane Theatre, 7 June, 1950, 
when she again appeared as Louise in 
“Carousel”; Opera House, San Fran¬ 
cisco, July, 1951, played Daisy in 
“Bloomer Girl”; at New York City 
Center, June, 1954, appeared as 
Louise in a revival of “Carousel” ; City 
Center, Sept., 1957, again played 
Louise in “Carousel”; in 1958 toured 
the Eastern U.S.A. in “Dance Jubilee”; 
Spoleto Festival, Italy, 1959, danced as 
a soloist with the American Ballet 
Company; Shubert, New York, Mar., 
1962, Blanche Bushkin in “I Can Get 
It for You Wholesale”; director of 
dance school in Westport, Conn., where 
she teaches ballet and modern dancing. 
Favourite parts: Alice in “Alice in 
Wonderland,” and Louise in “Carousel.” 
Recreations: Walking and reading. 
Address: 45 South Compo Road, 
Westport, Conn., U.S.A. Telephone 
No.: 227-0977. 

LINNIT and DUNFEE LTD., pro¬ 
ducing managers; managing director, 
the Hon. Geoffrey Russell; directors, 
Jack Dunfee and Ian Keith; plays 
presented include the following: “Are¬ 
n’t Men Beasts!” 1936; “A Spot of 
Bother,” “The Phantom Light,” 1937; 
“Elizabeth, La Femme Sans Homme,” 
“Banana Ridge,” “Golden Boy, 


“Good-bye Mr. Chips,” 1938; “Gas¬ 
light,” “The Jealous God,” “Saloon 
Bar,” 1939; “Women Aren’t Angels,” 
“Once a Crook,” “Cottage to Let,” 
1940; “Quiet Week-end,” “Love in 
a Mist,” “Warn that Man,” 1941; 
“Lifeline,” “Men in Shadow,” “The 
Duke in Darkness,” 1942; “Brighton 
Rock,” “Mr. Bolfry,” “Acacia Ave¬ 
nue,” 1943; “A Soldier for Christmas,” 
“The Banbury Nose,” “No Medals,” 
1944; “Lady from Edinburgh,” 
“Madame I-ouise,” “Young Mrs. 
Barrington,” 1945; “The Poltergeist,” 
1946; “Ill Met By Moonlight,” “Now 
Barabbas . . .,” “The Chiltern Hun¬ 
dreds,” “Outrageous Fortune,” “The 
Blind Goddess,” “Fools Rush In,” 
1947; “Dark Eyes,” “Little Lambs 
Eat Ivy,” “Cage Me a Peacock,” “Am¬ 
bassador Extraordinary,” “One Wild 
Oat,” “The Wild Duck,” “Slings and 
Arrows,” “The Paragon,” 1948; “A 
Woman's Place.” “Love’s a Funny 
Thing,” “Master of Arts,” “The Non- 
Resident,” “Bona venture,” 1949; 
“Cry Liberty,” “Will Any Gentle¬ 
man?” “Ardele,” 1950; “The Thistle 
and the Rose,” “The Love of Four 
Colonels,” “The Moment of Truth,” 
“Fortune Came Smiling,” 1951; 
“Lords of Creation,” “The Young < 
Elizabeth,” “Wild Horses,” 1952; 
“The Bad Samaritan,” “As Long As 
They’re Happy,” “Trial and Error,” 
“The Devil's General,” “No Sign of the 
Dove,” 1953; “The Fifth Season,” 
“Intimacy at 8.30,” “Salad Days,” 
1954; “Uncertain Joy,” “Small 
Hotel,” “A Girl Called Jo,” 1955; 
“Romanoff and Juliet,” “For Amuse¬ 
ment Only,” 1956; “Free As Air,” 
1957; “The Joshua Tree.” “Matilda 
Shouted Fire” (tour), 1958; “Mr. Fox 
of Venice,” “Candide,” “The Ed- 
wardians,” 1959; “Follow That Girl,” 
“Toys in the Attic,” “Hooray for 
Daisy,” 1960; “Look Homeward, 
Angel,” “War and Peace,” “Vanity 
Fair,” 1962; “Off the Rails” (tour), 
“All Square,” 1963; “High Spirits,” 
1964; “The Matchgirls,” “A Friend 
Indeed,” 1966; “World War 2*," 
“I’ll Get My Man” (tour), 1967; the 
firm was also associated with the 
productions of “French Without 
Tears,” 1936; “George and Margaret,” 
“Judgment Day,’>1937; “Death on the 
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Table,” “Can We Tell?,” “Quiet Wed¬ 
ding,” 1938; “The Women,” 1940; 
“Flare Path,” 1942; “While the Sun 
Shines,” 1943; “Another Love Story,” 
“Uncle Harry,” 1944; “The Winslow 
Boy,” “A Play for Ronnie,” “Strange 
as it may Seem,” 1946; “I Capture 
the Castle,” 1954; “Man Alive!,” 1956 ; 
“Collages,” “The Gentle Avalanche,” 
1963; “The Golden Rivet,” 1964. 
Address: 1 Goodwins Court, St. 
Martin’s Lane, London, W.C.2. Tele¬ 
phone No.: 01-836 4822. 

LISTER, Laurier, actor, author, 
manager and director; b. Sander- 
stead, Surrey, 22 Apr., 1907; s. of 
George Daniel Lister and his wife 
Susie May (Kooy); e. Dulwich College; 
studied for the stage at the Royal 
Academy of Dramatic Art; made his 
first appearance on the stage at the 
Globe Theatre, 20 Feb., 1925, as a 
dancer in the night-club scene in “ The 
Grand Duchess”; Duke of York’s, 
June, 1926, appeared in “ Easy Virtue” ; 
he then played for six months at the 
Little Theatre, Bristol, 1926; during 
1927, apeared at the Stratford-on-Avon 
Memorial Theatre and, autumn 1927, 
toured in Egypt with Robert Atkins* 
Shakespearean company; 1928-9, 
again at Stratford-on-Avon; in 1930, 
toured in South Africa with Olga 
Lindo’s company; on his return, ap¬ 
peared at the Savoy, June, 1931, as 
Eric Fenton in “Death Takes a Holi¬ 
day”; Embassy, Nov., 1931, played 
Tony Farraday in “Stepdaughters of 
War”; during 1932, played in reper¬ 
tory at Croydon and Oxford; Arts and 
Westminster, Mar., 1933, Dennis Gour- 
lay in “The Lake”; Open Air, June, 

1933, Sebastian in “Twelfth Night”; 
subsequently toured in Finland with 
Sir Nigel Playfair; Royalty, June, 

1934, Edgar Linton in “Wuthering 
Heights”; Comedy, Feb., 1935, Dick 
Elton in “Mrs. Nobby Clark”; His 
Majesty’s, May, 1935, Arthur Stone 
in “Hervey House”; Criterion, July, 

1935, Christopher in “This Desirable 
Residence”; Playhouse, Sept., 1935, 
Rylands in “Immortal Garden”; Gate, 
Apr., and New, Nov., 1936, Montagu 
Harrison in “Parnell”; Lyric, Sept., 

1936, Peter in “Farewell Performance”; 
Embassy and Savoy, Mar., 1937, Varius 


in “The Road to Rome”; Phoenix, 
Dec., 1937, Lord Times in “A Kiss for 
Cinderella”; New, May, 1938, Ernest 
Oddie in “People of Our Class”; 
Lyric, Sept., 1938, Lieut.-Commander 
Richard Sanford in “The Flashing 
Stream,” and played the same part at 
the Biltmore Theatre, New York, 
Apr., 1939; Old Vic., June, 1939, 
played Ian Shawcross in “The Ascent 
of F.6.”; Phoenix, Nov., 1939, Marek 
in “Judgment Day,” subsequently 
playing Conrad Noli in the same play; 
Little, Apr., 1940, Mr. Dorilant in 
“The Country Wife”; toured, June, 
1940, as Simon in “Family Portrait”; 
joined R.A.F., 1940; demobilized 

1945; reappeared on the London stage 
at the Lyric, Hammersmith, June, 
1946, as Father Paissy in “The Bro¬ 
thers Karamazov”; has written the 
following plays: “The Soldier and the 
Gentlewoman” (with Dorothy Massing- 
ham), 1933; “When the Bough 
Breaks” (with Henrietta Leslie), 1936; 
“The Tree” (with Henrietta Leslie), 
1937; “Against Our Hearts” (with 
Max Adrian), 1937; “She, Too, Was 
Young” (with Hilda Vaughan), 1938; 
“Tuppence Coloured” (revue), which he 
devised and directed, 1947; “Oranges 
and Lemons” (revue), which he devised 
and directed, 1948; “Forsaking All 
Other” (with Hilda Vaughan), 1950; 
entered into management, 1951, pre¬ 
senting the revue “Penny Plain” at the 
St. Martin’s, June, 1951, which he de¬ 
vised and directed; at the St. Martin’s, 
Jan., 1953, presented and directed “The 
Gift”; Court, Apr., 1953, devised, 
presented and directed the revue 
“Airs On a Shoestring,” which ran for 
nearly two years; in Feb., 1954, pre¬ 
sented and directed “All Night Sit¬ 
ting” (tour); Fortune, June, 1954, 
presented and directed “Joyce Gren¬ 
fell Requests the Pleasure”; Saville, 
Dec., 1954, presented, devised, and 
directed “Pay the Piper” (revue); 
Court, Mar., 1955, “The Burning Boat”; 
Court, June, 1955, devised and directed 
“From Here and There” (revue); 
Duke of York's, July, 1955, presented 
“Wild Thyme”; Bijou, New York, 
Oct., 1955, presented “Joyce Grenfell 
Requests the Pleasure”; Comedy, 
London, Jan., 1956, devised and 
directed the revue “Fresh Airs”; St. 
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James’s, Aug., 1956, presented “The 
Long Echo’’; Lyric, Hammersmith, 
Oct., 1957, presented “Joyce Grenfell: 
A Miscellany’’; spent some time in 
U.S.A. and Canada in 1957-8; returned 
to London, July, 1958, as Artistic Direc¬ 
tor of L.O.P., Ltd., Sir Laurence 
Olivier’s play producing company ; 
Criterion, June, 1960, presented “Dear 
Liar’’; at the same theatre, Aug., 1960, 
devised and directed “The Art of 
Living’’ (revue)\ Phoenix, Mar., 1961, 
co-presented and directed “J.B.’’; 
Royal, Stratford, E., Oct., 1961, co¬ 
presented “The One Day of the Year”; 
Arts, Feb., 1962, co-presented “Twists’’ 
(revue) ; Haymarket, Mar., 1962, 
copresented “Joyce Grenfell”; Queen's, 
Dec., 1964, co-presented “Maxibules”; 
Queen’s and St. Martin’s, Dec.-Jan., 
1964-5, presented “The Importance 
of Being Oscar,” and “I Must Be 
Talking to My Friends”; Queen’s, 
Mar., 1965, co-presented “Joyce Gren¬ 
fell”; appointed Assistant to Sir 
Laurence Olivier, Chichester Fes¬ 
tivals, 1962-3; appointed Director 
and Administrator of the Yvonne 
Arnaud Theatre, Guildford, Mar., 
1964, where he has since directed the 
following plays: “Lionel and Clarissa, ” 
“Torpe’s Hotel,” “A Midsummer 
Night’s Dream,” 1965; “The Doctor’s 
Dilemma” (later at the Comedy), “The 
Door” (Comedy), “Night is For 
Delight,” 1966; “The Viaduct,” “One 
in the Eye” (Arts), “The Adventures 
of Tom Random,” 1967; “The Station 
Master’s Daughter,” 1968; “The Car¬ 
dinal of Spain,” “Gilbert and Sullivan,” 
(Max Adrian), 1969; “When We Are 
Married” (later at the Strand), “The 
Chalk Garden,” 1970. Recreations: 
Gardening and reading. Address: 
c/o National Westminster Bank, Ltd., 
57 Aldwych, London, W.C.2. 

LISTER, Moira, actress; b. Cape 
Town, South Africa, 6 Aug., 1923; d. of 
Major James Martin Lister and his wife 
Margaret Winifred (Hogan); e. Park- 
town Convent, Johannesburg; studied 
for the stage under Dr. Hulbert and 
Amy Coleridge; w. Vicomte d’Orthez; 
made her first appearance on the stage, 
1929, as a child of six, with the Univer¬ 
sity Players, Johannesburg, as the 
Prince in “The Vikings of Helgeland”; 


during 1936, appeared in Johannes¬ 
burg, with Sir Seymour Hicks, in “ Vin¬ 
tage Wine”; made her first appear¬ 
ance in London, at Golders Green 
Hippodrome, 12 Apr., 1937, as Jeeby 
Cashier in “Post Road,” and appeared 
at the Queen’s, a week later, in the 
same part; returned to South Africa, 
and appeared in “The Women,” 
“ The Russians,” “ Pawns in the Game,” 
etc.; after returning to England, ap¬ 
peared at the Playhouse, Apr., 1944, as 
Diana in “Six Pairs of Shoes”; “Q,” 
June, 1944, played Margaret Heiss in 
“The Shop in Sly Street” (“The Shop 
at Sly Corner”); St. James’s, Sept., 
1944, Laurel Somerset in “Felicity 
Jasmine”; Stratford-on-Avon, Shake¬ 
speare Memorial Theatre, 1945 season, 
J uliet, Desdemona, Olivia in “ Twelfth 
Night,” Anne Bullen in “ King Henry 
VIII,” Charmian in “Antony and 
Cleopatra,” and Kate Hardcastle in 
“ She Stoops to Conquer ” ; St. James's, 
May, 1946, Isabel Neville in “The 
Kingmaker,” and July, 1946, Palmyra 
in “ Marriage a la Mode”; Haymarket, 
Apr., 1947, Joanna Lyppiatt m “Pre¬ 
sent Laughter ”; first appeared in New 
York, at the Booth Theatre, Dec., 
1948, as Madeleine in “Don't Listen, 
Ladies!”; Vaudeville, London, June, 
1949 played Diana Lake in “French 
Without Tears”; Cambridge, Apr., 
1950, appeared in the revue, “Sauce 
Piquante” ; at Wvndham’s, May, 1951, 
appeared as the Princess in “The Love 
of Four Colonels”; Criterion, Oct., 
1953, Monica Bestwood in “Birthday 
Honours”; with the Shakespeare 
Memorial Theatre Company, 1955, 
toured the Continent and the English 
provinces, and with the company 
appeared at the Palace, London, July. 
1955, as Margaret in “Much Ado 
About Nothing,” and Regan in “King 
Lear”; St. James's, Aug., 1956, Kate 
Waterhouse in “The Long Echo”; 
Criterion, Dec., 1957, Irene in “Paddle 
Your Own Canoe”; toured Africa and 
Australia in a one-woman show entitled 
“People in Love,” 1958-9; Savoy, 
London, Mar., 1960, Nell Nash in “The 
Gazebo,” which ran for over a year; 
Strand, Mar., 1963, played Virginia in 
“Devil May Care”; Richmond, May, 
1964, Sylvia in “The Uncertain 
Heroine”; Savoy,* July. 1964, Sylvia 
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Barr in “The First Fish’’; toured 
South Africa, Dec., 1964-Mar., 1965, in 
“Bedtime Story”; on returning to 
London, appeared at the Apollo, Aug., 
1965, as Dorothy in “Any Wednesday”; 
Strand, Apr., 1967, Lesbia Grantham 
in “Getting Married”; Lyceum, Edin¬ 
burgh, Summer, 1969, played Connie 
in “The Snow Angel,” and Woman in 
“Epiphany” (double-bill), and Anne 
Preston in “A Woman Named Anne,” 
repeating the role at the Duke of 
York's, Feb., 1970; first appeared 
in films, 1943, in “The Shipbuilders,” 
and has appeared in numerous pic¬ 
tures, including “The Deep Blue Sea,” 
“The Yellow Rolls Royce,” and “The 
Double Man”; her work for television 
includes “Major Barbara,” “Simon 
and Laura,” and various series, among 
them “The Very Merry Widow”; her 
autobiography, “The Very Merry 
Moira,” was published in 1969. Fav¬ 
ourite parts: Juliet, Desdemona, and 
Joanna in “Present Laughter.” Recrea¬ 
tions: Languages and sport. Address: 31 
Cadogan Square, London, S.W.l. 

LITTLER, Emile, manager and pro¬ 
ducer; b. Ramsgate, Kent, 9 Sept., 
1903; s. of F. R. Littler and his wife 
Agnes; e. Stratford-on-Avon; m. Cora 
Goffin; commenced his career as assist¬ 
ant-manager at the Ambassador” 
Theatre, Southend-on-Sea, 1922; busi¬ 
ness manager at the Court Theatrei 
London, 1923; subsequently engaged 
as general manager of several pro¬ 
vincial touring companies, and stage- 
managed several plays and panto¬ 
mimes; in 1925, was assistant stage- 
manager at the Birmingham Repertory 
Theatre; stage-manager for “Yellow 
Sands,” in United States, 1927, and 
was engaged in a similar capacity with 
Messrs. Shubert Bros, for “The Silent 
House,” for over two years; stage- 
manager for the production of “ Michael 
and Mary,” Charles Hopkins Theatre, 
New York, 1929; St. James’s, London, 
Feb., 1930, produced “Michael and 
Mary”; during 1930-1, engaged as 
assistant-producer in New York; in 
Sept., 1931, became manager and 
licensee of the Birmingham Repertory 
Theatre for Sir Barry Jackson, where 
he installed the first broadcasting 
studio in a theatre ; started in 


management on his own account* 
Sept., 1934; toured “Jane Eyre”; 
Godfrey Tearle in “The Amazing Dr. 
Clitterhouse,” “ 1066 and All That,” 
“Call It a Day,” “Little Ladyship,” 
“The Com is Green,” “Alice in 
Wonderland,” “Aloma of the South 
Seas,” “Victoria Regina,” and “Miss 
Hook of Holland" etc.; his London 
productions include revivals at the 
Coliseum of the “Maid of the Moun¬ 
tains,” 1942; “ The Belle of New York,” 
1942; “The Quaker Girl,” 1944; 
original productions in London include 
“Claudia,” 1942; “Flying Colours,” 
1943; “Shadow and Substance,” 1943; 
“Sunny River,” 1943; “.Something in 
the Air” (with Lee Ephraim and Tom 
Arnold), 1943; “Panama Hattie” 
(with F2phraim and Arnold), 1943; 
“The Night and the Music,” 1945; 
“The Song of Norway,” 1945; “Annie 
Get Your Gun,” 1947; “Charley’s 
Aunt” (each Christmas, 1947-50); 
“Lilac Time,” 1949; “Latin Quarter,” 
Casino, 1948-53; “Dear Miss Phoebe,” 
1950; “Blue for a Boy,” 1950; “Zip 
Goes a Million,” 1951; “Third Person,” 
1951; “Excitement” (with Tom Ar¬ 
nold), 1952; “Affairs of State,” 1952; 
“Love from Judy,” 1952; “Bruno and 
Sidney,” 1953; “Sabrina Fair” (with 
Peter Daubeny), 1954; “Book of the 
Month,” 1954; “Happy Holiday,” 
1954; “Romance in Candlelight,” 
1955; Victor Borge, 1957; “The Love¬ 
birds,” 1957; “The Happiest Million¬ 
aire,” 1957; “The Iceman Cometh,” 
1958; “Hot Summer Night,” 1958; 
“Let Them Eat Cake,” 1959; “Fine 
Fettle” (with Bernard Delfont), 1959; 
“Signpost to Murder,” “Kill Two 
Birds,” 1962; “The Right Honourable 
Gentlemen,” 1964; “A Month in the 
Country” (with Michael Redgrave Pro¬ 
ductions and F.E.S. (Plays) Ltd., 1965); 
Antonio and his Spanish Dance 
Company, 1966; “110 in the Shade,” 
1967; “The Student Prince,” 1968; 
“At the Palace,” 1970; also written, 
presented, and directed, 15 panto¬ 
mimes in London, at the Coliseum, 
Cambridge, Stoll, Palace, and Casino 
Theatres, and over 200 pantomimes 
in the British Isles; Chairman of 
London Entertainments Ltd., Ember 
Entertainments Ltd.; Honorary Ad¬ 
ministrator of Plays and Players Ltd.; 


1092 



LIT] 


WHO'S WHO IN THE THEATRE 


[LIT 


Governor of the Royal Shakespeare 
Theatre, Stratford-on-Avon; founder 
of the Emile Littler Foundation; he is 
a Freeman of the City of London; 
also a member of Lloyds of London, 
Performing Rights Society, Royal Soc¬ 
iety of Arts; part author of “Cab¬ 
bages and Kings," “Too Young to 
Marry," “All in Marriage," “Love 
Isn’t Everthing." Recreations’ Horse 
racing, swimming, tennis. Clubs. City 
Livery, R.A.C., Saints and Sinners 
Club of London, World Sporting 
Club. Addresses- Palace Theatre, 
Shaftesbury Avenue, London, W.l. 
Telephone No.’ 01-734 9091; and 
“Dounmere," Poynmgs, Brighton, Sus¬ 
sex. 

LITTLER, Prince, C.B E., theatre 
proprietor and producing manager, 
b. Ramsgate, Kent, 25 July, 1901 ; 
s. of F. R. Littler and his wife Agnes; 
e. Stratford-on-Avon; in. Nora 
Delany; for some years resilient 
manager of the Royal Artillery The¬ 
atre, Woolwich, of which his parents 
were the lessees; joined the board of 
New Theatre, Cambridge, 1927, and 
was appointed Managing-Director, 
1930; Aug., 1931, purchased Opera 
House, Leicester, and Theatre Royal, 
Leicester, and appointed Managing- 
Director, Oct., 1931; purchased the 
New Theatre, Cardiff, 1935, and Prince 
of Wales's, Cardiff, 1936; acquired the 
lease of the Prince’s, Manchester, 1937 ; 
was the lessee of the New Theatre 
Royal, Norwich, 1939; with his sister 
Blanche, revived “The Bing Boys Are 
Here," Alhambra, 1934; has been res¬ 
ponsible for provincial tours of numer¬ 
ous well-known plays, including “The 
Best People," “Lido Lady," “Baby 
Cyclone," “The Farmer’s Wile,” 
“Yellow Sands," “Bird in Hand." 
“Oh 1 Kay," “The Barretts of Wimpole 
Street," “ White Horse Inn," “ Glamor¬ 
ous Night," “Music in the Air," “The 
Frog," “Careless Rapture," “George 
and Margaret." “Banana Rtdg>\" 
“Quiet Wedding." “Goodbye, Mr. 
Chips," “Number Six," etc.; has pre¬ 
sented over 200 pantomimes in the 
provinces, and presented “Jack and the 
Beanstalk" at Drury Lane, 1935, and 
“Cinderella" at the London Coliseum, 
1936, and at the Princes, 1937; also at 


the Coliseum, June, 1936, presented 
“Glamorous Night"; has since pre¬ 
sented “White Horse Inn" (revival), 
Coliseum, 1940; “It's Foolish But It’s 
Fun," Coliseum, 1943; “Show Boat" 
(revival), Stoll, 1943; “Pacific 1860," 
Drury Lane, 1946; “The Farmer’s 
Wife" (revival), Apollo, 1947 ; “Briga- 
doon," His Majesty's, 1949; “Wild 
Violets" (revival), Stoll, 1950; “Carou¬ 
sel," Drury Lane, 1950; “Rainbow 
Square," Stoll, 1951; he has since 
presented or co-presented the follow¬ 
ing: “Guys and Dolls,” Coliseum. 
1953; “Teahouse of the August Moon," 
Her Majesty's, 1954; “Can-Can," 
Coliseum, 1954; “The Pajama Game," 
Coliseum, 1955; “Plain and Fancy," 
Drury Lane, 1956, “No time for 
sergeants," Her Majesty's, 1956; joined 
Board of Stoll Theatres Corporation, 
Ltd., in Mar., 1942, and appointed 
Chairman and Managing Director 
of that company and its subsidiaries 
in May, 1942, appointed Chairman 
and Managing Director of Associated 
Theatre Properties (London), Ltd., and 
subsidiaries, Jan., 1943; became Chair¬ 
man and Managing Director of Theatre 
Royal, Drury Lane, Ltd , 1944, 

Director of Moss Empires Ltd . 1945, 
and Director of Howard & Wyndham, 
Ltd., 1945; in 1947 became Chairman 
of Moss Empires, Ltd.; is a member of 
the Council of the Theatrical Managers' 
Association; Vice-President of the 
Society of West End Theatre Man¬ 
agers; Past President of the Denville 
Home for Aged Actors and Actresses; 
and Vice-President of the Variety 
Artistes’ Benevolent Fund; Member 
of the South Bank Theatre and 
Opera House Board; received the 
honour of Commander of the British 
Empire m the New Year Honours, 
1957. Hobbies: Farming: breeding 
pedigree Guernsey dairy cattle and 
Sussex cattle. . 1 d dress . Cranbourn 
Mansions, Cranbourn Street, London, 
W.C.2. Telephone No.: 01-437 2274. 

LITTLEWOOD, Joan, director; 
directed for Theatre Workshop on 
tour m British Isles, Scandinavia, 
Germany and Czechoslovakia, 1945- 
53; directed her first London produc¬ 
tion at the Rudolf Steiner Hall, Oct., 
1947, with “Operation Olive Branch" 
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(Aristophanes' play "Lysistrata"); directed "Untemehmen Olzweig"; at 

Embassy Theatre, May, 1952, directed the Edinburgh Festival, Aug., 1964, 

"Uranium 235," subsequently appear- directed "Henry IV"; 1965-6, Centre 

ing as the Witch in the same production Culturel Internationale, Tunisia; di- 

at the Comedy, June, 1952; for rected the film "Sparrers Can't Sing," 

Theatre Workshop, at the Theatre 1963; awarded Medal for Outstanding 

Royal, Stratford, London, she has Direction, Berlin; Olympic Award for 

directed the following plays: "The Theatre, Taormina; Challenge Trophy 

Dutch Courtesan," "The Fire Eaters," of the Th6atre des Nations, Pans. 

"The Flying Doctor" (also played Address: Theatre Royal, Stratford, 
Marinette), "Johnny Noble," "The London, E.15. 

Cruel Daughters" (also adapted), "The 

Chimes" (also adapted), "The Good LIVESEY, Roger, actor; 6. Barry, 
Soldier Schweik" (also Embassy South Wales, 25 June, 1906; s. of 
Theatre), "The Prince and the Pauper' Sam Livesey and his wife Mary 
(also adapted), 1954; "Richard II" Catherine (Edwards); e . Westminster 
(also played Duchess of Gloucester), City School; m. Ursula Jeans; was a 
"The Other Animals," "Volpone," pupil of Italia Conti; made his first 
"The Midwife" (also played Mrs. appearance on the stage, at the 
Kepes), "The Legend of Pepito,'* "The St. James’s Theatre, 21 Nov., 1917, 
Sheep Well," "The Italian Straw Hat," as the Office Boy in "Loyalty"; 
1955; "The Good Soldier Schweik," Queen's, Sept., 1920, played Jimmy 
"Edward II"; "The Quare Fellow," m "A Pair of Sixes"; Victoria 
1956; "You Won't Always Be On Palace, Dec., 1921, Spot in "The 
Top," "And The Wind Blew," "Mac- Windmill Man" ; Royalty, Apr., 1922, 
beth," 1957; "Celestina," "Unto Such Benjy Sturgis in "If Four Walls 
Glory," "The Respectable Prostitute," Told"; Kingsway, Mar., 1923, Ike 
"A Taste of Honey," "The Hostage," Levi in "Love in Pawn"; Ambas- 
"A Christmas Carol" (which she also sadors', July, 1924, Jim Street in "The 
adapted), 1958; "Fings Ain't Wot Man in the Next Room" ; Sept., 1924, 
They Used T'Be," "The Dutch Cour- Henry in "Fata Morgana"; Aldwych 
tesan," "Make Me An Offer," 1959; July, 1925, Alfred in "The Cuckoo in 
"Ned Kelly," "Every Man In His the Nest"; Winter Garden, Dec., 1926, 
Humour," "Sparrers Can’t Sing," Snout in "A Midsummer Night's 
1960; "We're Just Not Practical," Dream"; subsequently toured in West 
"They Might Be Giants," 1961; "Oh, Indies with Florence Glossop-Harris, 
What a Lovely War!," 1963; "A and two seasons in South Africa; 
Kayf Up West," 1964; "Macbird," Ambassadors’, Sept., 1929, appeared 
"Intrigues and Amours," "Mrs. Wil- in "The Misdoings of Charley Peace," 
son's Diary," "The Marie Lloyd and Oct, 1930, as Tuck in "The Grain 
Story," 1967; "Forward. Up Your of Mustard Seed"; Lyceum, Oct., 
End," "The Projector," 1970; of these 1931, Detective Curwen in "Sensa- 
productions, "The Good Soldier Sch- tion"; Arts, Nov., 1931, Geoffrey 
weik," "The Qtiare Fellow," "A Taste Preston in " Musical Chairs "; Queen's, 
of Honey," "The Hostage," "Make Me Jan., 1932, Richard Coaker in "The 
An Offer," "Fings Ain't Wot They Farmer’s Wife"; Apr., 1932, Martin 
Used T’Be," "Sparrers Can’t Sing," Rothaker in "Caravan"; New (for 
"Oh, What a Lovely War!," "Mrs. the Arts Theatre Club), June, 1932, 
Wilson's Diary" transferred to the Bolingbroke in "Richard of Bor- 
West End; directed her first produc- deaux"; Criterion, Sept., 1932, again 
tion on Broadway, at the Cort, Sept., played in "Musical Chairs"; joined 
1960, with "The Hostage"; Broad- the Old Vic.-Sadler's Wells company, 
hurst. New York, Sept., 1964, directed Sept., 1932, remaining there until May 
"Oh, What a Lovely War!"; at the 1934; Ambassadors',May, 1933,played 
Devon Festival, Barnstaple, June, Alfred in "Martine" and Fontaney in 
1955, she directed and played the "The Poet’s Secret"; Globe, June, 
title-part in "Mother Courage and Her 1934, Harold Parker in "Meeting at 
Children"; Maxim Gorki, Berlin, 1960, Night"; Apollo, Aug., 1934, Jim 

1094 



WHO'S WHO IN THE THEATRE 


[U\ 


LIV] 

Milbum in "Sour Grapes”; Little, 1960, played Marcus Heatherington in 
Nov., 1934, Hsieh-Pmg-Kuei in “Lady “A Lodging For the Bride"; Oxford 
Precious Stream"; Royalty, Feb., Playhouse, Oct., 1961, Captain Shot- 
1936, Frank Burdon in “Storm in a over in “Heartbreak House," subse- 
Teacup"; made his first appearance quently appearing in the same 
in New York, Henry Miller Theatre, production at Wyndham’s, London, 
1 Dec., 1936, as Mr. Homer in “The Nov., 1961; St. Martin's, Oct., 1962, 
Country Wife"; Guild, Mar., 1937, Inspector Gates in “Kill Two Birds"; 
played Frank Burdon in “Storm Over Hampstead Theatre Club, Jan., 1963, 
Patsy" (“Storm in a Teacup"); Bernard Dulac in “Head of the 
Ambassadors', London, May, 1938, Family"; Oxford Playhouse, Apr., 
Sir Richard Furze in “ Spring Meeting" ; 1964, Chebutykin in “The Three 

Old Vic, Feb.-Apr., 1939, Dr. Stock- Sisters"; toured, Apr., 1965, as Colonel 
man in “An Enemy of the People" Pocock in “The Elephant’s Foot"; 
and Petruchio in “The Taming of the Strand, Dec., 1965, Earl of Caversham 
Shrew"; Piccadilly, July, 1940, An- in “An Ideal Husband"; Round 
thony Anderson in “The Devil's House, Mar., 1969, First Player and 
Disciple"; Globe, Jan., 1941, Matey in Gravedigger in “Hamlet," also at the 
“Dear Brutus"; toured, 1943, as Lunt-Fontanne, New York, May, 
Kurt Muller in “Watch on the Rhine," 1969; toured South Africa, July, 1970, 
and appeared in the same part at the in “Oh, Clarence!"; has also played 
Aidwych, Aug., 1943; Theatre Royal, in numerous films, including: “Colonel 
Glasgow, Feb., 1944, Philip in “The Blimp," “I Know Where I'm Going," 
Fifth Column"; Wyndham's, Sept., “A Matter of Life and Death," 
1944, Lt.-General Hume Banbury in “Green Grow the Rushes," “The 
“The Banbury Nose"; also toured Entertainer," etc.; television appear- 
for E.N.S.A., in “Dear Brutus," ances include: “The Winslow Boy," 
“Watch on the Rhine," and “Spring- “The Master Builder," “The Enter- 
time for Henry"; New, June, 1947, tamer," and “The Physicists." Hobby: 
played William in “Ever Since Para- Tinkering. Recreations: Swimming, 
dise"; Lyric, Hammersmith, June, Club: Stage Golfing Society. Address: 
1948, Hoederer in “Crime Passionel"; c/o I.F.A. Ltd., 11-12 Hanover Street, 
Feb., 1950, George Bernard in “Man London, W.l. 
of the World "; at the re-opening of the 

Old Vic, Nov., 1950, appeared as Sir LIVINGS, Henry, dramatic author 
Toby Belch in “Twelfth Night," and and actor; b. Prestwich, Lancs., 20 
later in the season as Adam Overdo in Sept., 1929; s. of George Livings and 
“Bartholomew Fair," Chorus in “Henry his wife Dorothy (Buckley); e. Prest- 
V," Capt. Brassbound in “Captain wich, Stand Grammar School, and 
Brassbound's Conversion," Falstaff in Liverpool University; m. Fanny Carter; 
“The Merry Wives of Windsor"; Arts, began his career in the theatre as an 
Oct., 1951, and Criterion, Jan., 1952, actor, appearing with the Century 
played Hank Moreland in “Third Per- Mobile Theatre, Hinckley, Leics., Feb., 
son"; Duke of York's, Apr., 1952, 1954, as Curio and Sebastian in “Twelfth 

Prof. Mortimer in “The Mortimer Night"; made his first London appear- 
Touch"; St. Martin's, Apr., 1953, ance at the Theatre Royal, Stratford, 
Charles Delaney in “The Teddy Bear"; E., May, 1956, as Prisoner “C" in “The 

Saville, Aug., 1954, Marcus McLeod in Quare Fellow" ; Comedy, July, 1956, 
“Keep In a Cool Place"; Court, Mar., again played the same part in the 

1955, Stephen Leigh in “Uncertain same play; his first play “Stop It, 
Joy"; Lyric, Hammersmith, Feb., Whoever You Are," was produced at 

1956, played John Tarleton in “Mis- the Arts, Feb., 1961; author of the 
alliance"; toured Australia and New following plays: “Thacred Nit" (sub- 
Zealand, 1956-8, playing Jimmy sequently re-named “Big Soft Nellie"), 
Broadbent in “The Reluctant Debu- “The Quick and the Dead Quick," 
tante" and Rudi Sebastian in “The 1961; “Nil Carborundum," 1962; 
Great Sebastians"; on returning to “Kelly’s Eye," 1963 (Bntannica A- 
England, at the Westminster, Apr., ward for Playwrights, 1965); “Eh?," 

1095 



WHO’S WHO IN THE THEATRE 


[LOG 


LOC] 


1964; “The Day Dumbfounded Got 
His Pylon” (one-act), 1965; “The 
Little Mrs. Foster Show,” 1966; 
“Good Grief!” 1967; “Honour and 
Offer,” 1969; “The Finest Family m 
the Land,” six “Pongo Plays,” “Grup,” 
1970; Ins first television play, “Arson 
Squad,” was produced m Apr., 1961; 
he is also the author of the following 
television plays: “Jack’s Horrible 
Luck,” “A Right Crusader,” “There’s 
No Room For You Here For a Start,” 
“Brainscrew,” “Don’t Touch Him, He 
Might Resent it,” etc.; radio plays 
include: “The Weavers” (adapta¬ 

tion), “After the Last Lamp,” “The 
Day Dumbfounded Got His Pylon,” 
“A Public Menace” (adaptation of 
Ibsen’s “Folkefiende”), “The Govern¬ 
ment Inspector” (adaptation), etc.; 
television appearances include “Get 
the Drift,” based on his radio series 
“Northern Drift.” Recreations: Beer, 
darts, bowls, chess, and swimming. 
Club: Dobcross Band Club. Address: 
33 Woods Lane, Dobcross, nr. Oldham, 
Lancs. Telephone No.: Saddleworth 
2965. 


LOCKWOOD, Margaret, actress; b. 
Karachi, India, 15 Sept., 1916; e. Nor¬ 
wood, Sydenham Girls’ High School, 
and Kensington; m. Rupert W. Leon 
(mar. dis.); studied for the stage under 
Italia Conti, and made her first appear¬ 
ance on the stage at the Holborn 
Empire, 1928, as a fairy in “A Mid¬ 
summer Night’s Dream”; Scala, Dec., 
1929, appeared in the pantomime, “The 
Babes in the Wood”; Drury Lane, 
1932, “walked on” in “Cavalcade”; 
she then studied at the Royal Academy 
of Dramatic Art; at the “ Q ” Theatre, 
June, 1934, played Myrtle in “House 
on Fire”; Ambassadors’, Aug., 1934, 
Margaret Hamilton in “Family 
Affairs”; Arts, Jan., 1936, Helene 
Ferber in “Repayment”; Duke of 
York’s, July, 1936, Trixie Drew in 
“Miss Smith”; “Q,” July, 1937, Ann 
Harlow in “Ann’s Lapse”; entered 
films, 1934, in “Lorna Doone,” and 
from 1937 devoted herself chiefly to 
that medium; returned to the stage, 
Apr., 1949, when she toured as Amanda 
in “ Private Lives”; at the Scala, Dec., 
1949, appeared as Peter Pan, which 


she again played, Dec., 1950; at the 
Edinburgh Festival, 1951, played Eliza 
Doolittle in “Pygmalion” ; Savoy, Lon¬ 
don, Dec., 1954, appeared as Clarissa 
Hailsham-Browne in “Spider’s Web,” 
which ran for over a year; Savoy, Feb., 
1957, Dinah Holland in “Subway in 
the Sky”; Scala, Dec., 1957, once 
again played Peter Pan; toured, 
1958-9, as Jane Palmer in “Murder on 
Arrival”; Duke of York’s, Nov., 1959, 
Sally Seymour in “And Suddenly It's 
Spring”; toured, Feb., 196i, as 
Barbara Martin in “Milk and Honey”; 
Cambridge, Feb., 1962, played Sally 
Thomas in “Signpost to Murder”; 
Phoenix, Nov., 1964, played Caroline 
in “Every Other Evening”; Strand, 
Dec., 1965, and Garrick, Dec., 1966; 
Mrs. Cheveley in “An Ideal Hus¬ 
band”; Strand, Sept., 1967, Claire 
Williams in “The Others”; St. Mar¬ 
tin’s, July, 1969, Diane in “On a 
Foggy Day”; Vaudeville, June, 1970, 
played Lady Frederick Berelles in 
“Lady Frederick”; films in which she 
has appeared since 1950 include: 
“Highly Dangerous,” “Trent’s Last 
Case,” “Laughing Anne,” “Trouble In 
the Glen,” “Cast a Dark Shadow”; 
gained the National Film Award, 1946, 
1947, 1948; television performances 
include the series “The Flying Swan,” 
“Justice Is A Woman,” and “Five 
Finger Exercise.” Recreations: Music, 
swimming, crossword puzzles, and 
reading. Address: c/o Herbert de 
Leon, Fielding House, 13 Bruton 
Street, London, W.l. 

LOGAN, Joshua, director, producer, 
and dramatic author; b. Texarkana, 
Texas, U.S.A., 5 Oct., 1908; s. of 
Joshua Lockwood Logan and his wife 
Susan (Nabors); e. Culver Military 
Academy and Princeton University; 
m. (1) Barbara O’Neill (mar. dis.); (2) 
Nedda Harrigan; was one of the 
founders of the University Players, 
at Falmouth, Mass.; gained a scholar¬ 
ship to the Moscow Art Theatre, 
under Constantin Stanislavsky; made 
his first appearance on the stage 
at the Biltmore Theatre, New York, 
29 Oct., 1932, as Mart Strong in 
“Carrie Nation”; subsequently went 
to England, and directed “The Day I 
Forgot,” at the Globe, London, May, 
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1933; on returning to the United 
States, directed "Camille,” in Boston, 
with Jane Cowl, 1933; was, subse¬ 
quently, assistant stage-manager for 
"She Loves Me Not,” 1933; "It’s You 
I Want,” 1935; with J. H. Del Bondio, 
presented "To See Ourselves,” at the 
Ethel Barrymore, 1935; staged "Hell 
Freezes Over,” Ritz, 1935; was with 
the summer stock theatre company, at 
Suffern, N.Y., 1935; 46th Street, Jan., 
1936, played Robert Humphreys in "A 
Room in Red and White”; he then 
went to Hollywood where he directed 
films; returning to New York, he has 
since then staged "On Borrowed 
Time,” "I Married an Angel,” and 
"Knickerbocker Holiday," 1938; 
"Morning's at Seven,” and "Stars in 
Your Eyes,” 1939; "Two for the 
Show,” "Higher and Higher” (also 
co-author), "Charley’s Aunt,” 1940; 
"By Jupiter,” "This Is the Army,” 
1942; he then joined the U.S. Air 
Force Combat Intelligence, serving 
overseas; after demobilization, direc¬ 
ted "Annie Get Your Gun,” and 
"Happy Birthday” 1946; produced 
and staged "John Loves Mary,” 1947; 
staged "Mister Roberts,” of which he 
was part-author, 1948; "South 
Pacific,” of which he was also part- 
author, 1949; "The Wisteria Trees,” 
of which he was author, 1950; staged 
the production of "Mister Roberts,” 
at the London Coliseum, 1950; staged 
the production of "South Pacific,” 
Drury Lane, 1951; with Leland Hay¬ 
ward, presented in New York "Wish 
You Were Here,” which he wrote and 
directed, 1951; with the Theatre 
Guild, presented "Picnic,” which he 
directed, 1953; also presented and 
directed production of "Kind Sir,” 
1953; with David Merrick, presented 
"Fanny,” which he directed, and of 
which he was part-author with S. N. 
Behrman; presented and directed 
"Middle of the Night,” 1956; directed 
"Blue Denim,” 1958; directed "The 
World of Suzie Wong,” 1958; pre¬ 
sented (with David Merrick) "Epitaph 
for George Dillon,” 1958; directed 
"There Was a Little Girl,” 1960; 
directed "All American,” "Mr. Presi¬ 
dent,” and "Tiger, Tiger, Burning 
Bright,” 1962; directed "Ready When 
You Are, C.B.!”, 1964; directed "Hot 


September,” 1965; directed "Look 
to the Lilies,” 1970; among the films 
he has directed since 1955, are "Picnic,” 
"Bus Stop,” "South Pacific,” "Sayo- 
nara,” "Tall Story,” and "Fanny.” 
Recreations: Photography and sculp¬ 
ture. Clubs: Players and River Club, 
New York. Address: Players Club, 16 
Gramercy Park, New York City, 
U.S.A. 

LOUR, Marie, actress ; b. Sydney, 
N.S.W., 28 July, 1890; d. of Lewis J. 
Lohr, formerly treasurer of the Opera 
House, Melbourne, and his wife Kate 
(Bishop); m. Anthony Leyland Val 
Prinsep (mar. dis.); made her first 
appearance on the stage at Svdney, 
N.S.W , 1894, in 4 ‘ The World Against 
Her,” and subsequently appeared with 
Charles Arnold in 44 Captain Fritz ” 
and 44 Hans the Boatman ” ; made her 
first appearance on the London stage at 
the Garnck, 14 Dec , 1901, in 44 Shock- 
Headed Peter ” and 44 The Man Who 
Stole the Castle ” ; during 1902 toured 
with the Kendals, as Barbara Trecarre 
in 44 St. Martin’s Summer”; at the 
West Pier, Brighton, Dec., 1903, 
played Elbe Harthover in 44 Water 
Babies ” ; during 1904 toured as 
Trixie Blenkinsopp in 44 Whitewashing 
Julia ” ; at the St. James’s, Jan., 1905, 
played The Princess in " White 
Magic ” ; at the Comedy, Aug., 1905, 
appeared as Miss Petherton in 44 The 
Duffer" ; at Daly’s, Jan , 1906, as 
Ernestine in 44 The Little Michus ” ; 
toured with the Kendals in 1906, 
appearing as Clara in "A Tight 
Corner,” etc. ; at His Majesty's, 
May, 1906, played Rosey Mac¬ 
kenzie in 44 Colonel Newcome ” ; at 
the Shakespeare, Aug., 1906, ap¬ 
peared as Lillian Nugent in 44 The 
Adventurer ” ; with the Kendals, 
1907, played Muriel Lestrange in 44 The 
Melcombe Marriage,” etc. ; at the 
Havmarket, May, 1907,; played Beatrix 
Dupr6 in 44 My Wife ” on rejoining 
the Kendals appeared as Joy Mar- 
rable in 44 The Other Side ” ; reap¬ 
peared at the Haymarket, Jan., 1908, 
as Irene Forster in " Her Father ” ; 
May, 1908, played Mrs. Reginald 
Bri’dgenorth in " Getting Married ” ; 
was next engaged by Becrbohm Tree 
to play Margaret in 44 Faust 44 at His 
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Majesty's, Sept., 1908; appeared at New, Sept., 1916, Irene Randolph 
the same theatre, in Dec., 1908, as in “Her Husband's Wife"; at the 
Hannele in the play of that name, Royalty, Oct., 1916, appeared as 
and as Cinderella in " Pinkie and Constance Luscombe in "Home on 
the Fairies"; during 1909 appeared Leave"; Mar., 1917, as Remnant in 
at His Majesty's as Lydia Bashville the play of that name; Haymarket, 
in " The Admirable Bashville," 26 June, 1917, as Joan Rochford in 
Jan., Sybil Crake in "The Dancing "The Mirror"; she then entered on 
Girl," 16 Feb., Lady Teazle in the the management of the Globe Theatre, 
famous revival of " The School for opening on 26 Jan., 1918, as Sybil 
Scandal," 7 Apr., and Ophelia in Bruce in "Love in a Cottage"; May, 
"Hamlet," 29 June; she was next 1918, played Lady Anthony Fitzurse 
seen at the Comedy Theatre, 30 Sept., in "Press the Button"; June, 1918, 
1909, as Smith in the comedy of that Lady Gillian Dunsmore in "Nurse Ben- 
name; at the Playhouse appeared son"; in Nov., 1918, in aid of a war 
on 1 Dec., 1909, as Juliet in "Little charity, she produced "L'Aiglon," for a 
Mrs. Cummin," and 15 Feb., 1910, single performance, with an "all-star" 
as Tommy in " Tantalizing Tommy " ,* cast and played the part of Francis 
at the Comedy, 19 Jan., 1911, played Charles; Mar., 1919, appeared as Lena 
Josepha Quarendon in " Preserving in "Victory"; June, 1919, revived 
Mr. Panmure " ; at the Prince of "L'Aiglon," appearing in her old part; 

Wales, 20 Apr., 1911, appeared as Aug., 1919, played Lady Caryll in 

Alix Maubrun in " Better Not En- " The Voice from the Minaret" ; 
quire " ; at the Gala performance at Apr., 1920, Constance in " Birds of 
His Majesty's, 27 June, 1911, appeared a Feather " ; May, 1920, the Comtesse 
as Spring in " The Vision of Delight " ; de Candale in "A Marriage of Con- 
Comedy, 23 Sept., 1911, appeared venience " ; Sept., 1920, Dahlia Lavory 
with Sir John Hare as Fernande de in " Every Woman’s Privilege " ; Oct., 
Monclars in " The Marionettes"; 1920, Princess Fedora Romazova in 

Duke of York’s, 17 Feb., 1912, ap- a revival of "Fedora"; Feb., 1921. 

peared as Lily Paradell in "The Lady Aline Draper in " The Hour 

'Mind-the-Paint' Girl"; 14 June, and the Man"; Mar., 1921, Irene 
1912, Lady Thomasin Belturbet in a Randolph in a revival of " Her 
revival of "The Amazons"; at Wynd- Husband’s Wife " ; later in the year, 
ham's, 3 Oct., 1912, Leila in "Door- proceeded to Canada, where she toured 
mats"; Savoy, 4 Oct., 1913, played in a repertory of plays ; she then went 
Ad61e Vemet in "The Grand Seigneur"; to New York, where she made her first 
at His Majesty’s, 17 Jan., 1914, Yo-San appearance, at the Hudson Theatre, 
in "The Darling of the Gods"; at 30 Jan., 1922, as Lady Caryll in " A 
Wyndham’s, 23 Apr., 1914, Rose Effick Voice from the Minaret," followed in 
in "The Clever Ones"; at His Majesty's, Feb., 1922, by a revival of " F6dora " ; 
22 May, 1914, Olive Skinner in the "all- on returning to London appeared at 
star" revival of "The Silver King," the Globe Theatre, Sept., 1922, as 
given in aid of King George’s Actors’ Colette Vandidres in " The Return " ; 
Pension Fund; Duke of York's, 3 Nov., 1922, played Lady Marjorie 
Sept., 1914, appeared as Lady Babbie Colladine in " The Laughing Lady " ; 
in "The Little Minister"; St. James’s, Apr., 1923, the Hon. Margot Tatham 
16 Jan., 1915, H.M. Queen Charlotte in " Aren’t We All ? " ; at the Comedy, 
in “Kings and Queens"; Haymarket, Mar., 1924, Ruth Tedcastle in " Far 
19 Mar., 1915, Nelly in "Five Birds Above Rubies " ; at the Adelphi, June, 
in a Cage"; at His Majesty’s, 8 June, 1924, in aid of King George’s Pension 
1915, Marie-Odile in the play of that Fund for Actors, played Lady Ware 
name; at Wyndham’s, Sept., 1915, in a revival of " The Ware Case," and 
played Lady Ware in "The Ware Case"; played the 9ame part, Oct., 1924, when 
Coliseum, Mar., 1916, appeared in Sir the play was revived at Wyndham's 
J. M. Barrie’s skit, "The Real Thing at Theatre; at the latter theatre, Mar., 
Last"; Globe, Apr., 1916, played 1925, played Nancy Last in "A Man 
Bettina Dean in "The Show Shop"; With a Heart"; in Apr., 1926, toured 
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with Oscar Asche as Dorothy Travers 
in “ Big Business "; Playhouse, June, 
1926, played Isabella Trench in “ Caro¬ 
line "; in Aug., 1926, toured as Mar¬ 
garet Armstrong in “The Love Game"; 
Apollo (for the Venturers), Dec., 1926, 
and Prince of Wales, Jan., 1927, 
played Susan Marvill in “ Tuppence 
Coloured "; Coliseum, Dec., 1927, 
Valerie Ashton in “ Richmond Park “ ; 
Gaiety, Dec., 1927, Mrs. Darling in 
“ Peter Pan "; Jan., 1928, toured as 
Lady Lancaster in “ The Temptation 
of Eve "; at the Old Vic., Dec., 1928, 
played Mother Earth in “ Adam's 
Opera"; Garrick, Dec., 1928, May 
Smythe in “ These Pretty Things " ; 
Dec., 1928, again played Mrs. Darling 
in “ Peter Pan " ; His Majesty’s, Jan., 
1929, Lady Patricia in “ Beau Geste " ; 
Lyric, Mar., 1929, the Duchess of 
Devonshire in “ Berkeley Square " ; 
Arts, July, 1929, and Garrick, Aug , 
1929, again played May Smythe in 
“These Pretty Things"; Apollo, Sept., 

1929, Lady Lavinia Quinton in “Yes¬ 
terday's Harvest"; Ambassador's, 
Oct., 1929, Joan Trevor m “A Girl's 
Best Friend"; St. James's, Dec., 1929, 
again played Mrs. Darling in “Peter 
Pan"; Lyric, Hammersmith, Jan., 

1930, Georgina Tidman in “Dandy 
Dick"; Comedy, Apr., 1930, Mary 
Howard in “The Silent Witness"; 
Vaudeville, Sept., 1930, Margery Battle 
in “The Breadwinner”; Shaftesbury, 
Apr., 1931, Mary in “Mr. Faintheart" ; 
Prince of Wales’s, July, 1931, Mar¬ 
garet Armstrong in “ The Love Game " , 
went to New York, and at the Booth, 
Sept., 1931, played Margery in “The 
Breadwinner"; on returning to Lon¬ 
don, appeared at the Vaudeville, Feb., 
1932, as Margaret Westcott in “ Impor¬ 
tant People" ; London Coliseum, May, 

1932, played the Empress Marie 
Th&rdse of Austria in “Casanova"; 
Embassy, May, 1933, Mrs. Grey in 
" Sometimes Even Now " ; Playhouse, 
Oct., 1933, Lady L'Estrange in “So 
Good! So Kind! I" ; Palladium, Dec., 

1933, Mrs. Darling in “Peter Pan"; 
Cambridge, Feb., 1934, Mary in “ Birth¬ 
day"; Palladium, Dec., 1934, again 
played Mrs. Darling in “Peter Pan"; 
Court, Mar., 1935, Lady Frinton in 
“Aren't We All?"; Daly's, May, 
1935, Mrs. Sydney Rankin m “Chase 
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the Ace"; Arts, June, 1935, Mrs. 
Cloys in “The Benefit of the Doubt", 
Globe, Oct., 1935, Muriel Weston in 
“Call It a Day" which ran over a 
year; Aldwych (for Repertory Players) 
Dec., 1936, Mabel in “Family Hold 
Back"; Savoy, Apr., 1937, appeared 
in the revue, “And On We Go"; 
Drury Lane, Sept., 1937, Duchess of 
Cheviot m “Crest of the Wave"; 
Wyndham’s, Oct., 1938, Mary Jarrow 
in “Quiet Wedding"; Lyric, Dec., 
1939, Pansy Bird m “Somewhere in 
England"; Ambassadors' Oct., 1941, 
Vera Sheldon in “Other People's 
Houses"; Embassy, Apr., 1946, Mrs. 
Brown in “National Velvet"; Aug., 

1946, Mrs. Jennings in “Sense and 
Sensibility"; Duke of York's, Jan., 

1947, Marquise de St. Maur in 
“Caste"; Strand, July, 1947, Gertrude 
Paradine in “My Wives and I"; 
Phoenix, Sept., 1948, appeared as 
Dame Maud Gosport in “ A Harlequin¬ 
ade"; Apollo, Sept., 1949, Consuelo 
Howard in “Treasure Hunt"; Hay- 
market, Mar., 1951, played Hester 
Bellboys in “A Penny For a Song"; 
toured, Apr., 1952, as Phillippa Ben¬ 
nington in “Adam’s Apple"; St. 
James's, Dec., 1952, Mrs. Jevons in 
“Sweet Peril"; Hay market, Aug., 
1953, appeared as Lady Frinton in a 
revival of “Aren’t We All ?" ; Duchess, 
Apr., 1954, the Countess of Lister in 
“The Manor of Northstead"; Streat- 
ham Hill, Mar., 1956, played Lady 
Graine in “Jubilee Girl"; Fortune, 
Nov., 1956, played Matilda “Hope" in 
“The Devil Was Sick"; Cambridge, 
July, 1957, Lady Charlton in “Silver 
Wedding" ; at the Belgrade, Coventry, 
Mar., 1958, played Lady Bracknell in 
“Half in Earnest"; Grand, Leeds, 
Sept., 1958, played Winifred Wing in 
“These People, Those Books"; Palace, 
May, 1959, Lady Mortlake in “The 
World of Paul Slickey"; Duke of 
York’s, Sept., 1960, May Davenport in 
“Waiting in the Wings"; Ashcroft, 
Croydon, Mar., 1963, played Aunt 
Fluffy in “The West Lodge"; Hay- 
market, Aug., 1963, Lady Julia Marcia 
in “The Ides of March"; New Arts, 
Aug., 1964, Mrs. Grisley-Williams in 
“Mr. Whatnot"; New Arts, Nov., 1965, 
Mrs. Whitefield in “Man and Super¬ 
man," transferring to the Vaudeville, 
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Jan., 1966, and to the Garrick, Feb., 
1966; entered films, 1932, in “Aren't 
We All?” and has appeared in 
numerous pictures since that date. 
Address: 199 Sussex Gardens, London, 
W.2. 

LONGDON, Terence, actor; b. 
Newark-on-Trent, Notts., 14 May, 
1922; s. of Joseph Longdon and his 
wife Florence Violet (Tully); e. Minster 
Grammar School, Southwell; m. 
Barbara Jefiord (mar. dis.); trained 
for the stage at R.A.D.A. 1946-8; 
first appeared on the stage in May, 
1948, at the Lyceum, Sheffield, as 
Robin in “The French for Love”; 
first appeared on the London stage in 
Sept., 1948, at the Globe, as a Soldier 
in “Medea”; St. James’s, May, 1949, 
played a Greek Soldier in “Adventure 
Story”; Apollo, Sept., 1949, Philip 
Ryall in “Treasure Hunt”; Aldwych, 
May, 1951, second officer in “The 
Three Sisters”; Garrick, Feb., 1952, 
Tim in “Red Letter Day”; appearances 
at Stratford, 1951—4 include Prince Hal 
in “Henry IV, Part I,” Oliver in 
“As You Like It,” and Cassio in 
“Othello”; toured Australasia with the 
Stratford company, 1953; made his 
New York debut with the Old Vic 
Company at the Metropolitan Opera 
House, Sept., 1954, as Lysander in 
“A Midsummer Night’s Dream”; Ald¬ 
wych, Aug., 1959, played Peter 
Marriott in “The Sound of Murder”; 
Arts, June, 1966, Darcy in “Pride and 
Prejudice”; Duke of York’s, Feb., 
1967, Colin in “The Sacred Flame”; 
Savoy, July, 1967, Claude in “Minor 
Murder”; Savoy, Oct., 1968, John 
Brownlow in “The Secretary Bird,” 
playing the part for over 1000 per¬ 
formances; first film, “Angels One 
Five," 1951; subsequent film appear¬ 
ances include “Helen of Troy,” “Ben 
Hur” and several “Carry On” films; 
television, since 1947, includes the 
title rdle in the series “Garry Halliday.” 
Favourite part: Prince Hal. Recreation: 
Golf. Address: 10 Embankment Gard¬ 
ens, London, S.W.3. Telephone No.: 
01-352 5859. 

LOOS, Anita, dramatic author and 
novelist; b . Sisson, California, U.S.A., 
26 Apr., 1893; d. of Richard B. Loos 


and his wife Minnie Ella (Smith); e. 
High School, San Diego; w. (1) Frank 
Pallma (mar. dis.); (2) John Emerson; 
contributed fiction to newspaper press 
at an early age; appeared on the 
stage in San Diego in “Little Lord 
Fauntleroy,” “East Lynne,” “On the 
Yukon,” “The Prince Chap,” “The 
Jewess,” “Mary Jane’s Pa,” etc.; 
author of the following plays: “The 
Whole Town’s Talking,” 1923; “The 
Fall of Eve” (with John Emerson), 
1925; “Gentlemen Prefer Blondes” 
(with Emerson), 1926; “Pair o’ 
Fools” (with Emerson), 1926; “The 
Social Register” (with Emerson, and 
which she also directed), 1931; “Happy 
Birthday,” 1946; “Gentlemen Prefer 
Blondes” (musical version, with Joesph 
Fields), 1949; “Gigi,” 1951; “The 
Amazing Adele,” 1955; “Cheri,” 1959; 
“Gogo Loves You,” 1964; “The 
King’s Mare” (adapted from the 
French and produced in London), 
1966; is the author of the books 
“Gentlemen Prefer Blondes,” 1926; 
and “But Gentlemen Marry Bru¬ 
nettes,” 1928; “A Mouse Is Born,” 
1951; “No Mother to Guide Her,” 
1962; has written innumerable film 
scenarios, and, with John Emerson, 
wrote the books “Breaking into the 
Movies,” 1919, and “How to Write 
Photoplays,” 1921; at the Gr a mercy 
Arts, N.Y., May, 1963, appeared with 
Carol Channing in “An Evening of 
Theatrical Reminiscences.” 

LORD, Basil, actor; b. Bexley - 
heath, 20 Mar., 1913; s. of Ralph 
Sidney Lord and his wife Margaret 
(Blythe); e. Central School, Bexley- 
heath; originally engaged as a foreign 
exchange cashier; trained for the 
stage at the Gordon Douglas Studio 
Theatre; first appeared at the Palace, 
Watford, 1934, in “The Case of the 
Frightened Lady”; in repertory, 1935- 
40; Whitehall, 1947-8, understudied 
and played for Ronald Shiner as 
Porter in “Worm’s Eye View”; 
toured, 1949, in “House on the Sand”; 
Comedy, Oct., 1949, for the Repertory 
Players, played Able Seaman Badger 
in “Seagulls Over Sorrento”; in 1950, 
succeeded Ronald Shiner as Porter in 
“Worm's Eye View”; St. James’s, 
Oct., 1951, played Roderigo in the 
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Orson Welles production of “Othello"; 
Piccadilly, June, 1952, Spud Ryan in 
“The Gay Dog"; Apollo, 1953, took 
over the part of Able Seaman Badger 
in “Seagulls Over Sorrento"; White¬ 
hall, Aug., 1954, played Flash Harry 
in “Dry Rot"; Globe, June, 1955, 
for the Repertory Players, appeared 
as Herbert Hayhoe in “As Black as 
She's Painted," toured, 1958, as Shorty 
Brown in “Love or Money"; Picca¬ 
dilly, May, 1959, Archie D'Arcy in 
"Caught Napping"; Pembroke, Croy¬ 
don, Sept., 1960, played Mr. Bull in 
"Lady Barker’s Last Appearance," 
subsequently touring with the pro¬ 
duction; at the Whitehall, took 
over the part of Percy Pringle in 
"Simple Spy men"; at the same 
theatre, Aug., 1961, played Charlie 
Barnet in “One For the Pot," which 
ran for nearly three years; at the same 
theatre, July, 1964-7, Constable Pul- 
ford in “Chase Me, Comrade"; Palace, 
Nov., 1969, played Policeman O'Hara 
in “Phil the Fluter"; May, 1970, 
toured as Mr. Blore in "Dandy Dick"; 
has also appeared in pantomime as the 
Ugly Sister in “Cinderella", directed 
his first production "Some Like It 
Frozen" in 1969, and “Forever April" 
in the same year; has made frequent 
appearances on television. Favourite 
part: Badger in "Seagulls Over 

Sorrento." Recreations: Writing, 

gardening. Address: The Sparrows’ 
House, Honeybottom, near Newbury, 
Berkshire; or 13a Chapter Street, 
London, S.W.l. Telephone Nos.: New¬ 
bury 3009; or 01-834 6482. 


LORNE, Constance, actress; b. 
Peebles, Scotland, 26 Apr., 1914; d. 
of Donald MacLaurin and his wife 
Constance Margaret (Wishart); e. 
Queen Ethelburga's School, Harrogate; 
studied for the stage with Sybil Atwell, 
in Edinburgh, and with Eileen Thorn¬ 
dike at the Embassy School of Acting, 
London; made her first appearance on 
the stage at the Fulham Shilling 
Theatre, 1934, as the Maid in “ Franken¬ 
stein"; subsequently toured as An¬ 
gela in “The Dominant Sex"; at the 
Royalty, Feb., 1936, played the 
Priestess in “Catiline"; Embassy, 
Apr.-Oct., 1936 appeared in “Return 


to Yesterday," “The Provoked Wife," 
and “Expedition"; at the Gate, May, 

1936, for a time, played Mrs. Benja¬ 
min Wood in “ Parnell"; at Richmond, 

1937, played in “The Edwardians," 
“Cucumber Madness," "Parnell," and 
“The Delano Case"; Strand, Apr., 

1938, played Jean Pink in “Banana 
Ridge"; Criterion, May, 1939, Nancy 
Ferguson in “Grouse in June"; 
Strand, Aug., 1939, Penny McGuffie in 
“Spotted Dick," and July, 1940, Eliza¬ 
beth Popday in “Women Aren't 
Angels," which she also played when 
the piece was revived there, Apr., 
1941; at the Savoy, Dec., 1941, Mrs. 
Ernest Stanley in “The Man Who 
Came To Dinner," which continued 
until 1943; Arts, Oct., 1944, Margery 
in “The Breadwinner"; Garrick, Feb., 
1945, Madame Louise in the play of 
that name; Apollo, Feb., 1947, Maggie 
in “ She Wanted a Cream Front Door " ; 
“Q," Nov., 1947, Sylvia Baddeley in 
“Reluctant Lady"; Comedy, June, 
1948, Mrs. Harris in “Wonders Never 
Cease"; Garrick, Dec., 1948, Caroline 
Proudfoot in “ One Wild Oat" ; Strand, 
Sept., 1950, Florence Stirling in “Will 
Any Gentleman ?" ; Grand, Blackpool, 
Nov., 1951, played Miss Stuart in 
"Something In the Cellar" ; Aldwych, 
Nov., 1952, Kate Slaughter in “Wild 
Horses"; toured, Feb., 1954, as Polly 
Martin in “Liberty Bill," and appeared 
in this part at the Piccadilly, Sept., 
1954, when a new version of the play 
was presented as “The Party Spirit"; 
Grand, Leeds, June, 1955, played 
Helen Frobisher in “Three Times a 
Day"; Theatre-m-the-Round, Feb., 
1958, played Ismene in “Phedre"; 
Savoy, July, 1959, Lady Pritchard in 
“The Ring of Truth"; Bromley, Nov., 
1960, played Elizabeth Matthews in 
“All Good Children"; Edinburgh 
Festival, and Royal Court, London, 
Sept., 1961, played the Lady Reporter 
in “August For the People"; Royal 
Court, July, 1962, played the 4th 
Reporter in “The Blood of the Bam- 
bergs," and Bridegroom's Mother in 
“Under Plain Cover." in the double¬ 
bill “Plays for England"; Phoenix, 
Leicester, July, 1966, Louisa in “The 
Scourging of Matthew Barrow"; Hay- 
market, Dec., 1967, pertrade in “Dear 
Octopus"; first appeared in films. 
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1948. Favourite part: Gertrude Rhead 
in “Milestones/' Recreations: Boating 
and bathing. Address: 90 Cornwall 
Gardens, London, S.W.7. Telephone 
No.: 01-937 8289. 


LORTEL, Lucille, producer; b. New 
York City, N.Y., U.S.A.; d. of Harry 
Lortel and his wife Anna (Mayo); e. 
Adelphi College, 1920, American Acad¬ 
emy of Dramatic Arts, 1920-1; pre¬ 
pared for the stage with Arnold Korf 
and Max Reinhardt in Berlin; m. 
Louis Schweitzer; formerly an actress; 
began her career as an actress in stock 
in Albany, New York, 1924; toured 
with the Merkle Harder Repertory Com¬ 
pany, 1924; played stock in Lewiston, 
Maine, 1924; made her New York 
d6but at the Selwyn, 23 Feb., 1925, as 
the ingenue in “Two by Two’’; 
Guild, Apr., 1925, played a Hand¬ 
maiden in the Theatre Guild produc¬ 
tion of “Caesar and Cleopatra”; 
took over the role of Iras in the same 
production; Empire, Aug., 1925, Inez 
in “The Dome”; 48th Street, May, 
1926, Clara Rathbone in “One Man’s 
Woman”; Princess, Jan., 1927, took 
over as Elsa in “The Virgin Man”; 
toured as Poppy in “The Shanghai 
Gesture,” 1927; toured in stock and 
vaudeville, 1927-9, appearing at the 
Palace in “The Man Who Laughed 
Last”; Broadhurst, Sept., 1932, French 
Maid in “The Man Who Reclaimed His 
Head”; retired from the theatre for 
some years; founded and became 
Artistic Director of The White Barn 
Theatre in Westport, Connecticut, 
1947, where she has presented many 
plays, operas, concerts, and ballets, 
among which may be noted the 
American premiere of “Red Roses for 
Me,” William Saroyan’s “Jim Dandy,” 
“Alive and Kicking,” 1948; “Don 
Perlimplin and Belissa in the Garden,” 
the premiere of the Mendelssohn 
opera “The Stranger,” 1949; “Murder 
in the Cathedral,” 1950; the premiere 
of Maugham’s “Loaves and Fishes,” 
1951; Gertrude Stein’s “Brewsie and 
Willie," “The Lottery,” 1952; Geoffrey 
Holder and his company of dancers 
premiere, “U.S.A.," 1953; “Juno and 
the Paycock," 1954; the premiere of 
Tennessee Williams’s “Three Players 


of a Summer Game,” Joan Littlewood's 
“P6re Goriot,” 1955; American prem¬ 
iere of Garcia Lorca’s “Dona Rosita,” 
“Ghosts,” “I Knock at the Door,” 
1956; Baty’s “Dulcinea,” American 
premiere of Ionesco’s “The Chairs,” of 
John Whiting’s “Saint’s Day,” 1957; 
American premiere of Betti’s “Irene 
Innocente,” Williams’s “Talk to Me 
Like the Rain,” Maurois’s “Triple 
Cross,” Giraudoux’s “Song of Songs,” 
“Blood Wedding,” 1958; Langston 
Hughes’s “Shakespeare in Harlem,” 
1959; Yukio Mishima’s Noh plays, 
Albee’s “Fam and Yam,” Beckett’s 
“Embers,” 1960; Schisgal's “Tqe 
Typist,” Obaldia’s “The Deceased” 
and “The Grand Vizir,” 1961; “Brecht 
on Brecht,” “The World of Kurt Weill 
in Song,” 1963; Fugard's “The Blood 
Knot,” The After Dinner Opera 
Company, 1964; is also owner and 
operator of the Theatre de Lys in 
New York, 1955 to present, where she 
has co-produced or produced “The 
Threepenny Opera,” 1955, which ran 
for seven years; Siobhan McKenna’s 
“Hamlet,” 1955, inaugurating the 
A.N.T.A. Matinee Series which con¬ 
tinues to the present time; “The 
Mary Anthony Dance Theatre,” “Ethel 
Colt in Curtains Up,” 1958; “Two 
Philoctetcs,” “I Rise in Flame, Cried 
the Phoenix,” “Sweet Confession,” 
“Electra,” “Harlequinade,” 1959; 
“Figuro in the Night,” “The Moon 
Shines on Kylenamoe,” “The Lunatic 
View,” 1962; “The Crown, The Ring, 
and the Roses,” 1963; “I Knock at the 
Door,” “Pictures in the Hallway,” 
1964; “Square in the Eye,” “The Old 
Glory,” “Leonard Bernstein’s Theatre 
Songs,” 1965; “Serjeant Musgrave’s 
Dance,” “The Israeli Mime Theatre,” 
“Margaret Webster in The Seven Ages 
of Bernard Shaw,” “Come Slowly, 
Eden,” “The Deadly Art,” 1966; 
“The Viewing,” “Conditioned Reflex,” 
“Willie Doesn’t Live Here Anymore,” 
“A Funny Kind of Evening with 
David Kossoff,” “The Deer Park,” 
“Postcards,” “The Club Bedroom,” 
“Limb of Snow,” “The Meeting,” 
1967; “Our Man in Madras," “On 
Vacation,” “A Madrigal of Shake¬ 
speare," “Mr. and Mrs. Lyman," 
“Hello and Goodbye,” “Cuba Si,” 
“The Guns of Carrar," 1968; “The 
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Projection Room,” “Neighbors,” “An Avenue, New York, N.Y., U S.A 
Evening with James Agee,” “A Round Telephone No. ■ 246-3105. 
with Ring,” “Oh, Pioneers,” 1969; 

“Dream of a Blacklisted Actor,” LOVE, Bessie (nie Horton), actress; 
“Cruising Speed 600 m.p.h.” “Mrs. b. Midland, Texas, U.S.A ; d. of John 
Snow,” 1970; at other theatres in New Cross Horton and his wife, Emma Jane 
York has also produced or co-produced (Savage); e. Los Angeles, California; 
“A Sleep of Prisoners,” 1951; “The m. William Ballinger Hawks (mar. dis.); 
River Line,” “I Knock at the Door,” left school to enter films with D. W. 
1957; “Cock-a-Doodle Dandy,” 1958; Griffith, and won immediate success, 
“The Balcony,” 1960; “Happy as playing m all major film studios; made 
Larry,” 1961; “Put It m Writing,” her first appearance on the stage in 
1963; “The Blood Knot,” 1964; Santa Barbara, California, 1928, as 
entered films in “The Man Who Bonnie in “Burlesque”, toured as a top 
Laughed Last,” 1930; has received billing star in variety, before making 
numerous awards, including the Obie, her first appearance in New York at the 
Margo Jones Award, both the New Palace, 1931; came to live in England, 
York and National A.N.T.A. Chapters 1935, and appeared in films and worked 
Awards, for her work fostering new on radio; during the war worked with 
playwrights and directors and actors. the American Red Cross; madeherfirst 
Address: Theatre de Lys, 121 Chris- appearance on the London stage at the 
topher Street, New York, N.Y., U.S.A. Granville, Walham Green, Oct., 1945, in 
10014. Telephone No.: WA 4-8782. a Grand Guignol season, as Julie in “Say 

It with Flowers,” and as the Actress in 
“Zenobia” ; Lyric, June, 1945, took over 
LOUDON, Dorothy, actress; b. Bos- the part of Miss Dell in “Love in Idle- 
ton, Massachusetts, 17 Sept., 1933; d. ness,” and at the end of the London 
of James E. Loudon, Jr. and his run, toured with Lynn Fontanne and 
wife Dorothy Helen (Shaw); e. Syra- Alfred Lunt in Paris and Germany, 
cuse University, Emerson College, playing to the troops, in the same 
American Academy of Dramatic Arts; play; Garrick, Jan., 1947, played Mrs. 
prepared for the stage with Sawyer Hedges in “Bom Yesterday”; Arts, 
Falk, Lola Allbee, and Gertrude May, 1949, played Myrtle Keller in 
Binley Kay; formerly in cabaret, “The Male Animal,” transferring with 
performing at such clubs as the Blue this to the New, June, 1949; Phoenix, 
Angel, Ruben Bleu, Persian Room of July, 1949, played the Laughing 
the Plaza, etc.; made her stage d6but Woman in “Death of a Salesman”; 
at Camp Tamiment, Philadelphia, appeared at the Gaiety, Dublin, 1951, 
1957, in revue ; made her New York as Amanda Wingfield in “The Glass 
d6but at the Winter Garden, 10 Nov., Menagerie”; Phoenix, July, 1954, 
1962, playing Wilma Risque in “No- played Bessie Bockser in “The Wooden 
where to Go But Up”; toured, Dish”; Arts, Mar., 1955, Mrs. Priol- 
Sept., 1965-May, 1966, as Ellen Man- leau m “South”; Piccadilly, Dec., 
ville in “Luv”; Ethel Barrymore, 1955, Mrs. Kirke in “A Girl Called 
Sept., 1968, played in the revue “Noel Jo”; Arts, Sept., 1956, Mrs. Lily Mor- 
Coward’s Sweet Potato”; Broadhurst, tar in “The Children's Hour”; Perth 
Jan., 1969, played Lillian Stone in Repertory, Apr., 1958, played Babe in 
“The Fig Leaves Are Falling”; Ly- the premiire of her own play, “The 
ceum, Oct., 1969, Mabel in “Three Homecoming”; Royal Court, May, 
Men on a Horse”; has appeared 1959, the Nurse in “Orpheus Descend- 
frequently on television variety pro- ing”; Westminster, Feb., 1960, played 
grams such as The Kraft Music Hall, Reba Spelding in “Visit to a Small 
The Dean Martin Show, DuPont Planet”; Lyric, Hammersmith, Apr., 
Project 20, and with Perry Como, 1961, again played Mrs. Priolleau in 
Jonathan Winters, Gary Moore, etc. “South”; Princes, Aug., 1962, and 
Recreations: Writing, painting, sewing. Strand, Nov., 1962, played Mrs. Ella 
and playing the piano. Address: Spofford in “Gentlemen Prefer Blon- 
Lionel Lamer, Ltd., 850 Seventh des”; Prince of Wales, Sept., 1963, 
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Grace Knnborough in “Never Too 
Late"; Queen’s, June, 1964, played A 
Worker in “Saint Joan of the Stock- 
yards*’; New Arts, Nov., 1964, the 
White Woman in “In White America”; 
Palace, Watford, July, 1966, Amanda 
in “The Glass Menagerie”; Hamp¬ 
stead Theatre Club, Nov., 1966, Mar¬ 
guerite Oswald m “The Silence of Lee 
Harvey Oswald”; Palace, Watford, 
Nov., 1968, Aunt Nonnie in “Sweet 
Bird of Youth”; first appearance 
in films, 1915, m “The Flying Tor¬ 
pedo”; other silent pictures in¬ 
clude: “The Aryan,” “Reggie Mixes 
In,” “The Lost World,” “Lovely 
Mary,” “Human Wreckage”; ap¬ 
peared in M.G.M.'s first musical 
“Broadway Melody,” also “Hollywood 
Revue,” “Chasing Rainbows,” etc.; 
films made in England include: “The 
Greengage Summer,” “The Roman 
Spring of Mrs. Stone,” “The Wild 
One,” “Isadora,” etc.; first appear¬ 
ance on television, 1946, and has 
since played in numerous productions, 
including “You Can’t Take It with 
You,” “Our Town,” “South,” “A Kiss 
for the Dying,” etc. Recreations: 
Sewing, writing, knitting, embroider¬ 
ing, dancing. Address: 42 Henderson 
Road, London, S.W.18. 


LOWE, Arthur, actor; b. Hayfield, 
Derbyshire, 22 Sept., 1915; s. of 
Arthur Lowe and his wife Mary 
(Ford); m. Joan Cooper; formerly in 
the Army; made his first stage appear¬ 
ance at the Hippodrome, Hulme in 
Nov., 1945 as Dickson in “Bedtime 
Story”; first London appearance, 
Duke of York’s, April, 1950, as Wilson 
in “Larger Than Life”; Cambridge, 
May, 1951, played the Calligraphist in 
“Hassan”; Coliseum, March, 1952, 
Senator Brockbank in “Call Me Mad¬ 
am”; Princes, March, 1954, Mike in 
“Pal Joey”; Coliseum, Oct., 1955, the 
Salesman in “The Pajama Game”; 
Piccadilly, May, 1957, Bert Vokes in 
“A Dead Secret”; Savoy, July, 1959, 
Mr. Filby in “The Ring of Truth”; 
Arts, Feb., 1961, Aid. Oglethorpe in 
“Stop It, Whoever You Are”; Royal 
Court, Sept., 1964, Hudson in “In¬ 
admissible Evidence”; at the same 
theatre in January, 1967, played Sir 


Davey Dunce in “A Soldier’s For¬ 
tune”; Old Vic, Nov., 1968, A. B. 
Raham in the National Theatre pro¬ 
duction of “Home and Beauty”; 
Cambridge, April, 1969, Mr. Ramage in 
“Ann Veronica”; first appeared in films 
1947, in “London Belongs to Me” and 
has since appeared in “This Sporting 
Life,” “If,” “The Bed Sitting-Room” 
etc.; television appearances, since 
1951, include “Coronation Street” and 
the award-winning “Dad’s Army”; 
Address: Flat C, 2 Maida Avenue, 
Little Venice, London, W2 1TF. 
Telephone No. - 01-262 1782. 

LOWE, Enid, actress and singer; 
b. Taunton, Somerset, 9 Feb., 1908; 
d. of Tom Lowe and his wife Amy 
Florence (Southcott); e. Bishop Fox's 
School, Taunton; studied for the stage 
under Flossie Freedman, and at the 
Durelle School of Dancing; made her 
first appearance on the stage at His 
Majesty's Theatre, Nov., 1927, in the 
chorus of “Oh, Kay!” also under- 
studying Gertrude Lawrence; at the 
Lyric, May, 1930, played Fiametta 
Marini in " Lilac Time,” and toured in 
the same part, also as Juliska in “The 
Gipsy Princess,” Polly in “Tell Her 
the Truth,” and Diane in “The Quaker 
Girl,” appearing in the last-mentioned 
at the Garrick, May, 1934; Gaiety, 
May, 1935, played Enid in “Gay 
Deceivers”; subsequently toured as 
Juliana in “The Red Mill”; London 
Palladium, Mar., 1936, appeared in 
“All Alight at Oxford Circus,” and 
Sept., 1936, in “Okay for Sound”; 
played a repertory season at New- 
castle-on-Tyne, 1936-7; London Pal¬ 
ladium, Sept., 1937, played lead in 
“London Rhapsody,” and Nov., 1937, 
appeared there at the Royal Variety 
Performance; London Coliseum, May, 
1938 played the Journalist in “The 
Engadine Express”; London Hippo¬ 
drome, Aug., 1938, Tilly in “The 
Fleet’s Lit Up,” and Mar., 1939, ap¬ 
peared there in the revue , “Black and 
Blue”; Saville, Apr., 1940, in “ Up and 
Doing”; in May, 1941, went to the 
Middle East, with Sir Seymour Hicks 
in “London Varieties,” the first com¬ 
pany to tour Syria, Iraq, Iran, Pales¬ 
tine, etc.; toured with this until Sept., 
1942, when she toured in South Africa 
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as Lucille in “No, No, Nanette,” 
Charlotte in “Hit the Deck,” the 
Prince in “The Sleeping Beauty,” and 
Dick in “ Dick Whittington ”; returned 
to the Middle East and Egypt, in “ No, 
No, Nanette”; at the Opera House, 
Cairo, Mar., 1945, played Mabel Crum 
in “While the Sun Shines”; Winter 
Garden, Nov., 1947, played Esther 
Turner in “ Outrageous Fortune ”; His 
Majesty’s, Feb., 1949, again appeared 
as Marini in “Lilac Time”; Strand 
(for Repertory Players), Sept., 1950, 
Delia in “I Married Two Men” ; at the 
“Q,” July, 1951, played Eve in “Who 
On Earth!'’; London Casino, Mar., 
1952, appeared in the revue “Excite¬ 
ment”; 1953-4, toured as Madame 
Blum in “The Quaker Girl”; Nov., 
1956, toured as Miss Mallet in “Small 
Hotel”; Coliseum, Dec., 1958, ap¬ 
peared as the Queen in “Cinderella”; 
Wimbledon, Aug., 1960, played Marion 
Medwin in “Happy the Bride”; Cam¬ 
bridge, Nov., 1964, played Lady 
Eggleston in “Little Me”; has also 
played repertory seasons, and principal 
boy in various provincial pantomimes. 
Favourite parts: Lucille in “No, No, 
Nanette,” and Marini in “Lilac Time.” 
Recreations: Walking, reading, and 
going to the theatre. Address' 61 
Queen Anne Street, London, W 1. 
Telephone No.: 01-486 2401. 

LUCE, Claire, actress; b. Syracuse, 
New York, U.S.A.; d. of Frederick 
Luce and his wife Maud (Hinds); e. 
Vermont and Rochester; m. Clifford 
Warren-Smith (dec.); studied dancing 
at the Denishawn School in New 
York, with Michel Fokine and 
Florence Colebrook Powers; made her 
first appearance in public in the ballet 
of the opera, “Snow Maiden,” man¬ 
aged by Sol Hurok, 1921; first appeared 
on the regular stage at the Longacre 
Theatre, 15 Aug., 1923, in “Little 
Jessie James”; appeared at the 
Times Square Theatre, New York, 
Sept., 1924, as Clair in “ Dear Sir ”; 
at the Music Box, Dec., 1924, appeared 
in “The Music Box Revue”; for 
a time a dancer with Texas Guinan’s 
troupe; during 1925 appeared at 
the Casino de Paris, Paris, in revue ; 
at Palm Beach, 1926, appeared in 
Ziegfeld's “Palm Beach Nights”; 


at the Globe, New York, June, 
1926, appeared in “No Foolin’ ” 
(Ziegfeld's revue) ; at the New Amster¬ 
dam, Aug., 1927, in “ The Ziegfeld 
Follies of 1927 ”; made her first 
appearance in London, at Golder’s 
Green, 26 Nov., 1928, as Bonny in 
“ Burlesque,” appearing in the same 
part at the Queen's, Dec., 1928; after 
her return to America, appeared in 
Atlantic City, Aug., 1929, as Nora 
Mason, in “Scarlet Pages,” and ap¬ 
peared in the same part at the Morosco, 
New York, Sept., 1929; Booth, Dec., 
1931, played Judy Gelett in “Society 
Girl”; Ethel Barrymore, Nov., 1932, 
Mimi in “Gay Divorce”; and played 
the same part at the Palace, London, 
Nov., 1933; at Daly's, May, 1934, 
played Nina Pop mot in “Vintage 
Wine”; Mar., 1935, Susette in “Love 
and Let Love”; Gaiety, May, 1935, 
Maricousa in “Gay Deceivers”; Adel- 
phi, Feb., 1936, appeared in “Follow 
the Sun”; Daly’s, June, 1937, Nadja 
von Eckner in “No Sleep for the 
Wicked”; Music Box, New York, 
Nov., 1937, Curley's Wife in “Of Mice 
and Men,” which she also played at 
the Gate, London, Apr., 1939, and 
subsequently at the Apollo, May, 1939; 
at the Open Air Theatre, Southwark 
Park, July, 1941, and at Regent's 
Park, Aug., 1941, played Katherine 
in “The Taming of the Shrew,” and 
subsequently Princess Katherine in 
“ King Henry V” ; she then toured for 
E.N.S.A., for eight months, playing 
Katherine in “The Taming of the 
Shrew,” Anna Christie, Nora in “A 
Doll's House,” and Sadie Thompson in 
“Rain”; subsequently toured as 
Elvira in “Blithe Spirit,” for the 
U.S.O.; at the Stratford-on-Avon 
Memorial Theatre, Apr.-Sept., 1945, 
appeared as Viola in “Twelfth Night,” 
Beatrice in “Much Ado About Nothing,” 
Mistress Ford in “The Merry Wives of 
Windsor,” and Cleopatra in “Antony 
and Cleopatra”; at the Westminster 
Theatre, Jan., 1946, played Mary 
Stuart, Queen of Scots, in “Golden 
Eagle”; “Q,” May, 1946, and subse¬ 
quently on tour played Becky Sharp 
in “Vanity Fair,” and played this 
part at the Comedy, Oct., 1946; 
returned to America, and next appeared 
at the Booth, Ntf\v York, as Tanis 
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Talbot in “Portrait in Black”; 
Lyceum, Apr., 1950, Rose Raymond 
in “ With a Silk Thread ”; in Somerset, 
Mass., July, 1950, played Effie in “The 
Devil Also Dreams”; New York City 
Center, Apr., 1951, played Katherine 
in “The Taming of the Shrew”; 
Music Box, May, 1952, appeared as 
Beatrice in “Much Ado About 
Nothing”; toured from 1956-9 in a 
one-woman show called “Fashions in 
Love”; Theatre *58, Dallas, Jan., 
1958, Lucy Greer in “And So, Fare¬ 
well”; Maidman, New York, Apr., 
1960, in a one-woman show called 
“These Are My Loves”; East 74th 
Street, Mar., 1961, played Constance 
Wilde in “Feast of Panthers”; East- 
hampton, New York, July, 1962, Miss 
Taylor in “In the Time of My Life”; 
John Drew, Easthampton, New York, 
Aug., 1962, Mrs. Eddy in “Go from 
Me”; toured, 1964, m a one-woman 
show, “Woman”; Auditorium of the 
Library and Museum of the Perform¬ 
ing Arts, Apr., 1966, Mother in “The 
Wedding” and “The Funeral”; Barter, 
Abingdon, Virginia, and Studio, Miami, 
1966, Flora Goforth in “The Milktrain 
Doesn’t Stop Here Anymore”; toured 
universities m “Tennessee Williams 
and Friends”; Highlands, North Caro¬ 
lina, Aug., 1970, the Queen in “The 
Cave Dwellers”; in 1964-5 was a 
member of the faculty of the New York 
University Drama department and 
held an acting class; her book “Letters 
from Patrick” published in 1964; has 
made many recordings of works by 
Shakespeare, Wilde, Williams, George 
Jean Nathan, Heme, Colette, etc.; 
has made numerous summer stock 
appearances; first appeared in films, 
1930, in “Up the River”; has also 
made numerous television appear¬ 
ances, including “Peer Gynt,” “Becky 
Sharp,” etc. Recreation: Painting (has 
had three one-woman exhibitions, 
between 1951-9). 

LUCKHAM, Cyril, actor; b. Salis¬ 
bury, 25 July, 1907; s. of Charles 
Minty Luckham and his wife Mary 
Emmeline (Browne); e. Royal Naval 
Colleges, Osborne and Dartmouth; m. 
Violet Sylvia Lamb; originally in the 
Royal Navy, but invalided out, 1931, 
as a Lieutenant; studied for the stage 


with the Arthur Brough Players and 
the Folkestone Dramatic School; 
first appeared at the Leas Pavilion, 
Folkestone, 1935, as a footman in “The 
Admirable Crichton”; appeared in 
repertory, 1935-44, at Folkestone, 
Manchester, Bristol, Coventry, South- 
port, etc.; first appeared in London at 
the Arts, 11 July, 1945, as Torvald 
Helmer in “A Doll’s House”; played 
leading parts in repertory, at the Liver¬ 
pool Playhouse, and with the Old Vic 
Company, 1945-51; at the St. James’s, 
June, 1948, appeared as Leonid Gayev 
in “The Cherry Orchard”; Adelphi, 
Nov., 1951, played The Victor in “The 
Moment of Truth”; Winter Garden, 
Jan., 1952, Aaron in “The Firstborn”; 
Arts, Mar., 1952, Voinitsky in “Uncle 
Vanya”; Wyndham’s, Aug., 1952, 
took over the part of Colonel Desmond 
De S. Rinder-Sparrow in “The Love 
of Four Colonels”; Arts, June, 1953, 
played Major Petkoff in “Arms and 
the Man”; Savoy, Sept., 1953, played 
Oderbruch in “The Devil’s General”; 
Aldwych, Mar., 1954, The Vicar in 
“I Capture the Castle”; Arts, May, 
1954, Ali in a revival of “The Im¬ 
presario From Smyrna”; Palace, 
Aug., 1954, Fairchild in “Sabrina 
Fair”; Lyric, May, 1955, Felix Dulay 
in “My Three Angels” ; Phoenix, June, 
1956, Hon. Gerald Piper in “The 
Family Reunion”; joined the Shakes¬ 
peare Memorial Theatre in Stratford- 
on-Avon in 1957, and played the 
following parts: the Banished Duke 
in “As You Like It,” King of France in 
“King John,” Julius Caesar, Belarius 
in “Cymbeline,” and Gonzalo in “The 
Tempest,” 1957; Friar Laurence in 
“Romeo and Juliet,” Feste in “Twelfth 
Night,” Polonius in “Hamlet,” Heli- 
canus in “Pericles,” and Leonato in 
“Much Ado About Nothing,” 1958; 
Parolles in “All's Well That Ends 
Well,” Quince in “A Midsummer 
Night’s Dream,” and Gloucester in 
“King Lear,” 1959; Old Vic, Sept., 
1960, played Sorin in “The Seagull”; 
toured, Oct., 1960, as Francis Morgan 
in “Strip the Willow”; Saville, Aug., 
1962, took over the part of Reginald 
Kinsale in “Photo Finish”; at the 
same theatre, May, 1963, played Dr. 
Wolfgang Himmelmann J^in “Night 
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Conspirators”; Yvonne Arnaud, Guild¬ 
ford, Nov., 1965, David Lancaster in 
"The Vortex”; Haymarket, Jan., 
1966, M’Comas m "You Never Can 
Tell”; has also broadcast and appeared 
on television, and films. Favourite 
parts: Feste, Col. Rinder-Sparrow in 
"The Love of Four Colonels,” and 
Reginald Kinsale in "Photo Finish.” 
Recreations: Cricket, music, orni¬ 

thology and the collection of railway 
postcards. Address: 70 Hampstead 
Way, London, N.W.l 1. Telephone No.: 
01-455 8612. 


LUDLOW, Patrick, actor; b. Lon¬ 
don, 24 Mar., 1903; s. of Henry 
Sutton Ludlow and his wife Laura 
Mary (Hawkins); e. Eastbourne and 
University College School; m. (1) 
Hylda Mary Blake Taylor (Paulette 
Ludlow) (mar. dis.); (2) Maja Garner; 
made his first appearance on the stage 
at the New Theatre, 27 Dec., 1915, 
as John in a revival of "Peter 
Pan”; at the Ambassadors', Dec., 

1917, played Epimethus in "Pandora,” 
and "The Wonder Tales”; subse¬ 
quently appeared as Hughie Cavanagh 
m "The Boy”; at the Queen's, Aug., 

1918, played Midshipman Wing Eden 
in "The Luck of the Navy”; in 1919 
went to America, and appeared in the 
same part at the Manhattan Theatre, 
New York, Oct., 1919; he also 
appeared m the United States as Alec 
in " General Post,” and Charlie 
Harrison in " Brewster's Millions ” ; 
at the St. James’s, Aug., 1920, played 
Tom Trainor in " His Lady Friends ” ; 
in 1922, toured in South Africa, as 
Billy in "The Edge of Beyond,” and 
Clay in "Polly With a Past”; during 
1924, again toured in South Africa, 
with Thurston Hall, as Philip Marvin 
in "The Broken Wing,” etc.; after 
returning to London, appeared at the 
St. Martin's Theatre, 1925, in "Spring 
Cleaning”; subsequently toured as 
Fordyce in "No. 17”; at the Globe, 

1926, in "Ask Beccles”; Shaftesbury, 

1927, in "The High Road”; Savoy, 
Dec., 1927, Tim Hollander in "The 
Cave Man”; during 1928, toured as 
George in "Compromising Daphne”; 
Adelphi, July, 1929, played Oliver 
Peploe in "One Little Kiss”; at the 


Ziegfeld Theatre, New York, Nov., 
1929, Lord Henry in "Bitter Sweet”; 
St. Martin's, London, 1933, George in 
"Strange Orchestra”; King's, Ham¬ 
mersmith, Feb., 1934, James Slade 
in "The Happy Hostage,” of which 
he was part-author; Victoria Palace, 
Sept., 1934, Councillor Scoutmaster 
Ravenscroft in "Young England”; 
Arts, Oct., 1934, Hon. Billie Barnet in 
"No Greater Crime”; Phoenix, Dec., 
1935, Paul Tegle in "The Limping 
Man "; Richmond, Nov., 1938, Tommy 
Weston in "Chain Male”; toured in 
Canada, 1939, with Maurice Col- 
bourne and Barry Jones, as Lord 
Holland in "Charles, the King”; 
Henry Miller, New York, Jan., 1940, 
played the Betrothed in "Geneva”; 
Vaudeville, London, Oct., 1940, Du- 
main in "All’s Well that Ends Well,” 
and Sir Richard Vernon and Godshill 
in " King Henry IV ” (Part I); subse¬ 
quently toured various camps, enter¬ 
taining troops, as Steve in " It's a Wise 
Child”; New, Feb., 1942, played 
Fairfax Haycraft in "Goodnight Chil¬ 
dren”; "Q,” Sept., 1942, Commander 
Jeremy Moore in "London, W.l”; 
Wimbledon, Oct., 1942, Oscar Garanty 
in "Lottie Dundass”; Arts, Jan., and 
Mercury, Feb., 1943, Young Marlow in 
"She Stoops to Conquer”; formed 
his own company, 1943, and toured 
as Michael in "Michael and Mary”; 
1944, as Dwight Houston in "There's 
Always Juliet,” and Bastien in "By 
Candle Light”; 1945, as Raymond in 
"The Man in Possession”; at the 
Rudolf Steiner Hall, Feb.-Mar., 1946, 
playing in "By Candle Light,” and 
Mr. Manningham in "Gaslight”; sub¬ 
sequently produced and toured in 
" Strictly Personal ” which he adapted 
from the French play " Moumou " ; 
toured as Johnnie in "The Anonymous 
Lover,” and toured twice in Germany, 
in "By Candle Light,” and "When We 
Are Married”; during 1949, was 
directing and producing at Ventnor, 
I.O.W., and 1950, at the Palace 
Theatre, Maidstone; New Lindsey, 
June, 1951, played Clive Farnley in 
"Hand in Glove”; also in 1951 
presented, produced and appeared in 
"The Respectable Prostitute”; was 
engaged as General Manager of the 
Norwegian Ballet" during its English 
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tour of 1951; under his own manage- Nursie in “Camino Real”; Theatre de 

ment presented “Here’s To Us,” 1952; Lys, June, 1953, Quartermaster in 

at the Pitlochry Festival, 1955, played “Maya”; Henry Miller's, Nov., 1953, 

the Dean in “Dandy Dick,” Professor Traveler in “The Trip to Bountiful”; 

Daunty in “The Lady from Edin- Greenwich Mews, Nov., 1954, directed 

burgh,” Petkoff in “Arms and the “In Splendid Error”; President, Dec., 

Man” and Don Everisto in “A Hun- 1954, Detective Sergeant Bender in 

dred Years Old”; Arts, 1957, Envoy “The Troublemakers”; National, Apr., 

in “The Balcony”; Richmond, 1963, 1955, Mr. Goodfellow in “Inherit the 

George Dunlop in “Upside Downing Wind”; left this production, then in 

Street”; Folkestone, 1965, Henry in 1957 rejoined it in his former part; 

“This Thing Called Love” and Pop Carnegie Hall Playhouse, Sept., 1957, 

in “Hot and Cold m All Rooms”; Lazar Wolf in “Tevya and His Daugh- 

also toured Scotland, as David in ters”; Gate, Dec., 1957, Fyodor in 

“Hay Fever”; 1966, toured m “Dear “The Brothers Karamazov”; Gate, 

Charles” as Michael, and appeared at June, 1958, directed “Mrs. Warren’s 

Caux Festival playing Doctor Hippo- Profession”; Coronet, Dec., 1958, 

crat in “The Dictator’s Slippers”; Professor Connelly in “The Disen- 

Leatherhead, 1967, played the Admiral chanted”; Longacre, Sept., 1961, Drib- 

in “The Luck of the Navy” having ble in “Rhinoceros”; Madison Avenue 

played the Midshipman in the 1918 Playhouse, Apr., 1962, Mayor Caphards 

production; Palmer’s Green, 1968, in “Witches’ Sabbath”; toured, 1962, 

Harker in “The Upper Crust”; since as Dribble in “Rhinoceros”; Morosco, 

1927 has acted in more than fifty June, 1964, Ferapont in the Actors 

films (England and Hollywood) and Studio production of “The Three 

he has broadcast frequently; his Sisters”; made his London d6but at 

television appearances include Cassius the Aldwych, May, 1965, in this last 

(favourite part) in “Julius Caesar” part when the Actors Studio played in 

(New York) and Doctor Masters in The World Theatre Season; Cort, Nov., 

“Kenilworth”; part-author of 1965, Mourner in “The Zulu and the 
“Faces,” 1932, which was also filmed; Zayde”; Cherry Lane, Dec., 1966, 

Member of Theatrical Managers As- Max Kuprecf in “Night of the Dunce”; 

sociation. Recreations: Dancing, Gramercy Arts, Feb., 1969, Grandpa in 

swimming and collecting Delft. Club: “A Corner of the Bed”; Gramercy 

Savage. Address: 14 Montpelier Walk, Arts, Apr., 1969, Johnny in “The 

London, S.W.7. Telephone No.: 01- Honest-to-God Schnozzola” and Leader 

589 1554. in “The Leader”; Bijou, May, 1970, 

Myron Berger in “Awake and Sing”; 

LUD VUG, Salem, actor, director, Avon, Stratford, Ontario, July, 1970, 

teacher; b. Brooklyn, New York, 31 Macey in “The Friends”; Royale, 

July, 1915; s. of Isidore Ludwig and Las Vegas, Nevada, Oct., 1970, 

his wife Esna (Baronchuk); e. John Herb Miller in “Shock of Recognition”; 

Adams High School, Brooklyn College; Berkshire Playhouse, Stockbridge, 

m. Eulalie Noble; is a member of the Massachusetts, July, 1971, directed 

Actors Studio; first appeared on the “Are You Now or Have You Ever Been 

stage in Long Beach, New York, July, Blue?”; began his film career as a 

1938, as the Bartender in “The dancer in the musical “Sweet Sur- 

Drunkard”; made his New York d6but render,” 1936, and has since played in 

at The Playhouse, 25 Apr., 1947, as “I Love You, Alice B. Toklas,” 

Ambrose in “Miracle in the Moun- “America! America!” “Never Love a 

tains”; Equity Library Theatre, Oct., Stranger,” etc.; first appeared on 

1948, directed “Man of Destiny”; television in 1949, and has played 

New Stages, Mar., 1949, played an many roles since, notably Sam Friskin 

Ishmaelite Slave Trader m “The Sun in “Malice in Wonderland,” by S. J. 

and I”; Mansfield, Feb., 1950, Harry Perelman, on Omnibus , as Assistant 

in “All You Need Is One Good Break”; District Attorney Horace Kane in the 

President, May, 1952, Saul Schlossberg series The Defenders , Harry on Road to 

in “The Victim”; National, Mar., 1953, Reality, etc.; co-founded Solar Theatre, 
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Inc., June, 1971, a producing firm 
composed of actors; teaches acting 
techniques in New York. Address 
Archer King, Ltd., Time-Life Building, 
1271 Avenue of the Americas, New 
York, N.Y. 10020, U.S.A. Telephone 
No.: LT 1-8513. 

LUNI), Art, actor and singer; b. Salt 
Lake City, Utah, 1 Apr., 1920; s. of 
Arthur Earl Lund, and Ins wife Lillie 
Alma Sophia (Gotberg); e. Westmin¬ 
ster Junior College, Salt Lake City, and 
Eastern Kentucky State College, Rich¬ 
mond; m. Kathleen Bolanz; formerly 
a high school athletic coach, and a 
cabaret singer; first appeared on the 
stage at the Music Circus, Lambertville, 
N.J., June, 1955, as The Wreck in 
“Wonderful Town”; made his New 
York stage d6but at the Imperial, 
3 May, 1956, as Joe in “The Most 
Happy Fella,” which ran for 676 per¬ 
formances; toured U.S.A. 1957-8, 
in the same role; at the Starlight 
Theatre, Kansas City, July, 1958, again 
played Joe, and also played Bigelow 
in “Carousel”; Provincetown Play¬ 
house, New York, Dec., 1958, played 
Lennie in the musical version of “Of 
Mice and Men”; City Center, Feb., 
1959, again played Joe in “The Most 
Happy Fella”; Imperial, summer, 
1959, took over the role of Kent in 
“Destry Rides Again”; made his 
London d6but at the Coliseum, 21 
Apr., 1960, as Joe in “The Most Happy 
Fella”; 46th Street, New York, May, 
1961, John Enright in “Donnybrook”; 
City Center, June, 1962, Ben in 
“Fiorello!”; Winter Garden, Apr., 

1963, Frank Westphal in “Sophie”; 
Her Majesty’s, London, Dec., 1963, 
David Jordan in “No Strings”; Casa 
Manana, Fort Worth, Texas, June, 

1964, Stephen Henderson in “Mr. 
President”; St. Louis Municipal Opera, 
July, 1965, Starbuck in “110 in the 
Shade”; 46th Street, Jan., 1966, Roy 
Bailey in “The Wayward Stork”; 
City Center, May, 1966, Joe in “The 
Most Happy Fella”; Majestic, Dec., 
1966, Doc Golightly in “Breakfast at 
Tiffany’s”; Salt Lake City, Utah, 1966, 
played Harold Hill in “The Music 
Man” and, 1970, Michael in “I Do, I 
Do”; has appeared in the films 
“Molly Maguires,” 1968, and “Ten 


Days Till Tomorrow” and “Decisions, 
Decisions,” 1970; first appeared on 
television in 1951, and has since 
appeared in Gunsmoke, Wagon 
Tram, The Ed Sullivan Show, and 
with Carol Burnett in “Calamity Jane,” 
and many others. Favourite parts: 
Bigelow, Joe, Frank Butler, Harold 
Hill, and David Jordan. Recreations: 
Sports and cars. Club: Lambs. 
Address: 15216 Sutton Street, Sher¬ 
man Oaks, Calif., U.S.A. Telephone 
No.. 788-2563. 

LUNT, Alfred, actor, and director; 
b. Milwaukee, Wisconsin, U.S.A., 19 
Aug., 1892; s. of Alfred Lunt and his 
wife Harriet Washbom (Briggs); e. 
Carroll College, Waukesha, Wisconsin; 
m. Lynn Fontanne; originally intended 
for an architect; made his first appear¬ 
ance on the stage at the Castle Square 
Theatre, Boston, 7 Oct., 1912, as the 
Sheriff in “The Aviator,” and remained 
as a member of the stock company 
for two years; in 1914, toured with 
Margaret Anglin in “Beverley’s 
Balance,” remaining with her eighteen 
months and appearing with her in 
“Green Stockings,” “As You Like 
It,” etc., and at Beverley, Cali¬ 
fornia, in “Iphigenia in Tauris,” and 
“Medea”; subsequently he toured 
with Mrs. Langtry in “vaudeville,” 
playing in “Ashes,” and with Laura 
Hope Crews; again toured with Mar¬ 
garet Anglin in 1916; at the Harris 
Theatre, New York, Oct., 1917, played 
Claude Estabrook in “Romance and 
Arabella”; during 1918 played George 
Tewkesberry Reynolds in “The Coun¬ 
try Cousin”; Hudson, Sept., 1919, 
made a great success when he played 
Clarence in the play of that name; he 
continued in this throughout 1920-1; 
at the Henry Miller Theatre, Nov., 
1921, played Ames in “The Intimate 
Strangers”; at the Ritz, Sept., 1922, 
Count Alexander de Lussac (“Banco”) 
in “ Banco ” ; at the Forty-eighth Street 
Theatre, May, 1923, Charles II in 
“ Sweet Nell of Old Drury ” ; at the 
Ritz, Nov., 1923, David Peel in 
“ Robert E. Lee ” ; Jan., 1924, 
Mr. Prior in “ Outward Bound ” ; then 
joined the Theatre Guild and appeared 
at the Garrick, New York. Oct., 1924, 
The Actor in " TSlie Guardsman ” ; 
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for the Theatre Guild he has appeared, 
1925-29, as Captain Bluntschli in 
"Arms and the Man,” Juvan in “ The 
Goat Song,” Mr. Dermott in ” At 
Mrs. Beam’s,” Maximilian in ” Juarez 
and Maximilian,” Babe Callahan in 
"Ned McCobb’s Daughter” (at the 
John Golden), Dmitri Karamazov in 
“ The Brothers Karamazov,” Clark 
Storey in ” The Second Man,” Louis 
Dubedat in “The Doctor’s Dilemma,’ 
Professor Higgins in “Pygmalion,” 
Marco Polo in “Marco Millions,” 
Mosca in “ Volpone,” Counsellor Von 
Echardt in “ Caprice ” ; made his first 
appearance in London, at the St. 
James’s Theatre, 4 June, 1929, in the 
last-mentioned part; after returning to 
New York, appeared at the Guild 
Theatre, Dec., 1929, as Raphael Lord 
in “Meteor”; Nov., 1930, played the 
Earl of Essex in “Elizabeth the 
Queen” ; Martin Beck Theatre (for the 
Guild), Nov., 1931, Rudolph in “Re¬ 
union in Vienna”; in the autumn of 
1932, toured in the same part; in 
Jan., 1933, in conjunction with Noel 
Coward and Lynn Fontanne, pro¬ 
duced “Design for Living,” at the 
Ethel Barrymore, New York, and 
appeared as Otto; again appeared in 
London, at the Lyric, Jan., 1934, when 
he again played Rudolf in “Reunion 
in Vienna,” also staging the play; at 
the Ethel Barrymore, New York, Jan., 

1935, played Stefan in “Point Val- 
aine”; at the Nixon Theatre, Pitts¬ 
burgh (for the Guild), Apr., 1935, 
played Petruchio in “The Taming of 
the Shrew,” and appeared in the same 
part at the Guild Theatre, New York, 
Oct., 1935; has since appeared for the 
Guild, at the Shubert, New York, Mar., 

1936, as Harry Van in “Idiot’s De¬ 
light”; Nov., 1937, as Jupiter in 
“Amphitryon 38”; Mar., 1938, as 
Boris Trigorin in “ The Seagull ”; ap¬ 
peared at the Lyric, London, May, 
1938, as Jupiter in “Amphitryon 38”; 
toured in the United States, 1938-9, 
in “Amphitryon 38,” “The Seagull,” 
and “Idiot’s Delight”; at the Alvin, 
New York (for the Theatre Guild), 
Feb., 1940, again played Petruchio in 
“The Taming of the Shrew,” and Apr., 
1940, Dr. Kaarlo Valkonen in “There 
Shall Be No Night”; at the Shubert 
Theatre, Oct., 1941, directed the 


production of “Candle in the Wind”; 
Martin Beck Theatre, Nov., 1942, 
played Serafin in “The Pirate”; 
reappeared in London, at the Aldwych 
Theatre, Dec., 1943, when he played 
Karilo Vlachos (his original part) in 
“There Shall Be No Night”; Lyric, 
London, Dec., 1944, Sir John Fletcher 
in “Love in Idleness”; returned to 
America, 1945; Toledo, Ohio, Dec., 

1945, and Empire, New York, Jan., 

1946, again played the last-mentioned 
part, when the play was re-named “O 
Mistress Mine ”; toured in this from 
Coast to Coast, 1947-9; Shubert, Nov., 
1949, played Thomas Chanler in “I 
Know My Love,” which he also staged ; 
toured in this play, 1950; at the 
Metropolitan Opera House, Dec., 
1951, directed and appeared in “Cosi 
Fan Tutte”; reappeared in London 
at the Phoenix, Sept., 1952, when he 
played Axel Diensen in “Quadrille”; 
at the 46th Street Theatre, New York, 
Feb., 1954, he directed the production 
of “Ondine”; Coronet, Nov., 1954, 
again appeared as Axel Diensen in 
“Quadrille,” and directed the produc¬ 
tion of the play; A.N.T.A., Jan., 
1956, played Rudi Sebastian m “The 
Great Sebastians,” subsequently tour¬ 
ing in the same production; toured 
England, Dec., 1957, as Anton Schill 
in “Time and Again”; returned to New 
York, and in May, 1958, opened the 
new Lunt-Fontanne Theatre, with the 
same play (re-named “The Visit”) ; 
toured the U.S. 1959-60, in the same 
play; returned to London, and 
opened the new Royalty Theatre, June, 
1960, again appearing as Anton Schill 
in “The Visit”; Morosco, New York, 
Dec., 1961, directed “First Love”; 
Metropolitan Opera House, for its 
opening week at Lincoln Center, 
Sept., 1966, directed “La Traviata”; 
was appointed a Director of the 
Theatre Guild, Sept., 1935; appointed 
to serve on the Drama Advisory 
Panel of the International Exchange 
Program of the American National 
Theatre and Academy, 1954; appeared 
in films, m 1922, in “Second Youth”; 
also appeared in “The Ragged Edge” 
and in 1932, in “The Guardsman”; 
television appearances include Rudi 
Sebastian in “The Great Sebastians,” 
1957; Narrator in “The Old Lady 
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Shows Her Medals,” 1963; with his 
wife and Sir Noel Coward on “The 
Dick Cavett Show,” 1970; has received 
Hon. degrees at the following universi¬ 
ties and colleges: New York Univer¬ 
sity, Carroll College, Dartmouth Col¬ 
lege, Beloit College, Emerson College, 
Yale University, and Wisconsin Uni¬ 
versity ; received the Peace Medal 
from President Lyndon B. Johnson, 
1964. Club: Players. Address: Gene¬ 
see Depot, Wisconsin, U.S.A. 


LYEL, Viola, actress; b. Hull, Yorks., 
9 Dec., 1900; d. of Frederick Watson 
and his wife Elizabeth (Lyel); e. Hull 
High School, and Kilburn High School, 
London; tn. John Anthony Edwards; 
studied for the stage at the Guildhall 
School of Music, and was a student at 
the Old Vic; made her first appearance 
at the Old Vic, 1918, where she played 
small parts and understudied; toured 
m the Ben Greet company, and in 1922, 
went to the Liverpool Repertory Thea¬ 
tre; in 1925, joined the company of the 
Birmingham Repertory Company; at 
the Court, 1926, played in “The 
Farmer's Wife”; Haymarket, Nov., 
1926, played Emma Major in “Yellow 
Sands”; Lyric, Hammersmith, Apr., 

1928, Margery in “ Love in a Village ” ; 
Gate, Jan., 1929, and Kingsway, Feb., 

1929, Gertrude in “Fashion”; Every¬ 
man, May, 1929, in “Morning, Noon, 
and Night”; then went to America, 
and made her first appearance in New 
York, at the Eltinge Theatre, 11 Sept., 
1929, as Lucy Timson in “Murder on 
the Second Floor”; on her return, 
appeared at the Gate, Jan., 1930, as 
Mrs. Slade in “Ten Nights in a Bar 
Room”; Criterion, Jan., 1930, Nancy 
Sibley in “Milestones”; Everyman, 
July, 1930, Prim in “Prunella” ; again 
went to New York, and appeared at the 
Ritz, Sept., 1930, as Clare Pembroke 
in “Nine Till Six”; on her return, 
appeared at the Duchess, Dec., 1930, 
as Ivy in “ Jane’s Legacy ”; Arts, May, 
1931, Mary Regan in “The Mantle”; 
at the Gate, 1931, appeared in “The 
Heir,” “ Reign,” and “The Red Rover's 
Revenge”; at the Little, Nov., 1932, 
played Edith in “Getting Married"; 
May, 1933, Enid Underwood in 
“Strife”; Gate, Nov., 1933, Prudence 


[LYE 

in “ The Lady of the Camellias ”; Dec., 
1933, Eliza in “Uncle Tom's Cabin”; 
in Aug., 1934, toured as Gwen in “The 
Late Christopher Bean”; Royalty, 
Dec., 1934, played Bluebell Blade in 
“The Red Rover's Revenge”; Phoe¬ 
nix (for Repertory Players), Apr., 1935, 
Alice Peabody in “It's a Wise Child”; 
Apollo, June, 1935, Dolly Kelvin in 
“Duet in Floodlight”; toured, 1935, 
as Gwenny in “The Late Christopher 
Bean”; Little, Nov., 1935, the Prin¬ 
cess of the Western Regions in “Lady 
Precious Stream”; St. James’s, Feb., 
1936, Miss Bingley in “Pride and Pre¬ 
judice,” which ran for nearly a year; 
Garrick, Sept., 1937, Marianne Bell- 
Mason in “Sarah Simple”; Old Vic, 
Apr., 1938, Valeria in “ Coriolanus ”; 
Whitehall, June, 1938, Judith in “ Lot's 
Wife,” and toured in the same part, 
1939; St. James's, June, 1939, Julia 
Browne in “After the Dance”; Ald- 
wych, Nov., 1939, Miss Leeper in 
“Married for Money”; Comedy, Jan., 
1941, Anna Portal in “The Blue 
Goose”; St. Martin’s, Aug., 1941, 
Emily Creed in “Ladies in Retire¬ 
ment”; Savoy, Dec., 1941, Miss 
Preen in “The Man Who Came to 
Dinner,” which ran two years, and 
in 1944, played the same part on a 
tour for E.N.S.A.; Stratford-on-Avon 
Memorial Theatre, Apr.-Sept., 1944, 
played the Queen in “Hamlet,” 
Helena in “A Midsummer Night’s 
Dream,” and Lady Politick Would-Be 
in “Volpone”; toured, Nov.-Dee., 
1944, in France and Belgium, for 
E.N.S.A., in “Lady from Edinburgh” ; 
Stratford-on-Avon Memorial Theatre, 
Apr.-Sept., 1945, Mistress Page, Octa- 
via in “Antony and Cleopatra,” 
Mrs. Hardcastle in “She Stoops to 
Conquer,” Queen Katharine in “Henry 
VIII,” the Nurse in “Romeo and 
Juliet,” and Emilia in “Othello”; 
St. Martin’s, Jan., 1946, succeeded 
Cathleen Nesbitt as Mathilde Heiss m 
“The Shop at Sly Corner”; Open Air 
Theatre, June, 1947, played the Prin¬ 
cess of the Western Regions in “ Lady 
Precious Stream”; Arts. Oct., 1947, 
Mabel Simcox in “Cupid and Mars”; 
Apollo, Mar., 1948, Miss Gosssage in 
“The Happiest Days of Your Life,” 
which ran over six hundred perform¬ 
ances; Embassy, Mar., 1950, Miss 
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Irma Thackeray in “ The Lady Purrs " ; 
Wyndham’s, Mar., 1951, played 
Thelma Cressingdon in “Count Your 
Blessings”; at the “Q,” June, 1951, 
Mrs. Chester-Glossop in “Navy at 
Sea”; Aldwych, Oct., 1951, Aunt 
Louise in “Figure of Fun”; West¬ 
minster, May, 1952, Miss Rachel 
Wardle in “The Trial of Mr. Pick¬ 
wick”; toured, Oct., 1952, as April 
Lane in “All Cats Are Grey”; “Q,” 
Feb., 1953, Helen Holmes in “The 
Full Treatment”; joined the Old Vic 
Company for the 1953-4 season, and 
appeared as the Widow of Florence 
in “All’s Well That Ends Well,” Queen 
Elinor in “King John”; at the Arts, 
Feb., 1954, played Miss Ashford in a 
revival of “The Private Secretary”; 
Duchess, Apr., 1954, Lady Cleghorn in 
“The Manor of Northstead”; joined 
the Bristol Old Vic Company, 1955, 
and among other parts appeared as 
Mrs. Laughton-Moore in “The Mul¬ 
berry Bush,” and Eugenie in “Ondine”; 
Duchess, Dec., 1956, played Blodwen 
Morgan-Jones in “The Bride and the 
Bachelor”; Edinburgh Festival, Aug., 
1958, played Mother Mane Therese 
Vauzon in “Bernadette”; Strand, 
Mar., 1959, Lady Blore in “Wolf’s 
Clothing”; Winter Garden, May, 1959, 


Gwen Garroway in “The Prodigal 
Wife”; Bristol Old Vic, May, 1960, 
piayed Mrs. Hardcastle in “She Stoops 
to Conquer,” subsequently appearing 
in Lebanon with the same company, 
summer, 1960, as the Abbess in “The 
Comedy of Errors,” and as the Nurse in 
“Romeo and Juliet”; Vaudeville, 
London, Dec., 1960, Mrs. Gow in “The 
Bride Comes Back”; Duke of York’s, 
Sept., 1962, played Hilda Rose in “Big 
Fish, Little Fish”; Duchess, Jan., 1964, 
Lady Cleghorn in “The Reluctant 
Peer”; Chichester Festival, June- 
Aug., 1966, Trusty m “The Clandestine 
Marriage,” Witch and Gentlewoman in 
“Macbeth,” Bise in “The Fighting 
Cock,” re-opening in the latter produc¬ 
tion at the Duke of York's, Oct., 1966; 
Comedy, May, 1967, Miss Phipps in 
“Horizontal Hold”; Jeanetta Coch¬ 
rane, Dec., 1967, Aunt March m 
“Little Women”; Chichester Festival, 
July, 1969, Old Lady Squeamish in 
“The Country Wife”; has also ap¬ 
peared for the Fellowship of Players, 
Repertory Players, etc.; commenced 
film career, 1928, and has appeared in 
numerous pictures. Recreation: Swim¬ 
ming. Address: c/o Plunket Greene 
Ltd., 110 Jermyn Street, St. James’s 
Square, London, S.W.l. 


M 


M eANALLY, Bay (Raymond), actor; 

> b. Buncrana, Donegal, Ireland, 30 
Mar., 1926; s.of James William Anthony 
Me Anally and his wife Winifred (Ward); 
e. National School, Moville, Donegal; 
St. Eunan’s College, Letterkenny, 
Donegal; and St. Patrick’s College, 
Maynootli, Kildare, Ireland; m. Ronnie 
Masterton; made his first professional 
appearance on the stage at the Town 
Hall, Malin Town, Donegal, in 1942, as 
a member of the Richard and Lilian 
Carrickford’s Company in “Strange 
House”; studied for the stage at the 
Abbey Theatre, Dublin, becoming a 
member of the company in 1947; be¬ 
tween 1947-63 appeared in over 150 
plays with the Abbey Theatre Company 
in which he played, among others, the 


following parts: Michael Gillane in 
“Cathleen Ni Houlihan,” 1948; Leon¬ 
ardo in “Blood Wedding,” O'Flingsley 
in “Shadow and Substance,” 1949; 
Denis in “The Whiteheaded Boy,” 
Hugh O’Cahan in “Professor Tim,” 
1950; Blanco in “The Shewing Up of 
Blanco Posnet,” Davoran in “The 
Shadow of a Gunman,” 1951; Fred 
Byrne in “Grogan and the Ferret,” 
1952; Darrell Blake in “The Moon in 
the Yellow River,” 1953; Colm in 
“Knockavain,” 1954; Sgt. Tinley in 
“The Plough and the Stars” (Sarah 
Bernhardt Theatre, Paris Festival, with 
Abbey Company), Dacey Adam in 
“Twilight of a Warrior,” 1955; Super¬ 
intendent Brownrigg in “Strange Occur¬ 
rence on Ireland’s Eye,” MacDara in 


1112 



McAN] 


WHO'S WHO IN THE THEATRE 


[McCA 


“Winter Wedding,’* 1956; Christy in 
“The Playboy of the Western World,” 
Bartholomew Mulchrone in “The Wan¬ 
ton Tide,” 1957; Sgt. Garside in "A 
Right Rose Tree,” 1958; Eddie in 
“The Country Boy” (for which he 
received the Evening Herald Actor of 
the Year Award), 1959; George John 
Lee in “The Shaw’s of Synge Street,” 
1960; Justice McHenry in “The 
Evidence I Shall Give,” Gatfur in “The 
Post Office,” 1961; Becket in the 
Dublin Theatre Festival Production of 
“Murder in the Cathedral” (St. Pat- 
trick's Cathedral), 1962; made his 
first London appearance at the New 
Arts Theatre, Nov., 1962, as Bud 
Connor in “A Cheap Bunch of Nice 
Flowers”; at the Paris International 
Festival, 1962, played the First Mer¬ 
chant in “The Countess Cathleen”; 
Belfast Opera House, June, 1963, 
played Pastor John Earls in “The 
Evangelist”; Olympia, Dublin, Sept., 

1963, Phil Kerrigan in the musical 
“Carrie” (Dublin Theatre Festival); 
toured the English provinces. Mar., 

1964, as Grantley Lewis in “A Little 
Winter Love”; at the Piccadilly, 
London, May, 1964, took over the part 
of George in “Who's Afraid of Virginia 
Woolf?”; Olympia, Dublin, Nov., 

1965, “The Bui” McCabe in “The 
Field”; Chichester Festival, July, 

1966, Lopakhin in “The Cherry 
Orchard,” and Aug., Macduff in “Mac¬ 
beth”; Gaiety, Dublin, Oct., 1966, 
John Kerr in “Cemented with Love”; 
Jeanetta Cochrane, June, 1967, Dron 
in “The Mighty Reservoy”; Dublin 
Festival, Oct., 1968, Quentin in “After 
the Fall”; Aldwych, Jan., 1970, for 
the Royal Shakespeare Company, 
Lawyer in "Tiny Alice”; Greenwich, 
Sept., 1970, Ted m “Loma and Ted”; 
entered films, 1957, and has since 
appeared in the following pictures: 
“She Didn't Say No!,” “Shake Hands 
With the Devil,” “The Naked Edge,” 
“Billy Budd,” etc.; first appeared on 
television, 1959, in “Leap in the 
Dark,” subsequent appearances in¬ 
clude: St. Francis of Assisi in the 
series “The Little Father,” Prosecutor 
in “Inquiry at Lisieux,” Mickey Keston 
in “The White Rat,” Sgt. Deegan in the 
”Court Martial” series, “A Date With 
Celeste,” etc.; first broadcast in 1948, 
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on Radio Eireann, and has since 
broadcast in approximately 500 pro¬ 
grammes. Favourite parts: George in 
“Who's Afraid of Virginia Woolf?” and 
Dacey Adam in “Twilight of a War¬ 
rior.” Recreations: Reading and golf. 
Address: c/o Plunket Greene Ltd., 
110 Jermyn Street, St. James's Square, 
London, S.W.l. 


McCALLIN, Clement, actor; b. Lon¬ 
don, 6 Mar., 1913; s. of Sidney 
Granger McCallin and his wife Helena 
(Robins); e. Stanmore Park preparatory 
school and Stowe; m. Philippa Anne 
Gurney; studied for the stage at the 
Royal Academy of Dramatic Art; 
made his first appearance on the stage 
at the Grafton Theatre, 8 July, 1931, 
as Sammy in “Hollywood”; in the 
autumn of 1931, toured in the chorus 
of “The Millionaire Kid”; at the 
“Q "Theatre, Jan., 1932, played Young 
Woodley, Rosencrantz in “Hamlet” 
and Jack Brunton in “ Square Rigged, ” 
subsequently played repertory at the 
Festival Theatre, Cambridge and 
Lyceum, Edinburgh; New, Feb., 1933, 
played the Earl of Rutland in “ Richard 
of Bordeaux,” subsequently playing 
Maudelyn and De Vere in the same 
play; Apr., 1935, toured with the Arts 
League of Service Travelling Theatre; 
Old Vic., 1935-6, Trumpeterstrale in 
“Peer Gynt,” Marullus, Trebonius and 
Titinius in “Julius Caesar,” Malcolm 
in “Macbeth,” Brackenbury and King 
Henry in “Richard III” and General 
Gourgaud in “St. Helena”; Daly’s, 
Mar., 1936, again played in “St. 
Helena”; Criterion, July, 1936, Clay 
van Rennen in “The Lady of La Paz”; 
Westminster, Jan., 1937, Moritz in 
“The Crooked Cross”; Stratford-on- 
Avon Memorial Theatre, Apr.-Oct., 
1937, played Henry V, Cymbeline, 
King of France in “ King Lear,” 
Theseus in “A Midsummer Night's 
Dream ” and Polixines in “ The Winter's 
Tale ”; Oct., 1937, toured with Donald 
Wolfit's company as Orsino in “ Twelfth 
Night,” Bassanio in “The Merchant 
of Venice,” Tranio in “The Taming of 
the Shrew” and Malcolm in “Mac¬ 
beth”; joined the Birmingham Re¬ 
pertory company, Feb., 1938, playing 
the leading parts i» “Tobias and the 
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Angel,” "The Boy David,” "Pride 
and Prejudice,” etc., and returned for 
the 1938-9 season; St. James's, Feb., 
1939, succeeded Alexander Knox as 
the Judge in "Geneva”; Strand, 
July, 1939, Harold Goff in "The 
Gentle People”; Open Air, Aug., 
1939, succeeded Robert Eddison as 
Raphael in "Tobias and the Angel,” 
and appeared as Orsino in "Twelfth 
Night”; during the War, served in 
the Army, July, 1940-5; reappeared 
on London stage, at the Arts, June, 
1946, as Barashkov in " The Dove and 
the Carpenter”; Lyric, Hammer¬ 
smith, Nov., 1946, played the Hon. 
George d'Alroy in " Caste ”; Embassy, 
May, 1947, Edmund in "King Lear”; 
June, 1947, Benedick in "Much Ado 
About Nothing”; Torch, Sept., 1947, 
Challiss in "The Long Shadow”; 
Aldwych, Dec., 1947, Macduff in 
"Macbeth”; Embassy, Apr., 1948, 
Andrew Bellamy in " Portrait of 
Hickory”; Memorial Theatre, Strat¬ 
ford-on-Avon, 1949-50, Banquo in 
"Macbeth” and Don John in "Much 
Ado About Nothing,” followed by an 
Australian tour with the company; 
Lyric, Hammersmith, May, 1950, 
Nick Grant in "If This Be Error”; 
Embassy, Sept., 1950, Norman Lang¬ 
ford in "Soldier Boy”; Oct., 1950, 
the Nobleman’s Man in "The Man 
With a Load of Mischief”; again at 
the Embassy, Jan., 1951, he appeared 
in the part of Calisto in "Celestina”; 
directed the fight scenes of "Caesar 
and Cleopatra” and "Antony and 
Cleopatra,” in Sir Laurence Olivier’s 
productions at the St. James’s, May, 

1951, and the Ziegfeld, New York, 
Dec., 1951; Court, London, July, 

1952, played John Everett Millais 
in "The Bride of Denmark Hill,” 
and William Shakespeare in "Bernard 
Shaw in Heaven”; Comedy, Aug., 
1952, again appeared as Millais in 
"The Bride of Denmark Hill”; Cri¬ 
terion, Dec., 1953, for the Under 
Thirty Group, played Norman in 
"Facts of the Heart”; Duke of 
York's, Dec., 1953, played Frederic 
in "Thirteen for Dinner”; went to 
Australia, 1954, where he appeared as 
Jan in "Dear Charles”; at the Eliza¬ 
bethan Theatre, Sydney, May, 1957, 
appeared as the Ghost, First Player, 


and Fortinbras in "Hamlet,” subse¬ 
quently appearing as Loveless in "The 
Relapse,” and Malvolio in "Twelfth 
Night”; Comedy, Melbourne, Dec., 
1960, and toured Australia, as Frank 
Elgin in "Winter Journey”; Comedy, 
Melbourne, Jan., 1961, played in "The 
Constant Wife”; on returning to 
England, appeared at the Prince of 
Wales, London, Sept., 1963, as Dr. 
James Kimborough in "Never Too 
Late”; Shaftesbury, Dec., 1963, Mr. 
Quelch in "Billy Bunter Meets Magic”; 
toured, Aug., 1964, as Mr. Hunt in 
"Alibi For a Judge”; Mermaid, Jan., 
1966, Cuthbcrtson in "The Philand¬ 
erer”; Pitlochry Festival, Apr.-May, 
1966, played the following parts: 
Philip Logan in "The First Mrs. 
Frazer,” Jan Letzaresco in "Dear 
Charles,” Jacob m "Jeppe of the 
Mountain” and Gayev in "The Cherry 
Orchard”; Arnaud, Guildford, Nov., 

1966, again played Letzaresco in 
"Dear Charles”; Westminster, Feb., 

1967, Professor Esteban Zoltan in 
"Happy Deathday”; Strand, Nov., 

1967, Ward Cooper in "Number Ten”; 
Westminster, Sept., 1968, Rev. Har- 
court in "Bishop's Move,” and Dec., 

1968, Rat King in "Give a Dog a 
Bone”; for the Royal Shakespeare 
Company at Stratford, and the Ald¬ 
wych, 1970, he played the following 
parts: Valdis and others in "Doctor 
Faustus,” Leader of the Players and 
others m "Hamlet,” Duke of Milan m 
“The Two Gentlemen of Verona,” 
Sebastian m "The Tempest”; entered 
films 1938, in "Stolen Life”; has 
made many appearances on tele¬ 
vision, notably as Henry V, and as 
Cassius in "Julius Caesar,” he has 
also appeared in a number of television 
series including: "Dr. Finlay’s Case¬ 
book,” "Compact,” "The Plane- 
makers,” "Front Page Story,” etc.; 
was Principal Tutor at the National 
Institute of Dramatic Art, Sydney, 
Australia. Favourite parts: Henry 
V, Saul in "King David,” M.F. 
in "The Ascent of F.6.” Recreations: 
Climbing, fencing, riding, and swim¬ 
ming. Address: 28 Dunstan Road, 
London, N.W.ll. 

McCALLUM, John, C.B.E., actor 
and director; b. Brisbane, 14 Mar., 
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1918, 5 . of John Neil McCallum and his 
wife Lilian Elsie (Dyson); e. Oatlands, 
Harrogate, Knox College, Sydney and 
Church of England Grammar School, 
Brisbane; m. Googie Withers; studied 
for the stage at the Royal Academy of 
Dramatic Art; first appeared at the 
Cremome Theatre, Brisbane, 16 Aug., 
1934, in “Henry VIII”; Scala, 
Brisbane, 1935, appeared in “Hamlet” 
and “Richard II”; in England, 
appeared in repertory at the People's 
Palace, Mile End, at Tonbridge, 
Stratford-on-Avon, and with the Old 
Vic Company, 1937-40; at the West¬ 
minster, Aug., 1940, appeared as the 
Ex-officer in “Cornelius”; served with 
2/5 Field Regiment, Australian Im¬ 
perial Forces, during the war; at the 
Theatre Royal, Sydney, 1945, played 
Baldasarre in “The Maid of the 
Mountains,” General Esteban in “Rio 
Rita,” and directed “The Wind and 
the Rain”; at the “Q,” June, 1949, 
appeared as Tony Macrae in “Western 
Wind,” and played this part at the 
Piccadilly, Sept., 1949; Lyric, Ham¬ 
mersmith, Aug., 1950, played Sir 
Philip Hayes, K.B.E., in “View Over 
the Park”; St. James’s, Apr., 1954, 
played James Manning in “Waiting 
for Gillian”; toured Australia and 
New Zealand, 1955, as Simon Foster 
in “Simon and Laura,” and Freddie 
Page in “The Deep Blue Sea,” direc- 
ing both plays; Scala, Dec., 1956, 
appeared as Mr. Darling and Captain 
Hook in “Peter Pan”; Aldwych, Apr., 
1957, played Gil in “Janus”; Phoenix, 
Sept., 1957, played Lord Dungavel in 
“Roar Like a Dove”; after nearly a 
year’s run, he left the cast, July, 1958, 
to take up appointment of Assistant 
Managing Director, J. C. Williamson's 
Theatres, Ltd., in Australia; Comedy, 
Melbourne, Mar., 1959, again played 
Lord Dungavel in “Roar Like a Dove” 
(which he also directed); Comedy, 
Melbourne, Sept., 1959, directed “The 
Piccadilly Bushman”; Her Majesty’s, 
Melbourne. 1960, directed a second 
company in “My Fair Lady”; 1968, 
toured Australia with his own produc¬ 
tion of “Relatively Speaking”; Theatre 
Royal, Sydney, Sept., 1969, directed 
and designed “Plaza Suite”; Her Maj¬ 
esty’s, Melbourne, Apr., 1970, directed 
“My Fair Lady”; has played in 


twenty-six films, and produced two 
television series; Joint Managing 
Director of J. C. Williamson's The¬ 
atres, Ltd., 1960-7; Chairman and 
Executive Producer Fauna Produc¬ 
tions, 1967; received the C.B.E. in the 
New Year Honours, 1971. Recreations: 
Cricket, golf, and gardening. Clubs: 
Savile, Melbourne, and Athenaeum. 
Address: c/o 1740 Pittwater Road, 
Bayview, N.S.W., Australia. 


McCarthy, Kevin, actor; b. 

Seattle, Washington, U.S.A., 15 Feb., 
1914; s. of Roy Winfield McCarthy and 
his wife Martha Therese (Preston); 
e. School of Foreign Service, George¬ 
town University, Washington, D.C., and 
University of Minnesota; m. Augusta 
Dabney (mar. dis); made his first ap¬ 
pearance on the New York stage, at the 
Plymouth Theatre, 15 Oct., 1938, as 
Jasp in “Abe Lincoln in Illinois”; 
Guild Theatre, Dec., 1940, played 
Richard Banning in “Flight to the 
West”; during the War, served with 
the U.S. Air Force, and while serving, 
appeared at the 44th Street Theatre, 
Nov., 1943, as Ronny Meade in 
“Winged Victory,” and subsequentl}' 
toured in this part; Belasco, Feb., 
1946, played Maurice in “Truckline 
Cafe”; Alvin, Nov., 1946, Dunois in 
“Joan of Lorraine”; Playhouse, 
Jan., 1948, Morgan Decker in “The 
Survivors” ; Lyceum, Nov., 1948, Kurt 
Heger in “ Bravo ! ” ; made his first 
appearance in London, at the Phoenix 
Theatre, 28 July, 1949, as Biff in 
“Death of a Salesman”; at the New 
York City Center, Jan., 1952, played 
Matt Burke in “Anna Christie,” and 
in Feb., 1953, appeared as Berowne 
in “Love’s Labour’s Lost”; Morosco, 
Mar., 1953, took over the role of 
Freddie Page in “The Deep Blue Sea,” 
and subsequently toured in this part; 
at the Phoenix, May, 1954, played Boris 
Trigorin in “The Seagull”; Booth, 
Dec., 1955, Ayamonn Breydon in 
“Red Roses for Me”; Belasco, Feb., 

1958, Richard Morrow in “The Day 
the Money Stopped”; Booth, Mar, 

1959, for one week took over the part 
of Jerry Ryan in “Two for the Seesaw”; 
Gate, Dec., 1959, Rupert Forster in 
“Marching Song” * toured, June, 1960, 
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as Jerry Ryan in “Two for the See¬ 
saw”; Cort, Nov., 1960, Van Acker¬ 
man in “Advise and Consent”; Am¬ 
bassador, Jan., 1962, Captain Dodd in 
“Something About a Soldier”; U.C.L.A. 
Theatre Group, Los Angeles, California, 
Oct., 1963, appeared in “Brecht on 
Brecht,” in which he also appeared 
occasionally at Theatre de Lys in 
New York; Louisville, Kentucky, 
Festival, Feb., 1964, Reverend Shannon 
in “Night of the Iguana”; Morosco, 
June, 1964, Vershinin in “The Three 
Sisters”; toured, 1965-6, as Jerry 
Ryan in “Two for the Seesaw”; 
Cort, Apr., 1967, Homer in “A Warm 
Body”; Royaie, May, 1967, took 
over from Barry Nelson as Julian in 
“Cactus Flower”; Theatre de Lys, 
Oct., 1970, Harold Ryan in “Happy 
Birthday, Wanda June,” which closed 
during Equity’s off-Broadway strike 
and re-opened at the Edison, Dec., 
1970; member of Actors Studio 
since its foundation in 1947; since 
1950 has appeared in the films “Death 
of a Salesman,” “Drive a Crooked 
Road,” “Gambler from Natchez,” 
“Stranger on Horseback,” “Annapolis 
Story,” “Nightmare,” “The Best Man,” 
“The Prize,” “Mirage,” “Invasion of 
the Body Snatchers,” “Hotel,” “An 
Affair of the Skin,” etc.; has also 
appeared frequently on television. 
Address: 635 Park Avenue, New York, 
N.Y., U.S.A. 10021. 

McCARTY, Mary, actress and singer; 
b. Kansas, 1923; made her New 
York d6but at the St. James, June, 

1948, as Eva in “Sleepy Hollow”; 
Coronet, Sept., 1948, played in the 
revue “Small Wonder”; Imperial, July, 

1949, Maisie Dell in “Miss Liberty”; 
Mark Hellinger, Dec., 1950, played in 
the revue “Bless You All”; retired from 
the stage for some years, then re¬ 
appeared in Sept., 1961, as Rose in the 
tour of “Gypsy,” and continued 
touring in this role until Jan., 1962; 
Belasco, Oct., 1963, played Brewster 
in “A Rainy Day in Newark”; again 
retired from the stage and reappeared 
at the Winter Garden, Mar., 1971, as 
Stella Deems in “Follies”; has ap¬ 
peared extensively in cabaret, notably 
at the Plaza, Waldorf-Astoria, and 
Copacabana; owns and operates her 


own club in New York called Mary- 
Mary; has appeared in the films 
“French Line,” “Babes in Toyland,” 
“Pillow Talk,” “My Six Loves,” etc. 
Address: Actors Equity Association, 
165 West 46th Street, New York, N.Y., 
U.S.A. 10036. 

MCCLELLAND, Allan, actor; b. 
Dunmurry, Northern Ireland, 31 Dec., 
1917; 5 . of William M'Clelland and 
his wife Nell (Worland); e . Ireland; 
m. Charlotte French Cox; originally 
in practice as a speech therapist; made 
his first appearance on the stage at the 
Playhouse, Belfast, in 1936, as Raleigh 
in “Journey’s End”; first appeared 
in London at the Arts, 5 Sept., 1945, 
as St. John Hotchkiss in “Getting 
Married,” produced during a festival 
season at this theatre; during this 
season he also played Clincher in “The 
Constant Couple,” Laertes in “Ham¬ 
let,” and succeeded Alec Clunes as 
Charles Surface in “The School for 
Scandal”; New Lindsey, Nov., 1949, 
appeared as Denzil in his own play, 
“Call It Madness”; Vaudeville, May, 
1950, played Josef Lausman in “The 
Ivory Tower”; Lyric, Hammersmith, 
Apr., 1951, Craig in “Danger, Men 
Working”; Ambassadors’, July, 1951, 
Peter in “The Passing Day”; at the 
same theatre, Nov., 1952, he created 
the part of Christopher Wren in 
Agatha Christie’s play “The Mouse¬ 
trap”; Arts, May, 1959, appeared as 
the Narrator in “Ulysses in Night- 
town”; Lyric, Hammersmith, Mar., 
1966, Captain’s Secretary in “Santa 
Cruz”; has broadcast and appeared in 
numerous television plays, and is also 
the author of plays and short stories 
broadcast by the B.B.C. Recreations: 
Cycling, golf, swimming and writing. 
Address: c/o Barry Burnett Organisa¬ 
tion Ltd., Suite 208, 190 Piccadilly, 
London, W.l. 

McCOWEN, Alec (Alexander Dun¬ 
can McCowen), actor; b. Tunbridge 
Wells, 26 May, 1925; s. of Duncan 
McCowen and his wife Mary (Walkden); 
«. Skinner’s School, Tunbridge Wells; 
studied for the stage at the Royal 
Academy of Dramatic Art; made his 
first appearance at the Repertory 
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Theatre, Macclesfield, Aug., 1942, as 
Micky in “Paddy The Next Best 
Thing* *; appeared in repertory 1943-5; 
toured India and Burma for E.N.S.A., 
1945, in “Love In A Mist**; continued 
in repertory, 1946-9, during which 
time he played one season at St. 
Johns, Newfoundland; first appeared 
in London at the Arts, 20 Apr., 1950, 
as Maxim in “Ivanov"; at the same 
theatre. Sept., 1950, played Georges 
Almaire in “The Mask and the Face,’* 
and Nov., 1950, Kitts in “Preserving 
Mr. Panmure"; Lyric, Hammersmith, 
Jan., 1951, appeared in “The Silver 
Box**; Westminster, Apr., 1951, 
played Brian in “The Martin’s Nest"; 
made his first appearance on the New 
York stage at the Ziegfeld, 20 Dec., 
1951, as The Messenger in “Antony 
and Cleopatra’*; Arts, May, 1952, 
played Hugh Voysey in “The Voysey 
Inheritance,’* and in Nov., 1952, 
The Announcer in “The Holy Terrors" ; 
at the St. James's, Jan., 1953, appeared 
as Daventry in “Escapade," which 
ran for over a year; for the Repertory 
Players at the Adelphi, Nov., 1953, 
played Larry Thompson in “Serious 
Charge," and at Wyndham’s, Feb., 
1954, Julian Heath in “Shadow of the 
Vine"; New, Bromley, June, 1954, 
played Henri de Toulouse-Lautrec in 
“Moulin Rouge"; Haymarket, Nov., 

1954, appeared as Barnaby Tucker in 
“The Matchmaker"; Garrick, Sept., 

1955, played Vicomte Octave de 
Clerambard in “The Count of Cleram- 
bard"; Hippodrome, June, 1956, 
played Dr. Bird in “The Caine Mutiny 
Court Martial"; Arts, Jan., 1957, 
Lancelot Berenson in “No Laughing 
Matter"; Edinburgh Festival, Aug., 
1958, played Michael Claverton-Ferry 
in “The Elder Statesman," subse¬ 
quently appearing in the same part at 
the Cambridge, Sept., 1958; joined 
the Old Vic Company for the season 
1959-60, and played the following 
parts: Mr. Brisk in “The Double 
Dealer," Touchstone in “As You Like 
It," Algernon Moncrieff in “The 
Importance of Being Earnest," Ford 
in “The Merry Wives of Windsor," 
the Dauphin in “Saint Joan," and 
subsequently took over the title part 
in “Richard II"; Old Vic, 1960-1, 
played Mercutio in “Romeo and 


Juliet," Oberon in “A Midsummer 
Night's Dream," and Malvolio in 
‘‘Twelfth Night"; Garrick, Feb., 1962, 
appeared in the revue “Not To Worry"; 
Piccadilly, May, 1962, played Sebastian 
in “Castle in Sweden"; joined the 
Royal Shakespeare Company, and 
appeared at Stratford-on-Avon, Sept., 
1962, as Antipholus of Syracuse in 
“The Comedy of Errors," and Oct., 
1962, as the Fool in “King Lear," 
subsequently appearing at the Ald- 
wych, Dec., 1962, in both plays; at 
the same theatre, Sept., 1963, played 
Father Riccardo Fontana in “The 
Representative" in repertory; Aldwych, 
Dec., 1963, again played Antipholus of 
Syracuse in “The Comedy of Errors," 
and Feb., 1964, the Fool in “King 
Lear," prior to a British Council tour 
of both plays to the U S.S.R., Europe, 
and the U.S., Feb.-June, 1964; Yvonne 
Arnaud Theatre, Guildford, July, 1965, 
played Ronald Gamble in “Thark," 
subsequently appearing at the Garrick, 
Aug., 1965, in the same production; 
Strand, Nov., 1965, played The Author 
m “The Cavern"; Hampstead Theatre 
Club, Sept., 1966, played Arthur 
Henderson in “After the Rain," 

subsequently appearing m the same 
production at the Duchess, Jan., 

1967, and the Golden, New York, 

Sept., 1967; Repertory, Birmingham, 
May, 1967, played Fr. William Rolfe 
m “Hadrian the Seventh," and then 
at the Mermaid, Apr., 1968 (Evening 
Standard Award for Best Actor, 1968), 
and the Helen Hayes, New York, 
Jan., 1969; Repertory, Birmingham, 
Jan., 1970, appeared in the title part 
in “Hamlet"; Royal Court, Aug., 

1970, Philip in “The Philanthropist," 
transferring to the May Fair, Sept., 
1970; first appeared in films, 1952, 
in “The Cruel Sea," and has since 
appeared in many pictures and tele¬ 
vision plays. Favourite part: Iago. 
Recreations: The piano and writing. 
Club: The Buckstone. Address' Flat 
3, 172 Church Street, London, W.8. 

McDEVITT, Ruth (nie Shoecraft), 
actress; b. Cold water, Michigan, 13 
Sept., 1895; d. of John Barnabas Shoe- 
craft and his wife Elizabeth Celestia 
(Imber); e. University of Wooster, 
Ohio; m. Patrick John McDevitt 
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(dec.); formerly a housewife; pre- Parent Trap,*' “The Birds,” “Boys’ 

pared for the stage at the American Night Out,” “The Out of Towners,” 

Academy of Dramatic Arts; made etc.; has appeared frequently on 

her first appearance on the stage in television in Alfred Hitchcock Pre - 

New York at the Maxine Elliott, sents. “Dr. Kildare,” “The Nurses,” 

Jan., 1940, as Miss Muhlen in “Young regularly in the series “Pistols 'n' 

Couple Wanted”; Biltmore, Mar., Petticoats,” etc. Favourite parts: 

1940, played the Female Boarder in Helen Potts in “Picnic,” and Mrs. 

“Goodbye in the Night”; Fulton, Gamadge in “The Best Man.” 

1942, took over the role of Abby 

Brewster in “Arsenic and Old Lace,” MACDONALD, Murray (ni Walter 
and subsequently toured in the same MacDonald Honeyman), director and 

production; Forrest, Oct., 1944, played manager; b. Glasgow, Scotland, 4 

Margaret MacGregor in “Meet a Aug., 1899; s. of Tom Honeyman 

Body”; U.S. tour, Mar.-Apr., 1945, and his wife Elsie (Smith); e. 

Sara in “I’ll Be Waiting”; 48th Glasgow; formerly an actor with 

Street, Nov., 1944-7, alternated with the Scottish National Players, 1919, 

Josephine Hull as Vita Louise Simmons under Andrew P. Wilson, afterwards 

in “Harvey”; U.S. tour, Jan.-Feb., touring with various companies; 

1947, appeared as Miss Brown in played a repertory season at Bristol; 

“Darling, Darling, Darling”; toured, toured in South Africa, 1930, with 

1947, as Abby Brewster in “Arsenic Olga Lindo’s company in “Her Past,” 

and Old Lace”; St. James, June, “The Stranger Within,” “The Patsy,” 

1948, played Mrs. Van Tassel in “The Constant Nymph,” “Peg O' My 

“Sleepy Hollow”; toured, 1949, as Heart,” etc.; appeared at the Ambas- 

Vita Louise Simmons in “Harvey”; sadors’, London, July, 1931, as Stephen 

toured, 1950, as Mrs. Hammer in “The Gill in “Mrs. Fischer's War,” and at 

Silver Whistle”; 48th Street, Feb., the Arts, Oct., 1931, in various parts 

1951, Sister Josephine in “The High in “Vile Bodies”; engaged at the Old 

Ground”; Royale, Jan., 1952, Mrs. Vic for the season 1933-4; his first 

Cornelius in “Fancy Meeting You production in London was “Viceroy 

Again”; City Center, Apr., 1952, and Sarah,” in conjunction with Tyrone 

Music Box, May, 1952, Mrs. Blanche Guthrie, Whitehall, Feb., 1935; has 

Damon in “The Male Animal”; City since produced “Farm of Three 

Center, June, 1952, Mrs. Creevey in Echoes,” 1935; “Love From A 

“First Lady”; Music Box, Feb., 1953, Stranger,” “Miss Smith,” “When The 

played Helen Potts in “Picnic”; Music Bough Breaks,” 1936; “Tavern in 

Box, 1954, took over the role of Laura the Town,” "The Road to Rome,” 

Partridge in “The Solid Gold Cadillac,” “The Bat,” “The New School for 

subsequently touring in the same pro- Scandal,” “Judgment Day,” “Bonnet 

duction; Phoenix, Nov., 1956, played Over The Windmill ” (with Dodie 

Madame Glafira Gloumova in “Diary Smith), “Robert’s Wife,” “A Kiss for 

of a Scoundrel”; Rooftop, Nov., 1957, Cinderella,” 1937; “People of Our 

Madame de L6re in “C16rambard”; Class,” “Comedienne,” “She, Too, Was 

Morosco, Mar., 1960, Mrs. Gamadge in Young,” “Good-bye Mr. Chips,” 1938; 

“The Best Man”; Pocket, May, 1963, “We at the Crossroads,” “Romeo 

Gertrude in “Save Me a Place at Forest and Juliet” (for Old Vic), “ Judgment 

Lawn”; Bucks County Playhouse, Day,” 1939; “White Elephants,” 

Philadelphia, June, 1963, Emma Little- “Full House,” 1940; is part-author 

wood in “Absence of a Cello”; Ambas- of “The Lake” (with Dorothy 

sador, New York, Sept., 1964, again Massingham), 1933, “Mrs. Nobby 

played Emma Littlewood in “Absence Clark” (with Major Gilbert Lennox), 

of a Cello”; Coconut Grove, Miami, 1935; during the War, 1940-5^ 

Mar., 1965, Mrs. Quigley in “The Man served in the Army; after demobil- 

with the Perfect Wife”; Mark Taper ization, produced “The Hasty Heart,” 

Forum, Los Angeles, 1969, played in “The Shouting Dies,” 1945* “Stage 

“Uncle Vanya”; entered films in Door,” “The Thracian Horses,” “The 

1951, and has since appeared in “The Eagle Has Two Heads,” "Lady 
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Frederick/’ 1946; “ Life With Father,” 
1947; “Frenzy,” “People Like Us,” 
“Rain on the Just,” 1948; “Daphne 
Laureola,” “Champagne for Delilah,” 
“ King’s Rhapsody,” 1949; “Home at 
Seven,” “ The Second Mrs. Tanqueray,” 
1950; “The Guilty Party,” 1951; 
“Red Letter Day,” “Dear Charles,” 
1952; “The Bad Samaritan,” 1953; 
entered into management (Murray 
Macdonald and John Stevens, Ltd.), 
to present and dnect “I Capture the 
Castle,” 1954, and has since directed 
“Simon and Laura,” 1954; “The 
Burning Boat,” “The Count of Clcram- 
bard,” “Small Hotel,” “The Wild 
Duck,” 1955; “Towards Zero,” 
“Double Image,” “The Long Echo,” 
1956; “Subway in the Sky,” “Roar 
Like a Dove” (also presented), 1957; 
presented “The Stepmother,” “These 
People, Those Books” (tour), 1958; 
“Marigold” (also directed), “The Amor¬ 
ous Prawn” (also directed), 1959; 
“Nobody Here But Us Chickens” 
(directed), “The Birds and the Bees” 
(tour) (also directed), “The Geese Are 
Getting Fat,” 1960; “Time and 
Yellow Roses” (also directed), “Teresa 
of Avila,” “Death and All That Jazz” 
(directed), 1961; “Miss Pell is Missing” 
(also directed), 1962; “Norman (also 
directed), “Queen B.,” 1963; “The 
Golden Rivet,” 1964; “The Paper 
Hat” (also directed), 1965; since 1965 
lie has directed the following plays - 
“Arsenic and Old Lace,” “On Ap¬ 
proval,” 1966; “The Sacred Flame,” 
‘‘Let's All Go Down the Strand,” 
(also co-presented), 1967; “Hay Fe¬ 
ver,” 1968; “They Ride on Broom¬ 
sticks” (co-presented tour), “His, 
Hers, and Theirs,” (also co-presented), 
1969; “The Jockey Club Stakes,” 
1970. Address: 7 Goodwin’s Court, 
St. Martin’s Lane, London, W C.2. 

MACDONNELL, Leslie A,, C.B.E., 
manager and producer; b. Llanelly, 
Carmarthenshire, 10 Aug., 1903; s. of 
Arthur Macdonnell and his wife 
Catherine; e. Seaford College; m. 
Doris Manson; began his career at 
the Palace Theatre, London, Mar., 
1925, as manager of Percival Mackey 
and his Orchestra in “No, No, Nanette” ; 
between 1929-33 worked with Keith 
Prowse Music Publishing Company; in 


1936, opened his own office of Personal 
Management; served in the Royal Air 
Force, 1940-5, retiring as Wing 
Commander; 1946-58, engaged in 
Personal Management; appointed 
Joint Managing Director of Moss’ 
Empires, Ltd., Jan., 1959; appointed 
Managing Director, Jan., 1960, taking 
over the direction of the London Palla¬ 
dium; has been responsible for over 
ninety productions, including panto¬ 
mimes, revues, variety presentations, 
etc.; President of the Society of West 
End Theatre Managers Association, 
1962-3; President of Agents Association, 
1951-8; was a director of Winter 
Gardens, Morecambe, Ltd., Potteries 
Theatres, Ltd., Coombe Roads Associa¬ 
tion, Ltd., Keith Prowse Music Pub¬ 
lishing, Ltd., West End Theatre 
Managers (1953), Ltd., Moss' Empires 
Properties, Ltd., General Building 
and Theatre Equipment, Ltd., Assoc¬ 
iated Catering Company, Ltd., Stoll 
Theatres Corporation, Ltd., Stoll Pro¬ 
perties, Ltd., Associated Theatre Pro¬ 
perties (London), Ltd.; Theatre Royal, 
Drury Lane; was a member of the 
London Theatre Council; Variety 
and Allied Entertainment Council, 
National Theatres’ Committee; was 
Vice-Chairman of the Combined Ser¬ 
vices Entertainment Advisory Com¬ 
mittee; retired, 31st Dec., 1969; 
received the Honour of the O.B.E. 
in the Birthday Honours, 1957, and 
the C.B.E. in the Birthday Honours, 
1970. Recreation: Horse racing and 
golf. Clubs: Royal Air Force, Eccen¬ 
tric, Royal Wimbledon, Saints and 
Sinners, Variety Club of Great Britain. 
Address: Beverley Wood, Beverley 
Lane, Coombe Hill, Kingston-on- 
Thames, Surrey. Telephone No.: 01- 
949 4948. 

MacDOUGALL, Roger, dramatic 
author; b. Bearsden, Dumbartonshire, 
Scotland, 2 Aug., 1910; s. of Thomas 
MacDougall and his wife Margaret 
(Doig); e. Bearsden Academy and 
Glasgow University; m. Renee Dun¬ 
lop; formerly a screenwriter; crippled 
by multiple sclerosis from 1955; has 
written the following plays: “Mac- 
Adam and Eve,” 1950; “The Gentle 
Gunman,” 1950; *VTo Dorothy, a 
Son,” 1950; “Escapade,” 1952; “The 
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Facts of Life," 1954; "The Man In 
the White Suit," 1954; "The Dele¬ 
gate," 1955; "Double Image" (with 
Ted Allan), 1956; "Hide and Seek" 
(with Stanley Mann), 1957; "Trouble 
With Father," 1964; "Jack in the 
Box," 1971. Recreation: Music. Clubs: 
Screenwriters’ and Arts Theatre. Ad¬ 
dress: 8 Willow Road, Hampstead, 
N.W.3. Telephone No.: 01-794 6917. 


MeDOWALL, Roddy (Roderick An¬ 
drew), actor; b. London, 17 Sept., 
1928; s. of Thomas Andrew McDowall 
and his wife Winifred (Corcoran); e. 
St. Joseph’s College, London, and 
Twentieth Century Fox Schoolroom, 
Hollywood, California; studied for the 
stage with Mira Rostova; made his 
first appearance on the stage at the 
Westport Country Playhouse, 1946, as 
Roger Woodley in "Young Woodley"; 
Salt Lake City Centennial, 1947, 
played Malcolm in Orson Welles’s 
production of "Macbeth"; La Jolla 
Playhouse, Calif., 1948, Ninian in 
"The First Mrs. Frazer"; toured 
Calif, and Arizona, 1949-50, as Lachic 
in "The Hasty Heart," and 1950-1 in 
"O Mistress Mine"; toured, 1951-2, 
as Richard in "The Youngest"; 
Alcazar, San Francisco, 1952, Walton 
in "Remains to Be Seen"; first 
appeared in New York, at the City 
Center Theatre, Mar., 1953, as Bentley 
Summerhayes in "Misalliance"; 48th 
Street Theatre, Nov., 1953, appeared 
as Daventry in "Escapade"; Phoenix, 
N.Y., Jan., 1955, played Louis Dube- 
dat in a revival of "The Doctor's 
Dilemma"; Stratford Festival, Conn., 
July, 1955, played Ariel in "The 
Tempest" and Octavius in "Julius 
Caesar"; Alvin, N.Y., Oct., 1955, 
played Ben Witledge in "No time 
for sergeants"; Phoenix, N.Y., Nov., 

1956, played Yegor Gloumov in "The 
Diary of a Scoundrel"; Belasco, Mar., 

1957, played Benjamin in "Good as 
Gold"; Ambassador, Oct., 1957, ap¬ 
peared as Artie Strauss in "Com¬ 
pulsion"; Martin Beck, Oct., 1958, 
played Pepe in "A Handful of Fire"; 
Henry Miller, Mar., 1959, played 
Marcel Blanchard in "Look After 
Lulu"; A.N.T.A., Dec., 1959, played 
Tarquin in "The Fighting Cock"; 


Majestic, Dec., 1960, played Mordred 
in "Camelot"; Helen Hayes, Jan., 
1967, Claud in "The Astrakhan Coat"; 
his book of photographs "Double 
Exposure" was published in 1966; first 
entered films, 1938, and has since 
appeared in numerous pictures, in¬ 
cluding "Lassie Come Home," "How 
Green Was My Valley," "My Friend 
Flicka," "The Pied Piper," "Cleo¬ 
patra," etc.; directed the film "The 
Ballad of Tam Lin" in 1969; made 
his first appearance on television in 
1948, and principal performances in¬ 
clude "Ah Wilderness," "Heart of 
Darkness," and "The Tempest" as 
well as Bookworm in the series 
"Batman" and guest appearances in 
various dramatic shows. Favourite parts 
Artie Strauss in "Compulsion," and 
Ariel m "The Tempest." Hobby' 
Photography. Address: 300 Central 
Park West, New York, N.Y. 10024, 
U.S.A. 


McENERY, Peter, actor; b. Walsall, 
Staffs., 21 Feb., 1940; 5. of Charles 
McEnery and his wife Mary Ada 
(Brinson); e. Walsall and Hove 
schools; studied for the stage with Iris 
Warren; made his first appearance on 
the stage at the Palace Pier Theatre, 
Brighton, May, 1956, as Stanley Chad¬ 
wick in "Bed, Board and Romance"; 
first appeared in London at the Hay- 
market, Jan., 1958, when he played 
Tom (the part he was understudying) 
for some weeks, in "Flowering Cherry"; 
toured, Mar., 1960, as Clive Harrington 
in "Five Finger Exercise"; Pembroke, 
Croydon, Oct., 1960, played Eugene 
Gant in "Look Homeward, Angel"; 
joined the Royal Shakespeare Theatre 
Company for the 1961 season, to play: 
Laertes in "Hamlet," Clarence in 
"Richard III," Silvius in "As You 
Like It," and Tybalt in "Romeo and 
Juliet"; Phoenix, Apr., 1962, again 
played Eugene Gant in "Look Home¬ 
ward, Angel"; New Arts, June, 1962, 
played Johnny Hobnails in "Afore 
Night Come"; Aldwych, Oct., 1962, 
again played with the Royal Shake¬ 
speare Company in repertory in the 
following plays: Philip of France in 
"Curtmantle,” Patroclus in "Troilus 
and Cressida," and De Laubardemont 


1120 



McEW] 


WHO’S WHO IN THE THEATRE 


[McEW 


in "The Devils”; Criterion, Feb., 1963, 
played Rudge in "Next Time I'll Sing 
to You"; Queen's, Mar., 1964, played 
Konstantin in "The Seagull"; Aldwych, 
June, 1964, again played Johnny 
Hobnails in "Afore Night Come"; 
Royal Shakespeare Company, Stratford- 
on-Avon, Apr., 1965, played the follow¬ 
ing parts: Ithamore in "The Jew of 
Malta," and Bassanio in "The Merchant 
of Venice"; Phoenix, Leicester, Nov., 
1970, played Hamlet in "Hamlet" and 
also in "Rosencrantz and Guildcnstern 
Are Dead"; since 1960, he has appeared 
in the following films: "Tunes of 
Glory," "Negatives," "Entertaining 
Mr. Sloane," "The Atlantic Wall" etc.; 
television appearances include: "Can¬ 
dida," "Tarnish on a Golden Boy," 
"Progress to the Park" and "A 
Requiem for Modigliani." Favourite 
part: Rudge in "Next Time I'll Sing to 
You." Recreations: Water and snow 
ski-ing, motor racing, battle strategy. 
Address: c/o Fraser and Dunlop Ltd , 
91 Regent Street, London W1R 8RU. 

McEWAN, Geraldine (tide McKeown), 
actress; b. Old Windsor, 9 May, 1932; 
d. of Donald McKeown and his wife 
Nora (Burns); e. Windsor County 
School; m. Hugh Cruttwell; made her 
first appearance on the stage at the 
Theatre Royal, Windsor, Oct., 1946, 
as an attendant of Hippolyta, in "A 
Midsummer Night’s Dream"; played 
numerous parts with the Windsor 
Repertory Company, Mar., 1949-Mar., 
1951; made her first appearance on the 
West End stage at the Vaudeville, 4 
Apr., 1951, as Christina Deed in "Who 
Goes There!" in which she made a 
marked success; at the same theatre, 
May, 1952, played Janet Andrews in 
"Sweet Madness"; "Q," Sept., 1952, 
Janet Blake in "For Love or Money"; 
at the Comedy, Dec., 1952 played 
Anne Purves, in "For Better, For 
Worse . . .," which ran for eighteen 
months; Saville, May, 1955, ap¬ 
peared as Julie Gillis, in "The Tender 
Trap"; Royal, Brighton, and Streat- 
ham Hill, July-Aug., 1955, played the 
titl e-rdle in "Patience"; Apollo, Nov., 

1955, played Francesca in "Summer¬ 
time"; at the Shakespeare Memorial 
Theatre, Stratford-on-Avon, July, 

1956, played the Princess of France in 


"Love’s Labour's Lost"; Royal Court, 
Feb., 1957, played Frankie Adams in 
"The Member of the Wedding"; 
Palace, Dec., 1957, Jean Rice in "The 
Entertainer"; Shakespeare Memorial 
Theatre Company, 1958 season, played 
Olivia in "Twelfth Night," Marina in 
"Pericles," and Hero in "Much Ado 
About Nothing"; she subsequently 
appeared with the same company in 
Moscow and Leningrad, Dec., 1958; 
Strand, May, 1959, played Marie 
Renaud in "Change of Tune"; Ald¬ 
wych, Dec., 1960, again played Olivia 
in "Twelfth Night"; Royal Shake¬ 
speare, Stratford-on-Avon, 1961 season, 
played Beatrice in "Much Ado About 
Nothing," and Ophelia in "Hamlet"; 
Arts, Mar., 1962, played Jenny Acton 
in "Everything in the Garden," trans¬ 
ferring with the production to the 
Duke of York’s, May, 1962; at the 
Hay market, Oct., 1962, took over the 
part of Lady Teazle in "The School 
for Scandal," prior to making her first 
appearance in New York, at the 
Majestic, Jan., 1963, in the same 
production; Wimbledon, London, Sept., 
1963, played Doreen in "The Private 
Ear," and Belinda in "The Public 
Eye" (double-bill), prior to appearing 
in the same production at the Morosco, 
New York, Oct., 1963, and subsequently 
touring in the U.S.; on returning to 
England, toured Feb., 1965, as Fay in 
"Loot"; Chichester Festival, July, 
1965, played A Lady in "Armstrong's 
Last Goodnight" with the National 
Theatre Company, subsequently visit¬ 
ing Moscow and Berlin, Sept., 1965, 
with the company, appearing as 
Angelica in "Love For Love"; Old 
Vic, Oct., 1965, again played The Lady 
in "Armstrong's Last Goodnight," and 
Angelica in "Love For Love"; she 
has subsequently appeared in the 
following roles for the National Theatre 
Company at the Old Vic: Raymonde 
Chandebise in "A Flea in Her Ear" 
(also at the Queen's), Angelica in 
"Love for Love," 1966; Alice m "The 
Dance of Death," 1967; toured 
Canada, (including Expo 67) Oct.- 
Nov., 1967, again playing the parts of 
Alice, Angelica and Raymonde; Queen 
Anne in Brecht's "Edward the Sec¬ 
ond," Victoria in "Home and Beauty," 
1968; appeared in "An Evasion of 
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Women” (Jeanetta Cochrane), Milla- 
mant in “The Way of the World,” 
Ada in “Rites,” Vittoria Corombona 
in “The White Devil,” 1969; has 
appeared in several television produc¬ 
tions, the most recent being “Separate 
Tables” and “Candida.” Address: 
93 Abingdon Road, London, W.8. 
Telephone No.: 01-937 9726. 

McGIVER, John, actor; b. New York 
City, 5 Nov., 1913; 5 . of Patrick 
McGiver and his wife Brigit (Irwin); e. 
Fordham University (B.A. 1937), 

Columbia University (M.A. 1946), 

Catholic University of America (M.F.A. 
1950); m. Ruth Shmigelsky; formerly 
a high school teacher of English; 
author of the play “All Gaul Is 
Divided,” produced at the Shubert- 
Lafayette, Detroit, Mich., Oct., 1947, 
and the Civic, Chicago, Nov., 1947; 
made his New York debut as an actor 
at the John Golden, 26 Mar., 1956, as 
General de Courcelles in “The Little 
Glass Clock”; John Golden, Feb., 
1958, played D. Barstow Trumbull in 
“Cloud 7”; 54th Street, Oct., 1958, 
played Stanley Farrington in “Drink 
to Me Only”; 54th Street, Feb., 1959, 
Patrick Molloy in “God and Kate 
Murphy”; A.N.T.A., Feb., 1960, played 
in the revue “A Thurber Carnival”; 
A.N.T.A., Sept., 1960, again played in 
“A Thurber Carnival”; Playhouse, 
Oct., 1961, General Clayton in “A 
Cook for Mr. General”; Ethel Barry¬ 
more, May, 1968, Andrew Mclntire in 
“Happiness Is Just a Little Thing 
Called a Rolls Royce”; A.N.T.A., 
Jan., 1969, Mr. Tarkis in “A Way of 
Life”; Ethel Barrymore, May, 1969, 
The Mayor in “The Front Page”; 
same theatre, Oct., 1969, again played 
The Mayor in “The Front Page”; 
has written plays for films and televi¬ 
sion; first appeared in films in “Love 
in the Afternoon,” 1956, and since has 
played frequently in such films as 
“Breakfast at Tiffany's,” “The Man¬ 
churian Candidate,” “Period of Ad¬ 
justment,” “Marriage on the Rocks,” 
“Midnight Cowboy,” etc.; has appeared 
frequently also on television, notably 
in the series Many Happy Returns . 
Club: Players .Address: The Church Bell 
Country Store, West Fulton, New York, 
U.S.A. 12194. 


MaeGOWRAN, Jack, actor; b. Dub¬ 
lin, Ireland, 13 Oct., 1918; 5 . of 

Matthew Joseph MacGowran and his 
wife Gertrude (Shanahan); e . Christian 
Brothers School, Dublin; m. Gloria 
Nugent; formerly an insurance drafter; 
trained at the Abbey and Gate Theatres, 
Dublin, and appeared with both theatre 
companies between 1944-50; studied 
mime in Paris, 1949; made his 
first London appearance at the New 
Lindsey, May, 1954, as the Young 
Covey in a revival of “The Plough and 
the Stars”; Lyric, Hammersmith, 
Jan., 1957, played Seamus Shields in a 
revival of “The Shadow of a Gunman”; 
Arts, Cambridge, June, 1957, title-part 
in “Amedee,” by Ionesco; Arts, Jan., 
1958, Harry Hope in “The Iceman 
Cometh,” transferring with the pro¬ 
duction to the Winter Garden, Mar., 
1958; Royal Court, Oct., 1958, played 
Clov in “End-Game”; made his first 
appearance in New York, at the Winter 
Garden, Mar., 1959, when he played 
“Joxer” Daly in the musical “Juno”; 
on returning to London, at the Lyric, 
Hammersmith, June, 1959, played 
Captain Kelly in “The Rough and 
Ready Lot”; Cambridge, Sept., 1959, 
Jug Ears in “The Crooked Mile”; 
joined the Shakespeare Memorial 
Theatre Company, Stratford-on-Avon, 
for the season, 1960, and played the 
following parts: Speed in “The Two 
Gentlemen of Verona,” Old Gobbo in 
“The Merchant of Venice,” Christopher 
Sly in “The Taming of the Shrew,” 
and Autolycus in “The Winter’s 
Tale”; Bristol Old Vic, 1963, played 
Berenger in “The Killer”; Dublin 
Theatre Festival, and subsequently, 
New Arts, London, Oct., 1962, devised 
and appeared in a solo programme 
“End of Day,” based on the works of 
Samuel Beckett; Duchess, June, 1963, 
Davis in “In the Zone,” and A Night 
Clerk in “Hughie,” in the triple bill 
“Hughie”; Aldwych, July, 1964, again 
played Clov in “End-Game”; Royal 
Court, Dec., 1964, Lucky in “Waiting 
for Godot”; Lantern, Dublin, Sept., 
1965, devised and appeared in a new 
solo programme from the works of 
Beckett, “Beginning to End”; Gaiety, 
Dublin, Aug., 1966, played Joxer 
Daly in “Juno and the Paycock”; 
Mermaid, Apr., 1967, Sammy in “A 
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Pound on Demand," and Seumas 
Shields in "The Shadow of a Gun¬ 
man," which he also directed; Play¬ 
house, New York, Oct., 1970, played 
the title part in "Gandhi”; Estelle 
R. Newman, Nov., 1970, gave his solo 
programme under the title "Jack 
MacGowran m the works of Samuel 
Beckett"; since 1950, he has also 
appeared m the following films: "No 
Resting Place," "The Quiet Man," 
"The Titfield Thunderbolt," "Roo¬ 
ney," "Cyrano et D’Artagnan" 
(France), "Tom Jones," "Lord Jim," 
"Young Cassidy," "Dr. Zhivago," 
"Cul de Sac," "The Ceremony," 
"Mix Me a Person," "Darby O'Gill 
and the Little People of Hollywood"; 
first appeared on television in 1955, 
in "Sailor of Fortune," subsequent 
appearances include: Fluther Good 
in "The Plough and the Stars," 
Huish in "Ebb Tide," Vladimir in 
"Waiting for Godot," and the Father 
in "Point of Departure," "Acte sans 
Paroles" (Ireland), and in the Monitor 
of Samuel Beckett’s Works; has broad¬ 
cast regularly; he has also directed plays 
for the Abbey Experimental Theatre, 
and the Irish provincial theatre; has 
given many readings and lectures on 
the works of Samuel Beckett and 
Sean O’Casey; member of Advisory 
Board of Theatre Workshop, London. 
Recreations: Literature, athletics, 

horse racing, wiring. Address: c/o A1 
Parker, 50 Mount Street, London, W.l. 

McGRATH, John, dramatist; b. 
Birkenhead, Cheshire, 1 June, 1935; 
s. of John Francis McGrath, and his 
wife Margaret (McCann); e. Alun 
Grammar School, Mold; m. Elizabeth 
MacLennan; is the author of the 
following plays: "A Man Has Two 
Fathers," "The Tent," 1958; "Why the 
Chicken," 1959; "The Seagull" (adap¬ 
ted), 1961; "Events While Guarding 
the Bofors Gun," 1966; "Bakke’s 
Night of Fame," 1968; "Comrade 
Jacob," 1969; "Random Happenings 
m the Hebrides," 1970; "Unruly Ele¬ 
ments," 1971; film scripts include 
"Billion Dollar Brain," "The Bofors 
Gun" (from his own play), and "The 
Reckoning"; has written for television 
since 1962, and directed many tele¬ 
vision plays. Address: c/o Margaret 


Ramsay, 14a Goodwin’s Court, London, 
W.C.2. Telephone No.: 01-240 0691. 

MacGRATH, Leueen, actress; b. 
London, 3 July, 1914; d. of Walter 
Michael Anthony MacGrath, D.S.O., 
M.C., Croix de Guerre, and his wife 
Jean (Martin); e. Sacre-Cceur, Lau¬ 
sanne, Farnborough Convent College, 
and Les Tourelles, Brussels; m. (1) 
Christopher Burn; (2) Desmond Davis; 
(3) George S. Kaufman (dec.); studied 
for the stage at the Royal Academy of 
Dramatic Art; made her first appear¬ 
ance on the stage at the Garrick The¬ 
atre, 17 Apr., 1933, as Miss Cathcart 
in "Beggars in Hell"; Playhouse, 
Nov., 1933, played Benson in "The 
Night Club Queen"; New, Apr., 
1934, Hazel Graham in "The Laugh¬ 
ing Woman"; Lyric, Apr., 1935, 
Helene Dupont in "Tovarich"; 
Phoenix, June, 1935, Jacqueline Vesey 
in "Love of Women"; Embassy, 
Jan., 1936, Laura in "No Exit"; St. 
James’s, Feb., 1936, Lydia Bennet in 
"Pride and Prejudice," which ran 
throughout the year; Arts, June. 
1936, Lucretia Borgia in "Lucretia"; 
Criterion, Jan., 1937, succeeded Jessica 
Tandy in "French Without Tears," 
in which she continued until 1939; 
Wyndham’s,Nov.,1939, played Queenie 
in "Saloon Bar"; Arts, Sept., 1940, 
The Sphinx in "The Infernal Ma¬ 
chine"; Theatre Royal, Glasgow, 
Oct., 1941, Veronica Preston in "Deep 
Is the River"; Lyric, Mar., 1942, 
Vicki in "Blossom Time"; Vaude¬ 
ville, July, 1942, Louise in "Salt of 
the Earth"; Apollo, autumn, 1942, 
succeeded Phyllis Calvert as Patricia 
Graham in "Flare Path," which she 
played throughout 1943; toured, 
May, 1945, as Young Mrs. Barrington 
in the play of that name, and ap¬ 
peared in the same part at the Winter 
Garden Theatre, Sept., 1945; Em¬ 
bassy, July, 1946, played Gwennie in 
"Grim Fairy Tale"; "Q," Oct., 1946, 
Maria Dean in "Bold Lover"; Mar., 
1947, Joan Chandler in "The Tightrope 
Walkers"; His Majesty’s, May, 1947, 
Eileen Perry in "Edward, My Son"; 
made her first appearance on the New 
York stage at the Martin Beck, 30 
Sept., 1948, when she again played 
Eileen in " Edward, My Son "; Lyceum, 
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Jan., 1950, Isabel in "The Enchan¬ 
ted"; 48th Street, Feb., 1951, played 
Sarah Cairn in "The High Ground"; 
Royale, Jan., 1952, Amanda Phipps in 
"Fancy Meeting You Again"; Shubert, 
Jan., 1953, played Donovan in 
"The Love of Four Colonels"; reap¬ 
peared on the English stage at the 
Opera House, Manchester, Apr., 1955, 
as Cassandra in "Tiger at the Gates," 
subsequently playing the same part at 
the Apollo, London, June, 1955, and 
at the Plymouth, New York, Oct., 
1955; Bijou, N.Y., Jan., 1957, Sara 
Callifer in "The Potting Shed"; 
Orpheum, Jan., 1959, Lucy in "Maidens 
and Mistresses at Home and at the 
Zoo"; City Center, Mar., 1959, the 
Princess in a revival of "Lute Song"; 
John Drew, Easthampton, N.Y., Aug., 
1959, Louise Yeyder in "Gilt and 
Gingerbread"; Helen Hayes, N.Y., 
Sept., 1960, played Peony Povis in 
"Farewell, Farewell, Eugene"; 4th 
Street, Sept., 1961, Mrs. Alving in 
"Ghosts”; Writers’ Stage, Jan., 1963, 
Belle Worthmore in "The Love Nest"; 
Tyrone Guthrie, Minneapolis, Minn., 
Feb., 1964, Ruby in "And Things That 
Go Bump in the Night"; Westport 
Country Playhouse, Aug., 1965, Luisa 
in "So Much of Earth. So Much of 
Heaven"; Opera House, Manchester, 
Oct., 1969, the lady in "On the Rocks"; 
Haymarket, Sept., 1970, Lady Nelson 
in "A Bequest to the Nation"; she 
has also appeared on many occasions 
for the Repertory Players; collab¬ 
orated with George S. Kaufman as 
author of "The Small Hours," 1951; 
"Fancy Meeting You Again," 1952; 
"Silk Stockings" (musical), 1955; first 
appeared in films, 1938, in "Pygmalion," 
and subsequently in "Edward, My 
Son" and "Three Cases of Murder." 
Recreations: Reading, arguing, and 
listening to music. 

McGRATH, Paul, actor; b. Chicago, 
Ill. U.S.A., 11 Apr., 1904; s. of 
Dennis Francis McGrath and his wife 
Genevieve Sibley; m. (1) Lulu Mae 
Hubbard; (2) Anne Sargent; studied 
for the stage at the Carnegie Tech¬ 
nical Institute; made his first ap¬ 
pearance on the stage, 1924, touring 
in "The First Year"; made his 
first appearance in New York, at 


Wallack's Theatre, 10 Mar., 1925, as 
Dr. Green in "In the Near Future"; 
Cort, Oct., 1925, played Larkin in 
"Made in America"; Eltinge, Oct., 
1927, Major Cromwell in "The Arab¬ 
ian "; he next toured with the Theatre 
Guild company, in "The Doctor's 
Dilemma," "Ned McCobb's Daughter" 
and "John Ferguson"; at the Henry 
Miller Theatre, New York, Nov., 1931, 
played the Head Waiter in "The 
Good Fairy"; Ethel Barrymore, Sept., 
1932, Spencer Grant in "Here To¬ 
day"; Sam Harris, Jan., 1933, 
Franklyn Chase in "Pigeons and 
People"; Longacre, Oct., 1933, Arthur 
Valois in " Three and One "; Plymouth, 
Sept., 1934, Douglas Allenby in "Lady 
Jane"; Lyceum, Dec., 1934, Dorlay in 
"Ode to Liberty"; he then toured, 
Nov., 1935, as Mr. Dulcimer in "The 
Green Bay Tree"; Ambassador, New 
York, Dec., 1935, Defense-Attorney 
Stevens in " The Night of January 16 "; 
Westport, Conn., Aug., 1936, Cleonte 
Du Bois in "The Would-Be Gentle¬ 
man"; Henry Miller, New York, Sept., 
1936, John Clyde in "Seen But Not 
Heard"; Newport, R.I., Aug., 1937, 
played in "The Inconstant Moon" and 
"As Husband Go"; Plymouth, New 
York, Oct., 1937, Barrie Trexel in 
"Susan and God"; toured in the same 
part 1938-9; Henry Miller, Nov., 1939, 
played Michael Carr in "Ring Two"; 
Alvin, Aug., 1941, Kendall Nesbitt in 
"Lady in the Dark"; Selwyn, Chicago, 
1943, Michael Frame in "To-morrow 
the World"; Belasco, Nov., 1944, 
Jasper Doolittle in "In Bed We Cry"; 
Fulton, Apr., 1945, Ted Williamson in 
"Common Ground"; Fulton, Oct., 
1947, Brig.-Gen. Clifton C. Garnett in 
" Command Decision "; National, Feb., 
1949, Smiley Coy in "The Big Knife"; 
National, Feb., 1951, played Henry 
Mitchell in "The Small Hours"; Ply¬ 
mouth, Oct., 1951, Charles Warren in 
"Love and Let Love"; Music Box, 
Feb., 1953, Langdon Spaulding in 
"Touchstone"; Royale, Oct., 1953, 
Mr. Benton in "A Girl Can Tell"; 
Huntington Hartford, Los Angeles, 
fall, 1954, Paul Martin in "Sailors* 
Delight"; first appeared in London at 
the Phoenix, Sept., 1957, as Tom 
Chadwick in "Roar Like a Dove"; 
at the Ambassador, N.Y., Oct., 1959, 
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played Charles Webster in “The 
Gang’s All Here”; Alvin, Jan., 1962, 
Alex Wilkins in “Giants, Sons of 
Giants"; Bucks County Playhouse, 
New Hope, Pa., July, 1962, Quincy 
Fletcher in “When the Beer Goes 
National"; Playhouse-on-the-Mall, 

Paramus, N.J., Mar., 1963, Professor 
Golka in “A Sound of Distant Thun¬ 
der"; Cort, Sept., 1963, Victor in 
“Bicycle Ride to Nevada"; Longacre, 
Mar., 1964, took over from Sidney 
Blackmer the role of Paul Cleary in 
“A Case of Libel"; Garrick, Dec., 
1964, The Chairman in “The Child 
Buyer"; toured, 1966, in “Mary, 
Mary"; John Golden, Jan., 1970, 
Nick Hagen m “Bnghtower"; en¬ 
tered films 1938, in “The Parole 
Fixer," and has since appeared in 
a number of pictures, including “A 
Face in the Crowd" and “Advice and 
Consent"; first appeared on tele¬ 
vision in 1937 in “Susan and God" 
with Gertrude Lawrence, which was 
the first telecast of a Broadway 
play, and has since played leading 
parts in numerous radio programmes 
and the majority of the dramatic 
television programmes, notably the 
Host-Narrator of the “Inner Sanctum 
Mysteries," 1944-51. Club: Players. 
Address: 77 Park Avenue, New York, 
N.Y. 10016, U.S.A. Telephone No.: 
Lexington 2-5564. 

McGUIRE, Biff (nd William J. 
McGuire), actor; b. New Haven, Conn., 
25 Oct., 1926; s. of William Joseph 
Henry McGuire and his wife Mildred 
Elizabeth (Dwyer); e. New Haven and 
Massachusetts State College and Shiv- 
enham University in England, 1944; 
in. (1) Gigi Gilpin (mar. dis.); (2) 

Jeanme Carson; made his first appear¬ 
ance on the stage at the Lyric, Hamcr- 
snnth, in England, 14 Feb., 1946, as 
a Sailor in “The Time of Your Life"; 
first appeared on the New York stage 
at the Broadhurst, 15 Jan., 1948, m the 
revue “Make Mine Manhattan"; subse¬ 
quently toured in “Miss Liberty," and 
appeared in musical stock in “One 
Touch of Venus," “Roberta," "Good 
News," etc.; appeared on Broadway 
at the Majestic, Apr., 1949, as Bob 
McCaffrey in “South Pacific"; Henry 
Miller, Mar., 1953, took over from 


Barry Nelson as Donald Gresham in 
“The Moon Is Blue," after playing 
in this piece in Chicago; returned to 
England to make his first appearance 
on the West End stage at the Duke 
of York’s, 7 July, 1953, as Donald 
Gresham in “The Moon Is Blue"; 
New York City Center, Jan., 1955, 
Dudley in “The Time of Your Life"; 
Coronet, New York, Sept., 1955, 
played Kenneth in “A Memory of 
Two Mondays," part of a double bill 
presented under the title of “A View 
from the Bridge"; Ethel Barrymore, 
May, 1957, Steve Boyle m “The 
Greatest Man Alive!"; same theatre, 
Oct., 1957, Martin Donahue in “The 
Egghead”; Colonial, Boston, Dec., 

1958, Martin McKenrick in “Listen 
to the Mocking Bird"; Palm Beach 
Playhouse, Mar., 1959, Daniel Halibut 
in “Bedtime Story," and Sammy in 
“A Pound on Demand" in a bill of 
one act plays with the overall title 
“Triple Play"; Playhouse, New York, 
Apr., 1959, again played in “Triple 
Play," to which was added “Portrait 
of a Madonna," in which he played 
the Elevator Boy; 54th Street, Oct., 

1959, Craig Richards m “Happy 
Town"; Martin Beck, Feb., 1960, 
Junior in “Beg, Borrow or Steal"; 
City Center, May, 1960, Woody in 
“Finian's Rainbow"; U.S. tour, 
1962-3, Bob McKellaway in “Mary, 
Mary"; Helen Hayes, July, 1963, 
again appeared in the last role; U.S. 
tour, Oct., 1963-May, 1964, Arthur in 
“Camelot"; U.S. tour, summer, 1964, 
appeared in “No Bed of Roses"; U.S. 
tour, 1964-5, Bill Starbuck in “110 in 
the Shade"; Goodspeed Opera House, 
East Haddam, Conn., Aug., 1966, 
played in “Maggie"; toured, 1967, in 
“She Loves Me"; toured 1968-9, 
as Julian in “The Cactus Flower"; 
Vivian Beaumont, Nov, 1969, Tom 
in “The Time of Your Life," and. 
May, 1970, Dr. Albert Rice in “Beggar 
on Horseback"; first appeared m 
films, 1950; first appeared on televi¬ 
sion in 1949, and has since played in 
more than a hundred productions; 
author of the play “Off Centre," 1963. 
Recreations: Writing and painting. 
Address: 25 Sutton Place South, New 
York, New York. Telephone No .: 
Templeton 8-4868. 
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MACHIZ« Herbert, director; b. New 
York City, 14 Jan., 1923; 5 . of Joseph 
Machiz and his wife Eva (Myers); e. New 
York University, and the Sorbonne; 
Director of the Arts Theatre, 1953-6, 
for which he directed “Try, Try" 
“Auto da Fe," “Red Riding Hood," 
“Presenting Jane," “The Death of 
Odysseus," “Fire Exit," “The Screen," 
“The Heroes," “The Bait," “The 
Ladies’ Choice," “Absalom," “The 
Ticklish Acrobat"; has since directed 
the following plays: “The Immortal 
Husband," 1955; “A Streetcar Named 
Desire" (revival), 1956; “Eugenia," 
1957; “Garden District" (also Lon¬ 
don), 1958; “Motel," 1960; “Three 
Modem Japanese Plays" and “The 
Automobile Graveyard," 1961; “Deu¬ 
ces Wild" and “The Charlatans," 
1962; “The Milk Train Doesn't Stop 
Here Anymore" and “The Moments of 
Love," 1963; “Just Wild About 
Harry" (Spoleto Festival, Italy), “Cool 
Off" and “The Wayward Stork," 1964; 
“The Wives," 1965; “Elizabeth the 
Queen," 1968; “In the Summer¬ 
house" for the Dublin, Ireland, Theatre 
Festival, “In the Bar of a Tokyo 
Hotel," and “Gertrude Stein's First 
Reader," 1969; author of the books 
“Artists Theatre" and “Playbook"; 
received the first Fulbnght Fellow¬ 
ship for Theatre Research m Paris; 
the Rockefeller Foundation Award 
to direct plays in Bahia, Brazil; 
also a Rockefeller Foundation Award 
to form a theatre in Trinidad. Ad¬ 
dress: 59 East 73rd Street, New York, 
N.Y. 10021, U.S.A. Telephone No.: 
Regent 7-9838. 

MACKAY, Fulton, actor; b. Paisley, 
Renfrewshire, 12 Aug., 1922; 5. of 
William McKay, and his wife Agnes 
(McDermid); e. Clydebank H.S.; m. 
Sheila Manahan; formerly a quantity 
surveyor; trained for the stage at 
R.A.D.A.; first appeared on stage in 
May, 1947, on tour m Liverpool and 
Leeds, as a walk-on in “Angel," in 
which he made his first London ap¬ 
pearance at the Strand, June, 1947; 
in repertory at the Citizens', Glasgow, 
1949-51 and 1953-8; Edinburgh Fes¬ 
tival, Aug., 1950, played King Human- 
itie in “The Thrie Estates" at the 
Assembly Hall; at the Arts, Sept., 1960, 


played Oscar in “Naked Island"; 
same theatre. May, 1962, Kleshch in 
“The Lower Depths"; joined the Old 
Vic company for season 1962-3, where 
his parts included the Preacher and 
Solveig’s Father in “Peer Gynt," 
Salerio in “The Merchant of Venice," 
and Dapper in “The Alchemist"; 
Vaudeville, Nov., 1966, Mr. Mdler in 
“Justice Is A Woman"; Royal Court, 
Apr., 1969, Reardon in “In Celebra¬ 
tion"; University Theatre, Manchester, 
Dec., 1970, for the 69 Theatre Com¬ 
pany, played Solveig's Father, Bcgrif- 
fenfeldt and the Button Moulder in 
“Peer Gynt"; a director of the Scottish 
Actors Company, for whom he directed 
“The Wild Duck," at the Lyceum, 
Edinburgh Festival, Aug., 1969; films, 
since his first appearance in 1951, 
include “Gumshoe"; television, since 
1949, includes “Ghosts" and the 
series Special Branch. Recreation: 
Painting. Address: c/o Chartwell Art¬ 
ists, 3 Hill Street, London, W.l. 
Telephone No.. 01-499 0661. 

McKellen, ian, actor; b. Burnley, 
Lancs., 25 May; s. of Denis Murray 
McKellen, and his wife Margery 
(Sutcliffe); e Wigan Grammar School, 
Bolton School and St. Catherine’s 
College, Cambridge (B.A. 1961); 

after considerable success as an under¬ 
graduate actor, joined the company at 
the Belgrade, Coventry in 1961, where 
his first part was Roper in “A Man 
For All Seasons"; this was followed 
by repertory seasons at Ipswich, 
1962-3, where he played, among 
others, the title roles in “Henry V" and 
“Luther," and Nottingham, 1963-4; 
at Nottingham Playhouse his parts 
included Aufidius in “Coriolanus," 
Dec., 1963; Arthur Seaton in “Saturday 
Night and Sunday Morning," Apr., 
1964; the title role in “Sir Thomas 
More," June, 1964; London debut, 
Duke of York's, Sept., 1964, as 
Godfrey in “A Scent of Flowers"; for 
the National Theatre Company, 1965, 
played Claudio in “Much Ado About 
Nothing," Feb.; the Protestant Evan¬ 
gelist in “Armstrong's Last Good¬ 
night" and Capt. de Foenix in “Tre- 
lawny of the Wells," (both Chichester 
Festival), July; Hampstead, Nov., 
1965, Alvin in “A Lily in Little India/' 
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transferring to the St. Martin's, Jan., 
1966; Royal Court, May, 1966, Andrew 
Cobham in “Their Very Own and 
Golden City"; Mermaid, Sept., 1966, 
the title part in “O'Flaherty, V.C." 
and Bonaparte in “The Man of 
Destiny," in a double bill; Oxford 
Playhouse, Nov., 1966, and Fortune, 
Jan., 1967, Leonidik in “The Prom¬ 
ise," later making his Broadway d6but 
in the part at the Henry Miller, Nov., 
1967; returning to London, Feb., 1968, 
played Tom in “The White Liars" and 
Harold Gorringe in “Black Comedy" 
at the Lyric; toured, Nov., 1968, for 
Prospect Theatre Company, as 
Richard II; Liverpool Playhouse, May, 
1969, played Pentheus in “The 
Bacchae" and directed his first pro¬ 
duction, “The Prime of Miss Jean 
Brodie"; Edinburgh Festival, Aug , 
1969, again played Richard II for 
Prospect; also the title role in “Edward 
the Second"; toured in both these 
parts, including appearances at the 
Mermaid, Sept., 1969, and the Pic¬ 
cadilly, Jan., 1970; Theatre Upstairs, 
July, 1970, Darkly in “Billy's Last 
Stand"; Oct., 1970, toured for Cam¬ 
bridge Theatre Company, as Capt. 
Plume in “The Recruiting Officer" and 
Cpl. Hill in “Chips With Everything"; 
films, since 1969, include “Alfred the 
Great” and “The Promise"; television, 
since 1965, includes “David Copper- 
field," “Hay Fever" and “Ross"; 
Clarence Derwent award, 1964; Variety 
and Plays and Players awards, 1966, 
as most promising actor of the year. 
Favourite parts: O’Flaherty, Edward 
II. Address: c/o Elspeth Cochrane 
Agency, 31a Sloane Street, London, 
S.W.l. Telephone No. * 01-235 5296. 

McKENNA, Siobhan, actress; b . 
Belfast, Ireland, 24 May, 1923; d. of 
Owen McKenna and his wife Margaret 
(O'Reilly); e. St. Louis Convent, 
Louisville, Monaghan, and National 
University of Ireland; m. Denis 
O’Dea; made her first appearance on 
the professional stage at the An 
Taibhdhearc Theatre, Galway, 1940, 
in “Tons of Money," where subse¬ 
quently she played Lady Macbeth, 
playing in Gaelic; during 1941, ap¬ 
peared in “Shadow of a Gunman," 
“The Plough and the Stars," “The 


White Scourge," “Winterset," “Gas¬ 
light," “Saint Joan," etc., and in 1942, 
in “Mary Rose"; all these plays were 
performed in Gaelic; from 1943-6, ap¬ 
peared at the Abbey Theatre, Dublin, 
playing in English, in “The Countess 
Cathleen," “The End House," “Marks 
and Mabel," etc.; she also played at the 
Abbey, in a number of Gaelic plays; 
made her first appearance on the Lon¬ 
don stage, at the Embassy Theatre, 
3 Mar., 1947, as Nora Fintry in “The 
White Steed," playing the same part 
at the Whitehall, later in the same 
month; “Q," 1949, played Helen 
Pettigrew in “Berkeley Square"; 
Duchess, Aug., 1949, Maura Joyce in 
“Fading Mansion"; Embassy, June, 
1951, played Regina in “Ghosts"; at 
the Edinburgh Festival. 1951, appeared 
m “The Whiteheaded Boy" and as 
Pegeen Mike in “The Playboy of the 
Western World; at the Duke of 
York's, Nov, 1951, played the title- 
rdle in “Hcloise"; played at the 
Memorial theatre, Stratford-Upon- 
Avon, for nine months m 1952; Royal 
Glasgow, Apr., 1953, Avril in “Purple 
Dust"; at the Arts, Sept., 1954, she 
played Joan of Arc in Bernard Shaw’s 
“Saint Joan," transferring to the St. 
Martin's, Feb., 1955, and receiving the 
Evening Standard Award, for her per¬ 
formance; first appeared on the New 
York stage at the Ethel Barrymore, 
26 Oct., 1955, as Miss Madrigal in “The 
Chalk Garden"; at the Sanders 
Theatre, Cambridge, Mass., Aug., 1956, 
played the title-rdte in “Saint Joan," 
subsequently appearing m the same 
part at the Phoenix, New York, Sept., 
1956; Theatre-de-Lys, New York, 
Jan., 1957, appeared in the titl e-rdle 
of an experimental version of “Ham¬ 
let"; at the Stratford Shakespearean 
Festival, Ont., July, 1957, played 
Viola in “Twelfth Night"; Cort, New 
York, Nov., 1957, played Margaret 
Hyland in “The Rope Dancers"; 
at the Cambridge Drama Festival, 
Mass., July, 1959, again played Viola 
in “Twelfth Night," and also Lady 
Macbeth in “Macbeth"; Wilbur, Bos¬ 
ton, Jan., 1960, played Isobel in 
“Motel"; at the Dublin Festival, 
Sept., 1960, played Pegeen Mike in 
“The Playboy of tfie Western World," 
subsequently touring Europe with 
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the production before appearing in 
the same part at the Piccadilly, Lon¬ 
don, Oct., and St. Martin’s, Nov., 1960; 
Dublin Festival, Sept., 1961, played 
Joan Dark in “Saint Joan of the 
Stockyards”; Comedy, Mar., 1962, 
played Anna Freeman in “Play With a 
Tiger”; Dublin Festival, Sept., 1962, 
appeared in “An Evening With Irish 
Writers”; Queen's, London, June, 
1964, again played Joan Dark in “Saint 
Joan of the Stockyards”; Strand, 
Nov., 1965, played Marie-Jeanne in 
“The Cavern”; Gaiety, Dublin, Aug., 
1966, Juno in “Juno and the Pay- 
cock”; Dublin Festival, Sept., 1967, 
Cass in “The Loves of Cass Maguire” 
and, Oct., 1968, Mme Ranevsky in 
“The Cherry Orchard”; St. Martin’s, 
July, 1969, Pearl in “On a Foggy 
Day”; Strand, Feb., 1970, Josie 
Connaught in “Best of Friends”; 
Playhouse, Oxford, Apr., 1970, 
she have a solo performance in “Here 
Are Ladies,” repeated at the Criterion, 
July, 1970; first appeared m films, 
1946, in “Hungry Hill,” and has since 
been seen in “The Adventurers,” 
“King of Kings,” “Doctor Zhivago,” 
etc.; her many television performances 
include “The Letter,” “Cradle Song,” 
and “What Every Woman Knows”; 
she has translated “Mary Rose,” and 
“Saint Joan” into Gaelic. Recreations: 
Reading and theatre-going. Address: 
23 Highfield Road, Rathgar, Dublin, 
Eire. Telephone No.: 976837. 

MeKENNA, T. P. (Thomas Patrick), 
actor; b. Mullagh, Co. Cavan, Ireland, 
7 Sept., 1929; s. of Raphael P. 
McKenna and his wife Mary (O’Reily) ; 
e. Mullagh School and St. Patrick's 
College, Cavan; m. May White; 
formerly a bank official; trained for the 
stage at the Abbey Theatre School of 
Acting; first appeared on the stage 
3 Oct., 1953, at the Pyke Theatre, 
Dublin, as John Buchanan in “Sum¬ 
mer and Smoke”; Gaiety, Dublin, 
Sept.-Oct., 1954, played in a Shake¬ 
speare season with the Anew McMaster 
company; joined the Abbey company, 
Jan., 1955 and remained with them 
for eight years, playing over one 
hundred roles; first appeared on the 
London stage 12 Feb., 1963 at St. 
Martin's, as Cranly in “Stephen D”; 


Ashcroft, Croydon, Nov., 1963, 
O’Keeffe in “The Ginger Man”; 
Royal Court, Nov., 1964, Cassius in 
“Julius Caesar”; Garrick, Oct., 1965, 
took over the part of the Burglar in 
“Too True to Be Good”; returned to 
the Abbey, July, 1965, to appear in 
“Recall the Years”; Gate, Dublin, 
Oct., 1966, Ned Holloway in “Break¬ 
down” (Dublin Evening Herald Best 
Actor award); joined the Nottingham 
Playhouse company, Aug., 1968, to 
play roles including the Bastard in 
“King John,” Joseph Surface in 
“The School for Scandal,” Trigorin in 
“The Seagull” and Macduff in “Mac¬ 
beth”; made his d6but as a director 
there, 1969, with “The Playboy of the 
Western World”; Royal Court, Oct., 
1969, Fitzpatrick in “The Contractor,” 
repeating the part at the Fortune, 
Apr., 1970; has appeared m over 30 
films; television appearances, since 
1963, include “The Rivals”; hon. life 
member. Abbey Theatre. Favourite 
parts: Jamie in “The Long Day’s 
Journey Into Night,” Cranly, Fitz¬ 
patrick. Recreations: Music, reading, 
sport. Club: Buckstone. Address: c/o 
Plunket Greene Ltd., 110 Jermyn 
Street, London, S.W.l. Telephone No.: 
01-930 0811. 

MeKENNA, Virginia, actress; b. 
London, 7 June, 1931; d. of Terence 
Morell McKenna and his wife Anne 
Marie (Dennis); e. Horsham, Sussex, 
and Herschel, Cape Town; m. (1) 
Denholm Elliott (mar. dis.); (2) 

Bill Travers; studied for the 
stage at the Central School of Speech 
Training and Dramatic Art; her 
first appearance was at Dundee, Aug., 

1950, when she played Louise in 
“Black Chiffon”; first appeared on the 
West End stage at the Haymarket, 
1 Mar., 1951, as Dorcas Bellboys in 
“A Penny For a Song”; Phoenix, June, 

1951, played Perdita in “The Winter's 
Tale”; Lyric, Hammersmith, Sept., 

1952, appeared as Valerie Barton in 
“The River Line,” and played this part 
at the Strand, Oct., 1952; Criterion, 
June, 1953, Veronica in “The Bad 
Samaritan”; Aldwych, Mar., 1954, 
Cassandra Mortmain in “I Capture the 
Castle”; joined the Old Vic Company, 
for the 1954-55 season, when she 


1128 



McKE] 


WHO'S WHO IN THE THEATRE 


played Rosaline in "Love's Labour's 
Lost/* Queen to King Richard in 
"Richard II/* Rosalind in "As You 
Like It/* and Lady Mortimer in "King 
Henry IV" (Part I); joined the Royal 
Shakespeare Company at the Aldwych, 
May, 1961, to take over the part of 
Sister Jeanne in "The Devils," appear¬ 
ing in the repertory; Aldwych, July, 
1963, with the same company, played 
Lucy Lockit in "The Beggar’s Opera"; 
first appeared in films 1952 and 
received the Evening Standard Award 
for the Best Film Actress, 1967, for 
her part in "Born Free"; has also 
appeared on television; is the author 
of "Some of My Friends have 
Tails," and co-author of "On Playing 
with Lions." Favourite parts: Valerie 
in "The River Line," and Capt. 
Janine Mayhew in "Shout Aloud 
Salvation" (television). Recreations: 
Listening to music, walking, and read¬ 
ing. Address: c/o Plunket Greene Ltd., 
110 Jcrmyn Street, London, S.W.l. 

McKERN, Leo (Reginald McKern), 
actor and director; b. Sydney, New 
South Wales. 16 Mar., 1920; 5. of Nor¬ 
man Walton McKern and his wife Vera 
(Martin); e. Sydney Technical School; 
w. Jane Holland; formerly an artist; 
made his first appearance on the stage 
at the Theatre Royal, Sydney, 1944, 
as the Chemist in "Uncle Harry"; 
arrived in England, Sept., 1946; 
toured with the C.S.E.U. in Germany, 
and with the Arts Council, 1947; 
after playing in various repertory 
companies, he made his first appear¬ 
ance in London with the Old Vic Com¬ 
pany, New Theatre, Oct., 1949, when 
he played Forester in "Love's Labour’s 
Lost" ; remained with the company to 
play Jeremy in "She Stoops to Con¬ 
quer," 1949; Guildenstem in "Ham¬ 
let," Simon in "The Miser," Feste in 
"Twelfth Night," Nightingale in "Bar¬ 
tholomew Fair," 1950; Nym and Sir 
Thomas Erpingham in "Henry V," 
Nym in "The Merry Wives of Windsor," 
the Messenger in "Electra" and the 
Confectioner in Tchekov's "The Wed¬ 
ding," 1951; the Fool in "King Lear," 
and Apemantus in "Timon of Athens," 
1952; joined the Shakespeare Mem¬ 
orial Theatre Company tour to Aus¬ 
tralia, 1953, where he appeared as I ago 
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in "Othello," Touchstone m "As You 
Like It," and Glendower and Northum¬ 
berland in "Henry IV" Part I; on 
returning to England, he remained 
with the company at Stratford-on- 
Avon, 1954, to play Ulysses in "Troilus 
and Cressida," Grumio in "The Taming 
of the Shrew," Quince in "A Mid¬ 
summer Night's Dream," and Friar 
Lawrence in "Romeo and Juliet"; 
Princes, Dec., 1954, played Toad in 
"Toad of Toad Hall"; Haymarket, 
Oct., 1955, played the Traveller 
in "The Queen and the Rebels"; 
Lyric, Hammersmith, Apr., 1956, 
Claggart in "The Good Sailor," 
Comedy, Jan., 1958, Big Daddy in 
"Cat on a Hot Tin Roof"; Aldwych, 
Aug., 1958, Tyepkin in "Brouhaha"; 
Duke of York's, Sept., 1959, directed 
"The Shifting Heart”; Strand, Oct., 
1959, played the title part in "Rollo"; 
Globe, July, 1960, played The Common 
Man m "A Man For All Seasons”; 
Oxford Playhouse, Feb., 1961, Ferrante 
in "Queen After Death"; made his 
first appearance in New York at the 
A.N.T.A., Nov., 1961, as Thomas Crom¬ 
well in "A Man For All Seasons"; on 
returning to England, joined the Old 
Vic Company for their last season. 
Sept., 1962-3, to play the following 
parts: the title-part m "Peer Gynt," 
Subtle in "The Alchemist," 1962; Iago 
in "Othello," 1963; appeared in the 
two opening productions at the new 
Nottingham Playhouse, Dec., 1963, to 
play Menenius in "Coriolanus," and 
Jan., 1964, played the Governor in 
"The Life in My Hands"; Aldwych, 
Dec., 1965, Baron Bolligrew in "The 
Thwarting of Baron Bolligrew"; Ox¬ 
ford Playhouse, Sept., 1966, played the 
titl e-rdle in "Volpone," and also at the 
Garrick, Jan., 1967; first appeared in 
films, 1951 and was most recently seen 
in "A Man For All Seasons" and "Ryan's 
Daughter"; television appearances 
include the leading part in "Tea 
Party," 1965. Favourite parts: Iago, 
The Common Man, and Peer Gynt. 
Recreations: Sailing, photography, 

swimming. 

MacLEISH, Archibald, poet and 
dramatic author; b. Glencoe, Illinois, 
7 May, 1892; s. of Andrew MacLeish 
and his wife Martha (Hillard); e. 
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Hitchcock School, and Yale and Har¬ 
vard Universities; m. Ada Hitchcock; 
he is the author of the following 
plays: “Nobodaddy,” 1925; “Panic,” 
1935; 1958; the last play ran 

for 364 performances at the A.N.T.A. 
Playhouse, N.Y., 1958-9, and has also 
been performed in West Germany, 
Holland, Brussels, Scandinavia, Italy, 
Israel, Greece, England (1961), Egypt 
and Mexico; “Herakles,” 1965; 
“Scratch,” a prose play, 1971; he is 
also the author of the following verse 
plays for radio: “The Fall of the City,” 
1937; “Air Raid,” 1938; “The Son of 
Man” (prose), 1947; “The Trojan 
Horse,” 1952; “This Music Crept by Me 
upon the Waters,” 1953; in addition to 
his plays, he is the author of “Union 
Pacific—A Ballet,” 1934, poems, essays, 
and other prose works; Rede lecturer at 
Cambridge University, England, 1942; 
Boylston Professor, Harvard, 1949-63; 
librarian of Congress, 1939-44; director 
of U.S. Office Facts and Figures, 1941-2; 
assistant director OWI, 1942—3; Assis¬ 
tant Secretary of State, 1944-5; Ameri¬ 
can delegate to the Conference of 
Allied Ministers of Education in 
London, 1944; chairman of the Ameri¬ 
can delegation, London U.N. Confer¬ 
ence, to draw up constitution for 
UNESCO, 1945; chairman of the Am¬ 
erican delegation, first General Confer¬ 
ence, UNESCO, Paris, 1946, and first 
American member of the executive 
council; served in the U.S. Army, 
1917-18; Commander of the Legion 
d’Honneur; Encomisado Order el Sol 
del Peru; twice received the Pulitzer 
Prize in Poetry, 1932 and 1953, and 
once in Drama, 1959; received the 
Bollingen Prize in Poetry, 1953; 
received the National Book Award in 
poetiy, 1953; “J.B.” also received the 
Antoinette Perry Award, 1959; former 
President of the American Academy 
of Arts and Letters; holds the degree 
of Hon. M.A., Tufts College, 1932; Hon. 
Litt.D. at the following universities: 
Harvard, Wesleyan, Pennsylvania, 
Illinois, Washington, Columbia, and 
Yale; Hon. L.H.D., Dartmouth; 
Hon. LL.D., Johns Hopkins, and the 
universities of California, Queen's, 
Ont., and Carlton College; Hon. 
D.C.L., Union College: Hon. D.H.L., 
Williams College. Clubs: Century 
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(N.Y.), Tavern (Boston), Somerset 
(Boston). Address: Conway, Massa¬ 
chusetts, U.S.A. 

McLERIE, Allyn Ann, actress, vocal¬ 
ist, dancer; b. Grand’Mdre, Quebec, 
Canada, 1 Dec., 1926; d. of Allan 
Gordon McLerie and his wife Vera 
Alma MacTaggart (Stewart); e. Fort 
Hamilton High School, Brooklyn, 
N.Y.; m. (1) Adolph Green (mar. dis.); 
(2) George Gaynes; studied ballet with 
Martha Graham, Agnes De Mille, 
Hanya Holm, and others, and pre¬ 
pared for the stage with Tamara 
Daykarkanova, and with Lee Strasberg 
at the Actors Studio; first appeared on 
the stage at the Imperial, Oct., 1943, 
as a dancer in “One Touch of Venus”; 
Adelphi, Dec., 1944, played the 
Second Ballet Girl and a Doll Girl in 
“On the Town”; Martin Beck, Dec., 
1945, took over the role of Ivy Smith 
in “On the Town”; Shubert (Philadel¬ 
phia), Dec., 1947, Eustasiain “Bonanza 
Bound!”; 46th Street, Jan., 1948, 
took over Susan m “Finian's Rain¬ 
bow”; toured m cabaret in a dance 
team with John Butler, 1947-8; 
St. James, Oct, 1948, Amy Spcttigue 
in “Where's Charley?”; Imperial, 
July, 1949, Monique duPont in “Miss 
Liberty”; Ziegfeld, 29 Jan., 1950, 
played in a scene from “Floradora” in 
“A.N.T.A. Album”; toured Europe 
as a guest artist with the Ballet 
Theatre, 1950, dancing in “Rodeo” and 
“Fancy Free”; Broadway, Jan., 1951, 
Amy Spettigue in “Where's Charley ?”; 
made her London stage debut at the 
Garrick in Nov., 1951, when she took 
over the role of Myrtle in “To Dorothy 
a Son”; Booth, Jan., 1956, W.A.C. 
Corporal Jean Evans in “Time Limit!”; 
Coliseum (London), Nov., 1957, 
Gwynne in “Bells Are Ringing”; 
Winter Garden, Apr., 1960, Anita in 
“West Side Story”; City Center, Apr., 
1961, Ensign Nellie Forbush in “South 
Pacific”; Plymouth, May, 1963, ap¬ 
peared in the revue “The Beast in Me”; 
toured, 1964, as Eliza Doolittle in 
“My Fair Lady”; New York State, 
July, 1966, Ellie in “Show Boat”; 
Martinique, Mar., 1967, Tlimpattia in 
“Dynamite Tonite”; has also ap¬ 
peared in summer theatres in “You 
Never Can Tell,” “King of Hearts,” 
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"Ring Round the Moon," as Lola in 
"Damn Yankees," Ninotchka in "Silk 
Stockings," Gladys in "The Pajama 
Game," Claudine in "Can-Can," etc.; 
first appeared in films in 1948 in 
"Words and Music," and has since 
played in "Where's Charley?" "Desert 
Song," "Battle Cry," etc.; has ap¬ 
peared frequently on television in such 
programmes as "The Today Show," 
"Music for a Summer Night," "Am¬ 
erican Musical Theatre," etc. Favourite 
parts: Amy Spettigue and Anita. 
Address: Actors Equity Association, 
165 West 46th Street, New York, N.Y. 
U.S.A. 10036. 

MACLIAMM0IR, Miche&l. actor, 
designer, director, and author; b. Cork, 
Ireland, 25 Oct., 1899; s. of Alfred 
Anthony MacLiammdir and his wife 
Mary (Lawler-Lee); e. privately; 
as a child was well-known on the 
stage as Alfred Willmore, and made 
his first appearance on the stage 
at the Little Theatre, London, 27 
Jan., 1911, as King Goldfish in 
" The Goldfish," under Lila Field; 
appeared at His Majesty’s under 
Sir Herbert Tree, Sept., 1911, as Young 
Macduff in "Macbeth"; Duke of 
York’s, Dec., 1911, played Michael 
Darling in " Peter Pan"; His Majesty’s, 
June, 1912, Oliver Twist in Tree's 
revival of the play of that name; 
Duke of York’s, Dec., 1912, John in 
"Peter Pan"; His Majesty’s, Sept., 
1913, Benjamin in "Joseph and His 
Brethren"; Duke of York’s, Dec., 
1913, again played John in "Peter 
Pan"; left the stage temporarily and 
studied painting at the Slade School, 
1915-16; Haymarket, Feb., 1917, 
played Cornwallis in "Felix Gets a 
Month"; went back to Ireland, and 
painted and designed for the Irish 
Theatre and Dublin Drama League, 
1918-21; then lived abroad painting 
till 1927; returned to Ireland and 
joined Anew McMaster’s Shakespeare 
Company, playing Bassanio, Laertes, 
Cassio, etc.; opened the Galway Gaelic 
Theatre, 1928, and directed twenty 
plays there; in the same year, with 
Hilton Edwards, established the Dublin 
Gate Theatre, opening with "Peer 
Gynt"; has since acted in, and designed 
nearly 300 productions there; ap¬ 


pointed director of the Government 
subsidized Dublin Gaelic Theatre, 
1931; reappeared in London with 
the Dublin Gate Theatre Company, 
at the Westminster, June, 1935, 
playing Robert Emmett in "The 
Old Lady Says No 1 " and Hamlet; 
toured in Egypt, 1938, and subse¬ 
quently in the Balkan States; with 
the Gate Company has played among 
other parts, Romeo, Othello, Marc 
Antony, Faust, Peter in "Berkeley 
Square," Brand, Liliom, Hsieh-Ping- 
Kuei in "Lady Precious Stream," 
Raskolnikoff in "Crime and Punish¬ 
ment," Diarmuid in his owm play 
"Diarmuid and Grainne," Francis in 
"The Marriage of St. Francis"; Onn in 
"Mourning Becomes Electra," Oswald 
in "Ghosts," etc.; at the Vaudeville, 
Feb., 1947, played Lee in "Ill Met by 
Moonlight"; Embassy, Nov.-Dee., 
1947, appeared as Larry Doyle in 
"John Bull's Other Island," the 
Speaker in "The Old Lady Says No !," 
Martin in " Where Stars Walk ’’; made 
his first appearance on the New York 
stage at the Mansfield, 10 Feb., 1948, 
as Larry Doyle in "John Bull's Other 
Island," subsequently playing the 
Speaker in "The Old Lady Says No ! ” 
(for which he designed the settings and 
costumes), and Martin in "Where 
Stars Walk"; Gate, Dublin, Dec., 
1950, played Mr. Wogan m "Home for 
Christmas"; Lyric, Hammersmith, 
Sept., 1954, played Brack in "Hedda 
Gabler"; Gaiety, Dublin, Aug., 1956, 
appeared in the revue "Gateway to 
Gaiety," for which he designed the 
setting, and also contributed material; 
Edinburgh Festival, Assembly Hall, 
Aug., 1957, played Dom Cristovao de 
Moura in "The Hidden King"; Lyric, 
Hammersmith, May, 1958, Michael 
Marne in "The Key of the Door; 
Westminster, Sept., 1958, designed the 
setting and costumes for "The Heart’s 
a Wonder"; Olympia, Dublin, Nov., 
1958, appeared as Gypo Nolan in his 
own adaptation of "The Informer" 
(from Liam O'Flaherty’s novel), for 
which he also designed the decor; 
Lunt-Fontanne, N.Y., Sept., 1959, 
played Don Pedro in "Much Ado 
About Nothing"; Dublin Festival, 
Sept., 1960, appeared in his own one- 
man entertainmentr "The Importance 
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of Being Oscar/’ subsequently appear¬ 
ing in the same programme at the 
Apollo, London, Oct., 1960, for a 
limited season and also at the Royal 
Court, Jan., 1961; toured extensively 
with "The Importance of Being Oscar," 
appearing at the Lyceum, New York, 
Mar., 1961, during a tour of the U.S., 
and also in Europe at the Paris Festi¬ 
val, June, 1961; toured South America, 
1961; toured South Africa, Apr.-July, 
1962; Dublin Festival, Sept., 1962, 
played Iago in "Othello"; Aldwych, 
Apr., 1963, again appeared in "The 
Importance of Being Oscar," followed 
May, 1963, by his new one-man enter¬ 
tainment "I Must Be Talking to My 
Friends"; Dublin Festival, Sept., 1963, 
designed and co-presented "The Last 
P.M."; Oct., 1963, played Conrad 
Apfelbaum in "The Roses Are Real," 
subsequently appearing at the Vaude¬ 
ville, London, Jan , 1964, in the same 
play; toured Australia and New Zea¬ 
land, Mar .-Aug., 1964, in "The Impor¬ 
tance of Being Oscar"; Dublin Festival, 
Sept., 1964, co-presented "Philadelphia, 
Here I Come"; Queen’s, Dec., 1964, 
and St. Martin’s, Jan., 1965, again 
appeared in his two one-man entertain¬ 
ments; Nov., 1965, toured in "The 
Importance of Being Oscar," also 
appearing in and co-presentmg both 
one-man-shows at the Haymarket, 
Sept., 1966; Gaiety, Dublin, Nov., 
1968, co-presented "Crystal and Fox"; 
Dublin Festival, Oct., 1969, played 
Jonathan Swift in "Swift," and 
translated "The Liar" from the 
Irish; Abbey, Dublin, Oct., 1970, 
designed "The Seagull"; Arts, Cam¬ 
bridge, Sept., 1970, appeared in and 
co-presented his new one-man enter¬ 
tainment, "Talking About Yeats"; 
has also written the following plays: 
"Ford of the Hurdles," 1928; "Diar- 
muid agus Gr&inne," 1929; "Where 
Stars Walk," 1940; "Dancing Shad¬ 
ows," 1941; "Ill Met by Moon¬ 
light," 1946; "Portrait of Miriam," 
1947; "The Mountains Look Different," 
1948; "Home for Christmas," 1950; 
"A Slipper for the Moon," 1954; 
"Saint Patrick," 1955; also adaptations 
of "Jane Eyre," "The Picture of 
Dorian Grey," " A Tale of Two Cities," 
etc.; his autobiography, "All for 
Hecuba," was published, 1946, and his 


diary of the film of "Othello," 1950; 
author of "Put Money In My Purse," 
1954; "Two Lights on Actors," I960; 
"Each Actor on His Ass" (a diary of 
his German and Egyptian tours), 1961; 
other publications include: "Theatre 
in Ireland," 1950 and 1964; "Ceo 
Meala La Seaca," 1952; "Bl&th agus 
Taibhse" ("Flower and Ghost"), a book 
of poems, 1965; he has also appeared 
as Iago in Orson Welles* film of 
"Othello," 1949; both his one-man 
entertainments have been seen on 
television. Recreations: Travelling and 
ballctomania. Address: Gate Theatre, 
Dublin, Eire. 

MACMAHON, Aline, actress; b. 
McKeesport, Pa., U.S.A., 3 May, 1899; 
e. Barnard College, New York City; 
m. Clarence S. Stein; made her first 
appearance on the stage at the Neigh¬ 
borhood Playhouse, 29 Oct., 1921, as 
Laura Huxtable in "The Madras 
House," and Apr., 1922, appeared there 
as Matilda in "The Green Ring"; Bijou, 
New York, June, 1922, Anne in "The 
Dover Road"; Times Square, Sept., 
1922, played Miss Files in "The 
Exciters"; 49th Street, Sept., 1923, 
Molly Latimer in "Connie Goes Home"; 
at the Neighborhood, Oct., 1923- 
May, 1924, played Decima in "The 
Player Queen," Mag Maggot in "This 
Fme-Pretty World," Babsy in "The 
Sliewing-Up of Blanco Posnet," 
Riemke van Eyden in "Time Is a 
Dream," and in "The Grand Street 
Follies"; Winter Garden, June, 1925, 
in "Artists and Models"; Mansfield, 
Nov., 1926, Ruth Atkins in "Beyond 
the Horizon"; Martin Beck, Apr., 

1927, Rosalie Kent in "Spread Eagle"; 
Bayes, Aug., 1927, Hildegarde Maxon 
in "Her First Affair"; Comedy, Feb., 

1928, Bella in "Maya"; Province- 
town, Nov., 1929, Tony Ambler in 
"Winter Bound"; San Francisco, 1930, 
and Plymouth, New York, July, 
1931, May Daniels in "Once m a 
Lifetime"; Booth, Nov., 1931, Mar¬ 
garet Brice in "If Love Were All"; 
at Stockbridge, Mass., June, 1937, 
played Candida; at Ann Arbor, 
Mich., May, 1938, appeared in "The 
Ghost of Yankee Doodle"; at Carmel, 
N.Y., June, 1938, in "Away from It 
All"; Maxine Elliott, N.Y., Dec., 
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1939, Mary in “Kindred"; National, 
Apr., 1940, Betsy Graham in “Heav¬ 
enly Express"; Cort, Oct., 1942, Nell 
West in “The Eve of St. Mark"; 
Kronberg Castle, Elsinore, Denmark, 
June, 1949, Queen Gertrude in “Ham¬ 
let," and subsequently toured Ger¬ 
many; Ivar, Los Angeles, Mar., 1951, 
Countess Aurelia in “The Madwoman 
of Chaillot"; Morosco, Feb., 1954, 
appeared as Mrs. Guzzard in “The 
Confidential Clerk"; A.N.T.A. Play¬ 
house, Sept., 1955, played Laura 
Anson in “A Day by the Sea"; at the 
Kaufman Concert Hall, N.Y., May, 
1956, took part in a staged reading of 
“Pictures in the Hallway"; Belasco, 
Sept., 1957, took part in a staged 
reading of “I Knock at the Door"; 
Shubert, Washington, D.C., Jan., 
1959, appeared as Mama Caparuta 
in “The Poker Game"; at the Stratford 
Shakespeare Festival, Conn., June, 
1959, played the Nurse in “Romeo 
and Juliet," and the Countess of 
Rossillion in “All’s Well That Ends 
Well"; Belasco, N.Y., Nov., 1960, 
played Aunt Hannah Lynch in “All The 
Way Home"; Washington, D.C., Dec., 
1961, Countess Aurelia in “The Mad¬ 
woman of Chaillot"; American Shake¬ 
speare Festival Theatre, Stratford, 
Conn., summer, 1965, played Volumnia 
in “Coriolanus"; joined the Lincoln 
Center Repertory Theatre in 1966 and, 
at the Vivian Beaumont, Oct., 1966, 
played Tribulation Wholesome in 
“The Alchemist"; Dec., 1966, Alegria 
in “Yerma"; Feb., 1967, Mrs. Hum¬ 
phreys in “The East Wind"; Apr., 
1967, the Housekeeper in “Galileo"; 
at The Forum, Nov., 1967, Mina in 
“Walking to Waldheim"; Vivian 
Beaumont, Feb., 1968, Hecuba m 
“Tiger at the Gates"; Apr., 1968, 
Mother Marguerite in “Cyrano de 
Bergerac"; The Forum, Mar., 1969, 
Mrs. Peeles in “The Inner Journey"; 
commenced film career 1931, in “Five 
Star Final," and since has appeared in 
“Life Begins," “Once m a Lifetime," 
“The Gold Diggers of 1933," “Bab¬ 
bitt," “Ah, Wilderness!", “Kind 
Lady," “The Search," “All the Way 
Home," and many others; television 
appearances include the Nurse in 
“Medea," 1959, and many dramatic 
series and programs. Address: c/o 


Actors Equity Association, 165 West 
46th Street, New York, N.Y. 10036, 
U.S.A. 

McNALLY, Terrence, playwright; 
b. St. Petersburg, Florida, 3 Nov., 
1939; s. of Hubert Arthur McNally and 
his wife Dorothy Katharine (Rapp); 
e. Columbia University; first play 
produced was “And Things That Go 
Bump in the Night," at the Tyrone 
Guthrie Theatre, Minneapolis, Min¬ 
nesota, 4 Feb., 1964; this was also 
his first play produced in New York, 
at the Royale, 26 Apr., 1965; is 
the author of the following plays: 
“Sweet Eros," “Witness," “Tour," 
“Noon," “Cuba Si," all produced in 
New York, 1968; “Next," 1969; 
“Where Has Tommy Flowers Gone?" 
(Yale Repertory Theatre and New 
York), “Bad Habits" (John Drew, 
Easthampton), 1971; is the author of 
the television plays “Apple Pie" and 
“Last Gasps," 1966; first plays 
produced in London were “Sweet Eros" 
and “Next" in a double bill at the 
Open Space, 13 July, 1971. Address: 
218 West 10th Street, New York, 
N.Y. 10014, U.S.A. Telephone No.: 
JU 6-5100. 

MacNAUGHTAN, Alan, actor; b. 
Bearsden, Dumbartonshire, 4 Mar., 
1920; s. of Alan George MacNaughtan 
and his wife Mary Henrietta (Jebb); 
e. Glasgow Academy; studied for the 
stage at the Royal Academy of Drama¬ 
tic Art, where he gained the Bancroft 
Gold Medal, 1940; made his first ap¬ 
pearance on the stage at the Old Vic, 
15 Apr., 1940, as the King of France in 
“King Lear"; engaged with the Bir¬ 
mingham Repertory Company, 1946- 
48, during which period he appeared 
with the company at the St. James's, 
June, 1948, as Bob Acres in “The 
Rivals" ; in repertory at the Dolphin, 
Brighton, during the Tennent's 1948- 
49 season, and with the Sheffield 
Repertory Company, 1949-50; Arts, 
Nov., 1950, played Hugh Loring in 
“Preserving Mr. Panmure"; Dec., 
1950, played Hsieh Ping-Kuei in a 
revival of “Lady Precious Stream"; 
Akhvych, Feb., 1951, again played 
Hugh Loring in “Preserving Mr. Pan¬ 
mure"; Arts, Apr., 1951, appeared in 
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various parts in the Shaw Festival pro¬ 
gramme of one-act plays; Westmin¬ 
ster, Feb., 1952, played Scythrop 
Glowry in “Nightmare Abbey" ; at the 
same theatre, June, 1952, appeared as 
Max Halliday in “Dial ‘M’ For Mur¬ 
der," which ran for nearly a year; 
Gaiety, Dublin, Feb., 1953, Hugo 
Klaren, in “The White Countess"; 
Arts, Apr., 1953, played Boris Trigorin, 
in “The Seagull"; St. Martin's, Oct., 
1953, Seamus Ua Caoilte, in “Blind 
Man’s Buff"; Arts, Dec., 1953, Clive 
Crawford, in “A London Actress"; 
Westminster, June, 1954, Douglas 
Oberon in “We Must Kill Toni" ; Arts, 
Sept., 1954, appeared as Burwin- 
Fosselton in “The Diary of a Nobody," 
and played the same part at the 
Duchess, May, 1955; Royal, Brighton, 
July, 1955, played Lionel in “Patience," 
and appeared in the same part at 
Streatham Hill, Aug., 1955; Duke of 
York’s, May, 1956, played Mr. Howard 
in “The House by the Lake"; Oxford 
Playhouse, Oct., 1957, played Del- 
monte in “Dinner With the Family," 
subsequently appearing in the same 
production at the New, Dec., 1957; 
Cambridge, Apr., 1959, played Daniel 
Monnerie in “The Hidden River"; 
made his first appearance on Broadway 
at the A.N.T.A. Theatre, Dec., 1959, 
when he played the Baron in “The 
Fighting Cock"; Helen Hayes, N.Y., 
Apr., 1960, played Mr. Justice Blan¬ 
chard in “Duel of Angels," subse¬ 
quently touring the U.S. with the 
production; Pembroke, Croydon, Apr., 
1961, played Mr. Gerrard in “The 
Gentleman Dancing Master"; Mer¬ 
maid, Oct., 1961, played Elder Daniels 
in “The Shewing-Up of Blanco Posnet," 
and Spintho in “Androcles and the 
Lion" (double-bill); Nottingham Play¬ 
house, Apr., 1962, The Mayor in “The 
Enemy of the People"; Oxford 
Playhouse, Oct., 1962, played Lord 
Summerhayes in “Misalliance," and 
Nov., 1962, Skurattov in “The Just"; 
Royal Court, and Criterion, Jan., 1963, 
again played Lord Summerhayes in 
“Misalliance"; Ashcroft, Croydon, Apr., 
1963, played Bernard Laroque in “The 
Deadly Game"; toured South America 
and Europe for the British Council, 
Mar.-May, 1964, as Antonio in “The 
Merchant of Venice," and as Theseus in 


“A Midsummer Night's Dream"; Ox¬ 
ford Playhouse, Jan., 1965, played 
Subtle in “The Alchemist"; toured, 
June, 1965, as Proteus in “The Apple 
Cart"; Hampstead Theatre Club, 
Sept., 1966, played the Rev. Harold 
Banner in “After the Rain"; trans¬ 
ferred to the Duchess, Jan., 1967, 
and played the same part on Broad¬ 
way at the Golden Theatre, Oct., 
1967; Mermaid, Apr., 1968, Bishop 
of Caerleon m “Hadrian the Seventh"; 
Hampstead Theatre Club, Sept., 1969, 
played the titl e-rdle in “Papp"; 
Apollo, Feb., 1970, George Mason in 
' ‘ Girlfriend ’'; Watermill, Newbury, 
July, 1970, the Captain m “Dance of 
Death"; Hampstead Theatre Club, 
Dec., 1970, Hubert Charteris m “We 
Were Dancing," Bert Bentley in “Red 
Peppers," and Burrows in “Family 
Album" in the triple-bill, “Tonight 
At Eight," transferring to the Fortune, 
Jan., 1971. Favourite part: Scythrop 
Glowry m “Nightmare Abbey." Rec¬ 
reations: Tennis, walking, and sailing. 
Address: 19 Arundel Court, Arundel 
Gardens, London, W. 11. Telephone 
No.: 01-727 6216. 

McNEIL, Claudia, actress; b. Balti¬ 
more, Maryland, 13 Aug., 1917; d. of 
Marvin Spencer McNeil and his wife 
Annie Mae (Anderson); formerly a 
licensed librarian; prepared for the stage 
with Maria Ouspenskaya; for twenty- 
five years sang in night clubs, in vaude¬ 
ville theatres, and on the radio; toured 
South America and Europe as a singer 
with the Katherine Dunham Dance 
Company; made her legitimate New 
York stage d6but at the Martin Beck 
Theatre, 1953, when she took over 
the role of Tituba in “The Crucible"; 
85th Street Playhouse, May, 1957, 
played Mamie m “Simply Heavenly," 
appearing in the same role at the 
Playhouse, Aug., 1957; National, 
Feb., 1958, Mary in “Winesburg, 
Ohio"; Ethel Barrymore, Mar., 1959, 
Lena Younger in “A Raism in the 
Sun," touring the U.S. with the 
production 1960-1; Booth, Dec., 1962, 
Mama in “Tiger, Tiger, Burning 
Bright"; toured, 1964, as Berenice in 
“The Member of the Wedding"; at 
the Th6&tre des Nations, Paris, July, 
1965, played Sister Margaret in “The 
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Amen Corner,” subsequently appearing 
in the same play at the Habimah, 
Israel, and at the Edinburgh Festival, 
Aug., 1965; made her London d£but 
at the Saville, Oct., 1965, in the same 
production and received the London 
Critics Poll Award as best actress 
for this performance; Cort, Nov., 
1967, played Sarah Goldfine in ‘‘Some¬ 
thing Different”; Lunt-Fontanne, 
Oct., 1968, Ftatateeta m “Her First 
Roman”; John Golden, Mar., 1969, 
Mrs. Devereaux in “The Wrong Way 
Light Bulb”; Tambellim’s Gate, Mar., 
1970, Martha in “Plantation” and 
Mrs. Grace Love in “Contribution” m 
a production with the overall title 
“Contributions”; first appeared m 
films, 1959, in “The Last Angry Man,” 
and has since played m the film version 
of “A Raisin in the Sun” and in “There 
Was a Crooked Man,” 1970; first 
appeared on television, 1952, in “The 
Molly Goldberg Show,” and has since 
appeared in “The Nurses,” “The 
Member of the Wedding,” etc. Fav¬ 
ourite parts: Lena Younger in “A 
Raisin m the Sun,” and the Mother 
in the film “The Last Angry Man.” 
Hobbies: Collecting glass and old 
English tureens. Address: 400 Central 
Park West, New York, N.Y. 10025, 
U.S.A. Telephone No.: MO 3 2955. 

MAC OWAN, Michael, director; b. 
London, 18 Apr., 1906; s. of Norman 
Mac Owan and his wife Violet (Stephen¬ 
son) ; e. Haileybury; m. Alexis France; 
studied for the stage at the Royal 
Academy of Dramatic Art; was 
formerly an actor and made his first 
appearance on the stage, 1925, touring 
in Charles Macdona’s repertory com¬ 
pany of Bernard Shaw’s plays; made 
his first appearance in London at the 
Fortune Theatre, 6 Oct., 1926, as 
Matviei in “ A Month in the Country ”; 
in the spring of 1927, toured as Little 
Billee in “Trilby”; Gate, London, 
Nov., 1927, played the Painter in 
“Maya”; Savoy, Mar., 1928, under- 
studied in “Young Woodley,” subse¬ 
quently playing Ainger in that play, 
for three months; Apollo. Oct., 1928, 
played Alyosha in “The Brass Paper 
Weight”; toured in Australia and 
New Zealand, 1929, in “Young Wood- 
ley”; Criterion, Jan., 1930, played 


Richard Sibley in “Milestones”; sub¬ 
sequently returned to the Gate Theatre, 
where he played several parts until the 
end of 1931 ; he then abandoned acting 
for directing; his first production 
was “The Judgment of Dr. Johnson,” 
Arts, Jan., 1932; joined the Eastbourne 
Repertory company, 1932; director, 
Hull Repertory company, 1933-4; 
directed several plays at the Croydon 
Repertory Theatre, 1934-5; was 
assistant-director and director of 
the Dramatic School at the Old Vic., 
1935-6, also directing “The Two 
Shepherds,” “The School for Scandal” 
and “The Winter’s Tale”; appointed 
director at the Westminster Theatre, 
Sept., 1936, successfully directing 
there, “ A Month in the Country,” “ The 
Wild Duck,” “Waste” (With Gran¬ 
ville Barker), “The Crooked Cross,” 
1936; “Uncle Vanya,” “Heartbreak 
House,” “Anna Christie,” “Hamlet,” 
“Mourning Becomes Electra,” 1937; 
“Volpone,” “You Never Can Tell,” 
“Troilus and Cressida,” “Dangerous 
Corner,” “Marco Millions,” 1938; 
"Miss Julie,” “Candida,” “Bridge 
Head,” 1939; directed “After the 
Dance,” St. James’s, 1939; “Music at 
Night,” Westminster, 1939; “Desert 
Highway,” Playhouse, 1944; served 
in the Army, 1939-45; in 1945, was 
appointed Drama Director of the Arts 
Council of Great Britain; resigned 
from this position, Dec., 1946; has 
since directed “Tess of the D'Urber- 
villes,” “Headlights on A.5,” “The 
Linden Tree,” 1947; “Cockpit,” 
“Eden End,” “Home is Tomorrow,” 
1948; “The Foolish Gentlewoman,” 
“Marriage Story,” “Young Wives’ 
Tale,” “Summer Day's Dream,” 1949; 
“The Ivory Tower,” “ Rosmersholm,” 
1950; “A Sleep of Prisoners” (London 
and New York), “A Phoenix Too 
Frequent,” “Thor, With Angels,” 
1951 ; “The Vortex,” “The Winter’s 
Tale” (Ohei Theatre, Tel Aviv), “The 
River Line,” 1952; “The Apple 
Cart,” “The Return,” 1953; “The 
Burning Glass,” “Waiting for Gillian,” 
1954; “The Seagull,” 1956; “The 
Potting Shed,” 1958; “Horses in 
Midstream,” 1960; also directed “The 
Salt Land” on television, 1955; 
Principal of the Londpn Academy of 
Music and Dramatic Art 1954-66. 
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Address: 135 Old Church Street, 
Chelsea, S.W.3. Telephone No.: 01-352 
8542. 

McQUEEN, Butterfly, actress; h. 
Tampa, Florida, 7 Jan., 1911; e. New 
York City College, University of 
California at Los Angeles, Queens 
College; formerly a children’s nurse 
and a factory worker; made her stage 
debut at the Biltmore, N.Y., 16 Dec., 
1936, in “Brother Rat”; Biltmore, 
Dec., 1937, played Butterfly in “Brown 
Sugar”; Biltmore, Apr., 1938, played 
in “What a Life”; Center, Nov., 1939, 
played in “Swingin’ the Dream”; 
entered films; toured extensively in a 
one-woman show, including an en¬ 
gagement at Carnegie Recital Hall in 
1953; Jan Hus, Jan., 1964, played 
Ora in “The Athenian Touch”; Bert 
Wheeler, May, 1968, played Hattie in 
“Curley McDimple,” a role that was 
specially written for her after the 
play had been running some months; 
Bert Wheeler, Aug., 1969, played in 
the revue “Butterfly McQueen and 
Friends”; Lyceum, Oct., 1969, played 
Dora Lee in “Three Men on a Horse”; 
Ethel Barrymore, Jan., 1970, took 
over as Jenny in “The Front Page”; 
appeared as Prissy in the film “Gone 
with the Wind,” 1939; has appeared on 
the television series Oriole in the title 
role, and has also appeared as a guest 
on various other programs; is actively 
engaged in community betterment 
efforts in Harlem, N.Y. Recreations: 
Music, sewing, reading. Address: 29 
Mount Morris Park West, New York, 
N.Y., U.S.A. 10027. 

McSHANE, Ian, actor; h. Blackburn, 
Lancs., 29 Sept., 1942; s. of Harry 
McShane and his wife Irene (Cowley); 
e. Stretford Grammar School, Lancs.; 
m. (1) Suzan Farmer (mar. dis.); (2) 
Ruth Post; trained for the stage at 
R.A.D.A.; made his first professional 
appearance at the Arts, London, Aug., 
1962, as Charley in “Infanticide in the 
House of Fred Ginger”; Vaudeville, 
Feb., 1963, played Johnnie Leigh in 
“How Are You, Johnnie?”; Globe, 
June, 1964, Ralph in “The Easter 
Man”; toured, Feb., 1965, as Hal in the 
original production of “Loot”; Hay- 
market, Dec., 1965, played Tom in 


“The Glass Menagerie”; Playhouse, 
Oxford, Nov., 1966, Marat in “The 
Promise,” repeating the part in London 
at the Fortune, Jan., 1967, and on his 
New York d6but at the Henry Miller, 
Nov., 1967; films, since “The Wild and 
the Willing” in 1962, include “Villain”; 
television, also since 1962, includes “A 
Sound from the Sea” and the series 
“You Can’t Win” and “Wuthering 
Heights”. Favourite part: Tom in “The 
Glass Menagerie.” Recreations: Foot¬ 
ball, snooker, photography. Address: 
Hill House, 11 Westmead, London, 
S.W.15. 

McWHINNIE, Donald, director; b. 
Rotherham, Yorks., 16 Oct., 1920; 
s. of Herbert McWhinnie and liis wife 
Margaret Elizabeth (Holland); e. 
Rotherham Grammar School, and 
Caius College, Cambridge; formerly 
with the British Broadcasting Corpora¬ 
tion, where he was subsequently 
appointed Assistant Head of Sound 
Drama; directed his first London 
theatre production at the Royal Court, 
Oct., 1958, with “Krapp’s Last Tape,” 
for the English Stage Company; he 
has since directed the following plays: 
“The Caretaker,” “The Duchess of 
Malfi,” 1960; “Three” (triple bill), 
“The Tenth Man,” “The Caretaker” 
(New York), 1961; “A Passage to 
India” (New York), “Everything in 
the Garden,” “Macbeth” (Stratford- 
on-Avon), “Rattle of a Simple Man,” 
“Doctors of Philosophy,” “End of 
Day,” “Entertainment from Works of 
Samuel Beckett” (Dublin Festival), 
1962; “Rattle of a Simple Man” (New 
York), “The Doctor’s Dilemma,” 
“Alfie,” “Out of the Crocodile,” 1963; 
“The Fourth of June,” “Endgame,” 
“The Creeper” (Nottingham Play¬ 
house), 1964; “All in Good Time” (New 
York), “The Creeper,” “The Cavern,” 
1965; “Scrooge” (Nottingham Play¬ 
house), “This Winter’s Hobby” (U.S. 
tour), 1966; “The Astrakhan Coat” 
(New York), “Happy Family,” 1967; 
“Tinker’s Curse,” and “Vacant Pos¬ 
session” (Nottingham Playhouse), 
1968; “Hamlet,” “The Interview” 
and “No Quarter” (double-bill), 
“There'll Be Some Changes Made,” 
1969; “The Apple Cart,” 1970; 
“Meeting At Night,” 1971; principal 
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television productions include: ‘' Sword 
of Honour," "Howard's End," and 
"Invasion." Recreations: Music. Ad¬ 
dress: 16 Chepstow Place, London, 
W.2. Telephone No.: 01-229 2120. 

MADDEN, Ciaran, actress; b. 27 
Dec., 1945; d. of Dr. James George 
Madden and his wife Maria Elizabetti 
(Dawson); e. New Hall Convent, nr. 
Chelmsford, Essex, and Ruskin School 
of Art, Oxford; trained for the stage at 
R.A.D.A; made her professional debut 
in Apr., 1968, as Shirley Hughes in 
"The Man Most Likely To . . .", 
which opened at the Alexandra, 
Birmingham, prior to its London 
opening at the Vaudeville, July, 1968; 
Manchester, Apr., 1969, for 69 Theatre 
Company, played Constance Neville in 
"She Stoops to Conquer," transferring 
with the production to the Garrick, 
May, 1969; Wyndham's, Dec., 1970, 
took over the part of Heloise in 
"Abelard and Heloise"; television, 
since 1969, includes the serial "Sense 
and Sensibility" and "Hamlet." Rec¬ 
reations: the piano, being m the 
country. Address • Glebe House, Tolles- 
bury, nr. Maldon, Essex. 

MADDEN, Donald, actor; b. New 
York City, 5 Nov., 1933; 5. of Owen 
Madden and his wife Jane (Halloran) ; 
e. College of the City of New York; 
Brandeis University, summer, 1955, 
played Edmund Kean in the U.S. 
premidre of Jean-Paul Sartre’s ‘ * Kean"; 
first appeared on the stage in New York 
at the Golden, June, 1958, when he 
took over the role of Jimmy Porter in 
"Look Back m Anger"; Alvin, Mar., 
1959, played Charles Bingley in "First 
Impressions"; Belvedere Lake, Aug., 
1959, Mark Antony in "Julius Caesar"; 
at the Phoenix, off-Broadway, Nov., 
1959-Mar., 1961, played the following 
parts: Kinesias in "Lysistrata," a con¬ 
cert reading of "Pictures in the Hall¬ 
way," Hotspur in "Henry IV" (Part I), 
Young Marlow in "She Stoops to 
Conquer," Lieutenant Langon in "The 
Plough and the Stars," the title-role in 
"Hamlet," Mar., 1961; Ethel Barry¬ 
more, Oct., 1962, played Mark Hurlbird 
in "Step on a Crack"; toured, June, 
1963, as Lewis Eliot in "Time of Hope"; 
Royal Court, I-ondon, Nov., 1963, 


Chris in "The Milktrain Doesn’t Stop 
Here Anymore"; Belasco, Dec., 1964, 
played Jason Sample in "One by 
One"; toured. Mar., 1966, as 
Henry VIII in "A Man for All Sea¬ 
sons"; toured, June, 1966, as Elyot 
Chase m "Private Lives"; toured, 
July, 1966, as George Gregory m 
"Jack Be Nimble"; Ethel Barry¬ 
more, Feb., 1967, Frank in "White 
Lies" and Harold Gorrmge in "Black 
Comedy"; American Place, Dec., 
1967, Kmg Ethelred in "The 
Ceremony of Innocence"; American 
Shakespeare Festival, Stratford, Conn., 
Apr., 1968, titl e-role of "Richard II"; 
Eastside Playhouse, Mar., 1969, Mark 
Conley in "In a Bar of a Tokyo Hotel" ; 
toured, Aug , 1969, as Richard Ford 
in "Poor Richard"; Delacorte, June, 

1970, the titl e-role of "Richard III"; 
Playhouse, Jan., 1971, Torvald Helsner 
m "A Doll’s House," and Feb., 

1971, Eilert Lovborg in "Hedda 
Gabler," and then alternated these 
roles m repertory; has appeared 
frequently on television, notably as 
Victor in "Burning Bright," Kenneth 
Dowey in "The Old Lady Shows Her 
Medals" with Lynn Fontanne and 
Alfred Lunt, "Athens, Where the 
Theatre Began," U S. Steel Hour, 
"Roots of Freedom," Kilroy in "Cam- 
mo Real" for Granada TV, London, 
etc. Address’ c/o Jeff Hunter, 119 
West 57th Street, New York, N.Y. 
10019 U.S.A. Telephone No.: 757- 
4995. 

MAGEE, Patrick, actor; his early 
experience was in Ireland with Anew* 
McMastcr’s company; at the Arts, 
Jan , 1958, and Winter Garden, Mar., 
1958, played Larry Slade in "The 
Iceman Cometh"; Arts, Mar., 1959, 
Max in "The Buskers"; Royal Court, 
Sept., 1959, Father Domineer in 
"Cock-A-Doodle-Dandy"; Theatre 
Royal, Stratford E, Sept., 1961, 
Michael Carney in "A Whistle in the 
Dark," transferring to the Apollo, 
Oct., 1961; in Paris, 1963, played 
Hamm in "Endgame"; joined the 
Royal Shakespeare Company at the 
Aldwych, 1964, to play McCann in 
"The Birthday Party," Roche in 
"Afore Night Come," June; Hamm in 
"Endgame," July; do Sade in "The 
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Marat/Sade," Aug.; Matti in “Puntila," 
July, 1965; Ghost in “Hamlet/' Aug., 
1965 (Stratford); Aldwych, Nov., 
1965, again played de Sade, repeating 
his performance at the Martin Beck, 
New York, Dec., 1965, and winning a 
“Tony" award; returning to the 
Aldwych, July, 1966, played Wolfgang 
Schwitter in “The Meteor"; Harry 
Leeds in “Staircase," Dec.; Plymouth, 
N.Y., Sept., 1967, Frank Brady in 
“Keep It in the Family"; again at the 
Aldwych, Mar., 1969, Inspector 
Hawkins in “Dutch Uncle"; Lyric, 
Feb., 1970, Mark in “The Battle of 
Shrivings"; Gardner Centre, Brighton, 
Aug., 1970, Cornelius Melody in “A 
Touch of the Poet"; films include “The 
Birthday Party" and “Hard Con¬ 
tract"; has appeared frequently on 
television and in broadcast readings 
from Beckett. Address: c/o Chartwell 
Artists Ltd., 3 Hill Street, London, 
W.l. 

MALINA, Judith, director, producer, 
actress; b. Kiel, Germany, 4 June, 
1926; d. of Max Malina and his wife 
Rosel (Zamora); e. Dramatic Work¬ 
shop of the New School for Social 
Research; m. Julian Beck; made her 
acting d6but in Aug., 1945, at the 
Cherry Lane, N.Y., in “By Any Other 
Name"; President, Apr., 1947, played 
the First Fury in “The Flies"; Cherry 
Lane, July, 1947, Mildred Luce and 
Nineveh Girl in “The Dog Beneath the 
Skin"; Cherry Lane, July, 1947, 
Zenobia Frome in “Ethan Frome"; 
with her husband founded The Living 
Theatre in 1947, which has flourished 
since in New York and Europe, the 
early productions being staged in 
various places, chiefly in their own 
home; among the early productions 
were “Childish Jokes," “He Who Says 
Yes and He Who Says No," Gertrude 
Stein's “Ladies Voices," “Dialogue 
of the Young Man and the Manikin"; 
Cherry Lane, Mar., 1951, played 
Statira in “The Thirteenth God," 
which she also directed, marking her 
directing d6but; since has produced 
for The Living Theatre “Doctor 
Faustus Lights the Lights," which 
she directed, “Beyond the Mountains," 
in which she played Phaedra, Iphigenia, 
and Berenike, 1951; “An Evening of 


Bohemian Theatre," a triple bill of 
“Ladies Voices," in which she played 
Gertrude, Pablo Picasso's “Desire 
Trapped by the Tail," and T. S. 
Eliot's “Sweeny Agonistes," all of 
which she directed, “Faustina," “Ubu 
Roi," and “The Heroes," 1952; “The 
Age of Anxiety," which she directed 
and played the Narrator, “The Spook 
Sonata" (directed), “Orpheus" (di¬ 
rected and played Death), “The Idiot 
King" (played the Nun), 1954; “To¬ 
night We Improvise" (played Mom- 
mina), “Phaedra" (translated and 
played title role), “The Young Dis¬ 
ciple" (played the Old Crone), 1955; 
“Voices for a Mirror," “The Curious 
Fern," 1957; “Many Loves" (played 
Alise, Seraphina, Breen, and Clara), 
“The Cave at Machpelah" (played 
Sarah and Rebekah), “The Connec¬ 
tion" (directed), “Tonight We Im¬ 
provise" (played Mommina), “Madrigal 
of War," “All That Fall," “Embers," 
“Act Without Words I and III," 
“Bertha," “Theory of Comedy," 
“Love's Labors," 1959; “The Devil’s 
Mother" (directed), “Faust Foutu," 
“The Marrying Maiden" (directed), 
“The Women of Trachis" (played 
Daysair), “The Herne’s Egg," “Purga¬ 
tory," “A Full Moon in March," “The 
Election" (played a Stagehand), “In 
the Jungle of Cities" (directed), 1960; 
“The Mountain Giants" (played Coun¬ 
tess Use), “The Apple" (directed), and, 
in Apr., took over the role of Mary 
Garga m “In the Jungle of Cities," 
1961; “Man Is Man" (played Leokadja 
Begbick), 1962; “The Brig" (directed), 
1963; first took The Living Theatre to 
Europe in 1961, playing in Rome, 
Turin, Paris, Milan, Berlin, Frankfurt, 
in “The Connection," “Many Loves," 
“In the Jungle of Cities"; returned to 
Europe and toured in Switzerland, 
France, The Netherlands, Germany, 
and Belgium in “The Connection," 
“In the Jungle of Cities," and “The 
Apple"; made her London debut with 
The Living Theatre at the Mermaid, 
Sept., 1964, when she directed “The 
Brig"; remained in Europe with the 
troupe, playing at the Academy of 
Liberal Arts, West Berlin, 1964; 
moved to Brussels, Mar., 1965, and, 
at the Theatre 140, presented “Mys¬ 
teries"; Brussels, Nov., 1966, was 
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co-author with Julian Beck and co¬ 
produced with him “Frankenstein"; 
Teatro Parioli, Rome, May, 1967, 
produced a repertory season of “Anti¬ 
gone," “The Maids," “Mysteries"; 
toured Europe again before returning 
to America and, at the Brooklyn 
Academy of Music, Oct., 1968, pre¬ 
sented and acted in “Frankenstein," 
“Antigone" (played title role), “Mys¬ 
teries and Smaller Pieces," “Paradise 
Now"; toured in this repertory in 
1969; toured in Brazil, 1971; The 
Living Theatre has had profound 
effects on world avant garde acting, 
writing, and production, and has 
received numerous awards, including, 
in Paris, 1961, for the Theatre des 
Nations season the Grand Prix, the 
Medal for the Best Acting Company, 
and the Pnx dc l’Umversite; in the 
U.S. has won the Lola D'Annunzio 
Award (1959), the Obie (Off-Broad¬ 
way) Award for the best production 
(1960), the Brandeis University Crea¬ 
tive Arts Award (1961), and the New 
Fngland Theatre Conference Award 
(1962); first television production in 
June, 1954, with Gertrude Berg’s 
"The Goldbergs"; “The Brig" has 
been televised and filmed. 

MANKOWITZ, Wolf, dramatic 
author and producer; b. 7 Nov., 1924; 
e. East Ham Grammar School, and 
Downing College, Cambridge; m. Ann 
Margaret Seligman; is the author of 
the following plays: “The Bespoke 
Overcoat," 1953 ; “TheBoychik," 1954 ; 
“Expresso Bongo," 1958; “Make Me 
An Offer," 1959; “Belle, or The Ballad 
of Dr. Crippen" (book), 1961; “The 
Mighty Hunter" (one-act), “It Should 
Happen to a Dog" (one-act), 1962; 
“Pickwick" (book), 1963; “Passion 
Flower Hotel" (book), 1965; in associa¬ 
tion with Oscar Lewenstcin he has 
presented: “The World of Sholom 
Aleichem," “Moby Dick," “The Punch 
Revue," 1955; “Expresso Bongo," 
“The Party," “The Deserters" (tour), 
1958; “A Taste of Honey," “The 
Hostage," and “Make Me An Offer" 
(all co-produced), 1959; “The Lily- 
White Boys" (co-produced), “The 
Art of Living" (co-produced), 1960; 
his association in management with 
Oscar Lewenstcin was dissolved m 


[MAN 

July, 1960, and he has since presented 
independently, “The Lion in Love," 
“This Year, Next Year," 1960; “Belle, 
or The Ballad of Dr. Crippen," 1961; 
re-entered theatrical management, 
1970, in partnership with Laurence 
Harvey, presenting Siobhan McKenna 
in “Here are Ladies"; author of 
the film version of “The Bespoke 
Overcoat," “Expresso Bongo," “Make 
Me An Offer," and “A Kid For Two 
Farthings," other film scripts include: 
“The Two Faces of Dr. Jekyll," 
“The Long and the Short and the 
Tall," “The Millionairess," “The Waltz 
of the Toreadors," “Casino Royale," 
“The Assassination Bureau," “Black 
Beauty," “Bloomfield" (also co¬ 
produced) ; he is also the author of 
many television plays. Address' 
Simmonscourt Castle, Donnybrook, 
Dublin 4, Eire. Telephone No : 
Dublin 685 645. 

MANN, Theodore (ne Goldman), 
producer and director; b. Brooklyn, 
New York, 13 May, 1924; s. of Martin 
Goldman and his wife Gwen (Artson); 
e. Columbia and New York Universi¬ 
ties and the Brooklyn Law School; m. 
Patricia Brooks; formerly engaged as a 
lawyer; made his theatrical debut at 
the Maverick Players, Woodstock, 
New York, summer, 1950, when he 
produced “Alice in Wonderland"; 
co-founded Circle in the Square, 1951, 
where he has functioned as Producer 
since, and has presented and fre¬ 
quently directed as well the following 
plays: “Dark of the Moon," “Amata," 
Anouilh’s “Antigone," “The Enchan¬ 
ted," 1951; “Bonds of Interest," 
“Yerma," “Burning Bright," “Summer 
and Smoke," 1952; “The Grass Harp," 
“American Gothic," 1953; “The Girl 
on the Via Flaminia," 1954; “The 
King and the Duke," “La Ronde," 
“Cradle Song," 1955; “The Iceman 
Cometh," 1956; “Children of Dark¬ 
ness," “The Quare Fellow," 1958; 
“Our Town," 1959; “The Balconv," 
1960; “Under Milkwood,” 1961; “Plays 
for Bleecker Street," “Under Milk- 
wood," “Pullman Car Hiawatha," 
1962; “Desire Under the Elms," 
“The Trojan Women," 1963; “The 
White Devil," 1965;, “Eh?“ 1966; 
“Drums in the Night," “Iphigenia in 
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Aulis," 1967; “A Moon for the Mis¬ 
begotten," 1968; "Little Murders," 
"Seven Days in Mourning," 1969; 
"The White House Murder Case," 
"Boesman and Lena," 1970; has also 
produced and directed in other theatres 
and for other managements the 
following plays: "Long Day’s Journey 
into Night," "The Innkeepers," 1956; 
"Camino Real," 1950; "Smiling the 
Boy Fell Dead," 1961; "General 
Seeger," "Great Day in the Morning," 
1962; "Strange Interlude," "Six Char¬ 
acters in Search of an Author," 
"Trumpets of the Lord," 1963; 
"Othello," "Hughie," 1964; "And 
Things That Go Bump in the Night," 
"The Royal Hunt of the Sun," "The 
Zulu and the Zayda," "Baal," "Live 
Like Pigs," 1965; "Six from La 
Mama," 1966; "A Midsummer Night’s 
Dream," 1967; "Morning, Noon, and 
Night," 1968; "Trumpets of the 
Lord," 1969; at Ford’s, Washington, 
D.C., has produced "A Moon for the 
Misbegotten," "Trumpets of the 
Lord," "Ah, Wilderness’" "Iphigenia 
in Aulis," 1969; "Arsenic and Old 
Lace," 1970; "John and Abigail," 
1971; made his London debut as 
producer at the Globe, May, 1958, 
with "Long Day’s Journey into Night"; 
first production for television was 
"The Trojan Women," 1964, and since 
has produced "Six Characters in 
Search of an Author," "Trumpets of 
the Lord," etc. Recreations: Basketball, 
tennis, farming. Address: Circle in the 
Square, 159 Bleecker Street, New 
York, N.Y., U.S.A. Telephone No.: 
AL 4-2150. 


MANNING, Hugh Gardner, actor; 
b. Birmingham, 19 Aug., 1920; s. of 
George Gardner Manning and his wife 
Gertrude Julia (Wilkes); e. Moseley 
Grammar School, Birmingham; form¬ 
erly a municipal accountant; trained 
for the stage at the Birmingham School 
of Speech Training and Dramatic Art; 
made his first professional appearance 
in 1940 for Birmingham Repertory 
Theatre in an open-air production of 
"Bird In Hand," playing Sir Robert 
Arnwood; touring and repertory ex¬ 
perience, 1945-52, including Birming¬ 
ham, 1945; two seasons at the Open 
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Air, Regent’s Park, 1946-7, taking 
over Bottom in "A Midsummer 
Night’s Dream," 1946; Oxford Play¬ 
house, 1948 and 1951-2; Bristol Old 
Vic, 1950-1; Haymarket, May, 1953, 
played Balbus in "The Apple Cart"; 
St. Martin’s, Oct., 1953, Henry 
Harrican in "Blind Man’s Buff"; 
Lyric, May, 1955, Gaston Lemare m 
"My Three Angels"; toured, 1956, as 
Vitulesco in "Mrs. Willie"; Old Vic, 
May, 1961, Morocco in "The Merchant 
of Venice"; also played the Prince in 
"Romeo and Juliet"; toured the 
U.S.A., Europe and the Middle East 
with the company, 1961-2, playing 
Ross in "Macbeth" (first N.Y. ap¬ 
pearance in this part at the City 
Center, Feb., 1962), Archbishop in 
"Saint Joan" and Capulct in "Romeo 
and Juliet"; toured India, Pakistan 
and Ceylon, 1962-3, with Bristol Old 
Vic company; Arts, London, Nov., 
1963, played Vulterne (Mirabeau) in 
"Poor Bitos," transferring to the 
Duke of York's Jan., 1964; Playhouse, 
Nottingham, May, 1965, played the 
title part in "Volponc”; toured, 1968, 
as Humpy in "Alt For Mary"; Duke of 
York’s, Feb., 1970, Coventry in "A 
Woman Named Anne"; Arnaud, Guild¬ 
ford, Oct., 1970, and Criterion, Dec., 
1970, played Mr. Prodmore in "The 
High Bid"; films include "The Dam 
Busters," "Our Man in Havana" and 
"The Secret Place"; television, since 
1947, includes the series "The Sullavan 
Brothers" and "Mrs. Thursday"; mem¬ 
ber of B.B.C. drama repertory com¬ 
pany 1948-50 and 1957-9; Vice- 
President, British Actors Equity, 
1969-70. Favourite parts: Bottom in 
"A Midsummer Night’s Dream," In¬ 
quisitor in "Saint Joan." Recreations: 
Reading, gardening, tennis, bridge. 
Address: 29 Parliament Hill, London, 
N.W.3. 


MARASCO, Robert, playwright; b. 
New York, 22 Sept., 1936; s. of 
Anthony Marasco and his wife Lena 
(Carre); e. Regis High School, and 
Fordham College; formerly a school 
teacher; wrote his first play, "Child’s 
Play," which was produced at the 
Royale, N.Y., 17 Feb., 1970, and at 
the Queens, London, 16 Mar., 1971. 
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Address: c/o Hayden Griffin, C.M.A., 
600 Madison Avenue, New York, N.Y., 
U.S.A. Telephone No.: 935-4000. 


MARCH, Elspeth, actress; b. Lon¬ 
don ; d. of the late Colonel Harry 
Malcolm Mackenzie, M.B., Ch.B., 
C.I.E. and his wife Elfreda (Hudson); 
e. Sherborne School for Girls, Dorset, 
and Ivy House, Wimbledon; m. 
Stewart Granger (mar. dis.); studied 
for the stage at the Central School of 
Speech Training and Dramatic Art, 
under Elsie Fogerty; made her first ap¬ 
pearance on the stage at the Westmin¬ 
ster Theatre, 12 Dec., 1932, as the 
Woman Passenger in “Jonah and the 
Whale"; at the Royalty, Apr., 1933, 
understudied in “The Brontes," and 
played Emily in this play, on occasions; 
Royalty, July, 1933, played Emily 
in “The Writing on the Wall"; “Q," 
June, 1934, Olga Rachinova in “The 
Flame," and Veronica in “Triumph"; 
from 1934-7. was engaged at the 
Birmingham Repertory Theatre where 
her many parts included the title part 
in “St. Joan," and Elizabeth in “The 
Barretts of Wimpole Street"; also 
appeared at the Malvern Festivals, 
1935-7, where she played Vashti in 
“The Simpleton of the Unexpected 
Isles," Margaret Knox in “Fanny’s 
First Play," Miss Trafalgar Gower in 
“Trelawny of the Wells," Hypatia 
in “Misalliance," “ 1066 and All That," 
Miss Brollikins in “On the Rocks," Miss 
Sterling in “The Clandestine Mar¬ 
riage," Mrs. Higgins in “Pygmalion,” 
The Princess in “Lady Precious 
Stream," Epifania in “The Million¬ 
airess," Orintliia in “The Apple Cart," 
Lady Teazle in “The School for 
Scandal"; St. Martin’s, Oct., 1937, 
played Jane Gunning in “Autumn"; 
1938-9, played repertory seasons at 
His Majesty’s, Aberdeen, and Theatre 
Royal, Windsor; Mercury, Sept., and 
Duchess, Oct., 1939, played Widow 
Quin in “The Playboy of the Western 
World"; Kingsway, Dec., 1939, the 
Princess of the Western Regions in 
" Lady Precious Stream "; left the stage 
1940-44, and served as a driver for the 
American Red Cross; reappeared in 
London, at the Lyric, July, 1945, as 
Herda Sarclet in “ Duet for Two 


Hands"; Arts, Oct., 1946, the Gover¬ 
ness in “The Turn of the Screw"; 
Globe, Dec., 1946, Mrs. Ruth Cart¬ 
wright in “The Gleam"; Lyric, July, 
1947, Janet Braid in “Peace in Our 
Time"; Mercury, Mar., 1948, Widow 
Quin in “The Playboy of the Western 
World"; Globe, Sept., 1948, Chorus 
in “Medea"; Lyric, Hammersmith, 
Aug., 1949, Maura Pender in “The 
King of Friday’s Men" ; Saville, Mar., 
1950, Marcia Wain in “The Platinum 
Set"; Embassy, May, 1950, Queen 
Boadicea in “The First Victoria"; 
St. James’s, May, 1951, appeared as 
Ftatateeta in “Caesar and Cleopatra"; 
Lyric, Hammersmith, Apr., 1952, 
played Mathilde in “Montserrat"; 
1953-4, played various leading parts 
at Windsor and Bromley Repertory 
theatres; Connaught, Worthing, Aug., 
1956, played the Countess of Avalon 
m “Family Tree"; during the run of 
“Morning’s At Seven" at the Comedy, 
1956, at short notice, took over the 
part of Ida, and played it for one week; 
Theatre East, N.Y., Mar., 1957, 
appeared with the Irish Players, as 
Maurya in “Riders to the Sea," and 
as Mary Byrne m “The Tinker’s 
Wedding"; Tara Theatre, N.Y., May, 
1958, also with the Irish Players, 
played Widow Quinn in “The Playboy 
of the Western World"; Saville, 
London, Sept., 1959, Ma Larkin in 
“The Darling Buds of May"; Mermaid, 
Mar., 1962, played Catherine Petkoff 
in “Arms and the Man"; Prince of 
Wales, May, 1963, Madam Dilly in 
“On the Town"; Lyric, Dec., 1963, and 
Haymarket, 1964, played Maud Lowder 
in “The Wings of the Dove"; St. 
Martin’s, May, 1965, Mrs. Porter in “A 
Public Mischief"; Arnaud, Guildford, 
July, 1966, Maria in “A Family and A 
Fortune"; at the same theatre, Oct., 
1967, Mrs. Buchanan m “The Eccen¬ 
tricities of a Nightingale"; Duke of 
York’s, Apr., 1968, Marya Konstan- 
tine in “The Duel"; Wyiulham’s, May, 
1970, Abbess of Argenteuil m “Abelard 
and Heloise"; first appeared in 
films, 1944, in “Mr. Emmanuel," and 
recent films include: “The Rise and 
Rise of Michael Rimmcr," “Promise 
at Dawn" and “Goodbye Mr. Chips"; 
she has also appeared in numerous 
television programmes. Recreations: 
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The study and collection of antiques, 
and reading. 

MARCH, Fredrlc, actor; (ni Fred¬ 
erick McIntyre Bickel); b. Racine, 
Wisconsin, U.S.A., 31 Aug., 1897; e. 
Racine High School and University of 
Wisconsin; m. Florence Eldridge; 
formerly a bank clerk; made his first 
appearance on the stage at Ford's 
Theatre, Baltimore, 7 Dec., 1920, 
under his own name of Fred Bickel, as 
the Prompter in “ Deburau,” and made 
his first appearance in New York, in 
the same part, at the Belasco Theatre, 
23 Dec., 1920; at the Booth, Feb. 
1922, played Tom Fowler in “The Law 
Breaker"; next played “stock" at 
Dayton, Ohio, followed by a tour as 
Emmett Carr in “Tarnish"; at the 
Ritz, New York, May, 1924, played 
Donald Clemens in “ The Melody Man "; 
Selwyn, Mar., 1925, Bruno Monte in 
“Puppets"; Belmont, Sept., 1925, 
Richard Knight in “Harvest"; Na¬ 
tional, Mar., 1926, Dick Chester in 
“The Half-Caste"; Charles Hopkins 
Theatre, Dec., 1926, Jimmie Chard in 
“The Devil in the Cheese"; after a 
summer season at Elitch's Gardens, 
Denver, toured for the Theatre Guild, 
playing lead in “Arms and the Man," 
“The Silver Cord," “Mr. Pim Passes 
By" and “The Guardsman"; subse¬ 
quently, in San Francisco and Los 
Angeles, played Anthony Cavendish 
in “The Royal Family"; spent 
the next ten years in films; re¬ 
appeared on the New York stage at 
the Broadhurst, Jan., 1938, as Richard 
Steele in “Y r Obedient Husband"; 
Center Theatre, New York, Jan., 1939, 
played Martin Gunther in “The 
American Way"; Guild, Nov., 1941, 
Elliott Martin in “Hope for a Harvest" ; 
Plymouth, Nov., 1942, Mr. Antrobus 
in “The Skin of Our Teeth"; Cort, 
Nov., 1944, Major Victor Joppolo in 
“A Bell for Adano"; Mansfield, Dec., 
1946, Clinton Jones in “Years Ago"; 
Broadhurst, Mar., 1950, Gen. Leonidas 
Erosa in “Now I Lay Me Down to 
Sleep"; Dec., 1950, Dr. Stockmann in 
“An Enemy of the People"; Coronet, 
Mar., 1951, appeared as Nicholas 
Denery in “The Autumn Garden"; 
Helen Hayes, Nov., 1956, played 
James Tyrone in “Long Day’s Journey 


into Night," (for which performance 
he received the N.Y. Drama Critics 
Award for the Best Actor in a 
Straight Play, and the Antoinette 
Perry “Tony" Award, 1956-7); during 
the seasonal lay-off on Broadway, July, 
1957, he appeared in the same pro¬ 
duction at the Sarah Bernhardt 
Theatre, Paris, during the Theatre of 
Nations Season; Plymouth, Nov., 1961, 
Angel in “Gideon"; toured Greece, 
Egypt, Italy, and the Near East with 
his wife for the U.S. State Department, 
spring, 1965, in readings and scenes 
from plays; commenced film career 
1928, in “The Dummy," subsequent 
films include: “Smilin’ Through," 
“Dr. Jekjdl and Mr. Hyde" (for which 
he received the Academy Award 
Oscar), “The Barretts of Wimpole 
Street," “Les Miserables," “Anna 
Karenina," “A Star Is Born," “Bed¬ 
time Story," “The Best Years of Our 
Lives" (Academy Award), “Death 
of a Salesman," “The Desperate 
Hours," “The Middle of the Night," 
“Inherit the Wind," etc. Recreations. 
Tennis, swimming, and riding. Club: 
Players. 

MARCHAND, Nancy, actress; b. 
Buffalo, New York, U.S.A., 19 June, 
1928; d. of Raymond L. Marchand 
and his wife Marjorie (Freeman); e . 
Carnegie Institute of Technology; m. 
Paul Sparer; first appeared on the 
stage in 1946 at Ogunquit, Maine, m 
“The Late George Apley"; made her 
first appearance m New York at the 
City Center, Apr., 1951, as the Hostess 
of the Tavern in “The Taming of the 
Shrew"; Brattle, Cambridge, Mass., 
1950-2, played Princess of France in 
“Love’s Labour's Lost," Mrs. Dudgeon 
in “The Devils’ Disciple," Tibueina m 
“The Critic," Regan m “King Lear," 
etc.; City Center, Feb., 1953, again 
played the Princess of France in “Love’s 
Labour’s Lost"; City Center, Mar., 
1953, Nerissa in “The Merchant of 
Venice"; Antioch, Ohio, Shakespeare 
Festival, 1954, Kate in “The Taming 
of the Shrew," Nurse in “Romeo and 
Juliet," and Amelia m “Othello"; 
Theatre-de-Lys, Apr., 1955, Mrs. Grant 
in “Teach Me How to Cry"; Phoenix, 
Dec., 1956, Mrs. Mi Tzu in “The 
Good Woman of Setzuan"; Royale, 
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Dec., 1957, Miriam Ackroyd in "Miss 
Isobel’'; Stratford Shakespeare Fes¬ 
tival, Conn., July, 1958, played 
Paulina in "The Winter's Tale"; 
Stratford, Conn., July, 1959, played 
Lady Capulet in "Romeo and Juliet" 
and Mistress Page in "The Merry 
Wives of Windsor"; Lunt-Fontanne, 
Sept., 1959, played Ursula in "Much 
Ado About Nothing"; Circle-in-the- 
Square, Mar., 1960, Madame Irma m 
"The Balcony"; Shubert, New Haven, 
Conn., Sept., 1960, Jane Peyton in 
"Laurette"; for the Association of 
Producing Artists at the Folksbiene 
Playhouse, Mar., 1962, played Lady 
Sneerwell in "The School for Scandal," 
and Madame Arkadina in "The Sea¬ 
gull"; for the same troupe, in Ann 
Arbor, Michigan, 1963, Beatrice m 
"Much Ado About Nothing," Amalia 
in "Right You Are," Vaisilissa Kar¬ 
povna in "The Lower Depths”, 
Phoenix, Mar., 1964, appeared in 
repertory in the last two roles and 
as the Woman in "The Tavern”; 
Phoenix, Mar., 1965, played the 
Prostitute in "Judith," and Ann 
Whitefield in "Man and Superman”, 
Cherry Lane, Oct., 1965, The Old 
Lady m "Good Day"; Henry Miller's, 
Mar., 1966, Genevieve in "3 Bags 
Full"; American Shakespeare Festi val, 
Stratford, Conn., June, 1966, a Woman 
of Canterbury m her husband's pro¬ 
duction of "Murder in the Cathedral”; 
Vivian Beaumont, for the Lincoln 
Center Repertory Theatre, Oct., 1966, 
Dol Common in "The Alchemist” and, 
Dec., 1966, Dolores in "Ycrma”; 
Mark Taper Forum, Los Angeles, 
June, 1967, played m "The Sorrows of 
Frederick”; John Golden, Oct., 1967, 
Getrude Forbes-Cooper m "After the 
Ram”; Vivian Beaumont, Apr., 1968, 
Duenna (Sister Claire) m "Cyrano de 
Bergerac”; Morosco, Dec., 1968, Mrs. 
Latham in "Forty Carats”; first 
appeared in films m 1957 in "Bachelor 
Party" and has since played in "Me, 
Natalie," and "Tell Me That You Love 
Me, Junie Moon"; first appeared on 
television in 1950 and has played in 
"Marty," "Queen Elizabeth," "Of 
Famous Memory," etc. Recreation: 
Caring for three children. Address' 
205 West 89th Street, New York, N.Y., 
U.S.A. Telephone No.: Tr 3-7889. 


MARCUS, Frank, dramatic author 
and theatre critic; b. Breslau, Ger¬ 
many, 30 June, 1928; s. of Frederick 
James Marcus and his wife Gertie 
(Markuse); e. Bunce Court School, 
Kent, and St. Martin’s School of 
Art; m. Jacqueline (Sylvester); form¬ 
erly an actor, director, and antique 
dealer; his first play "Minuet for 
Stuffed Birds” was directed by him¬ 
self at the Torch Theatre, London, 
May, 1950; he is also the author of 
the following plays: "The Man Who 
Bought A Battlefield,” 1963; "The 
Formation Dancers," 1964; "The 
Killing of Sister George” (Evening 
Standard best play of the year award), 
"Cleo,” 1965; "Studies of the Nude," 
1967; "Mrs. Mouse, Are You With¬ 
in?," 1968; "The Window” (one- 
act), "The Guardsman” (adaptation), 
1969; author of the following tele¬ 
vision plays: "The Window,” "A 
Temporary Typist,” 1966; "The Glove 
Puppet,” 1968; "Blank Pages,” 1969; 
1966-8 theatre critic for The London 
Magazine and Plays and Players ; 
from 1968 theatre critic for The 
Sunday Telegraph. Address' 42 Cum¬ 
berland Mansions, Nutford Place, 
London, W.l. Telephone No.: 01-262 
9824. 

MARKEY, Enid, actress, b. Dillon, 
Colorado, 22 Feb.; d. of John Markev 
and his wife Catherine; e. St. Mary’s 
Academy, Salt Lake City, Utah, 
and Wolfe Hall in Denver, Colorado; 
in. George W. Cobb, Jr. (dec.); 
prepared for the stage with Mary 
Agnes Doyle and at the Egan Dramatic 
School, Los Angeles; first appeared 
on the stage at the Eltinge, 15Jan , 
1919, as the Crybaby Bride in "Up 
in Mabel's Room”; Cort, Chicago, 
1921, repeated this part, and continued 
in it for one year; Times Square, 
Sept., 1922, played Ernnntrude Mar- 
illey in "The Exciters"; Frazee, Mar , 
1923, Mrs. Tuttle in "Barnum Was 
Right"; Cort, July, 1926, Bettv 
Hemmingworth in "The Blonde Sin¬ 
ner"; Palace, 1927, played the title 
role in the vaudeville routine "Here 
Goes the Bride"; joined the Henry 
Duffy Players, Los Angeles, and played 
in "Chicken Feed", and "The First 
Year”; played a season at Elitch 


1143 



MAE] 


WHO’S WHO IN THE THEATRE 


[MAR 


Gardens, Denver, Colorado, 1934; 
Ethel Barrymore, Feb., 1937, took 
over as Olga in “The Women”; 
Windsor, May, 1938, Amelia in “The 
Two Bouquets”; Windsor, Nov., 
1938, played in “Run, Sheep, Run”; 
Longacre, Nov., 1939, Myrtle Brown 
in “Morning’s at Seven”; Fulton, Nov., 
1940, played in “Beverly Hills”; 
Guild, Oct., 1941, Lilly Miller in the 
revival of “Ah, Wilderness!”; 
A.N.T.A., Nov., 1942, Estelle Benlow 
in “Mr. Sycamore”; Ethel Barrymore, 
Sept., 1944, Mrs. Chubb in “Last 
Stop”; Hudson, Oct., 1944, Aunt 
Emily in “Snafu”; Broadhurst, Oct., 
1946, Tot in “Happy Birthday”; 
Biltmore, 1949, took over as Mrs. 
Hanmer in “The Silver Whistle”; 
Empire, Oct., 1951, Daisy Sable in 
“Buy Me Blue Ribbons”; Martin 
Beck, Feb., 1952, Evva Lewis in 
“Mrs. McThing,” and toured in this 
part, Jan.-May, 1953; National, Dec., 
1954, the title role in “Mrs. Patter¬ 
son”; Holiday, Feb., 1955, Bea 
Cannon in “The Southwest Corner”; 
tour, Dec., 1955-Jan., 1956, as Gran 
in “The Amazing Adele”; Royal 
Playhouse, Jan., 1959, Mrs. Tiffany in 
“Fashion”; Cort, Nov., 1959, Mrs. 
Archer-Loomis in “Only in America”; 
Martin Beck, Oct., 1963, Emma 
Hale in “The Ballad of the Sad 
Cafe”; Helen Hayes, Oct., 1967, 
Charlotte Cahill in “What Did We Do 
Wrong?”; entered films in “The 
Darkening Trail,” with William S. 
Hart, 1915, and made numerous 
silent films, including “The Aztec 
God,” “Civilization,” “The Yankee 
Way,” as Jane in the original “Tarzan 
of the Apes,” 1918, and “Romance of 
Tarzan,” in the sound films “Snafu,” 
1946, and “Naked City,” 1948, etc.; 
played numerous roles on radio; 
on television played Aunt Violet in the 
series Bringing Up Buddy, 1961, and 
on The Andy Griffith Show, 1963, etc. 
Recreations: Music and travelling. 
Address: Actors Equity Association, 
165 West 46th Street, New York, N.Y., 
U.S.A. 10036. 


MARKHAM^ David (ni Peter Basil 
Harrison), actor; b. Wick, near Per- 
shore, Worcestershire, 3 Apr., 1913; s. 


of Herbert Basil Harrison and his wife 
Gethyn Bertha (Hayward); e. Mal¬ 
vern College; m. Olive-Marie Dehn; 
studied for the stage at the Royal 
Academy of Dramatic Art; made his 
first appearance on the stage at the 
Rusholme Repertory Theatre, Man¬ 
chester, July, 1934, in “The Swan,” 
and played juvenile parts there during 
the season; made his first appearance 
in London, at the King’s, Hammer¬ 
smith, 25 Feb., 1935, as Mark Salt- 
marsh in “All Rights Reserved,” 
which he also played at the Criterion, 
Apr., 1935; Queen's, Mar. 1936, played 
Private Charles Morton in “ Red 
Night”; Duke of York’s, Dec., 1936, 
Peter Hunter in “The Astonished 
Ostrich”; Little, Jan., 1937, Hareton 
Earnshaw in “Withering Heights”; 
Globe, Nov., 1937, Bob Carson in 
“Robert’s Wife,” which ran until 
1939; Savoy (for the Stage Society), 
Mar., 1939, the Bridegroom in “Mar¬ 
riage of Blood ” ; Playhouse, May, 1939, 
Robin Villiers in “Only Yesterday”; 
“Q,” Aug., 1939, John in “The 
Fanatics”; His Majesty’s, Dec., 1939, 
Octavius in “ Julius Caesar ” (in modern 
dress); Embassy, Jan., 1940, Bentley 
Summerhays in “Misalliance,” and in 
the spring, 1940, played leading parts 
in repertory at Glasgow and Edin¬ 
burgh; toured, May, 1940, as Judah 
in “Family Portrait,” subsequently 
touring with the Old Vic company 
(for C.E.M.A), 1940-1, and 1941-2, as 
Trofimov in “The Cherry Orchard”; 
at the Playhouse, Liverpool (for Old 
Vic), from Aug., 1943-4, played 
Bluntschli in “Arms and the Man,” 
Richard in “Ah, Wilderness!” Dr. 
Rank in “A Doll's House,” Mercutio, 
etc.; at the Playhouse, Oxford, May, 

1944, played Hamlet, and in July, 
George in “ Of Mice and Men ”; toured, 

1945, with Wilson Barrett’s company; 
Torch, Aug., 1945, played John 
Rosmer in “ Rosmersholm ”; returned 
to the Playhouse, Liverpool, Sept., 
1945; Prince of Wales’s, July, 1946, 
played Peter Marti in “Pick Up Girl”; 
Lyric, Hammersmith, July, 1947, ap¬ 
peared as Jean in “Men Without 
Shadows,” and as Fred in “The Res¬ 
pectable Prostitute”; toured, 1947, 
with the Old Vic Company, as Angel 
Clare in “Tess of the D’Urbervilles ” ; 
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New Lindsey, Nov., 1947, Terence 
Sullivan in “Gingerbread House"; 
Strand, Feb., 1948, played Judah in 
“Family Portrait"; subsequently, at 
Wyndham's and Criterion, 1948, 
played Valentine in “You Never Can 
Tell"; Arts, Jan., 1949, played Dick 
in “A Pair of Spectacles," and Dr. 
Harry Trench in “ Widowers’ Houses " ; 
Feb., 1949, Robert in “The Unquiet 
Spirit"; Chepstow, Apr., 1949, George 
Ashton in “ Dear Heart !"; “ Q," Mar., 
1950, Dr. Waldon in “Fire-Weed"; 
May, 1950, Richard Rowan in 
“Exiles"; Lyric, Hammersmith, Aug., 
1950, Dr. Gavin Pethick in “View 
Over the Park"; New Boltons, Nov., 

1950, Dr. Joseph Cardin in “The 
Children's Hour"; New Boltons, Jan., 

1951, Weaver in “The Christmas 
Tree"; also Mar., 1951, appeared as 
Hamlet, and Oct., 1951, as Basil 
Farrington in “Mrs. Basil Farrington," 
and Harry Marshall in “A Call on the 
Widow"; Court, Sept., 1952, Herrick 
in “Ebb Tide"; Arts, Oct., 1952, 
Lord Arthur Savile in “Lord Arthur 
Savile’s Crime"; Lyric, Hammersmith, 
May, 1954, Trofimoff in “The Cherry 
Orchard"; New, Bromley, Nov., 1954, 
played Richard Festal in “Three Steps 
to Eternity"; at the “Q," Oct., 
1955, played Mr. Tarraway in “Moon¬ 
shine"; Arts, Cambridge, Feb., 1957, 
played Monsignor in “The Cardinal"; 
Arts, London, Oct., 1957, Judge 
Montane in “The Public Prosecutor"; 
Gateway, Edinburgh, Feb., 1962, 
played Dr. Robert Masters in “The 
Sleepless One"; St. Martin’s, Jan., 

1964, Mr. Manningham in “The Fourth 
of June"; at Perth Repertory, Mar., 

1965, directed “The Enchanted"; 
same theatre. Mar., 1967, Hjalmar in 
“The Wild Duck"; Mermaid, Feb., 
1968, Fourth Reader in “The Ad¬ 
ventures of the Black Girl m Her 
Search for God," and Second Reader 
in “Aerial Football"; Genee, East 
Grinstead, Oct., 1968, appeared in 
“The Hollow Crown"; Dec., 1969, 
joined Stables Theatre, Manchester, 
and has since played Simmons in “In 
A Cottage Hospital," Father in 
“Wedding Night," and Sullivan in 
“Twenty-six Efforts at Pornography". 
Recreations: Kremlinology, and violin¬ 
playing. Address: Lear Cottage, Colc- 


[MAR 

man’s Hatch, Sussex. Telephone No.: 
Forest Row 2302. 

MARKS, Alfred, actor; b. Holbom, 
London, 28 Jan., 1921; s. of Max 
Marks and his wife Gabrielle (Solomon); 
e. Bell Lane School, London; m. 
Paddie O’Neil; formerly an engineer 
and auctioneer; first appeared on the 
stage as an amateur, at the age of 
nine, in a Boys' Brigade concert party; 
made his first professional appearance 
at the Kilburn Empire, 1946, in 
variety; at Manchester, 1950, appeared 
in “High Button Shoes"; Stoll, Sept., 
1951, played Leo in “Rainbow Square"; 
appeared at the Palladium, 1953, in 
variety; Coliseum, Oct., 1954, played 
Boris Adzinidzinadze in “Can-Can"; 
at the Royal Festival Hall, Dec., 1955, 
played Joseph Flint in “Where the 
Rainbow Ends"; Savoy, Oct., 1958, 
played John Mallorie in “A Day in the 
Life Of . . ."; Palladium, Dec., 1959, 
the King of Hearts in “Humpty 
Dumpty"; Royal Court, Dec., 1961, 
played Gottlieb Biedermann in “The 
Fire Raisers"; toured, Mar., 1962, as 
Van Houten in “The Magnificent 
Gourmet"; Palace, Manchester, Dec., 
1962, appeared in the title-part of 
“King Cole"; Edinburgh Festival, 
Aug., 1963, played Charlie Lewis in 
“The Unshaven Cheek"; made his 
first appearance in the United States 
at the Fisher, Detroit, Mar., 1965, as 
Potemkin in “Pleasures and Palaces"; 
Mermaid, London, Nov., 1965, played 
Rate Crompton in “Spring and Port 
Wine," transferring to the Apollo, Jan., 
1966 and touring Australia in the 
production, 1967-8; Piccadilly, Dec., 
1968, Mr. Ashford and Mr. Salteena in 
“The Young Visiters"; Whitehall, 
Mar., 1969, Det. Chief Inspector New¬ 
ton in “Dead Silence"; London 
Palladium, Dec., 1970, Abanazar in 
“Aladdin"; first appeared in films, 
1953. Hobbies' Engineering, car¬ 
pentry and model building, still and 
cine-photography. Recreation: Horse 
riding. Club: Albemarle. Address: 
c/o Charles L. Tucker's Enterprises 
Ltd., 87 Regent Street, London, W.l. 

MARLOWE, Anthony, actor; b. 
London, 12 Oct., 1913; s. of Carlos 
Louis Fernando Pefredita and his wife 
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Elsie Maud (Marlowe); e. E. P. Collier 
School, Reading; m. Merelina Watts; 
gained a scholarship to the R.A.D.A., 
1933; made his first appearance on the 
stage, at the Oxford Repertory Theatre, 
23 Apr., 1934, as Larry Deans in “The 
Green Pack”; during 1934-5, was 
with the Jevan Brandon-Thomas com¬ 
pany, at Glasgow and Edinburgh, and 
1935-6, with the Sheffield Repertory 
company; made his first appearance in 
London, at the Mercury Theatre, 28 
Apr., 1937, as the Electrician in “In 
Theatre Street"; during 1937-8, 
played leading parts in the repertory 
company, at the Playhouse, Cardiff, 
and at the Sheffield Repertory 
Theatre; during the War, served in 
the Buffs, 1940-6; at Richmond, Aug., 
1946, played Ivor Moore in “Home is 
the Warrior"; Boltons Theatre, 
Jan.-Feb., 1947, Rimsky-Korsakoff in 
“The Lake of the Swans," and The 
Chaplain in “Now Barabbas . . ."; 
toured, 1947, as Lord Darlington in 
“ Lady Windermere’s Fan "; Fortune, 
Jan., 1948, played Mr. Thorpe in 
"The Hidden Years," and May, 
1948, played Maxwell Oliver in 
“The Paragon"; Duke of York’s, 
June, 1949, Jack Kurton in “The 
Third Visitor"; Boltons, Feb., 1950, 
Michael Cosway in “Lady Patricia"; 
Arts, July, 1950, Randall Utterword in 
“Heartbreak House," and Aug., 1950, 
Frederick in “Home and Beauty," 
which he again played when the play 
was transferred to the St. Martin’s 
Sept., 1950; Adelphi, Nov., 1951, 
appeared as the General in “The 
Moment of Truth"; Ambassadors', 
Nov., 1952, Philip Mortimer in “Mur¬ 
der Mistaken"; Royal, Windsor, Oct., 
1954, Edward in “Kind Cousin"; 
Strand, Feb., 1955, the Rev. Oliver 
Purefoy in “Sailor Beware!" ; Duchess, 
Mar., 1960, played Philip Blake in 
“Go Back For Murder"; Ashcroft, 
Croydon, Apr., 1964, played Gabriel 
Fay in “Fata Morgana"; Leatherhead, 
May, 1964, Sir Hector Benbow in 
“Thark"; same theatre, May, 1968, 
played Philip in “Relatively Speak¬ 
ing"; Palace, Watford, May, 1969, 
Colonel Redfern in “Look Back in 
Anger"; has frequently appeared and 
directed for Repertory Players; has 
also appeared in films. Clubs: Green 


Room and Savage. Address: 52a 
Chelsea Park Gardens, London, S.W.3; 
or Marshmallow, Aldeburgh, Suffolk. 
Telephone No.: 01-352 1844. 

MARLOWE, Hugh, (nS Hugh Herb¬ 
ert Hippie), actor; b. Philadelphia, 
Pennsylvania, 20 Jan., 1911; s. of 
George W. Hippie and his wife 
Mildred (Schroeder); e. Chicago; m. 
(1) Edith Atwater (mar. dis.), (2) 
K. T. Stevens (mar. dis ), (3) Rosemary 
Tory; made his stage debut at the 
Pasadena Playhouse, Calif.; first ap¬ 
peared on the New York stage at the 
National, 18 Sept., 1936, as Donald 
Drake in “Arrest That Woman"; 
Henry Miller’s, Sept., 1938, played 
“Top" Rumson in “Kiss the Boys 
Good-Bye"; Maxine Elliott’s, Jan., 
1940, Jed Jones in “Young Couple 
Wanted"; Guild, Dec., 1940, Charles 
Nathan in “Flight to the West"; 
Music Box, Oct., 1941, Wayne Kincaid 
in “The Land Is Bright"; Broadway, 
Feb., 1943, Charley Johnson in “Lady 
in the Dark"; in Chicago, 1944, played 
Bill Page in “The Voice of the Turtle"; 
Biltmore, Feb., 1947, Todd Frazier in 
“It Takes Two"; Cort, June, 1947, 
Mark McPherson in “Laura"; Booth, 
Oct., 1947, Stephen Cass in “Duet for 
Two Hands"; retired from the stage 
and made films for nearly ten years; 
reappeared on the stage at the Alcazar, 
San Francisco, Apr., 1956, as Bud 
Walters in “Anniversary Waltz"; 
Pasadena Playhouse, Nov., 1957, Gil 
in “Janus"; Central City Opera House, 
Colorado, Aug., 1958, played in “And 
Perhaps Happiness"; Moore, Seattle, 
Washington, 1961, Tucker Grogan in 
“Invitation to the March"; same 
theatre, Dec., 1965, Dr. John Neilson 
in “The Rabbit Habit"; Theatre de 
Lys, Jan., 1967, Charles Francis 
Eitel in “The Deer Park"; Theatre de 
Lys, Dec., 1967, Leonard in “Post¬ 
cards"; Belasco, Sept., 1968, Brigham 
Young in “Woman Is My Idea"; 
first appeared in films in 1937 in 
“Married Before Breakfast," and since 
has played in many others, notably 
in “Meet Me in St. Louis," “12 o'clock 
High," “All About Eve," “Mr. Bel¬ 
vedere Rings the Bell," “Elmer 
Gantry," “Thirteen Frightened Girls," 
etc.; played Ellery Queen in both the 
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radio and television productions by 
that name, and has appeared fre- 
quently on television in other dramatic 
parts, notably in the series Another 
World. Address: Actors Equity Asso¬ 
ciation, 165 West 46th Street, New 
York, N.Y., U.S.A. 10036. 

MAROWITZ, Charles, director and 
dramatic author; b. New York City, 
26 Jan., 1934; s. of Harry Julius 
Marowitz and his wife Tillie (Rosen- 
cranz); his first production was 
“Doctor Faustus” m 1948 at the 
Labor Temple Theatre, N.Y.C.; his 
first London production was in 1958 
at the Unity, “Marriage”; co-director 
with Peter Brook in the experimental 
“Theatre of Cruelty” season, 1964; 
plays he has since directed (m London 
unless otherwise stated) include: “The 
Trigon,” 1964; “Hamlet” (own adap¬ 
tation), “The Bellow Plays,” “Loot,” 
1966; “Fanghom,” 1967; “Fortune 
and Men's Eyes,” 1968; the latter 
was originally presented at the Open 
Space theatre, which he founded in 
1968; plays since presented there 
which he has directed include “Mac¬ 
beth” (own adaptation), “Blue Com¬ 
edy,” “Muzeeka” and “The Fun 
War” (double bill), 1969; “Chicago/ 
Conspiracy,” “Palach,” 1970; “The 
Critic as Artist,” 1971; has directed 
programmes on theatrical subjects 
for television; is a regular contributor 
to the New York Times, the Village 
Voice and various theatre journals. 
Recreation: Balling. Address: 32 Tot¬ 
tenham Court Road, London, W.l. 
Telephone No.: 01-580 4664. 

MARRE, Albert, director and pro¬ 
ducer; b. New York City, 20 Sept., 
1925; e. Townsend Hams High School, 
New York, Oberlin College (B.A. 
1943), Harvard (M.A. 1948); m. Joan 
Diener; was Director of the Allied 
Repertory Theatre, Berlin, Germany, 
1946; became Managing Director of 
the Brattle Theatre Company, Cam¬ 
bridge, Massachusetts, producing 68 
plays, of which he directed 45 between 
1948 and 1952; directed his first 
N.Y. production, “The Little Blue 
Light,” at the A.N.T.A., 29 Apr., 
1951; Artistic Director for the New 
York City Center Drama Company, 


1952-3, and directed the productions of 
“Love’s Labour’s Lost,” “Misalliance,” 
“The Merchant of Venice,” 1953; 
directed “Kismet” in N.Y., 1953, 

and made his London debut as director 
when he staged “Kismet” at the Stoll, 
20 Apr., 1955; directed “Festival,” 
“The Chalk Garden,” 1955; “Shangri- 
La,” “Fledermaus,” “Saint Joan,” 
1956; “Good as Gold,” “South Pacific” 
(Los Angeles and San Francisco), 
“Time Remembered,” 1957; “At the 
Grand,” for the Los Angeles Civic 
Opera Company, 1958; produced the 
play “The Love Doctor” at the 
Piccadilly, London, Oct., 1959; di¬ 
rected “La Belle Helene” (Boston), 
“Rape of the Belt,” 1960; “Milk and 
Honey,” 1961; "Too True to Be Good,” 
1962; “A Rainy Day in Newark,” 
1963; “Never Live Over a Pretzel 
Factory,” “Laurctte” for the Inter¬ 
national Theatre Festival, Olympia, 
Dublin, 1964; “Man of La Mancha,” 
1965; “Chu Chem,” Philadelphia, 
1966; “Cry for Us All,” of which he 
was co-author, 1970; has also directed 
for television, notably “Androcles 
and the Lion” and “Craig's Wife.” 
Address: Society of Stage Directors and 
Choreographers, 1619 Broadway, New 
York, N.Y., U.S.A. 10019. 

MARSDEN, Betty, actress; b. Liver¬ 
pool, 24 Feb., 1919; m. Dr. James 
Wilson Muggoch; first appeared on 
the stage at the Bath Pavilion, 1930, 
as the 1st Fairy in “A Midsummer 
Night’s Dream”; made her first ap¬ 
pearance in London at the Victoria 
Palace, 26 Dec., 1931, as the Prince in 
“The Windmill Man”; subsequently 
gained a scholarship for six years at 
the Italia Conti Stage School; at the 
Royalty, Sept., 1935, played Pamela 
in “Closing At Sunrise”; St. Martin's, 
Oct., 1937, played Doris in “Autumn”; 
Hay market, June, 1938, appeared as 
Vivian Morris in “Comedienne”; at 
the Saville, Mar., 1939, played Freda 
Johnson in the revival of “Johnson 
Over Jordan”; at the Malvern Festi¬ 
val, 1939, appeared in “Old Master”; 
during the war toured for E.N.S.A., 
in “Old Master,” “Gaslight,” and “In 
Good King Charles’s Golden Days”; 
also at the Saville, Mar., 1943, played 
Ellen Curtis fn “Junior Miss”; 
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Phoenix, July, 1947, Mrs. Corcoran 
in "Dr. Angelus"; St. James’s, Sept., 
1948, Valentine in "Don't Listen, 
Ladies l"; appeared in revues at the 
Irving Theatre Club, 1950-1; at the 
Edinburgh Festival, 1951, appeared 
in the revue "After The Show"; Royal 
Court, Apr,, 1953, played in the revue 
"Airs On A Shoestring," which ran 
for nearly two years; at the same 
theatre, June, 1955, appeared in the 
revue "From Here and There"; Apollo, 
Feb., 1958, played Lady ffoyte-Bowen 
in "Keep Your Hair On"; Lyric, 
Hammersmith, June, 1958, Clare 
Carter in "Honour Bright"; Coliseum, 
Dec., 1958, Fairy Godmother in 
"Cinderella"; Phoenix, Apr., 1961, 
appeared in the revue "On the Brighter 
Side"; Savoy, Apr., 1962, appeared in 
the revue "A Thurber Carnival"; 
Vaudeville, Apr., 1964, played Opal in 
"Everybody Loves Opal"; Leather- 
head, Nov., 1964, played Winnie in 
"Honey, I’m Home"; Saville, Sept., 
1965, Salome and Cleopatra in "The 
Overdog"; Malvern Festival, July- 
Aug., 1966, Madame Yvonne in "The 
Laundry" and Elizabeth in "The 
Castaways"; Richmond, Oct., 1970, 
Lady Audley in "Lady Audley’s 
Secret"; first appeared in films 
1941, in "Ships With Wings," and has 
since appeared in "The Lovers," 
"Let's Get Married," "The Big 
Day," etc.; television appearances 
include "On the Bright Side." Ad¬ 
dress: c/o Kavanagh Productions Ltd., 
170 Piccadilly, London, W.l. 

MARSH, Garry, actor; b. St. Mar¬ 
garet’s, Richmond, Surrey, 21 May, 
1902; s, of George Marsh Gerahty 
and his wife Laura (Fagg); e. Rich¬ 
mond, Surrey; m. (1) Addle Lawson 
(mar. dis.); (2) Muriel Martin-Harvey 
(mar. dis.); made his first appear¬ 
ance on the stage at the King’s 
Theatre, Southsea, Sept., 1917, in 
"The Dowry" (a music-hall sketch) 
with the late John Lawson, with whose 
company he remained two years, 
appearing in "Humanity," "The Mon¬ 
key's Paw," "Disraeli" and "The 
Little Brother"; subsequently toured 
in "Belinda" and "Nurse Benson"; 
made his first appearance in London, 
at the Duke of York's Theatre, Sept., 


1920, succeeding Charles Kenyon as 
George Edmonston in " Brown Sugar "; 
at the Ambassadors', Mar., 1921, played 
Algernon Blancove in "Rhoda Flem¬ 
ing"; at the Lyceum, Oct.-Dec., 1921, 
played Charles Darnay and St. Evre- 
monde in " The Only Way," and Francis 
Tresham in "The Breed of the Tre- 
shams"; Duke of York’s, Jan., 1922, 
Fred Hammond in "The Nightcap"; 
Comedy, Mar., 1922, appeared in " The 
Faithful Heart"; Aldwych, May, 1922, 
Arthur in "A Prodigal Daughter" ; 
Kingsway, May, 1922, Dickie Cleeve in 
"Life’s a Game"; Apollo, Sept., 1922, 
Peter Gabel in "The Torch"; went to 
Australia, Feb., 1923, and toured there, 
and in New Zealand, as Mark Sabre in 
"If Winter Comes," and Paul Jones in 
" The Cat and the Canary " ; reappeared 
in London, at the Savoy, May, 1924, 
as Philip Cresswell in "The Lure"; 
during 1925, toured as Sir Francis 
Levison in "East Lynne," and Philip 
Wortley in "Educating a Husband"; 
toured as Charles in "The Last of Mrs. 
Cheyney," 1926-7; at the Arts, Dec., 
1927, played Don Juan in "Nathaniel 
Bendersnap" ; in 1928, toured in "The 
High Road"; in 1929, toured as Cap¬ 
tain Leslie in " The Squeaker," and 1930 
as Garry Anson in "The Calendar"; 
appeared at the Lyceum, Apr., 1930, 
in the last-mentioned part; at the 
Duke of York’s, Oct., 1932, played 
Freddy Petworth in "Cold Blood"; 
Royalty, May, 1937, President Konrad 
in "The Good Fairy"; toured, 1938, 
as George Cave in " Plan for a Hostess "; 
during the War, served with the R.A.F. 
from Sept., 1939 to June, 1944; 
St. Martin's, July, 1952, played Sgt. 
"Nobby" Clark in "Lion’s Corner"; 
New, Dec., 1952, Sir Michael Anst- 
ruther in "Dear Charles"; Duke of 
York’s, May, 1954, Eric Stanford in 
"The Facts of Life"; Criterion, Dec., 
1959, played Mr. Senior in "A Clean 
Kill"; toured, Jan., 1961, as Admiral 
Sir Humphrey Lumsden in "The 
Angry Deep"; Streatham Hill, Sept., 
1961, directed "Another Man’s Play¬ 
ground"; St. Martin's, Sept., 1962, 
William Blore in a revival of "Ten 
Little Niggers"; Richmond, Oct., 1962, 
played Mike in "Angels on Horseback"; 
Lyric, July, 1963, Sir Henry Lamphrey 
in "Windfall"; commenced film career 
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1929, and has appeared in innumerable 
films, and on television. Recreations: 
Athletics. Clubs: Stage Golfing Society 
and Brighton Sailing. Address: c/o 
Connie’s Ltd., 92 Regent Street, 
London, W.l. 

MARSHALL, Norman, director; 
b. Rawal Pindi, India, 16 Nov., 1901; 
s. of Lt.-Col. Daniel Grove Marshall, 
I.M.S., and his wife Elizabeth 
(Mackie); e. Edinburgh Academy and 
Worcester College, Oxford; formerly a 
journalist; after some experience as 
an actor on tour, joined the Cam¬ 
bridge Festival Theatre, 1926, as 
stage director; was later appointed 
one of the resident directors to the 
theatre, his first production being 
“The Rumour,” Feb., 1927; subse¬ 
quently directed “The Insect Play,” 
“Emperor Jones,” “Beggar on Horse¬ 
back,” “The Knight of the Burning 
Pestle,” “The Shoemaker’s Holiday,” 
etc.; during 1928-9, was also guest- 
director to the Leeds Civic Play¬ 
house; his first London production 
was “Paul Among the Jews,” at 
the Prince of Wales (for the Stage 
Society). June, 1928; at the London 
Opera Festival, 1929, directed Han¬ 
del's “Julius Caesar”; took over the 
direction of the Cambridge Festival 
Theatre, 1932, directing “Marco 
Millions,” “Bastos the Bold,” “Love 
for Love,” etc.; Alhambra, 1932, 
produced “A Kiss in Spring”; 
assumed the direction of the Gate 
Theatre, London, 1934, and direct¬ 
ed most of the plays presented there, 
including “Miracle in America,” 1934 ; 
“Victoria Regina,” 1935; “ Lysistrata,” 
“Parnell,” “Oscar Wilde,” “The 
Children's Hour,” 1936; “Tobacco 
Road,” “Mr. Gladstone,” “Elizabeth, 
la Femme sans Homme,” 1937 ; “The 
Masque of Kings,” 1938; “Asmodee,” 
“Of Mice and Men,” 1939; also 
directed several of the plays of 
Jean Jacques Bernard and the annual 
Gate revues ; went into management in 
the West End, in Nov., 1936, when he 
presented “Parnell** at the New 
Theatre; June, 1937, presented “Vic¬ 
toria Regina** at the Lyric, in associa¬ 
tion with Gilbert Miller; went into 
management in New York, Oct., 1938, 
presenting “Oscar Wilde” at the 


Fulton Theatre; presented “The Gate 
Revue*’ at the Ambassadors*, London, 
Mar., 1939, and “Of Mice and 
Men” at the Apollo, May, 1939; 
in addition to plays presented under 
his own management directed “Be¬ 
cause We Must,** 1937; “Elizabeth,” 
1938; “The Intruder,** 1939; “Cousin 
Muriel,” “The Jersey Lily,” “Les 
Parents Terribles,** “Boys in Brown,” 
940; presented and directed “Swing¬ 
ing the Gate,” at the Ambassadors', 
May, 1940; served in the Army, 
1940-2; returned to the theatre, at 
end of 1942, and directed “The 
Petrified Forest,” Globe, Dec., 1942: 
then formed his own company, in 
association with the Arts Theatre, 
Cambridge, and C.E.M.A.; during 
the next eighteen months, directed 
at Cambridge and on tour, an exten¬ 
sive repertory of plays; also direct¬ 
ed in various London Theatres, 
"Uncle Vanya,” 1943; “A Soldier 
for Christmas,” “Madeleine,” “The 
Banbury Nose,” 1944; “The First 
Gentleman,” 1945; “To-Morrow's 
Child.” 1946; “Less Than Kind,” 
“Boys in Brown,” “Maya,” “Child's 
Play,” 1947; “Canaries Sometimes 
Sing,” “The Indifferent Shepherd,** 
“The Paragon,” “A La Carte,” “Miss* 
Mabel,** 1948; toured, 1949, in the 
British, French and American zones of 
Germany, with his productions of 
“ Hamlet,” and “ Man and Superman ” ; 
toured, 1950, in France, for the British 
Council with a Shakespearean reper¬ 
toire, followed by a production of 
“Twelfth Night” at the Florence 
Festival, and subsequent tour of 
Italy; on his return directed “Back¬ 
ground,** “View Over the Park,” 
1950; toured in India and Pakistan, 
for the British Council, from Nov., 1950, 
with abridged versions of nearly a 
dozen Shakespearean plays; returned 
to England, and directed “The Day's 
Mischief,” 1951; directed “The Star- 
cross Legend,” “The Player King” 
(Edinburgh Festival), “Sweet Peril,” 
1952; also in 1952, visited Israel and 
at the Kamemy Theatre, directed 
“Volpone”; directed “The Pet Shop,” 
“His Eminence of England,” “The 
Crooked Finger,” “The Snow Was 
Black,” “Oddly Enough,” 1953; “We 
Must Kill Toni/* “Hail Caledonia!” 
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(Edinburgh Festival), 1954; "Love 
Is News,” 1955; “All in the Family,” 
1959; "Johnny the Priest,” 1960; 
"Nothing is For Free,” "Teresa of 
Avila,” 1961; "Fit to Print,” 1962; 
"Romeo and Juliet,” "Hamlet” (last 
two plays in South Africa), 1964; 
"The Fighting Cock” (Chichester Fes¬ 
tival), 1966; "The Duel,” 1968; 
"TheCathedral” (Canterbury Festival), 
1969; Head of Drama for Associated 
Rediffusion Ltd., 1955-9; author of 
"The Other Theatre,” "The Producer 
and the Play”; editor of the Chi Item 
edition of "The Comedies of Con¬ 
greve”; part-author of "The Essen¬ 
tials of Stage Planning”; Chairman 
of The British Council’s Drama Com¬ 
mittee, 1961-8; Chairman of the 
Association of British Theatre Tech¬ 
nicians; Chairman of the British 
Drama League; Vice-chairman of 
Theatres’ Advisory Council; joint- 
chairman (with Sir Laurence Olivier) 
of the National Theatre Building 
Committee; m 1954, was Shute 
Lecturer on the Drama at the Univer¬ 
sity of Liverpool; has also lectured on 
the theatre throughout Europe, and in 
Australia, Canada, and South America, 
Club: Garrick. Address: 9 Arundel 
Court, Jubilee Place, London, S.W.3. 
Telephone No.: 01-352 0456. 

MARTELL, Gillian, actress; b. Dun¬ 
stable, Beds., 15 Mar., 1936; d. of 
Harry Martell, and his wife Mary 
(Garner); e. Convent of the Holy 
Ghost, Bedford; m. David Cockshott; 
trained for the stage at R.A.D.A. 
winning the Bancroft Gold Medal; 
first appeared on the stage in Aug., 
1956 at the Colchester Repertory 
Theatre, as Claudia in "Claudia”; 
her repertory experience included a 
period at the Nottingham Playhouse 
and her London d6but, June, 1961, 
at the Duchess, was in the part of 
Alice Fuller in "Celebration,” which 
she had played at Nottingham; again 
at Nottingham, May, 1965, played 
Marie Jeanne in "The Cavern”; Royal 
Court, Dec., 1965, Mrs. Hitchcock in 
"Serjeant Musgrave’s Dance,” later 
taking over the part of Annie; at the 
same theatre, she has since played 
Mrs. Touchwood in "A Chaste Maid 
in Cheapside” and Miss Partlip in 


[MAR 

"The Dancers,” Jan., 1966; Honor 
Voysey in "The Voysey Inheritance,” 
Apr., 1966; Jessie Sutherland in 
"Their Very Own and Golden City,” 
May, 1966; Gentlewoman in "Macbeth” 
and Madame Azhogina in "A Provin¬ 
cial Life,” Oct., 1966; Peg Levin in 
"Backbone,” Feb., 1968; Trixie in 
"Trixie and Baba,” Aug., 1968; 
Isabelle Rimbaud in "Total Eclipse,” 
Sept., 1968; Georgina in "Narrow 
Road to the Deep North,” Feb., 1969; 
Lady Froth in "The Double Dealer,” 
July, 1969; Vi in "Come and Go” and 
Woman 2 in "Play,” Apr., 1970; 
Stratford, Ontario, Summer, 1970, 
played Mrs. Elvsted in "Hedda 
Gabler”; television, since 1956, in¬ 
cludes "This Happy Breed” and "Old 
Wives* Tale.” Favourite parts’ Trixie, 
Georgina. Club * Buckstone. Address: 
14 Elsworthy Terrace, London, N.W.3. 

MARTIN, Ernest H., manager and 
producer; b. Pittsburgh, Pa., 28 Aug., 
1919; s. of Samuel Markowitz and 
his wife Cecilia (Sklar); e. University 
of California in Los Angeles; m. 
Nancy Guild; his first production 
on Broadway, in association with 
Cy Feuer, was at the St. James, 11 
Oct., 1948, when he presented "Where’s 
Charley?”; has since presented, all 
in association with Cy Feuer, "Guys 
and Dolls,” 1950; "Can-Can,” 1953; 
"The Boy Friend,” 1954; "Silk 
Stockings,” 1955; "Whoop-Up,” 1958; 
"How to Succeed in Business Without 
Really Trying,” 1961; "Little Me,” 
1962; "Skyscraper,” 1965; "Walking 
Happy,” 1966; "The Goodbye Pe¬ 
ople,” 1968; in 1960, with Mr. Feuer, 
operated the Lunt-Fontanne Theatre. 
Address: 505 Park Avenue, New York, 
N.Y., U.S.A. Telephone No.: Plaza 
9-4004. 

MARTIN, Mary, actress and singer; 
b. Weatherford, Texas, U.S.A., 1 

Dec., 1913; d. of Preston Martin and 
his wife Junita (Pressly); e. Ward 
Belmont School, Nashville, Tenn., and 
University of Texas; m. (1) Benjamin 
Hageman (mar. dis.); (2) Richard 
Halliday; after leaving school, she 
studied and taught dancing; made 
her first appearance in public at the 
Trocadero Night Club, Hollywood, as 
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a vocalist; made her first appearance 
on the regular stage at the Imperial 
Theatre, 9 Nov., 1938, as Dolly Wins¬ 
low in "Leave It to Me”; she then 
went to Hollywood, and made her 
first appearance in films, 1939, in 
"The Great Victor Herbert,” and re¬ 
mained in Hollywood until 1943, ap¬ 
pearing in "Rhythm on the River,” 
" Love Thy Neighbor,” " Kiss the 
Boys Good-Bye,” "New York Town,” 
"The Birth of the Blues,” "Star- 
Spangled Rhythm,” "Happy-Go- 
Lucky”; at the Shubert, Boston, 
Mar., 1943, appeared in "Dancing in 
the Streets”; reappeared in New 
York, at the Imperial, Oct., 1943, 
when she played Venus in "One 
Touch of Venus,” which ran until 
Feb., 1945, and toured in the same 
part until June, 1945; toured, Dec., 
1945, and at the Plymouth, Feb., 1946, 
played Tchao-Ou-Niang in "Lute 
Song” ; again appeared in films, 1945, in 
"Night and Day”; made her first 
appearance on the London stage at 
Drury Lane, 19 Dec., 1946, as Elena 
Salvador in " Pacific 1860”; toured all 
over the United States, 1947-8, as 
Annie Oakley in "Annie Get Your 
Gun"; Majestic, Apr., 1949-June, 
1951, played Ensign Nellie Forbush in 
"South Pacific”; appeared in the same 
part in London at Drury Lane, Nov., 
1951; at the Alvin, New York, Nov., 
1953, played Jane Kimball in "Kind 
Sir”; at the Curran, San Francisco, 
July, 1954, appeared as Peter Pan; 
played the same part at the Phil¬ 
harmonic Auditorium, Los Angeles, 
Aug., 1954, and at the Winter Garden, 
New York, Oct., 1954; at the Sarah 
Bernhardt Theatre, Paris, June, 1955, 
appeared as Sabina in "The Skin ot 
Our Teeth”; toured in the same part 
July-Aug., 1955 and at the A.N.T.A. 
Playhouse, New York, Aug.-Sept., 
1955; Curran, San Francisco, June, 
1957, Nellie Forbush in a revival of 
"South Pacific”; same theatre, Aug., 
1957, Annie Oakley in a revival of 
"Annie Get Your Gun”; toured Amer¬ 
ica in 1958 in a one-woman show "Music 
with Mary Martin”; Lunt-Fontanne, 
New York, Nov., 1959, Maria Rainer in 
"The Sound of Music,” for which she 
received the Theatre Wing’s "Tony” 
Award, and also the N.Y. Drama 


Critics* Award, 1959-60; Majestic, 
Oct., 1963, Jennie Malone in "Jennie**; 
toured U.S. and Vietnam, Tokyo, 
1965, as Dolly Gallagher Levi in 
"Hello, Dolly!** subsequently appear¬ 
ing in the same rdle at Drury Lane, 
London, Dec., 1965; 46th Street, 
New York, Nov., 1966, Agnes in "I 
Do! I Do!” and toured in this part 
for a year, beginning in Apr., 1968; 
has made several television appear¬ 
ances, including "America Applauds,** 
1951, Ford’s 50th Anniversary Show, 
1953, the musical "Peter Pan,” 1955 
and 1956, "Annie Get Your Gun,” 
1957, and the double appearance 
Mar., 1959, in "Magic with Mary 
Martin” for children and "Music with 
Mary Martin” for adults; her book 
"Needlepoint” published in 1969. 
Recreation: Needlepoint. Address: 450 
East 52nd Street, New York, N.Y. 
10022, U.S.A. 

MARTIN, Millicent, actress; b. Rom¬ 
ford, Essex, 8 June, 1934; d. of Wil¬ 
liam Andrew Martin and his wife 
Violet Eileen (Bedford); e. St. Mary’s 
Convent School, Romford; tn. (1) 
Ronnie Carroll (mar. dis.); (2) Norman 
Eshley; studied for the stage at the 
Italia Conti Stage School; made her 
first appearance on the stage at the 
Royal Opera House, Covent Garden, 
1948, in the children’s chorus of "The 
Magic Flute”; Winter Garden, Oct., 
1948, appeared as a Handmaiden in 
"The Lute Song”; made her first 
appearance in New York at the Royale, 
Sept., 1954, as Nancy in "The Boy 
Friend”; appeared at the Bucks 
County Playhouse, N.Y., Sept., 1957, 
as Dejanira in "Mistress of the Inn”; 
Coconut Grove, Miami, Oct., 1957, 
played Polly Brown in "The Boy 
Friend”; on returning to England, 
appeared at the Saville, Apr., 1958, as 
Maisie in "Expresso Bongo”; Cam¬ 
bridge, Sept., 1959 played Cora in "The 
Crooked Mile,” and made an instant 
success; Lyric, Hammersmith, Mar., 
1960, played Marion Laveme in "The 
Dancing Heiress**; Saville, Aug., 1961, 
appeared in the revue "The Lord 
Chamberlain Regrets’*; Pembroke, 
Croydon, May, 1962, played Judy in 
"State of Emergency”; Shaftesbury, 
Dec., 1964, played! Tweenie in the 
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musical “Our Man Crichton**; she also appeared frequently on television, 

appeared in the Royal Variety Per- Favourite part: Nancy. Recreations: 

formance, Nov., 1964; Scala, Dec., Reading, travelling. Address: c/o Kav- 

1967, Peter in ‘‘Peter Pan”; Chich- anagh Productions Ltd., 201 Regent 

ester Festival, July, 1968, Sabina in Street, London, W.l. 

“The Skin of Our Teeth’’; Hamp¬ 
stead Theatre Club, Dec., 1970, and MASON, Beryl, actress; b. Chatham, 
Fortune, Jan., 1971, played three Kent, 30 Apr., 1921; d. of Sydney 

parts in the collection “Tonight At Charles Mason and his wife Lydia 

Eight"; first entered films, 1960 and Agnes (McBride); e. St. Joseph’s Con- 

has been seen in “Alfie" and “Nothing vent, Sidcup; studied for the stage 

But the Best," etc.; made her first under Italia Conti; made her first 

appearance on television 1958, and appearance on the stage at the Hol- 

has since appeared in That Was The born Empire, 15 Dec., 1934, in “Where 

Week That Was, etc., she has also the Rainbow Ends"; Savoy, Oct., 

appeared in her own television series 1936, appeared in “Going Places," 

Mainly Millicent ; her television A- and at the Vaudeville, Dec., 1936, in 

wards include the T.V. Society Award, “The Sleeping Beauty"; London 

Spanish Ondus Television Award Hippodrome, Oct., 1937, understudied 

(1963), Light Entertainment Award Patricia Burke as Rene in “Hide and 

(1964). Favourite parts: Cora in “The Seek," and in Apr., 1938, went on 

Crooked Mile" and Polly in “The Boy tour, playing this part; Palace, Nov., 

Friend." Recreations: Swimming, div- 1938, understudied Leonora Corbett 

ing, music, cooking. Address: c/o and, on occasions, played Carol Mar- 

London Management, 235-241 Regent koff in “Under Your Hat," which 

Street, London, W.l. ran until 1940; Prince of Wales’s, 

Birmingham, Dec., 1940, played 
MARTIN, Vivienne, actress; b. Prince Pekoe in “Aladdin"; toured, 

Kartaia, New Zealand, 28 Dec., 1936; Apr., 1941, with George Formby, for 

d. of Douglas Martin and his wife E.N.S.A.; toured. Sept., 1941, as 

Nadia (Billcliffe); e. Wellington Col- Josephine in “Lady Be Good"; 

lege, N.Z.; trained for the stage at Comedy, June, 1942, appeared in 

R.A.D.A.; first appeared on the stage “It's About Time"; toured, Oct., 

15 Dec., 1954, at the Playhouse, 1942, as Nina in “Vintage Wine," 

Oxford, as Moonbeam in “Listen to the and played the same part at the 

Wind"; first appeared on the London Comedy, May, 1943; Comedy, June, 

stage in Feb., 1956 at the Winter 1943, appeared as Irene Tomkin in 

Garden, taking over Lily Bell in “The “The Fur Coat," and Nov., 1943, 

Water Gipsies"; at the Palace, Aug., as Gabrielle in “This Time It’s Love"; 

1959, appeared in “The Benny Hill toured, June, 1944, in “That Moon 

Show"; New, 1963, took over the Again"; “Q,” Sept., 1944, played 

part of Nancy in “Oliver!"; Morosco, Phyllis Hapgood in “Fly Away Peter 

May, 1964, made her New York debut . . . same theatre, Dec., 1944, 

in “The Sunday Man"; St. Martin’s, and Comedy, Jan., 1945, played 

Apr., 1965, appeared in “Chaganog"; Penelope Toop in “See How They 

Globe, Mar., 1966, Kate in “The Run," which ran throughout the year; 

Matchgirls"; Saville, Oct., 1966, Mary Comedy, Dec., 1946, Katie Jones in 

Grimaldi in “Joey, Joey"; Comedy, “The Man from the Ministry"; toured, 

June, 1967, Queenie in “Queenie"; Sept., 1948, in “Cloudburst"; Em- 

played various parts in repertory at bassy, Apr., 1949, played Daphne 

Nottingham Playhouse, including Wray in “On Monday Next . . .," 

Grace Shelley in “The Ruling Class," and appeared in the same part at the 

Nov., 1968, repeating the part at the Comedy, June, 1949, where the play 

Piccadilly, Feb., 1969; Palladium, ran until July, 1950; toured, 1951, as 

1968, took over Lorna Moon in Susan Dyer in “Who On Earth 1"; 

“Golden Boy"; toured, 1970, as Golde toured, 1952, as Judy Sullivan in 

in “Fiddler On the Roof"; films include “Love’s A Nuisance"; New, Bromley, 

“The Belles of St. Trinian’s"; has Nov., 1953, played Kate in “Tea For 
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Three”; Hippodrome, Dec., 1956, 
played Mrs. Kirrin in “The Famous 
Five”; 1966-70, Bournemouth, Black¬ 
pool, Torquay and Great Yarmouth, 
has appeared in “Wedding Fever” 
for the Summer Season, except for 

1969, when she appeared at Blackpool 
in “His Favourite Family”; Sept., 

1970, toured South Africa in “Wedding 
Fever” and “Don’t Tell the Wife”; has 
also appeared on television; first 
appeared in films, 1936, in “Accused.” 
Favourite part: Nina in “Vintage 
Wine.” Recreations: Tennis and cross¬ 
word puzzles. Address: 39 Marsham 
Court, Marsham Street, London, S.W.l. 
Telephone No. : 01-834 1335. 

MASON, Brewster, actor; b. Kids- 
grove, Staffordshire, 30 Aug., 1922; s. 
of Jesse Mason and his wife Constance 
May (Kemp); m. (1) Loma Whittaker 
(mar. dis.); (2) Kate Meredith; studied 
for the stage at the Royal Academy 
of Dramatic Art; made his first 
appearance on the stage, while still a 
student at R.A.D.A., at the Finsbury 
Park Open Air Theatre, Aug., 1947, as 
Dick Dudgeon in “The Devil’s Dis¬ 
ciple”; first appeared as a professional 
actor at the Lyric, Hammersmith, 
Sept., 1948, as Flt./Sgt. John Nabb in 
“An English Summer”; appeared as a 
member of the Brighton Repertory 
Company, 1948-9; Lyric, Hammer¬ 
smith, Aug., 1949, played Caesar 
French in “The King of Friday’s Men”; 
Phoenix, June, 1951, played Polixenes 
in “The Winter’s Tale,” and Jan., 
1952, Borachio in “Much Ado About 
Nothing”; Lyric, Hammersmith, Dec., 
1952, played the Earl of Northumber¬ 
land in “Richard II,” Feb., 1953, 
Sir Wilful Witwoud in “The Way of the 
World,” and May, 1953, Bcdemar in 
“Venice Preserved”; at the Rhodes 
Centenary, Bulawayo, July, 1953, with 
the same company again played 
Northumberland in “Richard II”; at 
the Hay market, 1954, during the run 
of “A Day by the Sea,* appeared as 
Dr. Farley; Princes, Dec., 1954, 
played Mr. Badger in “Toad of Toad 
Hall”; Haymarket, Nov., 1957, played 
David Bowman in “Flowering Cherry”; 
Comedy, Mar., 1960, played Victor 
Hodges, Q.C., in “Look on Tempests”; 
Haymarket, Aug., 1960, took over the 
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part of General Allenby in “Ross”; 
made his first appearance in New York, 
at the Henry Miller Theatre, Sept., 
1962, as Sir Lewis Eliot in “The Affair”; 
joined the Royal Shakespeare Company 
at the Aldwych, London, Feb., 1963, 
to play Kent in “King Lear,” subse¬ 
quently appearing at the Royal 
Shakespeare, Stratford, July, 1963, as 
the Earl of Warwick in the trilogy “The 
Wars of the Roses”; at the Aldwych, 
Jan., 1964, again appeared in “The 
Wars of the Roses”; Aldwych, June, 
1964, played Goldberg in “The Birth¬ 
day Party”; Royal Shakespeare, 
Stratford, July, 1964. again played The 
Earl of Warwick in “The Wars of the 
Roses”; 1965 season, played Antonio 
in “The Merchant of Venice,” Boyet 
in “Love’s Labour’s Lost,” Alcibiades 
in “Timon of Athens.” and Claudius and 
Ghost in “Hamlet”; since then he has 
played the following parts, at Stratford, 
unless otherise indicated: The Judge 
in “The Gonvemment Inspector,” 
Claudius and the Ghost in “Hamlet,” 
Sir Toby Belch in “Twelfth Night,” 
Menenius in “Coriolanus,” Lafeu in 
“All's Well That Ends Well,” Banquo 
in “Macbeth,” 1967; toured Finland 
and Russia in the latter two produc¬ 
tions, Nov., 1967; and Jan., 1968, 
appeared in them at the Aldwych; 
the name part in “Julius Caesar” and 
Falstaff in “The Merry Wives of 
Windsor” (also Aldwych), Sir Tunbelly 
Clumsy in “The Relapse” (Aldwych), 
1968; the Duke of Florence in “Wo¬ 
men Beware Women,” Wolsey in 
“King Henry the Eighth,” Falstaff in 
“The Merry Wives of Windsor,” 
1969; Andrew Undershaft in “Major 
Barbara” (Aldwych), Wolsey m “King 
Henry the Eighth” (Aldwych), 1970; 
films in which he has appeared in¬ 
clude “The Dam Busters,” “Private 
Potter,” etc.; first appeared on 
television, 1953, subsequently playing 
the following parts: Brigadier in 
“Private Potter,” Undershaft in “Ma¬ 
jor Barbara,” and the leading part in 
“Dead Letter.” Favourite parts: Lopa- 
khin in “The Cherry Orchard,” and 
General Allenby in “Ross.” Recrea¬ 
tions: Golf, reading, and painting. 
Clubs: R.N.V.R., Stage Golfing, Players* 
(New York). Address: c/o I.F.A. Ltd., 
11-12 Hanover Stfeet, London, W.l. 
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MASSEY, Anns, actress; 6. Thake- 
ham, Sussex, 11 Aug., 1937; d. of 
Raymond (Hart) Massey and his wife 
Adrianne (Allen); e . London, New 
York, Switzerland, France, Italy; m. 
Jeremy Brett (mar. dis.); made her 
first appearance on the stage at the 
Theatre Royal, Brighton, May, 1955, as 
Jane in “The Reluctant Debutante”; 
subsequently making her first appear¬ 
ance in London at the Cambridge, 
May, 1955, in the same play; left the 
cast in London to appear for the first 
time in New York, Henry Miller's, 
Oct., 1956, to repeat her performance in 
“The Reluctant Debutante”; returned 
to England, and appeared at the West¬ 
minster, June. 1957, as Penelope Shawn 
in “Dear Delinquent”; at the Edin¬ 
burgh Festival, Lyceum, Aug., 1958, 
played Monica Claverton-Ferry in 
“The Elder Statesman,” and appeared 
in this part at the Cambridge, London, 
Sept., 1958; St. Martin's, Feb., 1960, 
played Jane in “Special Providence” 
(in a double bill “Double Yolk”); 
Phoenix, Sept., 1960, played Rose in 
“The Last Joke”; Royalty, Mar., 

1961, played Annie Sullivan in “The 
Miracle Worker”; Haymarket, Apr., 

1962, Lady Teazle in “The School for 
Scandal”; at the same theatre, May, 

1963, played Jennifer Dubedat in “The 
Doctor's Dilemma”; Her Majesty's, 
May, 1964, Virginia Crawford in “The 
Right Honourable Gentleman”; Yvonne 
Amaud Theatre, Guildford, Oct., 1965, 
Laura Wingfield in “The Glass Mena¬ 
gerie,” subsequently appearing at the 
Haymarket. Dec., 1965, in the same 
production; Wyndham's, Nov., 1966, 
took over as Jean Brodie in “The 
Prime of Miss Jean Brodie”; Amaud, 
Guildford, May, 1967, Julia in “First 
Day of a New Season”; Apollo, Aug., 
1967, Candida in “The Flip Side”; 
Hampstead Theatre Club, Oct., 1969, 
Rowena Highbury in “This Space is 
Mine”; Repertory, Birmingham, Jan., 
1970, Ophelia in “Hamlet”; Hay¬ 
market, Feb., 1971, Joanna in 
“Spoiled”; Royal Court, May, 1971, 
Ann in “Slag”; made her first appear¬ 
ance on television, Oct., 1955, as 
Jacqueline in “Green of the Year,” 
recent appearances include “Light the 
Blue Touch Paper,” “Hay Fever,” 
“Before the Party,” “A Doll's House,” 
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and “A Midsummer Night’s Dream”; 
first appearance in films as Sally in 
“Gideon’s Day,” 1957, other films 
include “David Copperfield” and “The 
Looking Glass War.” Recreation: 
Crossword puzzles. Address: Larry 
Dalzell Associates Ltd., 14 Clifford 
Street, London, W.l. Telephone No.: 
01-499 3811. 

MASSEY, Daniel (Raymond), actor; 
h. London, 10 Oct., 1933; s. of Raymond 
(Hart) Massey and his wife Adrianne 
(Allen); e. Eton and King’s College, 
Cambridge; m. Adrienne Corri (mar. 
dis.); made his first appearance on the 
stage as a member of the Cambridge 
University Footlights Club, m “Any¬ 
thing May,” June, 1956; first profes¬ 
sional appearance Connaught, Worth¬ 
ing, July, 1956, when he played Terry 
in “Peril At End House”; made his 
first appearance in New York, Ethel 
Barrymore Theatre, Jan, 1957, as 
Lord Frederick Beckenham in “Small 
War on Murray Hill”; on his return 
to England, he made his first appear¬ 
ance in London at the Cambridge 
Theatre, Nov., 1957, as Angier Duke 
in “The Happiest Millionaire”; Gar¬ 
rick, July, 1958, appeared as a leading 
member of the company in the revue 
“Living For Pleasure”; Belgrade, 
Coventry, June, 1959, played Johnnie 
Jackson in “Dispersal”; Theatre 
Royal, Stratford, Oct., 1959, played 
Charlie in “Make Me An Offer,” subse¬ 
quently appearing in the same pro¬ 
duction at the New, Dec., 1959; 
Haymarket, Apr., 1962, played Charles 
Surface in “The School For Scandal”; 
Nottingham Playhouse, Oct., 1962, 
Athos in “The Three Musketeers,” and, 
Nov., 1962, George Jacob Holyoake in 
“A Subject of Scandal and Concern”; 
Eugene O'Neill, New York, Mar., 1963, 
played Georg Nowack in the musical 
“She Loves Me”; Royal Court, Lon¬ 
don, Apr., 1963, Mark Antony in 
“Julius Caesar”; Yvonne Amaud 
Theatre, Guildford, May, 1965, played 
Beliaev in “A Month in the Country,” 
and, June, 1965, the Messenger in 
“Samson Agonistes”; Piccadilly, Nov., 
1965, Paul Bratter in “Barefoot in the 
Park”; Haymarket, Oct., 1966, played 
Captain Absolute in “The Rivals,” 
and, Feb., 1968, John Worthing in 
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“The Importance of Being Earnest"; parts, notably Robert Mayo in “ Be- 

Close Theatre Club, Glasgow, Howarth yond the Horizon," Rufe Pryor in 

in “Spoiled"; Wyndham’s, Dec., 1970, “Hell-Bent fer Heaven," Edmund 

took over the part of Abelard m Crowe in “ The Rat Trap," Mr. Man 

“Abelard and Heloise"; appeared in in “ Brer Rabbit," Tommy Luttrell in 

his first film, 1957, in “Girls At Sea," “ The White Chateau," etc.; at the 

subsequent films include “The Enter- Ambassadors’, Apr., 1927, made a 

tainer," and “Star"; has made numer- notable hit when he played the Khan 

ous television appearances, including Aghaba in “ The Transit of Venus "; 

“Venus Observed," “On Approval," Apollo (for the Venturers), June, 1927, 

“War and Peace," “Back of Beyond" played the Rev. MacMillan in “An 

and “The Roads to Freedom." Fav - American Tragedy"; Globe, Sept., 

ourite parts: All of 'em! Recreations: 1927, Reuben Manassa in “ The Golden 

Golf, ski-mg, theatre. Calf"; Playhouse, Jan., 1928, Austin 

Lowe in “ The Second Man"; St. 

Martin’s, May, 1928, Alister Ballantyne 
MASSEY, Raymond, actor and in “ Four People"; New, June, 1928, 

director; b. Toronto, Canada, 30 Aug., Joe Cobb in “ Spread Eagle " ; Garrick, 

1896; 5. of Chester Massey and his Sept., 1928, Lewis Dodd in “ The 

wife Anna (Vincent); e. Appleby Constant Nymph "; Globe, May, 1929, 

School, Ontario, Toronto University, Randolph Calthorpe in “ The Black 

and Balliol College, Oxford; m. (1) Ace"; Ambassadors’, Jan., 1930, 

Peggy, d. of Admiral Sir Sydney Fre- Smitty in “ In the Zone," and Raymond 

mantle (mar. dis.); (2) Adrianne Allen Dabney in “The Man in Possession" ; 

(mar. dis.); (3) Dorothy Ludington New, Oct., 1930, Topaze in a play of 

Whitney; served in the War, 1915-19, that name; Phoenix, June, 1931, 

as Lieutenant in the Canadian Field Randall in “ Late Night Final" ; went 

Artillery, in France, 1916, where to New York, and made his first 

he was wounded, and in Siberia, appearance there, at the Broadhurst 

1918; instructor m gunnery and Theatre, 5 Nov., 1931, as Hamlet; 

trench warfare at Yale and Princeton after returning to London, appeared 

Universities, 1917-18; made his first at the Phoenix, Oct., 1932, as Smith 

appearance on the professional stage at in “Never Come Back"; Adelphi, 

the Everyman Theatre, July, 1922, as Nov., 1932 (for King George's Pension 
Jack in “ In the Zone " ; at the Apollo, Fund), Hiram Travers in “Bull-dog 
Oct., 1922, played Roberts in Drummond"; Globe, Jan., 1933, Dr. 

“ Glamour "; at the Everyman, Feb., Maclean in “Doctor's Orders"; at 

1923, and Royalty, Apr., 1923, James the Playhouse, Apr., 1933, in conjunc- 

Bebb in “At Mrs. Beam's"; Wynd- tion with Gladys Cooper, directed 

ham’s, Dec., 1923, Jones in “ The Rose “The Rats of Norway," and played 

and the Ring"; Criterion, Feb., 1924, Hugh Sebastian; Lyric, Aug., 1933, 

Stanley Pitt in "The Audacious Mr. played Kurt von Hagen in “The Ace" ; 

Squire "; New, Mar., 1924, Captain La Nov., 1933, Cleon in “Acropolis"; 

Hire and Canon d’Estivet in “ Saint went to Canada, 1934, and co- 

Joan "; at the Prince's (for the produced and appeared at the Royal 

Repertory Players), Mar., 1925, played Alexandra, Toronto, Feb., 1934, as 

Lieut. Gaythorne in “ Tunnel Trench," David Linden m “The Shining Hour," 

which he also directed; Wyndham's, playing the same part at the Booth, 

May, 1925, Jonty Drennan in " The New York, Feb., 1934, and at the 

Round Table"; at the Court (for the St. James's, London, Sept., 1934, 

300 Club), July, 1925, and at the Play- also directing the play; National, 

house, Aug., 1925, played Captain Rick- New York, Jan., 1936, played Ethan 

man in “ Prisoners of Warin Jan., Frome in the play of that name; 

1926, in conjunction with Allan Wade Apollo, London, Mar., 1938, Harry 

and George Carr, entered on the man- Van in “Idiot’s Delight," which 

agement of the Everyman Theatre, he also directed; Plymouth, New 

directing a number of plays, and gain- York, Oct., 1938, Abraham Lincoln in 

ing much experience in a variety of “Abe Lincoln in Illinois," which he 
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played until 1940; Shubert, Mar., 

1941, Sir Colenso Ridgeon in “The 
Doctor’s Dilemma’’; Shubert, Apr., 

1942, James Mavor Morell in “Can¬ 
dida”; joined the Canadian Army, 
1942, and served as Major on Adjutant- 
General’s Staff; invalided out, 1943; 
Plymouth Theatre, Nov., 1943, played 
Rodney Boswell in “Lovers and 
Friends”; toured Europe, 1945, as 
the Stage Manager in the U.S.O. 
production of “Our Town”; Ethel 
Barrymore, Dec., 1945, Henry Hig¬ 
gins in “Pygmalion”; Hudson, Sept., 
1947, played Prof. Lemuel Stevenson 
in “How I Wonder”; in summer 
theatres, 1949, appeared in “The 
Winslow Boy”; Cort, Nov., 1949, 
played the Captain in “The Father,” 
which he also directed; in summer 
theatres, 1950, appeared in “Our 
Town”; at the Civic Auditorium, 
Pasadena, Nov., 1952, gave dramatic 
readings of the epic poem “John 
Brown's Body”; New Century, New 
York, Feb., 1953, again gave dramatic 
readings of “John Brown's Body” and 
subsequently toured for nine months; 
at the opening of the American Shake¬ 
speare Festival Theatre, Stratford, 
Connecticut, July, 1955, played Brutus 
in “Julius Caesar” and Prospero in 
“The Tempest”; Orpheum, Seattle, 
Sept., 1957, Abraham Lincoln m 
“The Rivalry”; A.N.T.A., N.Y., Dec., 
1958, Mr. Zuss in “J.B.”; U.S. tour, 
1960, Abraham Lincoln in “The 
Rivalry”; reappeared on the London 
stage for the first time since 1938, 
at the Duke of York’s, May, 1970, as 
Tom Garrison in “I Never Sang for 
My Father”; he has also directed “The 
White Chateau,” “An American 
Tragedy,” “The Wolves,” “The Crooked 
Billet,” “The Squall,” 1927; “Black¬ 
mail,” “Spread Eagle,” 1928; “The 
Sacred Flame,” “The Stag,” “The 
Silver Tassie,” “Symphony in Two 
Flats,” 1929; “The Man in Possession,” 
“Dishonoured Lady,” 1930; “Lean 
Harvest,” “Late Night Final,” “Grand 
Hotel,” 1931; “Ringmaster,” “Worse 
Things Happen at Sea,” 1935; “Heart’s 
Content,” 1936; “The Orchard Walls,” 
1937; played over forty parts for the 
Stage Society, Phoenix Society, Reper¬ 
tory Players, Venturers, 300 Club, etc.; 
is author of the play “Hanging Judge” 


(based on Bruce Hamilton’s novel), 
1952 ; commenced film career, 1930, and 
has appeared in over seventy pictures, 
including “The Scarlet Pimpernel,” 
“Hurricane,” “Abe Lincoln in Illi¬ 
nois,” “East of Eden,” etc.; appeared 
in his first television as the Stage 
Manager m “Our Town,” 1948, and 
recent appearances include Dr. Gill¬ 
espie in the long-run series “Dr. 
Kildare”; became a naturalized Am¬ 
erican citizen, 1944; holds the follow¬ 
ing honorary degrees: D.Litt., La¬ 
fayette University, 1939; LL.D., 

Queen’s University, Kingston, Canada, 
1949; D.Litt., Hobart College, Geneva, 
N.Y., 1953; Doctor of Fine Arts, 
Northwestern University, 1959; D. 
Litt., American International College 
of Massachusetts, 1960; D.Litt., Col¬ 
lege of Wooster, 1966. Recreations: 
Golf and swimming. Clubs: Garrick, 

London; Century, New York. Ad¬ 
dress: 913 North Beverly Drive, 

Beverly Hills, California, U.S.A. 

MASSI, Bernice, actress; b. Camden, 
New Jersey, 23 Aug.; d. of 

Vincent Massi and his wife Margaret 
(Scogna); e. Camden Catholic High 
School; m. Yuri Krasnapolsky, the 
symphonic orchestra conductor; made 
her professional debut in Mar., 1952, 
when she took over the role of Ensign 
Janet MacGregor in the tour of 
“South Pacific”; made her first appear¬ 
ance in New York at the Majestic, 8 
Apr., 1954, in the chorus of “By the 
Beautiful Sea”; Shubert, Apr., 1955, 
took over as Gabrielle in “Can-Can”; 
Winter Garden, Nov., 1955, sang in the 
chorus of “The Vamp”; in stock, 1955, 
played Lulu in “Hit the Deck” and 
Sara Brown in “Guys and Dolls,” and, 
1956, Teddy Stern in “Wish You 
Were Here” and played in “High 
Button Shoes”; Booth, Jan., 1958, 
understudied Anne Bancroft as Gittcl 
Mosca in “Two for the Seesaw”; 
Martin Beck, Feb., 1960, Ethel in 
“Beg, Borrow, or Steal”; for the 
Kenley Players, Ohio, 1961, played 
Frenchy in “Destry Rides Again” and 
Gittel Mosca in “Two for the Seesaw”; 
54th Street, Mar., 1962, Comfort 
O’Connell in “No Strings”; 54th 
Street, Feb., 1964, Laurette Harring¬ 
ton in “What Makes Sammy Run?”; 
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A.N.T.A. Washington Square, July, 
1967, took over as Aldonza in “Man of 
La Mancha’’ and continued in this 
part for almost two years; first ap¬ 
peared on television in 1960 and has 
played on The Ed Sullivan Show, The 
Tonight Show, The Mike Douglas 
Show, The Mew Gnffin Show, etc. 
Recreation: Theatre. Favourite parts: 
Gittel Mosca, Comfort O’Connell, 
Aldonza. Address: Actors Equity As¬ 
sociation, 165 West 46th Street, New 
York, N.Y., U.S.A. 10036. 

MATALON, Vivian, director; h. 
Manchester, 11 Oct., 1929; s. of 
Moses Matalon and his wife Rose 
(Tawil); e. Munro College, Jamaica; 
prepared for the stage at the Neigh¬ 
borhood Playhouse, New York; for¬ 
merly an actor; at the Hippodrome, 
London, 1956, played Signalman Ur¬ 
ban in “The Caine Mutiny Court 
Martial”; Princes, 1957, played Apples 
in “A Hatful of Rain”; Arts, June, 
1958, played Don Parritt m “The 
Iceman Cometh”; joined the staff of 
L.A.M.D.A. in 1959; directed his first 
professional production in London at 
the Arts, Mar., 1960, with “The 
Admiration of Life”; he has since 
directed the following plays: “Season 
of Goodwill,” 1964; “The Chinese 
Prime Minister,” “The Glass Mena¬ 
gerie,” 1965; “Suite in Three Keys,” 
“After the Rain,” 1966; “First Day of 
a New Season,” “After the Ram” 
(New York), 1967; “Papp,” “Two 
Cities,” “The Signalman’s Appren¬ 
tice,” 1969; “Girl Friend,” “I Never 
Sang for my Father,” 1970; May. 
1970, appointed artistic director of 
the Hampstead Theatre Club; since 
Sept , 1960, he has directed the 

following television productions: “The 
Chopping Block,” “John Paddington,” 
“The Quails,” “A Case of Character,” 
“The Navigators,” “Mr. Fowlds.” 
Address: 122 Kensington Church 

Street, London, W.8. Telephone No.: 
01-229 2646. 

MATHEWS, Carmen, actress; b. 
Philadelphia, Pa., U.S.A., 8 May, 1914; 
d. of Albert Barnes Mathews and his 
wife Matilde (Keller); e. Mary Lyon 
School, Bennett Junior College, Mil- 
brook, N.Y. ; studied for the stage at 


the Royal Academy of Dramatic Art, 
London; made her first appearance on 
the stage, 1936, at the Shakespeare 
Memorial Theatre, Stratford-on-Avon; 
first appeared in New York, at the St. 
James Theatre, 12 Oct., 1938, walking- 
on in “Hamlet,” and subsequently, 
1939-40, appeared there as Lady Morti¬ 
mer in “ Henry IV ” (Part I), Ophelia in 
“ Hamlet,” and the Queen in “ Richard 
II”; Mansfield, Nov., 1941, played 
Lady Madeleine in “The Seventh 
Trumpet”; during 1942, toured in 
“The Moon Is Down”; Henry Miller, 
Mar., 1943, Mary Beecher Perkins in 
“Harriet”; City Center, Jan., 1945, 
Varya in “The Cherry Orchard”; 
National, Oct., 1945, Ida Stem in “The 
Assassin”; Henry Miller, Oct., 1946, 
Elsa Meredith in “Made in Heaven”; 
Alvin, Oct., 1947, Violet Robinson in 
“ Man and Superman” ; Lyceum, Apr., 
1949, Georgina Hogarth in “The Ivy 
Green” ; next toured as Mrs. Sullen in 
“The Beaux’ Stratagem”; City Center, 
Dec., 1949, Miss Neville in “ She Stoops 
to Conquer,” and Jan., 1950, Miss Ron- 
berry in “The Corn Is Green”; at the 
Arena, New York, May, 1950. Clara 
Hyland in “The Show-Off” ; National, 
June, 1951, played Theresa Tapper in 
“Courtin’ Time” ; in summer theatres, 

1952, played Jezebel in “Jezebel’s Hus¬ 
band” ; Morosco, New York, Mar., 

1953, appeared as Emilie Ducotel in 
“My Three Angels”; at the Longacre, 
N.Y., Feb., 1957, played Mary Dean 
in “Holiday for Lovers”; Coronet, 
Oct., 1958. Eileen Stoddard in “The 
Man in the Dog Suit”; Billy Rose, 
Oct., 1959, Lady Utterwood in “Heart¬ 
break House”; Corning, New York, 
Summer Theatre. July, 1961, Oueen 
Aggravaine in “Once upon a Mat¬ 
tress”; Brooks Atkinson, Oct., 1962, 
Ceil in “Night Life”; Plymouth, 
Feb., 1963, Maria in “Lorenzo”; 
Curran, San Francisco, California, 
Aug., 1963, Queen Mother in “Zenda”; 
American Shakespeare Festival Theatre, 
Stratford, Conn., summer, 1964, Ger¬ 
trude in “Hamlet”; Alvin, New York, 
Dec., 1965, Mrs. Hutto in “The Year¬ 
ling”; Martin Beck, Sept., 1966, 
Edna in “A Delicate Balance”; 
Florida State University, Tallahassee, 
Feb., 1967, played in “My Mother, 
My Father, and Me"; Mark Hellinger, 
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Apr., 1968, Bathsheba in “I’m Solo¬ 
mon”; Mark Helhnger, Feb., 1969, 
Constance in “Dear World”; has 
also appeared in touring productions, 
as Candida, and as Lady Utterword m 
“Heartbreak House,” 1959-60; has 
played leading parts in many televi¬ 
sion plays. Address: 400 East 52nd 
Street, New York City, N.Y. 10022, 
U.S.A., and West Redding, Conn., 
U.S.A. 

MATHEWS, George, actor; 6. New 
York City, 10 Oct., 1911; s. of Joseph 
Patrick Mathews and his wife Mary 
(O’Neill); s. New York; m. (1) 
Guerita Donnelly (mar. dis.); (2) Mary 
Haynsworth; made his first appearance 
on the stage, at the Academy of Music, 
Philadelphia, Nov., 1935, as the Police¬ 
man in “ The Thief of Mulberry Street”; 
first appeared in New York, at the 
Maxine Elliott Theatre, Oct., 1937, as 
Dynamite Jim in the revival of “ Pro¬ 
cessional”; 44th Street, Apr., 1938, 
the First Marine in “ Escape This 
Night”; toured, 1939-40, as Jack 
Armstrong in “Abe Lincoln in Illin¬ 
ois”; Belasco, Dec., 1940, the Prize¬ 
fighter in “Retreat to Pleasure”; 
Windsor, Feb., 1941, the Policeman m 
“Out of the Frying Pan”; Morosco, 
Apr., 1941, Ruby in “The Night 
Before Christmas”; Cort, Oct., 1942, 
Sergeant Ruby in “The Eve of St. 
Mark”; Henry Miller, Nov., 1944, 
Memphis Jones in “The Streets 
Are Guarded”; Belasco, Mar., 1945, 
Gunner in “Kiss Them for Me”; 
Coronet, Oct., 1945, Nick Palestro in 
“Beggars Are Coming to Town”; 
Cort, Feb., 1946, the First Guard in 
“Antigone”; Playhouse, Dec., 1946, 
Tom Hutchinson in “ Temper the 
Wind”; City Center, May, 1947, 
Driscoll in “S.S. Glencairn”; Play¬ 
house, May, 1948, Steve in “Hope Is 
the Thing with Feathers”; Biltmore, 
Nov., 1948, Emmett in “The Silver 
Whistle”; Ethel Barrymore, July, 
1949, took over as Mitch in “A 
Streetcar Named Desire”; made his 
first appearance in London, at the 
Coliseum, 19 July, 1950, as the 
Captain in “Mr. Roberts”; at the 
Fulton, New York, June, 1951, ap¬ 
peared in a revival of “Twentieth 
Century”; in summer theatres, July, 


1951, played Hippolyte Menard in “A 
Souvenir from Italy”; Martin Beck, 
New York, Oct., 1951, appeared as 
Pausanias in “Barefoot in Athens”; 
Bijou, Nov., 1954, Cokey Mulqueen II 
in “One Eye Closed”; Ethel Barry¬ 
more, Feb., 1955, played Robisb in 
“The Desperate Hours”; Longacre, 
Feb., 1957, Joe McDougall in “Holiday 
for Lovers”; Brussels World Fair, 
Oct., 1958, played in the United 
States Performing Arts Program pro¬ 
duction of “The Time of Your Life”; 
Bijou, New York, Nov., 1958, Adolphus 
Grignon in “The Shadow of a Gun¬ 
man”; Playhouse, Apr., 1959, Porter 
in “Portrait of a Madonna,” and 
Policeman in “A Pound on Demand” 
in a programme of one-act plays 
entitled “Triple Play”; Cambridge 
Drama Festival, Boston, July, 1959, 
the Porter m “Macbeth” and Sir 
Toby Belch m “Twelfth Night”; 
Wilbur, Boston, Jan., 1960, Frank 
Lilly in “Motel”; St. James, New York, 
Dec., 1960, Fatso O’Rear in “Do-Re- 
Mi”; Dublin Festival, Sept., 1961, 
Mauler in “Saint Joan of the Stock- 
yards”; St. James, New York, Nov., 
1963, took over the role of Hans 
in “Luther”; Morosco, Mar., 1965, 
Priest in “Catch Me If You Can”; 
Broadway, May, 1966, Cyfartha Lewis 
in “A Time for Singing”; Mark 
Hellinger, Dec., 1966, Walter Wishen- 
ant in “A Joyful Noise”; Arena Stage, 
Washington, D.C., Dec., 1967, Captain 
Dan in “The Great White Hope,” 
and repeated this role at the Alvin, 
Oct., 1968; first appeared in films, 
1943, in “Up in Arms”; has also 
played on television on Playhouse 90, 
The Defenders, Studio One, Suspense, 
etc. Recreation: Chess. 

MATTE SON, Ruth, actress; 6. San 
Jos6, Calif., 8 Dec., 1909; d. of Frederick 
Matteson and his wife Ethel (Lee); e. 
San Jos6, California, and Columbia 
University; m. Curt Peterson; made 
her first appearance on the stage in 
Henry Duffy’s stock company, in 
1929, at the Alcazar, San Francisco, 
in “Daddies”; subsequently played in 
stock companies, at Southampton and 
elsewhere; first appeared in New York, 
at the Longacre Theatre, 26 Oct., 1934, 
as Kathie Starr in “Geraniums in My 
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Window"; Cort, Oct., 1935, played 
Marylou Dayton in "Symphony"; 
Fulton, Oct., 1935, Gloria Kendall in 
"Triumph"; Ethel Barrymore, Nov., 
1935, Mrs. Steele in "Parnell"; Am¬ 
bassador, Feb., 1936, Karen Andre in 
"The Night of January 16th"; 
Empire, Aug., 1936, Kate McKim in 
"Spring Dance," and Dec., 1936, Faith 
Ingalls in "The Wingless Victory"; 
Martin Beck, Nov., 1937, Eleanor Bold 
in "Barchester Towers"; Biltmore, 
Apr., 1938, Miss Shea in "What a 
Life!"; Booth, Feb., 1939, appeared 
in the revue, "One for the Money"; 
Cort, Jan., 1940, Ellen Turner in "The 
Male Animal"; Majestic, Aug., 1943, 
Natalie in " The Merry Widow "; Ethel 
Barrymore, 1943, succeeded Shirley 
Booth, as Leona Richards in "To¬ 
morrow the World"; Belasco, Nov., 
1944, Jennie Moore in "In Bed We 
Cry"; Century, Sept., 1945, Hetty 
Strauss in "Mr. Strauss Goes to Bos¬ 
ton"; Cort, Feb., 1946, Ismene in 
"Antigone"; Shubert, Nov., 1946, 
Myra Fox in "Park Avenue"; Bilt¬ 
more, Dec., 1949, Jane Pugh in 
"Clutterbuck"; Morosco, Nov., 1950, 
Amanda m "The Relapse"; toured, 
1954-5, as Claire Martin in "Sailor's 
Delight"; Cherry Lane, Nov., 1955, 
Harriet in "The Dragon’s Mouth"; 
Lyceum, Nov., 1956, Mrs. Anthony 
J. Drexel Biddle in "The Happiest 
Millionaire"; Cort, Feb., 1980, Mrs. 
Newton in "There Was a Little 
Girl"; Biltmore, July, 1965, took 
over as Mrs. Banks in "Barefoot in the 
Park"; has appeared on variety and 
dramatic programs in television. 
Address: c/o Actors Equity Association, 
165 West 46th Street, New York, 
N.Y. 10036, U.S.A. 

MATTHAU, Walter ( n& Matthow), 
actor; b. New York City, 1 Oct., 1920; 
s. of Milton Matthow and his wife Rose 
(Berolsky); e. Oxford; m. (1) Grace 
Johnson (mar. dis.); (2) Carol Grace 
Marcus; studied for the stage with 
Raiken Ben-Ari; made his first 
appearance on the stage at the Erie 
County Playhouse, July, 1946, in 
"Ten Nights in a Bar Room"; first 
appeared on the New York stage at 
the President, 1946, as Sadovsky in 
"The Aristocrats"; President, May, 


1947, First Soldier in "The Flies"; 
Shubert, 1948, appeared in "Anne of 
the 1,000 Days"; Broadhurst, New 
York, May, 1950, played a Venetian 
Guard in "The Liar"; Cort, 1951, 
took over the role of John Colgate 
m "Season in the Sun"; Fulton, 
Sept., 1951, played Sam Dundee 
in "Twilight Walk"; Royale, Jan., 
1952, played Sinclair Heybore in 
"Fancy Meeting You Again"; at the 
same theatre, Mar., 1952, played George 
Lawrence in "One Bright Day"; U.S. 
tour, summer, 1952, in "The Glass 
Menagerie"; Cort, New York, Oct., 
1952, played Charlie Hill in "In Any 
Language"; Martin Beck, Dec., 1952, 
played John Hart in "The Grey-Eyed 
People"; toured, Feb., 1953, as 
Andrew Lamb in "A Certain Joy"; 
Longacre, New York, Oct., 1953, Paul 
Osgood in "The Ladies of the Corridor"; 
at the same theatre. Mar., 1954, played 
Tony Lack in "The Burning Glass"; 
at the City Center, Feb., 1955, played 
Yancy in "The Wisteria Trees," fol¬ 
lowed in Apr., 1955, as Nathan Detroit 
m a revival of "Guys and Dolls"; 
Belasco, Oct., 1955, played Michael 
Freeman in "Will Success Spoil Rock 
Hunter?" which ran for 450 perfor¬ 
mances; Forrest, Philadelphia, Feb.,* 

1957, played Odysseus m "Maiden 
Voyage"; National, New York, Oct., 

1958, played Maxwell Archer in "Once 
More with Feeling," receiving the New 
York Drama Critics Award for this 
performance; Music Box, Feb., 1961, 
Potemkin in "Once There Was a 
Russian"; Booth, Oct., 1961, played 
Benjamin Beaurevers in "A Shot in the 
Dark," receiving the Antoinette Perry 
Award for this performance, 1961; 
Plymouth, Mar., 1963, Herman Hal- 
pem in "My Mother, My Father, and 
Me"; Plymouth, Mar., 1965, played 
Oscar Madison in "The Odd Couple," 
receiving the New York Drama Critics 
and the Antoinette Perry Awards for 
this performance, 1965; entered films, 
1954, and has appeared in a number of 
pictures, including: "A Face in the 
Crowd." "Lonely Are the Brave," 
"Charade," "The Fortune Cookie" 
(for which he received the Academy 
Award, 1967), "The Odd Couple," 
"Cactus Flower," "Hello Dolly!," 
"Plaza Suite," *tc.; since 1948, has 


1159 



WHO'S WHO IN THE THEATRE 


[MAT 


MAT] 

appeared on television, playing in 
“Juno and the Paycock," “The Rope 
Dancers," “Two by Saroyan," etc. 
Address: c/o Actors Equity Associa¬ 
tion, 165 West 46th Street, New York, 
N.Y. 10036, U.S.A. 

MATTHEWS, Jessie, O.B.E. (1970); 
actress; b. Soho, London, 11 Mar., 
1907; d. of George Ernest Matthews 
and his wife Jane (Townshend); 
e. Pulteney Street (L.C.C.) School for 
Girls, Soho; m. (1) Henry Lytton 
jun. (mar. dis.); (2) Sonnie Hale (mar. 
dis.); (3) Brian Lewis (mar. dis.); 

studied classical ballet with Madame 
Elise Clare and Miss Terry Freeman of 
Terry’s Juveniles; made her first 
London appearance at the age of 10 
at the Alhambra, Dec., 1917, in “Blue¬ 
bell in Fairyland"; at the Kennington 
Theatre, 27 Dec., 1920, was the leading 
child dancer in “Dick Whittington"; 
first appeared for C. B. Cochran at the 
Palace Theatre, 15 May, 1923, in 
“The Music Box Revue"; at the Duke 
of York's, Sept., 1923, appeared in the 
chorus of “London Calling!"; made 
her first New York appearance at the 
Times Square Theatre, 9 Jan., 1924, in 
“Andre Chariot’s Revue of 1924", 
which re-opened, Selwyn, Apr., as 
“Andrew Charleton’s Revue of 1924"; 
while touring with this production in 
Toronto, Feb., 1925, she took over the 
lead from Gertrude Lawrence; re¬ 
turned to London and at the Prince of 
Wales, Oct., 1926, appeared in “The 
Chariot Show of 1926"; at the Earl 
Carroll Theatre, New York, Jan., 1927 
appeared in “Earl Carroll’s Vanities"; 
she was then put under contract by 
C. B. Cochran, and at the London 
Pavilion, May, 1927, appeared in “One 
Dam Thing After Another"; Strand, 
Jan., 1928, played Melanie Page in 
“Jordan"; London Pavilion, Mar., 
1928, appeared in leading parts in 
“This Year of Grace" and Mar., 1929, 
in “Wake up and Dream"; Selwyn 
Theatre, N.Y., Dec., 1929, again ap¬ 
peared in “Wake up and Dream"; 
retured to London and at the Adelphi, 
Nov., 1930, played Harriet Green in 
“Ever Green"; Gaiety, Dec., 1931, 
Paula Bond in “Hold My Hand"; 
Strand, May, 1933, Sally in “Sally 
Who?"; at the London Palladium, 29 


Oct., 1935, appeared in the 6th Royal 
Command Variety Performance; after 
six years in films, reappeared on the 
regular stage, Jan., 1939, when she 
toured as Sue Merrick and Gloria 
Grosvenor in “I Can Take It"; at 
the Phoenix, Mar., 1940, appeared in 
“Come Out to Play"; Prince of 
Wales, Birmingham, Dec., 1940, 
played the titl e-rdle in “Aladdin"; 
Shubert Theatre, New Haven, Con¬ 
necticut, Dec., 1941, played Jill in “The 
Lady Comes Across"; returned to 
London and at the Princes Theatre, 
Aug., 1942, played Sally m “Wild 
Rose"; toured for E.N.S.A. during 
1944; variety tour, May, 1946; 
Cambridge Theatre, May, 1948, ap¬ 
peared in the revue , “Maid to Mea¬ 
sure"; Wyndham’s, Feb., 1949, played 
Harriet Stirling in “Sweethearts and 
Wives"; King's, Hammersmith, May, 
1949, appeared as Millie Crocker- 
Hams in “The Browning Version” 
and as Edna Selby in “A Harle¬ 
quinade"; Cambridge Theatre, Aug., 
1949, succeeded Zoe Gail in the 
revue, “Sauce Tartare"; at the New, 
Hull, Apr., 1950, played Eliza Doo¬ 
little in “Pygmalion"; toured, Sept.- 
Dec., 1950, as “Boss" Trent in “Castle 
in the Air"; “Q", Apr., 1951, played 
Madeleine in “Don’t Listen Ladies"; 
she went to Australia and at the 
Princess, Melbourne, June, 1952, 
played Julia Lambert in “Larger 
Than Life"; Hippodrome, Preston, 
Dec., 1953, Olivia Brown in “Love m 
Idleness"; Wimbledon, May, 1955, 
Amanda in “Private Lives”; Every¬ 
man, Cheltenham, Nov., 1955, Denise 
Darvel in “Dear Charles"; returned 
to Australia and at the Theatre Royal, 
Sydney, Dec., 1956, played Jessica m 
in “Janus"; Royal Court, Liverpool, 
July, 1957, Gloria Faraday in “Nest 
of Robins"; visted Australia and 
America, Feb., 1958-June, 1960, for 
television commitments; Unity, Oct., 
1960, and Arts Council tour, appeared 
as Louise Harrington in “Five Finger 
Exercise"; Bristol Old Vic, Dec., 1960, 
played Fairy Snowflake in “Dick 
Whittington"; Royal, Northampton, 
Feb., 1961, appeared as Nurse Way- 
land in “The Sacred Flame"; toured, 
May-Aug., 1961, as Alicia Storm in 
“Port in a Storm"; Pavilion, Torquay, 
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June, 1962, played Maggie Mill ward 
in “What a Racket 1”; starred in 
two seasons of cabaret at the Society, 
Mayfair, Apr. and Dec., 1964; at the 
Huntington Hartford Museum, N.Y., 
Oct., 1965, appeared in “A Tribute to 
Jessie Matthews”; Cambridge, Lon¬ 
don, Aug., 1966, played Violet Deakin 
in “A Share in the Sun”; Theatre 
Royal, Norwich, July, 1969, appeared 
in “Cockles and Champagne”; Cong- 
gress, Eastbourne, Dec., 1969, played 
The Duchess of Monte Polo m “Puss 
in Boots”; Palace Court, Bourne¬ 
mouth, June-Sept., 1970, played 
Judith Bliss in “Hay Fever” and 
Mrs. Bramson in “Night Must Fall”; 
Casson, Cardiff, Jan., 1971 (for the 
Welsh Theatre Company), played the 
titl e-rdle in “The Killing of Sister 
George”; played Mrs. Dale in the 
radio serial, “The Dales,” Mar., 1963- 
Apr., 1969; has made numerous 
broadcasts and television appearances; 
commenced film career 1923 in the 
silent production, “This England,” 
and has since appeared in many 
pictures, including: “There Goes the 
Bride,” “The Good Companions,” 
“Friday the Thirteenth’ *; ‘ 4 Waltzes from 
Vienna,” “Evergreen” “It's Love 
Again,” “Sailing Along,” “Climbing 
High,” “Forever and a Day” (m 
Hollywood), “Victory Wedding” (as 
director), “Tom Thumb.” Address: 
c/o Vincent Shaw, Sound Vision Inter¬ 
national, 39A Welbeck Street, London, 
W1M 8DD. Telephone No.: 01-486 
2856. 


MAUDE, Margery, actress; b. 
Wimbledon, 29 Apr., 1889; e.d. of 
Cyril Maude and his wife Winifred 
(Emery); e. privately in London, 
Folkestone, and Dresden; m. Joseph 
Warren Burden; was a pupil at the 
Academy of Dramatic Art, Gower 
Street; made her first appearance on 
the stage at the Lyceum, 14 July, 1908, 
as a Lady-in-Waiting in “ Rosen- 
crantz and Guildenstern,” at a special 
matinie performance; first appeared 
on the professional stage at the Play¬ 
house, 15 Mar., 1910, as Hesta in 
“The Toymaker of Nuremberg”; at 
the St. James’s, Sept., 1910, played 
Cynthia Dean in “D’Arcy of the 


Guards,” and returned to the Play¬ 
house, Dec., 1910, to play the title- 
rdle in “Our Little Cinderella”; she 
then joined Sir Herbert Tree's Com¬ 
pany at His Majesty’s Theatre, and 
Apr., 1911, appeared there as Titania 
in “A Midsummer Night's Dream,” 
subsequently playing Lucius in “ Julius 
Caesar” and Nerissa in “The Mer¬ 
chant of Venice” during the Shake¬ 
spearean festival; at the Playhouse, 
June, 1911, appeared as Marjolaine 
Lachenais in “Pomander Walk”; and 
Sept., 1911, the young Minna van der 
Grift in “Rip Van Winkle”; at the 
Little Theatre, Jan., 1912, played 
Effie Pemberton in “The Blindness of 
Virtue”; at the Haymarket, May, 
1912, Bunty in “Bunty Pulls the 
Strings”; at the Playhouse. May, 

1912, Beryl Burden in “Love—and 
What Then ? ” ; at the Duke of York’s, 
Oct., 1912, played Mrs. Jesmond in 
“The Widow of Wasdale Head”; at 
the Playhouse, Jan., 1913, appeared 
as Portia in “The Headmaster”; ap¬ 
peared at Balmoral Castle, 13 Sept., 

1913, with her father’s company, by 
command of King George V, as Portia 
in “The Headmaster” ; at the Theatre 
Royal, Glasgow, Sept., 1913, played 
Virginia Bullivant in “Grumpy”; 
accompanied her father on his Cana¬ 
dian and American tour, opening at 
Toronto, 6 Oct., 1913, as Constance 
Joblyn in “Toddles”; made her first 
appearance in New York at Wallack’s 
Theatre, 3 Nov., 1913, as Muriel 
Mannering in “The Second in Com¬ 
mand”; subsequently played Ethel 
Smedley in “Beauty and the Barge,” 
and Virginia in “Grumpy”; at the 
Hudson Theatre, New York, 30 Mar., 

1914, appeared with Margaret Anglin 
as Lady Windermere in “ Lady Winder¬ 
mere’s Fan”; reappeared in London 
at the New Theatre, 13 May, 1914, 
as Virginia in “Grumpy”; at the 
Playhouse, Sept., 1914, played Gail 
in “Young Wisdom”; at the Apollo, 
Dec., 1914, Minnie Templer in “A 
Message from Mars”; at Drury Lane 
Dec., 1914, Mary Sullivan in “A Quiet 
Rubber”; at Covent Garden, 2 Feb., 

1915, played Maria in the "all-star” 
revival of “The School for Scandal,” 
given in aid of the Actors’ Benevolent 
Fund; at the Savoy, Feb., 1915, 
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played Phoebe Schmaltz in “Search¬ 
lights"; in 1915 went to America; 
in Rochester, N.Y., Nov., 1915, 
played Charlotte Watson in “Paga¬ 
nini," and toured all over the United 
States in this part, 1915-16; at the 
Criterion, New York, Sept., 1916, 
played the same part; during 1917, 
toured as Lucy White in “The Pro¬ 
fessor’s Love Story"; subsequently 
married and retired from the stage; 
reappeared at Erlanger’s Theatre, 
Mar., 1930, when she played Lydia 
Languish in “The Rivals," revived 
by the Players* Club; in Mount 
Kisco, N.Y., June, 1931, played Janet 
Cannot in “The Great Adventure"; 
at the Shakespeare, New York, Sept., 
1933, played Juliet, and Mistress Page 
in “The Merry Wives of Windsor"; 
again retired and was not seen again 
until she appeared at the Windsor, 
New York, Dec., 1940, as Mrs. Shee- 
ran in “The Old Foolishness"; St. 
James, Oct., 1941, played Mrs. Dan¬ 
vers in “Anne of England"; Belasco, 
Feb., 1942, Mrs. Barr in “Plan M," 
and May, 1942, Mrs. Shriver in “The 
Walking Gentleman"; toured, 1942, 
in “Jane Eyre**; Booth, Aug., 1943, 
appeared as Mrs. Latham in “ The Two 
Mrs. Carrolls"; she continued in this 
play, in New York, and on tour, until 
1945; Empire, New York, Jan., 1946, 
appeared as Polton in “O Mistress 
Mine**; 48th Street, Feb., 1951, the 
Mother Superior in "The High 
Ground"; City Center, May, 1952, 
Mrs. Ives in “First Lady"; at Ford’s 
Theatre, Baltimore, Oct., 1952, ap¬ 
peared in “The Constant Wife"; 48th 
Street, New York, Nov., 1953, played 
Mrs. Hampden in “Escapade**; toured 
the U.S. and Canada, 1957-60, as Mrs. 
Higgins in “My Fair Lady"; Mark 
Hellinger, 1960, took over the role of 
Mrs. Higgins in “My Fair Lady," 
appearing in it until 1962; City Center, 
May, 1964, again played Mrs. Higgins; 
Henry Miller's, Feb., 1965, Dona Elena 
Rivera in “Diamond Orchids"; City 
Center, June, 1968, again played Mrs. 
Higgins in “My Fair Lady*’; has 
played in the films “You’re Never Too 
Young" and “The Birds and the 
Bees," 1955-6; has played on various 
dramatic radio and television pro¬ 
grams. Address: Actors Equity Associa¬ 


tion, 165 West 46th Street, New York, 
N.Y., U.S.A. 10036. 

MAUDE -ROXB Y, Roddy, actor; b. 
London, 2 Apr., 1930; s. of the Rev. 
Howard Maude-Roxby, and his wife 
Joyce (McConnell); e. Eton, and 
Royal College of Art; m. Jane Lyle; 
formerly a painter; first appeared on 
the stage 30 May, 1951, at Southwark 
Cathedral, London, as an Angel in 
“Your Trumpets, Angels!’*; Lyric, 
Hammersmith, July, 1959, appeared in 
the revue “One to Another"; Royal 
Court, Dec., 1959 and Criterion, Feb., 

1960, Kirby Groomkirby in “One-Way 
Pendulum"; toured, Aug., 1960, in 
the revue “Here is the News’*; Phoenix, 
Mar., 1961, played Eliphaz in “J.B."; 
Worthing, May, 1971, Roland Maule 
in “Present Laughter"; Princes, Dec., 

1961, played several parts in a revival 
of “Salad Days"; toured, Aug., 1962, 
in “The Wit to Woo"; Arts, Dec., 

1962, appeared in the revue “Three at 

Nine"; New, Oxford, June, 1963, 

Roddy in “The Perils of Scobie 

Prilt"; later that year appeared with 
the Establishment company at The 
Establishment, making his New York 
debut with the same company at the 
Strollers Theatre Club, Oct., 1963; 

New, N.Y., May, 1964, played Colin 

in “The Knack"; returning to England, 
played Raymond Knall in “Minia¬ 
tures," Apr., 1965, Big Nose in 
“Clowning," Dec., 1965, Simon in 
“Transcending," and Sylvester in 
“The Performing Giant," Mar., 1966, 
all at the Royal Court; returned to 
the U.S., 1966, to appear in revues and 
direct “The Knack," also playing 
Tom, Canoe Place Inn, N.Y., July; 
played David Lord in “Help Stamp 
Out Marriage," Booth, Sept.; also 
appeared in cabaret at the Plaza 9, 
Oct.; again at the Royal Court, he 
played Tusenbach in “The Three 
Sisters," Apr., 1967; Riley in “The 
Erpingham Camp," June, 1967; Hamp¬ 
stead, Mar., 1969, Norman Haggard m 
“Have You Any Dirty Washing, 
Mother Dear?"; since 1970 has ap¬ 
peared with the Theatre Machine, of 
which he is a founder member, in 
London, Berlin, Montreal, Vienna, etc.; 
Thorndike, Leatherhead, May, 1970, 
Winsford in “The Silent House"; 
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first film, 1960; subsequent pictures 
include “The Bliss of Mrs. Blossom" 
and “The Aristocats"; television, 
since 1959, includes plays and comedy 
programmes. Favourite part: Basil 
Prorgle. Address: c/o A.L.S. Manage¬ 
ment Ltd., 67 Brook Street, London, 
W.l. Telephone No.: 01-629 9121. 

MAULE, Annabel, actress; b. Lon¬ 
don, 8 Sept., 1922; d. of Donovan 
Maule and his wife Mollie (Shiells); 
s. Paris and at the Lyc6e Frani^ais de 
Londres in London; m. Douglas 
Dickson (mar. dis.); made her first 
appearance on the stage at the Winter 
Garden Theatre, 20 Sept., 1934, as 
Cupid in “Love is the Best Doctor"; 
Imperial Institute, Jan., 1935, played 
Lina in “Liebelei"; Gate, Nov., 1936, 
Lois Fisher in “The Children's Hour" ; 
Kingsway, Dec., 1936, Buckie in 
“Buckie's Bears"; Gate, Feb., 1937, 
Gerard (her brother’s part) in “Invi¬ 
tation to a Voyage"; St. Martin’s, 
Aug., 1937, Sheila in “Gertie Maude"; 
Intimate, May, 1938, Adele Varens in 
“Jane Eyre"; “Q," Jan., 1939, Ann, 
in “Call It a Day," and Mar., 1939, 
Nonny in “Touch Wood"; King's, 
Hammersmith, Mav, 1939, Bett in 
“First Stop North"; “Q,” 1939, 

Miranda Bute in “Quiet Wedding"; 
served in the W.R.N.S. throughout 
the War; reappeared on the stage, 
at the Gateway Theatre, June, 1946, 
as Kitty Brown in “As Good as a 
Feast"; toured, June, 1946, as 
Frieda in the play of that name; “ Q," 
Jan., 1947, played Jill Spencer in 
“Happy as Kings"; Arts, Apr., 1947, 
Marianne in “Less Than Kind"; 
Lyric, Hammersmith, Oct., 1947, 
played Judy Van Haan in “Dark 
Summer," and appeared in the same 
part at the St. Martin’s, Dec., 1947; 
Grand Theatre, Croydon, June, 1948, 
appeared as Raina in “Arms and the 
Man," Ruby in “When We Are Mar¬ 
ried, "and as Mary Rose; Richmond, 
Mar., 1949, Dilys Griffiths in “A Welsh 
Tale"; “Q," July, 1949, Jarmila 
Daubek in “The Ivory Tower"; 
Duchess, Aug., 1949, Sheila Joyce in 
“ Fading Mansion "; Bedford, Camden 
Town, Oct., 1949, Pamela Stemroyd 
in “The Wind on the Heath"; Coli¬ 
seum, Harrow, Dec., 1949, Anne 
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Buscote in “The Day After To¬ 
morrow"; Bedford, Camden Town, 
Feb., 1950, Primrose Mallet in “Prim¬ 
rose and the Peanuts"; Prince's, May, 
1950, Peggy Harrison in “His Excel¬ 
lency," at the “Q," Sept., 1951, played 
Celia Arnold in “The Silent Inn"; 
visited Kenya, and at the Studio The¬ 
atre, Nairobi, Nov., 1952, appeared as 
Gillian Holroyd in “Bell, Book and 
Candle"; St. James’s, May, 1957, 
played Jeannette m “Restless Heart"; 
Apollo, Feb., 1960, appeared for The 
Repertory Players' as Anna m “Sky¬ 
rocket"; at the Donovan Maule 
Theatre, Nairobi, 1962-4, played a 
variety of leading parts including: 
Lady Teazle in “The School for 
Scandal," Portia in “The Merchant of 
Venice," Lulu in “Look After Lulu," 
and Maggie Hobson in "Hobson’s 
Choice"; during this period, in her 
parents’ absence, she also took over the 
management of the theatre; Marlowe, 
Canterbury, Oct., 1965, Frances Beau¬ 
champ m "Face to Face"; Dec., 
1968, returned to Kenya and was 
appointed Artistic Director to the 
Donovan Maule Theatre, becoming 
Managing Director, Jan, 1971; with 
the B.B.C. Repertory Company, Apr., 
1954-Oct., 1955; has also made* 

numerous television appearances; trans¬ 
lated and adapted “Jezebel" (Jean 
Anouilh), 1958. Address. P.O. Box 
2333, Nairobi, Kenya, East Africa. 

MAULE, Donovan, O.B.E., director 
and manager; b. Brighton, Sussex, 24 
June, 1899; s. of Herbert E. Maule and 
his wife Lydia (Donovan); e. King's 
College School, Wimbledon, and Queen 
Elizabeth's Grammar School, Crediton; 
m. Mollie Shiells; made his first appear¬ 
ance on the stage in his mother's 
company at Londonderry, 1905, when 
he played Little Willy m “East 
Lynne"; following other appearances 
as a boy actor, he served in the London 
Scottish Regt., 1917-19; made his first 
appearance on the London stage at the 
Haymarket Theatre, Jan., 1924, as 
Lance-Corporal Higgins in “Havoc," 
subsequently appearing for the first 
time on Broadway, in the same produc¬ 
tion, at the Maxine Eliott Theatre, 
Sept., 1924; on returning to Europe, 
he spent three years at the Studio des 
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Champs-Elys^es, Paris, also appearing 
with the English Players as Mason in 
“Journey's End”; stage director for 
Leon M. Lion, 1931-4; directed 
“Buckie’s Bears,” Christmas seasons, 
1931-6; during World War II he 
was appointed Supervisor of Produc¬ 
tions, Central Pool of Artists, 1939; 
Command Entertainment Senior Officer, 
Northern Ireland, 1945; Director of 
Drama (Middle East), Combined Ser¬ 
vices Entertainment, 1946; took army 
discharge in Kenya, 1947, to pioneer 
first professional theatre in East Africa; 
inauguration of the Donovan Maule 
Theatre, Nairobi, 1948; first appeared 
in films, 1912, with The Renaissance 
Film Company; first television appear¬ 
ance, 1937, in “Clive of India”; author 
of “The Stage as a Career,” 1931; 
awarded the O.B.E. in the New Year’s 
Honours, 1963, for services to the 
theatre. Recreation: Swimming. 

Clubs: Muthaiga and Nairobi. Ad¬ 
dress : Donovan Maule Theatre, Nai¬ 
robi, Kenya, East Africa. 

MAY, Elaine (nde Elaine Berlin), 
actress, playwright, director; b. 1932; 
prepared for the stage with 
Maria Ouspenskaya; m. (1) Marvin 
May (mar. dis.); (2) Sheldon Harnick 
(mar. dis.); was technical assistant for 
“Bruno and Sidney,” produced at the 
New Stages, May, 1949; went to 
Chicago and played in revue and 
cabaret at The Second City, perfecting 
an improvisatory style and devising 
sketches and other material; toured in 
cabaret with Mike Nichols, performing 
material of their own composition; 
made her New York stage debut at 
the John Golden, 8 Oct., 1960, in the 
revue “An Evening with Mike Nichols 
and Elaine May”; wrote the play 
“A Matter of Position,” produced at 
the Walnut Street, Philadelphia, Penn¬ 
sylvania, Sept., 1962; wrote “Not 
Enough Hope,” produced at the Maid- 
man, New York, Feb., 1962; directed 
“The Third Ear,” produced at the 
Premise, May, 1964; Henry Miller's, 
Apr., 1966, played Shirley in “The 
Office”; Greenwich Mews, Feb., 1969, 
wrote “Adaptation,” which she also 
directed, and directed “Next,” in a 
double bill; directed three separate 
touring productions of “Adaptation” 


and “Next,” 1969-70; has performed 
extensively in cabaret, notably at the 
Compass, Chicago, 1954-7, the Village 
Vanguard, New York, and the Blue 
Angel, New York, 1957; appeared at 
Town Hall, May, 1959; made her 
television debut on The Jack Paar 
Show, 1957, and has since played on 
Omnibus, Laugh Line, The Fabulous 
Fifties, Laugh-In, etc.; played in the 
film “A New Leaf,” which she also 
wrote, 1971. Address: Actors Equity 
Association, 165 West 46th Street, 
New York, N.Y., U.S.A. 10036. 

MAY, Val (Valentine), C.B.E., di¬ 
rector; b. Bath, Somerset, 1 July, 
1927; s. of Claude Jocelyn Delabere 
May, and his wife Olive (Gilbert); e. 
Cranleigh School, and Peterhouse 
College, Cambridge; m. Penelope 
Sutton; trained at the Old Vic 
Theatre School; at the Watergate, 
London, Nov., 1950, directed “The 
Typewriter,” and Jan., 1951, co¬ 
directed “Medusa’s Raft’’; assistant to 
the director at the Dundee Repertory 
Theatre, June, 1951; associate director 
at the Salisbury Arts Theatre, Sept.- 
Dee., 1951; associate director at the 
Ipswich Repertory Theatre, Sept., 

1952- Apr., 1953; director of the 
Ipswich Repertory Theatre, Aug., 

1953- 7; director of the Nottingham 
Playhouse, Aug., 1957-61; at the Old 
Vic, Nov., 1959, directed “Richard 
II”; Strand, May, 1961, directed the 
musical “Belle, or the Ballad of Dr. 
Crippen”; Nottingham Playhouse, Mar., 

1961, and Duchess, June, 1961, directed 
“Celebration”; appointed director of 
the Bristol Old Vic Company, Aug., 
1961; Old Vic, London, Nov., 1961, 
directed “Mourning Becomes Electra”; 
Bristol Old Vic, Feb., 1962, and Old 
Vic, London, June, 1962, directed 
“War and Peace,” which transferred 
to the Phoenix later in the same month; 
Bristol Old Vic, Sept., 1962, and 
Piccadilly, Oct., 1962, directed 
“Fiorello!”; Bristol Old Vic, Oct., 

1962, and Phoenix, London, Dec., 1962, 
directed “All Things Bright and Beauti¬ 
ful”; Bristol Old Vic, May, 1963, and 
Criterion, London, July, 1963, directed 
“A Severed Head”; Little (Bristol Old 
Vic), Oct., 1963, directed “The Pavilion 
of Masks”; Bristol Old Vic, Apr., 1964, 
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and Old Vic, London, Sept., 1964, 
directed “Love's Labour’s Lost" (also 
British Council European tour); di¬ 
rected his first Broadway production 
at the Royale, Oct., 1964, with "A 
Severed Head"; Bristol Old Vic, Feb., 
1965, and Vaudeville, London, May, 

1965, directed "Portrait of a Queen"; 
Bristol Old Vic, Apr., 1965, and Duke of 
York’s, London, June, 1965, directed 
"The Killing of Sister George"; Bath 
Festival, June, 1965, directed the 
Bristol Old Vic Company in "She 
Stoops to Conquer"; Little, Bristol, 
Nov., 1965, directed "Cleo"; May, 

1966, devised and directed "Sixty 

Thousand Nights," to mark Bi¬ 
centenary of Theatre Royal, Bristol; 
New, Sept., 1966, directed "Jorrocks"; 
Belasco, New York, Sept., 1966, 
directed "The Killing of Sister 
George"; Bristol, Oct., 1966, and 
City Centre, New York, Jan., 1967, 
directed "Romeo and Juliet," and 
"Hamlet," followed by tour of U.S.A., 
Berlin and Israel; Bristol, Apr., 1967, 
directed "Message from the Grass¬ 
roots"; Bristol, May, 1967, directed 
"The Pursuit of Love"; Bristol, 
Nov., 1967, and Wyndham’s Feb., 
1968, directed "The Italian Girl"; 
Henry Miller’s, New York, Feb., 1968, 
directed "Portrait of a Queen"; 
Bristol, Apr., 1968, and Duke of York’s 
May, 1968, directed "Mrs. Mouse, 
Are You Within?", Bristol, May, 
1968, directed "Brother and Sister"; 
Prince of Wales, Nov., 1968, directed 
"They Don’t Grow on Trees"; 
Bristol, Apr., 1969, and Ethel Barry¬ 
more, New York, Oct., 1970, directed 
"Conduct Unbecoming"; Bristol, 
Nov., 1969, and Wyndham’s, Jan., 
1970, directed "It’s a Two-Foot-Six- 
Inches Above the Ground World"; 
Bristol, Feb., 1970, and Lyric, May, 
1970, directed "Poor Horace"; co-direct- 
cd his first television production "Last 
Day m Dreamland," 1959; awarded 
the C.B.E. in 1969 Birthday Honours. 
Recreations: Reading, architecture, 

music, and astronomy. Address: 17 
Canynge Square, Clifton, Bristol. 

MAYNE, Ferdy (nd Mayer-Boerckel); 
b. Mayence, 11 Mar., 1920; s. of Carl 
Gottlieb Mayer, and his wife Paula 
(Wolf-Boerckel); e. Frensham Heights 


School; m. Deirdre de Peyer; trained 
for the stage at R.A.D.A. and Old 
Vic School; first appeared on the stage 
in 1936 with the West Croydon 
Repertory Company, as The White 
Knight in "Alice Through the Looking 
Glass"; first London appearance, Ald- 
wych, 1943, as Kurt Muller in "The 
Watch On the Rhine"; Embassy, 
Nov., 1945, Eugene de Grieux in "The 
Gambler"; New, June, 1946, Street 
Vendor's Assistant in "Crime and 
Punishment"; Lyric, Hammersmith, 
Nov., 1947, Lot in "The Little Dry 
Thom"; Prince of Wales, May, 1948, 
Wealthy Lawyer in "The Vigil"; St. 
James's, Sept., 1948, played Michel 
Aubrion in "Don’t Listen, Ladies"; 
Saville, Mar., 1949, Due de Frisac in 
"Belinda Fair"; Piccadilly, Feb., 1950, 
Dr. Costa in "The Purple Fig Tree"; 
Duchess, Apr., 1950, Pierre in "The 
Man with the Umbrella"; Cambridge, 
May, 1951, Captain of the Military in 
"Hassan"; Saville, July, 1952, Haupt¬ 
mann Schultz in "Albert R.N."; 
Duke of York's, Sept., 1954, Victor 
Montenay in "All For Mary"; Strand, 
Oct., 1959, Noel Carradine in "Rollo"; 
St. Martin’s, July, 1960, Haroun el 
Babin in "The Brides of March"; 
Lyric, Hammersmith, July, 1961,* 
Commodore Roseabove in "Oh Dad, 
Poor Dad, Momma’s Hung You etc."; 
Her Majesty's, Dec., 1963, Louis de 
Pourtal in "No Strings"; Palace, 1965, 
took over Max Detweiler in "The Sound 
of Music"; Royal Court, June, 1965, 
Judge Advocate Kunz in "A Patriot 
for Me"; Piccadilly, 1966, took over 
Victor Velasco in "Barefoot in the 
Park"; Gardner Centre, Brighton, 
Aug., 1970, Frank Scarron in 
"Bloomers"; his ninety films, since 
his first in 1943, include "Where 
Eagles Dare," "Dance of the Vam¬ 
pires" and "When Eight Bells Toll"; 
has appeared frequently on television 
in England and other countries of 
Europe since 1939. Favourite part * 
Trigorin in "The Seagull." Recreations: 
Tennis, ski-ing, swimming. Club: Hur- 
lingham. Address: Kenli, East Strand, 
West Wittering, nr. Chichester, Sussex. 
Telephone No. : W T est Wittering 3039, 

MEACHAM, Anne, actress; 6. Chi¬ 
cago, Illinois, 91 July, 1925; d . of 
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F. David Meacham and his wife 
Virginia (Foster); e. University of 
Rochester, Yale Drama School, Neigh¬ 
borhood Playhouse; made professional 
debut m Bridgeton, Maine, summer, 
1946, as Mrs. Brown in “Claudia”; 
toured U.S., 1947, as Penny in “The 
Fatal Weakness”; toured, 1948, as 
Elsie Fraser in “The First Mrs. 
Fraser”; made her New York d6but 
at the Lyceum, Mar., 1952, as Ensign 
Jane Hilton in “The Long Watch,” 
for which she received the Clarence 
Derwent Award; U.S. tour, Dec., 
1952-Apr., 1953, as Laura Bateman 
in “Masquerade”; 46th Street, Feb., 
1954, played Violante m “Ondme”; 
Arena Stage, Washington, D.C., Nov., 
1954, Loma in “Golden Boy”; 
Theatre-de-Lys, Feb., 1955, Aurora 
in “The Immortal Husband”; Am¬ 
bassadors’, Jan., 1957, Gertrude Went¬ 
worth in “Eugenia”; Arena Stage, 
Washington, D.C., May, 1957, Ro- 
maine m “Witness for the Prosecu¬ 
tion”; York Playhouse, New York, 
Jan., 1958, Catherine Holly in “Sud¬ 
denly Last Summer,” for which she 
won the Obie Award; 54th Street, 
Feb., 1959, Lizzie Borden m “Legend 
of Lizzie”; Cort, Oct., 1959, Elisa in 
“Moonbirds”; Arena Stage, Washing¬ 
ton, D.C., May, 1960, Jere Halliday in 
“The Disenchanted”; Fourth Street, 
New York, Nov., 1960, Hedda in 
“Hedda Gabler,” for which she re¬ 
ceived the Obie Award; Ambassadors’, 
Jan., 1962, played Adela Quested in 
“A Passage to India”; University of 
Michigan, Ann Arbor, for the Associa¬ 
tion of Producing Artists, summer and 
fall, 1962, Maria in “A School for 
Scandal,” Violet in “The Tavern,” and 
Dorcas in “A Penny for a Song”; 
Miller, Milwaukee, Wisconsin, Jan., 
1963, Elma in “As You Desire Me,” 
and, Feb., 1963, Monica Claverton-Ferry 
in “The Elder Statesman”; U.S. tour 
with Eva Le Gallienne’s National 
Repertory Theatre, 1963-4, as Lady 
India in “Ring Round the Moon,” 
Nina in “The Seagull,” and Elizabeth 
Procter in “The Crucible,” appearing in 
the last two roles at the Belasco, New 
York, Apr., 1964; Greenwich Mews, 
10 Feb., 1965, took over various 
r61es in the concert reading “Pictures in 
the Hallway”; Stage 73, May, 1965, 


Deianeira in “The Wives”; White 
Bam, Westport, Conn., July, 1966, 
Emily Dickinson in “Come Slowly, 
Eden”; City Center, Nov., 1966, 
Penelope Gray m “Elizabeth the 
Queen”; Alvin, Oct., 1967, Gertrude 
in “Rosencrantz and Guildenstern Are 
Dead”; Playhouse in the Park, 
Cincinnati, and elsewhere, 1968, Coun¬ 
tess Aurelia m “The Madwoman of 
Chaillot”; played a season with the 
Artists Theatre, Southampton, ap¬ 
pearing m “Knights of the Round 
Table” and “Little Eyolf”; for the 
Hartford Stage Company, Conn., 1968- 
9, played Madame Arcadina in “The 
Seagull”; Eastside Playhouse, May, 
1969, Miriam in “In the Bar of a 
Tokyo Hotel”; appeared in the 
films “Lilith,” 1964; and “Dear Dead 
Delilah,” 1971; television perform¬ 
ances include Cathy m “Wuthenng 
Heights,” “Th6rdse Raquin,” “The 
Virginian,” etc. Address: 59 West 
12th Street, New York, N.Y. 10011, 
U.S.A. 


MEDFORD, Kay [nte Regan), actress; 
b. New York City, 14 Sept., 1920; d. of 
James Regan and his wife Mary 
(Kelly); e. public and Catholic schools; 
formerly a waitress in a night club; 
first appeared on the stage in New York 
at the Shubert, Nov., 1951, when she 
played Cherry in “Paint Your Wagon”; 
Theatre-de-Lys, June, 1953, played 
Celeste in “Maya,” and in July, 1953, 
Charudatta’s Wife in “The Little Clay 
Cart”; Imperial, Dec., 1953, appeared 
in the revue “John Murray Anderson’s 
Almanac”; Lyceum, Feb., 1954, played 
Eadie in “Lullaby”; Playhouse, Dec., 
1954, Dr. Zelda Barry in “Black-Eyed 
Susan”; Longacre, June, 1955, ap¬ 
peared in the revue “Almost Crazy”; 
Ethel Barrymore, May, 1956, played 
Martha in “Wake Up, Darling”; 
Broadway, 1956, took over the part of 
Lil Campbell in “Mr. Wonderful”; 
Plymouth, Feb., 1957, played Sophie in 
“A Hole in the Head”; City Center, 
Sept., 1957, Mrs. Mullin in “Carousel”; 
Martin Beck, Oct., 1958, Sylvi in 
“Handful of Fire”; toured, 1959, as 
Susie in “The Poker Game”; Martin 
Beck, Apr., 1960, Mae Peterson in 
“Bye Bye Birdie,” and toured in this 
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part in 1961-2; Biltmore, New York, 
Dec., 1962, played Mary Buckley in 
“In the Counting House"; Lyceum, 
Feb., 1963, Sylvia Barr in “The 
Heroine"; City Center, May, 1963, 
Melba Snyder in “Pal Joey"; Winter 
Garden, Mar., 1964, Mrs. Brice in 
“Funny Girl"; made her London 
stage debut at the Prince of Wales, 
Apr., 1966, in this last part; Morosco, 
Nov., 1966, Mrs. Hollander in “Don't 
Drink the Water"; received the New 
York Drama Critics Award for her 
performance m “Bye Bye Birdie"; 
first appeared in films in 1942 and has 
since played in “Adventure," “Rat 
Race," “A Face m the Crowd," “Butter¬ 
field 8," etc.; first appeared on televi¬ 
sion m 1947, and has appeared on 
Ominibus , U.S. Steel Hour, Suspense , 
Studio One, as a regular on The 
Dean Martin Show, 1970-1, etc.; 
appeared in London, in cabaret, in 
1950. Favourite part: Eadie m “Lull¬ 
aby." Recreation: Thinking. Ad¬ 
dress: 333 West 56th Street, New 
York, N.Y. 10019, U.S.A. Telephone 
No.: Circle 7-6990. 

MEEKER, Ralph (nS Rathgeber), 
actor; b. Minneapolis, Minnesota, 21 
Nov., 1920; s. of Ralph Rathgeber 
and his wife Magnhild Senovia 
(Haavig); e. Northwestern University, 
Evanston, Ill.; m. Salome Jens; 
studied for the stage with Alvina 
Krauss; made his first appearance at 
the Selwyn, Chicago, July, 1943, 
as Bellboy in “Dough-girls"; first 
appeared in New York at the Roy ale, 
29 Nov., 1945, as Chuck in “Strange 
Fruit"; Alvin, Feb., 1947, Mannion in 
“Mr. Roberts"; Ethel Barrymore, 
June, 1949, appeared as Stanley 
Kowalski in “A Streetcar Named 
Desire," subsequently touring m the 
same part; Music Box, Feb., 1953, 
played Hal Carter in “Picnic," in 
which he appeared for over a year, 
before touring in the same part; 
Shubert, New Haven, Nov., 1955, 
played Frank Copley in “Top Man"; 
John Golden, New York, Feb., 1958, 
played Newton Reece in “Cloud 
7"; Ambassadors, Jan., 1962, Toat in 
“Something About a Soldier"; Som¬ 
brero Playhouse, Phoenix, Arizona, 
Feb., 1962, Bernie Slovenk in “Natural 


Affection"; A.N.T.A., Washington 
Square, Jan., 1964, played Micky in 
“After the Fall," and Mar., 1964, 
Charles Taney in “But for Whom 
Charlie"; toured, summer, 1965, in 
“Mrs. Dally Has a Lover," prior to 
appearing at the Golden, New York, 
Sept., 1965, as Sam when the play was 
re-named “Mrs. Dally"; first appeared 
in films, 1950; recent films include 
“Run of the Arrow," “Paths of Glory," 
“Something Wild," “The Dirty Doz¬ 
en," etc. Recreations * Music. Address: 
Actors Equity Association, 165 West 
46th Street, New York, N.Y., U.S.A. 
10036. 

MELFI, Leonard, playwright, b. 
Binghamton, New York, 21 Feb., 
1935; s. of Leonard John Melfi and his 
wife Louise Marie (Gennarelh); e. 
Binghamton Central High School and 
St. Bonaventure University; formerly 
engaged in numerous positions as 
waiter and in various carpenter jobs; 
his first play to be produced was 
“Lazy Baby Susan," presented at the 
Cafe La Mama in New York, 25 Oct., 
1962; author of the following plays, 
principally produced by various avant 
garde theatres in New York and Great 
Britain, etc.: “Birdbath," “Sun¬ 
glasses," “Ferryboat," “Pussies and 
Rookies," all produced at Theatre 
Genesis, N.Y., 1965; “Times Square," 
produced with “Birdbath" at the 
Edinburgh Festival, and “Niagara 
Falls," at the Cafe La Mama, 1966; 
“The Shirt," produced by the Cafe La 
Mama and the Eugene O’Neill Founda¬ 
tion, and “Hallowe’en," by the Play¬ 
wrights Unit, N.Y., 1967; “Jack and 
Jill" and “Stimulation" at the Cafe 
La Mama and “Stars and Stripes," a 
short play produced at the Cafe au 
GoGo, N.Y., in a bill with the overall 
title “Collision Course," “The Breech 
Baby," at the Loft Theatre, N.Y., 
“Night," which was produced at the 
Henry Miller's in a bill with the overall 
title “Morning, Noon, and Night," 
1968; “Having Fun in the Bathroom," 
Cafe La Mama, “The Raven Rock" for 
the New York Poets Festival Theatre, 
N.Y., “Wet and Dry" and “Alive" 
for the Loft Theatre, and “The Jones 
Man" for Act IV, Provincetown, 
Mass., 1969; “Cincjbe," produced at 
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the Royal Court, London, May, 1970, 
by the Cafe La Mama; his plays 
“Birdbath" and “Hallowe’en" were 
produced at the Open Space, London, 
in Sept., 1969; his play “Jack and Jill" 
is one of the sketches included in 
“Oh! Calcutta!" first produced at the 
Eden, N.Y., June, 1969; wrote the 
Italian film “Mortadella," 1971; wrote 
the television plays “Puck! Puck! 
Puck!" “Ferryboat," “The Rainbow 
Rest," 1969-70. Hobbies and recrea¬ 
tions: Watcrcolor painting, sailing 
ships, writing songs, and being an 
Italian chef. Address: 320 East 73rd 
Street, New York, N.Y., U.S.A. 
10021. Telephone No.: BU 8-5916. 

MELFORD, Jill, actress; b. London, 
23 Nov., 1934; s. of Jack Kenneth 
Gambier Melford-Melford, and his 
wife Rene Mallory (Corbett); e . Gard¬ 
ner School, New York; m. John 
Standing; trained for the stage at the 
Ballet Arts School, New York; first 
appeared on the stage in 1949 at the 
Westport Playhouse, as Tessa in 
“Devil Take the Whittier"; made her 
New York debut in the same year as a 
dancer in “Oklahoma" at the St. 
James; first London appearance, Ald- 
wych. May, 1953, as Miss Morris in 
“The Seven Year Itch"; Arts, Feb., 
1955, Marge Lovell in “The Ghost 
Writers"; Globe, May, 1955, Jane 
Penny in “Into Thm Air"; Adelphi, 
Sept., 1958, Pegeen Ryan in “Auntie 
Marne"; Arts, May, 1959, played four 
parts in “Ulysses in Nighttown"; 
Saville, Sept., 1959, Angela Snow in 
“The Darling Buds of May"; Lyric, 
Hammersmith, Nov., 1960, Lorna in 
“The Life of the Party"; Her Maj¬ 
esty’s, May, 1964, Helen in “The 
Right Honourable Gentleman"; Globe, 
June, 1966, Clare in “There’s A Girl in 
My Soup"; Strand, June, 1968, 
Janie McMichael in “Not Now Darl¬ 
ing"; Strand, Feb., 1970, Kate Con¬ 
naught in “Best of Friends"; films 
include “The Servant"; television, 
since 1953, includes “Ring Round the 
Moon" and other plays. Address: 
8 Lamont Road, London, S.W.10. 
Telephone No.: 01-352 9350. 

MELLY, Andrtie, actress; b . Liver¬ 
pool, 15 Sept., 1932; d. of Francis 


Heywood Melly and his wife Edith 
Maud (Isaac); e. Brighthelmston, Birk- 
dale, Belvedere High School, 
Liverpool, and Mon Fertile, Switzerland; 
m. Oscar Quitak; made her first ap¬ 
pearance on the stage at the Little 
Theatre, Southport, Dec. 1941, as 
Thomas in “Quality Street"; following 
four years in repertory theatres, she 
made her first appearance on the London 
stage at the Royal Court, July, 1952, as 
Molly in “Miss Hargreaves"; was a 
member of the Old Vic Company, 
1952-3; Vaudeville, Mar., 1954, played 
Patty O'Neill in a revival of “The 
Moon is Blue"; Arts, Feb., 1955, 
played Julie Bedford in “The Ghost 
Writers"; toured, Oct., 1955, as Rose 
Lovell in “Call of the Dodo"; Duchess, 
Oct., 1956, played Jennifer Wren in 
“Plaintiff in a Pretty Hat"; New 
Shakespeare, Liverpool, July, 1958, 
played Cass Edgerton in “Reclining 
Figure," subsequently touring with the 
play; New, Nov., 1958, played Kathie 
Palmer in “Hot Summer Night"; 
toured, Oct., 1960, as Ruth Arnold in 
“Warm Peninsula"; Apollo, Feb., 
1962, Jacqueline in “Boeing-Boeing"; 
left the cast to appear at the Duchess, 
May, 1963, as Elizabeth Mayle in “The 
Shot in Question"; Comedy, June, 
1964, Sandra Markowitz in “A Thou- 
and Clowns"; St. Martin's, July, 
1966, took over as Alice m “The 
Killing of Sister George"; Birmingham 
Repertory Theatre, Apr., 1967, Rosalind 
in “As You Like It"; Hampstead 
Theatre Club, Feb., 1969, played 
four parts in the collection “We Who 
Are About To . . ." which transfered 
to the Comedy, Apr., 1969, under the 
title “Mixed Doubles"; first entered 
films, Apr., 1951, and principal films 
she has appeared in include: “The 
Belles of St. Trinians," “The Secret 
Tent,” “Brides of Dracula," etc.; 
first appeared on television, 1950, in 
“Just William," subsequent appear¬ 
ances include: “Woman in a Dressing- 
gown," “Hot Summer Night," “The 
Navigators," etc.; she has also broad¬ 
cast in numerous radio programmes. 
Favourite parts: Jennifer Wren, Juliet, 
and Sally Bowles in “I Am a Camera." 
Recreations: Travel, ski-ing, theatre 
and film-going, and being with friends. 
Address: c/o London Management, 
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235-241 Regent Street, London, W1A 
2JT. 

MELVILLE, Alan, lyric writer and 
dramatic author; b. Berwick-on-Tweed 
9 Apr., 1910; s. of William Alan 
Caverhill and his wife Janet (King); 
e. Edinburgh Academy; formerly em¬ 
ployed in his father’s timber firm; 
from 1936-40, was engaged with the 
B.B.C. broadcasting feature pro¬ 
grammes and producing; served with 
the R.A.F., 1941; demobilized 1946; 
author of sketches and lyrics for the 
following revues: "Rise Above It," 
1940; "Scoop," 1942; "Sky High," 
1942; "Sweet and Low," 1943; 
"Sweeter and Lower," 1944; "Sweet¬ 
est and Lowest" (entire book), 1946; 
part-author of the revue " Between 
Ourselves," 1946; author of the revue 
"A La Carte," 1948; wrote the lyrics 
for "Gay's the Word," 1951, and "Bet 
Your Life," 1952; part-author of the 
revue "At The Lyric" (and revised 
version, "Going to Town”); wrote the 
book and lyrics for "Marigold," 1959; 
part-author of "And Another Thing," 
1960; wrote the book and lyrics for 
"All Square," 1963; part-author of 
"Six of One," 1963; is author of the 
following plays: "Jonathan," 1948; 
"Top Secret," "Castle in the Air," 1950; 
"Devil May Care," "Dear Charles" 
(adaptation), 1952; "Ambassador’s 
Folly," 1953; "The Bargain," "Simon 
and Laura," 1954; "Mrs. Willie," 
1955; "Change of Tune," 1959; "Every¬ 
thing Happens On Friday," 1964, 
"Top Priority," 1969; "Content to 
Whisper" (adaptation), 1970; has 
also written novels, and two auto¬ 
biographies, "Myself when Young," 
1955 and "Merely Melville," 1971; 
wrote and appeared in many television 
programmes, notably "A-Z," "Merely 
Melville," etc.; author of the television 
series: "Misleading Cases," "The Very 
Merry Widow," etc. Recreations: Ten¬ 
nis, swimming, and going to the 
theatre. Address: c/o Eric Glass Ltd., 
28 Berkeley Square, London, WIX 
6HD. Telephone No.: 01-629 7162/5. 

MEL YIN, Murray, actor; b. London; 
s. of Hugh Victor Melvin and his wife 
Maisie Winifred (Driscoll); made his 


[MEL 

first appearance on the stage at the 
Theatre Royal, Stratford, E„ Sept., 
1957, in Joan Littlewood’s production 
of "Macbeth"; remained at the same 
theatre, to play the following parts: 
Belli in "Man, Beast, and Virtue," 
Calisto in "Celestina," Jodie Maynard 
in "Unto Such Glory," Geoffrey in "A 
Taste of Honey," Leslie in "The 
Hostage," and Scrooge's Nephew in 
"A Christmas Carol," 1958; made his 
first appearance in the West End of 
London, at Wyndham’s, Feb., 1959, 
when he played his original part of 
Geoffrey in "A Taste of Honey"; 
Theatre Royal, Stratford, Apr., 1960, 
played Sam in "Sam, The Highest 
Jumper of Them All"; at the Paris 
Festival, Sarah Bernhardt Theatre, 
June, 1960, played Brain worm in 
"Every Man in His Humour"; Theatre 
Royal, Stratford, E., Aug., 1960, 
played Knocker in "Sparrers Can't 
Sing"; Princes, May, 1962, appeared 
in the revue "England, Our England"; 
Theatre Royal, Stratford, Mar., 1963, 
appeared in the musical "Oh What a 
Lovely War!" transferring with the 
production to Wyndham's, June, 1963; 
Edinburgh Festival, Aug., 1964, played 
Gadshill, Mortimer, Sir Richard Ver¬ 
non, and Shadow in Joan Littlewood's 
production of "Henry IV"; made his 
first appearance in New York at the 
Broadhurst, Sept., 1964, in "Oh What a 
Lovely War!" also playing the Devil 
in "The Soldier's Tale"; Piccadilly, 
Oct., 1965, Jonathan in "Oh Dad, 
Poor Dad, Mama's Hung You in the 
Closet and I'm Feelm’ So Sad"; 
Mermaid, Jan., 1967, played the 
Orderly in "Press Cuttings," and 
Adolphus in "Passion, Poison and 
Petrifaction," in the triple-bill, "Trifles 
and Tomfooleries"; Prince of Wales, 
Apr., 1969, Bouzin in "Cat Among the 
Pigeons"; first entered films, 1959, 
and has appeared in "The Criminal," 
"A Taste of Honey," "H.M.S. De¬ 
fiant," "Sparrers Can’t Sing," "The 
Ceremony," "Alfie," "The Fixer," 
"The Devils," etc.; since 1959, has 
appeared on television in the following 
series: "Probation Officer," "Paradise 
Walk,” "Angel Pavement" and in 
"The Diary of a Nobody," "Isadora 
Duncan" and "St. Joan." Favourite 
part: Leslie in "The Hostage." Ad - 
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dress: c/o Joy Jameson Ltd., 30 
Sloane Street, London, S.W.l. 

MENGES, Herbert, O.B.E., composer 
and conductor; b. Hove, Sussex, 27 
Aug., 1902; s. of Johanes Georg Menges 
and his wife Kate (Whitcher); m. 
Evelyn Stiebel (mar. dis.); was a 
musical *‘prodigy” as a small child, and 
appeared m public as a violinist at the 
age of four; later gave up this instru¬ 
ment for piano and composition; 
has a considerable reputation as a 
symphonic conductor; first associated 
with the theatre, 1927, when he was 
appointed musical director at the 
Royalty Theatre; has conducted at 
many other theatres; Musical Di¬ 
rector to the Old Vic, from 1931 to 
1950, and has also been associated as 
Conductor to the Sadler’s Wells 
Opera company; has composed orig¬ 
inal scores for over 100 productions, 
and has been associated with Sir 
John Gielgud’s and Sir Laurence 
Olivier’s productions; appointed Mu¬ 
sical Director to the Chichester Festi¬ 
val, 1962; received the O.B.E. in 
the New Year Honours, 1963. Recrea¬ 
tions: Books, gardening. Address: 
64 Belsize Park Gardens, London, 
N.W.3. Telephone No.: 01-722 1953. 

MERANDE, Doro, actress; b. Colum¬ 
bia, Kansas; made her New York 
debut at the Vanderbilt, 4 Feb., 1935, 
as Sophie Tutle in “Loose Moments”; 
Lyceum, Nov., 1935, Sarah in “One 
Good Year”; Morosco, Feb., 1937, 
Mildred in “Fulton of Oak Falls”; 
National, Mar., 1937, Belle Smith in 
“Red Harvest”; National, Oct., 1937, 
Bessie m “Angel Island”; Henry 
Miller’s, Feb., 1938, Mrs. Soames in 
“Our Town”; Plymouth, May, 1940, 
Leona Yearling in “Love’s Old Sweet 
Song”; Fulton, Nov., 1940, Miss 
White in “Beverly Hills”; Cort, Sept., 

1941, Miss Hogben in “The More the 
Merrier”; Guild, Nov., 1941, A Woman 
in “Hope for a Harvest”; Lyceum, 

1942, took over as Hilda in “Junior 
Miss”; Longacre, May, 1943, Adelaide 
in “Three’s a Family”; Plymouth, 
Oct., 1943, Myrtle McGuire in “The 
Naked Genius”; New York City 
Center, Jan., 1944, Mrs. Soames in 
“Our Town”; 48th Street, May, 1944, 


Miss Porter in “Pick-up Girl”; Belasco, 
Oct., 1944, Mrs. Elfie Tunison in 
“Violet”; Fulton, Feb., 1945, Mrs. 
Bassett in “Hope for the Best”; 
Biltmore, Feb., 1946, Stella Springer 
in “The Apple of His Eye”; Biltmore, 
Nov., 1948, Mrs. Hanmer in “The 
Silver Whistle”; Ethel Barrymore, 
Dec., 1949, Soda in “The Rat Race”; 
48th Street, Jan., 1951, Jane Dupre in 
“Four Twelves Are Forty-Eight”; 
Booth, Dec., 1951, Minnetonka Small- 
flower in “Lo and Behold!”; Phoenix, 
Nov., 1956, Lubinka in “Diary of a 
Scoundrel”; McCarter, Princeton, New 
Jersey, Jan., 1958, Miss Kane in 
“This Is Goggle”; 41st Street, Dec., 

1964, Mrs. Martin in “Her Master's 
Voice”; New York City Center, June, 

1965, Eulalie Mackeckme Shinn in 
“The Music Man”; Ethel Barrymore, 
May, 1969, Jenny in “The Front 
Page”; has appeared in the film of 
“Our Town,” 1940, and in “The Man 
with the Golden Arm,” “The Seven 
Year Itch,” “The Cardinal,” etc.; has 
appeared frequently on television, 
notably on the series Bringing Up 
Buddy and That Was the Week That 
Was. Address: 115 East 39th Street, 
New York, N.Y., U.S.A. 10016. 

MERCER, David, dramatist; b. 
Wakefield, Yorks., 27 June, 1928; 
s. of Edward Mercer and his wife 
Helen (Steadman); e. King’s College, 
Newcastle-upon-Tyne; formerly a 
teacher; is the author of the following 
plays: “The Buried Man,” performed 
at the Manchester Library Theatre in 
1962; “The Governor’s Lady” (One- 
Act), “Ride A Cock Horse,” 1965; 
“Belcher’s Luck,” 1966; “After Hag¬ 
gerty,” “Flint,” 1970; author of the 
film “Morgan,” 1965; his television 
plays include “Where the Difference 
Begins,” “A Suitable Case For Treat¬ 
ment,” “Let’s Murder Vivaldi,” “On 
the Eve of Publication,” “Emma’s 
Time.” Recreation: Political studies. 
Club: Dramatists’. Address: c/o Mar¬ 
garet Ramsay Ltd., 14a Goodwin’s 
Court, London, W.C.2. Telephone No.: 
01-240 0691. 

MERCER, Johnny, lyricist and 
composer; b. Savannah, Georgia, 18 
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Nov., 1909; s. of George A. Mercer and 
his wife Lillian; e. Woodberry Forest 
School, Orange, Virginia; m. Ginger 
Meehan; began his theatrical career as 
a performer with The Savannah 
Players; made his New York d6but 
with that troupe, 1927, in “The Hero”; 
Knickerbocker, Sept., 1929, played a 
Student in “Houseparty”; Guild, Mar., 
1930, played a coolie in “Marco 
Millions” and a Policeman in “Vol- 
pone”; first song for the theatre was 
written for “Garrick Gaities,” pro¬ 
duced at the Guild, 4 June, 1930; 
contributed a song to “Americana,” 
1932; wrote the lyrics for “Walk with 
Music,” 1940; “St. I.ouis Woman,” 
1946; lyrics and music for “Texas, 
Lii Darlin’,” 1949; “Top Banana,” 
1951; lyrics for “Lii Abner,” 1956; 
“Saratoga,” 1957; “Free and Easy” (a 
revised version of “St. Louis Woman” 
produced in Amsterdam), 1959; 
“Foxy,” 1964; is a noted performer of 
his work, and had his own radio 
programs, Johnny Mercer’s Music 
Shop, 1945-6, and The Johnny Mercer 
Show; at the Kaufmann Auditorium of 
the Y.M.H.A., New York, 15 Mar., 
1971, performed his work in a series 
called “Lyrics and Lyricists”; wrote 
songs for many films, including “Holly¬ 
wood Hotel,” “Ready, Willing, and 
Able,” “Varsity Show,” 1937; “Second 
Chorus,” “You’ll Find Out,” 1940; 
“You're the One,” 1941; “Star Span¬ 
gled Rhythm,” “The Fleet’s In,” 1942; 
“Here Come the Waves,” 1944; “The 
Harvey Girls” (Academy Award), 
1946; “Beat the Band,” 1947; “Here 
Comes the Groom” (Academy Award), 
1951; “Seven Brides for Seven Broth¬ 
ers,” 1954; “Daddy Long Legs,” 1955; 
“Breakfast at Tiffany's” (Academy 
Award), 1961; “Days of Wine and 
Roses” (Academy Award), 1962; 
“Charade,” “Love with the Proper 
Stranger,” 1963; “Cleopatra,” 1964; 
“The Great Race,” 1966; “Darling 
Lili,” 1970; “Kotcli,” 1971; served on 
the Board of Directors of A S.C.A.P., 
1937; first President of the Song¬ 
writers Hall of Fame, 1968 to present; 
elected to membership in the Song¬ 
writers Hall of Fame, 1971; President 
of Television Academy, 1955-7; found¬ 
er and first President of Capitol 
Records. Address: A.S.C.A.P., 575 


[MER 

Madison Avenue, New York, N.Y., 
U.S.A. 

MERCER, Marian, actress and 
singer; b. Akron, Ohio, 26 Nov., 1935; 
d. of Samuel Mercer and his wife 
Nelle; e. University of Michigan 
(B.Mus. 1957); prepared vocally with 
Frances Greer; made her stage debut, 
June, 1953, as Annie Oakley in a high 
school production of “Annie Get Your 
Gun”; at the Ann Arbor (Michigan) 
Dramatic Festival, May, 1954, ap¬ 
peared in “Gentlemen, The Queens”; 
made her professional debut m stock 
at the Palmtree Playhouse, Sarasota, 
Florida, Oct., 1957, in “The Happiest 
Millionaire,” followed by appearances 
in “Holiday for Lovers” and “A Hole in 
the Head” in 1958; at the Cleveland, 
Ohio, Musicarnival, summer, 1958, 
performed in “The Ballad of Baby 
Doe,” “Show Boat,” “The Most Happy 
Fella”; Rickaway, Newark, New Jer¬ 
sey, Oct., 1958, played in “The Waltz 
of the Toreadors”; Palm Beach, 
Florida, Musicarnival, 1958-9, played 
in “Guys and Dolls,” “The Pajama 
Game,” “The Student Prince”; toured 
in “Bells Are Ringing,” June-Aug., 
1959; made her New York debut at the 
Lenox Hill Playhouse, Sept., 1959, as 
Marcelle in the Equity Library Theatre 
production of “Hotel Paradiso”; Alvin, 
Mar., 1960, sang in the chorus and was 
an understudy in “Greenwillow”; 
Broadhurst, Sept., 1960, took over a 
role in “Fiorello!”; Orpheum, 1960, 
took over from Eileen Brennan in the 
title role of “Little Mary Sunshine”; 
Alvin, Feb., 1962, played in the revue 
“New Faces of 1962”; toured in 
stock productions of “Bye Bye Birdie,” 
“Gypsy,” “Little Mary Sunshine,” 
1962-3; Shakespeare Summer Festival, 
Washington, D.C., June, 1963, played 
Beatrice in “Much Ado About Noth¬ 
ing”; East 74th Street, Oct., 1965, 
Marcelle Paillardin in “Hotel Passion- 
ato”; joined the Repertory Theatre of 
St. Louis, Missouri, during its prem¬ 
iere season, 1966-7, and, during 
1967-8, played in “The Hostage” and 
Blanche Du Bois in “A Streetcar 
Named Desire”; Orpheum, Jan., 1968, 
played Olivia in “Your Own Thing”; 
Sam S. Shubert, Dec., 1968, played 
Marge MacDougall * in “Promises, 
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Promises/' for which she received the 
Antoinette Perry (“Tony”) Award; 
Ethel Barrymore, Apr., 1970, Polly in 
“A Place for Polly”; Repertory, St. 
Louis, 1970, Desdemona in “Othello”; 
has appeared frequently on television 
since 1961. Address: 1 West 72nd 
Street, New York, N.Y., U.S.A. 
10023. 


MERCHANT, Vivien (nie Thomson), 
actress; b. Manchester, 22 July, 1929; 
d. of William Thomson and his wife 
Margaret (Macnaughton); e. Bury 
Convent, Manchester; m. Harold 
Pinter; made her first appearance on 
the stage as a child at the Peterborough 
Repertory Theatre, 1943, when she 
played Addle in “Jane Eyre”; first 
appeared on the London stage at the 
Piccadilly Theatre, Aug., 1945, as a 
dancer in “Sigh No More”; joined 
Donald Wolfit's Company and ap¬ 
peared at the Savoy, Apr., 1947, as 
Phebe in “As You Like It”; Notting¬ 
ham, 1947-9, appeared in the Harry 
Hanson Repertory Company; Cam¬ 
bridge, London, July, 1950, played 
Mimi Joshua in “Ace of Spades”; at 
the King’s, Hammersmith, Feb.-Apr., 
1953, appeared with the Donald Wolfit 
Company in the following parts: Phebe 
in “As You Like It,” Jessica in “The 
Merchant of Venice,” Second Witch in 
“Macbeth,” “Joanne de Beaudricourt 
in “The Wandering Jew”; New Torch, 
Mar., 1954, played Anne Bronte in 
“Welcome, Proud Lady”; appeared 
in several plays at the Intimate, 
Palmer's Green, 1954-5; Richmond, 
Oct., 1955, played Yasmi in “Weekend 
at Woodcote”; Coliseum, Harrow, 
Dec., 1955, Diana Edmunds in “Motive 
for Murder”; Palace Court, Bourne¬ 
mouth, 1955-6, appeared in the Barry 
O'Brien Repertory Company; toured, 
1957-8, playing leading parts with the 
J. Grant Anderson Repertory Com¬ 
pany; Hampstead Theatre Club, Jan., 
1960, played Rose Hudd in “The 
Room,” transferring with the produc¬ 
tion to the Royal Court, Mar., 1960; 
Her Majesty's, June, 1962, played 
Susannah in “Judith”; New Arts, 
Sept., 1963, played Sarah in “The 
Lover”; Aldwych, June, 1965, played 
Ruth in “The Homecoming,” and 


made her first appearance on Broad¬ 
way at the Music Box, Jan., 1967, 
in the same part; Royal Shakespeare, 
Stratford, Aug., 1967, Lady Macbeth 
in “Macbeth,” touring Finland and 
Russia in that production Nov.-Dee., 
and returning to play in it at the 
Aldwych, Jan., 1968; Hampstead 
Theatre Club, Feb., 1969, appeared in 
the collection of plays “We Who Are 
About To . . .” transferring to the 
Comedy, Apr., 1969, under the new 
overall title “Mixed Doubles”; Palace, 
Watford, Nov., 1968, played Princess 
Kosmonopolis m “Sweet Bird of 
Youth”; Criterion, May, 1970, Vic¬ 
toria in “Flint”; Edinburgh Festival, 
Aug., 1970, appeared as Mary in 
“Mary Stuart, Queen of Scots”; 
Duchess, Sept., 1970, Wendy in “Tea 
Party”; Mermaid, Nov., 1970, Bertha 
in “Exiles”; Aldwych, June, 1971, 
Anna in “Old Times”; she has also 
appeared in repertory companies in 
Bradford, Chester, Westcliff, and at 
the Alexandra, Birmingham; films in 
which she has appeared include “The 
Way Ahead,” “Alfie” and “Accident”; 
is seen frequently in television plays, 
among them “The Protest,” “The 
Collection,” “Weather in the Streets,” 
“The Lover,” “A Month in the 
Country” and “Don Juan in Hell.” 
Recreations: Table tennis, jazz, reading. 
Clubs: Ronnie Scott’s. Address: c/o 
I.F.A. Ltd., 11-12 Hanover Street, 
London, W.l. 

MEREDITH, Burgess, actor and 
director; b. Cleveland, Ohio, U.S.A., 
16 Nov., 1908; 5. of Dr. William 

George Meredith and his wife Ida 
Beth (Burgess); e. Amherst College 
(M.A.), Cathedral Choir School, New 
York, and Hoosac School; m. (1) Helen 
Berrien (mar. dis.); (2) Margaret Perry 
(mar. dis.); (3) Paulette Goddard (mar. 
dis.); (4) Kaja Sunsten; formerly in 
commerce and, also, served as an 
ordinary seaman; made his first ap¬ 
pearance on the stage walking on in 
productions of the Civic Repertory 
Theatre Company, New York, Dec., 
1929; his first speaking part was that 
of Peter in “Romeo and Juliet,” Apr., 
1930; he remained with the company 
until 1933, playing numerous parts in 
the varied repertory; he also appeared 
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at the Comedy, Sept., 1931, as Wick 
Martin in “People on the Hill," and at 
48th Street, Mar., 1932, as Peon in 
“Night over Taos“; Empire, Apr., 
1933, Crooked Finger Jack in “The 3- 
PennyOpera"; Playhouse, Apr., 1933, 
Red Barry in “Little Ol* Boy," in 
which he made a very notable success; 
46th Street, Nov., 1933, made a further 
success when he played Buzz Jones in 
“ She Loves Me Not “; Maxine Elliott, 
Oct., 1934, Jim Hipper in “Hipper’s 
Holiday"; Lyceum, Jan., 1935, Sea¬ 
man Jones in “Battleship Gertie"; 
Martin Beck, Feb., 1935, Octavius 
Barrett in “The Barretts of Wimpole 
Street"; Apr., 1935, Leonard Dobie in 
“The Flowers of the Forest"; Sept., 
1935, Mio in “Winterset," which was 
written for him by Maxwell Anderson, 
and which was another great success; 
Jan., 1937, played Van Van Dorn in 
“High Tor"; Empire, Sept., 1937, 
Stephen Minch in “The Star Wagon"; 
at Boston, Feb, 1939, Prince Hal and 
King Henry V m “Five Kings"; 44th 
Street, New York, Mar., 1940, Liliom in 
the play of that name; Shubert, Apr., 
1942, Eugene Marchbanks in “Can¬ 
dida"; subsequently served with the 
United States Army; while in Eng¬ 
land, July, 1943, appeared at the 
Royal Albert Hall, as the Speaker 
in “Lincoln Portrait"; Booth, New 
York, Oct., 1946, played Christopher 
Mahon in “ The Playboy of the Western 
World"; appeared at the Gaiety 
Theatre, Dublin, Aug., 1947, as Mio in 
“Winterset"; Coronet, New York, 
Jan., 1950, played Larry in “ Happy as 
Larry," which he also staged; toured, 
summer, 1950, as El wood P. Dowd in 
“Harvey"; Cort., Sept., 1950, staged 
“Season in the Sun"; at Wilmington, 
Mar., 1951. staged “Let Me Hear the 
Melody"; in summer theatres, 1951, 
appeared in “The Silver Whistle"; at 
the Booth, New York, Dec., 1951, 
directed the production of “Lo and 
Behold I"; Ethel Barrymore, June, 
1952, succeeded Hume Cronyn as 
Michael in “The Fourposter"; Broad- 
hurst, Oct., 1953, staged “The Frogs 
of Spring"; Coronet, Dec., 1953, 
played Pa Pennypacker in “The 
Remarkable Mr. Pennypacker"; in 
Bermuda, 1954, directed a production 
of “Macbeth"; on Broadway and on 


tour, 1955, appeared in “Teahouse of 
the August Moon"; Martin Beck, 
Oct., 1956, Adolphus Cusins in “Major 
Barbara"; Royale, Dec., 1956, co¬ 
produced “Speaking of Murder," (which 
he also co-produced at the St. Martin's, 
London, June, 1958); Edgewater 
Beach Playhouse, Chicago, July, 1957, 
Dr. Lao in “The Circus of Dr. Lao"; 
Rooftop, New York, June, 1958, 
conceived and directed “Ulysses in 
Nighttown," (which he also directed at 
the Arts, London, May, 1959, and 
which was then presented at the Sarah 
Bernhardt, Pans, July, 1959); Edge- 
water Beach Playhouse, Chicago, June, 
1958, Mr. Pennypacker in “The 
Remarkable Mr. Pennypacker" ; Erlan- 
ger, Philadelphia, Nov., 1958, the 
Ut\e-r6le in “Enrico"; 54th Street, 
New York, Feb., 1959, directed “God 
and Kate Murphy"; State Fair, 
Dallas, June, 1959, played in “The 
Vagabond King"; Marine’s, San 
Francisco, Sept., 1959, Arnold St. 
Clair in “The Plaster Bambino"; 
A.N.T.A., New York, Feb., 1960, 
conceived and directed “A Thurber 
Carnival"; toured, 1960, in “An 
Evening with Burgess Meredith"; 
Martin Beck, Feb., 1961, directed 
“Midgie Purvis"; Buck** County Play¬ 
house, New Hope, Pa., Aug., 1961, 
directed “A Whiff of Melancholy"; 
Ane Crown, Chicago, Oct., 1961, Mr. 
Kicks in “Kicks and Company"; 
toured England, May, 1963, as Eric 
Smith in the premiere of Eugene 
O'NciH’s “Hughie," subsequently play¬ 
ing this role at the Duchess, London, 
June, 1963; A.N.T.A., New York, 

Apr., 1964, directed “Blues for Mr. 
Charlie"; Lyceum, Nov., 1964, played 
Daniel Considine m “I Was Dancing"; 
Aldwych, London, May, 1965, again 
directed “Blues for Mr. Charlie" for the 
Actors Studio Company; A.N.T.A., 
Feb., 1967, directed “Of Love Re¬ 
membered"; Kalita Humphreys, 
Dallas, Texas, Mar., 1968, directed 
“The Latent Heterosexual"; at var¬ 
ious times, at summer theatres, has 
played Marchbanks m “Candida," 
with Pauline Lord, Peggy Wood, 
Edith Barrett, etc., in the name 
part; was one of the founders of the 
New Stage Society; ui Dec., 1937, was 
elected Vice-President of Actors Equity 
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and acting President; in 1938, elected 
third Vice-President; entered films, 
1936, as Mio in “Winterset,” and has 
appeared in numerous pictures, and 
appeared frequently on television in 
“Ah, Wilderness!,’' “Waiting for 
Godot,” “77 Sunset Strip,” “Burke’s 
Law,” “Rawhide,” “Batman,” and 
“Wagon Train,” etc. Favourite part: 
Mio in “Winterset.” Recreations: 
Farming and writing. Address: Po¬ 
mona, Rockland County, N.Y., U.S.A. 

MERMAN, Ethel, actress and singer; 
b. Astoria, Long Island, N.Y., 16 Jan., 
1909; d. of Edward Zimmermann and 
his wife Agnes; e. public schools and 
Bryant High School, Long Island; m. 
(1) William B. Smith (mar. dis.); (2) 
Robert D. Levitt (mar. dis.); (3) 

Robert F. Six (mar. dis.); (4) Ernest 
Borgnine (mar. dis.); formerly a 
typist and secretary; made her first 
appearance, 1928, in cabaret; in 

1929, was engaged in “vaudeville” with 
Clayton, Jackson and Durante, and 
appeared with them at the Palace 
Theatre, New York; made a number 
of short films before appearing for the 
first time on the regular stage at the 
Alvin Theatre, New York, 14 Oct., 

1930, as Kate Fothergill in “Girl 
Crazy”; at the Apollo, New York, 
Sept., 1931, appeared in “George 
White’s Scandals”; Apollo, Nov., 
1932, played Wanda Brill m “Take 
a Chance”; Alvin, Nov., 1934, Reno 
Sweeney in “Anything Goes”; Alvin, 
Oct., 1936, “Nails” Duquesne in “Red, 
Hot and Blue! ”; Majestic, Feb., 1939, 
Jeannette Adair in “Stars in Your 
Eyes”; 46th Street Theatre, Dec., 

1939, May Daly and the Du Barry in 
“Du Barry Was a Lady”; and Oct., 

1940, Hattie Maloney in “Panama 
Hattie”; Alvin, Jan., 1943, Blossom 
Hart in “Something for the Boys”; 
Imperial, May, 1946, Annie Oakley in 
“Annie Get Your Gun,” which ran for 
three years; Imperial, Oct., 1950, 
played Sally Adams in “Call Me 
Madam”; Majestic, Dec., 1956, Liz 
Livingstone in “Happy Hunting”; 
Broadway, May, 1959, Rose in “Gypsy” 
(for which performance she received the 
New York Drama Critics Award for the 
Best Female Lead in a Musical, 1959); 
toured the U.S. Mar.-Dee., 1961, in 


the production; at the Flamingo, Las 
Vegas, Nevada, Oct., 1962, appeared in 
cabaret; made her London d£but in 
cabaret at The Talk of the Town , Mar., 
1964; Valley Music Theatre, Los 
Angeles, California, July, 1965, played 
Sally Adams in a revival of “Call Me 
Madam”; N.Y. State, May, 1966, 
Annie Oakley in a slightly revised 
‘Annie Get Your Gun”; Broadway, 
Sept., 1966, repeated this part and 
subsequently toured in the production ; 
Coconut Grove Playhouse, Miami, 
Fla., 1968, again played Sally Adams 
in “Call Me Madam”; St. James’s, 
Mar. 31, 1970, took over as Dolly 
Gallagher Levi in a slightly revised 
version of “Hello, Dolly!”; films 
include: “Kid Millions,” 1934; “Any¬ 
thing Goes,” 1936; “Stage Door 
Canteen,” 1943; “Call Me Madam,” 
1953; “It’s a Mad, Mad, Mad, Mad 
World,” 1963; has also appeared 
frequently on television. Address: 
c/o Actors Equity Association, 165 
West 46th Street, New York, N.Y. 
10036, U.S.A. 

MERRALL, Mary, actress ; b. Liver¬ 
pool ; d. of William Edward Lloyd and 
his wife Emily (Tidswell); e. at con¬ 
vents at Tirlemont, Belgium, and 
London; m. (1) J. B. Hissey (mar. dis.); 
(2) Ion Swinley (mar. dis.); (3) Franklin 
Dyall (dec.); made her first appearance 
on the stage under the name of Queenie 
Merrall, at Christmas, 1907, as Colum¬ 
bine in harlequinade of “ Cinderella,” 
at the Marlborough Theatre, Hollo¬ 
way ; at the Prince of Wales, Apr., 
1908, appeared in the chorus of “ My 
Mimosa Maid,” and Sept., 1908, 
appeared as Natine in “ King of 
Cadonia ” ; she then left the stage 
until Apr., 1912, when she appeared 
at the Hippodrome in “ Arms and 
the Girl ” ; subsequently toured as 
the Hon. Muriel Pym in “ Mile¬ 
stones ” * at the Palace, Dec., 1912, 
appeared as Miss Wilcox in “ Susan’s 
Embellishments ”; at the Royalty, 
Mar., 1913, succeeded Gladys Cooper 
as the Hon. Muriel Pym m “ Mile¬ 
stones ”; in the autumn of 1913 
accompanied Cyril Maude to Canada 
and the United States ; made her first 
appearance in New York, at Wal¬ 
laces, 3 Nov., 1913, as Norah in 
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“ The Second in Command ”; on 
returning to London, 1914, played in 
repertory season at Croydon, and 
subsequently toured as Pamela in 
“ The Pursuit of Pamela ” ; in 1915 
toured in “ The Man who Stayed at 
Home,” subsequently joining the Bir¬ 
mingham Repertory Company, where 
she played leads until the following 
spring ; at the Kingsway, May, 1916, 
appeared as Kitty Roylance in “ Ye 
Gods ”; during 1917-18 toured as 
Judy Abbott in “ Daddy Long-Legs ”; 
subsequently assumed the management 
of the Abbey Theatre, Dublin, with 
Franklin Dyall, and produced several 
plays; at the Criterion, Apr., 1919, 
played the Hon. Jane Bagley in ” Our 
Mr. Hepplewhite,” and subsequently 
supported Dion Boucicault and Irene 
Vanbrugh in their repertory season at 
the Gaiety, Manchester; at the St. 
Martin's, Feb., 1920, played Beatrice 
Draycott in “ Just Like Judy ” ; at the 
Little, Apr., 1920, Sylvia Maitland in 
" Other Times ” ; at the Kingsway, 
Sept., 1920, Julia in “ The Daisy ” ; 
subsequently toured as Nellie Redfern 
in “ By all Means, Darling ” ; at the 
Playhouse, Mar., 1921, played Barbara 
in “Love?”; at the St. James’s, 
Sept., 1921, Enid Stonor in “ The 
Speckled Band ” ; at the Court, Jan., 
1922, Kate Hardcastle in “ She Stoops 
to Conquer ” ; at the Kingsway, May, 
1922, Lady Pamela Farres in ” Life's 
a Game ” ; at the Royalty, June, 1922 
Clementina in “ The Green Cord”,, 
at the Apollo, Nov., 1922, Lina in 
“Devil Dick”; at the Everyman, 
Jan., 1923, the Wife in “Medium”; 
at the Lyceum, Feb., 1923, Louise in 
“The Orphans”; Apr., 1923, Princess 
Viola in “A Night of Temptation”; 
at the Shaftesbury (for the Phoenix 
Society), June, 1923, Amoret in “The 
faithful Shepherdess ” ; at the New; 
Oct., 1923, Lucy Shale in “ The Lie ” ; 
at the St. James's, June, 1924, suc¬ 
ceeded Isobel Elsom as Lucilla Crespin 
in *• The Green Goddess ” ; at the 
Apollo, Sept., 1924, Clare Jewett in 
“ The Fool”; Scala (for Play Actors), 
May, 1925, played Irene Short in “ By 
Right of Conquest”; Queen's, Aug., 
1925, Vivien Carsdale in “ The Man 
from Hong-Kong ”; in Oct., 1925, 
went to South Africa to play in “ Sacred 


and Profane Love,” ”At Mrs. Beam's,” 
and “ Smilin’ Through ”; reappeared 
in London at the Duke of York’s, Apr., 
1926, as Nina Grant in “ Loose Ends ”; 
“ Q,” Nov., 1926, played Gabby in 
“ Cautious Campbell '*; Wyndham's, 
Apr., 1927, Juliette Corton in “ Mr. 
What’s His Name?”; Court, Feb., 
1928, Lady Macbeth in “ Macbeth ” 
(in modern dress); Comedy, June, 
1928, Lady Cynthia in “ If We But 
Knew ”; Everyman, Dec., 1928, Rita 
Allmers in “ Little Eyolf *'; “ Q,” 
Dec., 1928, Helen in “ Helen With the 
High Hand ”; Lyceum, Mar., 1929, 
again played in “ Mr. What's His 
Name?”; Strand, Apr., 1929, Isabel 
in ” The Shadow of the East ”; Arts, 
June, 1929, Mrs. Ullsworth in ” Sybar¬ 
ites”; Garrick, Nov., 1929, played 
Laura Bruce in “ The Woman in Room 
13”; during 1930, toured as Gloria in 
“The Limping Man,” and Leonora in 
” Sentenced ” ; went to New York, and 
appeared at the Fulton, Oct., 1930, as 
Ann Lymes in “Canaries Sometimes 
Sing”; after returning to London, 
appeared at Prince of Wales, June, 
1931, as Muriel Harding in “Lovers' 
Meeting” ; Duchess, Nov., 1931, played 
Aline Solness in “ The Master Builder ” ; 
Embassy, Jan., 1932, Caryll Anderton 
in “Full Fathom Five”; Kingsway, 
May, 1932, Kate Hardcastle in “She 
Stoops to Conquer ”; from Sept., 1932, 
visited Manchester, Birmingham, etc. 
in “Grand Guignol” plays; Lyceum, 
Mar., 1933, Nancy in “ Oliver Twist ” ; 
Kingsway, Apr., 1933, Riosama in 
“The Voice”; Fortune, Sept., 1933, 
Mrs. Caroline Coutts in “The House 
of Jealousy”; Lyric, Oct., 1934, Kitty 
le Moyne in “Theatre Royal”; Play¬ 
house, Oct., 1935, Lady Atrwill in 
“A Butterfly on the Wheel”; Gate, 
Nov., 1936, Amelia Tilford in “The 
Children’s Hour”; Queen's, Apr., 

1937, Mary Madison Preble in “Post 
Road”; toured. May, 1937, as the 
Comtesse Rochecourt in “The Lady 
of La Paz”; Duke of York's (for 
London International Theatre Club), 
Dec., 1937, Lady Inglestone in “ Iden¬ 
tity Unknown”; “Q»” Feb., 1938, 
Mrs. Atkins in “Beyond the Horizon” 
and June, 1938, Charlotte Shaw in 
“Little Stranger*'^ Vaudeville, Oct., 

1938, Mrs. Priskin in “Goodness, How 
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Sadi” and toured in the same part, Three Arts. Address: 33 Sussex Square, 
1939; St. James’s, Dec., 1939, Leonora Brighton, Sussex. 

Fiske in "Ladies in Retirement”; 

Richmond, June, 1940, Marie-Louise MERRICK, David, producing mana- 
in ”Between Five and Seven”; ger; m. Jeanne Gibson (mar. dis.); 
toured, 1940, as Amy in "French for has presented on his own account. 
Love,” and 1941, as Mathilde Hess in or in association with others, the follow- 
"Play With Fire” ("The Shop at ing plays on Broadway: "Fanny,” 
Sly Corner”); Strand, May, 1942, 1954; "The Matchmaker,” 1955; 

Mrs. Danvers in "Rebecca”; Picca- "Look Back in Anger,” "Romanoff 
dilly, Oct., 1942,BirdieHubbardin"The and Juliet,” "Jamaica,” 1957; "The 
Little Foxes”; toured, 1943, as Mrs. Entertainer,” "The World of Suzie 
Smith in "The Strange Case of Mar- Wong,” "Epitaph for George Dillon,” 
garet Wishart” ("Suspect”); Phoenix, "Maria Golovin” (musical drama), "La 
Sept., 1943, Mrs. McQuestion in "The Plume de Ma Tante,” 1958; "Destry 
Wingless Victory”; toured, Apr., Rides Again,” "Gypsy,” "Take Me 

1944, as Abby Brewster in "Arsenic Along,” 1959; "The Good Soup,” 
and Old Lace”; Embassy, Nov., "Vintage 60,” "A Taste of Honey,” 

1945, the Princess in "The Gambler”; "Becket,” "Irma La Douce,” "Do Re 

Savoy (for the Repertory Players), Mi,” 1960; "Carnival,” "Sunday in 
Jan., 1946, Margery in "The Quick New York,” "Ross,” "Subways Are for 
and the Dead”; at the New, Aug., Sleeping,” 1961; "I Can Get It for You 
1948, succeeded Marie Ney as Nurse Wholesale,” "Stop the World—I Want 
Braddock in "The Gioconda Smile”; to Get Off,” "Tchin-Tchin,” 1962; 
Duchess, Feb., 1949, played Tilly Cuff "Oliver!,” "Rattle of a Simple Man,” 
in "The Foolish Gentlewoman”; St. "The Rehearsal,” "Luther,” "110 in 
Martin’s, Oct. 1949, Mrs. Skinner in the Shade,” "Arturo Ui,” "One Flew 
"Before the Party”; New Boltons, over the Cuckoo’s Nest,” 1963; 
Nov., 1950, Mrs. Amelia Tilford in "Hello, Dolly!,” "Foxy,” "The Milk 
"The Children’s Hour”; at the King’s, Train Doesn’t Stop Here Anymore,” 
Glasgow, Nov., 1951, played Florence "Oh What a Lovely War!,” "A 
Cooksey in "A Multitude of Sins”; at Severed Head,” "I Was Dancing,” 
the Plymouth, New York, Mar., 1952, 1964; "The Roar of the Greasepaint— 

played Helen Allistair in "Women of The Smell of the Crowd,” "Pickwick,” 
Twilight”; at the Prince’s, London, "Hello, Dolly” (London), "Hot Sep- 
Aug., 1953, appeared as Alice Nutting tember,” "Inadmissible Evidence,” 
in "Age of Consent”; Westminster, "The Cactus Flower,” "The Marat/ 
June, 1954, played Grannie in "It’s Sade,” 1965; "Philadelphia, Here I 
Never Too Late”; at the "Q” Theatre, Come,” "We Have Always Lived in 
Jan., 1956, played Mrs. Trout in the Castle,” "The Loves of Cass 
"Start From Scratch”; Duchess, May, McGuire,” "Don’t Drink the Water,” 
1956, Mrs. Sampler in "The Silver "I Do! I Do!” 1966; "The Astrakhan 
Whistle”; Cambridge, Mar., 1958, Coat,” "110 in the Shade” (London), 
Alice, Lady Miller, in "Breath of "Cactus Flower” (London), "Keep It in 
Spring”; St. Martin’s, July, 1962, the Family,” "Rosencrantz and Guild- 
played Sybil Walling in "Brush With enstern Are Dead,” "How Now, Dow 
a Body”; toured, June, 1964, as May Jones,” "Mata Hari” (Washington, 
Beringer in "The Old Ladies”; toured, D.C.), 1967; "The Happy Time,” 
Feb., 1965, as Laura Pocock in "Oh "The Seven Descents of Myrtle,” 
Dear I What Can the Matter Be”; "Rockefeller and the Red Indians,” 
Palace, Westcliff, May, 1965, Mrs. "Promises, Promises,” "Forty Carats,” 
Ashley in "I Found April”; toured, 1968; "Play It Again, Sam” (also 
Mar., 1967, as Aunt Abby in "Arsenic London), "A Patriot for Me,” "The 
and Old Lace”; Arts, June, 1968, Penny Wars,” "Private Lives,” "Pro- 
Old Mrs. Lemmy in "The Founda- mises, Promises” (London), 1969; 
tions”; Hampstead Theatre Club, "Play on Love” (London), "The 
Mar., 1971, played the name part in Battle of Shrivings” (London), "Child's 
"Ellen.” Recreation: Reading. Club: Play,” 1970; "Four on a Garden,” 
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“A Midsummer Night’s Dream” in 
the Royal Shakespeare production by 
Peter Brook, 1971. Address: 246 West 
46th Street, New York, N.Y., U.S.A. 
10036. 

MERRILL, Bob, composer and lyric¬ 
ist; b. Atlantic City, New Jersey, 17 
May, 1920; e. Temple University; 
originally engaged as a night club 
singer and comedian, and also toured 
in vaudeville, 1935-41; wrote the 
lyrics and music for his first New 
York show, “New Girl in Town,” 
produced at the 46th Street, 14 May, 
1957; has since written music and 
lyrics for “Take Me Along,” 1959; 
“Carnival!” 1961; lyrics only for 
“Funny Girl,” 1964; music and 
lyrics for “Henry, Sweet Henry,” 
1967; received the Anglo-American 
Award, 1966; received the Drama 
Critics Circle Award for “New Girl in 
Town” and for “Carnival”; has been 
dialogue director for more than 20 
films, and wrote the music and lyrics 
for “The Wonderful World of the 
Brothers Grimm,” 1962; for television 
has been supervisor of network writers 
for N.B.C., 1943-4, director for CBS, 
1950-1, production consultant for 
the television division of an advertising 
agency, 1949-56, and wrote the music 
and lyrics for “Mr. Magoo’s Christmas 
Carol,” 1963. Address: A.S.C.A.P., 
575 Madison Avenue, New York, N.Y., 
U.S.A. 

MERRITT, George, actor; b. London, 
10 Dec., 1890; was intended for a 
commercial career; made his first 
appearance on the stage in 1911, on 
tour, as Corporal Lumsford in “ The 
Breed of the Treshams ”; during 
1911-12 was in several touring and 
stock companies; in 1913 went to 
Germany to study the theatre, and on 
the outbreak of War, 1914, was 
interned in Ruhleben Concentration 
Camp; while there he acted and 
produced for the Camp Theatre; 
returned to England 1919, and toured 
with Fred Terry’s Company; in 1920 
toured as Renard Beinsky in 
“ Typhoon ” with his own company; 
made his first appearance in London, 
at the Everyman Theatre, 4 Oct., 


1921, as Captain Crosby in “Differ¬ 
ent”; joined the Birmingham Reper¬ 
tory Company, 1922; at the Criterion, 
May, 1924, played Judge Praga in 
“The Mask and the Face ”; appeared 
at the Comedy, 1925, in “ The Vortex”; 
appeared at the Everyman, 1925, in 
several plays; at the St. J ames’s, J uly, 

1925, played Old Werle in “ The Wild 
Duck ”; Royalty, Sept., 1925, Josi in 
“ Taffy ”; Comedy, Dec., 1925, Robert 
Clayton in “9.45”; Royalty, Apr., 

1926, the Town Crier in “ Doctor 
Knock ”; Kingsway, Nov., 1926, to 
Feb., 1927, appeared as Sir Patrick 
Cullen in “ The Doctor’s Dilemma,” 
Cattermole in “ The Private Secretary,” 
Alfred Doolittle in “ Pygmalion,” 
Roebuck Ramsden in “ Man and 
Superman,” and the Statue in Hell in 
“ Don Juan in Hell,” with the Macdona 
Players; at the Gate, Jan., 1928, played 
Yank in “ The Hairy Ape ”; toured in 
South Africa, 1928-9, in Shaw Reper¬ 
tory; at the Arts Theatre, June, 1929, 
played Rasputin in “ Red Sunday ”; 
in Aug., 1929, toured as Beniot in 
“Typhoon”; at the Duchess, Dec., 
1929, played in “Typhoon.” and “The 
Man at Six ” ; Daly's, Jan., 1930, played 
Frank Illidge in “This Way to Para¬ 
dise”; Strand (for Repertory Players), 
Mar., 1930, the Earl of Darnaway in 
“Petticoat Influence”; Lyric, Ham¬ 
mersmith, Apr., 1930, Charles Flaxman 
in “Out of the Blue,” and Hardcastle 
in “She Stoops to Conquer”; New, 
May, 1930, Colonel Schwartze in 
“Magda” Kingsway, May, 1930 
Briginshaw in “ Liberty Hall ”; Every¬ 
man, July, 1930, Lord Augustus in 
“Lady Windermere's Fan”; went to 
New York, and made his first appear¬ 
ance there, at the Shubert Theatre, 30 
Oct., 1930, as Dr. McKenzie in “The 
Last Enemy”; after returning to 
London, appeared at the Gate, Feb., 
1931, as Ephraim Cabot in “Desire 
Under the Elms ”; His Majesty's, Apr., 
1931, de Beaudricourt in “Saint 
Joan”; Kingsway, May, 1931, Alfred 
Doolittle in “Pygmalion,” and Hector 
Malone, Sr. in “Man and Superman”; 
Adelphi, Sept., 1931, Meierheim in 
“Grand Hotel”; Lyric, Apr., 1932, M. 
Ledru in “The Heart Line”; “Q,” 
July, 1932, Herbert Stone in “A Prince 
from Pimlico”; at file Embassy, Jan., 
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1933, and Hay market, Feb., 1933, 
played Detective-Inspector Pember in 
“Ten Minute Alibi,’’ which ran for 
nearly two years; at the Old Vic., 
Mar. 1935, played Falstaff in “Henry 
IV ” (Part II); Lyric, Oct., 1936, 
Oliver Cromwell in “Charles the 
King’’; “Q” and St. James's, Apr., 
1937, Tanner in “Black Limelight’’; 
Whitehall, Dec., 1937, Divisional- 
Inspector Davidson in “I Killed the 
Count’’; Embassy, May, and Hay- 
market, June, 1939, Alfred Doolittle 
in “ Pygmalion ”; Cambridge Theatre, 
Mar., 1943, Boss Mangan in “Heart¬ 
break House”; “Q,” May, 1944, 
Thomas Foley in “The Crime of 
Margaret Foley”; Open Air Theatre, 
May, 1947, Sir Toby Belch in “Twelfth 
Night”; Lyric, Hammersmith, Jan., 
1948, Mr. Ernie Garnett in “Bred in 
the Bone”; Embassy, Jan., 1950, 
James Ballard in “Party Manners,” 
and played the same part at the 
Princes, Oct., 1950; Arts, June, 1950, 
played the Porter in “Macbeth”; 
Vaudeville, June, 1950, Mr. Rough in 
“Gaslight”; St. Martin's, Apr., 1951, 
played Giuseppe in “The Man of 
Destiny,” and the Beefeater in “The 
Dark Lady of the Sonnets”; New, 
July, 1951, Sir Daniel Ridgeley in 
“His House in Order”; Opera House, 
Manchester, Sept., 1952, James Bris¬ 
tow in “The Guilty Party”; New 
Lindsey, Feb., 1957, John Trumperton 
in “A, for Angel, B, for Bed”; Royal 
Court, Sept., 1957, Robert in “Nekras- 
sov”; Royal Court, Mar., 1961, played 
Roberta’s Father in “Jacques”; Mer¬ 
maid, Mar., 1965, The Mayor in “Right 
You Are (If You Think So)”; St. 
Martin’s, July, 1965, played Holmes in 
“The Creeper”; Comedy, June, 1966, 
Sir Patrick Cullen in “The Doctor's 
Dilemma”; Mermaid, Sept., 1967, the 
Patriarch in “Nathan the Wise”; 
commenced film career, 1931, in 
“Dreyfus” and has since played in 
innumerable pictures; has adapted 
several European plays for the English 
stage; television appearances include 
Surturbrand in “Hereward the Wake,” 
1965. Address: 4 Clevedon Mansions, 
Lissenden Gardens, London, N.W.5. 
Telephone No.: 01-485 4971. 

MERVYN, William [ni Pickwoad), 


actor; h. Nairobi, Kenya, 3 Jan., 
1912; s. of Howell Pickwoad, and his 
wife Annie Gracie (Smallwood); e. 
Forest School; m. Anne Margaret 
Payne Cook; first appeared on the 
stage 23 July, 1934, at the Little 
Theatre, Hull, as Detective Constable 
Tallington in “Without Witness”; 
spent four years at Hull in repertory 
and a further year in Liverpool; first 
appeared on the London stage 19 Feb., 
1946, at the Criterion, as Dennis 
Stringer in “The Guinea Pig”; Apollo, 
Dec., 1947, played Mr. Mersel in “The 
Blind Goddess”; Comedy, June, 1948, 
Mr. Bababbalouk in “Wonders Never 
Cease”; Princes, May, 1949, Mr. 
Finsbury in “A Man About A Dog”; 
Globe, Jan., 1950, Romainville in 
“Ring Round the Moon”; Duke of 
York’s, Apr., 1952, Major Kemnay in 
“The Mortimer Touch”; Savoy, Feb., 
1953, Sir John Pontefract in “A 
Woman of No Importance”; New, 
Feb., 1954, Sir Francis Chesney in 
“Charley's Aunt,” later transferring 
to the Strand; Winter Garden, 1954, 
took over Sir Wilfrid Robarts in 
“Witness for the Prosecution”; Globe, 
Aug., 1955, Lord Allerdale in “Mrs. 
Willie”; Saville, Feb., 1956, Sir Lucius 
O'Trigger in “The Rivals”; Cambridge, 
Mar., 1957, Percy Garvald in “The 
Iron Duchess”; Savoy, June, 1967, 
Lord Grenham in “Aren’t We All?”; 
Duke of York’s, Feb., 1970, Judge 
Brace in “A Woman Named Anne”; 
first appeared in films, 1946; more 
recent appearances include “The Rail¬ 
way Children”; television, since 1947, 
includes the series “Mr. Rose,” “Saki,” 
“The Liars” and “All Gas and Gai¬ 
ters.” Recreation: Carpentry. Club: 
Green Room. Address: The Barley 
Mow, Wraysbury, Staines, Middlesex 
and Folly House, Ludham, Norfolk. 
Telephone No.: 01-983 2383. 

MESSEL, Oliver, C.B.E., artist and 
designer; b. London, 13 Jan., 1905; s. 
of Lt.-Col. L. C. R. Messel and his 
wife, Maud (Sambourne); e. Eton; 
is a grandson of the late Linley Sam- 
boume, artist, of Punch ; began his 
career designing masks; has designed 
costumes and d^cor for “Cochran’s 
Revue 1926”; “This Year of 
Grace,” 1928; “Wake up and Dream,” 
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1929; “Cochran's 1930 Revue/* 
“Cochran's 1931 Revue"; “Helen," 
1932; “The Miracle," 1932; the film 
of “Romeo and Juliet," “Glamorous 
Night," “The Country Wife," 1936; 
the ballet, “Paolo and Francesca," 
1937; “A Midsummer Night’s Dream," 
1937; “TheTempest," 1940; “Comus" 
(ballet), 1941; “Big Top," 1942; re¬ 
leased from the Army, 1944, to design 
the film “Caesar and Cleopatra"; sub¬ 
sequently designed “The Rivals," 1945; 
“The Sleeping Beauty," 1946; “The 
Magic Flute," 1947; “The Play's the 
Thing" (New York), 1948; “Tough 
at the Top," “The Lady's Not for 
Burning," “The Queen of Spades" 
(film), 1949; “Ring Round the Moon," 
“Le Bourgeois Gentilhomme," “Ariadne 
Auf Naxos," “The Little Hut," 'Romeo 
and Juliet" (New York), “Queen of 
Spades" (Covent Garden), 1950; 
“Idomeneo," 1951; “Under the Syca¬ 
more Tree," “La Cenerentola," 1952; 
“The Little Hut" (New York), 1953; 
“The Barber of Seville," “Le Comte 
Ory/’ “The Dark Is Light Enough** 
(London and New York), “The House 
of Flowers" (New York), 1954; “The 
Marriage of Figaro," “Z^mire et 
Azor," 1955; “Die Entfuhrung aus dem 
Serail" (Glyndebourne), “Die Zauber- 
flote" (Glyndebourne), 1956; “Breath 
of Spring," “Samson" (Covent Garden), 
1958; “Rashomon" (New York), “The 
Marriage of Figaro" (Metropolitan, 
N.Y.), “Suddenly Last Summer" (film), 
1959; “The Barber of Seville" (Glynde¬ 
bourne), 1961; “Le Bourgeois Gentil¬ 
homme" (Glyndebourne), 1962; 
“Traveller Without Luggage" (New 
York), 1964; “Der Rosenkavalier" 
(Glyndebourne), “Twang," 1965; de¬ 
signed interiors for the Billy Rose 
(National) Theatre, New York, 1959; 
also for The Miki Sekers Theatre, White¬ 
haven, Cumberland, 1959; exhibitions 
of his work, designs and maquettes for 
the Theatre, were held at the Lefevre 
Galleries, 1934, and the Leicester 
Galleries, 1937; an exhibition of his 
paintings was held at the Leicester 
Galleries, 1939; Theatre Designs, 
Redfem Galleries, 1951; Exhibition 
of Oil Paintings, Sagittarius Gallery, 
N.Y., 1959; author of “Stage Designs 
and Costumes," 1934; received the 
honour of the Commander of the 


[MIC 

British Empire in the New Year 
Honours, 1958; Fellow of University 
College; Hon. Associate, Manchester 
Regional College of Art. Recreation: 
Gardening. Address: Maddox, St. 
James', Barbados, West Indies. 

MICHAEL, Kathleen, actress; b. 
London, 25 June, 1917; d. of Jack 
Smith and his wife Louise (Driscoll); 
e. London; nt. Peter Hardy Wood- 
ham; formerly a shorthand-typist; 
gained an L.C.C. two years scholarship 
to the Royal Academy of Dramatic 
Art, 1937; made her first appearance 
on the stage with the Sheffield Reper¬ 
tory Company, at Southport, Lancs., 
Sept., 1939; she remained with that 
company, until 1943, when she toured 
for E.N.S.A.; during 1944, appeared 
with the Perth Repertory company; 
during 1945-6, toured for the Arts 
Council, in “The Corn is Green,*' 
and “The School for Scandal," and 
subsequently, with the Midland Theatre 
Company, under Beatrix Lehmann; 
made her first appearance in London, 
at the Torch Theatre, 1 Sept., 1947, 
as Mankke in “The Witches Ride"; 
Lyric, Hammersmith, Jan., 1948, 
played Ailsa Fergus in “Bred in the 
Bone"; Boltons, Apr., 1948, the First 
Narrator in “Lucrece"; Wyndham’s, 
July, 1948, Ethel in “People Like 
Us"; Shakespeare Memorial Theatre, 
Stratford-on-Avon, 1949 season, played 
Imogen in “Cymbeline," Titania in 
“A Midsummer Night’s Dream," Lady 
Macduff in “Macbeth," and Anne 
Boleyn in “King Henry VIII"; 
Winter Garden, Apr., 1950, Fraulein 
Burstner in “The Trial"; “Q/* 
May, 1950, Gay in “Forsaking All 
Others," and Bertha in “Exiles"; 
Royal, Brighton, Sept., 1952, played 
Kathie Starkie in “The Gladiators." 
New. May, 1956, played Andree in 
“Gigi"; Arts, Cambridge, June, 1957, 
Madeleine in “Am£dee"; Royal Court, 
June, 1960, Sarah Kahn in the first 
play in Arnold Wesker’s trilogy 
“Chicken Soup With Barley"; at the 
same theatre, July, 1960, again played 
Sarah Kahn, in the third play of the 
same trilogy, “I’m Talking About 
Jerusalem"; Piccadilly, June, 1962, 
played Sarah in “The Glad and the 
Sorry Season"; Vanbrugh Theatre 
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Club, Jan., 1965, Edna Bickley in “The 
Gift’’; Vaudeville, Jan., 1968, played 
Catherine in “The Bells,” and the 
Hon. Salina Shemought in “Lend Me 
Five Shillings”; Playhouse, Notting¬ 
ham, Dec., 1968, Iris Wormald in 
Whoops-A-Daisy”; Playhouse, Not¬ 
tingham, 1969, and Saville, June, 
1969, Woman in “The Resistible 
Rise of Arturo Ui”; Nottingham 
Aug., 1969, and Edinburgh Festival, 
Sept., 1969, Lady Nelson in “The 
Hero Rises Up”; Playhouse, Leeds, 
Sept., 1970, appeared in “Simon 
Says.” Recreations: Gardening and 
walking. Address: 29 Netherton Road, 
St. Margaret’s, Twickenham, Middlesex. 
Telephone No.: 01-892 9938. 

MICHAEL, Ralph (nS Ralph Cham¬ 
pion Shotter), actor; b. London, 26 
Sept., 1907; s. of Hamilton Godfrey 
Shotter and his wife Bessie Hannah 
(Champion-Jones); e. Bembridge 
School, Isle of Wight; m. (1) Fay Comp¬ 
ton (mar. dis.); (2) Joyce Heron (mar. 
dis.); (3) Jain Cameron; originally 
studied architecture; made his first 
appearance on the stage at the 
Chelsea Palace, 6 Aug., 1930, as Chris¬ 
tian in “The Bells,” with Hemy 
Baynton, and toured with Baynton’s 
company until Apr., 1931, playing in 
extensive Shakespearean repertory ; 
His Majesty's, Apr., 1931, appeared as 
Gilles de Rais in “Saint Joan,” and 
later, at the Haymarket, played 
Brother Martin Ladvenu in the same 
play; Arts, May, 1931, appeared as 
Jean Tiphaine in “The Trial of Jeanne 
D'Arc; ” joined the Old Vic. com¬ 
pany, Sept., 1931, remaining through¬ 
out the season, playing a variety of 
parts; appeared with the Denville 
“stock” company at Watford, June- 
Dee., 1932, and with the Malvern 
repertory company, 1932-4; at the 
Haymarket, Feb., 1935, played Sam 
Burridge in “Barnet’s Folly”; was 
again with the Malvern company, 
1935-6; Haymarket, Aug., 1936, 
played the Constable in “The Amaz¬ 
ing Doctor Clitterhouse”; Arts, June, 
1937, Bardolph in “The Man Who 
Meant Well ”; toured, 1938, as Tommy 
Wishart in “A Thing Apart”; Hay¬ 
market, June, 1938, played Owen 
Sands in “Comedienne,” and Dec., 


1938, Jack Chesncy in “Charley’s 
Aunt”; Playhouse, Feb., 1939, John 
of Gishala in “Jerusalem”; Streat- 
ham Hill, May, 1939, Bill in “ Drawing 
Room”; served in the R.A.F., as 
rear-gunner, Sept., 1939 to 1942; 
Vaudeville, Sept., 1942, played Mordan 
in “Men in Shadow”; Apollo, June, 
1945, succeeded Raymond Huntley as 
Victor Prynne in “Private Lives”; 
“Q,” Mar., 1946, Booze Anger in “Ill 
Wind”; Embassy, June, 1946, Major 
Philip Brooke-Jervaux in “Love Goes 
to Press,” and played the same part at 
the Duchess, July, 1946; made his 
first appearance on the New York stage 
at the Biltmore, 1 Jan., 1947, in this 
part; returning to England, appeared 
at the Lyric, July, 1947, as Albrecht 
Richter in “Peace in our Time”; 
Globe, Sept., 1948, played Jason in 
“Medea”; New, June, 1949, Mark 
Eldridge in “Champagne for Delilah” ; 
Haymarket, Oct., 1949, succeeded 
James Donald as Maurice Townsend 
in “The Heiress”; at the Shubert 
Theatre, Boston, Oct., 1950, appeared 
as Gerard in “The Day After To- 
Morrow"; Princes, London, Mar., 
1951, appeared as Max Layton in “The 
Seventh Veil”; Arts, Sept., 1951, 
Christian Melrose in “Saint's Day"; 
Savoy, Nov., 1951, the Earl of Marsh- 
wood in “Relative Values”; toured, 
Feb., 1953, as Michael Dennis in “The 
Living Room”; Embassy, Feb., 1954, 
played the Father in a revival of “The 
Mother"; Arts, June, 1954, the 
Father in “Six Characters in Search 
of an Author,” and appeared in this 
part at the St. James’s, July, 1954; 
joined the Shakespeare Memorial 
Theatre, Stratford-on-Avon, 1955, and 
during the season played Lafeu in 
“All's Well That Ends Well,” Banquo 
in “Macbeth,” Bassianus in “Titus 
Andronicus,” and Master Page in 
“The Merry Wives of Windsor”; 
Arts, May, 1956, played Colonel 
Rimini in “Off the Mainland”; follow¬ 
ing a European tour, June, 1957, playing 
in Paris, Venice, Belgrade, Zagreb, 
Vienna, and Warsaw, he appeared at 
the Stoll, July, 1957, as Bassianus in 
“Titus Andronicus”; Westminster, 
Apr., 1958, Julian Armstrong in “Any 
Other Business?”; toured, Nov., 
1958, as Mortimer Wilmot in “Gilt 
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and Gingerbread”; Cambridge, Apr., 
1959, played Adam Hartley in "The 
Hidden River”; Duchess, Apr., 1960, 
John Cartwright in "A Shred of 
Evidence”; Old Vic, Sept., 1960, 
Doctor Dorn in "The Seagull”; 
St. Martin’s, Aug., 1961, played Theo¬ 
dore Henderson in "Guilty Party”; 
Saville, May, 1963, General Otto von 
Schlitz in "Night Conspirators”; Royal 
Court, Feb., 1970, Serebryakov in 
"Uncle Vanya”; Intimate, Johannes¬ 
burg, July, 1970, and South African 
tour, including eight black African 
townships, Andrew Wyke in "Sleuth”; 
first appeared in films, 1937, in 
"John Halifax, Gentleman”; recent 
pictures include "The Heroes of 
Telemark,” "House of Cards,” "Grand 
Pnx,” "Khartoum” and "Assassina¬ 
tion Bureau”; is a Fellow of the 
Zoological Society. Favourite part: 
Father in "Six Characters in Search of 
An Author.” Recreations: Swimming 
and drawing. Club: Stage Golfing 
Society. Address, c/o Eric Goodhead 
Ltd., 27 Old Bond Street, London, 
W.l. 


MICHELL, Keith, actor; b. Adelaide, 
Australia, 1 Dec., 1928; 5. of Joseph 
Michell and his wife Alice Maud 
(Aslat); e. Pt. Pirie High School, Ade¬ 
laide Teachers’ College, School of Arts 
and Crafts, and Adelaide University; 
m. Jeannette Sterke; formerly an Art 
teacher; made his first appearance on 
the stage at the Playbox Theatre, 
Adelaide, 1947, as Roger in "Lover's 
Leap”; on coming to England trained 
for the stage at the Old Vic Theatre 
School; joined the Young Vic Theatre 
Company, to play Bassanio in "The 
Merchant of Venice,” 1950-1; first 
appearance in London, New, Oct., 
1951, as Charles II in the musical of 
"And So To Bed”; joined the Shake¬ 
speare Memorial Theatre Company for 
their Australian tour, 1952-3, to 
play Orlando in "As You Like It” and 
Hotspur in "Henry IV,” Part I; 
returned to Stratford-on-Avon for the 
season, 1954, where he appeared in 
"The Taming of the Shrew,” "A Mid¬ 
summer Night's Dream,” "Troilus and 
Cressida,” and "Romeo and Juliet”; 
New Zealand tour, 1954-5, played 


Thomas in "The Lady’s Not For Burn¬ 
ing”; returned to the Shakespeare 
Memorial Theatre, 1955, to play Mac¬ 
duff in "Macbeth,” Master Ford in "The 
Merry Wives of Windsor,” and Orsino 
in "Twelfth Night,” and Parolles in 
"All’s Well That Ends Well”; Royal 
Court, May, 1956, played the title part 
in "Don Juan”; joined the Old Vic 
Company, Oct., 1956, to play Benedick 
in "Much Ado About Nothing,” Pro¬ 
teus in "The Two Gentlemen of Ver¬ 
ona,” Antony in "Antony and Cleo¬ 
patra,” and Aaron in "Titus Andro- 
nicus”; Lyric, July, 1958, played 
Nestor/Oscar in "Irma La Douce”; 
made his first appearance in the United 
States at the National, Washington, 
D.C., Sept., 1960, in the same part and 
play, prior to appearing in the same 
production on Broadway, Plymouth 
Theatre, Sept., 1960-June, 1961; on 
returning to England, he appeared at 
the Aldwych, Mar., 1962, as Vicomte de 
Valmont in "The Art of Seduction”; 
at the opening Chichester Festival, 
July, 1962, played Don John in "The 
Chances,” and Ithocles in "The Broken 
Heart”; Royale, New York. Sept., 

1963, played the Count in "The 
Rehearsal”; visited Australia, to 
appear with Googic Withers at the 
Comedy, Melbourne, Apr., 1964, in 
"The First Four Hundred Years,” in 
celebration of the Shakespeare Quater- 
centenary ; subsequently toured 
Australia and New Zealand with the 
same programme; Lyric, London, Oct., 

1964, played Robert Browning in the 

musical "Robert and Elizabeth”; 
Yvonne Amaud, Guildford, Jan., 1966, 
co-presented and played Kain Suther¬ 
land in "Kain”; Garrick, July, 1966, 
Henry VIII in "The King’s Mare”; 
Mermaid, Sept., 1966, appeared in 
the anthology "The Fire of London”; 
Piccadilly, Apr., 1968, Don Quixote 
(Cervantes) in "Man of La Mancha”; 
Wyndham’s, May, 1970, Peter Abelard 
in "Abelard and Heloise,” repeating 
the part at the Brooks Atkinson, New 
York, Mar., 1971; since 1956 has 
appeared in a number of films, in¬ 
cluding: "Hell Fire Club,” "All 

Night Long,” and "Seven Seas to 
Calais”; principal television perform¬ 
ances include "Pygmalion,” "The 
Mayerling Affair,” "Traveller Without 
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Luggage/’ “Tiger at the Gates/’ 
“Antony and Cleopatra’’ “Ring Round 
the Moon/’ also the dual role in “The 
Great Impersonation” (New York), 
and “The Six Wives of Henry VIII.” 
Recreations: Painting, photography, 
swimming, and riding. Address: c/o 
London International, 11-12 Hanover 
Street, London, W.l. 

MIDDLETON, Ray, actor and singer; 
b. Chicago, Ill., 8 Feb., 1907; s. 
of Almor Middleton and his wife 
Lela (Owens); e. University of Illin¬ 
ois, gaming a degree in music; also 
studied music at the Juilliard School 
of Music, New York; made his 
first professional appearance at the 
Detroit Civic Opera House; first 
appeared in New York, at the 44th 
Street Theatre, 21 Dec., 1931, as the 
Giant in “Jack and the Beanstalk”; 
New Amsterdam, Nov., 1933, played 
John Kent in “Roberta”; subse¬ 
quently, in 1936, sang leading rdles 
with the Chicago Opera Company ; 
Ethel Barrymore Theatre, Oct., 1938, 
played Washington Irving in “ Knicker¬ 
bocker Holiday”; Alvin Theatre, 
Aug., 1939, appeared in “George 
White’s Scandals”; went to Holly¬ 
wood, 1940, where he appeared in 
several films, during the next three 
years; served in the U.S. Air Force, 
1943-6; at the Imperial Theatre, May, 
1946, played Frank Butler in “Annie 
Get Your Gun”; 46th Street Theatre, 
Oct., 1948, Sam in “Love Life”; 
Majestic, May, 1950, succeeded Ezio 
Pinza as Emil de Becque in “South 
Pacific”; in San Francisco, Aug., 1951, 
appeared in “Annie Get Your Gun”; 
toured, 1957 and 1963, in “America in 
Song and Story”; 54th Street, New 
York, Mar., 1963, Sergeant Fielding 
in a revival of “Too True to Be Good”; 
Goodspeed Opera House, East Had- 
dam. Conn., June, 1965, Governor in 
“Man of La Mancha” and July, 1965, 
played in “Purple Dust”; City Center, 
June, 1965, Emile de Becque m “South 
Pacific”; A.N.T.A., Washington 
Square, Nov., 1965, played the 
Innkeeper in “Man of La Mancha,” 
and played in this part continuously 
until the play’s closing in June, 1971; 
appeared in the film “Songs of Chi¬ 
cago,” 1940, and since played in “I 


Dream of Jeannie” and “Road to 
Denver,” etc. Address: c/o Actors 
Equity Association, 165 West 46th 
Street, New York, N.Y. 10036, U.S.A. 

MIELZINER, Jo., artist and design¬ 
er; b. Paris, France, 19 Mar., 1901; s. 
of Leo Mielziner and his wife Ella Mac 
Kenna (Friend); e. Pennsylvania Acad¬ 
emy; m. Jean Macintyre (mar. dis.); 
studied at the National Academy of 
Design and Art Students, and the 
Academy of Fine Arts, Philadelphia; 
for a short time appeared on the stage, 
and first appeared at the Garrick, New 
York, 19 Nov., 1923, as the Corporal 
and the East Indian in “The Fail¬ 
ures,” and Dec., 1923, played the Court 
Page in “Saint Joan”; has designed 
settings or costumes for many pro¬ 
ductions, his first being “The Guards¬ 
man,” 1924; other productions include 
“Nerves,” “That Awful Mrs. Eaton,” 
1924; “Mrs. Partridge Presents,” 
“First Flight,” “Caught,” “The Call 
of Life,” “The Enemy,” “Lucky Sam 
McCarver,” “The Wild Duck,” 1925; 
“Little Eyolf,” “Masque of Venice,” 
“Unseen,” ‘‘Seed of the Brute,” 
‘ ‘ Pygmalion, ’ ’ 1926; ‘ ‘ Saturday's Chil¬ 
dren,” “Right You Are If You Think 
You Are,” “Mariners,” “The Second 
Man,” “Marquise,” “The Doctor’s 
Dilemma,” “Fallen Angels,” 1927, 
“Cock Robin,” “The Grey Fox,” “The 
Jealous Moon,” “The Lady Lies,” “A 
Most Immoral Lady,” “Strange Inter¬ 
lude,” 1928; “The Amorous Antic,” 
“Karl and Anna,” “Street Scene,” 
“The Sky Rocket,” “Judas,” “Meet 
the Prince,” “Young Alexander,” 
“The First Little Show,” “Jenny,” 
“First Mortgage,” “Dread,” “Mrs. 
Cook’s Tour,” 1929; “Uncle Vanya,” 
“Mr. Gilhooley,” “Solid South,” 
“Sweet and Low,” “The Second Little 
Show,” 1930; “The Barretts of Wim- 
pole Street,” “Of Thee I Sing,” “I 
Love an Actress,” “Brief Moment,” 
“Anatol,” “The House Beautiful,” 
“Billy Rose’s Crazy Quilt,” “The 
Third Little Show,” 1931; “Distant 
Drums,” “Gay Divorce,” “Never No 
More,” “Bloodstream,” “Bridal Wise,” 
“Biography,” 1932; “Emperor Jones” 
(opera), “Champagne, Sec,” “A Divine 
Drudge,” “I Was Waiting for You,” 
“The Dark Tower,” “The Lake,” 
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1933; “By Your Leave,” “JDods- 
worth,” “Yellow Jack,” “Merrily We 
Roll Along,” “Spring Song,” “Romeo 
and Juliet,” “Accent on Youth,” 
“The Pure in Heart,” “Merrymount” 
(opera), “Bird of Our Fathers” (tour), 
1934; “It’s You I Want,” “De 
Luxe,” “Panic,” “Winterset,” “Flowers 
of the Forest,” “Jubilee,” “Pride 
and Prejudice,” “A Room in 
Red and White,” “Co-Respondent 
Unknown,” “The Postman Always 
Rings Twice,” “Saint Joan,” “Daugh¬ 
ters of Atreus,” “The Women,” 1935; 
“Ethan Frome,” “On Your Toes,” 
“St. Helena,” “Hamlet,” “The Wing¬ 
less Victory,” “Hell Freezes Over,” 
1936; “High Tor,” “The Star Wagon,” 
“Susan and God,” “Too Many Heroes,” 
“Father Malacky's Miracle,” “Antony 
and Cleopatra,” “Barchester Towers,” 
1937; “Your Obedient Husband,” 
“On Borrowed Time,” “Save Me the 
Waltz,” “Sing Out the News,” “Abe 
Lincoln m Illinois,” “Knickerbocker 
Holiday,” “I Married an Angel,” 
“The Boys from Syracuse,” 1938; 
“Mrs. O'Brien Entertains,” “Stars 
in Your Eyes,” “No Time for Comedy,” 
“Key Largo,” “Too Many Girls,” 
“Mornings at Seven,” “Christmas 
Eve,” 1939; “Two on an Island,” 
“Higher and Higher,” “The Little 
Dog Laughed” (tour), “Journey to 
Jerusalem,” “Pal Joey,” “Flight to 
the West,” 1940; “Mr. and Mrs. 
North,” “The Cream m the Well,” 
“The Talley Method,” “Watch on the 
Rhine,” “The Wookey,” “Best Foot 
Forward,” “The Land Is Bright,” 
“Candle in the Wind,” “The Seventh 
Trumpet,” 1941; “Solitaire,” “Pillar 
of Fire” (ballet), “By Jupiter,” 1942; 
served in the U.S.A.A.F., 1943-5; 
“Foolish Notion,” “The Firebrand of 
Florence,” “Carousel,” “Hollywood 
Pinafore,” “Canb Song,” “Beggars 
Are Coming to Town,” “The Rugged 
Path,” “The Glass Menagerie,” 
“DreamGirl,” 1945; “ Jeb,” “Annie Get 
Your Gun,” “Windy City,” “Happy 
Birthday,” “Another Part of the 
Forest,” 1946; “The Big Two,” 
“Street Scene,” “Finian’s Rainbow,” 
“The Chocolate Soldier,” “Barefoot 
Boy with Cheek,” “Command Deci¬ 
sion,” “Allegro,” “A Streetcar Named 
Desire,” 1947; “A Streetcar Named 


Desire” (London), “Mister Roberts,” 
“Shadow of the Wind” (ballet); 
“Sleepy Hollow,” “Summer and 
Smoke,” “Anne of the Thousand 
Days,” 1948; “Death of a Salesman,” 
“South Pacific,” 1949; “The Man,” 
“The Innocents,” “The Wisteria 
Trees,” “Burning Bright,” “Dance Me 
a Song,” “The Real McCoy,” “Guys 
and Dolls,” 1950; “The King and 
I,” “A Tree Grows in Brooklyn,” “Top 
Banana,” “Point of No Return,” 
1951; “Flight into Egypt,” “Wish 
You Were Here,” “The Gambler,” 
“A Month of Sundays” (tour), 1952; 
“Picnic,” “Can-Can,” “Me and Juliet,” 
“Tea and Sympathy,” “Kind Sir,” 
1953; “By the Beautiful Sea,” “All 
Summer Long,” “Fanny,” 1954; “Silk 
Stockings,” “Cat on a Hot Tin Roof,” 
“Island of Goats,” “Pipe Dream,” 
“The Lark,” 1955; “Middle of the 
Night,” “The Most Happy Fella,” 
“Happy Hunting” (also produced), 
1956; “Maiden Voyage,” “Miss Lone- 
lyhearts,” “The Square Root of 
Wonderful,” “Look Homeward, An¬ 
gel,” 1957; “Oh, Captain!” “The Day 
the Money Stopped,” “Handful of 
Fire,” “The World of Suzie Wong,” 
“The Gazebo,” “Whoop-Up,” 1958; 
“Rashomon” (lighting), “Sweet Bird 
of Youth,” “The Gang’s All Here,” 
“The World of Suzie Wong” (London), 
“Gypsy,” “Silent Night, Lonely 
Night,” 1959; “There Was a Little 
Girl,” “The Best Man,” “Christine,” 
“Little Moon of Alban,” “Period of 
Adjustment,” “White Alice” (tour), 
1960; “The Devil’s Advocate,” “A 
Short Happy Life,” “Everybody Loves 
Opal,” 1961; “All American,” “Mr. 
President,” 1962; “The Milk Train 
Doesn’t Stop Here Anymore,” 1963; 
“After the Fall,” “But for Whom 
Charlie,” “The Owl and the Pussycat,” 
1964; “Danton’s Death,” “The Play¬ 
room,” 1965; “Venus Is,” “Don't 
Drink the Water,” “My Sweet Charlie,” 
1966; “The Paisley Convertible,” 
“That Summer . . . That Fall,” 
“Daphne in Cottage D,” “Mata 
Hari,” 1967; “The Prime of Miss 
Jean Brodie,” “I Never Sang for My 
Father,” “The Seven Descents of 
Myrtle,” “Slaughter^ on Tenth Av¬ 
enue” (ballet), “Possibilities,” “King¬ 
dom of Earth,” 1968; “1776,” 
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"The Conjuror," "Galileo" (University 
of Illinois at Urbana), "The Girls 
Upstairs," 1969; "Child's Play," 
"Georgy," "Look to the Lilies," 
"1776" (London), "Who Cares?" 
(ballet), 1970; received the New 
York Drama Critics Award, 1955-6, 
for his designs for "The Most Happy 
Fella"; received the Antoinette Perry 
("Tony") Awards for the scenery and 
the lighting of "Child’s Play," as well 
as the Drama Desk and Maharam 
Awards for the scenery; received the 
Maharam Award for the scenery of 
"1776"; during the war, served as a 
camouflage specialist in the Air 
Force, 1942-3; Major, O.S.S., 1943-4; 
awarded Honorary Doctorate of Fine 
Arts, Fordham University, 1947; re¬ 
ceived the Brandeis University Award 
for creative achievement in the the¬ 
atre, 1963; awarded Honorary Doc¬ 
torate of Humanities, Otterbein Col¬ 
lege, Westerville, Ohio, Apr., 1967; 
made a Benjamin Franklin Fellow 
of the Royal Society of Arts, 1969; 
received Hollywood Oscar for his 
color art direction of the film "Picnic,” 
1955; (with the architect Eero Saari¬ 
nen) designed the Repertory Theatre for 
the Lincoln Center for the Performing 
Arts in New York; received a Ford 
Foundation Award, (with the architect 
Edward S. Barnes), in the Program 
for Theatre Design, Mar., 1960; re¬ 
ceived an award from the New England 
Theatre Conference for his "outstanding 
contribution to the American theatre," 
1957; Special Consultant for the 
Forum Theatre at Los Angeles Music 
Center; Special Theatre and Lighting 
Consultant on Krannert Center for the 
Performing Arts, University of Illinois; 
co-designer for a new theatre at the 
University of Michigan; designed set¬ 
ting and lighting for exhibition of 
Michelangelo’s Pi&td at the Vatican 
Pavilion of the New York World’s 
Fair, 1964; designed interior of 
A.N.T.A.-Washington Square Theatre 
which opened in Jan., 1964; designed 
a stage for the White House, 1965; 
designed Communications Building 
Theatre for University of Southern 
Illinois, Edwardsville; consulted on 
the design of the One Astor Plaza 
Theatre in New York City, 1971; 
wrote the books "Designs for the 


Theatre" and "The Shapes of Our 
Theatre." Clubs: Coffee House and 
Century Association, New York. Ad¬ 
dress: 1 West 72nd Street, New York 
City, N.Y. 10023, U.S.A. 

MILES, Sir Bernard (cr. 1969), 
C.B.E. 1953, actor and director; 
b . Uxbridge, 27 Sept., 1907; s. 
of Edwin James Miles and his wife 
Barbara (Fletcher); e . Uxbridge 
County School and Pembroke College, 
Oxford; m. Josephine Wilson; for¬ 
merly a schoolmaster; made his first 
appearance on the stage at the New 
Theatre, 1 Sept., 1930, as the Second 
Messenger in "Richard III"; subse¬ 
quently property-master and scene- 
painter at People’s Theatre, 1931; His 
Majesty’s, Apr., 1931, appeared in 
"Saint Joan," subsequently touring in 
the same play; Westminster, Dec., 
1934, the Workman in "The Fisher 
of Shadows"; spent five years as 
designer, stage-manager, stage-carpen¬ 
ter, property-master, character-actor, 
and scenic artist in repertory companies 
at Sheffield, Windsor, York, Brighton, 
Birmingham, Bournemouth, etc.; at 
the New Theatre, Sept., 1938, played 
Moore in "Can We Tell?’’; appeared 
at the Players’ Theatre, 1938-9, in 
"Late Joys"; Little, Apr., 1939, in 
"The Little Revue"; Globe, July, 
1940, played Briggs in "Thunder 
Rock"; Wyndham’s, 1940-1, played 
in "Diversion’*and "Diversion No. 2"; 
toured, 1941, with the Old Vic com¬ 
pany, as Iago in "Othello," and ap¬ 
peared with the company, at the New 
Theatre, July, 1942, in the same part; 
Vaudeville, Sept., 1942, with John 
Mills, produced "Men in Shadow," and 
in Dec., 1942, took over the leading 
part of Lew Messenger in that play; 
Scala, Mar., 1946, played George 
Watkins in "A Century for George," 
and Abel Honeyman in "Let Tyrants 
Tremble," of which he was author; 
joined the Old Vic Company, at the 
New Theatre, for the 1947-8 season, ap¬ 
pearing as Christopher Sly in "The 
Taming of the Shrew," the Bishop of 
Carlisle in "Richard II," Robert de 
Baudricourt and the Inquisitor in 
"Saint Joan," Antonovitch in "The 
Government Inspector," and on tour, 
Face in "The Alchemist"; in July, 1950, 


1184 



MIL] 


WHO’S WHO IN THE THEATRE 


[MIL 


went on the music-hall stage, appearing 
at London Palladium, etc.; Founder, 
with his wife, of The Mermaid The¬ 
atre, an Elizabethan-style playhouse; 
during the first season, Sept., 1951, 
he produced Purcell's “Dido and 
Aeneas" (with Kirsten Flagstad, Edith 
Coates and Maggie Teyte), and "The 
Tempest," in which he appeared as 
Caliban; during his second season, 
Sept.-Oct., 1952, in addition to the 
previous productions he presented "A 
Trick to Catch the Old One," and 
"Macbeth," in which he played the 
titl c-rdle ; the Mermaid stage and 
tiring-house were reconstructed at the 
Royal Exchange, May, 1953, and 
during a three-month season he 
presented "As You Like It," "East¬ 
ward Ho!" "Macbeth" and "Dido 
and Aeneas"; in June, 1957, his 
scheme for a new theatre in the City of 
London began with the building of 
the Mermaid Theatre at Puddle Dock; 
the theatre was opened in May, 1959, 
with the musical play "Lock Up Your 
Daughters," (which he also adapted 
from Henry Fielding's "Rape Upon 
Rape"); this was followed, Dec., 
1959, with his adaptation of "Treasure 
Island," in which he played Long 
John Silver; at the same theatre, 
Feb., 1960, adapted (with Julius 
Gellner) a modem dress version of 
"Henry V"; and June, 1960, directed 
and played the title-part in Bertolt 
Brecht’s "Life of Galileo"; made his 
first appearance in Canada at the 
O'Keefe Centre, Toronto, Dec., 1960, 
when he played Long John Silver in 
"Treasure Island"; Mermaid, London, 
Feb., 1961, played the title-part in 
"John Gabriel Borkman," June, 1961, 
directed "The Andersonville Trial"; 
Nov., 1961, directed "The Long Sun¬ 
set"; Feb., 1962, directed "The Bed 
Bug"; May, 1962, played Squeezum 
in a revival of "Lock Up Your 
Daughters," transferring with the 
production to Her Majesty's, Aug., 
1962; on returning to the Mermaid, 
Nov., 1962, directed "The Witch of 
Edmonton"; Mar., 1963, played Ezra 
Fitton in "AH in Good Time," trans¬ 
ferring to the Phoenix, Apr., 1963; 
Mermaid, July, 1963, directed "The 
Life of Galileo"; Aug., 1963, played 
Schweyk in "Schweyk in the Second 


World War"; Sept., 1963, appeared in 
the anthology "The Buxom Muse"; 
Feb., 1964, directed "The Bacchae"; 
June, 1964, directed "The Maid’s 
Tragedy"; Oct., 1964, directed "Don't 
Let Summer Come"; Dec., 1964, 
played Long John Silver in "Treasure 
Island"; May, 1965, played CEdipus 
in "CEdipus the King" and "CEdipus at 
Colonnus"; June, 1965, Archbishop in 
"Left-Handed Liberty"; Aug., 1965, 
directed and subsequently took over 
Noah Topping in "Dandy Dick"; Jan., 
1966, appeared in the one-man-show 
"On the Wagon"; Apr., 1966, played 
Argan in "The Imaginary Invalid"; 
Dec., 1966, Long John Silver in 
"Treasure Island"; May, 1967, di¬ 
rected "Iphigenia m Aulis" and 
"Hecuba" in repertory with "Electra" 
and "Orestes," in the play series "The 
Trojan Wars”; Nov., 1967, played 
Charlie Pappalardo in "Climb the 
Greased Pole"; Mar., 1969, directed 
a revival of his adaptation "Lock Up 
Your Daughters"; Aug., 1969, edited 
and directed "The Other House"; 
Apr-May, 1970, played Falstaff in 
both parts of "Henry IV," performed in 
repertory; Sept., 1970, directed "St. 
Joan"; toured, Dec., 1970, as Long 
John Silver in "Treasure Island"; first 
appeared in films, 1937, in "Channel 
Crossing," and subsequently played in 
"Pastor Hall," "Quiet Wedding," "In 
Which We Serve," "Moby Dick," "The 
Man Who Knew Too Much," etc.; was 
co-author (with Jeffrey Dell) of the film 
of "Thunder Rock," and was co¬ 
author (with Charles Saunders) and 
co-director of "Tawny Pipit," in which 
he also played lead; in collaboration, 
wrote the screen-play of "The Guinea 
Pig," in which he also appeared, 1948; 
adapted "Four Thousand Brass Half¬ 
pennies," 1965; author of "The British 
Theatre," 1948; he received the 
honour of C.B.E., 1953 and was 

knighted in the Birthday Honours, 
1969. Hobby: Carpentry. Club: 
City Livery. Address: Mill Cottage, 
Little Bardfield, near Dunmow, Essex. 

MILES, Sarah, actress; m. Robert 
Bolt; trained for the stage at R.A.D.A.; 
early experience in ^repertory at the 
Connaught, Worthing; Royal Court, 
June, 1963, Anna Brierly in "Kelly's 
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Eye”; joined the National Theatre 
Company at the Old Vic, 1964, to 
play in “The Recruiting Officer”; Jan., 

1965, also Old Vic, Abigail Williams 
in “The Crucible”; Hampstead, Nov., 

1966, Marina Oswald in “The Silence 
of Lee Harvey Oswald”; New, Apr., 

1967, Woman in “World War 2£”; 
Chichester Festival, May, 1970, Mary 
Queen of Scots in “Vivat! Vivat 
Regina!”; Piccadilly, Oct., 1970, again 
played Mary; films include “Term of 
Trial,” “The Servant” and “Ryan’s 
Daughter.” Address: 15 Chelsea Em¬ 
bankment, London, S.W.3. 

MILLAR, Mary (nee Wetton), actress 
and singer; b. Doncaster, 26 July, 
1936; d. of Horace Wetton and his 
wife Irene (Mellor); e. Shirecliffe, 
Sheffield; m. Rafael; first appeared on 
the stage in Aug., 1950, at the Empire 
Theatre, Sheffield, singing operatic 
arias in variety; played in variety, 
pantomime and summer shows until 
May, 1962, when she made her London 
debut as Cloris in “Lock Up Your 
Daughters,” transferring to Her Maj¬ 
esty’s, Aug., 1962; Duchess, Mar., 
1963, appeared in the revue, “See You 
Inside”; May Fair, Mar., 1964, Lydia 
Languish in “All In Love”; Dublin 
Festival, Sept., 1965, at the Olympia, 
played Lucy Westerna in “Dearest 
Dracula”; Belgrade, Conventry, Feb., 
1969, played Hetty Widgett in “Ann 
Veronica,” later taking over the name 
part, in which she transferred to the 
Cambridge, Apr., 1969; Arnaud, Guild¬ 
ford, June, 1969, Julia in “The Mating 
Game”; has made various guest 
appearances in repertory, notably at 
Hornchurch; television, since 1953, 
includes “Titipu,” “Iolanthe” and 
“Rookery Nook.” Favourite part: 
Berinthia in “Virtue in Danger.” 
Recreation: Tapestry. Address: 26 
Charing Cross Road, London, W.C.2. 
Telephone No.: 01-836 7672. 

MILLAR, Ronald, actor and dra¬ 
matic author; b. Reading, 12 Nov., 
1919; s. of Ronald Hugh Millar and 
his wife Dorothy Ethel (Dacre-Hill); 
e. Charterhouse and King’s College, 
Cambridge; made his first appearance 
on the stage at the Ambassadors’ 


[MIL 

Theatre, 22 May, 1940, in “Swinging 
the Gate”; Phoenix, Aug., 1943, 
played Prince Kuragin in “War and 
Peace”; Playhouse, Oct., 1943, Cully 
in “Mr. Bolfry”; Lyric, Mar., 1944, 
David Marsden in “Murder for a 
Valentine,” and June, 1944, Flight- 
Lieu t. Chris Keppel in his own play, 
“Zero Hour”; Hippodrome, Oct., 
1944, Penry in “Jenny Jones”; St. 
Martin’s, Nov., 1945, Colin Tabret in 
“The Sacred Flame”; Ambassadors’, 
Mar., 1946, Smith in “Murder on the 
Nile”; is the author of the following 
plays: “ Murder from Memory,” 1942; 
“Zero Hour,” 1944; “Frieda,” 1946; 
“ The Other Side,” 1946; “ Champagne 
for Delilah,” 1949; “Waiting for 
Gillian,” 1954; “The Bride and the 
Bachelor,” 1956; “The Big Tickle,” 
1958; “The More the Merrier,” 
“The Bride Comes Back,” 1960; “The 
Affair,” 1961; “The New Men,” 1962; 
“The Masters.” 1963; “Robert and 
Elizabeth” (book and lyrics), 1964; 
“On the Level” (book and lyrics) 
1966; “Number Ten,” 1967; “They 
Don't Grow on Trees,” 1968; “Abel¬ 
ard and Heloise,” 1970; is also the 
author of film scripts, including 
“Frieda,” “The Miniver Story,” “Train 
of Events,” “Scaramouche,” “Rose- 
Marie,” “Never Let Me Go,” etc. 
Recreations: Music, tennis, and swim¬ 
ming. Address: 7 Sheffield Terrace, 
London, W.8. Telephone No.: 01-727 
8361. 


MILLER, Arthur, dramatic author; 
b. New York City, U.S.A., 17 Oct., 
1915; s. of Isadore Miller and his wife 
Augusta (Barnett); e. New York and 
University of Michigan (B.A.) ; m. 

(1) Mary Grace Slattery (mar. dis.); 

(2) Marilyn Monroe (mar. dis.); (3) 
Ingeborg Morath; formerly a jour¬ 
nalist on the Michigan Daily; gained 
the Hopwood Award for playwriting 
at the University of Michigan, 1936, 
and the Theatre Guild National 
Award, 1938; m 1938, joined the 
Federal Theatre Project; is the 
author of the following plays: “The 
Man Who Had All the Luck,” 1944; 
“All My Sons,” 1947, which gained the 
New York Drama Critics Circle Award, 
1946-7; “Death of a Salesman,” 1948, 
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which received the same award and 
the Pulitzer Prize, 1948-9; “The 
Crucible,” received the Antoinette 
Perry Award, 1953; “A View from the 
Bridge,” “A Memory of Two Mondays,” 
1955; “After the Fall,” “Incident at 
Vichy,” 1964; expanded his one-act 
play “A View from the Bridge” into a 
full-length play, 1965; “The Price,” 
1968; directed “The Price” at the 
Duke of York's, London, Feb., 1969; 
adapted “An Enemy of the People,” 
1950; author of the screenplay “The 
Misfits,” 1961 ; author of “Situation 
Normal,” 1944, and a novel “Focus,” 
1946; a collection of short stories 
“I Don’t Need You Anymore,” 1967; 
has contributed stories, essays, and 
articles to various magazines, in¬ 
cluding Harpers, Saturday Evening 
Post, The New York Times Magazine, 
etc.; received a D.H.L. (Hon.) from 
the University of Michigan, 1956; 
Gold Medal for Drama from Nat. 
Institute of Arts and Letters, 1959. 
Address: A.F.A. Inc , 1301 Avenue of 
the Americas, New York, N.Y , 
TJ.S.A. 


MILLER, Joan, actress; h. Nelson, 
British Columbia, Canada, 1910; d of 
Richard Wallace Miller and his wife 
Rhoda (Tingle); e. King Edward High 
School, Vancouver, B.C.; >n. (1) John 
Godfrey (dec.); (2) Peter Cotes; made 
her first appearance on the stage, at the 
Empress Theatre. Vancouver, 1930, in 
“When Knights Were Bold”; was 
awarded the Bessborough Trophy as 
the best Canadian actress, at the 
Dominion Drama Festival, 1934; was 
then introduced to London by the 
adjudicator, the late J. T. Grein; made 
her first appearance in London, at His 
Majesty's, 25 Sept., 1934, walking-on 
in “Josephine,” and Jan., 1935, in 
“Henry IV” (Part I), also understudy¬ 
ing Lady Tree and playing Mistress 
Quickly; Whitehall, May, 1935, 
played May Stokes in “ Golden Arrow” ; 
this was followed by a season at the 
Open Air Theatre; Ambassadors', 
Oct., 1935, the Maid in “The Soldier’s 
Fortune”; Embassy, Sept., 1936, 
Louise Michel in “The Tiger”; from 
1936-9 mainly engaged in television, 
though she appeared at the Vaudeville, 


Feb., 1938, for the Stage Society, as 
Hennie Berger in “Awake and Sing”; 
during 1942, appeared as Eliza Doo¬ 
little in “ Pygmalion,” and during 
1942-3, appeared at the Alexandra 
Theatre, Birmingham; Torch, Aug., 

1945, played Rebecca in “Rosmers- 
holm”; New Lindsey, Apr.-June, 

1946, Branwen Elder in “The Long 
Mirror,” Eva in “For Services Ren¬ 
dered,” and Mrs. Collins in “Pick¬ 
up Girl,” which was subsequently 
transferred to the Prince of Wales and 
Casino Theatres; Lyric, Hammer¬ 
smith, Oct., 1947, Gisela Waldstein in 
“Dark Summer,” subsequently trans¬ 
ferred to the St. Martin’s; during 
1948, appeared at Manchester, as Ella 
Rentheim in “John Gabriel Borkman,” 
and also played Candida; Embassy, 
May, 1949, played Frances Shelley in 
“The Rising Wind”; Lyric, Hammer¬ 
smith, Aug., 1949, Miss Julie in the 
play of that name; People's Palace, 
May, 1950, Helen Winthrop in “Bird¬ 
cage”; New Boltons, Nov, 1950, 
Karen Wright in “The Children's 
Hour”; New Boltons, Feb., 1951, 
again played Candida; at the same 
theatre, Mar.-Dec., 1951, appeared 
as Mrs. Fitzgerald in “Loaves and 
Fishes,” Julia Almond in “A Pin to 
See the Peepshow,” Helen in “Mrs. 
Basil Farrington,” and Godiva in 
“The Importance of Wearing Clothes” ; 
toured, 1952, as Lola in “Come Back, 
Little Sheba”; Her Majesty’s, Dec., 
1952, appeared as Mrs. Gillis in “The 
Man,” and played the same part in a 
revival at the St. Martin’s, Feb., 
1953; made her first appearance on 
the New York stage at the Playhouse, 
17 Sept., 1953, when she again played 
Julia Almond in “A Pin to See the 
Peepshow”; in London, at the 
Phoenix, July, 1954, played Clara 
Dennison in “The Wooden Dish”; 
Playhouse, Oxford, Jan., 1957, played 
the title-part in “Medea”; joined the 
Shakespeare Memorial Theatre Co., 
Stratford-on-Avon, Apr., 1957, and 
played the following parts: Constance 
in “King John,” Portia in “Julius 
Caesar,” the Queen in “Cymbeline,” 
and Juno in “The Tempest”; New, 
Nov., 1958, played Nell Palmer in 
“Hot Summer Night”; Arts, July, 
1959, Margaret Hyland in “The Rope 
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Dancers”; Princes, Feb., 1960, Hannah 
Kingsley, Q.C., in “Girl on the High¬ 
way”; Pembroke, Croydon, Jan., 1962, 
played Helen Baird in "A Loss of 
Roses”; Longacre, New York, Jan., 
1963, played Contessa Catherine Mina- 
doli in “Hidden Stranger”; at the 
Theatre Royal, Bristol, Apr., 1963, 
appeared in “A Woman Alone,” 
solo-performance; toured, May, 1963, 
as Margaret Pardee in “The Odd 
•Ones”; Ashcroft, Croydon, Sept., 

1963, played Nora Melody in “A 
Touch of the Poet”; toured, Oct., 

1964, as Mrs. Laurentz in “So Wise, 
So Young”; Phoenix, Leicester, Nov., 

1965, played Marya in “Uncle's 
Dream”; Vaudeville, Mar., 1968, 
Sally in “Staring at the Sun”; Ar- 
naud, Guildford, Sept., 1969, Lucy 
Amorest in “The Old Ladies,” playing 
the same part at the Westminster, 
Nov., 1969, and transferring to the 
Duchess, Jan., 1970; she has ap¬ 
peared in films including “Hans Ander¬ 
son” and “Fire Down Below”; fre¬ 
quent television appearances since 
1955 include such tit\e-r6les as “Jane 
Clegg,” “Woman in a Dressing Gown,” 
and, on Australian television, “Can¬ 
dida” and other classics; has also 
appeared in and written numerous 
radio scripts. Favourite parts: Queen 
Elizabeth in “Elizabeth the Queen,” 
and Rebecca West in “Rosmersholm.” 
Recreations: Reading and interior 
decoration. Address: 27 Cathcart Road, 
London, S.W.10. Telephone No.: 01- 
352 4252. 


MILLER, Jonathan, actor, author, 
and director; b. London, 21 July, 1934; 
s. of Emanuel Miller and his wife 
Betty Bergson (Spiro); e. St. Paul's 
School, London, and St. John’s College, 
Cambridge; graduated as a doctor of 
medicine from University College 
Medical School; w. Helen Rachel 
Collet; made his first appearance on 
the stage at the Phoenix, London, 
6 July, 1954, in the Cambridge Foot¬ 
lights Club revue “Out of the Blue”; 
at the Edinburgh Festival, Lyceum 
Theatre, Aug., 1960, appeared in the 
revue “Beyond the Fringe,” of which 
he was also co-author; Arts, Cambridge, 
Apr., 1961, again appeared in “Beyond 


the Fringe,” making his first profess¬ 
ional appearance in London at the For¬ 
tune Theatre, May, 1961, in the same 
revue; after more than a year’s run in 
London, he made his first appearance in 
New York at the John Golden Theatre, 
Oct., 1962, with the original company in 
“Beyond the Fringe”; directed his 
first London production, “Under Plain 
Cover” at the Royal Court, July, 1962; 
American Place Theatre, New York, 
Nov., 1964, directed “The Old Glorv”; 
plays he has since directed include: 
“Come Live With Me” (New Haven, 
U.S.A.), 1966; “Benito Cereno,” “Pro¬ 
metheus Bound” (Yale University), 
1967; “The School for Scandal” 
(Nottingham), 1968; “King Lear” 
(Nottingham and the Old Vic), 1969; 
“The Merchant of Venice” (National 
Theatre), “The Tempest,” 1970; di¬ 
rected his first feature film “Take a 
Girl Like You,” 1970; appeared in 
the first issue of the television pro¬ 
gramme Tonight, 1957; directed the 
television revue “What’s Going On 
Now?” (New York) and has since 
directed the following on English 
television: films of Plato's “Dia¬ 

logues,” and “Alice in Wonderland,” 
a biography of Chekhov and the T.V. 
film “Whistle and I’ll Come to You”; 
author of “Anne Hutchinson” in the 
television series Profiles m Courage 
(New York); film and television critic 
of The New Yorker, 1963; appointed 
Editor of the English television pro¬ 
gramme Monitor, 1964; made his 
debut as a film actor as Kirby Groom- 
kirby in “One Way Pendulum,” 1964. 
Recreation: Writing. Address: 63 
Gloucester Crescent, London, N.W.l. 
Telephone No.: 01-485 6973. 

MILLIGAN, Spike (Terence Alan), 
actor, director, and author; b. India, 
16 Apr., 1918; s. of Leo Alphonso 
Milligan and his wife Florence Mary 
Winifred (Kettleband); e. Poona, 
St. Paul’s High School, Rangoon, and 
Brownhill Boys School, Catford; m. 
Patricia Margaret Ridgway; made his 
first appearance on the stage at the 
age of eight in a nativity play at the 
Convent of Jesus St. Mary, Poona; at 
the Mermaid Theatre, London, Dec., 
1961, played Ben Gunn in “Treasure 
Island”; at the same theatre, Jan., 
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1963, co-director and also played the 
part of Mate in “The Bed-Sitting 
Room," transferring with the produc¬ 
tion to the Duke of York's, Mar., 1963; 
New Lyric, Hammersmith, Oct., 1964, 
played the title-part in “Oblomov/’ 
subsequently appearing at the Comedy, 
Dec., 1964, in the same part under the 
new title of “Son of Oblomov”; 
Mermaid, Oct., 1966, directed and 
played Mate m his new version “The 
Bedsitting Room,” transferring to 
the Saville, May, 1967; Mermaid, 
Dec., 1967, Ben Gunn m “Treasure 
Island”; films include “The Magic 
Christian”; has appeared frequently on 
television, notably in his own series 
“The Best of Beachcomber” and 
“Q5,” and on radio in “The Goon 
Show”; co-author of the play, “The 
Bedsitting Room”; has written nu¬ 
merous television and radio scripts, 
as well as books of nonsense, verse, 
a novel, “Puckoon,” and children’s 
books including “The Bald Twit 
Lion.” Recreation: Sleeping. Address: 
c/o A.L.S. Management Ltd., 67 Brook 
Street, London, W.l. 

MILLINGTON, Rodney, senior part¬ 
ner of The Spotlight; b London, 
15 Aug., 1905; s. of Walter S. Milling¬ 
ton and his wife Adelaide (Hall), 
e. Malvern, and Lincoln College, 
Oxford; while at the University 
appeared with the O.U.D.S.; made 
his first appearance on the professional 
stage, Sept., 1926, at the Cambridge 
Festival Theatre, as Morris in “ Magic ”; 
in 1927, appeared as Mr. Zero m “The 
Adding Machine”; made his first 
appearance in London at the Every¬ 
man, 9 May, 1928, as Bernard Ravens- 
croft in “The World's End”; at the 
Globe Theatre, June, 1928, played Bobby 
Cotton in “Holding Out the Apple”; in 
1928, appeared with the Hull Repertory 
company, and 1929, Northampton 
Repertory Company; Ambassadors', 
Sept., 1929, played Willie Ward in 
"The Misdoings of Charley Peace”; 
Duke of York’s, Apr., 1930, the Young 
Soldier in “Suspense”; Arts, Oct., 

1930, the Journalist in “Mr. Eno, his 
Birth, Death and Life”; Embassy, 
Jan., 1931, Warwick Entwhistle in 
“The Rising Generation”; New, June, 

1931, the Mechanic in “Sea Fever”; 


Wyndham's, Nov., 1931, Sulieman 
Ali in “Port Said”; Embassy, July, 
1933, in “Vessel's Departing”; Lyric, 
June, 1934, Dr. Chrisp in “Men in 
White”; became a director of The 
Spotlight Casting Directory, July, 1931, 
and on the death of the late W. 
Keith Moss, 1935, became managing- 
director. Address: The Spotlight, 
Ancaster House, 42 Cranbourn Street, 
W.C.2. Telephone No.' 01-437 7631. 

MILLS, John, C.B.E., actor and 
vocalist; b. Suffolk, 22 Feb., 1908; s. of 
Lewis Mills and his wife Edith (Baker); 
e. Norwich; m. (1) Aileen Raymond; 
(2) Mary Hayley Bell; formerly 
engaged in clerical work; made his 
first appearance on the stage at the 
London Hippodrome, 21 Mar., 1929, 
in the chorus of “The Five o'clock 
Girl”; played his first part, 1929, 
when he went to India and the Far 
East, to tour as Lieut. Raleigh in 
“Journey's End”; subsequently ap¬ 
peared there in “Young Woodley,” 
“Mr. Cinders” and in “Hamlet”; on 
returning to London, appeared at 
the New Theatre, Dec., 1930, as Lord 
Fancourt Babberley in “Charley's 
Aunt”; London Pavilion, Mar., 1931, 
appeared in “Cochran's 1931 Revue”; 
Duke of York’s, May, 1931, played 
Birkinshaw in “London Wall”; Drury 
Lane,Oct., 1931, JoeMarryot in "Caval¬ 
cade”; Adelphi, Sept., 1932, appeared 
in “Words and Music”; London 
Hippodrome, 1933, Cliff Read in “Give 
Me a Ring” ; Saville, Dec., 1934, played 
Bobby Jones in “Jill, Darling”; 
Queen's, Mar., 1936, Private Syd 
Summers in “Red Night”; Strand, 
May, 1936, Roger Holly in “Aren't 
Men Beasts!”; Saville, June, 1937, 
appeared in “Floodlight”; Piccadilly, 
Dec., 1937, Roger Miller in “Talk of 
the Devil”; Saville, May, 1938, ap¬ 
peared in Pelissier's “Follies of 1938”; 
Old Vic., Dec.-Feb., 1939, Puck in 
“A Midsummer Night's Dream,” and 
Young Marlow in “She Stoops to Con¬ 
quer”; Globe, Mar., 1939, Tommy in 
“We at the Crossroads”; Gate, Apr., 
and Apollo, May, 1939, George in “Of 
Mice and Men”; Vaudeville, Sept., 
1942, Lew in “Men in Shadow”; 
Lyric, June, 1945/ Stephen Cass in 
“Duet for Two Handsboth these 
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two last plays were written by his 
wife; Strand, June, 1947, directed 
‘'Angel”; reappeared on the stage at 
the St. James’s, Oct., 1950, as Bertie 
in ‘‘Top of the Ladder”; Aldwych, 
Oct., 1951, played Freddie in “Figure 
of Fun”; St. James’s, May, 1953, 
Candy in “The Uninvited Guest”; 
New, Feb., 1954, Lord Fancourt 
Babberley in “Charley’s Aunt”; made 
his first appearance in New York at 
the Eugene O’Neill Theatre, Dec., 
1961, when he played the title-part in 
“Ross”; Garrick, London, Sept., 1963, 
played Otto Moll and co-directed 
“Power of Persuasion”; commenced 
film career, 1932, and has appeared in 
eighty films, including “The Mid- 
shipmaid,” “Britannia of Billings¬ 
gate,” “In Which We Serve,” “The 
Way to the Stars,” “Great Expecta¬ 
tions,” “Scott of the Antarctic,” “The 
History of Mr. Polly,” “The Colditz 
Story,” “The End of the Affair,” 
“Around the World in Eighty Days,” 
“Dunkirk,” “Tiger Bay,” “Tunes of 
Glory” (Venice International Film 
Award, 1960), “Tiara Tahiti,” “The 
Chalk Garden,” “Sky West and 
Crooked” (directed), “King Rat,” 
“The Family Way,” “Oh! What A 
Lovely War,” “Ryan’s Daughter” 
(Oscar, 1971), and “Dulcinea”; he 
has also appeared on television in 
the U.S.; member of the Board of 
Governors, London Independent Tele¬ 
vision Producers, Ltd., 1963; received 
the C.B.E. in the New Years Honours, 
1960. Recreations: Golf, tennis, riding, 
and swimming. Clubs: Garrick and 
Green Room. Address: c/o I.F.A. Ltd., 
11-12 Hanover Street, London, W.l. 

MILLS, Juliet, actress; b. London, 
21 Nov., 1941; d. of John Mills and 
his wife Mary Hay ley (Bell); e. Elm¬ 
hurst Ballet School, Camberley, Surrey; 
m. Russell Alquist; she made her first 
appearance on the stage at the Chelsea 
Palace Theatre, London, Dec., 1955, 
when she played Alice in “Alice 
Through the Looking Glass”; Comedy, 
July, 1958, played Pamela Harrington 
in “Five Finger Exercise”; following a 
year’s run in London, she made her 
first appearance in New York at the 
Music Box, Nov., 1959, in the same 
production, subsequently touring in the 


U.S.; on her return to London, she 
appeared at the Scala, Dec., 1960, as 
Wendy in “Peter Pan”; Piccadilly, 
July, 1962, played Kitty in “The Glad 
and Sorry Season”; Aldwych, June, 
1963, played Titania m “A Midsummer 
Night’s Dream” for the Royal Shake¬ 
speare Company; Morosco, New York, 
Dec., 1964, played Gilda in “Alfie”; 
Phoenix, Oct., 1966, Lady Winder- 
mere m “Lady Windermere’s Fan”; 
Garrick, May, 1969, Kate Hardcastle 
in “She Stoops to Conquer”; made 
her first appearance m films, 1941, 
at the age of eleven weeks, in “In 
Which We Serve”; subsequent films 
include “No, My Darling Daughter,” 
“Twice Around the Daffodils,” “Carry 
On Sailor,” and “The Rare Breed” 
(Hollywood); first appeared on tele¬ 
vision in the United States, 1960. 
Recreations’ Cooking, skating, riding, 
tennis. Address’ c/o William Morns 
Agency, 4 Savile Row, London, W. 1. 

MILTON, Billy, actor; b. London, 
8 Dec., 1905; s. of Harry Harmon 
Milton and his wife Hilda Eugene 
(Jackson); e. Lancing College; was 
formerly a wine merchant at Rheims, 
France; made his first appearance on 
the stage at the Regent Theatre, King's 
Cross, Mar., 1926, m “The Devil’s Dis¬ 
ciple”; appeared at His Majesty's, 
May, 1927, in “White Birds” ; London 
Hippodrome, July, 1927, in “Shake 
Your Feet”; Prince of Wales, Oct., 
1927, in “The Bow-Wows”; Shaftes¬ 
bury, Apr., 1928, in “Will o’ the 
Whispers ”; he then went to the United 
States, and made his first appearance 
m New York, at the Selwyn Theatre, 
7 Nov., 1928, in “This Year of Grace” ; 
on his return, appeared at His Majesty’s 
Theatre, July, 1929, as Vincent Howard 
in “Bitter Sweet”; at the Cambridge, 
June, 1931, appeared in “The Sign of 
the Seven Dials”; went to Paris, and 
appeared at the Casino de Paris, with 
Mistinguett, in “Paris qui-Brille,” 
1931-2; at the London Hipprodrome, 
June, 1932, played in “Bow Bells”; 
Alhambra, Nov., 1932, played Flori- 
mond in “A Kiss in Spring” ; went to 
Australia, 1933, starring at the King’s, 
Melbourne, Dec., 1933, as Guy in 
“Gay Divorce”; at the Playhouse, 
New York, Dec., 1934, appeared in 
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“Fools Rush In"; Gate, Dec., 1937, 
appeared in "Members Only"; dur¬ 
ing 1938, appeared in New York at 
the Rainbow Room, Rockefeller Cen¬ 
ter; Saville, London, Feb., 1939, 
played Alan Paddock in "Worth a 
Million"; during the War, joined the 
R.A.F., as A.C.2; took part in nearly 
2000 performances for troops; dis¬ 
charged from R.A.F., 1944; Coliseum, 
May, 1944, on tour and again at the 
Coliseum, Feb., 1945, played Tony 
Chute in "The Quaker Girl"; toured, 
Nov., 1946, in "The Red Mill"; 
Boltons, Dec., 1947, and St. James’s, 
Mar., 1948, produced and played in 
"The Boltons Revue," of which he was 
the author; Torch, Dec., 1948, ap¬ 
peared in " Revue for Two "; appeared 
in cabaret, from Apr., 1949, with 
Daphne Barker; Boltons, July, 1949, 
produced and appeared in " Billy 
Milton's Party"; King’s, Hammer¬ 
smith, Dec., 1949, played Sarah in 
"Dick Whittington"; toured, 1950, 
in the revue "Touch Wood and 
Whistle"; Richmond, Aug., 1958, 
played Professor Armand Dubois in 
"Love a la Carte"; toured, 1960, m 
"No, No, Nanette"; toured in England, 
Scotland, and South Africa, 1963-6, as 
Mr. Veidt in "Lilac Time"; films 
include: "Heavens Above," "Licence 
to Kill" and "Hot Millions"; has 
written a number of television revues , 
and has appeared m many television 
productions; has also appeared in 
radio senes and many other sound 
programmes. Recreations: Song¬ 

writing, piano-playing and walking. 
Address: 23 Holland Street, London, 
W.8. Telephone No.: 01-937 6687. 

MILTON, Ernest, actor; b. San 
Francisco, 10 Jan., 1890; m. Naomi 
Royde-Smith (dec.); made his first 
appearance on the stage at the Grand 
Theatre, Newport News, Oct., 1912, 
as Pietro Golfanti in " The Climax," 
followed by a tour in the same play; 
made his first appearance in New 
York, at the Century Theatre, 11 Jan., 

1913, as the First Camel Driver in 
" Joseph and his Brethren "; in Jan., 

1914, played in repertory in the New 
England States; made his first appear¬ 
ance in London, at the Queen's 
Theatre, 14 Apr., 1914, as Boris 
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Andrieff in "Potash and Perlmutter"; 
returned to America, Nov., 1915; 
returned to London, 1916, and at the 
Queen’s, Sept., 1916, played Boris in 
"Potash and Perlmutter in Society"; 
toured the camp theatres. May, 1917, 
playing in "Bought and Paid For," 
"A Butterfly on the Wheel," "Caste," 
etc.; at the Kingsway, June, 1917. 
succeeded Basil Sydney as Oswald 
Alving in "Ghosts," subsequently 
touring in the same part; at the 
Gaiety, Manchester, Christmas, 1917, 
played Captain Carey and the Geni of 
the Carpet in "Where the Rainbow 
Ends"; at the Court, Apr., 1918, 
Jokanaan in " Salome " ; subsequently 
played Romeo, Eugene Marchbanks 
in "Candida," Tom Kemp m "The 
Mollusc," in a repertory season with the 
Players of the Gate, at the Kennington 
Theatre, and at Brighton, appeared as 
Bassanio in the trial scene from "The 
Merchant of Venice," with Ellen Terry; 
in Sept., 1918, joined the Old Vic 
company, playing a long round of 
leading parts, including Shylock. Bene¬ 
dick, Macbeth, Ferdinand m "The 
Tempest," Orsino in "Twelfth Night," 
Biron in "Love’s Labour's Lost," 
the titl e-r6le in "Everyman," "Ham¬ 
let," etc.; St. James’s, Sept., 1919, 
Artemyev in "Reparation," and Jan., 
1920, Dccius Brutus in "Julius Caesar"; 
rejoined the Old Vic Company, Sept., 
1920-1, to play a number of leading 
parts, including "Hamlet," Don Pedro, 
King John, King Richard II, Romeo, 
Mark Antony, Cleon in "Pericles," 
etc.; in June, 1921, appeared with the 
company at the Theatre du Parc, 
Brussels, as Hamlet, Shylock, Romeo, 
etc.; at the Old Vic, Nov., 1921, 
played John Ball in "Wat Tyler," 
and Parolles in "All's Well that Ends 
Well"; at the St. Martin's, Mar., 

1922, Ferdinand de Levis in "Loyal¬ 
ties"; in 1923, played a season with 
the People’s Theatre, Whitechapel, 
played leads in "The Witch," "You 
Never Can Tell," "Ghosts," "TherSse 
Raquin"; at the Criterion, Nov., 

1923, played Vincent Leach in 
" Dulcy " ; at the Shaftesbury, Apr., 

1924, Pettigrew in " A Perfect Fit" ; 
at the Regent, June, 1924, Romeo in 
" Romeo and Juliet*" ; at the Court, 
July, 1924, Paul Kosloff in " A Surplus 
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Man "; in Sept., 1924, toured as 
Count Beppo in “ The Lonely House ” ; 
Lyric, Feb., 1925 (for the Independent 
Players), played Lyngstrand in “ The 
Lady from the Sea,” which he also 
produced; Old Vic, Apr., 1925, again 
played “Hamlet,” and June, 1925, 
Tom Wrench in “Trelawny of the 
“Wells*”; Everyman, July, 1925, the 
name part in Pirandello's “Henry 
IV ”; Oct., 1925, Oswald in “ Ghosts ” ; 
Ambassadors', Nov., 1925, Mr. Windle- 
sham in “ The Madras House ”; Scala 
(or Renaissance Society), Dec., 1925, 
Thomas Arden in “ Arden of Fever- 
sham”; Everyman, Aug., 1926, Evan 
in “A Balcony”; “ Q,” Feb., 1927, 
Daniel Deronda in a play of that 
name; Royalty, Apr., 1927, Channon 
in “ The Dybbuk ”; toured in Egypt, 
Oct.-Dec., 1927, playing a round of 
Shakespearean parts with Robert 
Atkins's Company; rejoined the Old 
Vic. Company, Feb.-May, 1928, playing 
Mercutio, Shylock, King Lear, Palamon 
in “ The Two Noble Kinsmen,” and 
Joseph in “ The School for Scandal ” ; 
Garrick, Aug., 1928, played Li Hung 
in “ The Moving Finger ”; entered on 
a short period of management at the 
Queen's, Jan.-Mar., 1929, playing 
Pirandello's “ Henry IV,” under the 
title of “ The Mock Emperor,” and 
Mafro in “ Mafro, Darling ”; Ambas¬ 
sadors', Apr., 1929, played Rupert 
Cadell in “ Rope ” ; subsequently went 
to New York to play the same part, at 
the Masque Theatre, Sept., 1929, when 
the play was called “Rope’s End”; 
after returning to London, appeared 
at the Everyman, July, 1930, as 
Pierrot in “Prunella”; Arts, Oct., 
1930, played Alfred Alimers in “Little 
Eyolf"; Phoenix (for Repertory Play¬ 
ers), Jan., 1931, Roger Aslan in “ John 
Brown's Body”; Savoy, June, 1931, 
The Prince in “Death Takes a Holi¬ 
day”; Adelphi, Sept., 1931, Doctor 
Otternschlag in “Grand Hotel”; en¬ 
tered on the management of the St. 
James's Theatre, Apr., 1932, and 
appeared as Othello and Shylock; 
Westminster Theatre, Oct., 1932, 
played Lord Beaconsfield in “Dizzy”; 
“Q”and Royalty, Mar., 1933, Francis 
Thompson in the play of that name; 
Cambridge, Mar., 1933 (for Jewish 
Drama League), Shylock in “The Lady 


of Belmont”; Fulham, May, 1933, 
and Queen’s, Sept., 1933, Lorenzino 
de Medici in “Night's Candles”; 
Morosco, New York, Nov., 1933, 
Marcus Blaine in “The Dark Tower”; 
Fulham, Sept., 1934, Sir Charles 
Knightley in “Death at Court Lady”; 
Whitehall, Jan., 1935, Nicolo Paganini 
in his own play “ Paganini ”; Comedy, 
Mar., 1935, Ivan Tsarakov in “Delu¬ 
sion”; Westminster, Nov., 1935, 
Timon in “Timon of Athens”; Old 
Vic., Sept., 1936, Don Adriano in 
“Love’s Labour’s Lost”; Lyric, June, 
1937, Earl of Beaconsfield in “Victoria 
Regina”; Globe (for the Group The¬ 
atre), Feb., 1939, The Guidanto in 
“On the Frontier”; Globe (for Lon¬ 
don International Theatre), Apr., 1939, 
Mordecai in “Scandal in Assyria”; 
Vaudeville, Oct., 1940, King of France 
in “All’s Well That Ends Well”; 
toured, 1941, with the Old Vic com¬ 
pany, as Sir Andrew Aguecheek, King 
John and Svengali, and later, in 
industrial areas, as Shylock; New, 
July, 1941, played King John; Am¬ 
bassadors’, Oct., 1942, Kynaston Car¬ 
ver in “Murder from Memory” ; Open 
Air, May, 1944, Leontes in “The 
Winter’s Tale”; Lyric, Hammersmith, 
July, 1944, Macbeth; Citizen's, Glas¬ 
gow, Oct., 1944, Sir Giles Overreach 
in “A New Way to Pay Old Debts”; 
King’s, Hammersmith, May, 1945, 
Mr. Dombey in “Dombey and Son”; 
Garrick, Altrincham, Aug., 1945, Quin¬ 
tus in his own play, “Mary of Mag- 
dala”; Lindsey Theatre, Oct., 1945, 
The Tsar in “Red Horizon”; Lyric, 
Hammersmith, June, 1946, Father 
Zossima in “The Brothers Kara¬ 
mazov”; Arts, Feb., 1947, played 
Sylvester Tiffney in “The Wise Have 
Not Spoken”; Duchess, June, 1947, 
Count Mancini in “He Who Gets 
Slapped”; Torch, Sept., 1948 Simeon 
Barr in “Ten Shilling Doll”; New 
Lindsey, Feb., 1949, Hugo von 
Gerhardt in “The Compelled People”; 
Saville, Oct., 1950, Manasseh da Costa 
in “The King of Schnorrers”; at the 
Old Vic, during the 1951-52 season, 
played Lodovico in “Othello”; Court, 
Aug., 1952, Solinus in “The Comedy 
of Errors”; Arts, Salisbury, May, 
1954, played Merlin in “The Knights 
of the Round Table”; Piccadilly, Nov., 
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1955, appeared as Lorenzo Querini in 
“The Strong Are Lonely," and played 
the same part when this production 
was revived at the Haymarket, Jan., 
1956; Lyric, Hammersmith, Mar., 
1957, played Pope Paul in “Malatesta" ; 
Sadler's Wells, June, 1960, appeared 
as the Narrator in “The Finsbury 
Story"; Pembroke, Croydon, Oct., 

1960, played the Ghost and Player King 
in “Hamlet"; Dublin Festival, Sept., 

1961, and Vaudeville, London, Oct., 
1961, played Philip II in “Teresa of 
Avila"; for the Royal Shakespeare 
Company, New Arts, July, 1962, Lord 
Cardinal in “Women, Beware Women"; 
Mermaid, Oct., 1963, played Bishop 
Tibon in “The Possessed"; toured, 
Feb., 1964, as Mr. Lapham in “Mother’s 
Boy"; 1966, in Westminster Cathe¬ 
dral, played Nicodemus in “This is 
For Now," first play to be performed 
in a Roman Catholic Church in Eng¬ 
land; Savoy, Apr., 1967, Joseph 
Millet in “The Deadly Game"; en¬ 
tered films, 1935, and has appeared 
in “The Scarlet Pimpernel," “It’s 
Love Again," etc.; has also made 
a number of television appearances; is 
a naturalized British subj ect; is also the 
author of a play, “Christopher Mar¬ 
lowe" (Constable, 1924), produced at 
East London College, 1931; and a 
novel, “To Kiss the Crocodile," Duck¬ 
worth, 1928. Address: c/o Barclay’s 
Bank, Ltd., 52 Regent Street, London, 
W.l. 

MIRREN, Helen, actress; b. 1946; 
gained her first experience with the 
National Youth Theatre, culminating 
m her appearance as Cleopatra in 
“Antony and Cleopatra," Old Vic, 
Sept., 1965; Manchester, 1967, played 
Kitty in “Charley’s Aunt" and Nerissa 
in “The Merchant of Venice"; joined 
the Royal Shakespeare Company at 
Stratford, season 1967, to play Castiza 
in “The Revenger’s Tragedy," May, 
and Diana in “All’s Well that Ends 
Well," June; Cressida in “Troilus 
and Cressida," Aug., 1968; Hero in 
“Much Ado About Nothing," Oct., 
1968; at the Aldwych, 1969, she 
played Cressida, June; Hero, July; 
Susie Monican in “The Silver Tassie," 
Sept.; Win-the-Fight Littlewit in 
“Bartholomew Fair," Oct.; Castiza, 


Nov.; returning to Stratford, 1970, 
played Lady Anne in “Richard III," 
Apr.; Ophelia in “Hamlet," June; 
Julia in “The Two Gentlemen of 
Verona," July, repeating the last part 
at the Aldwych, Dec.; first film, “Age 
of Consent," 1969. Address: c/o Royal 
Shakespeare Theatre, Stratford-upon- 
Avon, Warwicks. 

MITCHELL, Stephen, T .D., manager; 
b. Aberdeen, 31 Aug., 1907; s. of Alex¬ 
ander Mitchell and his wife Marion 
Louisa (Stephen); e. Edinburgh 
Academy and Aberdeen University; m. 
Phyllis Grace Allan (dec.); originally 
intended for the legal profession, 
and is a Bachelor of Law; entered 
theatrical management when he pre¬ 
sented (with Ronald Adam) “Judg¬ 
ment Day," at the Strand Theatre, 
June, 1937; has since presented “The 
Corn is Green," Duchess, 1938; 
“Little Ladyship," Strand, 1939; 
“The Light of Heart," Apollo, 
1940, and “The Morning Star," 
Globe, 1941, both in association 
with H. M. Tennent Ltd.; “Clut- 
terbuck," Wyndham’s, 1946; “Ever 
Since Paradise," New, 1947; “Gather¬ 
ing Storm," St. Martin’s, 1948; “ Royal 
Circle,” Wyndham’s, 1948; “ Playbill," 
Phoenix, 1948; “The Power of Dark¬ 
ness," Lyric, 1949; “The Way Things 
Go," Phoenix, 1950; “Golden City," 
Adelphi, 1950; “Snow White and the 
Seven Dwarfs" (for Teneb Productions), 
St. James’s, 1951; “First Person 
Singular" (which he also directed), 
Duke of York's, 1952; “The Inno¬ 
cents," Her Majesty’s, 1952; “High 
Spirits," Hippodrome, 1953; “Separate 
Tables," St. James's, 1954; “The 
Night of the Ball," New, 1955; “Tiger 
at the Gates," Apollo, 1955; “A Day 
By the Sea," A.N.T.A. Playhouse, 
New York, 1955; “Harmony Close," 
King's, Glasgow; “Separate Tables," 
Music Box, N.Y., 1956; “Olive 

Ogilvie," Aldwych; “Restless Heart," 
St. James's, 1957; “Beth," Apollo; 
“Something to Hide," St. Martin’s, 
1958; “Marigold," Savoy, 1959; “The 
Brides of March," 1960; “Masterpiece" 
(with Richard Friedman), Royalty; 
“The Angry Deep" (tour, with Kenneth 
More), 1961; “Pocahontas," Lyric; 
“John Gabriel Borkman" (with David 
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Ross), Duchess, 1963; “The Creeper,’* Fanny Kemble in “The Georgia 
St. Martin’s, 1965; “The Duel,’* Story*’; New Theatre (for the Old Vic), 
Duke of York’s, 1968; was lessee of Oct., 1949-May, 1950, played Kather- 
the Phoenix Theatre, 1938-9; Presi- ine in “Love's Labour’s Lost’’, Con- 
dent of Society of West End Theatre stance Neville in “ She Stoops to 
Managers, 1956-8; during the war, Conquer,” Vera in “A Month in the 
served from Sept., 1939, as Captain in Country,” and Ophelia in “Hamlet”; 
the Gordon Highlanders; demobilized, Saville, Sept., 1950, Florrie Solomon in 
as Major, 1945, and awarded the Terri- “Spring Song”; Embassy, Nov., 1950, 
torial Decoration, having served in the Stepdaughter in “ Six Characters in 
France, 1940, and in France and Search of an Author”; Embassy, 
Germany, 1944-5. Recreation: Golf. Jan., 1951, played Eliza Doolittle in 
Clubs: Garrick and Royal and Ancient. “Pygmalion”; Westminster, Apr., 

1951, Valerie in “The Martin’s Nest”; 

MITCHELL, Warren, actor; b. Lon- New Lindsey, July, 1951, Marikke in 
don, 1926; m. Constance Wake; “Fires of Midsummer Eve”; Duke of 
trained for the stage at R.A.D.A.; York's, Oct., 1951, Kate Manifold in 
first professional appearance, Finsbury “All the Year Round”; New, Nov., 
Park Open Air Theatre, 1950; Royal 1951, for the Group Theatre, played 

Court, Feb., 1956 and Aldwych, Mar., Electra in “The Flies”; Lyric, Ham- 

1956, played Crookfinger Jake in mersmith, May, 1952, played Avonia 

“The Threepenny Opera”; Aldwych, Bunn in “Trelawny of the ‘Wells'”; 

Mar., 1969, for R.S.C., Mr. Godboy in joined the Shakespeare Memorial 

“Dutch Uncle”; Criterion, Aug., 1970, Theatre, Stratford-on-Avon, 1953, and 

Satan in “Council of Love”; films, during the season appeared as Jessica 

since 1956, include “Moon Zero Two” in “The Merchant of Venice,” Lady 

and “All the Way Up”; television Anne in “Richard III,” Katharine in 

includes “Till Death Us Do Part.” “The Taming of the Shrew,” and 

Address: c/o Frederick Joachim Ltd., Cordelia in “King Lear”; Arts, 
310 Regent Street, London W1R London, Nov., 1954, played Marcelline 

5AJ. in “The Immoralist”; Duchess, Mar., 

1955, Cornelia in “Misery Me”; Arts, 

MITCHELL, Yvonne, actress; b. Sept, 1955, Louisa in “The Burnt 

London, 1925; d. of Bertie Joseph Flower Bed”; Lyceum, Edinburgh, 

and his wife Madge (Mitchell); e. Apr., 1956, Leah in “A Man Named 

Battle Abbey and St. Paul's; m. Judas”; Arts, June, 1957, directed 

Derek Monsey; made her first appear- her husband’s play “Less Than Kind”; 

ance on the stage at the Rudolf Royal Court, Feb., 1958, played Ruth 

Steiner Hall, 7 Dec., 1939, as the Gray in “The Epitaph for George 

child Estella in “Great Expectations”; Dillon,” transferring with the produc- 

subsequently with the Oxford Reper- tion to the Comedy, May, 1958, re- 

tory company, and Basil C. Langton’s titled “George Dillon”; Oxford Play- 

Travelling Repertory company, 1941-4; house, May, 1959, played Agave in 

made her first appearance in the West “The Bacchae”; made her first appear- 

End of London, at the Apollo Theatre, ance on Broadway at the Billy Rose 

27 Jan., 1944, as Teresa in “The Cradle Theatre, Oct., 1960, as Rachel Apt in 

Song”; Oxford Playhouse, 1944-5; “The Wall”; Old Vic, Nov., 1961, 

a member of the Bristol Old Vic played Electra in “The Oresteia”; 

company, 1945-6, when she appeared Phoenix, Sept., 1965, Anna Petrovna 

as Nina in “The Seagull,” Viola in in “Ivanov”; Comedy, May, 1967, 

“Twelfth Night,” etc.; Arts Theatre, Naomi Woodley in “Horizontal Hold”; 

Jan., 1947, played Kaia Fosli in “The Intimate, Palmers Green, Sept., 1968, 

Master Builder”; at the New Theatre Julia in “Out of Order”; Apollo, 

(for the Old Vic), May, 1947, succeeded Mar., 1971, played Helena in “Children 

Joyce Redman as Doll Common in of the Wolf”; she is the author of 

r ‘The Alchemist”; Wimbledon, Oct., the play, “Here Choose I,” 1950, 

1947, played Jassy Woodruffe in which was awarded the Festival of 

“Jassy”; New Lindsey, July, 1948, Britain Prize as the best new play; 
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presented in London, 1952, the play 
was re-titled “The Same Sky”; trans¬ 
lated “A Measure of Cruelty," a play 
by Stdve Passeur, 1965, and “Beware 
of the Dog," 1967; first appeared in 
films, 1947, in “Queen of Spades," 
and subsequently in “Children of 
Chance," “Turn the Key Softly," 
“The Divided Heart," “Escapade," 
“Woman m a Dressing Gown," “Tiger 
Bay," “Sapphire," “The Trials of 
Oscar Wilde," etc.; has also appeared 
in several notable television plays; 
author of the following books: “Ac¬ 
tress," 1957; “The Bedsitter," 1959; 

“Frame For Julian," 1960; “Cathy 

Away," “A Year in Time," 1964; 

“Cathy at Home," 1965; “The 

Family," 1967; “Martha on Sunday," 
1970; received the Television National 
Award, 1952-3; received the British 
Film Academy Award, 1954; Berlin 
Festival Award, 1957. Favourite parts . 
Eliza in “Pygmalion," the Step¬ 
daughter in “Six Characters in Search 
of an Author," Nina in “The Seagull." 
Address: Domaine du Plan-Sarain, La 
Roquette-sur-Siagne, Alpes Mantimes, 
France. 

MOFFAT, Donald, actor, director, b. 
Plymouth, England, 26 Dec., 1930; s. 
of Walter George Moftat and his wife 
Kathleen Mary (Smith); e. King 
Edward VI School, Totnes, and 
Dartington Hall, Devon, 1951-2; m. 
(1) Anne Murray, (2) Gwen Arner; 
prepared for the stage at the Royal 
Academy of Dramatic Art, 1952-4; 
first appeared on the stage in 1947 as 
the Earl of Loam in a school produc¬ 
tion of “The Admirable Crichton"; 
at the Edinburgh Festival, Aug., 1954, 
played the First Murderer in “Mac¬ 
beth," and made his London debut in 
this part at the Old Vic, 9 Sept., 1954; 
Vaudeville, Aug., 1954, was stage 
manager for “Salad Days"; Old Vic, 
Jan., 1955, Sir Stephen Scroop in 
“Richard II"; Apr., 1955, Earl of 
Douglas in “Henry IV, Part 1"; Apr., 
1955, Earl of Warwick in “Henry IV, 
Part 2"; Piccadilly, May, 1956, was 
stage manager for “Romanoff and 
Juliet"; came to America and, for the 
University Players, Princeton, New 
Jersey, 1957, played the role of 
Stage Manager in “The Skin of Our 


Teeth"; made his New York debut at 
the Henry Miller's, 15 Oct., 1957, as 
Mr. Ogmore and Nogood Boyo in 
“Under Milkwood"; Sullivan Street 
Playhouse, 1958, played Mr. Martin in 
“The Bald Soprano" and Grandfather 
Jack in “Jack"; Colonial, Boston, Dec., 

1958, Detective Inspector Bruton in 
“Listen to the Mockingbird"; Renata, 
Jan., 1959, took over as Shabyelsky in 
“Ivanov"; Lunt-Fontanne, Sept., 

1959, Verges in “Much Ado About 
Nothing"; Helen Hayes, Feb., 1960, 
George in “The Tumbler"; same 
theatre, Apr., 1960, Clerk of the Court 
in “Duel of Angels"; Akron, Ohio, 
Shakespeare Festival, 1960, played the 
title role of “Richard II," Earl of Wor¬ 
cester in “Henry IV, Part 1," Justice 
Shallow in “Henry IV, Part 2," and 
Chorus in “Henry V"; toured Canada 
and the U.S., 1961, as Pat in “The 
Hostage"; joined the Association of 
Producing Artists, and, for the season 
at the McCarter, Princeton, New 
Jersey, 1961, played Laudisi in 
“Right You Are ... If You Think 
You Are," Geronte in “Scapin," and 
Reverend Canon Chasuble in “The 
Importance of Being Earnest"; Akron 
Shakespeare Festival, 1961, played 
Macbeth, Malvolio in “Twelfth Night," 
Gremio in “The Taming of the Shrew," 
and directed “A Midsummer Night's 
Dream"; Sheridan Square Playhouse, 
Sept., 1961, Mr. Tarlton in “Mis¬ 
alliance"; Ambassador, Jan., 1962, 
Sam McBryde in “A Passage to India"; 
Great Lakes Shakespeare Festival, 
Cleveland, Ohio, 1962, played Richard 
II, Touchstone in “As You Like It"; 
Henry Miller’s, Sept., 1962, Julian 
Skeffington in “The Affair"; Play- 
house-in-the-Park, Cincinnati, Ohio. 
1963, Dick Dudgeon in “The Devil's 
Disciple," A and B in “Act Without 
Words," and Henry IV in “The 
Emperor"; Phoenix, Mar., 1963, 
Gremio in “The Taming of the Shrew", 
Great Lakes Shakespeare Festival, 

1963, played Henry V, Duke Vincentio 
in “Measure for Measure," and directed 
“Julius Caesar" and “The Merry 
Wives of Windsor"; Players, Jan., 

1964, Aston in “The Caretaker"; 
Phoenix, Dec., 1964, alternated as 
Octavius Robinson <md Jack Tanner 
in “Man and Superman"; Jan., 1965, 
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Andrei in "War and Peace"; Lyceum, 
Nov., 1965, Martin Vanderhof in 
“You Can't Take It with You”; 
McCarter, Princeton, New Jersey, 
1966, directed “Miss Julie"; Lyceum, 
Nov., 1966, Lamberto Laudisi in 
“Right You Are . . ."; Jan., 1967, 
Hjalmar Ekdal in “The Wild Duck"; 
Feb., 1967, Martin Vanderhof in “You 
Can't Take It with You"; Mar., 1967, 
Andrei in “War and Peace"; Mar., 
1968, Lopahin in “The Cherry Or¬ 
chard"; Jan., 1969, co-directed and 
played Sailor Jack Mohan in “Cock-a- 
Doodle Dandy"; Mar., 1969, Horatio 
in “Hamlet"; Mark Taper Forum, Los 
Angeles, 1969, played Chanal in 
“Chemin de Fer"; appeared in the 
film “Pursuit of the Graf Spec," 
1957, and has since played in “Rachel, 
Rachel," “Great Northfield, Min¬ 
nesota, Raid," etc.; has played on 
television in “Ad Astra," 1958, and 
“You Can't Have Everything," 1961, 
and has played frequently on such 
dramatic programs as Armstrong Circle 
Theatre , DuPont Show of the Month, 
Bonanza , High Chaparral, Camera 
Three, etc. Favourite parts: Hjalmar 
Ekdal and Lamberto Laudisi. Recrea¬ 
tions: Photography. Address: 223 33rd 
Street, Hermosa Beach, California, 
U.S.A. 90254. Telephone No.: 376- 
3875. 

MOFFATT, John, actor; b. London, 
24 Sept., 1922; s. of Ernest George 
Moffatt and his wife Letitia (Hickman); 
e. East Sheen County School; after a 
short period as a bank clerk, he made 
his first appearance on the stage in 
Liverpool, Oct., 1944, as Carl, the 
Raven, in “The Snow Queen"; 1945- 
50, was a member of various repertory 
companies, including Perth, Oxford, 
Windsor, and the Bristol Old Vic; 
made his first London appearance at 
the Lyric, Hammersmith, June, 1950, 
as Loyale in “Tartuffe"; at the same 
theatre, Nov., 1950, played the Hotel 
Waiter in “Point of Departure," subse¬ 
quently transferring with the production 
to the Duke of York’s, Dec., 1950; 
Watergate, Mar., 1951, appeared in the 
late night revue “Late Night Extra"; 
Phoenix, June, 1951, played 2nd Lord 
and Paulina's Steward in “The Winter’s 
Tale"; at the same theatre, Jan., 1952, 


played Verges in “Much Ado About 
Nothing"; Lyric, Hammersmith, Oct., 
1952, played Frank Ford in “The 
Square Ring"; Haymarket, May, 1953, 
Nicobar in “The Apple Cart"; Ald- 
wych, Apr., 1954, Jacob in “The Dark 
is Light Enough"; Duchess, Sept., 
1955, Dr. Grenock in “Mr. Kettle and 
Mrs. Moon"; at the Royal Court, June, 
1956-Aug., 1957, appeared in the 

following parts: Dr. Bitterling in 
“Cards of Identity," 2nd God in “The 
Good Woman of Setzuan," Mr. Sparkisli 
in “The Country Wife" (transferring to 
the Adelphi, Feb., 1957, for a limited 
run). Secretary in “The Apollo de 
Bellac," Mr. Fairbrother in “The 
Making of Moo," Edwin Goosebell in 
“How Can We Save Father?"; made 
his first appearance in New York at the 
Adelphi, New York, Nov., 1957, as 
Mr. Sparkish in “The Country Wife"; 
on his return to England, toured, 
Sept., 1958, as Mr. Saxmann in “The 
Holiday"; joined the Old Vic Com¬ 
pany, Sept., 1959, to play the Le Beau 
in “As You Like It," Bishop of Carlisle 
in “Richard II," Chaplain de Stogumber 
in “Saint Joan," Dr. Caius in “The 
Merry Wives of Windsor," Mr. Venables 
in “What Every Woman Knows," and 
the Dauphin and Duke of Burgundy in 
“Henry V"; toured with the same 
company, Sept., 1960, as Algernon in 
“The Importance of Being Earnest," 
2nd Witch in “Macbeth," and De 
Stogumber in “Saint Joan," also 
visiting Russia and Poland; Royal 
Court, Mar., 1961, appeared as Jacques’s 
Father in “Jacques"; at the same 
theatre, July, 1961, Cardinal Cajetan 
in “Luther," subsequently transferring 
to the Phoenix, Sept., 1961 (receiving 
the Clarence Derwent Award for the 
best supporting performance of 1961); 
Mermaid, Apr., 1963, Lord Foppington 
in “Virtue in Danger," transferring to 
the Strand with the production, June, 
1963; St. James's, New York, Sept., 

1963, again played Cardinal Cajetan in 
“Luther"; Oxford Playhouse, Apr., 

1964, played Kulygin in “The Three 
Sisters," and at the same theatre. May, 

1964, played Orestes Petrovykh in 
“The Twelfth Hour"; Mermaid, Feb., 

1965, Ilya Fomitsh Kotsharyov in 
“The Marriage Brokers"; Hampstead 
Theatre Club, May, 1965, directed and 
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appeared in “Victorian Music Hall"; since Dec., 1955, includes plays and 
Mermaid, Mar., 1966, Von Wehrhahn series. Favourite parts: Cassius in 
in “The Beaver Coat"; Arnaud, “Julius Caesar," Angelo in “Measure 
Guildford, June, 1966, devised, di- for Measure." Recreations: Bridge, 
rected and appeared in “Victorian reading. Club: Savile. Address: c/o 
Music Hall," and toured with this Plunket Greene Ltd., 110 Jermyn 
production; Royal, Bury St. Ed- Street, London, S.W.l. 
munds, Feb., 1967, Lord Fancourt 

Babberley in “Charley's Aunt"; MOISEIWITSCH, Tanya, designer; 
Genee, East Grinstead, Aug., 1967, b. London, 3 Dec., 1914; d. of Benno 
Henry in “The Fantasticks"; Arnaud, Moiseiwitsch and his wife Daisy (Ken- 
Guildford, Dec., 1967, Dame Trot in nedy); e. at various schools in England; 
“Jack and the Beanstalk"; Royal, m. Felix Krish (dec.); designed her 
Bury St. Edmunds, Apr., 1968, “Vic- first production at the Westminster, 
torian Music Hall"; Duke of York's, London, Dec., 1934, with “The Faith- 
Nov., 1968, Jan Letzaresco in “Dear ful"; at the Abbey Theatre, Dublin, 
Charles"; Feb., 1969, joined the Sept., 1935, designed “Deuce of Jacks"; 
National Theatre Company and ap- she designed over fifty productions 
peared as Fainall in “The Way of the for this theatre, from 1935-9; her 
World," de Histingua in “A Flea in first West-end production was “The 
Her Ear," Cardinal Monticelso in “The Golden Cuckoo," at the Duchess, 1940; 
White Devil," Judge Brack in “Hedda at the Oxford Playhouse, 1941-4, de- 
Gabler," and Mr. Leicester Paton in signed for a weekly repertory, which 
“Home and Beauty"; Young Vic, included plays by Shakespeare, Shaw, 
Sept., 1970, Geronte in “The Cheats of Tchekhov, Bridie, etc.; designed for 
Scapmo"; has written four panto- the Old Vic company, at the Playhouse, 
mime scripts and played frequently in Liverpool, 1944-5, including produc- 
them as Dame; has appeared fre- tions of “Dr. Faustus," “John Gabriel 
quently on television since his first Borkman," “The School for Scandal," 
performance in 1953; entered films “Point Valaine," etc.; designed for 
1955. Favourite parts: Lord Fopping- the Theatre Royal, Bristol, 1945-6, 
ton and Dame in pantomime. Address: and at the New Theatre, London, 
59 a Warrington Crescent, London, 1945-6, “Uncle Vanya," “The Critic," 
W.9. Telephone No.. 01-286 1091. and “Cyrano de Bergerac"; subse¬ 

quently designed the following produc- 
MOIIYEDDIN, Zia, actor; b. Lyall- tions: “The Time of Your Life," 1946; 
pur, Pakistan, 20 June, 1933; s. of “Bless the Bride," 1947; “The Beggar's 
Khadim Mohyeddin, and his wife Opera" (Sadler’s Wells), “The Cherry 
Mumtaz (Jehan); e. Punjab University; Orchard" (Old Vic), 1948; “A Month 
m. Sheri Zamani Khan; trained for in the Country" (Old Vic), “Henry 
the stage at R.A.D.A.; played leading VIII" (Stratford-on-Avon), “Treasure 
roles in the principal theatres of Hunt," 1949; “Home at Seven," “The 
Pakistan, 1956-7; first appeared on Holly and the Ivy," “Captain Car- 
the London stage in Apr., 1960, at the vallo,” 1950; in 1951, assisted by Alix 
Comedy, as Dr. Aziz in “A Passage to Stone, she designed “Henry IV," 
India"; repeated the part on his Parts I and II, and “Henry V" for the 
New York debut, Jan., 1962, at the Shakespeare Memorial Theatre; she 
Ambassador; toured, 1964, as Surly in subsequently designed “The Passing 
“The Alchemist"; Garrick, Jan., 1967, Day," “Figure of Fun," and “A Mid- 
Mosca in “Volpone"; Hudson, New summer Night's Dream" (Old Vic), 
York, Mar., 1968, Raju in “The Guide"; 1951; in 1952, designed the Shakespeare 

Birmingham Repertory, Sept., 1968, Memorial Theatre production of 
Shylock in “The Merchant of Venice"; “Othello," which toured Australia and 
toured, 1969, as Sir Jaffna in “On the New Zealand; designed “The Deep 
Rocks"; first film, 1961, “Lawrence of Blue Sea," 1952; “Julius Caesar" 
Arabia"; subsequent pictures include (sets), and “Henry VIII" (sets and 
“Sammy Going South" and “The costumes) (Old Vic), 1953; with 
Sailor from Gibraltar"; television, Tyrone Guthrie, designed the Festival 
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Tent at Stratford, Ontario, 1953, and 
has designed 20 productions for the 
annual festivals; designed ‘ ‘The Match¬ 
maker"; Edinburgh Festival, 1954, "A 
Life In the Sun," Edinburgh Festival, 
1955; Piccolo Teatro, Milan, 1955, 
designs for "The Cherry Orchard"; 
designed "Measure For Measure" 
(Stratford-on-Avon), 1956; "The Two 
Gentlemen of Verona" (Old Vic), 
1957; "The Two Gentlemen of 
Verona," "The Broken Jug" (Strat¬ 
ford, Ontario, touring company), "The 
Bright One," "Much Ado About 
Nothing" (Stratford-on-Avon), 1958; 
"The Merchant of Venice” (Habimah 
Theatre, Tel-Aviv), "All's Well That 
Ends Well" (Stratford-on-Avon), 1959; 
"The Wrong Side of the Park, 1960; 
"Ondine," 1961; "The Alchemist" 
(Old Vic), 1962; "Volpone" (National 
Theatre at the Old Vic), 1968; de¬ 
signed the following productions at 
the Tyrone Guthrie Theatre, Minnea¬ 
polis: "Hamlet," "The Miser," "The 
Three Sisters," 1963; "Saint Joan," 
1964; "The Way of the World," 
"The Cherry Orchard," "The Miser," 
1965. Recreation: Playing the piano. 
Address' 169 Sloane Street, S.W.l. 
Telephone No.: 01-730 3664. 


MOLLISON, Clifford, actor; b . 
London, 1897 ; s. of the late William 
Mollison and his wife Evelyn (McNav) ; 
e. in Scotland and at Thanet Col¬ 
lege; m. (1) Muriel Pope; (2) Avril 
Wheatley; made his first appear¬ 
ance on the stage at the Criterion 
Theatre, 16 Jan., 1913, as Bertie 
Bradley in " Billy's Fortune " ; at the 
Prince of Wales’s, Sept., 1913, played 
the Messenger Boy in " Girls " ; after 
being invalided from the Army, 
appeared at the Kingsway, Apr., 1919, 
as the Soldier in " Judith," and June, 
1919 , as the Rev. Cecil McKinley in 
" St. George and the Dragons " ; sub¬ 
sequently toured as Robert Bennett 
in " Nothing but the Truth," and 
with Gertrude Elliott in ‘'Eyes of 
Youth," and " Come Out of the 
Kitchen " ; at the Strand, Jan., 1921, 
played Stephen Vereker in " A Safety 
Match " ; at the St. Martin's, Mar., 
1922 , Robert and Edward Graviter in 
" Loyalties"; Apr., 1923, Jacob 


Berman in " R.U.R." ; at the Ambas¬ 
sadors', June, 1923, Bryan Ropes in 
" The Lilies of the Field " ; at the 
St. Martin's, Aug., 1923, Robert 
Devizes in " The Will " ; Jan., 1924, 
Roger in " A Magdalen's Husband " ; 
Jan., 1924, succeeded Leslie Banks as 
Alfred Cope in " The Likes of Her " ; 
at the Queen’s, Mar., 1924, played 
Pepito in " Conchita" ; at the St. 
Martin's, Mar., 1924, succeeded Nicho¬ 
las Hannen as Tregay in " The 
Forest " ; at Drury Lane, June, 1924, 
played Scaife in " London Life " ; at 
the Queen's, Aug., 1924, Benton m 
"Pansy's Arabian Night"; Sept., 
1924, Steadman in " The Claimant" ; 
at Drury Lane, Dec., 1924, Flute in 
" A Midsummer Night's Dream"; 
Everyman, Mar.-Apr., 1925, played 
Mr. Molyneux in " The Painted Swan," 
and Mr. Charon, Jun., in " Overture " ; 
St. James’s, June, 1925, William in 
" The River " ; St. Martin’s, July, 1925, 
the Reporter in " The Show " ; Savoy, 
Sept., 1925, Harvey Fane in " The 
Unfair Sex " ; Regent (for Play Actors), 
Mar., 1926, Auberon Quin in " The 
Napoleon of Notting Hill"; Hay- 
market, Apr., 1926, Honey in " This 
Woman Business "; Savoy, Oct., 1926, 
Donald Warden in " Love’s a Terrible 
Thing,"; Daly's, Feb., 1927, Adolar 
Von Sprintz in " The Blue Mazurka "; 
Palace, Sept., 1927, Richard Dennison 
in " The Girl Friend "; Shaftesbury, 
Nov., 1928, King Stephan in " Lucky 
Girl"; New, July, 1929, Earl of 
Ca vender in "Bees and Honey"; 
Piccadilly, Feb., 1930, Frederick Tile 
in "Here Comes the Bride"; Prince 
Edward, Oct., 1930, Bob Dering in 
"Nippy"; Coliseum, Apr., 1931, Leo¬ 
pold in "White Horse Inn"; London 
Hippodrome, June, 1932, Peter Par¬ 
tridge in "Out of the Bottle"; Hay- 
market, Dec., 1932, Paul Frohner in 
"Business With America"; Phoenix, 
May, 1933, Tony Hamilton in "High 
Temperature"; Gaiety, May, 1935, 
Pat Russell in "Gay Deceivers"; 
Coliseum, Nov., 1935, Timothy in 
"Twenty to One"; London Hippo¬ 
drome, July, 1936, Billy Early in "No, 
No, Nanette"; Adelphi, Dec., 1936, 
Nicki in "Balalaika," which ran until 
Apr., 1938, and subsequently he 
toured in the same part; Aldwych, 
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June, 1939, played Jessop Crawley in 
“To Kill a Cat"; Savoy, Feb., 1940, 
appeared in “Lights Up"; Duke of 
York’s, July, 1940, played Tony 
Hamilton in “High Temperature”; 
Adelphi, May, 1946, Paul Latour 
in “Can-Can”; Comedy, Dec., 1946, 
played Sergt. Henry Brown in “The 
Man from the Ministry”; Wimbledon, 
Aug., and St. Martin's, Sept., 1947, 
Tim in “The Girl Who Couldn’t 
Quite”; Garrick, July, 1948, Ben in 
“Written for a Lady”; toured in 
Australia, 1950, in “Is Your Honey¬ 
moon Really Necessary?”; at the 
”Q,” July, 1951, played Percy Ulrick 
Brown in “Post Haste” ; Wyndham’s, 
Mar., 1953, succeeded Peter Ustinov 
as Carabosse in “The Love of Four 
Colonels”; New, Bromley, July, 1953, 
Lord Rupert Swain in “Lady in 
Evidence”; Golders Green Hippo¬ 
drome, July, 1956, played Algernon 
Addington-Shaw in “Talk of the Town 
Hall”; Chelsea Palace, Dec., 1956, 
Dodo and the Mad Hatter in “Alice m 
Wonderland”; Westminster, Oct., 
1959, played Syd Berg, and also 
directed “The Kensington Squares”; 
Globe, June, 1955, for Repertory 
Players, directed “As Black as She’s 
Painted”; Hippodrome, Brighton, 
June, 1963, played Inspector Findlay 
in “Bogey 7”; toured Australia, 1964, 
as Hysterium in “A Funny Thing 
Happened on the Way to the Forum”; 
has also starred in numerous films. 
Recreations: Cricket, flying and tennis. 
Clubs: M.C.C., Green Room (President 
since 1965), and Stage Golfing Society. 
Address: Green Room Club, 8-9 
Adam Street, Adelphi, W.C.2. 

MONTAGUE, Lee, actor; b. Bow, 
London, 16 Oct., 1927; e . Coopers’ 
Company School; m. Ruth Goring; 
trained for the stage at the Old Vic 
School, 1948-50; made his first pro¬ 
fessional appearance at the re-opened 
Old Vic, Oct., 1950, walking on in 
“Twelfth Night”; at the Old Vic, 
season 1951-2, played Usumcasane in 
“Tamburlaine the Great,” Edmund in 
“King Lear” and Flaminius in “Timon 
of Athens”; made his New York 
d6but, Nov., 1952, at the Martin 
Beck, as Gregory Hawke in “The Clim¬ 
ate of Eden”; appeared with the 


Bristol Old Vic Company, season 1953, 
in parts including Ben in “Love for 
Love” and the Dauphin in “Henry 
V”; in the latter production toured 
Switzerland and appeared at the 
Old Vic, London; Westminster, Oct., 

1956, played Francis X Gibbons in 
“Mrs. Gibbons' Boys”; Stoll, July, 

1957, Demetrius in “Titus Androni- 
cus”; Arts, Jan., 1958 and Winter 
Garden, Mar., 1958, Rocky Pioggi in 
“The Iceman Cometh”; Old Vic, 
season 1962-3, played Shylock in 
“The Merchant of Venice,” Oct., 1962; 
Face in “The Alchemist,” Nov., 1962; 
Angelo in “Measure for Measure,” 
Apr., 1963; Royal Court, May, 1965, 
Charles Smith in “Meals on Wheels”; 
Lyceum, New York, Oct., 1965, Ed 
in “Entertaining Mr. Sloane”; Ald- 
wych. Sept., 1968, Irving Spaatz in 
“The Latent Heterosexual”; Play¬ 
house, Oxford, and tour. Sept., 1970, 
Iago in “Othello”; films, since “Moulin 
Rouge” in 1952, include “Billy Budd,” 
“How I Won the War” and “Eagle in a 
Cage”, his numerous television ap¬ 
pearances, since 1956, include “Yester¬ 
day’s Enemy,” “The Birthday Party,” 
and “Flotsam and Jetsam.” Favourite 
parts: Iago in “Othello,” Face, Irving 
Spaatz. Recreations: Squash, bridge, 
music. Address: c/o C.M.A. Ltd., 22 
Grafton Street, London, W.l. 

MONTGOMERY, Earl, actor; b. 
Memphis, Tennessee, 17 Apr., 1921; 5. 
of Earl Montgomery and his wife 
Augusta (McColour); e. Harvard Col¬ 
lege (B.A. 1943); first appeared on the 
stage in Memphis, Tennessee, 1929, as 
Prince Charming in a school produc¬ 
tion of “The Sleeping Beauty”; made 
his professional d6but at the Gretna 
Playhouse, Gretna, Pennsylvania, sum¬ 
mer, 1947, as Simon Jenkins in “Room 
Service”; first appeared in New York 
at the Maxine Elliott, 7 Dec., 1947, as 
the Mathematician in “Galileo”; Music 
Box, Oct., 1948, Roger Doremus in 
“Summer and Smoke”; Morosco, Nov., 
1952, Dr. Bull in “The Relapse”; 
Plymouth, Sept., 1952, Tupman in 
“Mr. Pickwick”; New York City 
Center, Feb., 1953, Boyet in “Love's 
Labour's Lost”; Mar., 1953, Salario in 
“The Merchant of "Venice”; Broad- 
hurst, Sept., 1953, Liebermann in 
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"The Strong Are Lonely”; Booth, 
Nov., 1955, the Inspector in “Heavenly 
Twins”; Martin Beck, May, 1956, the 
Abbot in “The Lovers”; Phoenix, 
Sept., 1956, de Stogumber in “Saint 
Joan”; Booth, Feb., 1957, Camerman 
in “Visit to a Small Planet”; took over 
the role of Roger Spelding in this 
play, July, 1957, and subsequently 
toured in this part; Actors Playhouse, 
June, 1959, took over as Peter Stock- 
man in “An Enemy of the People”; 
Henry Miller's, Mar., 1959, Oudatte in 
“Look After Lulu”; Hamilton, Ber¬ 
muda, May, 1960, Ramsden in the 
A.P.A. production of “Man and 
Superman”; St. James, Oct., 1960, 
Bishop of London in “Becket”; Music 
Box, Jan., 1962, Zeno in “Romulus”; 
Festival of the Two Worlds, Spoleto, 
Italy, 1962, performed in “Atti Unici”; 
Winter Garden, Mar., 1963, Ribaud 
in “The Lady of the Camellias”; 
Broadway, Apr., 1963, took over as 
M. Chauffourier-Dubieff in “Tova- 
rich”; Royale, Sept., 1963, Damiens in 
“The Rehearsal”; joined the Reper¬ 
tory Theatre of Lincoln Center, and, at 
the Vivian Beaumont, Mar., 1966, 
played various roles in “The Caucasian 
Chalk Circle”; Oct., 1966, Ananias in 
“The Alchemist”; Feb., 1967, Mr. 
Crockett in “The East Wind”; Apr., 
1967, Informer and Mathematician in 
“Galileo”; Jan., 1968, D’Estivet in 
“Saint Joan”; Feb., 1968, Priest in 
“Tiger at the Gates”; Apr., 1968, 
Citizen in “Cyrano de Bergerac”; 
Lunt-Fontanne, Oct., 1968, Pothinus 
in “Her First Roman”; entered films in 
1963 as Alexander Woollcott in “Act 
One”; first appeared on television in 
Love of Life, 1952, and has since played 
frequently in various dramatic pro¬ 
grams, such as Omnibus, Robert 
Montgomery Presents, The Jackie 
Gleason Show, etc. Address: c/o Actors 
Equity Association, 165 West 46th 
Street, New York, N.Y. 10036, 
U.S.A. 


MONTGOMERY, Elizabeth, designer; 
6. Kidlington, Oxford, 15 Feb., 1902; 
d. of William Montgomery and his 
wife Marta (Corbett); e. London; 
m. Patrick Wilmot; vide post ‘‘Motley.” 
Recreation: Sailing. Address: 27 


[MOO 

Grumann Hill Road, Wilton, Connecti¬ 
cut, U.S.A. 

MOODY, Ron (nd Ronald Moodnick), 
actor; b. London, 8 Jan., 1924; 5. of 
Bernard Moodnick and his wife Kate 
(Ogus); e . London School of Economics, 
London University (B.Sc. (Econ.)); 
formerly a Research Graduate in 
Sociology; made his first appearance 
on the stage at the New Lindsey 
Theatre, London, Dec., 1952, in the 
revue “Intimacy at Eight”; Dec., 1953, 
appeared in the sequel “More Intimacy 
at Eight”; Criterion, Apr., 1954, 
appeared in “Intimacy at 8.30”; after 
a run of more than 500 performances, 
he appeared at the Apollo, June, 1956, 
in another revue “For Amusement 
Only,” which ran for nearly 700 perfor¬ 
mances; Strand, June, 1958, appeared 
in the revue “For Adults Only”; Saville, 
Apr., 1959, played the Governor of 
Buenos Aires in “Candide”; New, 
June, 1960, played Fagin in the musical 
“Oliver”; Bristol Old Vic, Dec., 1962, 
wrote the book, lyrics, and music, and 
played the title part in “Joey”; 
Saville, Oct., 1966, wrote lyrics and 
music and played titl e-rdle in “Joey, 
Joey”; Scala, Dec., 1966, appeared 
as Mr. Darling and Captain Hook in 
“Peter Pan”; Marlowe, Canterbury, 
Aug., 1968, Aristophanes in “Liz”; 
Palladium, 1968, appeared in Royal 
Command Performance; made his 
first appearance in films, July, 1953, in 
“Davy,” subsequent films include 
“Summer Holiday,” “Mouse on the 
Moon,” “Murder Most Foul,” “Oliver!” 
(receiving for his performance as 
Fagin, the Hollywood Golden Globe, 
Moscow Film Festival, and Variety 
Club of Great Britain Awards for the 
Best Film Actor, 1969), and “Twelve 
Chairs” etc.; first appeared on 
television 1953, and recent television 
performances include: “I Want to go 
Home,” “Who’s a Good Boy, then?”, 
“Is That Your Body, Boy?”, etc.; 
he has also appeared in cabaret. 
Favourite parts: Vagabond Student 
in “For Amusement Only,” Pierrot 
(mime) in “For Adults Only,” Gover¬ 
nor in “Candide,” and Fagin in 
“Oliver!” Recreations: Writing, music, 
painting, theatre-history and archae¬ 
ology. Club: Stage Golfing. Address: 
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42 Turnpike Lane, Hornsey, London, 
N.8. Telephone No.: 01-888 4374. 

MOORE, Dudley, actor and com¬ 
poser; b. London, 19 Apr., 1935; s. 
of John Moore and his wife Ada 
Francis (Hughes); e. Dagenham County 
High School, Guildhall School of 
Music and Magdalen College, Oxford; 
m. Suzy Kendall; made his first 
professional appearance at the Lyceum, 
Edinburgh, Sept., 1960, in the Festival 
production of “Beyond the Fringe,” 
to which he also contributed music; 
made his London debut in the same 
production, Fortune, May, 1961, and 
his New York debut also, at the 
John Golden in Oct., 1962; Globe, 
Sept., 1969, played Allan Felix in 
“Play It Again, Sam”; has also 
composed music for a number of 
productions, including “Serjeant Mus- 
grave’s Dance,” Royal Court, 1959; 
“The Caucasian Chalk Circle,” Ald- 
wych. Mar., 1962 (R.S.C.); “England, 
Our England” {revue), Princes, May, 
1962; films include “Bedazzled” and 
“Thirty Is A Dangerous Age, Cynthia”; 
television appearances since 1959 in¬ 
clude three series of his own “Not 
Only . . . But Also.” Recreation: 
Music. Address: c/o Donald Langdon, 
The Hemdale Group Ltd., 39 South 
Street, London W.l. Telephone No.: 
01-499 1553. 

MOORE, Robert, actor and director; 
b. Detroit, Michigan, 7 Aug., 1927; s. 
of Samuel W. Moore and his wife 
Forrest L. (Rash); e. Catholic Uni¬ 
versity of America, Washington, D.C. ; 
first appeared on the stage under the 
name Brennan Moore at the Hudson, 
New York, 23 Dec., 1948, as Owen 
Parkside in “Jenny Kissed Me”; next 
appeared on the stage at the Jan Hus, 
30 Dec., 1959, as Ron Bronson in 
“Alley of the Sunset”; Cherry Lane, 
Feb., 1961, Lewis Cadman in “The 
Tiger Rag”; directed his first New 
York production, “The Ticket-of- 
Leave Man,” at the Midway, 22 Dec., 
1961; A.N.T.A., Nov., 1964, under- 
studied the role of F. Sherman in 
“The Owl and the Pussycat”; Royale, 
Dec., 1965, played Harvey in “Cactus 
Flower” and remained in this part for 
two years; Plymouth, Nov., 1967, 


Jack in “Everything in the Garden”; 
at the Theatre Four, 14 Apr., 1968, 
directed “The Boys in the Band”; 
directed “Promises, Promises,” 1968; 
made his London debut as director 
with “The Boys in the Band,” at 
Wyndham’s, 11 Feb., 1969; in New 
York directed “Last of the Red Hot 
Lovers,” 1969; “The Gingerbread 
Lady,” 1970; made his film debut as an 
actor in “Tell Me That You Love Me, 
Jume Moon,” 1970. Address 888 8th 
Avenue, New York, N.Y , U.S.A. 

MOORE, Stephen, actor; b. Brixton, 
London, 11 Dec., 1937; s. of Stanley 
Moore, and his wife Mary Elisabeth 
(Anderson); e. Archbishop Tenison’s 
Grammar School; trained for the 
stage at the Central School of Speech 
and Drama 1956-9, (Laurence Olivier 
prize w inner); first appeared on the 
stage July, 1959, at the Theatre Royal, 
Windsor, as 1st Immigration Officer 
in “A View From the Bridge”; first 
appeared on the London stage Sept., 
1959, at the Old Vic, as William in “As 
You Like It”; with the Old Vic 
Company, 1959-61, he played parts 
including Slender in “The Merry Wives 
of Windsor,” Dec , 1959; Flute in 
“A Midsummer Night’s Dream,” Dec., 
1960; Aguecheek m “Twelfth Night,” 
Apr., 1961; Ornin Mannon in “Mourn¬ 
ing Becomes Electra,” Nov., 1961; 
Mermaid, Oct., 1962, played Quick¬ 
silver in “Eastward Ho”; Duchess, 
June, 1963, Jack in “Hughie”; again 
at the Mermaid, played Ivan Shatov in 
“The Possessed,” Oct., 1963; Messenger 
in “The Bacchae,” Feb, 1964; Arts, 
Feb., 1967, Webster in “Will Somebody 
Please Say Something”; Mermaid, 
May, 1967, Achilles and Polymestor in 
“The Trojan Wars”; same theatre, 
Aug., 1967, Jimmy Wesson in “The 
Fight for Barbara”; m repertory, 
1968-9, at Windsor, Colchester and 
the Bristol Old Vic; toured United 
States with the Windsor company, 
Sept., 1968, as Lord Goring in “An 
Ideal Husband”; at Bristol, Nov., 
1969, played Mick Goonahan in “It’s A 
Two Foot Six Inches Above the Ground 
World,” transferring with the produc¬ 
tion to Wyndham's, Jan., 1970; 
Ambiance, Apr., 1970, Harris in a 
lunchtime production of “After 
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Magritte"; television, since 1961, in¬ 
cludes "Dinner With the Family" and 
"All Good Children" Favourite parts: 
Aguecheek, Orin Mannon. Recreation: 
Watching Chelsea F.C. Address: 8 
Bryanston Mansions, York Street, 
London W.l. Telephone No.' 01-262 
9452. 

M00REHEAD, Agnes, actress; b. 
Clinton, Massachusetts, 6 Dec., 1906; 
d. of John Henderson Moorehead and 
his wife Mary Mildred (MacCauley); e. 
Muskingum College, University of Wis¬ 
consin, and Bradley University (Ph.D.); 
m. (1) John Griffith Lee (mar. 
dis.); (2) Robert Gist (mar. dis.); pre¬ 
pared for the stage at the American 
Academy of Dramatic Arts; formerly a 
teacher of English, public speech, and 
dramatic art; first appeared on the 
stage at the age of three, and made her 
professional debut in 1917 with the 
Saint Louis, Missouri, Municipal Opera 
Co. in the ballet and chorus; made her 
first appearance in New York at the 
Morosco, 1929, appearing as a maid and 
secretary in "Scarlet Pages"; Ritz, 
1930, appeared in "Soldiers and 
Women," in which she subsequently 
toured; toured as Lizzie Peters in 
"Sunday Night at Seth Parker's"; 
appeared in vaudeville with Phil Baker 
in an act called "Baker, Bottle, 
Beetle," 1933-6; joined the Orson 
Welles Mercury Theatre Company 
1940; at the New Century, Nov., 
1951, played Donna Anna in "Don 
Juan in Hell," and toured in this part 
for four years, including a tour of Eng¬ 
land and the Continent; in 1954, began 
touring her one-woman show "The Fabu¬ 
lous Redhead," which she has played 
intermittently for ten years in some 200 
cities, including a tour of the Middle 
East, 1960, and Israel in the summer of 
1963; toured U.S., Oct.-Dec., 1959, as 
the Shade of Eleanor West in "The 
Pink Jungle"; toured, 1960, as Mrs. 
Douglas in "The Rivalry"; toured 
Jan.-May, 1962, as Claire Flemming 
in "Prescription: Murder"; Royale, 
Nov., 1962, played Miss Swanson in 
"Lord Pengo"; State Fair, Dallas, 
June, 1965, played Madame Arcati in 
"High Spirits"; has appeared in 
innumerable films, including Orson 
Welles's "Citizen Kane" and "The 


Magnificent Ambersons," for which 
she received the New York Film 
Critics Award; "Mrs. Parkington," 
(Foreign Film Award), "Johnny 
Belinda," "All That Heaven Allows," 
etc.; has appeared frequently on 
television in 90 Minute Playhouse , 
Climax, The Twilight Zone, Cbanning, 
the seiies Bewitched, etc.; between 
1923-4, broadcast as a singer on radio 
in Saint Louis, and toured with the 
Seth Parker Family Hour, 1930, 
continuing to appear on major dram¬ 
atic and variety radio programs during 
the 1930’s and 1940's. Recreation: 
Interior decoration. Clubs: Twelfth 
Night, Town Hall. Address: 1023 
North Roxbury Drive, Beverly Hills, 
Calif., U.S.A. 

MORAHAN, Christopher, director 
and producing manager; b. London, 
9 July, 1929; s. of Thomas Hugo 
Morahan and his wife Nancy Charlotte 
(Barker); e. Highgate School; m. 
Joan Murray; trained for the stage at 
the Old Vic Theatre School; a televi¬ 
sion director from 1957, his first stage 
production was "Little Murders" m 
July, 1967 at the Aldwych for the 
Royal Shakespeare Company; he has 
since directed the following plays: 
"This Story of Yours," 1968; "Flint," 
1970; films he has directed, since 1967, 
include "Diamonds for Breakfast" and 
"All Neat in Black Stockings"; his 
numerous television productions in¬ 
clude "Talking to A Stranger," "Uncle 
Vanya" and "The Gorge"; Chairman, 
Society of Film and Television Arts, 
1966; a Director, Shield Productions 
Ltd Recreations: Walking, photo¬ 
graphy. Address: c/o Hatton and 
Bradley Ltd., 17a Curzon Street, 
London W1Y 7FE. Telephone No.' 01- 
499 3601. 

MORE, Kenneth, C.B.E., actor; b. 
Gerrards Cross, Bucks., 20 Sept., 1914; 
5 . of Charles Gilbert More and his wife 
Edith Winifred (Watkins); e. Victoria 
College, Jersey; m. (1) Beryl Johnstone 
(mar. dis.); (2) Mabel Edith Barkby 
(mar. dis.); (3) Angela Douglas; made 
his first appearance on the stage at the 
Windmill Theatre, Aug., 1936, inara/we 
sketch; during the war, 1939-45, 
served as a Lieutenant in the R.N.V.R.; 
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on returning to the stage appeared 
at the Aldwych, Nov., 1946, as the 
Rev. Arthur Platt in the revival of 
“And No Birds Sing"; New Lindsey, 
Feb., 1947, played Eddie in “Power 
Without Glory," and appeared m this 
part at the Fortune, Apr., 1947; 
Lyric, July, 1948, played George 
Bourne in “Peace In Our Time"; 
Phoenix, Mar., 1950, John m “The 
Way Things Go"; Duchess, Mar., 
1952, played Freddie Page in “The 
Deep Blue Sea"; Theatre Royal, 
Brighton, Jan., 1961, co-presented 
and directed “The Angry Deep"; 
Phoenix, Oct., 1963, played Peter 
Pounce in “Out of the Crocodile”; 
Shaftesbury, Dec., 1964, played Crich¬ 
ton in the musical “Our Man Crich¬ 
ton"; Savoy, Oct., 1968, Hugh Wal- 
ford in “The Secretary Bird"; New, 
Nov., 1970, played Sir Robert Morton 
in “The Winslow Boy"; first appeared 
in films 1948, in “Scott of the Antarc¬ 
tic," and has since played m “Gene¬ 
vieve," “Doctor In the House" (for 
which he received the British Film 
Academy Award as the best actor, 
1954), “The Deep Blue Sea" (receiving 
the Venice Volpi Cup as the best 
actor, 1955); “The Admirable Crich¬ 
ton," “Sink the Bismarck," “Reach 
for the Sky," “The Greengage Sum¬ 
mer," “The Mercenaries," “Battle of 
Britain," “Scrooge," etc.; recent 
television appearances include Young 
Jolyon in “The Forsyte Saga"; 
author of the books: “Happy Go 
Lucky," 1959; “Kindly Leave the 
Stage," 1965; awarded the C.B.E. in 
1970 New Year Honours. Favourite 
part: Freddie Page in “The Deep 
Blue Sea." Recreation: Golf. Clubs: 
Garrick, Stage Golfing Society, Green 
Room and R.A.C. Address: Bute 
House, 9 Ladbroke Terrace, London, 
W.ll. 

MORELL, Andrti, actor; b. London, 
20 Aug., 1909; s. of Andre Mesritz and 
his wife Rosa Harriet (Lamb); e . 
privately at Bath and London; tn. 
Joan Greenwood; had some four 
years amateur experience before mak¬ 
ing his first appearance on the pro¬ 
fessional stage with a repertory 
company at Clevedon, Somerset, 1934, 
as Bill in “Good Morning, Bill"; during 


1935-6, played with repertory com¬ 
panies at New Brighton and Margate; 
at the Globe, Sept., 1936, understudied 
Owen Nares as Roger Hilton in “Call 
It A Day," and made his first appear¬ 
ance in London, when he played that 
part, Dec., 1936; “Q," Jan., 1937, 

played Tubbs Barrow in “Sweet 
Aloes," subsequently touring as Pep6 
in “Matador"; Globe, Aug., 1937, 
played Milner in “They Came By 
Night"; Comedy, Sept., 1937, Dick 
Seale in “The Last Straw"; during 
1937-8, appeared in several produc¬ 
tions at the Arts, “Q," Richmond and 
Embassy Theatres; joined the com¬ 
pany of the Old Vic., Aug., 1938, and 
during the season played Tom Wrench 
in “ Trelawny of the ‘Wells'," Faulkland 
in “The Rivals," and Horatio in 
“Hamlet," subsequently toured with 
the company on the Continent and in 
Egypt, also playing Pistol in “Henry 
V," Harley in “Viceroy Sarah," and 
Foxley in “Libel" ; at Streatham Hill, 
Oct., 1939, appeared with the company 
as Mercutio in “Romeo and Juliet," 
General Burgoyne in “The Devil’s 
Disciple," and Bishop of Beauvais in 
“Saint Joan"; Comedy, Dec., 1939, 
Tim in “Tony Draws a Horse"; Old 
Vic, May, 1940, played Alonso in “The 
Tempest"; during the War, served m 
the Army, in the Royal Welch Fusiliers, 
1940-6, and was demobilized as Major; 
Arts, Cambridge, Nov., 1946, played 
Geoffrey in “ Happy as Kings" ; Arts, 
May, 1947, appeared as Richard 
Blatchley in “Boy9 in Brown"; St. 
James's, Nov., 1947, Philip Delaware 
in “Private Enterprise"; Feb., 1948, 
the Padre in “All This is Ended"; 
Arts, Apr., 1948, Edward in “Break- 
Up"; Lyric, Hammersmith, Sept., 
1948, Sq./Ldr. Henry Armstrong m 
“An English Summer"; Wyndham's, 
Jan., 1949, succeeded Clive Brook as 
Henry Hutton in “The Gocondia 
Smile"; Westminster, May, 1950, 
played John Lomax in “ Background "; 
Wyndham’s, May, 1951, for Repertory 
Players, directed “The Mayor"; 
joined the Old Vic Company for the 
1951-52 season, playing Sir John 
Meivil in “The Clandestine Marriage"; 
toured the Continent, Jan., 1952, with 
the Old Vic Company, as Kent in 
“King Lear," and played this part 


1203 



WHO’S WHO IN THE THEATRE 


[31OU 


MORJ 

later in the season at the Old Vic 
Theatre; also appeared as Timon in 
“Timon of Athens,” and subsequently 
played the same part at the Zurich 
Festival, 1952; at Wyndham’s, Apr., 
1954, for the Repertory Players, 
directed “The Sultan’s Turret”; at 
Nottingham, May, 1954, played Solness 
in “The Master Builder”; Arts, 
London, Mar., 1955, played Edward 
Broderick m “South”; Lyric, Ham¬ 
mersmith, Apr., 1956, played Edward 
Fairfax Vere in “The Good Sailor”; 
Arts, June. 1957, Harold in “Less 
Than Kind”; Strand, June, 1959, 
Legrand in “All in the Family”; 
Oxford Playhouse, Feb., 1960, Brack 
in “Hedda Gabler”; Royal, Windsor, 
Feb., 1962, played Sir Robert Cornish 
in “Orange Island”; Chichester Festi¬ 
val, July, 1962, played Amyclas in “The 
Broken Heart,” and Serebryakov in 
“Uncle Vanya”; Savoy, Mar., 1963, 
Police Inspector in “Trap For a Lonely 
Man”; New Arts, Feb., 1964, played 
Judge Brack in “Hedda Gabler,” 
transferring with the production to the 
St. Martin’s, Mar., 1964; Richmond, 
Nov., 1967, Morell in “Candida”; 
Thorndike, Leatherhead, Sept., 1969, 
appeared as Henry II in “The Lion in 
Winter” the theatre’s opening produc¬ 
tion; New, Bromley, Apr., 1970, 
Lord Porteous in “The Circle”; 
entered films 1938, in “Thirteen Men 
and a Gun,” and has appeared in 
numerous pictures. Favourite parts: 
Mercutio and Tom Wrench. Recrea¬ 
tions: Walking and swimming. Club: 
Garrick. Address: c/o Larry Dalzell 
Ltd., 35 Curzon Street, London, W.l. 

MORGAN, Claudia (nie Wupper* 
mann), actress; b. Brooklyn, N.Y.. 
U.S.A., 12 June, 1912; d. of Ralph 
Morgan and his wife Georgiana (Iver¬ 
son); e. Greenwich, Conn., and Briar- 
cliff, N.Y.; tn. (1) Talbot Cummings 
(mar. dis.); (2) Robert Shippee (mar. 
dis.); (3) Ernest Chappell (mar. dis.); 
(4) Kenneth Loane; studied for the stage 
with her father, and Professor George 
P. Baker of Yale, and Fanny Brad¬ 
shaw ; made her first appearance 
on the stage on tour, as April in 
“Gypsy April,” 1928, with Margaret 
Anglin; made her first appearance 
in New York, at the Eltinge Theatre, 26 


Nov., 1929, as Sally Lawrence in “Top 
o’ the Hill”; she then played “stock” in 
Philadelphia, with the “Play of the 
Week” company; Belasco, New York, 
Aug., 1930, played Gwendolyn Daven- 
ham in “Dancing Partner”; went to 
London, where she made her first 
appearance, at the Lyric Theatre, 
3 Feb., 1931, as Madeline Arnold in 
“Strange Interlude”; on returning to 
New York, at the Booth, May, 1931, 
played Mina Gutherie in “A Modern 
Virgin”; Comedy, Sept., 1931, Fan 
Arndt in “ People on the Hill"; Bijou, 
Nov., 1931, Marie in “Marriage for 
Three”; spent 1932-3, in Holly¬ 
wood, in films and in three plays; 
Vanderbilt, New York, Nov., 1933, 
played Mary in “Thoroughbred”; 
Little, Jan., 1934, Joan Arden in 
“ False Dreams Farewell ” ; Cort, Mar., 
1934, Connie Blanein “ Gentlewoman ” ; 
Ambassador, Apr., 1934, Antonia 
Wayne in “Are You Decent?”; 
Biltmore, Oct., 1934, Cathleen Barton 
in “Bridal Quilt”; Adelphi, Nov., 
1934, Barbara Kemble in “The Lord 
Blesses the Bishop”; Ambassador, 
Jan., 1935, Joan Palmer in “A Lady 
Detained”; Booth, Feb., 1935, Janny 
Travis in “De Luxe”; Plymouth, 
June, 1935, succeeded Constance Cum¬ 
mings as Linda Brown in “Accent on 
Youth”; Mansfield, Oct., 1935, Sheila 
Danforth in “On Stage”; Morosco, 
Jan., 1936, Beatrice Gwynne in “Call 
It a Day”; Ritz, Apr., 1936, Sylvia 
Farren in “ Co-Respondent Unknown " ; 
Guild, Oct., 1936, Lucy Trenchard in 
“And Stars Remain”; Shubert (for 
the Guild), Feb., 1937, Countess Lar- 
isch in “The Masque of Kings”; 
Guild, Mar., 1937, Victoria Thomson 
in “Storm over Patsy”; Vanderbilt, 
Oct., 1937, Harriet Freeman in “In 
Clover”; Playhouse, Dec., 1937, Tony 
Vereker in “Merely Murder”; Guild, 
Feb., 1938, Wilda Doran in “Wine of 
Choice”; in summer theatres, July, 
1940, played in “The Bat”; Music 
Box, Nov., 1940, played Maggie 
Cutler in “The Man Who Came to 
Dinner”; toured, 1942, as Linda 
Easterbrook in “No Time for Com¬ 
edy”; Biltmore, Dec., 1942, played 
Judith Winthrop in “The Sun Field” ; 
Broadhurst, June, 1944, Vera Clay- 
thome in “Ten Little Indians”; 
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in summer theatres, 1951, played 
Barbara Lomax in “Background,” and 
appeared in “The Philanderer”; at 
the New Century, New York, Feb., 
1952, played Jessie Dill in “Venus 
Observed” ; in summer theatres, 1952, 
appeared as Judith in “Jezebel's 
Husband”; Plymouth, N.Y., Oct., 
1956, played Amanda in “The Apple 
Cart”; Gramercy Arts, June, 1961; 
Mrs. Patrick Campbell in “A Fig Leaf 
in Her Bonnet”; Bucks County Play¬ 
house, July, 1961, Rosella in “Two 
Queens of Love and Beauty”; m 
summer theatres, 1962, played the 
Countess de la Briere m “Maggie”; 
in summer theatres, 1965, Alicia in 
“Gigi”; has also broadcast, notably as 
Nora Charles m The Thin Man, 
1942-8, and Carolyn Kramer in 
The Right to Happiness, 1943-60; 
has appeared frequently on the major 
dramatic television programs including 
Kraft Television Theatre, Armstrong 
Circle Theatre, The Way of the World 
(serial, 1954-5), Edge of Night (serial, 
1958-9), The Doctors', entered films, 
1932, and has appeared in “Once in a 
Lifetime,” “The World of Henry 
Orient” (1963), etc. Recreations: Gar¬ 
dening and crossword puzzles. Address: 
50 East 83rd Street, New York, N.Y. 
10028, U.S.A. 

MORGAN, Diana, dramatic author 
and actress; h. Cardiff, 29 May, 1910; 
d. of Charles Morgan and his wife 
Diana Jane (Gwynne-Thomas); e. 
Howells School, Llandaff; m. Robert 
MacDermot-Barbour (dec.); studied 
for the stage at the Central School 
of Speech Training and Dramatic 
Art; made her first appearance on 
the stage at the Arts in a matinee of 
her own play “Cmdelectra” which was 
subsequently performed at Croydon 
Repertory Theatre; Drury Lane, 
Oct., 1931 appeared in “Cavalcade”; 
in May, 1932, joined Newcastle Rep¬ 
ertory where she remained for six 
months; subsequently toured in “The 
Cage”; played Mari in “A Comedy of 
Good and Evil” at the Arts; Vaude¬ 
ville, Apr., 1933, appeared as Annie in 
“The Soldier and the Gentlewoman”; 
Aug., 1933, toured in “Howell of 
Gwent”; at the Festival Theatre, 
Cambridge, 1933-4, her parts included 


[MOR 

Alice in “Alice in Wonderland,” 
Minnie in “A Comedy of Good and 
Evil,” Lonka in “Arms and the 
Man,” etc.; May, 1934, Ambassadors, 
took over as Mrs. Dainty-Fidgit in 
“The Country Wife”; Old Vic, 1935, 
Aphrodite in “Hippolytus”; Gate, 
Apr., 1935, Minnie in “A Comedy of 
Good and Evil,” Old Woman in 
“Lysistrata” and Phyllis in “Parnell”; 
Wyndham's, 1938, Betto m “She, Too 
Was Young”; Arts, Feb., 1948, 
again played Minnie in “A Comedy of 
Good and Evil”; Embassy, June, 
1950, played Cassandra Vaughan-Jones 
in her own play “The White Eagles”; 
Ambassadors, May, 1952, Chloe 
Gwynne m her own play “After My 
Fashion”; May, 1970, for the Welsh 
National Theatre, Mrs. Pritchard in 
her own play, “The Little Evenings”; 
author with her husband of “This 
World of Ours,” 1935; “Your Num¬ 
ber’s Up!”, 1936; “Bats in the Bel¬ 
fry,” 1937; “The Gate Revue,” 1938; 
“Let’s Face It,” 1939; “Swinging the 
Gate,” 1940; “Swing Back the Gate,” 
1952; “Love Is News” (from the 
French), 1955; contributed to “By 
Degrees,” 1933; “Let’s Go Gay,” 
1935; “This Year—Next Year,” and 
“Spread it Abroad,” 1936; “Members 
Only,” 1937; “Black and Blue,” 
1938; “Don't Spare the Horses,” 
“All Clear,” 1940; “The New Ambas¬ 
sador’s Revue,” 1941; “Big Top,” 
1942; “Better Late,” “The Water¬ 
gate Revues,” 1956, and many other 
revues; author of “Weeping Willow” 
and “A Word of Two Syllables,” 
1935; “The House in the Square,” 
1940; “Three Waltzes” (from the 
French), 1945; “Rain Before Seven,” 
1949; “The White Eagles,” 1950; 
“After My Fashion” (also produced 
as “The Starcross Legend” and m 
N.Y. as “The Starcross Story”), 
1952; “Your Obedient Servant,” 
1959; “Time to Kill,” 1960; “The 
Dark Stranger,” “The Judge’s Story” 
(with Clive Brook) from the novel by 
Charles Morgan, 1964; “The Little 
Evenings,” 1970; devised “Merely 
Players,” 1949, 1950 and 1952; “The 
Green Room Show’,” 1956, and “Our 
Central School Show,” 1957; contract 
writer at Ealing Audios; film credits 
include “A Run For Your Money,” 
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“Poets Pub," etc.; wrote “Hand in 
Hand" which won fourteen inter¬ 
national awards; has scripted many 
television series (including “Emer¬ 
gency Ward 10"), documentaries and 
radio plays; she has broadcast and 
appeared in television drama. Recrea¬ 
tions : Cats, conversation and col¬ 
lecting china. Address: c/o P.L. 
Representation, 33 Sloane Street, 
London S.W.l. 

MORGAN, Gareth, artistic director, 
Tyneside Theatre Company; b. Car¬ 
marthen, South Wales, 15 Feb., 1940; 
s. of Gwyn Hughes Morgan and his 
wife Lily May (Williams); e. the Royal 
Masonic Schools, Bushey, Herts.; m. 
Patricia England; trained for the 
stage at the Rose Bruford College; 
started in the profession as an actor 
with the B.B.C. Drama Repertory 
Company; joined the Royal Shake¬ 
speare Company in 1961, playing at 
Stratford m “Much Ado About Noth¬ 
ing," “As You Like It," “Hamlet," 
“The Wars of the Roses,” etc., and at 
the Aldwych in “The Cherry Orchard," 
“The Beggar’s Opera" and “The 
Representative"; his first professional 
production was “The Miracles," South¬ 
wark Cathedral, Nov., 1963; assistant 
director, “Puntila," 1965; directed 
“The Comedy of Errors," (New Zea¬ 
land), 1966; Director of Productions, 
Welsh Theatre Company, 1966-8; 
artistic director of the R.S.C. Theatre- 
goround Company, 1968-70; for the 
company he directed “Room for Com¬ 
pany" (also devised), “Waiting for 
Godot," “Men-at-Arms," 1968; “When 
Thou Art King" (with John Barton), 
“The Merry Month of May" (also 
devised), “The Trial and Execution 
of Charles I," “The Two Gentlemen 
of Verona," 1969; “Dr. Faustus," 
“When Thou Art King” (with John 
Barton), 1970; has directed productions 
for drama schools including L.A.M.D. A. 
and the Guildhall; in 1969 directed 
the first Macedonian translation of 
“Macbeth" for the Dramski Teatar, 
Skopje, Yugoslavia. Address: 24 St. Ina 
Road, Heath, Cardiff. Telephone No.: 
Cardiff 62853. 

MORGAN, Joan, actress and dra¬ 
matic author; b. London, 1 Feb., 


1905; d. of Sidney Morgan and his wife 
Evelyn (Wood); e. Ellerker College, 
Richmond, and privately; commenced 
her career, acting for the cinema stage, 
in 1913 ; made her first appearance on 
the stage at the Apollo Theatre, 
21 Nov., 1916, as the little girl in “A 
Pierrot’s Christmas"; at the Comedy, 
May, 1917, played in "Bubbly"; from 
1917-24, appeared on the cinema stage; 
at the Apollo, Sept., 1924, played Dilly 
Gilliam in "The Fool”; subsequently 
toured as Eva in “Adam and Eva," 
and Aggie Lynch in "Within the 
Law"; Prince’s, Dec., 1925, Katie 
Pottlebury in "When Knights Were 
Bold”; Lyceum, May, 1926, Estelle 
in “The Padre”; during 1926-7, 
toured as June in "Mercenary 
Mary”; subsequently returned to the 
cinema stage, and wrote several 
film scenarios, including "Contraband 
Love,” “The Call-Box Mystery,” and 
adapted “The Flag Lieutenant”; 
author of the plays, “This Was a 
Woman,” 1944; "Deep as a Well," 
1947; “Who Goes Home?,” 1950; 
“The Martin's Nest," 1951; “The 
Valley and the Peak," “Shadow on the 
Sun," “The Honourable Member," 
1952; "Dr. Jo,” 1955; “Square 
Dance," 1957; “A Feather in His 
Cap," 1959; “The Hours of Darkness," 
1960; “The Hanging Wood,” 1969; 
has written a number of plays for 
television; she is also the author of 
twelve novels, also a book on houses; 
during the War, from 1942-4, was 
engaged at the Ministry of Supply; 
committee member of various preserva¬ 
tion societies. Recreations: Reading, 
swimming, travel, and converting 
houses. Address: Horn Hill House, 
Dartmouth, Devon. Telephone No.: 
Dartmouth 3253. 

M0RIS0N, Patricia, actress and 
singer; b. New York City, 19 Mar., 
1915; d. of William R. Morison and his 
wife Selena (Carson); studied acting 
at the Neighborhood Playhouse School 
of the Theatre and design at the 
Ecole des Beaux Arts, Paris; was a 
dress designer; made her first appear¬ 
ance in New York, at the Ambassador, 
Nov., 1933, as Helen in "Growing 
Pains"; was an understudy in "Vic¬ 
toria Regina," 1935; at the Windsor 


1206 



WHO'S WHO IN THE THEATRE 


MOB] 

Theatre, 31 May, 1938, Laura Rivers 
in ‘‘The Two Bouquets"; in the same 
year, she went to Hollywood to appear 
in films, first appearing in “ Persons in 
Hiding"; she remained there, ap¬ 
pearing in numerous pictures until 
1942, when she went overseas with the 
first U.S.O. group to entertain the 
American troops; on returning to 
America, again went to Hollywood to 
make more films; on her return to 
New York, appeared at the Adelphi, 
Apr., 1944, as Marcia Mason Moore in 
"Allah Be Praised!"; New Century, 
Dec., 1948, Lilli Vanessi and Katherine 
in "Kiss Me Kate," m which she 
continued until 1950; made her 
first appearance in London at the 
Coliseum, 8 Mar., 1951, making a great 
success in the same parts; took over 
as Anna Leonowens in "The King and 
I" at the St. James, N.Y., Feb., 1954; 
toured the U.S., Mar., 1954-5, as 
Anna Leonowens in "The King and 
I"; toured, July, 1958, in "The 
Song of Norway"; toured, 1959, m 
the revue "Gay 90’s Night"; Opera 
House, Seattle, Washington, Apr., 
1965, Lilli Vanessi and Katherine in 
"Kiss Me Kate"; City Center, New 
York, May, 1965, again played in" Kiss 
Me Kate"; among her films are "The 
Song of Bernadette," "The Fallen 
Sparrow," "Song Without End," etc.; 
on television has played in "The King 
and I," "Kiss Me, Kate," The Voice of 
Firestone, etc. Recreation: Painting. 

MOBLEY, Christopher, designer; his 
work includes "Edward II" (Leicester 
and London), 1964); "Their Very Own 
and Golden City," "Three Men lor 
Colverton," "Macbeth," 1966; became 
an associate artist of the Royal 
Shakespeare Company, 1966, and 
has since designed the following 
productions for them: "The Revenger’s 
Tragedy," 1966; "The Taming of the 
Shrew," "The Relapse," 1967; "King 
Lear," "Much Ado About Nothing," 
1968; "The Winter’s Tale," "Twelfth 
Night," 1969; "Hamlet," "King 
John," "The Tempest," 1970. Address: 
c/o Royal Shakespeare Theatre, Strat¬ 
ford-upon-Avon, Warwicks. 

MOBLEY, Robert, C.B.E., actor and 
dramatic author; b. Semley, Wilts, 26 


[MOB 

May, 1908; s. of Major Robert Wilton 
Morley and his wife Gertrude Emily 
(Fass); e. Wellington College and in 
Germany, France, and Italy; nt. 
Joan Buckmaster; originally in¬ 
tended for a diplomatic career; 
studied for the stage at the Royal 
Academy of Dramatic Art; made his 
first appearance on the stage at the 
Hippodrome, Margate, 28 May, 1928, in 
" Dr. Syn "; first appeared in London at 
the Strand Theatre, 26 Dec., 1929, as a 
Pirate in "Treasure Island"; he then 
toured as assistant stage-manager of 
*' And So To Bed," and appeared at the 
Playhouse, Oxford, under the late J. B. 
Fagan, 1931; in 1933, appeared at the 
Festival, Cambridge, for a season under 
Norman Marshall; appeared at the 
Royalty, London, Nov., 1933, as Oakes 
in "Up In The Air"; toured with Sir 
Frank Benson in H. V. Neilson's 
Shakespearean company; during 1934, 
toured as the Rev. Vernon Isopod in 
"Late Night Final" and during 1935, 
as Gloucester in "Richard of Bor¬ 
deaux"; in conjunction with Peter 
Bull established repertory at Perran- 
porth, Cornwall, where he played a 
variety of parts; Gate Theatre, Sept., 
1936, played Oscar Wilde m the play 
of that name; Strand, May, 1937, 
and New, June, 1937, Alexandre Dumas 
in "The Great Romancer"; at the 
Old Vic, Sept., 1937, played Henry 
Higgins in "Pygmalion"; made his 
first appearance on the New York stage 
at the Fulton Theatre, 10 Oct., 1938, 
as Oscar Wilde; returned to England, 
1939, and appeared at Perranporth, 
July, 1939, as Henry in "Springtime 
for Henry"; Theatre Royal, Brighton, 
Feb., 1941, played Decius Hess in 
"Play with Fire" ("The Shop at Sly 
Comer"); Savoy Theatre, Dec., 1941, 
played Sheridan Whiteside in "The 
Man Who Came to Dinner," which 
he continued to play in London, and 
on tour until 1943; toured, Feb., 
1944, as Charles in "Staff Dance"; 
New Theatre, July, 1945, played the 
Prince Regent in “The First Gentle¬ 
man," which ran there and at the 
Savoy for over a year; His Majesty’s. 
May, 1947, Arnold Holt in *' Edward, 
My Son ’’; at the Martin Beck Theatre, 
New York, Sept., 1948, again played 
Arnold Holt in ,# Edward, My Son"; 
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subsequently appeared in this part in 
Australia and New Zealand, July, 1949- 
50; on returning to London, appeared 
at the Lyric, Aug., 1950, as Philip in 
“The Little Hut”; next appeared in 
London, at the same theatre, Apr., 
1954, as Hippo in "Hippo Dancing,” 
which he adapted from the French of 
Andre Roussin; Globe, Mar., 1956, 
presented (with H.M. Tennent, Ltd.), 
and played Oswald Petersham in 
"A Likely Tale”; Drury Lane, Nov., 
1956, made his first appearance in a 
musical play, as Panisse in "Fanny”; 
Her Majesty’s, Dec., 1957, directed 
"The Tunnel of Love”; Piccadilly, 
Nov., 1958, adapted, and also played 
Sebastian Le Boeuf in "Hook, Line, 
and Sinker”; New, July, 1959, 
directed "Once More, With Feeling”; 
Phoenix, Mar., 1960, played Mr. 
Asano in "A Majority of One”; Royal, 
Windsor, Oct., 1961, played the title- 
part in "Mr. Rhodes”; Piccadilly, 
Apr., 1962, played The Bishop in "A 
Time to Laugh”; 1966-7 toured 
Australia in one-man show "The Sound 
of Morley”; Queen’s, London, Nov., 
1967, Sir Mallalieu Fitzbuttress in 
"Halfway Up the Tree”; Lyric, Aug., 
1970, Frank Foster in "How the 
Other Half Loves”; is the author of 
the plays "Short Story,” 1935; "Good¬ 
ness, How Sad,” 1937; "Staff Dance,” 
1944; "Edward, My Son” (with Noel 
Langley), 1947; "The Full Treat¬ 
ment” (with Ronald Gow); "Six 
Months Grace” (with Dundas Hamil¬ 
ton), 1957; his autobiography "Re¬ 
sponsible Gentleman” (with Sewell 
Stokes), 1966; entered films, 1937, 
and has appeared in "Major Barbara,” 
"The African Queen,” "The Good Die 
Young,” "The Doctor’s Dilemma,” 
"Oscar Wilde,” "Topkapi,” "The Loved 
Ones,” "Murder At The Gallop,” 
"Ladies Who Do,” "Genghis Khan,” 
"Finders Keepers,” "Cromwell,” "Doc¬ 
tor in Trouble,” etc.; television appear¬ 
ances include the series "Charge”; 
received the C.B.E., in the New Year 
Honours, 1957. Recreations: Conver¬ 
sation and horse-racing. Clubs: Garrick 
and Buck’s. Address: "Fairmans Cot¬ 
tage,” Wargrave, Berks. 

MORRIS, Mary, actress; b. Suva, 
Fiji Islands, 13 Dec., 1915; d. of 


Herbert Stanley Morris and his wife 
Sylvia Ena (de Creft-Harford); e. The 
Priory, Hayward’s Heath, Sussex; 
studied for the stage at the Royal 
Academy of Dramatic Art; made her 
first appearance on the stage, as a 
child, 1925, at Barbados, B.W.I.; first 
appeared in London, at the Gate 
Theatre, 12 Mar., 1936, as the third 
Old Woman in " Lysistrata ”; ap¬ 
peared with her own repertory com¬ 
pany, "Stranger Players,” at Oxted, 
Surrey, Sept., 1936-Apr., 1937; spent 
six months in Hollywood, under con¬ 
tract with M.G.M. Films, 1937-8; 
Vaudeville, Aug., 1941, Antonia in 
"Squaring the Circle”; Westminster, 
Oct., 1941, Glasha in "Distant Point”; 
toured, 1942, as Emmy Baudine in 
"They Walk Alone, and 1943 Kathy 
in "Wuthering Heights”; Arts, Dec.. 
1943, played Esther in "On Life's 
Sunny Side,” and Feb., 1944, Anne 
Pedersdotter in "The Witch”; Lyric, 
June, 1945, Abigail Sarclet in "Duet 
for Two Hands”; Embassy, Nov., 
1946, played Julia in "The Day of 
Glory”; Scala, Dec., 1946, appeared 
as Peter Pan; Lyric, Hammersmith, 
July, 1947, Lucie in "Men Without 
Shadows”; Embassy, Jail., 1948, the 
Strange Lady in "As You Desire Me” ; 
Feb., 1949, Caesonia in "Caligula”; 
"Q,” Dec., 1949, and Lyric, Ham¬ 
mersmith, May, 1950, played Nina 
Moore in "If This Be Error”; Rudolf 
Steiner Hall, July, 1950, Chorus in 
"Pericles”; at the Mercury, 1949, pro¬ 
duced "Beauty and the Beast”; 
Embassy, Jan., 1951, produced "Celes- 
tina”; New, Apr., 1952, played 
Elizabeth Tudor in "The Young 
Elizabeth”; at the Arts, June, 1954, 
and at the St. James’s, July, 1954, 
appeared as the Step-Daughter in 
"Six Characters in Search of an 
Author”; Arts, June, 1955, played 
Lavinia Mannon in "Mourning Be¬ 
comes Electra”; Oxford Playhouse, 
Oct., 1956, played the title-part in 
"Electra” by Jean Giraudoux; 1964, 
toured in "The Maids”; has also 
broadcast, and appeared in numerous 
television plays, including recently, 
"The Family Reunion,” "Oldenberg,” 
"The Cell,” "The Tunnel” and "Wick¬ 
ed Women”; first appeared in films # 
1938, in "Prison Without Bars/' 
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Favourite parts: Saint Joan, Cleopatra, 
and Juliet. Recreation: Painting. 
Club: The Ski Club of Great Britain, 
118 Eaton Square, London, S.W.l. 

MORRIS, Phyllis, dramatic author 
and actress; b. London, 18 July, 
1894; d. of Alfred Morris and his wife 
Helen (Matthews); e . Cheltenham 
College; formerly engaged in journal¬ 
ism; made her first appearance on 
the stage, touring in Shaw repertory 
under the management of Charles 
Macdona; at Wyndham’s, Oct., 1932, 
played Mrs. Munsey in “Service”; 
His Majesty's, May, 1933, Anna 
in “Music in the Air”; New, Apr., 

1934. Miss Casson in “The Laugh¬ 
ing Woman”; “Q,” Oct., 1934, Miss 
Pendlebury in “Courtship Dance” 
Comedy, Feb., 1935, Emma Hodges 
in “Mrs. Nobby Clark”; Globe, Oct., 

1935, Mrs. Milson in “Call It a Day”; 
Gate, Mar., 1937, Mabel Rudge in 
“Out of Sight”; Apollo, Apr., 1937, 
Mrs. Guffy and Jeanme Dean in 
“London After Dark”; St James’s, 
Dec , 1939, Emily Creed in “Ladies in 
Retirement”; toured for the Old Vic 
company, 1940-1, in Wales and in 
mining areas; Aits, Dec., 1942, 
played Ku m “Holy Isle,” and Agnes 
Dowton in “The Drunkard”; Apollo, 
1943, Mrs. Oakes in “Flare Path”; 
Scala, Dec., 1943, the Duchess in 
“ Alice in Wonderland ”; subsequently 
appeared with the B.B.C. repertory 
company; appeared in films in Holly¬ 
wood, 1948-51; returned to London 
and at the Lyric, Hammersmith, Sept., 

1951, appeared as Anna in “Thor, With 

Angels”; Ambassadors’, Nov., 1952, 
played Emmie in “Murder Mistaken”; 
Duchess, Sept., 1955, played Mrs. 
Twigg in “Mr. Kettle and Mrs. Moon”; 
Royal Court. June, 1958, played the 
Maid in “The Lesson”; returned to 
the stage after temporary retirement, 
at the Arts, Ipswich, Aug., 1968, 

as the Housekeeper in “The Inno¬ 
cents”; Ambiance, Oct., 1968, played 

Mother in “Why Bournemouth?” 
Playhouse, Oxford, Apr., 1969 and 
tour, Vassilyevna in “Uncle Vanya”; 
Royal Court, Feb., 1970, Mrs. Dobey 
in “The Big Romance”; has appeared 
in numerous television plays since 

1952, including the serial “Great 


Expectations,” and “Probation Officer” 
series; has appeared in British films 
since 1935, and her pictures include 
“Mandy,” “Top Secret,” “Aunt Clara,” 
“The Angel Who Pawned Her Harp,” 
“Violent Playground,” “The Devil's 
Disciple,” etc.; is the author of the 
following plays; “The Rescue Party,” 
1926; “Made in Heaven,” 1926; 

“Tinker, Tailor, -” (adapted from 

the German), 1928; “A-Hunting We 
Will Go,” 1931; she is also the author 
of several children's books. Address * 
417 Nell Gwynn House, Sloane Avenue, 
London, S.W.3. 

MORRISON, Hobe, author and 
critic; b. Germantowm, Pennsylvania, 
24 Mar., 1904; s. of J. L. Morrison and 
his wife Agnes (Millar); e. public 
school m Philadelphia; m. (1) Elizabeth 
Augur (mar. dis ); (2) Toni Darnay; 
entered journalism as the drama 
editor and second-string critic of 
The Record, Philadelphia, 1932, and 
held these positions until 1937; joined 
the staff of Variety, Feb., 1937, where 
he currently serves as drama editor 
and as critic of Broadway shows, 
writes a daily column for a syndicate 
of newspapers in Westchester, Rock¬ 
land County, and New Jersey; is a 
free-lance writer on theatrical subjects. 
Recreations: Walking, bird-watching, 
crossword puzzle solving. Clubs: The 
Players, New York Drama Critics 
Circle. Address: 1 West 16th Street, 
New York, N.Y., U.S.A. 10011, or 
c/o Variety. Telephone No.. 989-0299. 

MORTIMER, John, dramatic author; 
b. Hampstead, London, 21 Apr., 1923; 
s of Clifford Mortimer and Kathleen 
May (Smith); e. Harrow, and Brase- 
nose College, Oxford; m. Penelope 
Fletcher; is, by profession, a barris¬ 
ter ; during the war, worked with the 
Crown Film Unit as a script writer; 
his first play “The Dock Brief” (origi¬ 
nally written for sound radio) was 
broadcast May, 1957, later televised, 
and subsequently presented in a double 
bill with “What Shall We Tell Carol¬ 
ine?” at the Lyric, Hammersmith, 
Apr., 1958, transferring to the Garrick, 
May, 1958; “The Dock Brief” won the 
Itaiia prize, 1957; both plays have 
since been performed in the U S.A., 
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Italy, France, Yugoslavia, Germany, 
Poland, and also on television in 
America; author of “I Spy," produced 
in a triple bill at the Palm Beach 
Playhouse, Florida, Mar., 1959; "The 
Wrong Side of the Park," Cambridge, 
Feb., 1960; "Lunch Hour" (one-act), 
in the triple bill "Three," Arts and 
Criterion, 1961; "Two Stars for Com¬ 
fort," Garrick, 1962; translated "A 
Flea in Her Ear" ("La Puce a 1'OreiUe"), 
National Theatre Company, 1966; 
"The Judge," 1967; translated "A 
Cat Among the Pigeons," 1969; 
"Come As You Are," "A Voyage 
Round My Father," 1970; author of 
the script for Son et Lumidre, Hampton 
Court, 1964; contributed material to 
the revue "Changing Gear," Notting¬ 
ham Playhouse, 1965; his most recent 
film script was "John and Mary"; 
his numerous television plays include 
the award-winning "Voyage Round 
My Father," and "Married Alive"; 
author of six novels and one book of 
travel. Recreations: Working, cook¬ 
ing, and going to the theatre. 

MORTON, Clive, actor; b. London, 
16 Mar., 1904; s. of Francis Morton 
and his wife Ingeborg Marie (Becker); 
e. Bradfield College; m. (1) Joan 
Harben (dec.); (2) Frances Rowe; 

studied for the stage at the Royal 
Academy of Dramatic Art; was 
formerly engaged in the offices of a 
firm of East India Merchants m the 
City, for four years; made his first 
appearance on the stage at the Barnes 
Theatre, 23 Aug., 1926, as a Russian 
peasant in "The Idiot"; Little, Sept., 
1926, played General Epanchm in the 
same play; from May, 1927, to Aug., 
1928, was engaged at the Bristol 
Repertory Theatre, where he played 
over sixty parts; St. Martin’s, Oct., 
1928, played Angus in "77 Park 
Lane"; Apollo (for the 300 Club), 
May, 1929, Cyril Greenwood in "After 
All"; Apollo, Oct., 1929, in "The 
Silver Tassie"; Strand, Dec., 1929, 
Joe Purdie in "The Sport of Kings"; 
in Aug., 1930, toured as Captain Stan¬ 
hope in "Journey’s End"; Hay- 
market, Feb., 1931, played Dicky 
Greig in "Supply and Demand"; 
His Majesty’s, May, 1931, Leonard 
Oakroyd in "The Good Companions," 


[MOR 

which ran for a year; Aldwych, Sept., 

1932, Viscomte la Coste in "Fifty- 
Fifty"; Jan., 1933, Jim Boyd in "A 
Bit of a Test"; Wyndham’s, Sept., 

1933, Albert in "Sheppey"; Globe, 
June, 1934, Pressman in "Meeting at 
Night"; Westminster, July, 1934, 
Noel Hutt in "French Salad"; Duke 
of York’s, Nov., 1934, David in "The 
Greeks Had a Word for It"; Globe, 
June, 1935, David Oldham in "Grief 
Goes Over"; Whitehall, Nov., 1935, 
Hubert Dunwoody in "Anthony and 
Anna," which he played for two years; 
Embassy, Mar., and Duke of York’s, 
Apr., 1938, Henry Trowbridge in 
"Three Blind Mice"; Duke of York’s, 
Apr., and Whitehall, June, 1938, Mr. 
Angell in "Lot's Wife"; Wyndham's, 
Oct., 1938, Denys Royd in "Quiet 
Wedding"; toured, 1939, as Gurney 
in "Spotted Dick," playing the same 
part at the Strand, Dec., 1939; from 
Apr.-Aug., 1940, played leading parts 
with the H. M. Tennent Players at 
Lyceum, Edinburgh and Theatre 
Royal, Glasgow; joined the Army, 
Aug., 1940, and served in the Royal 
Norfolk Regiment, until Sept., 1945; 
appeared at the Salisbury Garrison 
Theatre, 1944, in leading parts in 
"The Late Christopher Bean," "The 
Power and the Devil," and "On 
Approval"; Lyric, May, 1946, played 
Desmond Curry in "The Winslow 
Boy"; Arts, Oct., 1947, Charles 
Poulter in " Cupid and Mars ’’; Wynd¬ 
ham’s, July, 1948, Harold Carter in 
"People Like Us"; Duchess, Nov., 
1948, the Lawyer in "Miss Mabel"; 
Vaudeville, June, 1949, Lt.-Com. 
Rogers in "French Without Tears"; 
Embassy, Jan., 1950, Christopher in 
"Party Manners"; Lyric, Hammer¬ 
smith, May, 1950, Dr. David Moore in 
"If This Be Error"; Wyndham’s, 
Nov., 1950, succeeded Sir Ralph 
Richardson as David Preston in " Home 
at Seven"; Arts, Feb., 1951, played 
Paul Kirsanov in "Spring at Marino"; 
Criterion, Dec., 1951, Charles Lane- 
Roberts in "Indian Summer"; toured, 
Feb., 1952, as The General in "Under 
the Sycamore Tree"; Comedy, Nov., 
1952, played Richard Maybury in 
"Tomorrow’s Too Late"; St. James’s, 
May, 1953, Dr. Robert Stevens in 
"The Uninvited Guest"; Duke of 
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York's, Dec., 1953, Antoine Villardier 
in “Thirteen for Dinner"; Duchess, 
Mar., 1955, Carlo Bombas in "Misery 
Me"; at the same theatre, Sept., 
1955, appeared as George Kettle in 
"Mr. Kettle and Mrs. Moon" ; Comedy, 
Sept., 1959, played Stanley Harrington 
in the second production of "Five 
Finger Exercise", and subsequently 
toured with the play; Assembly Hall, 
Edinburgh, Aug., 1960, played King 
Edward I in "The Wallace"; Savoy, 
May, 1961, played Wilfred Gantry in 
"The Bird of Time"; Aldwych, Aug., 
1962, George Selincourt in "A Penny 
for a Song"; Ipswich, June, 1963, 
appeared as Guest-artist as James 
Tyrone in "Long Day’s Journey Into 
Night"; Phoenix, Aug., 1963, took 
over the part of Ezra Fit ton in "All in 
Good Time"; joined the Royal Shake¬ 
speare Company, Stratford-on-Avon, 
Apr.-Nov., 1964, to play the following 
parts: Bishop of Carlisle in "Richard 
II," Earl of Worcester in "Henry IV" 
(Part I), Davy in "Henry IV" (Part 
II), and Lord Talbot in "Henry VI" 
("Wars of the Roses"); Royal Court, 
June, 1965. Lt.-Col. Ludwig von 
Mohl in "A Patriot For Me"; Picca¬ 
dilly, Dec., 1968, the Earl of Chncham 
m "The Young Visiters"; Arnaud, 
Guildford, Feb., 1970, Sir George 
Crofts in "Mrs. Warren’s Profession"; 
began film career, 1932, in "The Fires 
of Fate," and has since appeared in 
over sixty films; he has also played in 
over a hundred television productions, 
and made numerous radio broadcasts. 
Recreations: Sport, music and enter¬ 
taining. Club: Garrick. Address: Flat 
34, 17 Airlie Gardens, London, W.8. 
Telephone No.: 01-727 2452. 

MOSS, Arnold, actor; b. Brooklyn, 
N.Y., U.S.A., 28 Jan., 1910; s. of Jack 
Moss and his wife Essie (Joseph); e. 
City College, New York City, and 
Columbia University (M.A.); m. Stella 
Reynolds; made his first appearance 
in New York, with the Civic Repertory 
company, 1929, and remained with the 
company until 1931; Alvin, Oct., 1931, 
appeared in "Wonder Boy"; Alvin, 
Mar., 1940, played Antonio in "The 
Fifth Column"; Shubert, Sept., 1940, 
Fernando in " Hold On to Your Hats " ; 
National, Oct., 1940, Ishmael in 


" Journey to Jerusalem"; Guild, Dec., 
1940, Howard Ingraham in "Flight to 
the West"; Music Box, Oct., 1941, 
Count Czarniko in "The Land Is 
Bright"; Alvin, Jan., 1945, played 
Prospero in "The Tempest"; Royale, 
Sept., 1946, Walter Burns in "The 
Front Page"; Empire, Oct., 1949, 
Malvolio in "Twelfth Night"; Na¬ 
tional, Dec., 1950, Gloucester in " King 
Lear"; toured in one-man show called 
"The Seven Ages of Man," 1952; 
New York City Center, Jan., 1955, 
Society Man in "The Time of Your 
Life"; A.N.T.A. Playhouse, Feb., 
1955, played Col. Janik in "The Dark 
Is Light Enough"; Paris, June, 1955, 
Creon in "Medea" in a "Salute to 
France" programme; American Shake¬ 
speare Festival, Stratford, Connecti¬ 
cut, June, 1956, King of France in 
“King John," and Duke of Vienna in 
"Measure for Measure"; Phoenix, 
New York, Jan., 1957, again played 
the Duke in "Measure for Measure"; 
toured, 1957, and Ambassador, New 
York, Mar., 1958, in three separate 
parts in "Back to Methuselah," which 
he also co-produced and adapted; 
Brussels World Fair, Oct., 1958, the 
Society Man m "The Time of Your 
Life"; toured the United States m ■ 
1959 with the Shakespeare Festival 
Players as Prospero m "The Tempest" 
and Duke of Vienna in "Measure for 
Measure"; since 1955 has produced 
and appeared annually at the Library 
of Congress, Washington, D.C.; toured, 
as Theatre Specialist for the U.S. State 
Department, Latin America, 1961; 
Paris and Africa, 1964; at various 
times has also toured the U.S. in a 
one-man concert reading "Seven Ages"; 
toured U.S. colleges, 1964, lecturing on 
Shakespearean production; Artist-in- 
Residence at Otterbein College, Ohio, 
where he directed and played Don 
Armado in "Love's Labour’s Lost"; 
University of Kansas, Mar., 1964, 
played Prospero in "The Tempest"; 
University of Hawaii, 1965, played 
Lear in "King Lear"; University of 
Kentucky, 1966, again played Lear; 
Kent State University, 1969, W r illy 
Loman in "Death of a Salesman"; 
Trenton, New Jersey, State College, 
1970, again played Lear; Winter 
Garden, Mar., 1971, Dimitri Weissman 
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in “Follies”; awarded the James K. 
Hacket medal of C.C. N.Y., 1968, for 
ouststanding achievement in dramatic 
arts; first appeared in films in “Temp¬ 
tation,” 1946, and has since played in 
“The Loves of Carmen,” “Kim,” “My 
Favorite Spy,” “Viva Zapata!” etc.; 
played for various radio programs in 
the 1930s and 1940s; has appeared on 
major dramatic television programs. 
Address: c/o Actors Equity Association, 
165 West 46th Street, New York, 
N.Y. 10036, U.S.A. 

MOSTEL, Zero (n£ Samuel Joel), 
actor; b. Brooklyn, New York, 28 
Feb., 1915; s. of Israel Hostel and his 
wife Zina (Druchs); e. College of the 
City of New York; in. Kathryn 
Harkin; formerly a painter; first 
appeared on the stage in New York 
at the Cafe Society Downtown in 1942, 
in a cabaret act; first appeared on 
Broadway at the 44th Street Theatre, 
Apr., 1942, in “Keep ‘Em Laughing”; 
next appeared at the Ziegfeld, June, 
1945, in the revue “Concert Varieties”; 
Broadway, Dec., 1946, played Hamilton 
Peachum in “Beggar's Holiday”; 
Music Box, Mar., 1952, played Glubb in 
“Flight into Egypt”; made his first 
appearance in London at the Palladium 
in 1953, in his cabaret and vaudeville 
act; Downtown National, New York, 
Oct., 1954, played Maxie Fields in “A 
Stone for Danny Fisher”; Phoenix, 
off-Broadway, Dec., 1956, Shu Fu in 
“The Good Woman of Setzuan”; 
Belasco, Mar., 1957, Doc Penny in 
“Good as Gold”; Rooftop, June, 1958, 
played Leopold Bloom in “Ulysses in 
Nighttown”; toured Europe in the last 
play appearing at the Arts Theatre, 
London, May, 1959, at the Inter¬ 
national Festival, Paris, July, 1959, at 
the Holland Festival, Amsterdam, and 
The Hague, July, 1959; Longacre, 
Jan., 1961, played John in “Rhino¬ 
ceros”; Longacre, Sept., 1961, again 
played John in “Rhinoceros,” subse¬ 
quently touring the U.S.A. with the 
production; Alvin, May, 1962, played 
Pseudolus and Prologus in “A Funny 
Thing Happened on the Way to the 
Forum,” in which he appeared for 
nearly two years; Imperial, Sept., 
1964, played Tevye in “Fiddler on the 
Roof,” receiving the New York Drama 


Critics Award for this performance, 
1965; Kalita Humphreys, Dallas, 
Texas, Mar., 1968, played the title- 
rdle in “The Latent Heterosexual”; 
first appeared in films in 1941, and 
has since made “Dubarry Was a 
Lady,” “Sirocco,” “Panic in the 
Streets,” “Zero,” “A Funny Thing 
Happened on the Way to the Forum,” 
“The Producers,” etc.; has appeared 
frequently on television in such pro¬ 
grammes as “Cavalcade,” The Ed 
Sullivan Show , and in the productions 
“Waiting for Godot” and “The World 
of Sholem Aleichem”; received the 
International Critics Award as the 
Best Actor, 1959, and three “Tony” 
Awards as Best Dramatic Actor, 
1961, and Best Musical Comedy Actor, 
1963 and 1965. Recreation: Painting. 
Address: 115 Central Park West, New 
York, N.Y. 10023, U.S.A. 

MOTLEY, designers ; firm originally 
composed of three women, Audrey 
Sophia Harris, Margaret F. Harris, 
and Elizabeth Montgomery {q.v .), 
have designed settings and cos¬ 
tumes for “Romeo and Juliet,” 
O.U.D.S , Feb, 1932; “Men About 
the House,” Globe; “Stiangc Or¬ 
chestra,” St. Martin’s; “Merchant of 
Venice,” Old Vic., 1932; “Richard of 
Bordeaux,” New; "A Midsummer 
Night’s Dream,” Open Air, Regent's 
Park; “Ball at the Savoy,” Drury 
Lane, 1933; tour of “Jack and Jill,” 
1933; “Spring 1600,” Shaftesbury; 
“The Haunted Ballroom” (ballet), 
Sadler’s W T ells ; “ Hamlet,” New, 1934 , 
“The Old Ladies,” “Noah,” and 
“Romeo and Juliet,” New; “Dusty 
Ermine,” Comedy; “Aucassin and 
Nicoletfce,” Duke of York’s, 1935; 
“Richard II,” O.U.D.S.; “Happy 
Hypocrite,” His Majesty’s; “ Farewell 
Performance,“and “Charles the King,” 
Lyric; “The Witch of Edmonton,” 
Old Vic., 1936; “ Henry V,” Old Vic.; 
“ He Was Born Gay,” Queen's; “ Great 
Romancer,” New; “Macbeth,” Old 
Vic.; “Richard II,” “School for 
Scandal,” Queen’s, 1937; “Merchant 
of Venice,” “Three Sisters,” “Dear 
Octopus,” Queen's, 1938; “Marriage 
of Blood,” Savoy; “Scandal in Assyria,” 
Globe; “Weep for the Spring,” tour; 
“ Rhondda Roundabout,” Globe; “ The 
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Importance of Being Earnest,” “Great 
Expectations,” 1939; “The Beggar's 
Opera,” 1940; “The Cherry Orchard,” 
1941; “The Doctor's Dilemma,” 
“Watch on the Rhine,” 1942; “The 
Wind of Heaven,” “A Month in the 
Country,” 1945; “Antony and Cleo¬ 
patra,” “The King Stag,” 1946; “The 
Shoemaker’s Holiday,” 1947; “The 
Snow Queen,” 1947; “The Heiress,” 
“Marriage Story,” “Antigone,” 1949; 
“ For Love or Money,” “ Bartholomew 
Fair,” 1950; “Hassan” (revival), 
“Othello,” “Colombo,” 1951 ; “The 
Happy Time,” “The Innocents,” “The 
River Line,” 1952; “Paint Your 
Wagon,” “Richard III,” “Antony and 
Cleopatra,” “King John,” 1953 ; “Char¬ 
ley's Aunt,” “I Capture the Castle,” 
“Wedding in Paris,” “Nelson” (opera), 
“Hedda Gabler,” “Can-Can,” “A Mid¬ 
summer Night's Dream,” “Romeo 
and Juliet,” 1954; “The Merry Wives 
of Windsor,” 1955; “A Likely Tale,” 
“The Mulberry Bush,” “The Crucible,” 
“Othello” (Stratford-on-Avon), “Cards 
of Identity,” “The Seagull,” “The 
Country Wife,” 1956; “Eugene 
Onegin” (Sadler’s Wells), “The Magic 
Flute” (Sadler’s Wells), “As You Like 
It,” and "Julius Caesar” (Stratford- 
on-Avon), “Requiem For a Nun,” 
1957; “Major Barbara,” “Hamlet” 
(Stratford-on-Avon), 1958; “The 
Magistrate,” “The Aspem Papers,” 
“Rosmersholm,” 1959; “The Naming 
of Murderer’s Rock,” “Ross,” “A Man 
For All Seasons,” “King Lear” (Strat¬ 
ford-on-Avon), “Waiting in the Wings,” 
“Toys in the Attic” (costumes only), 
1960; “The Lady From the Sea,” 
“Dazzling Prospect,” “You in Your 
Small Corner,” 1961; “Playing With 
Fire” (one-act, costumes only), “Vanity 
Fair” (costumes only), “The Tulip 
Tree,” 1962; “Where Angels Fear to 
Tread,” “The Doctor’s Dilemma,” 
1963; “Hobson’s Choice” (National), 
“The Right Honourable Gentleman,” 
“Faust” (Sadler’s Wells), “A Cuckoo in 
the Nest” (costumes only), “Hay 
Fever” (National), 1964; “A Masked 
Ball” (Sadler’s Wells), “Spring Awaken¬ 
ing” (costumes only), “Trelawny of 
the Wells” (National), 1965; “You 
Never Can Tell,” 1966; since 1941, 
the organization has designed settings 
and costumes for the following pro¬ 


ductions in America: “The Doctor’s 
Dilemma,” 1941; “The Three Sisters,” 
1942; “Richard III,” “Lovers and 
Friends,” 1943; “The Cherry Orchard,” 
“A Highland Fling,” “A Bell for 
Adano,” 1944; “The Tempest,” “Hope 
for the Best,” “You Touched Me,” 
“Carib Song,” “Skydnft,” “Pygmalion,” 
1945; “He Who Gets Slapped,” 
“Second Best Bed,” 1946; “The Im¬ 
portance of Being Earnest,” 1947; 
“Anne of a Thousand Days,” 1948; 
“South Pacific,” “Miss Liberty,” 1949; 
“Happy as Larry,” “The Innocents,” 
“The Liar,” “Peter Pan,” and “Cap¬ 
tain Carvallo,” 1950; “Paint Your 
Wagon,” “The Grand Tour,” 1951 ; 
“Candida,” “To Be Continued,” 1952; 
“Mid-Summer,” “Can-Can,” 1953; 
“Mademoiselle Colombe,” “The Irn- 
moralist,” “Peter Pan,” 1954; “The 
Honeys,” “South Pacific” (revival), 
“The Young and Beautiful,” “The 
Island of Goats,” 1955 ; “Middle of the 
Night,” “The Most Happy Fella,” 
“Long Day’s Journey Into Night,” 
1956, “Shinbone Alley,” “The First 
Gentleman,” “South Pacific,” “Look 
Back in Anger,” “Look Homeward, 
Angel,” “The Country Wife,” 1957; 
“Love Me Little,” “Asmodee,” “Jane 
Eyre,” “The Cold Wind and the • 
Warm,” 1958; “The Rivalry,” “Re¬ 
quiem For a Nun,” “A Majority of 
One,” 1959; “Becket” (costumes), 
1960; “II Trovatore” (Metropolitan), 
“Martha” (Metropolitan, costumes), 
“As You Like It,” “Macbeth,” “Troilus 
and Cressida” (last three productions at 
Stratford, Conn.), “Kwamina” (cos¬ 
tumes), “The Complaisant Lover,” “A 
Man For All Seasons,” “Ross,” 1961; 
“We Take the Town” (costumes), 
“Richard II” (costumes), “Henry IV” 
Part I (costumes, last two productions 
at Stratford, Conn.), 1962; “Tovarich” 
(costumes), “Lorenzo,” “Mother Cour¬ 
age and Her Children” (costumes), 
“110 in the Shade” (costumes), 1963; 
“Ben Franklin in Paris” (costumes), 
1964; “Baker Street” (costumes). 
“The Devils” (costumes), 1965; “The 
Clandestine Marriage” and “The Fight¬ 
ing Cock” (both Chichester, costumes), 
“Don't Drink the Water” (New York, 
costumes), “The Rivals,” 1966; “110 
In the Shade” (costumes), “The Dance 
of Death” (Old 'Vic and Canadian 
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tour), “Brother and Sister” (tour), 
“The Unknown Soldier and His 
Wife” (New York), “The Merchant of 
Venice,” “Wise Child,” 1967; “The 
Bells,” “Hay Fever,” 1968; “Three,” 
“The Heretic” (costumes), “The Wild 
Duck,” 1970. 

MOUNT, Peggy, actress; b. Southend- 
on-Sea, 2 May, 1916; d. of Alfred 
Mount and his wife Rose (Penny); 
e. Leigh North Street School; studied 
for the stage privately under Phyllis 
Reader; first appeared in wartime 
concert party, and made her first 
appearance in a straight part at the 
Hippodrome, Keighley, 1944, in 
“Hindle Wakes”; from 1945 spent 
three years with the Harry Hanson 
Court Players; 1948-54 continued in 
repertory at Colchester, Preston, Dun¬ 
dee, Wolverhampton and Liverpool, 
etc.; at the Strand, 16 Feb., 1955, 
appeared as Emma Hornett in “Sailor, 
Beware!” for more than 1,000 perfor¬ 
mances; at the Lyric, Mar., 1957 (for 
the Repertory Players), played the 
Charwoman in “Man on Trial”; Gar¬ 
rick, June, 1959, played Florence Povis 
in “Farewell, Farewell, Eugene”; Old 
Vic, autumn, 1960, played the Nurse in 
“Romeo and Juliet” and Mrs. Hard- 
castle in “She Stoops To Conquer”; 
Bristol Old Vic, Oct., 1962, played 
Queenie Hesseltine in “All Things 
Bright and Beautiful,” subsequently 
appearing at the Phoenix, London, 
Dec., 1962, in the same play; Globe, 
Mar., 1964, played Mrs. Spicer in 
“Mother's Boy”; Arts, Ipswich, Sept., 

1964, Mrs. Wolff in “The Beaver 
Coat”; Alexandra, Birmingham, May 

1965, played Gladys in “Did You Feel 
It Move?”; Mermaid, Mar., 1966, 
again played Ma Wolff in “The 
Beaver Coat”; Lyric, Aug., 1968, 
Dame Daphne Winkworth in “Oh, 
Clarence!”; Mermaid, Oct., 1969, 
played Mrs. Botterill in “The Band¬ 
wagon,” touring Australia in the part 
in 1970; Arnaud, Guildford, Sept., 
1970, Clara Soppitt in “When We 
Are Married,” playing the same part 
at the Strand, Nov., 1970; she has 
appeared in the following films: 
“The Embezzler,” “Sailor Beware,” 
“Dry Rot,” “Ladies Who Do,” “One 
Way Pendulum,” “Hotel Paradiso,” 


‘ ‘ Oliver! ’ * etc.; television appearances 
include “George and the Dragon” and 
“John Brown’s Body.” Favourite 
parts: Emma Hornett in “Sailor, 
Beware 1”, and the Nurse in “Romeo 
and Juliet.” Recreations: Knitting, 
reading, and horse-riding. 

MROZEK, Slawomir, dramatist; b. 
Poland, 1930; formerly a cartoonist; 
his first play was “The Police,” 1958; 
since then his works have been per¬ 
formed all over the world; other 
plays include “Let’s Have Fun,” 
“What A Lovely Dream 1 ,” “Tango,” 
“Enchanted Night,” “Out At Sea,” 
“Charlie,” “Striptease,” and “Vatz- 
lav”; is also the author of “The 
Elephant,” 1957, and two other books 
of short stories. 

MULLEN, Barbara, actress; b. Bos¬ 
ton, Mass., U.S.A , 9 June, 1914; d. 
of Patrick Mullen and his wife Bridget 
(McDonough); e. SS. Peter and Paul's 
School, Boston; m. John Taylor; 
made her first appearance on the stage 
as a small child dancer of three, at 
Boston, Mass.; appeared as a dancer 
and singer in variety theatres from 
1917-34, when she left America; on 
coming to London, studied at the 
Webber-Douglas Drama School; made 
her first appearance in London at the 
Chanticleer Theatre, Apr., 1939, as 
Percy in “ Bar Sinister” ; subsequently 
toured in “Anna Christie” and “They 
Walk Alone”; Players’, Dec., 1939, 
played Alice in “Dick Whittington”; 
at the Torch, Jan., 1940, played Jancy 
Fitzpatrick in “ Killicregs in Twilight,” 
and Feb., 1940, Jeannie in the play 
of that name, and transferred to 
Wyndham’s Theatre, Apr., 1940; 
Queen’s, July, 1940, succeeded Celia 
Johnson as Mrs. de Winter in “Re¬ 
becca”; toured, 1941, in “Rebecca”; 
Adelphi, Dec., 1941, appeared as Peter 
Pan; “Q,” Nov., 1942, played Mar¬ 
garet Cluny in “Dust Before the 
Wind”; Lyric, Mar., 1943, Maggie 
Wylie in “What Every Woman 
Knows”; toured, autumn, 1945, as 
Jennifer Trelawny in “So Brief the 
Spring”; “Q,” July, and Comedy, 
Sept., 1946, appeared as the Widow 
Brant in “Mother of Men”; Strand, 
July, 1947, played Mary in “ My Wives 


1214 



WHO’S WHO IN THE THEATRE 


[MUN 


MUN] 

and I”; Playhouse, Dec., 1949, Miss 
Marple in “Murder at the Vicarage”; 
toured 1957, as Mrs. Gibbons in “Mrs. 
Gibbons’ Boys”; Lyric (Repertory 
Players’), Feb., 1961, played Penny in 
“Out of Season”; Olympia, Dublin, 
Sept., 1961, Mrs. Mac in “The Tempta¬ 
tion of Mr. O.”; first appeared in 
films, 1941, in “Jeannie,” and, since 
1953, has appeared in “Innocent 
Sinners,” “The Challenge,” “Kid¬ 
napped,” etc.; television appearances 
include “Relative Truth,” “Winning 
Sequence,” “Homecoming,” Juno in 
“Juno and the Paycock,” The Danny 
Thomas Show, and Janet in the series 
“Dr. Finlay's Casebook,” etc.; Direc¬ 
tor of Pilot Films, Ltd., since 1954, 
and Falcon Productions, Ltd.; pub¬ 
lished a book of reminiscences, “Life 
is My Adventure,” 1938. Favourite 
parts: Anna Christie, Jeannie, and 
Maggie Wylie. Recreations: Fishing, 
writing, dancing, arguing, and darts. 
Address c/o The Spotlight, 42-43 
Cranboum Street, London, W.l. 

MUNRO, Nan, actress; h. Pot- 
gietersrust. South Africa, 24 June, 
1905; d. of Donald Mackay Munro 
and his wife Ann Galbraith (Murdoch); 
e. Pretoria, South Africa; m. (1) 
Cullis William Gau (dec.); (2) 

Rayne Kruger; formerly a teacher 
of physical training and masseuse ; 
studied for the stage at the Royal 
Academy of Dramatic Art; made her 
first appearance on the stage at the 
Pavilion, Weymouth, 1931, as Mrs. 
Woodman in “The Crime at Blos¬ 
soms”; toured 1931-2, as Julia in 
“The Young Idea” and Lady Higgins 
in “Out of the Bottle”; made her 
first appearance in London at the 
Grand Theatre, Croydon, 25 Jan., 1932, 
as Diana Rump in “Room for Two”; 
spent two years with the Repertory 
Company at Croydon; at the West¬ 
minster, Feb., 1934, played Isobel in 
“Private Room”; Sept., 1934, Aunt 
Colomba in “The Moon in the Yellow 
River” and Oct., 1934, Fraulein von 
Nordeck in “Children in Uniform”; 
Haymarket, Nov., 1934, again played 
in “The Moon in the Yellow River”; 
Whitehall, May, 1935, played Caroline 
Percival in “Golden Arrow”; Arts, 
May, 1936, Oline in “Too Famous for 


Words”; Queen's, July, 1937, Sandra 
in “Women of Property”; New, 
Mar., 1938, Miss Driver in “ The Painted 
Smile”; Queen’s, Sept., 1938, Hilda 
Randolph in “Dear Octopus,” and 
toured in this, 1939-40; returned to 
South Africa, 1941 ; toured there, 1942, 
in “Jeannie”; in 1943, formed the 
Munro-Inglis Company and toured the 
Military Camps until 1944; subse¬ 
quently toured as Ruth Sherwood in 
“My Sister Eileen”; 1945-46, toured 
South Africa and Rhodesia as Frynne 
Rodney in “Full House,” Mistress 
Knight in “And So To Bed,” Eliza 
Doolittle in “Pygmalion,” and Tracy 
Lord in “The Philadelphia Story”; 
toured again in South Africa, 1947, as 
Catherine Winslow m “The Winslow 
Boy,” and in “Lady Frederick”; re¬ 
appeared m London at the Chepstow, 
Dec., 1948, as Dr. Barry in “The Green 
Box”; Comedy (for the Repertory 
Players), Dec., 1949, played Maisie 
Sedge in “The Mountain”; Lyric, 
Hammersmith, Jan., 1950, appeared 
as Mrs. Bland in “Shall We Join the 
Ladies?” and Chorus in “The Boy 
With a Cart”; subsequently toured 
as Consuelo Howard in “Treasure 
Hunt” ; Haymarket, Apr., 1951, played 
Mrs. Daly in “Waters of the Moon”; ’ 
Vaudeville, Sept., 1953, Mrs. O’Connor 
in “Trial and Error”; Wyndham’s 
(for Repertory Players), Apr., 1954, 
played Mavis Maxwell in “The Sultan’s 
Turret”; Comedy, Dec., 1955, Esther 
Crampton in “Morning’s At Seven,” 
transferring to the Westminster, Feb., 
1956; Apollo. Mar., 1958, Mrs. Dix in 
“Beth”; toured Oct., 1958, as the 
Widow in “The Broken Jug”; West¬ 
minster, Jan., 1959, played Sophie 
Trelian in “The Woman on the Stair”; 
Piccadilly, May, 1959, Lady Cart- 
michael in “Caught Napping”; Royal 
Court, June, 1961, played Lady 
Patricia in “Empress With Teapot” in 
a Production without Decor; Adelphi, 
1961, played the part of Eulalie 
Mackechnie Shinn in “The Music Man” ; 
Haymarket, Nov., 1962, Mary Weldon 
in “The Tulip Tree”; New Arts, June, 

1963, played Harriet Herriton in 
“Where Angels Fear to Tread,” trans¬ 
ferring with the production to the St. 
Martin’s, July, ^ 1963; Haymarket, 

1964, took over" the part of Maud 
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Lowder in “The Wings of the Dove”; 
Royal Court, Oct., 1964, played Mrs. 
Bone in “A Cuckoo in the Nest”; at 
the same theatre, Nov., 1964, Calpurnia 
in “Julius Caesar”; Garrick, Oct., 
1965, took over Mrs. Mopply in “Too 
True to be Good”; Close, Glasgow, 
Apr., 1966, The Woman in “Lunch¬ 
time Concert”; Playhouse, Oxford, 
Sept., 1966, played Lady Politick 
Would-be in “Volpone,” and at the 
Garrick, Jan., 1967; Hampstead The¬ 
atre Club, Apr., 1967, Mrs. Probert m 
“Studies of the Nude”; South African 
National Theatre, Mar., 1968, Lady 
Bracknell in “The Importance of 
Being Earnest”; Chichester Festival, 
1968 season, Julia in “The Cocktail 
Party” and the Fortune Teller m 
“The Skin of Our Teeth,” repeating 
the role of Julia at Wyndham’s, Nov., 
1968, and the Haymarket, Feb., 1969; 
Hampstead Theatre Club, Oct., 1969, 
Mother in “This Space is Mine”; 
toured, Nov., 1970, as Veta Louise 
Simmonds in “Harvey”; entered 
films, 1938, in “Black Limelight,” 
and has recently appeared in “Morgan: 
A Suitable Case for Treatment,” “Song 
of Norway,” “Games that Lovers 
Play” and “Jane Eyre”; her numerous 
television appearances include “David 
Copperfield,” “Volpone,” “The Happy 
Warrior,” “Cuckoo in the Nest,” “The 
Insider,” etc. Hobby: Home life. 
Address • 42 Airlie House, Airlie 

Gardens, London, W.8. Telephone No.: 
01-727 4000. 

MURCELL, George, actor and direc¬ 
tor; b. Naples, Italy, 30 Oct., 1925; s. 
of Chesley Gordon Murcell and his 
wife Lucy Victoria (Bougeia); m. (1) 
Josephine Tweedie (mar. dis.); (2) 
Elvi Hale; began career as a child 
singer and musician in Italy; educated 
in Italian and English schools and at 
Surrey County Technical College; 
trained for the stage at R.A.D.A.; 
made his professional debut at the 
Embassy, Mar., 1949, as Poet in 
“Caligula”; Fortune, Dec., 1949 and 
tour, Black Dog in “Treasure Island”; 
toured, 1950-1 with Donald Wolfit's 
company, playing many roles in nine 
classical plays; joined the Old Vic 
company. Sept., 1951, playing Mena- 
phon in “Tamburlaine the Great”; 


subsequent appearances with the com¬ 
pany include Gregory in “Romeo and 
Juliet,” Sept., 1952; Morocco in “The 
Merchant of Venice,” 1953; Aldwych, 
Apr., 1954, played Beppy in “The 
Dark is Light Enough”; Lyric, Ham¬ 
mersmith, May, 1955, La Hire in “The 
Lark”; Royal Court, Feb., and Ald¬ 
wych, Mar., 1956, Readymoney Matt 
in “The Threepenny Opera”; after 
a period in films returned to the 
Royal Court, Oct., 1960, to play Osip 
in “Platonov”; Oxford Playhouse, 
Feb., 1961, Bhabani in “The Guide”; 
with the Royal Shakespeare Company, 
1961-2, his parts included First 
Baron and Cardinal in Bccket, July, 
1961, Hortensio in “The Taming of the 
Shrew,” Sept., 1961, and Lopahin in 
“The Cherry Orchard,” Dec., 1961, 
all at the Aldwych; 1964, for Welsh 
National Theatre, played the title role 
in “Macbeth”; Arts, Apr., 1965, 
Gudinszki m “The Game as Played”; 
Royal Court, June, 1965, Colonel 
Oblensky in “A Patriot for Me”; 
Edinburgh Festival, Aug., 1966, ap¬ 
peared in “The Little Men” at the 
Church Hill Hall; Wyndham’s, 1970, 
took over Gilles de Vannes in “Abelard 
and Heloise”; entered management, 
1967, and directed his own productions 
of “The Spies” at Richmond and 
“She Stoops to Conquer” at the 
Ashcroft, Croydon; Artistic Director, 
St. George's Elizabethan Theatre Ltd., 
which he formed in 1968 with the 
object of rebuilding Shakespeare's 
Globe Theatre in London; has appeared 
frequently over ten years in films and 
on television. Recreations: Traditional 
jazz, messing about in boats. Address: 
44 Bushwood Road, Kew Green, 
Richmond, Surrey. 


MURDOCH, Richard, actor; b. 
Keston, Kent, 6 Apr., 1907; s. of 
Bernard Murdoch and his wife Amy 
Florence (Scott); e. Charterhouse 
and Pembroke College, Cambridge; 
m. Peggy Rawlings; made his first 
appearance on the stage at the King’s 
Theatre, Southsea, 14 Mar., 1927, in 
the chorus of “The Blue Train”; 
first appeared in London at the 
Prince of Wales's, 10 May, 1927, in 
the same piece; toured, 1929, as 
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Philip Brown in “ Oh, Letty !"; Lon¬ 
don Hippodrome, Mar., 1929, played 
Ronnie Webb in “The Five O'Ciock 
Girl"; London Pavilion, Mar., 1930, 
appeared in “Cochran's 1930 Revue"; 
Hippodrome, Mar., 1931, played Percy 
Pirn in “ Stand Up and Sing" ; Comedy, 
Dec., 1932, played in “Ballyhoo"; 
toured, 1933, as Paul Daventry in 
“Mother of Pearl"; Vaudeville, from 
Mar., 1935-6, appeared in “Chariot’s 
Char-a-Bang ! ", “Stop-Go 1 ", “The 
Sleeping Beauty," and “The Town 
Talks"; toured, 1936, as Guy Holden 
in “Gay Divorce"; Savillc, Sept., 
1936, played Sergeant Oliver in “Over 
She Goes"; toured, 1938, in “Band 
Waggon," and appeared in the same 
show at the Palladium, July, 1939, 
during the War, served with the Koval 
Air Force, 1939-45; toured, 1946, in 
“Strike a New Note"; Casino, Dec., 
1949, played Queen Hysteria in “ Little 
MissMuffet"; Wimbledon, Dec., 1952, 
Buttons in “Cinderella"; Grand, 
Blackpool, Apr., 1953, played Bobby 
Denver in “As Long As They’re 
Happy"; toured. Sept., 1961, as 
Tommy Towers in “Tax Free"; Bel¬ 
grade, Coventry, Mar., 1962, appeared 
m the revue “Happy Returns"; Har¬ 
rogate Festival, Aug., 1966, General de 
la Petadidre-Frenouillou in “The Gen¬ 
eral’s Tea Party," and at the Jean- 
netta Cochrane, Nov., 1966; May Fair, 
Dec., 1968, Aubrey Allington in “Tons 
of Money"; has also appeared as 
Dame in pantomimes in Canterbury, 
Bromley, and Eastbourne; a well- 
known broadcaster, in “Band Wag¬ 
gon," “Much Bmding-in-the-Marsh," 
“The Men from the Ministry," and, 
during the War, in various Service 
programmes; broadcast for the Aus¬ 
tralian Broadcasting Commission, 
1954; first appeared in films, 1934; 
Captain of the Stage Golfing Society, 
1953 and 1965. Recreations: Golf 
and sailing. Clubs: R.A.C., Stage 
Golfing Society. Address: Thend 
Cottage, Walton-on-the-Hill, Tad- 
worth, Surrey. Telephone No.: Tad- 
worth 3431. 

MURPHY, Rosemary, actress; b. 
Munich, Germany, 13 Jan., 1927; d. of 
Robert D. Murphy and his wife 
Mildred Taylor; e. Convent of the 


Sacred Heart, New York, and Notre 
Dame de Sion, Kansas City, Missouri; 
prepared for the stage at the Neighbor¬ 
hood Playhouse School of the Theatre 
and at the Actors Studio, of which she 
has been a member since 1954; made 
her stage d6but at the Schlosspark 
Theatre, Berlin, Germany, 1949, as the 
Woman in Green in “Peer Gynt"; 
made her TJ.S. debut at the Flatbush, 
Brooklyn, June, 1950, as Mary Boleyn 
in “Anne of the Thousand Days," and 
subsequently toured; A.N.T.A., Nov., 
1950, played One of the Townspeople 
in “The Tower Beyond Tragedy," 
marking her New York City debut, 
Memphis, Tennessee, Arena, 1952, 
played Jane Pugh in “Clutterbuck" 
and Liserle in “Candle Light"; played 
in stock in “Red Sky at Morning," 
“The Women," Lizzie Curry in “The 
Rainmaker," and Rosemary Sidney 
in “Picnic," 1953-5; Davenport, New 
York, Feb., 1955, played Lady Isabel 
Welwyn in “The Ascent of F6"; 
Rooftop, Oct., 1955, Lady Macdulf in 
“Macbeth"; toured, 1957, as Olivia in 
“The Chalk Garden"; Ethel Barry¬ 
more, Nov , 1957, Helen Gant Barton 
in “Look Homeward, Angel"; Festival 
of the Two Worlds, Spoleto, Italy, 
July, 1959, Hannah Jelkes in “The 
Night of the Iguana", Helen Hayes, 
Nov., 1960, Dorothea Bates in “Period 
of Adjustment"; Theatre de Lys, 
June, 1962, took over the roles of 
Viveca Lindfors in the revue “Brecht on 
Brecht"; American Shakespeare Fes¬ 
tival, Stratford, Connecticut, June, 
1963, Goneril in “King Lear," and a 
Courtesan in “Comedy of Errois", 
Music Box, Feb., 1964, Dorothy 
Cleves in “Any Wednesday"; Martin 
Beck, Sept., 1966, Claire in “A Delicate 
Balance," for which she received the 
New York Critics Poll Award; toured, 
1966-7, in this last part; Broadhurst, 
Mar., 1968, Estelle MacGruder in 
“Weekend"; made her London debut 
at the New, June, 1968, when she 
played Harriet, Edith, and Muriel in 
“You Know I Can't Hear You When 
the Water's Running"; Billy Rose, 
Oct., 1968, The Nurse in “The Death of 
Bessie Smith"; Booth, Oct., 1970, 
took over from Eileen Heckart as 
Mrs. Baker in “Butterflies Are Free"; 
entered films in' “Berlin Express," 
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1948, and has since played in “Der 
Ruf” (Germany, 1949), “The Night/* 
“To Kill a Mockingbird,” etc.; played 
on the television production of “The 
Long Way Home,” 1956, and has 
since played on Thriller, The Virginian, 
Wide Country , etc. Address: Actors 
Equity Association, 165 West 46th 
Street, New York, N.Y. 10036, U.S.A. 

MURRAY, Barbara, actress; h. Lon¬ 
don, 27 Sept., 1929; d. of Frederick 
Murray and his wife Petronella; m. 
(1) John Justin (mar. dis.); (2) Bill 
Holmes; Hippodrome, Golders Green, 
Apr., 1952, played Penelope Blessing- 
ton in “Adam's Apple”; Duchess, Jan., 
1954, Joanna Winter in “No Other 
Verdict**; Her Majesty's, Dec., 1957, 
and later Apollo, Isolde Poole in 
“The Tunnel of Love”; Aldwych, 
June, 1962 (for R.S.C.), Stella in 
“The Collection”; made her New York 
d6but at the Biltmore, Dec., 1962, as 
Madeline Hanes in “In the Counting 
House”; Savoy, Mar., 1963, the 
Woman in “Trap for a Lonely Man”; 
toured, June, 1965, as Onnthiain “The 
Apple Cart'*; Strand, Jan., 1967, took 
over Susy Henderson in “Wait Until 
Dark”; St. Martin's, Jan., 1968, 
Ruth Honeywill in “Justice”; has 
appeared m numerous films since her 
first, “Passport to Pimlico”; television 
appearances include the series “The 
Power Game” and “Never a Cross 
Word.” Address: c/o International 
Famous Agency Ltd., 11/12 Hanover 
Street, London, W.l. 

MURRAY, Braham, (n6 Goldstein), 
director; b. London, 12 Feb., 1943; 
s. of Samuel Goldstein and his wife 
Gertrude (Prevezer); e. Clifton College 
and University College, Oxford; 
while still at Oxford co-wrote and 
directed “Hang Down Your Head and 
Die,” which was presented at the 
Comedy, London, Mar., 1964 and in 
New York at the Mayfair, Oct., 1964; 
directed “Chaganog,” (London) and 
“The Winter's Tale” (Birmingham), 
1965; artistic director, Century 
Theatre, 1966, where his productions 
included “Loot”; has directed a 
number of productions at the Uni¬ 
versity Theatre, Manchester, latterly 
for the 69 Theatre Company, of which 


he is artistic director; productions 
which have transferred to London 
include “She Stoops to Conquer,” 
1969; “Erb,” “Catch My Soul,” 1970; 
has taught at various drama schools. 
Recreations: Reading, music, good 
food. Club: Savile. Address: 14 Beau¬ 
mont Avenue, Richmond, Surrey. Tele¬ 
phone No.. 01-940 7110. 

MURRAY, Brian (n6 Bell), actor; b . 
Johannesburg, South Africa, 10 Sept., 
1937; s. of Alfred Bell and his wife 
Mary Dickson (Murray); e. King 
Edward VII School, Johannesburg; 
made his first appearance on the stage 
at the Hofmeyer Theatre, Cape Town, 
July, 1950, as Taplow in “The Brown¬ 
ing Version”; appeared as a child 
actor m Johannesburg, 1950-4, and 
continued on the South African stage 
until 1957, playing such parts as 
Bo Decker in “Bus Stop,” Bruno m 
“Dear Charles,” Peter in “The Diary 
of Anne Frank” and Father Oros m 
“The Strong are Lonely”; following 
a period m radio as announcer, 
editor, and director, he made his 
first appearance in London at the 
Lyric, Hammersmith, Nov., 1959, 
as Harry Lomax in “Last Day in 
Dreamland”; Westminster, Feb., 1960, 
played Conrad Mayberry in “Visit 
From a Small Planet” and, May, 
Wade in “Roger the Sixth”; joined 
the Royal Shakespeare Theatre Com¬ 
pany, Stratford-on-Avon, Apr., 1961, 
to play the following parts: Horatio 
in “Hamlet,” Earl of Richmond in 
“Richard III,” Romeo in “Romeo and 
Juliet,” Cassio in “Othello,” and 
Lysander m “A Midsummer Night’s 
Dream” 1961; Malcolm in “Macbeth,” 
Guiderius in “Cymbelme,” Edgar 
m “King Lear,” 1962; Aldwych, 
June, 1962, again played Lysander 
in “The Dream,” and also, in Dec., 
Edgar m “King Lear,” appearing in the 
same production at the Theatre Sarah- 
Bemhardt, Paris, May, 1963, during 
the International Festival; toured 
with the Royal Shakespeare Company 
with the same production, Feb.-June, 
1964, visiting Europe, U.S.S.R., Can¬ 
ada, and making his first appearance 
in New York, at the State Theatre, 
May, 1964; New, New York, June, 
1964, Tolen in “The Knack”; Royale, 
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New York, Feb., 1965, played Arthur 
Fitton in “All in Good Time”; Bristol 
Old Vic, Sept., 1965, Philip m “The 
Spiral Bird,” and, Oct., Bassanio m 
“The Merchant of Venice”; same 
theatre, Mar., 1966, Claudio in “Mea¬ 
sure for Measure”; Strand, July, 1966, 
Mike in “Wait Until Dark”; Alvin, 
New York, Oct., 1967, played Rosen- 
orantz in “Rosencrantz and Guilden- 
stern are Dead,” transferring to the 
Eugene O’Neill where it ran until 
Nov., 1968, and touring in the same 
production Jan.-June, 1969; toured 
m England, Apr., 1970, as Donny in 
“A Present from Harry”; directed 
his first production. Civic 'theatre, 
Torquay, Dec., 1965, with “Beauty 
and the Beast,” followed by “Ruffian 
on the Stairs” (New York), the 
double-bill, “Mephistopheles Smith” 
and “Pigeons” (New York), 1968; 
“The Private Ear” and “The Public 
Eye” (Sullivan, Illinois), “A Scent of 
Flowers” (New York), the double-bill 
“A Slight Ache” and “Oldenburg” 
(Cincinnati), 1969; “A Place Without 
Doors” (New York), 1970; “Bed¬ 
time and Butter” (Hampstead Theatre 
Club, London), 1971; entered films, 
1959, appearing in “The Angry 
Silence,” “The League of Gentlemen,” 
etc.; first appeared on television, 
Feb., 1959, and principal perform¬ 
ances include the title part in 
“Kipps,” Jed in “Shadow of a Pale 
Horse,” etc. Favourite parts: Edgar, 
Romeo, and Rosencrantz. Recreations * 
Music of every sort, writing, travelling 
and thinking. Address’ c/o I.F.A. Ltd., 
11-12 Hanover Street, London, W.l 

MURRAY, Stephen, actor; b . Part- 
ney. Lines, 6 Sept., 1912; e. Brent¬ 
wood; m. Joan Butterfield; studied 
for the stage at the Royal Academy 
of Dramatic Art; made his first 
appearance on the stage at the 
Memorial Theatre, Stratford-on-Avon, 
Apr., 1933, in “Much Ado About 
Nothing”; made his first appear¬ 
ance in London, at the Ambassadors’ 
Theatre, 21 Nov., 1933, as Captain 
Odderedi in “Cabbages and Kings”; 
during 1934-5, appeared with the 
Birmingham Repertory Company; at 
the Malvern Festival, July-Aug., 
1934, played Sloth in “ Doctor Faustus,” 


De Biaufort in “Saint Bernard” and 
Corporal Saunders in “Mutiny”; 
Malvern Festival, July-Aug., 1935, 
Hammingtap in “The Simpleton of 
the Unexpected Isles,” Mosca in 
“Volpone,” Gunner in “Misalliance,” 
and in “1066 and All That”; Sept., 
1935, returned to Birmingham Reper¬ 
tory Company, for the season, playing 
leading parts, including Hamlet in 
modern dress, Westminster, Sept., 
1936 - Feb., 1937, played Aleksie 
Bieliaev in “ A Month in the Country,” 
Walter Kent in “Waste,” Helmy in 
“Crooked Cross”; People’s Palace. 
Mar., 1937, Othello; Old Vic., Apr.- 
Oct., 1937, the Dauphin in “Henry 
V,” Freddy Eynsford-Hill in “Pyg¬ 
malion,” Vincentio in “Measure for 
Measure”; Vaudeville, Nov., 1937, 
Pastor Manders in “Ghosts”; Old 
Vic., Dec., 1937-May, 1938, Lysander 
in “A Midsummer Night’s Dream,” 
Roderigo in “Othello,” Mr. Lovat in 
“The King of Nowhere,” Sicinius 
Velutus in “ Coriolanus ”; Open Air 
Theatre, Aug., 1938, Raguel in 
“Tobias and the Angel”; West¬ 
minster, Sept., 1938-June, 1939, 
Thersites in “Troilus and Cressida” 
(in modern dress), Charles Stanton in 
“Dangerous Corner,” Nicolo Polo in* 
“Marco Millions,” Philip Ross in 
“The Will,” Sir Patrick Cullen in 
“The Doctor’s Dilemma,” Hugh 
O’Neill and subsequently Stephen 
Moore in “Bridge Head”; toured, 
1939, in Holland, in “Dangerous 
Corner”; Westminster, Oct., 1939 to 
Aug., 1940, played Nicholas Lengel 
and Tom in “Music at Night,” Andrew 
Undershaft in “Major Barbara,” Eben 
in “Desire Under the Elms,” Lincoln 
in “Abraham Lincoln,” and Cornelius 
in the play of that name; joined the 
Army, Jan., 1941, was commissioned 
1944; Playhouse, Feb., 1944, played 
Sergeant Ben Joseph in “Desert 
Highway”; demobilized, Mar., 1946; 
from 1946-9, mainly engaged in films 
and radio; Ambassadors’, July, 1949, 
Gregory Black in “The Late Edwina 
Black”; Lyric, Hammersmith, Nov., 
and Duke of York’s, Dec., 1950, M. 
Henri in “Point of Departure”; 
Arts, Sept., 1951, directed many plays, 
including “Saint’s Day”; toured Eur¬ 
ope, 1952, as Ldar playing this part 
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at the Old Vic, Mar., 1952; Arts, July, 

1952, directed “The Way to Keep 
Him," and Oct., 1952, directed “Lord 
Arthur Savile's Crime"; Embassy, 
Mar., 1953, Doc in “The Doctor in 
Bean Street"; at the “Q," Sept., 

1953, directed “Uncertain Joy," in 
which he appeared as Stephen Leigh; 
Arts, Mar., 1955, directed “Sacrifice to 
the Winds," and also appeared as the 
Professor in “The Lesson"; at the 
“Q," Feb., 1956, played Harry in 
“Who Cares?"; Winter Garden, May, 
1957, David Mischlcr in “The Best 
Damn Lie"; Piccadilly, Oct., 1958, 
Erno Gero in “Shadow of Heroes"; 
Fortune, June, 1959, Antoine in “De¬ 
tour After Dark"; May Fair, Aug., 1963, 
took over the Father in “Six Characters 
in Search of an Author"; Ashcroft, 
Croydon, Nov., 1963, played Gustave in 
“Creditors," and directed and played 
the Professor in “The Lesson"; toured, 
Apr., 1964, as Shylock in “The Mer¬ 
chant of Venice"; Richmond, Sept., 
1964, played Teddy in “The Poker 
Session"; Gate, Dublin, Feb., 1965, 
Ansgar in “Forrests of the Night"; 
Haymarket, Sept., 1965, succeeded 
Michael Denison as Simon Crawford in 
“Hostile Witness"; Savoy, Apr., 1967, 
Gustave Kummer in “The Deadly 
Game"; Amaud, Guildford, Apr., 
1968, played the Cardinal in “The 
Prisoner"; Lyceum, Edinburgh, June, 
1968, George in “Who's Afraid of 
Virginia Woolf?"; Watford, Nov., 
1968, Bill Maitland in “Inadmissible 
Evidence"; Stratford Festival, On¬ 
tario, summer, 1970, Sir Peter Teazle 
in “The School for Scandal" and 
Macey in “The Friends"; has appeared 
in over 500 radio productions including 
twelve years in “The Navy Lark," and 
also in many television plays. Fav¬ 
ourite part: George, in “Who's Afraid 
of Virginia Woolf?" Address: c/o “The 
Spotlight," 42-43 Cranboum Street, 
London, W.C.2. 

MYERS, Peter, author and lyricist; 
b. London, 4 Dec., 1923; s. of Cyril 
Joel Myers and his wife Martha (Paul); 
e. Highgate, Teignmouth and Oxford; 
#». (1) Prudence Capeil Britton (mar. 
dis.); (2) Diana May Payne; originally 
engaged as a dye chemist; contributed 
items to the revue , "Maid to Measure," 


1947; also contributed items to 
“Latin Quarter," "Sauce Piquante," 
and “Over the Moon"; has written 
the following revues , alone or in colla¬ 
boration; “Ad Lib.," "Encore," 
“Slings and Arrows," 1948; “Mild and 
Bitter," “In Tempo," 1949; “After 
the Show" (two editions), 1950; “Late 
Night Extra," “10.15," 1951; “The 
Irving Revue," 1952; “Intimacy at 
Eight," “High Spirits," 1953, “In¬ 
timacy at 8.30," 1954; “Happy 

Returns," “A Girl Called Jo" (musical 
play), 1955; “For Amusement Only," 
1956; “For Adults Only," and the 
Australian version of “For Amusement 
Only" (which he also directed), 1958; 
“Fifty Not Out" (also directed), 1960; 
“The Lord Chamberlain Regrets" (de¬ 
vised), “Look! No Eyebrows" (addi¬ 
tional material), 1961; "Puss in Boots" 
(songs), 1962; “Downstairs Revue," 
New York, 1962; “Enrico" (musical 
play), “Round Leicester Square," 
1963; “Suggestively This Summer," 
Montreal, 1966; “In the Picture," 
“Robinson Crusoe" (songs), 1967; “Liz," 
Canterbury (also directed), “Jack and 
the Beanstalk," 1968; “Ten Years 
Hard," 1970; his recent film scripts 
include: “The Young Ones," “Summer 
Holiday” (Ivor Novello Award), “Jour¬ 
ney To Nowhere," “Wonderful Life" 
and “French Dressing"; wrote the 
radio series “Listen To This Space" 
and has written frequently for tele¬ 
vision; 1964-6 Executive Producer 
Channel 7, Australian Television. 
Hobbies: Collecting gramophone rec¬ 
ords, especially of the theatre, and 
colour photography. Address: Apple- 
gates, Gt. Yeldham, Essex. Telephone 
No.: Gt. Yeldham 216. 

MYERS, Richard, producer and 
composer; b. Philadelphia, Pa., 
25 Mar., 1901; s. of Milton Myers and 
his wife Alice (Foster); e. William 
Penn Charter School; nt. (1) Carolyn 
Preble Smith (dec.); (2) Suzanne 

Royer (dec.); (3) Countess Suzanne 
de Gozaloff (mar. dis.); (4) Henriette 
Bisserier; contributed music to the 
following among other productions: 
“Greenwich Village Follies," 1925 and 
1926; “Allez-Oop," 1927; “Night 
Hostess," “Hello, Yourself," 1928; 
“The Street Singer," 1929; "Ruth 
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Selwyn's 9:15 Revue," "Garrick Gaie¬ 
ties," 1930; "Here Goes the Bride," 
1931; "Earl Carroll Vanities," "Am¬ 
ericana," 1932; "Murder at the 
Vanities," 1933; "Ziegfeld Follies," 
"The Pure in Heart," 1934; "The 
Ziegfeld Follies," 1957; presented 
"I Want a Policeman" (with Francis 
Curtis), 1936; in conjunction with 
Richard Aldrich, presented "Tide 
Rising," "Be So Kindly!", 1937; 
"Lorelei," 1938; "The Importance of 
Being Earnest," "Margin for Error," 
1939; "My Dear Children," "Cue for 
Passion," 1940; "Plan M.," 1942; 
with Max Reinhardt and Norman 
Bel Geddes presented "Sons and 
Soldiers," 1943; alone he presented 
"Mrs. January and Mr. Ex," 1944; 
in conjunction with Lester Meyer 
presented "Calico Wedding," 1945; 


with Richard Aldrich presented the 
Dublin Gate Theatre Company, 1948, 
"Goodbye, My Fancy," 1948; "Caesar 
and Cleopatra," 1949; "The Devil’s 
Disciple," 1950; "Four Twelves Are 
48," 1951; with Julius Fleischmann 
presented "The Moon Is Blue," 1951; 
"A Girl Can Tell," and, with Richard 
Aldrich, "The Love of Four Colonels," 
1953; "Dear Charles," 1954; co¬ 
produced the following: "Little Glass 
Clock," 1956; "Hotel Paradiso," 1957; 
"Interlock," 1958; "Requiem for a 
Nun," 1959; "Jack Be Nimble!" at 
the Ogunquit, Maine, Playhouse, 1966. 
Clubs . Piping Rock, Regency Coffee 
House, New York; The Travellers', 
Pans, France. Address. 156 East 79th 
Street, New York City, N.Y., 10021, 
U.S.A. 


N 


N AD EL, Norman, critic and author; 

b. Newark, New Jersey, 19 June, 
1915; s. of Louis D. Nadel and his wife 
Sara (Fiverson); e. Denison University 
(A.B. in psychology, 1938), University 
of Chicago (1943); m. Martha Smith; 
founded, was member of board, and 
played trombone for the Columbus, 
Ohio, Symphony Orchestra, 1940, 
taught journalism at the Ohio State 
University; joined the Columbus 
Citizen as make-up editor in 1939, and 
become successively radio columnist, 
1940, music critic, 1942, and drama, 
movie, and music critic and theatre 
editor, 1947-61; while holding these 
posts organized a plane and train tour 
to the theatres of New York (24 
separate tours) and Europe (two 
tours), serving as general manager and 
host under the sponsorship of the 
Citizen ; has lectured extensively 
throughout the U.S. on the theatre; 
has written articles for The New York 
Times, Saturday Review, Bravo, Theatre 
Arts, etc.; appointed drama critic for 
the New York Telegram and Sun, 1961, 
and, Mar., 1963, appointed entertain¬ 
ment editor; upon the demise of this 
newspaper became the drama critic 
of the World Journal Tribune, a 
post he held until the demise of this 


newspaper in 1967; in 1967 named 
cultural affairs writer for the Scnpps- 
Howard Newspaper Alliance, covering 
all the performing and visual arts; 
m 1968 appointed arbiter of disputes 
between Actors Equity and the League 
of New York Theatres over employ¬ 
ment of foreign actors; author of 
"A Pictorial History of the Theatre 
Guild," 1970; consultant to the 
Theatre Guild since 1967; member of 
board of directors of the American 
Community Theatre Association; has 
received the Variety Spotlight Award 
for services to the American theatre in 
org mating the theatre trains and 
planes tours; received a National 
Federation of Music Clubs citation for 
his music criticism, 1957; received the 
Denison University Alumni Citation, 
1963; was President of the Drama 
Critics Circle, 1966-7; received honor¬ 
ary Doctor of Humane Letters degree 
from Denison University, 1967. Ad¬ 
dress: 234 College Avenue, Staten 
Island, New York. Telephone No.: 
SA 7-3693. 

NAISMITH, Laurence (ni Johnson), 
actor; b. Thames Ditton, Surrey, 14 
Dec., 1908; s. of Bernard Johnson and 
his wife Beatrice (Lawrence); e . All 
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Saints Choir School, Margaret Street, 
London; m. Christine Bocca; formerly 
a merchant seaman; made his first 
appearance on the stage at His 
Majesty’s, 21 Sept., 1927, in the 
chorus of “Oh! Kay !”; subsequently 
engaged as assistant stage manager 
with Bristol Repertory Company, 
1930; later appeared with repertory 
and touring companies, and managed 
his own repertory companies; served 
in the Royal Artillery, 1939-46, 
becoming Acting Battery Commander; 
after returning to the stage, made his 
first appearance in the West End at 
the St. Martin’s, 20 Mar., 1948, as 
The Salesman in “Rocket to the 
Moon”; Duke of York’s, Feb., 1950, 
played Wilson in “Larger Than Life’’; 
New, Dec., 1951, Lagardein “Colombe” 
Haymarket, May, 1953, Proteus in 
“The Apple Cart’’; Apollo, Jan., 
1954, appeared as Montagu Winthrop 
in “The Burning Glass’*; Lyric, 
Hammersmith, May, 1955, played 
Cauchon, Bishop of Beauvais, in 
“The Lark”; Princes, Feb., 1956, 
played Dvofak in “Summer Song”; 
Saville, Apr., 1959, Dr. Pangloss and 
Martin in “Candide”; Haymarket, 
Apr., 1962, played Sir Oliver Surface in 
“The School for Scandal,” subsequently 
making his first appearance in New 
York at the Majestic, Jan., 1963, in 
the same production; Shubert, New 
York, Oct., 1963, played Kris Kringle 
in “Here’s Love,” subsequently touring 
the U.S. with the production, Aug., 
1964; Broadway, N.Y., May, 1966, 
played Gwillym Morgan in “A Time 
for Singing”; toured England, Apr., 
1967, as Newton Reeves in “Brother 
and Sister”; Billy Rose, N.Y., Mar,, 
1969, Captain Vere in “Billy”; New, 
London, Nov., 1970, Arthur Winslow 
in “The Winslow Boy”; first appeared 
in films, 1947, in “High Treason,” 
and has since played in more than 
fifty films, including “Richard III,” 
“The Angry Silence,” “Camelot,” 
“Scrooge,” etc. Hobby: His home and 
family. Recreations: Swimming, bridge, 
and horse-racing. Address: c/o Frederick 
Joachim, 310 Regent Street, London, 
W.l. Telephone No.: 01-580 3152. 

NATWIC1L Mildred, actress; b. 
Baltimore, Maryland, U.S.A., 19 June, 


1908; d. of Joseph Natwick and his 
wife Mildred Marion (Dawes); e. Bryn 
Mawr School, Baltimore, and Bennett 
School, Millbrook; as an amateur made 
her first appearance at the Vagabond 
Theatre, Baltimore, 1929, in “The 
Playboy of the Western World,” and 
also played with the National Junior 
Theatre Company, Washington; made 
her first appearance on the professional 
stage at the Biltmore, New York, 29 
Oct., 1932, as Mrs. Noble in “Carry 
Nation”; made her first appearance 
on the London stage at the Globe 
Theatre, 12 May, 1933, as Aunt 
Mabel in “The Day I Forgot” ; Henry 
Miller, New York, Sept., 1933, played 
Drusilla Thorpe in “Amourette” and 
Oct., 1933, Pura in “Spring in 
Autumn”; Ritz, Feb., 1934, Mrs. 
McFie in “The Wind and the Rain”; 
Booth, Sept., 1934, Mrs. Venables in 
“The Distaff Side”; Booth, Nov., 
1935, May Bennger in “Night in the 
House”; Guild, Feb., 1936, Mrs. 
Wyler in “ End of Summer ” ; Fulton, 
Sept, 1936, Ethel in “Love from a 
Stranger”; Empire, Mar., 1937, Pros¬ 
erpine Garnett in “Candida,” Sept., 
1937, Mrs. Rutledge in “The Star 
Wagon ” and Sept., 1938, Widow Weeks 
in “ Missouri Legend "; Majestic, Feb., 
1939, Bess in “Stars in Your Eyes”; 
Henry Miller, Dec., 1939, Mother 
McGlory in “Christmas Eve” ; Maxine 
Elliott, Jan., 1941, Milly in “The 
Lady Who Came to Stay”; Morosco, 
Nov., 1941, Madame Arcati in “Blithe 
Spirit”; Shubert, Apr., 1942, again 
played Proserpine Garnett in “Can¬ 
dida,” and at the Cort, Apr., 1946, 
again played the same part; Booth 
Theatre, Oct., 1946, Widow Quin in 
“The Playboy of the Western World” ; 
Martin Beck, Mar., 1952, appeared as 
Dolly Talbo in “The Grass Harp”; 
Phoenix, Jan., 1954, played Volumnia 
in “Coriolanus”; Coronet, Jan., 1957, 
played Madame St. P 6 in “The Waltz 
of the Toreadors”; Belasco, Feb., 
1958, Kathie Morrow in “The Day the 
Money Stopped”; Coronet, Apr., 
1958, Miriam in “The Firstborn”; at 
the Plymouth, Mar., 1960, played 
Marie-Paule’s Mother, Angele, and 
Armand’s Mother in “The Good 
Soup”; Ethel Barrymore, Dec., 1960, 
played Charlotte Orr in “Critic’s 
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Choice"; Biltmore, Oct., 1963-5, 
played Mrs. Banks in "Barefoot in the 
Park"; Piccadilly, London, Nov., 
1965, again played Mrs. Banks in 
"Barefoot in the Park"; A.N.T.A., 
Nov., 1969, Mrs. Gibbs m "Our 
Town"; The Forum, Apr., 1970, Beth 
m "Landscape"; films in which 
she has appeared include: "The 
Long Voyage Home," 1940; "The 
Enchanted Cottage," 1945; "A 
Woman’s Vengeance," 1947; "The 
Quiet Man," 1952; "The Court Jester," 
1956; "Barefoot in the Park," 1965; 
"The Maltese Bippy," 1969, etc.; 
she has also appeared on television, 
notably in "Arsenic and Old Lace," 
"Blithe Spirit," "Eloise," etc. Recrea¬ 
tions: Swimming, tennis, reading, and 
going to the theatre. Address: 1001 
Park Avenue, New York City, N.Y. 
10028, U.S.A. Telephone No.: TR 9- 
6416. 


NAUGHTON, Bill, dramatic author; 
b. Ballyhaunis, Ireland, 12 June, 1910; 
s. of Thomas Naughton and his wife 
Maria (Fleming); e. St. Peter and Paul 
School, Bolton, Lancs.; m. Ernestine 
Pirolt; formerly a lorry driver, weaver, 
and coalbagger; author of the follow¬ 
ing plays: "All in Good Time" 
(London), 1963, (New York), 1965; 
"Alfte" (London), 1963, (New York), 
1964; "Spring and Port Wine," 1964; 
"He Was Gone When They Got 
There," "June Evening," 1966; "Keep 
it in the Family" ("Spring and Port 
Wine"), New York, 1967; plays for 
television include: "June Evening"; 
author of a series of radio documentary 
dramas, of which "Wigan to Rome," 
"June Evening," "Alfie Elkms and 
His Little Life," were Italia Prize 
entries; he wrote the film-scripts for 
"Alfie," "The Family Way" (each 
winning the Screen Writer's Guild 
Award), and "Spring and Port Wine"; 
his books include: "One Small Boy," 
"Late Night on Watling Street," 
"Alfie" and "Alfie Darling." Address: 
Ballasalla, Isle of Man. Telephone: 
Castletown 2440. 


NEAGLE, Dame Anna ( cr . 1970), 
C.B.E., (nie Marjorie Robertson), ac¬ 
tress; b. Forest Gate, London, 20 


[NEA 

Oct., 1904; d. of Herbert William 
Robertson and his wife Florence 
(Neagle); e. St. Albans, Herts; m. 
Herbert Wilcox, C.B.E.; studied danc¬ 
ing as a child, with Madame Espinosa, 
and with Gwladys Dillon; made her 
first appearance on the stage as a 
dancer, Ambassadors’, Dec., 1917, in 
J. B. Fagan's "The Wonder Tales"; 
Duke of York’s, June, 1925, in the 
chorus of Andre Chariot's revival 
"Bubbly", Prince of Wales’s Theatre, 
Sept., 1925, was in the chorus of 
"Chariot’s Revue"; Drury Lane, 
Mar., 1926, appeared in the chorus of 
"Rose Marie"; Prince of Wales's, 
Oct., 1926, in the chorus of "The 
Chariot Show of 1926"; Drury Lane, 
Apr , 1927, m chorus of "The Desert 
Song"; London Pavilion, Mar., 1928, 
in chorus of "This Year of Grace"; 
during 1928-9, also appeared as a 
dancer in cabaret at the Trocadero 
Restaurant; London Pavilion, Mar., 

1929, appeared as a dancer m "Wake 
Up and Dream"; went to New* York, 
where she made her first appearance, at 
the Sehvyn Theatre, 30 Dec., 1929, m 
the same show; at Southampton, Dec., 

1930, played Mary Clyde-Burkin in 
"Stand Up and Sing," which transferred 
to the London Hippodrome, Mar., 
1931; Open Air Theatre, May, 1934, 
Rosalind in "As You Like It," and 
Olivia in "Twelfth Night"; Palla¬ 
dium, Dec., 1937, Peter Pan; during 
the war she toured for E.N.S.A., in 
England and on the Continent, appear¬ 
ing in "Victoria Regina," "French 
Without Tears," etc; toured, 1944, 
as Emma Woodhouse in "Emma," 
and played the same part at the St. 
James's, Feb., 1945; toured, 1952, as 
Carol Beaumont, Nell Gwynn, Victoria 
and Lilian Grey in "The Glorious 
Days," and appeared in this production 
at the Palace, Feb., 1953; Strand, 
Feb., 1960, played Stella Felby in 
"The More the Merrier"; Lyceum, 
Edinburgh, July, 1961, Ruth Peterson 
in "Nothing is For Free"; Pavilion, 
Bournemouth, Nov., 1963, Jane Can¬ 
ning in "Person Unknown"; Adelphi, 
Dec., 1965, Lady Hadwell in "Charlie 
Girl," remaining with the production 
almost without interruption during 
its run of over 2,000 performances; 
commenced film - career 1930, and 
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has appeared successfully in numer¬ 
ous pictures, including “Good Night, 
Vienna," “Bitter Sweet," “Nell Gwyn," 
“Peg of Old Drury," “Victoria the 
Great," “Sixty Glorious Years," “Nurse 
Edith Cavell," “Sunny," “Irene," 
“Forever and a Day," “I Lived in 
Grosvenor Square," “Piccadilly Inci¬ 
dent," “The Courtneys of Curzon 
Street," “Spring in Park Lane," 
“Elizabeth of Ladymead," “Maytime 
in Mayfair," “Odette," “Lady with the 
Lamp," “My Teenage Daughter"; co¬ 
producer with Herbert Wilcox since 

1947, first solo production “These 
Dangerous Years," 1957; has received 
many film awards; Hon. Ensign, 
F.A.N.Y., 1950; created C.B.E. in the 
New Year Honours, 1952; received 
the D.B.E. in the Birthday Honours, 
1970, member of the Executive Coun¬ 
cil of the King George VI Memorial 
Foundation, 1953. Recreations * Tra¬ 
vel, reading, swimming and walking 
Club: F.A.N.Y. Regimental. Address- 
c/o 128 Mount Street, London, W.l. 

NEILSON, Perlita (nee Margaret Sow- 
den), actress; b. Bradford, Yorks., 11 
June, 1933; d. of Wilson Sowden and 
his wife Isabella (Gibson); e. Escuela 
General Jose de San Martin, Buenos 
Aires; m. Bruce Sharman; made her 
first appearance on the stage in 1942, 
as a member of a Variety Group with 
the British Community Players, Buenos 
Aires; first appearance in London, 
Coliseum, June, 1947, as Minnie in 
“Annie Get Your Gun"; Scala, Dec., 

1948, played Lisa in “Peter Pan"; 
Lyric, Apr., 1949, played Anukta in 
“The Power of Darkness"; Scala, Dec., 

1949, again played Lisa in “Peter Pan" ; 
Ambassadors’, Dec., 1950, Alexandra 
Carmichael in “Lace on Her Petti¬ 
coat"; made her first appearance in 
New York, Booth, Sept., 1951, in the 
same part; London, Arts, Apr., 1954, 
Lucy in “The Enchanted"; at the 
same theatre, Apr., 1954, played Meg 
in “The Sun Room"; joined the Bristol 
Old Vic Company for the season, 1954- 
1955, and played the following parts : 
Sophia Truelove in “The Road To 
Ruin," Dido in “Marching Song," Hero 
in “Much Ado About Nothing, Nerissa 
in “The Merchant of Venice," Mary 
Warren in “The Crucible," Perdita and 


Mamillius in “The Winter's Tale"; 
Saville, Aug., 1956, played Nina in 
“The Seagull"; Phoenix, Nov., 1956, 
played the title part m “The Diary of 
Anne Frank"; Dublin Festival, May, 
1957, Cecily Cardew in “The Impor¬ 
tance of Being Earnest"; Nottingham 
Repertory, May, 1958, played Patty 
O’Neil in “The Moon is Blue"; toured, 
Oct., 1958, as Lesley Paul m “Matilda 
Shouted Fire"; Oxford Playhouse, 
Apr., 1959, Pemette m “The Green 
Years"; Duke of York’s, June, 1960, 
Felicity in “Will You Walk a Little 
Faster?"; Pembroke, Croydon, Nov., 

1960, played A Girl in “The Pleasure 
Garden"; Playhouse, Oxford, Oct., 

1961, Ellie Dunn in “Heartbreak 
House," subsequently appearing at 
Wyndham's, London, Nov., 1961, in 
the same production; New, Cardiff, 
Nov., 1963, played Natasha in “War 
and Peace"; joined the Birmingham 
Repertory Company, Apr., 1965, to 
play Ellie Dunn in “Heartbreak 
House,” and Prossy m “Candida," 
subsequently touring Europe with both 
plays; Strand, Dec., 1965, played 
Miss Chiltern in “An Ideal Husband"; 
Strand, Apr., 1967, Edith in “Getting 
Married"; Haymarket, Dec., 1967, 
’Fenny’ in “Dear Octopus"; Amaud, 
Guildford, Aug., 1968, Queen Victoria 
in “My Dearest Angel"; Open Air, 
Regent's Park, July, 1969, Portia m 
“The Merchant of Venice"; Reardon 
Smith, Cardiff, Oct., 1970, Kate in 
“She Stoops to Conquer"; Casson, 
Cardiff, Dec., 1970, played the name 
part m “Mary Rose"; has appeared 
in the film “She Didn’t Say No"; 
made her first appearance on tele¬ 
vision in “Lace on Her Petticoat," 
in 1952, and has since been seen in 
many television plays, including the 
leading part in “The Boy David." 
Recreations: Gardening and reading. 
Address: c/o Fraser and Dunlop Ltd., 
91 Regent Street, London, W.l. 


NELSON, Barry (n6 Robert Nielson), 
actor; b. Oakland, California; s. of 
Trygve Nielson and his wife Betsy 
(Christophsen); e. University of Cali¬ 
fornia; m. Teresa Celli (mar. dis.); 
made his first appearance on the New 
York stage at the 44th Street Theatre, 
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20 Nov., 1943, as Bobby Grills in 
“Winged Victory”; Royale, Nov., 
1948, played Peter Sloan in “Light 
Up the Sky”; Ethel Barrymore, 
Dec., 1949, Gus Hammer in “The 
Rat Race”; Henry Miller, Mar., 
1951, Donald Gresham in “The Moon 
Is Blue”; Ethel Barrymore, May, 
1956, Don Emerson in “Wake Up, 
Darling”; made his first appearance 
in London at Her Majesty's, Aug., 
1956, as Will Stockdale in “No Time 
for Sergeants”; Helen Hayes, New 
York, Mar., 1961, Bob McKellaway in 
“Mary, Mary,” which he played until 
1963; Lyceum, May, 1964, took over 
from Robert Preston the role of Nat 
Bentley in “Nobody Loves an Alba¬ 
tross”; Royale. Dec., 1965, Julian in 
“The Cactus Flower”; Plymouth, 
Nov., 1967, Richard in “Everything 
in the Garden”; Broadhurst, May, 
1968, Joe Grady m “The Only Game 
in Town,” which he also directed; 
Broadhurst, Jan., 1969, Harry Stone 
in “The Fig Leaves Are Falling”; 
Helen Hayes, May, 1970, Walter 
Whitney in “The Engagement Baby”; 
has appeared in films, notably in 
“A Guy Named Joe,” “Winged 
Victory,” and “Mary, Mary”; has 
also appeared on television in the series 
“The Hunter,” and “My Favorite 
Husband.” Recreations: Reading, lis¬ 
tening to music, and travelling. 
Address: c/o William Morris Agency, 
151 El Camino Drive, Beverly Hills, 
California. 


NELSON, Kenneth, actor; b. Rocky 
Mount, North Carolina, 24 Mar., 1930; 
s. of Frederick Nelson and his wife 
Rachel (Barro); e. Brackenndge High 
School, San Antonio, Texas; studied 
acting with Paul Baker at Baylor 
University, 1950-1, with Uta Hagen, 
1953--8, and singing with Keith Davis, 
1958-70; made his New York d6but at 
the Broadhurst, 21 June, 1951, as 
Willie Baxter in “Seventeen”; toured, 
1953, in the title role of “Solomon 
Grundy”; Tempo Playhouse, Sept., 
1955, played the Twins in “The 
Typewriter”; Provincetown, Massa¬ 
chusetts, Playhouse, Jan., 1957, played 
in the revue “Kaleidoscope”; Show- 
place, Apr., 1958, played in the revue 


“Night-Cap”; Sullivan Street Play¬ 
house, May, 1960, The Boy in “The 
Fantasticks”; Shubert, Oct., 1962, 
was stand-by to Anthony Newley as 
Littlechap in “Stop the World—I 
Want to Get Off,” playing this role 
first in Feb., 1963, and several times 
thereafter; took over from Joel Gray 
in the tour of this play. Sept., 1963; 
Shubert, New Haven Connecticut, 
Jan., 1965, Bob in “Royal Flush”; 
toured, 1966, as Arthur Kipps in 
“Half a Sixpence”; Coconut Grove 
Playhouse, Miami, 1967, again played 
Arthur Kipps in “Half a Sixpence”; 
Theatre Four, Apr., 1968, Michael in 
“The Boys in the Band”; made his 
London debut at Wyndham's, Feb., 
1969, when he again played Michael in 
“The Boys in the Band”; Majestic, New 
York, Dec., 1970, Sakim m “Lovely 
Ladies, Kind Gentlemen”; made his 
film debut as Michael in “The Boys in 
the Band,” 1970; made his television 
debut as Henry Aldrich in the series 
The Aldrich Family, 1952, and since 
has appeared on various dramatic 
series. Address: Bruce Savan, Agency 
for the Performing Arts, 120 West 
57th Street, New York, N.Y. 10019, 
U.S.A. Telephone No.: LT 1-8860. 

NELSON, Ruth, actress; b. Saginaw, 
Michigan, 2 Aug., 1905; d. of Sanford 
Leroy Nelson and his wife Eva 
(Mudge); e. Immaculate Heart College, 
Hollywood; m. John Cromwell; pre¬ 
pared for the stage w T ith Richard 
Boleslavsky; first appeared on the 
stage at the Lobero, Santa Barbara, 
California, 1926, as Sorel in “Hay 
Fever”; first appeared in New York at 
the American Laboratory Theatre, 
1928, in the titl e-rdle of “Martine”; 
joined the Group Theatre, in 1931 and 
remained with it until 1941, when it 
disbanded; Martin Beck, Mar., 1952, 
played Vecena Talbo in “The Grass 
Harp”; Helen Hayes, Nov., 1956, 
understudied Florence Eldridge in 
“Long Day’s Journey into Night,” and 
toured, Dec., 1957-May, 1958, as 

Mary Tyrone in this play; joined the 
Tyrone Guthrie Theatre Company in 
Minneapolis, 1963, and played the 
Player Queen in “Hamlet” and Anfisa 
in “The Three Sisters,” 1963; Mistress 
Quickly in “Henry V,” Amanda 
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Wingfield in “The Glass Menagerie," 
and Lady Politic Wouldbe in “Vol- 
pone," 1964; Duchess of York in 
“Richard III," Charlotta in “The 
Cherry Orchard," and various parts in 
“The Caucasian Chalk Circle," 1965; 
Ellen Stewart, New York, Oct., 1970, 
played Sido in “Colette"; Long 
Wharf, New Haven, Mar., 1971, Mrs. 
Potter in “Double Solitaire" and 
Madam in “Solitaire" in a double bill 
of the premiere of Robert Anderson's 
plays; entered films in 1943, and has 
since appeared in “North Star," “The 
Eve of St. Mark," “Wilson," “A Tree 
Grows in Brooklyn," “Sea of Grass," 
etc. Favourite part: Maiy Tyrone in 
“Long Day's Journey into Night." 
Address: 29 Chicken Street, Wilton, 
Connecticut, TJ.S.A. 


NESBITT, Cathleen, actress; b. 
Cheshire, 24 Nov., 1889; d. of 
Thomas Nesbitt and his wife Catherine 
(Parry); e. Victoria College, Belfast, and 
at Lisieux, France; m. C. B. Ramage; 
studied with Rosina Filippi; made her 
first appearance on the stage at the 
Court Theatre, 21 Oct., 1910, as 
Angele in “ The Cabinet Minister " ; 
appeared at the Court, Jan., 1911, as 
Mrs. Wilton in “ John Gabriel Bork- 
mann," and at the Royalty, Apr., 
1911, as Miss Borlasse in “ The 
Master of Mrs. Chilvers " ; she then 
joined the Irish Players and went 
with them to America, making her 
first appearance in New York, Dec., 

1911, as Molly Byrne in “ The Well of 
the Saints" ; also played Honor 
Brady in “ The Playboy of the Western 
World," and Nora Burke in “ The 
Shadow of the Glen " ; at the Abbey, 
Dublin, Mar., 1912, played Mrs. 
Carragher in “ The Family Failing " ; 
at the Prince of Wales's Theatre, 

1912, played in “ The Workhouse 
Ward," and at the Court, June, 1912, 
appeared as Marcelle de Rochefort 
in “ The Escape," and as Vivien in 
“ The Temptation of Sir Galahad " ; 
at the Savoy, Sept., 1912, played 
Perdita in “ The Winter’s Tale" ; 
at the Kingsway, Nov., 1912, Freda 
in M The Eldest Son " ; at the Hay- 
market, Dec., 1912, Euphemia in 
* The Waldies ” ; at the Apollo, Jan., 


1913, Mary Ellen in “ General John 
Regan," and June, 1913, Madge Cray 
m “ The Perfect Cure " ; appeared 
in Pans, June, 1913, as Viola in 
“ Twelfth Night"; at the Little Theatre, 
Deirdre in “ Deirdre of the Sorrows " ; 
at the St. James's, Sept., 1913, played 
Alice Whistler in “ The Harlequinade " 
at the Duke of York’s, Nov., 1913, 
Phoebe Throssell in “ Quality Street"; 
at the King’s Hall, Covent Garden, 
Mar., 1914, Mrs. Denbigh in “Daugh¬ 
ters of Ishmael" ; in Aug., 1914. 
toured as Peggy in “A Butterfly on 
the Wheel " ; at the Little Theatre, 
May, 1915, played Martha in “ Ex¬ 
change "; at the Playhouse, June, 
1915, Mary Dean in “Mater"; at 
the Court, Liverpool, Sept., 1915, 
played Mabel Dredge in “ Quinneys," 
and went to America, to play the same 
part, Oct., 1915, at Maxine Elliott 
Theatre; at the Candler Theatre, 
Apr., 1916, played Ruth Honey will in 
“ Justice " ; at the Little Theatre, 
New York, Oct., 1916, Julie Laxton 
in “ Hush " ; at the Princess’, New 
York, Nov., 1916, Leslie Crankshaw 
in “ Such is Life " ; at Maxine Elliott 
Theatre, Jan., 1917, appeared as The 
Queen in “ The Queen’s Enemies," 
and Vannka in “ Great Catherine " ; 
Feb., 1917, as Patricia Carleon in 
“ Magic"; at the Belasco, Apr., 
1917, as Kathleen in “The Very 
Minute " subsequently, at Chicago, 
played Nan Carey and Ruth Brockton 
in “ Cheating Cheaters," and at the 
Playhouse, Chicago, July, 1918, ap¬ 
peared in “ The Garden of Paradise " ; 
she then toured in the United States as 
Betty in “ General Post " ; at the 
Empire, New York, Sept., 1918, 
played Susan Blaine in “ The Saving 
Grace " ; returned to England in 1919 
and appeared at the Court, Oct., 1919, 
as J essica in “ The Merchant of Venice" ; 
at the Lyric, Hammersmith, Nov., 

1919, played the titl z-r6le in a revival 
of “ The Duchess of Malfi," and Feb., 

1920, Doralice in a revival of “ Mar¬ 
riage k la Mode " ; at the Ambassadors, 
Mar., 1920, played Pamela in a revival 
of “ Grierson's Way," and Apr., 1920, 
Marjorie Corbett in “ The Grain of 
Mustard Seed "; at the Playhouse, 
Nov., 1920, appeared as Melisande in 
“ The Romantic Age " ; at the Lyric, 
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Hammersmith, Nov., 1920, as Bel- 
videra in a revival of “ Venice Pre¬ 
served” ; at the New Theatre, Oxford, 
for the O.U.D.S., Dec., 1920, played 
Cleopatra in “ Antony and Cleopatra'*; 
at the Shaftesbury, May, 1921, as 
Audrey in “Sweet William"; at 
the Comedy, Sept., 1921, Ginevra in 
“ The Love Thief ” ; at the Shaftes¬ 
bury, Jan., 1922, Myrtle Carey in “ The 
Rattlesnake ” ; at the St. Martin’s, 
Mar., 1922, Margaret Orme in " Loyal¬ 
ties ” ; at the Everyman Theatre, 
Apr., 1923, Mrs. Dubedat in “ The 
Doctor's Dilemma ” ; at the Shaftes¬ 
bury (for the Phoenix Society), June, 
1923, Amanllis in “ The Faithful 
Shepherdess *' ; at the New Theatre, 
Aug., 1923, Hilda Norbury in “ The 
Eye of Siva ” ; at His Majesty's, Sept., 
1923, Yasmin m “ Hassan '' ; at the 
Comedy, May, 1924, Vera Fanngton 
in “ This Marriage ” ; in Sept., 1924, 
toured as Emma Hunter in “ The Blue 
Peter,” and played the same part at 
the Princes Theatre, Oct., 1924; 
St. Martin’s, Jan., 1925, played Mona 
in “ Spring Cleaning '*; Ambassadors', 
Nov., 1925. Jessica Madras in “ The 
Madras House ”; Court (for the 300 
Club), July, 1926, Julia Dwyer in 
“Confession”; Prince’s, July, 1926, 
Malia in “ Down Hill ” ; New, Sept., 
1926, Florence Churchill in “ The 
Constant Nymph ”; went to New 
York, and at the 49th Street Theatre, 
Jan., 1928, played Rayetta Muir in 
“ Diversion ” ; on returning to London, 
appeared at the “ Q,” Sept., 1928, as 
Lily Shane in “The House of Women”; 
Arts, Sept., 1928, and Little, Oct., 
1928, again played Rayetta in “ Di¬ 
version ”; St. James’s, Feb., 1929, 
Lady Myrtle in “ Fame ” ; Scala (for 
the Venturers), May, 1929, Mother 
Goddam in “ The Shanghai Gesture ” ; 
St. Martin’s, July, 1929, Margaret 
Fairfield in “A Bill of Divorcement”; 
Wyndham's, Sept., 1929, Lady Panni- 
ford in “The Calendar”; Arts, Mar., 

1930, Greta in “ After All ” ; Kingsway, 
Apr., 1930, Stella de Gex in “His 
Excellency the Governor”; Duke of 
York’s, June, 1930, Lady Porter in 
“The Way to Treat a Woman”; 
Whitehall, Feb., 1931, Cora Drew in 
“Good Losers”; Wyndham’s, Aug., 

1931, Lady Lebanon in “The Case of 


the Frightened Lady”; Comedy, Feb., 
1932, Lady Pauline in “Sentenced”; 
Garrick, Mar., 1932, Eloise Fontaine in 
‘ * Marriage by Purchase ” ; St. Martin’s, 
May, 1932, Eunice Malvinetti in 
“Somebody Knows”; Garrick, Aug., 
1932, Margaret Orme m “Loyalties”; 
Duchess, Oct., 1932, Fraulein von 
Nordeck in “Children in Uniform”; 
Daly’s Oct., 1933, Lucie Brignac in 
“Maternity”; Playhouse, Nov., 1933, 
Enid Deckle in “The World of Light ”; 
Arts, Apr., 1934, Manuella in “Secret 
Orchard”; Open Air Theatre, June, 

1934, Elizabeth in “King Richard 
III”; at Sadler’s Wells, Jan., 1935, 
appeared as Katherine in “The Tam¬ 
ing of the Shrew”; Garrick, Jan., 

1935, Mrs. Hardcastle in “Love on 
the Dole”; Shaftesbury, Mar., 1935, 
Hilda Lester in “Ringmaster”; Gar¬ 
rick, Mar., 1936, succeeded Louise 
Hampton as Harriet in “The Two 
Mrs. Carrolls”; Apollo, Apr., 1937, 
played Mrs. Morant in "London After 
Dark”; Westminster, Feb., 1938, 
Judith in “Land's End”; Lyceum, 
May, 1938, Madame Gautier in “ Money 
Talks” ; Garrick, June, 1938, Countess 
Isabel in “Trumpeter, Play!”; Play¬ 
house, Aug., 1938, Therdse Raquin in 

“Thou Shalt Not-”; toured, Oct., 

1938, as Miss Rimmer in “The King 
of Nowhere” ; toured, Jan.-Apr., 1939, 
with the Old Vic company on the Con¬ 
tinent and in Egypt, playing the Queen 
in “Hamlet,” Queen of France in 
“Henry V,” Lady Loddon in “Libel,” 
etc.; Open Air, June, 1939, Beatrice 
in “Much Ado About Nothing,” and 
Dionyza in “Pericles”; Richmond, 
Mar., 1940, Alinda Howard in “Under 
One Roof”; Old Vic, Apr., 1940, 
Goneril in “King Lear”; New, Aug., 
1940, Mrs. Cliveden-Banks in “Out¬ 
ward Bound”; Aldwych, Feb., 1942, 
Mrs. Wislack in “On Approval”; 
“Q,” Aug., 1942, Mrs. Gordon in “We 
Are the People”; Lyric, Mar., 1944, 
Delia Channing in “A Murder for a 
Valentine”; toured, 1944-5, in “The 
Case of the Frightened Lady.” “The 
Calendar.” “The Frog,” and “The 
Ringer”; St. Martin’s, Apr., 1945, 
Mathilde Heiss in “The Shop at Sly 
Corner,” which she played for a year ; 
Playhouse, Oct., 1946, played Princi- 
pessa Della Cercola In “Our Betters”; 
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Covent Garden, July, 1948, appeared 
as Discretion in “ The Pilgrim’s Pro¬ 
gress”; Globe, Sept., 1948, the Nurse 
in “Medea”; Duke of York's, Jan., 
1949, Mrs. Mannering in “Breach of 
Marriage”; Henry Miller Theatre, 
New York, Jan., 1950, played Julia in 
“The Cocktail Party,” which ran for a 
year; Fulton, Nov., 1951, Alicia de 
St. Ephlam in “Gigi”; returned to 
England and at the Royal Court, 
Liverpool, Aug., 1952, played Margaret, 
Dowager Duchess of Burgundy in “The 
Player King”; St. James's, London, 
May, 1953, played Lady Lannion in 
“The Uninvited Guest”; at the 
National, New York, Nov., 1953, ap¬ 
peared as Maude Larrabee in “Sabrina 
Fair”; Palace, London, Aug., 1954, 
again played Maude in “Sabrina Fair”; 
A.N.T.A. Playhouse, New York, Dec., 
1954, appeared as Countess Gemini in 
“Portrait of a Lady”; Lyceum, New 
York, 1955, took over the part of the 
Dowager Empress from Eugenie Leon- 
tovitch in “Anastasia”; Mark Hel- 
linger. Mar., 1956, Mrs. Higgins in 
“My Fair Lady”; Coronet, Nov., 
1956, the Grand Duchess in “The 
Sleeping Prince”; toured U.S. in 
1957 as Mrs. St.-Maugham in “The 
Chalk Garden”; toured the U.S. in 
the 1958-9 seasons as Mrs. Venable 
in “Suddenly, Last Summer,” the 
Duchess in “Time Remembered,” and 
Amanda in “The Glass Menagerie”; 
Eugene O’Neill, New York, Apr., 
1960, Clara in “The Second String”; 
in summer theatre, June, 1960, played 
Ex-Queen Sophia in “Royal En¬ 
closure”; Music Box, Jan., 1962, 
played Julia in “Romulus”; Playhousc- 
in-the-Park, Philadelphia, June, 1962, 
Juliana Bordereau in “A Garden in the 
Sea”; Comedy, London, Jan., 1964, 
The Dowager Lady Headleigh in “The 
Claimant”; Mendelsohn, Ann Arbor, 
Dec., 1967, played the Mother in 
“Amazing Grace”; Arnaud, Guildford, 
Mar., 1968, Amy in “The Family 
Reunion”; in 1932, appeared in the 
film, “The Case of the Frightened 
Lady,” and subsequent films include: 
“So Long at the Fair,” “Separate 
Tables,” “An Affair to Remember” 
and “Staircase”; television appear¬ 
ances include: Mrs. Alving in 
“Ghosts” (London), “The Crucible” 


(New York), “Separate Tables” and 
“The Style of the Countess” (both 
London). Favourite parts: Mrs. St.- 
Maugham in “The Chalk Garden” and 
Mona in “Spring Cleaning.” 

NESBITT, Robert, dramatic author 
and director; b. London, 11 Jan., 
1906; s. of Robert Nesbitt and his 
wife Ada Isobel (Nesbitt); e. Repton; 
m. Iris Lockwood; was formerly 
engaged in advertising and also as 
a lyric writer; has directed the 
following revues and musical plays: 
“Ballyhoo,” 1932; “Here's How,” 
“ Hi-Diddle-Diddle,” 1934; “Char-a- 
Bang 1 ” “ Shall We Reverse ? ” “ Stop- 
Go I” “The Sleeping Beauty, or 
What a Witch,” 1935; “The Town 
Talks,” 1936; “And On We Go,” 
“Take It Easy,” “Aladdin,” 1937; 
“Maritza,” Pelissier's “Follies of 
1938,” 1938; “Black and Blue,” 

“The Little Dog Laughed,” “Black 
Velvet,” 1939; “Up and Doing,” 
“Garrison Theatre,” “Top of the 
World,” 1940; “Black Vanities,” 
“Get a Load of This,” “Gangway,” 
1941; “Happidrome,” “Fine and 
Dandy,” “No Orchids for Miss Bland¬ 
ish,” “Wild Rose,” “Best Bib and 
Tucker,” “Blossom Time,” 1942; 
“Strike a New Note,” “The Vagabond 
King,” “ Magic Carpet,” 1943 ; “ Happy 
and Glorious,” 1944; “The Night and 
the Music,” “Fine Feathers,” 1945; 
“High Time,” “The Night and the 
Laughter,” 1946; “Here, There and 
Everywhere,” “Starlight Roof,” 1947; 
“High Button Shoes,” 1948; “Latin 
Quarter,” 1949; in the following year 
he directed, at the Casino, “Latin 
Quarter, 1950,” which was his fiftieth 
production; Casino, Mar., 1951, dir¬ 
ected “Latin Quarter of 1951”; Stoll, 
Sept., 1951, directed “Rainbow 
Square”; subsequently directed “Ex¬ 
citement, ”1952; * ‘The Glorious Days,' * 
“Three Cheers,” 1953; at the Ply¬ 
mouth, New York, Sept., 1955, was 
responsible for production of the revue 
“Catch a Star!”; in London, directed 
“Rocking the Town,” 1956; “Plaisirs 
de Paris,” “We're Having a Ball,” 
1957; “Large as Life,” 1958; “Swing¬ 
ing Down the Lane,” 1959; “Stars in 
Your Eyes,” 1960; “Let Yourself Go,” 
1961; “Every Night at the Palladium, ’ * 
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1962; “Swing Along,” 1963; “Doddy's 
Here,” 1965; “London Laughs,” 1966; 
since 1956, has devised and directed 
new versions of the following panto¬ 
mimes, “The Wonderful Lamp,” 1956; 
“Robinson Crusoe,” 1957; “The Sleep¬ 
ing Beauty,” 1958; “Humpty Dump- 
ty,” 1959; “Turn Again, Whitting¬ 
ton,” 1960; “Little Old King Cole,” 
1961; “Puss in Boots,” 1962; “The 
Man in the Moon,” 1963; was appointed 
Managing Director of Bernard Delfont 
Television Productions, Oct., 1955; 
designed and built in conjunction 
with Bernard Delfont and Charles 
Porte “The Talk of the Town” and 
produced and directed subsequent 
revues there to date (1970); part- 
author of “Here’s How,” “Hi-Diddle- 
Diddle,” “The Sleeping Beauty,” 
“Take It Easy” (revised version), 
and “No Orchids for Miss Blandish”; 
author of “Excitement,” “The Glor¬ 
ious Days”; he also devised “Latin 
Quarter,” 1949; “Latin Quarter, 
1950”; “Latin Quarter of 1951.” 
Address: Talk of the Town, London, 
W.C.2. 


NETTLETON, John, actor; b. Syden¬ 
ham, London, 5 Feb., 1929; s. of 
Alfred Nettleton and his wife Dorothy 
(Pratt); e. St. Dunstan’s College, 
Catford; m. Deirdre Doone; trained for 
the stage at R.A.D.A.; made his first 
professional appearance at the St. 
James’s, Dec., 1951, walking on m 
“Snow White and the Seven Dwarfs”; 
joined the Shakespeare Memorial 
Theatre Company, 1952, playing small 
parts and touring New Zealand and 
Australia with them in 1953; toured, 
1954, with the Elizabethan Theatre 
Company, as Aguecheek in “Twelfth 
Night” and Morocco and the Duke in 
“The Merchant of Venice”; in reper¬ 
tory at Nottingham, 1955; Sept., 1955, 
Peasant in “The Burnt Flower Bed” 
at the Arts; Royal Court, Oct., 1956, 
Husband in “The Good Woman of 
Setzuan”; Phoenix, Apr., 1957, Lord 
Mulligan in “Camino Real”; Arts, 
Sept., 1957, Harry in “All Kinds of 
Men”; Piccadilly, Oct., 1958, Doctor in 
“Shadow of Heroes”; Strand, Oct., 
1959, Albert in “Rollo”; Comedy, 
Apr., 1960, Mr. McBryde in “A Passage 


to India”; joined the Royal Shake¬ 
speare Company, 1961, remaining 
with them until Jan., 1966; in that 
time his parts, at the Aldwych unless 
otherwise stated, included Bubnov in 
“The Lower Depths,” Arts, Mannoury 
in “The Devils,” Agamemnon in 
“Troilus and Cressida,” Gilbert Foliot 
in “Curtmantle,” 1962; Snug in “A 
Midsummer Night’s Dream,” Arch¬ 
bishop Orsemgo in “The Representa¬ 
tive,” 1963; Taffy in “Afore Night 
Come,” General Lonsegur in “Victor,” 
Barnadme in “The Jew of Malta,” 
Sir Hugh Evans in “The Merry Wives 
of Windsor,” 1964; Fluellen and 
Archbishop of Canterbury in “Henry 
V,” 1965; for the company he toured 
the U.S.A. and Canada, 1964, in 
“The Hollow Crown,” also performing 
it in London; toured, 1970, as Subtle 
in the Cambridge Theatre Company’s 
“The Alchemist”; Greenwich, Nov., 
1970, played the Headmaster in “A 
Voyage Round My Father”; first 
film, “A Man for All Seasons,” 1966; 
recent appearances include “And Soon 
the Darkness” and “Black Beauty”; 
television, since 1956, includes the 
series “Elizabeth R.” Favourite 
parts: Bubnov, Fluellen. Recreation: 
Listening to music. Address: 24 The 
Avenue, St. Margarets, Twickenham, 
Middlesex. Telephone No.: 01-892 
2993. 

NEVILLE, John, O.B.E., actor; b. 
Willesden, London, 2 May, 1925; s. of 
Reginald Daniel Neville and his wife 
Mabel Lillian (Fry); e. Willesden, and 
Chiswick County Schools; m. Caroline 
Hooper; formerly a stores clerk; 
studied for the stage at the Royal 
Academy of Dramatic Art; fist 
appeared at the New, 23 Apr., 1947, 
w’alking-on in “Richard II”; Open 
Air Theatre, season 1948, played 
Lysander in “A Midsummer Night’s 
Dream” and Chatillon in “King 
John”; appeared in repertory at 
Lowestoft, 1948, and with Birmingham 
Repertory Company, Jan., 1949-Mar., 
1950; played three consecutive seasons 
with the Bristol Old Vic Company, 
Sept., 1950-June, 1953; joined the 
Old Vic Company in London for the 
season 1953-54, playing, among other 
parts, Fortinbrasin^’Hamlet,” Bertram 
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in “All's Well That Ends Well," 
and Ferdinand in “The Tempest" ; 
remained with the company and 
during the season 1954-55 appeared 
as Macduff, Richard II, Berowne in 
“Love's Labour's Lost,'' Orlando in 
“As You Like It,'' and Henry Percy in 
“Henry IV" (Part I); during the 
1955-6 season played Marc Antony in 
“Julius Caesar," Autolycus in “The 
Winter's Tale," alternated with Richard 
Burton in the parts of Othello and 
Iago, played Troilus in “Troilus and 
Cressida" (in a modem dress produc¬ 
tion), Romeo in “Romeo and Juliet," 
and the title-part in “Richard II"; 
made his first appearance in New York, 
with the same company at the Winter 
Garden Theatre, Oct., 1956, when he 
played Romeo, followed by “Richard 
II," Macduff in “Macbeth," and 
Thersites in “Troilus and Cressida"; 
after touring in the United States, 
he returned to the Old Vic for 
the 1957-8 season, when he ap¬ 
peared as Hamlet, Angelo in 
“Measure For Measure," and Sir 
Andrew Aguecheek in “Twelfth Night" ; 
Sept., 1958-Feb., 1959 again toured 
the United States with the Old Vic 
Company, playing Hamlet and Sir 
Andrew Aguecheek; on returning to 
London, he appeared at the New 
Theatre, July, 1959, as Victor Fabian 
in “Once More, With Feeling" ; Lyric, 
Oct., 1959, succeeded Keith Michell 
as Nestor in “Irma La Douce"; Old 
Vic, May, 1960, directed “Henry V"; 
Arts, Sept., 1960, played Jacko in 
“The Naked Island"; Queen’s, Mar., 

1961, played The Stranger in “The 
Lady from the Sea"; Palace, Watford, 
May, 1961, the Evangelist in “The 
Substitute"; joined the Nottingham 
Playhouse Company, Sept., 1961 . ap¬ 
pointed Associate Producer Dec., 1961, 
and was joint Theatre Director 1963-7; 
while with the Company he played the 
title-part in “Macbeth," Sir Thomas 
More in "A Man for All Seasons" (also 
appearing in both plays in Malta, Oct., 
1961), Petruchio in “The Taming of 
the Shrew," 1962; Haymarket, Apr., 

1962, played Joseph Surface in “The 
School For Scandal"; left the cast to ap¬ 
pear in the opening Chichester Festival, 
July, 1962 ,as Don Frederick in “The 
Chances," and Orgilus in “The Broken 


Heart"; returned to Nottingham Play¬ 
house, Oct., 1962, when he directed 
“Twelfth Night"; for the same com¬ 
pany, Oct., 1962, co-adapted and 
played D’Artagnan in a musical of “The 
Three Musketeers"; directed “A Sub¬ 
ject of Scandal and Concern," Nov., 
1962; toured West Africa, Feb., 1963, 
for The British Council, with the 
Nottingham Playhouse Company, play¬ 
ing “Macbeth"; Mermaid, London, 
June, 1963, played the title-part in 
“Alfie," transferring with the produc¬ 
tion to the Duchess, July, 1963; 
returned to Nottingham, to appear in 
the opening production of the new 
Playhouse, Dec., 1963, as “Coriolanus"; 
subsequently appeared, in repertory, in 
the following parts: John Worthing in 
“The Importance of Being Earnest" 
(also co-directed), 1963; Bernard 
Shaw in “The Bashful Genius," “Me¬ 
mento Mori" (directed), “The Mayor of 
Zalamea” (directed), “Listen to the 
Knocking Bird" (directed), Moricet 
in “The Birdwatcher," the title-part 
in “CEdipus the King," 1964; Richard 
in “Richard II" (also directed), “Col¬ 
lapse of Stout Party" (co-directed), 
Corvino in “Volpone," “Measure for 
Measure" (directed), 1965; “Saint 
Joan" (directed), Barry Field in “The 
Spies Are Singing," “Moll Flanders" 
(co-directed), Faustus in “Doctor 
Faustus," “Antony and Cleopatra" 
(directed), “Jack and the Beanstalk" 
(directed), 1966; Willy Loman in 
“Death of a Salesman," Kolpakov 
and others in “Beware of the Dog" 
(also at the St. Martin’s), Iago in 
“Othello," 1967; Palace, Dec., 1968, 
played Henry Gow in “Mr." and Alec 
Harvey in “Mrs." in the double bill 
“Mr. and Mrs."; Fortune, May, 1969, 
directed “Honour and Offer"; Mer¬ 
maid, Mar., 1970, King Magnus in 
“The Apple Cart"; Edinburgh Fes¬ 
tival, Aug., 1970, for Prospect Produc¬ 
tions, Garrick in “Boswell's Life of 
Johnson," and Benedick in “Much 
Ado About Nothing"; U.S. tour, 
Mar., 1970, Humbert Humbert in 
“Lolita"; he has also directed at the 
Bristol Old Vic; films in which he ha9 
appeared include: “Oscar Wilde," 
1960; “Billy Budd," 1961; “Topaze," 
1961; television appearances include 
“Henry V," 1957; “Romeo and 
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Juliet” (New York), 1957; “Hamlet” 
(New York), 1959; received theO.B.E., 
in the Birthday Honours, 1965. 
Favourite parts: Gregers Werle in 
“The Wild Duck,” Richard II, and 
Pistol in “Henry IV” (Part II). 
Recreations: Music and opera. Ad¬ 
dress c/o Peter Crouch, 12 Orange Street, 
London, W.C.2. 

NEWAY, Patricia, singer and actress ; 
b. New York City, 30 Sept., 1919; d. of 
£dward M. Neway and his wife Mary 
(Stroh); e. Notre Dame College for 
Women, Staten Island; m. (1) Moms 
Gessel, (2) John Byrne; formerly a 
piano student and choral singer; 
toured the U.S , Apr.-June, 1946, in 
the chorus of “Windy City”; made her 
New York d6but at the Ziegfeld, 29 
Dec., 1948, alternating with Brenda 
Lewis as the Female Chorus in “The 
Rape of Lucretia,” the opera by 
Benjamin Britten; has since then 
divided her time between opera and 
the musical theatre; Ethel Barrymore, 
Mar., 1950, played Magda Sorel in 
“The Consul,” which she has sung 
more than 700 times since; made her 
London d6but at the Cambridge, 7 
Feb., 1951, as Magda Sorel in “The 
Consul”; joined the New York City 
Opera Company, and at the City 
Center, 1951-2 season, sang Marie in 
“Wozzeck,” Santuzza in “Cavalleria 
Rusticana,” and Leah in “The Dyb- 
buk”; at the Opera-Comique in Pans, 
1953, sang the title role of “La Tosca”; 
Pans, 1954, sang in “The Resurrec¬ 
tion”; New Orleans, Louisiana, Jan., 
1955, sang the Old Woman in “Lord 
Byron’s Love Letters”; Sadler's Wells, 
Oct., 1957, again sang Magda Sorel in 
“The Consul”; New York City 
Center, Apr., 1958, Laura Gates in 
“Tale for a Deaf Ear”; also in Apr., 

1958, directed a workshop production 
of “Chanticleer”; New York City 
Center, May, 1958, sang Madame 
Flora in “The Medium”; Martin 
Beck, Nov., 1958, The Mother in 
“Maria Golovin”; New York City 
Center, Mar., 1959, again sang The 
Mother in “Maria Golovin”; Apr., 

1959, Miriam in “The Scarf”; also 
Apr., 1959, Nelly in “Wuthering 
Heights”; Lunt-Fontanne, Nov., 1959, 
Mother Abbess in “The Sound of 
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Music”; Kaufmann Auditorium, May, 
1960, directed her opera workshop in 
“The Mother,” “A Hand of Bridge,” 
and “Goodbye to the Clown”; New 
York City Center, Mar., 1962, played 
the Governess in “The Turn of the 
Screw”; Phoenix, Oct., 1963, The 
Mother in “Morning Sun”; New York 
State, July, 1964, Lady Thiang in 
“The King and I”; New York City 
Center, Oct., 1964, Herodias in “Sal¬ 
ome”; same theatre, Dec., 1966, Nettie 
Fowler in “Carousel”; Florida State 
University Apr., 1970, played the 
Queen in “The Leper”; has appeared 
on television in productions of opera, 
notably in “The Dialogue of the 
Carmelites,” “Golden Child,” “The 
Consul,” “Maria Golovin,” “Macbeth,” 
“Wozzeck,” “Carousel” (1967), and 
on various variety programs; received 
Variety's New York Drama Critics 
Poll Award and the Donaldson Award 
for “The Consul”, received the An¬ 
toinette Perry (“Tony”) Award for 
“The Sound of Music.” Address: 
c/o Actors Equity Association, 165 
West 46th Street, New York, N.Y. 
10036, U.S.A. 

NEWLEY, Anthony, actor, author, 
composer, director; b. Hackney, Lon¬ 
don, 24 Sept., 1931; s. of George 
Anthony Newley and his wife Frances 
Grace (Gardiner); e. Manderville Street 
School, Clapton, E.; m, (1) Elizabeth 
Ann Lynn (mar. dis ), (2) Joan Collins; 
trained for the stage with Italia Conti; 
made his first appearance on the stage 
at the Colchester Repertory Theatre, 
Apr., 1946, when he played Gwyn in 
“The Wind of Heaven”; first appeared 
in London at the New Watergate, 
Dec., 1955, in the revue “Cranks,” 
transferring with the production to the 
St. Martin's, Mar., 1956; made his 
first appearance on Broadway at the 
Bijou, Nov., 1956, in the same revue ; 
on returning to England, toured with 
his own Variety Show; at the Queen's, 
July, 1961, co-author and composer 
with Leslie Bricusse, of “Stop the 
World—I Want to Get Off,” which he 
also directed, and in which he played 
Littlechap; after a run of more than a 
year, he appeared in the American 
production of the same musical, at the 
Shubert, New York, Oct., 1962, and 
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Ambassador, Sept., 1963, for over 500 
performances; Royal, Nottingham, 
Aug., 1964, co-outhor and director of 
“The Roar of the Grease Paint—the 
Smell of the Crowd”; Shubert, New 
York, May, 1965, again directed (and 
also played Cocky) “The Roar of 
the Grease Paint—the Smell of the 
Crowd”; first appeared in films, 1946, 
in “The Adventures of Dusty Bates,” 
and has since been seen in numerous 
pictures, including “Oliver Twist,” 
“Cockleshell Heroes,” “Hieronymus 
Merkin,” etc.; made his first appear¬ 
ance on television. Mar., 1958; appear¬ 
ances include his own series “The 
Strange World of Gurney Slade”; 
he has also made many records. 
Recreations: Photography, painting, 
fishing. Address: c/o The Taralex 
Corporation, 9777 Wilshire Blvd. Suite 
1008, Beverley Hills, California 90212, 
U.S.A. 

NEWMAN, Greatrex, lyric writer and 
librettist; b. Manchester, 3 July, 1892; 
commenced writing in 1914, when he 
contributed sketches and lyrics to 
“ The Passing Show ”; contributed 
sketches and lyrics to “ Joy-Bells,” 
1919; “ Midnight Follies,” “ Poppy,” 
1924; “Patricia,” 1924; author of 
“ Patches,” “ Records,” “ Notions,” 
“ Headlights," “ Designs,” “ Chimes,” 
1925; contributed sketches and lyrics 
to “The Punch Bowl,” 1925; con¬ 
tributed lyrics to “ The Blue Kitten,” 
1925; sketches and lyrics “ R.S.V.P.,” 
1926; “Vaudeville Vanities” (second 
edition), 1926; part-author of “ Palla¬ 
dium Pleasures,” 1926; “ C.O.D.,” 
1927; contributed scenes and lyrics to 
“Lady Luck,” 1927; “Rhyme and 
Rhythm,” “Here We Are Again,” 
1932; part-author of “Shake Your 
Feet,” lf The Girl from Cook’s,” “ False 
Faces,” 1927; author of the pro¬ 
gramme for “The Optimists” (New 
York), 1928; part-author (with Clif¬ 
ford Grey) of “Mr. Cinders,” 1929; 
“Mr. Whittington.” 1934; “Love 
Laughs" (with Grey), 1935; con¬ 
tributed sketches and lyrics to seven 
programmes of “The Co-Optimists,” 
(1921-6); “Fine and Dandy,” 1942; 
“Africa Stars,” 1944; “Gaieties,” 
1945; co-presented “Ye Good Olde 
Days,” 1964; proprietor and principal 


author of the revived “Co-Optimists,” 
1929; also of “The Fol-de-Rols,” at 
various seaside resorts, from 1911 to 
date. Recreations: Cricket and tennis. 
Club: Savage. Address: c/o Fol de 
Rols Ltd., Ashleigh, Little London, 
Heathfield Sussex. Telephone No.: 
04-353 2478. 

NEWMAN, Paul, actor; b. Cleveland, 
Ohio, 26 Jan., 1925; s. of Arthur S. 
Newman and his wife Theresa (Fet- 
zer); e. Kenyon College and Yale 
University; m . (1) Jackie Witte (mar. 
dis.); (2) Joanne Woodward; studied 
for the stage at Yale University 
Graduate School and at the Actors 
Studio, N.Y.; began his career in 
summer “stock,” 1949; made his first 
appearance on Broadway, at the Music 
Box, Feb., 1953, as Alan Seymour in 
“Picnic,” which ran for more than a 
year; Ethel Barrymore, Feb., 1955, 
played Glenn Griffin in “The Desperate 
Hours”; Martin Beck, Mar., 1959, 
played Chance Wayne in “Sweet Bird 
of Youth”; Little, Apr., 1964, Emil in 
“Baby Want a Kiss”; notable films in 
which he has appeared include “Cat on 
a Hot Tin Roof,” “The Long Hot Sum¬ 
mer” (Cannes Film Festival best 
actor Award), “Exodus,” “From the 
Terrace,” “Young Philadelphian,” 
“The Hustler,” “Hud,” “TheOutrage,” 
“Cool Hand Luke,” “Hombre,” “Butch 
Cassidy and the Sundance Kid,” etc.; 
made his first appearance on television 
in 1952. Recreations: Reading, and all 
sports m general. 

NICHOLLS, Anthony, actor; b. 
Windsor, Berks., 16 Oct., 1907; s. of 
Horace Walter Nicholls and his wife 
Florence (Holdemess); e. Berkhamp- 
stead School, and Slade School of Art; 
m. Faith Kent (nSe Heaslip); formerly 
a cloth merchant; made his first 
appearance on the stage at the Little 
Theatre, Nov., 1936, walking-on in 
“The King and Mistress Shore”; His 
Majesty's, Mar., 1938, appeared in 
“Operette,” subsequently playing Nigel 
Vaynham in a tour of the same 
musical; joined the Old Vic Company, 
Dec., 1938, to play Lysander in “A 
Midsummer Night's Dream,” and 
Hastings in “She Stoops to Conquer”; 
Drury Lane, Mar., 1939, played Prince 
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Metterling in “The Dancing Years”; 
served in H.M. Forces in the R.A., 
1939-45, demobilized as Major; at the 
Aldwych, Sept., 1950, played Thane 
Lampeter in “Accolade”; Arts, July, 
1953, played the Angel in “Tobias and 
the Angel”; made his first appearance 
in New York, at the Metropolitan 
Opera House, Sept., 1954, when he 
played Theseus in “A Midsummer 
Night’s Dream,” with the Old Vic 
Company, subsequently touring Canada 
and the United States; Palace, London, 
July, 1955, played Kent in “King 
Lear,” and Leonato in “Much Ado 
About Nothing,” with the Shakespeare 
Memorial Company, subsequently tour¬ 
ing Europe with them; Memorial 
Theatre, Stratford-on-Avon, 1956, 
played the following parts: Antonio in 
“The Merchant of Venice,” Horatio in 
“Hamlet,” the Duke in “Measure for 
Measure,” and Brabantio in “Othello”; 
Old Vic, Nov., 1957, played the Duke 
in “Measure for Measure”; rejoined 
the Memorial Theatre Company at 
Stratford-on-Avon, Apr., 1958, to play 
the following parts: Ghost in “Hamlet,” 
Cerimon in “Pericles,” Don Pedro in 
“Much Ado About Nothing,” the Prince 
of Verona and Chorus in “Romeo 
and Juliet”; toured Russia with the 
company, 1958-9; Memorial Theatre, 
Stratford-on-Avon, played Theseus in 
“A Midsummer Night’s Dream,” Lafeu 
in “All’s Well That Ends Well,” Kent in 
“King Lear,” and Tullus Aufidius in 
“Coriolanus,” 1959; Haymarket, May, 
1960, played Ronald Storrs in 
“Ross,” leaving the London produc¬ 
tion to play the same part in New York 
at the Eugene O’Neill, Dec., 1961; 
Coventry Festival, England, June, 

1962, appeared in the anthology “The 
Vagaries of Love”; Glyndebourne 
Festival, July, 1962, played the Fencing 
Master in “Le Bourgeois Gentilhomme” ; 
Chichester Festival, June, 1963, played 
the Earl of Warwick in “Saint Joan,” 
and July, 1963, Colonel Feng in “The 
Workhouse Donkey,” subsequently 
appearing in “Saint Joan” at the 
Edinburgh Festival; joined the Na¬ 
tional Theatre Company, Old Vic, Oct., 

1963, to appear as the Ghost in the 
inaugural production of “Hamlet,” 
subsequently playing the Earl of 
Warwick in “Saint Joan,” 1963; 


Doctor Macfarlane in “Hobson’s Choice,” 
Doctor Ferrer in “Andorra,” Sir Lionel 
Freevil in “The Dutch Courtesan” 
(also Chichester Festival), David Bliss 
in “Hay Fever,” 1964; Deputy- 
Governor Danforth in “The Crucible,” 
Sir Sampson Legend in “Love for 
Love,” 1965; appeared with the 
National Theatre Company in Moscow 
and Berlin, Sept., 1965; again played 
Sir Sampson in “Love For Love,” 
1966, and toured Canada, including 
Expo ’67, in the production in 1967; 
Hampstead Theatre Club, Mar., 1969, 
appeared as Henry Chandler in “Have 
You Any Dirty Washing, Mother 
Dear?”; returned to the National 
Theatre Company at the Old Vic, 
Nov., 1969, to play the Duke of 
Florence in “The White Devil,” 
subsequently Antonio in “The Mer¬ 
chant of Venice,” General Petrovitch 
in “The Idiot” and Le Bret in “Cy¬ 
rano” (Cambridge Theatre), 1970; en¬ 
tered films, 1948, appearing m “The 
Hasty Heart,” “The Franchise Affair,” 
“Dunkirk,” “If,” “The Battle of 
Britain,” etc.; first appeared on tele¬ 
vision, at the Alexandra Palace, 1937, 
and subsequent appearances include 
numerous plays and serials. Fav¬ 
ourite parts: Kent in “King Lear,” 
Tullus Aufidius, the Duke in “Measure 
for Measure,” and Lafeu in “All's Well 
That Ends Well.” Recreations: Car¬ 
pentry, architectural study, painting, 
and reading. Club: Honourable Artil¬ 
lery Company. Address: c/o I.F.A. 
Ltd., 11-12 Hanover Street, London, 
W.l. 

NICHOLS, Mike, actor, author, direc¬ 
tor; b. Berlin, Germany, 6 Nov., 1931; 
9. of Nicholaievitch Peschkowsky 
Nichols (Dr. Paul Nichols) and his wife 
Brigitte (Landauer); e. University of 
Chicago; m. (1) Patricia Scot (mar. 
dis.); (2) Margot Callas; toured in 
cabaret with Elaine May performing 
material of their own composition; 
first appeared on the stage at the 
Playwrights Theatre Club, at the 
Compass Theatre, Chicago, Illinois; 
first appeared in New York at the 
John Golden, Oct., 1960, in “An 
Evening with Mike Nichols and Elaine 
May”; at the Walnut, Philadelphia, 
Sept., 1962, played faoward Miller in 
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"A Matter of Position”; directed his 
first production at the Biltmore, New 
York, Oct., 1963, with “Barefoot in the 
Park”; he has since directed the 
following plays: “The Knack, ” “ Lu v, * * 
1964; “The Odd Couple.” 1965; re¬ 
ceived the Antoinette Perry Award as 
the Best Director, 1964 and 1965; 
received the New York Drama Critics 
Award, as Best Director of 1964, for 
“Luv,” and “The Odd Couple”; 
“The Apple Tree,” 1966; “The Little 
Foxes,” 1967; “Plaza Suite,” 1968; 
Washington, D.C., Jan., 1965, appear¬ 
ed in “The 1965 Inaugural Gala”; 
has directed the films “Who’s Afraid of 
Virginia Woolf?” 1965; “The Gradu¬ 
ate,” 1968, receiving the Academy 
Award and the New York Film 
Critics Award; “Catch 22,” 1970; 

“Carnal Knowledge,” 1971; first ap¬ 
peared on television in 1958 on “Om¬ 
nibus” and appearances include Jack 
Paar Show, “The Fabulous Fifties,” 
the American version of “That Was the 
Week That Was,” Nov., 1963, etc. 
Recreations: Movies and horses. Ad¬ 
dress: c/o Marvin B. Meyer, Rosen- 
feld, Meyer and Sussman, 9601 Wil- 
shire Boulevard, Beverly Hills, Cali¬ 
fornia, U.S.A. 90210. Telephone No.: 
213-271-9144. 


NICHOLS, Peter, dramatist; b. 31 
July, 1927; s. of Richard George 
Nichols, and his wife Violet Annie 
(Poole); e. Bristol Grammar School; 
m. Thelma Nichols; formerly a teacher 
and actor; is the author of the following 
plays: “The Hooded Terror,” 1965; 
“A Day In the Death of Joe Egg,” 
1967; “The National Health,” 1969; 
“Forget-Me-Not-Lane,” 1971; “A Day 
In the Death of Joe Egg” won the 
Evening Standard award as best new 
play of 1967 and was presented in 
New York under the title “Joe Egg”; 
“The National Health,” written for 
the National Theatre, won the Evening 
Standard Award as best new play of 
1969; he has also written plays for 
television, since 1959, including “Ben 
Spray” and “The Gorge”; films he has 
scripted, since 1965, include “Catch 
Us If You Can,” “Georgie Girl” and 
“Joe Egg”. Address: c/o Margaret 
Ramsay, 14a Goodwin’s Court, St. 
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Martin’s Lane, London, W.C.2. Tele¬ 
phone No.: 01-240 0691. 

NICHOLSON, Nora, actress; b. 
Leamington, Warwickshire, 7 Dec., 
1889; d. of Rev. John Aldwell Nichol¬ 
son, LL.D, and his wife Editha (Hunt); 
e. Leamington High School, and in 
Germany; studied for the stage in the 
Frank Benson Dramatic School, and 
made her first appearance on the stage 
at the Memorial Theatre, Stratford-on- 
Avon, Apr., 1912, as Dolly Clandon in 
“You Never Can Tell”; remained 
with the Benson company, 1912-13, and 
during 1914-15, was at the Old Vic., 
playing Ariel, Titania, Jessica, Celia, 
etc.; during 1916-17, toured as Sally 
in “The Scarlet Pimpernel,” and then, 
1918-19, served with the W.R.N.S. ; 
first appeared in the West-end of Lon¬ 
don, at the St. Martin’s, 22 Dec., 1919, 
as the Little Grey Man, and Fishface in 
“Once Upon a Time”; Queen’s, Mar., 
1920, played Miss Plum in “ The Fold ”; 
toured in Canada, 1921-2, as Mrs. 
Jackman in “The Skin Game”; 
toured, 1924, in “The Fake”; Roy¬ 
alty, June, 1925, played Charlotta in 
“ The Cherry Orchard ”; Comedy, Apr., 
1926, the Maid in “ The Rescue Party ” ; 
was engaged at the Haymarket, 
1927-8, understudying in “Yellow 
Sands,” and subsequently touring as 
Minnie Masters in the play; made her 
first appearance in New York, at the 
Masque Theatre, Sept., 1929, as Mrs. 
Debenham in “Rope’s End” 
(“Rope”); Potinidre, Paris, Sept., 
1930, played Miss Puddleton in “The 
Well of Loneliness ”; toured in Canada, 
1931-2, with Sir Barry Jackson’s com¬ 
pany; Fulham, May, and Queen’s, 
Sept., 1933, played the Duenna in 
“Night’s Candles”; Queen’s, Nov., 
1933, Mrs. Clutch in “Sunshine Sis¬ 
ters”; Savoy, Oct., 1934, Hodo in 
“Two Kingdoms”; Lyric, Hammer¬ 
smith, Nov., 1935, the Third Witch in 
“Macbeth”; during 1936-7, toured 
with Lewis Casson and Sybil Thorn¬ 
dike ; Old Vic., Sept., 1938, Miss Gower 
in “Trelawny of the ‘Wells’ ”; St. 
James’s, Nov., 1938, Mrs. Andrew in 
“Gentleman Unknown”; Old Vic., 
Feb., 1939, Mrs. Stockman in “An 
Enemy of the People”; Shaftesbury, 
Jan., 1940, Mrs. Queen in “Behind the 
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Schemes”; from 1940-5, engaged at 
the Playhouse, Oxford, and 1946, at 
the Bristol Old Vic; New Theatre (for 
Bristol Old Vic), Nov., 1946, played 
Mrs. Brooks in “Tess of the D’Urber- 
villes”; Lyric, Hammersmith, Oct., 
and St. Martin’s, Dec., 1947, Miss 
Loder in “Dark Summer”; New 
Lindsey, May, 1948, Miss Malleson in 
“Corinth House”; Globe, Nov., 1948, 
Mrs. Pratt in “The Return of the 
Prodigal,” and May, 1949, Margaret 
Devize in “The Lady's Not For Burn¬ 
ing”; toured. May, 1950, as Mrs. 
Helseth in “ Rosmersholm,” appearing 
in the same part, at the St. Martin's, 
Aug., 1950; Royale, New York, Nov , 
1950, again played Margaret Devize in 
“The,Lady’s Not for Burning”; at the 
“Q,” and Embassy, June, 1951, played 
Catherine Petkoff in “Arms and the 
Man”; Criterion, Dec., 1951, Lucy 
Bagot in “Indian Summer”; West¬ 
minster, Jan., 1952, Mrs. Sholto in 
“Sunset in Knightsbridge”; Arts, 
Mar., 1952, Marina in “Uncle Vanya”; 
New, June, 1952, played the Woman 
in “The Millionairess,” and appeared 
in this part at the Shubert, New York, 
Oct., 1952; Arts, London, Feb., 1953, 
appeared as the Nurse in “The Father,” 
and June, 1953, again played Catherine 
Petkoff in “Arms and the Man”; 
Vaudeville, Sept., 1953, played Ger¬ 
trude in “Trial and Error”; Duke of 
York’s, May, 1954, Rachel in “The 
Facts of Life”; at the Henry Miller, 
New York, Nov., 1954, appeared as 
Miss Teresa Browne in “The Living 
Room”; Arts, Dec., 1955, Grand¬ 
mother in “Listen to the Wind”; 
Mar., 1956, toured as Mrs. Chilling- 
worth in “Love Affair”; Phoenix, 
June, 1956, played Ivy in “The 
Family Reunion”; toured Mar., 1958, 
as Cornelia Brigham in “Come Rain, 
Come Shine”; Westminster, Jan., 

1959, Mrs. Temple in “The Woman on 
the Stair”; Duke of York’s, Sept., 

1960, played Sarita Myrtle in “Waiting 
in the Wings”; Connaught, Worthing, 
Nov., 1961, Grandma, in “Death and 
All That Jazz”; Lyric, Hammersmith, 
May, 1962, Marfa Timofeyevna in 
“Come Back With Diamonds”; Hamp¬ 
stead Theatre Club, Feb., 1964, Hester 
Fortescue in “The Tower”; Ashcroft, 
Croydon, Sept., 1964, Lady Meanwell 


and Mistress Quickly in “No Bed For 
Bacon”; Yvonne Amaud Theatre, 
Guildford, Aug., 1965, and Phoenix, 
Sept., 1965, played Ardotya Nazarovna 
in “Ivanov”; Apollo, Oct., 1968, 
Miss Nisbitt in “Forty Years On”; 
has written several short stories, 
and with Angela Green, is the author 
of the play, “To-Morrow Never 
Comes,” St. Martin's (for the R A.D.A. 
Players), Nov., 1932; first entered 
films, 1934; recent pictures include 
“Raising a Riot,” “A Town Like 
Alice,” “Diamonds for Breakfast,” 
“Captain's Table,” “Run a Crooked 
Mile”; television plays m which she has 
appeared, since 1955, include “Corinth 
House” (Canada), “Law and Disorder,” 
“The Whisperers,” “That Woman,” 
“The Forsyte Saga,” “The Dead” and 
“Kate.” Favourite parts * Mrs. Jones in 
“The Silver Box,” Margaret in “The 
Lady's Not for Burning,” and Juno in 
“Juno and the Paycock.” Club * Arts 
Theatre. Recreations: Reading and 
writing. Address: 28 Eaton Mansions, 
Cliveden Place, London, S.W.l. 

NICOLL, Allardyce, dramatic his¬ 
torian; b. Glasgow, 28 June, 1894; s. 
of David Binny Nicoll and his wife 
Elsie (Allardyce); e. Stirling High 
School and Glasgow University (M.A.); 
m. (1) Josephine Calina (dec.); (2) 

Maria Dubno; is the author of “The 
Development of the Theatre,” 1927; 
“Studies in Shakespeare,” 1927; 
“The English Stage,” 1928; “British 
Drama,” “The Theory of Drama,” 
“Masks, Mimes, and Miracles,” 1931; 
“The English Theatre,” 1936; “Film 
and Theatre,” “Stuart Masques and 
the Renaissance Stage,” 1937; “World 
Drama,” 1949; “A History of English 
Drama, 1660-1900,” (6 volumes), 

1952-9; “The Elizabethans,” 1956; 
“The World of Harlequin,” 1963; etc.; 
revived several eighteenth-century 
plays at the East London College, 
1926-7. Professor of English Language 
and Literature in the University of 
London, 1926-33; Professor of History 
of Drama and Chairman of the Depart¬ 
ment of Drama at Yale University, 
U.S.A. 1933-45; Director of the 
Shakespeare Institute, Stratford-on- 
Avon, 1951-61; Edityrof the Cambridge 
series Shakespeare Survey ; Hon. D. ds 
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L., Toulouse, 1949, and Montpellier, 
1952; Hon. D.Litt., Durham and 
Glasgow, 1964; Hon D.H.L., Brandeis 
Univ., 1965; Address: “Wind’s Acre,” 
Col wall, near Malvern, Worcs. 

NIMMO, Derek, actor; b. Liverpool, 
19 Sept., 1932; s. of Harry Robert 
Nimmo and his wife Marjorie Sudbury 
(Hardy); e. Quarry School; m. Patricia 
Brown; made his first professional 
appearance at the Hippodrome, Bolton, 
Sept., 1952, as Ensign Blades in 
“Quality Street”; after experience in 
repertory and variety, made his 
London debut at the Criterion, 1957, 
when he took over the part of Gaston 
in “Waltz of the Toreadors”; Apollo, 
Apr., 1958, played Joseph in “Duel of 
Angels”; Aldwych, Apr., 1959, Hubert 
Shannon in “How Say You?”; Saville, 
Dec., 1959, Pte. Willie Maltravers in 
“The Amorous Prawn”; Criterion, Apr., 
1961, Michael Vickers in “The Irregular 
Verb To Love”; Vaudeville, July, 
1964, Rev. Lionel Toop in “See How 
They Run”; toured South Africa, 
Dec., 1964-Mar., 1965, in “Bedtime 
Story”; Adelphi, Dec., 1965, played 
Nicholas Wainwright in “Charlie Girl,” 
remaining with the production through¬ 
out its run of over 2,000 performances, 
1965-71; films, since 1959, include 
“A Talent for Loving,” “Casino 
Royale” and “Joey Boy”; television, 
since 1958, includes leads in several 
comedy series such as “Oh, Brother!” 
and his own series “If It's Saturday, It 
Must Be Nimmo.” Recreations: Col¬ 
lecting pottery, bricklaying. Club: 
Green Room. Address: c/o Green Room 
Club, 8-9 Adam Street, London, W.C.2. 

NORG ATE, Matthew, dramatic critic; 
b. London, 10 May, 1901; s. of G. Le 
Grys Norgate and his wife Edith 
(Hickman); e. University College 
School; m . (1) Peggy Evans (mar. 
dis.); (2) Phyllis M. Berry; was 

formerly an actor; was secretary of 
the Fellowship of Players, 1922-4; 
Phoenix Society, 1924-7; Incorporated 
Stage Society, 1924-9; Greek Play 
Society, 1925-7; contributed dramatic 
criticism to the Nation and Athenaeum, 
1927-31; London dramatic critic, 
Western Morning News, 1928-34, and 
Liverpool Post, 1935-8; contributed 


weekly article on Variety to New 
Britain , 1933-4, and to the Evening 
Standard, 1934-9; was radio critic 
to the Evening Standard, 1936; drama¬ 
tic critic, Daily Express, 1938; film 
critic, Evening Standard, 1938-9; on 
staff of B.B.C., 1940-63, first as sub¬ 
editor, later as scriptwriter of Radio 
News Reel; has broadcast over 1,000 
times on theatre, cinema and other 
topics; film critic, Sunday Chronicle, 
1944-6, Time and Tide (intermittently), 
Tribune, 1947-56, and Truth, 1956-7, 
has written occasionally on films for the 
Guardian and the Spectator ; since 1945 
has made lecture tours in Czecho¬ 
slovakia, France, and Finland (for 
the British Council), and has been a 
British delegate at Film Festivals in 
many countries; appeared as drama 
critic in the television programme 
Town and Around 1963-5; has broad¬ 
cast a weekly film review in various 
radio programmes, 1964-9; President 
of the Critics Circle, 1947-8; Hon. 
Secretary, 1952-64; Hon. Treasurer, 
1964-9. Club: Savage. Address: 1 
Lloyd Square, W.C.l. Telephone No.: 
01-837 4379. 

NORMINGTON, John, actor; b. 
Dukinfield, Cheshire, 28 Jan., 1937; 
s. of John Normington, and his wife 
Annie (Taylor); e. Crescent Road 
School, Dukinfield; trained as an 
opera singer at the Northern School of 
Music, Manchester; first appeared on 
the stage Mar., 1950, at the Repertory 
Theatre, Oldham, as Hopcroft Minor 
in “The Happiest Days of Your Life”; 
in repertory at the Library, Manchester, 
1959-62; Oxford Playhouse, 1962; 
made his first London appearance at 
the Arts, Aug., 1962, as Jerry Lassiter 
in “Infanticide in the House of Fred 
Ginger”; Criterion, Jan., 1963, Gunner 
in “Misalliance”; joined the Royal 
Shakespeare Company as an associate 
artist, 1963, and played parts including 
Mortimer, Simpcox and Young Clifford 
in “The Wars of the Roses,” Stratford, 
1963; Bardolph in “Henry IV” (both 
parts), Stratford, 1964; Dean in 
“Puntila,” Sam in “The Homecom¬ 
ing,” and Oblong Fitz Oblong in 
“The Thwarting of Baron Bolligrew,” 
Aldwych, 1965; Glendower and Shal¬ 
low in “Henry IV,” Osric and Player 
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Queen in “Hamlet/’ Stratford, 1966; 
made his New York debut at the 
Music Box, Jan., 1967, as Sam in 
“The Homecoming’’; left the R.S.C., 
1967; at the Royal Court, played Feste 
in “Twelfth Night,’’ Jan., 1968 and 
Commander in “The Houses by the 
Green,” Oct., 1968; Arnaud, Guildford, 

1969, Harry in “On Such A Night”; 
Royal Court, Aug., 1969, Adam 
Hepple in “Revenge”; Apollo, Mar., 

1970, Kenilworth in “The Happy 
Apple”; first film, 1967, “Inadmissible 
Evidence”; subsequent pictures in¬ 
clude “A Midsummer Night’s Dream” 
and “The Reckoning”; television ap¬ 
pearances, since 1966, include the 
series “Pier Majesty’s Pleasure.” Fav¬ 
ourite parts: Bardolph, Sam, Feste. 
Recreations: Opera, music, 1930s films. 
Address: Flat B, 48 Queens Gate, 
London, S.W.7. Telephone No.: 01-584 
5465. 

NORTHEN, Michael, lighting de¬ 
signer; b. London, 12 .May, 1921; 
5. of Major Ernest Northen 
and Ins wife Helen Clara (Gazeley- 
Hocken); e. Canford School, began his 
theatrical career m 1939 as an A.S.M.; 
after war service in the R.A.F. he 
returned to the theatre, working at 
the Memorial Theatre, Stratford, and 
Covent Garden as well as in London 
theatres; at Stratford he designed 
“Measure for Measure” (with Peter 
Brook), 1950; “Macbeth” (with John 
Gielgud), 1952; “Titus Andronicus” 
(with Peter Brook), “Hamlet,” 1955; 
“The Tempest” (with Peter Brook), 
1957; since 1957 he has de\oted him¬ 
self exclusively to lighting, designing 
for over 150 productions including 
ballet, opera, pantomime and plays, 
the latter include “The World of 
Paul Slickey,” “The Music Mail,” 
“Alfie,” “Charlie Girl,” “Wait Until 
Dark,” “Man In A Glass Booth,” 
“Canterbury Tales,” “The Great 
Waltz” and “The Jockey Club 
Stakes.” Recreations: Gardening; 

breeding and showing donkeys. Cliib: 
Green Room. Address: The Pheasan- 
try, Bramshill Park, Basingstoke, 
Hants. Telephone No.: 0251-262343. 

NORTON, Elliot, drama critic and 
lecturer; b. Boston. Massachusetts, 


17 May, 1903; 5. of William Laurence 
Norton and his wife Mary Elizabeth 
(Fitzgerald); e. Harvard College (A.B.); 
m. Florence E. Stelmach; a news 
reporter for the Boston Post, 1926-34; 
drama critic for the newspaper, 1934- 
56; drama critic for the Boston Daily 
Record and Boston Sunday Advertiser , 
1956-62; since 1962 has been drama 
critic for the Boston Record American 
and Boston Sunday Advertiser ; moder¬ 
ator of the television programme “Elliot 
Norton Reviews” in Boston since 1958, 
receiving the George Foster Peabody 
Award, 1962; has written articles for 
Theater Arts, Theater Annual, Shake¬ 
speare Quarterly, Boston Magazine, 
etc.; Lecturer m Dramatic Literature 
at Boston University, 1954-67, and, 
since 1967, Adjunct Professor of 
Dramatic Literature, has served at 
various times on the faculties of Boston 
College, Emerson College, and, in 1963, 
of the Harvard Summer School; has 
received numerous awards, including 
the Boston College Citation of Merit, 
1947; the Connor Memorial Award of 
Phi Alpha Tau, 1956; the Rodgers and 
Hammerstein College Presidents’ Award 
for “the person who has done most for 
theatre in Boston,” 1962; the George 
Jean Nathan Award for the “best 
dramatic criticism of the theatrical 
year 1963-4”; received a special 
Antoinette Perry (“Tony”) Award, 
1971; received the Humanities Award 
of the National Council of Teachers of 
English, 1971, President of the Boston 
Press Club, 1950-1 and 1951-2; 
President of the New England Theatre 
Conference, 1951-2 and i952-3, and is 
currently a member of the Executive 
Board, received the following honorary 
degrees: Doctor of Journalism from 
Suffolk University, 1956; Doctor of 
Literature from Emerson College, 1963; 
Doctor of Humane Letters from Fair- 
field University, 1964; Doctor of 
Literature, Northeastern University, 
1966; Doctor of Humane Letters, 
Boston College, 1970 ; Doctor of Let¬ 
ters, St. Francis College, 1970; a 
member of the American National 
Theatre and Academy and A.E.T.A.; 
honorary member of the National 
Theatre Conference; Fellow of the 
American Academy of Arts and 
Sciences; Vice Chairman of the 
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Massachusetts Council on the Arts and 
Humanities since 1966. Recreation: 
Gardening. Address: 126 Church 
Street, Watertown, Mass., U.S.A. 
Telephone No,: WA 4-7731. 

NUGENT, Elliott, actor, dramatic 
author, director, and producer; b. 
Dover, Ohio, U.S.A., 20 Sept., 

1899; s. of John Charles Nugent 
and his wife Grace Mary (Fertig); e. 
Ohio State University; m. Norma Lee; 
has been on the stage since he was 
four years of age, appearing with his 
parents in vaudeville, at the 
Orpheum Theatre, Los Angeles, in 
1904; made his first appearance in New 
York, at the Frazee Theatre, 13 Aug., 
1921, as Tom Sterrett in “Dulcy"; 
at the Belmont, May, 1922, played 
"Kempy" James in “Kempy"; 
Belmont, Nov., 1923, played m “The 
Dumb-Bell"; Frazee, Dec., 1923, 
Eddie Hudson in “The Wild West- 
cotts"; Klaw, Oct., 1924; Ted Ala- 
mayne in “The Rising Son"; Henry 
Miller, Apr., 1925, John Miller in “The 
Poor Nut"; Liberty, Sept., 1925, 
played in “Human Nature"; 52nd 
Street, Mar., 1926, played in “The 
Trouper"; Hudson, May, 1927, again 
played “Kempy" James in “Kempy"; 
at Chicago and on tour, 1927, played 
in “Hoosiers Abroad"; Klaw, Apr., 
1928, played Jim Dolf in “The Breaks"; 
Hudson, Sept., 1928, William Abbott 
in “By Request"; Hammerstein's, 
Nov., 1928, Walter Meakin in “Good 
Boy"; Selwyn, Nov., 1931, Bing 
Allen in “Fast Service"; after a 
lengthy absence in Hollywood, re¬ 
appeared on the New York stage, 
at the Cort Theatre, Jan., 1940, as 
Tommy Turner in “The Male Animal"; 
St. James (for the Guild), Nov., 1942, 
Patrick Jamieson in “Without Love"; 
Morosco, Dec., 1943, Bill Page in “The 
Voice of the Turtle"; in summer 
theatres, 1949, George Hunter in 
“The Fundamental George"; at the 
Coronet, New York, Feb., 1951, 
appeared as Ambrose Atwater in 
“Not for Children"; City Center, Apr., 
1952, played Tommy Turner in a 
revival of “The Male Animal"; at 
the Fulton, Nov., 1952, presented 
with Courtney Burr “The Seven Year 
Itch," and succeeded Tom Ewell as 


Richard Sherman in this play in 
1954; Cort, Feb., 1955, presented 
with Courtney Burr and John Byram 
“The Wayward Saint"; Shubert, 
New Haven, Nov., 1956, played 
Dr. Brothers in “Build with One 
Hand"; Ethel Barrymore, New York, 
May, 1957, co-produced and directed 
“The Greatest Man Alive 1 "; is 
part-author, with his father, of the 
following plays: “A Clean Town," 
1922; “Kempy," 1922; “The Dumb- 
Bell," 1923; “The Rising Son," 1924; 
“The Poor Nut," 1925; “Human 
Nature," 1925; “The Trouper," 1926; 
“By Request," 1928; “Fast Service," 
1931; “The World's My Onion," 1935 ; 
also the author of “Nightstick" (with 
John Wray), 1927; “The Fight's 
On" (with Hagar Wilde and Ernest V. 
Heyn), 1937; “The Male Animal" 
(with James Thurber), 1940; “A 
Place of Our Own," 1945; directed 
the following plays: “All in Favor," 
1942 ; “To-Morrow the World," 1943 ; 
“A Place of Our Own," 1945; “The 
Big Two," “Darling, Darling, Darling," 
“Message for Margaret," 1947; m 
1929 joined the Metro-Goldwyn-Mayer 
Company in Hollywood, as actor, 
author, and director; appeared in 
several films, and has directed “Three 
Cornered Moon," “The Cat and the 
Canary," “Welcome Stranger," “The 
Great Gatsby," etc.; author of “Of 
Cheat and Charmer," 1962, and the 
autobiography “Events Leading Up 
to the Comedy," 1965. Recreations: 
Tennis, golf, and swimming. Clubs: 
Players and Lambs, New York; 
Masquers, Hollywood. Address: Play¬ 
ers Club, 16 Gramercy Park, New 
York City, U.S.A. 10003. 

NUNN, Trevor, director; b. Ipswich, 
Suffolk, 14 Jan., 1940; s. of Robert 
Alexander Nunn and his wife Dorothy 
May (Piper); e. Northgate Grammar 
School, Ipswich, and Downing College, 
Cambridge; m, Janet Suzman; afer 
directing undergraduate productions 
at Cambridge, joined the Belgrade 
Theatre, Coventry, in 1962; his pro¬ 
ductions here from 1962-4 included 
“The Caucasian Chalk Circle," “A 
View From the Bridge," and “Peer 
Gynt"; his first London production was 
“The Thwarting of Baron Bolligrew" 
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for the Royal Shakespeare Company at 
the Aldwych, Dec., 1965; he has since 
directed the following plays for the 
company, at Stratford unless other¬ 
wise stated: “Henry IV’* (co-directed 
both parts), “Tango" (Aldwych; also 
played Arthur), “Henry V" (co¬ 
directed), “The Revenger's Tragedy," 
1966; “The Taming of the Shrew" 
(also Aldwych; Los Angeles, 1968), 
“The Relapse" (Aldwych), 1967; “King 
Lear," “Much Ado About Nothing," 
(also Los Angeles; Aldwych, 1969), 
1968; “The Winter's Tale" (also 
toured Japan and Australia; revived 
at the Aldwych, 1970), “Henry VIII" 
(revived at the Aldwych, 1970), 1969; 
“Hamlet," 1970; Artistic Director of 
the Royal Shakespeare Company since 

1968. Recreations: Writing, walking, 
football, guitar. Address: c/o Royal 
Shakespeare Theatre, Stratford-upon- 
Avon, Warwicks. Telephone No.: 3693. 

NYE, Carrie, actress; e. Stephens 
College and Yale Drama School, m. 
Dick Cavett; has acted professionally 
since the age of fourteen; made her 
New York debut at the Eugene O’Neill, 
13 Apr., 1960, as Inez in “A Second 
String"; Equity Library Theatre, Apr., 
1961, played Ondine m the play of that 
name; Helen Hayes, 1962, took over 
from Betsy von Furstenberg as Tiffany 
Richards m “Mary, Mary", American 
Shakespeare Festival, Stratford, Con¬ 
necticut, 1961, Celia in “As You Like 
It," Lady Macduff in “Macbeth," and 
Cressida in “Troilus and Cressida"; 
Fourth Street, Sept., 1961, Regina 
Engstrand in “Ghosts"; Madison Av¬ 
enue Playhouse, Feb., 1963, Cecily 
Cardew in “The Importance of Being 
Earnest"; American Shakespeare Fes¬ 
tival, Stratford, Connecticut, 1963, 
Regan in “King Lear," Adriana in 
“Comedy of Errors," and Cleopatra in 
“Caesar and Cleopatra"; Circle in the 
Square, Dec., 1963, Cassandra in “The 
Trojan Women"; Broadhurst, April 
1965, Helen Walsingham in “Half a 
Sixpence"; Belasco, Sept., 1965, Ursula 
Bailey in “A Very Rich Woman"; 
Circle in the Square, Dec., 1965, 
Vittoria Corombona in “The White 
Devil"; Stratford, Connecticut, 1967, 
played Lady Macbeth; Cort, Apr., 

1969, Margaret Ross-Hughes in “Home 


(NYE 

Fires"; Studio Arena, Buffalo, New 
York, 1969, Elinor of Aquitaine in “The 
Lion in Winter." Address: Actors 
Equity Association, 165 West 46th 
Street, New York, N.Y. 10036, U.S.A. 

NYE, Pat, O.B.E., actress; h. London 
11 Feb., 1908; d. of Ralph Nye and 
his wife Elizabeth Innes Hall (Rose); 
e. privately, Lausanne University and 
Lausanne Conservatoire of Music; 
studied for the stage at the Royal 
Academy of Dramatic Art; made her 
first appearance on the stage at the 
Repertory Theatre, Croydon, Mar., 
1933, as Frau Feldmann in “Autumn 
Crocus"; first appeared in London, at 
the Shaftesbury, 23 May, 1933, as 
Martha Brown in “Gallows Glorious" ; 
has been engaged in management ever 
since 1934 ; was managing director of 
the repertory company at the Theatre 
Royal, Margate, 1934-7; managing 
director. Park Theatre, Hanwell, 
1937-8; managing director. Pier 
Theatre, Lowestoft, 1939; from Oct., 
1939, to April, 1946, was with the 
W.R.N S., in which she was Chief 
Officer, and was awarded the O.B.E.; 
since the War, appeared at the Ald¬ 
wych, Nov., 1946, as the Policewoman 
in “And No Birds Sing"; 1947-S, 
manager of the Repertory company, 
Bexhill-on-Sea; Lyric, Apr., 1949, 
played the Neighbour in “The Power 
of Darkness"; was managing director 
of the Bedford Theatre, Camden Town, 
from Oct., 1949; opened with a revival 
of “Lady Audley's Secret," in which 
she played Lady Audley, and which 
was transferred to the Princes 
Theatre, Nov., 1949; Oct., 1949, 
played Mrs. Pirbright in “A Wind 
on the Heath"; she appeared in a 
number of parts at the Bedford, 
Jan.-June, 1950, including Mrs. O’Kelly 
in “The Shaughraun," Anna Halvorsen 
in “The Leopard," Mrs. Nixon in 
“Craven House," Cornelia Carlyle in 
“East Lynne," Tabitha in “The Silver 
King," Catherine in “The Bells," and 
Cowslip in “Black-Eye’d Susan"; 
Ambassadors', Aug., 1950, played Mrs. 
Playbill in “For Love or Money"; 
Arts, Nov., 1950, Miss Stulkeley in 
“Preserving Mr. Panmure"; at the 
“Q," Feb., 1951, played Minnie 
Simpson in “A Dog for Delmonte"; 
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made her first appearance on the New 
York stage at the Ziegfeld, Dec., 1951, 
as Ftatateeta in “Caesar and Cleo¬ 
patra/* and an Attendant on Octavia 
in “Antony and Cleopatra’’; Ply¬ 
mouth, New York, Oct., 1956, Lysis- 
trata in a revival of “The Apple Cart’’; 
Martin Beck, New York, Nov., 1960, 
played Hippobomene in “The Rape of 
the Belt’’; returned to England, 19G2; 
Savoy, Feb., 1963, played the Nurse in 
“Trap For a Lonely Man"; Malvern 
Festival, July, 1965, played Aunt 
Helen in “The Living Room"; Mar¬ 
lowe, Canterbury, Oct., 1965, Medea in 
“Face to Face"; has also appeared 
in television plays in the U.S., and in 
England, including “Emergency Ward 
10," “Honey Lane," “Pdre Goriot" and 
“Little Women"; first entered films, 
1947. Favourite parts: Agatha Payne 
in “The Old Ladies" and Ly si strata in 
“The Apple Cart." Recreations: Swim¬ 
ming and motoring. Address: 2 
Wallgrave Terrace, London, S.W.5. 

NYPE, Russell, actor; b. Zion, 
Illinois, 26 Apr., 1924; s. of William 
Nype and his wife Elizabeth (Huis- 
inga); e. Lake Forest College (B.A. 
1943); m. Diantha Lawrence; made his 
New York debut at the 46th Street, 
31 Oct., 1949, as Leo Hubbard in 
“Regina"; Winter Garden, Mar., 1950, 
Freddie in “Great to Be Alive"; 
Imperial, Oct., 1950, Kenneth Gibson 
in “Call Me Madam," for which he 
received the Antoinette Perry (“Tony") 
Award; Alcazar, San Francisco, 1954, 
Bud Walters in “Anniversary Waltz," 
and subsequently played this part at 


the Ritz in Los Angeles; toured, 1955, 
as Charlie Reader in “The Tender 
Trap"; Ethel Barrymore, May, 1956, 
Deerfield Prescott in “Wake Up, 
Darling"; New York City Center, Sept., 
1957, Enoch Snow m “Carousel"; 
Lunt-Fontanne, Oct., 1958, George 
Randolph Brown in “Goldilocks," 
for which he received the “Tony" 
Award; 175 East Broadway Playhouse, 
Apr., 1960, Stitch Allenstock in 
“Brouhaha"; Coconut Grove Play¬ 
house, Miami, Florida, 1961, Albert 
Peterson in “Bye, Bye Birdie"; 
toured, 1962, as Hogan in “Under the 
Yum-Yum Tree’*; New York City 
Center, Jan., 1963, Jeff Douglas in 
“Brigadoon"; May, 1964, Freddy 
Eynsford-Hill in “My Fair Lady"; 
toured 1965-6, as F. Sherman in 
“The Owl and the Pussycat"; Booth, 
May, 1967, Dr. Alec Rice in “The Girl 
in the Freudian Slip"; New York 
City Center, Dec., 1967, again played 
Jeff Douglas in “Brigadoon"; Coco¬ 
nut Grove Playhouse, 1968, again 
played Kenneth Gibson in “Call Me 
Madam"; Theatre de Lys, May, 1968, 
Elyot Chase in “Private Lives"; St. 
James, Mar., 1970, took over as 
Cornelius Hackl in “Hello, Dolly 1 *’ 
with Ethel Merman as Dolly; appeared 
regularly on the Ed Sullivan Show, 
1950-8, and has played on the Milton 
Berle Show, played Rodney in “One 
Touch of Venus," 1957, on Omnibus, 
etc.; has also played extensively in 
cabaret in New York, Chicago, Las 
Vegas, etc. Address: Actors Equity 
Association, 165 West 46th Street, 
New York, N.Y., U.S.A. 10036. 


o 


O ’BRIEN, David, actor; 6. Coventry, 
20 Aug., 1930; $. of James Herd 
and his wife Kathleen May (Mackay); e. 
Park Lane School, Wembley, and 
King's School, Harrow; made his first 
appearance on the stage at the Theatre 
Royal, Brighton, 21 Aug., 1944, as 
Emil Bruckner in “To-Morrow the 
World," first appeared in London at the 
Aldwych, 30 Aug., 1944, in the same 
part; Stratford-on-Avon, Apr.-Sept., 
1946, appeared with the Memorial 


Theatre company; Lyric, Hammer¬ 
smith, Feb., 1949, Michael Randall in 
“The Damask Cheek"; Strand, Sept., 
1949, Robin Spender in “Master of 
Arts"; Palace, July, 1955, with the 
Shakespeare Memorial Theatre Com¬ 
pany, played Verges in “Much Ado 
About Nothing" and the Fool in 
4 ‘ King Lear’ ’; Ambassador, New York, 
Jan., 1962, played Lieutenant in “A 
Passage to India"; Delacorte, N.Y., 
July, 1967, King of France in “King 
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John." Hobbies: Photography, toy- 
engines and tracks, golf. 

O’BRIEN, Maureen, actress; b. Liver¬ 
pool, 29 June, 1943; d. of Leo O’Brien 
and his wife Eileen (Connolly); e. 
Notre Dame High School, Liverpool; 
m. Michael B. Moulds; trained for the 
stage at the Central School of Speech 
and Drama; made her first appearance 
at the Everyman, Liverpool, Sept., 
1964, as Lady Mortimer in "Henry 
IV," (Part 1); Hampstead, Dec., 1965, 
played Beauty in "Beauty and the 
Beast"; Garrick, Jan., 1967, Celia in 
"Volpone"; Chichester Festival, season 
1967, Sibley Sweetland in "The 
Farmer’s Wife" and Dormda in "The 
Beaux’ Stratagem"; season 1968, 
Miranda in "The Tempest" and 
Gladys in "The Skin of Our Teeth"; 
Haymarkct, Oct., 1968, Isabelle in 
"Ring Round the Moon"; Stratford, 
Ontario, Festival, season 1970, Portia 
in "The Merchant of Venice" and 
Imogen in "Cymbelinc"; television in 
England since 1965, includes plays such 
as "Light Blue" and "The Double 
Agent." Favourite Parts: Imogen, 
Sibley Sweetland. Address: 9 Second 
Avenue, Ottawa, Ontario, Canada. 

O’BRIEN, Timothy, designer, b. 
Shillong, Assam, India, 8 Mar., 1929; 
s. of Brian Palliser Tieghe O’Brien, and 
his wife Elinor Laura (Mackenzie); e. 
Wellington College, Cambridge Uniw, 
and Yale University; was Head of 
Design, A.B.C. Television, from 1955— 
66; his designs for the stage include the 
following productions, in London un¬ 
less otherwise stated: "The Bald 
Primadonna" and "The New Tenant" 
(double bill), 1956; "Hunter's Moon," 
"Five Finger Exercise," 1958; "The 
Darling Buds of May," 1959; "Don't 
Shoot, We’re English," 1960; "Henry 
IV" (Part 1), "Progress to the Park," 
1961; "Next Time I’ll Sing to You," 
"Licence to Murder," "Luv," "Poor 
Bitos," 1963; "Hedda Gablcr," "En¬ 
tertaining Mr. Sloane," "A Scent of 
Flowers," "Poor Bitos" (New York), 
"Waiting for Godot," 1964; "Travel¬ 
ling Light," "A Scent of Flowers" 
(Stuttgart), 1965; became an associate 
artist of the Royal Shakespeare 
Company, 1966, and designed for them 


[O’CO 

in Stratford or London, "Tango,'* 
"Days in the Trees," "Joey, Joey" 
(not R.S.C.), "Staircase," 1966; "All's 
Well That Ends Well," "As You 
Like It," "Romeo and Juliet," 1967; 
"The Merry Wives of Windsor," 
"Troilus and Cressida," "The Latent 
Heterosexual," 1968; "Pericles," "Wo¬ 
men Beware Women," "Bartholomew 
Fair," 1969; "Measure for Measure," 
1970, has also designed for Sadlers 
Wells and the Royal Opera House, 
Covent Garden, ("The Knot Garden," 
1970); his exhibition design includes 
"Trafalgar" at Madame Tussaud’s, 
1966, and Tussaud’s in Amsterdam, 
1970; designed the film "Night Must 
Fall," 1964. Address: 47 Clarence 
Road, Tcddmgton, Middlesex. Tele¬ 
phone No.: 01-977 2030. 

O’CONNOR, John J., dramatic critic; 
b. New York City, 10 July, 1933; e. 
City College of New York and Yale 
University; previously engaged as a 
college instructor; became the drama 
critic for The Wall Street Journal in 
1969, succeeding Richard Cooke; in 
1971 joined The New York Times as 
television reviewer and general writer 
on the arts; also reviews films, ballet, 
opera, and art, as well as reportorial 
stories on business and the arts. 
Recreation: Rock music. Address: The 
New York Times, New York, N.Y., 
U.S.A. 10036. 

0’CONOR, Joseph, actor; b. Dublin, 
Ireland, 14 Feb., 1916; s. of Daniel 
O’Conor and his wife Frances (Call); e. 
Cardinal Vaughan School, and London 
University; in. Naita Moore; studied 
for the stage at the Royal Academy of 
Dramatic Art; made his first appear¬ 
ance on the stage at the Embassy 
Theatre, 29 Nov., 1939, as Flavius, 
Trebonius and Titinius in "Julius 
Caesar" (in modern dress), playing the 
same parts at His Majesty’s, Dec., 
1939; after the War, appeared at the 
Aldwych, Oct., 1946, as Conrade in 
" Much Ado About Nothing "; Boltons, 
May, 1947, Miles Forrester in " Give Me 
the Sun"; "Q," Oct., 1947, James 
Vane in "The Picture of Dorian 
Gray"; Playhouse, Feb., 1948, Cap¬ 
tain Ridley in "Cockpit"; M Q. M Apr., 
1948, Faust in a new version of the play 
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of that name; Open Air Theatre, 
June-Sept., 1948, played Orlando, 
Philip the Bastard, and Oberon; Bed¬ 
ford, Camden Town, Jan.-June, 1949, 
was with Donald Wolfit, and played 
Othello and Iago alternatively, and 
Hamlet; at Canterbury, for the 
Festival, July, 1949, played Michael in 
"Zeal of Thy House"; Theatre Royal, 
Windsor, from Jan., 1950, played the 
leading parts in the repertory company; 
at the Edinburgh Festival, 1950, 
appeared as King Malcolm in "Saxon 
Saint"; at the "Q" Jan., 1951, Alan 
Wain wright in "Virtuoso"; again 
appeared with the Windsor Repertory 
Company, 1951; at the York Festival 
of Arts, 1951, appeared as Christ in 
the Mystery Plays; at the West¬ 
minster, Oct., 1951, played Sean 
Murphy in "A Priest In the Family"; 
New, Apr., 1952, played Lord Thomas 
Seymour in "The Young Elizabeth"; 
toured, 1953, as the Second Workman 
in "Purple Dust"; Duke of York's, 
Jan., 1954, Hank Teagle in "The Big 
Knife"; York Festival of Arts, 1954, 
again played Christ in the Mystery 
Plays; Citizens Theatre, Glasgow, 
1954-55, appeared as Benedick in 
"Much Ado About Nothing" and 
Raphael in "Tobias and the Angel"; 
Arts, London, June, 1955, played 
Capt. Adam Brant in "Mourning 
Becomes Electra"; Citizen’s, Glasgow, 
Sept., 1955, Baron Nicholas de Balbus 
in "The Wayward Saint"; Guildford 
Repertory, Nov., 1955, played Michael 
O’Riordon in his own play "The Iron 
Harp"; was member of the Bristol 
Old Vic Company, 1956-58, and played 
the following parts: Kent in "King 
Lear," Georges Danton in "The 
Empty Chair," Higgins in "Pygma¬ 
lion," Bottom in "A Midsummer 
Night’s Dream," Andrew Undershaft 
in "Major Barbara," the title part in 
"Othello," Uncle Fritz in "Oh! My 
Papa!," and Michael O’Riordon in 
"The Iron Harp"; in this last play he 
subsequently toured; Canterbury Fes¬ 
tival, June, 1958, played King Artaban 
in "Christ’s Comet"; joined the Old 
Vic Company for their United States 
tour, 1858-59, to play Chorus in 
"Henry V," and Polonius in "Hamlet"; 
Lincoln Cathedral, May, 1959, played 
Becket in "Murder in the Cathedral"; 


Pembroke, Croydon, Apr., 1960, Nico¬ 
las in "The Lotus-Eaters"; Globe, 
Sept., 1960, took over the part of the 
Duke in "A Man For All Seasons"; 
Strand, June, 1961, played Claudius 
in "Hamlet"; Glasgow Citizens’, Sept., 
1961, the Inca Atahualpa in his own 
play "Inca"; Mermaid, Nov., 1961, 
played Julian in "The Long Sunset"; 
Old Vic, Mar.-July, 1962, played 
Buckingham in "Richard III," the 
title-part of "Julius Caesar," Gonzalo 
in "The Tempest," and also directed 
"Inca"; Empire, Sunderland, Feb., 

1963, directed "Hamlet"; St. Martin’s, 
Mar., 1963, took over Father Arnall 
and The Preacher in "Stephen IV’; 
Mermaid, Oct., 1963, Stepan in "The 
Possessed"; Empire, Sunderland, Feb. 

1964, played the title-part in "King 
Lear," and directed "The Merchant of 
Venice," at the North-East Theatre 
Festival; Oxford Playhouse, Apr .-May, 
1964, played Vershinin in "The Three 
Sisters," and Nikolai Dor in "The 
Twelfth Hour"; Empire, Sunderland, 
Mar., 1965, played Falstaff in "Henry 
IV" (Part I), directed "The Winter's 
Tale" and played Robert Wise in his 
own play "The Third Picture"; Direc¬ 
tor of North-East Theatre Festival, 
1964 and 1965; Belgrade, Coventry, 
July, 1965, Wally Cross in "The Big 
Breaker"; Thorndike, Leatherhead, 
Mar., 1968, played the titl e-rdle m 
"King Lear"; Playhouse, Oxford, 
Apr., 1969, Prospero in "The 
Tempest"; Abbey, Dublin, Sept., 
1969, O’Neill in "The O’Neill"; 
Round House, Nov., 1969, Pontius 
Pilate in "Son of Man"; Duke of 
York’s, July, 1970, co-directed "The 
Heretic," playing the part of Prior 
Gabrielli; Thorndike, Leatherhead, 
Nov., 1970, directed "Hamlet"; en¬ 
tered films, 1950; author of "The 
Iron Harp" (which received the 
Foyle Award for New Plays, 1956), 
"Dagger’s Point," 1958; "Inca," 
1961; "The Tumble Stone" (musical), 
1962; "A Lion Trap," 1963; "The 
Third Picture," 1964. Favourite parts: 
Lear and Falstaff. Recreations: Judo 
and guitar playing. Club: Buckstone. 
Address: 18 Melville Road, Barnes, 
London, S.W.13. Telephone No.: 01- 
748 4946. 
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(PDONOVAN, Desmond, director; 
b. Burbage, Leicester, 2 Feb., 1933; 
s. of Charles O’Donovan, and his wife 
Mary (Allen); e. Stonyhurst and 
Oxford University; formerly a Domin¬ 
ican friar; his first production on the 
stage was in 1961 at the Playhouse, 
Salisbury, when he directed “The 
Tiger and the Horse”; in Nov., 1962 
at the Arts, London, he directed “A 
Cheap Bunch of Nice Flowers”; 
subsequent productions he has directed, 
in London unless otherwise stated, in¬ 
clude ‘Spring Awakening,” 1963; 
“The Royal Hunt of the Sun,” (co¬ 
directed at Chichester and for the 
Old Vic), 1964; “The Sleepers’ Den,” 
“Spring Awakening,” “Trelawny of 
the Wells” (Chichester/Old Vic), “Eas¬ 
ter,” 1965; “The Knack,” “The Duch¬ 
ess of Malfi” (Off-Broadway), “The 
Clandestine Marriage,” (Chichester), 
“Three Men for Colverton,” “The 
Lion and the Jewel,” 1966; “Chika- 
matzu Suicides,” “A View to the 
Common,” 1967; “Hamlet,” “The 
Tempest,” (both St. John’s, Smith 
Square), 1970. Recreation: Talking. 
Address: 29 Wandsworth Common 
North Side, London S.W.18. Telephone 
No.: 01-874 2088. 

OENSLAGER, Donald, designer; b. 
Harrisburg, Pa., U.S.A., 7 Mar., 1902; 
5. of John Oenslager, Jun., and his 
wife Jane (Connely); e. Phillips’ 
Exeter Academy, and Harvard Uni¬ 
versity; nt. Mary Osborne Polak; 
formerly an actor, and appeared 
at Greenwich Village, 11 Nov., 1924, 
in “Desire Under the Elms”; de¬ 
signed his first work for a ballet, 
“Sooner or Later,” 1925, productions 
he has siuce designed are “Morals,” 
“A Bit o’ Love,” 1925, “Pmwheel,” 
“Good News,” 1927; “Anna,” “L’ 
Histoire du Soldat,” “The New Moon,” 
1928; “Follow Thru’ ” (also co¬ 
directed), “Stepping Out,” “Heads 
Up,” 1929; “Girl Crazy,” “Overture,” 
1930; “The Winter’s Tale” (Yale), 
“Free for All,” “Singin’ the Blues,” 
“East Wind,” “The Emperor Jones,” 
1931; “Whistling in the Dark,” 
“Adam Had Two Sons,” “A Thousand 
Summers,” 1932; “Forsaking All 
Others,” “Keeper of the Keys,” 
“Jezebel,” “Uncle Tom’s Cabin,” 


1933; “Salome,” “The Lady from the 
Sea,” “Dance with Your Gods,” “Di¬ 
vided by Three,” “Tristan and Isolde,” 

“Rosenkavalier,” “The Farmer Takes 
a Wife,” “Anything Goes,” “Gold- 
Eagle Guy,” 1934; “Something Gay,” 
“Sweet Mystery of Life,” “First 
Lady,” “Tapestry in Gray,” 1935; 
“Stage Door,” “Ten Million Ghosts,” 
“Sweet River,” “Red, Hot and Blue 
' ‘200 Were Chosen, ” “ Johnny Johnson, ’ ’ 
“Russet Mantle,” “Matrimony Pfd.,” 
“You Can’t Take It with You,” 1936; 
“Miss (Juis,” “Robin Landing,” “Edna, 
His Wife,” “Otello” (opera), “Of 
Mice and Men,” “A Doll’s House,” 
“I’d Rather Be Right,” 1937; “The 
Circle,” “The Fabulous Invalid,” “Am¬ 
elia Goes to the Ball,” “I Am My 
Youth,” “Spring Thaw,” “The Good,” 
“A Woman’s a Fool to Be Clever,” 
1938; “From Vienna,” “The American 
Way,” “Off to Buffalo,” “Skylark,” 
“The Man Who Came to Dinner,” 
“Margin for Error,” “I Know What 
I Like,” 1939; “Young Couple 
Wanted,” “My Dear Children,” “Bev¬ 
erly Hills,” “Retreat to Pleasure,” 
“The Old Foolishness,” “My Sister 
Eileen,” 1940; “The Lady Who Came 
to Stay,” “Claudia,” “The Doctor’s 
Dilemma,” “Mr. Big,” “Theatre,” 
“Spring Again,” “Pie in the Sky,” 
1941; “The Flowers of Virtue,” 1942; 
“Hairpin Harmony,” 1943; “Pyg¬ 
malion,” 1945; “Born Yesterday,” 
“Three to Make Ready,” “On Whit¬ 
man Avenue,” “Loco,” “La Traviata,” 
“Present Laughter,” “The Abduction 
from the Seraglio,” “Park Avenue,” 
“The Fatal Weakness,” “Years Ago,” 
“land’s End,” “Lovely Me,” 1946; 
“The Eagle Has Two Heads,” “Message 
for Margaret,” “Portrait in Black,” 
“Fidelio,” “How I Wonder,” “East¬ 
ward in Eden,” “Angel m the Wings,” 
1947; “The Men We Marry,” “Cosi 
Fan Tutte,” “Town House,” “The 
Leading Lady,” “Life with Mother,” 
“Goodbye, My Fancy,” 1948; “The 
Smile of the World,” “At War with the 
Army,” “The Father,” “The Rat 
Race,” “The Velvet Glove,” 1949; 
“The Liar,” “Springboard to No¬ 
where,” “The Live Wire,” 1950; 
“Second Threshold,” “The Small 
Hours,” “Peer Gvnt,” “The Constant 
Wife,” 1951; “Paris ’90,” “Candida,” 
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“To Be Continued,“ “La BohSme," 
1952; “Horses in Midstream,“ “Dido 
and Aeneas," “Sabrina Fair," “Esca¬ 
pade," “Madam Will You Walk," 
"The Prescott Proposals," 1953; “Cor- 
iolanus," “Dear Charles," 1954; “The 
Wooden Dish," “Janus," “A Room¬ 
ful of Roses," 1955; “Major Barbara," 
“The Ballad of Baby Doe," 1956; 
“Four Winds," “Mary Stuart," “Na¬ 
ture's Way," “A Shadow of My 
Enemy," 1957; “The Girls in 509," 
“The Pleasure of His Company," 
“The Man in the Dog Suit," “The 
Marriage-Go-Round," “J.B." (Yale), 
1958; “A Majority of One" (which 
won the Antoinette Perry Award), 
“The Mikado," “The Pink Jungle," 
“The Highest Tree," “Orpheus and 
Eurydice," 1959; “Dear Liar," and 
the operas “Orfeo" and “The Prisoner," 
1960; “A Far Country," “A Call on 
Kuprin," “Blood, Sweat and Stanley 
Poole," “The Wings of the Dove," 
“First Love," 1961; “Venus at 
Large," 1962; “The Irregular Verb to 
Love," “A Case of Libel," 1963; “One 
by One," and the operas “Madame 
Butterfly" and “Lady from Colorado," 
1964; “Carmen," “The Italian Lady 
from Algiers," “La Tosca" (all operas), 
1966; “Love in E Flat," “Der Rosen- 
kavalier," “Antigone," “The Merry 
Widow," “Don Pasquale," “The 
Masked Ball," “Spo fiord," 1967; 
“Avanti!" “The Mikado," “Don 
Carlos," 1968; “The Wrong Way 
Light Bulb," 1969; author of the 
books “Scenery Then and Now," 1936; 
“The Theatre of Bali," 1941; edited 
“Notes on Scene Painting," 1952; 
President of the Board of Directors of 
the Neighborhood Playhouse School of 
the Theatre, 1930-63; First Vice- 
President of A.N.T.A.; is a Member of 
the Board of Trustees of Brooklyn 
Institute of Arts and Sciences, Ameri¬ 
can Academy of Dramatic Arts, The 
Museum of the City of New York; 
member of Drama Panel of the 
Department of State's Cultural Presen¬ 
tations Program; member of the U.S. 
National Commission of U.N.E.S.C.O., 
1963-8; is on the Advisory Committee 
of the High School of Performing 
Arts; received Pennsylvania Ambas¬ 
sador Award, 1950; D.F.A., Colorado 
College, 1953; Honorary Member 


Phi Beta Kappa, Harvard University, 
1954; served as Captain, later Major, 
in U.S. Air Force, 1942-5; taught 
scenic design at Middlebury, Vermont, 
1925; appointed to faculty of School 
of Drama at Yale University in 
1925, and is currently Professor 
Emeritus; instructor at American 
Academy of Dramatic Arts, New 
York, 1926, and Trustee, 1966-7; 
has lectured extensively in America, 
and has received various State De¬ 
partment grants to lecture and 
consult on the theatre in Latin 
America 1950, Yugoslavia 1953, 
Iceland, Ireland, and Finland, 1955; 
has served as consultant on theatre 
architecture and design, most notably 
for American Pavilion Theatre, Brussels 
World Fair, 1958, for the Montreal 
Cultural Center, 1961, Broadmoor 
International Center, 1961; Design 
Consultant for Philharmonic Hall of 
Lincoln Center, 1962, 1969, and 

New York State Theatre, 1964, 
designed the lighting and fountains 
for the New York World’s Fair, 
1964-5; designer and consultant for 
Scott Theatre of the Fort Worth Per¬ 
forming Arts Center, Spingold Theatre 
at Brandeis University, Wilkes College 
Fine Arts Center in Wilkes-Barre, Pa., 
John F. Kennedy Center for the Per¬ 
forming Arts in Washington, D.C., and 
the Meeting Center of the Albany 
South Mall Project; Ford Found¬ 
ation Grant for Theatre Research 
in 1960; member of Board of Direc¬ 
tors, Pratt Institute; member of 
Board of Directors of the Brooklyn 
Museum; member of the Art Com¬ 
mission of the City of New York, 
1965 to present, and served as Presi¬ 
dent in 1970; member of the Board 
of Trustees, American Federation of 
Arts, London, 1969; member of the 
Board of Trustees of The MacDowell 
Colony, 1961-8; member of Associa¬ 
tion Internationale de Bibliophilie, 
1970 to present; experimented with 
first designs for television in 1931. 
Recreations: Collector of works of 
Adolph Appia and Gordon Craig; 
and drawings, paintings, manuscripts 
of 17th, 18th, 19th century European 
stage designers. Clubs: The Century 
Association, Harvard, Grolier, and 
Coffee House. Address: Suite 1915, 
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1501 Broadway, New York City, one-man act; first appeared in films m 

U.S.A. Telephone No.: Longacre 1946 in “Le Diable au Corps” (“Devil 

3-1531. in the Flesh”), and has since appeared 

in “Les Tresors des Pieds Nick&les,” 
OLAF, Pierre, Pierre-Olaf Triv- 1949, “Virgile,” 1951, “Miguette et Sa 
ier), actor; b. Cauderan, France, 14 Mere,” “Trois Femmes,” “French 

July, 1928; s. of Pierre Alexis Trivier Can-Can,” “The Art of Love,” “Came- 

and his wife Anne Marie (Lenglet); lot,” etc.; has appeared on television in 

e. Bordeaux and Paris; first appeared France, 1953, m “Entrez dans la 

on the stage at the Theatre de Poche, Danse,” “C'hristophe Colombo,” “Lil- 

Pans, June, 1947, as the Innkeeper and 10 m,” in London in “The Jack Hylton 

a Spanish Soldier in “Les Espagnols Show,” and in the U.S. in “He Who 

au Danemark”; Theatre des Arts, Gets Slapped,” 1961, “The Enchanted 

Paris, 1948, played the Bellboy in Nutcracker,” and in The Perry Como 

“The Skipper Next to God,” and Shoiv, The Jack Paar Show, etc.; 

played this part in Brussels and author of the book “The Fortune of the 

Geneva, Feb.-Mar., 1949; Vieux- Verb To Be,” 1971. Recreations: 
Colombier, Paris, 1949, Evariste in Painting, writing. Address: 33 Ten- 

“La Tour Eiffel Qui Tue”; Athenee, nessee Avenue, Long Beach, New 
1949, played Damis in “Tartuffe”; York. Telephone No. * GE 2-2358. 

La Bruydre, 1951, played in the 
revue “Dugudu”; Quartier Latin, 1953, 

played Jonathan in “Folies Douces”; OLIVER, Anthony, actor and 
yuartier Latin, 1954, again played author; b. Abersychan, Monmouth- 
Evariste in “La Tour Eiffel Qui Tue”; shire, 4 July, 1923; s. of George 
Theatre des Varietes, 1954, played in Oliver and his wife Florence (Le 
the revue “Jupon Vole”; Renaissance, Blond); e. Monmouth; served with 
1955, Phillippe in “Orvet”; made his the R A.F., 1941-6; made his first 
London debut at the Garrick, 3 Nov., appearance on the stage at the 
1955, in the revue “La Plume de Ma “Q,” 25 June, 1946, as Sandy Tyrell 

Tante”; Theatre de Pans, 1957, in “Hay Fever”; Comedy, Sept., 

played in the revue “Pommes a 1946, played Paul Brant in “Mother 

l’Anglaise”; made his New York debut of Men”; Arts, May, 1947, Plato 
at the Royale, 11 Nov., 1958, in the Cartwright in “Boys in Brown”; 
revue “La Plume de Ma Tante”; Boltons, Oct., 1947, played Digby in 

Imperial, Apr., 1961, played Jacquot “The Hidden Years,” and appeared at 
in “Carnival”; Municipal Opera, St. the Fortune, Jan., 1948, in the same 
Louis, Missouri, and Starlight, Kansas part; at the Phoenix, Sept., 1948, 
City, Kansas, summer, 1963, played in Terence Rattigan’s “Playbill,” 
Passepartout in “Around the World in appeared as Peter Gilbert in “The 
80 Days”; Barter, Abingdon, Van- Browning Version” and Fred Ingram 
couver, 1963, played The Golux in in “A Harlequinade”; Vaudeville, 
“The 13 Clocks,” which he also June, 1949, Kit Neilan in a revival of 
directed; Morosco, Mar., 1964, Jerome “French Without Tears”; Aldwych, 
Lahutte in “A Murderer Among Us”; Sept., 1950, Albert in “Accolade”; 
Theatre Four, Sept., 1964, Ferdinand Piccadilly, June, 1952, played Peter 
Goddard in “That Hat!”; A.N.T.A. in “The Gay Dog”; Vaudeville, Apr., 
Washington Square, 1966, took over 1953, Ken Wilson in “Red-Headed 
as Sancho Panza in “Man of La Blonde”; first appeared on the New 
Mancha”; New York City Center, York stage at the Playhouse, 28 Oct., 

Dec., 1968, Jacquot in “Carnival”; 1953, as Edward Bare in “Gently 
Ahmanson, Los Angeles, Mar., 1970, Does It”; following his return to 
Quillery in “Idiots’ Delight”; has London, appeared at the Vaudeville, 
also appeared in cabaret in Paris, Mar., 1954, as Donald Gresham in the 
notably at the Pigalle in sketches by revival of “The Moon Is Blue”; Cam- 
Jacques PrSvert, at La Rose Rouge in bridge, May, 1957, Tim Riley in “A 
sketches by Tardieu, Billetdoux, and Month of Sundays”; Saville, Jan., 
Van Parys, and at La Gal6rie 55 in a 1958, Denis Lester in “A Touch of the 
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Sun’*; Ambassadors’, Nov., 1959, took 
over Det.-Sergeant Trotter in “The 
Mousetrap,” for one year; Phoenix, 
May, 1962, played Malcolm Rockhart 
in “The Lizard on the Rock”; Am¬ 
bassadors, Nov., 1963, again played 
Det.-Sergeant Trotter in “The Mouse¬ 
trap”; toured, Apr., 1965, as Bill Smith 
in “Heirs and Graces”; Strand, Sept., 
1965, played the Doctor in “Too True 
to be Good”; Hampstead Theatre 
Club, Sept., 1966, Captain Hunter m 
“After the Rain,” transferring to the 
Duchess, Jan., 1967, and playing 
the same part at the Golden, New 
York, Oct., 1967; first appeared in films 
1948, and has since played in numerous 
productions; has also read his own 
stories on television; author of “The 
Victorian Staffordshire Figure.” Fav¬ 
ourite parts: Digby in “The Hidden 
Years,” Albert in “Accolade,” and 
Edward Bare in “Gently Does It.” 
Recreations: Under-water swimming, 
collecting Staffordshire figures, and 
looking at cats. Address: 55 St. 
George’s Square, London, S.W.J. Tele¬ 
phone No.: 01-828 2660. 


OLIVER, Edith (nfo Goldsmith), 
drama critic; b. New York City, 11 
Aug., 1913; d. of Samuel Goldsmith 
and his wife Maude (Biow); e. Horace 
Mann High School, and Smith College 
(1931--3); studied acting with Mrs. 
Patrick Campbell, Laura Elliott, and 
Frances Robinson Duff; began her 
career as a student of acting at the 
Berkshire Playhouse, Stockbridge, Mas¬ 
sachusetts, and later became assistant 
to the director, 1932-3; casting director 
for the Bio Agency, 1944-6; was an 
actress on the radio in “Gangbusters,” 
“True Detective,” “Crime Doctor,” 
“Philip Morris Playhouse,” etc., 1937- 
41; wrote the quiz show “True or 
False?** 1938; wrote and produced 
“Take It or Leave It,** “The $64 
Dollar Question,” 1940-52; began her 
career in journalism when she joined 
the editorial staff of The New Yorker, 
1948; became its off-Broadway theatre 
critic in 1961, a position she still holds. 
Club: The National Arts Club. Address: 
The New Yorker Magazine, 25 West 
43rd Street, New York, N.Y. 10036, 
U.S.A. Telephone No.: OX 5-1414. 


OLIVIER, Laurence (cr. Baron, 
1970; Kt., 1947), actor, director, 
and manager; b. Dorking, 22 May, 
1907; s. of the Rev. Gerard Kerr 
Olivier and his wife Agnes Louis 
(Crookenden); e. St. Edward’s School, 
Oxford; m. (1) Jill Esmond (mar. 
dis.); (2) Vivien Leigh (mar. dis.); 

(3) Joan Plowright; studied with 
Elsie Fogerty; made his first stage 
appearance at the Shakespeare 
Festival Theatre, Stratford-on-Avon, 
Apr., 1922, when he appeared in a 
special boys’ performance, playing 
Katherine in “The Taming of the 
Shrew” ; Century Theatre, Nov., 1924, 
as the Suliot Officer m “Byron*’; ap¬ 
peared at the Regent (for the Fellow¬ 
ship of Players), Feb., 1925, as Thomas 
of Clarence and Snare in “ King Henry 
IV ** (Part II); at the Empire, Dec., 
1925, played in “ Henry VIII ” and “The 
Cenci”; appeared with the Birming¬ 
ham Repertory Company, 1926-8, 
playing leading and other parts, and 
appeared at the Kingsway, Apr., 1926, 
as the Minstrel m “ The Marvellous 
History of Saint Bernard ”; toured 
in July, 1926, as Richard Coaker in 
“ The Farmer’s Wife ”; he also ap¬ 
peared with the company at the 
Court, Jan.-Apr., 1928, as the Young 
Man in “ The Adding Machine,” 
Malcolm in “ Macbeth ” (in modern 
dress), Martellus in “ Back to Methus¬ 
elah,” Harold in the play of that name. 
The Lord in “ The Taming of the 
Shrew '* (modern dress); at the 
Royalty, June, 1928, played Gerald 
Arnwood in “ Bird In Hand ”; at the 
Apollo (for the Stage Society), Dec., 

1928, played Captain Stanhope in 
“Journey’s End”; His Majesty's, 
Jan., 1929, Michael (Beau) Geste in 
“ Beau Geste ”; New, Mar., 1929, 
Prince Po in “ The Circle of Chalk ”; 
Lyric, Apr., 1929, Richard Parish in 
“ Paris Bound ”; Garrick, June, 1929, 
John Hardy in “ The Stranger 
Within ”; in Aug., 1929, went to 
America, and made his first appearance 
there, at the Eltinge Theatre, 11 Sept., 

1929, as Hugh Bromilow in “Murder 
on the Second Floor **; returning to 
London, appeared at the Fortune 
Theatre, Dec., 1929, as Jerry Warren- 
der in “ The Last Enemy '*; Arts, Mar., 

1930, played Ralph in 14 After All**; 
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Phoenix, Sept., 1930, Victor Prynne in New York, May, 1946, appeared in the 
“Private Lives," and played the same five last-mentioned parts; at the New 
part at the Times Square Theatre, New Theatre, with the Old Vic company, 
York, Jan., 1931; he then went to Sept., 1946, played King Lear, also 
Hollywood; Playhouse, Apr., 1933, directing the play; toured Australia 
Steven Bennger in “The Rats of Nor- and New Zealand, Feb., 1948, with an 
way"; Cort Theatre, New York, Oct., Old Vic company, where he appeared 

1933, Julian Dulcimer in "The Green in "The School for Scandal," "Richard 
Bay Tree"; Globe, London, Apr., Ill," and "The Skin of Our Teeth," 

1934, Richard Kurt in "Biography"; in which he played Mr. Antrobus; on 
New, June, 1934, Both well in "Queen returning to London, appeared at the 
of Scots"; Lyric, Oct., 1934, Anthony New Theatre, with the Old Vic com- 
Cavendish in "Theatre Royal"; pany, Jan.-Feb., 1949, as Richard III, 
Shaftesbury, Mar., 1935, Peter Ham- Sir Peter Teazle in "The School for 
mondin "Ringmaster"; Whitehall, May, Scandal," Chorus in "Antigone," also 

1935, Richard Harben m "Golden directing the last two plays and "The 

Arrow"; New, Oct., 1935, played Proposal"; at the St. James’s, Jan., 
Romeo in "Romeo and Juliet," and 1950, played the Duke of Altair in 
in Nov., 1935, Mercutio m the same "Venus Observed"; St. James’s, May, 
production; at the Lyric, May, 1936, 1951, played Caesar in "Caesar and 

in conjunction with Ralph Richardson, Cleopatra" and Antony in "Antony 
presented "Bees on the Boatdeck," in and Cleopatra"; subsequently ap- 
which he appeared as Robert Patch; peared in these parts at the Ziegfeld, 
Old Vic., Jan.-Nov., 1937, appeared New York, Dec., 1951; at the New 
as Hamlet (in its entirety), Sir Toby Century, New York, Feb., 1952, 
Belch in "Twelfth Night," King directed the production of "Venus 
Henry in "Henry V," and Macbeth; Observed"; Phoenix, London, Nov., 
appeared at Kronborg Castle, Elsinore, 1953, appeared as the Grand Duke in 
June, 1937, as Hamlet, with the Old "The Sleeping Prince"; at Stratford- 
Vic. Company; New Theatre, Dec., on-Avon, during the 1955 season, 
1937, again played Macbeth ; Old Vic., appeared with the Shakespeare Mem- 
Feb.-Apr., 1938, Iago in "Othello," orial Theatre Company as Macbeth, 
Vivaldi in "The King of Nowhere," Titus Andronicus, and Malvolio in 
and Caius Marcius in "Coriolanus"; "Twelfth Night"; Royal Court, Apr., 
Ethel Barrymore, New York, Apr., 1957, played Archie Rice in "The 
1939, Gaylord Easterbrook in "No Entertainer" for the English Stage 
Time for Comedy"; 51st Street Company; in June, 1957, toured 
Theatre. New York. May, 1940, Europe in the title part of "Titus 
Romeo in "Romeo and Juliet," which Andronicus," playing in Paris, Venice, 
he directed; served with the R.N. Belgrade, Zagreb, Vienna, and Warsaw, 
Fleet Air Arm; in 1944, was ap- and subsequently appeared at the 
pointed co-director of the Old Vic Stoll, July, 1957 (the last production 
company; reappeared on the London to be presented before that theatre 
stage, at the New Theatre, with the was demolished); Palace, Sept., 1957, 
Old Vic company, Aug., 1944, as the again played Archie Rice in "The 
Button Moulder in "Peer Gynt"; Entertainer," and subsequently ap- 
during the season also played Sergius peared in the same part on Broadway, 
Saranoff in "Arms and the Man," at the Royale, N.Y., Feb., 1958; 
Duke of Gloster in "Richard III," Memorial Theatre, Stratford-on-Avon, 
and Astrov in "Uncle Vanya"; during July, 1959, played the title part in 
the season, 1945-6, appeared there as "Coriolanus"; Royal Court, Apr., 
Hotspur in "Henry IV" (Part I), 1960, played Berenger in "Rhinoceros," 

Justice Shallow in "Henry IV" (Part transferring to the Strand, July, 1960; 
II), (Edipus in "(Edipus Rex," and St. James’s, N.Y., Oct., 1960, played 
Puff in "The Critic"; appeared at the the title-part in "Becket," subsequently 
Com4die Francaise, July, 1945, in "Peer touring with the production, Mar., 
Gynt," "Arms and the Man," and 1961, when he played the part of 
"Richard III"; at the Century Theatre, Henry II, and appearing at the Hudson, 
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New York, May, 1961, in the same 
part; on returning to England at the 
opening Chichester Festival, July, 1962, 
directed "The Chances," directed and 
played the Prologue and Bassanes in 
"The Broken Heart," and directed and 
played Astrov in "Uncle Vanya"; 
Saville, Dec., 1962, played Fred Mid¬ 
way in "Semi-Detached"; Chichester 
Festival, July, 1963, again directed and 
played Astrov in "Uncle Vanya"; at 
the Old Vic, Oct., 1963, directed the 
National Theatre Company's inaugural 
production of "Hamlet," subsequently 
appearing as Astrov in his own produc¬ 
tion of "Uncle Vanya," and Captain 
Brazen in "The Recruiting Officer," 
1963; played the title-part in "Othello" 
(also Chichester Festival), Halvard 
Solness in "The Master Builder," 1964; 
directed "The Crucible," 1965; 
visited Moscow and Berlin with the 
National Theatre Company, Sept., 
1965, appearing in "Othello," and 
"Love for Love"; Old Vic, Oct., 1965, 
played Tattle in "Love for Love"; 
directed "Juno and the Paycock" 
and "The Crucible," 1966; played 
Edgar in "The Dance of Death," 
directed "The Three Sisters," 1967; 
toured Canada (including Expo '67) 
in "Love for Love," "The Dance of 
Death," and as Plucheux in "A Flea 
in Her Ear," 1967; co-directed "The 
Advertisement," directed "Love’s 
Labour's Lost," 1968; took over the 
part of A. B. Raham in "Home and 
Beauty," directed "The Three Sisters," 
1969; Shyiock in "The Merchant of 
Venice," 1970; under his own man¬ 
agement he has presented "Golden 
Arrow," 1935; "The Skin of Our 
Teeth," Phoenix, May, 1945; "Bom 
Yesterday," Garrick, Jan., 1947; "A 
Streetcar Named Desire," Aldwych, 
Oct., 1949; "Venus Observed," St. 
James's, Jan., 1950; "Captain Car- 
vallo," St. James’s, Aug., 1950; 
"Caesar and Cleopatra" and "Antony 
and Cleopatra," St. James's, May, 
1951; "Othello," St. James’s, Oct., 
1951; "The Happy Time," (with 
Gilbert Miller), St. James's, Jan., 1952; 
"Anastasia," St. James's, Aug., 1953; 
"Waiting For Gillian," St. James's, 
Apr., 1954; "Meet a Body," Duke of 
York's, July, 1954; "Double Image," 
1956; "Summer of the Seventeenth 


Doll," "Titus Andronicus'" 1957; 
"The Shifting Heart," 1959; "The 
Tumbler" (N.Y.), "A Lodging for a 
Bride" (co-presented), "Over the 
Bridge" (co-presented), 1960; entered 
films, 1927, in "Too Many Crooks," and 
has appeared in innumerable pictures, 
including "Moscow Nights," "Fire Over 
England," "Wuthering Heights," "Re¬ 
becca," "Pride and Prejudice," "49th 
Parallel," "Lady Hamilton," "Henry 
V," which he also produced and 
directed, and "Hamlet," which he also 
produced and directed, and which 
received the Academy (Oscar) Award, 
1948-9; subsequently appeared in films 
of "The Beggar’s Opera," "Richard 
III" (British Film Academy Award, 
1956), "Thfe Prince and the Showgirl" 
(which he also directed), "The Devil’s 
Disciple," "Spartacus," "The Enter¬ 
tainer," "Term of Trial," "Bunny 
Lake is Missing," "Othello," "Khar¬ 
toum," "The Shoes of the Fisherman," 
"Oh! What a Lovely War," "The 
Battle of Britain," "Dance of Death," 
and "Three Sisters" (which he also 
directed); made his first television 
appearance in Nov., 1958, as John 
Gabriel Borkman in the play by 
Ibsen; also appeared as Strickland in 
"The Moon and Sixpence," on American 
television, for which performance he 
received the "Emmy" Television Award, 
1960; recent appearances include "The 
Power and the Glory" (New York), 
1961, and "Uncle Vanya," 1963; 
appointed Director of Chichester Festi¬ 
val Theatre, 1961; appointed Director 
of the National Theatre of Great 
Britain, 1963; was Knighted in the 
Birthday Honours, 1947, and created 
Baron Olivier (Life Peer) for services 
to the Theatre, Birthday Honours, 
1970; created Commander of the 
Order of Dannebrog, 1949; Officer of 
the Legion d'Honneur, 1953; Grand 
Officer of the Ordine al Merito della 
Republica, 1954; Order of the Yugo¬ 
slav Flag with Golden Wreath, 1971; 
received the Selznick Golden Laurel 
Trophy, 1956, for contributions to 
international goodwill; received the 
Mask of Tragedy (Olympus Award), 
at the Taormina Film Festival, 1962; 
Hon. D.Litt., Oxon., 1957; Hon. LL.D., 
Edinburgh, 1964; LL.D., Manchester, 
D.Litt., London, 1968; elected 
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President of the Actors' Orphanage, 
1956. Recreations: Tennis, swimming 
and gardening. Clubs: Garrick, Green 
Room. Address: 33-4 Chaucer Lane, 
London, W.C.2. 


O'MALLEY, Rex (Sean Rex Patrick 
O'Malley), actor; b. London, 2 Jan., 
1901; s. of William Thomas O'Malley 
and his wife Emily Anne (Whyte); 
e. Llandaff House, Cambridge, and 
Bishop’s Palace, Oxford; made his 
first appearance on the stage at the 
Garrick Theatre, 28 Mar., 1919, as 
Aramis in "Cyrano de Bergerac," in 
Robert Lorainc's original production; 
Court, Apr., 1920, succeeded Frank 
Vosper as Charles in "The Young 
Visitors"; from 1921-2, toured in 
"The Man from Toronto," "Gabrielle," 
and "The Gypsy Princess"; Vaude¬ 
ville, Feb., 1923, appeared in Chariot's 
revue, "Rats"; Regent (with Birming¬ 
ham Rep. Co.), May, 1924, played 
Paris in "Romeo and Juliet”; then 
toured in South Africa, 1925, with Iris 
Hoey, in "The Pelican," "Clothes 
and the Woman," "The Man from 
Toronto," etc.; Prince of Wales, 
London, Feb., 1926, played Maurice in 
"Wet Paint"; Comedy, Apr., 1926, 
Robert Gilmour in "The Man from 
Toronto"; made his first appearance 
in New York at the Booth Theatre, 
7 Dec., 1926, as Prince Lyov Myshkin in 
"The Strange Prince" ("The Idiot"); 
Masque, Apr., 1927, played the Pupil 
in "The Comic"; Biltmore, Nov., 
1927, Miguel in "The Marquise"; 
Belasco, Feb., 1928, Geoffrey Trent in 
"The Bachelor Father," appearing in 
the same part at the Globe, London, 
Sept., 1929; returning to New York, 
appeared at the Martin Beck (for the 
Theatre Guild), Feb., 1930, as Sempro- 
nius in "The Apple Cart"; Selwyn, 
May, 1930, played Eric Bailey in " Lost 
Sheep"; Bayes, Mar., 1931, Ramon 
Colmano in "Wonder Bar"; Long- 
acre, Dec., 1931, Winthrop Allen in 
" Experience Unnecessary"; Broad- 
hurst, Dec., 1932, Claude Hope in 
"The Mad Hopes"; Morosco, June, 
1933, Gilbert Marechal in "Best 
Sellers"; Booth, Jan., 1934, James 
Salston in "No More Ladies"; Broad- 
hurst, Sept., 1934, the Marquis de 


Lac in "The Red Cat"; New Amster¬ 
dam, Nov., 1934, Pablo in "Revenge 
with Music"; Guild, Feb., 1935, the 
Emigration Officer in "The Simpleton 
of the Unexpected Isles"; subse¬ 
quently toured for Theatre Guild 
as Tranio in "The Taming of the 
Shrew"; Playhouse, New York, Nov., 

1936, Dr. Robert Levy-de-Coudray in 
"Matrimony Pfd."; Playhouse, Dec., 

1937, Kenneth Vereker in "Merely 
Murder"; Winter Garden, Sept., 1938, 
Baron de Romer in- "You Never 
Know" ; in the spring of 1940, toured 
in " Private Lives," and as Beverly 
Carlton in "The Man Who Came to 
Dinner," appearing in the last-men¬ 
tioned part, at the Music Box, Aug., 
1940; toured, Aug , 1941, as Daffodil 
in "The Yellow Jacket"; Curran, 
San Francisco, autumn, 1942, played 
Adhemar in "Adamant Eve"; Ply¬ 
mouth, New York, Oct., 1943, Fred¬ 
eric in "The Naked Genius"; Na¬ 
tional, Jan., 1944, Epihodov in "The 
Cherry Orchard"; Playhouse, Jan., 
1945, Charles Barrows in "Many 
Happy Returns"; Royale, Sept., 
1945, Atamar in "Devils Galore"; 
Plymouth, Feb , 1946, Youen-Kong in 
"Lute Song"; Cort, Dec., 1946, 
succeeded Cecil Beaton as Cecil Gra¬ 
ham in "Lady Windermere's Fan"; 
in 1947, appeared in summer theatres, 
as Lord Goring in " An Ideal Husband," 
and directed productions of "Best of 
Friends," and "Private Lives"; in 
1948-9, in summer theatres, appeared 
in "O Mistress Mine," and "Light Up 
the Sky," etc.; in 1950, toured as 
Beverly Carlton in "The Man Who 
Came to Dinner," and appeared in 
summer theatres in "To-Night at 
8.30," and "Light Up the Sky"; 
McCarter Theatre, Princeton, Jan., 
1951, played Gaisceen in "The King 
of Friday’s Men"; New York City 
Center, Dec., 1953, played Brasset in 
"Charley's Aunt"; Coronet, Nov., 
1956, Northbrook in "The Sleeping 
Prince"; Theatre East, N.Y., 1957, the 
Priest in "The Tinker's Wedding"; 
Madison Avenue Playhouse, Jan., 
1963, Lane in "The Importance of 
Being Earnest"; Winter Garden, Mar., 
1963, Augusto in "The Lady of the 
Camelias"; Curran, San Francisco, 
and Hartford, LosT Angeles, Oct.-Nov., 
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1963, Dr. Clayton in "The Time of the 
Barracudas’*; Jan Hus Playhouse, 
New York, Jan., 1965, Joshua in "Say 
Nothing’*; has also directed and played 
in summer stock and on tours, including 
"O Mistress Mine,** "Private Lives,’’ 
“The Little Hut,’’ “Visit to a Small 
Planet,” “The Circus of Dr. Lao,** 
“'Captain Brassbound*s Conversion,” 
“Look Out, Sailor,** “Life with Father,** 
etc.; has also made frequent appear¬ 
ances in radio and television pro¬ 
grammes; first entered films in 
England, 1924, subsequent films in¬ 
clude “The Thief,** 1952, and “Taxi,** 
1953. Recreations: Gardening and 
writing. Hobby: Animals. 

OMAN, Julia Trevelyan, M.S.I.A., 
designer; b. Kensington, 11 July, 
1930; d. of Charles Chichele Oman and 
his wife Joan (Trevelyan); e. Royal 
College of Art; m. Roy Strong; designed 
settings and costumes for “Brief 
Lives** (London and New York), 
“Country Dance,** 1967; “Enigma 
Variations** (Royal Ballet), “Forty 
Years On,** 1968; "The Merchant of 
Venice (National Theatre), 1970; has 
also designed since 1966 for television 
productions including "Vote, Vote, 
Vote for Nigel Barton**; art director 
for films including "The Charge of the 
Light Brigade.** Address: 13 Wood- 
borough Road, London, S.W.15. 

O’NEAL, Frederick, actor, director, 
lecturer, administrator; b. Brooks- 
ville, Mississippi, U.S.A., 27 Aug., 
1905; s. of Ransome James O’Neal and 
his wife Ninnie Bell (Thompson); e. 
St. Louis public schools and corre¬ 
spondence courses; m. Mrs. Charlotte 
Talbot Hainey; was formerly engaged 
as a laboratory technician and as a 
cowhand, farmer, as an owner of ad¬ 
vertising business as well as a valet 
service; studied for the stage at the 
New Theatre School, American Theatre 
Wing, and privately with Komisar- 
jevsky; made his first professional 
appearance at St Louis, Mo., Oct., 
1927, as Silvius in “As You Like It**; 
founded the Aldridge Players, St. 
Louis, 1927; made his first appearance 
in New York, at the Civic Repertory 
Theatre, 1936, in “Twenty Million 


Others**; in 1940, was one of the 
founders of the American Negro 
Theatre, and appeared in a number of 
productions for that organization; 
served with the U.S. Armed Forces, 
1942-3; first appeared on Broadway, at 
the Mansfield Theatre, 30 Aug., 1944, 
as Frank in “ Anna Lucasta,” for which 
he gained the Clarence Derwent Award, 
and the New York Drama Critics’ 
Award, for the best supporting per¬ 
formance of the season; played the 
same part in Chicago, 1945; made his 
first appearance in London, at His 
Majesty’s Theatre, 29 Oct., 1947, in the 
same part, and repeated his previous 
success; at Westport, Conn., Sept., 
1950, played Henry Jackson in “Head 
of the Family”; subsequently ap¬ 
peared with the New York Philarmonic 
Orchestra. 1950, as Narrator in the 
Children’s Concert Series; London, 
1953, directed and again played in a 
revival of "Anna Lucasta”; Lyceum, 
New York, Sept., 1953, played Lem 
Scott in ‘‘Take a Giant Step**; Play¬ 
house, Feb., 1954, Judge Samuel 
Addison in “The Winner**; Alvin, 
Dec., 1954, appeared as The Houngan 
in “House of Flowers”; Cherry Lane, 
June, 1956, Captain Bednar in “The 
Man with the Golden Arm”; Kauff- 
mann Concert Hall, Mar., 1958, a 
Slave in “The Common Wind”; City 
Center, Apr., 1958, John Kumalo in 
“Lost in the Stars”; Cambridge 
Drama Festival, Boston, July, 1959, 
Antonio in “Twelfth Night”; 41st 
Street, New York, Mar., 1960, in 
“Shakespeare in Harlem”; played Willy 
Loman in the Clark College production 
of “Death of a Salesman,” 1963; May- 
fair, New York, Oct., 1963, Captain 
Neddie Boyce in ‘‘Ballad for Bim- 
shire”; Prospect Park, Brooklyn, 
June, 1965, played in "An Afternoon 
of Langston Hughes”; has also 
appeared in films and in radio and 
television plays, including the films 
“Pinky,” 1949, “No Way Out,” 
1950, "Something of Value,” 1957, 
“Anna Lucasta,” 1958, “Free, White, 
and 21,” 1962, etc., and the television 
productions of “God*s Trombones,” 
“Simply Heavenly,** “Green Pas¬ 
tures,” “The Patriots,’* “Profiles in 
Courage,** “In Darkness Waiting,** 
and various series; has recorded 
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‘‘Great American Negroes," "Silhou¬ 
ettes in Courage," various books for 
the blind, and "Prose and Poetry 
for Enjoyment," etc.; author of 
"The Negro in American Theatre"; 
visiting Professor at the Southern 
Illinois University, 1962, and Clark 
College, Atlanta, 1963; additional 
theatrical honours include the Donald¬ 
son Award, 1944-5; Best Actor of 
Chicago Season, 1945-6; New England 
Theatre Conference Award for dis¬ 
tinguished service to the American 
theatre, 1963; Ohio Community 
Theatre Association, 1964; Canada Lee 
Foundation Achievement Award for 
"courage and leadership toward inte¬ 
gration in the performing arts"; 
Motion Pictures Critics Award for 
performance in "Anna Lucasta," etc.; 
received honorary Doctor of Fine 
Arts from Columbia College, Chicago, 
June, 1966; citation from Loeb 
Student Center of New York Uni¬ 
versity, 1967; President, Associated 
Actors and Artistes of America, 1970- 
71; Vice-President of A.F.L.-C I.O. 
and Chairman of its Civil Rights Com¬ 
mittee, 1969; Treasurer, Catholic Inter¬ 
racial Council; Vice-President, Catho¬ 
lic Actors Guild; Treasurer of the 
American Committee for World Fes¬ 
tival of Negro Arts, Dakar, 1966; 
member of the Board of the following 
organizations: National Center for 
U.S./China Relations, League for In¬ 
dustrial Democracy, National Epilepsy 
Foundation, African-American Labor 
Center, National Urban League, Inter¬ 
national Communications University, 
A. Phillip Randolph Institute, Foun¬ 
dation for the Extension and Develop¬ 
ment of the American Professional 
Theatre, Community Council of Greater 
New York, American Arbitration 
Association, Actors Fund of America, 
International Theatre Institute, Har¬ 
lem Cultural Council, A.F.T.R.A., 
Institute for Advanced Studies in 
Theatre Arts; has received other 
awards, notably from the City of St. 
Louis, 1960, N.Y.C. Central Labor 
Council, 1967, National Urban League 
Equal Opportunity Day, 1965, Catholic 
Inter-racial Council’s Hoey Award, 
1964, Ira Aldridge Award from the 
Association for the Study of Negro Life 


and History, 1963, David W. Petegor- 
sky Award from American Jewish 
Congress, 1964, George W. Morris 
Civil Rights Award from American 
Veterans Committee; Anti-Defamation 
League of B'Nai B’Rith, 1970; New 
York Urban League Frederick 
Douglas Award, 1971; Yiddish Theat¬ 
rical Alliance Humanitarian Award, 
1971; President of Actors Equity 
Association, 1964 to date; formerly 
President, Negro Actors’ Guild of 
America, Inc. (1961-3); former mem¬ 
ber, Executive Board and Executive 
Committee, National Conference of 
Christians and Jews (Manhattan Re¬ 
gion) ; former member, Executive 
Council, American Society of African 
Culture. Favourite parts: Frank in 
"Anna Lucasta," and Henri Christ- 
ophe in "Black Majesty." Clubs: 
Lambs and Players. Recreations: Cook¬ 
ing, and outdoor sports. Address' 
Actors Equity Association, 165 West 
46th Street, New York City, 10036, 
USA. 


O’NEAL, Patrick, actor; b. Ocala, 
Florida, 26 Sept., 1927; s. of Coke 
Wisdom O'Neal and his wife Martha 
(Hearn); e. Ocala High School, River¬ 
side Military Academy, and the 
University of Florida (B.A.); m. 
Cynthia Baxter; prepared for the 
stage at the Actors Studio and at the 
Neighborhood Playhouse; served in 
the U.S. Air Force for which he 
wrote and directed films; first ap¬ 
peared on the stage at the P.K. 
Yonge Theatre, Gainesville, Florida, 
1944, as Marchbanks in "Candida"; 
toured, summer, 1951, in William 
Saroyan's "The Violin Messiah"; 
made his New York debut at Henry 
Miller’s, 1954, when he took over 
the role of Arthur Turner in "Oh, 
Men! Oh, Women!"; Spoleto Festival, 
Italy, July, 1959, appeared as T. 
Lawrence Shannon in "Shannon," 
which was later called "The Night 
of the Iguana"; Shubert, New Haven, 
Conn., Sept., 1960, played John 
Gilbert in “Laurette"; Music Box, 
Apr., 1961, played Frederick Wohl- 
muth in "A Far Country"; Royale, 
Dec., 1961, again played T. Lawrence 
Shannon in “The Night of the Iguana"; 
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Orpheum, Nov., 1963, played Sebas- Barnet, Herts. Telephone No.: 01-368 
tian Dangerfield in “The Ginger 8450. 

Man"; Sokol, Mar., 1970, President 

in “The Madwoman of Chaillot"; ORBACH, Jerry, actor; b. Bronx, 
first entered films, 1954, and has New York, 20 Oct., 1935; 5. of Leon 

since appeared in “A Fine Madness," Orbach and his wife Emily; e. Univer- 

“The Secret Life of an American sity of Illinois (1952-3) and North- 

Wife," “The Kremlin Letter," “Assign- western University (1953-5); studied 

ment to Kill," “King Rat," “From the acting with Herbert Berghof, Mira 

Terrace," “The Cardinal," “A Matter Rostova, Lee Strasberg, and singing 

of Morals" (Swedish), “The 91st Day," with Hazel Schweppe; m. Marla 

etc.; directed the film “Circle Back," Curro; made his professional debut at 

1970; first appeared on television, the Chevy Chase Tent Theatre, Wheel- 

1949, and has since played in in- ing, Illinois, June, 1952, as the Type- 

numerable productions including the writer Man in “Room Service"; 

series “Dick and the Duchess" and Show Case, Evanston, Illinois, 1953-4, 

“Diagnosis: Unknown." Favourite played in some forty or more produc- 

parts: The Rev. T. Lawrence Shannon tions; Grist Mill Playhouse, Andover, 

and Sebastian Dangerfield. Recrea - New Jersey, 1955, played in “Picnic," 

tions: Boating and his restaurant, “The Caine Mutiny Court Martial"; 

The Ginger Man. Address: 1860 made his New York debut at the 

Broadway, New York, N.Y. 10023, Theatre de Lys, 20 Sept., 1955, as the 

U.S.A. Telephone No.: LT 1-0880. Streetsinger and Mack the Knife in 

“Threepenny Opera"; played in stock 
O’NEILL, Sheila, actress, dancer and in “The King and I," “Harvey," 

choreographer; b. Dulwich, London, “Guys and Dolls," “The Student 

5 May, 1930; d. of Reuen O’Neill and Prince," etc., until 1959; Sullivan 

his wife Marie (Long); e. Arts Educa- Street Playhouse, May, 1960, played 

tional Trust, Tring; m. Don Lawson; El Gallo in “The Fantasticks"; Im- 

trained as a dancer by Madeleine perial, Apr., 1961, Paul in “Carnival •"; 

Sharpe; her first professional appear- Shubert, Chicago, Nov., 1963, again 

ance was at the Palace, London, July, played Paul in “Carnival!"; Theatre 

1949, in the chorus of “Song of Four, Nov., 1964, Larry Foreman in 

Norway"; danced in “Brigadoon," “The Cradle Will Rock"; New York 

Her Majesty’s, 1949; “Paint Your City Center, Apr., 1956, Sky Masterson 

Wagon" (in the part of Yvonne in “Guys and Dolls"; New York State, 

Sorel), Her Majesty’s, Feb., 1953; Aug., 1965, Jigger Craigin in “Carou- 

appeared in the revue “Jokers Wild," sel"; New York State, May, 1966, 

Victoria Palace, Dec., 1954; “Kismet," Charlie Davenport in “Annie Get Your 

Princes, June, 1957; further revue Gun," and played this part when the 

work in “One over the Eight," Duke production transferred to the Broad- 

of York’s, Apr., 1961; “Six of One," way, Sept., 1966; Longacre, Mar., 

Adelphi, Sept., 1963, “Chaganog," 1967, Malcolm in “The Natural Look"; 

Vaudeville, Dec., 1964 and St. Mar- The New, Oct., 1967, Harold Wonder in 

tin’s, Apr., 1965; Prince of Wales, “Scuba Duba"; Imperial, Nov., 1968, 

Oct., 1967, played Fritzie in “Sweet Chuck Baxter in “Promises, Promises," 

Charity," later taking over the title and received the Antoinette Perry 

part; has appeared in four Command “Tony" Award for this part; has 

Performances; cabaret; in films such appeared in the film “Please Come 

as “Summer Holiday" and “Half a Home," 1964; has appeared frequently 

Sixpence" and over one hundred times on television variety programs and on 

on television; appointed adviser in The Nurses, Bob Hope Presents , etc. 

movement to the National Theatre, Address: Actors Equity Association, 

1970; recent choreography includes 165 West 46th Street, New York, 

“Kiss Me Kate" for Sadler’s Wells, N.Y. 10036, U.S.A. 

Coliseum, Dec., 1970. Favourite part: 

Charity. Recreation: Listening to jazz. 0RNB0, Robert, lighting designer; 
Address: 14 Rushdene Avenue, East b. Hessle, Yorks., 13 Sept., 1931; 
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s. of Karl Gerhardt Ornbo and his wife 
Gwendoline Cicely (Fenner); e. Hull 
University; ra. Elizabeth Ornbo; since 
his first London production, "Urfaust" 
in May, 1959, he has lit numerous 
productions, including operas at Covent 
Garden, Glyndebourne and Sadler's 
Wells; plays for the National Theatre, 
West End theatres and in Lebanon, 
Norway, Sweden and Switzerland; 
London productions for which he has 
designed lighting include “A Funny 
Thing Happened on the Way to the 
Forum," "Little Malcolm," "A Patriot 
for Me," "Cabaret," "Little Murders," 
"The Ruling Class" and "Cyrano"; 
his first New York production was 
"Company" at the Alvin, 1970; 
member. Society of British Theatre 
Lighting Designers, United Scenic 
Artists of America. Recreations Anti¬ 
ques, the opposite sex. Address. 
10 Long Acre, London, W.C.2. Tele¬ 
phone No.: 01-836 7877. 

ORR, Mary, actress, dramatic au¬ 
thor, writer; b. Brooklyn, New York, 
21 Dec., 1918; d. of Chester Andrew 
Orr and his wife Jessica Hawks 
(Caswell); e. Briarcliff, Ward Belmont, 
and Syracuse University; m. Reginald 
Denham; prepared for the stage at the 
American Academy of Dramatic Art; 
first appeared on stage at Syracuse 
University, 1934, as the ingenue in 
"New Toys"; made her professional 
debut at the Ivoryton Playhouse, 
Connecticut, summer, 1935, as Mary 
Norton in "Seven Keys to Baldpatc"; 
National, Washington, D.C., Dec., 
1936, played Mary Lou Gregg in 
"Julie the Great"; Ivoryton Playhouse, 
summer, 1936, played Ollie Frey in 
"A Church Mouse," Nancy Lee Faulk¬ 
ner in "The Night of January 16th," 
"Stonewall" Jackson in "Sailor Be¬ 
ware," and Claire in "Co-Respondent 
Unknown"; understudied the role of 
Curley’s Wife in "Of Mice and Men" at 
the Music Box, New York, Nov., 1937; 
made her New York debut at the 
Morosco, 1 June, 1938, when she took 
over the role of Rosemary in "Bachelor 
Born"; toured, 1939, as Curley’s 
Wife in "Of Mice and Men"; Biltmore, 
Sept., 1940, Jennie in "Jupiter 
Laughs"; Papermill Playhouse, Mill- 
burn, New Jersey, 1941, Blanche in 


"Jeannie"; Stony Creek, Connecticut, 
1942, Corinne Mahon in "Malice 
Domestic"; also in stock, 1942, played 
Alda in "Death Takes a Holiday," 
Alma Kent in "Evening Rise," and 
Margaret in "Play with Fire"; Wilbur, 
Boston, Dec., 1942, Hazel in "The 
Wife Takes a Child"; stock, 1943, 
played Ada in "The Late Christopher 
Bean" and Martha Ladd in "Without 
Love"; Cort, Jan, 1944, Ruth Henni- 
cut in "Wallflower"; Forrest, Dec., 
1944, Coral Platt in "Dark Hammock"; 
played in stock in 1948 as Ann Marvin 
in "This Thing Called Love," Emily 
Blackman in "Chicken Every Sunday," 
Liz Imbne in "The Philadelphia 
Story," and Anne Rogers in "Goodbye 
Again"; Elitch Gardens, Denver, Color¬ 
ado, 1952, played Shirley in "Love and 
Let Love," Alicia Christie m "Black 
Chiffon," Maude Abbott in "Glad 
Tidings," Alice in "The Number," 
and Liz Kendall in "Buy Me Blue 
Ribbons"; New Century, New York, 
Oct., 1953, Alice Dunbar in "Sherlock 
Holmes"; Ethel Barrymore, Feb., 
1955, Miss Swift in "The Desperate 
Hours"; John Drew, Easthampton, 
New York, 1958, Mrs. Lincoln in 
"Abraham Lincoln" and Lucienne 
Ravinel in "Monique"; toured Aus¬ 
tralia and New Zealand, Apr.-Sept., 
1964, as Edith Lambert in "Never Too 
Late"; toured US., June-Sept., 1970, 
as Mrs. Bradman in "Blithe Spirit"; 
with Reginald Denham has written 
the following plays: "Wallflower," 
"Dark Hammock," 1944; "Round 
Trip," 1945; "The Platinum Set” 
(produced in London), 1950; "Sweet 
Peril" (London), 1952; "Be Your Age" 
(New York), 1953; "Minor Murder" 
(Loudon), 1967; author of the novels 
"Diamond in the Sky," 1955, and "A 
Place to Meet," 1961; her short story 
"The Wisdom of Eve," 1947, was the 
basis for the film "All About Eve," 
1950, and of the musical "Applause," 
1970; with Reginald Denham has 
written nearly fifty television scripts; 
has acted frequently on television, 
notably in "Suspect," 1942, the first 
play presented on television, and on 
Studio One, Philco Playhouse , Colgate 
Theatre , etc.; appeared first in films in 
1971 in "Pigeons. '^Recreation: Travell¬ 
ing. Address: 100 West 57th Street, 
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New York, N.Y., U.S.A. Telephone No.: 
Cl 1-1094. 

OSBORN, Paul 9 dramatic author; 
b. Evansville, Indiana, U.S.A., 4 Sept., 
1901; 5. of Edwin Faxon Osborn and 
his wife Bertha (Judson); e . University 
of Michigan (A.B., M.A.,) and Yale 
University; was formerly engaged as 
English Master at the University of 
Michigan; studied play writing with 
Prof. George Pierce Baker at Work¬ 
shop 47; is the author of the following 
plays; "Hotbed/* 1928; "A Ledge," 
1929; "The Vinegar Tree,** 1930; 
"Oliver Oliver,** 1934; "On Borrowed 
Time,’’ 1938; "Mornings at Seven," 
1939; "Maiden Voyage," 1957; adapt¬ 
ed "The Innocent Voyage," 1943; 
"A Bell for Adano,*' 1944; "Point of 
No Return," 1951; "The World of 
Suzie Wong," 1958; "La Contessa," 
1965; author of the films "The Young 
in Heart,’* "The Yearling," "Mme. 
Curie," "East of Eden," "Cry Havoc," 
"Homecoming," "Portrait of Jennie," 
"Sayonara," "South Pacific,*’ "Wild 
River,** and many others. Address: 
1165 Park Avenue, New York, N.Y. 
10028, U.S.A. 

OSBORNE, John, dramatic author, 
and actor; b. London, 12 Dec., 1929; s. 
of Thomas Godfrey Osborne and his 
wife Nellie Beatrice (Grove); e. Belmont 
College, Devon; m. (1) Pamela Lane 
(mar. dis.); (2) Mary Ure (mar. dis.); 
(3) Penelope Gilliatt (mar. dis); (4) 
ill Bennett; formerly a journalist; 
egan his theatrical career as an 
actor, appearing on the stage for 
the first time at the Empire, Sheffield, 
Mar., 1948, as Mr. Burrells in "No 
Room at the Inn"; he made his 
first appearance in Ixmdon, with 
the English Stage Company, at the 
Royal Court, May, 1956, as Antonio in 
"Don Juan,** and Lionel in "The 
Death of Satan," and subsequently 
appeared in the following parts for the 
same company, also at the Royal 
Court: June, 1956, as Dr. Scavenger, 
Custodian, and An Aunt in "Cards 
of Identity**; Oct., 1956, Lin To 
in "The Good Woman of Setzuan"; 
May, 1957, the Commissionnaire in 
"The Apollo De Bellac"; June, 1957, 
Donald Blake in "The Making of 


Moo"; Claude Hickett in "A Cuckoo in 
the Nest," Oct., 1964; directed "Meals 
on Wheels," May, 1965; he is the 
author of the following plays: "Look 
Back in Anger," 1956; "The Enter¬ 
tainer," 1957; "Epitaph For George 
Dillon" (co-author with Anthony 
Creighton), 1958; "The World of Paul 
Slickey," 1959; "Luther," 1961; 
"Blood of the Bambergs" and "Under 
Plain Cover" ("Plays for England"), 
"A Subject of Scandal and Concern," 
1962; "Inadmissible Evidence," 1964; 
"A Patriot for Me,*’ 1965; "A Bond 
Honoured" (adapted), "Time Present," 
"The Hotel in Amsterdam" {Evening 
Standard Drama Award for Best New 
Play), 1968; "West of Suez," 1971; 
author of the films "Look Back in 
Anger," "The Entertainer," and "Tom 
Jones"; author of the television 
plays "A Subject of Scandal and Con¬ 
cern," 1960; "The Right Prospectus," 
and "Very Like A Whale," 1970; has 
also appeared on television in "The 
Parachute," "First Night of Pyg¬ 
malion" and films of "First Love"; 
received the New York Drama Critics 
Award for the Best Play, 1957 and 
1963; received the Film Academy 
(Oscar) Award for the screenplay 
"Tom Jones," 1964; Hon. Dr., Royal 
College of Art. Clubs: Savile and Gar¬ 
rick. Address: 27 Curzon Street, 
London, W.l. 

OSTERMAN, Lester, producer; b. 
New York City, 31 Dec., 1914; s. of 
Lester Osterman and his wife Adrienne 
(Pinover); e. Columbia Grammar High 
School and the University of Virginia; 
m. Marjorie Korn; a member of the 
New York Stock Exchange from 1945- 
59; began his theatrical career Mar., 
1956, at the Broadway Theatre, New 
York, when he co-produced 4 ‘Mr. 
Wonderful" with Jule Styne and 
George Gilbert; he has since produced 
or co-produced the following: "Can- 
dide," 1956, "Lonely hearts," 1957, 
"Brouhaha" (London), "Say, Darling," 
1958, "A Loss of Roses," 1959, "The 
Cool World," "Face of a Hero,*’ 
1960, "Isle of Children," 1962, "High 
Spirits," "Fade Out—Fade In," 
"Something More," 1964; "The Coffee 
Lover" at Westport Country Play¬ 
house, Conn., and "Dinner at Eight," 
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1966; "Weekend,” "A Mother’s 
Kisses” (tour), 1968; “Hadrian VII,” 
1969; “The Rothschilds,” 1970; presi¬ 
dent of the Coronet Theatre Corpora¬ 
tion, which owns and operates the 
46th Street, Morosco, Helen Hayes, 
and Lunt-Fontanne Theatres; presi¬ 
dent and treasurer of Lester Osterman 
Productions, Inc.,; chairman of the 
board of On Stage Productions, Inc. 
Recreations: Football, harness racing, 
and baseball. Address: 246 West 
Norwalk Road, Darien, Connecticut, 
U.S.A. 


OSTERWALD, Bib!, actress and 
singer; b. New Brunswick, N.J., 
3 Feb., 1920; d. of R. August 
Osterwald and his wife Dagmar 
(Kvastad); e. Catholic University, 
Washington, D.C.; m. Ed Justin- 
Amdt; formerly a secretary; studied 
for the stage in the Drama Department 
at the Catholic University; made her 
first appearance on the stage at the New 
York Music Hall, June, 1944, when she 
played Sal in "Broken Hearts of 
Broadway”; International, N.Y., Dec., 
1944, played Texas Guinan in “Sing 
Out Sweet Land”; Adelphi, Mar., 
1946, appeared in the revue "Three to 
Make Ready”; Martin Beck, May, 

1948, Lily Bedlington in "Sally”; 
Mansfield, Apr., 1949, Maybelle in 
"Magnolia Alley”; Ziegfeld, Dec., 

1949, acted as a standby for Dorothy 
in the musical version of "Gentlemen 
Prefer Blondes,” later taking over the 
part of Lorelei Lee; Phoenix, Mar., 
1954, played Lovey Mars in "The 
Golden Apple,” for which she received 
the Outer Critics Award, transferring 
with this to the Alvin Theatre, Apr., 
1954; Winter Garden, Nov., 1955, 
played Bessie Biscoe in "The Vamp”; 
Music Box, Mar., 1955, took over as 
Grace in "Bus Stop”; 46th Street, 
1957, played Marthy in "New Girl in 
Town” during the absence of Thelma 
Ritter; Ethel Barrymore, Nov., 1957, 
played Madame Elizabeth in "Look 
Homeward, Angel”; Shubert, New 
Haven, Sept., 1960, Elizabeth Cooney 
in "Laurette”; Billy Rose, Jan., 
1962, Miss Lumpe in "A Family 
Affair”; was stand-by for the role of 
Dolly Gallagher Levi in "Hello, 


[CPSU 

Dolly!” and played the part fre¬ 
quently at the St. James, between 
1964-71; films include: "Parrish,” 
1961; "The World of Henry Orient,” 
1964; "Tiger Makes Out,” 1968; first 
appeared on television, 1948, in "Cap¬ 
tain Billy's Mississippi Music Hall,” 
and has since given numerous perfor¬ 
mances, includmg Mrs. Gibbs in "Our 
Town” and in the serial Where the 
Heart Is , 1970-1; she has also ap¬ 
peared as a singer and comedienne in 
cabaret. Recreations: Her son Chris¬ 
topher, boating, and music. Address: 
Actors Equity Association, 165 West 
46th Street, New York, N.Y. 10036, 
U.S.A. 

OSTROW, Stuart, producer; b. New 
York City, 8 Feb., 1932; s. of Abe 
Ostrow and his wife Anna (Silver- 
stein) ; e. High School of Music and Art 
and the New York University School 
of Education; m. Ann Gilbert; entered 
production at the Shubert, New Haven, 
Feb., 1962, when he presented the 
musical "We Take the Town”; first 
New York production was "Here’s 
Love,” presented at the Shubert, 
Oct., 1963; since then has produced 
the following plays: "The Apple Tree,” 
1965; "1776,” 1970; presented his 
first play in London at the New, 29 
June, 1970, when he produced "1776”; 
"Scratch,” 1971. Hobby: Privacy. 
Address: Box 188, Pound Ridge, New 
York, N.Y. 10576, U.S.A. Telephone 
No.: 914-764-4412. 

O’SULLIVAN, Maureen, actress; b. 
Roscommon, Ireland, 17 May, 1917; d. 
of Major Charles Joseph O'Sullivan and 
his wife Mary Lovatt (Fraser); e. 
Convents of the Sacred Heart in Lon¬ 
don, Dublin, and Paris; m. John 
Villiers Farrow (dec.); first appeared 
on the stage at the Drury Lane Theatre, 
Chicago, Illinois, Nov., 1961, as Nancy 
Fallon in "A Roomful of Roses”; first 
appeared in New York at The Play¬ 
house, Nov., 1962, as Edith Lambert in 
“Never Too Late”; first appeared in 
England at the Royal, Nottingham, as 
Edith Lambert in "Never Too Late,” 
when she assumed the role during the 
temporary indisposition of Joan Ben¬ 
nett; returned to New York and 
resumed her part in the same play; 
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toured, 1965, in the same production; 
Helen Hayes, Sept., 1965, took over 
the role of Nettie Cleary in “The Sub¬ 
ject Was Roses"; toured, 1966-7, 
in the last play; Royal Poinciana 
Playhouse, Palm Beach, Fla., Mar., 
1967, Marian Plummer in “The 5:07"; 
Plymouth, Sept., 1967, Daisy Brady 
in “Keep It in the Family"; Coconut 
Grove Playhouse, Miami, 1968, played 
the leads in “You Know I Can't Hear 
You When the Water's Running"; 
Brooks Atkinson, July, 1970, Donna 
Lucia D’Alvadorez in “Charley's 
Aunt"; Ethel Barrymore, 1970, took 
over as Mrs. Grant in “The Front 
Page"; has played in many films 
since 1930, notably in the Tarzan films 
as Jane, “Tugboat Annie," “The 
Barretts of Wimpole Street," “David 
Copperfield," “Anna Karenina," “A 
Day at the Races," “A Yank at 
Oxford," “Cardinal Richelieu," “Never 
Too Late," etc.; first appeared on tele¬ 
vision in 1946, and has since played in 
many dramatic productions, including 
Playhouse 90, Screen Gems, Alcoa 
Presents, etc. Recreations: Painting 
and acting. Club: Social Service Aux¬ 
iliary. Address: Actors Equity Associa¬ 
tion, 165 West 46th Street, New York, 
N.Y. 10036, U.S.A. 

O’TOOLE, Peter, actor; b. Ireland, 
2 Aug., 1932; s. of Patrick Joseph 
O'Toole and his wife Constance Jane 
(Ferguson); e. Leeds, Ireland, and 
Gainsborough; formerly a journalist; 
m. SisLn Phillips; studied for the 
stage at the R.A.D.A.; made his first 
appearance at the Civic Theatre, Leeds, 
1949; joined the Bristol Old Vic 
company. Sept., 1955, to play a Cab¬ 
man in “The Matchmaker," and 
remained as a member of the company 
until 1958, to play the following parts: 
Corvino in “Volpone," 1955; Duke of 
Cornwall in “King Lear," Hubert in 
“The Empty Chair," Bullock in “The 
Recruiting Officer," Peter Shirley in 
“Major Barbara," Maupa in “The 
Queen and The Rebels," Cardinal 
Malko Barberini in "Lamp at Mid¬ 
night," Lodovico in "Othello," Baron 
Parsnip in "The Sleeping Beauty," 
1956; Mr. Jaggers in “Great Expecta¬ 
tions," Alfred Doolittle in “Pygma¬ 
lion," Lysander in "A Midsummer 


Night's Dream," Jimmy Porter in 
“Look Back in Anger," Uncle Gustave 
in “Oh, My Papa," the Angel in 
“Sodom and Gomorrah," The General 
in “Romanoff and Juliet," Mrs. Millio 
Baba in “Ali Baba and the 40 Thieves," 
1957; John Tanner in “Man and 
Superman," the title-part in "Hamlet," 
Paddy in “The Pier," Jupiter in 
“Amphitryon 38," 1958; made his 
first appearance in London with the 
Bristol Old Vic company at the Old 
Vic, July, 1956 as Peter Shirley in 
“Major Barbara"; at the Garrick, 
July, 1957, played his original part of 
Uncle Gustave in “Oh, My Papa!" also 
with the Bristol Old Vic company; 
toured, Sept., 1958, as Roger Muir in 
“The Holiday"; Royal Court, Jan., 
1959, played Private Bamforth in “The 
Long and the Short and the Tall," 
transferring with the production to the 
New, April, 1959; joined the Shakes¬ 
peare Memorial Theatre Company, 
Stratford-on-Avon, 1960 season, to 
play Shylock in “The Merchant of 
Venice," Petruchio in “The Taming of 
The Shrew," and Thersites in “Troilus 
and Cressida"; Phoenix, Feb., 1963, 
played the title-part in “Baal"; at 
the Old Vic, Oct., 1963, played the 
title-part in the National Theatre 
Company's inaugural production of 
“Hamlet"; Piccadilly, June, 1965, 
played Peter in “Ride a Cock Horse"; 
Gaiety, Dublin, Aug., 1966, 'Captain' 
Jack Boyle in “Juno and the Pay- 
cock"; same theatre, Oct., 1969, 
John Tanner in “Man and Superman"; 
Abbey, Dublin, Dec., 1969, Vladimir 
in “Waiting for Godot"; films in 
which he has appeared include: 
“Kidnapped," “Lawrence of Arabia," 
“Lord Jim," “What's New Pussy¬ 
cat?", “Night of the Generals," 
“Great Catherine," “The Lion in 
Winter," “Goodbye Mr. Chips," and 
“Murphy's War." Club: Garrick. 


OTTAWAY, James, actor; b. Chert- 
sey, Surrey, 25 July, 1908; s. of William 
Harry Ottaway, and his wife Mary 
Ellen (Monney); e. Owen's School, 
Islington, and Imperial College, Lon¬ 
don; m. Anne Pichon; formerly a 
schoolmaster; trained for the stage at 
the Central School of Speech and 
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Drama, (Gold Medal 1937); first ap¬ 
peared on the stage in July, 1937, at 
the “Q" Theatre as the Club Waiter in 
“The Island"; repeated this part at 
the Comedy, Feb., 1938; toured with 
the Old Vic Company 1940-1, in 
parts including Tony Lumpkin in 
“She Stoops to Conquer," Launcelot 
Gobbo in “The Merchant of Venice" 
and Fabian in “Twelfth Night"; 
returned to the stage after war 
service (Capt., R.E.M.E.), and at the 
Saville, Jan., 1948, played Joseph 
Taft in “Four Hours to Kill"; St. 
James's, Oct., 1950, Mr. Wingate in 
“Top of the Ladder"; same theatre, 
Feb., 1951, Dr. Jadin in “The Mad¬ 
woman of Chaillot"; New, July, 1951, 
Forshaw in “His House In Order"; 
played various parts with the Old 
Vic company, 1951-55, including a 
South African tour, 1952, as the 
Porter in “Macbeth," and an Austral¬ 
ian tour, 1955; Open Air, Regent’s 
Park, 1962 season, played Quince in 
“A Midsummer Night’s Dream"; and 
Sir Nathaniel in “Love’s Labour’s 
Lost"; St. Martin’s, Oct., 1962, Dr. 
Welling in “Kill Two Birds"; Strand, 
Mar., 1963, The Gentleman in “Devil 
May Care"; Open Air, Summer, 1963, 
Verges in “Much Ado About Nothing"; 
Arts, July, 1966, Murchison in “The 
Waiting Game"; Open Air, 1967 
season, again played Quince, and 
Ragueneau in “Cyrano de Bergerac"; 
Phoenix, Mar., 1968, Chaucer in 
“Canterbury Tales"; Thorndike, 
Leatherhead, Nov., 1970, Polonius in 
“Hamlet"; Greenwich, Nov., 1970, 
four parts in “A Voyage Round My 
Father"; has played various small 
parts in a number of films; has ap¬ 
peared frequently on television since 
his debut in 1937. Favourite parts: 
Quince, Polonius. Recreations * Cricket, 
Walking, photography. Club: Buck- 
stone. Address: 29 Carroll House, 
Craven Terrace, London, W2 3PR. 
Telephone No.: 01-262 8645. 

OULTON, Brian, actor; b. Liverpool, 
11 Feb., 1908; 5. of William Harold 
Stowe Oulton and his wife Kate 
(Brunner); e. Wantage; m. Peggy 
Thorpe-Bates; studied for the stage 
at the Royal Academy of Dramatic 
Art; first appeared at the Regent, 


King's Cross, Apr., 1928, as Stephani 
in “Listeners"; at Liverpool Play¬ 
house, 1928-9; toured, 1929-30, as 
Hibbert in “Journey’s End"; Arts, 
Oct., 1930, played Peter Dubbin in 
“Mr. Eno, His Birth, Death, and Life"; 
New, Jan., 1931, Jarvis in “To 
Account Rendered"; Royalty, Apr., 
1933, G. H. Lewes in “The Brontes"; 
Vaudeville, Jan., 1934, played Kenneth 
Squire in “The Man Who Was Fed 
Up"; Lyceum, May, 1934, Latour in 
“King of the Damned"; with Croydon 
Repertory, 1934, directed his own 
musical play “Twenty-Four Hours"; 
played at Little Theatre, Bristol, 
1936-7; Vaudeville, Feb., 1938, 
appeared as Mr. Pottleley in “Mira- 
belle"; Playhouse, Aug., 1938, Camille 

Raquin in “Thou Shalt Not -"; 

Vaudeville, May, 1940, Charles Vyse 
in “Peril At End House"; served in 
the Army, 1941-6; returned to the 
stage, 1946, playing leading parts at 
the Birmingham Repertory Theatre; 
Palladium, Dec., 1947, Cyril Copley 
in “More Just William"; St. Martin’s, 
Sept., 1950, appeared as Mr. Raham 
in a revival of “Home and Beauty"; 
New, July, 1951, Pryce Ridgeley in a 
revival of “His House In Order"; 
Wimbledon, May, 1954, Chancellor 
in “The Soldier and the Lady"; “Q," 
Sept., 1954, Edwin Bland in “Finishing 
School"; New, Jan., 1955, appeared 
as Toby Carter in “Night of the Ball"; 
Winter Garden, May, 1955, played 
Camille Raquin in “The Lovers"; 
“Q," Oct., 1955, Mr. Perry in “Moon¬ 
shine"; New Lindsey, Feb, 1956, 
Brother Traymark in “Lead Me 
Gently"; Lyric, Hammersmith, June, 
1956, Monsieur H6ro in “Love Affair" ; 
Leatherhead, Sept., 1957, Sir Charles 
Critchley in “Mathilda"; Strand, 
June, 1959, Armand Marescaud in 
“All in the Family"; Arts, Feb., 1961, 
played Captain Bootle in “Stop It, 
Whoever You Are"; Richmond, Apr., 
1961, Henry Fordyce in “Goodnight, 
Mrs. Puffin"; Pembroke, Croydon, 
Oct., 1961, directed “The Second Mrs. 
Tanqueray"; Duchess, May, 1962, for 
the Repertory Players, directed “Out 
of Character"; Haymarket, Nov., 
1964, played Mr. Naylor in “Hostile 
Witness"; Vaudeville, Dec., 1964, for 
the Repertory Players, directed “Shadow 
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of a Pale Horse"; New Arts, Aug., 
1966, played Tbaddeus Mortimore in 
"The Thunderbolt," which he also 
adapted; Royal, Bury St. Edmunds, 
1968, Pastor Manders in "Ghosts"; 
Birmingham Repertory, Mar., 1969, 
Voltore in "Volpone," and Polonius 
in "Hamlet" (also 1970); Old Vic, 
for the National Theatre, Oct., 1969, 
played Mackie in "The National 
Health," and Dec., the Priest in "The 
Travails of Sancho Panza"; Hamp¬ 
stead Theatre Club, June, 1970, 
Canon Cushion in "Mr. Kilt and the 
Great I Am"; Birmingham Repertory, 
Aug., 1970, the Headmaster in "Forty 
Years On"; Jan., 1971, toured in 
"For Entertainment Only" (a recital 
of the plays of Pinero), which he 
also devised and directed; first ap¬ 
peared on television 1937, and in 
films 1938, and has since played in 
numerous productions; has also fre¬ 
quently broadcast, notably as Cyril 
in the "Just William" series, 1946-8. 
Favourite parts: The Stage Manager 
in "Our Town" and the name-part in 
"Mr. Bolfry." Club: Garrick. Hobby: 
Book collecting. Address: 43 Chester 
Close North, Regent’s Park, London, 
N.W.l. Telephone No.: 01-486 4290. 

OWEN, Alan, dramatic author; b. 
North Wales. 24 Nov., 1926; $. of 
Sydney Owen and his wife Ruth 
(Davies); e. Cardigan County School, 
Wales, and Oulton High School, Liver¬ 
pool; m. Mary Turner; formerly an 
actor, beginning his career as an 
assistant stage-manager in repertory, 
1942; appeared with the Birmingham 
Repertory Company, Sir Donald Wol¬ 
fit's Company, the Old Vic Company, 
and the English Stage Company; he 
is the author of the following plays: 
"Progress to the Park," "The Rough 
and Ready Lot," 1958; "A Little 
Winter Love," 1963; "Maggie May" 
(book of the musical), 1964; "The 
Game," 1965; "The Rose Affair," 1967; 
"Norma," "There'll Be Some Changes 
Made," 1969; his screenplays include 
"The Criminal," 1960, and "A Hard 
Day's Night," 1964; he has also 
written numerous television plays 
including: "No Trams to Lime Street," 
"After the Funeral," "Lena, Oh My 
Lena," "The Ruffians," "The Ways of 


Love," "The Rose Affair," "You 
Can't Win ’Em All," "Dare to be a 
Daniel," "The Hard Knock," "The 
Stag," "The Strain," "A Local Boy," 
"The Other Fella," "Charlie," "Stella," 
"Time for the Funny Walk," "Gareth," 
"Park People," "Macneil," "Cornel¬ 
ius," "Emlyn"; (these last three were 
seen in America as "The Male of the 
Species"); "Giants and Ogres," "Just 
the Job." Address: c/o Felix de Wolfe 
and Associates, 61 Berkeley House, 
15 Hay Hill, London, W.l. Telephone 
No.: 01-629 5713. 


OWEN, Bill, actor; b. Acton, Lon¬ 
don, 14 Mar., 1916; s. of William 
George Davenport Rowbotham and his 
wife Louise (Matthews); e. Acton Cen¬ 
tral School; m. Edith Stevenson (mar. 
dis.); was formerly known as Bill Row¬ 
botham; made his first appearance on 
the stage at Cambridge, in the repertory 
season of 1934; first appeared in the 
West End of London, at the Playhouse, 
Nov., 1943, when he played Gunner 
Cohen in "Mr. Bolfry"; directed and 
played in several plays, at the Unity 
Theatre; Adelphi, Apr., 1945, played 
Trooper Bates in "Desert Rats"; Em¬ 
bassy, Jan,, 1946, Hughie in "Now the 
Day is Over"; Lyric, Hammersmith, 
Nov., 1946, and Duke of York’s, Jan., 

1947, Sam Gerridgein "Caste"; Players’, 
Dec., 1947, appeared in the revue, 
"Players Please"; St. Martin’s, Sept., 

1948, in the revue , " Sugar and Spice"; 
made his first appearance in New York, 
Cort Theatre, 26 Jan., 1950, as Touch¬ 
stone in "As You Like It"; at the 
New Boltons, Jan., 1951, directed 
"The Christmas Tree"; Embassy, 
Apr., 1952, played Bill Moodie in 
"The Magnificent Moodies"; Duke of 
York's, July, 1952, played Lorenz in 
"The Trap"; Lyric, Hammersmith, 
Oct., 1952, appeared as Happy Coombes 
in "The Square Ring"; Garrick, June, 
1954, played Fred Slater in "Where 
There’s a Will . . ."; Royal, Brighton, 
Mar., 1955, directed "The Art of 
Living"; Royal, Windsor, Oct., 1955, 
appeared as Sam Gerridge in a musical 
version of "Caste," which he adapted 
from the play by T. W. Robertson, and 
for which he also wrote the lyrics and 
directed the musical numbers; Royal 
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Court, and subsequently at the Ald- 
wych, Feb.-Mar., 1956, appeared as 
"Mack the Knife" in the first British 
production of "The Threepenny 
Opera"; High Wycombe, Nov., 1956, 
directed "Money For Nothing"; Con¬ 
naught, Worthing, played Ernie Briggs 
in "The Dream House"; Belgrade, 
Coventry, Mar., 1959, played Bill in 
the British premiere of his own play 
"Breakout," and subsequently toured 
with the production; "Breakout" was 
first performed in Dutch at the Rotter¬ 
dam State Theatre, 1957, and has since 
been played in Germany, Sweden, and 
Mexico; toured, July, 1960, as Joe 
Scotswood in "Love Locked Out"; 
Pans and Holland Festivals, and Royal 
Court, London, July, 1961, played Hans 
Luther in "Luther," subsequently 
appearing at the Edinburgh Festival, 
Aug., 1961, in the same production, 
returning with the play to the Phoenix, 
London, Sept., 1961; Sadler’s Wells, 
Nov., 1962, played Ko-Ko in "The 
Mikado"; toured, Oct., 1963, as Jim in 
"The Importance of Being Dressed"; 
New Lyric, Hammersmith, Oct., 1964, 
played Zakhar in "Oblomov," trans¬ 
ferring to the Comedy, Dec., 1964, 
when the play was re-titled "Son of 
Oblomov"; Wimbledon, Sept., 1966, 
played George in "Who’s Afraid of 
Virginia Woolf"; Arnaud, Guildford, 
May, 1967, Tom in "The Ballad of 
Queenie Swann," transferring with 
the production, re-named "Queenie," 
to the Comedy, June, 1967; Royal 
Court, Apr., 1969, played Mr. Shaw in 
"In Celebration"; same theatre, Oct., 
1969, appeared as Ewbank in "The 
Conti actor," and later at the Fortune, 
Apr., 1970; Royal Court, Dec., 1969, 
Chief Officer Evans m "Insideout"; 
entered films, 1944; author of the 
following plays: "Ragged Trousered 
Philanthropists" (adaptation), 1952; 
"Money For Nothing" (with Ted 
Willis), 1956; "Party for Jeremy," 
"Breakout," 1959; "Exercise," 1960; 
"Fringe of Light," 1961; "Off Guard" 
(one-act), "Autumn Romance" (one- 
act), "Double Act" (one-act), 1963; 


"Matchgirls" (book and lyrics), 1964; 
"Viva Viva"; he is also the author 
of a number of plays written for "The 
Theatre of the Adolescent," a theatrical 
experiment recognized by the National 
Association of Boys Clubs; he has also 
written for television. Favourite parts: 
Mack the Knife in "The Threepenny 
Opera," Ko-Ko in "The Mikado," 
Mr. Shaw in "In Celebration," and 
Ewbank in "The Contractor." Rec¬ 
reations: Theatre-going and fishing. 
Address: Flat 6, 22 Marylebone High 
Street, London, W.l. 

OWENS, Rochelle (nee Rochelle 
Bass), playwright, b. Brooklyn, New 
York, 2 Apr., 1936; d. of Maxwell Bass 
and his wife Molly (Adler); e. New 
York public schools, m. George D. 
Economou; first play to be produced 
was "The String Game," at the Judson 
Poets Theatre, New York, Feb., 1965 ; 
"Futz" was produced by the Tyrone 
Guthrie Workshop in Minneapolis, 
Minnesota, Nov., 1965; first play 
produced in London was at the 
Ambiance, 1966, under the title 
"Homo"; "Futz" was subsequently 
produced by the Cafe La Mama, New 
York, 1966 and later was performed 
at the Actors Playhouse and Theatre de 
Lys; "Beclch," produced at the 
Theatre of the laving Arts, Philadel¬ 
phia, 1967, and at the Gate, New York, 
Dec., 1968, "Istanboul,” produced at 
the Village Arena, New York, Mar., 
1971; "He Wants Shih," 1971; "Futz" 
was made into a controversial film, 
1969; "Beclch" was televised before its 
stage production; author of "Futz and 
What Came After," a volume of 
plays, "The Karl Marx Play," and 
"Kontraption"; awarded a Guggen¬ 
heim Fellowship in 1971. Hobbies and 
recreations: Swimming, sculpting, col- 
lage-makmg, painting, and archaeo¬ 
logy. Professional associations: New 
Dramatists Committee, the Drama¬ 
tists Guild, and Actors Studio. Address: 
606 West 116th Street, New York, 
N.Y. 10034, U.S.A. Telephone No.: 
UN 4-4374. 
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P AGE, Anthony, director; b. Banga¬ 
lore, India, 21 Sept., 1935; s. of 
Frederick Charles Graham Page and 
his wife Pearl Valerie Montague 
(Hall); e. Winchester and Magdalen 
College, Oxford; after directing a 
number of student productions at 
Oxford, trained at the Neighborhood 
Playhouse School of Theatre, New 
York; assistant director, Royal Court 
Theatre, 1958; in this capacity assisted 
on several productions and directed 
‘‘The Room/’ 1960; directed also at 
various reps, and a tour of “The Long 
and the Short and the Tall,” 1960; 
directed “Coriolanus” (Oxford), 1961; 
artistic director, Dundee Repertory 
Theatre, 1961-2; “The Caretaker” 
(Oxford), 1962, and two plays in the 
Royal Shakespeare Company’s ex¬ 
perimental season at the Arts, “Nil 
Carborundum” and “Women Beware 
Women”; artistic director, Royal 
Court, 1964-5, during which period 
he directed “Inadmissible Evidence,” 
“A Cuckoo in the Nest,” “Waiting for 
Godot” and “A Patriot for Me”; his 
first New York production was “In¬ 
admissible Evidence,” 1965; returning 
to London, directed “Diary of a 
Madman,” 1967; “Time Present,” 
“The Hotel in Amsterdam” and 
“Look Back in Anger,” 1968; “Uncle 
Vanya,” 1970; Nottingham, 1970 and 
London, 1971, “Hamlet”; television 
productions, since 1963, include 
“Stephen D,” “The Parachute” and 
“The Hotel in Amsterdam”; directed 
the film of “Inadmissible Evidence.” 
Recreations: Riding, music, travelling 
in remote places. Address: 68 Lad- 
broke Grove, London, W.ll. 

PAGE, Geraldine, actress; b. Kirks- 
ville, Missouri, 22 Nov., 1924; d. of 
Leon Elwin Page and his wife Edna 
Pearl (Maize); e. Englewood High 
School, Chicago; m. (1) Alexander 
Schneider (mar. dis.); (2) Rip Torn; 
studied for the stage at the Goodman 
Theatre School, Chicago; first ap¬ 
peared at the Englewood Methodist 
Church, Chicago, 1940, in “Excuse 


p 

My Dust”; first appeared in New 
York at the Blackfriars Guild, 25 
Oct., 1945, as the Sophomore in “Seven 
Mirrors”; subsequently appeared at 
the Lake Zurich Summer Playhouse, 
1945-8, the Woodstock Winter Play¬ 
house, 1947-9, and the Shadylane 
Summer Theatre, 1950-1; at the 
Circle in the Square, 1951, played the 
Pagan Crone in “Yerma,” and Apr., 
1952, Alma in “Summer and Smoke”; 
at the Vanderbilt, 21 Jan., 1953, 
played Lily Barton in “Midsummer”; 
Royale, Feb., 1954, appeared as Marcel¬ 
line in “The Immoralist”; Cort, Oct., 
1954, played Lizzie Curry in “The 
Rainmaker,” and toured in this part, 
Mar.-May, 1955; John Golden, Feb., 
1956, Amy McGregor in “The Inn¬ 
keepers”; first appeared in London 
at the St. Martin's, May, 1956, as 
Lizzie Curry in “The Rainmaker”; 
returned to the U.S.A. and at the 
Studebaker, Chicago, Oct.-Dec., 1956, 
played m a repertory of plays, includ¬ 
ing Abbie Putnam in “Desire under the 
Elms,” Natalia Islaev in “A Month in 
the Country,” and Marcelline in “The 
Immoralist”; Music Box, New York, 
July, 1957, took over from Margaret 
Leighton as Mrs. Shankland and Miss 
Railton-Bell in the double-bill “Separ¬ 
ate Tables,” and subsequently toured 
in the production; Martin Beck, 
Mar., 1959, Alexandra del Lago in 
“Sweet Bird of Youth,” for which she 
received the New York Drama Critics 
Award as Best Actress of the Year, 
and in which she subsequently toured ; 
Locust, Philadelphia, Jan., 1962, Sister 
Bonaventurc in “The Umbrella”; 
Hudson, Mar,, 1963, Nina Leeds in a 
revival of “Strange Interlude”; Mor- 
osco, June, 1964, Olga in “The Three 
Sisters,” and in Aug., 1964, succeeded 
Kim Stanley in the role of Masha; 
Henry Miller's, Nov., 1964, Julie 
Cunningham in “P.S. I Love You”; 
Eugene O’Neill, Feb., 1966, Oriane 
Brice in “The Great Indoors”; Ethel 
Barrymore, Feb., 1967, Baroness Lem¬ 
berg in “White Lies” and Clea in 
“Black Comedy”; The Music Box, 
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Oct., 1969, Angela Palmer in “Angela"; 
has also received the Drama Critics 
Award, 1953, the Donaldson Award, 
1953, Sarah Siddons Award, 1960; 
first appeared in films, 1947, in “Out 
of the Night"; recent films include 
“Taxi," 1953; “Summer and Smoke," 
1961; “Sweet Bird of Youth," 1962; 
“Toys in the Attic," 1963; “The Out- 
of-Towners," “Dear Heart," 1964; 
“Whatever Happened to Aunt Alice 
“Trilogy," 1969, etc.; has received 
three Golden Globe Awards of the 
Foreign Press for her films, as well the 
Cinema Nuova Gold Plaque, Venice, 
the National Board of Review of 
Motion Pictures Award, and the 
Donatello Award of Italy, 1961, for 
“Summer and Smoke"; made her 
television debut in “Easter Story," 
1946, and has since played in “A 
Christmas Memory," 1967, and “The 
Thanksgiving Visitor," 1969, for both 
of which she received the Emmy 
Award. Favourite parts: Alma in 
“Summer and Smoke," Sadie Thomp¬ 
son in “Rain," Blanche Du Bois in 
“A Streetcar Named Desire," and 
Mama in “Papa Is All." Recreation: 
Studying acting. Address: c/o Ste¬ 
phen Draper, 37 West 57th Street, 
New York, N.Y. 10019, U.S.A 

PAGET-BOWMAN, Cicely, actress; 
b. Bedford Park, London, 13 Dec., 
1910; d. of Paget John Merriman 
Bowman and his wife Sibyl Mary 
(Gilpin); e. Roland House School, 
London; made her first appearance 
on the stage at Wyndham’s Theatre, 
30 Oct., 1928, as the Girl in “To What 
Red Hell"; at the Gaiety, Dec., 1928, 
played Kitty Verdun in “Charley's 
Aunt"; Arts, July, 1929, Lady Cecily 
Brent in “These Pretty Things"; 
Ambassadors*, Oct., 1929, Ursula in 
“A Girl's Best Friend”; Lyric, Ham¬ 
mersmith, Sept., 1930, the Maid in 
“Marriage k la Mode"; Fortune, 
May, 1933, appeared in “Heritage"; 
in Feb., 1935, joined the repertory 
company at the Theatre Royal, Brigh¬ 
ton, playing leading parts, and from 
May, 1937, fulfilled a similar engage¬ 
ment with the White Rose Players, 
at Harrogate; toured, Aug., 1938, as 
Mary Charrington in “Black Lime¬ 
light”; from June, 1939, played lead 


with Messrs. Howard and Wyndham's 
company at Edinburgh and Glasgow, 
and 1940, at the King’s, Hammer¬ 
smith, with Wilson Barrett's reper¬ 
tory company; in July, 1940, joined 
the British Volunteer Ambulance 
Corps, and in Oct., 1940, was posted 
to No. 2 Commando, afterwards the 
First Parachute Battalion; toured, 
from Nov., 1942, for E.N.S.A., play¬ 
ing Olwen Peel in “Dangerous Corner," 
and from Oct., 1941-Sept., 1944, with 
Henry Baynton's Shakespearean com¬ 
pany, playing Desdemona, Portia, etc.; 
Arts Theatre, Mar., 1945, played 
Prola in “The Simpleton of the Un¬ 
expected Isles"; Open Air Theatre, 
May, 1945, appeared as Rosalind in 
“As You Like It," Portia in “The 
Merchant of Venice," and Helena in 
“A Midsummer Night's Dream"; 
Granville, Walham Green, Oct., 1945, 
appeared in “Grand Guignol" plays; 
Lyric, Hammersmith, Nov., 1945, 
played Athena in “The Trojan 
Women"; Aug., 1946, the Lady in 
Black in “Fear No More”; Players’ 
Theatre, Sept., 1946, Lady Joyce 
Lindley in “The Amiable Mrs. Luke"; 
Haymarket, Feb., 1947, Edith de Berg 
in “The Eagle Has Two Heads"; 
Aldwych, July, 1948, Michal in “Jona¬ 
than"; Richmond, Jan, 1949, Eve 
Blayne in “The White Cliffs"; Picca¬ 
dilly, May, 1949, Kitty Brett in “Ann 
Veronica"; Arts, Mar., 1950, Ella 
Rentheim in “John Gabriel Bork- 
man"; Mercury, May, 1950, Lady 
Maria Stratton in “Stratton"; at 
the “Q," Jan., 1951, played Margot in 
“Harvest Time”; Strand, July, 1951, 
Leonie in “Intimate Relations"; at 
the “Q,” Feb., 1952, Olga Iliana 
Constantine in “The Hungry God"; 
Winter Garden, Mar., 1952, played 
Errand’s Wife and a Lady in “The 
Constant Couple”; at the “Q,” May, 

1952, Laura Merrall and Maude Reilly 
in “Immortal Minute,” and Jan., 

1953, Linda Marshall in “The Golden 
Thread”; Whitehall, Aug., 1954, 
Mrs. Wagstaff in “Dry Rot”; Strand 
(for Repertory Players), Oct., 1955, 
appeared as Dr. Susan Henlow in 
“The Bandit’s Hat"; Strand, Mar., 
1956 (for Repertory Players), played 
Lady Millicent in “Things That Go 
Bump"; Strand, June, 1957 (for Rep. 


1261 



PAI] 


WHO’S WHO IN THE THEATRE 


[PAP 


Players), Augusta Gordon in “The 
Last Hero”; Wyndham’s, Mar., 1958 
(for Rep. Players), played Julia van 
Alden in “The Quiet Room”; Strand, 
Sept., 1958 (for Rep. Players), the 
Magistrate in “The Unloved”; at the 
Guildford Theatre, Mar., 1959, Diana 
in “Members Only”; Apollo, Sept., 
1960 (for Rep. Players), Margaret 
Kingsley in *' Refer to Drawer''; Savoy, 
May, 1963, and Piccadilly, Sept., 1963, 
played Mrs. Royce in “The Masters”; 
Malvern Festival, Feb., 1966, Lady 
Undershaft in “Major Barbara”; 
Bromley, Feb., 1970, Ethel Fordyce in 
“Goodnight Mrs. Puffin”; first ap¬ 
peared in films, 1936. Recreations * 
Music, cooking, swimming, tennis, and 
walking. Club: Buckstone. Address: 
Garden Flat, 25 Fitzjohn's Avenue, 
London, N.W.3. Telephone No.: 01- 
794 5204. 


PAIGE, Janis [nie Donna Mae 
Jaden), actress and singer; b. Tacoma, 
Washington, 16 Sept., 1922; e. Stadium 
High School, Tacoma; m. Ray Gilbert; 
entered films in “Hollywood Canteen,” 
1944, and remained in films for some 
years; toured extensively as a cabaret 
singer, performing in New York, Las 
Vegas, Los Angeles, Miami, etc.; 
made her New York stage ddbut at the 
Morosco, 3 Oct., 1951, as Jody Revere 
in “Remains to Be Seen”; St. James, 
May, 1954, played Babe Williams in 
“The Pajama Game”; Shubert, Oct., 
1963, played Doris Walker in “Here’s 
Love”; Winter Garden, 1968, took 
over from Angela Lansbury as Marne 
Dennis in “Marne”; has played stock 
engagements as Adelaide in “Guys and 
Dolls,” as Annie Oakley in “Annie 
Get Your Gun,” in “High Button 
Shoes,” etc.; has played in numerous 
films, including “Of Human Bondage,” 
“Cheyenne,” “Silk Stockings,” “Please 
Don’t Eat the Daisies,” “The Care¬ 
takers,” “Welcome to Hard Times,” 
etc.; has appeared frequently on 
television, notably in her own series 
It's Always Jan, 1955-6, and on Bob 
Hope Specials, on Jack Benny’s var¬ 
ious programmes. Wagon Train, Desilu 
Playhouse, etc. Address: Robert H. 
Ginter and Company, 120 El Camino, 
Beverly Hills, California, U.S.A. 


PALMER, Lilli, actress; b. Germany, 
24 May, 1914; d. of Dr. Alfred Peiser 
and his wife Rose (Lissmann); e. 
Berlin and Vienna; m. (1) Rex Harrison 
(mar. dis.); (2) Carlos Thompson; 
studied for the stage at the Ilka 
Gruning School of Acting, Berlin; 
made her first appearance on the 
stage at the Rose Theater, Berlin, 
June, 1932, as Roily in “Die 
eiserne Jungfrau”; subsequently 
played in repertory companies and also 
appeared in cabaret; at the Moulin 
Rouge, Paris, Dec., 1933, appeared in 
“Viktoria et son Hussard” ; at Frank¬ 
furt, played Sylvia in “The Gypsy 
Princess”; came to London, 1935, 
and appeared in films; made her 
first appearance on the London 
stage at the Garrick Theatre, 24 
Mar., 1938, as Katia in “Road to 
Gandahar” ; Apollo, Oct., 1938, played 
Eve in “The Tree of Eden”; Strand, 
Feb., 1939, Eve in “ Little Ladyship ”; 
Apollo, Dec , 1939, Elsie Sorel-Easton 
in “You, of all People”; Lyric, Apr., 

1940, Felicity Van der Loo in “Ladies 
into Action”; Hay market, Mar., 

1941, Amanda Smith in “No Time 
for Comedy”; made her first appear¬ 
ance on the New York stage at the 
Lyceum, 9 Feb., 1949, as Christiane 
Benoit-Benoit in “My Name is 
Aquilon”; subsequently appeared at 
the National, Dec., 1949, as Cleopatra 
in “Caesar and Cleopatra”; Ethel 
Barrymore, Nov., 1950, played Gillian 
Holroyd in “Bell, Book and Candle”; 
New Century, Feb., 1952, Perpetua in 
“Venus Observed”; Shubert, Jan., 
1953, Beauty in “The Love of Four 
Colonels”; re-appeared on the London 
stage at the Phoenix, Oct., 1954, when 
she again played Gillian in “Bell, 
Book and Candle”; Queen’s, Apr., 
1966, played Carlotta in “A Song 
At Twilight,” Linda in “Shadows of 
the Evening” and Maud in “Come Into 
the Garden, Maud,” (double-bill), the 
three plays being collectively titled 
“Suite In Three Keys”; first appeared 
in films in England, 1935; in Holly¬ 
wood, 1945; and in Germany, 1954. 
Address: c/o London Management, 
235-241 Regent Street, London, W.l. 

PAPP, Joseph (nS Papirofsky), Pro¬ 
ducer of the New York Shakespeare 
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Festival, and director; b. Brooklyn, 
N.Y., 22 June, 1921; s. of Samuel 
Papirofsky and his wife Yetta (Morris); 
e. Eastern District High School, 
Brooklyn, and Actors Laboratory, 
Hollywood; m. Peggy Marie Bennion; 
formerly a stage manager on Broad¬ 
way; his first production was “Tele¬ 
gram from Heaven” for the Actors 
Laboratory, Hollywood, 1948; at 
Lake Arrowhead, New York, 1951, pro¬ 
duced and directed plays for the One- 
Act Play Company; presented his first 
New York productions at the Yugoslav 
Hall, 1952, with “Bedtime Story,” 
“Hall of Healing,” and “Time to Go”; 
Equity Library Theatre, 1952, directed 
“Deep Are the Roots”; founded the 
Shakespeare Workshop, 1953, which 
formed the basis of the New York 
Shakespeare Festival; the perfor¬ 
mances through 1956 were given at the 
Emmanuel Presbyterian Church, and 
subsequently at the Belvedere Lake 
Theatre, the Heckscher, and the 
Wollman Memorial Rink, in Central 
Park; in 1962, a permanent theatre, 
the Delacorte, was built in Central Park 
for the Shakespeare Festival Company; 
he has produced and directed the 
following plays: “Cymbeline,” 1955; 
“The Changeling,” 1956; “Twelfth 
Night,” 1958; “Antony and Cleo¬ 
patra” (in a concert reading), 1959; 
“King Henry V,” 1960; “Romeo and 
Juliet,” “Much Ado About Nothing,” 
1961; “Julius Caesar,” “The Merchant 
of Venice,” "King Lear,” 1962; 
“Antony and Cleopatra,” “Twelfth 
Night,” 1963; “Hamlet,” 1964; 
“Troilus and Cressida,” “Henry V,” 
“The Taming of the Shrew,” 1965; 
“All’s Well That Ends Well,” 1966; 
“King John,” 1967; “Hamlet,” 
“Romeo and Juliet,” 1968; “Twelfth 
Night,” 1969; has also produced the 
following plays: “An Evening with 
Shakespeare and Marlowe,” 1954; 
“Shakespeare’s Women,” “Much Ado 
About Nothing,” “As You Like It,” 
“Romeo and Juliet,” “Two Gentlemen 
of Verona,” 1955; “Much Ado About 
Nothing,” “Titus Andronicus,” “Julius 
Caesar,” “The Taming of the Shrew,” 
1956; “Romeo and Juliet,” “Two 
Gentlemen of Verona,” “Macbeth,” 
“King Richard III,” 1957; “As 
You Like It,” “Othello,” 1958; 


“Julius Caesar,” 1959; “Measure for 
Measure,” “The Taming of the Shrew,” 
1960; “A Midsummer Night’s Dream,” 
“King Richard II,” “The Tempest,” 
“Macbeth,” 1962; “As You Like It,” 
“The Winter’s Tale,” 1963; “Othello,” 
“Electra,” “A Midsummer Night’s 
Dream,” 1964; “Love’s Labour's 
Lost,” “Coriolanus,” “Romeo and 
Juliet” (in Spanish), 1965; “Measure 
for Measure,” “Macbeth,” 1966; “The 
Comedy of Errors,” “Titus Andron¬ 
icus,” “Volpone,” 1967; “Henry IV, 
Part I” and “Part II,” 1968; “Peer 
Gynt,” “Electra,” 1969; “The Wars 
of the Roses, Part I,” “Part II,” 
and “Richard III,” 1970; in 1967 
founded the Public Theatre, which 
consists of the Anspacher, Newman, 
Other Stage Theatres, Martinson Hall, 
and several galleries and workshops 
for photography, drama, and films, 
and where he produced “Hair,” 
“Hamlet,” 1967; “Ergo,” “The Mem¬ 
orandum” (also directed), “Huui, 
Huui” (also directed), “The Express¬ 
way,” “Romania . . . That's the Old 
Country,” “Untitled,” 1968; “Cities 
in Bezique,” “Invitation to a Be¬ 
heading,” “No Place to Be Somebody,” 
“Sambo,” “Stomp,” “The Wonderful 
Years,” “Kumaliza,” “Play on the 
Times,” 1969; “Mod Donna,” “The 
Happiness Cage,” “Trelawny of ‘The 
Wells’,” “Jack MacGowran in the 
Works of Samuel Beckett,” “X Has No 
Value,” “The Happiness Cage,” “Wil¬ 
lie,” “Fuga,” “Coocooshay,” 1970; at 
the Peabody Institute, Baltimore, 
Maryland, 1962, directed an operatic 
version of “Hamlet”; adapted the 
libretto and directed Mozart’s “Ido- 
rneneo,” 1963; produced the Rebekah 
Harkness Foundation Dance Festival , 
1962-5; Robert Joffrey Ballet , 1965; 
the Newport Folk ^Festival, 1965; 
Adjunct Professor of Play Production, 
Yale University Drama School, 1966; 
for television he has directed: “The 
Merchant of Venice,” 1962; “Antony 
and Cleopatra,” 1963, and “Hamlet,” 
1964; has received numerous awards, 
including the “Obie,” 1955-6; the 
Antoinette Perry (Tony) for Dis¬ 
tinguished Service to Theatre, 1957-8; 
Brandeis University Creative Arts 
Award, and the New England Theatre 
Conference Aware? for Outstanding 
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Creative Achievement in the American 
Theatre, 1963; the A.N.T.A. Annual 
Award “for his outstanding contribu¬ 
tion to the art of the living theatre/* 
1965; serves on the Advisory Com¬ 
mittee to the N.Y. State Education 
Dept, of the English Language Arts, 
as a Director of the Harlem Cultural 
Committee, as a member of the 
Professional Panel of the Board of 
Directors of A.N.T.A., etc. Address: 
The Public Theatre, 425 Lafayette 
Street, New York, N.Y. 10003, U.S.A. 
Telephone No.: 677-6350. 

PARFITT, Judy, actress; b. Sheffield, 
Yorkshire, 7 Nov.; d. of Lawrence 
Hamilton Parfitt and his wife Cather¬ 
ine Josephine (Caulton); m. Tony 
Steedman; trained for the stage at 
R.A.D.A.; made her first professional 
appearance in Spring, 1954, at Amer- 
sham Rep as a bridesmaid in “Fools 
Rush In”; her first London appearance 
was at the Globe on 22 Mar., 1956, as 
Ursula Budgeon in “A Likely Tale”; 
at the Royal Court, Mar., 1967, played 
Minnie Gascoigne in “The Daughter-in- 
Law”; repeated the part in Mar., 1968 
at the same theatre, also playing the 
title role ill “The Widowing of Mrs. 
Holroyd”; Royal Court, July, 1968, 
Annie in “The Hotel in Amsterdam,” 
transferring to the New, Sept., 1968 and 
the Duke of York's, Dec., 1968; Round 
House, Mar., 1969, Getrude in “Ham¬ 
let”; Royal Court, July, 1969, Lady 
Touchwood in “The Double Dealer”; 
same theatre, Jan., 1971, the title part 
in “The Duchess of Malfi”; first film, 
1970, “The Mind of Mr. Soames”; 
television includes plays and serials. 
Favourite parts: Mrs. Holroyd, Content 
Delville in “The Marriage-Go-Round.” 
Recreations: Interior decorating, swim¬ 
ming, gardening. Address: c/o Larry 
Dalzell, 14 Clifford Street, London, 
W.l. Telephone No.: 01-499 3811. 

PARISH, James, dramatic author; 
b. Northington, Hampshire, 15 Feb.; 
s. of Charles James Parish and his 
wife Ada Maria (Clouting); e. King 
Alfred's School, Wantage; was an actor 
for ten years, prior to directing plays 
at the Rusholme Repertory Theatre, 
Manchester, and subsequently at the 


Prince of Wales, Cardiff; commis¬ 
sioned in the Intelligence Corps, 1943, 
and demobilized with the rank of 
Major, 1946, being mentioned in dis¬ 
patches; directed a production of “The 
Apple Cart” for E.N.S.A.; he is also 
the author of the following plays: 4 ‘The 
Flight of the Arrow,” “Hangman's 
Farm,” 1932; “Cheapside,” 1933; “Dis¬ 
tinguished Gathering,” 1935; “Good¬ 
bye to Yesterday,” 1937; “Forty- 
eight Hours Leave,” 1941; “Letters 
to a Lady,” 1945; “Message for 
Margaret,” 1946; “Truant in Park 
Lane,” 1947; “The Lady Asks for 
Help,” 1948; (he also directed the 
three last-mentioned plays); “Mrs. 
Inspector Jones,” 1950; “The Distant 
Hill,” 1953; “The Night of the 
Leopard,” 1957; “The Woman on the 
Stair” (originally presented on tele¬ 
vision under the title “The Witness”), 
1959; he also writes for broadcasting 
and television; is the author of a 
novel, “The Hour of the Unicorn.” 
Recreations: Travel, and talking to 
strangers. 


PARKER, Lew (nd Austin Lewis 
Jacobs), actor; b. Brooklyn, N.Y., 
U.S.A., 29 Oct., 1906; s. of Lewis 
John Jacobs and his wife Florence 
(Nightingale); e. Erasmus Hall, Brook¬ 
lyn; m. Betty Kean; made his 
first appearance in New York, at the 
Lyric Theatre, 30 Sept., 1926, in “The 
Ramblers”; Gallo, Nov., 1928, danced 
in “The Rainbow”; Alvin Theatre, 
Nov., 1929, appeared as James Clarke 
in “Heads Up,” and Oct., 1930, as 
Jake Howell in “Girl Crazy”; directed 
the national tour of “Girl Crazy,” 
1931; Alvin Theatre, Oct., 1936, 
played Deputy Warden Mulligan in 
“Red, Hot and Blue”; toured, 1940- 
2, in “Hellzapoppin”; 1944-5, was 
playing for U.S.O. in the Pacific, 
entertaining troops; Century Theatre, 
New York, Nov., 1945, played “Gol¬ 
die” in “Are You with It?”; Royale, 
Sept., 1945, Hildy Johnson in a revival 
of “The Front Page”; made his first 
appearance in London, at the King's 
Theatre, Hammersmith, 7 Apr., 1948, 
in the revue , “Maid to Measure,” and 
appeared in the same piece at the Cam¬ 
bridge Theatre, May, 1948; London 
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Hippodrome, Dec., 1948, played Har¬ 
rison Floy in "High Button Shoes"; 
returned to America, 1949, and toured 
in "Inside U.S.A."; Mark Hellinger, 
New York, Apr., 1955, appeared as 
Dinky in "Ankles Aweigh"; Broad¬ 
way, Mar., 1956, took over as Fred 
Campbell in "Mr. Wonderful"; East 
78th Street Playhouse, Feb., 1964, 
Arnolphe in "The Amorous Flea"; 
Las Palmas, Los Angeles, Nov., 1965, 
again played Arnolphe in "The Am¬ 
orous Flea." Address: c/o Actors 
Equity Association, 165 West 46th 
Street, New York, City, N.Y. 10036, 
U.S.A. 

PARKS, Larry, actor; b. Olathe, 
Kansas, 13 Dec, 1914; s. of Frank 
Parks and his wife Leona (Klausman); 
e. University of Illinois (B.S.); m. 
Betty Garrett; formerly an usher at 
Carnegie Hall, a guide at Radio City, 
and a train inspector for the New York 
Central Railroad; made his first stage 
appearance in stock at the Lake 
Whalom Playhouse, Fitchburg, Massa¬ 
chusetts, summer, 1936; made his 
New York d6but at the Belasco, 4 
Nov., 1937, in "Golden Boy"; entered 
films in "Mystery Ship," 1941; re¬ 
appeared on the stage at the Playhouse, 
Worcester, Massachusetts, July, 1947, 
in "A Free Hand"; performed in 
vaudeville, 1949; made his London 
debut with his wife at the Palladium, 
1950, and subsequently played in 
Glasgow; played in vaudeville at the 
Casino, Toronto, Canada, May, 1952; 
Playhouse, Worcester, Massachusetts, 
July, 1952, played John Moreland in 
"The Anonymous Lover"; toured, 
1955-6, as Sakini in "Teahouse of the 
August Moon"; Shubert, N.Y., 1958, 
took over from Sydney Chaplin as 
Jeff Moss in "Bells Are Ringing"; 
Royale, 1958, took over from Johnny 
Carson as Augie Poole in "The Tunnel 
of Love"; Martin Beck, Feb., 1960, 
Rafe in "Beg, Borrow, or Steal"; 
Music Box, Dec., 1963, Jeff Pringle in 
"Love and Kisses"; toured, 1964-5, as 
John Cleves in "Any Wednesday"; 
toured, 1969-70, as Sam Nash, Jesse 
Kiplinger, and Roy Hubley in "Plaza 
Suite"; among his numerous films may 
be noted "Sing for Your Supper," 
"Blondie Goes to College," "You 


Were Never Lovelier," "The Jolson 
Story," "Down to Earth," "Jolson 
Sings Again," "Freud," etc.; has 
appeared on television m "The Hap¬ 
piest Day," 1953, "A Smattering of 
Bliss," 1956, Suspicion, etc. Address: 
Actors Equity Association, 165 West 
46th Street, New York, N.Y. 10036, 
U.S.A. 

PARSONS, Estelle, actress; b. Lynn, 
Massachusetts, 20 Nov., 1927; d. of 
Eben Parsons and his wife Elinor (Matt¬ 
son); e. Oak Grove School for Girls, 
Vassalboro, Maine, 1945, Connecticut 
College for Women (B.A. 1949), and 
Boston University Law School (1949- 
50); m. Richard Gehman (mar. dis.); 
made her New York debut at the Ma¬ 
jestic, 6 Dec., 1956, as the Girl Reporter 
in "Happy Hunting"; North Shore, 
Beverly, Massachusetts, 1958, played 
Cleo m "The Most Happy Fella"; 
Upstairs at the Downstairs, 1959, 
played in the revues "Demi-Dozen" and 
"Pieces of Eight"; Martin Beck, Feb., 
1960, Ollie in "Beg, Borrow, or Steal"; 
Theatre de Lys, 1960, played Mrs. Coax- 
er in "Threepenny Opera," and in the 
Los Angeles and San Francisco pro¬ 
ductions played Mrs. Peachum; Chau- 
taugua. New York, 1961, Nellie For- 
bush in "South Pacific"; 41st Street, 
Nov., 1961, Lasca in "The Auto¬ 
mobile Graveyard"; Royal Poinciana 
Playhouse, Palm Beach, Florida, 1962, 
played in the revues" Put It in Writing"; 
Theatre by the Sea, Matunuck, Rhode 
Island, 1962, played Lula Roca in 
"Hey You, Light Man!"; Cherry Lane, 
Oct., 1962, Mrs. Dally in "Mrs. Dally 
Has a Lover"; toured, 1963, for the 
Theatre Guild, as Polly Seedy stockings 
in "The Millionairess"; Phoenix, Nov., 
1963, Lizzie in "Next Time I'll Sing to 
You"; Little Fox, Mar., 1964, Gertrude 
Eastman-Cuevas in "In the Summer 
House"; Brooks Atkinson, Dec., 1964, 
Felicia in "Ready When You Arc, 
C. B.!"; Playhouse in the Park, 
Cincinnati, summer, 1965, played in 
"Major Barbara" and "Summer of the 
Seventeenth Doll"; Stage 73, N.Y., 
Mrs. Goldman in "Suburban Tragedy" 
and Shirley in "Princess Rebecca 
Birnbaum" in a production with the 
overall title "Monopoly"; Sam S. 
Shubert, Jan., 1966, Laureen in 
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“Malcolm”; Vivian Beaumont, Feb., 
1967, Doris in “The East Wind”; 
same theatre, Apr., 1967, Virginia in 
“Galileo”; was a member of the 
Yale Repertory Theatre, 1967-8 sea¬ 
son; Ethel Barrymore, Mar., 1968, 
played Myrtle in “The Seven Descents 
of Myrtle”; Playhouse in the Park, 
Cincinnati, 1968, played in “Honor 
and Offer”; A.N.T.A., Jan., 1969, 
played Janice Krieger in “A Way of 
Life”; Delacorte, July, 1969, Aase in 
“Peer Gynt”; Anderson, Apr., 1970, 
Leocadia Begbick in “Mahagonny”; 
first appeared in films in “Ladybug, 
Ladybug,” 1964, and since has played 
Blanche in “Bonnie and Clyde,” 1968, 
for which she received the Academy 
Award's Oscar, “Rachel, Rachel,” 
1969, etc.; has appeared on television 
in “The Gambling Heart,” 1964, and 
on The Nurses , The Verdict Is Yours , 
Faith for Today, etc. Address: Actors 
Equity Association, 165 West 46th 
Street, New York, N.Y. 10036, U.S.A. 

PASCO, Richard, actor; b. Barnes, 
London, 18 July, 1926; s. of Cecil 
George Pasco and his wife Phyllis 
Irene (Widdison); e. Colet Court, and 
King’s College School, Wimbledon; m. 
(1) Greta Watson (mar. dis.); (2) 

Barbara Leigh-Hunt; trained for the 
stage at the Central School of Speech 
and Drama; made his first appearance 
on the stage at the “Q” Theatre, Feb., 
1943, when he played Diggory in “She 
Stoops to Conquer”; first appeared in 
London at the Lyric, June, 1944, as the 
Sentry in “Zero Hour”; served in 
H.M. Forces, 1944-8; joined the Old 
Vic Company, Sept., 1950, and re¬ 
mained for two seasons, playing the 
following parts; Curio in “Twelfth 
Night,” Bookholder in “Bartholomew 
Fair,” 1950; Gloucester in “Henry V,” 
Simple in “The Merry Wives of 
Windsor,” Agydas and Messenger in 
“Tamburlaine the Great,” 1951; Old 
Man in “King Lear,” Lucilius in 
‘ ‘Timon of Athens, ’' 1952; Birmingham 
Repertory Theatre Company, 1952-5; 
toured Oct., 1955, as Fortinbras in 
“Hamlet,” prior to appearing in 
Moscow in the same production, Nov., 
1955, and at the Phoenix, London, 
Dec., 1955; Lyric, Hammersmith, 
Nov., 1956, played Jimmy Porter in a 


revival of “Look Back in Anger”; 
joined the English Stage Company, 
at the Royal Court, Feb., 1957, and 
played the following parts: Jarvis in 
“The Member of the Wedding,” 
Jimmy in “Look Back in Anger,” 
Frank Rice in “The Entertainer,” Man 
from Bellac in “The Apollo de Bellac,” 
and the Orator in “The Chairs” (double¬ 
bill), 1957; Palace, Sept., 1957, again 
played Frank Rice in “The Enter¬ 
tainer”; made his first appearance in 
New York at the Royale, Feb., 1958, 
in the same part and play; at the 
Moscow Youth Festival, 1959, again 
played Jimmy Porter in “Look Back in 
Anger”; at the Pembroke, Croydon, 
Oct., 1960, played Ben Gant in “Look 
Homeward, Angel”; Queen’s, Mar., 
1961, played Lyngstrand in “The Lady 
From the Sea”; Dublin Theatre Festi¬ 
val, Sept., 1961, played Father Gracian 
in “Teresa of Avila,” subsequently 
appearing in the same production at the 
Vaudeville, London, Oct., 1961; 
Phoenix, Apr., 1962, again played Ben 
Gant in “Look Homeward, Angel”; 
Strand, Sept., 1962, played Walter 
Luke in “The New Men”; Globe, June, 
1963, took over the part of Julian in 
“The Public Eye,” in the double-bill 
“The Private Ear and the Public 
Eye”; Bristol Old Vic, May, 1964, 
played the title part in “Henry V,” 
and Berowne in “Love’s Labour’s 
Lost,” prior to touring with both 
productions for 22 weeks in Austria, 
Scandinavia, Belgium, Germany, Hol¬ 
land, Israel, Jugoslavia and the Paris 
Festival; Old Vic, Sept., 1964, appeared 
in the same productions, before appear¬ 
ing at the Venice Festival; Bristol Old 
Vic, Mar., 1965, played the title-part in 
“Hamlet”; Phoenix, Sept., 1965, Yev¬ 
geny Konstantinovitch in “Ivanov”; 
returned to Bristol Old Vic, 1966, 
where he played Angelo in “Measure 
for Measure,” Peer in “Peer Gynt,” 
John Tanner in “Man and Superman,” 
Lord Chamberlain and others in “Sixty 
Thousand Nights” and the title-r<5/e in 
“Hamlet”; 1967, toured North 
America (including Expo 67), and 
Europe with the Company, appearing as 
Angelo and Hamlet; again at Bristol, 
Nov., 1967, Edmund in “The Italian 
Girl,” playing the same part at Wyn- 
dham's, Feb., 1968; Ambiance Theatre 
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Club, Feb., 1969, Tremayne in “The 
Window”; May, 1969, joined the 
Royal Shakespeare Company at Strat¬ 
ford-on-Avon, where he played the 
following parts: Polixenes in “The 
Winter's Tale,” Leantio in “Women 
Beware Women,” Proteus in “The Two 
Gentlemen of Verona,” Buckingham in 
“Henry VIII”; Jan.-Apr., 1970, 
toured with the Company to Japan 
(including Expo 70) and Australia and 
returned with them to the Aldwych, 
July, 1970, to play Polixenes, Orsino 
in “Twelfth Night,” and Adolphus 
Cusins in “Major Barbara”; Aldwych, 
Dec., 1970, again played Buckingham 
in “Henry VIII”; he is an R.S.C. 
Associate Artist; films in which he 
has appeared include: “Room at 
the Top,” “Yesterday's Enemy,” 
“Hot Enough for June,” “The Gor¬ 
gon,” “Rasputin,” etc.; made his 
first appearance on television, 1954, 
and performances include “Henry 
Irving,” “David Copperfield,” “Trav¬ 
eller Without Luggage,” “The Assas¬ 
sin,” “The Siegfried Idyll” and “The 
Three Musketeers”; has recorded 
poetry, and has also given numerous 
poetry recitals for the Apollo Society, 
of which he became a director in 1970. 
Favourite parts: Angelo, Hamlet, and 
Richelieu in “The Three Musketeers.” 
Recreations: Cinematography, music, 
reading, and walking. Address: 34 
Westmoreland Road, Barnes, London, 
S.W.13. 

PATRICE, John, dramatic author; 
b. Louisville, Kentucky, U.S.A., 17 
May, 1907; e. Holy Cross College, 
New Orleans, Harvard Summer School, 
and Columbia University; commenced 
his careery by writing broadcasting 
scripts in San Francisco; subsequently 
engaged in writing for films; joned 
the American Field Service, 1942, and 
served overseas as a Captain with a 
British Ambulance Unit, in Egypt, 
India, Burma, and Syria; is the 
author of the following plays: “Hell 
Freezes Over,” 1935; “The Willow 
and I,” 1942; “The Hasty Heart,” 
1945; “The Story of Mary Suratt,” 
1947; “The Curious Savage,” 1950; 
“Lo and Behold!,” 1951; “The 
Teahouse of the August Moon,” 
1953 (from Vem Sneider’s novel); 


the last-named was awarded the Pul¬ 
itzer Prize and was voted the best 
American play of the Broadway season 
by the New York Drama Critics* 
Circle; “Good as Gold” (from Alfred 
Toombs' book), 1957; “Juniper and 
the Pagans,” 1959; “Everybody Love9 
Opal,” 1962; “Everbody’s Girl,” 
1967; “Scandal Point,” “A Barrelful 
of Pennies,” 1968; “Love Is a Time of 
Day,” 1969; “Lovely Ladies, Kind 
Gentlemen,” a musical based on “The 
Teahouse of the August Moon,” 1970 
he is also the author of some thirty 
screen plays, including “Three Coins 
in a Fountain,” “Love Is a Many- 
Splendored Thing,” “The Tea house 
of the August Moon,” “High Society,” 
“Les Girls” (for which he received 
the Screen Guild Award), “The World 
of Suzie Wong,” “The Shoes of the 
Fisherman,” etc. Address: The Drama¬ 
tists Guild, 234 West 44th Street, New 
York, N.Y. 10036, U.S A 

PATRICK, Nigel, actor and director; 
b. London, 2 May, 1913; s. of Charles 
Aubrey Wemyss and his 'wife Dorothy 
(Turner); e. privately; m. Beatrice 
Campbell; made his first appearance 
on the stage at the Regent Theatre, 
9 Jan., 1932, as the Young Man 
in “The Life Machine”; Apr., 1932, 
played repertory at Birmingham and 
during 1933 toured as Ken Warwick 
in “Night of the Garter”; Victoria 
Palace, Dec., 1933, played Jimmie 
McBride in “Daddy-Long-Legs”; 
toured in Egypt and the Near East, 
Mar., 1934, subsequently playing reper¬ 
tory seasons at Worthing and Nor¬ 
thampton; Whitehall, Oct., 1934, 
played Ronnie in “Immortal Garden”; 
Aldwych, Dec. 1934, Bill Hunnisett in 
“ Half-a-Crown ”; Shaftesbury, Mar., 
1935, Julian West in “Ringmaster”; 
Duke of York’s, May, 1935, Peter Har¬ 
ford in “Roulette”; “Q,” Feb., 1936 
and Ambassadors*, Mar., 1936, Martin 
in “ Children to Bless You ”; Criterion, 
July, 1936, John Vemey in “The Lady 
of La Paz”; Wyndham’s, Sept., 1936, 
Maurice in “Mademoiselle”; Strand 
(for Repertory Players), Jan., 1937 and 
Wyndham's, Feb., 1937, Dudley in 
“ George and Margaret,” which ran 
nearly two years; Criterion, Jan., 1939, 
Tim Shields in “ Tony Draws a Horse* *; 
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joined the Army, Sept., 1939, in the 
King’s Royal Rifle Corps; commis¬ 
sioned Feb., 1940, in the same corps; 
served in the Middle East, North 
Africa, and Italy; demobilized, Jan., 
1946, with the rank of Lieut.-Colonel; 
reappeared on the London stage, at 
the Lyric, Hammersmith, Mar., 1946, 
as Alan Winter in '’To-Morrow's 
Child”; Fortune, Jan., 1947, played 
Joe in "Fools Rush In”; Saville, 
June, 1947, Gorman in "Noose”; 
People’s Palace, Nov., 1948, Zeus in 
"These Mortals”; New, June, 1949, 
David Normandy in "Champagne for 
Delilah”; Arts, Aug., 1949, Hon. 
Vere Queckett in "The Schoolmis¬ 
tress”; Vaudeville, Apr., 1951, played 
Miles Cornwall in "Who Goes There !”; 
St. James’s, Jan., 1953, John Hampden 
in "Escapade”; Criterion, Oct., 1953, 
directed "Birthday Honours”; New, 
May, 1955, appeared as Pa Penny- 
packer in "The Remarkable Mr. 
Pennypacker”; Saville, Oct., 1957, 
played Emile in "The Egg” ; Criterion, 
Apr., 1958, directed "Not in the 
Book” ; Haymarket, Apr., 1959, played 
Biddeford Poole in "The Pleasure of 
His Company” (which he also di¬ 
rected) ; Strand, Oct., 1960, played 
Lonsdale Walsh in "Settled Out of 
Court” (which he also directed) ; 
Phoenix, Dec., 1960, directed "The 
Geese Are Getting Fat”; Savoy, Apr., 
1964, played the Hon. Vere Queckett in 
a revival of "The Schoolmistress”; St. 
Martin’s, June, 1964, directed "Past 
Imperfect”; made his first appearance 
in the U.S. at the Colonial, Boston, 
Dec., 1964, as Jonathan Joy in "Every¬ 
body Out, the Castle is Sinking”; 
Queen’s, Apr., 1965, directed and 
played Garry Essendine in "Present 
Laughter”; since 1966 he has directed 
the following plays in the West End, 
unless otherwise stated: "Relatively 
Speaking,” "The Others,” 1967; "Av- 
anti!” (New York), "Out of the Ques¬ 
tion,” 1968; "They Ride On Broom¬ 
sticks” (tour), "Trio” ("The Will,” 
"Village Wooing” and "Ways and 
Means”) (Guildford), 1969; "Village 
Wooing” (in the triple-bill "Three”), 
"Best of Friends” (also played Archer 
Connaught), "Blithe Spirit,” 1970; 
has frequently appeared for the 
Repertory Players; films in which 


[PAV 

he has appeared include "Morning 
Departure,” "Trio.” "The Browning 
Version,” "Pickwick Papers,” “The 
Trials of Oscar Wilde,” "The Virgin 
Soldiers,” etc.; television appear¬ 
ances include Alan Garnett in the series 
"Zero One.” Recreations: Reading 
and golf. Chib: Garrick. Address: c/o 
I.F.A. Ltd., 11-12 Hanover Street, 
London, W.l. 


PATTERSON, Tom, journalist, and 
Founder of the Stratford Shakespearean 
Festival of Canada; b. Stratford, On¬ 
tario, Canada, 11 June, 1920; s. of 
Harry Murray Patterson and his wife 
Lucinda (Whyte); e. Stratford, and 
University of Toronto; m. (1) Dorothy 
W. Patterson (mar. dis.); (2) Patricia 
Patterson; after his university gradu¬ 
ation, he became associated with a 
publishing company in Toronto as 
Associate Editor of a Civic Administra¬ 
tion Magazine; in 1951, he approached 
the Mayor of Stratford with a scheme 
for an international theatre in Strat¬ 
ford, and with the co-operation of the 
Stratford City Council, a committee 
was formed, and he was authorized to 
ask Dr. Tyrone Guthrie to act as 
Director; m Nov., 1952, he was made 
general manager when the Festival 
Foundation was officially chartered; 
the first Stratford Shakespearean 
Festival was held in July, 1953, and 
has since taken place annually; cur¬ 
rently consultant to the Stratford 
Festival and free-lance producer; co¬ 
founder of Canadian Players, with 
Douglas Campbell, 1954; founder and 
president of Canadian Theatre Ex¬ 
change, Ltd., 1959; consultant to 
West Indies Festival of the Arts, 
Trinidad, 1958; Founder of the Daw¬ 
son City (Yukon) Gold Rush Festival. 
Address: 140 Norman Street, Strat¬ 
ford, Ontario, Canada. 


PAVLOW, Muriel, actress; b. Lee, 
Kent, 27 June, 1921; d. of Boris 
Pavlow and his wife Germaine Caroline 
(Georget); e. Colne Valley School, 
Rickmansworth; w. Derek Farr; made 
her first appearance on the stage at 
the King’s Theatre, Glasgow, 2 Mar., 
1936, as one of the children in " The Old 
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Maid”; first appeared in London, at 
Covent Garden Theatre, 28 Sept., 

1936, as a daughter of GSdipus in 
“CEdipus Rex”; at the Lyric, June, 

1937, appeared in ‘‘Victoria Regina”; 
Royalty, Apr., 1938, played Elsie in 
“April Clouds”; Queen’s, Sept., 1938, 
made a great success as Kathleen 
(“Scrap”) in “Dear Octopus,” and 
played the same part in the revival 
of the play at the Adelphi, July, 1940; 
at the Globe, Jan., 1941, played Mar¬ 
garet in “Dear Brutus”; Apollo, 
Dec., 1941, Dcirdre Drake in ‘‘Old 
Acquaintance”; Aldwych, Dec., 1943, 
Eleni Rhalles in “There Shall Be No 
Night”; Globe, Dec., 1944, succeeded 
Jane Baxter as Lady Elizabeth Ran¬ 
dall in “While the Sun Shines”; Ald¬ 
wych, Aug., 1949, Catherine in “The 
Return of Peter Grimm”; Royal, 
Brighton, July, 1951, played Mary 
Gainsborough in “The Gainsborough 
Girls”; Duke of York’s, Dec., 1951, 
played Laura Vining in “The Day's 
Mischief”; joined the Shakespeare 
Memorial Theatre Company, 1954, and 
during the season appeared as Titania 
in “A Midsummer Night’s Dream,” 
Bianca in “Othello,” Bianca in “The 
Taming of the Shrew,” and Cressida 
m “Troilus and Cressida”; St. Mar¬ 
tin’s, July, 1957, played Jane Maxwell 
m “Odd Man In” ; Strand, Mar., 1959, 
Sally Calvert in “Wolf’s Clothing”; 
toured Australia, and New Zealand, 
1959-60, playing her original part in 
“Odd Man In,” and also Nell Nash 
in “The Gazebo”; on returning to 
England, appeared at the Vaudeville, 
Dec., 1961, as Angela Ballantine in 
“Critic’s Choice”; again toured Austra¬ 
lia, 1963-4, as Mary in “Mary, Mary”; 
St. Martin’s, London, Mar., 1965, 
played Valeric in “Stranger in My 
Bed”; Savoy, Sept., 1967, Elizabeth 
Low in “Acording to the Evidence”; 
Savoy, Nov., 1970, took over as Liz 
Walford in “The Secretary Bird”; 
first appeared in films, 1936, in “A 
Romance in Flanders”; and has 
since played in “Doctor in the House,” 
“Simon and Laura,” “Reach For the 
Sky,” “Eyewitness,” “Doctor at 
Large,” “Rooney,” “MeetMissMarple,” 
etc. Recreations: Riding and swimm¬ 
ing. Address: c/o Derek Glynne Ltd., 
65 Knightsbridge, London, S.W.l. 


PAXINOU, Katina, actress; b. 
Piraeus, Athens, Greece, 1900; d. of 
Basil Constantopoulos; e. Geneva Con¬ 
servatoire (Gold Medallist and First 
Prize); in. (1) Ivannis Paxinou (mar. 
clis.); (2) Alexis Minotis; studied 

singing in Geneva, Berlin, and Vienna; 
first appeared, in opera, in Athens; 
first appeared on the dramatic stage, 
1924, in “La Femme Nue,” and 
played in repertory for two-and-a-half 
years; she became leading lady at 
the Royal Theatre, Athens, where 
she appeared for many years in all 
the dramas of ancient Greeec, many 
translations of Shakespeare, and in a 
number of English and American 
plays, which she translated into Greek 
and produced, including “Anna 
Christie,” “Desire Under the Elms,” 
etc.; in 1934, she revived Ibsen’s 
“Ghosts,” playing Mrs. Alving, and 
played it annually for six years; 
made her first appearance in New 
York, at the New Yorker Theatre, 
26 Dec., 1930, as Clytemnestra in 
the “Electra” of Sophocles; first 
appeared in London, at His Majesty's 
Theatre, 19 June, 1939, in “Electra,” 
and the following evening appeared 
as Queen Gertrude in “Hamlet”; 
at the Duchess, May, 1940, playing in 
English for the first time, appeared 
as Mrs. Alving in “Ghosts”; at 
the Longacre Theatre, New York, 
Jan., 1942, played Hedda Tesman 
in “Hedda Gabler”; Playhouse, 
New York, Dec., 1944, Sophie 
Halenczic in “Sophie”; Mark Hellin- 
ger, Nov., 1952, played the title-rote 
in “Electra,” and Jocasta in “CEdipus 
Tyrannus”; A.N.T.A., Oct., 1961, Ana 
Zachariadis in “The Garden of Sweets”; 
Aldwych, Apr., 1966, in the World 
Theatre Season, played the name part 
in “Hecuba” and Jocasta in “Oedipus 
Rex,” also composing the music for 
both plays; first appeared in films, 
1943, in “For Whom the Bell Tolls,” 
receiving the Academy (Oscar) Award 
for this performance; made her first 
television appearance in England, 
June, 1959, as the Mother in “Blood 
Wedding,” and has since played in 
“Ghosts” and “The Old Ladies”. 
Address: c/o Larry # Dalzell Associates 
Ltd., 14 Clifford Street, London, W.l. 
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PAYN, Graham, actor and singer; (2) Barbara Rankin Chiaroni; made 

b. Pietermaritzburg, Natal, South his first appearance on the stage, 

Africa, 25 Apr., 1918; s. of Philip Nov., 1899, at the Theatre Royal 

Francis Payn and his wife Sybil Worcester, as Diggory in “ She Stoops 

(Graham); e. in South Africa and to Conquer/* with F. R Benson's 

privately in England; made his first company ; first appeared in London, 

appearance on the stage, at the Pal- at Lyceum, 15 Feb., 1900, in " King 

ladium, 21 Dec., 1931, as Curly in Henry V"; General Manager of 

“Peter Pan”; Princes, Aug., 1939, Abbey Players, Dublin, where he 

appeared in " Sitting Pretty"; Saville, directed “Interior" and “Fand"; re- 

Apr., 1940, and again in May, 1941, in signed and subsequently was promin- 

"Up and Doing"; Apr., 1942, in ently connected with Miss A. E. F. 

"Fine and Dandy"; Princes, May, Homiman’s management at the Mid- 

1943, in "Magic Carpet"; His Maj- land and Gaiety Theatres, Manchester, 

esty*s, Apr., 1944, played Elliston and was first director and producer of 

Deyn in "The Lilac Domino’*; Palace, the company, 1907-11, for more than 

Dec., 1944, the Mock Turtle and 200 plays; in 1907, appeared as Owen 

Tweedledum in "Alice in Wonder- Ford in “The Street"; 1908, as Mr. 

land"; Winter Garden, Mar., 1945, Ebton-Smith in “The Few and the 

appeared in "The Gaieties"; Picca- Many"; Victor Meux in “The Three 

dilly, Aug., 1945, in "Sigh No More"; Barrows," Oscar Eckersley in “Tres- 

Drury Lane, Dec., 1946, played Kerry passers Will Be Prosecuted"; Godfrey 

Stirling in " Pacific 1860 "; toured Rawlings in “When the Devil Was Ill"; 

in the United States, 1947-8, and Lickcheese in " Widowers’ Houses,*' 

appeared at the National, New York, Eugene Marchbanks in "Candida," etc.; 

20 Feb., 1948, in “To-night at 8.30"; toured with Miss Mona Limerick and 

Cambridge, London, July, 1950, played organized repertory seasons at Shef- 

Harry Hornby in “Ace of Clubs"; field, Leeds, Glasgow and Edinburgh, 

Lyric, Hammersmith, May, 1951, 1911-13, producing “The Tragedy of 

appeared in “The Lyric Revue"; Man," “Man and Superman," ‘The 

Globe, July, 1951, appeared in "The Philanderer," etc.; went to America, 

Globe Revue"; at the same theatre, and at the Fine Arts Theatre, Chicago, 

Sept., 1951, again played in “The Nov., 1913, directed “The Master of 

Lyric Revue**; again at the Globe, the House," “Phipps," “A Florentine 

June, 1954, appeared as Mr. Hopper Tragedy,** “Press Cuttings," directed 

in "After the Ball**; New Watergate, and played Lucio in “Measure for 

Feb., 1955, played Johnny Wheelright Measure," etc.; returned to England 

in "Love Is News"; at the Aldwych, and directed tours of “The Younger 

Jan., 1959, took over the part of Stitch Generation" and “Arms and the Man,” 

Allentock in “Brouhaha"; Duke of 1914; in 1914 was appointed Art 

York’s, Nov., 1959, played Brian Director of the Little Theatre, Phila- 

Lawson in “And Suddenly It’s Spring" ; delphia, and played Bob Acres and 

at the same theatre, Sept., 1960, ap- directed “The Rivals," directed “The 

peared as Perry Lascoe in “Waiting in Silver Box," “Courage," etc.; at the 

the Wings"; Savoy, Nov., 1964, co- Princess Theatre, New York, Jan., 1915, 

directed "High Spirits"; Queen's, played Puff in "The Critic"; in Nov., 

Apr., 1965, played Morris Dixon in 1915, directed “Hobson’s Choice," at 

"Present Laughter"; first appeared in the Shubert Theatre, New York; was 

films, 1932, as a boy soprano. Recrea- subsequently appointed General Pro- 

tion: Swimming. Hobby: Painting in ducer to Charles Frohman Inc.; 

oils. Address: c/o Personal Manage- from 1916-21, he directed "Justice," 

ment Ltd., 15 Hay Hill, London, W.l. "The Guilty Man," "The Case of Lady 

Camber," "The Old Lady Shows Her 
PAYNE, Ben Iden, actor and Medals," "Pendennis," "At the Villa 

director; b. Newcastle-on-Tyne, 5 Rose," “The Lady of the Camellias,'' 

Sept., 1888; s. of the Rev Alfred “The Off-Chance," “The Grasshopper,'* 

Payne and his wife Sarah (Glover); “The New World," "Rambler Rose,’* 

m. (1) Mona Limerick (mar. dis.); “Crops and Croppers," “Dear Brutus,', 
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"Blood and Love," "D6classee," and 
“Caesar’s Wife"; from 1919-34, was 
visiting Professor at the School of 
the Drama of the Carnegie Institute 
of Technology; in May, 1920, his 
play (with Thomas Wood Stevens) 
"Poe," was produced at the Insti¬ 
tute; at the Punch and Judy 
Theatre, New York, Nov., 1921, played 
James Broxopp in " The Great 
Broxopp," wluch he also directed; 
directed "That Day," 1922; "Dag- 
mar," "Hail and Farewell," "Children 
of the Moon," 1923; Producer and 
Director of the Copley Repertory 
Company, and produced "Hobson’s 
Choice," "Wallpapers," "A Successful 
Calamity," and "Candida," also played 
Marchbanks, and directed "A Weak 
Woman" and "Service for Two"; 
in 1926 was director at the Goodman 
Repertory Theatre, Chicago, appearing 
in and directing principally Shake¬ 
speare’s plays; during 1928-9 directed 
for the Theatre Guild, New York; 
Guild Theatre, New York, May, 
1931, directed "The Way of the 
World," for the Players’ Club; at 
the Casino, Newport, June, 1932, 
played Henry Straker in "Man and 
Superman"; in July, 1934, was 
appointed Director of the Shakespeare 
Memorial Theatre, Stratford-on-Avon, 
in succession to Bridges Adams; he 
commenced his direction in Apr., 1935, 
with a revival of "Antony and Cleo¬ 
patra," personally directing from three 
to five plays annually; during the 
War, directed the Memorial Theatre 
seasons of 1941-2; returned to the 
United States, 1943, and became 
Visiting Professor, and subsequently 
Head of Drama, at the Carnegie 
Institute of Technology, and the 
Universities of Washington, Iowa, 
Missouri, Colorado and Michigan, di¬ 
recting plays at each; directed "Em¬ 
bezzled Heaven," for the Theatre 
Guild of New York, 1944, and "The 
Winter’s Tale," 1945; since 1946 
has been guest Professor of Drama at 
the University of Texas, where he 
directed "Arms and the Man," 1946, 
"The Taming of the Shrew," 1947, 
"She Stoops to Conquer" and "Romeo 
and Juliet," 1948, "The Critic" and 
•‘Richard II," 1949, "Dear Brutus" 
and "The Merchant of Venice," 1950, 


"Much Ado About Nothing," 1951, 
"Henry IV" (Parts I and II), 1952, 
"Hobson's Choice" and "Cymbeline," 

1953, "A Midsummer Night’s Dream," 

1954, "Hamlet," 1955, "Love’s 
Labour’s Lost," 1956, "Richard III," 
1957, "King Lear," 1958, "The Taming 
of the Shrew," 1959, "The Winter's 
Tale," 1960, "Macbeth," 1961, "Merry 
Wives of Windsor," 1962, "Othello," 

1963, "As You Like It," 1964, "Measure 
for Measure," 1965; director of the 
Summer Shakespeare Festival at the 
Old Globe Theatre, San Diego, 1949-52, 

1955, 1957, and 1964; Director of 
Oregon Shakespeare Festival, 1956 
and 1961; Visiting Professor of Drama, 
Banff School of Fine Arts, Alberta, 
Canada, 1957-64; directed Shake¬ 
speare Productions at University of 
Alberta, 1958-60, and 1962; is the 
author of "Dolly Jordan," directed at 
Daly's Theatre, New York, Oct., 1922; 
"The Saint's Husband" (with Rose¬ 
mary Casey), 1934; "Mary Goes to 
See" (with Rosemary Casey), produced 
at The Hay market, London, 1938; 
received Fifth Annual Award of 
American National Shakespeare Festi¬ 
val and Academy, 1959; Rodgers and 
Hammerstein Award for distinguished 
services to the theatre, 1962; in 1962 a 
fund was established in his name at the 
University of Texas to aid Shake¬ 
speare production; LL.D , University 
of Alberta, Canada, 1963; Consular 
Law Society Award of Merit, 1968. 
Clubs • Players, New York, and 
Savage, London. Address: Players 
Club, 16 Gramercy Park, New York 
City, U.S.A. 

PEACOCK, Trevor, actor, composer 
and dramatic author; b. Tottenham, 
London, 19 May, 1931; s. of Victor 
Edward Peacock and his wife Alex¬ 
andra; e. Enfield Grammar School, 
Middlesex; m. Iris Peacock; first 
appeared on the London stage April, 

1956, at the Windmill as a comedian; 
1962-3 played small parts at the Old 
Vic; Open Air, Regent’s Park, July, 

1964, Grumio in "The Taming of the 
Shrew"; Royal Court, Feb., 1967, 
Jimmy Beales in "Roots"; for the 
69 Theatre Company, Manchester, 
played Estragon ,in "Waiting for 
Godot," 1967, Horatio in "Hamlet," 
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1968 (Edinburgh Festival), and Tony 
Lumpkin in “She Stoops to Conquer,” 
1969, transferring in the last part to 
the Garrick, May, 1969; Strand, Dec., 
1969, played the title role in his own 
musical, “Erb”; Open Air, Regent’s 
Park, June, 1970, Bottom in “A 
Midsummer Night’s Dream”; toured, 
Oct., 1970 as Sgt. Kite m the Cam¬ 
bridge Theatre Company’s “The Re¬ 
cruiting Officer”; he is author of the 
play “Collapse of Stout Party”; 
wrote the lyrics for “Passion Flower 
Hotel,” 1965 and “Saturday Night 
and Sunday Morning,” 1966; book, 
lyrics and music for “Erb,” 1970; has 
appeared in films and television, also 
writing for both. Favourite parts: 
Estragon and Lumpkin. Recreations: 
Cricket and soccer. Club: Savile. 
Address: c/o Peter Crouch, 12 Orange 
Street, London, W.C.2. Telephone No.: 
01-734 2167. 

PEARSON, Richard, actor; b. Mon¬ 
mouth, 1 Aug., 1918; 5. of Cyril Heame 
Pearson; and his wife Dorothy (Clab- 
burn); e. Aymestrey Court, Worcester, 
and Monmouth School; m. Patricia 
Dickson; made his first appearance on 
the stage at the Collins Music Hall, 
Islington, Mar., 1937, as Dallis in “The 
Ruined Lady”; 1937-8, played in 
repertory at Westcliff, and toured as 
Flossie in “Housemaster”; first ap¬ 
peared in the West End at the Gate, 
Oct., 1938, as Unwin in “Private 
History”; Richmond, Feb., 1939, 
played Dick Fortesque in “Ill Blows 
the Wind”; 1939, toured as Larry in 
“They Walk Alone”; served in 
H.M. Forces 1939-46; appeared for 
the Services Sunday Society at the 
Whitehall, Feb., 1947, when he played 
Elwes in “Quay South”; 1947, toured 
in “Lady From Edinburgh”; Strand, 
Feb., 1948, played Simon in “Fam¬ 
ily Portrait”; Embassy, May, 1948, 
played John in “Symphony in Vio¬ 
lence”; toured as Ewan in “This is 
Where We Came In”; at the “Q" 
Theatre, July, 1949, played Ralph 
Tyler in “The Town Bowl”; Duchess, 
Dec., 1949, Mac in “The Philadelphia 
Story”; for the Repertory Players, 
Phoenix, Apr., 1950, played A. B. 
Tubs Brewster in “Red Dragon”; 
Embassy, Sept., 1950, played Eric 


Grant in “Soldier Boy”; at the same 
theatre, Sept., 1950, played the 
Chauffeur in “Turn to Page Two”; 
“Q” Theatre, Oct. # 1950, Edward 
Macey in “A Pig in a Poke”; Aldwych, 
Mar., 1951 Rev. John Caldecot in 
“Macadam and Eve”; Duke of York’s, 
Apr., 1952, played Tom Thistleton in 
“The Mortimer Touch”; Comedy, Oct,. 
1952, P.C. Potter in “The Apples of 
Eve”; “Q” Theatre, Dec., 1952, 
Howard in “To Christabel”; and Jan., 
1954, Bob Carver in “Birds of Sadness”; 
at the Apollo, June, 1954, played Mr. 
Wilson in “Both Ends Meet”; Globe, 
Mar., 1956, Gregory Lupton in “A 
Likely Tale”; Cambridge, Mar., 1957, 
Collins in “The Iron Duchess”; Lyric, 
Hammersmith, May, 1958, Stanley in 
“The Birthday Party”; at the Globe, 
May, 1962, Charles Sidley in “The 
Public Eye”; Arts, Cambridge, Mar., 

1969, played Harry in “Staircase”; 
Hampstead Theatre Club, Sept., 1969, 
Curio in “Papp”; Aldwych, Jan., 

1970, for the Royal Shakespeare 
Company, played the Cardinal in 
“Tiny Alice”; Chichester Festival, 
May, 1970, appeared as William Cecil 
in “Vivat! Vivat Regina!” and again 
at the Piccadilly, Oct., 1970; first 
entered films in 1938, and has recently 
appeared in “Charlie Bubbles,” “Sun¬ 
day, Bloody Sunday” and Polanski’s 
“Macbeth”; first appeared on tele¬ 
vision in 1947, and performances in¬ 
clude “The Verger,” “The Birthday 
Party,” “Martin Chuzzlewit” “Middle- 
march,” “The First Churchills” and 
“Three Sisters.” Favourite parts: Peck¬ 
sniff in “Martin Chuzzlewit,” and 
Stanley in “The Birthday Party.” 
Recreation' Golf. Address: c/o Re¬ 
presentation Joyce Edwards, 4 William 
IV Street, London, W.C.2. 

PEEL, Eileen, actress; b. London; 
d. of the late George Ezra Peel and 
his wife Margaret Anne (Carr); e. 
Cartelnau College, Barnes, and the 
Convent du Sacre Coeur; m. (1) T. 
Ainslie Robertson (dec.); (2) Sir Eric 
Bingen; was trained as a dancer 
by Mdme. Sismondi; made her first 
appearance on the stage at the Prince 
of Wales Theatre, 23 Sept., 1924, 
in the chorus of “Chariot’s Revue”; 
after playing in this for fifteen months 
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went on tour, playing Rlioda in 
“Rookery Nook"; appeared at the 
Ambassadors*, June, 1927, as Baby 
Delaney in “The Spot on the Sun”; 
at the “Q" and Little Theatres, 
Oct., 1927, played Peggy Norton in 
“ The Red Umbrella " ; at “ Q," Jan., 

1928, Audrie Viiliers in “ The Tempta¬ 
tion of Eve “; next toured as Dr. 
Sallie Smith in “ Good Morning, Bill" ; 
at the Shaftesbury, Dec., 1928, played 
Joan Haliam in “ The Lad “; Lyceum, 
Mar., 1929, Celeste in “ The Man in 
Dress Clothes"; Arts, Jan., 1929, the 
Hon. Joan Tomlinson in “Sybarites" ; 
Arts, Oct., 1929, Miss Willoughby in 
“Time and the Hour"; Winter Gar¬ 
den, Oct., 1929, Paula Remington in 
“Miss Adventure"; Royalty, Dec., 

1929, the Hon. Joan Tomlinson in 
“The Amorists"; during 1930-1 
toured as Elsie in “The First Mrs. 
Fraser"; in 1931, went to South 
Africa, and toured in a repertory of 
plays; on her return, at the Arts, Oct., 
1931, played Nina Blount in “Vile 
Bodies"; Criterion, Dec., 1931, Susan 
in “Flat to Let"; Vaudeville, Apr., 
1932; Nina in “Vile Bodies"; St. 
James’s, Aug., 1932, Jewel Stribling 
in “Behold, We Live"; Criterion, 
Jan., 1933, Una Pidgeon in “Fresh 
Fields"; Aldwych, Dec., 1934, Molly 
Glyndower in “ Half-a-Crown" ; St. 
James's, Mar., 1935, Ellen Hope in 
“Worse Things Happen at Sea"; 
Daly’s, Nov., 1935, Jane Willetts in 
“Tread Softly"; Daly's, Feb., 1936, 
Clara Wilson in “Petticoat Fever"; 
Playhouse, Apr., 1936, Marjorie Austin 
in “The Shadow"; Old Vic., Oct.~ 
Nov., 1936, Mrs. Squeamish in “The 
Country Wife," and Celia in “As You 
Like It"; Shaftesbury, Dec., 1936, 
Liza Chase in “Heart’s Content"; 
Globe, May, 1937, Marie-Louise Dur¬ 
ham in “The Constant Wife"; Play¬ 
house, Nov., 1937, Eurydice in “Or- 
phee"; Richmond, Nov., 1938, Ivy 
Baker in “Weights and Measures"; 
Criterion, Jan., 1939, Diana Lake in 
“French Without Tears"; Apollo, 
Jan., 1940, Marie Pilawa in “Follow 
My Leader"; toured, Mar., 1940, 
as Miss Smith in “Springtime for 
Henry"; subsequently joined the 
Mechanized Transport Corps; re¬ 
appeared at the Apollo, Nov., 1941, as 

41 


June Tree in “Ducks and Drakes"; 
in 1945, toured in the Middle East, 
for E.N.S.A.; “ Q," Sept., 1946, played 
Venetia Fitz-Roy in “The Bells Ring" ; 
Embassy, July, 1947, Harriet Trevor in 
“Spanish Incident"; St. James's, 
Nov., 1947, Amabel Aldcrney-Evans in 
“ Private Enterprise "; Aldwych, Aug., 
1948, Audrey Huelin in “Rain on the 
Just"; Henry Miller Theatre, New 
York, Jan., 1950, Lavinia Chamber- 
lay ne m “The Cocktail Party"; 
returned to London and in Oct., 1950, 
at the New Theatre, played the same 
part; New Century, New York, Feb., 

1952, appeared as Hilda Taylor-Snell 
in “Venus Observed"; after returning 
to England, appeared at the Opera 
House, Manchester, Sept., 1952, as 
Lady Briston in “The Guilty Party"; 
again visited the United States and 
appeared at the New Century, Oct., 

1953, as Lady Hope in “Sherlock 
Holmes" ; at the Lyceum, Edinburgh, 
Jan., 1955, played Linda Holmes in 
“The Moon and the Chimney"; at 
the Cambridge Theatre, London, Aug , 
1955, succeeded Ambrosinc Phillpotts 
as Mabel Crosswaite in “The Reluctant 
Debutante"; Dublin Festival, May, 
1958, played Sylvia Bennett m “Not 
in the Book"; Edinburgh Festival, 
Aug., 1958, played Mrs. Carghall m 
“The Elder Statesman," subsequently 
appearing in the same part at the 
Cambridge, London, Sept., 1958; Duke 
of York's, Apr., 1959, played Perdita 
Cull in “Gilt and Gingerbread"; 
Comedy, Sept., 1959, played Louise 
Harrington in “Five Finger Exercise," 
and also toured with the play for nine 
weeks; toured Australia, Feb., 1961, 
as Lady Fitzadam in “The Amorous 
Prawn"; Royal, Windsor, May, 1962, 
played Perdita Crane in “Ask Me No 
More"; Comedy, Apr., 1964, Maude 
Headleigh in “The Claimant"; Lib¬ 
rary, Manchester, June, 1966, Martha 
in “Who's Afraid of Virginia Woolf"; 
during 1932, appeared in films, in 
“The First Mrs. Fraser," and has 
since appeared in several pictures; 
television appearances include “Asmo- 
d6e," “Mademoiselle," and “The Elder 
Statesman.' * Recreati on: S wimming. 
Address: c/o Adza Vincent Ltd., 
11a Ivor Place, LorfUon, N.W.l. 
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PEISLEY, Frederick, actor ; b. 
Finchley, 6 Dec., 1904 ; studied for 
the stage under Italia Conti; made 
his first appearance on the stage at the 
St James's Theatre, during Nov., 
1918, as one of the children in " Eyes 
of Youth ” ; during 1919 toured as 
David in " Betty," and Lysimachus in 
" Our Peg," followed by a tour as 
Freddy Perkins in " Daddy Long- 
Legs "; at the New, Feb., 1920, 
played The Call-boy in " Carnival" ; 
Sept, 1920, Arnaldo in " The Wander¬ 
ing Jew"; subsequently toured as 
Dick in "The Blue Lagoon"; Aug., 

1921, the Page in "Christopher Sly"; 
at the St. James’s, Dec., 1921, in "Peter 
Pan"; at the Ambassadors’, Nov., 

1922, Stevie in " The Secret Agent " ; 
at the Strand, Dec., 1922, Jim Hawkins 
in " Treasure Island "; at the Lyric, 
Hammersmith (for the Stage Society), 
Feb., 1923, Denis in " The Mental 
Athletes"; during 1923 toured in 
" Treasure Island," and again ap¬ 
peared in it at the Strand, Dec., 1923; 
at the Strand (for the Fellowship of 
Players), Feb., 1924, played Donal- 
bain in " Macbeth"; Drury Lane, 
Feb., 1925, played Puck in " A Mid¬ 
summer Night’s Dream " ; then played 
in repertory company at Stockton-on- 
Tees; during 1926-8 appeared at the 
" Q " Theatre, in a variety of parts; 
also appeared at Strand (for Stage 
Society), June, 1927, as Young An¬ 
thony in " The Great God Brown ’’; 
Savoy, Aug., 1927, as Billy in " Bar¬ 
bara’s Wedding **; Little, Oct., 1927, 
Arnold in " The Red Umbrella *’; 
Prince's, July, 1928, Taya in " Contra¬ 
band "; Th64tre Albert I, Paris, Sept., 
1928, as Young Woodley in the play of 
that name; Wyndham’s, Oct., 1928, 
Harold Fairfield in "To What Red 
Hell "; during 1929 toured in the same 
part; Everyman, Mar., 1931, played 
Alan Carter in " Phoenix "; Prince of 
Wales's, July, 1931, Jack in "The Love 
Game"; Arts, Nov., 1931, and Prince 
of Wales’s, Dec., 1931, Simon in "She 
Passed Through Lorraine"; New, 
Dec., 1931, again played Jim Hawkins 
in "Treasure Island"; in 1932, toured 
in the same part; Little, Dec., 1932, 
played the White Rabbit in "Alice in 
Wonderland"; Stage Guild, Apr., 
1933, Dick Leeberstone in "My Lady 


[PEI 

Crook"; in Sept., 1934, joined the 
Manchester Repertory Company; in 
June, 1935, appeared with the reper¬ 
tory company at Cardiff; Daly’s, 
Mar., 1936, played Abb6 Vignali in 
"St. Helena"; Drury Lane, Sept., 
1936, Bill Fraser in "Careless Rap¬ 
ture"; toured, Feb., 1938, as Jean 
Degar in " Back Your Fancy" ; West¬ 
minster, May-June, 1938, Philip Clan- 
don in "You Never Can Tell," and 
Anouchkin in "Marriage"; St. Mar¬ 
tin’s, Mar., 1939, Charlie Norman in 
" Heaven and Charing Cross ’’; Duchess 
(for Sunday Theatre), Mark in "The 
Jews of York"; Old Vic., June, 1939, 
Edward Lamp in "The Ascent of 
F.6."; Dec., 1939, to May, 1940, 
engaged at Dundee Repertory Theatre, 
as actor and director; toured, May, 
1940, as George in " Of Mice and Men ’’; 
subsequently appeared with the Dun¬ 
dee and Perth repertory companies; 
toured, 1941, in "George and Mar¬ 
garet," for E.N.S.A.; joined the 
R.A.F., July, 1941, serving until 
Sept., 1945; reappeared on the stage, 
Nov., 1945, when he toured as Little 
Billie in "Trilby"; appeared in Cairo 
(for the British Council), 1946, as Sir 
Benjamin Backbite in Basil Dean’s 
production of "The School For Scan¬ 
dal"; toured Canada and the U.S.A. 
1947, with Donald Wolfit’s Company, 
playing the Fool in "King Lear," and 
Puck in "A Midsummer Night's 
Dream"; at the Royal Artillery 
Theatre, Woolwich, Mar., 1949, di¬ 
rected "A Star Under the Moon"; 
New Chepstow, Nov., 1949, played 
Algernon Swinburne in "Rossetti"; 
Torch, Dec., 1949, Prime Minister 
Gulasch in "Cinderella Comes of 
Age"; New Lindsey, Jan., 1952, 
directed "In Search of Yesterday"; 
at the Irving, Oct., 1952-May, 1953, 
played the Condemned Man in "Con¬ 
demned to Live," Huckster in "The 
Sky Is Red," Lawyer Cribbs in "The 
Drunkard" (which he also directed), 
"One to Die" and "The Ryders"; 
at the "Q," Dec., 1953, played 
"Mafeking" Brewer in "Follow the 
Plough," and appeared in this part 
at the Royal, Nottingham, Mar., 1954, 
when the play was re-titled "Where 
There’s a Will . . ; at the Summer 

Theatre, Hythe, Aug., 1954, played 
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Jonathan Hythe in “The Powder 
Magazine"; Salisbury Playhouse, Nov., 
1954, played Bishop in “Bacchus," 
May, 1955, Edward IV and Ben 
Willett in "Dickon," and Dec., 1955, 
the Host and Corrigidore in “She 
Would and She Would Not"; Jan., 

1956, Victor Sellars in “The Lovebird"; 
Mar., 1956, General Sir Henry Charter- 
house in “The Spring Pattern"; Jan., 

1957, Milo Alcott in “Lo and Behold" ; 
June, 1957, directed “The Happiest of 
Three"; toured, 1958, in “Dear 
Delinquent" ; toured, 1959, as Gilbert 
Grass in “Flowering Cherry"; Arts, 
July, 1966, Major Randolph in “The 
Waiting Game"; Savoy, May, 1968, 
Lord Russell in “The Queen's Highland 
Servant"; entered films, 1933, m 
“The Scotland Yard Mystery," and 
has appeared in numerous pictures; 
has also appeared frequently on 
television. Recreations: Walking and 
writing. Address: c/o Eric L’Epine 
Smith, Ltd., 14 Clifford Street, London 
W1X 2LT. 

PEMBER, Ron, actor; b. Plaistow, 
London, 11 Apr., 1934; 6. of William 
Henry Pember, and his wife Gladys 
Emily Martha (Orchard); e . Eastbrook 
Secondary Modern, Dagenham, Essex; 
m. Yvonne Tylee; first appeared on 
the stage in Summer, 1949, on a tour 
of the Durham Mining District, playing 
the part of Fabian in “Twelfth Night"; 
first appeared on the London stage 
Dec., 1959, at the Mermaid, as Harry 
in “Treasure Island"; Adelphi, May, 
1962, played Bird in “Blitz!"; with the 
National Theatre Company, 1965-8, 
he played numerous smaller parts; 
his work at the Mermaid has included 
six productions of “Treasure Island"; 
Stall in a revival of “Lock Up Your 
Daughters,” which he directed in Mar., 
1969; Bernard m “The Bandwagon," 
Oct., 1969; Trinculo in “The Tempest," 
June, 1970; he has also directed 
“Treasure Island" twice at the Mer¬ 
maid and once on tour; “The Goblet 
Game," 1968; “Enter Solly Gold," 
“Henry IV" (both parts), “Dick 
Turpin" (also wrote), 1970; has ap¬ 
peared in films since 1960 and on 
television since the same date. Recrea¬ 
tions: Chess, writing. Address: 11 
Glencoe Drive, Dagenham, Essex. 


[PEN 

PEMBERTON, Reece, designer; b. 
Tamworth, Staffordshire, 14 Mar., 
1914; 5. of Harry Pemberton and his 
wife Jessie; m. Margaret Kaye; London 
productions which he has designed 
include “Waters of the Moon," 1951; 
“A Touch of the Sun," 1952; “March¬ 
ing Song," 1954; “The Chalk Garden," 
1966; “Flowering Cherry," “The Tun¬ 
nel of Love," “A Dead Secret," 1957; 
“Critic’s Choice," 1961; “Fit to 
Print," 1962; “Out of the Crocodile," 
1963; “Enter A Free Man," 1968; 
“My Darling Daisy," “The Winslow 
Boy," 1970; in New York he designed 
“Allie," 1964; films include “Arab¬ 
esque," “Spring and Port Wine" and 
“Nothing But the Best"; television 
designs include “Othello," “August 
for the People"; has lectured on 
design for the Drama Dept., Bristol 
University, 1969-71. Recreations 
Travel, painting, the country. Address 
23 St. Peter's Square, London, W.6. 

PEMBERTON-BILLING, Robin, 

director and dramatist; b. London, 5 
April, 1929; .s of Noel Pemberton- 
Billing, M.P. and his wife Veronica; 
e. K.C S. Wimbledon and Lough¬ 
borough College of Education; m 
Margaret Hellewell, formerly a teacher 
and a lecturer in drama; director since 
1967 of the Octagon Theatre, Bolton, 
which he helped design; his produc¬ 
tions there include the premieres of 
“Annie and Fanny," 1967; “Cromp¬ 
ton’s Mule" and “The Golden Cockerel" 
(also wrote), 1968; “Bolton Massacre" 
and “King Arthur and the Round 
Table" (also wrote), 1969; apart from 
the four plays mentioned above he is 
the author of “Teaching Drama." 
Recreations: Sailing, water ski-ing, 
ceramics. A d dress . c/o Octagon 
Theatre, Howell Croft South, Bolton, 
Lancashire. Telephone No. • Bolton 
29407. 

PENDLETON, Wyman, actor; b. 
Providence, Rhode Island, 18 Apr., 
1916; 5. of Wyman Tendleton and his 
wife Mildred (Chambers); e . Brown 
University, 1938; was for several 
years a salesman and office manager 
for the Yale and Towne Manufactur¬ 
ing Co.; made his first appearance on 
the stage while at Brown University, 
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Providence, Rhode Island, 1937, at 
the Modem as the First Citizen in 
Orson Welles’s “Julius Caesar”; made 
his New York debut at the Cherry 
Lane, 11 Feb., 1962, as the Prologue 
in “Gallows Humor” in a season of 
plays with the overall title “Theatre 
of the Absurd”; same theatre, 1963, 
took over as Daddy in “The American 
Dream” and Peter in “Zoo Story”; 
Oct., 1963, played Malgai in “Corrup¬ 
tion in the Palace of Justice”; summer, 
1964, again took over as Daddy in 
“The American Dream”; Nov., 1964, 
played Arch-Druid Grigas in “The 
Giant's Dance”; Garrick, Dec., 1964, 
Willard Owing in “The Child Buyer”, 
Billy Rose, Dec., 1964, understudied 
Lawyer, Butler, and Cardinal in “Tiny 
Alice”; Cherry Lane, Sept., 1965, 
played Willie in “Happy Days” in 
French, with Madeleine Rcnaud; Sam 
S. Shubert, Jan., 1966, Girard in 
“Malcolm”; Hopkins Center, Han¬ 
over, New Hampshire, summer, 1965 
and 1966, played Tartuffe, John of 
Gaunt in “Richard II,” and Julius 
Caesar; Cherry Lane, Oct, 1966, A. J. 
Patterson in “The Butter and Egg 
Man”; Theatre Company of Boston, 
Jan., 1967, played Cardinal in “Tiny 
Alice”; toured, spring, 1967, as stand-by 
for Harry and Tobias in “A Delicate 
Balance,” and played Harry in Detroit; 
toured with the National Repertory 
Theatre, Oct.-Dec., 1967, and Ford’s, 
Washington, Feb., 1968, as Egeon in 
“The Comedy of Errors,” various 
roles in “John Brown's Body,” and 
Sir Charles Marlow in “She Stoops to 
Conquer”; Billy Rose, Sept., 1968, 
Chairman Mao in “Quotations from 
Chairman Mao-Tse Tung” and, Oct., 

1968, Willie in “Happy Days”; 
American Shakespeare Festival, Strat¬ 
ford, Connecticut, 1969, played in 
“Henry V,” “Much Ado About Noth¬ 
ing,” and “Hamlet”; A.N.T.A., Nov., 

1969, Ely and Charles VI in “Henry 
V”; Stratford, Connecticut, 1970, 
played in “Othello,” “All’s Well 
That Ends Well,” and “The Devil’s 
Disciple”; A.N.T.A., Sept., 1970, Duke 
of Venice in “Othello”; entered films 
in “Pigeons,” 1970; has appeared on 
television “talk” shows. Favourite 
parts: Mao Tse-Tung, Polonius, John 
of Gaunt, Peter in Albee’s “The Zoo 


Story.” Recreations: Travel, and teach¬ 
ing voice production (American Acad¬ 
emy of Dramatic Arts). Address 
130 Hast 67th Street, New York, N.Y. 
10021, U.S.A. Telephone No *861-7237. 

PENN, Arthur, director; b. Phila¬ 
delphia, Pa., 27 Sept., 1922; e. Black 
Mountain College, and the Universities 
of Perugia and Florence, Italy; m. 
Peggy Maurer; studied for the theatre 
with Michael Chekhov; began his stage 
career as an actor, and made his first 
appearance on the stage at the Neigh¬ 
borhood Playhouse, Philadelphia, in 
1940; he directed his first Broadway 
production at the Booth Theatre, Jan., 
1958, with “Two for the Seesaw,” and 
directed his first London production at 
the Hay market, Dec., 1958, with the 
same play; Playhouse, New York, 
Oct., 1959, directed “The Miracle 
Worker” ; Hudson, Feb., 1960, directed 
“Toys in the Attic”; John Golden, 
Oct., 1960, directed “An Evening with 
Mike Nichols and Elaine May”; Belasco, 
Dec., 1960, directed “All the Way 
Home”; he has since directed “In the 
Counting House,” 1962; “Lorenzo,” 
1963; “Golden Boy,” 1964; “Wait 
Until Dark,” 1966; directed the 
following films: “The Left-Handed 
Gun,” 1957, “The Miracle Worker,” 
1962, “Bonnie and Clyde,” 1968; 
“Alice's Restaurant,” 1969; “Little 
Big Man,” 1970; television produc¬ 
tions include “Man on a Mountain 
Top,” and “The Miracle Worker.” 
Address. 2 West 67th Street, New 
Y r ork, N.Y. 10023, U.S.A. 

PENN, Bill, actor, producer, direc¬ 
tor; b. Reading, Pennsylvania, 15 
June, 1931; e. Franklin and Marshall 
College; studied drama at the Univer¬ 
sity of California at Los Angeles; 
first appeared in New York at the 
Cort, July, 1953, when he took over as 
Marty Goodwin in “The Fifth Season”; 
toured, 1953, in “Stalag 17”; founded 
the Broadway Chapel Players and, 
at the Broadway Tabernacle Church, 
played Cuthman in “The Boy with a 
Cart,” Oct., 1954, Japheth in Andre 
Obey's “Noah,” and, Mar., 1955, the 
Guide in “In April Once”; Broadway 
Congregational Church, Oct., 1955, 
played the Angel in Yeats’s “The 
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Hour-Glass"; Tempo Playhouse, 
May, 1956, directed Jean Genet's 
"The Maids," and, June, 1956, directed 
"By Hex"; Broadway Congregational 
Church, Oct., 1957, directed "Tobias 
and the Angel," and, Feb., 1958, 
produced and directed "The Marvel¬ 
ous History of Saint Bernard"; Phoe¬ 
nix, Feb., 1958, played the Messenger 
from Corinth in "The Infernal Mach¬ 
ine"; since then has concentrated on 
directing and producing, and directed 
"The Potting Shed," 1958; "Fugue for 
Three Marys," "The Women at the 
Tomb," "Susannah and the Elders," 
1959; "The Bible Salesman," "Tobac¬ 
co Road," "Medium Rare" (Chicago), 
“The Miracle," 1960; "Double Entry," 
"Bartleby," "Sing Muse," 1961; "Put 
It in Writing" (Chicago), 1962; "Like 
Other People," "Put It in Writing," 
"Three Cheers for the Tired Business¬ 
man" (Chicago), 1963; "That Thing 
at the Cherry Lane," 1965; "By Hex" 
(Lancaster, Philadelphia), 1966. Ad- 
dres s' 219 East 69th Street, New 
York, NY, VSA Telephone Xo' l N 
1 0646 


PERKINS, Anthony, actor and di¬ 
rector, h. New York City, 4 Apr., 
1932, s. of Osgood Perkins and his 
wife Janet Essleton (Rane); e . Rollins 
College, Florida, and Columbia Uni¬ 
versity ; made his first appearance 
on the New York stage, at the Ethel 
Barrymore Theatre, June, 1954, when 
he took over the part of Tom Lee in 
"Tea and Sympathy"; at the same 
theatre, Nov., 1957, played Eugene 
Gant in "Look Homeward, Angel," 
which ran for more than a year; 
Alvin, Mar., 1960, played Gideon 
Briggs in " Green willow"; Cort, Nov., 
1962, Harold Selbar in "Harold"; 
Plymouth, Dec., 1966, Andy Hobart 
in "The Star-Spangled Girl"; Hunt¬ 
ington Hartford, Los Angeles, Feb., 
1968, again played Andy Hobart in 
"The Star-Spangled Girl" and later 
toured in this production, which he 
also directed; Playhouse in the 
Park, Philadelphia, 1968, directed 
"The Unknown Soldier and His 
Wife"; Milwaukee Repertory, Wis¬ 
consin, 1968, directed "The Imaginary 
Invalid" and, 1969, directed "The 


Burgermaster”; Truck and Ware¬ 
house, New York, June, 1970, played 
Tandy in "Steambath," which he also 
directed; first entered films, 1953, 
in "The Actress," and has since 
appeared in a number of pictures, 
including "The Matchmaker," "On 
the Beach," "Psycho," "Goodbye 
Again," "Friendly Persuasion," etc.; 
made his first appearance on television, 
Oct., 1953, in "Joey," and has since 
appeared regularly in this medium. 
Favourite part: Eugene Gant. Recrea¬ 
tions: Piano, painting, and tennis 
Address: Actors Equity Association, 
165 West 46th Street, New York, N.Y. 
10036, U.S.A. 


PERSOFF, Nehemiah, actor; h. 
Jerusalem, Israel, 14 Aug., 1920; s. of 
Samuel Persoff and his wife Puah 
(Holman); e. Technical High School, 
Dramatic Workshop, and Actors Studio; 
m. Tia Persov; formerly an electrician 
and a signal maintenance man; pre¬ 
pared for the stage with Stella Adler, 
Lee Strasberg, and Elia Kazan; made 
his New York stage debut off-Broadway 
at the Heckschcr Foundation, 1940, as 
the Minister of State in "The Em* 
peior’s New Clothes"; at the Haver¬ 
hill, Mass, Playhouse, 1947, played 
Candy in "Of Alice and Men," Dean 
Damon in "The Male Animal," Dick 
Dudgeon in "The Devil’s Disciple," 
and in "Hay Fever", President, Apr., 

1947, played the Tutor in "The Flies"; 
Maxine Elliott, Dec., 1947, played 
Andrea in "Galileo"; Belasco, Sept., 

1948, Cecil in "Sundown Beach"; 
Booth, Feb., 1949, Tyrell in "Richard 
III"; Fulton, Oct., 1949, Antonanzas 
in "Montserrat"; Imperial, Apr., 1950, 
Cecco in "Peter Pan"; National, Dec., 
1950, Duke of Cornwall in "King Lear"; 
A.N.T.A., Feb., 1951, Ingrid's Father 
and the Trotl King in "Peer Gynt"; 
Broadhurst, May, 1951, Fowzi The 
Younger Arab, in "Flahoolcy"; Cham¬ 
ber Theatre, Tel-Aviv, Israel, 1951, 
played Tom in "The Glass Menagerie" 
and Mosca in "Volpone"; National, 
Mar., 1953, Street Cleaner in "Camino 
Real"; Playhouse in the Park, Phil¬ 
adelphia, 1953, played in "The Detec¬ 
tive Story" and "Tjeie Road to Rome"; 
Longacre, Jan., 1954, Hairdresser 
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in “Mademoiselle Colombe”; Play¬ 
house in the Park, Philadelphia, 1954, 
Eddie Fuseli in “Golden Boy”; Ly¬ 
ceum, Oct., 1954, Dr. Hickey, in 
“Reclining Figure”; Plymouth, Oct., 
1955, a Topman in “Tiger at the 
Gates”; Cort. Nov., 1959, Harry 
Golden in “Only in America”; re¬ 
appeared on the stage at the Mark 
Taper Forum, Los Angeles, Oct., 
1970, when he played Harry in “Rose- 
bloom”; entered films in 1948, in 
“Naked City,” and has since appeared 
in “On the Waterfront,” “A Double 
Life,” “The Harder They Fall,” 
“Men in War,” “Some Like It Hot,” 
“Never Steal Anything Small,” “The 
Greatest Story Ever Told,” “Mrs. 
Polifax, Spy,” “Red Sky at Morning,” 
“Day of the Owl” (Italian), etc.; 
first appeared on television in 1953 and 
has since appeared in “For Whom the 
Bell Tolls,” for which he received the 
Sylvania Award, “The Untouchables,” 
"Clash by Night” (London) and many 
others. Favourite parts: Tom in “The 
Glass Menagerie,” and Jerry in “Clash 
by Night.” Recreations: Tennis, gar¬ 
dening, and playing with his children. 
Address: 18406 Hatteras Street, Tar- 
zana, California, U.S.A. 


PERTWEE, Jon, actor; b. Chelsea, 
London, 7 July, 1919; s. of Roland 
Pertwee and his wife Avice (Scholtz); 
e. Sherborne and Frensham Heights; 
m. Ingeborg Rhoesa; trained for the 
stage at R.A.D.A.; made his first 
professional appearance at the West 
Pier, Brighton, 1936, as Marchbanks 
in “Candida”; first London appearance, 
Aldwych, 1939, as Esmond Proust in 
“Independence”; at the Strand, Feb., 
1958, played Ogleby in “Touch It 
Light”; Duchess, Mar., 1963, appeared 
in the revue “See You Inside”; Strand, 
Oct., 1963, Lycus in “A Funny Thing 
Happened on the Way to the Forum”; 
Globe, June, 1966, Andrew in “There's 
A Girl in My Soup,” making his New 
York debut in the same part at the 
Music Box, Oct., 1967; Lyric, London, 
Aug., 1968, Sir Gregory Parsloe- 
Parsloe in “Oh, Clarence!”; films, 
since 1939, include “Will Any Gentle¬ 
man?” and several of the “Carry On” 
series; television, since 1945, includes 


his own series and “Dr. Who.” Fav¬ 
ourite parts: Andrew and Lycus. 
Club: Water Rats. Recreations: Water- 
ski-ing, ski-ing, motor-boat racing. 
Address: c/o Richard Stone, 18-20 
York Buildings, Adclphi, London, 
W.C.2. 

PERTWEE, Michael, dramatic 
writer; b. London, 24 Apr., 1916; s. of 
Roland Pertwee and his wife Avice 
(Scholtz); e. Sherborne; m. Maya 
Pertwee; is the author of several 
plays, of which the following have 
been presented in London: “Death on 
the Table” (also New York), 1938; 
“The Paragon” (co-author), 1948; 
“It's Different for Men” (co-author), 
1955; “The Four Musketeers” (book), 
1967; “She’s Done It Again 1 ” 1969; 
has also written numerous film scripts, 
since 1939, and for television since 
1950, including series such as “Never a 
Cross Word.” Recreations: Golf and 
gliding. Club: Savile. Address: 34 
Aylestone Avenue, London, N.W.6. 
Telephone No : 01-459 3353. 

PETERS, Bernadette, actress and 
singer; b. Ozone Park, Long Island, 
New York, 28 Feb., 1948; d. of Peter 
Lazzara and his wife Marguerite 
(Maltese); e. Public School 58, Queens, 
New York and Quintano School for 
Young Professionals, New York; made 
her first appearance in New York at 
the New York City Center, 10 Feb., 
1959, as Tessie in “The Most Happy 
Fella”; Stage 73 Theatre, 26 Dec, 
1966, played Cinderella in “The Penny 
Friend”; Booth, May, 1967, was an 
understudy in “The Girl in the Freud¬ 
ian Slip”; Cort, Oct., 1967, Bettina in 
“Johnny No-Trump”; Bert Wheeler, 
Nov., 1967, Alice in “Curley Mc- 
Dimple”; Palace, Apr., 1968, Josie 
Cohan in “George M>”; Bouwerie 
Lane, Dec., 1968, Ruby in “Dames at 
Sea” and scored a great personal 
success and received the Drama Desk 
Award; Lunt-Fontanne, Dec., 1969, 
Gelsomina in “La Strada”; toured, 
1971, as Carlotta Monti in “W.C.”; has 
appeared on television, notably on 
The Carol Burnett Show, 1970. Rec¬ 
reations and hobbies: Piano, guitar, 
old songs, old jewellery. Address: 
Actors Equity Association, 165 West 
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46th Street, New York, N.Y. 10036, 
U.S.A. 

PETHERBRIDGE, Edward, actor; 
b. Bradford, Yorkshire, 3 Aug., 1936; 
s. of William Pctherbridge and his 
wife Hannah (Harrison); e. Grange 
G.S., Bradford; m. Louise Durant 
Harris; trained at the Northern 
Theatre School, Bradford; made his 
first stage appearance in 1956 at the 
Ludlow Festival as Gaveston in 
“Edward II”; first London appearance 
June, 1962 at the Open Air, Regent's 
Park as Demetrius in “A Midsummer 
Night's Dream’’; Mermaid, March, 
1963, played Geoffrey Fitton in “All In 
Good Tune,” transferring to the 
Phoenix in April; member of the 
National Theatre Company from 1964 
to 1970, playing fifteen parts from 
walk-ons upwards, including Ferdinand 
Gadd m “Trelawny of the Wells,” 
1965; Guildenstern in “Rosencrantz and 
Guildenstern Are Dead,” 1967; Voltore 
m “Volponc,” Spencer in “Edward 
II,” and Lorenzo in “The Advertise¬ 
ment,” 1968; Waitwell in “The Way 
of the World” and Lodovico in “The 
White Devil,” 1969; Bath Festival, 
1968, played the soldier in “The Sol¬ 
dier’s Tale”; Playhouse, Nottingham, 
Sept., 1970, Alceste in “The Misan¬ 
thrope”; Royal Court, Dec , 1970, Aiwa 
in “Lulu,” transferring to the Apollo, 
Jan., 1971; has appeared frequently 
on television since ins first appearance 
in 1961. Recreations: Listening to 
music; the countryside. Address, c/o 
Roger Storey Ltd., Eagle House, 
110 Jermyn Street, London, W.l. 

PHETHEAN, David, director and 
former actor; b. Worsley, Lancashire, 
6 July, 1918; s. of Charles Phethean 
and his wife Mabel Alice (Yates); e. 
Wrekin College; m. Eleanor Warwick 
Gibson; trained as an actor at 
R.A.D.A., 1936-7; made his first 

London appearance at His Majesty's, 
June, 1939, as Wagner in “The Devil 
to Pay”; after a career as an actor 
which included plays in the West 
End and provincial rep, as well as 
films and television, directed his first 
play at Nottingham Playhouse, 1956; 
Director of Productions, Queen’s, 


Hornchurch, 1960-3; assistant direc¬ 
tor, Bristol Old Vic, 1963-4, in charge 
of Little Theatre; directed a new 
London production of “Beyond the 
Fringe,” 1965; directed tour of 
“Oliver!” 1965; new London produc¬ 
tion, 1967; Tokyo production, 1968; 
returned to Bristol Old Vic, 1969, to 
direct several further plays; has 
directed student productions at 
R.A.D.A. since 1965. Address: c/o 
National Westminster Bank, 47 Old 
Bond Street, London, W.l. 

PHILLIPS, Leslie, actor and di¬ 
rector; b. Tottenham, London, 20 
Apr., 1924; s. of Frederick Samuel 
Phillips and his wife Cecelia Margaret 
(Newlove); e. Chingford School; m. 
Penelope Bartley (mar. dis.); studied 
for the stage at the Italia Conti 
Stage School; made his first appear¬ 
ance at the Palladium, 26 Dec., 1935, 
as a wolf m “Peter Pan”; as a child, 
appeared in London productions of 
“The Zeal of Thy House and “Dear 
Octopus”; later appeared in repertory 
at York, Dundee, Watford, Buxton, 
Croydon, etc.; at the Haymarket, 
1942, appeared in “The Doctor’s 
Dilemma”; during the war served 
in the Durham Light Infantry as a 
Lieutenant, after returning to the 
stage appeared at the Comedy, Dec., 
1948, as Jimmy McBride in “Daddy 
Long-Legs”; Embassy, Apr., 1949, 
played Jerry Winterton in “On Mon¬ 
day Next,” and appeared in this 
part at the Comedy, June, 1949, 
where the play ran for over a year; 
Saville, Dec., 1950, played Lord 
Fancourt Babberley in “Charley’s 
Aunt”; Comedy, Dec., 1952, Tony in 
“For Better, For Worse . . which 
ran for eighteen months; Arts, Sept., 

1954, played Lupin Poo ter in “The 
Diary of a Nobody”; Garrick, June, 

1955, Scruffy Pembridge in “The Lost 
Generation”; Aldwych, Oct., 1955, 
Carliss in “The Whole Truth”; Ald¬ 
wych, July, 1958, played Peter Croone 
in “Three-Way Switch”; Princes, Feb., 

1962, played Peter Cadbury in “The 
Big Killing”; Ashcroft, Croydon, Apr., 

1963, Alfred Trapp in “The Deadly 
Game”; Apollo, Apr., 1963, took over 
the part of Robert iir“Boeing-Boeing”; 
Feb., 1966, toured as Clancy Pettinger 
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in “On the Level"; Savoy, Apr., 
1967, played Alfred Trapp in his own 
production of “The Deadly Game"; 
Vaudeville, July, 1968, played Victor 
Cadwallader in his own production of 
"The Man Most Likely To . . ." for 
twenty months, touring South Africa 
and Australia with the play in 1970; 
has directed various repertory com¬ 
panies since 1950, and also for The 
Repertory Players; first London pro¬ 
duction, Westminster, May, 1960, when 
he directed “Roger the Sixth"; first 
appeared in films 1936, in "The 
Citadel." Favourite parts: Toni Rigi 
in “To Dorothy, A Son," Trapp in 
“The Deadly Game," and Tony in 
“For Better, For Worse . . Recrea¬ 
tions: Racing, golf, chess, weaving, 
gardening, and his four children. 
Address: c/o C.M.A. Ltd., 22 Grafton 
Street, London, W.l. Telephone No.: 
01-499 7971. 


PHILLIPS, Margaret, actress; b. 
Cwmgwrach, South Wales, 6 July, 
1923; studied for the stage in London, 
before leaving for the United States, 
1939; continued her studies at the 
Woodstock Summer Theatre and ap¬ 
peared there and at the Barter Theatre, 
Abingdon, Va.; made her first appear¬ 
ance in New York, at the Morosco 
Theatre, 25 Dec., 1942, as Sue in 
“Proof Through the Night" (“Cry 
Havoc"); Lyceum, Nov., 1944, played 
Agnes Willing in “The Late George 
Apley"; Fulton, Nov., 1946, Birdie 
Bagtry in “ Another Part of the 
Forest"; this performance gained the 
Clarence Derwent Award for the best 
performance in a supporting rdle, 
1946-7; Music Box, Oct., 1948, Alma 
Winemiller in “Summer and Smoke"; 
Henry Miller, June, 1950, succeeded 
Irene Worth as Celia Copplestone in 
“The Cocktail Party"; Morosco, Jan., 
1951, Miranda Bolton in “Second 
Threshold"; in summer theatres, 
1951, played Jeannie in “A Case of 
Scotch"; summer theatres, 1952, 
appeared in “The Lady’s Not for 
Burning" and “Venus Observed"; 
New York City Center, Mar., 1953, 
appeared as Portia in "The Merchant 
of Venice"; Playhouse, Jan., 1956, 
played Jane Danbury in "Fallen 


Angels"; at the Carnegie Hall Play¬ 
house, N.Y., Feb., 1957, Alison in 
"The Lady’s Not for Burning"; 
Cricket, off-Broad way, Mar., 1960, 
played the Queen in “Under the 
Sycamore Tree"; American Shake¬ 
speare Festival, Stratford, Conn., June, 
1960, Olivia in “Twelfth Night"; 
toured U.S., 1960-1, as Titania in “A 
Midsummer Night’s Dream"; Strat¬ 
ford, Conn., Aug., 1961, took over 
from Jessica Tandy as Lady Macbeth 
in "Macbeth"; Orpheum, New York, 
Nov., 1963, Marion Dangerfield in 
"The Ginger Man"; American Shake¬ 
speare Festival, Stratford, Conn., 
summer, 1964, Queen Margaret in 
“Richard III" and Gertrude in "Ham¬ 
let"; Kauffman Auditorium, New 
York, Jan., 1966, appeared in the 
concert reading “The White Rose and 
the Red"; Paper Mill Playhouse, 
Millbum, New Jersey, Aug., 1966, 
Jane Danbury in “Fallen Angels"; 
toured, 1968, as Queen Eleanor in 
"The Lion in Winter"; Studio Arena, 
Buffalo, 1968, played in “Blithe 
Spirit"; made film d6but in 1950 in 
“A Life of Her Own," and has since 
appeared in “The Nun's Story"; 
has appeared on television as Juliet 
in "Romeo and Juliet," as Regan in 
"King Lear," and on various dramatic 
programs. Address: c/o Actors Equity 
Association, 165 West 46th Street, 
New York City, 10036, U.S.A. 

PHILLIPS, Robin, director and 
actor; b. Haslcmcre, Surrey, 28 Feb., 
1942; s. of James William Phillips and 
his wife Ellen Anne (Barfoot); e. 
Midhurst Grammar School, Sussex; 
trained for the stage under Duncan 
Ross at the Bristol Old Vic Theatre 
School; made his first professional 
appearance for the Bristol Old Vic 
Company at the Theatro Royal, 
Bristol, June, 1959, as Mr. Puff in 
“The Critic"; at Bristol, 1959-60, his 
roles included Romeo, Konstantin in 
“The Seagull" and Geoffrey in “A 
Taste of Honey"; associate director, 
Bristol Old Vic, 1960-1; Lyric, Ham¬ 
mersmith, Apr., 1961, played Eric 
MacClure in "South"; Chichester Fes¬ 
tival, July, 1962, Curio in “The Chan¬ 
ces" and Prophilus in “The Broken 
Heart"; May Fair, 1963, took over 
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as the son in ‘'Six Characters in 
Search of an Author"; with the Oxford 
Playhouse company, 1964; assistant 
director with the Royal Shakespeare 
Company, Stratford, 1965, working 
on “Timon of Athens" and “Hamlet"; 
Hampstead, Dec., 1966, directed “The 
Ballad of the False Barman"; associate 
director, Northcott Theatre, 1967-8; 
Thorndike, Leatherhead, Nov., 1969, 
directed “The Seagull"; Aldwych, 
Jan., 1970, for R.S.C., “Tiny Alice"; 
Greenwich, Feb., 1970, later Garrick, 
“Sing A Rude Song"; Wyndham's, 
May, 1970, “Abelard and Heloise"; 
Stratford, July, 1970, later Aldwych, 
“The Two Gentlemen of Verona"; 
his first New York production was 
“Abelard and Heloise," Brooks Atkin¬ 
son, Dec., 1970; films, since 1967, 
include leads in “Decline and Fall" 
and “David Copperfield"; television 
performances include “The Seagull." 
Recreation: Painting. Address 19 
Wolsey Road, East Molcsey, Surrey. 

PHILLIPS, Sian, actress; b. Bettws, 
Carmarthenshire, Wales; d. of David 
Phillips and his wife Sally (Thomas); 
e. Pontardawe Grammar School, and 
University of Wales; m. Peter O’Toole ; 
began her professional career at the age 
of eleven, broadcasting for the B.B.C. in 
Wales; toured extensively for the Arts 
Council in Wales in original Welsh plays 
and also in translations from the English 
classics; in 1957, she was awarded a 
Bursary by the Arts Council, and 
entered the R.A.D.A.; toured the 
English provinces, June, 1957, as 
Margaret Muir in “The Holiday"; made 
her first London appearance in a special 
charity matinee at the Duke of York's, 
Dec., 1957, as Hedda in “Hedda 
Gabler"; Belgrade, Coventry, May, 
1958, played Joan in “Saint Joan"; 
Nottingham Playhouse, 1958, played 
Masha in “The Three Sisters"; at the 
opening of the Hampstead Theatre 
Club, 1959, played Princess Siwan in 
“King’s Daughter"; Oxford Play¬ 
house, 1960, played Katherine in “The 
Taming of the Shrew"; at the Ald¬ 
wych, Dec., 1960, played Julia in “The 
Duchess of Malfi," and Jan., 1961, 
Bertha in “Ondine," in the first London 
repertory season of the Royal Shake¬ 
speare Company; Phoenix, May, 1962, 


[PHI 

Arlow in “The Lizard on the Rock"; 
Queen's, Nov., 1963, Penelope in 
“Gentle Jack"; at the same theatre, 
Dec., 1964, played Yolande in “Maxi- 
bules"; Ashcroft, Croydon, Feb., 1965, 
played Hannah Jelkes in “Night of 
the Iguana," transferring with the 
production to the Savoy, Mar., 1965; 
Piccadilly, June, 1965, played Myra in 
“Ride a Cock Horse"; New Arts, Nov., 
1965, Ann Whitefield in “Man and 
Superman," transferring to the Vaude¬ 
ville, Jan., 1966, and to the Garrick, 
Feb., 1966, Mermaid, Sept., 1966, 
played the Strange Lady in “The Man 
of Destiny"; Vaudeville, Feb., 1967, 
Edwina in “The Burglar"; Arnaud, 
Guildford, Oct, 1967, Alma Wine- 
miller in “The Eccentricities of a 
Nightingale"; same theatre, Feb., 
1969, Queen Juana in “The Cardinal 
of Spain"; films in which she has 
appeared include: “Becket," “Laugh¬ 
ter in the Dark," “Goodbye Mr. 
Chips," and “Murphy’s War"; made 
her first television appearance in 
1951, and has since played leading 
parts in many productions including: 
“The Garden of Loneliness," “The 
Vessel of Wrath," “Don Juan in 
Hell," “Thief!" “Granite," “Espion¬ 
age"; she is a Member of the Welsh 
Arts Council and a Governor of the 
National Theatre of Wales; at the 
National Eisteddfod of Caernarvon, 
she was elected to the Honorary Order 
of Druid in recognition of her services 
to Welsh Drama. Recreations: Read¬ 
ing and gardening. 


PHILLPOTTS, Ambrosine, actress; 
b. London, 13 Sept., 1912; d . of 
Admiral Edward Montgomery Phill- 
potts, C.B., and his wife Violet Selina 
(Cockburn); a niece of Eden Phill- 
potts, dramatic author; e. Old Palace 
School, Bromley, and Manor House, 
Brondesbury; m. John Anthony Reiss 
(mar. dis.); studied music in Paris, and 
for the stage, at the Royal Academy of 
Dramatic Art; made her first appear¬ 
ance on the stage at the “Q" Theatre, 
1930, as Cora Ann in “The Ringer"; 
played repertory at Reading and Play¬ 
house, Oxford, 1930; toured, 1931-41, 
with Ben Greet's ^company, playing 
Portia, Lady Macbeth, Rosalind, etc.; 
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Adelphi, Mar., 1934, appeared in "Mag¬ 
nolia Street"; at the Hull Repertory 
Theatre, 1935-7, playing leading parts; 
Players' Theatre, May, 1937, played 
Shirley in "Out She Goes"; Daly’s, 
June, 1937, Madeleine in "No Sleep 
for the Wicked "; played leading parts 
at the Playhouse, Liverpool, 1937-8; 
at Richmond, Nov., 1938, played 
Susan in "Chain Male," and Mrs. 
Squirrel in "Weights and Measures"; 
Criterion, Mar., 1939, Kitty Cranston 
in "Sugar Plum"; toured, July, 1939, 
in "Goodness, How Sad!"; subse¬ 
quently appeared in repertory, at the 
King's, Hammersmith; Richmond, 
Apr., 1940, played Anna Portal in 
"Blue Goose"; at Edinburgh and 
Glasgow, May, 1940, Marion Froude 
in "Biography"; toured, 1941, as 
Joan Deal in "Play With Fire" ("The 
Shop at Sly Corner"); Globe, Dec., 
1941, played Wanda Baring in "The 
Morning Star"; Savoy, July, 1943, 
succeeded Coral Brown as Maggie 
Cutler in "The Man Who Came to 
Dinner," subsequently touring in the 
same part; toured, 1944, in Western 
Europe, with Emlyn Williams, in 
" Blithe Spirit"; subsequently toured 
as Mrs. Elton in "Emma," and played 
the same part at the St. James's, Feb., 
1945; toured, 1946, as Helen Dugdale 
in "A Play for Ronnie"; Duke of 
York's, Mar., 1947, played Kay in 
"The Anonymous Lover"; Embassy, 
Sept., 1947, Hilda James in "Point 
Valaine"; Comedy, June, 1948, Aunt 
Cora in "Wonders Never Cease"; 
"Q," Dec., 1948, Judith MacKinder 
in "Madeline"; Arts, Mar., 1949, 
Isabella Trench in " Caroline "; during 
1949, toured as the Duchess of Femy- 
rigg in "Master of Arts," and Lady 
Isobel in " The Day After To-morrow "; 
"Q," Sept., 1949, Amanda Carrington 
in "Marriage Playground"; Bedford, 
Camden Town, Feb., 1950, Mabel 
Pitchforth in "Primrose and the Pea¬ 
nuts"; Wyndham's, Mar., 1951, 
played Marion Butterworth in "Count 
Your Blessings"; at the "Q," May, 

1952, Augusta Winterton in "And If 
I Laugh," Nov., 1952, Laura Hammond 
in "It's Never Too Late," and Feb., 

1953, Hattie Aladin in "The Full 
Treatment"; Royal, Windsor, Apr., 
1953, Mrs. Frobisher in "Spring 


Model"; King's, Glasgow, Nov., 1953, 
Marjory Leland in "A Sense of Guilt"; 
Royal, Windsor, Mar., 1954, Mrs. 
Wagstaff in "Dry Rot"; "Q," Apr., 
1955, Mrs. Salesby in "Lucky Strike"; 
Cambridge Theatre, London, May, 
1955, Mabel Crosswaite in "The 
Reluctant Debutante"; Apollo, Sept., 
1955, again played Mrs. Salesby in 
"Lucky Strike"; toured, Jan., 1957, 
as Juliette Dulac in "The Head of the 
Family"; Saville, Oct., 1959, played 
Lucy in "The Edwardians"; Pem¬ 
broke, Croydon, Oct., 1961 played Mrs. 
Cortelyon in "The Second Mrs. Tan- 
queray"; St. Martin's, May, 1963, 
Kitty in "The Hot Tiara"; Ashcroft, 
Croydon, Jan., 1964, Mrs. Shuttle- 
worth in "Home and Beauty"; Oxford 
Playhouse, Oct., 1964, played Judith 
Bliss in "Hay Fever," and Nov., 1964, 
Lady Fidget in "The Country Wife"; 
Royal Court, Apr., 1965, played Mrs. 
Gabor in "Spring Awakening"; Yvonne 
Amaud Theatre, Guildford, July, 1965, 
and Garrick. London, Aug., 1965, 
played Lady Benbow in "Thark"; 
St. Martin’s, July, 1966, took over as 
Mrs. Mercy Croft in "The Killing of 
Sister George"; Whitehall, Aug., 
1967, played the Matron in "Sign 
Here Please"; Queen’s, Nov., 1967, 
Lady Fitzbuttress in "Halfway Up 
the Tree"; Sept., 1970, toured as 
Kate in "Eat Your Cake and Have It"; 
she has also appeared in the following 
films, "The Duke Wore Jeans," "Room 
at the Top," "Expresso Bongo," 
"Doctor in Love," "Life At the Top," 
etc., and in many television produc¬ 
tions, including the serial "The Idiot" 
and the "Hadleigh" series. Recrea¬ 
tion: Bridge. Address: Little Brook- 
side House, Ascot, Berkshire. Tele¬ 
phone No.: Winkfield Row 2752. 

PHIPPS, Nicholas, actor; b. London, 
23 June, 1913; s. of Sir Edmund 
Bampfylde Phipps, C.B., and his wife 
Margaret (Percy); e. Winchester; 
m. Joy Robinson; made his first 
appearance on the stage, at the 
Old Vic., 25 Jan., 1932, walking-on in 
"Julius Caesar"; during 1932-3, was 
engaged with the Gaumont Picture 
Corporation, and also, 1933, played 
Shakespearian season at the Chiswick 
Empire, and at Christmas, appeared at 
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the Embassy in “ Aladdin"; St. 
Martin’s, Mar., 1934, played Henry in 
“ Love in a Mist,” subsequently joining 
the Northampton repertory company; 
during 1934-5, was co-director of the 
Imperial Institute Theatre; toured, 
1934, in “Good Morning, Bill”; was at 
the Oxford Playhouse, 1935-6; toured, 
1936, with Dame Sybil Thorndike in 
“Hands Across the Sea,” “My Son's 
My Son,” and “The Hippolytus ”; 
toured in South Africa, 1937, in “The 
Frog,” and “The Amazing Dr. Clitter- 
House,” and on his return, played at 
the summer theatre at Perranporth; 
Gate Theatre, Dec., 1937, in “Members 
Only”; Ambassadors’, May, 1938, 
played Tony Fox-Collier in “Spring 
Meeting”; King's, Hammersmith, 
May, 1939, Roland Capel in “First 
Stop North”; Ambassadors’, June, 
1939, in “The Gate Revue”; during 
the War, served in the Royal Artillery, 
1940-3; during 1943, was with the 
E.N.S.A. concert party at Gibraltar 
and North Africa, subsequently touring 
as Charles Condomine in “ Blithe 
Spirit”; Lyric, May, 1944, played 
Froust in “ Crisis in Heaven ”; Duchess 
Theatre, 1944-5, succeeded Cecil Par¬ 
ker as Charles Condomine in “Blithe 
Spirit; “Q,” Oct., 1947, played Clive 
Hamilton in “Bold Lover”; Vaude¬ 
ville, Aug., 1951, played Villardieu in 
“ArdSle”; “Q,” Feb., 1952, Alexander 
Marko in “The Hungry God”; Ald- 
wych, Apr., 1952, Jaques Lambert in 
“Figure of Fun” ; at the same theatre, 
Oct., 1952, played Charles Waterlow 
in “Letter From Paris”; St. Martin’s, 
June, 1964, played Sir William Hood in 
“Past Imperfect”; Vaudeville, Apr., 
1967, Frederick Sterroll in “Fallen 
Angels”; is the author of the plays, 
“First Stop North,” “Bold Lover,” 
“The Burning Boat,” and of numerous 
lyrics and sketches for revues ; en¬ 
tered films, 1940, and has appeared 
in numerous pictures; has also written 
many films, including “Spring in 
Park Lane,” “Maytime in Mayfair,” 
“The Captain’s Paradise,” “Doctor 
in the House,” “Doctor at Sea,” 
“Doctor at Large,” “Doctor in Love,” 
“No Love For Johnnie,” etc. Address: 
c/o National Westminster Bank, Ltd., 
224 King’s Road, London, S.W.3. 


PIAZZA, Ben, actor; b. Little Rock, 
Arkansas, 30 July, 1934; s. of Charles 
Piazza and his wife Elfreida (Spillman); 
e. Princeton University; m. Dolores 
Dorn-Heft; prepared for the stage 
at the Actors Studio; made his 
first appearance on the stage at the 
Theatre Intime, Princeton, N.J., spring, 
1952, as a Venetian Senator m 
“Othello”; made his New York debut 
at the National, Feb., 1958, as George 
Willard in “Winesburg, Ohio”; Am¬ 
bassador, New York, Apr., 1959, played 
Alvin in “Kataki”; Eugene O'Neill, 
Apr., 1960, Paul in “A Second String”; 
York Playhouse, Jan., 1961, played the 
Young Man in “The American Dream,” 
transferring with the production to the 
Cherry Lane, off-Broad way. May, 
1961; toured South America, summer, 

1961, as Isherwood m “I Am a 
Camera,” Jerry in “The Zoo Story,” 
and Chance Wayne in “Sweet Bird 
of Youth”; Cherry Lane, off-Broad- 
way, Feb., 1962, appeared in the 
repertory season “Theatre of the 
Absurd,” playing Clov in “Endgame,” 
Green Eyes in “Deathwatch,” the 
Young Man in “The American Dream,” 
and Jerry in “The Zoo Story”; again 
toured South America, summer, 1962, 
as Christopher Isherwood in “I Am a 
Camera”; Lyceum, New York, Oct., 

1962, played Leopold in “The Fun 
Couple”; Billy Rose, Feb., 1963, took 
over the part of Nick m “Who's 
Afraid of Virginia Woolf?”; Play¬ 
house, Paramus, N.J., Aug., 1964, 
played in “One in a Row”; Cherry 
Lane, June, 1965, again appeared in 
“The Zoo Story”; A.N.T.A., Sept., 
1967, Alfredo in “The Song of the 
Grasshopper”; Coconut Grove Play¬ 
house, Miami, 1968, played in the 
four-part “You Know I Can’t Hear 
You When the Water's Running”; 
Billy Rose, Oct., 1968, The Intern in 
“The Death of Bessie Smith” and 
Jerry in “The Zoo Story”; his plays 
“Lime Green” and “Khaki Blue” 
produced at the Provincetown Play¬ 
house, Mar., 1969; Repertory Theatre, 
New Orleans, June, 1970, Stanley 
Kowalski in “A Streetcar Named 
Desire”; Ivanhoe, Chicago, Aug., 
1970, Buck in “Bu$ Stop”; entered 
films, 1959, in “Dangerous Age,” 
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subsequently appearing in “The Hang¬ 
ing Tree,” “No Exit,” and “Tell Me 
That You Love Me, Junie Moon,” 
1970; first appeared on television, 
1957, and principal programs in which 
he has appeared include Ben Casey, 
The Defenders, Naked City, Kraft 
Theatre, etc.; he is also the author of 
the novel “The Exact and Very 
Strange Truth,” 1964. Address: 1230 
Park Avenue, New York, N.Y., U.S.A. 
Telephone No.: SA 2-0138. 

PICKUP, Ronald, actor; b. Chester, 
7 June, 1941; s. of Eric Pickup and 
his wife Daisy (Williams); e. King’s 
School, Chester, Leeds University; 
m. Lans Traverse; trained for the 
stage at R.A.D.A.; first appeared on 
the stage 14 Sept., 1964, at the Phoe¬ 
nix Theatre, Leicester as Sir John 
Friendly in “Virtue in Danger”; his 
first London appearance was as 
Octavius in “Julius Caesar” at the 
Royal Court, Nov., 1964; played a 
number of small parts for the National 
Theatre at the Old Vic, 1965, returning 
to the Royal Court, Oct., 1965, to 
play the title part in “Shelley”; there 
also he played Pete in “Saved,” 
Nov., 1965; Private Hurst in “Serjeant 
Musgrave’s Dance,” Dec., 1965; Sir 
Oliver Kix in “A Chaste Maid in 
Cheapside,” Jan., 1966, and Simon in 
“Transcending,” also Jan., 1966; re¬ 
joined the Old Vic, and his parts have 
since included Johnny Boyle in “Juno 
and the Paycock,” Jeremy in “Love 
for Love,” and Don John in “Much Ado 
About Nothing”; 1966 season; Fedotik 
in “Three Sisters,” Rosalind in an 
all-male “As You Like It,” 1967; 
Messenger in Seneca’s “Oedipus,” Me 
in “In His Own Write,” and Don 
Armado in “Love’s Labour’s Lost,” 
1968; Joaquin and others in “Mac- 
rune’s Guevara,” Tusenbach in “Three 
Sisters,” Haslamin Part I and Pygmal¬ 
ion in Part II of “Back to Methuselah,” 
Aimwell in “The Beaux* Stratagem,” 
1969; Guildenstern in “Rosencrantz 
and Guildenstern Are Dead,” Ippolit 
in “The Idiot,” Oedipus in Sophocles’ 
“Oedipus” (Young Vic), and Frank 
Gardner in “Mrs. Warren’s Profes¬ 
sion,” 1970; first film, 1970, the 
National Theatre’s “Three Sisters”; 
television, since 1964, includes “Romeo 


and Juliet” and “Saint Joan.” Recrea¬ 
tions: Painting, listening to music, 
reading. Address: 24a Shepherds Hill, 
London, N.6. Telephone No.: 01-348 
2930. 


PICON, Molly, actress and author; 
b. New York City, 1 June, 1898; d. 
of Lewis Picon and his wife Clara 
(Ostrow); e. Philadelphia; m. Jacob 
Kalich; made her first appearance on 
the stage in Philadelphia, 1904, under 
the management of Michael Thomas- 
hefsky; in Yiddish repertory, Phila¬ 
delphia, appeared in “Gabriel,” “The 
Silver King,” “Sappho,” “Uncle Tom’s 
Cabin,” “Shulamite,” 1904-7; at 
the Arch Street, Philadelphia, 1908- 
12, played in “Girl of the Golden 
West,” “God of Revenge,” “Medea”, 
“King Lear,” “The Kreutzer Sonata” 
etc.; appeared in cabaret, 1912-15; 
at the Chestnut, Philadelphia, 1915, 
played in “Broadway Jones” and 
“Bunty Pulls the Strings”; toured in 
a vaudeville act called “Four Seasons,” 
1918-19; appeared in Yiddish reper¬ 
tory with her husband’s troup at the 
Boston Grand Opera, 1919-20, and 
toured with the company in European 
theatres, 1920-2; on returning to 
New York, 1923, appeared at Kessler’s 
Theatre, in “Yankele”; she remained 
at that theatre, playing leading parts 
for several years, in “Zipke,” “Ich- 
mendrile,” 1924; “Mamele,” “Gypsy 
Girl,” 1925; “Molly Dolly,” “Rabbi's 
Melody,” “Little Devil,” 1926; “Kid 
Mother,” “Little Czar,” “Raizelle,” 
1927; “Mazel Brocke,” “Hello, 
Molly!” 1928; at the Molly Picon, 
Sept., 1931, played in “Girl of Yester¬ 
day”; Palace, and U.S. tour, 1931, 
played in vaudeville; Molly Picon, 
Dec., 1931, played in “Love Thief”; 
toured, with her husband, in Europe, 
the Near East, South Africa, and 
Argentina, until 1935; returned to 
New York, and in 1936, appeared in 
“Kale Loift”; appeared in vaudeville, 
1937; at the Longacre Theatre, 
New York, Apr., 1940, played Becky 
Felderman in “Morning Star”; Molly 
Picon Theatre, Oct., 1942, Molly in 
“Oy Is Dus a Leben”; toured U.S. 
and Canada in vaudeville, 1943; 
toured in U.S. military camps and 
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D. P. camps in Europe, 1944-6; in 
1947, toured in South Africa; Belasco, 
N.Y., Nov., 1948, played Mrs. Rubin 
in “For Heaven’s Sake”; 2nd Avenue 
Theatre, Jan., 1949, played Sadie 
in “Sadie Is a Lady”; toured, 1950, 
in “Abi Gezunt”; 2nd Avenue Theatre, 
New York, Sept., 1950, Molly in 
“Mazel Tov Molly”; Dec., 1950, 
Sarah in “Take It Easy”, toured 
Korea and Japan for the U.S.O., 1951; 
toured U.S. and Canada for Israeli 
Bonds, 1953; appeared in vaudeville 
at the Alhambra, Paris, Mar., 1953, 
Walnut St., Philadelphia, summer, 
1953, played in “Make Momma 
Happy”; toured in Yiddish plays in 
London, Israel, and New York State, 
1955; Palace, Brooklyn, Sept., 1956, 
played m “Farblonjet Honeymoon”, 
Anderson, N.Y., Oct., 1959, Peppy in 
“The Kosher Woman”; Phoenix, 
London, Mar., 1960, played Mis 
Jacoby in “A Majority of One,” and 
subsequently toured, Martin Beck, 
New York, Oct., 1961, Clara Weiss 
in “Milk and Honey”; in Nov., 
1962, after an absence of ten weeks, 
returned to the cast of this last musical 
and toured U.S., 1963-4, in the 

same part; Royal Poinciana Play¬ 
house, Palm Beach, Fla., Mar., 1965, 
again played Mrs. Jacoby in “A Majority 
of One' ’; Playhouse-in-the-Park, Phila¬ 
delphia, June, 1965, Libby Hirsch in 
“Dear Me, The Sky Is Falling”; 
Westport Country Playhouse, Aug., 
1965, played Matilda Mousse in 
“Madame Mousse”; Roosevelt Play¬ 
house, Miami, Fla., Feb., 1966, again 
played in “Majority of One”; West- 
bury Music Fair, May, 1967, played 
in “The Rubaiyat of Howard Klein”; 
Hudson, Dec., 1967, played in the 
revue “How to Be a Jewish Mother”; 
Brooks Atkinson, Jan., 1970, Hortensc 
Brand in “Paris Is Out!”; Ethel 
Barrymore, 1970, took over from 
Helen Hayes as Mrs. Grant m “The 
Front Page”; author of a family 
biography “So Laugh a Little,” 1962; 
has appeared on the variety stage in 
London and Paris; films include: 
“Yiddlc and His Fiddle,” in Poland, 
1936; “Mamale,” in Poland 1938; 
“Come Blow Your Horn,” 1963; she 
has also appeared frequently on tele¬ 
vision. Address: Actors Equity Asso¬ 


[PID 

ciation, 165 West 46th Street, New 
York, N.Y. 10036, U.S.A. 

PIDGEON, Walter, actor; b. East 
St. John, New Brunswick, Canada, 
23 Sept., 1897; e. University of New 
Brunswick, 1914-15; m. (1) Edna 
Pickles (dec.); (2) Ruth Walker; 

served in World War I in the Royal 
Canadian Army; made his first ap¬ 
pearance on the stage in Boston, 
Massachusetts, 1924, with the Copley 
Players in “You Never Can Tell”; 
made his New York debut at the 
Fulton, 2 Feb., 1925, in the revue 
“Puzzles of 1925”; made his London 
debut in 1925 in “At Home”; played m 
films for several years; re-appeared 
on the stage at the Morosco, New 
York, 3 Sept., 1934, as Sheridan 
Warren in “No More Ladies”; Morosco, 
Apr., 1935, Herbert Gray in “Some¬ 
thing Gay”; Ambassador, Sept., 1935, 
“Guts” Regan in “The Night of 
January 16”; Cort, Oct., 1935, Leon 
Nordoff in “There’s Wisdom in 
Women”, re-entered films for twenty 
years, then, at the Lyceum, Nov., 
1956, played Anthony J. Drexel Biddle 
in “The Happiest Millionaire,” and 
toured in this part Oct., 1957-May, 
1958; Shubert, Oct, 1959, Nat Miller 
in the musical “Take Me Along”, 
toured, 1964, as Frank Michaelson in 
“Take Her, She’s Mine”; toured, 1965, 
in “The Happiest Millionaire” and 
“Take Her, She’s Mine”; Alvin, Sept , 
1966, Oliver Jordan in the revival of 
“Dinner at Eight”; entered films in 
“Mannequin,” 1926, and has made 
many notable films since then, in¬ 
cluding “Saratoga,” “The Girl of the 
Golden West,” “Nick Carter, Master 
Detective,” “Man Hunt,” “How Green 
Was My Valley,” “Mrs. Miniver,” 
“Madame Curie,” “White Cargo,” 
“Command Decision,” “Forbidden 
Planet,” “Voyage to the Bottom of the 
Sea,” “Advise and Consent,” “Warn¬ 
ing Shot,” etc.; has appeared on 
television in “Swiss Family Robinson,” 
1958, “Meet Me in St. Louis,” 1959, 
“The Vanishing 400,” 1962, etc. 

Address: 230 Strada Corta, Los 

Angeles, California, U.S.A. 

PIFFARD, Frederic, manager; b. 
Deoghurr, India, 6 Aug., 1902; s. of 
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Frederick Eyre Piffard and his wife 
Gertrude (Schorr); e. St. Paul's 
School, Hammersmith; m. Mary Sutton ; 
formerly an acrobatic dancer, cabaret 
and music-hall entertainer; from 
1926-35, performed an Adagio Act in 
cabaret and music-halls with a partner, 
as Vanda and Vladimir; partner in 
the Piffard and Robinson Productions 
Ltd., managing the Duke of York’s 
Theatre from 1944; founded the New 
Lindsey Theatre, 1946, and was res¬ 
ponsible for the productions there 
until July, 1948; productions included: 
“Pick-Up Girl,” “Gingerbread House," 
“Golden Rain," “Flowers for the 
Living," “Georgia Story," and others; 
presented “We Proudly Present," at 
the Duke of York’s, 1947; “The 
Queen Came By," Duke of York's, 
1949; “Flowers For the Living," 
Duchess, 1949; at the Stoll, Dec., 1950, 
presented a new production of “Where 
the Rainbow Ends"; Winter Garden, 
Dec., 1951, again presented “Where 
the Rainbow Ends”; resumed direc¬ 
tion of the New Lindsey Theatre, 
1952, when he presented “Intimacy at 
Eight"; “Blame It On Adam," 1954; 
“Malice Domestic," 1956; “Tropical 
Heatwave," “At the Drop of a Hat," 
1957; with Bertie Meyer presented 
“Noddy In Toyland," Stoll Theatre, 
1954, and again at the Princes, Dec., 
1955; London Hippodrome, Dec., 
1956, presented (with Bertie Meyer) 
“The Famous Five," and “Noddy In 
Toyland" at the Stoll Theatre; pre¬ 
sented “This Is Your Wife" (tour), 
1964; between 1947-60 presented (with 
Alan Miles) a number of productions at 
the Richmond Theatre; became sole 
lessee and licensee of Richmond 
Theatre, 1960; plays presented by 
him at Richmond which were subse¬ 
quently produced in the West End 
include: “Goodnight Mrs. Puffin," 
“Rattle of a Simple Man," “One for 
the Pot," “Chase Me Comrade," 
“Diplomatic Baggage," “Big Bad 
Mouse," “Not Now Darling," “Let 
Sleeping Wives Lie," “She's Done It 
Again"; led film expedition into 
Western Ethiopia and found site of 
Queen Sheba's Mines; variety pro¬ 
ducer (B.B.C.) 1936-52. Recreations: 
Chess and gardening. Address: Old 
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Rickhurst, Dunsfold, Surrey. Tele¬ 
phone No.: Dunsfold 356. 

PILBROW, Richard, lighting de¬ 
signer, managing director of the 
Theatre Projects Group, and producer; 
b. Beckenham, Kent, 28 Apr., 1933; 
s. of Arthur Gordon Pilbrow and his 
wife Marjorie (Haywood); e. Cran- 
brook School; m. Viki Brinton; 
studied stage-management at the 
Central School of Speech and Drama; 
assistant stage-manager at Her Maj¬ 
esty’s Theatre, Apr., 1954, for “The 
Teahouse of the August Moon"; 
in 1957, he founded Theatre Projects 
Ltd., to provide a unique technical 
service, embracing design, technical 
planning, equipment and supply, etc. ; 
through this company’s research at 
home and abroad, new techniques 
have since been introduced, notably 
in the field of projected scenery; 
lighting designer for “Lady at the 
Wheel," at the Lyric, Hammeismith, 
Jan., 1958; he has since acted as 
lighting designer for many produc¬ 
tions, including, "Brand," “Danton’s 
Death," “Richard II" (Old Vic), 
"Pieces of Eight," 1959; “Inherit the 
Wind," "Platonov," 1960; “The 
Tenth Man," “One Over the Eight," 
“Richard III," “As You Like It" 
(last two productions at Stratford-on- 
Avon), 1961; "Blitz," "Peer Gynt," 
"The Merchant of Venice," “The 
Alchemist" (Old Vic), 1962; 
“Othello” (Old Vic), “Baal," “Half-a- 
Sixpence," "How To Succeed in 
Business Without Really Trying," 
“Measure for Measure" (Old Vic), 
“Uncle Vanya," “Saint Joan," "The 
Workhouse Donkey" (last three pro¬ 
ductions at Chichester Festival), 
“Hamlet,” “The Recruiting Officer" 
(last two for the National Theatre at 
the Old Vic), 1963; “Camelot," 
“Our Man Crichton," 1964; “Arm¬ 
strong's Last Goodnight," “Miss 
Julie," and “Black Comedy" (double 
bill) (last three plays at Chichester 
Festival), “Love for Love," 1965; 
“Juno and the Pay cock," “Rosen- 
crantz and Guildenstem" (National 
Theatre London, and New York), 
“The Prime of Miss Jean Brodie," 
“Jorrocks," 1966; “The Storm," 
“Wise Child," “Fiddler on the Roof," 
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1967; "The Three Sisters," "Love's 
Labour’s Lost," "Zorba" (New York), 
1968; "The Travails of Sancho 
Panza," 1969; "Oh! Calcutta!" "The 
Rothschilds" (New York), 1970; he 
has also been scene projection con¬ 
sultant for the following productions: 
"One Over the Eight," 1961; "Peer 
Gynt," and "The Merchant of Venice," 
1962; "A Funny Thing Happened 
on the Way to the Forum" (New 
York), 1963; "Golden Boy" (New 
York), 1964; he has co-produced the 
following productions: "A Funny 
Thing Happened on the Way to the 
Forum," 1963; "She Loves Me," 
"A Scent of Flowers," 1964; "Fiddler 
on the Roof," 1967; "Cabaret," 
"The Beggar's Opera," 1968; "She 
Stoops to Conquer," 1969; "Edward 
II" and "Richard II," "Erb," "Catch 
My Soul," 1970; directed "Mister" 
(Edinburgh, 1970, London, 1971); 
Theatre Projects Consultants Ltd., 
have been technical consultants for the 
building of many theatres, including 
the Thorndike, Leatherhead; New Na¬ 
tional Theatre of Great Britain; 
Barbican Theatre and the Guildhall 
School; Birmingham Repertory; 
Hampstead; Artistic Director 69 
Theatre Company, Council of 
L.A.M.D.A., National Youth Theatre, 
Member Drama Panel of Arts Council 
1968-70; author of "Stage Lighting," 
1971; Fellow, Royal Society of Arts. 
Club: Garrick. Recreations: Retreat¬ 
ing to the Hebrides, and basset 
hounds. Address: Theatre Projects 
Ltd., 10 Long Acre, London W.C.2. 
Telephone No.: 01-836 7877. 

PINTER, Harold, C.B.E., dramatic 
author, director, and actor; b. Hack¬ 
ney, London, 10 Oct., 1930; s. of 
Hyman Pinter and his wife Frances 
(Mann); e. Hackney Downs Grammar 
School; m. Vivien Merchant; began 
his career as an actor; author of the 
following plays: "The Birthday 
Party," 1958; "The Room" (one-act), 
"The Dumb Waiter" (one-act), "The 
Caretaker," 1960; "A Slight Ache" 
(one-act), 1961; "A Night Out" (one- 
act), 1961; "The Collection" (one-act, 
also co-directed), 1962; "The Lover" 
(one-act), "The Dwarfs" (one-act, also 
directed), 1963; "The Homecoming," 


1965; "Landscape," 1968; "Silence," 
1969; "Old Times," 1971; "The 
Caretaker" received the Evening Stand¬ 
ard Award as the best new play of 
1960; at the Duchess, Feb., 1961, he 
took over the part of Mick in "The 
Caretaker"; Aldwych, June, 1964, 
directed "The Birthday Party"; direc¬ 
ted "The Man in the Glass Booth" 
(also New York, 1968), 1967; "Exiles," 
1970; he is also the author of a 
number of revue sketches, notably in 
"One to Another," and "Pieces of 
Eight," 1959; author of the following 
films: "The Servant," "The Pumpkin 
Eater," "The Quiller Memorandum," 
"Accident," "The Go-Between"; tele¬ 
vision plays include "A Night Out," 
1959, "Night School," 1960, "The 
Collection," "The Lover," "Tea 
Party," "The Basement," etc.; author 
of the radio plays "A Night Out," 
1959, and "The Dwarfs," 1960; 
received the C.B.E. in 1966 Birth¬ 
day Honours. Recreation: Watching 
Cricket. Address: c/o Emmanuel Wax, 
16 Cadogan Lane, London, S.W.l. 

PITHEY, Wensley, actor; b. 20 
Jan., 1914, Cape Town, South Africa; 
5. of Nelson Ivan Pithey, and his wife 
Helen Marguerite (Hogg); e. South 
African College School and University 
of Cape Town; m. Ingrid Hedwig Anna 
Rosengarten; trained for the stage at 
the College of Drama, University of 
Cape Town, and University Little 
Theatre, where he was a director, 
1939; previously an announcer/produ¬ 
cer for South African Broadcasting 
Corporation; first appeared on the 
stage July, 1925, at the Old Tivoli 
Theatre, Cape Town, as Hubert in 
"King John"; as a child actor, he 
gave excerpts from Shakespeare in 
variety; after various touring parts in 
South Africa, 1945-7, during which 
period he also ran his own company, 
came to London in 1947; first London 
appearance, St. Martin's, Mar., 1948, 
as Phil Cooper in "Rocket to the 
Moon"; in repertory at the Library 
Theatre, Manchester, 1948-9, appear¬ 
ing in the Library production of "The 
Rising Wind" at the Embassy, May, 
1949; with the Bristol Old Vic, 1949- 
50, appearing at the Lyric, Hammer¬ 
smith, June, 1950, fn their production 
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of “Tartuffe," as M. Orgon; Cambridge, 
May, 1951, played the Chief of Police 
in “Hassan"; Mermaid, Sept., 1951, 
Stephano in “The Tempest"; Duchess, 
Jan., 1952, Dr. Buchanan in “Summer 
and Smoke"; Westminster, May, 1952, 
Mr. Weller in “The Trial of Mr. 
Pickwick"; “Q," Jan., 1953, Judge 
Cato in “Star Witness"; Duchess, 
Apr., 1955, Sir Roderick Fletcher in 
“It's Different for Men"; Duke of 
York's, June, 1955, Middle Aged 
Actor in “Moby Dick"; Garrick, Sept., 
1955, Maitre Galuchon in “The Count 
of C16rambard"; Globe, Dec., 1955, 
Stephen Spettigue in “Charley’s 
Aunt"; Arts, Mar., 1957, Old Man 
Devius in “The Wit to Woo"; for the 
next few years concentrated on tele¬ 
vision work, returning to the stage as 
Sam Elderly in “Photo Finish," 
Saville, Apr., 1962; Mermaid, Jan., 

1966, Col. Craven in “The Philand¬ 
erer"; Royal, Bury St. Edmunds, Feb., 

1967, again played Spettigue in the 
fiftieth anniversary production of 
“Charley’s Aunt" at its original 
theatre; St. Martin’s, July, 1968, took 
over as Rafe Crompton in “Spring and 
Port Wine"; Vaudeville, Sept., 1970, 
Lord Green in “The Jockey Club 
Stakes"; first appeared in films, 1947, 
and has since appeared in pictures 
including “Oliver!"; and “Oh! What 
A Lovely War"; television, since 1949, 
includes series such as “Charlesworth" 
and “Special Branch." Favourite parts * 
Stephen Spettigue, Falstaff. Recrea¬ 
tions: Music, swimming, motoring. 
Address: c/o I.F.A. Ltd., 11-12 Han¬ 
over Street, London, W.l. Telephone 
No.: 01-629 8080. 

PITKIN, William, designer; b. Oma¬ 
ha, Nebraska, 15 July, 1925; s. of 
Loren H. Pitkin and his wife Letha 
M. (Wimmer); e. Universidad Nacional 
de Mexico, 1941, University of Texas, 
1942-3, University of New Mexico, 
1943, Bard College, Annandale-on- 
Hudson (B.A. 1949); served in the 
United States Army Air Force, 1943-6; 
studied in Paris with Christian Berard 
and at the Ecole Paul Colin; staff 
designer for Raymond Loewy Associ¬ 
ates, 1953; designed his first work for 
the theatre for the Maverick Theatre, 
Woodstock, New York, production of 


“Thunder Rock," 1947, and designed 
nine other shows for that troupe in 
the same season; went to Italy and for 
the Theatre Guild designed the Rome 
productions of “Born Yesterday" and 
“Napoleone, Unico" in 1950; Brainerd, 
Minnesota, 1951, designed ten produc¬ 
tions for the Paul Bunyan Drama 
Festival; designed his first New York 
production at the Theatre de Lys, 
10 Mar., 1954, for “The Threepenny 
Opera"; has since designed the decor 
for “La Ronde," 1954; “Child of 
Fortune," “The Potting Shed," 1956; 
“A Moon for the Misbegotten," “The 
Cave Dwellers," 1957; “The Marriage 
of Figaro" (Washington Opera So¬ 
ciety), 1958; “The Good Soup," “In¬ 
vitation to a March" (with Jean 
Rosenthal), 1960; “The Conquering 
Hero," “The Glass Menagerie" (for a 
European and South American tour), 
1961; “Something About a Soldier," 
“Seidman and Son," “The Beauty 
Part," 1962; the American Shakespeare 
Festival production of “Henry V" 
(also the costumes), “Gentlemen, Be 
Seated" (New York Opera), 1963; 
“The Impossible Years," “The Taming 
of the Shrew" (Stratford, Connecti¬ 
cut), 1965; “The Impossible Years" 
(first London design), 1966; for the 
National Repertory Theatre designed 
“The Comedy of Errors," “John 
Brown’s Body," and “She Stoops to 
Conquer," 1967; “The Guide," “Adap¬ 
tation" and “Next," 1968; “The 
Chinese and Dr. Fish," 1970; has also 
designed extensively for ballet com¬ 
panies, including “Coppelia" for the 
American Ballet Theater, 1968; “The 
Maids" for Eliot Feld's Ballet, 1970; 
and, for the City Center Joffrey 
Ballet, “Contretemps," “Lc Bal," 
1958, “Whirlygig," 1959, “La Fille Mai 
Gardee," 1962, “Pas de Dix," 1964, 
“These Three," “Cakewalk," “Doni¬ 
zetti Variations," 1966, “The Green 
Table," “Scotch Symphony," 1967, 
“Konservatoriet," 1968, “The Three- 
Cornered Hat" (from designs by 
Pablo Picasso), 1969; has also designed 
the operas “Fledermaus" for the 
New York Opera and “Madame 
Butterfly" for the Washington Opera 
Society; for the Children's Theatre and 
Nicolo Marionettes designed “Hansel 
and Gretel," “Aladdin," “Pinocchio," 
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“Jack and the Beanstalk,” “The 
Jungle Book,” “The Wizard of Oz,” 
“The Magic Flute,” “Sleeping 
Beauty”; for the Berkshire Theatre 
Festival designed “A Matter of Posi¬ 
tion,” “Adaptation,” “Next,” 1968, 
and “Hunger and Thirst,” “En¬ 
counters,” 1969; designed a perman¬ 
ent portable stage for the National 
Shakespeare Company, 1967, which is 
still in use by that troupe. Recrea¬ 
tions: Archaeology and Egyptology. 
Address: 799 Lexington Avenue, New 
York, N.Y. 10021, U.S.A. Telephone 
No.: PL 8-2545. 

PLATER, Alan, dramatic author; b. 
Jarrow-on-Tync, 15 Apr., 1935; 5. of 
Herbert Richard Plater and his wife 
Isabella Scott (Plunkett); e. Kingston 
High School, Hull and King’s College, 
Newcastle (Durham Umv.); m. Shirley 
Johnson; formerly an architect; is the 
author of the following plays: “The 
Referees,” “The Mating Season” 
(double bill), 1962; “Ted’s Cathedral,” 
1963; “A Smashing Day,” 1965; 
“Hop, Step and Jump,” 1967; “Close 
the Coalhouse Door,” “Charlie Came 
to Our Town,” 1968; “Don't Build a 
Bridge, Drain the River,” “Simon 
Says,” “And a Little Love Besides,” 
1970; scripted the film “The Virgin 
and the Gipsy,” 1970; his writing for 
television includes work for “Z Cars,” 
“Softly, Softly,” the trilogy “To See 
How Far It Is” and the play “Rest in 
Peace, Uncle Fred”; member, Writers 
Guild of Great Britain. Recreations ■ 
Reading, music (jazz and folk), watch¬ 
ing soccer. Address: 133 Wcstbourne 
Avenue, Hull, Yorks. 

PLEASENCE, Angela, actress; b. 
Chapeltown, Yorkshire; d. of Donald 
Pleasencc and his wife Miriam (Ray¬ 
mond) ; trained for the stage at 
R.A.D.A.; made her professional debut 
at Birmingham Repertory Theatre, 
1964, as Titania in “A Midsummer 
Night’s Dream”; toured, 1967, in 
“The Hollow Crown”; Lyceum, Edin¬ 
burgh, Nov., 1967, played Josephine 
in “The Ha-Ha”; repeated this per¬ 
formance at Hampstead, June, 1968; 
Lyceum, Edinburgh, Dec., 1968, Irina in 
“The Three Sisters”; Ludlow Festival, 
Mar., 1969, Juliet in “Romeo and 


Juliet”; Mermaid, June, 1970, Miranda 
in “The Tempest”; Mermaid, Sept., 
1970, the title part in “Saint Joan”; 
first film, “Here We Go Round the 
Mulberry Bush,” 1967; television 
includes “Birthday” and “The Six 
Wives of Henry VIII.” Address: c/o 
Joyce Edwards, 4 William IV Street, 
London, W.C.2. 

PLEASENCE, Donald, actor; 6. 
Worksop, Notts., 5 Oct., 1921; s. 
of Thomas Stanley Pleasence and his 
wife Alice (Armitage); e. Ecclesfield 
Grammar School; m. (1) Miriam Ray¬ 
mond; (2) Josephine Crombie; made 
his first appearance on the stage 
at the Playhouse, Jersey, May, 1939, 
as Hareton in “Wuthering Heights”; 
first appeared in London at the 
Arts, June, 1942, as Valentine in 
“Twelfth Night”; served with the 
R.A.F., 1942-6, and was prisoner-of- 
war, 1944-6; returned to the stage at 
the Lyric, Hammersmith, June, 1946, 
as Mavriky in “The Brothers 
Karamazov”; Scala, Dec., 1946, 
played Starkey in “Peter Pan”; 
Birmingham Repertory Theatre, 1948- 
50; Bristol Old Vic Company, 1951; 
Arts, Aug., 1951, played Sherman in 
“Right Side Up”; Sept., 1951, Rev. 
Giles Aldus in “Saints Day”; first 
appeared in New York, at the Ziegfeld, 
Dec., 1951, w r ith Sir Laurence Olivier's 
company in “Caesar and Cleopatra” 
and “Antony and Cleopatra”; Arts, 
June, 1952, played William Mossop 
in “Hobson’s Choice”; at the Edin¬ 
burgh Festival, 1952, appeared as 
Huish in his own play, “Ebb Tide,* 
and at the Royal Court, London ; 
appeared at the Memorial Theatre, 
Stratford-on-Avon, 1953 season, and 
at the Princes, London, Nov., 1953, 
played Lepidus in “Antony and 
Cleopatra”; Arts, May, 1954, played 
Maccario in “The Impresario From 
Smyrna”; Jan., 1955, Leone Gola 
in “The Rules of the Game”; Lyric, 
Hammersmith, May, 1955, appeared as 
the Dauphin, in “The Lark”; Lyric, 
Hammersmith, Feb., 1956, Gunner in 
“Misalliance”; St. James’s, May. 1957, 
Monsieur Tarde in “Restless Heart”; 
Arts, Apr., 1960, played Davies in 
“The Caretaker,” subsequently trans¬ 
ferring to the Ditchess, May, 1960; 
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Lyceum, New York, Oct., 1961, again 
played Davies in “The Caretaker”; 
New Arts, Nov., 1963, and Duke of 
York’s, Jan., 1964, played Bitos in 
“Poor Bitos,” subsequently leaving the 
cast to appear in the same play at the 
Cort, New York, Nov., 1964; St. 
Martin’s, July, 1967, played Arthur 
Goldman in “The Man in the Glass 
Booth” (London Variety Award for 
Stage Actor of the Year, 1968), 
appearing in that part at the Royale, 
New York, Sept., 1968; Duchess, 
Sept., 1970, Law in “The Basement” 
and Disson in “Tea Party” in a 
Pinter double-bill; films in which he 
has appeared include: “No Love For 
Johnnie,” “The Caretaker,” “Will 
Penny,” “Cul de Sac,” “Soldier 
Blue,” etc.; since 1946, he has also 
appeared in many television produc¬ 
tions, including: “Misalliance,” “Man 
in a Moon,” “The Millionairess,” 
“The Scarf,” “Fate and Mr. Browne” 
and “Call Me Daddy” (American 
Emmy Award); named television 
Actor of the Year, 1958; produced 
his own series Armchair Mystery 
Theatre , 1960. Favourite parts: Gun¬ 
ner in “Misalliance,” and Davies in 
“The Caretaker.” Recreations: Cars, 
boats, and very bad golf. Club: 
R.A.C. Address: c/o Joy Jameson 
Ltd., 30 Sloane Street, London, S.W.l. 


PLOWRIGHT, Joan, C.B.E., act¬ 
ress; b. Brigg, Lines., 28 Oct., 1929; 
d. of William Ernest Plowright and his 
wife Daisy Margaret (Burton); e . 
Scunthorpe Grammar School; m. 
(1) Roger Gage (mar. dis.); (2) Lord 
Olivier; studied for the stage at the Old 
Vic Theatre School, with Michel St. 
Denis, Glen Byam Shaw, and George 
Devine; made her first appearance on 
the stage in repertory at the Grand 
Theatre, Croydon, July, 1951, as Hope 
in “If Four Walls Told”; appeared in 
repertory at the Bristol Old Vic, and 
was a member of the Old Vic Com¬ 
pany during their tour of South 
Africa, 1952; first appearance in Lon¬ 
don, Westminster, July, 1954, when 
she played Donna Clara in “The 
Duenna”; Duke of York’s, June, 1955, 
played the Young Actress in “Moby 
Dick”; following a season of playing 


leading parts at the Nottingham Play¬ 
house, 1955-6, she joined the Eng¬ 
lish Stage Company, Royal Court, Apr., 
1956, to play Mary Warren in “The 
Crucible”; subsequently Baptista in 
“Don Juan,” and the Receptionist 
in “The Death of Satan”; Miss Tray 
in “Cards of Identity”; and Mrs. 
Shin in “The Good Woman of Set- 
zuan”; at the same theatre, Dec., 

1956, made a great success in her 
first leading part with the English 
Stage Company, as Margery Pmch- 
wife in a revival of “The Country 
Wife,” and transferred with the pro¬ 
duction to the Adelphi, Feb., 1957; 
returned to the Royal Court, May, 

1957, to play the Old Woman in 
“The Chairs,” and Elizabeth Compton 
in “The Making of Moo”; at the 
Palace, Sept., 1957, played Jean 
Rice in "The Entertainer”; made her 
first appearance in New York in a 
double bill at the Phoenix Theatre, J an., 

1958, when she played the Old Woman 
in “The Chairs,” and the Pupil in “The 
Lesson”; Royale, N.Y., Feb., 1958, 
played Jean Rice in “The Entertainer” ; 
on returning to London, Royal Court, 
June, 1958, she again played in 
“The Chairs” and “The Lesson”; 
at the same theatre, Aug., 1958 
played the title-part in “Major 
Barbara”; Piccadilly, Nov., 1958, 
played Arlette in “Hook, Line, and 
Sinker”; Belgrade, Coventry, May, 

1959, played the leading part of Beatie 
Bryant in “Roots”; subsequently 
appeared in the same play at 
the Royal Court, June, 1959, and 
transferred to the Duke of York's, 
July, 1959; Royal Court, Apr., 1960, 
played Daisy in “Rhinoceros”; at the 
Lyceum Theatre, New York, Oct., 

1960, played Josephine in “A Taste 
of Honey,” receiving the New York 
Drama Critics Award, 1961, for this 
performance; on returning to England, 
she appeared in the opening Chichester 
Festival, July, 1962, as Another Con¬ 
stants in “The Chances,” and as Sonya 
in “ Uncle Vanya’ ’; Chichester Festival, 
June, 1963, played the title-part in 
“Saint Joan,” and also Sonya in 
“Uncle Vanya”; Edinburgh Festival, 
Sept., 1963, played the title-part in 
“Saint Joan”; joined the first National 
Theatre Company at the Old Vic, Oct., 
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1963, where she appeared in repertory 
as Joan in “Saint Joan," and Sonya in 
“Uncle Vanya,’’ 1963; Maggie Hobson 
in “Hobson’s Choice,” Hilda Wangel in 
“The Master Builder,’’ 1964; took 
over Beatrice in “Much Ado About 
Nothing,’’ played Maria Sergueevna 
in “The Three Sisters’’ and Dorine 
in “Tartutfe,’’ 1967; Teresa in “The 
Advertisement,’’ Rosaline in “Love’s 
Labour's Lost,’’ 1968; Voice of 
Lilith in “Back to Methusaleh’’ Part 
II, 1969; Portia in “The Merchant of 
Venice,’’ 1970; also for the National 
Theatre, co-directed “An Evasion of 
Women’’ and “The Travails of Sancho 
Panza,” and directed “Rites,’’ 1969; 
films include “Moby Dick,” “The 
Enteitamer” and “Three Sisters”; tele¬ 
vision appearances include “Odd Man 
In," “The Secret Agent,” and “The 
School For Scandal”, received the 
C.B.E. in 1970 New Year Honours. 
Address: 33-4 Chaucer Lane, London, 
W.C.2. 

PLUMMER, Christopher (Arthur 
Christophei Orme), actor; b. Toronto, 
Ontario, Canada, 13 Dec., 1929; s. ot 
John Plummer and his wife Isabella 
Mary (Abbott); e. Canadian public and 
private schools; m. (1) Tammy Lee 
Grimes (mar dis.); (2) Patricia Audrey 
Lewis (mar. dis.); (3) Elaine Taylor; 
began his professional career as an 
actor with the Canadian Repertory 
Theatre, Ottawa, Ontario, in 1950, 
when he played Faulkland in “The 
Rivals”; remained with the company 
until 1952, by which time he had 
played nearly 100 roles; Bermuda 
Repertory Theatre, winter, 1952, 
played Old Mahon in “The Playboy 
of the Western World,” Gerard in 
“Nina,” Anthony Cavendish in “The 
Royal Family,” Ben in “The Little 
Foxes,” Duke Manti in “The Petrified 
Forest,” Father in “George and 
Margaret,” Hector Benbow in 
“Thark,” and Bernard Kersal in “The 
Constant Wife”; made his first 
appearance in New York at the Royale 
Theatre, Jan., 1954, as George Phillips 
in “The Starcross Story”; Booth, 
N.Y., Sept., 1954, Manchester Mona¬ 
ghan in “Home Is the Hero”; 
A.N.T.A., Feb./ 1955, Count Peter 
Zichy in “The Dark Is Light Enough”; 


Sarah Bernhardt Theatre, Paris, June, 
1955, played Jason m “Medea,” in 
a Salute to France Programme; 
Stratford Festival, Conn., July, 1955, 
appeared as Mark Antony in “Julius 
Caesar,” and Ferdinand in “The 
Tempest”; Longacre, N.Y., Nov. 

1955, played the Earl of Warwick 
in “The Lark”; Shakespeare Festival, 
Stratford, Ontario, June, 1956, played 
the title part m “Henry V,” and ap¬ 
peared in the same production at the 
Assembly Hall, Edinburgh Festival, 
Aug., 1956; Playhouse, N.Y., Dec, 

1956, played Lewis Rohnen in “Night 
of the Auk”; Shakespeare Festival, 
Stratford, Ont., July, 1957, played the 
title part in “Hamlet,” and Sir Andrew 
Aguecheek m “Twelfth Night” ; June, 
1958, played Benedick in “Much Ado 
About Nothing,” Leontes m “The 
Winter's Tale,” and Bardolph in 
“Henry IV,” Part I; A N.T.A , X.Y., 
Dec., 1958, played Nickles in “J.B.”; 
Stratford Shakespeare Festival, On¬ 
tario, June, 1960, played The Bastard 
in “King John” and Mercutio in 
“Romeo and Juliet”, Royal Shake¬ 
speare, Stratford-on-Avon, Apr., 1961, 
Benedick in “Much Ado About No¬ 
thing,” and. May, 1961, the title-role , 
m “Richard III”; Aldwycli, London, 
July, 1961, King Henry m “Becket,” 
transferring to the Globe, Dec , 1961, 
returned to Stratford, Ontario, July, 

1962, where he played the title-roles m 
“Cyrano de Bergerac” and “Macbeth”; 
Lunt-Fontaime, New York, Nov., 

1963, played the title-role in “Arturo 
Ui”; A.N.T.A., Oct., 1965, Francisco 
Pizarro in “The Royal Hunt of the 
Sun”; Stratford, Ontario, July, 1967, 
Mark Antony m “Antony and Cleo¬ 
patra”; joined the National Theatre 
Company, London, 1971; first entered 
lilms, 1957, and principal lilms include 
“Stage Struck,” “The Fall of the 
Roman Empire,” “The Sound of 
Music,” “Inside Daisy Clover,” 
“Oedipus the King,” “Royal Hunt of 
the Sun,” “Lock Up Your Daughters,” 
“Waterloo,” and “Across the Ever¬ 
glades”; made his first television 
appearance in 1951, and has since 
starred in “CEdipus Rex,” “The 
Lady’s Not for Burning,” “The 
Doll’s House,” /‘The Prince and 
the Pauper,” “Little Moon of Alban,” 
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“Captain Brassboulid's Conversion," 
“Cyrano de Bergerac," “Prisoner of 
Zenda," “Time Remembered," “Mac¬ 
beth," “Hamlet" (Elsinore), etc.; 
received the Evening Standard Award, 
1961, for his performance in “Becket"; 
on 25 Sept., 1970, made a Companion 
of the Order of Canada, the highest 
civilian award. Recreations: Ski-ing, 
tennis and the piano. Club: Players, 
N.Y. Address: c/o Jane Brodcr, 60 
East 42nd Street, New York, N.Y. 
10017, U.S.A. Telephone No.: 697- 
8044. 

P01TIER, Sidney, actor; b. Miami, 
Florida, 20 Feb., 1924; s. of Reginald 
Poitier and his wife Evelyn (Outten); e. 
Governor’s High School, Nassau, Brit¬ 
ish West Indies; m. Juanita Hardy; 
prepared for the stage with Paul 
Mann and Lloyd Richards; made his 
professional debut with the American 
Negro Theatre, New York, 1945, in 
“Days of Our Youth" and subsequently 
played roles in “On Striver's Row," 
“Rain," “Freight," “You Can’t Take 
It with You," “The Fisherman," 
“Hidden Horizon," “Sepia Cinderella," 
and “Riders to the Sea"; made his 
Broadway debut at the Belasco, 17 
Oct., 1946, as Polydorus in “Lysist- 
rata”; National, Sept., 1947, played 
Lester in a revival of “Anna Lucasta"; 
Ethel Barrymore, Mar., 1959, played 
Walter Lee Younger in “A Raisin in 
the Sun"; John Golden, Feb., 1968, 
directed “Carry Me Back to Morning- 
side Heights"; entered films in a 
U.S. Army documentary, “From 
Whom Cometh Help," 1949, and 
made his first theatrical film, “No 
Way Out," 1950; subsequent films 
include “Cry the Beloved Country," 
“The Blackboard Jungle," “Some¬ 
thing of Value," “The Defiant Ones," 
“Porgy and Bess," “A Raisin in the 
Sun," “Lilies of the Field," for which 
he received the Academy Award, “In 
the Heat of the Night," etc.; has also 
received the Venice Film Festival 
Giorgio Cine Award for “Something of 
Value" and the Berlin Film Festival 
Award for “The Defiant Ones"; 
appeared on television in “A Man Is 
Ten Feet Tall," 1955. Address: Actors 
Equity Association, 165 West 46th 
Street, New York, N.Y. 10036, U.S.A. 


[POL 

POLAN, Lou, actor; b. Ukraine, 
Russia, 15 June, 1904; s. of Joseph 
Polansky and his wife Fanny (Glazer) ; 
e. in Brooklyn, New York, high school 
and the Manual Training High School, 
m. Myra Jordan; prepared for the 
stage at the Neighborhood Playhouse, 
the New York School of the Theatre, 
and with Clare Tree Major; first 
appeared on the stage at the Neighbor¬ 
hood Playhouse, New York, Oct., 
1919, as the Shopkeeper in the panto- 
nnme/ballet “La Boutique Fantasque"; 
made his Broadway debut at the 
Garrick, 9 Oct., 1922, as a walk-on in 
“R.U.R."; first speaking role was at 
the 39th Street, Nov., 1922, as Lubet- 
sky in “The Bootleggers"; toured in 
vaudeville, 1923, as the Clown in the 
sketch “Heart of a Clown"; National, 
Nov., 1923, a Pirate in “The Jolly 
Roger"; National, Nov., 1923, 
D’Artagnan in “Cyrano de Bergerac" 
toured in this last part in 1924; 
Shubert, Jan., 1925, a Gentleman of 
Cyprus in “Othello"; Hampden, Oct., 
1925, played in “Hamlet"; Greenwich 
Village, Dec., 1925, an Indian in “The 
Fountain"; Guild, Jan., 1926, played 
in “Goat Song"; Hampden, Oct., 1926, 
a Spy in “The Immortal Thief" and 
Montini in “Caponsacchi"; Metro¬ 
politan Opera House, May, 1927, 
Pylades in “Electra"; Hampden, Mar., 
1928, Montjoy in “Henry V"; Oct., 
1928, Devadatta in “The Light of 
Asia"; Nov., 1928, Mr. Vik in “An 
Enemy of the People"; Dec., 1928, 
Comte de Guiche in “Cyrano de 
Bergerac"; Oct., 1929, The Captain in 
“The Bonds of Interest"; Dec., 1929, 
Duke of Orleans in “Richelieu"; 
Times Square, Dec., 1930, Prince of 
Morocco in “The Merchant of Venice"; 
toured in this last part, 1931; Empire, 
Nov., 1932, Pfeiffer in “The Firebird"; 
toured as Antonio in “Twelfth Night," 
1933; National Dec., 1933, Rabbi of 
Lizhan in “Yoshe Kalb"; Park, May, 
1935, Top Sergeant in “The Young 
Go First"; Shubert, Oct., 1935, Loretti 
in “Sweet Mystery of Life"; toured as 
the Producer in “The Great Julie," 
1936; Ritz, May, 1937, Chain Gang 
Captain in “Hymn to the Rising Sun"; 
Lafayette, Mar., 1938, Colonel Roche in 
“Haiti"; Fulton, Mar., 1938, Victor 
Piazzi in “All the Living"; made his 
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London d6but at the St. James's, 
Sept., 1938, when he took over from 
Robert Lewis as Roxy Gottlieb in 
"Golden Boy"; toured U.S.A. in this 
last part, 1938r-40; Broadhurst, Feb., 
1940, Teddy in "Night Music"; Shu- 
bert, Feb., 1941, a Dictator in "Liberty 
Jones"; Forrest, Nov., 1941, Nick in 
"Walk into My Parlor"; Cort, Jan., 

1942, Louie in "Cafe Crown"; toured, 

1943, as Sergeant Ruby in "The Eve 
of St. Mark" and Laundry Man in 
"White-Haired Boy"; toured as Jud 
in "Oklahoma!" 1943-4, and toured 
the Pacific theatre of war in a U.S.O. 
production of this play, 1945; Bilt- 
more. Mar., 1947, Colonel Ivanov in 
"The Whole World Over"; Mansfield, 
Dec., 1947, Mike Rykowski in "The 
Gentleman from Athens"; Fulton, 
Nov., 1950, Bob Kressner in "The 
Golden State"; A.N.T.A., Jan., 1952, 
Simeon Cabot in "Desire Under the 
Elms"; Phoenix, Jan., 1954, Titus 
Lartius in "Coriolanus"; toured, 1954, 
as Captain La Hire in "Saint Joan"; 
Music Box, Mar., 1955, Will Masters in 
"Bus Stop"; Fourth Street, Oct., 
1956, Ilya Shamraev in "The Seagull"; 
54 th Street, Oct., 1958, Harvey 
Gruber in "Drink to Me Only"; 
54th Street, Feb., 1959, Marshall 
Haynes in "The Legend of Lizzie"; 
toured, 1963-4, as Mr. Magnuson in 
"Scidman and Son"; Delacorte, June, 
1964, Ghost of Hamlet’s Father in 
"Hamlet"; New York City Center, 
Nov., 1967, Schlissel in "The Tenth 
Man"; has appeared in the films 
"Fourteen Hours," "You Never Can 
Tell," "Murder, Inc.," etc.; has ap¬ 
peared frequently on television in var¬ 
ious dramatic series and programmes. 
Address: 45 West 69th Street, New 
York, N.Y. 10023, U.S.A. Telephone 
No.: En 2-5834. 

POLLOCK, Ellen, actress and dir¬ 
ector ; b. Heidelberg, Germany, 29 
June, 1903; e. St. Mary's College, 
London, and Convent of the Blessed 
Sacrament, Brighton; m. (1) Captain 
Leslie Frank Hancock, R.E.; (2) 

James Proudfoot, R.P., R.O.I.; first 
appeared on the stage at the Every¬ 
man Theatre 18 Nov., 1920, as a page 
in "Romeo and Juliet"; at the 
same theatre, Dec., 1920, played the 


Baroness in "The Melting Pot," the 
Big-eared Goblin and the Fairy Doll 
in "Through the Crack," and Herod’s 
son in an Old English Nativity Play, 
in which she appeared with the late 
Ellen Terry; Globe, Apr., 1921, played 
in "The Knave of Diamonds"; subse¬ 
quently toured in "The Eleventh 
Commandment"; in 1923, toured in 
a repertory of Bernard Shaw’s plays, 
and in "Mr. Garrick"; in the same 
year accompanied Gertrude Elliott on 
her South African tour, appearing m 
"Woman to Woman," "The Sign on 
the Door," "Paddy the Next Best 
Thing"; on returning to England, 
toured in "The Cabaret Girl," and in 
1924, toured as Louise in "Tons of 
Money"; in 1925, toured as Tonde- 
leyo in "White Cargo"; at Chelsea 
Palace, Dec., 1925, played the Good 
Fairy in "Bluebell in Fairyland"; 
Regent, Mar., 1926, the Salvation Lass 
in " From Morn to Midnight" ; later in 
1926, sailed for Australia, with Maurice 
Moscovitch, playing lead in "They 
Knew What They Wanted," "Trilby," 
"The Outsider," and "The Fake"; 
on her return, appeared at the London 
Hippodrome, Nov., 1927, as Rita in 
" Hit the Deck" ; in Sept., 1928, toured 
with Billy Merson, as Lady Fandon 
in "The Lad" ; Everyman, Mar., 1929, 
played Topsy in "The Pleasure Gar¬ 
den"; Garrick, Mar., 1930, Esther in 
"The Lady of the Camellias"; Every¬ 
man, June, 1930, the Girl in Yellow 
in " Long Shadows" ; Lewisham, Aug , 

1930, Vivian Leiter in "Her First 
Affaire"; Kingsway, Sept., 1930. Sus- 
anne in the same play; Everyman, Mar., 

1931, Jean Somers in "Phoenix"; His 
Majesty's, May, 1931, Elsie and Effie 
Longstaffe in " The GoodCompanions ’’; 
New, Apr., 1932, Hortense in "Napo¬ 
leon"; Phoenix (for the G. Club), 
May, 1932, Jimmie Franklin in "Rings 
on Her Fingers"; at the Malvern 
Festival, Aug., 1932, Charlotte Welldon 
in "Oioonoko," the Dancer in "Tom 
Thumb," and the Nurse in "Too True 
to be Good," appearing in the last- 
mentioned part when the play was 
reproduced at the New Theatre, Sept., 
1932; Gaiety, Nov., 1932, Ruth Gold¬ 
man in "Potash and Perlmutter"; 
Garrick, Apr., 19^3, Mrs. Henderson 
in "Beggars in Hell"; Embassy, 
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June, 1933, Elizabeth Barrie in "Fly 
Away Peter"; Sept., 1933, Countess 
Upsala in "Bastos the Bold"; Ful¬ 
ham, Oct., 1933, Connie in "Finished 
Abroad"; Winter Garden, Nov., 1933, 
Aloysia Brollikins in "On the Rocks"; 
Savoy, Mar., 1934, Connie in " Finished 
Abroad"; Westminster, July, 1934, 
Leonora Hutt in "French Salad"; 
Arts, Sept., 1934, Guinevere m "Fire 
in Amsterdam"; Embassy, Dec., 1934, 
and Shaftesbury, Jan., 1935, Gwen 
Clayton in "The Dominant Sex," 
which ran for eighteen months; 
Duke of York's, Sept., 1936, Madame 
Genevieve Dumontier in " No Ordinary 
Lady"; Embassy, May, 1937, Lady 
Sneerwell in "The New School for 
Scandal"; Ambassadors’, Sept., 1937, 
Julia Britton in "People in Love"; 
Garrick, Nov., 1937, Alice Peabody in 
"It’s a Wise Child"; Duke of York's, 
Apr., 1938, Lady Bramber in "Three 
Blind Mice"; Open Air, July-Aug., 

1938, Kalonike in "Lysistrata," and 
Audrey in "As You Like It"; toured, 
Oct., 1938, as Mary Carlton in "The 
Middle Watch"; Richmond, Apr., 

1939, and subsequently at the 
Comedy, Jan., 1940, Julia Foster in 
"The Bare Idea"; Golder’s Green, 
June, 1941, Sophie Battersby in "No 
Name in the Visitors' Book"; Picca¬ 
dilly, Jan., 1943, Freda Tunbridge in 
"Sleeping Out" ; Comedy, Nov., 1943, 
Florence Beaudouin in "This Time 
It’s Love"; Lyric, Hammersmith, 
Oct.-Dec., 1944, appeared as the 
Nurse in "Too True to be Good," 
Candida, Z in "Village Wooing," 
Eliza in "Pygmalion," and directed 
each of these productions; Granville, 
Walham Green, May-Sept., 1945, 
appeared in a season of "Grand 
Guignol" plays, which she directed in 
conjunction with Hugh Miller and 
John Hanau; Lindsey Theatre, Nov., 
1945, played Vera in "To-Morrow 
Will be Different"; Granville, Walham 
Green, May, 1946, Jane in "The 19th 
Hole of Europe"; Winter Garden, 
Dec., 1946, Wilma in "The Wizard of 
Oz"; "Q," Apr., 1947, Mrs. Val 
Stratheden in "Quiet in the Forest"; 
Oct., 1947, played the Woman in "The 
Picture of Dorian Gray"; Nov., 1947, 
Charmian Daly in "Reluctant Lady," 
which she also directed; Strand, Feb., 


1948, Selima in "Family Portrait"; 
Playhouse, Sept., 1948, Lady Geviphie 
in "The Perfect Woman"; Comedy, 
Mar., 1949, directed "Summer m 
December"; St. Martin’s, May, 1949, 
directed "Miss Turner’s Husband"; 
Duke of York’s, June, 1949, directed 
"The Third Visitor"; Whitehall (for 
Sunday Theatre, Ltd.), Oct., 1949, 
directed "Old Hickory"; New Chep¬ 
stow, Nov., 1949, played Fanny Com- 
forth in "Rossetti," and directed the 
play; toured in Germany, 1950, with 
"The Third Visitor," and on her return 
toured in "Dark Enchantment," and 
“A Guardsman's Cup of Tea"; 
Watergate, Sept., 1950, appeared as 
Rose and the Teacher in "Farfetched 
Fables"; St. Martin’s, Apr., 1951, 
appeared as Queen Elizabeth in "The 
Dark Lady of the Sonnets," which she 
also directed, together with "The 
Man of Destiny" and "Village Woo¬ 
ing"; Watergate, July, 1951, played 
Delta in "Sex and Seraphim"; 
Comedy, July, 1951, directed "Storks 
Don’t Talk"; Court, July, 1952, 
played Lady Eastlake in "The Bride 
of Denmark IIill"; in the same 
month at this theatre also played 
"Z" in "Village Wooing," which she 
directed, together with "Bernard 
Shaw In Heaven"; Comedy, Aug., 
1952, again played Lady Eastlake in 
"The Bride of Denmark Hill"; joined 
the Donald Wolfit Company at the 
King's, Hammersmith, 1953, and 
during the year appeared there as 
Jocasta in "CEdipus," Audrey in "As 
You Like It," Regan in "King Lear," 
Maria in "Twelfth Night," Judith in 
"The Wandering Jew," Mistress Can¬ 
dour in "The School for Scandal," 
Mistress Quickly in "Henry IV," and 
Mrs. Heidelberg in "The Clandestine 
Marriage"; New Lindsey, Nov., 1954, 
played Dorothy Foster in "The Lost 
Generation," which she directed in 
association with Leslie Linder; at 
Peterborough Cathedral, May, 1955, 
appeared as Katherine of Aragon in a 
dramatic chronicle, "Upon This Rock"; 
at the Royal Court, London, at three 
matinees given in celebration of the 
G. B. Shaw centenary, July, 1956, 
played Mrs. Warren in "Mrs. Warren’s 
Profession"; Victoria Palace, Dec., 
1960, directed "Billy Bunter’s Swiss 
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Roll”; at the Pembroke, Croydon, etc.; moved to Barcelona, Spain, 1930, 
Jan., 1961, played Agata in “Crime on where she played many Spanish- 
Goat Island”; at the same theatre, language plays until 1935, including 
May, 1961, directed “As You Like It”; Acacia in “The Passion Flower”; 
Arts, Oct., 1961, played Yana Latore in made her New York City debut at the 
“Ducks and Lovers”; May Fair, June, Hudson Park Library, Mar., 1945, as 
1963, played Madame Pace in “Six Bessie Berger in “Awake and Sing”; 
Characters in Search of An Author”; Bridgehampton, New York, 1946, with 
Ashcroft, Croydon, Apr., 1964, directed The Hampton Players, played the 
and played Rozalia in “Fata Morgana”; Princess of San Luca in “Death Takes a 

Comedy, Apr., 1965, for the Repertory Holiday,” Essie Stuyvesant in “The 

Players, played Lady Stanford-Jones Walrus and the Carpenter,” Madame 

in “Love by Appointment”; Malvern Daruschka in “Claudia,” and Abby 

Festival, Apr., 1967, directed “Fallen Brewster in “Arsenic and Old Lace”; 

Angels”; Palace, Watford, Feb., 1969, Masters Institute, New York, 1947, 

played Mother in “The Guardsman”; Mrs. Bodine in “A World Elsewhere”; 

Royal, Brighton, June 1969, directed Casino, Newport, Rhode Island, 1947, 

“The Murder Game”; Detroit, U.S. A., Lucy Allerton in “Dream Girl,” Mrs. 

Oct., 1969, directed Pygmalion”; Chisholm in “The Petrified Forest,” 

Vaudeville, June, 1970, and Duke of and played in “Made in Heaven”; 

York's, Madame Claude in “Lady New Stages, New York, Feb., 1948, 

Frederick”; has directed a number Lucy de Lacy in “Church Street”; 

of productions for the Repertory Rockaway Park, Long Island, 1948, 

Players; has also directed two seasons Amanda Wingfield in “The Glass 

of Grand Guignol at the Irving and Menagerie,” Mrs. Wilkins in “Dear 

Embassy, the former in conjunction Ruth,” and Alice Forster in “Senor 

with Kenneth Tynan; has also acted Bananas”; New Stages, Feb., 1949, 

in television plays and series including Neighbor Woman in “Blood Wed- 

“The Forsyte Saga”; commenced film ding,” and. Mar., 1949, Vashneein “The 

career 1927, in “Moulin Rouge,” Sun and I”; appeared in stock as Mrs. 

and has since appeared in numerous Barnes in “The Winslow Boy,” 1949, 

pictures; elected President of the and as Mrs. Bramson in “Night Must 

Shaw Society, in 1949; Professor at Fall” and in “Hay Fever,” 1950; 

the R.A.D.A., for twelve years. Re - Coronet, New York, 1950, took over as 

creations: Running an antique stall. Rita in “Diamond Lil”; toured in this 

Address * 28 Tedworth Square, London, last part with Mae West, 1951; 

S W.3. Telephone No.: 01-352 5082. Comedy Club, May, 1952, Circe in 

“The Heroes” and the Mother in “Red 
POLLOCK, Nancy R. [nie Reiben), Riding Hood”; toured in stock in 

actress; b. Brooklyn, New York, 10 ”My Three Angels,” “Gigi,” “A 

Feb., 1905; d. of Philip Reiben and his Summer’s Day,” and as Leona Samish 

wife Rachel (Gelbrass); e. New York in “The Time of the Cuckoo,” 1952, and 

and Columbia Universities and Brook- as Mrs. Stanley in “The Man Who Came 

lyn College, New York, University of to Dinner,” 1953; Kaufmann Auditor- 

Cuba, and University of Mexico; m. ium, New York, 1954, Violet in “The 

Herbert H. Pollock; first appeared on Family Reunion”; Downtown Na- 

the stage in a school production of tional, Feb., 1955, Sarah Shapiro in 

“Little Bo Peep,” in Dec., 1912; “The Grass Is Always Greener”; 

made her professional d6but at El New Dramatists Workshop, May, 

Teatro Nacional, Havana, Cuba, 1925, 1955, Lucille Dudley in “This Here 

as Stella Tabera in “Star of Seville,” Emerson”; White Barn, Westport, 

performing in Spanish; remained with Connecticut, Mrs. Muriven in “The 

this Spanish-language troupe until 1927; River Line”; A.N.T.A., Feb., 1956, 

Teatro de Chapultepec, Mexico, 1927-9, The Sister in “Middle of the Night,” 

played in English-language repertory and toured in this part, 1957; York, 

as Ilona in “The Play's the Thing,” Sept., 1959, Matroyna in “The Power 

Roxane in “Cyrano de Bergerac,” of Darkness'; toured, 1959, with 

Melisande in “The Romantic Age,” Peggy Woods in a concert reading 
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called “Equity Stars Present"; Theatre 
de Lys, Feb., 1960 The Mother in 
“Too Close for Comfort" and “The 
Gay Apprentice"; Helen Hayes, Nov., 
1960, Mrs. McGillicuddy in “Period of 
Adjustment"; toured, 1961, as Char¬ 
lotte Orr in “Critic's Choice"; Bilt- 
more, Dec., 1962, Vera Stern in “In the 
Counting House"; Music Box, Dec., 

1963, Rose Garfield in “Have I Got a 
Girl for You!"; Jan Hus House, Apr., 

1964, Olla Robinson in “A Dream of 
Swallows"; Greenwich Mews, Jan., 

1965, played in the concert reading 
“Pictures in the Hallway"; American 
Place, Dec., 1967, Alfreda in “The 
Ceremony of Innocence"; Brooks 
Atkinson, 1968, took over as Grace in 
“A Day in the Death of Joe Egg"; 
John Golden, Mar., 1969, Mrs. Rosen 
in “The Wrong Way Light Bulb"; 
has appeared in films in “The Last 
Angry Man," “Go Naked in the 
World," “The Pawnbroker," and “The 
Best of Friends," 1971, etc.; has 
appeared frequently on television, 
making her debut in 1928, followed by 
appearances on the major dramatic and 
series programmes; is a member of the 
Council of Actors Equity Association. 
Recreations: Reading, music, travel. 
Address: 98 Riverside Drive, New 
York, N.Y. 10024, U.S.A. 

POOLEY, Olaf, actor, writer and di¬ 
rector; b. Parkstone, Dorset; s. of Hugh 
Pooley and his wifeMichaela (Krohn); e. 
Dane Court, Pyrford, and at Gresham’s 
Holt, and Freiburg University; m. 
Irlin Hall; studied d6cor, and paint¬ 
ing for a year in Paris; sub¬ 
sequently became a designer in 
films; first acted at the Freiburg 
University theatre, Germany, in 1935; 
first appeared in London at the West¬ 
minster, 2 Sept., 1943, as Telyegin in 
“Uncle Vanya"; Open Air Theatre, 
May, 1944, played Antigonus in “The 
Winter's Tale"; Lyric, Hammersmith, 
July, 1944, Macduff in “Macbeth"; 
Piccadilly, June, 1945, played the 
Street Musician in “Jacobowsky and 
the Colonel"; Arts, Aug., 1945, 
appeared in “The Circle of Chalk"; 
Whitehall, Dec., 1945, played Horace 
Barnett in “Fit For Heroes"; Picca¬ 
dilly, Dec., 1946, Mardian in “Antony 
and Cleopatra*'; Lyric, July, 1947, 


Charley Bannister in “Peace In Our 
Time"; New Lindsey, Jan., 1949, 
Max Pabst in “Here Come the Clowns"; 
St. Martin's, Sept., 1949, Dr. Bahru in 
“Summer Day's Dream"; Saville, 
Mar., 1950, Neville Cavendish in “The 
Platinum Set"; Westminster, June, 
1952, played Capt. Lesgate in “Dial 
'M' For Murder," which ran for over a 
year; toured, Nov., 1956, as Alan 
Coles in “Oh, Men! Oh, Women!"; 
Cambridge, London, Mar., 1957, played 
Mr. Sass in “The Iron Duchess"; 
Queen’s, Aug., 1959, played Pasquale 
in “The Aspern Papers," which ran for 
nearly a year; Mermaid, July, 1963, 
played the Cardinal Inquisitor in “The 
Life of Galileo"; May Fair, Dec., 1963, 
took over the Director in “Six Charac¬ 
ters in Search of An Author"; Queen's, 
July, 1964, played Juror No. 2 in 
“12 Angry Men"; Saville, May, 1965, 
played Clifford Snell in “The Solid 
Gold Cadillac"; Richmond, Sept., 
1965, President Bernardo Garcia in 
“Flashpoint"; Bromley, Oct., 1965, 
Dr. Philip Hillman in “A Murder of 
Crows"; first appeared in films in 
1945, and has also written the film- 
scripts “Velvet House," and “Johns¬ 
town Monster" in which he made his 
debut as a director; has also appeared 
on television in a variety of parts. 
Favourite parts: Horace Barnett in 
“Fit For Heroes," Charley Bannister 
in “Peace In Our Time," Tony 
Lumpkin in “She Stoops To Con¬ 
quer," and Alan Coles in “Oh, Men! 
Oh, Women!" Hobbies: Painting 
and collecting paintings and prints. 
Address: c/o Derek Glynne, 65 Knights- 
bridge, London, S.W.l. 

P0PPLEWELL, Jack, dramatic 
author; b. Leeds, Yorks., 22 Mar., 
1911; 5. of Walter Popplewell and 

his wife Beatrice Maud (Hudson) ; 
e. Kirkham Grammar School; m. 
Betty Bryant; formerly a farmer, 
composer, and lyric writer; he is 
the author of the following plays: 
“Blind Alley," 1953; “Dead on Nine," 
1955; “Breakfast in Bed"; “The Van¬ 
ity Case," “Dear Delinquent," 1957; 
“The Last Word," “A Day in the Life 
Of . . .," 1958; “And Suddenly It's 
Spring," 1959; “Hocus Pocus," 1961; 
“Policy For Murder," 1962; “Dear 
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Children," 1962; "Every Other Even¬ 
ing" (adapted from the French of 
Francis Campaux), "Boomerang," 
"Busybody," 1964; "Dear Children," 
"Mississippi," 1969; "HighInfidelity," 
"Darling, I’m Home," 1970; his 
plays have been produced throughout 
Western Europe, in Czechoslovakia, 
Israel and Poland, Australia, South 
Africa and the United States; he is 
also the author of the film "Tread 
Softly, Stranger" (adapted from his 
play "Blind Alley"); eight of his 
plays have been performed on televi¬ 
sion; four have been filmed; he is 
also the composer of the song "If I 
Should Fall in Love Again." Recrea¬ 
tions: Music and travel. Address' 
Swifts, Spotted Cow Lane, Buxted, 
Sussex. Telephone No.: Buxted 2237. 

PORTER, Don, actor; b. Miami, 
Oklahoma, 24 Sept, 1912; s. of Jesse 
Bradley Porter and his wife Hazel 
Margaret (Wills); e. Oregon Institute 
of Technology; m. Peggy Converse, 
trained for the stage with Bess Whit¬ 
comb; formerly a bank teller, office 
manager, salesman, and reporter; 
made his stage debut at the Civic 
Theatre, Portland, Oregon, 1936, as 
the Messenger in "Elizabeth the 
Queen"; remained in repertory until 
entering films in 1939 in "The Mystery 
of the White Room"; reappeared on 
the stage at the 18 Actors, Inc., Los 
Angeles, 1954, when he played Aubrey 
Piper in "The Show-Off"; toured the 
Western U.S., 1958, as J. Malcolm and 
Major Pollock in "Separate Tables"; 
toured, 1952, as William Russell in 
"The Best Man"; made his New York 
debut at the Ambassador, Winter, 
1962, when he took over from Roland 
Winters as Malcolm Turnbull in 
"Calculated Risk"; The Music Box, 
Feb., 1964, John Cleves in "Any 
Wednesday"; toured, 1966-7, as Jim 
Bolton in "Generation"; Ethel Barry¬ 
more, May, 1969, McCue in "The 
Front Page"; Plymouth, Fall, 1969, 
took over as Sam Nash, Jesse Kiplinger, 
and Roy Hubley in "Plaza Suite"; 
among his films may be mentioned 
"711 Ocean Drive," "Youngblood 
Hawke," "Bachelor in Paradise," 
"Madame Spy," "Because You're 
Mine," etc.; firet appeared on television 


in 1953 and since has played regularly 
in Private Secretary for four years. 
The Ann Sothern Show for three years, 
on Mod Squad, Love American Style , 
Gidget, Green Acres, etc. Favourite 
parts: Petruchio in "The Taming of the 
Shrew," Ben in "Another Part of the 
Forest," and the roles in "Plaza 
Suite." Hobby: Photography. Recrea¬ 
tion: Golf. Address: 1900 Avenue of 
the .Stars, Suite 2270, Los Angeles, 
California 90067, U.S A. Telephone 
No 277-1900 

PORTER, Eric, actor; b. London, 8 
Apr., 1928; s. of Richard John Porter 
and his wife Phoebe Elizabeth (Spall); 
e. elementary school, and Wimbledon 
Technical College; made his first 
appearance on the stage at the Arts 
Theatre, Cambridge, Feb., 1945, when 
he walked on in the Shakespeare Mem¬ 
orial Theatre Company’s production of 
"Twelfth Night"; after remaining for 
a season with the same company at 
Stratford-on-Avon, he joined the Trav¬ 
elling Repertory Theatre Company, 
autumn, 1945, and made his first ap¬ 
pearance in London at the King’s 
Theatre, Hammersmith, Mar., 1946 as 
Dunois' Page in "Saint Joan" ; King's, 
Hammersmith, May, 1946, played 
Dillan in "In Time To Come"; 1946- 
1947, on National Service with the 
R.A.F.; on returning to the theatre, 
he toured Britain and Canada uith Sir 
Donald Wolfit’s Company, followed by 
two seasons with Sir Barry Jackson’s 
Company at the Birmingham Reper¬ 
tory Theatre, 1948-1950; Lyric, Ham¬ 
mersmith, Mar., 1951, he took over the 
part of Jones in "The Silver Box"; 
Aldwych, May, 1951, played Solyoni 
in a revival of "The Three Sisters"; 
Lyric, Hammersmith, Sept., 1951, 
played the Messenger in "Thor, With 
Angels"; Lyric, Hammersmith, Jan., 
1952, Jeff Smith in "The Same Sky"; 
Aldwych, Apr., 1952, Boy in "Under 
the Sycamore Tree" ; Lyric, Hammer¬ 
smith, Dec., 1952 joined the John 
Gielgud Season, to play Bolingbroke in 
"Richard II," Feb., 1953, Fainall in 
"The Way of the World," May, 1953, 
Reynault in "Venice Preserv’d"; 
Bristol Old Vic, 1954, played leading 
parts as a member of the company, 
including Becket in "Murder in the 
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Cathedral” and Father Browne in "The 
Living Room”; joined the Old Vic 
Company, opening Sept., 1955, as 
Banquo in "Macbeth,” subsequently 
playing Navarre in "Love’s Labour’s 
Lost,” Christopher Sly in "The Taming 
of the Shrew,” Bolingbroke in "Richard 
II,” Jaques in "As You Like It,” and 
King Henry in "Henry IV,” Parts I 
and II; returned to the Bristol Old Vic 
for the season 1955-1956, to play 
among other parts, Horace Van der 
Gelder in "The Matchmaker,” and 
the title-parts in "Uncle Vanya,” 
"Volpone,” and "King Lear”; Pic¬ 
cadilly, July, 1956, took over the 
part of Vadim Romanoff in "Romanoff 
and Juliet,” on the death of 
Frederick Valk; Edinburgh Festival, 
Aug., 1957, played Herr Compass m 
"A Man of Distinction," and subse¬ 
quently at the Princes, Oct., 1957; 
Theatre Royal, Brighton, Dec., 1957, 
played the Burgomaster in "Time and 
Again," and toured with the production 
in England, before making his first 
appearance in New York in the same 
play (renamed "The Visit"), at the 
opening of the Lunt-Fontanne The¬ 
atre, May, 1958; toured England, 
Jan., 1959, as Jansen in "The Coast 
of Coromandel"; Royal Court, Nov., 
1959, played Rosmer in "Rosmers- 
holm,” and transferred with the 
production to the Comedy, Jan., 
1960; he won the Evening Standard 
Award as Best Actor of 1959 in this 
part; Shakespeare Memorial Theatre, 
Stratford-on-Avon, 1960 season, played 
Malvolio in "Twelfth Night,” Duke of 
Milan in "The Two Gentlemen of 
Verona,” Ulysses in "Troilus and 
Cressida,” and Leontes in "The Win¬ 
ter's Tale”; became a long-term con¬ 
tract player with the same company 
(re-named Royal Shakespeare Com¬ 
pany), Dec., 1960, to appear in reper¬ 
tory both at Stratford-on-Avon and the 
Aldwych, London, for whom he has 
since played the following parts: 
Ferdinand in "The Duchess of Malfi,” 
Malvolio in "Twelfth Night,” 1960; 
Lord Chamberlain in "Ondine,” Duke 
of Buckingham in "Richard III," 
Thomas Becket in "Becket” (trans¬ 
ferring with the last production to the 
Globe Theatre, Dec., 1961), 1961; the 
title-part in "Macbeth,” Iachimo in 


"Cymbeline,” 1962; took over Pope 
Pius XII in "The Representative,” 
1963; Bolingbroke in "Richard II,” 
King Henry in "King Henry IV” 
(Parts I and II), Chorus in "Henry V,” 
the Earl of Richmond in "Richard III,” 
1964; Barabas in "The Jew of Malta,” 
Shy lock in "The Merchant of Venice,” 
Chorus in "Henry V,” 1965; Ossip in 
"The Government Inspector,” 1966; 
tit\e-rdles in "King Lear" and "Dr. 
Faustus," 1968; U.S. tour with 
R.S.C., "Dr. Faustus," 1969; Fortune, 
Oct., 1969, directed and played Paul 
Thomsen in "My Little Boy, My Big 
Girl”; films in which he has appeared 
include: "The Heroes of Telemark,” 
"Hands of the Ripper" and "Nicholas 
and Alexandra”; made his first ap¬ 
pearance on television, 1945, as Du- 
nois' Page in "Saint Joan,” and has 
since played leading roles in numerous 
productions, including "Julius Caesar," 
"The Forsyte Saga," "Cyrano de 
Bergerac," "Man and Superman," 
"Macbeth," "Tolstoy” and "Separate 
Tables " Favourite parts: King Lear 
and Uncle Vanya. Recreations: Read¬ 
ing, walking, and Yoga. Club: Buck- 
stone. Address: c/o I.F.A. Ltd., 11-12 
Hanover Street, London, W.l. 

PORTER, Stephen, director; b. Og- 
densburg, New York, 24 July, 1925; s. 
of Charles Talbot Porter and his wife 
Anna Martin (Newton); e. Yale Univer¬ 
sity and the Yale School of the Drama; 
formerly engaged as an assistant pro¬ 
fessor at McGill University, Montreal, 
Toronto; directed his first play, "The 
Misanthrope,” which he also produced, 
at the Theatre East, New York, 12 
Nov., 1956; produced, directed, and 
designed "The Country Wife” at the 
Renata, June, 1957; since then has 
directed "Two Philoctetes” and, with 
Ellis Rabb, adapted the play from 
Sophocles, 1959; joined the Association 
of Producing Artists during its first 
year, 1960, and for that organization 
directed "Scapin,” which he translated 
with Ellis Rabb, 1960; "King Lear,” 
"Twelfth Night,” 1961; "A Phoenix 
Too Frequent,” "Right You Are (If 
You Think You Are),” 1963; "Im¬ 
promptu at Versailles,” which he also 
translated, "Man and Superman,” 
1964; "The Wild Duck,” 1966; "The 
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Show-Off,” 1967; “The Misanthrope,” 
1968; “Krapp’s Last Tape,” “The 
Hostage,” “Private Lives,” 1969; 
“Harvey,” 1970; “School for Wives,” 
1971; for other managements has 
directed “The Alchemist,” 1964; 
“Phaedra” for the Theatre of the Living 
Arts, Philadelphia, 1967; “As You 
Like It” for the American Shakespeare 
Festival, Stratford, Connecticut, 
“Thieves’ Carnival,” and “The Master 
Builder” for the Tyrone Guthrie, 
Minneapolis, 1968; “The Wrong Way 
Light Bulb,” “Chemin de Fer” for the 
Mark Taper Forum, Los Angeles, 1969; 
“Richard II” for the Old Globe, San 
Diego, Calif., 1970; “The Italian 
Straw Hat” for the Stratford, Ontario, 
Festival, 1971; has also directed pro¬ 
ductions of the Cincinnati Playhouse-in- 
the-Park, the Milwaukee Repertory 
Theatre, and the McCarter Theatre of 
Princeton, New Jersey Address' 234 
East 19th Street, New York, N.Y. 
10003, U.S.A. 

PORTERFIELD, Robert (Huffard) 

actor, director, and manager; b. 
Austinville, Virginia, 21 Dec., 1905; 
s. of William Breckenridge Porter¬ 
field and his wife Daisy (Huffard) ; 
e. Saltville High School, Hampden- 
Sydney College, and the Univer¬ 
sity of Virginia; studied for the 
stage at the American Academy of 
Dramatic Arts; made his first ap¬ 
pearance in New York at the Charles 
Hopkins Theatre, Oct., 1927, in “The 
Ivory Door,” subsequently appearing 
at the Belasco, 1928, in “Mima”; at 
the Forrest, 1930, in “The Blue Ghost,” 
and at the Broadhurst, 1935, in “The 
Petrified Forest”; Broadhurst, Nov., 
1935, Jesse Macdonald in “Let Free¬ 
dom Ring”; National, Dec., 1938 
played Cyrus McCormick in “Every¬ 
where I Roam”; founder and man¬ 
aging director of the Barter Theatre in 
Abingdon, Virginia, since 1932 ; entered 
films, 1941, and has since appeared m 
the following pictures: “Army Chap¬ 
lain,” “The Yearling,” “Sergeant 
York,” “Thunder Road,” etc.; gave a 
Drama Survey Report to Virginia 
State Board of Education, and the 
Rockefeller Foundation, 1940; re¬ 
ceived the Antoinette Perry (“Tony”) 
Award for outstanding contribution to 


[POS 

the theatre, 1948; acclaimed First 
Citizen of Abingdon. Virginia, 1957; 
Thomas Jefferson Award, 1958, for 
cultural activities in Virginia; Su¬ 
zanne Davis Award, 1967, for con¬ 
tribution to theatre m the South; 
Vice-Chairman, Virginia Commission 
of the Arts and Humanities; in 
Apr., 1946, the Barter Theatre re¬ 
ceived recognition from the Virginia 
Conservation Commission, and became 
the first theatre to receive state 
support m the United States. Club: 
Players. (Died 28 Oct., 1971.) 

POSTON, Tom, actor; b. Columbus, 
Ohio, 17 Oct., 1921; s. of George Poston 
and his wife Margaret; e. Bethany 
College, 1938-40; m. Jean Sullivan; 
prepared for the stage at the American 
Academy of Dramatic Arts; first 
appeared on the stage as a tumbler 
with a troupe called The Flying 
Zeblcys, 1930; made his New York 
acting debut at the Alvin, in 1947, 
when he succeeded to a part in 
Jose Ferrer’s production of “Cyrano de 
Bergerac”; City Center, June, 1948, 
played Otakar in “The Insect Comedy”; 
National, Dec., 1950, played the 
Herald in “King Lear”; President, 
Feb., 1954, played Private Turmpseed 
m “Stockade”; Plymouth, Jan., 1955, 
Edward Martin in “The Grand Prize”; 
Belasco, 1955, took over from Orson 
Bean as George MacCauley in “Will 
Success Spoil Rock Hunter?”; Helen 
Hayes, Apr., 1956, Arthur Westlake 
in “Goodbye Again”; Forrest, Phila¬ 
delphia, Feb., 1957, Hermes in “Maiden 
Voyage”; Carnegie Hall Playhouse, 
Sept., 1957, appeared in the revue 
“The Best of Burlesque”, Plymouth, 
June, 1958, took over from Peter 
Ustinov as the General in “Romanoff 
and Juliet”; 54th Street, Oct., 1958, 
Miles Pringle in “Drink to Me Only”; 
Henry Miller’s, Oct , 1959, Ferguson 
Howard in “Golden Fleecing”; York 
Playhouse, Apr., 1959, Cornelius in 
“Come Play with Me”; A.N.T.A., Jan., 
1961, Woodrow Truesmith in “The 
Conquering Hero”; toured, summer, 
1961, as Destry in “Destry Rides 
Again”; Brooks Atkinson, Juiv, 1962, 
took over as Alan Baker in “Come 
Blow Your Horn”; Helen Hayes, 
Nov., 1962, took over from Barry 
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Nelson as Bob McKellaway in "Mary, 
Mary"; Yonkers Playhouse, Feb., 
1964, played in "Easy Does It"; 
Coconut Grove Playhouse, June, 1966, 
Jeremy Troy in "The Well-Dressed 
Liar"; toured, 1967, in "Any Wed¬ 
nesday"; Henry Miller's, Feb., 1969, 
Walter London in "But, Seriously 
. . ."; Morosco, 1970, took over the 
part of Billy Boylan in "Forty Carats"; 
has appeared in the films "The City 
That Never Sleeps," "Zotz," "The 
Old Dark House," etc.; on television 
served as the Master of Ceremonies 
for the series Entertainment, 1955, and 
has since played in "You Sometimes 
Get Rich," "The Tempest," The Steve 
Allen Show (1956-8), To Tell the 
Truth (regular panelist), etc.; received 
an Emmy for his appearances on The 
Steve Allen Show , 1959. Address: c/o 
Jack Rollins, 130 West 57th Street, 
New York, N.Y. 10019, U.S.A. 

POWYS, Stephen (nie Virginia de 
Lanty), dramatic author; b. Los 
Angeles, Cal., 1907; d. of John 
Mark de Lanty and his wife Mary 
Virginia (Dumal); e . Ward Seminary, 
Nashville, Tenn.; m. Guy Bolton; 
was formerly engaged in the United 
States as a dancer and also appeared 
in various plays; later, wrote several 
short stories for American magazines; 
author of "Wise To-Morrow," pio- 
duced at the Lyric, London, 1937; 
"Three Blind Mice," Embassy and 
Duke of York's, 1938; "There’s 
Always To-Morrow," 1940; "Don't 
Listen, Ladies" (with Guy Bolton), 
1948; "The Girl in the Swing," 1965. 
Address: Remsenberg, Long Island, 
New York. 


PBEECE, Tim, actor; b. Shrews¬ 
bury, Shropshire, 5 Aug., 1938; s. of 
Denis Goodwin Preece and his wife 
Dorothy (Mann); e. Priory Grammar 
School, Shrewsbury, and Bristol Uni¬ 
versity; trained for the stage at the 
Bristol Old Vic Theatre School, 
1960-1; first appeared on the stage 
4 Aug., 1960, at the Spa Theatre, 
Whitby, as Inspector Malcolm in 
"Not in the Book"; first appeared on 
the London stage 2 Oct., 1962, at the 
New Arts, as Charlie Weston , in 
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"Doctors of Philosophy"; Phoenix, 
Feb., 1963, played Johannes in "Baal"; 
York, June, 1963, John the Baptist in 
the York Mystery Plays; Arts, Oct., 
1963, played Hoskinson and Gari¬ 
baldi in the triple bill "Cockade", 
Old Vic, 1964, took over Ragnar m the 
National Theatre production of "The 
Master Builder"; Queens, Dec., 1964, 
Celestin in "Maxibules"; Garrick, 
Feb., 1966, Nipple in "Little Malcolm 
and his Struggle Against the Eun¬ 
uchs"; Arts, Oct., 1966, Bertrand in 
"The Swallows"; made his New York 
debut, Nov., 1966, as Nipple in 
"Hail Scrawdyke 1 " (American title of 
"Little Malcolm") at the Booth; 
Jeannetta Cochrane, London, June, 
1967, Church m "The Mighty Reser- 
voy"; toured India and Pakistan for 
Prospect Productions, Oct., 1967- 
Feb., 1968, playing Stanley in "The 
Birthday Party" and Gunner in 
"Misalliance"; Arts, June, 1968, The 
Press in "The Foundations"; Man¬ 
chester, 1969, for 69 Theatre Co., 
Pierre Maurice in "The Trial of Joan of 
Arc"; L.A.M.D.A., Sept., 1969, Thag- 
ney in "K. D. Dufford"; University, 
Newcastle, Nov., 1970, Bartholomew 
Cokes in "Bartholomew Fair"; tele¬ 
vision, since 1964, includes "Present 
Laughter," "Sword of Honour," and 
the serials "The Possessed" and 
"Ivanhoe". Favourite part: Nipple. 
Recreations: Sculpting, designing furn¬ 
iture. Address: c/o Peter Crouch, 5-6 
Coventry Street, W.l. 


PRESTON, Robert [nS Meservey), 
actor; b. Newton Highlands, Massa¬ 
chusetts, 8 June, 1918; s. of Frank W. 
Meservey and his wife Ruth (Rea); 
e. Lincoln High School. Los Angeles; 
m. Catherine Feltus; first appeared 
on the stage in Los Angeles, 1932, in 
‘ ‘ Kearney from Killarney "; Los Angeles, 
1936, appeared in "Julius Caesar" 
with the Patia Power Company; 
Pasadena Playhouse, 1937-8, played 
in Shakespearean repertory and in 
"Montezuma," "Murder in the Cath¬ 
edral," "Night over Taos," "Ethan 
Frome," "Knights of Long," "Idiots' 
Delight," "Star of Navarre," and 
"The Girl of the Golden West"; 
made his first appearance in New 
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York at the Fulton Theatre, 1951, 
when he took over from Jose Ferrer 
as Oscar Jaffe in “20th Century"; 
City Center, N.Y., Apr., 1952, played 
Joe Ferguson in “The Male Animal," 
subsequently transferring with the 
production to the Music Box, May, 
1952; 48th Street, Apr., 1953, Peter 
Hogarth in “Men of Distinction"; 
48th Street, Jan., 1954, Clem Scott 
in “His and Hers"; Booth, Apr., 
1954, played George Wilson in “The 
Magic and the Loss"; Longacre, Oct., 
1954, appeared as Joe McCall in “The 
Tender Trap"; Plymouth, Nov., 1955, 
played Gil in “Janus"; Playhouse, 
Jan., 1957, played Jean Monnene in 
“The Hidden River" ; Majestic, Dec., 
1957-60, played Harold Hill in “The 
Music Man" (Antoinette Perry 
(“Tony") Award and N.Y. Drama 
Critics Award for Best Male Lead in a 
Musical, 1958, for this performance), 
Shubert, New Haven, Conn., Feb., 
1962, Pancho Villa in “We Take the 
Town"; 54th Street, Mar., 1963, The 
Burglar, in a revival of “Too True to 
Be Good"; Lyceum, Dec., 1963, 
Nat Bently in “Nobody Loves an 
Albatross"; Lunt-F'ontanne, Oct., 
1964, Benjamin Franklin in “Ben 
Franklin m Paris"; Ambassador, 
Mar., 1966, King Henry II m “The 
Lion in Winter", 46th Street, 
Nov., 1966, Michael in “I Do! 
I Do!” for which he received the 
Antoinette Perry (“Tony") Award 
and the New York Drama Critics 
Award; toured, 1968, in the last part; 
first entered films, 1938, and has since 
appeared in numerous pictures, includ¬ 
ing “Union Pacific," “Typhoon," 
“Northwest Mounted Police," “Reap 
the Wild Wind," “This Gun for 
Hire," “Wake Island," “Beau Geste," 
“The Macomber Affair," “The Sun¬ 
downers," “The Dark at the Top of 
the Stairs," “The Music Man," “All 
the Way Home," etc.; first appeared 
on television, 1951, since which time 
he has performed in many programmes, 
including Playhouse 90, Omnibus, 
etc. Favourite parts: Joe Ferguson 
in “The Male Animal," and Harold 
Hill in “The Music Man." Recreation: 
Acting. Club: Players. Address: 436 
North Bristol Avenue, Los Angeles, 
California 90049, U.S.A., 
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PRICE, Dennis, actor; b. Twyford, 
Berks, 23 June, 1915; s. of Brigadier- 
General T. Rose-Price and his wife 
Dorothy (Verey); e . Radley College, 
Berks, and Worcester College, Ox¬ 
ford; w. Joan Schofield (nee Tem- 
perley); acted as an amateur while 
at Oxford; studied for the stage 
under Ronald Adam and Eileen Thorn¬ 
dike, at the Embassy Theatre School 
of Acting; made his first appearance 
on the stage at the Croydon Repertory 
Theatre, June, 1937, as Dick in “Be¬ 
hind Your Back"; first appeared in 
London, at the Queen's Theatre, 
6 Sept., 1937, as Green and Exton’s 
servant in “Richard II"; at the Arts, 
Jan., 1938, played Marcellus in “Ham¬ 
let"; returned to Croydon Repertory, 
Apr.-Sept., 1938; at the Arts and 
Haymarket, Oct., 1938, played Michael 
Firbanks in “A Party for Christmas"; 
Chanticleer, Oct., 1939, appeared in 
“September Rain"; played a season 
of repertory at the Playhouse, Oxford, 
Nov., 1939-Feb., 1940; served in the 
Royal Artillery, Mar., 1940-June, 
1942; reappeared on the stage at the 
Arts Theatre, Aug., 1942, in “The 
Springtime of Others"; toured, 1942, 
in “This Happy Breed," and “Present 
Laughter," with Noel Coward; Hay- 
market, Apr., 1943, played Morris 
Dixon in “Present Laughter," and Sam 
Lcadbitter in “This Happy Breed"; 
Duchess, Aug., 1943, Charles Conda- 
mine in “Blithe Spirit"; New, Feb., 
1944, Horatio in “Hamlet"; Lyric, 
Oct., 1944, Major Henry Grantley in 
“Scandal at Barchester"; Duchess, 
Mar., 1945, again played Charles Con- 
damine in “Blithe Spirit"; went to 
the United States, and at the Play¬ 
house, Wilmington, Dec., 1951, ap¬ 
peared as Shepherd Henderson in 
“Bell, Book and Candle"; Winter 
Garden, London, Oct., 1952, played 
Leon Lebrun in “Husbands Don't 
Count"; Grand, Blackpool, Sept., 
1953, Cyrus Armstrong in “The Man 
Upstairs"; St. Martin's, Oct., 1953, 
Dr. Frank Chevasse in “Blind Man's 
Buff"; Fortune, June, 1956, Pedro in 
“To My Love" ; made his first appear¬ 
ance in South Africa, Feb., 1957, when 
he played Mr. Malcolm in “Table by 
the Window," and Major Pollock in 
“Table Number Seven" (“Separate 
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Tables”); Winter Garden, London, 
Dec., 1957, Bruce Wickson in "Be My 
Guest”; Billy Rose, N.Y., Oct., 1959, 
played Hector Hushabye in "Heart¬ 
break House”; Apollo, London, Aug., 

1965, played John in "Any Wednes¬ 
day”; Little, St. Peter Port, May, 

1966, Mr. Andrew Bennett in "Not in 
the Book”; first appeared in films, 
1944, in "A Canterbury Tale,” and 
further films include "Tunes of Glory,” 
"The Amorous Prawn,” "I'm Alright 
Jack,” "The Millionairess,” "Victim,” 
etc.; television appearances include 
Jeeves in "The World of Wooster,” 
1965, and the Somerset Maugham scries. 
Favourite parts: Noah in the play of 
that name, and Condamme in "Blithe 
Spirit.” Recreation: Riding. Address: 
c/o A.L.S. Management Ltd., 67 
Brook Street, London, W. 1. 

PRICE, Vincent, actor; b. St. Louis, 
Missouri, U.S.A., 27 May, 1911 ; s. of 
Vincent Leonard Price and his wife 
Marguerite Cobb (Willcox); e. St. 
Louis Country Day School, Yale Uni¬ 
versity, University of London, and 
California College of Arts and Crafts; 
m. (1) Edith Barrett (mar. dis.); (2) 
Mary Grant; formerly engaged as 
a master at Riverdale Country School, 
N.Y.; while studying Art at the 
Courtauld Institute in London, made 
his first appearance on the stage at 
the Gate Theatre, 13 Mar., 1935, as 
Charles Murdock and the Judge in 
"Chicago,” and appeared at the same 
theatre. May, 1935, as Prince Albert in 
"Victoria Regina”; Oct., 1935, played 
Max in "Anatol”; he then returned to 
America, and made his first appearance 
in New York, at the Broadhurst 
Theatre, 26 Dec., 1935, as Prince 
Albert in "Victoria Regina,” which he 
continued to play until June, 1937; 
in summer theatres, 1937, played the 
leading parts in "What Every Woman 
Knows,” "Elizabeth the Queen,” 
"Parnell,” "The Wild Duck,” "The 
Passing of the Third Floor Back,” 
"Romance," "Eden End,” "Turan- 
dot,” "The Lady of La Paz”; Long- 
acre, Sept., 1937, played Jean in 
"The Lady Has a Heart”; Mercury, 
Jan., 1938, Master Hammon in "The 
Shoemaker’s Holiday,” and Apr., 1938, 
Hector Hushabye in "Heartbreak 
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House”; Playhouse, Dec., 1938, Rev. 
William Duke in "Outward Bound”; 
Biltmore, Los Angeles, Sept., 1941, 
Saint in "Mamba’s Daughters”; 
Golden, Dec., 1941, Mr. Manningham 
in "Angel Street”; Las Palmas, 
California, Playhouse, Nov., 1950, 
Arthur Winslow in "The Winslow 
Boy”; at the Curran, San Francisco, 
Oct., 1951, appeared in "The Cocktail 
Party”; toured, 1952, in "Goodbye 
Again”; at La Jolla Playhouse, 
California, Aug., 1952, played Thomas 
Mendip in "The Lady's Not for 
Burning”; in San Francisco, Sept., 

1952, succeeded Charles Laughton in 
the dramatic readings of "Don Juan 
in Hell”; New York City Center, Dec., 

1953, played the Duke of Buckingham 
in "Richard III”; Playhouse, Dec., 

1954, played Dr. Nicholas Marsh in 
"Black-Eyed Susan”; reappeared in 
N.Y. at the George Abbott, Jan., 1968, 
as Priam Farel in the musical "Darling 
of the Day”; has appeared as narrator 
with various symphony orchestras, 
including the opera "Moses,” "Peter 
and the Wolf,” and "A Lincoln 
Portrait”; member of the Board 
of the Archives of American Art; 
the Whitney Museum Friends of 
American Art; the Royal Academy of 
Arts; the Fine Arts Commission for the 
White House; etc.; Commissioner of 
the U.S. Indian Arts and Crafts 
Board; author of "I Like What I 
Know,” 1958, "Book of Joe,” 1960, 
"Michelangelo Bible,” 1964 (with Mary 
Grant Price), "A Treasury of Great 
Recipes,” 1965, "A National Treasury 
of Cookery,” 1967; has broadcast in 
The Saint, Lux Radio Theatre, and 
CBS Playhouse, and has appeared fre¬ 
quently on television; entered films, 
1938, and films include: "The Song 
of Bernadette,” 1943; "The Three 
Musketeers,” 1948; "Dangerous Mis¬ 
sion,” 1954; "The Ten Command¬ 
ments,” 1956; "The Story of Man¬ 
kind,” 1957; "Tower of London,” 
1962; and various other, principally 
horrific, films. Recreations: Swimming 
and hiking. Hobby: Collecting draw¬ 
ings and paintings. Clubs: Eliza¬ 
bethan, Yale. Address: 580 North 
Beverly Glen Boulevard, Los Angeles, 
California 90024, U.S.A. Telephone 
No.: 213-274-2883. 
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PRIDE, Malcolm, designer; b. Lon¬ 
don, 5 July, 1930; s. of Alan Pride; 
e. Bryanston School, Dorset; trained 
for the stage at the Old Vic Theatre 
School; designed his first stage produc¬ 
tion for an Arts Council Tour of 
“The Merchant of Venice"; designed 
his first London production at Sadler's 
Wells Theatre, 1952, with “Cavalleria 
Rusticana"; he has since designed the 
following productions: “Volpone" 
(Stratford-on-Avon), 1952; “Romeo 
and Juliet" (Sadler's Wells Opera), 
1953; “Troilus and Cressida" (Strat¬ 
ford-on-Avon), “Troilus and Cressida" 
(opera costumes) (Co vent Garden), 
1954; “Twelfth Night" (Stratford-on- 
Avon), 1955; “The Marriage of Figaro," 
“II Trovatore," “Fidelio" (last three 
productions at Sadler’s Wells), 1956; 
“The Crystal Heart," "The Rape of the 
Belt," “The Telephone" and “Blue¬ 
beard’s Castle" (Sadler’s Wells), 1957; 
“Little Eyolf," 1958; “Danton’s 
Death," “Creditors" and “The Cheats of 
Scapin” (double-bill), “The Rough and 
the Ready Lot," “As You Like It" 
(Old Vic), “Man On Trial," 1959; 
“Orpheus in the Underworld" (Sadler's 
Wells), 1960; “La Vie Parisienne" 
(Sadler’s Wells), 1961; “A Gazelle in 
Park Lane," “Two Stars for Comfort," 
“The Chances" (Chichester Festival), 
“The Merchant of Venice" (Old Vic), 
1962; “Measure for Measure" (final 
production of the Old Vic Company), 
“Portrait of Murder," “The Yes-Yes- 
Yes Man," 1963; “The Father,’ 
“March Hares," “Robert and Eliza¬ 
beth," 1964; “On the Level," 1966; 
“Hamlet" (Edinburgh), “II Seraglio" 
and “The Impresario" (Bath Festival), 
1968; “Two Cities" (sets only), 
1969; “Albert Herring" (Chester Fes¬ 
tival), “Catch My Soul," 1970; en¬ 
tered television Jan., 1958, designing 
the costumes for “Women of Troy"; 
he has since designed the following: 
“Moon on a Rainbow Shawl" (cos¬ 
tumes only), “Hay Fever," “Private 
Potter," “Cliff Sings Scots" (costumes 
only), etc. Recreations: Films. Address: 
68 Railwayside, London, S.W.13. 
Telephone No.: 01-876 3645. 

PRIESTLEY, J. B., M.A., LL.D., 
D.Litt., (nS John Boynton Priest¬ 
ley), dramatic author, novelist and 
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essayist; b. Bradford, 13 Sept., 
1894; s. of Jonathan Priestley; 
e. Bradford and Trinity Hall, Cam¬ 
bridge (M.A.); m. (1) Patricia Tempest 
( d . 1925); (2) Mrs. Mary Wyndham 
Lewis (mar. <dis.); (3) Jacquetta 

Hawkes; during the War, served with 
the Duke of Wellington's and Devon 
Regiments (1914-19); began his career 
as a writer, while still at Cambridge, 
with “Brief Diversions"; author of the 
following plays: “The Good Com¬ 
panions" (with Edward Knoblock), 
1931; “The Roundabout," “Danger¬ 
ous Corner,"1932; “Laburnum Grove," 
1933; “Eden End," 1934; “Duet in 
Floodlight," “Cornelius," 1935; “Bees 
on the Boatdeck," 1936; “Time and 
the Conways," “I Have Been Here 
Before," “People at Sea," 1937; 
“Music at Night," “When We Are 
Married," 1938; “Johnson Over Jor¬ 
dan," 1939; associated in the manage¬ 
ment of the Duchess Theatre, 1934-5, 
where “Eden End" and “Cornelius" 
were produced; also at the Duchess, 
1937, (“Time and the Conways") Roy¬ 
alty, 1937, (“I Have Been Here 

Before"); St. Martin’s 1938, (“When 
We Are Married"), also at the Princes, 
1939; Saville, 1939, (“Johnson Over 
Jordan"); a director of the Mask 
Theatre, which operated at the West¬ 
minster, 1938-9; has since written 
“The Long Mirror," 1940; “Good¬ 
night, Children," 1942; “They Came 
to a City," “Desert Highway," 1943; 
“How Are They at Home?" 1944; “An 
Inspector Calls," 1945; “Ever Since 
Paradise," 1946; “The Linden Tree," 
1947; “Home Is To-Morrow," 1948; 
“Summer Day's Dream," 1949; “Dra¬ 
gon’s Mouth" (with Jacquetta Hawkes), 
“Treasure On Pelican," 1952; “The 
White Countess" (with Jacquetta 
Hawkes), 1954; “Mr. Kettle and Mrs. 
Moon," “The Golden Entry," 1955; 
“These Our Actors," 1956; “The 
Thirty-First of June," and “The Glass 
Cage" (written for Crest Theatre, 
Toronto), 1957; “A Severed Head" 
(with Iris Murdoch), “The Pavilion 
of Masks," 1963; has written several 
screen plays, notably “The Foreman 
Went to France" and “Last Holiday," 
also many novels, yolumes of essays 
and autobiography; a well-known 
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broadcaster, especially for his “Post¬ 
scripts'* during World War II, and has 
appeared on television; Chairman of 
International Theatre Conferences at 
Paris, 1947, and Prague, 1948; first 
President of International Theatre 
Institute; Chairman of British Theatre 
Conference, 1948. Recreations: Read¬ 
ing, music, and painting. Chib: Savile. 
A ddress: Kissing Tree House, A1 veston, 
Stratford-on-Avon, Warwickshire. 

PRIMROSE, Dorothy, actress; b. 
Edinburgh, Scotland, 19 Apr., 1916; 
d. of Frank Buckley and his wife Alice 
(Jennings); e. Oakham; m. Laurence 
Howe Bear; made her first appearance 
at the Lyceum Theatre, Edinburgh, 
1916, being carried on in “The Manx¬ 
man"; first appeared in London, at 
the St. James’s Theatre, 21 June, 1939, 
walking-on in “After the Dance"; 
first appeared in New York, at the 
Henry Miller Theatre, 30 Jan., 1940, in 
“Geneva"; at Wimbledon, Oct., 1942, 
played Eva Wiltshire in “ Lottie Dun- 
dass"; Arts Theatre, Mar., 1943, 
Bridie in “The Well of the Saints," and 
the Nurse in “Beyond"; Scala, May, 

1943, Ethel Chichester in “ Peg O’ My 
Heart"; Arts, July-Nov., 1943, An¬ 
gelica in “The Constant Couple," 
Lydia Languish in “The Rivals," and 
Sybil in “The Watched Pot”; at the 
Scala, Feb.-Apr., 1944, with Donald 
Wolfit’s company, Nerissa in “The 
Merchant of Venice," and Maria in 
“Twelfth Night"; St. Martin’s, Nov., 

1944, played Beatie Tomlinson in “The 
Magistrate"; Arts, Sept.-Oct., 1945, 
Leo in “Getting Married," Louisa in 
“The Thunderbolt," Maria in “The 
School for Scandal," Angelica in “The 
Constant Couple," and Ophelia in 
“Hamlet"; Arts, Aug., 1946, Princess 
Alice in “The Apple Cart"; toured, 
1946-7, for the British Council Euro¬ 
pean tour, in “ Hamlet," and “Othello"; 
during 1948, was with the Glasgow 
Citizen's Theatre; appeared at the 
Edinburgh Festival, 1949, as the Prin¬ 
cess Christina in “The Saxon Saint," 
and 1950, as Hecemede in “ The Queen's 
Comedy," and Mrs. Thistle ton in “The 
Atom Doctor"; Arts, Dec., 1950, 
played Silver Stream in “ Lady Precious 
Stream"; Arts, July, 1952, Lady 
Constant in “The Way To Keep Him"; 


at the Studio Theatre, Nairobi, Nov., 
1954, appeared in “The Heiress"; 
Vaudeville, 1957-60, played Lady 
Raeburn in “Salad Days"; again 
appeared at the Donovan Maule 
Theatre, Nairobi, 1961-2; Nottingham 
Playhouse, Apr., 1962, played Meg in 
“The Birthday Party"; Queen’s, Feb., 

1965, Margaret Amslcy in “Ring of 
Jackals"; Prince of Wales, Jan., 

1966, Edna Swithinbank in “Doctor 
at Sea"; Haymarket, Dec., 1967, 
Margery Harvey in “Dear Octopus," 
transferring to the Piccadilly, Feb., 

1968, and the Strand, Apr., 1968; 
toured U.S., Aug., 1968, with the 
Theatre Royal Windsor Company, 
as Lady Markby in “An Ideal Hus¬ 
band" and Lady Bountiful in “The 
Beaux' Stratagem"; Royal Court, 
Theatre Upstairs, July, 1969, played 
Madame in “Poet of the Anemones" 
and Mrs. Blim in “Blim at School" 
(double-bill); Dublin Festival, Sept., 

1969, and tour, Hilda Han ways in 
“On the Rocks"; Royal Court, 
Liverpool, Mar., 1970, played the 
Marchioness in the pre-London tour of 
“Lady Frederick," until forced to 
withdraw by a broken ankle; first 
appeared in films, 1943, in “S.S. San 
Demetno." Club: Arts Theatre. Ad¬ 
dress: 16 St. George’s Drive, London, 
S.W.l. 

PRINCE, Harold S., producer and 
director; b. New York City, 30 Jan., 
1928; 5. of Milton A. Prince and his 
wife Blanche (Stern); e. University of 
Pennsylvania; m. Judith Chaplin; 
formerly a stage manager; with 
Robert E. Griffith, presented his 
first production at the St. James’s 
Theatre, New York, May, 1954, 
with “The Pajama Game"; he has 
since produced or co-produced the 
following: “Damn Yankees," 1955; 
“New Girl in Town," “West Side 
Story," 1957; “A Swim in the Sea," 
“West Side Story" (London), 1958; 
“Fiorello!" 1959; “Tenderloin," 1960; 
“A Call on Kuprin," “Take Her, She's 
Mine," “A Funny Thing Happened on 
the Way to the Forum" (also London), 
1963; “A Family Affair" (also directed), 
1962; “She Loves Me" (also directed), 
“She Didn't Say Yes" (also directed), 
1963; “She Loves Me" (also directed. 
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London), “Fiddler on the Roof,” 
“Poor Bitos” (New York), 1964; 
“Baker Street” (directed), “Flora, the 
Red Menace,” 1965; “It's a Bird . . . 
It's a Plane . . . It's Superman” 
(also directed), 1966; at the U.S. 
Embassy, London, 12 June, 1966, 
narrated a revue in the Festival of 
American Arts and Humanities; “Cab¬ 
aret” (also directed), “Fiddler on the 
Roof” (London), 1967; “Zorba” (also 
directed), “Cabaret” (London, also 
directed), “The Beggar's Opera” (Lon¬ 
don), 1968; “Company” (also di¬ 
rected), 1970; President of League 
of New York Theatres, 1964-5; 
films with which he has been associated 
include: “The Pajama Game,” “Damn 
Yankees,” “West Side Story,” “Some¬ 
thing for Everyone,” etc. Club: 
Coffee House, New York. Address: 
1 Rockefeller Plaza, New York City, 
10020, U.S.A. Telephone No.: JU 2- 
0600. 

PRINCE, William, actor; b. Nichols, 
New York. U.S.A., 26 Jan., 1913; 
s. of Gorman Prince and his wife 
Myrtle (Osborne); e. Cornell Univer¬ 
sity; ni. (1) Dorothy Huass (mar. 
dis.); (2) Augusta Dabney; studied 
acting with Tamara Daykarlianov.i; 
made his first appearance on the 
New York stage, at the Manhattan 
Opera House, 7 Jan., 1937, walking- 
on in “The Eternal Road”; he was 
then engaged by Maurice Evans 
and remained with him for three 
years, appearing at the St. James 
Theatre, Sept., 1937, as the Servant 
to York in “Richard II”; Oct., 

1938, the Page m “Hamlet”; Jan., 

1939, John of Lancaster in “King 
Henry IV” (Part I); was subsequently 
engaged as a radio announcer, with 
National Broadcasting Corporation; 
at the Guild Theatre, Oct., 1941, 
played Richard in “Ahl Wilderness”; 
Plymouth, Feb., 1942, Dan Proctor in 
"Guest in the House”; Belasco, Aug., 
1942, Callaghan Mallory in “ Across the 
Board on To-Morrow Morning”; Cort, 
Oct., 1942, Private Quizz West in “ The 
Eve of St. Mark ”; then went to Holly¬ 
wood, 1943, and remained there until 
1947; at the Booth, Feb., 1947, played 
John Lawrence in “ John Loves Mary ”; 
48th Street, Jan., 1949, David Gibbs in 


“Forward the Heart”; Cort, Jan., 
1950, Orlando in “As You Like It”; 
Empire, Nov., 1951, appeared as 
Christopher Isherwood in “I Am a 
Camera”; Ethel Barrymore, Apr., 
1956, played Capt. Tom Cochran 
m “Affair of Honor”; Ambassador, 
Dec., 1958, Dr. Lockwood in “Third 
Best Sport”; Longacre, Nov., 1959, 
Dr. Robert Leigh in “The Highest 
Tree”; Morosco, Apr., 1962, Alec 
Grimes in “Venus at Large”; Hudson, 
Mar., 1963, Charles Marsden in a 
revival of “Strange Interlude”; Martin 
Beck, Oct., 1963, Henry Macy in “The 
Ballad of the Sad Cafe”; toured the 
U S., 1964, as Bob McKellaway in 
“Mary, Mary,” and took over this role 
at Helen Hayes, N.Y., June, 1964; 
East 74th Street, Sept., 1967, Father 
Arnall and Preacher m “Stephen D.”; 
Vivian Beaumont, Oct., 1967, William 
Marshall in “The Little Foxes”; 
St. Clements’ Church, Oct., 1969, 
Arthur in “Mercy Street”; Center 
Stage, Baltimore, Maryland, 1970, 
James Tyrone in “Long Day’s Journey 
into Night”; first appeared in films, 
1943, in “Destination Tokyo”; on 
television appeared as Jerry Malone 
in the series Young Dr. Malone, 1958- 
63. Address: Actors Equity Associa¬ 
tion, 165 West 46th Street, New York 
City, N.Y. 10036, U.S.A. 

PURNELL, Louise, actress; b. Purlev, 
Surrey, 29 May, 1942; d. of Douglas 
Southey Purnell and his wife Jeanne 
Marie (de Guingand); e. Coloma 
Convent and Royal Ballet School; 
trained for the stage at Italia Conti 
Stage School; first appeared on the 
stage 26 Dec., 1959, at the New' 
Theatre, Oxford as one of “The 
Normandy Singers” m “Puss in Boots”; 
first appeared on the London stage 
20 Sept., 1960, at the Adelphi, as 
Lady Mabelle in “Once Upon A 
Mattress”; Piccadilly, Oct., 1962, 
played Sophie in “Fiorello ? ”; joined 
the National Theatre company at the 
Old Vic, 1963, for w r hom she has 
appeared regularly in parts including 
the following: Sorel Bliss in “Hay 
Fever,” 1964; Abigail in “The Cru¬ 
cible,” Rose in “Trelawny of the 
Wcll 9 ,” 1965; Carol Mclkett in “Black 
Comedy,” 1966; Irina in “Three 
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Sisters/' Mariane in “Tartuffe,” 1967; 
Manto in Seneca’s “Oedipus,” Elena in 
“The Advertisement,” Princess of 
France in “Love's Labour’s Lost,” 
1968; Eve, Zoo and Cleopatra in “Back 
to Methuselah,” 1969; Aglaya in “The 


[QUA 

Idiot,” 1970; first film, 1970, the 
National Theatre’s “Three Sisters”; 
television, since, 1961, includes “The 
Bear.” Recreations: Music, travel. 
Address: c/o National Theatre, 10a 
Aquinas Street, London, S.E.l. 


Q 


Q UAYLE, Anna, actress; b. Birming¬ 
ham, 6 Oct., 1937; d. of John 
Douglas Stuart Quayle and his wife 
Kathleen (Parke); e. Convent of 
Jesus and Mary, Harlesden; trained 
for the stage at R.A.D.A.; appeared 
many times as child with her father; 
Edinburgh Festival, Aug., 1956, played 
various parts in the “Fringe” revue, 
“Better Late”; Players’, 1958 ap¬ 
peared in “Ridgeway’s Late Joys”; 
toured, Sept., 1958, as Lucie in “A 
Fig for Glory”; Palladium, Edinburgh, 
1959, appeared in the revue, “Do You 
Mind?”; Fortune, June, 1960, made 
her West End debut in the revue 
“Look Who's Here!”; this was followed 
at the same theatre in Oct., 1960, by 
“And Another Thing”; Queen’s, July, 
1961, played female lead in “Stop the 
World—I Want to Get Off”; made her 
New York debut in the same roles at 
the Shubert, Oct., 1962, winning the 
“Tony” for Best Supporting Actress, 
1962, as well as the London Critics 
Circle award, for these performances; 
Globe, London, June, 1965, played 
Doris in “Homage to T. S. Eliot”; 
Apollo, Dec., 1970, appeared in her 
one-woman show, “Full Circle,” which 
she also wrote; films, since 1964, in¬ 
clude “Smashing Time” and “Chitty 
Chitty Bang Bang”; television, since 
1960, includes regular appearances in 
variety programmes, in Britain and 
the U.S. Recreations: Reading, music 
and Siamese cats. Address: 27 Marl¬ 
borough Street, Brighton, Sussex. 


QUAYLE, Anthony, C.B.E., actor; b. 
Ainsdale, Lancashire, 7 Sept., 1913; 6. 
of Arthur Quayle and his wife Esther 
(Overton); e. Rugby; m. (1) Hermione 
Hannen (mar. dis.); (2) Dorothy Hy¬ 
son ; studied for the stage at the Royal 
Academy of Dramatic Art; made his 


first appearance on the stage at the 
“Q” Theatre, 28 Dec., 1931, as 
Richard Coeur de Lion and Will 
Scarlett in “Robin Hood”; then 
appeared at the Festival Theatre, 
Cambridge, as Hector in “Troilus and 
Cressida”; New, June, 1932, played 
Aumerle in “Richard of Bordeaux”; 
Westminster, July, 1932, Ferdinand in 
“Love’s Labour’s Lost”; joined the 
Old Vic company, Sept., 1932, and 
played small parts during the season; 
during 1933 played in Shakespearean 
season at the Chiswick Empire; 
Adelphi, Mar., 1934, Bennie Edelman 
in “Magnolia Street”; Imperial In¬ 
stitute, July, 1934, Matt Burke in 
“Anna Christie”; subsequently ap¬ 
peared at the Embassy; New, Nov., 
1934, Guildenstern in “Hamlet”; 
Ambassadors', Oct., 1935, Captain 
Courtine in “The Soldier’s Fortune”; 
Old Vic., Feb., 1936, St. Denis in “St. 
Helena”; St. James’s, Feb., 1936, Mr. 
Wickham in “Pride and Prejudice”; 
made his first appearance in New York 
at the Henry Miller Theatre, Dec., 

1936, as Mr. Harcourt in “The 
Country Wife”; with the Old Vic 
company, appeared at Elsinore, June, 

1937, as Laertes in “Hamlet”; West¬ 
minster, July, 1937, Horatio in “ Ham¬ 
let”; Queen's, Sept., 1937, Duke of 
Surrey in “Richard II”; St. James's, 
Nov., 1937, Beppo in “The Silent 
Knight”; Old Vic., Dec., 1937-Feb. 

1938, Demetrius in “A Midsummer 
Night's Dream,” and Cassio in 
“Othello”; Gate, Mar., and Hay- 
market, Apr., 1938, Earl of Essex in 
“ Elizabeth, La Femme Sans Homme ”; 
returned to the Old Vic., Sept.-Dee., 
1938, playing Ferdinand in “Tre- 
lawny of the 'Wells’,” Laertes, John 
Tanner in “Man and Superman,” 
Captain Absolute in “The Rivals”; 
Jan.-Apr., 1939, toured with the Old 
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Vic. company on the Continent and 
in Egypt, where he also played the 
King in “Henry V” ; during the War, 
served from 1939-45, in the Royal 
Artillery; demobilized, 1945, with the 
rank of Major; reappeared on the 
stage at the Criterion, Sept., 1945, as 
Jack Absolute in “The Rivals”; 
directed “Crime and Punishment” 
at the New Theatre, June, 1946; 
Piccadilly, Dec., 1946, played Eno- 
barbus in “Antony and Cleopatra”; 
Mar., 1947, lago in “Othello”; at the 
Lyric, Hammersmith, Dec., 1947, and 
Phoenix, Jan., 1948, directed “The 
Relapse”; in 1948, joined the Shake¬ 
speare Memorial Theatre Company, 
Stratford-on-Avon, as director and 
actor, appearing during the season as 
lago, Claudius and Petruchio; was 
appointed Director of the Theatre, 
Oct., 1948; at the Prince of Wales's, 
Jan., 1949, directed “Harvey”; con¬ 
tinued his association with the Shake¬ 
speare Memorial Theatre through the 
seasons 1949-50, and also took the 
company to Australia and New Zealand, 
Oct., 1949-Feb., 1950, performing 

“Macbeth,” “Much Ado About No¬ 
thing,” “ Henry VIII ” ; Criterion, Lon¬ 
don, Oct., 1950, directed “Who Is 
Sylvia?”; at Stratford-on-Avon, 1951, 
directed and played Falstaff in the 
Cycle of Histories; returned to Aus¬ 
tralia and New Zealand with the 
Shakespeare Memorial Theatre Com¬ 
pany, Jan.-Oct., 1953, with produc¬ 
tions of “As You Like It,” “Henry 
IV” (Pt. I), and “Othello”; atStratford- 
on-Avon, during the 1954 season, 
directed and played Othello, and 
appeared as Bottom in “A Midsummer 
Night’s Dream” and Pandarus in 
“Troilus and Cressida”; during the 
1955 season, played Falstaff in “The 
Merry Wives of Windsor” and Aaron 
in “Titus Andronicus”; Winter Gar¬ 
den, N.Y., Jan., 1956, played the 
title-part in “Tamburlaine the Great”; 
Memorial Theatre, Stratford, Aug., 
1956, directed “Measure for Measure”; 
resigned from directorship of Shakes¬ 
peare Memorial Theatre, July, 1956; 
Comedy, Oct., 1956, played Eddie in 
“A View From the Bridge”; Paris 
Festival, May, 1957, played Aaron in 
“Titus Andronicus,” subsequently 
visiting Venice, Belgrade, Zagreb, 


[QCI 

Vienna, and Warsaw, with the pro¬ 
duction, before appearing at the Stoll, 
London, July, 1957, in the same play; 
Coronet, N.Y., Apr., 1958, played 
Moses in “The Firstborn” (which he 
also directed), subsequently appearing 
in the same production at the Habimah 
Theatre, Tel-Aviv, July, 1958; Edin¬ 
burgh Festival, Sept., 1958, played 
James Tyrone in “Long Day’s Journey 
Into Night,” appearing in the same 
part at the Globe, Sept., 1958; Royal 
Court, July, 1959, Marcel Blanchard in 
“Look After Lulu,” transferring with 
the production to the New, Sept., 
1959; Wyndham’s, Nov., 1960, played 
Cesareo Grimaldi in “Chin-Chin”; 
Garrick, Sept., 1963, co-directed and 
played Nachtigall in “Power of Per¬ 
suasion”; Her Majesty’s, May, 1964, 
Sir Charles Dilke in “The Right 
Honourable Gentleman”; Phoenix, 
Jan., 1966, Leduc in “Incident at 
Vichy”; Phoenix, Oct., 1966, directed 
“Lady Windermere’s Fan”; Vivian 
Beaumont, New York, Apr., 1967, 
played the title part in “Galileo”; 
Atkinson, N.Y., Nov., 1967, General 
Fitzbuttress in “Halfvray Up the 
Tree”; St. Martin’s, Feb., 1970, 
played Andrew Wyke in “Sleuth,” 
and at the Music Box, New York* 
Nov., 1970; for the National Theatre 
at the Old Vic, July, 1970, directed 
“The Idiot”; has also appeared in 
numerous films, including “Saraband 
For Dead Lovers,” “Hamlet,” “The 
Battle of the River Plate,” “Woman in 
a Dressing Gown,” “Ice Cold in Alex,” 
“The Guns of Navarone,” “Lawrence 
of Arabia,” “The Fall of the Roman 
Empire,” “East of Sudan,” “Anne of 
the Thousand Days,” etc.; television 
appearances include: “Any Other 
Business,” “The Rose Affair,” “Rules 
of the Game,” “Barefoot in Athens,” 
“Waste Places,” “Strange Report”; 
created C.B.E., 1952; is the author 
of the books “Eight Hours from 

England” and “On Such a Night.” 

Recreation: Sailing. Club: Garrick. 
Address: c/o I.F.A. Ltd., 11-12 

Hanover Street, London, W.l. 


QUILLEY, Denis, actor; b. London, 
26 Dec., 1927; s. of Clifford Charles 
Quilley and hi4 wife Ada Winifred 
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(Stanley); e. Bancroft’s School, Wood¬ 
ford Green, Essex; m. Stella Chapman; 
made his first appearance on the stage 
with the Birmingham Repertory 
Theatre Company, during the season, 
1945, appearing, among other parts, 
as Lyngstrand in “The Lady From the 
Sea”; at the Globe Theatre, London, 
Jan., 1950, took over the part of 
Richard in “The Lady's Not For 
Burning”; Phoenix, Apr., 1950, played 
Leading Seaman Kendall in “Red 
Dragon”; joined the Old Vic Company 
for a British Council Tour of Italy, 

1950, playing Fabian in “Twelfth 
Night' ’; with the Young Vic Company, 
Old Vic, Dec., 1950, played Richard 
Shelton in “Black Arrow,” and Jan., 

1951, Gratiano in “The Merchant of 
Venice”; Duke of York’s, 1951, took 
over the part of Mathias in “Point of 
Departure”; Nottingham Repertory 
Theatre, 1952; at the Royal Court, 
Apr., 1953, appeared in the revue “Airs 
on a Shoestring,” which ran for more 
than 700 performances; Duke of 
York’s, July, 1955, played his first lead¬ 
ing part in the West End as Geoffrey 
Morris in “Wild Thyme”; Piccadilly, 
Dec., 1955, played Laurie in “A Girl 
Called Jo”; Lyric, Hammersmith, Nov., 
1956, Tom Wilson in “Grab Me a Gon¬ 
dola,” subsequently transferring with 
the production to the Lyric, W.l, Dec., 
1956, and running for over 600 perfor¬ 
mances; at the Bristol Old Vic, Sept., 
1958, played Captain Brassbound in 
“Captain Brassbound’s Conversion” 
and Orlando in “As You Like It”; 
Saville, Apr., 1959, played the title-part 
in “Candide”; Piccadilly, May, 1960, 
Mike Polaski in “Bachelor Flat”; 
Everyman, Cheltenham, Sept., 1960, 
played Mark Raven in “Wildest 
Dreams”; Lyric, 1960, took over the 
part of Nestor-le-Fripe in “Irma La 
Douce”; left the London company 
to make his first appearance in New 
York, at the Plymouth Theatre, June, 
1961, when he again took over the 
part of Nestor-le-Fripe in “Irma La 
Douce,” subsequently touring the U.S. 
with the production, Jan., 1962; 
on returning to England, he appeared 
at the Open Air Theatre, Regent’s 
Park, June, 1963, as Benedick in 
“Much Ado About Nothing”; Drury 
Lane, Nov., 1963, played Antipholus 


[QUI 

of Ephesus in “The Boys From 
Syracuse”; Savoy, Nov., 1964, Charles 
Condamine in the musical “High 
Spirits”; Apr., 1966, played Robert 
Browning in “Robert and Elizabeth” 
in Melbourne and Sydney; on return, 
Jan., 1969, at the Playhouse, Notting¬ 
ham, played Archie Rice in “The 
Entertainer” and took over the 
titl e-rdle in “Macbeth”; Gardner 
Centre, Sussex University, Jan., 1970, 
played Krogstad in “A Doll's House”; 
Greenwich, Feb., 1970, Alec Hurley 
in “Sing a Rude Song,” transferring 
to the Garrick, May, 1970; Mar., 1971, 
joined the National Theatre to play 
Aufidius in “Coriolanus”; appeared 
in the films “Life at the Top” and 
“Anne of the Thousand Days”; has 
also played leading parts in the 
following television plays and series: 
“The Merchant of Venice,” “The 
Father,” “Henry IV” (Pirandello), 
“Murder in the Cathedral,” “Contra- 
bandits” (Australia), “Timeslip,” etc. 
Favourite parts: Benedick and Can¬ 
dide. Recreation: Playing the flute. 
Address: 22 Willow Road, Hampstead, 
London, N.W.3. Telephone No.: 01-435 
5976. 

QUINTERO, Jos6, director; b. Pa¬ 
nama City, Panama, 15 Oct., 1924; 
5. of Carlos Rivira Quintero and his 
wife Consuelo (Palmorala); e. Los 
Angeles City College; University of 
Southern California; directed his first 
production at Woodstock Summer 
Theatre, New York, 1949, with “The 
Glass Menagerie” and “Riders to the 
Sea”; has been associated with 
Circle-in-the-Square, off-Broadway, as 
director of “Dark of the Moon,” 
1950; “Bonds of Interest,” “The 
Enchanted,” “Yerma,” “Burning 
Bright,” 1951; “Summer and Smoke,” 
1952; “The Grass Harp,” “American 
Gothic,” 1953; “The Girl on the Via 
Flaminia,” 1954; “La Ronde,” “The 
Cradle Song,” 1955 (both of which 
he also co-produced); “The Iceman 
Cometh,” 1956; “Children of Dark¬ 
ness,” “The Quare Fellow,” 1958, 
both of which he also co-produced; 
“Our Town,” 1959; “The Balcony,” 
1960; “Under Milkwood,” 1961; “Plays 
for Bleecker Street,” “Pullman Car Hia¬ 
watha” (both of which he also 
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co-produced), 1962; "Desire Under the 
Elms" (which he also co-produced), 
1963; for other managements he has 
also directed the following plays: "In 
the Summer House," 1953; "The Girl 
on the Via Flaminia," "Portrait of a 
Lady," 1954; "The Innkeepers," 
"Long Day's Journey into Night," 
1956; made his London d^but by 
directing the last play at the Globe, 
Sept., 1958; also directed "Lost in the 
Stars," 1958; "The Triumph of Saint 
Joan" (opera), "Macbeth" (Cambridge 
Drama Festival, Mass.), 1959; "Camino 
Real," "Laurette," 1960; "Look, We’ve 
Come Through," 1961; "Great Day in 


the Morning," 1962; "Strange Inter¬ 
lude," 1963; "Marco Millions," 
"Hughie," 1964; "Diamond Orchid," 
"Matty and the Moron and the 
Madonna," 1965; directed "Pagliacci" 
and "Cavalleria Rusticana" for the 
Metropolitan Opera Co.; directed 
"Pousse Cafe," 1966; "More Stately 
Mansions," 1967; "The Seven De¬ 
scents of Myrtle," 1968; "Gandhi," 
1970; directed the film "The Roman 
Spring of Mrs. Stone," 1961; has 
also directed plays for television, 
notably "Medea" and "Our Town," 
1959. Address: Society of Stage Direc¬ 
tors and Choreographers, 1619 Broad¬ 
way, New York, N.Y., U.S.A. 


R 


R ABB, Ellis, actor, director, pro¬ 
ducer; b. Memphis, Tennessee, 20 
June, 1930; 5. of Clark Williamson 
Rabb and his wife Mary Carolyn 
(Ellis); e. University of Arizona, 
Carnegie Institute of Technology 
(B.F.A. 1953), Yale University; m. 
Rosemary Harris (mar. dis.); made his 
stage debut at the Antioch Arena 
Theatre, Yellow Springs, Ohio, 1952, as 
the Dauphin in "King John," and 
also played the Duke of York in 
"Richard II," Earl of Worcester in 
"Henry IV, Part 1," Shallow in 
"Henry IV, Part 2," Archbishop of 
Canterbury and Lewis in "Henry VI, 
Parts 1, 2, and 3," a Murderer in 
"Richard III," and Cardinal Wolsey in 
"Henry VIII"; Troilus in "Troilus and 
Cressida," a Citizen in "Coriolanus," 
Ventidius in "Timon of Athens," 
Lysimachus in "Pericles," Cassius in 
"Julius Caesar," Eros in "Antony and 
Cleopatra," 1953; Gremio in "The 
Taming of the Shrew," Speed in 
"Two Gentlemen from Verona," 
Herald in "Othello," Bassanio in 
"The Merchant of Venice," Palemon 
in "Two Noble Kinsman," Ariel in 
"The Tempest," 1954; Leontes in 
"The Winter's Tale," Lucius in 
"Titus Andronicus," Sir Andrew Ague- 
cheek in "Twelfth Night," First Lord 
in "Cymbelinc," Old Man in "Mac¬ 
beth," 1955; Benedick in "Much Ado 
About Nothing," title role in "King 


I.ear," 1956; Malvolio in "Twelfth 
Night," and directed "Measure for 
Measure," "A Midsummer Night’s 
Dream," and "Julius Caesar," and 
served as the Artistic Director, 1957; 
made his New York debut at the 
Jan Hus House, 13 Jan., 1956, as 
Starveling in "A Midsummer Night’s 
Dream"; Theatre East, Nov., 1956, 
Alceste in "The Misanthrope"; Phoe-* 
nix, Oct., 1957, Sir William Davidson 
in "Mary Stuart"; American Shake¬ 
speare Festival, Stratford, Connecticut, 
1958, Player King in "Hamlet," 
Starveling in "A Midsummer Night’s 
Dream," and Camillo in "The Winter's 
Tale"; toured, 1958, as Verges and 
Don Pedro in "Much Ado About 
Nothing"; Henry Miller’s, Mar., 1959, 
General Koschnadieff in "Look After 
Lulu"; joined Group 20, Wellesley, 
Massachusetts, 1959, and directed 
"Much Ado About Nothing," "A 
Streetcar Named Desire," and played 
Octavius in "Man and Superman," 
Smee m "Peter Pan," and Tiresias in 
"CEdipus Rex"; Longacre, New York, 
Dec., 1959, Reverend Furze in "Jolly’s 
Progress"; founded and became Ar¬ 
tistic Director of the A.P.A. (Associa¬ 
tion of Producing Artists), 1960, and 
toured with it in the U.S. and Bermuda; 
A.P.A. first performed in New York 
at the Folksbiene, 17 Mar., 1962, in 
repertory, for which he directed "The 
School for Scandal," "The Tavern," 
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and ‘The Seagull”; toured and ap¬ 
peared in New York annually, until 
its disbandment in 1970; for A.P.A. 
staged “Anatol,” ‘‘The Seagull,” and 
played John Tanner and Don Juan in 
‘‘Man and Superman,” Gremio in 
‘‘The Taming of the Shrew,” Matthew 
Skips in ‘‘The Lady’s Not for Burning,” 
The Vagabond in ‘‘The Tavern,” 
Algernon Moncrieff in “The Importance 
of Being Earnest,” and, in addition to 
these, presented ‘‘Right You Are (If 
You Think You Are),” ‘‘Box and 
Cox,” ‘‘The Cat and the Moon,” 
‘‘Scapin,” 1960; played King Lear, 
William in ‘‘As You Like It,” Malvolio 
in ‘‘Twelfth Night,” Robin Starveling 
in ‘‘A Midsummer Night’s Dream,” 
The Vagabond in “The Tavern,” and 
Mr. Tiffany in ‘‘Fashion,” directed 
“Hamlet,” “The Tavern,” “The School 
for Scandal,” “A Midsummer Night's 
Dream,” “The Seagull,” and also 
presented “As You Like It,” 1961; 
played Joseph Surface in “The School 
for Scandal,” The Vagabond in “The 
Tavern,” directed “A Penny for a 
Song,” “We, Comrades Three,” and 
presented “The Seagull,” “Ghosts,” 
1962; played Oberon in “A Midsummer 
Night’s Dream,” Richard II, Benedick 
in “Much Ado About Nothing,” 
Geronte in “Scapin,” The Baron in 
“The Lower Depths,” directed “Rich¬ 
ard II,” and presented “The Merchant 
of Venice,” “A Phoenix Too Frequent,” 
“Right You Are,” 1963; this troupe 
combined with the Phoenix Theatre, 
1964, to form A.P.A. at the Phoenix, 
for which he played the Governor of 
the Province in “Right You Are,” 
repeated The Vagabond in “The 
Tavern,” Geronte in “Scapin,” La 
Thorilliere in “Impromptu at Ver¬ 
sailles,” The Baron in “The Lower 
Depths,” and Jack Tanner in “Man 
and Superman,” 1964; directed “War 
and Peace,” “Judith,” You Can’t Take 
It with You,” 1965; played Joseph 
Surface in “The School for Scandal,” 
which he also directed, and presented 
“Right You Are,” “We, Comrades 
Three,” 1966; played the title r61e in 
“Pantagleize,” which he co-directed 
with John Houseman, and presented 
“The Wild Duck,” “War and Peace,” 
“The Show-Off,” 1967; played “Panta¬ 
gleize” and presented “Exit the 


King,” “The Cherry Orchard,” “The 
Show-Off,” “The Cocktail Party,” 
“The Misanthrope,” 1968; played 
Shanaar in “Cock-a-Doodle Dandy,” 
the title role of “Hamlet,” which he 
also directed, 1969; also directed for 
other managements during this time, 
notably “Antony and Cleopatra” for 
the American Shakespeare Festival, 
1963, “A Midsummer Night’s Dream” 
for the Old Globe, San Diego, Califor¬ 
nia, 1963, the opera “Orpheus in the 
Underworld” for the Kansas City 
Opera, 1967, and “Hamlet” for the 
Old Globe, 1968; played in “Bartleby, 
the Scrivener” for television, 1958; 
received the Clarence Derwent Award 
for his role in “The Misanthrope”; 
received the Obie and Vernon Rice 
Awards for his off-Broadway season 
with the A.P.A , 1962-3. Address: 

Actors Equity Association, 165 West 
46th Street, New York, N.Y. 10036, 
U.S.A. 

RADD, Ronald, actor; b. Ryhope, 
Co. Durham, 22 Jan., 1929; s. of 
Edward Radd and his wife Mary 
Isabella (Harling); e. Ryhope Gram¬ 
mar School; m. Dorothy May Radd; 
made his first professional appearance 
at Northampton Repertory, Sept., 
1945, in the crowd scene in “An 
Enemy of the People”; this was 
followed by seven years’ experience 
in repertory, before his first London 
appearance, at the Apollo in 1953, when 
he took over the part of McIntosh in 
“Seagulls Over Sorrento”; Strand, 
Nov., 1954, played Wolfstein in 
“Simon and Laura”; Lyric, Hammer¬ 
smith, Sept., 1955, Walter Maximus 
in “The Buccaneer,” transferring with 
the production to the Apollo in Feb., 
1956; Winter Garden, May, 1956, 
Anniello in “Hotel Paradiso”; Ald- 
wych, Mar., 1957, Mick Mandelbaum 
in “Olive Ogilvie”; at the Henry 
Miller, Apr., 1957, made his New York 
d6but as Anniello; took over the 
part of Doolittle in “My Fair Lady” at 
the Mark Hellinger, 1957, remaining 
in the part for four years; returning to 
England, he played the Principal in 
“Devil May Care,” Strand, Mar., 
1963; Peachum in “The Beggar’s 
Opera,” Aldwych, July, 1963; Borkin 
in “Ivanov,” Phoenix, Sept., 1965 and 
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Shubert, New York, 1966; Brighella in 
“The Servant of Two Masters/' 
Queen's, Dec., 1968; Mr. Botterill in 
“The Bandwagon," Mermaid, Oct., 
1969; Benjamin Franklin in “1776," 
New, June, 1970; films include “The 
Seagull" and “The Kremlin Letter"; 
has appeared frequently on television 
in plays and series. Address: c/o 
Herbert de Leon, 13 Bruton Street, 
London, W.l. 

RAE, Charlotte {nee Lubotsky), 
actress and singer; b. Milwaukee, 
Wisconsin, 22 Apr., 1926; d. of Meyer 
Lubotsky and his wife Esther (Otten- 
stein); e. Northwestern University 
(B.S.); m. John Strauss; made her 
New York d6but at the Mark Hellinger, 
21 Mar., 1952, as Tirsa Shanahan in 
“Three Wishes for Jamie"; Theatre de 
Lys, Mar., 1954, Mrs. Peacham in 
“The Threepenny Opera"; Alvin, 
Apr., 1954, Mrs. Juniper in “The 
“Golden Apple"; Phoenix, May, 1956, 
played in “The Littlcst Revue"; 
St. James, Nov., 1956, Mammy Yokum 
in “Li’l Abner"; New York City Center, 
Mar., 1957, Molly Brazen in “The 
Beggars Opera"; Music Box., Dec., 
1962, Gloria Krumgold, Mrs. Young- 
husband, Rowena Inchcape, and Mrs. 
Lafcadio Mifflin in “The Beauty Part”; 
Writers Stage, May, 1964, the Care¬ 
taker in “The New Tenant" and 
Madeleine in “The Victims of Duty"; 
Curran, San Francisco, California, 
Apr., 1965, Mrs. Bardell in “Pickwick," 
and subsequently toured; 46th Street, 
Oct., 1965, repeated her role in “Pick¬ 
wick"; Delacorte, for the New York 
Shakespeare Festival, June, 1968, 
Hostess Quickly in “Henry IV, Parts 
1 and 2," and, Aug., 1968, the Nurse 
in “Romeo and Juliet"; Henry Mil¬ 
ler's, Nov., 1968, Gertrude in “Morn¬ 
ing," Beryl in “Noon," and Filigree 
Bones in “Night"; Ethel Barrymore, 
Mar., 1970, Charlotte Mendelssohn in 
“Dr. Fish"; Playhouse-in-the-Park, 
Cincinnati, Ohio, 1970, Lola in “Come 
Back, Little Sheba"; has performed 
extensively in cabaret as a singer and 
comedienne, notably in New York at 
The Village Vanguard, The Blue Angel, 
Cafe Society, Bon Soir, Sherry- 
Netherland, in Chicago at the Empire 
Room of the Palmer House, 1957, 


etc.; has appeared in the films “Hello 
Down There," “Jenny," “Hot Rock," 
“Bananas," 1971, etc.; has appeared 
on television in “Harvey," “The 
World of Sholom Aleichem," and on 
various comedy, dramatic, music, and 
variety shows. Address: 315 West 
106th Street, New York, N.Y., U.S.A. 
Telephone No.: MO 3-4260. 

RAE, Kenneth, Secretary to the 
National Theatre Board; b. Keston, 
Kent, 17 Oct., 1901; s. of George 
Bentham Rae and his wife Mary 
Victorine (Thompson); e. Eton College 
and Christ Church, Oxford; formerly a 
book publisher; served in the Ministry 
of Information, 1939-45; since 1947 
has been the Director of the British 
Centre of the International Theatre 
Institute; appointed Secretary to the 
Joint Council of the National Theatre 
and Old Vic, January, 1946; appointed 
Secretary to the National Theatre 
Board, Oct.. 1962. Recreations: Gar¬ 
dening and travel. Address: 15 Lans- 
downe Crescent, London, W.ll. Tele¬ 
phone No.: 01-229 8175. 

RAEBURN, Henzie, actress; b. 
London, 2 Nov., 1900; e. Queen's 
College, London; m. E. Martin 
Browne, C.B.E.; studied for the stage 
with the late Marion McCarthy; first 
appeared at the Royal, Bath, Sept., 
1916, as Elsa in “Kultur At Home"; 
in various touring productions, 1917- 
18; first woman A.S.M. in London, 
New Theatre, 'with “The Chinese 
Puzzle," 1918-19; joined the New 
Shakespeare Company, Stratford-on- 
Avon, 1920, playing Celia, Jessica, 
Margaret, etc., and with this company 
made her first appearance in London 
at the Strand, 4 Oct., 1920, as Alice 
in “Henry V"; appeared at the 
Everyman, 1921-23, playing in Shaw 
Ibsen, etc. under Edith Craig and 
Komisarjevsky; Queen's, 1923, “The 
Showing Up of Blanco Posnet"; 
joined the Lena Ash well Players; 
Kingsway, July, 1923, played Eva in 
“Tancred"; 1924, appeared in her 
own production of “The Return 
Half"; retired from the stage, 1924, 
to bring up her children; reappeared 
at the Tewkesbury Festival, 1937, 
as The Virgin in' “The Virgin and 
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the Clerk”; made her first appearance 
on the New York stage at the Ritz, 16 
Feb., 1938, as Chorus Leader in “Mur¬ 
der In The Cathedral” ; after returning 
to this country, again appeared at the 
Tewkesbury Festival; at the Garrick, 
Nov., 1938, played Countess Bellegarde 
in “Elisabeth of Austria”; West¬ 
minster, Mar., 1939, Ivy in “The 
Family Reunion” ; joined The Pilgrim 
Players, 1939-45, appearing in a 
variety of parts; at the Mercury, 
1945-48, appeared in a number of 
new plays, including “The Old Man 
of the Mountains,” “This Way to the 
Tomb!,” “Tangent,” “The Beautiful 
People,” etc.; Gateway, 1947, for the 
first Edinburgh Festival, played Aga¬ 
tha in “The Family Reunion”; at 
the Boltons, Nov., 1947, played 
Margaret Beaufort in “The Patched 
Cloak”; Arts, Mar., 1948, Margaret 
Devize in “The Lady’s Not For 
Burning”; at the Edinburgh Festival, 
1948, played Miriam in “The First¬ 
born”; Prince of Wales, Jan., 1949, 
played Miss Johnson in “Harvey.” 
which ran for eighteen months; 
York Festival, 1951, played Mary 
Magdalen in the York Mystery Play; 
toured Australia and New Zealand, 
1951, in recitals with her husband; 
Arts, July, 1953, played Anna in 
“Tobias and the Angel,” and Sept., 

1953, Mrs. Golightly in “Penelope”; 
York Festival, 1954, again played 
Mary Magdalen; Haymarket, Nov., 

1954, played Gertrude in “The Match¬ 
maker” ; Phoenix, Apr., 1956, played 
the Spinster in “The Power and the 
Glory”; 1956-62. acted as assistant 
to her husband in his drama programme 
at the New York Union Theological 
Seminary; toured with her husband 
throughout the U.S., 1962-65, in 
recitals of Shakespeare, T. S. Eliot, 
Mediaeval Mystery Plays, etc.; re¬ 
turning to England, at the York 
Festival, June, 1966, played Mary the 
Mother in the York Mystery Plays; 
since then she has appeared at the 
Amaud, Guildford, in the following 
parts: Leader of the Women in 
“Murder in the Cathedral,” Margaret 
Ruskin in “Ordeal by Marriage,” 
1967; Violet in “The Family Re¬ 
union,” Mrs. Soames in “Our Town,” 
Lady Lyttleton an “My Dearest 


Angel,” 1968; Dona Ines in “The 
Cardinal of Spain,” 1969; Good 
Deeds in “Everyman,” and Ermen- 
garde in “The Long Christmas Dinner,” 
1970; Canterbury Cathedral, Sept., 
1970, played Leader of the Women in 
the first performance staged there of 
“Murder in the Cathedral”; television 
appearances include “Biography,” 
“Loneliness” and “Sanctuary” (Lon¬ 
don), and “Prince Orestes” (New 
York); films in which she has appeared 
include “The Policewoman” and 
“Orders to Kill”; is the author of 
four plays “Disarm,” 1932, “Beginn¬ 
ing of the Way,” 1941, “The Green 
Wood,” 1961, and “Who Is There To 
Ask?” (Coventry Cathedral Porch), 
1963; also a volume of war memoirs, 
“Pilgrim Story,” 1945. T'avourUe 
parts: Violaine in “The Tidings 

Brought To Mary,” and Agatha m 
“The Family Reunion.” Address 
20 Lancaster Grove, London, N.W.3. 
Telephone No.: 01-794 4322. 

RAEDLER, Dorothy, director and 
producer; b. New York City, 24 Feb., 
1917; d. of Charles Conrad Racdler 
and his wife Florence Elizabeth 
(Radley); e. Hunter College (B.A. 
1942); has been engaged in the theatre 
in various capacities since the age of 
six; while in her teens organized a 
neighborhood theatrical troupe in 
New York; produced and directed 
shows in high school and college; 
organized the semi-professional troupe, 
The Masque and Lyre Gilbert anil 
Sullivan Company, in 1939; first New 
York season for the troupe was at the 
Jan Hus House in Aug., 1949, when 
she produced and directed “The 
Mikado,” “H.M.S. Pinafore,” “The 
Pirates of Penzance,” “Iolanthe,” and 
“The Gondoliers”; since then has 
produced and directed the entire 
Gilbert and Sullivan repertory as 
founder of the professional company, 
The American Savoyards, which has 
toured regularly in the U.S. and 
Canada since 1952, including annual 
engagements in New York until 1968; 
was producer, director, and manager 
of several theatres, including the 
Festival in Monmouth, Maine, for 
seven years; the Phillipe Park Amphi¬ 
theatre, Safety Harbor, Florida; Las 
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Palmas, Hollywood, California; Jan 
Hus House, New York; President, 
Shakespearcwrights, Sullivan Street, 
and Greenwich Mews, all New York; 
has directed operas and operettas at 
other theatres on a guest basis, 
notably Coconut Grove Playhouse, 
Carter-Barron Amphitheatre (Wash¬ 
ington, D.C.), Toledo University, 
Toronto Music Tent, St. John Terrell's 
Music Tent in Lambertvillc, New 
Jersey, Harris Theatre in Chicago, 
National Theatre in Washington, and 
Goodspced Opera Company in East 
Haddam, Connecticut; was stage direc¬ 
tor, New York City Opera Company, 
for nine years; was Production Co¬ 
ordinator and principal stage director 
of the City Center Gilbert and Sullivan 
Opera Company; has also produced 
and directed at many other summer and 
winter stock companies in U.S. and 
Canada; has directed “Cavalleria 
Rusticana,” "I Paghacci,” “La Bo- 
heme,” “Madame Butterfly,” “Abduc¬ 
tion from the Seraglio,” “Carmen,” 
“La Traviata,” “La Pcrichole,” 
“Gallantry,” and six contemporary 
one-act operas; was stage director 
of the Baltimore Opera Company for 
two years; among the operettas and 
musical comedies directed are “The 
Student Prince,” “The Boy Friend,” 
“Bittersweet,” “The Vagabond Kins,” 
“The Firefly,” “The Merry Widow,” 
“Naughty Marietta,” “Sweethearts,” 
“Little Mary Sunshine,” “Once upon a 
Mattress,” etc.; has lectured exten¬ 
sively throughout the U.S. and Canada, 
received the Show Business Award for 
her direction in 1951 and 1954; moved 
to St. Croix in 1968, where she became 
the Associate Director of the Virgin 
Island Council on the Arts; is Manag¬ 
ing Director and owner of the St 
Croix School of the Arts, U.S. Virgin 
Islands; is an honorary member of the 
New York Gilbert and Sullivan Society 
Recreations and hobbies: Cooking, 
gardening, swimming, horseback rid¬ 
ing. Address: P.O. Box 1086, Chris t- 
iansted, St. Croix, U.S. Virgin Islands 
00820. 

RAIN, Douglas, actor; b. Winnipeg, 
Canada; studied for the stage at the 
Banff School of Fine Arts, and the 
Old Vic Theatre School; after eaily 


appearances at the Jupiter Theatre and 
Royal Alexandra Theatre, Toronto, he 
joined the original Stratford Festival 
Company, Stratford, Ontario, July, 
1953, where he understudied Alec 
Guinness as “Richard III” and also 
played the Marquis of Dorset and 
Tyrrcl; at subsequent Stratford 
Shakespearean Festivals he has played 
the following parts: Claudio in 
“Measure for Measure,” Biondello in 
“The Taming of the Shrew,” and the 
Messenger in “King CEdipus,” 1954; 
Decius Brutus and Titinius in “Julius 
Caesar,” 1955; Michael Williams in 
“Henry V,” and Simple m “The Merry 
Wives of Windsor,” 1956; First 
Player in “Hamlet,” and Malvolio in 
“Twelfth Night,” 1957 ; Prince Hal in 
“Henry IV,” Part I, and the Clown 
in “The Winter's Tale,” 1958; Iago in 
“Othello” and Silvius in “As You Like 
It,” 1959; the title-part in “King 
John” and Tybalt in “Romeo and 
Juliet,” 1960; Wolsey in “Henry VIII,” 
Boyet in “Love’s Labour’s Lost,” 
Grandad in “The Canvas Barricade,” 
1961; Raguencau in “Cyrano de 
Bergerac,” 1962; Ulysses in “Troilus 
and Cressida,” Dromio of Syracuse in 
“The Comedy of Errors,” Apemantus m 
“Timon of Athens,” 1963; Monsieur* 
Jourdain in “Le Bourgeois Gentil- 
iiomme,” Edgar in “King Lear,” 
Pinchwife in “The Country Wife,” 
1964; Prince Henry in “Henry IV” 
(Parts I and II), 1965; the name 
part m “Henry V,” Sir Toby Belch in 
“Tweltth Night,” 1966, Orgon in 
“Tartuffe,” D’Artagnan m “The Three 
Musketeers,” 1968, at the Winter 
Garden, New York, Jan., 1956, he 
played Bajazeth and Almeda in “Tam- 
burlaine the Great,” directed by Tyrone 
Guthrie; he has also toured with the 
Festival company as Speed in “The 
Two Gentlemen of Verona” and as 
Huish in “The Broken Jug,” 1957-8; 
at the Crest Theatre, Toronto, he 
appeared as Tony Lumpkin in “She 
Stoops to Conquer,” 1957, and as 
Higgins in “Pygmalion,” 1958; toured 
universities in Canada and the U.S., 
1962, in “Two Programs of Shake¬ 
spearean Comedy”; Lyceum, New 
York, Nov., 1963, appeared in the 
concert reading “The Golden Age”; 
Chichester Fcstitfil Theatre, England, 
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Apr., 1964, appeared with the Stratford 
(Ontario) Company, as Holofemes in 
"Love’s Labour’s Lost," Monsieur 
Jourdain in “Le Bourgeois Gentil- 
homme,” and Apemautus in “Timon of 
Athens"; Manitoba Theatre Center, 
Winnipeg, Dec., 1964, appeared in 
"Mother Courage"; Central Library 
Theatre, Toronto, Oct., 1965, Christo¬ 
pher Mahon in "The Playboy of the 
Western World"; Nov., 1965, Gottlieb 
Biedermann in "The Firebugs"; 
Mermaid, London, Nov., 1968, took 
over Father William Rolfe in “Had¬ 
rian the Seventh"; Duke of York’s, 
July, 1970, played Giovanni Mocenigo 
in “The Heretic"; Thorndike, Leather- 
head, Nov., 1970, Claudius in “Ham¬ 
let"; appeared m numerous television 
plays in Canada, including the title- 
part in “Henry VI" and leading 
parts in “The Crucible," “Hedda 
Gabler," “The Circle," etc. Address: 
c/o Elspeth Cochrane Agency, 30a 
Sloane Street, London, S.W.3. 

RAINBOW, Frank, theatre press 
representative; 6. London, 29 Dec., 
1913; s. of Ernest Albert Rainbow and 
his wife Harriet Amelia (Tebbitt); e. 
London; m. Elsie Booth; formerly 
engaged in film production and pub¬ 
licity for overseas distribution, and 
also in the production of European 
films; appointed press representative 
for the English Stage Company at the 
Royal Court Theatre, 1960-3; has also 
acted as press representative for Jack 
Hylton, David Conville, Charles Ross, 
and James Sherwood, etc.; films in 
which he has been concerned include: 
"The Red Shoes," "Where No Vultures 
Fly," "The Purple Plain," “Doctor in 
the House, * * * ‘The Lady killers," " Battle 
of the River Plate," etc.; appointed 
chairman, A.L.T.P.R., 1970; Rec¬ 

reations: Photography and golf. Club: 
Green Room. Address: Kent House, 
87 Regent Street, London, W.l. 
Telephone Nos.: 01-734 1739 and 

01-731 2233. 

RAINS, Jack, actor; b. London, 18 
May, 1897; s. of Thomas Raine and 
his wife Janet (Stevenson); e. Cran- 
leigh; m. (1) Binnie Hale (mar. dis.); 
(2) Sonia Somers (mar. dis.); (3) Theo¬ 
dora M. Buchanan Wilson; made his 


first appearance on the stage at the 
Ambassadors* Theatre, Mar., 1919, 
in "U.S."; appeared at the Lyric, 
1920, in "The Bird of Paradise," 
and at the Savoy, 1921, in " Paddy 
the Next Best Thing *’; subsequently 
toured in " Eliza Comes to Stay "; at 
the Criterion, Aug., 1922, played 
Hank P. Dipper in " The Dippers ’’; 
Court, Sept., 1922, Sir Harry Fenton 
m “ Mr. Garrick "; Criterion, Apr., 
1923, the Rev. Lewis Abbot in " Jack 
Straw ’*; Playhouse, Aug., 1923, 
Charles Bonipard in " Enter Kiki "; 
Adelphi, Dec. 1923, Mr. Darling in 
" Peter Pan "; Vaudeville, July, 1924, 
in " The Odd Spot ’’; Duke of York’s, 
Sept., 1925, Van Herbert and Joe in 
" De Luxe Annie ’’; Everyman, Dec., 
1925, Captain Harry Wythes in 
" Sweet Pepper ’’; Adelphi, May, 1926, 
Reginald Ridgley in " Aloma " ; Prince 
of Wales’s, May, 1927, the Hon. Harold 
Green in “ The Blue Train ’’; Adelphi, 
Nov., 1927, Henry Shaftesbury in " The 
Big Drum "; Daly's, Feb., 1928, Henry 
Reade in " Lady Mary " ; Apollo, Apr., 
1929, Gilbert Rand in " Little 
Accident"; subsequently went to 
America; made his first appearance in 
New York, at the Selwyn Theatre, 
17 Nov., 1931, as Gordon Mcllvaine 
in "Fast Service"; Westminster, 
Mar., 1935, and Dalv’s, May, 1935, 
Saunderson in "Chase the Ace"; 
Whitehall, Nov., 1935. James Jago in 
"Anthony and Anna"; during the 
War, served in the R A.F., from June, 
1940, to Nov., 1944; King’s, Hammer¬ 
smith, Nov., 1944, played Commander 
Musbury in "The Dog Watches"; 
"Q," June, 1945, Jack Kurton in 
"The Third Visitor"; Aldwych, July, 
1946, Insp. Pembury in "Dear Mur¬ 
derer"; "Q," Sept., 1948, and Wynd- 
ham’s, Feb., 1949, Capt. Ponsford- 
Beckett in " Sweethearts and Wives "; 
went to Australia, 1950, where he was 
engaged in acting and broadcasting 
for eighteen months; then went to 
the United States, Oct., 1951, to 
appear in films in Hollywood; at the 
New Century, New York, Oct., 1953, 
played Dr. John Watson in "Sherlock 
Holmes"; Sombrero Playhouse, Phoe¬ 
nix, Arizona, Oct., 1957, Lover and 
Manager in “An Evening with Noel 
Coward"; in summer stock, July, 
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1959, co-starred in “Epitaph for 
George Dillon”; toured, Oct., 1959, 
as Dr. Bruce in “Hilary”; Pasadena 
Playhouse, Calif., June, 1960, played 
Clive Champion-Cheney in “The Cir¬ 
cle”; Pasadena Playhouse, Cal., Feb,, 
1961, Defense Counsel in “The Deadly 
Game,” and Aug., 1962, Father in 
“Five Finger Exercise”; Sombero, 
Phoenix, Arizona, May, 1963, Mc¬ 
Pherson in “Time for Elizabeth”; 
University of California, Aug., 1963, 
played the Constable in “Peribanez” 
and Father Bonaventura in “ ’Tis 
Pity She's a Whore”; first appeared 
in films in “Les Miserables,” 1952, 
and has since played in “The Happy 
Time,” “Julius Caesar,” “Elephant 
Walk,” “My Fair Lady,” “The Ameri¬ 
canization of Emily,” and many 
others; has appeared on American 
television regularly since 1955; be¬ 
came American citizen, 1960. Rec¬ 
reations: Motoring, fishing, shooting, 
and golf. Address: Laguna Beach, 
California. 

RAITT, John, actor and singer; b. 
Santa Ana, California, 19 Jan., 1917; 
s. of Archie John Raitt and his wife 
Stella Eulalie (Walton); e. University 
of Redlands, California; m. Marjorie 
Geraldine Haydock; studied voice 
production with Richard Cummings; 
Curran, San Francisco, appeared in 
the chorus of “H.M.S. Pinafore” with 
the Los Angeles Civic Light Opera 
Company, 1940; at the Pasadena Civic 
Auditorium, 1941, appeared as Figaro 
in “The Barber of Seville,” Count 
Almaviva in “The Barber of Seville,” 
and Escamillo in “Carmen”; Erlanger, 
Chicago, May, 1944, played Curly in 
“Oklahoma!”; made his first appear¬ 
ance on the New York stage at the 
Majestic, 19 Apr., 1945, as Billy Bige¬ 
low in “Carousel,” and gained the New 
York Drama Critics* Award, and the 
Donaldson Award, for the best perfor¬ 
mance in a musical production; Zieg- 
feld, Sept., 1948, played Pedro in 
“Magdalena**; Creek, Los Angeles, 
July, 1949, Robert in “New Moon”; 
Mark Hellinger, Mar., 1952, played 
Jamie McRuin in “Three Wishes 
for Jamie**; Century, Sept., 1953, 
appeared as The Duke in “Carnival 
in Flanders**; St. James, May, 1954, 


played Sid Sorokin in “The Pajama 
Game”; Stadium, Pittsburgh, July, 
1957, again played in “The Pajama 
Game”; San Francisco and Los Angeles, 
Aug., 1957, played Frank Butler in 
“Annie Get Your Gun”; toured, 
1960, in “Destry Rides Again,** 
“Carousel,” and “Oklahoma!”; tour¬ 
ed, 1961-2, in “The Pajama Game,** 
“Oklahoma!” and “Carousel”; Cur¬ 
ran, San Francisco, Apr., 1963, Billy 
Bigelow in “Carousel”; St. Paul Civic 
Opera, Jan., 1964, Sid Sorokin in “The 
Pajama Game,” in which he also 
toured, summer, 1965; summer tour, 
1964, as Curly in “Oklahoma!”; New 
York State, Aug., 1965, again played 
Billy Bigelow in a revival of “Carousel** 
and subsequently toured; Mark Hel¬ 
linger, Dec., 1966, Shade Motley in 
“A Joyful Noise”; toured, 1967 and 
1968, as Dr. Mark Buckner in “On a 
Clear Day You Can See Forever'*; 
Music Theatre, Houston, May, 1967, 
again played in “Carousel”; Westbury 
Music Fair, Long Island, Oct., 1970, 
played in “Zorba”; films in which 
he has appeared include: “Flight 
Command,” 1940; “Ziegfeld Girl,” 
1941; and “The Pajama Game,** 
1957; has also appeared on television 
as Frank in “Annie Get Your Gun,*’ 
as the star of the “Chevy Show,’* 
1958-9, and as guest on the Bell 
Telephone Hour, etc. Recreations: 
Golf, water ski-mg. Address: Actors 
Equity Association, 165 West 46th 
Street, New York, N.Y. 10036, U.S.A. 

RAMSDEN, Dennis, actor and direc¬ 
tor; b. Leeds, 7 Nov., 1918; 5. of 
Laurie Balfour Ramsden, and his wife 
Mabel Georgiana (Hawson); e. Leeds 
Grammar School; m. Christine Mary 
Russell; first appeared on the stage 
Jan., 1946, at the Repertory Theatre, 
Dundee, as Finch McComas in “You 
Never Can Tell”; first appeared on the 
London stage, 1948, at the Apollo, 
when he took over as Rupert Billings 
in “The Happiest Days of Your 
Life”; at the Phoenix, Jan., 1950, 
played Det.-Sgt. Fleming in “The 
Non-Resident”; Whitehall, July, 1964, 
Mr. Laver in “Chase Me, Comrade”; 
at the Garrick, played Hubert Wooley 
in “Stand By Your Bedouin,** Mar., 
1967; David ProsseY in “Uproar in the 
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House/* Apr., 1967 and Willie Kitson 
in 4 ‘Let Sleeping Wives Lie/* July, 
1967; as a director, he directed 
productions at Dundee, 1954-5; tours 
for Howard and Wyndham Ltd., 1956- 
62; London productions include 
“Music at Midnight,*’ 1962; new pro¬ 
ductions of “The Mousetrap,*’ 1964-7; 
“Uproar in the House’* (revival), 1967; 
“There Was a Man,** 1968; television 
appearances, since 1956, include sev¬ 
eral farces. Favourite parts: David 
Prosser, Mr. Laver. Club: Green Room. 
Address: Wildwood Cottage, 25 Wild¬ 
wood Road, London, N.W.ll. 

RANDALL, Leslie, actor and come¬ 
dian; b. South Shields, Co. Durham, 
19 Oct., 1924; s. of Charles Randall 
and his wife Mary Richardson (Proud); 
e. some fifteen day schools; m. Joan 
Reynolds; formerly a journalist; 
studied for the stage at the New Era 
Academy (London); made his first 
stage appearance while serving with the 
R.A.F. in a service production of “The 
Ghost Train’*; between 1948-9, 
appeared in repertory at Norwich, 
Yarmouth, Redcar, and Darlington; 
subsequently toured, Aug., 1949, as 
Dick Pentwick in “Love’s a Luxury**; 
made his first London appearance at 
the Gateway Theatre, Jan., 1951, as 
one of two comedians in “Late Night 
Revue’*; toured Feb.-June, 1951, in 
variety; at the W• indmill Theatre, Jan., 
1952, appeared in “Revuedeville’’; 
London Palladium, Aug., 1952, ap¬ 
peared as solo comedian; Prince of 
Wales, Dec., 1952, took over from 
Norman Wisdom in the revue “Paris to 
Piccadilly’’; from 1953-8, toured in 
variety, and also appeared on tele¬ 
vision in his own series; at the Picca¬ 
dilly, May, 1959, played Gordon 
Whiting in the farce “Caught Nap¬ 
ping** ; toured, Oct., 1960, as Arnold 
in “Lock, Stock, and Barrel”; toured, 
June, 1961, in “Fol de Rols of 1961*’; 
Palace, Westcliff, May, 1965, played 
Val Corbett in “I Found April”; 
Pavilion, Torquay, summer, 1966, 
the Corporal in “The Amorous 
Prawn**; entered films, 1948, and 
principal pictures include “The Small 
Back Room,” “Billy Liar,” “Mystery 
Submarine,** etc.; first appeared on 
television, Jan., 1950, as comedian 


in “New to You,” and has since 
made innumerable appearances in 
his own series, “Rambling With 
Randall,” “Face the Music,” and 
in “Joan and Leslie” (with his wife); 
appeared as Dagobert Brown in 
“Death of a Fellow Traveller,** 1964; 
he has also appeared in New York as 
solo comedian in the Ed Sullivan 
“Toast of the Town” television pro¬ 
gramme ; has broadcast regularly since 
1949; has also appeared in cabaret 
seasons. Recreations: Motoring and 
playing poker. Clubs: Savage, Arts. 
Address: 24 Southwood Avenue, 

Highgate, London, N.6, or c/o Randall 
Carlsen Ltd., 157 Kenley Road, 
London, S.W.19. Telephone No.: 01- 
340 1345 or 01-542 2685. 

RANDELL, Ron, actor; b. New 
South Wales, Australia, 8 Oct., 1923; 
s. of Ernest B. Randell and his wife 
Louisa Maria (Castello); e. St. Mary’s 
College, Sydney; m. Laya Raki; made 
his first appearance on the stage in 
Sydney, Australia, in 1943, when he 
played Sgt. Mulraney in ‘‘While the 
Sun Shines”; between 1943-6, he 
appeared in Melbourne and Sydney in a 
number of plays, including "Of Mice 
and Men,” “Dangerous Comer,” and 
“The Voice of the Turtle”; made his 
first appearance on Broadway at the 
Coronet Theatre, Oct., 1949, when he 
played Frank Hunter in “The Browning 
Version,” and Jack Wakefield in 
“Harlequinade” (double-bill entitled 
“Playbill”); National, New York, 
Apr., 1952, played the Rev. James 
Morell in a revival of “Candida”; made 
his first appearance in London at the 
St. James’s, Dec., 1952, when he played 
Chester Ames in “Sweet Peril”; Cam¬ 
bridge, Feb., 1954, played Johnny 
Goodwin in “The Fifth Season”; 
Palace, Aug., 1954, played Linus 
Larrabee, Jnr., in “Sabrina Fair”; 
Broadhurst, New York, Oct., 1958, 
played Ben Jeff coat in “The World of 
Suzie Wong”; Queen's, London, Feb., 
1963, played Dirk Winston in “Mary, 
Mary”; Cambridge, Aug., 1966, Leo 
Messner in “A Share in the Sun*’; 
Royal, Nottingham, Nov., 1968, David 
Morgan in “The Button”; Wimbledon, 
Apr., 1969, Victor Lance in “The 
Passionate Husband**; films in which 
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he has appeared include: “Pacific 
Adventure,” “I Am a Camera,” 
“King of Kings,” etc.; television 
appearances include: “American Heri¬ 
tage,” etc. Address: c/o John Miller, 
Nems Ltd., 3 Hill Street, London, 
W1X 8AJ. 


RANDOLPH, Elsie, actress and 
singer; b. London, 9 Dec., 1904; 
m. Vernon Page; made her first 
appearance on the stage at the 
age of twelve in the provinces; 
first appeared in London, at the Duke 
of York's Theatre, 23 Sept., 1919, as a 
Model in “The Girl for the Boy”; at 
the Adelphi, Oct., 1920, played Bibi in 
“ The Naughty Princess ”; Queen’s, 
Aug., 1921, a Schoolgirl in “ My 
Nieces ”; Gaiety, Apr., 1922, a Guest 
in “His Girl ” ; subsequently appeared 
in “ The Follies Cabaret ” at the 
Queen’s Hall; at the Adelphi, Mar., 

1923, played the Flapper in “ Battling 
Butler ”; at the Shaftesbury, May, 

1924, played Folly in “ Toni ”; 
Daly’s, 1924, for a time, played 
Madeleine in “Madame Pompadour”; 
Empire, Mar., 1925, Clematis Drew in 
“ Boodle ” ; London Hippodrome, Oct., 
1926, “ Weenie ” Winters in “ Sunny ” ; 
Daly's, July, 1927, Alice Frost in 
“ Peggy-Ann ” ; London Hippodrome, 
June, 1928, Joy Dean in “ That’s a 
Good Girl”; Dominion, Oct., 1929, 
Ruth Vanning in “Follow Through”; 
London Hippodrome, Apr., 1930, ap¬ 
peared with “The Co-Optinnsts of 
1930”; Savoy, Dec., 1930, played 
Inez in “Wonder Bar”; London Hip¬ 
podrome, Mar., 1931, Ena in “Stand 
Up and Sing”; London Hippodrome 
Feb., 1934, Betty Trotter in “Mr 
Whittington”; Vaudeville, Apr., 1935, 
appeared in “ Chariot’s Char-a-Bang I ”; 
during 1935-6, toured as Bobbie 
Rivers m “This’ll Make You Whistle,” 
appearing at the Palace, Sept., 1936, 
in the same part; Adelphi, Dec., 1937, 
played Aladdin in the pantomime; 
Comedy, Sept., 1938, Clare Broden in 
“Room for Two”; toured, Apr.-Nov., 
1940, in the revue “Top Hat and 
Tails”; also toured, from Nov., 1940, 
in “The Body Was Well Nourished”; 
Coliseum, Apr., 1942, Vittoria in “The 
Maid of the Mountains”; Winter 


Garden, July, 1943, Marian Kane in 
“It’s Time to Dance”; Playhouse, 
Mar., 1945, Mrs. Mott in “Great Day” ; 
Duke of York's, July, 1945, Yvonne 
Vining in “Is Your Honeymoon Really 
Necessary?,” which she played for 
over a year; Duchess, Jan., 1954, 
appeared as Susan Barclay in “No 
Other Verdict”; Garrick, June, 1955, 
played Dorothy Foster in “The Lost 
Generation”; Pier, Bournemouth, June, 
1965, appeared with Arthur Askey in 
“What a Racket,” and “Second 
Honeymoon”; film performances in¬ 
clude “That’s a Good Girl,” “This’ll 
Make You Whistle,” “Sky Riders” 
(Prague), “Lord Arthur Saville's 
Crime,” etc.; recent television ap¬ 
pearances include “Fraud Squad” 
and “Talcs of Piccadilly.” Recrea¬ 
tions : Golf and horse-back riding. 
Address: High Hedge, The Drive, 
Angmering-on-Sea, Sussex. Telephone 
No.: Rustington 4456. 


RANDOLPH, Robert, designer; b. 
Centerville, Iowa, 9 Mar., 1926; s. of 
Charles W. Randolph and his wife 
Saide M. (Walker); e. State University 
of Iowa (B.F.A. 1950, M.A. 1953); 
formerly engaged as an architectural 
and industrial designer and as an 
instructor at the State University of 
Iowa; first New York production was 
at the Broadway, 27 Dec., 1954, when 
he designed the scenery and costumes 
for “The Saint of Bleecker Street”; 
since then has designed, principally 
decor, for the following productions: 
“The Desperate Hours,” 1955; “Bye 
Bye Birdie,” 1960; “How to Succeed 
in Business Without Really Trying,” 
1961; “Bravo, Giovanni,” “Calculated 
Risk,” “Little Me,” 1962; “Sophie,” 
1963; “Foxy,” “Any Wednesday,” 
“Funny Girl,” “Something More!” 
1964; “Pleasures and Palaces,” “Minor 
Miracle,” “Xmas in Las Vegas,” 
“Skyscraper,” “Anya,” 1965; “Sweet 
Charity,” “It's a Bird . . . It’s a 
Plane . . . It’s Superman,” “Walking 
Happy,” 1966; “Sherry,” “Sweet 
Charity” (London), “Henry, Sweet 
Henry,” “How to Be a Jewish Mother,” 
1967; 4 ‘ Golden Rainbow, ’ ’ 1968; “ A Tea- 
spoon Every Four Hours,” “Angela,” 
1969; “Applause,”* 1970; Address: 
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100 West 57th Street, New York, N.Y. 
10019, U.S.A. Telephone No.: JU 
6-2873. 

RATTIGAN, Sir Terence {cr. 1971), 
C.B.E., dramatic author; b. London, 
10 June, 1911; s. of William Frank 
Arthur Rattigan, C.M.G., and his 
wife Vera (Houston); e. Harrow 
(Scholar), and Trinity College, Oxford 
(Scholar in Modern History); is the 
author of “First Episode,” 1934, and 
“French Without Tears,” 1936;, which 
ran over a thousand performances; 
“After the Dance,” 1939; “Follow My 
Leader” (with Anthony Maurice), 
1940; “Grey Farm” (with Hector 
Bolitho), 1940; “Flare Path,” 1942, 
which ran for 670 performances ; 
“While the Sun Shines,” 1943, which 
ran for 1154 performances; “Love in 
Idleness” (“O Mistress Mine”), 1944; 
“The Winslow Boy,” 1946; the last- 
named play received the Ellen Terry 
Award for the best play produced on the 
London stage during 1946, and the 
following year won the New York 
Critics’ Award for the best foreign play 
produced in New York during 1947; 
“Playbill” (“The Browning Version” 
and “Harlequinade”), 1948; “The 
Browning Version,” also received the 
Ellen Terry Award for 1948; “Adven¬ 
ture Story,” 1949; “Who Is Sylvia? ”, 
1950; “The Deep Blue Sea,” 1952; 
“The Sleeping Prince,” 1953; “Separ¬ 
ate Tables” (“The Window Table” and 
“Table Number Seven”), 1954; “Vari¬ 
ation on a Theme,” 1958; “Ross,” 
“Joie de Vivre,” 1960; “Man and 
Boy,” 1963; “A Bequest to the 
Nation,” 1970; he is also the author of 
the following films: “French Without 
Tears,” “Quiet Wedding,” “The Day 
Will Dawn,” “Way to the Stars,” 
“While the Sun Shines.” “The Winslow 
Boy,” “The Browning Version,” “The 
Sound Barrier,” “The Final Test,” 
“The Deep Blue Sea,” “The Prince 
and the Showgirl,” “Separate Tables,” 
“The V.I.P.’s” “The Yellow 
Rolls-Royce” and “Goodbye, Mr. 
Chips”; television plays include “The 
Final Test,” and “Heart to Heart,” 
1962; “Nelson,” 1966; during the 
War served in the R.A.F. as an 
air-gunner; received the C.B.E. in the 
Birthday Honours, 1958; Knighted in 


the Birthday Honours, 1971. Recrea¬ 
tions: Watching cricket and golf. 
Clubs: Royal and Ancient, M.C.C., and 
St. James’s. Address: c/o Dr. Jan Van 
Loewen Ltd., 81 Shaftesbury Avenue, 
London, W.l. 

RAWLINGS, Margaret, actress; b. 
Osaka, Japan, 5 June, 1906; d. of the 
Rev. George William Rawlings and 
his wife Lilian (Boddington); e. Oxford 
High School and Lady Margaret 
Hall, Oxford; m. (1) Gabriel Toyne 
(mar. dis.); (2) (Sir) Robert Barlow; 
first professional engagement, 1927, 
with the Macdona Players in a Shaw 
repertory on tour, playing Jennifer, 
Gloria, Raina, Feemy Evans, etc.; 
made her first appearance on the 
London stage at the Strand Theatre 
(for the Venturers), 22 Jan., 1928, 
as Louise in “Jordan”; appeared 
at the Embassy, Oct., 1928, as Vivian 
Mason in “The Seventh Guest,” 
and Moya in “The Shadow”; during 
1929-30, toured in Canada and the 
United States with Maurice Col- 
bourne and Barry Jones; at the New 
Theatre, London, May, 1930, Nora 
Tanner in “The Last Chapter”; subse¬ 
quently went to Paris, and played 
Minn Lee in “On the Spot”; Little 
Theatre, London, 1931, played in 
“Caviare,” and Bianca Capello in 
“The Venetian” also at the Masque, 
New York; Gate, May, 1931, played 
the title-part in “Salome”; Australia 
and New Zealand, 1932, played 
Elizabeth in “The Barretts of Wimpole 
Street,” on returning to London, 
appeared at the Gate, Feb., 1933, 
in “I Hate Men”; Shilling, Fulham, 
May, 1933, Ricciarda in “Night's 
Candles”; Lyric, Oct., 1933, Mary 
Fitton in “This Side Idolatry”; 
Queen's, Dec., 1933, Liza Kingdom in 
“The Old Folks at Home”; 
Embassy, Sept., 1934, Josephine in 
“Napoleon”; Duke of York’s, Nov., 

1934, Jean in “The Greeks Had a 
a Word for It”; Cambridge, Aug., 

1935, rejoined the Macdona Players, 
playing Ann Whitefield in “Man 
and Superman,” and Eliza Doolittle 
in “Pygmalion”; at the Ethel Barry¬ 
more, New York, Nov., 1935, played 
Katharine O’Shea in “Parnell” and, 

1936, at the Gate, London; New, 
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Oct., 1936 played Charmian in “An¬ 
tony and Cleopatra”; New, Nov., 
1936, again played Katherine in 
“Parnell”; at Oxford, for the 
O.U.D.S., Feb., 1937, played Lady 
Macbeth; “Q” and St. James's, 
Apr., 1937, played Mary Charrington 
and Lily James in “Black Limelight”; 
Adelphi, Dec., 1937, Helen in “The 
Trojan Women”; Lyric, Sept., 1938, 
played Karen Selby in “The Flashing 
Stream,” and appeared in the same 
part at the Biltmore, New York, Apr., 
1939; Embassy, May, and Hay- 
market, June, 1939, played Eliza 
Doolittle in “Pygmalion”; Apollo, 
Dec., 1939, Stephanie Easton in “You, 
of all People”; St. Martin's, Apr., 
1940, Verna Mountstephan in “A 
House in the Square”; Globe, Jan , 
1941-2, Mrs. Dearth in “Dear Brutuo” ; 
Hay market, Apr., 1946, in the presence 
of King George VI, played Gwendolen 
in “The Importance of Being Earnest”; 
Co vent Garden, Dec., 1946, Titania 
in “The Fairy y)ueen”; Duchess, 
Mar., 1947, Vittoria Corombona in 
“The White Devil”; Arts, F'eb , 

1949, Marceline in “The Unquiet 
Spirit”; Embassy, Apr., 1949, Ger¬ 
maine in “A Woman in Love”; 
Piccadilly, Feb., 1950, the Countess in 
“The Purple Fig-Tree”; Arts, June, 

1950, played Lady Macbeth; at the 
same theatre, Feb., 1951, played Anna 
Sergievna in “Spring at Marino”; Old 
Vic, Sept., 1951, Zabina in “Tambur- 
laine the Great”; Hay market, May, 
1953, played Lysistrata in “The Apple 
Cart”; 1955, Arts, Salisbury, and 
Royal, Windsor, the Countess in 
“The Dark is Light Enough”; Old 
Vic, during the 1955-6 season, ap¬ 
peared as Mistress Ford in “The 
Merry Wives of Windsor,” and Paulina 
in “The Winter's Tale”; Theatre-in- 
the-Round, Fitzroy Square, W.l, 
Nov., 1957, played the title-part 
in “Phddre,” in an English adaptation, 
and subsequently toured with the 
production; Edinburgh Festival, Aug., 
1961, played the title-part in “Sappho”; 
Royal, Windsor, May, 1962, Alex Bliss 
in “Ask Me No More”; Arts, Cam¬ 
bridge, May, 1963, played the title-part 
in her own translation of “Ph&dre”; 
Duchess, Dec., 1963, played Ella 
Rentheim in “John Gabriel Borkman”; 


at the Nottingham Playhouse, Nov., 
1964, played Jocasta m “Oedipus the 
King”; Ludlow Festival, July, 1965, 
played Getrude in “Hamlet”; Yvonne 
Amaud, Guildford, Oct., 1965, Ursula- 
Maria Torpe in “Torpe’s Hotel”; 
Strand, Apr., 1967, Mrs. Bridgenorth 
in “Getting Married”; 1968, Carlotta 
in “A Song At Twilight”; films 
include: “Roman Holiday,” “Beauti¬ 
ful Stranger,” and “No Road Back”; 
has also appeared in numerous tele¬ 
vision programmes including: “Solo,” 
“Black Limelight,” “Getting Married,” 
Somerset Maugham Hour, “The Plane- 
makers,” etc.; she has also broadcast 
in innumerable radio programmes 
and recorded drama, poetry and 
prose. Recreations: Poetry and pres¬ 
ervation of the countryside. Club. 
Arts. Address: Rocketer, Wendover, 
Bucks. Telephone No.: Wendover 
2234. 

RAWLINS, Lester, actor; b. Sharon, 
Pennsylvania, 24 Sept., 1924; s. of 
Leona Verier; e. Carnegie-Mellon Uni¬ 
versity (B.F.A. in drama); formerly 
engaged as a waiter, salesman, file 
clerk, etc.; prepared for the stage w ith 
Mary Morris, Henry Boettcher, Law-* 
rence Carra, and Edith Skinner; first 
appeared on the stage at the Farrell, 
Pennsylvania, Auditorium, in 1930, as a 
Hunchback Dwarf m “Birthday of the 
Infanta”; same theatre, 1935, played 
Scrooge in “Christmas Carol”; Chapel 
Playhouse, Guildford, Connecticut, 
1948, played Maxie in “June Moon”; 
was stage manager for this theatre, and 
appeared in its productions, 1949; 
charter founder and member of the 
Arena Stage, Washington, D.C., 1950, 
appearing there in a wide variety ot 
roles, 1950-5; Pasadena, California, 
Playhouse, 1953, played the Nephew 
in “The Golden State”; Brattle, 
Cambridge, Massachusetts, summer, 
1955, played Lodovico in “Othello,” 
Conrade in “Much Ado About Noth¬ 
ing,” and Worcester in “Henry IV, 
Part 1”; made his New York debut at 
the City Center, 18 Sept., 1955, as 
Lodovico in “Othello”; Sept., 1955, 
Worcester in “Henry IV, Part 1”; 
Jan Hus House, Dec., 1955, Lennox in 
“Macbeth”; City 11 Center, Jan., 1956. 
Gloucester in “King Lear” in the 
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Orson Welles production; Jan Hus 
House, Feb., 1956, Friar Lawrence in 
“Romeo and Juliet"; Martin Beck, 
May, 1956, Escavalon in “The Lovers"; 
Antioch, Ohio, Shakespeare Festival, 
Sept., 1956, Dogberry in “Much Ado 
About Nothing," Angelo in “Measure 
for Measure," and Gloucester in 
“King Lear"; Shakespearewrights, 
N.Y., Oct., 1956, Polonius in “Ham¬ 
let"; Arena Stage, Washington, D.C., 
The Cardinal in “The Prisoner"; in 
summer stock, Flint and Detroit, 
Michigan, 1957, Pop in “Pajama 
Game," the Artist in “Can-Can," 
Mr. Moon in “Anything Goes," Jeff 
in “Brigadoon,” Mr. Applegate in 
“Damn Yankees," and Luther Billis in 
“South Pacific"; Heckscher, for the 
New York Shakespeare Festival, Nov., 
1957, Clarence in “Richard III"; 
Cherry Lane, Jan., 1958, Hamm in 
“Endgame"; toured, summer, 1958, 
as Mr. Applegate in “Damn Yankees"; 
Circle in the Square, Nov., 1958, 
Regan in “The Quare Fellow," for 
which he received the Obic Award; 
Library of Congress, Washington, 
D.C., Apr., 1959, Sir Nathaniel in 
“Love's Labour’s Lost"; toured, 1959, 
as Jack Jordan in “Say, Darling" and 
Papa in “Happy Time"; St. Mark's 
Playhouse, May, 1960, Lord Byron in 
“Camino Real"; in stock, 1960, played 
Poppet in “Redhead," Bennie in “The 
Desert Song," Fender in “The Bespoke 
Overcoat," Grigson in “Shadow of 
the Gunman," and the Beggar in 
“Electra”; 4th Street, Nov., 1960, 
Tesman in “Hedda Gabler"; A.N.T.A., 
Nov., 1961, Cranmer in “A Man for 
All Seasons"; Shubert, New Haven, 
Connecticut, Feb., 1962, Don Felipe in 
“We Take the Town"; American 
Shakespeare Festival, Stratford, Con¬ 
necticut, June, 1963, the Fool in 
“King Lear," Fluellen in “Henry V," 
and Angelo in “Comedy of Errors"; 
Lyceum, Nov., 1963, played in the 
concert reading “The Golden Age"; 
American Place, Nov., 1964, Capt. 
Amasa Delano in “Benito Cereno"; 
Garrick, Dec., 1964, Wissey Jones in 
“The Child Buyer"; Jan Hus Play¬ 
house, Feb., 1966, Trock in “Winter- 
set"; Eastside Playhouse, May, 1969, 
Leonard in “In the Bar of a Tokyo 
Hotel"; St. Mark’s Playhouse, Sept., 


1969, Governor in “The Reckoning"; 
Play house-in-the-Park, Cincinnati, 

Sept., 1970, He in “He Who Gets 
Slapped"; received the Obie for 
“Hedda Gabler" and “Benito Cereno," 
too; entered films in “Mr. Congress¬ 
man," 1951, and has since played in 
“Within Man’s Power," “Diary of a 
Mad Housewife," “They Might Be 
Giants," etc.; first appeared on televi¬ 
sion in 1953 on The Dinah Shore Show, 
and has since played in “Salome," 
“The Life of Samuel Johnson," the 
serials Secret Storm and Edge of Night, 
The Nurses, The Defenders, etc. 
Recreations: Reading, cooking, driving. 
Club: The Players. Address: Inter¬ 
national Famous Agency, 1301 Avenue 
of the Americas, New York, N.Y. 
10019, U.S.A. Telephone No. : 956-6873. 


RAY, James, actor; b. Calgra, 
Oklahoma, 1 Jan., 1932; s. of Sherman 
Gentry Ray and his wife Ora Catherine 
(Mitchell); e. Oklahoma A. and M.; 
prepared for the stage with Uta Hagen, 
1957-60, and Fanny Bradshaw, 1958- 
61; made his debut at the Margo 
Jones Theatre, Dallas, Texas, 1949, 
as Friar John in “Romeo and Juliet"; 
made his New York ddbut at Circle in 
the Square, Dec., 1950, as the Witch 
Boy in “Dark of the Moon"; same 
theatre, Apr., 1952, Vernon in “Sum¬ 
mer and Smoke"; Ambassador, Oct., 
1957, Lyman in “Compulsion"; toured 
1959-60, as the Roustabout in “J. B.’’; 
Belvedere Lake, for the New York 
Shakespeare Festival, June, 1960, 
title role in “Henry V"; Billy Rose, 
Oct., 1960, Katz in “The Wall"; 
American Shakespeare Festival, Strat¬ 
ford, Connecticut, 1961, played Mal¬ 
colm in “Macbeth," Diomedes in 
“Troilus and Cressida," and Oliver in 
“As You Like It"; Mermaid, Jan., 

1962, Adolf in “The Creditors"; 
Stratford, Connecticut, 1962, title 
role of “Henry IV, Part 1," and 
Mowbray in “Richard II"; Cherry 
Lane, Nov., 1962, James in “The 
Collection"; Stratford, Connecticut, 

1963, Edgar in “King Lear," Henry V, 
and Apollodorus in “Caesar and 
Cleopatra"; Plymouth, Jan., 1964, 
Brinnin in “Dylan"; Phoenix, Oct., 

1964, Mephistophilis in “The Tragical 
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corte, for the New York Shakespeare 
Festival, June, 1965, Ferdinand in 
“Love's Labour’s Lost”; Delacorte, 
June, 1968, title role in “Henry IV, 
Parts 1 and 2”; Eastside Playhouse, 
Oct., 1968, Stott in “The Basement”; 
The Forum, Jan., 1970, William 
Cherry in “The Disintegration of 
James Cherry”; The Forum, May, 
1970, Mercury in “Amphitryon”; 
Theatre Four, Oct., 1970, Lord Capulet 
in “Sensations”; has appeared on tele¬ 
vision in various dramatic programmes. 
Address: International Famous 

Agency, 1301 Avenue of the Americas, 
New York, N.Y. 10019, U.S.A. 

RAYE, Martha (nee Margaret 
Theresa Yvonne Reed), actress, singer; 
b. Butte, Montana, 27 Aug., 1916; d . 
of Peter Reed and his wife Mabelle 
(Hooper), vaudevillians; e. Professional 
Children’s School, New York; m. (1) 
Hamilton “Buddy” Westmore (mar. 
dis.); (2) David Rose (mar. dis.) ; 
(3) Neal Lang (mar. dis.); (4) Nick 
Condos (mar. dis.); (5) Edward Thomas 
Begley (mar. dis.); (6) Robert O'Shea; 
made her stage debut as a member of 
her parents’ vaudeville act in 1919; 
toured extensively in vaudeville, 1919— 
29, with the Benny Davis Revue, 
the Ben Blue Company, and the Will 
Morrissey Company; made her New 
York debut at Loew’s State, 1934, in 
vaudeville; made her Broadway debut 
at the Hollywood, 13 Dec., 1934, in 
the revue “Calling All Stars”; Winter 
Garden, June, 1935, played in the 
levne “Earl Carroll's Sketchbook”; 
Shubert, Sept., 1940, Mamie in “Hold 
on to Your Hats”; Loew’s State, Nov , 
1941, again played Mamie in “Hold on 
to Your Hats”; toured with the 
IJ.S.O. during World War II; made 
her London debut at the Palladium, 
29 Mar., 1948, in variety; in Miami 
Beach, Florida, summer, 1952, played 
Annie Oakley in “Annie Get Your 
Gun”; Drury Lane, Chicago, Dec., 
1960, Laura Partridge in “The Solid 
Gold Cadillac”; Sombrero Playhouse, 
Phoenix, Arizona, Feb., 1961, Carole 
Arden in “Personal Appearance”; 
toured, 1961, as Pam in “Separate 
Rooms”; Pittsburgh Light Opera 
Company, 1961, played Calamity Jane 


[RAY 

in a musical of that name; toured, 
1962, in the title role of “Wildcat”; 
toured, 1963, as Sally Adams in “Call 
Me Madam”; toured, 1965, as Opal 
in “Everybody Loves Opal”; St. 
James, New York, 27 Feb., 1967, 
took over from Ginger Rogers as 
Dolly Gallagher Levi in “Hello, 
Dolly!”; first appeared in films in 
1934 in short subjects, and has since 
played in “Rhythm on the Range,” 
“Artists and Models,” “The Big 
Broadcast of 1938,” “The Boys from 
Syracuse,” “Hellzapoppin,” “Four Jills 
in a Jeep,” “Monsieur Verdoux,” 
“Jumbo,” etc.; has appeared ex¬ 
tensively on radio, and in television has 
performed on the All Star Revue , 
Milton Berle Show, Martha Raye 
Show (1954-6), Carol Burnett Show 
(1968-71), etc.; has played in cabaret 
as a singer and comedienne since 
1929, notably wuth Nick Condos at the 
Five O’clock Club, Miami Beach, 
Florida, 1949-53; has toured annually 
in Vietnam. Address: Actors Equity 
Association, 165 West 46th Street, 
New York, N.Y. 10036, U.S.A. 

RAYMOND, Cyril, M.B.E. (Mil), 
actor; m. (1) Iris Hoey (mar. dis.); (2) 
Gillian Lind; studied for the stage at 
the Royal Academy of Dramatic Art; 
made his first appearance on the stage 
at the Garrick Theatre, Sept., 1914, as 
the Second Spanish Gentleman in 
“Bluff King Hal,” and Oct., 1914, 
Charlier in “The Double Mystery”; 
at the Finsbury Park Empire, July, 
1915,played William Bagotin “Trilby,” 
with Sir Herbert Tree; at the Royalty, 
London, Apr., 1916, Viscount Deeford 
in “Disraeli”; at the Haymarket, 
May, 1916, Lionel Pomfret in “Fish- 
pingle”; at the Royalty, Oct., 1919, 
Jack Hollybush in “Summertime”; 
Little, Feb., 1920, Harry Armytage 
in “Mumsee”; Apr., 1920, Dick Mor¬ 
rison in “Other Times”; at the Duke 
of York's, Oct., 1920, Bensley Stuart 
Gore in “ Priscilla and the Profligate ”; 
at the St. James’s, Aug., 1921, Jefferson 
Jordan in “ Threads ”; at the Lyric, 
Oct., 1921, Ned Tyler in “Welcome 
Stranger ”; at the Apollo, Sept., 1922, 
Abel Winkelried in “The Torch”; 
at the Queen's, Nov/, 1923, Captain 
Halliwell in “The Little Minister”; 
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at the Ambassadors, Mar., 1924, suc¬ 
ceeded Leslie Banks as Bennett Lomax 
in " The Way Things Happen ”; subse¬ 
quently toured as Donroy in " Six- 
Cylinder Love"; in 1925, toured in 
South Africa and Rhodesia, playing 
lead in "Scandal,” "The Man from 
Toronto,” "Baby Mine,” "The Peli¬ 
can,” "Clothes and the Woman,” etc.; 
Comedy, Mar., 1926, Tony Paget in 
"Summer Lightning”; Apr., 1926, 
Fergus Wimbush in "The Man from 
Toronto”; went to New York, and 
appeared at Maxine Elliott Theatre, 
Sept., 1926, as Ned Burton in "Red 
Blinds”; at the Royalty, London, 
Mar., 1928, played George Howard 
in "Mr. Priestley’s Night Out”; Apr., 
1928, toured as Carter Brice in "The 
House with the Purple Stairs ” ; Play¬ 
house, June, 1928, Rev. Frank Baldry 
in "The Return of the Soldier” ; Oct., 
1928, toured as the Hon. Basil Saville 
in "The Age of Youth”; Comedy, 
Dec., 1928, played Peter Byron in 
"The Last Hour”; again toured in 
"The Age of Youth,” 1929; at the 
Apollo (for the 300 Club), May, 1929, 
played Duff Wilson in "After All”; 
Erlanger’s, New York, Jan., 1930, 
layed General Remchingen in "Josef 
iiss”; returned to England, and 
Apr., 1930, toured as Garry Anson 
in "The Calendar”; Strand, May, 

1930, played William Bromley in 
"Moloch”; Aug., 1930, toured as 
Peter Logan in "The First Mrs. 
Fraser”; Comedy, Jan., 1931, played 
Paul Cooper in " Hawk Island ”; Hay- 
market, Apr., 1931, Bruce Wickham 
in "Five Farthings”; Criterion, July, 

1931, succeeded Robert Douglas as 
Duff Wilson in "After All”; Apollo, 
Oct., 1931, Peter Walmsley in "There's 
Always Juliet,” and went to New York 
to play the same part at the Empire, 
Feb., 1932; on his return, toured as 
James Haydon in "Dr. Pygmalion”; 
at the Court, Nov., 1932, played 
Geoffrey Langdon in "The School for 
Husbands”; Piccadilly, Apr., 1933 
(for Repertory Players), Captain Mac- 
Kenzie in "Clear All Wires”; Wynd- 
ham's, Nov., 1933, Dermot Norton in 
"Man Proposes”; went to Canada, 
1934, and appeared at the Royal 
Alexandra, Toronto, Feb., 1934, as 
Henry Linden in "The Shining Hour,” 


playing the same part at the Booth, 
New York, Feb., 1934, and at the St. 
James’s, London, Sept., 1934; at the 
Piccadilly (for Repertory Players), 
Dec., 1934, Pharaoh in "Dreams and 
Ditches”; Queen’s, Nov., 1935, Lord 
Bucktrout in "Short Story”; St. 
Martin's, Feb., 1936, Ralph Beeston 
in "No Exit”; Shaftesbury, Dec., 
1936, Miles Channing in "Heart’s Con¬ 
tent”; Globe, May, 1937, Bernard 
Kersal in "The Constant Wife”; 
Cambridge, July, 1937, Max Harding 
in "To Have and to Hold”; Henry 
Miller, New York, Sept., 1937, Lieu¬ 
tenant-Commander Rogers in " French 
Without Tears”; Savoy, London, 
June, 1938, Sir Charles Berkeley in 
"No Sky So Blue”; New, Sept., 1938, 
Stuart in " Official Secret ”; Criterion. 
Jan., 1939, Dr. Howard Fleming in 
"Tony Draws a Horse”; served in 
the R.A.F., from 1939-45; reappeared 
on the London stage, at the Phoenix 
Theatre, Nov., 1945, as Mike Ken- 
nerdine in "Under the Counter”; St. 
James's, Apr., 1948, played John 
Medley in "Happy with Either”; 
Aldwych, Dec., 1948, Robert in "Sep¬ 
tember Tide”; Wyndham’s, Mar., 
1950, Dr. Sparling in "Home at 
Seven”; Haymarket, Apr., 1951, 
Robert Lancaster in "Waters of the 
Moon”; St. Martin’s, Nov., 1953, 
Philip O’Hea in "The Orchard Walls”; 
Apollo, June, 1954, Jimmy Scott- 
Kennedy in "Both Ends Meet”; Globe, 
Aug., 1955, played Willie in "Mrs. 
Willie”; St. James’s, Sept., 1956, 
played Thomas Royde in "Towards 
Zero”; Westminster, Dec., 1957, 
played Dr. Welsh in "The Happy 
Man”; Aldwych, July, 1958, Det. 
Inspector Halliday in "Three-Way 
Switch”; toured, Feb., 1959, as Simon 
Antrobus in "Murder on Arrival”; 
Cambridge, London, May, 1959, played 
Charles Pleydell in "Let Them Eat 
Cake”; Fortune, Nov., 1959, Major 
Reggie Privett in "Aunt Edwina”; 
toured, May, 1960, as Uncle Robert in 
"The Birds and the Bees”; Lyric, 
Hammersmith, Sept., 1960, Bulteel in 
"Mister Johnson”; Edinburgh Festi¬ 
val, and Royal Court, Sept., 1961, 
played Mr. Glumly in “August For the 
People”; Cambridge, Feb., 1962, Dr. 
Alan Forrest in "Signpost to Murder”; 
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Phoenix, Oct., 1963, Henry Hamster in 
"Out of the Crocodile"; Wyndham’s, 
Mar., 1965, played Hudson in "In¬ 
admissible Evidence"; notable films 
in which he has appeared include 
"Brief Encounter"; has also ap¬ 
peared in numerous television pro¬ 
ductions. Clubs: Green Room and 
Garrick. Address: 66 Kinnerton Street, 
London, S.W.l. Telephone No.: 01-235 
5572. 

RAYMOND, Gene (nd Raymond 
Guion), actor; b. New York City, 13 
Aug., 1908; s. of Le Roy Guion and 
his wife Mary (Smith); e. Profes¬ 
sional Children's School, New York; 
m. Jeanette MacDonald (dec.); known 
as Raymond Guion until 1931; made 
his first appearance on the stage as a 
small child in 1913; at the Fulton 
Theatre, 19 Mar., 1920, appeared as 
one of the children in "The Piper"; 
Greenwich Village, Feb., 1921, played 
the Shepherd Boy in " Eyvind of 
the Hills"; 48th Street, Dec., 1922, 
Billy Thompson in "Why Not?"; 
Plymouth, Dec., 1923, Bill Potter in 
"The Potters"; Music Box, Sept., 
1925, Oscar Nordholm in "Cradle 
Snatchers"; Belmont, Nov., 1927. Bud 
Weaver in " Take My Advice "; Forrest, 
Jan., 1928, Calvin Trask in "Mirrors"; 
Cosmopolitan, Feb., 1928, Billy in 
"Sherlock Holmes"; Morosco, June, 
1928, Michael Graham in " Say When "; 
National, Sept., 1928, Sid Swanson in 
"The War Song"; Bijou. Apr., 1929, 
Wilbur Jones in "Jonesy"; Morosco, 
Nov., 1929, Gene Gibson in "Young 
Sinners": in 1931 went to Hollywood 
and under the name of Gene Raymond 
appeared in innumerable pictures; 
re-appeared on the regular stage in 
Dennis, Mass., Aug., 1946, in "The 
Man in Possession"; Chicago, 1947, 
played in "The Greatest of These"; 
1950-1, toured as the Actor in "The 
Guardsman"; toured, 1952, in "The 
Voice of the Turtle," "Angel Street," 
and "The Petrified Forest"; Dallas, 
Aug., 1952, appeared in "Call Me 
Madam"; toured in "Private Lives," 
"The Moon Is Blue," "Be Quiet, My 
Love," 1953; in "The Detective 
Story" and "The Devil’s Disciple," 
1954; toured California in "The Fifth 
Season," 1955, and "Will Success 


Spoil Rock Hunter?" 1956; Com¬ 
munity Playhouse, Pasadena, Cali¬ 
fornia, 1957, Mercutio in "Romeo and 
Juliet"; A.N.T.A., New York, Dec., 
1957, Horace Smith m "A Shadow of 
My Enemy"; Drury Lane, Chicago, 
1959, played in "Holiday for Lovers"; 
Playhouse in the Park, Philadelphia, 
Aug., 1963, Edward Burgeon in 
"Madly in Love"; Ogunquit Play¬ 
house, Maine, Aug., 1965, played in 
"Diplomatic Relations"; has also 
appeared in numerous other stock 
productions, such as "Candida," "Mr. 
Roberts," "Kiss Me, Kate," "Write 
Me a Murder," "A Majority of One," 
etc.; entered films, 1931, in "Personal 
Maid," and more recent films include: 
"Hit the Deck," 1955; "The Best Man," 
"I’d Rather Be Rich." 1964; author of 
the television play "Prima Donna"; 
has appeared frequently on variety 
and dramatic television programs 
since 1951. Recreations: Tennis, 
swimming, and golf. Clubs: Players, 
New York, Bel Air Country Club, 
Los Angeles Tennis Club. Address: 
Actors Equity Association, 165 West 
46th Street, New York, N.Y. 10036, 
U.S.A. 

READER, Ralph, C.B.E., M.B.E., 
actor and director; b. Crewkerae, 
Somerset, 25 May, 1903; s. of William 
Henry Reader and Ins wife Emma 
(Frost); e. Crewkeme, and St. 
John's, Cardiff; originally intended 
for the Church: appeared at the Winter 
Garden, New York, 3 Sept., 1924, in 
"The Passing Show of 1924"; at the 
same theatre, Jan., 1925, played in 
"Big Boy"; Astor, Aug., 1925, in 
"June Days"; directed dances in 
revues and musical plays, notably 
" Bad Habits of 1926 "; " Yours Truly," 
1927; "Greenwich Village Follies," 
1928; "Sunny Days," 1928; he then 
returned to England, and in 1929 
toured as Tom Marlowe in "Good 
News"; subsequently specialized in 
the production of dances, etc., and 
has been associated with "Virginia," 
"Merry Merry," "Hold Everything," 
1929; "Dear Love," "Silver Wings," 
"The Cochran Revue of 1930"; "Sons 
O’ Guns," 1930; "Song of the Drum," 
"Tommy Tucker," "The Hour Glass," 
1931; directed ‘VViktoria and Her 
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Hussar” at the Palace, Theatre, 1931; 
presented "Yes Madam,” London 
Hippodrome, 1934; directed “Please 
Teacher!” (with Jack Waller), London 
Hippodrome, 1935; “Rise and Shine,” 
Drury Lane; “ Certainly, Sir I ” 
London Hippodrome, 1936; “Big 
Business,” London Hippodrome, 
1937; devised and arranged the 
dances in “Crest of the Wave,” Drury 
Lane, 1937; London Hippodrome, 
Aug., 1938, played Lieut. Jack Pren¬ 
tice in “The Fleet’s Lit Up”; ar¬ 
ranged the dances and ensembles in 
“Babes in the Wood,” Drury Lane, 
1938; author and director of “ The 
Gang Shows,” 1932-8, and of the Royal 
Albert Hall pageants, “Boy Scout,” 
and “Battle for Freedom”; the 
British Legion Festival; “Heart of 
Oak” (for the Admiralty), and “Per 
Ardua ad Astra” (for the Air Min¬ 
istry); Stoll Theatre, May, 1946, 
directed and appeared in “The Gang 
Show”; Lewisham Hippodrome, Dec., 
1947, played Buttons in “Cinderella”; 
Co vent Garden, July, 1948, directed 
“The Pilgrim’s Progress”; Granada, 
Tooting, Dec., 1948, and subsequently 
at other theatres on this circuit, ap¬ 
peared as Wishee-Washee in “Alad¬ 
din”; Empire, Croydon, Dec., 1949, 
played Simple Simon in “ The Babes in 
the Wood,” and has subsequently 
starred in his own pantomime produc¬ 
tions; he formed the National Light 
Opera Company (with Ralph Reader, 
Ltd.), 1950, producing “Chu Chin 
Chow,” “Merrie England,” and “The 
Lilac Domino”; at the King’s Theatre, 
Hammersmith, Dec., 1950, he revived 
his “Gang Show,” with great success, 
and has continued to write and 
direct these productions since that 
date, 1970 being his thirty-eighth; 
his twenty-second production of “Gang 
Show,” given in 1954, was attended 
by Her Majesty the Queen; Hippo¬ 
drome, May, 1956, directed “Wild 
Grows the Heather”; 1958-60, di¬ 
rected “Gang Show” in Chicago 
and Pittsburgh, U.S.A.; Open Air 
Theatre, Scarborough, Yorks., sum¬ 
mer, 1960, presented his own musical 
play “Summer Holiday”; in “Re¬ 
membrance Festival,” 1960, he di¬ 
rected his 100th production at the 
Royal Albert Hall; wrote and directed 


“The Pathfinders,” Toronto, Canada, 
1965; 1970, directed his 128th produc¬ 
tion at the Albert Hall with the 
“Festival of Remembrance”; previous 
presentations have included the Burma 
and El Alamein Reunions and Old 
Contemptibles Presentation; ran a 
television series, “It's a Great Life,” 
1954-5; published his autobiography, 
“It’s Been Terrific,” 1954, and “This 
is the Gang Show,” 1960; received the 
C.B.E. in the Birthday Honours, 
1957. Recreations: Motoring, football, 
writing and presenting amateur shows. 
Club: Stage Golfing Society. Address: 
Round Corners, 2 Sherrock Gardens, 
Hendon, N.W.4. 

REDFIELD, William, actor; b. New 
York City, 26 Jan., 1927; s. of Henry 
Crittenden Redfield and his wife 
Mareta Alice (George); e. New York 
Preparatory School; m. Betsy Meade; 
as a child actor played under the name 
Billy Redfield; made his first appear¬ 
ance in New York at the Booth, Oct., 
1936, as Roscoc Horn in “Swing Your 
Lady”; Vanderbilt, Apr., 1937, played 
a Passenger in “Excursion”; Center, 
Sept., 1937, played in “Virginia”; 
Lyceum, Jan., 1938, Peter Famham in 
“Stop-over”; Henry Miller, Feb., 1938, 
Si Crowell in “Our Town”; Lyceum, 
Nov., 1941, Haskell Cummings in 
“Junior Miss,” which he played for 
nearly two years; Hudson, Oct., 1944, 
Sergeant Ronald Stevens in “Snafu”; 
Martin Beck, Apr., 1947, Asa Hearthrug 
in “Barefoot Boy with Cheek”; New 
Stages, May, 1949, Fred Goodrich in 
“Bruno and Sidney”; Fulton, Oct., 
1949, the title role in “Montserrat”; 
Imperial, 1950, took over the role of 
Horace Miller in “Miss Liberty”; New 
Century, Dec., 1950, Mercury in “Out of 
This World”; City Center, Feb., 1953, 
Johnny Tarleton in “Misalliance,” sub¬ 
sequently transferring to the Ethel 
Barrymore; in summer theatres, 1953 
and 1954, played Bluntschli in “Arms 
and the Man”; John Golden, Oct., 
1956, Henry Waterhouse in “Double in 
Hearts”; Rita Allen, June, 1958, 
Donald Blake in “The Making of Moo”; 
Martinique, Oct., 1959, appeared m the 
revue “U.S.A.”; Martin Beck, Feb., 
1961, Canfield Purvis in “Midgie 
Purvis”; A.N.T.A., Nov., 1961, Richard 
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Rich in "A Man for All Seasons”; 
Coonamassett, July, 1963, played Otis 
in “She Didn’t Say Yes”; Lunt- 
Fontanne, Apr., 1964, Guildenstem in 
Sir John Gielgud’s production of 
“Hamlet”; Yale University, New 
Haven, Conn., Dec., 1966, Smiley in 
'' Dynamite Tonite”; Brooks Atkinson, 
Oct., 1967, Ron Webster in “A 
Minor Adjustment”; Ambassador, 
1968, took over various roles in “You 
Know I Can’t Hear You When the 
Water’s Running”; wrote “Letters 
from an Actor” about the Gielgud 
production of “Hamlet,” 1966; con¬ 
tributes a monthly column to Play fare 
Magazine ; first appeared in films in 
1938, and has since appeared in “Back 
Door to Heaven,” “The Connection,” 
“The Proud and the Profane,” “I 
Married a Woman,” “Fantastic Voy¬ 
age,” “Pigeons” and “The New Leaf,” 
1970, etc.; first appeared on television 
in 1939, as Jim Hawkins in “Treasure 
Island,” and has since appeared in 
more than 1,000 programmes. Fav¬ 
ourite parts: Ronald Stevens, Mercury, 
Bluntschli, and Richard Rich. Rec¬ 
reation: Writing, American and Eng¬ 
lish squash, boxing. Address: 755 
West End Avenue, New York, N.Y. 
10025, U.S.A. 

REDGRAVE, Corin, actor; b. Lon¬ 
don, 16 July, 1939; 5. of Sir Michael 
Redgrave and his wife Rachel (Kemp- 
son); e . Westminster and King’s 
College, Cambridge; w. Deirdre 
Hamilton-Hill; after appearances with 
the A.D.C., the Marlowe Society and 
others at Cambridge, joined the English 
Stage Company at the Royal Court, 
where he directed a Sunday-night 
production of “The Scarecrow,” Dec., 
1961; made his first professional 
appearance there, Jan., 1962, as 
Lysander in “A Midsummer Night’s 
Dream”; Feb., 1962, played Sebastian 
in a production without d6cor of 
“Twelfth Night”; Apr., 1962, played 
the Pilot Officer in “Chips with 
Everything,” transferring with the 
production to the Vaudeville, June, 
1962, and in Oct., 1963, making his 
New York d6but in the same part at 
the Plymouth; returning to London, 
May, 1964, played Mr. Bodley in “The 
Right Honourable Gentleman” at 


Her Majesty’s; Phoenix, Oct., 1966, 
Mr. Cecil Graham in “Lady Winder¬ 
mere's Fan”; Wyndham’s, May, 1971, 
took over Abelard in “Abelard and 
Heloise”; films, since 1963, include 
“A Man for All Seasons,” “Oh! What a 
Lovely War!”, and “When Eight 
Bells Toll”; television, since 1963, 
includes “Hassan.” Recreation * Music. 
Address: 116 Coleheme Court, Old 
Brompton Road, London, S.W.5. 
Telephone No.: 01-373 2591. 

REDGRAVE, Lynn, actress; b. 
London, 8 Mar., 1943; d. of Sir Michael 
Redgrave and his wife Rachel (Kemp- 
son); m. John Clark; e. Queen’s 
Gate School, London; studied for 
the stage at the Central School 
of Speech and Drama; made her 
first appearance on the stage at the 
Royal Court Theatre, London, Jan., 
1962, as Helena in “A Midsummei 
Night’s Dream”; made her first West 
End appearance at the Haymarket, 
Nov., 1962, as Sarah Elliott in “The 
Tulip Tree”; joined the National 
Theatre Company, Oct., 1963, and 
appeared as a Court Lady in the 
inaugural production of “Hamlet”; 
subsequently playing the following 
parts, in repertory, with the same 
company: Court Lady in “Saint 

Joan”; Rose in “The Recruiting 
Officer,’ * 1963; Barblin in “Andorra,” 
Jackie Cory ton in “Hay Fever,” 1964; 
Margaret in “Much Ado About No¬ 
thing,” Kattrin in “Mother Courage.” 
Miss Prue in “Love for Love,” 1965; 
appeared with the National Theatre 
Company in Moscow and Berlin, Sept., 
1965; first appearance in New York, 
Feb., 1967, at the Ethel Barrymore, 
as Carol Melkett in “Black Comedy”; 
Edinburgh Festival, Sept., 1969, Mave 
in “Zoo, Zoo Widdershins Zoo”; 
Garrick, July, 1970, plaved six 
parts in “The Two Of Us”; Royal 
Court, May, 1971, Joanne in “Slag”; 
first appeared in films, June, 1963, 
when she played the part of Susan in 
“Tom Jones,” subsequently appearing 
as Georgy in “Georgy Girl” (nominated 
Hollywood Academy Award as Best 
Actress, 1967), and, recently, in 
“Smashing Time,” “The Virgin Sold¬ 
iers,” “Blood Kin,” etc.; first tele¬ 
vision appearance, "Apr., 1963, when 
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she played Anetta in “Power and 
Glory," also appearing in numerous 
other television dramas. Favourite 
parts: Myrtle in “Blood Kin," and 
JackieCoryton. Recreation: Gardening. 
Address: I.F.A. Ltd., 11-12 Hanover 
Street, London, W.l. Telephone No.: 
01-629 8080. 


REDGRAVE, Sir Michael (cr. 1959), 
C.B.E., M.A., actor, author, director, 
manager; b. Bristol, 20 Mar., 
1908; 5. of Roy Redgrave and 

his wife Margaret (Scudamore); 
e. Clifton College, and Magdalene 
College, Cambridge; m. Rachel 
Kempson; formerly a schoolmaster at 
Cranleigh School; made his first pro¬ 
fessional appearance at the Playhouse, 
Liverpool, 30 Aug., 1934, as Roy 
Darwin in “Counsellor-at-Law"; spent 
two years with the Liverpool repertory 
company; he first appeared profes¬ 
sionally in London at the Old Vic, 
14 Sept., 1936, as Ferdinand in “Love’s 
Labour’s Lost"; during the season 
1936-7, played Mr. Horner in “The 
Country Wife," Orlando in “As You 
Like It," Warbeck in “The Witch of 
Edmonton." and Laertes in “Hamlet"; 
at the New Theatre, Feb., 1937, 
played Orlando in “As You Like It"; 
Embassy, Mar., 1937, Anderson in 
"The Bat"; Old Vic, Apr., 1937, 
succeeded Marius Goring as Chorus 
in “Henry V"; St. Martin's, May, 

1937, Christopher Drew in “A Ship 
Comes Home"; Embassy, June, 1937, 
Larry Starr in “Three Set Out"; 
joined John Gielgud’s company at 
the Queen’s Theatre, Sept., 1937-Apr., 

1938, appearing as Bolingbroke in 
“Richard II," Charles Surface in “The 
School for Scandal," and Baron Tusen- 
bach in “The Three Sisters"; Phoenix, 
Oct., 1938, Alexei Turbin in “The 
White Guard," and, Dec., 1938, Sir 
Andrew Aguecheek in “Twelfth Night"; 
Westminster, Mar., 1939, played Harry, 
Lord Monchensey, in “The Family 
Reunion"; toured, 1939, as Henry in 
“Springtime for Henry"; Haymarket, 
Mar., 1940, Captain Macheath in 
“The Beggar’s Opera"; Neighbour¬ 
hood, June, and Globe, July, 1940, 
played Charleston in “Thunder Rock"; 
entered the Royal Navy as an Ordinary 


Seaman, July, 1941; released to Re¬ 
serve, 1942; finally discharged on 
medical grounds, Nov., 1942; Duchess, 
July, 1942, directed “Lifeline"; St. 
James’s, Oct., 1942, played Gribaud in 
“The Duke in Darkness," which he also 
directed; St. James’s, Mar., 1943, 
played Rakitin in “A Month in the 
Country," and in June, 1943, directed, 
and played Lafont in matinies of 
“ Parisienne "; Playhouse, Aug., 1943, 
directed "Blow Your Own Trumpet," 
and Phoenix, Sept., 1943, "The Wing¬ 
less Victory"; Garrick, Mar.. 1944, 
directed (with William Armstrong), 
and played the titl e-rdle in "Uncle 
Harry"; Piccadilly, June, 1945, direc¬ 
ted, and played Colonel Stjerbinsky 
in “Jacobowsky and the Colonel"; 
Aldwych, Dec., 1947, played Macbeth; 
first appeared on the New York stage 
at the National, 31 Mar., 1948, as 
Macbeth; Embassy, London, Nov., 
1948, appeared as the Captain in 
"The Father," subsequently playing 
the same part at the Duchess, Jan., 
1949; Embassy, Apr., 1949, played 
Etienne in "A Woman in Love," which 
he also directed; joined the Old Vic 
company, at the New Theatre, and 
during the 1949-50 season appeared as 
Berowne in "Love’s Labour’s Lost," 
Marlow in "She Stoops to Conquer," 
Rakitin in “A Month in the Country," 
and as Hamlet; at the Zurich Festival, 
the Holland Festival, and at Kronborg 
Castle, Elsinore, June, 1950, he again 
played Hamlet; joined the Shakes¬ 
peare Memorial Theatre Company, 
Stratford-on-Avon, 1951, and during 
the season appeared as Richard 
II, Hotspur, and Chorus in the 
Cycle of Histories, of which he 
directed “Henry IV" (Pt. II); during 
this season he also played Prospero 
in “The Tempest"; at the St. James’s, 
Apr., 1952, appeared as Frank Elgin in 
“Winter Journey"; rejoined the 
Shakespeare Memorial Theatre Com¬ 
pany for the 1953 season, appearing 
as Shylock, King Lear, and Antony in 
“Antony and Cleopatra"; appeared as 
Antony in this production when the 
Company transferred to the Princes, 
London, Nov., 1953; played the same 
part, Jan., 1954, when the Company 
toured Holland, Belgium and Paris; 
Apollo, June, 1955, played Hector in 
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“Tiger at the Gates”; appeared in 
the same part at the Plymouth, New 
York, Oct., 1955, and received the 
N.Y. Drama Critics Award for this 
performance; Phoenix, N.Y., Apr., 
1956, directed “A Month in the 
Country’"; Coronet, N.Y., Nov., 1956, 
directed and played the Prince Regent 
in “The Sleeping Prince”; Saville, 
London, Jan., 1958, Philip Lester in 
“A Touch of the Sun”; rejoined the 
Shakespeare Memorial Theatre Com¬ 
pany, June, 1958, to play Hamlet, 
and Benedick, and, with the same 
company, played Hamlet in Lenin¬ 
grad and Moscow, 1958-9; Queen’s, 
London, Aug., 1959, played “H.J.” in 
his own adaptation of “The Aspern 
Papers”; Queen’s, Aug., 1960, played 
jack Dean in “The Tiger and the 
Horse”; Ethel Barrymore, New York, 
Nov., 1961, played Victor Rhodes in 
“The Complaisant Lover”; at the 
opening Chichester Festival, England, 
July, 1962, played the title-part in 
“Uncle Vanya”; Wyndham’s, Nov., 

1962, Lancelot Dodd in “Out of 
Bounds”; Chichester Festival, July, 

1963, again played “Uncle Vanya”; 
Old Vic, Oct., 1963, played Claudius in 
the National Theatre Company’s in¬ 
augural production of “Hamlet,” sub¬ 
sequently appearing as Uncle Vanya, 
Nov., 1963; Henry Hobson in “Hob¬ 
son’s Choice,” Jan., 1964; Halvard 
Solness in “The Master Builder,” June. 
1964; director of the opening Festival 
of the Y vonne Arnaud Theatre, 
Guildford, May-June, 1965: directing 
and playing Rakitm in “A Month m 
the Country,” and Samson in “Samson 
\gonistes”; Cambridge, London, 
Sept., 1965, again played Rakitm and 
directed “A Month in the Country”; 
Glyndebourne Festival Opera, directed 
“YVerther,” 1966, and “La Boheme,” 
1967; Mermaid, Julv, 1971, Mr. Jaraby 
in “The Old Boys”; he has also ap¬ 
peared in solo performances of Shake¬ 
speare or Hans Andersen in Holland, 
Budapest, the U.S., and the Bath 
Festival; under his own management 
he has presented “Parisicnne,” 1943; 
and co-presented “The Aspern Papers,” 
“My Friend Judas,” 1959; “The Tiger 
and the Horse,” “Waiting in the 
Wings,” “The Importance of Being 
Oscar,” 1960; “Out of Bounds,” 


1962; received the Evening Standard 
Awards, 1958 and 1963, for his per¬ 
formances in “A Touch of the Sun” and 
“Uncle Vanya,” also receiving the 
Variety Club of Great Britain “Actor 
of the Year” Awards, in those years; 
entered films 1938, and has appeared in 
“The Lady Vanishes,” “The Stars Look 
Down,” “Kipps,” “Jeannie,” “Thunder 
Rock,” “The Way to the Stars,” “The 
Captive Heart,” “Fame Is the Spur,” 
“The Browning Version” (Cannes Film 
Festival Award), and in Hollywood, 
“Mourning Becomes Electra”; for 
this performance received the Aivard 
of the (American) National Board 
of Film Review and was nominated 
for an Oscar; later films include “The 
Importance of Being Earnest,” “The 
Dam Busters,” “The Quiet American,” 
“Law and Disorder,” “The Loneliness 
of the Long Distance Runner,” “The 
Hill,” “Oh! What a Lovely War,” 
“The Go-Between,” “Nicholas and 
Alexandra,” etc.; first appeared on 
television at the Alexandra Palace, 
1937, in scenes from “Romeo and 
Juliet” with Jean Forbes-Robertson; 
recent television performances include 
“Monsieur Barnet,” “The Tempest,” 
“Heidi,” “David Copperfield,” “Ham¬ 
let,” “Don Juan in Hell,” and the 
“Great War” and “Lost Peace” series; 
is the author of two plays, “The 
Seventh Man” and “Circus Boy,” both 
performed at the Playhouse, Liverpool, 
1935, and adapted (with Diana Gould), 
“Amourcuse” (“A Woman in Love”), 
and “The Aspern Papers”; also author 
of “The Actor’s Ways and Means,” 
published 1955; “Mask or Face,” 1958; 
“The Mountebank's Tale,” 1959; re¬ 
ceived the C.B.E. in 1952; Commander 
of the Order of the Dannebrog, Den¬ 
mark, 1955; Knighted in the Birthday 
Honours, 1959; First President of the 
English Speaking Board, 1953; Presi¬ 
dent of the Questors, Ealing, since 
1958; Hon. D.Litt. (Bristol!, 1966. 
Club: Garrick. Address: 3 Hans Cres¬ 
cent, London, S.W.l. Telephone No.: 
01-589 9572. 

REDGRAVE, Vanessa, C.B.E., act¬ 
ress; b. London, 30 Jan., 1937; d. of 
Sir Michael Redgrave and his wife 
Rachel (Kempson); e. Queensgate 
School, London; m. Tony Richardson 
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(mar. dis.); studied for the stage at 
the Central School of Speech and 
Drama; made her first appearance 
on the stage at the Frinton Summer 
Theatre, July, 1957, when she played 
Clarissa in “The Reluctant Debut¬ 
ante”; Arts, Cambridge, Sept., 1957, 
played Mrs. Spottsworth in “Come 
On, Jeeves”; first appeared in London 
at the Saville Theatre, 31 Jan., 1958, as 
Caroline Lester in “A Touch of the 
Sun” (in which Sir Michael Redgrave 
played her father); Royal Court, 28 
Aug., 1958, played Sarah Undershaft 
in “Major Barbara”; Leatherhead, 
Dec., 1958, played the Principal Boy 
in “Mother Goose”; joined the Shake¬ 
spearean Memorial Theatre Company, 
at Stratford-on-Avon, for the season, 

1959, to play Helena in “A Midsummer 
Night’s Dream,” and Valeria in 
“Coriolanus”; Comedy Theatre, Mar., 

1960, played Rose Sinclair in “Look on 
Tempests”; Queen’s, Aug., 1960, 
played Stella Dean in “The Tiger and 
the Horse”; Queen’s, Mar., 1961, 
played Boletta in “The Lady From the 
Sea”; joined the Royal Shakespeare 
Company, Stratford-on-Avon, July, 

1961, to play Rosalind in “As You 
Like It” and Aldwych, Sept., 1961, 
Katharina in “The Taming of the 
Shrew”; Aldwych, Jan., 1962, played 
Rosalind in “As You Like It”; Strat¬ 
ford, Apr., 1962, Katharina in “The 
Taming of the Shrew,’’ and July, 1962, 
Imogen in “Cymbeline”; Queen’s, 
Mar., 1964, played Nina in “The 
Seagull”; Wyndham’s, May, 1966, 
Jean Brodie in “The Prime of Miss 
Jean Brodie”; University Theatre, 
Manchester, Jan., 1969, Gwendolen 
Harleth in “Daniel Deronda” re¬ 
ceived the Evening Standard Award, 
1961 and 1967, as Actress of the Year; 
films include “A Suitable Case for 
Treatment,” “A Man For All Seasons,” 
“Camelot,” “Isadora”; made her first 
appearance on television, 1958, and 
performances include Helena in “A 
Midsummer Night’s Dream,” Rosalind 
in “As You Like It.” 1962; “Maggie,” 
“Sally,” 1964; received the C.B.E. 
in the Birthday Honours, 1967. 
Favourite part: Rosalind in “As 
You Like It.” Address: c/o I.F.A. 
Ltd., 11-12 Hanover Street, London, 
W.l. 


[RED 

REDMAN, Joyce, actress; b. Co- 
Mayo, Ireland, 1918; studied for the 
stage at the Royal Academy of Dra¬ 
matic Art; m. Charles Wynne 
Roberts; made her first appear¬ 
ance at the Playhouse, London, 
23 Dec., 1935, as the First Tiger 
Lily in “Alice Through the Look¬ 
ing Glass”; at the Little, June, 
1936, played Mrs. Cricket in “The 
Insect Play” and Nov., 1936, Precious 
Stream in “Lady Precious Stream”; 
St. Martin’s, June, 1937, Katherine 
Carew in “The King’s Pirate”; Play¬ 
house, Apr., 1938, Mrs. Cricket in “The 
Insect Play”; Aug., 1938, Suzanne in 
“Thou Shalt Not-”; Little, Oct., 

1938, Hsiang Fei in “The Fragrant 
Concubine”; Torch, Dec., 1938, Hung 
Niang in “The Western Chamber”; 
“Q,” Dec., 1938, Alice in “Alice in 
Wonderland and Through the Looking 
Glass”; Gate, Feb., 1939, Emanuelle 
in “Asmodee”; Mar., 1939, toured as 
Laura in “Drawing Room”; and 
appeared in this part at Streatham 
Hill, May, 1939; Kingsway, Dec., 

1939, again played in “Lady Precious 
Stream”; Piccadilly, July, 1940, 
Essie in “The Devil's Disciple”; 
Arts, June, 1942, Maria in “Twelfth 
Night”; Wimbledon, Oct., 1942, 
Rose in “Lottie Dundass” ; Orpheum, 
Golder’s Green, Oct., 1942, Roberta in 
“The House of Jeffreys”; Winter 
Garden, Dec., 1942, Wendy in “Peter 
Pan”; Duke of York’s, May, 1943, 
scored a big success when she played 
Brigid in “Shadow and Substance”; 
St. Martin’s, July, 1943, succeeded 
Pamela Brown as Claudia in the play 
of that name, and toured in this, 
1943-4; joined the Old Vic company 
at the New Theatre, Aug., 1944, and 
during the season, played Solveig 
in “Peer Gynt,” Louka in “Arms and 
the Man,” Lady Anne in “ Richard III,” 
and Sonya in “Uncle Vanya”; ap¬ 
peared with the company at the 
Comedie Fransaise, July, 1945; at 
the New, Oct., 1945 - Apr., 1946, 
played Doll Tearsheet in “Henry IV” 
(Part II), Jocasta's Attendant in 
“CEdipus Rex,” and the Confidante 
in “The Critic”; went with the com¬ 
pany to New York, May, 1946, and 
made her first appearance there, at 
the Century Theatre, 7 May, 1946, as 
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Doll Tearshcet in " Henry IV" (Part 
II); with the Old Vic company, at the 
New Theatre, during the 1946-7 
season, appeared as Cordelia in " King 
Lear," Dol Common in "The Al¬ 
chemist"; Strand, June, 1947, played 
Valentine North in "Angel"; Booth, 
Theatre, New York, Oct., 1947, ap¬ 
peared as Abigail Sarclet in "Duet for 
Two Hands"; Lyric, Hammersmith, 
June, and Garrick, Aug., 1948, played 
Jessica in "Crime Passionnel"; Shu- 
bert, New York, Dec., 1948, played Anne 
Boleyn in "Anne of the Thousand 
Days"; Wyndham’s, Mar., 1951, 
appeared as Gay Butterworth in 
"Count Your Blessings"; New, Dec., 
1951, played the titl e-rdle in "Colombe" ; 
Cambridge Theatre, Aug., 1952, ap¬ 
peared as Irene Elliott in "Affairs of 
State"; joined the Shakespeare Mem¬ 
orial Theatre Company, Stratford-on- 
Avon, 1955, and during the season 
played Helena in "All's Well That 
Ends Well" and Mistress Ford in "The 
Merry Wives of Windsor"; St. James’s, 
Aug., 1956, played Fay Edwards m 
"The Long Echo"; Old Vic, Dec., 
1957, Titania in "A Midsummer 
Night's Dream"; New, May, 1958, 
played Frances Brough in "The 
Party; Martin Beck, N.Y., Nov., I960, 
played Hippolyte in "The Rape of the 
Belt"; Criterion, Sept., 1961, succeeded 
Joan Greenwood as Hedda Rankin in 
"The Irregular Verb to Love"; Garrick, 
Sept., 1963, played Therese in "Power 
of Persuasion"; Piccadilly, Jan., 1964, 
Laura in "The Father"; joined the 
National Theatre Company at the Old 
Vic, Apr., 1964, to play Emilia m 
"Othello," subsequently appearing as 
Crispinella in "The Dutch Courtesan" 
(also Chichester Festival); Elizabeth 
Proctor in "The Crucible," Mrs. Frail 
in "Love for Love," 1965; visited 
Moscow and Berlin, Sept., 1965, with 
the National Theatre Company in 
"Othello" and "Love for Love"; 
Juno Boyle in “Juno and the Pay- 
cock," Mrs. Frail in "Love For Love" 
(Queen’s), 1966; Lyric, Nov., 1969, 
appeared as Vivian Fairleigh in "The 
Lionel Touch"; Lyric, June, 1969, 
played three parts in "Plaza Suite"; 
recent films include "Tom Jones." 
Address: c/o I.F.A. Ltd., 11-12 
Hanover Street, London, W.l. 


REDMOND, Liam, actor; b. Lim¬ 
erick, Ireland, 27 July, 1913; s. of 
Thomas Redmond and his wife Eileen 
(McAllister); e. National University; 
m. Barbara MacDonagh; made his 
first appearance on the stage at the 
Abbey Theatre, Dublin, 1935, in "The 
Silver Tassie"; at the Abbey Theatre, 
he acted and produced for some years, 
appearing in over fifty and producing 
ten plays; made his first appearance in 
New York, at the Cort Theatre, 10 Jan., 
1939, as Denis Dillon in "The White 
Steed"; first appeared in London, at 
the Embassy, 3 Mar., 1947, as Canon 
Matt Lavelle in the same play, which 
was transferred to the Whitehall 
Theatre, in the same month; Mercury, 
Sept., and Criterion, Dec., 1947, played 
Larry in " Happy as Larry," and at the 
Mercury, Mar., 1948, Christopher 
Mahon in "The Playboy of the Wes¬ 
tern World"; Westminster, Nov., 
1948, Burke in "The Anatomist"; 
Lyric, Hammersmith, Aug., 1949, 
Gaisceen Brehony in “The King of 
Friday’s Men"; Embassy, July, and 
Phoenix, Aug., 1950, Owney Tubridy 
in "They Got What They Wanted"; 
Scala, June, 1951, played Dr. Baring in 
"Breach of Marriage"; Lyric, Ham¬ 
mersmith, Oct., 1952, Danny Felton in 
"The Square Ring"; Embassy, Jan., 
1953, Sgt. Whistler in "The Devil Came 
From Dublin"; Royal, Glasgow, Apr., 
1953, the First Workman in "Purple 
Dust"; at the Cort, New York, Feb., 
1955, appeared as Canon Daniel 
McCooey in "The Wayward Saint," 
this performance gaining the George 
Jean Nathan Award for the 1954-55 
season; St. James’s, London, June, 
1957, played Hurst in "It’s The 
Geography That Counts’’; Haymarket, 
May, 1963, Sir Patrick Cullen in "The 
Doctor’s Dilemma"; Helen Hayes, 
New York, Oct., 1967, Harry in 
"The Loves of Cass Maguire"; Bilt- 
more, N.Y., Mar., 1968, McLeavy in 
"Loot"; Opera House, Manchester, 
Sept., 1969, Mr. Hipney in "On the 
Rocks"; first appeared in films, 1947, 
in "I See a Dark Stranger," and has 
appeared frequently on television. 
Address: c/o William Morris Agency, 
4 Savile Row, London, W.l. 
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REDMOND, Moira, actress; m. (1) 
Anthony Hughes (mar. dis.); (2) 

Herbert Wise; made her first appear¬ 
ances on stage, 1957, understudying 
Vivien Leigh and walking on in the 
Shakespeare Memorial Theatre Com¬ 
pany’s tour of “Titus Andronicus,” 
and her London debut at the Stoll, 
July, 1957, in the same production; 
Strand, May, 1958, played Helen 
Rollander in “Verdict”; toured, Oct., 
1958, as Peggy Thompson in “Matilda 
Shouted Fire”; Fortune, June, 1959, 
Chris in “Detour After Dark”; in 
repertory at Leatherhead and Notting¬ 
ham, 1962-5; Edinburgh Festival, 
Aug., 1966, for Pop Theatre, played 
Hermione in “The Winter’s Tale” and 
Helen in “The Trojan Women,” 
repeating the former part at the 
Cambridge, Aug., 1966, and at the 
Venice Festival; Mermaid, Jan., 1967, 
played three parts in “Trifles and 
Tomfooleries,” a Shaw triple bill; 
Comedy, May, 1967, Mavis Pritchard 
in “Horizontal Hold”; Royal Court, 
Oct., 1967, Katerina Prolomnaya in 
“Journey of the Fifth Horse”; same 
theatre, Apr., 1968, Queen Victoria in 
“Early Morning”; after more reper¬ 
tory appearances, 1968, including 
Lady Claire Gurney in “The Ruling 
Class,” Nottingham, Oct., again played 
Queen Victoria in “Early Morning,” 
Royal Court, Mar., 1969; toured, 

1969, as Amanda Estriss in “The 
Passionate Husband”; Criterion, May, 

1970, Esme in “Flint”; Mermaid, Dec., 

1970, Mrs. Peter Vulpy in “The 
Watched Pot”; films, since 1957, 
include “Nightmare,” “Jigsaw” and 
“Kill or Cure”; television, also since 
1957, includes plays and series. Rec¬ 
reation: Music. Address: c/o Joy 

Jameson Ltd., 30 Sloane Street, 
London, S.W.l. Telephone No.: 01-245 
9551. 

REED, Joseph Verner, Sr., pro¬ 
ducer; b. Nice, France, 18 Jan., 1902; 
s. of Verner Z. Reed and his wife 
Mary D. (Johnson); e. Phillips Acad¬ 
emy, Andover, Massachusetts, Yale 
University (Ph.B., 1926); m. Permelia 
Pryor; produced his first play in 
association with Kenneth MacGowan, 
“Children of Darkness,” at the Bilt- 
more, 7 Jan., 1930; since then has 


produced or co-produced the following 
plays: “Twelfth Night,” “Art and 
Mrs. Bottle,” 1930; “LeanHarvest,” 
“Lady with a Lamp,” “Springtime 
for Henry,” 1931; Maurice Evans 
in “Hamlet,” 1938; “Shakespeare 
Revisited,” 1962; since 1962 has been 
Chairman of the Board and Executive 
Producer of the American Shakespeare 
Festival and Academy, Stratford, 
Connecticut, which annually produces 
plays from the Shakespearean and 
other classical repertory and operates a 
school of the dramatic arts; author of 
“The Curtain Falls,” 1935, and “To the 
Embassy,” 1963; Honorary Doctor of 
Humanities from Trinity College, 
Hartford, Connecticut, 1962; L.H.D., 
Fairfield, Connecticut, University, 
1964. Address: American Shakespeare 
Festival Theatre and Academy, Strat¬ 
ford, Connecticut, U.S.A. 

REES, Llewellyn, actor, manager, 
and Hon. President of the International 
Theatre Institute; b. Charmouth, 
Dorset, 18 June, 1901; s. of Walter 
Francis Rees, M.A., and his wife 
Mary Gwendoline (Naden); e. King 
Edward’s School, Birmingham, and 
Keble College, Oxford (M.A.); m. 
Madeleine Newbury; studied for the 
stage at the Royal Academy of 
Dramatic Art; was engaged as a 
private tutor from 1923-6; subse¬ 
quently became an actor, and made 
his first appearance on the stage 
at the Empire Theatre, Nottingham, 
Apr., 1928, as Inspector Garrett in 
“The Joker”; subsequently toured 
in several plays, and appeared in 
repertory, 1930-2, at Newcastle-on- 
Tyne, Cardiff, Whitley Bay, and 
Leeds; first appeared in London at 
the Embassy Theatre, 21 Sept., 1932, 
in “Miracle at Verdun,” and also ap¬ 
peared in the same play at the Comedy, 
Oct., 1932; Arts, and Westminster, 
Mar., 1933, played Arthur Carrington 
in “The Lake”; during 1934, ap¬ 
peared with the Greater London 
Players; Comedy, Feb., 1935, played 
Eustace in “Mrs. Nobby Clark”; His 
Majesty’s, May, 1935, George in 
“Hervey House”; during 1935-6, 
acted and produced for the Scottish 
National Players; Strand, June, 1937, 
played Malinov in “Judgment Day”; 
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was stage-director for “ George and 
Margaret/* Morosco Theatre, New 
York, Sept., 1937; general secretary 
of British Actors* Equity, 1940-6; 
joint-secretary of London Theatre 
Council, 1940-6; joint-secretary of 
the Provincial Theatre Council, 1942-6; 
secretary of the Federation of Theatre 
Unions, 1944-6; Governor of the Old 
Vic, 1945-6; Drama Director of the 
Arts Council of Great Britain, 1947-9; 
Chairman of the Executive Committee 
of the International Theatre Institute, 
1948-51; was Administrator of the Old 
Vic, from 1949-51; Administrator of 
the Arts Theatre, 1951-52; Adminis¬ 
trator for Donald Wolfit, 1952-53; 
Member of British Council Drama Com¬ 
mittee since 1952; Hon. Counsellor, 
Council of Repertory Theatres since 
1952; after an absence of seventeen 
years, reappeared on the stage at the 
Playhouse, Oxford, Nov., 1954, as Mon¬ 
tane in “The Public Prosecutor’’; at the 
“Q,” Jan., 1955, played Mr. Justice 
Rutland in “The Evidence I Shall 
Give”; same theatre, Feb., 1955, Dr. 
Farley and the Prison Governor in 
“The Crime of Canon Wayd*’; Hay- 
market, Jan., 1956, played the Bishop 
of Buenos Aires in “The Strong are 
Lonely”; Lyric, Hammersmith, Feb., 
1957, Don Fernando de Olmeda in 
“The Master of Santiago**; Bristol 
Old Vic., Apr., 1958, Polonius in 
“Hamlet”; Arts, Oct., 1959, Dean in 
“My Friend Judas”; Strand, Oct., 
1960, Charles Brandy in “Settled Out 
of Court”; Mermaid, May, 1962, 
played Worthy in “Lock Up Your 
Daughters,” transferring with the 
production to Her Majesty's, Aug., 
1962; at the same theatre, May, 1964, 
played Sir Henry James, Q.C., in “The 
Right Honourable Gentleman’*; Green¬ 
wich, Sept., 1970, Father Ambrose in 
“The Servants and the Snow”, and 
Feb., 1971, Duncan in “Macbeth”; has 
also appeared in films and on tele¬ 
vision. Address: 7 The Hermitage, 
Grange Road, London, S.W.13. 

REEVES, Geoffrey, director; b. Lon¬ 
don, 21 Apr., 1939; s. of Cecil Reeves, 
and his wife Winefrid Mary Elizabeth 
(Denby); e. Dulwich College, St. 
Catharine’s College, Cambridge, and 
Bristol University; m. Rosemary 


Joyce; formerly a university lecturer 
in Drama at Birmingham; gained 
directing experience at Cambridge, and 
with the National Youth Theatre as 
associate director, 1964-5; directed 
his first professional production in 
London, “Dingo,” Royal Court, Oct., 
1967; he has since directed, in London 
unless otherwise stated, “God Bless” 
(R.S.C.), 1968; “ ‘H,* or Monologues 
at the Front of Burning Cities” 
(National Theatre), “Erogenous 
Zones,” “Purple Dust” (Tel Aviv), 
“Song of the Lusitanian Bogey** 
(Copenhagen), “The Ruling Class” 
(Dtisseldorf and Zurich), 1969; “After 
Magritte,” “Measure for Measure” 
(Amsterdam), “Timon of Athens’* 
(Belgrade), 1970; has directed several 
productions for the National Youth 
Theatre, of which he is currently 
associate director; has assisted Peter 
Brook on productions including “US” 
and Seneca’s “Oedipus,” 1968; co¬ 
director, with him, of the C.I.R.T., 
Paris, 1970-; worked on the film 
“Tell Me Lies,*’ 1967. Recreation: 
Cooking. Address: Playtime, South 
Road, Chorleywood, Herts. 

REEVES, (Philip) Kynaston, actor; 
b. Hammersmith, London, 29 May, 
1893; 5. of Arthur Robert Reeves and 
his wife Cecilia Mary (Kynaston); e. 
Beaumont College; served in the Army 
World War I; studied for the stage 
at the Royal Academy of Dramatic 
Art; made his first appearance on the 
stage touring the provinces, 1920, in 
“Betty at Bay**; toured with H. V. 
Neilson’s company, 1921; 1922-8, ap¬ 
peared with the Lena Ashwell Players, 
at the Century, Notting Hill; at the 
Apollo (for the Stage Society), Jan., 
1928, played Philip in “The Un¬ 
quiet Spirit*’; during 1929-30 toured 
in the United States with Sir Philip 
Ben Greet*s company; during 1930 
he toured with Sir Frank Benson; 
Westminster, Nov., 1931, again played 
in “The Unquiet Spirit’*; Arts, Oct., 
1931, Captain Littlejohn in “Vile 
Bodies”; “Q,” Mar., 1932, Joseph 
Surface in “The School for Scandal”; 
Vaudeville, Apr., 1932, again played in 
“Vile Bodies”; Palace, 1932, suc¬ 
ceeded Martin Walker as Major 
Chatterley in “The Cat and the 
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Fiddle”; Phoenix, Oct., 1932, Lord 
Redwood in "Never Come Back”; 
Westminster, Mar., 1933, John Clayne 
in "The Lake"; Mercury, Oct., 1933, 
Amphitryon in "Jupiter Translated,” 
and Jan., 1934, Dumesnil in " A Woman 
of This World”; Arts, June. 1934, 
Jacques in " La Prisonni&re ”; Royalty, 
Oct., 1934, Alfredo Boffi in "As You 
Desire Me”; Gate, Oct., 1935, Antoine 
in "National 6”; Daly’s, May, 1936, 
Sir Basil Pakenham in "The King’s 
Leisure”; Apollo, Nov., 1936, Rev. 
Edmund Ovington in "Housemaster”; 
Open Air, Sept., 1938, Quince in "A 
Midsummer Night's Dream”; White¬ 
hall, Sept., 1938, Professor Skaedia in 
"Glorious Morning”; Mercury, Aug., 
1942, the Man in "The Man with a 
Load of Mischief”; Playhouse, Dec., 
1942, A. B. Raham in "Home and 
Beauty”; toured, 1943, in "Morning 
Star,” "Night Must Fall,” and (for 
C.E.M.A.) in "A Bill of Divorcement” ; 
Palace, Dec., 1944, played the Mad 
Hatter in "Alice in Wonderland”; 
Torch, Aug., 1945, Kroll in "Rosmer- 
sholm”; toured, 1945, in "So Brief the 
Spring”; Comedy, Oct., 1946, the 
Marquess of Steyne in "Vanity Fair” ; 
Embassy, Jan., 1947, Col. Sir Geoffrey 
Chater in "Smith in Arcady”; Feb., 
1947, Viscount Palmerston in "Hattie 
Stowe”; New Lindsey, Apr., 1947, the 
Prime Minister of Great Britain in 
"The 49th State” ; Open Air Theatre, 
May, 1947, Malvolio in "Twelfth 
Night”; St. James's, Oct., 1947, Lord 
Manderly in "The Man in the Street” ; 
St. Martin’s, Apr., 1948, the Head¬ 
master in "Frenzy”; Savoy, Feb., 

1949, Dr. Mandel in "The Human 
Touch”; "Q,” Oct., 1949, Putzi in 
"The Beautiful World”; Gateway, 
May, 1950, Sir Malcolm Finn in 
"Across the Gulf”; Embassy, Oct., 

1950, Lord Charles Lamprey in "A 
Surfeit of Lampreys”; "Q,” Jan., 

1951, Tom Venables in "A House of 
Their Own”; New Boltons, Mar., 
1951, the Hon. and Rev. Canon 
Theodore Spratte in "Loaves and 
Fishes”; Gateway, Oct., 1951, Dr. 
Peter Morell in "The First Legion”; 
New Boltons, May, 1952, appeared as 
the Stranger in "Desire Shall Fail”; 
Arts, Feb., 1953, played Dr. Ostermark 
in "The Father”; Savoy, Feb., 1954, 


played Molyneux, Earl of Dorincourt 
in "Angels in Love”; Winter Garden, 
May, 1955, played Michaut in "The 
Lovers”; Coliseum, Harrow, Aug., 
1955, played Reginald Henson in 
"Men and Women”; at the Lyric, 
Hammersmith, Apr., 1956, played 
Philip Seymour in "The Good Sailor”; 
Phoenix, Nov., 1956, Mr. Kraler in 
"The Diary of Anne Frank”; Rich¬ 
mond, June, 1957, Mr. Shanks in 
"Lock, Stock, and Barrel”; Victoria 
Palace, June, 1958, Lord Leverdale 
in "You, Too, Can Have a Body”; 
Saville, Sept., 1959, Brigadier in "The 
Darling Buds of May”; Queen’s, 
Aug., 1960, Sir Hugo Slate in "The 
Tiger and the Horse”; Strand, Sept., 
1961, played Thomas Crawford in "The 
Affair”; following a run of nearly a 
year, he appeared at the Henry Miller, 
New York, 1962, in the same part; 
Duchess, London, May, 1963, played 
Dr. Crombie in "The Shot in Question”; 
Garrick, Nov., 1963, Mark Sutherland 
in "Difference of Opinion”; has also 
appeared in many television plays; 
entered films, 1919, and has since 
appeared in innumerable pictures. 
Recreations: Swimming and country 
life. Club: Green Room. Address: 
c/o Eric L’Epine Smith Ltd., 14 
Clifford Street, London W1X 2LT. 


REID, Beryl, actress; b . Hereford, 
17 June, 1920; d. of Leonard Reid and 
his wife Anne Burton (Macdonald); 
e. Lady Bame House School, Withing- 
ton High School, and Levenshulme 
High School, Manchester; m. (1) Bill 
Worsley (mar. dis.); (2) Derek Franklin; 
first appeared on the stage in concert 
party at the Floral Hall, Bridlington, 
May, 1936; made her reputation on 
radio as "Monica” in the series "Edu¬ 
cating Archie,” the programme running 
for four years; made her first appear¬ 
ance on the London stage at the St. 
Martin’s, Apr., 1951, in the revue "After 
the Show”; at the New Watergate, 
Mar .-Nov., 1954, appeared in three 
revues: "First Edition,” "Second Edi¬ 
tion,” and "Autumn Revue”; at the 
Palladium, May, 1956, appeared in her 
own act and other sketches in "Rockin' 
the Town”; Lyric, Hammersmith, July, 
1959, appeared in the revue "One To 
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Another," transferring with the pro¬ 
duction to the Apollo, Aug., 1959; 
Globe, June, 1961, appeared in the 
revue "On the Avenue"; toured in 
Manchester and Birmingham, 1961, in 
her own act and in sketches with 
Jimmy Edwards; Vaudeville, Apr., 
1963, appeared in the revue "All 
Square"; Golder's Green, Dec., 1964, 
Marlene in "Dick Whittington"; 
Bristol Old Vic, Apr., 1965, played 
June Buckridge (Sister George) in 
"The Killing of Sister George," trans¬ 
ferring with the production to the 
Duke of York’s, London, June, 1965; 
played the same part in New York, 
at the Belasco, Oct., 1966 (1967, 
Tony Award for Best Actress m a 
Drama); Amaud, Guildford, June, 
1970, Madame Arcati in "Blithe 
Spirit," and at the Globe, July, 1970; 
between 1955-62, appeared in three 
pantomimes in the provinces; she has 
also starred in a number of revivals at 
the Theatre Royal, Windsor; entered 
films in "The Belles of St. Trinians," 
1954, and recent pictures include 
"Inspector Clouseau," "The Killing 
of Sister George," "Entertaining Mr. 
Sloane," and "Young Man, I Think 
You’re Dying"; first appeared on 
television, 1952, and has recently been 
seen in her own series (1968), "View 
by Appointment," "The Rivals," 
etc ; radio performances include "The 
Trouble With You Lillian" (her own 
series), Maria in "Twelfth Night," 
Mistress Quickly in "The Merry 
Wives of Windsor," etc. Recreations * 
Gardening and cooking. Clubs • Lady 
Ratlings, Pickwick. Address: Honey- 
pot Cottage, Old Ferry Drive, Wray- 
bury, near Staines, Middlesex. 

REID, Kate, actress; b. London, 
England, 4 Nov., 1930; d. of Walter 
Clark Reid and his wife Helen Isabel 
(Moore); e. Havergal College, Toronto, 
Canada, and University of Toronto; 
w. Austin Willis (mar. dis.); trained 
for the stage with Uta Hagen at the 
Herbert Berghof Studio, New York; 
made her first appearance on the 
stage as a student, at the Hart House 
Theatre, University of Toronto, as 
Daphne in "The Damask Cheek"; 
appeared for several seasons in summer 
stock companies in Canada, and also in 


Bermuda, before making her first 
appearance on the English stage at the 
St. Martin’s Theatre, London, May, 
1956, as Lizzie in "The Rainmaker"; 
at the same theatre, Nov., 1958, played 
Catherine Ashland m "The Stepmother"; 
joined the Stratford Shakespearean 
Festival Company, Ontario, June, 
1959, to play Celia in "As You Like 
It," and Emilia in "Othello"; rejoined 
the Festival Company, 1960, to play 
the Nurse in "Romeo and Juliet," and 
Helena in "A Midsummer Night’s 
Dream"; at subsequent Stratford 
Shakespearean Festivals she has played 
the following parts: Katherine in 
"Henry VIII," Jacquenetta m "Love’s 
Labour’s Lost," and Elly Cassidy m 
"The Canvas Barricade," 1961; Lady 
Macbeth in "Macbeth," and Katharine 
"The Taming of the Shrew," 1962; 
Cassandra in "Troilus and Cressida," 
Adriana in "The Comedy of Errors," 
and Lisa and Sister Marthe in "Cyrano 
de Bergerac," 1963; Portia in "Julius 
Caesar," Madame Ranevsky in "The 
Cherry Orchard," 1965; Canadian 
Universities Tour, Feb , 1962, appeared 
in "Two Programmes of Shakespearean 
Comedy"; Billy Rose, New York, Nov., 
1962, played Martha in "Who's Afraid 
of Virginia Woolf?" (matinees only); 
Plymouth, New York, Jan., 1964, 
played Caitlin Thomas in "Dylan"; 
Manitoba Theatre Centre, Winnipeg, 
Apr., 1965, Martha in "Who’s Afraid 
of Virginia Woolf?", Stratford, On¬ 
tario, summer, 1965, Portia in " Julius 
Caesar"; Longacre, N.Y., Feb., 1966, 
Celeste in "The Mutilated" and Molya 
m "The Gnadiges Fraulein" in a 
double-bill called "Slapstick Tragedy"; 
Confederation Memorial Centre, Char¬ 
lottetown, Prince Edward Island, July, 
1966, the Medical Officer in "The 

Adventures of Private Turvey" and 
The Mayor's Wife in "The Ottawa 
Man"; Shubert, New Haven, Conn., 
Mar., 1967, the Writer’s Wife in 

"What Do You Reallv Know About 
Your Husband?"; Moiosco, N.\ 

Feb., 1968, Esther Franz in "The 

Price”; Duke of York's, London. 
Mar., 1969, again played Esther 
Franz in "The Price"; Stratford, Con¬ 
necticut, 1969, played Gertrude in 
"Hamlet" and in "The Three Sisters"; 
has also appeared frequently at the 
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Crest Theatre, Toronto; films in which 
she has appeared include Arch Oboler's 
“One Plus One"; made her first 
television appearance, 1953, and per¬ 
formances include: “Candida," “A 
Month in the Country," “The Three 
Sisters," “Salt of the Earth," “Queen 
After Death," “Hamlet," etc. Fav¬ 
ourite parts: All played. Address: 14 
Binscarth Road, Toronto, Canada. 
Telephone No.: WA 4-5015. 

REILLY, Charles Nelson, actor; b. 
New York City, 13 Jan., 1931; s. of 
Charles Joseph Reilly and his wife 
Signe Elvera (Nelson); e. University of 
Connecticut; prepared for the stage 
with Herbert Berghof and Uta Hagen 
at H.B. Studio, and studied singing with 
Keith Davis; formerly engaged as a 
mail clerk, hospital orderly, usher, 
stock boy, etc.; made his debut in 
school plays in the Bronx, New York; 
made his professional debut with the 
Tiverton, Rhode Island, Metropolitan 
Players, 1950, as the Detective in 
“The Broken Dishes”; performed in 
stock at the Newport, Rhode Island, 
Casino, the Starlight in Kansas City, 
Missouri, Playhouse on the Mall, 
Paramus, New Jersey, the Woodstock, 
New York, Playhouse, and the Matun- 
uck, Rhode Island, Theatre, 1951-64; 
made his New York d6but at the 
Lenox Hill Playhouse, 22 Feb., 1956, 
in the Equity Library Theatre produc¬ 
tion of “Best Foot Forward"; York 
Playhouse, Feb., 1959, played Virgil 
Cicero Tubbs in “The Saintliness of 
Margery Kempe"; Renata, May, 1959, 
played in the revue “Fallout"; Renata, 
Sept., 1959, played in the revue “Lend 
an Ear"; Carnegie Hall Playhouse, 
Oct., 1959, in “The Billy Barnes 
Revue"; Players, Jan., 1960, in the 
revue “Parade"; Equity Library The¬ 
atre, 1960, played in “The Inspector 
General"; Martin Beck, Apr., 1960, 
Mr. Henkel in “Bye Bye Birdie"; 
in this last production understudied 
Dick Van Dyke as Albert Peterson and 
Paul Lynde as Mr. Mac A. fee, and 
played their roles on numerous oc¬ 
casions; 46th Street, Oct., 1961, Bud 
Frump in “How to Succeed in Business 
Without Really Trying"; St. James, 
Jan., 1964, Cornelius Hackl in “Hello, 
Dolly!"; Lunt-Fontanne, Nov., 1965, 


Roger Summerhill in “Skyscraper"; 
first appeared in films in “A Face in the 
Crowd," 1957, and has since played 
in “Two Tickets to Pans," “The 
Tiger Makes Out," etc.; has appeared 
on television in “The Broadway of 
Lemer and Loewe," The Sid Caesar 
Show, The Ed Sullivan Show, as 
Claymore Gregg in 7'he Ghost and 
Mrs. Muir, 1968-70, The Dean Martin 
Show as a regular, 1970-1, The Gold 
Diggers as a regular, 1970-1, as Hoo 
Doo in the children’s series Lidsville , 
etc.; has performed in cabaret at the 
Showplace, 1958, in the revue “Night¬ 
cap," and in “Brennan and Reilly," 
teamed with Eileen Brennan, etc.; 
received the Antoinette Perry (“Tony") 
Award for “How to Succeed in Business 
Without Really Trying" and the 
Variety New York Drama Critics 
Poll for “Hello Dolly!"; founded the 
drama school, The Faculty, in Los 
Angeles, where he teaches currently. 
Address • A.F.T.R.A., 724 Fifth Avenue, 
New York, N.Y., U.S.A. 

REVILL, Clive (Selsby), actor; 
b. Wellington, New Zealand, 18 
April, 1930; s. of Edward Malet 
Barford Revill and his wife Eleanor 
May (Neel); e. Rongotai College, 
and Victoria University, Welling¬ 
ton, N.Z.; began training as an 
accountant; made his first appear¬ 
ance on the stage in Auckland, N.Z., 
1950. as Sebastian in “Twelfth Night" ; 
1950-2 studied at the Old Vic School, 
London; first appeared in New York 
at the Plymouth Theatre, Sept., 1952, 
as Sam Weller in “Mr. Pickwick"; 
returning to England he joined the 
Ipswich Repertory Theatre, and re¬ 
mained with the company 1953-5; 
made his first appearance in London, 
Arts Theatre, Dec, 1955, when he 
played Pearson in “Listen to the 
Wind"; joined the Shakespeare Mem¬ 
orial Theatre Company, Stratford-on- 
Avon, 1956, and remained for two 
seasons, appearing in “The Merchant 
of Venice," “Hamlet," “Love's Lab¬ 
our's Lost,' “Measure for Measure," 
“King John," “Julius Caesar," “Cym- 
beline" and “The Tempest," (also 
playing Trinculo in the latter produc¬ 
tion, Drury Lane, Dec., 1957); played 
Ratty in “Toad of Toad Hall" between 
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seasons; appeared in the last produc¬ 
tion at Drury Lane, Dec., 1957; Lyric, 
July, 1958, played Bob Le Hotu in 
“Irma La Douce”; after nearly two 
years, he left the London production to 
appear in the same part at the Ply¬ 
mouth, New York, Sept., 1960 and 
was nominated for a Tony Award; 
left the cast to appear in Las Vegas, 
Jan., 1961, in the same musical; on 
returning to London, appeared at 
Sadler’s Wells, May, 1962, as Ko-Ko 
in “The Mikado”; Fagin in “Oliver!” 
at the Imperial, New York, Jan., 
1963 and was again nominated for a 
Tony; joined the Royal Shakespeare 
Company, and appeared at the Ald- 
wych, London, Aug., 1964, as Jean- 
Paul Marat in “The Marat/Sade,” 
and Oct., 1964, as Barabas in “The 
Jew of Malta”; Alvin, New York, 
Mar., 1967, Sheridan Whiteside in 
“Sherry”; returned for the Chichester 
Festival Season, May, 1968, to play 
the General in “The Unknown Soldier 
and His Wife,” Caliban in “The 
Tempest” and Mr. Antrobus in “The 
Skin of Our Teeth”; Royal Court, 
Theatre Upstairs, Nov., 1969, appeared 
in “A Who’s Who of Flapland”; 
first performance in films 1965, and 
appearances since then include: “The 
Double Man,” “The Shoes of the 
Fisherman,” “A Severed Head,” and 
“The Private Life of Sherlock Holmes” ; 
made his first appearance on London 
television, 1955, New York, 1961. 
Recreations: Golf, driving and flying. 
Club' Stage Golfing Society. Address: 
8a Camden Mews, London, N.W.l. 
Telephone No.: 01-485 5802. 

REYNOLDS, Dorothy, actress and 
author; b. Birmingham, 26 Jan., 1913 ; 
d. of Walter Reynolds and his wife, 
Jessie (Wainwright); e. Royal Orphan¬ 
age, Wolverhampton, and University 
of Birmingham; m. Angus Mackay; 
made her first appearance on the stage 
at the Festival Theatre, Cambridge, 
Jan., 1936, when she played Madame 
Collins in “Payment Deferred”; after 
five years in various repertory compan¬ 
ies, she made her first London appear¬ 
ance at the Arts Theatre, Dec., 1943, as 
Lady Margaret in “On Life’s Sunny 
Side,” continuing at the same theatre 
to play the following parts: Bente in 


“The Witch,” Ortensia in “Mine 
Hostess,” Mrs. Gilbey in “Fanny's 
First Play,” the title part in “Anna 
Christie,” and three parts in “The 
Critic,” 1944; Lesbia in “Getting 
Married,” Phyllis in “The Thunder¬ 
bolt,” Lady Sneerwell in “The School 
For Scandal,” 1945; Cora Cedar in 
“You Won’t Need the Halo,” 1946; 
she joined the Liverpool Repertory 
Company for the season 1946-47, going 
on to the Citizens' Theatre, Glasgow, 
1948, where she appeared in a number 
of leading parts; after a season at 
the Arts, Salisbury, 1949, she re¬ 
turned to London, Arts, Nov., 1950, 
to play Mrs. Hebblethwaite in “Pre¬ 
serving Mr. Panmure,” transferring 
with the production to the Aldwych, 
Feb., 1951; Edinburgh Festival, 1951, 
Mrs. Eynsford-Hill in “Pygmalion”; 
Winter Garden, Jan., 1952, Miriam 
in “The First-born”; joined the 
Bristol Old Vic Company, 1952, to 
appear in classical repertory until 
1954; during this time, she collabor¬ 
ated with James Caimcross and 
Julian Slade m writing “Christmas 
in King Street,” “The Merry Gentle 
man” and “Salad Days” (with Julian 
Slade); following the great success 
of the last production at the Theatre 
Royal, Bristol, she transferred with 
the company to the Vaudeville, 
London, Aug., 1954, appearing in 
nine parts; Savoy, June, 1957, Miss 
Catamole in “Free As Air”; she 
returned to the Bristol Old Vic., Mar., 
1959, to play Mary Tyrone in “Long 
Day's Journey Into Night,” Judith 
Bliss in “Hay Fever,” Lady Bracknell 
in “The Importance of Being Earnest,” 
and Georgina Cosens in “Hooray For 
Daisy”; at the Lyric, Hammer¬ 
smith, Dec., 1960, again played 
Georgina Cosens in “Hooray For 
Daisy”; Vaudeville, Aug., 1961, played 
Harriet Gray in “Wildest Dreams”; 
Savoy, June, 1962, Elinor Spencer- 
Bollard in “Sail Away!”; Arts, Cam¬ 
bridge, May, 1963, played Oenone in 
“Phddre”; during the opening season 
at the new Nottingham Playhouse, 
Dec., 1963-Feb., 1964, played the 
following parts: Volumnia in “Corio- 
lanus,” Miss Prism in “The Importance 
of Being Earnest,” Millie Long in 
“The Life In My Hands,” and Beatrice 
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Webb in “The Bashful Genius"; 
Everyman, Cheltenham, June-Dee., 
1964, played a number of leading 
parts; Oxford Playhouse, Apr., 1965, 
played Julia Challoner in “A Heritage 
and Its History," subsequently appear¬ 
ing at the Phoenix, May, 1965, in the 
same production; Wyndham’s, May, 
1966, Miss Mackay in “The Prime of 
Miss Jean Brodie"; Lyric, Feb., 1968, 
Sophie, Baroness Bemberg, in “The 
White Liars" and Miss Fumival in 
“Black Comedy"; Apollo, Oct., 1968, 
Matron in “Forty Years On"; in 
addition to “Christmas in King Street," 

1952, she is the author (with Julian 
Slade), of “The Merry Gentleman," 

1953, “Salad Days," 1954, “Free As 
Air," 1957, “Hooray For Daisy," 
1959, “Follow That Girl" and “Wildest 
Dreams," 1960; made her first ap¬ 
pearance on television, 1953, in the 
title-part of “The Duenna"; recent 
appearances include “A Family and a 
Fortune and “Alice Dancing." Fav¬ 
ourite parts: The Mother in “The 
Father," Gina in “The Wild Duck," 
and Judith Bliss in “Hay Fever." 
Recreations: Conversation, and cook¬ 
ing. Address: 32 Manchuria Road, 
London, S.W.ll, or Larches Cottage, 
Dallington, Sussex. Telephone No.: 
01-228 0599. 

RHODES, Marjorie. actress; h. Hull, 
9 Apr., 1903; d. of Joseph Rhodes 
Wise and his wife Alice (Tulloch); m. 
Colin H. Edgel; made her first appear¬ 
ance on the stage in a concert party, 
in 1920; first appeared in London, at 
the Adelphi, 21 May, 1926, as one of 
the Native girls in “Aloma"; toured 
for several years in a variety of parts; 
at the Arts, Nov., 1937, played Mrs. 
Thomas in “Murder by Suggestion"; 
Players' Theatre, Feb., 1938, Mrs. 
Burgess in “Heaven and Charing 
Cross"; New Theatre, Sept., 1938, 
Mrs. Bywoods in “Can We Tell?"; 
“Q," Oct., 1938, Mrs. Lovejoy in 
“Ma's Bit o' Brass"; New, Dec., 1939, 
Mrs. Moke in “Punch Without Judy"; 
Torch, Apr., 1940, Judy Evans in 
“Give Us This Day"; toured for 
E.N.S.A., 1941, as Mrs. Lovejoy in 
“Ma’s Bit o' Brass"; St. Mar¬ 
tin's, Nov., 1941, Mrs. Evans in 
“ Love In a Mist"; Westminster, J uly, 


1945, Sarah Hardacre in “The Cure 
for Love"; Globe, July, 1947, Mrs. 
Amos in “Trespass"; first appeared 
on the New York stage at the Shubert, 
13 Jan., 1948, as Maggie in “Power 
Without Glory"; Booth, Nov., 1950, 
played Ellen in “Edwina Black"; 
Embassy, Apr., 1952, played Mary 
Moodie in “The Magnificent Moodies" ; 
Royal, Leeds, Oct., 1952, Mrs. Webster 
in “Jump On the Wagon"; “Q," 
June, 1953, Sarah Bondfield in “In 
Springtime"; “Q," Dec., 1953, played 
Annie Yeo in “Follow the Plough," 
and again appeared in this part at the 
Garrick, June, 1954, when the play was 
renamed “Where There’s a Will . . . " ; 
Royal, Leeds, June, 1954, played 
Flora Wallace in “Angel"; toured, 
Dec., 1955, as Ma Flannagan in 
“Summer Song"; Lyric, Hammer¬ 
smith, Apr., 1960, Ma Fogerty in 
“Needle in the Mind"; Aldwych, May, 
1961, took over Emma Hornett in 
“Watch It, Sailor"; Mermaid, Mar., 
1963, played Lucy Fitton in “All in 
Good Time," transferring to the 
Phoenix, Apr., 1963, with the same 
production; Royale, New York, Feb., 
1965, again played Lucy Fitton in “All 
in Good Time"; Sept., 1967, toured in 
“June Evening"; first appeared m 
films, 1939, in “Poison Pen" and 
recent appearances include “The Fam¬ 
ily Way" and “Hands of the Ripper"; 
has also broadcast and appeared in 
television programmes. Hobbies: In¬ 
terior decoration and furnishing. Ad¬ 
dress: c/o Bernard Gillman Ltd., 
9 Goodwin’s Court, St. Martin’s 
Lane, London, W.C.2. 

RIBMAN, Ronald, playwright; b. 
New York City, 28 May, 1932; s. of 
Samuel M. Ribman and his wife Rose 
(Lerner); e. University of Pittsburgh 
(B.B.A., M.Litt., Ph.D.); m. Alice 
Rosen; formerly an assistant professor 
of English, Otterbein College, Ohio; 
first play to be produced in New York 
was “Harry, Noon and Night," at 
the American Place, 1965; since then 
has written “The Journey of the 
Fifth Horse," 1966; “The Ceremony of 
Innocence," 1968; “Passing Through 
from Exotic Places," 1969; wrote his 
first film, “The Angel Levine," 1970; 
wrote the television play “The Final 
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War of Oily Winter,” produced by the 
C.B.S. Playhouse, 1967; is a member 
of the Writers Guild of America. 
Address: Dramatists Guild, 234 West 
44th Street, New York, N.Y. 10036, 
U.S.A. 

RICE, Peter, designer; b. Simla, 
India, 13 Sept., 1928; s. of Cecil 
Morrish Rice and his wife Ethel 
(Blacklaw); e. St. Dunstan’s College, 
Rcigate, Surrey and Royal College of 
Art; m . Pat Albeck; designed his 
first professional production, “Sex and 
Seraphim,” at the Watergate, July, 
1951; subsequent productions include 
“Time Remembered,” 1954; “The 
Taming of the Shrew,” “The Winter's 
Tale,” “Much Ado About Nothing” 
(ail Old Vic), 1956; “Living for 
Pleasure,” “A Day in the Life Of . . 
1958; “On the Avenue,” “The Lord 
Chamberlain Regrets,” 1961; “Castle in 
Sweden,” “Talking to You” and 
“Across the Board on Tomorrow 
Morning” (double bill), “Rule of 
Three,” 1962; “Madigan’s Lock,” 
“The Wood of the Whispering,” 1963; 
“Mr. Whatnot,” 1964; “Pickwick” 
(New York), “As You Like It,” 1965; 
“The Farmer’s Wife,” “The Beaux' 
Stratagem,” “Heartbreak House,” “An 
Italian Straw Hat” (all Chichester), 
“The Two-Character Play,” 1967; 
“The Duel,” 1968; “Ann Veronica,” 
“On a Foggy Day,” “His, Hers and 
Theirs,” 1969; “The Happy Apple,” 
“Flint,” “Arms and the Man,” “The 
Proposal” (both Chichester), 1970; 
has also designed operas and ballets 
for Aldeburgh, Co vent Garden, Glyn- 
debourne, Sadler's Wells and abroad. 
Recreations: Ancient films and making 
shell grottos. A ddress * 4 Western 
Terrace, London, W.6. Telephone Xo.: 
01-748 3990. 

RICHARDSON, Ian, actor; b. Edin¬ 
burgh, Scotland, 7 Apr., 1934; s. of 
John Richardson and his wife Margaret 
(Drummond); e. Tynecastle School, 
Edinburgh; in. Maroussia Frank; 
studied for the stage at the College of 
Dramatic Art, Glasgow, where he 
received the James Bridie Gold Medal, 
1957; joined the Birmingham Reper¬ 
tory Theatre Company, Aug., 1958, 
where he played a variety of parts 


including: Hamlet, John Worthing in 
“The Importance of Being Earnest,” 
and Adolph in “Creditors”; joined the 
Shakespeare Memorial Theatre Com¬ 
pany, Stratford-on-Avon, Jan., I960, 
to play Arragon in “The Merchant of 
Venice,” and Sir Andrew Aguecheek in 
“Twelfth Night”; became a long-term 
contract player with the same company, 
Nov., 1960 (re-named Royal Shake¬ 
speare Company, Jan., 1961), and 
made his first appearance in London 
at the Aldwych, Dec., 1960, as Count 
Malatesti in “The Duchess of Malfi”; 
he has since played the following parts 
for The Royal Shakespeare Company: 
Don John in “Much Ado About 
Nothing,” 1961; Oberon in “A Mid¬ 
summer Night’s Dream,” Tranio in 
“The Taming of the Shrew,” Antipholus 
of Ephesus in “The Comedy of Errors,” 
1962; Doctor in “The Representative,” 
1963; Southwark Cathedral, Nov., 
1963, played Herod in “The Miracles”; 
Aldwych, Dec., 1963, again played 
Antipholus of Ephesus in “The Comedy 
of Errors,” and Feb., 1964, played 
Edmund in “King Lear,” prior to 
touring both plays in Europe, the 
U.S.S.R., and making his first appear¬ 
ance in New York, at the State Theatre, 
May, 1964, as Antipholus of Ephesus in 
“The Comedy of Errors,” and subse¬ 
quently in “King Lear”; Aldwych, 
London, Aug., 1964, played the Herald 
in “Marat/Sade”; Oct., 1964, played 
Ithamore in “The Jew of Malta”; 
Dec., 1964, played Ford in “The 
Merry Wives of Windsor”; Royal 
Shakespeare, May, 1965, Antipholus of 
Syracuse in “The Comedy of Errors”; 
Aldwych, July, 1965, Eino Silakka in 
“Squire Puntila and His Servant 
Matti”; same theatre, Nov., 1965, 
played Marat in “Marat/Sade”; Martin 
Beck, N.Y., Dec., 1965, played Jean- 
Paul Marat in “The Marat/Sade”; 
since then, he has appeared for the 
Company in repertory, as the Chorus 
in “Henry V,” Vendice in “The 
Revenger’s Tragedy,” 1966; the title- 
rdle in “Coriolanus,” Vendice in “The 
Revenger’s Tragedy,” Bertram in 
“All's Well That Ends Well,” Malcolm 
in “Macbeth,” 1967 (also playing 
the latter two parts at the Aldwych, 
Jan., 1968); Cassiu$ in “Julius Cae¬ 
sar” and Ford in “The Merry Wives 
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of Windsor” (also at the Aldwych), 
1968; the titl e-rdle in "Pericles,” 
Ford in "The Merry Wives of Wind¬ 
sor,” Vendice in "The Revenger’s 
Tragedy” (Aldwych), 1969; toured 
Japan and Australia with the Com¬ 
pany, Jan., 1970; Angelo in "Measure 
For Measure,” Buckingham in "Rich¬ 
ard III,” Proteus in "The Two Gentle¬ 
men of Verona” (later at the Ald¬ 
wych), Prospero in "The Tempest,” 
1970; first appeared on television, 
Dec., 1962, in "As You Like It.” 
Favourite parts: Richard II, Cassius, 
Oberon, Richard III. Recreations: 
Music, swimming, tennis, cine-photo¬ 
graphy. Address: c/o London Man¬ 
agement, 235-241 Regent Street, Lon¬ 
don W1A 2JT. 

RICHARDSON, Sir Ralph (cr. 1947), 
actor; b. Cheltenham, Gloucester¬ 
shire, 19 Dec., 1902; s. of Arthur 
Richardson and his wife Lydia (Rus¬ 
sell) ; m. (1) Muriel Hewitt (dec.); 
(2) Meriel Forbes; began his career 
with Frank R. Growcott’s St. Nicholas 
Players, St. Nicholas Hall, Brighton, 
Dec., 1920; made his first profes¬ 
sional appearance on the stage at 
the Marina Theatre, Lowestoft, Aug., 
1921, with Charles Doran’s Company, 
as Lorenzo in " The Merchant of 
Venice”; toured in the provinces for 
four years, before joining the Birming¬ 
ham Repertory Theatre Company, 
Jan., 1926; made his first appearance 
on the London stage at the Scala 
Theatre (for the Greek Play Society) , 10 
July, 1926, as the Stranger in "CEdipus 
at Colonus”; he then appeared at the 
Haymarket, Nov., 1926, as Arthur 
Varwell in "Yellow Sands”; at the 
Court, Mar., 1928, played Zazim and 
Pygmalion in "Back to Methuselah,” 
and Apr., 1928, Gurth in "Harold,” 
and Tranio in "The Taming of the 
Shrew” (in modern dress); at the Arts, 
June, 1928, played Hezekiah Brent in 
"Prejudice”; Court, Aug., 1928, Ben 
Hawley in "Aren't Women Wonder¬ 
ful?”; Garrick, Nov., 1928, James 
Jagoin "The Runaways”; during 1929 
toured in South Africa; at the Domin¬ 
ion, Feb., 1930, played Gilbert Nash, 
in "Silver Wings”; Savoy, May, 1930, 
Roderigo in "Othello”; he then joined 
the Old Vic. company, opening in Sept., 


1930, as the Prince of Wales in " Henry 
IV ” (Part I); subsequently played Sir 
Harry Beagle in "The Jealous Wife,” 
Caliban, Bolingbroke, and Enobarbus 
in "Antony and Cleopatra”; on the 
re-opening of Sadler’s Wells Theatre, 
Jan., 1931, played Sir Toby Belch in 
"Twelfth Night”; other parts he 
played at the Old Vic. and Wells, 
included Bluntschli in "Arms and the 
Man,” Don Pedro in "Much Ado 
About Nothing,” Earl of Kent in " King 
Lear”; appeared at the Malvern Fes¬ 
tival, Aug., 1931, as Nicholas in "A 
Woman Killed With Kindness,” 
Courtall in "She Would if She Could,” 
and Viscount Pascal in "The Switch- 
back”; returned to the Vic.-Wells 
company for the 1931-2 season, play¬ 
ing Philip Faulconbridge in "King 
John,” Petruchio, Bottom, Henry V, 
Ralph in "The Knight of the Burning 
Pestle,” Brutus, General Grant in 
"Abraham Lincoln,” Iago, and the 
Ghost and First Gravedigger in " Ham¬ 
let”; at the Malvern Festival, Aug., 
1932, played Merrygreek in "Ralph 
Roister Doister,” Face in "The Al¬ 
chemist,” Oroonoko, and Sergeant 
Fielding in " Too True to be Good ”; at 
the New, Sept., 1932, again played the 
last-mentioned part; Globe, Nov., 

1932, played Collie Stratton in "For 
Services Rendered”; Queen’s, Feb., 

1933, Dirk Barclay in "Head-On 
Crash”; Apollo, May, 1933, Arthur 
Bell Nicholls in "Wild Decembers”; 
Wyndham's, Sept., 1933, the titl e-rdle 
in "Sheppey”; Palladium, Dec., 1933, 
Mr. Darling and Captain Hook in 
"Peter Pan”; Globe, Feb., 1934, 
John MacGregor in "Marriage is No 
Joke”; Duchess, Sept., 1934, Charles 
Appleby in "Eden End”; Mar., 

1935, Cornelius in the play of that 
name; toured America, Oct., 1935, 
with Katharine Cornell, as Mercutio in 
"Romeo and Juliet,” making his first 
appearance in New York, at the 
Martin Beck Theatre, 23 Dec., 1935, 
as Chorus and Mercutio in the same 
play; Shaftesbury, London, Feb., 

1936, played Emile Delbar in "Pro¬ 
mise"; Lyric, in conjunction with 
Laurence Olivier, May, 1936, directed 
"Bees on the Boat Deck,” and ap¬ 
peared as Sam Gridley; Haymarket, 
Aug., 1936, played Dr. Clitterhouse in 
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“The Amazing Dr. Clitterhouse,” 
which ran over a year; St. James’s, 
Nov., 1937, Peter Agardi in “The 
Silent Knight”; Old Vic., Dec., 1937, 
Bottom in “A Midsummer Night’s 
Dream,” and Feb., 1938, played 
Othello; New, Feb., 1939, Robert John¬ 
son in "Johnson Over Jordan”; on 
the outbreak of War, joined the Fleet 
Air Arm, and served until 1944, re¬ 
tiring with rank of Lieut. Commander 
(A); joined the Old Vic company at 
the New Theatre as joint-director, 
Aug., 1944, and during the season 
played Peer in "Peer Gynt,” Blunt- 
schli in "Arms and the Man,” Rich¬ 
mond in "Richard III,” and Uncle 
Vanya in the play of that name; sub¬ 
sequently, 1945, toured with the com¬ 
pany in Germany, and also appeared 
at the Com£die Fran^aise; reopened 
with the Old Vic company at the New, 
Sept., 1945, and during the season, 
played Sir John Falstaff in "Henry 
IV” (Parts I and II), Tiresias in 
"(Edipus Rex,” and Lord Burleigh 
in "The Critic”; went with the com¬ 
pany to New York, May, 1946, and 
appeared at the Century Theatre, 
playing the four last-mentioned parts; 
after returning to England, again ap¬ 
peared at the New Theatre, with the 
Old Vic company, and during the 
1946-7 season, played Inspector Goole 
in "An Inspector Calls,” Cyrano de 
Bergerac, Face in "The Alchemist,” 
and John of Gaunt in "Richard II,” 
also producing the last-mentioned 
play; Wyndham’s, Apr., 1948, played 
Marcus in "Royal Circle,” which he 
produced; Haymarket, Feb., 1949, 
Dr. Sloper in "The Heiress”; Wynd¬ 
ham’s, Mar., 1950, played David 
Preston in "Home at Seven”; Ald- 
wych, May, 1951, played Lieut.-Col. 
Alexander Ignatievitch Vershinin in 
"Three Sisters”; joined the Shake¬ 
speare Memorial Theatre Company, 
Stratford-on-Avon, 1952, and during 
the season appeared as Prospero in 
"The Tempest” and Volpone in Ben 
Jonson’s play of that name; Globe, 
Mar., 1953, played John Greenwood in 
"The White Carnation”; Haymarket, 
Nov., 1953, appeared as Dr. Farley in 
"A Day By the Sea”; toured Australia, 
1955, in "Separate Tables” (two plays 
by Terence Rattigan), in which he 


played Mr. Martin in "The Window 
Table” and Major Pollock in "Table 
Number Seven,” and appearing as the 
Grand Duke in "The Sleeping Prince”; 
on returning to England, Old Vic, 
Sept., 1956, played the title-part in 
"Timon of Athens”; Coronet, N.Y., 
Jan., 1957, General St. P6 in "The 
Waltz of the Toreadors”; Haymarket, 
London, Nov., 1957, appeared as 
Cherry in "Flowering Cherry,” which 
ran for over 400 performances, and in 
which he subsequently toured; Globe, 
June, 1959, played Victor Rhodes in 
"The Complaisant Lover”; Phoenix, 
Sept., 1960, Edward Portal in "The 
Last Joke”; Haymarket, Apr., 1962, 
played Sir Peter Teazle in "The School 
for Scandal,” prior to touring in the 
U.S., with the same production, Nov.- 
Jan., 1962, and subsequently appearing 
at the Majestic, New York, Jan., 1963; 
appeared in the opening production at 
the May Fair Theatre, London, June, 
1963, as the Father in "Six Characters 
in Search of an Author”; at the Royal, 
Brighton, Feb., 1964, played Shylock 
in "The Merchant of Venice,” and 
Bottom in "A Midsummer Night's 
Dream,” prior to appearing in both 
productions in the British Council's 
Shakespeare Quatercentenary Tour to 
South America and Europe, Mar.-May, 
1964; Haymarket, Sept., 1964, played 
Father in "Carving a Statue”; Hay¬ 
market, Jan., 1966, the Waiter in "You 
Never Can Tell”; Haymarket, Sept., 
1966, Sir Anthony Absolute in "The 
Rivals”; Haymarket, Sept., 1967, 
Shylock in "The Merchant of Venice”; 
Queen’s, Mar., 1969, Dr. Ranee in 
"What the Butler Saw”; Royal 
Court, June, 1970, Jack in "Home,” 
transferring to the Apollo, in July, 
and to the Morosco, New York, Nov., 
1970; entered films, 1933, in "The 
Ghoul”; since 1946 has played in 
"School for Secrets,” "Anna Karen¬ 
ina,” "The Fallen Idol,” "The Heir¬ 
ess,” "The Sound Barrier,” "Richard 
III,” "Passionate Stranger,” "Our 
Man in Havana,” "Long Day’s Journey 
Into Night,” "Woman of Straw,” 
"Dr. Zhivago,” "The Battle of Brit¬ 
ain,” "Oh! What a Lovely War,” 
"David Copperfield”; television ap¬ 
pearances include Judge Brack in 
"Hedda Gabler,” Sir Toby in "Twelfth 
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Night," and Lord Emsworth in the 
"Blandings Castle" series; Hon. D. 
Litt. Oxon, 1969. Hobby: Drawing. 
Recreations: Squash and tennis. 

Clubs: Athenaeum, Beefsteak, Cumber¬ 
land, and Savile. Address: 1 Chester 
Terrace, London, N.W.l. Telephone 
No.: 01-486 5063. 

RICHARDSON, Tony, director and 
producer; b. Shipley, Yorks., 5 June, 
1928; s. of C. A. Richardson and his 
wife Elsie (Campion); e. Ashville 
College, Harrogate, and Wadham 
College, Oxford; m. Vanessa Redgrave 
(mar. dis.); while at the university, 
he directed a number of productions 
for the O.U.D.S. (President, 1949-51), 
including "The Duchess of Malfi," 
"Peer Gynt," "Romeo and Juliet" and 
"King John"; began his career with 
B.B.C. Television, and directed, a- 
mong other plays, "Othello" and 
Dostoievsky’s "The Gambler"; Royal, 
Stratford, June, 1955, directed "The 
Country Wife"; appointed Associate 
Artistic Director of The English 
Stage Company, 1955, and directed 
the following plays at the Royal 
Court Theatre: "Look Back in 
Anger," "Cards of Identity," 1956; 
"The Member of the Wedding," "The 
Entertainer," "The Chairs," and "The 
Making of Moo," 1957; following the 
successful transfer of "The Enter¬ 
tainer" to the Palace Theatre, Sept., 
1957, he directed his first Broadway 
production at the Lyceum, N.Y., Oct., 
1957, with "Look Back in Anger"; 
he has since directed the following 
plays: "Requiem For a Nun," 1957; 
"The Chairs" and "The Lesson" 
(double bill), (Phoenix, N.Y.), "The 
Entertainer" (Royaie, N.Y.), "Flesh 
To a Tiger," "Pericles" (Shakespeare 
Memorial Theatre), 1958; "Requiem 
For a Nun" (John Golden, N.Y.), 
"Othello" (Shakespeare Memorial 
Theatre), "Orpheus Descending," 
"Look After Lulu," 1959; co-directed 
"A Taste of Honey" (Lyceum, N.Y.), 
1960; "The Changeling," "Luther" 
(also Paris, Holland and Edinburgh 
Festivals), 1961; "A Midsummer 
Night's Dream," "Semi-Detached," 
1962; "Natural Affection" (Booth, 
N.Y.), "Arturo Ui" (Lunt-Fontanne, 
N.Y.), "The Milk Train Doesn't Stop 
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Here Any More" (Brooks Atkinson, 
N.Y.), 1963; "The Seagull," "St. 
Joan of the Stockyards," 1964; "Ham¬ 
let" (also Lunt-Fontanne, N.Y.), 1969; 
he has produced and/or directed 
films including: "Momma Don’t 
Allow," "Look Back in Anger," "The 
Entertainer," "Saturday Night and 
Sunday Morning," "A Taste of 
Honey," "The Loneliness of the Long 
Distance Runner," "Tom Jones" (Film 
Academy Award as Best Director 
1963), "The Girl With Green Eyes," 
"The Loved One," "Laughter in the 
Dark," "The Charge of the Light 
Brigade," "Hamlet," "Ned Kelly." 
Address: Woodfall Ltd., 11A Curzon 
Street London, W.l. 

RIDLEY, Arnold, actor and dram¬ 
atic author; b. Bath, 7 Jan., 1896; 
5. of William Robert Ridley and his 
wife Rosa (Morrish); e. Bath, and 
Bristol University; m. (1) Hilda 
Mary Cooke (mar. dis.); (2) Isola 

Strong; (3) Althea Parker; was 
formerly an actor, making his first 
appearance at the Theatre Royal, 
Bristol, in "Prunella," 1914; served in 
the Army, but was discharged, wound¬ 
ed, in 1917; appeared with the Bir¬ 
mingham Repertory Company, 1918- 
20, where he played over forty parts; 
was with the Plymouth Repertory 
Company, 1920-1; retired from the 
stage in consequence of ill-health, 
caused by War injuries; reappeared at 
the Garrick, Apr., 1927, as Saul 
Hodgkin in "The Ghost Train"; 
rejoined the army, Oct., 1939, and 
served with the B.E.F. in France; 
he also appeared at the "Q," Mar., 
1948, as Philip Stafford in his own 
play, "Easy Money"; Gateway, Apr., 
1950, played John Hengist in "Mar¬ 
shall’s Aid" ; at the Royal, Birmingham, 
Sept., 1953, appeared as Walter 
Gabriel in "The Archers"; Queen’s, 
July, 1964, played Juror No. 9 in "12 
Angry Men"; television appearances 
include "Crossroads" and "Dad’s 
Army"; and he has also broadcast 
as Doughy Hood in "The Archers"; 
is the author of "The Brass God," 
1921; "The Ghost Train," 1925; 
"The God o’ Mud," 1926; "The 
Wreckers" (with Bernard Merivale), 
1927; "Keepers of Youth," "The 
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Flying Fool" (with Merivale), "Third 
Time Lucky," 1929; "Recipe for Mur¬ 
der," 1932; "Headline," "Half-a- 
Crown" (with Douglas Furber), 1934; 
"Glory Be!," 1935; "Needs Must," 
1938; "Out Goes She" (with Merivale), 
1939; "Peril at End House" (adapta¬ 
tion), 1940; "Murder Happens," 1945; 
"Easy Money," 1947; "East of Lud- 
gate Hill," 1950; "Trifles Light As Air" 
(with St. Vincent Troubridge), "The 
Dark Corridor" (with Richard Reich), 
1951; "Beggar My Neighbour," 1952; 
"Happy Holiday" (with Eric Masch- 
witz), 1954; "The Running Man" (with 
Anthony Armstrong), 1955; "You, My 
Guests," "Shadows on the Sand" (with 
Mary Cathcart Borer), “Tabitha" 
(with Mary Cathcart Borer), 1956; 
"Bellamy" (with Anthony Armstrong), 
1959; "Amongst Those Present," 
1960; "High Fidelity" (with Cedric 
Wallis), 1964; as a director, has staged 
"Sunshine House," "Will You Play 
With Me ?," 1933; "Rude Awakening," 
1934; "Needs Must," "Flood Tide," 
1938; "Beggar My Neighbour," 1952; 
"The Cat and the Canary" (tour), 
1966; was director of productions of 
the Malvern company, 1942-4; is a 
Past President and Life Member of 
Bath Rugby Football Club. Recrea¬ 
tions: Rugby football and cricket. 
Address: c/o Hughes, Massie & Co., 
40 Fleet Street, London, E.C.4. 

RIETTY, Robert, actor, playwright, 
translator, and director; b. London, 
8 Feb., 1923; s. of Victor Rietti and 
his wife Rachel Leah (Rosinay); e. 
London; m. Albertine Shalom; 
studied for the stage under his 
father, and at the Royal Academy 
of Dramatic Art; made his first ap¬ 
pearance on the stage, 1932, in 
"Mysterious Currents"; Fortune The¬ 
atre, 1935, played the title-part in 
"Poil de Carotte"; Little, June, 
1936, played the Chrysalis in "The 
Insect Play," and His Majesty's, 
Dec., 1936, Jonathan in "The Boy 
David"; Arts, Apr., 1937, Mishel 
in "Thou Art the Man"; during 1940, 
was with the Oxford Repertory The¬ 
atre, and 1941, at Colchester; toured, 
1941, for E.N.S.A., as Joe Varwell in 
"Yellow Sands"; at the Mercury 
Theatre, Aug., 1941, played the Baron 


in "L'Enfant Prodigue"; was subse¬ 
quently engaged with the B.B.C. Euro¬ 
pean Section; toured, 1942, as Eben in 
"Desire Under the Elms," and then 
joined the Army, first serving with the 
Rifle Brigade; subsequently trans¬ 
ferred to the Central Pool of Artists, 
touring Germany, Italy, and Austria at 
the end of the War; from 1946-8, 
engaged with the B.B.C. Repertory 
Company; at the Edinburgh Festival, 
1948, played Shendi in "The First 
Bom," subsequently touring with this 
play; Arts Theatre, Jan., 1949, played 
Percy Goldfinch in "A Pair of Spec¬ 
tacles"; Torch, Aug., 1949, Professor 
Boffles in " Nuts in May" ; New Lind¬ 
sey, May, 1950, Arthur Marr in "The 
Dark Corridor"; Saville, Sept.-Oct., 

1950, Sidney Kurtz in "Spring Song," 
and Beau Belasco in "The King of 
Schnorrers"; Rudolf Steiner Hall, 
Oct.-Nov., 1950, appeared in a series of 
plays, adapted from the Italian, 
presented by his father and himself; 
Arts, Jan., 1951, played Eilert Lovborg 
in "Hedda Gabler"; Cambridge 
Theatre, May, 1951, played Selim 
in the revival of "Hassan"; also, 

1951, appeared in a further series of 
plays presented at Rudolph Steiner 
Hall, and at the Royal, Bristol, 
played Maso in "To Live In Peace"; 
Winter Garden, Jan., 1952, played 
Shendi in "The Firstborn"; Rudolph 
Steiner Hall, Sept.-Nov., 1953, ap¬ 
peared in three plays presented during 
the International Theatre season; in 
Dublin, and subsequently at the 
Richmond Theatre, Apr., 1954, ap¬ 
peared as Mario in "If It’s a Rose"; 
"Q," and Embassy, 1955, played 
Eben in "Desire Under the Elms," 
and at the Rudolph Steiner Hall 
played in "He, She and the Other" 
and "The Shadow of Mart"; Lyric, 
Mar., 1957, played John in "Man on 
Trial," for the Repertory Players’; 
York Festival, 1957, appeared as 
Satan in "The York Mystery Play"; 
at the Rudolf Steiner, 1958, appeared 
as Giulio in "The Little Saint"; Royal 
Court, May, 1959, played Don Lando- 
lina in the International Theatre 
production of "The Shameless Pro¬ 
fessor"; Arts, July, 1959, played Dr. 
Jacobson in "The Rope Dancers"; 
Pembroke, Croydon, Apr., 1961, played 
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Jon Pinedus in “The Pinedus Affair”; 
toured. Mar., 1962, as Leo in “The 
Magnificent Gourmet”; Canterbury 
Festival, Sept., 1970, played Fourth 
Tempter and Knight in the first 
performance in the Cathedral of 
“Murder in the Cathedral”; 1962-5, 
directed and took part in a series of 
Studio Performances of International 
Plays at the Institute of Contempor¬ 
ary Arts; has appeared in many 
films, including “The Bible,” “Joseph 
and His Brothers,” “The Scarlet 
Blade”; has directed the English 
versions of many continental films, 
including “October Revolution” and 
“The Red Tent,” and regularly dubs 
the voices of leading foreign artists; 
has made over six thousand broad¬ 
casts; is author of the plays “If It's 
a Rose” (with Dario Niccodemi), 1954; 
translated Pirandello's “The Rules of 
the Game” (with Noel Cregeen), and 
“The Slapstick Angels”; adapted 
“Yours Faithfully,” “Romantic Chap¬ 
ter,” 1955; “A Candle to the Ma¬ 
donna,” 1958; “A Gust of Wind,” 
“The Little Saint” (with V. Rietti), 
1958; “Corina,” “Strange Meeting,” 
1959; “Una Bella Domenica di Set- 
tembre,” “The Pinedus Affair,” 1960; 
Editor of the International Drama 
Quarterly “Gambit”; has also contri¬ 
buted to a number of theatre journals; 
writes regularly for religious and 
domestic radio programmes; received 
the honour of Cavaliere al Merito 
(Knight of Merit), for services to the 
Italian Theatre, 1960. Recreation: 
Piano playing. Address: 40 Old 
Church Lane, London, N.W.9. Tele¬ 
phone No.: 01-205 3024. 

RIGBY, Arthur (ni Turner), actor; 
h. London, 27 Sept., 1900; 5. of 

Arthur Rigby and his wife Mary 
Turner); e. Alleyn's School, Dulwich 
College; m. Sheila MacEvoy; after 
leaving school joined the Royal Air 
Force, during the War; made his first 
appearance on the stage at the Hippo¬ 
drome, Sheerness, Mar., 1919, in a 
touring revue ; in 1920, toured in India 
and the Far East, with the Bandmann 
Repertory Company; in 1921-2, was 
engaged with concert parties; subse¬ 
quently played in musical comedy, 
pantomime and straight plays; for 
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two years was engaged with the Bir¬ 
mingham Repertory Company; made 
his first appearance in London, at the 
New Oxford, 28 Jan., 1926, as the 
Boatman in “Turned Up”; Gaiety, 
Mar., 1929, played Cyrus Watt in 
“Love Lies”; June, 1930, Horace 
Powley in “The Love Race”; May, 
1931, Col. Hawkins in “The Million¬ 
aire Kid ”; Winter Garden, Sept., 1932, 
in “Rhyme and Rhythm”; Phoenix, 
May, 1933, Freddie Neville in “High 
Temperature ”; Festival Theatre, Cam¬ 
bridge, 1933, Henry VIII in “The Rose 
Without a Thorn”; Lyceum, June, 
1933, succeeded Percy Heming as Sir 
William Rowlocks in “Jolly Roger”; 
Strand, Sept., 1933, played Willie in 
“ Nice Goings On ”; Gaiety, Mar., 1934, 
Gerald Dane in “Sporting Love”* 
Coliseum, Nov., 1935. General Walling- 
ton in “Twenty to One”; Arts, July, 
1936, Ernie in “Rich Man—Poor 
Man”; Palace, Manchester, Dec., 
1936, the Baron in “Babes in the 
Wood”; Shaftesbury, Sept., 1937, Sir 
Roger Boyne in “Crazy Days”; 
Adelphi, Dec., 1937, the Emperor in 
“Aladdin”; toured, 1938, as Sandom, 
the Bandit in “Venus in Silk”; 
London Hippodrome, Aug., 1938, 
Admiral Benfleet in “The Fleet’s Lit 
Up,” and Nov., 1939, appeared in 
“Black Velvet”; His Majesty’s, Jan., 
1940, in “Funny Side Up”; served 
with the R.A.S.C., 1941-5, and was 
wounded at the invasion of Normandy, 
1944; demobilized, Dec., 1945, with 
the rank of Captain; reappeared on 
the stage at the Duchess Theatre, May, 
1946, in “Make It a Date”; appeared 
at the New Theatre, Oxford, Christmas, 
1947 and 1948, in “The Babes in the 
Wood,” and “The Queen of Hearts”; 
at the Garrick, 1949, succeeded Alfred 
Drayton as Gilbey in “ One Wild Oat,” 
and later took over the same part from 
Arthur Riscoe; toured in Australia, 
1949-50, in the same part, also super¬ 
vising the production of the play; 
Grand, Blackpool, Nov., 1951, played 
Sgt. Roberts in “Something In the 
Cellar”; London Hippodrome, Nov., 
1952, Station Sergeant Flint in “The 
Blue Lamp”; King’s, Edinburgh, 
Apr., 1953, Det.-Insp. Lewis in “Night 
of the Fourth”; at Wimbledon, Feb., 
1954, Bert Smith in “Walk Into My 
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Parlour”; Pavilion, Torquay, summer 
season, 1965, played Captain Hogg in 
"Doctor at Sea”; has made many 
appearances on television, being parti¬ 
cularly known as Station Sergeant Flint, 
in the series "Dixon of Dock Green”; 
commenced film career, 1927, in "Q 
Ships,” and has since appeared in 
numerous pictures. Recreations: Golf 
and riding. Address: 50 St. Michael’s 
Road, Worthing, Sussex. Telephone 
No.: Worthing 202367. 

RIGG, Diana, actress; b. Doncaster, 
Yorks., 20 July, 1938; d. of Louis 
Rigg and his wife Beryl (Helliwell); e. 
Fulneck Girls School, Pudsey; trained 
for the stage at the Royal Academy of 
Dramatic Art, and made her first 
appearance on the stage in a R.A.D.A. 
production in the York Festival, at the 
Theatre Royal, York, summer, 1957, 
when she played Natella Abashwili in 
"The Caucasian Chalk Circle”; after 
appearing in repertory in Chesterfield 
and in York she joined the Royal 
Shakespeare Company, Stratford-on- 
Avon, 1959, and made her first appear¬ 
ance in London at the Aldwych 
Theatre, Jan., 1961, when she played 
2nd Ondine and Violanta in "Ondine”; 
at the same theatre, in repertory, she 
played the following parts: Phillipe 
Trincante in "The Devils”; Gwendolen 
in "Becket”; Bianca in "The Taming 
of the Shrew,” 1961; Madame de 
Touruel in "The Art of Seduction,” 
1962; Royal Shakespeare, Stratford- 
on-Avon, Apr., 1962, played Helena in 
"A Midsummer Night’s Dream”; Bianca 
in "The Taming of the Shrew,” Lady 
Macduff in "Macbeth,” Adriana in 
"The Comedy of Errors,” and Cordelia 
in "King Lear,” subsequently appear¬ 
ing, in the last production at the Ald¬ 
wych, Dec., 1962, followed by Adriana 
in "The Comedy of Errors”; Aldwych, 
Jan., 1963, played Monica Stettler in 
"The Physicists”; toured the provinces, 
spring, 1963, in "A Midsummer Night’s 
Dream,” subsequently appearing at 
the Royal Shakespeare, Stratford, and 
at the Aldwych, in "The Comedy of 
Errors,” Dec., 1963; Aldwych, Feb., 
1964, again played Cordelia in "King 
Lear” prior to touring with both plays 
for the British Council, in Europe, the 
U.S.S.R., and the U.S.; during this 


tour she made her first appearance in 
New York at the State Theatre, May, 
1964, in the same plays; Stratford, 
June, 1966, Viola in "Twelfth Night”; 
Wyndham's, May, 1970, played Hel- 
oise in "Abelard and Heloise, also at 
the Brooks Atkinson, New York, Mar., 
1971; films include "Assassination 
Bureau,” "On Her Majesty’s Secret 
Service,” "Julius Caesar”; first ap¬ 
peared on television, Jan., 1964, as 
Adriana in "The Comedy of Errors” 
and subsequently in "The Avengers,” 
"Married Alive,” etc. Favourite parts: 
Helena and Cordelia. Recreations: 
Reading and trying to get organized. 
Address: c/o C.M.A. Ltd., 22 Grafton 
Street, London, W.l. 

RITCHARD, Cyril, actor and direc¬ 
tor; b. Sydney, N.S.W., 1 Dec., 1897; 
s. of Herbert Trimnel-Ritchard and his 
wife Margaret (Collins); e. St. Aloysius 
College, Sydney, and Sydney Univer¬ 
sity; m. Madge Elliott (dec.); formerly 
a medical student; made his first ap¬ 
pearance on the stage at Her Majesty’s 
Theatre, Sydney, Dec., 1917, in 
the chorus of "A Waltz Dream”; 
was then promoted to playing juvenile 
and light comedy parts, and was con¬ 
tinuously engaged with J. C. William¬ 
son, Ltd., from 1917 to 1924, playing 
in " The Pink Lady,” " The Bing 
Boys,” "Daddy Long-Legs,” "The 
Willow Tree,” " Oh, Lady, Lady,” 
" Going-Up,” " You’re in Love,” 
" Yes, Uncle,” " Kissing Time,” " The 
Cabaret Girl,” " So Long, Letty ” ; 
at the end of 1924 went to America, 
and appeared at the Fulton Theatre, 
New York, Feb., 1925, in " Puzzles of 
1925 ”; came to London, and made his 
first appearance on the London stage 
at the Duke of York’s, 29 June, 1925, 
in the revival of " Bubbly ”; Prince 
of Wales’s, Nov., 1925, appeared in 
" Chariot’s Revue ”; Vaudeville, Feb., 
1926, in "R.S.V.P.”; next appeared 
at the Hotel Metropole in " The 
Midnight Follies”; at the Carlton, 
Apr., 1927, played Tommy Lester in 
" Lady Luck ”; Winter Garden, Apr., 
1928, the Hon. Peter Malden in " So 
This Is Love”; Gaiety, Mar., 1929, 
Jack Stanton in "Love Lies”; London 
Hippodrome, Apr., 1930, appeared 
with "The Co-Optimists of 1930”; 
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Gaiety, June, 1930, played Harry 
Drake in “The Love Race’’; May, 
1931, Hon. Aubrey Forsyth in “The 
Millionaire Kid“; returned to Austra¬ 
lia, and at Sydney, Feb., 1932, played 
Chepstow Potts in “Blue Roses,’’ and 
subsequently appeared in “Hold My 
Hand"; during 1933, appeared in 
revivals of “Our Miss Gibbs” and 
“The Quaker Girl,”; 1934, in “Blue 
Mountain Melody,” “Roberta,” “Gay 
Divorce”; 1935, in “High Jinks”; 
returned to England, 1936, and re¬ 
appeared in London at the Saville 
Theatre, Aug., 1936, in “Spread It 
Abroad”; Comedy, Dec., 1936, in 
“To and Fro”; “Q." Apr., 1937, 
played Hugo Arnold in “ The Constant 
Sinner”; Arts, June, 1937, Charlie 
Paget in “In the Best Families”; 
Ambassadors’, Sept., 1937, Nicky 
in “People in Love”; Garrick, Dec., 
1937, Sir John Shaley in “Bedtime 
Story”; Little, Jan., 1938, appeared 
in the leading part in the revue , “ Nine 
Sharp,” which ran for a year; Little, 
Apr., 1939, in “The Little Revue”; 
Palace, Manchester, Dec., 1939, ap¬ 
peared in the pantomime “The Sleep¬ 
ing Beauty”; Saville Theatre, Apr., 
1940, and again, in May, 1941, ap¬ 
peared in “Up and Doing”; produced 
“The New Ambassadors’ Revue,” at 
the Ambassadors', July, 1941; His 
Majesty’s, May, 1942, in "Big Top”; 
Phoenix, Oct., 1942, played Algernon 
Moncrieff in “The Importance of 
Being Earnest”; His Majesty’s, Mar., 
1943, Prince Danilo in “The Merry 
Widow”; toured in this production 
at Garrison Theatres, from Oct., 1943, 
and from Feb.-June, 1944, in Egypt 
and Central Mediterranean, for the 
forces; again played in it at the 
Coliseum, Sept., 1944, and Dec., 1944, 
toured in it in France, Belgium, and 
Holland; Palace, London, Mar., 1945, 
Gabriel von Eisenstein in “Gay Rosa¬ 
linda” (“Die Fledermaus”); Picca¬ 
dilly, Aug., 1945, appeared in “Sigh 
No More”; returned to Australia, 
May, 1946, and appeared at the 
Theatre Royal, Sydney, May, 1946, 
in “Family Album,” “Ways and 
Means,” and “Shadow Play” (“To- 
Night at 8.30”); Royale, New York, 
May, 1947, played Tattle in “ Love for 
Love”; Lyric, Hammersmith, Dec., 
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1947, and Phoenix, Jan., 1948, Sir 
Novelty Fashion in “The Relapse”; 
Cort, New York, Dec., 1948, Georgie 
Pillson in “Make Way for Lucia”; 
Piccadilly, May, 1949, Hubert Manning 
in “Ann Veronica”; Saville, Feb., 

1950, the Hon. Vere Queckett in “The 
Schoolmistress”; Brattle, Cambridge, 
Mass., May, 1950, Sparkish in “The 
Country Wife”; Morosco, New York, 
Nov., 1950, Lord Foppington (Sir 
Novelty Fashion) in “The Relapse”; 
visited Nassau, in the Bahamas, Apr., 

1951, where he appeared in “Castle 

in the Air”; subsequently in Sydney, 
Australia, appeared in “Private Lives”; 
then returned to the United States, and 
at the Empire, New York, Oct., 1951, 
directed the production of “Buy Me 
Blue Ribbons”; Coronet, Feb., 1952, 
directed “Jane” ; returned to England, 
and at the New, London, June, 1952, 
appeared as Adrian Blenderbland in 
“The Millionairess”; appeared in 
the same part at the Shubert, New 
York, Oct., 1952; New York City 
Center, Feb., 1953, directed “Mis¬ 
alliance” ; at the London Hippodrome, 
May, 1953, appeared in the revue 
“High Spirits”; at the Imperial, 
New York, Dec., 1953, directed the 
sketches in John Murray Anderson’s 
revue “Almanac” ; Metropolitan Opera 
House, New York, Jan., 1954, directed 
a new production of “The Barber of 
Seville”; subsequently in San Fran¬ 
cisco and Los Angeles played Mr. 
Darling and Capt. Hook in “Peter 
Pan,” and appeared in these parts at 
the Winter Garden, New York, Oct., 
1954, receiving the Antoinette Perry 
(“Tony”) and Donaldson Awards for 
his performance; Henry Miller's, Oct., 
1956; directed “The Reluctant Deb¬ 
utante”; at the Metropolitan Opera 
House, N.Y., Dec., 1956, directed 
and also appeared as Don Andres 
in “La Perichole”; Booth, Feb., 
1957, directed, and also played Kreton 
in “Visit to a Small Planet”; Long- 
acre, Oct., 1958, played Biddeford 
Poole in “The Pleasure of His Com¬ 
pany,” which ran for 474 performances; 
Henry Miller's, Mar., 1959, directed 
“Look After Lulu”; Metropolitan 
Opera House, N.Y., 1959, direc¬ 

ted “The Gypsy Baron” and “The 
Marriage of Figaro”; toured in the 
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U.S., May, 1960, in his original 
part in “The Pleasure of His Com¬ 
pany”; toured Australia, June-Dee., 
1960, in the same play; Martin Beck, 
New York, Apr., 1961, directed and 
played six roles in “The Happiest Girl 
in the World"; Longacre, Oct., 1961, 
directed “Everybody Loves Opal"; 
Music Box, Jan., 1962, played title- 
role in “Romulus"; 54th Street, Mar., 
1963, Colonel Tallboys in a revival of 
“Too True to Be Good"; Westport 
Country Playhouse, Conn., July, 1963, 
directed “The Mackerel Plaza"; Ethel 
Barrymore, Sept., 1963, directed and 
played Felix Rankin in “The Irregular 
Verb to Love"; Booth, May, 1964, 
directed “Roar Like a Dove"; Shubert, 
May, 1965, Sir in “The Roar of the 
Greasepaint—The Smell of the 
Crowd"; directed the U.S. tour of 
“Where's Charley?", 1966; American 
Shakespeare Festival and Academy, 
Stratford, Conn., June, 1967, directed 
and played Bottom, Oberon, and 
Pyramus in “A Midsummer Night's 
Dream"; Coconut Grove Playhouse, 
Miami, Fla., 1968, played in “Lock 
Up Your Daughters"; New York 
City Center, Mar., 1969, Narrator in 
“Peter and the Wolf"; Metropolitan 
Opera, Dec., 1970-Jan., 1971, Don 
Andres in “La Perichole," which he 
also directed; since 1954 has made 
many appearances on television, in¬ 
cluding Captain Hook in “Peter 
Pan," and has also directed television 
productions; commenced film career, 
1929, in “Piccadilly," and has since 
appeared in several pictures. Address' 
135 Central Park West, New York, 
N.Y. 10023, U.S.A. Telephone No.: 
Endicott 2-1208. 

RIVERA, Chita (nde Concita del 
Rivero), actress and singer; b. Washing¬ 
ton, D.C., 23 Jan., 1933; d. of Pedro 
Julio Figueroa del Rivero; e. Taft 
High School, New York City; m. 
Anthony Mordente; trained as a 
dancer at the American School of 
Ballet; made her d6but at the Imperial 
Theatre, New York, in 1952, in “Call 
Me Madam," subsequently touring the 
U.S. as Principal Dancer in the same 
production; 46th Street, 1953, in the 
chorus of “Guys and Dolls"; Shubert, 
1954, appeared in “Can-Can": at the 


President Theatre, Feb., 1955, appeared 
in the “Shoestring Revue"; A.N.T.A., 
May, 1955, played Fifi in “Seventh 
Heaven"; Broadway, Mar., 1956, 
played Rita Romano in “Mr. Wonder¬ 
ful"; at the same theatre, Apr., 1957, 
stood-in for Eartha Kitt in “Shinbone 
Alley"; Winter Garden, Sept., 1957, 
played Anita in “West Side Story," 
subsequently leaving the cast to make 
her first appearance in London, at Her 
Majesty's, Dec., 1958, in the same part; 
after a run of more than a year, she 
appeared at the Martin Beck, New 
York, Apr., 1960, as Rose Grant in 
“Bye Bye, Birdie"; Her Majesty’s, 
London, June, 1961, again played Rose 
in “Bye Bye, Birdie"; toured the U.S., 
Aug., 1962, as Rose in “Bye Bye, 
Birdie"; Curran, San Francisco, Cal., 
Aug., 1963, Athena Constantine in 
“Zenda"; Shubert, New York, 
Nov., 1964, played Anyanka in 
“Bajour"; Mineola, Long Island, 
Sept., 1966, Jenny in “The Three¬ 
penny Opera"; Melody Top, Mil¬ 
waukee, Wisconsin, summer, 1966, 
played in “Flower Drum Song"; 
toured U.S. and Canada, 1967-8, as 
Charity in “Sweet Charity"; Westburv 
Music Fair, Oct., 1970, played in 
“Zorba"; first appeared on television 
1956, and has since made numerous 
appearances. Favourite parts: Anita 
in “West Side Story," and Rose 
Grant in “Bye Bye, Birdie." Recrea¬ 
tions: Cooking, bowling, riding, tennis, 
swimming. Address: Hasseltine. Book¬ 
man, and Seif, Ltd., 200 West 57th 
Street, New York, N.Y. 10019, U.S.A. 

RIX, Brian, actor and manager; b . 
Cottingham, Yorkshire, 27 Jan., 1924; 
5 . of Herbert Dobson Rix and his 
wife Fanny (Nicholson); e . Bootham 
School, York; m. Elspet Gray; first 
appeared on the stage at the Prince 
of Wales, Cardiff, 24 Aug. 1942, as a 
Courtier in “King Lear"; played with 
the Donald Wolfit Company, Aug., 
1942-Apr., 1943, during which period 
he made his first appearance in 
London, at the St. James’s, 27 Jan., 
1943, as Sebastian in “Twelfth Night" ; 
appeared with the White Rose Players, 
Harrogate, May, 1943-July, 1944; 
served in the R.A.F., 1944-7; after 
his release became' actor-manager of 
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Rix Theatrical Productions, his own 
repertory company at Ilkley, Mar., 
1948, and at Bridlington, Nov., 
1948; he formed a second company 
at the Hippodrome, Margate, in 
Jan., 1949; in 1950, presented “Re¬ 
luctant Heroes” on tour subsequently 
presenting this play at the Whitehall 
Theatre, 12 Sept., 1950, where it ran 
for nearly four years, and in which he 
appeared as Gregory; in March, 1953, 
in association with Colin Morris, pre¬ 
sented “Long March” (originally en¬ 
titled “Desert Rats”); in April, 1953, 
presented “Tell the Marines,” which he 
also directed; Whitehall, Aug., 1954, 
presented “Dry Rot,” which also ran 
for nearly four years, and in which 
he played the part of Fred Phipps; 
Whitehall, Mar., 1958, presented, and 
played Percy Pringle, in “Simple Spy- 
men,” which ran for over three years; 
Whitehall, Aug., 1961, presented and 
played Hickory Wood in “One For the 
Pot,” which ran for nearly three years; 
Whitehall, July, 1964, presented and 
played Gerry Buss in “Chase Me Com¬ 
rade”; 1966, moved to the Garrick 
and from March, piesented a reper¬ 
toire of farce, as well as appearing 
himself as Fred Florence in “Stand By 
Your Bedouin,” Nigel Pitt in “Up¬ 
roar in the House,” and Jack in “Let 
Sleeping Wives Lie”; the latter pro¬ 
duction continued to run alone from 
Sept., 1967-Apr., 1969; Garrick, Oct., 
1969, presented “She’s Done It 
Again” in which he played Herbert 
Porter; in Apr., 1961, he broke the 
Aldwych Theatre Farce record of over 
ten years continuous presentation of 
farce by one management in one 
theatre; he has also co-presented the 
following productions: “You, Too, Can 
Have a Body,” 1958; “Instant Mar¬ 
riage,” “The Diplomatic Baggage,” 
1964; “Come Spy with Me,” 1966; 
“Close the Coalhouse Door,” 1968; 
since Jan., 1956, has been presenting 
farce and appearing in leading parts 
on television, from the stage of the 
Whitehall Theatre and, latterly, the 
Garrick; these television productions 
include “Reluctant Heroes,” “You, 
Too, Can Have a Body,” “Thark,” 
“Doctor in the House,” “High Tem¬ 
perature,” “All For Mary,” “Women 
Aren’t. Angels,” etc.; first appeared 


in films 1951, as Gregory in “Re¬ 
luctant Heroes,” and he has since 
produced and appeared in many film 
farces. Hobbies: Amateur radio trans¬ 
mission and gardening. Recreation: 
Cricket. Address: York House, Roe- 
dean Crescent, London, S.W.15. 
Telephone No.: 01-876 1085. 

ROBARDS, Jason, Jnr., actor; b. 
Chicago, Illinois, 26 July, 1922; s. of 
Jason Robards, Snr. and his wife Hope 
Maxine (Glanville); e. Hollywood High 
School; m. (1) Eleanor Pitman (mar. 
dis.); (2) Rachel Taylor (mar. dis.); 
(3) Lauren Bacall (mar. dis.); (4) Lois 
O'Connor; formerly a sailor; studied 
for the theatre at the American 
Academy of Dramatic Arts; made 
his first appearance on the stage 
at the Delyork Theatre, Rehoboth 
Beach, Delaware, July, 1947, in “Out 
of the Frying Pan”; made his first 
appearance in New York, at the Chil¬ 
dren's World Theatre, Oct., 1947, as 
the rear end of The Cow in “Jack and 
the Beanstalk”; Century, New York, 
Dec., 1947, walked on in “The Mikado”; 
followed by “Iolanthe,” and “The 
Yeoman of the Guard”; 48th Street 
Theatre, New York, May, 1951, under- 
studied (and was assistant stage man¬ 
ager) in “Stalag 17”; after a run of 473 
performances, he toured for nearly a 
year as Witherspoon in the same play; 
Playhouse, Apr., 1952, assistant stage 
manager for “The Chase”; Circle-in - 
the-Square, New York, 1953, played Ed 
Moody in “American Gothic”; at the 
same theatre, May, 1956, played Hickey 
in “The Iceman Cometh”; Helen 
Hayes, Nov., 1956, played Jamie in 
“Long Day’s Journey into Night” (win¬ 
ning the New York Drama Critics 
Award for Most Promising Actor, 
1956-7); joined the Stratford Festival 
Company, Stratford, Ontario, June, 
1958, to play Hotspur in “Henry IV,” 
Part I, and Polixenes in “The Winter’s 
Tale”; Coronet, New York, Dec., 1958, 
played Manley Halliday in “The Dis¬ 
enchanted” (for which performance he 
won the New York Drama Critics 
Award, 1958-9, and the Antoinette 
Perry Award); Cambridge, Massachu¬ 
setts, Aug., 1959, played the title-part 
in “Macbeth”; Hudson, Feb., 1960, 
Julian Berniers in “Toys in the Attic” 


1346 



WHO’S WHO IN THE THEATRE 


[ROB 


ROB] 


(receiving the New York Drama Critics 
Award, 1959-60); A.N.T.A., Mar., 

1961, William Baker in “Big Fish, 
Little Fish”; Eugene O’Neill, Apr., 

1962, Murray Bums in “A Thousand 
Clowns”; A.N.T.A., Washington 
Square, Jan., 1964, Quentin in “After 
the Fall”; same theatre. Mar., 1964, 
played Seymour Rosenthal in “But 
for Whom Charlie,” alternating the 
two plays in repertory; Royale, Dec., 
1964, “Erie” Smith in “Hughie,” in 
which he also toured California, 1965; 
Broadway, New York, Nov., 1965, 
Vicar of St. Peters in “The Devils”; 
Ambassador, Oct., 1968, Capt. Starkey 
in “We Bombed in New Haven”; 
first appeared in films, 1958, in ”The 
Journey” and has since appeared in 
“Long Day's Journey into Night,” 
”By Love Possessed,” “Tender Is 
the Night,” “A Thousand Clowns,” 
“Act One,” etc.; made his first tele¬ 
vision appearance in May, 1948, and 
performances include Hickey in “The 
Iceman Cometh,” Dr. Rank in “The 
Doll’s House,” and Robert Jordan in 
“For Whom the Bell Tolls.” Favourite 
parts: Hickey, Macbeth, Jamie, Hot¬ 
spur, Halliday. Recreations: Guitar, 
banjo. Hobby: Photography. Club: 
Players. Address: Actors Equity Asso¬ 
ciation, 165 West 46th Street, New 
York City, N.Y. 10036, U.S.A. 

ROBBINS, Jerome, director and 
choreographer; b. New York City, 11 
Oct., 1918; s. of Harry Rabinowitz and 
his wife Lena (Rips); e. Weehawken, 
N.J. and New York University; began 
his career as a dancer, appearing with 
the Landor-Lorel Dance Center, 1937, 
and subsequently with the Ballet 
Theatre, for which he choreographed 
and danced “Fancy Free,” 1943; he 
has since arranged the choreography 
for many notable productions, includ¬ 
ing: “On the Town” (which he also 
devised), 1944; created ballet and 
danced “Interplay” in “Concert Var¬ 
ieties,” “Billion Dollar Baby,” 1945; 
“High Button Shoes, 1947; co¬ 
author, directed, and choreographed 
“Look Ma, I’m Dancin’,” directed 
“That’s the Ticket,” 1948; “Miss 
Liberty” (also directed), 1949; “Call 
Me Madam” (also directed), 1950; 
“The King and I,” 1951; “Two’s 


Company,” 1952; “Wonderful Town,” 
1953; he also directed the plays “The 
Pajama Game,” and “Peter Pan,” and 
the opera “The Tender Land,” 1954; 
directed and arranged the choreo¬ 
graphy for “Bells Are Ringing,” 
1956; devised, directed, and arranged 
the choreography for “West Side 
Story,” 1957 (London, 1958); directed 
and arranged the choreography for 
“Gypsy,” 1959; directed “Oh Dad, 
Poor Dad, Mama’s Hung You in the 
Closet and I’m Feelin’ So Sad,” 1962; 
co-produced and directed “Mother 
Courage and Her Children,” 1963; 
supervised the production of “Funny 
Girl” and directed and choreographed 
“Fiddler on the Roof,” 1964; at the 
Nissei, Tokyo, Japan, Nov., 1964, 
supervised the production of “West 
Side Story”; supervised the London 
production of “Funny Girl,” 1966; 
choreographed London production of 
“Fiddler on the Roof,” 1967; he has 
also been the choreographer for 
many ballet companies, including 
Ballet Theatre, Ballet Russe, The 
Royal Danish Ballet, New York City 
Ballet, and his own company “Ballet: 
U.S.A.,” the last-named being seen 
at the Edinburgh Festival, prior 
to its appearance in London, at 
the Piccadilly Theatre, Sept., 1959; 
for the New York City Ballet and The 
Royal Ballet choreographed “Dances 
at a Gathering,” 1970; for the former, 
“Goldberg Variations,” 1971; has 
danced with various ballet companies 
from 1937-51; arranged the choreo¬ 
graphy for the film “The King and I,” 
1956; co-directed and choreographed 
“West Side Story,” 1960 (Academy 
[Oscar] Award, 1961); he has also acted 
as choreographer for many notable tele¬ 
vision productions, including Ford 
50th Anniversary Show, 1953, and 
“Peter Pan,” 1956 and 1960; he 
received the Donaldson Award for 
“Billion Dollar Baby,” 1946; “High 
Button Shoes” (also New York Drama 
Critics Award), 1948, and “The King 
and I,” 1951; received the “Emmy” 
Television Award for “Peter Pan,” 
1956; the Evening Standard Award 
for the best musical with “West 
Side Story,” 1959; the Antoinette 
Perry (“Tony”) Award for “Fiddler 
on the Roof,” "1966; member of 
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Theatre Advisory Group of the Hop¬ 
kins Center at Dartmouth College. 
Address: Society of Stage Directors and 
Choreographers, 1619 Broadway, New 
York, N.Y., U.S.A. 

ROBERTS, Ewan, actor; b. Edin¬ 
burgh, Scotland, 29 Apr., 1914; s. of 
Frederick James Simpson Hutchison 
and his wife Nora (McEwan); e. Edin¬ 
burgh Institution (Melville College), 
and Peebles High School; m. Margery 
Vosper; formerly a tweed designer; 
made his first appearance on the stage, 
at the Lyceum, Edinburgh, Sept., 1935, 
as Lord Hastings in “The Scarlet 
Pimpernel"; during 1935-6, was with 
the Jevan Brandon-Thomas com¬ 
pany at Edinburgh and Glasgow; 
1936-40, with repertory companies at 
Colwyn Bay, Warrington, Gourock, 
Hoylake and Jesmond, Newcastle-on- 
Tyne; during the War, served with 
the R.N.V.R., 1941-6; joined the Old 
Vic company, at the New Theatre, 
for the 1946-7 season, playing in “ King 
Lear," “Cyrano de Bergerac," “The 
Alchemist," and “Richard II," and 
understudying Sir Ralph Richardson 
as Inspector Goole in “An Inspector 
Calls," which he also played; toured, 
1947-8, in the Middle East, as Richard 
Iialton in “On Approval"; Wynd- 
ham's, Apr.. 1948, played the Usher in 
“Royal Circle"; toured, 1948, as 
Willie Murray in “Thanks a Million"; 
in 1949, was engaged with the Tennent 
Players, playing Sir John Fletcher in 
“ Love in Idleness," Orsino in “ Twelfth 
Night," and Estaban in “The Mar¬ 
quise"; Adelphi, Dec., 1949, Menzies 
in “Castle in the Air"; Strand (for 
Repertory Players), Dec., 1950, Archie 
Windust in “Guest of Honour"; 
Embassy, Feb., 1951, Bruce McRae in 
“The Late Christopher Bean"; at 
the “Q," Mar., 1951, Stephen Tallys in 
“Two's Company"; New, Feb., 1952, 
succeeded David Horne as Desfour- 
nettes in “Colombe"; Strand (for 
Repertory Players), Oct., 1953, In¬ 
spector Thornton in “The Secret Tent," 
subsequently touring in this part; at 
the “Q," Jan., 1955, played Sam 
Curtis in “The Visiting Moon"; Royal, 
Windsor, Mar., 1955, John Pym in 
“The Conscience of the King"; Opera 
House, Manchester, July, 1955, and 


subsequently on tour, appeared as 
The Man Called Gray in “The Dele¬ 
gate"; Richmond, Apr., 1956, played 
Porphyrius Petrovitch in “Three 
Thousand Roubles"; Phoenix, Sept., 
1957, Mackintosh in “Roar Like a 
Dove," which ran for more than a 
thousand performances, and in which 
he subsequently toured; Duke of 
York's, Oct., 1962, played Mark Mal¬ 
colm in “Fit to Print"; St. Martin's, 
June, 1964, McVitie in “Past Imper¬ 
fect"; Arnaud, Guildford, Apr., 1966, 
and tour, Dr. Harvester in “The 
Sacred Flame"; Vaudeville, Nov., 
1966, Alastair MacLeod in “Justice is 
a Woman"; Arnaud, Guildford, 1969, 
Sir Wilfrid Robarts Q.C., in “Witness 
for the Prosecution"; Hay market. 
Sept., 1970, George Matcham Snr. in 
“A Bequest to the Nation"; he has 
also appeared for the Repertory 
Players’ on numerous occasions; first 
appeared in films, 1946, since when 
he has worked as dialogue director on 
several pictures. Address: c/o Film 
Rights Ltd., 113-117 Wardour Street, 
London, W.l. 

ROBERTS, John, producing man¬ 
ager; b. London, 9 July, 1916; 5. of 
Andrew Lupton Roberts and his wife 
Mary (Palmer); e. University College 
School, Hampstead; m. (1) Roberta 
Huby (mar. dis.); (2) Anne Tod; 

formerly an actor; 1950-4, General 
Manager of the Brian Brooke Com¬ 
pany, Cape Town; 1955-60, General 
Manager of Toby Rowland Ltd.; 1960- 
4, London General Manager, Royal 
Shakespeare Company; entered man¬ 
agement on his own account in 1965, 
presenting “Breakfast With Julia" at 
the New Theatre, Oxford; first London 
production Sept., 1965, “The Over¬ 
dog" at the Saville; has since produced 
or co-produced the following; “How's 
the World Treating You," “The 
Bellow Plays," “The Doctor’s Dil¬ 
emma," “In the Matter of J. Robert 
Oppenheimer," 1966; “After the Rain" 
(London and New York), “Rafferty's 
Chant," 1967; “Enter a Free Man," 
“In the Matter of J. Robert Oppen¬ 
heimer" (New York), “Out of the 
Question," “Mr. and Mrs.," 1968; 
“My Darling Daisy," 1970; for tele¬ 
vision, has produced “Emlyn Williams 
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as Charles Dickens’* and “A Boy- 
Growing Up”; member, Society of 
West End Theatre Managers and 
Theatrical Management Association. 
Recreations: Walking and reading. 
Address: 9 Old Bond Street, London, 
W.l. Telephone No.: 01-493 9994. 


ROBERTS, Rachel, actress; 6. 
Llanelly, Wales, 20 Sept., 1927; d. of 
the Reverend Richard Rhys Roberts 
and his wife Rachel Ann (Jones); e. 
University of Wales (B.A.); m. (1) 
Alan Dobie (mar. dis.); (2) Rex 

Harrison (mar. dis.); trained for the 
stage at the Royal Academy of 
Dramatic Art, where she received the 
Athene Seyler Award for Comedy ; 
joined the Shakespeare Memorial The¬ 
atre, Stratford-on-Avon, 1951, when 
she played Ceres in “The Tempest”; 
made her first appearance in London 
at the Watergate Theatre, Sept., 
1953, when she played Mrs. Winterton 
in “The Buccaneer”; Lyric, Hammer¬ 
smith, Dec., 1953, appeared in the 
revue “At the Lyric,” subsequently 
transferring with the production to 
the St. Martin’s, May, 1954, under 
the title “Going to Town”; joined 
the Old Vic Company, Sept., 1954, 
where she remained for two years 
to play a variety of parts including: 
First Witch in “Macbeth,” Jacquenetta 
in “Love’s Labour’s Lost,” Mistress 
Quickly in “Henry IV” (Parts I and II), 
Bianca in “Othello,” Mistress Quickly 
and Alice in “Henry V,” and Cassandra 
in the modem-dress production of 
“Troilus and Cressida”; Bristol Old 
Vic Company, Nov., 1956-Apr., 1957, 
played a number of leading parts in¬ 
cluding: Melinda in “The Recruiting 
Officer,” Argia in “The Queen and the 
Rebels,” Emilia in “Othello,” Prince 
Florizel in “The Sleeping Beauty,” and 
Iduna in “Oh! My Papa!”; Garrick, 
London, July, 1957, again played 
Iduna in “Oh! My Papa!”; at the 
Apollo, Feb., 1958, played Mabel 
Gibbs in “Keep Your Hair On”; 
Theatre Royal, Stratford, E., Apr., 
1959, played Mary Faugh in “The 
Dutch Courtesan”; Criterion, Dec., 
1959, Ann Patten in “A Clean Kill”; 
Royal Court, Sept., 1960, Mrs. Letouzel 
in “The Happy Haven”; Royal Court, 


[ROB 

Oct., 1960, Anna Petrovna in “Plato¬ 
nov,” for which she received the 
Clarence Derwent Award for the best 
supporting actress, 1960; Edinburgh 
Festival, Sept., 1961, played Mrs. 
Fulton in “August for the People,” 
subsequently appearing in the same 
production at the Royal Court, Sept., 
1961; Adelphi, Sept., 1964, played the 
title-part in the musical “Maggie May”; 
Theatre Royal, Bath, Sept., 1969, 
Martha in “Who’s Afraid of Virginia 
Woolf,”; Royal Court, Dec., 1969, 
Madame de Winter in “The Three 
Musketeers Ride Again”; notable 
films in which she has appeared in¬ 
clude: “The Weak and the Wicked,” 
“Our Man in Havana,” “Saturday 
Night and Sunday Morning” (for which 
she received the British Film Academy 
Award for the Best British Actress, 
1960), “This Sporting Life” (British 
Film Academy Award, 1963, as 
Best Actress of the Year), etc.; tele¬ 
vision appearances include Yvette 
Guilbert in “The Young Yvette,” 
Lizzie Hexham in the serial “Our 
Mutual Friend,” Catherine Bailey in 
“Release,” etc. Address: c/o I.F.A. 
Ltd., 11-12 Hanover Street, London, 
W.l. 

ROBERTSON, Toby (Sholto), direc¬ 
tor; b. Chelsea, London, 29 Nov., 1928; 
s. of David Lambert Robertson and 
his wife Felicity Douglas (Tomlin); e. 
Stowe and Trinity College, Cambridge; 
m. Jane McCulloch; formerly an 
actor; directed his first professional 
production, “The Iceman Cometh,” 
at the New Shakespeare, Liverpool, 
May, 1958; in London directed “The 
Buskers,” 1959; “The Lower Depths” 
(for R.S.C.), 1960; Pitlochry, 1962, 
“Henry IV” (Pirandello), “Muir of 
Iluntershill”; Richmond, Yorkshire 
and London, 1963, “The Provok’d 
Wife”; artistic director. Prospect 
Theatre Company, since 1964, for 
whom he has directed over twenty 
productions, including “The Soldier’s 
Fortune,” “You Never Can Tell,” “The 
Confederacy,” “The Importance of 
Being Earnest,” 1964; “The Square,” 
“Howard’s End,” “The Man of 
Mode,” 1965; “Macbeth,” “The Tem¬ 
pest,” “The Gamecock,” 1966; “A 
Murder of No Importance,” “A Room 
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with a View/’ 1967; "Twelfth Night,” Town-major, Bruges, 1944; Town- 

"No Man's Land,” "The Beggar's major, Friesland, 1945; Town-major, 

Opera” (also Edinburgh and London), Berlin, 1945; demobilized Nov., 1945; 

"The Servant of Two Masters” (Lon- at the Savoy, 1946, played in "The 

don, for Michael Codron), 1968; First Gentleman ”; Globe, Dec., 1946, 

"Edward II” (also Edinburgh and Dr. Alan Boyd in "The Gleam”; His 

London), 1969; "Much Ado about Majesty’s, May, 1947, Dr. Larry Parker 

Nothing” (also Edinburgh), "Boswell’s in "Edward, My Son,” and subse- 

Life of Johnson” (also Edinburgh), quently, at the Lyric; toured, 1949, 

"Venice Preserved,” 1970; assistant in "Stratton”; toured Australia, 1950, 

director for the film "Lord of the in "The Two Mrs. Carrolls”; New 

Flies,” 1961; has directed more than Theatre, London, Sept., 1952, played 

twenty-five television productions in- Sir George Sidney in "Hanging 

eluding "The Beggar’s Opera,” "Rich- Judge”; toured, Feb., 1953, as Det.- 

ard II” and "Edward II.” Recreations: Sgt. Jimmy Blake in "Midnight Hour,” 

Painting, sailing. Club: Bunbury. Ad- later re-titled "The Teddy Bear”; 

dress: 5 Spencer Park, London, S.W. 18. Wyndham’s, Apr., 1953, appeared as 

Telephone No.: 01-870 3558. Michael Dennis in "The Living Room”; 

Cambridge Theatre, Oct., 1954, played 

Dr. Ian Maclure in "Book of the 
ROBINSON, John, actor; b. Liver- Month”; King’s Glasgow, Feb., 1956, 

pool, 11 Nov., 1908; s. of Thomas Charles Mortimer in "The Gay De- 

Robinson and his wife Margaret ceiver”; Strand, Feb., 1960, played 

Eleanor (Sothem); e. Holt School, Roger Felby in "The More the Merrier”; 

Liverpool; m. Hilda Kathleen Howar- Royalty, Mar., 1961, played Captain 

Smith; made his first appearance on Keller in "The Miracle Worker”; St. 

the stage at the Playhouse, Liverpool, Martin’s, Sept., 1962, Sir Laurence 

with the Repertory company. Sept., Wargrave in "Ten Little Niggers”; 

1929, as Peter in "Berkeley Square,” Saville, May, 1963, Franz von Mark- 

and remained with the Company until helm in "Night Conspirators”; New 

1932; during 1932-3, toured in " Even- Arts, Nov., 1965, Roebuck Ramsden in 

song,” and "Service”; appeared at the "Man and Superman,” transferring to 

Malvern Festival, 1934, and during the Vaudeville, Jan., 1966; Duchess, 

1934-5, was with the Coventry Reper- July, 1969, appeared in "The Young 

tory company; made his first appear- Churchill”; Lyric, June, 1970, Sir 

ance in London, at the Playhouse, 24 Lewis Meiklejohn in "My Darling 

Sept., 1935, as Jim in "Immortal Daisy”; Cambridge, Feb., 1971, Sir 
Garden”; Playhouse, Dec., 1935, The Howard Hallam in "Captain Brass- 
Earl of Sussex and Count Egmont in bound’s Conversion”; has played 
"Mary Tudor,” and Apr., 1936, many leading parts in television 
Richard Lowe in "The Shadow”; at plays; first appeared in films, 1936, and 
the Embassy, Feb., 1937, Terence in films include "The Doctor’s Dilemma.” 
"Tavern in the Town”; "Q,” and St. Address: c/o Pamela Dale, 154 Walton 
James’s, Apr., 1937, Peter Charrington Street, London, S.W.3. 
in "Black Limelight,” which ran over 

a year; New, Nov., 1938, played the ROBSON, Dame Flora, D.B.E., 
Stranger in " Story of an African ( cr . 1960); C.B.E.; Hon. Litt.D. 

Farm”; St. James’s, May, 1939, Jojo (Durham); actress; b. South Shields, 
in "Sixth Floor”; Lyceum, June, Durham, 28 Mar., 1902; d. of 
1939, Marcellus and Fortinbras in David Mather Robson and his wife 
"Hamlet,” subsequently playing the Eliza (McKenzie); e. Palmer's Green 
same parts at Elsinore; during the High School; studied for the stage at 
War, served with the H.A.C. and was the Royal Academy of Dramatic Art, 
stationed at London Docks and the where she gained the Bronze Medal, 
City during the Blitz; commissioned 1921; made her first appearance on the 

to Reconnaissance Corps, 1941, and stage at the Shaftesbury Theatre, 17 

was stationed in England until the Nov., 1921, as Queen Margaret, one of 

invasion of Normandy; Assistant the "Shadows,” in "Will Shakespeare”; 
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during 1922, played in Shakespearean 
repertory with Ben Greet; 1923, 
played in repertory at the Oxford Play¬ 
house, under J. B. Fagan; Ambassa¬ 
dors', Sept., 1924, played Annie in 
"Fata Morgana"; she then left the 
stage for four years; reappeared, Oct., 
1929, when she joined Anmer Hall’s 
company at the Festival Theatre, 
Cambridge, remaining for one year; 
Little, London, Jan., 1931, played 
Tatiana in "Betrayal"; Gate, Feb., 
1931, Abbie Putnam in "Desire 
Under the Elms"; May, 1931, Hero- 
dias in "Salome"; Westminster, Oct., 
1931, played Mary Paterson in "The 
Anatomist"; Feb., 1932, played the 
Stepdaughter in "Six Characters in 
Search of an Author"; St. James's, 
Apr., 1932, Bianca in " Othello "; Lyric, 
May, 1932, Olwen Peel in "Dangerous 
Corner"; St. Martin’s (for the Sunday 
Players), June, 1932, Mercia in "The 
Storm Fighter"; Globe, Nov., 1932, 
Eva in "For Services Rendered"; 
Arts, Jan., 1933, Lady Audley in 
"Lady Audley's Secret"; Queen's, 
Feb., 1933, Penelope Otto in "Head- 
on Crash"; Embassy, Mar., 1933, 
Ella Downey in "All God’s Chillun"; 
July, 1933, Narouli Karth in "Vessels 
Departing"; joined the Old Vic.- 
Sadler’s Wells Company, Oct., 1933, 
and during the season played Varya 
in "The Cherry Orchard," Queen 
Katharine in "Henry VIII," Isabella 
in "Measure for Measure," Gwendolen 
Fairfax in "The Importance of Being 
Earnest," Mrs. Foresight in "Love 
for Love," Ceres in "The Tempest," 
and Lady Macbeth in "Macbeth"; 
at the Hay market, May, 1934, played 
Elizabeth Enticknap in "Touch 
Wood"; His Majesty’s, Nov., 1934, 
Mary Read in the play of that name ; 
Embassy, June, 1935, and Hay market, 
July, 1935, Liesa Bergmann in "Close 
Quarters"; Playhouse, Dec., 1935, 
Mary Tudor in a play of that name; 
Westminster, Apr., 1937, Anna Chris- 
topherson in " Anna Christie "; Shaftes¬ 
bury, June, 1937, Mrs. Ellen de Meyer 
in "Satyr"; St. Martin’s, Oct., 1937, 
Lady Catherine Brooke in "Autumn," 
and Aug., 1938, Anya in "Last Train 
South "; subsequently went to Amer¬ 
ica; appeared m films in Hollywood 
from 1939; she also appeared at the 
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Henry Miller Theatre, New York, Mar., 
1940, as Ellen Creed in "Ladies in 
Retirement"; St. James, Oct., 1941. 
the Duchess of Marlborough in "Anne 
of England"; toured in summer 
theatres, 1942, as Elizabeth in "Eliza¬ 
beth the Queen"; Playhouse, New 
York, Oct., 1942, played Rhoda Mel- 
drum in "The Damask Cheek"; 
Belasco, Los Angeles, June, 1943, 
appeared in "Grand Guignol" plays; 
she then returned to England; re¬ 
appeared, at the Lyric, Hammersmith, 
Apr., 1944, as Th6r&se Raquin in 
"Guilty"; toured, Feb., 1945, as 
Ethel Fry in a play of that name; 
toured, Oct., 1945, as Agnes Isit in 
"A Man About the House," and ap¬ 
peared in this at the Piccadilly, Feb., 
1946; Westminster, Aug., 1946, played 
Margaret Hayden in "Message for 
Margaret"; at the National Theatre, 
New York, Mar., 1948, played Lady 
Macbeth; returned to England, and at 
the Theatre Royal, Windsor, July, 1948, 
and Lyric, Hammersmith, Oct., 1948, 
played Lady Cicely Waynflete in " Cap¬ 
tain Brassbound's Conversion"; West¬ 
minster, May, 1949, Alicia Christie in 
" Black Chiffon "; 48th Street Theatre, 
New York, Sept., 1950, again appeared 
as Alicia in "Black Chiffon"; after 
returning to England, appeared at the 
"Q," Apr., 1951, as Lady Brooke in 
a revival of "Autumn"; Phoenix, 
June, 1951, played PauUna in "The 
Winter’s Tale"; Her Majesty's, July, 
1952, played Miss Giddens in "The 
Innocents"; Duchess, Nov., 1953, 
Sister Agatha in "The Return"; 
toured, 1954, as Rachel Lloyd in "No 
Escape" ; Duchess, Feb., 1955, played 
Sarah Ashby in "A Kind of Folly"; 
Duke of York’s, May, 1956, Janet in 
"The House by the Lake," which ran 
for more than 700 performances; Old 
Vic, Nov., 1958, played Mrs. Alving in 
"Ghosts," transferring with the pro¬ 
duction to the Princes, Apr., 1959; 
Queen's, Aug., 1959 appeared as Miss 
Tina in "The Aspem Papers," for 
which performance she received the 
Evening Standard Award, 1960; toured 
South Africa, Aug.-Dee., 1960, in "The 
Aspem Papers"; St. Martin's, May, 
1961, played Grace Rovarte in "Time 
and Yellow Roses"; Connaught, Wor¬ 
thing, Nov., 1961, played Miss Moffat 
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in "The Corn is Green," prior to touring 
South Africa, Jan., 1962, in the same 
play; on returning to England appeared 
at the Flora Robson Playhouse, 
Newcastle-on-Tyne, Oct., 1962, in the 
same play; toured, Feb., 1963, as 
Liesa Bergmann in "Close Quarters"; 
Duchess, Dec., 1963, played Gunhild 
Borkman in "John Gabriel Borkman"; 
Flora Robson Playhouse, Newcastle, 
1964, Lady Bracknell in "The Im¬ 
portance of Being Earnest"; Edin¬ 
burgh Festival, 1966, Hecuba in "The 
Trojan Women"; Apr., 1967, toured 
as Winifred Brazier in "Brother and 
Sister"; Haymarket, Feb., 1968, Miss 
Prism in "The Importance of Being 
Earnest"; same theatre, Oct., 1968, 
the Mother in "Ring Round the 
Moon"; Westminster, Nov., 1969, 
Agatha Payne in "The Old Ladies," 
transferring to the Duchess in Dec.; 
Edinburgh Festival, Aug., 1970, ap¬ 
peared in the titl e-rdle in "Elizabeth 
Tudor, Queen of England"; entered 
films, 1931, appeared in "Catherine 
the Great," 1933: more recent appear¬ 
ances include "55 Days at Peking," 
"Young Cassidy," "Guns at Batasi," 
"Those Magnificent Men in Their 
Flying Machines," "Seven Women," 
"Day of the Arrow," and "The 
Beloved"; was created C.B.E., 1952, 
and received the D.B.E. in the Birth¬ 
day Honours, 1960. Recreation: Mak¬ 
ing tapestry. Address: c/o Film 
Rights, Ltd., 113 Wardour Street, 
London, W.l. 

RODD, Marcia, actress and singer; 
6 . Lyons, Kansas, 8 July, 1940; d. of 
Charles C. Rodd and his wife Rosetta 
(Thran); e. Northwestern University; 
m, Dale W. Hagen; prepared for the 
stage with Alvina Krause; first ap¬ 
peared on the stage while at school, 
on Thanksgiving Day, 1948, at Eliot 
Grade School, Tulsa, Oklahoma, as 
Priscilla Alden in a pageant; made her 
New York debut at the Provincetown 
Playhouse, 8 Oct., 1962, as One of the 
Girls in "Oh Say Can You See!"; at 
the Broadhurst, in 1964, took over 
various parts in the revue "Oh! What a 
Lovely War"; Square East, Oct., 1964, 
played in the revue "Cambridge 
Circus"; New, Jan., 1966, took over 
various parts in the revue "The Mad 


Show"; toured, summer, 1966, as 
Dorothy in "Gentlemen Prefer Blon¬ 
des"; New Locust, Philadelphia, Nov., 
1966, played Lotte in "Chu Chem"; 
Brooks Atkinson, Feb., 1967, Bea in 
"Love in E-Flat"; toured, 1967, as 
Daisy Gamble in "On a Clear Day You 
Can See Forever"; Sheridan Square 
Playhouse, Jan., 1968, Viola in "Love 
and Let Love"; Orpheum, 1968, took 
over as Olivia in "Your Own Thing," 
played this part at the Huntington 
Hartford, Los Angeles, California, 
Aug., 1968, and made her debut in 
London at the Comedy, 6 Feb., 1969, 
in this same part; Eugene O'Neill, 
Dec., 1969, Bobbi Michele in "Last of 
the Red Hot Lovers," which she 
played for more than a year; first 
appeared in films as Patsy Newquist in 
"Little Murders," 1971; first played on 
television in Sept., 1965, and since has 
appeared on The Ed Sullivan Show, 
The Tonight Show, My Friend Tony, 
"Pioneer Spirit," "The Peter Ustinov 
Report," The David Frost Show, The 
Dick Van Dyke Show, etc. Hobbies and 
recreations: Tennis, carpentry, paint¬ 
ing, needle-point, crossword puzzles, 
reading mysteries, and card games. 
Address: C.M.A., 600 Madison Avenue, 
New York, N.Y., U.S.A. 7 elephone No .. 
935-4000. 


RODGERS, Anton, actor and direc¬ 
tor; b. Wisbech, Cambridgeshire, 10 
Jan., 1933; s. of William Robert 
Rodgers and his wife Lconorc Victoria 
(Wood); e. Westminster City School; 
m. Morna Eugenic Watson; trained 
for the stage at Italia Conti and 
L.A.M.D.A.; made his first West End 
appearance 1947, aged 14, in "Carmen" 
at the Royal Opera House, Covent 
Garden; followed this with a tour, 
1948, of "Great Expectations," playing 
Pip, and in 1949 toured in the title 
part of "The Winslow Boy"; after 
repertory experience at Birmingham, 
Northampton and Hornchurch, trained 
at L.A.M.D.A.; returning to London 
in Nov., 1957, joined the cast of "The 
Boy Friend," Wyndham's; at the 
Cambridge, Sept., 1959, played Fingers 
in "The Crooked Mile"; Fortune, Oct., 
1960, appeared in the revue "And 
Another Thing"; Arts, Feb., 1962 and 
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Edinburgh Festival, appeared in “Twi¬ 
sts"; Royal Court, July, 1962, Withers 
and Tim in “Plays for England"; 
Saville, July, 1963, Jingle in “Pick¬ 
wick," making his New York d6but in 
the same part at the 46th Street, Oct., 
1965; Criterion, London, Feb., 1966, 
Felix in “The Owl and the Pussycat"; 
Chichester Festival, season 1967, Fran¬ 
cis Archer in “The Beaux’ Stratagem," 
Randall Utterword in “Heartbreak 
House" and Fadinard in “An Italian 
Straw Hat"; Belgrade, Coventry, 
Mar., 1968, played the titl c-rdle in 
“Henry V"; University Theatre, Man¬ 
chester, 1968, Vladimir in “Waiting for 
Godot"; in the same year, at Leather- 
head, directed “A Piece of Cake" and 
“Grass Roots"; Hampstead, Feb., 
1969, devised and co-directed “We 
Who Are About To . . .," which was 
later presented in a modified form at 
the Comedy as “Mixed Doubles"; 
Harrogate, Aug., 1969, Dr. Stockmann 
in “An Enemy of the People"; Hamp¬ 
stead, May, 1970, directed “The 
Fantasticks"; took this production and 
“The Rainmaker" to the Ibiza Festival, 
returning to direct “Roses of Eyam" 
and “The Taming of the Shrew" at the 
Northcott, Exeter; Hampstead, Jan., 
1971, played Gerald in “The Formation 
Dancers"; Greenwich, later Apollo, 
Apr., 1971, Frank in “Forget-Me-Not 
Lane"; his films include “Rotten to 
the Core," “The Man Who Haunted 
Himself" and “Scrooge"; television, 
since 1958, includes leads in the series 
“Ukndge" and “The Elusive Pimper¬ 
nel" as well as plays such as “Jamie, 
on a Flying Visit." Favourite parts: 
Vladimir, Henry V. Recreation: Fly 
fishing. Clubs: Savile, Players. Address: 
Savile Club, 69 Brook Street, London, 
W.l. 

RODGERS, Richard, composer and 
producer; b. New York City, 28 June, 
1902; s. of William Rodgers and his 
wife Mamie (Levy); e. Columbia 
University, and Juilliard School of 
Music; m. Dorothy Feiner; his 
first contribution to a professional 
production was in conjunction with 
the late Lorenz Hart, “A Lonely 
Romeo," produced at the Shubert 
Theatre, New York, June, 1919; 
has composed the scores of “Fly with 
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Me," “The Poor Little Ritz Girl," 
1920; “You’ll Never Know," 1921; 
“Melody Man," 1924; “Garrick Gaie¬ 
ties," “Dearest Enemy," 1925; “The 
Fifth Avenue Follies," “Peggy-Ann," 
“Betsy," “Lido Lady," “The Girl 
Friend," “Garrick Gaieties," 1926; 
“One Dam Thing After Another," 
“A Connecticut Yankee," 1927; “She’s 
My Baby," “Present Arms" (co¬ 
author), “Chee-Chee," 1928; “Spring 
Is Here," “Heads Up," 1929; “Simple 
Simon," “Ever Green," 1930; “Am¬ 
erica's Sweetheart," 1931; “Jumbo," 
1935; “On Your Toes" (of which 
he was also part-author), 1936; 
“Babes in Arms," “I’d Rather Be 
Right," 1937; “I Married an Angel" 
(also part-author), “The Boys from 
Syracuse," 1938; “Too Many Girls," 
1939; “Higher and Higher," “Pal 
Joey," 1940; “By Jupiter," 1942; 
“Oklahoma!" (which was awarded a 
Pulitzer Prize), 1943; “Carousel" 
(which received the New York Drama 
Critics Award), 1945; “Allegro," 1947; 
“South Pacific," 1949; “The King 
and I," 1951; “Me and Juliet," 

1953; “Pipe Dream," 1955; “Cinder¬ 
ella" (Coliseum, London), 1958; 
“Flower Drum Song," 1958; “The 
Sound of Music," 1959; “No Strings," 
1962; “Do I Hear a Waltz?" 1965; 
“Two by Two," 1970; has presented 
“By Jupiter," 1942 (with Deere 
Dwight Wiman); “A Connecticut 
Yankee," 1943; “I Remember Mama" 
(with Oscar Hammerstein II), 1944; 
“Annie Get Your Gun" (with Oscar 
Hammerstein II), “Happy Birthday" 
(\n ith Hammerstein), 1946; “John 
Loves Mary" (with Oscar Hammer¬ 
stein II), 1947; “South Pacific" 
(with Oscar Hammerstein II, Leland 
Hayward and Joshua Logan), 1949, 
which received the New York Drama 
Critics Award 1948-9, and the Pulitzer 
Prize, 1949-50; “The Happy 
Time" (with Hammerstein), “Burning 
Bright" (with Hammerstein), 1950; 
“The King and I" (with Hammerstein), 
1951; “Me and Juliet" (with Hammer¬ 
stein), 1953; “Flower Drum Song" 
(with Hammerstein), 1958; “The 
Sound of Music" (with Hammerstein, 
L. Hayward, and R. Halliday), 1959; 
“No Strings," 1962-; “Do I Hear a 
Waltz?" 1965; “Avanti!" 1968; “Two 
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by Two/’ 1970; in 1964 was appointed 
President and Producing Director of 
New York State Theatre of Lincoln 
Center, where he has produced “The 
King and I” and “The Merry Widow,” 
1964, “Kismet” and “Carousel,” 1965; 
“Annie Get Your Gun,” “Showboat,” 
1966; “South Pacific,” 1967; “West 
Side Story,” 1968; “Oklahoma!” 1969; 
the following musicals have been 
adapted for films; “Heads Up,” 1930; 
“On Your Toes,” 1939; “I Married an 
Angel,” 1942; “Oklahoma!” (also 
produced), 1955; “The King and I,” 
1956; “South Pacific” (also produced), 
1958; “The Sound of Music,” 1964, 
etc.; composed the background music 
for the television documentaries “Vic¬ 
tory at Sea,” 1952, and “Winston 
Churchill, The Valiant Years,” 1960; 
has composed music for many films 
since 1931. Address: 598 Madison 
Avenue, New York City, U.S.A. 

ROD WAY, Norman, actor; b. Dub¬ 
lin, Eire, 7 Feb., 1929; s. of Frank 
Rodway and his wife Lilian Sybil 
(Moyles); e. High School, and Trinity 
College, Dublin; m. (1) Pauline Delany 
(mar. dis.); (2) Mary Selway; for¬ 
merly a schoolmaster, university lec¬ 
turer, and cost accountant; made 
his first appearance on the stage at the 
Opera House, Cork, May, 1953, as 
Mannion in “The Seventh Step”; since 
1955, lias appeared frequently at the 
Gaiety, Gate, and Olympia Theatres 
in Dublin, where he has played many 
parts, including: Christopher in “I 
Am a Camera,” George in “Epitaph 
for George Dillon,” Jerry Ryan in 
“Two for the Seesaw,” Parke Ballan- 
tyne in “Critic’s Choice,” and Clive 
Root in “The Complaisant Lover”; 
at the Globe, Dun Laoghaire, Eire, 
Oct., 1958, played Giovanni in “The 
Burnt Flower-Bed”; first appeared in 
London, at the Royal Court, Sept., 
1959, when he played The Messenger 
in “Cock-A-Doodle-Dandy”; at the 
Eblana, Dublin, May, 1960, played 
Brick in “Cat on a Hot Tin Roof”; at 
the Dublin Festival, Gate, Oct., 1962, 
played the title part in “Stephen D.,” 
subsequently appearing at the St. 
Martin’s, London, Feb., 1963, in the 
same part; Dublin Festival, Sept., 
1963, played Billy Beavis in “The 
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Poker Session,” subsequently appearing 
in the same part at the Globe, London, 
Feb., 1964; Nottingham Playhouse, 
Mar., 1965, played Lopahkin in “The 
Cherry Orchard”; joined the Royal 
Shakespeare Company, Apr., 1966, 
and has since played the following 
parts: at the Royal Shakespeare, 
Stratford-on-Avon, 1966 season, Henry 
Hotspur in “Henry the Fourth” 
Part I, Pistol in “Henry the Fourth” 
Part II, Feste in “Twelfth Night,” 
Spurio in “The Revenger’s Tragedy”; 
1967, Mercutio in “Romeo and Ju¬ 
liet”; 1968 season, Edmund in “King 
Lear,” Thersites in “Troilus and 
Cressida,” Don Pedro in “Much Ado 
About Nothing” (U.S. tour, 1969); 
at the Aldwych, 1969 season, Thersites 
in “Troilus and Cressida,” Bates in 
“Silence” (in the double bill “Land¬ 
scape and Silence”), Tom Quar’lous 
in “Bartholomew Fair,” Spurio m 
“The Revenger's Tragedy”; Stratford, 
1970 season, played the title part in 
“Richard the Third,” Philip the 
Bastard in “King John,” Snout m 
“A Midsummer Night’s Dream,” Trin- 
culo in “The Tempest”; entered 
films, 1958, and notable pictures 
include: “The Quare Fellow,” “This 
Other Eden,” “A Question of Sus¬ 
pense,” “Four in the Morning,” 
“Chimes at Midnight,” “The Pent¬ 
house,” “I’ll Never Forget What's ’Is 
Name,” etc.; first appeared on tele¬ 
vision, Feb, 1962, and principal 

performances include: “Everyman,” 
the trilogy, “To See How Far It is,” 
and “Heart to Heart.” Favourite 
part: Richard the Third. Recreations: 
Friends, Scotch, Bridge and Mozart. 
Club: Gerry’s. Address: 8 Gloucester 
Crescent, London, N.W.l. Telephone 
No.: 01-267 0589. 

ROEBLING, Paul, actor; b. Phila¬ 
delphia, Pennsylvania, Mar., 1934; s. 
of Siegfried Roebling and his wife 
Mary (Gindhart); e. Episcopal Acad¬ 
emy, Philadelphia; Valley Forge, Penn¬ 
sylvania, Military Academy; and Col¬ 
umbia University (1952); prepared for 
the stage at the H.B. Studio and with 
Beatrice Desfosses; m. Olga Beilin; 
made his stage d6but at the Intime, 
Princeton, New Jersey, July, 1949, as 
a Newsboy in Scott Fitzgerald’s play 
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“The Vegetable”; played several sea¬ 
sons of stock with this company, with 
the Ivy Tower Playhouse, and with the 
Royal Poinciana Playhouse, Palm 
Beach, Florida; made his New York 
dSbut at the Royale, 29 Oct., 1953, as 
an understudy in “A Girl Can Tell”; 
first appeared on the stage in New 
York at the Theatre de Lys, June, 
1954, in “The Homeward Look”; 
A.N.T.A., Feb., 1955, played Stefan in 
“The Dark Is Light Enough”; John 
Golden, Mar., 1959, played Sir Mark 
Grahame in “A Desert Incident”; 
Heckscher, for the New York Shak- 
speare Festival, Dec., 1960, Romeo in 
“Romeo and Juliet”; Vancouver, 
Canada, International Festival, Aug., 
1961, the Angel in “Men, Women, and 
Angels”; Sheridan Square Playhouse, 
Feb., 1962, Amory in “This Side of 
Paradise”; Festival of the Two 
Worlds, Spoleto, Italy, at the Teatro 
Nuovo, June, 1962, Christopher Flan¬ 
ders in “The Milk Train Doesn't Stop 
Here Anymore,” which he repeated at 
the Morosco, New York, Jan., 1963; 
Theatre Four, Mar., 1968, Adam in 
“The Four Seasons”; has appeared on 
television in “Mrs. Miniver,” 1962, 
“Romeo and Juliet,” 1964, etc.; 
received the Obie Award for “This 
Side of Paradise.” Address: c/o Diana 
Hunt, 246 West 44th Street, New York, 
N.Y., U.S.A. 10036. Telephone No.: 
BR 9-0069. 


ROERICK, William (tie Roehrich), 
actor and author; b. Hoboken, New 
Jersey, 17 Dec., 1912; s. of William 
George Roehrich and his wife Jose¬ 
phine (Clark); e. Hamilton College 
(B.S.) and honorary Doctor of Humane 
Letters, 1971; trained to be an English 
teacher but began acting in college; 
trained for the stage at the Berkshire 
Playhouse Drama School; first ap¬ 
peared on the stage at the Berkshire 
Playhouse, Stockbridge, Massachusetts, 
Aug., 1935, as Count Paulo del 
Magiore in “D6class£e,” with Ethel 
Barrymore; first appeared in New 
York at the Martin Beck, 23 Dec., 

1935, as Balthasar in “Romeo and 
Juliet” with Katharine Cornell and 
Maurice Evans; same theatre, Mar., 

1936, played Giles de Rais in “Saint 


Joan” with Miss Cornell, and sub¬ 
sequently toured; Empire, Oct., 1936, 
Guildenstern in “Hamlet” with John 
Gielgud, later took over as Laertes, and 
toured in this latter part; Henry 
Miller’s, Feb., 1938, played the Base¬ 
ball Player in “Our Town” and subse¬ 
quently toured as George in the same 
play; toured, 1939, in “Easy Virtue”; 
Vanderbilt, Jan., 1939, Algernon Mon- 
crieff in “The Importance of Being 
Earnest”; Music Box, Oct., 1941, 
Theodore Kincaid in “The Land Is 
Bright”; Royale, Feb., 1942, Bob 
Ferguson in “Autumn Hill”; joined 
the U.S. Infantry, 1942; appeared at 
the Broadway, 4 July, 1942, m the 
revue “This Is the Army,” toured in 
this production, 1942-3, and made his 
London debut in it at the Palladium, 
Winter, 1943; toured Great Britain, 
and continued touring in it in North 
Africa, Italy, Egypt, Iran, India, 
Australia, New Guinea, The Philip¬ 
pines, and the Pacific Islands, 1943-5; 
Royale, New York, Jan., 1946, Mr. 
Palmer in “The Magnificent Yankee”; 
Princess, Mar., 1947, John in “The 
Great Campaign”; toured, 1948, with 
Gertrude Lawrence in “Tonight at 
8:30”; National, Feb, 1948, played 
in “Tonight at 8:30”; Biltmore, June, 
1948, took over as Morriss in “The 
Heiress” and subsequently toured as 
Arthur in this play; Phoenix, Dec, 
1953, Father Christy in “Madam Will 
You Walk”; Longacre, Mar., 1954, 
Gerry Hardlip in “The Burning 
Glass”; Morosco, 1955, took over as 
Jeffrey in “Dear Charles” and subse¬ 
quently toured with Tallulah Bank- 
head; toured, 1962-3, with Dame 
Judith Anderson, as Jason in “Medea” 
and as Macbeth; Charles Street, Bos¬ 
ton, 1964, Roebuck Ramsden in 
“Man and Superman”; Billy Rose, 
Oct., 1965, Joseph Chamberlain in 
“The Right Honourable Gentleman”; 
Majestic, Jan., 1967, Marquis de 
Sade in “Marat/Sade”; Music Box, 
May, 1967, took over from Paul 
Rogers as Max in “The Homecoming,” 
and toured in this part, 1967-8; 
Studio Arena, Buffalo, 1968, again 
played Max in “The Homecoming”; 
Ambassador, Oct., 1968, played The 
Major in “We Bombed in New Haven”; 
Theatre de Lys, Oct., 1970, played in 
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“A Passage to E. M. Forster,” which Shubert, Chicago, Dec., 1958, returning 
he compiled with Thomas Coley, and to England, to take over the same part, 
which he directed; played in this Theatre Royal, Drury Lane, Aug., 
last production at the Berkshire 1959, in the London production of 
Theater Festival and at the McCarter “My Fair Lady,” which she played until 
Theatre, Princeton, New Jersey, 1971; 1962; San Francisco and Hollywood, 

author, with Thomas Coley, of the Aug., 1963, played the Princess Flavia 
play “The Happiest Years,” produced in“Zenda”; Lyric, London, Apr., 1964, 
at the Lyceum, 25 Apr., 1949; first played Amalia Balash in “She Loves 
appeared in films in “This Is the Me”; Yvonne Arnaud Theatre, Guild- 
Army,” 1943, and has since played in ford, June, 1965, Clarissa in “Lionel 
“The Harder They Fall,” “Flight to and Clarissa”; Los Angeles, Sept., 
Hong Kong,” “Not of This Earth,” 1966, co-starred in “Half-a-sixpence”; 
“The Sporting Club,” “The Love Lunt-Fontanne, New York, Apr., 
Machine,” “A Separate Peace,” 1971, 1967, took over Maggie in. “Walking 

etc.; has appeared frequently on Happy”; Lyric, May, 1968, played 
television in Climax, Playhouse go, as Agnes Hobson in “I Do! I Do!”; 
Colonel Adams in the series Clear toured Feb., 1969, as VeronicaHillyer in 
Horizon, in “Hard Travelin’,” “Reali- “They Ride on Broomsticks”; first 
ties,” etc.; is author with Thomas appearance on television, Sept., 1953, 
Coley of scripts for Mama, Claudia, in “Anne Rogers Sings.” Favourite 
Casey, Crime Photographer, The Billy parts: Polly Browne and Eliza 
Rose Show, Climax, etc.; author of the Doolittle. Club: The Players’ Theatre, 
essay “Forster and America” in Address: c/o Ken Griffiths Enterprises 
“Aspects of E. M. Forster,” 1969; Ltd., 28 Great Queen Street, London, 
has played extensively in summer W.C.2. 
stock, notably in “Criminal at Large,” 

“Glad Tidings,” “The Time of the 

Cuckoo,” and “Janus”; is a member of ROGERS, Paul, actor; b. Plympton, 
the Emerson Literary Society and is Devon, 22 Mar., 1917; s. of Edwin 
on the Board of the Edward Root Rogers and his wife Dulcie Myrtle 
Art Center, Clinton, New York. (Collier); e. Hooe, Plympton, and 
Favourite parts: Fancourt Babberly in Newton Abbot; m. (1) Jocelyn Wynne 
“Charley’s Aunt” and Max in “The (mar. dis.); (2) Rosalind Boxall; 

Homecoming.” Recreation: Holding studied for the stage at the Michael 
a 200-year-old house together. A ddress: Chekhov Theatre Studio, Dartington 
“Lost Farm,” Tyringham, Massa- Hall; made his first appearance at the 
chusetts, U.S.A. 01264. Telephone No.: Scala, 1938, as Charles Dickens in 
413-243-2579. “Bird’s-Eye View Of Valour,” also 

playing two smaller parts; at Stratford- 
on-Avon, 1939, and also appeared in a 
ROGERS, Anne, actress and singer; concert party at Colchester during 
b. Liverpool, 29 July, 1933; e. at St. the same year; in repertory at 
John’s School, Winsford, Cheshire; m. Colchester, 1940; served in the Navy 
Mike Hall; studied at the School of during the war; returned to the stage, 
Dancing, Hanley, and also with Beryl again in repertory at Colchester, 1946; 
Cooper; first appearance on the stage, Piccadilly, May, 1947, appeared as 
Burnley, Lancs., Aug., 1950, as Snow Jonathan Kail and the Shepherd in 

White in “Snow White and the Seven “Tess of the D’Urbervilles”; joined 

Dwarfs”; and toured with this the Bristol Old Vic Company, Sept., 
production, 1950-3; Wyndham’s, Jan., 1947, playing a wide variety of parts; 
1954, played Polly Browne in “The played a second season with this com- 
Boy Friend”; remained in this success pany, from Sept., 1948, appearing as 
until she went to America, where she Sir Anthony Absolute, Tybalt, Bottom, 
appeared for the first time, Phil- Esdras in “Winterset,” Lord Porteous 

harmonic, Los Angeles, Apr., 1957, in “The Circle,” etc.; joined the Old 

as Eliza Doolittle in “My Fair Lady”; Vic Company, London, at the New, 
played in the same production at the for the 1949-50 season, appearing as 
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Don Armado, Dull in “Love's Labour’s 
Lost,” First Player and Osric in 
“Hamlet,” Schaaf in “A Month in the 
Country,” La Fteche in “The Miser”; 
Old Vic, 1950-51 season, appeared as 
Malvolio, Dr. Caius, Trouble-all in 
“Bartholomew Fair,” Aegisthus in 
“Electra,” Revunov-Karaulov in “The 
Wedding,” etc.; Old Vic, 1951-52 
season, appeared as Iago, Bottom, and 
William Villon in “The Other Heart,” 
receiving the Clarence Derwent Award 
for his performance in the last-named 
part; toured South Africa, 1952, 
playing Iago, Bottom, and 3rd Witch 
in “Macbeth”; Old Vic, 1952-53 
season, played Shy lock, Henry VIII, 
and 1st Knight in “Murder in the 
Cathedral” ; at the Edinburgh Festival, 
1953, appeared as Sir Claude Mul- 
hammer in “The Confidential Clerk,” 
and played the same part at the 
Lyric, Sept., 1953; at the Edinburgh 
Festival, 1954, appeared as Macbeth; 
Old Vic, 1954-55 season, again played 
Macbeth, and also appeared as 
Petruchio, Touchstone, Sir John Fal- 
staff in “Henry IV,” Parts I and II, 
and Don Adriano de Armado in 
“Love’s Labour’s Lost”; Old Vic, 
1955-56 season, appeared as Sir John 
Falstaff in “The Merry Wives of 
Windsor,” Leontes in “The Winter's 
Tale,” the titl e-rdle in “Macbeth,” 
Mercutio in "Romeo and Juliet,” 
and John of Gaunt in “Richard II”; 
made his first appearance on Broadway 
at the Winter Garden, N.Y., Oct., 
1956, with the Old Vic Company, as 
John of Gaunt in “Richard II,” 
subsequently playing Mercutio, Mac¬ 
beth, and also Pandarus in “Troilus 
and Cressida”; toured Australia, 
Mar.-Nov., 1957, with the Australian 
Elizabethan Theatre Trust Drama 
Co., playing the titl e-rdle in “Hamlet,” 
and Lord Foppington in “The Relapse”; 
on his return to England, he appeared 
at the Old Vic, Feb., 1958, in the title- 
rdle of “King Lear”; Edinburgh 
Festival, Aug., 1958, played Lord 
Claverton in “The Elder Statesman,” 
and appeared in the same part at the 
Cambridge Theatre, Sept., 1958; Pic¬ 
cadilly, Apr., 1959, played Cecil Fox 
in ”Mr. Fox of Venice”; Duke of 
York's, Oct., 1959, Johnny Condell in 
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“One More River,” subsequently trans¬ 
ferring to the Westminster, Nov., 
1959; Duchess, Apr., 1960, played 
Richard Medway in “A Shred of 
Evidence”; Old Vic Company, Sept., 
1960, again toured as Macbeth, and 
Cauchon in “Saint Joan”; Phoenix, 
Mar., 1961, played Nickles in “J.B.”; 
Saville, Apr., 1962, Reginald Kinsalein 
“Photo Finish,” subsequently taking 
over the part of Sam Old in the same 
production, Aug., 1962; Brooks Atkin¬ 
son, New York, Feb., 1963, again 
played Reginald Kinsale in “Photo 
Finish”; Queen’s. London, Mar., 1964, 
played Sorin in “The Seagull”; at the 
same theatre. Sept., 1964, Oscar 
Portman in “Season of Goodwill”; 
Leatherhead, Nov., 1964, played Harry 
in “Honey, I'm Home”; joined the 
Royal Shakespeare Company at the 
Aldwych, June, 1965, to play Max in 
“The Homecoming”; Royal Shake¬ 
speare, Stratford-on-Avon, July, 1965, 
Apemantus in “Timon of Athens,” 
appearing in both productions in 
repertory; Aldwych, Jan., 1966, The 
Mayor in “The Government Inspector”; 
Stratford, Apr., 1966, Falstaff in 
“Henry the Fourth” Parts I and II; 
Music Box, New York, Jan., 1967, 
again played Max in “The Home- 
coming” (1967 Tony Award for Best 
Actor m a Drama); Billy Rose, New 
York, Jan., 1968, Adam Trask in 
“Here's Where I Belong”; Aldwych, 
1968, appeared in R.S.C. Theatre-go- 
round's “Room for Company”; Lyric, 
Feb., 1969, played Sam Nash in “Visitor 
from Mamaroneck,” Jesse Kiplinger 
in “Visitor from Hollywood,” and 
Roy Hubley in “Visitor from Forest 
Hills,” in the triple bill “Plaza Suite”; 
Apollo, Mar., 1970, played Charles 
Murray in “The Happy Apple”; 
St. Martin’s, Sept., 1970, took over 
as Andrew Wyke in “Sleuth”; first 
appeared in films, 1950 and films 
include: “Billy Budd,” “A Mid¬ 

summer Night's Dream” (Royal Shake¬ 
speare Company), “The Looking Glass 
War,” “The Reckoning,” etc.; tele- 
vison appearances include: Cardinal 
York in “Count Albany,” Vershinin in 
“The Three Sisters,” Pastor Manders in 
“Ghosts,” and Henry VIII in “The 
White Falcon.” Favourite parts: Iago, 
Bottom, Shylock, Don Armado and 
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Falstaff. Hobbies: Reading and Mu¬ 
sic. Recreations: Swimming and walk¬ 
ing. Address: c/o I.F.A., 11-12 

Hanover St., London, W.l. 

ROOSE-EVANS, James, director; b. 
London, 11 Nov., 1927; s. of John 
Roose-Evans and his wife Catherina 
(Primrose); e. various schools, and St. 
Benet’s Hall, Oxford (M.A.); formerly 
a teacher; began his career in the 
theatre as an actor in repertory; 
Resident director at the Madder- 
market Theatre, Norwich, 1954-5; 
member of the faculty at the Juilliard 
School of Music, New York, 1955-6; 
member of the staff at the Royal 
Academy of Dramatic Art, 1957-61; 
Belgrade, Coventry, 1957-9; directed 
the tour, June, 1959, of "Nothing to 
Declare"; directed his first London 
production at the Royal Court, Mar., 

1960, with "The Dumb Waiter"; 
director of the tenth Pitlochry Festi¬ 
val, 1960; Lyric, Hammersmith, Aug., 

1961, directed "Under Milk Wood"; 
for the Hampstead Theatre Club he 
has directed the following productions: 
"The Seagull," 1962; "In at the Kill," 
"Private Lives," "The Square," "Cider 
With Rosie," "The Singing Dolphin," 
1963; "The Cloud," "The Tower," 
"The Little Clay Cart" (also co-adapted), 
"The Com is Green," "He Who Gets 
Slapped," 1964; "Hippolytus," 1965; 
"Adventures in the Skin Trade," 
"Flashing into the Dark," "Letters 
from an Eastern Front" (also design¬ 
ed), 1966; "Country Dance" (later at 
the Edinburgh Festival), "The Happy 
Apple," "Nathan and Tabileth" and 
"Oldenburg" (double bill), "The Two 
Character Play," 1967; "Spitting 
Image," 1968; the following plays 
transferred to the West End; "Private 
Lives," "Cider With Rosie," 1963; 
"Spitting Image," 1968; "The Happy 
Apple" (new production), 1970; Strand, 
Dec., 1965, directed "An Ideal Hus¬ 
band," also Garrick, Dec., 1966; has 
directed productions at Aldeburgh, 
King's Lynn, and other Festivals; 
founded Hampstead Theatre Club, 
1959, of which he is Artistic Director; 
founded Stage Two Theatre Workshop, 
1969; author of "Directing a Play," 
1969, "Experimental Theatre," 1970. 
Club: Garrick. Address: Hampstead 


Theatre Club, Swiss Cottage, London, 
N.W.3. 

ROSAY, Frangoise, actress; b. Paris, 
19 Apr., 1891; d. of Gilbert Bandy de 
Naldche and his wife Marie Th6r£se 
(Chauvin); e. Lyc4e de Versailles; m. 
Jacques Feyder (dec.); first studied 
acting and singing for six years at the 
Conservatoire National de Declamation, 
Paris, and was intended for an operatic 
career; made her first appearance on 
the stage at the Odeon Theatre, Paris; 
1908, in "Fantaisies Parisiennes" ; 
she appeared in small parts in a large 
operatic repertory, notably in " Salam- 
mbo," •'Thais," "Faust," and other 
works; subsequently went to St. 
Petersburg, where she appeared at the 
Th64tre Michel; returned to France, 
1916; retired from the theatre on her 
marriage to Jacques Feyder, the well- 
known film director; first appeared in 
films in France, 1925; first appeared in 
an American film, "The Trial of Mary 
Dugan," 1929 ; first appeared in Eng¬ 
lish films, in "Halfway House," 
1944; made her first appearance in 
London, at the Haymarket Theatre, 
30 Jan., 1944, when she gave a "one- 
woman" entertainment, consisting of 
various impersonations; first appeared 
on the regular London stage, at the 
Globe Theatre, 16 July, 1947, when she 
played Christine in "Trespass"; Win¬ 
ter Garden, May, 1950, appeared as 
Madam Tic-Tac in a play of that name. 
Vaudeville, Sept., 1960, played Anne 
Marie in "Horses in Midstream"; 
Music Box, New York, Feb., 1961, 
played Catherine the Great in "Once 
There Was a Russian"; Playhouse, 
New York, Feb., 1962, Miss Bordereau 
in "The Aspern Papers"; Theatre de 
Paris, Mar., 1967, Petite Mdre in "La 
Famille Ecarlate"; films (in French) 
include: "La Kermesse H6roique," 
"Carnet de Bal," "Une Femme 
Disparatt," "Drole de Drame," etc.; 
English language films in which she has 
appeared include: "The Half Way 
House," "Johnny Frenchman," "Sara¬ 
band For Dead Lovers," "Quartet," 
"Me and the Colonel," "The Sound and 
the Fury," and "The Longest Day"; 
television appearances include "The 
Plough and the Stars," "Colombe," 
and "Solitaire"; co-author of "Le 
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Cinema, notre metier”; Chevalier de 
la Legion d’Honneur. Clubs: Sorop- 
timist and Union des Artistes, Paris. 
A ddress: 195 Rue de 1* University, Paris. 
Telephone No.: S6gur 6437. 

ROSE, George, actor; b. Bicester, 
19 Feb., 1920; s. of Walter John 
Alfred Rose and his wife Eva Sarah 
(Rolfe); e. privately and Oxford High 
School; formerly a secretary and 
farmer; studied for the stage at the 
Central School of Speech Training and 
Dramatic Art; first appeared at the 
New Theatre, 31 Aug., 1944, with the 
Old Vic Company, in “Peer Gynt,” 
remaining as a member of the company, 
1944-8, during which period he played, 
among other parts, Sir Christopher 
Hatton in “The Critic,” Montfleury in 
“Cyrano de Bergerac,” Kastril in “The 
Alchemist,” Lucentio in “The Taming 
of the Shrew,” The English Soldier in 
“Saint Joan,” Zemlyanika in “The 
Government Inspector”; made his 
first appearance in New York, with this 
company, at the Century, 6 May, 
1946, as Peto in “Henry IV” (Part I); 
at Wyndham’s, June, 1948, played 
Dickie Miles in “People Like Us” ; 
appeared at the Shakespeare Memorial 
Theatre, Stratford-on-Avon, 1949-50, 
playing Lennox in “Macbeth,” Snug 
in “A Midsummer Night’s Dream.” 
Dogberry in “Much Ado About No¬ 
thing,” Belarius in “Cymbeline,” Bra- 
bantio in “Othello,” Pompey in 
“Measure or Measure,” Oswald in 
“King Lear,” etc.; Haymarket, Mar., 

1951, appeared as William Humpage in 
“A Penny for a Song”; Phoenix, 
June, 1951, Autolycusin “The Winter’s 
Tale”; same theatre, Jan., 1952, 
Dogberry in “Much Ado About 
Nothing”; Lyric, Hammersmith, Oct., 

1952, Sailor Johnston in “The Square 
Ring”; Haymarket, May, 1953, 
Boanerges in a revival of “The Apple 
Cart”; Lyric, Hammersmith, Sept., 

1953, Nils Krogstad in “A Doll’s 
House”; Royal, Brighton, Jan., 1955, 
played Jules in “My Three Angels,” 
and appeared in this part at the Lyric, 
May, 1955; Haymarket, Apr., 1956, 
played Maitland in “The Chalk Gar¬ 
den”; Garrick, July, 1958, appeared in 
the revue “Living for Pleasure”; 
Royal Court, Apr., 1959, played the 


Magistrate m “The Trial of Cob and 
Leach,” a Sunday night production 
for the English Stage Company ; 
at the Cambridge (Mass.) Drama 
Festival, Aug., 1959, played Dogberry 
in “Much Ado About Nothing,” 
subsequently appearing in the same 
part at the Lunt-Fontanne Theatre, 
N.Y., Sept., 1959; Royalty, London, 
June, 1960, played the Burgomaster in 
“The Visit”; Royal Court, Nov., 1960, 
played Creon in “Antigone,” and the 
Magistrate in “The Trial of Cob and 
Leach” (double-bill under the title of 
“Trials by Logue”); Globe, Jan., 1961, 
took over the part of the Common Man 
in “A Man for All Seasons”; Globe, 
June, 1961, appeared in the revue “On 
the Avenue”; A.N.T.A., New York, 
Nov., 1961, again played the Common 
Man in “A Man for All Seasons,” 
subsequently touring the U.S. with the 
production; Lunt-Fontanne, New York, 
Apr., 1964, played the First Grave¬ 
digger in “Hamlet”; Plymouth, New 
York, Nov., 1964, Glas in “Slow Dance 
on the Killing Ground”; A.N.T.A. 
Playhouse, Oct., 1965. Martin Ruiz in 
“The Royal Hunt of the Sun”; 
Lunt-Fontanne, Nov., 1966, Henry 
Horatio Hobson in “Walking Hap¬ 
py”; Biltmore, Mar., 1968, Truscott in 
“Loot”; City Center, June, 1968, 
Alfred P. Doolittle in “My Fair 
Lady”; Artist in Residence, Mankato 
University, Apr., 1968, also playing 
Mr. Peachum in “The Threepenny 
Opera”; Ahmanson, Los Angeles, 
1968, Rev. Leslie Rankin in “Captain 
Brassbound’s Conversion”; Eugene 
O’Neill, Feb., 1969, Steward, Carpen¬ 
ter, and January in “Canterbury Tales”; 
Mark Hellinger, Dec., 1969, Louis Greff 
in “Coco”; toured in this part, 1971; 
first appeared in films, 1952, in “The 
Pickwick Papers”; films include “No 
Love for Johnnie,” “A New Leaf” and 
“Believe in Me”; he has also made 
numerous television appearances in 
England and the United States. Rec¬ 
reations : Collecting gramophone records, 
reading, and cats. Address: c/o Inter¬ 
national Famous Agency, Inc., 1301 
Avenue of the Americas, New York, 
N.Y. 

ROSE, Philip (nd* Rosenberg), pro¬ 
ducer; b. New York City, 4 July, 1921; 
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s. of Max Rosenberg and his wife 
Esther; e. Seward Park High School; 
m. Doris Belack; began his theatrical 
career as a singer, and performed with 
the St. Louis Municipal Opera, summer, 
1945; first New York production, “A 
Raisin in the Sun,” was presented in 
partnership with David J. Cogan at the 
Ethel Barrymore, 11 Mar., 1959; has 
since produced and/or directed the fol¬ 
lowing: ”Semi-Detached,” 1960; “Pur- 
lie Victorious,” “Bravo, Giovanni,” 
1962; “Nobody Loves an Albatross,” 
1963; “Cafe Crown,” “The Owl and the 
Pussycat,” 1964; “Nathan Weinstein, 
Mystic, Connecticut,” 1966; “The 
Ninety-Day Mistress,” 1967; “Does a 
Tiger Wear a Necktie?” 1969; “Purlie,” 
1970. Address: 157 West 57th Street, 
New York, N.Y., U.S.A. Telephone No.: 
Cl 5-2255. 

R0SS 9 Charles Cowper, actor, director 
and producing manager; b. London, 
30 June, 1929; s. of Charles Edward 
Ross, and his wife Evelyn Daisy 
(Donnelly); e. Repton; m. Elizabeth 
Wallace; first professional appearance, 
Watergate, 1950, in the revue “Mid¬ 
century Madness”; Royal Court, 1953, 
appeared in “Airs on a Shoestring”; 
since 1955 he has presented plays and 
revues, alone or in association with 
others, including “Harmony Close,” 
1957, which he also wrote and directed; 
“Double Cross,” 1958; “Look Who's 
Here” (also directed), “And Another 
Thing” (also directed), 1960; “Four to 
the Bar,” (also directed), 1961; “The 
Big Killing,” “The Gimmick” (also 
directed), 1962; “See You Inside” 
(also directed), 1963; “The First Fish” 
(also directed), “Toad of Toad Hall” 
(with David Conville), 1964; “Ten 
Years Hard” (also directed), 1970; 
member. Society of West End Theatre 
Managers. Recreations: Squash, golf 
and starting businesses. Club: Garrick. 
Address: 26 South Eaton Place, Lon¬ 
don S.W.l. Telephone No.: 01-730 
1331. 

R0SS 9 George I. 9 dramatic author; 
b. Johannesburg, South Africa, 29 July, 
1907; s. of Maurice Ross and his wife 
Rebecca (Suskin); e. Marist Brothers 
College, Uitenhage, and Witwatersrand 
University, Johannesburg; m. Eileen 
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Maud Arnold; formerly a chartered 
accountant in South Africa; co-author, 
with Campbell Singer, of the following 
plays: “The Friendship of Stephen 
Haslett,” 1944; “Two Into One,” 
1949; “Mercury and Gold,” 1952; 
“Any Other Business,” 1957; “The 
Will to Kill,” 1958; “Refer to Drawer,” 
1960; “Guilty Party,” 1961; “Differ¬ 
ence of Opinion,” 1963; “The Sacking 
of Norman Banks,” 1969; “Cal¬ 
culated Risk” (New York), 1962, was 
based on “Any Other Business”; 
first play to be seen on television 
“Any Other Business,” May, 1961. 
Address: 26 St. Stephens Avenue, 
Ealing, London, W.13. Telephone No.: 
01-997 7534. 

ROSSITER, Leonard, actor; b. Liver¬ 
pool, 21 Oct., 1926; s. of John Rossiter, 
and his wife Elizabeth (Howell); e. 
Liverpool Collegiate School; m. (1) 
Josephine Tewson (inar. dis.); (2) 
Gillian Raine; formerly an insurance 
clerk; first appeared on the stage Sept., 
1954, at the Repertory Theatre, 
Preston, as Bert in “The Gay Dog”; 
after a year in repertory at Wolver¬ 
hampton, made his first London 
appearance in “Free As Air” at the 
Savoy, as John and a Reporter; with 
Bristol Old Vic Company, 1959-61; 
Mermaid, Oct., 1962, played Brennan 
o’ the Moor in “Red Roses for Me”; 
made his debut on Broadway at the 
Music Box, Oct., 1963, as Fred Midway 
in “Semi-Detached”; Garrick, London, 
Jan., 1967, played Corvino in “Vol- 
pone”; Hampstead Theatre Club, Nov., 
1968, Martin Richter in “The Strange 
Case of Martin Richter”; Edinburgh 
Festival, Aug., 1968, Arturo Ui in 
“The Resistible Rise of Arturo Ui”; 
at the Saville, July, 1969, repeated this 
performance, for which he gained the 
London Critics’ and the Variety 
Club’s Best Actor awards, 1969; Duke 
of York’s, June, 1970, played Giordano 
Bruno in “The Heretic”; films, since 
“A Kind of Loving” in 1961, include 
“Billy Liar,” “This Sporting Life,” 
“Oliver,” “2001” and “Otley”; his 
television appearances since 1956 have 
been numerous. Favourite parts: Arturo 
Ui, Fred Midway. Recreations: Foot¬ 
ball, squash. Address: 13 Billing Road, 
London, S.W.10. 
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ROTHA, Wanda, actress; b. Vienna; 
d. of Paul Rotha and his wife Rosa 
(Brauer); Vienna; m. (1) Karel Ste- 
panek (mar. dis.); (2) Manning Whiley 
(mar. dis.); studied for the stage at 
the Academy of Dramatic Art, Vienna; 
made her first appearance on the stage 
at the Deutsches Volks Theater, Vienna, 
Dec., 1926, as the child in “Six 
Characters in Search of An Author”, 
made her first appearance on the 
London stage at the Duke of York’s 
Theatre, 9 Feb., 1937, when she 
succeeded Nora Swinburne as Luise 
Drexler in “The Astonished Ostrich,” 
subsequently touring in the same part; 
Westminster (for Stage Society), May, 

1937, played The Lady in “The Road 
to Damascus” and Nov., 1937 (for 
Stage Society), Queen Christina in the 
play of that name; Garrick, Nov., 

1938, played Elisabeth in “Elisa¬ 
beth of Austria”; “Q,” Mar., 1942, 
Maria Krasnova in “Once There Was 
Music”; St. Martin's, June, 1942, 
Sadie Thompson in “Rain,” in which 
she subsequently toured; Phoenix, 
Sept., 1943, played Princess Oparre 
in “The Wingless Victory”; toured, 
Mar.,1944,as Anna in " Anna Christie ”; 
“Q.” June, 1945, Steffy Millington in 
“The Third Visitor,” subsequently 
touring in this; New Lindsey, Nov., 
1946, played Henriette in “There Are 
Crimes and Crimes”; toured. Sept., 
1949, in “Until the Thaw” ; New The¬ 
atre, Feb., 1950, with the Old Vic 
company, appeared as Gertrude in 
“Hamlet,” and in June, 1950, played 
the part at Kronberg Castle, Elsinore; 
New, Bromley, Nov., 1952, played the 
Woman in “Make Believe”; at the 
same theatre, Sept., 1953, Madeleine 
Rousset in “That Frenchwoman”; 
1959-60, toured Germany, Austria, 
Italy, France, and Luxembourg, in 
the title-part of Schiller's “Maria 
Stuart”; Belgrade, Coventry, Aug., 
1960, played the title-r<S/e in “Filu- 
inena”; Bavaria, Germany, 1962, 
appeared in “The Eagle Has Two 
Heads”; Germany, 1963, appeared in 
“The Irregular Verb to Love”; Vienna, 
Austria, 1964, played Martha in “Who’s 
Afraid of Virginia Woolf?,” subse¬ 
quently touring Switzerland with the 
production; Basle, 1966, appeared 
in “The Rose Tattoo,” and again 


toured Switzerland and Germany; 
Amaud, Guildford, June, 1968, played 
Madame de Lery in “Caprice” and 
She in “Frenzy for Two or More,” 
in the double bill, “Teacups and 
Handgrenades”; Hamburg, 1969, ap¬ 
peared in “Landscape”; Amaud, 
Guildford, Apr., 1969, played the 
Queen in ‘ ‘The Eagle Has Two Heads”; 
she has also appeared in television 
plays and films, notably “D61ire a 
Deux,” on the continent, and a series 
in America. Recreations: Music and 
winter sports. Address: 40 Ormonde 
Terrace, N.W.8. Telephone No.: 01- 
722 0035. 

ROUN SEVILLE, Robert, actor and 
operatic tenor; b. Attleboro, Mass., 

25 Mar., 1914; s. of Wilfred Elsworth 
Rounseville and his wife Kathleen; 
e. Attleboro High School, Deerfield 
Academy, and Tufts College; m. Ann 
Duelk; made his first appearance on 
the stage at the Shubert Theatre, 
Boston, 25 Mar., 1937, as a member 
of a quartet in “Babes in Arms”; 
first appeared in New York at the 
Shubert, 14 Apr., 1937, in the same 
production; subsequently appeared 
in small parts on Broadway; in 1940 
played in night clubs and vaudeville, 
and for a while appeared under the 
name of Robert Field; re-appeared on 
Broadway, 1943, as juvenile lead in a 
revival of “The Merry Widow,” sub¬ 
sequently playing in “Robin Hood,” 
1944, and “Up in Central Park,” 
1945; made his operatic debut with 
the New York City Opera Company, 

26 Mar., 1948, when he appeared 
opposite Maggie Teyte in “Ptdleas 
and Melisande”; Venice, 1951, sang 
the leading rdle in the first produc¬ 
tion of Stravinsky's “The Rake's 
Progress”; at the Mark Hellinger, 
Oct.-Nov., 1952, played tenor leads 
in a season of Gilbert and Sullivan 
Opera; New York City Center, May, 

1954, appeared as Gaylord Ravenal 
in a revival of “Show Boat”; toured, 

1955, with his own company, present¬ 
ing a Victor Herbert Festival; Martin 
Beck, Dec., 1956, played the titl e-rdle 
in “Candide,” and toured in this part 
in the summer of 1958; City Center, 
Mar., 1957, Charlie Dalrymple in 
“Brigadoon”; Jones Beach Music 
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Theatre, New York, June, 1958, High School, and University of Liver- 

Richard Nordraak in “Song of Nor- pool; studied at the Bristol Old 

way”; Star, Cincinnati, Ohio, Sept., Vic Theatre School; made her first 

1959, played the leading part in “The appearance on the stage at the Liver- 

Student Prince”; toured, summer, pool Playhouse, Aug., 1952, as Hip- 

1960, in “The Student Prince”; in polyta in “A Midsummer Night's 

Shreveport, La., 1960, Prince Danilo Dream.” and remained a member of 

in “The Merry Widow”; Pittsburgh the Repertory Company for one year; 

Civic Light Opera, 1961, Bumerli in subsequent wide repertory experience 

“The Chocolate Soldier”; City Center, included seasons at Guildford, Worth- 

New York, Apr., 1961, Gaylord ing and Windsor, and appearances as 

Ravenal in “Show Boat”; summer, Principal Boy; first appeared in 

1961, again toured in “The Student London at the Westminster Theatre, 

Prince”; Vanguard, Detroit, Nov., July, 1954, as Carlotta in the musical 

1961, King Henry VIII in “Royal Gam- “The Duenna”; Arts, Mar., 1956, 

bit,” which was his first non-musical played Adriana in the musical version 

role; toured, summer, 1962, as Eisen- of “The Comedy of Errors”; Saville, 

stein in “Rosalinda”; Vanguard, Apr., 1957, played Aunt Mabel in 

Detroit, 1962, Mack the Knife in “The “Zuleika”; Piccadilly, Oct., 1959, 

Three Penny Opera”; Grist Mill Play- played Henrietta Argan in “The 

house. New Jersey, 1962, El Gallo in Love Doctor”; Vaudeville, Mar,, 

“The Fantasticks”; toured for eleven 1960, Mrs. Gilchrist in “Follow That 

weeks in 1963 as Host and principal Girl”; Lyric, Hammersmith, Nov., 

soloist in “A Leonard Bernstein Gala”; 1961, appeared in the revue “Out of 

Civic, Chicago, 1963, Mack the Knife in My Mind”; Comedy, May, 1962, played 
“The Three Penny Opera”; in Cleve- the title part of Mary in “Little Mary 
land, Ohio, 1963, again played in “The Sunshine”; Mermaid, Apr., 1963, 

Merry Widow”; City Center, New played Berinthia in the musical “Virtue 
York, Mar., 1964, Colonel Fairfax in in Danger,” subsequently transferring 
“The Yeomen of the Guard” and Ralph with the production to the Strand, 
Rackstraw in “H.M.S. Pinafore”; also June, 1963; Ashcroft, Croydon, Jan., 
in 1964 appeared in “Roberta,” 1964, played Victoria in “Home and 
“Carousel,” “Milk and Honey,” and Beauty”; Hampstead Theatre Club, 
“Mr. President”; Johannesburg, South Aug., 1965, played Violet, Nell, and 
Africa, 1964, played Danilo in “The Rover in “How's the World Treating 
Merry Widow”; Goodspeed Opera You?”, subsequently appearing at the 
House, East Haddam, Conn., June- New Arts, Jan., 1966, in the same pro- 
Aug., 1965, played Judas Macabeo in duction transferring to Wyndham’s, 
“Man of La Mancha,” appearing in the Jan., 1966, and to the Comedy, May, 
same part at the A.N.T. A., Washington 1966; made her Broadway d6but in 
Square, Nov., 1965, and remaining in Oct., 1966, at the Music Box Theatre 
this part at the Martin Beck, Eden and in the same play; returned to play 
Mark Hellinger Theatres until the Alice Challice in the musical “Darling 
play’s closing in June, 1971; is also of the Day” at the George Abbott 
prominent on the concert platform, Theatre, Jan., 1968, receiving a 
as a broadcaster, and on television; “Tony” for the Best Musical Actress 
first appeared in films 1951, in “The 1967; Ahmanson, Los Angeles, Dec., 
Tales of Hoffmann,” and has since 1968, played Victoria in “Love 
appeared in “Carousel”; author of Match”; Chichester Festival, 1969, 
“The Tales of Rounseville” and played the Mother-in-Law in “The 
“Outline and Manual for the Singing Caucasian Chalk Circle,” Lady Fidget 
Actor.” Address: Garlen Road, Kat- in “The Country Wife” and Agatha 
onah, New York. Posket in “The Magistrate,” trans¬ 

ferring with the latter production 

ROUTLEDGE, Patricia, actress; b. to the Cambridge Theatre, Sept., 1969; 
Birkenhead, Cheshire, 17 Feb., 1929; first appeared on television in 1954, and 
d . of Isaac Edgar Routledge and his principal performances include Maggie 
wife Catherine (Perry); e. Birkenhead in “Hobson's Choice,” Queen Victoria 
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in “Victoria Regina,” Mrs. Jennings in 
“Sense and Sensibility” and Dorine 
in “Tartuffe” has played leading parts 
in radio productions of “Iolanthe,” 
“Ruddigore,” “Romeo and Juliet,” 
etc. Address: c/o Larry Dalzell Assoc 9 . 
Ltd., 14 Clifford Street, London, W.l. 
W.l. Telephone No.: 01-499 3811. 

ROWLAND, Toby, producing man¬ 
ager; b. Libby, Montana, U.S.A., 
19 Oct., 1916; s. of Morris Downs 
Rowland, and his wife Alberta Louella 
(Allis); m. Mildred Virginia Landstrom 
(Martha Downs); his first production 
was “The Infernal Machine,” at the 
Playroom Club, New York, 1938; his 
first London production was “The 
Desperate Hours,” 1955; he has since 
presented or co-presented, in London 
unless otherwise stated, “Summer¬ 
time,” 1955; “The Crystal Heart,” 
“Camino Real,” “Janus,” “It’s the 
Geography that Counts,” 1957; “Keep 
Your Hair On,” “Come Rain, Come 
Shine” (tour), “Brouhaha,” “Suddenly, 
Last Summer,” “Shadow of Heroes,” 
1958; “Traveller Without Baggage” 
and “Madame de,” “Dark Halo,” 
“Change of Tune,” “Detour After 
Dark,” “The Sound of Murder,” 
“Make A Million” (tour), 1959; 
“Watch It, Sailor,” “Will You Walk A 
Little Faster?” 1960; “Pools Para¬ 
dise,” “TheFantasticks,” 1961; “Rock- 
a-Bye, Sailor,” 1962; “Wait A 
Minim!” 1964; “Nymphs and Satires,” 
1965; “Wait A Minim!” (New York), 
1966; “Forty Years On,” 1968; 
President, Society of West End Theatre 
Managers, 1970. Recreations: Garden¬ 
ing and riding. Address: Cranbourn 
Mansions, Cranbourn Street, London, 
W.C.2. Telephone No.: 01-437 2274. 

ROWLANDS, Patsy, actress; b. 
Palmers Green, London, 19 Jan., 
1935; d. of Albert Edward Rowlands 
and his wife Amy Beatrice Lydia 
(Shillinglaw); e. Convent of the Sacred 
Heart, Whetstone; m. Malcom Sircom; 
trained for the stage at the Guildhall 
School of Music and Drama; first 
professional appearance, 1951, in the 
chorus for a tour of “Annie Get Your 
Gun”; Lyric, Hammersmith, Oct., 
1958, played Thetis Tooke in “Val- 
mouth,” making her first London 


appearance in the same part at the 
Saville, Jan., 1959 ; Criterion, Dec., 
1959, Sylvia Groomkirby in “One-Way 
Pendulum”; Saville, Mar., 1962, Avnl 
Hadfield in “Semi-Detached”; Vaude¬ 
ville, Dec., 1964, appeared in the 
revue “Chaganog”; Mermaid, Apr., 
1966, Toinette m “The Imaginary 
Invalid” and Frosine in “The Miser,” 
in a double bill; films, since 1960, 
include “Tom Jones” and “Carry On 
Loving”; her frequent television ap¬ 
pearances include- plays, serials and 
series, most recently Tnside George 
Webley.” Favourite part Sylvia Groom¬ 
kirby. Recreations: Cooking, driving, 
hairdressing. Address: c/o St. James’s 
Management, 10 St. James’s Place, 
London, S.W.l. Telephone No.: 01- 
629 3902. 

R0WLES, Polly, actress; b. Phila¬ 
delphia, Pa., 10 Jan., 1914; d. of Ralph 
Rowles and his wife Mary (Dick); 
e. Carnegie Institute of Technology; 
m Franklin Snyder (mar. dis.); 
studied acting with Ben Iden Payne, 
Elizabeth Kimberly, Chester Wallace, 
and E. Hickman, made her New 
York debut at the Mercury, Apr., 
1938, when she took over Calpurnia in 
“Julius Caesar”; Shubert, New Haven, 
Jan., 1947, played Ronnie James in 
“Carrot and Club”; made her first 
London appearance at the Strand, 
Mar., 1948, as Natasha Rapakovich in 
“Dark Eyes”; Booth, Feb., 1949, 
played Queen Elizabeth in “Richard 
III”; Booth, Feb., 1950, understudied 
Shirley Booth in “Come Back, Little 
Sheba”; Fulton, Nov., 1950, played 
Sophie Kressner in “The Golden State”; 
National, Feb., 1951, Lucy McLean in 
“The Small Hours”; Plymouth, Jan., 
1952, Candida Kaufman in “Gertie”; 
Lyceum, Nov., 1952, Agnes Carol in 
“Time Out for Ginger”; Booth, Oct., 
1955, Clara Dennison in “The Wooden 
Dish”; Helen Hayes, Apr., 1956, Anne 
Rogers in ‘*Goodbye Again”; American 
Shakespeare Festival, Stratford, Conn., 
July, 1955, Calpurnia in “Julius 
Caesar”; Broadhurst, Oct., 1956, Vera 
Charles in “Auntie Marne,” which she 
played for 637 performances; Henry 
Miller’s, Mar. # 1959, Claire in “Look 
After Lulu* ’; Cort, J an., 1960, Phyllis 
Clyde in “A Mighty Man Is He”; 54th 
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Street, Mar., 1962, Mollie Plummer in 
“No Strings’*; Westport Country 
Playhouse. Aug., 1965, Mrs. Jane 
Wharton Bondry in “A Remedy for 
Winter”; Brooks Atkinson, Mar., 
1966, Evelyn Hopper in “The Best 
Laid Plans”; Belasco, Oct., 1966, 
Madame Xenia in “The Killing of 
Sister George”; toured the U.S., 
1967-8, in the last part; Morosco, 
Dec., 1968, Mrs. Margolin in “Forty 
Carats”; has appeared on television 
in various dramatic programs such as 
Playhouse 90, U.S. Steel Hour, Jamie 
(1954-6), The Nurses, etc. Address: 
Kaplan, Veidt, Adams Agency, 667 
Madison Avenue, New York, N.Y., 
U.S. A. 10021. 

RUBY, Thelma {nie Wigoder), actress; 
b. Leeds, Yorkshire, 23 Mar., 1925; d. 
of Louis Ely Wigoder, M.A., B.D.S., 
J.P., and his wife Paula Ruby (Lu- 
belski); e. Leeds Girls High School; 
Alexandra School, Dublin; Finch 
College, New York; formerly a 
teacher; trained for the stage at 
Yale Drama School; made her first 
appearance on the stage at the Opera 
House, Manchester, 1945, in “The 
Three Waltzes”; made her first 
appearance in London at the Duchess 
Theatre, Mar., 1947, as Matrona in 
“The White Devil”; Saville, Jan., 
1948, played the First Girl in “Four 
Hours to Kill”; Phoenix, Sept., 1948, 
played Muriel Palmer in “Harle¬ 
quinade” (in the double-bill entitled 
“Playbill”); Hippodrome, May, 1953, 
appeared in the revue “High Spirits”; 
New Watergate, May, 1955, appeared 
in the revue “Happy Returns”; Lyric, 
Hammersmith, Sept., 1955, played 
Mrs. Winterton in “The Buccaneer,” 
transferring with the production to 
the Apollo, Feb., 1956; Apollo, June 
1956, appeared in the revue “For 
Amusement Only”; following the 
long run of 698 performances, she 
next appeared at the Lyric, Hammer¬ 
smith, July, 1958, when she played 
Bessie Levy in “The Hamlet of 
Stepney Green”; Palladium, Dec., 
1958, played The Queen in “The 
Sleeping Beauty”; Gaiety, Dublin, 
Mar., 1960, played Mistress Quickly in 
“Chimes at Midnight” (Orson Welles 
version of “Henry IV” Parts I and II); 


Adelphi, Sept., 1960, played The 
Queen in “Once Upon a Mattress”; 
Palladium, Dec., 1960, played the 
Empress of Morocco in “Turn Again 
Whittington”; Queen’s, Sept., 1962, 
followed Anna Quayle in “Stop the 
World—I Want to Get Off”; Royal, 
Stratford, E., Dec., 1964, played 
Countess Gruffanuff in “The Rose and 
the Ring”; Yvonne Arnaud, Guildford, 
Dec., 1965, again played Countess 
Gruffanuff in “The Rose and the 
Ring”; New, Aug., 1966, Mrs. Jor- 
rocks in “Jorrocks”; Royal Court, 
June, 1967, Mumsie Doll in “A View 
to the Common”; Palace, Aug., 1968, 
took over as Fraulein Schneider in 
“Cabaret”; Edinburgh Festival, Sept., 
1969, played Lady Emma Hamilton 
in “The Hero Rises Up,” and at the 
Nottingham Playhouse, Oct., 1969, 
where she also appeared as Goneril in 
“King Lear,” in which production 
she went to the Old Vic, Feb., 1970; 
Apr., 1970, toured as Golde in “Fiddler 
On the Roof”; first entered films, 
1955, and notable pictures include 
“Room at the Top,” “Live Now, Pay 
Later,” etc.; first appeared on tele¬ 
vision, 1951, m “Cranford,” subse¬ 
quently appearing in the series “Before 
the Fringe,” and in “Nicholas Nicklc- 
by,” etc. Favourite parts: Mrs. Winter- 
ton in “The Buccaneer,” the Empress of 
Morocco, the leading female role in 
“Stop the Workl—I Want to Get 
Off,” and Fraulein Schneider in 
“Cabaret.” Recreations: Cooking and 
entertaining. Address: 43 Arthur 
Road London, S.W.19. Telephone 
No.: 01-947 2077. 

RUDDOCK, John, actor; b. Lima, 
Peru, 20 May, 1897; s. of William 
Warren Ruddock and his wife Maud 
Eleanor (Davis); e. University College 
School, Hampstead, and St. Lawrence 
College Ramsgate; m. (1) Avril Edythe 
Voules (mar. dis.); (2) Elizabeth 

Rudder; spent nine months in a Liver¬ 
pool office before joining the Army, 
1915, Lieut, in the 4th Northumber¬ 
land Fusiliers; after leaving the Army, 
studied at the Royal Academy of Music, 
under the late Acton Bond; made his 
first appearance on the stage at the 
Empire Theatre, Kingston, Jan., 1922, 
in “Brown Sugar”; appeared with 
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various repertory companies, and 
also played in Shakespeare with Henry 
Baynton's company, and Ben Greet's 
company; 1931-2, with the Shake¬ 
speare Memorial Theatre, Stratford- 
on-Avon, touring the U.S.A. with the 
company, 1931; made his first appear¬ 
ance in London, at the Prince of Wales, 
11 Feb., 1931, as a Chinese in “The 
Ninth Man’*; Kingsway, Oct., 1932, 
Prime Minister Hughes in “ Versailles ”; 
Royalty, Apr., 1934, Tito in “The 
Mask and the Face”; 1936-9, Frequent¬ 
ly in John Clements’ productions at 
the Intimate, Palmers Green; Rich¬ 
mond, Aug., 1937, Lcn Griffin and 
Fullergrave in “Poison Pen”; New, 
Mar., 1939, Gibson in “The Man in 
Half-Moon Street”; with the Old Vic 
Company, Nov., 1940-Apr., 1941,Feste 
in “Twelfth Night,” and Rev. Thomas 
Bagot in “Trilby”; Arts, May-Dec., 
1942, Myron Berger in “Awake and 
Sing,” Admiral Papanin in “The House 
of Regrets,” and Mr. Rencelaw in “ The 
Drunkard”; St. James’s, Feb, 1943, 
Bolshintsov in “ A Month in the Coun¬ 
try,” subsequently playing the Doctor; 
Arts, Jan., 1944, Don Abel in “ Don Abel 
Wrote a Tragedy”; St. James’s, Dec., 
1944, the Father in “The Glass Slip¬ 
per,” Shakespeare Memorial Theatre, 
Stratford-on-Avon, 1947 season, played 
John of Gaunt in “Richard II,” Gon- 
zalo in “The Tempest,” Boyet in 
“Love’s Labour’s Lost,” Shylock in 
“The Merchant of Venice,” and Friar 
Laurence in “ Romeo and J uliet ” ; His 
Majesty’s, Oct., 1947, played Gaunt 
and Friar Laurence; Cambridge, Nov., 
1948, Professor Chu in “Home is 
To-Morrow”; Arts, Feb., 1949, Cokane 
in “Widower’s Houses”; Duke of 
York’s, June, 1949, George Hewson in 
“The Third Visitor”; New Boltons, 
Mar., 1951, appeared as the Ghost in 
“Hamlet”; Embassy, June, 1951, 
played Jacob Engstrand in “Ghosts”; 
Mermaid, Sept., 1951, Gonzalo in 
“The Tempest”; Arts, Dec., 1951, 
Father Looe and Mr. Texel in “The 
Great Adventure”; Arts, May, 1952, 
played Peacey in “The Voysey In¬ 
heritance”; Old Vic (for Bristol Old 
Vic Company), June, 1953, appeared 
as the Duke of Exeter in “Henry V”; 
Duke of York's, Apr., 1959, played 
Harry in “Gilt and Gingerbread”; 


[RUS 

Mermaid, Dec., 1959, Ben Gunn in 
“Treasure Island”; Yvonne Amaud 
Theatre, Guildford, Sept., 1965, played 
Titus Dudgeon in “The Devil's Dis¬ 
ciple”; same theatre, Mar., 1966, 
Peter Bcrnadone in “The Door”; 
Mermaid, Sept., 1967, Friar m “Nathan 
the Wise”; Mar., 1969, Dabble in 
“Lock Up Your Daughters”; first 
appeared in films, 1938, in “Lan¬ 
cashire Luck,” and has since appeared 
in many films, including “Quo Vadis,” 
“Lust For Life,” “Martin Luther,” 
“Lawrence of Arabia,” “Cromwell,” 
etc.; television productions include: 
“Idiot's Delight,” “Richard of Bor¬ 
deaux,” “Call on Kuprin,” “The 
Chertsey Apprentice,” “Elizabeth R,” 
etc.; member of the B.B.C. Drama 
Repertory Company, 1954-5, 1957-8, 
1963-4, 1971; 1961-71, taught at 

Guildford School of acting. Favourite 
parts: John of Gaunt, Papinin in “The 
House of Regrets” and Polonius m 
“Hamlet.” Recreations: Music, garden¬ 
ing and photography. Address: 17 
Cheselden Road, Guildford, Surrey. 

RUSSELL, Iris, actress; b . Kuala 
Lumpur, F.M.S., 22 Feb., 1922; d. of 
William Roy Russell and his wife 
Elizabeth (Haddow); e. St. Denis 
School. Edinburgh; m. (1) Nigel 
Harvie Bennet (mar. dis ); (2) W. G. 
Chapman, (dec.); studied at the 
Glover-Turner Robertson School of 
Dramatic Art, Edinburgh; made her 
first appearance on the stage at the 
Theatre Royal, Bath, 5 May, 1941, as 
the Viscomte de Toumai in “The 
Scarlet Pimpernel”; toured, 1941-3, 
with Donald Wolfit’s company; first 
appeared in London, at the Strand, 24 
Dec., 1941, as Hermia in “A Midsum¬ 
mer Night's Dream,” and subse¬ 
quently appeared there, Jan.-Feb., 
1942, as Jessica in “The Merchant of 
Venice,” the Prince of Wales in 
“Richard III,” and Anne Page in 
“The Merry Wives of Windsor”; St. 
James’s, Dec., 1942, Kitty Clive in 
“The Romance of David Garrick”: 
Jan., 1943, Goneril in “King Lear,” 
and Maria in “ Twelfth Night ”; during 

1943— 4, toured for E.N.S.A., as Mary 
in “Without the Prince”; during 

1944- 5, played in repertory at Wolver¬ 
hampton, and Alexandra Theatre, 
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Birmingham, and toured in Italy, as 
Susan in “The Late Christopher 
Bean"; Lindsey Theatre, Sept., 1945, 
played Jalline in “Winter of Our Dis¬ 
content"; toured, 1946, as Masha in 
“ Redemption “; Lyric, Hammersmith, 
Nov., 1946, and Duke of York's, Jan., 

1947, Esther Eccles in “Caste"; 
Mercury, Aug., 1947, Mary Godwin in 
“The Shelley Story"; during 1948, 
appeared in several productions at the 
“Q" Theatre; Winter Garden, Oct. 

1948, Princess Nieou-chi in “Lute 
Song"; also played repertory at the 
Regent Theatre, Hayes, 1948; Phoe¬ 
nix, May, 1949, Dorinda in “The 
Beaux' Stratagem," which ran over a 
year; “Q," Aug., 1950, played Ilona 
Szapary in “Give Me Yesterday"; 
during 1951 appeared at the Glasgow 
Citizen's Theatre as Perpetua in 
“Venus Observed" and Mrs. Maclehose 
in “The Other Dear Charmer," and at 
the Edinburgh Festival as the Countess 
of Buchan in “King of Scots"; at 
the “Q," Oct., 1951, played Elizabeth 
in “Cry For the Moon"; toured, 1952, 
as Linda Bryant in “Shadow of a 
Man," and appeared at the Edinburgh 
Festival as Nanny in “Highland 
Fair"; played leading parts at the 
Glasgow Citizen's Theatre during the 
seasons 1952-53 and 1953-54; at the 
Royal Princesses', Glasgow, Nov., 
1952, played Louisa Temple in “A 
Masque of Summer"; Edinburgh 
Festival, 1953, again appeared in 
“Highland Fair"; Edinburgh Festival, 
1954, again appeared as Mrs. Maclehose 
in “The Other Dear Charmer"; toured, 
1963, as Stella in “Photo Finish" with 
the Oxford Playhouse Company; 
Royal, Windsor, 1967, appeared in 
“The Killing of Sister George"; has 
frequently broadcast and appeared in 
many films and television plays; prin¬ 
cipal television appearances include 
“Jane Eyre," “Bleak House" (serial), 
the series Emergency Ward 10, and, 
recently, “Away With the Ladies," 
and the serials “Daniel Deronda" and 
“Timeslip." Recreations: Golf, read¬ 
ing, and gardening. Address: 6 
Wentworth Road, Oxford. Telephone 
No.: Oxford 56173. 

RUSSELL, Rosalind, actress; 6, 

Waterbury, Conn., 4 June, 1912; d. of 


James E. Russell and his wife Clara 
(McKnight); e. Marymount College, 
Tarrytown-on-the-Hudson; m. Fred¬ 
erick Brisson; studied for the stage at 
the American Academy of Dramatic 
Arts, N.Y.; made her first appearance 
on the stage in a stock company in 
Saranac Lake, N.Y., 1930, in “Good¬ 
bye Again"; made her first appear¬ 
ance on Broadway at the Guild, Oct., 
1930, in the revue “The Garrick 
Gaieties," in which she subsequently 
toured; Lyceum, Apr., 1931, Miss 
Mallory in “Company's Coming"; 
Lyceum Theatre, 1932, played in 
“Talent"; for the next three years 
she appeared in a number of plays 
for the Theatre Guild, until her 
performance in a revival of “The 
Second Man" brought her a screen 
test with a following long-term con¬ 
tract; made her return to the theatre 
in 1951, touring in the U.S. as Gillian 
Holroyd in “Bell, Book, and Candle"; 
Winter Garden, N.Y., Feb., 1953, 
she appeared in her first musical 
as Ruth in “Wonderful Town" 
(adapted from the film “My Sister 
Eileen"), receiving the N.Y. Drama 
Critics Award and “Tony" Award for 
the Best Performance by an Actress m 
a Musical, 1953-54; after more than 
five hundred performances, she left the 
cast to return to Hollywood to fulfil a 
film contract; at the Broadhurst, N. Y., 
Oct., 1956, she played the titl e-rdle in 
“Auntie Marne"; notable films in 
which she has appeared include: 
“Craig’s Wife," “The Women," “My 
Sister Eileen," “Sister Kenny," 
“Mourning Becomes Electra," “Pic¬ 
nic," “Auntie Marne," “Five Finger 
Exercise," and “Gypsy"; television 
appearances include “Never Wave at a 
WAC," “Wonderful Town," “The Night 
Goes On"; author of the film script 
“The Unguarded Moment," 1956; 
member of the N.Y. Dramatists Guild; 
Author's League of America; Writer’s 
Guild of America, West, Inc. Address: 
706 North Beverly Drive, Beverly 
Hills, California. 

RUTHERFORD, Dame Margaret, 

D.B.E., (cr. 1967), (O.B.E., 1961), 
actress; b. London, 11 May, 1892; d. of 
William Rutherford and his wife Flor¬ 
ence (Nicholson); e. Wimbledon Hill 
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School and Raven’s Croft; m. Stringer 
Davis; formerly a teacher of speech 
and the piano; studied for the stage 
at the Old Vic, where she made her 
first appearance on the stage, Dec., 
1925, as the Fairy with the Long Nose 
in a pantomime, “Little Jack Homer"; 
subsequently appeared with repertory 
companies at Oxford, Croydon, and 
with the Greater London Players; 
Lyric, Hammersmith, Apr., 1933, 
and Vaudeville, May, 1933, played 
Mrs. Read in “Wild Justice”; Em¬ 
bassy, 1934, Aline Solness in “The 
Master Builder”; His Majesty's, May, 
1935, Lady Nancy in “ Hervey House ”; 
Queen's, Nov., 1935, Miss Flower in 
“Short Story”; Lyric, Sept., 1936, 
Mrs. Palmai in “Farewell Perform¬ 
ance”; Phoenix, Jan., 1938, the 
Mother in “The Melody That Got 
Lost”; Ambassadors', May, 1938, 
Bijou Furse in “Spring Meeting”; 
Globe, Jan., 1939, Miss Prism in “The 
Importance of Being Earnest ” ; toured 
1939, in “Spring Meeting”; Globe, 
Aug., 1939, again played in “The 
Importance of Being Earnest”; 
Queen's, Apr., 1940, Mrs. Danvers in 
“Rebecca”; Piccadilly, July, 1941, 
Madame Arcati in “Blithe Spirit”; 
toured on the Continent, Sept., 1944, 
for E.N.S.A., in “Love from a 
Stranger”; Palace, Dec., 1944, played 
the Queen of Hearts and the White 
Queen in “Alice in Wonderland”; 
London Hippodrome, Apr., 1945, 
Lady Charlotte Fayre in “Perchance 
to Dream”; first appeared in New 
York at the Royale, 3 Mar., 1947, as 
Lady Bracknell in “The Importance 
of Being Earnest,” and subsequently 
toured the United States and Canada 
in this part; Apollo, London, Mar., 
1948, Miss Evelyn Whitchurch in “ The 
Happiest Days of Your Life”; Globe, 
Jan., 1950, Mme. Desmortes in “ Ring 
Round the Moon”; Lyric, Hammer¬ 
smith, Feb., 1952, played Lady Wish- 
fort in “The Way of the World”; 
Royal Court, July, 1952, Constance 
Hargreaves in “Miss Hargreaves”; 
Her Majesty's, Brighton, Dec., 1953, 
appeared as the White Queen in “Alice 
Through the Looking Glass,” sub¬ 
sequently touring in this and playing 
the same part at the Prince's, Feb., 
1954; Royal, Brighton, Oct., 1954, 


played the Duchess of Pont-au-Bronc 
in “Time Remembered,” appearing 
in the same part at the Lyric, Hammer¬ 
smith, Dec., 1954, and the New, Apr., 
1955; Globe, Mar., 1956, played 
Mirabelle Petersham in “A Likely 
Tale”; Saville, Dec., 1956, Lady 
Wishfort in a revival of “The Way of 
the World”; Dublin Festival, May, 
1957, Lady Bracknell in “The Im¬ 
portance of Being Earnest”; toured 
Australia, 1957-8, as Miss Whitchurch 
in “The Happiest Days of Your Life,” 
and in her original part of the Duchess 
in “Time Remembered”; Garrick, 
London, June, 1959, played Minerva 
Goody in “Farewell, Farewell, 
Eugene”; at the Helen Hayes, N.Y., 
Sept., 1960, repeated her performance 
in “Farewell, Farewell, Eugene”; 
Globe, London, May, 1961, played 
Bijou Furze in “Dazzling Prospect”; 
Pembroke, Croydon, Oct., 1961, ap¬ 
peared in a programme of extracts from 
dramatic works entitled “Our Little 
Life”; Haymarket, Apr., 1962, played 
Mrs. Candour in “The School for 
Scandal”; Saville, May, 1965, played 
Mrs. Laura Partridge in “The Solid 
Gold Cadillac”; Jeanetta Cochrane, 
Dec., 1965, the Prologue in “The 
Gulls”; Chichester Festival, June, 
1966, Mrs. Heidelberg in “The Clan¬ 
destine Marriage”; Haymarket, Oct., 
1966, Mrs. Malaprop in “The Rivals”; 
first appeared in films, 1936, in “Dusty 
Ermine,” and pictures include: 
“Blithe Spirit,” “Passport to Pim¬ 
lico,” “The Importance of Being 
Earnest,” “Murder Most Foul,” 
“Chimes at Midnight,” “Arabella,” 
and “The V.I.P.’s,” for which she 
received the Academy (Oscar) Award, 
1964, for her performance as the 
Duchess; received the D B E. in 
the New Year Honours, 1967. Recrea¬ 
tions: Music and walking. Club: 
English Speaking Union. Address: 
c/o Film Rights Ltd., 113-117 Wardour 
Street, London, W.l. Telephone No.: 
01-437 7151. 

RYAN, Madge, actress; b. Towns¬ 
ville, Australia, 8 Jan., 1919; d. of 
Michael Edward Ryan and his wife 
Sarah Josephine (Brady); e. St. 
Patrick’s College, Townsville, Queens¬ 
land ; m. Michael Rumble (mar. dis.); 
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began her career in the theatre as an 
amateur, making her first appearance 
as a professional actress at the Indepen¬ 
dent Theatre, North Sydney, Nov., 
1945, as Birdie in “The Little Foxes”; 
subsequent performances at the same 
theatre included Lavinia in “The Cock¬ 
tail Party,” and Smilja in “Captain 
Carvallo”; at the National Theatre, 
Sydney, Jan., 1956, played Pearl in 
“Summer of the Seventeenth Doll”; 
made her first appearance in London 
at the New Theatre, Apr., 1957, as 
Pearl in “Summer of the Seventeenth 
Doll,” subsequently appearing in the 
same part at the Coronet, New York, 
Jan., 1958; Duke of York's, London, 
Sept., 1959, played Leila Pratt in “The 
Shifting Heart”; Pembroke, Croydon, 
Nov., 1960, Dolly in “The Pleasure 
Garden”; Pembroke, Croydon, Feb., 

1961, played Lottie Lacey in “Dark 
at the Top of the Stairs”; St. Martin's, 
May, 1961, the Nurse in “Time and 
Yellow Roses”; Royal, Bath, Apr., 

1962, Sarah in “The Glad and the 
Sorry Season”; Wyndham’s, June, 
1964, played Kath in “Entertaining 
Mr. Sloane”; Old Vic (National 
Theatre Company), May, 1965, played 
the title-part in “Mother Courage,” 
followed by Mrs. Foresight in “Love 
For Love”; appeared with the National 
Theatre Company in Moscow and 
Berlin, Sept., 1965, in the last produc¬ 
tion; returned to the Old Vic, Apr., 

1966, as Mrs. Maisie Madigan in 
“Juno and the Paycock”; City 
Centre, New York, Feb., 1967, for 
the Bristol Old Vic Company, played 
Gertrude in “Hamlet,” Mistress Over¬ 
done in “Measure for Measure” and 
the Nurse in “Romeo and Juliet,” 
touring the U.S., Europe and Israel 
in these parts; Lyric, London, Sept., 

1967, played Lizzy Sweeny in “Phila¬ 
delphia, Here I Come!”; Sydney and 
Melbourne, Australia, 1968, appeared 
as Mrs. Fumival in “Black Comedy” 
and the Fortune Teller in “White 
Liars” (double bill); Citizens', Glas¬ 
gow, 1970, played Madame Alex¬ 
andra in “Colombe”; first film ap¬ 
pearance Apr., 1960, in “Upstairs and 
Downstairs”; subsequent films in¬ 
clude “Summer Holiday,” “Strange 
Affair,” “I Start Counting” and “The 
Clockwork Orange”; made her first 


appearance on television Dec., 1958, 
and notable productions in which 
she has appeared include “Anna 
Christie,” “One Day of the Year,” 
“Sherlock Holmes,” “The Rainbirds,” 
etc. Favourite parts: Gertrude in 
“Hamlet,” Birdie, Pearl, Kath, and 
Lavinia. Recreations: Swimming, rid¬ 
ing, cooking, reading. Club: Pickwick. 
Address: 54 Blenheim Terrace, St. 
John’s Wood, London, N.W.8. Tele¬ 
phone No.: 01-624 8566. 


RYAN, Robert, actor; b. Chicago, 
Illinois, 11 Nov., 1913; s. of Timothy 
A. Ryan and his wife Mabel A. (Bush- 
nell); e. Loyola Academy, Chicago, and 
Dartmouth College; m. Jessica Cad- 
walader; formerly a salesman, and a 
sailor; prepared for the stage at the 
Max Reinhardt Workshop; made his 
first appearance on the stage at the 
Belasco Theatre, Los Angeles, Apr., 
1939, in “Too Many Husbands”; first 
appeared on Broadway, at the Belasco, 
Dec., 1941, as Joe Doyle in “Clash by 
Night”; re-appeared on the New York 
stage at the Phoenix, Jan., 1954, in the 
title-role of “Coriolanus”; with John 
Houseman founded The Theatre Group 
at the University of California, Los 
Angeles, 1959, and appeared as 
Thomas a Becket in “Murder in the 
Cathedral”; at the Stratford Shake¬ 
speare Festival, Conn., June, 1960, 
played Antony in “Antony and 
Cleopatra”; St. James’s, New York, 
Mar., 1963, played the title-role in 
“Mr. President”; Nottingham Reper¬ 
tory Theatre, fall, 1967, played Oth¬ 
ello and James Tyrone in “Long 
Day’s Journey into Night”; Ethel 
Barrymore, N.Y., May, 1969, Walter 
Burns in “The Front Page,” and 
again in Oct., 1969; Promenade, Apr., 
1971, again played James Tyrone; 
first entered films, in “Golden Gloves,” 
May, 1940, subsequently appearing 
in over 70 films, including: “Billy 
Budd,” “Crossfire,” “Bad Day at 
Black Rock,” “God's Little Acre,” 
“The Longest Day,” etc.; first ap¬ 
peared on television, 1956, and notable 
productions in which he has appeared 
include: “The Snows of Kiliman¬ 
jaro,” and “The Great Gatsby.” 
Recreations: Walking and playing 
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with children. Address: 1 West 72nd 
Street, New York, N.Y., U.S.A. 10023. 

RYDER, Alfred {tie Alfred Jacob 
Corn), actor and director; b. New York 
City, 5 Jan., 1919; s. of Max Corn and 
his wife Zelda (Baruchin); e. Profes¬ 
sional Children’s School; m. Kim 
Stanley; prepared for the stage with 
Benno Schneider, Robert Lewis, and 
Lee Strasberg; first appeared on the 
stage at Public School 70 in a recitation 
of “Hiawatha”; first appeared on the 
professional stage, billed as Alfred 
Corn, at the Civic Repertory, 26 Nov., 
1928, m Eva Le Gallienne’s production 
of *‘Peter Pan,” playing Curly; toured 
in this part, 1929; Belasco, Jan., 1932, 
played Benny Solomon in “East of 
Broadway”; Vanderbilt, Mar., 1934, 
Etienne Du Bois in “Another Love”; 
Ply mouth, May, 1934, Billy Harrison 
in “Come What May”; as Alfred Ryder 
appeared at the Henry Miller’s, Feb., 
1938, as a Baseball Player in “Our 
Town”; Fulton, Mar., 1938, Alec 
Jenkins in “All the Living”; Guild, 
Feb., 1939, Baruch in “Jeremiah”; 
48th Street, Mar., 1939, Ralphie in a 
revival of “Awake and Sing”; Belasco, 
Apr., 1939, played in “yuiet City”; 
New Yorker, Apr., 1940, Dr. Young in 
“Medicine Show”; Belasco, Apr., 1942, 
Knight Templar in “Nathan the 
Wise”; 44th Street, Nov., 1943, Mil- 
hauser in “Winged Victory'*; Belasco, 
Nov., 1944, played in “The Man with 
Blonde Hair”; Belasco, Nov., 1945, 
Sergeant Robert A. Kane in “Sky- 
drift”; during 1946-7 taught at the 
Actors Laboratory, Las Palmas, Cali¬ 
fornia, where he directed “Mooney’s 
Kid Don’t Cry,” “The Long Goodbye,” 
played Ralphie in “Awake and Sing” 
and Mosca in “Volpone”; Interna¬ 
tional, New York, Feb., 1947, Jesse W. 
Lazear in “Yellow Jack”; Cort, Feb., 
1948, Oswald Alving in “Ghosts”; 
toured, Sept., 1948-Apr., 1949, as 
Hamlet and Malcolm in “Macbeth” 
with the Margaret Webster Shake¬ 
speare Company; Shubert, New Haven, 
Connecticut, Nov., 1949, Alfredo in 
“Signor Chicago”; The Arena, New 
York, June, 1950, Mark Antony in 
“Julius Caesar”; A.N.T.A., Dec., 1950, 
Orestes in “The Tower Beyond Trag¬ 
edy”; Fourth Street, 30 June 1956, 


[RYL 

took over from Franchot Tone as 
Astroff in “Uncle Vanya”; Rooftop, 
Jan., 1957, Mosca in “Volpone”; 
Theatre de Lys, Apr., 1959, D. H. 
Lawrence in “I Rise m Flames, 
Cried the Phoenix” and directed 
“Sweet Confession”; Ambassador, 
N.Y., Mar., 1960, Sewell in “One 
More River,” and subsequently di¬ 
rected the national tour; Festival of 
the Two Worlds, Spoleto, Italy, 
summer, 1960, again played D. H. 
Lawrence, and also Laurence and 
The Writer in “The Lady of Larkspur 
Lotion”; Music Box, Apr., 1961, 
directed “A Far Country”; toured, 
1961, as Berenger in “Rhinoceros,” 
also playing this part at the Longacre, 
New York; Mayfair, Mar., 1963, 
directed “Hey You, Light Man 1 ” in 
which he also played Ashley Knight; 
Little Fox, Mar., 1964, directed a 
revival of “In the Summer House”; 
Delacorte, for the New York Shake¬ 
speare Festival, June, 1964, played 
Hamlet, but withdrew from the cast 
after opening night owing to illness; 
Schoenberg Hall, University of Cali¬ 
fornia at Los Angeles, June, 1965, 
directed “Windows”; John Golden Apr., 
1968, directed “The Exercise”; first 
appeared in films in “Winged Victory,” 
1944, and since has played in “T-Mcn,” 
“Story on Page One,” “Invitation to a 
Gunfighter,” “Hotel,” 1968, etc.; 
on radio played Sammy in The Rise 
of the Goldbergs, 1930-3, and continued 
to play various roles on radio for ten 
years; first played on television in 1950, 
and has since played Iago, Tiberius, 
Mark Antony, John Wilkes Booth, 
Claggart in “Billy Budd,” “I Rise in 
Flames, Cried the Phoenix,” “The Lady 
of Larkspur Lotion,” and many other 
classic roles; taught acting at the 
Dramatic Workshop, 1958-60. Address: 
Actors Equity Association, 165 West 
46th Street, New York, N.Y., U.S.A. 
10036. 

RYLANDS, George, C.B.E., M.A., 
director; b. Tockington, near Bristol, 
23 Oct., 1902; s. of Thomas Kirkland 
Rylands and his wife Betha Nisbet 
Wolferstan (Thomas); e. Eton College 
and King's College, Cambridge; Uni¬ 
versity lecturer, Fellow and sometime 
Dean, Bursar, and Director of Studiesof 
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King’s College, Cambridge; a Governor 
of the Old Vic; director and trustee of 
Arts Theatre, Cambridge, to 1946, 
when he succeeded the late Lord 
Keynes as Chairman; directed many 
plays for the A.D.C., and the Marlowe 
Society at Cambridge; directed “Ham¬ 
let" at the Haymarket, Oct., 1944, and 
“The Duchess of Malfi,’’ Apr., 1945; 
devised the solo-recital “The Ages of 
Man," 1959, and the dramatic an¬ 
thology “The World’s A Stage," 1970; 
with Douglas Allen, directed the tele¬ 
vision production of “Troilus and 
Cressida," Sept., 1954; Director of 
L.P. Recording of the whole Shakes¬ 
peare canon (uncut), by professional 


actors with the Marlowe Society, for 
the British Council; also of his selection 
of the English Poets from Chaucer to 
Yeats; is a Director of Tennent 
Productions, Ltd., and Chairman of 
the Apollo Society; author of “Words 
and Poetry"; “Shakespeare, the Poet" 
(in “Companion to Shakespeare Stud¬ 
ies’’); “Shakespeare’s Poetic Energy" 
(British Academy Lecture), 1951; 
toured Australia for the British Coun¬ 
cil, 1964, giving a series of lectures on 
Shakespeare; received the C.B.E. in the 
Birthday Honours, 1961. Clubs: Athen¬ 
aeum and Reform. Address: King's 
College, Cambridge. Telephone No.: 
Cambridge 4411. 


s 


S ACHS, Leonard, actor and direc¬ 
tor ; b. Roodeport, Transvaal, South 
Africa, 26 Sept., 1909; s. of Jacob 
Sachs and his wife Bessie (Channoch); 
e. Jeppe High School and Witwaters- 
rand University; m. Eleanor Sum- 
merfield; made his first appearance on 
the stage at His Majesty’s Theatre, 
Johannesburg, 1926, as Jim Hawkins in 
“Treasure Island”; first appeared in 
London, Mar., 1929, as the Poet in 
“ The Circle of Chalk ”; at the Grafton 
Theatre, 1930, appeared in “ Highbrow 
Variety”; Globe, Sept., 1930, played 
Samuel Kaplan in “Street Scene"; 
toured, 1931, with the Brandon 
Thomas touring repertory company; 
during 1932-3, was engaged with the 
Windsor and Croydon repertory com¬ 
panies; Arts, Feb., 1936, played 
Joseph Severn in “Bright Star"; 
Embassy, June, and Phoenix, July, 
1936, Dr. Oskar Bemhardi in “Pro¬ 
fessor Bemhardi”; New, Sept., 1936, 
Dr. Tiring and Nando in “Girl 
Unknown”; Old Vic., Dec., 1936, 
Somerton in “The Witch of Edmon¬ 
ton”; with Peter Ridgeway, founded 
the Players' Theatre, 1936, and with the 
exception of 3£ years Army service, 
continued to direct and produce at this 
theatre, until 1947; New Lindsey, 
July, 1948, played Tom Sully in 
“Georgia Story”; Richmond, Sept., 
1948, Albert Blondel in “ La Jalousie ”; 
Embassy, Mar., 1949, Helicon in 


“Caligula,” and Sept., 1949, Harry 
Engel in “The Golden Door”; at the 
Festival Gardens, Battersea, 1951, 
performed in “Mr. Sachs's Song 
Saloon," and subsequently toured the 
Moss Empires circuit with this enter¬ 
tainment; Duchess, Mar., 1955, played 
Dr. Vince in “Misery Me"; toured, 
Oct., 1962, as Morry Schwartz in 
“Enter Solly Gold"; Royal Court, 
Sept., 1966, played Mr. Dole in “Three 
Men for Colverton"; Phoenix, Leices¬ 
ter, 1968, Chorus in “Henry the Fifth"; 
Playhouse, Oxford, Jan., 1969, Peter 
Stockman in “An Enemy of the 
People"; in 1969, for the '69 Theatre 
Company, Manchester, appeared as 
Stanley Fender in “Country Matters"; 
has appeared on television, notably as 
the Chairman in “The Good Old 
Days"; first appeared in films, 1936. 
Favourite parts: Peter Standish in 
“Berkeley Square," Chris in “Anna 
Christie," and Vershinin in “The 
Three Sisters." Recreations: Walking 
and dancing. Address: 10 Kildare 
Terrace, London, W.2. Telephone No.: 
01-229 0153. 

SAINT-DENIS, Michel, C.B.E. (Hon.) ; 
actor, dramatic author and director; 
b. Beauvais, France, 13 Sept., 1897; 
s. of Charles St. Denis and his wife 
Marguerite (Copeau); e. College Rollin, 
Paris, and Lyc£e de Versailles; m. 
(1) Marie Ostroga (mar. dis.); (2) 
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Suria Magito; began his career as 
private secretary to Jacques Copeau 
(his uncle by marriage), at the Theatre 
du Vieux-Colombier, subsequently 
becoming stage-manager, then stage- 
director and assistant director at 
the same theatre; he made his first 
appearance as an actor at the same 
theatre, 1922, as Curio in “Twelfth 
Night"; he remained with Copeau and 
“Le Copiaux" in Burgundy for ten 
years, for whom he wrote his first plays, 
in collaboration with Jean Villard; in 
1930, founded and was director and 
producer for La Compagnie des Quinze; 
for which company he directed 
“Noe,'’ “Le Viol de Lucr£ce," “ V6nus 
et Adonis," “Loire," “Don Juan," 
“La Bataille de la Marne," all by 
Andre Obey; “La Vie en Rose," “La 
Mauvaise Conduite," “Lanceurs de 
Graines," “Violante," “Le Sicilien," 
“La Premiere Famille," “Riders to 
the Sea," etc.; at various times played 
Noah, the Man and the Elephant in 
“No6"; Brutus, the Reciter and 
Val&re in “Le Viol de Lucrdce"; the 
Mayor, the Doctor and the Taxi-driver 
in “La Bataille de la Marne”; the 
Coachman m “La Vie en Rose"; 
Legoirfre and Le Commissaire in 
“La Mauvaise Conduite"; the Gar¬ 
dener in “Venus et Adonis" ; Catalino 
in “Don Juan"; the title-rote in “Le 
Sicilien"; L’Ours in “La Premiere 
Famille," etc.; toured with his com¬ 
pany in France, Belgium, Holland, 
Spain, and Switzerland ; made his first 
appearance in London, at the St. 
James’s, 1927, as Lucas in “Le M£decin 
Malgre Lui" ; appeared at the Arts and 
New Theatres, June, 1931, in “Noe"; 
Arts and Ambassadors’, June, 1931, as 
Brutus in “Le Viol de Lucrdce"; Globe, 
Feb., 1934, Catalino in “Don Juan"; 
directed “Noah," “Sowers of the 
Hills," 1935; “The Witch of Edmon¬ 
ton," 1936; “Macbeth," 1937; “The 
Three Sisters," “The White Guard," 
“Twelfth Night," 1938; “Marriage of 
Blood," “Weep for the Spring," 1939; 
mobilized in the Infanterie Coloniale, 
1939-40; appointed Head of the 
French Section, B.B.C., with the pseu¬ 
donym of Jacques Duchesne, 1940-4; 
Radio-Diffusion Francaise, 1944-5; 
after the War, directed “(Edipus 
Rex" for the Old Vic at the New 


Theatre, 1945; directed “A Month 
in the Country," for the Old Vic, 
at the New Theatre, 1949; at the 
Old Vic, Mar., 1951, directed 
“Electra"; general director of the Old 
Vic Theatre School, Apr., 1946-52; 
was appointed a Director of the Old 
Vic Theatre, 1950; supervised (with 
Pierre Sonrel) the reconstruction of 
stage and auditorium for the re¬ 
opening of the Old Vic, Waterloo 
Road, 1950; under the auspices 
of the French Government, founded 
the Centre Nationale Dramatique 
de l’Est, and The £cole Superieure 
d’Art Dramatique, Strasbourg, and 
held the position of general director, 
1952-7; special consultant for founda¬ 
tion of Repertory Theatre and Drama 
School, Lincoln Square, New York; 
Inspecteur-G£n6ral des Spectacles 
since 1959; directed “Oedipus Rex" 
(Sadler’s Wells), 1960; “The Cherry 
Orchard” (Royal Shakespeare Com¬ 
pany), 1961; appointed General Artistic 
Adviser to the Royal Shakespeare Com¬ 
pany, Feb., 1962, subsequently ap¬ 
pointed a director of the Company, 
and in 1966 became Consultant Direc¬ 
tor; co-directed “The Hollow Crown" t 
(U.S ), 1963; directed “Squire Puntila * 
and His Servant Matti," 1965; C.B.E. 
(Hon.); Officier de la Legion d'Hon- 
neur; Croix de Guerre (1914-18); 
Rosette de la Resistance; Chevalier de 
l’Ordre de Leopold; author of “Thea¬ 
tre"; “The Rediscovery of Style," 
1960; founded the London Theatre 
Studio, 1935, where he directed many 
productions, notably “Electra" (of 
Sophocles), 1938, and “Alcestis" (of 
Euripides), 1939; founded the Bilingual 
National Theatre School of Canada 
(Montreal), of which he was Artistic 
\dviser. (Died 31 July, 1971) 

ST. JOHN, Howard, actor; 6. Chic¬ 
ago, Ill., U.S.A.; s. of Sidney St. John 
and his wife Maud (O’Connor); e. St. 
Ignatius School, St. Boniface College, 
Winnipeg, and University of Alabama; 
m. Lois Bolton; engaged on Wall Street, 
1927-32; made his first appear¬ 
ance on the stage at the Punch and J udy 
Theatre, 1925, when he succeeded War¬ 
ren William as JCeith Reddington in 
“Nocturne"; Playhouse, Nov., 1925, 
appeared in “Twelve Miles Out"; Play- 
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house. May, 1932, played Murdock in 
"Bulls, Bears and Asses’*; Fulton, Oct., 
1933, John Ryder in "Keeper of the 
Keys’’; 49th Street, Dec., 1934, Anton 
Hieber in "To-Morrow's Harvest”; 
Fulton, Oct., 1935, Dan Thompson in 
"Triumph”; Biltmore, 1939, succeeded 
Russell Hardie as Bayard Lawrence in 
"The Primrose Path”; Morosco, Sept., 
1941, Dr. Underhill in "Cuckoos on the 
Hearth”; Windsor, Feb., 1942, Horace 
Drury in "Under This Roof,” and 
subsequently at the Forrest, played in 
"Brooklyn U.S.A.”; Henry Miller, 
Sept., 1942, played John Van Brunt in 
"Janie”; Lyceum, Nov., 1944, Julian 
H. Dole in "The Late George Apley”; 
toured, 1946, as Thomas Van Stokes in 
"The Temporary Mrs. Smith”; 
Royale, Nov., 1946, played Paul Epen- 
shade in " The Fatal Weakness *'; Cort, 
Mar., 1949, Charles Brenner in "Two 
Blind Mice”; Henry Miller’s, 1949, 
took over as Ed Devcry in "Born 
Yesterday’’; Westport Country Play¬ 
house, Aug., 1951, played Lord 
Frobisher in "The Foreign Language,” 
and appeared in this part at the 
Coronet, New York, Feb., 1952, when 
the play was renamed "Jane"; toured 
in "Jane” in the fall of 1952; 48th 
Street, Jan., 1954, Mike Foster in "His 
and Hers’’; John Golden, Jan., 1956, 
John Nedlow in "Someone Waiting"; 
Apr., 1956, toured in the part of 
Colonel Purdy in "The Teahouse of 
the August Moon"; St. James, Nov., 
1956, General Bullmoose in "Li'l 
Abner"; Longacre, Nov., 1959, Fred¬ 
erick Ashe in "The Highest Tree"; 
Helen Hayes, July, 1962, took over the 
r61e of Oscar Nelson in "Mary, Mary," 
which he played for one year; first 
entered films, 1948, appearing in "Bom 
Yesterday,” 1950; "Three Coins in the 
Fountain,” 1954; "The Tender Trap," 
1955; "Madison Avenue," 1962. 
"Strait Jacket," 1964; "Strange Bed¬ 
fellows,” 1965; first appeared in 
television in 1944 and has since played 
regularly on all major networks. 
Favourite parts: Paul in "The Fatal 
Weakness.” Recreation: Tennis. Ad¬ 
dress: c/o Actors Equity, 165 West 
46th Street, New York City, U.S.A. 

SAINT- SUBRIB. Arnold, producer; 
h. Washington, D.C., 18 Feb., 1918; s. 


of Saul Saint-Subber and his wife Rose 
(Wesser); e . New York University; 
studied for the stage with John Murray 
Anderson; assistant stage manager 
for "Hellzapoppin,” 1938; assistant to 
John Murray Anderson for "Billy 
Rose's Aquacade,” New York, World’s 
Fair, 1939; Ringling Brothers Circus, 
1942; "Ziegfeld Follies," 1943; "Fire¬ 
brand of Florence," 1945; supervised 
the production "Hollywood Pinafore," 
Alvin, May, 1945, also "Park Avenue," 
Century, N.Y., Nov., 1946; has 
presented or co-presented the following 
productions on Broadway: "Kiss Me 
Kate," 1948; "Out of This World," 
1950; "The Grass Harp," 1952; "My 
Three Angels," 1953; "House of 
Flowers," 1954; "The Square Root of 
Wonderful,” "The Dark at the Top of 
the Stairs," 1957; "A Loss of Roses," 
"The Tenth Man," 1959; "Look! 
We’ve Come Through," 1961; "Har¬ 
old,” 1962; "Barefoot in the Park," 
1963; "Rich Little Rich Girl," (Phil¬ 
adelphia), 1964; "The Odd Couple," 
1965; "The Odd Couple" (London), 
"The Star-Spangled Girl," 1966; "Dr. 
Cook’s Garden," "There’s a Girl in My 
Soup," "The Little Foxes," 1967; 
"Plaza Suite," "Carry Me Back to 
Morningside Heights," "Weekend," 
"House of Flowers," 1968; "Last of 
the Red Hot Lovers," 1969; "The 
Gingerbread Lady,” 1970. Address: 
116 East 64th Street, New York, N.Y. 
10021. Telephone No.: TE 8-3020. 

SAKS, Gene, actor and director; h. 
New York City, 8 Nov., 1921; s. of 
Morris J. Saks and his wife Beatrix 
(Lewkowitz); e. Cornell University 
(A.B. 1943); m. Beatrice Arthur; 

prepared for the stage at the Actors 
Studio with Lee Strasberg, Sanford 
Meisner, and David Pressman, and at 
the Dramatic Workshop; made his 
stage debut in a high school production 
of "Charley’s Aunt,” 1939, playing 
Lord Fancourt Babberley; made his 
professional d6but at the Cherry Lane, 
New York, June, 1947, as Joxer in 
"Juno and the Paycock"; July, 1947, 
Vicar and Poet in "The Dog Beneath 
the Skin"; Aug., 1947, the Engineer 
in "Gas”; Sept., 1947, Henry IV in the 
Pirandello play of that name; Oct., 
1947, Rene St. Gall in "The Watched 
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Pot”; Morosco, Dec., 1947, The Butler 
in "Topazc"; Provincetown Playhouse, 
June, 1948, Old Shepherd in "The 
Infernal Machine’*; June, 1948, Park 
Attendant in "Within the Gate"; 
June, 1948, the Doctor in "him"; 
Cherry Lane, June, 1949, the German 
in "Yes Is for a Very Young Man"; 
Aug., 1949, Professor of Religion in 
"Too Many Thumbs"; Sept., 1949, 
Monsieur Jordan in "The Bourgeois 
Gentleman"; Mansfield, Feb., 1950, 
Second Discusser, Marty’s Double, and 
Sam in "All You Need Is One Good 
Break"; toured, 1950-1, as Stcfanow- 
ski in "Mister Roberts"; Circle, 
Atlantic City, New Jersey, summer, 
1951, played the Chauffeur in "Per¬ 
sonal Appearance," Bill Page in "The 
Voice of the Turtle," Wilbur in "For 
Love or Money," and in "Missouri 
Legend"; Majestic, New York, in 1951, 
took over as the Professor in "South 
Pacific"; Phoenix, Jan., 1954, Citizen 
and a Servant in "Coriolanus"; West- 
port Country Playhouse, Connecticut, 
1954, Wicked Duke in "The Thirteen 
Clocks"; Westchester, New York, Play¬ 
house, Aug., 1954, Billy Gordon in 
"Late Love"; Phoenix, Mar., 1955, 
Ragnar Brovik in "The Master Build¬ 
er"; City Center, May, 1955, Professor 
in "South Pacific"; Westchester Play¬ 
house, Aug., 1955, Charlie Reader in 
"The Tender Trap"; June, 1956, 
Richard Sherman in "The Seven Year 
Itch"; Westport Country Playhouse, 
Connecticut, July, 1956, Del Rio in 
"The Gimmick"; Carnegie Hall Play¬ 
house, Oct., 1956, various roles in 
"Johnny Johnson"; Phoenix, Dec., 
1956, First God in "The Good Woman 
of Setzuan"; A.N.T.A., Feb., 1957, 
took over from Martin Balsam as the 
Son-in-Law in "Middle of the Night"; 
Phoenix, Feb., 1958, Captain in "The 
Infernal Machine"; 46th Street, Sept., 
1958, The Professor in "Howie"; 
Festival of the Two Worlds, Spoleto, 
Italy, 1959, played various roles in 
"Album Leaves"; Booth, Nov., 1959, 
Rabbi in "The Tenth Man"; Martin 
Beck, Dec., 1960, Norman Yarrow in 
"Love and Libel”; Booth, Oct., 1961, 
Morestan in "A Shot in the Dark"; 
Eugene O’Neill, Apr., 1962, Leo 
Herman in "A Thousand Clowns"; 
turned to directing and, at the 


Henry Miller’s, Mar., 1963, directed 
his first Broadway play, "Enter 
Laughing"; has since directed "The 
Millionairess" (tour), "Nobody Loves 
an Albatross," 1963; "Half a Six¬ 
pence," "Generation," 1965; "Marne," 
1966; "A Mother's Kisses," 1968; 
"Sheep on the Runway," 1970; played 
Leo in the film of "A Thousand 
Clowns," 1966, and directed "Barefoot 
in the Park," 1968, "The Odd Couple," 
"Cactus Flower," 1969, etc.; has 
appeared frequently on the various 
dramatic television programs, notably 
the A dors Studio Senes, 1949, U.S. Steel 
Hour, You Are There, Playwright ’55 
and '56, etc. Address: 271 Central 
Park West, New York, N.Y., U.S.A. 

SALACROU, Annand, dramatic 
author; b. Rouen. France, 9 August, 
1899; e. Lycee, Le Havre; author of the 
following plays: “Le Pont de 1’Europe, ’’ 
1927; "Atlas Hotel," 1931; "Une 
Femme Libre," 1934; "L’lnconnue 
d’Arras," 1935; "La Terre est Ronde," 
1938; "Histoire de Rire ("No Laughing 
Matter"), 1939; "Les Fiances du 
Havre," 1944; "Les Nuits de la 
Colere," 1946; "L’Archipel Lenoir" 
("The Honour of the Family"), 1947^ 
"Les Invites du Bon Dieu," "Sens 
Interdit," 1953; "Une Femme Trop 
Honnete," 1955; "Le Miroir," 1956; 
"Boulevard Durand," 1959; "Comme 
les Chardons," 1964; films he has 
written include: "La Beaut<5 du 
Liable"; television plays include: 
"Les Nuits de la CoRrc," 1948, and 
"Dieu le Savait"; he is a member of 
the Academie Goncourt and President 
of the Society des Auteurs Dramatiques 
de France. Address: 1 bis. Avenue 
Foch, Paris 16e, France. 

SALBERG, Derek S., O.B.E., J.P., 
manager; b. Birmingham, Warwick¬ 
shire, 30 July, 1912; s. of Leon Salberg 
and his wife Janie (Thomas); e . 
Chigwell House School, Birmingham, 
and Clifton College; tn. Joan Horstead; 
joined the Alexandra Theatre, Bir¬ 
mingham, 1932, as stage manager, 
subsequently appointed assistant 
manager, and appointed General 
Manager of the theatre in 1936; 
Managing Director and Licensee, 1937; 
member of the Drama Panel of the Arts 
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Council of Great Britain 1953-61; a 
director of the Sadler’s Wells Theatre 
Trust Ltd.; original member of the 
Board of the National Theatre, 1963-5; 
awarded the Gold Medal of the Bir¬ 
mingham Civic Society, 1961; created 
Justice of the Peace, 1961; served 
in the Royal Corps of Signals in 
World War II, subsequently being 
transferred to RASC/EFI for service 
with E.N.S.A.; received the O.B.E. in 
the Birthday Honours, 1965. Recrea¬ 
tion: Cricket. Clubs: Royal Automo¬ 
bile, Press (Birmingham), and Union 
(Birmingham). Address: 14 Hay- 
field Road. Birmingham, 13. Telephone 
No.: 021-449 3277. 

SALLIS, Peter, actor; b. Twicken¬ 
ham, 1 Feb., 1921; s. of Harry Sallis 
and his wife, Dorothy Amea Frances 
(Barnard); e. Minchenden Grammar 
School, Southgate; m. Elaine Usher 
(mar dis.); was formerly employed 
as a bank clerk; studied for the stage 
at the R.A.D.A.; made his first 
appearance on the professional stage, 
Arts, Sept., 1946, as a Soldier and 
Servant in “The Scheming Lieuten¬ 
ant”; after three years in various 
repertory theatres, and appearing 
on tour, he returned to London, 
Aldwych, May, 1951, as Fedotik in a 
revival of “The Three Sisters”; Lyric, 
Hammersmith, Nov., 1951, Roger 
Doremus in “Summer and Smoke,” 
and transferred with this to the 
Duchess, Jan., 1952; Old Vic, May, 

1952, played the Jeweller in “Timon of 
Athens”; Mermaid. Sept., 1952, played 
the Porter and Doctor in “Macbeth”; 
Mermaid, Oct., 1952, played Hoard in 
“A Trick to Catch the Old One”; 
during John Gielgud's season at the 
Lyric, Hammersmith, Dec., 1952-May, 

1953, appeared as Waitwell in “The 
Way of the World,” and Retrosi in 
“Venice Preserved”; Aldwych, Apr., 

1954, 1st Soldier in “The Dark is Light 
Enough”; Haymarket, Nov., 1954, 
played Joe Scanlon in “The Match¬ 
maker”; Globe, May, 1955, Virgil 
Penny in “Into Thin Air”; Duke of 
York's, June, 1955, Stage Manager in 
Orson Welles's adaptation of “Moby 
Dick”; Garrick, Sept., 1955, Priest in 
“The Count of Cterembard”; Saville, 
Feb., 1956, played Fag in a revival of 


“The Rivals”; Fortune, Dec., 1956, 
played J.G. in “Who Cares?”; Ald¬ 
wych, Apr., 1957, Denny in “Janus”; 
Winter Garden, Dec., 1957, Frank 
Braddock in “Be My Guest”; Lyric, 
Hammersmith, Jan.-Apr., 1959, ap¬ 
peared as Simon and Bardre in 
“Danton’s Death,” Thrifty in “The 
Cheats of Scapin”; and Doctor and 
Provost in “Brand”; Royal Court, 
July, 1959, Gigot in “Look After 
Lulu”; New, Sept., 1959, took over 
the part of Van Putzeboom in the same 
play; Royal Court, Apr., 1960, played 
Bottard in “Rhinoceros,” transferring 
to the Strand, June, 1960; Arts, 
Aug., 1960, played Peter in “The 
Zoo Story”; Royalty, Jan., 1961, 
played Phillip Vanderkamp in “Master¬ 
piece”; Garrick, Apr., 1962, Mr. Moxer 
in “Two Stars For Comfort”; Lyric, 
May, 1963, Morestan in “A Shot in 
the Dark”; Lyric, Apr., 1964, Ladislav 
Sipos in the musical “She Loves Me”; 
made his first appearance in New York 
at the Broadway Theatre, Feb , 1965, 
as Dr. Watson in “Baker Street”; 
Belasco, New York. Dec., 1965, Hud¬ 
son in “Inadmissible Evidence”; 
Strand, July, 1966, Roat in “Wait 
Until Dark”; Palace, Feb., 1968, 
Herr Schultz in “Cabaret”; made 
his first appearance in films, 1952, 
and played in the following films: 
“Anastasia,” “The Doctor’s Dilemma,” 
“The Scapegoat,” “Saturday Night and 
Sunday Morning,” “The V.I.P.’s,” 
“The Mouse on the Moon,” etc.; first 
appeared on television, 1948, and 
among many parts, has played Samuel 
Pepys in “The Diary of Samuel Pepys.” 
Favourite parts: Roat in “Wait until 
Dark,” and Sipos in “She Loves Me.” 
Recreations' Painting and gardening. 
Address: c/o I.F.A. Ltd., 11-12 Han¬ 
over Street, London, W.l. 

SANDS, Diana, actress; b. New York 
City, 22 Aug., 1934; d. of Rudolph 
Sands and his wife Shirley; e. Perform¬ 
ing Arts High School; specially pre¬ 
pared for the stage at the H.B. 
Studio, with Michael Howard, Frances 
Adler, Lloyd Richards, singing with 
Bernard Graham, dancing with the 
New Dance Group and International 
Dance Studio, and others; made her 
first professional appearance on the 
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stage at the Caravan, New York, 1953, 
as Juliet in “An Evening with Will 
Shakespeare”; Barbizon-Plaza, Sept., 
1953, took over as a Defending Angel 
in “The World of Sholom Aleichem”; 
Greenwich Mews, 1954, played Jenny 
Hill in “Major Barbara”; in 1955 
played with Lionel Shepard’s Panto¬ 
mime Theatre Repertory Group; 
Cherry Lane, May, 1956, played a 
Dancer in “The Man with the Golden 
Arm”; Greenwich Mews, Mar., 1957, 
Laura Turnham in “A Land Beyond 
the River”; Jan Hus House, 1958, 
Betty Macdonald in “The Egg and 
I”; Ethel Barrymore, Mar., 1959, 
Beneatha Younger in “A Raisin in 
the Sun,” and toured in this part 
1960-1; Gramercy Arts, Oct., 1961, 
played in the revue “Another Evening 
with Harry Stoones”; Vandam, Mar., 
1962, Lily in “Black Monday”; Theatre 
de Lys, during 1962, took over various 
parts in the revue “Brecht on Brecht”; 
Premise, 1962, played in the impro- 
visational revue “The Premise”; Booth, 
Dec., 1962, Adelaide Smith in “Tiger, 
Tiger, Burning Bright”; A.N.T.A., 
Apr., 1964, Juanita in “Blues for 
Mr. Charlie”; A.N.T.A., Nov., 1964, 
Doris W. in “The Owl and the Pussy¬ 
cat”; made her London debut at the 
Criterion, 2 Mar., 1966, as Doris W. 
in “The Owl and the Pussycat”; 
Theatre Atlanta, Atlanta, Georgia, 
Mar., 1967, Cleopatra in “Caesar and 
Cleopatra”; Theatre of the Living 
Arts, Philadelphia, May, 1967, the 
title role of “Phaedra”; Vivian Beau¬ 
mont, Jan., 1968, Joan in “Saint 
Joan,” and, Feb., 1968, Cassandra in 
“Tiger at the Gates”; Ambassador, 
Oct., 1968, Ruth in “We Bombed in 
New Haven”; John Golden, Apr., 
1969, Gloria in “The Gingham Dog”; 
entered films in “Caribbean Gold,” 
1952, and has since played in “A 
Raisin in the Sun,” “An Affair of the 
Skin,” etc.; has appeared on television 
in The Nurses, The Outer Limits, in 
poetry recitations, etc.; received the 
Outer Circle Critics Award for “A 
Raisin in the Sun.” Address: William 
Morris Agency, 1350 Avenue of the 
Americas, New York, N.Y., U.S.A. 

SANDS, Dorothy, actress; b. Cam¬ 
bridge, Mass., 5 Mar., 1893; d. of 


Frank Edgar Sands and his wife Lydia 
Reynolds (Phipps); e. Radcliffe Col¬ 
lege; formerly a teacher; studied for 
the stage at the Curry School of Ex¬ 
pression, Boston, at the Central School 
of Speech and Drama, London, and 
with George Pierce Baker at the 
“47 Workshop,” Harvard; wrote 
and directed the pageant “The Spirit 
of Niagara Falls,” at Niagara Falls, 
N.Y., July, 1919; made her first 
professional appearance on the stage at 
the Studebaker Theatre, Chicago, Dec., 

1923, as Jane in “The Children of the 
Moon”; first appeared in New York, 
at the Belmont Theatre, 1924, when 
she played Nautcha in “Catskill 
Dutch”; joined the Neighborhood 
Playhouse Repertory Company, ap¬ 
pearing in “Grand Street Follies of 

1924, ” and remained a member of this 
company until 1927 ; during this period 
she played in a variety of plays, inclu¬ 
ding: “The Tuttle Clay Cart,” 1924; 
“The Critic,” “The Legend of the 
Dance,” and “The Dybbuk,” 1925; 
“The Romantic Young Lady” and 
“The Lion Tamer,” 1926; “Pinwheel,” 
1927; also appearing annually in her 
impersonations of stage and screen 
stars in the production “Grand Street 
Follies”, Bijou, Nov., 1927 Clothilde* 
in “The Stairs”; Booth, N.Y., May 

1928, appeared in “Grand Street 
Follies of 1928”, Comedy, Apr., 

1929, Madame Arkadma in “The 
Seagull”; Booth, May, 1929, “The 
Grand Street Follies”; Plymouth, 
Dec., 1929, Helena Grey in “Half- 
Gods”, Little, Feb., 1930, Emily 
Coster in “Many-a-Slip”; Royale, 
Feb., 1931, Winifred Dexter in “Rock 
Me, Julie”; Shubert-Riviera, Apr., 
1931, Julie Cavendish in “The Royal 
Family”; between 1932-9, gave one- 
woman recitals “Styles in Acting,” 
and “Our Stage and Screen” at the 
Booth Theatre, N.Y., and also on a 
coast to coast tour of the United 
States; played many stock engage¬ 
ments, 1931-42; toured, 1939, as Pro¬ 
serpine Garnett in “Candida”; Guild 
Theatre, N.Y., Jan., 1942, played Mrs. 
Yoder in “Papa Is All”; Longacre, 
N.Y , May, 1942, played Josephine 
Bender in “All the Comforts of 
Home”; Ethel ^anymore, Apr., 1943, 
Jessie Frame in “Tomorrow the 
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World"; Biltmore, Jan., 1946, Tina 
in "A Joy Forever"; again played 
stock, 1946-49; under the auspices of 
the American State Department, 1949, 
toured Germany, with her own enter¬ 
tainment "American Theatre High¬ 
lights" and appeared in this at the 
Mercury, London, June, 1949; 
A.N.T.A., N.Y., Dec., 1950, played 
Maud Mayo in "The Cellar and 
the Well"; toured U.S., 1951-2, as 
Aunt Queenie in "Bell, Book, and 
Candle"; City Center, N.Y., Feb., 
1953, and Ethel Barrymore, 1953, 
played Mrs. Tarleton in "Misalliance"; 
Coronet, N.Y., Nov., 1954, played Lady 
Bonnington in "Quadrille"; Belasco, 
N.Y., Apr., 1957, Cornelia Knight in 
"The First Gentleman"; Phoenix, 
N.Y., Oct., 1957, Ivy in "The Family 
Reunion"; Morosco, Jan., 1958, took 
over from Helen Hayes as the Duchess 
in "Time Remembered"; Phoenix, 
Oct., 1958, played Hannah Kennedy in 
"Mary Stuart"; on a Rockefeller 
Foundation Grant, she visited Istanbul 
and Ankara, 1958, to give her one- 
woman entertainment "Styles in Act¬ 
ing," also directing the play, "Ah, 
Wilderness!" at the Turkish National 
Theatre, Ankara; Cort, N.Y., Oct., 
1959, played Madame Bobignot in 
"Moonbirds”; Players, off Broadway, 
Nov., 1960, played Little Pigeon in 
"Whisper to Me"; toured Europe, 
Middle East, and South America with 
the American Repertory Company for 
the U.S. State Department, 1961, as 
the Fortune Teller in "The Skin of 
Our Teeth" and Aunt Ev in "The 
Miracle Worker"; Charles Playhouse, 
Boston, Apr., 1962, appeared in "The 
Autumn Garden"; Westport Country 
Playhouse, Conn., Oct., 1963, Mrs. 
Visserthooft in "The Moments of 
Love"; Booth, Nov., 1963, Mrs. 
Goolsby in "Once for the Asking"; 
City Center, May, 1964, Mrs. Pearce in 
"My Fair Lady"; toured, Mar.-Aug., 
1965, as Madame Alvarez in "Gigi"; 
Greenwich Mews, Mar., 1966, took 
over as Oenone in "Ph£dre," and 
played this part in Denver and Aspen, 
Colorado, Aug., 1966; Bonfils, Denver, 
July, 1967, Martha Brewster in 
"Arsenic and Old Lace"; Th6&tre de 
Lys, Dec., 1967, Mrs. Miles in "The 
Club Bedroom"; University of Denver, 


Apr., 1968, Mrs. Hardcastle in "She 
Stoops to Conquer"; Lunt-Fontanne, 
Mar., 1969, Mrs. Meserve in "Come 
Summer"; Brooks Atkinson, Jan., 
1970, Hattie Fields in "Paris Is 
Out!"; first appeared on television, 
1948, and has played in "Morning's 
at Seven," "Pygmalion," and the 
title-role in "Colette"; teacher of 
Classic Acting at the American Theatre 
Wing (Professional Training Program), 
and received the "Tony" Award 
for Teaching, 1959; member of the 
Council of the Actors Equity Associa¬ 
tion; member of the Advisory Board 
of I.A.S.T.A.; Hon. Phi Beta Kappa 
from Radcliffe College. Favourite 
parts: Prossy in "Candida," Madame 
Arkadina in "The Seagull," and Mrs. 
Tarleton in "Misalliance." Recreations: 
Gardening and travelling. Clubs: Cos¬ 
mopolitan, and Radcliffe. Address: 
The Ruxton, 50 West 72nd Street, 
New York, N.Y., U.S.A. 10023. 
Telephone No,: SU 7-0500. 

SANDS, Leslie, actor and dramatic 
author; b. Bradford, Yorkshire, 19 
May, 1921; s. of Albert Edward Sands, 
and his wife Alice (Riley); e. Hanson 
High School, Bradford, and Leeds 
University; m. Pauline Williams; 
first appeared on the stage singing 
comic songs at the age of seven; first 
appeared on professional stage 14 
July, 1941, at the Lyceum, Sheffield, 
as Peter Storm in "Do You Remem¬ 
ber?"; first appeared on the London 
stage 18 Dec., 1946, at the Piccadilly, 
as Silius in "Antony and Cleopatra"; 
Aldwych, Dec., 1947, played Menteith 
and first murderer in "Macbeth"; 
after a season at Bristol Old Vic, 
1948-9, and an Australian tour, 
1950-1, appeared in repertory at the 
Alexandra, Birmingham, 1951-6; 
Theatre Royal, York, June, 1963, 
Sir Giles Overreach in "A New Way to 
Pay Old Debts"; Aldwych, Feb., 
1970, for R.S.C., Mr. Link in "After 
Haggerty"; Aug., 1970, same theatre, 
Sir Toby Belch in "Twelfth Night"; 
Criterion, Feb., 1971, again played 
Mr. Link; films, since 1960, include 
"The Deadly Affair" and "One More 
Time"; television, since 1955, includes 
"Where the Difference Begins," "The 
Lump" and the series "Cluff"; is the 
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author of six stage plays and has Aldeburgh Festival, 1962; author of 
written extensively for television. “The Daring Young Man on the 

Favourite part: Coriolanus. Recreations: Flying Trapeze," 1934, “My Name Is 

Dogs, gardening. Address: c/o Fraser Aram," 1939, “Dear Baby," 1944, 
and Dunlop Ltd., 91 Regent Street, “The Adventures of Wesley Jackson," 
London W.l. Telephone No.: 01-734 1946, “Papa You're Crazy," 1957, 

7311. “Here Comes, There Goes, You Know 

Who," 1961, “Boys and Girls To- 
SAROYAN, William, dramatic gether," 1963, “Not Dying," 1963, and 
author and novelist; b. Fresno, Cali- other novels and short story collec- 
fornia, 31 Aug., 1908; 5. of Armenag tions. Address: c/o Harcourt, Brace 

Saroyan and his wife Takoohi (Saro- and World, Inc., 750 Third Avenue, 
van); Fresno; m. Carol Marcus (mar. New York 10017, U.S.A. 
dis.); formerly a telegraph messenger, 

newspaper reporter, and postal em- SARTRE, Jean-Paul, dramatic 
ployee; entered on the management author; b. Paris, 5 June, 1905; e. La 

of the Lyceum Theatre, New York' Rochelle and Paris; after concluding 

1941, where he staged his own play, his military service, went to Le Havre 

“The Beautiful People"; at the Belasco, as a teacher of philosophy; commenced 

1942, staged “Across the Board on writing, 1936; first attracted attention 

Tomorrow Morning" and “Talking to with a semi-autobiographical novel. 

You"; at the Theatre Royal, Stratford, “La Nausee"; served in the Army 

London, Apr., 1960, directed his own from Sept., 1939, taken prisoner during 

play, “Sam, the Highest Jumper of 1940, and was a prisoner-of-war 1940-1, 

Them All"; also author of the following when he was released, owing to ill- 

plays : 4 ‘My Heart’s in the Highlands," health; subsequently lectured on Greek 

1939; “The Time of Your Life," 1939, Drama at the Charles Dullin School of 

which gained the New York Critics Acting; is the author of the following 

Circle Award and the Pulitzer Prize, plays: “Les Mouches" (“The Flies"), 

1940; “Love’s Old Sweet Song," 1942; “Huis Clos" (“No Exit," 1943, 

“Sweeney Among the Trees," “Hero and “Vicious Circle," 1946); “Mort 

of the World," “Something About a sans Sepulture" (“Men Without 

Soldier," 1940; “Hello, Out There," Shadows," 1947); “La Putain Res- 

“Afton Water," “Razzle-Dazzle" (a pectueuse" (“The Respectable Prosti- 

col lection of short plays), 1942; tute," 1947); “Crime Passionnel," 

“Get Away Old Man," 1943; “The 1948; “Les Mains Sales," (“Red 

Hunger," “Ping Pong Players," 1945; Gloves," 1948); “Le Diable et le Bon 

“Don't Go Away Mad," 1949; “The Dieu," 1950; “Nekrassov," 1957; 

Son," 1950; “Jim Dandy," “The “Les S6questr6s d’Altona" (“Altona"), 

Violin Messiah," 1951; “Opera, Op- 1959; “Kean" (adaptation from a play 

era," 1955; “Once Around the by Dumas), 1961; he was the founder 

Block," 1956; “The Cave Dwellers," and editor of the newspaper, Les Temps 

“Ever Been in Love with a Midget?" Modernes\ author of several novels and 

(Berlin), 1957; “Parisian Comedy," works on existentialism and ethics, as 

“Settled Out of Court" (co-author), well as a biography of Jean Genet. 

“Sam, the Highest Jumper of them All," Address: 42 Rue Bonaparte, Paris. 

1960; “High Time Along the Wa¬ 
bash," a trilogy produced at Purdue SAUNDERS, James, dramatic author; 
University, 1961; wrote a ballet, “The b. Islington, London, 8 Jan., 1925; s. of 

Great American Goof," produced at Walter Percival Saunders and his wife 

the Ballet Theatre, New York, 1940; Dorcas Geraldine (Warren); e. Wem- 

films include “The Human Comedy" bley County School, Southampton 

(Academy (Oscar) Award, 1943), and University; m. Audrey Cross; formerly 

“The Time of Your Life"; wrote “Ah a tutor; author of the following plays: 

Sweet Mystery of Mrs. Murphy" and “Moonshine," 1955; “Alas, Poor 

“The Unstoppable Gray Fox" for Fred" (one-act), “The Ark," 1959; 

television; wrote the text for the “Committal" (one-act), “Barnstable" 

cantata “Ah Man," performed at the (one-act), “Return"to a City" (one-act), 
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1960; "A Slight Accident” (one-act), 
1961; “Double Double,” “Next Time 
I'll Sing to You,” 1962; “Next Time 
I’ll Sing to You” (revised), “The 
Pedagogue” (one-act), “Who Was 
Hilary Maconochie?” (one-act), “Next 
Time I’ll Sing to You” (New York), 
1963; “A Scent of Flowers,” “Neigh¬ 
bours” (one-act), 1964; “The Italian 
Girl” (co-author), 1968; “A Man’s 
Best Friend,” “Haven,” “The Borage 
Pigeon Affair,” “The Travails of 
Sancho Panza,” 1969; plays for tele¬ 
vision include: “Just You Wait” 
(from his stage play “Double Double”), 
1963; first radio play “Watch Me 
I’m a Bird,” 1964; Most Promising 
Playwright (with Charles Wood) in 
Evening Standard Award, 1963. Rec¬ 
reations: Play writing, arguing the toss. 
Address: c/o Margaret Ramsay Ltd., 
14a Goodwin’s Court, St. Martin’s 
Lane, London, W.C.2. 

SAUNDERS, Peter, producing man¬ 
ager and theatre owner; b. London, 
23 Nov., 1911; 5. of Ernest Saunders; 
e. Oundle; m. Ann Stewart; was 
formerly a film cameraman, film 
director, and subsequently a journa¬ 
list; during the war he was 6 years 
in the army rising from the ranks to 
captain; has presented the following 
plays, either alone or in association 
with others; “Fly Away Peter,” 
(St. James’s), 1947; “The Perfect 
Woman” (Playhouse), 1948; “Breach 
of Marriage” (Duke of York's), “My 
Mother Said” (Fortune), “Wanted 
on Voyage” (tour), “The Ex-Mrs. Y.” 
(tour), 1949; “The Poison Belt” 
(tour), “Murder At The Vicarage” 
(tour), “Flowers for the Living” (tour), 
“Castle In the Air” (tour), “Black 
Coffee” (tour), 1950; “Daddy Wore 
Velvet Gloves” (tour), “The Hollow” 
(Fortune), “Say It With Flowers” 
(tour), 1951; “To Dorothy A Son” 
(tour), 1952; “The Mousetrap” 1952, 
produced at the Ambassadors, and 
after 8 years at the same theatre, on 
25 Aug., 1960, achieved The Long 
Run Record (in London and New 
York) of 3214 performances, and still 
continues Dec., 1971; “Witness For 
The Prosecution” (Winter Garden), 
1953; “The Manor of Northstead” 
(Duchess), “Spider’s Web” (Savoy), 


1954; in New York, with Gilbert 
Miller, presented “Witness For The 
Prosecution” 1954; in England, pre¬ 
sented “The Water Gipsies” (Winter 
Garden), “The Delegate” (tour), 1955; 
“One Bright Day” (Apollo), “To¬ 
wards Zero” (St. James’s), “The Bride 
and the Bachelor” (Duchess), 1956; 
“Subway in the Sky” (Savoy), 1957; 
“Verdict” (Strand), “The Trial of 
Mary Dugan” (Savoy), “The Un¬ 
expected Guest” (Duchess), “A Day 
In The Life Of . . .” (Savoy), 1958; 
“Murder on Arrival” (tour), “And 
Suddenly It's Spring” (Duke of 
York's), 1959; “Go Back For Mur¬ 
der” (Duchess), “The More The 
Merrier” (tour), 1960; “Milk and 
Honey” (tour), “You Prove It” (St. 
Martin’s), 1961; “Fit To Print” 
(Duke of York’s), “Rule of Three” 
(Duchess), 1962; “Alfie” (Duchess), 
1963; “The Reluctant Peer” (Duch¬ 
ess), “Hostile Witness” (Haymarket), 
“Every Other Evening” (Phoenix), 
1964; “Return Ticket” (Duchess), 
1965; “Arsenic And Old Lace” (Vaude¬ 
ville), “Justice Is A Woman” (Vaude¬ 
ville), 1966; “As You Like It” 
(Vaudeville), 1967; “Oh Clarence 1 ” 
(Lyric), 1968; “On A Foggy Day” 
(St. Martin’s), 1969; “The Jockey 
Club Stakes” (Vaudeville), 1970; 
“Move Over Mrs. Markham” (Vaude¬ 
ville), 1971; operated repertory at the 
Royal Artillery Theatre, Woolwich, 

1951; also at the Prince of Wales 
Theatre, Cardiff, 1956; in 1958, took 
over a long lease of the Ambassadors 
Theatre; bought the freehold of the 
Duchess Theatre, 1961, and sold it in 
1968; acquired a long lease of the 
St. Martin's Theatre, 1968; bought 
freehold of the Vaudeville Theatre, 
1969; has produced more than 1500 
programmes for Radio Luxembourg, 
and has also presented a series of plays 
of his own choice for television, in¬ 
cluding “The Manor of Northstead” 
on A. E. Matthews’ 90th Birthday, 
1959; received the Variety Club of 
Great Britain’s Silver Heart for the 
“Theatrical Manager of the Year,” 
1955; is a member of the Executive 
Council of the Society of West End 
Theatre Managers (President, 1961-2 
and again 1967-9); member of the 
Council of the Theatrical Managers 
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Association 1958-64; President of the 
Stage Golfing Society, 1963; President 
of the Stage Cricket Club from 1956-65; 
was one of the Consortium that bid 
successfully for Yorkshire Television 
and was a director of the first Board, 
1967; director of West End Theatre 
Managers Ltd.; chairman and manag¬ 
ing director of Peter Saunders Ltd., 
Peter Saunders Theatres Ltd., and 
Peter Saunders Properties. Recrea¬ 
tions: Cricket, chess and the music of 
George Gershwin. Address: Vaude¬ 
ville Theatre, Strand, London, WC2R 
ONH. Telephone No * 01-240 3177. 

SAVORY, Gerald, actor and dramatic 
author; b. London, 17 Nov., 1909; s. 
of Kenneth Douglas (Savory) and his 
wife Grace Mabel (Lane); e. Bradfield 
College; m. (1) Teo Dunbar; (2) Althea 
Murphy; (3) Annette Carell; (4) 
Sheila Brennan; made his first appear¬ 
ance on the stage at the Savoy Theatre, 
12 Jan., 1926, as the Earl of Loam 
in the juvenile performance of “The 
Admirable Crichton”; subsequently 
engaged as a stockbroker's clerk; 
made his first appearance, profes¬ 
sionally, at the Playhouse, Whitley 
Bay, 30 Apr., 1931, as Mr. Smith 
in “It Pays to Advertise”; Ambassa¬ 
dors’, London, Feb, 1932, played 

Laker in “The Queen’s Husband”; 
toured in Canada, with Barry Jones’ 
company, 1932; appeared with the 
Hull repertory company, 1932-3; 
toured in Australia with his mother, 
1933-4; played in repertory com¬ 
panies at Brighton and Bourne¬ 
mouth, 1934-5, and at Perth, 1936; 
appeared at the New, London, 1936, 
in “Girl Unknown” and Savoy, Nov., 
1936, in “Young Madame Conti”; 
subsequently went to America; at 
the Cort Theatre, New York, Dec., 
1941, played Norman in “Golden 
Wings”; Henry Miller, Dec., 1942, 
Sergeant Miller in “Flare Path”; 
Playhouse, Apr., 1944, Bradley in 
“Sheppey”; author of “George and 
Margaret,” 1937, which ran for two 
years; “Good and Proper,” 1938; 
“String Quartet,” 1939; “Hand in 
Glove” (with Charles Freeman), 1944; 
“Now the Day is Over,” 1945; “The 
Quick and the Dead,” 1946; “Mar¬ 
riage Aforethought,” 1948; “A Likely 
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Tale,” 1956; “A Month of Sun¬ 
days,” 1957; “So Many Children,” 
“Come Rain, Come Shine,” 1958; 
“Hilary,” 1959; “Cup and Saucer,” 
1961; “The Twinkling of an Eye,” 
1965; author of a novel, “Behold This 
Dreamer.” 1943; Executive Producer 
of Granada Television, 1964; head of 
plays, B.B.C. television, 1965. Recrea¬ 
tion : Music. A ddress • 20 Charles 

Street, London, W.l. Telephone No : 
01-499 1732. 

SCALES, Prunella {nee Illingworth), 
actress; b. Sutton Abinger, Surrey, 
22 June, 1932; d. of John Richardson 
Illingworth, and his wife Catherine 
(Scales); e. Moira House, Eastbourne; 
m. Timothy West; trained for the 
stage at the Old Vic School, London, 
and Herbert Berghof Studio, New 
York (under Uta Hagen); first ap¬ 
peared on the stage in Sept., 1951, at 
the Theatre Royal, Bristol, as the 
Cook in “Traveller Without Luggage”; 
first appeared on the London stage in 
May, 1954 at the Arts, as Lucrezia in 
“The Impresario from Smyrna,” and 
later that year was in the revue 
“Reprise” at the Watergate; made her 
Broadway debut at the Rovale, Dec., 
1955, as Ermengarde in “The Match¬ 
maker”; Shakespeare Memorial, Strat¬ 
ford, 1956, appeared as Nerissa in 
“TheMerchant of Venice,” Jacqucnetta 
in “Love's Labour's Lost,” and Juliet 
in “Measure for Measure”; Oxford 
Playhouse, 1957, played the pupil in 
“The Lesson,” Alice Arden in “Frost 
at Midnight,” and Myrrhine in “Lys- 
istrata”; Prince's, Oct., 1957, Aline in 
“The Man of Distinction”; Arts, Jan., 
1958, and later at the Winter Garden, 
Margie in “The Iceman Cometh”; 
Players', Dec., 1958, Nelly Denver in 
“The Silver King”; toured Europe in 
1959 with the Oxford Playhouse 
Company, as Olivia in “Twelfth 
Night,” and Hermia in “A Midsummer 
Night’s Dream; Bromley Little The¬ 
atre, Nov., 1960, played Anna Bowers 
in “All Good Children”; Oxford, Aug., 
1961, Marita in “Whiteman”; Garrick, 
Feb., 1962, appeared in the revue 
“Not To Worry”; Arts, May, 1963, 
played Mabel in “The Trigon”; Birm¬ 
ingham Repertory, 1965, Hermione in 
“The Winter’s Tale”; Hampstead 
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Theatre Club, Jan., 1966, Leontine 
in "The Birdwatcher"; Arnaud, Guild¬ 
ford, Oct., 1966, appeared in the 
revue , "Night is for Delight"; Vaude¬ 
ville, Jan., 1967, Valerie in "Say 
Who You Are"; Chichester Festival, 
June, 1967 Cherry in "The Beaux' 
Stratagem"; Fortune, 1967, took over 
the part of Lika in "The Promise"; 
Duke of York’s, Feb., 1968, played 
Jackie Coryton in "Hay Fever"; 
Chichester Festival, May, 1968, the 
Wife in "The Unknown Soldier and 
His Wife"; Mermaid, Sept., 1969, 
Emma Partridge in "Children's Day"; 
Wyndham's, Jan., 1970, Esther Goon- 
ahan in "It's a Two Foot Six Inches 
Above the Ground World"; appeared 
in the Ambiance lunchtime produc¬ 
tions, "After Magritte" (Apr., 1970), 
and "Have You Met Our Rabbit?" 
(Dec.); films, since 1952, include 
"Hobson's Choice," "Room at the 
Top" and "Waltz of the Toreadors"; 
first television performance also 1952, 
in "Fride and Prejudice" and appear¬ 
ances include "The Secret Garden," 
"Ghosts," and the series "Marriage 
Lines." Favourite parts: Helena in 
"All’s Well That Ends Well," Nora in 
"A Doll's House," and Esther Goon- 
ahan. Recreations: Gardening and 
reading. Address: c/o Peter Crouch 
Ltd., 5-6 Coventry Street, London, 
W.l. 

SCHAEFER, George, director and 
producer; b. Wallingford, Conn., 16 
Dec., 1920; s. of Louis Schaefer and his 
wife Elsie (Otterbein); e. Oak Park 
High School, Illinois; Lafayette Col¬ 
lege (B.A.) and Yale Drama School; m. 
Mildred Trares; directed his first pro¬ 
duction for the stage with the Pastime 
Players, Oak Park, 1937, with "Leave 
It to Psmith"; for the U.S. Army 
Special Services, Honolulu, Hawaii, 
1942-5, directed more than fifty 
productions; directed his first New 
York production at the Columbus 
Circle Theatre, 14 Dec., 1945, when he 
staged "Hamlet"; City Center, June, 

1946, again directed "Hamlet"; Mc¬ 
Carter Theatre, Princeton, N.J., Jan., 

1947, co-directed "Darling, Darling, 
Darling"; Alvin, Oct., 1947, co¬ 
directed, "Man and Superman"; Music 
Box, Mar., 1948, directed "The Linden 


Tree"; at the City Center has served 
as executive producer, artistic director, 
or director of the following plays: 
"Man and Superman," "She Stoops to 
Conquer," 1949; "The Com Is Green," 
"The Heiress," "The Devil's Disciple," 
"Captain Brassbound’s Conversion," 
1950; "The Royal Family," "Richard 
II," "The Taming of the Shrew," 
"Dream Girl," "Idiot's Delight," "The 
Wild Duck," 1951; "Anna Christie," 
"Come of Age," "The Male Animal," 
"Tovarich," "First Lady," 1952; Mar¬ 
tin Beck, Oct., 1953, co-produced, "The 
Teahouse of the August Moon"; made 
his London ddbut as director at Her 
Majesty’s, Apr., 1954, with "The 
Teahouse of the August Moon"; he has 
since directed: "The Southwest Cor¬ 
ner"; "Kiss Me, Kate," 1955; "The 
Apple Cart," 1956; "The Body Beauti¬ 
ful," 1958; "Write Me a Murder," 
1961, (London, 1962); directed "Zenda" 
(also coproduced), 1963; at the New 
York World Fair, 1964, produced "To 
Broadway with Love"; directed "The 
Great Indoors," 1966; between 1952- 
8, directed over 25 musicals at the 
State Fair, Dallas, Texas; directed 
his first film, "Macbeth," 1960; since 
1954, he has both produced and 
directed innumerable television plays 
and musicals; including "Hamlet," 
"Richard II," and "Macbeth," "One 
Touch of Venus," "Alice in Wonder¬ 
land," "The Devil’s Disciple," "Dream 
Girl," "The Corn Is Green," "The Good 
Fairy," "The Taming of the Shrew," 
and "The Cradle Song," 1955-6; "Bom 
Yesterday," "Man and Superman," 
"The Little Foxes," "The Lark," 
"There Shall Be No Night," and "The 
Yeoman of the Guard," 1956-7; "Green 
Pastures," "On Borrowed Time," 
"Little Moon of Alban," and "Dial *M' 
for Murder," 1957-8; "Harvey," 
"Gift of the Magi," "Meet Me in Saint 
Louis," "Johnny Belinda," "Kiss Me, 
Kate," "Berkeley Square," and "Green 
Pastures," 1958-9; "Winterset," "A 
Doll’s House," "Christmas Festival— 
The Borrowed Christmas," "The Tem¬ 
pest," "The Cradle Song," "Captain 
Brassbound’s Conversion," and "Turn 
the Key Deftly,'' 1959-60; * * Shangri-La,'' 
"Time Remembered," "Give Us Barab- 
bas," "The Joke and the Valley," 
and "Golden Child," 1960-1; "Victoria 


1380 



WHO’S WHO IN THE THEATRE 


[SCH 


SCH] 

Regina,” “Hour of the Bath,” and 
“Arsenic and Old Lace,” 1961-2; “The 
Teahouse of the August Moon,” 
“Cyrano de Bergerac,” “Pygmalion,” 
“The Invincible Mr. Disraeli,” and 
“The Hands of Danofrio,” 1962-3; 
“The Patriots,” “A Cry of Angels,” 
“Abe Lincoln in Illinois,” and “Little 
Moon of Alban,” 1963-4; “The Fanta- 
sticks,” “The Magnificent Yankee,” 
“The Holy Terror,” 1964-5, etc.; in 
1959 formed Compass Productions, 
Inc., serving as president; member of 
the Phi Beta Kappa Society and has 
received a D.Litt., honoris causa, from 
Lafayette College, 1963; received 
numerous awards for his television 
work, including two Emmy Awards, the 
Sylvania Award, three Radio Television 
Daily Awards, and two Directors Guild 
of America Awards. Recreations: 
Theatre and film going, and duplicate 
bridge. Club: Players. Address: 1 
West 72nd Street, New York, N.Y., 
U.S.A. 

SCHARY, Dor 6, dramatic author, 
director, and producer; b. Newark, 
New Jersey, 31 Aug., 1905; s. of Her¬ 
man Hugo Schary and his wife Belle 
(Drachler); e. Central High School, 
Newark; m. Miriam Svet; began his 
career in the theatre as an actor, and 
made his first appearance in New 
York at the Sam H. Harris Theatre, 
Feb., 1930, when he played Jake in 
“The Last Mile”; after more than 
twenty years as a writer and producer 
of films, he returned to New York, Cort 
Theatre, Jan., 1958, where he co¬ 
produced (with the Theatre Guild) his 
own play “Sunrise at Campobello,” 
which won five Antoinette Perry (Tony) 
Awards; (with the Theatre Guild), 
Shubert, Feb., 1959, co-produced and 
directed “A Majority of One”; Play¬ 
house, Apr, 1959, produced “Triple 
Play”; Longacre, Nov., 1959, co¬ 
produced and directed his own play 
“The Highest Tree”; Winter Garden, 
Nov., 1960, co-produced and directed 
“The Unsinkable Molly Brown”; Billy 
Rose, Mar., 1961, produced and 
directed his adaptation of “The 
Devil’s Advocate”; Ambassador, Jan., 
1962, co-produced and directed “Some¬ 
thing About a Soldier”; Forrest, 
Philadelphia, Sept., 1962, directed 


his own play “Banderol”; Music 
Box, Dec., 1963, produced and di¬ 
rected “Love and Kisses”; Belasco, 
Dec., 1964, produced and directed his 
own play “One by One”; Cort, New 
York, Nov., 1965, co-presented and 
directed “The Zulu and the Zayda”; 
John Golden, Jan., 1970, wrote 
4 4 Brightower”; Professor in Residence, 
University of Illinois, 1966; appointed 
New York City’s first Commissioner on 
Cultural Affairs, 25 Feb., 1970; au¬ 
thor of forty films, including “Boys 
Town” (Academy [Oscar] Award), 
1938; and “Young Tom Edison,” 
1940; executive producer of over 300 
films for M.G.M. and R.K.O.; in 1951 
became Vice President in charge of 
production at M.G.M.; President of 
Schary Productions Inc., and Schary 
Television Productions Inc., 1959; 
first appeared on television, 1954, 
when he played in Ed Sullivan’s 
program “M.G.M. Story”; received 
Hon. D.H.L. from College of the 
Pacific, and Wilberforce University. 
1951; Hon. D.F.A. from Lincoln 
College, 1960; author of the books 
“Case History of a Movie,” 1950, 
“For Special Occasions,” 1962, “Storm^ 
in the West” (with Sinclair Lewis),* 
1963. Address: 10 East 70th Street, 
New York, N.Y. 10021, U.S.A. 

SCHECHNER, Richard, producer, 
director, editor, teacher; b. Newark, 
New Jersey, 23 Aug., 1934; s. of 
Sheridan Schcchner and his wife Selma 
Sophia (Schwarz); e. Cornell Uni¬ 
versity (B.A. 1956), Johns Hopkins 
University, State University of Iowa 
(M A. 1958), Tulane University (Ph.D. 
1962); m. Joan Macintosh; Editor of 
the Tulane Drama Review , 1962-9, and 
has contributed articles to other 
publications, including the Educational 
Theatre Journal and the Yale French 
Studies, for the East End Players, 
Provincetown, Massachusetts, 1958-61, 
produced and directed “Miss Julie,” 
“The Lesson,” “The Woman of 
Paris,” “Philoctetes,” “Riders to the 
Sea,” “Purgatory,” and “When We 
Dead Awaken”; his play “Blessing of 
the Fleet” was produced by this 
company in 1958, and in New Orleans 
in 1961; also author of “Briseis and 
the Sergeant,” produced by Tulane 
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University, 1962; directed “The 
Maids" at Tulane, 1963; co-producing 
Director of the Free Southern Theatre, 
an integrated troupe that tftured the 
Southern states, and directed its 
production of “Purlie Victorious" in 
1964; founded Performance Group, 
New York, 1968, for whom he has 
produced and directed “Dionysus in 
'69," 1968; “Macbeth," 1969; “Govern¬ 
ment Anarchy" (performed at the 
Electric Circus in June), “Commune," 
1970; “Don Juan," 1971; author of 
“Ionesco and Comic Theory," 1965; 
“Public Domain," 1969. Recreation: 
Turtle training for combat and racing. 
Address: Performing Garage, 33 Woo¬ 
ster Street, New York, N.Y., U.S.A. 
10013; or 29 Washington Square West, 
New York, N.Y. 10011, U.S.A. Tele¬ 
phone No.: 691-5434. 

SCHISGAL, Murray, playwright; b. 
New York City, 25 Nov., 1926; e. 
Brooklyn Law School (Ll.B. 1953); m. 
Renee Shapiro; first produced plays 
were a series of one-acters, “The 
Typists," “The Postman," and “A 
Simple Kind of Love Story," presented 
at the British Drama League, London, 
Dec., 1960; since then has written 
“Ducks and Lovers" produced at the 
Arts, London, Oct., 1961; “The 
Tiger," produced on a double-bill 
with “The Typists," “Knit One, 
Purl Two" (Boston), 1963; “Luv," 
1964; “Windows" (Los Angeles), 1965; 
“Basement," “Fragments," 1967; 
“Jimmy Shine," 1968; “A Way of 
Life," 1969; “The Chinese," “Dr. 
Fish," 1970; his plays “Ducks and 
Lovers" and “The Tiger" were filmed, 
the last under the title “The Tiger 
Makes Out"; “The Typists" produced 
on television in England and Canada; 
received the Vernon Rice Award, the 
Outer Circle Critics Award, etc., for 
“The Tiger." Address: The Dramatists 
Guild, 234 West 44th Street, New 
York, N.Y. 10036, U.S.A. 

SCHLESINGEB, John, director; b. 
London, 16 Feb., 1926; $. of Bernard 
Edward Schlesinger and his wife 
Winifred Henrietta (Regensburg); e. 
Uppingham and Balliol College, Ox¬ 
ford; his first stage production was 
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“No Why" in the R.S.C.'s “Expedi¬ 
tions One," Aldwych, July, 1964; has 
since directed, for the same company, 
“Timon of Athens," Stratford, 1965; 
“Days in the Trees," 1966; films he 
has directed, since “Terminus" in 
1961, include “A Kind of Loving," 
“Billy Liar," “Darling," “Far from 
the Maddening Crowd," “Midnight 
Cowboy" (Oscar 1968) and “Sunday, 
Bloody Sunday." Address: c/o Michael 
Oliver, 40 Piccadilly, London, W.l. 

SCHMIDT, Douglas W., designer; b. 
Cincinnati, Ohio, 4 Oct., 1942; s. of 
Robert W. Schmidt and his wife 
Amy Jean (Murdoch); e. High Mowing 
School, Wilton, New Hampshire, and 
Boston University; first design for the 
stage was the decor for “The Care¬ 
taker," produced at the Playhouse-in- 
the-Park, Cincinnati, July, 1964; de¬ 
signed twenty productions for the 
Playhouse, 1964-8; first designs for a 
New York production were the decor 
of “La Boheme," presented by the 
Juilliard Opera Theatre, Mar., 1965; 
designed six productions for the 
Juilliard Opera Theatre, including 
the world premieres of “The Losers" 
and “Huckleberry Finn," 1971, and 
two for the Juilliard Dance Company, 
1965-71; for the New York Shake¬ 
speare Festival designed “King John," 
1967, “The Memorandum," “Huui- 
Huui," 1968, and “Twelfth Night," 
1969; for the Tyrone Guthrie Theatre, 
Minneapolis, Minnesota, 1969, de¬ 
signed “Julius Caesar" and “The 
Homecoming"; as Resident Designer 
of the Repertory Theater of Lincoln 
Center has designed “The Time of 
Your Life," 1969, “The Good Woman 
of Setzuan," “Operation Sidewinder," 
“Landscape" and “Silence" in a 
double bill for which he also designed 
the costumes, “The Disintegration of 
James Cherry," 1970, “Playboy of the 
Western World," “Enemy of the 
People," “Antigone," “Play Strind¬ 
berg," 1971; for other managements in 
New York designed “The Ox Cart," 
1966, “To Bury a Cousin," “Father 
Uxbridge Wants to Marry," 1967, 
“Paris Is Out I" 1970. Recreation: 
Body building. Address: 607 We9t 
End Avenue, New York, N.Y. 10024, 
U.S.A. Telephone No.: TR 3-5565. 
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SCHNEIDER, Alan, director; b. 
Kharkov, Russia, 12 Dec., 1917; s. of 
Leo Victor Schneider and his wife 
Rebecka (Malkin); e. University of 
Wisconsin (B.A.), Cornell University 
(M.A.), and Johns Hopkins University; 
m. Eugenie Muckle; formerly a teacher 
and journalist; made his d£but as 
director at the Catholic University 
Theatre, Washington, D.C., Oct., 1941, 
when he staged William Saroyan’s “Jim 
Dandy”; continued to direct plays 
for the University until 1952; made 
his debut as an actor at the Belasco, 
New York, Jan., 1944, when he 
played Winkle in “Storm Operation”; 
directed at the Cam Park Theatre, 
Cleveland Heights, Ohio, 1947-8; 
directed his first New York production 
at the Maxine Elliott, Feb., 1948, 
with “A Long Way from Home”; 
at the Bam, Dartington Hall, England, 
July, 1949, directed “My Heart’s in 
the Highlands”; returned to America 
and directed plays in Washington, 
D.C., Massachusetts summer theatres, 
Houston, Texas, etc.; directed “Pull¬ 
man Car Hiawatha” for the Neighbor¬ 
hood Playhouse, N.Y., Jan., 1952, 
and “Hide and Seek,” Apr., 1953; 
he has since directed the following 
plays: “The Remarkable Air. Penny- 
packer,” 1953; “All Summer Long,” 
“Anastasia,” 1954; “The Skm of 
Our Teeth” (also in the Salute to 
France programme, Paris), “Tonight 
m Samarkand,” 1955; “Waiting for 
Godot” (Miami), “Little Glass Clock,” 
“The Trip to Bountiful” (London), 
“The Glass Menagerie” (revival), 1956; 
“The Circus of Dr. Lao” (Chicago), 
“Miss Lonelyhearts,” 1957; “End¬ 
game,” 1958; “Kataki,” “Summer 
of the Seventeenth Doll” (revival), 
1959; “Krapp’s Last Tape,” “Mea¬ 
sure for Measure” (New York Shake¬ 
speare Festival), 1960; “The American 
Dream,” “Happy Days,” “The Cau¬ 
casian Chalk Circle” (Arena, Washing¬ 
ton, D.C.), 1961; “Endgame” (re¬ 

vival), “Uncle Vanya” (Arena, Wash¬ 
ington, D.C.), “Who’s Afraid of 
Virginia Woolf?,” “The Pinter Plays” 
(double-bill, consisting of “The Col¬ 
lection” and “The Dumb Waiter”) 
1962; “The Threepenny Opera” (Arena, 
Washington, D.C.), “The Ballad of the 
Sad Cafe,” 1963; “Play” and “The 


Lover” (double-bill), “Who’s Afraid of 
Virginia Woolf ?” (London), “The Glass 
Menagerie” (Tyrone Guthrie Theatre, 
Minneapolis), “Tiny Alice,” 1964; 
“Do Not Pass Go,” “The Zoo Story” 
and “Krapp's Last Tape” (double- 
bill), “The Mutilated” and “The 
Gnadiges Fraulein” (double-bill), “En¬ 
tertaining Mr. Sloane,” “Herakles” 
(Ann Arbor), “Happy Days,” 1965; 
“Malcolm,” “Slapstick Tragedy,” 
“The Cherry Orchard” (Tel Aviv), 
“A Delicate Balance,” 1966; “You 
Know I Can't Hear You WEen the 
Water's Running,” “The Birthday 
Party,” 1967; “I Never Sang for My 
Father,” “Box,” “Quotations from 
Chairman Alao Tse-Tung,” “Krapp’s 
Last Tape,” “Happy Days,” 1968; 
“The Watering Place,” “The Gingham 
Dog,” “La Strada,” 1969; “Blood 
Red Roses,” “Inquest,” “Saved,” 1970; 
“Waiting for Godot,” 1971; since 
1951 has directed many other plays for 
The Arena Stage in Washington, D.C.; 
received the Antoinette Perry Award 
for “Who's Afraid of Virginia Woolf?,” 
1962-3; received the off-Broadway 
(Obie) Award for “The Pinter Plays,” 
1962-3; directed his first film with, 
Samuel Beckett’s “Film” (New York), 
1964, starring Buster Keaton; di¬ 
rected his first television production, 
“Pullman Car Hiawatha,” 1951; sub¬ 
sequent productions include: “CEdi- 
pus the King,” “The Life of Samuel 
Johnson,” “Waiting for Godot,” 
and “The Years Between”; served 
as drama critic for The New Leader, 
resigning this post 1964; author 
of numerous articles on the theatre 
in Saturday Review, Theatre Arts, 
The New York Times, etc. Recreations: 
Music, reading history, walking, the 
family. Address: 30 Scenic Drive, 
Hastings-on-Hudson, New York, 
U.S.A. Telephone No.: 914 GR 8-2304. 


SCHULTZ, Michael A., director; b. 
Milwaukee, Wisconsin, 10 Nov., 1938; 
s. of Leo Schultz and his wife Katherine 
Frances (Leslie); e. University of 
Wisconsin and Marquette University; 
m. Lauren Jones; directed his first 
play, “Waiting ,for Godot,” at the 
McCarter Theatre, Princeton, New 
Jersey, 1966; directed his first New 
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York production, “Song of the Lusi- 
tanian Bogey," for the Negro Ensemble 
Company, with which troupe he has 
been closely identified, 1968; has 
since directed “Kongi's Harvest," 
“God Is a (Guess What?)" and his 
first London production, “Song of the 
Lusitanian Bogey," 1968; “Does a 
Tiger Wear a Necktie?" “The Reck¬ 
oning," “Every Night When the Sun 
Goes Down," and plays of new play¬ 
wrights at Eugene O’Neill Memorial 
Theatre, 1969; “Operation Side¬ 
winder," “Dream on Monkey Moun¬ 
tain" (Mark Taper Forum, Los Angeles, 
California), “Woyzeck," 1970; “Dream 
on Monkey Mountain" (Negro En¬ 
semble), 1971; directed his first film, 
“To Be Young, Gifted and Black," 
1971, and subsequently directed “Billie 
Holiday"; directed his first television 
production, July, 1971, also “To Be 
Young, Gifted and Black." Address: 
127 West 80th Street, New York, N.Y. 
10024, U.S.A. Telephone No.: 874- 
2798. 

SCHWARTZ, Arthur, composer; b. 
Brooklyn, New York, U.S.A., 25 Nov.; 
s. of Solomon S. Schwartz and his 
wife Dora (Grossman); e. Boys' 
High School, Booklyn, New York 
University (A.B., J.D.), and Col¬ 

umbia University (M.A.); m. (1) 
Katherine Carrington (dec.); (2) 

Mary O'Hagan; originally a teacher 
of English literature in New York 
High Schools, subsequently admitted 
to New York bar, and practiced 
1924-8; composed music for “Grand 
Street Follies," 1926; “The New 
Yorker," 1927; “The Little Show," 
“Grand Street Follies," 1929; “The 
Second Little Show," “Princess Charm¬ 
ing," “The Co-Optimists of 1930," 
"Three's a Crowd," “Here Comes 
the Bride," 1930; “The Band Wagon," 
1931; “Flying Colors," 1932; “Nice 
Goings On," 1933; “Revenge with 
Music," 1934; “At Home Abroad," 
1935; “Follow the Sun," 1936; 
“Virginia," “Between the Devil," 
1937; “Stars in Your Eyes," 1939; 
“American Jubilee," 1940; “Park 
Avenue," 1946; “Inside U.S.A.", 
1948; at the Coronet, Nov., 1950, 
presented “Hilda Crane"; composed 
“A Tree Grows in Brooklyn," 1951; 


“By the Beautiful Sea," 1954; “The 
Gay Life," 1961; “Jennie," 1964; 
“That’s Entertainment," 1971; elected 
Treasurer of The Dramatists Guild, 
1964; member of the Board of 
Directors of A.S.C.A.P., 1958 to 

present; has written numerous scores 
for films, including “Under Your 
Spell," “That Girl from Paris," 1936, 
“Navy Blues," 1941, “Thank Your 
Lucky Stars," 1943, “The Time, the 
Place, and the Girl," 1946, “Excuse 
My Dust," 1951, “Dangerous When 
Wet," “The Band Wagon." 1953, 
“You're Never Too Young," 1955, 
and also produced “Cover Girl," 1944, 
and “Night and Day," 1946. Address: 
A.S.C.A.P., 575 Madison Avenue, 

New York, N.Y., U.S.A. 

SCOFIELD, Paul, C.B.E., actor; b. 
Hurstpierpoint, Sussex, 21 Jan., 1922; 
e. Varndean School for Boys, Brighton; 
m. Joy Parker; studied for the stage 
at the London Mask Theatre School, 
in connection with the Westminster 
Theatre; made his first appearance on 
the stage at the Theatre Royal, 
Brighton, while still at school, 1936, as 
one of the crowd in “The Only Way"; 
first appeared, professionally, at the 
Westminster Theatre, Jan., 1940, in 
“Desire Under the Elms," and sub¬ 
sequently, Apr., 1940, as the Third 
Clerk and the First Soldier in “Abra¬ 
ham Lincoln"; joined the Bideford 
Repertory Theatre Company, spring, 
1941, where he played a variety of 
leading parts; toured for E.N.S.A., 
autumn, 1941, as Vincentio and sub¬ 
sequently Tranio in “The Taming of the 
Shrew"; Birmingham Repertory 
Theatre, Sept.,-Oct., 1942, played 
Stephen Undershaft in “Major Bar¬ 
bara," and Horatio in “Hamlet," with 
the Travelling Repertory Theatre Com¬ 
pany; Whitehall, June, 1943, played 
Alex Morden in “The Moon is Down"; 
played two seasons, 1944-6, with the 
Birmingham Repertory Theatre, ap¬ 
pearing, among other parts, as Reginald 
in “Getting Married," the Prince in 
“The Circle of Chalk," the Clown in 
“The Winter's Tale," Valentine in 
“Doctor's Delight," Young Marlow in 
“She Stoops to Conquer"; Konstantin 
in “The Seagull," John Tanner in “Man 
and Superman," and Philip, the Bastard 
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in “King John”; played two seasons, 
1946-7, at the Shakespeare Memorial 
Theatre, Stratford-on-Avon, appearing 
as Henry V, Don Armado in “Love’s 
Labour’s Lost,’’ Malcolm in “Mac¬ 
beth,’’ Lucio in “ Measure for Measure,** 
Mercutio, Sir Andrew Aguecheek, 
Cloten in “Cymbeline,’’ Pericles, and 
Mephistophilis in Marlowe’s “Faust**; 
Arts Theatre, Nov., 1946, played 
Tegeus-Chromis in “A Phoenix Too 
Frequent’’; His Majesty's, Oct., 1947, 
Mercutio in “Romeo and Juliet,*’ and 
Sir Andrew in “Twelfth Night*’; 
Lyric, Hammersmith, Dec., 1947, and 
Phoenix, Jan., 194S, Young Fashion in 
“ The Relapse "; returned to Stratford- 
on-Avon, for the 1948 season, playing 
the Bastard in “ King John," Bassanio, 
Hamlet, the Clown in “The Winter's 
Tale,** Troilus in “Troilus and Cres- 
sida*’ and Roderigo in “Othello”; St. 
James's, Mar., 1949, Alexander in 
“Adventure Story"; Lyric, Hammer¬ 
smith, Oct., and St. James’s, Nov., 
1949, Konstantin in “The Seagull"; 
Globe, Jan., 1950, Hugo and Frederic 
in “Ring Round the Moon"; Rudolf 
Steiner Hall, July, 1950, Pericles in his 
own production of the play of that 
name; Phoenix, Jan., 1952, played 
Don Pedro in “Much Ado About 
Nothing" ; at the Edinburgh Festival, 
1952, played Philip Sturgess in “The 
River Line,*’ and subsequently ap¬ 
peared in this part at the Lyric, 
Hammersmith, Sept., 1952, and Strand, 
Oct., 1952: during Sir John Gielgud's 
season at the Lyric, Hammersmith, 
Dec., 1952-July, 1953, appeared as 
Richard II, Witwoud in “The Way of 
the World,” and Pierre in “Venice 
Preserved”; Piccadilly, Dec., 1953, 
played Paul Gardiner in “A Question 
of Fact”; Lyric, Hammersmith, Dec., 

1954, and New, Apr., 1955, played 
Prince Albert Troubiscoi in “Time 
Remembered”; toured, Oct., Nov., 

1955, as Hamlet, prior to playing this 
part in Moscow, and then appearing 
in the same production at the Phoenix, 
London, Dec., 1955; in the same 
season at the Phoenix, Apr., 1956, he 
played the Priest in “The Power and 
the Glory” (for which performance he 
won the 1956 Evening Standard Drama 
Award), and June, 1956, appeared as 
Harry in a revival of “The Family 


Reunion”; Piccadilly, May, 1957, 
played Fred Dyson in “A Dead 
Secret"; Saville, Apr., 1958, made his 
first appearance in a musical, as 
Johnnie in “Expresso Bongo"; Globe, 
June, 1959, Clive Foot in “The Com¬ 
plaisant Lover"; Globe, July, 1960, 
played Sir Thomas More in “A Man 
For All Seasons”; at the Stratford 
Shakespearean Festival, Stratford, On¬ 
tario, June-Sept., 1961, played the 
title part in “Coriolanus,” and Don 
Armado in “Love's Labour’s Lost”; 
made his first appearance on Broadway 
at A.N.T.A., Nov., 1961, as Thomas 
More in “A Man For All Seasons” 
(Antoinette Perry Award, 1962); Royal 
Shakespeare Theatre, Stratford-on- 
Avon, Nov., 1962, played the title-part 
in “King Lear,” (Evening Standard 
Award, 1962) subsequently appear¬ 
ing in the same production at the 
Aldwych, Dec., 1962, and at the 
Theatre Sarah-Bemhardt, Paris, May, 

1963, during the Thidtre des Nations 
10th season; with the Royal Shake¬ 
speare Company, toured Berlin, Prague, 
Budapest, Belgrade, Bucharest, War¬ 
saw, Helsinki, Leningrad, and 
Moscow with “King Lear,” Feb.,-May, 

1964, subsequently appearing at the* 
State Theatre, New York, May, 1964, 
with the production; Royal Shake¬ 
speare, Stratford-on-Avon, July, 1965, 
played the title part in “Timon of 
Athens”; Aldwych, Jan., 1966, Ivan 
Alexandrovitch Khlestakov in “The 
Government Inspector”; Aldwych, 
Nov., 1966, Charlie Dyer in “Stair¬ 
case”; same theatre, Dec, 1966, the 
Dragon in “The Thwarting of Baron 
Bolligrew"; Stratford, Aug., 1967, 
played name part in “Macbeth," 
touring Finland and Russia in the 
part, Nov.,-Dec., and appearing at 
the Aldwych, Jan., 1968; Royal 
Court, July, 1968, played Laurie in 
“The Hotel in Amsterdam,” trans- 
fering to the New, Sept., and the 
Duke of York’s, Dec.; Royal Court, 
Feb., 1970, played the title-rdle in 
“Uncle Vanya”; for the National 
Theatre, Old Vic, Mar., 1971, Wilhelm 
Voigt in “The Captain of Kopenick”; 
entered films, 1954, in “Carve Her 
Name with Pride,” subsequent films 
include: “That f.ady,” “The Train,” 
“A Man For All Seasons,” receiving a 
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Hollywood Academy Award (Oscar), 
London Film Academy Award, New 
York Critics’ Award, and the Saint 
Genesius Gold Medal, (Rome), for his 

E erformace as Thomas More; “King 
ear’’ (Danish Bodil Award); “Bartle- 
by’’; Member, Royal Shakespeare 
Directorate, 1966-8; joined the Na¬ 
tional Theatre as an Associate Director, 
1970; received the C.B.E. in the New 
Year Honours, 1956; Hon. L.L.D. 
Glasgow, 1968. Address: The Gables, 
Balcombe, Sussex. Telephone No.: 
Balcombe 378. 

SCOTT, George C., actor; b. Wise, 
Virginia, 18 Oct., 1927; e. University 
of Missouri; m. Colleen Dewhurst; 
played more than 150 parts in stock 
companies before he made his New 
York debut at the Heckscher, for the 
New York Shakespeare Festival, Nov., 
1957, when he played Richard, Duke 
of Gloucester, in “Richard III,” and, 
Jan., 1958, Jacques in “As You 
Like It”; Circle-in-the-Square, Feb., 
1958, Lord Wainwright in “Children 
of Darkness”; Ambassador, Nov., 
1958, Tydings Glenn in “Comes a 
Day”; Heckscher, Jan., 1959, Antony 
in “Antony and Cleopatra”; Henry 
Miller’s, Dec., 1959, Lt. Col. N. P. 
Chipman in “The Andersonville Trial”; 
Salt Lake City, Utah, 1960, Shy lock 
in “The Merchant of Venice”; Billy 
Rose, Oct., 1960, Dolek Berson in 
“The Wall”; Lyceum, Feb., 1962, 
the title-role in “General Seeger” 
(which he also directed and co¬ 
produced) ; Henry Miller’s, Mar., 1962, 
co-produced “Great Day in the Morn¬ 
ing”; New York Shakespeare Festival, 
Aug., 1962, played Shylock in “The 
Merchant of Venice”; Circle-in-the 
Square, Jan., 1963, Ephraim Cabot in 
“Desire Under the Elms”; made his 
London debut with the Actors Studio, 
at the Aldwych, May, 1965, as Ver¬ 
shinin in “The Three Sisters,” in a 
World Theatre season; Vivian Beau¬ 
mont, Oct., 1967, Benjamin Hubbard in 
“The Little Foxes”; Plymouth, N.Y., 
Feb., 1968, Sam Nash, Jesse Kip- 
linger, and Roy Hubley in “Plaza 
Suite”; films in which he has ap¬ 
peared include “The Hustler,” “Dr. 
Strangelove,” “The List of Adrian 
Messenger,” “Anatomy of a Murder,” 


“The Flim Flam Man,” “Patton,* 
etc.; refused the 1971 Academy 
Award (“Oscar”) voted him for this 
last performance; has also appeared in 
the television series “East Side/West 
Side,” 1964-5. Address: c/o Actors 
Equity Association, 165 West 46th 
Street, New York City, N.Y. 10036. 
U.S.A. 

SCOTT, Jay Hutchinson, designer, 
b. Stakeford, Northumberland, 1 Aug., 
1924; s. of Matthew Scott and his 
wife Alice Hutchinson (Elliot); e. 
Edward VII School of Art, University 
of Durham; received further training 
as a member of the People’s Theatre, 
Newcastle-on-Tyne; first London pro¬ 
duction, Arts, Aug., 1945, designed the 
setting and costumes for “The Circle 
of Chalk”; resident designer of 
the Oxford Playhouse, 1945-8; 
Bristol Old Vic, 1949-53; London 
productions include: “Penny Plain,” 
1951; “Dear Charles,” 1952; “Es¬ 
capade,” “The Confidential Clerk,” 
1953; “A Girl Called Jo,” “The Re¬ 
luctant Debutante,” “Misery Me,” 
1955; “Misalliance,” “Plaintiff in a 
Pretty Hat,” 1956; “Dear Delinquent,” 
1957; “The Iceman Cometh,” “Not 
in the Book,” “The Birthday Party,” 
“The Elder Statesman,” “Hot Summer 
Night,” “The Grass is Greener,” 1958; 
“The Rose Tattoo,” “The Marriage- 
Go-Round,” 1959; “The More the 
Merrier,” “Double Yoke,” “Follow 
That Girl,” “Horses in Midstream,” 
“And Another Thing.” “Strip the 
Willow,” 1960; “The Irregular Verb 
to Love,” “The Bird of Time,” “Teresa 
of Avila” (also Dublin Festival), 1961; 
“Boeing-Boeing,” “Look Homeward, 
Angel,” “The Lower Depths,” “Gentle¬ 
men Prefer Blondes,” “A Touch of the 
Poet” (Dublin and Venice Festivals), 
“The New Men,” “Doctors of Philo¬ 
sophy,” “Out of Bounds,” 1962; 
“Devil May Care,” “The Hot Tiara,” 
“The Masters,” “Windfall,” “The 
Diplomats,” 1963; “The Fourth of 
June,” “The Claimant,” “Amber for 
Anna,” “I Love You, Mrs. Patterson,” 
“Past Imperfect,” “Monique,” “The 
Love Game,” “High Spirits,” 1964; 
“Boeing-Boeing” (New York),“Present 
Laughter,” “The Apple Cart” (tour), 
“The Creeper,” “Dual Marriageway” 
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(tour), “Comfort Me with Apples/' 
“Say Who You Are/’ “The Platinum 
Cat/’ 1965; “A Friend Indeed,’* 
“Doctor's Dilemma,’’ “Doctor Fau- 
stus’’ (Oxford University Dramatic 
Society), “Cyrano de Bergerac’’ (Bel¬ 
grade, Coventry), “The Anniversary,’’ 
“There's A Girl in My Soup’’ (also 
New York), “Public and Confidential,’’ 
“A Share in the Sun,’’ 1966; “Vol- 
pone,’’ “Spring and Port Wine’’ 
“Relatively Speaking,’’ “Queenie,’’ 
“The Flip Side’’ (also New York), “The 
Others,’’ “The Cherry Orchard’’ (also 
Edinburgh Festival), “Number 10’’ 
(also Toronto), 1967; “Little Boxes,” 
“Not Now Darling” (also New York), 
“The Real Inspector Hound” and 
“The Audition” (double-bill), “Out 
of the Question,” “The Secretary 
Bird,” “They Don't Grow on Trees,” 
1968; “Dead Silence,” “What the 
Butler Saw,” “Highly Confidential,” 
“The Country Wife” (Chichester), 
“Birds On the Wing” (also Toronto), 
“My Little Boy . . . My Big Girl,” 
1969; “Play on Love,” “Best of 
Friends,” “Lie Down, I Think I 
Love You,” 1970; has also designed 
lor the Old Vic, Shakespeare Mem¬ 
orial Theatre, Stratford-on-Avon, the 
Glyndebourne Festival and The Royal 
Theatre, The Hague, Holland; founder 
member of the Crest Theatre, Toronto, 
Canada, for whom he has designed 
several productions, including “The 
Cherry Orchard,” “As You Like It,” 
“The Devil’s Disciple,” “Caesar and 
Cleopatra,” “Four Faces,” “The Pro¬ 
vok’d Wife”; has also designed for 
television and films. Recreations: The 
theatre, travelling and gardening. 
Address: Bartons Cottage, Albury, 
Surrey. 

SCOTT, Margaretta, actress; b. Lon¬ 
don, 13 Feb., 1912; d. of Hugh Scott 
and his wife Bertha Eugenie (Casano); 
e. Convent of the Holy Child, Caven¬ 
dish Square; m. John de Lacey 
Wooldridge, D.S.O., D.F.C., D.F.M. 
(dec.); studied for the stage with 
Rosina Filippi and at the Royal 
Academy of Dramatic Art; made her 
first appearance on the stage at the 
Strand Theatre (for the Fellowship of 
Players), 12 Dec., 1926, as Mercutio’s 
Page in “Romeo and Juliet”; at the 


Repertory Theatre, Hull, 13 Aug., 
1928, played Catherine in “The Lilies 
of the Field”; appeared at the 
Criterion Theatre, 7 Feb, 1929, 

as Hebe in “Her Shop”; at the 
Haymarket, July, 1929, played Alice 
Fraser m “The First Mrs. Fraser”; 
Apr., 1930, the Player Queen in 
the all-star revival of “Hamlet”; 
Strand (for Repertory Players), May, 
1930, Suzanne in “How to be Healthy 
Though Married”; St. James's, Nov., 

1930, Lady Jasper in “A Murder Has 
Been Arranged”; Haymarket, Mar., 

1931, the Player Queen in “Hamlet,” 
and subsequently succeeded Fay Comp¬ 
ton as Ophelia; Arts, Apr., 1931, 
played Eve Palhser in “To-Morrow”; 
with the O.U.D.S., June, 1931, Beatrice 
in “Much Ado About Nothing”; 
Cambridge, Sept., 1931, Princess Isa¬ 
bella in “Elizabeth of England”; 
Savoy (for Repertory Players), Dec , 
1931, Mary in “The Traveller in the 
Dark”; Aldwych, Mar., 1932. Leonoia 
Stafford in “Dirty Work” ; Savoy (for 
Repertory Players), Apr., 1932, Diana 
Treherne in “Red Triangle”; New”, 
Aug , 1932, Viola m “Twelfth Night” ; 
Garrick, Sept , 1932, Mabel Dancv in 
“Loyalties,” and Ruth Honeywell m 
“ Justice” , during 1932, for the B B.C , 
played Ophelia in “Hamlet,” and 
Juliet in “Romeo and Juliet”; Am¬ 
bassadors’, Dec., 1932, Alida Blood- 
good in “The Streets of London”; 
Open Air Theatre, June-Sept., 1933, 
Viola and Olivia (alternately) in 
“Twelfth Night,” Celia in “As You 
Like It,” Hermia in “A Midsummer 
Night’s Dream,” Miranda in “The 
Tempest”; Cambridge, Feb., 1934, 
Lallah m “ Birthday” ; Ambassadors', 
Mar., 1934, Alithea in “The Country 
Wife”; again appeared at the Open 
Air Theatre, 1934, playing Celia. 
Viola, Adriana m “The Comedy of 
Errors,” Hermia, Lavinia in “Andro- 
cles and the Lion,” and Juliet in 
“Romeo and Juliet” ; at the Shaftes¬ 
bury, Nov., 1934, Beatrice Portinari 
in “For Ever”; St. Martin's (for 
R A.D.A. Players), Feb., 1935,Gioconda 
Dianti in “Gioconda”; Victoria Pal¬ 
ace, Mav, 1935, Helena in “The 
Miracle Man”; Victoria Palace, Jan., 
1936, Germaine in The “ Man in Dress 
Clothes”; Embassy, Apr., 1936, Lady 
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Hamilton in " England Expects-1 ”, 

Open Air Theatre, 1936 season, Rosa¬ 
lind, Hermia, and Viola; Old Vic., 
Sept., 1936, Rosalind in ’'Love’s 
Labour’s Lost ”; Mercury, Nov., 1936, 
Ann Groat in "The Dumb Wife’’ and 
lone in "Panic**; Ring, Blackfriars, 
Jan., 1937, Beatrice in "Much Ado 
About Nothing’’; Open Air, Aug., 
1937, Viola in "Twelfth Night*’; St. 
James’s, Nov., 1937, Beatrice in "The 
Silent Knight"; Vaudeville, Dec., 
1937, Katinka in "A Lady's Gentle¬ 
man"; Phoenix, Mar., 1938, Janet 
Tarrant in "Flood Tide"; Duke of 
York’s, Nov., 1938, Peg Clement in 
"Traitor’s Gate"; Aldwych, June, 
1939, Ruth Henley in "To Kill a 
Cat"; Wyndham’s, July, 1939, Elsa 
Brandt in "Alien Corn"; Whitehall, 
Dec., 1939, Prince Charming in " Who's 
Taking Liberty? ” ; Apollo, Aug., 1940, 
Sophie Baumer in "Margin for Error" ; 
Stratford-on-Avon Memorial Theatre, 
1941 season, played Juliet, Viola and 
Portia, and Jennifer Dubedat in 
"The Doctor’s Dilemma," and 1942 
season. Lady Macbeth and Rosalind; 
at the Birmingham Repertory The¬ 
atre, Oct., 1942, Barbara in "Major 
Barbara"; Arts Theatre, London, 
Dec., 1942, Queen Margause in "Holy 
Isle"; Aldwych, Feb., 1943, succeeded 
Valerie Taylor as Martha de Branco vis 
in "Watch on the Rhine"; toured in 
North Africa and Italy, Feb., 1944, for 
E.N.S.A., playing Marcia Brent in 
"Quiet Week-End"; toured, Apr., 
1945, as Madame Tallien in "Ah, 
Josephine"; Aldwych, Aug., 1945, 
played Sister Margaret in "The Hasty 
Heart"; Garrick, July, 1948, Connie 
in "Written for a Lady"; at the 
Glasgow Citizens Theatre, 1949, played 
Lady Macbeth; Richmond, Nov., 
1949, Lorna in "The Foxes of Kil- 
dorgan"; Cambridge Theatre (for 
Repertory Players), Dec., 1951, and 
at the New, Apr., 1952, played 
Katherine Parr in "The Young 
Elizabeth"; Cambridge Theatre, Aug., 
1953, succeeded Coral Browne as 
Constance Russell in "Affairs of State"; 
Duke of York's, Dec., 1953, appeared 
as Consuelo Dolores Koulcowsko in 
"Thirteen For Dinner"; Cambridge 
Theatre, Oct., 1954, played Marcia 
Wentworth in "Book of the Month"; 


Saville, Dec., 1956, played Mrs. Mar- 
wood in "The Way of the World"; at 
the Bristol Old Vic, Apr., 1958, played 
the Queen in "Hamlet"; Fortune, 
Nov., 1959, Cecilia Ryan in "Aunt 
Edwina"; Richmond, May, 1961, 
played Laura Wilding in "This Is My 
Life"; Her Majesty’s, July, 1965, took 
over the part of Mrs. Rossiter in "The 
Right Honourable Gentleman"; Ar- 
naud, Guildford, Mar., 1966, Ortolana 
in "The Door"; has also appeared 
in a number of television productions, 
including "Elizabeth R"; entered 
films, 1934, and has appeared success¬ 
fully in numerous pictures. Recreations: 
Music and motoring. Address: 30 
Molyneux Street, London, W.l. 


SCOTT, Martha, actress; b. James- 
port, Missouri, U.S.A., 22 Sept., 1914; 
d. of Walter Scott and his wife Letha 
(McKinley); e. University of Michi¬ 
gan; m. (1) Carleton Alsop (mar. 
dis.); (2) Mel Powell; gained her 
early experience in California theatres ; 
joined the Globe Theatre at the 
World’s Fair, Chicago, 1934, and 
played in several condensed Shake¬ 
speare plays; first appeared in New 
York, at the Henry Miller Theatre, 
4 Feb., 1938, as Emily Webb in "Our 
Town," scoring an instantaneous suc¬ 
cess; Belasco, Dec., 1939, played the 
Girl in "Foreigners"; spent the next 
three years in Hollywood, in films; 
Windsor, New York, Dec., 1942, 
played Mara Sutro in "The Willow 
and I"; City Center, Jan., 1944, 
again played Emily in "Our Town"; 
Golden Theatre, Oct., 1944, played 
Katherine Rogers in "Soldier’s Wife"; 
Morosco, Aug., 1945, Sally Middleton 
in "The Voice of the Turtle"; Bilt- 
more, Feb,, 1947, Connie Frazier in 
"It Takes Two"; in summer theatres, 
1947, played Elizabeth Barrett in 
"The Barretts of Wimpole Street"; 
Mansfield, Jan., 1950, Margaret Clither- 
ow in "Design for a Stained Glass 
Window"; summer theatres, 1950, 
Stella Hallam in "Another Language"; 
Morosco, July, 1951, took over as 
Nancy Willard in "Gramercy Ghost"; 
Biltmore, New York, Oct., 1951, 
played Sylvia in "The Number"; 
City Center, Apr., 1952, Ellen Turner 
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in “The Male Animal,” and subse¬ 
quently toured; Coronet, Dec., 1953, 
Ma Pennypacker in “The Remarkable 
Mr. Pennypacker”; Golden, Feb., 
1958, Mary Reece in “Cloud 7”; 
Eugene O’Neill, Jan., 1960, Lucy 
Greer in “A Distant Bell”; Helen 
Hayes, Feb., I960, Nina in “The 
Tumbler”; Ambassador, Oct., 1960, 
Fanny Lowe in “The 49th Cousin”; 
Cape Playhouse, Dennis, Mass., July, 
1961, Lillian Hudson in “Future 
Perfect”; Pasadena Playhouse, Apr., 

1963, played Mattie Martin in “Open 
Book”; Playhouse, New York, Apr., 

1964, took over Edith Lambert in 
“Never Too Late”; Helen Hayes, New 
York, June, 1965, took over Nettie 
Cleary in “The Subject Was Roses,” 
and subsequently toured; at the 
A.N.T.A., Nov., 1969, co-produced 
with the Plumstead Playhouse a 
revival of “Our Town”; first ap¬ 
peared in films, 1940, in “Our Town,” 
gaining an Academy award nomina¬ 
tion, and pictures since that date 
include: “The Ten Commandments,” 
“Sayonara,” and “Ben Hur”; played 
in radio programs, 1936-8; has 
appeared on television in many 
dramas and dramatic series, including 
hostess of Modern Romances, 1954-7, 
and Studio One, Omnibus, The Nurses, 
etc. Address: c/o Charles H. Renthal, 
641 Lexington Avenue, New York, 
N.Y., U.S.A. Telephone No.: CH 
4-6575. 

SCOURBY, Alexander, actor; b. 
Brooklyn, New York, 13 Nov., 1913; s. 
of Constantine Scourby and his wife 
Bessie; e. University of West Virginia; 
m. Lori March; served his apprentice¬ 
ship with the Civic Repertory Theatre, 
1932; made his New York debut at 
the Imperial, 10 Nov., 1936, as the 
Player King in “Hamlet,” with 
Leslie Howard; Cape Playhouse, Den¬ 
nis, Massachusetts, again played this 
part in Eva Le Gallienne’s production 
of “Hamlet”; St. James, Oct., 1938, 
played Rosencrantz in “Hamlet,” 
with Maurice Evans; St. James, Jan., 
1939, Earl of Westmoreland in “Henry 
IV, Part 1”; St. James, Apr., 1940, 
Green in “Richard II”; Alvin, 1946, 
took over from Ruth Chatterton as the 
Speaker in “A Flag Is Bom”; Henry 


Street Playhouse, Mar., 1947, Jacques 
Dubois in “The Deputy of Paris”; 
National, Dec., 1947, Dmitri Razou- 
mikhin in “Crime and Punishment”; 
Hudson, Mar., 1949, Tami Giacopetti 
in “Detective Story”; Alvin, Jan., 

1951, Ivanoff in “Darkness at Noon”; 
Cort, Oct., 1951, Peter Cauchon in 
“Saint Joan,” with Uta Hagen; 
Morosco, Feb., 1955, Paul Tabourier in 
“Tonight in Samarkand”; Phoenix, 
Apr., 1956, Rakitin in “A Month in the 
Country”; Phoenix, 1956, took over 
from Ian Keith as Peter Cauchon in 
“Saint Joan,” with Siobhan MacKenna; 
Phoenix, Mar., 1961, Claudius in “Ham¬ 
let”; Broadway, Mar., 1963, Gorot- 
chenko in “Tovarich”; Gramercy Arts, 
Oct., 1966, Walt Whitman in “A Whit¬ 
man Portrait”; first appeared in films, 

1952, in “Affair in Trinidad,” and has 
since played in “The Big Heat,” “The 
Silver Chalice,” “Giant,” “Seven 
Thieves,” “The Big Fisherman,” “Con¬ 
fession of a Counterspy,” etc.; has 
appeared frequently on television, 
acting and narrating in various dram¬ 
atic programs, notably “The World of 
Maurice Chevalier,” “The World of 
Jacqueline Kennedy,” “The World of 
Bob Hope,” “The World of Sophia % 
Loren,” “The World of Benny Good-* 
man,” “The Death of the Hired Man,” 
and Project 20, 1953-60; has recorded 
nearly 300 books for the blind, since 
1937, including The Bible, “War 
and Peace,” “David Copperfield,” 
“Les Miserables”; for his work for the 
blind received the Certificate of Merit 
from the American Foundation for the 
Blind. Address: c/o Actors Equity 
Association, 165 West 46th Street, 
New York, N.Y., U.S.A. 

SE AL, Elizabeth, actress and dancer; 
b. Genoa, Italy, 28 Aug., 1933; d. of 
Frederick George Seal and his wife, 
Alice Muriel (Read); e . Harvington 
School, Ealing; m. (1) Peter Townsend 
(mar. dis.); (2) Zack Matalon; trained 
as a dancer, at the Royal Academy 
of Dancing (Idjikovski), with Kar¬ 
savina, Margaret Clarke, Molly Radcliff 
and others; first appearance in 
London, Saville, Feb., 1951, in “Gay’s 
the Word”; Coliseum, Oct., 1955, 
played Gladys in “The Pajama Game”; 
Phoenix, Apr., lSf57, played Esmeralda 
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in "Camino Real”; Coliseum, June, Ireland in “The Hidden Years"; later 

1957, took over the part of Lola in in the same year, at the Birmingham 

"Damn Yankees"; at the Lyric, July, Repertory Theatre, directed "The 

1958, played the leading part of Irma Comedy of Errors”; at the Bedford, 

in "Irma La Douce”; after nearly two Camden Town, under Donald Wolfit’s 

years, she left the London production management in 1949, directed six 

to make her first appearance in the plays in a Bernard Shaw season; also 

United States in the same part, at the directed "The Romantic Young Lady,” 

National Theatre, Washington, Sept., at Birmingham Repertory Theatre 

1960, subsequently appearing on in the same year; appointed Director 

Broadway at the Plymouth Theatre, of Productions at Birmingham Re- 

Sept., 1960; received the Antoinette pertory Theatre, Jan., 1950, where he 

Perry (Tony) Award for her perfor- directed the plays of Shakespeare, 

mance of "Irma La Douce,” 1961; Chekhov, Turgenev, Ibsen, etc.; his 

toured the U.S., Oct., 1962-3, as production of "Henry VI” (Part III), 

Josef a Lantenay in "A Shot in the with the original Birmingham company. 

Dark”; Arts, Cambridge, England, was presented at the Old Vic in July, 

Aug., 1965, appeared with her husband 1952; his production of the complete 

in the entertainment "Have Bird, Will Trilogy of "Henry VI” at Birmingham, 

Travel”; Prince of Wales, Apr., in June, 1953, was also presented with 

1969, Lucette in "Cat Among the the original company at the Old Vic 

Pigeons”; first appearance in films, in July, 1953; at Amsterdam, Feb., 

1955, since which time she has played 1954, directed Shaw’s "St. Joan,” 

in "Town on Trial,” "Cone of Silence,” in Dutch; at the Old Vic, 1955, 

etc.; principal appearances on tele- directed "Henry IV” (Parts I and II) 

vision include The Benny Hill Show, and "The Merry Wives of Windsor”; 

Sunday Night at the Palladium, The he has since directed the following 

Perry Como Show (New York), The Jack plays and operas* "The Marriage of 

Paar Show (New York), Mantovani Figaro” (Sadler's Wells), "Henry V” 

Show and Misfit (London, 1970), etc. (Cambridge Festival, Mass), "Caesar 

Favourite part: Irma in "Irma La and Cleopatra” (Paris Festival, and 

Douce.” Address: c/o Stanley G. Old Vic, with the Birmingham Reper- 

Weiss, 645 Madison Avenue, New York, tory Company), "Fanny's First Play” 

N.Y., U.S.A. (Edinburgh Festival), "Fidelio” (Sad¬ 

ler’s Wells), 1956; "King John” 

SEALE, Douglas, director; h. Lon- (Stratford-on-Avon), "Richard III” 

don, 28 Oct., 1913; 5. of Robert (Old Vic), "Henry VI” Parts 1, 2, 3 

Henry Seale and his wife Margaret (Old Vic), 1957; "King Lear” (Old 

(Law); e. Rutlish; m. (1) Elaine Vic), "School,” "Much Ado About 

Wodson (mar. dis.); (2) Joan Geary; Nothing” (Stratford-on-Avon), "Rich- 

formerly an actor, having studied for ard II” (Amsterdam, in Dutch), 

the stage at the Royal Academy of "World of the Wonderful Dark” (first 

Dramatic Art; first appeared at the Vancouver Festival), "Julius Caesar” 

Embassy, 2 Apr., 1934, as Starling in (Old Vic), "Macbeth” (Old Vic), 1958; 

"The Drums Begin”; New, June, "Tartuffe” (Old Vic), "TheMagistrate” 

1934, played D'Amville in "Queen (Old Vic), "The Tempest, or The En- 

of Scots”; appeared in repertory, chanted Island” (Old Vic), 1959; 

1934-40, at Brighton, Croydon, Edin- "Saint Joan” (Old Vic), "She Stoops 

burgh, Glasgow, and Perth; his first to Conquer” (Old Vic), 1960; "Once 

experienceasadirectorwas"TheQueen There Was a Russian” (New York), 
Was In the Parlour,” at Perth in "One Way Pendulum” (New York), 

Jan., 1940; served in the Army 1961; "Saint Joan” (New York), 

1940-46, being commissioned in the "Henry IV,” Part I (Stratford, Conn.), 

Royal Signals; following demobiliza- 1962; "The Comedy of Errors” and 

tion, joined the Shakespeare Memorial "Henry V” (Stratford, Conn.), "The 

Theatre Company, Stratford-on-Avon, Importance of Being Earnest” (New 

as an actor, remaining for two seasons; York), 1963; "The Choice Is Murder” 

Fortune, Jan., 1948, played Mr. (U.S.), 1964; "The Chinese Wall” 
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(Baltimore), “Lady Audley’s Secret" Shakespeare Company for the opening 
(Baltimore, also book), 1966; assoc- of the New York State Theatre with 
ciate director of the Old Vic, Apr., “King Lear" and “Comedy of Errors," 
1958-July, 1959. Address: c/o Wil- and “The Last Analysis," “Slow 
liam Morris Agency, 1350 Avenue of Dance on a Killing Ground," “Beek- 
the Americas, New York, N.Y. 10019, man Place," 1964; in London has 
U.S.A. produced “A Thurber Carnival," 1961, 

and “Sail Away," 1962; produced the 
SEARS, Heather, actress; 6. White U.S. touring companies of “The Great 
chapel, 28 Sept., 1935; d. of William Sebastians" and “The Hollow Crown"; 
Gordon Sears and his wife Eileen co-produced in Cheesman Park (Den- 
(Gould); e . St. Winifred's, Llanfair- ver) outdoor theatre, “The Sound of 
fechan, and Wentworth School, Music," 1967 and 1968, “Camelot," 
Bournemouth; m. Tony Masters; 1969, “Hello, Dolly l" 1970, “Guys and 
trained for the stage at the Central Dolls," 1971; is a Director of The 
School of Speech and Drama; made American Academy of Dramatic Arts, 
her first professional appearance at The Denver Opera Foundation, The 
the Theatre Royal, Windsor, 25 July, Bonfils Theatre, Central City Opera 
1955, as Rose in “The Love Match"; House, Institute of Outdoor Drama, 
her first London appearance was at the Theatre Panel of the National Endow- 
Royal Court, 11 Mar., 1957; as Alison ment for the Arts; is Partner, Bonfils- 
in “Look Back in Anger"; same Seawell Enterprises New York; Di¬ 
theatre, May, 1957, played Agnes in rector of Swan Productions (motion 
“The Apollo de Bellac"; toured, Oct., pictures, London); Partner, Gorman- 
1959, as Amy Kittridge in “The Sea Seawell Productions (television. New 
Shell"; Lyric, Hammersmith, Apr, York). Clubs: Players, New York; 
1961, Regina in “South"; Yvonne Bucks, London; Dutch Treat, New 
Arnaud, Guildford, Mar., 1966, Clare York; Cherry Hills Country Club, 
in “The Door"; Chichester Festival, Denver; The Denver Country Club, 
Mar., 1969, Grusha in “The Caucasian and the Denver Club. Address: 510 
Chalk Circle"; Lyric, Aug., 1970, East 84th Street, New York, N.Y., • 
Terry Phillips in “How the Other U.S.A. 10028, and 295 Madison Av- 
Half Loves"; films, since “The Story of enue, New York, N.Y. 10007, U.S.A. 
Esther Costello," 1956, include “Room 

at the Top" and “Sons and Lovers"; SECOMBE, Harry, C.B.E., actor and 
television, also since 1956, includes singer; b. Swansea, Wales, 8 Sept., 
“Our Town" and “Ring Round the 1921; s. of Frederick Ernest Secombe 
Moon." Favourite part: Grusha. Rec- and his wife Nellie Jane Gladys 
reations: Painting, pre-war cars, and (Davies); e. Dynevor Secondary 
classical music. Address' The Wood- School, Swansea; m. Myra Joan 
lands, 112 Manor Road North, Esher, Atherton; formerly a clerical worker; 
Surrey. made his first appearance on the stage 

at the Windmill Theatre, London, Oct., 
SEAWELL, Donald R., producer and 1946, in “Revuedeville"; has appeared 
publisher; b. Sanford, N.C.; s. of at the London Palladium in the 
Justice A. A. F. Seawell and his wife following variety shows: “Rocking the 
Bertha (Smith); e. University of Town," May, 1956; “Large As Life," 
North Carolina (A.B. 1933, J.D. 1936); May, 1958; “Let Yourself Go," May, 
m. Eugenia Rawls; Chairman of the 1961; Palladium, Dec., 1959, played 
Board of The American National the title-part in “Humpty Dumpty"; 
Theatre and Academy, 1965 to present; at the Saville, July, 1963, played the 
President, The Denver Post, the title-part in the musical “Pickwick"; 
newspaper; has produced or co- made his first appearance in the U.S., 
produced on Broadway “The Great at the Curran, San Francisco, Apr., 
Sebastians," 1955; “A Thurber Carn- 1965, in the title-part of “Pickwick," 
ival," 1960; “Sait Away," 1961, “The and after a short tour, appeared at 
Affair," 1962; “The Hollow Crown," the 46th Street .Theatre, New York, 
"The Beast in Me," 1963; The Royal Oct., 1965, in the same musical; 
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Palladium, May, 1966, starred in 
“London Laughs”; Drury Lane, Dec., 
1967, D’Artagnan in “The Four 
Musketeers”; has appeared in six 
Royal Variety Performances; en¬ 
tered films, 1949, and notable pictures 
include: “Svengali,” “Oliver 1” “Song 
of Norway,” “The Bed Sitting Room,” 
“Doctor in Trouble” and “Rhubarb”; 
first appeared on television, Dec., 1946, 
and principal appearances include 
“Secombe Here,” “The Harry Secombe 
Show,” “Secombe and Friends”; radio 
performances include “Welsh Rarebit,” 
and “The Goon Show”; received the 
C.B.E., 1963; Fellow of the Royal Soc¬ 
iety of Arts, 1970. Favourite parts: 
Humpty Dumpty and Pickwick. Rec¬ 
reations: Photography, golf, cricket, 
writing and reading. Clubs: Savage, 
R.A.C., Lords* Taverners. Address: 129 
Cheam Road, Cheam, Surrey. Tele¬ 
phone No.: 01-642 7166. 

SELBY, Nicholas, actor; b. London, 
13 Sept., 1925; m. Kay Rayner; 
trained for the stage at the Central 
School of Speech and Drama, 1948-50; 
first appeared on the stage Oct., 1943, 
for E.N.S.A., near Preston, as Gordon 
in “Dangerous Corner”; after war 
service and the Central School, spent 
nine years in repertory and on tour, 
making his first London appearance at 
the Fortune, Nov., 1959, as Bernardo 
in “Aunt Edwina”; for the English 
Stage Company at the Royal Court, 

1960, played Ben in “The Dumb 
Waiter,** Mar.; Sullivan in “The 
Naming of Murderer’s Rock,” Apr.; 
Hardrader in “The Happy Haven,” 
Sept., and Vengerovich in “Platonov,” 
Oct.; Pembroke, Croydon, Nov., 1960, 
Bluntschli in “Arms and the Man”; 
Royalty, Jan., 1961, Joseph Engleman 
in “Masterpiece”; Royal Court, Nov., 

1961, Surrey in “That’s Us*'; Arts, 
Cambridge, Dec., 1961, Mosbie in the 
E.S.C.'s “Arden of Faversham”; Play¬ 
house, Liverpool, Sept., 1962, Lord 
Byron in “An Elegance of Rebels”; 
Mermaid, Dec., 1962, Richard Warboys 
in “Rockets in Ursa Major”; joined 
the Royal Shakespeare Company as an 
associate artist, 1963, and has since 
played numerous parts at Stratford 
and the Aldwych, including Antonio in 
“The Tempest,” Casca in “Julius 
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Caesar,” Winchester in “Henry VI,” 
Stratford, 1963; Lord Chief Justice in 
“Henry IV” (part II), Stratford, 
Rev. Mort in “Eh?” Aldwych, 1964; 
Duke Solinus in “The Comedy of 
Errors,” French King in “Henry V,” 
Aldwych, 1965; The Great Muheim in 
“The Meteor,” Squire Blackheart in 
“The Thwarting of Baron Bolligrew,” 
Aldwych, 1965 and 1966; Junius 
Brutus in “Coriolanus,” the Duke in 
“The Revenger’s Tragedy,” Capulet in 
“Romeo and Juliet,” Stratford, 1967; 
Lafeu in “All’s Well that Ends Well,” 
Aldwych (also Paris), 1968; Camillo in 
“The Winter’s Talc,” Hippolito in 
“Women Beware Women,” Lord 
Chamberlain in “Henry VIII,” Strat¬ 
ford, 1969; Camillo, Lord Chamberlain, 
and Erwin in “The Plebeians Rehearse 
the Uprising,” Aldwych, 1970; films 
include “A Midsummer Night’s 
Dream” and “Macbeth”; since 1956, 
has made over 100 television ap¬ 
pearances, and broadcast frequently. 
Recreations: Music, books, architecture. 
Address: Flat 7, 45 Gwendolen Avenue, 
London, S.W.15. Telephone No.: 01-788 
8069. 

SELBY, Tony, actor; b. Westminster, 
26 Feb., 1938; s. of Samuel Joseph 
Selby and his wife Annie Elizabeth; e. 
Buckingham Gate Secondary Modern 
School, London; m. Jacqui Milburn; 
trained as a child at the Italia Conti 
Stage School; made his first profes¬ 
sional appearance as Curly in “Peter 
Pan” at the Scala, Dec., 1949; first 
adult appearance, July, 1956, at the 
Comedy, as Schol in “The Quare 
Fellow”; Garrick, July, 1958, appeared 
in the revue “Living for Pleasure”; 
Globe, June, 1961, in “On the Av¬ 
enue”; 1954-5, Old Time Music Hall 
at the Players'; Royal Court, Nov., 
1965, played Fred in “Saved”; at the 
same theatre, Jan., 1966, Touchwood 
Senior in “A Chaste Maid in Cheap- 
side”; Fortune, June, 1969, Christopher 
Budgett in “Sometime Never”; Saville, 
Dec., 1969, Ken in “Enemy”; films 
include “Alfie” and “Villain”; televi¬ 
sion appearances include “Silent Song” 
and “A Night Out”; Recreations: 
Charity football; swimming. Address: 
c/o Morris Aza, 2, Vale Close, London, 
W.9. 
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SELDES, Marian, actress; b. New 
York City, 23 Aug., 1928; d. of Gilbert 
Seldes and his wife Alice (Hall); e. 
Dalton School; m. Julian Claman 
(mar. dis.); prepared for the stage at 
the School of the American Ballet, 
and the Neighborhood Playhouse; 
first appeared on the stage at the 
Metropolitan Opera House, New York, 
with the Ballet Theatre in “Petroushka"; 
made her professional acting d^but at 
the National, Oct., 1947, as an Atten¬ 
dant in “Medea," at the same theatre, 
Dec., 1947, played Dounia in “Crime 
and Punishment"; City Center, May, 
1949, Second Woman of Corinth in 
“Medea"; Martin Beck, Nov., 1949, 
Anichuat 18 in “That Lady"; A.N.T.A. 
Playhouse, Nov., 1950, played Electra 
in "The Tower Beyond Tragedy"; 48th 
Street, Feb., 1951, Nurse Phillips in 
“The High Ground"; Hebbcl, Berlin, 
Germany, Sept., 1951, First Woman 
of Corinth in “Medea"; City Center, 
Jan., 1952, A Close Friend in a revival of 
“Come of Age"; Empire, May, 1953, 
Nancy in "Oliver Twist" in the pro¬ 
gramme “Highlights of the Empire"; 
46th Street, Feb., 1954, Bertha in 
“Ondine”; Ethel Barrymore, Oct., 

1955, Olivia in "The Chalk Garden"; 
at the Carthay Circle, Los Angeles, 

1956, played Rachel in “The Flowering 
Peach"; at the La Jolla Playhouse, 

1957, Sara in "The Potting Shed"; 
Player’s Ring, Los Angeles, Dec., 
1957, Romaine in “Witness for the 
Prosecution"; returned to New York 
and at the Billy Rose, Oct., 1960, 
played Symka Berson in “The Wall," 
taking over the part of Rachel for 
four months; Mermaid, Oct., 1961, 
Mag in “The Long Voyage Home"; 
at the same theatre, Oct., 1961, played 
Emma Crosby in “DiffYent"; Gram- 
ercy Arts, 1961, took over as Mrs. 
Patrick Campbell in “A Fig Leaf in 
Her Bonnet"; Ethel Barrymore, 
Feb., 1962, Susan Loring in “A 
Gift of Time"; Orpheum, Nov., 
1963, Miss Frost in “The Ginger Man"; 
Brooks Atkinson, Jan., 1964, Blackie 
in a revised version of “The Milk 
Train Doesn’t Stop Here Anymore"; 
Gate, New York, Jan., 1965, played the 
Postmistress in "All Women Are One"; 
Billy Rose, Apr., 1965, played Alice in 
“Tiny Alice" for some performances; 


Valley Music Theatre, Los Angeles, 
Oct., 1965, the Nurse in “Medea"; 
American Place, N.Y. 1965, Juana in 
“Juana la Loca"; Martin Beck, Sept., 
1966, Julia in “A Delicate Balance," 
for which she received the Antoinette 
Perry (“Tony") Award; Henry Mil¬ 
ler’s, Jan., 1968, Sylvia in “Before 
You Go"; Felt Forum, Mar., 1968, 
The Woman in “Final Solutions"; 
toured, summer, 1968, as Mary in 
“Who’s Happy Now?"; Theatre de 
Lys, Feb., 1969, in the revue “An 
Evening with James Agee"; American 
Shakespeare Festival, Stratford, Conn., 
June, 1969, Olga in "The Three 
Sisters"; St. Clement's Church, Oct., 

1969, Daisy in “Mercy Street"; 
Berkshire Theatre Festival, Mass., 

1970, Gretchen in “Other People"; 
since 1945, has appeared with numer¬ 
ous summer stock companies in such 
plays as "Night Must Fall," “The 
Late George Apley," “Peg O' My 
Heart," “The Little Foxes," "The 
Glass Menagerie," “The Silver Cord," 
“Angel Street," “Pygmalion," “The 
Importance of Being Earnest," “The 
Voice of the Turtle," “Show Boat," 
1 ‘Dream Girl, ’' etc.; artist-in-residence 
at Stanford University, California, 
1955; joined the faculty of the 
Drama Division of the Juilliard School, 
1969, as director and teacher; received 
the “Obie" (off-Broadway) Award 
for her performance in “The Ginger 
Man"; first entered films, 1951, in 
the documentary “The Lonely Light" 
and has since appeared in “Mr. 
Lincoln," “The Big Fisherman," “The 
Greatest Story Ever Told," etc.; 
first appeared on television, 1949. in 
“Macbeth." Address: 125 East 57th 
Street, New York, N.Y. 10022, U.S.A. 
Telephone No.: PL 3-4595. 

SELLARS, Elizabeth, actress; b. 
Glasgow, 6 May, 1923; d. of Stephen 
Macphee Sellars and his wife Jean 
(Sutherland); e. Queenswood, Hat¬ 
field, Herts; m. Francis Henley; 
studied at the Royal Academy of 
Dramatic Art; made her first appeal- 
ance at Bridlington, 1938, in “When 
We Are Married"; appeared with the 
Wilson Barrett Company, 1939, and 
subsequently toured for E.N.S.A., in 
“Jeannie"; also appeared at Salisbury, 
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for Southern Command, in "Love From 
A Stranger"; first appeared in London 
at the Lyric, Hammersmith, 4 June, 
1946, as Grushenka in "The Brothers 
Karamazov"; Comedy, Aug., 1946, 
Marie von Leyde in "The Other Side" ; 
appeared with the Bristol Old Vic 
Company, 1947-48; Cambridge, May, 
1951, played Yasmin in the revival of 
"Hassan"; toured, 1953, in "Angels 
In Love"; New, May, 1955, appeared 
as Ma Pennypacker in "The Remark¬ 
able Mr. Pennypacker"; Lyric, Aug., 
1956, followed Vivien Leigh as Lady 
Alexandra in "South Sea Bubble"; 
Comedy, Apr., 1957 (for the New 
Watergate Theatre Club), played 
Laura Reynolds in "Tea and Sym¬ 
pathy"; Oxford Playhouse, Mar., 
1958, Helen in "Paris Not So Gay"; 
Royal Court, Liverpool, Aug., 1958, 
Sister Grace in "The Deserters"; Arts, 
Jan., 1959, the title-part in "Madame 
De . . .," and Valentine Renaud in 
"Traveller Without Luggage"; Ald- 
wych, Aug., 1959, Anne Norbury in 
"The Sound of Murder"; joined the 
Shakespeare Memorial Theatre Com¬ 
pany, Stratford-on-Avon, 1960-61, to 
play Helen in "Troilus and Cressida," 
Bianca in "The Taming of the Shrew," 
Hermione in "The Winter's Tale," 
Gertrude in "Hamlet," and Queen 
Elizabeth in "Richard III"; Oxford 
Playhouse, Apr., 1964, played Olga in 
"The Three Sisters"; Yvonne Arnaud, 
Guildford, Nov., 1965, Titania in "A 
Midsummer Night's Dream"; Cam¬ 
bridge, Apr., 1966, Rosie Butterfield 
in "A Friend Indeed"; Wyndham’s, 
Apr., 1967, took over as Jean Brodie 
in "The Prime of Miss Jean Brodie"; 
same theatre, Feb., 1968, Isabel in 
"The Italian Girl"; Lyceum, Edin¬ 
burgh, Oct., 1970, Margaret Cragg in 
"The Hero"; first appeared in films, 
1949, in "Floodtide," and films in¬ 
clude "55 Days in Peking," "The Chalk 
Garden," etc.; has also appeared in 
a number of plays on television in¬ 
cluding "The Three Fat Women of 
Antibes" and "Repent at Leisure"; 
is a member of the Hon. Society of 
Lincoln's Inn, and a Fellow of the 
Zoological Society of London. Re¬ 
creations: Travel, reading for the 
Bar, and animals. Address: Lower 
Delaford, Iver, Bucks. 


SEL WART, Tonio, actor; 6. Wart- 
enberg near Munich, Germany, 9 June, 
1896; s. of Dr. Anton Selmair, M.D., 
and his wife Laura (Pleti); e. High 
School Munich and Munich University; 
m. Claire Volkhart (dec.); originally 
studied medicine; studied for the 
stage at the Munich dramatic school 
and privately in Munich and Vienna; 
made his first appearance on the stage 
at the National Theatre, Munich, 1 
Oct., 1927, as Oginski in "Elga"; 
played in Munich 1927-30, and 1930-1, 
at St. Gall and Zurich, including such 
classical parts as Ferdinand in "Eg- 
mont," Pylades in “Iphigenie," title- 
rdles in "The Prince of Homburg," and 
"Don Carlos," Melchior m "Spring’s 
Awakening," Raleigh in "Journey's 
End," Anatol in "The Affairs of 
Anatol," and numerous modem Ger¬ 
man language plays; made his first 
appearance on the New York stage at 
the Civic Repertory Theatre, 26 Oct., 

1932, as the dog Nana in "Peter Pan," 
subsequently playing small parts in 
"Camille," "Liliom," and "Alice in 
Wonderland"; Avon Theatre, Oct., 

1933, made a success when he played 
Max Christmann in "The Pursuit of 
Happiness"; made his first appearance 
in London, at the Vaudeville Theatre, 
30 May, 1934, in the same part; at the 
Golden Theatre, New York, Oct., 1936, 
played Rene Latour in "The Laughing 
Woman " ; at various summer theatres, 
during 1938, played Liliom in the play 
of that name, and Jacques Duval in 
"Cognac," and during 1939, Andreas 
Steiner in "Autumn Crocus"; St. 
James, New York, May, 1940, played 
in "The Russian Bank"; Shubert, 
Oct., 1941, Lieutenant Schoen in 
"Candle in the Wind," subsequently 
touring in this, 1942; was in Holly¬ 
wood, 1942-5; Playhouse, Dec., 1946, 
Erich Jaegar in "Temper the Wind"; 
at the Th&ltre Arcade, Montreal, 1947, 
appeared in "La Maison Cern6e," 
performing in French; in summer 
theatres, 1947, played Topaze in the 
play of that name; Empire, New York, 
May, 1948, Stefan Jakubec in "Seeds 
in the Wind"; in summer theatres, 
1950, played in "Strictly Dishonour¬ 
able"; Playhouse, New York, Jan., 
1957, General von Kettler in "The 
Hidden River"; pre-Broadway tour, 


1394 



WHO’S WHO IN THE THEATRE 


[SEY 


SEY] 

1957, Dr. Stockmar in “The First 
Gentleman”; City Center, Mar., 1959, 
the Father in “Lute Song”; St. Mark’s 
Playhouse, Apr., 1959, Monsignore in 
“And the Wind Blows”; U.S. tour, 
Oct.-Dec., 1963, in the Yevue “Brecht 
on Brecht” with Lotte Lenya; Carnegie 
Hall, Jan., 1965, narrated “Die 
Dreigroschenoper”; has appeared in 
numerous films in English, Italian, 
German and French, including “Edge 
of Darkness,” “Tradita,” “The Nun's 
Story,” “The Naked Maja,” “Romanoff 
and Juliet,” “The Sign of Zorro,” etc., 
and in radio and television plays; is a 
naturalized American subject. Favour¬ 
ite parts: Liliom, Max Christmann, and 
Henry IV (Pirandello). Recreations: 
Ski-ing, painting, and the study of 
foreign languages. Address: 130 West 
57th Street, New York City, U.S.A. 
Telephone No.: Circle 7-8252. 


SEYLER, Athene, C.B.E., actress; 
b. London, 31 May, 1889; d. of Clar¬ 
ence H. Seyler and his wife Clara 
(Thies); e. Coombe Hill School, King’s 
Langley, and Bedford College; m. (1) 
James Bury Sterndale-Bennett (dec.); 
(2) Nicholas Hannen; was a pupil at 
the Academy of Dramatic Art; Gold- 
Medallist, 1908; made her first appear¬ 
ance on the stage at the Kingsway 
Theatre, 11 Feb., 1909, as Pamela 
Grey in “The Truants”; appeared 
at the Garrick, Sept., 1909, 
as Milly Chambers in “ Making 
a Gentleman ” ; at the Criterion, June, 
1910, played Elaine Shrimpton in 
“ The Case of Rebellious Susan ” ; 
at the Havmarket, Dec., 1910, ap¬ 
peared as Water in “ The Blue Bird ” ; 
Mar., 1911, played Clare Lesley in 
“ Lady Patricia ” ; at Wyndham’s, 
Sept., 1911, played Sophie Pelling in 
“ The Perplexed Husband ” ; at the 
New Theatre, May, 1912, played 
Janet Colquhoun in ” Mrs. Dane’s 
Defence ” ; at the Playhouse, Nov., 
1912, Kitty Scarliffe in " The Dusty 
Path ”; at Harrogate, Feb., 1913, 
played Anne Brown in “ Seven Days ”; 
at the Royalty, Apr., 1913, Helen 
in “ Thompson ”; in Sept., 1913, 
toured as Janet Cannot in “ The Great 
Adventure ” ; at the St. James’s, Mar., 


1914, played Mrs. Jervoise in “ The 
Two Virtues ” ; at the New Theatre, 
Mar., 1915, Anne Brown in “Seven 
Days ” ; at the Coliseum, Apr., 1915, 
Mrs. Geddington in “ The Debt ” ; at 
the London Pavilion, June, 1915, 
Caroline Meek in “ The Rub ” ; at His 
Majesty's, Oct., 1915, played Queen 
Catherine in “ Mavourneen ” ; at the 
Queen's, May, 1916, Cynthia in “ The 
Double Dealer ” ; at the Coliseum, 
July, 1916, Liza in “ The Great Red¬ 
ding Street Burglary ” ; at the Hay- 
market, Nov., 1916. appeared as Mabel 
Tollinder in “ The Widow’s Might ” ; 
at the same theatre, May, 1918 as 
Ermyntrude Farndon in “ Uncle Any¬ 
how ” ; at the Lyric, Sept., 1918, as 
Betty Jackson in “ Roxana ” ; at the 
St. James’s, Sept., 1919, played Lisa 
Protasov in “ Reparation ” ; at the 
Lyric, Hammersmith, Feb., 1920, 
Melantha in “ Marriage a la Mode ” : 
Mar., 1920, Polly in “ Kind Heart and 
Coronet ” ; Apr., 1920, Rosalind in 
“ As You Like It ” ; at the St James'9, 
Aug , 1920, Lucille Early in " His 
Lady Friends ” ; at the Comedy, Nov., 

1920, Betty in “ The New Morality ” ; 
at the Lyric, Hammersmith, Mar. 

1921, Mrs Frail in “ Love for Love ” ; 
in June, 1921, appeared at the Little 
Theatre, in “ The Old Woman,” and 
“ Rounding the Triangle ” ; at the 
Comedy, Mar , 1922, Mrs Ryecroft in 
“ Other People’s Worries ” ; at the 
Havmarket. June, 1922, Eustasia in 
“ The Dover Road ” ; Jan , 1923, Mrs. 
Carmichael in “ Plus Fours ” ; Mar., 
1923, Mrs. Bucket m “ Isabel, Edward, 
and Anne ” ; at the St James’s, July, 
1923, Gabrielie m “ The Coming of 
Gabnelle ” ; at the Criterion, Oct., 
1923, Mrs. Delaney in “ Trust Emily ”; 
at the Kingsway, Nov., 1923, Titania 
in “ A Midsummer Night's Dream ” ; 
at the Everyman, Feb., 1924, Savina 
Grazia in “ The Mask and the Face ” ; 
at the Regent (for the Phoenix 
Society), Feb., 1924, Lady Fidget in 
“ The Country Wife ” ; at the Criter¬ 
ion, May, 1924, resumed the part of 
Savina in “ The Mask and the Face ” ; 
at the Strand (for the Fellowship of 
Players), Sept., 1924, Beatrice in 
“ Much Ado About Nothing ” ; at 
Drury Lane, Dec.,* 1924, Hermia in 
“A Midsummer Night’s Dream *'; 
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Wyndham’s, Mar., 1925, Mrs. Hamble- 
don in “A Man With a Heart M ; Am¬ 
bassadors*, Apr., 1925, Mrs. Nelly Fell 
in “ The Torchbearers ”; Savoy, Sept., 
1925, Diana Trevor in “ The Unfair 
Sex**; Royalty, May, 1926, Betty 
Taradine in “ Billeted **; Playhouse, 
Aug., 1926, succeeded Edith Evans as 
Maude Fulton in “ Caroline **; Every¬ 
man, Nov., to Dec., 1926, played Janet 
in “ The Gift Horse,** and Lady Fidget 
in “ The Country Wife ”; New (for the 
Stage Society), Jan., 1927, Lavinia 
Mildmay in " One More River ’*; St. 
Martin's, Mar., 1927, Monica in “ No 
Gentleman **; Ambassadors*, Apr., 
1927, Cynthia Telford in M The Transit 
of Venus*’ ; Little, Oct., 1927, Rosalie 
in “ Their Wife **; Ambassadors’, Dec., 
1927, Claudia Kitts in “ March Hares” ; 
Criterion, May, 1928, Olivia Brandon 
in “ Skin Deep ” ; Fortune, Sept., 1928, 
Mdme. de Stael in “ Napoleon's Jose¬ 
phine**; Garrick, Dec., 1928, Susi. 
Parsons in ” These Pretty Things *'; 
Duke of York’s, Apr., 1929, Mdme. de 
Seguin in “ These Few Ashes ”; Aits, 
June, 1929, The Czarina in “ Red 
Sunday**; Arts, July, 1929, and Gar¬ 
rick, Aug., 1929, again played in 
“ These Pretty Things”; Fortune, 
Dec., 1929, played Clara Perry in 
“The Last Enemy**; went to South 
Africa, Mar., 1930, where she played 
in “The Middle Watch,” “Many 
Waters,*’ and “The First Mrs. Fraser*' ; 
on returning to London, at the Lyric, 
Hammersmith, Sept., 1930, succeeded 
Jean Cadell as Miss Prism in “The Im¬ 
portance of Being Earnest”; same 
theatre, Oct., 1930, played Melantha 
in “Marriage & la Mode”; Court, 
Dec., 1930, Diana Middlesham in “A 
Business Marriage” ; Vaudeville, Mar., 
1931, Lady Catherine in “The Circle” ; 
Royalty, Aug., 1931, Margaret Hun¬ 
tingdon in “Black Magic”; West¬ 
minster, Dec., 1931, Mrs. Goldfinch in 
“A Pair of Spectacles”; St. James's, 
Apr., 1932, Emilia in ''Othello,” and 
Nerissa in “The Merchant of Venice”; 
St. Martin's (for Sunday Playgoers), 
May, 1932, Nona Marvin in “Half- 
Holiday”; Arts, June, 1932, Mabel 
Tritton in “As It Was In The Begin¬ 
ning*-*; in Nov., 1932, went to Egypt, 
where she appeared in a repertory of 
plays/ subsequently touring in Aus¬ 


tralia; on her return, joined the Old 
Vic.-Sadler’s Wells Company, Sept., 

1933, and during the season appeared 
as Maria in “Twelfth Night,” Lyubov 
Andreyevna in “The Cherry Orchard,” 
the Old Lady in “Henry VIII,” Mis¬ 
tress Overdone in “Measure for Mea¬ 
sure”; Lady Bracknell in “The Im¬ 
portance of Being Earnest”; Mrs. 
Frail in “Love for Love,” First Weird 
Sister and the Gentlewoman in “Mac¬ 
beth”; at the Ambassadors’, May, 

1934, again played Lady Fidget in 
" The Country Wife *’; Ambassadors’, 
Aug., 1934, Amy Wigmore in “Family 
Affairs”; Oct., 1935, Lady Dunce in 
“The Soldier’s Fortune”; Apollo, 
Mar., 1936, Bella in “The Last of the 
Ladies”; Royalty, June, 1936, Sophie 
Lucas in “Winter Sunshine”; Globe, 
Feb., 1937, Rowena in “Love, and 
How to Cure It,” and Proserpine Gar¬ 
nett in “Candida”; Queen’s, Nov., 
1937, Mrs. Candour in “The School for 
Scandal”; New, May, 1938, Elspeth 
Alderney in “People of Our Class”; 
Globe (for London International The¬ 
atre), Jan., 1939, Doris Sonning in 
“Adults Only”; Duchess, Jan., 1939, 
Miss Moffatt in “The Corn is Green”; 
toured. May, 1939, as Ella in “Weep 
for the Spring”; Criterion, Oct., 1939, 
Amy in “The French for Love”; 
New, Aug., 1941, Madame Ranevska 
in “The Cherry Orchard”; Aldwych, 
Apr., 1942, Fanny Farrelly in “Watch 
on the Rhine,” which she played for 
twenty months; Savoy, June, 1944, 
Lady Frinton in “The Last of Mrs. 
Cheyney”; Haymarket. Aug., 1945, 
Duchess of Berwick in “Lady Winder¬ 
mere’s Fan”; Prince of Wales’s, Jan., 
1949, Veta Louise Simmons in “Har¬ 
vey,” which she played for eighteen 
months; Criterion, Oct., 1950, Caroline 
in “Who is Sylvia?”; Duke of York's, 
Feb., 1952, played Amy Beringer in 
“First Person Singular”; Old Vic, 
Sept., 1952, appeared as the Nurse in 
“Romeo and Juliet”; Savoy, Feb., 
1953, played Lady Hunstanton in “A 
Woman of No Importance”; St. 
James’s, Nov., 1953, Mrs. Higgins in 
“Pygmalion”; Phoenix, Oct., 1954, 
Miss Holroyd in “Bell, Book and 
Candle”; Saville, Feb., 1956, played 
Mrs. Malaprop in a revival of “The 
Rivals”; Cambridge, Mar., 1957, the 
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Duchess of Whitadder in “The Iron 
Duchess’*; at the same theatre Mar., 

1958, Dame Beatrice Appleby in 
“Breath of Spring,*’ transferring to the 
Duke of York's, Sept., 1958; Savillc, 
Oct., 1959, the Dowager in “The 
Edwardians’’; Pembroke, Croydon, 
Apr., 1961, Mrs. Caution in “The 
Gentleman Dancing Master"; Chiches¬ 
ter Festival, July, 1962, played Mother 
in “The Chances"; Ashcroft, Croydon, 
Mar., 1964, Madame Rowlands in “The 
Dark Stranger"; Duchess, Aug., 1964, 
succeeded Sybil Thorndike as the 
Dowager Countess of Lister in “The 
Reluctant Peer"; Edinburgh Festival, 
and Strand, London, Sept., 1965, 
played Mrs. Mopply in “Too True to 
be Good"; Vaudeville, Feb., 1966, 
Martha Brewster in “Arsenic and Old 
Lace"; first appeared in films, 1932, 
in “The Perfect Lady,’* and has 
since appeared in innumerable pic¬ 
tures; directed “The Tragic Muse," 
Arts Theatre, July, 1928; “Dandy 
Dick," Lyric, Hammersmith, 1948; 
author, with the late Stephen Hag¬ 
gard, of the book, “The Craft of 
Comedy," 1944 ; was elected President 
of the Council of the Royal Academy of 
Dramatic Art, 1950, the first former 
pupil of the Academy to become Presi¬ 
dent ; President of the Theatrical 
Ladies Guild since 1950; received 
the C.B.E. in the Birthday Honours, 

1959. Recreations: Music, walking 
in the country, and going to the 
theatre. Address: Lamb's Cottage, 
Ludham, Norfolk. 

SHAFFER, Anthony, dramatic au¬ 
thor; b. Liverpool, 15 May, 1926; 
s. of Jack Shaffer and his wife Reka 
(Frcdman); e. St. Paul’s and Trinity 
College, Cambridge; m. Carolyn Soley; 
formerly a barrister; author of the 
plays “The Savage Parade," 1963, 
revised 1967; “Sleuth," 1970; the 
latter was performed both in London 
and on Broadway, where it won the 
“Tony" award for the best play of 
1970; has scripted the films “Forbush 
and the Penguins," “Frenzy" and 
“Black Comedy," the latter from his 
brother’s stage success; television work, 
since 1969, includes “Pig in the Mid¬ 
dle." Recreation: Dilettante country 
living. Address: 24 Putney Bridge 
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Road, London, S.W.18. and Apt lOd, 
300 Central Park West, New York, 
N.Y. 

SHAFFER, Peter, dramatic author; 
b. Liverpool, 15 May, 1926; s. of Jack 
Shaffer and his wife Reka (nee Fred- 
man); e. St. Paul's School, London, 
and Trinity College, Cambridge; for¬ 
merly a coalminer (Bevin Boy), 1944-7, 
and a librarian m the New York Public 
Library; his first play to be produced 
was “Five Finger Exercise," at the 
Comedy Theatre, London, in July, 
1958; following a year's run, the 
London company gave place to a new 
production of the play 'with a different 
company, the original company and 
production appearing at the Music 
Box, New York, Dec., 1959; he is also 
the author of the following plays: “The 
Private Ear and the Public Eye" 
(double-bill), 1962 (New York, 1963); 
“The Merry Roosters Panto" (with 
Joan Lit tie wood and Theatre Work¬ 
shop), 1963; “The Royal Hunt of the 
Sun," 1964 (New York, 1965); “Black 
Comedy" (one-act), 1965 (New York, 
1966); “The White Liars" (one-act), 
1967; “The Battle of Shrivings," 
1970; received the Evening Standard 
Award for the Best Play of 1958; 
received the New York Drama Critics 
Award for the Best Foreign Play, 
1959-60; films include “The Lord 
of the Flies"; television plays he 
has written since 1955 include: “The 
Salt Land," 1955; “Balance of Ter¬ 
ror," 1957; he is also the author of 
the radio play “The Prodigal Father." 
Recreations : Music, architecture, and 
travel. Club: Dramatists’. Address: 
18 Earl's Terrace, London, W.8. 
Telephone No. * 01-937 7972. 

SHANKS, Alec, director; b. Birm¬ 
ingham, 20 Dec., 1904; s. of David 
Shanks and his wife Christina (Robert¬ 
son) ; e. King Edward’s School, 
Birmingham; his first production was 
at the Prince of Wales, 28 Nov., 1944, 
when he designed and staged the 
revue “Strike It Again"; has since 
staged the following productions: 
“Cinderella," (Adelphi), 1945; “Picca¬ 
dilly Hayride," *’1946; “Togethei 
Again," 1947; “Knights of Madness, 
1949; “London Laughs," 1951; “Ring 
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Out the Bells,** 1952; "You'll Be 
Lucky'* (with Joan Davis), "The 
Talk of the Town" (with Joan Davis), 
"Jokers Wild" (with Charles Henry), 
1954; at the Stoll, Apr., 1955, ar¬ 
ranged the lighting for "Kismet"; di¬ 
rected "These Foolish Kings," and 
"La Plume de Ma Tante" (also New 
York), 1956; co-directed "Clown Jew¬ 
els," 1959; directed "Young in Heart," 
1960; Drury Lane, 1964, assembled 
the production of Camel ot" and 
produced "The Diamond Fair" (New 
York); Drury Lane, 1965, produced 
"The Stars Shine for Jack"; designed 
costumes for "Enter Solly Gold," 
1970; in addition to the above London 
productions; has directed most of the 
annuals summer revues at Blackpool 
since 1945, either alone or with Joan 
Davis; in Paris, directed "Histoires 
d*Eve," 1949, and "Filles d'Eve," 
1950; also at the Coliseum, 1949, 
directed the Royal Variety Perform¬ 
ance in aid of the Variety Artists' 
Benevolent Fund. Address: 14 Wel¬ 
lington House, Eton Road, London, 
N.W.3. Telephone No.: 01-586 0911. 

SHARAFF, Irene, designer; h. Bos¬ 
ton, Mass., U.S.A.; studied at Art 
Students’ League, the New York School 
of Fine and Allied Arts, and at the 
Grande ChaumiSre, in Paris; began 
theatrical career as assistant to Aline 
Bernstein at Civic Repertory Theatre 
company, assisting her in designing a 
dozen productions, 1928-30; designed 
costumes for "Alice in Wonderland," 
1932; "As Thousands Cheer," 1933; 
"Life Begins at 8:40," 1934; "Crime 
and Punishment," "Parade," "The 
Great Waltz," "Jubilee," "Rosmers- 
holm," 1935; "Idiot’s Delight," "On 
Your Toes," "White Horse Inn," 1936; 
"I*d Rather Be Right," "Virginia," 
scenery and costumes for "Jeux des 
Cartes," 1937; costumes for "The 
Boys from Syracuse," 1938; "The 
Streets of Paris," "Gay New Orleans," 
"From Vienna," "The American Way," 
1939; "Boys and Girls Together," 
"All in Fun," 1940; "Lady in the 
Dark,** "The Land Is Bright," "Sunny 
River,** "Banjo Eyes,** 1941; "By 
Jupiter,** "Star and Garter," "Count 
Me In," 1942; "Interplay" (ballet), 
"Billion Dollar Baby," "Hamlet," 
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1945; "The Would-be Gentleman," 
"Hamlet," "Facsimile" (ballet), 1946; 
"Magdalena," 1948; "Montserrat," 
"Age of Anxiety," "Design with 
Strings," 1949; "Michael Todd's Peep- 
show," 1950; "The King and I," "A 
Tree Grows in Brooklyn," "Palace 
Two-a-Day," 1951; "Of Thee I 
Sing," 1952; "Me and Juliet," 1953; 
"By the Beautiful Sea," "On Your 
Toes," 1954; "Shangri-La," "Can- 
dide," "Happy Hunting," 1956; "Small 
War on Murray Hill," "West Side 
Story" (N.Y.), 1957; "Ballets: 

U.S.A.," "Flower Drum Song" (N.Y.), 
"West Side Story" (London), 1958; 
"Juno," 1959; "Flower Drum Song" 
(London), 1960; "Do-Re-Mi," 1960 
(London, 1961); "Jennie," "The Boys 
from Syracuse" (London), "The Girl 
Who Came to Supper," 1963; "Funny 
Girl," "The King and I" (revival), 
1964; "Sweet Charity," "Funny Girl" 
(London), 1966; "Hallelujah, Baby," 
"Mata Hari," "Sweet Charity" (Lon¬ 
don), 1967; received the New York 
Drama Critics Award for her costume 
designs in "Flower Drum Song," 1958- 
9; has also designed for many films 
and television productions, and re¬ 
ceived the Academy Award, 1964, 
for "Cleopatra," and 1967, for her 
designs for "Who's Afraid of Virginia 
Woolf?" Address: United Scenic 
Artists, 268 West 47th Street, New 
York, N.Y. 10036, U.S.A. 

SHARP, Anthony (Dennis Anthony 
John Sharp), actor, director, and 
dramatic author; b. Highgate, 16 June, 
1915; s. of Wilfrid Leo Sharp and his 
wife Florence Emily (Sherlock); e . St. 
Mary's, Canterbury; w. Margaret 
Wedlake; formerly employed as an 
insurance policy draughtsman; studied 
for the stage at the London School of 
Dramatic Art; first appeared at the 
De La Warr Pavilion, Bexhill-on-Sea, 
Feb., 1938, as the Sergeant in "Mac¬ 
beth," with H. V. Neilson's Shake¬ 
spearean Touring Company; toured 
1938-39, and appeared in repertory 
at Wigan, Hastings, Peterborough, 
and Liverpool; in the Royal Artillery, 
1940-46, serving in North Africa, 
Italy and Austria; returned to the 
stage at the Mercury, Sept., 1946, as 
Hansell in "Tangent"; appeared with 
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the Bristol Old Vic Company, 1946-47; 
Strand, Feb., 1948, played Rabbi 
Samuel in “Family Portrait; New 
Lindsey, Apr., 1948, State Attorney 
Seyffert in “The Burning Bush"; 
toured, Aug., 1948, as Rex in “The 
Linden Tree"; Boltons, Sept., 1949, 
Bishop Elphinstone in “The Thistle 
and the Rose"; Vaudeville, Apr., 
1950, William Hampton in “Cry 
Liberty"; Vaudeville, Apr., 1951, Guy 
Ashley in “Who Goes There !" ; White¬ 
hall, Oct., 1951, in a season of matinees, 
appeared as Ambrose Applejohn in 
“Ambrose Applejohn's Adventure"; 
toured, Apr., 1952, as Commander 
Trout in “Treasure on Pelican"; 
Comedy, Dec., 1952, played Peter 
Debenham in “For Better, For Worse 
. . Royal, Newcastle, Sept., 1954, 
Mr. Finch in “The Jolly Fiddler"; 
Royal, Windsor, Mar., 1955, appeared 
as John Hampden in his own play 
“The Conscience of the King"; St. 
Martin’s, Oct., 1955, Mr. Finch in 
“Small Hotel" ; King’s, Glasgow, Feb , 
1956, played Henry Watson-Smith in 
“The Gay Deceiver”; Her Majesty's, 
Aug., 1956, the Psychiatrist in “no 
time for sergeants"; Chiswick Em¬ 
pire, Apr., 1958, played Benedick in 
“Much Ado About Nothing," toured 
with the production, and also played 
Hotspur and Justice Shallow in “Henry 
IV" Parts I and II on tour; Open Air 
Theatre, Regent’s Park, June, 1958, 
again played Benedick; at the same 
theatre, June, and July, 1959, played 
Malvolio in “Twelfth Night," and 
Quince in “A Midsummer Night's 
Dream"; Saville, Oct., 1959, played 
Lord Roehampton in “The Edward - 
ians"; Royal, Brighton, Feb., 1964, 
played the Duke of Venice in “The 
Merchant of Venice," and Quince in “A 
Midsummer Night's Dream," prior to 
touring Latin America and European 
capitals with both productions for the 
British Council and H. M. Tennent, 
Ltd.; Garrick, Oct., 1969, played the 
Bishop of Upton in “She’s Done It 
Again"; he has also directed the 
following plays: “Any Other Business" 
(Repertory Players), 1957; (West¬ 
minster), 1958; “Wolf’s Clothing," 
“Caught Napping," “Billy Bunter 
Flies East," 1959; “The Gazebo," 
“Refer to Drawer" (Repertory Play¬ 


ers), 1960; “Milk and Honey" (tour), 
“Guilty Party," “The Marriage Game” 
(tour), “Critic’s Choice," 1961; “Act 
of Violence" (tour), 1962; “Devil May 
Care," “Difference of Opinion," 1963; 
“Hostile Witness," 1964; “Difference 
of Opinion" (Australia), 1965; “The 
Importance of Being Earnest" (Hong 
Kong), “Wait Until Dark," “Justice 
Is A Woman," 1966; “Sign Here 
Please," 1967; “Justice," 1968, and 
in the same year “Private Lives" and 
“Present Laughter" in Australia; in 
South Africa, “An Ideal Husband," 
1969, and “Oh! Clarence," 1970; 
“Harvey" (English tour), 1970; is 
author of the plays “Nightmare Ab¬ 
bey," an adaptation of Peacock's 
novel, produced at the Westminster, 
1952; “Tale of a Summer’s Day," 
1959; has appeared in a number of 
Sunday night productions with the 
Repertory Players and the Under- 
Thirty Theatre Group; has also 
made several appearances on televi¬ 
sion. Favourite part * Malvolio. Re¬ 
creations: Church architecture, and 
watching cricket. Address: c/o Rich¬ 
ard Stone, 18-20 York Buildings, 
London, W.C.2. 

SHARPE, Edith, actress; 6. London. 

14 Sept, 1894; d. of Edward John 
Sharpe and his wife Lavinia Emma 
(With); e. Skinners' Company School, 
Stamford Hill; m. Alexander Francis 
Part; studied for the stage under Lewis 
Cairns James; made her first appear¬ 
ance on the stage at the Savoy Theatre. 

15 Sept., 1919, walking-on in “Cyrano 
de Bergerac"; joined Charles Doran’s 
company, and from 1920-2, played 
several leading Shakespearean parts; 
during 1922-3, toured with Matheson 
Lang in “The Wandering Jew"; 
played leading parts with the Ben 
Greet Players, 1924-5; played with 
the Bristol Repertory company. 1925- 
26, in modern repertoiv; toured with 
Sir Frank Benson, 1927, playing leads; 
Hull Repertory Theatre, 1927-9; 
Greyhound (Repertory) Theatre. Croy¬ 
don, 1930; at the Arts Theatre, July, 
1930, played Emilia Marty in “The 
Macropulos Secret"; then joined the 
company of the Embassy Theatre, and 
from Sept., 1930-Mar.. 1931. appeared 
in a variety of parts including Miss 
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Montmorency in “Home and Beauty/* 
Alicia Crane in “The Scarlet Lady,** 
Merete Beyer in “ The Witch,** Emily in 
“The Rising Generation/* Prue Sarn 
in “ Precious Bane/’ Sophia Metzel in 
“Lady-in-Waiting,” Mrs. Clara Shep¬ 
pard in “The Torchbearers/* etc.; at 
His Majesty’s, May, 1931, played 
Elizabeth Trant in “The Good Com¬ 
panions **; New (for Repertory Players) 
June, 1931, Miss Mabie in “In a Gar¬ 
den**; in Oct., 1932, toured as Olwen 
Peel in “Dangerous Corner’’; Little, 
Nov., 1932, played Lesbia m “Getting 
Married**; Little, Mar., 1933, Lady 
Jane Belches in “ Scott of Abbots¬ 
ford**; Apr., 1933, Grace in “Over¬ 
ture**; Embassy, July, 1933, Mrs. 
Frankiss in “Vessels Departing”; 
Shaftesbury, Sept., 1933, Paula in 
“Before Sunset**; Playhouse, Nov., 
1933, Mrs. Smith in “ Night Club 
Queen**; Adelphi, Mar., 1934, Mary 
Cooper in “Magnolia Street”; West¬ 
minster, May, 1934, Lady Spate in 
“Ladies in Waiting”; at the Hay- 
market, Aug., 1934, succeeded Flora 
Robson as Elizabeth Enticknap in 
“Touch Wood”; at the Little, Mar., 
1935, succeeded Fabia Drake as the 
Princess of the Western Regions in 
“Lady Precious Stream”; Savoy, 
Mar., 1936, Ann Mills in “Wisdom 
Teeth'*; St. Martin*s, June, 1937, 
Lady Ralegh in “The King’s Pirate**; 
Globe, Nov., 1937, Miss Orley in 
“Robert's Wife,** which she played 
for over a year; Queen’s, Apr., 1940, 
Beatrice Lacy in “Rebecca,** subse¬ 
quently touring in the same part, and 
played it again at the Strand Theatre, 
May, 1942; at the Granville, Walham 
Green, May, 1945, played a three 
months* season of “Grand Guignol** 
plays; Criterion, Feb., 1946, Mrs. 
Hartley in “The Guinea Pig"; Gate¬ 
way, Mar., 1949, Lady Violet Challoner 
in “The Villain of the Piece"; Rich¬ 
mond, Jan., 1950, Miss Amesbury in 
“The Long Shadow**; New Boltons, 
May, 1952, Dora May hew in '‘Desire 
Shall Fail*'; St. James's, Jan., 1953, 
Mrs. Hampden in “Escapade”; Pic¬ 
cadilly, May, 1954, took over Mina 
Trafford in “A Question of Fact”; 
Westminster, Dec., 1957, played Nan¬ 
nie in “The Happy Man*’; Duchess, 
May, 1963, played Mrs. Hardacre in 


“The Shot in Question”; Queen's, 
Nov., 1963, Mrs. Treadgold in “Gentle 
Jack”; recent films include: “Happy 
is the Bride,” 1957; “The French 
Mistress,” “Francis of Assissi,” 1960; 
“The Devil Never Sleeps,” 1961; she 
has also appeared on television. 
Favourite part: Nan in “The Tragedy 
of Nan.” Address: 23 Stanford Court, 
Cornwall Gardens, S.W.7. Telephone 
No.: 01-937 4619. 

SHAW, Glen Byam, C.B.E., actor 
and director; b. London, 13 Dec., 
1904; 5. of J. Byam Shaw, R.I., 

and his wife Evelyn (Pyke-Nott); 
<?. Westminster School; m. Angela 
Baddeley; made his first appearance 
on the stage at the Pavilion Theatre, 
Torquay, 1 Aug., 1923, as Colin Lang¬ 
ford in “At Mrs. Beam's”; made his 
first appearance in London, at the Lyric 
Theatre, Hammersmith, 25 May, 1925, 
as Yasha in “The Cherry Orchard”; 
in 1926, played repertory at J. B. 
Fagan's Oxford Playhouse; Queen’s, 
June, 1926, played Tim Wakely in 
“ Down Hill '*; then returned to Oxford 
Playhouse; Globe, June, 1927, played 
the Student in “The Spook Sonata”; 
went to America, and made his first 
appearance in New York, at the Shu- 
bert Theatre, 9 Nov., 1927, as Pelham 
Humfrey in “And So To Bed”; at the 
Bijou, New York, Mar , 1928, Peter 
Trophimof in “The Cherry Orchard”; 
returned to London, and at the Globe, 
Oct., 1928, played Lord Straffield in 
“The Truth Game”; Apollo, Nov., 
1928, Lyngstrand in “The Lady from 
the Sea’*; subsequently appeared with 
the Masque Theatre company at Edin¬ 
burgh; at the Art9, July, 1929, played 
Charles in “The Hell Within”; “Q,“ 
Aug., 1929, Lionel and Anthony Bram- 
ber in “Portrait of a Lady”; Fortune, 
Sept.-Oct., 1929, Konstantin Treplev 
in “The Seagull,” and Baron Tusen- 
bach in “The Three Sisters**; Garrick, 
Mar., 1930, Armand Duval in “The 
Lady of the Camellias **; Lyric, Ham¬ 
mersmith, Oct., 1930, Leonidas in 
“Marriage k la Mode”; went to South 
Africa with his wife, Aug., 1931, and 
toured there in “Marigold,** “Autumn 
Crocus,” and “The Truth Game**; on 
his return, appeared at the Globe, 
Feb., 1932, as the Young Actor in 
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"Punchinello*'; Lyceum, Apr., 1932, and Cressida," 1954; "Macbeth" and 

played the Cripple and the King's Son "The Merry Wives of Windsor," 1955; 

in "The Miracle"; in Sept., 1932, on Anthony Quayle’s resignation, 1956, 

toured in the same parts; Lyric, he became sole director of the Shakes- 

Hammersmith, June, 1933, Percinet peare Memorial Theatre, and directed 

in "The Fantasticks"; Gate, Sept., the following plays: "Othello," 1956; 

1933, Alfredo in "As You Desire Me"; "As You Like It," "Julius Caesar," 

Lyric, Oct., 1933, appeared as the 1957; "Romeo and Juliet," "Hamlet," 

Earl of Southampton in "This Side 1958; "King Lear," 1959; resigned 

Idolatry" ; New, Nov., 1933, in the his position as director of the Memorial 

absence of John Gielgud, played Theatre, 1959; has since directed 

Richard in "Richard of Bordeaux"; the following plays: "Ross," "The 

Jan., 1934, toured as Richard in Last Joke," 1960; "The Lady From 

" Richard of Bordeaux"; New, June, the Sea," "The Complaisant Lover" 

1934, played Darnley in "Queen of (New York), "Ross" (New York), 

Scots"; Nov., 1934, Laertes in 1961; "The Tulip Tree," 1962; "Where 

"Hamlet"; Little, July, 1935, Oswald Angels Fear to Tread," 1963; "The 

Alving in " Ghosts"; New, Oct., 1935, Right Honourable Gentleman," 1964; 

Benvolio m "Romeo and Juliet"; "You Never Can Tell," 1965; "The 

New, Nov., 1936, Captain O'Shea in Rivals," 1966; "The Dance of Death 

"Parnell"; toured, Feb., 1937, as (National Theatre and Canadian tour), 

D'Arcy in "Pride and Prejudice"; "The Merchant of Venice," 1967; 

Queen's, May, 1937, Lewis Dell in "The Wild Duck," 1970; appointed 

"He was Born Gay”; Queen’s, Sept., Director of Productions at Sadler's 

1937-June, 1938, Duke of Norfolk and Wells Theatre, Mar., 1962, where 

Sir Stephen Scroop in "Richard II," he has since directed the following 

Sir Benjamin Backbite in "The School operas: "The Rake's Progress," "Ido- 

for Scandal,” Solyony in "Three Sis- meneo," 1962; "Cosi Fan Tutti," 

ters," and Gratiano in "The Merchant "Der Freischiitz," "Hansel and Gretel," 

of Venice"; Phoenix, Oct., 1938, 1963; "Faust." 1964; "A Masked 

Alexander Studsmsky in "The White Ball," 1965; "Die Fledermaus," 1966; 

Guard"; Lyceum, June, 1939, Ho- was appointed Director of the Old 

ratio in "Hamlet," and subsequently Vic School, and Director of the Old* 
played the same part at Kronborg Vic Theatre Centre, 1947, received 

Castle, Elsinore; served in the Royal the Hon.D.Litt., University of Bir- 

Scots, 1940-45; directed "Richard II" mingham, 1959, created C.B.E., 1954. 

(with John Gielgud), for O.U.D.S., Club: Reform. Address' c/o Derek 

1935; "The Island," 1938; "The Glynne Ltd., 62 Brompton Road, 

Merchant of Venice" (with John London, S.W.3 

Gielgud), 1938; "Dear Octopus" (with 

Dodie Smith), 1938; "Rhondda Round- SHAW, Irwin, dramatic author and 
about," 1939; "The Winslow Boy," novelist; b. New York City, 27 Feb., 

1946; "Antony and Cleopatra," 1946; 1913; s. of William Shaw and his 

"The Winslow Boy" (New York), 1947; wife Rose (Tompkins); e. Brooklyn 

"As You Like It," Old Vic (for Young College (B.A.); ;/?. Marian, Edwards 

Vic Company), 1949; "Accolade," (mar. dis.); has written the following 

1950; "The Merchant of Venice," Old plays: "Bury the Dead," 1936; "Siege," 

Vic (for Young Vic Company), 1950; at 1937; "Quiet City," "The Gentle 

the Old Vic, Jan., 1951, directed "Henry People," 1939; "Retreat to Pleasure," 

V"; at the Shakespeare Memorial 1940; "Sons and Soldiers," 1943; "The 

Theatre, Stratford-on-Avon, 1952, di- Assassin," 1945; "The Survivors" 

rected "Coriolanus" and "As You Like (wdth Peter Viertel), 1948; adapted 

It"; in 1952 was appointed co- "Patate," 1958; author of "A Choice of 

director, with Anthony Quayle, of the Wars," a double-bill produced at the 

Shakespeare Memorial Theatre, and Citizens', Glasgow, 1958; "Children 

in that year directed "Richard III" from Their Games," 1963; author of 

and "Antony and Cleopatra"; di- the original novel for the play "Lucy 

rected "Romeo and Juliet," "Troilus Crown," produced in France, 1958; 
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appointed drama critic of New Repub¬ 
lic, New York, 1947; has also written 
several screen-plays; among his novels 
are “The Young Lions," 1948, “Two 
Weeks in Another Town," 1960, 
“Voices of a Summer Day," “Rich Man, 
Poor Man," 1970; short story collec¬ 
tions include “Mixed Company," 1950, 
“Tip on a Dead Jockey and Other 
Stories," 1957, “Love on a Dark 
Street," 1965; also author of the 
travel book “In the Company of 
Dolphins," 1964. Address: Klosters, 
Switzerland. 

SHAW, Robert, actor and dramatic 
author; b. Westhoughton, Lancs., 9 
Aug., 1927; s of Dr. Thomas Shaw and 
his wife Doreen (Avery); e. Truro, 
Cornwall; m. (1) Jennifer Bourke 
(mar. dis.); (2) Mary Ure; studied for 
the stage at the Royal Academy of 
Dramatic Art; made his first appear¬ 
ance on the stage at the Shakespeare 
Memorial Theatre, Stratford-on-Avon, 
1949, as Angus in “Macbeth," other 
parts played during this season were 
Jupiter in “Cymbeline," and Suffolk 
in “Henry VIII"; toured Australia 
with the same company, Oct., 1949- 
Feb., 1950, before returning to the 
Memorial Theatre for the 1950 season; 
in addition to Suffolk in “Henry 
VIII," he played the Messenger in 
“Julius Caesar," Conrade in “Much 
Ado About Nothing," and Burgundy 
in “King Lear"; made his first 
London appearance at the New Theatre, 
May, 1951, as Rosencrantz in “Ham¬ 
let"; joined the Old Vic Company, 
1951-52, and played the following 
parts: Cassio in “Othello," and 

Lysander in “A Midsummer Night’s 
Dream"; toured South Africa with the 
same company, 1952, playing the same 
parts, and also Malcolm in “Macbeth"; 
Embassy, Oct., 1952, played George 
Lamb in “Caro William"; Shakespeare 
Memorial Theatre, 1953 season, played 
Edmund in “King Lear," Dolabella in 
“Antony and Cleopatra," Tranio in 
“The Taming of the Shrew," and 
Gratiano in “The Merchant of Venice"; 
Princes, Nov., 1953, again played Dola¬ 
bella in “Antony and Cleopatra," with 
the same company; Apollo, June, 
1955, played Topman in “Tiger at the 
Gates" ; Arts, May, 1956, played Lazio 


[SHA 

Rimini in his own play “Off the Main¬ 
land"; New Shakespeare, Liverpool, 
May, 1958, played Sewell in “One More 
River"; Royal Court, Oct., 1958, Black- 
mouth in “Live Like Pigs"; Picca¬ 
dilly, Nov., 1958, took over the part 
of Lazio Rajk in “Shadow of Heroes"; 
Royal Court, Jan., 1959, played Ser¬ 
geant Mitchem in “The Long and the 
Short and the Tall," transferring with 
the production to the New, Apr., 1959; 
Duke of York’s, Oct., 1959, again 
played Sewell in “One More River," 
transferring to the Westminster, Nov., 
1959; Westminster, Apr., 1960, played 
Watson in “A Lodging for the Bride"; 
Royal Court, Feb., 1961, played De 
Flores in “The Changeling"; made his 
first appearance in New York at the 
Lyceum, Oct., 1961, as Aston in “The 
Caretaker"; Martin Beck, Oct., 1964 
played Johann Wilhelm Mobius in 
“The Physicists"; films in which he 
has appeared include “The Dam- 
busters," “The Caretaker," “From 
Russia With Love," “Battle of 
Britain," “A Man for All Seasons," 
“Figures in a Landscape"; made his 
first appearance on television, 1953, 
and performances include “The Buc¬ 
caneer" series, “Rupert of Hentzau," 
“Hindle Wakes," Leontes in “The 
Winter's Tale," “The Florentine Trag¬ 
edy," “Claudius in “Hamlet," etc.; 
author of the plays “Off the Main¬ 
land," “The Man in the Glass Booth," 
and the following novels: “The 
Hiding Place," 1959; “The Sun 
Doctor" (for which he received the 
Hawthomden Prize), 1961; “The 
Flag," “Man in the Glass Booth," 
and “A Card from Morocco." Re¬ 
creations : All sports, and reading. 
Address: c/o Richard Hatton Ltd., 
17a Curzon Street, London, W.l. 


SHAW r Sebastian, actor; b. Holt, 
Norfolk, 29 May, 1905; s. of Dr. 
Geoffrey Shaw: m. Margaret Dela- 
mere (dec.); studied for the stage at 
the Royal Academy of Dramatic Art; 
made his first appearance on the stage, 
at the Court Theatre, 1 Jan., 1914, as 
one of the Juvenile Band in “The 
Cocky oily Bird"; after leaving the 
Academy, he appeared at the Bristol 
Repertory Theatre; subsequently 
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played at Stratford-on-Avon, Liver¬ 
pool Repertory, and Hull Reper¬ 
tory Theatres; made his first ap¬ 
pearance in London, at the Regent 
Theatre, 3 May, 1925, as the Arch¬ 
angel in “The Sign in the Sun”; sub¬ 
sequently toured as Lewis Dodd in 
“The Constant Nymph”; at the New 
Theatre, Apr., 1928, played Martin in 
“Come With Me” ; Strand (for the Play 
Actors), June, 1928, Stephen Rolf in 
“The Comic Artist”; Garrick, Aug., 

1928, Dick Hetherington in “The Mov¬ 
ing Finger” ; Sept., 1928, Major Robert 
Mainwaringin “The Constant Nymph” 
Arts, Jan., 1929, Nils in “The Age of 
Unreason”; Playhouse, Feb., 1929, 
Colin Tabret in “The Sacred Flame”; 
Strand (for Repertory Players), Mar., 

1929, Wyndham Brandon in “Rope”; 
then went to New York, and made his 
first appearance at the Masque Theatre, 
19 Sept., 1929, in the same part: on 
his return, appeared at the Gate, Apr., 

1930, as Lieut. Marnen in “Oktober- 
tag”; Everyman, May, 1930, George 
Cruise m “The Blue Coast”; Apollo, 
Oct., 1930, Basil Owen in “The Out¬ 
sider”; Embassy, Dec., 1930, Tony 
in “Carpet Slippers”; Everyman, Jan., 

1931, Paul Stark in “Danger! High 
Tension”; New, Feb., 1931, Captain 
Hamilton in “Who Goes Next?”; 
Royalty, Mar., 1931, Bill Hamblin in 
“The World of Light”; Fortune, July, 
1931, Claudio in “Measure for Mea¬ 
sure” ; went to New York, and at the 
Maxine Elliott Oct., 1931, played 
Pierre Belcroix in “Melo”; on his 
return, appeared at the Embassy, 
Jan.-Feb., 1932, as Philip in “Full 
Fathom Five,” and Romeo in “Romeo 
and Juliet”; St. Martin’s, Mar., 1932, 
Kester Woodseaves in “ Precious 
Bane”; Strand, May, 1932, Sir Philip 
Bay-Clender m “Party”; Globe, May, 
1933, Andrew and Jacko in “The 
Day I Forgot”; Queen's, Nov., 1933, 
Rollo in “Sunshine Sisters”; Globe, 
Mar., 1934, Dr. John Sully in “Double 
Door”; Playhouse, Nov., 1934, Rich¬ 
ard Deval in “Hurricane”; His 
Majesty’s, May, 1935, Gareth Evans 
in “Hervey House”; toured, Mar., 
1936, as Joseph Ralston in “The Old 
Maid”; Vaudeville, May, 1936, played 
Michael Fraser in “Green Waters”; 
Phoenix, Dec., 1937, the Policeman 


in “A Kiss for Cinderella”; “Q,“ 
Feb., 1938, Andrew Mayo in “Beyond 
the Horizon”; Apollo, Oct., 1938, 
Dick Reeves in “Tree of Eden”; 
“Q,” Jan., 1939, Joe Burch in “The 
Ship’s Bell” (of which he was part- 
author with Margaret Delamere); 
Vaudeville, Apr., 1939, Robert Maine 
in “Goodness, How Sad!”; “Q,” 
Dec., 1940, Stanley in “A Lass and a 
Lackey”; Embassy, Nov., 1945, di¬ 
rected “The Gambler”; Lyric, Ham¬ 
mersmith, May, 1946, played Heracles 
in “The Thracian Horses”; Mercury, 
July, 1947, Mr. Hern-Lawrence in “I 
Said to Myself”; Arts, Oct., 1947, 
Thomas Freeman in “Smith”; 
Prince’s, May, 1950, Sir James Kirk- 
man in “His Excellency”; New, July, 
1951, played Filmer Jesson, MR, in 
“His House In Order”; Criterion, 
Mar., 1952, appeared in “Third Per¬ 
son”; St. Martin’s, Jan., 1953, Sir 
David Crossley in “The Gift” ; toured. 
May, 1953, in “Third Person”; at 
Lichfield Cathedral, Sept., 1953, ap¬ 
peared as King Wulfhere in “St. Chad 
of the Seven Wells” ; Ludlow Festival, 
July, 1956, the title-part in the first 
English production of Hugo von 
Hofmansthal’s “Everyman”; Play¬ 
house, Oxford, Nov., 1956, played the 
Keeper m “The Numbered”; at the 
same theatre, Dec., 1956, He in “Lock 
and Key”; Shrewsbury Festival, June, 
1957, Lucifer in “Brother Lucifer”; 
Edinburgh Festival, Aug., 1957, Bor- 
razzo in “The Hidden King”; Winter 
Garden, Feb., 1958, Roger and Dr. 
Seaton in “Hunter's Moon”; Mermaid, 
Apr., 1961, wrote, directed, and played 
the Detective in “Take A Life”; Royal 
Court, June, 1961, played Sir Desmond 
in “Empress With Teapot,” in a 
Production without Decor; Dublin 
Festival, Sept., 1961, played Sir George 
Crofts in “Mrs. Warren’s Profession,” 
and More 11 in “Candida,” subsequently 
touring Europe with both plays; Pem¬ 
broke, Croydon, May, 1962, Dr. Wash¬ 
burn in “The Summer People”; 
Ashcroft, Croydon, Feb., 1963, Dr. Tom 
Lilly in “The Poison Tree”; Queens,’ 
Hornchurch, Apr., 1963, Ephraim in 
“Desire Under the Elms”; Birmingham 
Repertory, May, 1963, played Sam 
Turner in “Two Stars For Comfort”; 
Hampstead Theatre Club, Feb., 1964, 
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Sir Rodney Haviland in “The Tower”; 
Royal Court, June, 1965, General 
Conrad von Hotzendorf in “A Patriot 
For Me”; Royal Court, Oct.-Dec., 
1965, played Older Man, Coplestone, 
Godwin, and Lord Eldon in “Shelley”; 
Sir Francis Harker in “The Cresta 
Run,” and Private Attercliffe in 
“Serjeant Musgrave’s Dance”; Royal 
Court, 1966, appeared as Sir Walter 
Whorehound in “A Chaste Maid m 
Cheapside” (Jan.), Mr. Voysey m “The 
Voysey Inheritance” (Apr.), and as 
Jake Latham and Reginald Maitland 
in “Their Very Own and Golden 
City” (May); Nov., 1966, joined 
the Royal Shakespeare Company at 
the Aldwych to play Sir Gerald Catesby 
in “Belcher’s Luck,” and Sir Oblong 
Fitz Oblong in “The Thwarting of 
Baron Bolligrew,” 1966; since then 
he has played the following parts at 
Stratford: Friar Laurence in “Romeo 
and Juliet,” the King of France m 
“All’s Well That Ends Well,” Duncan 
in “Macbeth,” 1967 (also appearing 
at the Aldwych, 1968, after a tour of 
Finland and Russia in the latter two 
parts); Gloucester in “King Lear,” 
Ulysses in “Troilus and Cressida,” 
Leonato in “Much Ado About Noth¬ 
ing,” 1968; also toured the U.S.A. in 
the latter production and returned to 
play the same parts at the Aldwych, 
together with that of Justice Adam 
Overdo in “Bartholomew Fair,” June- 
Oct., 1969; Stratford, 1970, Vincentio 
in “Measure for Measure,” Polomus in 
“Hamlet,” and Sir Eglamour in “The 
Two Gentlemen of Verona,” repeating 
the latter part at the Aldwych, Dec., 
1970; has appeared in numerous films, 
radio and television plays; he is also 
the author of a play, “The Cliff Walk,” 
1969. Address' c/o Lloyds Bank, Ltd., 
16 St. James’s Street, London, W.l. 

SHEEN, Martin (ne Ramon Estevez), 
actor; b. Dayton, Ohio, 3 Aug., 1940; 
5. of Francisco Estevez and his wife 
Mary Ann (Phelan); m. Janet Sheen; 
made his New York ctebut as a member 
of the Living Theatre, in 1959, when he 
took over the role of Ernie in “The 
Connection”; Living Theatre, 1960, 
played Hyllos in “Women of Trachis” 
and the Third Soldier in “Cavalry”; 
in 1961 played Horace in “Many 


Loves” and The Man with the Turned- 
Up Nose in “In the Jungle of Cities”; 
left the laving Theatre, and, at the 
Eugene O'Neill, 28 Mar., 1964, played 
Mike in “Never Live over a Pretzel 
Factory”; Royale, May, 1964, played 
Timmy Cleary in “The Subject Was 
Roses,” and continued in this part for 
more than a year; toured in this part, 
1965-6; Orpheum, Jan., 1967, Vasco m 
“The Wicked Cooks”; Anspacher, 
Dec , 1967, for the New York Shake¬ 
speare Festival, played Hamlet in a 
modern adaptation of that play; 
Delacorte, Aug., 1968, Romeo in 
“Romeo and Juliet”; Sheridan Square 
Playhouse, Sept., 1969, Johnny in 
“Hello and Goodbye”; The Other 
Stage, Feb , 1970, Reese in “The Hap¬ 
piness Cage”; first appeared in films in 
“The Subject Was Roses,” 1969, and 
has since played in “The Incident ” 
Address: 29081 P.C.H., Malibu, Cali¬ 
fornia, U.S.A. 

SHELLEY, Carole, actress; b. Lon¬ 
don, 16 Aug., 1939; d. of Curtis Shelley 
and his wile Deborah (Bloomstein); 
e. private schools, Arts Educational 
School, and the Royal Academy ol 
Dramatic Art; previously engaged as a 
milliner; prepared for the stage with 
Iris Warren and Eileen Thorndike; 
first appeared on the stage at the 
George Inn, Southwark, 1950, as 
Little Nell in “The Old Curiosity 
Shop”; first appeared on the stage in 
London at the Apollo, 1955, as Mabel 
in “Simon and Laura”; Lyric, Ham 
mersmith, 1959, appeared in the revue 
“New Cranks”; Criterion, Aug, 1960, 
appeared in the revue “The Art of 
Living”; Apollo, Feb., 1962, Jane in 
“Boeing-Boeing”; yucen’s, during 
1963, took over as Mary McKellaway 
in “Mary, Mary,” and subsequently 
toured in this part; came to America 
and at the Plymouth, New York, 6 
Mar., 1965, played Gwendolyn Pigeon 
in “The Odd Couple”; Helen Hayes, 
Jan., 1967, played Barbara in “The 
Astrakhan Coat”; Biltmore, Mar., 
1968, Fay in “Loot”; Ethel Barry¬ 
more, Sept., 1968, played in the revue 
“Noel Coward's Sweet Potato,” and 
played in it again when it was revived 
at the Booth, Nov., 1968; Circle in the 
Square, Mar., 1969, took over as Patsy 
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Newquist in “Little Murders”; Helen 
Hayes, Nov., 1970, Jackie Coryton in 
a revival of “Hay Fever”; first ap¬ 
peared in films in 1944 in “The Man 
from Morocco,” and has since played 
in “It’s Great to Be Young,” “Give Us 
This Day,” “The Odd Couple,” “The 
Boston Strangler,” etc.; appeared on 
television in England in many of the 
Brian Rix farces, and in America 
played Gwendolyn Pigeon in the series 
The Odd Couple, 1970-1. Recreations- 
Needlepoint, dressmaking, cooking, 
and reading. Address- c/o Lionel 
Earner Inc., 850 Seventh Avenue, New 
York, N.Y. 10019, U.S A. Telephone 
No.: 246-3105. 

SHEPHERD, Jack, actor; b. Leeds, 
Yorkshire, 29 Oct., 1940; s. of Thomas 
William Shepherd and his wife Violet 
Mary (Hodgson); e. Roundhay School, 
and King’s College, Newcastle; m. 
Judith Harland; trained for the 
stage at the Drama Centre, London; 
first appeared on the London stage 
Jan., 1966, at the Royal Court, as an 
Officer of Dragoons in “Serjeant 
Musgrave's Dance”; subsequently 
played numerous parts at the same 
theatre, among them Paul Dobson in 
“Their Very Own and Golden City,” 
May, M6re Ubu in “Ubu Roi,” July, 
Brother Dorman in “Three Men for 
Colverton,”Sept., 1966; Frankie Bryant 
in “Roots,” Feb., Vassily Solyony in 
“Three Sisters,” Apr., Arnold Middle- 
ton in “The Restoration of Arnold 
Middleton” (also Criterion; for this 
performance he received the Plays and 
Players London Critics’ Award as most 
promising actor of the year) July, 
Henry in “The Dragon,” Dec., 1967; 
Malvolio in “Twelfth Night,” Jan., 
Gladstone in “Early Morning,” Apr., 
1968; Shogo in “Narrow Road to the 
Deep North,” Feb., Prince Arthur in 
“Early Morning,” Mar., 1969; at the 
Gardner Centre, Brighton, Aug., 1970, 
played Benjamin Mandelstam in 
“Bloomers”; Traverse, Edinburgh, 
Oct., 1970, directed “Disaster Strikes 
the Home”; Royal Court, Dec., 1970, 
Jacques in “Pirates”; films, since 1969, 
include “The Virgin Soldiers” and 
“The Bed Sitting Room”; television, 
since 1967, includes “World in Fer¬ 
ment” and “All My Own Army.” 


Favourite part: Arnold Middleton. 
Recreations: Playwriting, improvisa¬ 
tion, painting. Address: c/o Green and 
Underwood Ltd., 11 Garrick Street, 
London, W.C.2. Telephone No.: 01-836 
0411. 

SHERMAN, Hiram, actor; b. Bos¬ 
ton, Mass., U.S.A., 11 Feb. 1908; s. 
of Clifford Sherman and his wife Gwen¬ 
dolen (Lawrence); e. Springfield, Ill., 
and University of Illinois; studied for 
the stage with the Goodman repertory 
company, Chicago, where he made his 
first appearance, Oct., 1927, as the 
Murderer in “ Le Tour de Nesle ” ; first 
appeared in New York, at the Maxine 
Elliott Theatre, Oct., 1936, as Robbin 
in “ Horse Eats Hat,” with the Federal 
Theatre Project; Venice Theatre, New 
York, June, 1937, played Rev. Salva¬ 
tion and Junior Mister in “The Cradle 
Will Rock”; at the Mercury Theatre, 
Nov., 1937, played Casca in “Julius 
Caesar,” subsequently appearing as 
Firk in “The Shoemaker’s Holiday”; 
Music Box, Sept., 1938, in the revue, 
“Sing Out the News”; New York 
World’s Fair (Globe Theatre), Apr., 
1939, Bottom in “A Midsummer 
Night’s Dream,” and Touchstone in 
“As You Like It”; Alvin, Nov., 1939, 
played Ogden Quiler in “Very Warm 
for May”; Booth, Oct., 1940, Rev. 
Ernest Dunwoody in “ Boyd’s 
Daughter”; Belmont, Dec., 1940, 
Compare in “Mum’s the Word”; 
Henry Miller, Mar., 1941, Cy Blodgett 
in “The Talley Method”; during the 
War, served in the U.S. Navy, 1941-6; 
reappeared on the New York stage, at 
the Alvin, Oct., 1946, as Ragueneau in 
“Cyrano de Bergerac”; City Center, 
June, 1948, played Kastril in “The 
Alchemist”; National, Sept., 1948, 
Pete Murray in “Town House”; 
subsequently went to England, and 
made his first appearance at the Opera 
House, Manchester, 23 Mar., 1949, as 
Jeff in “Brigadoon,” making his first 
appearance in London, at His Majesty’s, 
14 Apr., 1949, in the same part; on his 
return to America, appeared exten¬ 
sively in television; 48th Street, New 
York, Jan., 1951, played Philip Dupre 
in “Four Twelves Are 48”; at Fair 
Park Auditorium', Dallas, Aug., 1951, 
played Harry in “I Married an Angel” 
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and Baron Popoff in “The Merry 
Widow"; toured, 1951-52, as David 
Slater in “The Moon Is Blue," and 
appeared in this part at the Harris 
Theatre, Chicago, June, 1952; Fair 
Park Auditorium, Dallas, Aug., 1952, 
played the Cowardly Lion in “The 
Wizard of Oz"; Alvin, New York, 
Dec., 1952, appeared in the revue 
"Two's Company"; in summer the¬ 
atres, 1953, appeared as Charles 
Belden in "The Frogs of Spring," and 
played this part at the Broadhurst, 
New York, Oct., 1953; New Parsons 
Theatre, Hartford, Dec., 1953, played 
Edward in "Dear Charles"; Ann 
Arbor, June, 1954, played Philip in 
"The Little Hut," and subsequently 
toured in this part; at the Plymouth, 
New York, Apr., 1955, acted as compare 
in the revue “Three for Tonight"; 
Helen Hayes, Apr., 1956, Harvey 
Wilson in “Goodbye Again"; Ameri¬ 
can Shakespeare Festival Theatre, 
Stratford, Connecticut, June, 1956, 
played Pompey in “Measure for 
Measure" and Hubert de Burgh in 
"King John"; City Center, Sept., 

1956, Jupiter in “Orpheus in the 
Underworld"; Phoenix, Jan., 1957, 
again played Pompey in “Measure for 
Measure"; State Fair Auditorium, 
Dallas, July, 1957, Panisse in “Fanny" ; 
Congress Hall, Berlin, Germany, Sept., 

1957, played in a dedicatory pro¬ 
gram of one-act plays by William 
Saroyan and Thornton Wilder; City 
Center, Oct., 1957, Baron Popoff in 
"The Merry Widow," in which he sub¬ 
sequently toured; Bijou, Mar., 1958, 
appeared as compare in a revue "Inter¬ 
national Soiree"; returned to Strat¬ 
ford, Conn., June-July, 1958, to play 
Polonius in “Hamlet," Bottom in "A 
Midsummer Night's Dream," and a 
Shepherd and the Third Gentleman in 
"The Winter’s Tale"; Stratford, Conn., 
June-July, 1959, played Friar Laur¬ 
ence in "Romeo and Juliet," Ford in 
"The Merry Wives of Windsor," and 
Sergeant in "All’s Well That Ends 
Well"; Seven Arts Center, New York, 
Mar., 1960, Berenger in "The Killer" ; 
returned to England, and at the Cri¬ 
terion, London, Aug., 1960, appeared 
in the revue "The Art of Living"; 
Stratford, Conn., Apr.-Oct., 1961, 
played Touchstone in "As You Like 


It," Porter in "Macbeth," and Pan- 
darus in “Troilus and Cressida"; 
appeared in the last two roles and 
served as Master of Ceremonies for the 
American Shakespeare Festival Per¬ 
formance at the White House, Oct., 
1961; Carnegie Hall, Mar., 1962, 
Narrator for “Die Lustige Witwe"; 
toured U.S., 1962-3, as Oscar Nelson in 
“Mary, Mary," and took over this part 
at the Helen Hayes, New York, May, 
1963; Philharmonic Hall, Apr., 1964, 
Rev. Salvation in a revival of "The 
Cradle Will Rock"; in summer theatres, 
1964, Harbour Gage in "Heart’s 
Delight"; Colonial, Boston, Dec., 1964, 
Albert Denison in "Everybody Out, 
The Castle Is Sinking"; Westport, 
Conn., July, 1965, played Pinky in 
“Family Things Etc."; Billy Rose, 
Mar., 1966, again played Pinky when 
the play was renamed “Where's 
Daddy?"; Lunt-Fontanne, Dec., 1967, 
Wingate in “How Now, Dow Jones"; 
New, London, Apr., 1969, Matthew 
Cuthbert in “Anne of Green Gables"; 
is the author of several plays; first 
appeared in films, 1938, in “One 
Third of a Nation,” and has since 
appeared in “The Solid Gold Cadillac," 
“Mary, Mary," “Oh Dad, Poor Dad, 
Mama’s Hung You in the Closet and 
I’m Feelin’So Sad." Address' Actors 
Equity Association, 165 West 46th 
Street, New York, N.Y. 1036, U.S.A. 


SHERRIFF, Robert Cedric, F.S.A., 
F.R.S.L., dramatic author; b. King¬ 
ston-on-Thames, 6 June, 1896; s. of 
Herbert Hankin Sherriff and his wife 
Constance (Winder); e. Kingston 
Grammar School, and New College, 
Oxford; previously on the staff of 
the Sun Insurance Office; for several 
years wrote plays for his own Amateur 
Society; his first London production 
was "Journey’s End," produced by 
the Stage Society, at the Apollo, Dec., 
1928; after its production at the 
Savoy, Jan., 1929, it was translated 
and performed in every European 
language, and toured extensively in 
the United States and British Empire; 
author of the following plays: "Bad¬ 
ger’s Green," 1930; "Windfall," 1933; 
"St. Helena" (with Jeanne de Casalis), 
1935; "Miss Mabel," 1948; "Home 
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at Seven," 1950; "The White Carna¬ 
tion," 1953; "The Long Sunset," 
1955; "The Telescope," 1957; "A 
Shred of Evidence," 1960; "Johnny 
the Priest," a musical, was adapted 
from his play "The Telescope," 1960; 
he is also the author of the novels "The 
Fortnight in September," 1931; 
"Greengates," 1936; "The Hopkins 
Manuscript," 1939; "Another Year," 
1948; "King John’s Treasure," 1954; 
"The Wells of St. Mary's," 1962; 
"No Leading Lady" (autobiography), 
1968; numerous screen plays include 
"The Invisible Man," "Goodbye, Mr. 
Chips," "The Four Feathers," "Lady 
Hamilton," "This Above All," "Odd 
Man Out," "Quartet," "The Night 
My Number Came Up," "The Dam 
Busters," etc. Recreations: Farming, 
rowing, archaeology. Clubs * Athenaeum 
and Leander. Address: "Rosebnars," 
Fsher, Surrey. 

SHERRIN, Ned, producer, director 
and dramatic author; b. Low Ham, 
Somerset, 18 Feb., 1931; s. of Thomas 
Adam Sherrm and his wife Dorothy 
Finch (Drewett); e Sexey’s, Bruton, 
Exeter College, Oxford, and Grays 
Inn; a barrister; is the author, with 
Caryl Brahms, of stage shows in¬ 
cluding "No Bed for Bacon," 1959; 
"Cindy-Ella, or I Gotta Shoe," 1962; 
"The Spoils," 1968; Nicholas Nickle- 
by," 1969; "Sing A Rude Song," 1970; 
directed his first stage play in 1966, 
"Come Spy With Me" at the White¬ 
hall; first film production (with Leslie 
Gilliat) "The Virgin Soldiers," 1969, 
followed by "Every Home Should 
Have One" and "Up Pompeii"; 
television, since 1955, includes "That 
Was The Weeek That Was," "Not So 
Much A Programme," "Benbow Was 
His Name" and "The Great Inimitable 
Mr. Dickens"; Recreation * Appearing 
on television. Address- 3 Bywatcr 
Street, London, S W.3. 

SHERWOOD, Henry, presenting 
manager; b. Leeds, Yorkshire, 5 July, 
1931; s. of James Peter Sherwood and 
his wife Phyllis (Anderson); e. Leeds 
Grammar School; m. Brenda Walsh; 
trained as a stage manager, 1947; 
first stage appearance, Isle of Man, 
1949, in a summer season; after 


national service in the R.A.F., joined 
his father; with him and Edward Reid, 
1961, formed Sherwood and Reid 
Ltd. (for details of this company’s 
productions see J ames P. Sherwood); 
formed Henry Sherwood Productions 
Ltd., 1969, and has since presented 
"A Woman Named Anne," "Lady 
Frederick," "The High Bid," 1970; 
"Meeting at Night," 1971. Recreations: 
Cricket and racing. Clubs: Green 
Room, Stage Golfing. Address 18 
Charing Cross Road, London, W C.2. 
Telephone No. * 01-240 1519. 

SHERWOOD, James Peter, present¬ 
ing manager; b. Leeds, Yorkshire, 
10 Sept., 1894; 5. of Henry Sherwood 
and his wife Emily (Laycock); e. 
Leeds Grammar School; m. Phyllis 
Mary Anderson, formerly a company 
director; his first production was a 
tour of "Tip-Toes," Mar , 1947; first 
London presentation, "Sit Down A 
Minute, Adrian," 1948; subsequently 
presented "A Man About A Dog," 
1949; "Dial ‘M* for Murder," (also 
New York), 1952; "Keep in a Cool 
Place,” "The Pet Shop," 1954; took 
over the lease of the Westminster, 
1955, and presented "Dead on Nine,"* 
1955; "Albcrtine by Moonlight," 
"Night of the Fourth," "Mrs. Gibbons’ 
Boys," 1956; formed Sherwood and 
Reid Ltd., 1961, and the company 
has since presented or co-presented the 
following productions: "Goodnight, 
Mrs. Puffin," 1961; "Policy for Mur¬ 
der," 1962; "Monique," 1964; “Alibi 
for a Judge," 1965; "Man and Super¬ 
man," "The Waiting Game," 1966; 
"The Deadly Game," "Aren’t We All," 
"According to the Evidence," 1967; 
"The Queen's Highland Servant," 
"The Man Most Likely To . . 1968; 

"The Crunch," 1969; has also pre¬ 
sented numerous summer shows, ice 
shows, and circuses; member. Society 
of West End Theatre Managers. 
Recreations: Racing, reading auto¬ 
biographies. Clubs • R.A.C., Stage Golf¬ 
ing. Address: 12 Fourth Avenue, 
Hove 3BN 2PH, Sussex. Telephone 
No.: Brighton 733068. 

SHERWOOD,'Madeleine (nSe Thorn¬ 
ton), actress; b. Montreal, Canada, 
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13 Nov., 1926; d. of Laurence Holmes 
Thornton and his wife Yvonne Made¬ 
leine (Villard); e. Montreal West High 
School; m. Robert M. Sherwood (mar. 
dis.); prepared for the stage at the 
Yale University Dramatic Workshop 
and the Montreal Repertory Theatre; 
made her Broadway d6but at the 
Martin Beck, Jan., 1953, as Abigail 
Williams in "The Crucible"; Morosco, 
Mar., 1955, played Mae in "Cat on a 
Hot Tin Roof," which ran for 692 
performances; toured the U.S., 1956- 
7, in the same play; Martin Beck, 
Mar., 1959, played Miss Lucy in 
"Sweet Bird of Youth"; Music Box, 
Oct., 1960, Lily Brown in "Invita¬ 
tion to a March"; A.N.T.A., Oct., 

1961, played Ida in "The Garden of 
Sweets"; Majestic, 1961, took over 
the role of Morgan la Fay in "Camelot"; 
Mayfair, Mar., 1962, Lula Roca in 
"Hey, You, Light Man!"; Theatre de 
Lys, 1962, appeared in the program 
"Brecht on Brecht"; Royale, Sept., 

1962, took over the role of Maxine 
Faulk in "Night of the Iguana"; 
Lunt-Fontanne, Nov., 1963, played 
Betty Dullfeet in "Arturo Ui"; 46th 
Street, Mar., 1965, played Mrs. Mc- 
Ilhenny in "Do I Hear a Waltz?"; 
Belasco, Dec., 1965, Mrs. Garnsey in 
"Inadmissible Evidence"; received the 
"Obie" Award for her performance in 
"Hey, You, Light, Man!" 1962; first 
entered films, 1956, in "Baby Doll"; 
recent films include "Cat on a Hot 
Tin Roof," "Sweet Bird of Youth," 
"The 91st Day," "Hurry Sundown," 
"Pendulum," etc.; television appear¬ 
ances include: "Double Indemnity" 
(London), and the Mother Superior in 
The Flying Nun, 1966-70; Member 
of Actors Studio, under Lee Strasberg; 
studied at G.R.O.W. Institute, 1970-1, 
to become psychotherapist and group 
counsellor. Favourite parts: Lula 
Roca, Abigail Williams, and Betty 
Dullfeet. Recreation: Her house on Lac 
Cornu in the Laurentian mountains. 
Address: 32 Leroy Street, New York, 
N.Y., U.S.A. 10014. 


SHEVELOVE, Burt, director, play¬ 
wright; h. Newark, New Jersey, 19 
Sept., 1915; s. of Jacob J. Shevelove 
and his wife Betty (Lessner); e. Brown 


University (A.B. 1937), Yale Uni¬ 
versity; began his professional theatri¬ 
cal career at the Coronet, New York, 
15 Sept., 1948, when he directed 
"Small Wonder," a revue to which he 
also contributed material and in which 
he played, under the name Billings 
Brown; directed the revival of "Kiss 
Me, Kate," at the New York City 
Center, May, 1956; co-librettist, with 
Larry Gelbart, of "A Funny Thing 
Happened on the Way to the Forum," 
produced at the Alvin, May, 1962; 
adapted the Phoenix production of 
"Too Much Johnson" from the farce 
by William Gillette, and directed it 
Jan., 1964; since then has concen¬ 
trated on directing, notably "The 
Butter and Egg Man," 1966; "People 
Is the Thing That the World Is 
Fullest of" for Bil Baird's Puppet 
Theatre, "Hallelujah, Baby," 1967; 
"Rockefeller and the Red Indians," 
1968; "No, No, Nanette," 1971; has 
produced and directed the Art Carney 
"Specials" on television, 1950-60, and 
has directed The Bell Telephone Hour, 
1960-5, The Judy Garland Show, The 
Jack Paar Show, Victor Borge Shoiv, 
"An Evening with Richard Rodgers," 
etc.; received the Antoinette Perry 
("Tony") Award for "A Funny Thing 
Happened on the Way to the Forum." 
A ddress: Society of Stage Directors and 
Choreographers, 1619 Broadway, New 
York, N.Y. 10019, U.S.A. 

SHINE, Bill (ni Wilfred William 
Dennis Shine), actor; b. London, 
20 Oct., 1911; s. of the late Wilfred E. 
Shine and his wife Amy Elizabeth 
(Procter); e. privately; m. (1) Julia 
Sybil Lang; (2) Diana Manship; 
made his first appearance on the 
stage at the Winter Gardens, New 
Brighton, 26 Dec., 1917, as a Stork 
in "Princess Posy"; first appeared in 
London at the "Q," 15 Feb., 1926, 
as the Butcher's Boy in " The Mother "; 
Arts, Apr., 1928, Jack Thornley in 
" The Making of an Immortal"; from 
1929-39, appeared mainly in films, 
although at intervals he appeared at 
the Richmond Theatre in various pro¬ 
ductions ; Strand Theatre, Mar., 1938, 
played George in "Death on the 
Table"; from 1941 to 1943, toured 
all over England with the Market 
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Theatre (C.E.M.A.) in "The Man of 
Destiny," "Suitable Suitors," "The 
Lover," etc.; returned to London, 
1943, and from May-Aug., 1943, ap¬ 
peared at the Arts Theatre, playing 
Dan in "The Old Foolishness," Sir 
Lucius O’Trigger in "The Rivals," 
Clincher in "The Constant Couple," 
Horace Vale in "The Magistrate," 
and Lord Summerhays in "Misalli¬ 
ance"; at the Cambridge, Oct., 1944, 
played Private Reynolds in "Happy 
Few"; St. Martin's, Nov., 1944, again 
played Horace Vale in "The Magis¬ 
trate"; Arts, Mar., 1945, the Angel 
in "The Simpleton of the Unexpected 
Isles"; Birmingham Repertory The¬ 
atre, 1945, played Joxer Daly in "Juno 
and the Paycock"; Lyric, Hammer¬ 
smith, Aug., 1946, played Mr. McCros- 
san and Mr. Alderton in "Fear No 
More"; Players' Theatre, Sept., 1946, 
Freddie Lloyd Lacey in " The Amiable 
Mrs. Luke"; Dec., 1946, the Baron in 
"Cinderella"; Dec., 1948, Larry 
O’Log in "The Sleeping Beauty in the 
Wood"; Bedford, Camden Town, 
Oct., and Princes, Nov., 1949, George 
Tallboys in "Lady Audley's Secret”; 
Bedford, Camden Town, Jan.-June, 
1950, appeared as Conn in "The 
Shaughraun," Archibald Carlyle in 
"East Lynne," Sandy in "Trilby," 
Hans in "The Bells," William in 
"Black Eyed Susan"; toured, 1950, 
in "The Chuckeyhead Story"; St. 
James’s, Feb., 1951, played the Sewer 
man in "The Madwoman of Chaillot"; 
Gaiety, Dublin, 1951, appeared as King 
Phillip II of Spain in "That Lady"; 
at the "Q," Dec., 1952, played S./Ldr. 
the Rev. Bill Hooker in "Rumpus on 
the River"; New Lindsey, Sept., 1954, 
Jack Brent in "Fortune’s Finger"; 
Prince of Wales's, Mar., 1955, Henry 
Westby in "Room For Two"; ap¬ 
peared in the tours of "The Gay 
Deceiver," 1956, and in "Short, Back 
and Sides," 1957; toured, Jan., 1961, 
as Squadron-Leader Pat Brophy in 
"The Angry Deep"; Royal, Windsor, 
Aug., 1963, played Major Randolph in 
"Meet Me on the Fence," subsequently 
touring in the play, when it was re¬ 
titled "The Yes-Yes-Yes Man"; tour¬ 
ed, Jan., 1966, as Lord Ryall in "The 
Grass Is Greener"; York Festival, 
June, 1966, played Lord Foppington 


in "Virtue In Danger" and The Earl of 
Warwick in "St. Joan"; North East 
Theatre Festival, Feb., 1967, Montano 
in "Othello" and Colonel Pickering in 
"Pygmalion"; Harrogate Festival, 
Sept., 1967, Mr. Justice Squeezum in 
"Lock Up Your Daughters"; Royal, 
Bury, St. Edmunds, Dec., 1967, 
the Chief Constable in "Aladdin"; 
May, 1968, toured as General Bogano- 
vich in "The Merry Widow," opening 
at the Cambridge in that production, 
Feb., 1969; Bournemouth, summer 
season, 1969, played Sir Lindsay 
Cooper in "Uproar in the House"; 
Bromley, Dec., 1969, The Squire in 
"Jack and the Beanstalk"; has 
also appeared on television; first 
appeared in films in 1929, in "Under the 
Greenwood Tree." Favourite parts: 
Conn in "The Shaughraun" and Dan in 
"The Old Foolishness." Recreations: 
Gardening, fishing, riding, and horse- 
racing. Address: 36 Harcourt Terrace, 
London, S.W.10. Telephone No.: 
01-373 3915. 

SHIPLEY, Joseph T., dramatic 
critic and lecturer; b. Brooklyn, N.Y., 
U.S.A., 19 Aug., 1893; 5. of Jay R. 
Shipley and his wife Jennie (Fragner); • 
e. City College of New York, Columbia 
University (M.A., Ph.D.); m. (1) Helen 
Bleet; (2) Ann Ziporkes; was Instruc¬ 
tor in English, Stuyvesant High School 
from 1914, and its Senior Advisor, 
1940-56; drama critic for The Call, 
1919-22; The Leader, 1922-3; drama 
critic of Neiv Leader, New York, 1922- 
62; drama critic on radio WEVD, 
since 1940; editor of American Book - 
man; writes monthly column on New 
York theatre for European and Asian 
periodicals; has written many books 
on poetry and the drama, including 
"Five Major Plays of Ibsen," "Guide 
to Great Plays," "The Art of Eugene 
O’Neill," and "Guides to 14 Plays 
of Shakespeare"; Vice-President for 
the U.S.A. of the Association Inter¬ 
nationale des Critiques du Theatre; is 
a member of the New York Drama 
Critics' Circle, w’as President 1952-4, 
and Secretary since 1965; is an Hon. 
Overseas Member of The Critics' 
Circle (London); has taught literary 
and dramatic criticism in the graduate 
schools of New York City College 
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and Brooklyn College; conducted 
seminars for professional playwrights; 
has lectured on the American theatre 
extensively in the U.S.A., Europe, and 
Asia. Address: 29 West 46th Street, 
New York City, 10036, U.S.A. 

SHOEMAKER, Ann, actress; b. 
Brooklyn, N.Y., 10 Jan., 1891; d. of 
Capt. Commandant C. F. Shoemaker 
and his wife Rita (Miller); e. Fair- 
mount Seminary, Washington, D.C.; 
m. Henry Stephenson (dec.); began 
her career at the Chestnut Street 
Theatre Stock Company in Phila¬ 
delphia, followed by three seasons 
featured in dramatic acts in vaude¬ 
ville; made her first appearance in 
New York at the Hudson Theatre, 
Nov., 1910, in the Belasco production 
of “Nobody’s Widow”; then followed 
engagements in stock companies for 
many years, including the Albee Stock 
Company, Providence, R.I., Keith in 
Brooklyn, N.Y., the Baker Stock in 
Portland, Oregon, and the Union Hill 
Company in New Jersey; toured in 
“The Fool,” 1923-4; at the Green¬ 
wich Village Theatre, N.Y., Jan., 1926, 
played Cybel in “The Great God 
Brown”; Hudson, N.Y., Oct., 1926, 
appeared as Stella Bancroft in “The 
Noose”; Mansfield, 1926, took over 
from Antoinette Perry as Margaret 
Newell in “The Ladder”; Bijou, Feb., 
1927, Pauline Chester in “We All 
Do”; Mansfield, Sept., 1927, Min 
Denton in “Speakeasy”; Hudson, 
Feb., 1928, Emily Sanford in “Whis¬ 
pering Friends”; Hudson, Nov., 1928, 
Alice Keith in “Tonight at Twelve”; 
Bijou, Oct., 1929, Mrs. Patience 
Boynton-Woodhouse in “Button, But¬ 
ton”; Assembly, Dec., 1929, Isabella 
in “The Novice and the Duke”; 
Morosco, Mar., 1931, Lady Howard 
in “The Silent Witness”; Little, 
Oct., 1931, took over as Lillian Gar¬ 
field in “The Left Bank”; Morosco, 
Oct., 1932, Helena Abercrombie in 
“Black Sheep”; Shakespeare, Nov., 
1932, Rosalind in “As You Like It”; 
went to Hollywood, 1932, where she 
entered films; while in Los Angeles 
played opposite Will Rogers in “Ah! 
Wilderness” and Frank Craven in 
“Our Town”; re-appeared on Broad¬ 
way at the Morosco, Dec., 1942, as 


Doc in “Proof Through the Night”; 
John Golden, Nov., 1945, Miss Mc- 
Quillen in “The Rich Full Life”; 
Belasco, Apr., 1946, played Lizzie 
Southworth in “Woman Bites Dog”; 
at the Fulton, Sept., 1951, played Mrs. 
Brewster in “Twilight Walk” ; toured, 
Dec., 1952, as Serena in “The Intru¬ 
der” ; Henry Miller, Nov., 1954, played 
Helen Browne in “The Living Room” ; 
toured, Dec., 1955, as Monica Breedlove 
m “The Bad Seed”; toured, 1958, as 
Mrs. Railton-Bell in “Separate Tables” ; 
toured, Oct., 1958, as Mrs. Sara Delano 
Roosevelt in “Sunrise at Campobello”; 
Madison Avenue Playhouse, New York, 
Feb., 1963, Lady Bracknell in “The 
Importance of Being Earnest”; Broad- 
hurst, Apr., 1965, Mrs. Walsingham in 
“Half-a-Sixpence,” and toured in this 
part, 1966-7; has appeared in many 
films, including “Babes in Arms,” 
“Alice Adams,” “My Favorite Wife,” 
“Sunrise at Campobello,” etc., she 
has also made numerous television 
appearances, including Omnibus, 1949- 
56, and, in 1970, played Madame 
Roberta in Bob Hope’s televised 
production of “Roberta.” Address- 
c/o Actors' Equity Association, 165 
West 46th Street, New York City, 
N.Y. 10036. 

SHULL, Leo, publisher, producer, 
and columnist; b. Milwaukee, Wiscon¬ 
sin, 8 Feb., 1913; s. of David Shull and 
his wife Anne (Rosenkrantz); e. 
University of Pennsylvania (B.S. 
1934), Temple University (M.A. 1936), 
New School for Social Research, New 
York Law School; m. Claire Klar; has 
produced some thirty plays off-Broad- 
way and off-off-Broadway, including 
“The Virtuous Island” and “The 
Apollo of Bellac” at the Carnegie Hall 
Playhouse, Apr., 1957; on-Broadway 
has produced “Genius Inc.,” “Norman 
Corwin Plays,” 1943, and “Political 
Revue,” 1946; has published the 
weekly trade paper “Show Business,” 
in which he also writes a column, since 
1941; also publishes fourteen books 
and guides stemming from this pub¬ 
lication, notably “Summer Theatre 
Guide,” “Angels,” “Model’s Guide,” 
“Who’s Where,” “Dancer’s Guide,” 
“Production Directory,” “Casting 
Guide,” “Playwriting for Broadway,” 
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“Geographic Casting Guide/’ “Show “The Command Performance’’ and 
Guide/’ “Show Business Syndicate,” “To-Night at Twelve,” 1928; “Button, 
etc.; produced the film “New York Button” {with Haight and Potter), 
Town,” 1948; produced The Leo Shull 1929; “The Last Mile” and “Grand 
Show on television, 1951; is a member Hotel” (with Harry Moses), 1930; 
of the Drama Desk, the Dramatists “Clear All Wires,” 1932; “The Bride 
Guild, and Genius Inc. Address: of Torozko” (with Gilbert Miller), 
Show Business, 136 West 44th Street, “The Children’s Hour,” 1934; “Sweet 
New York, N.Y. 10036, U.S.A. Mystery of Life,” 1935; “Days to 
Telephone No : 586-6900 Come,” 1936; “The Merchant of 

Yonkers,” 1938; “The Little Foxes,” 

SHULMAN, Milton, dramatic critic 1939; “The Male Animal,” “The 
and author; b. Toronto, Canada, Corn Is Green,” “Watch on the 
1 Sept., 1913; e . University of Toronto Rhine,” 1940; “The Great Big Door- 
and Osgood Hall; m. Drusilla Beyfus; step,” 1942; “The Searching Wind,” 
formerly a barrister, and also a tele- “The Visitor,” 1944; “Jeb,” 1946; 
vision producer; film critic of the “Daphne Laureola” (with Leland 
Evening Standard, 1948-53; book critic Hayward), 1950; “Lace on Her 
of the Sunday Express, 1953-4; theatre Petticoat,” “To Dorothy, A Son,” 
critic of the Evening Standard, 1953; 1951; “Gertie,” 1952; “Inherit the 

television critic of the Evening Stand- Wind” (with Margo Jones), 1955; 
ard, 1964; received the I.P.A. Award “Only in America,” 1959; “Bicycle 
as Critic of the Year, 1966; Ex- Ride to Nevada” (with Roger L. 
ecutive Producer of Granada Tele- Stevens), 1963; “The Deputy,” 1964; 
vision, 1958-62; Assistant Controller “Soldiers,” 1968, “Transfers,” 1970; 
of Programmes, Rediffusion Television, since 1930 he was also responsible for 
1962-4; programmes produced include: the direction of these productions; also 
“Animal Story,” “Who Goes Next?,” directed “Wine of Choice” for the 
“InMy Opinion,” “Head On” (Granada Theatre Guild, 1938; “Kiss Them for 
Television), “Decision” (Rediffusion Me,” 1945; “The Biggest Thief in 
Television); scripted the films “Kill Town,” 1949; “The High Ground,”* 
Three,” and “Every Home Should 1951; “Candida,” “The Gambler,” 
Have One” (with Herbert Kretzmer); 1952; “Regina,” 1953, “Wedding 
author of the television play “Kill Breakfast,” 1954; “Tall Story,” 1959; 
Three”; author of books including: “Little Moon of Alban,” I960; “Dear 
“Defeat in the West,” “How to be a Me, The Sky Is Falling,” 1963; 
Celebrity,” and the “Preep” series of “Spofford,” which he also wrote, 1967; 
children’s books Recreations . Tennis, films he has directed include “Watch 
conversation, and modern art. Club on the Rhine,” and “The Confidential 
Savile. Address. Flat G, 51 Eaton Agent ” Address • 150 East 77th Street, 
Square, London, S.W.l. Telephone New York City, N.Y. 10021, U.S A. 
No 01-235 7162. Telephone No. ’737-8884. 

SIIUMLIN, Herman E., producer SHUTTA, Ethel (nee Schutte), actress 
and director; b. Atwood, Colorado, and singer; b. New York City, 1 Dec., 
U.S.A., 6 Dec., 1898; s. of George 1896; d. of Charles Schutte and his 
Shumlin and his wife Rebecca (Slavin); wife Agusta (Lilie); e. Schenectady; 
e. Newark, N.J.; m. (1) Rose Keane m, (1) George Olsen, the orchestra 
Caplan (mar. dis.); (2) Carmen Wine- leader; (2) George Kirksey; her parents 
kelman; (3) Diana Green Krasny; were vaudevillians, and she made her 
was reporter on the New York Clipper, first appearance on the stage at the age 
1924-5, and The Billboard, 1924-5; of five with them at the Madison 
in 1926, was press-representative for Square Garden, when she danced the 
Schwab and Mandel; in 1927, man- cake walk; at the Academy of Music, 
ager for Jed Harris; since 1927, has 4 Mar., 1901, played Little Eva in a 
been responsible for the production revival of “Uncle Tom’s Cabin”; 
of the following plays in New York: toured with hdr parents for some 
“Celebrity” (with Paul Streger), 1927; years; made her grown-up legitimate 
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d6but in New York at the Winter 
Garden, 20 Sept., 1922, in the revue 
“The Passing Show of 1922”; Shubert, 
Aug., 1924, played in the musical 
“Marjorie”; New Amsterdam, 1924, 
played in “The Ziegfeld Follies of 
1924” and stayed with this show 
while it gradually became “The 
Ziegfeld Follies of 1925”; Cosmopoli¬ 
tan, 3 Mar., 1925, played in “Louie the 
14th”; toured as a vocalist with the 
George Olsen Orchestra; New Am- 
steidam, Dec., 1928, played in “Whoo¬ 
pee”; first appeared in London in 
1939 in cabaret; reappeared on the 
stage at the 46th Street, 9 Sept., 
1943, as Daphne Drew in “My Dear 
Public”; Majestic, 17 Oct., 1963, Nellie 
Malone in “Jennie”; Winter Garden, 
Mar., 1971, Hattie Walker in “Follies”; 
has toured in “The Music Man,” 
“Critics’ Choice,” “The Miracle 
Worker,” “The Solid Gold Cadillac,” 
“Light Up the Sky,” etc.; first ap¬ 
peared in films in “Whoopee,” 1930, 
first appeared on television in 1932 -3 
on the first “Jack Benny Show”; has 
toured extensively in cabaret, night 
clubs, etc., as a vocalist and dancer. 
Recreations: Her grandchildren. Ad¬ 
dress: 106 Bedford Street, New York, 
N.Y 10014, U.S.A. Telephone No.: 
CH 3-3065. 

SHYRE, Paul, director, producer, 
dramatic author, and actor; b. New 
York City, 8 Mar., 1929; s. of Louis 
Philip Shyre and his wife Mary (Lee); 
e. University of Florida and the 
American Academy of Dramatic Arts; 
first production was at the Westport 
Country Playhouse, Connecticut, 1953, 
when he directed “U.S.A.,” which he 
adapted from the novel by John Dos 
Passos; first production in New York 
was at the Playhouse, 1956, when he 
directed, co-produced and acted in 
the concert reading “Pictures in the 
Hallway,” which he adapted from the 
autobiography of Sean O’Casey; also 
in 1956 co-produced “Purple Dust,” 
in which he played Basil Stoke, Cherry 
Lane, Dec., 1956; Belasco, Sept., 1957, 
co-produced, directed, and acted in 
the concert reading “I Knock at the 
Door,” which he also adapted from the 
autobiography of Sean O’Casey; Bel¬ 
vedere Lake, Aug., 1958, played 


Roderigo in “Othello”; Carnegie Hall 
Playhouse, Nov., 1958, played Shanaar 
in “Cock-a-Doodle Dandy,” which he 
also co-produced; Martinique, Oct., 
1959, directed “U.S.A.,” of which he 
was co-author and in which he later 
took over one of the parts; Cherry 
Lane, Oct., 1960, directed and pro¬ 
duced “Drums Under the Windows,” 
which he adapted from the auto¬ 
biography of Sean O’Casey; Mermaid, 
Oct., 1961, co-produced and directed 
“The Long Voyage Home” and 
“Diff’rent,” and, in Jan., 1962, “The 
Creditors”; Cort, Feb., 1964, directed 
“A Fair Game for Lovers”; Theatre 
Four, Feb., 1965, directed “The 
Queen and the Rebels”; also in 1965 
adapted “The Child Buyer” from the 
novel of John Hersey, which was 
produced at the Garrick; his first 
London production was of “Pictures 
in the Hallway,” at the Mermaid, 
Sept, 1966; adapted and directed “A 
Whitman Portrait,” produced at the 
Gramcrcy Arts, New York, Oct., 1966; 
directed “Any Wednesday” at the 
Hampton, New Hampshire, Playhouse, 
June, 1967; The Forum, for the 
Lincoln Center Repertory Theater, 
Apr., 1971, directed and played in 
“Pictures in the Hallway”; was 
Artistic Director for the Fred Miller 
Theatre, Milwaukee, Wisconsin, 1962- 
3; has received the New York Drama 
Desk Award, the Brandeis University 
Theatre Arts Award, the Obie Award, 
etc.; in 1960 directed “Juno and the 
Paycock” for television. Hobby and 
recreation: Music and swimming. Club: 
Players. Address: 162 West 56th Street, 
New York, N.Y. 10019, U.S A. 
Telephone No.: JUdson 2-5379. 

SIDNEY, Sylvia (nie Sophia Kosow), 
actress; b. New York City, U.S.A., 
8 Aug., 1910; d . of Victor Kosow 
and his wife Rebecca (Saperstein); 
e. New York City, and at the Theatre 
Guild School with Rouben Mamoulian, 
Alfred Lunt, Lynn Fontanne, the 
Langners, etc.; m. (1) Bennett A. Cerf 
(mar.dis.); (2) Luther Adler (mar.dis.); 
(3) C. W. Alsop (mar. dis.); made her 
first appearance on the stage at the 
Garrick, 15 June, 1926, as Prunella in 
a play of that name; Poli’s Theatre, 
Washington, 11 Oct., 1926, played in 
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“The Challenge of Youth"; 48th 
Street Theatre, 3 Jan., 1927, succeeded 
Grace Durkin as Anita in “The Squall"; 
Eltinge Theatre, Feb., 1927, played 
Annabelle Porter in “Crime" ; Forrest, 
Jan., 1928, Mary Norton in “Mirrors" ; 
Klaw, Apr., 1928, Amy in "The 
Breaks"; at the Little, Oct., 1928, 
Rosalie in “The Gods of the Light¬ 
ning" ; she then went to Denver, where 
she played in " stock," for three months, 
and after making a picture in Holly¬ 
wood, went to Rochester, N.Y., for a 
further “stock" engagement; at the 
Longacre, New York, June, 1929, 
played Elizabeth Girard in “Nice 
Women"; Morosco, Nov., 1929, Pat¬ 
ricia in “Cross-Roads"; Little, Feb, 
1930, Patsy Coster in “Many a Slip"; 
Hudson, Oct., 1930, Dot in “Bad 
Girl"; Guild Theatre, New York, 
Oct.. 1937, played Lola Hobbs in “To 
Quito and Back"; during 1938, ap¬ 
peared in summer theatres as Eliza 
Doolittle in “Pygmalion" and in “To¬ 
night at 8.30"; Belasco, New York 
(Group Theatre), Jan., 1939, played 
Stella Goodman in “The Gentle 
People"; toured, 1941, as Linda 
Brown m “Accent on Youth"; 1942, 
as Mrs. Manningham in “Angel 
Street," and Eliza in “Pygmalion"; 
1943, as Jane Eyre; Madison Square 
Garden, Mar., 1943, appeared in the 
pageant, “We Will Never Die"; 
in summer theatres, 1947, appeared in 
“ Joan of Lorraine "; summer theatres, 
1948, in “Kind Lady"; summer the¬ 
atres, 1949, in “TheTwo Mrs. Carrolls," 
“Pygmalion," “O Mistress Mine"; 
summer theatres, 1950, in “Goodbye, 
My Fancy," “Anne of the Thousand 
Days," and also toured in “The Inno¬ 
cents" ; toured, 1951, as Alicia Christie 
in “Black Chiffon"; at the Falmouth 
Playhouse, Coonamessett, Aug., 1952, 
played Fanny Benton in “The Gypsies 
Wore High Hats"; Golden, New 
York, Dec., 1952, succeeded Sylvia 
Field as Agnes in “The Fourposter"; 
Playhouse, Nov., 1956, played Anna 
in “A Very Special Baby"; toured, 
1958-9, in the titl c-rdle of “Auntie 
Marne"; Henry Miller's, Mar., 1963, 
Mrs. Kolowitz in “Enter Laughing"; 
Theatre de Lys, Feb., 1964, Beatrice 
Wright in “Damn You, Scarlet O’Hara" 
and Leslie Ross in “All My Pretty 


Little Ones" in a double-bill under the 
title “Riverside Drive"; summer tours, 
1964, as Mrs. Manningham in “Angel 
Street" and in “The Silver Cord" and 
“Kind Lady"; toured with the 
National Repertory Theatre, 1965-6, 
in “Trojan Women," “The Rivals," 
and “The Madwoman of Chaillot"; 
toured, 1966, as Regina in “The 
Little Foxes"; Oakland, Cal., Na¬ 
tional Repertory, Dec , 1966, Lady 
Bracknell in “The Importance of 
Being Earnest"; Biltmore, Apr., 1967, 
took over from Ilka Chase as Mrs. 
Bank in “Barefoot in the Park," and 
subsequently toured; Fords, Wash¬ 
ington, D C , for National Repertory, 
1968, played Mrs. Hardens tie m “She 
Stoops to Conquer", toured U.S. 
and Canada, 1968-9, as Mrs. Baker in 
“Come Blow Your Horn"; com¬ 
menced film career, 1929, and ap¬ 
peared in “Thru Different Eyes," 
“Street Scene," “Madame Butterfly," 
“Jennie Gerhardt," “Trail of the 
Lonesome Pine," “Fury," “Love from 
a Stranger," “Les Miscrables," etc. 
Address: c/o Actors Equity Associa¬ 
tion, 165 West 46th Street, New York 
City, N.Y. 10036. 


SILLMAN, Leonard, producer, actor; 
b Detroit, Michigan, 9 May, 1908; s. 
of Morton Sillman and his wife 
Marion (Grosslight); e . Northern High 
School, Detroit; formerly a singer and 
dancer and made his theatrical debut 
as such in an act with Lew Fields in 
1924; made his New York debut at the 
Palace, 1926, with Imogene Coca in 
the vaudeville act called “Sillman and 
Coca"; toured in this act until 1927; 
made his debut in a book musical 
when he played Dick Trevor in the 
tour of “Lady Be Good," 1926; toured 
in “The Greenwich Village Follies," 
1927; 52nd Street, New York, Mar., 
1927, played Josephus in “Loud 
Speaker"; Klaw, May, 1927, appeared 
as the juvenile in “Merry-Go-Round"; 
Mayan, Los Angeles, California, 1930, 
appeared in the revue “Temptation of 
1930"; Hollywood, 1930, produced, 
directed, and played in “The 11:15 
Revue"; Pasadena (California) Com¬ 
munity Playhouse, 1931, appeared in 
the revue “Hullaballoo"; same theatre, 
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July, 1933, produced and played in 
"Low and Behold," which he trans¬ 
ferred to the Music Box in Hollywood; 
produced his first New York show, 
"New Faces of 1934," at the Fulton, 
15 Mar., 1934; since then has 
concentrated on production, making 
occasional appearances, as follows: 
"Fools Rush In" (also appeared in), 
1934; "New Faces of 1936," which he 
also directed, "Up to the Stars" 
(Ann Arbor, Michigan, which he also 
directed and appeared in), 1936; 
"Periphery" (Pasadena), 1937; "Who’s 
Who," which he also directed and to 
which he contributed sketches, 1938; 
"They Knew What They Wanted," 
"Journey’s End," both for the New 
York Drama Festival, 1939; "All in 
Fun," which he also directed, 1940; 
"New Faces of 1943," which he also 
directed and appeared in, 1942; "If 
the Shoe Fits," 1946; "Happy as 
Larry," 1950; "New Faces of 1952," 
1952; "Mrs. Patterson," 1954; "New 
Faces of 1956," 1956; "Mask and 
Gown," "Miss Isobel," 1957; "A 
Second String," 1960; "New Faces of 
1962," which he also directed, 1962; 
"The Family Way," 1965; "New 
Faces of 1966" (Philadelphia), 1966; 
"New Faces of 1968," which he also 
directed and in which he appeared at 
the Booth, May, 1968; "The American 
Hamburger League," 1969; "Hay 
Fever," 1970; at the Sokol, New York, 
Mar., 1970, played the Prospector in 
a revival of "The Madwoman of 
Chaillot"; produced the cabaret revue 
"Come as You Are" at the Versailles, 
New York, 1956; first appeared in 
films m "Goldie Gets Along," 1933, 
subsequently playing in "Whistling 
in the Dark," and "Bombshell"; first 
produced a film "Angel Comes to 
Broadway," 1945, and since produced 
"New Faces," 1954; produced the 
radio show New Faces on the Air , 
1948; produced and directed the 
television show "The Best of New 
Faces," 1960, and has appeared on 
various talk shows, notably on Jack 
Paar's program; published his auto¬ 
biography "Here Lies Leonard Sill- 
man, Straightened Out At Last," 
1961. Address: 17 East 79th Street, 
New York, N.Y. 10021, U.S.A. 
Telephone No.: TR 9-1380. 


SIM, Alastair, C.B.E., actor and 
director; b. Edinburgh, 9 Oct., 1900; 
s. of Alexander Sim, J.P., and his wife 
Isabella (McIntyre); e. Edinburgh; 
m. Naomi Plaskitt; was formerly 
Fulton Lecturer in Elocution at New 
College, Edinburgh; made his first 
appearance on the stage at the Savoy 
Theatre, 19 May, 1930, as the Mes¬ 
senger in "Othello"; Little, Dec., 
1930, appeared in the revue " Caviare" ; 
Jan., 1931, played Vasiliy in "Be¬ 
trayal," and Feb., 1931, as Cardinal 
Ferdinando di Medici in "The Vene¬ 
tian"; made his first appearance in 
New York, at the Masque Theatre, 
31 Oct., 1931, in the same part; played 
a season at the Old Vic., 1932-3; 
Gate, Sept. 1933, played Carl Salter in 
" As You Desire Me"; Duke of York’s, 
Nov., 1933, Sir Thomas Audley in 
" The Rose Without a Thorn ’’; Vaude¬ 
ville, Jan., 1934, Donald Geddes in 
" The Man Who Was Fed Up "; Little, 
Oct., 1934, Don Giorgio in "The Life 
That I Gave Him" and The Judge 
in "Murder Trial"; Westminster, 
Nov., 1934, Ponsonby in " Youth at the 
Helm"; Little, Dec., 1934, General 
Wei in "Lady Precious Stream"; 
Duke of York’s, Dec., 1934, the Mad 
Hatter in "Alice in Wonderland"; 
Globe, Feb., 1935, Ponsonby in " Youth 
at the Helm"; Strand, Mar., 1937, 
Collie in the revival of "The Squeaker" ; 
Prince’s, July, 1937, Peter Bogle in 
"The Gusher"; appeared at the 
Malvern Festival, 1939; Golder’s 
Green, Mar., 1940, played Professor 
Hayman in "What Say They . . ."; 
Wyndham's, July, 1940, and again in 
May, 1941, Charles Dimble in "Cottage 
to Let"; Adelphi, Dec., 1941, Captain 
Hook and Mr. Darling in "Peter Pan," 
and the same parts at the Winter 
Garden, Dec., 1942; Westminster, 
Aug., 1943, Mr. McCrimmon in "Mr. 
Bolfry," and Oct., 1944, Rev. William 
Paris in "It Depends What You 
Mean"; Sadler’s Wells, Oct., 1945, 
Old MacAlpin in "The Forrigan 
Reel"; also directed these last three 
plays; Lyric, Hammersmith, Jan., 
1946, Wouterson in "Death of a Rat" ; 
Scala, Dec., 1946, Captain Hook in 
"Peter Pan"; Phoenix, July, 1947, 
Dr. Angelus in the play of that name; 
Westminster, Nov., 1948, Dr. Knox in 
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“The Anatomist"; Garrick, Mar., 
1950, played Mr. Gillie in the play of 
that name; he also directed the last 
three plays; at the Duchess, Apr., 
1955, directed “Misery Me!"; Aid- 
wych, Aug., 1956, played the title- 
part, and also directed, a revival of 
“Mr. Bolfry"; Strand, Apr., 1958, 
played the Emperor, and also directed 
“The Brass Butterfly"; Criterion, 
Dec., 1959, directed “A Clean Kill"; 
St. Martin’s, Jan., 1961, directed and 
played George Selwyn m “The Bar¬ 
gain"; joined the Old Vic Company at 
the Old Vic, May, 1962, to play 
Prospero in “The Tempest"; Lyric, 
July, 1963, directed and played 
Alexander Lindsay in “Windfall"; 
Scala, Dec., 1963, played Captain Hook 
in “Peter Pan"; Nottingham Play¬ 
house, 1964, played Shylock in “The 
Merchant of Venice"; Scala, Dec., 
1964, again played Captain Hook in 
“Peter Pan"; toured, Apr., 1965, as 
Freer in “The Elephant’s Foot," which 
he also directed; Edinburgh Festival, 
and Strand, London, Sept., 1965, 
played Colonel Tallboys in “Too True 
to be Good"; Chichester Festival, 
June, 1966, Lord Ogleby in “The 
Clandestine Marriage"; Strand, Nov., 
1967, the Prime Minister in “Number 
Ten"; Scala, Dec., 1968, Captain 
Hook in “Peter Pan"; Chichester 
Festival, May, 1969, Mr. Posket in 
“The Magistrate," re-opening at the 
Cambridge, Sept., 1969; Vaudeville, 
Sept., 1970, the Marquis of Candover 
m “The Jocky Club Stakes"; Rector 
of Edinburgh University, 1948-51; cre¬ 
ated C.B.E., in the Coronation Honours, 
1953; entered films in 1934, and has 
since appeared in innumerable pictures. 
Recreations : Tennis, swimming, bridge, 
and games of chance. Club: Garrick. 
Address: “Forrigan," Newnham Hill, 
Henley-on-Thames, Oxon. 

SIMMS, Hilda, actress; b. Minnea¬ 
polis, Minnesota, U.S.A., 15 Apr., 
1920; d. of Emil George Moses and his 
wife Lydia (Webber); e. St. Martin's 
Academy, University of Minnesota, 
Hampton Institute, Hampton, Va., 
and the Sorbonne, Paris, 1950-2; 
m. Richard Angarola (mar. dis.); 
formerly in a girl’s settlement, where 
she officiated as Supervisor, drama and 
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dance assistant, and for two years 
modelled for portrait classes at the 
Minneapolis Art Institute, University 
of Minnesota; was subsequently 
publicity assistant, and was for eight 
months with the U.S. Office of War 
Information; made her first appearance 
on the stage at the Edythe Bush Play¬ 
house, St. Paul, Minn., 1937, as the 
Maid in “Kiss the Boys Goodbye"; 
first appeared in New York, at the 
Lafayette Theatre, June, 1943, as 
Marion in “Three’s a Family"; Mans¬ 
field Theatre, Aug., 1944, scored a great 
success when she appeared as Anna 
Lucasta in the play of that name, and 
which ran for two years; she then 
studied at Carnegie Hall, under Betty 
Cashman; made her first appearance 
on the London stage, at His Majesty’s 
Theatre, 29 Oct, 1947, as Anna Lucasta; 
at the Rudolf Steiner Hall, London, 
Feb., 1950; appeared in Picasso's 
play “Desire Caught by the Tail", 
Embassy, Apr., 1950, played Stella 
Goodman in “The Gentle People"; 
Cambridge Theatre, May, 1951, ap¬ 
peared as Pervaneh in “Hassan"; 
at the Eugene O’Neill, N.Y., Feb., 
1960, played Miss Dewpont in “The 
Cool World”; Red Barn, Northport, 
N.Y., July, 1961, starred in “The 
Captain’s Paradise" and “Black Mon¬ 
day"; has toured frequently since 

1961 in a one-woman show “Love 
Letters of Famous Courtesans"; Little, 
Nov., 1963, Laura Wright Reed in 
“Tambourines to Glory"; Sokol, N.Y., 
Mar., 1970, Therese in “The Mad¬ 
woman of Chaillot"; films include 
“The Joe Louis Story," 1953; had 
her own radio program, Ladies' Day 
with Hilda Swims, 1954-7; on televi¬ 
sion has appeared on various dramatic 
programs and the series The Nurses, 

1962 and several seasons thereafter. 
Favourite parts: Saint Joan, and 
Juliet. Recreations : Swimming, read¬ 
ing, music, fencing, and window¬ 
shopping. Club: America Negro The¬ 
atre. 

SIMON, John, critic; b Subotica, 
Yugoslavia, 12 May, 1925; 5. of 
Joseph Simmon and fiis wife Margaret 
(Reves); e. Harvard University (A.B. 
1946, A.M. 1948/ Ph.D. 1959), and 
attended University of Paris, 1949-50; 
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m. Cheryle Brown (mar. dis.); taught 
at Harvard University, University of 
Washington, Massachusetts Institute 
of Technology, Bard College, princip¬ 
ally comparative literature; received 
a Fulbright Fellowship, 1949-50, and 
a Rockefeller Foundation grant, 1964; 
is film critic of The New Leader since 
1962; drama critic of The New York 
Magazine since 1969 and of The 
Hudson Review since 1960; is a fre¬ 
quent contributor to The New York 
Times on drama, books, and films; is 
the author of “Acid Test,” 1963, 
“Private Screenings," 1967, “Film 
67/68” (editor), 1968, “Fourteen for 
Now” (editor), 1969, “Movies into 
Film,” 1971; is a member of the New 
York Drama Critics Circle, the Na¬ 
tional Society of Film Critics, and of 
the P.E.N. Club. Recreations and 
hobbies: Art exhibitions, concerts, 
opera, ballet, reading, walking. Add¬ 
ress: 200 East 36th Street, New York, 
N.Y. 10016, U.S.A. Telephone No. 
MU 5-8413. 

SIMON, Louis M., director. Profes¬ 
sional Training Program, American 
Theatre Wing; b. Salt Lake City, Utah, 
U.S.A., 25 Oct., 1906; s. of Adolph 
Simon an$ his wife Stella (Furchgott); 
e . Harvard and Yale Universities; m, 
Edith Morrissey; was engaged as stage- 
manager with Doris Keane, 1929, pro¬ 
ducing “The Pirate,” at the Belasco 
Theatre, Los Angeles, Apr., 1929; sub¬ 
sequent productions were “ Red Rust,” 
for the Theatre Guild, New York, Jan., 
1930; “Garrick Gaieties,” for the 
Guild, May, 1930; “ Run, Little 

Chillun',” Lyric, New York, Mar., 
1933; was supervisor for the Federal 
Theatre, New Jersey, 1934-5, and in 
New York, 1936-7; during the War, 
served with the Armed Forces, 1940-5, 
retiring with the rank of Major; was 
Executive Director of the “Veteran's 
Hospital Camp Shows Inc.”; was 
Executive Secretary of Actors' Equity 
Association, 1949-52. Recreations: Gar¬ 
dening and carpentry. Address: 351 
West 48th Street, New York, N.Y. 
10036, U.S.A. Telephone No.: Columbus 
5-6638. 

SIMON, Neil, ( nd Marvin Neil 
Simon), playwright; b . New York 


City, 4 July, 1927; s. of Irving Simon 
and his wife Mamie; e. New York 
University, 1946; m. Joan Simon; 
began his writing career by supplying 
sketches and other material for the 
Phil Stivers Arrow Show, produced on 
television in 1948; wrote material for 
The Tallulah Bankhead Show, 1951; 
wrote his first material for the theatre 
when he contributed sketches to 
the “Tamiment (Pa*) Revue,” 
1952-3; first Broadway show was 
“Catch a Star,” produced at the 
Plymouth, 6 Nov., 1955, to which he 
contributed sketches written with his 
brother Daniel; wrote sketches for 
“New Faces of 1956,” 1956; with his 
brother wrote his first full-length 
Broadway show, “Come Blow Your 
Horn,” produced at the Brooks 
Atkinson, 22 Feb., 1961; since then has 
written the book of the musical 
“Little Me,” 1962; “Barefoot in the 
Park,” 1963; “The Odd Couple,” 1965; 
the book of the musical “Sweet 
Charity,” “The Star-Spangled Girl,” 
1966; “Plaza Suite,” which consists of 
three one-act plays entitled “Visitor 
from Mamaroneck,” “Visitor from 
Hollywood,” and “Visitor from Forest 
Hills,” and the book of the musical 
“Promises, Promises,” 1968; “Last of 
the Red Hot Lovers,” 1969; “The 
Gingerbread Lady,” 1970; for tele¬ 
vision has also written for The Garry 
Moore Show, 1959-60, The Phil 
Slivers Show, 1958-9, The Sid Caesar 
Shoiv, 1957-8, etc.; besides the films 
of his plays has also written the 
screenplay for “The Out-of-Towncrs,” 
1970; is the only playwright in history 
to have four plays running simul¬ 
taneously on Broadway. Address' 
The Dramatists Guild, 234 West 44th 
Street, New York, N.Y. 10036, U.S.A. 

SIMPSON, N« F., dramatic author; b. 
London, 29 Jan., 1919; 5. of George 
Frederick Simpson and his wife Eliza¬ 
beth (Rossiter); e. Emanuel School, 
and London University; m. Joyce 
Bartlett; his first play to be produced 
was “A Resounding Tinkle” at the 
Royal Court, Dec., 1957; he is also the 
author of “The Hole” (one-act), 1958; 
“One Way Pendulum,” 1959; “The 
Form” (one-act), 1961; “The Cresta 
Run,” 1965; “Playback 625,” 1970; 
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he has also contributed to various 
revues', author of the film “One Way 
Pendulum," 1965; first television 
production, July, 1961; plays pro¬ 
duced on television include “One Way 
Pendulum" and “A Resounding Tin¬ 
kle"; other television writing includes 
the series “World in Ferment." 
Address: c/o Curtis Brown Ltd., 13 
King Street, London, W.C.2. 


SIMS, Joan (Irene Joan Marian), act¬ 
ress; b. Laindon, Essex, 9 May, 1930; 
d. of John Henry Sims and his wife 
Gladys Marie (Ladbrooke); e. St. 
John’s School, Billericay, Essex, and 
County High School, Brentwood, 
Essex; studied for the stage at the 
Royal Academy of Dramatic Art, 
London; made her first appearance on 
the stage at the Repertory Theatre, 
Chorlton-cum-Hardy, 1950; after a 
season of plays, she made her first 
appearance on the London stage at 
the Players Theatre; Irving, July, 
1952, appeared in the revue “Just 
Lately," and subsequently joined the 
cast of “Bells of St. Martin's" at the 
St. Martin's; New Lindsey, Dec., 

1952, appeared in the revue “Intimacy 
at Eight"; London Hippodrome, Mar., 

1953, appeared in the revue “High 
Spirits"; New Lindsey, Dec., 1953, 
played in the revue sequel “More 
Intimacy at Eight"; Criterion, Apr., 

1954, appeared in “Intimacy at 8.30"; 
Aldwych, June, 1956, played Jubilee in 
“Man Alive!"; Cambridge, Mar., 1958, 
played Lily in “Breath of Spring"; 
Saville, Aug., 1961, appeared in the 
revue “The Lord Chamberlain Regrets 
. . Piccadilly, Aug., 1964, played 
Lavinia in “Instant Marriage"; White¬ 
hall, Oct., 1967, Melanie Sinclair in 
“Uproar in the House"; first appeared 
in films Oct., 1952, and has since been 
in numerous pictures, including many 
of the “Carry On . . ." films; made 
her first appearance on television in 
1952; principal performances include 
“Iolanthe," “That Old Black Magic," 
“Before the Fringe," and “The 
Kenneth Williams Show"; has broad¬ 
cast regularly in “The Floggits," 
“London Lights," “Stop Messing A- 
bout," etc. Recreations: Cooking. Ad¬ 
dress: c/o Peter Eade, Ltd., 9 Cork 
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Street, London, W.l. Telephone Nos.: 
01-734 2858 and 01-734 7409. 

SINCLAIR, Barry, actor and singer; 
b. London, 15 Jan., 1911; s. of 
Robert Sinclair and his wife Louise 
(Stanley); e. Halstead Grammar 
School and St. Paul's Cathedral 
Choir School; m. (1) Nicolette Roeg; 
(2) Jennifer Woods; formerly engaged 
with an advertising agency; made 
his first appearance on the stage 
at the Holborn Empire, 24 Dec., 
1928, in “Where the Rainbow Ends"; 
Haymarket, Feb., 1929, “walked on" 
in “Quality Street"; later in 1929, 
toured as Jack Chesney in “Charley’s 
Aunt" and as Young Woodley; was 
a member of the Bristol Repertory 
company, 1929-33, and appeared 
with that company at the Garrick 
Theatre, Mar., 1933, as John Cameron 
in “She Had to Come Back"; Adelphi, 
Mar., 1934, played Max Emanuel 
in “Magnolia Street"; Fulham, May, 
1934, Jim in “Forsaking All Other"; 
Arts, May, 1934, Colonel Parke in 
“Viceroy Sarah"; Piccadilly, Aug., 
1934, Maurice Appleton Myers in 
“Queer Cargo"; Fortune, May, 1935 
Martin Trent in “Double Error”; 
toured 1936, as Anthony Allen in 
“Glamorous Night," appearing in that 
part at the Coliseum, May, 1936, and 
again toured in the part and that of 
Michael in “Careless Rapture," until 
1938; at Wyndham's, Aug., 1938, 
played Harry L'Estrange in “She, 
Too, Was Young"; toured, Jan., 1940, 
as John in “ Full House," and appeared 
in this at Streatham Hill, Apr., 1940; 
toured, 1940-1, as Franzel in “The 
Dancing Years," and appeared in this 
part at the Adelphi Theatre, May, 1942, 
sharing the performances with Ivor 
Novello; he then joined the Army and 
was not demobilized until Apr., 1946; 
he then resumed touring as Rudi in 
“The Dancing Years," and he appeared 
at the Casino, Mar., 1947, in the same 
part; at the London Hippodrome, 
Dec., 1946, he replaced Ivor Novello 
as Sir Graham Valentine and Bay in 
“Perchance to Dream," for 10 weeks: 
toured again in “The Dancing Years," 
until Apr., 1949; toured, 1949-50, as 
Michael in “Careless Rapture," and 
Aug.-Sept., 1950, toured in “Castle in 
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the Air"; Palace, Dec., 1950, played 
the King in "King’s Rhapsody," for 
seven weeks; toured, Apr., 1951, as 
Charles Dyer in "Who On Earth l"; 
toured, Sept., 1951, in "King’s Rhap¬ 
sody," subsequently touring South 
Africa in this production, 1952; after 
returning to England, toured, Nov., 
1952, as Oliver in "To Christabel"; 
St. Martin’s, Dec., 1952, played 
Michael Barry in "Friendly Relations"; 
toured. Mar., 1954, in "Escapade"; 
New Watergate, Nov., 1954, appeared 
in "Autumn Revue"; at the "Q," 
Apr., 1955, played Arnold Debrett in 
"By Kind Permission"; Embassy, 
June, 1955, played Freddie Martin in 
"The Lion In the Lighthouse"; at the 
Royal, Bath, May, 1956, played Bruce 
Phillips in "Sight Unseen"; Con¬ 
naught, Worthing, Dec., 1956, Capt., 
Robert Hetherington in "Something 
About a Sailor"; Chelsea Palace, Dec., 
1956, played the Caterpillar, March 
Hare, and King of Hearts in "Alice in 
Wonderland"; Princes, Nov., 1957, 
the Chamberlain in "Royal Suite"; 
Devonshire Park, Eastbourne, Mar., 
1958, played Captain Alan Langdon in 
"Act of War"; Harrogate White Rose 
Company, June, 1961, appeared as 
Guest Artist as the Earl of Hewlyn in 
"Plaintiff in a Pretty Hat"; Oxford 
Playhouse, Oct., 1961, played Randall 
Utterwood in "Heartbreak House," 
subsequently appearing in the same 
production at Wyndham’s, Nov., 1961; 
toured, Dec., 1962, in "No Time For 
Love"; Richmond, Apr., 1963, played 
Paul Trescott in "All About Love"; 
toured, June, 1963, in "The Tulip 
Tree"; Arts, Cambridge, Feb., 1964, 
and subsequent tour, Edward Rochester 
in "Jane Eyre"; New Lyric, Hammer¬ 
smith, June, 1965, appeared in "The 
French Mistress”; Hippodrome, Gold- 
ers Green, July, 1967, Andrew in 
"Something in the Family"; at the 
Cambridge, Feb., 1969, Baron Mirko 
Popovski in "The Merry Widow"; 
first appeared in films, 1928, in "Young 
Woodley." Address: 5k Oxford and 
Cambridge Mansions, Marylebone 
Road, London, N.W.l. Telephone No.: 
01-723 3306. 

SINDEN, Donald* actor; h. Plymouth 
Devon, 9 Oct., 1923; s. of Alfred 
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Edward Sinden and his wife Mabel 
Agnes (Fuller); m. Diana Mahony; 
made his first appearance on the stage 
in the Mobile Entertainments Southern 
Area (Charles F. Smith’s Company), 
Jan., 1941, when he played Dudley in 
"George and Margaret"; remained 
with the company for four years, to play 
modem comedies in one-night-stands, 
for the Forces; studied for two terms 
at the Webber-Douglas School of 
Dramatic Art, 1944; returned to 
M.E.S. A. for a tour of France, Belgium, 
Germany, India, and Burma, with 
"The Normandy Story"; became a 
member of the Leicester Repertory 
Company, winter, 1945, before joining 
the Shakespeare Memorial Theatre 
Company, Stratford-on-Avon, Apr., 
1946; during this season he played 
among other parts, Dumain in "Love's 
Labour’s Lost," Arviragus in "Cymbe- 
line," and Pride in "Dr. Faustus"; 
1946-7, he toured with John Har¬ 
rison in their own "Shakespearean 
Recital"; rejoined the Shakespeare 
Memorial Theatre, Apr., 1947 to play 
Paris in "Romeo and Juliet," Sebastian 
m ‘ ‘ The Tempest, ’ ’ Aumerle in ‘' Richard 
II," and Lorenzo in "The Merchant of 
Venice," in addition to parts already 
played the previous season; His 
Majesty’s, Oct., 1947, made his first 
appearance in London, as Aumerle in 
"Richard II," subsequently appearing 
as Romeo m "Romeo and Juliet"; 
joined the Bristol Old Vic Company, 
1948, and appeared with them, at the 
St. James’s, July, 1948, as Rosen- 
crantz in "Hamlet"; New, Sept.- 
Oct., 1948, with the Old Vic Company, 
played Sebastian in "Twelfth Night," 
and Envy and the Scholar in "Dr. 
Faustus"; Haymarket, Jan., 1949, 
appeared as Arthur Townsend in "The 
Heiress," which ran for 644 perfor¬ 
mances; rejoined the Bristol Old Vic 
Company, 1950, playing in "The Lady’s 
Not For Burning," "The Good Natured 
Man," "The Merry Wives of Windsor," 
and "Puss in Boots"; Garrick, Feb., 
1952, played Manuel Del Vega in "Red 
Letter Day"; through his performance 
in this play, he entered films with the 
Rank Organization, 1952; St. Martin’s, 
July, 1957, he returned to the theatre, 
to play Mervyn Browne in "Odd Man 
In"; Cambridge, Dec., 1958, Bob 
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Brewster in “Who’s Your Father?"; 
Strand, June, 1959, played Frank 
Marescaud in “All in the Family”; 
Queen’s, July, 1960, played Brian 
Curtis in “Joie De Vivre”; Scala, 
Dec., 1960, Captain Hook and Mr. 
Darling in “Peter Pan”; Phoenix, 
Mar., 1961, played the title-part in 
“J.B.”; St. Martin’s, Aug., 1961, 
Edward Bromley in “Guilty Party”; 
joined the Royal Shakespeare Com¬ 
pany, Stratford-on-Avon, Apr., 1963, 
to play Sebastian in “The Tempest,” 
Solmus in “The Comedy of Errors,” 
and Richard Plantaganet in “Henry 
VI” and “Edward IV” (in the trilogy 
“The Wars of the Roses”); Aldwych, 
Dec., 1963, again played Solinus in 
“The Comedy of Errors,” and Jan., 
1964, Richard Plantaganet in “The 
Wars of the Roses,” subsequently 
returning to the Royal Shakespeare, 
Stratford-on-Avon, July, 1964, to 
appear in “The Wars of the Roses” 
during the Shakespeare Quater-cen¬ 
tenary season; Aldwych, Oct, 1964, 
played Mr Price in “Eh ? ”; 1965, 

toured South America for the British 
Council, appearing as George Bernard 
Shaw m “Dear Liar” and Willie m 
“Happy Days”; Globe, June, 1966, 
played Robert Danvers m “There’s A 
Girl m My Soup”; Aldwych, Aug., 
1967, for the Royal Shakespeare 
Company, played Lord Foppington 
in “The Relapse”; 1968, directed 
“Relatively Speaking” (tour); Strand, 
June, 1968, played Gilbert Bodley in 
“Not Now, Darling”; returned to 
Stratford in Aug., 1969 to play Mal- 
volio in “Twelfth Night” and the 
name part in ‘ ‘ King Henry the Eighth, ” 
touring Japan and Australia in the 
former role Jan., 1970, and repeating 
both at the Aldwych, 1970-1 Season, 
when he also played Sir William 
Harcourt Courtly in “London As¬ 
surance”; since 1952 he has appeared 
in numerous films, including: “The 
Cruel Sea,” “Mogambo,” “The Doctor 
in the House,” etc.; first appeared on 
television, 1948, as Inspector Quill in 
“A Bullet in the Ballet,” has since 
played leading parts in a number of 
plays; recent appearances include 
the Rev. Stephen Young in the 
series “Our Man at St. Mark’s”; 
Fellow of the Royal Society of Arts; 


President of the Federation of Play¬ 
goers Societies; Council Member of 
British Actors Equity Association 
since 1966. Recreations * Theatrical 
history (Chairman of British Theatre 
Museum Association), architecture, 
London, French history, Ecclesioiogy. 
Clubs: Garrick and M.C C. Address: 60 
Temple Fortune Lane, London, N.W\ 
11. Telephone No.: 01-455 3686. 

SINGER, Campbell, actor and drama¬ 
tic author; b. London, 16 Mar., 1909; 

5. of Isaac Singer and his wife Sophie 
(Polsky); e. Rosettenville and Com¬ 
mercial High School, Johannesburg, 
South Africa; m. Gillian Maude; 
trained for the stage with Munel 
Alexander in Johannesburg, made his 
first appearance on the stage at the 
Repertory Theatre, Johannesburg, 
Aug., 1928; following his return to 
England in 1931, he appeared in various 
repertory theatre companies, including 
Leeds, Glasgow, Birmingham, etc , 
made his first London appearance at 
the Garrick, Nov., 1935, in three parts 
m “Vicky”; served in the Royal 
Artillery, 1940-6, and was demobilized 
with the rank of Major, R.A.; re¬ 
appeared on the stage at the Saville,* 
June, 1947, as Inspector Rendall m 
“Noose”; St. Martin’s, Aug., 1948, 
Ronnie Wallace in “A Man Must Die”; 
Wyndham’s, Mar , 1950, played Inspec¬ 
tor Hemingway in “Home at Seven”; 
Arts, Jan, 1951, played Judge Brack 
in “Hedda Gabler”; Globe, Mar., 

1953, played P C. Thompson m “The 
White Carnation”; Cambridge, Feb., 

1954, played Miles Lewis in “The Fifth 
Season”; Savoy, Dec., 1954, Inspector 
Lord in “Spider’s Web”; after a run 
of more than 700 performances, he 
appeared at the St. Martin’s, Feb., 
1958, as Mr. Somerset in “Roseland”; 
Westminster, May, 1959, played Sandy 
Lomax in “Beware of Angels”; Arts, 
Mar., 1960, played Joe Jenkins in 
“Change for the Angel”; Oxford Play¬ 
house, Oct., 1962, John Tarleton in 
“Misalliance,” transferring with the 
production to the Royal Court, and 
Criterion, Jan., 1963; toured, June, 
1964, as Albert in “Smith by Any 
Other Name”; toured, Aug., 1964, as 
the Judge in “Alibi For a Judge”; with 
George I. Ross, he is the author of the 
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following plays: “The Friendship of 
Stephen Haslett,” 1944; “Two Into 
One,” 1949; “Mercury and Gold/’ 
1952; “Any Other Business?,** 1957 
(adapted and re-titled “Calculated 
Risk,’* by Joseph Hayes, New York, 
1962); “Refer to Drawer” (re-titled 
“Guilty Party”), 1960; “Difference of 
Opinion/' 1963; “A Share in the 
Sun” (with Terence Kelly), 1966; 
“The Sacking of Norman Banks” (re¬ 
titled “Those in Favour”), 1969; 
“With This Ring,” 1970; entered 
films, 1931, and has appeared in 
numerous pictures, including “The 
Blue Lamp,” “The Titfield Thunder¬ 
bolt,” “The Trials of Oscar Wilde,” 
etc.; first appeared on television, 
1946, and principal performances in¬ 
clude: “Exercise Bowler,” “The Voy¬ 
agers,” etc. Favourite parts: Sandy 
Lomax and Inspector Lord. Re¬ 
creations: Gardening, bridge, bowls. 
Clubs: Garrick, and Green Room. 
Address: 8 Nevern Square, London, 
SW5 9NW. Telephone No. 01-373 
6124. 

SKINNER, Cornelia Otis, actress and 
author; b. Chicago, Illinois, U.S.A. 
30 May, 1901; d. of Otis Skinner and 
his wife Maud (Durbin); e. Baldwin 
School, Philadelphia, and Bryn Mawr 
College, Penna.; m . Alden Sanford 
Blodget; studied for the stage under 
Emile Dehelly, of the Comedie Fran- 
£aise, and at the Jacques Copeau 
School, Paris; made her first profes¬ 
sional appearance on the stage in 
Buffalo, New York, Aug., 1921, as 
Dona Sarasate in “Blood and Sand,” 
in her father's company; made her 
first appearance in New York, at the 
Empire Theatre, 20 Sept., 1921, in 
the same part; at the National, Jan., 
1923, played the Maid of Honor in 
“Will Shakespeare”; Frazee, Aug., 
1923, Mrs. Ricketts in “Tweedles”; 
Frazee, Dec., 1923, Geraldine Fair¬ 
mont in “The Wild Westcotts”; Ful¬ 
ton, Oct., 1924, Frances Bedell in “In 
His Arms”; Cort, Feb., 1925, Sally 
Van Luyn in “White Collars”; she 
then devoted herself to the performance 
of character sketches, and gave solo 
performances all over the United 
States; went to England, and made her 
first appearance in London, at the St. 


James's Theatre, June, 1929, with 
this entertainment, and played further 
engagements in London in 1931, when 
she presented “The Wives of Henry 
VIII,” and other sketches, and at the 
Haymarket, 1932, when she presented 
“The Empress Eugenie” m addition; 
presented her entertainment at the 
Lyceum, New York, Nov., 1932 and 
48 th Street Theatre, Dec., 1933, 
when she added “The Loves of 
Charles II”; at the Booth Theatre, 
Apr., 1935, played in “Mansion on 
the Hudson”; at White Plains, Aug., 
1935, appeared as Candida in the 
play of that name; again appeared 
in London, at the Little Theatre, 
Apr., 1937; appeared at the Little 
Theatre, New York, Dec., 1937, 
in a series of monologues, “Edna, 
His Wife,” and toured in these, 1938; 
appeared in summer theatres, 1938, as 
Cavallini in “Romance”; toured, 

1939, in “Candida”; toured, 1940, as 
Marion Froude in “Biography”; at 
the Hudson (for the Players), June, 

1940, played Angelica in “Love for 
Love”; Hudson, Nov., 1941, Julie 
Lambert in “Theatre,” in which she 
also toured, 1942; Fulton, Apr., 1944, 
played Emily Hazen in “The Searching 
Wind,” and also toured in this, 
1944-5; Cort, Oct., 1946, played Mrs. 
Erlynne in “ Lady Windermere's Fan ” ; 
St. James’s, London, June, 1949, gave 
a further season of her character 
sketches; at the Booth, New York, 
Mar., 1952, appeared in a solo enter¬ 
tainment, “Paris '90,” of which she 
was the author; appeared in this 
production at the St. Martin's, London, 
Feb., 1954; Martin Beck, N.Y., Oct., 

1956, played Lady Britomart in 
“Major Barbara”; Shubert, Dec., 

1957, appeared in “Fun and Magic”; 
Longacre, N.Y., Oct., 1958, played 
Katherine Dougherty in “The Pleasure 
of His Company,” of which she was 
co-author; after a run of more than a 
year, she subsequently toured with the 
production, 1960; Westport Country 
Playhouse, Conn., Nov., 1963, Minnie 
Fallon in “The Strangers”; toured 
1963-4, in “The Irregular Verb, To 
Love”; Kauffman Auditorium, N.Y., 
Jan., 1966, played in the concert 
reading “The White Rose and the 
Red”; has also appeared in films, 
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notably in "The Uninvited"; author 
of the play "Captain Fury," author 
of the books: "Tiny Garments," "Ex¬ 
cuse It, Please," "Dithers and Jitters," 
"Soap Behind the Ears," "Nuts in 
May," "Bottoms Up," "The Ape in 
Me," "Elegant Wits and Grand 
Horizontals," "Madame Sarah"; co¬ 
author, with Emily Kimbrough, of 
"Our Hearts Were Young and Gay"; 
author of the volumes of autobio¬ 
graphy "Family Circle," "That’s Me 
All Over," "Happy Family"; has also 
written sundry articles, sketches and 
verse in various magazines; was 
awarded the hon. degree of D.Litt., 
Phi Beta Kappa, University of Penn¬ 
sylvania, June, 1938; also holds hon. 
degrees of L.H.D., at St. Laurence 
University, New York University, 
Tufts College, Emerson College, Bryn 
Mawr College, University of Rochester, 
and Temple University, and hon. 
degrees from Mills College, California, 
and Hofstra, Long Island; is also 
a Doctor of Fine Arts at Clark Uni¬ 
versity; was invested Officier of the 
French Academy, 1954; Barter The¬ 
atre Award, 1952. Recreations Writ¬ 
ing and country life. Clubs * Colony 
and Cosmopolitan. Address' 131 East 
66th Street, New York City, N Y. 
10022, U.S.A. 

SLADE, Julian, actor, author, and 
composer; b. London, 28 May, 1930; 
s. of George Penkivil Slade and his wife 
Mary Albinia Alice (Carnegie); e. Eton 
and Trinity College, Cambridge; 
studied for the stage at the Bristol Old 
Vic Drama School; made his first 
appearance on the stage at the Theatre 
Royal, Bristol, Sept., 1951, as a Flun¬ 
key in "The Prodigious Snob"; first 
appeared in London at the Old Vic, 
June, 1952, as a Musician in "The Two 
Gentlemen of Verona"; collaborated 
with James Cairncross and Dorothy 
Reynolds in writing "Christmas in 
King Street," 1952; appointed musical 
director of the Bristol Old Vic, 1953, 
and wrote music for "The Duenna," 
"Love for Love," and "She Stoops 
to Conquer"; he has since com¬ 
posed incidental music for "The 
Merchant of Venice" (Shakespeare 
Memorial Theatre), 1953; composed 
music for the adaptation of "The 
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Comedy of Errors" for television, 1954, 
which was subsequently produced at 
the Arts Theatre, 1956; collaborated 
with Dorothy Reynolds in the following 
musicals; "The Merry Gentleman," 
1953; "Salad Days," 1954; "Free As 
Air," 1957; "Hooray For Daisy," 1959; 
"Follow That Girl," and "Wildest 
Dreams," 1960; composed music for 
"Vanity Fair," 1962, and "Sixty 
Thousand Nights" (Theatre Royal, 
Bristol’s Bicentenary Production), 
1966; wrote the book and lyrics, 
and composed music for "Nutmeg 
and Ginger" (Cheltenham), 1963; 
and adapted "The Pursuit of Love" 
(Bristol), 1967; composed music for 
songs in "As You Like It" (Bristol), 
"A Midsummer Night’s Dream" and 
"Much Ado About Nothing" (Regent’s 
Park), 1970; adapted and composed 
additional music for "Winnie the 
Pooh," (Phoenix), 1970; "Salad Days", 
which ran for 2,288 performances 
in London, has also been presented 
in Paris, the United States, Canada, 
South Africa, Australia, New Zealand, 
and Scandinavia. Recreations Drawing, 
going to the theatre and cinema. 
Address. 3 Priory Walk, London,. 
S.W.10. Telephone No.: 01-370 4859. 

SLATER, John, actor; b. London, 
22 Aug., 1916; s. of Leonard Slater 
and his wife Olga (Court); e. St. 
Clement Danes Grammar School, Lon¬ 
don; m. Betty Levy; first appeared 
on the stage as a child at the Scala, 
1924, in a performance of "H.M.S. 
Pinafore"; as an adult made his first 
appearance on the West End stage 
at the Vaudeville, 9 July, 1942, as 
Percy Hopkins in "Salt of the Earth"; 
Apollo, May, 1944, played Corporal 
Packet in "How Are They At Home ?," 
and again appeared in this part when 
the play was revived in Sept., 1944, at 
the same theatre; Cambridge, Oct., 
1944, Pte. Cholly in "Happy Few"; 
Lyric, Hammersmith, Oct., 1945, 
Hank Peters in "The Shouting Dies"; 
at the Strand, 1947, appeared in 
"Separate Rooms"; joined the Shake¬ 
speare Memorial Theatre Company, 
Stratford-on-Avon, 1949, and during 
the season appeared as Iago, Bottom, 
and Iachimo in "Cymbeline"; White¬ 
hall, Aug., 1954, played Alfred Tubbe 
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in "Dry Rot"; at the Lyric, Hammer¬ 
smith, May, 1958, played Goldberg in 
"The Birthday Party"; toured, July, 
1958, as Archie Rice in "The Enter¬ 
tainer" ; New, Nov., 1958, played 
Frank Stephens in "Hot Summer 
Night"; Savoy, July, 1959, played 
Sergeant Borell in "The Ring of 
Truth"; Pembroke, Croydon, Dec., 
1960, Scrooge in "A Christmas Carol" ; 
toured, Dec., 1961, in "Simple Spy- 
men"; at the Bournemouth Pier 
Theatre, summer, 1962, played Alfred 
Tubbe in "Dry Rot," and Mr. Blundell 
in "Wanted—One Body"; Duke of 
York's, Nov., 1962, played Mr. Morrison 
in "Policy For Murder"; Bournemouth 
Pier, Aug., 1963, co-starred in "Laughter 
From Whitehall"; Liverpool Playhouse, 
Feb., 1964, played Eddie in "A View 
From the Bridge," and Mar., 1964, 
Bottom in "A Midsummer Night’s 
Dream"; Prince of Wales, Jan , 1966, 
Easter in "Doctor at Sea" and in 
June at the St. Heliertheatre, Jersey; 
first appeared in films, 1939, and has 
also played in many television pro¬ 
ductions including "Z Cars." Recrea¬ 
tions: Writing and cricket. Clubs: 
Savile, M.C.C. Address • 3 Harley 

House, Upper Harley Street, London, 
N.W.l. Telephone No.: 01-486 2521. 

SLEZAK, Walter, actor; b. Vienna, 
Austria, 3 May, 1902; s. of Leo Slezak, 
the operatic tenor, and his wife Elsa 
(Wertheim); e. Theresianum, Vienna, 
Maximilians Gymnasium, Munich, and 
the University of Vienna; m. Johanna 
Van Rijn; originally studied medicine, 
but abandoned it and became a 
bank clerk; first appeared on the stage 
in Berlin; made his New York debut at 
the Shubert, 30 Dec., 1930, as Eric 
Molinar in "Meet My Sister"; Alvin, 
Nov., 1932, played Karl Reder in 
"Music in the Air"; Erlanger, Phila¬ 
delphia, Pennsylvania, Oct., 1934, Arno 
in "Love! Out of the Window"; 
Lyceum, Oct., 1934, the Policeman 
in "Ode to Liberty"; St. James, Dec., 
1935, Professor Johann Volk in "May 
Wine"; Central City, Colorado, July, 
1937, Thorvald Helmer in "A Doll’s 
House"; Shubert, May, 1938, Harry 
Mischka in "I Married an Angel"; 
John Golden, Nov., 1941, Emil Onzain 
in "Little Dark Horse"; entered films 


and continued in Hollywood for more 
than ten years; re-appeared on the 
stage at the Morosco, Mar., 1953, as 
Joseph in "My Three Angels"; toured, 
Feb.-May, 1954, as Joseph in "My 
Three Angels"; Majestic, Nov., 1954, 
Panisse in "Fanny," for which he 
received the Antoinette Perry ("Tony") 
Award; Belasco, Apr., 1957, Prince 
Regent in "The First Gentleman"; 
Lyceum, Dec., 1958, Elliott Nash in 
"The Gazebo"; Metropolitan Opera 
House, 25 Nov., 1959, made his 
operatic d6but as Szupan in "The 
Gypsy Baron"; toured, summer, 1966, 
as Fagin in "Oliver!"; toured, 1968, 
as Henry II in "The Lion in Winter"; 
first American film was "Once upon a 
Honeymoon," 1942, and since has 
played in "Lifeboat," "Cornered," 
"Sinbad the Sailor," "The Pirate," 
"The Inspector General," "Call Me 
Madam," "Emil and the Detective," 
"A Very Special Favor," and many 
others; has appeared on more than 
200 radio dramas; on television has 
played in "The Good Fairy," "The 
Borrowed Christmas," Playhouse go, 
Studio One, etc ; published his auto¬ 
biography, "What Time’s the Next 
Swan?" in 1962. Recreations: Painting 
and golf. Address: Actors Equity 
Association, 165 West 46th Street, 
New York, N.Y. 10036, U.S A. 

SMITH, Dodie, dramatic author, 
novelist, and former actress; b. 
Whitefield, Lancs.; d . of the late 
Ernest Smith and his wife Ella (Fur- 
ber); e. Manchester and St. Paul’s 
Girls’ School, London; m. Alec Mac¬ 
beth Beesley; studied for the stage at 
the Royal Academy of Dramatic Art, 
while still at the Academy she wrote a 
screen play, "Schoolgirl Rebels," under 
the pseudonym of Charles Henry 
Percy; made her first appearance on 
the stage in a sketch, "Playgoers," 
at Tottenham Palace in 1915; after 
several years of touring she left the 
stage and entered on a business career 
as buyer for a London firm; her 
first play, to be produced, was en¬ 
titled "British Talent," and was 
performed at the Three Arts Club, 
1924; her first play in the profes¬ 
sional theatre, "Autumn Crocus," 
was produced at the Lyric Theatre, 
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Apr., 1931, and was an immediate 
success; has since written "Service/* 
Wyndham’s, 1932; "Touch Wood," 
Haymarket, 1934; "Call It a Day/* 
Globe, 1935; "Bonnet Over the 
Windmill," New, 1937; "Dear Octo¬ 
pus," Queen's, 1938 (revived. Hay- 
market, 1967); "Lovers and Friends," 
Plymouth, New York, 1943; "Letter 
From Paris," Aldwych, London, 1952; 
subsequently wrote "I Capture the 
Castle" (adapted from her own novel), 
Aldwych, 1954; "These People, Those 
Books," Grand, Leeds, 1958; "Ama¬ 
teur Means Lover," Liverpool Play¬ 
house, 1961; is also the author of five 
novels: "I Capture the Castle," 

1949; "The New Moon with the 
Old," 1963; "The Town in Bloom," 
1965; "It Ends with Revelations," 
1967;" A Tale of Two Families," 1970; 
and two books for children, "The 
Hundred and One Dalmatians," 1956, 
and "The Starlight Barking," 1967; 
until 1935 wrote all her plays under the 
pseudonym of C. L. Anthony. Recrea¬ 
tions' Reading, music, television, and 
dogs. Address: "The Barretts," Finch- 
ingfield, Essex. Telephone No.: Great 
Bard field 260. 

SMITH, Kent, actor; b. New York 
City, U.S.A., 19 Mar., 1907; s. of 
James E. Smith and his wife Charlotte; 
e. Exeter and Harvard University; w. 
(1) Elizabeth Gillette (mar. dis.); (2) 
Edith Atwater; co-founder of Uni¬ 
versity Players Guild, West Falmouth, 
Mass., and appeared with them as lead¬ 
ing man, 1928-32; Ford’s, Baltimore, 
Aug., 1929, played a juvenile in 
"Blind Window"; first appeared in 
New York, at the Lyceum Theatre, 14 
Oct., 1932, as Lieut. Chase in "Men 
Must Fight"; Booth, Sept., 1933, 
played in "Heat Lightning"; Henry 
Miller, Oct., 1933, played Juan Loren- 
zana in "Spring in Autumn"; Shubert, 
Nov., 1933, Karl Hoffman in "The 
Drums Begin"; Shubert, Feb., 1934, 
Kurt von Obersdorf in "Dodsworth"; 
Martin Beck, Mar., 1936, Dunois in 
"Saint Joan"; Henry Miller, Sept., 
1936, Bob Winthrop in "Seen But 
Not Heard"; Empire, Dec., 1936, Rev. 
Phineas McQuestion in "The Wingless 
Victory"; Mar., 1937, James Mavor 
Morell in "Candida"; Sept., 1937, 


Duffy in "The Star Wagon"; Broad- 
hurst, Dec., 1937, Thorvald Helmer in 
" A Doll’s House "; Martin Beck, Feb., 
1938, Matt Grogan in "How to Get 
Tough About It"; at Elitch's Gardens, 
Denver, Aug., 1938, played in "Once 
Is Enough" and "Tovarich"; Oct., 
1938, toured with Katharine Cornell as 
Titus in "Herod and Mariamne"; 
Guild, New York, Feb., 1939, played 
the titl e-rdle in "Jeremiah"; Play¬ 
house, May, 1939, Rev. Mr. Duke in 
"Outward Bound"; Henry Miller, 
Dec., 1939, Peter Tor in "Christmas 
Eve"; Ethel Barrymore, Apr., 1940, 
Hank Rogers in "An International 
Incident"; Morosco, Dec , 1940, Rudd 
Kendall in "Old Acquaintance”; en¬ 
tered films, 1936, and has since ap¬ 
peared in numerous pictures; re¬ 
appeared on the New York stage at the 
Henry Miller Theatre, Feb., 1947, as 
Reverdy Johnson in "The Story of 
Mary Surratt”; in summer theatres, 
1947, played the Actor in "The 
Guardsman"; Martin Beck, Nov., 
1947, played Enobarbus in "Antony 
and Cleopatra"; Mar., 1950, Yancy 
Loper in "The Wisteria Trees"; 
Broadhurst, Oct., 1950, Joe Saul in^ 
"Burning Bright"; City Center, Jan.,* 
1951, Henry Bolingbroke in "King 
Richard II"; Coronet, Mar., 1951, 
Edward Crossman in “The Autumn 
Garden"; City Center, Dec., 1951, 
played Gregers Werle in "The Wild 
Duck"; at the Shubert, New Haven, 
Mar., 1952, played Olaf Ecklund in 
"Salt of the Earth"; Opera House, 
San Francisco, July, 1952, appeared in 
"Call Me Madam" ; City Center, Dec., 
1953, played Col. Sir Francis Chesney 
in "Charley's Aunt"; opened Hun¬ 
tington Hartford Theatre, Hollywood, 
subsequently toured, and at the New 
York City Center, Dec., 1954, played 
John Shand in "What Every Woman 
Knows"; at the Music Box, Jan., 
1956, took over the part of Dr. 
Gerald Lyman in "Bus Stop"; Shake¬ 
speare Festival, Stratford, Conn., June, 
1956, played Angelo in "Measure for 
Measure" ; Cambridge Drama Festival, 
Mass., Aug., 1956, played Warwick in 
"Saint Joan," subsequently appearing 
in the same part at the Phoenix, N.Y., 
Sept., 1956; Sliubert, New Haven, 
Dec., 1959, played Jamie Garland in 
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"Sweet Love Remember'd"; U.S. 
tour, Nov., 1961, took over from Melvin 
Douglas the part of William Russell in 
"The Best Man"; summer stock, 1962, 
appeared as Senator Mansfield in "The 
Child Buyer"; Pasadena, California, 
Playhouse, 1967, played in "Ah, 
Wilderness!"; films in which he has 
appeared include: "Cat People," "The 
Spiral Staircase," "The Damned Don’t 
Cry," "The Badlanders," etc.; first 
appeared on television in "Death 
Takes a Holiday," Sept., 1939, and 
has since played in "Richard II," 
1954, the series Peyton Place and 
The Invaders , etc. Address: 924 Welle¬ 
sley Avenue, Los Angeles, California, 
U.S.A. 90049. 

SMITH, Loring, actor; b. Stratford, 
Connecticut, 18 Nov., 1895; s. of 
Mason M. Smith and his wife Nellie A. 
(Garlick); e. Lafayette College; m. 
(1) Peggy Parker (mar. dis.); (2) 
Natalie Sawyer; made his d£but at 
the Lasalle Theatre, Chicago, Illinois, 
Feb., 1918, as Ollie Mitchell in the 
musical "Leave It to Jane"; appeared 
in vaudeville with his wife, 1919-39; 
at the Empire, Sydney, Australia, 
Aug., 1927, played Jack Hayden 
in "Tweekie (The Gingham Girl)"; 
made his New York stage d6but 
at the Royale, Jan. 13, 1930, when 
he took over the role of Tommy 
Claire in "Woof-Woof"; U.S. tour, 
1939-40, played Madison Breed in 
"Kiss the Boys Goodbye"; Booth, 
Nov., 1940, played Max Musick in 
"Glamour Preferred"; Lyceum, 1941, 
appeared in "George Washington 
Slept Here"; U.S. tour, 1942-3, 
played J. B. Curtis in "Junior Miss"; 
Bijou, Sept., 1943, Thomas W. Craig 
in "All for All"; Music Box, Jan., 
1944, Robert Drexel Gow in "Over 21"; 
Biltmore, Jan., 1946, Harrison Eames 
in "A Toy Forever"; U.S. tour, Apr.- 
June, 1946, played Martin O'Brien in 
"Windy City"; Booth, Feb., 1947, 
Senator James McKinley in "John 
Loves Mary"; Shubert, Philadelphia, 
Sept., 1948, Robert Vale-Waterhouse 
in "That’s the Ticket"; Lyceum, Apr., 
1949, Morton Graves in "The Happiest 
Years"; Mark Hellinger, Nov., 1949, 
Harvey Small in "Texas, L'il Darlin'"; 
City Center, Dec., 1950, Capt. Hamlin 


Kearney in "Captain Brassbound's 
Conversion"; Ziegfeld, May, 1952, 
Matthew Arnold Fulton in a revival of 
"Of Thee I Sing"; 48th Street, Jan., 
1953, Archibald K. Holly in "Be Your 
Age"; Belasco, Nov., 1953, Edward L. 
McKeever in "The Solid Gold Cadillac" ; 
Royale, Dec., 1956, Horace Vander- 
gelder in "The Matchmaker"; Ameri¬ 
can Shakespeare Festival, Stratford, 
Conn., 1960, played Alonzo in "The 
Tempest" and Sir Toby Belch in 
"Twelfth Night"; Shubert, Nov., 1961, 
Herr Brandel in "The Gay Life"; 
Morosco, Mar., 1964, the Mayor in "A 
Murderer Among Us"; toured in the 
U.S., Japan, South Vietnam, Korea, 
1965, as Horace Vandergelder in 
"Hello Dolly!" prior to making his 
first London appearance at Drury 
Lane, Dec., 1965, in the same musical; 
first entered films in 1941, and has since 
appeared in the "Thin Man" and "Pat 
and Mike" series, Abbott and Costello, 
Ma and Pa Kettle comedies, "Happy 
Anniversary," "The Cardinal," etc.; 
first appeared on television in 1942 
and has since appeared in "Harvey," 
"Ansel Gibbs," "Captain Brassbound's 
Conversion," "Profiles in Courage," 
and other dramatic series and programs. 
Favourite parts: McKeever in "The 
Solid Gold Cadillac," and Vander¬ 
gelder in "The Matchmaker." Re¬ 
creations: Golf and all outdoor sports. 
Club: Lambs. Address: 141 Main Street, 
Norwalk, Conn., U.S.A. Telephone 
No.: \1 7-1407. 


SMITH, Maggie, C.B.E., actress; b. 
Ilford, Essex; d. of Nathaniel Smith 
and his wife Margaret Little (Hutton); 
e. Oxford High School for Girls; m. 
Robert Stephens; studied for the 
stage at the Oxford Playhouse School; 
made her first appearance on the 
stage with the O.U.D.S., June, 1952, 
as Viola in "Twelfth Night"; first 
appeared in New York at the Ethel 
Barrymore Theatre, June, 1956, as a 
comedienne in "New Faces '56 Revue"; 
Lyric, Hammersmith, Aug., 1957, 
appeared as the leading comedienne in 
the revue "Share My Lettuce," trans¬ 
ferring with the production to the 
Comedy, Sept., 1957; St. Martin's, 
Nov., 1958, played Vere Dane in "The 
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Stepmother”; joined the Old Vic Com¬ 
pany, and during the season 1959-60, 
played Lady Plyant in “The Double 
Dealer,” Celia in “As You Like It,” 
the Queen in “Richard II,” Mistress 
Ford in “The Merry Wives of Windsor,” 
and Maggie Wylie in “What Every 
Woman Knows”; Strand, June, 1960, 
played Daisy in “Rhinoceros”; toured, 
Oct., 1960, as Kathy in “Strip the 
Willow”; Royal, Bristol, Mar., 1961, 
played Lucile in “The Rehearsal,” 
subsequently appearing in the same 
production at the Globe, London, Apr., 
1961, Queen’s, May, 1961, Globe, 
July, 1961, and Apollo, Dec., 1961; 
Globe, May, 1962, played Doreen in 
“The Private Ear” and Belinda in “The 
Public Eye” (double-bill), receiving the 
Evening Standard Award as the Best 
Actress of 1962, for her performances; 
Mermaid, Sept., 1962, appeared in a 
reading of “Pictures in the Hallway”; 
Queen’s, Feb., 1963, played Mary in 
“Mary, Mary,” receiving the Variety 
Club Award as the Best Actress of 
1963, for this performance; joined the 
National Theatre Company, Old Vic, 
Dec., 1963, to play the following parts: 
Silvia in “The Recruiting Officer,” 
1963; Desdemona in “Othello” (also 
Chichester Festival), Hilde Wangel in 
“The Master Builder,” Myra in “Hay 
Fever,” 1964; Beatrice in “Much Ado 
About Nothing,” Clea in “Black 
Comedy” and the title-part in “Miss 
Julie” (double-bill, Chichester Festival), 
1965, also at the Old Vic, 1966; 
same year, Marccla in “A Bond 
Honoured”; Margery Pinchwife in 
“The Country Wife” (Chichester), 
1969; Mrs. Sullen in “The Beaux’ 
Stratagem” (having already appeared 
in the part with the National Theatre 
Company in Los Angeles, Jan., 1970, 
and also as Masha in “The Three 
Sisters”); Hedda in “Hedda Gabler,” 
1970; first appeared in films, 1957, in 
“Nowhere to Go,” and has recently 
appeared in “Hot Millions,” “Oh! 
What A Lovely War,” and “The 
Prime of Miss Jean Brodie,” receiving 
an Oscar, 1969, for her performance 
as Jean Brodie; also the Society of 
Film and T.V. Arts Award, 1970, as 
Best Actress of the Year; has made 
numerous television appearances, in¬ 
cluding “Much Ado About Nothing,” 


“Man and Superman,” “On Approval” 
and “Home and Beauty”; received the 
C.B.E. in the New Year Honours, 
1970. Recreation: Reading. Address: 
c/o Fraser and Dunlop, 91 Regent 
Street, London, W.l. Telephone No.: 
01-734 7311. 

SMITH, Oliver, designer and 
producer; h Wawpawn, Wisconsin, 
13 Feb., 1918; s. of Larue F. 
Smith and his wife Nina (Kincaid); 
e. Pennsylvania State College; 
first professional stage design at 
Metropolitan Opera House, 1941, “Sara¬ 
toga”; has since designed the follow¬ 
ing productions: “Rodeo,” “Rosa¬ 
linda,” 1942; “The New Moon,” 
“The Perfect Marriage,” “Rhapsody,” 
“On the Town” (also co-produced), 
1944; “Billion Dollar Baby” (also co¬ 
produced), 1945; “Twilight Bar,” 
“No Exit” (also co-produced), “Beg¬ 
gar’s Holiday,” 1946; “Brigadoon,” 
“High Button Shoes,” “Topaze,” 
1947; “Look, Ma, I’m Dancin’!” 
“Me and Molly,” “Fall River Legend” 
[ballet), 1948; “Along Fifth Avenue,” 
“Miss Liberty,” “No Exit,” “Bless 
You All,” “Gentlemen Prefer Blondes” 
(also co-produced), 1949; “Paint 
Your Wagon,” 1951 ; “Pal Joey,” 
1952; “Carnival in Flanders,” “At 
Home with Ethel Waters,” “In the 
Summer House,” 1953; “The Burning 
Glass,” “On Your Toes,” 1954; “Will 
Success Spoil Rock Hunter?” 1955; 
“Mr Wonderful,” “My Fair Lady,” 
“AuntieMaine,” “The Amazing Adele,” 
“Candide,” 1956; “A Clearing in the 
Woods” (also co-produced), “Eugenia,” 
“Visit to a Small Planet,” “The Satur¬ 
day-Night Kid” (co-produced), “Car¬ 
ousel” (revival), “The Carefree Heart,” 
“West Side Story,” “Jamaica,” “Time 
Remembered,” “Nude with Violin,” 
1957 .“Present Laughter,” “Wines- 
burg, Ohio,” “My Fair Lady” (his 
first design for the London stage, 
Drury Lane Theatre), “Say, Darling,” 
“Flower Drum Song,” “West Side 
Story” (London), 1958; “Juno” (also 
co-produced), “Destry Rides Again,” 
“Ch<$ri,” “Take Me Along,” “The 
Sound of Music,” “Five Finger Exer¬ 
cise,” “Juniper and the Pagans,” 
“Goodbye, CharliS,” 1959; “Flower 
Drum Song” (London), “A Taste 
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of Honey” (New York), “Becket,” 
“The Unsinkable Molly Brown,” “Un¬ 
der the Yum-Yum Tree,” “Camelot,” 
1960; “Martha” (Metropolitan Opera), 
“Show Girl” (also co-produced), “Mary, 
Mary,” “The Sound of Music” (Lon¬ 
don), “Oh Dad, Poor Dad, Mama’s 
Hung You in the Closet and I'm Peelin’ 
So Sad” (London), “The Night of the 
Iguana,” “Sail Away,” “The Gay Life,” 
“Daughter of Silence,” 1961; “Romu¬ 
lus,” “Sail Away” (London), “Come on 
Strong,” “Lord Pengo,” “Tiger, Tiger, 
Burning Bright” (also co-produced), 
1962; “Natural Affection” (also co¬ 
produced), “Children from Their 
Games,” “On the Town” (London, also 
co-produced), “The Time of the 
Barracudas,” “110 in the Shade,” 
“Barefoot in the Park,” “The Girl Who 
Came to Supper,” 1963; “The Chinese 
Prime Minister,” “Hello, Dolly*” (also 
National and International Companies 
and Australian production), “Dylan,” 
“In the Summer Plouse” (revival), 
“Beekman Place,” “Ben Franklin in 
Paris,” “I Was Dancing,” “Luv,” 
“Bajour,” “Slow Dance on a Killing 
Ground,” “Poor Richard,” 1964; 
“Kelly,” “Baker Street,” “The Odd 
Couple,” “The Great Waltz,” “On a 
Clear Day You Can See Forever,” 
“Hot September,” “Cactus Flower,” 
“Barefoot in the Park” (London), 
“Hello, Dolly!” (London), “Cactus 
Flower,” 1965; “The Best Laid 
Plans,” “This Winter’s Hobby,” 
“Show Boat,” “I Do 1 I Do*” “The 
Star-Spangled Girl,” “The Odd Couple” 
(London), 1966; “110 in the Shade” 
(London), “Cactus Flower” (London), 
“Iliya Darling,” “A Certain Young 
Man” (co-produced), “Stephen D” 
(co-produced), “The Niggerlovers” (co¬ 
produced), “Song of the Grasshopper,” 
“How Now, Dow Jones,” 1967; 
“Darling of the Day,” “Plaza Suite,” 
“Weekend,” “The Exercise” (also 
co-produced), “I Do ! I Do !” (London), 
“Collision Course” (co-produced), 1968; 
“Dear World,” “But, Seriously . . 
“Come Summer,” “Adaptation” and 
“Next” (co-produced), “A Patriot for 
Me,” “Indians” (also co-produced), 
“Jimmy,” “Last of the Red Hot 
Lovers,” 1969; “Alice in Wonderland” 
(co-produced), “Lovely Ladies, Kind 
Gentlemen,” 1970; as co-director 


with Lucia Chase of The American 
Ballet Theatre, has been responsible 
for the New York seasons and Euro¬ 
pean tours of this company, most 
recently in New York, 1971; Member 
of the National Council for the Arts, 
1965-70; has designed several films, 
including “Band Wagon,” “Okla¬ 
homa,” “Guys and Dolls,” “Porgy 
and Bess,” etc.; has received the 
New York Drama Critics Award 
for his designs of the following pro¬ 
ductions, “My Fair Lady,” 1956; 
“Candide,” 1957; “Destry Rides 
Again,” 1959; “Camelot,” 1960; “Hel¬ 
lo, Dolly!” 1964; has received the 
Antoinette Perry (Tony) Award for 
his designs for “West Side Story,” 
“Baker Street,” “My Fair Lady,” “The 
Sound of Music,” “Becket,” “Camelot,” 
“Hello, Dolly!”; received the Donald¬ 
son Award for “Brigadoon,” “High 
Button Shoes,” “Gentlemen Prefer 
Blondes,” “Pal Joey”; has also 
received the Sam S. Shubert Award for 
Achievement in the Theatre. Recrea¬ 
tions: Travel and easel painting. 
Address: 70 Willow Street, Brooklyn, 
New York, N.Y. 11201, U.S.A. 

SOFAER, Abraham, actor; b Ran¬ 
goon, Burma, 1 Oct , 1896 ; s. of Isaac 
Sofaer and his wife Rahma (Solomon); 
e. Diocesan Boys’ High School, Ran¬ 
goon . w Psyche Angela Christian ; was 
formerly engaged as a schoolmaster in 
Rangoon, and in London; made his 
first appearance on the stage at the 
Palace Theatre, Newark-on-Trent, 4 
Apr., 1921, walking-on in “The Mer¬ 
chant of Venice” with Charles A 
Doran's company, with which he 
remained three years; subsequently 
toured with Alexander Marsh, and with 
Harold V. Neilson's company, and in 
four years played nearly one hundred 
Shakespearean parts, including Othello, 
Shylock, Brutus, Malvolio, etc.; in 
June, 1925, toured as the Rajah of 
Rukh in “The Green Goddess”; made 
his first appearance in London, at the 
Little Theatre, 8 Dec., 1925, as the 
Bishop of Avila in “Gloriana,” also 
playing three other parts in the same 
piece; St. Martin’s, Jan., 1926, played 
Claude Montague in “Scotch Mist”; 
at the Shaftesbury (for Stage Society), 
May, 1926, Zasha in “The Mountain”; 


1426 



SOF] 


WHO’S WHO IN THE THEATRE 


[SON 


Court (for Renaissance Society), Nov., 
1926, Bazilio in “The Marriage of 
Figaro"; in Jan., 1927, toured as Leon 
in “Dawn"; Everyman, Oct., 1927, 
Comte de Sallaz in “Israel"; Jan., 

1928, toured as Dr. Chan Fu in “The 
Silent House"; Strand, Oct., 1928, 
played the Arab in “The Beetle"; 
Jan., 1929, toured as De Levis in “ Loy¬ 
alties," and Hector Fro me in “Jus¬ 
tice"; Arts, Feb., 1929, played The 
Pack Pedlar in “Black Velvet"; 
Lyceum, Mar., 1929, Oddentto in “The 
Man in Dress Clothes"; Little, Apr., 

1929, Professor Fell in “Before Mid¬ 
night"; Royalty, May, 1929, Isaac 
Cohen in “The Matriarch"; went to 
America, and made his first appearance 
in New York, at the Longacre, 18 Mar., 

1930, in the same part; on his return, 
appeared at the Embassy, June, 1930, 
as Feste in “Twelfth Night," and 
Claudius in “Hamlet"; Globe, Sept., 
1930, played Abraham Kaplan in 
“Street Scene"; Arts, Feb., 1931, Ali 
and Ben Hussein in “If"; Embassy, 
Sept., 1931, Piderit in “Twelve Thous¬ 
and," and Count Mario Grazia in “The 
Mask and the Face"; Garrick, Jan., 
1932, Leone in “ Volpone" ; His Majes¬ 
ty’s, Feb., 1932, Decius Brutus in 
“Julius Caesar"; Westminster, July, 

1932, Biron m “ Love’s Labour's Lost"; 

Comedy, Oct, 1932, Chief Rabbi 

Forbach in “Miracle at Verdun"; 
Garrick, Oct , 1932, Leonti Levine in 
“The Bear Dances"; Saville, Mar., 

1933, Dr. Zodiac in “He Wanted 
Adventure"; Oct., 1933, Vasco in 
“Command Performance"; Fulham, 
Jan., 1934, and Cambridge, Feb., 

1934, Rufus Sonnenberg in “Success 
Story"; he then joined the Old Vic.- 
Sadler’s Wells company, Sept., 1934, 
and during the season appeared as 
the Messenger in “Antony and Cleo¬ 
patra," Bolingbroke in “Richard II," 
Don Pedro in “Much Ado About 
Nothing," the Bishop of Beauvais in 
“Saint Joan," Gremio m “The Taming 
of the Shrew," Othello, Theseus m 
“Hippolytus" (of Euripides), King 
Henry in “Henry IV" (Part II), 
Claudius in “Hamlet"; St. Martin's, 
Apr., 1936, Count de Reinach in “The 
Great Experiment"; Embassy, June, 
and Phoenix, July, 1936, Professor 
Bemhardi in the play of that name; 


Broadhurst, New York, Aug., 1936, 
Disraeli in “Victoria Regina," sub¬ 
sequently touring in the same part, 
which he played over 750 times; during 
the tour, directed Helen Hayes' revival 
of “The Merchant of Venice," and 
appeared as Shylock; Martin Beck, 
New York, Oct., 1938, again played in 
“Victoria Regma"; after returning 
to London, appeared at the Strand, 
July, 1939, as Jonah Goodman in 
“The Gentle People"; toured, 1940, 
as Macduff with Dame Sybil Thorn¬ 
dike; toured, 1941, and appeared at 
the New, July, 1941, with the Old Vic 
company, as the King of France in 
“King John," and Jason in “Medea"; 
Piccadilly, July, 1942, Ross in “Mac¬ 
beth"; Stratford-on-Avon, 1943 sea¬ 
son, played King Lear, Othello, Iago, 
Leontes, etc ; Arts, Feb., 1944, 
Master Absolon Beyer in “The Witch" ; 
toured, 1944, as Dr. Gortler m “I 
Have Been Here Before"; Hay- 
market, 1945, for a time, played 
Claudius in “Hamlet"; Embassy, 
Nov., 1945, the Rabbi in “Skipper 
Next to God"; Winter Garden, Jan., 
1946, Nils Krogstad in “A Doll’s 
House"; New Lindsey, Sept., 1946, 
Ernesti in “The Silver Trumpets"; 
Boltons, Feb., 1948, appeared as 
Edward Max in “Native Son"; 
Strand, Apr., 1948, Kurt Auerbach in 
“ The Least of These " ; Co vent Garden, 
July, 1948, Evangelist in “The Pil¬ 
grim’s Progress"; Bedford, Camden 
Town, Apr., 1950, Svengali in 
“Trilby"; at St. Martin-in-the-Fields, 
May, 1951, appeared as Samson in 
“Samson Agonistes"; New, Nov., 
1951, played Zeus in “The Flies," a 
Group Theatre production; Mark 
Taper Forum, Los Angeles, 1967-8, 
played in “In the Matter of J. Robert 
Oppenheimer"; has also broadcast 
extensively since 1926, and appeared 
on television since 1939; has played 
in many films since 1931; since 1955 
has lived in California, and worked 
in films and on television. Club: 
Green Room. Address. 30473 Mul- 
holland Highway, Agoura, California, 
U.S.A. 91301. 

S0NDERGAARD, Gale («/* Edith 
Holm Sondergaard), actress; b. Litch¬ 
field, Minnesota, 1901; d . of Hans T. 
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Sondergaard and his wife Kirstine 
(Holm); e. University of Minnesota 
(B.A. 1921); m. (1) Neill O’Malley 
(mar. dis.); (2) Herbert Biberman; 
prepared for the stage at the Min¬ 
neapolis School of Dramatic Arts; 
first appeared on the stage while in 
high school; toured in a Chatauqua 
circuit, 1920, as an ingenue in various 
plays; joined the John Keller Shake¬ 
speare Company, and toured the 
U.S.A. and Canada as Gertrude in 
“Hamlet,” Jessica in “The Merchant of 
Venice,” Calpurnia in “Julius Caesar,” 
and a Witch in “Macbeth,” 1921-2; 
made her New York d6but at the 
49th Street, Nov., 1923, when she 
took over as Edith Somers in “What’s 
Your Wife Doing?”; joined the 
Jessie Bonstelle Stock Company in 
Detroit, Michigan, 1925, and remained 
with it until 1927; Guild, New York, 
Oct., 1928, played a Witch in “Faust”; 
Nov., 1928, Sarah Undershaft in 
“Major Barbara”; John Golden, Dec., 
1928, took over from Judith Anderson 
as Nina Leeds in “Strange Interlude”; 
Guild, Oct., 1929, Marie in “Karl and 
Anna”; Martin Beck, Dec., 1929, 
Nina in “Red Dust”; Civic Repertory, 
May, 1931, took over from Eva Le Gal- 
lienne as Elsa in “Alison's House”; 
Guild, Feb., 1933, Lydia Kimball in 
“American Dream”; Playhouse, Nov., 
1933, Anna in “Doctor Monica”; 
Masque, May, 1934, Lorinda Channing 
in “Invitation to a Murder”; entered 
films, then re-appeared on the stage at 
the Royale, Dec., 1940, as Frances 
Chapman in “Cue for Passion”; stock, 
1948-50, played in “No Time for 
Comedy,” “The Corn Is Green,” 
“Ladies in Retirement,” “Henry IV”; 
Playhouse-in-the-Park, Philadelphia, 
1956, Empress of Russia in “Anas¬ 
tasia”; toured m a one-woman show 
called “Woman” intermittently, 1955- 
8; Gramercy Arts, New York, Oct., 
1965, appeared in her program 
“Woman,” which she arranged from 
works by Congreve, Ibsen, Houghton, 
Sierra, and Corwin; Gramercy Arts, 
Jan., 1967, Mrs. Kane in “Kicking the 
Castle Down”; Mark Taper Forum, 
Los Angeles, California, 1969, played 
in “Uncle Vanya”; entered films in 
“Anthony Adverse,” 1936, for which 
she received the Academy Award, 


and has since played in “The Life of 
Emile Zola,” “The Cat and the 
Canary,” “The Bluebird,” “The Let¬ 
ter,” “The Mark of Zorro,” “Spider 
Woman,” “The Invisible Man’s Re¬ 
venge,” “Anna and the King of Siam,” 
“Road to Rio,” “East Side, West 
Side,” and many others. Address: 
Actors Equity Association, 165 West 
46th Street, New York, N.Y. 10036, 
U.S.A. 


SONDHEIM, Stephen, composer and 
lyricist; b . New York City, 22 Mar., 
1930; s. of Herbert Sondheim and 
his wife Janet (Fox); e. George School 
and Williams College; composed his 
first music for the stage, with incidental 
music for “Girls of Summer,” at the 
Longacre, Nov., 1956; has since 
written the lyrics for “West Side 
Story,” 1957; “Gypsy,” 1959; inci¬ 
dental music for “Invitation to a 
March,” 1960; music and lyrics for “A 
Funny Thing Happened on the Way 
to the Forum,” 1962; music and lyrics 
for “Anyone Can Whistle,” 1964; 
lyrics for “Do I Hear a Waltz?” 1965; 
music and lyrics for “Company,” 1970, 
and “Follies,” 1971; author of some 
scripts for the television series “Top¬ 
per,” 1953, and music and lyrics for 
“Evening Primrose,” 1966. Address: 
246 East 49th Street, New York, N.Y. 
10017, U.S.A. 


SPEAIGHT, Robert, C.B.E., actor 
and author; b. St. Margaret-at-Cliffe, 
near Dover, Kent, 14 Jan., 1904; s. 
of Frederick William Speaight and 
his wife Emily Isabella (Elliott); 
e. Hailey bury College, and Lincoln 
College, Oxford (M.A.); m. (1) Esther 
Evelyn Bowen; (2) Bridget Bramwell; 
was Secretary of the O.U.D.S. 
and played the First Player in 
“Hamlet,” Peer Gynt, and Falstaff 
in “Henry IV” (Part II); made 
his first appearance on the profes¬ 
sional stage at the Liverpool Reper¬ 
tory Theatre, Sept., 1926, as the 
Stranger in “ Portrait of a Gentleman ”; 
made his first appearance in London, 
at the Arts Theatre, 2 Oct., 1927, as 
Arrighi in “The Duchess of Elba”; 
toured in Egypt, with Robert Atkins' 
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company, Nov.-Dee., 1927; Holborn 
Empire, Feb., 1928, played Lucius 
Arruntius in “Scjanus: His Fall”; 
Court, Apr., 1928, Tostig, and subse¬ 
quently Harold in “Harold”; Prince 
of Wales’s, July, 1928, Barnabas in 
" Paul Among the Jews”; Apollo, Oct., 

1928, Paul in “The Brass Paper¬ 
weight ” Apollo (for the Stage Society) 
Dec., 1928, and Savoy, Jan., 1929, 
Hibbert in “Journey's End” ; Royalty 
(for Elizabethan Stage Circle), July, 

1929, Duke of Byron in “The Con¬ 
spiracy”; Arts, Jan., 1930, Frederick 
in “The Humours of the Court”; 
Haymarket, Apr., 1930, the First 
Player in the “all-star” performance 
of “Hamlet,” repeated in May, 1930, 
for King George's Pension Fund for 
Actors; Arts, Oct., 1930, Borgheim in 
“ Little Eyolf”; Everyman, Jan., 1931, 
Eric Halle in “Danger! High Ten¬ 
sion”; Players’, Feb., 1931. Julian in 
“Sense and Sensuality”; Haymarket, 
Mar., 1931, Osric and the First Player 
in “Hamlet”; Old Vic., Apr., 1931, 
Edmund in “King Lear”; Gate, May, 
1931, Herod in “Salome” ; then joined 
the Old Vic.-Sadler's Wells company. 
Sept., 1931-May, 1932, where he played 
among other parts King John, Deme¬ 
trius in ‘ * A Midsummer Night’s Dream, ” 
Fluellcn in “Henry V,” Humphrey in 
“The Knight of the Burning Pestle”; 
Cassius, Roderigo, Malvolio, and Ham¬ 
let; at the “Q.” Oct., 1932, played 
Alfred Field in “Crime on the Hill,” 
and Alan Alston in “The Call”; Arts, 
Oct., 1932, Nahor in “The Gates of 
Ur”; Little, Nov., 1932, Cecil Sykes 
in “Getting Married”; “Q,” Jan., 
1933, Somers in “The Scoop”; West¬ 
minster, Mar., 1933, and Piccadilly, 
May, 1933, Judas in “ Caesar's Friend ”; 
Shaftesbury, June, 1933, Ivan Ivanoff 
in “If I Were You”; Lyric, Aug., 
1933, Soldat Muller in “The Ace”; 
Duke of York's, Nov., 1933, John 
Lassells in “The Rose Without a 
Thorn” ; “Q,” Feb., 1934, and Vaude¬ 
ville, Mar., 1934, the Refugee in“ Nurse 
Cavell”; in Mar., 1934, toured as 
Cameron in “The Sleeping Clergy¬ 
man” ; at the Arts, May, 1934, Robert 
Harley in “Viceroy Sarah”* Little, 
June, 1934, the Austrian Official in 
“The Little Man”; Oct., 1934, Titus 
Oates in “Royal Baggage”; Savoy, 


Oct., 1934, Kira in “Two Kingdoms”; 
at the Chapter House, Canterbury 
Cathedral, June, 1935, Thomas Becket 
in “Murder in the Cathedral,” and 
played the same part at the Mercury 
Theatre, London, Nov., 1935, and at 
the Duchess, Old Vic., Tewkesbury 
Festival, and tours in Great Britain any 
Eire, 1936-7; went to America, and 
appeared in the same part at the Ritz 
Theatre, New York, 16 Feb., 1938; 
he also appeared at the Canterbury 
Festival, June, 1936, as Thomas Cran- 
mer in “Thomas Cranmer of Canter¬ 
bury,” and June, 1938, as Artaban, in 
“Christ's Comet” ; Westminster, Sept., 
1938, Ulysses in “Troilus and Cressida ” 
(in modem dress); toured, Oct., 1938, 
as Vivaldi m “A King of Nowhere*'; 
again went to America, and at the 
Colonial Theatre, Boston, Feb., 1939, 
appeared as Chorus m “Five Kings,” 
subsequently touring; returned to 
England, 1940; during 1941-2, was 
engaged with the B.B.C , and was 
heard as the Voice of Christ in the 
serial plays, “The Man Born to be 
King”; at the Mercury Theatre, in 
the New Plays by Poets Season, Sept., 
1945-Aug., 1946, appeared as Elijah 
in “The Old Man of the Mountains,” 
Antony and the Old Man in “This 
Way to the Tomb”; Spencer Harding 
in “The Shadow Factory,” and the 
Hebrew in “The Resurrection”; Gar¬ 
rick, Sept., 1946, again played Antony 
and the Old Man in “This Way to the 
Tomb”; Mercury, Feb., 1947, Jonah 
Webster in “The Beautiful People”; 
Jan., 1948, Abraham in “The Dragon 
and the Dove”; Feb., 1948, Thomas 
Becket in “Murder in the Cathedral”; 
Co vent Garden, July, 1948, Christian 
in “The Pilgrim's Progress”; Wynd- 
ham's, Sept., 1949, Benjamin Robert 
Haydon in “ John Keats Lived Here”; 
at the Assembly Rooms, Chichester, 
May, 1951, appeared as Myself 
in “The Four Men,” which he also 
directed; at Westminster Abbey, 
June, 1953, appeared as St. Peter in 
“Out of the Whirlwind”; Chapter 
House, Canterbury, July, 1953, Car¬ 
dinal Pole in “His Eminence of Eng¬ 
land”; Lichfield Cathedral, Sept., 

1953, St. Chad in “St. Chad of the 
Seven Wells”; Apollo, London, Feb., 

1954, played Tamas Domokos Hardlip 
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in “The Burning Glass"; toured, Aug., 
1954, and appeared at the Paris 
Festival, as Sir Claude Mulhammer in 
“The Confidential Clerk"; at Peter¬ 
borough Cathedral, May, 1955, ap¬ 
peared as the Chronicler in “Upon 
This Rock"; at the Edinburgh 
Festival, 1955, played King Agis in 
“A Life In the Sun"; directed 
“Antony and Cleopatra," in Geneva, 
1947; acted as Adjudicator in the 
Canadian Drama Festivals, 1948 and 
1949; directed French versions of 
“Murder in the Cathedral," and 
“Romeo and Juliet," in Montreal, 
1950; St. James's, London, Feb., 
1951, directed “The Madwoman of 
Chaillot"; Edinburgh Festival, 1956, 
played Don Pedro de Miura in “The 
Strong Are Lonely"; Edinburgh 
Festival, 1957, Dom Diogo in “The 
Hidden King"; for the Australian 
Elizabethan Theatre Trust, Sydney, 
1960, played his original part in 
“Murder in the Cathedral"; for the 
same organisation, 1962, played Sir 
Thomas More in “A Man For All 
Seasons"; at the Olympia Theatre, 
Dublin Festival, Sept., 1963, Promoter 
in “Inquiry At Lisieux"; Gaiety, 
Dublin Festival, Sept., 1963, Prime 
Minister of Cardoman in “The Last 
P.M."; Aug., 1967, toured as Edward 
Moulton-Barrett in “Robert and Eliza¬ 
beth"; author of four novels, “Muti¬ 
nous Wind," “The Lost Hero," “The 
Angel in the Mist," “The Unbroken 
Heart," a biography of Thomas 
Becket, and three lectures on “Acting"; 
also author of “Drama Since 1939," 
“George Eliot," “William Poel and 
the Elizabethan Revival," “Nature In 
Shakespearean Tragedy," “Hilaire 
Belloc," “The Christian Theatre," 
“William Rothenstein," “Eric Gill," 
“Teilhard de Chardin," “Vanier" and 
“The Property Basket" (Memoirs); 
lectured overseas for The British 
Council on many occasions; received 
the honour of Commander of the British 
Empire in the New Year Honours, 
1958; appointed Officer of the Legion 
of Honour, 1969. Favourite parts: 
Thomas More, and Lear. Recreations: 
Reading and walking. Clubs: Garrick 
and Beefsteak. Address: Campion 
House, Benenden, Kent. Telephone 
No.: Benenden617. 
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SPENCER, Marian, actress; b Lon¬ 
don, 2 Oct., 1905; d. of Edwin Spencer 
and his wife Edith (Stranack); m. (1) 
R. Steuart West (dec.); (2) Basil 

Unite; studied for the stage at the 
Royal Academy of Music and at the 
Royal Academy of Dramatic Art; 
made her first appearance on the 
stage at the first Malvern Festival, 
24 Aug., 1929, in “Caesar and Cleo¬ 
patra"; was engaged at the Bristol 
Little Theatre, Sept., 1931-Dec., 1933; 
made her first appearance in London 
at the Garrick Theatre, 28 Mar., 
1933, as Lady Joyce in “She Had to 
Come Back; toured in South Africa, 
from Jan., 1934, in “The Barretts 
of Wimpole Street," “Road House," 
“While Parents Sleep," and “Mother 
of Pearl"; on returning to England, 
toured as Sylvia in “Touch Wood,” 
and appeared with the Worthing 
Repertory company; at the Play¬ 
house, May, 1935, played Mrs. Jack- 
man in “The Skin Game"; Lyric, 
Hammersmith, Dec., 1935, played 
two parts in “The Magic Marble"; 
then spent nearly three years in vari¬ 
ous films; at Drury Lane, 1938, ap¬ 
peared in “The Sun Never Sets"; 
Duke of York’s, Feb.-Apr., 1939, 
played Mrs. Linden in “Nora," Suz- 
anna Bennett in “Lady Fanny," and 
Eve O’Hara in “ Nina " ; Wyndham’s, 
May, 1939, Mademoiselle in “The In¬ 
truder," and July, 1939, Muriel Con¬ 
way in “Alien Corn"; St. Martin’s, 
Apr., 1940, Miss Brown in “A House 
in the Square"; Richmond, June, 
1940, Elinor in “Here and Now"; 
Apollo, Dec., 1941, Mildred Drake in 
“ Old Acquaintance "; at the Phoenix, 
Apr., 1943, played Mrs. Foresight in 
“ Love for Love," which ran for a year; 
with John Gielgud’s company at the 
Haymarket Theatre, Oct., 1944-July, 
1945, played Mrs. Foresight, the Queen 
in “Hamlet," Helena in “A Midsum¬ 
mer Night’s Dream," and Julia in 
“The Duchess of Malfi"; went to the 
Far East with John Gielgud, in the 
autumn of 1945, playing the Queen in 
“Hamlet," Ruth in “Blithe Spirit"; 
after her return to England appeared 
at the New Theatre, Oct., 1946, as 
Sheila Birling in “ An Inspector Calls "; 
made her first appearance on the New 
York stage at the Royale, 26 May, 1947, 
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a9 Mrs. Foresight in “ Love for Love'* ; 
Apollo, London, Dec., 1947, played 
Lady Brasted in “ The Blind Goddess’*; 
St. Martin’s, May, 1949, Gwen Barrie 
in “ Miss Turner's Husband " ; Boltons, 
June, 1949, Sylvia Strachan in “The 
Deluded’’; Embassy, Sept., 1949, Eve 
Masters in “Rain Before Seven”; 
Wyndham's, Mar., 1950, Mrs. Preston 
in “Home at Seven”; Duke of York's, 
Oct., 1951, played Daisy Manifold in 
“All the Year Round” ; Westminster, 
Jan., 1952, Mrs. Olney in “Sunset 
in Knightsbridge”; Phoenix, Sept., 
1952, Mrs. Axel Diensen in “Quad¬ 
rille”; Criterion, Oct., 1953, appeared 
as Mary Titheradge in “Birthday 
Honours”; Globe, Aug., 1955, played 
Mrs. Gregson in “Mrs. Willie” ; Duchess, 
July, 1956, Emily Wigsley Pearson m 
“Someone to Talk To”; Adelphi, 
Mar., 1957, Lady Fidget in “The 
Country Wife”; Comedy, Dec., 1958. 
took over the part of Louise Harrington 
for two months, in “Five Finger 
Exercise”; Piccadilly, Apr., 1959, 
Theadora Sheridan m “Mr. Fox of 
Venice”; Westminster, Oct., 1959, 
Maud Hopkinson in “The Kensington 
Squares”; Phoenix, Apr., 1961, Mrs. 
Mills in “The Landing Place,” for the 
Repertory Players; Hampstead The¬ 
atre Club, Apr., 1964, Cissy Bowers in 
“All Good Children”; Arts, Cambridge, 
Nov., 1964, played Lady Bracknell in 
“The Importance of Being Earnest”; 
Ashcrolt, Croydon, Mar., 1965, again 
appeared in “The Importance of Being 
Earnest”; W T imbledon, May, 1966, 
Mrs. Violet Deakin in “The Carib 
Sands”; Arts, Cambridge, Oct., 1966, 
Miss Anna Seward and Mrs. Pritchard 
in “Madam . . . Said Dr. Johnson”; 
her frequent television appearances 
include “A Woman of No Importance,” 
“The Lovely Crime,” the serials 
“Dombey and Son” and “Persuasion,” 
and numerous series; she has also 
broadcast in many sound radio pro¬ 
grammes; first appeared in films, 1937, 
as Mary Livingstone in “The Life of 
David Livingstone,” and recent pic¬ 
tures include “Gulliver’s Travels,” 
“The World of Suzie Wong,” “The 
Doctor of Seven Dials,” “Seance on a 
Wet Afternoon,” etc. Recreations: 
Swimming, reading, and designing 
fabrics. Address: c/o Plunket Greene 
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Ltd., 110 Jermyn Street, St. James’s 
Square, London, S.W.l. 

SPIGELGASS, Leonard, playwright; 
b. Brooklyn, New York, 26 Nov., 1908; 
s. of Abraham Spigelgass and his 
wife Rebecca (Ratner); e. New York 
University; began his career as a 
reader and story editor in Hollywood, 
1930, and wrote his first screenplay, 
“Princess O’Hara,” which he also 
produced, 1935; wrote his first play 
produced on Broadway, “A Majority 
of One,” in 1959, “A Majority of 
One” produced m London in 1960; 
since then has written “Dear Me, 
The Sky Is Falling,” 1963; “A Remedy 
for Winter,” 1965; “The Wrong Way- 
Light Bulb,” 1969; the book of the 
musical “Look to the Lilies,” adapted 
from the film “The Lilies of the Field,” 
1970; among the screenplays are 
“Letter of Introduction,” 1938; “Boys 
from Syracuse,” 1940; “Tight Shoes,” 
1941; “Butch Minds the Baby,” “Big 
Street,” “All Through the Night,” 
1942; “The Perfect Marriage,” 1946; 
“So Evil, My Love,” 1947; “I Was a 
Male War Bride,” 1949; “Because 
You’re Mine,” 1952; “Deep in My 
Heart,” 1954, “Silk Stockings,” 1957; 
“Pepe,” 1960; “Gypsy*,” 1962 etc.; 
first wrote for television in 1955, and 
has since written “Eloisc” for Play¬ 
house go, and “The Helen Morgan 
Story,” also for Playhouse go, etc.; 
author of “Scuttle under the Bonnet,” 
1962, and “Fed to the Teeth,” 1964. 
A ddress • The Dramatists Guild, 234 
West 44th Street, New York, N.Y. 
10036, U.S.A. 

SPINETTI, Victor, actor; b. Cwm, 
Monmouthshire, 2 Sept., 1933; s. of 
Giuseppe Spinetti and his wife Lily 
(Watson); e. Monmouth School; 
studied for the stage at the College of 
Music and Drama, Cardiff; began his 
career in 1953, in a concert party in 
Wales; after appearing in rente at the 
Irving Theatre, London, 1956, he 
appeared at the Saville, Apr., 1958, as 
Leon, Fleet Street Editor, Psychiatrist, 
Parson, and Head Waiter in “Expresso 
Bongo”; at the same theatre, Apr., 
1959, played the*First Inquisitor and 
Marquis Milton in “Candide”; Theatre 
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Royal, Stratford, E., Oct., 1959, 
played Sweeting in “Make Me An 
Offer,” subsequently appearing in the 
same production at the New, Dec., 
1959; Theatre Royal, Stratford, E., 
July, 1960, played Brain-Worm in 
“Every Man in His Humour”; made 
his first appearance in New York at 
the Cort, Sept., 1960, as I.R.A. 
Officer in “The Hostage”; Garrick, 
1961, took over the part of Tosher in 
“Fings Ain’t Wot They Used T’ Be”; 
Theatre Royal, Stratford, E., Mar., 

1963, played one of the leading parts 
in “Oh, What a Lovely War!”, trans¬ 
ferring with the production to Wynd- 
ham’s, June, 1963; at the same theatre, 
Dec., 1963, played Eartha in “Merry 
Roosters Panto” (matinees); Edin¬ 
burgh Festival, Aug., 1964, played 
Owen Glendower and Poins in Joan 
Littlewood’s production of “Henry 
IV”; Broadhurst, New York, Sept., 

1964, again appeared in “Oh, What a 
Lovely War!” for which he received a 
“Tony” award; Fisher, Detroit, Sept., 

1965, Roger Summerhill in “Sky¬ 
scraper” ; 54th Street, N.Y., Dec., 1965, 
M. Cheri in "La Grosse Vahse”, 
Queen’s, London, Oct., 1966, Felix 
Ungar in “The Odd Couple”; for 
the National Theatre, at the Old Vic, 
June, 1968, co-adapted and directed 
“In His Own Write”; Prince of 
Wales, Apr., 1969, General Irrigua in 
“Cat Among the Pigeons”; Arts, Aug., 
1969, directed Shirley A bicair’s Evening ; 
Royalty, June, 1970, directed “The 
Bed”; Arts, Nov., 1970, assisted in 
the production of “Cocky”; 1970, 
directed various foreign productions 
of “Hair”; films include “Becket,” 
“Sparrers Can’t Sing” and “Help.” 
Favourite part: The Drill Sergeant 
Major in “Oh, What a Lovely War!” 
Recreations: Writing, talking, and 
occasionally listening. Clubs: Arts, and 
Buckstone. Address: c/o Fraser and 
Dunlop Ltd., 91 Regent Street, Lon¬ 
don, W.l. 

SQUIRE, Katherine, actress; b. 
Defiance, Ohio, 9 Mar., 1903; d. of 
Virgil Squire and his wife Mary (Haag); 
e. Ohio Wesleyan University; m. 
(1) Byron McGrath (mar. dis.); (2) 
George Mitchell; prepared for the 
stage with Richard Boleslavsky and 
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Maria Ouspenskaya, at the Ameri¬ 
can Laboratory Theatre, and the 
Cleveland Playhouse; first appeared on 
the professional stage at the American 
Laboratory Theatre, Nov., 1927, as a 
Witch in “Macbeth”; later played 
Natalia Hovind in “At the Gate of 
the Kingdom”; Cleveland Playhouse, 
1927-9, played Maria in “Twelfth 
Night,” Hedvig in “The Wild Duck,” 
Serena Blandish in the play of that 
name, and Tessa in “The Constant 
Nymph”; first appeared in New Yorkat 
the Sam Harris, Jan., 1932, as Mona in 
“Black Tower”; Masque, Dec., 1932, 
played Julie Wilson in “Goodbye 
Again”; Maxine Elliott, Oct., 1934, 
played Helen Tyson in “Hipper's 
Holiday”; Playhouse, Jan., 1935, 
Audry in “Three Men on a Horse”; 
Mansfield, Mar., 1935, Winifred Shaw in 
“Lady of Letters”; Broadhurst, 1935, 
Hanna Priest in “Life’s Too Short”; 
Martin Beck, 1937, took over Lise 
from Peggy Ashcroft in “High Tor”; 
Biltmore, Oct., 1937, Mrs. Roberts in 
“Many Mansions”; Biltmore, 1938, 
took over as Miss Wheeler in “What a 
Life”; at the New York World’s 
Fair, 1939, appeared in a Shake¬ 
spearean repertory; toured the U.S , 
1940, as Mrs. Elvsted in “Hedda 
Gabler,” with Eva Le Gallienne; 
Shubert, 1941, played Nurse Cotton in 
“Liberty Jones”; Windsor, Mar., 1943, 
Anna Petrovna Chernov in “The 
Family”; Henry Miller’s, Apr., 1944, 
Miss Sally in “Chicken Every Sunday”, 
toured Italy, 1944-5, in a USO 
production of “Ten Little Indians”; 
toured the Pacific, 1945-6, as Madame 
Arcati in “Blithe Spirit”; Shubert, 
New Haven, Conn., Apr., 1947, played 
Bernice Desor in “Three Indelicate 
Ladies”; appeared with the Margo 
Jones Theatre Company, in Dallas, 
Texas, 1947-8, as Kate in “The 
Taming of the Shrew,” subsequently 
in “Portrait of a Madonna,” etc.; 
Lenox Hill Playhouse, New York, Feb., 
1949, played Mom in “Cock-a-Doodle 
Doo”; Playhouse, Oct., 1954, Sitter 
Mavis in “The Travelin* Lady”; 
Phoenix, Dec., 1955, played The 
Mother in “Six Characters in Search 
of an Author”; Cort, Mar., 1957, 
Brigid Muldoon in “The Sin of Pat 
Muldoon”; Bijou, Nov., 1958, Mrs. 
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Gallagher in “The Shadow of a Gun¬ 
man”; Mayfair, Mar., 1961, Mrs. 
Bryant in “Roots”; appeared at the 
Charles Playhouse, Boston, 1964, as 
Mrs. Malaprop in “The Rivals,” and 
Nora in “A Touch of the Poet”; The¬ 
atre 80 St. Marks, Nov., 1966, Julie 
in “This Here Nice Place”; Lydia 
Mendelssohn, Ann Arbor, Michigan, 
Dec., 1966, Herman’s Mother in 
“Wedding Band”; Tyrone Guthrie, 
Minneapolis, Minnesota, June, 1967, 
Mary Brown in “Harper’s Ferry” and 
Lady Hurf in “Thieves’ Carnival”; 
St. Clement’s Church, N.Y., Feb., 
1969, Stella in “Boy on the Straight- 
Back Chair”; played at the Studio 
Arena, Buffalo, N.Y., m the 1969-70 
season; first entered films, 1959, in 
Clifford Odets's “Story on Page One,” 
and has subsequently appeared in 
“Song Without End”; first appeared 
on television, 1949, on Studio One, 
and has since appeared on Playhouse 
90, Alfred Hitchcock, Dr. Kildare, 
The Virginian, etc. Favourite parts: 
Mrs. Malaprop, Kate, and Mrs. Bryant 
in “Roots.” Recreations: Photography 
and writing. 

SQUIRE, William, actor; b. Neath, 
Wales, 29 Apr., 1920; s. of William 
Squire and lus wife Martha (Bridge- 
man); m. (1) Elizabeth Dixon (mar. 
dis.); (2) Juliet Harmer; formerly a 
bell founder; studied for the stage 
at the Royal Academy of Dramatic 
Art (L.C.C. Scholar); made his first 
appearance on the stage as a member 
of the Old Vic Company, New Theatre, 
Sept., 1945, and remained with the com¬ 
pany until 1947, making his first 
appearance in New York with them at 
the Century, May, 1946; Boltons, 
London, Aug., 1947, played Benvolio 
in “Romeo and Juliet”; and at the 
same theatre, Nov., 1947, Dick in “The 
Patched Cloak” ; Mercury, Jan., 1948, 
the Knave in “The Dragon and the 
Dove”; joined the Shakespeare Mem¬ 
orial Theatre Company, Stratford-on- 
Avon, Apr., 1948, to play the following 
parts: Citizen in “King John,” Laertes 
in “Hamlet,” Time in “The Winter's 
Tale,” Ulysses in “Troilus and Cres- 
sida,” and the Duke in “Othello”; 
Memorial Theatre, Dec., 1948, played 
Ratty in “Toad of Toad Hall”; 
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Shakespeare Memorial Theatre Com¬ 
pany, Apr., 1949, played the following 
parts: Verges in “Much Ado About 
Nothing,” Oberon in “A Midsummer 
Night’s Dream,” Cloten in “Cymbe- 
line,” Lord Chamberlain m “Henry 
VIII”; Birmingham Repertory The¬ 
atre, 1950, played Dawlish in “Summer 
Day’s Dream,” Tommy Turner in “The 
Male Animal” and the Cat m “The 
Blue Bird”; Shakespeare Memorial 
Theatre, 1951, played the following 
parts: Exton in “Richard II,” 

Rumour and Silence in “Henry IV,” 
Part II, Chorus in “Henry V,” Sebas¬ 
tian in “The Tempest,” and First 
Witch in “Macbeth”; Shakespeare 
Memorial Theatre, Dec., 1951, again 
played Ratty in “Toad of Toad Hall”; 
joined the Bristol Old Vic Company, 
1952, where he played the following 
parts: The Duke in “The Two Gentle¬ 
men of Verona,” Vezinet in “The 
Italian Straw Hat,” Banquo in “Mac¬ 
beth,” the Wicked Fairy in “The Love 
of Four Colonels,” and Timothy m 
“A Penny For A Song”; Old Vic, Lon¬ 
don, Sept., 1952-54, played the follow¬ 
ing parts: Benvolio in “Romeo and 
Juliet,” Vezinet in “The Italian 
Straw Hat,” 1952; Gratiano in “The!" 
Merchant of Venice,” Casca in “Julius 
Caesar,” Cranmer in “Henry VIII,” 
1st Tempter in “Murder in the Cathe¬ 
dral,” Horatio m “Hamlet,” Lafeu in 
“All's Well That Ends Well,” King of 
France in “King John,” 1953; Sir 
Andrew Aguecheek m “Twelfth Night,” 
Menenius in “Coriolanus,” 1954; 
Princes, Dec., 1954, played Ratty in 
“Toad of Toad Hall”; Criterion, Sept., 
1955, took over Vladimir in “Waiting 
for Godot”; New, Sept., 1956, played 
Captain Cat in “Under Milk Wood”; 
Edinburgh Festival Aug., 1958, and 
Cambridge, Sept., 1958, played Feder¬ 
ico Gomez in “The Elder Statesman”; 
Mermaid, June, 1961, played Otis 
H. Baker in “The Andersonville Trial” ; 
at the Majestic, New York, 1961, took 
over the part of Arthur in “Camelot,” 
subsequently touring the U.S. with the 
production, Jan., 1963; Hampstead 
Theatre Club, London, Sept., 1963, 
played the Narrator in “Cider With 
Rosie,” transferring with the produc¬ 
tion to the Garrfck, Oct., 1963; joined 
the Royal Shakespeare Company, 
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Stratford, Apr., 1964, to play the 
following parts: Thomas Mowbray in 
"Richard II," Owen Glendower in 
"Henry IV" (Part I), Charles VI in 
"Henry V," Suffolk in "Henry VI," 
Duke of Buckingham in "Edward 
IV," Buckingham in "Richard III" 
(the last three plays comprising "The 
Wars of the Roses"), 1964; Royal 
Shakespeare, Stratford-on-Avon, Aug., 
1965, played the Player King in 
"Hamlet"; Wyndham’s, May, 1966, 
Teddy Lloyd in "The Prime of Miss 
Jean Brodie"; principal films in 
which he has appeared include: "The 
Battle of the River Plate," "Where 
Eagles Dare," and "Anne of the 
Thousand Days"; first appeared on 
television, 1954, and has played in 
numerous programmes. Favourite part: 
Ratty in "Toad of Toad Hall." 
Recreations: Gardening, and amusing 
his family. Address: c/o London 
Management, 235-241 Regent Street, 
London, W1A 2JT. 


STAFFORD-CLARK, Max, director; 
b. Cambridge, 17 Mar, 1941; s. of 
Dr. David Stafford-Clark, and his 
wife Dorothy Crossley (Oldfield); e. 
Felsted School, Rivcrdale Country 
Day School, New York City, and 
Trinity College, Dublin; his first 
professional production was "Oh 
Gloria!" at the Traverse, Edinburgh, 
Aug., 1965; first London production, 
"Dublin Fare," Arts, Oct., 1965; as¬ 
sociate director, Traverse, Sept., 1966; 
after a visit to New York, Jan., 1968, 
working with the La Mama troupe, 
returned to the Traverse as artistic 
director, Apr., 1968; productions here 
included "The Lunatic, the Secret 
Sportsman and the Woman Next Door" 
(also London), 1968; "Dear Janet 
Rosenberg, Dear Mr. Kooning" (also 
London), "Sawney Bean" and "Drac- 
ula," 1969; resigned as artistic director, 
Apr., 1970, becoming director of the 
Traverse Workshop Company; with 
them he has directed productions 
including "Mother Earth" and "Our 
Sunday Times," 1970. Recreations: 
Rugby, travel and horror movies. 
Address: 15 James Court, Lawn- 
market, Edinburgh, Scotland. Tele¬ 
phone No.: 031-266 2633. 


STANDING, John (ni Leon), actor; 
b. London, 16 Aug., 1934; s. of 
Sir Ronald George Leon, Bt. and his 
wife Dorothy Katherine (Standing) 
(Kay Hammond); e. Eton and Mill- 
field; m. Jill Melford; formerly an art 
student; made his first professional 
appearance at the Sarah Bernhardt, 
Paris, playing small parts m the 
Shakespeare Memorial Theatre Com¬ 
pany’s "Titus Andromcus"; first Lon¬ 
don appearance, Saville, Sept., 1959, 
as Mr. Charlton in "The Darling Buds 
of May"; appeared with the Bristol 
Old Vic company, season I960; Criter¬ 
ion, Apr., 1961, played Andrew Rankin 
in "The Irregular Verb To Love"; 
Duchess, May, 1962, the name part in 
"Norman"; Vaudeville, Sept, 1963, 
appeared in the revue "So Much To 
Remember"; same theatre, July, 1964, 
Clive Winton in "See How They 
Run"; Chichester Festival, 1966, play¬ 
ed Sir John Melvil in "The Clandestine 
Marriage," Lennox in "Macbeth," 
Yepihodov in "The Cherry Orchard" 
and Mendigales in "The Fighting 
Cock," repeating the last part at the 
Duke of York’s, Oct., 1966; Chichester, 
1967, George Smerdon in "The 
Farmer's Wife," Aimwell in "The 
Beaux’ Stratagem" and Emile Tavern¬ 
ier in "An Italian Straw Hat"; Hay- 
market, Feb., 1968, Algernon Mon- 
crieff in "The Importance of Being 
Earnest"; same theatre, Oct., 1968, 
Hugo and Frederick in "Ring Round 
the Moon"; Apollo, Feb., 1970, Lorn 
Mason in "Girlfriend"; Chichester, 
1970, Dapper in "The Alchemist" and 
Bluntschli in "Arms and the Man"; 
films, since 1961, include "King Rat," 
"All the Right Noises" and "X, Y and 
Zee"; television, also since 1961, 
includes classic revivals and the series 
"The First Churchills." Favourite 
part: Algernon Moncrieff. Recreations' 
Painting and ski-ing. Address: 98 
Ebury Street, London, S.W.l. Tele¬ 
phone No.: 01-730 1965. 

STANLEY, Kim, actress (nie Patricia 
Reid); b. Tularosa, New Mexico, 
U.S.A., 11 Feb., 1925; d. of Dr. J. T. 
Reid and his wife Ann (Miller); e. 
Texas State University and University 
of New Mexico; m. (1) Bruce Hall 
(mar. dis.); (2) Curt Conway (mar. 
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dis.); (3) Alfred Ryder; first acted 
with stock companies in Louisville, 
Kentucky, and Pompton Lakes, New 
Jersey; went to New York, where 
she worked as a fashion model and a 
waitress; then joined the Actors 
Studio and studied with Elia Kazan and 
Lee Strasberg; Carnegie Recital Hall, 
Dec., 1948, played Iris in “The Dog 
Beneath the Skin*’; in 1949 appeared 
at the Provincetown Playhouse in 
“him," at the Cherry Lane, in “Yes Is 
for a Very Young Man," and at the 
Equity Library, in the title-role of 
“Saint Joan"; while m the last play, 
she was offered her first Broadway role 
by Kermit Bloomgarden at the Fulton, 
Dec., 1949, as a replacement for Julie 
Harris m the role of Felisa in “Mont¬ 
serrat"; A N.T.A., Jan., 1951, Adela 
m “The House of Bernarda Alba"; 
Playhouse, April, 1952, Anna Reeves 
in “The Chase"; Music Box, Feb., 

1953, Millie Owens in “Picnic," for 
which she won the New York Drama 
Critics Award; Playhouse, Oct., 1954, 
Georgette Thomas in “The Travelling 
Lady" ; Madison Square Garden, Dec., 

1954, Mrs. Theodore Herzl in “The 
Great Dreamer"; Music Box, March, 

1955, Cherie in “Bus Stop" and won 
both the Donaldson Award and the 
N.Y. Drama Critics Poll Award for 
her performance; Belasco, Jan, 1957, 
Virgma in “A Clearing in the Woods"; 
first appearance on the London stage 
was at the Comedy, Jan., 1958, as 
Margaret in “Cat on a Hot Tm Roof", 
Helen Hayes, New York, Oct , 1958, 
Sara Melody in “A Touch of the 
Poet"; Morosco, Oct., 1959, Les de 
Lonval in “Ch6ri"; Music Box, Apr., 
1961, Elizabeth von Ritter in “A Far 
Country"; Booth, Jan., 1963, Sue 
Barker in “Natural Affection"; 
Morosco, June, 1964, played Masha in 
the Actors Studio production of “The 
Three Sisters"; again played Masha at 
the Aldwych, London, May, 1965, when 
the Actors Studio made its London 
d6but m the World Theatre Season; 
entered films, 1958, in “The Goddess," 
and has since played in “Seance oft a 
Wet Afternoon"; has played fre¬ 
quently on television, notably in 
“Clash by Night," “The Travelling 
Lady," and as Cleopatra and Joan of 
Arc on “You Arc There" programmes. 


and received an Emmy for her per¬ 
formance in “A Cardinal Act of 
Mercy," 1963. Address' c/o Lucy 
Kroll Agency, 119 West 57th Street, 
New York, N.Y. 10019. Telephone No.: 
Plaza 7-4250. 

STAPLETON, Maureen, actress; b. 
Troy, New York, 21 June, 1925; 
d. of John P. Stapleton and his 
wife Irene (Walsh); e. Troy High 
School; m. (1) Max Allen tuck (mar. 
dis.); (2) David Rayfiel (mar. dis.); 

studied for the stage at the Herbert 
Berghof Acting School (Evening); 
made her first appearance in New 
York, at the Booth, Oct., 1946, 
as Sarah Tansey in “The Playboy 
of the Western World"; Martin 
Beck, Nov., 1947, played Iras in “An¬ 
tony and Cleopatra"; Hudson, Mar., 
1949, played Miss Hatch in “Detective 
Story"; Coronet, Feb., 1950, Emily 
Williams in “The Bird Cage"; Martin 
Beck, Feb., 1951, appeared as Serafina 
delle Rose in “The Rose Tattoo," 
and received both the Antoinette 
Perry (“Tony") and Peabody Awards 
for this performance; at the same 
theatre, Jan , 1953, took over the 
part of Elizabeth Proctor in “ThS 
Crucible"; Ethel Barrymore, Feb., 
1953, played Bella in “The Emperor’s 
Clothes"; City Center, Dec., 1953, 
Anne in “Richard III," with Jose 
Ferrer; Phoenix, May, 1954, played 
Masha in “The Seagull"; Playhouse, 
Apr., 1955, Flora m “Twenty Seven 
Wagon’s Full of Cotton" ; Martin Beck, 
Mar., 1957, Lady Torrance in “Orpheus 
Descending"; Morosco, Dec., 1958, 
Ida in “The Cold Wind and the Warm" ; 
Hudson, Feb., 1960, Carrie in “Toys 
in the Attic"; Brooks Atkinson, May, 

1965, Amanda Wingfield in a revival 
of “The Glass Menagerie", City 
Center, Oct., and Billy Rose, Nov., 

1966, played Serafina delle Rose in 
“The Rose Tattoo"; Plymouth, Feb., 
1968, Karen Nash, Muriel Tate, and 
Norma Hubley in “Plaza Suite"; 
Lyceum, Feb., 1970, Beatrice Chambers 
in “Norman, Is That You?"; Ply¬ 
mouth, Dec., 1970, Evy Meara in “The 
Gingerbread Lady*’; appeared in 
her first film, 1960, in “Lonelyhearts," 
and has since appeared in “The 
Fugitive Kind," “A View' from the 
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Bridge," and "Bye, Bye Birdie"; has 
made numerous television appearances, 
including "For Whom the Bell Tolls," 
and "All the King's Men"; received 
an Emmy Award for her role in "Save 
Me a Place at Forest Lawn," 1967. 

STARKIE, Martin, director, dram¬ 
atic author and presenting manager; 
b. Burnley, Lancashire, 25 Nov., 1925; 
s. of Henry Starkie and his wife 
Pauline Anne (Martin); e. Burnley 
Grammar School and Exeter College, 
Oxford; trained for the stage at 
L.A.M.D.A. and was an actor from 
1947-64, playing in repertory at 
Shanklin and appearing in two Canter¬ 
bury Festivals, 1949 and 1951; began 
his career as a director at the Water¬ 
gate, July, 1950, with a triple bill of 
"The Shadow of the Glen," "Riders to 
the Sea" and "The Tinker’s Wedding"; 
Playhouse, Oxford, Oct., 1959, pre¬ 
sented (for Classic Presentations) Ins 
adaptation of "The Torrents of 
Spring," in which he played Sanin; 
Oxford, Oct., 1964, adapted, directed 
and produced "Canterbury Tales", 
directed "A Beach of Strangers," 
Criterion, Dec., 1967; Phoenix, Mar., 
1968, presented and co-directed "Can¬ 
terbury Tales," in a version with book 
by himself and Ncvill Coghill; made 
his Broadway debut as director of the 
same production at the Eugene O’Neill, 
1969; television appearances, from 
1949, included "L'Aiglon” and "Saint 
Joan"; also adapted "The Torrents of 
Spring" and "The Bostonians" for 
the medium; Chairman, Classic Presen¬ 
tations Ltd.; Managing Director, Chan¬ 
ticleer Productions Ltd. Recreations * 
Music, travel. Address: c/o Spotlight, 
47 Cranbourn Street, London W.C.2. 
Telephone No.: 01-437 7631. 

STEELE, Tommy (ne Hicks), actor; 
6. Bermondsey, London, 17 Dec., 1936; 
5. of Thomas Walter Hicks and his 
wife Elizabeth Ellen (Bennett); e. 
Bacon's School for Boys, Bermondsey; 
m. Ann Donoughue; formerly a mer¬ 
chant seaman; made his first appear¬ 
ance on the stage at the Empire 
Theatre, Sunderland, Nov., 1956, in 
variety; first appeared in London, at 
the Dominion Theatre, May, 1957, also 
in variety; first London appearance 


in pantomime at the Coliseum, Dec., 
1958, as Buttons in "Cinderella" 
(Rodgers and Hammerstein); at the 
Old Vic, Nov., 1960, played Tony 
Lumpkin in "She Stoops to Conquer"; 
Cambridge, Mar., 1963, played Arthur 
Kipps in "Half-a-Sixpence"; follow¬ 
ing a run of twenty months he made his 
first appearance in New York at the 
Broadhurst, Apr., 1965, in the same 
musical; Queen’s, Dec., 1968, played 
Truffaldmo in "The Servant of Two 
Masters"; Palladium, Dec., 1969, 
Dick in "Dick Whittington"; ap¬ 
peared at the Royal Variety Per¬ 
formance, Nov., 1957, and Nov., 
1963; entered films, Oct, 1956, 
in "Kill Me Tomorrow," and subse¬ 
quent pictures include: "The Tommy 
Steele Story," "The Happiest Million¬ 
aire," "Half A Sixpence," "Finian’s 
Rainbow" and "Where’s Jack?’’; first 
appeared on television Oct., 1956, in 
"Off The Record." Address c/o 
Talent Artists Ltd., 13 Bruton Street, 
London, W.l. Telephone No.: 01-493 
0343. 

STEIN, Joseph, playwright; b. New 
York City, 30 May, 1912; s. of Charles 
Stein and his wife Emma (Rosenblum); 
e. College of the City of New York 
(B S.S. 1934), Columbia University, 
1935-7; m. Sadie Singer; formerly 
engaged as a psychiatric social worker; 
with Will Ghckman wrote sketches 
for his first New York show, "Lend an 
Ear," produced at the National, 16 
Dec., 1948; with Will Glickman 
wrote "Mrs. Gibbons’ Boys," 1949; 
sketches for "Alive and Kicking," 
1950; "Inside U.S.A.," 1951; "Plain 
and Fancy," 1955; "Mr. Wonderful," 
1956; "The Body Beautiful," 1958; 
"Juno," "Take Me Along," 1959; 
"Enter Laughing," 1963; "Fiddler on 
the Roof," for which he received the 
Antoinette Perry ("Tony") Award and 
New York Drama Critics Award, and 
which is the longest-running musical 
in New York history, 1964; "Zorba," 
1968; co-produced "We Bombed in 
New Haven," 1968; wrote the screen¬ 
plays for "Enter Laughing," 1967, and 
"Fiddler on the Roof," 1971; wrote 
many radio scripts, notably for Henry 
Morgan, 1946-9; for television has 
written many shows, notably for 
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N.B.C. Comedy Hour, 1950-2, Your Apr., 1964, played Zoltan Maraczek in 

Show of Shows, 1952-3, The Sid “She Loves Me’’; first appeared in 

Caesar Show, 1953-4, etc. Address: 330 films, 1921, in Vienna, and made 

West 58th Street, New York, N.Y. numerous films on the Continent; 

10019, U.S. A. Telephone No. .*246-9709. first appeared in films in England, 

1942, in “Our Film,’’ recent films in- 
STEPANEK, Karel, actor; b. Brno, elude: “OperationCrossbow,” “Heroes 

Czechoslovakia, 29 Oct., 1899; s. of of Telemark,” and “Licensed to Kill.” 

Frantisek Stepanek and his wife Marie Clubs: Savage, and Players’, New York. 

(Dworzak); e. Prague and Vienna; Address c/o Max Kester Ltd, Picca- 

m. Wanda Rotha (mar. dis.); made dilly House, Piccadilly Circus, London, 

his first appearance on the stage at S.W.l. 

the Mestke Divaldo, Brno, 25 May, 

1920, remaining there until Aug., 1921; 

was engaged at the Raimund Theatre, STEPHENS, Robert, actor and direc- 
Vienna, 1921-3, and from 1923-7, tor; b. Bristol, 14 July, 1931; s. of 

played various engagements in many Rueben Stephens and his wife Gladys 

German provincial towns; made his (Deverell); e . Bristol; m. (1) Tarn 

first appearance in Berlin, at the Bassett; (2) Maggie Smith; trained for 

Theater des Westens, June, 1927, in the stage at the Bradford Civic 

“Frasquita”; remained in Berlin Theatre School; began his career 

until 1939, appearing in a number of with Caryl Jenner Mobile Theatre 

notable successes, including “Hoff- Company; made his first appearance in 

mann’s Erzahlungen,” at the Grosses London, as a member of the English 

Schauspielhaus; “ Kasimir und Karo- Stage Company, at the Royal Court, 

line,” at the Komodienhaus; “Das Apr., 1956, when he played Judge Hay- 

Wirtshaus Zurgoldenen Liebe,” at the thorne in “The Crucible”; and subse- 

Komische Operhaus; also appeared at qucntly played the following parts: 

the Kammerspiele, Vienna, in “Die Don Luis Meija m “Don Juan” and 

Wunderbar,” and at the Komedie, Lord Byron in “The Death of Satan” 

Vienna, in “Meine Schwester und (double-bill), an Aunt, a Radio Com-* 

Ich”; came to England, Jan., 1940, mentator, and Bank Manager in 

and was engaged with the B.B.C. as a “Cards of Identity,” 3rd God in “The 

political commentator in the foreign Good Woman of Setzuan,” Mr. Dori- 

service; made his first appearance on lant in “The Country Wife,” 1956; 

the English stage, at the Apollo The- transferred with the last production, 

atre, 31 July, 1941, as Gustav Berg- to the Adelphi, Feb., 1957, when he 

mann in a revival of “Close Quarters”; played Quack; returned to the Royal 

at the Vaudeville, Apr., 1942, played Court, May, 1957, to play M. Lepedura 

in “Scoop” ; “Q,” May, 1942, Edward in “The Apollo de Bellac,” followed by 

Bergmann in “Black Racket”; White- Jim in “Yes—and After” (in a Produc- 

hall, June, 1943, Colonel Lanser in tion without D6cor), 2nd Native and 

“The Moon is Down”; Prince of Mr. Fosdick in “The Making of Moo,” 

Wales’s, Apr., 1944, Emile l'Angelier and Alexander in “How Can We Save 

in “The Rest is Silence”; Stoll, Oct., Father?”; Krank in “The Waters of 

1944, Carl von Schriner in the revival Babylon” (in a Production without 

of “The Lisbon Story”; Piccadilly, D£cor), 1957; Palace, Sept., 1957, 

June, 1945, S. J. Jacobowsky in played Graham in “The Entertainer”; 

“ Jacobowsky and the Colonel"; New Royal Court, Feb., 1958, played George 

Lindsey, Apr., 1948, Dr. Karl Eotvoes Dillon in “Epitaph for George Dillon,” 

in “The Burning Bush”; Embassy, transferring with the production to the 

Nov., 1950, appeared as the Father in Comedy, May, 1958, under the title 

“Six Characters in Search of an “George Dillon”; made his first 

Author”; St. Martin’s, Apr., 1951, appearance in New York at the Golden, 

played Napoleon in “The Man of Nov., 1958, in the same part and play 

Destiny”; at the Phoenix, N.Y., Dec., (under the original title of “Epitaph 

1957, played Baron Prus in “The for George Dilldn”) and after a short 

Makropoulos Secret”; Lyric, London, break, re-opened at the Henry Miller, 
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Jan., 1959; Royal Court, July, 1959, 
played Phillipe de Croze in “Look 
After Lulu,’’ transferring with the 
production to the New, Sept., 1959; 
Royal Court, Sept., 1959 (in a Pro¬ 
duction without D6cor), played Peter 
in “The Kitchen’’; Cambridge, Feb., 

1960, played Miller m “The Wrong 
Side of the Park”; Royal Court, June, 

1961, again played Peter in “The 
Kitchen”; at the same theatre, Dec., 

1962, played Colin Broughton m “The 
Sponge Room,” and Jonathan Pearce in 
“Squat Betty” (double-bill); Chichester 
Festival, June, 1963, and Edinburgh 
Festival, Sept., 1963, played the 
Dauphin in “Saint Joan”; joined the 
National Theatre Company to appear 
at the Old Vic, Oct., 1963, as Horatio in 
the inaugural production, of “Hamlet”; 
he has since played the following parts 
with the National Theatre Company: 
Dauphin in “Saint Joan,” Captain 
Plume in “The Recruiting Officer,” 
1963; Father Benedict in “Andorra,” 
Man in “Play,” Atahuallpa in “The 
Royal Hunt of the Sun” (also Chichester 
Festival), Sandy Tyrell in “Hay Fever,” 
1964; Benedick in “Much Ado About 
Nothing,” Sir David Lindsay in 
“Armstrong’s Last Goodnight” and 
Tom Wrench in “Trelawny of the 
Wells” (also Chichester Festival), 1965; 
Old Vic., Nov., 1965, again played Tom 
Wrench in “Trelawny of the Wells”; 
played Leonido in “A Bond Hon¬ 
oured” and took over Harold Gorringe 
in “Black Comedy” in a double bill, 
1966; Kurt in “The Dance of Death,” 
Vershinin in “The Three Sisters,” 
Jacques in “As You Like It,” the 
title-role in “Tartuffe,” 1967; “Most 
Unwarrantable Intrusion” (directed 
in “Triple Bill”), Frederick Lowndes 
in “Home and Beauty,” 1968; Mac- 
rune and other parts in “Macrune's 
Guevara” (also co-directed), 1969; 
Francis Archer in “The Beaux’ Strata¬ 
gem” (also Los Angeles), Vershinin 
in “The Three Sisters” (Los Angeles 
only), Ejlert Loevborg in “Hedda 
Gabler,” 1970; became an Associate 
Director of the National Theatre in 
1969; since 1960, has appeared in 
the following films: “A Taste of 
Honey,” “Cleopatra,” “The Small 
World of Sammy Lee,” “The Prime 
of Miss Jean Brodie,” “The Private 


Life of Sherlock Holmes,” etc.; tele¬ 
vision performances include “Fairy 
Tales of New York,” “June Fall” 
(U.S.A.), “The Browning Version,” 
etc. Favourite parts: George Dillon, 
Biff in “Death of a Salesman,” and 
Iago. Recreations . Cooking, gymnastics, 
and swimming. Address: c/o Film 
Rights Ltd., 113-117 Wardour Street, 
London, W.l. 


STERNHAGEN, Frances, actress; b. 
Washington, D.C., 13 Jan. 1930; d. ot 
John Meyer Sternhagen and his wife 
Gertrude (Hussey); e. Madeira School, 
Virginia, and Vassar College (B A. 
1951); tn. Thomas A. Carlin; prepared 
for the stage with Sanford Meisner 
at the Neighborhood Playhouse, at 
the Pcrry-Mansfield School of Theatre, 
and the Vassar College Drama Dept.; 
formerly a teacher at the Milton 
Academy, Massachusetts; first ap¬ 
peared on the professional stage at 
Bryn Mawr, Pennsylvania, Summer 
Theatre, 1948, as Laura in “The Glass 
Menagerie” and Mrs. Manningham in 
“Angel Street”; at the Arena Stage 
Washington, D.C., Jan., 1953, played 
Margery Pinchwife in “The Country 
Wife,” Feb., 1953, Mrs. Webb, m “Our 
Town,” May, 1953, Nancy Stoddard in 
“The Country Girl,” Sept., 1953, 
Phyllis Carmichael in “My Heart’s m 
the Highlands,” Oct, 1953, Juliette in 
“Thieves' Carnival,” Nov., 1953, Doto 
in “A Phoenix Too Frequent” and 
Ma Kirby in “The Happy Journey from 
Trenton to Camden,” Jan., 1954, 
Muriel McComber m “Ah, Wilderness •” 
and, Apr., 1954, Elvira in “Blithe 
Spirit”; for the summer, 1954, season 
joined the Olney, Maryland, Theatre, 
and played Lavinia Chamberlayne in 
“The Cocktail Party,” Ann in “Out¬ 
ward Bound,” Georgie Elgin m “The 
Country Girl,” and Lady Ariadne 
Utterword in “Heartbreak House”; 
made her New York debut at the 
Cherry Lane, 1 Feb., 1955, as Eva in 
“Thieves’ Carnival”; Sarah Bern¬ 
hardt, Paris, June, 1955, played Miss 
T. Muse in “The Skin of Our Teeth,” 
toured the U.S. in this part, and 
repeated it at the A.N.T.A., New York, 
Aug., 1955; Phoenix, Oct., 1955, 
Widow Yang in “The Carefree Tree”; 
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Cherry Lane, Feb., 1956, Lydia Carew Road, New Rochelle, N.Y., U.S.A. 
in “The Admirable Bashville”; Renata, 10805. Telephone No.: 914-632-5696. 
June, 1957, Margery Pinchwife in 

“The Country Wife”; toured, 1958, as STEYENS, Roger L., producer; b. 
Opal in “The Isle of Cipango” and the Detroit, Michigan, 12 Mar., 1910; e. 

Postmistress in “A Pound on De- Choate School, Wallingford, Conn., and 

mand”; Rooftop, Sept., 1958, took University of Michigan; m . Christine 

over as the Nymph in “Ulysses in Gesell; has produced or co-produced 

Night Town”; York, Feb., 1959, the following: “Twelfth Night,” 1949; 

title role m “The Saintliness of Margery “The Cellar and the Well,” “Peter 

Kempe”; Longacre, Apr., 1960, Dee Pan,” 1950; “Peer Gynt,” “The Four- 

Jones in “Viva Madison Avenue!”; poster,” “Barefoot in Athens,” “The 

toured, July, 1960, as Miss Madrigal Grand Tour,” 1951; “Mr. Pickwick,” 

in “The Chalk Garden”; Provincetown 1952; “The Emperor’s Clothes,” “Es- 

Playhouse, July, 1960, took over as capade,” “Tea and Sympathy,” “In 

Selma Chargesse in “Red Eye of the Summer House,” “The Remark- 

Love”; McCarter, Princeton, New able Mr. Pennypacker,” “Sabrina 

Jersey, 1960, Gwendolyn Fairfax m Fair,” 1953; “Ondine,” “The Golden 

“The Importance of Being Earnest”; Apple,” “All Summer Long,” “The 

Sheridan Square, Sept , 1961, Hypatia Travelling Lady,” “The Confidential 

Tarleton in “Misalliance”; Henry Clerk,” “The Bad Seed,” “Flowering 

Miller’s, Mar , 1962, Alice McAnany in Peach,” “The Winner,” 1954; “The 

“Great Day in the Morning”; Olney, Dark Is Light Enough,” “Bus Stop,” 

Maryland, Aug., 1962, Mrs. Levi in “Cat on a Hot Tin Roof,” “Once 

“The Matchmaker”; Brandeis, Walt- upon a Tailor,” “Island of Goats,” 

ham, Massachusetts, June, 1963, Sab- “Tiger at the Gates,” 1955; “Tam- 

ma in “The Skin of Our Teeth”; burlaine the Great,” “Major Barbara,” 

East End, New York, Oct., 1963, Lois “Separate Tables,” “The Sleeping 

in “A Matter of Like Life and Death”; Prince,” “The Lovers,” “The Ponder 

Cherry Lane, Jan., 1964, w2 in “Play”; Heart,” 1956; “A Clearing in the 

Writers Stage, Dec., 1964, Rose in Woods,” “The Waltz of the Toreadors,*' 

“The Room,” and Flora m “A Slight “The Sin of Pat Muldoon,” “Small 

Ache,” in a double-bill with the overall War on Murray Hill,” “Orpheus 

title “The New Pinter Plays”; Billy Descending,” “A Hole m the Head,” 

Rose, Oct., 1965, Mrs. Ashton Dilke in “West Side Story,” “Nude with 

“The Right Honourable Gentleman”; Violin,” “The Rope Dancers,” “Under 

St. Clement’s Church, Dec., 1966, Mrs. Milk Wood,” “The Country Wife,” 

Hopewell in “The Displaced Person”; “A Boy Growing Up,” “Time Re- 

Lyceum, for A.P. A.-Phoenix, Oct., 1968, membered,” 1957; “Present Laugh- 

Lavima Chambcrlayne in “The Cock- ter,” “Summer of the Seventeenth 

tail Party,” and Jan., 1969, Loreleen Doll,” “The Firstborn,” “Howie,” 

in “Cock-a-Doodle Dandy”; entered “The Visit,” “A Handful of Fire,” 

films in 1967 in “Up the Down Stair- “ Joyce Grenfell Requests the Pleasure,” 

case,” and has since played in “The “The Gazebo,” “A Touch of the Poet,” 

Tiger Makes Out,” 1970; since 1956 “The Pleasure of His Company,” 

has appeared frequently on television “Goldilocks,” “The Cold Wind and the 

in dramatic programs, as Toni in the Warm,” “Cue for Passion,” “The Man 

serial Love of Life, 1968, and as in the Dog Suit,” "Edwin Booth,” 

Phyllis Corrigan in Doctors, 1970, etc.; 1958; “Look After Lulu,” “Juno,” 

received the Clarence Derwent and “Much Ado About Nothing,” “Ch^ri,” 

Obie Awards for “The Admirable “The Flowering Cherry,” “Five Finger 

Bashville,” the same awards for “The Exercise,” “Silent Night, Lonely 

Country Wife,” and the Obie for “The Night,” 1959; “The Tumbler,” “The 

New Pinter Plays.” Favourite parts: Best Man,” “Duel of Angels,” “Rose- 

Margery Pinchwife, Sabina, and Flora mary,” “The Alligators,” “Under the 

in “A Slight Ache.” Recreations: Yum-Yum Tree,” 1960; “Conquering 

Caring for her six children, singing, Hero,” “A Far Country,” “Julia, Jake, 

painting. Address: 152 Sutton Manor and Uncle Joe,” “Midgie Purvis,” 
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“Mary, Mary," “The Importance of 
Being Oscar/' “Oh Dad, Poor Dad, 
Mama's Hung You in the Closet and 
I'm Feelin* So Sad" (London), “The 
Caretaker," “Blood, Sweat, and Stan¬ 
ley Poole," “Everybody Loves Opal," 
“A Man for All Seasons," “First Love," 
1961; “Romulus," “Tender Loving 
Care" (Palm Beach), “The Magnificent 
Gourmet" (England), “Judith" (Lon¬ 
don), “Banderol" (Philadelphia), “Step 
on a Crack," “Calculated Risk," “Tiger, 
Tiger, Burning Bright," 1962; “The 
Milk Train Doesn't Stop Here Any¬ 
more," “Andorra," “Mary, Mary" 
(London), “Children from Their Games," 
“On the Town" (London), “Oh Dad, 
Poor Dad, etc.," “A Case of Libel," 
“The Private Ear and the Public Eye," 
“Bicycle Ride to Nevada," “The Time 
of the Barracudas" (California), “A 
Rainy Day in Newark," 1963; “The 
Chinese Prime Minister," “Double- 
talk" (a double-bill entitled “The Dirty 
Old Man" and “Sarah and the Sax"), 
“The Last Analysis," “Beekman Place," 
“The Physicists," “Slow Dance on a 
Killing Ground," “Poor Richard," 
1964; “Diamond Orchid," “Half a 
Sixpence," “The Chinese Prime Mini¬ 
ster" (London), “The Homecoming" 
(London), 1965; “Indians," 1969; 
“Sheep on the Runway," “Conduct 
Unbecoming," 1970; President of Pro¬ 
ducers’ Theatre during its existence; 
past President of the Phoenix Theatre ; 
past President of the New Dramatists 
Committee; Member of the Board of 
Directors of A.N.T.A.; Member of the 
Executive Committee, and an original 
trustee of the American Shake¬ 
speare Festival Theatre and Academy; 
member of the Board of the Metro¬ 
politan Opera Company; former Gen¬ 
eral Administrator of the Actors 
Studio Theatre; Special Assistant to 
President Lyndon B. Johnson on the 
Arts; Chairman, National Council on 
the Arts; Chairman of the Board of 
Trustees of the John F. Kennedy 
Center for the Performing Arts; 
Chairman of the Board of the Ameri¬ 
can Film Institute; holds the degrees 
of Hon. D. Hum., Wayne State 
University, Hon. L.H.D., Tulane Uni¬ 
versity, and Hon. D. Humane Letters, 
University of Michigan. Clubs: Cen¬ 
tury, Racquet, and Tennis, Bohemian, 


Phi Gamma Delta, The Pilgrims of 
the U.S. Address: 1564 Broadway, 
New York, N.Y. 10036. Telephone No. : 
581-7320. 

STEVENS, Ronnie, actor; b. London, 
2 Sept., 1925; s. of Henry Edward 
Stevens, and his wife Fanny Elizabeth 
(Carpenter); e . Peckham Central School 
and Camberwell School of Art; m. Ann 
Bristow; trained for the stage at 
P.A.R.A.D.A.; first appeared on the 
stage in 1948 at the Chepstow Theatre 
Club, London, in the revue “Ad Lib"; 
appeared from 1948 to 1953 in revues 
at the Chepstow and other “little 
theatres"; made his first West End 
appearance at the Hippodrome, 1953, 
in the revue “High Spirits" followed 
by “Intimacy at 8.30," Criterion, 
Apr., 1954, “For Amusement Only," 
Apollo, June, 1956; Royal Court, 
Jan., 1960, played five parts in “The 
Lily White Boys"; Lyric, Hammer¬ 
smith, Apr., 1960, appeared in “The 
Billy Barnes Revue"; Victoria Palace, 
Aug., 1960, Hard-Boiled Herman in 
“Rose Marie"; Saville, Aug., 1961, 
appeared in “The Lord Chamberlain 
Regrets"; Prince Charles, Apr., 1963, 
in “Round Leicester Square"; Arts, 
Aug., 1964, Cecil in “Mr. Whatnot"; 
toured. Sept., 1965, for Prospect 
Theatre Company, as Sir Fopling 
Flutter in “The Man of Mode"; also 
as Feste in “Twelfth Night," Jan., 
1968, and as Moricet in “The Bird¬ 
watcher," 1969; at the Open Air, 
Regent’s Park, played Speed in “Two 
Gentlemen of Verona" and Launcelot 
Gobbo in “The Merchant of Venice," 
1969; Quince in “A Midsummer 
Night’s Dream" and Leonato in 
“Much Ado About Nothing," 1970; 
Nov., 1970, for Prospect, again toured 
in a programme of dramatic readings, 
“The World's a Stage"; has appeared 
as dame in several pantomimes, since 
1963; films, since 1952, include “I'm 
All Right Jack," “A Home of Your 
Own" and “Goodbye Mr. Chips"; 
television, since 1949, includes plays, 
and several comedy and musical series. 
Recreations: Music, painting and his 
two sons. Address: c/o Ronnie Waters, 
International Famous Agency, 11-12 
Hanover Street, London, W.l. Tele¬ 
phone No.: 01-629 8080. 
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STEVENSON, Margot, actress; b. Swanson in “Lord Pengo”; Belasco, 

New York City, 8 Feb., 1914; d. of Dec., 1964, Grace Sample in “One by 

Charles A. Stevenson and his wife One”; Music Box, Feb., 1966, Lady 

Frances Anderson (Riley); e. Brearley Gregory in “Hostile Witness”; cn- 

School, N.Y.; m. (1) Robert Russell tered films in “Smashing the Money 

(mar. dis.); (2) Val Avery; prepared Ring,” 1939, and has since appeared 

for the stage with Laura Eliot, Mary in “Castle on the Hudson,” 1940, 

Tarcai, and Don Richardson; made “Valley of the Dolls,” 1967, “The 

her first appearance on the stage at the Brotherhood” and “Rabbit Run,” 

Empire Theatre, New York, 21 Nov., 1970, etc.; has performed on television 

1932, as Alice in “Firebird,” with in The Nurses, The Defenders, Philco 

Judith Anderson; Selwyn, Jan., 1933, Television Playhouse, etc. Address: 

played a Guest in “Evensong”; Play- 84 Grove Street, New York, N.Y., 

house, Aug., 1933, Lady Bay-Clender in U.S.A. 10014. 

“A Party”; Martin Beck, Feb., 1935, 

Bella Hedley in “The Barretts of STEWART, Fred, actor and direc- 
Wimpole Street”; Cort, Apr., 1935, tor; b. Atlanta, Georgia, 7 Dec., 1906; 

Estelle in “Symphony”; 49th Street, s. of Fred Sims Stewart and his wife 

Jan., 1936, Berna Bowen in “Truly Sarah Pinkard (Dugger); e. Oglethorpe 

Valiant”; Morosco, June, 1936, Vera University, Atlanta; from 1924-7, 

in “Call It a Day”; at Centerville, operated the Playcrafters Theatre, 

Mass., July-Aug, 1936, appeared in Atlanta; made his first appearance on 

“A Family Man,” “Carry Me Back, ” the stage with the Stuart Walker Com- 

etc.; Music Box, Oct., 1936, played pany, Huntington, West Virginia, 

Kendall Adams in “Stage Door”; Oct., 1927, as the Bell Boy in “The 

Booth, Dec., 1936, Alice in “ You Can’t Little Spitfire”; remained with this 

Take It with You,” which she con- company until 1931, playing more than 

tinued to play until 1938; Ivoryton, one hundred parts, and also acting as 

Conn., 1941, played Ellen Turner in general stage manager; made his 

“The Male Animal”; Cort, New York, Broadway d£but at the Cort, Sept., 

Dec., 1941, played Pam in “Golden 1931, as Mr. Dinkle in “Ladies oi 

Wings”; City Center, Dec., 1944, Creation”; 48th Street, Nov., 1936, 

Meg in “Little Women”; Plymouth, played Herb Collins in “Two Hundred 

Nov, 1945, took over as Edith Bow- Were Chosen”; Vanderbilt, Apr., 

smith m “The Rugged Path”; Na- 1937, played Stevens in “Excursion”; 

tional, Oct., 1948, Maudie in “The 46th Street, Nov., 1937, Laban in 

Leading Lady”; made her first “Robin Landing”; Martin Beck, May, 

appearance on the London stage at 1939, The Fiddler in “The Devil and 

the St. James's, 3 Dec., 1952, as Daniel Webster”; Broadhurst, Feb., 

Marianne Ames in “Sweet Peril”; 1940, Drunken Man in “Night Music”; 

Aldwych, May, 1953, Alice Sherman Belasco, Dec., 1940, Mr. Ordway in 

in “The Seven Year Itch”; at the “Retreat to Pleasure”; Playhouse, 

Longacre, New York, Oct., 1955, Dec., 1946, Mr. Trevetha in “Land's 

played Mrs. Perry in “The Young and End”; Biltmore, Mar., 1947, Stepan 

Beautiful”; Plymouth, Feb., 1957, Cheezov in “The Whole World Over”; 

and toured, Mar.—June, 1957, as Maxine Elliott, Dec., 1947, played 

Amanda in “The Apple Cart”; toured, Priuli in “Galileo”; City Center, Jan., 

Oct., 1957, as Mrs. Anthony J. Drexel 1948, Corbaccio in “Volpone”; Maxine 

Biddle in “The Happiest Millionaire”; Elliott, Apr., 1948, produced the triple 

Playhouse, N.Y., Apr., 1959, played bill of “Hope Is the Thing with 

the Nurse in “Portrait of a Madonna,” Feathers,” “Celebration,” and “After- 

and Girl in Charge in “A Pound on noon Storm,” also appearing as the 

Demand” (in “Triple Play”); toured Narrator, and playing a Wedding 

with the A.P.A., 1961, as Mrs. Candour Guest in the last play; Playhouse, 

in “The School for Scandal,” The May, 1948, again appeared as the 

Woman in “The Tavern,” and Paulina Narrator of the triple bill “Hope Is the 

in “The Sea Gull”; Royale, 1963, Thing”; Mansfield, Apr., 1949, played 

succeeded Agnes Moorehead as Miss Colonel Stacey in “Magnolia Alley”; 
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City Center, May, 1950, Mr. Lundie in 
a revival of “Brigadoon”; Arena, Oct., 
1950, played Nicola in “Arms and the 
Man”; Broadhurst, Dec., 1950, Aslak- 
sen in “An Enemy of the People”; 
Music Box, Mar., 1952, played Lipton 
in “Flight into Egypt”; Martin Beck, 
Jan., 1953, the Rev. Samuel Parris in 
“The Crucible”; Morosco, Mar., 1955, 
the Rev. Tooker in “Cat on a Hot Tin 
Roof”; Belasco, Oct., 1958, played Old 
Jim in “The Girls in 509,” subsequently 
touring the U.S. with the production, 
Jan.-May, 1959; Ambassador, Oct., 
1959, played Doc Kirkaby in “The 
Gang’s Ail Here”; A.N.T.A., Jan., 

1961, played Mayor Noble in “The 
Conquering Hero”; Music Box, Jan., 

1962, Otto Rupf in “Romulus”; 
Brooks Atkinson, Feb., 1964, played the 
Cardinal in “The Deputy”; Vivian 
Beaumont, Apr., 1967, University 
Curator in “Galileo”; Broadhurst, 
Oct., 1967, Nicholas Gadsby in “More 
Stately Mansions”; Cort, Mar., 1968, 
Sir George in “Leda Had a Little 
Swan”; Tambellini’s Gate, Jan., 1970, 
Andrews in “The Memory Bank”, 
Edison, May, 1970, Senator Blake in 
“Room Service”; between 1929-56, 
played numerous summer theatre 
engagements in stock companies ; 
since 1938, he has also directed 
plays at the Barter Theatre, Virginia, 
and other summer theatres; as actor, 
producer, and director he has been 
associated with the Actors Repertory 
Theatre, Group Theatre, Theatre Guild, 
Mercury Theatre, Federal Theatre, 
etc.; a founder member of the Actors 
Studio, 1947, serving on the committee 
1956-7 and 1962-3, and appointed 
to serve on its Production Board, 
1962; entered films in 1931, and not¬ 
able recent pictures include “Splendor 
in the Grass”; first played on television 
in 1939, and has since appeared in 
innumerable programmes, including 
Alexander Coldwell in Love of Life, 
July, 1968, to Dec., 1970. Favourite 
part: The Cardinal in “The Deputy.” 
(Died 5 Dec., 1970.) 

STEWART, Patrick, actor; b. Mir- 
field, Yorkshire, 13 July, 1940; s. of 
Alfred Stewart, and his wife Gladys 
(Baraclough); e. Mirfield Secondary 
Modern School; m. Sheila Falconer; 


trained for the stage at Bristol Old 
Vic Theatre School; first appeared 
on the stage in Aug., 1959, at the 
Theatre Royal, Lincoln, as Morgan in 
“Treasure Island”; in repertory at 
Sheffield, Manchester (Library) where 
his parts included Henry V, and Aston 
in “The Caretaker,” 1963, Playhouse, 
Liverpool, 1963-4 and Bristol Old Vic 
company, 1965, playing parts including 
Goldberg in “The Birthday Party,” 
the title role in “Galileo” and Shy lock 
in “The Merchant of Venice”; joined 
the Royal Shakespeare Company, 
Jan., 1966, as an associate artist and 
made his London debut with them at 
the Aldwych, Feb , 1966, as Witness 
Two in “The Investigation”; his 
appearances for the company since 
include the Dauphin in “Henry V,” 
Hippolito in “The Revenger’s Trag¬ 
edy,” Stratford, 1966; Grumio in 
“The Taming of the Shrew,” Stratford 
and Aldwych, Worthy in “The Re¬ 
lapse,” Aldwych, 1967; Grumio (U.S. 
tour), Cornwall in “King Lear,” 
Touchstone in “As You Like It,” 
Hector in “Troilus and Cressida,” 
Stratford, 1968; Hector, Teddy Foran 
in “The Silver Tassie,” Hippolito, 
Aldwych, 1969; Edward IV in “Rich¬ 
ard III,” the title role in “King 
John,” Launce m “The Two Gentlemen 
of Verona,” Stephano in “The Temp¬ 
est,” Stratford, 1970 (Launcc also 
Aldwych); made his New York debut, 
Jan., 1971, at the Billy Rose, as Snout 
in the R.S.C.’s “A Midsummer Night’s 
Dream”; first television appearance, 
1964. Favourite parts’ Aston, Galileo, 
Hector. Recreations: Cinema, playing 
and watching football. Club: Old Bank 
Working Men’s. Address: Wheatsheaf 
Cottage, Bar ford, Warwicks. 


STEWART, Sophie, actress; b. 
Crieff, Perthshire, Scotland, 5 Mar., 
1908; d. of Matthew Deas Stewart 
and his wife Isabella (Niven); e. Mor¬ 
rison’s Academy, Crieff; m. Ellis Irving; 
studied ballet under Enrico Cecchetti, 
1921-2; gained the Cecchetti Diploma 
and was chosen by Anna Pavlova to 
accompany her on her world tour; 
owing to an accident, was compelled 
to abandon the idea, and then studied 
for the stage at the Royal Academy of 
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Dramatic Art; made her first appear¬ 
ance on the stage at the New Theatre, 
Oxford, 16 Nov., 1925, as Constance 

Wellby in "His Highness Below 

Stairs"; during 1926-7, played lead¬ 
ing parts at the Plymouth Repertory 
Theatre, including Mary Rose, Lady 
Babbie in "The Little Minister," 

also Polly anna. Peg o’ My Heart, etc.; 
in 1927, toured in the title-role of 
"Marigold," and played the part 

nearly a thousand times m England, 
Canada and the United States; made 
her first appearance in London, at the 
Kmgsway Theatre, 4 June, 1929, as 
Mangold, and first appeared in New 
York, at 49th Street Theatre, 8 Oct., 
1930, in the same part; during 1931- 
32, again toured in Canada, playing 
Bella in "The Barretts of Wimpole 
Street," Phoebe in "Quality Street," 
Margaret in "Dear Brutus," and Lydia 
in "Yellow Sands," with Sir Barry 
Jackson's company; in Sept., 1932, 
toured English provinces as Pauline 
Lacey in "Evensong"; appeared at 
the Malvern Festival, 1933; Picca¬ 
dilly, Sept., 1933, played Cousin 
Minnie in "A Sleeping Clergyman"; 
Globe, Feb., 1934, Priscilla in "Marri¬ 
age is No Joke"; Whitehall, May, 
1934, Patricia Beresford in "No Way 
Back"; Wyndham’s, July. 1934, Joan 
Clareville m "The Maitlands" ; Kings- 
way, Nov., 1934, Mrs. Wyndham- 
Lewis in "Young Mr. Disraeli”; 
Embassy, Mar., 1936, Jenny Lind in 
"The Emperor of Make Believe"; 
Lyceum, Edinburgh, Sept., 1936, 
Maggie Wylie in "What Every Woman 
Knows"; Royalty, Oct., 1936, again 
played Marigold; St. James’s, Feb., 
1937, Frankie Huchison in "The 
Orchard Walls"; Fulton, New York, 
Nov., 1937, Mrs. Wyndham Lewis in 
"Young Mr. Disraeli"; Apollo, Lon¬ 
don, Feb., 1938, Ruth Willoughby in 
" Black Swans "; Old Vic., Sept., 1938, 
Rose Trelawny in "Trelawny of the 
‘Wells’"; went to Hollywood, 1939, 
and appeared in two films; St. James, 
New York, Nov., 1940, for the Theatre 
Guild, played Olivia in "Twelfth 
Night"; toured in Canada, summer 
1941, as Maggie Wylie in "What Every 
Woman Knows,’’ and as Mary Rose; 
returned to England, 1942; Ambassa¬ 
dors’, Oct., 1942, played Lesley Sher- 


ringham in "Murder from Memory"; 
Westminster, Aug., 1943, Mrs. McCnm- 
mon in "Mr. Bolfry"; Playhouse, 
Apr., 1945, Christabel in "Lady from 
Edinburgh"; Savoy, June, 1947, ap¬ 
peared as Mother in "Life With 
Father"; Feb., 1949, played Mrs. 
Simpson in "The Human Touch"; 
toured in Australia, 1949-50, as Evelyn 
Holt in "Edward, My Son"; after 
returning to England, appeared at the 
Ambassadors’, Dec., 1950, as Faith 
McNairn in "Lace on Her Petticoat"; 
Embassy, Dec., 1951, played Mrs. Levi 
in "The Merchant of Yonkers"; St. 
James’s, Nov., 1952, Ruth Curzon m 
"Dead Secret"; toured in Australia 
and New Zealand, 1954-5, as Denise 
in "Dear Charles" ; Connaught, Worth¬ 
ing, May, 1956, played Adelaide 
Lovell in "Love and Marriage"; 
Aldwych, Aug., 1956, again played 
Mrs. McCnmmon in the revival of 
"Mr. Bolfry"; at the same theatre, 
Aug., 1957, played Aunt Tabitha in 
the musical, "Meet Me by Moonlight" ; 
toured in Australia, 1958, as Sylvia 
Bennett in "Not in the Book”; 
returned to England, and at the 
Savoy, May, 1959, played Mrs. Pringle 
in the musical of "Marigold," sub- * 
sequently transferring to the Saville, 
July, 1959; Royal, Windsor, Feb., 
1960, Mrs. Price in "Off a Duck’s 
Back"; returned to Australia in 1961, 
appearing at the Palace, Sydney, Oct., 
1962, in "Write Me a Murder"; at the 
Old Tote Theatre, Sydney, 1963-4, 
played Madame Ranevsky in "The 
Cherry Orchard," subsequently appear¬ 
ing as Gertrude in "Hamlet," and Lady 
Bracknell in "The Importance of 
Being Earnest"; Orange Drama Festi¬ 
val, Feb., 1965, played Judith Bliss in 
"Hay Fever," subsequently touring 
New South Wales with the production; 
Pitlochry Festival, 1966, appeared in 
the following parts: Janet Fraser in 
"The First Mrs. Fraser,” Denise 
Darval in "Dear Charles," Madame 
Ranevsky in "The Cherry Orchard," 
and Lady Wishfort m "The Way of 
the World"; Amaud, Guildford, Nov., 
1966, again played Denise Darval in 
"Dear Charles"; Lyceum, Edinburgh, 
Aug., 1968, Jemima Tait in "The 
Chippit Chantie*’; commenced film 
career, 1935, in "Maria Marten," 
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and has since appeared in over 40 
pictures; has also made numerous 
television appearances in England 
and Australia, being nominated “T.V. 
Actress of the Year” m Melbourne, 
for her performance in “Fly By Night,” 
1962. Recreation • Golf. Address: 
c/o Barclays Bank, Ltd., Abbey House, 
Westminster, London, S.W.l. 

STICKNEY, Dorothy, actress; b. 
Dickinson, North Dakota, U.S.A., 21 
une, 1900; d. of Dr. Victor Hugo 
tickney and his wife Margaret (Hayes); 
e. La Salle Seminary, Auburndale, 
Mass., and St. Catherine’s College, St. 
Paul, Minn.; m. Howard Lindsay 
(dec.); studied for the stage at the 
North Western Dramatic School, Min¬ 
neapolis ; made her first appearance on 
the stage at the Minot Theatre, North 
Dakota, May, 1921, giving recitations 
with “The Southern Belles' Concert 
Party ” ; first appeared in New York, in 
“vaudeville,” 1921; her first appear¬ 
ance on the regular stage, was in the 
autumn of 1921, when she toured with 
Leo Ditrichstein in “Toto”; she then 
spent nearly five years in various 
“stock” companies; made her first ap¬ 
pearance in New York, at the 48th 
Street Theatre, 11 Nov., 1926, as Anita 
in “The Squall”; Music Box, Dec., 
1926, played Liz in “Chicago”; Little, 
Apr., 1928, Claudia Kitts in “March 
Hares”; Hampden’s, June, 1928, 
Cherry in “The Beaux’ Stratagem”; 
Times Square, Aug., 1928, MollieMolloy 
in “The Front Page”; Empire, June, 

1930, Rose Sibley in “Milestones”; 
Biltmore, Jan., 1931, Miss Krail in 
“Phillip Goes Forth”; Guild, June, 

1931, Mincing in “The Way of the 
World”; Booth, Apr., 1932, Stella 
Hallam in “Another Language”; 
National (for Players’ Club), May, 
1936, Lorena Watkins in “The County 
Chairman”; West Falmouth, Aug., 
1936, Anne Sawyer in “Lovers' 
Meeting”; Longacre, Feb., 1938, 
Granny in “On Borrowed Time”; 
Empire, Nov., 1939, played Vinnie in 
“Life with Father,” which she con¬ 
tinued to play until 1944; Empire, 
Oct., 1948, played Vinnie in “ Life with 
Mother”; at the National, Feb., 1951, 
played Laura Mitchell in “The Small 
Hours”; Booth, Apr., 1952, appeared 


as Dolly in “To Be Continued” ; Alvin, 
Nov., 1953, Margaret Munson in 
“Kind Sir”; Longacre, Apr., 1955, 
played Maggie in “The Honeys”; 
Barter, Abingdon, Virginia, Sept., 
1958, Hudson, New York, Feb., 1960, 
and Globe, London, June, 1960, ap¬ 
peared in “A Lovely Light,” a one- 
woman show adapted by herself from 
the writings of Edna St. Vincent 
Millay; Cort, New York, Mar., 1963, 
Katie Delaney in “The Riot Act”; 
Mayfair, Jan., 1964, again played in “A 
Lovely Light”; Westport Country 
Playhouse, July, 1965, Mrs. Bigelow in 
“Family Things Etc.”; New York 
City Center, Oct., 1967, again played 
Vinnie in “Life with Father”; Royale, 
Dec., 1969, Mrs. Ryan in “The Mundy 
Scheme”; entered films in 1931 in 
“Working Girls” and since has played 
in “The Little Minister,” 1934, “What 
a Life,” 1939, “The Remarkable Mr. 
Penny packer,” 1959, “I Never Sang 
for My Father,” 1970; etc.; has 
appeared on televison in “Arsenic and 
Old Lace,” “Cinderella,” “A Lovely 
Light,” etc. Hobbies: Collecting 
musical-boxes, and gardening. Re¬ 
creation' Dancing. Address: 13 East 
94th Street, New York, N.Y. 10028. 
Telephone No.: Sacramento 2-4428. 

STOCK, Nigel, actor; b. Malta, 21 
Sept., 1919; s. of Capt. W. H. Stock, 
R.E., and his wife Margaret Marion 
(Munro); e. St. Paul’s School; m. 
Sonia Williams; studied for the 
stage at the Royal Academy of 
Dramatic Art, where he gained the 
Leverhulme Exhibition, Northcliffe 
Scholarship, and the Principal’s Medal; 
made his first appearance on the stage 
at the Savoy Theatre, 6 Dec., 1931, as 
the boy Dan in “The Traveller in the 
Dark”; Old Vic., and Sadler’s Wells, 
Apr., 1932, played Mamilius in “The 
Winter’s Tale”; Westminster, Dec., 
1932, Thomas in “Alice, Thomas and 
Jane,” playing the same part there in 
Dec., 1933; Old Vic., Apr., 1934, 
Young Macduff in “Macbeth”; Arts, 
May, 1936, Brownie in “Little Ol' 
Boy”; Lyric, Sept., 1936, the Assistant 
Stage Manager and Boots in “Farewell 
Performance”; Victoria Palace, Dec., 
1936, Jimmy in “Adventure”; Gate, 
Apr., 1937, Lord Adrian in the play of 
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that name, and May, 1937, Dude Lester 
in " Tobacco Road "; "Q,"Nov., 1937, 
Teddie in " Jenny Frensham "; Royal¬ 
ty, Apr., 1938, Steve in " April Clouds ’’; 
Royalty, July, 1938, Jerry Morris in 
" Little Stranger"; Shaftesbury, Sept., 
1938, Redbrook and Colley in "Good¬ 
bye, Mr. Chips"; Garrick, Mar., 1939, 
Peter in "The Mother"; Richmond, 
June, 1939, Alfred in "Rolling Stone"; 
served in the Army, with the London 
Irish Rifles, 1939-41, and with the 
Assam Regiment, Indian Army, 1941 — 
5, in Burma, China and Kohima; de¬ 
mobilized 1945, with the rank of Major; 
reappeared on the stage at the Aldwych, 
Nov., 1946, as Kenneth Tweedie in 
"And No Birds Sing" ; Arts, May, 1947, 
played Jackie Knowles in "Boys in 
Brown"; Strand, Nov., 1947 (for Re¬ 
pertory Players), played Dick Tassell in 
"The Happiest Days of Your Life"; 
Mercury, Dec., 1947, Alexander Mont¬ 
gomerie in "Kate Kennedy"; made 
his first appearance on the New York 
stage at the Martin Beck Theatre, 16 
Mar., 1948, as Philip in "You Never 
Can Tell"; appeared with the Bristol 
Old Vic Company, Aug., 1948-June, 
1949; Embassy, London, July, 1949, 
played Miller in "Wilderness of Mon¬ 
keys"; at the New Theatre, Oct.- 
Nov., 1949, with the Old Vic company, 
appeared as Dumaine in " Love's 
Labour's Lost," Tony Lumpkin in 
"She Stoops to Conquer," Beliayev in 
"A Month in the Country"; Apollo, 
June, 1950, played Able Seaman Sims 
in "Seagulls Over Sorrento"; Lyric, 
May, 1955, appeared as Albert in "My 
Three Angels"; at the Apollo, Dec., 
1955, took over the part of Alberto in 
"Summertime"; London Hippodrome, 
June, 1956, played Lieut. Stephen 
Maryk in "The Caine Mutiny Court- 
Martial"; Savoy, Feb., 1957, played 
Gene Grierson in "Subway in the Sky" ; 
Criterion, Dec., 1957, Daniel in "Paddle 
Your Own Canoe"; Duchess, Aug., 
1958, Michael Starkwedder in "The 
Unexpected Guest"; Royal Court, 
Apr., 1961, played Werner in "Altona," 
transferring with the production to the 
Saville, June, 1961; Vaudeville, Feb., 
1963, Detective-Sergeant Brown in 
"How Are You, Johnnie?"; Picca¬ 
dilly, Jan., 1964, played the Doctor in 
"The Father"; toured Apr., 1967, 


as Barret in "Brother and Sister"; 
Hampstead Theatre Club, Feb., 1969, 
appeared as four characters in a 
group of playlets under the overall 
title "We Who Are About To . . ." 
transferring to the Comedy, Apr., 
1969, in the production (renamed 
"Mixed Doubles"); has also appeared 
in a number of parts for the Repertory 
Players; entered films, 1934, and has 
appeared in numerous pictures; recent 
films include: "Nothing But the Best," 
"Week End at Zoydcode," "Crom¬ 
well"; television performances in¬ 
clude Dr. Watson in "Sherlock Holm¬ 
es." Recreations . Ornithology and 
philately. Address: c/o Derek Glynne, 
65 Knightsbridge, London, S.W.l. 

STODDARD, Haila, actress and 
producer; h. Great Falls, Montana, 
USA., 14 Nov., 1913, d. of George 
Ogden Stoddard and his wife Ivy 
(Leavitt), e. University of Southern 
California (B.S. Speech); m. (1) 
Jack Kirkland (mar. dis ); (2) Harald 
Bromley (mar. dis); (3) Whitfield 

Connor, made her first appearance 
on the stage at the Belasco, Los 
Angeles, 1934, in "Merrily We Roll 
Along"; subsequently toured for fif-* 
teen months, as Pearl in "Tobacco 
Road," with Henry Hull; during 
1936-7, played leading parts in the 
stock company at Ivoryton, Conn.; 
made her first appearance in New York, 
at the Playhouse, Sept., 1937, when she 
succeeded Peggy Conklin as Ellen 
Murray in "Yes, My Darling Daugh¬ 
ter"; National, Oct., 1938, played 
Nina in "A Woman's a Fool—To be 
Clever", Hudson, Nov., 1939, Rita 
in "I Know What I Like"; Maxine 
Elliott, Dec, 1939, Agnes Keefe in 
"Kindred"; Bucks County Play¬ 
house, New Hope, Pa . 1940, played 
in 20 productions, Morosco, Oct., 
1940, Sister Suzanna in "Suzauna and 
the Elders"; Shubert (for the Guild), 
Jan., 1942, played Lydia Languish m 
"The Rivals," in which she subse¬ 
quently toured; Morosco, Feb., 1943, 
Maria Meade in "The Moon Vine"; 
Morosco, Sept., 1943, Elvira in "Blithe 
Spirit," in which she also toured; 
during 1944, toured as Lorame Sheldon 
with U.S.O. company, m "The Man 
Who Came to Dinnei"; Coronet, 1946, 
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succeeded Betty Field as Georgina 
Allerton in “Dream Girl"; in summer 
theatres, 1947, appeared as Joan in 
“Joan of Lorraine"; City Center, 
New York, July, 1947, played Katie 
in “Rip Van Winkle"; Los Angeles, 
1947-8, Sally Middleton in “The 
Voice of the Turtle," and Georgina in 
“Dream Girl"; Booth, Feb., 1948, Lee 
Manning in “Dr. Social"; in summer 
theatres, 1949, Simone in “Her Card¬ 
board Lover"; in summer theatres, 
1950, appeared in “20th Century"; at 
the Golden, New York, Mar., 1951, 
played Mrs. Jelliwell in “Springtime 
for Henry"; Lyceum, Oct., 1951, ap¬ 
peared as Ethel Nash in “Glad 
Tidings"; toured, 1952-53, as Irene 
Elliott in “Affairs of State"; Broad- 
hurst, New York, Oct., 1953, played 
Kay Allen in “The Frogs of Spring"; 
at the Vanderbilt, Dec., 1953, in 
association with Harald Bromley, she 
presented “Dead Pigeon"; at the 
Bijou, Nov., 1954, presented “One 
Eye Closed"; at the Broadhurst, Dec., 
1954, appeared as Marian Harrison in 
“Lunatics and Lovers"; and directed 
a touring production in 1956; Henry 
Miller's, Oct., 1958, Edith Rollo m 
“Patate"; York, Feb., 1959, adapted 
and co-produced “Come Play with 
Me"; A.N.T.A., Feb., 1960, co¬ 
produced “A Thurber Carnival"; Billy 
Rose, Sept., 1963, took over the part of 
Martha in “Who’s Afraid of Virginia 
Woolf?"; Actors Playhouse, May, 
1964, Charlotte in “Dark Corners"; 
in 1960 formed Bonard Productions 
Inc. in partnership with Helen Bonfils, 
and has since produced “Sail Away," 
1962; “The Affair" and “The Hollow 
Crown," 1963; at the opening of the 
New York State Theatre, 1964, pre¬ 
sented the Royal Shakespeare Company 
in “King Lear" and “The Comedy of 
Errors"; co-produced “The Birthday 
Party," 1967; “Private Lives," 1968; 
“The Gingham Dog," 1969; “The 
Last Sweet Days of Isaac," “The 
Lemon Sky," 1970; “The Survival of 
Saint Joan," 1971; adapted “Men, 
Women, and Less Alarming Creatures" 
from works of James Thurber for 
television series, 1965; has appeared 
extensively in all major dramatic 
television programmes, including 16 
years as Pauline in “Secret Storm." 


Favourite part: Martha in “Who’s 
Afraid of Virginia Woolf?" Hobby: 
Cooking and testing for her company, 
Carriage House Comestibles. Address: 
Ladder Hill South, Weston, Conn., 
U.S.A 


STOKER, Willard (nS William 
Richard Stoker), director; b. Orms- 
kirk, Lancs., 26 May, 1905; 5. of Alfred 
Stoker and his wife Alice (Broughton); 
e. Ormskirk Grammar School; studied 
for the stage at the Royal Academy of 
Dramatic Art; formerly an actor and 
made his first appearance on the stage 
at the Playhouse, 24 Feb., 1927, 
walking-on in “The Letter"; toured 
with the Macdona Players, 1928, play¬ 
ing all the juvenile parts in Shaw’s 
plays; during 1929, was with the 
Dunfermline repertory company ; 
toured, 1930-1, as Jack in “Just Mar¬ 
ried," and Aubrey in “ Tons of Money"; 
toured the West Indies, 1934, as 
stage-director for The Empire Players, 
joined the Arts League of Service for 
one year in 1935; directed his first 
London production, “The Maitlands," 
at the Tavistock Little Theatre, Nov., 
1936; director for the Scottish National 
Players, 1937, and for the Perth Reper¬ 
tory Theatre, 1938; appeared at a 
Royal Command Performance at Bal¬ 
moral Castle, Oct., 1938, in 'The 
Fourth Wall," which he also d’rected; 
director at the Oxford Playhouse, 1939, 
and co-director (with Esme Church) for 
the H. M. Tcnnent Players, 1940; 
during the War, served in the R.A.F., 
1941-5; director at the Connaught 
Theatre, Worthing, 1946, and Director 
of Productions at the Birmingham 
Repertory Theatre, 1947-8; for this 
company, directed “The Rivals," at 
the St. James's, June, 1948; directed 
“Don't Listen Ladies" at the Booth 
Theatre, New York, Dec., 1948; he 
then directed in London, “Fallen 
Angels," 1949; “For Love or Money"; 
“Mrs. Inspector Jones," “Lace on 
Her Petticoat," 1950; he directed 
several productions at the “Q," 
Feb.-June, 1951, and in the same 
year became resident director at the 
Playhouse, Liverpool; at Liverpool, 
among other plays, he has since directed 
“The Druids' Circle," “Another Part of 
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the Forest," "Happy Dreams," "Late 
Love," "Home Is the Hero," "The 
House of Benedicite," "Spring Quar¬ 
tet," "Theme and Variations," "The 
Londonderry Heir," "I Remember—I 
Remember," (also author of the last 
four musical plays), "Dream Girl," 
"Esperanza," "The Desk Set," "Girls 
of Summer," "Swan Song," "You’ll 
Never Get Off the Island," "A Change 
of Air," "Amateur Means Lover," 
"Curly Wee," 1961; "Glad Tidings," 
"The Sleepy Mermaid," "The Inn," 
"Reflections m the Square," (also co¬ 
author), "A Man For All Seasons," 
1962; he resigned as resident director 
of the Liverpool Playhouse, June, 
1962; Savoy, London, Apr., 1962, 
directed "A Thurber Carnival"; he 
has since directed "Under the Yum 
Yum Tree," 1962; "Night Conspira¬ 
tors," 1963; "Winter in Ischia," "The 
Merchant of Venice" (Nairobi), "If 
It’s Edna, I’m Out!" (also author), 
1964; "Glad Tidings," 1965; "A 
Sense of Guilt," 1966; "Wuthermg 
Heights" (Northampton), 1966; "Sin¬ 
cerely Yours" (Northampton), 1969; 
at the St. Martin’s, London, May, 1953, 
he directed the very successful revival 
of "The Two Bouquets"; in 1956, he 
directed "She Stoops to Conquer" at 
the Toneelgroep Theatre, in Holland; 
he has also directed plays for radio and 
television programmes. Recreations: 
Reading, travelling. Address: Flat 3, 
81 Tufton Street, London, S.W.l. 


STONE, Alix, designer; trained in 
design under Jeannetta Cochrane 
at the Central School of Arts and 
Crafts; designs include "Twelfth 
Night," Old Vic, "The Taming of the 
Shrew," Stratford, "Measure for Mea¬ 
sure" (costumes only), Stratford, "A 
Penny for a Song," 1962; "Virtue in 
Danger," 1963; "The Professor," "A 
Month in the Country," 1965; "The 
Promise," 1966; designs outside Lon¬ 
don include work for the Arnaud, 
Guildford, and Playhouse, Oxford; 
has also designed operas for Alde- 
burgh, the Royal Opera, Sadler’s 
Wells and elsewhere. Recreation: Gard¬ 
ening. Address: The Stables, Haydown, 
Elvendon Road, Goring on Thames, 
Oxon. Telephone No.: 049-14 3402. 


[STO 

STONE, Paddy, former dancer, choreo¬ 
grapher and director; b. Winnipeg, 
Canada, 16 Sept., 1924; s. of Isadore 
Stone and his wife Lottie (Setnor); 
e. Winnipeg; trained as a dancer with 
the Royal Winnipeg Ballet, and the 
American School of Ballet; made his 
first appearance on the stage in a dance 
recital at the Winnipeg Playhouse, 
1936; Premier Danseur at the Winni¬ 
peg Ballet, 1938-46; made his first 
appearance in New York at the 
Imperial, May, 1946, in the chorus of 
"Annie Get Your Gun"; first appeared 
in London at the Royal Opera House, 
Nov., 1946, in the corps de ballet of 
"Coppelia," remaining as a principal 
dancer with the Royal Ballet, 1946-7; 
Coliseum, June, 1947-8, Wild Horse 
Ceremonial dancer in "Annie Get 
Your Gun"; Her Majesty’s, Apr., 1949, 
a principal dancer in "Brigadoon"; 
Fortune, June, 1954, a principal dancer 
in "Joyce Grenfell Requests the 
Pleasure," appearing in the same pro¬ 
gramme at the Bijou, New York, Oct., 
1955; Prince of Wales, Oct., 1958, 
choreographer for "Mister Venus"; 
Arts, May, 1959, played six parts in 
"Ulysses in Nighttown"; Apollo, 
Sept., 1959, directed and choreo-* 
grapher for "Pieces of Eight"; Picca¬ 
dilly, May, 1960, directed and choreo¬ 
grapher for "The Golden Touch"; 
Cambridge, June, 1960, directed "Don’t 
Shoot—We’re English"; Duke of 
York’s, Apr., 1961, directed and choreo¬ 
grapher for "One Over the Eight"; 
Comedy, May, 1962, directed and 
choreographer for "Little Mary Sun¬ 
shine"; Adelphi, Sept., 1964, choreo¬ 
grapher for "Maggie May"; Palace, 
Manchester. Nov., 1965, choreographer 
for "Twang!"; 1965-8, choreographer 
and director for Takarazuka Revue 
Company; he has also been the 
choreographer for the ballets "Classi- 
co” (Winnipeg), 1954, "Octetto" (Fes¬ 
tival Ballet), 1958, "Variations on 
Strike Up the Band" (Winnipeg), 1969; 
films in which he has appeared include: 
"As Long As They’re Happy," "Value 
for Money," "Invitation to the 
Dance," and "The Good Compan¬ 
ions"; choreographer for "Great 
Catherine" and "Scrooge"; has ap¬ 
peared on television in New York, 
London, Vienna, Paris, Berlin, and 
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Rome; choreographer for several 
British and American television series; 
appeared in cabaret in London, Paris, 
New York, Chicago, Monte Carlo, 
1953-6, m the act “Three’s Company.” 
Recreation: Poker. Address: 22 Eaton 
Place, London, S.W.l. Telephone No.: 
01-235 7481. 

STONE, Peter H., playwright; h. 
Los Angeles, California, 27 Feb., 1930; 
s. of John Stone and his wife Hilda 
(Hess); e. Bard College (B.A. 1951 and 
D.Litt., 1971), Yale University Gradu¬ 
ate School of the Drama (M.F.A. 
1953); m. Mary O’Hanley; first pro¬ 
duced play was “Friend of the Family,” 
presented at the Crystal Palace, St. 
Louis, Missouri, 9 Dec., 1958; first 
New York show was the book for 
the musical “Kean,” produced at the 
Broadway, 2 Nov., 1961; wrote the 
book for “Skyscraper,” 1965; “1776,” 
which received the Antoinette Perry 
(“Tony”) Award, the New York Drama 
Critics Circle Award, and the Drama 
Desk Award, 1969; “1776” produced 
in London at the New, 16 June, 1970; 
“Two by Two,” New York, 1970; first 
wrote for films in 1962, when his filmplay 
“Charade” won the Mystery Writers of 
America “Edgar” Award; has since 
written the screenplays for “Father 
Goose,” which received the Academy 
Award, “Mirage,” “Arabesque,” 
“Sweet Charity,” “Skin Game,” 
“1776,” etc.; has written plays for 
television, notably for Studio One, 
Brenner , Espionage, The Defenders, 
Asphalt Jungle, and the book for the 
musical version of “Androcles and the 
Lion”; has received an “Emmy” 
Award for one of his Defenders scripts, 
and a Writers Guild of America Award 
for his television play “The Bene¬ 
factor,” 1962; member of the Executive 
Council of The Dramatists Guild. 
Addresses: 1161 York Avenue, New 
York, N.Y., U.S.A. 10021, and Stony 
Hill Road, Amagansett, N.Y., U.S.A. 
11930. Telephone Nos. : 838-3852 (N.Y.) 
and 516-267-3739. 

STOPPARD, Tom, dramatist and 
critic; b. Czechoslovakia, 3 July, 1937; 
e. Pocklington, Yorkshire; formerly a 
journalist; is the author of the following 
plays: “Roscncrantz and Guildcnstcrn 


Are Dead,” 1966; “Enter a Free 
Man,” “The Real Inspector Hound,” 
1968; “If You’re Glad I'll be Frank,” 
“Albert’s Bridge,” 1969; “After Mag¬ 
ritte,” “Where Are They Now?” 
1970; adapted “Tango,” 1966; “Rosen- 
crantz and Guildenstern Are Dead,” 
originally produced at the Edinburgh 
Festival, 1966, was subsequently pro¬ 
duced by the National Theatre at the 
Old Vic, Apr., 1967 (London Evening 
Standard award for most promising 
playwright of 1967) and in New York 
at the Alvin, Oct., 1967 (“Tony” 
award for best play); scripted the 
film “The Engagement,” 1969; tele¬ 
vision writing includes “A Walk on the 
Water,” “A Separate Peace,” Neutral 
Ground” and “Teeth”; “If You’re 
Glad I’ll be Fank,” “Albert’s Bridge” 
and “Where Are They Now?” were 
originally written for radio. Recrea¬ 
tions. Fishing, cricket. Address: c/o 
Fraser and Dunlop, 91 Regent Street, 
London, W.l. 

ST0RCH, Arthur, actor and director; 
b. Brooklyn, New York, 29 June, 1925; 
s. of Sam Storch and his wife Bessie 
(Goldner); e. Brooklyn College, New 
School for Social Research (B.A. 
1949); m. Virginia Kiser; prepared for 
the stage at Erwin Piscator's Dramatic 
Workshop and at the Actors Studio, of 
which he is a member of the Actors 
Unit, the Directors Unit, and the 
Play writing Unit, and in which Units 
he has taught since 1963; also taught 
at the Stella Adler Studio, 1962-4, 
and privately, 1962 to present; first 
appeared on the stage in a stock 
company production in Deertrees, 
Maine, 1951; made his New York 
debut at the Theatre de Lys, 15 Sept., 
1953, as Maurice Maynall Simmons in 
“End As a Man,” and transferred with 
it to the Vanderbilt in Oct., 1953; 
Booth, Jan., 1956, played Lt. Mike 
Livingston in “Time Limit!”; Long- 
acre, Nov., 1956, Gene Mitchell in 
“Girls of Summer”; Ethel Barrymore, 
Nov., 1957, Luke Gant in “Look 
Homeward, Angel”; John Golden, 
Dec., 1958, the Businessman in “Night 
Circus”; Ambassador, Feb., 1960, 
Mr. McWilliams in “The Long Dream”; 
turned to directing in 1961, and 
directed his first production, “Two by 
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Saroyan," at the East End, 21 Oct., 
1961; Maidman Playhouse, New York, 
Feb., 1962, directed “Three by Three"; 
made his London debut as a director 
at the Duke of York's, 4 Oct., 1962, 
with the double-bill “Talking to You" 
and “Across the Board on Tomorrow 
Morning"; since then has directed 
“The Typists," “The Tiger," 1963; 
“The Owl and the Pussycat," 1964; 
“The Impossible Years," 1965; “Under 
the Weather," 1966; “Golden Rain¬ 
bow," “Waiting for Godot" (Charles 
Playhouse, Boston), 1968; “The Local 
Stigmatic," “The Rose Tattoo" (Hart¬ 
ford, Connecticut), “Hunger and 
Thirst" (Berkshire Theatre Festival), 
1969; “The Chinese," “Dr. Fish," 
“Hay Fever" (Seattle Repertory), 
1970; first appeared in films in “The 
Strange One," 1957, and other films 
include “The Mugger," 1958, and 
“Girl of the Night," 1960; first 
directed for television in 1965, and 
since has directed the Harry Belafonte 
Special, “100 Years of Laughter," 
and the Robert Brustein Theatre, 
which presented “George Washington 
Crossing the Delaware" and “The 
Exhaustion of Our Son’s Love." 
Address: Society of Stage Directors 
and Choreographers, 1619 Broadway, 
New York, N.Y., U.S.A. 10019. 

STOREY, David, dramatist; b. Wake¬ 
field, Yorkshire, 1933; e. Slade School 
of Art, London; is the author of the 
plays “The Restoration of Arnold 
Middleton," 1967; “In Celebration," 
1969; “The Contractor," 1969; 
“Home," 1970; his novels include 
“This Sporting Life," 1959; “Flight 
into Camden," 1960; “Radcliffe," 
1963; he scripted the film of “This 
Sporting Life." Address: c/o Royal 
Court Theatre, Sloane Square, London 
S.W.l. 

STORM, Lesley, dramatic author and 
novelist; b. The Manse, Maud, Aber¬ 
deenshire; d. of Rev. William Cowic, 
M.A., and his wife Christian (Ewen); 
e. Peterhead Academy and Aber¬ 
deen University (M.A.); m. James 
Doran Clark, M.B., Ch.B., D.P.M. 
(dec.); author of the following plays: 
“Tony Draws a Horse," 1939; “Heart 
of a City," 1942; “A Night in Venice," 


1944; “Great Day," 1945; “Black 
Chiffon," 1949; “The Day’s Mis¬ 
chief," 1951; “The Long Echo," 
1956; “Favonia," “Roar Like a 
Dove," 1957; “Time and Yellow 
Roses," 1961; “The Paper Hat," 1965; 
“Three Goose-Quills and a Knife," 
1967; “Look, No Hands," 1970; 
film scripts include “The Fallen Idol" 
(co-author), “The Heart of the Matter," 
“The Golden Salamander," “Personal 
Affair," “The Spanish Gardener." 
Address: 3 St. Simon's Avenue, Lon¬ 
don, S.W.15. 

STOTT, Judith, actress; b . Oxford, 
12 July, 1929; d. of Frederic Brooks 
Stott and Bertha (Pickford); e. Girls 
Public Day School Trust, Oxford; m. 
(1) Jeremy Burnham (mar. dis.); (2) 
Dave Allen; studied for the stage at 
the Webber-Douglas School of Dramatic 
Art; made her first appearance on the 
stage at the Scala, London, 24 Dec., 
1948, as Wendy in “Peter Pan"; Arts, 
Aug., 1949, played Dinah Ranklin in 
“The Schoolmistress," subsequently 
appearing at the Saville, Feb., 1950, in 
the same part; Open Air Theatre, 
Regent’s Park, May, 1951, played 
Hermia in “A Midsummer Night'S 
Dream"; joined the Nottingham Play¬ 
house Repertory Company, for season, 
1952; Palace, London, July, 1955, 
played Hero in John Gielgud's produc¬ 
tion of “Much Ado About Nothing," 
and toured the English provinces and 
the Continent; Haymarket, Apr., 1956, 
played Laurel in “The Chalk Garden," 
which ran for 663 performances; West¬ 
minster, Nov., 1958, played Jacky in 
“No Concern of Mine"; Haymarket, 
Apr., 1959, Jessica Poole in “The 
Pleasure of His Company"; Piccadilly, 
Nov., 1960, Lily in “Toys in the Attic"; 
Lyric, Mar., 1962, played Julie Stur- 
ruck in “Write Me a Murder"; Globe, 
Dec., 1962, took over the parts of 
Doreen in “The Private Ear," and 
Belinda in “The Public Eye" (double¬ 
bill); toured Australia, Dec., 1963, 
in the same plays; made her first 
appearance on television 1952, and 
parts played include: Blanche in 
“King John," Isabelle in “Dinner 
With the Family," the leading part in 
“Dream Girl," and Gruschenka in “The 
Brothers Karamazov." 
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STBAIGHT, Beatrice, actress; b. 
Old Westbury, Long Island, N.Y., 
U.S.A., 2 Aug., 1918; d. of Major 
Willard Dickerman Straight and his 
wife Dorothy (Whitney); e. Lincoln 
School, New York, and Dartington 
Hall, Devonshire, England; m. Peter 
Cookson; prepared for the stage with 
Tamara Daykarhanova and Michael 
Chekhov; made her first appearance 
on the stage at the Lyceum Theatre, 
New York, 11 Feb., 1935, as one of the 
Spinning Girls in ‘‘Bitter Oleander"; 
appeared with the Dartington Hall 
Players, under Michael Chekhov, at 
Ridgefield, Conn., as Viola in "Twelfth 
Night," and Goneril in "King Lear"; 
Lyceum, New York, Oct., 1939, played 
Lisa in "The Possessed"; at the St. 
James, 1941, played Olivia in "Twelfth 
Night"; Belasco, Sept., 1943, played 
Angela in "Land of Fame"; Princess, 
(for the Experimental Theatre), Feb., 

1947, Felina in "The Wanhope Build¬ 
ing"; Royale, Nov., 1947, Emily 
Dickinson in "Eastward in Eden"; 
National, Mar., 1948, Lady Macduff in 
"Macbeth," with Michael Redgrave 
and Flora Robson; Biltmore, May, 

1948, succeeded Wendy Hiller as Cath¬ 
erine Sloper in "The Heiress"; Play¬ 
house, Feb., 1950, played Miss Giddens 
in "The Innocents"; Martin Beck, 
Dec., 1951, Nell Valentine in "The 
Grand Tour"; Brattle Theatre, Cam¬ 
bridge, May, 1952, played Hesione 
Hushabye in "Heartbreak House"; 
Martin Beck, New York, Jan., 1953, 
Elizabeth Proctor in "The Crucible"; 
Phoenix, Oct., 1954, Christine Collinger 
in "Sing Me No Lullaby"; at the 
Carnegie Hall Playhouse, N.Y., Jan., 
1957, played Marie Chassaigne in 
"The River Line"; Greenwich Mews, 
Feb., 1966, played the title-role in 
"Phddre"; U.S. Embassy, London, 
June, 1966, again played "Phddre"; 
toured Great Britain in this role; 
Plymouth, New York, Nov., 1967, 
Mrs. Trothe in "Everything in the 
Garden"; was a member of the Long 
Island Festival Repertory Company in 
1968; received the Antoinette Perry 
("Tony") Award for "The Crucible," 
1953; co-founder of Theatre, Inc., 
which presented "Pygmalion," 1945, 
"Playboy of the Western World," 
1946, and the U.S. visit of the Old 


Vic Company, 1946; films in which she 
has appeared include; "Call from a 
Stranger," "The Nun’s Story," "The 
Young Lovers." Recreation: Painting. 
Address: East Indies Farm, R.F.D., 
Canaan, Conn., and 417 Park Avenue, 
New York City, U.S.A. 

STRASBERG, Lee, actor, producer, 
director, teacher, coach, and Director of 
the Actors Studio; b. Budanov, 
Austria-Hungary, 17 Nov., 1901; s. of 
Baruch Meyer Strasberg and his wife 
Ida (Diner); m. (1) Nora Z. Krccaun 
(dec.); (2) Paula Miller (dec.); prepared 
for the stage with Richard Boleslavsky 
and Maria Ouspenskaya at the Ameri¬ 
can Laboratory Theatre, New York; 
began his theatrical career as an 
assistant stage manager for "The 
Guardsman," at the Garrick, New 
York, 13 Oct., 1924; was actor and 
director at the Chrystie Street Settle¬ 
ment House, New York, 1925; Garrick, 
Jan., 1925, made his New York stage 
debut as the First Soldier in "Pro¬ 
cessional"; June, 1925, appeared in 
"The Garrick Gaieties"; Guild, Jan., 

1926, played m "Goat Song," and, 
Mar., 1926, in "The Chief Thing"; 
stage manager for the second "Garrick 
Gaieties,” May, 1926; Golden, Sept., 

1927, played Nick in "Four Walls"; 
Martin Beck, Dec., 1929, Pimples in 
"Red Dust"; Guild, Sept., 1930, took 
over m "The Garrick Gaieties"; Jan., 
1931, Ali Hakim m "Green Grow the 
Lilacs"; co-founded The Group Theatre 
and, with Cheryl Crawford, directed its 
production of "The House of Connelly," 
and directed "1931," 1931; directed 
"Night over Taos," "Success Story," 
1932; directed "Hilda Cassidy," and, 
for the Group, "Men in White," 1933; 
"Gentlewoman," "Gold Eagle Guy," 
1934; "The Case of Clyde Griffiths," 
"Johnny Johnson," 1936; "Many 
Mansions," 1937; "Roosty," "All the 
Living," "Dance Night," 1938; "Sum¬ 
mer Night," 1939; "The Fifth Col¬ 
umn," 1940; "Clash by Night," 1941; 
"R.U.R.," 1942; "Apology," which he 
also produced, "South Pacific" 
(drama), 1943; "Skipper Next to 
God," 1948; "The Big Knife," "The 
Closing Door," 1949; "Peer Gynt," 
1951; supervised "Marathon ’33," 
1963; "The Three Sisters," 1964; 
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made his London debut as director 
at the Aldwych, May, 1965, in a 
World Theatre Season, when he 
directed the Actors Studio production 
of “The Three Sisters”; supervised 
“The Country Girl,” 1966; taught a 
seminar with Paula Strasberg at 
Spoleto, Italy, 1962; lectured on 
Stanislavsky in Pans, France, June- 
July, 1967; has lectured at Harvard, 
Brown, Brandeis, and Northwestern 
Universities; his influence on modern 
acting and directing techniques as 
espoused at the Actors Studio has had 
a profound worldwide effect. Address 
Actors Studio, 434 West 44th Street, 
New York, N.Y , U.S.A. 10036. 
Telephoyie No. PL 7-0870. 

STRATTON, John, actor; b. Clith- 
eroe, Lancs., 7 Nov., 1925; s. of James 
Stratton and his wife Hilda Alice 
(Wilson); e . Royal Grammar School, 
Clitheroe; made his first appearance 
on the stage at the Empire Theatre, 
Dewsbury, 19 July, 1943, as Freddie 
Eynsford-Hill in “Pygmalion”; ap¬ 
peared with the Court Players, in 
repertory, 1943-4; during the War 
joined the Royal Navy, and served 
from 1944-7; after demobilization, 
Aug., 1947, toured for six months, as 
Fred in “Present Laughter”; in Jan., 

1948, played with the Dundee Reper¬ 
tory company; made his first appear¬ 
ance in London, at the St. James’s 
Theatre, 27 July, 1948, as Tommy Gold 
in “No Trees in the Street”; New 
Lindsey, Nov., 1948, played Tony Hill 
in “Honour Thy Father”; toured in 
England and Germany, Jan.,-Apr., 

1949, as Morgan Evans in “The Com is 
Green”; Aldwych, Sept., 1950, played 
Harold in “Accolade”; toured, Mar., 
1951, in “Here We Come Gathering”; 
New, Dec., 1951, played Paul in 
“Colombo”; toured, Apr., 1953, as 
Edward Bare in “Murder Mistaken”; 
Globe, Nov., 1953, played Martin in 
“Someone Waiting”; at the Sarah 
Bernhardt Theatre, Paris, July, 1954, 
appeared as B. Kaghan in “The 
Confidential Clerk,” subsequently tour¬ 
ing in this part; at the Fortune, 
London, Dec., 1954, played Puss in 
“The Marvellous Story of Puss in 
Boots”; at the “Q,” May, 1955, 
played Rapcev in “An Act of Madness,” 


and again appeared in this part at the 
Edinburgh Festival, Aug., 1955; St. 
James’s, June, 1957, played James 
Armitt in “It’s the Geography that 
Counts”; Oxford Playhouse, Mar, 

1958, played Menelaus and Paris in 
“Pans Not So Gay,” and subsequently 
toured in the production; Lyric, 
Hammersmith, May, 1958, appeared 
as McCann in “The Birthday Party”; 
toured, Sept., 1958, as Tom Geaver 
in “The Holiday”; Cambridge, Apr., 

1959, played Andr6 Monnene in “The 

Hidden River”; Strand, Oct, 1960, 
played Douglas Broadwater in 
“Settled Out of Court”; Oxford Play¬ 
house, Dec., 1961, the White Rabbit 
in “Alice's Adventure in Wonderland”; 
Nottingham Playhouse, Apr., 1962, 
Stockmann in “An Enemy of the 
People”; Queen’s, Nov., 1962, played 
Joseph Sedley and the Prince Regent 
in “Vanity Fair”; Century Mobile 
Theatre, Oxford, May, 1963, Duchatel 
in “The Birdwatcher”; Garrick, Nov., 
1963, Henry Prosser in “Difference of 
Opinion”; Hampstead Theatre Club, 
Sept., 1965, Saint-Claude m “The 
Marriage of Mr. Mississippi”; Hamp¬ 
stead Theatre Club, Apr , 1967, 

Eric Bassett in “Studies of the Nude”; 
has also played in many films and 
television productions. Favourite 
parts: Paul in “Colombo” and Rapcev 
m “An Act of Madness ” Recreations: 
Tennis, travel, reading, and shop- 
window gazing. Address c/o Larry 
Dalzell Associates Ltd , 14 Clifford 

Street, London, W 1. 

STREISAND, Barbra, actress and 
singer; b Brooklyn. N.Y., 24 Apr., 
1942; d. of Emanuel Streisand and his 
wife Diana (Rosen); e. P S. 89, 
Erasmus Hall High School, and 
Yeshiva of Brooklyn, m. Elliott 
Gould (mar. dis.), first made a success 
in cabaret appearing m New York, San 
Francisco, Las Vegas, Los Angeles, 
etc.; made her New York theatre 
debut off-Broadwav at the Gramercy 
Arts, Oct., 1961, in the revue “Another 
Evening with Harry Stoones”; Shu- 
bert. Mar., 1962, played Miss Marmel- 
stein in “I Can Get It for You Whole¬ 
sale,” and revived the New York 
Critics (Variety) Vward. in the 
summer of 1963 appeared with Sammy 
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Davis, Jr., at the Hollywood Bowl; 
Winter Garden, Mar., 1964, played 
Fanny Brice in “Funny Girl"; in 
the summer of 1964 and 1965, ap¬ 
peared in concert at the Forest Hills 
Stadium, New York; Washington, 
D.C., Jan., 1965, appeared in the 
“Inaugural Gala”; Prince of Wales's, 
London, Apr., 1966, Fanny Brice in 
“Funny Girl,” for which she received 
the London Critics Poll and the Anglo- 
American Award; U.S. Embassy, 
London, 12 June, 1966, appeared in a 
revue for the Festival of American Arts 
and Humanities; Central Park, N.Y., 
summer 1968, played in concert to 
135,000 people, the largest crowd 
ever assembled for a solo performance; 
Riviera, Las Vegas, Nevada, Nov., 
1970, appeared in cabaret; recreated 
her performance as Fanny Brice for 
film and won the Academy Award; 
has also appeared in “Hello, Dolly!” 
“On a Clear Day You Can See For¬ 
ever,” and “The Owl and the Pussy¬ 
cat,” 1970; has appeared frequently 
on television in the Gary Moore 
Show, Tonight, Judy Garland Show, 
Dinah Shore Show, the Ed Sullivan 
Shoiv, etc , and in 1965, received five 
“Emmy” Awards for her solo program 
“My Name Is Barbara”; appeared in 
the T.V. Special “Color Me Barbara” 
in Mar., 1966. Address: Solters and 
Sabinson, Inc., 62 West 45th Street, 
New York, N.Y., U.S.A. 10036. 
Telephone No.: TN 7-8500. 

STRIDE, John, actor; b. London, 
11 July, 1936; s. of Alfred Teneriffe 
Stride and his wife Margaret (Prescott); 
e. Alleyns School, Dulwich; m. Vir¬ 
ginia Thomas (mar. dis.); trained for 
the stage at the Royal Academy of 
Dramatic Art; made his first appear¬ 
ance on the stage at the Liverpool 
Playhouse, Aug., 1957, as Professor 
Dingley in “Goodbye, My Fancy,” 
and remained for the season appearing 
in repertory; toured Sept., 1958, 
as Tom Shulford in “These People, 
Those Books”; toured, Jan., 1959, 
as Richard in “The Coast of Coro¬ 
mandel”; made his first appear¬ 
ance in London at the Comedy, Apr., 
1959, when he took over the part of 
Clive in “Five Finger Exercise”; 
joined the Old Vic Company, Sept., 


1959, to play Silvius in “As You Like 
It,” followed by the Duke of Aumerle 
in “Richard II,” Brother Martin in 
“Saint Joan,” and the Chorus in 
“Henry V”; Old Vic, Oct., 1960-May, 
1961, played Romeo in “Romeo and 
Juliet,” Lysander in “A Midsummer 
Night's Dream,” Prince Henry in 
“Henry IV” (part I), and Gratiano in 
“The Merchant of Venice”; at the 
Phoenix, Apr., 1961, played Angel 
Mills in “The Landing Place” for the 
Repertory Players; toured with the 
Old Vic Company in England, autumn, 
1961; made his first appearance in 
New York with the Old Vic Company 
at the City Center, Feb., 1962, as 
Malcolm in “Macbeth,” followed by 
Romeo in “Romeo and Juliet,” subse¬ 
quently touring the United States with 
the same productions, Mar.-June, 1962; 
toured Europe and the Middle East, 
with the same company, June-Aug , 
1962; Winter Garden, New York, 
Mar., 1963, played Armand Duval m 
“The Lady of the Camellias”; Hay- 
market, London, Aug., 1963, Valerius 
Catullus in “The Ides of March”; 
joined the National Theatre Company 
to appear at the Old Vic, Oct., 1963, as 
Fortinbras in the inaugural production 
of “Hamlet”; he has since played the 
following parts with the same company: 
Dunois in “Saint Joan,” Costar Pear- 
main in “The Recruiting Officer,” 
1963; Neoptolemus in “Philoctetes,” 
Young Freevil in “The Dutch 
Courtesan” (also Chichester Festival), 
1964; with the National Theatre 
Company visited Moscow and Berlin, 
Sept., 1965, appearing as Cassio in 
“Othello” and Valentine in “Love for 
Love,” subsequently appearing in the 
last play at the Old Vic, Oct., 1965; 
he went on to appear for the Company 
as Romain Tournel in “A Flea in 
Her Ear,” Valentine in “Love for 
Love,” Tikhon Ivanicli Kabanov in 
“The Storm,” 1966 (later touring 
Canada with the Company as Romain 
and Valentine, Oct.-Nov., 1967); 
played Rosencrantz in “Rosencrantz 
and Guildenstem are Dead,” and 
took over the part of Audrey in “As 
You Like It,” 1967; took over as 
Andrei in “The Three Sisters,” and 
appeared in the name part in “Edward 
the Second,” 1968; first appeared 
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in films, Aug., 1959, in ’’Sink the 
Bismarck”; first television appear¬ 
ance, 1959, in “A Touch of the Sun,” 
and has appeared recently in “Papil- 
lons,” “The Main Chance,” etc. 
Favourite parts: Good ones. Recrea¬ 
tion: Music. Address: c/o William 
Morris Agency, Melrose House, 4 
Savile Row, London, W.l. 


STRITCH, Elaine, actress and singer; 
b. Detroit, Michigan, 2 Feb., 1926; d. of 
George Joseph Stritch and his wife 
Mildred (Jobe); e. Sacred Heart Con¬ 
vent, Detroit, and Duschesne Residence 
Finishing School; prepared for the 
stage by Erwin Piscator at the Drama¬ 
tic Workshop of the New School; 
made her first appearance on the stage 
at the New School, Apr., 1944, as a 
Tiger and a Cow m the children’s show 
“Babino”; City College Auditorium, 
New York, June, 1945, played the 
Parlor Maid in “The Private Life 
of the Master Race”; Biltmore, 
Oct., 1946, Pamela Brewster in 
“Loco”; Henry Miller’s, 1946, took 
over the role of Miss Crowder in “Made 
in Heaven”; Shubert, New Haven, 
Conn, Apr., 1947, appeared as Roberts 
in “Three Indelicate Ladies”; Roof¬ 
top, N.Y., Oct., 1947, Regina Giddens 
m “The Little Foxes”; Coronet, Dec., 
1947, appeared in the revue “Angel 
in the Wings”; Booth, Oct., 1949, 
played June Farrell in “Yes M’Lord”; 
Broadhurst, Jan., 1952, Melba 
in a revival of “Pal Joey”, U.S. 
tour, 1953, took over the role of Sally 
Adams in “Call Me Madam”; 46tli 
Street, New York, Oct., 1954, played 
Peggy Porterfield in a revival of “On 
Your Toes”; Music Box, Mar., 1955, 
Grace in “Bus Stop”; Cort, Mar., 1957, 
Gertrude Muldoon in “The Sin of Pat 
Muldoon”; Lunt-Fontanne, Oct., 1958, 
Maggie Harris in “Goldilocks”; Broad- 
hurst, Oct., 1961, Mimi Paragon in 
“Sail Away!,” appearing in the same 
role in her London d6but at the Savoy, 
June, 1962; Billy Rose, Apr., 1963, 
took over the role of Martha, in the 
matinde performances of “Who’s Afraid 
of Virginia Woolf?”; Curran, San 
Francisco, and California tour, Oct., 
1963, played Stella in “The Time of the 
Barracudas”; U.S. tour, 1965, again 


played Martha in “Who’s Afraid of 
Virginia Woolf?”; toured, 1965, as 
Anna Leonowens in “The King and I”; 
Trinity Square, Providence, Rhode 
Island, Dec., 1966, Babylove Dallas 
in “The Grass Harp”; City Center, 
N.Y., May, 1967, Ruth m “Wonderful 
Town”; toured, 1967, in “Any Wed¬ 
nesday”; Theatre de Lys, May, 1968, 
Amanda Prynne in “Private Lives”; 
toured, 1968, as Vera Charles in 
“Marne” and later succeeded to the 
title-role; Alvin, Apr., 1970, Joanne in 
“Company”; first entered films in 
1954, and has appeared in “The 
Scarlet Hour,” “Three Violent People,” 
“A Farewell to Arms,” etc.; first 
appeared on television 1949, in the 
series The Groiving Paynes, and has 
since appeared in The Honeymooners, 
Ed Sullivan Show, Milton Be vie Show, 
etc., in “Full Moon over Brooklyn,” 
in the series My Sister Eileen and The 
Trials of 0‘Bnen. Favourite parts' 
Grace in “Bus Stop,” Martha in “Who’s 
Afraid of Virginia Woolf V' and Melba 
in “Pal Joey ” Recreations Cooking 
and people. Address Dorset Hotel, 30 
West 54th Street, New York, N Y , 
U.S.A. 


STROUSE, Charles, composer; b. 
New York City, 7 June, 1928; s. of 
Ira Strousc and his wife Ethel Newman; 
e. Eastman School of Music (B M. 
1947); m. Barbara Siman; studied 
composition with David Diamond, 
Aaron Copland, Nadia Boulanger, 
Arthur Berger, and others, began his 
theatrical musical career by supplying 
the scores for several stock produc¬ 
tions at the Green Mansions Theatre, 
Warrensburg, New York, 1952-5; 
first New York score was for “Shoe¬ 
string Review,” produced at the 
President, 28 Feb., 1955; since then 
has written the music for “Shoestring 
’57,” “A Pound in Your Pocket,” 
1956; “Bye, Bye Birdie,” 1960; “All 
American,” 1962; “Golden I3oy,” 
1964; “It’s a Bird . . . It’s a Plane 
. . . It’s Superman,” 1966; “Ap¬ 
plause,” 1970; wrote the score for 
the films “The Mating Game,” 1959, 
“Bonnie and Clyde,” 1968, “The Night 
They Raided Mrtiskys,” 1969, “There 
Was a Crooked Man,” 1970. Address: 
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171 West 57th Street, New York, N.Y. 
10019, U.S A. Telephone No.. CO 5- 
1459. 

STRUDWICK, Shepperd, actor; b. 
Hillsboro, North Carolina, 22 Sept., 
1907; s. of Shepperd Strudwick and his 
wife Susan Nash (Read); e. University 
of North Carolina (A.B.); m. (1) Helen 
Wynn (mar. dis.); (2) Jane Straub 

(mar. dis.); (3) Margret O’Neill; pre¬ 
pared for the stage with the Carolina 
Playmakers, and studied with Leo 
Bulgakov, Samuel Rosen, and Lee 
Strasberg; first appeared on the stage 
at the Charles Cobum Theatre in 
New York, Oct., 1928, in a revival of 
"The Yellow Jacket’’; at the Royale, 
Mar., 1933, played Alan McClain in 
"Both Your Houses"; toured for the 
Theatre Guild. 1934, with Ina Claire 
in "Biography"; Broadhurst, Nov., 
1935, John McChire in "Let Freedom 
Ring"; Guild, New York, Feb., 1936, 
played Will Dexter in "End of Sum¬ 
mer" and subsequently toured in this 
part; Ritz, Oct., 1937, Orlando in 
"As You Like It"; Longacre, Oct., 
1939, Vershinin in "The Three Sisters", 
Music Box, Nov., 1946, played Mr. 
Blake in "Christopher Blake"; Roy¬ 
ale, Sept., 1950, George Henderson 
m "Affairs of State"; National, 
Jan., 1953, played Anderson in a 
revival of "The Bat"; Longacre, 
Oct., 1953, Charles Nichols in "The 
Ladies of the Corridor’ ’; Phoenix, Jan., 

1955, Sir Colenso Ridgeon in "The 
Doctor’s Dilemma"; 4th Street, Oct., 

1956, played Boris Trigorin in "The 
Seagull"; John Golden, Dec., 1958, 
The Father in "The Night Circus"; 
John Golden, Mar., 1959, Dr. Basil 
Ashley in "A Desert Incident"; Cort, 
Nov., 1959, Lucius Whitmore in "Only 
in America"; U.S. tour, 1960-1, 
appeared in the title role of "J.B."; 
4th Street, Nov., 1961, took over the 
part of Pastor Manders in "Ghosts”; 
Billy Rose, Oct., 1962, played George 
in the matinee performances of "Who’s 
Afraid of Virginia Woolf?," and 
toured in this part 1963-4; Theatre 
de Lys, 1965, played Abraham Lincoln 
in "The Last Days of Lincoln"; 
Broadway, Nov., 1965, De la Roche- 
pozay in "The Devils"; Delacorte, 
July, 1966, the Duke in "Measure 


for Measure"; Vivian Beaumont, 
Apr., 1967, Cardinal Inquisitor m 
"Galileo"; same theatre, 1968, took 
over as John Lonsdale in "In the Matter 
of J. Robert Oppenheimer"; Duke of 
York’s, London, Mar., 1969, Walter 
Franz in "The Price"; toured the 
U.S., Sept., 1969-Apr., 1970, as 

Walter Franz in "The Price"; has 
appeared in many films, including 
"Joan of Arc," "All the King’s Men," 
"A Place in the Sun," and "The Red 
Pony"; first appeared on television in 
Los Angeles, in 1948, and has since 
played more than 100 parts, including 
Cassius in "Julius Caesar," Tiresias in 
"Antigone," etc.; member of The 
Actors Studio. Favourite parts: George 
in "Who’s Afraid of Virginia Woolf?" 
and Abraham Lincoln. Recreations: 
Music, travel, history, and manual 
labour. Address: Route 1, Putnam 
Valley, N.Y. 10579, U.S.A. 


STUART, John, actor; b. Edinburgh, 
Scotland, 18 July, 1898; s. of John 
Edmund Croall and his wife Agnes 
(Park); e. Eastbourne College; m. 
(1) Muriel Angelus (mar. dis.); (2) Bar¬ 
bara Francis; served in the 1914-18 
War in the Black Watch and as an 
officer in the Seaforth Highlanders; 
made his first appearance on the stage 
at the Old Vic., Nov., 1919, walkmg on 
in "The Trojan Women" of Euripides; 
in 1920, toured in "The Chinese 
Puzzle"; spent three years in films; 
at the Globe, Sept., 1923, played Lord 
Bleane in "Our Betters," throughout 
the run of sixteen months; London 
Coliseum, Feb., 1925, Nur-al-din in 
"Sumurun"; subsequently toured as 
Robert in "Courting"; spent the next 
eight years in films; Savoy, Mar., 1934, 
played Count Briano Curloni in "Fin¬ 
ished Abroad "; Piccadilly, July, 1935, 
Christopher Smith in "Public Saviour 
No. 1"; Playhouse, Oct., 1935, 
Roderick Collingwood in "A Butter¬ 
fly on the Wheel"; Phoenix, Dec., 
1935, Phillip Nash in "The Limping 
Man"; Wimbledon, Sept., 1937, Chris¬ 
topher Eaves in " What We All Want" ; 
St. Martin’s, Feb., 1942, Paul Tre¬ 
velyan in "Jam To-day"; Lyric, Aug., 
1942, Captain Ewart in "Escort"; 
Lyric, Mar., 1943. John Shand in 


1454 



STY] 


WHO'S WHO IN THE THEATRE 


[SUM 


“What Every Woman Knows"; Win¬ 
ter Garden, Jan., 1946, Torvald Helmer 
in "A Doll's House"; Granville, 
Walham Green, May, 1946, Spiel in 
“The Nineteenth Hole of Europe"; 
New Boltons, Jan., 1951, played 
Kevin Lawford in “Rainbow," and 
May, 1951, Herbert Starling in “A 
Pin To See the Peepshow"; Vaude¬ 
ville, Apr., 1952, appeared as the Earl 
of Templemoran in “Lords of Crea¬ 
tion"; Comedy, Nov., 1952, played 
Insp. Fay in “Tomorrow's Too Late"; 
People's Palace, Apr., 1953, Lewis 
Gray in “The Dormouse Sings"; Royal, 
Windsor, Nov., 1954, Louis Fleury in 
“Let’s Talk Turkey"; Garrick, Lon¬ 
don, June, 1955, Col. Astley in “The 
Lost Generation"; Haymarket, May, 
1960, played the Group Captain in 
“Ross"; Royal Court, July, 1962, 
the General in “The Captain’s Hero”; 
1963, appeared m “The Tulip Tree" 
and “Caroline" at the Royal, Windsor, 
and in “The Judge’s Story" at the 
Connaught, Worthing; St. Martin's, 
1965, took over as Edward Kimberley 
m “The Creeper"; appeared m nu¬ 
merous productions at the “Q" The¬ 
atre; first appeared m films, 1920, 
in “Her Son," and has played in¬ 
numerable parts in pictures since that 
date. Recreations • Painting and 
bowls. Address: 1 Washington House, 
Basil Street, London, S.W.3. Tele¬ 
phone No. • 01-589 0836. 

STYNE, Jule, composer and pro¬ 
ducer; b. London, 31 Dec., 1905; 
5. of Isadore Stein and his wife 
Anna (Koitman); e. Chicago Public 
m. (1) Ethel Rubenstcin (mar. dis.); 
(2) Margaret Brown; formerly a 
vocal coach; composed the scores of 
“Glad to See You," 1944; “High 
Button Shoes," 1947; “Gentlemen 
Prefer Blondes," 1949; “Two on 
the Aisle," 1951; “Hazel Flagg," 
1953; “Peter Pan" (in part), 1954; 
“The Bells Are Ringing," 1956; “Say, 
Darling," 1958; “Gypsy," 1959; “Do- 
Re-Mi," 1960; “Subways Are for 
Sleeping," 1961; “Gentleman Prefer 
Blondes" (London), 1962; “Arturo 
Ui," 1963; “Funny Girl," “Fade Out 
—Fade In," 1964; “Hallelujah, 
Baby," for which he received the An¬ 
toinette Perry (“Tony") Award, 1967; 


“Darling of the Day,” 1968; “Look 
to the Lilies," 1970; as a producer 
has presented the following in New 
York: “Make a Wish," 1950; “Pal 
Joey," “In Any Language," 1952; 
“Hazel Flagg," 1953; “Will Success 
Spoil Rock Hunter?" 1955; “Mr. 
Wonderful" (co-produced), 1956; “Say, 
Darling" (co-produced), 1958; “Fade 
Out—Fade In" (co-produced), “High 
Spirits," “Something More," (also 
directed), 1964; films in which he 
has collaborated in composing songs, 
etc., include: “Sailors on Leave," 
“Follow the Boys," “The Kid from 
Brooklyn," “The West Point Story," 
“Anchors Aweigh," “Tars and Spars," 
“Three Coins in the Fountain" (Acad¬ 
emy Award for title-song), “My 
Sister Eileen." etc.; television shows 
for which he has composed music 
include “The Ruggles of Red Gap," 
1957, “Mr. Magoo's Christmas Carol," 
“The Dangerous Christmas of Red 
Riding Hood ... or Oh Wolf, Poor 
Wolf," 1965; has produced on tele¬ 
vision “Anything Goes," “Panama 
Hattie," “The Best of Broadway," 
1957, The Eddie Fisher Show, 1959, 
etc.; received the Anglo-American 
Award, 1966, specifically for “Funn/ 
Girl." Address: 237 West 51st Street, 
New York City, N.Y. 10019, U.S A. 

SUMNER, Geoffrey, actor; b. Ilfra¬ 
combe, Devon, 20 Nov., 1908; s. of 
Edmund Sumner and his wife Kath¬ 
leen Marion (Brook); e. Clifton College; 
m. Gwen Williams Roberts; formerly 
a farmer in South Africa; first appeared 
on the stage in 1931 at the “Q" as 
Algie in “Sport of Kings"; toured, 
1932, as Jerry in “While Parents 
Sleep"; his first London appearance 
was at the Shaftesbury in 1933, as the 
Flag Lieutenant in “Admirals All"; 
Queen's, 1935, later Savov, took over 
Gilbert in “The Wind and the Rain"; 
Drurv Lane, May, 1936, Alec Merton 
in “Rise and Shine"; “Q," June, 1937, 
and Vaudeville, Feb., 1938, Capt. Corrie 
in “Mirabelle"; Lyceum, May, 1938, 
Armand de Perlichon in “Money 
Talks"; Comedy, Sept., 1938, Henry 
Westby in “Room for Two"; Criterion, 
1939, took over Tim Shields in “Tony 
Draws a Horse”; after war service 
(Colonel, Royal Artillery) returned to 
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the stage, Jan., 1948, as George Bees- 
dale in “Mountain Air” at the Comedy; 
worked largely m films and television 
until Oct., 1967, when he played Sir 
Lindsay Cooper in “Uproar in the 
House” at the Whitehall; toured South 
Africa, 1968-9, as Gilbert Bodley in 
“Not Now, Darling”; toured U.K., 
May, 1970, as Sir Tristram Marden in 
“Dandy Dick”; Vaudeville, Sept., 
1970, Lord Coverley de Beaumont m 
“The Jockey Club Stakes”; films, 
since his first in 1938, include “Top 
Secret,” “Cul de Sac” and “Mine 
Own Executioner”; television since 
1947 includes plays such as “Home and 
Beauty,” series and serials. Recreations: 
Pig-keeping, gardening, china and 
glass. Address: Staffhurst Lodge, 
Grants Lane, Limpsfield, Surrey Tele¬ 
phone No.: Limpsfield Chart 3115 


SUZMAN, Janet, actress; b. Johan¬ 
nesburg, S. Africa, 9 Feb , 1939; d. of 
Saul Suznian, and his wife Betty 
(Sonnenberg); e. Kingsmead College 
and University of Witwatersrand, 
Johannesburg; w. Trevor Nunn; 
trained for the stage at L.A.M.D.A.; 
first appeared on the stage 30 Apr., 
1962, at the Tower Theatre, Ipswich, 
as Liz in “Billy Liar”; joined the 
Royal Shakespeare Company, Dec., 
1962, and made her London debut at 
the Aldwych in their production of 
“The Comedy of Errors,” playing 
Luciana; has since played Iris in “The 
Tempest,” Joan la Pucelle in “Henry 
VI,” Lady Anne in “Richard III,” 
Stratford, 1963; Lady Percy in “Henry 
IV” (both parts), Stratford, Lulu in 
“The Birthday Party,” Aldwych, 1964; 
Rosaline in “Love’s Labour’s Lost,” 
Portia in “The Merchant of Venice,” 
Stratford, Ophelia in “Hamlet,” Ald¬ 
wych, 1965; at the Playhouse, Oxford, 
1966-7 played Kate Hardcastle in 
“She Stoops to Conquer,” and Carmen 
in “The Balcony”; again for the 
R.S.C., 1967, played Katherina in 
“The Taming of the Shrew” and Celia 
in “As You Like It,” Stratford (also 
Aldwych and U.S. tour, 1968), and Ber- 
inthia in “The Relapse,” Aldwych; 
Rosalind in “As You Like It,” Beatrice 
in “Much Ado About Nothing,” 
Stratford, 1968 (the latter part also 


Aldwych and U.S. tour, 1969); ap¬ 
peared in the R.S.C.’s “Pleasure and 
Repentance,” Edinburgh Festival, 
Aug., 1970; films, since 1971, “A 
Day in the Death of Joe Egg” and 
“Nicholas and Alexandra”; television, 
since 1966, includes “The Wars of the 
Roses,” “The Three Sisters” and 
“Macbeth”; Council member, 
LA.M.DA.; member. Arts Council 
Working Party. Address' c/o Angela 
Hepburn, 235-241 Regent Street, 
London W1A 2JT. Telephone No. 
01-734 4192. 

SWANN, Donald, composer and song 
writer; b. Llanelly, Wales, 30 Sept., 
1923 ; 5. of Herbert William Swann and 
his wife Naguim6 Sultan (Pistsov); e. 
Westminster School and Christ Church, 
Oxford; m. Janet Mary Oxborrow; 
began his career by contributing music 
to revues, “Penny Plain,” 1951; 
“Airs on a Shoestring,” 1953; “Pay 
the Piper,” 1954; Duke of York’s, 
July, 1955, collaborated with Philip 
Guard in a musical play, “Wild 
Thyme”; Comedy, Jan., 1956, col¬ 
laborated with Michael Flanders in the 
revue “Fresh Airs”; New Lindsey, 
Dec., 1956, made his first appearance 
on the stage, with Michael Flanders, 
in their two-man entertainment “At 
the Drop of a Hat,” and transferred 
with this to the Fortune, Jan., 1957, 
where it ran for 759 performances; 
Lyceum, Edinburgh, Sept., 1959, ap¬ 
peared for one week of late night per¬ 
formances at the Edinburgh Festival, 
in the same entertainment, under the 
title of “At the Drop of a Kilt”; 
appeared for the first time on the New 
York stage at the John Golden, Oct., 
1959, in “At the Drop of a Hat,” 
subsequently touring Canada and the 
U.S., 1960-1; with the same show 
toured Great Britain and Eire, 1962-3; 
Haymarket, London, Oct., 1963, ap¬ 
peared in a new edition “At the Drop 
of Another Hat”; toured Australia, 
New Zealand, and Hong Kong, 1964-5, 
with both editions of the same enter¬ 
tainment; Globe, London, Sept., 1965, 
again appeared in “At the Drop of 
Another Hat,” also at the Booth, 
New York, Dec., 1966; since 1955, 
has broadcast and appeared frequently 
on television in Great Britain, the U.S., 
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Canada, Australia, etc., in excerpts 
from the same shows; since 1967 has 
performed concert/entertainments— 
“Set by Swann," his settings of 18 
poets; “An Evening in Crete," an 
impression of Crete in words and 
music devised by himself and Lilli 
Malandraki; 1970, devised a musical 
autobiography “Between the Bars," 
based on his book “The Space Be¬ 
tween the Bars"; has composed 
satirical music for the Third Pro¬ 
gramme, an opera “Perelandra," “Re¬ 
quiem for the Living," also new 
carols and church music. Address: 13 
Albert Bridge Road, London, S.W.ll. 
Telephone No.: 01-622 4281. 

SWENSON, Inga, actress and singer; 
b. Omaha, Nebraska, 29 Dec., 1934; 
d. of A. C. R. Swenson and his wife 
Geneva (Seeger); e. Northwestern 
University, Evanston, Illinois, where 
she majored in theatre studies under 
Alvina Krause; m. Lowell M. Harris; 
prepared for the stage at the Actors 
Studio; played in stock, 1949-54, 
in “The Swan," “The Merchant of 
Yonkers," “Othello," “The Medium," 
“The Cherry Orchard," “The Lady's 
Not for Burning," “The Cocktail 
Party," etc.; made her New York 
debut at the Jan Hus Auditorium, 
Nov., 1954, as Olivia in “Twelfth 
Night"; Ethel Barrymore, June, 1956, 
appeared in the revue “New Faces of 
1956"; Belasco, Apr., 1957, played 
Princess Charlotte in “The First 
Gentleman"; Shakespeare Festival, 
Stratford, Conn., summer, 1958, played 
Ophelia in “Hamlet," Helena in “A 
Midsummer Night’s Dream," and 
Perdita in “The Winter’s Tale"; 
Walnut, Philadelphia, Sept., 1958, 
Amy Kittridge in “A Swim in the 
Sea"; Shakespeare Festival, Strat¬ 
ford, Conn., summer, 1959, played 
Juliet in “Romeo and Juliet"; Phoe¬ 
nix, Jan., 1960, Solveig in “Peer 
Gynt"; Arena Stage, Washington, 
D.C., spring, 1963, Desdemona in 
“Othello"; Broadhurst, Oct., 1963, 
Lizzie Curry in “110 in the Shade," 
subsequently touring in the same 
production; Broadway, Feb., 1965, 
played Irene Adler in “Baker Street"; 
made her London d6but at the Palace, 
Feb., 1967, when she played Lizzie 


Currie in “110 in the Shade"; Parker 
Playhouse, Fort Lauderdale, Fla., 
Nov., 1967, Mary Stuart in “Mary"; 
N.Y. City Center, June, 1968, Eliza 
Doolittle m “My Fair Lady"; first 
appeared in films 1963, as Mrs. 
Keller in “The Miracle Worker," and 
has since played Mrs. Brig Anderson in 
“Advise and Consent"; first appeared 
on television in Canada, 1957, and 
has since appeared frequently in 
Playhouse 90, Goodyear Playhouse , 
Hallmark Hall of Fame, DuPont Show 
of the Month, etc. Favourite parts: 
All of them. Address: 228 Hickory 
Avenue, Tenafly, N.J , U.S.A. Tele¬ 
phone No.: LO 7-4825. 

SWENSON, Swen, actor, singer and 
dancer; b. Inwood, Iowa, 23 Jan., 
1932; s. of Swen L. Swenson and his 
wife Myrtle (Knutson); e . Sioux Falls, 
South Dakota; formerly a bank clerk, 
model, clothing salesman, farmer; 
studied for the stage with Mira 
Rostova, Keith Davis, and with the 
American School of Ballet; made his 
first professional appearance on the 
stage at the Winter Garden, New 
York, Mar., 1950, as a dancer in 
“Great to Be Alive"; Mark Hellinger, * 
Dec., 1950, appeared as a dancer in 
“Bless You All"; A N.T A , 1952, 

Jewel in “As I Lay Dying"; toured 
in concert as a mime with Mata 
and Han; played in summer theatres 
in “Annie Get Your Gun," “Plain 
and Fancy," “Guys and Dolls," 
“Kiss Me, Kate," etc.; Library of 
Congress, Washington, D.C., i958 

played the Poet-Prince in the premier, 
of Menotti’s “The Unicorn, the Mantie 
core, and the Gorgon"; Rooftop- 
June, 1958, played Blazes Boylan, 
Navvy, Dark Mercury, Hobgoblin, Pro¬ 
fessor Maginni, and Watch, in “Ulysses 
in Nighttown"; Imperial, Apr., 1959, 
played Bugs Watson in “Destry Rides 
Again," which ran for 472 performances; 
Alvin, Dec., 1960, Oney Tate in “Wild¬ 
cat"; York Playhouse, Feb., 1962, 
played Hector Charybdis in ‘ ‘The Golden 
Apple"; Lunt-Fontanne, Nov., 1962, 
played George Musgrove in “LittleMe"; 
toured the U.S., 1963, as Joey in “Pal 
Joey"; toured Jhe U.S., 1964, as 
George Musgrove in “Little Me"; 
made his first appearance in London 
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at the Cambridge, Nov., 1964, in his 
original part in ’’Little Me”; Mark 
Hellinger, Dec., 1966, Bliss Stanley in 
“A Joyful Noise”; Mineola, Long 
Island, 1967, the Devil in ’’The Apple 
Tree”; Bouwerie Lane, Oct., 1969, 
co-produced ’’And Puppy Dog Tails”; 
has performed in cabaret, including 
one year at the Lido in Paris, and as a 
solo dancer at the Radio City Music 
Hall in New York, 1963; films include 
”Nez de Cuir,” ‘‘Monte Carlo Baby” 
and ’’What’s the Matter with Helen ?”; 
television appearances include: The 
Ed Sullivan Show, Inside U.S.A., Show 
of Shows, Perry Como Show, Martha 
Raye Show, Hit Parade, etc. Favourite 
parts: George Musgrove in ‘‘Little 
Me,” Joey in “Pal Joey,” and Blazes 
Boylan in “Ulysses in Nighttown.” 
Recreation: Breeding and showing 

Italian greyhounds and Yorkshire 
terriers. Address: 16 Minetta Lane, 
New York, N.Y. 10012, U.S.A. and 
9837 Easton Drive, Beverly Hills, 
Calif., 90210. 

SWIFT, Clive, actor; b. Liverpool, 
9 Feb., 1936; 5. of Abram Sampson 
Swift and his wife Lily Rebecca 
(Greenman); e. Clifton College and 
Caius College, Cambridge; m. Margaret 
Drabble; after appearing with the 
A.D.C. and the Marlowe Society at 
Cambridge in parts including Falstaff 
in “Henry IV” (both parts), he made 
his first professional appearance in 
Sept., 1959 as Dr. Bush tact in “Take 
the Fool Away” at the Playhouse, 
Nottingham; joined the Royal Shake¬ 
speare Company 1960 and remained 
with them until 1968, graduating 
from minor roles to parts which in¬ 
cluded Cloten in “Cymbeline,” Pompey 
in “Measure for Measure,” Fluellen in 
“Henry V,” Falstaff in “The Merry 
Wives of Windsor,” Parolles in “All’s 
Well that Ends Well,” Inspector Voss 
in “The Physicists,” and the Sewerman 
in “The Devils”; Chichester Festival, 
June, 1966, played Canton in “The 
Clandestine Marriage” and Michepain 
in “The Fighting Cock”; toured, 1966, 
for Prospect Productions as Caliban in 
“The Tempest”; Duchess, July, 1969, 
Winston in “The Young Churchill”; 
at L.A.M.D.A., July, 1970, directed 
“The Wild Goose Chase” and his 


own adaptation of “The Lower 
Depths”; films include “Catch Us If 
You Can” and “A Midsummer Night’s 
Dream”; has appeared in various 
television plays and series, notably 
“Waugh on Crime,” since 1961. 
Recreations: Watching sport, music and 
his family. Address: 24 Heath Hurst 
Road, London, N.W.3. Telephone No.: 
01-435 6643. 

SWINBURNE, Nora, actress; b. 
Bath, 24 July, 1902; d. of Henry 
Swinburne Johnson and his wife 
Leonora Tamia (Brain) ; e. Rosholme 
College, Weston-super-Mare; m. (1) 
Francis Lister (mar. dis.); (2) Edward 
Ashley-Cooper (mar. dis.); (3) Es¬ 

mond Knight; studied for the 
stage at the Royal Academy of 
Dramatic Art; was a member 
of Clive Currie’s Young Players 
in 1914, and appeared at the 
Grand, Croydon, Court, and Little 
Theatres, during that year; while 
still a student at the Academy, 
appeared at the New Theatre, 
11 Apr., 1916, as The Wild Flowers 
in “ Paddly Pools ” ; appeared at 
the Coinedv Theatre, Sept , 1916, as 
a dancer in “ This and That,” and 
Oct., 1916, appeared in “Samples”; 
at the Globe, Mar., 1917, played 
Gabrielle in “ Suzette ”; Prince of 
Wales’s, Dec., 1917, Lulu in “ Yes, 
Uncle!”; at the Strand, Dec., 1918, 
played Regina Waterhouse in “ Scan¬ 
dal*’; at the Apollo, 1919, played 
Tilly in “Tilly of Bloomsbury,” for 
about six weeks; at the Gaiety, Jan., 
1921, Roselle in “The Betrothal”; 
at the St. James's, Jan., 1922, Miss 
Dale Ogden in “ The Bat ” ; the 
following year went to America, and 
at the Lyceum, New York, May, 1923, 
played Evadne in “ The Mountebank ”; 
at the Belasco, New York, Sept., 1923, 
Sheila in “ Mary, Mary, Quite Con¬ 
trary ” ; on returning to England, 
appeared at the St. Martin’s, June, 
1924, as Loma Webster in “ In the 
Next Room ” ; at the Little Theatre, 
Dec., 1924, played Veronica Duane in 
“ You and I ”; at the Vaudeville, 
Mar., 1925, Joan Lee Tevis in “ Tar¬ 
nish ” ; New, Aug., 1925, Nora in “ No. 
17 ”; Lyric, Mar., 1926, Marion Lennox 
in “ The Best People ”; Prince of 
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Wales’s, Jan., 1928, Lady Blair in 
“ Regatta ” and Ann in " Outward 
Bound ”; Haymarket, Feb., 1928, 
Susan Cunningham in “ The Fourth 
Wall ” ; Criterion, Dec., 1928, Hyacinth 
in “Out Goes She”; St. James's, 
Feb., 1929, Sonia in “ Fame ”; Lyric 
June, 1929, Sylvia Armitage in ” Mur¬ 
der on the Second Floor”; went to 
New Yoik, and at the Booth Theatre, 
Apr., 1930, played Yolande Probyn in 
“Lady Clara”; on returning to Lon¬ 
don, at the Comedy, Oct., 1930, played 
Betty Mainwanng in “Lucky Dip”; 
Prince of Wales’s, Feb, 1931, Laurel 
Prescottin" The Ninth Man” ; Grafton, 
July, 1931, Helen in “Disturbance”; 
Whitehall, Dec , 1931, Fay d'Allary 
in “The Gay Adventure”; Phoenix, 
Oct, 1932, Lady Movnton in “Never 
Come Back”; Daly's, Feb., 1933, 
Anne Vernon in “It's You I Want”; 
Queen's, Dec , 1933, Sybil Kingdom 
in “The Old Folks at Home” ; Vaude¬ 
ville, Oct., 1934, Helen Storer in 
“Lovers' Leap”; Criterion, Apr., 
1935, Phyllis Manton in “All Rights 
Reserved”; Westminster (for the 
Charta Theatre), May, 1935, Helen 
Westdrake in “Disturbance”, St. 
Martin's, Jan., 1936, Marie m “Sauce 
for the Gander”; Daly's, May, 1936, 
Judith Godfrey m “The King’s Leis¬ 
ure”; Duke of York’s, Dec, 1936, 
Louise Dexter in “The Astonished 
Ostrich”; Lyric, Feb, 1937, Tony 
Campion in “Wise To-Morrow”; 
Daly’s, May. 1937, Lady Hazel in 
“African Dawn”; Adelphi, Oct., 
1937, Marylca in “The Laughing 
Cavalier”; Palace, Feb, 1938, Edith 
Cartwright in “Dodsworth”; Duke 
of York’s (for London International 
Theatre), Apr., 1938, Dinah Lot m 
“Lot’s Wife,” which she reproduced 
under her own management at the 
Whitehall, June, 1938, subsequently 
transferring to the Aldwych and 
Savoy; King’s, Hammersmith, Apt., 
1939, played Fanny Grey in “Autumn 
Crocus”; St. Martin’s, May, 1939, 
Ann Mordaunt in “Third Party 
Risk”; Aldwych, Nov., 1939, Mrs. 
Oswald Pink in “Mamed for Money”; 
Duke of York’s, May, 1940, Frances 
Courtenay in “The Peaceful Inn”; 
Globe, Jan., 1941, Mrs. Purdie in 
‘‘Dear Brutus”; Apollo, Nov., 1941, 


Sorel Tree in “Ducks and Drakes”; 
Palace, Apr., 1942, Carole Markoff in 
“Full Swing”; St. James's, Aug., 
1943, succeeded Valerie Taylor, as 
Natalia Petrovna in “A Month in the 
Country”; Aldwych, Oct., 1943, suc¬ 
ceeded Diana Wynyard as Sara Muller 
in “Watch on the Rhine”; Wynd- 
ham's, Jan., 1945, Diana Wentworth 
in “The Years Between,” which ran 
over a year; Embassy, June, 1947, 
played Lady Clare Marten in “Mir¬ 
anda”; Saville, Nov., 1947, Elsa 
Meredith in “Honour and Obey”; 
Arts, Mar., 1949, Caroline Ashley in 
“Caroline”; Garrick, Feb., 1952, 
played Jane Cooper in “Red Letter 
Day”; Savoy, Feb., 1953, Mrs. 
Arbuthnot in “A Woman of No 
Importance”; Grand, Blackpool, Oct., 
1954, Naomi Martyn in “The Secret 
Tent”; Garrick, London, June, 1955, 
Mrs. Astley in “The Lost Generation” ; 
Royal, Nottingham, Oct., 1955, Ade¬ 
laide Lovell in “The Call of the Dodo” ; 
Apollo, Apr., 1959, Catherine Hayling 
in “Fool's Paradise”; Everyman, 
Cheltenham, June, 1960, Diana in 
“I Seem To Know Your Face”; 
Westminster, May, 1962, played the 
Chief Minister’s Wife m “Music at 
Midnight,” subsequently tounng the 
U.S., Jan., 1963, with the same produc¬ 
tion; Hampstead Theatre Club, Apr., 
1964, Liz in “All Good Children”; 
commenced film career in 1921 and 
has appeared in numerous productions, 
including “Conspiracy of Hearts,” 
“Decision at Midnight,” “A Man 
Could Get Killed,” “Interlude,” and 
“Anne of the Thousand Days”; 
recent television appearances include 
“The Forsyte Saga,” “Manhunt” and 
“Kate ” Recreation. Gardening Ad¬ 
dress ' c/o Peter Eade Ltd . 9 Cork 
Street, London, W.l. 

SYLVESTER, William, actor; b 
Oakland, California, U.S.A., 31 Jan., 
1922; s. of Joseph Sylvester and his 
wife Gertrude (Bailey); e. California 
University; m. (1) Sheila Anne Sweet 
(mar. dis.); (2) Veronica Hurst (mar. 
dis.); made his first appearance 
on the stage at the Ursula Faucit 
Theatre, Oakland, 1941, in “Good 
Medicine”; he then joined the U.S. 
Navy; first appeared in London, 
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at the New Lindsey Theatre, Mar., 
1948, as the Shadow in “Winterset”; 
Whitehall, Apr., 1948, played the 
Yank in “Bates Wharf”; he then 
toured in “Home of the Brave”; 
Lyric, Hammersmith, Mar., and Am¬ 
bassadors’, Apr., 1949, played John, 
the Witch boy in “Dark of the Moon”; 
subsequently appeared in repertory 
at the Regent Theatre, Hayes, and 
elsewhere; Lyric, Hammersmith, Nov., 
1951, played John Buchanan in 
“Summer and Smoke”; appeared 
at the Duchess, Jan., 1952, in the 
same part; Vaudeville, Sept., 1952, 
played Toby Wells in “Second Thresh¬ 
old”; toured, 1953, as Capt. David 
Scott in “The Long March”; Her 
Majesty’s, Apr., 1954, appeared as 
Capt. Fisby in “The Teahouse of 
the August Moon,” playing the part 
for two years; made his first ap¬ 
pearance in New York at the Martin 
Beck Theatre, Mar., 1956, as Rud- 
beck in “Mister Johnson”; Duke 
of York's, London, July, 1958, Dr. 
Alex Noon in “The Joshua Tree”; 
Stratford Shakespeare Festival, Strat¬ 
ford, Ontario, June-Sept., 1959, played 
Orlando in “As You Like It,” and 
Cassio in “Othello”; Mermaid, London, 
June, 1961, played Lieut.-Col. Chipman 
in “The Andersonville Trial”; Old Vic, 
Nov., 1961, Adam Brant in “Mourning 
Becomes Electra”; toured the U.S. 
with the Old Vic Company, appearing 
at the City Center, New York, Feb., 
1962, as Macduff in “Macbeth,” and 
Dunois in “Saint Joan”; Vaudeville, 
Mar., 1963, Paul Ricardo in “Licence 
to Murder”; Globe, London, Jan., 
1964, took over Dirk Winston in 
“Mary, Mary.” Recreations: Swim¬ 
ming, tennis, golf, and baseball. 
Address: c/o I.F.A. Ltd., 11-12 Han¬ 
over Street, London, W.l. 


SYMONDS, Robert, actor, producer, 
and director; b. Bristow, Oklahoma, 
1 Dec., 1926; 5. of Walter Stout 
Symonds and his wife Nellie (Barry); 
e. University of Texas, 1943-4, 1948- 
54 and University of Missouri, 1944-5; 
m. Jan Kaderli; studied with Ben Iden 
Payne; in 1954 became affiliated with 
the Actors Workshop in San Francisco 
as actor and director; acted in, among 


other plays, “Waiting for Godot,” 
in which he played Estragon at the 
Marines’, San Francisco, Mar., 1957; 
made his New York debut in this 
part at the York, Aug., 1958, and 
played it in Brussels, Belgium, at the 
World’s Fair, Sept., 1958, and at the 
Seattle World’s Fair, July, 1962; 
played Archie Rice in “The Enter¬ 
tainer,” Feb., 1959; Hamm in “End¬ 
game,” May, 1959; War Memorial 
Opera House, San Francisco, Oct., 
1959, played the Major Domo in 
“Ariadne auf Naxos”; Krapp in 
“Krapp’s Last Tape,” Feb., 1961; 
directed “The Maids,” Mar., 1961; 
played Galileo in the play of that 
name, Dec., 1962; directed and played 
Volpone, Feb., 1963; directed “The 
Taming of the Shrew,” Oct., 1963; 
played Davies m “1*1 le Caretaker,” 
Nov., 1963; directed “The Night of the 
Iguana,” Apr., 1964; joined the 
Repertory Theater of Lincoln Center 
and, at the Vivian Beaumont, Oct., 
1965, played Robespierre in “Danton’s 
Death”; Mr. Sparkish in “The Country 
Wife,” which he also directed, Dec., 
1965; a Judge and Azdak in “The 
Caucasian Chalk Circle,” Mar., 1966; 
became Associate Director of the 
Repertory Theater of Lincoln Center 
in 1966; played Jeremy Butler in 
“The Alchemist,” Oct., 1966; directed 
“The East Wind,” Feb., 1967; played 
Federzoni in “Galileo,” Apr., 1967, 
Chaplain de Stogumber in “Saint 
Joan,” Jan., 1968; Demokos in “Tiger 
at the Gates,” Feb., 1968; Cyrano in 
“Cyrano de Bergerac,” Apr., 1968; 
Kemp in “A Cry of Players,” Nov., 
1968; at The Forum, Dec., 1968, 
directed “Bananas”; played Dominic 
Christian m “The Inner Journey,” 
Mar., 1969; Vivian Beaumont, May, 

1969, Harpagon in “The Miser”; 
Ward V. Evans in “In the Matter of 
J. Robert Oppenheimer,” June, 1969; 
Kit Carson in “The Time of Your 
Life,” Nov., 1969; The Forum, Jan., 

1970, Mendacious Porpentine in “The 
Disintegration of James Cherry”; 
Duff in “Landscape,” Rumsey in 
“Silence,” Apr., 1970; directed “Am¬ 
phitryon,” May, 1970; Vivian Beau¬ 
mont, directed “The Good Woman of 
Setzuan,” Nov., 1970; played Lord 
Mulligan in “Camino Real”; was a 
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member of the faculty of the Univer¬ 
sity of California Extension, 1964-5. 
Address: Vivian Beaumont Theater, 
150 West 65th Street, New York, N. Y., 
U.S.A. 10023. Telephone No.: EN 2- 
7612. 


SYMPSON, Tony, actor; b. London, 
10 July, 1906; s. of George Percy 
Sympson and his wife Hilda Clara 
(Goodwin); e. St. Clement Danes 
Grammar School, London; m. Jill 
Kettle; formerly an insurance in¬ 
spector; contracted to Maurice Browne 
who sublet him for his first appearance 
at the Royal Birmingham, Oct., 

1929, as a speciality dancer m 
“Dear Love,” and first appeared in 
London at the Palace, 14 Nov., 1929, 
in the same production; Duchess, 
Mar., 1930, appeared in “The Intimate 
Revue”; London Hippodrome, June, 

1930, played in “Sons O'Guns”; 
Comedy, Apr., 1933, appeared in the 
revue “How D'You Do?”; toured, 
1934, as Jim in “Mr. Cinders”; 
Queen’s, Mar., 1936, played The 
Pioneer in “Red Night”; Comedy, 
Oct., 1936, played Andy Hardy in 
“All-In Marriage”; His Majesty’s, 
Sept., 1938, played Jarvis in “Paprika” 
toured for E.N.S.A., at home and in 
the Middle East, 1940-44; played 
with the New London Opera Company 
in seasons at the Cambridge and Stoll 
theatres, 1946-48; New, Oct., 1951, 
played Polling in the musical version 
of “And So To Bed”; Arts, Sept., 
1953, appeared as The Patient in 
“Penelope”; Palladium, Dec., 1953. 
played Buttercup, one of the Ugly 
Sisters, in “Cinderella”; Stoll, Dec., 


[TAB 

1954, The Saucepan Man in “Noddy 
In Toyland”; Rudolf Steiner, Mar., 

1955, the Notary in “Chestnuts in 

Soho”; Princes, Dec., 1955, again 
played the Saucepan Man in “Noddy 
in Toyland”; Strand (for the Reper¬ 
tory Players) Mar., 1956, Sylvester 
Crumb in “Things That Go Bump”; 
Stoll, Dec., 1956, the Saucepan Man 
in “Noddy in Toyland”; Players’, 
Dec., 1958, Daniel Jaikes in “The 
Silver King”; Palace, May, 1959, 
George m “The World of Paul Slickey”; 
Piccadilly, Oct., 1959, Dr Bahys in 
“The Love Doctor”; Princes, Dec., 
1959, Saucepan Man in “Noddy in 
Toyland”; Players', Dec., 1961, Baron 
Balderdash and Pantaloon in “Cin¬ 
derella”; Comedy, May, 1962, played 
Fleet Foot in “Little Mary Sunshine”; 
at the Flora Robson Playhouse, New- 
castle-on-Tyne, Sept., 1962, Grandad 
in “Azouk”; London Palladium, Dec., 
1962, The Cobbler in “Puss in Boots”; 
Saville, July, 1963, Fogg m “Pick¬ 
wick,” subsequently making his first 
appearance in the U.S., at the Curran, 
San Francisco, Apr., 1965, in the same 
musical; 46th Street, New York, Oct., 
1965, again played Fogg in "Pickwick”; 
Palladium, May, 1966, Guy Fawkes in 
“London Laughs”; Her Majesty’s, 
Feb , 1967, Mordcha in “Fiddler 

on the Roof”; has appeared in films 
since 1930; and also television pro¬ 
ductions Favourite parts: Pappacoda 
in “A Night In Venice,” Jaikes in 
“The Silver King,” and The Saucepan 
Man in “Noddy in Toyland.” Re¬ 
creations: Gardening and music. Clubs: 
Green Room, Buckstone. Address: 
24 Bedfordbury, London, WC2N 4BL. 
Telephone No.: 01-836 4539. 
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T ABORI, George, playwright; b. 

Budapest, Hungary, 24 May, 1914; 
s. of Cornelius Tabori and his wife 
Elsa (Ziffer); e. Zrinyl Gymnasium; m. 
Viveca Lindfors; during the Second 
World War served in the British Army 
as an Intelligence officer; formerly a 
waiter and cook, foreign correspon¬ 
dent, etc.; first play produced in 
New York was “Flight into Egypt,” at 
the Music Box, 18 Mar., 1952; since 


has written “The Emperor’s Clothes,” 
1953; adapted “Miss Julie,” 1956; 
wrote “Brouhaha,” produced at the 
Aldwycli, London, Aug , 1958; adapted 
and arranged “Brecht on Brecht,” 
1962; adapted Max Frisch’s “An¬ 
dorra” and Brecht's “Arturo Ui” for 
New York productions, 1963; wrote 
“The Niggerlover^,” which consists of 
two one-act plays entitled “The 
Demonstration” and “Man and Dog,” 
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1967; “The Cannibals/’ 1968; adapted 
from Brecht “The Guns of Carrar,” 
1968; wrote “Pinkville/* produced by 
the Berkshire Theatre Festival, Stock- 
bridge, Massachusetts, 1970; with 
his wife formed a five-member com¬ 
pany called The Strolling Players, 
1966, which toured m various plays, 
notably “Brecht on Brecht”; wrote the 
screenplay for “Young Lovers,” pro¬ 
duced by J. Arthur Rank in 1952, and 
received the Academy Award for it; 
also wrote the screenplays for “I 
Confess,” directed by Alfred Hitch¬ 
cock, 1953, “The Journey,” 1959, 
“No Exit,” 1962, “Secret Ceremony,” 
1969, etc.; is the author of a number of 
novels and short stories, notably 
“Beneath the Stone,” “Companions of 
the Left Hand,” “Original Sin,” 
“The Caravan Passes,” “The Good 
One,” etc. Recreation * Chess. Address: 
172 East 95th Street, New York, N.Y., 
U.S.A. 10028. Telephone No.: SA 2- 
1458. 

TAGG, Alan, designer; h. Sutton-in- 
Ashfield, 13 Apr., 1928; s. of Thomas 
Bertram Tagg, and his wife Edith 
Annie (Hufton); trained for the stage 
at the Old Vic Theatre School; his 
first stage designs were for “The 
River Line,” London, 1952; he has 
since designed numerous plays, prin¬ 
cipally in London, including “The 
Burning Glass,” “Waiting for Gillian,” 
“Both Ends Meet,” “Bell Book and 
Candle,” “Simon and Laura,” 1954; 
“Julius Caesar” (Old Vic —costumes 
only), 1955; “The Merchant of Venice” 
(Stratford), “Look Back in Anger,” 
“Cards of Identity,” 1956; “The 
Member of the Wedding,” “Look 
Back in Anger” (New York), “The 
Entertainer,” 1957; “Live Like Pigs,” 
“The Entertainer” (New York), 1958; 
“The Long and the Short and the 
Tall,” “One More River,” 1959; “A 
Majority of One,” “Billy Liar,” “The 
Geese Are Getting Fat,” 1960; “J.B ,” 
“Time and Yellow Roses,” “The 
American Dream” and “The Death of 
Bessie Smith” (double-bill), “The 
Fire Raisers,” 1961; “Play with a 
Tiger,” “England, Our England,” 
“Plays for England,” 1962; “Trap for 
a Lonely Man,” “Kelly’s Eye,” “The 
Albatross,” 1963; “All in Good Time” 


(New York), “A Cuckoo in the Nest,” 
1964; “Meals on Wheels,” “Trelawny 
of the Wells” (Chichester), 1965; 
“Black Comedy” (National Theatre, 
later New York), “The Fighting 
Cock,” “The Clandestine Marriage,” 
“The Cherry Orchard,” “Macbeth” 
(all Chichester), “Belcher’s Luck,” 
1966; “Halfway Up the Tree,” 1967, 
“Spitting Image,” “Mr and Mrs.,” 
1968; “Come as You Are,” “After 
Haggerty,” “London Assurance,” 
“How the Other Half Loves,” “Mrs. 
Warren’s Profession,” 1970; has also 
designed m Europe and Australia 
Address. 54 Bradbourne Street, Lon¬ 
don, S.W.6. 

TANDY, Jessica, actress; h. London, 
7 June, 1909; d. of Harry Tandy 
and his wife Jessie Helen (Horspool); e. 
Dame Owen's Girls’ School; m. (1) 
Jack Hawkins (mar. dis.); (2) Hume 
Cronyn (Young); studied for the 
stage at the Ben Greet Academy 
of Acting; made her first ap¬ 
pearance on the stage at Play¬ 
room Six, 22 Nov , 1927, as Sara 
Manderson in “The Manderson Girls” ; 
appeared at the Birmingham Reper¬ 
tory Theatre, in 1928, as Gladys in 
“The Comedy of Good and Evil,” also 
appearing there as Ginevra in “Alice 
Sit-by-the-Fire ” ; subsequently toured 
as Lydia Blake in “Yellow Sands”; 
made her first appearance in London, 
at the Court Theatre, 21 Feb., 1929, as 
Lena Jackson in “The Rumour”, 
Arts, Apr., 1929, played the Typist 
in “The Theatre of Life”; Little, 
June, 1929, Maggie in “Water” ; Hay- 
market, Nov., 1929, Aude in “The 
Unknown Warrior” ; she then went to 
New York, where she made her first 
appearance at the Longacre Theatre, 
Mar., 1930, as Toni Rakonitz in “The 
Matriarch ”; returned to London, and 
in the summer, played Olivia in 
“Twelfth Night,” for the O.U.D.S., 
at Oxford; returned to New York, and 
appeared at the Shubert Theatre, 
Oct., 1930, as Cynthia in “The Last 
Enemy”; on returning to London, 
appeared at the St. Martin’s Theatre, 
Jan., 1931, as Fay in “The Man Who 
Pays the Piper”; Lyric, Apr., 1931, 
Audrey in “Autumn Crocus”; Wynd- 
ham's, Nov., 1931, Ruth Blair in “ Port 


1462 



TAN] 


WHO'S WHO IN THE THEATRE 


[TAN 


Said"; Arts, Nov., 1931, Anna in 
“Musical Chairs"; Repertory Players, 
Jan., 1932, played in “Below the 
Surface"; Phoenix, Feb , 1932, played 
in “Juarez and Maximilian"; from 
Apr.-June, 1932, played leads at 
the Cambridge Festival Theatre, in¬ 
cluding “Troilus and Cressida," “See 
Naples and Die," “The Witch," 
“Rose Without a Thorn," “The 
Inspector General," and “The Servant 
of Two Masters"; St. Martin's (for 
the Sunday Players), July, 1932, 
played Carlotta in “Mutual Benefit"; 
Duchess, Oct., 1932, Manuela in 
“Children in Uniform"; Arts, Jan., 

1933, Alicia Audley in “Lady Audley’s 
Secret"; Embassy, May, 1933, Mankke 
in “Midsummer Fires"; Open Air The¬ 
atre, July, 1933, Titania m "A Mid¬ 
summer Night’s Dream " ; at the Hay- 
market, Nov., 1933, succeeded Maisie 
Darrell as Betty in “ Ten Minute Alibi"; 
Cambridge, Feb., 1934, Rosamund in 
“Birthday"; Duke of York’s, Oct., 

1934, Eva Whiston in “Line En¬ 
gaged"; Manchester, Hippodrome, 
Apr.-May, 1934, Viola in “Twelfth 
Night," and Anne Page m “The Merry 
Wives of Windsor" ; New, Nov., 1934, 
Ophelia in “Hamlet"; July, 1935, 
Ada in “Noah"; Whitehall, Nov., 

1935, Anna Penn in “Anthony and 
Anna"; Queen’s, Aug., 1936, Mane 
Rose in “The Ante-Room ; Criterion, 
Nov., 1936, Jacqueline in “French 
Without Tears"; Arts, Dec., 1936, 
Pamela March in “Honour Thy 
Father"; Old Vic., Feb-Apr., 1937, 
Viola and Sebastian in “Twelfth 
Night," and Katherine in “Henry V" ; 
St. James’s, June, 1937, Ellen Murray 
in “Yes, My Darling Daughter"; 
Ritz, New York, Jan., 1938, Kay in 
“Time and the Conways"; Duchess, 
London, May, 1938, Leda in “Glorious 
Morning"; Cort, New York, Jan., 

1939, Nora Fintry in “The White 
Steed"; on returning to London, 
appeared at the Open Air Theatre, 
July, 1939, as Viola in “Twelfth 
Night"; toured in Canada, Sept., 1939, 
with Maurice Colbourne and Barry 
Jones in “Charles the King," “Gen¬ 
eva" and “Tobias and the Angel"; 
Henry Miller Theatre, New York, Jan., 

1940, played the Deaconess in “Gen¬ 
eva"; returned to London, and 


appeared at the Old Vic, Apr.-May, 
1940, playing Cordelia in “King Lear," 
and Miranda in “The Tempest"; 
returned to New York, and appeared 
at the Biltmore, Sept, 1940, as Dr. 
Mary Murray in “Jupiter Laughs"; 
St. James, Oct., 1941, Abigail Hill in 
“Anne of England"; Guild, Apr., 
1942, Cattrin in “Yesterday's Magic"; 
at Los Angeles, 1946, appeared in 
“Portrait of a Madonna"; Ethel 
Barrymore, New York, Dec., 1947, 
played Blanche Dubois in “A Street¬ 
car Named Desire," for over two years, 
and subsequently toured m the same 
part, and won the Twelfth Night Club 
Award and the Antoinette Perry Award 
of 1948; Brattle, Cambridge, Mass., 
1950, played in “The Little Blue Light"; 
Coronet, New York, Nov., 1950, ap¬ 
peared as Hilda Crane in the play of 
that name; at the Ethel Barrymore, 
Oct., 1951, played Agnes in “The 
Fourposter," for which performance 
she received the Comoedia Matinee 
Club Bronze Medallion, subsequently 
touring extensively in this part; 
Phoenix, Dec , 1953, Mary Doyle in 
“Madame, Will You Walk"; U.S. tour, 

1954, with Hume Cronyn m concert 
readings “Face to Face"; New York 
City Center, Jan., 1955, again appeared 
as Agnes in “The Fourposter"; Long- 
acre, Apr., 1955, played Mary in “The 
Honeys"; A.N.T.A. Playhouse, Sept., 

1955, played Frances Farrar in “A 
Day by the Sea"; U.S. tour wdth 
Hume Cronyn, summer, 1958, in 
“Triple Play"; Coronet, New York, 
Oct., 1958, played Martha Walling in 
“The Man in the Dog Suit"; Palm 
Beach Playhouse, Mar., 1959, played 
Mrs. Morgan in “I Spy," Angela 
Nightingale in “Bedtime Story" and 
Innocent Bystander in “A Pound on 
Demand" in a programme entitled 
“Triple Play"; Playhouse, New York, 
Apr , 1959, again played the same parts 
in “Triple Play," excepting “I Spy" 
but with the addition of Miss Collins in 
“Portrait of a Madonna"; Music Box, 
Dec., 1959, Louise Harrington in “Five 
Finger Exercise," subsequently touring 
in the production, 1960; American 
Shakespeare Festival, Stratford, Conn., 
1961, played Lady Macbeth and Cas¬ 
sandra in “Troilus and Cressida"; 
Duke of York’s, London, Sept., 1962, 
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Edith Maitland in "Big Fish, Little 
Fish"; Tyrone Guthrie, Minneapolis, 
Minn., summer, 1963, Gertrude in 
"Hamlet," Olga in "The Three Sisters," 
and Linda Loman in "Death of a 
Salesman"; Martin Beck, New York, 
Oct., 1964, Doktor Mathilde von 
Zahnd in "The Physicists"; Tyrone 
Guthrie, Minneapolis, summer, 1965, 
Lady Wishfort in "The Way of the 
World," Madame Ranevskaya in "The 
Cherry Orchard," and the Mother-in- 
Law in "The Caucasian Chalk Circle"; 
on 2 Feb., 1965, at the invitation of 
President Johnson, she performed with 
her husband at the White House, in 
"Hear America Speaking"; Martin 
Beck, Sept., 1966, Agnes in "A 
Delicate Balance," for which she 
received the Leland Powers Honor 
Award and in which she toured Jan.- 
June, 1967; Mark Taper Forum, 
Mar., 1968, Frosine in "The Miser"; 
for the Shaw Festival, Niagara-on- 
the-Lake, Ontario, July, 1968, played 
Hesione Hushabye in "Heartbreak 
House"; Ivanhoe, Chicago, Oct., 

1969, Pamela Pew-Pickett in "Tchin- 
Tchin"; Vivian Beaumont, Jan., 

1970, Marguerite Gautier in "Camino 
Real"; Morosco, Jan., 1971, took 
over from Dandy Nichols as Marjorie 
in "Home"; made her film debut 
in England in 1932 when she appeared 
in "The Indiscretions of Eve"; sub¬ 
sequently appeared in American films, 
including "The Seventh Cross," "Val¬ 
ley of Decision," "Dragonwyck," "The 
Birds," etc.; has appeared on tele¬ 
vision frequently since 1948, including 
"Portrait of a Madonna," the Alfred 
Hitchcock Program, Hallmark Hall of 
Fame, and with Sir Laurence Olivier 
in "The Moon and Sixpence," 1959; 
with her husband appeared in the 
radio series "The Marriage," which 
was televised in colour in 1954; 
became a naturalized American citi¬ 
zen, 1954. Club: Cosmopolitan. Ad¬ 
dress: Box 85A, R.R. 2, Pound Ridge, 
New York, N.Y. 10576, U.S.A. 

TAUBMAN, Howard, dramatic critic, 
journalist, and author; b. New York 
City, 4 July, 1907; s. of Max Taubman 
and his wife Etta (Shubert); e . Cornell 
University (A.B.); m. Nora Stern; 
staff journalist on The New York 


Times , 1930-5, when he became Music 
Editor; appointed music critic, 1955; 
succeeded J. Brooks Atkinson as 
drama critic, Sept., 1960, and served 
in this post until Jan., 1966; suc¬ 
ceeded Mr. Atkinson as Critic at 
Large, 1966; during World War II 
served with the U.S. Army, overseas, 
on the staff of the Mediterranean 
Stars and Stripes, and was one of 
three American journalists to witness 
and report the surrender of the 
German armies in Italy; in his 
career as journalist for The New York 
Times has travelled extensively, re¬ 
porting on political, cultural, and 
artistic events throughout the world, 
including the World’s Fair, Brussels, 
1958, and subsequently the Soviet 
Union; has contributed articles to The 
New York Times Magazine and Book 
Review ; author of the following books: 
"Opera Front and Back," 1938, 
"Music as a Profession," 1939; "Music 
on My Beat, 4 *' 1943; * ‘The Maestro, The 
Life of Arturo Toscanini," 1951; "How 
to Build a Record Library," 1953; 
"How to Bring Up Your Child to 
Enjoy Music," 1958; "The Making of 
the American Theatre," 1965; has 
edited the following books: "Memories 
of Opera," by Giulio Gatti-Casazza, 
1941; and "The Roosevelt I Knew," by 
Frances Perkins, 1946; has appeared on 
radio and television, and also lectured 
at a number of colleges and universities; 
has received honorary degrees in 
music from Temple University, 1958; 
Oberlin College, 1959; and Phila¬ 
delphia Music Academy, 1959; is a 
member of Phi Beta Kappa. Club: 
Dutch Treat. Address: 41 West 83rd 
Street, New York, N.Y., U.S.A., and 
The New York Times, Times Square, 
New York, N.Y. 10036, U.S.A. 

TAYEL, Ronald, playwright, scenar¬ 
ist, lyricist, essayist, poet, novelist; b. 
New York City; s. of George Tavel and 
his wife Florence (Sterns); e. Brooklyn 
College and the University of Wyom¬ 
ing; previously engaged as a tutor; 
first published play was "Christina’s 
World," a three-act verse play, 1958; 
has since written the following plays: 
"Tarzan of the Flicks," 1963; "Screen 
Test," "The Life of Juanita Castro," 
"Shower," the last two being his first 
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plays produced in New York, at the 
Saint Mark's Playhouse, 29 July, 1965, 
“Vinyl," 1965; “The Life of Lady 
Godiva," “Indira Gandhi’s Daring 
Device," 1966; “Kitchenette," “Gor¬ 
illa Queen," 1967; “Canticle of the 
Nightingale," performed in Stockholm, 
Sweden, “Cleobis and Bito," a one-act 
Oratorio produced by The Extension, 
New York, “Arenas of Lutetia," 1968; 
“Boy on the Straight-Back Chair," a 
musical which received the Obie 
Award, 1969; “Vinyl Visits an EM 
Station," “Bigfoot," 1970; has written 
the scenarios for various films produced 
and directed by Andy Warhol, notably 
“Harlot," “Philip’s Screen Test," 
“Suicide," “Horse," “Space," 1965; 
“Hedy, or the 14-Year Old Girl," 
“Withering Sights," “The Chelsea 
Girls," 1966, and the films of his plays; 
his plays have been produced by 
leading avant-garde troupes through¬ 
out the world, among them the Caffe 
Cino, Theatre of the Ridiculous, 
American Place Theater, No Exit 
Cafe in Chicago, in Rotterdam, Copen¬ 
hagen, Sweden, and by Yale, Columbia, 
Rutgers, Judson Memorial Church, 
etc.; is a noted critic of films and has 
published articles and essays on film in 
Graffiti, Aspen, Tri-Quarterly, Film 
Culture, Filmwise, The New American 
Cinema, Inter/ View, etc.; has pub¬ 
lished poetry extensively in some of 
the same periodicals and in The 
Lyric, Fuck You, Poets at Le Metro, 
Chicago Review, Wormwood, etc.; his 
novel “Street of Stairs" published in 
English, 1968, and in German, 1969; 
is a Lecturer for the New York State 
Council on the Arts. Hobbies and 
recreations: Travelling, swimming, act¬ 
ing. Address: 1095 East 53rd Street, 
Brooklyn, N.Y., U.S.A. 11234. Tele¬ 
phone No.: 226-4725. 

TAYLOR, Cecil 1\, dramatist; b. 
Glasgow, Scotland, 6 Nov., 1929; 
s. of Max George Taylor and his wife 
Frances (Leventhal); e. Queen's Park 
School, Glasgow; m. Elisabeth Screen; 
formerly an electrician; his plays in¬ 
clude “Ae Went to Blaydon Races," 
1962; “Fable," “Happy Days are 
Here Again," 1964; “Allergy," “Bread 
and Butter," 1966; “Who’s Pinkus? 
Where’s Chelm?" 1967; “Thank U 
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Very Much," 1968; “What Can a 
Man Do?" “Brave," “Lies about 
Vietnam" and “Truth about Sara¬ 
jevo" (double-bill), 1969; “Em’n Ben," 
1970; has written frequently for 
television, since 1966, including the 
trilogy “Revolution." Recreations: Nat¬ 
ural history, walking, swimming. Ad¬ 
dress: 22 Wallndge Cottages, Matfen, 
Northumberland. Telephone No.. Cap- 
heaton 259. 

TAYLOR, John Russell, author and 
critic; b. Dover, Kent, 19 June, 1935; 
s. of Arthur Russell Taylor and his 
wife Kathleen Mary (Picker); e. 
Dover Grammar School, Jesus College, 
Cambridge and the Courtauld Institute 
of Art; film critic of The Times', 
writer of theatre criticism for Plays 
and Players etc.; his books include 
“Anger and After: a Guide to the New 
British Drama," 1962; “The Penguin 
Dictionary of the Theatre," 1966; 
“The Rise and Fall of the Well-Made 
Play," 1967; “Look Back in Anger: a 
Casebook," 1968; “Harold Pinter," 
1969; “The Second Wave: British 
Dramatists for the Seventies," 1971; 
member. Critics Circle. Recreations: 
Buying books, talking to strange dogs. 
Address 11 Hollytree Close, Inner 
Park Road, London, S.W.19. 

TAYLOR, Noel, designer; b. Youngs¬ 
town, Ohio, 17 Jan., 1917; s. of 
Harold A. Taylor and his wife Margery 
(Clark); e. Pans, France; first designs 
lor a New York production were the 
costumes for “Alice in Wonderland," 
produced at the International, 5 
Apr., 1947; has since designed the 
costumes for “Twentieth Century," 
1950; “Stalag 17," “The Wild Duck," 
1951; “One Bright Day," “The Male 
Animal," “Bernardino," “Dial ‘M’ 
for Murder," 1952; “The Teahouse of 
the August Moon," “The Ladies of 
the Corridor," “In the Summer House," 
1953; “The Burning Glass," “The 
Teahouse of the August Moon," 
(London), 1954; “Festival," “No Time 
for Sergeants," 1955; “Time Limit!" 
“The Apple Cart," “Auntie Marne," 
1956; “Good as Gold," “The Square 
Root of Wonderful," 1957; “The 
Body Beautiful," *1958; “Tall Story," 
1959; “The Wall," 1960; “A Shot in 
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the Dark," “Write Me a Murder/* 
“The Night of the Iguana,” 1961; 
“Great Day in the Morning,” 1962; 
“Desire Under the Elms,” “Strange 
Interlude,” “One Flew over the 
Cuckoo's Nest,” “Marathon '33,” 
1963; “What Makes Sammy Run?” 
“Hughie,” 1964; “Matty and the 
Moron and Madonna,” “Baal,” “Play 
That on Your Old Piano,” “The White 
Devil,” 1965; “The Great Indoors,” 
“Slapstick Tragedy,” “The Loves of 
Cass McGuire,” “We Have Always 
Lived in the Castle,” 1966; “Dr. Cook’s 
Garden,” “Song of the Grasshopper,” 
1967; “We Bombed in New Haven,” 
“Possibilities,” “Lovers,” 1968; “The 
Mundy Scheme,” 1969; “Brightower,” 
1970; has designed extensively for 
television, notably for The Hallmark 
Hall of Fame, the N.B.C. Opera Com¬ 
pany productions, Dupont Show of the 
Week , “The Turn of the Screw,” “Bos¬ 
well’s Life of Johnson,” etc. Address: 18 
West 86th Street, New York, N.Y., 
U.S.A. 10024. Telephone No.: TR 4- 
0612. 

TAYLOR, Samuel, dramatic author; 
b. Chicago, Illinois, U.S.A., 13 June, 
1912; e. University of California, 
Berkeley; m. Suzanne Combes; for¬ 
merly a playreader; author of the 
following plays: “The Happy Time/' 
1950; “Nina” (an adaptation from the 
French of Andr4 Roussin), 1951; 
“Sabrina Fair,” 1953; “The Pleasure of 
His Company” (co-author with Cornelia 
Otis Skinner), 1958; “First Love,” 
1961; “No Strings,” a musical (which 
he also co-produced with its composer, 
Richard Rodgers), 1962; “Beekman 
Place” (also directed and co-produced), 
1964; “Avanti!” 1968; is President 
of the Dramatists Play Service, Inc. 
Address: East Blue Hill, Maine, 
U.S.A. Telephone No.: 374-2848. 

TAYLOR,Valerie, actress; b. Fulham, 
10 Nov., 1902; d. of Major Frederick 
Edward Verney Taylor and his wife 
Florence Julia (Robarts); e. Hamilton 
House, Tunbridge Wells, and Abbey 
House, Netley; m. (1) Hugh Sinclair 
(mar. dis.); (2) Desborough William 

Saunders; studied for the stage at the 
R.A.D.A., receiving a two years' 


scholarship in 1920; made her first 
appearance on the stage at the Casino 
Theatre, Mentone, Jan., 1922, in an 
English repertory, playing Juliet in 
“French Leave,” Isabella in “Caro¬ 
line,” Miss Roberts in “The Mol¬ 
lusc”; returned to London to under¬ 
study Audrey Cartenin“The Dancers,” 
at Wyndham’s, 1923; made her 
first appearance on the London stage 
at the Royalty Theatre, Oct., 1924, 
when she played the title-part m 
Storm in the absence of Elissa Landi; 
next toured as Violet Deering in 
“Havoc”; joined the Birmingham 
Repertory Company, Apr., 1925, and 
played Rosario in “The Romantic 
Young Lady” and the Madonna in 
“The Marvellous History of Saint 
Bernard”; at the St. Martin’s, July, 
1925, played a Lady in “The Show,” 
subsequently playing Anne Morecombe 
in the same play; Garrick, Aug., 

1925, Judith in “Cobra”; Little, 
Oct., 1925, Nina Zaretchny in “The 
Seagull”; joined the Macdona Players 
at the Regent, Dec., 1925, and played 
Feemy Evans in “The Shewing-Up 
of Blanco Posnet” and Lavinia in 
“ Androcles and the Lion ”; same 
theatre, Mar., 1926 (for the Repertory 
Players), played Hermione Gordon in 
“ The Rescue Party ” ; Kingsway, Apr., 

1926, again played the Madonna in 
“ The Marvellous History of Saint 
Bernard ”; St. Martin's, Oct., 1926, 
Miss Pettigrew in “ Berkeley Square ” ; 
Dec., 1926, Lady Trevor in “ Behind 
the Beyond”; Fortune, Apr., 1927, 
Helen Hayle in “ On Approval ”; 
Vaudeville, May, 1928, Betty Harlowe 
in “ The House of the Arrow ”; 
Lyric, Mar., 1929, Kate Pettigrew in 
the revival of “ Berkeley Square”; 
Fortune, Sept., 1929, again played Nina 
in “The Seagull”; made her first ap¬ 
pearance in New York, at the Lyceum 
Theatre, 4 Nov., 1929, as Kate Petti¬ 
grew in “Berkeley Square”; Empire, 
Dec., 1930, played the Countess of Dam- 
away in 4 ‘Petticoat Influence”; Shubert, 
Apr., 1931, Mrs. Deane in “Peter 
Ibbetson”; 44th Street, Oct., 1931, 
Elizabeth Trant in “The Good Com¬ 
panions”; at Magnolia, Mass., June, 
1932, Crystal Weatherley in “The Man 
in Possession”; at the Cort, New 
York, Dec., 1932, appeared as Mary 
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Fanshawe in “Red Planet”; West¬ 
minster, London, Sept., 1933, the Lady 
in " The Man with a Load of Mischief ” ; 
Arts, June, 1934, Ir6ne de Montcel in 
"La Prisonntere” ; Globe, Oct., 1935, 
Beatrice Gwynne in "Call It a Day”; 
which ran until Jan., 1937; Gate, 
Nov., 1936, played Martha Dobie in 
"The Children’s Hour”; St. James's, 
Feb., 1937, Hilda McKenna in "The 
Orchard Walls”; John Golden, New 
York, Dec., 1937, Vere Malcolm in 
"Love of Women”; Ambassadors’, 
Feb., 1938, Anita Karsten in "Surprise 
Item”; Queen’s, Sept., 1938, Cynthia 
Randolph in "Dear Octopus”; ”Q,” 
Apr., 1940, Helen Gordon in “A Lady 
Reflects”; Adelphi, July, 1940, again 
played Cynthia in “Dear Octopus”; 
Duchess, Mar., 1942, Myrtle Valentine 
in "Skylark”; Aldwych, Aug., 1942, 
succeeded Judy Campbell as Marthe de 
Brancovis in "Watch on the Rhine”; 
St. James's, Feb., 1943, played Natalia 
in " A Month in the Country ” ; toured, 
1944, in the play "Claudia,” and as 
Fiona Merril in "I’ll See You Again”; 
St. James’s, Aug., 1945, succeeded 
Diana Wynyard as Dilys Parry in "The 
Wind of Heaven”; Stratford-on-Avon, 
Memorial Theatre, 1946 season, played 
Imogen in "Cymbehne,” Lady Mac¬ 
beth, and the Princess of France m 
"Love’s Labour’s Lost”; Duke of 
York’s, Mar., 1947, Marion in "The 
Anonymous Lover”; St. James’s, 
Apr., 1948, Naomi Wright in " Happy 
with Either”; Wyndham’s, Nov., 
1948, succeeded Pamela Brown as 
Janet Spence in "The Gioconda 
Smile”; St. James’s, Jan., 1950, 
Rosabel Fleming in "Venus Obser¬ 
ved”; Lyceum, New York, Oct., 1950, 
again played Janet Spence in "The 
Gioconda Smile; at the Lyceum, 
Edinburgh, Nov., 1952, played Lady 
Crossley in "The Gift”; at the same 
theatre, Feb., 1953, and at Wyndham's, 
London, Apr., 1953, appeared as Mrs. 
Dennis in "The Living Room”; 
Criterion (for the Under Thirty Group), 
Dec., 1953, played Ruth in "Facts of 
the Heart”; Royal, Brighton, Mar., 
1955, appeared as Jessie in "The Art 
of Living”; Garrick, London, Sept., 
1955, played the Comtesse Louise de 
C16rembard in "The Count of C16rem- 
bard”; at the Fortune, Dec., 1956, 


played Felicia in "Who Cares?”; 
Royal, Brighton, Oct., 1957, Mam'selle 
m "Father’s Match,” subsequently 
appearing in the same part at the 
Westminster, Dec., 1957, when the 
play was re-named "The Happy 
Man”; Royal Court, Mar., 1958 (m a 
Production Without Decor for the 
English Stage Co.), Myra Bolton in 
"Each His Own Wilderness”; Globe, 
Jan., 1959, Blanche Carrell in "Eighty 
in the Shade”; joined the Old Vic 
Company, Sept., 1960, to tour as Lady 
Bracknell in "The Importance of Being 
Earnest,” subsequently visiting Mos¬ 
cow and Leningrad with the production, 
1961; Old Vic, Oct., 1960, played 
Queen Elizabeth in "Mary Stuart”; 
Savoy, May, 1963, Alice Jago in "The 
Masters”; July, 1966, for Prospect 
Productions, toured as Anna Seward 
and Mrs. Pritchard in "From China to 
Peru,” and Lady Hurf in "Thieves’ 
Carnival”; toured, Jan., 1967, as the 
Mother in "The Constant Wife”; 
Amaud, Guildford, Mar., 1968, Aunt 
Agatha in "The Family Reunion”; 
Royal Court, May, 1968, played 
Edith m "Time Present,” transferring 
to the Duke of York's in July; 
University Theatre, Manchester, Apr.,* 
1970, the Mother in "The Glass 
Menagerie”; has also appeared in 
films and numerous television plays; 
co-author of the film "Take My Life,” 
and author of the radio play "Persons 
Unknown.” Favourite parts: Lady 
Bracknell and Madame Alexandre. 
Recreations * Surf bathing, writing and 
reading. Address: Flat 1, 74 Elm 
Park Gardens, London S.W.10. 

TEITEL, Carol (nee Carolyn Sally 
Kahn), actress; b . Brooklyn, New 
York, 1 Aug., 1929; d. of Henry Kahn 
and his wife Blanche (Reisman); m . 
Nathan R. Teitel; prepared for the 
stage with Leo Bulgakov, on a scholar¬ 
ship at the American Theatre Wing, 
with William Hansen, and with Lee 
Strasberg; made her debut at the 
Cedarhurst, Long Island, Playhouse, 
July, 1941, as Little Mary in "Stage 
Door”; made her New York d6but 
at the Master Institute, 1942, as 
Anyutka in "The Power of Darkness”; 
toured in "Theatre As You Like It”; 
Carnegie Hall, Dec., 1952, played in 
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“Billy the Kid"; Cherry Lane, Oct., 
1954, took over as Foible in “The 
Way of the World"; Royale, Mar., 
1957, played Beatrice in “The Ana¬ 
tomist"; Adelphi, Nov., 1957, was 
stand-by to Julie Harris as Margery 
Pinchwife in “The Country Wife"; 
Royale, Feb., 1958, stand-by to Joan 
Plowright as Jean Rice m “The 
Entertainer"; stock, June, 1958, played 
Princess Pavlikov m “Nude with 
Violin"; Arena Stage, Washington, 
D.C., Dec., 1953, Lady Angatell in 
“The Hollow"; Provincetown Play¬ 
house, New York, Mar., 1959, played 
in a Shaw repertory season of “Getting 
Married," “The Dark Lady ol the 
Sounets," “Passion, Poison, and Petri¬ 
faction," and “The Shewing Up of 
Blanco Posnet"; Greenwich Mews, 
May, 1960, Alexandra Ivanovna Plat- 
unov in “A Country Scandal"; Circle in 
the Square, Mar., 1961, played various 
roles in “Under Milkwood"; Charles 
Playhouse, Boston, Massachusetts, 
Nov., 1961, Claire in “The Maids"; 
McCarter, Princeton, New Jersey, 
1962, Dame Pliant in “The Alchemist" 
and Jessica in “The Merchant of 
Venice"; Circle in the Square, Dec., 
1962, again played in “Under Milk- 
wood" and played a Maiden in 
“Pullman Car Hiawatha," subse¬ 
quently touring in these plays; Kauff¬ 
man Auditorium, Dec., 1962, played in 
the concert reading “An Evening with 
Ring Lardner"; McCarter, Princeton, 
New Jersey, 1963, Nicole in “Lc 
Bourgeois Gentilhomme" and Virginia 
in “Galileo"; Dartmouth College, 
Hanover, New Hampshire, 1963, Mar¬ 
gery Pinchwife in “The Country Wife," 
Hero in “Much Ado About Nothing," 
and Ann Whitefield in “Man and 
Superman"; Lunt-Fontanne, Apr., 
1964, standby to Eileen Herlie as 
Gertrude in “Hamlet"; American 
Place, June, 1964, title role in “Juana 
La Loca"; Garrick, Feb., 1965, title 
role in “Colombe"; a founding member 
of the American Conservatory Theatre, 
under the direction of William Ball, and 
appeared with it in Pittsburgh, 
Chicago, San Francisco, etc. in “Death 
of a Salesman," “Uncle Vanya," 
“Six Characters in Search of An 
Author," “Noah," “In White Amer¬ 
ica," “Arsenic and Old Lace," “Mis¬ 


alliance," “A Flea in Her Ear," “The 
Hostage," and other plays until 1969; 
Majestic, New York, Jan., 1967, 
played one of the patients in The 
National Players Company production 
of “Marat/Sadc"; Gramcrcy Arts, 
Mar., 1968, Bettina in “The Bench"; 
A.N.T.A., Oct., 1969, Yvonne Chandel 
in the American Conservatory Theatre 
production of “A Flea in Her Ear"; 
Circle in the Square, Dec., 1969, Mrs. 
Charpolsky in “Seven Days of Mourn¬ 
ing"; Seattle Repertory Theatre, 1970, 
played in her husband's play “The 
Initiation"; Promenade, New York, 
June, 1971, took over from Geraldine 
Fitzgerald as Mary Tyrone in “Long 
Day’s Journey into Night"; has also 
played with the Association of Pro¬ 
ducing Artists in 1965 m “Judith" and 
“Man and Superman"; has played in 
stock in “Harvey," opposite Joe E. 
Brown, as Laura in “The Glass 
Menagerie," Celia Pope m “A Hatful of 
Rain," and Ann and Sibyl in “Separate 
Tables"; first appeared on television 
on Kraft Theatre, 1959, and since 
has played m “The Little Moon of 
Alban," “A Country Scandal," “Mis¬ 
alliance," “Under Milkwood," and m 
the serials Edge of Night, The Guiding 
Light, The Verdict Is Yours, Lamp 
unto My Feet etc. Favourite parts: 
Sonya in “Uncle Vanya," Mary 
Tyrone, and Margery Pinchwife Re¬ 
creations: Museum-going and garden¬ 
ing. Address: 365 West 25th Street, 
New York, N.Y., U.S.A. 10001. Tele¬ 
phone No. * AL 5-9376. 


TENNENT LTD., H. M., and Ten- 
nent Productions, Ltd., producing 
managers; the firm was founded by 
the late H. M. Tennent in 1936, and 
their first production was “The Ante- 
Room," at the Queen's Theatre, 
14 Aug., 1936; since that date they 
have presented, either on their own 
account or in association with others, 
the following: “Farewell Performance,'' 
“Follow Your Saint," “Mademoiselle," 
“Charles the King," “Heart's Content," 
1936; “Candida," “Retreat from 
Folly," “George and Margaret," “The 
Constant Wife," “They Came by 
Night," “Bonnet Over the Windmill," 
“Blondie White," “Robert's Wife," 
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“You Can’t Take It With You,” 1937; 
“Plan for a Hostess,” “Operette,” 
“People of Our Class,” “Spring Meet¬ 
ing,” “She Too Was Young,” “Dear 
Octopus,” 1938; “Design for Living,” 
“Sugar Plum,” “We at the Crossroads,” 
“Rhondda Roundabout,” “Hamlet,” 
“The Importance of Being Earnest,” 
1939; “All Clear,” “The Light of 
Heart,” “Cousin Muriel,” “Rebecca,” 
“The Devil's Disciple,” “Thunder 
Rock,” 1940; “No Time for Comedy,” 
“Dear Brutus,” “The Nutmeg Tree,” 
“Blithe Spirit,” “Ducks and Drakes,” 
“Old Acquaintance,” “The Morning 
Star,” 1941; “Macbeth,” “On Ap¬ 
proval,” “Watch on the Rhine,” “The 
Doctor’s Dilemma,” “Skylark,” “Flare 
Path,” “The Little Foxes,” “The 
Petrified Forest,” 1942; “They Came 
to a City,” “A Month in the Country,” 
“Uncle Harry,” “Heartbreak House,” 
“Love for Love,” “Landslide,” “While 
the Sun Shines,” “There Shall Be No 
Night,” 1943; “The Druid’s Rest,” 
Franfoise Rosay, “The Cradle Song,” 
“Crisis in Heaven,” “The Last of 
Summer,” “Private Lives,” Ballets 
Jooss, “Hamlet,” “Love for Love,” 
“The Circle,” “A Midsummer Night's 
Dream,” “The Duchess of Malfi” (Hay- 
market Repertory), “Another Love 
Story,” “Love in Idleness,” 1944; 
“The Years Between,” “The Wind of 
Heaven,” “The Skin of Our Teeth,” 
“Lady Windermere’s Fan,” “Sigh No 
More,” “The Rivals,” “A Bell for 
Adano,” 1945; “A Man About the 
House,” “Grand National Night,” “The 
Guinea-Pig,” “The Winslow Boy,” 
“Portrait in Black,” “Our Town,” 
“Crime and Punishment,” “The 
Gleam,” “Antony and Cleopatra,” 
1946; “Jane,” “The Eagle has Two 
Heads,” “Othello,” “Candida,” “Pre¬ 
sent Laughter,” “The Play’s the 
Thing,” “Angel,” “Deep Are the 
Roots,” “Trespass,” “Peace in Our 
Time,” “Tuppence Coloured,” “Dark 
Summer,” “Macbeth,” 1947; “The 
Relapse,” “I Remember Mama,” “The 
Happiest Days of Your Life,” “Travel¬ 
ler’s Joy,” “All My Sons,” “The Glass 
Menagerie,” “Crime Passionnel,” 
“Medea,” “The Return of the Prodi¬ 
gal,” “September Tide,” 1948; “Or¬ 
anges and Lemons,” “The Heiress,” 
“Adventure Story,” “Dark of the 


Moon, ’ ’ ‘ ‘The Lady’s Not For Burning, ’ * 
“Love in Albania,” “Death of a Sales¬ 
man,” “Treasure Hunt,” “A Streetcar 
Named Desire,” “The Seagull,” 1949; 
“Ring Round the Moon,” “Home At 
Seven,” “The Holly and the Ivy,” 
“Seagulls Over Sorrento,” “Mister 
Roberts,” “The Little Hut,” “The 
Second Mrs. Tanqueray,” “Accolade,” 
“Who is Sylvia?,” “Point of Depar¬ 
ture,” 1950; “A Penny for a Song,” 
“Waters of the Moon,” “Three Sisters,” 
“The Lyric Revue,” “The Winter’s 
Tale,” “Figure of Fun,” “Summer and 
Smoke,” “Charles Dickens ,” “Relative 
Values,” “Indian Summer,” “Colombe,” 
“Let’s Make An Opera,” “Nina” (New 
York), 1951; “Much Ado About 
Nothing,” “The Same Sky,” “The 
Vortex,” “The Deep Blue Sea,” “The 
Mortimer Touch,” “Montserrat,” “Un¬ 
der the Sycamore Tree,” “The Gay 
Dog,” “Trelawny of the ‘Wells’,” “The 
Millionairess” (London and New York), 
“The Globe Revue,” Emlyn Williams in 
“Bleak House,” “The River Line,” 
“Quadrille,” “Letter From Paris,” 
“The Square Ring,” “Richard II,” 
1952; “A Woman of No Importance,” 
“The Way of the World,” “The White 
Carnation,” “The Apple Cart,” “the 
seven year itch,” “Venice Preserved,” 
“The Private Life of Helen,” “Aren’t 
We All?,” “A Doll's House,” “The 
Sleeping Prince,” “The Little Hut” 
(New York), “Someone Waiting,” “A 
Day By the Sea,” “A Question of Fact,” 
“At the Lyric,” 1953; “Charley’s 
Aunt,” “The Burning Glass,” “Hippo 
Dancing,” “Marching Song,” “The 
Prisoner,” “The Dark is Light Enough,” 
“Going To Town,” “The Cherry 
Orchard,” “Both Ends Meet,” “After 
the Ball,” “Hedda Gabler,” “Bell, 
Book and Candle,” “Simon and Laura,” 
“The Matchmaker,” “An Evening With 
Beatrice Lillie,” “Quadrille” (New 
York), “Time Remembered,” 1954; 
“The Bad Seed,” “The Lark,” “My 
Three Angels,” “Into Thin Air,” Ruth 
Draper, Emlyn Williams in his solo 
performance as “Dylan Thomas Grow¬ 
ing Up,” “Nina,” “Mrs. Willie,” “The 
Buccaneer,” “A Life in the Sun” 
(Edinburgh Festival), “Anniversary 
Waltz,” “Hamlet” (Moscow and Lon¬ 
don), “Charley's f Aunt,” 1955; “A 
Likely Tale,” “Misalliance,” “The 
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Power and the Glory,” "The Chalk 
Garden,” "South Sea Bubble,” "Hotel 
Paradiso,” "The Family Reunion,” 
"Man Alive!,” Ruth Draper, "A River 
Breeze,” "A View From the Bridge,” 
"Nude With Violin,” "The Devil’s 
Disciple,” "The Diary of Anne Frank,” 
1956; "The Glass Cage” (Crest Theatre, 
Toronto company), "A Dead Secret,” 
"Six Months Grace,” "Meet Me By 
Moonlight,” "Flowering Cherry,” 1957; 
'Cat on a Hot Tin Roof,” "A Touch of 
the Sun,” "The Potting Shed,” 
"Where’s Charley?,” "Duel of Angels,” 
"My Fair Lady,” "Variations on a 
Theme,” "The Big Tickle,” "Living 
For Pleasure,” "Five Finger Exercise,” 
"Irma La Douce,” Emlyn Williams in 
"A Boy Growing Up,” "Long Day’s 
Journey Into Night,” "Moon on a 
Rainbow Shawl,” "West Side Story,” 
"Two For the Seesaw,” 1958; "Eighty 
in the Shade,” "The Pleasure of His 
Company,” "The Complaisant Lover,” 
"Farewell, Farewell, Eugene,” "Ages 
of Man” (John Gielgud’s Shakespeare 
Recital), "Look After Lulu,” 1959; 
"Look on Tempests,” "A Passage to 
India,” "The Most Happy Fella,” 
"Ross,” "A Lovely Light” (Dorothy 
Stickney Recital), "The Visit," "Joie 
de Vivre,” "A Man For All Seasons,” 
"The Tiger and the Horse,” "The Last 
Joke,” 1960; "The Lady From the 
Sea,” "The Rehearsal,” "Dazzling 
Prospect,” "On the Avenue,” "Bye, 
Bye, Birdie,” "Oh Dad, Poor Dad, 
Mama’s Hung You in the Closet, and 
I’m Feelin' So Sad," "Do-Re-Mi,” 
"Becket,” 1961; "H.M.S. Pinafore,” 
"The Pirates of Penzance,” Joyce 
Grenfell season, "Write Me a Murder,” 
"The School For Scandal,” "The 
Private Ear and The Public Eye,” 
"Judith,” "The Tulip Tree,” 1962; 
"Carnival,” "Mary, Mary,” "Some 
Men and Women” (recital), "On the 
Town,” "The Doctor’s Dilemma,” 
"Virtue in Danger” (transfer to Strand 
only), "Where Angels Fear to Tread,” 
"The Ides of March,” "Man and Boy” 
(also New York), "At the Drop of 
Another Hat,” "Gentle Jack,” 1963; 
"I Love You, Mrs. Patterson,” "The 
Tiger” and "The Typists” (double-bill), 
"The Trigon,” "Season of Goodwill,” 
"Carving a Statue,” Marlene Dietrich 
season, 1964; "Ring of Jackals,” Joyce 


Grenfell season, "Present Laughter,” 
"The Chinese Prime Minister,” "At 
the Drop of Another Hat,” "Ivanov,” 
"The Cavern,” "The Glass Menagerie,” 
"Hello, Dolly!.” "You Never Can Tell,” 
1965; "Incident at Vichy,” "Suite in 
Three Keys,” "The Rivals,” "The Odd 
Couple,” "Lady Windermere’s Fan,” 
1966; "Cactus Flower,” "Horizontal 
Hold,” "Beware of the Dog,” "The 
Merchant of Venice,” "The Cherry 
Orchard,” "HeartbreakHouse,” "Half¬ 
way Up the Tree,” 1967; "The 
Importance of Being Earnest,” "The 
White Liars” and "Black Comedy” 
(double-bill), "I Do! I Dot,” “y ou 
Know I Can’t Hear You When the 
Water’s Running,” "Ring Round the 
Moon,” "The Cocktail Party,” 1968; 
"Your Own Thing,” "What the 
Butler Saw,” "Cat Among the Pige¬ 
ons,” "Play It Again Sam,” "The 
Magistrate,” "Promises, Promises,” 
1969; "Play On Love,” "The 
Battle of Shrivings,” "Blithe 
Spirit,” "A Bequest to the Nation,” 
"Vivat! Vivat Regina!,” "The 
Winslow Boy,” "Butterflies are Free,” 
1970; in addition, they have 
toured the following productions: 
"A Thing Apart,” 1938; "I Lived 
With You,” "Fumed Oak,” "The 
Millionairess,” "Plays and Music,” 
"On Approval,” 1940; "The First 
Mrs. Fraser,” 1941; "To Dream 
Again,” "Stranger’s Road,” "Play 
Parade,” 1942; "Pen Don,” 1943; 
"Night Must Fall,” "Staff Dance,” 
"Fighters Calling,” "I’ll See You 
Again,” 1944; "Dandy Dick,” 1945; 
"A Play for Ronnie,” 1946; "Run¬ 
away Victory,” 1949; "Time and 
Again,” 1957; "Ride A Cock Horse,” 
1958; "The Coast of Coromandel,” 
1959; "Irma La Douce,” "A Touch of 
the Poet” (also Dublin and Venice 
Festivals), 1962; "My Fair Lady,” 
1963; "My Fair Lady” (Southern Co.), 
Latin American and European tour of 
"The Merchant of Venice” and "A 
Midsummer Night’s Dream” (Shake¬ 
speare Quatercentenary Celebrations), 
"The Photographer,” 1964; "La Con- 
tessa,” "The Elephant’s Foot,” Mar¬ 
lene Dietrich season, 1965-6; 1965; 

directors of H. M. Tennent Ltd.: Mr. 
Prince Littler, C.B.E. (Chairman), 
Mr. Hugh Beaumont (q.v.) (managing 
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director ), Mr. John Bear (secretary), 
Charles N. McQueen, Mr. J. D. C. 
Noble. A ddress: Globe Theatre, Shaft¬ 
esbury Avenue, London, W.l. Tele¬ 
phone No.: 01-437 3657-9. 

TER-ARUTUNIAN, Rouben, de¬ 
signer; b. Tiflis, 24 July, 1920; s. 
of Guegam Ter-Arutunian and his 
wife Anaida (Seylanian); e. Friedrich- 
Wilhelm University, Berlin, 1941-2, 
University of Vienna, 1944-5, and 
licole des Beaux-Arts, Paris, 1947-50; 
his first designs were for costumes for 
“The Bartered Bride,” at the Dresden 
Opera House, 1941; designed the 
costumes for the Vienna Opera House 
production of “Salome,” 1944; de¬ 
signed the scenery and costumes for 
the Opera-Comique, Paris, production 
of the ballet “Concerto,” 1950; first 
designs in America were for television 
in 1951, since which time his activity 
has been mainly confined to the 
United States; designed scenery and 
costumes for “L’Heure Espagnole,” 
“Bluebeard's Castle,” for the New 
York City Opera Company, 1952; 
“The Trial,” “Hansel and Gretel,” 
“La Cenerentola” (operas), 1953; 
“Souvenirs” (ballet), 1955; designed 
the stage for the American Shakespeare 
Festival Theatre at Stratford, Connec¬ 
ticut, as well as the scenery and 
costumes for “King John,” “Measure 
for Measure,” “Othello,” “The Mer¬ 
chant of Venice” (sets only), and 
“Much Ado About Nothing,” 1956-7 
seasons; scenery and costumes for 
“New Girl in Town,” 1957; scenery 
only for “Who Was That Lady I 
Saw You With ?,” and “Maria Golovin” 
(also at La Scala, Milan), “At the 
Grand,” and at Spoleto, Italy, 
“The Scarf” and “Marque of the 
Wild Man,” 1958; scenery and cos¬ 
tumes for “Redhead,” “The Seven 
Deadly Sins” (ballet), “The Devil and 
Daniel Webster,” 1959; designed the 
new permanent stage, the scenery and 
costumes for “Twelfth Night” and 
“Antony and Cleopatra” (Stratford, 
Conn.), and the scenery for “Advise 
and Consent,” 1960; “Martha Gra¬ 
ham and Her Company” (pallet), 
“Donnybrook,” “II Trittico,” “Blood 
Moon” (San Francisco), and “The 
Merry Widow” (Los Angeles), 1981; 


“A Passage to India,” “TheUmbrella,” 
“Swan Lake” (San Francisco), “Pier¬ 
rot Lunaire,” 1962; “Hot Spot,” 
“Two by Lorres Yerby,” “Arturo Ui,” 
“Orfeo” (Hamburg Staatsoper), “Save 
Me a Place at Forest Lawn” and 
“The Last Minstrel” (double-bill), “The 
Play of Herod” (New York Cloisters), 
1963; “The Milk Train Doesn't Stop 
Here Anymore,” “The Deputy,” “The 
Merry Widow” (revival), “Swan Lake” 
and “Ballet Imperial,” 1964; “Ivan¬ 
ov” (London), “The Devils,” 1965; 
“Ivanov” (New York), “Eh?” “Med¬ 
ea” (Rome), 1966; “The Party on 
Greenwich Avenue,” “Macbeth,” 1967; 
“Exit the King,” “I'm Solomon,” 
1968; “The Dozens,” “Promenade,” 
1969; has designed other ballets and 
operas; has also designed the following 
productions for television: “The 

Would Be Gentleman,” “Ariadne auf 
Naxos,” 1955; “The Magic Flute,” 
1956; “Antigone,” “The Taming of 
the Shrew,” “The Flood,” “Twelfth 
Night,” and “The Tempest,” 1960, 
etc.; received the “Emmy” Award 
for his art direction of “Twelfth 
Night,” and the Antoinette Perry 
(“Tony”) Award for his designs for 
costumes for “Redhead,” 1959. Ad¬ 
dress : 360 East 55th Street, New York, 
N.Y. 10022. Telephone No.: Plaza 
5-4619. 

TETZEL, Joan, actress; b. New 
York City, U.S.A., 21 June, 1921; d. 
of George James Tetzel and his wife 
Sara (MacPhee); e. at Parochial Ele¬ 
mentary School and Professional 
Children’s School, New York; m. 
(1) John E. Mosman U.S.N.R. (mar. 
dis.); (2) Oscar Homolka; studied 

for the stage for six years, while still 
attending the Professional Children’s 
School, under Benno Schneider; 
made her first appearance on the 
stage, at the Longacre Theatre, 29 
Nov., 1938, as Renie in “Lorelei”; 
National, Feb., 1939, understudied in 
“The Little Foxes”; 44 th Street, 
Mar., 1940, played Louise in “Liliom”; 
Henry Miller, May, 1941, Pemette 
Faber in “The Happy Days”; Play¬ 
house, Oct., 1942, Daphne Randall in 
“The Damask Cheek”; Henry Miller, 
Mar., 1943, Georgie Stowe in “Har¬ 
riet”; Fulton, Feb., 1944, Jessica 
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Broome in “Peepshow”; National, 
Apr., 1944, Dora in “Pretty Little 
Parlor”; Music Box, Oct., 1944, ap¬ 
peared as Katrin in “I Remember 
Mama,” which she played until 1946; 
Morosco, Jan., 1948, Clarissa Blynn 
Cromwell in “Strange Bedfellows”; 
Mansfield, Dec., 1948, Jessica in “Red 
Gloves”; first appeared in London, at 
the Lyric, 23 Aug., 1950, as Susan in 
“The Little Hut”; at the Playhouse, 
New York, Feb., 1954, appeared as 
Eva Harold in “The Winner”; Phoe¬ 
nix, Mar., 1955, played Hilda Wangel 
in “The Master Builder”; Summer, 
Boston, July, 1956, Virginia Soames in 
“Lentil”; Martinique, New York, Oct., 
1959, various rdles in “U.S.A.”; Cort, 
Nov., 1963, Nurse Ratchet in “One 
Flew over the Cuckoo’s Nest”; Lyric, 
London, Aug., 1970, Fiona Foster in 
“How the Other Half Loves”; first 
appeared in films, 1945, in “Duel in the 
Sun.” Recreations: Walking, reading, 
collecting records, and meeting people. 
Address: c/o Peter Witt Associates, 
Inc., 37 West 57th Street, New York, 
N.Y. 10019, U.S.A. 

THATCHER, Torin, actor; b. Bom¬ 
bay, India, 15 Jan., 1905; s. of Torin 
James Blair Thatcher and his wife 
Edith Rachel (Batty); e. Bedford 
School; m. (1) Rita Daniel (dec.); (2) 
Anna Marie Le Borgne; was formerly 
engaged as a schoolmaster; studied 
for the stage at the Maddermarket 
Theatre, Norwich, with Nugent Monck 
and at the Royal Academy of Dram¬ 
atic Art; made his first appearance 
on the stage, at the Playhouse, Oxford, 
with Anmer Hall’s Repertory company, 
as Schaaf in “A Month in the Country”; 
subsequently toured with Ernie Lot- 
inga in “Sailors Don’t Care”; first 
appeared in London at the “Q,” 
12 Apr., 1926, as Morgan James in 
“The Snowstorm”; Apollo, Apr., 
1926, a Bandit and a Sentinel in 
“Fratricide Punished”; returned to 
Oxford, summer, 1926, to play in 
“Marriage,” Li Lao in “The Veil of 
Happiness,” the Lover in “The Tri¬ 
umph of Death”; played Mr. Jarvis 
in “Grumpy” on tour, Aug., 1926; at 
the Festival, Cambridge, Oct., 1926- 
June, 1927, played in “Magic,” “The 
New Morality,” “Love for Love,” 


“Red Nights of the Tcheka,” “And in 
the Tomb Were Found,” Guido Colon- 
na in “Monna Vanna,” Aegisthus in 
“The Oresteia,” Torino in “The 
Rumour,” the Tramp in “The Insect 
Play,” Septimus in “The Player 
Queen,” Conchobar in “On Bailie’s 
Strand,” Sir Solomon Raub in “The 
Man Who Ate the Popomack,” Nicetas 
in “Heraclius,” Bill m “The Glittering 
Gate,” the Actor in “The Pleasure 
Garden,” Agitator in “Don Juan,” 
Ferrovius in “Androcles and the Lion,” 
the Boss in “The Adding Machine,” and 
Col. Jeffries in “Sweeney Todd, the 
Demon Barber of Fleet Street”; 
with the Old Vic company, at the 
Lyric, Hammersmith, 12 Sept., 1927, 
as Tranio in “The Taming of the 
Shrew,” Salanio and Bassanio in 
“The Merchant of Venice,” Borachio 
in “Much Ado About Nothing,” 
the Ghost in “Hamlet,” Oliver in 
“As You Like It,” Mountjoy in 
“Henry V” and Ford in “The Merry 
Wives of Windsor,” Benvolio in 
“Romeo and Juliet,” and Ross in 
“Macbeth”; remained with the Old 
Vic company, 1927-9, playing Horatio 
in “Hamlet,” Cornwall in “King Lear,” 
Longaville in “Love’s Labour’s Lost,” 
Herald in “The Two Noble Kinsmen,” 
Voice of Christ and Lazarus in “Mary 
Magdalen,” Voice of God in “Every¬ 
man,” Speaker in “Adam’s Opera,” 
Snake in “The School for Scandal,” 
Faulkland in “The Rivals,” and Sebald 
in “Pippa Passes,” which he also 
directed; Tottenham Court Road, 
London, 1928, Diarmuid in “Diar- 
muid and Grainne”; Players, 1928, 
Antonio in “The Duchess of Malfi” 
and Stephen Rolf in “The Comic 
Artist”; in 1929-30, was with the 
Macdona Players in a repertory of 
Shaw’s plays, including Hector Malone 
in “Man and Superman” at the Court, 
6 Jan., 1930, and touring as Dubedat 
in “The Doctor's Dilemma,” Mr. 
Vanhattan in “The Apple Cart,” 
Sergius in “Arms and the Man,” 
Bohun in “You Never Can Tell,” 
Sinjon Hotchkiss in “Getting Married,” 
Joseph Perceval in “Misalliance,” 
Duvallet in “Fanny’s First Play,” and 
Praed in “Mrs. Warren’s Profession”; 
Wyndham’s, July, 1929, played the 
Second Stranger in “The Skin Game”; 
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\.rts, Sept., 1929, Basil Gullhoppity 
n “Veronica”; St. James's, Feb., 
1930, Inspector Enderby in “Michael 
ind Mary”; at the Embassy, London, 
Vlay-July, 1932, played Hodges in 
‘This Woman Business,” Paul Trav- 
;rs in “The Twelfth Hour,” Dennis in 
‘Dance with No Music,” the Professor 
L n “The Scion,” David in “The Silver 
oord,” and the Burglar in “Behind the 
Blinds”; Little, Oct., 1932, Eben in 
“Alison's House”; during 1932, ap¬ 
peared at the Globe in “The Im¬ 
proper Duchess,” and Jan., 1933, 
as William in “Doctor's Orders”; 
St. Martin's, Mar., 1933, Nicholas 
May in “Tomorrow and Tomorrow”; 
Saville, Oct., 1933, Major Zimoff in 
“Command Performance”; Gaiety, 
Dec., 1933, Sir Francis Chesney in 
“Charley’s Aunt”; Theatre Royal, 
Windsor, 1934, the Prince of Ruritania 
in “The Prisoner of Zenda”; West¬ 
minster, May, 1934, Old Emperor in 
“ Aureng-Zebe”; during 1934, ap¬ 
peared at the Embassy Theatre, in 
“The Drums Begin,” etc.; King’s, 
Hammersmith, Aug., 1934, played 
Edward Rochester in “The Master 
of Thomfield”; Embassy, Nov., 1934, 
Lion in “Ding and Company”; 
Globe, Nov., 1934, appeared in “In¬ 
vitation to Murder”; Embassy, Jan., 
1935, Antonio in “The Duchess of 
Malfi”; Westminster, Apr., 1935, 
Michael Verner in “Valkyrie”; West¬ 
minster, Nov., 1935, Alcibiades in 
“Timon of Athens”; Playhouse, Dec., 

1935, Count Feria in “Mary Tudor”; 
Vaudeville, May, 1936 Edgar Fraser 
in “Green Waters”; Embassy, Oct., 

1936, played Constant in “The Pro¬ 
voked Wife”; Old Vic, Jan., 1937, 
played the Ghost in “Hamlet,” and, 
later, doubled the part with that 
of Claudius, subsequently repeating 
these performances at Elsinore, Den¬ 
mark; Westminster, July, 1937, again 
played Claudius in “Hamlet”; later, 
in 1937, appeared in a series of revivals 
at “Q”; Apollo, Nov., 1937, played 
Paddy Boyne in “People at Sea”; 
Wyndham’s, Mar., 1938, Galileo in 
“The Painted Smile” and, concurrently 
at the Savoy, Apr., 1938, the Minister 
of Propaganda in “Power and Glory,” 
playing the first act at Wyndham's and 
the last two acts at the Savoy; White¬ 


hall, June, 1938, Michael Davidson in 
“Lot's Wife”; during 1939, appeared in 
a further season of revivals at “Q” and 
Embassy Theatres, and 1940, at the 
Intimate and Embassy; joined the 
Army, July, 1940, serving in England, 
1940-2; 1942-4, commanded a battery 
at Gaspar Grande, in the Caribbean 
Sea; 1944-5, at G.H.Q., Middle 
East, in Cairo, Egypt, played Claudius 
in “Hamlet,” Group Captain in “How 
Are They At Home?” and Ferrovius 
in “Androcles and the Lion”; de¬ 
mobilized Oct., 1945, with the rank 
of Lieut.-Colonel; reappeared on the 
London stage, at the Westminster, 
Jan., 1946, as Both well in “Golden 
Eagle”; Arts (for the Reunion The¬ 
atre Association, which he helped to 
found), Apr., 1946, played Joe Rock 
in “ Exercise Bowler,” of which he was 
also part-author; “Q,” Dec., 1946, 
played Kim Barrie in “ In the Palm of 
Your Hand”; May, 1947, Dan Brad- 
bourne in ‘ ‘ Deep as a Well ”; Embassy, 
Apr., 1948, Sir Richard Hickory in 
“Portrait of Hickory”; Aldwych, 
July, 1948, Uriah in “Jonathan”; 
made his first appearance on the New 
York stage at the Martin Beck The¬ 
atre, 30 Sept., 1948, as Harry Soames 
in “Edward, My Son”; at the same 
theatre, Nov., 1949, played Antonio 
Perez in “That Lady” ; Biltmore, Feb., 
1951, played John Claggart in “Billy 
Budd”; Coronet. Apr., 1958. Pharaoh 
in “The Firstborn”; Playhouse. Oct., 
1959, Captain Keller in “The Miracle 
Worker”; Belasco, Oct., 1961, Charles 
Sturrock in “Write Me a Murder”; 
Longacre, Jan., 1963, Dr. Philip 
Burton in “Hidden Stranger”; first 
appeared in films, 1934, in “General 
John Regan,” and has since appeared 
in innumerable pictures, also in radio 
and television plays; received the 
Sylvania T.V. Award for his per¬ 
formance in “Beyond This Place,” 
1957; is one of the founders of the 
Society for Theatre Research, and 
served as Vice-Chairman of the Com¬ 
mittee; is now resident in Holly¬ 
wood, California. Favourite parts: 
Macbeth, Brutus, and Counsellor in 
“Counsellor-at-Law.” Recreation: Gar¬ 
dening. Address: Scfeen Actors Guild, 
7750 Sunset Boulevard, Hollywood 
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Cal., U.S.A. Telephone No.: 213-781- 
4676. 

THAW, John, actor; b. Manchester, 
3 Jan., 1942; s. of John Edward 
Thaw, and his wife Dorothy (Abblott); 
e. Ducie Technical High School, 
Manchester; trained for the stage at 
R.A.D.A., winning the Vanbrugh 
Award and Liverpool Playhouse 
Award; first appeared on the profes¬ 
sional stage Aug., 1960 at the Play¬ 
house, Liverpool, as The Inspector 
in “A Shred of Evidence'*; first ap¬ 
peared in London, Dec., 1961 at the 
Royal Court, as The Professor in “The 
Fire Raisers"; Arts, July, 1962, played 
Sordido in “Women Beware Women"; 
Saville, Dec., 1962, Robert Freeman 
in “Semi-Detached"; Criterion, Sept., 

1969, Dicky in “So What About 
Love?"; Edinburgh Festival, Sept., 

1970, Jimmy in “Random Happenings 
in the Hebrides"; films, since 1962, 
include “The Bofors Gun" and “The 
Last Grenade"; television, since 1961, 
includes “Nil Carborundum" and 
“Macbeth," as well as the series 
“Redcap." Favourite part * Mephisto- 
pheles in Goethe's “Faust." Recreations: 
Music, reading. Address: c/o B.K.M. 
Ltd., 27 Curzon Street, London, W.l. 
Telephone No.: 01-491 7645. 

THAXTER, Phyllis, actress; b. Port¬ 
land, Maine, U.S.A., 20 Nov.; d. of 
Sidney S. F. Thaxter and his wife 
Marie Phyllis (Schuyler); e. Deering 
High School, Portland, and Ste. 
Gdnevidve School, Montreal, Canada; 
m. (1) James T. Aubrey (mar. dis.) ; 
(2) Gilbert Lea; prepared for the 
stage at the Montreal Repertory 
Theatre; first appeared on the stage 
at the Ogunquit Playhouse, Ogunquit, 
Maine, as Daphne, with Laurette 
Taylor in the latter's play “At the 
Theater"; first appeared in New 
York at the Biltmore in 1938, when 
she took over the role of a schoolgirl 
in the long-running “What a Life"; 
Alvin, Apr., 1940, played Lempi in 
“There Shall Be No Night," a role she 
played again when the play was revived 
in Sept., 1940; Selwyn, Chicago, 1941, 
the title-rfile in “Claudia"; went to 
Hollywood and appeared in many 


films; re-appeared on the stage at the 
Shubert, New Haven, Conn., Feb., 
1947, when she took over the role of 
Kate Bannion in “Heartsong"; 
Belasco, Sept., 1948, Nancy in “Sun¬ 
down Beach"; returned to the stage at 
the Biltmore, Dec., 1961, as Anne 
Michaelson in “Take Her, She's Mine"; 
Ogunquit Playhouse, 1963, Agnes 
Carol in “Time Out for Ginger"; 
Paper Mill Playhouse, Millburn, New 
Jersey, Feb., 1966, played in “The 
Women"; Royal Poinciana Play¬ 
house, Palm Beach, Florida, Jan., 
1967, played in “The Impossible 
Years"; films in which she has ap¬ 
peared since 1945 include “Thirty 
Seconds over Tokyo," “Weekend at 
the Waldorf," “Sea of Grass," “Be¬ 
witched," “The World of Henry 
Orient," etc.; first appeared on 
television, 1953, and programs include 
Wagon Train, Alfred Hitchcock , The 
U.S. Steel Hour, Playhouse 90, General 
Electric Theatre, etc. Recreations' 
Interior decorating, riding, swimming, 
tennis. Address' Actors Equity As¬ 
sociation, 165 West 46th Street, New 
York, N.Y., U.S.A. 10036. 

THOMAS, Gwyn, dramatic author; 
b. Porth, Wales, 6 July, 1913; s. of 
Walter Morgan Thomas and his wife 
Ziphorah (Davies); e. Porth County 
School, St. Edmund Hall, Oxford, and 
the University of Madrid; m. Eiluned 
Thomas; formerly a schoolmaster 
(Modern Languages); author of the 
following plays: “The Keep," 1961; 
“Loud Organs," 1962; “Jackie the 
Jumper," 1963; received the Evening 
Standard Award (jointly) as The Most 
Promising Playwright, 1961, with his 
play “The Keep"; television plays 
include: “The Singers of Meadow 
Prospect," “The Slip," “The Dig," 
“Faces of Wales," etc. Recreations: 
Opera and reading. Club: Ponteanna 
T.V. Studio Club, Cardiff. Address: 
Cherry Trees, Wyndham Park, Peter- 
ston, Cardiff, Wales. 

THOMPSON, Sada, actress; b. Des 
Moines, Iowa, 27 Sept., 1929; d. of 
Hugh Woodruff Thompson and his wife 
Corlyss Elizabeth (Gibson); e. Carnegie 
Institute of Technology; m. Donald 
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E. Stewart; made her d6but at the 
Carnegie Institute, 1945, as Nick's Ma 
in “The Time of Your Life"; made her 
professional debut at the University 
Playhouse, Mashpee, Massachusetts, 
30 June, 1947, as Harmony Blue- 
blossom in “The Beautiful People"; 
remained with this theatre for two 
seasons, playing Lady Bracknell in 
“The Importance of Being Earnest," 
Peg in “Peg o' My Heart," Eileen in 
“Where Stars Walk," Adamina Wood 
in “Dawn from an Unknown Ocean," 
Leda in “Amphitryon 38," Nina in 
“The Seagull," etc.; Pittsburgh Play¬ 
house, Oct., 1948, played Joan in 
“Joan of Lorraine"; joined the Hen¬ 
rietta Hayloft Theatre in Rochester, 
New York, 1949, and played Mrs. 
Higgins in “Pygmalion," Emily Creed 
in “Ladies in Retirement," Mrs. 
Montgomery in “The Heiress," Emily 
Webb in “Our Town," Raina in “Arms 
and the Man," Madame Arcati in 
“Blithe Spirit," and, in 1950, Billie 
Dawn in “Born Yesterday," Muriel in 
“Ah, Wilderness 1 " Annie Marble in 
“Payment Deferred," Jackie Cory ton 
in “Hay Fever," Birdie in “The 
Little Foxes," Dona Lucia D'Alva- 
dorez in “Charley’s Aunt," Betty Lo¬ 
gan in “Heaven Can Wait," Hilda 
Manney in “Room Service," etc.; 
played other stock engagements before 
making her New York City debut at 
the Kaufmann Auditorium, 14 May, 
1953, in a concert reading of “Under 
Milkwood”; Provincetown Playhouse, 
Oct., 1954, Mrs. Heidelberg in “The 
Clandestine Marriage"; Kaufmann Au¬ 
ditorium, Dec, 1954, played in a 
concert reading of “Murder in the 
Cathedral"; Phoenix, Mar., 1955, 
Cornelia in “The White Devil"; 
Barter, Abingdon, Virginia, July, 

1955, Lavinia Chamberlayne in “The 
Cocktail Party"; Theatre East, Nov., 

1956, Eliante in “The Misanthrope"; 
Theatre de Lys, Dec., 1956, Isadora 
Duncan and Eleanor Stoddard in 
“U.S.A."; Carnegie Hall Playhouse, 
Jan., 1957, Valerie Barton in “The 
River Line"; Arena Stage, Washington, 
D.C., Apr., 1957, Masha in “The 
Three Sisters"; American Shakespeare 
Festival, Stratford, Connecticut, June, 

1957, Emilia in "Othello" and Mar¬ 
garet in "Much Ado About Nothing," 


subsequently touring in this latter 
part; Renata, Oct., 1958, Babakina in 
“Ivanov"; Winter Garden, Mar., 1959, 
Mrs. Coyne in the musical “Juno"; 
American Shakespeare Festival, Strat¬ 
ford, Connecticut, July, 1959, Mistress 
Quickly in “The Merry Wives of 
Windsor" and a Widow of Florence 
in “All’s Well That Ends Well"; 
Stratford, 1960, Maria in “Twelfth 
Night," Juno in “The Tempest," and 
Octavia in “Antony and Cleopatra"; 
Circle in the Square, Mar , 1961, again 
played in “Under Milkwood"; Strat¬ 
ford, 1962, Duchess of York in “Rich¬ 
ard II" and Lady Percy in “Henry IV, 
Part 1"; toured, Oct.-Nov., 1962, as 
Mrs. Molloy in “The Matchmaker"; 
Pocket, May, 1963, Mrs. Rhythm in 
“The Last Minstrel"; Delacorte, for 
the New York Shakespeare Festival, 
July, 1964, Emilia in “Othello"; 
A.N.T A. Washington Square, Jan., 
1965, Dorine in “Tartuffe"; Mil¬ 
waukee, Wisconsin, Repertory Theatre, 
Mar., 1966, Amanda Wingfield in “The 
Glass Menagerie"; joined William 
Ball’s American Conservatory Theatre 
for the 1966-7 season; Cort, Oct , 

1967, Florence Edwards in "JohnnyNo- 
Trump"; Studio Arena, Buffalo, 1968, 
Agnes in "A Delicate Balance"; Billy 
Rose, Oct., 1968, Mommy in “The 
American Dream" and Winnie in 
“Happy Days"; The Forum, Dec., 

1968, Mrs. Darlene Finch in "An 
Evening for Merlin Finch"; San Diego, 
California, National Shakespeare Fes, 
tival, summer, 1969, Lady Macbeth in 
“Macbeth"; Mercer-O'Casey, New 
York, Apr., 1970, Beatrice in “The 
Effect of Gamma Rays on Man-in-the- 
Moon Marigolds"; first appeared in 
films in "You Are Not Alone," 1961, 
and has since played in “The Pursuit 
of Happiness," 1969, “Desperate Char¬ 
acters," 1971; has appeared frequently 
on television since 1954 in various 
dramatic programs and series; received 
the Vernon Rice Award of The Drama 
Desk for “The River Line" and “The 
Misanthrope," an Obie Award for her 
r61e in "Tartuffe," and a Drama Desk 
Award and Obie Award for “The 
Effect of Gamma Rays on Man-in-the- 
Moon Marigolds. ** Address: Actors 
Equity Association, 165 West 46th 
Street, New York, N.Y., U.S.A. 10036. 
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THORNDIKE, Dame Sybil, C.H., (cr. 
1970), D.B.E., (cr. 1931), actress; 
b. Gainsborough, 24 Oct., 1882; d. of 
Canon Arthur John Webster Thorn¬ 
dike and his wife Agnes Macdonald 
(Bowers); e. High School, Rochester, 
and Guildhall School of Music, London; 
tit. (Sir) Lewis Casson; was for some 
time engaged as a pianist; studied for 
the stage at Ben Greet's Academy, 
1904; made her first professional 
appearance in the grounds of Downing 
College, Cambridge, in the afternoon of 
14 June, 1904, as Palmis in “The 
Palace of Truth; the same evening 
walked-on in “The Merry Wives of 
Windsor,** with Ben Greet's Pastoral 
Players; with the same company, she 
appeared in the garden of Worcester 
College, Oxford, 18 June, 1904, as 
Phyllis in “My Lord From Town"; 
toured in the United States for three 
years, playing in Shakespearean reper¬ 
tory with Ben Greet, during which time 
she played a great number of Shake¬ 
spearean and old comedy parts; was a 
prominent member of Miss Horni- 
man's company at the Gaiety Theatre, 
Manc hester, where she first appeared in 
Sept., 1908 ; appeared there as Bessie 
Carter in “ Marriages are Made in 
Heaven,** Mrs. Rawlings in “ When 
the Devil was Ill,** Nurse Price in 
“ Cupid and the Styx,*' Thora in 
“ The Feud,** Gertrude Eckersley in 
“ Trespassers will be Prosecuted,** 
Bettina in “ The Vale of Content ** ; 
Candida, Judith in “ The Devil’s 
Disciple,*' Columbine in “ The Mar¬ 
riage of Columbine,*' etc.; made her 
first appearance on the London stage 
at the Scala Theatre, 9 Feb., 1908, 
as Janet Morice in “ The Marquis *' ; 
appeared at the Coronet Theatre, J une, 
1909, with Miss Horniman's company ; 
appeared at the Duke of York's, 
Mar., 1910, with Charles Frohman's 
repertory company, appearing there 
as Winifred in “ The Sentimentalists," 
Emma Huxtable in “ The Madras 
House," Romp in “ Prunella," 
Maggie Massey in “ Chains " ; then 
went to New York, where she made 
her first appearance at the Empire 
Theatre, 5 Sept., 1910, when she played 
Emily Chapman in “ Smith," with John 
Drew; appeared at the Aldwych, June, 
1912, and Playhouse, July, 1912, as 


Beatrice Farrar in “Hindle Wakes"; 
at the Gaiety, Manchester, 1912, played 
Jennie Rollins in “ The Question," 
Renie Dalrymple in “ Revolt." Jane 
Clegg in the play of that name, Malkin 
in " The Whispering Well," “ Lady 
Philox in “ Elaine," Ann Wellwyn 
in “ The Pigeon," Hester Danning in 
“ The Shadow," Annie Scott in “ The 
Price of Thomas Scott," etc. ; at the 
Court Theatre, May, 1913, played in 
“ Jane Clegg," and Oct , 1913, played 
in “ The Shadow **; joined Ben Greet 
at the Old Vic. in Nov., 1914, under 
Lilian Baylis, making her first appear¬ 
ance there on 30 Nov., 1914, as 
Adriana in “ The Comedy of Errors," 
and playing leading parts in Shake¬ 
spearean and classical riper loir e ; among 
parts she played here for the first time 
in England were Lady Macbeth, Rosa¬ 
lind, Portia, Viola, Constance in “ King 
John," Beatrice in “ Much Ado About 
Nothing," Imogen in “ Cymbeline," 
Prince Hal in “ King Henry IV " 
(Part I). Chorus and Princess Katherine 
in “ Henry V," Queen Margaret in 
“Richard III," Mistress Ford in “The 
Merry Wives of Windsor," Lady 
Teazle, Kate Hardcastle, Lydia Lan¬ 
guish, the Fool in “ King Lear," 
Everyman, Peg Woffington in “ Masks 
and Faces," etc. ; she remained at 
the Old Vic., four seasons, termin¬ 
ating her engagement there in May, 
1918; in addition to playing nearly all 
the principal female characters she 
also appeared as Launcelot Gobbo 
in “ The Merchant of Venice," Rugby 
in “The Merry Wives of Windsor," 
Ferdinand in “ The Tempest," and 
Puck in “ A Midsummer Night’s 
Dream "; she was then engaged by 
C. B. Cochran, and appeared at the 
Oxford, 27 June, 1918, as Franyoise 
in “ The Kiddies in the Ruins," 
introduced into “ The Better 'Ole " ; 
at the Scala, Mar., 1919, played 
Sygne de Cofifontaine in “ The Hos¬ 
tage " ; at th<* New Theatre, Apr, 
1919, succeeded Ethel Irving as Naomi 
Melsham in “ The Chinese Puzzle " ; 
at Drury Lane, Sept., 1919, appeared 
as Clara Bortswick in “The Great 
Day"; at the Queen's, Oct., 1919, as 
Anne Wickham in “Napoleon"; at the 
Old Vic, Oct., 1919, as Hecuba in “The 
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Trojan Women”; at the Winter Gar¬ 
den, Nov., 1919, Sakuntala in the play 
of that name; at the Holbom Empire, 
Feb.-Apr., 1920, made a great success 
as Hecuba in “The Trojan Women,” 
also appearing in the title-parts of 
“Candida” and “Medea” and appearing 
there as Mary Hey in “Tom Trouble” 
and Beryl Napier in “The Showroom”; 
at the St. James’s, May, 1920, played 
Mathilde Stangerson in “ The Mystery 
of the Yellow Room ” ; at the Kings- 
way, June, 1920, Celine in “ The 
Children's Carnival ” ; in Sept., 1920, 
joined the “ Grand Guignoi ” company 
at the Little Theatre, and appeared as 
Judy in “The Tragedy of Mr. Punch,” 
Louise in “The Old Woman,” and the 
Wife in “The Unseen”; appeared at the 
Od6on, Paris, June, 1921, as Lady 
Macbeth in “Macbeth,” with J. K. 
Hackett; at the Lyric, Hammersmith 
(for the Phoenix Society), Nov., 1921, 
plaved Evadne in “ The Maid’s Trage¬ 
dy ” ; entered on the management of 
the New Theatre, July, 1922, opening 
with a revival of “ Jane Clegg,” in 
which she played the title-part; Sept., 

1922, played Charlotte Fermi in “ The 
Scandal”; Nov., 1922, Beatrice in 
“The Cenci ” ; at the Criterion, Jan., 

1923, April Mawnc in “ Advertising 
April”; at the New, Sept., 1923, 
Imogen in “ Cymbeline ” ; Oct., 1923, 
Elinor Shale in “The Lie”; at the 
St. Martin’s (for the Playbox), Jan , 

1924, the title-part in “Gruach”; 
at the New, Mar., 1924, Joan of Arc 
in “ Saint Joan ” ; May, 1924 (for the 
Stage Society), Sonia in “ Man and 
the Masses ” ; at the Regent (for the 
Fellowship of Players), July. 1924, 
Rosalind in “As You Like It ” ; same 
theatre, Jan , 1925, revived “ Saint 
Joan,” and in Mar., 1925, appeared 
there (for the Pioneers), as Claire in 
“ The Verge ”; Wyndham’s, May, 

1925, played Daisy Drennan in “ The 
Round Table,” and Elinor Shale in a 
revival of “ The Lie ” ; Empire, Dec , 
1925, Queen Katharine in “ Henry 
VIII ” ; Mar., 1926, Beatrice in “ The 
Cenci ”; Lyceum, Mar., 1926, again 
revived “ Saint Joan ” ; Strand (for the 
Jewish Drama League), Apr., 1926, 
played the Duchesse de Croucv in 
” Israel ” ; Lyceum (for Sadler’s Wells 
Fund), Apr., 1926, Gertrude in “ Ham¬ 


let ” ; Ambassadors’, June, 1926. Ju¬ 
dith in “ Granite ” ; New (for Interlude 
Players), July, 1926, Helen Stanley in 
“ The Debit Account ” ; Princes, Dec , 

1926, Lady Macbeth in “Macbeth”; 
Feb., 1927, Nadiejda Pestoff in “ The 
Greater Love”; Mar., 1927, Angela 
Guiscley in “Angela”; Apr., 1927, 
again revived “Medea”: in June, 

1927, appeared at the Theatre des 

Champs-Elys6es, Paris, in “Saint Joan” 
and “Medea”; rejoined the Old Vic 
Company at the Lyric, Hammersmith, 
Sept., 1927-Jan., 1928, played Kather¬ 
ine, Portia, Beatrice, Chorus and the 
Princess in “ Henry V ”; at the 
Strand, Feb., 1928, played Judith in 
“ Judith of Israel ” ; Arts, Apr , 1928. 
Queen Elizabeth in “ The Malang of 
an Immortal”; Wyndham’s, Apr., 1928, 
Rosamund Withers in “The Stranger in 
the House”; toured South Africa, 
1928-9, in “ The Lie,” “ Jane Clegg,” 
“ Henry V,” “ Much Ado About 

Nothing,” “ Macbeth,” “ Saint Joan,” 
and also appeared as Mrs. Phelps in 
“ The Silver Cord ”; on returning to 
London, appeared at Wyndham’s, Mar., 

1929, as Barbara Undershaft in “ Major 
Barbara ” ; Apr., 1929, as Lily Ccbb in 
“ Mariners,” and May, 1929, revived 
“ Jane Clegg ” and “ Medea,” appear¬ 
ing in both plays the same evening; 
at the Prince of Wales (for the Sunday 
Play Society), June, 1929, played Lady 
Lassiter in “ The Donkey’s Nose ” ; 
at the New, Dec.. 1929, plaved Madame 
de Beauvais in “Madame Plays Nap” ; 
Arts, Jan., 1930, Dorothy Lister in 
“The Devil”; Mar., 1930, PhMre in 
the tragedy of that name (in French); 
Everyman, Mar.-Apr., 1930, Sylvette 
in “The Fire in the Opera House,” and 
Mrs. Alving in “Ghosts” ; Savoy, Mav, 

1930, Emilia in “Othello”; Aug., 
1930, toured as Dolores Mendez in 
“ The Squall,” Mrs Alving in “ Ghosts,” 
Jess Fortune in “ Matchmaker's Arms,” 
Judith in “Granite,” etc.; His 
Majesty’s, Apr., 1931, again plaved 
“Saint Joan”; New. Apr., 1931, 
Monica Wilmot in “Dark Hester”; 
Embassy, May, 1931, Eloise Fontaine 
in “Marriage by Purchase”; Old Vic., 
Jan., 1932, the Citizen’s Wife in 
“The Knight of the Burning Pestle”; 
Fortune, Feb., 1932, Julie Renaudin in 
“The Dark Saint”; in Feb., 1932. 
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went to Egypt and Palestine, and in 
Apr., 1932, sailed for Australia, where 
she appeared in “Saint Joan," “Mac¬ 
beth," “Madame Plays Nap," “Cap¬ 
tain Brassbound's Conversion," “Mile¬ 
stones," “The Painted Veil," “Adver¬ 
tising April," “Granite," etc. ,* Apollo, 
Sept., 1933, Evie Millward in “The 
Distaff Side"; Nov., 1933, Mrs. Sid- 
dons in a play of that name; Globe, 
Mar., 1934, Victoria Van Brett in 
“Double Door"; Westminster, May, 

1934, Nourmahal in “ Aureng-Zebe "; 
Little, June, 1934, the Passenger in 
“Village Wooing"; again visited 
America, and at the Booth, New York, 
Sept., 1934, played Evie Millward in 
“The Distaff Side"; on returning to 
London, appeared at the Globe, June, 

1935, as Blanche Oldham in “Grief 
Goes Over"; Queen's, Nov., 1935, 
played Lady Bucktrout in “Short 
Story" ; Wyndham's (for 1930 Players) 
Dec., 1935, Lisha Gerart in “Farm of 
Three Echoes"; Lyric, June, 1936, 
Mary Herries in “ Kind Lady " ; toured, 
Aug., 1936, in “My Son’s My Son," 
“Hands Across the Sea," “Fumed 
Oak," “Village Wooing," and “Hip- 
polytus"; Streatham Hill, Dec., 1936, 
played Aphrodite and the Nurse in 
“ Hippoly tus "; toured, 1937, as Betsy 
Loveless in “Six Men of Dorset" ; St. 
James's, June, 1937, played Ann 
Murray in “Yes, My Darling Daugh¬ 
ter"; Adelphi, Dec., 1937, again 
played Hecuba in “The Trojan Wo¬ 
men"; Ritz, New York, Jan., 1938, 
Mrs. Conway in “Time and the Con¬ 
ways"; Old Vic., Apr., 1938, Vol- 
umnia in “ Coriolanus"; Duchess, 
Sept., 1938, Miss Moffat in “The Com 
is Green"; 1940-2, toured mining 
villages and towns, with the Old Vic 
company, as Lady Macbeth, Medea, 
and Candida; New Theatre, July, 
1941, played Constance in “King 
John," and Medea; again toured with 
the Old Vic company, 1942, appearing 
as Rebekah and Chorus in “Jacob’s 
Ladder"; Playhouse, Dec., 1942, 
played Georgina Jeffreys in “The House 
of Jeffreys"; at the Gaiety Theatre, 
Dublin, Mar., 1943, appeared for a 
special engagement as Mrs. Alving in 
“Ghosts," Lady Cicely in “Captain 
Brassbound's Conversion," and Mrs. 
Hardcastle in “She Stoops to Conquer"; 


Theatre Royal, Bristol, May, 1943, 
played Lady Beatrice in “Queen Bee"; 
Vaudeville, July, 1943, Mrs. Dundass 
in “Lottie Dundass"; Queen Mary 
Hall, Nov., 1943, appeared in the 
first performance in England Of “The 
Rape of the Locks," by Menander; 
Scala, Dec., 1943, played the Queen 
of Hearts and the White Queen 
in “Alice in Wonderland and 
Through the Looking Glass"; during 
1944, toured the Orkneys and Scot¬ 
land, in Dramatic Poetry Recitals; 
rejoined the Old Vic company at the 
New Theatre, Aug., 1944, and during 
the season played Aase in “Peer 
Gynt," Catherine Petkoff in “Arms 
and the Man," and Queen Margaret in 
“Richard III"; Palace, Dec., 1944, 
again played in “Alice in Wonder¬ 
land"; New, Jan., 1945, Marina in 
“Uncle Vanya"; in 1945, for E.N.S.A., 
toured with the Old Vic company in 
Germany, Belgium, and France, and 
also appeared at the Com6die Fran^aise; 
New (with the Old Vic company). 
Sept., 1945-Apr., 1946, played Mis¬ 
tress Quickly in “Henry IV" (Parts 
I and II), Jocasta in “(Edipus Rex," 
and the Justice’s Lady in “The 
Critic"; at the King's Theatre, Ham¬ 
mersmith, May, 1946, played Mrs. 
Woodrow Wilson in “In Time to Come," 
and June, 1946, Clytemnestra in “ Elec- 
tra"; St. James’s, Apr., 1947, Mrs. 
Fraser in “Call Home the Heart"; 
Duchess, Aug,, 1947, Isabel Linden in 
“ The Linden Tree "; Globe, Nov., 1948, 
Mrs. Jackson in “The Return of 
the Prodigal"; Duchess, Feb., 1949, 
Isabel Bracken in “ The Foolish Gentle¬ 
woman"; Apollo, Sept., 1949, Aunt 
Anna Rose in “Treasure Hunt"; 
at the Edinburgh Festival, and at the 
Glasgow Citizen's Theatre, Aug., 1950, 
appeared as Lady Randolph in 
“Douglas"; Haymarket, Apr., 1951, 
played Mrs. Whyte in “Waters of the 
Moon"; at the same theatre, Nov., 
1953, appeared as Laura Anson in 
“A Day By the Sea"; toured the Far 
East, New Zealand, and India, 1954, 
giving Dramatic Recitals with Lewis 
Casson; toured Australia, and New 
Zealand, 1955, appearing as the Grand 
Duchess in “The Sleeping Prince" and 
Mrs. Railton-Bell in “Separate 
Tables"; in 1956, toured South Africa, 
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N. and S. Rhodesia, Kenya, Israel, 
and Turkey, with Lewis Casson, in 
Dramatic Recitals; Phoenix, London, 
June, 1956, played Amy, Lady Mon- 
chensey in “The Family Reunion”; 
Bijou, N.Y., Jan., 1957, Mrs. Callifer 
in “The Potting Shed”; again toured 
Australia and New Zealand, 1957-8, 
as Mrs. St. Maugham in “The Chalk 
Garden”; Globe, London, Jan., 1959, 
Dame Sophia Carrell in “Eighty in the 
Shade”; toured England, Oct., 1959, 
as Mrs. Kittridge in “The Sea Shell”; 
Duke of York's, Sept., 1960, played 
Lotta Bainbridge in “Waiting in the 
Wings”; Dublin Festival, Sept., 1961, 
and Vaudeville, London, Oct., 1961, 
played the title-part in “Teresa of 
Avila”; toured Australia, spring, 1962, 
with Lewis Casson in Poetry Recitals; 
at the opening Chichester Festival, 
England, July, 1962, played Marina in 
“Uncle Vanya”; Royal, Windsor, 
Sept., 1963, and subsequently toured 
as Lady Cuffe in “Queen B.”; Duchess, 
Jan., 1964, the Dowager Countess of 
Lister in “The Reluctant Peer”; 
Queen's, Sept., 1964, Mrs. Storch in 
“Season of Goodwill”; Duchess, Mar., 
1965, Mrs. Doris Tate in “Return 
Ticket”; Vaudeville, Feb., 1966, played 
Abby Brewster in a revival of “Arsenic 
and Old Lace”; Amaud, Guildford, 
Jan., 1967, Claire Ragond in “The 
Viaduct”; same theatre, Feb., 1968, 
Mrs. Basil in “Call Me Jacky”; 
toured, Apr., 1968 as Mrs. Bramson 
in “Night Must Fall”; Sybil Thorn¬ 
dike Theatre, Leatherhead, Oct., 1969, 
appeared in the inaugural performance 
as the Woman in “There Was An Old 
Woman”; entered films, 1921, and 
notable pictures in which she has 
appeared include: “Dawn,” 1928; 
“Major Barbara,” “The Prince and the 
Showgirl,” “Big Gamble,” “Hand in 
Hand,” etc.; first appeared on tele¬ 
vision, 1939; received the honour of 
Dame Commander of the British 
Empire, in the King's Birthday 
Honours, June, 1931, and was created 
a Companion of Honour, in the 
Birthday Honours, 1970; has received 
the degree of LL.D. from Manchester 
and Edinburgh Universities and D. 
Litt. from the Universities of South¬ 
ampton, Surrey and Oxford; the Free¬ 
dom of the City of Rochester, 1929; 
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her biography was written by her 
brother, 1929; co-author with her 
brother of the biography, “Lilian 
Bayliss,” 1938; author of “Religion 
and the Stage” (Benn). Recreations: 
The piano and home. Address: 98 
Swan Court, London, S.W.3. Telephone 
No.: 01-352 1315. 

THORNTON, Frank, (ne Ball), actor; 
b. Dulwich, London, 15 Jan., 1921; 
s. of William Ernest Ball and his wife 
Rosina Mary (Thornton); e. Alleyn's 
School, Dulwich; tn. Beryl Jane 
Margaret Evans; formerly an insur¬ 
ance clerk; trained for the stage at the 
London School of Dramatic Art; made 
his first professional appearance on 
All Fools’ day, 1 Apr., 1940, at the 
Confraternity Hall, Thurles, Co. Tip¬ 
perary, as Brian Curtis in “French 
Without Tears,” on a fit-up tour; 
joined Donald Wolfit’s company at 
the Strand, Feb., 1941, to play Fenton 
and Bardolph in “The Merry Wives of 
Windsor”; toured with the same 
company, June, 1941, as Dewhurst in 
“The Scarlet Pimpernel”; returned to 
the Strand, Dec., 1941, to play five 
parts in a further Shakespeare season, 
including Lysander in “A Midsummer 
Night’s Dream” and Laertes in “Ham¬ 
let”; St. James’s, Mar., 1942, played 
Mosca in “Volpone,” again with the 
Wolfit company; Piccadilly, July, 
1942, Angus and a Scottish lord in 
“Macbeth”; Apollo, autumn, 1942, 
took over Cpl. Jones in “Flare Path”; 
after war service with the R.A.F., 
joined Southsea Rep.; toured, 1947-8, 
as Franzel in “The Dancing Years”; 
toured, 1950, as Gregory Throstle in 
“One Wild Oat,” having under- 
studied for the production at the 
Garrick, 1949; this was followed by 
various tours and small parts in the 
West End; Playhouse, Oxford, 1956, 
Mouche in “The Empty Chair”; 
Edinburgh Festival, 1957, Dom Joao 
de Castro in “The Hidden King”; 
Piccadilly, May, 1960, Bishop Zog in 
“The Golden Touch”; Cambridge, 
June, 1960, appeared in the revue 
“Don't Shoot, We’re English”; Dublin 
Festival, 1960, Caliph in “Hassan”; 
Playhouse, Oxford* Nov., 1960, Ludo¬ 
vico Nota in “Naked”; Aldeburgh 
Festival, 1962, appeared in “Five 
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Players in Four Plays"; Royal Court, 
May, 1965, Edward in "Meals on 
Wheels"; toured, 1965, as Philip in 
"The Little Hut"; Savoy, 1966, took 
over Empton Q.C. in "Alibi for a 
Judge"; Piccadilly, Dec., 1968, played 
Minnit and Procurio in "The Young 
Visiters"; Richmond, 1969, Charlie 
Dyer in "Staircase"; Strand, Nov., 
1970, Councillor Parker in "When We 
Are Married"; has also appeared with 
the Repertory Players; films, since 
1954, include "The Bed-Sitting Room” 
and "All the Way Up"; television, 
since 1950, includes many plays and 
series, notably "It’s A Square World." 
Favourite parts: Mouche and Mosca. 
Recreations: Music, photography. 

Clubs: Savage, Green Room. Address: 
c/o Max Kester Ltd., Piccadilly 
House, Piccadilly Circus, London 
S.W.l. Telephone No.: 01-734 1141. 

THORPE-BATES, Peggy, actress; 
b. London, 11 Aug., 1914; d. of 
Thomas Thorpe Bates and his wife 
Edith Helena (Leech); e. Heathfield; 
m. Brian Oulton; studied for the stage 
at the Cone School of Dancing, and the 
Royal Academy of Dramatic Art; 
first appeared at the Shakespeare 
Memorial Theatre, Stratford-on-Avon, 
1934, as Isabel in "Henry V"; ap¬ 
peared in repertory at Harrogate, 
Southampton, Bristol, etc., 1935-38; 
made her first appearance on the West 
End stage at the Little, 9 Apr., 1940, 
as Mrs, Dainty Fidget in "The Country 
Wife"; toured, 1940-41, as Doris in 
"Saloon Bar"; appeared in leading 
parts at the Intimate Theatre, 1942, 
and at the Birmingham Repertory 
Theatre, 1946; made guest appear¬ 
ances at Worthing, Windsor, Oxford, 
etc., 1947-48; at the Cambridge, Dec., 
1951, for the Repertory Players, ap¬ 
peared as Mary Tudor in "The Young 
Elizabeth," and played the same part 
at the New, Apr., 1952, when the play 
ran for over a year; Arts, Mar., 1955, 
played Clytemnestra in "Sacrifice to 
the Wind"; New Lindsey, Feb., 1956, 
Mother Saybrook in "Lead Me Gently"; 
1956-7, B.B.C. Drama Repertory Com¬ 
pany; Strand, June, 1959, Gertrude 
Marescaud in "All in the Family"; 
Pembroke, Croydon, Sept., 1960, Mrs. 
Ann Summer in "Lady Barker's Last 


Appearance"; Pembroke, Croydon, 
Sept., 1961, and subsequently toured 
as Joyce Glyn in "Unfinished Journey"; 
Guildford, July, 1962, Mary Tyrone in 
"Long Day’s Journey Into Night"; 
Birmingham Repertory (Golden Jubi¬ 
lee), July, 1962, Mrs. George in "Get¬ 
ting Married"; Richmond, Apr., 1964, 
Charity Hannigan in "Three Acts of 
Charity"; Leatherhcad, Mar., 1965, 
Nurse in "Romeo and Juliet"; St. 
Martin's, June, 1965, took over Mrs. 
Porter in "A Public Mischief"; Arts, 
Aug., 1966, played Phyllis in "The 
Thunderbolt"; Whitehall, Mar., 1969, 
Mrs. Winifred Masters in "Dead 
Silence"; Edinburgh Festival, 1969, 
played the Duchess of York in "Rich¬ 
ard the Second" for Prospect Produc¬ 
tions, subsequently touring in the 
role and playing the part in seasons 
at the Mermaid and Piccadilly theatres, 
1969-70; Birmingham Repertory, 1970, 
played Matron in "Forty Years On"; 
Jan., 1971, toured in "For Entertain¬ 
ment Only" (a recital of the plays of 
Pinero); has made many appear¬ 
ances for the Repertory Players; 
first appeared on television, 1947, 
and has since played numerous parts 
in plays and serials, notably, "Sanctu¬ 
ary"; frequently broadcasts for the 
B.B.C.; served on the Council of 
British Actors’ Equity Association, 
1956-62. Favourite parts: Portia, 
and Sanchia in "Robert’s Wife." 
Hobbies: Handicrafts, cookery and 
gardening. Address: 43 Chester Close 
North, Regent's Park, London, N.W.l. 
Telephone No.: 01-486 4290. 

THURBURN, Gwynneth, O.B.E., 
Principal of the Central School of 
Speech and Drama, 1942-67; 6. Argen¬ 
tine Republic, 17 July, 1899; d. of 
Robert Augustus Thurburn and his 
wife Bertha (Lovcday); e. Birklands, 
St. Albans; studied at the Central 
School of Speech and Drama; began 
her career as a teacher of Speech and 
Drama; appointed Vice-Principal of 
the Central School, under Elsie Fogerty, 
in 1937; appointed Principal, 1942; 
author of "Voice and Speech," 1939; 
co-author (with J. Compton) of "New 
Speech," 1949; has contributed articles 
on Speech and Drama to various 
periodicals; received the O.B.E., 1956; 


1480 




TIL] 


WHO’S WHO IN THE THEATRE 


ITOD 


Hon. F.C.S.T., 1956. Address: Church 
Cottage, Darsham, Saxmundham. 

TILTON, James F., designer; b. 
Rochelle, Illinois, 30 July, 1937; s. of 
Norval B. Tilton and his wife Magde- 
line (Ripplinger); e. University of 
Iowa (B.A. 1959); m. Helga Strang; 
designed his first production, the 
decor for “Stage Door,” at the West 
High School Auditorium, Rockford, 
Illinois, Feb., 1954; served in the U.S. 
Army Special Services Division, 1959- 
62, and during this time was Resident 
Designer at the Frankfurt Playhouse, 
Frankfurt am Main, West Germany; 
upon returning to America became the 
designer for the John Drew, East 
Hampton, Long Island, 1963, and 
designed the sets for “Finian's Rain¬ 
bow,” “Carousel,” “Brecht on Brecht,” 
“Come Blow Your Horn,” “Irma la 
Douce,” “Brigadoon,” and “Write Me 
a Murder”; became Principal Designer 
for the A.P.A. Repertory Theatre, 
1963, a position he still holds, and for it 
designed his first New York produc¬ 
tion, “Scapin,” presented at the 
Phoenix, 9 Mar., 1964; has since 
designed, principally for the A.P.A. 
and A.P.A.-Phoenix, the following 
plays: “Right You Are If You Think 
You Are,” “The Lower Depths,” 
“Impromptu de Versailles,” “Her- 
akles,” and, for the Front Street 
Theatre, Memphis, Tennessee, “Ah, 
Wilderness!” “The Seven Year Itch,” 
“My Fair Lady,” “Damn Yankees,” 
“The Country Wife,” “The Sound of 
Music,” “The Little Hut,” “The 
Taming of the Shrew,” “Misalliance,” 
and “My Three Angels,” 1964; “You 
Can’t Take It with You,” and, for the 
Front Street, “The Tavern,” “A 
Midsummer Night’s Dream,” “The 
Music Man,” and “Roberta,” 1965; 
“The School for Scandal,” “We, 
Comrades Three,” and, for Front 
Street, “Guys and Dolls,” 1966; 
“The Wild Duck,” “War and Peace,” 
“Pantagleize,” “The Show-Off,” “Exit 
the King” (lighting), and, for the 
Professional Theatre Program, Ann 
Arbor, Michigan, “Escurial,” “The 
Cat and the Moon,” “Sweet of You to 
Say So,” “The Flies,” 1967; “The 
Cherry Orchard,” “The Cocktail 
Party,” “The Misanthrope,” “Ballad 


for a Firing Squad,” “The Latent 
Heterosexual,” 1968; “Cock-a-Doodle 
Dandy,” “Hamlet,” “Private Lives,” 
“Oh! Calcutta!” (New York, Los 
Angeles, and San Francisco), “Love- 
In” (Kansas City Opera), “The Doc¬ 
tor’s Dilemma,” and, at Ann Arbor, 
Michigan, “Chronicles of Hell,” “Mac¬ 
beth,” “Play,” 1969; “Harvey,” “The 
Criminals,” 1970; designed his first 
film, “Dear Dead Delilah,” 1970. 
Recreations: Painting, woodworking, 
reading. Address: 175 West 93rd 
Street, New York, N.Y., U.S.A. 10025. 
Telephone No.: 222-5522. 


TODD, Ann, actress; b. Hartford, 
Cheshire; d. of Thomas Todd and his 
wife Constance (Brooke); e. St. Wini¬ 
fred’s School, Eastbourne; m. (1) 
Victor Neill Malcolm (mar. dis.); (2) 
Nigel Tangye (mar. dis ); (3) David 
Lean (mar. dis.); studied for the 
stage at the Central School of Speech 
Training and Dramatic Art; made 
her first appearance on the stage 
at the Arts Theatre, 28 Jan., 1928, 
as A Faery Child in “The Land 
of Heart's Desire”; at the New 
Theatre, Aug., 1928, played Lady* 
Prudence Willowby in “ A Damsel 
in Distress”; Apr., 1929, Oenone m 
“Baa, Baa, Black Sheep,” Shaftes¬ 
bury, Aug., 1929, Nancv Hewitt in 
“The Middle WatchStrand (for 
Repertory Players), Sept., 1929, Suz- 
ette Wurtz in “Azais”; St. James’s, 
Oct., 1929, Irene March in “Heat 
Wave”; St. Martin’s, Feb., 1930, Ann 
Winter in “Honours Easy”; Play¬ 
house, June, 1930, Gorla Kentish in 
“Cynara” ; Criterion, Dec., 1931, Carol 
in “Flat to Let”; Lyric, Apr., 1932, 
Nicole in “The Heart Line”; Wynd- 
ham's, Oct., 1932, Caroline Service in 
“Service”; Lyric, Apr., 1933, Mary 
Howard in “When Ladies Meet”; 
Daly's, Apr., 1934, Joan Cobham in 
“Dark Horizon”; Wyndham’s, Sept., 
1934, Diana Townsend in “No More 
Ladies”; St. Martin’s, Feb., 1935, 
Katherine Lindon in “Man of Yester¬ 
day”; Lyric, Jan., 1936, Doris Har- 
dred in “The Old and the Young”; 
Shaftesbury, Feb., 1936, Solange in 
“Promise”; Phoenix, Mar., 1938, 
Margery Byrne in “Flood Tide”; 
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Wyndham's, Aug., 1938, Kate Treo- 1938, walking-on in “The Merchant of 
wain in “She, Too, Was Young”; New, Venice”; subsequently played leading 

Mar., 1939, Betty Ryan in “The Man parts in tours of “Quiet Wedding,’* 

in Half-Moon Street”; St. Martin's, “George and Margaret,” “Once A 

Nov., 1941, Pat in “Love in a Mist”; Crook,” “Counter Attraction,” “The 

Winter Garden, Dec., 1942, Peter in Police Are Anxious”; served with the 

“Peter Pan”; Vaudeville, July, 1943, R.A.F., as a pilot, 1941-47; re- 

Lottie in “Lottie Dundass”; Prince appeared on the London stage at the 

of Wales, Apr., 1944, Madeleine Lyric, Aug., 1950, as Henry in “The 
Smith in “The Rest is Silence”; Little Hut,” at the Duke of York’s, 
Princes, Mar., 1951, played Francesca Sept., 1954, played Clive Norton in 
Cunningham in “The Seventh Veil”; “All For Mary”; Westminster, June, 
Royal, Birmingham, Sept., 1953, ap- 1957, played David Warren m “Dear 
peared as Celia Clive in “Foreign Delinquent,” subsequently transferring 
Field”; at the Edinburgh Festival, to the Aldwych, Dec., 1957; Savoy, 

1954, appeared with the Old Vic July, 1959, Tom Gore in “The Ring of 

Company as Lady Macbeth; remained Truth”; Apollo, Feb., 1962, played 
with the Old Vic Company during the Robert in “Boeing-Boeing”; Globe, 
1954-55 season, playing Lady Macbeth, Mar., 1964, played Ralph Spicer and 
the Princess of France in “Love’s directed “Mother's Boy”; Northamp- 
Labour’s Lost,” Katharina in “The ton Repertory, Nov., 1964, appeared as 

Taming of the Shrew,” and Lady guest artist as Bamber Wishart and 

Percy in “Henry IV” (Pts. I and II); directed “Trouble With Father”; 
Saville, Oct., 1956, played Jennifer Cambridge, Apr., 1966, played Sir 
Dubedat in a revival of “The Doctor's John Holt in “A Friend Indeed,” 
Dilemma”; made her first appearance and Nov., 1966, Dr. Jack Kingsley in 
on Broadway, Cort, Sept., 1957, as “The Impossible Years”; Dublin 
Davina Mars in “The Four Winds”; Festival, Oct., 1969, the Prime Min- 

Apollo, London, Sept., 1958, followed ister in “On the Rocks”; first ap- 

Claire Bloom as Lucile in “Duel of peared in films 1939, and has since 
Angels”; Yvonne Arnaud, Guildford played in numerous productions. Recre- 
Nov., 1965, played Florence Lancaster ation: Antiques. Club: Travellers’, 
in “The Vortex”; entered films in Address: Brook Cottage, Mursley, 
“Keepers of Youth,” and has since ap- Bucks. Telephone No.: Mursley 213. 
peared in numerous pictures, notably in 

“South Riding,” “The Seventh Veil,” TOMS, Carl, O.B.E., designer; b. 
“The Passionate Friends,” “The Para- Kirkby-in-Ashfield, 29 May, 1927; s. 
dine Case,” “Sound Barrier,” “Time of Bernard Toms and his wife Edith 
Without Pity,” “Taste of Fear,” “Son (Mountain); e. High Oakham School, 
of Captain Blood,” etc.; produced the Mansfield, Nottinghamshire, Mansfield 
Travelogue “Thunder in Heaven,” College of Art, the Royal College of Art 
1965; has also appeared on television and the Old Vic School; he designed 
in London and New York. Recreations: his first stage production, “The 
Writing, painting, and gardening Apollo de Bellac,” for the Royal 
Address: c/o Adza Vincent Ltd., 11a Court, May, 1957; subsequent de- 
Ivor Place, London, N.W.l. signs for the theatre, in London unless 

otherwise stated, include “Beth,” 
TOMLINSON, David, actor; b. “Something to Hide,” 1958; “The 
Henley-on-Thames, 7 May, 1917; s. Complaisant Lover,” “The Seashell” 
of Clarence Samuel Tomlinson and his (Edinburgh), “No Bed for Bacon” 
wife Florence Elizabeth (Sinclair- (Bristol), “The Merry Wives of Wind- 
Thomson); e. Tonbridge School; m. sor,” 1959; “New Cranks,” “A 
Audrey Freeman; first appeared as an Midsummer Night’s Dream,” 1960; 
amateur in 1935; as a professional “Camille” (Old Vic World Tour) 1961; 
actor appeared in repertory, 1936-38, “Write Me A Murder,” “A Time to 
at Folkestone, Leeds, Croydon, North- Laugh,” 1962; “WhoTl Save the 
ampton; first appeared on the West Plowboy?,” “The Importance of Being 
End stage at the Queen’s, 21 Apr., Earnest” (Nottingham), 1963; “The 
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Merchant of Venice" and "A Mid¬ 
summer Night's Dream" (British 
Council Tour), 1964; "A Singular 
Man," "Public Mischief," 1965; "The 
Trojan Women," "The Winter's 
Tale" (both Pop Theatre), 1966; 
"The Burglar," "Fallen Angels," "The 
Tricks of Scapin," "A Midsummer 
Night's Dream," "The Soldier's Tale" 
(the last three for Pop Theatre), 1967; 
"Edward II," "Love's Labour’s Lost" 
(both National Theatre), 1968; "The 
Magistrate" (also Chichester), "Antony 
and Cleopatra" (Chichester), 1969; 
"Girlfriend," "Sleuth" (also New York 
—first play design—and Paris), 
"Vivat! Vivat Regina!" (also Chich¬ 
ester), "The Alchemist" (Chichester), 
"Cyrano" (National Theatre), 1970; 
appointed first head of design for the 
Young Vic, Aug., 1970, for whom he 
has designed several productions; has 
designed operas and ballets for Alde- 
burgh. Covent Garden, Glyndebourne, 
Sadler's Wells, etc.; has designed a 
numer of films since "She," 1965; 
television design, since 1959, includes 
"Boule de Suif," "The Sandcastle" 
and "Twelfth Night"; was design 
consultant for the Investiture of 
H.R.H. the Prince of Wales, July, 
1969, receiving the Order of the 
British Empire in the Investiture 
Honours, July, 1969. Recreations: 
Gardening, travel and parrots. Address: 
49 Noel Road, London, W.l. Tele¬ 
phone No.: 01-226 9833. 


T00NE, Geoffrey, actor; h. Dublin, 
15 Nov., 1910; s. of Wilfrid Parker 
Toone and his wife Hilda Maria 
(Webb); e. Charterhouse and Christ’s 
College, Cambridge; was a student at 
the Old Vic., 1931, where he made his 
first appearance, "walking on"; Sad¬ 
ler’s Wells, Sept., 1931, played Peter 
o i Pomfret in "King John"; West¬ 
minster, Nov., 1931, Lemesle in "The 
Unquiet Spirit"; toured, 1932, in 
"After All"; appeared in repertory, 
at the Oxford Playhouse, 1933; toured 
in the West Indies, 1933-4, with a 
repertory company, in twelve plays; 
at the Malvern Festival, Aug., 1934, 
played David in "A Man's House," 
Youth in "An Interlude of Youth," 
Nicholas in "Saint Bernard," Darrell 


Blake in "The Moon in the Yellow 
River," and Lieut. Pickering in 
"Mutiny"; at the New Theatre, 
Sept., 1934, played David in "A 
Man's House"; Nov., 1934, Fortin- 
bras in "Hamlet"; and Oct., 1935, 
Tybalt in "Romeo and Juliet"; ap¬ 
peared with the Liverpool Repertory 
company, 1936-7; Embassy, Nov., 
1937, appeared as Posthumus in 
"Cymbeline"; Palace, Feb., 1938, 
played Kurt von Obersdorf in " Dods- 
worth"; served with the Royal 
Artillery, 1939-42, invalided out in 
1942; toured, 1943, as David in "The 
Watch on the Rhine," subsequently 
appearing at the Aldwych, in the 
same part; at the New Theatre, Feb., 

1944, played Laertes in "Hamlet"; 
Phoenix, June, 1944, Tom in "The 
End of Summer"; Embassy, Feb., 

1945, Valentine Brown in "Quality 
Street"; Haymarket, Aug., 1945, 
Lord Windermere in "Lady Winder¬ 
mere’s Fan"; made his first appear¬ 
ance on the New York stage at the 
National, 31 Mar.. 1948, as Banquo in 
"Macbeth"; 1949, toured in "Per¬ 
chance to Dream"; 1950, toured 
Italy for the Old Vic as Orsino in 
"Twelfth Night"; Lyric, London, Aug.,* 
1950, played the Stranger in "The 
Little Hut"; in Hollywood, 1953-7, 
appearing in films and on television; 
returned to London, and at the 
Adelphi, Sept., 1958, played Beaure¬ 
gard in "Auntie Marne"; Bristol Old 
Vic, Feb., 1964, played the Cardinal 
of Milan in "The Successor," and Aug., 
1964, the Constable of France in 
"Henry V," appearing in the last part 
at the Old Vic, Sept., 1964, and also 
touring Europe in the last production; 
Haymarket, Oct., 1966, played Sir 
Lucius O’Trigger in "The Rivals"; 
Phoenix, Leicester, 1969, Judge Brack 
in "Hedda Gabler"; Queen's, June, 
1970, took over the part of Major 
Wimboume, and later that of Colonel 
Strang in "Conduct Unbecoming"; 
first appeared in films, 1937, in "Sword 
of Honour," recent pictures include 
"The King and I," "Zero Hour," "The 
Entertainer," "Terror of the Tongs," 
"Once More With Feeling," and 
"Kennwort Reiher" (Hamburg); he 
has made many television appearances 
in England and America. Addrtss; c/o 
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Coutts’ Hank, 1 Cadogan Place, Lon¬ 
don, S.W.l. 

TORN, Rip (nd Elmore Rual Torn), 
actor and director; b. Temple, Texas, 
6 Feb., 1931; s. of Elmore Rual Tom 
and his wife Thelma (Spacek); e. 
Texas A. and M. College, University 
of Texas (B.S.F.A. 1953); m. (1) Ann 
Wedgeworth (mar. dis.); (2) Geraldine 
Page; prepared for the stage with 
Alice Hermes, Sanford Meisner, Lee 
Strasbcrg, and at the Martha Graham 
School of the Dance; formerly an 
oilfield roustabout and an architec¬ 
tural draughtsman; made his New 
York d6but at the Morosco, June, 
1956, when he took over as Brick in 
“Cat on a Hot Tin Roof”; Coconut 
Grove Playhouse, Miami, Florida, 
Mar., 1958, Val in “Orpheus Descend¬ 
ing”; Sheridan Square Playhouse, 
Sept., 1958, Bubba John in “Chapar¬ 
ral”; Martin Beck, Mar., 1959, Tom 
Junior in “Sweet Bird of Youth”; 
Martin Beck, Jan., 1960, took over 
from Paul Newman as Chance Wayne 
in this last play, and subsequently 
toured in this part; Music Box, Nov., 

1961, Carlo in “Daughter of Silence”; 
University of Texas, Austin, Apr., 

1962, played Macbeth; Circle in the 
Square, Jan., 1963, Eban Cabot in 
“Desire Under the Elms”; Hudson, 
May, 1963, took over from Ben 
Gazzara as Edmund Darrell in “Strange 
Interlude”; A.N.T.A., Apr., 1964, Lyle 
in “Blues for Mr. Charlie”; 81st 
Street, June, 1966, Peter in “The 
Kitchen”; New York City Center, 
Sept., 1966, Bernie Dodd in “The 
Country Girl”; Theatre de Lys, Jan., 
1967, Marion Faye in “The Deer 
Park,” for which he received the 
Obie Award; Evergreen, Oct., 1967, 
directed “The Beard”; Henry Miller’s, 
Sept., 1968, Roberto in “The Cuban 
Thing”; made his London d6but at 
the Royal Court, Nov., 1968, when he 
directed “The Beard”; Gramercy 
Arts, Apr., 1969, directed “The 
Honest-to-God Schnozzola”; Theatre 
de Lys, Dec., 1969, Edward Morris in 
“Dream of a Blacklisted Actor”; 
Arena Stage, Washington, D.C., 1970, 
Edgar in “The Dance of Death”; 
first appeared in films in “Baby Doll,” 
1956, and has since played in “Cat on a 


Hot Tin Roof,” “The Cincinnati 
Kid,” “Sweet Bird of Youth?” “Beach 
Red,” “Sol Madrid,” Norman 
Mailer’s “Beyond the Law,” etc.; has 
appeared frequently on television 
since 1956 in “Face of a Hero,” 
“Wetback Run,” “Johnny Belinda,” 
and various dramatic series. Address: 
Actors Studio, 432 West 44th Street, 
New York, N.Y., U.S.A. 10036. 

TOWB, Harry, actor; b. Larne, Co. 
Antrim, 27 July, 1925; s. of Jacob 
Towb and his wife Bessie Amelia 
(Sergai); e. Belfast Technical College; 
m. Diana Hoadinott; formerly a 
photographic enlarger; made his first 
professional appearance at the Guild¬ 
hall, Londonderry, Aug., 1946, as 
Hugh O’Caghan in “Professor Tim”; 
came to England, June, 1947, and 
after repertory experience made his 
first London appearance at the Arts, 
Aug., 1950, at Matt Sullivan in “The 
Gentle Gunman”; Saville, Oct., 1950, 
played Ralph Berger in “Awake and 
Sing”; Lyric, Hammersmith, Nov., 

1951, Archie Kramer in “Summer and 
Smoke,” transferring to the Duchess, 
Jan., 1952; Duke of York’s Apr., 1952, 
Private Soldier in “The Mortimer 
Touch”; Lyric, Hammersmith, Oct., 

1952, Watty in “The Square Ring”; 
Arts, Oct., 1953, John Hegarty in 
“Drama at Inish”; same theatre, Apr., 
1959, Carl in “Dark Halo”; Pembroke, 
Croydon, Dec., 1960 and Comedy, 
Jan., 1961, played four parts in 
“Fairy Tales of New York”; Comedy, 
Feb., 1962, Henry Rattner in “My 
Place”; Duke of York’s, Sept., 1962, 
Thomas Piper in “Across the Board on 
Tomorrow Morning”; Jeannetta Coch¬ 
rane, May, 1966 and Fortune, June, 
1966, Harry Faufil, Mr. Pennington 
and Solomon Ithimar in “The Bellow 
Plays,” a triple bill; made his New 
York d6but at the Cort, Oct., 1966, in 
these parts (the production was re¬ 
titled “Under the Weather”); Royal 
Court, Feb., 1968, played Harry Levin 
in a production without dlcor of 
“Backbone,” repeating the perform¬ 
ance in a full production. May, 
1968; Abbey, Dublin, May, 1969, 
Daniel Boyce in “Macook's Corner”; 
Greenwich, Feb., 1970, Moss Mindle- 
baum and Colonel Oldmeadow in 
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“Sing A Rude Song"; has appeared 
frequently in films and on television. 
Favourite parts: The trio in “The 
Bellow Plays." Recreations: Playing 
with his children, yoga, gardening. 
Address: c/o Joan Gray Management, 
7 West Eaton Place Mews, London, 
S.W.l. Telephone No.: 01-235 8669. 

TOYE, Wendy, director and dancer; 
b. London, 1 May, 1917; d. of Ernest 
Walter Toye and his wife Jessie 
Crichton (Ramsay); e. privately; m. 
Edward Selwyn Sharp (mar. dis.); 
studied dancing as a child and first 
appeared at the Royal Albert Hall, in 
1921; produced a ballet at the Palla¬ 
dium, when only ten years of age; 
made her first appearance on the 
stage at the Old Vic, 9 Dec., 1929, 
as Mustard Seed in “A Midsummer 
Night’s Dream” and from 1930 danced 
with Ninette de Valois’ Vic-Wells 
Ballet Company; Lyric, Dec., 1930, 
played Marigold in “Toad of Toad 
Hall"; Royal Albert Hall, 1931, 
appeared in “Hiawatha"; Savoy, Dec., 
1931, played Phoebe and The White 
Rabbit in “Toad of Toad Hall”; 
Lyceum, Apr., 1932, appeared in “The 
Miracle"; Royalty, Dec., 1932, again 
played in “Toad of Toad Hall”; 
Gaiety, Oct., 1933, played the Masked 
Dancer in “ Ballerina” ; Coliseum, Feb., 
1934, principal dancer m “The Golden 
Toy "; toured with Anton Dolin, 1934- 
35; Alhambra, Aug., 1935, played 
Varel Naryshkinsky in “Tulip Time”; 
subsequently toured with Dolin and 
Alicia Markova, 1935, choreographing 
“Aucassin and Nicolette” for that 
Company; Globe, Feb., 1937, ap¬ 
peared as Linda in “Love, and How 
to Cure It"; Adelphi, Dec., 1937, 
principal dancer in “Aladdin"; as 
choreographer, produced “Mother 
Earth" at the Savoy, 1929, and “The 
Legend of the Willow Pattern" at the 
Lyceum, 1930; appeared in all Car- 
margo Society Ballet performances 
and choreographed Frank Bridges,’ 
“There is a Willow Grows Aslant the 
Brook" in 1931; “Cross Gartered," 
Mercury, 1937; arranged the dances 
for all George Black’s productions 
for the next seven years, beginning 
with “These Foolish Things," Pal¬ 
ladium, 1938; “Black and Blue"; 
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London Hippodrome, 1939; Shakes¬ 
pearean season, Open Air Theatre, 
1939; “Hiawatha," Royal Albert 
Hall, 1939; “The Little Dog Laughed," 
Palladium, 1939; “Black Velvet," 
London Hippodrome, 1939, and in 
Jan., 1940, danced in the show; 
“Who’s Taking Liberty?" Whitehall, 
1939; “Black Vanities," Victoria 
Palace, 1941; “Gangway," Palladium, 
1941; “It's About Time," Comedy, 
1942; “Best Bib and Tucker," Pal¬ 
ladium, 1942; “Hi-de Hi," Palace, 
1943; “The Lisbon Story," London 
Hippodrome, 1943; “Strike a New 
Note,” Prince of Wales’s, 1943; “Pana¬ 
ma Hattie," Piccadilly, 1943; “Jenny 
Jones," London Hippodrome, 1944; 
“Strike It Again," Prince of Wales's, 
1944, and also danced in the produc¬ 
tion; arranged the ballets for “Gay 
Rosalinda," Palace, 1945; on tour, 
Aug., 1945, and at His Majesty's, 
Oct., 1945, “Follow the Girls," in 
which she also appeared as Betty; on 
tour, and at the Adelphi, July, 1946, 
directed the production of “ Big Ben," 
for Sir Charles Cochran; Prince’s, 
Aug., 1946, arranged the ballets in the 
revival of “ Gay Rosalinda "; Prince’s, 
Sept., 1946, directed “The Shephard 
Show "; Alexandra, Birmingham. Dec., 
1946, played Principal Girl in the 
pantomime, “ Simple Simon” ; Adelphi, 
Apr., 1947, directed the production of 
“Bless the Bride," for Sir Charles 
Cochran; Coliseum, June, 1947, played 
Winnie Tate in “ Annie Get Your Gun” ; 
in Sept., 1948, sent her company, 
“Ballet-Hoo de Wendy Toye," to 
Paris for a season; Adelphi, July, 1949, 
directed the production of “Tough 
at the Top," for Sir Charles Cochran; 
at the Imperial, New York, Apr., 1950, 
with John Burrell, directed “Peter 
Pan”; subsequently in London di¬ 
rected “And So To Bed," New, 1951; 
“Night of Masquerade," at the “Q," 
1952; “Second Threshold," Vaude¬ 
ville, 1952; arranged dances for 
“Joyce Grenfell Requests the Pleasure," 
Fortune, 1954; directed “Wild 
Thyme," Duke of York’s, 1955; 
Sadler’s Wells, Oct., 1957, directed the 
one act operas “Bluebeard’s Castle," 
and “The Telephone”; Lyric, Ham¬ 
mersmith, Jan., 1958, directed “Lady 
at the Wnieel”; Edinburgh Festival, 
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1958, choreography for “Concerto for 
Dancers" and also danced in it; Sadler’s 
Wells, Feb., 1959, directed “Russalka"; 
Coliseum, Apr., 1959, directed “Fleder- 
maus"; Old Vic, Sept., 1959, directed 
“As You Like It"; Phoenix, Mar., 
1960, directed “A Majority of One"; 
Sadler's Wells, May, 1960, directed 
“Orpheus in the Underworld"; she 
has since directed the following produc¬ 
tions: “La Vie Parisienne" (Sadler’s 
Wells), 1961; “Fledermaus" (Sadler’s 
Wells), 1962; “Virtue in Danger," 
1963; “A Midsummer Night’s Dream" 
(Latin-American and European tour), 
“Robert and Elizabeth" (also choreo¬ 
graphy), 1964; “Orpheus in the 
Underworld," 1965; “On The Level," 
Saville, 1966; “II Seraglio" for Phoe¬ 
nix Opera, “The Soldier’s Tale" for 
Scottish Opera, “Jack and The Bean¬ 
stalk," Amaud, Guildford, 1967; 
“Boots with Strawberry Jam," Not¬ 
tingham Playhouse, “The Italian Girl 
in Algiers," Coliseum, “The Impres¬ 
ario" and “Don Pasquale" for Phoenix 
Opera, 1968; “The Great Waltz," 
Drury Lane, “The Soldier’s Tale" 
for the Young Vic, 1970; “Show Boat," 
Adelphi, 1971; since 1951 has directed 
films, productions including “All For 
Mary," “The Twelfth Day" (also 
appearing in the last-named picture), 
“The King’s Breakfast" (nominated 
British Entry Cannes Festival), “The 
Stranger Left No Card" (Winner 
of Best Short Film Award, Cannes 
Festival); has also directed for tele¬ 
vision including “Cliff in Scotland," 
“Girls Wanted, Istanbul," “A Goodly 
Manor for a Song." Address: c/o 
London Management, 235-241 Regent 
Street, London, W.l. 

TOZERE, Frederic, actor; 6. Brook¬ 
line, Mass., U.S.A., 19 June, 1901; 
e . Brookline, Boston; m. Mary Brady 
(dec.); studied for the stage under 
Beverley Sitgreaves, Yeatman Grif¬ 
fith, and others; made his first ap¬ 
pearance on the New York stage in 
Sept., 1919, in ballets, dancing as the 
Shah in “Sheherazade" and Le Jeune 
in “Le Dieu Bleu"; toured in vaude¬ 
ville on the Keith Circuit, 1920; 
appeared with the Marion Morgan 
Dancers, 1921; Astor, Jan., 1924, 
played a Young Man in “Sweet 


Little Devil"; Shubert, Aug., 1924, 
was in the chorus of “Marjorie"; 
Globe Theatre, 1 Sept., 1924, Captain 
Paul in “Stepping Stones; Globe, 
Jan., 1927, took over various roles in 
“Criss Cross"; appeared with stock 
companies at Boston, Rochester, etc.; 
at the Waldorf, Apr., 1930, played 
Jack Carleton in “Stepping Sisters"; 
Henry Miller, Sept., 1930, Hibbert in 
“Journey’s End"; Liberty, May, 
1931, Benito in “Betty, Be Careful"; 
at the Provincetown Theatre, New 
York, June, 1932, played Frank in 
“Blue Monday"; from 1932 until 

1936, he appeared in various stock 
companies; Manhattan, Mar., 1936, 
the Fourth Knight in “Murder in 
the Cathedral"; Adelphi (for W P.A.), 
Oct., 1936, Effingham Swan in “It 
Can’t Happen Here," and Feb., 

1937, Pharaoh in “The Sun and I"; 
National, Mar., 1937, Major Allison 
in “Red Harvest"; Ritz, Oct., 1937, 
Jacques in “As You Like It"; Merc¬ 
ury, Jan., 1938, Sir Hugh Lacy in 
“The Shoemaker's Holiday"; Morosco, 
Mar., 1938, Doctor Rank in “A Doll’s 
House"; Cort, Oct., 1938, the Em¬ 
peror Joseph in “Madame Capet"; 
Hudson, Nov., 1938, Colonel Fleist 
in “Waltz in Goosestep"; Mansfield, 
Nov., 1938, General Gargani in “Glor¬ 
ious Morning"; Ethel Barrymore, 
Nov., 1939, Murillo in “Key Largo"; 
National, Oct., 1940, Herod in “Jour¬ 
ney to Jerusalem"; Maxine Elliott, 
Mar., 1941, Dr. Leanderin “Gabrielle"; 
Cort, May, 1941, Talthybius in “The 
Trojan Women"; Morosco, Sept., 

1941, played the Professor in “Cuc¬ 
koos on the Hearth"; Plymouth, Jan., 

1942, Dean in “Solitaire"; subse¬ 
quently he appeared with the St. 
Louis Municipal Opera company, and 
1942-3, toured as De Brancovis in 
“Watch on the Rhine"; 48th Street, 
Nov., 1943, Bert Harris in “Out¬ 
rageous Fortune"; Royal Alexandra, 
Toronto, June, 1944, Howard Joyce in 
“The Letter"; Belasco, Nov., 1944, 
Kurt Fabri in “In Bed We Cry"; 
Forrest, Feb., 1945, Judge Kilrail 
in “Signature"; Golden, Nov., 1945, 
Lawrence in “The Rich Full Life"; 
Majestic, Dec., 1945, (Edipus in 
“CEdipus Rex"; Shubert, Mar., 1946, 
Kerrigan Kane in “Salute to Murder"; 
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Playhouse, Apr., 1947, the Mayor 
in “Miracle in the Mountains”; on 
the Pacific Coast, 1948, played Lingley 
in “Outward Bound,” and 1949, 
Dr. Sloper in “The Heiress”; A.N.T.A. 
Playhouse, New York, Nov., 1950, 
played Agamemnon in “The Tower 
Beyond Tragedy”; at the Playhouse, 
Feb., 1951, appeared as Caesar French 
in “The King of Friday's Men”; City 
Center, May, 1952, played Carter Hib- 
berd in “First Lady”; toured, 1953, 
as George Perry in “Josephine”; Na¬ 
tional, Washington, D.C., May, 1956, 
played Stefan Bulov in “Thieves’ 
Paradise”; Phoenix, N.Y., Aug., 1956, 
Archbishop of Rheims in “Saint Joan”; 
in summer theatre, Aug., 1958, played 
Mr. Olcutt in “Boston Story”; at 
the 54tli Street Theatre, N.Y., Oct., 
1959, played Jim Jo Jamieson in 
“Happy Town”; at the same theatre, 
Feb., I960, played Octavius in “Cali¬ 
gula”; Academy of Music, Brooklyn, 
Feb., 1960, the Devil in “Don Juan 
in Hell”; Florida, 1961, Pilate in 
“Assignment in Judaea”; Cape Play¬ 
house, Dennis, Mass., July, 1961, 
Senator Copeland in “Future Per¬ 
fect”; toured, 1961, as Mr. Asano 
in “A Majority of One”; Music Box, 
Nov., 1961, Prosecutor in “Daughter 
of Silence”; pre-Broadway tour, June, 

1962, Judge Ballantyne in “The 
Advocate”; Longacre, New York, Jan., 

1963, Judge in “Hidden Stranger”; 
Astor Place Playhouse, Oct., 1963, 
Barney Fiddler in “Mr. Simian”; 
toured, 1964, as Dr. Locke in “Not in 
the Book,” The Butler in “The Peacock 
Season,” and Colonel Purdy in “The 
Teahouse of the August Moon”; 
Mark Taper Forum, Los Angeles, 
June, 1967, played in the initial 
production, “The Sorrows of Fred¬ 
erick”; New, N.Y., Dec., 1969, 
Johnny in “The Coffee Lace” and 
Mr. Kempton in “Trevor” in a double¬ 
bill with the overall title “Little 
Boxes”; Belasco, Mar., 1970, Leonard 
in “Postcards”; has appeared regul¬ 
arly in stock productions since the 
1920*s; films include: “Confessions of 
a Nazi Spy,” “An Act of Murder,” 
“Madame Bovary,” etc.; since 1951, 
has appeared in innumerable televi¬ 
sion productions. Address: c/o Actors 
Equity Association, 165 West 46th 


Street, New York City; or 269 West 
72nd Street, New York, N.Y. 10023, 
U.S.A. 

TRAUBE, Shepard, manager and 

director; b. Malden, Mass., 27 Feb., 
1907; s. of William Traube and his 
wife Helen (Newhouse); e New York 
University; tn. Mildred Gilbert; 
was formerly engaged as theatre 
press representative and was a 
director, and also acted with the 
Washington Square Players; at the 
Maxine Elliott Theatre, Oct., 1930, 
was assistant stage-manager for 
“Twelfth Night,” with Jane Cowl; in 
Apr., 1931, was associated with 
Walter Hart and Sidney Harmon, 
in the production of “Precedent,” 
at the Provincetown Playhouse 
and the Bijou Theatre; directed and 
co-produced “No More Frontier,” 
Provincetown Playhouse, Oct., 1931; 
directed the production of “A Thous¬ 
and Summers,” Selwyn, May, 1932; 
presented and staged “The Sophisto- 
crats,” at the Bijou, Feb., 1933; 
“But Not for Love,” 1934; subse¬ 
quently went to Hollywood, where he 
produced and directed films for five^ 
years; returned to New York, and 
was responsible for the production 
and staging of “Angel Street,” at the 
Golden Theatre, Dec., 1941, which ran 
for three years; has since staged 
“ Winter Soldiers,” and “ The Patriots,” 
1942; presented and staged “The 
Stranger,” 1945; “The Gioconda 
Smile,” 1950; “Bell, Book, and 
Candle” (tour), “The Green Bay 
Tree,” 1951; “Time Out for Ginger,” 
1952; “The Girl in Pink Tights,” 
1954; “The Grand Prize,” 1955; 
“Goodbye Again,” 1956; “Holiday 
for Lovers,” “Monique,” 1957; Black- 
stone, Chicago, Oct., 1958, directed 
“The Tunnel of Love”; directed 
“The Gay Felons,” 1959, tour; West- 
port Country Playhouse (Conn.), Aug., 
1961, directed “Venus at Large”; 
Shubert, New Haven, Feb., 1963, co¬ 
presented and directed “Memo”; co¬ 
produced “Undercover Man,” 1966; 
elected President of the Society of 
Stage Directors and Choreographers 
in 1959; appointed Managing Director 
of Equity Library Theatre, July, 1965; 
produced and directed several films, 
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including “Goose Step," 1939, “Street 
of Memories,” 1940, “The Bride Wore 
Crutches,” 1941, etc.; is the author of 
“So You Want to Go into the Theatre,” 
and a novel, “Glory Road.” Address: 
168 West 86th Street, New York, N.Y. 
10024, U.S.A. 

TRAVERS, Ben, dramatic author 
and novelist; b. Hendon, 12 Nov.. 
1886; e. Charterhouse; m. Violet 
Mouncey (dec.); author of the following 
plays: “The Dippers,” 1922; “The 
Three Graces ” (from the Hungarian), 
1924; “ A Cuckoo in the Nest,” 1925; 
“Rookery Nook,” 1926; “ Thark,” 
1927; “Plunder,” 1928; “Mischief,” 
1928; “A Cup of Kindness,” 1929; 
“A Night Like This,” 1930; “Turkey 
Time,” 1931; “Dirtv Work,” 1932; 
“A Bit of a Test,” 1933; “Chastity, 
My Brother,” “O Mistress Mine,” 
1936; “Banana Ridge,” 1938; 
“Spotted Dick,” 1939; “She Follows 
Me About,” 1943; “Outrageous For¬ 
tune,” 1947; “Wild Horses,” 1952; 
“Nun’s Veiling” (a revised version of 
“O Mistress Mine”), 1953; “Corker’s 
End,” 1968; is also the author of 
film adaptations of most of the 
above plays and of numerous original 
films, including “Fighting Stock,” 
“Stormy Weather,” “Foreign Af¬ 
fairs,” “Lady in Danger,” “Dis¬ 
honour Bright,” “Pot Luck,” "For 
Valour,” etc.; adapted seven of his 
farces for television, 1970; is also the 
author of five novels and a large 
number of short stories; Prime 
Warden of the Worshipful Company 
of Fishmongers, 1946; served in 
the R.N.A.S., 1914-18 (Air Force 
Cross), resigned, 1919; rejoined 
R.A.F., 1939; resigned 1943 with rank 
of Squadron-Leader; Vice-President 
of Somerset County Cricket Club. 
Recreation: Watching cricket. Clubs: 
Garrick, M.C.C., and Dramatists’. 
Address: 29 Watchbell Street, Rye, 
Sussex. Telephone No.: Rye 2144. 

TRENT, Bruce, actor and singer; 
6. St. Helier, Jersey; e . De La Salle 
College, Jersey; formerly an archi¬ 
tectural draughtsman; first appeared 
at the Springfield Theatre, Jersey, 
1934, in a part written in for him in 
a production of “No I No I Nanette”; 


made his first appearance in London at 
His Majesty’s, 22 Oct., 1942, as 
Alexandre in “Du Barry Was a Lady”; 
Stoll, May, 1944, played Prince Karl 
Franz in “The Student Prince,” in 
which he also toured; Palace, 1948, 
for a time took over the leading part 
of Poalo Marinelli in “Carissima”; 
His Majesty's, Feb., 1949, played 
Baron von Schober in “Lilac Time,” 
in which he also toured; His Majesty’s, 
1950, took over the leading role of 
Tommy Albright in “Brigadoon,” and 
subsequently toured in this produc¬ 
tion; Stoll, Sept., 1951, played Mark 
Rennart in “Rainbow Square”; 
Casino, Oct., 1953, played Chick Miller 
in “Wish You Were Here”; Royal 
Court, Mar., 1955, Leo Hartmann in 
“The Burning Boat”; Drury Lane, 
July, 1956, took over Dan King in 
“Plain and Fancy” ; Princess Theatre, 
Melbourne, 1958, and subsequently 
toured Australia, as Jeff Moss in “The 
Bells Are Ringing”; Coliseum, Lon¬ 
don, Dec., 1958, appeared as the 
Prince in “Cinderella”; toured, May, 
1966, as Arthur in “Camelot”; Cong¬ 
ress, Eastbourne, Mar., 1967, appeared 
in “Ivor Novello’s World of Music”; 
appeared in the Royal Variety Per¬ 
formance at the Palladium, 1950, 
and again in 1954. Recreations: 
Riding, golf, archery, and photography. 
Clubs: Green Room, and Stage Golfing 
Society. Address: “Brigadoon,” Sut¬ 
ton, Surrey. Telephone No.: 01-642 
0987. 

TREVOR, Austin, actor; b. Belfast, 
7 Oct., 1897; s. of Charles Schilsky, 
violinist, and his wife Maud (Hine); e. 
St. Bede’s, Eastbourne, and in Geneva; 
m. (1) Violet Clowes (mar. dis.); (2) 
Yvonne Dulac; studied for the stage 
at the Royal Academy of Dramatic 
Art, and Geneva Conservatoire; made 
his first appearance on the stage at 
Richmond, Virginia, Oct., 1915, as the 
Ghost in “ Hamlet,” with Forbes- 
Robertson; subsequently served in the 
Army, and in 1919 played with the 
Rhine Army Dramatic Company in 
Cologne; in 1920 was with the New 
Shakespeare Company at Stratford-on- 
Avon festival ; from Sept., 1920, to May, 
1922, with the Old Vic. Company; 
engaged with Reandean, Aug., 1922, to 
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Sept., 1924, appearing at the St. 
Martin's, as Major Colford in " Loyal¬ 
ties," and a Robot in " R.U.R.," at the 
Ambassadors', as Barnaby Haddon in 
"The Lilies of the Field," and Dr. 
Rodson in " The Way Things Happen," 
etc.; was next seen at the Haymarket, 
Oct., 1924, playing Gilbert Farney in 
" Old English," and Dec., 1924, the 
King in " A Kiss for Cinderella "; " Q," 
Mar., 1925, Captain Sandys in " The 
Round Table"; Globe, Apr., 1925, 
Maurice Duclos in " Fallen Angels "; 
Barnes, Sept., 1925, and Garrick, Nov., 

1925, Alec D'Urberville in " Tess of the 
D'Urbervilles "; Ambassadors', Aug., 

1926, The Parson in " Escape," sub¬ 
sequently playing the part of the 
Old Gentleman in Leon M. Lion's 
absence; at the St. Martin's. Apr., 

1927, played Tommy Luttrell in " The 
White Chateau "; went to New York, 
and at the Booth Theatre, Oct., 1927, 
played the Parson in " Escape "; at 
the Majestic, Jan., 1928, played Count 
Nikita in " The Patriot "; on returning 
to London, appeared at Wyndham's, 
July, 1928, as Mr. Justice Floyd and 
Captain Danson in " Justice"; Aug., 

1928, General Canynge in " Loyalties" ; 
Strand, Nov., 1928, Stephen Deane in 
"High Treason"; Duke of York's, 
Jan., 1929, Richard Marquess in " The 
Chinese Bungalow," Prince of Wales, 
Mar., 1929 (for the Sunday Players), 
Davout in " Hunter's Moon "; Every¬ 
man, Apr., 1929, Bruce Kemble in 
"Requital"; His Majesty's, July, 

1929, Captain Lutte in " Bitter 
Sweet"; Haymarket, Apr., 1930, 
played Fortinbras in the "all-star" 
revival of "Hamlet"; Little, Sept., 
1931, played Lane in "Off the Map"; 
Palace, Mar., 1932, Clement Daudct 
in "The Cat and the Fiddle"; Globe, 
Sept., 1932, Richard in "Will You Love 
Me Always?"; Gaiety, Jan., 1933, 
Francis in "Mother of Pearl"; Arts, 
Mar., 1933, the Marquis de Simiers 
in "La Souris" (in French); Apollo, 
May, 1933, M. H6ger in "Wild Decem¬ 
bers"; Adelphi, Oct., 1933, Andr6 de 
Croissant in " Nymph Errant"; Play¬ 
house, Feb., 1934, Captain Despard 
in "The Big House"; Arts, Mar., 
1934, Doctor Rank in "A Doll's 
House**; Shaftesbury, Apr., 1934, 
Sir Conway Carlingford in "There's 
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Always To-Morrow"; at the Play¬ 
house, Aug., 1934, succeeded Leon M. 
Lion as Thomas Foxley, K.C., in 
"Libel"; Daly's, Dec., 1934, played 
Herr Von Putzen in "The Moon is 
Red"; Arts, Jan., 1935, Max in "The 
Copy"; Prince's, Apr., 1935, Face 
in "The Alchemist"; Duke of York's, 
May, 1935, Gaston in "Roulette"; 
Globe, Oct., 1935, Paul Francis in 
"Call It a Day," which ran for fifteen 
months; St. James's, Dec., 1936, The 
King in "O Mistress Mine" ; Lyceum, 
Aug., 1937, Superintendent Condon in 
"Wanted for Murder"; Henry Miller, 
New York, Feb., 1938, Paul in "Once 
is Enough"; July, 1938, went to 
Paris for the Official Visit of the King 
and Queen, and at the President’s 
residence at the Elys6e, appeared in 
Sacha Guitry's specially written play¬ 
let, "Vive le Roi"; His Majesty’s, 
Sept., 1938, played Count Ferenc 
in "Paprika"; Apollo, Nov., 1938, 
Pelletier in "Deux Couverts" (in 
French) and Beraldo in "The 
Robust Invalid"; Duke of York's, 
Feb., 1939, Torvald Helmer in 
"Nora" ("A Doll's House"); Open 
Air Theatre, Aug., 1939, Raguel in 
"Tobias and the Angel"; toured. 
Mar., 1940, as Dr. Bragg in "Jupiter 
Laughs"; Sept., 1940-May, 1941, en¬ 
gaged with the B.B.C. Drama Reper¬ 
tory company, at Manchester; toured. 
Sept., 1941-Feb., 1942, and at the 
Haymarket, Mar., 1942, played Sir 
Ralph Bloomfield Bonington in 
"The Doctor’s Dilemma"; Dec., 1943- 
Jan., 1944, toured for E N.S.A., in 
" Schottische" ; Savoy, June, 1944, 
played Lord Kelton in "The Last 
of Mrs. Cheyney," for nearly a 
year, followed by tour in the same 
part; toured, Apr., 1946, as Vincent 
Ebury in " The Poltergeist," and played 
the same part at the Vaudeville, July, 
1946; New Lindsey, Apr., 1947, Dr. 
Francis Ashby in "Waifs that Stray"; 
Garrick, Nov., 1947, Ernest Melton in 
"Canaries Sometimes Sing"; Booth, 
New York, Dec., 1948, Michel Aubrion 
in "Don't Listen, Ladies"; London 
Hippodrome, June, 1949, Senor Riazza 
in "Her Excellency"; toured. Mar., 
1950, as Raoul in "The Damascus 
Blade"; His Majesty’s, Nov., 1950, 
Marechal d’Hauteville in "Music at 
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Midnight"; Coliseum, Mar., 1951, 
played Harrison Howell in "Kiss Me, 
Kate"; Lyric, Hammersmith, June, 
1952, Maurice Hussey in "The Pink 
Room"; Cambridge, Sept., 1952, took 
over the part of Byron Winkler in 
"Affairs of State," and played more 
than 600 performances, subsequently 
touring in the production; Opera 
House, Manchester, July, 1955, ap¬ 
peared as Lord Eamon in "The Dele¬ 
gate"; Lyric, Hammersmith, Feb., 
1957, Don Bernal in "The Master of 
Santiago"; Saville, Oct., 1957, played 
Rufford and the Counsel for the Prose¬ 
cution in "The Egg"; Strand, Sept., 
1959, Professor Liebfraumilch in "From 
the French"; Lyric, Aug., 1968, 
Sir Eustace Chalfont, O.B.E., M.R.C.P. 
in "Oh Clarence!" touring South 
Africa with the production, July, 
1970; played numerous parts for 
the Repertory Players, and also 
appeared with J. T. Grein’s Cosmo¬ 
politan Players, at the Arts Theatre 
Club, playing in German and French; 
commenced film career, 1930, in "At 
the Villa Rose," and has since played in 
numerous pictures; joined the B.B.C. 
Drama Repertory Company, 1962-4; 
his appearances on television include 
"The Walls of Jericho," and "The 
Forsyte Saga." Favourite parts: Cassio 
in "Othello," the Colonel in "The 
Three Sisters," the Parson in "Es¬ 
cape." Recreations: Reading and music. 
Club: Garrick. Address: 26 Cochrane 
Close, London, N.W.8. Telephone No.: 
01-722 2460. 

TEEWIN, John Courtenay, F.R.S.L., 
dramatic critic and author; h. Corn¬ 
wall, 4 Dec., 1908; s. of John Trewin 
and his wife Annie (James); e. Ply¬ 
mouth College; m. Wendy Monk; 
dramatic critic to The Western Indepen¬ 
dent, Plymouth, 1928-32; deputy 
dramatic critic of The Morning Post , 
London, 1934-7; literary editor of The 
Observer, 1943-8; second dramatic 
critic of The Observer , 1943-53; dram¬ 
atic critic of Punch, 1944-5; dramatic 
critic of John o' London's Weekly, 
1945-54; of The Illustrated London 
News, since 1946; The Sketch, 1947- 
59; The Lady, since 1949; The 
Birmingham Post, since 1955; radio 
drama critic. The Listener, 1951-8, 


has contributed to the B.B.C., The 
Times Literary Supplement, Drama, 
Plays and Players; author of "The 
Shakespeare Memorial Theatre" (with 
M. C. Day), 1932; "The English 
Theatre," 1948; "Up From The 
Lizard," 1948; "We'll Hear a Play," 
1949; "London-Bodmin" (with H. J. 
Willmott), 1950; "Stratford-upon- 
Avon," 1950; "Drama, 1945-50," 
"The Theatre Since 1900," "Down To 
The Lion," "The Story of Bath," 
"Shakespeare’s Country" (editor), 
1951; "A Play Tonight" (essays); 
"An Evening at the Larches" (with 
Harry Hearson and Ronald Searle), 
"Printer to the House" (with E. M. 
King), 1952; "Dramatists of Today," 
"The Stratford Festival" (with 
T. C. Kemp), 1953; "William Shakes¬ 
peare and Stratford," "Theatre 
Programme" (editor), "Edith Evans," 
1954; "Mr. Macready: A Nineteenth- 
Century Tragedian," "Sybil Thorn¬ 
dike," "Verse Drama Since 1800," 
1955; "Paul Scofield." 1956; "The 
Night Has Been Unruly," 1957 ; "Alec 
Clunes," 1958; "The Gay Twenties" 
(with Raymond Mander and Joe 
Mitchenson), 1958; "Benson and the 
Bensonians," 1960; "The Turbulent 
Thirties: A Further Decade of the 
Theatre," 1960; "A Sword for a 
Prince: Plays for a Young Company," 
1960; "John Neville," 1961; "The 
Birmingham Repertory Theatre: 1913- 
63," 1963; "Shakespeare on the English 
Stage: 1900-64," 1964; "Drama in 
Britain, 1951-64," 1965; edited and 
completed "Lamb's Tales." 1964; 
"The Drama Bedside Book" (with 
H. F. Rubinstein), 1966; edited the 
"Journal of William Charles Mac- 
ready," 1967; "The Pomping Folk," 
"Robert Donat: A Biography," 1968; 
"Portrait of Shakespeare's Country," 
"Shakespeare's Plays Today" (with 
Arthur Colby Sprague), 1970; edited 
Mrs. Sean O'Casey's memoirs, 1971; 
Editor of The West Country Magazine, 
1946-52; "The Year’s Work in 
the Theatre" (for the British Council), 
1949-52; "Plays of the Year" (many 
volumes), since 1948; contributor 
to the Dictionary of National Bio- 
Biography (1931-40: 1951-60), to 

the Enciclopedia Dello Spettacolo 
(Rome), and to several miscellanies and 
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anthologies, including “G. B. S. 90,” 
“An Experience of Critics,” ‘’Theatrical 
Companion to Somerset Maugham,” 
“Eden Phillpotts,” “The American 
Imagination,” and “Experimental 
Drama’ ’; compiler of other anthologies, 
including “In Praise of the Theatre,” 
and “The West Country Book”; editor 
of “Sir Walter Scott: A Prose An¬ 
thology,” “A Year in the Country” 
(Beach Thomas), etc.; Lecturer for 
The British Council in Hungary, 1963; 
President of The Critics Circle, 1964-5; 
Chairman of West Country Writers* 
Association, since 1964; a Bard of the 
Gorsedd of Cornwall. Club: Garrick. 
Address: 15 Eldon Grove, Hampstead, 
N.W.3. Telephone No.: 01-435 0207. 

TRILLING, Ossia, author, dramatic 
critic, and journalist; b. Belstock, 22 
Sept., 1913; s. of Samuel Trilling and 
his wife Rachel (Kaplan); e. St. Paul's 
School, and St. John’s College, Oxford 
(B.A. 1934); m. Marie-Louise Crichton- 
Foch; formerly an actor, stage- 
manager, and director; while at the 
university, appeared with the O.U.D.S. 
and directed Cocteau’s “Orph£e,” 
1935; Westminster, May, 1937, co¬ 
directed Strindberg’s “The Road To 
Damascus,” Part I, and at the same 
theatre, Nov., 1937, “Queen Christina” 
(both British premidres), for The Incor¬ 
porated Stage Society; co-founder and 
stage director of the Chesham Reper¬ 
tory Theatre, 1939-40; began writing 
dramatic criticism 1937, and has 
since engaged in journalism, broad¬ 
casting, and lecturing on the theatre; 
editor, and principal drama and opera 
critic of Theatre Newsletter, 1946-51; 
regular contributor to Theatre World, 
1954-65; editor of Theatre News 
Agency since 1946; theatre correspon¬ 
dent to numerous European and trans- 
Atlantic papers and periodicals; regular 
contributor to The Guardian, 7'he 
Times, The Financial Times, B.B.C. arts 
programmes; member of the Council, 
Critics* Circle; British representative 
and Vice-President of the Inter¬ 
national Association of Theatre Critics; 
co-editor and contributor to “Interna¬ 
tional Theatre”; member of the 
Executive Committee of The Incor¬ 
porated Stage Society, 1934-9, and 
Hon. Secretary of the Society, 1937-9; 


corresponding member of the American 
Theatre Planning Board, Inc.; Con¬ 
sultant to the Artistic Director, 
World Theatre Season; Adviser to 
“bitef,” Yugoslavia; European editor. 
Best Plays of the Year , New York; 
author, annual article on Theatre , 
Encyclopedia Britannica Yearbook; 
Literary Adviser to the Belgian National 
Theatre; adapted Porche’s “The Peace” 
and “Tsar Lenin,” and Ferrero’s 
“Angelica” for The Incorporated Stage 
Society. Address: 9A Portland Place, 
London, WIN 3AA. 

TRINDER, Tommy, comedian; b. 
Streatham, London, 24 Mar., 1909; 
s. of Thomas Henry Tnnder and his 
wife Jean (Mills); e. St. Andrew’s, 
Holborn ; m. Violet Bailey; toured in 
South Africa, 1921 ; made his first ap¬ 
pearance in London, at Collins's Music- 
hall, June, 1922, and played con¬ 
tinuously in variety theatres until 
1939; toured, 1937, in the revues, 
“Tune In” and “In Town To-Night”; 
at the London Palladium, appeared in 
“Band Waggon,” 1939; “Top of the 
World,” 1940; “Gangway,” 1941; 
“ Best Bib and Tucker,” 1942; “ Happy 
and Glorious,” 1944-6; “Here, There 
and Everywhere,” 1947; toured in 
Australia, 1947-8; London Palladium, 
Dec., 1948, played Buttons in “Cin¬ 
derella” ; toured in South Africa, 1949; 
London Palladium, Dec., 1949, Mifhns 
in “ Puss in Boots” ; Palladium, Sept., 
1950, appeared in “Starlight Rendez¬ 
vous”; toured in South Africa, 1950, 
in pantomime; made his first appear¬ 
ance in New York, 1950, at the Latin 
Quarter Club; Prince of Wales's, 
London, May, 1951, appeared in the 
revue “Fancy Free”; again visited 
South Africa, 1951, and appeared in 
the pantomime “Cinderella”; toured 
Canada, 1952; toured Australia and 
New Zealand, 1952-54; appeared in 
the ice-pantomime “Cinderella On 
Ice,** at the Empress Hall, London, 
1954-5 ; Tooting Granada, Dec., 1955, 
appeared as Buttons in “Cinderella”; 
Adelphi, Nov., 1956, starred in the 
revue “United Notions”; returned to 
South Africa, 1957, with “The Tnnder 
Show”; Bristol ^Hippodrome, Dec., 
1958, Muddles in “The Sleeping 
Beauty*’; Streatham Hill. Dec., 1961, 
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Dame Horner in "Jack and Jill"; New, 
Cardiff, Dec., 1965, appeared in 
"Aladdin"; Wimbledon, Dec., 1967, 
played Abanazar in "Aladdin"; he 
has appeared in Command Perform¬ 
ances at Windsor, Balmoral, and 
Buckingham Palace, and in several 
Royal Variety Performances; ap¬ 
peared in summer shows at Blackpool 
and Cliftonville; first appeared in films 
in "Almost a Honeymoon"; appeared 
on television, 1955, as compare of 
Sunday Night at The London Palla¬ 
dium, and has since starred in numer¬ 
ous television programmes, including 
"The Trinder Box"; radio programmes 
include "My Wildest Dream," "London 
Lights," etc. Recreations: Football, 
riding and yachting. Clubs: Savage 
and Eccentric. Address: 27 Old Bond 
Street, London, W.l. Telephone No.: 
01-493 6264. 

TROY, Louise, actress and singer; 
b. New York City, 9 Nov.; d. of 
Seymour Troy and his wife Ella 
Ziebel; e. Friends Seminary; m. 
Werner Klemperer; trained for the 
stage at the American Academy of 
Dramatic Arts, and with Stella Adler, 
Lee Strasberg, and Harold Clurman; 
first appeared on the stage at the 
Club Theatre, New York, 1954, as the 
Sphinx in "The Infernal Machine," 
for which she received the Show 
Business off-Broadway Award; Club, 
Jan., 1955, Jessica in "The Merchant of 
Venice"; Shubert, Nov., 1955, played 
Marjorie in the musical "Pipe Dream"; 
Barbizon-Plaza, Nov., 1957, Sophie 
Otford in "Conversation Piece"; same 
theatre, 1958, took over as Lady 
Reyburne in "Salad Days"; toured, 
1960, as Queen Natasha in "Royal 
Enclosure"; Village Gate, Jan., 1961, 
appeared in the revue "O, Oysters!"; 
Cambridge Arts Center, Massachusetts, 
summer, 1961, Annie in "Anatol"; 
Booth, Oct., 1961, Dominique in "A 
Shot in the Dark"; Theatre Four, Feb., 
1963, Kristine Linde in "A Doll’s 
House"; Broadway, Mar., 1963, Nat¬ 
alia Mayovskaya in "Tovarich"; Alvin, 
Apr., 1964, Ruth in "High Spirits"; 
Lunt-Fontanne, Nov., 1966, Maggie 
Hobson in "Walking Happy"; Paper 
Mill Playhouse, Milburn, New Jersey, 
1968, Sylvia in "The Women"; first 


appeared in films in "The Swimmer," 
1968, and since has played in "Yours, 
Mine, and Ours," etc.; has appeared 
on television in Dundee and Culhane , 
Run for Your Life, East SidejWest 
Side, Hawaii Five-0, Hogan's Heroes, 
and as Sue Rollins in the serial Love of 
Life. Favourite parts: Ruth in "High 
Spirits" (the musical version of "Blithe 
Spirit") and Maggie Hobson in "Walk¬ 
ing Happy" (the musical version of 
"Hobson’s Choice"). Address: Actors 
Equity Association, 165 West 46th 
Street, New York, N.Y., U.S.A. 10036. 

TRUEMAN, Paula, actress; b. New 
York City, 25 Apr., 1907; d. of Joseph 
Trueman and his wife Eva (Cohn); e. 
Hunter College (A.B.); m. Harold 
Sterner; prepared for the stage on a 
fellowship at the Neighborhood Play¬ 
house School of the Theatre; first 
appeared on the stage at the Hippo¬ 
drome, 1922, as a dancer in Michel 
Fokine’s production of "The Thunder- 
bird"; Neighborhood Playhouse, 20 
May, 1924, appeared in the second 
“Grand Street Follies"; 5 Dec., 1924, 
made her dramatic debut as Madanika 
in "The Little Clay Cart"; Mar., 1925, 
Hostess in "Legend of the Dance"; 
May, 1925, a Near Relative in "The 
Critic"; June, 1925, the third "Grand 
Street Follies"; Dec., 1925, Gitl in 
"The Dybbuk"; Princess in "A Burmese 
Pwe" and Too Fei in "Kuan Yin"; 
May, 1926, Irene in "The Romantic 
Lady"; June, 1926, in the fourth 
"Grand Street Follies"; Nov., 1926, 
Madanika in "The Little Clay Cart"; 
Dec., 1926, Gitl in "The Dybbuk"; 
Feb., 1927, the Lady Friend in "Pin- 
wheel"; Apr., 1927, Columbine in 
"Commedia dell’ Arte"; May, 1927, 
played in the fifth "Grand Street 
Follies," and transferred with this 
revue to the Little, also May, 1927; 
Little, Sept., 1927, Valeria in "Loves 
and Enemies"; Oct., 1927, Liza in 
"If"; Comedy, Dec., 1927, Maureen 
Milton in "The Love Nest"; Comedy, 
Feb., 1928, Hermance in "Maya"; 
Booth, May, 1928, played in the 
revue "The Grand Street Follies of 
1928"; Booth, May, 1929, in "The 
Grand Street Follies of 1929"; Chainin’s 
44th Street, Nov., 1930, in "Sweet and 
Low"; toured, 1930, in "Grand Hotel"; 
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Cort, Sept., 1931, Tessie Wede in 
“Ladies of Creation”; Shakespeare, 
Nov., 1932, Puck in “A Midsummer 
Night’s Dream,” Jessica in “The 
Merchant of Venice,” and Margaret in 
“Much Ado About Nothing”; Im¬ 
perial, Mar., 1935, A Woman in 
“Panic”; Booth, Dec., 1936, Essie in 
“You Can’t Take It with You”; 
Lyceum, Oct., 1940, Hester m “George 
Washington Slept Here”; Biltmorc, 
Mar., 1943, Mary Franklin in “Kiss and 
Tell”; Music Box, Dec., 1943, Phoebe 
Fuller in “Feathers in a Gale”; 
Belasco, Oct., 1944, Esther in “Violet”; 
toured during World War II in “The 
Man Who Came to Dinner”; Henry 
Miller’s, Nov., 1947, Mrs Tremaine in 
“For Love or Money”; Ziegfeld, Dec., 
1949, Mrs. Spofford in “Gentlemen 
Prefer Blondes”; A.N.T.A., Feb, 
1952, Sybil in “Mrs. McThing”; 
toured in this last part, Jan.-May, 
1953; Berkshire Playhouse, Stock- 
bridge, Massachusetts, 1954, Laura 
Partridge in “The Solid Gold Cadillac,” 
and, 1955, played in “The Book of 
Charm”; Ethel Barrymore, May, 1956, 
Juliet in “Wake Up, Darling”; Billy 
Rose, Jan., 1962, Mrs. Forsythe in “A 
Family Affair”; New York City Center, 
Feb., 1963, Mrs. Wade in “Wonderful 
Town”; Village South, Mar., 1963, 
Little Mother in “Like Other People”; 
Morosco, May, 1964, Mrs. Mulligan in 
“The Sunday Man”; New York City 
Center, June, 1965, Mrs. Squires in 
“The Music Man”; Shubert, Boston, 
Sept., 1965, Mrs. Potts in “Hot 
September”; Cherry Lane, Sept., 1966, 
Mother Bayard in “The Long Christ¬ 
mas Dinner,” Mme. Pugeot in “Queens 
of France,” and Ma Kirby in “The 
Happy Journey to Trenton and 
Camden,” in an overall bill called 
“Thornton Wilder's Triple Play”; 
Alvin, Mar., 1967, Harriet Stanley in 
“Sherry!”; Theatre de Lys, Dec., 1967, 
Margaret in “Postcards”; Ethel Barry¬ 
more, Mar., 1970, Mrs. Fish in “Dr. 
Fish”; has appeared on television in 
various dramatic programs and soap 
operas. Address: 340 East 63rd Street, 
New York, N.Y., U.S.A. 10021. 
Telephone No.: TE 8-4621. 

TRUEX, Ernest, actor; h. Kansas 
City, Mo., U.S.A., 19 Sept., 1889; s. 


of James Lewis Truex and his wife 
Ida Hendrix; e. Whittier, and East 
Denver; m. (1) Julia Mills (dec.); 

(2) Mary Jane Barrett (mar. dis.); 

(3) Sylvia Field; has been on the 
stage since early childhood, and 
made his first appearance in 1894, at 
Rich Hill, Missouri, as a child 
Hamlet, playing the Ghost scene; 
later played Aulus in “Quo Vadis?”, 
and Cedric in “Little Lord Faunt- 
leroy”; he subsequently played with 
“stock” companies in Kansas, and 
Castle Square, Boston, and for two 
years, 1906-7, toured with Mary 
Shaw in “Alice Sit-by-the-Fire”; in 

1907, toured with Ezra Kendall in 
“The Land of Dollars”; made his 
first appearance on the New York 
stage at the Liberty Theatre, 7 Sept., 

1908, as Chappie Raster in “Wild¬ 
fire”; at the New Amsterdam, June, 
1910, played Billy Murray in “Girlies”; 
at the Republic, Oct., 1910, played 
Abijah Flagg in “Rebecca of Sunny- 
brookFarm”; at the Knickerbocker, 
Apr., 1911, Dennis in “Dr. De Luxe”; 
at the Republic, Jan., 1913, Charles 
MacLance in “The Good Little Devil”; 
at the Hudson, Apr., 1914, appeared 
as Barney Cook in “The Dummy”; 
later in the same year tcured in 
vaudeville in “And His Name 
Was Bismark”; at the Gaiety, New 
York, Aug., 1915, appeared as Ned 
Davis in “Just Outside the Door”; 
at the Comedy, Sept., 1915, played 
Puffy Dutton in “Just Boys”; at 
the Princess, Dec., 1915, Eddie Kettle 
in “Very Good, Eddie”; at the 
Astor, Aug., 1917, Gilbert Goodue 
in “The Very Idea!”; at the Little 
Theatre, New York, Feb., 1919, 
Ferdinand Oliver Walton in “Please 
Get Married”; at the Maxine Elliott, 
Jan , 1920, James Howells in “ No 
More Blondes ” ; at the Princess, 
Aug., 1920, Billy Burleson in ” Blue 
Bonnet ” ; at the Longacrc, Nov., 
1920, Dick Crawford in “ Pitter- 
Patter ” ; at the Sam H. Hams 
Theatre, Aug., 1921, played Gilbert 
Sterling in “ Six Cylinder Love,” and 
continued in this until 1923 ; at the 
Fulton Theatre, Feb., 1924, played 
Will Webb in “ N$w Toys ” ; at the 
Times Square, Nov., 1924, George’Wim¬ 
bledon in “Annie Dear”; Eltinge, 
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Mar., 1925, Johnnie Quinlan in " The 
Fall Guy"; Longacre, Apr., 1926, 
Pomeroy Chilton in "Pomeroy's Past," 
which he also produced and directed; 
made his first appearance in London 
at the Apollo Theatre, 20 Sept., 1926, 
as Johnnie Quinlan in "The Fall Guy"; 
Nov., 1926, played Thomas Tucker 
in "The First Year"; His Majesty's, 
Oct., 1927, Artful Dodger in "Oliver 
Twist"; Duke of York’s, Nov., 1927, 
Bill Paradene in "Good Morning, 
Bill"; Garrick, May, 1928, No. 61 
in "Call Me Georges"; Criterion, 
Dec., 1928, William Remington in "Out 
Goes She"; London Hippodrome, Mar., 
1929, Gerald Brooks in "The Five 
o’Clock Girl"; Golder’s Green, Aug., 
1929, James Barcaldine in "Many 
Waters," and then went to New York, 
to play the same part, at the Maxine 
Elliott, Sept., 1929; at the Longacre, 
Feb., 1930, played Edgar Smith in 
"Ritzy"; 44th Street, June, 1930, 
Kinesias in "Lysistrata"; Longacre, 
Mar., 1931, Aristide Latouche in 
"Napi"; Music Box, June, 1931, 
played in "The Third Little Show"; 
Ethel Barrymore, Jan., 1932, played 
Wallace Porter in “Whistling in the 
Dark"; Morosco, May, 1933, Jfournier 
in "Best Sellers"; at the Cort, Aug., 

1933, appeared as Roddy in "Love and 
Babies"; Fulton, Feb., 1934, Frank 
Jillson in "Sing and Whistle," which 
he also produced and directed; Ethel 
Barrymore, Apr., 1934 (for the Theatre 
Guild), played Del Marsh in "Jigsaw"; 
at the Garrick, Philadelphia, Nov., 

1934, played Kelly in "Gather Ye 
Rosebuds"; Cort, New York, May, 

1935, Victor Vance in "The Hook-Up"; 
at Greenwich, Conn., July, 1935, 
played Peter Courtney in "The Prodi¬ 
gal Father"; Biltmore, New York, 
Nov., 1935, Terrance J. Sweeney 
in "Whatever Goes Up"; Imperial, 
Feb., 1937, Lenz in "Frederika"; 
Lyceum, Oct., 1940, Newton Fuller 
in "George Washington Slept Here"; 
Alvin, Apr., 1944, Menelaus in "Helen 
Goes to Troy"; toured Oct., 1945, 
in "Adam Ate the Apple"; Inter¬ 
national, New York, Nov.-Dee., 1946, 
played the Lord Chamberlain in 
"Henry VIII," Alick Wylie in "What 
Every Woman Knows," Vilhelm Foldal 
in " John Gabriel Borkman," Androcles 


in "Androcles and the Lion"; Maxine 
Elliott, Mar., 1948, Uncle Benny in "A 
Temporary Island"; John Golden, 
Dec., 1948, Japhet Meadowbrook in 
"Oh! Mr. Meadowbrook"; in summer 
theatres, 1949, appeared in "Ah! 
Wilderness," and "George Wash¬ 
ington Slept Here"; Fulton, New 
York, Nov., 1950, played Tim White 
in "The Golden State"; 48th Street, 
Jan., 1951, played Uncle Snake 
Tooth in "Four Twelves Are 48"; 
Broadhurst, May, 1951, appeared 
as B. G. Bigelow in "Flahooley"; 
at the Selwyn, Chicago, Oct., 1952, 
played Fred McCall in "The Fig 
Leaf"; at the Studebaker, Chicago, 
Oct., 1956, played Androcles in 
"Androcles and the Lion"; Plymouth, 
N.Y., Mar., 1960, Monsieur Gaston and 
Joseph in "The Good Soup"; Morosco, 
Apr., 1962, J. B. Bannister in "Venus 
at Large"; Belasco, Sept., 1965, 
Oliver Sears in "A Very Rich Woman"; 
appeared in silent films, 1914-23; 
first sound film, 1933, was "Whistling 
in the Dark," and has since appeared 
in innumerable pictures; his nearly 300 
television appearances include: "Mr. 
Peepers," 1952; "Twilight Zone," 1960; 
and Pops in the series "Pete and 
Gladys," 1961. Clubs: Players, Lambs, 
and Coffee House, New York; 
American Arts Theatre, Stage Golfing 
Society, London. Address: Lambs Club, 
130 West 44th Street, New York City, 
U.S.A. 


TUMARIN, Boris (nt Tumarinson), 
actor, director, teacher; b. Riga, 
Latvia, 4 Apr., 1910; s. of Joseph 
Tumarinson and his wife Hanna 
(Lifshitz); e. Gymnasium, Riga, Acad¬ 
emy of Arts, Riga, 1926-31, and Acad¬ 
emy of Arts, Berlin, 1931-2; m. Bertha 
Weinberg; prepared for the stage at 
the Drama Studio, Riga, with Michael 
Checkov, Michael Goz, Max Reinhardt 
Seminar in Berlin, Tamara Daykar- 
hanova, and Audrey Jilinsky's Actors 
Workshop, New York; served in the 
Latvian Army, 1933; made his first 
appearance on the stage at the Riga 
Gymnasium, 1924, as Eli in "Mottel"; 
made his professional d6but in Kaunas, 
Lithuania, 1928, as the Pastor in 
"The Father"; joined the Jewish 
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Labor Theatre, 1932, and played and 
directed plays for them until 1934; 
appeared with the Riga Jewish Reper¬ 
tory Theatre, touring m Europe, 
1934-5; toured in a one-man show in 
the Baltic States and Poland, 1934-7; 
came to the U.S.A. in 1939, and, at the 
Heckscher, Dec., 1941, directed and 
played Ole in “The Emperor's New 
Clothes"; New School for Social 
Research, Nov., 1942, played Karel in 
Erwin Piscator’s production of “Winter 
Soldiers"; Windsor, Mar., 1943, played 
Dr. Isaacs in “The Family"; served in 
the U.S. Army, 1943-5; Equity Lib¬ 
rary Theatre, Mar., 1946, directed and 
played in “A Checkov Carnival"; 
Westchester Playhouse, Mount Kisco, 
New York, summer, 1946, Captain in 
“You Touched Me" and Nick in “The 
Time of Your Life"; Equity Library 
Theatre, Feb., 1947, General Assolant 
in “Paths of Glory"; Kmgsmith, 
Washington, D.C., summer, 1947, 
Cradeau in “No Exit"; New Stages, 
Dec., 1947, directed “Lamp at Mid¬ 
night"; Dec., 1948, played Canoris in 
“The Victors"; Feb., 1949, directed 
“Blood Wedding"; Mar., 1949, directed 
“The Sun and I"; A.N.T.A., Jan., 
1951, co-produced and directed “The 
House of Bernarda Alba"; Broadhurst, 
Dec., 1953, played Miroslav Babicka in 
“The Prescott Proposals"; President, 
Oct., 1954, directed “Sands of the 
Negev"; Lyceum, Dec., 1954, Chernov 
in “Anastasia," and toured in this 
part in a production he directed, 
1956; John Golden, Feb., 1956, George 
Mainzer in “The Innkeepers"; Stude- 
baker, Chicago, 1956, directed “Desire 
Under the Elms"; Gate, Dec., 1957, 
directed and co-adapted with Jack 
Sydow “The Brothers Karamazov"; 
toured, 1958, as Mancini in “He Who 
Get9 Slapped"; Fourth Street, Sept., 
1959, Solyony in “The Three Sisters"; 
Gate, Sept., 1960, co-adapted and 
directed “The Idiot"; Jan., 1961, 
directed “Montserrat"; Billy Rose, 
Mar., 1961, Eugenio Cardinal Marotta 
in “The Devil’s Advocate"; A.N.T.A., 
Oct., 1961, Father Athanasios in 
“The Garden of Sweets"; Gate, Feb., 
1962, directed and played Shylock in 
“The Merchant of Venice”; Morosco, 
Apr., 1962, Mr. Kronheim in “Venus at 
Large"; Cherry Lane, Oct., 1962, Max 


[TUB 

in “Whisper into My Good Ear"; 
Maidman, Feb., 1963, Gottlieb Bieder- 
mann in “The Firebugs"; Maidman, 
July, 1963, Shpigelsky in “A Month in 
the Country"; A.N.T.A., Sept., 1964, 
Huspar in “Traveller Without Lug¬ 
gage"; Cherry Lane, Nov., 1964, The 
King in “The Giant's Dance"; Vivian 
Beaumont, Mar., 1966, Aleko, Old 
Peasant, Lawyer in “Caucasian Chalk 
Circle"; played Shylock in “The 
Merchant of Venice" with the Mil¬ 
waukee Repertory Theatre, 1966-7; 
New York City Center, Nov., 1967, 
Alper in “The Tenth Man"; Royale, 
Sept., 1968, Presiding Judge in “The 
Man in the Glass Booth"; directed 
“The Three Sisters" for the Milwaukee 
Repertory, 1968-9, and “A Midsummer 
Night's Dream," 1969-70 season; 
has appeared on television with the 
Lunts in “The Great Sebastians," in 
“Don Quixote," “Ninotchka," The 
Nurses, The Defenders, The Doctors, 
The Eternal Light, and other 
dramatic programs; received the Obie 
Award for his co-adaptation of 
“The Brothers Karamazov" and the 
Vernon Rice Award of The Drama 
Desk for co-founding the Gate Reper¬ 
tory Company, 1961; taught acting at 
the Amencan Theatre Wing, 1949-51, 
at the Dramatic Workshop, 1949-50, 
and the Actor's Workshop, which he 
directed, 1951-2; in 1970 joined the 
staff of the Drama Division of the 
Juilliard School, New York, where 
he currently teaches and directs 
plays. Address: 118 West 79th Street, 
New York, N.Y., U.S.A. 10024. 
Telephone No.: SC 4--2305. 


TURNER, David, dramatic author; 
b. Birmingham, 18 Mar., 1927; s. 
of George Allen Turner and his wife 
Edith Marie (Ayres); e. Moseley 
Grammar School and Birmingham 
University; tn. Joan Turner; formerly 
a teacher; is the author of “Semi- 
Detached" and “The Bedmakers," 
1962; “The Antique Shop," 1963; 
“Bottomley," 1965; adapted “The 
Beggars' Opera," 1967, and “The 
Servant of Two Masters," 1968; 
wrote the book of„the musical “Quick, 
Quick, Slow," 1969; his writing for 
television, since 1961, includes plays 
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such as “The Train Set,” “The Final 
Result,” and “Trevor,” as well as 
many dramatizations including “Ger¬ 
minal” and “The Roads to Freedom.” 
Recreation: Sailing. Club: Savage. 
Address: 39 Beauchamp Avenue, 
Leamington Spa, Warwicks. Telephone 
No.: 35403. 


TURNER, Douglas. See Ward, 
Douglas Turner. 

TURNER, Michael, actor; b. Tab- 
ankulu. East Province, South Africa, 
19 July, 1921; s. of Thomas Blake 
Turner, and his wife Irene Price 
(Edwards); e. Durban, South Africa; 
m. Monica Kirton; trained for the 
stage at the Central School of Speech 
and Drama; first appeared on the 
stage in 1946, with the Old Vic 
Company, at the New Theatre, London, 
walking on in “Cyrano de Bergerac”; 
toured with the Young Vic, 1951, as 
Jasper in “The Knight of the Burning 
Pestle”; Memorial Theatre, Stratford, 
seasons 1952-3, his parts included 
Amiens in “As You Like It’* and 
Solanio in “The Merchant of Venice”; 
at the Alexander, Johannesburg, 1957- 
8, his performances included the 
General in “Romanoff and Juliet,” 
Lt. Maryk in “The Caine Mutiny 
Court-Martial” and Barney in “The 
Summer of the Seventeenth Doll”; 
South African Actor of the Year, 1958; 
Old Vic, Dec., 1961, Macduff in 
“Macbeth”; Playhouse, Sheffield, 1963, 
the title part in “King Lear”; with the 
National Theatre Company 1963-7 and 
1969- , his parts have included 
De Soto in “The Royal Hunt of the 
Sun,” 1964; Feraillon in “A Flea in 
Her Ear,” 1966 (also Queen's); Sir 
Wilfull Witwoud in “The Way of the 
World,” Innkeeper in “The Travails 
of Sancho Panza,” 1969; General 
Yepanchin in “The Idiot,” Pantaloon 
in “The King Stag” (Young Vic), 
1970; first film, 1966, the National 
Theatre's “Othello”; subsequently, 
“Battle of Britain”; television, since 
1951, includes many plays and series. 
Favourite part: Lear. Recreations: 
Golf, crossword puzzles. Club: Stage 
Golfing. Address: 47 Beech Avenue, 
Radlett, Hertfordshire. 
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TUSHINGHAM, Rita, actress; b. 
Liverpool, 14 Mar., 1942; d. of John 
Tushingham and his wife Enid Ellen 
(Lott); e. La Sagesse Convent, Liver¬ 
pool; m. Terence William Bicknell; 
first appeared on the stage in Dec., 
1958, at the Liverpool Playhouse as a 
Rabbit and the back legs of the 
Horse in “Toad of Toad Hall”; first 
appeared in London, in Feb., 1961, at 
the Royal Court, as the Madwoman in 
“The Changeling”; at the same theatre, 
played third waitress in “The Kitchen,” 
Aug., 1961; Hermia in “A Midsummer 
Night’s Dream,” Jan., Maria in 
“Twelfth Night,” Feb., and Nancy in 
“The Knack,” Mar., 1962; Garrick, 
Apr., 1969, Daisy Wmk in “The Give¬ 
away”; Greenwich, Sept., 1970, Lorna 
in “Lorna and Ted”; films, since “A 
Taste of Honey” in 1961, include 
“Girl With Green Eyes,” “The 
Knack,” and “Dr. Zhivago”; first 
appeared on television, 1964. Recrea¬ 
tion: Cooking. Address: c/o A.L.S. 
(Management) Ltd., 67 Brook Street, 
London, W.l. Telephone No.: 01-629 
9121. 

TUTIN, Dorothy, C.B.E., actress; 
b. London, 8 Apr., 1930; d. of John 
Tutin and his wife Adie Evelyn 
(Fryers); e. St. Catherine’s, Bramley, 
Surrey; in. Derek Waring; studied 
for the stage at P.A.R.A.D.A., and 
R.A.D.A.; made her first appearance 
at The Boltons, 6 Sept., 1949, as 
Princess Margaret of England in 
“The Thistle and the Rose”; joined 
the Bristol Old Vic Company, Jan., 
1950, appearing as Phebe in “As 
You Like It,” Anni in “Captain 
Carvallo,” Belinda in “The Provoked 
Wife,” etc.; joined the Old Vic 
Company in London for the 1950-1 
season, playing among other parts, 
Win-the-Fight Littlewit in “Bartholo¬ 
mew Fair,” Ann Page in “The Merry 
Wives of Windsor,” Princess Kath¬ 
arine in “Henry V”; Lyric, Ham¬ 
mersmith, Sept., 1951, played Martina 
in “Thor With Angels”; Phoenix, 
Jan., 1952, Hero in “Much Ado 
About Nothing”; at Wyndham's, 
Apr., 1953, played Rose Pemberton 
in “The Living Room”; New, Mar., 
1954, played Sally Bowles in “I Am a 
Camera”; Lyric, Hammersmith, Mar,. 


1496 



WHO’S WHO IN THE THEATRE 


[TYN 


TUT] 


1955, played Joan in "The Lark”; 
Saville, Dec., 1955, played Hedvig in 
"The Wild Duck”; toured, Sept., 

1956, as Caroline Traherne in "The 
Gates of Summer”; Royal Court, Apr., 

1957, played Jean Rice in "The 
Entertainer”; joined the Shakespeare 
Memorial Theatre Company, Stratford- 
on-Avon, Apr., 1958, and appeared as 
Juliet in "Romeo and Juliet,” Viola in 
"Twelfth Night,” and Ophelia in 
"Hamlet,” subsequently playing the 
same parts, when the company visited 
Leningrad and Moscow, Dec., 1958; 
New, London, July, 1959, played Dolly 
in "Once More, With Feeling”; again 
joined the Shakespeare Memorial The¬ 
atre Company for the season, 1960, to 
play Portia in "The Merchant of 
Venice,” Viola in "Twelfth Night,” and 
Cressida in "Troilus and Cressida”; 
with the same company (re-named 
Royal Shakespeare Company, Jan., 
1961) appeared at the Aldwych, Dec., 
1960, as Viola in "Twelfth Night,” 
and Feb., 1961, as Sister Jeanne in 
"The Devils”; Royal Shakespeare, 
Stratford-on-Avon, Aug., 1961, Juliet 
in "Romeo and Juliet” and Oct., 1961,, 
Desdemona in "Othello”; Aldwych, 
Dec., 1961, played Varya in "The 
Cherry Orchard”; Edinburgh Festival, 
Sept., 1962, again played Sister Jeanne 
in "The Devils,” and Cressida in 
"Troilus and Cressida,” prior to appear¬ 
ing in both plays in repertory at the 
Aldwych, Oct., 1962; made her first 
appearance in New York at the Henry 
Miller Theatre, Jan., 1963, in "The 
Hollow Crown”; Aldwych, London, 
July, 1963, Polly Peachum in "The 
Beggar’s Opera”; Festival Hall, Nov., 
1963, Beatrice in "Beatrice et Bene¬ 
dict” (concert version); Bristol Old 
Vic, Mar., 1965, played Queen Victoria 
in "Portrait of a Queen,” transferring 
with the production to the Vaudeville, 
May, 1965; Royal Shakespeare, 
Stratford-on-Avon, and Aldwych, sum¬ 
mer 1967, played Rosalind in "As 
You Like It,” appearing in the same 
production at the Ahmanson, Los 
Angeles, Jan., 1968; Henry Miller, 
New York, Feb., 1968, Victoria in 
"Portrait of a Queen”; Belgrade, 
Coventry, Feb., 1969, played the 
name part in "Ann Veronica”; St. 
Martin’s, Jan., 1970, Francine in 


"Play On Love”; Roundhouse, Nov., 
1970, Royal Shakespeare Company’s 
Theatregoround Festival, played Alice 
in "Arden of Faversham”; Aldwych, 
June, 1971, Kate in "Old Times”; 
received the Evening Standard Award, 
1960, as the Best Actress, for her 
performance in "Twelfth Night”; 
first appeared in films, 1951, per¬ 
formances include Cecily in "The 
Importance of Being Earnest,” Polly 
Peachum in "The Beggar’s Opera,” 
Lucie Manette in "A Tale of Two 
Cities,” and Henrietta Maria in 
"Cromwell”; received the C.B.E. in 
the New Year Honours, 1967. Re¬ 
creations: Music and climbing moun¬ 
tains. Address: c/o I.F.A. Ltd., 11-12 
Hanover Street, London, W.l. 

TYNAN, Kenneth, F.R.S.L., drama¬ 
tic critic, author, and journalist; b. 
Birmingham, England, 2 Apr., 1927; s. 
of Sir Peter Peacock; e. at King 
Edward’s School, Birmingham, and 
Magdalen College, Oxford; nt. Elaine 
Dundy (mar. dis.); began his career 
in 1949 as director of the Lichfield 
Repertory Company; Lyric, Hammer¬ 
smith, Feb., 1950, directed "Man of 
the World” ; Arts Council tour, 1950, 
directed "Othello”; New, May, 1951, 
appeared as the First Player in "Ham¬ 
let” with Alec Guiness; New, Dec., 
1968, co-presented "Soldiers”; drama 
critic of The Spectator, 1951-2, Even¬ 
ing Standard , 1952-3, Daily Sketch , 
1953^1, The Observer , 1954-8, The 
New Yorker, 1958-60, returned to The 
Observer 1960-3; script editor for Ealing 
Films, 1956-8; editor of the television 
programme Tempo, 1961-2; film critic 
of The Observer, 1964; co-author of 
radio feature, "The Quest for Corbett,” 
1956; author of "He That Plays The 
King,” 1950; "Persona Grata,” 1953; 
"Alec Guinness,” 1953; "Bull Fever.” 
1955; "Curtains,” 1961; "Tynan Right 
and Left,” 1969; devised the revue 
"Oh! Calcutta!” 1968; appointed Lit¬ 
erary Manager of the National Theatre, 
1963. Recreations : Eating, and watch¬ 
ing bullfights. Address: 120 Mount 
Street, London, W.l. Telephone No.: 
01-499 4934. 

TYZACK, Margaret, O.B.E., actress; 
d. of Thomas Edward Tyzack, and his 
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wife Doris (Moseley); e. St. Angela’s 
Ursuline Convent, Forest Gate, Lon¬ 
don; m. Alan Stephenson; trained for 
the stage at R.A.D.A.; first appeared 
on the stage Sept., 1951 at the Chester¬ 
field Civic Theatre, as a Bystander in 
“Pygmalion"; her first London ap¬ 
pearance was at the Royal Court, Feb., 
1959, as Mag Keegan in “Progress to 
the Park"; at the same theatre, also 
Feb., 1959, played Miss Frost in a 
production without decor of “The 
Ginger Man"; Arts, May, 1962, for 
R.S.C., played Vassilissa in “The 
Lower Depths"; Pembroke, Croydon, 
Nov., 1963, again played Miss Frost; 


Open Space, May, 1970, Jacqueline 
Harrison in “Find Your Way Home"; 
Piccadilly, Apr., 1971, took over the 
part of Queen Elizabeth in “Vivat! 
Vivat Regina!"; films, since 1957, 
include “2001," “The Whisperers," 
“A Touch of Love" and “A Clockwork 
Orange"; her numerous television 
appearances include plays, and the 
series “The Forsyte Saga" and “The 
First Churchills"; received the Order 
of the British Empire in the Birthday 
Honours, June, 1970. Address: c/o 
Representation Joyce Edwards, 4 
William IV Street, London, W.C.2. 
Telephone No.: 01-836 0168. 


u 


U RE, Mary, actress; b. Glasgow; 

d. of Colin McGregor Ure 
and his wife Edith Hannah Eileen 
(Willis Swinborne); e. The Mount 
School, York; m. (1) John Osborne 
(mar. dis.); (2) Robert Shaw; studied 
for the stage at the Central School of 
Speech Training and Dramatic Art; 
made her first appearance at the 
Opera House, Manchester, 30 Aug., 
1954, as the Make-Up Girl in “Simon 
and Laura"; at the Lyric, Hammer¬ 
smith, 2 Dec., 1954, played Amanda 
in “Time Remembered," appearing in 
the same part at the New, 9 Apr., 
1955; Royal, Brighton, Oct., 1955, 
appeared as Ophelia in “Hamlet," 
prior to playing the same part when 
the company visited Moscow, and 
subsequently appearing in the same 
production at the Phoenix, London, 
Dec., 1955; Royal Court, Apr., 1956, 
played Abigail Williams in “The 
Crucible"; at the same theatre, May, 
1956, played Alison Porter in “Look 
Back in Anger"; Comedy, Oct., 1956 
(for the New Watergate Theatre 
Club), appeared as Catherine in “A 
View From the Bridge"; made her 
first appearance in New York at the 
John Golden, Oct., 1957, as Alison in 
“Look Back in Anger"; joined the 
Shakespeare Memorial Theatre Com¬ 
pany Stratford-on-Avon, Apr., 1959, 
to play Desdemona in “Othello," 
subsequently appearing as Titania in 
“A Midsummer Night’s Dream," and 


Virgilia in “Coriolanus" ; Helen Hayes, 
N.Y., Apr., 1960, played Lucile in 
“Duel of Angels," subsequently touring 
the U.S. in the same play; Royal 
Court, London, Nov., 1960, appeared 
in the title-part in “Antigone," and 
Mabel Cob in “Cob and Leach," in the 
double-bill “Trials By Logue"; at the 
same theatre. Feb., 1961, Beatrice- 
Johanna in “The Changeling"; Hamp¬ 
stead, Dec., 1967, Clare in “The Two- 
Character Play"; films in which she 
has appeared include: “Storm Over 
the Nile," 1956; “None But the 
Brave," “Look Back in Anger," 
“Sons and Lovers," “Where Eagles 
Dare," “Custer of the West," “Autumn 
Child"; recent television appearances 
include “Honour Thy Father and 
Thy Mother." Recreation: Sailing. 
Address: c/o Richard Hatton Ltd., 
17a Curzon Street, London, W.l. 


USTINOV, Peter, F.R.S.A., actor, 
director, and dramatic author; b. 
London, 16 Apr., 1921; 5. of Iona 
Ustinov and his wife Nadia (Benois); e. 
Westminster; m. (1) Isolde Denham 
(mar. dis.); (2) Suzanne Cloutier; 
studied for the stage uhder Michel St. 
Denis at the London Theatre Studio; 
made his first appearance on the stage 
at the Barn Theatre, Sliere, 18 July, 
1938, as Waffles in “The Wood Demon"; 
first appeared in London, at the Players’ 
Theatre Club, 30 Aug., 1939, in his 
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own sketch, "The Bishop of Limpo- 
poland"; was with the Aylesbury 
Repertory company, Oct.-Dec., 1939, 
playing in "White Cargo," "Rookery 
Nook," "Laburnam Grove," etc.; 
Richmond, Jan., 1940, played the 
Rev. Alroy Whittingstall in "First 
Night"; Ambassadors', May, 1940, 
appeared in "Swinging the Gate"; 
Threshold, Oct, 1940, played M. 

Lescure in "Fishing for Shadows"; 
Wyndham's, Oct., 1940, appeared in 
"Diversion," and Jan., 1941, in 
"Diversion No. 2," in both revues 
writing his own material; at the 
Vaudeville, Aug., 1941, directed 
"Squaring the Circle"; served in the 
Army (Royal Sussex Regiment), Jan., 
1942; demobilized, 1946; at the New 
Theatre, June, 1946, played Petro- 
vitch in "Crime and Punishment"; 
St. Martin's, Apr., 1948, played 
Caligula in " Frenzy"; Lyric, Hammer¬ 
smith, June, and St. James's, July, 
1949, played Sergeant Dohda in " Love 
in Albania," which he also directed; 
Wyndham's, May, 1951, appeared as 
Carabosse in his own play, "The Love of 
Four Colonels" ; Royal, Brighton, Oct., 
1952, directed "A Fiddle at the Wed¬ 
ding"; Savoy, Dec., 1953, directed 
his own play, "No Sign of the Dove"; 
Piccadilly, May, 1956, appeared as 
The General in his own play "Romanoff 
and Juliet," which ran for nearly a 
year; at the Plymouth, N.Y., Oct., 
1957, again played the same part in 
the American production, subsequently 
touring the U.S. in the same play; 
Saville, London, Apr., 1962, co-directed 
and played Sam Old in his own play 
"Photo Finish"; Royal Opera, Covent 
Garden, June, 1962, directed "L'Heure 
Espagnole," "Erwartung," and "Gianni 
Schicci"; Brooks Atkinson, New York, 
Feb., 1963, co-directed and again 
played Sam Old in "Photo Finish"; 
Brooks Atkinson, Nov., 1967, directed 
his own play "Halfway Up the Tree"; 
Chichester Festival, May, 1968, di¬ 
rected and played the Archbishop in 
his own play "The Unknown Soldier 
and His Wife"; is the author of 
"Fishing for Shadows" (translation 
from the French), 1940; "House 
of Regrets," 1942; "Be)mid," "Blow 


Your Own Trumpet," 1943; "The 
Banbury Nose," 1944; "The Tragedy 
of Good Intentions," 1945; "The 
Indifferent Shepherd," "Frenzy" (ad¬ 
apted), 1948; author of "The Man 
in the Raincoat," (produced at the Edin¬ 
burgh Festival), 1950; "The Love of 
Four Colonels," 1951; "The Moment of 
Truth," 1951; "High Balcony," 1952; 
"No Sign of the Dove," 1953; "Ro¬ 
manoff and Juliet," "The Empty 
Chair," 1956; "Paris Not So Gay," 
1958; "PhotoFinish," 1962; "TheLife 
in My Hands" (Nottingham Playhouse), 
1963; "The Unknown Soldier and 
His Wife"; in New York, 1953, "The 
Love of Four Colonels" received the 
Donaldson Award as the best play of 
the Broadway season written by a new 
author; in 1957, he received the Even¬ 
ing Standard Drama Aw'ard for the 
Best New Play with "Romanoff and 
Juliet"; first entered films, 1940; co¬ 
author of the film "The Way Ahead," 
1943; author and director of the films 
"School for Secrets," 1946; "Vice- 
Versa,” 1947; author, producer, direc¬ 
tor, and starred in "Private Angelo," 
1949; author, producer, director, and 
appeared in "Romanoff and Juliet," 
1960; director, producer, and appeared 
in "Billy Budd," 1961; films in which 
he has appeared also include: "Quo 
Vadis," "Hotel Sahara," 1950; "Beau 
Brummell," "We're No Angels," 1954; 
"An Angel Flew Over Brooklyn," 
1957; "Spartacus," 1960; "The Sun¬ 
downers," 1961; "Topkapi," 1963; 
"John Goldfarb, Please Come Home," 
1964; author of the novel "The 
Loser," 1961 ; author of a book of 
cartoons, "We Were Only Human," 
1961; television appearances include 
Dr. Johnson in "The Life of Samuel 
Johnson" (New York), for which he 
received the "Emmy" Television Award, 
1957-8; Member of the British Film 
Academy; received the Benjamin 
Franklin Medal, Royal Society of 
Arts, 1957; Rector, Dundee University, 
1968-. Favourite part: Old Chris 
in "Anna Christie." Recreations: Ten¬ 
nis, squash and music. Clubs: Arts 
Theatre, R.A.C., Garrick, Queen’s, 
Savage. Address: c/o Christopher Mann 
Ltd., 140 Park Lane, London, W 1. 
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V ACCARO, Brenda, actress; b. 

Brooklyn, New York, 18 Nov., 
1939; d. of Mario Vaccaro and his wife 
Christina (Pavia); e. Thomas Jefferson 
High School, Dallas, Texas; prepared 
for the stage at the Neighborhood 
Playhouse School of the Theatre, 1960; 
made her d6but at the Ursuline 
Academy, Dallas, Texas, Apr., 1946, 
playing an Old Woman in a school 
production of “The Land of Dreams 
Come True”; joined the Margo Jones 
Theatre, Dallas, and made her pro¬ 
fessional d6but there, 1961, as Angelina 
in “The Willow Tree”; made her New 
York d6but at the Longacre, 11 Oct., 
1961, as Gloria Gulock in “Everybody 
Loves Opal”; Westbury Music Fair, 
Long Island, June, 1962, played 
Miss Novick in “The Tunnel of Love”; 
Henry Miller’s, Sept., 1962, Laura 
Howard in “The Affair”; Morosco, 
Apr., 1963, Melissa Peabody in “Child¬ 
ren from Their Games”; Royale, Dec., 
1965, Toni in “Cactus Flower”; 
Longacre, Mar., 1967, Reedy Harris 
in “The Natural Look”; Lunt- 
Fontanne, Nov., 1967, Cynthia in 
“How Now, Dow Jones”; Ethel 
Barrymore, Dec., 1968, Nancy Scott 
in “The Goodbye People”; has ap¬ 
peared on television in “The Greatest 
Show on Earth,” The Defenders , The 
Fugitive , etc. Address: International 
Famous Agency, 1301 Avenue of the 
Americas, New York, N.Y., U.S.A. 

VAN, Bobby, dancer, singer, actor; 
b. New York City, 6 Dec., 1932; s. of 
Harry King and his wife Mina (Anapol- 
sky); e. New York public schools and 
the Metropolitan Vocational High 
School; m. Elaine Joyce; made his 
stage d6but at the Winter Garden, 
New York, 17 Jan., 1950, in the 
revue “Alive and Kicking”; Paramount, 
Los Angeles, Oct., 1950, played in the 
revue “Red, White, and Blue,” and 
subsequently toured; 46th Street, New 
York, Oct., 1954, played Junior in a 
revival of “On Your Toes”; made his 
first appearance in London at the 
Palladium, 1958, in a variety show for 
television; Civic Light Opera, Los 


Angeles, 1960, Will Parker in “Okla¬ 
homa 1”; Circle Arts, San Diego, 
California, 1961, played Joey in “Pal 
Joey”; 46th Street, New York, Jan., 
1971, Billy Early in “No, No, Nan¬ 
ette,” and was a great success; has 
also toured extensively in cabaret, 
notably in an act with Mickey Rooney; 
entered films in “Because You’re 
Mine,” 1951, and since has played in 
“Skirts Away,” “Small Town Girl,” 
“Dobie Gillis,” “Kiss Me Kate,” “The 
Night Crawlers,” “The Lost Flight,” 
etc.; entered television in 1951 and has 
appeared on the major variety pro¬ 
grams, such as The Ed Sullivan Show, 
Kraft Music Hall , Hollywood Palace , 
Playhouse go, The Jackie Gleason 
Show , “Yves Montand on Broadway,” 
etc. Favourite parts: Will Parker and 
Billy Early. Address: c/o Gloria Safier, 
667 Madison Avenue, New York, N.Y. 
U.S.A. 10021. Telephone No.: TE 8- 
4868. 

VANCE, Charles (ni Goldblatt), 
actor, director and producing manager; 
b. Belfast, Northern Ireland, 6 Decem¬ 
ber, 1929; 5. of Eric Goldblatt and his 
wife Sarah (Freeman); e. Royal School, 
Dungannon and Queen’s University, 
Belfast; in. the Hon. Imogen Moyni- 
han; trained for the stage at the 
Ulster Group Theatre, Belfast; received 
mime training at the Marigny School, 
Paris; after an early career as a broad¬ 
caster, made his acting d6but with the 
Anew MacMaster company at the 
Gaiety, Dublin, in 1949; subsequent 
roles have included leads in numerous 
national tours in the United Kingdom; 
directed his first production, “The 
Glass Menagerie,” at the Arts, Cam¬ 
bridge, Feb., 1960; has since directed 
frequent touring productions, most 
recently “The Reluctant Peer,” 1970; 
in all, he has been concerned as actor, 
director or entrepreneur in over 600 
productions in the last ten years; 
founded the Civic Theatre, Chelms¬ 
ford, 1962; a director of Charles 
Vance Productions, he controls reper¬ 
tory companies at Tunbridge Wells, 
Torquay, Whitby, Weston-super-Mare 
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and Eastbourne, where he is director 
of productions and actor-manager of 
the Devonshire Park Theatre; advisor 
to the Government of Ghana on the 
building of a national theatre, 1969; 
President, Theatrical Management As¬ 
sociation, 1971. Favourite parts: Sir 
Thomas More in “A Man for All 
Seasons," Henry II in "The Lion in 
Winter." Recreations: Sailing (crossed 
the Atlantic single-handed, 1956), 
cooking. Club: Hurlingham. Address: 
Quince Cottage, Bilsington, Ashford, 
Kent. 

VAN FLEET, Jo, actress; b. Oakland, 
California; d. of Roy H. Van Fleet 
and his wife Elizabeth (Gardner); 
e. College of the Pacific, Stockton, 
California; m. William Bales; studied 
for the stage with Sanford Meisner at 
the Neighborhood Playhouse, New 
York; made her first professional 
appearance on the stage at the 
National Theatre, Washington, D.C., 
1944, as Miss Phipps in "Uncle 
Harry," with Luther Adler; first 
appeared in New York at the Cort 
Theatre, Jan., 1946, where she played 
Dorcas in a revival of "The Winter’s 
Tale"; Biltmore, N.Y., Mar., 1947, 
played Major Anna Orlov in "The 
Whole World Over"; Empire, N.Y., 
1949, played Connie in "The Closing 
Door"; National, N.Y., Dec., 1950, 
played Regan in a revival of "King 
Lear"; Music Box, N.Y., Mar., 1952, 
Miss Foster in "Flight into Egypt"; 
National, N.Y., Mar., 1953, played 
Camille in "Camino Real"; Henry 
Miller, Nov., 1953; Jessie Mae Watts 
in "The Trip to Bountiful" (Antoin¬ 
ette Perry Award); Ethel Barrymore, 
Nov., 1957, Eliza Gant in "Look 
Homeward, Angel" (for which per¬ 
formance she received the N.Y. Drama 
Critics Award for the Best Performance 
in a Straight Play, 1958); York Play¬ 
house, New York, Nov., 1960, Frances 
Flint in "The Alligators" and Mrs. 
Kittel in "Rosemary" (double-bill); 
Festival of Two Worlds, Spoleto, 
Italy, 1961, Frieda Lawrence in 
"I Rise in Flame Cried the Phoenix" 
and the title-rdle of "The Lady of 
Larkspur Lotion"; Phoenix, Feb., 
1962, Madame Rosepettle in "Oh 
Dad, Poor Dad, Mama’s Hung You 


in the Closet and I'm Feelin’ So Sad"; 
Brooks Atkinson, July, 1965, took 
over from Maureen Stapleton the 
role of Amanda Wingfield in "The 
Glass Menagerie"; made her first 
appearance in films, 1955, when 
she won the Academy Award for her 
performance in "East of Eden"; other 
films include: "The King and Four 
Queens," "The Rose Tattoo," "1*11 
Cry Tomorrow," "Cool Hand Luke," 
and "Wild River"; has appeared 
frequently on television, notably as 
Clara in "Paradise Lost," 1971; in 
1961, received an honorary Doctor of 
Fine Arts from the University of the 
Pacific, Stockton, California. Address: 
Actors Equity Association, 165 West 
46th Street, New York City, N.Y. 
10036 U.S.A. 

VAN GRIETHUYSEN, Ted (ni Theo¬ 
dore Andr6), actor, director, designer; 
b. Ponca City, Oklahoma, 7 Nov., 
1934; s. of Theodore Andre Van 
Griethuysen and his wife Treva Jane 
(Ogan); e. University of Texas (B.F.A. 
1956), Yale University School of the 
Drama, 1957-8, and Aesthetic Realism 
with Eli Siegel, 1960 to present; m. 
Rebecca Thompson; studied for the 
stage with Ben Iden Payne, at the 
Academy of Music and Dramatic Art, 
London, 1956-7, with William Hickey, 
Michael Howard, and Eli Siegel; 
made his d6but at the Four Arts, 
Houston, Texas, 24 Oct., 1951, as the 
Lion in "Androcles and the Lion"; 
Houston, Jan., 1952, played Sebastian 
in "Twelfth Night," Apr., 1952, 
Michael Brown in "O, Mistress Mine," 
at the Alley, June, 1953, Rudy Gib¬ 
bons in "My Dear Delinquents," and, 
Jan., 1955, Orestes in "The Flies'*; 
San Diego Shakespeare Festival, Cali¬ 
fornia, 1955, played Claudio in "Mea¬ 
sure for Measure," Gremio in "The 
Taming of the Shrew," and Laertes in 
"Hamlet"; Oregon Shakespearean Fes¬ 
tival, Ashland, Oregon, 1956, played 
Romeo, Clarence in "Richard III," 
Guiderius in "Cymbeline," and the 
King of Navarre in "Love’s Labour’s 
Lost"; made his London d6but in 
1957 in L.A.M.D.A. productions as 
Iago in "Othello,'i Rameses in "The 
First Bom," and as Richard III; at 
the Drury Lane, 5 Dec., 1957, was 
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assistant to Peter Brook for the 
Shakespeare Memorial Theatre produc¬ 
tion of “The Tempest"; played in 
Williamstown, Massachusetts, 1958, as 
Pierre in “The Madwoman of Chaillot" 
and the Prince in “Time Remem¬ 
bered"; made his New York d6but at 
the Fourth Street, 5 Jan., 1959, as the 
Rake in “The Failures"; New York 
City Center, Mar., 1959, Li-Wang in 
“The Lute Song"; in Stockbridge, 
Massachusetts, summer, 1959, Octav¬ 
ius in “Man and Superman," Judd 
Steiner in “Compulsion," John Worth¬ 
ing in “The Importance of Being 
Earnest," Thomas Mendip in “The 
Lady's Not for Burning," and Lord 
Brockhurst in “The Boy Friend"; 
Majestic, New York, 1959, Tom Lee in 
the Equity Library Theatre production 
of “Tea and Sympathy"; Theatre de 
Lys, Dec., 1959, the Son in “The 
Purification"; designed the costumes 
for “The Crystal Heart," produced 
at the East 74th Street, Feb., 1960; 
Terrain Gallery, Dec., 1960, appeared 
in a reading of “Hamlet: Revisited"; 
American Shakespeare Festival, Strat¬ 
ford, Connecticut, 1960, Florizel in 
“The Winter’s Tale," Adrian in “The 
Tempest," and the Egyptian Messen¬ 
ger in “Antony and Cleopatra"; 
Phoenix, New York, Nov., 1960, Mr. 
Hastings in “She Stoops to Conquer"; 
Dec., 1960, Sergeant Tinley in “The 
Plough and the Stars"; Jan., 1961, 
Jules Thibodeaux in “The Octoroon"; 
Mar., 1961, Laertes in “Hamlet”; 
Stratford, Connecticut, 1961, Monsieur 
Le Beau in “As You Like It," Donalbain 
in “Macbeth," and Troilus; Gate, Oct., 
1961, Young Marlow in “O, Marry 
Mel"; Greenwich Mews, Nov., 1961, 
Ayamonn in “Red Roses for Me"; 
Music Box, Jan., 1962, Aemilian in 
“Romulus"; Lyceum, Dec., 1962, 
Oliver Brown in “The Moon Besieged"; 
Terrain Gallery, Jan., 1963, directed 
and again played in “Hamlet: Re¬ 
visited"; Stage 73, Mar., 1963, Richard 
III in “The White Rose and the Red"; 
New York Shakespeare Festival, June, 
1964, Oberon in “A Midsummer 
Night's Dream"; Belasco, Nov., 1965, 
Jones in “Inadmissible Evidence"; 
Actors Playhouse, Nov., 1966, de¬ 
signed the costumes for “Javelin"; 
Vivian Beaumont, Apr., 1967, Cardinal 


Bellarmine in “Galileo"; Eastside 
Playhouse, Oct., 1968, Law in “The 
Basement"; Actors Playhouse, Jan., 
1970, directed and played Eilert 
Lovborg in “Hedda Gabler"; Artistic 
Director of The Opposites Company of 
the Theatre since 1968; has appeared 
on television in “Henry IV, Part 1," 
1960, and in The Defenders, The 
Nurses, “Frankenstein," “The Pat¬ 
riot," etc. Address: 259 West 12th 
Street, New York, N.Y., U.S.A. 10014. 
Telephone No.: YU 9-0845. 

VAN GYSEGIIEM, Andr$, actor and 
director; b. Eltham, Kent, 18 Aug., 
1906; 5. of Georges Emil Van Gyse- 
ghem and his wife Minnie Evison 
(Offord); e. Greenwich; m. Jean 
Forbes-Robertson (dec.); studied for 
the stage at the Royal Academy of 
Dramatic Art; was formerly engaged 
in a music-publishing business; made 
his first appearance on the stage at the 
Theatre Royal, Bognor, Sept., 1927, 
as Peveril Ley burn in “The Constant 
Nymph "; in Jan., 1928,toured as Lewis 
Dodd in “ The Constant Nymph"; 
made his first appearance in London 
at the R.A.D.A. Theatre, 6 May, 1928, 
as Ashohal in “A King’s Daughter"; 
Everyman, May, 1928, played Pro¬ 
fessor John Rigby in “The World's 
End"; from Sept., 1928-July, 1930, 
was engaged at the Hull Repertory 
Theatre, playing a round of leading 
juvenile parts; at the Arts Theatre, 
July, 1930, played Vitek in “The 
Macropulos Secret"; he then joined 
the Repertory company at tne Em¬ 
bassy Theatre, and remained there 
from Sept., 1930-Oct., 1934, played 
Ronny Instone in “The House of Pre¬ 
tence," Phillip Barrett in “Give a 
Dog —," Hon. Robert Worth in “ Rich 
Man, Poor Man," Florindo in “The 
Liar," Master Klaus in “The Witch," 
Edward Raynor in “Black Coffee," 
Karel Dengler in “Lady in Waiting," 
Teddy Spearing in “ TheTorchbearers," 
Claude Devenish in “Belinda," Clark 
Storey in “The Second Man," Val in 
“Strange Orchestra," Martin in 
“Twelve Thousand," Janek Prus in 
“The Macropulos Secret," John in 
“Rutherford and Son," Edgar Tim- 
brell in “Mary Broome," Augustus in 
“Madame Pepita," Honey in “This 
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Woman Business/* Nicholas in “The 
Dover Road/’ Leonard Beebe in 
“To the Ladies/’ etc.; appeared at 
the St. Martin’s, Nov., 1931, as 
Karel Dengler in “Lady-in-Waiting”; 
directed “Black Coffee,’* 1930; “The 
Nelson Touch,*’ “From the Four 
Winds,’’ 1931; “This Woman Busi¬ 
ness,’* “Behind the Blinds/' “Step¬ 
daughters of War,” “See Naples and 
Die/' “The Silver Cord,’’ “Dance 
With No Music,’’ “The Scion/* 
“ Miracleat Verdun,*’ “ The Cathedral,'* 
“To the Ladies,’’ 1932; “The Young 
Huntress,’* “The Blue Coast/' “The 
Glass Wall,’’ “All God's Chillun/* 
“The Age of Plenty,” “Bastos, the 
Bold,” “White Lies,” “Son of Man,” 
“The Tudor Wench,” “The Brontes 
of Haworth Parsonage,' ’ 1933 : ‘ * Genius 
at Home,” “Windfall,” “The Roof,” 
“Without Witness,” “Napoleon,” 
1934; “Stevedore,” “Easter 1916,” 
“ Goosefeather Bed,” 1935; “The 
Dangerous Age,” “Chu the Sinner,” 
“Cymbeline,” “A Lady’s Gentleman,” 
1937; “Gentleman's Agreement,” 
“ Good and Proper,” “ Profit and Loss,” 
‘'Open Verdict,” 1938; “Happy New 
Year,” 1939; has also directed page¬ 
ants at Johannesburg, 1936, Wem¬ 
bley Stadium, 1938, and South Wales, 
1939; toured, and played in Scandi¬ 
navian and Baltic States for West¬ 
minster Productions, 1938; Neigh¬ 
bourhood, Sept., 1940, played Alec in 
“To-Morrow” ; Vaudeville, Dec., 1940, 
Peter Standish in “Berkeley Square”; 
Apollo, Sept., 1941, Martin Radshaw 
in “ Forty-eight Hours Leave "; toured 

1942, with the Old Vic company, as 
Gratiano in “The Merchant of Venice,” 
and in “The Witch”; Mercury, Feb., 
and Arts, June, 1943, played John 
Loving in “Days Without End”; 
Comedy, June, 1943, Patrick Graham 
in “The Fur Coat”; Phoenix, Sept., 

1943, Rev. Phineas McQuestion in 
“The Wingless Victory”; Artistic 
Director of the Nottingham Playhouse, 
1949-51; at Richmond, Sept., 1953, 
played Charles Kemble in “Nine Days 
Wonder”; Arts, Apr., 1954, Oliver 
Shield in “The Sun Room”; Hamp¬ 
stead Theatre Club, June, 1960, played 
Jacques’s Father in “Jacques”; Phoe¬ 
nix, Nov., 1960, Colonel Thibon in 
“Out of This World”; Royalty, Jan., 


1961, Judge Karel Strengholt in 
“Masterpiece”; joined the Old Vic 
Company to make his first appearance 
in New York at the City Center, Feb., 

1962, in the following parts: Duncan 
in “Macbeth,” Montague in “Romeo 
and Juliet,” and Peter Cauchon in 
“Saint Joan,” subsequently touring 
the U.S. with the productions; Not¬ 
tingham Playhouse, England, Apr., 

1963, John in “The Zodiac in the 
Establishment”; Bristol Old Vic, Feb., 

1964, Cardinal of Toledo in “The 
Successor”; in the Great Hall, Hamp¬ 
ton Court Palace, June, 1964, Malvolio 
in “Twelfth Night”; Hampstead 
Theatre Club, Mar., 1965, Lord Pragnell 
in “The Platinum People”; since 
1969 he has appeared in various plays 
at the Stables Theatre Club, Man¬ 
chester, including “The Disorderly 
Women,” “Smashing All the Lovely 
Windows” (also Edinburgh Festival), 
“The People’s Jack,” “The White 
Devil” and “Shakespeare Farewell”; 
he has directed “Forty-eight Hours 
Leave,” and “Distant Point,” 1941; 
“A Man With Red Hair,” and “Murder 
from Memory,” 1942; “The Blue Room 
Mystery,” 1948; “The Martin's Nest,” 
“A Priest In the Family,” “The Mer¬ 
chant of Yonkers,” 1951; “Husbands 
Don’t Count,” “The Long Mirror,” 
“High Balcony,” 1952; “The Devil 
Came From Dublin,” “Five Philadel¬ 
phia Physicians,” “The Gentle Maiden,” 
1953; “The Pleasure Dome,’* “Sailor 
Beware!” (Worthing), “Noddy in 
Toyland,” 1954 ; “The Mulberry Bush,” 
1955; “Daughter of Desire” (tour), 
“Off the Mainland,” “The Famous 
Five,” 1956; “Daddy-O!” “Justice 
in Heaven,** “Meet the Cousin,” 1958; 
“Night Without Sleep,” 1959; “Watch 
It, Sailor!” (with Henry Kendall), 
1960; “Noddy in Toyland,** 1962; 
“The Zodiac in the Establishment” 
(Nottingham), “The Physicists” (Glas¬ 
gow), 1963; “The Millionairess** 
(Theatre du Parc, Brussels), 1965; 
“Doctor Faustus” (Nottingham), 
“Blithe Spirit” (Bristol), 1966; tele¬ 
vision appearances include “The Ha- 
ha” and “Strike”; is the author of 
“Theatre in Soviet Russia,’* 1943; 
served with H.M^ Forces, 1943-5. 
Favourite parts: Lewis Dodd in 
“The Constant Nymph,** and Clark 
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Storey in “The Second Man.” Re- 
creation: Music. Club: Arts Theatre. 
Address: c/o Peter Campbell, 50 
Berkeley House, Hay Hill, London, 
W.l. 


VAN HEUSEN, James {nd Edward 
Chester Babcock), composer; b. Syra¬ 
cuse, New York, 26 Jan., 1913; s. of 
Arthur E. Babcock and his wife Ida 
May (Williams); e. Cazenovia Semin¬ 
ary, 1929, Syracuse University, 1930-2; 
first song to be performed in a stage 
production was “Harlem Hospitality” 
in the “Cotton Club Revue,” New 
York, Oct., 1933; since then has 
written the scores for “Swingin’ the 
Dream,” 1939; “Billy Rose’s Aqua¬ 
cade,” 1940; “Nellie Bly,” 1946; 
“Carnival in Flanders,” which he also 
co-produced, 1953; “Come on Strong,” 
1962; “Skyscraper,” 1965; “Walking 
Happy,” 1966; composed his first 
Hollywood score, “Love Thy Neigh¬ 
bor,” in 1940, and has since composed 
for films “The Road to Zanzibar,” 
“Playmates,” 1941; “The Road to 
Morocco,” 1942; “Dixie,” 1943; 
“Lady in the Dark” (additional 
songs), “Going My Way,” “Belle of 
the Yukon,” 1944; “Road to Utopia,” 
“The Bells of St. Mary’s,” 1945; 
“Welcome Stranger,” “The Road to 
Rio,” 1947; “A Connecticut Yankee in 
King Arthur’s Court,” “Top o* the 
Morning,” 1949; “Riding High,” “Mr. 
Music,” 1950; “You Can Change the 
World,” in which he also played a 
part, 1951; “Road to Bali,” 1952; 
“Little Boy Lost,” “My Heart Goes 
Crazy,” 1953; “Not as a Stranger,” 
“Young at Heart,” 1954; “The Tender 
Trap,” 1955; “Anything Goes,” “Pard- 
ners,” 1956; “The Joker Is Wild,” 
1957; “Paris Holiday,” “Some Came 
Running,” 1958; “Save One for Me,” 
“A Hole in the Head,” “Journey to the 
Center of the Earth,” “Career,” 
“This Earth Is Mine,” “Night of the 
Quarter Moon,” 1959; “Let's Make 
Love,” “High Time,” “Oceans 11,” 
“Who Was That Lady?” “Wake Me 
When It's Over,” “The World of 
Suzie Wong,” “Surprise Package,” 
1960; “The Road to Hong Kong,” 
“A Walk on the Wild Side,” “Boy’s 
Night Out,” 1962; “Papa’s Delicate 


Condition,” 1963; “Thoroughly Mod¬ 
ern Millie,” 1968; composed the score 
for the television production of “Our 
Town,” 1955, and produced on tele¬ 
vision four Frank Sinatra specials, 
1959-60; with Johnny Burke formed 
the music publishing firm Burke-Van 
Heusen Inc., of which he is the Presi¬ 
dent; President of Van Heusen Music 
Corporation; has received four Acad¬ 
emy Award Oscars, and an Emmy 
Award; is active in various fund¬ 
raising and other humanitarian capaci¬ 
ties, and has received awards from 
the U.S. Treasury Department, Saints 
and Sinners, etc.; made honorary 
citizen of Texas, 1958; Distinguished 
Alumnus Award from Cazenovia Sem¬ 
inary, 1961; etc. Recreation: Piloting 
an airplane. Clubs: The Manuscript 
Society, Elks (Palm Springs, Cali¬ 
fornia), Thunderbird Golf Club, Rac¬ 
quet Club and Press Club. Address: 
Burke and Van Heusen, Inc., 309 
West 57th Street, New York, N.Y. 
10019. Telephone No.: Cl 6-1280. 


VAN ITALLIE, Jean-Claude, play¬ 
wright; b. Brussels, Belgium, 25 May, 
1936; s. of Hugo Ferdinand van Itallie 
and his wife Marthe Mathilde Caroline 
(Levy); e. Harvard University; first 
play produced was written for the 
Playwrights Unit, called “War,” and 
was performed at the Vandam, New 
York, 22 Dec., 1963; since then has 
written the following plays, principally 
for leading avant garde theatres, such 
as The Open Theatre, Cafe La Mama, 
etc.; “I’m Really Here,” “Motel,” 
“Pavanne,” 1964; “Almost Like Be¬ 
ing,” “Hunter and the Bird,” 1965; 
“War,” Caf6 La Mama, “America 
Hurrah,” 1966, produced in London 
at the Royal Court, June, 1967; “The 
Serpent,” which had its premiere at 
the Teatro degli Arte, Rome, Italy, in a 
performance by The Open Theater, 
1968; “Thoughts on the Instant of 
Greeting a Friend on the Street” 
(with Sharon Thie), 1968; wrote 
“Everything’s O.K. with the For- 
bushers” for television production, 
1970, and his plays “The Serpent,” 
“Pavanne,” “Almost Like Being” 
have been performed on television. 
Recreations: Farming and sitting still. 
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Addresses: Box 57, Charlcmont, Massa¬ 
chusetts, U.S.A. 01339; and 463 West 
Street, New York, N.Y., U.S.A. 10014. 

VAN PATTEN, Dick, actor; b. Kew 
Gardens, L.I., N.Y.,U.S.A., 9 Dec., 1928; 
s. of Richard Byron Tyler Van Patten 
and his wife Josephine (Acemo); e. 
School of the Holy Child, Kew Forest, 
and Richmond Hill High School; made 
his first appearance on the stage at the 
Shubert Theatre, New York, 27 Dec., 
1935, as the Child in “Tapestry in 
Grey”; Manhattan Opera House, 
Jan., 1937, Isaac in “The Eternal 
Road”; Longacre, Feb., 1938, The 
Boy in “On Borrowed Time”; Windsor, 
Nov., 1938, Nine in “Run Sheep Run”; 
Center, Jan., 1939, Karl Gunther in 
“The Amerioan Way”; Biltmore, Dec., 
1939, Pete Brown in “The Woman 
Brown”; Maxine Elliott, Jan., 1941, 
Roger in “The Lady Who Came to 
Stay”; Music Box, Oct., 1941, Timo¬ 
thy Kincaid in “The Land Is Bright”; 
June, 1942, Majestic, Boston, Bodo 
Muller in "Watch on the Rhine”; 
Plymouth, Nov., 1942, the Telegraph 
Boy in “ The Skin of Our Teeth ”; 48th 
Street, Sept., 1943, Elwood in “The 
Snark Was a Boojum”; Belasco, Feb., 
1944, Felix in “Decision”; Biltmore, 
May, 1944, Dexter Franklin in “ Kiss 
and Tell”; Broadhurst, May, 1945, 
Sergeant Walter Burrows in “ Too Hot 
for Manoeuvers”; Booth, June, 1945, 
Ernie Sheffield in “The Wind Is 
Ninety”; Empire. Jan., 1946; Michael 
Brown in “O Mistress Mine,” which he 
continued to play in New York, and on 
tour, for three seasons, and for which 
he received the Variety Award; Alvin, 
May, 1950, took over the role of 
Ensign Pulver in “Mister Roberts,” 
in which he continued until the end 
of the run of three years; at the 
Playhouse, Ogunquit, July, 1952, played 
Nels in “Here’s Mama”; Music Box, 
Sept., 1952, took over the role of 
Michael in “The Male Animal”; Music 
Box, Dec., 1963, Ruby Puloski in 
“Have I Got a Girl for You 1”; summer, 
1965, toured as Henry Greene in 
“Strictly Dishonorable”; Coconut 
Grove Playhouse, Miami, Fla., 1967, 
played Mr. Hollender in “Don’t 
Drink the Water”; Henry Miller's, 
Feb., 1969, Newton Prince in “But, 


[VAN 

Seriously . . Greenwich Mews, 
1969, took over from James Coco as 
Marion Cheever in “Next”; Mark 
Taper Forum, Los Angeles, 1969, 
again played Marion Cheever in 
“Next”; has played in stock produc¬ 
tions regularly since 1936; first ap¬ 
peared in films in 1941, as Jimmy 
Dugan in “Regular Fellers,” and 
since has appeared in “Charley,” 
“Work Is a Four-Letter Word,” 
“Making It,” and “Zachariah,” 1971; 
has also appeared frequently on tele¬ 
vision, as Nels in the series Mama, 
1949-59, Young Dr. Malone , 1961-3, 
and in various dramatic programs. 
Address: 14155 Magnolia Boulevard, 
Sherman Oaks, California, U.S.A. 

VAN PATTEN, Joyce, actress; b. 
New York City, 9 Mar., 1934; d. of 
Richard Van Patten and his wife 
Josephine (Acerno); e. Lodge School, 
New York; formerly a fashion model; 
made her first appearance on the 
stage at the age of two in July, 1936, 
at the RKO Theatre, Richmond Hill, 
Staten Island, as winner of a Shirley 
Temple look-alike contest; made her 
Broadway debut at the Plymouth, 
1940, when she took over as Mae 
Yearlin in "Love's Old Sweet Song”; 
toured in this last part, 1940; 48th 
Street Playhouse, Feb., 1941, played 
Marie Antoinette Benson in “Popsy”; 
Longacre, Feb., 1943, Mary in "This 
Rock”; Ethel Barrymore, Apr., 1943, 
alternated with Nancy Nugent as 
Patricia Frame in "Tomorrow the 
Word”; Elitch Gardens, Denver, Col¬ 
orado, July, 1944, again played Patricia 
Frame in “Tomorrow the World”; 
Ethel Barrymore, Oct., 1944, Helen 
Williams in "The Perfect Marriage”; 
Booth, June, 1945, Joan in “The Wind 
Is Ninety”; toured, 1946, as Judy in 
"Junior Miss”; Cort, Sept., 1946, 
Ilka Morgan in “The Bees and the 
Flowers”; toured, 1947, as Miriam in 
“Dear Ruth,” and, 1948, as Monica 
in “The Second Man”; played for a 
season at Elitch Gardens, Denver, 
1949; toured, 1953, as Pat in “The 
Male Animal”; Shubert, New Haven, 
Connecticut, Dec., 1954, Joyce Reid 
in “Put Them All Together”; toured, 
1955, in “Spice of Life”; Broadhurst, 
Oct., 1955, Elsa in “The Desk Set”; 
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Plymouth, Feb., 1957, Shirl in “A 
Hole in the Head”; York, Feb., 1960, 
Mary Magdalene m “Between Two 
Thieves”; co-founded Theatre West at 
the University of California at Los 
Angeles, 1961, and played several 
parts there, including Mary Magda¬ 
lene in “Between Two Thieves”; 
Interlude Club, Hollywood, Calitornia, 
Nov., 1962, wrote the sketches and 
appeared in the revue “Wild Wicked 
World”; Theatre West, May, 1963, 
played various parts in “Spoon River 
Anthology”; Booth, Sept., 1963, re¬ 
peated these last roles m a production 
called “Spoon River”; The Theatre 
Group, Los Angeles, June, 1965, Sarah 
in “The Lover”; New Theatre for 
Now at the Mark Taper Forum, Los 
Angeles, 1971, played in “Who Wants 
to Be the Lone Ranger?”; first played 
in films in “Reg’lar Fellers,” 1941, 
and since has played in “14 Hours,” 
“The Goddess,” “I Love You, Alice 
B. Toklas,” “Making It,” 1970; 
“Thumb Tripping,” “Something Big,” 
“Unreal,” 1971, etc.; made her radio 
debut in 1941 and played regularly 
in dramatic shows; has appeared 
regularly on television, notably in 
“The Killers,” 1959, the serial Brighter 
Day, 1961, on Alfred Hitchcock Pre¬ 
sents, Gunsmoke, The Defenders, in 
“The Fciffer Sketches” on The Steve 
Allen Show, as a regular for three 
seasons on The Danny Kaye Show, 
The Good Guys for two seasons, etc. 
Recreations: Swimming, painting, 

cooking. Address: Actors Equity As¬ 
sociation, 165 West 46th Street, New 
York, N.Y., U.S.A. 10036. 


VAUGHAN, Stuart, director; h. 
Terre Haute, Indiana, 23 Aug., 1925; 
s. of John Harwood Vaughan and his 
wife Pauletta Rosalie (Walker); e. 
Indiana State College (B.S.) and 
Indiana University (M.A.); m. (1) 
Gladys Regier (mar. dis.); (2) Helen 
Quarrier (dec.); (3) Anne Thompson; 
formerly an actor; made his first 
appearance on the stage at the Belfry, 
Williams Bay, Wisconsin, June, 1945, 
as Fritz in “Claudia”; directed 
productions at the Little Theatre, 
St. Augustine, Fla., and at the Belfry, 
1948-9; played in stock in Erie, Pa., 


and Rochester, N.Y., 1950 2; played 
in stock and directed at the British 
Colonial Theatre, Nassau, Bahamas, 
1953; made his New York debut 
at the Broadhurst, Sept., 1953, as 
the Sergeant in “The Strong Are 
Lonely”; Players (Provincetown Play¬ 
house), Oct., 1954, played Mr. Love- 
well in “The Clandestine Marriage”; 
Cherry Lane, Feb., 1955, played 
Hector in “Thieves’ Carnival”; Mor- 
osco, Feb., 1954, understudy and 
assistant stage manager for “The 
Confidential Clerk”; Barrymore, Oct., 
1955, stage manager for “The Chalk 
Garden”; made his New York debut 
as Artistic Director of the New York 
Shakespeare Festival, summer, 1956, 
with “The Taming of the Shrew” 
and “Julius Caesar”; subsequently 
directing “Romeo and Juliet,” “Two 
Gentlemen of Verona,” “Macbeth,” 
“Richard III,” 1957; “As You 
Like It,” and “Othello,” 1958; “Julius 
Caesar,” 1959; he has also directed 
the following plays: at the Playhouse, 
Sept,, 1956, “Pictures in the Hallway”; 
Jan., 1957, “The River Line”; Bel- 
asco. Sept., 1957, “I Knock at the 
Door”; as Artistic Director of the 
Phoenix Theatre, directed “The Power 
and the Glory,” and “The Family 
Reunion,” 1958; “The Beaux’Strata¬ 
gem,” “The Great God Brown” and 
“Pictures in the Hallway,” 1959; 
“Peer Gynt,” “Henry IV” (Parts I 
and II), “She Stoops to Conquer,” 
and “The Plough and the Stars,” 1960; 
“The Octoroon” and “Hamlet,” 1961; 
Antioch Area Theatre, Yellow Springs, 
Ohio, summer, 1962, played Algernon 
and directed “The Importance of 
Being Earnest” and directed “Medea”; 
for the Studio Theatre, Buffalo, N.Y., 
Nov., 1962, directed “The Good 
Woman of Setzuan”; at the Phyllis 
Anderson Theatre (Phoenix Theatre 
Company), “Abe Lincoln in Illinois” 
and “The Taming of the Shrew,” 1963; 
appointed the Artistic Director of 
the Seattle (Washington) Repertory 
Theatre, 1963, where he has directed 
“King Lear,” “The Lady's Not for 
Burning,” “Shadow of Heroes,” and 
“The Firebugs,” 1963-4; “Twelfth 
Night,” “Man and Superman,” and 
“Hamlet,” 1964-5; “Julius Caesar,” 
“The Importance of Being Earnest,” 
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’‘Heartbreak House,” 1965 6; re¬ 
signed this post in Jan., 1966, and 
became founder and Producing Di¬ 
rector of the Repertory Theatre, New 
Orleans, where he directed “Charley’s 
Aunt,” “Romeo and Juliet,” “Our 
Town,” “Saint Joan,” “The Rivals,” 
1966-7; “The Crucible,” “A Mid¬ 
summer Night's Dream,” “Saint 
Joan,” “Tartuffc,” 1967-8; “Arms 
and the Man,” “Twelfth Night,” 
“The Bald Soprano,” 1968-9; resigned 
this post in 1969; for the New York 
Shakespeare Festival, 1970, edited 
and directed “The Wars of the Roses” 
and “Richard III”; received a Ful- 
bright Grant for study of repertory 
theatre in England, 1949-50; re¬ 
ceived the Vernon Rice Award and 
the “Obie” Award for the Best Di¬ 
rector, 1957-8 season; received a 
Ford Foundation Directors Grant 
for Travel in Europe, 1961; author 
of “A Possible Theatre,” 1969; Visit¬ 
ing Director, Loeb Drama Center, 
Harvard University, 1970-1; directed 
the television production of “The 
Lady’s Not for Burning,” 1958. 
Recreation: Fencing. Club: Players. 
Address: 9 East 88th Street, New 
York, N.Y., U.S.A. 10028. 

VAZ DIAS, Selma, actress; b. 
Amsterdam, Holland, 23 Nov., 1911; 
d. of Jacob Vaz Dias and his wife 
Hannah (Hamburger); e. South wood 
Hall, Highgate, and at Versailles; 
m, Hans W. Egli, LL.D.; studied for 
the stage at the Royal Academy 
of Dramatic Art; made her first 
appearance on the stage at the Little 
Theatre, 28 Feb., 1929, as Nina Ver- 
ganskaia in “Red Rust”; Royalty, 
May, 1929, played Sophie Maitland in 
“The Matriarch”; Arts, Nov., 1929, 
Mdlle. Marchand in "La Prisonni£re” 
(in French); Arts, Mar., 1930, Panope 
in “Phddre” (in French); during 1930, 
appeared at the Greyhound Theatre, 
Croydon; appeared at the West¬ 
minster, 1931-2, as Jessie Ann in 
“The Anatomist,” Anna in “Tobias 
and the Angel,” and Quica in “The 
Kingdom of God”; subsequently 
toured in “Cohen and Son” and “Bal¬ 
lerina”; Piccadilly, Jan., 1934, Sophy 
in “Take Heed”; Kingsway, Nov., 
1934, played Sarah Disraeli in “Young 


Mr. Disraeli”; Arts, Dec., 1934, Anna- 
bella in “'Tis Pity She’s a Whore”; 
Playhouse, Oct., 1935, Pauline in “A 
Butterfly on the Wheel”; Duchess, 
May, 1938, Ruth Kellner in “Glorious 
Morning”; Savoy (for Stage Society), 
Mar., 1939, Death in “Marriage of 
Blood”; “Q,” Apr., 1939, Mane in 
“Prison Without Bars”; Neighbour¬ 
hood, June, and Globe, July, 1940, 
Anne Marie in “Thunder Rock,” and 
appeared in the same part, St. Mar¬ 
tin’s, Feb., 1941; Phoenix, Sept., 
1945, Margherita in “A Bell for 
Adano”; St. Martin’s, Jan., 1948 
succeeded Joan Miller as Gisela Wald- 
stein in “Dark Summer”; New 
Lindsey, May, 1949, played the Em¬ 
press Dowager in “ A Son of Heaven ”; 
during 1950, appeared at the Water¬ 
gate as Carlotta in “Storm's Abate¬ 
ment,” and at St. Thomas’s Church, 
Regent Street, as Mother Myrrh in 
“Seed of Adam”; Embassy, Mar., 
1951, played Anne Marie in a revival 
of “Thunder Rock”; New Lindsey, 
June, 1951, Ruth Hauland in “Tiger 
Bay”; New Torch, July, 1952, ap¬ 
peared in the monologue “The Human 
Voice”; Mercury, Oct., 1952, played 
vSolange in “Les Bonnes”; Embassy, 
Mar., 1953, Louisa in “The Herald 
Angels”; Bristol Old Vic., Mar., 1956, 
played Celestina in “Don Juan, or the 
Love of Geometry”; New Lindsey, 
June, 1956, played Solange in “The 
Maids,” subsequently at the Royal 
Court; Arts, Apr., 1957, Irma in 
“The Balcony” ; Lyric, Hammersmith, 
Mar., 1958, played the Rat Wife in 
“Little Eyolf”; Royal Court, Mar., 
1961, Jacques’s Mother in “Jacques”; 
Bristol Old Vic, Apr., 1965, Madame 
Xenia in “The Killing of Sister George”; 
Mermaid, Mar., 1968, Becky in “Open 
On Sundays”; has also appeared 
frequently for the Stage Society, 
Lyceum Club, Left Theatre, Under 
Thirty Players, Masses Stage Guild, 
etc.; translated “The Wise Cat,” 
Ambassadors’, 1937; “The Language 
of the Flowers,” produced at Nor¬ 
wich, 1955; adapted the novel, 
“Good Morning, Midnight,” for B.B.C. 
Third Programme, and broadcast this 
as a monologue, May, 1957; has ap¬ 
peared in numerous films, radio and 
television plays; recorded the part of 
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Queen Elizabeth I in the first English 
presentation of Son et Lumitre, Green¬ 
wich Palace. Aug., 1957; founder of 
the “First Stage*’ play reading society; 
has now become a professional painter. 
Hobby: Collecting folk songs and 
ballads. Address: 17 Corringham 
Road, London, N.W.ll. Telephone 
No.: 01-455 4023. 

VENUTA, Benay [nie Venuta Rose 
Crooke), actress and singer; b. San 
Francisco, California, 27 Jan., 1911; 
d. of Ernest Crooke and his wife 
Frances (Scalmanini); e. Beaupre, 
Geneva, Switzerland; m. (1) Kenneth 
Kelly (mar. dis); (2) Armand S. 
Deutsch (mar. dis.); (3) Fred Clark 
(mar. dis.); began her career as a 
dancer, and made her theatrical debut 
at the Graumann’s Egyptian, Holly¬ 
wood, California, 1928, dancing in 
“The Big Parade”; toured California 
as a dancer in “Tip Toes,” 1928; 
toured in vaudeville theatres on the 
Fanchon and Marco Circuit; made her 
Broadway d6but at the Alvin, 22 
July, 1935, when she took over from 
Ethel Merman as Reno Sweeney in 
“Anything Goes”; toured, 1936, in 
“Anything Goes”; Imperial, May, 
1937, played Lillian Mahoney in 
“Orchids Preferred”; Henry Miller’s, 
Sept., 1938, Myra Stanhope in “Kiss 
the Boys Goodbye”; Shubert, June, 
1942, Hippolyta in “By Jupiter”; 
Adelphi, Jan., 1946, Battle Annie in 
“Nellie Bly”; Los Angeles, 1947-50, 
played in “The Philadelphia Story,” 
“Personal Appearance,” “My Sister 
Eileen,” “Girl Crazy,” etc.; Las 
Palmas, Hollywood, 1950, Frances in 
“Light Up the Sky”; Mark Hellinger, 
Feb., 1953, Laura Carew in “Hazel 
Flagg”; La Jolla, California, Play¬ 
house, 1954-6, played in “Bus Stop,” 
“Liliom,” “The Time of the Cuckoo,” 
etc.; Martin Beck, Oct., 1957, Estelle 
O’Shea in “Copper and Brass”; Civic 
Playhouse, Hollywood, 1958, Vera 
Simpson in “Pal Joey”; toured Cali¬ 
fornia, 1958, as Vera Charles in 
“Auntie Marne”; Riviera, Las Vegas, 
Nevada, July, 1960, Rose in “Gypsy”; 
toured, 1962, as Mrs. Baker in “Come 
Blow Your Horn”; toured, 1963, as 
Belle Poitrine, Today, in “Little Me”; 
Music Box, Apr., 1964, took over as 


Mildred in “Dear Me, The Sky Is 
Falling”; New York State Theatre, 
Aug., 1965, Mrs. Mullin in “Carousel”; 
same theatre, May, 1966, Dolly Tate 
in the slightly revised version of 
“Annie Get Your Gun”; Broadway, 
Sept., 1966, repeated her role in 
“Annie Get Your Gun”; first appeared 
in films in “Trail of 98,” 1928, and 
since has played in “Kiki,” “Repeat 
Performance,” “Annie Get Your Gun,” 
“Call Me Mister,” etc. Recreations: 
Travel, painting, tennis. Address: 
50 East 79th Street, New York, N.Y., 
U.S.A. Telephone No.: 288-3786. 

VERDON, Gwen, actress, singer, and 
dancer; b. Culver City, California, 
13 Jan., 1926; d. of Joseph William 
Verdon and his wife Gertrude (Stand¬ 
ring); m. Robert Fosse; studied 
dancing with her mother, and with 
E. Belcher, Carmelita Marrachi, and 
Jack Cole; at the Shubert, Philad¬ 
elphia, Dec., 1947, appeared as the 
Gambling Dancer in “Bonanza 
Bound!”; assistant choreographer to 
Jack Cole for “Magdalena,” Ziegfeld, 
Sept., 1948; Winter Garden, New 
York, Jan., 1950, appeared in the 
revue “Alive and Kicking”; Shubert, 
May, 1953, played Claudine in “Can- 
Can”; 46th Street, New York, May, 
1955, played Lola in “Damn Yank¬ 
ees,” which ran for over 1,000 per¬ 
formances ; at the same theatre. 
May, 1957, played Anna Christie in 
“New Girl in Town”; at the same 
theatre, Feb., 1959, played Essie 
Whimple in “Redhead,” subsequently 
touring the U.S. with the production, 
1960; Palace, New York, Jan., 1966, 
Charity Agnes Valentine in “Sweet 
Charity”; received two Donaldson 
Awards and the Antoinette Perry 
(“Tony”) Award for “Can-Can,” 1953, 
and “Tony” Awards for “Damn 
Yankees,” “New Girl in Town,” and 
“Redhead”; first appeared in films in 
1951, and pictures include “On the 
Riviera,” “David and Bathsheba,” and 
“Damn Yankees”; has also appeared 
on television with her husband, the 
dancer and choreographer. Favourite 
parts: Lola, and Essie Whimple. 
Address: 91 Central Park West, New 
York, N.Y. 10023, U.S.A. Telephone 
No .: SU 7-8529. 
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VERNO, Jerry, actor; b. London, 
26 July, 1895; e. London; m. Dora 
Dolaro; made his first appearance on 
the stage at the Palace Music-hall, Bow, 
1907, as a boy singer; spent many 
years in “variety," and in touring 
revues, and plays; served with the 
Royal Bucks Hussars, and Imperial 
Camel Corps, 1914-19; toured in India 
and the Far East, with the Bandmann 
Company, 1919-23; made his first 
appearance in London, at the New 
Oxford Theatre, 17 Dec., 1925, as 
Alf Higgins in “Alt’s Button," with 
which he also toured for some time; 
at His Majesty's, Sept., 1928, played 
Wilkins in “Song of the Sea"; Jan., 
1929, Buddy in “Beau Geste"; Lyric, 
Apr., 1929, Peter Cope in “Paris 
Bound"; Drury Lane, Mar., 1930, 
Planchet in “The Three Musketeers" ; 
Daly's, Sept., 1930, Mr. Budwell in 
“Eldorado"; London Hippodrome, 
Dec., 1930, Tonio in “The Maid of the 
Mountains"; Theatre Royal, Leeds, 
Dec., 1931, Selina in “Dick Whitting¬ 
ton"; Drury Lane, Oct., 1932, Hans 
Katzen in “Wild Violets"; Daly’s, 
Nov., 1933, Billy Blake in “That’s a 
Pretty Thing"; in Oct., 1934, toured 
as Alf in “Alf's Button"; Lyric, 
Hammersmith, Sept., 1935, played 
Lancelot Gobbo in “The Merchant of 
Venice"; Adelphi, Dec., 1937, Pekoe 
in “Aladdin" His Majesty’s, Jan., 
1939, Jarvis in “Magyar Melody"; 
Palace, July, 1940, All Baba in “Chu- 
Chin-Chow"; Vaudeville, Oct., 1940, 
Lavache in “All’s Well That Ends 
Well," and Bardolph in “Henry IV" 
(Part I); Coliseum, Dec., 1940, 
Wishee Washee in “ Aladdin "; Palace, 
July, 1941, again in “ Chu-Chin-Chow"; 
Savoy, Dec., 1941, played Banjo in 
“The Man Who Came to Dinner," 
which ran there until 1943, and sub¬ 
sequently toured in this; Cambridge, 
May, 1944, played Pappacoda in “A 
Night in Venice"; Aldwych, Aug., 
1945, Tommy in “The Hasty Heart," 
and toured in this, 1946; Palace, Man¬ 
chester, Christmas, 1946, played Wishee 
Washee in “Aladdin"; Prince’s, Oct., 
1947, Marquis de la Marche in “The 
Dubarry"; New, Oxford, Christmas, 
1947, again played in “Aladdin"; 
Saville, Mar., 1949, Peregrine in 
"Belinda Fair"; Stoll, Feb., 1950, 


Hans Katzen in “Wild Violets"; 
King’s, Hammersmith, Mar., 1951, 
played Albert in “Daddy Wore Velvet 
Gloves"; toured, 1951, as Hans 
Katzen in “Wild Violets"; Stoll, Apr., 
1952, Baron Popoff in “The Merry 
Widow"; Open Air Theatre, Regent's 
Park, June, 1953, played Costard in 
“Love’s Labour's Lost"; at the “Q," 
Sept., 1953, Bert Hodbury in “Two 
In the Bush"; toured, 1954, as Percy 
Piggott in “Zip Goes A Million," and 
Ben Rumson in “Paint Your Wagon"; 
Winter Garden, Aug., 1955, appeared 
as Albert Bell in “The Water Gipsies"; 
toured, Nov., 1958, as Harry in “Gilt 
and Gingerbread"; Princes, Dec., 
1959, played Mr. Big Ears in “Noddy 
in Toyland"; toured, Oct., 1960, as 
Joe in “Lock, Stock, and Barrel"; 
Mermaid, Aug., 1961, played Donado 
in “T'is Pity She's a Whore"; Nov., 
1961, Porteus in “The Long Sunset"; 
Feb., 1962, Papa and Professor in 
“The Bed Bug"; Scala, Dec., 1962, 
Father Christmas in “Noddy in Toy- 
land"; Mermaid, June, 1963, played 
Joe in “Alfie," transferring to the 
Duchess, July, 1963; Mermaid, Feb., 
1964, Teiresias in “The Bacchae"; « 
July, 1964, Hodge in “The Shoe¬ 
maker’s Holiday"; at the Morosco, 
New York, Dec., 1964, again played 
Joe in “Alfie"; Hampstead Theatre 
Club, May, 1967, the Drunk in “Dutch¬ 
man"; commenced film career 1931, 
in “Two Crowded Hours," and has 
since played in numerous pictures; 
television appearances include “Naughty 
Mr. Punch," “Number 17," "Jug of 
Bread," “Cherry on Top,’ Z Cars, etc.; 
broadcast on sound radio as Shorty 
in “Taxi," 1941-52. Recreations: 
Golf, bridge, and reading. Club: 
Green Room. Address: 18 Chalfont 
Court, Baker Street, N.W.l. Tele¬ 
phone No.: 01-935 5396. 

VERNON, Richard, actor; b. Read¬ 
ing, 7 Mar., 1925; s. of Evelyn Vernon 
and his wife Violet Mary Stuart 
(Foley); e. Leighton Park and Reading 
School; m. Bcnedicta Leigh Hoskyns; 
trained for the stage at Central School 
of Speech and Drama; first appeared 
on the stage 30* May, 1950 at the 
Mercury, as Hardwicke in “Stratton"; 
Scala, Dec., 1953, played Mr. Darling 
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in "Peter Pan"; Westminster, Apr., 
1958, Charles Parkin M.P. in "Any 
Other Business"; Saville, Oct., 1959, 
Sir Harry Tremayne in "The Edward- 
ians"; Duchess, Apr., 1960, Mr. 
Bennett in "A Shred of Evidence"; 
Royal Court, June, 1963, Mr. Brierly 
in "Kelly’s Eye"; Royal, Windsor, 
Sept., 1965, Sir John Holt in "A 
Friend in Need"; Duke of York’s, 
Feb., 1958, Richard Greatham in 
"Hay Fever"; Cambridge, June, 1969, 
Austin in "Highly Confidential"; has 
appeared in many films, recently 
"Goodbye Mr. Chips" and "Song of 
Norway"; television appearances, since 
1954, include "Lady Windermere’s 
Fan," "The Marquise" and the series 
"The Man in Room 17." Favourite 
•parts: Sir John Holt, Thomas Swinley 
in "The Happy Man." Recreation: 
Sailing. Address: Cedar House, 
Datchet, Berks. 

VIDAL, Gore, dramatic author and 
novelist; b. West Point, New York, 
3 Oct., 1925; s. of Eugene L. Vidal and 
his wife Nina (Gore); e. Phillips Exeter 
Academy; author of the following 
plays: "A Visit to a Small Planet," 
1957, "The Best Man," 1960, "Romu¬ 
lus" (adapted from the play by Fried¬ 
rich Dlirrenmatt), 1962, "Weekend," 
1968; author of the following screen¬ 
plays: "The Catered Affair," 1956, "I 
Accuse," "The Scapegoat," 1958, 
"Suddenly Last Summer" (from the 
play by Tennessee Williams), 1959; 
has also written plays for television, 
including scripts for "Omnibus," "Stu¬ 
dio One," "Philco Playhouse," etc.; 
has appeared frequently on television 
in various discussion programs; drama 
critic for Reporter magazine, 1959; 
and also for Partisan Review; has 
written the following novels: "Willi- 
waw,” 1946, "In a Yellow Wood," 
1947; "The City and the Pillar," 
1948; "The Season of Comfort," 1949; 
"A Search for the King," "Dark Green, 
Bright Red," 1950; "The Judgment 
of Paris," 1952; "Messiah," 1954; 
"Julian," 1964; "Washington D.C.," 
1967; "Myra Breckenridge," 1968; 
"Two Sisters," 1970; author of a book 
of essays "Rocking the Boat," 1962 
and "Sex, Death and Money," 1968; 
President of the Edgewater Publishing 


Company; founder of the newspaper 
The Hyde Park Townsman , 1960; 
editor of "The Best Television Plays," 
1956; ran as the Democratic-Liberal 
candidate for the U.S. Congress, 1960; 
served with the A.U.S., 1943-6. Club: 
New York Athletic. Address: The 
Dramatists Guild, 234 West 44th Street, 
New York, N.Y., U.S.A. 10036. 

VILLIERS, James, actor; b. London, 
29 Sept., 1933; s. of Eric Hyde Villiers, 
and his wife Joan Ankaret (Talbot); e. 
Wellington College; m. Patricia Dono¬ 
van; trained for the stage at R.A.D.A.; 
first appeared on the stage 3 Aug., 
1953 at the Summer Theatre, Frinton, 
as William Blore in "Ten Little 
Niggers"; joined the Old Vic company, 
1955, to play parts such as Trebonius 
in "Julius Caesar," Antenor in "Troilus 
and Cressida" and Bushy in "Richard 
II"; played the last two parts on the 
Old Vic tour of the U.S. and Canada, 
1956-7, making his New York d6but 
at the Winter Garden, Oct., 1956, as 
Bushy; Lyric, Hammersmith, June, 
1960, played Richard Kerstin in 
"Tomorrow—With Pictures," trans¬ 
ferring with the production to the 
Duke of York’s that month; Lyric, 
Mar., 1962, Clive Rodmgham in 
"Write Me A Murder"; Vaudeville, 
Apr., 1964, Vic in "Everbody Loves 
Opal"; same theatre, Feb., 1967, 
William in "The Burglar"; Apollo, 
Mar., 1970, Freddy Mayne in "The 
Happy Apple"; films, since 1963, 
include "Nothing But the Best," 
"Otley" and "Half a Sixpence"; first 
appeared on television in 1960. Rec¬ 
reations: Riding, football. Address: 
Deepcut Place, nr. Camberley, Surrey. 

VON FURSTENBERG, Betsy {nie 
Elizabeth Caroline Maria Agatha 
Felicitas Therese von Furstenberg- 
Hcdnngen),actress; b. Neiheim Heusen, 
Germany, 16 Aug., 1931; d. of Count 
Franz-Egon von Furstenberg and his 
wife Elizabeth (Johnson); e. Miss 
Hewitt’s Classes and New York 
Tutoring School; m. Guy Vincent de 
la Maisoneuve; prepared for the stage 
at the Neighborhood Playhouse with 
Sanford Meisner; made her stage d6but 
in New York at the Morosco, 2 Jan., 
1951, as Thankful Mather in "Second 
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Threshold”; Royalc, Feb., 1952, played 
Lorraine in “Dear Barbarians”; toured, 
1952, as Gabby in ”The Petrified 
Forest,” Lisa in “Jason,” and in “The 
Second Man”; Playhouse, Wilmington, 
Delaware, Jan., 1953, Josephine Perry 
in “Josephine,” and subsequently 
toured; Henry Miller's, Dec., 1953, 
Myra Hagerman in “Oh, Men! Oh, 
Women!”; New York City Center, 
Dec., 1954, Lady Sybil Tenterdcn 
in “What Every Woman Knows”; 
Ethel Barrymore, Oct., 1955, Laurel in 
“The Chalk Garden”; toured, summer, 
1955, in “Oh, Men! Oh, Women'”; 
Royale, Nov., 1956, Kate in “Child of 
Fortune”; Coronet, Oct., 1957, Maggie 
Turk in “Nature’s Way”; Rita Allen, 
June, 1958, Elizabeth Compton in 
“The Making of Moo”; New York 
City Center, Feb., 1959, Frankie 
Jordan in “Say, Darling”; New York 
City Center, Mar., 1959, Helen in 
“Wonderful Town”; Barbizon-Plaza, 
Apr., 1959, Cassandra Redwine in 
“Season of Choice”; Lunt-Fontanne, 
Sept., 1959, Margaret in “Much Ado 
About Nothing”; Helen Hayes, Mar., 
1961, Tiffany Richards in “Mary, 
Mary”; Henry Miller's, Feb., 1967, 
Sylvia Greer in “The Paisley Con¬ 
vertible”; New York City Center, 
May, 1967, Helen in “Wonderful 
Town”; Theatre Four, Oct., 1967, 
Cccile Jeanrcnaud in “Beyond De¬ 
sire”; Booth, Jan., 1968, Helen Clai¬ 
borne in “Avanti!”; Theatre de Lys, 
May, 1968, Sybil Chase in “Private 
Lives”; Plymouth, Dec., 1970, Toby 
Landau in “The Gingerbread Lady”; 
appeared in the film “Women Without 
Names,” 1951; has appeared fre¬ 
quently on television since 1951 on 
Playhouse go, Alfred Hitchcock Presents, 
Kraft Television Theatre , and various 
talk programs. Recreations: Tennis, 
painting, riding. Favourite parts: 
Margaret in “Cat on a Hot Tin Roof,” 
Laurel in “The Chalk Garden,” and 
Toby Landau in “The Gingerbread 
Lady.” Address: Actors Equity As¬ 
sociation, 165 West 46th Street, New 
York, N.Y., U.S.A. 10036. 

VON SCHERLER, Sasha ( nee 
Alexandra-Xenia Elizabeth Anne 
Marie Fiesola von Schoeler), actress; 
b. New York City, 12 Dec., 1939; d. of 


[VON 

Baron Walram-Voystingus Albert 
Alexander von Schoeler and his wife 
Ruth Hooper (Dayton); e. in Detroit, 
Michigan, slum schools, Holy Name 
Convent, Windsor, Ontario, Canada, 
theTokyo American School, Kingswood, 
Vassar, and the Yale School of the 
Drama, from which she was expelled 
for staging the first student sit-in in 
America; m. Paul Avila Mayer; 
formerly engaged as a proof reader, a 
writer for horoscope magazines and as 
a fortune teller; prepared for the 
stage with her mother, who was 
trained by David Belasco, and with 
Mary V. Heinlein and Constance 
Welch; first appeared on the stage at 
the Cranbrook Summer Theatre, sum¬ 
mer, 1950, as Mitzi in “Seven Sisters”; 
first appeared in New York at the 
Cherry Lane, Feb., 1956, as Lydia 
Carew in “The Admirable Bashville,” 
replacing Frances Sternhagen; Down¬ 
town, 24 Jan., 1957, played Nell 
Gwynn in “In Good King Charles's 
Golden Days”; Barbizon-Plaza, Nov., 
1957, Martha James in “Conversation 
Piece”; Heckscher, for the New York 
Shakespeare Festival, Jan., 1958, 
Phebe in “As You Like It”; Henry* 
Miller’s, Mar., 1959, Yvonne in “Look 
After Lulu”; Coronet, Oct., 1959, 
Mrs. Brown in “The Great God 
Brown”; Phoenix, Nov., 1959, Myr- 
rhine in “Lysistrata”; Plymouth, 
Mar., 1960, Irma in “The Good Soup”; 
Circle in the Square, Mar., 1961, played 
in “Under Milk Wood”; Morosco, 
Dec., 1961, Mariette in “First Love”; 
Morosco, Dec., 1964, Flo in “Alfie!”; 
Theatre East, Mar., 1966, Agnes in 
“Ludlow Fair”; Theatre de Lys, 
Feb., 1967, Flo in “Willie Doesn't 
Live Here Anymore”; Provincetown 
Playhouse, May, 1967, Margaret in 
“Sondra”; Vivian Beaumont, Apr., 

1968, Orange Girl in “Cyrano de 
Bergerac”; Stage 73, Mar., 1969, 
Gloria in the one-character play 
“Laughs, Etc,,” in a bill with the 
overall title “Stop, You're Killing 
Me”; Delacorte, Aug., 1969, Olivia in 
“Twelfth Night”; Astor Place, Oct., 

1969, Joyce in “The Ruffian on the 
Stair” and Lou in “The Erpingham 
Camp” in a bill with the overall title 
“Crimes of Passion”; The Other 
Stage, Feb., 1970, Avonia Bunn in 
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"Trelawny of the 'Wells' "; Delacorte, 
June, 1970, Countess Auvergne in 
"The Wars of the Roses—Part I"; 
Anspacher, Oct., 1970, again played 
Avonia Bunn in "Trelawny of the 
'Wells' "; has appeared in the film 
"Women, Women, Women," 1971; 
first appeared on television on Omnibus , 
Sept., 1955, and since has played as 
Sarah Hanley in the serial Love Is a 
Many-Splendored Thing , 1970-1, on 
Camera Three , in "Mr. Broadway," 
"Under Milk Wood," The Doctors, 
etc.; is Chairwoman of the East Side 
Neighbors for Peace. Recreation: Caring 
for her children, and studying the 
minutiae of large events. Address: 
1290 Madison Avenue, New York, 
N.Y. 10028. Telephone No.: TE 1-2140. 

VOSKOVEC, George, actor, pro¬ 
ducer, director, author; b. Sazava, 
Czechoslovakia, 19 June, 1905; s. of 
Vaclav Voskovec and his wife Georgette 
(Pinkas); e. Lyc6e Carnot, Dijon, 
University of Dijon (B.A.), and Charles 
University, Prague; m. (1) Anne 
Gerlette (dec.); (2) Christine McKeown ; 
formerly a poet and journalist; made 
his first appearance on the stage at the 
Umelecka Beseda, Prague, Apr., 1927, 
as Publius Ruka in "Vest Pocket 
Revue"; formed a partnership with 
Jan Werich and for the next eleven 
years "V. and W." (as he and Jan 
Werich came to be known) wrote, 
produced and performed some 26 
productions for "The Liberated Theatre 
of Prague"; came to America and, 
at the Cleveland Playhouse, Mar., 
1940, wrote with Mr. Werich and 
played the First Soldier in "Heavy 
Barbara," and, Nov., 1940, Taxi- 
dermes in "The Ass and the Shadow"; 
made his first appearance in New 
York at the Alvin Theatre, Jan., 
1945, as Trinculo in "The Tempest"; 
during the war years he and Werich 
wrote and broadcast numerous radio 
programmes for the Office of War 
Information ("The Voice of America"); 
between 1946-8, he returned to 
Prague, where he produced, directed, 
and appeared in Werich's adaptation 
of "The Man Who Came to Dinner," 


adapted, co-produced, and directed 
"Finian's Rainbow"; went to Paris 
and founded the American Theatre 
of Paris, 1949, where he produced 
"Three in One," "Four in One," 
which he also directed, "No Exit," 
"Curly," "Our Town," and "Knicker¬ 
bocker Holiday," which he also 
designed; on his return to the United 
States, he appeared at the Shubert, 
Jan., 1953, as Aim6 Frappot in "The 
Love of Four Colonels," in which he 
subsequently toured; 48th Street, Jan., 
1954, played Dr. Carl Halek in "His 
and Hers"; Phoenix, May, 1954, Dr. 
Dorn in "The Seagull"; Longacre, 
Jan., 1955, Sasha Rostov in "Festival"; 
4th Street, off-Broadway, Jan., 1956, 
the title part in "Uncle Vanya" for 
which he received the "Obie" Award; 
made his first appearance in London 
at the Phoenix, Nov., 1956, as Mr. 
Frank in "The Diary of Anne Frank"; 
at the Booth, New York, Nov., 1959, 
played Mr. Alper in "The Tenth Man"; 
A.N.T.A., Mar., 1961, played Paul 
Stumpfig in "Big Fish, Little Fish"; 
Broadhurst, May, 1961, Professor V. V. 
Kuprin in "A Call on Kuprin"; Billy 
Rose, Oct., 1961, Dr. Neuross in "Do 
You Know the Milky Way ?"; Theatre 
de Lys, Jan., 1962, appeared in the 
revue "Brecht on Brecht"; Forrest, 
Philadelphia, Sept., 1962, Kurt Pastor 
in "Banderol"; Stratford, Conn., sum¬ 
mer, 1963, played Caesar in "Caesar 
and Cleopatra"; Lunt-Fontanne, Apr., 
1964, played the Player King in John 
Gielgud's production of "Hamlet"; 
Martin Beck, Oct., 1964, Ernst Hein¬ 
rich Emesti in "The Physicists"; 
Orpheum, Oct., 1965, played in "The 
World of Ray Bradbury"; Vivian 
Beaumont, for the Lincoln Center 
Repertory Theatre, Oct., 1966, Sir 
Epicure Mammon in "The Alchemist," 
Feb., 1967, Konarske in "The East 
Wind," and Apr., 1967, Cardinal 
Barberini in "Galileo"; Actors Play¬ 
house, Feb., 1968, Pop in "Oh, Say, 
Can You See L. A." and Teddy in 
"The Other Man"; Imperial, June, 
1968, took over as Herr Schultz in 
"Cabaret"; Royale, Oct., 1969, Dr. 
Wolf Axelrod in "The Penny Wars"; 
Mark Taper Forum, Feb., 1970, Dag 
Hammersjold in "Murderous Angels"; 
Sheridan Square Playhouse, May, 
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1970, Glas in “Slow Dance on the 
Killing Ground"; first entered films, 
1926 (in Czechoslovakia), and since 
1951 principal films in which he 
has appeared include “Affair in Trini¬ 
dad,” “Twelve Angry Men,” “Butter¬ 
field 8.” “The Bravados,” “The Spy 
Who Came in from the Cold,” “The 
Boston Strangler,” etc.; first appeared 
on television, 1951, and performances 
include the title-part in “Uncle Vanya” 
(London), Judge Brack in “Hedda 
Gabler” (London), and various dram¬ 
atic programmes in the U.S.; served 
on the Secretariat of UNESCO in 
Paris as a programme specialist in 
the fields of Press-Radio-Documentary 
Films, 1948-50; wrote and directed 
a documentary film for the Inter¬ 
national Refugee Organization, 1950; 
author of lyrics of some 300 popular 
songs. Favourite parts: Clown work 
in Europe as part of “V. and W.” 
team, and Vanya in “Uncle Vanya.” 
Recreations: Carpentry and photo¬ 
graphy. Address: 63 West 89th Street, 
New York, N.Y. 10024, U.S.A. 

VOSS, Stephanie, actress and singer 
6. London, 17 Apr., 1936; d. of Louis 
Voss and his wife Edythe (Baum); 
e. Minchenden Grammar School; m. 
Frank Carson; studied ballet with 
Pauline Grant, and singing with Harold 
Miller; made her first appearance in 
London at the Casino Theatre, Dec., 
1951, in the chorus of “Jack and Jill”; 
Coliseum, May, 1953, appeared as a 
Doll in “Guys and Dolls”; Criterion, 


Apr., 1954, was a member of the com¬ 
pany in “Intimacy At 8.30”; Palla¬ 
dium, Dec., 1956, played Princess 
Yasmin in “The Wonderful Lamp”; 
Aldwych, Aug., 1957, played Sarah in 
“Meet Me By Moonlight”; on the 
occasion of the opening of the Belgrade, 
Coventry, Mar., 1958, played Cecily 
Cardew in “Half In Earnest” (a musical 
adaptation of Oscar Wilde’s play “The 
Importance of Being Earnest”); Mer¬ 
maid, May, 1959, appeared as Hilaret 
in “Lock Up Your Daughters.” the 
opening play at the Mermaid; Pal¬ 
ladium, Dec., 1959, played Mary, 
Mary, Quite Contrary in “Humpty 
Dumpty”; Princes, Apr., 1960, played 
Mary in “Johnny the Priest”; Victoria 
Palace, Aug., 1960, played the title 
part in “Rose Marie”; Apollo, Sept., 
1961, played Luisa in “The Fan- 
tasticks”; Her Majesty’s, Apr., 1963, 
took over her original part of Hilaret in 
“Lock Up Your Daughters I”; Picca¬ 
dilly, Aug., 1964, Miranda in “Instant 
Marriage”; Civic, Johannesburg, Apr., 
1966, played Sarah Brown in “Guys 
and Dolls”; Drury Lane, London, 
Dec., 1967, Constance in “The Four 
Musketeers”; has appeared in a 
number of television and radio pro¬ 
grammes, including Menotti’s opera 
“The Telephone” and “Friday Night 
Is Music Night.” Recreations: Paint¬ 
ing on glass and china, trying new 
cooking recipes. Address: c/o Archie 
Parnell and Co., Ltd., 3 Golden 
Square, London W1R 3AD. Tele¬ 
phone No.: 01-437 2716. 


w 


Wf ADDINGTON, Patrick, actor and 
W singer; b. York, 19 Aug., 1901; 
5. of William Henry Waddington and 
his wife Mary Louisa (Simpson); e. 
Gresham’s School, Holt, and St. 
John’s College, Oxford (M.A.); while 
a member of the O.U.D.S., of which he 
was secretary, 1923-4, he toured 
Scandinavia in John Galsworthy’s 
“Loyalties,” directed by the author; 
made his first professional appearance 
at the Birmingham Repertory Theatre, 
22 Nov., 1924, as Valentine in “The 
Two Gentlemen of Verona”; same 


theatre, Dec., first sang as Don 
Antonio in “The Duenna”; made his 
first appearance in London at the 
Kingsway, Aug., 1925, playing Rosen- 
crantz in “Hamlet” (modern dress); 
at the “Q” Theatre, Mar., 1926, played 
Freddie in “The Master”; Barnes, 
Mar., 1926, in the Komisarjevsky 
season, played Fomin in “Katerina”; 
toured, Aug., 1926, as Geoffrey in 
“Mary, Mary, Quite Contrary”; Little, 
Nov., 1926, played Smith in “The 
House of Cards”; Arts, July, 1927, 
Lund berg in “Samson and Delilah”; 
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Globe, Sept., 1927, Jerry Budd in 
"The Golden Calf"; toured, Jan., 
1928, as Lord Vail in "The Luck of 
the Vails"; Globe, May, 1928, Sydney 
in "Holding Out The Apple"; Wynd- 
ham's, July-Dee., 1928, appeared as 
Walter How in "Justice," Charles 
Winsor in "Loyalties," and Lord 
Anthony in "The Love Lorn Lady"; 
Arts, Apr., 1929, played Pierrot in 
"The Theatre of Life"; Ambassadors’, 
Apr., 1929, Kenneth Raglan in "Rope"; 
St. James’s, Oct., 1929, Nicholas 
Fayne in "Heat Wave"; Haymarket, 
Apr., 1930, Guildenstem in "Hamlet"; 
Cambridge, Sept., 1930, appeared in 
the revue "Chariot’s Masquerade"; 
Haymarket, Feb., 1931, again played 
Guildenstern in "Hamlet"; Daly’s, 
Apr., 1931, Harry Bronson in "The 
Belle of New York"; at the same 
theatre, Dec., 1931, Lancelot in "La 
Poupee"; 1932, toured in variety 
theatres; Dominion, May, 1932, played 
Capt. Gustl in revival of "The Land of 
Smiles"; Haymarket, Aug., 1932, 
Duke of Brixham in "Tomorrow Will 
Be Friday"; toured, Nov., 1932, as 
George in "Prudence"; Arts, Apr., 
1933, John Carslake in "For Better, 
For Worse"; Princes, Dec., 1933, 
appeared in the revue "On With The 
Show"; Comedy, Jan., 1934, David 
Lister in "First Episode"; Whitehall, 
May, 1934, Toni Silver in "No Way 
Back"; first appeared in New York, 
at the Ritz, Sept., 1934, as David 
Lister in "First Episode," subse¬ 
quently presented as "College Sinners"; 
His Majesty’s, London, Feb., 1935, 
played Prince Hal in "Henry IV," 
Part I; Vaudeville, Dec., 1935, 
Prince Florizel in "The Sleeping 
Beauty"; Royalty, Apr., 1936, Dr. 
Macrae in "Glass Houses"; toured, 
autumn, 1936, in "Private Lives" and 
"Man in Possession"; Vaudeville, 
Dec., 1936, again played in "The 
Sleeping Beauty"; Saville, May, 1938, 
in Pelissier’s "Follies of 1938"; Rich¬ 
mond, Nov., 1938, Gerald Millett in 
"Weights and Measures" r toured, 
1939, as Tony Radley in "Good and 
Proper"; served in the London Fire 
Brigade, Sept., 1938-Dec., 1939, when 
he was invalided out; volunteered for 
the R.A.F., 1940, and served until 
1945, when he was demobilized with 


the rank of Squadron-Leader; re¬ 
appeared on the stage at the "Q," 
May, 1946, when he played George 
Osborne in "Vanity Fair," subse¬ 
quently touring in the same part, 
prior to appearing in the production 
at the Comedy, Oct., 1946; Embassy, 
Nov., 1947, Sir John Mannering in 
"Said The Spider! . . ."; St. Martin’s, 
May, 1949, Geoffrey Temple in "Miss 
Turner’s Husband"; Arts, June, 1949, 
Mr. Baxter in "The Mollusc"; Lyric, 
Hammersmith, Mar., and Duchess, 
May, 1950, played Richard Wyndham 
in "The Holly and the Ivy’’; Comedy, 
Feb., 1952, Rhoderick Glyde in "The 
Navy at Sea"; 1952-6, served as 
full-time Administrator to the Actors* 
Orphanage Fund; toured the United 
States and Canada, 1959-60, as the 
Earl of Leicester in "Mary Stuart"; 
Comedy, New York, Apr., 1961, played 
Louis Compass in "The Magnificent 
Hugo"; 4th Street, May, 1961, Pro¬ 
fessor Kroll in "Rosmersholm"; Broad¬ 
way, Nov., 1961, played the Count de 
Koeberg in "Kean"; Henry Miller, 
Sept., 1962, Alec Nightingale in "The 
Affair"; Pocket, Mar., 1963, Jean de 
Malestroit in "A Darker Flower"; 
returned to England, Mar., 1964, to 
play the Colonel for 1,000 performances 
in the tour of "My Fair Lady"; New, 
Feb., 1969, took over the part of 
General Sir Alan Brooke in "Soldiers"; 
entered films, 1926, and has appeared 
in numerous, pictures, including "Loy¬ 
alties," "Journey Together," "Esther 
Waters," "The Wooden Horse," "Sch¬ 
ool for Secrets," "A Night to Remem¬ 
ber," etc.; first broadcast for the 
B.B.C. in 1926, and has taken part in 
400 radio programmes, and appeared 
in many television productions; he 
has also appeared in cabaret, notably 
"That Certain Trio," 1929-39. Favour¬ 
ite parts: Harry in "The Belle of 
New York," and Prince Hal in 
"Henry IV," Part I. Recreations: 
Riding, sailing, and dancing. Clubs: 
Green Room. Address: c/o Midland 1 
Bank, Ltd., 3a Carlos Place, London,, 
W.l. 

WAGER, Michael (nS Emanuel 
Weisgal), actor and director; b. New 
York City, 29 Apr., 1925; s. of Meyer 
W. Weisgal and his wife Shirley 
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(Hirshfeld); e. Harvard University 
(M.A. 1948); m. (1) Mary Jo Van Ingen 
(mar. dis); (2) Susan Blanchard 

Fonda (mar. dis.); prepared for the 
stage at the Actors Studio and with 
Herbert Berghof, Stella Adler, and 
Uta Hagen; made his debut at the 
Brattle, Cambridge, Massachusetts, 
1941, as the Boy in the Harvard 
Dramatic Club production of “The 
Shoemaker’s Prodigious Wife”; served 
in the U.S. Army, 1943-5; Westport, 
Connecticut, Country Playhouse, 1947, 
played Castro in “The Girl of the 
Golden West”; Westport, 1948, Henry 
in “The Skin of Our Teeth”; founding 
member of the Brattle Theatre, 
Cambridge, Massachusetts, of which 
he was also a director, where he played 
Cusins in “Major Barbara” and O’Con¬ 
nor in “Shadow and Substance,” 

1948, among others; made his New 
York debut at the Lenox Hill Play¬ 
house, 12 Mar., 1949, as Julian in 
“Martine”; Ethel Barrymore, Dec, 

1949, took over as the Young Col¬ 
lector in “A Streetcar Named Desire”; 
toured m this last part, 1950; National, 
Feb., 1951, Peter Mitchell in “The 
Small Hours”; Playhouse, Oct., 1952, 
Vernon Kinswood in “Bernardine”; 
New York City Center, Mar., 1953, 
Lorenzo in “The Merchant of Venice”; 
Ethel Barrymore, Mar., 1953, took 
over from Roddy McDowall as Bentley 
Summerhays in “Misalliance”; Coro¬ 
net, Dec., 1953, Wilbur Fifield in “The 
Remarkable Mr. Pennypacker”; New 
York City Center, Sept., 1955, Roder- 
lgo in “Othello”; same theatre, Sept., 
1955, Prince Hal in “Henry IV, Part 
1”; co-adapted with Tyrone Guthrie 
and played the Son in “Six Characters 
in Search of an Author” at the Phoenix, 
Dec., 1955; Phoenix, Sept., 1956, 
Dauphin in “Saint Joan” and moved 
with this production to the Coronet, 
Dec., 1956; Herodes Atticus, Athens, 
Greece, summer, 1957, Hermes in 
“Prometheus Bound”; Coronet, Apr., 
1958, Shendi in “The Firstborn,” and 
repeated this role at the Habimah, 
Tel Aviv, Israel, May, 1958; made his 
debut in England at the Theatre Royal, 
Brighton, 1 Sept., 1958, as Nick in 
“The Deserters”; Cambridge, Massa¬ 
chusetts, Drama Festival, 1959, And¬ 
rew Aguecheek in “Twelfth Night” and 


Malcolm in “Macbeth”; New York City 
Opera Company, Feb., 1960, sang 
Sasha in “The Cradle Will Rock”; 
Theatre Marquee, June, 1961, Mesa in 
“Noontide”; Theatre de Lys, Jan., 
1962, played in “Brecht on Brecht”; 
Theatre Club, Washington, D.C., 1963, 
directed “Brecht on Brecht”; Morosco, 
Aug., 1964, took over from Gerald 
Hiken as Andrei in “The Three 
Sisters”; Billy Rose, Mar., 1966, 
produced “Where’s Daddy?”; 81st 
Street, May, 1966, Benya Crick in 
“Sunset”; Stage 73, Dec., 1966, sang 
Charles Bodie in “The Penny Friend”; 
Henry Miller’s, Sept., 1968, Carlos in 
“The Cuban Thing”; New, Mar., 1969, 
directed “Nag’s Head”; Anspacher, 
Oct., 1970, Ferdinand Gadd in “Tre- 
lawny of ‘The Wells’ ”; made his film 
debut in the Israeli “Hill 24 Does Not 
Answer,” 1954, and since has played in 
“Exodus,” “The King of Kings,” etc.; 
made his television debut in 1948 and 
has played since in various dramatic 
programs. Favourite parts: Dauphin, 
Prince Hal, Andrei, Mesa. Recreations: 
Barn restoration and collecting oper¬ 
atic recordings and pirated operatic 
tapes. Clubs: Signet Society. Address: 
16 West 11th Street, New York, N.Y., 
US.A. 10011 and Painter Hill Road, 
Roxbury, Conn., U.S.A. 

WAGNER, Robin, designer; b. San 
Francisco, California, 31 Aug., 1933; 
5. of Jens Otto Wagner and his wife 
Phyllis Edna Catherine (Smith); e. 
California School of Fine Arts, 1952-54; 
m. Joyce Marie Workman (mar. dis); 
first designs for the theatre were for 
the Golden Gate Opera Workshop, San 
Francisco, 1953, when he designed the 
sets for “Don Pasquale,” “Amahl and 
the Night Visitors,” and “Zanetto”; 
designed sets for the Theatre Arts 
Colony, San Francisco, 1954, both for 
the Contemporary Dancers wing and 
for “Tea and Sympathy”; at the 
Encore, San Francisco, designed the 
sets for “The Immoralist” and “Dark 
of the Moon”; for the Actors Work¬ 
shop, San Francisco, designed “Wait¬ 
ing for Godot,” 1957, “The Miser,” 
“The Ticklish Acrobat,” 1958, “The 
Plaster Bambino,V 1959; d6cor and 
costumes for the San Francisco Ballet 
Company’s “The Filling Station” and 
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ddcor for the Sacramento Civic "The 
Guardsman," 1958; came to New 
York, and his first design was the 
d6cor of "And the Wind Blows," 
presented at the St. Mark’s Playhouse, 
28 Apr., 1959; since then has designed 
a season of musical productions at 
Sacramento, California; "The Prod¬ 
igal," "Between Two Thieves," "Bor- 
ak," 1960; "A Worm in Horseradish," 
1961; "Entertain a Ghost," "The 
Days and Nights of Beebee Fenster- 
maker," "The Playboy of the Western 
World" for the Irish Players, 1962; 
"Cages," "In White America," "The 
Burning," 1963; "The White Rose and 
the Red," and, for the Arena Stage in 
Washington, D.C., "Dark of the 
Moon" and "Galileo," 1964; "A View 
from the Bridge," "An Evening’s 
Frost," 1965; "The Condemned of 
Altona," 1966; "Galileo," "The Trial 
of Lee Harvey Oswald," "A Certain 
Young Man," "Love Match" (Los 
Angeles), 1967; "Hair," "Lovers and 
Other Strangers," "The Cuban Thing," 
"The Great White Hope," "Promises, 
Promises," and made his London d6but 
as designer at the Shaftesbury, 27 
Sept., when he again designed "Hair," 
1968; "The Watering Place," "My 
Daughter, Your Son," "Promises, 
Promises" (London), 1969; "Gantry," 
"Mahagonny," "The Engagement 
Baby," 1970; designed the film 
"Glory Boy," 1970; designed "Lulu" 
for the National Opera Company; has 
designed many other plays for The 
Arena Stage and for various regional 
theatres. Address: 49 Grove Street, 
New York, N.Y., U.S.A. Telephone No.: 
691-5706 

WALKER, Nancy {nie Anna Myrtle 
Swoyer), actress and singer; h . Phila¬ 
delphia, Pa., 10 May, 1922; d. of 
Dewey Stewart Swoyer, the comedian 
known as Dewey Barto, and his wife 
Myrtle (Lawler); e. Bentley School, 
N.Y., and Professional Children’s 
School, 1930-40; m . (1) Gar Moore 
(mar. dis.); (2) David Craig; made 
her first appearance on the stage at 
the Ethel Barrymore Theatre, New 
York, 1 Oct., 1941, as Blind Date in 
"Best Foot Forward"; she then 
went to Hollywood, appearing in 
the film of "Best Foot Forward," 


followed by "Girl Crazy" and "Broad¬ 
way Rhythm"; at the Adelphi, 
New York, Dec., 1944, played Hilda in 
"On the Town"; Martin Beck, Apr., 
1947, Yetta Samovar in "Barefoot 
Boy with Cheek"; Adelphi, Jan., 1948, 
Lily Malloy in "Look, Ma, I’m Dan¬ 
cin’"; Broadhurst, Jan., 1949, ap¬ 
peared in the revue "Along Fifth 
Avenue"; in summer theatres, 1950, 
again appeared in "On the Town"; 
toured, 1951, as Moll in "Roaring 
Girl"; at the Shubert, Boston, Jan., 
1952, played Shirley Harris in "A 
Month of Sundays"; at the Broad¬ 
hurst, New York, Dec., 1952, suc¬ 
ceeded Helen Gallagher as Gladys in 
"Pal Joey"; Phoenix, Apr., 1953, 
appeared in the revue "Phoenix *55"; 
Playhouse, Jan., 1956, Julia Starbuck 
in a revival of "Fallen Angels"; 
Martin Beck, Oct., 1957, Katey O’Shea 
in "Copper and Brass"; City Center, 
Mar., 1958, Ruth in "Wonderful 
Town"; Alvin, Nov., 1959, starred 
in the revue "The Girls Against the 
Boys"; St. James, Dec., 1960, Kay 
Cram in "Do-Re-Mi"; Helen Hayes, 
Jan., 1966, directed "UTBU"; stock, 
1966, played Libby Hirsch in "Dear 
Me, The Sky Is Falling" and directed 
and played Julia Starbuck in "Fallen 
Angels"; toured, 1966, as Ellen 
Manville in "Luv"; Westbury Music 
Fair, May, 1967, played in "Bell, 
Book and Candle"; Lyceum, for the 
A P. A.-Phoenix, Mar., 1968, Charlotta 
Ivanovna in "The Cherry Orchard," 
and Oct., 1968, Julia in "The Cocktail 
Party"; has also appeared frequently 
on television, and broadcast in the 
radio serial "Lady Next Door." 
Address: 3702 Eureka Drive, Studio 
City, California, U.S.A. 91604. 

WALKER, Zena, actress; b. Bir¬ 
mingham, 7 Mar., 1934; d. of George 
Walker and his wife Elizabeth Louise 
(Hammond); e. St. Martin’s, Solihull; 
m. Robert Urquhart (mar. dis. 1963); 
trained at R.A.D.A.; made her first 
professional appearance at the Alex¬ 
andra, Birmingham in 1950 as a walk- 
on in "Smooth-Faced Gentleman"; 
at the Memorial Theatre, Stratford, 
played Miranda in "The Tempest," 
1952 and Juliet in "Romeo and 
Juliet," 1954; first London appearance 
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1955, at the Arts, as Angelina in 
“South"; joined the Old Vic company, 
season 1955-6, playing Katharine in 
“Henry V" and Perdita in “The 
Winter’s Tale”; Mermaid, Aug., 1961, 
Annabella in “Tis Pity She’s A 
Whore”; Arts, Nov., 1965, Violet in 
“Man and Superman,” transferring 
to the Vaudeville, Jan., 1966; Chich¬ 
ester Festival, 1966, played Varya in 
“The Cherry Orchard,” Lady Macduff 
in “Macbeth” and Aglae in “The 
Fighting Cock,” re-opening in the 
latter part at the Duke of York's in 
Oct.; Comedy, July, 1967, played 
Sheila in “A Day in the Death of Joe 
Egg,” making her first Broadway 
appearance in the same part at the 
Brooks Atkinson, Feb., 1968; Hamp¬ 
stead, Oct., 1968, June Elliott in 
“It’s All in the Mind”; first appeared 
in films 1967 and subsequent pictures 
include “Sammy Going South,” “The 
Reckoning” and “Cromwell”; has 
made many television appearances 
since her first in 1951. Favourite parts: 
Varya in “The Cherry Orchard” and 
Sheila in “Joe Egg.” Recreations: 
Home and family. Address: c/o Inter¬ 
national Famous Ltd., 11-12 Hanover 
Street, London, W.l. Telephone No.: 
01-629 8080 


WALL, Max (ni Maxwell George 
Lorimer), actor and dancer; b. Brixton, 
London, 12 Mar., 1908; s. of Jack Lori¬ 
mer and his wife Maud Clara (Mitcher- 
son); e. privately; m. (1) Marian 
Pola (mar. dis.); (2) Jennifer Chimes 
(mar. dis.); (3) Christine Clements; 
made his first appearance on the stage, 
as a boy of fourteen, in Dec., 1922, 
playing Jack in “Mother Goose,” with 
a travelling pantomime company, in 
Devon and Cornwall; first appeared in 
London, at the Lyceum Theatre, 2 
Sept., 1925, in “The London Revue,” 
as a speciality dancer; at the Adelphi, 
Sept., 1926, played Sid Goyle in 
“Merely Molly”; London Pavilion, 
May, 1927, appeared in “One Dam 
Thing After Another”; then appeared 
in variety; London Hippodrome, 
Jan., 1932, played in “Bow Bells”; 
went to America and made his first 
appearance in New York, at the 
Broadway Theatre, 27 Sept., 1932, in 


“Earl Carroll’s Vanities”; on return¬ 
ing to England, again appeared in 
variety; London Hippodrome, Dec., 
1936, played Jack in “Mother Goose”; 
toured, 1937, in variety, also in “Tune 
Inn” and “In Town To-Night”; 
toured, 1938, in “Tops Everything”; 
London Hippodrome, Mar., 1939, in 
“Black and Blue”; toured, Dec., 
1939, in “Band Waggon”; Prince of 
Wales, May, 1940, played Tom Car- 
roway in “Present Arms”; toured, 
1941, in the leading part in “Funny 
Side Up”; served in the Royal Air 
Force, 1941-3, when he was invalided 
out; Piccadilly, Nov., 1943, played 
Eddy Brown in “Panama Hattie,” 
and again at the Adelphi, Jan., 1945; 
Grand, Blackpool, June, 1945, ap¬ 
peared in “Hoopla!”; Duchess, Mar., 
1946, appeared in “Make It a Date,” 
to which he also contributed several 
items; Hippodrome, Golder’s Green, 
Dec., 1947, played Muggles in “Jack 
and the Beanstalk”; engaged in 
variety and broadcasting, 1948-50; 
Empire, Swansea, Dec., 1950, Billy 
Crusoe in “Robinson Crusoe”; Coli¬ 
seum, Oct., 1955, appeared as Hines 
in “The Pajama Game”; Richmond, 
May, 1958, played Ernie Biggs in 
“The Gypsy Warned Me”; toured 
Australia in variety, 1958; toured 
South Africa, 1960; Adelphi, London, 
Sept., 1960, played the Jester in 
“Once Upon a Mattress”; Royal 
Court, July, 1966, Pere Ubu in “Ubu 
Roi”; Recreations: Horse-riding, golf, 
and song-writing. Address: c/o Charles 
L. Tucker’s Enterprises, Ltd., 87 
Regent Street, London, W.l. Tele¬ 
phone No.: 01-437 6345. 

WALLACE, Hazel Vincent, manag¬ 
ing director, Thorndike Theatre, 
Leatherhead; b. Walsall, Staffordshire, 
8 Dec., 1919; d. of George Liddel 
Wallace, and his wife Beatrice Kate 
(Lazenbury); e . Queen Mary's, Walsall, 
Staffordshire, and Birmingham Uni¬ 
versity; formerly in personnel man¬ 
agement; became an actress and 
appeared in the West End and in 
repertory; organising secretary, Under 
Thirty Theatre Group, 1946-52; foun¬ 
ded the Buckstone*' Club, Haymarket, 
1949; managing director, Leatherhead 
Theatre Club, 1951-; directed and 
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acted there 1951-9; founded a theatre Dec., 1958, Willie in “The Cold Wind 

administrators' trainee scheme, 1958; and the Warm’’; Longacre, Jan., 1961, 

raised £220,000 by public subscription Berenger in “Rhinoceros’’; Orpheum, 

to build the Thorndike Theatre, Feb., 1963, Ben in “The Tiger’’ and 

Leatherhead, opened Sept., 1969; first Paul XXX in “The Typists’’; Globe, 

woman conference chairman, Council of London, May, 1964, again played in the 

Repertory Theatres, 1970; received the last double-bill; returned to New 

Order of the British Empire in the York, and at the Booth, Nov., 1964, 

New Year Honours, 1971; director, played Milt Manville in “Luv”; 

Leatherhead New Theatre Trust; toured U.S., 1966, in “The Typists’’ 

Young Theatre Ltd.; Thorndike The- and “The Tiger*'; Biltmore, Jan., 

atre (Leatherhead) Ltd. Club: Buck- 1968, Charles Dyer in “Staircase”; 

stone. Address: AS Mall Road, London, entered films in 1956 in “Baby Doll,'* 

W.6. Telephone No.: 01-748 5604. for which performance he received the 

British Film Academy Award; has 
WALLACH, Eli, actor; b . Brooklyn since appeared in “Lord Jim,*’ “The 

N.Y., 7 Dec., 1915; s . of Abraham Victors,** “How the West Was Won,” 

Wallach and his wife Bertha (Schorr); “The Misfits,” “The Magnificent 

e. University of Texas, and College Seven,” “Tiger Makes Out,” etc.; 

of the City of New York; m. Anne has also appeared in all the major 

Jackson; studied for the stage at the television programmes in the United 

Neighborhood Playhouse School of States. Favourite parts * Ktlroy in 

Theatre and with Lee Strasberg at the “Camino Real” and Mangiacavallo 

Actors Studio, of which he is a charter in “The Rose Tattoo.” Hobbies: 

member, 1947; first appeared in a Woodwork and the collection of 

boys’ club performance in Brooklyn, antiques. Recreation: All sports. 

Sept., 1930; made his first appear- Address: Actors Equity Association, 

ance in New York at the Belasco, 165 West 46th Street, New York, N.Y. 

8 Nov., 1945, as the Crew Chief in 10036, U.S.A. 

“Skydrift”; subsequently appeared 

with the American Repertory Theatre WALLER, David, actor; b. Street, 
on Broadway, 1947-8, in “Androcles Somerset, 27 Nov., 1920; s. of Thomas 

and the Lion,” “Henry VIII,” “Yel- Wright Waller and his wife Dorothy 

lowjack,” etc.; Martin Beck, Nov., (Armitage); e. Friends’ Schools, Ack- 

1947, Diomedes in “Antony and worth and Bootham Yorkshire; m. 

Cleopatra” with Katharine Cornell; Elisabeth Vernon; trained for the 

at the Alvin, Jan., 1949, succeeded stage under Eileen Thorndike at the 

Ted Kazanoff as Stefanowski in Embassy School of Acting, 1937-8; 

“Mister Roberts”; Martin Beck, Feb., made his first stage appearance at the 

1951, played Alvarro Mangiacavallo Embassy, Oct., 1937, as a Chinese 

in “The Rose Tattoo,” and subse- beggar in “Chu—The Sinner”; joined 

quently toured in this part; National, the Sunderland repertory, 1939, as an 

Mar., 1953, played Kilroy in “Camino A.S.M.; after war service, 1940-6, 

Real”; Theatre de Lys, July, 1953, returned to the stage, playing with 

appeared as Dickon in “Scarecrow”; various repertories, 1947-8; played 

Longacre, Jan., 1954, played Julien leading roles with the Citizens, York, 

in “Mademoiselle Colombe”; made 1948-51, at York and Scarborough; 

his first appearance on the London joined the Old Vic company, season 

stage at Her Majesty's, 22 Apr., 1951-2, playing Cosroe and Captain in 

1954, as Sakini in “The Teahouse of “Tamburlaine the Great,” Sept., 1951; 

the August Moon”; after his return to Cornwall in “King Lear,” Mar., 1952, 

New York appeared at the Martin and Lucius in “Timon of Athens,” 

Beck, Feb., 1955, when he again May, 1952; toured Europe with the 

played Sakini, talring over the part company, 1952, as Cornwall; Mermaid, 

from David Wayne; Martin Beck, Sept., 1952, played Lennox in “Mac- 

Oct., 1956, Bill Walker in “Major beth”; rejoined the Old Vic, May, 

Barbara”; Phoenix, Jan., 1958, the 1953, to play Brandon, and later 

Old Man in “The Chairs”; Morosco, Gardiner, Bishop of Winchester, in 
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“Henry VIII"; “Q,’’ Jan., 1954, 
Rodney in “Birds of Sadness"; with 
the Leatherhead Theatre company, 
1954-5, where he also directed; 
Ipswich repertory, 1955-6; rejoined 
the Old Vic, 1957, to play parts in¬ 
cluding First Player in “Hamlet," 
Sept.; Bolingbroke, Clifford and North¬ 
umberland in the three parts of 
“Henry VI," Oct.; Barnadine in 
“Measure for Measure," Nov.; Gard¬ 
iner in “Henry VIII," May, 1958; 
toured Europe with the company in 
“Hamlet" and “Henry VIII," 1958; 
St. Martin’s, Nov., 1958, played Dr. 
Powell in “The Stepmother"; again 
directed at Leatherhead, 1959; Arts, 
Mar., 1960, Carter Winter in “The 
Admiration of Life"; toured, 1960, 
in “Strip the Willow"; Royalty, Mar., 
1961, the Doctor in “The Miracle 
Worker," transferring with the produc¬ 
tion to Wyndham's; Arts, May, 1962, 
Medvedev in “The Lower Depths"; 
Piccadilly, Oct., 1962, Senator in 
“Fiorello!"; in repertory at the 
Belgrade, Coventry, 1963-4, his parts 
included Sir Toby Belch in “Twelfth 
Night," Azdak in “The Caucasian 
Chalk Circle" and the title role in 
“Serjeant Musgrave’s Dance"; also 
directed “The Private Ear" and “The 
Public Eye"; joined the Royal Shake¬ 
speare Company, 1964, and at Strat¬ 
ford played parts including North¬ 
umberland in “Richard II" and both 
parts of “Henry IV"; season 1965, 
Friar Barnadine in “The Jew of 
Malta," Dull in “Love's Labour's 
Lost," Duke in “The Merchant of 
Venice," First Gravedigger in “Ham¬ 
let" (also Aldwych), and Lucullus 
in “Timon of Athens"; Aldwych, 
Jan., 1966, Schools Superintendent 
in “The Government Inspector"; 
Stratford, season 1966, Worcester in 
“Henry IV," part one and Silence in 
part two, Fluellen in “Henry V", 
the Duke in “The Revenger’s Tragedy," 
also repeating First Gravedigger; at 
the Aldwych, played Harry Belcher 
in “Belcher's Luck," Nov., 1966; 
Pastor Manders in “Ghosts," June, 
1967; Sir Tunbelly Clumsy in “The 
Relapse," Aug., 1967; Stratford, 1968, 
Kent in “King Lear," Pandarus in 
“Troilus and Cressida," Dogberry in 
“Much Ado About Nothing" (also 
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U.S. tour, 1969), and read in “The 
Hollow Crown"; Aldwych, 1969, again 
played Pandarus, Duff in “Land¬ 
scape," Dogberry, Sylvester Heegan 
in “The Silver Tassie," and once 
more the Duke in “The Revenger’s 
Tragedy"; Stratford, 1970, played the 
title role in the Theatregoround produc¬ 
tion of “Dr Faustus," Claudius in 
“Hamlet" and Bottom in “A Midsum¬ 
mer Night’s Dream," making his Broad¬ 
way debut in the part when the produc¬ 
tion transferred to the Billy Rose, Jan., 
1971; is the author of the play, 
“Happy Returns," Leatherhead, 1955, 
and radio and television plays; adapted 
“Treasure Island" (with Trevor Nunn), 
Coventry, 1963; first film experience 
in documentaries, 1956; more recently 
“Work is a Four-Letter Word" and 
“Perfect Friday"; television, since 
1953, includes “The Square Ring" 
and “The Investigation." Recreations: 
Painting, writing, gardening, cooking. 
Club: Arts. Address, c/o Royal Shake¬ 
speare Theatre, Stratford-upon-Avon, 
Warwicks. 

WALLIS, Shani, actress and singer; 
b. Tottenham, London, 16 Apr., 1933; 
d . of James John Wallis and his wife 
Ethel Caroline; e. Tottenham High 
School; first appeared at the Theatre 
Royal, Aldershot, 1947, as Violet 
Elizabeth in “Just William"; sub¬ 
sequently played in “Quiet Week-End" 
and “Chatterbox"; then became a 
student at the Royal Academy of 
Dramatic Art, 1949-51; appeared in 
cabaret at Ciro’s, 1951, and later in the 
same year she appeared at the Irving 
Theatre in the revue “10.15"; next 
appeared at the Coliseum, 15 Mar., 
1952, playing Princess Marie in “Call 
Me Madam"; Princes, May, 1953, 
appeared as Juliet in “Happy As a 
King"; subsequently appeared for 
two weeks in the revue “London 
Laughs," at the Adelphi; Casino, 
Oct., 1953, played Fay Tomkin in 
“Wish You Were Here"; Adelphi, 
June, 1954, appeared in the revue 
“You’ll Be Lucky"; Prince's, Feb., 

1955, played Eileen in “Wonderful 
Town"; London Hippodrome. Nov., 

1956, appeared in the revue “The Dave 
King Show"; at the New Shakespeare, 
Liverpool, Dec., 1957, played Sharon 
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McLonergan in “Finian's Rainbow"; Dec., 1949, the Telephone Man in 
left England, Feb., 1958, to star in the "The Rat Race"; toured and played 
Australian production of "Bells Are for one year in Chicago, 1950-1, as 
Ringing," in Melbourne; returned to Luther Billis in "South Pacific"; 
the New Shakespeare, Liverpool, Sept., made his London d6but at the Drury 

1958, to play Ch6rie in "Bus Stop," Lane, 1 Nov., 1951, as Luther Billis in 
and subsequently toured in the play; "South Pacific"; Majestic, New York, 
Streatham Hill Theatre, Dec., 1958, May, 1953, Mac in "Me and Juliet"; 
played the titl e-rdle in "Aladdin"; Alvin, Dec., 1954, Captain Jona in 
Royal Court, Apr., 1959 (in a Sunday "House of Flowers"; 46th Street, 
evening Production Without D6cor), May, 1955, Applegate (the Devil) 
played the Whore in "The Trial of in "Damn Yankees"; toured, 1956-7, 
Cob and Leach"; at the Lyric, June, in this last part and play; Martin 

1959, took over the titl e-rdle in Beck, Mar., 1958, Michael Haney in 
"Irma La Douce," for two weeks; "Who Was That Lady I Saw You 
Palace, Aug., 1959, appeared in the with?"; Henry Miller’s, Dec., 1966, 
revue "Fine Fettle"; Lyric, May, Eddie in "Agatha Sue, I Love You"; 

1960, took over the titl e-rdle in toured, Dec., 1969-Apr., 1970, as 

"Irma La Douce"; Palace, Manchester, Steward in "Canterbury Tales"; made 
Dec., 1962, Miranda in "Old King his film d6but in "Kiss Them for Me," 
Cole"; Broadway, New York, May, 1957, and since has appeared in 
1966, Angharad Morgan in "A Time "Damn Yankees," "The Apartment," 
For Singing"; films include "Oliver 1". "Tall Story," "Caprice," etc.; ap- 
Recreations: The piano, tennis, paint- peared on television first in 1950 in 
ing and cooking. Address: c/o Nems Suspense, and since has played in 
Enterprises Ltd., 3 Hill Street, London "The State of the Union," "Uncle 
W1X8AJ. Harry," "There Shall Be No Night," 

and the long-running series My 
WALSTON, Ray, actor; b. New Favorite Martian’, received the An- 
Orleans, Louisiana, 2 Nov., 1917; s. toinette Perry ("Tony") Award for 
of Harry Walston and his wife Mittie "Damn Yankees." Clubs: Lambs, 
(Kimball); m . Ruth Calvert; formerly Players, Magic. Address: Actors Equity 
a printer and reporter; made his Association, 165 West 46th Street, 
d6but at the Community Players, New York, N.Y., U.S.A. 10036. 
Houston, Texas, Sept., 1938, when he 

played Buddy in "High Tor"; Cleve- WALTER-ELLIS, Desmond, actor; 
land, Ohio, Playhouse, Sept., 1943, b. London, 16 Sept., 1914; s. of Valen- 
Hadrian in "You Touched Me"; tine Walter-Ellis and his wife Eileen 
made his New York debut at the (Kerin); e . Sherborne School, Dorset; 
Columbus Circle, 13 Dec., 1945, as an m. Irene Gwynn; was a student at the 
Attendant in the Maurice Evans produc- Old Vic. and Sadler’s Wells, 1932-3; 
tion of "Hamlet"; Royale, Sept., 1946, made his first appearance at the Grafton 
Schwartz of The Daily News in Theatre, 18 Dec., 1932, as David Tre- 
"Front Page"; Shubert, New Haven, velyan in "Fool’s Music"; then ap- 
Connecticut, Apr., 1947, Sam Phelps peared at the Old Vic., Mar., 1933, as 
in "Three Indelicate Ladies"; Play- the servant to Joseph Surface in "The 
house, Jan., 1948, One of the Towns- School for Scandal"; Open Air 
people in "The Survivors"; New Theatre, June, 1933, played Curio in 
York City Center, May, 1948, Drugger "TwelfthNight"; Old Vic., Dec., 1933, 
in "The Alchemist," May, 1948, Froth in "Measure for Measure"; 
Davis in "Moon of the Caribbees," and Sadler’s Wells, Jan., 1934, Adrian in 
June, 1948, Male Cricket and the "The Tempest"; Palace, Sept., 1934, 
Telegrapher in "The Insect Comedy"; appeared in the revue/* Streamline," and 
Music Box, Oct., 1948, Mr. Kramer in during 1935, toured as Gilbert in "The 
"Summer and Smoke"; Booth, Feb., Wind and the Rain"; Westminster, 
1949, Ratcliff in "Richard III"; Jan., 1936, was in "The Dog Beneath 
Music Box, May, 1949, Rodla Gibbons the Skin," and Mar., 1936, in "Fulgens 
in "Mrs. Gibbons' Boys"; Barrymore, and Lucrece"; toured, 1937-8, in 
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“ Three Men on a Horse/* and “ Bats in 
the Belfry”; from 1938-40, engaged 
as leading comedian with the Newcastle 
Repertory company; served in H.M. 
Forces, 1940-5, as Captain in the 
Royal Fusiliers; during 1945-6, was 
with the Central Pool of Artists, 
producing revues for the Middle East; 
from 1946-9, mainly engaged in tele¬ 
vision; “Q,” Dec., 1947, played 
the Mad Hatter in “ Alice Through the 
Looking Glass”; Princes, Apr., 1949, 
Smirnov in “The Bear”; Prince of 
Wales's, May, 1950, in the revue , 
“Touch and Go”; Embassy, Dec., 
1950, Teddy Deakin in “The Ghost 
Train”; appeared in cabaret at the 
Empress Rooms, Feb., 1951; St. 
Martin's, June, 1951, appeared in the 
revue “Penny Plain,” and subsequently 
toured in this production; toured 
South Africa, Nov., 1952-Apr., 1953, 
as Dame in the pantomime “Dick 
Whittington”; after returning to 
England, toured, 1954, with Cicely 
Courtneidge, in the revue “Bits and 
Pieces”; at the Saville, London, Dec., 
1954, appeared in the revue “Pay the 
Piper”; toured, June, 1955, as Tim 
Manners in “Pardon My Claws”: 
Chelsea Palace, Dec., 1955, appeared 
as Tweedledee in “Alice Through the 
Looking-Glass”; Westminster, May, 
1956, Count Mogador in “Albertine by 
Moonlight”; White Rock, Hastings, 
summer season, 1958, starred in “Out 
of the Blue”; toured, Dec., 1958-May, 
1959, as Peter Webster in “Old 
Chelsea”; toured, July, 1959, as 
Benny in “The Desert Song”; Winter 
Garden, Dec., 1959, played the Fish 
Footman, the March Hare, and the 
King of Hearts in “Alice in Wonder¬ 
land”; toured, Oct., 1960, as Peter 
Wilton in “Lock, Stock, and Barrel”; 
Palladium, Dec., 1960, played Jack 
Allright in “Turn Again Whittington”; 
toured, Mar.-Dec., 1962, as Benny in a 
revival of “The Desert Song”; Flora 
Robson Playhouse, Newcastle-on-Tyne, 
Feb., 1963, appeared in “Two Stars 
For Comfort”; toured Australia, Nov., 
1963-1965, as King Pellinore in 
“Camelot”; Vaudeville, Feb., 1966, 
played Teddy Brewster in “Arsenic 
and Old Lace”; Palace, Manchester, 
Dec., 1966, Nurse Martha in “Babes in 
the Wood”; Civic, Newcastle, Feb., 


1968, guest star in “Loot”; Royal 
Court, Liverpool, Dec., 1968, An 
Ugly Sister in “Cinderella”; Amaud, 
Guildford, Dec., 1969, and tour, 
the Cowardly Lion in “The Wizard 
of Oz”; toured, Feb., 1970, as William 
Blore in “Ten Little Niggers”; con¬ 
tinues to play in films and on tele¬ 
vision, notably in “Beggar My Neigh¬ 
bour.” Address: 10 Blithfield Street, 
London, W.8. 

WALTERS, Thorley, actor; b. Tein- 
grace, Devonshire, 12 May, 1913; s. of 
Prebendary Thomas Collins Walters 
and his wife Mary Francis (Swinstead); 
e. Monkton Combe School, Bath; 
studied for the stage at the Old Vic. 
School, and made his first appearance 
when he walked-on at the Old Vic., 13 
Feb., 1933, in “The Admirable Bash- 
ville,” and remained until 1935; spent 
six months with the Manchester Re¬ 
pertory Theatre, from Aug., 1935; 
from Feb., 1936, appeared in several 
revivals at the “Q” Theatre; subse¬ 
quently appeared at Daly's, as the Abb4 
Vignali in “St. Helena”; at the Vaude¬ 
ville, Sept., 1936, in “Gentle Rain,” and 
“Do You Remember”; toured. May, 
1937, as Tom in “ Think of a Number”; 
Haymarket, Feb., 1938, played Edward 
Davis in “Mary Goes to See”; Arts, 
May, 1938, Philip Hamilton in “High 
Fever”; Wyndham's, July, 1940, and 
again in May, 1941, played George 
Perrey in “Cottage to Let”; Lyric, 
Aug., 1942, Lieut. Fisher in “Escort”; 
St. Martin’s, Sept., 1942, Jerry Sey¬ 
mour in “Claudia,” subsequently 
playing David Naughton in the same 
play; Phoenix, Nov., 1945, Tim 
Garrett in “Under the Counter”; 
first appeared in New York, at the 
Shubert Theatre, 3 Oct., 1947, in the 
same part; toured 1948-9, in Australia 
and New Zealand, in the same part; 
London Hippodrome, June, 1949, 
played Jimmy Denham in “Her Excel¬ 
lency”; toured Oct., 1950, as Peter 
Lynton in “Gay’s the Word,” and 
appeared in this part at the Saville, 
Feb., 1951; Piccadilly, May, 1953, 
appeared in the revue “Over the 
Moon”; toured, 1954, with Cicely 
Courtneidge in the revue “Bits and 
Pieces”; Gaiety/ Dublin, Oct., 1963, 
and Vaudeville, London, Jan., 1964, 
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played Johann Schneider in “The Roses 
Are Real”; Hampstead Theatre Club, 
Jan., 1968, Mr. Pim in “Mr. Pim 
Passes By”; first appeared in films, 
1934; is a Director of the Royal 
General Theatrical Fund. Recreations: 
Swimming, surf-riding, and photo¬ 
graphy. Address: 808 Keyes House, 
Dolphin Square, S.W.l. Telephone 
No.: 01-834 3800. 

WALTON, Tony (Anthony John), 
designer and producer; b. Walton-on- 
Thames, Surrey, 24 Oct., 1934; 5 . of 
Lancelot Henry Frederick Walton and 
his wife Hilda Betty (Drew); e. Radley 
College; City of Oxford School of 
Technology, Art, and Commerce; and 
the Slade School of Fine Arts; m. Julie 
Andrews (mar. dis.); 1955-6, designed 
for Peter Haddon’s Company at 
Wimbledon Theatre; designed his first 
theatre production in New York at the 
Barbizon-Plaza, Nov., 1957, with 
“Conversation Piece”; he has since 
designed the following productions: 
“Valmouth” (Lyric, Hammersmith), 
1958; “Fool’s Paradise,’’ “The Plea¬ 
sure of His Company*’ (sets only), 
“The Ginger Man,’’ “Pieces of Eight,*’ 
1959; “Most Happy Fella,” “Val- 
mouth” (New York), 1960; “Once 
There Was a Russian** (New York), 
“One Over the Eight,** “A Wreath 
for Udomo,” 1961; “A Funny Thing 
Happened on the Way to the Forum” 
(New York), “Cindy-Ella,” 1962; “The 
Love of Three Oranges” (Sadler’s 
Wells), “The Rape of Lucretia” (Edin¬ 
burgh Festival, and subsequent 
English Opera Group tours), “A Funny 
Thing Happened on the Way to 
the Forum,” 1963; “Caligula,” “Gold¬ 
en Boy” (New York), “The Re¬ 
hearsal” (New York, costumes only), 
1964; “Othello” (Spoleto Festival), 
1965; “The Apple Tree” (New York), 
1966; “Midsummer Marriage” (Covent 
Garden), “Golden Boy,” 1968; for 
the National Theatre “The Co vent 
Garden Tragedy,” “A Most Un¬ 
warrantable Intrusion,** “In His Own 
Write” (triple-bill), 1968, and “The 
Travails of Sancho Panza,” 1969; 
co-director of Spur Productions since 
1959, presenting “The Ginger Man,” 
1959; “New Cranks,** 1960; Director 
of Theatre Projects Ltd. since 1959, 


presenting “A Funny Thing Hap¬ 
pened on the Way to the Forum,** 
1963; “She Loves Me,” 1964; he has 
designed the following films: “Mary 
Poppins,” “A Funny Thing Happened 
on the Way to the Forum,” “Fahren¬ 
heit 451,” “Petulia” and “The Sea¬ 
gull”; designed his first television 
production, 1959, with The Julie 
Andrews Show. Recreations: Travel, 
caricature, illustration, music. Address: 
c/o Theatre Projects Ltd., 10 Long 
Acre, London, W.C.2. Telephone No.: 
01-836 7879. 

WANAMAKER, Sam, actor, direc¬ 
tor, and producer; b. Chicago, Ill., 
U.S.A., 14 June, 1919; s. of Morris 
Wanamaker and his wife Molly 
(Bobele); e. Drake University; m. 
Charlotte Holland; studied for the 
stage at the Goodman Theatre, 
Chicago; was an actor and director in 
Chicago summer theatres, 1936-9; 
joined the Globe Shakespearean The¬ 
atre group; in 1938, played a season 
with the Chicago Civic Repertory 
Theatre; made his first appearance in 
New York, at the Cort Theatre, 23 
Jan., 1942, as Lester Freed in "Cafe 
Crown”; Windsor, Feb., 1943, played 
Kirichenko in "Counterattack”; 
served in the U.S. Armed Forces, 
1943-6; after demobilization appeared 
at the Belasco, Apr., 1946, as Mac 
Sorrell in "This, Too, Shall Pass”; 
Alvin, Nov., 1946, Jimmy Masters in 
"Joan of Lorraine”; Morosco, Nov., 
1948, Matt Cole in " Goodbye, My 
Fancy,” which he also staged; made 
his first appearance in London at the 
St. James's, 3 Apr., 1952, as Bernie 
Dodd in “Winter Journey,” which 
he also directed; at the Princes, 
London, Feb., 1953, in association with 
Jack Hylton, he presented “The 
Shrike,” in which he appeared as Jim 
Downs; at the Royal, Glasgow, Apr., 
1953, directed “Purple Dust”; Royal, 
Birmingham, Sept., 1953, directed 
‘‘Foreign Field”; Duke of York’s, 
London, Jan., 1954, in association with 
Ralph Birch, presented “The Big 
Knife,” directing the play and appear¬ 
ing as Charles Castle; at Wimbledon, 
May, 1954, directed “The Soldier and 
the Lady”; Embassy, Jan., 1955, 
directed “The World of Sholom 
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Aleichem”; Winter Garden, May, 
1955, in association with Jack de 
Leon, presented “The Lovers,” direct¬ 
ing the play and appearing as Laurent ; 
Royal Court, Feb., 1956, directed 
“The Threepenny Opera”; Golder's 
Green, Apr., 1956, co-directed (with 
Jack Minster), and played Bill Star- 
buck in “The Rainmaker,” sub¬ 
sequently appearing in the same 
production, St. Martin’s, May, 1956; 
Princes, Mar., 1957, played Polo Pope 
and also directed “A Hatful of Rain”; 
became Artistic Director of the New 
Shakespeare Theatre, Liverpool, Oct., 
1957, and directed and played in the 
following plays: “A View from the 
Bridge,” “Tea and Sympathy,” 
“Finian's Rainbow,” “One More 
River,” “Cat on a Hot Tin Roof,” 
“The Potting Shed,” “Reclining 
Figure,” “King of Hearts,” “Bus 
Stop,” and “The Rose Tattoo”; joined 
the Shakespeare Memorial Theatre 
Company, Stratford-on-Avon (100 th 
season), Apr., 1959, to play Iago in 
“Othello”; returned to New York and, 
at the Music Box, Apr., 1961, played 
Dr. Joseph Breuer m “A Far Country”; 
for summer theatres, Aug., 1961, 
directed “Ding Dong Bell”; Coventry 
Festival, England, May, 1962, directed 
the opera “King Priam”; Co vent 
Garden, June, 1962, again directed 
“King Priam”; Morosco, New York, 
Apr., 1963, co-produced and directed 
“Children from Their Games”; Long- 
acre, Oct., 1963, directed “A Case of 
Libel”; Morosco, Mar., 1964, directed 
“A Murderer Among Us”; Goodman, 
Chicago, Dec., 1964, played Macbeth; 
has also appeared in numerous films, 
including “Give Us This Day,” “Taras 
Bulba,” and “The Magnificent Men in 
Their Flying Machines”; and on tele¬ 
vision. Address: Copper Beach, North 
Grove, Highgate, London N.6. 

WARD, Douglas Turner, actor, 
playwright, director, producer; also 
known as Douglas Turner, when acting; 
b. Burnside, Louisiana, 5 May, 1930; s. 
of Roosevelt Ward and his wife Dorothy 
(Short); e. Wilberforce University and 
the University of Michigan; m. Diana 
Powell; formerly engaged as a journal¬ 
ist; trained for the stage with Paul 
Mann; first appeared on the stage at 


the Circle in the Square, during 1957, 
when he took over as Joe Mott in the 
revival of “The Iceman Cometh”; 
Ethel Barrymore, Mar., 1959, played 
one of the Moving Men and under- 
studied Sidney Poi tier as Walter 
Younger and Lonne Elder III as Bobo 
in “A Raisin in the Sun”; toured in 
this play, 1960-1, succeeding to the 
part of Walter Younger; St. Mark’s 
Playhouse, Oct., 1961-Mar., 1962, 

Archibald in “The Blacks”; Circle in 
the Square, Dec., 1962, A Porter in 
“Pullman Car Hiawatha”; Cort, Nov., 

1963, understudied Fredericks in “One 
Flew over the Cuckoo’s Nest”; Cricket, 

1964, took over as Zachariah Pieterson 
in “The Blood Knot”; Walnut Street, 
Phdadelphia, Oct., 1964, Fitzroy in 
“Rich Little Rich Girl”; Delacorte, 
July, 1965, a Roman Citizen in 
“Coriolanus”; St. Mark's Playhouse, 
Nov., 1965, Arthur in “Happy Ending” 
and Mayor and Clan in “Day of 
Absence,” both of which he also 
wrote; co-founded, with Robert Hooks 
and Gerald S. Krone, the Negro 
Ensemble Company, and serves as its 
Artistic Director; the premiere of the 
Company was at the St. Mark’s 
Playhouse, 2 Jan., 1968, in a produc¬ 
tion of Peter Weiss’s “Song of the 
Lusitanian Bogey”; during its first 
year the Company presented “Summer 
of the Seventeenth Doll,” “Kongi’s 
Harvest,” in which he played Oba 
Danlola, and “Daddy Goodness,” 
which he directed and in which he 
played Thomas; Dec., 1968, presented 
“God Is a (Guess What?)”; “Cere¬ 
monies in Dark Old Men,” in which he 
played Russell B. Parker, Feb., 1969; 
“An Evening of One Acts,” consisting 
of “String,” “Contribution,” which he 
also directed, and “Malcochon,” Apr., 
1969; the Negro Ensemble Company 
made its London debut in a World 
Theatre Season at the Aldwych, 
performing “Song of the Lusitanian 
Bogey” 5 May, 1969, and “God Is a 
(Guess What?)” 8 May, 1969; St. 
Mark's Playhouse, independently of 
the N.E.C., 4 Sept., 1969, played 
Scar in his play “The Reckoning”; 
with the N.E.C. presented “Man 
Better Man,” July/ 1969, which he 
also directed; “The Harangues,” in 
which he played a Black Man and 
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Asura, Jan., 1970; “Brotherhood,” 
which he also wrote and directed with 
a revival of his play “Day of Ab¬ 
sence,” May, 1970; “Akokawe,” May, 
1970; “Ododo,” June, 1970; first ap¬ 
peared in films in “Man and Boy,” 
1971; first played in television in 
1958, and since has played on such 
programs as Studio One , East Side I West 
Side , on the National Educational 
Television, etc. Address: 222 East 11th 
Street, New York, N.Y., U.S.A. 10003. 
Telephone No. : AL 4-6524. 

WARD, Simon, actor; b. Beckenham, 
London, 19 Oct., 1941; s. of Leonard 
Fox Ward, and his wife Winifred; e. 
Alleyn’s School, Dulwich; m. Alex¬ 
andra Malcolm; trained for the stage 
at R.A.D.A.; first professional ap¬ 
pearance, Oct., 1963, at the Northamp¬ 
ton Repertory Theatre, as Fred 
Beenstock in “Hobson’s Choice”; 
first appeared in London Jan., 1964, 
at the St. Martin's, as Tom Phillips 
in “The Fourth of June”; Ashcroft, 
Croydon, Mar., 1964, played Alexander 
in “Alexander’s Death”; at Birming¬ 
ham Repertory, autumn, 1964, his 
parts included Konstantin in “The 
Seagull”; Playhouse, Oxford, 1965-6, 
played roles including Abel Drugger in 
“The Alchemist” and Hippolytus in 
“Phddre”; Jeannetta Cochrane, Sept., 
1966 and Criterion, Oct., 1966, Dennis 
in “Loot”; Wyndham’s, Oct., 1967, 
Jerry in “Wise Child”; Chichester 
Festival, 1968, played the Unknown 
Soldier in “The Unknown Soldier and 
His Wife,” Ferdinand in “The Tem¬ 
pest” and Henry in “The Skin of Our 
Teeth”; Haymarket, Feb., 1971, Don¬ 
ald in “Spoiled”; a member of the 
National Youth Theatre from its 
foundation (as Youth Theatre) in 
1956, he remained to play parts includ¬ 
ing Richard II and Hamlet; for them 
he co-directed part one of “Henry 
IV,” 1967; first film, “Frankenstein 
Must Be Destroyed1969; also 
appeared in “I Start Counting ”; 
numerous television appearances, since 
1964, include “Bloomsday,” “Flower¬ 
ing Cherry” and the serials “The 
Black Tulip” and “The Roads to 
Freedom.” Recreations: Music, garden¬ 
ing, reading, badminton. Address: 
c/o I.F.A. Ltd., 11-12 Hanover 


Street, London, W.l. Telephone No.: 
01-629 8080. 

WARDLE, (John) Irving, dramatic 
critic; b. Bolton, Lancashire, July 20, 
1929; s. of John Wardle and his wife 
Nellie (Partington); e. Bolton School, 
Wadham College, Oxford and the 
Royal College of Music; m. (1) Joan 
Notkin (mar. dis.); (2) Fay Vivian 
Crowder; formerly a sub-editor on the 
Times Educational Supplement ; 
assistant theatre critic. The Observer , 
1960-3; drama critic, The Times , 
1963-. Recreations: Music, cooking. 
Address: 72b Fellows Road, London, 
N.W.3. Telephone No.: 01-722 8932. 

WARING, Richard [nd Stephens), 
actor; b. Chalfont, Bucks., England, 
27 May, 1912; s. of Thomas E. 
Stephens and his wife Evelyn M. 
(Waring); e . University College School, 
London; m. Florida Friebus (mar. 
dis.); studied painting at the West¬ 
minster Art School; made his first 
appearance on the stage at the 
Civic Repertory Theatre, New York, 
Apr., 1930, walking-on in “Romeo 
and Juliet”; he remained with the 
company for five years, and in 1933, 
played Romeo; Broadhurst, Nov., 
1934, played Tiburce de Lorget in 
“L'Aiglon,” and Dec., 1934, Antonio 
in “The Cradle Song”; Shubert, 
Dec., 1935, Armand Duval in “Cam¬ 
ille,” and Adolf Adalid in “The 
Women Have Their Way”; at the 
Cort, July, 1936, played Rodney 
Bevan in “Boy Meets Girl”; Play¬ 
house, Sept., 1938, Dr. Peter Willens 
in “Come Across”; Longacre, Jan., 
1940, played John Wilkes Booth in 
“The Man Who Killed Lincoln”; 
Belasco, May, 1940, Harold Fairfield 
in “ At the Stroke of Eight ”; National, 
Nov., 1940, Morgan Evans in “The 
Corn Is Green,” which he continued 
to play, in New York and elsewhere, 
until 1944; served in the United 
States Army from 1944; Belasco , Feb., 
1946, played Mort Carruth in “Truck¬ 
line Cafe”; joined the American 
Repertory Theatre company, and 
appeared at the International, Nov., 
1946-Apr., 1947, as the Duke of 
Buckingham in “Henry VIII,” John 
Shand in “What Every Woman 
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Knows," the Captain in "Androcles 
and the Lion," the Mad Hatter in 
"Alice in Wonderland"; City Center, 
Jan., 1950, Morgan Evans in "The Com 
Is Green"; at Somerset, Mass., July, 
1950, played Bernard in "The Devil 
Also Dreams"; in summer theatres, 
1950, again played in "What Every 
Woman Knows"; Morosco, New York, 
Apr., 1951, played Nathaniel Coombs 
in "Gramercy Ghost"; at the Play¬ 
house, Wilmington, Feb., 1952, ap¬ 
peared as Ab Granger in "A Little 
Evil"; at the Theatre de Lys, off 
Broadway, June, 1953, played Charu- 
datta in "The Little Clay Cart"; 
Phoenix, N.Y., Jan., 1957, played 
Angelo in "Measure for Measure"; 
at the Stratford Festival, Conn., 
June-Aug., 1957, played Cassio in 
"Othello," Antonio in "The Merchant 
of Venice," and Don John in "Much 
Ado About Nothing," subsequently 
touring in the last production; at 
the same Festival, June-Aug., 1958, 
played Fortinbras in "Hamlet," Ob- 
eron in "A Midsummer Night's 
Dream," and Polixenes in "The 
Winter's Tale"; 46th Street, N.Y., 
Nov., 1958, played John Wilkes Booth 
in "Edwin Booth"; at the Stratford 
Festival, Conn., July, 1959, played Sir 
Hugh Evans in "The Merry Wives of 
Windsor," and Parolles in "All’s Well 
That Ends Well"; toured, 1959, as 
Angelo in "Measure for Measure" and 
Caliban in "The Tempest"; Stratford 
Festival, Conn., June, 1960, played 
Antonio in "The Tempest," the Sooth¬ 
sayer in "Antony and Cleopatra," and 
Malvolio in "Twelfth Night"; toured, 
1960-1, as Oberon in "A Midsummer 
Night’s Dream"; June-Aug., 1961, 
Sir Oliver Martext in "As You Like 
It," Macduff in "Macbeth," and 
Aeneas in "Troilus and Cressida"; 
June-Aug., 1962, Bishop of Carlisle in 
"Richard II" and Owen Glendower in 
"Henry IV" (Part I); Theatre Four, 
Nov., 1962, Lopahin in "The Cherry 
Orchard ," and, Feb., 1963 , Dr. Rank 
in "A Doll's House"; Goodman, 
Chicago, Nov., 1963, Vershinin in 
"The Three Sisters"; Astor Place Play¬ 
house, Mar., 1964, Astolpho in "Life Is 
a Dream"; toured, summer, 1965, in 
"Enter Laughing"; toured, 1966, 
in "Dial M for Murder"; Henry 


Miller's, Feb., 1968, co-produced and 
played King Leopold of Belgium 
and Viscount Palmerston in "Portrait 
of a Queen"; became a U.S. citizen, 
1937. Address: c/o Actors Equity 
Association, 165 West 46th Street, 
New York City, N.Y. 10036. 

WARNER, David, actor; b. Man¬ 
chester, Lancs., 29 July, 1941; s. of 
Herbert Simon Warner; e. Feldon 
School, Leamington Spa; formerly 
employed as a bookseller; studied for 
the stage at the Royal Academy of 
Dramatic Art, London; made his 
first appearance on the stage at the 
Royal Court, Jan., 1962, as Snout in 
"A Midsummer Night's Dream"; at 
the Belgrade, Coventry, Mar., 1962, 
played Conrade in "Much Ado About 
Nothing"; New Arts, June, 1962,played 
Jim in "Afore Night Come"; joined 
the Royal Shakespeare Company, 
Stratford-on-Avon, Apr., 1963, to play 
Trinculo in "The Tempest," Cinna, a 
poet, in "Julius Caesar," and, in July, 

1963, played Henry VI in "Henry VI," 
and "Edward IV" (an adaptation of 
"Henry VI" (Parts I. II, and III), 
which comprised the first two plays 
from the trilogy "The Wars of the 
Roses"); at the Aldwych, Jan., 1964, 
played Henry VI in "The Wars of the 
Roses"; Aldwych,Feb., 1964,appeared 
in an anthology “The Rebel"; Royal 
Shakespeare, Stratford-on-Avon, Apr., 

1964, played the title part in "Richard 
II," subsequently appearing as Mouldy 
in "Henry IV" (Part II), and Henry VI 
in "The Wars of the Roses”; Aldwych, 
Oct., 1964, played Valentine Brose in 
" Eh ? "; Royal Shakespeare, Stratford- 
on-Avon, Aug., 1965, played the title- 
part in "Hamlet," subsequently appear¬ 
ing in the same production at the 
Aldwych, Dec., 1965; Aldwych, Jan., 
1966, played the Postmaster in "The 
Government Inspector"; Royal Shake¬ 
speare, 1966 season, again appeared 
as Hamlet, and also played Sir Andrew 
Aguecheek in "Twelfth Night”; Ald¬ 
wych, Jan., 1970, Julian in "Tiny 
Alice"; first appeared in films, 1962, 
as Blifil in "Tom Jones"; subsequent 
films include "Morgan, a Suitable 
Case for Treatment,'”"Work is a Four 
Letter Word," "The Fixer," "The 
Bofors Gun," and "Perfect Friday"; 
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made his first appearance on television, 
Sept., 1962, and principal programmes 
include: “The Pushover,** “Madhouse 
on Castle Street,** “Z Cars,** etc. 
Address: c/o Plunket Greene Ltd., 
110 Jermyn Street, St. James’s Square, 
London, S.W.l. 

WARRE, Michael, actor, director, 
and designer; b. London, 18 June, 
1922; s. of Major Felix Warre, O.B.E., 
M.C., and his wife Marjorie (Hamilton) ; 
e. Eton College; m. Isabel Herrin 
(formerly Bain); studied for the stage 
at the London Mask Theatre School, 
under John Fernald; made his first 
appearance on the stage, at the 
Minack Theatre, Porthcurno, Corn¬ 
wall, Aug., 1939, as Albert Fernand 
in “The Count of Monte Cristo"; 
first appeared in London, at the In¬ 
timate Theatre, Palmer's Green, Aug., 
1940; at the Threshold Theatre, Oct., 
1940, played John in “Fishing for 
Shadows**; toured, Nov., 1940, as 
Bill Stanton in “It*s a Wise Child,** 
for E.N.S.A., and Aug., 1941, as Eben 
in “Desire Under the Elms'*; at the 
Theatre Royal, York, Apr., 1943, 
played Petruchio in “The Taming of 
the Shrew**; Playhouse, Aug., 1943, 
Stanley Perrins in “Blow Your Own 
Trumpet**; Theatre Royal, York, 
Dec., 1943, appeared as Hamlet; ap¬ 
peared at the Citizen's Theatre, Glas¬ 
gow, Jan.-Apr., 1944; New Theatre, 
with the Old Vic company. Sept., 
1944, played Maas Moens in “Peer 
Gynt,** and Hastings in ''Richard 
III**; toured, June, 1945, with the 
Old Vic, C.E.M.A. company, as Romeo 
in “Romeo and Juliet**; New Theatre, 
Sept., 1945, Prince Hal in “Henry IV’* 
(parts I and II), and Oct., 1945, Second 
Messenger in “CEdipus Rex,** and Sir 
Walter Raleigh in “The Critic*’; went 
with the company to New York, 
Apr., 1946, and appeared at the 
Century Theatre, May, 1946, in the 
last-mentioned plays; again appeared 
at the New, during the Old Vic 1946-7 
season, as Edgar in “King Lear,** 
Christian in “Cyrano de Bergerac,** 
Surly in “The Alchemist,** and Sir 
Pierce of Exton in “Richard II**; 
Phoenix, Apr., 1948, succeeded Paul 
Scofield as Tom Fashion in “ The 
Relapse**; toured, 1950, as Caliban in 


“The Tempest,** for the Glyndeboume 
Children's Theatre; Aldwych, May, 
1951, appeared as Andrey Sergueevitch 
Prozoroff in “Three Sisters**; St. 
James’s, Oct., 1951, played Montano 
in “Othello**; joined the Shakespeare 
Memorial Theatre Company, Stratford- 
on-Avon, 1953, and during the season 
appeared as George, Duke of Clarence, 
in “Richard III,** Menas in “Antony 
and Cleopatra,** Christopher Sly in 
“The Taming of the Shrew,** and the 
Duke of Albany in “King Lear,** also 
arranging the fights in the last-named 
production; appeared with the Shake¬ 
speare Memorial Theatre Company at 
the Princes, London, Nov., 1953, as 
Menas in “Antony and Cleopatra,** 
subsequently playing the same part 
when the company visited Amsterdam, 
Brussels and Paris; Lyric, Hammer¬ 
smith, Sept., 1954, and subsequently 
at the Westminster, appeared as 
Eilert Lovborg in “Hedda Gabler,” and 
toured Holland, Copenhagen and Oslo, 
1955, in this part; Arts, Nov., 1955, 
played Augustus Peach in “Komuso”; 
Scala, Dec., 1957, Mr. Darling and 
Captain Hook in “Peter Pan,” after¬ 
wards touring in the play; Arts, 
Aug., 1958, played Jerome Leprieur 
in “Ariadne”; Edinburgh Festival, 
Sept., 1960, played Alex in “The 
Dream of Peter Mann”; appeared in 
the film “Reach for the Sky,” 1955; 
has also made numerous television 
appearances; designed scenery for 
“Fishing for Shadows,” “The Holy 
Isle,** 1942; “Mr. Bolfry,” 1943; 
“Scandal at Barchester,” and “It De¬ 
pends What You Mean,” 1944; “The 
Simpleton of the Unexpected Isles,” 
“Romeo and Juliet,” and “Hamlet,** 
1945; designed scenery and costumes 
for “Back to Methuselah,” “Othello,” 
“Richard II,” “Happy as Larry,” “St. 
Joan,” 1947; “The Hidden Years,” 
“Cockpit,** “Twelfth Night,** 1948; 
“The Saxon Saint,” “Mrs. Warren’s 
Profession,” 1949; “The Firstborn,” 
1952; has directed (and designed) the 
following productions: “Woyzeck,” 
1948; “Power Without Glory,” 1949; 
“The Tempest,” 1950; “Peregrine 
Pickle,” “Early Rising,’* 1954; “A 
Midsummer Night's Dream,” 1957, 
and “The Tempest,” 1958 (Toneel- 
groep Theater, Arnhem); “The Taming 
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of the Shrew’* (Ensemble, Amsterdam), in Boots”; at the Empire, during 
1959; “The Devil's Disciple” (National, 1917, appeared in the revues “ Hanky- 
Brussels), “The Aspem Papers” (Toneel- Panky,” “ Topsy-Turvey,” and “ Here 
groep, Amsterdam), 1961; Chichester and There ” ; at Drury Lane, Dec., 
Festival, 1968, designed “The Un- 1917, in “Aladdin”; at the Ambas- 
known Soldier and His Wife,” “The sadors’, Aug., 1918, appeared as Marcel 
Skin of Our Teeth” and “The Cocktail Durosel in “ Telling the Tale ” ; at 
Party,” the latter play re-opening at Drury Lane, Dec., 1918, in “ Puss in 
Wyndham’s, Nov., 1968; designed Boots ”; at the Palace Theatre, Paris, 
the new adaptable theatre for Apr., 1919, appeared in “ Hullo, 
L.A.M.D.A. (opened 1963); rebuilt Paris !“ ; at Drury Lane, Sept, 1919, 
interior of the Tower Theatre, Canon- played Canon Pennefather m “ The 
bury, 1968; member of the Society Great Day”; Dec., 1919, Minnie m 
of Theatre Consultants; consultant for “Cinderella”; June, 1920, Hadj in 
Northcott Devon Theatre, Exeter, “ The Garden of Allah ” ; at the 
The Auditorium, University of Essex, Gaiety, Dec., 1921, M. Leclecque m 
and Billingham Sports Forum Theatre, “The Little Girl in Red”; at the 
Durham; author of “Designing and Ambassadors’, Dec., 1922, Mr. Bulger 
Making Stage Scenery,” 1965; teacher in "Sweet Lavender”; at the St. 
at L.A.M.D.A. 1955-67, for whom he James's, Mar., 1923, Carlo Pascali in 
designed and directed many produc- “ The Inevitable ” ; in the autumn of 
tions. Address: 7 St. Paul’s Place, 1924 toured in “ The Gipsy Prin- 
London, N.I., and Kcr Dorothee, cess”; at the New Oxford, Nov., 
L’Epine, France 85. 1924, played Ali Mon in “ The First 

Kiss”; Garrick, Oct., 1925, St. John 
WARREN, C. Denier, actor; b. Ponsonby and Iky-Mo m “ Christi- 
Chicago, Ill., U.S.A., 29 July, 1889; linda ”; Gaiety, Dec., 1925, Louis in 
s. of Charles Warren and his wife “The Blue Kitten ”; Empire, Apr., 
Marguerite (Fish); e. Bordon, Kent; 1926, Rufus Parke in “Lady, Be 
his father and mother were well-known Good! ” ; Duke of York’s, June, 1927, 
variety artists as Fish and Warren ; Pioli in “ Nearly Divorced '; during 
made his first appearance on the stage 1928, toured as Watkins in “ Lady, Be 
at the Grand Theatre of Varieties, Good!” and Shorty McGee in “Oh! 
Clapham, Dec., 1897, as one of the Kay ”; Aug., 1929, toured as Conrad in 
Ugly Sisters in a children’s pantomime “Open Your Eyes”; in Jan., 1932, 
of “Cinderella”; made his first toured as Sam Wonder in “Wonder 
appearance on the regular stage at the Bar” ; Ambassadors’, Sept., 1932, 
Garrick Theatre, 2 Mar., 1903, in played Joe Klein in “ The Left Bank ” ; 
“ Whitewashing Julia ”; from 1905- Playhouse, Nov., 1933, Lester in 
12 was engaged in music publishing “Night Club Queen”; Alhambra, 
business in Paris; reappeared on the Jan., 1934, the French Soldier in 
stage in 1912, in a revival of “The “Henry V”; Aldwych, June, 1934, 
New Boy”; at the Queen’s, Jan., Dupont in “Cleo Calling”; Savoy, 
1913, played Willie in “ Get-Rich- Jan., 1937, Mr. Hawkins in “Night 
Quick Wallingford” ; at Drury Lane, Sky”; subsequently devoted himself to 
Sept., 1913, Ned Corry in “ Sealed radio work, writing and appearing 
Orders”; at the Queen’s, Dec., 1913, in “The Kentucky Minstrels” pro- 
Tracey Tanner in “ The Fortune grammes; returned to the stage at the 
Hunter ” ; in 1914, appeared in “ Pot- Hippodrome, Brighton, Dec., 1944, 
ash and Perlmutter,” and returned to when he appeared as Dame Durdan in 
Drury Lane, for a revival of “ Sealed the pantomime “Jack and the Bean- 
Orders”; went to America in 1915, stalk s ’; King’s, Hammersmith, Oct., 
and at the Manhattan Opera House, 1945, played Mr. Fairchild in “Public 
24 Sept., 1915, played Edward Hay Nuisance,” which he also directed; 
and Ned Corry in “ Stolen Orders ” ; Embassy, May, 4949, played Mr. 
at Drury Lane, Sept., 1916, played Malone in “Man and Superman”; 
Jules Gaillaud in “ The Best of Luck ”; Gateway, Apr., 1950, Mr. Beesley in 
Dec., 1916, appeared there in “Puss “East of Ludgate Hill”; toured, 1950, 
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with the National Light Opera com- understudied role of Rodney Hatch in 
pany as Ali Baba in “Chu-Chin-Chow,” “One Touch of Venus/* and played 
Major Drake in “The Lilac Domino/* the role for the month of Nov.; 
and Walter Wilkins in “Merrie Eng- subsequently played small parts in 
land/* and appeared with this company “Follow the Girls/* “Hollywood Pina- 
at the London Coliseum, Jan., 1951; fore,” “The Day Before Spring*’; 

Finsbury Park Empire, Dec., 1951, Ziegfeld, Mar., 1947, played Sandy 

played Nurse Glucose in the pantomime Dean in “Brigadoon,” subsequently 
“Babes in the Wood**; Her Majesty’s, taking over the part of Charlie Dal- 
Brighton, Oct., 1953, played Mr. rymple; toured in the last part for 
Barwood in “The Average Man’*; U.S.O., 1948, then toured Germany, 
appeared in the same part at the Paris, Tripoli, the Azores as Tommy 
Embassy, Swiss Cottage, Nov., 1954; Albright in the same play; again 
toured, Apr., 1955, as the Duke of played Charlie Dalrymple in the 

Venice in “The Gay Venetians”; national touring company, 1949-50; 

Palace, Westcliff, Aug., 1955, played Ziegfeld, May, 1951, appeared in 

Arthur Sparling in “This Happy “Gentlemen Prefer Blondes”; Im- 

Home”; Drury Lane, Nov., 1956, perial, Aug., 1951, played Kenneth 
played Escartifique in “Fanny”; Gibson in “Call Me Madam”; ap- 

Coliseum, Nov., 1957, Francis in peared in the same part at the London 
“The Bells Are Ringing*’; Prince of Coliseum, 15 Mar., 1952; at the 
Wales, Oct., 1958, the Judge and London Hippodrome, Apr., 1954, 
Plenderleith in “Mr. Venus”; Palla- played Paul Chandler in “Wedding in 

dium, Dec., 1958, Colonel Blanco in Paris”; Renata, New York, Sept., 

“The Sleeping Beauty”; St. Martin's, 1959, played in a revival of the revue 

Mar., 1960, the Mayor in “Inherit the “Lend an Ear”; Eugene O'Neill, Jan., 

Wing”; Adelphi, Mar., 1961, played 1961, stage manager for “Showgirl”; 
Mayor Shinn in “The Music Man”; Actors Playhouse, June, 1962, directed 
Haymarket, Apr., 1963, Doctor in “Down in the Valley”; Playhouse, 
“Who’ll Save the Plowboy?”; Strand, Ashtabula, Ohio, Nov., 1962, directed 
Oct., 1963, understudied and played “Green Door Follies”; Princess, Mel- 
Erronius in “A Funny Thing Happened bourne, Australia, Dec., 1962, played 
on the Way to the Forum”; has the King in “The King and I,” subse- 
appeared for the Summer Season at quently touring Australia and New 
Bournemouth, Blackpool and Yar- Zealand in this production until Apr., 
mouth in 1966, 67, and 70 respectively, 1964; concert tour of the U.S., Apr.- 
in “Wedding Fever”; Torquay, 1968, May, 1965; Princess, Melbourne, 
and Blackpool, 1969, played in “His Australia, June, 1965, played Cass in 
Favourite Family”; Piccadilly, Feb., “Any Wednesday,” and also directed 
1969, First Lord in “The Ruling the play; St. Martin’s, Melbourne, 
Class”; Pavilion, Torquay, summer Dec., 1965, directed “Dear Me, The 
season, 1971, appeared in “The Mating Sky Is Falling”; Phillip, Sydney, Sept., 
Season”; appeared in innumerable 1966, directed “The Fantasticks”; 
pictures since 1934. (Died 27 Aug., in “summer stock” has played the 
1971.) following parts: Caliph in “Kismet” 

and Lieutenant Cable in ‘‘South 
WARREN, Jeff (nd Jones), actor, Pacific,” 1956; Tommy Keeler in 
director, and singer; b. Wagner, South “Annie Get Your Gun,” Mr. Snow 
Dakota, 21 Jan., 1921; s. of Frank in “Carousel,” and Jack Chesney in 
Jones and his wife Mary Frances “Where’s Charley?” 1957; Julio in 
(Strain); e. University of Minnesota, “Paint Your Wagon” and Herman 
Rutgers University (B.A. 1970), in “The Most Happy Fella,” 1958; 

C.U.N.Y., Hunter College (M.A. 1971); Kenneth in “Call Me Madam,” Charlie 
studied for the stage at University and in “Brigadoon,” the Captain in “Mari- 
with James French; first appeared on etta” (also author), and Sanford 
the New York stage at the Broadway, Stewart in “Happy Hunting,” 1959; 
27 Feb., 1943, as a soloist in “Lady in at the Little Theatre, Sullivan, li¬ 
the Dark**; Imperial, Oct., 1943, linois, directed the following summer 
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stock productions: “South Pacific,'* 
“Pal Joey," “Li'l Abner," “West Side 
Story," “Redhead," “A Tree Grows in 
Brooklyn" (also played Johnny), 
“Carousel" (also played Mr. Snow), 
1960; “Paint Your Wagon," “Bloomer 
Girl," “Anything Goes," “Brigadoon" 
(also played Charlie), “Flower Drum 
Song" (also played Wang Ta), “Take 
Me Along" (also played Nat), “The 
Merry Widow" (also revised libretto 
and played Danilo), 1961; “The Tun¬ 
nel of Love," “The Glass Menagerie," 
“Bye Bye Birdie," “Oklahoma!" 
"Gypsy," “The King and I" (also 
played the King), “The Music Man" 
(also played Harold Hill), 1962; “The 
Seven Year Itch," “The Solid Gold 
Cadillac," “The Sound of Music," “The 
Pajama Game," “My Fair Lady" (also 
played Alfred P. Doolittle), 1964; 
Assistant Professor of Drama, West 
Virginia University, 1967-8 and 1970- 
1; while there directed “Kiss Me Kate," 
1967, and “Who’s Afraid of Virginia 
Woolf?" 1968; designed scenery for 
“West Side Story," 1967; directed 
“Cabaret," 1970 and “Peace" (also 
adapted book), 1971; Resident Direc¬ 
tor of St. Martin’s Theatre, Melbourne, 
and Principal, St. Martin's Drama 
School, 1971; first appeared on televi¬ 
sion in July, 1943, and has since made 
numerous appearances in the United 
States, Australia, and Great Britain; 
four times member of the Council of 
Actors Equity Association (U.S.A.). 
Favourite parts: The King in “The 
King and I" and Rodney Hatch in 
“One Touch of Venus." Hobbies: 
Writing, composing, photography, and 
collecting theatrical records, scripts, 
and scores. Address: St. Martin’s 
Theatre, 44 St. Martin’s Lane, South 
Yarra, Victoria 3141, Australia. 


WARREN, Kenneth J., actor; b. 
Parramatta, New South Wales, Aus¬ 
tralia, 25 Sept., 1929; s. of Arthur 
Peter Warren, and his wife Lavinia 
Caroline (Johnson); e. North Sydney 
High School and Julian Ashton Art 
School; m. Eileen Patricia; first 
appeared on the stage 1949, at the 
New Theatre, Sydney, as one of the 
Lovelace brothers in “Six Men of 
Dorset"; after extensive experience in 


Australia, notably with the Eliza¬ 
bethan Theatre Trust, came to England 
to play Roo Webber in that company’s 
production of “Summer of the Seven¬ 
teenth Doll," at the New, 30 Apr., 
1957; made his New York debut at the 
Coronet, Jan., 1958, in the same part; 
Savoy, London, Oct., 1958, played 
Jerry in “A Day in the Life of . . .*’; 
Duke of York’s, Sept., 1959, Clarry in 
“The Shifting Heart"; Lyric, Mar., 
1962, Charles Sturrock in “Write Me 
A Murder"; St. James’, New York, 
Sept., 1964, Hans Luther in “Luther"; 
Phoenix, Mar., 1968, the Miller in 
the long-running “Canterbury Tales"; 
films include “High Wind in Jamaica," 
“Small World of Sammy Lee," “Leo 
the Last" and “Decline and Fall"; 
television, since 1958, includes “The 
Four Seasons of Rosie Carr," "Death of 
a Teddy Bear," and the “Court- 
martial" series. Favourite parts: Roo 
Webber, Smirnov in “The Bear." 
Recreations: Oil and water colour 
painting, classical music, political 
history, cricket. Address: c/o Inter¬ 
national Famous Agency, 11-12 Han¬ 
over Street, London. W.l. Telephone 
No.: 01-629 8080. 

WARRINER, Frederic, actor; b. 
Pasadena, California, 2 June, 1916; s. 
of Frederick Earl Warriner and his wife 
Hildreth Vivian (Vail); e. Pasadena 
City College; m. Elinor Wright; 
prepared for the stage at the Pasadena 
College of Theatrical Arts; first ap¬ 
peared on the stage at the Civic 
Auditorium, Riverside, California, 1928, 
as the villain’s hoop-rolling pawn 
in “The Drunkard"; for five years 
was a member of the Pasadena 
Community Playhouse, for which he 
played in “When Knighthood Was 
in Flower," 1932, “Henry VI, Parts 1, 
2, and 3," in 1935, Cloten in “Cymbel- 
line," 1936, etc.; played stock in 
New England, 1938-9; first appeared 
in New York at the Nora Bayes, 1939, 
in “Speak of the Devil"; at the 
Curran, San Francisco, 1940, played 
Eustace in “Oscar Wilde"; from Jan, 
1941, served in the U.S. Army for five 
years, subsequently Entertainment 
Director of the XXIV Corps, playing 
various parts and becoming affiliated 
with Maurice Evans' Entertainment 
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Section on Oahu, Hawaii, 1944; Lafauche in “The Octoroon/' Rosen- 

joined the Barter Theatre, Abingdon, crantz in “Hamlet/* Caesar in “An- 

Va., 1946, and remained with it until drocles and the Lion,** and The 

1950, playing such roles as Spike Bearded Man in “The Dark Lady of the 

McManus in “State of the Union,** Sonnets”; toured, July-Dee., 1962, 

Voltaire, Lachlen MacLachlen in “The as Mr. Lowerberry in the original 

Hasty Heart,*’ Fancourt Babberley in American company of “Oliver**; U.S. 

“Charley's Aunt,” Claudius in “Ham- tour, July, 1963-May, 1964, played 

let,” etc.; toured Denmark and Signor Chapuye in “A Man for All 

Germany as the Player King in “Ham- Seasons,” during which tour he ap- 

let,” 1949; Woodstock, N.Y., Sept., peared at the City Center, New 

1950, The Dauphin in “St. Joan” in York, Jan., 1964; Stratford, Conn., 

the Margaret Webster production; at June, 1965, played Gremio in “The 

the National, New York, Dec., 1950, Taming of the Shrew,” and Sicinius 

played the Duke of Burgundy in “ King Velutus in “Coriolanus”; Circle in 

Lear”; City Center, Apr., 1951, played the Square, Dec., 1965, Camillo in 

a Tailor in “The Taming of the Shrew”; “The White Devil,” later taking 

A.N.T.A., May, 1951, the Reverend over as the Cardinal; Ypsilanti, 

O. C. Soames in “Getting Married”; Michigan, Greek Festival, June-Sept., 

Cort, Oct., 1951, Gilles de Rais and 1966, Aegisthus in “The Oresteia” 

Thomas de Courcelles in “Saint Joan”; and Neptune in “The Birds”; toured. 

Playhouse, Sept., 1953, Captain Em- Oct., 1966-Jan., 1967, as Fray Vin- 

bury in “A Pin to See the Peepshow”; cente de Valverde in “The Royal 

Provincetown Playhouse, Oct., 1954, Hunt of the Sun”; Barter, Abingdon, 

played Lord Ogleby in “The Clandestine Va., Mar.-May, 1967, Polonius in 

Marriage”; Phoenix, Jan., 1955, Red- “Hamlet” and Fancourt Babberly in 

penny in “The Doctor's Dilemma”; “Chailey’s Aunt”; New York Shake- 

Cort, Feb., 1955, Salambo in “The speare Mobile Theatre, June, 1967, 

Wayward Saint”; Phoenix, Mar., 1955, Corbaccio in “Volpone”; Anspacher, 

Count Lodovico in “The White Devil,” Dec., 1967, Ghost in a modem rock 

Oct., 1955, Feng Chu in “The Carefree “Hamlet”; Henry Miller's, Feb., 1968, 

Tree” and Dec., 1955, Stage Manager Bishop of Durham and a Gentleman 

in “Six Characters in Search of an of the Press in “Portrait of a Queen”; 

Author”; Martin Beck, Oct., 1956, Delacorte, Aug., 1968, Prologue, Old 

played Stephen Undershaft in “Major Man, and Apothecary in “Romeo and 

Barbara”; Morosco, Nov., 1957, Land- Juliet”; Public, Mar., 1969, Father- 

lord in “Time Remembered”; Royal in-Law and the Minister of Opacity 

Playhouse, Jan., 1959, Count Joli- in “Invitation to a Beheading”; 

maitrein “Fashion”; American Shake- toured U.S. and Canada, 1969-70, 

speare Festival Theatre, Stratford, as Polonius in both “Hamlet” and 

Conn., May-Sept., 1959, played Escalus “Rosencrantz and Guildenstern Are 

in “Romeo and Juliet,” Starveling Dead”; Anspacher, Oct., 1970, James 

in “A Midsummer Night's Dream,” Telfer in “Trelawny of the ‘Wells'* ; 

Slender in “The Merry Wives of appeared in the film “The Story of a 

Windsor,” and a French Lord in Patriot” as Thomas Jefferson; first 

“All's Well That Ends Well”; 54th appeared on television, 1951, in 

Street, Feb., 1960, Major Domo in “Lamp Unto My Feet,” and has 

“Caligula”; Belvedere Lake, Central since appeared on Omnibus , Armstrong 

Park, New York, June-Aug., 1960, Circle Theatre , Mr. District Attorney , 

played Archbishop of Canterbury in etc. Favourite parts: Shylock, Tybalt, 

“Henry V,” Lucio in “Measure for Claudius, Voltaire, Corbaccio, Red- 

Measure/* and Gremio in “The Taming penny, and Caesar in “Androcles and 

of the Shrew”; at the Phoenix, the Lion.” Recreations: Modelling 

1960-1, appeared in the following historical figurines, and renovating 

roles: Sir Charles Marlow in “She and restoring homes. Address: 548 

Stoops to Conquer,” Peter Flynn in La Guardia Place, New York, N.Y., 

“The Plough and the Stars,” Mr. U.S.A. Telephone No.: GR 5-0791. 
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WASHBOURNE, Mona, actress; b. 
Birmingham, 27 Nov., 1903; d. of 
Arthur Edmund Washboume and his 
wife, Kate (Robinson); e . Yardley 
Secondary School, Birmingham; m. 
Basil Dignam; trained as a pianist at 
the Birmingham School of Music; after 
some concert work and broadcasting, 
she made her first appearance on the 
stage at Yarmouth, 1924, with the 
“Modem Follies” concert party, as 
pianist and soubrette; subsequently 
toured with the “Fol-Des-Rols” for 
three seasons in the same capacity; 
played a number of repertory seasons 
with various companies, including 
Harry Hanson's Court Players, Mat¬ 
thew Forsyth's Company, etc.; made 
her first appearance in London at the 
Westminster, Nov., 1937, as Minnie 
and Mrs. Hills m “Mourning Becomes 
Electra”; during the war toured with 
the Malvern Company in a number of 
plays; Duchess, 1945, understudied 
and played Madam Arcati in “Blithe 
Spirit’’; Lyric, May, 1946, played 
Miss Barnes in “The Winslow Boy’’; 
Arts, Oct., 1947, Helen Poulter in 
“Cupid and Mars’’; Saville, Nov., 
1947, Dorothy Pilkington in “Honour 
and Obey’’; Duchess, Feb., 1948, Mrs. 
Poole in “The Foolish Gentlewoman”; 
Globe, Jan., 1950, Mother in “Ring 
Round The Moon”; Duke of York’s, 
Apr., 1952, Mrs. Bonamy in “The 
Mortimer Touch”; Lyric, Apr., 1954, 
Mrs. Osbourne m “Hippo Dancing”; 
Comedy, Dec., 1955, Cora Swanson in 
“Morning’s At Seven”; subsequently 
transferring to the Westminster, Feb., 
1956; Drury Lane, Nov., 1956, 
Honorine in “Fanny” ; made her first 
appearance in New York at the Belasco, 
Nov., 1957, as Cherry-May Waterton 
in “Nude With Violin”; subsequently 
appeared in San Francisco and Holly¬ 
wood for a season in the same play, 
alternating with Monica in “Present 
Laughter”; Cambridge, London, Sept., 
I960, played Alice Fisher in “Billy 
Liar”; Saville, Nov., 1962, played 
Hilda Midway in “Semi-Detached”; 
Duke of York’s, Apr., 1966, Mum in 
“The Anniversary”; Nov,, 1967, with 
Prospect Productions, toured India, 
Pakistan and Ceylon for the British 
Council, as Mrs. Tarleton in “Misal¬ 
liance”; Royal Court, June, 1970, 


played Kathleen in “Home,” trans¬ 
ferring to the Apollo in July, and to 
the Morosco, New York, Nov., 1970; 
principal films include, “The Winslow 
Boy,” “The Good Companions,” “Doc¬ 
tor in the House,” “Billy Liar,” 
“Night Must Fall,” “My Fair Lady,” 
“The Collector,” “The Third Day,” 
etc.; first appeared on television for 
Baird Television, 1929, subsequently 
playing in “A Hundred Years Old,” 
“Dear Petitioner,” “Homecoming,” 
etc. Address: 15a Albert Court, 

London, S.W.7. Telephone No.: 
01-589 9767. 

WATERHOUSE, Keith, dramatic 
author; b. Leeds, Yorks., 6 Feb., 1929; 
5. of Ernest Waterhouse and his wife 
Elsie Edith (Spencer); e. Leeds; with 
Willis Hall was co-author of “Billy 
Liar,” which was produced at the 
Cambridge Theatre, London, Sept., 
1960; he is also the co-author (with 
Willis Hall) of the following plays: 
“Celebration,” 1961; “England, Our 
England,” “All Things Bright and 
Beautiful,” “The Sponge Room” (one- 
act), “Squat Betty” (one-act), 1962; 
“Come Laughing Home,” 1964; "Say 
Who You Are,” 1965; “Joey, Joey,” 
1966; “Children’s Day,” “Whoops-A- 
Daisy,” 1969; the following plays 
have been produced in New York; 
“Billy Liar,” 1963; “Squat Betty,” 
“The Sponge Room,” 1964 and “Help 
Stamp Out Marriage” (Say Who You 
Are), 1966; he has also written 
the following films: “Whistle Down 
the Wind,” “A Kind of Loving,” 
“Billy Liar,” “Man in the Middle” 
etc. Address: 32 Shaftesbury Avenue, 
London, W.l. Telephone No.: 01-437 
3565. 

WATERMAN, Dennis, actor; b . 
Clapham, London, 24 Feb., 1948; 
s. of Harry Frank Waterman and his 
wife Rose Juliana (Saunders); trained 
for the stage at the Corona Stage 
School; first appeared as a child actor. 
May, 1960, at the Shakespeare Mem¬ 
orial Theatre, Stratford-Upon-Avon, 
as Mamillius in “The Winter’s Tale”; 
first appeared on the London stage 
Mar., 1961 at the Adelphi, as Winthrop 
Paroo in “The Music Man”; at the 
Haymarket, Sept., 1964, played the 


1531 



WHO'S WHO IN THE THEATRE 


[WAT 


WAT] 

Son in “Carving a Statue”; at the 
Royal Court, 1965-8, his parts included 
Colin in “Saved,” Nov., 1965; Nick in 
“A Chaste Maid in Cheapside,” Jan., 
1966; Potholer in “The Performing 
Giant,” 1966; Len in “Early Morning,” 
Apr., 1968; Fabian in “Twelfth Night,” 
Jan., 1968; Saville, Dec., 1969, Paul in 
“Enemy”; first film, 1959; recent 
appearances include “Up the Junc¬ 
tion,” “My Lover, My Son” and 
“Scars of Dracula”; television, since 
1960, includes “Member of the Wed- 
ing,” “Cry Baby Bunting” and “The 
Signalman's Apprentice.” Favourite 
part: Paul in “Enemy.” Recreations: 
Watching and playing football, music. 
Address: B.K.M., 27 Curzon Street, 
London, W.l. Telephone No.: 01-491 
7645. 


WATERS, Ethel, actress and singer; 
b. Chester, Pa., U.S.A., 31 Oct., 1900; 
d. of John Wesley Waters and his 
wife Louisa Tar (Anderson); m. (1) 
Merritt Pumsley (mar. dis.); (2) 

Edward Mallory; commenced her 
career as a singer in cabaret, making 
her first appearance on the stage, 
1917, at the Lincoln Theatre, Balti¬ 
more ; sang in night clubs and vaude¬ 
ville, and made her first Broadway 
appearance at Daly's Theatre, New 
York, July, 1927, in “Africana”; 
Royale, Oct., 1930, in “Lew Leslie’s 
Blackbirds”; Sam Harris, May, 1931, 
in “Rhapsody in Black”; Music 
Box, Sept., 1933, in “As Thousands 
Cheer”; Majestic, Sept., 1935, in 
“At Home Abroad”; gave a concert 
recital at the Carnegie Hall, New 
York, 1938; made her first appear¬ 
ance in a “straight” play, at the 
Empire, Jan., 1939, as Hagar in 
“Mamba's Daughters”; Martin Beck, 
Oct., 1940, played Petunia Jackson 
in “Cabin in the Sky”; Belasco, May, 
1945, appeared in “Blue Holiday”; 
Empire, Jan., 1950, played Bernice 
in “The Member of the Wedding”; 
at the 48th Street, Sept., 1953, ap¬ 
peared in a programme of songs 
entitled “At Home with Ethel 
Waters”; Congress Hall, Berlin, 20 
Sept., 1957, again played Bernice in 
“A Member of the Wedding”; Ren¬ 
ata, N.Y., Apr., 1959, played in “An 


Evening with Ethel Waters”; Pasa¬ 
dena Playhouse, Cal., Feb., 1964, 
again played Bernice in “A Member 
of the Wedding”; has popularized 
many notable songs, including 
“Dinah,” “Stormy Weather,” “Heat 
Wave,” “I'm Cornin' Virginia,” “Am 
I Blue?” “They Say,” etc.; en¬ 
tered films 1929, and appeared in 
“On with the Show,” “Tales of Man¬ 
hattan,” “Cairo,” “Cabin in the 
Sky,” “Stage Door Canteen,” “Pinky,” 
“Member of the Wedding,” “The 
Heart Is a Rebel,” “The Sound and 
the Fury,” etc., radio artist since 
1934, and has made many television 
appearances; appearances in cabaret 
include the opening of The Crossroads , 
Detroit, Dec., 1962; has devoted her 
time recently to religious music and 
has appeared frequently during the 
1960’s and 1970 with Billy Graham's 
Youth for Christ and other rallies and 
crusades; member of the Executive 
Council, Actors Equity Association, 
1942-3; Vice-President Negro Actors' 
Guild of America, 1942-3; author (with 
Charles Samuels) of “His Eye Is on the 
Sparrow” (autobiography), 1951. Ad¬ 
dress: Actors Equity Association, 165 
West 46th Street, New York, N.Y. 
10036. 

WATERS, Jan (Janet), actress and 
singer; b. Bournemouth, 28 Jan., 1937; 
d. of Albert Edward Waters and his 
wife Florence May (Martin); e. St. 
Christopher's, Queensmount and Avon- 
bourne Schools; m. Peter Gilmore; 
trained as a singer and appeared 
with the Bournemouth Symphony 
Orchestra; her stage d6but was as 
Cinderella in the pantomime of that 
name, Adelphi, 23 Dec., 1960; at the 
Prince of Wales, Oct., 1961, played 
Tilda Mullen in “Do Re Mi”; with the 
Bristol Old Vic company, 1962-3, 
played parts including Mary Grimaldi 
in “Joey,” Beatrice in “Much Ado 
About Nothing” and Liz Rivet in 
“Golden Rivet”; Savoy, Nov., 1964, 
Ruth Condomine in “High Spirits”; 
Bristol, May, 1967, Linda in “The 
Pursuit of Love”; Apollo, Sept., 1968, 
Polly Peachum in “The Beggar's 
Opera”; Piccadilly, Dec., 1968, Miss 
Ethel Monticue in “The Young Visi¬ 
ters”; leading roles in repertory at 
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Conventry and Edinburgh, 1969; 
toured, Feb., 1970, for Cambridge The¬ 
atre Company as Doll Common in 
“The Alchemist’’ and Eileen Midway 
in “Semi-Detached"; returned to Ed¬ 
inburgh, Apr., 1970, to play Victoria 
in “Trumpets and Drums"; Garrick, 
Feb., 1971, Vivien in “Don't Start 
Without Me"; films, since “Touch of 
Death" in 1962, include “Corruption"; 
has appeared frequently on television 
since 1957, in plays and series. Fav¬ 
ourite parts: Polly Peachum and 
Victoria. Recreation: Tapestry. Ad¬ 
dress: 78 The Avenue, Kew, Surrey. 

WATERTSON, Samuel A., actor; b. 
Cambridge, Massachusetts, 15 Nov., 
1940; s. of George Chychele Waterston 
and his wife Alica Tucker (Atkinson); 
e. Groton School and Yale University; 
m. Barbara Waterston (mar. dis.); 
prepared for the stage at Yale and 
with John Berry at the American 
Actors Workshop in Paris, France, 
and with Herbert Berghof, Frank 
Corsaro, and at the Actors Studio; 
first appeared on the stage at the 
Brooks Theatre, North Andover, Mas¬ 
sachusetts, Winter, 1947, as the Page 
in Jean Anouilh's “Antigone," in a 
production directed by his father ; 
made his New York d6but at the 
Phoenix, 1962, when he took over as 
Jonathan in “Oh Dad, Poor Dad, 
Mama's Hung You in the Closet and 
I’m Feelin' So Sad"; Civic, Chicago, 
Apr., 1963, again played Jonathan 
and subsequently toured; Morosco, 
New York, Apr., 1963, again played 
Jonathan; Delacorte, July, 1963, for 
the New York Shakespeare Festival, 
played Silvius in “As You Like It"; 
Gramercy Arts, Nov., 1963, Wessey in 
“Thistle in My Bed"; New, 1964, 
took over from Roddy Maude-Roxby 
as Colin in “The Knack," for which he 
was also stage manager, and repeated 
this part at the Huntington Hartford, 
Los Angeles; Circle in the Square, 
May, 1966, Woodfin in “Fitz"; Ameri¬ 
can Place, Mar., 1967, Kent in “La 
Turista"; St. Clement's Church, May, 
1967, Aburbio in “Posterity for 
Sale"; Playhouse in the Park, Cin¬ 
cinnati, Ohio, 1967, played in the 
American premiere of Henry Livings' 
“Eh?"; Brooks Atkinson, Nov., 1967, 


Robert in “Halfway up the Tree"; 
Anspacher, Mar., 1968, Aslan in 
“Ergo"; Provincetown Playhouse, 
Apr., 1968, Jim in “Red Cross" and 
Jack Argue in “Muzeeka"; Delacorte, 
June, 1968, Prince Hal in “Henry 
IV, Parts 1 and 2"; Theatre de Lys, 
Mar., 1969, Gary Rogers in “Spitting 
Image"; Brooks Atkinson, Oct., 1969, 
John Grass in “Indians"; Chelsea, 
Brooklyn, and Brooklyn Academy of 
Music, Jan., 1970, Phanocles in “The 
Brass Butterfly"; Lincoln Square, 
Apr., 1970, Aaron in “And I Met a 
Man”; Helen Hayes, Nov., 1970, 
Simon Bliss in “Hay Fever"; for the 
Phoenix Theatre, Jan., 1971, Tom 
Lewis in “Trial of the Catonsville 9"; 
first appeared in films in “The Plastic 
Dome of Norma Jean," 1965, and 
since has played in “Three," “Fitz- 
willy," “Generation," etc.; first ap¬ 
peared on television in 1964 and 
since has played on N.Y.P.D., Dr. 
Kildare , “Pound" on Camera Three, 
“Robert Lowell" on Educational Tele¬ 
vision, “The Good Lieutenant," etc. 
Recreations: Ski-ing, guitar playing, 
poker. Address: Creative Management 
Association, 600 Madison Avenue, 
New York, N.Y. 10022, U.S.A. 
Telephone No.: 935-4000. 

WATFORD, Gwen, actress; b. Lon¬ 
don, 10 Sept., 1927; d. of Percy 
Charles Watford and his wife Elizabeth 
(Cooper); e. The Orchard School, St. 
Leonards, Sussex; m. Richard Bebb; 
made her first professional appearance 
at the White Rock Pavilion, Hastings, 
Mar., 1944, as Florrie in “Once A 
Gentleman"; her London d6but was at 
the Embassy, Dec., 1945, as Fenny in 
“Dear Octopus"; Winter Garden, May, 
1946, played Judith Drave in “No 
Room at the Inn"; St. Martin's, Jan., 
1950, Jennifer in “A Lady Mislaid"; 
Haymarket, Oct., 1955, Elisabeth in 
“The Queen and the Rebels"; West¬ 
minster, Jan., 1959, Jane Pringle in 
“The W r oman on the Stair"; Old Vic, 
season 1960-1, played the title rdle in 
“Mary Stuart," Titania in “A Mid¬ 
summer Night's Dream," and Lady 
Percy in part one* of “Henry IV"; 
Royal Court, June, 1966, Mrs. Evans 
in “When Did You Last See My 
Mother?", transferring to the Comedy, 


1533 



WHO'S WHO IN THE THEATRE 


[WAT 


WAT] 

July; New, Feb., 1967, Margaret 
Schlegel in “Howard’s End"; Fortune, 
Oct., 1968, Violet Seedy in “Come 
Sunday"; has also played many 
leading rdles in repertory; films, since 
1961, include “Cleopatra" and “The 
Very Edge"; was twice named actress 
of the year for her work on television. 
Favourite parts: Mary Stuart, Margaret 
Schlegel. Recreation: The piano. 
Address: 22 Temple Fortune Lane, 
London, N.W.ll. 

WATLING, Dilys, (nde Rhys-Jones), 
actress; b. Fulmer Chase, Bucking¬ 
hamshire, 5 May, 1946; d. of Ian 
Rhys-Jones, and his wife Patricia 
(Hicks); e. St. Mary's Convent, Wood¬ 
ford Green, Essex; m. Bruce Charles 
Anderson; trained for the stage at the 
Italia Conti Stage School; first ap¬ 
peared on the stage in 1962 at the 
Hornchurch Repertory, Essex, as 
Tansy in “Don't Tell Father"; first 
appeared on the London stage in 
June, 1963 at the Saville, as Mary in 
“Pickwick"; toured, Aug., 1964, as 
The Girl in “The Roar of the Grease¬ 
paint, the Smell of the Crowd"; 
Shaftesbury, Dec., 1964, Lady Agatha 
in “Our Man Crichton"; Sept., 1965, 
Hilaret in the Bristol Old Vic's 
“Lock Up Your Daughters"; Her 
Majesty's, June, 1967, took over 
Hodel in “Fiddler On the Roof"; 
made her New York d6but at the 
Winter Garden, Feb., 1970, in the 
title rdle in “Georgy"; returning to 
London, took over Fran Kubelik in 
“Promises, Promises" at the Prince of 
Wales, Aug., 1970; television appear¬ 
ances include variety shows and 
series as well as plays. Favourite parts: 
Georgy, Fran Kubelik. Recreations: 
Collecting paintings; gastronomy. Ad¬ 
dress: c/o London Management, 213 
Regent Street, London, W.l. Telephone 
No.: 01-734 4192. 

WATLING, Jack, actor; b. Ching- 
ford, Essex, 13 Jan., 1923; s. of Stan¬ 
ley Edward Watling and his wife 
Blanche Emily (Hamden); m. Pat¬ 
ricia Hicks; studied for the stage at the 
Italia Conti Stage School; made his 
first appearance at the Holborn Em¬ 
pire, Christmas, 1935, as a Frog in 
Where the Rainbow Ends"; at the 


same theatre, Christmas, 1937, played 
William in the same play, and Christmas, 

1939, played St. George; during 

1940, played a season at Cambridge, 
with Donald Wolfit's company; New 
Theatre, Mar., 1941, played Bill Hop¬ 
kins in “ Once a Crook"; Wyndham's, 

1941, succeeded Thorley Walters as 
George Perrey in “Cottage to Let"; 
Apollo, Aug., 1942, played Flight-Lieut. 
Graham in “Flare Path"; during the 
latter part of the War, 1943-6; 
served in the R.A.F.; Lyric, May, 

1946, appeared as Dickie Winslow in 
“The Winslow Boy"; Mercury, Aug., 

1947, played Percy Bysshe Shelley in 
“The Shelley Story"; subsequently 
engaged in films; reappeared on the 
stage at the Playhouse, Apr., 1950, as 
Julian in “The Green Bay Tree" ; first 
appeared in New York, at the Booth 
Theatre, 26 Oct., 1950, as John in “ The 
Day After To-Morrow"; at the 
Vaudeville, London, June, 1951, ap¬ 
peared as Paul Tokarz in “Come Live 
With Me"; at the “Q," Apr.-May, 
1952, played Nicholas in “Night of 
Masquerade" and Robert in “And If I 
Laugh"; “Q," May, 1953, John 
Fletcher in “Shadow On the Sun"; 
Royal, Brighton, Nov., 1954, played 
Charlie Dover in “Chandelier for 
Charlie"; toured, July, 1955, as 
Philip in “Patience"; Duchess, Mar., 
1956, played Martin Brentwood in 
“Tabitha"; at the Globe, May, 1957 
(for the Repertory Players'), played 
Charles Brown in “Cheque-Mate"; 
toured, Nov., 1958, as Roger Hewitt 
in “Meet the Cousin"; Palace, May, 
1959, played Michael Rawley in “The 
World of Paul Slickey"; toured. Sept., 
1959, as Lord Aldwych in “Master of 
None"; St. Martin's, July, 1962, Henry 
Walling in “Brush With a Body"; 
Royal, Windsor, Dec., 1962, the title- 
part in “Mother Goose"; Sydney, 
Australia, Apr., 1965, played Barry in 
“Diplomatic Baggage"; May, 1967, 
toured in “Waiting for Gillian"; 
Leeds Festival, July-Aug., 1968, di¬ 
rected “The Game" and “Whose 
Baby?"; Vaudeville, Mar., 1970, took 
over Victor Cadwallader in “The Man 
Most Likely To . . ."; first appeared 
in films, 1936, in “Sixty Glorious 
Years"; television appearances in¬ 
clude “The Power Game" and “The 
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Newcomers.” Favuunie part: Graham 
in “Flare Path.” Club: Green Room. 
Address: c/o James Viccars Ltd., 179 
Wardour Street, London, W.l. 

WATSON, Douglass, Larkin 
Douglass Watson III), actor; b. Jack- 
son, Georgia, 24 Feb., 1921; s. of 
Larkin Douglass Watson Jnr., and his 
wife Caroline (Smith); e. University of 
North Carolina; m. Eugenia Loaring- 
Clark; studied for the stage with 
Maria Ouspenskaya; first appeared 
at the Harris Theatre, Chicago, May, 

1946, as Fenton in “The Merry Wives 
of Windsor”; toured, 1947, as Parritt 
in “The Iceman Cometh”; made his 
first appearance on the New York 
stage at the Martin Beck, 26 Nov., 

1947, as Eros in “Antony and Cleo¬ 
patra”; Fulton, June, 1948, took over 
the part of Captain Jenks in “Command 
Decision”; National, Oct., 1948, 
Eugene in “Leading Lady”; Booth, 
Feb., 1949, played Dorset in “Richard 
III”; Lyceum, Apr., 1949, Richard 
Johnson in “The Happiest Year”; 
Martin Beck, Nov., 1949, Rodrigo 
in “That Lady”; Martin Beck, Mar., 
1950, Peter Whitfield in “The Wisteria 
Trees”; Broad hurst. Mar., 1951, Romeo 
in “Romeo and Juliet”; at the Festival 
of Berlin, Sept., 1951, appeared with 
Judith Anderson in “Medea”; 
A.N.T.A. Playhouse, New York, Jan., 
1952, Eban in a revival of “Desire 
Under the Elms”; Lyceum, Apr., 

1952, played Herbert Westman in “The 
Brass Ring”; Coronet, May, 1952, 
Mike Decker in “Sunday Breakfast”; 
also toured, 1952, in “Stalag 17”; 
at the Central City Festival, Colorado, 

1953, Don in “The Time of the 
Cuckoo”; Theatre de Lys, June, 
1953, played Lord Ravensbane in 
“The Scarecrow”; City Center, Nov., 

1953, Christian in “Cyrano de Ber¬ 
gerac,” and Dec., 1953, Richmond in 
“Richard III”; Morosco, Feb., 1954, 
played Colby Simkins in “The Con¬ 
fidential Clerk”; A.N.T.A. Playhouse, 

1954, Ralph in “Portrait of a Lady”; 
Downtown National, Mar., 1955, Val¬ 
ero in “The Miser”; Stanford Uni¬ 
versity, June, 1955, Hippolytos in 
“The Cretan Woman” and Kilroy in 
“Camino Real”; Longacre, Oct., 1955, 
played Anthony Harker in “The 


Young and Beautiful”; John Golden, 
Mar., 1956, played the Comte de 
Montfort in “Little Glass Clock”; 
at the Cambridge Drama Festival, 
Mass., July, 1956, played the titl e-rdle 
in “Henry V”; Theatre-de-Lys, off 
Broadway, Feb., 1957, played Golaud 
in “Pelleas and Melisande,” and 
Gregor in “Metamorphosis” (double 
bill); in summer theatre. Sept., 1957, 
appeared as the Narrator in “Pale 
Horse, Pale Rider”; at the Adelphi, 
N.Y., Dec., 1957, took over the part of 
Mr. Harcourt in “The Country Wife”; 
took over the part of Brian O’ Bannion 
during the tour of “Auntie Marne” 
(Constance Bennett), 1958; at the 
Barbizon-Plaza, off Broadway, Apr., 
1959, played Jason Redwine in 
“Season of Choice”; toured, summer, 
1959, as Armand in “Nina”; Shake¬ 
speare Festival, Stratford, Conn., 
summer, 1960, Leontes in “The 
Winter’s Tale” and Canidius in “An¬ 
tony and Cleopatra”; toured. Sept., 
1960-Feb., 1961, as Lysander in “A 
Midsummer Night’s Dream” and Leon¬ 
tes in “The Winter’s Tale”; Stratford, 
Conn., Apr., 1961, Orsino in “Twelfth « 
Night”; San Diego Shakespeare Fes¬ 
tival, June, 1961, played the title- 
role in “Richard III” and Antonio in 
"The Merchant of Venice”; Gate, 
New York, Feb., 1962, Bassanio in 
“The Merchant of Venice”; A.N.T.A., 
June, 1962, took over the part of 
Henry VIII in “A Man for All Seasons”; 
Stratford, Conn., summer, 1963, Ed¬ 
mund in “King Lear,” Antipholus 
twins in “The Comedy of Errors,” and 
the Dauphin in “Henry V”; New 
York City Opera, Oct., 1963, Brother 
Dominic in “Jeanne d’arc au bucher”; 
Royale, Jan., 1964, played Tarver in 
“The Chinese Prime Minister”; Strat¬ 
ford, Conn., summer, 1964, Don Pedro 
in “Much Ado About Nothing” and 
the title-role in “Richard III”; Uni¬ 
versity of Southern Florida, Nov., 
1964, Prospero in “The Tempest”; 
Billy Rose, Dec., 1965, Arthur in 
‘ ‘ Rj ght Honorable Gentleman* *; Strat¬ 
ford, Conn., 1966, Brutus in “Julius 
Caesar,” Pistol in “Falstaff,” and a 
Knight in “Murder in the Cathedral”; 
Majestic, Jan., 1967, Herald in “Marat/ 
Sade”; University of Wisconsin, Feb., 
1967, Thomas More in “A Man for All 
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Seasons”; Globe, San Diego, Cal., 
June, 1967, Othello, and Parolles in 
"All's Well That Ends Well"; Helen 
Hayes, Jan., 1968, Mr. Perry and, 
later, Teddy Lloyd in "The Prime of 
Miss Jean Brodie"; City Center, Apr., 

1968, Major-General Stanley in "The 
Pirates of Penzance"; toured, spring 

1969, as Dylan Thomas in "Dylan," 
and summer 1969, as Teddy Lloyd in 
"The Prime of Miss Jean Brodie"; 
Seattle Repertory, Oct., 1969, Versh¬ 
inin in "The Three Sisters"; toured, 
Jan.-Apr., 1970, as Victor in "The 
Price"; Mark Taper Forum, Los 
Angeles, July, 1970, Dick in "Los 
Angeles Under Siege"; Seattle Reper¬ 
tory, Oct., 1970, Buffalo Bill in "In¬ 
dians"; has been guest lecturer at 
various universities, notably Con¬ 
necticut in 1968 and Washington in 
1970; first appeared in films 1952, in 
"Julius Caesar." Favourite parts: Sef- 
ton in "Stalag 17," Andre in "Her 
Cardboard Lover," and Kilroy in 
"Camino Real." Hobby: Collecting 
unusual recordings and sound effects. 

WATTIS, Richard, actor; b. Wed- 
nesbury. Staffs., 25 Feb., 1912; 5. of 
Cameron Tom Wattis and his wife 
Margaret Janet (Preston); e. King 
Edward’s School, Birmingham, and 
Bromsgrove School; formerly engaged 
in a family Electrical Engineering 
business; studied for the stage under 
J. Baxter Somerville at the Croydon 
Repertory Theatre; first appeared at 
the Royal, Brighton, Sept., 1935, in 
"The Little Minister"; made his first 
appearance on the West End stage at 
the Aldwych, 30 June, 1948, as Lord 
Seymour Sangate, M.P., in "Ambas¬ 
sador Extraordinary"; Lyric, Ham¬ 
mersmith, Apr., 1949, played Capt. 
von Dettersdorf in "Royal Highness"; 
Globe, Jan., 1950, Patrice Bombelles 
in "Ring Round the Moon"; Phoenix, 
Nov., 1953, Northbrook in "The 
Sleeping Prince"; Adelphi, Sept., 
1963, appeared in the revue "Six of 
One"; Whitehall, May, 1966, played 
Gribble in "Come Spy With Me"; 
first appeared in films 1937, and 
has played in many productions 
since that date; has also made 
numerous television appearances. 
Favourite part: Northbrook in "The 


Sleeping Prince." Recreations: Read¬ 
ing, the theatre, and the cinema. 
Address: c/o Plunket Greene Ltd., 
110 Jermyn Street, St. James's Square, 
Loudon, S.W.l. 

WATTS, Richard, Jun., drama 
critic; b. Parkersburg, W. Virginia, 
U.S.A., 12 Jan., 1898; s. of Stephen 
Richard Watts and his wife Katharine 
(Reed); e. Columbia University; com¬ 
menced his career as a reporter on the 
Brooklyn Times , 1922-3; assistant 
night-editor Herald-Sun Syndicate, 
1923-4; on the staff of the New York 
Herald, 1924; film critic to New York 
Her aid-Tribune, 1924-36; drama 
critic New York Herald-Tribune, 
1936-42; dramatic critic Go, 1945; 
drama critic New York Post, since 
1946; was press attach^ of the U.S. 
Legation in Dublin, 1942-3; editor-in- 
chief of the U.S. Office of War Informa¬ 
tion in Chungking, China, 1943-4. 
Address: 920 Fifth Avenue, New York 
City. N.Y. 10021. U.S.A. 

WATTS, Stephen, author and drama¬ 
tic critic; b. Glasgow, 19 Sept., 1910; 
s. of William James Watts and his wife 
Isabella (Dickson); e. North Kelvin- 
side, Glasgow; m. Margaret Furse; 
film critic on The Bulletin, Glasgow, 
1928-32; editor of The Scottish Stage 
magazine, 1931-4; critic and feature 
writer of Film Weekly, London, 1932-4; 
film and drama critic of the Sunday 
Express, London, 1934-9, and again 
1945-9, the interval being occupied by 
war service (Major, King's Royal 
Rifle Corps.); London film correspon¬ 
dent of the New York Times, 1949-69; 
television drama script editor (Re¬ 
diffusion), 1960-2; author of "Behind 
the Screen," 1938; "The Pale Horse," 
1943; "The Sound of a Trumpet," 
1946; "Moonlight on a Lake in Bond 
Street," 1961; "Sober and Properly 
Dressed," 1963; "The Ritz," 1964; 
Chairman of the Film Section of the 
Critics' Circle, 1947-$; President of 
the Critics' Circle, 1953-4, and is a 
member of the Council; Director, 
International Writers' School, 1970. 
Club: Savile. Address: 1 South Terrace, 
London, S.W.7. Telephone No.: 01- 
589 8752. 
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WAYNE, David (nd Wayne James 
McMeekan), actor; b. Traverse City, 
Michigan, U.S.A., 30 Jan., 1914; 

s. of David James McMeekan and his 
wife Helen (Mason); e. Western Michi¬ 
gan College; m. Jane Gordon Trix; 
made his first appearance on the stage 
with the Eldred Players, at the Globe 
Shakespearean Theatre, Cleveland Ex¬ 
position, 1936, as Touchstone in “As 
You Like It"; first appeared in New 
York, at the 44th Street Theatre, 22 
Apr., 1938, walking-on in “ Escape This 
Night"; Belasco, Oct., 1938, played 
Harvey Bodine in “Dance Night"; 
Center, Jan., 1939, Karl Gunther in 
“The American Way"; Fulton, Mar., 
1940, Jimmy Hanley in “Scene of the 
Crime"; Majestic, Aug., 1943, Nish in 
“The Merry Widow"; Fulton, Feb., 
1944, played Jonathan's Conscience in 
“Peepshow"; Shubert, Nov., 1946, 
Mr. Meacham in “Park Avenue"; 
46th Street, Jan., 1947, Og in “ Finian’s 
Rainbow"; Alvin, Feb., 1948, Ensign 
Pulver in “Mister Roberts"; Martin 
Beck, Oct., 1953, played Sakini in “The 
Teahouse of the August Moon"; 
Music Box, Feb., 1956, played Uncle 
Daniel Ponder in “The Ponder Heart" ; 
Ambassador, Oct., 1956, co-presented 
“The Loud Red Patrick" (and also 
played Mr. Finnegan); A.N.T.A. 
Playhouse, Apr., 1958, played Jack 
Jordan in “Say, Darling"; in summer 
theatre. Sept., 1959, played Felix in 
“Marcus in the High Grass"; toured, 
Dec., 1959, as Juniper in “ Juniper and 
the Pagans"; Morosco, Apr., 1962, 
Sonny Stone in “Venus at Large"; 
54th Street, Mar., 1963, Private Meek 
in a revival of “Too True to Be Good"; 
State Fair, Dallas, Aug., 1963, Bellac 
in “Apollo and Miss Agnes"; A.N.T.A., 
Washington Square, Jan., 1964, Chair¬ 
man in “After the Fall," Feb., 1964, 
Kublai Khan in “Marco Millions," 
Mar., 1964, Brock Dunnaway in “But 
for Whom Charlie," and Dec., 1964, 
The Prince in “Incident at Vichy"; 
Alvin, Dec., 1965, Ezra Baxter in “The 
Yearling"; Playhouse in the Park, 
Philadelphia, June, 1966, Dr. Jack 
Kingsley in “The Impossible Years"; 
N.Y. State, July, 1966, Captain Andy 
in “Show Boat"; Royal Poinciana 
Playhouse, Palm Beach, Florida, Jan., 
1967, again played in “The Impossible 


Years"; Broadway, Jan., 1968, Grand- 
pdre Bonnard in “The Happy Time"; 
during the War, served as First 
Lieut., U.S.A.R.C., 1945-6; first ap¬ 
peared in films, 1946, in “Portrait of 
Jenny"; recent films include: “The 
Tender Trap," “The Last Angry Man," 
and “The Big Gamble"; first appeared 
on television in “The Thousand Dollar 
Bill," 1948. Recreations: Fishing, 
hunting, swimming, and horses. Clubs: 
Players, Lambs. Address: c/o Actors 
Equity Association, 165 West 46th 
Street, New York City, N.Y. 10036. 

WEAVER, Fritz, actor; b. Pitts¬ 
burgh, Pa., 19 Jan., 1926; s. of John 
C. Weaver and his wife Elsa Stringaro; 
e. University of Chicago (B.A. 1952); 
studied at H.B. Studio, 1955-6; m . 
Sylvia Short; joined the Barter 
Theatre, Abingdon, Va., and also 
toured with the company, 1952-4; 
in the summer of 1953 played with 
the Group 20 Players in Wellesley, 
Mass., in such roles as Petruchio in 
“The Taming of the Shrew," Sir 
Francis Chesney in “Charley's Aunt," 
Preacher in “Dark of the Moon," 
Oberon in “A Midsummer Night's 
Dream," Caesar in “Androcles and 
the Lion,” and Edward II in “Carnival 
King"; made his New York debut at 
the Cherry Lane, off-Broadway, Oct., 
1954, where he played Fainall in 
“The Way of the World"; Phoenix, 
Jan., 1955, a Secretary in “The 
Doctor’s Dilemma," and. Mar., 1955, 
Flamineo in “The White Devil"; 
American Shakespeare Festival, Strat¬ 
ford, Conn., 1955, played Casca in 
“Julius Caesar" and Antonio in 
“The Tempest"; Ethel Barrymore, 
New York, Oct., 1955, played Maitland 
in “The Chalk Garden"; Stratford, 
Conn., 1956, played Philip Faulcon- 
bridge in “King John" and Gremio in 
“The Taming of the Shrew"; Ambas¬ 
sador, New York, Dec., 1956, Marc 
Bradley in “Protective Custody"; 
Music Box, Oct., 1957, A Boy in “Miss 
Lonely hearts"; Stratford, Conn., 1958, 
played “Hamlet"; Phoenix, off-Broad- 
way, Oct., 1958, played Harry, Lord 
Monchensey, in “Th? Family Reunion," 
and, Dec., 1958, The Priest in “The 
Power and the Glory"; Cambridge 
Drama Festival, Mass., June, 1959, 
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Malvolio in “Twelfth Night"; Coronet, 
Oct., 1959, Dion Anthony in “The 
Great God Brown"; Phoenix, Jan., 
1960, the title-role in “Peer Gynt," 
Mar., 1960, the title-role of “Henry 
IV" (Part I), and Apr., 1960, “Henry 
IV" (Part II); Cambridge Drama 
Festival, summer, 1960, again played 
these last two r61es; Queen Elizabeth, 
Vancouver, B.C., Aug., 1961, Mark in 
“Men, Women and Angels"; Winter 
Garden, Mar., 1962, played Henderson 
in “All American"; Booth, summer, 
1962, took over from Walter Matthau 
as M. Beaurevers in “A Shot in the 
Dark"; Plymouth, Feb., 1963, Van 
Miessen in “Lorenzo"; Jones Beach 
Marine, summer, 1963, Phileas Fogg 
in “Around the World in 80 Days”; 
Henry Miller, May, 1964, played 
various parts in “The White House"; 
Broadway, Feb., 1965, played Sherlock 
Holmes in the musical “Baker Street"; 
Mark Taper Forum, Los Angeles, 
June, 1967, Frederick the Great in 
“The Sorrows of Frederick"; City 
Center, June, 1968, Henry Higgins in 
“My Fair Lady"; Royale, Feb., 1970, 
Jerome Malley in “Child’s Play," 
for which he received the Antoinette 
Perry (“Tony") Award, the Variety 
Critics Poll, and the Drama Desk 
Award; has appeared in films, notably 
“Fail-Safe," 1964; has appeared reg¬ 
ularly on television since 1955, 
notably on Kraft Television Theatre , 
US. Steel Hour , Studio One , in “She 
Stoops to Conquer," “A Tale of Two 
Cities," “The Potting Shed," “Jane 
Eyre," and, for Canadian television, 
Brutus in “Julius Caesar." Address: 
Actors Equity Association, 165 West 
46th Street, New York, N.Y. 10036. 

WEBB, Alan, actor; b. York, 2 July, 
1906; s. of Major Thomas Francis 
Albertoni Webb and his wife Lili 
(Fletcher); e. Bramcote School, Scar¬ 
borough, and R.N. Colleges Osborne 
and Dartmouth; formerly in the 
Royal Navy; made his first appear¬ 
ance on the stage at the Century 
Theatre, Bayswater, Apr., 1924, as 
Lawyer Hawkins in “The Devil’s 
Disciple," with the Lena Ashwell 
Players, with whom he remained until 
1926; from 1926-8, was with J. B. 
Fagan's Oxford Players; in 1928, 


with the Masque Theatre Co., at Edin¬ 
burgh and Glasgow; Strand, Nov., 
1928, played Dr. Trewhawke in “Out 
of the Sea," and Dec., 1928, Doctor 
Parpalaid in “Dr. Knock"; Queen's, 
Jan., 1929, Ordulph in “The Mock 
Emperor"; from 1929-31, was en¬ 
gaged at the Liverpool Playhouse, with 
the Repertory Company; 1932-3, 
Croydon Repertory Company; Em¬ 
bassy, Apr., 1933, played Marvin 
Holland in “ This One Man "; Royalty, 
Apr., 1933, Rev. Arthur Bell Nicholls 
in “The Brontes"; Gate, Sept., 1933, 
Bruno Pieri in “As You Desire Me"; 
Croydon Repertory, Oct.-Dec., 1933, 
Peter Mannoch in “The Mannoch 
Family" and Edgar Linton in “With¬ 
ering Heights"; Jan., 1934. toured as 
the Earl of Oxford in “Richard of 
Bordeaux"; Sept., 1934-May, 1935, 
with the Old Vic.-Sadler's Wells com¬ 
pany ; His Majesty's, May, 1935, 
played Felix Cotton in “Hervey 
House"; Embassy, July, 1935, Major 
Sergius Saranoff in “Arms and the 
Man"; at the Queen’s, Aug., 1935, 
for a time played Charles Tritton in 
“The Wind and the Rain"; in Oct., 
1935, toured with Noel Coward and 
Gertrude Lawrence in “To-Night at 
7.30," appearing in the group of one- 
act plays produced under that name; 
Phoenix, Jan., 1936, appeared in the 
same plays when they were re-titled 
“To-Night at 8.30," and also played 
in them at the National, New York, 
Nov., 1936; Morosco, New York, Sept., 

1937, played Roger in “George and 
Margaret"; Haymarket, London, June, 

1938, Alan Crane in “Comedienne"; 
Wyndham’s, Aug., 1938, Dr. Evan 
Jones in “She, Too, Was Young"; 
Savoy (for Repertory Players), Dec., 
1938, Caleb Deecie in “Two Roses"; 
Haymarket, Jan., 1939, Ernest Fried¬ 
man in “Design for Living"; served in 
H.M. Forces, 1940-5; reappeared on 
the London stage, at the Duchess, Nov., 
1945, when he took over the part of 
Charles Condomine in “Blithe Spirit"; 
Wyndham’s, Apr., 1946, appeared as 
Michael Wentworth in “The Years 
Between"; Lyric, Hammersmith, 
Mar., 1947, directed “The Rossiters"; 
Lyric, July, 1947, directed “Peace In 
Our Time"; Empire, New York, Oct., 
1947, played Arthur Winslow in “The 
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Winslow Boy/’ and toured in this in 
the United States from May-Dec., 
1948; Apollo, London, Sept., 1949, 
played Hercules Ryall in " Treasure 
Hunt”; Haymarket, Mar., 1951, ap¬ 
peared as Sir Timothy Bellboys in 
“A Penny For a Song”; New, May, 

1951, played Polonius in "Hamlet”; 
at the Edinburgh Festival, 1951, 
appeared as Henry Higgins in " Pyg¬ 
malion” ; at the Royale, New York, 
Dec., 1951, played Adolphe in "Nina”; 
after returning to England, toured, 

1952, as Henry Blessington in "Adam's 
Apple”; Morosco, New York, Nov., 
1952, played William Collyer in "The 
Deep Blue Sea”; at the Edinburgh 
Festival, Aug., 1953, played Eggerson 
in "The Confidential Clerk," and 
appeared in this part at the Lyric, 
London, Sept., 1953; Apollo, June, 
1954, played Sir George Treherne in 
"Both Ends Meet” ; joined the Shake¬ 
speare Memorial Theatre Company, 
Stratford-on-Avon, 1955, and during 
the season appeared as Sir Toby Belch 
in "Twelfth Night,” the King of 
France in "All’s Well That Ends 
Well,” and Marcus Andronicus in 
"Titus Andronicus” ; Lyric, Hammer¬ 
smith, Feb., 1956, Lord Summerhayes 
in "Misalliance”; Lyric, Apr., 1956, 
Punalo Alani in "South Sea Bubble"; 
toured Europe, May, 1957, as Marcus 
Andronicus in "Titus Andronicus,” 
subsequently appearing in the same 
part at the Stoll, London, July, 1957; 
Henry Miller, N.Y., Dec., 1957, 
played Dr. Henry Maartens in "The 
Genius and the Goddess”; St. Martin’s, 
London, Apr., 1958, Inspector Davies 
in "Something to Hide"; Royal 
Court, Aug., 1958, Andrew Undershaft 
in "Major Barbara”; Piccadilly, Oct., 
1958, Janos Kadar in "Shadow of 
Heroes”; toured, Jan., 1959, as 
Charles in "The Coast of Coromandel”; 
Criterion, Apr., 1959, followed Wilfrid 
Hyde-White as Andrew Bennett in 
"Not in the Book”; Billy Rose, N.Y., 
Oct., 1959, Mazzini Dunn in "Heart¬ 
break House”; Royal Court, London, 
Apr., 1960, Duddard in "Rhinoceros”; 
Royale, New York, Dec., 1961, played 
Nonno in "The Night of the Iguana”; 
Royal Shakespeare, Stratford-on-Avon, 
Nov., 1962, the Earl of Gloucester in 
"King Lear,” subsequently appearing 


in the same production at the Aldwych, 
Dec., 1962; at the same theatre, with 
the Royal Shakespeare Company, Jan., 
1963, played Ernst Heinrich Emesti in 
"The Physicists"; Sept., 1963, Pope 
Pius XII in "The Representative"; 
Royale, New York, Jan., 1964, played 
Bent in "The Chinese Prime Minister”; 
Globe, London, May, 1965, again 
played Bent in "The Chinese Prime 
Minister"; Helen Hayes, New York, 
Jan., 1966, William Uggins in 
"U.T.B.U."; Barrymore, N.Y., Oct., 
1966, Uncle Julian in "We Have 
Always Lived in the Castle”; Royal 
Court, London, Apr., 1967, Chebuty- 
kin in "The Three Sisters"; Longacre, 
N.Y., Jan., 1968, Tom Garrison in 
"I Never Sang For My Father"; 
recent films include "Chimes At 
Midnight,” "The Taming of the 
Shrew,” "Women in Love,” "King 
Lear" and "Entertaining Mr. Sloane.” 
Recreations: Reading and gardening. 
Address: 13 Smith Street, London, 
S.W.3. 

WEBSTER, Margaret, actress and 
director; b. New York City, U.S.A.,* 
15 Mar., 1905; d of Ben Web¬ 
ster and his wife Dame May 
(Whitty); e. Queen Anne's School, 
Caversham; studied for the stage at 
the Etlinger Dramatic School; made 
her first appearance on the stage at the 
Chiswick Empire, July, 1917, as Youth 
in "Women's Tribute," for a War 
charity; played her first professional 
engagement at the New Theatre, 3 
Oct., 1924, when she appeared in the 
chorus of "The Trojan Women,” with 
Sybil Thorndike; Haymarket, Feb., 
1925, played the Gentlewoman in 
"Hamlet," with John Barrymore; 
Regent, Feb., 1925, Leader of the 
chorus in " Hippolytus”, subsequently 
toured with Sybil Thorndike, under- 
studying her in " Saint Joan "; Empire, 
Dec., 1925, appeared in "Henry VIII,” 
and understudied; Mar .-Oct., 1926, 
toured with the Macdona Players in 
Bernard Shaw repertory; Prince's, 
Dec., 1926, played the Gentlewoman 
in "Macbeth”; Feb., 1927, joined J. B. 
Fagan’s Oxford Players; Prince's, Apr., 
1927, was the Leader of the chorus in 
"Medea”; "Q,” June, 1927, Lettice 
Sinclair in "The Price”; Gate, Nov., 
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1927, the Fruit-seller in “Maya"; 
subsequently toured with Ben Greet's 
Shakespearean company, playing 
leads; Court, Oct., 1928, played 
Alberta in “The Lady from Albu¬ 
querque"; Arts, Nov., 1928, Betty 
in “The Clandestine Marriage"; Hay- 
market, Feb., 1929, Fanny Will¬ 
oughby in “Quality Street"; joined 
the Old Vic. company, and Sept., 
1929-May, 1930, played Lady Capulet, 
Nerissa, Hermia, Audrey, Lady Mac¬ 
duff, Toinette in “The Imaginary 
Invalid," Megaera in “Androcles and 
the Lion," etc.; Queen's, June, 

1930, Player Queen in “Hamlet"; 
Arts, July, 1930, Madame Cordier in 
“S.S. Tenacity"; Savoy, Sept., 1930, 
Judith Anderson in “The Devil's 
Disciple"; Arts, Jan., 1931, Psyche in 
“The Velvet Mask"; St. James's, Feb., 

1931, Henriette in “Etienne"; Mar., 

1931, toured as Lady Jasper in “A 
Murder Has Been Arranged"; Em¬ 
bassy, May, 1931, Madame Borelli in 
“Marriage by Purchase"; Oct., 1931, 
toured as Phyl in “After All"; Arts, 
Nov., 1931, Mary Preston in “Musical 
Chairs"; Jan., 1932, played in “1066 
and All That"; Garrick, Jan., 1932, 
Canina in “Volpone"; Criterion, Apr., 

1932, Mary in “Musical Chairs"; 
New, June, 1932, the Countess of 
Derby in “Richard of Bordeaux"; 
Old Vic., Nov., 1932, Lady Macbeth 
in “Macbeth"; Arts, Jan., 1933, 
Mabel in “ Suppressed Desires " ; New, 
Feb., 1933, again played the Countess 
of Derby in “Richard of Bordeaux," 
when the play ran over a year; Cam¬ 
bridge, Mar., 1933 (for Jewish Drama 
League), Nerissa in “The Lady of 
Belmont"; Shaftesbury, Jan., 1934, 
Winifred in “Spring, 1600"; West¬ 
minster, Apr., 1934, Hilda Wangel in 
“The Master Builder"; Daly's, Apr., 

1934, Peg Taylor in “Dark Horizon"; 
New, June, 1934, Mary Beaton in 
“Queen of Scots"; Little, Oct., 1934, 
Queen Catherine in “ Royal Baggage "; 
Arts, Jan., 1935, Christine in “Miss 
Julie"; Gate, Mar., 1935, Velma in 
"Chicago"; Grafton (for Stage So¬ 
ciety), Mar., 1935, Jocasta in “The 
Machine of the Gods"; Arts, Apr., 

1935, Mrs. Chepstow in “Basalik"; 
Whitehall, May, 1935, succeeded Olga 
Lindo as Abigail Hill in “Viceroy 


Sarah," and subsequently toured in 
the same part; Ambassadors', Mar., 
1936, played Helen Hayward in “Her 
Last Adventure"; Embassy, Apr., 
1936, Simone in “Return to Yester¬ 
day"; New, Sept., 1936, Nurse Lisa 
in “ Girl Unknown," which she adapted; 
New, Nov., 1936, Mrs. Anna Steele in 
“Parnell"; Shubert, New York (for 
Theatre Guild), Mar., 1938, Masha in 
“The Seagull"; Morosco, Mar., 1939, 
Mary of Magdala in “Family Por¬ 
trait" ; County Theatre, Suffern, July, 
1941, played Ellen Creed in “Ladies 
in Retirement," and later, Andro¬ 
mache in “The Trojan Women"; 
National, New York, Mar., 1942, Lady 
Macbeth; toured, 1942, as Emilia in 
“Othello," with Paul Robeson, playing 
the same part at the Shubert Theatre, 
New York, Oct., 1943; National, Apr., 
1944, succeeded Eva Le Gallienne as 
Lyubov in “The Cherry Orchard"; 
in 1946, with Eva Le Gallienne and 
Cheryl Crawford founded the American 
Repertory company; International, 
Nov., 1946, an Old Lady in “Henry 
VIII," and Mrs. Borkman in “John 
Gabriel Borkman"; Dec., 1946, the 
Woman in “Pound on Demand"; 
Apr., 1947, the Cheshire Cat and the 
Red Chess Queen in “ Alice in Wonder¬ 
land"; played a ten-weeks' season at 
Woodstock, N.Y., from July, 1950, 
and also appeared at the Brattle 
Theatre, Cambridge, as Olga in “Three 
Sisters"; 48th Street Theatre, New 
York, Feb., 1951, played Sister Mary 
Bona venture in “The High Ground"; 
as a director, she has staged “Snow 
in Summer," “Love of Women," 
“No Longer Mourn," 1935; “The 
Lady from the Sea," “Return to 
Yesterday," “Heads I Win . . .!" 
“The Four Partners," “A Ship Comes 
Home," “Family Hold Back," 1936; 
“Lovers’ Meeting," “Three Set Out," 
and “Old Music," 1937, in London; 
in New York, she has staged 
“King Richard II," “Young Mr. 
Disraeli," 1937; “Hamlet," 1938; 
“Henry IV" (Part I), “Family 
Portrait," “Madam, Will You Walk," 
1939; “Macbeth," 1941; “Flare 
Path," 1942; “Counterattack," 1943; 
“Othello," 1943, when the play broke 
all records for a Shakespearean pro¬ 
duction, 295 successive performances; 
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"The Cherry Orchard," which she 
also presented, with Carly Wharton, 
1944; "The Tempest," "Th6r6se," 
1945; the sketches in "Three to Make 
Ready," 1946; "Henry VIII," "What 
Every Woman Knows," "Androcles 
and the Lion," 1946; "Ghosts," 
"Hedda Gabler," 1948; organized, 
produced, and directed a Shakespeare 
company to tour the United States 
by bus and truck, 1948-50, and 
directed "Hamlet," "Macbeth," "Julius 
Caesar," and "The Taming of the 
Shrew"; "Don Carlos" (Metropolitan 
Opera House), 1950; "Richard II," 
"The Taming of the Shrew," "St. 
Joan," and "Aida" (Metropolitan 
Opera House), 1951; directed and 
appeared in "An Evening with Will 
Shakespeare," on tour, 1952; directed 
"The Strong Are Lonely," "Richard 
III," 1953; "Troilus and Cressida" 
(New York City Opera Company), 
1955; directed "The Strong Are 
Lonely" (London), 1955; "The Mer¬ 
chant of Venice" (Stratford-on-Avon), 
1956; "Macbetto" (N.Y.C. Opera Com¬ 
pany), "Measure for Measure" (Old 
Vic, London), 1957; "Back to Methuse¬ 
lah" (U.S. tour and Broadway), "The 
Taming of the Shrew" (N.Y.C. Opera 
Co.), "The Silent Woman" (N.Y.C. 
Opera Co.), 1958; "Simon Boccanegra" 
(Metropolitan Opera House, N.Y.), 
"The School for Scandal" (Birmingham 
Repertory Theatre), 1959; "Waiting 
in the Wings" (London), 1960; "A 
Touch of the Poet" (South Africa), 
1961; "The Aspern Papers" (New 
York), "Ask Me No More," "A Man 
for All Seasons" (South Africa), 1962; 
"Antony and Cleopatra" (University of 
California), 1963; adapted and appeared 
in a solo recital "The Brontes" (U.S. 
and London), 1963-4; directed "Meas¬ 
ure for Measure" (Boston University), 
"12 Angry Men" (London), 1964; 
directed "Carving a Statue" (New 
York), 1968; toured Australia in 
1968; directed "The Three Sisters" 
(University of Wisconsin), 1969; di¬ 
rected "Mrs. Warren's Profession" 
(Yvonne Amaud, Guildford), 1970; 
has made numerous lecture tours in the 
United States and South Africa, and 
toured with Recitals of Shakespeare 
and Shaw 1958-65; author of "Shake¬ 
speare Without Tears," 1942 (revised 


and published m England as "Shake¬ 
speare To-day," 1956); adapted "Royal 
Highness," 1949; published her auto¬ 
biography "The Same Only Different," 
1970; she also supervised the Shake¬ 
spearean productions at the New 
York World’s Fair, 1939; member 
of original Council of British Actors' 
Equity Association; Council member 
of American Actors Equity Associa¬ 
tion; Board member of A.N.T.A.; 
Hon. Litt.D., Lawrence College, 1942; 
Russell Sage College, 1944; Rutgers 
University, 1947; D. Ii. L., Smith 
College, 1945; Fairfield University, 
1964. Address: c/o Renthal, 641 
Lexington Avenue, New York City, 
U.S.A., or c/o Spotlight, 42 Cranboum 
Street, London, W.C.2. 

WEIDMAN, Jerome, playwright, 
librettist, novelist; h. New York City, 
4 Apr., 1913; s. of Joseph Weidman and 
his wife Annie (Falkovitz); e. Washing¬ 
ton Square College, College of the 
City of New York, New York Uni¬ 
versity Law School; in. Elizabeth Ann 
Payne; formerly an accountant; made 
his debut as a dramatist as co- 
librettist and co-author with George 
Abbott of "Fiorello!" presented at the 
Broadhurst, 23 Nov., 1959, and for 
which he received the Pulitzer Prize, 
the Antoinette Perry ("Tony") Award, 
and the New York Drama Critics 
Circle Award; with George Abbott 
wrote the book for "Tenderloin," 
1960; wrote the book for the musical 
"I Can Get It for You Wholesale," 
which was based on his novel of the 
same name; wrote "Cool Off!" pro¬ 
duced in Philadelphia, 1964; wrote the 
book for "Pousse-Cafe," 1966; with 
James Yaffe wrote "Ivory Tower," 
produced at the Lydia Mendelssohn, 
Ann Arbor, Michigan, 1967; wrote 
"The Mother Lover," 1969; wrote 
his first film in 1950, and among his 
screenplays may be mentioned "The 
Damned Don’t Cry," "House of 
Strangers," "I Can Get It for You 
Wholesale"; wrote the television series 
The Reporter, 1964; among his novels 
arc "What's in It for Me?" 1938, 
"I’ll Never Go There Any More," 
1940, "The Prifce Is Right," 1949, 
"The Hand of the Hunter," 1950, 
"Give Me Your Love," 1951, "Before 
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You Go,” 1960, "The Sound of Bow 
Bells,” 1962, "Word of Mouth,” 1964, 
etc.; is a prolific short story writer, and 
among his collections are "The Horse 
That Could Whistle ‘Dixie’,” 1939, 
"The Captain’s Tiger,” 1950, "My 
Father Sits in the Dark,” 1961, "The 
Nine Stories,” 1964; author of the travel 
book "Letter of Credit,” 1940; wrote 
the books of essays "Traveller’s 
Cheque,” 1951, and "Back Talk,” 
1963; is President of the Authors 
League of America, Inc. Club: The 
Coffee House, New York. Address: 
1035 5th Avenue, New York, N.Y. 
10028, U.S.A. Telephone No.: LE 4- 
1114. 

WEISS, Peter, dramatic author; b. 
Nowawes, Berlin, 8 Nov., 1916; s. of 
Eugen Weiss and his wife Frieda 
(Hummel); e. Berlin, and the Art Aca¬ 
demy, Prague; m. Gunilla Palmstiema; 
formerly a painter; began his career as 
a film maker in Sweden, where he pro¬ 
duced a number of documentary and 
experimental films between 1952-8; his 
first play to be produced was "Nacht 
mit Gasten” at the Schiller Theatre, 
Berlin, in Oct., 1963; his second play, 
"Die Verfolgung und Ermordung Jean 
Paul Marats dargestellt durch die 
Schauspielgruppe des Hospizes zu 
Charenton unter Anleitung des Herrn 
de Sade,” was also produced at the 
Schiller Theatre, Berlin, in 1964, subse¬ 
quently being produced by the Royal 
Shakespeare Company at the Aldwych, 
London, Aug., 1964, under the title of 
"The Persecution and Assassination of 
Marat as Performed by the Inmates of 
the Asylum of Charenton under the 
Direction of the Marquis de Sade” 
("Marat/Sade”); author of "The In¬ 
vestigation,” 1965; "Song of the 
Lusitanian Bogey,” 1969; films in¬ 
clude: "The Mirage,” 1958; radio 
scripts include "Gespr&ch der Drci 
Gehenden” ("Talk of Three Walking 
Men”). Address: Suhrkamp Verlag, 
Lindenstr. 29-35, 6 Frankfurt/Main, 
West Germany. 

WELCH, Elisabeth, actress and 
singer; b. New York City, U.S.A., 
27 Feb., 1908; d . of John Wesley 
Welch and his wife Elisabeth (Kay) ; 
e. New York public schools and Julia 


Richman High School; formerly en¬ 
gaged as a social worker; made her 
first appearance on the stage at the 
Liberty Theatre, New York, May, 
1928, in the revue "Blackbirds of 
1928,” which was followed by an 
engagement at the Moulin Rouge, 
Paris; Broadway Theatre, New York, 
Jan., 1931, appeared in "The New 
Yorkers”; made her first appear¬ 
ance in London, at the Leicester 
Square Theatre, June, 1933, playing 
in the revue "Dark Doings”; Adelphi, 
Oct., 1933, played Haidee Robinson 
in "Nymph Errant”; appeared at the 
Palladium, Mar., 1934, and in variety 
theatres until Mar., 1935; Drury Lane, 
May, 1935, played Cleo Wellington in 
"Glamorous Night”; Victoria Palace, 
Sept., 1936, in "Let's Raise the Cur¬ 
tain”; Saville, Nov., 1937, in "It’s In 
The Bag”; Opera House, Blackpool, 
June, 1938, in "All the Best”; Hay- 
market, Mar., 1941, played Clementine 
in "No Time for Comedy”; Phoenix, 
June, 1942, appeared in "Sky High”; 
accompanied John Gielgud and com¬ 
pany to Gibraltar and Malta, Jan., 1943, 
entertaining H.M. Forces; Opera 
House, Blackpool, 1943 season, in 
"We’re All In It”; Phoenix, Nov., 
1943, Josie in "Arc de Triomphe”; 
Palladium, Oct., 1944-May, 1946 ap¬ 
peared in "Happy and Glorious”; 
Lyric, Hammersmith, Sept., and Globe, 
Oct., 1947, appeared in the revue "Tup¬ 
pence Coloured”; Lyric, Hammer¬ 
smith, Nov., 1948, and Globe, Jan., 
1949, appeared in the revue "Oranges 
and Lemons”; St. Martin’s, June, 
1951, in the revue "Penny Plain”; 
Saville, Dec., 1954, in the revue "Pay 
the Piper”; toured the Middle East 
1955, entertaining H.M. Forces; Cam¬ 
bridge, Sept., 1959, appeared as 
Sweet Ginger in "The Crooked Mile”; 
Garrick, London, Dec., 1962, played 
Mr. Smith, Esmee, Lovable Fairy 
Godmammy, and Major Domo in 
"Cindy Ella, or I Gotta Shoe”; New 
Arts, Dec., 1963, again played in 
"Cindy-Ella” (re-titled); Amaud, 
Guildford, Oct., 1966, appeared in 
"Night Is for Delight”; Wavendon 
Festival, 1970, took part in "Tribute 
to Gershwin”; Hampstead Theatre 
Club, Dec., 1970, appeared in her 
one-woman show "A Marvellous 
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Party**; has frequently appeared in 
radio and television plays; commenced 
film career, 1934, in "Death at Broad¬ 
casting House** and has since appeared 
in numerous pictures; has also ap¬ 
peared in cabaret in Hong Kong, and 
in London, at Quaglino*s, the Berkeley 
Hotel, and Cafe de Paris. Recreations: 
Reading, travel, and the theatre. 
Address: 4a Capener’s Close, London, 
S.W.l. 

WELLES, Orson, actor, producer 
and director; b. Kenosha, Wisconsin, 
U.S.A., 6 May, 1915; s. of Richard 
Head Welles and his wife Beatrice 
(Ives); e. Todd High School, Wood- 
stock, Illinois; w. (1) Virginia Nicol- 
son (mar. dis.); (2) Rita Hayworth 
(mar. dis.); (3) Paoula Mori; for 

a short time was engaged in painting 
and also as news-correspondent; made 
his first appearance on the stage 
at the Gate Theatre, Dublin, Nov., 
1931, as the Duke of Wurtemburg in 
" Jew Stiss"; he appeared at both the 
Gate and the Abbey Theatres, 1931-2; 
returning to America he toured with 
Katharine Cornell, 1933-^4, as Mer- 
cutio in "Romeo and Juliet,*’ Eugene 
Marchbanks in "Candida" and Octav¬ 
ius Barrett in "The Barretts of Wim- 
pole Street**; during the summer of 
1934, organized and managed the 
Woodstock Theatre Festival, Wood- 
stock, Ill., playing the title-role in 
"Hamlet**; made his first appearance 
on the New York stage at the Martin 
Beck Theatre, 20 Dec., 1934, as Chorus 
and Tybalt in "Romeo and Juliet”; 
at the Imperial, Mar., 1935, played 
McGafferty in "Panic**; St. James, 
Oct., 1936, Andfe Pequot in "Ten 
Million Ghosts’*; in 1936, he became 
director of the Negro People’s Theatre 
and directed Negro versions of "Mac¬ 
beth’* and "‘Turpentine’*; in 1937, 
was appointed a director of the 
Federal Theatre Project in New 
York, and during the year, at the 
Maxine Elliott Theatre, directed 
"Horse Eats Hat,** "Dr. Faustus** 
(in which he played the titl e-rdle), 
and "The Cradle Will Rock**; 
in the autumn of 1937, with John 
Houseman, founded the Mercury 
Theatre; opened the Mercury (for¬ 
merly the Comedy) 11 Nov., 1937, 


with a revival of "Julius Caesar*' 
(in modern dress and without scenery), 
in which he appeared as Brutus; in 
Jan., 1938, he revived "The Shoe¬ 
maker's Holiday,** but did not appear 
in this; Apr., 1938, revived "Heart¬ 
break House," playing Captain Shot- 
over, and Nov., 1938, directed 
"Danton’s Death,** in which he played 
St. Just; in Oct., 1938, he was 
responsible for the famous broadcast of 
"The War of the Worlds"; at Boston, 
Feb., 1939, played Sir John Falstaff in 
"Five Kings"; in Pittsburgh, June, 
1939, Rajah in "The Green Goddess"; 
at the St. James, New York, Mar., 
1941, co-produced and directed "Na¬ 
tive Son"; directed and appeared in 
"The Mercury Wonder Show," an 
entertainment for Forces personnel, 
1943; at the Adelphi, New York, May, 
1946, playd Dick Fix in "Around the 
World," adapted and directed by him¬ 
self ; at the Theatre Edouard VII, Paris, 
June, 1950, appeared as Jake in "The 
Unthinking Lobster" (written by 
liimself), and subsequently toured in 
Western Germany, playing Dr. Faustus 
in "Time Runs," his own version of 
"Faust**; made his first appearance* 
on the London stage at the St. James's, 
18 Oct., 1951, as Othello, and also 
directed the play; Stoll, Sept., 1953, 
wrote libretto for the ballet "The Lady 
in the Ice"; at the Duke of York’s, 
London, June, 1955, directed his 
own adaptation of Herman Melville’s 
novel "Moby Dick," in which he ap¬ 
peared as the Actor Manager; at the 
City Center, N.Y., Jan., 1956, played 
the titl e-rdle and directed "King Lear" 
for a limited run; Gaiety, Dub¬ 
lin, Mar., 1960, played Falstaff in 
"Chimes at Midnight"; Royal Court, 
London, Apr., 1960, directed and 
designed "Rhinoceros"; Ethel Barry¬ 
more, New York, Nov., 1962, adapted 
"Moby Dick’*; entered films, 1940, 
and has written, directed, produced, 
and played in many films, appearing 
notably in "Citizen Kane" (Film 
Academy Award), "The Magnificent 
Ambersons," "Jane Eyre,** "Journey 
into Fear,** "The Stranger,** "The 
Lady from Shanghai," "Macbeth," 
"Cagliostro," "Thtfe Third Man," "Three 
Cases of Murder,** "Confidential Re¬ 
port,’* "Othello," "The Long, Hot 
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Summer/* “Compulsion/* “Ferry to 
Hong Kong/* “David and Goliath/* 
“The V.I.P/s/* ‘The Trial/’ “Chimes 
at Midnight/* “Is Paris Burning?’* 
“A Man for All Seasons/' “Catch 22,” 
etc.; adapted, narrated, and produced 
a notable series of television plays, 
1938-46; appeared in the title-role of 
“King Lear** (New York), 1953; 
story-teller of “An Arabian Night’’ 
(London), 1960. Favourite parts: 
Brutus, Dr. Faustus, and Captain 
Shotover. Club: Lotos, New York. 


WENHAM, Jane (nie Figgins), act¬ 
ress; b. Southampton, 26 Nov.; 
d. of Arthur Percival Figgins, and his 
wife Dorothy Mary (Wenham); m. 
Albert Finney (mar. dis.); trained for 
the stage at the Central School of 
Speech and Drama; made her first 
professional appearance with the Old 
Vic company at the New, Sept., 1945, 
walking on in “Henry IV, Part re¬ 
played other small parts that season, 
and made her New York debut with 
the company at the Century, May, 
1946; Piccadilly, Sept., 1946, Gladys in 
“The Skin of Our Teeth**; at Bristol, 
1947-9, played various juvenile leads 
with the Bristol Old Vic company; 
returned to the London Old Vic 
company at the New, to play Pimple 
in “She Stoops to Conquer,” Oct., 
1949; Katya in “A Month in the 
Country,*' Nov., 1949; Mariane in 
“The Miser,” Jan., 1950; when the 
company returned to the Old Vic, 
she played Hermia in “A Midsummer 
Night’s Dream/* Dec., 1951, touring 
South Africa in the part, 1952, also 
playing second witch in “Macbeth”; 
Old Vic, Jan., 1953, Nerissa in “The 
Merchant of Venice**; Westminster, 
July, 1954, Donna Louisa in “The 
Duenna**; Duke of York's, July, 1955, 
Ann in “Wild Thyme”; Arts, Mar., 
1956, Luciana in a musical “Comedy 
of Errors”; Lyric, Dec., 1956, Margaret 
Kyle in “Grab Me a Gondola”; 
Stratford-upon-Avon, season 1957, 
played Celia in “As You Like It,” 
Calphurnia in “Julius Caesar” and 
Iris in “The Tempest”; Mermaid, 
Apr., 1963, Amanda in “Virtue in 
Danger/* transferring to the Strand, 
June, 1963; Arts, Feb., 1964, Mrs. 


Elvsted in “Hedda Gabler,” transferr¬ 
ing to the St. Martins; Bristol Old 
Vic, 1968, played Sister Jeanne in 
“The Devils” and Maggie in “The 
Italian Girl,” transferring in the 
latter production to Wyndham's, Feb., 
1968; joined the National Theatre 
company at the Old Vic, 1968; her 
parts have since included Mrs. Jones- 
Parry in “H,” Mrs. Marwood m “The 
Way of the World,” Isabella in “The 
White Devil,” 1969; Mrs. Yepanchin 
in “The Idiot,” Lise Ragueneau and 
Mother Superior in “Cyrano,” 1970; 
films, since 1954, include “An Inspec¬ 
tor Calls,” “Make Me an Offer” and 
“The Teckman Mystery”; television, 
since 1950, includes “Young Woodley,” 
“Spread of the Eagle,” and “They 
Hanged My Saintly Billy”; spent two 
years with B.B.C. Drama Repertory 
Company, 1965-7. Favourite parts: 
Juliet, Desdemona, Sister Jeanne. 
Recreation: Sculpture. Address: c/o 
I.F.A., 11-12 Hanover Street, London, 
W.l. Telephone No.: 01-629 8080. 

WESKER, Arnold, dramatic author; 
b. Stepney, London, 24 May, 1932; 
5. of Joseph Wesker and his wife 
Leah (Perlmutter); e. Upton House 
Central, Hackney; m. Dusty Bicker; 
formerly a furniture-maker’s appren¬ 
tice, carpenter’s mate, bookseller's 
assistant, plumber's mate, farm lab¬ 
ourer, kitchen porter, and pastrycook; 
served in the R.A.F., 1950-2; author 
of the following plays: “Chicken 
Soup With Barley,” 1958; “Roots,” 
“The Kitchen,” 1959; “I’m Talking 
About Jerusalem,” 1960; “Chips 
With Everything,” 1962; “Their Very 
Own and Golden City,” 1964; “The 
Four Seasons,” 1965; “The Friends’* 
(also directed), 1970; he is also the 
author of “The Nottingham Captain” 
(a moral for narrator, voices and 
orchestra), 1962; author of the tele¬ 
vision play “Menace,” 1963; “Fears of 
Fragmentation” (essays and lectures), 
“Six Sundays in January” (a long 
short story); “The Kitchen” (film 
version), 1961; received the Evening 
Standard Award as the Most Promising 
British Playwright, 1960; received 
(with John Arden) the Encyclopedia 
Brittanica Award, 1961; received the 
Marzotta Prize for the best unproduced 
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play, 1964, with “Their Very Own and 
Golden City.*’ 

WEST, Lockwood, actor; b. Birken¬ 
head, Lancs., 28 July, 1905; s. of 
Henry Cope West and his wife Mildred 
(Hartley); e. Colet Court School, and 
St. Paul’s School, London; m. Olive 
Crowe; formerly employed with Don¬ 
caster Collieries Association, he made 
his first appearance on the stage at the 
Hippodrome, Margate, July, 1926, as 
Lieut. Allen in “Alf’s Button’’; for 
the next five years toured extensively, 
making his first appearance on the 
London stage at the Queen’s Theatre, 
1931, when for two weeks, he played 
Henry Bevan in “The Barretts of 
Wimpole Street’’; between 1932-9, 
appeared in repertory seasons at Bristol 
Little Theatre, Edinburgh, Coventry, 
etc.; served in the Police War Reserve 
in Bristol, 1940-5; Westminster, Apr., 

1952, took over the part of Mr. Toobad 
in “Nightmare Abbey’’; Globe, Mar., 

1953, played Dr. Macgregor in “The 
White Carnation’’; Haymarket, Nov., 
1953, played Humphrey Caldwell in “A 
Day by the Sea,” which ran for nearly 
a year; Wimbledon, July, 1955, played 
the Agent de Police in “Nina,’’ subse¬ 
quently appearing in the same produc¬ 
tion at the Haymarket, July, 1955; 
Winter Garden, Nov., 1956, played 
Major Swindon in “The Devil's Dis¬ 
ciple’’; Globe, Feb., 1958, John Callifer 
in “The Potting Shed’’; at the same 
theatre, June, 1959, played William 
Howard in “The Complaisant Lover”; 
Theatre Royal, Bristol, Mar., 1961, 
played M. Damiens in “The Rehearsal,” 
subsequently appearing in the same 
production at the Globe, London, Apr., 
1961, and later transferring with the 
play to the Queen’s and Apollo theatres; 
Queen’s, Feb., 1963, played Oscar 
Nelson in “Mary, Mary”; Grand, Leeds, 
June. 1964, played Ferguson in 
“Wanted on the Voyage’’; Mermaid, 
July, 1966, played Elliott in “He Was 
Gone When They Got There’’; Royal, 
Windsor, appeared in “The Masters” 
and “The Right Honourable Gentle¬ 
man” ; entered films, 1948, and recent 
appearances include: “Dandy in As¬ 
pic,” “Life at the Top,” “Bedazzled,” 
and “Jane Eyre”; since 1948, has 
also appeared in numerous television 


productions including: “The Power 
Game,” “The Newcomers,” “Brett,” 
“No Hiding Place,” “Big Brother” 
and “Menace”; since 1937, he has 
broadcast in nearly 2,000 radio pro¬ 
grammes. Favourite parts: Oscar 
Nelson in “Mary, Mary,” and William 
in “The Complaisant Lover.” Re - 
creations: Motoring, cycling, walking. 
Hobbies: Paddle steamers. Club: 
Green Room. Address: Port Hall 
Cottage, 170A Dyke Road, Brighton, 
Sussex. Telephone No.: 0273-551472. 


WEST, Mae, actress and author; 
b . Brooklyn, U.S.A., 17 Aug., 1892; 
d. of John West and his wife Matilda 
(Delker-Doelger); e. Brooklyn; m. 
Frank Wallace (mar. dis.); has been 
on the stage from early childhood, and 
made her first professional appearance 
at the Gotham Theatre, Brooklyn, 
1897, with Hal Clarendon’s “stock” 
company; she appeared in various 
“stock” companies until 1903, playing 
such juvenile parts as Little Nell 
in “Little Nell the Marchioness,” 
Lovey Mary in “Mrs. Wiggs of the 
Cabbage Patch,” the Angel Child' 
in “Ten Nights in a Bar Room,” 
Willie Carlyle in “East Lynne,” Jessie 
in “The Fatal Wedding,” etc.; subse¬ 
quently spent several years m “ vaude¬ 
ville ” ; she appeared at the Folies Ber¬ 
gen re, New York, Sept., 1911, as Maggie 
O’Hara in “A La Broadway”; at the 
Winter Garden, Nov., 1911, played 
Mdlle. Angdlique in “Vera Violetta”; 
Moulin Rouge, Apr., 1912, La Petite 
Daffy in “A Winsome Widow”; 
San Francisco, July, 1913, played 
Maria Tamburri in “Such Is Life”; in 
1913, appeared on the vaudeville 
stage, where she remained some 
years; at the Shubert Theatre, 
Oct., 1918, played Mayme Dean in 
“Sometime”; at the Capitol, Nov., 
1919, in Ned Waybum’s “ Demi-Tasse ” 
revue ; at the Century Promenade, 
Aug., 1921, played in “ The Mimic 
World ”; at Daly’s, Apr., 1926, played 
Margie La Mont in “ Sex ”; Nov., 1927, 
Evelyn Carson in “ The Wicked Age ”; 
Roy ale, Apr., 1928, Diamond Lil in her 
play of that name; Royale, Sept., 
1931, Babe Gordon in “The Constant 
Sinner”; reappeared on the New York 
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stage, after thirteen years in Holly¬ 
wood, at the Shubert Theatre, Aug., 
1944, as Catherine in "Catherine 
Was Great"; toured on the Pacific 
Coast, May, 1946, in "Ring Twice 
To-Night"; made her first appearance 
in London at the Prince of Wales, 24 
Jan., 1948, as Diamond Lil, in her 
play of that name; Coronet, New 
York, Feb., 1949, again played Dia¬ 
mond Lil, and toured in this, 1949-50 ; 
Broadway, New York, Sept., 1951, 
again played Diamond Lil; in summer 
theatres, 1952, appeared as Carliss 
Dale in "Come On Up . . . Ring 
Twice!"; July, 1961, toured as Mario 
Manners in her play "Sextet"; entered 
films, 1932, appearing in "Night After 
Night"; in 1933, she adapted and 
appeared in the screen version of 
"Diamond Lil," under the film title 
"She Done Him Wrong"; subsequent 

P ictures include, "I'm No Angel," 
933; "Belle of the Nineties," 1934; 
"Goin* to Town," 1935; "Klondike 
Annie," 1936; "Go West Young Man," 
1936; "Every Day’s a Holiday," 1937; 
"My Little Chickadee," 1940; "The 
Heat’s On," 1943; "The Love God¬ 
desses," 1965; "Myra Breckenridge," 
1970; she has also appeared on 
television in "Mister Ed,’* 1964; 

she is the author of "Sex," 1926; 
"The Wicked Age," "The Drag," 
1927; "Diamond Lil," "Pleasure 
Man," 1928; "The Constant Sinner" 
(from her own novel), 1931; "I’m 
No Angel," 1933; "Catherine Was 
Great," 1944; "Sextet," 1961; part 
author of "Clean Beds," 1939; her 
autobiography "Goodness Had Nothing 
to Do With It," published 1959, 
revised, 1970; in 1954, 1955, 1956, 
and 1959, toured in cabaret; has 
produced several of her own plays 
and films. Addresses: c/o William 
Morris Agency Inc., 1740 Broadway, 
New York, N.Y., and 151 El Camino, 
Beverly Hills, California, U.S.A. 

WEST, Timothy, actor; b. Bradford, 
Yorkshire, 20 Oct., 1934; s. of Harry 
Lockwood West, and his wife Olive 
(Carleton-Crowe); e. John Lyon School 
and the Polytechnic, Regent Street; m. 
Prunella Scales; formerly a recording 
engineer; first appeared on the stage 
12 Mar., 1956, at the Wimbledon 


[WES 

Theatre as The Farmer in "Summer¬ 
time"; worked in repertory at Salis¬ 
bury, Hull, Wimbledon and Northamp¬ 
ton ; first appeared in London, 22 May, 
1959 at the Piccadilly as Talky in 
"Caught Napping"; Mermaid, June, 
1960, played the Informer in "The 
Life of Galileo"; toured, 1961, as 
Colonel Gray-Balding in "Simple Spy- 
men"; Arts, June, 1962, Ginger m 
"Afore Night Come"; Queen’s, Nov., 
1963, Hubert in "Gentle Jack"; 
Arts, May, 1964, Arthur in "The 
Trigon"; joined the Royal Shakespeare 
Company, 1964, and at the Aldwych 
that year played Ginger in "Afore 
Night Come," the Doctor in "Victor," 
Schoolmaster in "The Marat/Sade," 
Pilia-Borza in "The Jew of Malta," 
Page in "The Merry Wives of Windsor" 
and Sir Gilbert Boscoe in "The 
Governor’s Lady" (Expeditions Two); 
at Stratford, season 1965, Sir Nathaniel 
in "Love’s Labour’s Lost," Tubal in 
"The Merchant of Venice," Pilia- 
Borza, Aegeon in "The Comedy of 
Errors" and Lord Lucius in "Timon 
of Athens"; again at the Aldwych, 1966, 
Korobkin in "The Government In¬ 
spector" and Mulka in "The Investiga¬ 
tion"; toured, autumn 1966, for 
Prospect, as Peterbono in "Thieves’ 
Carnival," Samuel Johnson in "Madam, 
Said Doctor Johnson," Prospero in 
"The Tempest" and Crabbe in "The 
Gamecock"; for the same company 
played Alderman Smuggler in "The 
Constant Couple," New, June, 1967; 
also Emerson in "A Room With a 
View," Edinburgh Festival, 1967; 
Wyndham’s, Feb., 1968, Otto in "The 
Italian Girl"; toured for Prospect, 

1969, as Bolingbroke in "Richard II" 
and Mortimer in "Edward II"; the 
productions were seen at Edinburgh, 
the Mermaid and the Piccadilly, also 
touring Europe; Wyndham’s, Mar., 

1970, Gilles de Vannes in "Abelard and 
Heloise"; Edinburgh and tour (Pros¬ 
pect), Aug., 1970, Don Pedro in 
"Much Ado About Nothing" and 
Samuel Johnson in "Boswell’s Life of 
Johnson"; Mermaid, Nov., 1970, Rob¬ 
ert Hand in "Exiles"; films, since 
"The Deadly Affair," 1966, include 
"The Looking Glass War" and "Nich¬ 
olas and Alexandra"; television, since 
1959, includes "Richard II," "Edward 
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II,*’ “The Boswell and Johnson 
Show,” and series. Favourite parts: 
Otto, Prospero, Samuel Johnson. Rec¬ 
reations: Listening to music, travel, 
exploring old railways. Club: Buck- 
stone. Address: 46 North Side, Wands¬ 
worth Common, London, S.W.18. 


WESTBROOK, John, actor; b. 
Teignmouth, Devon, 1 Nov., 1922; s. 
of Herbert Westbrook-Stevens and his 
wife Mabel Florence (Prudence); e . 
Reigate Grammar School; m. Beryl 
Hardy; made his first appearance on 
the stage at the Tonbridge Repertory 
Theatre, Dec., 1939, as Edouard in 
“Mademoiselle**; at Tonbridge and at 
the Playhouse, Amersham, appeared in 
over two hundred plays; served for 
three years, 1943-6, in the R.A.F.; 
made his first appearance in London, 
at the Lyric, Hammersmith, 15 Oct., 
1946, as Lincoln's Ghost in “The 
Assassin”; at the Princes, July, 1947, 
played The Emperor in “The Nightin¬ 
gale”; “Q,” Dec., 1948, the Policeman 
and the Prince in “A Kiss for Cin¬ 
derella”; Wyndham's, Feb., 1949, 
Able-Seaman Owen Rivers in “Sweet¬ 
hearts and Wives”; “Q,” June, 
1949, Herr Punsch in “Trifles Light 
as Air”; St. Martin's, Sept., 1949, 
Christopher Dawlish in “Summer 
Day’s Dream**; Gateway, Apr., 1950, 
Geoffrey in “Marshall’s Aid**; “Q,” 
May, 1950, John in “Forsaking All 
Others”; toured, Feb., 1951, as Larry 
Merrick in “And Her Mother Came 
Too”; New Bolton*s, May, 1951, 
appeared as Embury in “A Pin to See 
the Peep Show”; Lyric, Hammer¬ 
smith, Apr., 1952, played Lieut. 
Zavala in “Montserrat”; at the 
Edinburgh Festival, 1952, played 
Major John Lang in “The River Line,” 
and appeared in this part at the Lyric, 
Hammersmith, Sept., and Strand, Oct., 
1952; at Ludlow Castle, June, 1953, 
played the titl e-rdle in “Comus”; 
toured, Aug., 1953, as Hans Wierck 
in “The Gentle Rain”; at the “Q,” 
Apr., 1954, played Warwick in “St. 
Joan”; Glyndebourne Opera House, 
Apr., 1954, played St. Richard in 
“Like Stars Appearing**; at the York 
Festival, June, 1954, appeared in the 
York Mystery Plays; at the “Q,” Jan., 


1955, played David in “The Evidence 
I Shall Give”; at Ludlow Castle, July, 

1955, played Becket in “Murder In the 
Cathedral”; Lyric, Hammersmith, 
Feb., 1956, played Joey Percival in 
'‘Misalliance”; at Ludlow Castle, 
July, 1956, played the title-part in 
“Edward II”; Birmingham Repertory, 
July, 1956, the title-part in “Samson 
Agonistes,” subsequently playing the 
same part at the Edinburgh Festival, 
Aug., 1956; Citizen’s, Glasgow, Oct., 

1956, King Richard in “Richard II”; 
at the York Festival, June, 1957, 
appeared in the York Mystery Plays; 
Ludlow Castle, July, 1958 and 1959, 
played the title-part in “Comus”; 
Westminster Abbey, June, 1960, Nar¬ 
rator in “The Play of Daniel”; Bristol 
Old Vic., Oct., 1960, played Prospero 
in “The Tempest”; toured the U.S., 
Sept.-Dec., 1961, in the title-part of 
“Coriolanus,” and as Joseph Surface in 
“The School For Scandal”; Pro Musica 
Society of New York, Dec., 1961, 
Narrator in “The Play of Daniel”; 
Lisner Theatre, Washington, D.C., Jan., 
1962, Narrator in Stravinsky's “Oedi¬ 
pus Rex”; St. George’s Church, 
Stuyvesant Square, New York, Dec., 
1962, again appeared as the Narrator 
in “The Play of Daniel,” repeating his 
performance in Dec., 1964, and subse¬ 
quently appearing in the same play in 
Washington, D.C., Jan., 1965; Mis- 
senden Festival, Oct., 1965, played 
the title part in “Dr. Faustus”; York 
Festival, June, 1966, Christ in the 
York Mystery Plays; Amaud, Guild¬ 
ford, Mar., 1967, Becket in “Murder 
in the Cathedral”; Festival Hall, 
May, 1967, and Albert Hall, Aug., 
played the Evangelist in Penderecki's 
“St. Luke Passion”; Mermaid, Feb., 
1968, the Narrator in “The Black Girl 
in Search of God”; Canterbury Fes¬ 
tival, Sept., 1970, again played Becket 
in “Murder in the Cathedral”; has 
taken part in many poetry recitals all 
over the country, including his own 
solo programme “The Ruling Passion”; 
has made over two thousand broad¬ 
casts on sound radio and appeared in 
numerous television plays, and in films. 
Favourite part: Samson. Recreations: 
Music and sailing. Club: Arts Theatre. 
Address: 43 Cleveland Square, London, 
W.2. 
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WETMORE, Joan , actress; b. Syd- U.S.A. Telephone No.: Lexington 

ney, New South Wales, Australia, 2-1100. 

29 Aug., 1911; d. of Arthur Deery 

and his wife Agnes (Thorn); e . in Aus- WHEATLEY, Alan, actor; b. Tol- 
tralia and in New York; m. Palmer worth, Surrey, 19 Apr., 1907; s. of 

Dixon; studied for the stage under William Henry Wheatley and his wife 

Benno Schneider; made her first ap- Rose Eva (Towers); e. Tiffin's School, 

pearance on the New York stage, at Kingston-on-Thames; formerly en- 

the Windsor Theatre, 31 May, 1938, gaged in Industrial Psychology; made 

as Bella Manchester in “ Two Bou- his first appearance on the stage at the 

quets"; at the National, Dec., 1938, Festival Theatre, Cambridge, Oct., 

played the Lecturer in “Everywhere 1928, as Randal Utterword in “Heart- 

I Roam"; Broadhurst, Jan., 1940, break House"; played in repertory at 

Katherine Holmes in “Two on an the Festival, Cambridge, 1928-9; Little 

Island"; Playhouse, Sept., 1940, Theatre, Hull, 1929-30; Grafton, 

Phyllis Glenning in “Kind Lady"; London, 1930-1; toured, 1930, as 

Royale, Nov., 1942, Cora Simon in Sir Roger Fairfax in “Sweet Nell of 

“Counsellor-at-Law"; Royale, Sept., Old Drury," with Fred Terry, and 

1943, Millicent Prince in “A New (1931) in “The Quaker Girl” and with 

Life"; Henry Miller, June, 1944, the Arts League Travelling Theatre; 

Norma in “ For Keeps"; Booth, Aug., appeared at the Embassy and St. 

1944, Cecily Harden in “The Two Mrs. Martin’s, Nov., 1931, as the Journalist 

Carrolls"; Fulton, Feb., 1945, played in “Britannia of Billingsgate"; Em- 

Margaret Hicks Harwood in “Hope bassy, Sept., 1932, and Comedy, Oct., 

for the Best"; in summer theatres, 1932, played the Guide in “Miracle 

1950, played Joan Grattan in “Once at Verdun," Little, Feb., 1933, Master 

an Actor"; National, New York, Feb., Klaus in “The Witch"; Vaudeville, 

1951, played Candice Barrett in “The May, 1933, Godfrey Perry in “Wild 

Small Hours"; at the McCarter Justice"; appeared at the Malvern 

Theatre, Princeton, Oct., 1952, ap- Festival, Aug., 1933; Royalty, Feb., 

peared as Henrietta Angkatell in “The 1934, the Gardener in “Within the 

Suspects"; at the Royale, New York, Gates"; Westminster, Sept., 1934, 

Oct., 1953, played Natasha in “A Girl Earl of Gloucester in “ Rose and Glove "; 

Can Tell"; toured, Dec., 1954, as Oct., 1934, Edgar in “King Lear"; 

Katherine Horton in “Put Them All was leading man at Croydon Reper- 

Together"; Rooftop, Nov., 1955, tory Theatre, for nine months, 1934-5; 

played in “The Last Love of Don during 1935 appeared in several pro- 

Juan"; Rita Allen, off Broadway, ductions at the Embassy; West- 

Feb., 1959, played Chrysosthemis in minster, Dec., 1935, played Count Lasca 

“Elektra," and Muriel Palmer in in “The Impresario from Smyrna"; 

“Harlequinade" (double bill); Shaw Old Vic., Feb., 1936, and Daly’s, Mar., 

Festival, at the Provincetown Play- 1936, Count Las Cases in “ St. Helena "; 

house. May, 1959, played Mrs. Lunn Phoenix, July, 1936, Winkler in “Pro¬ 
in “Overruled," Mrs. Secondborn in fessor Bernhardi"; made his first ap- 

“Buoyant Billions," and Lesbia Gran- pearance in New York at the Lyceum, 

tham in “GettingMarried"; in summer 6 Oct., 1936, as Las Cases in “St. 

theatres, Aug., 1960, played Carol Helena"; People’s Palace, London, 

Austin “Happenstance"; Shubert,New Feb., 1937, played Iago in “Othello"; 

Haven, Conn., Oct., 1960, played Claire Strand, June, 1937, Vesnic in 

in “Advise and Consent’ *; stock, 1962, * * J udgment Day "; subsequently toured 

Jessica Stillwell in “The Last Good- in Scandinavia and adjoining coun¬ 
bye"; Belasco, New York, Sept., 1965, tries, as Petkoff in “Arms and the 

played Edith Shaw in “A Very Rich Man" and Arnold in “The Circle"; 

Woman"; Eugene O’Neill, Feb., 1966, Gate, Sept., 1937, Earl of Beacons- 

Lila Sparrow in “The Great Indoors"; field in “Mr. Gladstone"; West- 

she has also appeared in numerous minster, Jan., 1938, Mosca in “Vol- 

television programmes. Address: 550 pone"; Arts, Oct., 1938, Frank Harris 

Park Avenue, New York N.Y. 10021, in “Oscar Wilde"; “Q," Jan., 1939, 
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Sebastian in “Walk In The Sun”; the series Robin Hood , and Holmes 

Whitehall, May, 1939, Sir Patrick in the original Sherlock Holmes series. 

Cullen in “The Doctor's Dilemma"; Favourite parts: Richard II, and the 

joined the B.B.C. Drama Repertory Soldier in “The Unknown Warrior.'' 

company, Sept., 1939; was an Over- Recreation: Listening to music. Ad- 

seas announcer, May, 1940, and from dress: 6 Bryanston Square, London, 

Sept., 1940 to Mar., 1945, acted as W.l. Telephone No.: 01-262 3191. 

principal announcer and news-reader 

in the B.B.C. European service; WHITBY, Gwynne, actress ; b. 
toured, May, 1945, on the Continent, Leamington, Warwickshire, 8 July, 

for entertainment of B.L.A. troops; 1903; d. of the late Arthur Whitby 

toured, July, 1945, with the Old Vic and his wife Cissie (Saumarez) ; e. 

company, as Mercutio in “Romeo and Minehead ; m. Hugh Anthony Gian- 

Juliet"; toured, Sept., 1945, as Squire m6r Williams (mar. dis.); studied 

Thornhill in "The Vicar of Wake- for the stage under her father 

field"; Mercury, Dec., 1945-June, and at the Royal Academy of 
1946, appeared in “This Way to the Dramatic Art; made her first 

Tomb," “The Shadow Factory," “The appearance on the stage as a small 

Resurrection," and “A Phoenix too child at the Princes Theatre, 9 Feb., 

Frequent"; Studio Champs-Elysees, 1912, as a Sprite in “Shakespeare's 

Paris, July, 1946, and Garrick, London, Dream" ; at Stratford-on-Avon, 1916, 

Sept., 1946, again played Julian in played a Fairy in “A Midsummer 

“This Way to the Tomb"; Mercury, Night’s Dream," and Martius m “Cor- 

Oct.,1946, Harry in “The Family iolanus"; her first grown-up appear- 

Reunion"; June, 1947, Smitty in ance was made at the Theatre Royal, 

“S.S. Glencaim"; Torch, Aug., 1948, Worthing, Aug., 1918, as Styles in 

Andrew Shepley in "The Haunted"; “Betty at Bay"; appeared at His 

Cambridge, Nov., 1948, Louis Riberac Majesty's, for a year, in “ Chu-Chin- 

in “ Home Is Tomorrow" ; Richmond, Chow"; at the Comedy, Aug., 1920, 

June, 1949, appeared as Hamlet; at played Doll Mortimer in " The'Ruined' 

the Edinburgh Festival, Aug., 1949, Lady"; appeared at the New Theatre, 

appeared as Mr. Justice Moy in "The Aug., 1921, as the Third Lady in 

Man in the Raincoat"; Comedy “ Christopher Sly"; Dec., 1921, as 

(Repertory Players), Dec., 1949, played Mariana in “ Blood and Sand " ; Apr., 

the Man in "The Mountain"; toured, 1922, as Low Loongin “ Mr. Wu," also 

Feb., 1950, as Mark Smeaton in "The understudying ; at the Royalty, Dec., 

White Falcon"; Embassy, Jan., 1951, 1922, played Amy Spettigue in 

played Jerome in "Celestina"; at the “ Charley’s Aunt" ; at the Ambassa- 

“Q," Feb., 1951, played Fedor Bun- dors 1 , June, 1923, Violet in ‘“Hie 

yano in "The Hungry God"; New Lilies of the Field," and for a time 

Boltons, Mar., 1952, appeared as played the part of Catherine in 

Reginald de Courcy in “Lady Susan," the same play; at the St. Martin's, 

and Cecil in “The Constant Lover"; at Nov., 1923, played Suzanne in “ Fledg- 

the same theatre. May, 1952, played Ungs" ; Jan., 1924, succeeded Olga 

David Gillard in “Desire Shall Fail," Lindo as Mrs. Kemp in “ The Likes of 

and appeared in the revue "Boltons Her," and Mrs. Ross in “ The Will" ; 

Evening Party"; Theatre Royal, at Drury Lane, June, 1924, played 

Windsor, Feb., 1959, played Edgar Brunton and Miss Lacey in “ London 

Marr in “House without Windows"; Life"; appeared at the St. Martin’s, 

Coliseum, Dec., 1959, played Abanazar 1924, and subsequently toured as Lorna 

in "Aladdin"; Amaud, Guildford, in “In the Next Room"; during 

Feb., 1970, Praed in “Mrs. Warren's 1925-6, played leading parts with the 

Profession"; has played on numerous Liverpool Repertory Company; Duke 

occasions for the Stage Society, of York's, Mar., 1926, played Deborah 

Repertory Players, etc.; entered films, Hinks in “ Life Goes On "; joined the 

1937, and has appeared in numerous Old Vic. Company, Sept., 1926, and 

pictures, and television appearances appeared there as Blanche in “ King 

include the Sheriff of Nottingham in John," Titania, Princess Katharine in 
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" Henry V," Miranda, Olivia, Perdita, 
Desdemona, etc.; during 1927-8 toured 
in Australia, with Irene Vanbrugh and 
Dion Boucicault in “ The High Road,” 
“The Letter,” “Caroline,” etc.; at the 
Lyric, Hammersmith, June, 1932, 
played Minnie Gilfillian in “Sweet 
Lavender”; at Stratford-on-Avon 
Memorial Theatre, from Apr., 1934, 
played Miranda in “The Tempest,” 
Maria in “Twelfth Night,” Katharine 
in “King Henry V,” Maria in “Love's 
Labour's Lost”; Hermia in “A Mid¬ 
summer Night’s Dream,” Ursula in 
“Much Ado About Nothing”; from 
Apr., 1935, appeared at Stratford-on- 
Avon Memorial Theatre, as Charmian 
in “Antony and Cleopatra,” Nerissa, 
Rosalind, Mistress Ford in “The 
Merry Wives of Windsor,” Lady 
Percy in “King Henry IV” (Part I), 
and Miranda; Lyric, Hammersmith, 
Dec., 1935, in “The Magic Marble”; 
“Q,” Nov., 1937, Martha in “Jenny 
Frensham”; New, May, 1938, Mil¬ 
dred Udall in “People of Our Class”; 
Wyndham’s, Oct., 1938, Marcia Brent 
in “Quiet Wedding”; toured, Nov., 

1939, as Mary in “The Women,” and 
played the part at the Strand Theatre, 
Apr., 1940; during the autumn of 

1940, appeared at Stratford-on-Avon 
in a season of modern plays, and at 
Dartington Hall, during the spring of 
1941; Wyndham’s, July, 1941, played 
Marcia Brent in “Quiet Week-End,” 
and continued in this part until Sept., 
1944, including a short tour overseas; 
Piccadilly, May, 1945, played Princess 
Caroline in “The Gay Pavilion”; 
Embassy, Nov., 1946, Millicent San¬ 
derson in “ The Day of Glory ”; Every¬ 
man, Dec., 1947, Baroness Lehzen in 
“ Royal Romance ”; Ambassadors’, 
Mar., 1949, Ellen in “Love’s a Funny 
Thing”; Embassy, Mar., 1950, Laura 
Battelbridge in “The Lady Purrs”; 
toured, summer, 1950, in “Black 
Chiffon”; toured, 1951, in “Party 
Manners”; at the Playhouse, Buxton, 
Sept., 1951, appeared as Jane Lead- 
better in “Poison in Jest”; Embassy, 
Oct., 1951, played Laura in “Women 
of Twilight,” and appeared in this 
part at the Vaudeville, Nov., 1951; at 
the Plymouth, New York, Mar., 1952, 
again played Laura in “Women of 
Twilight”; on returning to London, 


repeated this part in a revival of the 
production at the Victoria Palace, 
June, 1952; Comedy, Dec., 1952, 
played Mrs. Purves in “For Better, 
For Worse . . continuing in this 
part for eighteen months; Grand, 
Blackpool, Oct., 1954, played Miss 
Pearce in “The Secret Tent”; Cam¬ 
bridge Theatre, May, 1955, appeared 
as Mrs. Edgar in “The Reluctant 
Debutante”; Wyndham’s, Apr., 1956 
(for the Repertory Players’), played 
Mrs. Feeney in “Tolka Row”; Ald- 
wych, Dec., 1956, Brenda Stanham in 
“The Touch of Fear”; Cambridge, 
Nov., 1957, Mrs. Drexel Biddle in “The 
Happiest Millionaire”; toured for 20 
weeks, 1959, as Sheila Broadbent in 
“The Reluctant Debutante”; St. 
Martin’s, Feb., 1960, played Miss 
Bennett in “A Sparrow Falls,” in the 
double-bill “Double Yoke”; Dublin 
Festival, Sept., 1961, and Vaudeville, 
London, Oct., 1961, played Sister 
Isabel in “Teresa of Avila”; Her 
Majesty’s, Dec., 1962, Mrs. Titchburn 
and Grandma in “Emil and the Detec¬ 
tives” ; Southern Company tour. Mar., 
1964, Mrs. Higgins in “My Fair Lady”; 
Queen’s, July, 1969, played Mrs. 
Strang in “Conduct Unbecoming”; 
has frequently broadcast and appeared 
on television; made her first appearance 
in films, 1945, in “Quiet Week-End,” 
and has since appeared in * The Blue 
Lamp,” “I Believe In You,” “Mine 
Own Executioner,” “Turn the Key 
Softly,” etc. Favourite part: Miss 
Moffat in “The Corn is Green.” 
Recreations: My grandchildren. Ad¬ 
dress: 4 Circus Lodge, St. John’s Wood, 
London, N.W.8. Telephone No.: 01- 
286 2884. 

WHITE, Jane actress; h „ New York 
City, 30 Oct., 1922; d. of Walter White, 
the author and Executive Secretary 
of the N.A.A.C.P., and his wife 
Gladys (Powell); e. Fieldston Ethical 
Culture School, and Smith College 
(B.A.); m. Alfredo Viazzi; prepared 
for the stage with Herbert Berghof, 
Peter Frye, Uta Hagen, studied voice 
with William Lawrence, Marjorie 
Schloss, Anna Hamlin, and dance with 
Hanya Holm; made her d6but at the 
Royale, New York, 29 Nov., 1945, as 
Nonnie in “Strange Fruit”; Dramatic 
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Workshop, June, 1946, played Curley's 
Wife in “Of Mice and Men’’; Green¬ 
wich Mews Playhouse, Mar., 1947, 
The Woman in Green in “Peer Gynt’’; 
American Negro Theater, Mar., 1948, 
Mrs. Lincoln in “The Washington 
Years”; New York City Center, June, 
1948, a Butterfly and a Moth in “The 
Insect Comedy”; Hayloft, Allentown, 
Pennsylvania, July, 1948, Elvira in 
“Blithe Spirit”; Blackfriars Guild, 
Feb., 1949, Anna Velasquez in “City 
of Kings”; Hayloft, Allentown, Penn¬ 
sylvania, July, 1949, Katherine in 
“The Taming of the Shrew” and. 
Sept., 1949, Barbara Allen in “Dark 
of the Moon”; Weidman Studio, May, 
1950, played in the revue “Come What 
May”; Arena, Feb., 1951, played in 
the revue “Razzle Dazzle”; Martin 
Beck, Nov., 1952, Ellen in “The Clim¬ 
ate of Eden”; Lyceum, Sept., 1953, 
Carol in “Take a Giant Step”; Green¬ 
wich Mews, Feb., 1954, Mercy Wellman 
in “Time of Storm”; Kaufmann Audi¬ 
torium, Nov., 1956, the title role of 
“Hedda Gabler”; Lenox Hill Play¬ 
house, Dec., 1956, title rdle of “Lysist- 
rata”; Belasco, May, 1958, the 
Mad Wife in “Jane Eyre”; Phoenix, 
Dec., 1958, Obregon's Wife in “The 
Power and the Glory”; Phoenix, May, 
1959, the Queen in “Once upon a 
Mattress”; Alvin, Nov., 1959, re¬ 
peated this last part; Belvedere Lake, 
for the New York Shakespeare Fes¬ 
tival, Aug., 1960, Katherine in “The 
Taming of the Shrew”; Cricket, May, 
1962, Margaret in “Hop, Signor”; 
Circle in the Square, Dec., 1963, 
Helen of Troy in “The Trojan Women”; 
Delacorte, for the New York Shake¬ 
speare Festival, June, 1965, Princess of 
France in “Love’s Labour’s Lost,” 
July, 1965, Volumnia in “Corio- 
lanus,” and Aug., 1965, Helen in 
“Troilus and Cressida”; lived in 
Italy 1965-8, where she appeared as 
Mme. Rosepettle in “Oh, Dad, Poor 
Dad, Mama's Hung You in the Closet 
and I'm Feelin' So Sad,” in Rome, 1966, 
and as Reverend Marion Alexander 
in “Trumpets of the Lord” in Rome, 
1967, and in Paris at the Odeon Th64tre 
de France and the Gait6 Montparnasse, 
1967; Circle in the Square, Mar., 1968, 
took over from Irene Pappas as Cly- 
temnestra in “Iphigenia in Aulis”; 


Henry Miller's, Sept., 1968, Barbara 
in “The Cuban Thing”; Ford's, Wash¬ 
ington, D.C., 1969, again played 

Clytemnestra in “Iphigenia in Aulis”; 
served as Technical Advisor for the 
film “Pinky,” 1949, and as Script 
Consultant for the film “Lost Boundar¬ 
ies,” 1949; co-founded Torchlight 
Productions, independent television 
producers, 1947-9; formed Jane 
White's Classes, Inc., for training of 
professional actors, 1960-4; made 
television debut in 1950, and since 
has appeared in all major dramatic 
programs and in “Once upon A 
Mattress,” 1962, “Trumpets of the 
Lord,” 1968, “Edge of Night,” 1969, 
Secret Storm, 1971, A World Apart , 
1971; winner of 1965 Obie Award as 
best actress of the year for The 
Princess of France in “Love's Labours' 
Lost” and Volumnia in “Coriolanus”; 
her film appearances have been in 
“Le Dolce Signore” and “Non Scom- 
mettcre con ll Diavolo” (Italy) and 
“Klute” (U.S.A., 1971). Address: 250 
West 15th Street, New York, N.Y. 
10011, U.S A. Telephone No . * 929- 
1994. 


WHITE, Joan, actress, producer* 
director, and teacher; b. Alexandria, 
Egypt, 3 Dec., 1909; d. of Henry 
William George White and his wife 
Kathleen Mabel (Beach); e. St. 
Helen's School, North wood, Middle¬ 
sex; m. (1) J. V. Beanes (mar. dis.); 
(2) A. P. Moore (mar. dis.); (3) 

Robert Grose (mar. dis.); studied for 
the stage at the Royal Academy of 
Dramatic Art; made her first appear¬ 
ance on the stage at the Festival 
Theatre, Cambridge, Sept., 1930, as 
Azorah in “Tobias and the Angel”; 
made her first appearance in Lon¬ 
don, at the Little Theatre, 7 Jan., 
1931, as the Nurse in “Betrayal”; 
Ambassadors', June, 1931, played Kate 
in “A Knight Passed By”; at the 
Westminster Theatre, Oct., 1931- 
Jan., 1933, played Janet in “The 
Anatomist,” Azorah in “Tobias and 
the Angel,” Margarita in “The King¬ 
dom of God,” „ Moth in “Love's 
Labour's Lost,” Euodias in “Jonah 
and the Whale,” Laurie in “Follow 
Me,” Assistant Stage Manager in 
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“Six Characters in Search of an 
Author"; Royalty, Feb., 1933, Eve in 
“Synthetic Virgin"; at the Fortune, 
Oct., 1933, played Angela Knowle 
in “Vacant Possession"; Shaftesbury, 
Dec., 1933, Joan Buckland in “A 
Present from Margate"; Coliseum, 
Feb., 1934, Madanika in “The Golden 
Toy"; Mercury, July, 1934, Charlotte 
in “Charlotte's Progress"; Piccadilly, 
Jan., 1935, Bella Hedley in “The 
Barretts of Wimpole Street"; Bex- 
hill, Sussex, summer, 1935, directed 
“Outward Bound" and “I'll Leave 
It to You"; Shaftesbury, Oct., 1935, 
Connie Windlestraw in “The Black 
Eye"; Arts, Jan., 1936, Claudine 
in “The Luck of the Devil"; Am¬ 
bassadors’, Mar., 1936, Tonie in 
“Children to Bless You"; Apollo, 
Nov., 1936, Button Faringdon in 
“Housemaster"; Duke of York's (for 
London Int. Theatre), Oct., 1937, 
Susannah in “Susannah and the 
Elders"; Strand, Feb., 1939, Judy 
Bingley in “Little Ladyship"; retired 
from the stage, 1939-43; reappeared 
at the Saville, Mar., 1943, when she 
played Judy Graves in “Junior Miss," 
in which she subsequently toured; 
Westminster, July, 1945, played Janie 
Jenkins in “The Cure for Love"; 
Granville, July, 1946, played Trixie in 
“G. I. Brides at Sea"; subsequently 
toured in “This Desirable Residence"; 
Arts, Nov., 1946, Doto in “A Phoenix 
Too Frequent"; His Majesty’s, May, 

1947, Lady Beatrice Willisder in 
“Flat Spin," which she also directed; 
Piccadilly, June, 1947, directed “The 
Young May Moon"; Torch, Sept., 

1948, Leah Barr in “Ten Shilling Doll" ; 
joined the Birmingham Repertory 
Theatre company for a season, Jan., 

1949, playing the Duchess of York in 
“Richard III," Madame Maniefa in 
“Diary of a Scoundrel," Chorus Girl 
in “A Cassilis Engagement," Spanish 
Dancer in “The Romantic Young 
Lady," and in “The Marvellous 
History of St. Bernard," and “A 
Modern Everyman"; Sept., 1949, 
played leading parts during a season 
at the Salisbury Arts Theatre, includ¬ 
ing Lady Kitty in “The Circle," Mrs. 
Goldfinch in “A Pair of Spectacles," 
Mrs. Malaprop in “The Rivals," Fairy 
Queen in “Aladdin," Penelope Toop 


in “See How They Run"; with the 
Bristol Old Vic company, Sept., 1950, 
played Mistress Quickly, m “The 
Merry Wives of Windsor," Mrs. Posket 
in “The Magistrate," Julia in “The 
Cocktail Party," Margaret Devize in 
“The Lady’s Not for Burning," and 
Mrs. Candour in “The School for 
Scandal"; at the Comedy, July, 
1951, played Gloria Cavendish in 
“Storks Don't Talk"; at the "Q," 
Apr., 1952, played Joanna in “Night 
of Masquerade"; Dundee, Scotland, 
fall, 1952, directed and played in “The 
Queen’s Husband," “The Beaver 
Coat," “The Hollow Crown"; Arts, 
Salisbury, 1953, played in “The 
Miser"; Playhouse, Manchester, Nov., 
1953, Lady Kitty in “The Circle" and 
Yvonne in “Les Parents Terribles"; 
Arts, Dec., 1953, Rosie and Maud 
Neville in “A London Actress"; 
Aldwych, Mar., 1954, played Miss 
Marcy in “I Capture the Castle"; Car¬ 
diff, Wales, 1956, directed “Quality 
Street," “Angels in Love," “Ten 
Little Indians"; Crest, Toronto, Mar., 
1956, directed “Present Laughter"; 
Crest, May, 1956, played Miss Marple 
in “Murder at the Vicarage"; in 
June, 1956, was appointed director of 
the Trans-Canada Theatre Company, 
which opened in London, Ontario, 
with “Dear Charles"; subsequent 
productions included “The Seven 
Year Itch," “The Happiest Days of 
Your Life," “When We Are Mar¬ 
ried," “Sabrina Fair," “All for Mary," 
and “O Mistress Mine"; Maple Leaf 
Theatre, London, Ont., July, 1957, 
played Sheila Broadbent in “The 
Reluctant Debutante"; made her 
U.S. debut in Sept., 1958, when she 
took over the part of Mrs. Higgins 
in the touring company of “My Fair 
Lady"; re-opened the Berkshire Play¬ 
house Drama School, 1960, and inaug¬ 
urated a Play writing Seminar; between 
1960-4, at the Berkshire Playhouse, 
Mass., co-presented some fifty pro¬ 
ductions with Robert Grose, including 
three new plays, and her own musical 
(with Anna Russell) “Lady Audley's 
Secret, or, Who Pushed George?"; 
Charles Playhouse, Boston, 1961, played 
Julia in “The Cocktail Party"; Master 
Theatre, New York, Nov., 1961, Mrs. 
Telfer in “Trelawny of the Wells"; 
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Ambassador, New York, Jan., 1962, 
Mrs. Turton in “A Passage to India”; 
took over the direction of the Yar¬ 
mouth Playhouse, Cape Cod, Mass., 
1965; Colonial, Boston, Sept., 1965, 
played Lady Insdale m “On a Clear 
Day You Can See Forever”; Theatre 
de Lys, N.Y., Mar., 1966, played in 
“Serjeant Musgrave’s Dance”; East 
74th Street, Sept., 1967, Mrs. Dedalus 
in “Stephen D”; Theatre de Lys, 
Feb., 1968, directed “A Madrigal of 
Shakespeare”; in 1968 was instru¬ 
mental in taking the Trinity Square 
Repertory Theatre of Providence, 
Rhode Island, to the Edinburgh 
Festival in “Years of the Locust”; 
joined the Nottingham Playhouse, 
1968, and played Eleanor in “King 
John,” Mrs. Candour in “The School 
for Scandal,” and Paulina in “The 
Seagull”; returned to America and 
went to Seattle, Washington, where, 
in Sept., 1969, she joined the faculty 
of the Drama School of the University 
of Washington; directed “The Sea¬ 
gull” and a modern version of “Love’s 
Labour’s Lost,” 1969; Seattle Reper¬ 
tory, Dec., 1969, played in “Joe Egg”; 
A Contemporary Theatre, Seattle, 
summer, 1970, Meg in “The Birthday 
Party”; in association with the Ade¬ 
line Greene Theatre of East Grinstead, 
Sussex, taught an English Summer 
Theatre School, a project of the 
University of Washington, 1970; di¬ 
rected “The Merry Wives of Windsor” 
at the University of Washington, 1970; 
Seattle Repertory, 1970, Frosine in 
“The Miser”; has appeared in films and 
made her first English television 
appearance in “Tobias and the Angel,” 
1937, and later “Cure for Love,” 1954; 
made her American television debut, 
1959, in “The Citadel,” and has since 
appeared in “Vanity Fair,” “The 
Invincible Mr. Disraeli,” etc., and has 
broadcast several of her own short 
stories. Hobby: Writing. Address: 
School of Drama, University of Wash¬ 
ington, Seattle, Washington, 98105, 
U.S.A. 


WHITE, Michael Simon, producing 
manager; b. Scotland, 16 Jan., 1936; 
son of Victor White and his wife Doris 
(Cohen); e. Lyceum Alpinum, Zuoz, 


Switzerland and the Sorbonne; nr 
Sarah Hillsdon; began work in the 
theatre at the White Barn, Westport, 
Connecticut, 1956; assistant to Peter 
Daubeny, 1957-61; with him he 
presented his first London production, 
“The Connection,” 1961; subsequent 
productions and co-productions, in 
London unless otherwise stated, in¬ 
clude “The Secret of the World,” 
“The Scatterin’,” “Jungle of the 
Cities,” “The Voice of Shem,” 1962; 
“The Blood Knot,” “Cambridge Cir¬ 
cus,” 1963; “Hamp” (Edinburgh), 
“Son of Oblomov,” 1964; “Saint’s 
Day,” “The Star Spangled Jack 
Show,” “Any Wednesday,” 1965; 
“Saturday Night and Sunday Morn¬ 
ing,” “How’s the World Treating 
You,” “The Trials of Brother Jero,” 
“Adam’s Apple” (tour), “The Blood 
Knot,” “Breakdown” (Dublin), 
“Hogan's Goat (Dublin), “Loot,” 
1966; “The Burglar,” “America Hur¬ 
rah,” “Philadelphia Here I Come,” 
“Tom Paine,” “Fanghorn,” The Paper 
Bag Players, 1967; “Summer,” “For¬ 
tune and Men’s Eyes,” “The Beard,” 
“I Wonder,” “Soldiers,” 1968; “The^ 
Au Pair Man,” “The Resistible Rise of* 
Arturo Ui,” “So What About Love,” 
1969; “Sleuth” (also New York— 
“Tony” Award), “Widowers’ Houses,” 
“Oh i Calcutta!,” 1970; he has also 
presented seasons of modern dance and 
contemporary music. Address: 13 Duke 
Street, St. James's, London, S.W.l. 
Telephone No.: 01-930 4845. 

WHITE, Miles, costume designer; b. 
Oakland, California, 27 July, 1914; s. 
of Carlos G. White and his wife Verna 
(Edgren); e. University of California, 
California School of Fine Arts, and the 
Arts Students League in New York; 
first designs for the theatre were the 
costumes of “Right This Way,” 
presented at the 46th Street, 4 Jan., 
1938; since then has designed the 
costumes for “Best Foot Forward,” 
1941; “The Pirate,” 1942; “Ziegfeld 
Follies,” “Oklahoma!”, “Early to 
Bed,” 1943; “Bloomer Girl,” “Allah 
Be Praised!” “Dream with Music,” 
1944; “Carousel,” “The Day Before 
Spring,” 1945; “Gypsy Lady,” “The 
Duchess of Malfi,” 1946; “High Button 
Shoes,” 1947; “That’s the Ticket,” 
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1948; "Gentlemen Prefer Blondes," 
1949; "Bless You All," 1950; "Pal 
Joey," "Three Wishes for Jamie," 
"Two’s Company," 1952; "Hazel 
Flagg," 1953; "The Girl in Pink 
Tights," 1954; "Ankles A weigh," 
1955; "Strip for Action," 1956; 
"Eugenia," "Jamaica," "Time Re¬ 
membered," "The Carefree Heart," 
1957; "Oh, Captain," 1958; "Cheri," 
"Show Business," 1959; "Bye, Bye 
Birdie," "The Unsinkable Molly 
Brown," 1960; "Show Girl," "Milk 
and Honey," 1961; "Song of Norway" 
(California tour), 1962; "Zenda" (Cali¬ 
fornia tour), 1963; "Oklahoma!" 
1969; "Candida," 1970; has also 
designed ten productions for the 
Ringling Brothers and Barnum and 
Bailey Circus, since 1944; designed 
the films "Up in Arms," 1944, "The 
Kid from Brooklyn," 1946, "The 
Greatest Show on Earth," 1952, 
"There’s No Business Like Show 
Business," 1954, "Around the World 
in 80 Days," 1956, etc.; received the 
Antoinette Perry ("Tony") Award for 
"Bless You All" and "Hazel Flagg," 
and the Donaldson Award for "Bloomer 
Girl," "High Button Shoes," "Gentle¬ 
men Prefer Blondes," and "Pal Joey." 
Address: 360 East 55th Street, New 
York, N.Y., U.S.A. Telephone No.: 
PL 3-3874. 

WHITE, Onna, dancer, choreo¬ 
grapher, director; b. Nova Scotia, 
Canada; m. Larry Douglas; made her 
professional debut as a member of the 
corps de ballet of the San Francisco 
Opera Ballet Company; made her 
first appearance in New York dancing 
in the chorus of "Finian’s Rainbow" 
at the 46th Street, 10 Jan., 1947; 
made her London debut as assistant 
to the choreographer Michael Kidd 
for "Finian’s Rainbow" at the Palace, 
21 Oct., 1947; danced in the chorus of 
"Guys and Dolls" at the 46th Street, 
Nov., 1950; Coliseum, London, May, 
1953, assistant to Michael Kidd in 
choreographing "Guys and Dolls"; 
Imperial, New York, Feb., 1955, 
danced in the chorus of "Silk Stock¬ 
ings"; restaged the dances of "Finian’s 
Rainbow" and "Guys and Dolls" in 
their New York City Center revivals, 
1955; since then has choreographed 
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the following musicals: "Carmen 
Jones," 1956; "The Music Man," 
1957; "Whoop-Up," 1958; "Take Me 
Along," 1959; "Irma la Douce," 1960; 
"Let It Ride!" 1961; "I Had a Ball," 
1964; "Half a Sixpence," 1965; 
"Marne," "Ulya Darling," 1967; "A 
Mother’s Kisses," 1968; "1776," 1969; 
"Gantry," which she also directed, 
1970; choreographed the films "The 
Music Man," 1962, "Bye Bye Birdie," 
1963, and "Oliver!" 1969. Address: 
Society of State Directors and Choreo¬ 
graphers, 1619 Broadway, New York, 
N.Y. 10019, U.S.A. 


WHITE, Valerie, actress; b. Si¬ 
mon’s Town, Cape Colony, South 
Africa, 26 Dec., 1915; d. of William 
Reginald James White and his wife 
Mildred (Spencer); e. Royal Naval 
School for Officers’ daughters, Twick¬ 
enham, Middlesex; m. (1) Albert 
Lieven (mar. dis.); (2) John Prescott 
Hallett; formerly a commercial artist; 
studied voice-production under Elsie 
Fogerty, for six months; made her 
first appearance on the stage with 
the Hull repertory company, 1938, 
and subsequently appeared with the 
Bristol repertory company; made her 
first appearance in the London dis¬ 
trict, when she appeared at Richmond, 
10 Apr., 1939, as Trimble in "The 
Bare Idea"; toured, Sept., 1939, in 
"Alf's Button"; Richmond, May, 
1940, played Zaza in "Here’s Your 
Uncle George," and June, 1940, Loyse 
in " Between Five and Seven " ; London 
Hippodrome, Nov., 1941, Fanquist 
in*" Get a Load of This"; during 1942, 
appeared at the Intimate Theatre, and 
"Q," in several revivals; Whitehall, 
May, 1943, played the Prostitute in 
"Damaged Goods"; Vaudeville, Oct., 
1944, Helen Wyland in "No Medals," 
in which she continued until Feb., 
1946; Westminster, May, 1946, Frieda 
in the play of that name; toured. 
Sept., 1946, as Hero in "Much Ado 
About Nothing," and Manuela in "The 
Man Behind the Statue"; Aldwych, 
Oct., 1946, played Hero in "Much Ado 
About Nothing"; Arts, Jan., 1947, 
Hilda Wangel in " The Master Builder"; 
St. James’s, Apr., 1947, played Lydia 
in "Call Home the Heart"; made her 
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first appearance in New York, at the 
Empire, 29 Oct., 1947, as Catherine 
Winslow in “The Winslow Boy,” and 
toured in the United States in this, 
1948-9; “Q,” London, Sept., 1949, 
played Beryl Wentworth in “A Poor 
Weak Woman”; Richmond, Nov., 

1949, Isabel in “The Foxes of Kil- 
dorgan”; Piccadilly, Feb., 1950, Tony 
Lambert in “The Purple Fig Tree”; 
Westminster, May, 1950, Barbara 
Lomax in “Background”; toured for 
the Arts Council, Nov., 1950, as Des- 
demona in “ Othello ”; Embassy, Dec., 

1950, played Linda in “Caviar and 
Chips”; also Dec., 1950, Mrs. Win- 
throp in a revival of “The Ghost 
Train”; at the “Q,” Jan., 1951, played 
Rosetta in “High Life” ; toured. Mar., 

1951, as Germaine in “Winter Sport”; 
Arts, Sept., 1951, played Stella Heber- 
den in “Saint’s Day”; Watergate, 
Sept., 1951, Mathilda Pearson in 
“Carried Forward”; Embassy, Jan., 

1952, Lydia Waring in “The Loving 
Elms”; Ambassadors’, May, 1952, 
Sybil Emerson in “After My Fashion” ; 
Embassy, Feb., 1953, Mary in “Five 
Philadelphia Physicians” ; St. Martin’s, 
Nov., 1953, Christine Muir in “The 
Orchard Walls”; New Lindsey, Nov., 
1954, Christine Trevor in “The Lost 
Generation”; Glasgow Citizen's, Oct., 
1956, played Julia Field in “These Our 
Actors”; Savoy, Feb., 1957, Anna 
Grant in “Subway in the Sky” ; toured, 
Jan., 1958, as Miss Madrigal in “The 
Chalk Garden”; Royal Court, Nov., 
1958 (in a Production Without Decor), 
Sharon O’Connor in “More Like 
Strangers”; Everyman, Cheltenham, 
May, 1961, played Katie in “Stars on a 
Frosty Morning”; Aug., 1962, toured 
in “Spoof”; Hampstead Theatre 
Club, Sept., 1966, Gertrude Forbes- 
Cooper in “After the Rain,” trans¬ 
ferring to the Duchess, Jan., 1967; 
Haymarket, Dec., 1967, Edna Rand¬ 
olph in “Dear Octopus,” transferring 
to the Piccadilly, Feb., 1968, and the 
Strand, Apr., 1968; Thorndike, 
Leatherhead, Oct., 1969, played the 
Headmistress in “There Was An Old 
Woman”; her films include “Halfway 
House” and “Hue and Cry”; she has 
also acted frequently in television 
plays and on English and American 
radio; author of the novels, “Case,” 


“Case for Treachery” and “Lost Per¬ 
son.” Hobbies: Dog breeding and 
gardening. Recreations: Drawing, 

painting, interior decoration and de¬ 
sign. Address: 604 Gilbert House, 
Barbican, London, E.C.2. 

WHITEHEAD, Robert, producer; b. 
Montreal, Canada, 3 Mar., 1916; s. of 
William Thomas Whitehead and his 
wife Selena (Labatt); e. Trinity 
College School, Lower Canada College; 
m. (1) Virgina Bolen (dec.); (2) Zoe 
Caldwell; formerly a commercial 
photographer, and also an actor; 
studied for the stage at the New 
York School of the Theatre with 
Benno Schneider; began acting career 
at the Barter Theatre, Abingdon, 
Virginia; appeared in New York at the 
Barrymore, Sept., 1936, with Dame 
May Whitty and Emlyn Williams in 
“Night Must Fall”; after three and a 
half years with the American Field 
Service during World War II, he began 
his career as producer at the National 
Theatre, New York, Oct., 1947, when 
he co-presented “Medea,” starring 
Judith Anderson; at the same theatrq, 
Dec., 1947, he co-presented “Crime 
and Punishment”; he has since pro¬ 
duced or co-produced the following 
productions: “The Member of the 
Wedding” (Critics Circle Award), 1950; 
“Night Music,” 1951; “Desire Under 
the Elms,” “Mrs. McThing,” “Golden 
Boy,” “Four Saints in Three Acts,” 
“Sunday Breakfast” (for A.N.T.A.), 
“The Time of the Cuckoo,” 1952; 
“The Emperor’s Clothes,” “The Re¬ 
markable Mr. Pennypacker,” 1953; 
“The Confidential Clerk,” “Saint Joan” 
(tour), “The Flowering Peach,” 1954; 
“The Skin of Our Teeth” (Salute to 
France Programme), “Bus Stop,” 
1955; “Tamburlaine the Great,” 
“Major Barbara,” “Separate Tables,” 
“The Sleeping Prince,” 1956; “The 
Waltz of the Toreadors” (Critics 
Circle Award), “A Hole in the Head,” 
“Orpheus Descending,” 1957; “The 
Day the Money Stopped,” “The Visit” 
(Critics Circle Award), “A Touch of the 
Poet,” “Goldilocks,” “The Cold Wind 
and the Warm,” 1958; “Much Ado 
About Nothing,” 1959; “The Con¬ 
quering Hero,” “Midgie Purvis,” “A 
Man for All Seasons” (Critics Circle 
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Award), 1961; "Foxy” (tour), “Ban- Desdemona in "Othello”; Old Vic, 
derol,” 1962; "The Physicists,” 1964; Oct., 1964, again played Francischina 
at the A.N.T.A. Washington Square in "The Dutch Courtesan”; Mar., 
Theatre for the Lincoln Center for 1965, played Maggie Hobson in "Hob- 
the Performing Arts, co-presented son’s Choice”; Chichester Festival, 
"After the Fall,” "Marco Millions,” July, 1965, Avonia Bunn in "Trelawny 
"But for Whom Charlie,” "The of the Wells”; visited Moscow and 
Changeling,” "Incident at Vichy,” Berlin with the National Theatre Corn- 
1964; "The Prime of Miss Jean pany, Sept., 1965, appearing as Des- 
Brodie,” "The Price,” 1968; "Sheep demona in "Othello,” and Maggie 
on the Runway,” "Bequest to the Hobson in "Hobson's Choice”; Old 
Nation” (London), 1970; Managing Vic, Nov., 1965, again played Avonia 
Director for A.N.T.A., 1951; Ex- Bunn in "Trelawny of the Wells”; 
ecutive Producer for Producers The- Criterion, Feb., 1971, for the Royal 
atre, 1953; Consultant to the Lincoln Shakespeare Company, played Clare in 
Center for Performing Arts, 1958; "After Haggerty”; entered films, 1955, 
joint producing-director (with Elia and appearances include "No Love for 
Kazan) of the Center's Repertory Johnny,” "Eagle In A Cage,” "Twisted 
Theatre, 1960-4; has served as Nerve,” "Charlie Bubbles” (British 
President of the League of New York Film Academy Award as best support- 
Theatres and as Treasurer, 1967, ing actress, 1969), "The Adding 
principal television production, "The Machine,” "Gumshoe,” and "Leo the 
Skin of Our Teeth.” Recreation: Last”; first appeared on television. 
Fishing. Clubs: Century and Players. 1952, and principal appearance include 
Address: 1564 Broadway, New York, "The Lady of the Camellias,” "The 
N.Y., 10036, U.S.A. Poet Game,” "You and Me,” and "A 

World of Time”; received the Variety 
WHITELAW, Billie, actress; b. Club Silver Heart Award for the 
Coventry, 6 June, d. of Gerry "Best Actress of the Year,” and also 

Whitelaw and his wife Frances Mary the television "Best Actress of the 

(Williams); m. (1) Peter Vaughan Year” Award, 1960. Recreations: Do-It- 
(mar. dis.); (2) Robert Muller; after Yourself. Address: c/o Joy Jameson 
early experience as an assistant stage Ltd., 30 Sloane Street, London, 
manager in repertory, she made her S.W.l. 
first appearance on the stage at the 
Princes Theatre, Bradford, 1950, in 

"Pink String and Sealing Wax”; WHITTAKER, Herbert, dramatic 
toured Mar., 1954, as June Hodge in critic, columnist; b. Montreal, Canada, 
"Where There’s a Will . . first 20 Sept., 1911; s. of George William 

appeared on the London stage at the Whittaker and his wife, Eleanor 

Winter Garden, May, 1956, as Victoire (Trappitt); e. Strathcona Academy, 
in "Hotel Paradiso”; Theatre Royal, and Ecole des Beaux Arts, Montreal; 
Stratford, E., Nov., 1960, played Mag formerly drama and film critic of The 

Keenan in "Progress to the Park,” Gazette , Montreal; since 1949, has 

subsequently appearing at the Saville, been dramatic critic of The Globe and 
May, 1961, in the same part and play; Mail, Toronto; has also reviewed for 
Princes, May, 1962, starred in the revue The N. Y. Times , N. Y. Herald Tri - 
"England, Our England”; Dublin and bune, The Christian Science Monitor, 
Venice Festivals, Sept.-Oct., 1962, and other papers; contributor to The 
played Sara Melody in "A Touch of Culture of Canada (Cornell University), 
the Poet”; joined the National The Saturday Review, Theatre Arts, 
Theatre Company, at the Old Vic, Apr., Encyclopaedia Americana; author of 
1964, to play the Second Woman in The Stratford Festival (Canada), 1953- 

"Play”; with the same Company at 58; Canada’s National Ballet (1951—67); 

the Chichester Festival, July, 1964, has also directed the following plays: 
played Francischina in "The Dutch "Galileo,” "Uncle Vanya,” "The Fam- 
Courtesan,” also appearing at some ily Reunion,” "The Dybbuk,” "Elec- 
performances in the same Festival as tra” (Giraudoux), "The Lady's Not 
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for Burning,” “The Glass Mena¬ 
gerie,” “In Good King Charles's Golden 
Days,” “The Living Room,” “The 
Prisoner,” “Every Bed Is Narrow,” 
“Jig for a Gipsy,” “Trumpets and 
Drums,” “The Three Sisters,” “The 
Caretaker,” “A Touch of the Poet,” 
“The Ecstasy of Rita Joe,” and others; 
twice awarded the Louis Jouvet 
Trophy for directing, in Dominion 
Drama Festival; also Sir Barry Jack- 
son Award, Martha Allan Trophy, 
Bessborough Trophy, and Canadian 
Drama Award; Adjudicator, Canadian 
Playwriting Competition, 1954; Canada 
Medal, 1967; Governor of Dominion 
Drama Festival, 1949-69, and a 
member of its executive committee, 
1957-69; has adjudicated drama fes¬ 
tivals in British Columbia, Alberta, 
Western Ontario, and Nova Scotia; 
contributor to the Universities of 
Canada Shakespeare Seminar Stratford, 
Ontario; D. Litt. (honoris causa), York 
University, 1971. Address: 54 South 
Drive, Rosedale, Toronto, Ontario, 
Canada. 

WICKHAM, Glynnc, director and 
professor of drama; b. Capetown, South 
Africa, 15 May, 1922; 5. of William 
Gladstone Wickham, and his wife 
Catherine Agnes Mary (Simpson); e. 
Winchester and New College, Oxford; 
m. Marjorie Heseltine Mudford; acted 
and directed with O.U.D.S. at Oxford 
(President, 1946-7); has directed var¬ 
ious classic productions at Bristol 
and in the U.S.A.; directed the 
American premiere of “The Birthday 
Party,” San Francisco, 1960; Professor 
of Drama, University of Bristol, 
since 1960; Ferens Visiting Professor 
of Drama, Hull University, 1969; 
Visiting Professor of Theatre History, 
Yale University, 1970; Governor, 
Bristol Old Vic Trust, 1963- ; Chair¬ 

man, National Council of Drama, 
1970- ; is the author of “Early 
English Stages, 1300-1660”; Vol I, 
1958; Vol II (Part I), 1969; Vol II 
(Part II), 1971; “Drama in a World of 
Science,” 1962; “Shakespeare’s Dram¬ 
atic Heritage,” 1968. Recreations: 
Opera, gardening, ski-ing. Address: 
Department of Drama, University 
of Bristol, Bristol 8. Telephone No,: 
24161. 
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WICKWIRE, Nancy, actress; b . 
Harrisburg, Pennsylvania, U.S.A., 20 
Nov., 1925; d. of Alva Burton Wick- 
wire and his wife Ruth Felda Marie 
(Larson); e. Carnegie Technical College, 
Pittsburgh; m. Basil Langton (mar. 
dis.); studied at the Old Vic School, 
London, 1949-51; made her debut 
at the Cort Theatre, New York, 
Oct., 1951, as a lady-in-waiting in “Saint 
Joan”; toured, Oct., 1952, as Ann 
Tower in “Jane”; Kauffman Audi¬ 
torium, May, 1953, played in “Under 
Milk Wood”; Cherry Lane, off- 
Broadway, Oct., 1954, played Mrs. 
Marwood in “The Way of the World”; 
Plymouth, Jan., 1955, played Brenda 
Johnson in “The Grand Prize”; 
Phoenix, off-Broadway. Mar., 1955, 
Isabella in “The White Devil”; 4th 
Street, off-Broadway, Oct., 1955, played 
Varya in “The Cherry Orchard”; 
Boston Arts Festival, Mass., Mary 
Todd in “Abe Lincoln in Illinois”; 
Empire State Festival, Elmira, New 
York, 1956, Titania in “A Mid¬ 
summer Night’s Dream”; Phoenix, 
off-Broadway, Jan., 1957, Mariana in 
“Measure for Measure”; for Group 20* 
Wellesley, Mass., 1953-7, has played 
Kate in “The Taming of the Shrew,” 
Electra, St. Joan, Kate in “She 
Stoops to Conquer,” Titania, Phoebe 
in “As You Like It,” Julia in “The 
Rivals,” Angelica in “Love for Love,” 
Juliet, Ann in “Man and Superman,” 
Roxane in “Cyrano de Bergerac,” 
Lady Percy in “Henry IV,” and “The 
Girl of the Golden West”; at the 
Phyllis Anderson, off-Broadway, Nov., 
1957, starred in “The Girl of the 
Golden West”; Heckscher, oflf-Broad- 
way, Jan., 1958, played Rosalind in 
“As You Like It”; at the American 
Shakespeare Festival, Stratford, Conn., 
June-July, 1958, played Hippolyta in 
“A Midsummer Night's Dream,” and 
Hermione in “The Winter’s Tale”; 
Sheridan Square, off-Broadway, Jan., 
1959, played Virginia in “A Clearing 
in the Woods”; Shakespeare Festival, 
Stratford, Conn., summer, 1959, played 
Lady Capulet in “Romeo and Juliet,” 
Titania in “A Midsummer Night’s 
Dream,” Mistre^ Ford in “The Merry 
Wives of Windsor,” and Helena in 
“All’s Well That Ends Well”; Or- 
pheum, off-Broadway, Sept., 1961, 
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played Alcestis in “The Thracian 
Horses’*; Belasco, Oct., 1962, played 
Laura Menken in “Seidman and Son”; 
4th Street, Apr., 1962, Rebecca West 
in “Rosmersholm”; Bucks County 
Playhouse, Pennsylvania, June, 1963, 
Marian Jellicoe m “The Absence of a 
Cello”; Lyceum, Nov., 1963, appeared 
in a concert reading “The Golden 
Age”; Belasco, Feb., 1964, Helen 
Balcon in “Abraham Cochrane”; 
Boston Arts Festival, June, 1964, 
St. Joan and Ann in “Man and Super¬ 
man”; A.N.T.A., Sept., 1964, Valen¬ 
tine Renaud in “Traveller Without 
Luggage”; Guthrie Theatre, Min¬ 
neapolis, May-Sept., 1965, Queen 
Margaret in “Richard III,” Mis¬ 
tress Marwood in “The Way of 
the World,” Varya in “The Cherry 
Orchard” and Elise in “The Miser”; 
May-Sept., 1966, Jennifer Dubedat 
in “The Doctor's Dilemma,” Alice in 
“The Dance of Death," and Sabina in 
“The Skin of Our Teeth”; Playhouse, 
21 Feb., 1967, took over as Alice 
Kingsley in “The Impossible Years”; 
Billy Rose, Mar., 1968, Kate in “Here’s 
Where I Belong”; played with the 
Yale Repertory, New Haven, Conn., 
in the 1967-8 season; Mark Taper 
Forum, Los Angeles, 1968, played in 
“Camino Real”; since 1957, has 
appeared in numerous television pro¬ 
ductions, including: “Mr. Arcularies,” 
“Oliver Twist,” “Moon for the Mis¬ 
begotten” (London), “The Potting 
Shed,” “A Clearing in the Woods” for 
Canadian television, “Valley of De¬ 
cision,” etc. Favourite parts: Saint 
Joan, and Rebecca West in “Rosmers¬ 
holm.” Address: 39 West 56th Street, 
New York, N.Y. 10019, U.S.A. Tele¬ 
phone No.: Judson 6-2088. 

WIDDOES, Kathleen, actress; b. 
Wilmington, Delaware, 21 Mar., 1939; 
d. of Eugene Widdoes and his wife 
Bernice (Delapo); m. Richard Jordan; 
studied mime at the University au 
Theatre des Nations, in Paris; made 
her professional debut at the Robin 
Hood Playhouse, Wilmington, Dela¬ 
ware, Aug., 1957, as Alma in “Bus 
Stop” and subsequently played Cath¬ 
erine in “A View from the Bridge” 
and in "The Primrose Path”; toured 
Canada, Dec., 1957-Jan., 1958, as 
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Catherine in “A View from the Bridge”; 
first appeared in New York at the 
Coronet, 30 Mar., 1958, as Teusret in 
“The Firstborn”; Habimah, Tel Aviv, 
Israel, May, 1958, again played 
Teusret in “The Firstborn”; Broad- 
hurst, Oct., 1958, played a Tourist 
and understudied France Nuyen as 
Suzie Wong in “The World of Suzie 
Wong”; Fourth Street, Sept., 1959, 
Irina in “The Three Sisters”; Theatre 
de Lys, Nov., 1959, Sonja in “Notes 
from the Underground”; Jan., 1960, 
again toured as Catherine in “A View 
from the Bridge”; Belvedere Lake, 
for the New York Shakespeare Festival, 
June, 1960, Katherine in “Henry V” 
and, July, 1960, Juliet in “Measure 
for Measure”; Gate, Sept., 1960, 
Aglasia in “The Idiot”; New York 
Shakespeare Festival, July, 1961, 
Titania in “A Midsummer Night’s 
Dream” and, Aug., 1961, the Queen 
in “Richard II”; Shubert, New Haven, 
Connecticut, Feb., 1962, Teresa del 
Castillo in “We Take the Town”; 
Delacorte, for the New York Shake¬ 
speare Festival, July, 1962, Miranda 
in “The Tempest”; Aldana, Nov., 
1963, Claire in “The Maids”; Lyceum, 
1966, took over from Rosemary Harris 
as Alice in “You Can't Take It with 
You”; Sheridan Square Playhouse, 
Apr., 1967, Ersilia Drei in “To Clothe 
the Naked”; as a member of the Yale 
Repertory Theater, New Haven, Con¬ 
necticut, 1967-8, played in “The 
Three Sisters” and “Tis Pity She's a 
Whore”; Martinique, New York, Mar., 
1969, The Woman in “World War 2J” ; 
The Other Stage, Oct., 1970, Mildred 
in “Willie”; made her television d£but 
in 1957, and subsequently played 
Emily in “Our Town,” 1959, “Col¬ 
ombo” in the play of that name on 
Canadian television, 1960, title rdle 
in “Ondine,” Joan in “The Lark,” in 
Canada, 1962, and in various dramatic 
series and programs; played in the 
films “The Sea Gull” and “Petulia,” 
1969. Address: 71 Horatio Street, 
New York, N.Y. 10014. 


WILBUR, Richard, poet, critic, 
translator, and teacher; b. New York 
City, 1 Mar., 1921; s. of Lawrence 
Lazear Wilbur and his wife Helen 
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Ruth (Purdy); e. Amherst College 
(A.B. 1942), Harvard University (M.A. 
1947); m. Charlotte Ward; first 
work produced in the theatre was the 
translation of Moliere’s “Le Misan¬ 
thrope/’ presented by The Poets' 
Theater, Cambridge, Massachusetts, 
25 Oct., 1955; with Dorothy Parker 
and John La Touche wrote the 
lyrics for Leonard Bernstein's operetta 
“Candide,” produced at the Martin 
Beck, Dec., 1956, and at the Saville, 
London, 30 Apr., 1959; his verse 
translations of Moliere have been 
widely performed, “Tartuffe” by the 
Lincoln Center Repertory, the Strat¬ 
ford, Ontario, Shakespeare Company, 
and the National Theatre of London, 
and “The School for Wives” by the 
Phoenix, New York, in 1971; his 
books of poetry include “The Beautiful 
Changes and Other Poems,” 1947, 
“Ceremony and Other Poems,” 1950, 
“Things of This World,” which re¬ 
ceived the Pulitzer Prize, 19.56, “Advice 
to a Prophet,” 1961, “Loudmouse,” 
1963, “Walking to Sleep,” 1969, etc.; 
has edited the poems of Edgar Allan 
Poe, Lord Byron, William Blake, 
Robert Browning, Chaucer, Coleridge, 
Emily Dickinson, Donne, George Her¬ 
bert, Robert Herrick, Ben Jonson, 
Keats, Longfellow, Andrew Marvell, 
Wordsworth, Whittier, Pope, and 
Shakespeare for publication; taught at 
Wellesley College, 1954-7, Harvard 
University, 1950-4, and Wesleyan 
University, Middletown, Connecticut, 
1957 to date; has received two Guggen¬ 
heim Fellowships (1952, 1963), the 
Prix de Rome of the American Acad¬ 
emy of Arts and Letters (1954), the 
National Book Award (1956), the 
Millay Prize (1956), a Ford Foundation 
Fellowship (1960), Bollingen Transla¬ 
tion Prize (1963), Brandcis Creative 
Arts Award (1971), and other awards; 
honorary L.H.D. from Lawrence Col¬ 
lege (1960) and Washington University 
(1964); D.Litt. from Amherst, 1967. 
Recreations: Tennis, herb gardening, 
walking. Professional associations: The 
Dramatists Guild, P.E.N.; National 
Institute of Arts and Letters; American 
Academv of Arts and Sciences. Ad¬ 
dress: Box KK, Wesleyan Station, 
Middletown, Connecticut 06457, U.S.A. 
Telephone No.: 347-0045. 


WILDER, Clinton, producer; b . 
Irvine, Pa., 7 July, 1920; s. of Clinton 
Eugene Wilder and his wife Frances 
(Kownreich); e. Princeton University 
(B.A. 1942); served in the U.S. 

Army and the U.S. Army Air Force, 
1942-5; served as stage manager 
at the Ethel Barrymore, New York, 
Dec., 1947, for “A Streetcar Named 
Desire”; has since produced or co¬ 
produced the following plays: “Re¬ 
gina,” 1949; “The Tender Trap,” 
1954; “Six Characters in Search of 
an Author,” 1955; “A Visit to a 
Small Planet,” 1957; “The World 
of Suzie Wong” (London), 1959; in 
association with Richard Barr, he 
formed a production company, Theatre 
1960, and produced the following 
plays; “The American Dream,” “Bar- 
tleby,” Valerie Bettis Dance Theatre , 
“The Death of Bessie Smith,” “Gal- 
low’s Humor,” “Happy Days,” 1961; 
“The Death of Bessie Smith,” “The 
American Dream,” “Who's Afraid 
of Virginia Woolf?,” “Whisper into 
My Good Ear,” “Mrs. Dally Has a 
Lover,” and the Theatre of the Absurd 
Repertory, consisting of “Endgame," 
“Bertha,” “Gallow's Humor,” “The 
Sandbox,” “Deathwatch,” “Picnic on 
the Battlefield,” “The Zoo Story,” and 
“The Killer,” 1962; in 1963, Edward 
Albee joined the management of the 
company, and the following plays w*ere 
produced: “Like Other People,” “The 
American Dream,” “The Zoo Story,” 
“Corruption in the Palace of Justice,” 
1963; “Play,” “The Lover,” “Funny- 
house of a Negro,” “Who’s Afraid of 
Virginia Woolf?” (London), “The 
Two Executioners,” “The Dutchman,” 
“The Giant’s Dance,” “Tiny Alice,” 
1964; “Lovey,” “Hunting the Jingo 
Bird,” “Do Not Pass Go,” “That 
Thing at the Cherry Lane,” “Happy 
Days,” “Up to Thursday,” “Balls,” 
“Home Free,” “Pigeons,” “Conerico 
Was Here to Stay,” 1965; “Malcolm,” 
“The Long Christmas Dinner,” 
“Queens of France,” “The Happy Jour¬ 
ney from Trenton to Camden,” “The 
Butter and Egg Man,” “Match Play,” 
“A Party for Divorce,” “Night of the 
Dunce,” 1966; “A Delicate Balance” 
(Pulitzer Prize {flay), “The Rimers 
of Eldritch,” “The Party on Green¬ 
wich Avenue,” “Johnny No-Trump,” 
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“Everything in the Garden,” “Some¬ 
thing Different,” 1967; “How Much, 
How Much?” “Home,” (with Alex¬ 
ander H. Cohen), 1970; received the 
Margo Jones Award for encouraging 
new playwrights, 1965. 

WILDER, Thornton N., dramatic 
author and novelist; b. Madison, Wis., 
U.S.A., 17 Apr., 1897; s. of Amos 
Parker Wilder and his wife Isabella 
(Niven); e. Berkeley (Calif.), and 
Oberlin College; Yale University (B.A.), 
Princeton University (M.A.); U.S. 
Army, 1917-18, with rank of Corporal; 
formerly a schoolmaster, 1921-8; 
served in the American Air Force in 
World War II, 1939-45, retiring 
with the rank of Lieut.-Colonel; his 
first play, “The Trumpet Shall Sound,” 
was produced at the American Labora¬ 
tory Theatre, Dec., 1926; is the 
author of the following plays: “The 
Happy Journey to Trenton and 
Camden” (one-act), “Love and How 
to Cure It” (one-act), “Such Things 
Only Happen in Books” (one-act), 
“The Long Christmas Dinner” (onc- 
act), 1931; “Lucrece,” 1932; trans¬ 
lated and adapted “A Doll’s House,” 
1937; “Our Town” (Pulitzer Prize, 
1938); “The Merchant of Yonkers,” 
1938; “The Skin of Our Teeth,” 1942, 
(Pulitzer Prize, 1942); “The Match¬ 
maker” (a re-written version of 
“The Merchant of Yonkers”), 1954; 
“A Life in the Sun,” 1955; “Bernice,” 
“The Wreck of the 5:25” (produced 
in Berlin, Sept., 1957), 1957; “Plays 
for Bleecker Street” (three one-act 
plays entitled “Infancy,” “Child¬ 
hood,” “Someone from Assisi”), “Pull¬ 
man Car Hiawatha,” 1962; his novel 
“The Ides of March” was adapted 
and translated into German (“Die Iden 
des Maerz”), and produced at the 
Renaissance Theater, Berlin, Nov., 
1962; the English language adapta¬ 
tion was subsequently produced at the 
Haymarket, London, Aug., 1963; 
“Hello, Dolly!” (a musical, based on 
“The Matchmaker”), 1965; author of 
the novels, “The Cabala,” “The Bridge 
of San Luis Rey” (Pulitzer Prize, 
1928), “The Woman of Andros,” 
“Heaven’s My Destination,” “The 
Ides of March,” etc.; also two volumes 
of short plays, “The Angel That 


Troubled the Waters.” 1928; “The 
Long Christmas Dinner,” 1931; at 
the Morosco Theatre, Sept., 1938, 
owing to the illness of his leading 
actor, deputized in the part of the 
Stage Manager in his own play “Our 
Town”; at Cohasset, Aug., 1946, 
played Mr. Antrobus in “The Skin 
of Our Teeth”; “The Skin of Our 
Teeth” was performed at the Naro- 
dowy Theatre in Warsaw, Poland, 
Dec., 1956; Summer Theatre, Williams- 
town, Massachusetts, Sept., 1959, 
played the Stage Manager in “Our 
Town”; Washington, D.C., 30 Apr., 
1962, gave a reading from his works 
entitled “An Evening with Thornton 
Wilder,” for members of the U.S. 
Cabinet; received the following Hon. 
degrees: Litt.D., New York University, 
1930; Kenyon, 1948; Litt.D., Yale 
University, 1947; Wooster, 1950; 
Northeastern University, 1951; LL.D., 
Harvard University, 1951; Goethe, 
Frankfurt-am-Main, 1957; Zurich, 1961; 
American Academy of Arts and Letters; 
Chevalier, Legion d’Honneur, 1951; 
Hon. M.B.E. (U.K.); Order of Merit 
(Peru); Pour le M6rite (Bonn), 1957; 
Peace Prize des Deutschen Buch- 
handels; Goethe-PIakette der Stadt, 
1959; Ehrenmedaille of Austria, 1959; 
U.S. Presidential Medal of Freedom, 
1963; National Book Committee’s 
first National Medal for Literature, 
1965. Recreation: Music. Clubs: 
Authors', London, and Century, New 
York. Address: 50 Deepwood Drive, 
Hamden, 17, Conn., U.S.A. 

WILKINSON, Marc, composer, con¬ 
ductor; b. Paris, France, 27 July, 1929; 
s. of Harold L. Wilkinson, and his wife 
Mireille (de Civricux); e. Columbia and 
Princeton Universities, U.S.A. and 
Conservatoire de Musique, Paris; m. 
Fanny Yen; formerly a harpsichordist 
and lecturer; wrote incidental music 
for “Richard III” at Stratford-upon- 
Avon, 1962, and has since composed 
music for numerous productions, not¬ 
ably at the National Theatre, where he 
is director of music; his music has 
also been used in productions at the 
Royal Court, the Chichester Festival, 
and in Brazil, France and the U.S.A.; 
has written music for drama recordings, 
and a record of his music for the 
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National Theatre productions of “As 
You Like It,” “Rosencrantz and 
Guildenstern are Dead” and “The 
Royal Hunt of the Sun” has been 
issued; film music includes “If,” 
“The Royal Hunt of the Sun” and 
“Eagle In A Cage”; music for tele¬ 
vision includes “Twelfth Night” and 
“The Lie.” Recreations: Driving, walk¬ 
ing, gardening. Address: 21 St Ann's 
Terrace, London NW8 6PH. Telephone 
No.: 01-722 8514. 

WILLIAM, David (nd Williams), 
actor and director; b. London, 24 
June, 1926; 5. of Eric Hugh Williams 
and his wife Olwen (Roose); e . Bryan- 
ston School, Dorset, and University 
College, Oxford; while at the university 
appeared as Prospero, Richard II, 
and Hamlet for the O.U.D.S.; made 
his first professional appearance on the 
stage at the Old Vic, Sept., 1953, as 
Rosencrantz in “Hamlet,” subsequently 
appearing in “All's Well That Ends 
Well,” and “King John”; directed his 
first London production at St. Thomas’s 
Church, Regent Street, Apr., 1955, with 
“Our Lady's Tumbler”; Open Air 
Theatre, June, 1955, directed “The 
Tempest,” and in Aug., 1955, “The 
Romanticks”; Guildford Repertory, 
Nov., 1955, directed “The Iron Harp”; 
joined the Shakespeare Memorial Com¬ 
pany, Stratford-on-Avon, for the 1956 
season, to play Osric in “Hamlet,” 
Lorenzo in “The Merchant of Venice,” 
and Dumaine in “Love’s Labour’s 
Lost”; Lyric, Hammersmith, Mar., 
1958, directed “Little Eyolf”; Pem¬ 
broke, Croydon, Oct., 1960, played the 
title part in “Hamlet”; Mermaid, 
Aug., 1961, the Cardinal in “’Tis Pity 
She's a Whore”; at the Open Air 
Theatre, 1962, directed “A Midsummer 
Night's Dream,” and “Love's Labour’s 
Lost”; Comedy, Dec., 1962, directed 
“Toad of Toad Hall”; joined the Old 
Vic Company for their last season, 
1962-3, to play the Thin Person in 
“Peer Gynt,” Prince of Arragon in 
“The Merchant of Venice,” and Ananias 
in “The Alchemist”; Royal Court, Apr., 
1963, directed “Naked”; Open Air 
Theatre, June-July, 1963, “Much Ado 
About Nothing” and “A Midsummer 
Night’s Dream” (also played Oberon); 
Theatre Royal, Windsor, and tour, 

Krt 


Sept., 1963, directed “Queen B.”; 
Associate Director, Mermaid Theatre 
1964-6, during which time he directed 
“The Canker and the Rose,” “The 
Shoemaker's Holiday,” “Left-Handed 
Liberty” and “He Was Gone When 
They Got There”; Founder and 
Artistic Director of the Ludlow Fes¬ 
tival 1958-63, and there directed 
“Comus,” “A Midsummer Night's 
Dream,” “Macbeth”; Royal, Brigh¬ 
ton, Feb., 1964, directed “The Mer¬ 
chant of Venice” which subsequently 
toured Latin America and Europe; 
toured Pakistan, India and Ceylon 
for the New Shakespeare Company 
as Richard in his own production of 
“Richard II” and also directed “The 
Tempest”; returned to London, and 
at the Royal, Stratford East, played 
Procathren in “Saint’s Day” May, 
1965, subsequently transferring to 
the St. Martin's; Director of Produc¬ 
tions, Citizens' Glasgow, 1965-6; 
directed “Twelfth Night,” Stratford, 
Ontario, and “The Magistrate,” Arena 
Stage, Washington, 1966; Hamp¬ 
stead Theatre Club, Apr., 1967, 
directed “Studies of the Nude”; 
returned to Stratford, Ontario to 
direct “The Merry Wives of Windsor” 
and “Albert Herring”; subsequently 
directed operas including “The Fairy 
Queen” and “Iphigenie en Tauride” 
(for the Gulbenkian Festival, Lisbon) 
and “Xerxes” at Sadlers Wells; 
directed “The Misanthrope” for the 
American Conservatory Theatre, San 
Francisco, 1968; Artistic Director, 
National Theatre of Israel, 1968-70; 
directed “The Misanthrope,” Notting¬ 
ham Playhouse, Sept., 1970; has 
appeared frequently on television 
in productions including “An Age 
of Kings,” “The Cruel Necessity,” 
“Troubleshooters”; author of “The 
Tempest on the Stage” and “Hamlet 
in the Theatre”; (both in Stratford- 
on-Avon Studies); Recreation: Walk¬ 
ing. Address: 3 Chesterford Gardens, 
London, N.W.3. Telephone No.: 01- 
435 9265. 

WILLIAMS, Billy Dee, actor; b. 
New York City, 6 Apr., 1938; e. High 
School of Music and Art; prepared for 
the stage at the National Academy of 
Fine Arts; made his first appearance 
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on the stage at the Alvin, 22 Mar., 
1945, as the Page in “The Firebrand 
of Florence*’; reappeared on the stage 
at the Eugene O’Neill, 22 Feb., 1960, 
as Duke Custis in “The Cool World”; 
Lyceum, Oct., 1960, played the Boy in 
“A Taste of Honey*’; Masque, Apr., 
1963, Robert in “The Blue Boy in 
Black”; St. Mark’s Playhouse, 1964, 
took over in “The Blacks"; same 
theatre, 1966, took over from Robert 
Hooks as Junie in “Happy Ending” 
and John in “Day of Absence”; Martin 
Beck, 1967, took over from Robert 
Hooks as Clem in “Hallelujah Baby”; 
Martinique, July, 1968, Willy Lee 
Irons in “The Firebugs”; Pocket, 
Apr., 1969, Theopolis Parker in 
“Ceremonies in Dark Old Men”; 
Sheridan Square Playhouse, May, 
1970, Randall in a revival of “Slow 
Dance on the Killing Ground”; first 
appeared in films in “The Last Angry 
Man,” 1959; has played on television 
in various dramatic programs. Address: 
Actors Equity Association, 165 West 
46th Street, New York, N.Y. 10036, 
U.S.A. 


WILLIAMS, Clarence HI, actor; 
b. New York City, 21 Aug., 1939; s. of 
Clarence Williams; made his New 
York debut at the Ambassador, 17 
Feb., 1960, as Chris in “The Long 
Dream”; Greenwich Mews, Oct., 1963, 
played Washington Roach in “Walk 
in Darkness”; Theatre de Lys, May, 
1964, played The Sax in “Sarah and 
the Sax” in a production with the 
overall title “Doubletalk”; Plymouth, 
Nov., 1964, Randall in “Slow Dance on 
the Killing Ground”; Eugene O’Neill, 
Feb., 1966, Hector Case in “The 
Great Indoors”; Brandeis University, 
1966-7, was artist in residence and 
performed in “Does a Tiger Wear a 
Necktie?”; Cherry Lane, May, 1967, 
Roosevelt in “The Party on Greenwich 
Avenue”; Delacorte, for the New York 
Shakespeare Festival, July, 1967, 
Hubert de Burgh in “King John.” 
Address: Actors Equity Association, 
165 West 46th Street, New York, N.Y. 
10036, U.S.A. 


WILLIAMS, Clifford, director; b. 
Cardiff, Wales, 30 Dec., 1926; s. of 


George Frederick Williams and his wife 
Florence Maud (Gapper); e. Highbury 
County Grammar School, London; 
m. Josiane Peset; began his career 
as an actor at the Chanticleer Theatre, 
London, 1945, appearing in “Larissa” 
and “More Than Science”; People’s 
Palace, Nov., 1948, played Julius 
Caesar in “These Mortals”; between 
1950-3, wrote and directed twenty 
mime plays for the Mime Theatre 
Company, which he also founded; 
Director of Productions at Marlowe 
Theatre, Canterbury, in 1956; Di¬ 
rector of Productions at the Queen’s 
Theatre, Hornchurch, 1957; directed 
his first London production at the Arts, 
July, 1957, with “Yerma”; at the same 
theatre directed the following plays: 
“Radio Rescue,” Dec., 1958; “Dark 
Halo,” “Quartet For Five,” “The Mar¬ 
riage of Mr. Mississippi,” 1959; “A 
Moon for the Misbegotten,” “The 
Shepherd's Chameleon” and “Victims 
of Duty,” 1960; at Llandaff Cathedral, 
June, 1961, directed “Race of Adam”; 
joined the Royal Shakespeare Theatre 
Company, Oct., 1961, (appointed Asso¬ 
ciate Director, 1963); for whom he has 
directed the following plays: “Afore 
Night Come,” 1962; “The Comedy of 
Errors,” 1962-3; “The Tempest,” 
“The Representative,” 1963; “Richard 
II” (co-directed), “Henry IV” (Parts 
I and II) (co directed), “The Comedy 
of Errors” (overseas tour), “Afore 
Night Come,” “The Jew of Malta,” 
1964; “The Merchant of Venice,” 
“The Jew of Malta,” “The Comedy 
of Errors,” 1965; also directed “Our 
Man Crichton” (London) in 1964, 
and “The Gardener's Dog” (Finnish 
National Theatre) in 1965; he has 
since directed the following produc¬ 
tions: “The Flying Dutchman (Covent 
Garden), “The Meteor” (London), 
“Henry the Fourth” (co-directed), 
and “Twelfth Night” (Stratford Upon 
Avon) 1966; “Volpone” (Yale School 
of Drama), “The Merry Wives of 
Windsor” (Finnish National Theatre), 
an all male “As You Like It” (National 
Theatre), 1967; “Soldiers” (Toronto, 
New York, London), “Dr. Faustus” 
(Stratford and U.S. tour), “Othello” 
(Bulgarian National Theatre), 1968; 
directed “A Winter’s Tale” (Yugoslav 
National Theatre), the two parts of 
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‘‘Back to Methuselah” (National The¬ 
atre), ‘‘Dido and Aeneas” (Windsor 
Festival) and “Famine” (English Stage 
Society), 1969; “Sleuth” (London, 
New York, Paris), “Oh! Calcutta!” 
(London), “Major Barbara” (Royal 
Shakespeare Company), 1970; he has 
also directed plays for Arena Theatre 
Birmingham, the Edinburgh Festival, 
Belgrade Theatre Coventry, Theatre 
Workshop, Theatre-in-the-Round, etc.; 
author of the following plays: “The 
Sleeping Princess,” “The Goose Girl,” 
“The Secret Kingdom,” “Stephen 
Dedalus,” “The Disguises of Arlec- 
chino”; Fellow of Trinity College, 
London; member of the Welsh Arts 
Council. Recreations: Motor sport, 
water ski-ing and travelling. Address: 
50 Platts Lane, London, N.W.3. 
Telephone No.: 01-435 7357. 

WILLIAMS, Emlyn, C.B.E., M.A. 
(Oxon), LL.D. (Hon.), actor, dramatic 
author and director; b. Mostyn, Flint¬ 
shire, Wales, 26 Nov., 1905; s. of 
Richard Williams and his wife Mary 
(Williams); e. Holywell County School, 
St. Julien, Switzerland, and Christ 
Church, Oxford; m. Molly O’Shann; 
a member of the O.U.D.S., while 
at Oxford; made his first appear¬ 
ance on the stage at the Savoy 
Theatre, 4 Apr., 1927, as Pelling's 
‘Prentice in “And So To Bed”; 
made his first appearance in New 
York, at the Shubert Theatre, 9 Nov., 
1927, as Pepys’ Boy; on returning to 
London, appeared at the Arts Theatre, 
Oct., 1928, as the Rev. Yorke and 
Billy Saunders in “The Pocket-Money 
Husband”; Embassy, Dec., 1928, 
played Jack in his own play “Gla¬ 
mour.” which was subsequently trans¬ 
ferred to the Court Theatre; Wynd- 
ham's, Feb., 1929, appeared as Camille 
in “Th6rdse Raquin” (in French); 
Queen’s, Feb.-Mar., 1929, played 
Beppo in “Mafro, Darling,” and 
Berthold in “The Mock Emperor”; 
Apollo, Oct., 1929, the Trumpeter in 
“The Silver Tassie”; Duchess, Nov., 
1929, Captain Sandys in “Tunnel 
Trench” Vaudeville, Jan., 1930, 
Jules Marnier in “French Leave”; 
Arts, Mar., 1930, Giovanni d'Amora 
in “La Piccola” (in Italian); 
Everyman, Mar., 1930, the Usher in 


“ The Fire in the Opera House ”; Wynd- 
ham’s, Apr., 1930, Angelo in “On the 
Spot”; Arts, Sept., 1930, Adolphe in 
“Devant La Porte” (in French); 
Wyndham’s, Nov., 1930, Commissar 
Neufeld in “The Mouthpiece”; St. 
James's, Feb., 1931, Etienne in the 
play of that name; Wyndham's, Aug., 
1931 Lord Lebanon in “The Case of 
the Frightened Lady”; Nov., 1931, 
Youssef el Tabah in his own play, 
“Port Said”; Apollo, Mar., 1932, the 
Young Frenchman in “The Man I 
Killed”; Garrick, May, 1932, Jack in 
“Man Overboard”; at the Belasco, 
New York, Oct., 1932, appeared as Lord 
Lebanon in “Criminal at Large” (“The 
Case of the Frightened Lady”); 
Apollo, May, 1933, Patrick Branwell 
Bronte in “Wild Decembers”; West¬ 
minster, Sept., 1934, Piers Gaveston 
in “Rose and Glove”; His Majesty’s, 
Sept., 1934, Eugene Beauharnais in 
“Josephine”; Duchess, May, 1935, 
Dan in “ Night Must Fall,” which ran 
over a year, and in which he also ap¬ 
peared at the Barrymore Theatre, New 
York, Sept., 1936; Queen's, London, 
May, 1937, played Lambert in “He 
Was Bom Gay” ; at Buxton, with the* 
Old Vic. Company, Aug., 1937, played 
Oswald in “Ghosts” ; Old Vic., Sept.- 
Nov., 1937, Angelo in “Measure for 
Measure” and the Duke of Gloucester 
in “Richard III”; Duchess, Sept., 
1938, Morgan Evans in “The Com is 
Green,” which ran nearly two years; 
Globe, June, 1941, played Maddoc 
Thomas in “The Light of Heart,” and 
Dec., 1941, Cliff Parrilow in “The 
Morning Star”; toured, 1943, as 
Dan in “Night Must Fall”; toured 
in the Middle East, for Overseas 
Forces, Feb., 1944, as Charles Con- 
domine in “Blithe Spirit,” and in 
“ Night Must Fall,” “ Flare Path,” etc.; 
St. James's, Apr., 1945, Ambrose 
Ellis in “The Wind of Heaven”; 
Lyric, May, 1946, Sir Robert Morton in 
“The Winslow Boy”; Globe, July, 1947, 
Saviello in “Trespass”; Fulton, New 
York, Oct., 1949, Izquierdo in “Mont¬ 
serrat”; Aldwych, London, Sept., 1950, 
Will Trenting in “Accolade”; at the 
Lyric, Hammersmith, Oct., 1951, he 
appeared as Chafles Dickens, giving a 
solo performance of scenes from the 
novels; transferred to the Criterion, 
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Nov., 1951, and later to the Duchess, 
subsequently touring North America, 
Europe, and South Africa; at the 
Edinburgh Festival, Aug., 1952, again 
appeared as Charles Dickens in a 
solo performance of “Bleak House”; 
subsequently appearing at the Ambas¬ 
sadors’, London, Sept., 1952; at the 
Bijou, New York, Apr., 1953, again 
appeared as Dickens in “Bleak House,” 
and also in a mixed bill of scenes from 
the novels; at the National Eisteddfod 
of Wales, Aug., 1953, appeared as 
Dickens in Welsh translation; at the 
Globe, London, Nov., 1953, played Fenn 
in his own play, “Someone Waiting”; 
Globe, May, 1955, appeared in a new 
solo performance, “Dylan Thomas 
Growing Up”; Saville, Dec., 1955, 
played Hjalmar Ekdal in “The Wild 
Duck”; Shakespeare Memorial Theatre, 
Stratford-on-Avon, 1956 season, played 
Shylock, Iago, and Angelo; Longacre, 
N.Y., Oct., 1957, Dylan Thomas in 
“A Boy Growing Up”; Apollo, Lon¬ 
don, Mar., 1958, directed “Beth”; 
toured Australia and New Zealand, 
for five months. Mar., 1958, in solo 
programmes; Globe, London, Sept., 
1958, for three weeks again appeared in 
“A Boy Growing Up”; Piccadilly, Oct., 
1958, played The Author in “Shadow 
of Heroes”; toured 59 cities in the 
U.S., Jan.-May, 1959, in “A Boy 
Growing Up”; Arts, London, and 
Criterion, Jan., 1961, played The Man 
in “Lunch Hour,” Mr. Chacterson in 
“The Form,” and Edward in “A Slight 
Ache,” in the triple-bill “Three”; 
Music Box, New York, Nov., 1961, 
Ascolini in “Daughter of Silence”; 
A.N.T.A., New York, June, 1962, took 
over the part of Sir Thomas More in 
“A Man For All Seasons”; Brooks 
Atkinson, New York, Feb., 1964, Pope 
Pius XII in “The Deputy”; toured 
80 cities in the U.S. and Canada, 1965, 
followed by a tour of the Far East, 
including Pakistan, India, and Japan, 
with “Charles Dickens”; Globe, Lon¬ 
don, Aug., 1965, again appeared as 
“Charles Dickens”; Cambridge, Sept., 
1965, played Ignatyillyich in “A Month 
in the Country”; Apollo, Sept., 1969 
took over the part of the Headmaster 
in “Forty Years On”; 1970, Dickens 
Centenary World Tour as Charles 
Dickens, including Australia, Russia 


and the U.S.A.; is the author of the 
following plays: “Vigil,” “Glamour,” 
1928; “Full Moon,” 1929; “A Murder 
Has Been Arranged,” 1930; “Port 
Said,” 1931; “The Late Christopher 
Bean” (adaptation), “Vessels Depart¬ 
ing,” 1933; “Spring 1600,” “Jose¬ 
phine” (adaptation), 1934; “Night 
Must Fall,” 1935; “He Was Born 
Gay,” 1937; “The Com is Green,” 
1938; “The Light of Heart,” 1940; 
“The Morning Star,” 1941; “A Month 
in the Country” (adaptation), 1943; 
“The Druid’s Rest,” 1944; “The 
Wind of Heaven,” “Spring 1600” 
(final version), 1945; “Trespass,” 
1947; “Accolade,” 1950; “Someone 
Waiting,” “Pen Don,” 1953; 
“Beth,” 1958; “The Master Builder” 
(adapted), 1965; has directed many of 
his own plays, as well as “Watch on the 
Rhine,” and “The Little Foxes,” 
1942; first appeared in films, 1932, in 
“The Case of the Frightened Lady,” 
appearing since in “The Last Days of 
Dolwyn” (which he also wrote and 
directed), “The Citadel,” “Major Bar¬ 
bara,” “Another Man’s Poison,” 
“Ivanhoe,” “The Deep Blue Sea,” 
“I Accuse,” “Beyond This Place,” 
“The Wreck of the Mary Deare,” 
“The L Shaped Room,” “The Walking 
Stick,” and “David Copperfield,” 
1969; his play “The Corn is Green,” 
received the New York Drama Critics’ 
Circle Award, for the best foreign 
play, 1941; author of “George” 
(autobiography), 1961; “Beyond Be¬ 
lief,” 1967; received the Hon. LL.D. 
(Bangor), 1949, and the C.B.E. in the 
Birthday Honours, 1962. Favourite 
part: Lord Lebanon in “The Case of 
the Frightened Lady.” Recreations: 
Reading and walking. Address: 123 
Dovehouse Street, London, S.W.3. 
Telephone No.: 01-352 0208. 

WILLIAMS, John, actor ; b. Chal- 
font St. Giles, Bucks, 15 Apr., 1903 ; 
s. of Colonel Alfred Ernest Williams, 
D.S.O., A.D.C., and his wife May 
(Roome); e. Lancing College; m. 
Beatrice Helen Blanchard; made his 
first appearance on the stage at the 
New Theatre, Dec., 1916, as John in 
“ Peter Pan ” ; at Wyndham’s, Aug., 
1918, played Bill Le Bas in “ The Law 
Divine ” ; at the Strand, Mar., 1920, 
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Charles Daingerfield in " Come Out 
of the Kitchen ” ; at the Comedy, 
June, 1920, Jack Torrence in " The 
* Ruined ' Lady ” ; at the Playhouse, 
Oct., 1920, Bobby Coote in " The 
Romantic Age ” ; next toured with 
Irene Vanbrugh and Dion Boucicault; 
at the Globe, Apr., 1921, played Bertie 
Errol in “ The Knave of Diamonds ”; 
at the St. James’s, Dec., 1921, Mr. 
Darling in “ Peter Pan”; at the 
Royalty, Feb., 1922, John Fitzgerald 
in " Enter Madame ” ; at the Savoy, 
Apr., 1922, Sir Richard Paynton in 
“The Card Players”; at the St. 
James’s, Nov., 1922, Denny Cradock 
in ” The Happy Ending ” ; at the 
Haymarket, June, 1923, Arthur Man- 
nock in ” Success ” ; at the Everyman, 
Jan., 1924, Sam Garden in ” The 
Painted Lady ” ; at the Apollo, Apr., 
1924, succeeded Francis Lister as 
Clifford Hope in " The Fake ”; 
accompanied Godfrey Tearle to New 
York, where he made his fiist appear¬ 
ance, at the Hudson Theatre, 6 Oct., 
1924, in the last-mentioned part; 
Longacre, Feb., 1925, played Gerald 
Shannon in " The Dark Angel ” ; Ritz, 
Aug., 1925, Lucien in ” A Kiss in a 
Taxi”; Eltinge, Aug., 1926, Charles 
Murdock in ” The Ghost Train ”; 
Bijou, Apr., 1927, Howell James in 
” Mixed Doubles ” ; George M. Cohan 
Theatre. Sept., 1927, James Depew in 
” Ten Per Cent ” ; Empire, Oct., 1927, 
Douglas Helder in ” Interference ” ; 
May, 1928, the Burglar in ” The Happy 
Husband”; Fulton, Sept., 1928, Lord 
Teylesmore in "The High Road”; 
Henry Miller, Sept., 1930, Anton 
Schuh in " One, Two, Three ”; Empire, 
Dec., 1930, Richard Chalfont in 
"Petticoat Influence”; Times Square, 
Sept., 1931, Felix in "I Love an 
Actress”; at the Avon, New York, 
Jan., 1933, played John in "A Good 
Woman, Poor Thing”; Ethel Barry¬ 
more Theatre, Oct., 1933, Sergeant 
Brace in "Ted Minute Alibi”; Shu- 
bert, Aug., 1934, Clyde Lockert in 
" Dodsworth ”; Haymarket, London, 
Aug., 1935, Archie Leadenhall in 
"Full House”; Morosco, New York, 
June, 1936, Frank Haines in "Call It 
a Day”; Locust Valley, L.I., July, 
1936, Jack Winterly in "White Christ¬ 
mas” ; Martin Beck, New York, Nov., 


1937, Mr. Slope in "Barchester Tow¬ 
ers”; Henry Miller, Feb., 1938, Eric 
Lindon in "Once Is Enough” ; Colon¬ 
ial, Boston, Oct., 1938, General Sir 
William Howe in "Yankee Fable”; 
Cort, New York, Feb., 1939, Cunning¬ 
ham in "Miss Swan Expects”; Ethel 
Barrymore, New York, Apr., 1939, 
Philo Smith in " No Time forComedy ”; 
Booth, Feb., 1941, Jerry Seymour in 
"Claudia”; served with the R.A.F. in 
England, 1941-5; Ethel Barrymore, 
May, 1946, succeeded Raymond Massey 
as Professor Higgins in "Pygmalion”; 
toured, 1946, as Colonel Grey in 
"Alice Sit-by-the-Fire”; Playhouse, 
New York, Nov., 1946, played Master 
Wallace in "A Family Affair”; Mans¬ 
field, Jan., 1948, Mark Kennicott in 
"The Men We Marry”; Shubert, Dec., 

1948, the Duke of Norfolk in "Anne of 
a Thousand Days”; Booth, Dec., 

1949, Bishop Gregory in "The Velvet 
Glove”; in 1950, toured as General 
Burgoyne in "The Devil's Disciple”; 
New Century, New York, Feb., 1952, 
played Herbert Reedbeck in "Venus 
Observed”; Plymouth Theatre, Oct., 
1952, Insp. Hubbard in "Dial ‘M* for 
Murder”; A.N.T.A. Playhouse, Feb.,* 
1955, appeared as Belmann in "The 
Dark Is Light Enough”; Eugene 
O’Neill, Dec., 1961, General Allenby 
in "Ross”; Royale, Jan., 1964, Sir 
Gregory in "The Chinese Prime 
Minister”; Mark Taper Forum, Los 
Angeles, 1968, played in "Captain 
Brassbound’s Conversion”; Helen 
Hayes, Nov., 1970, David Bliss in 
"Hay Fever”; has also appeared in the 
following films: "Dial ‘M’ for Murder,” 
1954; "The Solid Gold Cadillac.” 1956; 
"Island in the Sun,” 1957; "The 
Young Philadelphians,” 1959, etc.; 
television appearances include Inspec¬ 
tor Hubbard in "Dial *M’ for Murder,” 
and Colonel Pickering in "Pygmalion.” 
Recreations: Golf, tennis, and fishing. 
Address: c/o Actors Equity Associa¬ 
tion, 165 West 46th Street, New York 
City, 10036, U.S.A. 


WILLIAMS, Kenneth, actor; b. Lon¬ 
don, 22 Feb., 1926; s. of Charles 
George Williams and his wife Louise 
Alexandra (Morgan); e. Lyulph Stan¬ 
ley School, and Bolt Court, London; 
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formerly a lithographic draughtsman; 
made his first appearance on the stage 
at the Newquay Repertory Theatre, 
Cornwall, May, 1948, when he played 
Ninian in “The First Mrs. Fraser”; ap¬ 
peared in various other repertory com¬ 
panies, before making his first 
appearance on the London stage, 
Scala, Dec., 1952, as Slightly in 
“Peter Pan”; Arts, Sept., 1954, 
played the Dauphin in a revival of 
“Saint Joan,” and repeated his per¬ 
formance in the same production, St. 
Martin’s, Feb., 1955; Duke of York’s, 
June, 1955, played Elijah in “Moby 
Dick”; Lyric, Hammersmith, Sept., 
1955, played Montgomery in Sandy 
Wilson's “The Buccaneer,” and trans¬ 
ferred with this to the Apollo, Feb., 
1956; Winter Garden, May, 1956, 
played Maxime in “Hotel Paradiso”; 
Arts, Mar., 1957, Kite in “The Wit To 
Woo”; Lyric, Hammersmith, Aug., 
1957, played Green in the revue “Share 
My Lettuce”, and transferred with this 
to the Comedy, Sept., 1957, and again 
to the Garrick, Jan., 1958; Coliseum, 
Dec., 1958, played Portia, the Ugly 
Sister, in “Cinderella”; Apollo, Sept., 
1959, appeared in the revue “Pieces 
of Eight”; Duke of York's, Apr., 1961, 
appeared in the revue “One Over the 
Eight”; Globe, May, 1962, played 
Julian in “The Public Eye” in “The 
Private Ear” and “The Public Eye”; 
(double-bill),Queen’s, Dec., 1963, Jack 
in “Gentle Jack”; Arts, Cambridge, 
Feb., 1965, played Truscott in “Loot”; 
Wyndham’s, Nov., 1965, Bernard in 
“The Platinum Cat”; Cambridge, 
Feb., 1971, Drinkwater in “Captain 
Brassbound’s Conversion”; made his 
first film in 1952, and has appeared in 
“Trent’s Last Case,” “The Seekers,” 
“Twice Round the Daffodils,” and 
the “Carry On . . .” series of films; 
first appeared on television 1952, 
and has since made numerous appear¬ 
ances including the Hancock*s Half 
Hour series. International Cabaret , and 
The Kenneth Williams Show ; has 
broadcast regularly in Round the 
Horne , Stop Messing About , Just 
A Minute , etc. Recreations: Cal¬ 
ligraphy, reading, music, walking. 
Address: c/o Peter Eade Ltd., 9 Cork 
Street, London, W.l. 
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WILLIAMS, Michael, actor; b. 
Manchester 9 July, 1935; s. of Michael 
Leonard Williams and his wife Eliza¬ 
beth (Mulligan); e. St Edward’s 
College, Liverpool; m. Judi Dench; 
formerly an insurance clerk; trained 
for the stage at R.A.D.A.; his first 
stage appearance was at the Notting¬ 
ham Playhouse, 28 Sept., 1959, as 
Auguste in “Take the Fool Away”; 
first London appearance, 7 June, 1961, 
as Bernard Fuller in “Celebration,” 
which came to the Duchess from 
Nottingham; joined the Royal Shake¬ 
speare Company, 1963, and that year 
at the Aldwych played Puck in “A 
Midsummer Night’s Dream,” Filch in 
“The Beggar’s Opera,” and Adolf 
Eichmann in “The Representative”; 
Aldwych, 1964, Oswald in “King 
Lear” (also making his New York 
debut in the part at the State Theater, 
Lincoln Center, May), Kokol in “The 
Marat/Sade” and Lodowick in “The 
Jew of Malta”; Aldwych, Feb., 1965, a 
sergeant in “Don’t Make Me Laugh” 
(“Expeditions Two”); at Stratford, 
1965, played Dromio of Syracuse in 
“The Comedy of Errors,” a painter 
in “Timon of Athens” and Guilden- 
stern in “Hamlet”; Aldwych, Nov., 
1965, Herald in “The Marat/Sade” 
(also Martin Beck, New York, Dec., 
1965); returning to the Aldwych, 1966, 
played Arthur in “Tango”; Stratford, 
season 1967, Petruchio in “The Taming 
of the Shrew,” and Orlando in “As 
You Like It”; season 1968, Fool in 
“King Lear,” Orlando, and Troilus in 
“Troilus and Cressida”; Aldwych, 
June, 1970, Charles Courtly in “London 
Assurance”; appeared in the R.S.C.’s 
Theatregoround Festival, Round 
House, Oct., 1970; first film, 1966, 
“The Marat/Sade”; television ap¬ 
pearances include “Elizabeth R.” 
Favourite parts: Petruchio and Fool. 
Recreations: Riding, thinking. Address: 
5/30 Hyde Park Gardens, London, W.2. 

WILLIAMS, Tennessee (ni Thomas 
Lanier Williams), dramatic author; 
b. Columbus, Miss., U.S.A., 26 Mar., 
1911; s. of Cornelius Coffin Williams 
and his wife Edwina (Dakin); e. High 
School, St. Louis, University of 
Missouri, Washington University (St. 
Louis), and State University of Iowa 
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(B.A.); author of several one-act plays, 
including “Candles to the Sun,” 1936, 
“The Fugitive Kind,” 1937, “Spring 
Song,” 1938, and “Not About Night¬ 
ingales,” 1939; these four being 
produced in 1939, under the title 
of “American Blues”; author of 
the plays: “Battle of the Angels,” 
Boston, 1940; “Stairs to the Roof,” 
“The Glass Menagerie,” Chicago, 1944, 
and New York, 1945; “You Touched 
Me” (with Donald Windham), 1945; “A 
Streetcar Named Desire,” 1947; “Sum¬ 
mer and Smoke,” 1948; “The Rose 
Tattoo,” 1950; “Camino Real,” 1953; 
“Cat on a Hot Tin Roof,” “Three 
Players of a Summer Game,” 1955; 
“Orpheus Descending,” 1957; “Gar¬ 
den District,” a double-bill consisting 
of “Something Unspoken” and “Sud¬ 
denly Last Summer,” 1958; “Sweet 
Bird of Youth,” “Period of Adjust¬ 
ment” (which he also co-directed at 
the Coconut Grove Playhouse, Miami, 
Florida), 1959; “The Night of the 
Iguana,” 1961; “The Milk Train 
Doesn't Stop Here Anymore,” 1963 
(produced in a revised version in 
New York, 1964, and in a further 
revised version in San Francisco, 
1965); “The Mutilated” and “The 
Gnadiges Fraulein,” produced under 
the overall title of “Slapstick Tragedy,” 
1966; “The Two-Character Play” 
(produced at the Hampstead Theatre 
Club, London), 1967; “The Seven 
Descents of Myrtle,” 1968; “In the 
Bar of a Tokyo Hotel,” 1969; other 
short plays of his which have been 
produced include: “The Lady of 
Larkspur Lotion,” “The Purification” 
(also a ballet ), “This Property Is 
Condemned,” “I Rise in Flames, 
Cried the Phoenix,” “Portrait of a 
Madonna,” “27 Wagons Full of 
Cotton,” “The Last of My Solid 
Gold Watches,” “Moony's Kid Don’t 
Cry,” “Talk to Me Like the Rain,” 
etc.; several plays have been trans¬ 
lated, including “Le Tramway Nomme 
D6sir” (adaptation by Jean Cocteau) 
and “La Chatte sur un Toit Brfilant” 
(adaptation by Andr6 Obey); “The 
Glass Menagerie” gained the New 
York Drama Critics' Circle Award, 
1944-5, and “A Streetcar Named 
Desire” received both the Drama 
Critics' Circle Award and the Pulitzer 
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Prize, 1947-8; “Cat on a Hot Tin 
Roof” also gained the same two 
awards in 1955; received the An¬ 
toinette Perry Award and the New 
York Drama Critics Award for “The 
Night of the Iguana,” 1962; author of 
the screen plays for “The Glass 
Menagerie,” “A Streetcar Named 
Desire,” “The Rose Tattoo,” “Baby 
Doll,” “Suddenly Last Summer,” 
and “The Fugitive Kind”; author 
of the novel “The Roman Spring of 
Mrs. Stone,” 1950; “Dragon Country,” 
a book of plays, 1970; received 
Rockefeller Fellowship Award, 1940; 
received Grant from National In¬ 
stitute of Arts and Letters, 1943; 
received Gold Medal for Drama from 
the National Institute of Arts and 
Letters, 1969. Address: c/o Audrey 
Wood, c/o International Famous 
Agency, 1301 Avenue of the Americas, 
New York, U S.A. 10019. 

WILLIAMSON, Nieol, actor; b. 
Hamilton, Scotland, 14 Sept., 1938; 
began his career as an actor at the 
Dundee Repertory Theatre, where he 
remained for two seasons, 1960-1; at 
the Arts Theatre, Cambridge, Oct.,* 
1961, played I-ti in “That's Us,” prior 
to making his first appearance in 
London at the Royal Court, Nov., 
1961, in the same production; toured, 
Nov., 1961, as Black Will in “Arden of 
Faversham”; Royal Court, Jan., 1962, 
played Flute in “A Midsummer 
Night’s Dream”; at the same theatre, 
Feb., 1962, played Malvolio in “Twelfth 
Night” in a Production without D6cor; 
joined the Royal Shakespeare Company 
at the New Arts, Apr., 1962, to play 
S.A.C. Albert Meakin in “Nil Car¬ 
borundum”; May, 1962, Satin in “The 
Lower Depths”; and July, 1962, 
Leantio in “Women, Beware Women”; 
Royal Court, Apr., 1962, played The 
Man at the End in “Spring Awakening,” 
in a Production without D£cor; at the 
same theatre, June, 1963, played Kelly 
in “Kelly’s Eye”; Ashcroft, Croydon, 
Nov., 1963, played Sebastian Danger- 
field in “The Ginger Man,” transferring 
with the production to the Royal 
Court, Nov., 1963; at the same 
theatre, Sept., 1964, played Bill Mait¬ 
land in “Inadmissible Evidence”; 
Oct., 1964, Peter Wykeham in “A 
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Cuckoo in the Nest**; Dec., 1964, 
played Vladimir in “Waiting for Godot*'; 
Wyndham’s, Mar., 1965, again played 
Bill Maitland in “Inadmissible Evi¬ 
dence**; Royal Court, Apr., 1965, 
played Joe Johnson in “Miniatures,** 
in a Production without D6cor; at the 
Globe Theatre, June, 1965, appeared 
as Sweeney in 1 ‘Sweeney Agonistes*' in 
a Programme of Homage to T. S. Eliot; 
made his first appearance in New 
York at the Belasco, Dec., 1965, as 
Bill Maitland in “Inadmissible Evi¬ 
dence,** (N.Y. Drama Critics Award 
1965-6); Duchess, Mar., 1967, Alexei 
Ivanovitch Poprichtchine in “Diary of 
A Madman**; Plymouth, New York, 
June, 1968, took over three parts in 
“Plaza Suite**; Round House, Mar., 
1969, played the title-role in “Hamlet” 
(Evening Standard Award for Best 
Actor, 1969); Lunt-Fontanne, N.Y., 
May, 1969, again appeared as Hamlet 
in the same production, which subse¬ 
quently toured the U.S.A.; films 
include “The Reckoning” and “Laugh¬ 
ter in the Dark,**; recent television 
includes “Terrible Jim Fitch.*' 

WILLIS, Ted (Edward Henry) (cr. 
Baron, 1963), dramatic author; b. 
Tottenham, Middlesex, 13 Jan., 1918; 
s. of John Alfred Willis; e. Downhill; 
Central School; m. Audrey Mary Hale; 
formerly a vehicle-builder; his first play 
“Buster" was produced by the Unity 
Theatre Players at the Arts Theatre, 
July, 1943; he has since written the 
following plays; “No Trees in the 
Street," 1948; “The Lady Purrs,’* 
1950; “The Blue Lamp" (co-author 
with Jan Read), “The Magnificent 
Moodies,** 1952; “Kid Kenyon Rides 
Again," 1954; “Doctor in the House" 
(adapted from the novel by Richard 
Gordon), 1956; “Hot Summer Night," 
1958; “God Bless the Guvnor,** 
“Brothers-in-Law" (co-author with 
Henry Cecil), “Farewell Yesterday,** 
(re-named “The Eyes of Youth”), 
1959; “Mother** (adapted from the 
novel by Gorky), 1961; “Doctor in 
the House," and “Doctor at Sea" 
(adapted from the novels by Richard 
Gordon), “Woman in a Dressing 
Gown,** 1962; “A Slow Roll of 
Drums,** 1964; “A Murder of Crows,** 
1965; “A Fine Day for Murder,’* 


1970; he has also written the follow¬ 
ing films: “Holiday Camp," “The 
Blue Lamp,** “It’s Great to be 
Young,** “Woman in a Dressing 
Gown," “No Trees in the Street," 
“Flame in the Streets,** “Trouble in 
Store,’* “Bitter Harvest,** etc.; he is 
the author of the television series 
“Dixon of Dock Green," “Sergeant 
Cork," “Mrs. Thursday," “Crimes of 
Passion,** and of the television plays: 
“The Young and the Guilty,'* “Strictly 
for the Sparrows," “Four Seasons of 
Rosie Carr," “Look in Any Window," 
etc.; autobiography, “Whatever Hap¬ 
pened to Tom Mix," 1970; created 
Baron Willis of Chislehurst (Life 
Peer), Dec., 1963. Recreations: Tennis 
and badminton. Address: 5 Shep¬ 
herd’s Green, Chislehurst, Kent. 

WILLMAN, Noel, actor and di¬ 
rector; b. Londonderry, Northern Ire¬ 
land, 4 Aug., 1918; s. of Romain 
Willman and his wife Charlotte Ellis 
(O’Neil); e. Londonderry and Stras¬ 
bourg; studied for the stage at the 
London Theatre Studio, under Michel 
St. Denis; made his first appearance 
on the stage at the final production at 
the Lyceum Theatre, 28 June, 1939, 
walking-on in “ Hamlet"; Haymarket, 
Mar., 1940, appeared as the Player in 
“The Beggar’s Opera"; subsequently 
toured with the Old Vic company in 
“The Witch," and “The Merchant of 
Venice"; Ambassadors', July, 1942, 
played in “Light and Shade"; at the 
Arts, Oct., 1942, played Grigori Tans- 
mann in “House of Regrets"; New, 
Feb., 1943, Lorenzo in “The Merchant 
of Venice"; for two seasons, 1943-5, 
engaged with the Old Vic company at 
the Playhouse, Liverpool, as actor and 
director; at the Winter Garden, Jan., 

1946, directed “A Doll’s House"; 
played a season with the Bristol Old 
Vic, 1946; Lyric, Hammersmith, 
Sept., 1946, played Baron Foehn in 
“The Eagle Has Two Heads"; was 
co-director of the Arts Theatre, with 
Beatrix Lehmann, Oct., 1946-Mar., 

1947, and directed “The Turn of the 
Screw," “A Phoenix Too Frequent," 
and “Back to Methuselah"; toured 
in South Africa, Mar.-Dec., 1947; 
joined the Shakespeare Memorial The¬ 
atre company, Stratford-on-Avon, for 
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the 1948 season, playing Robert Faul- 
conbridge in “ King John," Antonio in 
"The Merchant of Venice," Osric in 
"Hamlet," Gremio in "The Taming of 
the Shrew," Pandarus in "Troilus and 
Cressida"; St. James's, Mar., 1949, 
played Darius in "Adventure Story"; 
Lyric, Hammersmith, Jan., 1950, Sir 
Joseph Wrathie in "Shall We Join the 
Ladies?" and Old Tawn in "The Boy 
with a Cart"; Winter Garden, Apr., 
1950, the Stylish Young Man and the 
Prison Chaplain in "The Trial"; 
Aldwych, Sept., 1950, Daker in "Acco¬ 
lade"; at the Plymouth, New York, 
Dec., 1951, played Monsieur Henri in 
"Legend of Lovers" ("Point of Depar¬ 
ture") ; Lyric, Hammersmith, Apr., 
1952, played Col. Izquierdo in "Mont¬ 
serrat/' and directed the play; Globe, 
Mar., 1953, directed "The White 
Carnation"; Globe, Nov., 1953, di¬ 
rected "Someone Waiting"; Globe, 
Apr., 1954, appeared as the Interro¬ 
gator in "The Prisoner" (for which per¬ 
formance he gained the 1955 Clarence 
Derwent Award); Westminster, Nov., 
1954, played Brack in "Hedda 
Gabler" ; at the Shakespeare Memorial 
Theatre, Stratford-on-Avon, Apr., 1955, 
directed "All’s Well That Ends Well" ; 
Winter Garden, Nov., 1956, played 
General Burgoyne, and also directed 
"The Devil's Disciple"; St. James's, 
June, 1957, directed "It's the Geo¬ 
graphy That Counts" (last production 
before the theatre was demolished) ; 
Music Box, N.Y., Jan., 1959, played 
the Husband in "Rashomon"; Globe, 
July, 1960, directed "A Man for All 
Seasons"; joined the Royal Shake¬ 
speare Company, Stratford-on-Avon, 
Apr., 1961, to play Don Pedro in 
"Much Ado Alxiut Nothing" and 
Claudius in "Hamlet"; A.N.T.A., New 
York, Nov., 1961, directed "A Man 
for All Seasons," receiving the An¬ 
toinette Perry Award for the Best 
Director, 1961-2; Cort, New York, 
Mar., 1962, directed "Isle of Children"; 
Music Box, New York, Dec., 1962, 
directed "The Beauty Part"; Queen's, 
London, Dec., 1963, directed "Gentle 
Jack"; Walnut, Philadelphia, Oct., 
1964, directed "Rich Little Rich Girl"; 
he has since directed: "The Lion in 
Winter," (Ambassador, New York), 
1966; "Othello," "Beware of the 
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Dog" (Nottingham Playhouse), "Bro¬ 
ther and Sister" (tour), "Beware of 
the Dog" (St. Martin's), 1967; "Ring 
Round the Moon" (Haymarket), "Darl¬ 
ing of the Day" (George Abbott, N.Y.), 
1968; has also made numerous tele¬ 
vision appearances, including "The 
Green Bay Tree," "Strange Inter¬ 
lude," and "The Crucible"; recent 
films include "The Cone of Silence," 
and "Doctor Zhivago." Recreation: 
Piano-playing. 

WILMER, Douglas, actor; b. Lon¬ 
don, 8 Jan., 1920; s. of Harry Bradlaugh 
Wilmer and his wife Kate (Tavener); 
e. King's School, Canterbury; m. 
Elizabeth Melville; formerly a stu¬ 
dent of architecture; trained for the 
stage at the Royal Academy of Drama¬ 
tic Art; made his first appearance on 
the stage at the Repertory Theatre, 
Rugby, 1945, when he played Robert 
Browning in "The Barretts of Wim- 
pole Street"; first appeared in London 
at the King’s Theatre, Hammer¬ 
smith, Mar.-May, 1946, with Basil C. 
Langton’s T.R.T. Company, as Tybalt 
in "Romeo and Juliet," Gilles de Rais # 
m "Saint Joan," Martyn Langley in* 
"The Wise Have Not Spoken," and 
Gordon in "In Time To Come"; 
Aldwych, Dec., 1947, played Lennox 
in "Macbeth" ; played as a member of 
the company at the Shakespeare 
Memorial Theatre, Stratford-on-Avon, 
1948 season; Oxford Playhouse, 1949- 
50; Old Vic, Dec., 1950-May, 1951, 
played Tom Quarlous in "Bartholomew 
Fair," Charles VI in "Henry V," 
Red brook in "Captain Brass bound's 
Conversion," and Pistol in "The 
Merry Wives of Windsor"; Old Vic., 
season, 1951-52, played Roderigo in 
"Othello," Demetrius in "A Midsum¬ 
mer Night’s Dream," Rene de Mon- 
tigny in "The Other Heart"; toured 
m South Africa with the Old Vic Com¬ 
pany, 1952; St. Martin's, Oct., 1953, 
played Theobald Thin in "Blind 
Man's Buff"; New Lindsey, Feb., 
1954, directed "The Grey Fedora"; 
Arts, Sept., 1954, Earl of Warwick 
in "Saint Joan," subsequently trans¬ 
ferring with the production to the 
St. Martin's, Feb.*, 1955; Saville, Dec., 
1956, Fainall in "The Way of the 
World"; Arts, Jan., 1959, played 
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Monsieur De., in “Madame De . . .” 
and Maitre Huspar in '"Traveller 
Without Luggage”; Arts, July, 1959, 
Narrator in “Ulysses in Nighttown,” 
later appearing in the same production 
at the Sarah Bernhardt, Paris, and at 
the Royal, Amsterdam; Arts, Sept., 
1959, played Mr. Mississippi in “The 
Marriage of Mr. Mississippi”; Royal 
Court, Dec., 1959, played the Judge in 
“One Way Pendulum,” subsequently 
transferring with the same production 
to the Criterion, Feb., 1960; Savoy, 
Sept., 1967, Adam Low in “According 
to the Evidence”; Oxford Playhouse, 
Sept., 1968, Morose in “The Silent 
Woman”; Nottingham Playhouse, 
Nov., 1970, played Claudius in “Ham¬ 
let,” appearing in the same production 
at the Cambridge, Jan., 1971; prin¬ 
cipal films in which he has appeared 
include: “Richard III,” “The Battle 
of the River Plate,” “The Fall of the 
Roman Empire,” “Cleopatra,” “One 
Way Pendulum,” “Patton,” etc.; 
first appeared on television Sept., 
1946 and performances include the 
title-part in the series “Sherlock 
Holmes.” Favourite parts: Warwick 
in “Saint Joan,” and the Judge in 
“One Way Pendulum.” Recreations: 
Wine and riding. Club: Garrick. 
Address: Plunket Greene Ltd., 110 
Jermyn Street, St. James’s Square, 
London, S.W.l. 


WILSON, Lanford, playwright; b. 
Lebanon, Missouri, 13 Apr., 1937; s. of 
Ralph Eugene Wilson and his wife 
Violetta Careybelle (Tate); e. Univer¬ 
sity of Chicago; first play to be 
produced was “So Long at the Fair,” 
at the Caff6 Cino, New York, 25 
Aug., 1963; since then has written the 
following plays, principally for the 
leading avant garde theatres in Amer¬ 
ica and Great Britain: “Home Free!” 
“No Trespassing,” “The Madness of 
Lady Bright,” 1964; “Ludlow Fair,” 
“Balm in Gilead,” “This Is the Rill 
Speaking,” “Days Ahead,” “Sex Is 
Between Two People,” 1965; “Wander¬ 
ing,” “The Rimers of Eldritch,” 
1966; “The Gingham Dog,” 1968; 
“Lemon Sky,” “Serenading Louie,” 
1970; “The Great Nebula in Orion,” 
1971; his plays have been produced by 
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Cafe La Mama, Mercury Theatre of 
London, Stables Theatre Club of 
Manchester, Studio Arena of Buffalo, 
New York, the Washington, D.C., 
Theater Club, and commercially on 
Broadway; first television production 
was “This Is the Rill Speaking,” 1967, 
and since then has written for televi¬ 
sion “The Sandcastle” and “Stoop”; 
is a member of the New Dramatists, 
the Dramatists Guild, and Actors 
Studio. Address: Sag Harbor, New 
York. Telephone No.: 212-242-7638. 


WILSON, Sandy, B.A. (Eng. Lit.), 
dramatic author, composer, and lyric 
writer; b. Sale, Cheshire, 19 May, 
1924; s. of George Walter Wilson and 
his wife Caroline Elsie (Humphrey); 
e. Elstree Preparatory School, Harrow, 
and Oriel College, Oxford; contributed 
items to “Slings and Arrows,” 1948, 
and “Oranges and Lemons,” 1949; 
sole author and composer of “See You 
Later,” 1951; “See You Again,” 1952; 
“The Boy Friend,” 1953, which, after 
presentation at the Players* and the 
Embassy, was produced at Wyndham’s, 
Jan., 1954, where it ran for more than 
five years; “The Boy Friend” was also 
produced on Broadway, New York, in 
1954, where it ran for 15 months; a 
new production of the musical was 
presented off-Broadway, in Jan., 1958, 
and ran for nearly two years; it has 
also been produced successfully in 
South Africa, and was revived, Dec., 
1967, at the Comedy, London, with 
the author directing; author and 
composer of “The Buccaneer,” 1955; 
author and composer of “Valmouth,” 
1958; contributed material to the 
revue “Pieces of Eight,” 1959; author 
of the lyrics and composed music 
for “Call It Love,” 1960; author 
and composer of “Divorce Me, Darl¬ 
ing!” 1965; composed music for “As 
Dorothy Parker Once Said,” 1966; 
devised and performed in Sandy 
Wilson Thanks the Ladies , 1971; 

published “This is Sylvia” (with own 
illustrations), 1954, and “The Boy 
Friend” (with own illustrations), 1955. 
Recreations: Travelling, cooking, and 
going to the cinema. Club: Players*. 
Address: 2 Southwell Gardens, Lon¬ 
don, S.W.7. 
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WINDSOR, Barbara {nee Deeks), 
actress; b. Whitechapel, 6 Aug., 1937; 
d. of John Henry James Deeks, and 
his wife Kosealendra (Ellis); e. Our 
Lady’s Convent, Stamford Hill, Lon¬ 
don; m. Ronald John Knight; trained 
for the stage at Aida Foster School; 
first appeared on the stage 24 Dec., 
1950 at the Golders Green Hippodrome 
as an Aida Foster Babe in "Sleeping 
Beauty”; first appeared on the London 
stage 25 Sept., 1952 at the Saville, as 
Sadie Kate in “Love From Judy”; 
Theatre Royal, Stratford East, Dec., 
1959, played Rosie in “Fings Ain’t Wot 
They Used T’Be”; transferred to the 
Garrick in this production, Feb., 
1960; her New York debut was at the 
Broadhurst, Sept., 1964, in “Oh! 
What A Lovely War!”; returning to 
London, played Delphina in “Twang!” 
Shaftesbury, Dec., 1965; Mavis Apple 
in “Come Spy With Me,” Whitehall, 
May, 1966; Marie Lloyd in “Sing A 
Rude Song,” Greenwich, Feb., 1970 
and Garrick, May, 1970; films, since 
“The Belles of St. Trinians,” 1953, 
include “Sparrers Can’t Sing” and a 
number of the “Carry On” films; 
television, also since 1953, includes 
“The Rag Trade.” “Wild, Wild 
Women” and variety. Favourite parts: 
Marie Lloyd, Rosie. Recreation: show 
business. Address: c/o 18-20 York 
Buildings, London, W.C.2. Telephone 
No.: 01-839 6421. 

WINTERS, Marian, actress and 
playwright; b. New York City, 19 
Apr., 1924; e. Erasmus Hall, Brook¬ 
lyn, and Brooklyn College; m. Jay H. 
Smolin; made debut in 1940 in stock; 
at the Lenox Hill Playhouse, Nov., 
1948, played Artemis in “Hippolytus”; 
Equity Library Theatre, 1949, played 
Constance in “King John”; at the 
Blackstone, Chicago, during the 1949- 
50 season, appeared in “Detective 
Story”; City Center, May, 1951, 
played Miriam and Arabella in “The 
Dream Girl”; Empire, Nov., 1951, 
Natalia Landauer in “I Am a Cam¬ 
era”; subsequently toured in the 
same production, 1952; Phoenix, off- 
Broadway, Oct., 1954, played Maddy 
Hertzog in “Sing Me No Lullaby”; 
A.N.T.A., New York, Feb., 1955, Gelda 
in “The Dark Is Light Enough”; 


[WIN 

Sarah Bernhardt, Paris, June, 1955, 
in a Salute to France program, 
played First Woman of Corinth in 
“Medea”; Broadhurst, Oct., 1956, 
Sally Cato MacDougal in “Auntie 
Marne”; Belasco, Jan., 1959, Myra 
Solomon in “Tall Story”; Ambas¬ 
sador, Oct., 1960, Tracy Lowe in 
“The 49th Cousin”; Theatre Four, 
off-Broadway, Nov., 1962, Madame 
Ranevsky in “The Cherry Orchard”; 
Lyceum, New York, Dec., 1963, 
Marge Weber in “Nobody Loves 
an Albatross”; Eugene O’Neill, Nov., 
1965, Senator Lucia Barrett in “Mating 
Dance”; Delacorte, July, 1967, Con¬ 
stance in “King John”; has written 
the following plays: “Animal 

Keepers,” 1967, which won two 
Emmy Awards; “A Is for All,” 1968, 
which is three one-act plays; “All 
Saints’ Day,” which won the Province- 
town Living Arts Award, and “All 
Is Bright,” which won the South¬ 
eastern Theatre Conference Award, 
1970; has received the Antoinette 
Perry (Tony) Award, The Donaldson 
Award, the New York Drama Critics 
Award, and the Variety Poll Award* 
first appeared on television, 1949, and 
lias since played more than 300 roles. 
Favourite part: Constance in “King 
John.” Recreations: Cooking and 
gardening. Address: West Ridge 
Comers, Warwick, N.Y., U.S.A. 10990. 
Telephone No. : 914-986-2029. 

WINTERS, Shelley {nie Shirley 
Schrift), actress; b. St. Louis, Missouri, 
18 Aug., 1922; d. of Jonas Schrift and 
his wife Rose (Winters); e. St. Louis 
and Brooklyn, N.Y.; m. (1) Mack P. 
Mayer (mar. dis.); (2) Vittorio Gassman 
(mar. dis.); (3) Anthony Francioso 

(mar. dis.); formerly a model, and 
salesgirl; prepared for the stage at 
the Actors Studio; first appeared 
on the stage in Jamaica, L.I., N.Y., 
in 1930, as Edna in Clifford Odets’s 
“Waiting for Lefty”; made her 
professional d6but at the Morosco, 
N.Y., Apr., 1941, as Flora in “Night 
Before Christmas”; 44th Street, Oct., 
1942, played Fifi in the musical “Rosa¬ 
linda”; Locust v Philadelphia, 1944, 
played a Danish Girl in “Conquest in 
April”; St. James', New York, 1947-8, 
alternated with Celeste Holm as Ado 
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Annie Carnes in “Oklahoma**; Lyceum, 
Nov., 1955, played Celia Pope in “A 
Hatful of Rain**; Longacre, Nov., 
1956, played Hilda Brookman in 
“Girls of Summer**; Westport Country 
Playhouse, Conn., Sept., 1958, Mrs. 
Topaz in “The Saturday Night Kid**; 
Royale, New York, Apr., 1962, took 
over the role of Maxine Faulk in “The 
Night of the Iguana* *; York Playhouse, 
off-Broadway, June, 1963, played 
Connie in ‘‘Cages,** and Her in “Snow- 
angel** (in the double-bill “Cages’’); 
Westport Country Playhouse, June, 
1964, played Dolores Goodwin in 
“Days of the Dancing*'; Coconut 
Grove, Miami, Florida, May, 1965, 
Martha in “Who's Afraid of Virginia 
Woolf?**, subsequently touring with 
the production; Cort, Oct., 1966, 
Flora Sharkey, Marcella Vankuchen, 
and Hilda in “Under the Weather'*; 
Spoleto, Italy, Festival of the Two 
Worlds, July, 1967, repeated her 
rdles in “Under the Weather**; Im¬ 
perial, Mar., 1970, Minnie Marx in 
the musical “Minnie's Boys’*; Actors 
Playhouse, Dec., 1970, wrote three 
short plays called “One Night Stands 
of a Noisy Passenger'*; has frequently 
appeared in summer stock in the fol¬ 
lowing plays, “Bom Yesterday,** “Of 
Mice and Men,** “The Male Animal,** 
“Gentle People,** “The Rose Tattoo,** 
“A Streetcar Named Desire,** “Two for 
the Seesaw,** “Luv,** etc.; first en¬ 
tered films, 1943, in “What a Woman!’’ 
and has since appeared in many 
notable pictures including: “A Double 
Life,** “The Great Gatsby,** “A 
Place in the Sun,** “I Am a Camera,** 
“The Big Knife,** “The Chapman 
Report,** “The Balcony,** “The Diary 
of Anne Frank** (Film Academy 
Award), “A Patch of Blue’* (Academy 
Award), etc.; has appeared frequently 
on television in “Sorry, Wrong Num¬ 
ber,** “The Woman,** the first “Wagon 
Train,** “Two Is the Number’* (Emmy 
Award), etc. Favourite parts: Celia 
Pope, Connie, and Her. Recreations: 
Swimming, tennis, riding, politics, 
civic affairs. Address: Actors Equity 
Association, 165 West 46th Street, 
New York, N.Y. 10036. 

WIN WOOD, Estelle, actress; b. Lee, 
24 Jan., 1883; d. of George Goodwin 


and his wife Rosalie (Ellis); e . Ealing; 
m. (1) Arthur Chesney (mar. dis.), 

(2) Francis Barlow Bradley (d. 1929); 

(3) Robert Barton Henderson; studied 
for the stage at the Lyric Stage 
Academy ; made her first appearance 
on the stage in 1898 at the Theatre 
Royal, Manchester, as Laura in 
“ School,** with Sir John Hare ; made 
her first appearance on the London 
stage at the Globe Theatre, 7 Jan., 
1899, in the same part; subsequently 
spent several years touring, with Sir 
John Hare, in several Drury Lane 
dramas, and with James Welch; 
appeared at Terry's, Jan.-Mar., 1906, as 
Flytton in “ The Heroic Stubbs,** 
Mollie in “ The Younger Generation,** 
Rosie Platt in “ The New Clown **; 
at Wyndham*s, Jan., 1907, appeared 
as Lady Millicent Eggington in “ When 
Knights Were Bold **; at the Queen’s, 
Oct., 1910, played Hobson in “ Mrs. 
Skeffington’*; an original member of 
the Liverpool Repertory Theatre, Nov., 
1911, and parts she played include: 
Lady Mary Lasenby in “The Admir¬ 
able Crichton,*’ Litterkin in “Fifinella,** 
Nora Helmer in “A Doll's House,** 
Polly Eccles in “Caste,** Dolly Compton 
in “The Right to Die,** Jenny Pargetter 
in “Nan,** Harriet in “Shock-Headed 
Peter,** Lady Jessica Nepean in “ The 
Liars,** Beryl Burden in " Love—and 
What Then ? ** Stella Warren in “ The 
Kiss Cure,** Mrs. Allonby in “A Woman 
of No Importance,’* Elizabeth Thomp- 
sett in “ Don,** Clare in “ The Fugi¬ 
tive,** Effie Pemberton in “ The 
Blindness of Virtue,** Ethel Borridge 
in “ The Cassilis Engagement,** etc.; 
she appeared at the Court, June, 1913, 
as Cynthia Harrington in “ The Cage **; 
same theatre, Sept., 1913, as Dorothy 
Fullarton in “ The Fugitive **; at the 
St. James’s, Dec., 1913, as Jenny 
Pargetter in “ Nan **; at the Kings- 
way, May, 1915, as Stella Warren in 
“ The Kiss Cure,** Avonia Bunn in 
“ Trelawny of the ‘Wells*,** Mercy 
Jarland in “ A Bit of Love **; at the 
Coliseum, June, 1915, appeared in the 
revue , “ Hullo I Repertory ! **; at 
the Comedy, May, 1916, appeared in 
“ Half-Past Eight **; she then went 
to America; at the Little Theatre, 
New York, Oct., 1916, played Lucilla 
in “ Hush **; at the Booth Theatre, 
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Feb., 1917, Emmie in " A Successful 
Calamity " ; at the Astor, Dec., 1917, 
Helen in " Why Marry ? ** ; at the 
Belasco, Washington, Aug., 1918, 
Helen in " Helen with the High 
Hand"; at the Little, New York, 
Dec., 1918, Julie Rutherford in 41 A 
Little Journey"; Mar., 1919, Ar- 
mande Bejart in " Molidre **; at the 
Booth Theatre, Oct., 1919, Victoria 
in " Too Many Husbands " (" Home 
and Beauty **) ; at the Bijou, Feb., 

1921, Marguerite Edwards in " The 
Tyranny of Love " ; at the Selwyn 
Theatre, Sept., 1921, Elizabeth in 
" The Circle ** ; at the Ritz, Feb., 

1922, Charlotte in " Madame Pierre ** ; 
at the Longacre, May, 1922, Mabel 
Sparks in " Go Easy, Mabel I ** ; at 
the Greenwich Village, Nov., 1922, 
Claire, in " The Red Poppy ’’ ; at the 
Comedy, New York, Feb., 1923, Helen 
Springer in “ Anything Might Hap¬ 
pen ’* ; at the Eltinge Theatre, Nov., 

1923, Mona in "Spring Cleaning," and 
continued in this throughout 1924; 
Plymouth Theatre, Oct., 1925, Dona 
Lisa (Lady Elizabeth) in '* The Buc¬ 
caneer "; Ritz, Jan., 1926, Arlette 
Leterne in "A Weak Woman "; Guild 
Theatre, Mar., 1926, The Dancer in 
" The Chief Thing " ; Mansfield, Apr., 
1926, Miss Gee in " Beau-Strings "; 
Waldorf, Nov., 1926, Kitty Tamas in 
M Head or Tail"; New Amsterdam, 
Jan., 1927, Avonia Bunn in " Tre- 
lawny of the ‘Wells* "; 49th Street 
Theatre, Dec., 1927, Jane Banbury 
in "Fallen Angels"; Eltinge, Jan., 
1928, Laura Deane in " We Never 
Learn **; Shubert, Mar., 1928, Fern 
Andrews in "The Furies**; Ethel 
Barrymore, Nov., 1930, Cinder in 
"Scarlet Sister Mary**; New Amster¬ 
dam, Mar., 1931, Tweeny in the "all- 
star** revival of "The Admirable 
Crichton **; reappeared on the London 
stage, at the Prince of Wales, 7 Aug., 
1931, when she succeeded Marie Ldhr 
as Margaret Armstrong in "The Love 
Game**; at the Playhouse, Liverpool, 
Oct., 1931, appeared in "See Naples 
and Die"; at the Gate Theatre, 1932, 
played Maya in the play of that name, 
Lily in "Hotel Universe," and Topsy 
in "Pleasure Garden"; Gate, London, 
Nov., 1933, The Woman in "Murder**; 
subsequently returned to America, 


and appeared at the Booth Theatre, 
New York, Sept., 1934, as Liz Fro¬ 
bisher in "The Distaff Side**; at 
Carmel, N.Y., July, 1935, Lady Emily 
Lyons in "The Bishop Misbehaves,** 
Molly Larkins in "The Farmer Takes 
a Wife," Florence Lancaster in "The 
Vortex**; at the Masque, New York, 
Oct., 1935, Stella Kirby in "Eden 
End**; Lyceum, Jan., 1936, Lady 
Breen in "I Want a Policeman**; El 
Capitan, Hollywood, Aug., 1936, Evie 
Millward in "The Distaff Side,** and 
Mar., 1937, Portia in "The Merchant 
of Venice**; toured, 1937-8, in "To- 
Night at 8.30"; Empire, New York, 
Apr., 1938, Mistress Page in "The 
Merry Wives of Windsor**; Daly’s, 
June, 1938, the Lady in Grey in "On 
the Rocks’’; Hudson, Nov., 1938, 
Grace Hargreaves m "Good Hunting" ; 
Vanderbilt, Jan., 1939, Lady Bracknell 
in " The Importance of BeingEarnest" ; 
Lyceum, Dec., 1939, Annie Parker in 
"When We Are Married"; Henry 
Miller, Mar., 1940, Louisa Creed in 
" Ladies in Retirement.** and toured 
in this, 1941; Chicago, Feb., 1942, play¬ 
ed Madame Arcati in "Blithe Spirit"; 
Martin Beck, New York, Nov., 1942* 
Ines in "The Pirate"; Civic Theatre, 
Chicago, Mar., 1944, Agatha in "The 
Lady and the Clown"; Broadhurst, 
June, 1944, Emily Brent in "Ten 
Little Indians"; Royal Alexandra, 
Toronto, July, 1945, Judith Bliss in 
"Hay Fever"; Cort, New York, 
Oct., 1946, the Duchess of Berwick 
in "Lady Windermere’s Fan"; Bel¬ 
asco, Dec., 1948, Mme. Constance 
in "The Madwoman of Chaillot"; 
summer, 1949, toured as Lady Brack¬ 
nell in "The Importance of Being 
Earnest"; Bleecker Street, Oct., 1950, 
Mrs. Warren in "Mrs. Warren’s Pro¬ 
fession"; in summer theatres, 1951, 
appeared in "George and Margaret** 
and "Door to a Room"; Curran, 
San Francisco, Oct., 1951, appeared 
in "The Cocktail Party"; re-appeared 
on the London stage, after an absence 
of 23 years, at the New, May, 1956, as 
Alicia de St. Ephlam in "Gigi"; 
Royale, N.Y., Dec., 1956, played Mrs. 
Walworth in "Speaking of Murder"; 
toured, Oct., 1958, as Miz Annabel 
Cotton in "Crazy October"; at the 
City Center, N.Y., Mar., 1959, played 
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Madame Tsai in “Lute Song"; in 
summer theatre, June, 1960, co- 
starred in “The Circle"; Royal Alex¬ 
andra, Toronto, Mar., 1963, played in 
“Here Today," and subsequently 
toured in the production; Westport 
Country Playhouse, Aug., 1965, played 
Eleanor Bonnardon in “Madame 
Mousse"; Brooks Atkinson, New York, 
Feb., 1966, played Mrs. Snow in 
“Nathan Weinstein, Mystic, Connecti¬ 
cut"; films in which she has appeared 
include: “Twenty Three Paces to 
Baker Street," “The Misfits," “The 
Cabinet of Dr. Caligari," “Alive and 
“Kicking," “Dead Ringer," etc.; has 
appeared on television in such plays as 
“Blithe Spirit," “Great Expectations," 
“Miss Mabel," and such series as 
The Lucille Ball Show, Thriller , Alfred 
Hitchcock Presents, etc. Address: c/o 
Actors’ Equity Association, 165 West 
46th Street, New York City, N.Y. 
10036, U.S.A., or c/o Rita Cave, 
Plunket Greene Ltd., 110 Jermyn 
Street, London, S.W.l. 

WISE, Herbert (nd Weisz), director 
and former actor; b. Vienna, Austria, 
31 Aug., 1924; s. of Zsiga Weisz and 
his wife Juliska (Stern); e. Oxted 
Secondary School, Surrey; m. Moira 
Redmond; formerly an analytical 
chemist; made his d6but as an actor at 
High Wycombe repertory, Oct., 1949; 
directed his first production, “While 
the Sun Shines," at Shrewsbury, 
Sept., 1950; since 1952 exclusively a 
director, first as director of productions, 
Dundee, 1952-4; recent productions 
include “So What About Love," 
Criterion, 1969; “I Want to Marry a 
Goldwyn Girl," Manchester, 1970; has 
directed over 100 drama productions 
for B.B.C. and I.T.V. Recreations: 
Watching football, chess, music. Ad¬ 
dress: c/o Dick Patterson, C.T.D. 
Ltd., 7 West Eaton Place Mews, 
London, S.W.l. Telephone No.: 01-235 
1758. 

WISEMAN, Joseph, actor; b. Mon¬ 
treal, Canada, 15 May, 1918; s. of 
Louis Wiseman and his wife Pearl 
Rubin (Ruchwarger); e. Montreal and 
N.Y.C.; m. (1) Nell Kindard (mar. dis.) ; 
(2) Pearl Long; first appeared on the 
stage at the New Bam Theatre, 
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Saugerties, New York, June, 1936, as 
Moses in “Three Men on a Horse"; 
made his Broadway stage d^but at the 
Plymouth, 15 Oct., 1938, as a Soldier 
in “Abe Lincoln in Illinois"; National, 
Oct., 1940, played the Beggar and the 
Second Money Changer in “Journey to 
Jerusalem"; Shubert, Oct., 1941, Corp. 
Mueller in “Candle in the Wind"; 
Playhouse, Feb., 1943, German Soldier 
in “The Barber Had Two Sons"; 
Ethel Barrymore, 1943, took over 
Andrei in “The Three Sisters"; Bel- 
asco, Jan., 1944, Stefano in “Storm 
Operation"; Alvin, Nov., 1946, played 
Champlain (Father Massieu) in “Joan 
of Lorraine"; Martin Beck, Nov., 
1947, Mardian in “Antony and Cleo¬ 
patra"; Hudson, Mar., 1949, Charlie 
in “Detective Story"; Martin Beck, 
Nov., 1949, Juan de Escovedo in 
“That Lady"; National, Dec., 1950, 
Edmund in “King Lear"; A.N.T.A., 
Mar., 1952, played Eddie Fuseli in a 
revival of “Golden Boy"; Longacre, 
Nov., 1955, The Inquisitor in “The 
Lark"; Phoenix, Mar., 1957, Ferdinand 
in “The Duchess of Malfi"; Westport 
Country Playhouse, Sept., 1958, The 
Driver in “The Saturday Night Kid"; 
Shubert, New Haven, Conn., Dec., 
1959, Dr. Rafael Taurez in “Sweet 
Love Remembered"; U.C.L.A., Los 
Angeles, Calif., 1961, played The 
Father in “Six Characters in Search 
of an Author’ *; made his London d£but 
at the Royal Court, Apr., 1963, as 
Ludovico Nota in “Naked"; joined the 
Lincoln Center Repertory Company in 
1964, and at the A.N.T.A. Washington 
Square Theatre, Feb., 1964, played 
Chu-Yin in a revival of “Marco 
Millions"; Dec., 1964, Psychiatrist in 
‘ ‘ Incident at Vichy’ ’; American Shake¬ 
speare Festival, Stratford, Conn., 1966, 
Thomas k Becket in “Murder in the 
Cathedral"; Mark Taper Forum, Los 
Angeles, 1968, J. Robert Oppenheimer 
in “In the Matter of J. Robert Oppen¬ 
heimer"; Vivian Beaumont, N.Y., 
Mar., 1969, again played J. Robert 
Oppenheimer; Mark Taper Forum, 
Los Angeles, 1969, Astrov in “Uncle 
Vanya"; has also appeared frequently 
in stock productions since 1936; first 
appeared in films in 1949 and has 
since played in “Detective Story," 
“Viva Zapata," “Les Mis6rables," 
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the title role in "Dr. No/' “The 
Unforgiven," “Bye Bye Bra verm an," 
“The Night They Raided Minskys," 
etc.; first appeared on television 
in 1950, and since has played in 
“Darkness at Noon," “Arrowsmith," 
“Billy Budd," “Macbeth," “The Dyb- 
buk, * * 1 * Antigone, ’ * etc. Favourite part: 
The Father in “The Diary of Anne 
Frank/* Address: 382 Central Park 
West, New York, N.Y., U.S.A. Tele¬ 
phone No.: UN 6-2680. 

WISDOM, Norman, actor and come¬ 
dian; b. London, 4 Feb., 1920; e. 
various elementary schools; m. Freda 
Simpson; formerly in the Army; made 
his first appearance on the stage at 
Collins Music Hall, Dec., 1946, as a 
comedian in variety; also appeared in 
variety at the London Casino, 1948; 
subsequently appeared in concert 
party at Scarborough, pantomime at 
Birmingham and Wolverhampton, and 
in the summer show “Buttons and 
Bows," at Blackpool; at the Cam¬ 
bridge, Apr., 1950, appeared in the 
revue “Sauce Piquante"; Prince of 
Wales's, Apr., 1952, played in the 
revue “Paris to Piccadilly" ; Palladium, 
May, 1954, appeared in “The 1954 

Palladium Show"; Palladium, Aug., 
1955, played in the revue “Painting 
the Town"; Palladium, Dec., 1956, 
played Aladdin in “The Wonderful 
Lamp"; Palace, Feb., 1958, played 
Charley Wykeham in “Where’s 
Charley?"; Palladium, Dec., 1960, 
Dick Whittington in “Turn Again, 

Whittington"; Hippodrome, Bristol 
Dec., 1961, appeared in “Robinson 

Crusoe"; Empire, Liverpool, Dec., 
1963, again appeared in “Robinson 

Crusoe"; toured, Aug., 1964, as Cocky 
in “The Roar of the Grease Paint— 
The Smell of the Crowd"; made his 
first appearance on Broadway, Nov., 
1966, at the Lunt-Fontanne, as Will 
Mossop in “Walking Happy"; Brooks 
Atkinson, New York, Oct., 1970, 
Arnold Crouch in “Not Now Darling"; 
has also appeared in the following Ice 
Shows: “London Melody" (Empress 
Hall, 1951); “Sinbad the Sailor" 
(Empress Hall, 1953); appeared in 
the Royal Variety Performances of 
1952 and 1954; first appeared in 
films 1953, in “Trouble In Store," 


and subsequently in “One Good 
Turn," “Man Of The Moment," 
“Up in the World," “The Square 
Peg," “Follow A Star," and “A 
Stitch in Time"; has also broadcast 
and appeared on television, in England 
and the United States. Recreations: 
Boxing, athletics, and sailing. Address: 
c/o London Management, 235-241 
Regent Street, London, W.l. 


WITHERS^ Googie (nie Georgette 
Lizette Withers), actress; b. Karachi, 
India, 12 Mar., 1917; d. of Captain 
Edgar ClementsWithers,C.B.E.,C.I.E., 
R.I.M., and his wife Lizette Catarina 
Wilhelmina (van Wageningen); e. 
Fredville Park, Nonnington, Kent, and 
the Convent of the Holy Family, 
London; m. John McCallum; studied 
for the stage with Italia Conti in Lon¬ 
don, Helena Lehmiski Academy, Bir¬ 
mingham, and at the Buddy Bradley 
school of dancing; made her first ap¬ 
pearance on the stage, at the Victoria 
Palace, 26 Dec., 1929, in “The Wind¬ 
mill Man"; Strand, Sept., 1933, ap¬ 
peared in the chorus of “Nice Goings 
On," and Duke of York’s, May, 1934, in* 
“Happy Week-end," in which she 
played her first speaking part; Apollo, 
June, 1935, played Miss Worrall in 
“Duet in Floodlight"; Gate Theatre, 
Dec., 1935, appeared in “This World 
of Ours"; Strand, May, 1937, played 
Diana in “Ladies and Gentlemen"; 
Richmond, Nov., 1937, Sally Pilgrim 
in “Hand in Glove"; Globe Theatre, 
Apr., 1943, played Alice Foster in 
“They Came to a City"; in 1944, 
joined Southern Command Enter¬ 
tainments, and played for the Troops 
in England and the B.L.A.; Apollo, 
Nov., 1945, succeeded Kay Hammond 
as Amanda Prynne in “Private Lives"; 
New, June, 1949, played Lee in “Cham¬ 
pagne for Delilah"; St. James's, Apr., 
1952, appeared as Georgie Elgin in 
“Winter Journey"; Duchess, Dec., 
1952, succeeded Peggy Ashcroft as 
Hester Collyer in “The Deep Blue Sea"; 
St. James's, Apr., 1954, played Jill Man¬ 
ning in “Waiting For Gillian"; toured 
Australia and New Zealand, 1955, as 
Hester Collyer jn “The Deep Blue 
Sea" and Laura Foster in “Simon and 
Laura"; returned to England, 1956; 
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Aldwych, London, Apr., 1957, played 
Jessica in “Janus”; Shakespeare 
Memorial Theatre, Stratford-on-Avon, 
1958 season, played Gertrude in 
"Hamlet,” and Beatrice in “Much Ado 
About Nothing”; toured Australia 
and New Zealand, 1959, as Emma in 
“Roar Like a Dove”; Comedy, Mel¬ 
bourne, Dec., 1960, Georgie Elgin in 
“Winter Journey,” subsequently tour¬ 
ing Australia and New Zealand, with 
the production, and also appearing as 
Constance in “The Constant Wife”; 
made her first appearance in New York 
at the Ethel Barrymore Theatre, Nov., 
1961, as Mary Rhodes in “The Com¬ 
plaisant Lover”; Comedy, Melbourne, 
Nov., 1962, played Amy Preston in 
“Woman in a Dressing Gown,” subse¬ 
quently touring with the play; Edin¬ 
burgh Festival, and Royal Court, 
London, Sept., 1963, Queen Marguerite 
in “Exit the King”; toured Australia 
and New Zealand, 1964, in “The First 
Four Hundred Years,” a programme of 
excerpts from Shakespeare, with Keith 
Michell; toured Australia, June, 1965, 
as Lady Piper in “Beekman Place”; 
Comedy, Melbourne, Mar., 1966, and 
tour, played Edith Cassidy in “Desire 
of the Moth”; Strand, London, Apr., 
1967, Mrs. George in “Getting Mar¬ 
ried”; 1968, toured Australia in 
“Relatively Speaking”; 1969-70, tour¬ 
ed Australia and New Zealand in “Plaza 
Suite”; first appeared in films, 1934, 
as Miranda in “White Corridors,” 
and has starred in over thirty, includ¬ 
ing “One of our Aircraft is Missing,” 
“On Approval” and “It Always Rains 
on Sunday”; television includes “Am¬ 
phitryon 38,” “The Deep Blue Sea” 
and “Court Circular.” Recreations: 
Interior decorating, music and books. 
Address: c/o I.F.A. Ltd., 11-12 Han¬ 
over Street, London, W. 1. 


WITHERS, Iva, actress and singer; 
b. Rivers, Manitoba, Canada, 7 July, 
1917; d. of Roy Allan Withers and his 
wife Edith Elizabeth (Keenan); e. 
Winnipeg, Manitoba; m. (1) Robert 
Strom (mar. dis.); (2) Kasimir Kokich; 
commenced her career as a dancer at 
the age of 10; studied for the stage 
at the Joyce Hague School of Ballet, 
and the Ballet Russe de Monte Carlo 


[WIT 

Classes, New York; also studied 
singing in Winnipeg, Chicago and New 
York; made her first appearance on the 
stage at the Capitol Theatre, Winnipeg, 
1928, in a dancing group, in vaudeville; 
she remained a professional dancer for 
seven years; she appeared at the Win¬ 
nipeg Theatre, 1933, as the Rag Doll in 
“Toymaker’s Dream”; 1934, as Mar¬ 
garet in “Dear Brutus”; Eustasia in 
“ Kempy,” 1937; at the Little Theatre, 
Winnipeg, 1938, appeared in “ Sock and 
Buskin,” and “Madam Sherry”; sub¬ 
sequently appeared in cabaret and 
radio programmes; at the Majestic 
Theatre, New York, Apr., 1945, under- 
studied in “Carousel,” and subse¬ 
quently succeeded Jan Clayton as 
Julie Jordan in that musical; later in 
the year she appeared at the St. James 
Theatre, as Laurey in “ Oklahoma ! ”; 
she played in “Carousel” at the Majes¬ 
tic, 1946-7, and toured in it from 
coast to coast, 1947-9; in all, she 
played the part of Julie 1700 times, 
including revivals at the City Center, 
Jan., 1949, and Majestic, Feb., 1949; 
at the Broadway Theatre, July, 1949, 
played Kathy Robinson in “As the 
Girls Go”; made her first appearance 
in London, at Drury Lane Theatre, 7 
June, 1950, as Julie in “Carousel”; St. 
Louis Municipal Opera, summer, 1952, 
played Magnolia in “Show Boat” and 
title-role of “Sally”; at Her Maj¬ 
esty’s, Montreal, Sept., 1952, suc¬ 
ceeded Carol Channing as Lorelei Lee 
in “Gentlemen Prefer Blondes”; 46th 
Street, New York, 1953, succeeded 
Vivian Blaine as Miss Adelaide in 
“Guys and Dolls,” and toured in this 
part in 1953-54; toured in 1954-5 
as Ensign Nellie Forbush in “South 
Pacific”; Theatre-in-the-Park, N.Y., 
July, 1959, again played Miss Adelaide 
in “Guys and Dolls”; 46th Street, 
Feb., 1959, Mae in “Redhead”; Winter 
Garden, Nov., 1960, was stand by 
for title-role of “The Unsinkable 
Molly Brown” and played the part 
77 times; State Fair Music Hall, 
Dallas, Jan., 1965, Elvira in “High 
Spirits”; Morosco, Dec., 1968, Mrs. 
Adams in “Forty Carats,” and con¬ 
tinued in this part for two years. 
Recreation: Sewing. Address: Apt. 
12E 145 West 55th Street, New York 
City, N.Y. 10010, U.S.A. 
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WITTOP, Freddy (i ni Fred Wittop 
Koning), designer, formerly a dancer; 
b. Bussum, Holland, 26 July; s. 
of Adriaan Wittop Koning and his 
wife Anna (Du Moulin); e. in France; 
designed the costumes for the French 
Casino “Folies," New York, 7 Jan., 
1937; since then has designed “New 
Folies Bergere," New York, and his 
first London designs, “Plaisirs de 
Paris," produced at the London Casino 
29 Apr., 1938; “Folies Bergere," San 
Francisco World’s Fair, 1939; “Ice 
Capades," 1940 and 1941; toured the 
U.S. under the name Frederico Rcy as 
a Spanish dancer-partner to Argentin- 
ita; 44th Street, New York, 29 May, 
1942, made his New York debut danc¬ 
ing in “Top-Notchers"; designed the 
costumes for “Beat the Band," 1942; 
served in the U.S. Army, 1943-6; 
designed the Ballet Theatre produc¬ 
tions of “El Amor Brujo," “Pictures of 
Goya," and “Bolero," 1944; designed 
the decor and costumes for “Madeleine 
Bastille," produced at the Alhambra, 
Paris, 1946; formed his own dance 
company and toured Europe and the 
U.S.A. with it 1951-8; designed the 
Latin Quarter Revues in New York, 
1950-60; designed the costumes for 
“Holiday on Ice" tours, 1959-63; 
designed the costumes for “Heartbreak 
House," 1959; “Carnival," “Subways 
Are for Sleeping," 1961; “Judith" 
(London), 1962; “Hello, Dolly!" for 
which he received the Antoinette 
Perry (“Tony") Award, “To Broadway 
with Love," “Bajour," 1964; “Kelly," 
“The Roar of the Greasepaint—The 
Smell of the Crowd," “Pleasures and 
Palaces," “On a Clear Day You Can 
See Forever," 1965; “3 Bags Full," 
“I Do! I Do!" 1966; “The Happy 
Time," “George Ml" “I Do! I Do!" 
(London), 1968; “Dear World," “A 
Patriot for Me," 1969; “Lovely Ladies, 
Kind Gentlemen," 1970; for the 
Los Angeles Light Opera Association 
designed the costumes for “The Great 
Waltz," “Dumas and Son," “Knicker¬ 
bocker Holiday," “Candide." Address: 
United Scenic Artists, 268 West 47th 
Street, New York, N.Y., U.S.A. 10036. 


WITTSTEIN, Ed, designer; b. Mount 
Vernon, New York, 7 Apr., 1929; s. of 


[WIT 

Nathan Harry Wittstein and his 
wife Miriam (Goldman); e. Parson's 
School of Design, New York Univer¬ 
sity (B.S. 1951), Cooper Union (1951-2); 
prepared for the theatre at Erwin 
Piscator's Dramatic Workshop, 
1946-7; first designs for the stage were 
for the Dramatic Workshop produc¬ 
tion of “The Inspector General," 
1947; resident designer for the Litch¬ 
field, Connecticut, Summer Theatre, 
1948; designed sets for the Guildford, 
Connecticut, Summer Theatre, 1949, 
including “Lady in the Dark"; at the 
Cherry Lane, 6 June, 1949, designed 
the sets for Gertrude Stein’s “Yes Is 
for a Very Young Man," and since 
then has designed the sets and cos¬ 
tumes for the opera “Ounga," Phila¬ 
delphia, 1950; sets and costumes for 
the opera “The Celebrated Jumping 
Frog of Calaveras County," produced 
at the La Fenice, Venice, Italy, 1953; 
“The Transposed Heads," 1958; “Dr. 
Willy-Nilly," “Legend of Lovers," 
1959; “The Fantasticks" (which ran 
for more than 12 years), 1960; “The 
Gondoliers," “Kean," his first Broad¬ 
way production, for which he also 
designed the costumes, 1961; “Brava 
Giovanni," “La Belle," 1962; “The 
Love Nest," “Enter Laughing," 
“Chips with Everything" (supervision), 
“A Rainy Day in Newark," “The 
Ginger Man," "Trumpets of the 
Lord," Opernhaus, Cologne, Germany, 
designed four ballets for Todd Bolen- 
der, “Once in a Lifetime," “The White 
House," “The New Tenant," “Vic¬ 
tims of Duty," designed The New 
Theatre and its first production “The 
Knack," “The Tragical Histone of 
Doctor Faustus," “The Room," “A 
Slight Ache," decor and costumes for 
the Promenade Concerts at Phil¬ 
harmonic Hall, 1964; “The Day the 
Whores Came Out to Play Tennis," 
“Sing to Me Through Open Windows," 
“And Things That Go Bump in the 
Night," “The Yearling," “The Marri¬ 
age of Figaro" for the New York City 
Opera Company, “The Amen Corner," 
which opened in Vienna and toured 
Europe, playing in Edinburgh and 
London, 1965; “Serjeant Musgrave's 
Dance," “The Kitchen," “The Long 
Christmas Dinner," “Queens of 
France," “The Happy Journey from 
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Trenton to Camden," "Wedding 
Band," Ann Arbor, Michigan, "The 
Office," "Falstaff," for the Stratford, 
Connecticut, Shakespeare Festival 
Theatre, 1966; "You Know I Can't 
Hear You When the Water's Runn¬ 
ing," "The Natural Look," "The 
Merchant of Venice" for Stratford, 
Connecticut, 1967; "Before You Go," 
"The Man in the Glass Booth," "Tea 
Party," "The Basement," "Richard 
II" and "As You Like It" for Strat¬ 
ford, Connecticut, "You Know I 
Can't Hear You When the Water's 
Running" (London), "The Miser" and 
"Honor and Offer" (Cincinnati), 1968; 
"Celebration," "Little Murders," "A 
Scent of Flowers," "Much Ado About 
Nothing" (Stratford, Connecticut), 
"Volpone" and "The Good Woman of 
Setzuan" (Cincinnati), 1969; "The 
Last Sweet Days of Isaac," "Blood 
Red Roses," "Happy Birthday, 
Wanda June," "I Dreamt I Dwelt in 
Bloommgdale's," "He Who Gets Slap¬ 
ped" (Cincinnati), 1970; in partership 
with Robert Miller has designed 
various interiors of restaurants, etc., 
in New York, notably the Plaza 9 
Room of the Plaza Hotel, 1965, and 
four Schrafft Restaurants, 1970; de¬ 
signed the film "Bananas," 1971; 
designed the cabaret revues "Demi- 
Dozen," "Pieces of Eight," and 
"Dressed to the Nines," produced by 
Julius Monk at the Upstairs at the 
Downstairs cabaret; 1958; first de¬ 
signed for television for the Armstrong 
Circle Theatre , 1950, and designed for 
Italian experimental television, 1952-3, 
and designed the N.B.C. T.V. Opera 
productions of "La Boheme," which 
toured as a live production, 1957, 
"Cosi Fan Tutte," "Cavalleria Rusti- 
cana," "Boris Godunov," "The Love 
of Three Kings," 1957-62, the Esso 
Repertory Theatre productions of 
thirteen U.S. repertory companies, 
1965, "Camino Real," "The Confes¬ 
sion," "The Diary of Anne Frank," 
"Blithe Spirit," 1966, "Home," 1968, 
"The Front Page," "The Woody 
Allen Special," 1969, "Sand Castle," 
1970, etc. Recreations: Travelling, 
photography, drawing, food. Address: 
339 East 87th Street, New York, 
N.Y., U.S.A. 10028. Telephone No.: 
427-8725. 
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WOOD, David, actor and dramatic 
writer; b. Sutton, Surrey, 21 Feb., 
1944; 5. of Richard Edwin Wood and 
his wife Audrey Adele (Fincham); e. 
Chichester High School and Worcester 
College, Oxford; m. Sheila Dawson; 
at Oxford he acted with O.U.D.S. 
and the E.T.C., making his first 
London appearance in March 1964 
at the Comedy in the latter's produc¬ 
tion "Hang Down Your Head and 
Die," which he also co-wrote; Mer¬ 
maid, Sept., 1964, played Geoff 
Manham in "A Spring Song"; 
O.U.D.S., Feb., 1966, Wagner in 
"Dr. Faustus" with Richard Burton 
in the title role; Edinburgh Festival 
and Fortune Theatre, Sept., 1966, 
appeared in "Four Degrees Over," to 
which he contributed lyrics and 
sketches; from 1966 to 1969 appeared 
in repertory at Worcester, Watford, 
Edinburgh, Windsor and Salisbury; 
Aldwych, Feb., 1970, played Roger 
in the R.S.C.'s "After Haggerty"; 
Greenwich, Nov., 1970, the Son in 
"A Voyage Round My Father"; was 
responsible for music and lyrics for 
"The Stiffkey Scandals of 1932" 
(1967); "The Tinderbox" (1967); 
"Three To One On," "The Owl and 
the Pussycat Went to See . . ." (co¬ 
wrote both, 1968); "Toytown" (co¬ 
wrote, 1969); "The Plotters of Cabbage 
Patch Corner" (1970); while at Wor¬ 
cester directed various plays including 
"The Knack" and "A Present from 
the Corporation," writing lyrics for the 
latter; directed "The Owl and the 
Pussycat Went to See . . ." at the 
Jeannetta Cochrane, Dec., 1969 and 
1970; first film, "If. . ." 1968; has 
made various television appearances 
since his first in 1964. Favourite part: 
Fool in "King Lear." Recreations: 
Writing, conjuring and collecting old 
books. Clubs: Green Room, Arts. 
Address: 5, Briar Court, London 
Road, North Cheam, Surrey. Telephone 
No.: 01-644 9641. 


WOOD, Peggy, actress and singer; 
b. Brooklyn, N.Y., U.S.A., 9 Feb., 
1892; d. of Eugene Wood and his wife 
Mary (Gardner); m. (1) John Van 
Alstyn Weaver (dec.); (2) Lieut.-Col. 
William Henry Wailing; studied 
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singing under Arthur Van der 
Linde and later, under Madame 
Calvfe; made her first appearance on 
the stage at the New York Theatre, 7 
Nov., 1910, in “ Naughty Marietta ** ; at 
the Globe, Nov., 1911, Vera Stein¬ 
way in “The Three Romeos**; subse¬ 
quently appeared there in “Over the 
River*’; and at the same theatre ap¬ 
peared Oct., 1912, as Valerie in “The 
Lady of the Slipper**; May, 1913, as 
Fanchette in “Mile. Modiste**; Nov., 
1913, as Gillette in “The Madcap Duch¬ 
ess*’; during 1914 toured as Addle in 
the play of that name; at the Astor 
Theatre, Dec., 1914, played Elsie Work- 
ingson in “ Hello, Broadway ! **; at 
Washington, D.C., May, 1915, ap¬ 
peared in “ The Firefly ** and “ The 
Girl of My Dreams ** ; at the Astor 
Theatre, Aug., 1915, played Edith 
Doray in “ Young America '* ; during 

1916, at Waterbury, Conn., appeared 
as Marietta in “ Naughty Marietta,** 
Nina in “ The Firefly,** etc. ; at the 
Shubert Theatre, New York, Jan., 

1917, appeared as Peggy in “ Love 
o* Mike ’* ; Aug., 1917, as Ottillie in 
“ Maytime,*' in which she toured, 
1918 ; at the Selwyn Theatre, Oct., 
1919, played Julie in “ Buddies," in 
which she toured, 1920-1 ; at the 
Broadhurst, New York, Jan, 1922, 
played Marjolaine Lechesnais in “ Mar- 
jolaine ’* ; at the Knickerbocker, Dec., 
1922, Antoinette Allen in “ The Cling¬ 
ing Vine **; toured in the same part, 
1923; at the Thirty-ninth Street 
Theatre, May, 1924, played Mane 
Duquesne in “ The Bride ** * at Cin¬ 
cinnati, Aug., 1924, Rose in “ The Three 
Roses *’ ; in Sept., 1924, resumed tour¬ 
ing in “ The Clinging Vine **; Comedy, 
New York, Nov., 1925, played Candida 
in the play of that name; Knicker¬ 
bocker, May, 1926, Lady Percy in 
“ King Henry IV ** (Part I); subse¬ 
quently, at Chicago, played Imogen 
Parrott in “Trelawny of the ‘Wells* ’*; 
Lyceum, New York, Feb., 1927, 
Clarissa in “A Lady in Love "; at the 
Broadhurst, Jan., 1928, appeared as 
Portia in “ The Merchant of Venice,** 
with George Arliss; Booth, Nov., 1928, 
as Anne Russell in “A Play Without 
a Name **; made her first appearance 
on the London stage, at His Majesty’s, 
18 July, 1929, as the Marchioness of 


Shayne, Sarah Millick and Sari Lin¬ 
den in “Bitter Sweet," playing in it 
nearly two years; returned to America, 
1931, and in White Plains, N.Y., 
June, 1931, again played Candida; 
returning to London, appeared at the 
Palace, Mar., 1932, as Shirley Sheridan 
in “The Cat and the Fiddle**; Duke 
of York’s, Nov., 1932, played Della 
Vaga, the Prima Donna, in “ To-night 
or Never"; Playhouse, New York, 
Feb., 1933, played Marguerite in “A 
Saturday Night"; Morosco, May, 1933, 
Jacqueline in “Best Sellers"; Morosco, 
Oct., 1933, Rosalinde in “Champagne, 
Sec" (“Gay Rosalinde’’); 49th Street, 
Dec., 1934, Jennifer Lawrence in 
“Birthday"; Berkeley, California, July, 
1935, Katherine in “The Taming of the 
Shrew"; during 1936, on the Pacific 
Coast, played Mantza in “The Coun¬ 
tess Maritza"; Henry Miller, New 
York, Apr., 1937, Liz Quis in “Miss 
Quis"; The Bowl, Hollywood, 1937, 
played Truth in “Everyman"; Ann 
Arbor, May, 1937, again played 
Portia in “The Merchant of Venice"; 
Brighton Beach, Brooklyn, Aug., 1937, 
Charlotte Shaw in “ Never Trouble 
Trouble"; His Majesty’s, London,* 
Mar., 1938, Rozanne Gray in “Oper- 
ette," in which she subsequently 
toured; King’s, Hammersmith, May, 
1939, Julie Cavendish in “Theatre 
Royal"; Hudson Theatre, N.Y. (for 
the Players), June, 1940, Mrs. Fore¬ 
sight in “Love for Love"; Morosco, 
Dec., 1940, Mildred Watson Drake in 
“Old Acquaintance," subsequently 
touring in the same part; Morosco, 
Nov., 1941, played Ruth in “Blithe 
Spirit," which ran until 1943; toured 
in this until May, 1944; took a com¬ 
pany to England, for U.S.O., Oct., 
1944, and played “Blithe Spirit" 
to American troops, for six months, 
subsequently playing in France, for 
a month; returned to America, May, 
1945; Lyceum, Apr., 1949, played 
Clara Graves in “The Happiest 
Years"; A.N.T.A. Playhouse, May, 
1951, played Mrs. George in “Getting 
Married"; in summer theatres, 1952, 
appeared as Mama in “Here's Mama"; 
New York City Center, Dec., 1953, 
played Donna •'Lucia in “Charley’s 
Aunt"; Palm Beach, Florida, May, 
1958, Mrs. Kitteridge in “A Swim 
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in the Sea"; Chicago, July, 1958, 
starred in "The Chalk Garden"; 
Belasco, N.Y., Oct., 1958, Aunt Hettie 
in "The Girls in 509"; Martin Beck, 
Nov., 1960, Hera in "The Rape of the 
Belt"; Maidman, Mar., 1961, Clytem- 
nestra in "Electra"; toured colleges, 
1961, in a dramatic reading of poetry; 
University of South Florida, July, 
1963, read works by George Bernard 
Shaw; East End, New York, Oct., 
1963, Fanny Ellis in "Opening Night"; 
Goodman, Chicago, Jan., 1964, Amanda 
Wingfield in "The Glass Menagerie"; 
again toured colleges, 1964, in a drama¬ 
tic reading of poetry; Theatre de Lys, 
off Broadway, Dec., 1964, took part in 
the concert reading "Pictures in the 
Hallway"; Theatre Center, Dallas, 
Texas, May, 1966, played in "The 
Golden Warriors"; Playhouse in the 
Park, Philadelphia, Pa., Aug., 1966, 
played in "The Chalk Garden"; 
Goodspeed Opera House, East Had- 
dam. Conn., Aug., 1966, appeared in 
"A Madrigal of Shakespeare," and 
repeated this performance at the 
Theatre de Lys, N.Y., Feb., 1968; 
Sokol, Mar., 1970, Mme. Constance, 
Madwoman of Passy in "The Mad¬ 
woman of Chaillot"; Theatre de Lys, 
Oct., 1970, appeared in the concert 
reading "A Passage to E. M. Forster"; 
first appeared on television in July, 
1949, and played the title-role in 
"Mama" for eight years, also playing 
parts in "Dinner at 8," "The Skin of 
Our Teeth," etc.; has also appeared 
in several films, including "Handy 
Andy," 1934; "The Bride Wore Boots," 
1946; "The Story of Ruth," 1960; 
"The Sound of Music," 1964; author of 
"A Splendid Gypsy," 1928; a volume 
of reminiscences, "Actors—and People," 
1930; a novel "Star Wagon," 1937; 
her autobiography, "How Young You 
Look," 1943, and the second volume, 
"Arts and Flowers," 1963; collaborated 
with Ward Morehouse, in the play 
"Miss Quis," 1937; elected President 
of the American National Theatre and 
Academy in Sept., 1959, and retired 
Jan., 1966, when she was elected 
Honorary President; received the 
Order of St. Olav (Norway), 1951; and 
the following hon. degrees: L.H.D., 
Hobart College, 1959; D.A.L., Hamil¬ 
ton College, 1964, D.A.L., Mt. Holyoke, 


1967; Fellow, Timothy Dwight Col¬ 
lege, Yale University, 1969; Fellow, 
Westminster Choir College, 1969. Fav¬ 
ourite parts: Candida, Katherine, 
and Portia. Club: Cosmopolitan, New 
York. Recreations: Swimming and 
outdoor sports. Address: 1022 Sunset 
Road, Stamford, Connecticut, U.S.A. 
Telephone No.: 203 322-0154. 


WOOD, Peter, director; b. Colyton, 
Devon, 8 Oct., 1927; s. of Frank 
Wood and Lucy Eleanor (Meeson) ; 
e. Taunton, Somerset, and Downing 
College, Cambridge; after some ex¬ 
perience in amateur production at 
Cambridge, spent one year as resident 
director of the Oxford Playhouse, 
1955-56; appointed the resident direc¬ 
tor of the Arts Theatre, London, 1956, 
and directed his first West End pro¬ 
duction at that theatre, Nov., 1956, 
with the double-bill "The Bald Prima 
Donna" and "The New Tenant" by 
Eugdne Ionesco; Jan., 1957, directed 
"No Laughing Matter"; Jan., 1958, 
directed "The Iceman Cometh," which 
transferred to the Winter Garden, 
Mar., 1958; Lyric, Hammersmith, 
May, 1958, directed "The Birthday 
Party"; Edinburgh Festival, Assem¬ 
bly Hall, Sept., 1958, directed Schiller's 
"Mary Stuart" (for the Old Vic Com¬ 
pany), the production subsequently 
being performed at the Old Vic, Sept., 
1958; Cambridge, Dec., 1958, directed 
"Who's Your Father?"; at the 
Shakespeare Festival, Stratford, On¬ 
tario, Canada, June, 1959, guest 
director for "As You Like It"; 
Comedy, London, Sept., 1959, directed 
a new company in "Five Finger 
Exercise," when the original company 
went to New York, following a run of 
more than a year; Shakespeare 
Memorial Theatre, Stratford-on-Avon- 
Aug., 1960, directed "The Winter’s 
Tale"; he has since directed the follow¬ 
ing productions: "The Devils, *' "Ham¬ 
let" (Royal Shakespeare), 1961; "The 
Private Ear and The Public Eye," 
1962; "The Beggar's Opera," "The 
Private Ear" and "The Public Eye" 
(New York), 1963; "The Master 
Builder" (National), "Carving a 
Statue," "Poor Richard" (New York), 
1964; "Loot" (tour), "Love for Love" 
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(National), 1965; *’Incident at Vichy," 
"The Prime of Miss Jean Brodie," 
1966; "Love for Love" (Expo '67 
and Toronto), 1967; "The White 
Liars" and "Black Comedy" (double¬ 
bill), 1968; "Design for Living" 
(Los Angeles), 1971; directed his 
first film "In Search of Gregory," 
1968; directed fourteen plays on 
television Oct., 1957-Aug., 1963, and 
"Hamlet," 1970 (N.B.C.). Recreation: 
Travel. Address: 11 Warwick Avenue, 
London, W.9. 


W00DTH0RPE, Peter, actor; b. 
York, 25 Sept., 1931; s. of Eric Henry 
Woodthorpe and his wife Hilda (Stem- 
bridge) ; e. Archbishop Holgate's 
School, York, and Magdalene College, 
Cambridge; while at the university, he 
made a number of appearances for the 
Marlowe Society, including the title 
part in "King Lear"; following 
National Service in the Intelligence 
Branch of the Royal Navy, he made his 
first professional appearance on the 
stage at the Arts Theatre Club, 
London, Aug., 1955, as Estragon in 
"Waiting for Godot," subsequently 
transferring with the production to the 
Criterion, Aug., 1955; at the Royal 
Court, Oct., 1956, played Wang, the 
Water Seller in "The Good Woman of 
Setzuan"; Saville, Apr., 1957, played 
Noaks in "Zuleika"; toured, Dec., 
1957, as Professor Muller in "Time and 
Again," making his first appearance in 
New York, at the opening of the 
Lunt-Fontanne Theatre, May, 1958, in 
the same part and play, re-named "The 
Visit"; on his return to England, 
joined the Shakespeare Memorial 
Theatre, Stratford-on-Avon, for the 
Season, 1959, and played the following 
parts: Flute in "A Midsummer Night's 
Dream," Roderigo in "Othello," and 
Junius Brutus in "Coriolanus"; Arts, 
Apr., 1960, played Aston in "The 
Caretaker," transferring with the pro¬ 
duction to the Duchess, May, 1960, 
receiving the Clarence Derwent Award 
for this performance; at the opening of 
the Chichester Festival Theatre, July, 
1962, played The Clown in "The 
Chances," Phulas in "The Broken 
Heart," and Yefim in "Uncle Vanya"; 
Comedy, Dec., 1962, played Toad in 


"Toad of Toad Hall"; Lyric, Hammer¬ 
smith, Apr., 1963, played Bob Acres in 
"The Rivals"; Glasgow Citizens, Feb., 
1964, Lord Foppington in "The 
Relapse"; Duke of York's, July, 1964, 
took over the part of Bitos in "Poor 
Bitos"; Nottingham Playhouse, Oct., 
1964, Edward Kimberley in "The 
Creeper"; George Abbott, New York, 
Jan., 1968, played Oxford in "Darling 
of the Day"; Arts, Cambridge, Feb., 

1970, Fred Midway in "Semi- 
Detached"; rejoined Royal Shake¬ 
speare Company, Stratford, Feb., 

1971, to play Dogberry in "Much Ado 
About Nothing," the Dauphin in 
"Henry the Fifth" and the Duke in 
"The Merchant of Venice"; television, 
since 1955, includes "The Highland 
Jaunt," "The Hunchback of Notre 
Dame," "Hobson's Choice" and "The 
Government Inspector." Recreations: 
Music, reading, cricket. Address: 13 
Greville Road, London, N.W.6. 

WOODVINE, John, actor; b. Tyne 
Dock, Co. Durham, 21 July, 1929; 
s. of John Woodvine and his wife 
Rose (Kelly); e. Lord William's 
Grammar School, Thame, Oxon.; nr. 
Hazel Wright; formerly a laboratory 
assistant; trained for the stage at 
R.A.D.A.; first appeared on the 
stage May, 1954, on tour of service 
establishments as Caspar Darde in 
"Captain Carvallo"; joined the Old 
Vic company, Sept., 1954, walking on 
in "Macbeth"; in the same season 
played Vincentio in "The Taming of 
the Shrew," Nov., 1954; Duke (Senior) 
in "As You Like It," Mar., 1955; 
Vernon in Part I and Lord Chief 
Justice in Part II of "Henry IV," 
Apr., 1955; in 1956 his roles for the 
company included Tybalt in "Romeo 
and Juliet" and Roderigo in "Othello"; 
in 1959, Careless in "The Double 
Dealer," Mowbray in "Richard II" 
and Nym in "The Merry Wives of 
Windsor"; St. Martin's, Mar., 1960, 
Harry V. Esterbrook in "Inherit the 
Wind"; at the Mermaid, his r61es 
included General Lew Wallace in 
"The Andersonville Trial," June, 1961; 
Vasquez in " 'Tis Pity She's A Whore," 
Aug., 1961; Long John Silver in 
"Treasure Island," Dec., 1961; Pen- 
theus in "The Bacchae," Feb., 1964; 
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the title role in ’’Macbeth,” Apr., 
1964; Simon Eyre in “The Shoemaker’s 
Holiday,” July, 1964; Theseus in 
“Oedipus at Colonus,” May, 1965; 
Comedy, June, 1966, Cutler Walpole 
in “The Doctor’s Dilemma”; same 
theatre, Dec., 1966, Badger in “Toad of 
Toad Hall”; Fortune, Oct., 1968, 
Jackie in “Close the Coalhouse Door”; 
Lyric, May, 1970, Warrant Officer 
Ormsby in “Poor Horace”; films, 
since “Darling,” 1964, include “The 
Walking Stick” and “The Devils”; 
television, since 1958, includes the 
series “Z Cars,” “The Dustbinmen” 
and “Elizabeth R.” Favourite Parts: 
Simon Eyre, Othello, Jackie. Address: 
c/o Scott Marshall Ltd., 48 Iverna 
Court, Iverna Gardens, London, W.8. 
Telephone No.: 01-727 4365. 

WOODWARD, Edward, actor; b. 
Croydon, Surrey, 1 June, 1930; s. of 
Edward Oliver Woodward and his wife 
Violet Edith (Smith); e. State schools, 
and Kingston Commercial College; m. 
Venetia Mary Collett; formerly em¬ 
ployed in the office of a sanitary 
engineer; studied for the stage at the 
Royal Academy of Dramatic Art; 
made his first appearance on the stage 
at the Famham Repertory Theatre, 
Dec., 1946, in “A Kiss for Cinderella”; 
was for some years a member of various 
repertory theatre companies, including 
Perth, Oxford, and Guildford; toured 
India and Ceylon, appearing in Shakes¬ 
peare and Shaw plays. 1951; first 
appeared on the London stage at the 
Garrick, June, 1954, when he played 
Ralph Stokes in “Where There’s a 
Will”; Piccadilly, Dec., 1955, played 
John Brooke in “AGirl Called Jo”; Vic¬ 
toria Palace, July, 1956, played John 
Evans in “Doctor in the House”; Guild¬ 
ford Repertory, May, 1957, played John 
Mayfield in “The Telescope”; Lyric, 
Hammersmith, Nov., 1957, played 
Sir Owen Tudor in “The Queen 
and the Welshman”; joined the 
Shakespeare Memorial Theatre Com¬ 
pany, Stratford-on-Avon, Apr., 1958, 
and played the following parts: 
Mercutio in “Romeo and Juliet,” 
Laertes in “Hamlet,” Thaliard in 
“Pericles,” and Claudio in “Much Ado 
About Nothing”; subsequently appeared 
with the same company on their visit 


to Leningrad and Moscow, 1958-9; 
Criterion, Aug., 1960, appeared in the 
revue “The Art of Living”; Apollo 
(Repertory Players), Nov., 1960, Dr. 
Crippen in “The Little Doctor”; at the 
Alexandra Theatre, Johannesburg, Dec., 
1961, directed and played Percy in 
“Rattle of a Simple Man”; Adelphi, 
Mar., 1962, played Haggis in “Scapa,” 
Garrick, Sept., 1962, again played 
Percy in “Rattle of a Simple Man”; 
made his first appearance in New York 
at the Booth, Apr., 1963, as Percy in 
“Rattle of a Simple Man”; Alvin, 
New York, Apr., 1964, played Charles 
Condomine in * ’High Spirits' *; Notting¬ 
ham Playhouse, Sept., 1965, Lucio in 
“Measure for Measure”; Walnut, Phila., 
Feb., 1966, Jason Beckman in “The 
Best Laid Plans,” playing the same 
part at the Brooks Atkinson, New 
York, Mar., 1966; Mermaid, London, 
Oct., 1967, Captain Yule in “The 
High Bid”; Palace, Feb., 1969, 
Sydney Carton in “Two Cities” (Var¬ 
iety Award for Best Performance in a 
Musical, 1969); 1969, joined the 

National Theatre to play Flamineo 
in “The White Devil” and has since 
appeared as Cyrano de Bergerac in 
“Cyrano,” Oct., 1970; first appeared 
on television, Jan., 1956, and has 
since appeared in over 200 produc¬ 
tions, including “Major Barbara,” 
“A Dream Divided” and the “Callan” 
series (1967-70); Television Actor of 
the Year Award, 1969, and the Sun 
Top Television Actor of the Year 
Award, 1969. Favourite parts: Mer¬ 
cutio, Drinkwater, and Percy in 
“Rattle of a Simple Man.” Address: 
31 Clifden Road, Twickenham, Mid¬ 
dlesex. 

W00LFENDEN, Guy Anthony, 

musical director; b. Ipswich, Suffolk, 
12 July, 1937; s. of Harold Arthur 
James Woolfenden and his wife 
Kathleen Nora Page (Groom); e. 
Westminster Abbey Choir School, 
Whitgift School and Christ’s College, 
Cambridge; m. Jane Aldrick; wrote 
music for a production of “Leonce and 
Lena” at the Royal Court, Apr., 
1959; since Apr., 1962, has composed 
music for over forty Royal Shake¬ 
speare Company productions at Strat¬ 
ford and the Aldwych; also for the 
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films "Work is a Four-Letter Word" 
and "A Midsummer Night's Dream"; 
music for television includes that for 
the "Wars of the Roses" series of 
plays. Recreation: Photography. Ad¬ 
dress: Tangle wood, Park Close, Wilm- 
cote, Stratford-upon-Avon, Warwicks. 

WORDSWORTH, Richard, actor; b. 
Halesowen Rectory, Worcestershire, 
19 Jan., 1915; s. of Christopher 
William Wordsworth and his wife 
Ella Mary (Thompson); e. Loretto, 
and Queen's College, Cambridge; 
m. Elizabeth Rundell Jeppe; 
studied for the stage under Eileen 
Thorndike, at the Embassy School of 
Acting; made his first appearance on 
the stage at the Old Vic., 11 Oct., 
1938, as Rosencrantz in "Hamlet" 
(in modern dress); next played two 
seasons at the Memorial Theatre, 
Stratford-on-Avon, playing, among 
other parts, Gratiano in "The Mer¬ 
chant of Venice," Slender in "The 
Merry Wives of Windsor," Silvius in 
"As You Like It," etc.; during 1940, 
appeared with the Brighton Repertory 
company; toured, 1940, with Donald 
Wolfit's company; Strand Theatre, 
Jan., 1941, played The Cardinal in 
"'Tis Pity She's a Whore"; re-joined 
the Old Vic Theatre company, at the 
Victoria Theatre, Burnley, in the 
spring of 1941, and subsequently 
toured as Bassanio in "The Merchant 
of Venice" and the Dauphin in " King 
John"; New Theatre, July, 1941, 
played the last-mentioned part; toured 

1942, as Roderigo in "Othello" and 
Slender in "The Merry Wives of 
Windsor," playing the same parts at 
the New Theatre, July-Aug., 1942; 
toured, 1942, under C.E.M.A. as lead¬ 
ing actor in The Market Theatre ; 

1943, played leading parts with the 
Dundee Repertory company; Arts 
Theatre, Feb.-May, 1944, played Mar¬ 
tin Beyer in "The Witch," Leonard 
Charteris in "The Philanderer," and 
Tom Fashion in "A Trip to Scar¬ 
borough"; Wyndham's, Sept., 1944; 
Reginald Hume-Banbury in "The 
Banbury Nose"; in the autumn of 
1945, appeared at the Arts Theatre, 
Cambridge, in "Androcles and the 
Lion," as Herod in "Salome," Aubrey 
in "The Second Mrs. Tanqueray," etc.; 


Lyric, Hammersmith, Mar., 1946, Mr. 
Walker in " To-Morrow's Child "; New, 
June, 1946, played the Porter in 
"Crime and Punishment"; made his 
first appearance on the New York 
stage at the Royale, 3 Mar., 1947, as 
Lane in "The Importance of Being 
Earnest"; at the same theatre. May, 
1947, played Jeremy in "Love for 
Love"; after returning to England, 
appeared at the Lyric, Hammersmith, 
Dec., 1947, as Coupler in "The 
Relapse," and played the same part at 
the Phoenix, Jan., 1948; subsequently 
toured in this part; Arts, Dec., 1948- 
Feb., 1949, appeared as Mr. Watt in 
"Gog and MacGog," Lorimer in "A 
Pair of Spectacles," and Antoine in 
"The Unquiet Spirit"; Piccadilly, 
May, 1949, appeared in "Ann Veron¬ 
ica"; Apollo, Sept., 1949, played Mr. 
Walsh in "Treasure Hunt," and 
toured in this, 1950; with the Shake¬ 
speare Memorial Theatre Company, 
Stratford-on-Avon, appeared as Pistol 
in the Histories during the season of 
1951; Winter Garden, London, Mar., 
1952, played Smuggler in "The Con¬ 
stant Couple"; during Sir John. 
Gielgud’s season at the Lyric, Hammer¬ 
smith, Dec., 1952-May, 1953, appeared 
as Edmund of Langley in "Richard 
II," Petulant in "The Way of the 
World," and Antonio in "Venice 
Preserved," gaining the Clarence Der¬ 
went Award for the best supporting 
performance of 1953 in the last-named 
play; Arts, Feb., 1954, played Mr. 
Cattermole in "The Private Secretary"; 
Scala, Dec., 1954, appeared as Mr. 
Darling and Capt. Hook in the Jubilee 
production of "Peter Pan"; joined the 
Old Vic Company, Sept., 1955, and 
during the season appeared as Cassius 
in "Julius Caesar," Ford in "The 
Merry Wives of Windsor," Ulysses in 
"Troilus and Cressida," Pistol in 
"Henry V," and the First Witch and 
Porter in "Macbeth"; Old Vic Ameri¬ 
can tour, Oct., 1956, played Duke of 
York in "Richard II," and Tybalt in 
"Romeo and Juliet," in addition to the 
First Witch, and Ulysses; returned to 
the Old Vic, London, Apr., 1958, to 
play Malvolio in "Twelfth Night," and 
the Duke of Norfolk in "Henry VIII"; 
Edinburgh Festival, Aug., 1958, again 
played Malvolio in "Twelfth Night," 
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prior to appearing in the same part in 
the Old Vic American tour, 1958-9, 
in which he also played Pistol in “Henry 
V"; at the opening of the Mermaid 
Theatre, London, May, 1959, played 
Justice Squeezum in “Lock Up Your 
Daughters"; Piccadilly, Oct., 1959, 
Achille Diaforius in “The Love Doc¬ 
tor"; Scala, Dec., 1959, played Cap¬ 
tain Hook and Mr. Darling in “Peter 
Pan"; Scala, Dec., 1961, directed 
“Peter Pan"; Pembroke, Croydon, 
Jan., 1962, played Mr. Gruffwydd in 
“Cry For Love"; Mermaid, Mar., 1962, 
Petkoff in “Arms and the Man"; at 
the same theatre, May, 1962, directed 
a revival of “Lock Up Your Daughters"; 
Her Majesty's, Sydney, Australia, Aug., 
1962, played Ko-Ko in “The Mikado," 
and the Duke of Plaza-Toro in “The 
Gondoliers" in the Gilbert and Sullivan 
Season, subsequently directing “The 
Pirates of Penzance" and “Trial by 
Jury"; Mermaid, London, Apr., 1963, 
played Coupler in “Virtue in Danger," 
transferring with the production to the 
Strand, June, 1963; Bristol Old Vic, 
Feb., 1964, Cardinal, Secretary-of- 
State in “The Successor"; Ashcroft, 
Croydon, Sept., 1964, Sir Francis 
Bacon in “No Bed For Bacon"; 
toured Australia and New Zealand 
June, 1965, in “Beekman Place," 
and 1966-7 in his own production of 
“Oliver!" in which he played Fagin; 
Vaudeville, May, 1968, Argan in “The 
Imaginary Invalid"; directed “Peter 
Pan" at the Scala, Dec., 1968 (also 
playing Captain Hook), and the New 
Victoria, Dec., 1969; 1969-70 devised 
and directed his one-man show “The 
Bliss of Solitude," touring England, 
Scotland and America as his great- 
great-grandfather, William Words¬ 
worth; Mermaid, Dec., 1970, played 
Mr. Smears in “Dick Turpin"; films 
include, “The Man Who Knew Too 
Much" and “The Quatermass Experi¬ 
ment"; he has also made numerous 
television appearances. Recreations: 
Gardening. Address: Melford House, 
Portmore Park, Weybridge, Surrey. 
Telephone No.: Weybridge 47557. 


WORLOCK, Frederic G., actor; b. 

London, 14 Dec., 1886; s. of Thomas 


[WOR 

Worlock and his wife Sophia (Thorn¬ 
hill); e. Westminster; m. Elsie Fergu¬ 
son (mar. dis.); member of the Ben¬ 
son Shakespearean Company, 1905- 
10; made his first appearance in 
London, at the Coronet Theatre, 
17 Feb., 1908, with that company, 
as Seacole in “Much Ado About 
Nothing"; appeared at the Queen's 
Theatre, Sept., 1910, as Jack in 
“The Man from the Sea," subse¬ 
quently appearing in “Mrs. Skef- 
fington " and “ Menders of Nets " ; at 
the Coronet, Apr .-May, 1911, played 
Orlando in “ As You Like It," Bene¬ 
dick in “ Much Ado About Nothing," 
etc.; at the Savoy, June, 1911, played 
Walter Gay in “ Dombey and Son " ; 
at the New Theatre, Sept., 1911, 
Benvolio in “Romeo and Juliet"; 
in 1912 joined Oscar Asche and Lily 
Brayton’s company, proceeding to 
Australia, New Zealand, and South 
Africa ; reappeared in London, at the 
Globe Theatre, Mar., 1914, as the 
Caliph Abdullah in a revival of “ Kis¬ 
met "; Sept., 1914, played Prince 
Umbuyazi in “ Mameena " ; served 
in the Army through the war, until 
1918 ; at the Lyric Theatre, May, 1918, 
played Maximilian in “ Violette" ; 
at the Court, Nov., 1919, Bassanio in 
“The Merchant of Venice"; Savoy, 
Nov., 1919, Michael Devlin in “Tiger 
Rose"; at the Strand, Mar., 1920, 
Burton Crane in “Come Out of the 
Kitchen"; at the Court, June, 1920, 
Edward Parris, M.P., in “The Old 
House "; at the Playhouse, Mar., 1921, 
Captain James Marsh in “Love?!", 
and July, 1921, Sir John Worsley in 
“M'Lady"; Sept., 1921, toured in 
Canada, with Marie Ldhr's company; 
at the Garrick, Mar., 1922, Andr6 de 
Landel in “ The Man in Dress Clothes " ; 
at the Queen’s, Apr., 1922, Ronald, 
Earl Maxwell in “Lass o' Laughter"; 
in 1922 went to America and toured 
with Elsie Ferguson in “The Wheel of 
Life"; made his first appearance in 
New York, at the Forty-eighth Street 
Theatre, June, 1923, when he suc¬ 
ceeded Alfred Lunt as King Charles II 
in “Sweet Nell of Old Drury"; at the 
Morosco, New York, Oct., 1923, played 
Gervais de la Tour in “Scaramouche"; 
at the Astor, Feb., 1924, The Duke in 
“ The Moon-Flower " • at the Cort, 
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Sept., 1924, Count Filippo Sturani in 
" The Far Cry ”; Times Square, Feb., 
1925, Steven in " She Had to Know ” ; 
Lyceum, Oct., 1925, The Grand Duke 
Peter in “ The Grand Duchess and the 
Waiter”; Martin Beck, Mar., 1926, 
Sir Guy Charteris in “The Shanghai 
Gesture ” ; New Amsterdam, J une, 
1927, Octavius Caesar in “ Julius 
Caesar ”; Shubert, Mar., 1928, Owen 
MacDonald in “ The Furies ”; at 
Newport, 1928, played in “ The Last 
of Mrs. Cheyney,” “ She Had to 
Know,” “ The Admirable Crichton,” 
etc.; Forrest, New York, Oct., 1928, 
played Henry Banloza in “ The Com¬ 
mon Sin”; 49th Street Theatre, Jan., 
1929, Judge Brack in “ Hedda Gabler”; 
Sam H. Harris, Sept., 1929, Lord St. 
Arran in “Scotland Yard”; Cosmo¬ 
politan, Dec., 1929, Governor Waring 
in “Damn Your Honor”; Belmont, 
Mar., 1930, LordClargesin “Mayfair” ; 
Sam H. Hams, Sept., 1930, Justin 
Emery in “The Greeks Had a Word 
for It”; Playhouse, Apr., 1931, Max 
Lawrence in “The Vinegar Tree”; 
Belasco, Apr., 1932, A. L. Royce in 
“The Truth About Blayds”; Central 
City, Colorado, July, 1932, De Varville 
in “Camille,” and appeared in the same 
part at the Morosco, New York, Nov., 
1932; Times Square, Jan., 1933, played 
George Bernard Shaw in “Foolscap”; 
in Mar., 1933, toured with Ethel Barry¬ 
more as Robert Brainard in “An 
Amazing Career”; Colorado, June, 
1933, played in “The Merry Widow”; 
Ethel Barrymore Theatre, New York, 
Dec., 1933, played General Raud in 
“Jezebel”; Shubert, Feb., 1934, 
Arnold Israel in “Dodsworth”; 
Mansfield, Oct., 1935, Brooks Carring¬ 
ton in “On Stage”; Haymarket, 
London, Aug., 1936, Sir William Grant 
in “The Amazing Dr. Clitterhouse”; 
Plymouth, New York, Oct., 1936, 
Count Brekenski in “Tovarich”; Hud¬ 
son, Mar., 1937, again played in “The 
Amazing Dr. Clitterhouse”; Ply¬ 
mouth, June, 1937, Crown Prince 
Mikail in “Tovarich”; St. James, 
Sept., 1937, Bolingbroke in “Richard 
II”; Forrest, Philadelphia, Dec., 
1937, King Henry in “Henry IV” 
(Part I); Playhouse, New York, Apr., 
1940, played Sir Hugo Const in “Sus¬ 
pect”; St. James, Oct., 1941, the 


Duke of Marlborough in “Anne of 
England”; Majestic, Boston, Dec., 
1941, James Munson in “Portrait of a 
Lady”; City Center, New York, May, 
1949, played Creon in “Medea”; 
Shubert, June, 1949, succeeded Percy 
War am as Cardinal Wolsey in “ Anne 
of the Thousand Days”; City Center, 
Jan., 1951, John of Gaunt in “Richard 
II”; Cort, Oct., 1951, Archbishop of 
Rheims in “Saint Joan”; toured, 
summer, 1953, as Col. Pickering in 
“Pygmalion”; Royale, New York, 
1954, succeeded John Cromwell as 
Linus Larrabee, Snr., in “Sabrina 
Fair”; Phoenix, Jan., 1955, played 
Sir Ralph Bloomfield Bonnington in 
“The Doctor’s Dilemma”; toured the 
United States in 1956-7 as the Judge 
m “The Chalk Garden” ; again toured 
in 1959-61 as Mr. Zuss in “J.B.”; 
toured, 1961-2, as Lord Burleigh in 
“Mary Stuart”; Curran, San Fran¬ 
cisco, Aug., 1963, Colonel Zapt in 
“Zenda”; since 1939, has been appear¬ 
ing regularly in films, including “Lady 
of the Tropics,” “Hudson’s Bay,” 
“How Green Was My Valley,” “Ran¬ 
dom Harvest,” “Madame Curie,” “Cap¬ 
tain Kidd,” the Sherlock Holmes series,* 
“The Macomber Affair,” “A Double 
Life,” and “Spartacus”; since 1951 
has appeared on all major television 
programmes. Address: c/o Actors’ 
Equity Association, 165 West 46th 
Street, New York City; or Screen 
Actors’ Guild, Hollywood, California, 
U.S.A. 

WORTH, Irene, actress; b. Nebra¬ 
ska, U.S.A., 23 June, 1916; e. Univer¬ 
sity of California, Los Angeles 
(Bachelor of Education); formerly a 
teacher; made her first appearance 
on the stage, 1942, as Fenella in 
“Escape Me Never,” touring with 
Elisabeth Bergner; made her first 
appearance in New York, at the 
Booth Theatre, 3 Aug., 1943, as Cecily 
Harden in “The Two Mrs. Carrolls”; 
went to London, 1944, and studied for 
six months with Elsie Fogerty; made 
her first appearance in London, at the 
Lyric Theatre, Hammersmith, 14 Feb., 
1946, as Elsie in “The Time of Your 
Life”; Mercury,*Apr., 1946, appeared 
in “ This Way to the Tomb ”; Embassy 
June, 1946, and Duchess, July, 1946, 
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played Annabellc Jones in “Love Goes 
to Press”; toured, Oct., 1946, as 
Ilona Szabo in “ The Play’s the Thing ”; 
Embassy, Dec., 1946, played Donna 
Pascuala in “Drake’s Drum''; Lyric, 
Hammersmith, Apr., and St. James's, 
May, 1947, Ilona in “The Play’s the 
Thing”; toured, Oct., 1947, in “Re* 
turn Journey”; “Q,” Dec., 1947, 
Olivia Brown in “Love in Idleness,” 
and Feb., 1948, Iris in Pinero’s play of 
that name; Boltons, Feb., 1948, Mary 
Dalton in “Native Son,” and Apr., 

1948, Lucrece in a play of that name; 
Lyric, July, 1948, succeeded Leueen 
McGrath as Eileen Perry in “Edward 
My Son”; subsequently toured as 
Lady Fortrose in “Home Is To-Mor¬ 
row,” and appeared in this at the Cam¬ 
bridge, Nov., 1948; New Theatre, June, 

1949, played Olivia Raines in “Cham¬ 
pagne for Delilah”; Edinburgh 
Festival, Aug., 1949, created Celia 
Coplestone in “The Cocktail Party,” 
and played the same part at the Henry 
Miller Theatre, New York, Jan., 1950, 
and at the New Theatre, London, July, 

1950, when she succeeded Margaret 
Leighton; joined the Old Vic Com¬ 
pany, appearing at the Berlin Festival, 
Oct., 1951, as Desdemonain “Othello”; 
subsequently played the same part at 
the Old Vic, Oct., 1951, followed by 
Helena in “A Midsummer Night’s 
Dream” and Catherine de Vausselles in 
“The Other Heart,” 1951-2; toured 
South Africa with the Old Vic Company, 
1952, in the same parts, and also ap¬ 
peared as Lady Macbeth; at the Old 
Vic Theatre, Jan., 1953, played 
Portia in “The Merchant of Venice”; 
during the first season of the Shake¬ 
speare Festival Theatre, Stratford, 
Ontario, 1953, appeared as Helena in 
“All's Well That Ends Well” and 
Queen Margaret in “Richard III”; 
Haymarket, London, Nov., 1953, 
played Frances Farrar in “A Day by 
the Sea”; with the Midland Theatre 
Company, Coventry, Mar., 1955, 
created the part of Argia in “The 
Queen and the Rebels”; at the Edin¬ 
burgh Festival, 1955, played Alcestis 
in “A Life in the Sun”; Haymarket, 
London, Oct., 1955, again played 
Argia in “The Queen and the Rebels''; 
Winter Garden, May, 1956, played 
Marcelle in “Hotel Paradiso”; 
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Phoenix, N.Y., Oct., 1957, played the 
title-part in Schiller’s “Mary Stuart”; 
Globe, London, Feb., 1958, Sara 
Callifer in “The Potting Shed”; 
Assembly Hall, Edinburgh Festival, 
Sept., 1958, again played the title- 
part in “Mary Stuart,” subsequently 
appearing in the same play at the 
Old Vic, Sept., 1958; Shakespeare 
Festival, Stratford, Ontario, June, 
1959, played Rosalind in “As You 
Like It”; Hudson, N.Y., Feb., 1960, 
Albertine Prine in “Toys in the Attic”; 
on returning to England, joined the 
Royal Shakespeare Company at the 
Aldwych, Mar., 1962, to play the 
Marquise de Merteuil in “The Art of 
Seduction” (“Les Liaisons Danger- 
euses”); at the Royal Shakespeare, 
Stratford-on-Avon, June, 1962, played 
Lady Macbeth in “Macbeth,” and Nov., 
1962, Goneril in “King Lear”; Ald¬ 
wych, Dec., 1962, again played Goneril 
in “King Lear”; Aldwych, Jan., 1963, 
Doktor Mathilde von Zahnd in “The 
Physicists”; Haymarket, Aug., 1963, 
played Clodia Pulcher in “The Ides of 
March”; Aldwych, Feb., 1964, again 
appeared in “King Lear” with the 
Royal Shakespeare Company, prior to 
a British Council tour with the produc¬ 
tion to Europe, the U.S.S.R., and 
Canada, subsequently appearing with 
the company at the opening of the 
New York State Theatre, May, 1964; 
Billy Rose, New York, Dec., 1964, 
played Alice in “Tiny Alice,” receiving 
the Antoinette Perry (“Tony”) Award, 

1965, for this performance; Queen’s, 
London, Apr., 1966, played Hilde 
Latymer in “A Song at Twilight”; 
Anne Hilgay in “Shadows of the 
Evening,” and Anna-Mary Conklin in 
“Come into the Garden, Maud” 
(double-bill), in No81 Coward's “Suite 
in Three Keys,” (Evening Standard 
Award for Best Actress, 1966); Nov., 

1966, for the British Council toured 
South America and U.S, universities 
in “Men and Women of Shakespeare”; 
Yale University, May, 1967, played Io 
in “Prometheus Bound”; Chichester 
Festival, July, 1967, Hesione Hush- 
abye in “Heartbreak House,” also 
at the Lyric, Nov., 1967; Old Vic, 
Mar., 1968, Jocasta in “Oedipus”; 
Aldwych, Jan., 1970, Miss Alice in 
“Tiny Alice”; Stratford, Ont., June, 
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1970, Hedda in “Hedda Gabler”; 
films include “Orders to Kill” (British 
Film Academy Award for the Best 
Actress, 1958); “The Scapegoat,” 
“King Lear” and “Nicholas and Alex¬ 
andra; made her first television ap¬ 
pearance, 1949, and performances 
include Stella in “The Lake,” Eliida 
Wangel in “The Lady from the Sea,” 
1953; “Candida,” “The Duchess of 
Malfi,” “Antigone,” 1955; and Clytem- 
nestra in “Prince Orestes” (New 
York, 1959); Rose Fish in “Varia¬ 
tions on a Theme,” 1966; radio 
performances include “The Cock¬ 
tail Party,” 1951; “Major Barbara,” 
“All’s Well That Ends Well,” “The 
Queen and the Rebels,” 1954; “The 
Merchant of Venice,” 1958; “Ros- 
mersholm,” 1959; “Duel of Angels,” 
1964; received the Daily Mail National 
Television Award, 1953-4. Recrea¬ 
tions: Music, piano. Address: 38 
Ladbroke Square, London, W.ll. 

WRAY, Maxwell, director and 
actor; 6. Doncaster, Yorks., 13 June, 
1898; s. of Herbert Wray and his wife 
Edith (Fletcher); e. Ackworth School ; 
m. (1) Nancy Harker (mar. dis.); (2) 
Lucy Foulerton; made his first ap¬ 
pearance on the stage at the Old Vic., 
27 Sept., 1919, in “The Merry Wives 
of Windsor” ; remained at the Old Vic. 
for four years, playing a variety of 
parts in 32 Shakespearean plays; from 
1919-22, was assistant stage-manager, 
and 1922-3, stage-manager; joined 
Basil Dean as stage-manager at the 
Queen’s Theatre, Mar., 1924, for 
“Conchita,” remained with Basil Dean 
until 1925, with “The Conquering 
Hero,” “Pansy’s Arabian Night,” 
“Rain,” and “A Midsummer Night’s 
Dream”; in 1926, was appointed pro¬ 
ducer and director to the Sheffield 
Repertory company, and remained 
there four years, directing, among 
other play9, “The Witch,” “Ghosts,” 
“From Morn to Midnight,” “The 
Adding Machine,” “Loyalties,” “The 
Marquise,” etc.; appointed director 
to the Birmingham Repertory com¬ 
pany, 1930, where he directed “See 
Naples and Die,” “Charmeuse,” “The 
Day of His Return,” “The Haven” 
(all for the first time in England), also 
“Twelve Thousand,” “The MacTo- 
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pulos Secret,” “Inheritors,” “Bird in 
Hand,” “The Playboy of the Western 
World,” “R.U.R.,” “Street Scene,” 
“The Constant Nymph,” “Many 
Waters,” etc.; remained with Birming¬ 
ham Repertory until June, 1932; in 
London directed “Other People’s 
Lives” Arts, 1932; “The Streets of 
London,” Ambassadors’, 1932; “If I 
Were You,” 1933; “Other People’s 
Lives,” 1933; “The Comedy of 
Errors,” 1934; “The Six of Calais,” 
1934; “Young Mr. Disraeli,” 1934; 
“The Mask of Virtue,” 1935; “As 
Bad as I Am,” 1935; “Children to 
Bless You,” “The Two Bouquets,” 
1936; spent nearly two years at Den¬ 
ham studios, on the production side of 
London Films; returned to the 
theatre, 1939, and directed “Saint 
Joan,” and “A Woman’s Privilege”; 
in 1941, was at the Opera House, 
Harrogate, as guest-director, and 
subsequently remained there, playing 
with the White Rose Players, for 
nine months; during 1942, directed 
ten plays at the Lyceum, Edinburgh, 
for the Wilson Barrett company; 
has since directed “The Streets of 
London,” “The Vagabond King”* 
(with Robert Nesbitt), “Monsieur 
Beaucaire,” “Hi-de-Hi” (with Jack 
Hylton), “Sunny River,” 1943; “The 
Lilac Domino,” “ I Call It Love,” 1944; 
“We Are Seven,” “Laugh Town, 
Laugh,” “Four Days,” “The Land of 
the Christmas Stocking,” 1945; “Mrs. 
Dane's Defence,” 1946; “Spotlight on 
Sally,” 1947; directed his first pan¬ 
tomime, “Cinderella,” at the Leeds 
Empire, 1947; toured Germany, 1948, 
with “ When We Are Married ”; toured. 
1949, “Bless the Bride”; directed 
“Aladdin,” Richmond, 1949; in 1950, 
toured Canada as Adjudicator for the 
Dominion Drama Festival; subse¬ 
quently directed and toured “The 
Magic Cupboard,” and directed “Cin¬ 
derella,” at the Gaumont State 
Theatre, Kilbum; directed “Cinder¬ 
ella,” Princes, 1951; “The Girl From 
Rouen,” at the “Q,” 1952; “Babes 
in the Wood,” Oxford, 1952; “Cin¬ 
derella,” Coventry, 1954; “Too Young 
to Marry,” Brighton; “Cinderella,” 
Manchester, 1955; “Too Young to 
Marry” (tour); “Cinderella,” Liver¬ 
pool, 1956; “Beside the Seaside,” 
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Hull; "Cinderella/'Leeds, 1958; "Puss 
in Boots," Brighton, 1959; "Puss in 
Boots," Sheffield, 1960; "Puss in 
Boots," Bradford, 1961; "Goldilocks 
and the Three Bears," Oxford, 1962; 
"Robinson Crusoe," Liverpool, 1963; 
"Babes in the Wood," Granada Circuit, 
1964; "The Sleeping Beauty," Shef¬ 
field, 1965; "Aladdin," Leeds, 1966; 
"Robinson Crusoe," Sheffield, 1967; 
"Merry King Cole," Bradford, 1968, 
and Nottingham, 1969; "Robinson 
Crusoe," Bristol, 1970. Address: 118 
Long Acre, London, W.C.2. Telephone 
No.: 01-836 3635. 


WRIGHT, David, dramatic writer 
and director; b. Chesterfield, 3 May, 
1941; s. of Newport Victor Wright, 
and his wife Mildred (Favell); e. 
Latymer Upper School and Lincoln 
College, Oxford; devised "Hang Down 
Your Head and Die" for Oxford 
University E.T.C., Feb., 1964; the 
production was subsequently presented 
at the Comedy, London, Mar., 1964, 
and the Mayfair Theatre, New York, 
Oct., 1964; has since written the 
following: "Boswell in Scotland," "A 
Life in Bedrooms," 1967; "Would You 
Look At Them Smashing All the 
Lovely Windows?" "Have You Seen 
Manchester?" 1968; "The Stiffkey 
Scandals of 1932" (based on "A 
Life in Bedrooms"), 1969; Deputy 
Director, Dolphin Theatre Company, 
1971; "The Stiffkey Scandals," as well 
as "All the Lovely Windows," has 
also been performed on television. 
Recreations: Carpentry and travel. 
Address: 2a Osney Crescent, London, 
N.W.5. 


WRIGHT, Teresa, actress; b. New 
York City, 27 Oct., 1918; d. of Arthur 
Wright and his wife Martha (Espy); 
e. Columbia High School, Maplewood, 
New Jersey; m. (1) Niven Busch 
(mar. dis.); (2) Robert Woodruff 

Anderson ; first appeared on the stage 
in a High School production of 
"Death Takes a Holiday," playing the 
rdle of Grazia, 1928; made her pro¬ 
fessional d£but in July, 1938, as the 
Daughter in "The Vinegar Tree"; 
Wharf, Provincetown, Massachusetts, 


[WRI 

Aug., 1938, played Blossom Trexel in 
"Susan and God"; made her New 
York d6but at the Henry Miller's, 
Oct., 1938, when she joined the cast 
of "Our Town" in a small r61e and 
understudied Dorothy McGuire as 
Emily; subsequently toured as Re¬ 
becca in "Our Town," and took over 
the role of Emily during the tour in 
the Spring of 1939; played a season 
of stock at Tanworth, New Hampshire, 
1939; Empire, New York, Nov., 
1939, Mary in "Life with Father"; 
went to Hollywood to make films for 
some years, and reappeared on the 
stage at the Shubert, New Haven, 
Mar., 1952, as Linnea Ecklund in 
"Salt of the Earth"; Sombrero Play¬ 
house, Phoenix, Arizona, 1953, played 
in "Bell, Book, and Candle"; in 
Vancouver, Canada, 1953, played 
Georgie Elgin in "The Country Girl"; 
Palm Springs, California, 1954, played 
in "The Heiress"; La Jolla, California, 
Playhouse, 1954, Lizzie Curry in 
"The Rainmaker"; reappeared in 
New York at the Music Box, Dec., 
1957, as Cora Flood in "The Dark at the 
Top of the Stairs"; toured, May-Aug., 
1962, as Mary McKellaway in "Mary, 
Mary"; toured, 1963, as Pamela 
Pew-Picket in "Tchin-Tchin"; toured, 
1965, as Katherine Butler Hathaway 
in "The Locksmith"; Longacre, New 
York, Jan., 1968, Alice in "I Never 
Sang for My Father"; Village South, 
Nov., 1969, Mary Hallen in "Who's 
Happy Now?"; Theatre de Lys, Oct., 
1970, played in the concert reading "A 
Passage to E. M. Forster"; made her 
film d6but as Alexandra in "The 
Little Foxes," 1941, and later films 
include "Mrs. Miniver," "Pride of the 
Yankees," "Shadow of a Doubt," 
"Casanova Brown," "The Best Years 
of Our Lives," "The Men." "The 
Actress," etc.; received the Academy 
Award for "Mrs. Miniver"; has ap¬ 
peared on various television dramatic 
programs, notably as Annie Sullivan 
in "The Miracle Worker," the title 
role in "The Louella Parsons Story," 
"The Margaret Bourke-White Story," 
"Big Deal in Laredo," on Lux Video 
Theatre , Playhouse go , etc. Address: 
Actors Equity Association, 165 West 
46th Street, New York City, N.Y. 
10036, U.S.A. 
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WYATT, Jane, actress; b. Campgaw, 
New Jersey, U.S.A., 12 Aug., 1912; 
d. of Christopher Billopp Wyatt and 
his wife Euphemia Van Rensselaer 
(Waddington); e. Miss Chapin's School, 
New York, and Barnard College; m. 
Edgar B. Ward; after appearing as an 
amateur at school, studied for the 
stage under Miss Robinson-Duff; made 
her first appearance on the stage in 
Philadelphia, 1930, walking on in 
"Trade Winds"; was engaged as 
understudy in "The Vinegar Tree,” at 
the Playhouse, New York, Nov., 1930; 
made her first appearance in New York, 
at the Charles Hopkins Theatre, 4 
Mar., 1931, as Freda Mannock in 
"Give Me Yesterday”; at the Berk¬ 
shire Playhouse, Stockbridge, played 
a round of parts with the summer 
"stock” company, 1931; at Hartford, 
Conn., Nov., 1931, played in "The 
Tadpole”; Booth, New York, Feb., 
1932, played Flora in "The Fatal 
Alibi”; in the summer of 1932, 
appeared with the repertory company 
at Westport, Conn., playing in 
"Chrysalis,” "Dear Mistress,” "Thor¬ 
oughbred” and "The School for 
Lovers”; Broadhurst, Nov., 1932, 
played Genevra Hope in "The Mad 
Hopes”; Selwyn, Jan., 1933, Pauline 
Lacey in "Evensong”; Plymouth, 
Feb., 1933, Eva Locke in "Conquest”; 
Booth, Apr., 1933, Lois Ardsley in 
" For Services Rendered ”; Music Box, 
May, 1933, succeeded Margaret Sulla- 
van as Paula Jordan in "Dinner at 
Eight,” subsequently touring in the 
same part; Philadelphia, Dec., 1933, 
played in " The Love Story ”; Belasco, 
New York, Jan., 1934, played Theresa 
Farley Battle in " The Joyous Season ”; 
St. James, Oct., 1934, Janet Evans 
in "Lost Horizons”; Cort, Feb., 
1935, Hester Grantham in "The 
Bishop Misbehaves”; Martin Beck, 
Feb., 1938, Princess Claudine in 
"Save Me the Waltz”; at summer 
theatres, 1938, played Marian Froude 
in “ Biography,” Norma in " Coquette,” 
Juliet in "Romeo and Juliet,” and 
Terry in "Stage Door*’; Elitch's 
Gardens, Denver, June, 1939, ap¬ 
peared in "The Lady Has a Heart,” 
etc.; Playhouse, Nov., 1939, Elizabeth 
de Wolfe in "No Code to Guide Her”; 
Broadhurst, Feb., 1940, Fay Tucker 


in "Night Music”; Guild, Nov., 1940, 
Carol Adams in "Quiet Please”; 
spent the next four years in Holly¬ 
wood, in films; Fulton, New York, 
Feb., 1945, played Lucille Daly in 
"Hope for the Best”; Coronet, Holly¬ 
wood, Jan,, 1947, Sabina in "The 
Skin of Our Teeth”; Las Palmas, 
Hollywood, Nov., 1950, Catherine 
Winslow in "The Winslow Boy”; 
Coronet, New York, Mar., 1951, played 
Nina Denery in "The Autumn Gar¬ 
den”; Westport Country Playhouse, 
Conn., Nov., 1963, Wynn Bonard in 
"The Strangers”; Pasadena (Calif.) 
Playhouse, Nov., 1966, Laura Havi- 
land in "The Decent Thing”; entered 
films, 1934, in "One More River,” 
and since has appeared in "Great 
Expectations,” "None But the Lonely 
Heart,” "Boomerang,” "Gentlemen's 
Agreement,” "My Blue Heaven,” 
etc.; television appearances include 
"Father Knows Best” (series), 1955-60 
(three Emmy Awards). Recreations: 
Music and the theatre. Hobby: 
Gardening. Address: c/o Actors Equity 
Association, 165 West 46th Street, 
New York City, N.Y. 10036, U.S.A. 

WYCKHAM, John (ni Suckling), 
lighting designer and theatre consult¬ 
ant; b. Solihull, Warwicks, 18 May, 
1926; s. of Walter Scofield Suckling 
and his wife Garth Mary (Blackwell); 
e. Repton; m. (1) Mary Preston (mar. 
dis.); (2) Margaret Llewellyn; began 
his professional career as a stage 
manager, 1950; stage manager, later 
stage director, for Blackpool summer 
spectaculars, 1951-4, and for Emile 
Littler pantomimes in London and the 
provinces, 1951-61; began career as a 
lighting designer, 1955; lighting de¬ 
signer to the Royal Shakespeare 
Company, 1961, later technical ad¬ 
ministrator; left 1964; consultant and 
technical administrator, Sadler's Wells 
Opera at the Coliseum, 1968-71; 
the numerous productions he has lit, 
at Stratford, in London and abroad, 
include "Beyond the Fringe” (set and 
lighting, London and New York), 
“The Devils,” "Oliver!” (London and 
New York), "King,Lear” (London and 
Paris), “Robert and Elizabeth” and 
"The Shaughraun”; founder member 
of the Society of Theatre Consultants 
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and the Society of British Theatre 
Lighting Designers. Recreations: Fish¬ 
ing and golf. Address: Ravenna, 
Lynwood Avenue, Epsom, Surrey. 
Telephone No.: 22438. 

WYCKOFF, Evelyn, actress and 
singer; b. Red Bank, New Jersey, 
U.S.A., 30 Dec., 1917; d. of Kenneth 
Miller Wyckoff and his wife Olive 
(McColgan); e. Red Bank High School; 
m. Paul Munde Hancock; studied 
singing under her mother, and dancing 
under Tarasoff, Chester Hale, and 
Carlos; made her first appearance on 
the stage at the Chestnut Street 
Opera House, Philadelphia, Sept., 
1936, as Kitzi in “Blossom Time”; 
subsequently toured in this, and in 
“My Maryland”; made her first 
appearance in New York, at the 
Shubert Theatre, 1937, when, for a 
short period, she played Billie Smith 
in “Babes in Arms”; at the Alvin, 
Jan., 1941, appeared as Miss Foster 
in “Lady in the Dark”; St. Louis, 
with the Municipal Opera company, 
1941, played the lead in “Irene” and 
“The Red Mill”; at the 44th Street 
Theatre, Jan., 1942, played Jill Charles 
in “ The Lady Comes Across ”; Long- 
acre, Mar., 1942, Mary Collins in 
“Johnny 2x4”; St. Louis, 1942, 
appeared in “Sally,” “Hit the Deck,” 
“The Wizard of Oz,” and in 1943, in 
“Sunny,” “Rosalie,” “Babes in Toy- 
land,” and “Show Boat”; Chicago, 
Dec., 1943, played Laurey in “Okla¬ 
homa!,” and appeared in the same 
part at the St. James Theatre, New 
York, July, 1944, which she played for 
fifteen months; during 1946, appeared 
in the title-roles in “Mary,” “ Rosalie,” 
and “Sally,” at St. Louis, Louisville, 
and Millburn, N.J.; during 1947, 
Barbara Frietchie in “My Maryland,” 
Dorothy in “The Wizard of Oz,” Lulu 
in “Hit the Deck,” and Magnolia in 
“Show Boat,” in Detroit, Memphis and 
St. Louis; during 1948, title-r61e in 
“Sari,” at St. Louis; in 1950, Nanette 
in “ No, No, Nanette,” Rosie in “ Up in 
Central Park,” Sylvia in “Sweet¬ 
hearts,” and in “Show Boat,” in 
Detroit, Pittsburgh, Memphis and 
Cape Cod; in 1951, played Magnolia 
in “Show Boat” with the Pittsburgh 
Civic Light Opera Company, and at 


[WYN 

the Lambertville Music Circus; also 

1951, at Kansas City Starlight Theatre, 
played Connie in “Good News”; ap¬ 
peared at the Neptune Music Circus, 

1952, as Evalina in “Bloomer Girl” 
and Fiona in “Brigadoon”; since 1953, 
has continued to appear as Magnolia 
in “Show Boat,” Fiona in “Brigadoon,” 
and also as Teddy in “Wish You Were 
Here”; toured, 1964, as Maria in “The 
Sound of Music.” Recreations: Piano, 
cooking, and reading. Address: 62 
Gard Avenue, Bronxville 8, New York, 
U.S.A. Telephone No.: DE 7-7013. 

WYNYARD, John, actor; b. South- 
gate, London, 4 Jan., 1915; 5. of 

Arthur Halls and his wife Catherine 
Wynyard (Burke); e. Reedham, Pur- 
ley, Surrey; formerly a clerk, before 
studying at the Fay Compton studio; 
made his first appearance on the stage 
at the Shaftesbury Theatre, 31 Jan., 
1934, walking-on in “Spring 1600”; 
was with the Bristol Repertory Com¬ 
pany, Sept., 1934-Apr., 1935, playing 
juveniles; Prince of Wales, May, 
1935 engaged as a dancer with “La 
Revue Splendide”; toured, Aug., 1935, 
in “White Horse Inn,” until Nov., 
1936; was engaged in repertory at 
Stirling, 1937; Sheffield, 1937-8; 
Harrogate, 1938; New Brighton, 1939; 
at the London Coliseum, May-Sept., 
1939, appeared in repertory season; 
toured. Sept., 1939, as Larry Tallent in 
“ They Walk Alone ”; Open Air Theatre, 
1942 season, played Sebastian in 
“Twelfth Night,” Lysander in “A 
Midsummer Night’s Dream,” and 
Tranio in “ The Taming of the Shrew ”; 
Westminster Theatre, Sept.-Dec., 
1942, Bassanio, The Prince of Wales in 
“Henry IV” (Parts I and II) and 
Lysander; Adelphi Theatre, and on 
tour, Mar., 1943-Feb., 1945, Franzel 
in “The Dancing Years”; joined 
Donald Wolfit's company, July, 1945, 
and stayed two years, playing Bas¬ 
sanio, Cassio, Edmund, Pisanio, Hora¬ 
tio, Jaques, Dr. Caius, and Mosca in 
“ Volpone ”; appeared in these parts at 
the Winter Garden and Savoy Theatres 
and toured in America and Canada; 
first appeared in New York, at the 
Century Theatre, 18 Feb., 1947, as 
Oswald in “ King Lear”; toured, Aug., 
1947, as Tim Garrett in “Under the 
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Counter"; toured, Aug., 1948, as 
Thomas Sheridan in “The Solitary 
Lover," and played the same part, at 
the Winter Garden Theatre, Nov., 
1948; toured, Feb.-Dee., 1949, as 
William Fayre in “ Perchance to 
Dream," and Apr .-Aug., 1950, as 
Maurice Tabret in “The Sacred 
Flame"; toured, Sept., 1950, in “Gay’s 
the Word"; joined the Donald Wolfit 
Company at the King's, Hammer¬ 
smith, Feb.-Dec., 1953, appearing in 
over a dozen parts in Shakespearean 
and other plays during the season; at 
the Irving, Mar., 1954, appeared in a 
season of Grand Guignol plays; at 
the Edinburgh Festival, 1955, played 
Roberts in “Dr. Jo," subsequently 
touring in this part prior to appearing 
in the play at the Aldwych, Feb., 1956; 
Lyric, Hammersmith, Feb., 1957, 
played Count of Soria in “The Master 
of Santiago"; at the same theatre. 
Mar., 1957, played Cardinal Pavia and 
Claudio Scarampa in “Malatesta"; 
toured. Sept., 1958, as the Clerk in 
“The Broken Jug"; Opera House, 
Harrogate, May, 1959, played Sir 
Trevor Hicks in “Edge of the Night"; 
Piccadilly, Apr., 1968, Captain of the 
Inquisition in “Man of La Mancha"; 
his appearances in television plays 
include Mosca in “Volpone," and 
“Figure of Fun." Favourite parts: 
Mosca, Prince Hal, and Maurice 
Tabret. Recreations: Golf, tennis, 
swimming, and piano-playing. Club: 
Stage Golfing Society. Address: 31 
Lambolle Road. Hampstead, N.W.3. 
Telephone No.: 01-794 3599. 

WYSE, John, actor; b. Henley-on- 
Thames, Oxford, 24 Nov., 1904; s. of 
Albert J ames Wise and his wife Eliza¬ 
beth (Wilcox); w. Jonquil Antony 
(mar. dis.); studied for the stage at the 
Royal Academy of Dramatic Art, 
where he won a scholarship; made 
his first appearance on the stage at 
Wyndham's Theatre, 15 Feb., 1923, 
walking-on in “The Dancers"; Jan., 
1924, played Henry As tier m “The 
Flame"; Aldwych (for the Play 
Actors), Oct., 1924, John Hayling in 
“The Hayling Family"; St. James’s, 
Jan., 1925, Geoffrey Lee in “Medd¬ 
lers" ; “Q," Mar., 1925, Jonty Drennan 
n “The Round Table"; Queen’s, May, 


1925, The Poet in “Beggar on Horse¬ 
back"; Wyndham’s, June, 1925, Rich¬ 
ard Carew in “Raleigh"; played two 
seasons at the Old Vic., Sept., 1925- 
May, 1927, opening as Gratiano in 
“The Merchant of Venice," and play¬ 
ing a variety of parts; in 1927, played 
with the Liverpool Repertory com¬ 
pany; Apollo, Nov., 1927, played the 
Comte de Guiche in “Cyrano de Ber¬ 
gerac" ; “Q," Dec.. 1927, Gerald Blake 
in “As Old as the Hills"; Everyman, 
Jan., 1928, Bill in “The Eldest Son"; 
Rudolf Steiner Hall, Apr., 1928, Ham¬ 
let in the first quarto version of “ Ham¬ 
let"; Fortune, Sept., 1928, Bourrienne 
and the Priest in “Napoleon’s Jose¬ 
phine"; Rudolf Steiner Hall, Feb., 
1929, Brass in “The Confederacy"; 
Arts, June-July, 1929, Alan Corlett in 
“Sybarites," and Theo in “The Hell 
Within"; Wyndham's, July, 1929, 
Charles in “ The Skin Game ’’; Royalty, 
Dec., 1929, Alan in “The Amorists"; 
Old Vic., Feb., 1930, the Captain in 
“Androcles and the Lion"; Queen’s, 
May, 1930, The Ghost and Fortinbras 
in “Hamlet"; Arts, June, 1930, and 
Little, July, 1930, Maurice in “Jeal¬ 
ousy"; Little, Aug., 1930, Richard in 
“John O' Dreams"; Arts, Jan., 1931, 
The Mask and Louis XIV in “The 
Velvet Mask" ; Everyman, Feb., 1931, 
Raphael in “The Wild Asses Skin"; 
Duke of York's, Feb., 1932, Michael 
Terry in “The Iron Woman"; St. 
James’s, Apr., 1932, Bassanio in “The 
Merchant of Venice"; Lyric, Ham¬ 
mersmith, Sept., 1932, Wilfred Denver 
in “The Silver King"; at Stratford- 
on-Avon, Apr.-Sept., 1933, played 
leading parts; Westminster, Nov., 
1933, Felipe Rivas in “The Lady from 
Alfaqueque"; Vaudeville, Dec., 1933, 
Prince Andr6 in “Angel"; Shake¬ 
speare Memorial Theatre, Stratford- 
on-Avon, Apr., 1934, Ferdinand in 
“The Tempest," Claudio in “Much 
Ado About Nothing," Brutus in 
“Julius Caesar," Henry V, Romeo, 
Ferdinand in “Love's Labour's Lost"; 
Open Air, Sept., 1935, played Biron in 
“Love’s Labour's Lost," and from 
Aug.-Sept., 1936, Biron in “Love’s 
Labour’s Lost," Qrsino in “Twelfth 
Night" and Comus in “Comus"; 
Westminster, May, 1938, Valentine in 
“ You Never Can Tell"; Garrick, Jan., 
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1939 f Hon. Anthony Chalveston in 
" Hundreds and Thousands"; St. 
Martin's, May, 1939, Sir David Layer¬ 
ing in "Third Party Risk"; as 
director, staged "Frolic Wind," "The 
King of Rome," "Lady Patricia" 
and "Fritzi," 1935; "Ride a-Cock- 
Horse," 1937; also directed "Julius 
Caesar," for the O.U.D.S., June, 
1935, and for the Stratford Memorial 
Theatre season, 1936; Open Air 
Theatre, July, 1940, played Oberon in 
"A Midsummer Night's Dream"; 
subsequently directed and played 
with Mary Newcomb's company, for 
free entertainment to H.M. Forces; 
joined the Army, Mar., 1941; trans¬ 
ferred to the Army Central Pool 
of Artists, Oct., 1942, directing and 
acting; Playhouse, Feb., 1944, with 
an Army cast, played Corporal Don- 
ington in "Desert Highway"; took 
repertory company of Army actors to 
Italy, Nov., 1944; discharged on 
medical grounds. May, 1945; toured. 
Sept., 1945, in "Desert Highway"; 
Embassy, Aug., 1946, directed "Sense 
and Sensibility"; founded the Boltons 
Theatre, Kensington, 1946, and pre¬ 
sented numerous plays there, including 
"Now Barabbas . . .," "The Hidden 
Years," 1947; The "Thistle and the 
Rose," 1949, etc.; he also appeared 
there as Mettemich in "The King of 
Rome," Quintus Super bus in "Mary of 
Magdala," Henry VII in "The Patched 
Cloak," the Second Narrator in 
"Lucrece," etc.; 1949-50, toured Far 
East for British Council, as Othello, 
Macbeth, Polonius; at the Embassy, 


[YOU 

Oct., 1952, directed "Caro William"; 
Theatre Royal, Brighton, Dec., 1957, 
played Bobby in "Time and Again," 
and subsequently toured with the play; 
made his first appearance in New York, 
at the opening of the Lunt-Fontanne 
Theatre, May, 1958, in the same part 
and play, re-named "The Visit"; 
toured the U.S., 1959-60, in the 
same production; at the opening of 
the Royalty, London, June, 1960, 
again played Bobby m "The Visit"; 
Globe, Feb., 1962, took over the Bishop 
of London in "Becket"; Ludlow Festi¬ 
val, June, 1963, John of Gaunt in 
"Richard II"; Royal, Windsor, Sept., 
1963, and subsequent tour, played 
Colonel Mainwaring in "Queen B."; 
Mermaid, Feb., 1964, Cadmus in "The 
Bacchae"; Open Air, Regent’s Park, 
June, 1964, Duke of Exeter in "Henry 
V," and July, 1964, Pedant in "The 
Taming of the Shrew"; with the New 
Shakespeare Company toured the Far 
East, 1964-5, as Prospero in "The 
Tempest," and John of Gaunt in 
"Richard III"; on returning to Eng¬ 
land, toured, June, 1965, as Nicobar 
in "The Apple Cart"; Citizens', Glas¬ 
gow, Feb., 1966, played the name part 
in "Julius Caesar," and the Judge in 
"The Investigation"; Mermaid, July, 
1966, The Chancellor in "He Was 
Gone When They Got There"; Citizens', 
Feb., 1967, Arnolphe in "The School 
for Wives"; in 1931, at the Church of 
St. Bartholomew-the-Great, played 
Rahere in the play of that name. 
Address: c/o Bischoff and Co., City Wall 
House, Chiswell Street, London, E.C.l. 


Y 


Y OUNG, Bertram Alfred, critic and 
author; b . London, 20 Jan., 1912; 
s. of Bertram William Young and his 
wife Dora Elizabeth (Knight); e. 
Highgate School; assistant editor, 
Punch , 1949-63; dramatic critic, 

Punch , 1963-4; dramatic critic, Finan¬ 
cial Times ; is the author of a television 
play, "Death of Uncle George," 1953, 
and some 20 radio plays. Recreations: 


Listening to music. Club: Garrick. 
Address: Flat 3, 28 Elm Park Gardens, 
London, S.W.10. 

YOUNG, Gig, (ni Byron Ellsworth 
Barr) actor; b. St. Cloud, Minnesota, 
4 Nov., 1917; s. of John Earl Barr and 
his wife Emma; e. McKinley High 
School, Washington D.C.; m. Elaine 
Whitman; was a member of the Phil 
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Hayden Players, Washington, D.C., 
1937; prepared for the stage at the 
Pasadena, California, Playhouse on a 
scholarship, 1938-40; entered films in 
1943; served in the Coast Guard during 
World War II; made his New York 
stage debut at the Henry Miller's, 
17 Dec., 1953, as Arthur Turner in 
“Oh Men! Oh Women!’’; New York 
City Center, Nov., 1956, played 
Captain Fisby in a revival of “The 
Teahouse of the August Moon’’; 
Henry Miller’s, Nov., 1960, Hogan in 
“Under the Yum-Yum Tree’’; toured, 
1965, as Harold Hill in “The Music 
Man’’; toured, 1967, as Oscar Madison 
in “The Odd Couple’’; Music Box, New 
York, Oct., 1967, Robert Danvers in 
“There’s a Girl in My Soup’’; has also 
toured in stock productions of “Septem¬ 
ber Tide,’’ “Nobody Loves an Alba¬ 
tross,’’ “On a Clear Day You Can See 
Forever,” etc.; made his film debut in 
“The Gay Sisters,” and since then has 
played m “Old Acquaintance,” “Air 
Force,” “The Woman in White,” 
“Come Fill the Cup,” “Teacher’s Pet,” 
“The Tunnel of Love,” “Strange 
Bedfellows,” “They Shoot Horses, 
Don’t They?” for which he received 
the Academy Award, 1969, etc.; ap¬ 
peared in the television series The 
Rogues and has played in more than 
fifty other dramatic and comic pro¬ 
grams. Recreations: Boating, golf, 
tennis, fishing. Address' c/o A. Morgan 
Maree, Jr., Associates, 6363 Wilshire 
Boulevard, Los Angeles, California, 
U.S.A. 90052. Telephone No.: OL 
3-7330. 


YOUNG, Joan, actress; b. Newcastle 
on Tyne, 1 Feb., 1903; d. of Charles 
Wragge and his wife Nellie (Parker); 
e . in convents in England and France; 
m. John Young; both her parents were 
music-hall performers; first appeared 
at the Woolwich Hippodrome, 1918, 
in variety, as a single turn; then, from 
1934, worked exclusively in broad¬ 
casting ; made her first appearance on 
the regular stage at the Playhouse, 
May, 1944, when she played Mrs. Gibbs 
in “Our Town,” for the American 
Army Drama Unit; Phoenix Theatre, 
May, 1945, played Mrs. Antrobus in 
“The Skin of Our Teeth”; Lyric, 


Hammersmith, Oct., 1945, Amy Wil¬ 
lard in “The Shouting Dies,” and Nov., 
1945, Ma Kirby in “The Happy 
Journey to Trenton and Camden”; 
Adelphi, July, 1946, Alderman Busy in 
“Big Ben”; New Lindsey, Aug., 1947, 
Sister Bessie in “Tobacco Road”; 
Lyric, Hammersmith, Mar., 1948, 
Georgiana Tidman in “ Dandy Dick,”; 
Mar., 1949, Conjur Woman and Mrs. 
Allen in “Dark of the Moon” and at 
Ambassadors’, Apr., 1949, played the 
same parts; Duchess, Aug., 1949, Mrs. 
Donnelly in “Fading Mansion”; New 
Lindsey, May, 1950, Estelle in “The 
Dark Corridor”; toured, 1951, as Mrs. 
Printing in “And Her Mother Came 
Too”; Lyric, Hammersmith, Nov., 
1951, and Duchess, Jan., 1952, played 
Mrs. Bassett in “Summer and Smoke”; 
at the “Q,” Nov., 1952, appeared as 
Grannie in “It’s Never Too Late,” and 
May, 1953, as Mrs. Boddington in 
“Danger Line”; Sadler’s Wells, July, 
1954, played Cornelia in “East Lynne,” 
subsequently touring in this part; 
Arts, Mar., 1955, played Mrs. Strong 
in “South”; toured. Sept., 1958, as 
Madame Hackenbutel in “A Fig for 
Glory” ; toured, Dec., 1958, as Mistress 
Murray in “Old Chelsea”; Arts, Aug., 
1961, Mrs. Bolton in “Lady Chatter- 
ley”; Playhouse, Oxford, Oct., 1961, 
and Wyndham’s, London, Nov., 1961, 
Nurse Guinness in “Heartbreak House”; 
Saville, Dec., 1962, Garnet Hadfield in 
“Semi-Detached”; Shaftesbury, Oct., 
1966, played Lady Chesapeake in 
“Big Bad Mouse,” during its eighteen- 
month run, subsequently appearing in 
that part in South Africa, Nov., 1969; 
first appeared in films, 1943, in “The 
Lamp Still Burns”; has since appeared 
in numerous films, and also on tele¬ 
vision. Recreations: Collecting antiques 
and china dogs, and cooking. Address: 
4 Cable House, Lloyd Street, WC1X 
9QT. Telephone No. * 01 -837 2211. 

YURKA, Blanche, actress and di¬ 
rector; b. St. Paul, Minn., 19 June, 
1887; m. Ian Keith (mar. dis.); 
studied at the training school at 
the Metropolitan Opera House, New 
York, and gained ^the Heinrich Con- 
reid Scholarship; 9 after two years* 
study, she was given the part of 
the Grail-bearer in the American 
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premiere performance of ''Parsifal”; in 
1907 was engaged at the Belasco 
Theatre, as understudy to Charlotte 
Walker in "The Warrens of Virginia"; 
at the Belasco Theatre, Aug., 1909, 
played Helen Hoyt in "Is Matrimony 
a Failure?" and then for six months 
toured as Madge Bolt in the same 
play; at Daly's, New York, Apr., 
1911, played Anne Schuyler in "An 
Old New Yorker"; at the Grand 
Opera House, Apr., 1913, played 
the titl e-rdle in "Everywoman"; at 
the Longacre Theatre, Jan., 1914, 
played Evelyn in "The House of 
Bondage"; at the Longacre Theatre, 
Dec., 1914, appeared as Gabrielle 
in "Secret Strings"; at the Thirty- 
ninth Street Theatre, June, 1915, 
played Mrs. Comstock in "The Three 
of Hearts"; next joined E. H. 
So them, and appeared at the Booth 
Theatre, New York, Oct., 1915, as Alice 
Exern in "The Two Virtues," and Nov., 
1915, as Florence Trenchard in "Lord 
Dundreary"; at the Harris Theatre, 
Aug., 1917, played Edith Frome 
in "Daybreak"; she then toured as 
Eloise Farrington in " The Naughty 
Wife " ; at the Maxine Elliott Theatre, 
Aug., 1918, Elisa Hartmann in 
"Allegiance"; at Selwyn's Theatre, 
Oct., 1918, Edith Bacon in " In¬ 
formation, Please " ; at the Madison 
Square Garden, Dec., 1919, played 
Understanding in " The Wayfarer " ; 
at the Punch and Judy Theatre, Mar., 
1920, Elizabeth in " Musk " : at the 
Comedy, New York, Aug., 1920, 
Henriette Charvet in " The Americans 
in France"; at the Garrick, New York, 
Nov., 1921, Madame Beudet in "The 
Wife with a Smile"; at the Booth 
Theatre, Feb., 1922, Joan Fowler in 
"The Law Breaker"; at the Sam. H. 
Harris Theatre, Nov., 1922, Gertrude in 
" Hamlet," with John Barrymore ; at 
the Garrick, New York, Apr., 1924, 
The Woman in " Man and the Masses "; 
48th Street Theatre, Feb., 1925, Gina 
in " The Wild Duck "; Little, Aug., 
1925, Molla Hansen in "The Sea 
Woman"; Guild Theatre, Jan., 1926, 
Mirko's Mother in " The Goat Song "; 
48th Street Theatre, Nov., 1926. 
Dolores Mendez in " The Squall/* 
and toured in this 1927-8; 49th Street 
Theatre, Jan., 1929, Hedda Tesman 
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in "Hedda Gabler," which she also 
directed; Bijou, May, 1929, Ellida 
Wangel in "The Lady from the Sea"; 
New Yorker, May, 1930, Hjordis in 
"The Vikings"; 44th Street, Sept., 
1930, succeeded Violet Kemble Cooper 
as Lysistrata in the play of that 
name; Selwyn, Jan., 1932, Electra 
in "Electra" of Sophocles; subse¬ 
quently toured in "Candida," "Hedda 
Gabler," etc.; Broadway, New York 
(for the Players' Club), June, 1932, 
Helen in "Troilus and Cressida"; 
Biltmore, Oct., 1932, directed "Carry 
Notion"; Belasco, Dec., 1932, the 
First Narrator in Katharine Cornell's 
production of "Lucrece"; Morosco, 
Apr., 1933, Eleanor Rolf in "The 
Comic Artist"; Henry Miller, Oct., 
1933, Elena Alcara in "Spring in 
Autumn"; Martin Beck, Jan., 1935, 
succeeded Edith Evans as the Nurse 
in "Romeo and Juliet"; during 
1936-8, toured the United States in a 
one-woman repertory programme ; 
Little, New York, Nov., 1938, Eliza¬ 
beth of England in "Gloriana"; Play¬ 
house, Feb., 1943, Mrs. Mathieson (Ma) 
in "The Barber Had Two Sons"; Booth, 
June, 1945, Nana in "The Wind Is 
Ninety"; Majestic, Dec., 1945, Jocasta 
in "CEdipus Rex"; Playhouse, Dec., 
1946, Sophie von Gutzkow in "Temper 
the Wind"; toured, 1946-7, as Mrs. 
Antrobus in "The Sirin of Our Teeth"; 
Phoenix, New York, Oct., 1955, 
Dowager Empress in "The Carefree 
Heart"; same theatre, Nov., 1956, 
Mme. Tourousina in "Diary of a 
Scoundrel"; visited Athens, Greece, 
in 1957, under the United States Inter¬ 
national Exchange of Artists to open 
the Greek Drama Festival in "Pro¬ 
metheus Bound"; toured, Feb., 1958, 
as Mrs. Fairfax in "The Master of 
Thomfield"; Belasco, N.Y., May, 1958, 
appeared in the same play, retitled 
"Jane Eyre"; toured, in 1959, in a 
one-woman show; off-Broadway. Sept., 
1961, played Miss Moffat in "The Com 
Is Green"; Alvin, Sept., 1966, Mrs. 
Wendel in "Dinner at Eight"; Sokol, 
Mar., 1970, played the title-role in 
"The Madwoman of Chaillot," which 
she also produced; author of "Dear 
Audience—A Guide to Greater Enjoy¬ 
ment of Theatre," 1958, and "Bo¬ 
hemian Girl," an autobiography, 
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1970; for the American National 
Theatre and Academy gave courses 
in theatre production, 1961-4; with 
Nina Belmonte, adapted “Spring in 
Autumn/* from the Spanish, 1933; 


in 1935, appeared in the film “A Tale of 
Two Cities,*’ and in 1943, in “The Song 
of Bernadette.** Address: c/o Actors 
Equity Association, 165 West 46th 
Street, New York City, N.Y. 10036. 


z 


Z EFFIRELLI, 6. Franco, director 
and designer; b. 12 Feb., 1923; e . 
Florence; began his career as an actor 
under the direction of Visconti, subse¬ 
quently becoming the latter’s assistant 
in films; designed many sets and 
costumes for plays and operas in Italy, 
1945-51; directed “La Cenerentola*’ 
at the Scala, Milan, 1953; has directed, 
and also designed, many plays in 
Italy, including: “Troilus and Cres- 
sida,** “The Three Sisters,** “A Street¬ 
car Named Desire,*’ “The She Wolf,” 
“After the Fall*' and “Who’s Afraid 
of Virginia Woolf ?*'; directed and de¬ 
signed his first play production in 
London at the Old Vic, Oct., 1960, 
with “Romeo and Juliet**; at the 
Royal Shakespeare, Stratford-on-Avon, 
Oct., 1961, directed and designed 
“Othello**; directed his first play 
in New York at the City Center, 
Feb., 1962, with “Romeo and Juliet**; 
Winter Garden, New York, Mar., 1963, 
directed and designed “The Lady of 
the Camelias’*; Old Vic, Sept., 1964, 
directed and designed "Amleto" (Pro- 
clemer-Albertazzi Company); Old Vic, 
Feb., 1965, directed and designed 
“Much Ado About Nothing** (National 
Theatre Company); Aldwych, June, 
1969, (World Theatre Season) directed 
“La Lupa’’; directed and designed the 
films “Romeo and Juliet*’ and “The 
Taming of the Shrew**; he has also 
produced numerous operas at Covent 
Garden, Glyndebourne, the Metro¬ 
politan New York, and in his native 
Italy. Address: Via Due Macelli 31, 
Rome, Italy. 

ZINDEL, Paul, playwright; b. Staten 
Island, New York, 15 May, 1936; s. 
of Paul Zindel and his wife Betty 
(Frank); e. Wagner College; formerly 
a chemistry teacher; his first produced 
play was “The Effect of Gamma Rays 


on Man-in-the-Moon Marigolds,** pre¬ 
sented at the Mercer-O'Casey, 7 Apr., 
1970; this play was awarded the 
Pulitzer Prize for Drama, 1971; also 
received the New York Drama Critics 
Award and the Drama Desk Award; 
his play “And Miss Reardon Drinks a 
Little** produced at the Morosco, 25 
Feb., 1971; author of the television 
play “Let Me Hear You Whisper,’* 
1969; “Marigolds’* produced on tele¬ 
vision four separate times; author of 
the novels “The Pigman,’* “My Darl¬ 
ing, My Hamburger,** and “I Never 
Loved Your Mind.'* Address: 60 East 
8th Street, New York, N.Y., U.S.A. 
10003. Telephone No.: 673-6226. 


ZORINA, Vera (nie Brigitta Hart- 
wig), actress, dancer and director; b. 
Berlin, Germany, 2 Jan., 1917; d. of 
Fritz Hartwig and his wife Bille 
(Wimpelmann); e. at private school 
in Berlin; m. (1) George Balanchine 
(mar. dis.); (2) Goddard Lieberson; 

studied dancing under Nicholas Legat, 
and acting under Lina Abarbanell; 
made her first appearance on the 
stage at the Festival Hall, Kristian- 
sund, Norway, 5 Dec., 1923, as 
a Butterfly in a Flower Ballet; 
at the Grosses Schauspielhaus, Berlin, 

1928, under the name of Brigitta, danced 
in Erik Charrell’s production of " Lilac 
Time**; Deutsches Theater, Berlin, 

1929, was the First Elf in Reinhardt’s 
revival of "A Midsummer Night's 
Dream,'* also appearing in his revival 
of "The Tales of Hoffman," 1931; 
in June, 1933, appeared at Oxford, 
England, in Reinhardt's production of 
"A Midsummer Night's Dream"; 
made her first appearance on the 
London stage, at the Gaiety, 10 Oct., 
1933, as Rosa in "Ballerina"; at the 
Alhambra, Oct., 1933, appeared with 
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the Ballets Russes company, in “Chore- 
artium ”; Savoy, June, 1934, played 
Lydia Demurska in “Precipice**; in 
the same year, joined Col. de Basil's 
company of the Monte Carlo Ballets 
Russes, when she appeared for the 
first time as Vera Zorina, and re¬ 
mained with the company until 1936, 
appearing at the Metropolitan Opera 
House, New York, 1934, and at Covent 
Garden, 1935 and 1936; at the Palace 
Theatre, London, Feb., 1937, played 
Vera Baranova in “On Your Toes,** 
and the same part at the London 
Coliseum, Apr., 1937; first appeared on 
the New York stage at the Shubert 
Theatre, 11 May, 1938, as Angel in “I 
Married an Angel'*; Imperial, May, 
1940, Marina Van Linden in “ Louisiana 
Purchase**; Majestic, May, 1944, Dina 
and Scheherezade in “Dream with 
Music"; Alvin, Jan., 1945, Ariel in 
“ The Tempest ’*; Maxine Elliott, Mar., 
1948, Suzette in “A Temporary 
Island*’; at Dallas, Texas, July, 1951, 
appeared in “I Married an Angel’’; 
46th Street Theatre, New York, Oct., 
1954, again played Vera Baranova in 
a revival of “On Your Toes’’; Phil¬ 
harmonic Hall, 14 Jan., 1964, narrated 
in French “Persephone**; Santa Fe 
Opera, New Mexico, 1964, directed 
“Daphne**; Wesleyan University, 
Middleton, Conn., Dec., 1964, played 
the title-role in “Phaedra”; Santa Fe 
Opera, 1966, directed “Dialogues of 
the Carmelites” and “Capriccio”; 
with the London Symphony Orch¬ 
estra, June, 1966, narrated “Joan of 
Arc at the Stake”; New York City 
Opera, 1968, directed “Cavalleria 
Rusticana” and “I Pagliacci”; entered 
films, 1938, in “The Goldwyn Follies,** 
subsequently appearing in “On Your 
Toes,” “Louisiana Purchase,” “Follow 
the Boys,” etc. Recreations: Music, 
drawing and studying art. Address: 
c/o Actors Equity Association, 165 
West 46th Street, New York City, 
N.Y. 10036, U.S.A. 

ZUCKMAYER, Carl, dramatic author; 
b. Nackenheim, Germany, 27 Dec., 
1896; s. of Carl Zuckmayer and his 
wife Amalie (Goldschmidt); e. Gym¬ 
nasium, Mainz, and Heidelberg Uni¬ 
versity; m. Alice von Herdan; his first 
play to be produced was “Kreuzweg” 


at the Staatstheater, Berlin, on 5 Dec., 
1920; he is also the author of the 
following plays: “Der Frdhliche Wein¬ 
berg” (“The Merry Vineyard”), 1925; 
“Schinderhannes” (“The Devil’s on the 
Prowl”), 1927; “Katherina Knies,” 
1928; “Der Hauptmann von Kope- 
nick” (“The Captain of Kdpenick”), 
1931; “Der Schelm von Bergen,” 
1934; “Bellman,” 1938; “Der Teufels 
General” (“The Devil's General”), 
1946; “Barbara Blomberg,” 1948; 
“Der Gesang im Feuerofen,” 1950; 
“Ulla Winblad,” 1953; “Das Kalte 
Licht” (“The Cold Light”), 1955; 
“Die Uhr Schlagt Eins,” 1961; “Das 
Leben der Horace A. W. Tabor” (“The 
Matchless”), 1964; films which he has 
written include: “Der Frohliche Wein¬ 
berg” (silent), 1925; “Der Blaue 
Engel” (“The Blue Angel”), 1929; 
“Rembrandt,” 1936; “The Captain of 
Kopenick,” “The Devil’s General,” 
“Carnival Confession,” and many 
others; television productions include: 
“Schinderhannes,” “Der Hauptmann 
von Kopenick,” “Der Frohliche Wein¬ 
berg,” “The Devil's General,” etc. 
Recreations: Novel writing, and poetry. 
Address: Saas-Fee, Switzerland. 


ZWAR, Charles, composer; b. 
Broadford, Victoria, Australia, 10 Apr., 
1914; s. of Charles Henry Zwar and his 
wife Eliza Mary (Richards); e. Trinity 
College, University of Melbourne 
(B.A.); m. (1) Isobel Ann Shead 
(mar. dis.); (2) Diana Plunkett; began 
his career while still at the University, 
writing lyrics and composing music for 
University revues ; his first professional 
work was the writing of the lyrics and 
composing the score of “ Blue Mountain 
Melody,” Theatre Royal, Sydney, 
1934; came to London, 1937; was 
musical director and pianist for the 
“Gate” Revues, Gate Theatre, 1938, 
and Ambassadors', 1939; during the 
War, served with the Royal Engineers, 
and later with the Australian Imperial 
Force; composed music for “Gate 
Revue,” 1939; “Let's Face It,” 1939; 
'’Swinging the Gate” (most of the 
score and some lyrics), 1940 
High,” 1942; “Sweeter and 
1944; “Sweetest and Lowest” (entire 
score), 1946; “One, Two, Three, M 


; “Sky 
Lower/* 
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1946; "Four, Five. Six." 1947; "A 
La Carte" (entire score), 1948; "The 
Lyric Revue," "Penny Plain," 1951; 
"Bet Your Life," "The Globe Revue," 
1952; "Airs On a Shoestring," "At 
the Lyric," 1953; "Going to Town" 
(a revised version of "At the Lyric"), 
1954; "From Here and There," 1955; 
Marigold," 1959; "On the Avenue," 
1961; "All Square." 1963; "Six of 
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One," 1964; "Is Australia Really 
Necessary?" (Australia), 1964-5; "The 
Stationmaster's Daughter," (Guild¬ 
ford), 1968; he has also acted as 
musical director for many of the 
above productions; has also composed 
scores for several films. Club: Chelsea 
Arts. Address: 18 Rossetti Gardens 
Mansions, Chelsea, London, S.W.3. 
Telephone No.: 01-352 0252. 
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LONG RUNS IN LONDON AND NEW YORK 


The definition of a long run in the theatre must always be somewhat arbitrary, 
as opinions will differ on what constitutes such a run. For the purposes of this 
record, a play is considered to have had a long run if it has reached a total of 
100 consecutive performances before 1939, or 250 consecutive performances 
after that date in the same city, while substantially under the same management. 
Such a run is not held to have been broken by the play being immediately trans¬ 
ferred to another theatre, or being interrupted by the exigencies of strikes, wars, 
illness, holidays, etc. The run of a play is not here held to be long if it is taken 
on an out-of-town tour between two appearances in London or New York; under 
such conditions, any second run of the play is counted as a revival. 

The following lists give first those London productions which have achieved a 
run of over 500 performances; productions up to 1939 with runs of 100 or more; 
and productions since that date with runs greater than 250; similar figures are 
then given for the New York stage. 

London Productions Running for More than 500 Performances 

Title of Play. No. Title of Play. No * 

“The Mousetrap” {to 31 Dec., “Sailor, Beware I” .. .. 1,231 

1970). 7,519 “One For the Pot” .. .. 1,221 

“The Black and White Minstrel “Beyond the Fringe” .. .. 1,184 

Show” .. .. .. 4,344 “Canterbury Tales” (to 31 Dec., 

“Oliver!” . 2,618 1970). 1,155 

“The Sound of Music”.. .. 2,386 “ While The Sun Shines” .. 1,154 

“Salad Days” .. .. .. 2,283 “London Laughs” .. 1,113 

“My Fair Lady” .. .. 2,281 “A Severed Head” .. .. 1,110 

“Chu-Chin-Chow” .. .. 2,238 “A Chinese Honeymoon” .. 1,075 

“Charlie Girl”. 2,202 “Quiet Week-End” .. .. 1,059 

“The Boy Friend” .. .. 2,084 “Romance” .. .. .. 1,049 

“Boeing-Boeing” .. .. 2,035 “West Side Story” .. .. 1,040 

“Fiddler On the Roof” .. 2,030 “ French Without Tears ” .. 1,039 

“Blithe Spirit” .. .. .. 1,997 “Perchance to Dream” .. 1,022 

“There's a Girl in My Soup” (to “Beyond the Fringe, 1964-6” 1,016 

31 Dec., 1970) .. .. 1,891 “Roar Like A Dove” .. .. 1,007 

“Worm's Eye View” (rev.) .. 1,745 “The Wind and the Rain” .. 1,001 

“Me and My Girl” .. .. 1,646 “Hadrian the Seventh” .. 988 

“Reluctant Heroes” .. .. 1,610 “Ring Out the Bells” .. .. 987 

“Together Again” .. .. 1,566 “Is Your Honeymoon Really 

“Seagulls Over Sorrento” .. 1,551 Necessary?” .. .. 980 

“Oklahoma!” .. .. .. 1,543 “ The Dancing Years ” (rev.) .. 969 

“Irma La Douce” .. .. 1,512 “The Teahouse of the August 

“Dry Rot” . 1,475 Moon” .964 

“Charley’s Aunt” .. .. 1,466 “Traveller’s Joy” .. .. 954 

“The Beggar’s Opera” .. 1,463 “Robert and Elizabeth” .. 948 

“Simple Spymen” .. .. 1,404 “The King and I” .. .. 946 

“ Our Boys ”. 1,362 “Hair” (to 31 Dec., 1970) .. 940 

“ Knights of Madness”.. .. 1,361 “Happy and Glorious” .. 938 

“ The Maid of the Mountains ” 1,352 “Dorothy” .931 

“ Arsenic and Old Lace” .. 1,337 “Joker’s Wild” .. .. .. 911 

“ The Farmer’s Wife ” .. 1,329 “The Amorous Prawn” .. 911 

•'Annie Get Your Gun” .. 1,304 “Fings Ain’t Wot They Used 

.'The Little Hut" .. .. 1,261 T’Be”. 

.'A Little Bit of Fluff ” .. 1,241 “Paris By Night” 

Spring and Port Wine” .. 1,236 “Bless the Bride” 
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Title 0 / Play. 

“These Foolish Kings" 


No. 

882 

Title of Play. 

" Off the Record " 


No 

702 

“Folies Bergdre Revue" 

.. 

881 

"H.M.S. Pinafore" 


700 

‘'Ten Minute Alibi" 

.. 

878 

“La Plume de ma Tante" 

# # 

700 

“The Secretary Bird" (to 

31 


“The Waltz of the Toreadors' 


700 

Dec., 1970) 


870 

“Get a Load of This'" 


698 

"Sweeter and Lower" 

.. 

870 

“For Amusement Only" 


698 

"Paddy the Next Best Thing 
"The Shop at Sly Corner" 

*• 

867 

“The Belle of New York" 


697 


863 

“BitterSweet" 


697 

"Rose Marie" 


851 

"Pickwick" 


694 

“Paris to Piccadilly" .. 


850 

“Goodnight, Mrs. Puffin" 


691 

“Pleasures of Paris" 

.. 

850 

“The Night and the Music" 
"Brigadoon" 


686 

“King's Rhapsody" 

.. 

841 


685 

"Waters of the Moon" .. 

.. 

835 

“The Magic of the Minstrels" 


"Whiteoaks" 

.. 

827 

(to 31 Dec., 1970) .. 

“Sweet Lavender" 


685 

"While Parents Sleep" 

.. 

826 


684 

“The Young in Heart" 


826 

“Wait Until Dark" 


683 

“The World of Suzie Wong" 


824 

“Conduct Unbecoming 


682 

"White Cargo" 

.. 

821 

"Ring Round the Moon" 
“Half-a-Sixpence" 

"The Toreador" 


682 

"The Love of Four Colonels" 


812 


678 

"The Better 'Ole" 

., 

811 


675 

"The Arcadians" 

., 

809 

"The Great Adventure” 


673 

“At the Drop of a Hat" 


808 

"Watch on the Rhine" 


673 

“Clown Jewels".. 

"The Boy" 


803 

“Grab Me A Gondola" 


673 

,, 

801 

“The Mikado" .. 


672 

“George and Margaret" 

.. 

799 

"Flare Path" .. 


670 

“Hello Dolly!" .. 

.. 

794 

“Not Now, Darling" . . 


669 

“South Pacific" 

.. 

792 

“Potash and Perl mutter" 


665 

“Sweetest and Lowest" 

.. 

791 

“No, No, Nanette" 


665 

"Anthony and Anna " .. 
“Edward. My Son" .. 

.. 

789 

“Under the Counter" .. 


665 

.. 

787 

“Blue for a Boy" 


664 

“The Private Secretary" 


785 

“Lock Up Your Daughters" 


"The Merry Widow" .. 


778 

(™v-) . 


664 

"Piccadilly Hayride" .. 
“Spider's Web" 

.. 

778 

"Housemaster" 


662 

.. 

774 

“Strike a New Note" .. 


661 

“Chase Me Comrade!" 


773 

“The Chalk Garden" .. 


658 

“Airs on a Shoestring".. 


772 

“Talk of the Town" 


656 

“The Man Most Likely To ..' 


768 

“Wait a Minim" 


656 

“San Toy" 

“Ross" 

,, 

768 

"The Ghost Train" 


655 

. . 

763 

"The First Gentleman" 


654 

“A Funny Thing Happened 
the Way to the Forum" 

on 


" White Horse Inn " 


651 


762 

"The Chiltern Hundreds" 


651 

"The Geisha" .. 

,, 

760 

"Mangold" 


649 

"Pardon My French" .. 

,. 

758 

" Starlight Roof " 

"Zig-Zag" 

“Kismet" (mus. version) 


649 

“The Reluctant Debutante" 


752 


648 

"The Lilac Domino" .. 

,. 

747 


648 

"No Medals" .. 


740 

"Let Sleeping Wives Lie" 
"Our Flat" 


647 

"Tons of Money" 


737 


645 

"The House By the Lake" 


736 

"The Heiress" .. 


644 

"A Country Girl" 


729 

" The Dominant Sex " .. 


642 

"Separate Tables" 


726 

"Our Miss Gibbs" 


636 

"Joy-Bells" 


723 

“Big Bad Mouse" 


634 

"Private Lives" (rev.) .. 

. . 

716 

" The First Mrs. Fraser " 


632 

"Seven Days Leave" 

"Peg o' My Heart" .. 

,, 

711 

"The Whirl of the World" 


627 

,, 

710 

"Yes, Uncle 1" 


626 

"The Man Who Came to Dinner 

" 709 

"Lilac Time" •• 


626 

"Les Cloches de Corneville" 

, . 

705 

"Box o'Tricks" 


625 

"Alibi for a Judge" 

.. 

704 

"Fanny's First Play".. 


624 
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WHO'S WHO IN THE THEATRE 


Title of Play. 


No. 

Title of Play . 


No. 

“The Catch of the Season' 


621 

“The Orchid” 


559 

“Black Velvet" 

# m 

620 

“Son of Oblomov” 


559 

“The Killing of Sister George'' 

620 

“Claudia” 


558 

"Bunty Pulls the Strings'* 


617 

“Lady from Edinburgh” 


557 

* * The Years Between ** 


617 

“Pink Dominos” 


555 

“For Better For Worse” 


617 

“Guys and Dolls” 


555 

“Affairs of State*’ 


612 

“The Gondoliers” .. 


554 

“Buzz-Buzz** 


612 

“Intimacy at 8.30” 


551 

“Yellow Sands** 


610 

“The Colonel” . • ., 


550 

“Harvey** 


610 

“Niobe” 


550 

“ Milestones'* 


607 

“The 1954 Palladium Show” 


549 

“ Waltzes from Vienna ** 


607 

“Our Betters” 


548 

“Five Finger Exercise** 


607 

“Such is Life” .. 


548 

“Robert's Wife** 


606 

“The Shop Girl” 


546 

“Watch It, Sailor** 


606 

“The Private Ear”! 


546 

“The Happiest Days of Your Life** 

605 

“The Public Eye” / ** 



“The Unexpected Guest’’ 

,. 

604 

“A Message from Mars” 


544 

“ Lady Windermere's Fan ** 

(rev.) 

602 

“Zip Goes a Million” .. 


544 

“The Naughty Wife’* .. 


598 

“The Quaker Girl” .. 


536 

“It Pays to Advertise** 

. . 

598 

“Gangway” 


535 

“Love From Judy” 

, , 

594 

“General Post” 


532 

“ Journey’s End ** 

. , 

594 

“The Beaux' Stratagem” (rev.) 

532 

“Pyjama Tops’* [to 31 Dec., 


“A Night Out” 

,. 

531 

1970). 

. . 

594 

“No Time for Sergeants” 

., 

531 

“A Runaway Girl** 

, , 

593 

“ The Barretts of Wimpole Street” 

529 

“Brighter London** 

, , 

593 

“Mr.Cinders” .. 

.. 

528 

“The Love Match” .. 

. , 

593 

“Present Laughter” (rev.) 

,. 

528 

“The Bride and the Bachelor” 

590 

“Song of Norway” 

,, 

526 

“ See How They Run ’* .. 

# # 

589 

“The Lovebirds” 

,, 

523 

“The Prime of Miss Tean 


“How to Succeed in Business 


Brodie” 


588 

Without Really Trying” 


520 

“The Man Who Stayed 

at 


“Chariot's Revue” 


518 

Home” 

.. 

584 

“Junior Miss’* .. 


518 

“Come Blow Your Horn” 


583 

“Camelot” 


518 

“Billy Liar” 


582 

“The Lady of the Rose” 


514 

“When Knights were Bold’ 

., 

579 

“Daddy Long-Legs” .. 


514 

“Folies Bergdre 1951 Revue” 


“The Last of Mrs. Cheyney” 


514 

(“Encore des Folies”) 


579 

“To Dorothy, a Son” .. 


514 

“ Patience” 


578 

“The Deep Blue Sea” .. 


513 

“Nothing But the Truth” 


578 

“Fifty-Fifty” .. 


513 

“ Fine Feathers ** 


578 

“The Harbour Lights” 


512 

“The Pajama Game” .. 


578 

“Under Your Hat” .. 


512 

“La PoupSe” .. 


576 

“Walker, London” 


511 

“Lord Richard in the Pantry” 

576 

“Nude With Violin” .. 


511 

“ Going-Up ** 


574 

“Call It a Day” 


509 

“ Follow the Girls ” 


572 

“Clowns in Clover” 


508 

“Balalaika” .. 


570 

“One Wild Oat” 


508 

“High Time” .. 


570 

“Oh, What a Lovely War!” 


507 

“Promises, Promises” .. 


570 

“Katja, the Dancer” .. 


505 

“Take It From Us” .. 


570 

“Theodore and Co” 


503 

“The Right Honourable Gentle- 


“Madame Favart” 


502 

man” .. 

# , 

570 

“Gay’s the Word” 


502 

“Blitz”. 

# , 

567 

“Maggie May” 


501 

“Carousel” 

# # 

566 

“The Chocolate Soldier” 


500 

“The Punch Bowl” .. 

, t 

565 

“The Co-Optimists'* (first pro- 


“The Bing Boys on Broadway” 

562 

gramme) .. 

«. 

500 

“The Guinea Pig” 

.. 

561 

“Worm's Eye View” .. 

.. 

500 
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LONG RUNS ON THE LONDON STAGE TO 1939 


A LIST OF NOTABLE PRODUCTIONS WHICH HAVE SECURED A RUN OF 100 
PERFORMANCES AND UPWARDS 

COMPILED BY JOHN PARKER 


Title of Play. 

Abie’s Irish Rose . 

A to Z . 

Abraham Lincoln . 

Abraham Lincoln (rev) 

Admirable Crichton, The 
Admirable Crichton, The (rev.) 
Admirable Crichton, The (rev.) 

Admirals All . 

Adonis ... 

Adventure of Lady Ursula, The 

Afgar . 

After All. 

After Dark . 

After Dark 
After October 

After the Girl. 

Afterwards 

Airs and Graces .. ... 

Aladdin. 

Aladdin. 

Aladdin. 

Aladdin .. . 

Aladdin 

All’s Button . 

Alias Jimmy Valentine 

Alibi . 

Alice in Wonderland (rev.) .. 

Alice Sit-by-the-Fire. 

All Clear. 

All for Her ... 

All that Glitters is not Gold (rev.) .. 
All that Glitters is not Gold (rev.) 

All the King’s Horses 

All the Winners . 

Almost a Honeymoon (rev.) .. 

Aloma . 

Alone in London . 

Amasis 

Amazing Dr. Clitterhouse, The 

Amazons, The. 

Amazons, The (rev.) 

Ambrose Applejohn’s Adventure ■. 
Ambrose Applejohn’s Adventure (rev.) 
American Lady, The .. 

Among the Breakers 

Anatomist, The. 

And So To Bed. 

Angel in the House, The 

Ann . 

Anna Christie. 

Anna Kanmina . 

Anthony and Anna . 

Anthony in Wonderland 

Any Old Thing. 

Anything Goes. 

Apache, The . 

Apple Blossoms. 

Apple Cart, The . 

Arabian Nights, The. 

Arcadians, The. 

Area Belle, The. 

Aren’t Men Beasts 1. 

Aren’t We All?. 

Are Yon a Mason? . 

Aristocrat, The. 

Arizona. 


Theatre. 


Date. 


Apollo . 

11 

Apr., 

1927 

Prince of Wales’s 

11 

Oct., 

1921 

Lyric, Hammersmith 

19 

Feb., 

1919 

Lyceum 

6 

July 

1921 

Duke of York’s 

4 

Nov., 

1902 

Duke of York’s 

2 

Mar., 

1908 

Royalty 

31 

Jan., 

1920 

Shaftesbury 

6 

Aug., 

1934 

Gaiety 

31 

May, 

1886 

Duke of York’s 

11 

Oct., 

1898 

London Pavillion 

17 

Sept., 

1919 

Criterion 

2 

Feb., 

1931 

Princess’s 

12 

Aug., 

1868 

Vaudeville 

6 

July, 

1933 

Criterion 

16 

Apr., 

1936 

Gaiety 

7 

Feb., 

1914 

Whitehall 

7 

Nov., 

1933 

Palace 

21 

June, 

1917 

Drury Lane 

26 

Dec., 

1885 

Drury Lane 

26 

Dec., 

1896 

Drury Lane 

27 

Dec., 

1909 

London Hippodrome 

21 

Dec., 

1920 

Dominion 

24 

Dec., 

1930 

Prince’s. 

24 

Dec., 

1924 

Comedy . 

29 

Mar., 

1910 

Prince of Wales’s 

15 

May, 

1928 

Vaudeville 

19 

Dec., 

1900 

Duke of York’s 

5 

Apr., 

1905 

Queen’s . 

20 

Dec., 

1939 

Mirror 

18 

Oct , 

1875 

Royalty 

21 

May, 

1866 

Adelphi 

23 

Dec., 

1896 

Globe. 

25 

Jan., 

1926 

Empire . 

9 

Apr., 

1913 

Apollo 

24 

Mar, 

1930 

Adelphi. 

21 

May. 

1926 

Olympic. 

2 

Nov., 

1885 

New . 

9 

Aug., 

1906 

Haymarket 

6 

Aug., 

1936 

Court 

7 

Mar., 

1893 

Duke of York’s 

14 

June, 

1912 

Criterion 

19 

July, 

1921 

Savoy . 

2 

Oct., 

1922 


Criterion 21 Mar., 1874 .. 

Strand 28 July, 1869 .. 

Westminster .. 7 Oct., 1931 .. 

Queen’s. 6 Sept., 1926 .. 

Savoy . 3 June, 1915 .. 

Criterion .. .. 18 June, 1912 .. 

Strand.10 Apr., 1923 . 

Scala . 1 Dec., 1913 .. 

Whitehall .. 8 Nov., 1935 .. 

Prince of Wales’s .. 1 Feb., 1916 .. 

London Pavilion . 8 Dec., 1917 .. 

Palace.14 June, 1935 .. 

Palladium .14 Feb., 1927 .. 

Vaudeville .. 9 Sept., 1871 . 

Queen’s.17 Sept., 1929 .. 

(.lobe ... 5 Nov., 1887 .. 

Shaftesbury .. 28 Apr., 1909 .. 

Adelphi. 7 Mar., 1864 .. 

Strand.13 May, 1936 .. 

Globe .10 Apr., 1923 .. 

Shaftesbury 12 Sept., 1901 .. 

St. James’s .. 25 Jan., 1917 .. 

Adelphi. 3 Feb., 1902 .. 
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WHO’S WHO IN THE THEATRE 


Title of Play. 

Arlette . 

Arrah-Na-Pogue . 

Arrtn e Lunin . 

Art and Opportunity. 

Artist’s Hood, An . 

As in a Looking Glass 

Ask Beccles . 

As You Like It (rev.) .. .. 

As Ton Like It (rev.) . 

As You Like It (rev.) . 

As You Were. 

At Mrs. Beam’s (rev.) . 

At the Bam . 

At the Villa Rose . 

Aunt Jack . 

Autumn. 

Autumn Crocus. 

Baa, Baa, Black Sheep 

Babes, The . 

Babes in the Wood, The 
Babes in the Wood, The 
Babes in the Wood, The 
Babes in the Wood, The 

Babil and Bi]ou . 

Babil and Bijou (rev.) 

Baby Bunting. 

Baby Mine . 

Baby Mine (rev.) . 

Back Again . 

Bad Oirl of the Family, The (rev.) 

Bad Man, The. 

Walnlnilrn. . 

Balkan Princess, The. 

Ball at the Savoy . 

Balloon, The . 

Ballyhoo. 

Banana Ridge. 

Barnet’s Folly. 

Barretts of Wimpole Street, The .. 
Barton Mystery, The 

Basker, The . 

Bat, The. 

Bats in the Belfry . 

Battle in the Alms, The .. .. 

Battle of Waterloo, The (rev.) 

Battling Butler. 

Bauble Shop, The . 

Bear Leaders, The . 

Beauty and the Barge. 

Beauty and the Beast. 

Beauty and the Beast. 

Beauty and the Beast. 

Beauty of Bath, The. 

Beauty Prize, The . 

Bfmitv Soot. The . 

Beaux Stratagem, The (rev.) 

Be Careful, Baby . 

Backet . 

Becky Shar p 

Beggar’s Opera, The (rev.) .. 

Beggar Student, The. 

Behold, We Live. 

Bel Demonio. 

Bella Donna . 

Belle H£Mne, La . 

Belle of Brittany, The. 

Belle of Mayfair, The. 

Belle of New York, The . .. 

Belle of New York, The (rev.) 

Bene Sauvage, La . 

Belle’s Stratagem, The (rev.).. 

Bells, The . 

Brils of Haslemere. The 

Beloved Vagabond, The (mus. version) 

Ben Hur. 


Theatre. 


Date. 


No. 

Shaftesbury 


6 Sept., 

1917 .. 

260 

Princess’s 


22 Mar., 

1865 .. 

164 

Duke of York’s 


30 Aug., 

1909 .. 

.. 19® 

Prince of Wales’s 


5 Sept., 

1912 .. 

116 

Daly’s .. 


2 Feb., 

1895 .. 

.. m 

Opera Comique 


16 May, 

1887 . 

141 

Globe 


20 July, 

1926 .. 

143 

Imperial . 


25 Feb., 

2 Dec., 

1880 .. 

186 

St. James’s 


1896 .. 

114 

His Majesty’s . 


7 Oct., 

1907 .. 

104 

London Pavilion 


3 Aug., 

1918 . 

.. 484 

Royalty . 


2 Apr., 

1923 .. 

.. 280 

Prince of Wales’s 


11 Apr., 

1912 .. 

181 

Strand .. 


10 July, 
13 July, 

1920 .. 

.. 227 

Court 


1889 .. 

187 

St. Martin’s 


12 Oct., 

6 Apr., 

1937 .. 

161 

Lyric 


1931 .. 

371 

New 


22 Apr., 

1929 .. 

115 

Toole’s .. 


9 Sept., 

1884 .. 

200 

Drury Lane 


26 Dec., 

1888 .. 

176 

Drury Lane 


27 Dec., 

1897 

185 

Drury Lane 


26 Dec., 

1907 .. 

116 

Lyceum .. 


26 Dec., 

1920 .. 

108 

Covent Garden 


29 Aug., 

1872 . 

160 

Alhambra 


8 Apr., 

1882 . 

166 

Shaftesbury 


25 Sept., 

1919 . 

213 

Criterion 


22 Feb., 

1911 .. 

. 846 

Vaudeville 


15 Feb., 

1915 .. 

129 

Ambassadors’ 


2 Sept., 

1919 

129 

Aldwych 


27 Dec., 

1909 .. 

462 

New 


3 Mar., 

1923 .. 

111 

Adelphi 


22 Dec., 

1936 .. 

.. 670 

Prince of Wales’s 


19 Feb., 

1910 .. 

.. 176 

Drury Lane 


8 Sept., 

1933 .. 

.. 148 

Strand 


6 Feb., 

1889 .. 

.. 131 

Comedy . 


22 Dec., 

1932 .. 

139 

Strand 


27 Apr., 

1938 .. 

291 

Haymarket 

Queen’s 


14 Feb., 

1935 .. 

100 


23 Sept., 

1930 .. 

.. 529 

Savoy 


22 Mar., 

1916 .. 

.. 166 

St. James’s 

St. James’s 


6 Jan., 

1916 .. 

112 


23 Jan., 

1922 . 

827 

Ambassadors’ .. 


11 Mar., 

1937 .. 

.. 178 

Astley’s 


23 Oct., 

1854 .. 

126 

Astley’s 


18 June, 

1853 . 

110 

New Oxford 


8 Dec., 

1922 .. 

288 

Criterion 


26 Jan., 

1893 .. 

.. 186 

Comedy 


1 Feb., 

1912 .. 

.. 200 

New 


30 Aug., 

1904 .. 

219 

Drury Lane 


26 Dec., 

1890 .. 

.. 149 

Lyceum .. 


26 Dec., 

1928 .. 

.. 116 

Lyceum 

Aldwych 


27 Dec., 

1937 .. 

.. 144 


19 Mar., 

1906 .. 

287 

Winter Garden 


5 Sept., 

1923 .. 

218 

Gaiety 


22 Dec., 

1917 .. 

.. 162 

Lyric, Hammersmith 

20 Jan., 

1927 .. 

.. 148 

Apollo 


17 Apr., 

1918 .. 

.. 102 

Lyceum .. 


6 Feb., 

1893 .. 

112 

Prince of Wales’s 


27 Aug., 

1901 .. 

169 

Lyric, Hammersmith 

5 June, 

1920 .. 

.. 1,463 

Alhambra 

St. James’s 


12 Apr., 

1884 .. 

.. 112 


16 Aug., 

1932 .. 

.. 168 

Lyceum .. 


31 Oct., 

1863 .. 

188 

St. James’s 


9 Dec., 

1911 .. 

.. 268 

Alhambra 


16 Aug., 

1873 .. 

.. 109 

Queen’s .. 


24 Oct., 

1908 .. 

.. 147 

Vaudeville 


11 Apr., 

1906 .. 

.. 416 

Shaftesbury 


12 Apr., 

1898 .. 

.. 697 

Lyceum .. 


24 June, 

1914 .. 

.. 161 

St. James’s 


27 Nov., 

1869 .. 

.. 197 

Strand 


29 Nov., 

1873 .. 

.. 101 

Lyceum .. 


25 Nov., 

1871 .. 

161 

Adelphi .. .. 


28 July, 

1887 .. 

.. 282 

Duke of York’s 


1 Sept., 

1927 .. 

:: iS 

Drury Lane 

1602 
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1902 .. 




































LONG RUNS ON THE LONDON STAGE TO 1939 


Title of Play. 

Ben-My-Chree (tev.) 

Berkeley Square 
Best Man, The 
Best People, The 
Betsy 
Betsy (rev.) 

Betrothal, The 
Better Days 
Better ’Ole, The 
Betty 

Betty in Mayfair 
Big Business 
Big Drum, The 
Billeted 

Bill of Divorcement, A 
Billy’s Little Love Affair 
Bing Boys are Here, The 
Bing Boys on Broadway, The 
Bird in Hand 
Bird of Paradise, The 
Bishop’s Move, The 
Bit of a Test, A 
Bits and Pieces 
Bitter Sweet 
Black and Blue 
Black Velvet 
Blackbirds 
Blaokbirds of 1034 
Blackbirds of 1935 
Blackbridsof 1936 
Black Crook, The 
Black Eyed Susan 
Black Eyed Susan (rev.) 
Black Eyed Susan (burlesque) 
Black Limelight.. 

Blood and Sand . 

Blue Beard (burlesque) 

Blue Beard 

Bluebeard’s Eighth Wife 
Bluebell .. 

Bluebell in Fairyland 
Bluebell in Fairyland (rev.) 
Blue Bird, The .. 

Blue Eyes 
Blue Kitten, The 
Blue Lagoon, The 
Blue Mazurka, The 
Blue Moon, The .. 

Blue Skies 
Blue Train, The . • 

Boccaccio .. 

Bohemian O’yurl, The 
Bondman, The .. 

Bonnet Over the Windmill 
Booties’Baby .. 

Bow Bells 
Bow-Wows, The 
Boy, The 
Boy of My Heart 
Box o’ Tricks 
Bran Pie . 

Brass Bottle, The 
Breadwinner, The 
Brewster’s Millions 
Brewster’s Millions (rev.) 
Brio-a-Brao 
Brigadier Gerard 
Brighter London 

Brighton. 

Broadway 
Broadway Jones 
Broadway Jones (rev.) 

Broken Wing, The 

SonacT^se, The 
Brown and the Brahmins 


T heatre. 


Prince’s . 3 

St. Martin’s . 6 

Toole’s. 6 

Lyric . . 16 

Criterion .. . 6 

Criterion .. 11 

Gaiety . . 8 

London Hippodrome 19 

Oxford . 4 

Daly’s ... 24 

Adelphi . 11 

London Hippodrome 18 

St. James’s . . 1 

Royalty . 21 

St. Martin’s .. .14 

Criterion 2 

Alhambra .. .. 19 

Albambra .. .16 

Royalty . . 18 

Lyric .. 11 

Garrick . 30 

Aldwych .. 30 

Prince’s .. 23 

His Majesty’s .. .. 18 

London Hippodrome 8 

Loudon Hippodrome 14 

London Pavilion 11 

London Coliseum . 25 

London Coliseum .. 20 

Gaiety . 9 

Alhambra . .. 23 

Surrey . . 8 

Adelphi . .. 23 

Royalty .. 29 

St. James’s .. 22 

New .. 14 

Charing Cross 19 

Drury Lane 26 

Globe . . 26 

Aldwych .. 23 

Vaudeville . ..18 

Pnnce’s . 2 

Haymarket . 8 

Piccadilly .. .. 27 

Gaiety . 23 

Pnnce of Wales’s ..28 

Daly’s .. . 19 

Lync .. .. 28 

Vaudeville . . 27 

Pnnce of Wales’s 10 

Comedy .. 22 

Op^ra Comique 31 

Drury Lane . 20 

New 8 

Globe . 8 

London Hippodrome 4 

Prince of Wales’s 12 

Adelphi .. 14 

Lyceum .. 6 

London Hippodrome 7 

Prince of Wales’s 28 

Vaudeville 16 

Vaudeville .. . 30 

Hicks ... .1 

Queen’s.3 

Palace . 18 

Imperial 3 

London Hippodrome 28 

Court.25 

Strand . .. .22 

Pnnce of Wales’s 3 

Prince’s. 0 

Duke of York’s 15 

Royalty .. .. 20 

Alhambra .. 4 

Globe .23 


1603 


Date. 



No. 

July, 

1912 



110 

Oct., 

1926 



181 

Mar., 

1894 



121 

Mar., 

1926 



mm 

Aug., 

1879 



408 

Aug., 

1888 



140 

Jan , 

1921 



111 

Mar., 

1925 



185 

Aug., 

1917 



811 

Apr., 

1915 



891 

Nov., 

1925 



Witt 

Feb., 

1937 



wm 

Sept., 

1915 



111 

Aug , 

1917 



286 

Mar , 

1921 



401 

Sept., 

1903 



158 

Apr., 

1916 



878 

Feb , 
Apr., 

1918 



562 

1928 



364 

Sept., 

July, 

1919 



812 

1902 



116 

Jan , 

1933 



142 

Dec., 

1S27 



167 

July, 

1929 



697 

Mar , 

1939 



305 

Nov., 

1939 



620 

Sept., 

1926 



279 

Sept., 

1934 



193 

Dec., 

1934 



123 

July, 

1936 



124 

Dec., 

1872 



mm 

June, 

1829 



150 

Dec., 

1896 



126 

Nov., 

1866 



400 

Apr., 

1937 



414 

Dec., 

1921 



136 

Sept., 

1874 



281 

Dec., 

1901 



126 

Aug., 

1922 



482 

Dec., 

1905 



wm 

Dec., 

1901 



294 

Dec , 

1916 



106 

Dec., 

1909 



274 

Apr., 

1928 




Dec., 

1925 




Aug., 

1920 



iff 

Feb , 

1927 



1 

Aug., 

1905 



Iff 

June, 

1927 



Iii 

May, 

1927 



116 

Apr, 

1882 




Jan , 

1877 



117 

Sept., 

1906 



145 

Sept., 

1937 



101 

May, 

1888 



121 

Ian , 

1932 



>v 

Oct., 

1927 




Sept, 

1917 



EM! 

Mar, 

1920 



mh. 

Mar., 

Aug , 

1918 



IS- 

1919 



414 

Sept., 

1909 



244 

Sept., 

1930 



158 

May, 

1907 



321 

Nov., 

1917 



169 

Sept., 

Mar., 

1915 

1906 



31 

Mar., 

1923 



598 

May, 

1874 



160 

Dec., 

1926 




Feb., 

1914 



1 

Sept., 

1916 



fct 

Aug, 

1922 



BL 

Apr., 

1933 



288 

July, 

1881 



187 

Jan., 

1869 



100 









































WHO’S WHO IN THE THEATRE 


Title of Play. 

Brown Sugar . 

Bubbly . 

Bull-Dog Drummond 
Bunch of Violets, A 

Bungalow, The. 

Bunty Pulls the Strings 

Burlesque. 

Business as Usual 
Business Before Pleasure 
Busman’s Honeymoon . 

Butler, The . 

Butterflies. 

Butterfly on the Wheel, A .. 

Buzz-Buzz . 

By Candle Light. 

By Jingo, If We Do-! 

By Pigeon Post. 

By-the-Way . 

Cabaret Girl, The 
Cabinet Minster, The .. 

Caesar’s Wife . 

Cairo . 

Calendar, The. 

Called Back . 

Call It a Day. 

Camp at Chobham, The 
Canaries Sometimes Sing 

Candida {rev.) . 

Candidate, The. 

Can the Leopard. . .? 

Captain Drew on Leave 

Captain Swift. 

Captain Thdrdse. 

Cardinal, The . 

Careless Rapture . 

Carina . 

Carmen up-to-data 

Carminetta . 

Carnival. 

Caroline 

Caroline [rev.) . 

Casanova. 

Casco Bay ... 

Case of Lady Chamber, The .. 
Case of the Rebellious Susan, The 
Case of the Frightened Lady, The 

Casino Girl, The. 

Caste . 

Caste {rev.) . 

Caste {rev.) . 

Caste {rev.) . 

Cat and the Canary, The 
Oat and the Fiddle, The 
Catch of the Season. The 

Catherine. 

Cat’s Cradle, The 

Cavalcade. 

Charles I. 

Charles the King 

Charley’s Aunt. 

Chariot’s Char-a-Bang! 

Chariot’s Revue 
Charm School, The 

Chase, The. 

Checkmate. 

Cheep . 

Cheer! Boys, Cheer! .. 

Cheerio . 

Chelsea Follies. 

Cherry Girl, The 
Cherry Orchard. The 
Children in Uniform 
Children to Bless You 1 
Chili Widow, The 
Chinese Bungalow, The 


Theatre. 


Date. 

No. 

Duke of York’s 


7 July, 1920 .. 

276 

Comedy .. 


5 May, 1917 .. 

429 

Wyndham’s 


29 Mar., 1921 .. 

430 

Haymarket 


25 Apr., 1894 .. 

117 

Toole’s . 


7 Oct., 1889 .. 

290 

Haymarket 


18 July, 1911 .. 

617 

Queen’s .. 


3 Dec., 1928 .. 

143 

London Hippodrome 

16 Nov., 1914 .. 

295 

Savoy 


21 Apr., 1919 .. 

207 

Comedy .. 


16 Dec., 1936 

.. 413 

loole’s .. 


6 Dec., 1886 .. 

217 

Apollo 


12 May, 1908 .. 

217 

Globe 


18 Apr., 1911 .. 

119 

Vaudeville 


20 Dec., 1918 .. 

612 

Prince of Wales’s 


18 Sept., 1928 .. 

477 

Empire .. 


19 Oct., 1914 .. 

110 

Garrick .. 


30 Mar., 1918 .. 

379 

Apollo 


22 Jan., 1925 . 

341 

Winter Garden 


19 Sept., 1922 .. 

361 

Court 


23 Apr., 1890 .. 

199 

Royalty 


27 Mar., 1919 .. 

241 

His Majesty’s .. 


15 Oct., 1921 .. 

267 

Wyndham’s 


18 Sept., 1929 .. 

220 

Prince’s .. 


10 May, 1884 .. 

219 

Globe 


30 Oct., 1935 .. 

509 

Adelphi .. 


30 June, 1851 .. 

143 

Globe 


21 Oct., 1929 . 

144 

Globe .. . . 


10 Feb., 1937 .. 

101 

Criterion 


22 Nov., 1884 .. 

285 

Haymarket 


15 Dec., 1931 .. 

165 

New 


24 Oct., 1905 .. 

154 

Haymarket 


1 Sept., 1888 .. 

164 

Prince of Wales’s 


25 Aug., 1890 .. 

104 

St. James’s 


31 Aug., 1903 .. 

105 

Drury Lane 


11 Sept., 1936 .. 

296 

Opera Comique 


27 Sept., 1888 . 

112 

Gaiety 


4 Oct., 1890 .. 

248 

Prince of Wales’s 


22 Aug., 1917 .. 

260 

New 


5 Feb., 1920 .. 

187 

New 


8 Feb., 1916 .. 

141 

Playhouse 


12 June, 1926 .. 

152 

London Coliseum 


24 May, 1932 

429 

Olympic .. 


3 Dec., 1827 . 

140 

Savoy 


16 Oct., 1915 .. 

191 

Criterion 


3 Oct., 1894 .. 

164 

Wyndham’s 


18 Aug., 1931 .. 

191 

Shaftesbury 


11 July, 1900.. 

196 

Prince of Wales’s 


6 Apr., 1867 .. 

156 

Prince of Wales’s 


16 Sept., 1871 .. 

195 

Prince of Wales’s 


11 Jan., 1879.. 

126 

Criterion 


5 Oct., 1889 .. 

100 

Shaftesbury 


31 Oct., 1922 .. 

181 

Palace .. 


4 Mar., 1932 .. 

219 

Vaudeville 


9 Sept., 1904 .. 

621 

Gaiety .. 


22 Sept., 1923 .. 

.. 217 

Criterion 


8 Apr., 1926 .. 

155 

Drury Lane 


13 Oct., 1931 .. 

405 

Lyceum 


28 Sept., 1872 .. 

.. 180 

Lyric 


9 Oct., 1936 .. 

179 

Royalty 


21 Dec., 1892 . 

.. 1,466 

Vaudeville 


10 Apr., 1935 .. 

101 

Prince of Wales’s 


23 Sept., 1924 .. 

518 

Comedy .. 


23 Dec., 1920 .. 

156 

Astley’s 


16 May, 1853 .. 

104 

Royalty .. 


15 July, 1869 .. 

166 

Vaudeville 


26 Apr., 1917 .. 

488 

Drury Lane 
London Pavilion 


19 Sept., 1895 .. 

175 


21 Feb., 1917 .. 

181 

Victoria Palace 


17 Dec., 1930 .. 

218 

Vaudeville 


21 Dec., 1903 .. 

215 

Lyric, Hammersmith 

25 May, 1925 .. 

.. 186 

Duchess .. 


7 Oct., 1932 .. 

265 

Ambassadors’ .. 


3 Mar., 1936 .. 

110 

Royalty 

Duke of York’s 


7 Sept., 1895 .. 

9 Jan., 1929 .. 

.. 218 
.. 109 

1604 










































LONG RUNS ON THE LONDON STAGE TO 1939 


Title of Play. 

Chinese Honeymoon, A 
Chinese Puzzle, The 
Chinese Puzzle, The {rev.) 
Chinese War, The 
Chocolate Soldier, The 
Choice, The 
Chorus Lady, The 
Christian, The {rev.) 
Christopher Sly • • 
Chu-Chin-Chow 


Cigale, La 
Cinderella 


Cinderella 


Cinderella 

Cinderella 


Cinderella. 

Cinderella Man, The 
Cinder-Ellen up-too-late 
Cinema Star, The 


Circle, The . 

Circus Girl, The 
Clancarty 

Clancarty {rev.) as “Lady Clancarty” q v. 

Claude Duval . 

Claudian 

Cleopatra . 

Clive of India 
Cloches de Comeville, Les 


Theatre. 

Date 


No. 

Strand .. 

5 Oct., 

1901 .. 

.. 1,075 

New 

11 July, 

1918 .. 

205 

New 

27 Jan., 

1919 . 

210 

Astley’s 

27 May, 

1844 . 

114 

Lyric 

10 Sept., 

1910 .. 

500 

Wyndham’s 

8 Sept., 

1919 .. 

316 

Vaudeville 

15 Apr., 

1909 . 

.. 102 

Lyceum .. 

31 Aug., 

1907 .. 

181 

New . 

31 Aug., 

1921 .. 

105 

His Majesty’s . 

31 Aug., 

1916 .. 

. 2,238 

Olympic . 

16 Dec., 

1886 . 

137 

Lyric . 

9 Oct., 

1890 .. 

423 

Drury Lane 

26 Dec., 

1883 .. 

131 

Lyceum . 

26 Dec., 

1893 

.. 126 

Drury Lane 

26 Dec., 

1895 . 

138 

Drury Lane 

26 Dec., 

1905 . 

131 

London Hippodrome 

21 Dec , 

1922 .. 

.. 147 

Palladium 

23 Dec , 

1925 .. 

102 

Lyceum . 

26 Dec., 

1931 . 

110 

Drury Lane 

24 Dec , 

1934 .. 

117 

Coliseum 

24 Dec., 

1936 . 

123 

Coliseum 

26 Dec., 

1939 . 

118 

Queen’s .. 

12 June, 

1919 .. 

257 

Gaiety 

24 Dec., 

1891 . 

236 

Shaftesbury 

4 June, 

1914 

109 

Daly’s 

5 Mar., 

1904 .. 

365 

Haymarket 

3 Mar., 

1921 .. 

181 

Gaiety 

5 Dec., 

1896 .. 

.. 497 

Olympic 

9 Mar., 

1874 . 

164 



160 

Strand 

25 Sept., 

1894 

142 

Pnncess’s 

6 Dec , 

1883 .. 

248 


Daly’s 

Wyndham’s 

Folly 

fEmbassy 

\Haymarket 

Adelphi 

London Pavilion 
London Pavilion 
Adelphi 
Ambassadors’ 

Prince of Wales’s 

Haymarket 

Strand 

London Opera House 

Vaudeville 

New 

His Majesty’s .. 


Close Quarter. 

Clowns in Clover. 

Cochran’s Revue 
Cochran’s 1930 Revue 

Colleen Bawn, The . 

Collusion . 

Colonel, The . 

Comedienne ... 

Come Out of the Kitchen 
Come Over Here 

Confusion . 

Constant Nymph, The 
Conversation Piece .... 

Co-Optimists {1st season) .Royalty 

Co-Optimists ( 2nd season) .Prince of Wales’s 

Co-Optimists {3rd season) .Palace 

Co-Optimists {4th season) .His Majesty’s 

Co-Optimists [5th season) .His Majesty’s 

Co-Optimists ( revived) .Vaudeville 

Com is Green, The .Duchess . 

Com is Green, The {rev.) .Piccadilly 

Corsican Brothers, The \ret>.) Lyceum 

Counsellor-at-Law . Piccadilly 

Counsel’s Opinion .Strand 

Count Hannibal .New 

Count of Luxembourg.Daly’s 

Country Girl, A .Daly’s 

Country Girl, A (rev.) .Daly’s 

Country Mouse, A .Prince of Wales’s 

Country Wife, The {rev.) .Ambassadors’ .. 

Court Beauties, The {rev.) .Lyceum 


Court Scandal, A 
Cousin from Nowhere, The 
Cousin Kate 
Cradle Song, The 
Creaking Chair, The .. 
Crest of the Wave 

Crime . 

Crimson Alibi, The 
Crooked Billet, The .. 


Court 
Prince’s .. 
Haymarket 
Fortune .. 
Comedy . 
Drury Lane 
Queen’s .. 
Strand 
Royalty .. 

1605 


2 June, 
25 Jan., 

28 Feb., 

25 June, 
17 July, 

1 Dec , 

29 Apr., 
27 Mar., 

10 Sept., 

1 Apr., 

2 Feb., 

16 June, 

15 Mar., 

19 Apr., 

17 May, 
14 Sept., 

16 Feb., 

27 Tune, 

11 Oct., 
2 Sept., 

26 Aug., 

25 Aug., 

8 July, 

20 Sept., 

19 Dec., 

18 Sept., 
10 Apr., 

26 Aug , 

20 Oct., 
20 May 
18 Jan., 

28 Oct., 

27 Feb , 
2 Mar., 

9 June, 
24 Jan., 
24 Feb., 
18 June, 

2 Nov., 
22 ^ulv, 

1 Sept., 
18 Oct., 

29 Nov., 
13 Oct., 


1925 . 
1934 .. 
1878 .. 
1935 \ 
1935 /' 
1927 

1926 . 

1930 .. 

1860 . 
1924 .. 
1881 .. 
1938 . 

1920 .. 

1913 . 

1883 . 

1926 .. 
1934 .. 

1921 .. 

1923 .. 

1924 .. 

1925 .. 

1926 .. 
1929 

1938 .. 

1939 .. 
1880 . 
1934 .. 

1931 .. 

1910 .. 

1911 .. 
1902 .. 

1914 .. 

1902 .. 
1934 .. 
1851 .. 
1899 .. 

1923 .. 

1903 .. 

1926 .. 

1924 .. 
1937 .. 

1927 .. 
1919 .. 
1927 .. 


110 

409 

705 

11 4 

506 

149 

245 

165 

149 

550 

141 

111 

271 

457 

587 

177 

500 

210 

207 

203 
216 
133 
395 
205 
189 
126 
175 
164 
340 
729 
173 
187 
183 

104 
126 

105 
242 
108 
235 

204 
163 
125 
172 
























WHO'S WHO IN THE THEATRE 


Title of Play. Theatre . 

Crutoh and Toothpick. Royalty . . 

Cuckoo in the Nest, A .Aldwych 

Cup, The .Lyceum .. 

Cap of Kindness, A .Aldwych 

Cyrano de Bergerac. Garrick .. 

Cynara .Playhouse 

(fail's Success. Globe 

Playhouse 
Haymarket 
Royalty 
Duke of York’s 
Apollo 
St. Martin’s 
Garrick . . 
New 

Wyndham’s 
Haymarket 
Adelphi .. 
Queen’s .. 
Drury Lane 
Lyric 
Court 
Avenue . . 
Lyric 

Haymarket 


Dad . 

Daddies. 

Daddy Gray . 

Daddy Long-Legs 
Dairymaids, The 

Damaged Goods. 

Dame Nature. 

Damsel in Distress, A .. 

Dancers, The . 

Dancing Girl, The 
Dancing Mistress, The 
Dancing Mothers 
Dancing Years, The 
Dandy Dan the Lif eguardsman 

Dandy Dick . 

Dandy Dick Whittington 
Dangerous Comer 
Dan’l Druce, Blacksmith 


Dominant Sex, The 
Don 

Don Carlos 
Don Juan 
Don Juan 
Don Juan Junior 
Doormats .. 


Haymarket 

Vaudeville 

Alhambra 

Gaiety .. 

Royalty 

Wyndham’s 

1606 


Darling, I Love You.Gaiety .. 

Darling of the Gods, The . His Majesty’s 

David Copperfleld .His Majesty’s 

David Garrick [rev.) .Criterion 

David Garrick (rev.) .Criterion 

Dead Heart, The (rev.) .Lyceum .. 

Dear Brutus .Wyndham’s 

Dear Bratus (rev.) .Wyndham’s 

Dear Brutus (rev.) . Playhouse 

Dear Little Denmark.Pnnce of Wales’s 

Dear Love .Palace 

Dear Octopus.Queen’s .. 

Decameron Nights .Drury Lane 

Degenerates, The .Haymarket 

Derby Day .Lyric, Hammersmith 

Derby Winner, The.Drury Lane 

Desert Song, The .Drury Lane 

Desert Song, The (rev.) .Coliseum 

Design For Living . Haymarket 

Diana of Dobson’s .Kmgsway 

Dick Whittington .Drury Lane 

Dick Whittington . Drury Lane 

Dick Whittington .Drury Lane 

Dick Whittington .Lyceum .. 

Dick Whittington .Lyceum .. 

Dinner at Eight .Palace 

Diplomacy .Prince of Wales’ 

Diplomacy (rev.) .Garrick 

Diplomacy (rev.) .Wyndham’s 

Diplomacy (rev.) .Adelphi .. 

Dippers, The .Criterion 

Dirty Work .Aldwych 

Discreet Princess, The.Olympic .. 

Disraeli.Royalty 

Distaff 8ide, The .Apollo .. 

Distinguished Gathering.St. Martin's 

Diversion .Arts 

Doctor’s Dilemma, The (rev.) .. Westminster 

Doctor, The .Globe 

Dootor Pygmalion .Playhouse 

Dollar Princess, The.Daly’s 

Dolly Reforming Herself .Haymarket 

/Embassy 

.\Shaftesbury 


Date. 


14 Apr., 1879 .. 

22 July, 1925 .. 

3 Jan., 1881 .. 
7 May, 1929 .. 

28 Mar., 1919 .. 

26 June, 1930 .. 

28 Nov., 1868 .. 

4 Nov., 1911 .. 

3 Sept., 1919 .. 

1 Feb., 1868 .. 

29 May, 1916 .. 

14 Apr., 1906.. 
17 Mar., 1917 .. 
20 Jan., 1910 .. 
13 Aug., 1928 .. 

15 Feb., 1923 .. 
15 Jan., 1891 .. 

19 Oct., 1912 .. 
17 Mar., 1925 . 

23 Mar., 1939 . 

4 Dec., 1897 

27 Jan., 1887 .. 

2 Mar., 1895 .. 
17 May, 1932.. 

11 Sept., 1876 . 

22 Jan , 1930 .. 

28 Dec., 1903 .. 

24 Dec., 1914 . 

13 Nov., 1886 . 

29 Feb., 1888 . 

28 Sept., 1889 . 

17 Oct., 1917 .. 

6 May, 1922 .. 

5 Sept., 1929 .. 

1 Sept., 1909 .. 

14 Nov., 1929 .. 

14 Sept., 1938 .. 

20 Apr., 1922 .. 

31 Aug., 1899 . 

24 Feb., 1932 . 

15 Sept., 1894 .. 

7 Apr., 1927 .. 

24 Sept., 1936 . 

25 Jan., 1939 . 

12 Feb., 1908 . 

26 Dec., 1884 . 

26 Dec., 1894 .. 
26 Dec., 1908 .. 
26 Dec., 1925 .. 
26 Dec., 1934 .. 

6 Jan., 1933 .. 
12 Jan., 1878 .. 

18 Feb., 1893 .. 
26 Mar., 1913 .. 

8 Mar., 1924 .. 
22 Aug., 1922 .. 

7 Mar., 1932 .. 
26 Dec., 1855 .. 

4 Apr., 1916 .. 

5 Sept., 1933 .. 
26 Nov., 1935 .. 
26 Sept., 1928 .. 
17 Feb., 1939 .. 

9 July, 1887 .. 

30 Mar., 1932 .. 
25 Sept., 1909 .. 

3 Nov., 1908 .. 
3 Dec., 1934\ 

2 Jan., 1935/*• 
12 Oct., 1909 .. 

6 Apr., 1870 .. 
22 Dec., 1873 .. 
28 Oct., 1893 .. 

3 Nov., 1880 .. 
3 Oct., 1912 .. 


No. 

284 

876 

128 

291 

226 

248 

100 

108 

191 

189 

614 

289 

281 

122 

284 

344 

310 

242 

110 

187 

166 

262 

124 

161 

119 
147 
168 
180 
224 
162 
189 
366 
268 
108 
109 
182 
876 
871 
122 
132 
140 
482 
146 
203 
142 
180 
128 
117 
122 
128 
218 
829 
176 
466 
366 
178 
196 
106 
128 
102 
122 
101 
180 
106 
116 
428 

120 

642 

208 

186 

128 

221 

146 

186 



























LONG RUNS ON THE LONDON STAGE TO 1939 


Title of Play. 



Theatre. 

Date. 

Dora and Diplnnacy 



.. Strand .. 

14 Feb., 1878 

Doris . 



.. Lyric . 

20 Apr., 1889 

Dorothy. 



.. Gaiety 

25 Sept., 1886 

Doyecot, The 



. . Duke of York’s 

12 Feb , 1898 

7 June, 1922 

Dover Road, The 



.. Haymarket 

Dover Street to Dixie 



. . London Pavilion 

31 May, 1923 

Dracnla. 



Little 

14 Feb., 1927 

Drake . 



.. His Majesty’s .. 

3 Sept., 1912 

Dr. Bill . 



.. Avenue 

1 Feb , 1890 

Dream Faces 



. Gamck 

22 Feb., 1890 

Drink . 



.. Pnncess’s ... 

2 June, 1879 

Dubarry, The 



.. His Majesty’s .. 

14 Apr., 1932 

Duohess of Dantzic, The 



.. Lyric 

17 Oct , 1903 

Duenna, The (rev.) 

Duke of Killicrankie, The 



. Lyric, Hammersmith 
. Criterion 

23 Oct., 1924 
20 Jan , 1904 

Duke’s Motto, The 



Lyceum . . 

10 Jan , 1863 

6 Mar., 1936 

Dusty Ermine 



.. Comedy .. 

Earl and the Girl, The 



Adelphi . 

10 Dec , 1903 

Earl of Pawtucket, The 



.. Playhouse 

25 June, 1907 

Earth, The 



Kmgsway 

14 Apr., 1909 

Easiest Way, The 



Globe 

10 Feb., 1912 

East of Suez 



His Majesty’s 

2 Sept., 1922 

Eastward Ho! 



Alhambra 

9 Sept., 1919 

Easy Virtue 



Duke of York’s 

9 June, 1926 

Eclipse, The 



Game k 

12 Nov., 1919 

Eden End .. 



. Duchess . 

12 Sept., 1934 

Edge o’ Beyond, The 



Gamck . 

9 Aug, 1921 

Education of Elizabeth, The 


Apollo 

19 Oct., 1907 

Eider-Down Quilt, The 



Terry’s 

Duchess 

21 Dec., 1896 

Eight Bells 



13 June, 1933 

Eightpence-a-Mile 



Alhambra 

9 May, 1913 

Eileen Oge 



Princess’s 

29 June, 1871 

El Capitan 



Lyric 

10 July, 1899 

Elder Miss Blossom, The 



St. James’s 

22 Sept., 1898 

Elephant in Arcady, An 



Kingsway 

5 Oct., 1938 

Elizabeth of England 



Cambridge 

30 Sept , 1931 

Eliza Comes to Stay 



Criterion 

12 Feb, 1913 

Emerald Isle, The 



.. Savoy 

27 Apr, 1901 

Enfant Prodigue, L’ 



Prince of Wales’s 

31 Mar, 1891 

Engaged .. 



Haymarket 

3 Oct., 1877 

Englishman’s Home, An 



Wyndham’s 

27 Jan , 1909 

English Nell 



Prince of Wales's 

21 Aug., 1900 

English Rose, The 

Enter Kiki! .. .. 



Adelphi 

2 Aug , 1890 



. Playhouse 

2 Aug , 1923 

Ermine ... 



Comedy 

9 Nov , 1885 

Escape 



Ambassadors’ 

12 Aug., 1926 

Escape Me Never 



Apollo 

8 Dec., 1933 

Espionage 



. Apollo 

15 Oct., 1935 

Eternal City, The 



.. His Majesty’s 

2 Oct., 1902 

Eve on Parade .. 



Gamck . . 

29 Nov , 1939 

30 June, 1932 

Evensong 



.. Queen’s .. 

Evergreen . 



Adelphi . 

3 Dec , 1930 

Ever Open Door, The 
Everbody’s Doing It .. 



Aldwych 

6 Sept, 1913 



Empire 

14 Feb , 1912 

Excelsior 



.. Playhouse 
. St. James's 

5 Sept., 1928 

Eyes of Youth, The 



2 Sept., 1918 

Facing the Music 



.. Strand 

10 Feb , 1900 

Fair and Warmer 



Prince of Wales’s 

14 May, 1918 
16 Nov., 1921 

Faithful Heart, The 



. . Comedy . 

Fake, The. 



. Apollo 

13 Mar., 1924 

F&lka . 



Comedy . 

29 Oct., 1883 

Fallen Angels 



Globe 

21 Apr , 1925 

Fame . 



.. St. James's 

20 Feb., 1929 

Family Affairs .. 



Ambassadors’ .. 

22 Aug., 1934 

Family Ties 

Fanatics, The 



.. Strand . 

.. Ambassadors’ 

29 Sept., 1877 
15 Mar., 1927 
19 Apr., 1911 
27 Feb., 1882 

Fanny’s First Play . 

Far From the Madding Crowd 


.. Little 

.. Globe . 

Fanner’s Wife, The 



. Court . 

11 Mar., 1924 

Fascinating Mr. Vanderveldt, The .. 


.. Gamck . 

26»Apr., 1906 

Fata Morgana 

Fatal Card, The 



.. Ambassadors’ 

Adelphi. 

15 Sept., 1924 
6 Sept., 1894 

Faust . 



.. Lyceum. 

.. His Majesty’s 

19 Dec., 1885 

Faust . 



5 Sept., 1908 




1607 
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WHO’S WHO IN THE THEATRE 


Title of Play. 


Faust up-to-date. 

Fftdora . 

FMora (rev.) . 

Female Hun, The 
Female Hun, The (rev.) 

Field of the Cloth of Gold, The 

Fifty-Fifty . 

Fills de Madame Angot, La 
Find the Woman 

Firebird. 

Fires of Fate, The 
First Legion, The 
First Mrs. Fraser, The 

First Year, The. 

Five o’clock Girl, The . 

5064 Gerrard . 

Flag Lieutenant, The 
Flag Lieutenant, The (rev.) .. 
Flashing Stream, The 

Flat to Let . 

Fleet’s Lit Up, The .. .. 

Florodora. 

Flying Colours. 

Flying Scud, The 
Flying Squad, The 
Folies Bergere Revue 

Follies, The . 

Follies, The . 

Follow the Crowd 

Follow the Sun. 

Follow Through. 

Folly to be Wise .. •• 

Fool, The. 

Fool and His Money, A 

Fool’s Paradise, A 

For England, Home and Beauty 

Formosa. 

For the Love of Mike .. 


Forty Thieves, The (Burlesque) 
Forty Thieves, The 
Forty Thieves, The 
Forty Thieves, The 
Forty Thieves, The 

Fourteen Days. 

Fourth Wall, The 

Frankenstein . 

Frederica .. 

Freedom of Suzanne, The 
Freedom of the Seas, The 

French for Love. 

French Leave. 

French Maid, The 
French Without Tears 

Fresh Fields . 

Frocks and Frills 

Frog. The . 

Fugitives, The. 

Full House . 


Funny Face 
Fun of the Fayre, The 
G.H.Q. Love 
Gaiety Girl, A .. 
Garden of Allah, The 
Garden of Eden, The 
Gas Light .. .. 

Gate Revue, The . 
Gay Adventure, The 
Gay Deceivers .. 
Gay Divorce 
Gay Gordons, The 
Gay Lord Quex, The 
Gay Farisienne, The 
Geisha, The 
General John Regan 
General Post 
Geneva 


Theatre. 

Date. 


No. 

. Gaiety. 

30 Oct., 

1888 .. 

180 

. Haymarket 

5 May, 

1883 .. 

133 

Globe . 

30 Oct., 

1920 .. 

111 

. Lyceum. 

2 Oct., 

1918 .. 

107 

. Lyceum. 

24 Feb., 

1919 .. 

118 

. Strand. 

11 Apr., 

1868 .. 

298 

. Aldwych 

5 Sept., 

1932 . 

161 

. Philharmonic 

4 Oct., 

1873 

235 

. Garnck 

17 June, 

1912 .. 

189 

. Playhouse 

25 Aug., 

1932 . 

115 

. Lyric . 

15 June, 

1909 .. 

121 

. Daly’s. 

28 July, 

1937 . 

102 

. Haymarket 

2 July, 

1929 . 

632 

. Apollo 

29 Nov., 

1926 .. 

180 

. London Hippodrome 

21 Mar., 

1929 

122 

. Alhambra 

19 Mar., 

1915 .. 

194 

. Playhouse 

16 June, 

1908 . 

381 

. Haymarket 

28 Nov., 

1914 .. 

179 

. Lyric. 

1 Sept., 

1938 . 

201 

. Criterion 

1 Dec., 

1931 .. 

125 

. London Hippodrome 

17 Aug., 

1938 . 

199 

. Lyric 

11 Nov., 

1899 .. 

455 

. London Hippodrome 

16 Sept., 

1916 

203 

. Holborn 

6 Oct., 

1866 . 

207 

Lyceum 

7 June, 

1928 .. 

223 

. Palladium 

12 Dec., 

1925 . 

121 

Apollo 

1 Dec., 

1908 . 

.. 571 

. Apollo 

30 Aug., 

1910 .. 

521 

. Empire. 

19 Feb., 

1916 . 

144 

. Adelphi 

4 Feb., 

1936 .. 

204 

. Dominion 

3 Oct., 

1929 .. 

148 

. Piccadilly 

8 Jan , 

1931 .. 

257 

. Apollo 

18 Sept., 

1924 . 

138 

. Globe 

17 Jan., 

1878 . 

126 

Garrick . . 

2 Jan., 

1892 

148 

. Prince’s . 

22 May, 

1915 .. 

101 

. Drury Lane 
. Saville 

5 Aug., 

1869 . 

117 

8 Oct., 

1931 . 

239 

.. Gaiety 

24 Dec., 

1880 .. 

232 

Drury Lane 

27 Dec., 

1886 . 

155 

,. Drury Lane 

26 Dec., 

1898 . 

130 

. Lyceum 

26 Dec., 

1924 .. 

122 

. Lyceum 

26 Dec., 

1935 .. 

123 

. Criterion 

4 Mar., 

1882 .. 

108 

. Haymarket 

29 Feb., 

1928 . 

196 

. Gaiety . 

24 Dec., 

1887 . 

110 

. Palace 

9 Sept., 

1930 . 

110 

. Criterion 

15 Nov., 

1904 . 

156 

. Haymarket 

1 Aug., 

1918 .. 

226 

. Criterion 

31 Oct., 

1939 .. 

237 

. Globe . 

15 July, 

1920 . 

283 

. Terry’s 

24 Apr., 

1897 . 

480 

. Criterion 

6 Nov., 

1936 . 

.. 1,089 

. Criterion 

5 Jan., 

1933 .. 

464 

. Haymarket 

2 Jan., 

1902 . 

. 130 

. Prince’s 

11 Apr., 

1936 .. 

483 

. Apollo . 

28 May, 

1936 . 

.. 171 

. Haymarket 

21 Aug., 

1935 .. 

185 

. Prince’s 

8 Nov., 

1928 .. 

263 

. London Pavilion 

17 Oct., 

1921 .. 

239 

. Little . 

1 Sept., 

1920 .. 

109 

. Prince of Wales’s 

14 Oct., 

1893 .. 

.. 413 

. Drury Lane 

24 June, 

1920 . 

359 

• Lyric . 

30 May, 

1927 . 

232 

. Apollo. 

31 Jan., 

1939 .. 

117 

. Ambassadors’ 

8 Mar., 

1939 .. 

449 

. Whitehall .. 

23 Dec., 

1931 . 

290 

. Gaiety. 

23 May, 

1935 .. 

.. 123 

. Palace. 

2 Nov., 

1933 .. 

180 

. Aldwych 

11 Sept., 

1907 .. 

.. 229 

. Garrick. 

8 Apr., 

1899 .. 

800 

. Duke of York’s 

4 Apr., 

1896 .. 

869 

. Daly’s. 

25 Apr., 

1896 .. 

.. 760 

Apollo. 

9 Jan., 

1913 .. 

.. 275 

. Haymarket 

14 Mar., 

1917 .. 

.. 582 

. Saville. 

22 Nov., 

1938 .. 

.. 237 
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LONG RUNS ON THE LONDON STAGE TO 1939 


Title of Play. 



Theatre. 


Date. 


No. 

Oenevieve de Brabant . 



Philharmonic 


11 Nov., 

1871 .. 

307 

Gentleman Joe . 



Prince of Wales’s 


2 Mar, 

1895 .. 

.. 392 

George and Margaret . 

Get-Rich-Quick Wallingford . 



Wyndham’s 


25 Feb , 

1937 .. 




Queen’s . 


14 Jan , 

1913 . 


Ghost Train, The . 



St. Martin’s 


25 Nov , 

1925 . 


Gipsy Love . 



Daly’s 


1 June, 

1912 .. 

.. 299 

Gipsy Princess, The . 



Prince of Wales’s 


26 May, 

1921.. 

212 

Girl Behind the Counter, The 



Wyndham’s 


21 Apr., 

1906 .. 


Girl Friend, The . 

Girl from Ciros, The . 



Palace 


8 Sept., 

1927 .. 




Garrick .. 


4 Sept., 

1916 . 


Girl from Kay's, The 



Apollo 


15 Nov., 

1902 . 


Girl from Up There, The 

Girl from Utah, The . 



Duke of York’s 


23 Apr., 

1901 .. 

102 



Adelphi . 


18 Oct., 

1913 . 

195 

Girl I Left Behind Me, The .. .. 



Adelphi .. 


13 Apr., 

1895 

102 

Girl in the Taxi, The . 



Lyric 


5 Sept, 

1912 . 


Girl in the Taxi, The (rev.) .. 



Garrick 


23 Jan , 

1915 


Girl in the Train, The ... 



Vaudeville 


4 June, 

5 Apr., 

1910 .. 


Girl on the Film. The .. 



Gaiety 


1913 


Girl Who took the Wrong Turning, The . 


Aldwych 


26 Dec , 

1910 . 


Girls, The . 



Vaudeville 


19 Apr., 

1879 . 

131 

Girls of Gottenburg, The 



Gaiety 


15 May, 

1908 . 


Give Me a Ring .... 



London Hippodrome 

22 June, 

1933 


Glad Eye, The . 



Globe 


4 Nov., 

1912 . 


Glamorous Night . 



Drury Lane 


2 May, 

1935 .. 


Glass of Fashion, The . ... 



Globe 


8 Sept, 

1883 .. 


Glorious Morning ... 



Duchess 


26 May, 

1938 


Go-Bang ... 



Trafalgar Square 


10 Mar., 

1S94 


Going Greek . 



Gaiety 


16 Sept., 

1937 .. 


Going It . 



Toole’s 


7 Dec , 

1885 

113 

Going-Up . 



Gaiety 


22 May, 

1918 .. 

574 

Gold Diggers, The 



Lyric 


14 Dec., 

1926 

180 

Golden Boy . 



St. James’s 


21 ]une, 

1938 

109 

Golden Ladder, The 



Globe 


22 Dec., 

1887 . 

117 

Golden Moth, The 



Adelphi 


5 Oct., 

1921 .. 

281 

Golden Ring, The . 



Alhambra 


3 Dec., 

1883 . 

105 

Golden Toy, The 



London Coliseum 


28 Feb., 

1934 .. 

185 

Gondoliers, The .. 



Savoy 


7 Dec., 

1889 

554 

Goodbye, Mr. Chips 

Good Companions, The 



Shaftesbury 

His Majesty’s 


23 Sept., 

1938 .. 

.. 1ST 




14 May, 

1931 .. 

331 

Good Losers 



Whitehall 


16 Feb , 

1931 .. 

134 

Good Luck . 



Drury Lane 


27 Sept., 

1923 .. 

282 

Good Morning, Bill 



Duke of York's 


28 Nov., 

1927 . 

146 

Goodness, How Sad! . 



Vaudeville 


18 Oct , 

1938 . 

229 

Good News 



Carlton 


15 Aug, 

1928 

132 

Good-night, Signor Pantalon 



Adelphi 


29 May, 

1851 . 

132 

Gorilla, The . 



New Oxford 


30 June, 

1925 . 

134 

Gram of Mustard Seed, The .. 



Ambassadors’ 


20 Apr , 

1920 

238 

Grand Duchess, The (rev.) 



Savoy 


4 Dec., 

1897 

104 

Grand Duke, The . 



Savoy 


7 Mar., 

1896 . 

123 

Grand Hotel . 



Adelphi 


3 Sept., 

1931 

148 

Great Adventure, The .. 



Kingsway 


25 Mar , 

1913 

873 

Great Adventure, The (rev.) .. 



Haymarket 


5 June, 

1924 .. 

159 

Great City, The. 



Drury Lane 


22 Apr, 

1867 .. 

Kvi 1 /’! 

Great Divorce Case The 



Criterion 


15 Apr., 

1876 .. 

182 

Great Lover, The . 



Shaftesbury 


2 Oct., 

1920 .. 


Great Pink Pearl, The 



Olympic . 


7 May, 

1885 .. 


Great Ruby, The . 



Drury Lane 

Daly’s 


15 Sept , 

1898 . 


Greek Slave, A . 




8 June, 

1898 .. 


Greeks Had a Word for It, The 



Duke of York’s 


22 Nov , 

1934 .. 


Green Bay Tree, The . 



St. Martin’s 


25 Jan , 

1933 .. 


Green Cord, The . 



Royalty .. 


2 June, 

1922 .. 


Green Goddess, The . 



St. James’s 


6 Sept., 

1923 .. 

416 

Green Hat. The . 



Adelphi 


2 Sept., 

1925 .. 

128 

Green Pack, The . 



Wyndham’s 


9 Feb., 

1932 . 

157 

Grounds for Divorce . 



St. James’s 


21 Jan , 

1925 .. 

118 

Grouse in June . 



Criterion 


16 May, 

1939 .. 

128 

Grumpy. 



New 


13 May, 

1914 . 

151 

Grumpy (rev.) . 



Criterion 


26 Mar., 

1921 .. 

130 

Gusher, The . 



Prince’s . 


31 July, 

1937 .. 

137 

Guv’nor, The . 



Vaudeville 


23 June, 

1880 .. 

164 

H.M.S. Irresponsible . 

H.M.S. Pinafore . 



Strand .. 

Op^ra Conuque 
Savoy 


27 May, 
25 *May, 
12 Nov., 

1901 .. 
1878 .. 

.. 165 

700 

H.M.S. Pinafore (rev.) . 




1887 .. 

.. 120 

H.M.8. Pinafore (rev.) . 



Savoy 


6 June, 

1899 .. 

.. 174 

Haddon . 



Savoy 


24 Sept., 

1892 .. 

204 
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WHO’S WHO IN THE THEATRE 


Title of Play . 


Theatre. Date. No 


Half-Past Eight . 

Half-Way House, The . 

Hamlet (rev.) . 

Hamlet (rev.) . 

Hamlet (rev.) . 

Hamlet (rev.) . 

Hamlet (rev.) . 

Hand of Death, The. 

Hansel and Gretel . 

Happy Day, The . 

Happy Husband, The. 

Hap py Tjmii. The . 

Harbour Lights, The. 

Hassan . 

Havana. 

Havoc (rev.) . 

Haw-Haw. 

Hay Fever . 

He Wanted Adventure. 

Head Over Heels . 

Headmaster, The . 

Hearts are Trumps . 

Heir-at-Law, The (rev.) . 

Held by the Enemy . 

Helen! . 

Henry of Navarre . 

Her Cardboard Lover. 

Her First Affaire . 

Her Husband’s Wife. 

Her Past . 

Here and There . 

Here Comes the Bride 

Hero of Romance, A. 

Heroes Don’t Care . 

Hidden Hand, The . 

Hide and Seek. 

Hi-Diddle-Diddle . 

High Jinks . 

High Road, The. 

Hindle Wakes. 

His Excellency. 

His House in Order. 

His Majesty’s Servant. 

His Lady Friends . 

His Little Widows . 

Hit the Deck. 

Hobby Horse, The . 

Hobson’s Choise. 

Hold Everything . 

Hold My Hand. 

Home . 

Home and Beauty . 

Home and Beauty (rev.) . 

Home on Leave . 

Honeymoon, The . 

HoniSoit! . 

Honours Easy. 

Hoodman Blind . 

Hope, The . 

HoupLal . 

Housemaster . 

House of Peril, The. 

House of Temperley, The 

House that Jack Built, The. 

How d’You Do? . 

How London Lives. 

How to Settle Acoounts with your Laundress 

Hullo! America . 

Hullo! Ragtime . 

Hullo! Tango. 

Humpty Dumpty . 

Humpty Dumpty . 

Hundred Years Old, A . 

Hyde Park Comer . 

Hypatia. 


.. Comedy. 1 

.. Vaudeville .. .. 1 

.. Lyceum.31 

.. Lyceum.30 

.. Princess’s .. .. 16 

.. Haymarket .. .. 21 

.. New .14 

.. Little . 1 

Daly’s.26 

Daly’s .13 

.. Criterion .. 15 

.. Court . 3 

Adelphi .. 23 

.. His Majesty’s .. .. 20 

.. Gaiety.25 

Haymarket .. 16 

Holbom Empire .. 22 

. Ambassadors’ .. .. 8 

.. Saville.28 

Adelphi. 8 

.. Playhouse .. 13 

.. Drury Lane .. .16 

.. Strand.20 

.. Princess’s .. .. 2 

Adelphi.30 

New . 7 

.. Lyric .21 

Kingsway .. 11 

New . 5 

Shaftesbury 23 

. Empire.29 

Piccadilly .. .. 20 

Haymarket 14 

.. St. Martin’s .. 10 

Strand.4 

.. London Hippodrome 14 

Comedy. 3 

.. Adelphi . 24 

Shaftesbury .. 7 

Playhouse .. 17 

Lyric .27 

St. James’s .. 1 

.. Imperial .. 6 

St. James’s . . . 17 

Wyndham’s .. 16 

London Hippodrome 3 

.. St. James’s .. .. 23 

.. Apollo.22 

Palace .. .. 12 

.. Gaiety.23 

Haymarket 14 

.. Playhouse .. .. 30 

Adelphi. 2 

.. Royalty.18 

.. Royalty. 6 

London Pavilion .. 6 

St. Martin’s .. 7 

Princess’s .. .. 18 

.. Drury Lane .. .. 14 

.. St. Martin’s . .. 23 

.. Apollo.12 

.. Queen’s. 8 

.. Adelphi.27 

Adelphi. 8 

Comedy.25 

.. Princess’s .. .. 27 

Adelphi.26 

Palace.25 

London Hippodrome 23 
.. London Hippodrome 23 

.. Drury Lane .. 26 

.. Drupr Lane .. 26 

.. Lyric, Hammersmith 19 

.. Apollo. 5 

Haymarket .. .. 2 


May, 

1916 .. 

.. 148 

Oct., 

1881 .. 

.. 106 

Oct., 

1874 .. 

.. 800 

Dec., 

1878 .. 

.. 106 

Oct., 

1884 .. 

.. 116 

Jan., 

1892 .. 

.. 115 

Nov., 

1934 .. 

155 

Sept., 

1920 .. 

.. 109 

Dec., 

1894 .. 

161 

May, 

1916 .. 

.. 941 

June, 

1927 .. 

.. 109 

Mar., 

1873 .. 

.. 222 

.. 519 

.. 981 

Dec., 

1885 .. 

Sept., 

1923 .. 

Apr., 

1908 .. 

,, 991 

Jan., 

1924 .. 

.. 174 

Dec., 

1939 .. 


June, 

1925 .. 


Mar., 

1933 .. 

.. 159 

Sept., 

1923 .. 

113 

June, 

1913 .. 

.. 164 

Sept., 

1899 . 

106 

July, 

1871 .. 


Apr., 

1887 .. 


Jan., 

1932 .. 

mmm 

Jan., 

1909 .. 


Aug., 

1928 .. 

.. 178 

Sept., 

1930 .. 

.. 169 

Sept., 

1916 .. 

.. 191 

Jan., 

1929 .. 

149 

Nov., 

1917 .. 

.. 107 

Feb., 

1930 .. 

175 

Mar., 

June, 

1868 .. 

.. 104 

1936 .. 

.. 149 

July, 

1918 .. 

.. 165 

Oct., 

Oct., 

1937 .. 

.. 204 

1934 .. 

198 

Aug., 

1916 .. 

888 

Sept., 

1927 .. 


July, 

1912 .. 


Oct., 

1894 .. 


Feb., 

1906 .. 


Oct., 

1904 .. 

Aug., 

1920 .. 

.. 185 

June, 

1919 .. 

.. 179 

Nov., 

1927 .. 


Oct., 

1886 .. 


June, 

1916 .. 


June, 

1929 .. 

178 

Dec., 

1931 .. 

912 

Jan., 

1869 .. 

188 

Aug., 

1919 .. 

.. 985 

Feb., 

1937 .. 

128 

Oct., 

1916 .. 

145 

Oct., 

1911 .. 

126 

Sept., 

1915 .. 

.. 256 

Feb., 

1930 .. 

.. 198 

Aug., 

1885 .. 

172 

Sept., 

1911 .. 

. . 109 

Nov., 

1916 .. 

108 

Nov., 

1936 .. 

669 

Mar., 

1919 .. 

.. 105 

161 

Dec., 

1909 .. 

Nov., 

1929 .. 

270 

Apr., 

1933 .. 

• • 944 

Dec., 

July, 

1897 .. 

.. 104 

1847 .. 

.. 108 

Sept., 

1918 .. 

.. 858 

Dec., 

1912 .. 

.. 451 

Dec., 

1913 .. 

.. 485 

Dec., 

1891 .. 

.. 144 

Dec., 

1903 .. 

128 

Nov., 

1928 .. 

195 

Oct., 

1934 .. 

.. 944 

Jan., 

1893 .. 

.. 104 
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LONG RUNS ON THE LONDON STAGE TO 1939 


Title of Play. 

Theatre. 

Date. 


No. 

Ideal Husband, An . 

Haymarkct 

3 Jan., 1895 .. 


119 

Idiot's Delight. 

.. Apollo. 

22 Mar., 1938 .. 


230 

Idler, The . 

.. St. James’s 

26 Feb, 1891 .. 


176 

Idols . 

.. Garrick . 

2 Sept, 1908 .. 


135 

I! . 

. Ambassadors’ .. 

30 May, 1921 . 


176 

If Pour Walls Told (rev.) . 

Royalty 

13 Apr., 1922 


145 

If I were King. 

.. St. James’s 

30 Aug, 1902 .. 


215 

I Have Been Here Before ... 

.. Royalty. 

22 Sept., 1937 .. 


210 

I Killed the Count . 

.. Whitehall 

10 Dec., 1937 . 


184 

120 

I Lived With You . 

. Prince of Wales’s 

23 Mar, 1932 .. 


Immortal Hour, The. 

Regent 

13 Oct, 1922.. 


216 

Immortal Hour, The (rev.) 

.. Regent. 

28 Jan., 1924 .. 


128 

Importance of Being Earnest, The (rev ) . 

. St. James’s 

30 Nov , 1909 . 


324 

Importance of Being Earnest, The (rev.) 

. Lyric, Hammersmith 

7 July, 1930 . 


104 

Improper Duchess, The 

.. Globe 

22 fan , 1931 


348 

224 

Impulse . 

St. James’s 

9 Dec., 1882 


Incognita . 

. Lyric 

6 Oct., 1892 .. 


103 

Inconstant George 

Prince of Wales’s 

1 Oct , 1910 . 


218 

In Dahomey . 

.. Shaftesbury 

16 May, 1903 


251 

In the Next Room 

St. Martin’s 

6 June, 1924 . 


203 

In the Night . 

Kmgsway 

31 Dec , 1919 


139 

In the Night Watch . . 

Oxford 

21 Dec , 1918 .. 


215 

In the Ranks 

Adelphi . 

6 Oct, 1883 . 


457 

In the Soup ... 

. Strand 

28 Aug., 1900 . 


278 

In Town 

Prince of Wales’s 

15 Oct., 1892 .. 


292 

Indecision of Mr. Kingsbury, The 

Haymarket 

6 Dec., 1905 . 


122 

Infinite Shoeblack, The 

Arts 

12 Apr, 1929 . 


156 

Insect Play, The (rev.) 

Playhouse 

27 Apr., 1938 


134 

Inside the Lines . 

Apollo 

23 May, 1917 


Mm 

Interference 

St. James's 

29 Jan , 1927 . 


mm 

Invisible Foe, The 

Savoy 

23 Aug, 1917 


129 

Iolanthe. 

Savoy 

25 Nov., 1882 


wm 

Irene . 

. Empire 

7 Apr, 1920 . 



Irene Wycherley 

Kmgsway 

9 Oct., 1907 .. 


139 

Iris .... 

Garrick 

21 Sept , 1901 . 


115 

Iris (rev) 

Adelphi 

21 Mar., 1925 . 


152 

Ironmaster, The ... 

. St. James’s 

17 Apr, 1884 . 


B'JJi 

Ig Life Worth Living? 

Ambassadors’ 

22 Aug., 1933 .. 


102 

Is Zat So? . .. 

Apollo 

15 Feb, 1926 .. 


234 

Isabel, Edward and Anne 

Haymarket 

31 Mar , 1923 .. 


100 

Island, The 

Comedy 

10 Feb , 1938 .. 


202 

Islander, The 

Apollo 

23 Apr, 1910 . 


114 

Island King, The 

Adelphi .. 

10 Oct , 1922 


160 

Island of Jewels, The 

Lyceum .. 

26 Dec , 1849 . 


111 

It Pays to Advertise 

Aldwych 

1 Feb., 1924 


598 

It's a Boy 

Strand 

2 Oct , 1930 .. 


366 

It’s a Girl. 

Strand 

22 Dec , 1931 . 


143 

It’s All Wrong . 

Queen’s . 

13 Dec , 1920 .. 


111 

It's Never too late to Mend 

Princess’s 

4 Oct , 1865 .. 


140 

It's Never too late to Mend (rev.) . 

Princess’s 

26 Dec., 1878 . 


129 

It’s You I Want .. 

Daly’s 

21 Feb., 1933 .. 


264 

Ivanhoe 

.. Ryl. Eng. Opera House 

31 Jan , 1891 


155 

Ixion, or the Man at the Wheel 

Royalty 

28 Sept., 1863 .. 


153 

J.P., The . 

Strand 

9 Apr., 1898 .. 


100 

Jack and the Beanstalk 

Drury Lane 

26 Dec , 1889 . 


127 

Jack and the Beanstalk 

Drury Lane 

26 Dec , 1899 . 


128 

Jack and the Beanstalk 

London Hippodrome 

22 Dec , 1921 . 


137 

Jack and the Beanstalk 

Lyceum 

26 Dec., 1923 .. 


116 

Jack and the Beanstalk ... 

. Drury Lane 

24 Dec., 1935 .. 


100 

Jack o* Diamonds . 

. Gaiety 

25 Feb., 1935 . 


126 

Jack o’ Jingles. 

. New 

4 Sept., 1919 .. 


101 

Jack Straw . 

.. Vaudeville 

26 Mar., 1908 


321 

Jane . 

.. Comedy. 

18 Dec., 1890 .. 


196 

Jane Eyre . 

. Queen’s 

13 Oct., 1926 .. 


300 

Jane Shore . 

.. Princess’s 

30 Sept , 1876 


116 

Jane Shore (rev.) . 

.. Princess’s 

24 Nov., 1877 .. 


188 

Jane's Legacy . 

Duchess . 

16 Dec., 1930 .. 


106 

Jealousy . 

. Little ... 

3 July, 1930 


124 

Jeanie Deans . 

.. Standard 

20 Sept., 1862 .. 


100 

Jell's . 

.. Wyndham’s 

10 Apr, 1912 .. 


129 

Jew Siiss . 

.. Duke of York’s 

19Sept., 1929 .. 


211 

Jig-Saw . 

London Hippodrome 

14 June, 1920 .. 


311 

JUl Darling! . 

.. Saville 

19 Dec., 1934 .. 


242 

Jim the Penman . 

Haymarket 

3 Apr., 1886 .. 


200 

Johnny Jones . 

Alhambra 

1 June, 1920 .. 


848 
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WHO'S WHO IN THE THEATRE 


Tttle of Play. 

Jo. 

Joan of Arc ( burlesque) 

Joan Of Aro {burlesque) 

John Glayde’s Honour 

Joker, The . 

Jolly Roger . 

Jonathan Bradford 
Joseph and His Brethren 
Joseph Entangled 
Joseph’s Sweetheart 

Journey’s End. 

Joy Bells. 

Joyland . 

Joy-Ride Lady, The 

Judah . 

Judge, The . 

Judgment Day. 

Julius Caesar (rev.) 

Jumble Sale . 

Juno and the Faycock 

Just Fancy . 

Just Married . 

Katja the Dancer 
Katinka ^. 

Kenilworth f 

Khartoum . 

Kick In. 

Kid Boots 

Kill that Fly . 

King Arthur . 

King C harming (rev.) 

King Henry VIII (rev.) 

King Henry VIII (rev.) 

King Henry VIII (rev.) 

King Henry VIII (rev.) 

King John (rev.) 

King of Cadonia, The .. 

King Richard II (rev.) 

Kismet . 

Kismet (rev.) . 

Kiss Call, The. 

Kiss for Cinderella, A 

Kissing Time . 

Kitty Grey . 

Kitty Grey (musical version) 
Knave of Diamonds, The 

Knife, The . 

Kultur at Home. 

Laburnum Grove 
Ladies’ Battle, The (rev.) 

Ladies in Retirement 

Ladies’ Right . 

Lady Audley’s Secret 

Lady, Be Good. 

Lady Clancarty (rev.) .. 

Lady Frederick. 

Lady Huntworth’s Experiment 

Lady Luck . 

Lady Madcap . 

Lady Mary. 

Lady of La Paz, The 
Lady of the Rose, The 

Lady Patricia . 

Lady Precious Stream (rev.) .. 
Lady Precious Stream (rev.) .. 
Lady Windermere’s Fan 
Lady with a Lamp, The 

Lake, The. 

Lancashire Lass, A 
Land of Promise, The 
Lass o’ Laughter 
Last Hour, The. 


Theatre. 

Date. 

No. 

.. Globe . 

21 Feb., 

1876 .. 

120 

.. Strand. 

29 Mar., 

1871 .. 

126 

. . Op6ra Coinique 

17 Jan., 

1891 

.. m 

.. St. James’s 

8 Mar , 

1907 .. 

138 

.. Royalty 

19 Jan., 

1927 .. 

166 

.. Savoy . 

1 Mar., 

1933 .. 

199 

.. Surrey. 

.. His Majesty’s . 

12 June, 

1833 . 

161 

2 Sept., 

1913 . 

164 

.. Haymarket 

19 Jan., 

1904 .. 

137 

.. Vaudeville 

8 Mar., 

1888 .. 

261 

.. Savoy 

21 Jan., 

1929 .. 

694 

.. London Hippodrome 

25 Mar., 

1919 .. 

723 

.. London Hippodrome 

23 Dec., 

1915 .. 

409 

.. New . 

21 Feb., 

1914 .. 

106 

.. Shaftesbury 

21 May, 

1890 .. 

123 

.. Terry’s. 

24 July, 

1890 . 

.. 166 

.. Strand .. 

2 June, 

1937 .. 

116 

.. Her Majesty’s 

22 Jan., 

1898 .. 

166 

.. Vaudeville 

16 Dec, 

1920 . 

177 

.. Royalty 

16 Nov., 

1925 .. 

202 

.. Vaudeville 

26 Mar., 

1920 . 

333 

.. Comedy. 

15 Dec., 

1924 .. 

421 

.. Gaiety 

21 Feb., 

1925 .. 

605 

. Shaftesbury 

30 Aug., 

1923 . 

108 

.. Alhambra 

6 Oct., 

1913 . 

223 

.. Avenue .. 

19 Dec., 

1885 .. 

129 

.. Astley’s 

14 Mar., 

1885 .. 

100 

.. Vaudeville 

28 Aug., 

1915 .. 

128 

.. Winter Garden 

2 Feb., 

1926 .. 

163 

.. Alhambra 

14 Oct., 

1912 . 

201 

.. Lyceum . 

12 Jan., 

1895 . 

106 

. Lyceum 

9 June, 

1851 .. 

109 

. Princess’s 

16 May, 

1855 .. 

150 

.. Lyceum 
.. His Majesty’s . 

5 Jan., 

1892 .. 

203 

1 Sept., 

1910 .. 

252 

.. Empire 

23 Dec , 

1925 . 

116 

Her Majesty’s 

20 Sept., 

1899 . 

116 

.. Prince of Wales’s 

3 Sept., 

1908 . 

330 

.. His Majesty’s . 

10 Sept., 

1903 .. 

107 

.. Garrick .. 

19 Apr , 

1911 . 

328 

.. Globe 

10 Mar., 

1914 . 

222 

.. Gaiety. 

9 Oct., 

1919 . 

176 

.. Wyndham’s 

16 Mar., 

1916 .. 

156 

. Winter Garden 

20 May, 

1919 .. 

430 

.. Vaudeville 

25 Apr., 

1900 .. 

107 

.. Apollo . 

.. The Globe 

7 Sept., 

1901 .. 

220 

23 Apr., 

1921 .. 

.. 183 

.. Comedy 

10 Apr., 

1918 .. 

151 

.. Court . 

11 Mar., 

1916 .. 

.. 109 

.. Duchess. 

28 Nov., 

1933 .. 

336 

.. Court . 

17 Mar., 

1879 .. 

113 

. St. James's 

12 Dec , 

1939 .. 

174 

.. Aldwych 

1 Nov., 

1933 . 

165 

.. St. James’s 

28 Feb., 

1863 .. 

105 

.. Empire. 

14 Apr., 

1926 .. 

826 

.. St. James’s 

3 Mar, 

1887 .. 

160 

.. Court . 

26 Oct., 

1907 .. 

422 

.. Criterion 

26 Apr., 

1900 .. 

168 

.. Carlton .. 

27 Apr., 

1927 .. 

824 

.. Prince of Wales’s 

17 Dec., 

1904 .. 

364 

.. Darly’s. 

23 Feb., 

1928 .. 

181 

.. Criterion 

2 July, 

1936 .. 

139 

.. Daly’s. 

21 Feb., 

1922 .. 

514 

.. Haymarket 

22 Mar., 

1911 .. 

100 

.. Little . 

7 Jan., 

1935 .. 

247 

.. Little . 

9 Sept., 

1935 .. 

.. 456 

.. St. James’s 

20 Feb., 

1892 .. 

166 

.. Arts . 

5 Jan., 

1929 .. 

176 

.. Westminster .. 

15 Mar., 

1933 .. 

214 

.. Queen’s. 

24 July, 

1868 .. 

139 

.. Duke of York’s 

26 Feb., 

1914 .. 

186 

.. Queen’s. 

.. Comedy. 

29 Apr., 

1922 .. 

121 

20 Dec., 

1928 .. 

.. Ill 
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LONG RUNS ON THE LONDON STAGE TO 1939 


Title of Play. 

Last ol Mrs. Cheyney, The . 
Last o! the Dandies, The 
Last Waltz, The . . 

Late Christopher Bean, The 
Late Lamented, The 
Late Night Final .. . 

Laughing Lady, The .. 

, Laughter in Court 
Lavender Ladies 
Law Divine, The . 

League o! Notions, The 

Leah . 

Leah Kleschna. 

Lean Harvest. 

Leap Year 
Leave it to Fsmith 
Lesson in Love, A (rev.) 
Letter, The 

Letty . 

Let Us Be Gay .. 

Liars, The 
Liars, The (rev.) 

Libel! . 

Liberty Hall . 

Lido Lady . 

Lie, The. 

Life . 

Life Machine, The 
Life of Pleasure, A 

Lightnin ’ 

Light that Failed, The 
Lights of Home, The 
Lights o’ London, The 

Lights Out . 

Likes of Her, The 
Lilac Domino, The 

Lilac Time . 

Lilies of the Field, The 
Limping Man, The (m>.) 
Lionel and Clarissa (rev.) 
Lion’s Tail, The . 

Little Bit of Fluff, A .. 

Little Bo-Peep 

Little Ca!6, The . ... 

Little Cherub, The 

Little Christopher Columbus 

Little Damozel, The 

Little Doctor Faust 

Little Dog Laughed, The 

Little Don Giovanni 

Little Dutch Girl, A .. . 

Little Em’ly ... 

Little French Milliner, The . 
Little Genius, The 
Little Jack Sheppard . 

Little Ladyship. 

Little Mary . 

Little Michus, The .. . 

Little Minister, The .. . 

Little Minister, The (rev.) 
Little Minister, The (rev.) . 
Little Miss Llewellyn .. . 

Little Miss Nobody .. . 

Little Nellie Kelly .. . 

Little Ray of Sunshine, A 
Little Revue, The (Farjeon’s) 
Little Revue Starts at Nine . 
Little Stranger, The 
Living Dangerously 
London After Dark 
London Assuranoe (rev.) 
London Assurance (rev.) 
London flaiifaw .. 

London Day by Day .. 
London, Paris, and New York 
Lon d on Pride 


Theatre. 

Date 


No. 

St James’s 

22 Sept, 

1925 

514 

Her Majesty’s 

24 Oct., 

1901 . 

103 

Gaiety . 

7 Oct., 

1922 .. 

280 

St. James’s 

16 May, 

1933 

488 

Court 

6 May, 

1891 .. 

.. 228 

.. Phoenix. 

25 June, 

1931 . 

.. 138 

. Globe . 

17 Nov., 

1922 .. 

.. 164 

.. Shaftesbury 

9 Sept., 

1936 

117 

Comedy. 

29 July, 

1925 . 

156 

. Wyndham’s 

29 Aug, 

1918 

368 

New Oxford 

17 Jan, 

1921 . 

. 860 

Adelphi. 

1 Oct., 

1863 .. 

215 

New . 

2 May, 

1905 .. 

186 

St. Martin’s 

7 May, 

1931 . 

123 

London Hippodrome 

20 Mar , 

1924 

471 

. . Shaftesbury 

29 Sept., 

1930 .. 

149 

. . Strand 

4 Dec., 

1875 . 

.. 127 

Playhouse 

24 Feb., 

1927 .. 

388 

Duke of York’s 

8 Oct., 

1903 .. 

123 

Lyric . 

18 Aug , 

1930 . 

136 

Criterion 

6 Oct., 

1897 

291 

Criterion 

13 Apr., 

1907 

100 

Playhouse 

2 Apr., 

1934 . 

m 

. St. James’s 

3 Dec., 

1892 . 

183 

Gaiety 

1 Dec., 

1926 . 

259 

New 

13 Oct., 

1923 . 

187 

Palladium 

30 Aug., 

1926 

167 

Garrick 

3 Aug., 

1931 

178 

Drury Lane 

21 Sept., 

1893 .. 

153 

Shaftesbury 

27 Jan , 

1925 

151 

. Lyric 

7 Feb , 

1903 .. 

148 

Adelphi . 

Princess’s 

30 July, 

1892 . 

121 

10 Sept., 

1881 

228 

Waldorf 

25 Oct., 

1905 

100 

St. Martin’s 

15 Aug., 

1923 

228 

Empire 

21 Feb., 

1918 .. 

.. 747 

Lyric 

22 Dec., 

1922 

626 

Ambassadors’ . 

5 June, 

1923 .. 

.. 276 

.. Phoenix . 

4 Dec., 

1935 . 

166 

Lyric, Hammersmith 

28 Oct., 

1925 .. 

. 171 

.. Globe 

16 June, 

1877 .. 

117 

Criterion 

27 Oct., 

1915 .. 

.. 14241 

Drury Lane 

26 Dec , 

1892 . 

137 

Playhouse 

28 Sept., 

1912 .. 

123 

Prince of Wales’s 

13 Jan., 

1906 .. 

114 

Lync 

10 Oct., 

1893 .. 

361 

. Wyndham’s 

21 Oct, 

1909 .. 

191 

Gaiety . 

13 Oct., 

1877 .. 

151 

Palladium 

11 Oct., 

1939 .. 

461 

Prince of Wales’s 

26 Dec., 

1865 .. 

117 

.. Lyric 

1 Dec., 

1920 .. 

215 

Olympic 

9 Oct., 

1869 .. 

160 

. Avenue 

8 Apr., 

1902 .. 

170 

.. Shaftesbury 

9 July, 

1896 .. 

117 

. Gaiety. 

26 Dec., 

1885 .. 

155 

Strand. 

2 Feb., 

1939 .. 

126 

. . Wyndham’s 

24 Sept., 

1903 .. 

208 

Daly’s 

29 Apr., 

1905 .. 

401 

.. Haymarket 

6 Nov., 

1897 .. 

320 

Duke of York’s 

3 Sept., 

1914 .. 

131 

. Queen’s. 

7 Nov., 

1923 .. 

183 

. . Vaudeville 

31 Aug., 

1912 .. 

192 

Lync . 

. New Oxford .. 

14 Sept., 
2 July, 

1898 .. 
1923 .. 

198 
.. 265 

.. Royalty.. 

. 31 Dec., 

1898 .. 

195 

Little 

21 Apr., 

1939 .. 

415 

.. Little . 

2 Oct., 

1923 .. 

196 

Criterion 

14 Feb., 

1906 . 

106 

.. Strand. 

7 June, 

1934 .. 

202 

.. Apollo 

7 Apr., 

1937 .. 

261 

.. Vaudeville 

6 Jan., 

1872 .. 

165 

.. Prince of Wales’s 

31 Mar., 

1877 .. 

no 

Duke of York’s 

4* Sept., 

1923 .. 

816 

Adelphi. 

14 Sept., 

1889 .. 

186 

London Pavilion 

4 Sept., 

1920 .. 

366 

.. Wyndham’s 

6 Dec., 

1916 .. 

280 
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WHO’S WHO IN THE THEATRE 


Title of Play. 



Theatre. 

Date. 

No. 

London Wall . 



Duke of York’s 

1 May, 1931 .. 

170 

Loo, and the Party who took Miss.. 



Strand 

28 Sept., 1874 .. 

.. 163 

Look Who’s Here! . 



London Opera House 

17 June, 1916 .. 

130 

Loose Tiles . 



Vaudeville 

28 Jan., 1885 .. 

126 

Lord and Lady Algy. 



Comedy. 

21 Apr., 1898 .. 

.. 806 

Lord Babs. 



Vaudeville 

26 Jan., 1928 .. 

.. 145 

Lord Richard in the Pantry 



Criterion 

11 Nov., 1919 .. 

.. 576 

Lost Child, The. 



Lyceum. 

26 Dec., 1863 .. 

115 

Lost in London (rev.) . 



Princess's 

10 Sept, 1874 .. 

127 

Lot’s Wile . 



Whitehall 

10 June, 1938 . 

236 

Love From a Stranger 



New . 

31 Mar., 1936 .. 

149 

Love in a Cottage . 



Globe . 

26 Jan., 1918 .. 

128 

Love in a Village (rev.) 



Lyric, Hammersmith 

19 Apr., 1928 .. 

124 

Love Lies. 



Gaiety. 

20 Mar., 1929 .. 

347 

Love on the Dole . 



Garrick 

30 Jan., 1935 .. 

391 

Love Race, The . 



Gaiety. 

25 June, 1930 .. 

237 

Loving Cup, A. 



Royalty. 

26 Nov., 1868 .. 

115 

Loyalties. 



St. Martin's 

8 Mar., 1922 . 

407 

Luck o! the Navy, The 



Queen’s. 

5 Aug., 1918 .. 

289 

Luck of the Navy, The (rev.) 



Garrick .. 

5 May, 1919 . . 

117 

Lucky Break . 



Strand. 

2 Oct., 1934 . 

198 

Lucky Girl . 



Shaftesbury 

14 Nov., 1928 . 

150 

Lumber Love . 



Lyceum. 

15 Mar., 1928 .. 

100 

Lyons Mail, The (rev.) 



Shaftesbury 

15 Oct., 1908 .. 

.. 128 

M.P. 



Prince of Wales’s 

23 Apr., 1870 . 

.. 156 

Macbeth (rev) . 



Lyceum 

29 Dec., 1888 . . 

161 

Macbeth (rev.) . 



His Majesty’s .. 

5 Sept .,1911 

100 

Madame Favart ... 



Strand. 

12 Apr., 1879 . 

502 

Madame Pompadour. 



Daly’s 

20 Dec , 1923 

.. 469 

Mademoiselle . 



Wyndham’s 

15 Sept., 1936 .. 

147 

Madras House, The (rev.) 



Ambassadors’ . 

30 Nov., 1925 .. 

103 

Magda (rev.) . 



Royalty . 

19 Feb., 1900 .. 

164 

Magda (rev.) . 



Playhouse 

24 Mar., 1923 .. 

.. 129 

Maggie . 



Oxford 

22 Oct., 1919 .. 

106 

Magic . 



Little 

7 Nov., 1913 .. 

168 

Magic Toys (rev.) . 



St. James’s 

5 Oct., 1859 .. 

108 

Magistrate, The . 



Court . 

21 Mar., 1885 . . 

363 

Magyar Melody . 

Maid of the Mountains, The 



His Majesty’s 

20 Jan., 1939 .. 

105 



Daly’s 

10 Feb., 1917 .. 

.. 1,352 

Maitlands, The . 



Wyndham’s 

4 July, 1934 .. 

141 

Mameena . 



Globe 

30 Sept., 1914 . 

118 

Mamma . 



Court 

24 Sept., 1888 .. 

153 

Mam’selle Nitouche (rev.) 



Trafalgar Square 

6 May, 1893 .. 

104 

Mam’seUe Tralala 



Lyric 

16 Apr., 1914 .. 

105 

Man and Superman (rev.) 



Criterion 

28 Sept., 1911 .. 

191 

Man and Wife . 



Prince of Wales’s 

22 Feb., 1873 .. 

136 

Man from Blankley’s, The 



Prince of Wales’s 

25 Apr., 1901 .. 

117 

Man from BlanUey’s, The (rev.) .. 



Haymarket 

24 Mar., 1906 . . 

281 

Man from Mexico, The (rev.) 



Strand. 

10 Sept., 1910 .. 

.. 150 

Man from Toronto, The 



Royalty. 

30 May, 1918 .. 

486 

Man in Dress Clothes, The 



Garrick. 

22 Mar., 1922 .. 

288 

Man in Half-moon Street, The 



New 

22 Mar., 1939 .. 

188 

Man in Possession, The 



Ambassadors’ .. 

22 Jan., 1930 .. 

.. 282 

Manoeuvres of Jane, The 



Haymarket 

St. James’s 

29 Oct., 1898 .. 

281 

Man of Forty, The . 



28 Mar., 1900 .. 

105 

Man of Yesterday . 



St. Martin’s 

19 Feb., 1935 .. 

.. 108 

Man’s Shadow, A 



Haymarket 

12 Sept., 1889 .. 

204 

Man with a Load of Mischief, The . 



Haymarket 

11 June, 1925 .. 

261 

Manteaux Noirs, Les . ... 



Avenue. 

3 June, 1882 .. 

.. 190 

Man Who Came Back, The 



Oxford. 

8 Apr., 1920 .. 

196 

Man Who Stayed at Home, The .. 



Royalty. 

10 Dec., 1914 .. 

.. 584 

Man with Three Wives, The 



Criterion 

23 Jan., 1886 .. 

.. 118 

Many Happy Returns . 



Duke of York’s 

4 June, 1928 .. 

.. 127 

Many Waters . 



Ambassadors’ 

18 July, 1928 .. 

12 Dec., 1927 .. 

22 Aug., 1927 .. 

.. 818 

March Hares . 



Ambassadors’ . 

109 

Maria Marten (rev.) . 



Elephant and Castle 

.. 118 

Marigold . 



Kingsway 

21 Apr., 1927 .. 

.. 649 

Marigold (rev.) . 



Royalty. 

13 Oct., 1936 .. 

104 

Marionettes, The . 



Comedy. 

23 Sept., 1911 .. 

181 

Marjorie . 



Prince of Wales’s 

18 Jan., 1890 .. 

.. 198 

Marquis, The . 



Criterion 

17 Feb., 1927 .. 

192 

Marriage Market, The . 



Daly’s. 

17 May, 1913 .. 

.. 428 

Marriage of Convenience, A .. 



Haymarket 

Duke of York’s 

5 June, 1897 .. 

118 

£SM£& tTta . :: 



19 Aug., 1902 .. 

.. 296 



Haymarket 

1614 

2 Oct., 1875 ,, 

,, 118 









































LONG RUNS ON THE LONDON STAGE TO 1939 


T itle of Play. 


Theatre. 

Date. 

No. 

Marry at Leisure . 


Haymarket 

4 June, 

1931 .. 

116 

Marry the Girl. 


Aldwych 

24 Nov., 

1830 .. 

195 

Martin Chozzlewit . 


Lyceum . 

8 July, 

1844 

165 

Mary Goes First. 


Playhouse 

18 Sept., 

1913 . 

152 

Mary Read . 


His Majesty’s .. 

21 Nov , 

1934 .. 

108 

Mary Rose . 


Haymarket 

22 Apr, 

1920 

. 899 

Mary Tudor . 


Playhouse 

12 Dec , 

1935 . 

.. 142 

MasanieUo . 


Olympic 

2 July, 

1857 . 

105 

Masootte, La. 


Comedy 

15 Oct, 

1881 . 

199 

Mask and the Face, The (rev.) 


Criterion 

27 May, 

1924 . 

282 

Mask ol Virtue, The. 


Ambassadors’ 

15 May, 

1935 .. 

.. 117 

Masks and Faces (rev.) . 


Prince of Wales’s 

6 Nov., 

1875 .. 

130 

Masks and Faces (rev.) ... 


Haymarket 

5 Feb., 

1881 

102 

Masqueraders, The. 


St. James’s 

28 Apr., 

1894 .. 

189 

Master and Man 


Princess’s 

18 Dec., 

1889 

125 

Master of Ravenswood, The. 


Lyceum .. 

23 Dec., 

1865 

106 

Matriarch, The. 


Royalty 

8 May, 

1929 . 

229 

Me and My Girl . 


Victoria Palace 

16 Dec , 
31 May, 

1937 . 

.. 1,646 

Meet the Wile. 


St. Martm’s 

1927 

. 118 

Meg’s Diversion . 

Melting Pot, The 


Royalty 

17 Oct , 

1866 

830 


Queen’s 

7 Feb., 

1914 

120 

Men in White. 


Lyric 

28 June, 

1934 . 

181 

Meroenary Mary 


London Hippodrome 

7 Oct., 

1925 . 

. 446 

Merchant of Venioe (rev.) 


Lyceum .. 

1 Nov., 

1879 .. 

250 

Merchant of Venioe (rev ) 


Garrick 

11 Oct., 

1905 . 

112 

Merchant of Venice, The (rev.) 


Court 

10 Oct., 

1919 . 

196 

Merely Mary Ann .... 


Duke of York’s 

8 Sept, 

1904 . 

111 

Merrie England. 


Savoy 

2 Apr , 

1902 . 

120 

Merrie England (rev.) 


Prince’s 

6 Sept , 

1934 . 

187 

Merry Duchess, The. 


Royalty 

23 Apr., 

1883 

177 

Merry Merry . 


Carlton 

28 Feb., 

1929 . 

181 

Merry Widow, The 


Daly’s 

Daly’s 

8 June, 

1907 

778 

Merry Widow, The (rev.) ... 


19 May, 

1923 . 

239 

Merry Widow, The (rev.) 


Lyceum 

28 May, 

1924 . 

214 

Merry Wives of Windsor, The 


His Majesty’s . 

10 June, 

1902 

. 156 

Merveilleuses, The 


Daly’s 

27 Oct., 

1906 

196 

Message from Mars, A 


Avenue 

22 Nov., 

1899 

. $ 

Messenger Boy, The. 


Gaiety . 

3 Feb., 

1900 . 

Mice and Men. 


Lync. 

27 Jan , 

1920 . 

861 

Michael and Mary 


St. James’s 

1 Feb., 

1930 .. 

159 

Michael Strogoff ... 


Adelphi 

14 Mar., 

1881 . 

100 

Middleman, The 


Shaftesbury 

27 Aug, 

1889 . 

. 182 

Middle Watch, The . . 


Shaftesbury 

12 Aug., 

1929 . 

887 

Midshipmaid, The .. 


Shaftesbury 

10 Aug , 

1931 

227 

Midsummer Madness .. 


Lyric, Hammersmith 

3 July, 

1924 . 

. 115 

Midsummer Night’s Dream, A (rev.) 


Globe 

19 Dec., 

1889 .. 

.. 110 

Midsummer Night’s Dream, A (rev.) 


Her Majesty’s 

10 Jan., 

1900 .. 

.. 151 

Midsummer Night’s Dream, A (rev.) 


Adelphi. 

25 Nov., 

1905 

184 

Mikado, The. 


Savoy 

14 Mar., 

1885 . 

672 

Mikado, The (rev.) . 


Savoy 

7 June, 

1888 . 

.. 116 

Mikado, The (rev.) . 


Savoy 

6 Nov., 

1895 .. 

127 

Mikado, The (rev.) . 


Savoy . 

27 May, 

1896 .. 

229 

Mikado, The (rev.) . 


Savoy . 

28 Apr., 

1908 . 

121 

Milestones . 


Royalty. 

5 Mar., 

1912 . 

007 

Milestones (rev.) . 


Royalty 

20 Nov , 

1920 . 

104 

Milky White .. 


Strand .. 

28 Sept , 

1864 

125 

Military Billy Taylor, The . . 


Royalty 

22 Apr., 

1869 .. 

184 

Millionaire, The . 


Court 

8 Oct , 

1883 . 

181 

Million of Money, A. 

“Mind-the-Paint” Girl, The. 


Drury Lane 

6 Sept., 

1890 .. 

.. 114 


Duke of York’s 

17 Feb., 

1912 . 

126 

Mint ol Money, A . 


Toole’s 

10 Jan., 

1884 .. 

. Ill 

Miracle, The . 


Olympia. 

23 Dec., 

1911 .. 

148 

Miracle, The (rev.) . 

Misleading Lady, The . 


Lyceum 

9 Apr., 

1932 . 

.. 186 


Playhouse 

6 Sept., 

1916 . 

.. 289 

Mis’ Nell o New Orleans . 


Duke of York’s 

14 Feb., 

1921 . 

. 122 

Miss Deoima . 


Criterion 

23 June, 

1891 .. 

.. 191 

Miss Elisabeth’s Prisoner . 


Imperial. 

16 Apr., 

1904 .. 

.. 144 

Miss Hobbs . 


Duke of York’s 

18 Dec., 

1899 .. 

209 

Miss Hook ol Holland. 


Prince of Wales’s 

31 Jan., 

1907 .. 

.. 462 

Miss Smith (rev.) . 


Duke of York’s 

8 June, 

1936 .. 

128 

Mixed Doubles. 


Criterion 

9 June, 

1925 .. 

102 

Mr. and Mrs. Daveatry . 


Royalty 

25 Oct., 

1900 .. 

.. 117 

Mr. Cinders . 


Adelphi. 

ll Feb., 

1929 .. 

.. 528 

Mr. Hopldnson. 


Avenue. 

21 Feb., 

1905 .. 

.. 168 

Mr. Manhattan. 


Prince of Wales’s 

30 Mar., 

1916 .. 

221 

Mr. Pirn Passes By . 

.. 

New . 

5 Jan., 

1920 .. 

.. 246 


1615 































WHO’S WHO IN THE THEATRE 


Title of Play. 

Mr. Popple. 

Mr. Preedy and the Countess 
Mr. What’s His Name .. 

Mr. Whittington 

Mr. Wu . 

Mr. Wu (rev.) . 

Mrs. Dane’s Defence 

Mrs. Dot. 

Mrs. Oorringe’s Necklace 
Mrs. Ponderbury’s Past 
Mrs. Ponderbury’s Past (rev.) 

Mrs. Wiggs of the Cabbage Patch 

Mollusc, The . 

Money (rev.) . 

Money (rev) . 

Money (rev.) 

Money Spinner, The 
Monk and the Woman 
Monsieur Beaucaire 
Monsieur Beaucaire (rev.) 
Monsieur Beaucaire (opera) 

Monte Christo, Jr. 

Moon in the Yellow River, The 
Morals, of Marcus, The 
More . .... 

Morocco Bound . 

Mother Goose 
Mother Goose 
Mother-in-Law .. 

Mother of Pearl 
Mountebanks, The 
Mourning Becomes Electra . 
Mousing, The 

Much Ado About Nothing (rev.) 
Murder in Mayfair 
Murder in the Cathedral 
Murder in the Cathedral (rev.) 
Murder on the Second Floor 
Murder on the Second Floor (rev ) 

Musical Chairs. 

Music Box Revue, The 
Music in the Air 
Musketeers, The 
My Friend the Prince .. 

My Girl. 

MyLadyFrayle. 

My Lady Molly. 

My Lady’s Dress 

My Nieces. 

My Old Dutch (rev.) .. .. 

My Son John . 

My Sweetheart. 

My Wife . 

My Wife’s Family 
Mystery of a Hansom Cab, The 

Nadgy . 

Naked Truth, The 
Naughty Princess, The . 

Naughty Wife, The 
Nautch Girl, The 

NeU. 

Nelly Neil. 

Nemesis. 

Nero . 

Nerves . 

Never Again . 

Never Say Die. 

New Aladdin, The 

New Babylon, The 

New Barmaid, The 

New Boy, The ... 

New Lamps for Old 

New Magdalen, The 

New Men and Old Acres (rev.) 

New Moon The. 


Theatre. 

Date. 


No. 

. Apollo 

14 Nov., 

1905 . 

173 

Criterion 

13 Apr., 

1909 .. 

237 

. . Wyndham’s 

25 Apr., 

1927 . 

.. 104 

London Hippodrome 

1 Feb., 

1934 .. 

.. 298 

.. Strand. 

27 Nov., 

1913 . 

.. 403 

.. New . 

15 Apr., 

1922 . 


.. Wyndham’s 

9 Oct., 

1900 .. 

.. 20* 

Comedy 

27 Apr., 

1908 .. 

272 

Wyndham’s 

12 May, 

1903 .. 

160 

Avenue . 

2 Nov., 

1895 .. 

182 

. i Vaudeville 

18 June, 

1907 . 

.. 174 

Terry’s. 

27 Apr., 

1907 .. 

.. 268 

. Criterion 

15 Oct., 

1907 .. 

324 

. Prince of Wales’s 

4 May, 

1872 .. 

205 

. Vaudeville 

26 June, 

1882 .. 

152 

Garrick. 

19 May, 

1894 .. 

107 

.. St. James’s 

8 Jaii., 

1881 .. 

105 

. Lyceum. 

28 Feb., 

1912 .. 

150 

. Comedy .. 

25 Oct., 

1902 .. 

.. m 

Strand. 

23 Feb., 

1924 .. 

102 

Prince’s . . 

19 Apr., 

1919 .. 


Gaiety 

23 Dec., 

1886 .. 

166 

Haymarket 

23 Nov., 

1934 .. 

128 

. Garrick 

30 Aug., 

1906 .. 

.. 197 

Ambassadors’ .. 

18 June, 

1915 . 

376 

. Shaftesbury 

13 Apr., 

1893 .. 

295 

. Drury Lane 

26 Dec., 

1902 . 

.. 139 

London Hippodrome 

24 Dec., 

1924 . 


Opgra Comique 

31 Dec., 

1881 . 

133 

Gaiety 

27 Jan., 

1933 .. 

181 

Lyric 

4 Jan., 

1892 .. 

. 229 

. Westminster 

19 Nov., 

1937 .. 

.. 106 

Shafesbury 

9 Sept., 

1911 . 

209 

Lyceum . 

14 Oct , 

1882 .. 

212 

Globe ... 

5 Sept., 

1934 .. 

163 

. Mercury 

1 Nov., 

1935 . 

180 

. Mercury 

15 Sept., 

1936 

154 

. Lyric 

21 June, 

1929 . 

.. 146 

. Lyric 

25 Nov., 

1929 .. 

167 

Criterion 

1 Apr., 

1932 .. 

314 

Palace . 

15 May, 

1923 .. 

119 

His Majesty’s 

19 May, 

1934 .. 

275 

. Her Majesty’s 

3 Nov , 

1898 .. 

.. m 

. Garrick. 

13 Feb., 

1897 . 

171 

. Gaiety 

13 July, 

1896 .. 

183 

. Shaftesbury 

I Mar., 

1916 .. 

130 

. . Terry’s. 

4 Mar., 

1903 .. 

842 

Royalty .. 

. Queen's .. 

23 Apr., 

1914 .. 

176 

19 Aug., 

1921 .. 

172 

Lyceum . 

94 July, 

1920 .. 

187 

Shaftesbury 

17 Nov., 

1926 .. 

255 

. Strand 

14 Jan, 

1884 . 

163 

. Haymarket 

28 May, 

1907 .. 

141 

.. Garrick 

3 Mar., 

1931 . 

120 

.. Princess’s 

23 Feb., 

1888 . 

100 

.. Avenue.. 

7 Nov., 

1888 .. 

162 

.. Wyndham’s 

14 Apr, 

1910 .. 

173 

.. Adelphi. 

7 Oct., 

1920 .. 

268 

.. Playhouse 

11 Apr., 

1918 .. 

.. §98 

.. Savoy.. 

30 June, 

1891 .. 

.. 200 

.. Olympic. 

19 Nov., 

1870 .. 

138 

.. Aldwych 

10 Jan., 

1907 .. 

.. 107 

.. Strand 

17 Apr., 

1873 .. 

.. 262 

.. His Majesty’s . 

25 Jan., 

1906 .. 

127 

.. Comedy . 

7 June, 

1890 .. 

167 

.. Vaudeville 

11 Oct., 

1897 .. 

.. 118 

.. Apollo. 

13 Sept., 

1913 .. 

.. 216 

.. Gaiety. 

29 Sept., 

1906 .. 

203 

.. Duke’s. 

13 Feb., 

1879 .. 

861 

.. Avenue 

12 Feb., 

1896 .. 

189 

.. Terry’s. 

21 Feb., 

1894 .. 

.. 487 

.. Terry’s. 

6 Feb., 

1890 .. 

.. 168 

.. Olympic. 

19 May, 

1873 .. 

.. 112 

.. Court 

2 Dec., 

1876 .. 

.. 196 

.. Drury Lane 

4 Apr., 

1929 .. 

148 

1616 
































LONG RUNS ON THE LONDON STAGE TO 1939 


Title of Play. 



Theatre. 

Date. 


No. 

New Wags of Windsor, The 



.. Strand 

18 Sept., 

1854 

105 

New Woman, The 



Comedy . 

1 Sept., 

1894 .. 

176 

Niee Goings On 



. Strand 

13 Sept., 

1933 


Nicholas Nickleby 



.. Adelphi .. 

20 Mar., 

1875 


Nightbirds 



Lyric 

Aldwych 

30 Dec., 

1911 

- K& 

Night Like This, A 



18 Feb , 

1930 . 


Night Must Fall 



Duchess 

31 May, 

1935 

435 

Night Must Fall (rev.) 



.. Cambridge 

9 July, 

1936 . 

305 

Night of the Garter 



. Strand 

31 Aug., 

1952 . 

345 

Night of the Party, The 



Avenue .. 

1 May, 

1901 . 

305 

Night Out, A 



. Vaudeville 

29 Apr , 

1896 . 

531 

Night Out, A (musical version) 


Winter Carden 

18 Sept., 

1920 . 

311 

Nina ... 



. Cri tenon 

17 Sept., 

1935 .. 

183 

Nina Rosa 



Lyceum .. 

7 July, 

1931 

111 

9.45 



Comedy 

22 Dec , 

1925 . 

136 

Nine o’clock Revue, The 



Little 

25 Oct., 

1922 . 

385 

Nine Sharp 



.. Little 

26 Jan., 

1938 .. 

405 

Nine Till Six 



. Apollo 

29 Jan., 

1930 .. 

117 

Nine Till Six {rev.) 



. Criterion 

26 May, 

1930 . 

136 

Niobe 



Strand 

11 Apr., 

1892 . 

550 

Nippy 



. Prince Edward 

30 Oct , 

1930 . 

137 

Nita’s First 



Novelty .. 

4 Mar , 

1884 

130 

Noah .. . 



New 

2 July, 

1935 . 

110 

Noble Lord, The . 



Criterion 

18 Oct., 

1900 . 

127 

Nobody’s Daughter 



.. Wyndham’s 

3 Sept , 

1910 

185 

None But the Brave 



Garrick 

30 Tuly, 

1926 . 

106 

No, No, Nanette 



. Palace 

11 Mar., 

1925 

065 

No, No, Nanette {rev.) . 



London Hippodrome 

8 July, 

1936 

115 

No. 17 



. New 

17 Aug , 

1925 . 

210 

Nothing But the Truth 



. Savoy 

5 Leb , 

1918 

578 

No Thoroughfare 



Adelphi 

26 Dec , 

1867 . 

151 

Not Likely! . .. 



Alhambra 

4 May, 

1914 

305 

Notre Dame 



Adelphi 

10 Apr , 

1871 

197 

Now’s the Time! . 



Alhambra 

13 Oct., 

1915 

147 

Number Six 



.. Aldwych 

21 Dec., 

1938 

135 

Nurse Benson 



. Globe .. 

21 June, 

1918 . 

324 

Nymph Errant 



. Adelphi . 

6 Oct , 

1933 

154 

Odds and Ends 



Ambassadors’ 

17 Oct , 

1914 

259 

Odd Spot, The 



Vaudeville 

30 July, 

1924 

106 

Of Mice and Men 



Apollo 

Globe 

24 May, 

1939 

109 

Officer 666 



30 Oct , 

1912 . 

110 

Officers’ Mess, The 



St. Martin’s 

7 Nov., 

1918 

200 

Oh Daddy! 



. Pnnce’s . 

27 Nov , 

1930 

195 

Oh! Hell!!! .. . 



. Little 

I Sept , 

1920 . 

109 

Oh! I Say! . .. 



.. Criterion 

28 May, 

1913 .. 

. 288 

Oh! Joy! 



.. Kingsway 

27 Jan., 

1919 .. 

. 167 

Oh, Julie! . 



Shaftesbury 

22 June, 

1920 . 

143 

Oh, Kay 



. His Majesty’s 

21 Sept., 

1927 

214 

Oh! Oh!! Delphine!!! 



Shaftesbury 

18 Feb , 

1913 

174 

Oh! Susannah 1 



Royalty 

5 Oct., 

1897 

161 

Old Bill, M.P. .. 



. Lyceum 

12 July, 

1922 .. 

158 

Old Folks at Home, The 



Queen’s 

21 Dec., 

1933 

. 204 

Old Guard, The 



. Avenue 

26 Oct , 

1887 . 

300 

Old Heidelberg . 



St. James’s 

19 Mar., 

1903 . 

. 189 

Old Love and the New, The 



Court 

18 Dec., 

1879 

137 

Old Sailors 



. Strand 

19 Oct., 

1874 .. 

160 

Old Soldiers 



Strand . 

25 Jan , 

1873 .. 

265 

Oliver Twist 



His Majesty’s . 

4 Sept , 

1905 .. 

.. 114 

Olivette . 



. Strand 

18 Sept, 

1880 . 

.. 466 

Olivia . 



.. Court 

30 Mar , 

1878 

188 

Olivia {rev.) 



. Lyceum 

27 May, 

1885 . 

135 

On and Of! 



. Vaudeville 

1 Dec., 

1898 . 

236 

On Approval 



.. Fortune . 

19 Apr., 

1927 . 

469 

On Change . 



Toole’s .. 

22 Aug., 

1885 . 

.. 386 

On His Majesty’s Service 



. Prince’s 

26 Dec., 

1914 

187 

On the Spot 



. Wyndham’s 

2 Apr., 

1930 .. 

342 

On Trial. 



.. Lyric 

29 Apr., 

1915 

.. 174 

On With the Dance 



.. London Pavilion 

30 Apr., 

1925 . 

.. 229 

One Dam Thing After Another 


. London Pavilion 

20 Mav, 

1927 .. 

.. 237 

One Night in Rome 

One of the Best .. 



.. Garrick 

3 May, 

1920 . 

.. 104 



.. Adelphi 

21 Dec., 

1895 .. 

.. 163 

One Summer’s Day 



.. Comedy. 

15 ^ept., 

1897 . 

180 

Only Girl, The .. . 



. Apollo. 

25 Sept., 

1915 .. 

.. 107 

Only Way, The 

Only Yesterday .. 



.. Lyceum . 

.. Playhouse 

16 Fek, 
25 May, 

1899 .. 
1939 .. 

.. 167 

.. 107 


1617 






















WHO’S WHO IN THE THEATRE 


7 itle of Play. 

Operette. 

Orchid, The 
Orders Are Orders 
Orph6e aux Enters 
Orpheus and Eurydice 
Other Men's Wives 
Onr American Cousin (rev.) 
Our Betters 

Our Boys. 

Our Boys (rev.) .. 

Our Boys (rev.) .. 

Our Flat. 

Our Flat (rev.) 

Our Miss Gibbs .. 

Our Mr. Hepplewhite 

Our Nell. 

Ours . 

Ours (rev.) 

Outcast 

Out of the Bottle 
Outsider, The 
Out to Win 
Outward Bound (rev.) 

Over She Goes 

Paddy the Next Best Thing 

Padre, The. 

Painted Veil. The .. . 

Palladium Pleasures 
Pair of Silk Stockings, A 
Pair of Spectacles, A .. 
Palace of Truth, The .. 

Pamela. 

Pantomime Rehearsal, A 
Paolo and Francesca .. 

Parnell . 

Partners Again 
Partnersfor Life.. 

Party . 

Parvenu, The 

Passing of the Third Floor Bi 
Passing Show, The 
Passing Show of 1915, The 
Passport, The 

Patience. 

Patience (rev.) 

Patricia. 

Patsy, The 

Paul Jones. 

Paw Clawdian 
Pearl Girl, The 
Peep o’ Day 
Peep-Show, The .. 

Peggy 

Peg o’ My Heart 
Peg o’ My Heart (rev.) 

Peg o’ My Heart (rev.) 
Peggy-Ann 
Pelican, The 

Pell-Mell. 

Penelope. 

Pepita . 

Peril . 

Perplexed Husband, The 
Persons Unknown 

Pete. 

Peter Ibbetson 

Peter Pan. 

Peter Pan (rev.) .. 

Peter Pan (rev.) .. 

Peter Pan (rev.) .. 

Peter’s Mother .. 

Petticoat Influence 
Phantom Light, The .. 


.. His Majesty’s .. 

16 Mar., 

1938 . 

138 

.. Gaiety. 

26 Oct., 

1903 . 

.. 55S 

.. Shaftesbury 

9 Aug., 

1932 .. 

.. 193 

.. Alhambra 

30 Apr., 

1877 .. 

132 

.. Strand. 

26 Dec., 

1863 .. 

.. 100 

.. St. Martin’s 

9 Apr., 

1928 .. 

143 

.. Haymarket 

27 Jan., 

1862 .. 

314 

.. Globe . 

12 Sept., 

1923 .. 

548 

.. Vaudeville 

16 Jan., 

1875 .. 

.. 1.332 

.. Strand. 

2 June, 

1884 .. 

.. m 

.. Vaudeville 

14 Sept., 

1892 .. 

.. 137 

.. Op^ra Comique 

25 June, 

1889 .. 

645 

Strand. 

2 July, 

1894 . 

116 

.. Gaiety. 

23 Jan., 

1909 . 

636 

.. Criterion 

3 Apr., 

1919 .. 

239 

.. Gaiety. 

16 Apr., 

1924 .. 

.. 140 

.. Prince of Wales’s 

15 Sept., 

1866 

.. 150 

.. Prince of Wales’s 

26 Nov., 

1870 .. 

209 

Wyndham’s 

1 Sept., 

1914 .. 

126 

.. London Hippodrome 

11 June, 

1932 . 

109 

.. St. James’s 

31 May, 

1923 

107 

.. Shaftesbury 

11 June, 

1921 . 

. 120 

.. Gamck. 

15 Oct., 

1923 .. 

.. 227 

.. Savilie. 

23 Sept., 

1936 . 

248 


Savoy . 

Lyceum. 

Playhouse 

Palladium 

Criterion 

Gamck. 

Haymarket 

Palace. 

Terry’s 
St. James’s 
New 

Garrick .. 

Globe .. 

Strand. 

Court 

Wyndham’s 
Criterion 
St. James's 

Palace. 

Palace. 

Terry’s. 

Op6ra Comique 

Savoy . 

His Majesty’s .. 
Apollo 

Prince of Wales’s 

Toole’s. 

Shaftesbury 

Lyceum. 

London Hippodrome 

Gaiety. 

Comedy. 

Globe. 

Globe . 

Daly’s 

Ambassadors’ .. 
Ambassadors’ .. 
Comedy 

Toole’s. 

Prince of Wales’s 

Wyndham’s 

Shaftesbury 

Lyceum. 

Savoy . 

Duke of York’s 
Duke of York’s 
Duke of York’s 
Duke of York’s 
Wyndham’s 
St. Martin’s 
Haymarket 


5 Apr., 

22 May, 
19 Sept., 

24 Feb., 

23 Feb., 

22 Feb , 

19 Nov., 
10 Dec., 

6 June, 
14 Mar., 

4 Nov., 

28 Feb., 

7 Oct., 

23 May, 

8 Apr., 

29 Mar., 
10 July, 

1 Sept, 

20 Apr., 

9 Mar., 

25 Apr., 
23 Apr., 

7 Nov., 
31 Oct., 
19 Dec., 
12 Jan., 
14 Feb., 
25 Sept., 

9 Nov., 
14 Apr., 

4 Mar., 

10 Oct., 

19 June, 

18 Oct., 
27 July, 

20 Oct., 

5 June, 

9 Jan., 

30 Aug., 
30 Sept., 

11 Sept., 

8 May, 
29 Aug., 

4 Feb., 
27 Dec., 

19 Dec., 
8 Dec., 

10 Dec., 

12 Sept., 
3 June, 
7 Sept., 










































LONG RUNS ON THE LONDON STAGE TO 1939 


Title of Play. 

Phi-Phi ... 

Pick-a-DiUy . 

Pickpocket, The. 

Piokwiok. 

Pilkerton’s Peerage . 

Pink Dominos, The. 

Pink Dominos, The (rev.) 

Pink Lady, The. 

Pins and Needles 
Pirates ol Penzance, The 
Pirates of Penzance, The (rev.) 

Plan for a Hostess 

Play. 

Playboy of the Western World [rev.) 
Please! ... 

Please Teacher 

Please Help Emily . 

Pleasure Cruise . 

Plough and the Stars, The 
Pluck 

Plunder. 

Plus Fours . 

Pointsman, The 

Poison Pen . 

Polly (rev.) 

Polly with a Past 

Pompadour, The . 

Popinjay, The. 

Potash and Perlmutter 

Potash and Perlmutter in Society .. 

Pot Luck. 

Potiphar’s Wife. 

Poupde, La . 

Prayer in the Storm, The 

Pretty Peggy . 

Pride and Prejudice 

Primrose. 

Prince Fazil 

Prince of Pisen, The .. 

Princess Caprice. 

Princess Charming 
Princess Clementina, The 
Princess Ida ... 

Princess of Kensington, A 
Priscilla Runs Away . 

Prisoner of Zenda, The 
Prisoner of Zenda, The (rev.) 

Private Lives 
Private Road, The 
Private Secretary, The 
Private Secretary, The (rev.) 

Private Secretary, The (rev.) 

Prodigal daughter. The 
Prodigal Son, The 
Professor's Love Story, The 
Professor's Love Story, The (rev.) 

Profligate, The. 

Promise. 

Proof . 

Proscenium 

Prude's Fall, The . 

Prude's Progress, The. 

Punch Bowl, The . 

Puppets. 

Purple Mask, The . 

Pursuit of Pamela, The 

Push and Go . 

Puss in Boots. 

Puss in Boots. 

Puss in Boots. 

Puss-Puss . 

Pygmalion . 

Pygmalion and Galatea 
Pygmalion and Galatea (rev.) 

Quaker Girl, The . 


London Pavilion 

16 

Aug , 

1922 

London Pavilion 

18 

Apr., 

1916 

Globe 

24 

Apr , 

1886 

Lyceum ... 

23 

Oct., 

1871 

Garrick 

28 

Jan , 

1902 

Criterion 

31 

Mar., 

1877 

Comedy. 

23 

Nov., 

1889 

Globe 

11 

Apr., 

1912 

Royalty 

11 

May, 

1921 

Op^ra Comique 

3 

Apr., 

1880 

Savoy 

30 

June, 

1900 

St. Martin’s 

10 

Mar , 

1938 

Prince of Wales’s 

15 

Feb, 

1868 

Mercury 

27 

Jan , 

1939 

Savoy 

16 

Nov., 

1933 

London Hippodrome 

2 

Oct., 

1935 

Playhouse 

27 

Jan , 

1916 

Apollo. 

26 

Apr , 

1932 

Fortune . 

12 

May, 

1926 


Drury Lane 

Aldwych 

Haymarkct 

Olympic 

Shaftesbury 

Kmgsway 

St James’s 

Haymarket 

New 

Gaiety 

Queen’s 

Queen’s 

Vaudeville 

Globe 

Pnnce of Wales’s 
Adelphi 
Prince’s 
St James’s 
Wmter Garden 
New 

Shaftesbury 

Shaftesbury 

Palace 

Queen’s 

Savoy 

Savoy 

Haymarket 

St. James’s 

Haymarket 

Phoenix . 

Comedy 
Prince’s .. 

Comedy . 

Great Queen Street 
Drury Lane 
Drury Lane 
Comedy . 

Savoy 
Garrick 
Shaftesbury 
Adelphi .. 

Globe 

Wyndhain’s 
Comedy 
Duke of York’s 
Vaudeville 
Lyric 
Royalty . 

London Hippodrome 
Drury Lane 
Lyceum . 

Lyceum . 

Vaudeville 
His Majesty’s .. 
Haymarket 
Lyceum .. 

Adelphi 


5 Aug., 

26 June, 
17 Jan., 

29 Aug., 

11 Apr., 

30 Dec , 
2 Mar., 

31 Mar., 

2 Feb., 

4 Sept., 
14 Apr., 

12 Sept., 
24 Dec., 
17 Aug., 
24 Feb., 
28 Mar , 

3 Feb, 

27 Feb., 

11 Sept , 
23 Mar , 
14 May, 
11 May, 

21 Oct., 
14 Dec , 

5 Jan , 

22 Jan , 

28 June, 
7 Jan , 

23 Aug , 

24 Sept , 
31 May, 

29 Mar , 

4 July, 
7 July, 

17 Sept., 
7 Sept., 

25 June, 

7 Sept., 
24 Apr., 

26 Feb., 

20 Apr , 
14 June, 

1 Sept, 
22 May, 

21 May, 

2 Jan., 
10 July, 

4 Nov., 
10 May, 
26 Dec., 
26 Dec., 
26 Dec., 
14 May, 
IV Apr., 

9 Dec., 

8 Dec., 

5 Nov., 


Mo. 








































WHO'S WHO IN THE THEATRE 


Title of Play. 

Quality Street 
Quality Street {rev.) 

Quarantine 
Queen High 
Queen ot Hearts 
Queen of Hearts 
Queen of Hearts 
Queen of Scots 
Queen’s Husband, The . 
Queen’s Shilling, The {rev.) 
Queen Was in the Parlour, The 

Queer Cargo . 

Quest . 

Quiet Rubber, A 

Quiet Wedding. 

Quinney’s. 


Raffles. 

Raffles {rev.) . 

Rain . 

Rainbow, The. 

Rat, The ... 

Rats . 

Rats of Norway, The . 
Razzle-Dazzle 

Ready Money . 

Rebel Maid, The . ■ • 

Red Hussar, The 

Red Lamp, The. 

Remnant. 

Reparation . 

Resurrection 

Return of Sherlock Holmes, The 
Reunion in Vienna 
Richard of Bordeaux 

Richard III . 

Richelieu {rev.) . 

Richelieu Re-dressed 

Ringer, The . 

Ring Up. 

Rip Van Winkle 
Rip Van Winkle {rev.) 

Rip Van Winkle {comic opera) 
Rising Generation, The 
Rivals, The {rev.) 

Rivals, The {rev.) 

Riverside Nights .. .. 

Road Ho u se . 

Road to Ruin, The {rev.) 

Robert E. Lee. 

Robert’s Wife. 

Robey en Casserole 

Robin Hood . 

Robinson Crusoe {extravaganza) 

Robinson Crusoe. 

Robinson Crusoe {burl, panto) 

Robinson Crusoe. 

Robinson Crusoe. 

Robinson Crusoe. 

Rockets. 

Roi Carotte, Le. 

Romance. 

Romance {rev.) . 

Romantic Age, The 
Romany Rye, The 
Romeo ana Juliet {rev.) 

Romeo and Juliet (rev.) 

Romeo and Juliet (rev.) 
Romulus and Remus 
Roof and Four Walls, A 

Rookery Nook. 

Room For Two. 

Rope. 

Rose Marie . 

Rose Marie (rev.) 

Rosemary . 


Theatre. 

Date. 


No. 

.. Vaudeville 

17 Sept., 

1902 . 

459 

.. Haymarket 

11 Aug., 

1921 .. 

344 

Comedy. 

6 June, 

1922 .. 

102 

.. Queen’s. 

2 Nov., 

1926 .. 

.. 198 

.. Lyceum . 

26 Dec., 

1927 .. 

120 

. Lyceum . 

26 Dec., 

1933 . 

142 

.. Lyceum. 

26 Dec., 

1938 .. 

132 

.. New 

8 June, 

1934 .. 

.. 106 

. Ambassadors’ .. 

6 Oct., 

1931 .. 

.. 138 

.. St. James’s 

4 Oct., 

1879 .. 

135 

.. St. Martin’s 

24 Aug., 

1926 .. 

.. 127 

.. Piccadilly 

14 Aug , 

1934 .. 

108 

. . Criterion 

20 Dec.., 

1927 . 

143 

.. Court . ... 

8 Jan., 

1876 . 

174 

.. Wyndham’s 

14 Oct., 

1938 .. 

227 

.. Haymarket 

20 Apr., 

1915 . 

286 

Comedy. 

12 May, 

1906 .. 

351 

.. Wyndhain's 

23 Dec., 

1914 .. 

179 

.. Garrick. 

12 May, 

1925 .. 

150 

. Empire . . 

3 Apr., 

1923 .. 

113 

. . Prince of Wales’s 

9 June, 

1924 .. 

283 

. Vaudeville 

21 Feb., 

1923 .. 

258 

.. Playhouse 

6 Apr., 

1933 .. 

108 

. Drury Lane 

19 June, 

1916 . 

408 

. New 

12 Aug., 

1912 

232 

. Empire .. 

12 Mar., 

1921 . 

114 

. Lyric . 

23 Nov., 

1889 .. 

. 175 

. Comedy .. 

20 Apr., 

1887 .. 

185 

. Royalty. 

3 Mar., 

1917 .. 

124 

. St. James’s 

26 Sept., 

1919 .. 

114 

.. His Majesty’s . 

17 Feb., 

1903 .. 

111 

Prince’s. 

9 Oct., 

1923 .. 

131 

.. Lyric . 

3 Jan., 

1934 .. 

190 

. New 

2 Feb., 

1933 .. 

472 

Astley’s 

2 Sept., 

1856 .. 

110 

.. Lyceum . . 

20 Sept., 

1873 .. 

114 

.. Olympic 
.. Wyndham’s 

27 Oct., 

1873 . 

110 

1 May, 

1926 . 

410 

Royalty. 

3 Sept., 

1921 .. 

136 

.. Adelphi . 

4 Sept, 

1865 . 

172 

Princess’s 

1 Nov., 

1875 .. 

154 

.. Comedy . 

14 Oct., 

1882 .. 

328 

.. Shaftesbury 

3 Dec , 

1923 .. 

237 

. Channg Cross 

7 Nov., 

1872 .. 

133 

.. Vaudeville 

9 Dec., 

1882 . 

227 

.. Lyric, Hammersmith 
.. Whitehall 

10 Apr., 

1926 .. 

.. 240 

6 Oct., 

1932 .. 

340 

Vaudeville 

1 Nov., 

1873 . 

118 

.. Regent. 

20 June, 

1923 .. 

108 

.. Globe. 

23 Nov., 

1937 .. 

006 

.. Alhambra 

7 Mar., 

1921 .. 

108 

.. Lyric . 

17 Oct., 

1906 .. 

162 

.. Folly . 

11 Nov., 

1876 .. 

120 

.. Drury Lane 

26 Dec., 

1881 .. 

122 

.. Avenue. 

23 Dec., 

1886 .. 

120 

.. Drury Lane 

26 Dec., 

1893 .. 

110 

.. Lyceum. 

26 Dec., 

1922 .. 

106 

.. Lyceum. 

26 Dec., 

1930 .. 

.. 112 

.. Palladium 

25 Feb., 

1922 . 

490 

.. Alhambra 

3 June, 

1872 . 

184 

.. Duke of York’s 

6 Oct., 

1915 .. 

.. 1.049 

.. Playhouse 

27 Oct., 

1926 .. 

.. 181 

.. Comedy. 

18 Oct., 

1920 .. 

124 

.. Princess’s 

10 June, 

1882 .. 

138 

.. Lyceum. 

8 Mar., 

1882 .. 

161 

.. Lyceum. 

1 Nov., 

1884 .. 

101 

.. New . 

17 Oct., 

1935 .. 

186 

.. Vaudeville 

23 Dec., 

1872 .. 

169 

.. Apollo. 

.. Aldwych 

16 Jan., 

1923 .. 

186 

30 June, 

1926 .. 

409 

.. Comedy. 

6 Sept., 

, 1938 .. 

.. 264 

.. Ambassadors .. 

25 Apr., 

1929 .. 

181 

.. Drury Lane 

20 Mar., 

1926 .. 

.. 851 

.. Drury Lane 

12 Sept. 

, 1929 .. 

100 

.. Criterion 

. 16 May, 

1896 .. 

.. 158 

1620 



























LONG RUNS ON THE LONDON STAGE TO 1939 


Title of Play. 

1 hcatre. 

Date. 

No. 

Rose ol Persia, The . 

. Savoy 

29 Nov., 1899 .. 

213 

Rose Without a Thom, The 

. Duchess. 

10 Feb., 1932 

113 

Rose Without a Thom, The (rev.) . 

. Duke of York’s 

6 Nov., 1933 

128 

R.S.V.P. 

. Vaudeville 

23 Feb., 1926 

297 


.. St. Martin’s 

24 Apr., 1923 . 

128 

Round in Fifty . . 

London Hippodrome 

16 Mar., 1922 .. 

471 

Round the Map. 

Alhambra 

19 July, 1917 . 

219 

Roxana 

Lyric 

18 Sept., 1918 . 

219 

Royal Family, A. 

Court . 

14 Oct., 1899 . 

117 

Ruddigore .... 

.. Savoy 

22 Jan., 1887 . 

283 

“Ruined” Lady, The 

Comedy .. 

25 June, 1920 .. 

105 

Runaway Girl, A 

. Gaiety 

21 May, 1898 .. 

593 

Runaway Love. 

.. Saville. 

3 Nov., 1939 .. 

195 

Running Riot. 

Gaiety 

31 Aug., 1938 . 

207 

Rutherford and Son 

Little 

18 Mar., 1912 .. 

136 

Ruy Bias or the Blasd Rou6 

.. Gaiety 

21 Sept., 1889 .. 

282 

Sacred and Profane Love 

Aldwyth 

10 Nov., 1919 

107 

Sacred Flame, The 

Playhouse 

8 I*eb., 1929 . 

209 

Safety Match, A . . 

.. Strand . 

13 Jan., 1921 . 

229 

Saint Joan 

New 

26 Mar., 1924 .. 

244 

Saint Joan (rev.) 

Regent 

14 Jan., 1925 

132 

Saints and Sinners 

Vaudeville 

25 Sept , 1884 


Saloon Bar .... 

Wyndham’s 

15 Nov., 1939 

182 

Sally 

Winter Garden 

10 Sept., 1921 . 

387 

Samples 

Playhouse 

30 Nov , 1915 

242 

Samson . 

Garrick 

3 Feb , 1909 

120 

San Toy .... 

Daly’s 

21 Oct, 1899 

768 

Sarah Simple 

(rarnck 

4 May, 1937 

223 

Saturday to Monday 

St. James’s 

14 Apr., 1904 

100 

Savage and the Woman, The 

Lyceum 

3 Mar, 1921 

149 

Saving Grace, The 

. Garrick 

10 Oct, 1917 . 

166 

Scandal 

Strand 

7 Dec, 1918 


Scarlet Pimpernel, The 

New 

5 Jan., 1905 


Scarlet Pimpernel, The (rev ) 

New 

26 Dec., 1905 

120 

Scarlet Pimpernel, The (rev ) 

New 

12 Jan., 1907 


Scarlet Pimpernel, The (rev ) 

New 

20 Apr, 1908 

112 

Scarlet Pimpernel, The (rev ) 

New 

12 Mar., 1910 

164 

Scarlet Pimpernel, The (rev.) 

Strand 

11 Sept., 1915 

127 

School 

. Prince of Wales’s 

16 Jan , 1869 

381 

School (rev.) 

Prince of Wales’s 

20 Sept., 1873 

166 

School for Scandal, The (rev.) 

Vaudeville 

18 July, 1872 

404 

School for Scandal, The (rev.) 

Prince of Wales’s 

4 Apr, 1874 

110 

School for Scandal, The (rev.) 

His Majesty’s 

7 Apr, 1909 . 

100 

School for Scandal, The (rev.) 

. Kingsway 

28 Nov., 1929 

121 

School Girl, The . 

Pnnce of Wales’s 

9 May, 1903 . 


Schoolmistress, The ... 

Court 

27 Mar, 1886 . 

291 

Schoolmistress, The (rev.) 

. Vaudeville 

25 Feb., 1913 . 


Scotch Mist ... 

. . St. Martin's 

26 Jan , 1926 . 

117 

Scrap of Paper, A (rev ) 

. Court 

11 Mar., 1876 . 

120 

Scrap of Paper, A (rev.) 

St. James’s 

20 Dec., 1883 . 

120 

Scrape o* the Pen, A .. 

. Comedy . 

4 Sept., 1912 .. 

161 

Seagull, The (rev.) 

New 

20 May, 1936 

109 

Sealed Orders 

. Drury Lane 

11 Sept., 1913 . 

160 

Searchlights ... 

. Savoy 

11 Feb, 1915 

104 

Second in Command, The 

Haymarket 

27 Nov., 1900 . 

878 

Second Little Revue, The 

.. Little 

18 Mar, 1924 . 

170 

Second Man, The 

.. Playhouse 

24 Jan., 1928 

109 

Second Mrs. Tanqueray, The 

.. St. James’s 

27 May, 1893 . 

225 

Second Mrs. Tanqueray, The (rev.) 

.. Playhouse 

3 June, 1922 . 

221 

Secrets ... 

.. Comedy 

7 Sept., 1922 . 

373 

See Naples and Die (rev.) 

.. Little 

22 Mar, 1932 . 

101 

See-See . 

.. Pnnce of Wales’s 

20 June, 1906 . 

152 

See-Saw . 

.. Comedy . 

14 Dec., 1916 . 

158 

Seeing Stars . 

. Gaiety . 

31 Oct., 1935 .. 

236 

Serf, The . 

Olympic .. 

30 Tune, 1865 . 

170 

Sergeant Brue . 

.. Strand 

14 June, 1904 .. 


Service . 

. Wyndham’s 

12 Oct., 1932 .. 


Seven Days’ Leave . 

.. Lyceum 

14 Feb., 1917 


77 Park Lane . 

.. St. Martin’s 

25 Oct , 1928 . 


Shadows of a Great City . 

.. Pnncess’s 

14 julv, 1885 . 

145 

Shake Your Feet . 

.. London Hippodrome 

20 J ulv, 1927 .. 

201 

Shall We Join the Ladies? (rev.) .. 

.. St. Martin’s 

8 Mar., 1922 . 


Shanghai . 

.. Drury Lane 

28 Aug, 1918 .. 


Shaughraun, The . 

Drury Lane 

4 Sept., 1875 .. 

119 

Shell Out . 

.. Comedy. 

24 Aug., 1915 .. 

315 


1621 























WHO’S WHO IN THE THEATRE 


Title of Play. 

Sherlock Holmes 
She Stoops to Conquer {rev.) 

She Stoops to Conquer (rev.) 

She Too Was Young 

Shephard’s Pie. 

S hilling Day at the Exhibition, A 
Shining HOUT, The 
Shop Cid, The .. 

Shop Qirl, The (rev.) 

Show Boat 

Show's the Thing, The 
Sign of the Cross, The 
Sign of the Door, The 
Silent House, The 
Silent Witness, The 
Silver Box, The 
Silver Cord, The .. 

Silver Guilt 
Silver King, The 
Silver Slipper, The 
Silver Wings 
Sinbad .. 

Sinbad 

Single Man, A .. 

Sins of London, The 
Sins of Society, The 
Sir Walter Raleigh 


Skin Game, The . 

Sky High .. . 

Sleeping Beauty, The 
Sleeping Beauty, The 
Sleeping Beauty and the Beast 
Sleeping Clergyman, A 
Sleeping Partners 
Smile 
Smith 

Smith Family, The 
Smoky Cell 
Snap 
Snowdrop 
Society 
Soldier Boy 
Some 

Someone at the Door 
Song of the Drum, The 
Song of the Sea .. 

Sons O' Guns 
Sophia 
Sophia (rev.) 

Sorcerer, The 
Sorcerer, The (rev.) 

Soroerer, The (rev.) 

Sorry You’ve Been Troubled 

So This is London 
80 This is Love 
Southern Maid, A 
Sowing the Wind 
Speckled Band, The 
Speckled Band, The (rev.) 
Sport of Kings, The 
Sporting Love 
Spot on the Sun, The ■. 

Spot of Bother, A 
Spotted Dick .. .. 

Spread It Around 
Spring Chicken, The •. 
Spring C leaning .. 

Spring Meeting 
Spring Tide 

Springtime for Henry .. 
Squeaker, The 
Squire, The 
Squire of Dames, The 
Stud Up and Sing 


Theatre. Date. 


Lyceum .. 

9 

Sept., 

1901 

St. James’s 

. 16 

Oct., 

1869 

Aquarium 

. 15 

Feb., 

1879 

Wyndham’s 

. 16 

Aug., 

1938 

Pnnce’s .. 

. 21 

Dec., 

1939 

Adelphi .. 

9 

June, 

1862 

St. James’s 

4 

Sept., 

1934 

Gaiety .. 

. 24 

Nov., 

1894 

Gaiety .. 

. 25 

Mar., 

1920 

Drury Lane 

. 3 

May, 

1928 

Victoria Palace 

4 

June, 

1929 

Lyric 

Playhouse 

. 4 

Jan., 

1896 

1 

Sept., 

1921 

Comedy .. 

. 8 

June, 

1927 

Comedy .. 

. 30 

Apr., 

1930 

Fortune .. 

. 24 

Jan., 

1931 

St. Martin’s 

13 

Sept., 

1927 

Strand .. 

. 9 

June, 

1883 

Princess's 

. 16 

Nov , 

1882 

Lyric 

1 

June, 

1901 

Dominion 

. 14 

Feb , 

1930 

Drury Lane 

. 26 

Dec., 

1882 

Drury Lane 

26 

Dec., 

1906 

Playhouse 

. 8 

Nov., 

1910 

Lyceum .. 

14 

Sept., 

1910 

Drury Lane 

12 

Sept., 

1907 

Lyric 

. 13 

Oct., 

1909 

Criterion 

4 

Apr., 

1934 

St. Martin’s 

. 21 

Apr., 

1920 

Palladium 

. 30 

Mar., 

1925 

Lyceum .. 

. 27 

Dec., 

1926 

Lyceum. 

. 26 

Dec., 

1932 

Drury Lane 

. 26 

Dec., 

1900 

Piccadilly 

. 19 

Sept., 

1933 

St. Martin’s 

. 31 

Dec., 

1917 

Gamck 

. 8 

June, 

1918 

Comedy .. 

. 30 

Sept., 

1909 

Empire 

. 6 

Sept., 

1922 

Wyndham’s 

. 16 

Dec , 

1930 

Vaudeville 

. 11 

Aug., 

1922 

Royalty 

21 

Nov., 

1864 

Pnnce of Wales’s 

11 

Nov., 

1865 

Apollo. 

. 26 

June, 

1918 

Vaudeville 

29 

June, 

1916 

New 

. 29 

May, 

1935 

Drury Lane 

9 

Jan., 

1931 

His Majesty’s . 

6 

Sept., 

1928 

London Hippodrome 

26 

June, 

1930 

Vaudeville 

. 12 

Apr., 

1886 

Vaudeville 

9 

Oct., 

1886 

Op^ra Comique 

. 17 

Nov., 

1877 

Savoy . 

. 11 

Oct., 

1884 

Savoy 

St. Martin’s 

. 22 

Sept., 

1898 

24 

Sept., 

1929 

St. James’s 

. 11 

Feb., 

1928 

Pnnce of Wales’s 

11 

Apr., 

1923 

Winter Garden 

. 25 

Apr., 

1928 

Daly’s 

. 15 

May, 

1920 

Comedy 

. 30 

Sept., 

1893 

Adelphi 

4 

June, 

1910 

St. James’s 

. 22 

Sept., 

1921 

Savoy 

. 9 

Sept., 

1924 

Gaiety 

31 

Mar., 

1934 

Ambassadors’ .. 

28 

June, 

1927 

Strand. 

6 

July, 

1937 

Strand 

. 26 

Dec., 

1939 

Saville. 

. 1 

Apr., 

1936 

Gaiety .. 

. 30 

May, 

1905 

St. Martin’s 

. 29 

Jan., 

1925 

Ambassadors’ .. 

. 31 

May, 

1938 

Duchess 

. 15 

July, 

1936 

Apollo .. 

. 8 

Nov., 

1932 

Apollo 

. 29 

May, 

1928 

St. James’s 

. 29 

Dec., 

1881 

Criterion 

5 

Nov., 

1895 

London Hippodrome 

5 

Mar., 

1931 


1622 














































LONG RUNS ON THE LONDON STAGE TO 1939 


Title of Play. 


St. Helena. 

Still Alarm, The. 

Still Dancing. 

Still Waters Ron Deep. 

Still Waters Run Deep {rev.) . 

Storm in a Teacup . 

St. Moritz. 

Stolen Kisses. 

Stop Flirting . 

Stop Flirting {rev.) . 

Stop, Go!. 

Stop Press. 

Stop Thiel. 

Storm . 

Story of the Rosary, The 
Story of the Rosary, The {rev) 

Strange Adventures of Miss Brown, The • 

Strange Orchestra . 

Streamline . 

Street Scene . 

Street Singer, The 
Streets of London, The 
Streets of London, The {rev.) 

Stronger Sex, The 
Struck Oil 

Suoh Men Are Dangerous 
Sultan of Mocha, The {rev.) 

Sunday. 

Sunlight and Shadow. 

Sunshine Girl, The 

Sunny . 

Sun-up. 

Suzette ... 

Swan, The . 

Sweet Aloes 

Sweet and Twenty 

Sweet Lavender 

Sweet Nell of Old Drury {rev.) 

Sweet Nell of Old Drury {rev ) 

Sweethearts 
Swing Along 

Sybil . 

Sylvia's Lovers 
Symphony in Two Hats, A 


Tabs . 

Tails Up. 

Taken from Life 
Talk of the Town, The 
Taming of the Shrew, The 
Tantalising Tommy 
Tantivy Towers 
Tell Her the Truth 
Tell Me More 
Tempest, The {rev.) 
Temporary Gentleman, A 

Ten Minute Alibi 


1066 and All That 
Terror, The 

Tess. 

Thank You Mr. Pepys . 
Thark ... 


That Doctor Oupid 
That's a Good Girl 
That's a Pretty Thing 
Theatre Royal 
Theodore and Co. 

There's Always Juliet 
They Knew What They Wanted 
They Walk Alone 

Thief, The. 

Thirteenth Chair, The .. 

This'll Make You Whistle 
This Woman Business 


Theatre. 

Date. 


No. 

/Old Vic .. 

4 Feb , 

1936\ 

1 no 

• \Daly’s . 

19 Mar., 

1936/ 


. Princess’s 

2 Aug., 

1888 . 

100 

. London Pavilion 

19 Nov , 

1925 .. 

113 

Olympic . 

14 May, 

1855 . 

134 

. Criterion 

19 Jan , 

1889 .. 

.. 150 

. Royalty . 

5 Feb., 

1936 .. 

432 

Coliseum 

15 July, 

1937 .. 

485 

Globe 

2 July, 

1877 .. 

150 

Shaftesbury 

30 May, 

1923 

224 

Strand 

29 Mar., 

1924 .. 

194 

Vaudeville 

4 Sept., 

1935 .. 

110 

Adelphi 

21 Feb , 

1935 .. 

148 

New 

21 Oct., 

1915 

. 151 

Ambassadors’ 

13 Aug , 

1924 


Pnnce’s 

20 Dec , 

1913 .. 

192 

Lyceum 

8 July, 

1918 . 

102 

. Vaudeville 

26 June, 

1895 .. 

255 

St. Martin’s 

27 Sept., 

1932 

135 

Palace 

28 Sept., 

1934 

178 

Globe 

9 Sept , 

1930 


Lyric 

27 June, 

1924 

T ’Ij 

Princess’s 

1 Aug, 

1864 .. 

209 

Ambassadors’ 

20 Dec , 

1932 

158 

Apollo 

22 Jan., 

1907 


Adelphi 

17 Apr , 

1876 


Duke of York’s 

19 Sept , 

1928 


Strand 

21 Sept., 

1887 .. 

114 

Comedy 

2 Apr., 

1904 


Avenue 

1 Nov., 

1890 .. 


Gaiety 

24 Feb., 

1912 .. 


London Hippodrome 

7 Oct., 

1926 

llll^Kssj 

Vaudeville 

4 May, 

1925 

234 

Globe 

29 Mar., 

1917 

255 

St. James’s 

30 June, 

1930 . 

140 

Wyndham’s 

31 Oct., 

1934 

476 

Vaudeville 

24 Apr., 

1901 

235 

Terry’s 

21 Mar., 

1888 . 

684 

Globe 

4 Feb , 

1901 . 

151 

New 

28 Dec., 

1911 . 

141 

Prince of Wales’s 

7 Nov , 

1874 

132 

Gaiety 

Daly’s 

2 Sept., 

1936 .. 

311 

19 Feb., 

1921 . 

346 

Ambassadors’ 

10 Dec., 

1919 

103 

Apollo 

14 Oct., 

1929 . 

153 

Vaudeville 

15 May, 

1918 . 

268 

Comedy 

1 June, 

1918 . 

467 

Adelphi 

31 Dec., 

1881 .. 

150 

Lyric 

5 Jan., 

1905 

100 

Adelphi 

29 Nov., 

1904 . 

152 

Playhouse 

15 Feb., 

1910 . 

254 

Lync, Hammersmith 

16 Jan., 

1931 

170 

Saville 

14 June, 

1932 

234 

Winter Garden 

26 May, 

1925 .. 

263 

His Majesty’s .. 

14 Sept., 

1904 

143 

Oxford 

9 June, 

1919 . 

265 

/Embassy 
' tHaymarket 

2 Jan., 

8 Feb., 

1933\ 
1933/ * 

878 

Strand .. 

25 Apr., 

1935 .. 

.. 387 

.. Lyceum . 

11 May, 

1927 .. 

.. 246 

Barnes 

7 Sept., 

1925 .. 

131 

Shaftesbury 

30 Nov., 

1937 .. 

.. 126 

Aldwych 

4 July, 

1927 . 

401 

.. Vaudeville 

14 Jan., 

1889 .. 

.. 147 

.. London Hippodrome 

5 Tune, 

1928 .. 

863 

Daly’s 

22 Nov., 

1933 .. 

.. 103 

.. Lyric 

23 Oct., 

1934 .. 

174 

.. Gaiety .. 

19 Sept., 

1916 .. 

.. 503 

Apollo 

12 Oct., 

1931 .. 

118 

St. Martin’s 

18 May, 

1926 .. 

106 

.. Shaftesbury 
.. St. James’s 

19 Jan., 

1939 .. 

156 

12 Nov., 

1907 .. 

186 

.. Duke of York’s 

16 Oct., 

1917 .. 

.. 246 

.. Palace 

15 Sept., 

1936 .. 

190 

Haymarket 

15 Apr., 

1926 .. 

.. 187 


1623 
























WHO’S WHO IN THE THEATRE 


Tttle of Play. Theatre. Date. 


This Year o! Grace . 


London Pavilion 

.. 22 Mar., 1928 

Thoroughbred. 


Toole’s .. 

. 13 Feb., 1895 

Three Cheers. 


Shaftesbury 

.. 21 Dec., 1916 

Three Daughters of M. Dupont, The 


Ambassadors’ .. 

8 June, 1917 

Three Graces, The . 


Empire 

. 26 jail., 1924 

Three Little Maids . 


Apollo 

.. 10 May, 1902 

Three Men on a Horse. 


Wyndham’s 

.. 18 Feb , 1936 

Three Musketeers, The 


Globe 

.. 22 Oct., 1898 

Three Musketeers, The ( mus. ver.) 


Drury Lane 

.. 28 Mar., 1930 

Three Weeks. 


Strand 

. 12 July, 1917 

Three Wise Fools . 


Comedy .. 

.. 12 July, 1919 

Ticket of Leave Man, The 


Olympic .. 

.. 27 May, 1863 

Tiger Cats {rev.) . 


Garrick .. 

.. 11 Aug., 1924 

Tiger Rose . 


Savoy 

.. 16 Oct., 1919 

Tiger’s Cub . 


Garrick .. 

.. 29 Jan., 1916 

Tilly of Bloomsbury. 


Apollo 

.. 10 July, 1919 

Till the Cows Come Home 


St. Martin’s 

.. 27 Oct., 1936 

Time and the Conways 


Duchess . . 

. . 26 Aug,, 1937 

Times, The . 


Terry’s .. 

. 24 Oct., 1891 

Tina . 


Aldelphi 

2 Nov., 1915 

Tip-Toes. 


Winter Garden 

.. 31 Aug., 1926 

Title, The. 


Royalty 

.. 20 July, 1918 

To Have the Honour. 


Wyndham’s 

22 Apr., 1924 

3 Sept., 1906 

Toddles . 


Duke of York’s 

Tom and Jerry. 


Adelphi . . 

. . 26 Nov., 1821 

Tom Jones. 


Apollo 

17 Apr., 1907 

Toni . 


Shaftesbury 

12 May, 1924 

To-night at 8.30 . 


Phoenix .. 

9 Jan., 1936 

To-Night’s the Night. 


Gaiety 

. 28 Apr., 1915 

To-Night’s the Night {rev.) 


Winter Garden 

.. 21 Apr., 1924 

Tons of Money. 


Shaftesbury 

13 Apr., 1922 

Tony Draws a Horse 


Criterion 

26 Jan , 1939 

Toodles, The 


Strand .. 

.. 26 July, 1869 

Toreador, The. 


Gaiety . . 

17 June, 1901 

To See Ourselves 


Ambassadors’ . . 

.. 11 Dec, 1930 

Touch Wood . 


Hayinarket 

16 May, 1934 

Tovarich. 


Lyric 

24 Apr , 1935 

Traffic . 


. Lyceum . 

23 July, 1930 

Tread Softly . 


Daly’s 

.. 7 Nov., 1935 

Treasure Island. 


Strand 

. 23 Dec, 1922 

Tree of Knowledge, The 


St. James’s 

25 Oct., 1897 

Trelawny ol the Wells 


Court 

20 Jan., 1898 

Trelawny ol the Wells (rev.) 


New 

7 Sept., 1917 

Trial by Jury . 


Royalty . 

25 Mar., 1875 

Trial by Jury (rev.) . 


Savoy 

.. 11 Oct., 1884 

Trial by Jury (rev.) . 


Savoy 

22 Sept., 1898 

Trial ol Mary Dugan, The 


Queen’s 

6 Mar., 1928 

Trilby . 


Haymarket 

.. 30 Oct., 1895 . 

Trip to Chinatown, A . 

“Tnple Bill,” The (“A Lancashire Sailor 

: .. A • 

Toole’s 

. 29 Sept., 1894 , 

Commission,” and “A Paiitonuine Rehearsal”) 

Terry’s 

6 June, 1891 . 

Trumpet Call, The ... 


Adelphi 

1 Aug., 1891 . 

Truth .... 


Criterion 

8 Feb., 1879 . 

Truth, The . 


Comedy .. 

6 Apr., 1907 . 

Truth About Blayds, The 


Globe 

.. 20 Dec., 1921 

Truth Game, The . 


Globe 

5 Oct., 1928 . 

Tulip Time . 


Alhambra 

14 Aug, 1935 

Turkey Time . 


Aldwych 

.. 26 May, 1931 

Turned Dp . 


Comedy 

.. 31 July, 1886 . 

Turning Point, The 

Turn of the Tide, The. 


St. James’s 

1 Oct., 1912 . 


Queen’s 

.. 29 May, 1869 

Twelfth Night (rev.) 


Daly’s 

8 Jan., 1894 . 

Twelfth Night (rev.) . 


Her Majesty’s 

5 Feb., 1901 

Twelfth Night (rev.) . 


Savoy 

.. 15 Nov., 1912 

Twelfth Night (rev.) . 


Court 

.. 29 Oct., 1918 . 

Twelfth Night (rev.) . 


New 

.. 24 May, 1932 . 

Twenty to One. 


Coliseum 

.. 12 Nov., 1935 

Twins . 


Olympic 

.. 2 Aug., 1884 . 

’Twixt Axe and Crown. 


Queen’s .. 

22 Jan., 1870 

Two Bouquets, The . 


Ambassadors’ .. 

.. 13 Aug., 1936 . 

Two Little Vagabonds . 


Princess’s 

. 23 Sept., 1896 

Two Mrs. Carrolls, The 


St. Martin’s 

.. 12 June, 1935 . 

Two Mrs. Carrolls, The (rev.) 


Gamck 

.. 24 Feb., 1936 . 

Two Orphans, The . 


Olympic .. 

.. 14 Sept., 1874 . 

Two Orphans, The (rev.) 


Olympic .. 

.. 23 Sept., 1878 . 

Two Boses . 


Vaudeville 

1624 

.. 4 June, 1870 . 


No. 

316 

117 

190 

158 

121 
























LONG RUNS ON THE LONDON STAGE TO 1939 


Title of Play. 

Two White Anns 

Typhoon . 

Tyranny o! Tears, The . 

Tyrant, The . 

TJlysses. 

Unele Dick’s Darling 
Uncle Sam ... 

Uncle Tom’s Cabin 
Uncles and Aunts 
Under Cover 
Under the Red Robe 
Under Your Hat 
Unfair Sex, The 
Unforeseen, The 
Unguarded Hour, The . 

Union Jack, The. 

Unwritten Law, The 
Upper Crusts, The 
U.S. ... 

Utopia, Limited .. 

Vagabond King, The .. 

Vanity Pair 

Vanity Pair 

Vaudeville Vanities 

Venus 

V6ronique 

Very Idea, The 

Very Idea, The {rev.) . 

Very Last Days of Pompeii, The 
Vicar of Wide-awake-Held, The 

Viceroy Sarah. 

Vice-Versa 
Victoria Regina 

Vie, La. 

Vie Parisienne, La ... 
Viktoria and her Hussar 
Village Priest, A 
Vintage Wine 
Vintage Wine {rev.) 

Virginia 

Voice from the Minaret, The 
Vortex, The 

Voyage dans la Lone, Le 


Wake Up and Dream .. 

Walker, London 
Walk This Way . 

Walls of Jerioho ,The 
Waltz Dream, A 
Waltz Dream, A {rev.) 

Waltzes from Vienna ■. 
Wandering Jew, The . 

Wandering Jew, The 
Wanted a Husband 
Wanted for Murder 
Ware Case, The 
Ware Case. The {rev.) 

War in China, The 
Warm Comer, A 
Watch Your Step 
Way of an Eagle, The 
Way of the World, The {rev.) 

Way to Treat a Woman, The 
Weak Women .. 

Wedding Guest, The 
Wedding March, The 
Week-End, A 
Welcome Stranger 
What Every Woman Knows 
What Every Woman Knows {rev.) 
What Happened to Jones 
What the Butler Saw 

WKmI Thu 



Theatre. 

Date. 

No. 

Ambassadors 

23 Jan., 1928 . 

149 

Haymarket 

2 Apr., 1913 . 

204 

Criterion 

6 Apr., 1899 . 

112 

New 

18 Mar., 1925 

124 

His Majesty’s 

1 Feb , 1902 

150 

Gaiety 

13 Dec., 1868 . 

.. 100 

Haymarket 

12 Feb., 1919 

257 

Victoria 

20 Sept., 1852 . 

111 

Comedy 

22 Aug., 188 8 . 

211 

Strand 

17 Jan., 1917 . 

192 

Haymarket 

17 Oct , 1896 

256 

Palace 

24 Nov., 1938 

512 

Savoy 

9 Sept., 1925 

262 

Haymarket 

2 Dec , 1902 

115 

Daly’s 

31 July, 1935 . 

140 

Adelphi 

19 July, 1888 

121 

Garrick 

14 Nov., 1910 

104 

Folly 

31 Mar., 1880 

432 

Ambassadors’ 

28 Nov., 1918 

312 

Savoy 

7 Oct., 1893 

245 

Winter Garden 

19 Apr , 1927 .. 

480 

Court 

25 Apr , 1895 

122 

Palace 

6 Nov., 1916 

265 

Vaudeville 

16 Nov., 1926 

.. 107 

Royalty 

27 June, 1879 

120 

Apollo 

18 May, 1904 

485 

St. Martin’s 

21 Apr , 1919 

108 

St. Martin’s 

25 July, 1919 

147 

Vaudeville 

13 Feb, 1872 

283 

Gaiety 

8 Aug., 1SS5 

118 

Whitehall 

12 Feb., 1935 

158 

Comedy 

10 Nov., 1910 

112 

Lyric 

21 June, 1937 

337 

Avenue 

3 Oct , 1883 

123 

Lyric, Hammersmith 

18 Apr., 1929 

224 

Palace 

17 Sept., 1931 

100 

Havmarkct 

3 Apr , 1890 

124 

Daly’s 

29 May, 1934 

215 

Victoria Pal ice 

22 Julie, 1935 

185 

Palace 

24 Oct., 192S 

228 

Globe 

26 Aug., 1919 

245 

Royalty 

16 Dec., 1924 

224 

Alhambra 

15 Apr, 1876 

140 

London Pavilion 

27 Mar, 1929 

263 

Toole’s 

25 Feb., 1892 

511 

Winter Garden 

17 Dec , 1931 

140 

Gamck 

31 Oct., 1904 .. 

v'-'t n 

Hicks 

7 Mar , 1908 

146 

Daly’s 

17 Jan., 1911 . 

106 

Alhambra 

17 Aug , 1931 

607 

Adelphi 

14 Apr , 1873 

151 

New 

9 Sept., 1920 

391 

Playhouse 

9 Mav, 1917 

109 

Lyceum 

25 Aug., 1937 

117 

Wyndham’s 

4 Sept , 1915 

209 

Wyndham’s 

18 Oct., 1924 

161 

Asticy’s . 

27 Mav, 1844 

114 

Prmc’cs . 

24 Dec , 1929 

238 

Empire .. 

4 May, 1915 

275 

Adelphi 

20 ]une. 1922 

151 

Lyric, Hammersmith 

7 Feb., 1924 

158 

Duke of York’s 

11 June, 1930 

263 

Strand 

6 May, 1875 


Gamck . 

27 Sept., 1900 

100 

Court 

15 Nov., 1873 . 

119 

Kingsway 

12 Sept., 1918 

175 

Lyric 

19 Oct., 1921 

282 

Duke of York’s 

3 Sept., 1908 

384 

Apollo. 

24 May, 1923 

285 

Strand 

12 July, 1898 . 

888 

Wyndham’s 

2 Aug., 1905 .. 

118 

Apollo. 

1 Feb., 1922 . 

188 













WHO'S WHO IN THE THEATRE 



Title of Play. 


Theatre. 


Date. 


No. 

Wheels Within Wheels 


.. Court 


23 May, 1899 .. 


132 

When Crummies Played 


.. Lync, Hammersmith 

2 Juno, 1927 .. 


115 

When Knights Were Bold .. 


Wyndham’s 


29 Jan., 1907 .. 


579 

When Knights Were Bold (rev.) 


Criterion 


17 Tan., 1910 .. 


148 

When Knights Were Bold (rev.) 


Apollo 


11 June, 1914 . 


244 

When Knights Were Bold (rev.) 


Kingsway 


17 Nov., 1917 


239 

When Knights Were Bold (rev.) 


Kingsway 


19 Dec., 1921 .. 


108 

When Ladies Meet 


Lyric 


26 Apr., 1933 . 


108 

When We Are Married 


. St. Martin’s 


11 Oct., 1938 .. 


175 

When We Are Married (rev.) 


.. Prince’s 


27 Mar., 1939 . 


102 

When We Were Twenty-one 


.. Comedy . 


2 Sept., 1901 . 


103 

Where’s the Cat? 


Criterion 


20 Nov., 1880 . 


149 

While Parents Sleep .. 


.. Royalty .. 


19 Jan, 1932 . 


826 

Whip, The . 


. Drury Lane 


9 Sept., 1909 .. 


112 

Whip, The (rev.) 


.. Drury Lane 


26 Mar., 1910 . 


277 

Whirled into Happiness 


.. Lync 


18 May, 1922 .. 


244 

Whirligig, The. 


.. Palace .. 


23 Dec., 1919 


441 

Whirl of the World, The 


Palladium 


14 Mar., 1924 . 


627 

White Cargo . 


. Playhouse 


15 May, 1924 


821 

White Cat, The. 


.. Drury Lane 


26 Dec., 1904 


103 

White Chrysanthemum 


.. Cntenon 


31 Aug., 1905 .. 


179 

White Elephant, A 


.. Comedy . 


19 Nov., 1896 


101 

White Headed Boy, The 


.. Ambassadors’ .. 


27 Sept., 1920 . 


290 

White Horse Inn 


.. London Coliseum 


8 Apr., 1931 . 


651 

White Man, A . 


.. Lyric 


11 Jan., 1908 


175 

White Silk Dress, The .. 


.. Prince of Wales’s 


3 Oct., 1896 


133 

Whiteoaks . 


.. Little 


14 Apr., 1936 


827 

Whitewashing Julia 


.. Garrick 


2 Mar., 1903 


106 

Whittington . 


Alhambra 


26 Dec., 1874 .. 


112 

Who is He? 


.. Haymarket 


9 Dec, 1915 . 


157 

Whole Town’s Talking, The 


. Strand 


7 Sept., 1926 . 


118 

Who’s Hooper 7 . 


.. Adelphi .. 


13 Sept., 1919 .. 


349 

Who’s the Lady? 


.. Gamck .. 


22 Nov., 1913 .. 


180 

Why Not To-night? 


. Palace . . 


24 Apr., 1934 . 


136 

Why Smith Left Home 


Strand 


1 May, 1899 


109 

Wicked World, The 


. . Haymarket 


4 Jan., 1873 . 


154 

Widow Hunt, A (rev.) .. 


. . Strand .. 


6 Nov., 1868 


151 

Widow’s Might, The .. 


.. Haymarket 


15 Nov., 1916 


104 

Wilderness, The . 


.. St. James’s 


11 Apr., 1901 .. 


118 

Wildflower . 


. . Shaftesbury 


17 Feb., 1926 .. 


115 

Wild Geese . 


.. Comedy .. 


12 Feb., 1920 . 


112 

Wild Oats (mus. play ) 


.. Prince’s . 


13 Apr., 1938 


260 

Wild Violets . 


.. Drury Lane 


31 Oct., 1932 . 


291 

Wild Widow, The 


.. Lyceum 


6 Sept., 1919 .. 


118 

Will, The (rev.) . 


. . St. Martin’s 


15 Aug., 1923 . 


225 

Willow Tree, The 


.. Globe .. 


22 Oct., 1917 . 


109 

Wind and the Rain, The 


.. St. Martin’s 


18 Oct., 1933 . 


1,001 

Winter’s Tale, A (rev.) .. 


.. Princess’s 


28 Apr., 1856 .. 


102 

Winter’s Tale, A (rev.).. 


.. Lyceum .. 


10 Sept., 1887 .. 


166 

Wise To-morrow 


.. Lyric 


17 Feb., 1937 .. 


117 

With Flying Colours 


.. Adelphi .. 


19 Aug., 1899 .. 

.. 

110 

Within the Law . 


.. Haymarket 


24 May, 1913 .. 


427 

Witness for the Defence, The 


.. St. James’s 


1 Feb., 1911 . 


150 

Woman in the Case, The 


.. Gamck 


2 June, 1909 .. 

.. 

226 

Woman in White, The 


Olympic 


9 Oct., 1871 .. 


119 

Woman of No Importance, A 


.. Haymarket 


19 Apr., 1893 .. 


113 

Woman’s Revenge, A .. 


.. Adelphi 


1 Tuly, 1893 .. 


206 

Woman to Woman 


.. Globe 


8 Sept., 1921 .. 


116 

Women, The . 


.. Lyric 


20 Apr., 1939 .. 


155 

Women of France, The 


.. Lyceum .. 


12 June, 1912 .. 


127 

Wonder Bar . 


.. Savoy 


5 Dec., 1930 .. 


210 

Words and Music 


.. Adelphi .. 


16 Sept., 1932 .. 


164 

World, The . 


.. Drury Lane 


31 July, 1880 


120 

Wrecker, The . 


.. New 


6 Dec., 1927 .. 


165 

Wrong Mr. Wright, The 


.. Strand 


6 Nov., 1899 . 


121 

Wrong Number, The .. 


.. Duke of York’s 


16 June, 1921 .. 


163 

Yashmak, The . 


.. Shaftesbury 


31 Mar., 1897 


121 

Ye Gods! . 


.. Kingsway 


20 May, 1916 .. 


219 

Yellow Jacket, The 


.. Duke of York’s 


27 Mar., 1913 .. 


154 

Yellow Mask, The 


.. Carlton .. 


8 Feb., 1928 .. 

,. 

218 

Yellow Sands . 


.. Haymarket 


3 Nov., 1926 .. 


610 

Yellow Ticket, The 


.. Playhouse 


12 Sept., 1917 .. 

.. 

234 

Yeomen of the Guard, The 


.. Savoy 


3 Oct., 1888 .. 


428 

Yeomen of the Guard, The (rev.) 


.. Savoy 


5 May, 1897 .. 


186 

Yes. 


Vaudeville 


29 Sept., 1923 .. 


119 







































LONG RUNS ON THE LONDON STAGE TO 1939 


Title of Play. 

Theatre . 

Date. 

No. 

Yes and No . 

Ambassadors’ 

26 Oct., 1937 .. 

.. 126 

Yes, Madam? 

London Hippodrome 

27 Sept., 1934 .. 

.. 802 

Yes, Uncle 1 . 

Yoicks . 

You’d be Surprised 

Pnnce of Wales’s 

29 Dec., 1917 .. 

.. 626 

Kingsway 

Covent Garden 

11 June, 1924 . 

22 Jan , 1923 .. 

.. 271 

.. 271 

You Never Know, Y’Know 

.. Criterion 

20 pine, 1918 .. 

851 

Young England 

Victoria Palace 

10 Sept , 1934 . 

.. 278 

Young Person in Pink, The . 

Haymarket 

29 Mar, 1920 .. 

.. 211 

Young Visiters, The .. 

. Court 

24 Feb., 1920 . 

106 

Young Woodley . 

Savoy 

5 Mar., 1928 . 

429 

Younger Generation, The 

Haymarket 

19 Nov., 1912 . 

.. 185 

Youth . 

Drury Lane 

6 Aug., 1881 . 

114 

Youth at the Helm [rev.) 

Globe 

20 Feb , 1935 . 

104 

Yvonne 

Daly’s . 

22 May, 1926 . 

.. 280 

Zaza ... 

. Garrick 

16 Apr, 1900 .. 

.. 105 

Zeal of Thy House, The 

Westminster 

29 Mar, 1938 . 

.. 102 

Zig-Zag . .... 

.. . London Hippodrome 

31 Jan, 1917.. 

.. 648 







LONG RUNS ON THE LONDON STAGE FROM 

1940 


A LIST OF PRODUCTIONS WHICH HAVE ACHIEVED A RUN OF 250 

CONSECUTIVE 

PERFORMANCES AND UPWARDS 




Title of Play. 


Theatre. 

Date. 



No. 

Abelard and Heloise {to 31 Dec., 1970) 


.. Wyndham’s 

.. 19 May, 

1970 


259 

Aooording to the Evidence . . 


.. Savoy 

. 14 Sept., 

1967 


259 

Affair, The . 


.. Strand 

. 21 Sept., 

1961 


379 

Affairs oi State. 


.. Cambridge 

28 Aug., 

1952 


612 

Airs on a Shoestring .. 


Royal Court 

. 22 Apr., 

1953 


772 

Alibi !or A Judge . 


.. Savoy 

5 Aug., 

1965 


704 

All lor Mary . 


.. Duke of York’s 

9 Sept., 

1954 


313 

Amorous Prawn, The. 


/Saville 
\ Piccadilly 

9 Dec., 

. 23 Jan., 

19591 
1961J 


911 

And So To Bed (mus. version) 


. New 

. 17 Oct., 

1951 


323 

Anna Lncasta. 


. . His Majesty’s . 

29 Oct., 

1947 


428 

Annie Get Your Gun. 


.. Coliseum 

7 June, 

1947 


1,304 

Applesauce {rev.) . 


.. Palladium 

5 Mar., 

1941 


462 

Arsenic and Old Lace. 


Strand 

23 Dec., 

1942 


1,332 

Arsenio and Old Lace {rev.) 


Vaudeville 

.. 23 Feb., 

1966 


300 

As Long as They’re Happy .. 


. Gamck .. 

8 July, 

1953 


369 

Aspem Papers, The. 


. . Queen's .. 

. 12 Aug., 

1959 


370 

At the Drop of a Hat .. 


. Fortune . 

24 Jan., 

1957 


808 

At the Palace {to 31 Dec., 1970) 


. Palace 

9 Apr., 

1970 


298 

Auntie Mame . 


Adelphi 

10 Sept., 

1958 


301 

Beaux* Stratagem, The {rev.) 


. . Phoenix . . 

.. 5 May, 

1949 


532 


/Mermaid 

. 31 Jan., 

1963 



Bed-Sitting Boom, The 


. | Duke of York’s 

. 20 Mar , 

1963 


400 


1 Comedy . 

• 1 July, 

1963, 



Bell, Book, and Candle 


Phoenix .. 

5 Oct., 

1954 


485 

Bells Are Ringing . 


. . Coliseum . 

14 Nov., 

1957 


270 

Best Bib and Tucker. 


. Palladium 

7 Nov., 

1942 


490 

Bet Your Life. 


Hippodrome 

18 Feb., 

1952 


362 

Beyond the Fringe 


Fortune . 

. 10 May, 

1961 


1,184 

Beyond the Fringe, 1964-5 . 


.. May Fair 

.. 15 Apr., 

1964 


1,016 

Big Bad Mouse. 


Shaftesbury 

17 Oct., 

1966 


634 

Billy Liar . 


Cambridge 

13 Sept., 

1960 


582 

Black and White Minstrel Show, The 


Victoria Palace 

25 May, 

1962 


4,344 

Black Chiffon. 


.. Westminster 

3 May, 

1949 


409 

Black Vanities. 


Victoria Palace 

24 Apr., 

1941 


435 

Bless the Bride. 


. Adelphi . . 

. . 26 Apr., 

1947 


886 

Blithe Spirit . 


Piccadilly 

2 July, 

1941 


1,997 

Blitz . 


Adelphi . 

8 May, 
30 Nov., 

1962 


667 

Blue for a Boy. 


.. His Majesty’s 

1950 


664 

Blue Magic . 


Prince of Wales 

. 19 Feb., 

1959 


436 

Bob’s Your Uncle . 


.. Saville 

5 May, 

1948 


363 

Boeing-Boeing. 


/Apollo 
■ ‘ 1 Duchess . 

. . 20 Feb., 

10 May, 

19621 

1965J 

\ 

2,035 

Bonne Soupe . 


fComedy . 

’ ‘ (Wyndham’s 

.. 23 Oct., 

.. 13 F’eb., 

19611 

1962J 

f 

286 

Bom Yesterday . 


.. Garrick 

.. 23 Jam, 

1947 


338 

Both Ends Meet . 


Apollo 

9 June, 

1954 


283 

Boy Friend, The . 


Wyndham’s 

14 Jan., 

1954 


2,084 

Boy Friend, The {rev.) 


.. Comedy 

29 Nov., 

1967 


367 

Boys in the Band, The. 


Wyndham’s 

. 11 Feb , 

1969 


380 

Breath of Spring . 


/Cambridge 
‘ (Duke of York’s 

26 Mar., 

8 Sept., 

19581 

1958J 

f‘ 

430 

Bride and the Bachelor, The . 


. Duchess . . 

19 Dec., 

1956 


590 

Bride Comes Back, The 


, . Vaudeville 

. 25 Nov., 

I960 


268 

Brief Lives. 


. Criterion 

. 25 Feb., 

1969 


213 

Brigadoon. 


His Majesty’s . 
Her Majesty’s 

14 Apr., 

1949 


685 

Bye, Bye, Birdie . 


15 June, 

1961 


268 

Cabaret . 


.. Palace .. 

28 Feb., 
18 June, 

1968 


336 

Cage Me a Peacock . 

CaU Me Madam . 


.. Strand .. 

1948 


337 


.. Coliseum 

.. 15 Mar., 

1952 


486 

Camelot. 


Drury Lane 

19 Aug., 

1964 


518 

Can-Can. 


.. Coliseum 

14 Oct., 

1954 


394 

Canterbury Tales {to 31 Dec., 1970) 


.. Phoenix 

.. 21 Mar., 

1968 


1,155 

Caretaker, The . 


/ Arts 

*' (.Duchess 

27 Apr., 

.. 30 May, 

19601 

1960J 

f‘ •• 

444 

Carissima . 


.. Palace .. 

.. 10 Mar., 

1648 


466 

flftmnMl. 


.. Drury Lane 

7 June, 

1950 


566 





























LONG RUNS ON THE LONDON STAGE FROM 1940 


Title of Play. 

Theatre. 

Date. 

No. 

Castle in the Air . 

.. Adelphi . 

7 Dec., 1949 

293 

Chalk Garden, The. 

.. Haymarket 

. 11 Apr, 1956 

658 

Charlie Girl . 

.. Adelphi 

. 15 Dec., 1965 . 

.. 2,202 

Chase Me Comrade! 

Whitehall 

16 July, 1964 . 

773 

Chiltem Hundreds, The 

.. Vaudeville 

26 Aug., 1947 . 

651 

Chips With Everything 

(Royal Court 
' * (Vaudeville 

27 Apr., 1962\ 

12 June, 1962/ 

328 

Claudia. 

. St. Martin’s 

17 Sept., 1842 . 

558 

Clown Jewels 

Victoria Palace 

5 Mar., 1959 

803 

Cocktail Party, The 

New 

3 May, 1950 

325 

Come As You Are . 

("New 

(.Strand 

27 Jan., 1970\ 

1 June, 1970/ 

277 

Come Blow Your Horn 

. Piince of Wales 

17 Feb, 1962 

583 

Complaisant Lover, The 

(ilobe 

18 June, 1959 . 

402 

Come Spy With Me 

Whitehall 

26 May, 1966 . 

484 

Conduct Unbecoming .. 

.. Queen’s 

10 July, 1969 . 

682 

Confidential Clerk, The 

Lyric 

16 Sept., 1953 

259 

Contractor, The .. 

Fortune 

6 Apr., 1970 

279 

Damn Yankees 

. Coliseum 

28 Mar , 1957 

258 

Dancing Years, The (rev) 

. Adelphi 

14 Mar., 1942 

969 

Daphne Laureola 

Wyndham’s 

23 Mar., 1949 

367 

Day by the Sea, A 

Haymarket 

26 Nov., 1953 

386 

Day in the Life of.... A 

Savoy 

1 Oct., 1958 

258 

Dear Charles 

New 

18 Dec., 1952 

466 

Dear Delinquent 

(Westminster 

\Aldwyrh 

5 June, 1957\ 

9 Dec., 1957/ 

448 

Deep Blue Sea, The 

Duchess 

6 Mar , 1952 . 

13 May, 1967 . 

513 

Desert Song, The (rev ) 

Palace 

383 

Dial M for Murder 

Westminster 

19 June, 1952 

425 

Difference of Opinion 

Garrick 

21 Nov, 1963 

489 

Dish Ran Away, The 

Whitehall 

28 June, 1950 

295 

Doctor’s Dilemma, The (rev.) 

Haymarket 

4 Mar , 1942 

17 Apr, 1965 

474 

Doddy’s Here I 

Palladium 

442 

Doddy’s Here Again! . 

Palladium 

2 June, 1967 

355 

Dry Rot 

Whitehall 

31 Aug, 1954 

1,476 

Duel of Angels .. 

Apollo 

24 Apr, 1958 

251 

Duet for Two Hands 

Lyric 

27 June, 1945 

364 

Edward, My Son 

His Majesty’s . 

St. James’s 

30 May, 1947 . 

787 

Escapade .. 

20 Jan., 1953 .. 

448 

Every Night at the Palladium 

Palladium 

1 June, 1962 

353 

Excitement 

Casino 

8 Mar , 1952 

419 

Espresso Bongo 

. Saville 

23 Apr , 1958 

315 

Fallen Angels (rev.) 

Ambassadors 

29 Nov., 1949 

295 

Fancy Free 

Prince of Wales 

15 Mav, 1951 

369 

Fanny 

Drury Lane 

15 Nov., 1956 

333 

Farewell, Farewell Eugene 

Gamok 

5 June, 1959 

282 

Fielding’s Music Hall 

Prince Charles 

22 Feb , 1964 

406 

Fifty-Fifty . 

Strand . 

6 Mar , 1946 

513 

Fine and Dandy 

Saville 

30 Apr., 1942 . 

346 

Fine Feathers .... 

Prince of W’ales 

11 Oct , 1945 

578 

Fings Ain’t Wot They Used T’Be 

fRoyal, Stratford 
(Garrick 

22 Dec., 1959\ 

11 Feb., 1960/ 

897 

First Gentleman, The . 

New 

18 July, 1945 . 

17 July, 1958 

654 

Five Finger Exercise ... 

Comedy 

607 

Fiddler On the Root. 

Her Majesty’s 

16 Feb., 1967 .. 

2,030 

Flare Path 

. Apollo 

13 Aug., 1942 

670 

Flip Side, The 

Apollo 

1 Aug., 1967 . 

461 

Flower Drum Song 

Palace 

24 Mar , 1960 

464 

Flowering Cherry 

Haymarket 

21 Nov., 1957 . 

435 

Folies Bergdre Revue 

Hippodrome 

27 Sept , 1949 

881 

Folies Bergdre Revue, 1951 ■ 

Hippodrome 

His Majesty’s 

6 Mar., 1951 

579 

Follow the Girls . 

25 Oct, 1945 

572 

For Adults Only... 

Strand 

25 June, 1958 

292 

For Amusement Only 

Apollo .. 

5 June, 1956 . 

698 

For Better, For Worse 

.. Comedy .. 

.. 17 Dec., 1952 . 

6 Aug., 1945 .. 

617 

For Crying Out Loud. 

Stoll .. . 

351 

Forty Years On. 

.. Apollo 

31 Oct., 1968 

444 

Four, Five, Six. 

.. Duke of York’s 

11 Mar., 1948 . 

315 

Four Musketeers, The. 

Drury Lane 

5 Dec., 1967 . 

6 June, 1957 .. 

462 

Free As Air . 

.. Savoy 

417 

Full Swing . 

.. Palace .. 

16 Apr., 1942 

468 

Fun and Games . 

Funny Thing Happened on the Way to the 

.. Princes .. 

21 Aug., 1941 

3 Oct., 1963 . 

.. 289 

762 

Forum, A . 

.. Strand 


1629 









WHO’S WHO IN THE THEATRE 


Title of Play. 

Gangway .. 

Gay Dog, The 

Gay Rosalinda (“Die Fledermaus”) 

Gay’s The Word 

Gazebo, The . 

Get a Load of This . 

Gioconda Smile, The. 

Glorious Days, The. 

Goodnight, Mrs. Puffin 


Grab Me a Gondola 

Grand National Night 
Grass is Greener, The 
Guilty Party 
Guinea Pig, The 
Guys and Dolls 


Hadrian the Seventh. 

Hair (to 31 Dec., 1970) . 

Half-a-Sixpence. 

Halfway Up the Tree 
Happiest Days of Your Life, The 
Happy and Glorious 
Happy Marriage, The 

Harvey. 

Hasty Heart, The 

Heiress, The . 

Hello Dolly! . 

Her Excellency .. 

Here Comes the Boys. 

Here, There and Everywhere 

Hi-de-Hi. 

High Button Shoes 
High Time 
Hippo Dancing .. 

His Excellency. 

Hollow, The .... 

Holly and the Ivy, The 
Home at Seven .... 

Hostage, The. 

Hostile Witness. 

House by the Lake. The 
How to Succeed in Business Without 
Trying. 

I Am a Camera 
Ideal Husband, An (rev.) 

Ideal Husband, An (rev.) 

Importance of Being Earnest, The (rev.) 
Inadmissible Evidence 

Instant Marriage . 

Intimacy at 8.30 . 

Irma La Douce. 

Irregular Verb To Love, The 

Is Your Honeymoon Really Necessary P 

Italian Girl, The . 

It’s Foolish, but It’s Fun 

It’s Time to Dance. 


Jane . Aldwych 

Jokers Wild . Victoria I 

Joyce Grenfell Requests the Pleasure .. Fortune 

Junior Miss . Saville 

Killing o! Sitter George, The . {stMartli 

King and I, The. Drury La 

King’s Rhapsody . Palace 

Kismet (musical version) .Stoll 

Kiss Me, Kate. Coliseum 

Knights ot Madness. Victoria 1 


Theatre. 

Date. 


No. 

.. Palladium 

17 Dec., 

1941 .. 

635 

.. Piccadilly 

11 June, 

1952 .. 

276 

.. Palace 

8 Mar., 

1945 .. 

413 

.. Saville. 

16 Feb., 

1951 .. 

602 

.. Savoy . 

29 Mar., 

1960 .. 

479 

.. Hippodrome 

19 Nov., 

1941 .. 

698 

.. New 

3 June, 

1948 

297 

.. Palace. 

28 Feb., 

1953 . 

256 

(Strand . 

18 July, 

19611 


.. < Duchess . 

18 Sept., 

1961} 

691 

(Duke of York’s 

17 Dec., 

1962) 


/Lyric, Hammersmith 

27 Nov., 

1956\ 

AQ3 

' ‘ \Lync, W.l. 

26 Dec., 

1956/ 


.. Apollo. 

12 June, 

1946 .. 

268 

.. St. Martin’s 

2 Dec., 

1958 .. 

490 

St. Martin’s 

17 Aug., 

1961 .. 

379 

Criterion 

19 Feb., 

1946 . 

661 

Coliseum 

28 May, 

1953 .. 

655 

fMermaid 
•' \Haymarket 

18 Apr., 

1968\ 


18 Mar., 

1969/ 

woo 

.. Shaftesbury 

27 Sept., 

1968 .. 

940 

Cambridge 

21 Mar., 

1963 .. 

678 

Queen’s 

23 Nov., 

1967 .. 

443 

Apollo 

29 Mar., 

1948 .. 

.. 605 

. Palladium 

3 Oct., 

1944 .. 

938 

. Duke of York’s 

7 Aug , 

1952 .. 

367 

. Prince of Wales 

5 Jan., 

1949 .. 

610 

.. Aldwych 

30 Aug., 

1945 . 

379 

. Haymarket 

1 Feb., 

1949 .. 

644 

. Drury Lane 

2 Dec., 

1965 .. 

794 

Hippodrome 

22 June, 

1949 .. 

252 

Saville 

11 Apr., 

1946 .. 

336 

Palladium 

5 Apr., 

1947 . 

466 

Palace 

3 June, 

1943 

340 

Hippodrome 
. Palladium 

22 Dec., 

1948 . 

291 

20 Apr., 

1946 . 

570 

Lyric 

7 Apr., 

1954 

443 

Princes 

23 May, 

1950 .. 

452 

Fortune .. 

7 June, 

1951 . 

376 

. Duchess 

10 May, 

1950 .. 

412 

Wyndham’s 

7 Mar, 

1950 

342 

/Royal, Stratford 

14 May, 

19591 

452 

‘ \Wyndham’s 

11 June, 

1959/- * 


.. Haymarket 

Duke of York’s 

illy 

. . Princes 

4 Nov., 

1964 . 

444 

9 May, 

1956 .. 

736 

28 Mar, 

1963 .. 

520 

New 

12 Mar., 

1954 .. 

.. 343 

.. Westminster 

16 Nov., 

1943 . 

266 

/Strand 

16 Dec., 

19651 

ooq 

•' \Piccadilly 

13 Aug., 

1966/ 

oov 

. Haymarket 

8 Aug., 

1968 .. 

283 

Wyndham’s 

17 Mar., 

1965 .. 

252 

.. Piccadilly 

1 Aug., 

1964 .. 

366 

Criterion 

29 Apr., 

1954 . 

561 

.. Lyric 

17 July, 

1958 . 

.. 1,512 

. Criterion 

11 Apr., 

1961 .. 

.. 360 

.. Duke of York’s 

1 Aug, 

1944 .. 

980 

.. Wyndham’s 

1 Feb., 

1968 .. 

. 315 

. Coliseum 

12 Mar., 

1943 .. 

. 409 

. Winter Garden 

22 July, 

1943 .. 

.. 259 

.. Aldwych 

29 Jan., 

1947 .. 

.. 274 

Victona Palace 

16 Dec., 

1954 .. 

.. 911 

.. Fortune. 

2 June, 

1954 .. 

.. 276 

.. Saville .. 

24 Mar., 

1943 .. 

.. 518 

/Duke of York’s 

17 June, 

19651 

MA 

• • \St. Martin’s 

18 Apr., 

1906/ 

. . 015U 

.. Drury Lane 

8 Oct., 

1953 .. 

(MB 

. • no 

.. Palace. 

15 Sept., 

1949 .. 

.. 841 

.. Stoll . 

20 Apr., 

1955 .. 

648 

.. Coliseum 

8 Mar., 

1951 .. 

.. 400 

.. Victoria Palace 

16 Mar., 

1950 .. 

.. 1,861 

1630 






























LONG RUNS ON THE LONDON STAGE FROM 1940 


Title of Play. 

Theatre. 

Date. 

No. 

L&-di-da-di-da. ... 

Victoria Palace 

30 Mar., 1943 . 

318 

Lady Behave. 

His Majesty’s 

24 July, 1941 .. 

.. 401 

Lady from Edinburgh . 

Playhouse 

10 Apr., 1945 . 

557 

Lady Windermere’s Fan (rev) . 

Haymarket 

21 Aug., 1945 . 

602 

Lady’s Not For Burning, The 

Globe 

11 May, 1949 

.. 294 

Large As Life ... 

Palladium 

23 May, 1958 . 

382 

Last ol Mrs. Cheyney, The (rev.) 

Savoy 

15 June, 1944 . 

.. m 

Latin Quarter .... 

Casino .. 

19 Mar, 1949 .. 

455 

Latin Quarter, 1950 

Casino 

18 Mar., 1950 .. 

.. m 

Latin Quarter, 1951 

Casino 

10 Mar., 1951 . 

m 

Let Sleeping Wives Lie 

Gamck 

19 July, 1967 

647 

Let’s Face It . 

Hippodrome . 

19 Nov, 1942 

348 

Let’s Get A Divorce. 

/Mermaid 

\Comedy 

2 June, 1966\ 

26 July, 1966/ 

414 

Let Yourself Go . 

Palladium 

19 May, 1961 .. 

381 

Life With Father . 

Savoy 

5 June, 1947 

427 

Likely Tale, A. 

Globe 

22 Mar., 1956 

268 

Linden Tree, The 

Duchess 

15 Aug., 1947 

422 

Lisbon Story, The 

Hippodrome 

17 Tune, 1943 

492 

Little Hut, The .... 

Lyric 

23 Aug., 1950 

.. 1,201 

Little Lambs Eat Ivy 

Ambassadors’ .. 

8 Apr., 1948 .. 

379 

Little Me 

Cambridge 

18 Nov., 1964 .. 

10 July, 1958 . 

334 

Living for Pleasure ... 

Garrick 

370 

Living Room, The 

Wyndham’s 

16 Apr , 1953 

307 

Lock Up Your Daughters 

Mermaid 

28 May, 1959 . 

328 

Lock Up Your Daughters (rev.) 

/Mermaid 
(.Her Majesty’s 

17 May, 1962\ 

16 Aug., 1962J 

664 

London Laughs. 

Adelphi 

12 Apr., 1952 .. 

.. 1,113 

London Laughs .... 

Palladium 

6 May, 1966 .. 

407 

Lovebirds, The. 

Adelphi 

20 Apr, 1957 .. 

528 

Love for Love (rev.) . 

Phoenix 

8 Apr, 1943 .. 

471 

Love from Judy. 

Saville 

25 Sept., 1952 

594 

Love Match, The 

Palace 

10 Nov ,1953 . 

593 

Love of Four Colonels, The . 

Wyndham’s 

25 Mar , 1951 .. 

812 

Love Racket, The 

Victoria Palace 

26 Oct., 1943 .. 

324 

Loot . 

Criterion 

1 Nov , 1966 . 

342 

Luther. 

/Royal Court 
\Phoenix 

27 July, 1961\ 

5 Sept., 1961 / 

266 

Lyric Revue, The .... 

Lync, Hammersmith 

24 May, 1951 . 

454 

Madame Louise ... 

Gamck 

22 Feb , 1945 .. 

.. 410 

Magic of the Minstrels, The (to 31 Dec., 1970) 

Victoria Palace 

24 Nov , 1969 . 

685 

Maggie May. 

Adelphi 

22 Sept., 1964 . 

501 

Make Me An Offer . 

/Royal, Stratford 
\New 

19 Oct., 1959J 

16 Dec., 1959/ 

267 

Marne . 

Drury Lane 

20 Feb., 1969 .. 

443 

Man and Superman (rev.) 

New 

14 Feb., 1951 .. 

255 

Man For All Seasons, A 

Globe 

1 July, 1960 . 

315 

Man Most Likely To, The 

Vaudeville 

4 July 1968 .. 

768 

Man of La Mancha ... 

Piccadilly 

24 Apr , 1968 
. 28 Apr., 1954 .. 

253 

Manor of Northstead, The 

. Duchess . 

807 

Man Who Came to Dinner, The 

Savoy 

4 Dec , 1941 

709 

Mary, Mary . 

/Queen’s 
‘ 1 Globe 

27 Feb., 1963\ 

2 Sept., 1963/ 

395 

Masters, The . 

/Savoy 

(Piccadilly 

29 May, 1963\ 

. 24 Sept., 1963/ 

257 

Matchmaker, The . 

. Haymarket 

4 Nov., 1954 .. 

274 

Me and My Girl (rev.) . 

. Victoria Palace 

6 Aug., 1945 .. 

304 

Meet Me on the Corner ... 

Hippodrome 

4 Nov., 1955 

304 

Meet Mr. Callaghan 

. Garrick 

27 May, 1952 .. 

340 

Men in Shadow. 

. Vaudeville 

3 Sept., 1942 . 

389 

Merrie England (rev.) . . 

Pnnces 

6 Sept., 1945 . 

365 

Merry Widow, The (rev.) . 

. His Majesty’s 

4 Mar., 1943 . 

302 

Miracle Worker, The. 

/Royalty 
\Wyndham’s 

9 Mar., 1961\ 

8 May, 1961/ 

267 

Mrs. Wilson’s Diary. 

Criterion 

24 Oct., 1967 .. 

.. 254 

Month in the Country, A (rev.) . 

. St. James’s 

. 11 Feb., 1943.. 

313 

Morning Star, The . 

. Globe 

10 Dec., 1941 

.. 447 

Most Happy Fella, The . 

. Coliseum 

. 21 Apr., 1960 

288 

Mousetrap, The (to 31 Dec., 1970) 

. Ambassadors’ . 

. 25 Nov., 1952 .. 

.. 7,519 

Murder Without Crime . 

Comedy .. 

31 July, 1942 .. 

.. 394 

Music Man, The. 

. Adelphi. 

. 16 Mar., 1961 .. 

.. 859 

My Fair Lady . 

. Drury Lane 

. 30 Apr., 1958 .. 

.. 2.281 

My Sister Eileen . 

. Savoy . 

. 22-Sept., 1943 .. 

.. 253 

My Wife’s Lodger . 

Comedy . 

. 19 July, 1951 .. 

.. 257 
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WHO’S WHO IN THE THEATRE 


Title of Play. 


New Faces 

Night and the Musio, The 
Night in Venice, A (rev.) 

1954 Palladium Show, The 
No Medals . . • 

No Room at the Inn 
No Time for Comedy 
No Time For Sergeants 
Not in the Book .. . 

Not Now, Darling 
Nude With Violin 
Nutmeg Tree, The 

Odd Couple, The 
Off the Record .. 

Oh What a Lovely War 
Oklahoma 

Oliver 1 . 

Oliver I (rev.) 

On Monday Next 
One For the Pot . 

One Over the Eight 
One Wild Oat .. 

Out of the Question 
Outrageous Fortune 

Fainting the Town 
Paint Your Wagon 
Pajama Game, The 
Panama Hattie .. 

Pardon My French 
Paris By Night .. . 

Paris to Piccadilly 
Passage to India, A 

Past Imperfect .. 

Penny Plain 
Perchance to Dream . 

Photo Finish 
Piocadilly Hayride 
Pickwick 

Pieces of Eight .. 

Pink String and Sealing Wax 
Plain and Fancy 

Plaintiff in a Pretty Hat 

Play It Again, Sam 
Plaza Suite ... 
Pleasure of His Company, The 
Pleasure of Paris 
Plume de Ma Tante, La 

Poor Bitos . 

Portrait Of A Queen 
Present Laughter (rev.) 

Present Laughter (rev.) 

Price, The. 

Prime of Miss Jean Brodie, The 
Private Ear, The, and') 

Public Eye, The / 

Private Lives (rev.) 

Promise, The . 

Promises, Promises 
Pyjama Tops (to 31 Dec., 1970) 

Quadrille. 

Queen Elizabeth Slept Here 
Quiet Week-end. 


Rape of the Belt, 1 
Rattle of a Simple 


The 


Rehearsal, The 


Theatre. 

Date. 


No. 

.. Comedy .. 

11 Apr., 

1940 .. 

267 

. Coliseum 

. 17 May, 

1945 .. 

686 

.. Cambridge 

. 28 Nov., 

1944 .. 

433 

.. Palladium 

5 May, 

1954 .. 

649 

.. Vaudeville 

4 Oct., 

1944 .. 

740 

.. Winter Garden 

3 May, 

1946 .. 

. 426 

.. Haymarket 

. 27 Mar., 

1941 .. 

348 

.. Her Majesty’s 

. 23 Aug., 

1956 . 

681 

.. Criterion 

. 2 Apr., 

1958 . 

488 

.. Strand .. 

12 June, 

1968 .. 

669 

.. Globe .. 

7 Nov., 

1956 .. 

611 

.. Lyric 

9 Oct., 

1941 

269 

. Queen’s .. 

. 12 Oct., 

1966 .. 

406 

Apollo 

3 Tune, 

. 19 Mar., 

. 20 June, 

1947 .. 

702 

/Royal, Stratford 
*' (Wyndham’s 

1963\ 

1963/ 

607 

. Drury Lane 

. 30 Apr., 

1947 .. 

. 1,643 

New 

30 June, 

1960 . 

2,613 

. . Piccadilly 

. 26 Apr., 

1967 .. 

331 

. Comedy .. 

1 June, 

1949 .. 

444 

.. Whitehall 

2 Aug., 

1961 . 

.. 1,221 

.. Duke of York’s 

5 Apr., 

1961 . 

414 

.. Gamck 

8 Dec., 

1948 

508 

St. Martin’s 

15 Oct., 

1968 . 

315 

Wmter Garden 

13 Nov., 

1947 

260 

.. Palladium 

18 Aug., 

1955 . 

373 

Her Majesty’s 

.. 11 Feb., 

1953 . 

477 

Coliseum 

. 13 Oct., 

1955 .. 

578 

.. Piccadilly 

4 Nov., 

1943 . 

308 

Prince of Wales 

24 Sept., 

1953 . 

758 

Prince of Wales 

9 Apr., 

1955 

. m 

Prince of Wales 

12 Apr., 

1952 

350 

Comedy 
/St. Martin’s 

20 Apr., 

1960 

261 

24 June, 

1964') 

300 

(Savoy 

St. Martin’s 

1 Feb , 

1965/ 

. 28 June, 

1951 .. 

443 

Hippodrome 

Saville 

. 21 Apr., 

. 25 Apr., 

1945 .. 
1962 

.. 1,022 
253 

Prince of Wales 

11 Oct., 

1946 

778 

Saville 

4 July, 

1963 .. 

694 

. Apollo 

. 23 Sept., 

1959 .. 

429 

Duke of York’s 

1 Sept., 

1943 .. 

361 

. Drury Lane 

25 Jan., 

1956 . 

315 

/Duchess .. 

12 Oct., 

19564 

316 

• ‘ \St. Martin’s 

17 Dec., 

1956/ 

. Globe 

11 Sept., 

1969 . 

355 

Lyric 

. Haymarket 

18 Feb., 

1969 .. 

294 

23 Apr., 

1959 .. 

403 

Prince of Wales 

20 Apr., 

1957 .. 

860 

.. Garrick . 

3 Nov., 

1955 . 

700 

/Arts 

13 Nov,, 

1963\ 

336 

(Duke of Yoik’s 

6 Jan., 

1964/ 

. Vaudeville 

6 May, 

1965 .. 

274 

.. Haymarket 
. . Queen’s 

16 Apr., 

1947 .. 

628 

21 Apr., 

1965 . 

363 

. Duke of York’s 

4 Mar., 

1969 . 

398 

. Wyndham’s 

5 May, 

1966 . 

688 

. Globe .. 

10 May, 

1962 .. 

546 

.. Apollo 

. 31 Oct., 

1944 .. 

716 

Fortune 

17 Jan., 

1967 

289 

Prince of Wales 

. 2 Oct., 

1969 

670 

.. Whitehall 

. 22 Sept., 

1969 .. 

. 594 

.. Phoenix .. 

. 12 Sept., 

1952 . 

328 

.. Strand . 

3 Nov., 

1949 .. 

349 

.. Wyndham’s 

.. 22 July, 

1941 .. 

.. 1,059 

.. Piccadilly 

.. 12 Dec., 

1957 .. 

.. 298 

Garrick 

.. 19 Sept., 

1962 .. 

.. 877 

/Globe 

6 Apr., 

196U 

1 Queen’s .. 

.. 29 May, 

19611 

M4 

•* 1 Globe .. .. 

.. 17 July, 

.. 11 Dec., 

1961/ 


lApollo 

1961/ 
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LONG RUNS ON THE LONDON STAGE FROM 1940 


Title of Play. 

Theatre. 

Date. 


No. 

Relapse, The (rev.) . 

Relative Values. 

.. Phoenix. 

28 Jan., 

1948 .. 

262 

.. Savoy . 

28 Nov., 

1951 

477 

Relatively Speaking. 

.. Duke of York’s 

29 Mar., 

1967 .. 

356 

Reluctant Debutante, The 

Cambridge 

24 May, 

1955 . 

752 

Reluctant Heroes . 

Whitehall 

12 Sept., 

1950 . 

1,910 

Reluotant Peer, The. 

Duchess .. 

15 Jan , 
18 May, 

1964 

475 

Remarkable Mr. Pennypaoker, The 

Right Honourable Gentleman, The 

. New . 

1955 .. 

421 

Her Majesty’s 

28 May, 
16 July, 

1964 . 

570 

Ring o! Truth, The 

Savoy 

1959 .. 

250 

Ring Out the Bells . 

.. Victoria Palace 

12 Nov., 

1952 . 

987 

Ring Round the Moon 

Globe 

26 Jan , 

1950 

682 

Rivals, The (rev.) . 

Hay market 

6 Oct, 

1966 

363 

Roar Like a Dove . 

Phoemx .. 

26 Sept., 

1957 

1,007 

Robert and Elizabeth. 

Lyric 

20 Oct., 

1964 .. 

948 

Rocking the Town 

Palladium 

17 May, 

1956 . 

397 

Romanoff and Juliet .. 

Piccadilly 

17 May, 

1956 

379 

Ross . 

Hayinarket 

12 May, 

1960 

763 

Round About Piccadilly 

Prince of Wales 

28 Mar , 

1964 

410 

Sail Away! . 

Savov 

21 June, 

1962 . 

252 

Sailor Beware!. 

Strand 

16 Feb., 

1955 .. 

1*231 

Salad Days . 

.. Vaudeville 

5 Aug , 

1954 . 

.. 2,283 

Sauoe Tartars 

Cambridge 

18 May, 

1949 .. 

433 

School for Scandal, The (rev.) 

Hayinarket 

5 Api , 

1962 . 

259 

Seagulls Over Sorrento 

Apollo 

14 June, 

1950 . 

. 1,551 

See How They Run 

Comedy . 

4 Jan., 

1945 

589 

Secretary Bird, The (to 31 Dec., 1970) 

Savov 

16 Oct , 

1968 

870 

Separate Tables (“Table by the Window” 
“Table Number Seven”) . 

and 




St. James’s 

22 Sept., 

1954 . 

726 

September Tide ■ 

Aldwych 

15 Dec., 

1948 . 

267 

Seven Year Itch, The .. 

Aldwych 

14 May, 

1953 . 

331 

Severed Head, A 

Criterion 

27 June, 
21 Aug , 

1963 . 

1,110 


(Lyric, Hammersmith 

19571 


Share My Lettuce . 

.. < Comedy 

25 Sept., 

1957} 

301 

[ Gamek 

29 Ian., 

1958) 


Shop at Sly Comer, The 

St. Martin’s 

11 Apr., 

1945 

863 

Show Boat (rev.) . 

Stoll 

17 Apr , 

1943 

264 

Signpost to Murder. 

Cambridge 

9 Feb , 

1962 

420 

Simple Spymen. 

Whitehall 

19 Mar, 

1958 

1,404 

Six Characters in Search of An Author [rev) 

May Fair 

24 June, 

1963 

288 

Six of One . 

Adelphi 

2(» Sept , 

1963 

306 

Sleeping Prince, The 

Phoenix . 

5 Nov , 

1953 

282 

Sleuth (to 31 Dec., 1970) 

St. Martin’s 

12 Feb , 

1970 . 

367 

Something in the Air 

Palace 

23 Sepl , 

1943 

336 

Son of Oblomov. 

Comedy 

2 Dec , 

19(34 

559 

Song of Norway 

Palace 

7 Mar , 

1946 

526 

Sound of Music, The 

Palace 

18 Miy, 
25 Apr., 

1961 

. 2,386 

South Sea Bubble 

Lyric 

1956 

276 

South Pacific. 

Drury Lane 

1 Nov., 

1951 .. 

792 

Spider’s Web. 

Savoy 

14 Dec., 

1954 . 

774 

Spring and Port Wine .. 

/New 

\St Martin’s 

31 July, 
10 June, 

19(37\ 

1968/ 

14236 

Starlight Roof. 

Hippodrome 

23 Oct., 

1947 . 

649 

Stars in Your Eyes 

Palladium 

3 June, 

1960 

354 

Startime. 

Palladium 

13 May, 

1964 

398 

Stop the World—I Want to Get Off 

Queen’s 

20 July, 

1961 

478 

Streetcar Named Desire, A .. 

Aldwych 

12 Oct., 

1949 

326 

Strike a New Note 

Prince of Wales 

18 Mar., 

1943 

661 

Strike It Again . 

Prince of Wales 

28 Nov., 

1944 

438 

Student Prince, The (rev.) 

Cambridge 

8 June, 

1968 . 

282 

Such Is Life . 

Adelphi 

14 Dec., 

1955 . 

548 

Summer of the Seventeenth Doll 

New 

30 Apr., 

1957 .. 

254 

Sweet Charity. 

Prince of W.des 

11 Oct., 

1967 

476 

Sweet and Low. 

Ambassadors’ 

10 June, 

1943 

264 

Sweeter and Lower. 

Ambassadors’ .. 

17 Feb., 

1944 .. 

870 

Sweetest and Lowest. 

Ambassadors’ 

9 May, 

1946 .. 

791 

Sweetheart Mine . 

Victoria Palace 

1 Aug., 

1946 .. 

323 

Swing Along . 

Palladium 

17 May, 

1963 

394 

Swinging Down the Lane 

Palladium 

29 May, 

1959 

343 

Take It From U» . 

.. Adelphi 

31 Oct., 

1950 

570 

Talk of the Town . 

Adelphi . 

17 Nov., 

1954 . 

656 


(Royal, Stratford 

21 Jan., 

19591 


Taste of Honey, A . 

.. { Wyndham’s. 

10 Feb., 

1959} 

849 

(Criterion 

8 June, 

1959) 


Teahouse of the August Moon 

.. Her Majesty’s 
.. St. James’s 

22 Apr., 

1954 . 

.. 964 

Ten Little Niggers . 

17 Nov., 

1943 .. 

.. 260 
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WHO’S WHO IN THE THEATRE 


Title of Play . 

Theatre. 


Date. 


No. 

There’s A Girl In My Sonp {to 31 Dec., 1970) .. 

/Globe 

/Comedy 


15 June, 
18 Aug., 

1966\ 

1969/ 

.. 1,891 

These Foolish Kings. 

Victoria Palace 


18 Dec., 

1956 .. 

882 

They Came to a City. 

Globe 


21 Apr., 

1943 .. 

278 

Third Visitor, The . 

Duke of York’s 


13 June, 

1949 .. 

.. 264 

This Was a Woman. 

Comedy .. 


15 Mar., 

1944 .. 

.. 379 

Three’s a Family . 

Saville 


21 Sept., 

1944 .. 

817 

To Dorothy, a Son . 

Together Again . 

Savoy 


23 Nov., 
17 Apr., 

1950 .. 

514 

Victoria Palace 


1947 .. 

.. 1,566 

Tomorrow the World . 

Aldwych 


30 Aug., 

1944 . 

.. 888 

Touch and Go . 

Prince of Wales 


19 May, 

1950 .. 

.. 352 

Traveller’s Joy . 

Criterion 


2 Tune, 

1948 .. 

954 

Treasure Hunt . 

Apollo 


14 Sept., 

1949 . 

358 

Tunnel of Love, The 

/Her Majesty’s 
\Apollo 

Globe 


3 Dec., 

8 Dec., 

1957") 

1958/ 

498 

Tuppenoe Coloured . 


15 Oct., 

1947 .. 

274 

Twenty to One {rev.) . 

Coliseum 


10 Feb., 

1942 .. 

408 

Under Milk Wood . 

New 


20 Sept., 

1956 .. 

250 

Under the Counter . 

Phoenix . 


22 Nov., 

1945 .. 

665 

Unexpected Guest, The . 

Duchess .. 


12 Aug., 

1958 . 

604 

Up and Doing (rev.) . 

Saville 


20 May, 

1941 

332 

Uproar in the House (rev.) . 

Whitehall 


19 Oct., 

1967 

482 

Wait a Minim! . 

Fortune 


9 Apr., 

1964 . 

656 

Wait Until Dark . 

/Strand .. 
\Duchess . 


27 June, 
11 Apr., 

1966") 

1967/ 

.. 683 

Waltz of the Toreadors, The . 

/Arts 

(.Criterion 


24 Feb., 
27 Mar., 

1956\ 

1956/ 

700 

Warn That Man . 

Garrick 


23 Dec., 

1941 .. 

352 

Watch It, Sailor! .. . 

/Aldwych 
(.Apollo . 


24 Feb., 
14 Nov., 

I960") 

1960/ 

.. 606 

Watch on the Rhine . 

Aldwych 


22 Apr., 

1942 .. 

673 

Waters of the Moon . 

Haymarket 


19 Apr., 

1951 .. 

835 

Way Out in Piccadilly 

Prince of Wales 


3 Nov., 

1966 . 

395 

Wedding in Paris . 

Hippodrome . 
Palladium 


3 Apr., 

1954 .. 

411 

We’re Having a Ball . 


22 June, 

1957 .. 

305 

West Side Story . 

Her Majesty’s 


12 Dec., 

1958 . 

.. 1,040 

When in Rome . 

Adelphi 


26 Dec., 

1959 

298 

Where Angels Fear to Tread . 

/New Arts 
\St. Martin’s 


6 Tune, 
9 July, 

19631 

1963/ 

262 

Where’s Charley . 

Palace .. 


20 Feb., 

1958 .. 

.. 380 

While the Sun Shines . 

Globe 


24 Dec., 

1943 . 

. 1,154 

White Horse Inn (rev.) . 

Coliseum 


20 Mar, 

1940 .. 

268 

White Sheep of the Family, The .. 

Piccadilly 


11 Oct., 

1951 .. 

273 

WhoisSylviaP . 

Criterion 


24 Oct., 

1950 . 

380 

(Piccadilly 


6 Feb., 

1964) 


Who’s Afraid of Virginia Woolf P. 

Globe 


20 July, 

1964} 

.. 428 

l Garrick 


25 Jan., 

1965J 


Will Any Gentleman P. 

Strand 


6 Sept., 

1950 .. 

363 

Wind of Heaven, The ... 

St. James’s 


12 Apr., 

1945 .. 

288 

Wings of the Dove, The . 

/ Lync 
(.Haymarket 


3 Dec., 
6 Apr., 

19631 

1964/ 

323 

Winslow Boy, The . 

Lyric 


23 May, 

1946 .. 

.. 476 

Wish Ton Were Here . 

Casino 


10 Oct., 

1953 .. 

.. 281 

Witness for the Prosecution . 

Winter Garden 


28 Oct., 

1953 .. 

458 

Wonderful Time . 

Palladium 


21 Oct., 

1952 .. 

344 

World of Suzie Wong, The . 

Prince of Wales 


17 Nov., 

1959 .. 

824 

Worm’s Eye View .... 

Whitehall 


18 Dec., 

1945 .. 

500 

Worm’s Eye View (rev.) . 

Whitehall 


5 May, 

1947 .. 

.. 1,745 

Tears Between, The . 

Wyndham’s 


10 Jan., 

1945 .. 

.. 617 

You’ll be Lucky . 

Adelphi 


25 Feb., 

1954 .. 

436 

Ton Never Can Tell (rev.) . 

Wyndham’s 


3 Oct., 
12 Tan., 

1947 .. 

812 

You Never Can Tell (rev.) .... 

Haymarket 


1966 .. 

284 

Young Elizabeth, The. 

New 


2 Apr., 

1952 .. 

498 

Young in Heart, The . 

Young Wives’ Tale . 

Victoria Palace 


21 Dec., 

1960 .. 

.. 826 

Savoy 


7 July, 

1949 .. 

.. 874 

Zip Goes a Million . 

Palace .. 


20 Oct., 

1951 .. 

.. 544 
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Now York Productions Running for More than 500 Performances 


Title of Play 

No. 

Title of Play 

No 

“The Fantasticks" (to 30 June, 


“The Boys in the Band" 

1,001 

1971). 

4,642 

“Any Wednesday" 

983 

“Life With Father “ 

3,213 

“The Voice of the Turtle" 

979 

“Tobacco Road “ 

3,182 

“The Odd Couple" 

966 

“Hello, Dolly. 

2,844 

“A Funny Thing Happened on 


“Fiddler on the Roof" (to 30 June, 


the Way to the Forum" 

965 

1971) . 

2,823 

“ Anna Lucasta " 

957 

“My Fair Lady" 

2,715 

“1776" (to 30 June , 1971) 

956 

“The Threepenny Opera" 

2,611 

“Kiss and Tell" 

955 

“Man of La Mancha" 

2,328 

“Your Own Thing" 

937 

“Abie's Irish Rose " 

2,327 

“The Moon is Blue" 

933 

“Oklahoma!" 

2,248 

“Curley McDimple" 

931 

“South Pacific" 

1,830 

“Leave It to Jane" 

928 

“Harvey" 

1,775 

“Luv" 

902 

“ Born Yesterday " 

1,642 

“Bells Are Ringing" 

924 

“You're a Good Man, Charlie 


“Can-Can" 

892 

Brown" 

1,597 

“Carousel" 

890 

“Mary, Mary" 

1,572 

“Fanny" 

884 

“Barefoot in the Park" 

1,532 

“ Follow the Girls " 

881 

“Maine" 

1,508 

“Camelot" 

873 

“Arsenic and Old Lace " 

1,444 

“The Mad Show" 

871 

“The Sound of Music" 

1,443 

“My Sister Eileen" 

868 

“The Premise" 

1,490 

“The Bat" 

867 

“Jacques Brel is Alive and Well 


“White Cargo" .. 

864 

and Living in Paris" (to 30 


“ Song of Norway " 

863 

June, 1971). 

1,425 

“A Streetcar Named Desire" 

855 

“How to Succeed in Business 


“Comedy m Music" 

84% 

Without Really Trying" 

1,415 

“Oh f Calcutta 1 " (to 30 June, 


“The Blacks" 

1,408 

1971). 

847 

“ Hellzapoppin " 

1,404 

“You Can’t Take It with You" 

837 

“Music Man" 

1,375 

“Three Men on a Horse" 

835 

“Funny Girl" 

1,348 

“La Plume de Ma Tante" 

835 

“Hair" (to 30 June, 1971) 

1,321 

“The Subject Was Roses" 

834 

“ Angel Street " .. 

1,295 

“Inherit the Wind" 

805 

“Lightnin'" 

1,291 

“No Time For Sergeants" 

796 

“The King and I" 

1,244 

“Fiorello".. 

795 

“Cactus Flower" 

1,234 

“The Ladder" .. 

789 

“This Was Burlesque" . . 4* 1,200 

“Forty Carats" .. 

781 

“Guys and Dolls" 

1,194 

“A View from the Bridge" 

780 

“Cabaret" 

1,166 

“Where’s Charley? " 

779 

“ Mister Roberts " 

1,157 

“Oliver!" .. 

774 

“Annie Get Your Gun" 

1,147 

“ State of the Union " 

765 

“Little Mary Sunshine" 

1,143 

“The Boy Friend" 

763 

“The Seven Year Itch" .. 

1,141 

“You Know I Can’t Hear You 


“Teahouse of the August Moon* 

1,129 

When the Water’s Running" 

756 

“Pins and Needles " 

1,108 

“Two For the Seesaw" 

748 

“Plaza Suite" 

1,098 

“Sons o' Fun" 

742 

“KissMe Kate" 

1,077 

“Gentlemen Prefer Blondes" 


“Promises, Promises" (/o30 June 


(mus.) . . 

740 

1971) . 

1,069 

“The Man Who Came to Dinner" 

739 

“The Pajama Game" 

1,050 

“Death of a Salesman" .. 

738 

“Damn Yankees" 

1,020 

“Call Me Mister" 

734 

“Never Too Late" 

1,005 

“West Side Story" 

732 
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WHO’S WHO IN THE THEATRE 


Title of Play No. 

"High Button Shoes” .. ..727 

"The First Year” .. ..725 

" Finian's Rainbow ” .. .. 725 

"The Gold Diggers” .. .. 720 

"Carnival” . .719 

"The Diary of Anne Frank” .. 717 

"I Remember Mama ” .. .. 714 

"Junior Miss” .. .. .. 713 

"Tea and Sympathy” .. 709 

"Butterflies Are Free” (to 30 

June , 1971). 708 

"Adaptation” and "Next” . . 707 

"Scuba Duba”.704 

"Seventh Heaven” .. .. 704 

"Gypsy” .. .. .. . . 703 

"The Miracle Worker” .. .. 700 

"Li'l Abner” .693 

"Cat On a Hot Tin Roof” .. 692 

"The Children’s Hour”.. .. 691 

"Dead End” .. .. .. 687 

"The Knack” .. . . . . 685 

"Dear Ruth”.683 

"East is West” .. .. 680 

"The Connection” . . . . 678 

"Come Blow Your Horn” . . 677 

"The Most Happy Fella” . . 676 

"The Balcony” .. . . 672 

"The Impossible Years” . . 670 

"Irene” .. .. .. 670 

"Beyond the Fringe” .. .. 669 

"Boy Meets Girl” .. 669 

"Who’s Afraid of Virginia 

Woolf?” .665 

"The Doughgirls” .. 664 

"A Trip to Chinatown” . . 657 

"The Women”.657 

"Blithe Spirit”.657 

"Bloomer Girl” .. .. . . 651 

"The Fifth Season” .. .. 651 

"Rain”.648 

"Call Me Madam” .. .. 644 

"Witness For the Prosecution” 644 
"The Trojan Women” .. 640 

"Auntie Marne” .. .. .. 639 

"The Fourposter” 638 

"A Man For All Seasons” .. 637 

"America Hurrah” . . 637 

"The Crucible”.633 

"Last of the Red Hot Lovers” (to 
30 June , 1971) .. 630 

"Janie”.624 

"The Pocket Watch” .. ..624 

"The Tenth Man” .. .. 623 

"Is Zat So?”.618 

"The Happy Time” ..614 

"Separate Rooms” 613 

"Anniversary Waltz” 611 


Title of Play 

No. 

"Affairs of State” 

.. 610 

"The Student Prince” .. 

.. 608 

"Star and Garter” 

.. 608 

"Sweet Charity” 

. . 608 

"Bye Bye, Birdie” 

"Hogan’s Goat” 

"Peg o’ My Heart” 
"Adonis” 

.. 607 

.. 607 

.. 604 

.. 603 

"Broadway” 

.. 603 

"Street Scene” .. 

.. 601 

"Kiki”. 

.. 600 

"Flower Drum Song” 

. . 600 

"Don’t Drink the Water” 

. . 598 

"Wish You Were Here” 

.. 597 

"The Lion and the Mouse” 

.. 586 

"Krapp’s Last Tape” 

"The Zoo Story” 
"Rose-Marie” 

. . 582 

. . 582 

.. 581 

"Brigadoon” 

"Kismet” (musical version) 
"No Strings” 

.. 581 

.. 580 

.. 580 

"Detective Story” 

.. 579 

"The Pinter Plays” (consisting of 

"The Dumb Waiter” and ‘ 

‘The 

Collection”) 

"Brother Rat” .. 

. . 578 

.. 577 

"No Place to Be Somebody” 

. . 576 

"Dames at Sea” 

. . 575 

"Show Boat” 

. . 572 

"One Touch of Venus” 

.. 572 

"The Show-off” .. 

.. 571 

"Sally”. 

.. 570 

"Golden Boy” (musical version) 569 

"The Iceman Cometh” . . 

. . 565 

"Happy Birthday” 

. . 564 

"Look Homeward, Angel” 

. . 564 

"The Glass Menagerie ” 

"I Do! I Do!” .. 

.. 563 

. . 561 

"Wonderful Town” 

.. 559 

"The Green Pastures ” .. 

.. 557 

"Strictly Dishonorable” 
"Jamaica” 

.. 557 

.. 556 

"A Majority of One” 

.. 556 

"Sunrise at Campobello” 

.. 556 

"Stop the World—I Want to Get 

Off”. 

.. 555 

" Ziegfeld Follies, 1943” 

.. 554 

"Florodora” 

.. 552 

"Good News” 

.. 551 

"Dial *M* For Murder” .. 

.. 551 

"The Great White Hope” 

.. 546 

"The Hostage” 

.. 545 

"Milk and Honey” 

.. 543 

"Purlie” (to 30 June, 1971) 

.. 541 

"Within the Law” 

.. 541 

"Ziegfeld Follies of 1922” 

.. 541 

"What a Life!” .. 

.. 538 
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'Pal Joey" (rev.) .538 

'What Makes Sammy Run?" .. 532 

The Unsinkable Molly Brown" 531 
‘A Raisin in the Sun" .. .. 530 

‘Six Characters in Search of an 
Author" .. .. .. 529 

'Applause" (to 30 June , 1971) . . 525 

'The Solid Gold Cadillac" .. 525 

’Irma La Douce" .. .. 524 

'The Boomerang" .. .. 522 

'Rosalinda" .. .. .. 521 

'Best Man" .. .. . . 520 

'Blackbirds of 1928" .. .. 518 

'Sunny". 517 

‘Half a Sixpence" .. . . 512 


"The Vagabond King" .. 511 

"New Moon".509 

"The World of Suzie Wong" .. 508 

"Day of Absence" .. . . 504 

"Happy Ending" .. .. 504 

"Shuffle Along".504 

"Up in Central Park " .. .. 502 

"Personal Appearance" .. 501 

" Panama Hattie" .. 501 

"Bird in Hand" .. .. 500 

"The Boys from Syracuse" . 500 

" Room Service".. .. .. 500 

"Sailor Beware".. .. .. 500 

"Carmen Jones".500 


"The Member of the Wedding" 500 








LONG RUNS ON THE NEW YORK STAGE TO 1939 

A USX OF NOTABLE PRODUCHONS WHICH HAVE SECURED A RUN OF 100 
CONSECUTIVE PERFORMANCES AND UPWARDS 

COMPILED BY JOHN PARKER 


Title of Play. 

Theatre. 

Date. 

No. 

Abe and Mawruss . 

. Lyric 

21 Oct., 1915 

192 

Abe Lincoln in Illinois 

Plymouth 

. 15 Oct., 1938 .. 

472 

Abie's Irish Rose 

Fulton 

23 May, 1922 .. 

2,327 

Abont Town . 

. Herald Square 

30 Aug., 1906 .. 

138 

Abraham Lincoln ... 

Cort 

15 Dec., 1919 

311 

Accent on Youth 

Plymouth 

. 25 Dec., 1934 .. 

229 

Acquittal, The 

Cohan & Harris 

5 Jan., 1920 . 

138 

Adam and Eva .. 

. Longacre. 

. 13 Sept., 1919 . 

312 

Adele . 

Longacre 

28 Aug., 1913 

200 

Adonis 

. Bijou 

4 Sept., 1884 

603 

Adonis [rev.) 

Admirable Crichton, The 

. Casmo 

1 Apr., 1893 

120 

. Lyceum . 

17 Nov., 1903 

144 

Adrea . 

. Belasco 

. 11 Jan., 1905 

123 

Adrienne .. 

Cohan 

28 May, 1923 

232 

Affairs of Anatol, The 

. Little 

14 Oct., 1912 

106 

Afgar .... 

Central 

8 Nov , 1920 

171 

Age of Innocence, The 

Empire 

27 Nov , 1928 

207 

Agnes . 

. Union Square . 

17 Sept., 1872 . 

100 

Ah Wilderness! . 

. Guild 

2 Oct., 1933 

289 

Alabama (rev.) 

Palmer’s 

2 Nov., 1891 

116 

Alias Jimmy Valentine 

Wallack’s 

. 21 Jan., 1910 

105 

Alias the Deacon 

Sam H. Harris 

24 Nov., 1925 

277 

Alice in Wonderland (rev.) .. 

. Civic Repertory 

12 Dec., 1932 

127 

All for the Ladies 

. Lyric 

Shubert . 

30 Dec., 1912 

114 

All the King’s Horses 

30 Jan., 1934 

120 

Allez-oop .. 

. Earl Carroll 

2 Aug., 1927 

120 

Alma, Where Do You Live ’ 

Weber's . 

26 Sept , 1910 

231 

Atoms of the South Seas 

. Lyric 

20 Apr., 1925 


Alone at Last. 

Shubert . 

14 Oct., 1915 

v/’.’Mm 

Amazons, The. 

Lyceum . 

19 Feb., 1894 


America. 

Hippodrome 
. Belmont .. 

. 30 Aug., 1913 . 

361 

Americana .... 

26 July, 1926 . 

224 

Americans Abroad. 

.. Lyceum . 

5 Dec., 1892 

119 

American Tragedy, An 

. T.ongacre . 

11 Oct., 1926 


American Tragedy, An (rev.) 

Waldorf 

20 Feb., 1931 

137 

American Way, The .. 

. Center 

21 Jan., 1939 . 

164 

America's Sweetheart 

Broadhurst 

10 Feb., 1931 

135 

Amphitryon 88. 

Andre Chariot's Revue of 1924 

. Shubert .. 

Times Square .. 

1 Nov., 1937 . 

9 Jan., 1924 .. 

153 

285 

Androcles and the Lion (rev.) 

. Lafayette 

16 Dec , 1938 


And So to Bed ... 

Shubert 

9 Nov., 1927 . 

189 

Animal Crackers ... 

.. 44th Street 

. 23 Oct., 1928 . 

. 191 

Animal Kingdom, The. 

Anna Christie 

, Broadhurst 

12 Jan., 1932 . 

183 

Vanderbilt 

2 Nov., 1921 

177 

Annie Dear . 

. Times’ Square . 

4 Nov., 1924 . 


Another Language ... 

.. Booth . 

25 Apr., 1932 

344 

Anything Goes .. 

Aphrodite. 

Alvin 

21 Nov., 1934 . 

420 

.. Century .. 

24 Nov., 1919 .. 

148 

Apple Blossoms. 

Globe 

. 6 Oct., 1919 

256 

Apron Strings. 

.. Bijou 

17 Feb., 1930 

224 

Arcadians, The. 

.. Liberty . 

17 Jan., 1910 

193 

Aren’t We All? .. 

Gaiety 

. 21 May, 1923 . 

284 

Are You Decent? . 

.. Ambassador . 

19 Apr., 1934 .. 

. 188 

Argyle Case, The ... 

Arizona . 

Criterion 

. Herald Square 

. 24 Dec., 1912 . 

. 10 Sept., 1900 . 

. 19 Aug., 1901 . 

190 

.. 118 
105 

Arizona (rev.) . 

.. Academy of Music . 

Arms and the Man (rev.) ... 

.. Guild 

. 14 Sept., 1925 .. 

180 

Around the Map . 

. New Amsterdam 

1 Nov., 1915 .. 


Around the World . 

.. Hippodrome .. 

2 Sept., 1911 .. 

445 

Arsene Lupin . 

Artists and Models . 

.. Lyceum .. 

26 Aug., 1909 . 

141 

.. Shubert. 

. 20 Aug., 1923 .. 

312 

Artists and Models . 

.. Astor 

. 15 Oct., 1924 .. 

.. 261 

Artists and Models . 

.. Winter Garden 

24 June, 1925 .. 

411 

Artists and Models. 

.. Winter Garden 

15 Nov., 1927 .. 

.. 151 

As a Man Thinks . 

.. 39th Street 

. 31 Mar., 1911 .. 

.. 128 
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Title of Play. 

As Husbands Go . 

As Husbands Go [rev.) 

As Thousands Cheer 
As You Desire Me 
As You Were 
At Bay 

At Home Abroad 
At 9.46 ... 

At Mrs. Beam's 
Attack, The .. . 

Auctioneer, The. 

Aunt Jack . 

Autumn Crocus 

Awake and Sing . 

Awakening ot Helena Ritchie, The 
Awful Truth, The . 

Babes in Arms. 

Babes in Toyland . 

Baby Cyclone. 

Baby Mine 
Bachelor Bom . 

Bachelor Father, The . 

Bachelor's Baby, The 
Badges 

Bad Man, The. 

Balkan Princess, The 
Band Wagon, The 
Banker's Daughter, The 

Bare Facts of 1926 . 

Bare Facts of 1927 •• 

Barker, The 

Barretts of Wimpole Street, The 

Bat, The. 

Battle, The . 

Battle in the Skies, The 
Battle ot Port Arthur, The .. 

Beau Brummel 


Theatre. 


Date. 


John Golden .. 

5 

Mar., 

1931 .. 

Forrest 

. 19 

Jan., 

1933 .. 

Musix Box 

. 30 

Sept., 

1933 .. 

Maxine Elliott 

.. 28 

Jan., 

1931 .. 

Central 

.. 27 

Jan., 

1920 .. 

39th Street 

7 

Oct., 

1913 .. 

Winter Garden 

19 

Sept., 

1935 . 

Playhouse 

28 

June, 

1919 . 

Guild 

26 

Apr., 

1926 

Garnck 

. 19 

Sept., 

1912 

Bijou 

23 

Sept., 

1901 

Madison Square 

30 

Oct., 

1889 

Morosco . 

19 

Nov., 

1932 

Belasco 

. 19 

Feb., 

1935 . 

Savoy 

.. 20 

Sept., 

1909 

Henry Miller .. 

.. 18 

Sept., 

1922 .. 

Shubert .. 

14 

Apr., 

1937 .. 

Majestic 

13 

Oct., 

1903 .. 

Henry Miller 

12 

Sept., 

1927 . 

Daly’s 

23 

Aug., 

1910 . 

Morosco 

25 

Jan., 

1938 . 

Belasco 

.. 28 

Teb., 

1928 

Cn tenon 

27 

Feb., 

1909 .. 

49th Street 

3 

Dec., 

1924 

Comedy 

.. 30 

Aug., 

1920 .. 

Herald Square 

9 

Feb., 

1911 

New Amsterdam 

3 

June, 

1931 . 

Union Square . 

30 

Nov., 

1878 

Triangle 

16 

July, 

1926 . 

Triangle 

27 

June, 

1927 . 

Biltinore 

18 

Jan., 

1927 

Empire 

9 

Feb., 

1931 . 

Moorsco . 

. 23 

Aug., 

1920 .. 

Savoy 

21 

Dec., 

1908 . 

Hippodrome 

5 

Sept., 

1908 .. 

Hippodrome 

6 

Jan., 

1908 


Madison Square 19 May, 1890 


Beauty Spot, The 
Because She Loved Him So . 
Becky Sharp 
Beggar on Horseback . 
Beggar Student, The ■ 

Behmd Red Lights 
Belle of Mayfair, The 

Belle Paris, La. 

Ben Hur. 

Ben Hur (rev.) . 

Berkeley Square . 

Best People, The.. 

Better 'Ole, The . ■ 

Better Times 
Betrothal, The 

Betty Lee. 

Beyond the Horizon 
Big Blow, The ... 

Big Bonanza, The 

Big Boy (rev.) . 

Big Chance, The 
Big-hearted Herbert 

Big Show, The. 

Billee Taylor . 

Billie . 

Billionaire, The. 

Bill of Divorcement, A 

Biography. 

Bird in Hand . 

Bird of Paradise, The 
Bishop of Misbehaves, The . ■ 

Bitter Sweet . 

Blackbirds of 1928 
Black Crook, The 
Black Crook, The (rev.) 

Black Crook, The (rev.) 

Black Hussar, The 
Black Sheep, A. 


Herald Square 

Hoyt’s 

Fifth A\enuc 

Broadhurst 

Casino 

Mansfield 

Daly’s 

Winter Garden 
Broadway 
New York 
Lyceum 
Lyceum 

Greenwich Village 

Hippodrome 

Shubert 

44th Street 

Morosco 

Maxine Elliott 

Fifth Avenue . 

44th Street 

48th Street 

Biltinore 

Hippodrome 

Standard . 

Erlanger’s 

Daly’s 

George M. Cohan 

Guild 

Booth 

Daly’s 

Cort 

Ziegfeld 

Liberty . 

Niblo’s Gardens 
Niblo’s Gardens 
Niblo’s Gardens 
Wallack’s 
Hoyt’s 


10 

Apr., 

1909 

16 

Jan., 

1899 

12 

Sept., 

1899 

12 

Feb., 

1924 

. 29 

Oct., 

1883 

. 13 

Jan., 

1937 

. 3 

Dec., 

1906 

20 

Mar., 

1911 

29 

Nov., 

1899 

21 

Sept., 

1903 

4 

Nov., 

1929 

. 19 

Aug., 

1924 

.. 19 

Oct., 

191S 

2 

Sept., 

1922 

18 

Nov., 

1918 

25 

Dec., 

1924 

2 

Feb., 

1920 

1 

Oct., 

1938 

17 

Feb., 

1875 

.. 24 

Aug., 

1925 

. . 28 

Oct., 

1918 

1 

Jan., 

1934 

.. 31 

Aug., 

1916 

19 

Feb., 

1881 

1 

Oct., 

1928 

.. 29 

Dec., 

1902 

.. 10 

Oct., 

1921 

.. 12 

Dec., 

1932 

4 

Apr., 

1929 

8 

Jan., 

1912 

.. 20 

Feb.. 

1935 

5 

Nov., 

1929 

9 

May, 

1928 

.. 12 

Sept., 

1866 

.. 12 

Dec., 

1870 

.. 18 

Aug., 

1873 

4 

May, 

1885 

6 

Jan., 

1896 


No. 
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WHO'S WHO IN THE THEATRE 


Title of Play. 

Blessed Event 
Blind Alley 
Blonde Sinner, The 
Blossom Time 
Blossom Time (rev.) 
Bluebeard’s Eighth Wife 
Blue Bird, The 
Blue Ghost, The .. 

Blue Jeans. 

Blue Jeans (rev.) . 

Blue Kitten, The 
Blue Mouse, The 
Blue Paradise, The 
Blushing Bride, The 

Bombo . 

Boomerang, The 
Both Your Houses 
Bought and Paid For .. 
Boy Meets Girl 
Boys and Betty, The . ■ 
Boys from Syracuse 
Boys of Company B, The 
Brass 

Brass Monkey, A 
Brat, The .. 

Brewster’s Millions 
Bridal Wise 
Bride of the Lamb, The 
Bride Retires. The 
Brief Moment 
Brigands, The 
Broadway 
Broadway Brevities 
Broadway Jones 
Broadway Whirl, The 
Broken Dishes .. 

Broken Wing, The 
Brother Rat 
Brothers 

Brown Buddies .. 

Brown of Harvard 
Bubble, The 
Buddies 

Bulldog Drummond 
Bunk of 1926 .. 

Bunty Bulls, and Strings 
Bunty Pulls the Strings 

Burlesque. 

Business Before Pleasure 
Butter and Egg Man, The 
Butterfly on the Wheel, A 
Bye-Bye, Bonnie 
By-the-Way 


Caesar and Cleopatra 

Call It a Day . 

Call the Doctor. 

Camel Through the Needle’s Eye 
Canary, The 
- '■ ge 


Candida (rev.) 

Candle Light 
Cape Smoke 
Caponsacchi 
Caprice 
Canny R ick s 
Captain Applejack 
Captain Jinks 
Captain Jinks of the Horse 3 
Captain Kidd Junior 
Captain Swift 
Captive, The 
Caroline 

Casino Girl, The.. 

Castles in the Air 


Marines 


Theatre. 


Date. 



No. 

Longacre 


12 Feb., 

1932 .. 


115 

Booth 


24 Sept., 

1935 .. 


119 

Cort 


14 July, 

1926 


173 

Ambassador .. 


29 Sept., 

1921 .. 


319 

Ambassador 


7 Aug., 

1922 


217 

Ritz 


19 Sept., 

1921 .. 


155 

New 


1 Oct., 

1910 . 


149 

Forrest 


10 Mar., 

1930 . 


112 

Fourteenth Street 


6 Oct., 

1890 . 


176 

Fourteenth Street 


4 Jan., 

1892 


mm 

Selwyn .. 


13 Jan., 

1922 


140 

Lyric 


30 Nov., 

1908 


238 

Casino 


5 Aug., 

1915 .. 


360 

As tor 


6 Feb , 

1922 . 


144 

Tolson’s: 59th Street 

6 Oct., 

1921 .. 


218 

Beiasco 


10 Aug., 

1915 .. 


522 

Royale 


6 Mar., 

1933 . 


120 

Playhouse 


26 Sept., 

1911 .. 


431 

Cort 


27 Nov., 

1935 


669 

Wallack’s 


2 Nov., 

1908 .. 


104 

Alvin 


23 Nov., 

1938 .. 



Lyceum 


8 Apr., 

1907 . 


mi 

Park 


16 Feb., 

1876 .. 



Bijou 


15 Oct., 

1888 . 


PiT 

Hams 


5 Mar., 

1917 . 


136 

New Amsterdam 


31 Dec., 

1906 .. 


292 

Cort 


30 May, 

1932 .. 


128 

Greenwich Village 


30 Mar., 

1926 . 


109 

National 


16 May, 

1925 .. 


146 

Beiasco 


9 Nov., 

1931 . 


129 

Casino 


9 May, 

1889 . 


113 

Broadliurst 


16 Sept., 

1926 . 


mm 

Winter Garden 


29 Sept., 

1920 


105 

Cohan 


23 Sept., 

1912 . 


176 

Tunes Square . 


8 June, 

1921 .. 


mm 

Ritz 


5 Nov., 

1929 . 


178 

48th Street 


29 Nov., 

1920 .. 


199 

Biltmore 


16 Dec., 

1936 . 


577 

48th Street 


25 Dec., 

1928 . 


255 

Liberty . 


7 Oct., 

1930 


111 

Princess . 


26 Feb., 

1906 .. 


125 

Booth 


5 Apr., 

19J5 .. 


176 

Selwyn 


27 Oct., 

1919 .. 


265 

Knickerbocker 


26 Dec., 

1921 


162 

Hecksher 


16 Feb , 

1926 


120 

Broadway 


8 Feb., 

1912 


110 

Comedy . 


10 Oct., 

1911 


391 

Plymouth 


1 Sept., 

1927 .. 


372 

Eltinge 


15 Aug., 

1917 .. 


357 

Longacre 


23 Sept., 

1925 . 


243 

39th Street 


9 Jan., 

1912 .. 


191 

Ritz 


13 Jan., 

1927 


125 

Gaiety 


28 Dec., 

1925 . 


176 

Guild 


13 Apr., 

1925 


129 

Morosco 


28 Jail., 

1936 .. 


194 

Empire . 


31 Aug., 

1920 


127 

Martin Berk 


15 Apr., 

1929 


196 

Globe 


4 Nov., 

1918 . 


152 

Morosco .. 


5 Feb., 

1917 . 


116 

Princess 


9 Dec., 

1903 .. 


133 

48th Street 


12 Dec., 

1924 .. 


143 

Empire . 


30 Sept., 

1929 .. 


128 

Martin Beck .. 


16 Feb., 

1925 .. 


104 

Hampden’s 


26 Oct., 

1926 .. 


269 

Guild 


31 Dec., 

1928 .. 


186 

Morosco 


13 Jan., 

1919 .. 


128 

Cort 


30 Dec., 

1921 .. 


366 

Martin Berk . 


8 Sept., 

1925 .. 


167 

Garrick . 


4 Feb., 

1901 . 


168 

Cohan and Harris 


13 Nov., 

1916 .. 


126 

Madison Square 


4 Dec., 

1888 .. 


168 

Empire 


29 Sept., 

1926 .. 


168 

Ambassador 


31 Jan., 

1923 .. 


151 

Casino 


19 Mar., 

1900 . 


112 

Broadway 


5 May, 

1890 .. 


107 
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Title of Play. 

Castles in the Air 
Cat and the Canary, The 
Cat and the Fiddle, The 
Caught in the Rain 
Ceiling Zero 
Celebrated Case, A 
Century Girl, The 
Century Revue, The 
Chains 

Champion, The .. 
Champagne, See. 
Changelings, The 
Charity Ball, The 
Charley’s Aunt 
Chariot Revue, 1926 
Chauve-Souris .. 
Cheating Cheaters 
Cheer-up 

Cherry Pickers, The 
Chicago 
Chioken Feed 
Chiffon Girl, The 
Children of the Moon 
Children’s Hour, The . 
China Rose 
Chin-Chin 
Chin-Chin {rev.) 

Chinese Honeymoon, A 
Chocolate Soldier, The 
Chorus Lady, The 
Christian, The 
Chu-Chin-Chow . 

Church Mouse, A 
Cigale, La 

Cinderella Man, The 
Cinderella on Broadway 
Circle, The 
Circus Girl, The 
Circus Princess, The 
City. The .. .. 

City Directory, The 
Civilian Clothes ■. 
Clarence 
Classmates 
Claw, The 
Clever Ones, The 
Climax, The 
Climbers, The 
Clinging Vine, The 
Clothes 
Clover 
Cobra 
Cook Robin 
Cocoanuts, The 
Cohan Revue of 1916, The 
College Widow, The 
Come Out of the Kitchen 
Command to Love, The 
Common Clay 
Commuters, The 
Concert, The 
Congai 

Connecticut Yankee, A 
Conquerors, The 
Conscience 
Conspiracy* The .. 
Constant Nymph, The 
Constant Wife, The 
Copperhead, The 
Coquette 

Cordelia’s Aspirations 
Cornered 
Co-respondent Unknown 
Oounsellor-at-Law 
Oounsellor-at-Law {rev.) 
Countess Maritsa 


Theatre. 

Date 


No, 

Selwyn .. 

6 Sept., 

1926 .. 

160 

National .. 

7 Feb., 

1922 . 

• t r . ‘1 

Globe 

15 Oct., 

1931 .. 


Garrick .. 

.. 31 Dec , 

1906 .. 

m 

Music Box 

.. 10 Apr., 

1935 . 

104 

Union Square . 

. 23 Tan., 

1878 .. 

in 

Century . 

6 Nov , 

1916 . 

t.,1 

Century Grove 

.. 12 July, 

1920 

148 

Playhouse 

. 19 Sept, 

1923 . 

126 

Longacre 

3 Jan , 

1921 .. 

176 

Morosco 

14 Oct., 

1933 .. 

118 

Henry Miller 

17 Sept., 

1923 .. 

128 

Lyceum . 

19 Nov., 

1889 .. 

200 

Standard . 

2 Oct , 

1893 

206 

Selwyn .. 

10 Nov., 

1925 . 

138 

49th Street 

3 Feb , 

1922 

168 

Eltinge 

9 Aug., 

1916 

292 

Hippodrome 

23 Aug., 

1917 . 

466 

14th Street 

12 Oct., 

1896 . 

120 

Music Box 

30 Dec., 

1926 

172 

Little 

24 Sept , 

1923 

144 

Lyric 

19 Eeb., 

1924 

103 

Comedy 

17 Aug., 

1923 . 

117 

Maxine Elliott 

20 Nov , 

1934 

691 

Martin Beck 

19 Jan., 

1925 

129 

Globe 

20 Oct , 

1914 

294 

Globe 

16 Aug., 

1915 

148 

Casino 

2 June, 

1902 . 

. 404 

Lyric 

13 Sept., 

1909 . 

299 

Savoy 

1 Sept , 

1906 

270 

Knickerbocker 

10 Oct., 

1898 . 

.. 100 

Manhattan Opera 

House 22 Oct , 

1917 

. i .:l 

Playhouse 

12 Oct., 

1931 .. 


Garden 

26 Oct , 

1891 .. 


Hudson 

17 Jan., 

1916 .. 

. 192 

Winter Garden 

24 June, 

1920 .. 


Selwyn 

Daly’s .. 

12 Sept., 

1921 .. 


23 Apr., 

1897 .. 


Winter Garden 

25 Apr., 

1927 . 


Lyric 

21 Dec., 

1909 

194 

Bijou 

10 Feb , 

1890 

166 

Morosco . 

12 Sept , 

1919 . 

150 

Hudson 

20 Sept., 

1919 

306 

Hudson . 

29 Aug., 

1907 .. 

102 

Broadhurst 

17 Oct., 

1921 

. 116 

Punch and Judy 

28 Jan , 

1915 . 

100 

Weber’s .. 

. 12 Apr., 

1909 . 

289 

Bijou 

12 Jan., 

1901 .. 

163 

Knickerbocker 

25 Dec., 

1922 . 

184 

Manhattan 

11 Sept., 

1906 .. 

.. 113 

Palmer’s . 

8 May, 

1889 .. 

173 

Hudson . 

22 Apr., 

1924 . 

.. 237 

48th Street 

12 Jan., 

1928 


Lyric 

8 Dec., 

1925 . 


Astor 

9 Feb , 

1916 . 


Garden 

20 Sept., 

1904 . 


Cohan 

23 Oct., 

1916 . 

: 

Longacre 

20 Sept., 

1927 . 

247 

Republic 

26 Aug., 

1915 . 

816 

Criterion 

15 Aug., 

1910 . 


Belasco .. 

4 Oct , 

1910 .. 

275 

Harris 

. 27 Nov., 

1928 .. 

136 

Vanderbilt 

3 Nov., 

1927 . 

418 

E'mpire 

4 Jan , 

1898 .. 

128 

Belmont . 

11 Sept., 

1924 .. 

188 

Garrick .. 

. 21 Dec., 

1912 . 

167 

Selwyn 

9 Dec., 

1926 .. 

148 

Maxine Elliott 

29 Nov., 

1926 .. 

296 

Shubert 

18 Feb., 

1918 . 

120 

Maxine Elliott 

. 8 Nov., 

1927 

366 

New Coinique 

* 5 Nov., 

1883 

138 

Astor 

8 Dec., 

1920 . 

. 143 

Ritz 

11 Feb , 

1936 . 

121 

Plymouth 

. . 6 Nov., 

1931 . 

.. 292 

Plymouth 

12 Sept., 

1932 

104 

Shubert . 

18 Sept., 

1926 .. 

321 

1641 


























WHO’S WHO IN THE THEATRE 


Title of Play. 

Count of Luxembourg, The 
Country Boy, The 
Country Cousin, The .. 
Country Girl, A .. 

Country Sport, A 
County Chairman, The 
County Fair, The 
County Fair, The (rev.) 
County Fair, The (rev.) 
Courage 

Courted in Court 
Cradle Snatchers 
Cradle Will Rock, The 
Craig's Wile 
Crime 

Criminal at Large 
Criminal Code, The 
Criss-Cross 
Crowded Hour, The 
Cure lor Curables, A 
Cynara 

Cyrano de Bergerac (rev. 
Cyrano de Bergerac [rev. 
Czarina, The 

Daddies 

Daddy Long-legs 
Daddy’s Gone A-hunting 
Daisy Mayne 
Dancers, The 
Dancing Around 
Danoing Girl, The 
Dancing Mothers 
Dancing Partner 
Dangerous Comer 
Darling ol the Gods, The 
Daughter ol Heaven, The 
Datid Harum 

Dawn ol a To-morrow, The 
Dead End .. 

Dear Brutus 
Dearest Enemy • • 

Dear Me 

Death Takes a Holiday 
Deburau .. 

D6olass6e 
Deep Purple, The 
Delmar’s Revel .. 

De Luxe Annie 
Demi-Virgin, The 
Desert Song, The 
Design lor Living 
Desire Under the Elms 
Devil, The (H. G. Fiske) 
Devil, The (H. W. Savage) 
Devil in the Cheese, The 
Devil’s Disciple, The [rev.) 
D iamond Lil 
Dictator, The 
DifPrent .. 

Dinner at Eight 
Dishonored Lady 
Disraeli .. 

Distaff Side, The 
Divorce 
Dr. Bill .. 

Dr. Faustus [rev.) 

Dootor’s Dilemma, The 
Dodsworth 
Dodsworth (rev.) 

Doing Our Bit 
Dollar Princess, The 
Doll’s House, A (rev.) 

Dolly Varden 
Donovan Affair, The 
Double Door 


Theatre. 

New Amsterdam 
Liberty .. 

Gaiety 

Daly’s 

Bijou 

Wallack’s 

Proctor’s 23rd St. 

Union Square .. 

Union Square .. 

Ritz 

Bijou 

Music Box 

Windsor . 

Morosco 
Eltinge 
Belasco 
National . 

Globe 

Selwyn 

39th Street 

Morosco .. 

National 

Hampden 

Empire 

Belasco 

Gaiety 

Plymouth 

Playhouse 

Broadhurst 

Winter Garden 

Winter Garden 

Booth 

Belasco 

Empire 

Belasco 

Century 

Garrick 

Lyceum . 

Belasco 

Empire 

Knickerbocker 

Republic 

Ethel Barrymore 

Belasco .. 

Empire 

Lyric 

Shubert . 

Booth 

Times Square . 
Casino 

Ethel Barrymore 
Greenwich Village 
Belasco 
Garden 

Charles Hopkins 
Garrick .. 

Royale .. 

Criterion 

Princess 

Music Box 

Empire 

Wafiack’s 

Booth 

Fifth Avenue .. 
Garden . 

Maxine Elliott 
Guild .. 
Shubert 
Shubert 
Winter Garden 
Knickerbocker 
Morosco .. 
Herald Square 
Fulton 
Ritz 


Date. 


No. 

16 Sept., 

1912 .. 

128 

30 Aug., 

1910 .. 

186 

3 Sept., 

1917 .. 

128 

22 Sept., 

1902 .. 

115 

25 Dec., 

1893 .. 

104 

24 Nov., 

1903 .. 

222 

5 Mar., 

1889 .. 

105 

11 Nov., 

1889 .. 

168 

8 Sept., 

1890 .. 

174 

8 Oct., 

1928 .. 

280 

29 Dec., 

1896 .. 

131 

7 Sept., 

1925 .. 

478 

3 Jan., 

1938 . 

108 

12 Oct., 

1925 .. 

300 

22 Feb., 

1927 .. 

186 

10 Oct., 

1932 .. 

161 

2 Oct., 

1929 .. 

.. 173 

12 Oct., 

1926 .. 

210 

22 Nov., 

1918 .. 

139 

25 Feb., 

1918 .. 

112 

2 Nov., 

1931 .. 

.. 210 

1 Nov., 

1923 .. 

250 

25 Dec., 

1928 .. 

145 

31 Jan., 

1922 .. 

136 

5 Sept., 

1918 .. 

340 

28 Sept., 

1914 .. 

mm 

31 Aug., 

1921 . 

ilK£J 

25 Oct., 

1926 .. 


17 Oct., 

1923 . 

133 

10 Oct., 

1916 . 

160 

24 Jan., 

1923 . 

126 

11 Aug., 

1924 .. 

312 

5 Aug., 

1930 

119 

27 Oct., 

1932 .. 

206 

3 Dec., 

1902 . 

186 

12 Oct., 

1912 .. 


1 Oct., 

1900 .. 

136 

25 Jan., 

1909 . 

HI 

28 Oct., 

1935 

.. 687 

23 Dec., 

1918 .. 

184 

18 Sept., 

1925 .. 

286 

17 Jan., 

1921 . 

138 

26 Dec., 

1929 .. 

180 

23 Dec., 

1920 

189 

7 Oct., 

1919 .. 

257 

9 Jan., 

1911 

153 

28 Nov., 

1927 .. 

112 

4 Sept., 

1917 .. 

119 

18 Oct., 

1921 .. 

268 

30 Nov., 

1926 .. 

.. 471 

24 Jan., 

1933 . 

185 

11 Nov., 

1924 . 

208 

18 Aug., 

1908 .. 

173 

18 Aug., 

1908 . 

105 

29 Dec., 

1926 .. 

157 

23 Apr., 

1923 .. 

.. 194 

9 Apr., 

1928 .. 

176 

4 Apr., 

1904 .. 

104 

4 Jan., 

1921 .. 

100 

22 Oct., 

1932 . 

237 

4 Feb., 

1930 .. 

127 

18 Sept., 

1911 .. 

282 

25 Sept., 

1934 .. 


5 Sept., 

1871 .. 

wmZoi 

27 Sept., 

1890 .. 

103 

8 Jan., 

1937 .. 

.. 128 

21 Nov., 

1927 .. 

115 

24 Feb., 

1934 .. 

147 

20 Aug., 

1934 . 

168 

18 Oct., 

1917 .. 

130 

6 Sept., 

1909 .. 

250 

27 Dec., 

1937 .. 

.. 144 

27 Jan., 

1902 .. 

.. 156 

30 Aug., 

1926 .. 

.. 128 

21 Sept., 

1933 .. 

.. 148 




































LONG RUNS ON THE NEW YORK STAGE TO 1939 


Title of Play. 

Dove, The. 

Dover Road, The 
Dracula 
Dream City 
Dream Girl, The 
Drunkard, The (rev.) .. 
Drunkard, The (rev.) 

Du Barry ... 

Du Barry was a Lady 
Duke of Killicranlde, The 
Daley 

Dummy, The 
Dybbuk, The 


Earl and the Girl, The 
Earl Carroll Sketch Book 
Earl Carroll’s Sketch Book 
Earl Carroll’s Vanities 
Earl Carroll’s Vanities 
Earl Carroll’s Vanities 


Theatre. 

Date 


No. 

Empire. 

11 Feb., 

1925 

168 

Bijou 

23 Dec., 

1921 .. 

m 

Fulton 

5 Oct., 

1927 .. 

261 

Weber’s 

25 Dec., 

1906 . 

102 

Ambassador 

20 Aug., 

1924 

117 

Bamum’s Museum 

17 June, 

1850 

. 198 

American Music Hall 

10 Mar., 

1934 . 

.. m 

Criterion 

25 Dec., 

1901 . 

166 

46th Street 

6 Dec., 

1939 . 

.. 408 

Empire 

5 Sept., 

1904 . 

.. 126 

Frazee 

13 Aug., 

1921 

248 

Hudson 

13 Apr., 

1914 . 

202 

Neighborhood 

15 Dec., 

1925 .. 

. 120 

Casino 

4 Nov., 

1905 

146 

Winter Garden 

4 June, 

1935 

207 

Earl Carroll 

1 July, 

1929 

1.1; 

Music Box 

10 Sept., 

1924 .. 

138 

Earl Carroll 

6 July, 

1925 . 

440 

New Amsterdam 

i July. 

1930 

216 


Earl Carroll’s Vanities 
Earl Carroll’s Vanities 
Earl Carroll’s Vanities 
Earl Carroll’s Vanities 
Earl Carroll’s Vanities 
Earl Carroll’s Vanities 
Earl of Pawtucket, The 
Easiest Way, The 
Easiest Way, The (rev.) 
East is West 
East of Suez 
Easy Come, Easy Go 
Easy Virtue 
Ed. Wynn’s Carnival . 
Elevating a Husband .. 
Elizabeth the Queen 
Emperor, Jones, The 
Enchantment 
Enchantress, The 
End of Summer 
Enemy, The 
Enemy of the King, An 
Enemy of the People, An 
Enter Madame .. 
Erminie 
Er mini e (rev.) 

Erminie (rev.) 

Erstwhile Susan 
Escape 
Esmeralda 
Eternal Road, The 
Ethan Frome 
Evangeline (rev.) 
Everybody’s Weloome 
Everything 
Everywoman 
Excelsior 
Excelsior Junr. 

Excess Baggage 
Excursion 

Exouse Me ... 
Experience . 

Expressing Willie 
Eyes of Youth 


Face the Music .. 
Fair and Warmer 
Fair Co-Ed, The .. 
Falk . .. 


Fall Guy. The 
Family Cupboard, The 
Family Portrait 
Famous Mrs. Fair, The 
Fancy Free 
Fumy’s First Play 


. Earl Carroll 27 

Earl Carroll 5 

.. Earl Carroll . . 24 

. Earl Carroll . 4 

Earl Carroll 6 

Earl Carroll 6 

Madison Square 5 

Stuyvesant 19 

Stuyvesant 4 

Aster 25 

Eltinge . 21 

Cohan 26 

Empire 7 

. New Amsterdam 5 

Liberty 22 

Guild 3 

Neighborhood 1 

. Niblo's Gardens 4 

New York 19 

Guild 17 

Tunes Square 20 

Lyceum 1 

Hampden’s 3 

Gamck 16 

Casino 10 

Casino 15 

Casino 16 

Gaiety IS 

Booth 26 

Madison Garden . 29 

Manhattan Opera House 7 
. National . 21 

14th Street 7 

Shubert 13 

Hippodrome 22 

.. Herald Square 27 

Niblo’s Gardens 21 

Lyric 25 

.. Ritz . 26 

Vanderbilt 9 

Gaiety 13 

Booth .27 

.. 48th Street .. 16 

. Maxine Elliott .. 22 

.. New Amsterdam .. 17 

Eltinge . ... 6 

Knickerbocker .. 1 

.. Casino.14 

. Eltinge .. .10 

Playhouse 2J 

Morosco .. 8 

Henry Miller 22 

A9tor .11 

Comedy.16 


Aug., 

1931 . 

2 

78 

July, 1923 . 

2 


Aug., 

1926 . 

1 


Jan., 

1927 .. 


Aug., 

1927 


Aug., 

1928 . 

194 

Feb., 

1903 

288 

Jan., 1909 . 

1 

60 

Sept., 

1909 .. 

1 

22 

Dec., 1918 . 

( 

30 

Sept, 1922 

1 

00 

Oct., 

1925 .. 

] 

B0 

Dec., 

1925 . 

1 

47 

Apr., 

1920 

• 1 

42 

Jan., 

1912 . 

1 

ill 

Nov., 

1930 

1 

G'J 

Nov., 

1920 . 

2 

11 

Sept., 1879 


Oct., 

1911 . 


Feb., 

1936 .. 

168 

Oct., 

1925 . 


Sept., 1896 

1 

El 

Oct., 

Aug., 

1927 

1920 


May, 1886 . 

l 

50 

Nov., 

1886 . 

3 

52 

Jan., 

1888 .. 

1 

86 

Jan , 

1916 

1 

87 

Oct , 

1927 

1 

78 

Oct., 1881 


Jan., 

1937 

Jan., 

1936 

120 

Oct., 

1885 . 

282 

Oct., 

1931 

1 

K 

Aug., 

1918 . 

4 

R 

Feb., 

1911 . 

1 

17 

Aug., 1883 

1 

8$ 

Nov., 

Dec., 

1895 . 
1927 .. 

L 

Z 

14 

L6 

Apr., 

1937 .. 

V 

L6 

Feb., 

1911 .. 

1 

so 

Oct., 

1914 . 

z 

70 

Apr., 1924 

2 

» 

Aug., 

1917 . 

. c 

L4 

Feb., 

1932 .. 

.. 186 

Nov., 

1915 .. 

877 

Feb., 

1909 .. 

.. 180 

Apr., 

1884 . 

.. m 

Mar., 

1925 .. 

.. 178 

Aug., 

1913 . 

.. 148 

Mar.. 1939 .. 

111 

Dec., 

1919 .. 

i 

44 

Apr., 

1918 .. 

.. 3 

18 

Sept, 1912 .. 

• • 860 


1643 


















WHO’S WHO IN THE THEATRE 


Title of Play. 


The 


Fantana 

Fantastic Fricasee, A 
Farmer Takes a Wife. 
Farmer’s Wile, The 
Fascinating Flora 
Fashion {rev.) 

Fata Morgana 
Father and the Boys . ■ 
Father Malachy’s Miracle 
Fear Market, The 
Fencing Master, The 
Fiddle-Dee-Dee .. 

Fifty Milli on Frenchmen 
Fighting Hope, The 
Fine and Dandy .. 
Fioretta 

Firebrand, The •. 
Firefly, The 
Fireman’s Flame, The 
First Ladv 
First Legion, The 
First Mrs. Fraser. The 
First Year, The .. 

Five o’dock Girl, The 
Five Star Final .. 
Flo-Flo 
Flora Bella 
Florodora (rev.) .. 
Florodora {rev.) .. 

Fly Away Home 
Flying Colors 
Flying High 
Follies of 1908. The 
Follies of 1914, The 
Follow Thru* 

Fool, The .. 

Footloose 
For All of TJs 
Forever After 
For Goodness Sake 
Forsaking All Others 
Fortune Hunter, The 
Four Seasons, The 
1492 {rev.) 

Four Walls 
Foxy Grandpa .. 

Free Soul, A 
French Doll, The 
French Maid. The 
French Without Tears 
Friendly Enemies 
Front Page, The 
Frou-Frou 
Full House, A .. 

Funny Face 


Galley Slave, The 
Gamblers, The •. 

Gambling .. 

Garden of Allah, The 
Garriok Gaieties.. 

Garrick Gaieties.. 

Garrick Gaieties.. 

Gay Divorce 
Gay Paree 

Gay Paree (2nd Editu . 

Gay White Way, The .. 
Gentleman from Mississippi, 
Gentleman of France, A 
Gentlemen of the Press 
Gentlemen Prefer Blondes 
Gentle People, The 
George White’s Scandals 
George White’s Scandals 
George White’s Scandals 
George White’s Scandals 


Theatre. 


Date. 


No. 

Lyric 


9 Jan., 

1905 . 


296 

Greenwich Village 


11 Sept., 

1922 .. 


112 

46th Street 


30 Oct., 

1934 .. 


104 

Comedy . 


9 Oct., 

1924 .. 


120 

Casmo 


20 May, 

1907 .. 


113 

Province town . 


3 Feb., 

1924 .. 


240 

Gamck .. 


3 Mar., 

1924 .. 


254 

Empire .. 


2 Mar., 

1908 .. 



St. James 


17 Nov., 

1937 .. 


125 

Booth 


26 Jan., 

1916 . 


117 

Casino 


14 Nov., 

1892 .. 


120 

Weber and Fields 


6 Sept., 

1900 . 


262 

Lyric 

Stuyvesant 

Erlanger’s 

Earl Carroll 


27 Nov., 

1929 .. 


254 


22 Sept., 

1908 .. 


233 


23 Sept., 

1930 .. 


255 


5 Feb., 

1929 . 


ill 

Morosco .. 


15 Oct., 

1924 .. 


269 

Lync 


2 Dec., 

1912 .. 


122 

American Music Hall 

9 Oct., 

1937 .. 


204 

Music Box 


26 Nov., 

1935 .. 


246 

46th Street 


1 Oct., 

1934 .. 


112 

Playhouse 


28 Dec., 

1929 


352 

Little .. 


20 Oct., 

1920 . 


725 

44th Street 


10 Oct., 

1927 . 


280 

Cort 


30 Dec., 

1930 .. 


■HI 

Cort 


20 Dec., 

1917 .. 


220 

Casino 


11 Sept., 

1916 .. 


WMil 

Casino 


10 Nov., 

1900 .. 


■dytvl 

Century 


5 Apr., 

1920 .. 



48th Street 


15 Jan., 

1935 .. 


204 

Imperial .. 


15 Sept., 

1932 


188 

Apollo 


3 Mar., 

1930 .. 


mm 

New York Roof 


15 June, 

1908 .. 


■gj 

Globe 


21 J[une, 

1914 . 


mtti 

46th Street 


9 Jan., 

1929 


403 

Tunes Square . 


23 Oct., 

1922 .. 


373 

Greenwich Village 


10 May, 

1920 .. 


134 

49th Street 


15 Oct., 

1923 .. 


216 

Central .. 


9 Sept., 

1918 .. 


312 

Lyric 

Tunes Square 


20 Feb., 

1922 .. 


mm 


1 Mar., 

1933 .. 


110 

Gaiety 


4 Sept., 

1909 . 


350 

Hippodrome .. 


27 Nov., 

1907 


295 

Palmer’s . . 


26 Aug., 

1893 . 


361 

John Golden 


19 Sept., 

1927 .. 


144 

14th Street 


17 Feb., 

1902 .. 


125 

Playhouse 


12 Jan., 

1928 . 


100 

Lyceum .. 

Herald Square 


20 Feb., 

1922 .. 


120 


27 Sept., 

1897 .. 


136 

Henry Miller 


28 Sept., 

1937 . 


111 

Hudson .. 


22 July, 

1918 . 


440 

Tunes Square . . 


14 Aug., 

1928 .. 


276 

Daly’s 5th Avenue 


15 Feb., 
10 May, 

1870 . 


103 

Longacrc 


1915 .. 


112 

Alvin 


22 Nov., 

1927 .. 


244 

Haverley’s 14th Street 

1 Dec., 

1879 .. 


101 

Maxine Elliott 


31 Oct., 

1910 . 


206 

Fulton . . 


26 Aug., 

1929 . 


152 

Century .. 


21 Oct., 

1911 . 


248 

Garrick .. 


8 June, 

1925 . 


211 

Garrick .. 


10 May, 

1926 .. 


174 

Guild 


4 June, 

1930 .. 


158 

Ethel Barrymore 


29 Nov., 

1932 . 


248 

Shubert 


18 Aug., 

1925 


190 

Winter Garden 


9 Nov., 

1926 . 


175 

Casino .. 


7 Oct., 

1907 .. 


105 

Bijou 


29 Sept., 

1908 .. 


402 

Wallack’s 


30 Dec., 

1901 .. 


120 

Henry Miller 

Times Square .. 


27 Aug., 

1928 . 


128 


28 Sept., 

1926 .. 


201 

Belasco .. 


5 Jan., 

1939 .. 


141 

Globe 


18 June, 

1923 .. 


168 

Apollo 


30 June, 

1924 .. 


m 

Apollo 


22 June, 

1925 .. 


175 

Apollo 

1644 


14 June, 

1926 .. 


424 


















































TUle of Play. 

Theatre. 

Dale. 


No. 

George White’s Scandals. 

Apollo. 

2 July, 1928 .. 


230 

George White’s Scandals. 

.. Apollo 

23 Sept., 1929 . 


161 

George White’s Scandals. 

.. Apollo. 

14 Sept., 1931 .. 


202 

George White’s Scandals . 

.. New Amsterdam 

25 Dec , 1935 


110 

George White’s Scandals . 

.. Alvin 

28 Aug., 1939 . 


120 

Gertie . 

Nora Bayes 

15 Nov., 1926 .. 


257 

Get-Rich-quick Wallingford 

Gaiety. 

19 Sept., 1910 .. 


424 

Getting Gertie’s Garter 

. Republic 

1 Aug., 1921 . 


120 

Getting Married . 

.. Booth 

6 Nov , 1916 


106 

Get Together. 

Hippodrome 

3 Sept., 1921 .. 


397 

Ghost Between, The. 

39th Street 

22 Mar., 1921 


128 

Giddy Throng, The 

. New York 

24 Dec., 1900 


164 

Gilded Age, The .... 

Park 

16 Sept., 1874 


110 

Gingham Girl, The 

. . Earl Carroll 

28 Aug., 1922 


422 

Gipsy Trail, The . ■ 

Plymouth 

4 Dec., 1917 


111 

Girl and the Judge, The 

Lyceum 

4 Dec., 1901 


125 

Girl Behind the Counter, The 

Herald Square 

1 Oct., 1907 


282 

Girl Behind the Gun, The 

New Amsterdam 

16 Sept., 1918 


160 

Girl Crazy. 

Alvin 

14 Oct, 1930 


272 

Girl Friend, The . ... 

Vanderbilt 

17 Mar., 1926 


409 

Girl from Kays, The 

Herald Square 

2 Nov, 1903 


205 

Girl from Paris, The .. 

. Herald Square 

8 Dec., 1896 


265 

Girl from Rector’s, The 

Weber’s . 

1 Feb , 1909 


188 

Girl from Up There, The 

Herald Square 

7 Ian , 1901 


112 

Girl from Utah, The 

. Knickerbocker 

24 Aug, 1914 


124 

Girl I Left Behind Me, The 

. Empire 

25 Jan., 1893 


288 

Girl of the Golden West, The 

Belasco 

14 Nov., 1905 


24ft 

Girl of the Golden West, The [rev ) 

Belasco 

6 Aug., 1906 


114 

Girls ... 

Daly’s 

23 Mar., 1908 


225 

Girl Who Smiles, The 

Lyric 

9 Aug., 1915 


107 

Girl with the Green Eyes, The 

Savoy 

25 Dec., 1902 


111 

Give and Take 

. . 49th Street 

15 Tan., 1923 


190 

God of Vengeance, The 

Provincctown 

20 Dec., 1922 


133 

Go-Go. 

Daly’s 

12 Mar, 1923 


132 

Going Up 

Liberty 

25 Dec , 1917 


351 

Gold Diggers, The 

Lyceum 

30 Sept, 1919 


720 

Golden Boy 

Belasco 

4 Nov., 1937 . 



Golden Dawn. 

. Hammerstein 

30 Nov., 1927 


184 

Goldfish, The. 

Maxine Elliott 

17 Apr., 1922 


169 

Gondoliers, The . 

Park 

7 Jan., 1890 .. 


103 

Good Boy . 

Hammerstein 

5 Sept., 1928 


253 

Goodbye Again . 

Masque 

28 Dec., 1932 . 


216 

Good Fairy, The 

Henry Miller 

24 Nov , 1931 


15U 

Good Gracious, Annabelle 

Republic 

31 Oct , 1916 


115 

Good Little Devil, A 

Republic 

8 Jan , 1913 


152 

Good Morning, Dearie 

Globe 

1 Nov., 1921 . 


347 

Good Morning, Judge . 

Shubert 

6 Feb , 1919 . 


140 

Good News 

46th Street 

6 Sept., 1927 


551 

Good Times . 

Hippodrome 

9 Aug , 1920 . 


456 

Goose Hangs High, The 

. Bijou 

29 Jan , 1924 


183 

Gorilla, The ... 

Selwyn 

28 Apr., 1925 . 


251 

Governor’s Lady, The 

. Republic 

10 Sept, 1912 


138 

Grab Bag, The 

. Globe 

6 Oct., 1924 . 


184 

Grand Army Man, A .. 

. Stuyvesant 

16 Oct., 1907 .. 


148 

Grand Duke, The 

Lyceum . 

1 Nov , 1921 .. 


181 

Grand Hotel .... 

.. National 

13 Nov., 1930 .. 


459 

Grand Street Follies 

Neighborhood 

20 May, 1924 .. 


172 

Grand Street Follies 

Neighborhood 

18 June, 1925 .. 


165 

Grand Street Follies 

Neighborhood 

19 May, 1927 . 


148 

Grand Street Follies. 

. Booth 

28 May, 1928 


144 

Great Divide, The .... 

Princess 

3 Oct., 1906 .. 


234 

Great Divide, The [rev.) ... 

. Daly’s 

31 Aug., 1907 .. 


103 

Great Gatsby, The . 

. Ambassador 

2 Feb., 1926 .. 


112 

Great God Brown, The . 

.. Greenwich Village 

23 Jan., 1926 .. 


271 

Great Lover, The . 

.. Longacre 

10 Nov., 1915 . 



Great Ruby, The . 

.. Daly’s 

9 Feb., 1899 .. 



Great Temptations . 

.. Winter Garden 

18 May, 1926 .. 



Great Waltz, The . 

Center 

22 Sept., 1934 .. 



Greeks Had a Word for It, The 

Sam H. Harris 

25 Sept., 1930 .. 


B'.'a.I 

Green Bay Tree, The 

. Cort 

20 Oct., 1933 .. 


BM<I 

Green Goddess, The . 

Booth . 

18 Jan., 1921 .. 


KIM 

Green Hat, The . 

.. Broadhurst 

15 Sept., 1925 .. 



Green Pastures, The . 

.. Mansfield 

26 Feb., 1930 .. 


Kj.yJ 

Greenwich Village Follies, The 

.. Greenwich Village .. 

15 July, 1919 .. 



Greenwioh Village Follies, The 

. Greenwich Village .. 

30 Aug., 1920 . 


192 

Greenwioh Village Follies, The 

.. Shubert. 

31 Aug., 1921 .. 


167 


1645 





















WHO'S WHO IN THE THEATRE 


Title of Play. 

Greenwich Village Follies, The 
Greenwich Village Follies, The 
Greenwich Village Follies, The 
Greenwich Village Follies, The 
Greenwich Village Follies, The 

Greyhound, The. 

Grounds lor Divorce 

Grumpy. 

Guardsman, The 

HJBLS. Pinafore. 

Hairy Ape, The. 

Hall of Fame, The 
Hamlet (rev.) (Edwin Booth) 
Hamlet (rev.) (John E. Keller) 
Hamlet (rev.) (John Barrymore) 
Hamlet (rev.) (John Gielgud) 

Hanky-Panky. 

Happiness. 

Happy Days . 

Harem, The . 

Harp of Life, The 
Hassard Short’s Ritz Revue . . 
Haunted House, The 

Havana. 

Having a Wonderful Time .. 

Hawk, The . 

Hazel Kirke . 

Head Over Heels 

Heads Dp. 

Heartbreak House 
Heart of Maryland, The 
He Came from Milwaukee .. 
Heir to the Hoorah, The 
Helen of Troy, New York 
Hell-bent fer Heaven 
Hello, Broadway! 

Hello, Daddy . 

Hell’s Bells . 

Hellzapoppin . 

Hen-pecks,^The. 

Her Cardboard Lover 
Her First Affaire 
Her Master’s Voice 

Her Soldier Boy. 

He Who Gets Slapped . 
Hiccory Diccory Dock 
Higgledy-Piggledy 
High Cost of Loving, The 

High Jinks . 

High Road, The. 

High Stakes .. .. 

High Tor. 

Highwayman, The 
Hip-Hip-Hoor&y 
His Honor Abe Potash 
His Honor the Mayor .. 

His House in Order 

Hitchy-koo . 

Hit the Deck . 

Hit-the-Tr&il Holiday .. .. 

Hobson’s Choice 

Hoity-toity . 

Hokey-pokey . 

Hold Everything 

Holiday. 

Honeydew. 

Honey Girl . 

Honeymoon Express, The 
Honeymoon Lane 
Honor of the Family 
Hooray for What! 

Hot-cha. 

Hot Chocolates. 

Hottentot. The. 


Selwyn 

Klaw 

Astor 

Lew Fields 

Wallaces 

46th Street 

Broadway 

Union Square . 

Empire . 

Bayes 
Plymouth 
Astor 
Garrick . 
Olympic .. 
Weber’s . 
Republic 
Lync 
Fulton . 

Hudson .. 

Martin Beck 
Broadway 
Hippodrome . 
Bijou 
New York 
Empire . 

Cohan and Harris 
Belasco . 

Astor 
Pnncess .. 

Weber and Fields 

Broadway 

Broadhurst 

Plymouth 

Casino 

Cohan and Harris 

Winter Garden 

Knickerbocker 

Hudson 

Winter Garden 

Ziegfeld 

Hudson 

George M. Cohan 


Shubert .. 


12 Sept., 

1922 

. Winter Garden 


20 Sept., 

1923 

. Shubert .. 


16 Sept., 

1924 

. 46th Street 


24 Dec., 

1925 

Winter Garden 


9 Apr., 

1928 

. Astor 


29 Feb., 

1912 

. Empire .. 


23 Sept., 

1924 

. WaUack’ 5, 


19 Nov., 

1913 

. Gamck .. 


13 Oct., 

1924 

. Standard.. 


15 Jan., 

1879 

. Province town .. 


9 Mar., 

1922 

. New York 


30 Jan , 

1902 

. Winter Garden 


26 Nov., 

1864 

Garden 


18 Nov., 

1912 

. Sam H. Harris 


16 Nov., 

1922 

. Empire . 


8 Oct., 

1936 

. Broadway 


5 Aug, 

1912 

Criterion 


31 Dec., 

1917 

. Hippodrome . 


23 Aug., 

1919 

. Belasco . 


2 Dec., 

1924 

. Globe 


27 Nov., 

1916 

. Ritz 


17 Sept., 

1924 

. George M. Cohan 


2 Sept., 

1924 

Casmo 


11 Feb., 

1909 

Lyceum .. 


20 Feb., 

1937 

Shubert .. 


28 Sept., 

1914 

. Madison Square 


4 Feb., 

1880 

George M. Cohan 


29 Aug., 

1918 

Alvin 


11 Nov., 

1929 

Gamck 


10 Nov., 

1920 

. Herald Square 


22 Oct., 

1895 

Casmo 


21 Sept., 

1910 

Hudson . 


10 Apr., 

1905 


19 June, 

4 Jan , 

25 Dec., 

26 Dec , 
26 Jan., 
22 Sept., 

4 Feb., 
26 Sept , 

21 Mar., 

22 Aug., 

23 Oct, 

6 Dec , 

9 Jan., . 
18 May, 

20 Oct., 
25 Aug., 
10 Dec., 

10 Sept., 

9 Sept., 
9 Jan., 

13 Dec., 
30 Sept., 

14 Oct., 
28 May, 

3 Sept, 

7 June, 

25 Apr., 
13 Sept., 

2 Nov., 

5 Sept., 

8 Feb., 
10 Oct., 

26 Nov., 

6 Sept., 

3 May, 

6 Feb., 

20 Sept., 
17 Feb., 

1 Dec., 

8 Mar., 
20 June, 

1 Mar., 









































LONG RUNS ON 

THE NEW YORK STAGE TO 1939 


Title of Play. 

Theatre. 

Date. 

No. 

House Beautiful, The .. 

Apollo ... 

12 Mar., 1931 .. 

.. 108 

Houseboat on the Styx 

.. Liberty .. 

25 Dec., 1928 . 

103 

House of Glass, The. 

.. Candler 

1 Sept., 1915 .. 

.. 24# 

House of Usher, The {rev.) 

.. Mayfair 

17 May, 1926 .. 

198 

Housepaxty . 

Humpty-Dumpty (G. L. Fox) 

.. Knickerbocker 

9 Sept., 1929 .. 

.. 177 

.. Mrs. Wood’s Olympic 

10 Mar., 1868 .. 

483 

Humpty-Dumpty (rev.) 

.. Mrs. Wood’s Olympic 

31 Aug., 1871 

.. 333 

Humpty-Dumpty (rev.) 

.. Mrs. Wood’s Olympic 

17 Feb., 1873 . 

.. 127 

Humpty-Dumpty (panto.) 

Hurricane. 

. New Amsterdam 

14 Nov., 1904 

132 

. Frolic 

25 Dec., 1923 

. 120 

Hypocrites, The 

Hudson 

30 Aug ,1906 . 

. 209 

Icebound .... 

. Sam. H. Harris 

10 Feb., 1923 . 

171 

Idiot’s Delight . 

Shubert 

24 Mar., 1936 .. 

121 

Idiot’s Delight {rev.) .. . 

. Shubert 

31 Aug, 1936 

179 

I’d Rather Be Right . 

Alvin 

2 Nov., 1937 .. 

290 

I’ll Be Hanged if I Do 

.. Comedy 

28 Nov., 1910 

160 

I’ll Say She Is 

.. Casino 

19 May, 1924 . 

304 

I Married an Angel 

Shubert 

11 May, 1938 .. 

338 

I Must Love Someone .. 

Longacre . 

7 Feb., 1939 . 

191 

In Abraham’s Bosom .. 

. . Provincetown 

30 Dec., 1926 .. 

116 

In Gay New York 

Casmo 

26 May, 1896 .. 

118 

In Love with Love 

. Ritz 

6 Aug., 1923 . 


In Abraham’s Bosom 

Provincetown . . 

30 Dec., 1926 

v'-wD 

In Gay New York . 

Casino 

26 May, 1896 . . 


In Love with Love 

.Ritz 

6 Aug, 1923 .. 


Inniscara. 

.. 14th Street 

25 Jan., 1897 .. 

112 

Innocent 

. Eltinge 

9 Sept., 1914 . 

112 

Innocent Eyes. 

Inside the Lines .. 

Winter Garden 

20 May, 1924 .. 

119 

Longacre 

12 Feb., 1915 . 

100 

Interference 

Empire 

18 Oct., 1927 . 

224 

International Cup, The 

. Hippodrome 

3 Sept , 1910 . 


In the Best of Families 

Bijou 

2 Feb., 1931 .. 

wrmm 

In the Next Room 

Vanderbilt 

27 Nov., 1923 .. 


In the Night Watch 

Century 

29 Jan., 1921 . 

113 

In the Palace of the King 

Republic 

31 Dec., 1900 . 

139 

Investigation 

Theatre Comigue 

1 Sept , 1884 .. 

181 

Invisible Foe, The 

Harris 

30 Dec., 1918 .. 

. 112 

Iolanthe (rev.) . 

Plymouth 

19 Apr., 1926 .. 

265 

Irene 

.. Vanderbilt 

18 Nov, 1919 

670 

Is Matrimony a Failure? 

Belasco 

24 Aug., 1909 .. 

185 

Is Zat SoP 

39th Street 

5 Jan , 1925 

29 Nov., 1904 .. 

618 

It Happened in Nordland 

Lew M. Fields . 

154 

It Happened in Nordland (rev.) 

Lew M. Fields . 

31 Aug., 1905 

100 

It is the Law 

Ritz 

29 Nov., 1922 .. 

125 

It Never Rains. 

Republic 

19 Nov , 1929 . 

.. 185 

It Pays to Advertise 

. George M. Cohan 

8 Sept., 1914 

407 

It’s a Wise Child 

.. Belasco 

6 Aug., 1929 

378 

Ivory Door, The 

.. Charles Hopkins 

18 Oct., 1927 . 

310 

Ixion; or. The Man at the Wheel 

. Wood’s Museum 

28 Sept., 1868 .. 

103 

Jack o’ Lantern. 

Globe 

16 Oct., 1917 .. 

265 

Jack Straw 

Empire . 

14 Sept., 1908 .. 

113 

Jane Clegg 

.. Garrick 

23 Feb., 1920 .. 

158 

Jamegan . 

. Longacre 

24 Sept., 1928 . 

136 

Jazz Singer, The 

. Fulton 

14 Sept., 1925 

. 803 

Jealousy . 

Maxine Elliott 

22 Oct., 1928 

136 

Jenny ... 

Booth 

8 Oct., 1929 .. 

111 

Jest, The (rev) . 

Plymouth 

19 Sept., 1919 

197 

Jim Jam Jems 

Cort 

4 Oct., 1920 .. 

105 

Jimmie’s Women 

. Biltmore 

26 Sept., 1927 

216 

Jim the Penman 

Madison Square 

1 Nov., 1886 .. 

199 

John Ferguson 

Garrick 

13 May, 1919 .. 

177 

Jolly Bachelors . 

.. Broadway 

6 ]an., 1910 .. 

165 

Joseph and His Brethren 

Century 

11 Jan., 1913.. 

120 

Journey’s End . 

.. Henry Miller 

22 Mar., 1929 .. 

... 486 

Jubilee . 

Imperial 

12 Oct., 1935 .. 

.. 169 

Judge’s Husband, The 

. 49th Street 

27 Sept., 1926 . 

112 

Julius Caesar (rev.) (Edwin Booth) 

.. Booth’s. 

27 Dec., 1875 .. 

.. 103 

Julius Caesar (rev.) (Orson Welles) (Modem dress) Mercury 

11 Nov., 1937 .. 

.. 157 

Jumbo . 

.. Hippodrome . 

16 Nov., 1935 .. 

.. 283 

June Moon . 

.. Broadhurst 

9 Oct., 1929 .. 

:: 38 

Just a Woman . 

. 48th Street 

17 Jan., 1916 . 

Justice . 

Candler. 

3 Apr., 1916 .. 

104 

Just Married . 

.. Nora Bayes 

26 Apr., 1921 .. 

.. 180 

Just Married (rev.) . 

.. Nora Baves 

1647 

19 Dec., 1921 .. 

.. 807 

















WHO’S WHO IN THE THEATRE 


Title of Play. 

K&tinka 
Katja .. 

Keep Her Smiling 
Keeping Up Appearances (rev.) 

Keep it to Yourself 
Keep Kool 
Key Largo 
Keep Shufflin' 

Kempy 
Kibitzer .. 

Kick-in .. 

Kid Boots 
Kiki.. 

Kill that Story 
King, The .. 

King Richard II (rev.) (Maurice Evans) 

K isme t . 

Kis s Burglar, The 
Kiss for Cinderella, A 
Kiss in a Taxi, A 
Kiss the Boys Goodbye 
Kitty Mackay 
Kitty’s Kisses 
Knickerbocker Holiday 
Alight lor a Day, A 


Kosher Kitty Kelly 

Laburnum Grove 
Ladder, The 
Ladies All .. .. 

Ladies and Gentlemen 
Ladies First 
Ladies’ Night 
Ladies of the Evening 
Lady,The.. 

Lady, Be Good .. 

Lady Billy .. .. 

Lady Butterfly •. 

Lady Fingers 
Lady in Ermine, The 
Lady of the Lamp, The 
Lady of the Slipper, The 
Lady Precious Stream 
Lady Slavey, The 
Lady’s Virtue, A 
Laff That Oil 
La, La, Lucille ■ ■ 

Lassie 

Last Mile, The .. 

Last of the Hogans, The 
Last of Mrs. Cheyney, The 
Last Waltz, The 
Last Warning, The 
Last Word, The 
Late Christopher Bean, The 
Laugh, Clown, Laugh 
Laugh Parade, The 
Lawful Larceny 
Law of the Land, The 
Leah Kleschna .. 

Leave It to Jane 
Leave It to Me 
Led Astray 
Left Bank, The 
Legal Wreck, A 
Legend of Leonora, The 
Letter, The 
Let Us Be Gay 
Liars, The 
Libel 

Liberty Belles, The 
Lie,The .. 

Life .. •• 

Life Begins at 8.40 
life with Father 


Theatre. 

44th Street 
44th Street 

Astor . 

Blamhall Playhouse . 
39th Street 

Globe . 

Ethel Barrymore 
Daly’s (63rd Street) . 

Belmont. 

Royale. 

Longacre. 

Earl Carroll 

Belasco. 

Booth . 

George M. Cohan 

St. James’s 

Knickerbocker 

George M. Cohan 

Empire 

Rita 

Henry Miller .. 
Comedy . 

Playhouse 
Ethel Barrymore 
Wallack’s 
Biltmore 
Times Square . 

Booth 
Mansfield 
Morosco . 

Martin Beck .. 

Broadhurst 

Eltinge 

Lyceum. 

Empire. 

Liberty. 

Liberty 

Globe 

Vanderbilt 

Ambassador 

Republic 

Globe . 

Booth. 

Casino. 

Bijou . 

WaUack’s 
Henry Miller 
Nora Bayes 
Sam H. Harris 
Hamgan’s 

Fulton. 

Century . 

Klaw . 

Daly’s. 

Henry Miller .. 
Belasco 

Imperial. 

Republic 
48th Street 
Manhattan 

Longacre. 

Imperial. 

Union Square 

Little . 

Madison Square 

Empire. 

Morosco. 

Little . 

Empire. 

Henry Miller .. 
Madison Square 

Harris. 

Manhattan Opera House 
Winter Garden 
Empire. 


Date. 

No. 

23 Dec., 1915 .. 

.. 220 

18 Oct., 1926 . 

.. 112 

5 Aug., 1918 . 

.. 104 

8 Nov., 1916 .. 

.. 158 

30 Dec., 1918 . 

128 

22 May, 1924 . 

148 

27 Nov., 1939 . 

105 

27 Feb., 1928 .. 

104 

15 May, 1922 .. 

.. 212 

18 Feb., 1929 .. 

.. 120 

19 Oct., 1914 .. 

.. 214 

31 Dec., 1923 . 

482 

29 Nov., 1921 .. 

600 

29 Aug., 1934 

. 117 

20 Nov., 1917 . 

.. 127 

5 Feb., 1937 .. 

133 

25 Dec., 1911 .. 

188 

9 May, 1918 .. 

100 

25 Dec., 1916 .. 

155 

25 Aug., 1925 . 

105 

28 Sept., 1938 .. 

.. 286 

7 Jan., 1914 . 

.. 278 

6 May, 1926 .. 

170 

19 Oct., 1938 .. 

168 

16 Dec., 1907 .. 

. 176 

30 Mar., 1926 . 

135 

15 June, 1925 . 

105 

14 Jan., 1935 .. 

.. 131 

22 Oct., 1926 .. 

789 

28 July, 1930 .. 

140 

17 Oct., 1939 .. 

.. 105 

24 Oct., 1918 .. 

.. 164 

9 Aug., 1920 .. 

388 

23 Dec., 1924 . 

169 

4 Dec., 1923 .. 

102 

1 Dec., 1924 . 

329 

14 Dec., 1920 .. 

188 

22 Jan., 1923 .. 

.. 128 

31 Jan., 1929 .. 

132 

2 Oct., 1922 .. 

232 

17 Aug., 1920 . 

111 

28 Oct., 1912 . 

.. 235 

27 Jan., 1936 .. 

. 105 

3 Peb., 1896 .. 

.. 128 

23 Nov., 1925 .. 

136 

2 Nov., 1925 .. 

390 

26 May, 1919 .. 

104 

6 Apr., 1920 .. 

149 

13 Feb., 1930 .. 

289 

21 Dec., 1891 .. 

160 

9 Nov., 1925 .. 

385 

10 May, 1921 .. 

.. 199 

24 Oct., 1922 . 

.. 238 

28 Oct., 1890 . 

100 

31 Oct., 1932 .. 

224 

28 Nov., 1923 .. 

133 

2 Nov., 1931 .. 

231 

2 Jan., 1922 .. 

225 

30 Sept., 1914 .. 

.. 220 

12 Dec., 1904 .. 

.. 131 

28 Aug., 1917 .. 

.. 167 

9 Nov., 1938 .. 

.. 291 

6 Dec., 1873 .. 

.. 161 

5 Oct., 1931 .. 

242 

14 Aug., 1888 .. 

102 

5 Jan., 1914 .. 

.. 138 

26 Sept., 1927 .. 

.. 104 

19 Feb., 1929 .. 

.. 353 

26 Sept., 1898 .. 

.. 104 

20 Dec., 1935 .. 

.. 15C 

30 Sept., 1901 .. 

.. lOf 

24 Dec., 1914 .. 

.. 171 

24 Oct., 1914 .. 

.. 1# 

27 Aug., 1934 .. 

23* 

8 Nov., 1939 .. 

.. 3£1! 


1648 


































































LONG RUNS ON THE NEW YORK STAGE TO 1939 


Title of Play. 

Lifting the Lid .. 

Lightatn*. 

Lights o’ London, The 
Lilac Domino, The 

Lilac Time . 

Lilies ot the Field .. 

Liliom . 

Lily, The. 

Lion and the Mouse, The 
Lion Tamer, The 

Listen Lester . 

Little Accident, The 

Little Boy Blue. 

Little Bit of Everything, A 
Little Brother, The 
Little Catt, The .. .. 

Little Cherub, The 
Little Christopher Columbus 
Little Duchess, The 
Little Foxes, The 
Little Jessie James 
Little Journey, A ... 

Little Lady in Blue 
Little Lord Fauntleroy 
Little Millionaire, The . 

Little Minister, The 
Little Miss Bluebeard .. 

Little Nellie Kelly 
Little Nemo 

Little Old New York .. 

Little Show, The 
Little Simplicity 
Little Spitfire, The 
Little Teacher, The 
Little Whopper, The 
Little Women 

Liza. 

Lollipop. 

Lombardi Ltd. .. 

Loose Ankles 
Lord and Lady Algy 
Lost Paradise, The 
Lottery Man, The 
Lottery of Love, The . 

Louie the Fourteenth .. 

Love Birds 
Love Child, The 
Love ’em and Leave ’em 
Love in a Mist ... 

Lovely Lady 
Love o’ Mike 
Love on the Dole 
Lover’s Lane 
Love Song, The .. 

Love Watohes 

Loyalties. 

Lullaby, The 

Lulu Belle. 

Lure, The. 

Lysistrata {rev.) 


McKenna’s Flirtations 
McSorley’s Inflation 
Madam President 
Madame Sherry .. 
Madame X . 


Madcap, The 
Mademoiselle 
Mdlle. Modiste 
Maggie Pepper .. 
Magio Knight, The 
Magio Melody, The 
Maid in America 


Major, The 
Mamba’s Daughters 
Man and Superman 


Theatre. 

Date. 


No. 

New Amsterdam Roof 

5 June, 

1905 . 

112 

Gaiety 

26 Aug., 

1918 . 

.. 1,291 

Union Square . 

5 Dec., 

1881 . 

127 

44th Street 

28 Oct., 

1914 . 

118 

Republic 

6 Feb., 

1917 .. 

.. 145 

Klaw. 

4 Oct., 

1921 .. 

169 

Gamck 

2P Apr., 

1921 

800 

Stuyvesant 

23 Dec., 

1909 

166 

Lyceum . 

20 Nov., 

1905 . 

. 586 

Broadway 

30 Dec , 

1891 . 

180 

Knickerbocker 

23 Dec., 

1918 .. 

272 

Morosco .. 

9 Oct , 

1928 .. 

. 303 

Lyric 

27 Nov., 

1911 

174 

New Amsterdam 

6 June, 

1904 

120 

Belmont 

25 Nov., 

1918 

120 

New Amsterdam 

10 Nov., 

1913 

148 

Criterion 

6 Aug., 

1906 

151 

Garden 

15 Oct., 

1894 

264 

Casino 

14 Oct., 

1901 

123 

National 

15 Feb., 

1939 

410 

Longacre . 

15 Aug , 

1923 . 

893 

Little 

26 Dec., 

1918 . 

. 252 

Belasco 

21 Dec., 

1916 

120 

Broadway 

3 Dec., 

1888 . 

186 

George M Cohan 

25 Sept., 

1911 . 

189 

Empire 

27 Sept , 

1897 

300 

Lyceum . 

28 Aug., 

1923 

175 

Liberty 

13 Nov., 

1922 

274 

New Amsterdam 

20 Oct , 

1908 . 

115 

Plymouth 

8 Sept , 

1920 

308 

Music Box 

30 Apr , 

1929 

321 

Astoi 

4 Nov , 

1918 . 

112 

Cort 

16 Aug., 

1926 

200 

Playhouse 

4 Feb., 

1918 .. 

128 

Casino 

13 Oct., 

1919 . 

224 

Playhouse 

14 Oct., 

1912 . 

186 

Daly’s 

27 Xov , 

1922 . 

169 

Knickerbocker 

21 Jan., 

1924 . 

152 

Morosco 

24 Sept , 

1917 

296 

Biltmore 

16 Aug., 

1926 

168 

Empire 

Proctor’s 23rd Street 

14 Feb., 

1899 . 

111 

16 Nov., 

1891 

13 * 

Bijou 

6 Dec., 

1909 

194 

Daly's 

9 Oct., 

1888 

105 

Cosmopolitan 

3 Mar., 

1925 

336 

Apollo 

15 Mar, 

1921 . 

105 

George M. Cohan 

14 Nov., 

1922 

167 

Sam H. Hams 

3 Feb., 

1926 .. 

174 

Gaiety 

Sam H. Harris 

12 Apr., 

1926 

118 

29 Dec , 

1927 

164 

Shubert 

15 Jan., 

1917 . 

195 

Shubert 

24 K*b., 

1936 

145 

Manhattan 

6 Feb., 

1901 

. 127 

Century 

13 Jan., 

1925 . 

135 

Lyceum 

27 Aug., 

1908 

173 

Gaiety 

27 Sept., 

1922 

220 

Knickerbocker 

17 Sept., 

1923 

144 

Belasco 

9 Feb., 

1926 

461 

Maxine Elliott 

14 Aug., 

1913 . 

126 

44th Street 

5 June, 

1930 . 

.. 252 

Harngan’s Park 

2 Sept., 

1889 .. 

104 

New Conuque . 

27 Nov., 

1882 

141 

Garrick 

15 Sept., 

1913 

129 

New Amsterdam 

30 Aug., 

1910 . 

229 

New Amsterdam 

2 Feb., 

1910 . 

127 

Royale 

31 Jan., 

1928 . 

103 

Playhouse 

18 Oct., 

1932 . 

103 

Knickerbocker 

25 Dec., 

1905 . 

149 

Hams 

31 Aug, 

1911 .. 

152 

Weber’s 

25 Dec., 

1906 . 

102 

Shubert . 

10 Nov., 

1919 .. 

.. 143 

Winter Garden 

18 Feb., 

1915 .. 

.. 123 

New Comique .. 

29 Aug., 

1881 . 

.. 142 

Empire 

Hudson 

3 Jan., 

1939 .. 

162 

5 Sept., 

1905 .. 

.. 192 

1649 





























WHO’S WHO IN THE THEATRE 


Title of Play. 



Theatre. 

Date. 


No. 

Man from Home, The .. 



Astor 

17 Aug., 1908 .. 


367 

Manhattan Mary 



Apollo 

26 Sept., 1927 .. 


264 

Man of the Hour, The 



Savoy 

4 Dec, 1906 .. 


479 

Man on the Box, The .. 



Madison Square 

3 Oct., 1905 .. 


111 

Man’s Man, A 



52nd Street 

13 Oct., 1925 . 


120 

Man Who Came Back, The ■ 



Playhouse 

2 Sept., 1916 .. 


480 

Man Who Came to Dinner. The 



Music Box 

16 Oct., 1939 .. 


739 

Man Who Owns Broadway, The 



New York 

11 Oct., 1909 . 


130 

Mm Who Stayed at Home, The (rev.) 


48th Street 

3 Apr., 1918 . 


109 

Many Mansions .. 



Riltmore 

27 Oct, 1937 . 


158 

Many Waters 



Maxine Elliott 

25 Sept., 1929 . 


110 

Margin for Error 

Marie-Odile . . 



Plymouth 

Belasco .. 

3 Nov., 1939 .. 

26 Jan., 1915 .. 


264 

121 

Marjolaine . 



Broadhurst 

24 Jan., 1922 .. 


136 

Marjorie. 



Shubert . 

11 Aug., 1924 .. 


144 

Miry 



Knickerbocker 

18 Oct., 1920 . 


219 

Mary Jane McKane 



Imperial 

25 Dec., 1923 . 



Mary of Magdala 



Manhattan 

19 Nov., 1902 . 


iJl 

Mary of Scotland 



Alvin 

27 Nov., 1933 . 



Mary Rose . 



Empire . 

22 Dec., 1920 . 


127 

Mary the Third. 



39th Street 

5 Feb , 1923 .. 


162 

Mascotte, La . 



Bijou Opera House 

5 May, 1881 .. 


mm 

Masked Ball, The 



Palmer’s 

3 Oct., 1892 .. 


121 

Masked Woman, The .. 



Eltinge .. 

22 Dec., 1922 .. 


115 

Masquerader, The 



Lyric 

3 Sept., 1917 .. 


EE] 

Masqueraders, The 



Empire 

3 Dec., 1894 .. 


mm 

Master Mind, The 



Harris 

17 Feb., 1913.. 


128 

Mavourneen . 



14th Street 

28 Sept., 1889 .. 


102 

May Blossom . 



Madison Square 

12 Apr., 1884 


169 

Maytime. 



Shubert 

16 Aug., 1917 . 


492 

May Wine. 



St. James’s 

5 Dec , 1935 


213 

Meanest Man in the World, The 



Hudson 

12 Oct., 1920 .. 


EE3 

Mecca . 



Century .. 

4 Oct., 1920 


128 

Meet My Sister. 



Shubert 

30 Dec , 1930 . 

26 Nov, 1923 .. 


167 

MeettheWife .. .. 



Klaw 


232 

Melody of Youth, The .. 



Fulton 

15 Dec., 1916 . 

6 Sept., 1909 


108 

Melting Pot, The 



Comedy 


139 

Men and Women 



Proctor’s 23rd Street 

21 Oct., 1890 . 


204 

Mendel Inc. 



Sam H. Harris 

25 Nov., 1929 


216 

Men in White. 



Broadhurst 

26 Sept., 1933 .. 


351 

Mercenary Mary 



Longacrc 

13 Apr., 1925 .. 


136 

Merely Mary Ann 

Merrily We Roll Along 



Garden 

28 Dec., 1903 .. 


148 



Music Box 

29 Sept, 1934 . 


155 

Merry Countess, The .. 



Casino 

20 Aug., 1912 .. 


129 

Merry-Go-Round 



Klaw 

31 May, 1927 .. 


135 

Merry Malones, The 



Erlanger’s 

26 Sept., 1927 . 


192 

Merry Merry . 



Vanderbilt 

24 Sept ,1925 . 


176 

Merry Widow, The 



New Amsterdam 

21 Oct., 1907 . 


419 

Merry Widow, The ( burlesque) 



Weber’s. 

2 jan., 1908 .. 


156 

Merton of The Movies 



Cort 

13 Nov., 1922 .. 


881 

Message from Mars, A . 



Garrick 

7 Oct., 1901 


175 

Messenger Boy, The 



Daly’s 

16 Sept., 1901 . 


128 

Mice and Men. 



Garrick 

19 Tan., 1903 


110 

Michael and Mary 



Charlies Hopkins 

10 Dec., 1929 . 


246 

Midsummer Night’s Dream, A (rev.) 


Mrs. Wood’s Olympic 

28 Oct, 1867 . 


■El 

Midnight Bell, A. 



Bijou 

5 Mar., 1889 .. 


129 

Midnight Girl, The .. .. 



44th Street 

23 Feb., 1914 


mm 

Midnight Rounders, The 



Century Grove 

12 Tuly, 1920 . 


120 

Midnight Rounders, The .. 



Century Promenade . 

5 Feb., 1921 


120 

Midnight Sons, The 



Broadway 

22 May, 1909 


259 

Blighty Dollar, The 



Park 

26 Sept., 1875 . 


104 

Mighty Dollar, The (rev.) 



Wallack’s 

29 May, 1876 .. 

19 Aug., 1885 . 


118 

Mikado, The ... 



Fifth Avenue 


250 

Mikado, The (rev.) 



Royale 

17 Sept., 1927 .. 


106 

Milestones. 



Liberty .. 

17 Sept., 1912 .. 


217 

Milk White Flag, A . • .. 



Hoyt’s 

8 Oct., 1894 


158 

Million, The . 



39th Street 

23 Oct., 1911 . 


140 

Mima . 



Belasco 

12 Dec.., 1928 .. 


180 

“Mind-the-Paint” Girl, The .. 



Lyceum 

9 Sept., 1912 .. 


188 

Minick . 



Booth. 

24 Sept., 1924 .. 


141 

Miracle, The . 



Century 

16 Jan., 1924 .. 


183 

Mirage, The . 



Times Square . 

30 Sept., 1920 .. 


192 

Misleading Lady, The .. 



Fulton 

25 Nov., 1913 .. 


199 

Miss Helyett . 



Star . 

3 Nov., 1891 .. 


116 

Miss Hobbs . 



Lyceum. 

7 Sept., 1899 .. 


157 

Miss Hook of Holland.. 



Criterion 

31 Dec., 1907 .. 


119 


1650 











































LONG RUNS ON THE NEW YORK STAGE TO 1939 


T tile of Play. 

1 healre. 

Dale. 

No. 

Miss Innocence. 

New York 

30 Nov., 1908 .. 

176 

Miss Lulu Bett 

Belmont .. 

27 Dec., 1920 .. 


Mis’ Nelly of N’Orleans 

.. Henry Miller 

4 Feb., 1919 .. 


Miss Springtime. 

New Amsterdam 

25 Sept., 1916 .. 


Mistress Nell .... 

Bijou 

9 Oct., 1900 .. 


Mixed Marriage . 

. Bramhall Playhouse 

14 Dec, 1920 .. 


Monsieur Beaucaire {opera) 

New Amsterdam 

11 Dec , 1919 .. 

148 

Monster, The 

39th Street 

9 Aug, 1922 .. 

101 

Monte Cristo Jr. . 

. Winter Garden 

12 Kb., 1919 


Montmartre 

Belmont 

13 Feb., 1922 

Moonlight 

Longacre 

30 Jam, 1924 . 


Moon Over Mulberry Street 

Moral Crime, A .. 

I .yceum 

Union Square 

4 Sept., 1935 

7 Sept., 1885 . 

wll 

Most Immoral Lady, A 

Gort 

26 Nov., 1928 . 

160 

Mother . 

Hackett 

7 Sept., 1910 .. 

.. 135 

Mother and Son . 

Union Square 

24 Sept., 1878 

HI^^KTiia 

Mother Goose 

New Amsterdam 

2 Dec , 1903 

105 

Mountain Man, The 

Maxme Elliott 

12 Deo., 1921 

168 

Mourning Becomes Eleotra 

Guild 

26 Oct., 1931 

150 

Mr. Battling Butler 

Selwyn 

8 Oct., 1923 . 


Mr. Blue Beard 

Knickerbocker 

21 Jan , 1903 


Mr. Hopkinson 

. Savoy 

12 Feb., 1906 


Mr. Pirn Passes By 

Gamck 

28 Feb, 1921 . 


Mr. Wilkinson’s Widows 

Proctor’s 23rd Street 

30 Mar., 1891 

140 

Mrs. Dane’s Defense .. 

Empire 

31 Dec., 1900 


Mrs. LeffingwelTs Boots 

Savoy 

11 Jan , 1905 


Mrs. Moonlight 

Charles Hopkins 

29 Sept., 1930 

ggMRjTl 

Mrs. Partridge Presents 

Belmont 

5 Jan., 1925 


Mrs. Wiggs of the Cabbage Patch 

Savoy 

3 Sept,1904 . 


Mulatto 

Vanderbilt 

24 Oct., 1935 


Mulligan-Guard Ball, The 

Mulligan Guard, Chowder, The 

Coinique . 

Conuque 

13 Jan., 1879 

11 Aug., 1879 


Mulligan Guard Christinas, The 

Coimque 

17 Nov , 1879 


Mulligan Guard Nominee, The 

Conuque 

22 Nov., 1880 


Mulligan Guard Picnic, The . 

Conuque 

9 Aug, 1880 

Hi 

Mulligan Guard Surprise, The 

Conuque 

16 Feb , 1880 

Murder at the Vanities 

New Amsterdam 

8 Sept, 1933 . 

22 Sept., 1921 

Music Box Revue, The 

Music Box 

Music Box Revue, The 

Music Box 

23 Oct , 1922 . 


Music Box Revue, The 

Music Box 

22 Sept., 1923 . 


Music Box Revue, The 

Music Box 

1 Dec., 1924 

;■ '.‘H>£ 

Music m the Air 

Alvin 

8 Nov., 1932 . 

Music Master, The 

Belast o 

26 Sept., 1904 

288 

Musio Master, The (rev.) 

Bijou 

2 Sept, 1905 . 

806 

Music Master, The (rev.) 

Knickerbocker 

10 Oct, 1916 . 

166 

My Girl 

Vanderbilt 

24 Nov., 1924 . 

291 

My Girl Friday 

Republic 

12 Feb , 1929 .. 


My Golden Girl . 

Nora Bayes 

2 Feb , 1920 

|||||^BTg 

My Lady Friends 

Comedy 

3 Dee , 1919 


My Maryland 

Jolson 

12 Sept, 1927 


My Son 

Princess 

17 Sept., 1924 


My Wife ... 

Empire 

3 Aug , 1907 


Mystery Man, The 

. Nora Bayes 

26 Jan , 1928 . 

Mystery Ship, The 

Gamck 

14 Mar., 1927 

Nadgy . .. 

Casmo 

14 Mav, 1888 

154 

Nadgy (rev.) 

Casino 

21 Jan., 1889 

109 

Nancy’s Private Affair 

. Vanderbilt 

13 Ian , 1930 . 

136 

Nanon 

Casino 

29 June, 1885 

152 

National Anthem, The 

Henry Miller 

23 Jan , 1922 . 

114 

Naughty Cinderella 

Lyceum 

9 Nov , 1925 . 

121 

Naughty Marietta 

New York 

7 Nov., 1910 

181 

Naughty Naught *00 .. 

. American Musk Hall 

23 Jam, 1937 

178 

Nearly a Hero 

Casino 

24 Feb., 1908 

181 

Nearly Married 

. Gaiety 

5 Sept, 1913 

124 

Ned McCobb’s Daughter 

. John Golden 

29 Nov., 1926 

.. 129 

Neptune’s Daughter 

Hippodrome .. 

28 Nov., 1906 . 

.. 295 

Neptune’s Daughter (rev.) 

Hippodrome 

31 Aug., 1907 

144 

Nervous Wreok, The . 

Sam H. Harris 

9 Oct., 1923 . 

279 

Nest, The. 

.. 48th Street 

28 Jan, 1922 . 

. 152 

Never Again ... 

Garrick 

8 Mar., 1897 .. 

. 128 

Never Say Die . 

48th Street 

12 Nov., 1912 .. 

.. 161 

New Faces . 

Fulton. 

15 Mar., 1934 .. 

148 

New Faces of 1986 

.. Vanderbilt 

19 May, 1936 .. 

.. 198 

New Moon . 

Imperial . 

19 Sept., 1928 .. 

509 

New Yorkers, The . 

Broadway 

1651 

8 Dec., 1930 .. 

.. 168 




WHO'S WHO IN THE THEATRE 


Title of Play. 


Nice People 
Night Boat, The .. 

Night Hawk 
Night Hostess .. 

Night in Paris, A 
Night in Paris (rev.) 

Night in Spain, A 
Night in Venice, A 
Night of January 16, The 

NiiLrRosa.. 

Nineteenth Hole, The 
Ninety and Nine, The 
Niobe .. 

Nobody Home 
Nobody’s Widow.. 

No Poolin’ 

No! No! Nanette.. 

No More Ladies .. 
Noose, The 
Not Herbert 
Not^SoLong Ago 

Nothing Bat the Truth 
No Time lor Comedy 
NotSoFast 


O’Brien Girl, The 
Odds and Ends of 1917 
Officer 668 
Officer 666 (rev.) 

Of Mice and Men 
Of Thee I Sing .. 

Oh, Boy! .. 

Oh, Kay .. 

Oh, Lady! Lady! 

Oh, My Dear! 

Oh! Oh! Delphine 
Oh, Promise Me .. 

Old En gliah 
Old Homestead, The 
Old Homestead, The (rev. 
Old Homestead, The (rev. 
Old Homestead, The (rev. 
Old Lady 31 
Old Lavender 
Old Maid, The 
Old Soak, The 
Old Town, The 
Omar, The Tentmaker 
On Borrowed Time 
Once in a Lifetime 
Once is Enough 

One. 

One For the Money 
One Good Year 
One Man’s Woman 
One Night in Rome 
One of Our Girls 
One of the Family 
One Sunday Afternoon 
One Third of a Nation 
Only Girl, The .. 

On the Quiet 
On the Spot 
On Trial .. .. 

On Your Toes 
Oolah, The 
Opportunity 
Orchid, The 
Orpheus and Eurydice 
Oscar Wilde 
Other Girl. The .. 

Our Amcf km Cousin 
Our Betters 
Our Betters (rev.) 


Theatre. 


Date. 

No. 

Klaw 


2 Mar., 1921 .. 

. 247 

Liberty 


2 Feb., 1920 .. 

306 

Frolic 


25 Dec., 1926 .. 

12 Sept., 1928 .. 

144 

Martin Beck 


. 117 

Casino de Paris 


5 Jan., 1926 . 

221 

Hippodrome .. 


31 Aug., 1907 .. 

144 

44th Street 


3 May, 1927 .. 

223 

Shubert . 


21 May, 1929 .. 

176 

Ambassador 


16 Sept., 1935 .. 

236 

Princess . 


15 Sept., 1919 . 

164 

Majestic 


20 Sept., 1930 .. 

137 

George M. Cohan 


11 Oct., 1927 . 

119 

Academy of Music 


7 Oct., 1902 .. 

123 

Bijou 


31 Aug., 1891 . 

103 

Princess . 


20 Apr., 1915 .. 

131 

Hudson 


15 Nov., 1910 .. 

219 

Globe 


24 june, 1926 . 

108 

Globe 


16 Sept., 1925 .. 

321 

Booth 


23 Jan., 1934 .. 

162 

Hudson . 


20 Oct., 1926 

197 

52nd Street 


26 Jan., 1926 . 

4 May, 1920 .. 

146 

Booth 


125 

Longacre . 


8 Oct., 1918 . 

136 

Longacre 


14 Sept , 1916 . 

332 

Ethel Barrymore 


17 Apr., 1939 

185 

Morosco 


22 May, 1923 . 

104 

Liberty .. 

Bijou 


3 Oct., 1921 .. 

164 


19 Nov., 1917 

112 

Gaiety 


29 Jan., 1912 

187 

Gaiety 


12 Aug., 1912 . 

104 

Music Box 


23 Nov., 1937 . 

207 

Music Box 


26 Dec., 1931 .. 

441 

Pnncess . 


20 Feb., 1917 . 

. 475 

Imperial . 


8 Nov., 1926 

256 

Pnncess 


1 Feb., 1918 . 

219 

Princess . 


27 Nov., 1918 . 

30 Sept., 1912 . 

189 

Knickerbocker 


268 

Morosco .. 


24 Nov., 1930 .. 

146 

Kitz 


23 Dec., 1924 .. 

183 

14th Street 


10 Jan., 1887 .. 

156 

Academy of Music 


30 Aug., 1888 .. 


Academy of Music 


25 Sept., 1889 .. 


Star 


31 Dec , 1894 

119 

39th Street 


30 Oct., 1916 

166 

Hamgan’s Park 


31 Aug., 1885 .. 

100 

Empire 


7 Jan., 1935 .. 


Plymouth 


22 Aug., 1922 .. 

423 

Globe 


10 Jan., 1910 .. 

166 

Lyric 


13 Jan., 1914 . 

104 

Longacre 


3 Feb., 1938 

321 

Music Box 


24 Sept., 1930 . 

406 

Henry Miller 


15 Feb., 1938 . 

105 

Belasco . 


14 Sept., 1920 . 

111 

Booth 


4 Feb., 1939 

132 

Lyceum 


27 Nov., 1935 

215 

48th Street 


25 May, 1926 . 

158 

Criterion 


2 Dec., 1919 .. 

107 

Lyceum . 


10 Nov., 1885 .. 

200 

49th Street 


21 Dec., 1925 

238 

Little 


15 Feb., 1933 .. 


Adelphi .. 


17 Jan., 1938 .. 

237 

39th Street 


2 Nov., 1914 .. 

256 

Hoyt’s 


11 Feb., 1901 . 

166 

Forrest .. 


29 Oct., 1930 . 

. 167 

Candler 


19 Aug., 1914 .. 

. 374 

Imperial .. 


11 Apr., 1936 .. 

13 May, 1889 .. 

315 

Broadway 


156 

48th Street 


30 July, 1920 .. 

138 

Herald Square 


8 Apr., 1907 .. 

178 

Bijou 


1 Dec., 1883 .. 


Fulton 


10 Oct., 1938 .. 

.. 247 

Criterion 


29 Dec., 1903 .. 

.. 160 

Laura Keene’s 


18 Oct., 1858 .. 


Hudson . 


12 Mar., 1917 .. 

104 

Henry Miller .. 

1652 


20 Feb., 1928 .. 

.. 129 








































LONG RUNS ON THE NEW YORK STAGE TO 1939 


Title of Play. 

Theatre. 

Date. 

No. 

Our Mrs. McCliesney 

Lyceum . 

. 19 Oct., 1905 .. 

.. 158 

Our Town ... 

. Henry Miller . 

4 Feb., 1938 

886 

Outcast 

Lyceum 

2 Nov., 1914 . 

.. 178 

Outside Looking In 

Greenwich Village 

7 Sept., 1925 . 

118 

Outsider, The 

49th Street 

. 3 Mar., 1924 . 

104 

Outward Bound 

Ritz 

. 7 Jan., 1924 

144 

Outward Bound {rev.) 

Playhouse 

22 Dec., 1938 

255 

Over Night . 

Hackett 

2 Jan., 1911 

162 

Over the River 

Globe 

8 Jan., 1912 

122 

Pagan Lady 

Paid in Full 

48th Stin-t 

Astor 

20 Oct., 1930 . 

25 Feb , 1908 

152 

312 

Pair of Silk Stockings, A 

Little 

20 Oct, 1914 . 


Pair of Sizes, A .. 

Pals First . 

Longacre 
. Fulton 

17 Mar., 1914 

26 Feb., 1917 

204 

152 

Panjandrum 

Broadway 

1 May, 1893 

154 

Papa’s Wife 

. Manhattan 

13 Nov, 1899 

134 

Paris . ... 

Music Box 

8 Oct., 1928 

195 

Paris Bound 

Music Box 

27 Dec , 1927 

234 

Parisian Model, The 

Broadway 

27 Nov., 1906 . 

222 

Parlor, Bedroom, and Bath . 

Republic 

24 Dec., 1917 . 

1 May, 1922 

232 

Partners Again. 

Selwyn 

250 

Passers-By 

Empire 

14 Sept., 1911 

128 

Passing of the Third Floor Back, The 

Maxine Elliot t 

4 Oct., 1909 

219 

Passing Regiment, The 

Daly’s 

10 Nov., 1881 

103 

Passing Show, The 

Casino 

12 May, 1891 


Passing Show of 1912, The 

Winter Garden 

22 July, 1912 

Passing Show of 1913, The 

Passing Show of 1914, The 

Winter Garden 
Winter Garden 

24 July, 1913 

10 June, 1914 

29 May, 1915 


Passing Show of 1915, The 

Winter Garden 

145 

Passing Show of 1916, The 

Winter Garden 

22 June, 1916 

157 

Passing Show of 1917, The .. 

Passing Show of 1918, The 

Winter Garden 
Winter Garden 

26 Apr., 1917 . 

25 fuly 1918 

'/Mm 

Passing Show of 1919, The 

Winter Garden 

23 Oct., 1919 

m 

Passing Show of 1921, The 

Passion Flower, The .. 

Winter Garden 
Greenwich Village 

29 Dec., 1920 

13 Jan., 1920 . 

200 

144 

Patience. 

Standard 

22 Sept., 1881 

177 

Patience (rev.) . 

Playhouse 

29 Dec , 1924 .. 

104 

Patriot, The 

Gamck 

23 Nov., 1908 

161 

Patsy, The 

Booth 

22 Dec, 1925 

29 Nov , 1933 

245 

Peace on Earth. 

Civic Repertory 

128 

Peasant Girl, The 

44th Street 

2 Mar., 1915 

103 

Peer Gynt (rev.) 

Garrick 

5 Feb , 1923 

120 

333 

Peggy Ann . 

Vanderbilt 

27 Dec , 1926 

Peg o’ My Heart 

Cort 

20 Dec., 1912 

604 

People’s Lawyer, The . 

Broadw ay 

29 Aug., 1864 

131 

Perfect Alibi, The 

Charles Hopkins 

27 Nov., 1928 . 

255 

Perfect Fool, The 

George M. Cohm 

7 Nov., 1921 

275 

Personal Appearance 

Henry Miller 

17 Oct., 1934 

501 

Pete .. 

Hamgan’s Paik 

22 Nov., 1887 

175 

Peter Pan . 

Empire . . 

6 Nov., 1905 . 

287 

Peter Pan (rev.) 

. Knickerbocker 

6 Nov., 1924 . 

120 

Petrified Forest, The . 

Broadhurst 

7 Jan., 1935 

197 

Petticoat Fever ... 

. Ritz 

4 Mar , 1935 . 

137 

Phantom Rival, The 

.. Belasco 

6 Oct., 1914 

103 

Philadelphia Story, The 

Shubert . 

28 Mar., 1939 

.. 417 

Philanderer, The ... 

. Little 

30 Dec , 1913 

.. 106 

Pierrot the Prodigal 

Booth 

6 Sept , 1916 . 

171 

Piff, PaiT, Pouf! . 

Casino 

2 Apr., 1904 

264 

Pigs 

1 11 tic 

1 Sept , 1924 

312 

Pink Lady, The .. ... 

New Amsteidam 

13 Mar., 1911 

316 

Pinocohio 

Ritz 

23 Dec , 1938 

215 

Pius and Needles 

. Labor Stage 

. 27 Nov., 1937 

. U08 

Pioneer Days 

Hippodrome 

28 Nov., 1906 

.. 295 

Pioneer Days (rev.) . 

.. Hippodrome 

. 31 Aug., 1907 

144 

Pique . 

.. Fifth Avenue . 

14 Dec., 1875 . 

238 

Pirates of Pensance, The (rev.) 

.. Plymouth 

6 Dec., 1926 . 

111 

Pitter Patter . 

.. Longacre . 

28 Sept., 1920 .. 

111 

Plain Jane . 

New Amsterdam 

llTMay, 1924 . 

168 

Play’s the Thing, The 

Henry Miller 

3 Nov., 1926 .. 

.. 326 

Please Get Married .. .. 

Little 

10 Feb., 1919 .. 

.. 160 

Pleasure Bound . 

.. Majestic 

18 Feb., 1929 . 

136 

Plutocrat, The .... 

.. Vanderbilt 

. 20 Feb., 1920 . 

101 

Pollyanna . 

Hudson 

18 Sept., 1916 . 

116 

Ptrily of the Circus . 

.. Liberty . 

. 23 Dec., 1907 .. 

.. 160 

Polly with a Put . 

.. Belasco. 

6 Sept.. 1917 .. 

Sift 















WHO’S 

WHO 

IN THE THEATRE 


Title of Play. 


7 'heatre. 

Date. 

No. 

Polly Preferred. 


Little 

11 Jan., 1923 . 

.. m 

Polygamy. 


Playhouse 

1 Dec., 1914 


Pom-Pom . 


George M Cohan 

.. 28 Feb., 1916 


Pomander Walk . 


Wallaek’s 

20 Dec., 1910 . 


Poor Jonathan. 


Casino 

14 Oct., 1890 

208 

Poor Little Rich Girl, The 


Hudson 

21 Jan., 1913 .. 

150 

Poor Little Ritz Girl, The 


Central 

27 July, 1920 

110 

Poppy . 


Apollo 

3 Sept., 1923 

344 

Porgy . 


Guild .. 

.. 10 Oct., 1927 . 

217 

Porgy (rev.) 


Republic 

28 May, 1928 

137 

Porgy and Bess. 


Alvin 

10 Oct., 1935 

120 

Post Road .... 


Masque .. 

4 Dec., 1934 

212 

Potash and Perlmutter 


George M. Cohan 

16 Aug., 1913 .. 

457 

Potters, The ... 


Plymouth 

8 Dec., 1923 .. 

251 

Power . 


Ritz 

23 Feb., 1937 

118 

Precedent ... 


Province town 

14 Apr., 1931 . 

184 

Pre-Honeymoon . 


Lyceum .. 

. 30 Apr., 1936 .. 

255 

Present Arms. 


Mansfield 

.. 26 Apr., 1928 

155 

Pride and Prejudice 


Music Box 

5 Nov., 1935 . 

219 

Pride of Jennico, The . • 


Cn tenon 

6 Mar., 1900 .. 

111 

Primrose Path, The 


Biltmore 

4 Jan., 1939 .. 

188 

Prince and the Pauper, The 


Booth 

1 Nov., 1920 .. 

155 

Prince Chap, The 


Madison Square 

4 Sept., 1905 .. 

104 

Prince Karl 


Madison Square 

3 May, 1886 .. 

122 

Prince of Pilsen, The .. 


Broadway 

. 17 Mar., 1903 . 

148 

Princess Flavia. 


Century 

2 Nov., 1925 

152 

Princess Pat, The 


Cort 

29 Sept., 1915 . 

145 

Prinoe There Was, A .. 


George M. Cohan 

.. 24 Dec., 1918 .. 

159 

Private Lives . 


Times Square 

.. 27 Jan., 1931 . 

258 

Private Secretary, The 


Madison Square 

29 Sept., 1884 . 

200 

Prodigal Daughter, The 


American 

22 May, 1893 .. 

210 

Professor, The. 


Madison Square 

1 June, 1881 .. 

151 

Prunella 


Little 

27 Oct., 1913 .. 

105 

Puppy Love 


48th Street 

.. 27 Jan., 1926 .. 

111 

Purple Mask, The 


Booth 

5 Jan., 1920 . 

189 

Purple Road, The 


Liberty 

7 Apr., 1913 . 

138 

Pursuit of Happiness, The 


Avon 

9 Oct., 1933 

252 

Puezles of 1925 


Fulton 

.. 2 Feb., 1925 

104 

Pygmalion . 


Guild 

.. 15 Nov., 1926 . 

148 

Quaker Girl, The 


Park 

.. 23 Oct., 1911 .. 

248 

Quarantine . 


Henry Miller 

16 Dec., 1924 .. 

151 

Queen High .... 


Ambassador 

8 Sept., 1926 .. 

• • 878 

Queen of the Moulin Rouge, The 


Circle 

7 Dec., 1908 .. 

178 

Queen of the Movies, The 


Globe . 

12 Jan., 1914 .. 

108 

Queen’s Husband, The . 


Playhouse 

25 Jan., 1928 . 

125 

Queen’s Lace Handkerchief, The (rev.) 


Casino 

30 Dec., 1882 .. 

118 

Racket, The . 


Ambassador 

.. 22 Nov., 1927 .. 

119 

Raffles . 


Princess . 

27 Oct., 1903 . 

188 

Railroad of Love, The. 


Daly’s 

. 2 Nov., 1887 . 

108 

Rain . 


Maxine Elliott 

7 Nov., 1922 .. 

648 

Rain (rev.) . 


Gaiety . 

1 Sept., 1924 . 

104 

Rainbow, The 


Liberty 

11 Mar., 1912.. 

104 

Rainbow Girl, The 


New Amsterdam 

1 Apr., 1918 . 

180 

Rain or Shine 


George M. Cohan 

9 Feb., 1928 .. 

856 

Rajah, The . 


Madison Square 

5 June, 1883 .. 

190 

Ramblers, The. 


Lyric 

.. 20 Sept., 1926 .. 

290 

Rang Tang . 


Royale 

. 12 July, 1927 .. 

119 

Rat, The. 


Colonial 

.. 10 Feb., 1925 .. 

126 

Ready Money. 


Maxine Elliott 

.. 19 Aug., 1912 . 

.. 181 

Rebecca of Sunnybrook Farm 


Republic 

3 Oct., 1910 .. 

222 

Rebound . 


Plymouth 

.. 3 Feb., 1930 .. 

114 

Redemption . 


Plymouth 

,. 3 Oct., 1918 . 

204 

Red, Hot, and Blue . 


Alvin 

.. 29 Oct., 1936 .. 

188 

Red Mill, The. 


Knickerbocker 

.. 24 Sept., 1906 .. 

818 

Red Robe, The. 


Shubert 

.. 25 Dec., 1928 .. 

187 

Red Widow, The . 


Astor 

.. 6 Nov., 1911 .. 

184 

Reflected Glory. 


Morosco 

.. 21 Sept., 1936 .. 

127 

Reilly and the Four Hundred 


Harrigan’s 

.. 29 Dec., 1890 .. 

202 

Relations. 


Masque 

.. 20 Aug., 1928 .. 

104 

Remember the Day. 


National 

.. 25 Sept., 1935 .. 

128 

Return of Peter Grimm, The 


Belasco 

.. 17 Oct., 1911 .. 

.. 285 

Reunion in Vienna . 


Martin Beck .. 

.. 16 Nov., 1931 .. 

.. 264 

Rsimra with Music. 


New Amsterdam 

.. 28 Nov.. 1934 .. 

.. 158 

























LONG RUNS ON THE NEW YORK STAGE TO 1939 


1 itlc of Play. 

Theatre. 

Date. 


No. 

Richard Carvel. 

. Empire .. 

. 11 Sept., 

1900 .. 

.. 127 

Rich Mr. Hoggenheimer, The 

.. Wallack’s 

. 22 Oct., 

1908 . 


Riddle Me This. 

John Golden 

. 25 Feb., 

1932 


Riddle: The, Woman .. 

Hams 

23 Oct., 

1918 .. 


Rio Rita. 

Zicgfeld . 

2 Feb , 

1927 . 


Roads of Destiny 

Republic 

. 27 Nov., 

1918 . 


Road to Rome, The 

Playhouse 

. 31 Jan., 

1927 . 


Road to Yesterday, The 

Herald Square 

31 Dec., 

1906 .. 

.. 209 

Roberta ... 

Ambassador 

18 Nov., 

1933 

. m 

Robinson Crusoe Jr. 

Winter Garden 

17 Feb , 

1916 

139 

Rob-Roy {comic opera) 

Herald Square 

29 Oct., 

1894 

176 

Rocket to the Moon 

Belasco 

24 Nov , 

1938 . 

131 

Rogers Brothers in Ireland, The 

Liberty .. 

4 Sept., 

1905 .. 


Rogers Brothers in Wall Street, The 

Victoria 

18 Sept., 

1899 . 

108 

Rollicking Girl, The 

Herald Square 

1 May, 

1905 

169 

Rolling Stones 

Hams 

17 Aug., 

1915 

156 

Rollo’s Wild Oat 

. Punch and Judy 

23 Nov., 

1920 .. 

1 1 1 | 

Roly-Boly Eyes .... 

Knickerbocker 

. 25 Sept., 

1919 

100 

Romance .... 

Maxine Elliott 

. 10 Feb., 

1913 . 

160 

Romance ( rev) . 

Playhouse 

28 Feb., 

1921 


Romeo and Juliet (rev ) (Jane Cowl) 

Henry Miller 

24 Jan., 

1923 

157 

500 

Room Service .... 

Cort 

19 May, 

1937 

Rope’s End 

Masque 

19 Sept, 

1926 

100 

Rosalie 

New Amsterdam 

10 Jan., 

1928 


Rosedale. 

Wallack’s 

30 Sept., 

1863 


Rose Girl, The 

Ambassador 

11 Feb., 

1921 . 

110 

Rose Maid, The . 

Globe 

22 \pr., 

1912 

.. 176 

Rose-Marie 

Imperial 

. 2 Sept, 

1924 . 

581 

Rosemary 

Empire 

. 31 Aug., 

1896 

188 

Rose Michel 

Union Square 

23 Nov., 

1875 

121 

Rose o! Stamboul, The 

Century 

7 Mar., 

1922 

112 

Rose of the Rancho, The 

Belasco 

27 Nov., 

1906 .. 


Round-up, The 

New Amsterdam 

26 Aug., 

1907 


Royal Family, A 

Lyceum 

5 Sept , 

1900 

Royal Family, The 

Selwyn 

28 Dec., 

1927 . 

Royal Rival, A 

Criterion 

26 Aug., 

1901 . 

105 

Royal Vagabond, The 

Cohan and Hams 

17 Feb., 

1919 

206 

Rubicon, The 

Hudson 

21 Feb., 

1922 

135 

Runaway Girl, A 

Daly’s 

25 Aug , 

1898 

216 

Runaways, The 

Casino 

. 11 May, 

1903 . 

167 

Run, Little Chillun 

Lyric 

1 Mar., 

1933 . 

126 

Runnin’ Wild ... 

Colonial 

. 29 Oct., 

1923 

213 

R.U.R. . 

Garrick 

9 Oct., 

1922 

184 

Russet Mantle 

Masque 

16 Jan., 

1936 . 

117 

Sailor, Beware! ... 

Lyceum . 

28 Sept , 

1933 

500 

Saint Joan 

Garrick 

28 Dec., 

1923 

219 

Saints and Sinners 

Madison .Square 

7 Nov , 

1884 

. no 

Sally 

. New Amsterdam 

21 Dec., 

1920 

670 

Sally, Irene, and Mary 

. Casino 

4 Sept., 

1922 . 

112 

Salomy Jane. 

Liberty 

. 19 Jan., 

1907 .. 

122 

Samson . 

Criterion 

19 Oct., 

1908 . 

140 

Samson and Delilah 

Greenwich Village 

17 Nov., 

1920 .. 

143 

San Toy {rev.) ... 

. Daly’s 

4 Mar., 

1901 

104 

Saratoga. 

Fifth Avenue 

21 Dec., 

1870 

101 

Sardanapalus 

.. Booth's 

14 Aug , 

1876 . 

ns 

Sari. 

Liberty 

13 Jan., 

1914 . 

162 

Saturday’s Children 

Booth 

26 Jan., 

1927 . 

315 

Soandal . 

39th Street 

12 Sept., 

1919 


Scandals of 1919. 

Liberty 

2 June, 

1919 .. 

Scandals of 1920. 

Globe 

7 June, 

1920 .. 


School for Husbands, The 

Empire 

16 Oct., 

1933 . 


School Girl, The 

. Daly’s 

1 Sept., 

1904 . 


Seoond in Command, The 

Empire 

2 Sept., 

1901 

125 

Second Man, The 

Guild 

11 Apr., 

1927 

186 

Secret, The .... 

Belasco .. 

. 23 Dec., 

1913 

144 

Secret of Polichinelle, The ... 

Madison Square 

19 Jan , 

1904 

124 

Secrets . 

Fulton 

25 Dec., 

1922 .. 

.. 168 

Secret Service. 

Garrick 

5 Oct., 

1896 . 

.. 178 

Seeing Things . 

.. Playhouse 

. 17 June, 

1920 .. 


See My Lawyer. 

. .. Biltmorc 

. 27 Sept., 

1939 . 

.. 224 

120 

Senator, The . 

.. Star 

13 Jan., 

1890 . 

Senator, The {rev.) . 

Star 

8 Sept., 

1890 .. 

-• 144 

Servant in the House, The .. 

Savoy 

. 23 Mar., 

1908 . 

. 120 

Set to Musio . 

.. Music Box 

.. 18 Jan., 

1939 . 

• • 128 

Seven Ages, The . 

.. Standard. 

. 7 Oct., 

1889 .. 

.. 152 

















WHO’S WHO IN THE THEATRE 


Title of Play. 

Seven Chances. 

Seven Daughters of Satan, The 

Seven Days . 

Seven Days’ Leave . 

Seven Keys to Baldpato 

Seven Sons, The. 

Seventeen. 

Seventh Heaven. 

Sez . 

Shadow and Substance 

Shame Woman, The. 

Shanghai Gesture, The 
Shannons of Broadway, The 

Shaughraun, The . 

Shavings. 

She Got What She Wanted 

She Loves Me Not . 

Sh ena ndoa h . 

Sherlock Holmes 

She’s a Good Fellow. 

Shining Hour, The . 

Sho-Gun, The. 

Shore Acres . 

Shore Leave . 

Show Boat . 

Show Boat (rev.) . 

Show Girl. 

Show Is On, The. 

Show-Off, The. 

Show-Off, The (rev.) . 

Show of Wonders, The 

Show Shop, The. 

Show Time . 

Shuffle Along . 

Sidewalks of New York, The 
Sign on the Door, The 

Silence . 

Silent House, The . 

Silver Cord, The. 

Silver Fox, The. 

Silver Slipper, The . 

Simple Simon. 

Sinbad. 

Single Man, A. 

Sing Out the News . 

Sinner . 

Sinners . 

Sirens, The . 

Sister Mary . 

Six Characters in Search of an Author 
Six Cylinder Love . 


Skin Game, The. 

Sky High. 

Skylark. 

Sleeping Beauty and the Beast, The 

Sleeping Partners . 

Slim Princess, The . 

Small Miracle. 

Smilin' Through . 

Smith . 

Social Whirl, The . 

Society Circus, A . 

Society Circus, A (rev.) 

SoLong.Letty. 

Somebody’s Sweetheart 


Son Daughter, The 
Song of Songs, The 
Song of the Flame 
Sons o' Guns 
Sonya 

So This Is London 
Soul Kiss, The .. 
8owing the Wind 
SpanishLove 


Theatre. 


Date. 


No 

George M. Cohan 


8 Aug., 

1916 .. 


158 

Laura Keene’s 


26 Nov., 

1860 .. 


253 

Astor 


10 Nov., 

1909 .. 


402 

Park .. .. 


17 Jan., 

1918 .. 


156 

Astor 


22 Sept., 

1913 .. 


828 

Laura Keene’s 


3 Sept., 

1861 .. 


100 

Booth 


22 Jan., 

1918 .. 


225 

Booth 


30 Oct., 

1922 . 


704 

Daly’s 


26 Apr., 

1926 .. 


875 

Golden 


26 Jan., 

1938 .. 


274 

Greenwich Village 


16 Oct., 

1923 .. 


278 

Martin Beck .. 


1 Feb., 

1926 .. 


206 

Martin Beck .. 


26 Sept., 

1927 .. 


288 

Wallack’s 


14 Nov., 

1874 .. 


143 

Knickerbocker 


16 Feb., 

1920 .. 


136 

Wallack’s 


4 Mar., 

1929 . 


120 

46th Street 


20 Nov., 

1933 . 


360 

Star 


9 Sept., 

1889 .. 


250 

Garrick .. 


6 Nov., 

1899 .. 


256 

Globe 


5 May, 

1919 .. 


120 

Booth 


13 Feb., 

1934 .. 


121 

Wallack’s 


10 Oct.. 

1904 


120 

Daly's 


25 Dec., 

8 Aug., 

1893 .. 


176 

Lyceum . . 


1922 .. 


151 

Ziegfeld 


27 Dec., 

1927 .. 


572 

Casino 


19 May, 

1932 . 


180 

Ziegfeld . 


2 July, 

1929 . 


111 

Winter Garden 


25 Dec., 

1936 . 


237 

Playhouse 


5 Feb., 

1924 


671 

Hudson .. 


12 Dec., 

1932 .. 


119 

Winter Garden 


26 Oct., 

1916 .. 


234 

Hudson .. 


31 Dec., 
16 Sept., 

1914 .. 



Broadhurst 


1942 .. 


342 

63rd Street 


23 May, 

1921 . 


604 

Knickerbocker 


3 Oct., 

1927 .. 


B11’f 

Republic 


19 Dec., 

1919 .. 



National .. 


12 Nov., 

1924 .. 



Morosco . 


7 Feb., 

1928 .. 


277 

John Golden 


20 Dec., 

1926 


112 

Maxine Elliott 


5 Sept., 

1921 .. 


112 

Broadway 


27 Oct., 

1902 . 


165 

Ziegfeld . . 


18 Feb., 

1930 


135 

Winter Garden 


14 Feb., 

1918 .. 


164 

Empire 


4 Sept., 

1911 . 


106 

Music Box 


24 Sept., 

1938 .. 


105 

Klaw 


7 Feb., 

1927 .. 


128 

Playhouse 


7 Jan., 

1915 .. 



Knickerbocker 


28 Aug., 

1911 .. 


116 

Bijou 


27 Oct., 

1899 . 


120 

Princess .. 


30 Oct., 

1922 .. 


136 

Sam H. Harris 


25 Aug., 

1921 .. 


430 

Bijou 


21 May, 

1928 .. 


472 

Bijou 


20 Oct., 

1920 .. 


176 

Shubert 


2 Mar., 

1925 . 


220 

Morosco . . 


11 Oct., 

1939 .. 


256 

Broadway 


4 Nov., 

1901 .. 


241 

Bijou 


5 Oct., 

1918 .. 


161 

Globe .. 


2 Jan., 

1911 .. 


102 

Golden 


26 Sept., 

1934 .. 


117 

Broadhurst 


30 Dec., 

1919 .. 


176 

Empire . 


5 Sept., 

1910 .. 


104 

Casino 


7 Apr., 

1906 .. 


17f 

Hippodrome . 


13 Dec., 

1905 .. 


30( 

Hippodrome . 
Shubert .. 


7 Sept., 
23 Oct., 

1906 .. 
1916 .. 


14' 

104 

Central 


23 Dec., 

1918 .. 


22' 

Shubert 


4 Oct., 

1918 .. 


m 

Belasco .. 


19 Nov., 

1919 .. 


221 

Eltinge 


22 Dec., 

1914 .. 


181 

44th Street 


30 Dec., 

1925 .. 


211 

Imperial .. 

48th Street 


26 Nov., 

1929 .. 


m 


15 Aug., 

1921 .. 


10 

Hudson 


30 Aug., 

1922 .. 


36 

New York 


28 Jan., 

1908 .. 


13 

Empire 


2 Jan., 

1894 .. 


13 

Maxine Elliott 


17 Aug., 

1920 .. 


30 












































LONG RUNS ON THE NEW YORK STAGE TO 1939 


rule of Play. 


Spider, The 
Spite Corner 
Sporting Days 
Sporting Duchess, The 
Sporting Life 

Spring Cleaning .... 

Spring is Here. 

Spring Maid, The 
Springtime for Henry 

Squall, The . 

Square Crooks 
Squaring the Circle 
Squatter Sovereignty 
Squatter Sovereignty [rev.) 

Squaw Man, The 

Squawman’s Giri of the Golden West, The 

S.S. Glencaim. 

Stage Door 
Stars in Your Eyes 
Star Wagon, The 
Stepping Sisters . 

Stepping Stones . 

Stevedore . 

Still Alarm, The [rev.) 

Stop! Lookl Listen! 

Stop Thief! 

Storm, The 
Straight Tip, A 
Strange Bed Fellows .. 

Strange Interlude 
Stranger in New York, A 
Street Scene 
Street Singer, The 
Streets of Paris, The 
Strictly Dishonorable 
Strike Me Pink 
Strike Up the Band 
Student Prince, The 
Subway Express 
Successful Calamity, A 
Successful Calamity, A ( nv.) 

Success Story 
Such a Little Queen 
Sultan of Sulu, The 
Summer Widowers, The 
Sunny 
Sunny Days 
Sunshine Girl, The 
Sun-Up 
Sun-Up [rev ) 

Susan and God. 

Swan, The . 

Sweet Adeline 
Sweet and Low .. 

Sweethearts 
Sweetheart Time 
Sweet Kitty Bellairs 
Sweet Lavender 
Sweet Little Devil 
Swing Your Lady 
Sybil . 


Tailor-made Man, A 
Take a Chance 
Take the Air .. . 

Talker, The 

Talk of New York, The 

Taming of the Shrew, The [rev.) (Daly Co ) 

Taming of the Shrew, The [rev.) (Modem dress) 

Taming of the Shrew, The (rev.) (Thcatte Guild) 

Tangerine 

Tar and the Tartar, The 

Tarnish. 


Tavern, The 

Tea for Three 

“Teatro del Picooli” .. 


Theatre. 


46th Street . 22 

Little 25 

Hippodrome 5 

Academy of Music . 29 

Academy of Music 26 

Eltmgc ... 9 

Alvin 11 

Liberty . . 26 

Bijou 9 

48th Street 11 

Daly’s 1 

Lyceum 3 

New Comique 9 

Harrigan’s 19 

Wallaces 23 

Weber and Fields 1 

Provmretown . 3 

Music Box 22 

Majestic . 9 

Empire . 29 

Belmont . 22 

Globe 6 

Civic Repertory 18 

14th Street 26 

(.lobe . 25 

Gaiety 25 

48th Street 2 

Harrigan’s Park 26 

Henry Miller 16 

John Golden 30 

Gamck 13 

Playhouse 10 

Shubert 17 

Broad hurst 19 

Avon 1S 

Majestic 4 

Tunes Square 14 

Jolson 2 

Liberty 24 

Booth 5 

Cherry Lane 12 

Maxine Elliott 26 

Hackett 31 

Wallaek’s . . 29 

Broadway 4 

New Amsterdam 22 

Imperial 8 

Knickerbocker 3 

Provincetow n 25 

Lucille La Verne 22 

Plymouth . 7 

Cort 23 

Hanunerstem’s 3 

46th Street . 17 

New Amsterdam . 8 

Imperial 19 

Belasco 9 

Lyceum 13 

Astor 21 

1 Sooth . 18 

Liberty 10 

Cohan and Harris 27 

Apollo 26 

Waldorf . 22 

Harris 8 

Knickerbocker 3 

Daly’s .. .18 

Garrick ... .25 

Guild ... 30 

Casino . 9 

Palmer’s . 11 

Belmont .. .1 

George M. Cohan . 27 

Maxine Elliott . 19 

Lyric . . .22 


1657 


Date. 


So. 

Mar., 

1927 

313 

Sept., 

1922 . 

121 

Sept., 

1908 . 

455 

Aug., 

1895 

186 

Sept., 

1898 

112 

Nov., 

1923 .. 

202 

Mar., 

1929 . 

104 

Dec., 

1910 

194 

Dec , 

1931 

100 

Nov., 

1926 

444 

Mar., 

1926 

150 

Oct , 

1935 


Jan., 

1882 

170 

Sept , 

1892 


Oct , 

1905 


Jan., 

1906 

102 

Nov., 

1924 . 

105 

Oct., 

1936 

160 

Feb , 

1939 

127 

Sept., 

1937 


Apr , 

1930 


Nov , 

1923 

241 

Apr., 

1934 

111 

Mar., 

1888 

104 

Dec., 

1915 

105 

Dec , 

1912 

158 

Oct., 

1919 

337 

Jan., 

1891 

123 

June, 

1924 

144 

Jan., 

1928 

426 

Sept., 

1897 

112 

Jan., 

1929 

601 

Sept., 

1929 

191 

June, 

1939 

274 

Sept , 

1929 


Mar , 

1933 


Jan , 

1930 

■ '■Mm 

Dec , 

1924 

608 

Sept , 

1929 

271 

Feb., 

1917 

138 

Feb , 

1934 

126 

Sept., 

1932 

121 

Aug , 

1909 

103 

Dec , 

1902 

200 

June, 

1910 

125 

Sept , 

1925 

517 

Feb., 

1928 

101 

Feb , 

1913 . 

160 

May, 

J923 . 

356 

Oct., 

1928 . 


Oct , 

1937 . 

288 

Oct , 

1923 

255 

Sept , 

1929 

234 

Nov , 

1930 

184 

Sept., 

1913 

138 

Jan , 

1926 

143 

Dec , 

1903 

206 

Nov , 

1SS8 

128 

Jan., 

1924 

120 

Oct , 

1936 

105 

Jan , 

1916 

168 

Aug , 

1917 

398 

Nov , 

1932 

243 

Nov., 

1927 

206 

Jan., 

1912 

144 

Dec., 

1907 

157 

Jan , 

1887 

117 

Oct., 

1927 

175 

Sept., 

1935 

129 

Aug., 

1921 

337 

May, 

1891 

122 

Oct., 

1923 

248 

Sept., 

1920 . 

252 

Sept., 

1918 .. 

300 

Dec., 

1932 

128 


53 






WHO’S 

WHO 

IN THE THEATRE 


Title of Play. 


Theatre. 

Date. 

Xo. 

Telephone Girl, The. 


Casino. 

27 Dec., 1897 .. 

104 

Temperamental Journey, The 


Belasco. 

4 Sept., 1913 .. 

124 

Temperance Town, A. 


Hoyt’s. 

18 Sept., 1893 .. 

125 

Ten Nights in a Bar-room .. 


Triangle 

22 Jan., 1928 .. 

184 

Thank You . 


Longacre . 

3 Oct., 1921 

257 

That Ferguson Family 


Little 

22 Dec., 1928 .. 

129 

That’s Gratitude 


John Golden . 

11 Sept., 1930 . 

197 

That’s Gratitude (rev.) 


Waldorf 

16 June, 1932 . 

204 

There’s Always Juliet 


Empire . 

15 Feb., 1932 . 

108 

These Charming People 


Gaiety 

6 Oct., 1925 . 

107 

They Knew What They Wanted 


Garrick .. 

24 Nov., 1924 

414 

Thiel, The. 


Lyceum. 

9 Sept., 1907 

281 

Thing That Count, The 

Thin Ice. 


Maxine Elliott 

8 Dec., 1913 .. 

230 


Comedy . 

30 Sept., 1922 

105 

Third Degree, The 

Third Little Show, The 


Hudson 

1 Feb., 1909 . 

171 


Music Box 

1 June, 1931 

130 

Third Party, The 


39th Street 

3 Aug., 1914 

106 

Thirteenth Chair, The . • 


48th Street 

20 Nov., 1916 

328 

Thirty-nine East 


Broadhurst 

31 Mar., 1919 

100 

This Thing Called Love 


Elliott . . 

17 Sept., 1928 . 

136 

This Year ol Grace 


Selwyn . 

7 Nov., 1928 . 

167 

Three Cheers . 


Globe 

15 Oct., 1928 . 

210 

Three Faces East ... 


Cohan and Harris 

13 Aug., 1918 

335 

Three Little Girls 


Shubert . 

14 Apr., 1930 

104 

Three Little Maids 


Daly’s 

1 Sept., 1903 . 

128 

Three Live Ghosts 


Greenwich Village 

29 Sept., 1920 

250 

Three Men on a Horse 


Playhouse 

30 Jan , 1935 . 

835 

Three Musketeers, The (mus. ver.) 


Lyric 

13 Mar., 1928 . 

318 

Three of Us, The 


Madison Square 

17 Oct., 1907 

227 

Three’s a Crowd . 


Selwyn 

15 Oct, 1930 

272 

Three Twins . 


Herald Square 

15 June, 1907 

289 

Three Waltzes . 


Majestic 

25 Dec., 1937 

122 

Three Wise Fools 


Criterion 

31 Oct., 1918 . 

310 

Thumbs Up . 


St. James’s 

27 Dec , 1934 

150 

Thy Name is Woman . 


Playhouse 

15 Nov., 1920 

120 

Tioket-of-Leave Man, The . 


Winter Garden 

30 Nov., 1863 

102 

Tickle Me. 


Selwyn 

17 Aug., 1920 . 

207 

Tiger Rose 


Lyceum . 

3 Oct , 1917 . 

384 

Tiger I Tiger!. 


Belasco . 

12 Nov., 1918 

11 Aug, 1910 

183 

Tillie’s Nightmare 


Herald Square 

114 

Till the Day I Die 


Longacre 

26 Mar , 1935 . 

136 

Time of Your Life, The 


Booth 

25 Oct., 1939 . 

28 Dec , 1925 

185 

Tip-Toes. 


Liberty . . 

192 

Tip Top. 


Globe 

5 Oct., 1920 

240 

Tobacco Road. 


Masque . . 

4 Dec , 1933 . 

3,182 

Toby’s Bow . 


Comedy. 

10 Feb., 1919 .. 

144 

To-Day . 


48th Street 

6 Oct, 1913 

283 

Tommy 


Gaiety 

10 Jan , 1927 

234 

To-Morrow and To-Morrow .. 


Henry Miller 

13 Ian., 1931 

200 

To-Night at 8.30 . .. 


National . 

24 Nov., 1936 

118 

To-Night or Never 


Belasco 

18 Nov., 1930 . 

232 

To-Night’s the Night . 


Shubert 

24 Dec., 1914 

112 

Too Many Cooks . 


39th Street 

24 Fel)., 1914 

216 

Too Many Girls . 


Imperial . 

18 Oct., 1939 

249 

Too Many Husbands . ... 


Booth 

8 Oct., 1919 . 

102 

Too Much Johnson 


Standard 

26 Nov, 1894 .. 

209 

Topaze 


Music Box 

12 Feb , 1930 

1 Sept., 1924 

159 

Top-Hole . 


E ulton 

104 

Topics of 1923 . 


Broadhurst 

20 Nov., 1923 . 

143 

Top o’ the World, The 


Majestic 

19 Oct., 1907 .. 

.. 156 

Top Speed. t. 


46th Street 

25 Dec., 1929 . 

102 

Topsy and Eva ... 


Sam H. Harris 

23 Dec., 1924 

159 

Torch Bearers, The 

# 

48th Street 

29 Aug., 1922 . 

135 

Toreador, The 


Knickerbocker 

6 Jan., 1902 . 

120 

To the Ladies . 


Liberty 

20 Feb., 1922 . 

128 

Tourists, The . 


Majestic 

25 Aug., 1906 . 

124 

Tovarich . 


Plymouth 

15 Oct., 1936 .. 

356 

Travelling Salesman, The 


Liberty 

10 Aug., 1908 .. 

283 

Treasure Ireland . 


Punch and Judy 

1 Dec., 1915 

204 

Treasure Ireland (rev.) . 


Punch and Judy 

21 Oct., 1916 .. 

121 

Trelawny of the Wells 


Lyceum. 

22 Nov., 1898 .. 

131 

Trial of Mary Dugan, The •. 


National 

19 Sept., 1927 .. 

437 

Trilby . 


Garden. 

15 Apr., 1895 

207 

Trip to Chinatown, A (rev.) .. 


Hoyt’s. 

9 Nov., 1891 .. 

657 

Trip to Japan, A . 


Hippodrome .. 

4 Sept., 1909 

447 

Truth About Blayds, The 


Booth. 

1658 

14 Mar., 1922 .. 

111 



































LONG RUNS ON THE NEW YORK STAGE TO 1939 


Title of Play. 

Theatre. 

Date. 

\'o. 

Troth Game, The . 

Ethel Barrymore 

27 Dec., 1930 

107 

Tumble Inn 

Selwyn 

24 Mar., 1919 

128 

Turn to the Right 

Gaiety 

18 Aug., 1916 

480 

Turtle, The 

Manhattan 

3 Sept., 1898 

. 177 

Twelve Miles Out 

Playhouse 

16 Nov., 1925 . 

188 

Twelve Temptations, The 

Grand Opera House 

7 Feb., 1870 

154 

Twentieth Century 

. Broadhurst 

29 Dec., 1932 

158 

Twiddle-Twaddle 

. Weber’s 

1 Jan., 1906 

159 

Twin Beds 

Fulton 

14 Aug , 1914 

411 

Twinkle, Twinkle 

Liberty 

16 Nov., 1926 

18 Sept., 1902 

187 

Twirly-Whirly 

Weber and Fields 

847 

Two Fellows and a Girl 

Vanderbilt 

19 July, 1923 

138 

Two Girls Wanted 

Little 

9 Sept., 1926 

389 

Two Little Girls in Blue 

George M Cohan 

3 May, 1921 

134 

Two Orphans 

Union Square 

21 Dec , 1874 

180 

Tyranny of Tears, The 

Empire 

11 Sept., 1899 

183 

Tyrolean, The 

Casino 

5 Oct., 1891 

100 

Unchastened Woman, The 

39th Street 

9 Oct., 1915 

195 

Uncle Tom’s Cabin 

National 

18 July, 1853 . 

230 

Uncle Tom’s Cabin (rev ) 

Academy of Music 

4 Mar., 1901 

107 

Under Cover 

Cort 

26 Aug, 1914 

356 

Under Fire . 

Hudson 

11 Aug., 1915 

169 

Under Many Flags 

1 Iippodrome 

31 Aug, 1912 . 

445 

Under Orders 

Eltinge 

20 Aug , 1918 

107 

Under the Red Robe 

Empire 

28 Dec, 1896 

216 

Under Two Flags 

Garden 

5 Feb , 1901 

133 

Undine 

\\ inter Garden 

20 Nov, 1911 . 

186 

Unexpected Husband 

48th Street 

2 June, 1931 

127 

Unforeseen, The 

Empire 

13 fan., 1903 

113 

Unknown Purple, The 

Lyric 

14 Sept, 1918 

273 

Up in Mabel’s Room 

Eltinge 

15 Jan , 1919 

229 

Up Pops the Devil 

Masque 

1 Sept , 1930 

148 

Up She Goes 

Playhouse 

6 Nov , 1922 

256 

Upstairs and Down 

Cort 

25 Sept., 1916 

319 

Up the Ladder 

Playhouse 

6 Mar., 1922 

120 

Vagabond King, The 

Casino 

21 Sept , 1925 

511 

Vanderbilt Cup, The 

Broadw ay 

16 fan , 1906 

159 

Vanities 

Earl Carroll 

6 \ug , 1928 

5 fuly, 1923 

203 

Vanities of 1923 

Earl Carroll 

204 

Velvet Lady, The 

Vera Violetta 

New Amsterdam 

Winter Garden 

3 Feb , 1919 

20 Nov., 1911 


Very Good, Eddie 

Princess 

23 Dec, 1915 

342 

Victoria Regina 

Broadhurst 

26 Doc , 193» 

31 Aug , 1936 

203 

Victoria Regina ( rev) 

Broadhurst 

314 

Vinegar Tree, The 

Playhouse 

10 Nov , 1930 

229 

Virginian, The 

Manhattan 

5 fan , 1904 

138 

Vogues of 1924 

Shubert 

27 Mar, 1924 

116 

Voice in the Dark, A 

Republic 

28 July, 1919 

134 

Vortex, The 

Henry Miller 

16 Sept , 1925 

157 

Voyage en Suisse, Le 

Abbey’s Park 

12 Sept., 1881 

105 

Waddy Grogan 

Harngan’s Paik 

3 Sept , 1888 

112 

Waffles 

Weber and Fields 

24 Sept., 1903 

151 

Waiting for Lefty 

Longacre 

26 Mar., 1935 

168 

Wake Up and Dream 

Selwyn 

30 Dec, 1929 

136 

Wake Up, Jonathan 1 . 

Henry Miller 

17 fan., 1921 

105 

Walk a Little Faster 

St. James’s 

7 Dec., 1932 

119 

Walls of Jericho, The 

Savoy 

25 Sept , 1905 

157 

Waltz Dream, A 

Broadw ay 

27 fan , 1908 

1 Feb , 1917 

111 

Wanderer, The 

Manhattan Opera House 

no 

Wang [rev.) 

Broadw ay 

4 Mav, 1891 

151 

Warrens of Virginia, The 

Belasco 

3 Dec , 1907 . 

190 

Wars of the World 

Hippodrome 

5 Sept., 1914 

201 

Watch Your Step 

New Amsterdam 

8 Dec , 1914 

171 

Way Down East 

Manhattan 

7 Fob , 1898 

155 

Way Down East (rev.) 

Academy of Music 

13 Nov , 1899 

806 

Way of the World, The (rev.) 

. Cherry Lane 

17 Nov., 1924 . 

180 

We Americans ... 

Sam H. Harris 

12 Oct., 1926 .. 

118 

Wedding Bells . ... 

Hams 

12 Nov., 1919 . 

168 

Wee Willie Winkle . . 

. Mrs. Wood’s Olympic 

5 Oct., 1870 . 

106 

Welcome Stranger . 

. Cohan and Hams 

13 Sept., 1920 . 

909 

Werewolf, The. 

49th Street 

25 Aug , 1924 . 

118 

What a Life . 

Biltmore 

13 Apr., 1938 . 

588 

What Anne Brought Home 

. Wallack’s 

21 Feb., 1927 . 

104 

What Every Woman Knows 

.. .. Empire. 

1659 

23 Dec., 1908 . 

188 






WHO'S WHO IN THE THEATRE 


Title of Play. 

What Every Woman Knows (rev.) 

What Price GloryP . 

What’s In A NameP. 

When Knighthood Was in Flower 
When Knights Were Bold 

When Ladies Meet . 

When We are Married. 

Where Poppies Bloom . 

Whip, The . 

Whirl-I-Gig . 

Whirl of New York, The 

Whirl of Society, The. 

Whirl of the Town. The 
Whirl of the World, The 
Whispering Friends ... 

Whispering Wires 
Whistling in the Dark 
Whistling in the Dark (rev.) 

White Cargo . 

White Collars. 

White Fawn, The . 

White Feather, The 

(see “The Man Who Stayed at Home”) 

White Heather, The 

White Horse Inn . 

White Lilacs . 

Whiteoaks 
White Peacock, The 
White Steed, The 
Whole Town’s Talking, The 

Whoop-dee-doo. 

Whoopee .... 

Why Marry P ... 

Why Men Leave Home 
WhyNotp.. . . 

Widow Jones, The (rev.) 

Wife, The 

Wild Duck, The (rev.) . 

Wildflower 
Wild Rose, The .. 

Willow Tree, The . 

Wind and the Rain, The 
Wingloss Victory, The 
Winsome Widow, A . 

Winterset. 

Wisdom Tooth, The ... 

Witching Hour, The 

Within the Gates . 

Within the Law 

Wizard of Oz, The ... 

Wizard of the Nile, The 

Woman, The. 

Woman in Room 13, The 
Woman of Bronze, The 
Woman’s Way, A 
Women, The 
Women Go On for Ever 
Wonderful Night, A 
Wonderful Thing, The 
Wonderful Visit, The 
Wooden Kimono, The 
World of Pleasure, A .. 

World We Live In, The 

Yankee Consul, The. 

Yankee Tourist, The .. 

Years of Discretion. 

Yellow . 

Yellow Jacket, The (rev.) . 

Yellow Ticket, The. 

Yeomen of the Guard, The. 

Yes, My Darling Daughter. 

Yes or No. 

Yokel Boy. 

Yon and I. 

Yon Can’t Take It with You 


Theatre. 

Date 


No. 

Bijou 

13 Apr., 

1926 . 

268 

.. Plymouth 

5 Sept., 

1924 . 

433 

. Maxine Elliott 

19 Mar., 

1920 . 

109 

. Criterion 

14 Jan , 

1901 

166 

Garrick 

20 Aug., 

1907 

100 

Roy ale 

6 Oct., 

1932 

173 

. Lyceum 

25 Dec , 

1939 

156 

Republic 

26 Aug., 

1918 . 

104 

Manhattan Opera House 22 Nov.. 

1912 

206 

. Weber and Fields 

21 Sept., 

1899 . 

264 

Winter Garden 

13 June, 

1921 

125 

Winter Garden 

5 Mar., 

1912 . 

136 

Casino 

25 May, 

1897 

134 

Winter Garden 

10 Jan., 

1914 . 

178 

Hudson 

20 Feb., 

1928 

112 

49th Street 

7 Aug., 

1922 

352 

Ethel Banyinore 

19 Jan , 

1922 

143 

. Waldorf 

3 Nov , 

1932 

122 

Greenwich Village 

5 Nov., 

1923 . 

864 

Corf 

23 Feb , 

1925 

104 

Niblo’s Gardens 

17 Jan , 

1868 

176 

‘ ^Comedy . 

4 Feb., 

1915 

131 

Aradciny of Music 

22 Nov , 

1897 

158 

Center 

1 Oct , 

1936 

223 

. Shubert 

10 Sept, 

1928 

136 

Hudson 

23 Mai , 

1938 

112 

. Comedy 

26 Dot , 

1921 

102 

. Cort 

10 Jan , 

1939 

136 

. Bijou 

29 Aug, 

1923 

173 

. Weber and Pields 

24 Sept., 

1903 

151 

New Amsterdam 

4 Dec., 

1928 

379 

Astor 

25 Dec., 

1917 

120 

. Morosco 

12 Sept, 

1922 

135 

48th Street 

25 Dec., 

1922 

120 

Bijou 

16 Feb., 

1896 

104 

. Lyceum 

1 Nov , 

1887 

239 

. 48th Street 

24 Feb., 

1925 

103 

Casino 

7 Feb , 

1923 

477 

Knickerbocker 

5 May, 

1902 

118 

. Cohan and Harris 

6 Mar., 

1917 

103 

Ritz 

1 Feb., 

1934 

119 

Empire 

23 Dec., 

1936 

110 

Moulin Rouge 

11 Apr., 

1912 

172 

Martin Beck . 

25 Sept , 

1935 

179 

Little 

15 Feb , 

1926 

160 

Hackettj 

18 Nov , 

1907 

260 

. National . 

22 Oct., 

1934 

101 

El tinge 

11 Sept., 

1912 

541 

Majestic 

20 Jan., 

1903 . 

306 

. Casino 

2 Nov , 

1895 . 

117 

Republic . 

19 Sept., 

1911 

254 

. Booth 

14 Jan., 

1919 

175 

Frazcc 

7 Sept., 

1920 . 

252 

Hackett 

22 Feb , 

1909 

112 

Ethel Barrymore 

26 Dec., 

1936 

657 

Forrest . 

7 Sept , 

1927 . 

117 

Maj'estic 

31 Oct., 

1929 

125 

Playhouse 

17 Feb., 

1920 

120 

Lennox Hill 

12 Feb , 

1924 

136 

Martin Beck 

27 Dec , 

1926 

209 

Winter Garden 

14 Oct., 

1915 

129 

Jolson 

31 Oct , 

1922 

111 

Broadway 

22 l eb., 

1904 . 

115 

. Astor 

12 Aug., 

1907 . 

103 

. Bclasco 

25 Dec , 

1912 . 

107 

. National .. 

21 Sept., 

1926 . 

135 

Cort 

9 Nov., 

1916 .. 

114 

. Eltmge . 

20 Jan., 

1914 . 

186 

. Casino 

17 Oct., 

1888 .. 

100 

. Playhouse 

9 Feb., 

1937 .. 

405 

. 48th Street 

21 Dec., 

1917 . 

147 

. Majestic 
. Belmont 

6 July, 

1939 .. 

208 

19 Feb., 

1923 . 

178 

Booth . 

14 Dec., 

1936 .. 

.. 837 

1660 
















LONG RUNS ON THE NEW YORK STAGE TO 1939 


Title of Play . 


You Never Can Tell 
Young America .. 
Youngest, The 
Young Mrs. Winthrop . 
Yo ung S inner s 
Young Woodley . 
You're in Love 
Yours Truly 
You Said It 


Zander the Great 
Zaza 

Ziegfeld Follies of 1908 
Ziegleld Follies . 

Ziegfeld Follies of 1914, The 
Ziegfeld Follies of 1915, The 
Ziegfeld Follies of 1916, The 
Ziegfeld Follies of 1917, The 
Ziegfeld Follies of 1918, The 
Ziegfeld Follies of 1919, The 
Ziegfeld Follies of 1920, The 
Ziegfeld Follies of 1921, The 
Ziegfeld Follies of 1922 
Ziegfeld Follies of 1923 
Ziegfeld Follies of 1924 
Ziegfeld Follies of 1925 
Ziegfeld Follies of 1927 
Ziegfeld Follies of 1931 
Ziegfeld Follies of 1934 
Ziegfeld Follies 
Ziegfeld Follies of 1936-7 
Ziegfeld’s Midnight Frolic 
Ziegfeld’s Revue (“No Foolin’ ”) 
Zira . 


Theatre. 


Date. 


No. 

Garrick .. 

9 

Jan., 

1905 

128 

Astor 

28 

Aug., 

1915 

105 

Gaiety 

22 

Dec., 

1924 

104 

Madison Square 

9 

Oct, 

1882 . 

185 

Morosco 

28 

Nov., 

1929 

229 

Belmont . 

2 

Nov., 

1925 

200 

Casino 

6 

Feb., 

1917 

102 

Shubert 

25 

Jan., 

1927 . 

129 

46th Street 

19 

Jan , 

1931 . 

192 

Kmpire 

9 

Apr., 

1923 

162 

(•amok 

9 

Jan , 

1899 

164 

Jardin de Pans 

15 

June, 

1908 

120 

Moulin Rouge 

21 

Oct, 

1912 

173 

New Amsterdam 

1 

June, 

1914 

112 

New Amsterdam 

21 

June, 

1915 

106 

New Amsterdam 

12 

June, 

1916 

112 

New Amsterdam 

12 

June, 

1917 

111 

New Amsterdam 

18 

June, 

1918 

151 

New Amsterdam 

16 

June, 

1919 

171 

New Amsterdam 

22 

June, 

1920 

123 

Globe 

21 

June, 

1921 

119 

New Amsterdam 

5 

June, 

1922 

541 

New Amsterdam 

20 

Oct., 

1923 

333 

New Amsterdam 

24 

June, 

1924 

401 

New Amsterdam 

6 

July, 

1925 

104 

New Amsterdam 

16 

Aug , 

1927 

187 

Zuegfcld 

1 

July, 

1931 

165 

Winter Garden 

4 

Jan , 

1934 

182 

Winter Garden 

30 

Jan , 

1936 

115 

Winter Garden 

14 

Sept , 

1936 

112 

New Amsterdam 

17 

Nov., 

1921 

123 

Globe 

24 

June, 

1926 

108 

Pnncess 

21 

Sept , 

1905 

128 


1661 



LONG RUNS ON THE NEW YORK STAGE FROM 1940 


A LIST OF PRODUCTIONS WHICH HAVE ACHIEVED A RUN OF 250 CONSECUTIVE 
PERFORMANCES AND UPWARDS 


Title of Play. 


Theatre. 

Date. 

No. 

Adaptation . 


. Greenwich Mews 

xo Feb , 

1969 . 

. 707 

Affairs of State. 


Royale 

25 Sept., 

1950 .. 

610 

Alarums and Excursions 


. Second City at Square 






East 

29 May, 

1962 . 

450 

Allegro . 


. Majestic 

10 Oct., 

1947 . 

315 

All My Song . 


. Coronet .. 

29 Jan., 

1947 . 

328 

All the Way Home 


Belasco . 

30 Nov., 

i 960 

333 

America Hurrah 


. Pocket 

6 Nov., 
24 Jan., 
17 Sept., 

1966 . 

634 

American Dream, The 


/York Playhouse 
‘ (Cherry Lane . 

$0 

370 

Anastasia . 


.. Lyceum . 

29 Dec., 

1954 .. 

.. 270 

Angel in the Wings 


.. Coronet .. 

11 Dec., 

1947 .. 

308 

Angel Street 


. Golden 

5 Dec., 

1941 . 

.. 1,292 

Anna Lucasta. 


.. Mansfield 

30 Aug., 

1944 .. 

957 

Annie Get Your Gun .. 


.. Imperial 

16 May, 

1946 .. 

. 1,147 

Anniversary Waltz 


.. Broadhurst 

7 Apr., 

1954 . 

611 

Any Wednesday.. 


/The Music Box 
‘ (George Abbott 

18 Feb., 
14 Feb., 

19641 

1966 / 

983 

Applause {to 30 June, 1971 ) 


Palace 

30 Mar., 

1970 . 

525 

Apple Tree, The. 


. Sam S. Shubert 

18 Oct., 

1966 .. 

463 

Are You With ItP 


.. Century. 

10 Nov., 

1945 • 

266 

Arsenic and Old Lace •. 


.. Fulton .. 

10 Jan., 

1941 .. 

. 1,437 

As the Girls Go. 


.. Winter Garden 

13 Nov., 

1948 .. 

272 

Auntie Mame. 


Broadhurst 

31 Oct., 

1956 . 

639 

Bad Seed, The. 


. 46 th Street 

8 Dec., 

1954 . 

333 

Baker Street . 


/Broadway 
* ‘ /Martin Beck .. 

16 Feb., 
3 Nov., 

19651 

1965 / 

311 

Balcony, The 


Circle in the Square . 

3 Mar., 

i 960 .. 

672 

Barefoot in the Park 


.. Biltmore 

23 Oct., 

1963 .. 

.. 1,532 

Barroom Monks, The . 


Martinique 

28 Mav, 

1962 .. 

300 

Believers, The 


. . Garrick. 

9 May, 

1968 .. 

295 

Bells Are Ringing 


/Shubert . 

• 1 Alvin ... 

29 Nov., 
15 Dec., 

I956\ 

1958 / 

924 

Best Foot Forward 


Ethel Barrymore 

i Oct., 

1941 .. 

326 

Best Man. 


Morosco. 

31 Mar., 

i 960 . 

520 

Beyond the Fringe 


John Golden .. 

27 Oct , 

1962 . 

669 

Black Comedy .. 


. Ethel Barrymore 

12 Feb., 

1967 .. 

338 

Blacks, The 


St. Mark’s Playhouse 

4 May, 

1961 

.. 1,408 

Blithe Spirit 


Morosco. 

5 Nov., 

1941 •• 

657 

Blood Wedding. 


.. Actors Playhouse 

3 Mar., 

1958 

275 

Bloomer Girl. 


.. Shubert. 

5 Oct., 

1944 •. 

651 

Bom Yesterday. 


.. I yceum . 

4 Feb., 

1946 .. 

.. 1,642 

Boy Friend, The 


.. Royale 

30 Sept., 

1954 

483 

Boy Friend, The {rev.) 


/Downtown 
' * \Cherry Lane . . 

25 Jan., 
28 Apr., 

I 958 J 

1958 / 

763 

Boys in the Band, The 


.. Theatre Four .. 

14 Apr., 

1968 .. 

. 1,001 

Boys from Syracuse, The 


.. Theatre Four .. 

15 Apr., 

1963 .. 

500 

Brecht on Brecht 


.. Theatre de Lys 

3 Jan., 

1962 .. 

424 

Brigadoon. 


.. Ziegfeld. 

13 Mar., 

1947 .. 

581 

Burlesque {musical version) .. 


.. Belasco . 

25 Dec., 

1946 . 

439 

Bus Stop . 


/Music Box 
'' \Winter Garden 

2 Mar., 

13 Feb., 

I955\ 

1956 / 

478 

Butterflies Are Free {to 30 June, 

1971 ) . 

. Booth 

21 Oct., 

1969 .. 

708 

By Jupiter . 

.. Shubert. 

3 June, 

1942 .. 

.. 427 

By the Beautiful Sea 


.. Majestic. 

8 Apr., 

1954 •• 

.. 270 


(Martin Beck .. 

14 Apr., 

1960 I 


Bye Bye, Birdie . 


.. { 54 th Street 

24 Oct., 

i 960 ) 

607 


IShubert. 

16 Jan., 

1961 J 




(Broadhurst 

20 Nov., 

1966 ^ 


Cabaret . 


.. j Imperial. 

7 Mar., 

1967 } 

.. 1,166 



(Broadway 

7 Oct., 

1968 J 


Cactus Flower. 


.. Royale. 

8 Dec., 

1965 •• 

.. 1,234 

Caine Mutiny Court Martial, The 


Plymouth 

20 Jan., 

1954 •• 

.. 412 

Call Me Madam . 


.. Imperial. 

12 Oct., 

1950 •• 

.. 844 

Call Me Mister. 


.. National. 

18 Apr., 

1946 .. 

.. 734 


1662 














LONG RUNS ON THE NEW YORK STAGE FROM 1940 


Title of Play. 

Theatre. 

Date. 

No. 

Camelot. 

Majestic. 

3 Dec., i 960 .. 

873 

Can-Can. 

Shubcrt. 

7 May, 1953 .. 

. 892 

Carmen Jones. 

Broadway 

2 Dec., 1943 .. 

500 

Carnival. 

^Imperial. 

[Winter Garden 

13 Apr, 1961 *) 

21 Dec , 1962 / 

719 

Carousel. 

Majestic. 

19 Apr., 1945 . 

890 

Cat on a Hot Tin Roof 

Morosco . 

24 Mar., 1955 .. 

892 

Ceremonies in Dark Old Men 

Pocket 

28 Apr., 1969 

320 

Chicken Every Sunday 

Henry Miller 

5 Apr , 1944 .. 

317 

Child’s Play . 

Royale 

17 Feb., 1970 . 

343 

Cindy ... 

fOrpehum 

(.Cricket 

24 Sept., 1964 J 

19 Jan., 1965 / 

318 

Claudia. .... 

Booth 

12 Feb., 1941 . 

453 

Claudia (rev.) .... 

St. James 

24 May, 1942 . 

265 

Cocktail Party, The ... 

Henry Miller 

21 Jan., 1950 

407 

Coco ... 

Mark Hellmger 

18 Dec., 1969 

333 

Collection, The 

Cherry Lane 

26 Nov., 1962 

578 

Come Blow Your Horn ... 

Brooks Atkinson 

22 Feb., 1961 .. 

877 

Comedy m Music ... 

John Golden 

2 Oct., 1953 

849 

Command Decision 

Fulton 

1 Oct., 1947 .. 

408 

Company (to 30 June, 1971 ) 

Alvm 

26 Apr., 1970 . 

494 

Concept, The . 

fGramercy Arts 
\ Pocket 

21 Aug , 1969 J 

4 Mar , 1970 / 

15 July, 1959 . 

288 

Connection, The ■ ■ 

The Living Theatre 

878 

Consul, The ... 

Ethel Barrymore 

15 Mar., 1950 .. 

289 

Com is Green, The ... 

National . 

26 Nov , 1940 . 

477 

Counsellor-at-Law (rev.) 

Royale 

24 Nov., 1942 

261 

Crucible, The 

Martinique 

11 Mar., 1958 

633 

Curley McDimple 

Bert Wheeler 

22 Nov , 1967 

931 

Dames at Sea ... 

/Bouwene Lane 
(Theatre de Lys 

20 Dec , 1968 J 

575 

Damn Yankees 

/ 46 th Street 
\Adelphi 

5 May, 1955 ! 

8 May, 1957 / 

1,020 

Dark at the Top of the Stairs 

Music Box 

5 Dec., 1957 

488 

Dark of the Moon 

46 th Street 

14 Mar., 1945 

319 

Day of Absence 

Days and Nights of Beebee Fenstermaker, The 

St. Mark’s Playhouse 
Sheridan Square Play¬ 

is Nov, 1965 . 

504 

house 

17 Sept , 1962 

304 

Dear Ruth . 

Henry Miller . 

13 Dec., 1944 

683 

Death of a Salesman 

Morose 0 

10 Feb , 1949 

. 738 

Death of Bessie Smith, The . 

Decline and Fall of the Entire World as Seen 

fYork Playhouse 
\Cherry Lane 

28 Feb., 1961 J 

17 Sept., uj6i) 

328 

Through the Eyes of Cole Porter Revisited, The 

Square F.ast 

30 Mar., 1965 . 

273 

Deep Are the Roots 

Fulton 

26 Sept , 1945 

477 

Deputy, The 

Brooks Atkinson 

26 Feb , 1964 

316 

Desire Under the Elms 

Circle in the Square 

8 Jan., 1963 

380 

Desk Set 

Broadhurst 

24 Oct., 1955 

296 

Destry Rides Again 

Imperial 

23 Apr., 1959 

472 

Detective Story 

Hudson 

23 Mar., 1949 • • 

579 

Dial ‘M’ For Murder .. 

Plymouth 

29 Oct., IQ 52 

551 

Diary of Anne Frank, The . .... 

/Cort 

(.Ambassador 

5 Oct , i955\ 

26 Feb., I 9 S 7 J 

717 

Dirtiest Show in Town, The (to 30 June , 1971 ) 

Astor Place Playhouse 

27 June, 1970 

417 

Don’t Drink the Water 

Morosco . 

17 Nov., iq 66 

598 

Do-Re-Mi . 

/St. James 
(. 54 th Street 

26 Dec., io 6 o\ 

25 Dec., 1961 J 

400 

Doughgirls, The. 

Lyceum 

30 Dec , 1942 

864 

Dream Girl . 

Coronet 

14 Dec , 194 s 

348 

Dumb Waiter, The .... 

Cherry I.ane 

26 Nov., 1962 

578 

Dutchman . 

Cherry Lane 

24 Mar , 1964 

366 

Dylan . 

Plymouth 

18 Jan., 1964 . 

273 

Early to Bed . 

Broadhurst 

17 June, 1943 . 

30 Sept, 1948 . 

. 380 

Edward, My Son . 

Martin Beck 

260 


Effect of Gamma Rays on Man-in-the-Moon 


Marigolds, The (to 30 June, 1971 ) 

Mercer-O’Casey 

7 Apr , 

1970 

420 

Enemy of the People, An. 

Actors Playhouse 

4 Feb., 

1959 

251 

Enter Laughing. 

Henry Miller 

13 Mar, 

1963 

419 

Evening with Beatrice Lillie, An ... 

Booth 

2 Oct , 

1952 .. 

276 

Evening with Mike Nichols and Elaine May, An 

Tohn Golden 

8 Oct.. 

i 960 .. 

304 

Eve of St. Mark, The. 

Cort 

7 Oct , 

1942 .. 

302 

Fanny . 

fMaj'estic. 

\Belasco. 

4 Nov., 
4 Dec., 

I954\ 

1956 / 

884 

Fantastioks, The (to 30 June, 1971 ) 

Sullivan Street Play¬ 

.. 4,642 

house . 

3 May, 

X 960 .. 


1663 














WHO’S WHO IN THE THEATRE 


Title of Play. 


Theatre. 

Date. 

No. 

Far Country . 


Music Box 

4 Apr., 1961 .. 

270 

Fiddler on the Roof {to 30 June, 1971 ) • • 


Imperial. 

22 Sept., 1964 .. 

.. 2,823 

Fifth Season, The . 


Cort . 

23 Jan., 1953 .. 

651 

Finland Rainbow . 


46 th Street 

10 Jan., 1947 .. 

725 

Fiorello. 


("Broadhurst 

\Broadway 

23 Nov., 1959 I 

9 May, 1961 / 

.. 795 

Five Finger Exercise. 


Music Box 

2 Dec., 1959 .. 

337 

Flower Drum Song. 


St. James 

r Dec., 1958 .. 

600 

Follow the Girls. 


Century .. 

8 Apr., 1944 .. 

881 

For Love or Money. 


Henry Miller .. 

4 Nov., 1947 . 

263 

Fortnne and Men’s Eyes . 


Actors Playhouse 

23 Feb., 1967 . 

382 

Forty Carats . 


Morosco . 

26 Dec., 1968 

781 

Fourposter, The. 


Ethel Barrymore 

24 Oct., 1951 

638 

Funny Girl . 


Winter Garden 

26 Mar., 1964 . 

. 1,348 

Funny Thing Happened on the Way to the 


8 May, 1962 . 

965 

Forum, A . 


Alvin . 

Generation . 


Morosco .. 

6 Oct., 1965 

8 Dec., 1949 

300 

Gentlemen Prefer Blondes (musical version) 


Ziegfeld .. 

740 

George MI . 


Palace. 

10 Apr., 1968 .. 

435 

Glass Menagerie, The. 


Playhouse 

31 Mar., 1945 .. 

563 

Golden Boy (musical version) 


Majestic . 

20 Oct., 1964 .. 

569 

Golden Rainbow ... 


Sam S. Shubert 

4 Feb , 1968 . 

385 

Goodbye My Fancy . 


Morosco .. 

17 Nov., 1948 . 

447 

Great White Hope, The . 


Alvin . 

3 Oct., 1968 . 

546 

Guys and Dolls. 

Gypsy 


46 th Street 

24 Nov., 1950 

1,194 


("Broadway 

21 May, 1959 J 

703 


^Imperial . 

15 Aug., 1960 / 

Hadrian VII . 


Helen Hayes . 

8 Jan , 1969 

29 Apr., 1968 . 

359 

Hair {to 30 June, 1971 ) 


Biltmore 

1,321 

Hall a Sixpence. 


Broadhurst 

25 Apr., 1965 . 

512 

Halleluiah, Baby 


Martin Beck 

26 Apr., 1967 

293 

Happy Birthday. 


Broadhurst 

31 Oct., 1946 

564 

Happy Ending. 


St. Mark’s Playhouse 

15 Nov., 1965 .. 

504 

Happy Hunting .. 


Majestic. 

6 Dec., 1956 . 

412 

Happy Journey to Trenton and Camden, The 


Cort . ... 

16 Mar., 1948 

318 

Happy Time, the . 


Plymouth 

24 Jan., 1950 . 

614 

Happy Time, The {musical version) 


Broadway 

18 Jan., 1968 . 

286 

Harriet (rev.) 


Henry Miller 

2 Aug., 1943 

259 

Harvey . 


48 th Street 

1 Nov., 1944 .. 

.. 1,775 

Hatful of Rain, A . 


/Lyceum . ... 

\ Plymouth 

9 Nov., 1955 ) 

17 Sept, 1956 / 

389 

Hats Off to Ice. 


Center 

22 June, 1944 . 

422 

Hats Off to Ice (rev.) . 


Center .. 

28 May, 1945 

438 

Hedda Gabler (rev.) . 


Fourth Street 

9 Nov., i 960 .. 

340 

Heiress, The . 


Biltmore 

29 Sept., 1947 .. 

410 

Hello, Dolly!. 


St. James 

16 Jan., 1964 . 

.. 2,844 

Heloise. 


Gate . 

24 Sept., 1958 .. 

256 

Here’s Love . 


Shubert . 

3 Oct., 1963 . 

338 

High Button Shoes. 


Century 

9 Oct., 1947 .. 

727 

High Spirits. 


Alvin 

7 Apr., 1964 .. 

375 

Hogan’s Goat. 


The American Place 

11 Nov., 1965 . 

607 

Homecoming, The. 


The Music Box 

5 Jan., 1967 

320 

Hostage, The. 


One Sheridan Square 

12 Dec., 1961 . 

545 

How to Succeed in Business Without Really Try- 



. 1,415 

ing . 


46 th Street 

14 Oct , 1961 .. 

I Can Get It For You Wholesale .. 


("Shubert ... 
\Broadway 

22 Mar., 1962 ") 

1 Oct., 1962 / 

300 

Iceman Cometh, The. 


Circle in the Square .. 

8 May, 1956 .. 

565 

I Do! I Do! . 


46 th Street 

5 Dec., 1966 .. 

561 

Iliya, Darling. 


Mark Hellinger 

11 Apr., 1967 

320 

Impossible Years, The. 


Playhouse 

13 Oct., 1964 .. 

670 

I Remember Mama . 


Music Box 

19 Oct., 1944 .. 

714 

In White America . 


Sheridan Square Play¬ 





house . 

31 Oct., 1963 .. 

409 

Inherit the Wind . 


National. 

22 Apr., 1955 .. 

805 

Inside U.S .A . 


Century . 

30 Apr., 1948 .. 

339 

Irma La Douoe . 


/Plymouth 

\ Alvin . 

29 Sept., i 96 o\ 

30 Oct., 1961 / 

.. 524 

It Happens on Ice (rev.) . 


Center. 

15 July. 1941 .. 

.. 367 

Jacobowsky and the Colonel 

Jaoqnes Brel Is Alive and Well and Living 

in 

Martin Beck .. 

14 Mar., 1944 .. 

.. 418 

.. 1,425 

Paris (to 30 June, 1971 ). 


Village Gate .. 

22 Jan., 1968 .. 

Jamaica . 


Imperial. 

1664 

31 Oct., 1957 .. 

506 



































LONG RUNS ON THE 

NEW YORK STAGE FROM 1940 


Ttile of Play. 


Theatre. 

Date. 

No. 

Janus . 

. 

Plymouth 

24 Nov., 

1955 

250 

J.B. 


A.N.T.A. 

11 Dec., 

1958 .. 

364 

John Loves Mary . 


Booth . 

4 Feb., 

1947 .. 

. 423 

Johnny Belinda. 


Belasco. 

10 Sept., 

1940 .. 

321 

Junior Miss 


Lyceum . 

18 Nov., 

1941 

715 

King and I, The. 


St. Janies 

20 Mar., 

1951 • 

1,244 

King of Hearts ... 


Lyceum 

1 Apr, 

1954 •• 

274 

Kismet {musical verswn) 


Zicgfeld .. 

3 Dec., 

1953 • 

580 

Kiss and Tell ... 


Biltmore 

17 Mar., 

1943 

055 

Kiss Me Kate. 


New Century 

30 Dec., 

1948 .. 

• 1,077 

Knack, The . 

[ 

The New 

Province town Play- 

27 May, 

1964 . 

685 

Krapp’s Last Tape ... 

• 

house . 

14 Jan., 

1960J 

582 


l 

Players . 

19 Apr, 

1960/ 

Lady in the Dark {rev.) 


Alvin 

2 Sept., 

1941 . 

300 

Last of the Red Hot Lovers {to 30 lum, 1070 

Eugene O’Neill 

28 Dec , 

1969 . 

630 

Last Sweet Days of Isaac, The 


Eastside Playhouse 

26 Jan., 

1970 

485 

Late George Apley, The 


Lyceum 

21 Nov., 

1944 • 

256 

Leave It to Jane . 


Shendan Square Play- 






house . 

25 May, 

1959 • 

928 

Lend an Ear. 


National 

16 Dec , 

1948 

458 

Let’s Face It 


Imperial 

29 Oct , 

1941 .. 

303 

Lesson, The 


Royal Playhouse 

9 Mar, 

i960 

333 

Life with Mother 


Empire 

20 Oct., 

1948 . 

207 

L’il Abner. 


St. James 

15 Nov , 
18 Nov , 

1956 . 

692 

Little Mary Sunshine .... 


Orpheum 

1959 • 

1*143 

Little Me. 


Lunt-Fontanne 

17 Nov., 

1962 . 

257 

Little Murders 


Circle in the Square . 

5 Jan , 

7 Nov., 

1969 . 

400 

Long Day’s Journey Into Night 


Helen Hayes .. 

195b 

388 

Look Back in Anger .... 

i 

Lyceum 

John Golden 

1 Oct, 
17 Mar, 

195 7\ 

195*/ 

407 

Look Homeward, Angel . 

• 1 

’Ethel Barrymore 
,54th Street 

28 Nov., 
9 Mar., 

I957J 

I959J 

564 

Lost in the Stars . 


Music Box 

30 Oct., 

1949 • 

280 

Louisiana Purchase 


Imperial . 

28 May, 

1940 

444 

Love Life. 


46th Street 

7 Oct., 

1948 . 

252 

Lunatics and Lovers 


Broadhurst 

18 Dec , 

1954 

336 

Luv. 


Booth 

11 Nov , 

1964 

902 

MacBird!. 


Village Gate 

22 Feb , 

9 Jan., 

1967 . 

379 

Mad Show, The. 


The New 

1966 

871 

Majority of One, A 


fShubert 

[Ethel Barrymore 

16 Feb, 
19 Oct, 
15 Jan., 

I9S9\ 

1959J 

556 

Maks Mine Manhattan 


Broadhurst 

1948 

429 

Male Animal, The {rev.) 


Music Box 

15 May, 

1952 

308 

Marne . 


Winter Garden 

24 May, 

1966 . 

1,508 

Man and Superman {rev.) 


Alvin 

8 Oct., 

1947 • 

295 

Man For All Seasons, A 


A.N.T A. 

22 Nov., 

1961 

637 

Man in the Glass Booth, The 


Royale 

/A.N.T.A. Washington 

26 Sept , 

1968 .. 

269 



Square 

22 Nov., 

1965 


Man of la Mancha 


Martin Beck 

19 Mar., 

1968} 

.. 2,328 



Eden 

2 Mar., 

1971 




\Mark Hellmger 

25 May, 

199U 


Mary, Mary ... 


("Helen Hayes 
(Morosco . 

8 Mar., 
23 Nov , 

1961I 

1964/ 

.. 1,572 

Matchmaker, The . 


( Royale 
[Booth 

5 Dec., 
12 Nov., 

19551 

I95bj 

488 

Marriage-Go-Round, The 


Plymouth 

29 Oct., 

195S . 

431 

Me and Juliet .... 


Majestic 

28 May, 
18 May, 
18 Dec., 

1953 •• 

356 

Me Nobody Knows, The {to 30 June, 1071) 


fOrpheum 
(Helen Hayes .. 

1970I 

1970J 

.. 431 

Member of the Wedding, The 


Empire 

5 Jan., 

1950 .. 

.. 500 

Merry Widow, The {rev.) 


Majestic .. 

4 Aug., 

1943 • 

318 

Mexican Hayride . 


Winter Garden 

28 Jan., 

1944 . 

476 

Mid i Todd’s Peep-Show . 


Winter Garden 

28 Tunc, 

1950 . 

278 

Middle of the Night, The . 


A.N.T.A. 

8 Feb., 

1956 . 

477 

Milk and Honey . 


Martin Beck 

10 Oct., 

1961 . 

543 

Miracle Worker, The . 


Playhouse 

19 Oct., 

1959 • 

.. 700 

Miss Liberty . 


Imperial 

15 July, 

1949 . 

306 

Mister Roberts . 


Alvin 

18 Feb., 

1948 

. 14.57 

Moon is Blue, The . 


Henry Miller . 

8 Mar., 

1951 ♦ 

933 

Most Happy Fella, The . 


(Imperial. 

(.Broadway 

•3 May, 
21 Oct., 

I95b\ 

1957/ 

676 



1665 



















WHO'S 

WHO 

IN THE THEATRE 


Title of Play. 


Theatre. 

Date. 

No. 

Mr. President . 


St. James 

20 Oct., 1962 .. 

265 

Mr. Wonderful. 


Broadway 

22 Mar., 1956 .. 

888 

Music Man, The . 


("Majestic. 

(.Broadway 

19 Dec., i 957 \ 

17 Oct., 1960/ 

.. 1,375 



(Mark Hellinger 

15 Mar., 1956) 

.. 8,715 

My Fair Lady. 


< Broadhurst 

28 Feb., 1962 J 


(Broadway 

18 Apr., 1962J 

.. 864 

My Sister Eileen . 


Biltmorc 

26 Dec., 1940 .. 

My Three Angels . 


Morosco .. 

ii Mar., 1953 .. 

341 

Never Too Late . 


Playhouse 

27 Nov., 1962 .. 

.. 1,005 

New Faces of 1952 . 


Royale. 

16 May, 1952 .. 

365 

New Girl in Town . 


46th Street 

14 May, 1957 • • 

431 

New Pinter Plays . 


Writers’ Stage .. 

9 Dec., 1964 .. 

348 

New Tenant, The . 


Royal Playhouse 

9 Mar., i960 . 

333 

Next . 


Greenwich Mews 

10 Feb., 1969 . 

707 

Night of the Iguana, The 


Royale 

28 Dec , 1961 .. 

316 

No Place to Be Somebody 


TA.N.T.A. 

(.Promenade 

30 Dec., 1969I 

20 Jan., 1970/' 

.. 576 

No Strings. 


/54th Street 
(.Broadhurst 

15 Mar., 1962^ 

1 Oct., 1962/ 

580 

No Time For Sergeants 


Alvin 

20 Oct., 1955 . 

796 

0 Mistress Mine {rev.) . 


Empire . 

26 Aug., 1946 .. 

870 

Odd Couple, The . 


Plymouth 

10 Mar., 1965 .. 

966 

Ohl Calcutta! (to 30 June , 1971) .. 


II 

17 June, 1969I 

26 Feb., 1971/” 

847 

Oh, Dad, Poor Dad, Mama’s Hung You in the 



454 

Closet and I’m Peelin’ So Sad . 


Phoenix . 

26 Feb., 1962 

Oh Men! Oh Women! . 


Henry Miller .. 

17 Dec., 1953 • • 

390 

Oklahoma! . 


St. James 

31 Mar., 1943 .. 

.. 8,848 

Oliver! . 


/Imperial .. 

(Shubert 

6 Jan., 1963J 

14 Sept., 1964/ 

.. 774 

On a Clear Day You Can See Forever 


Mark Hellinger 

17 Oct., 1965 .. 

280 

Once More With Feeling 


National 

21 Oct., 1958 . 

263 


/Phoenix . 

11 May, 1959^ 




I Alvin 

25 Nov., 1959 1 

456 

Once Upon a Mattress 


<Winter Garden 

24 Feb., i960 >.. 


Cort .. .. 

25 Apr., i960 1 




\St. James 

9 May, 1960/ 


110 in the Shade 


Broadhurst 

24 Oct., 1963 . 

330 

One Touch of Venus. 


Imperial .. 

7 Oct., 1943 .. 

572 

On the Town . 


Adelphi .. 

28 Dec., 1944 .. 

460 

Othello (rev.) (Paul Robeson) 


Shubert 

19 Oct., 1943 - • 

295 

Our Town (rev.) . 


Circle in the Square 

. 23 Mar., 1959 .. 

385 

Owl and the Pussy Cat, The .. 


/A.N.T.A. 

(.Royale 

18 Nov., i964\ 

4 Oct., 1965/ 

.. 488 

Paint Your Wagon 


Shubert .. 

. 12 Nov., 1951 .. 

. 13 May, 1954J. 

. 12 Nov., 1956/ 

288 

Pajama Game, The 


/St. James 
(.Shubert . 

.. 1,050 

Pal Joey. 


Ethel Barrymore 

25 Dec., 1940 .. 

270 

Pal Joey (rev.) . 


Broadhurst 

3 Jan., 1952 .. 

538 

Panama Hattie . 


46th Street 

. 30 Oct., 1940 .. 

501 

Peter Pan (rev.) . 


Imperial 

24 Apr., 1950 .. 

320 

Philadelphia, Here I Come .. 


Helen Hayes 

16 Feb., 1966 

326 

Picnic . 


Music Box 

. 19 Feb., 1953 .. 

476 

Pinter Plays, The ... 


Cherry Lane 

26 Nov., 1962 

578 

Plain and Fancy 


Mark Hellinger 

. 27 Jan., r 955 . 

460 

Play It Again, Sam . 


Broadhurst 

12 Feb., 1969 .. 

453 

Plays for Bleecker Street 


Circle m the Square 

11 Jan., 1962 .. 

349 

Plaza Suite . 


Plymouth 

14 Feb., 1968 .. 

. 1,098 

Pleasure of His Company, The 


/Longacre . 

(.Music Box 

. 22 Oct., 1958I 

15 June, 1959/ 

.. 458 

Plume de Ma Tante, La 


Royale. 

. 11 Nov., 1958 .. 

835 

Pocket Watch, The . 


/Actors Playhouse 
(.Mermaid 

5 Jan., 1966I 

15 Feb., 1966/ 

624 

Porgy and Bess (rev.) . 


Majestic 

. 22 Jan., 1942 .. 

286 

Porgy and Bess (rev.) . 


Ziegfield .. 

10 Mar., 1953 .. 

803 

Portrait of the Artist as a Young Man, 

A 

Martinique 

. 28 May, 1962 .. 

300 

Premise, The . 


The Premise .. 

22 Nov., i960 .. 

.. 1,490 

Price, The . 


Morosco 

7 Feb., 1968 .. 

426 

Prime of Miss Jean Brodie, The 


Helen Hayes .. 

16 Jan., 1968 .. 

380 

Promenade . 


Promenade 

4 June, 1969 .. 

.. 259 

Promises, Promises (to 30 June, 1971) 


Sam S. Shubert 

1 Dec., 1968 .. 

• 1 ’SS 

Purlie . 


Broadway 

1666 

15 Mar., 1970 .. 

690 





















LONG RUNS ON THE NEW YORK STAGE FROM 1940 


Title of Play . 

Puriie Victorious . 

Raisin in the Son, A. 

Redhead . 

Red Mill, The (rev.) . 

Respectful Prostitute, The .. 

Riverwind. 

Romanoff and Juliet ... 

Ronde, La . 

Room, The 

Rosalinda (Die Fledermaus) 

Rose Tattoo, The 

Rosencrantz and Guildenstem Are Dead 

Rothschilds, The (to 30 June, 1971) 
Royal Hunt of the Sun, The 
Sabrina Fair .... 

Say, Darling 

Sohool for Brides 
Scuba Duba 
Searching Wind, The 
Season in the Sun 
Separate Rooms 
Separate Tables 
Seven Year Itch, The 

1776 (to 30 June, 1971 ) . 

She Loves Me 
Shot in the Dark, A 
Show Boat (rev.) 

Show Time ... 

Silk Stockings 

Six Characters in Search of an Author 
Skin of Our Teeth, The 
Sleuth (to 30 June, 1971) 

Slight Ache, A. 

Soldier’s Wife 
Solid Gold Cadillac, The 
Something for the Boys 
Song of Norway . 

Sons o’ Fun 
Sound of Music, The 
South Pacific 

Stalag 17 ... 

Star and Garter ... 

Star Spangled Girl 

Stars on Ice . 

Stars on Ice (2nd Edition) . 

State of the Union 

Stop the World—I Want to Get Off 

Streetcar Named Desire, A .. 

Streets of New York, The 


Subject Was Roses, The 


Summer and Smoke. 

Sunrise at Campobello 

Sweet Charity. 

Sweet Bird of Youth . 

Sweethearts (rev.) . 

Take a Giant Step 

Take Her She’s Mine 

Take Me Along. 

Taste of Honey, A 

Teahouse of^e August Moon, The 
Ten Little Indians . 

Tenth Man, The . 

Texas, Lil Darling . 

There’s A Girl in My Soup .. 


'1 hcatre. 

Date. 


So. 

fCort . 

28 Sept., 

1661J 

Otift 

ILongacre 

20 Nov., 

1961/ 


[Ethel Barrymore 

11 Mar., 

I 959 \ 


(Belasco 

19 Oct., 

1959J 

OoU 

46th Street 

5 Feb., 

1959 

452 

Ziegfeld 

14 Oct., 

1945 •• 

581 

Cort 

16 Mar., 

1948 •• 

818 

Actors Playhouse 

12 Dec., 

1962 

443 

Plymouth 

10 Oct., 

1957 • 

888 

Theatre Marquee 

9 May, 

i960 .. 

272 

Writers’ Stage 

9 Dec., 

1964 . 

342 

44th Street 

28 Oct., 

1942 

521 

Martin Beck 

3 Feb., 

I 95 i 

305 

/Alvin 

16 Oct., 

1967I 


(Eugene O’Neill 

8 Jan., 

1968/ 

Vi 

Lunt-Fontanne 

19 Oct , 

1970 . 

292 

A.N.T.A. 

26 Oct., 

1965 

261 

National 

11 Nov., 

1953 •• 

317 

/A.N.T.A 

3 Apr., 

I 958 J 

332 

(Martin Beck 

8 Dec., 

1958/ 


Koyale 

1 Aug., 

1944 •• 

.. 374 

The New 

10 Oct., 

1967 

704 

Fulton 

12 Apr., 

1944 

318 

Cort 

28 Sept, 

1950 . 

364 

Maxine Elliott 

23 Mar., 

1940 

613 

Music Box 

25 Oct., 

1956 

332 

Fulton 

20 Nov., 

1952 

. 1,141 

46th Street 

r6 Mar., 

1969 • 

.. 956 

Eugene O’Nf ill 

23 Apr , 

1963 

301 

Booth 

iS Oct , 

i960 

389 

Ziegfeld 

5 Jan., 

1946 

417 

Broadhurst 

16 Sept., 

2942 •• 

342 

Imperial 

24 Feb., 

1955 

476 

Martinique 

7 Mar., 

1963 . 

529 

Plymouth 

18 Nov , 

1942 

356 

The Music Box 

12 Nov., 

1970 

265 

Writers’ Stage 

9 Dec., 

1964 

342 

Golden 

4 Oct., 

1944 

253 

Belasco 

5 Nov., 

1953 

525 

Alvm 

7 Jan , 

1943 • 

420 

Imperial 

21 Aug , 

1944 

m 

Winter Garden 

1 Dec., 

1941 .. 

742 

Lunt-F'ontannc 

16 Nov., 

1959 

1,443 

Majestic 

7 *pr., 

1949 .. 

L830 

48th Street 

8 May, 

1951 

473 

Music Box 

24 June, 

1942 

608 

Plymouth 

21 Dec., 

1966 

282 

Center 

2 July, 

1942 

427 

Center 

24 Tune, 

1943 

403 

Hudson 

24 Nov., 

1945 

765 

/Shubert 

3 Oct., 

1962J 

555 

(Ambassador 

9 Sept , 

1963J 


Ethel Barrymore 

3 Dec., 

1947 • 

855 

Maiden Playhouse 

29 Oct., 

1963 . 

318 

/Roy ale . 

25 May, 

1964 J 


1 Winthrop Ames 

7 Sept, 

19641 

834 

| Helen Hayes 

23 Mar., 

1965/ 

l Henry Miller 

21 Dec., 

1965/ 


Circle 111 the Square 

24 Apr., 

1952 .. 

356 

Cort 

30 Jan , 

1958 . 

556 

Palace 

29 Jan., 

1966 . 

608 

Martin Beck 

10 Mar., 

1959 

375 

Shubert 

21 Jan., 

1947 - 

. 288 

Jan Hiu» Auditorium 

25 Sept., 

1956 .. 

264 

Biltmore 

21 Dec., 

1961 •. 

404 

Shubert 

22 Oct , 

1959 

448 

/Lyceum 

4 Oct., 

1960I 

391 

(Booth 

20 Feb., 

1961/ 

Ethel Barrymore 

30 Sept., 

1953 • 

709 

Martin Beck 

15 Oct., 

1953 

1,129 

Broadhurst 

27 June, 

1944 

421 

/Booth 

(Ambassador 

5 Nov., 

I 959 \ 

MO 

23 Jan., 

1961/ 

0350 

Mark Hellinger 

♦5 Nov., 

1949 •• 

.. 287 

The Music Box 

18 Oct., 

1967 .. 

.. 322 


1667 













WHO’S WHO IN THE THEATRE 


Title of Play. 


Theatre. 

Date. 

No. 

This Wat Burlesque. 


. Casino East 

6 Mar., 1962 .. 

± 1.200 

Thousand Clowns, A. 


. Eugene O’Neill 

5 Apr., 1962 .. 

428 

Three Sisters, The . 


. Fourth Street 

21 Sept., 1959 .. 

267 

Threepenny Opera, The 


. Theatre de Lys 

20 Sept., 1955 .. 

.. 2,611 

Three to Make Beady 


. Adclphi. 

7 Mar., 1946 .. 

.. 887 

Three’s a Family . 


. Longacre 

5 May, 1943 • • 

.. 496 

Time of the Cuckoo, The 


. Empire 

15 Oct., 1952 

261 

To Be Young, Gifted and Black 


. Cherry Lane . 

2 Jan., 1969 

380 

Tom Paine. 


. Stage 73 .. 

25 Mar., 1968 . 

295 

Tomorrow, The World.. 


Ethel Barrymore 

14 Apr., 1943 

499 

Top Banana . 


. Winter Garden 

1 Nov., 1951 

356 

Touch (to 30 June, 1971 ) 


Village Arena . 

8 Nov., 1970 . 

305 

Touch of the Poet, A 


. Helen Hayes . . 

2 Oct., 1958 .. 

284 


| Broadway 

18 Mar., 19631 


Tovarich (mus. version) 


. < Majestic 

10 June, 1963 } 

264 


tWinter Garden 

7 Oct., 1963 ! 


Toys in the Attic . 


Hudson 

25 Feb., i 960 . 

456 

Tree Grows in Brooklyn, A . 


Alvin 

19 Apr., 1951 . 

267 

Trojan Women, The. 


Circle m the Square 

23 Dec., 1963 . 

640 


[Royale 

13 Feb., 1957 ! 

417 

Tunnel of Love, The. 


. (National 

26 Dec., 1957 } 


l Martin Beck 

4 Feb., 1958 ) 


Two by Two (to 30 June, 1971 ) 


Imperial 

10 Nov., 1970 . 

268 

Two for the Seesaw. 


. Booth 

16 Jan., 1958 .. 

.. 748 

Two Mrs. Carrolls, The 


Booth 

3 Aug., 1943 .. 

385 

Two on the Aisle 


Mark Hellmger 

19 July, 1951 • 

276 

Uncle Harry . 


Broadhurst 

20 May, 1942 

430 

Uncle Vanya (rev.) 


. Fourth Stiect 

31 J«™ » J 956 • 

284 

U.S.A. .... 


Martinique 

28 Oct , 1959 . 

256 

Unsinkable Molly Brown, The 


Winter Garden 

3 Nov., i 960 

531 

Up in Central Park. 


. Century 

27 Jan., 1945 • • 

502 

View from the Bridge, A 


.. Sheridan Square 


780 



Playhouse . 

28 Jan., 1965 .. 
7 Feb., 1957 . 

Visit to a Small Planet .. .. 


Booth 

388 

Voice of the Turtle, The (rev.) 


Morosco 

28 Aug., 1944 .. 

349 

Voice of the Turtle, The (rev.) 


Morosco 

27 Aug., 1945 . 

979 

Wait a Minim. 


John Golden 

7 Mar., 1966 .. 

.. 467 

Watch on the Rhine 


Martin Beck 

1 Apr., 1941 . 

878 

Wait Until Dark 


Ethel Barrymore 

2 Feb , 1966 




[Winter Garden 

26 Sept., 1957 ) 


West Side Story . 


(Broadway 

2 Mar., 1959 } 

732 



(Winter Garden 

11 May, 1959 ) 


Where’s Charley? . 


St. James 

11 Oct., 1948 .. 

.. 779 

Who’s Afraid of Virginia Woolf? 


. Billy Rose 

13 Oct., 1962 . 

665 

Will Success Spoil Bock HunterP .. 


/Belasco 
‘ ’ (Shubert 

13 Oct., I955\ 

9 July, 1956 / 

450 

Wish Yon Were Here. 


Imperial 

25 June, 1952 .. 

697 

Witness For the Prosecution 


Henry Miller 

16 Dec , 1954 . 

644 

Wonderful Town 


. Winter Garden 

25 Feb., 1953 

559 

World of Sholom Aleichem, The . 


Barbizon-Plaza 

1 May, 1953 . 

305 

World of Suzie Wong, The 


/Broadhurst 
* • ( 54 th Street 

14 Oct., I 958 \ 

9 Nov., 1959 / 

. 508 

You Enow I Can’t Hear You When 


/Ambassador 

13 Mar, 1967 "! 

756 

the Water’s Running 


.. (Broadhurst 

24 June, 1968 / 

You're a Good Man, Charlie Brown 


Theatre 80 St. Marks 

7 Mar., 1967 .. 

.. 1,597 

Young Man’s Fancy, A 


Plymouth 

29 Apr., 1947 .. 

335 

Your Own Thing . 


Orpheum 

13 Jan., 1968 .. 

937 

Ziegteld Follies. 

Zorba . 


.. Winter Garden 

1 Apr., 1943 .. 

.. 554 


.. Imperial 
[Provincetown 

17 Nov., 1968 .. 

\ 

305 


Zoo Story, The 


.. | Playhouse 

14 Jan., 1960 V 

582 



(Players .. 

19 Apr., i 960 ; 



1668 












PRINCIPAL LONDON THEATRES 


WEST END 


ADELPHI, Strand, W.C.2. 

ALDWYCH, Aldwych, W.C.2 

AMBASSADORS’, West Street, W C.2 

APOLLO, Shaftesbury Avenue, W. 1 

CAMBRIDGE, Earlham Street, W.C 2 

COLISEUM, St. Martin's Lane, W.C.2 

COMEDY, Pan ton Street, S.W.l 

CRITERION, Piccadilly Circus, W.l 

DRURY LANE, Theatre Royal, Catherine Street, W.C 2 

DUCHESS, Catherine Street, W.C.2 

DUKE OP YORK’S, St. Martin's Lane, W C 2 

FORTUNE, Russell Street, W.C.2 

GARRICK, Charing Cross Road, W.C.2 

GLOBE, Shaftesbury Avenue, W.l 

HAYMARKET, Hayinarkct, S.W.l 

HER MAJESTY’S, Haymarket, S.W.l 

LYRIC, Shaftesbury Avenue, W. 1 

MAY FAIR, Mayfair Hotel, Stratton Street, W. 1 

NEW, St. Martin's Lane, W.C 2 

OLD VIC, Waterloo Road, S.E.l 

PALACE, Cambridge Circus, W. 1 

PALLADIUM, Argyll Street, W I 

PHOENIX, Charing Cross Road, W.C 2 

PICCADILLY, Denman Street, W 1 

PRINCE OF WALES, Coventry Street, W 1 

QUEEN’S, Shaftesbury Avenue, W.l 

ROYAL OPERA HOUSE, Covent Gat den, W .C 2 

ROYALTY, Portugal Street, W.C 2 

ST. MARTIN’S, West Street, W.C 2 

SAVOY, Strand, W.C.2 

SHAFTESBURY, Shaftesbury Avenue, W C 2 
STRAND, Aldwych, W.C.2 
VAUDEVILLE, Strand, W.C.2 
VICTORIA PALACE, Victoria Street, S.W.l 
WHITEHALL, Whitehall, S.W.l 
WYNDHAM’S, Charing Cross Road, W C 2 


OllIERS 


ARTS, Grea t Newport Street, W.C.2 
GREENWICH, Croom’s Hill, S.E.10 
HAMPSTEAD THEATRE CLUB, S*iss Cottage, N W 3 
JEANNETTA COCHRANE, Southampton Row, W.C 1 
MERCURY, Ladbroke Road, W.ll 
MERMAID, Puddle Dock, E.C 4 . 

OPEN AIR, Regent’s Park, N W.l 
OPEN SPACE, Tottenham Court Road, W.l 
PLAYERS’, Villiers Street, W.C 2 
ROUND HOUSE, Chalk Farm Road, N.W. 1 . 

ROYAL CO URT , Sloane Square, S.W 1 
SADLER’S WELLS, Rosebery Avenue, E C.l 
SHAW, Euston Road, N.W. 1 

STRA TFORD, Theatre Royal, Salway Road, E. 15 . 
THE ATRE UPST AIRS, Sloane Square, S.W.l 
WES TMINSTER, Palace Street, S.W.l 
WIMBLEDON, The Broadway, S.W. 19 
YOUNG VIC, The Cut, S.E. 1 . 


Approx. 

Box 

Seating 

Office 

Capacity 

Tel. No. 

1,481 

01-836 7611 

1,012 

01-836 6404 

453 

01-836 1171 

790 

01-437 2663 

1,275 

01 -836 6056 

2,340 

01-836 3161 

820 

01-930 2578 

598 

01-930 3216 

2,283 

01-836 8108 

491 

01-836 8248 

750 

01-836 5122 

424 

01-836 2288 

673 

01-836 4601 

903 

01-437 1592 

911 

01-930 9832 

1,283 

01-930 6606 

948 

01-437 3686 

310 

01-629 3036 

977 

01-S36 3878 

878 

01-928 7616 

1,462 

01-437 6834 

2,317 

01-437 7373 

1,020 

01-836 8611 

1,193 

01-437 4506 

1,133 

01-930 8681 

983 

01-734 1166 

2,158 

01-240 1066 

887 

01-405 8004 

550 

01-836 1443 

1,121 

01-836 8888 

1,300 

0 i -S36 659ft 

1,085 

01-836 2660 

666 

01-836 9988 

1,564 

01-834 1317 

632 

01-930 6692 

819 

01-836 3028 


347 

01-836 3334 

426 

01-858 7755 

157 

01-722 9301 

344 

01-242 7040 

120 

01-402 6926 

498 

01-248 7656 

1,500 

01-486 1813 

150 

01-580 4970 

275 

01-839 1134 

720 

01-267 2564 

449 

01-730 1745 

1,499 

01-837 1672 

510 

01-388 1394 

450 

01-534 8207 

60 

01-730 2554 

603 

01-834 0283 

1,700 

01-946 5211 

450 

01-928 7616 
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WORKING DIMENSIONS OF 

Metric measurements are given first tn bold type, 



Width 

Height 

Pros- 

Distance 

Distance 

Height 



THEATRE 

of Pros- 

of Pros- 

CENIUM 

BETWEEN 

betwffn 

from 

Dfpth 

Depth 


cenium 

cenium 

Wing to 

Side 

Fly 

Grid to 

UNDER 

UNDER 


Opening 

Opening 

Back 

Wall 

Walls 

Rails 

Stage 

Flies 

Stage 


11278 

37' 0' 

8-534 

11-887 

19 659 

64' 6" 

17145 

18135 

8-534 

2-898 


28' 0" 


56' 3" 

59' 6" 


9'6" 

ALDWYCH 

9 448 

31' 0" 

5 943 

12-192 

16 523 

11887 

15-392 

8 654 

3 048 


19' 6" 

40' 0" 

54' 0" 

39' 0" 

50' 6" 

28' 4*" 

10' 0" 

AMBASSADORS 

7162 

23' 6" 

4267 

8 299 

13-868 

8 992 

10 363 

5 486 

2134 


14' 0" 

20' 8" 

45' 6" 

29' 6" 

34'0" 

18'0" 

7' 0" 

APOLLO 

9144 

6 782 

22' 3" 

8 839 

mm 

16-549 

54'0" 

15 545 

7 315 

5-486 


30' 0" 

29' 0" 

69' 0" 

51' 0" 

24' 0" 

18' 0" 

ARTS 

6 250 

3 962 

6 046 

8 839 

7 755 

12-192 

E3M 

2-440 


20' 6* 

13' 0" 

19' 10" 

29' 0" 

25' 5" 

40' 0" 

18' 4" 

8' 0" 

CAMBRIDGE 

9144 

7 925 

■REAM 

17 070 

12802 

42' 0" 

16 549 

7 320 



30' 0" 

26' 0" 

32' 0" 

56' 0" 

54' 0" 

24' 0" 

15' 0" 

COLISEUM 

14 940 

9144 

24 500 

16-000 

(nun ) 

18-290 

21-340 

9-144 

None 


49' 0" 

30' 0" 

80' 6" 

Kilfl 

60' 0" 

70' 0" 

30' 0' 


COMEDY 

7162 

4-419 

6 553 

16154 

8 992 

11887 

39' 0" 

5-486 

2-438 


23' 6" 

14' 6* 

21' 6" 

53' 0" 

29' 6" 

18' 0" 

8' 0" 

COVENT GARDEN 

12 954 

42' 6" 

7 468 

24 231 

27 737 

91'0" 

22174 

21-971 

72' 1" 

9144 

None 


24' 6" 

79' 6" 

72' 9" 

30' 0" 




7 315 

3-505 

6 629 

18 868 

11 582 

6 706 

4672 

1372 


24' 0" 

11 ' 6" 

21 '9" 

45' 6" 

38' 0" 

22 ' 0" 

15' 0" 

4'6" 

DRURY LANE 

12-802 

42' 0" 

7-925 

26' 0" 

24 384 

23 774 

78' 0" 

18-288 

21-438 

7 315 

24' 0" 

3 353 



60' 0" 

70' 4" 

11 '0" 

DUCHESS 

7-620 

4 040 

6 350 

8 640 

Not 

11890 

2015 

3 048 





(min.) 

Known 


US 



25' 0" 

13' 6" 

20 ' 10" 

28' 5" 


39' 0" 

6 '7" 

10 '0" 

DUKE OP YORK’S 

8 026 

5 486 

10-363 

12 802 

42' 0" 

AMB 


9144 

2438 


26' 4" 

18' 0" 

34' 0" 

31'6" 

BudESli 

30'0" 

8 ' 0" 

FORTUNE 

7-468 

5-486 

7 620 

12 497 

41'0" 

9144 

13 716 

7315 

2-743 


24' 6" 

18' 0" 


30' 0" 



9' 0" 

GARRICK 

8-763 

■nn^TB 


16154 

11-582 

15 240 

7620 

2134 


28' 9" 




38' 0" 

50'0" 



GLOBE 

9144 

8-150 

11-100 

19120 

11-887 

15720 

51'6" 

6096 

EitzS 

30' 0" 

26' 9" 

36' 6" 

62' 6" 

39' 0" 

20 '0" 

13'2" 





14630 

At Front 





GREENWICH 

Open 

7-772 

9 296 

48' 0" 

N/A 

8 077 

N/A 

3 048 


Stage 

25' 6" 

30' 6" 

9-449 

At Back 


26' 6" 

10 '0" 






31' 0" 





HAMPSTEAD 

Open 

N/A 

4-880 

9-530 

N/A 

3-510 

N/A 

None 


Stage 

16' 0" 

31'4" 


11 '6" 


HAYMARKET 

8-290 

7-620 

8 839 

15-621 

11-430 

15-850 

7-234 

1*829 


27'0" 

25' 0" 

29' 0" 

51'3" 

37'6" 

52'0" 

23'9" 

6' 0" 
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LONDON THEATRES, 1970 

followed by equivalents m feet (') and inches (') 


Height 

TO TAKE 

Cloths 

OUT OF 

Sight 

Orchestra 

Pit 

(Max. 

accom¬ 

modation) 

Stage Floor 

Scene Dock 

Flys 

Lighting 

7925 

26' 0" 

30 

Revolving stage 

10 970 (36'6") 
diameter. Trap SR 

7-320 x 2-440 x 5 490 

( 24'0' x 8' 0' x IS' 0") 

51 sets c/w 

150 way 2 presets 

7-315 

24' 0" 

18 

Rake 1 in 18. 

Trap CX 

4 877 x 1-524 

(16'0" x 5'O') 

block and tackle 

5-791 x 5-488 

(19' 0' X 18' O') 

40 sets c/w* 

120 way CD 

4877 

16' 0" 

Nil 

Steep Rake 

None 

34 sets hemps 

48 way 

Grand Master 

7315 

24' 0" 

20 

Flat 

7 320 x 2 440 

(24'0' x 8' 0") 

36 sets c/w 

10 sets hemps 

120 way CD 

6 400 

21 ' 0* 

Nil 

Rake 1 in 20. 2 traps 

None 

16 sets c/w 

10 sets hemps 

56 way SR 

7925 

26' (T 

24 

Flat 

None i 

38 sets c/w* 

120 way CD 

11-582 

38' 0" 

110 

Flat. Revolve 
inoperable. 

None 

8 sets c/w 

71 sets c/w* 

240 way IDM 

5791 

19' 0' 

13 

Rake 1 in 29. Stage 
laid in 24 removable 
sections 

None 

32 sets hemps 

120 way CD 

10-973 

36' 0" 

110 

Flat. 5 elevators 

4 of 3 658 x 3-858 

1 of 6 096 x 4-267 

(all 12-192 high) 

4 of 12'0' X 12'0' 

1 of 20'0' X 14'0' 

(all 40' 0' high) 

50 sets c/w 

240 way CAE 

• 

N/A 

8 by special 
arrangement 

Flat 

None 

22 sets hemps 
Fly floor SL 
only. Low grid 

60 way LP mk 11 

3 preset 

10 973 

36' 0" 

34 

extendable to 
48 

4 Electric lifts. Rake 

1 in 24. 2 Hydraulic 
lifts 

None 

45 sets c/w 

74 sets c/w* 

216 way Console 

5182 

17' 0" 

5 

Flat 

None 

21 sets c/w 

72 way LC 

7-315 

24' 0" 

Nil 

Flat 

None 

40 sets hemps 

73 way 

Grand Master 

4-877 
16' 0" 

12 

Flat 

None 

40 sets hemps 

10 sets c/w 

44 way 

Grand Master 

pm 

12 

Rake 1 in 24 

3 048 x 4-572 

(10'0' x 15'O') 

7 sets c/w- 
30 sets hemps 

91 way SR 


22 

Rake 1 in 48 

None 

8 sets c/w 

33 sets hemps 

120 way IDM 

N/A 

Variable 

Flat. Formed bv 
triangular stage traps 
of 2-057(0' 9') sides 

None 

None 

60 way. 3 presets 

N/A 

None 

Flat 

None 

None 

16 way Strand Junior 

7 925 

26' 0" 

10 

Rake 1 in 16, 

Grave trap 

3-657 x 2-840 x 3 048 

(12' 0' x 9' 4' x 10' 0' 
high) 

13 sets c/w* 

2 ^ sets hemps 

120 way IDM 
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THEATRE 

Width 
of Pros* 

CENIUM 

Opening 

Height 
of Pros¬ 
cenium 
Opening 

Pros¬ 
cenium 
Wing to 
Back 
Wall 

Distance 

between 

Side 

Walls 

Distance 

between 

Fly 

Rails 

Height 
from 
Grid to 
Stage 

Depth 

under 

Flies 

Depth 

under 

Stage 

HER MAJESTY’S 

10*515 

34' 6' 

8 839 

29' 0" 

14326 

47' 0" 

21183 

69' 6" 

15 240 

50'0" 

17*374 

57' 0" 

7 925 

26' 0" 

6 096 

20' 0" 

JEANNETTA 

COCHRANE 

8 381 

27' 6' 

4930 

is' r 

8100 

26' 6" 

15 670 
51'11* 

10 900 

35' 9" 

14630 

48' 0' 

6 400 

21'0" 

2 440 

8'0' 

LYRIC 

8*990 

29' 6* 

8080 

26' 3* 

12192 

40' 0" 

21*390 

70 ' r 

12192 

40' 0" 

15*240 

50' 0" 

6 706 

22' 0" 

3048 

10' O' 1 ' 


7*315 

24' 0" 

4*572 

15' 0" 

6 706 

22' 0" 

12*192 

40' 0" 

9*449 

31' 0" 

9*754 

32' 0* 

4 953 

16'3" 

None 


Open 

Stage 

N/A 

8 811 

28' 3" 

14.630 

48' 0" 

N/A 

N/A 

5 890 

18' 8" 

None 

NEW 

9 001 

31' 6" 

0553 

21' 6" 

11*582 

38' 0' 

13*411 

44' 0" 

11963 

39' 3" 

15850 

and 

13182 

52' 0" 
and 

43' V 

6 706 

22' 0" 

1676 

5'6" 

OLD VIC 

9144 

30' 0' 


9754 

32' 0' 

16154 

53' 0" 

11*582 

38' 0" 

15*469 

50' 9" 

6 400 

21' 0" 

None 


PALACE 

10 261 

33' 8" 

10 363 

34' 0" 

9 449 

31'0" 

19 202 

63' 0" 

15*240 

50' 0" 

21*488 

69' 6" 

9144 

30' o' 

None 

PALLADIUM 

14*478 

7 315 

12192 

24*384 

18*288 

16*789 

55' r 

6*858 

3 048 


47' 6" 

24' 0" 

40' 0" 

80' 0" 

60' 0" 

22' 6" 

10' 0" 



9*225 

7*620 

BH 

18*898 

12*344 

15 240 

0 858 

2438 


31' 3" 

25' O' 

27' 0" 

62' 0" 

Bui 


22' 6' 

8' 0' 





17*374 









(mm.) 





PICCADILLY 

9 703 

6 426 

11*582 

23*470 

12*039 

16*535 

0744 

2134 





(max.) 






31' 10" 

21 ' r 

38' 0" 

57 0" 

39' 6' 

54' 3" 

22' 1J' 

7' 0' 





(mm ) 








77' O' 
(max.) 





PRINCE OF WALES 

12 802 

6860 

7*315 

19*500 

14 630 

14630 

5*701 

2440 




(nnn.) 

(miu.) 



19' 0' SR 



40' 0" 

22' 6" 

24' 0" 

64'0' 

48' 0' 

48' 0' 

8 860 

22' 6' SL 

8' 0' 








8 990 


QUEENS 

9*144 

6*708 

10870 

14410 

11*582 

15*140 

29' 6' SL 

2 670 

30'0" 

22' 0" 

25'6' 

47' 3' 

38' 0' 

49'8' 

6*096 

20' 0' SR 

8'S' 





(min.) 




ROUND HOUSE 

Open 

N/A 

10*363 

12*192/ 

Ifi.OOQ 

N/A 

12192 

N/A 

None 


Stage 


34' 0' 

AO eOO 

40'/60' 


40'0' 




6400 

5*486 

7370 


0*144 

13*080 

5*940 



18'0" 

24' 3" 

39' 6" 

30' 0' 

42'11' 

19' 6' 





(min.) 







13*411 

— 

9*753 

19 660 

EH 

16*154 

7010 

None 


44' 0" 


32' 0" 

64' 6" 

50'0' 

53' 0' 

23'0' 



1672 


















Height 

TO TAKE 

Cloths 

OUT OP 

Sight 

Orchestra 

Pit 

{M\x. 

accom¬ 

modation) 

Stage Floor 

Scene Dock 

Flys 

Lighting 

11682 

38'<r 

25 

Flat 

5 791 x 5 182 x 7-925 50setsc/w 

high 

(19'0' x 17'0' x 26'0' 
high) 

142 way console 

_ 

28 

Flat 

_ 

31 sets c/w 

60 way JP 

7-315 

24' 0* 

8 

Flat 

None 

6 sets c/w 

14 sets c/w* 

25 sets hemps 

120 way CD 

4-572 

15' 0" 

8 

on balcony 

Flat 

None 

27 sets c/w* 

48 way LC 

N A 

None 

Flat. Revolve 6 096 
(20' 0*) diameter hand 
operated 

Upstage bay 6-706 
x 3 048 x 5 029 high 
(22' 0' x 10' 0' 

X 16'6'high) 

None 

54 way SR 

8-534 

28' 0* 

28 

Flat 

None 

55 sets hemps, 

6 motorized 
flying hoists, 
c/w as required 

134 PR 

7315 

24' 0" 

22 

Rake 1 in 16. Revolve 57m 2 x 5-486 high 

9-144 (30' 0") (615 sq. ft. X 18' 0") 

diameter. Forestage 
lift 2 007 x 4-255 wide 
(6' 7' X 13'Ilf wide) 

53 sets c/w 

140 way SCR/special 

10-668 

35' 0" 

30 

Rake 1 in 24 

3 658 x 6 706 

(12' 0' x 22'O') 

27 sets c/w 

17 sets c/w* 

120 way CD 

7 315 

24' 0* 

25 

Flat. Revolving stage 
9-754 (32' 0*) diameter. 
Centre table rises 

1-524 (5'O') and 
lowers 1-981 (6' 6') 

None 

57 sets t/w* 

240 way CAF./special 

7 620 

25' 0" 

14 

Flat 

6706 x 3 658 

(22'0' X 12' O') 

44 sets c/w* 

120 wav LP 

8-230 

27' 0* 

25 

Main stage area 

11-887 x 10-210 

(39' 0' x 33' 6') 
lcmovable m unit 
sections and can be 
lowered 0-165 (6J") or 
removed altogether 

6 096 x 2 743 x 6 096 

(20' 0' x 9' 0' X 20' 0' 
high) 

40 sets c/w* 

120 way CD 

7-010 

23' 0" 

35 

Flat. Revolve 6 706 
(22' O') diameter, and 
small revolve/lift 

2-290 (7' 6') diameter 
in centre 

None 

32 set-' c/w* 

97 way 

Grand Master 

6 400 

21' 0" 

12 

Rake 1 m 24 

None 

32 sets c/w r * 

120 way CD 

N/A 

None 

Flat 

None 

None 

80 way JP 

6096 

20 ' 0* 

8 

Rake uneven 

- 

5 sets c/w 

27 sets hemps 

60 way SP 


18 

Flat. Twin concentric 
revolves, the smaller 
rises and lowers 

2-440 (8'O') 

9-144 x 4-572 x 7 000 

(30' O' x 15' 0' x 

22 '8'high) 

52 sets c/w 

120 way CD 
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Width 

Height 

Pros- 

Distance 

Distance 

Height 



THEATRE 

of Pros- 

of Pros- 

cenium 

between 

BETWEEN 

from 

Depth 

Depth 


cenium 

cenium 

Wing to 

Side 

Fly 

Grid to 

under 

under 


Opening 

Opening 

Back 

Wall 

Walls 

Rails 

Stage 

Flies 

Stage 

SADLER’S WELLS 

9144 

5 030 

9-144 

17-221 

12-497 

15-545 

8 780 

2-440 

30' 0' 

16' 6' 

30' 0' 

56' 6" 

41' 0" 

51'0" 

22' 3* 

8 ' 0' 




7 315 SL 






ST. MARTIN’S 

7-925 

6 706 

8-534 SR 

12 497 

41' 0" 

10-973 


6 096 

20 ' 0" 

2-590 


26' 0" 

22 ' 0' 

24' 0' SL 
28' 0' SR 

36' 0" 

8' 6' 




SAVOY 

8992 

6 858 

8 687 

18 898 

12192 

15 850 

7010 

2 896 


29' 6' 

22 ' 6' 

28' 6' 

62' 0" 

40' 0" 

52' 0" 

23' O' 

9'6' 

SHAFTESBURY 

9-754 

5 943 

7-849 

19 202 

12 500 

15 240 

7162 

2-590 


32' 0* 

19' 6' 

25' 9' SR 

63' 0" 

41' 0" 

50'0" 

23' 6' 

8 ' 6' 









(max.) 

SHAW 

12-344 

6 096 

9 246 

17-221 

14 021 

10-185 

4 445 

3 535 


40' 6" 

20 ' 0' 

30' 4' 

56' 6' 

46' 0' 

33' 5" 

14' V 

11 ' 0' 

STRAND 

9 600 

9600 

10-210 

— 

12 040 

17-374 

6 860 

1980 

31' 6* 

31'6' 

33' 6' 

— 

39' 6" 

57' 0" 

22 '6' 


VAUDEVILLE 

7 260 

5 030 

8 940 

12 040 

8080 

14-326 

5 638 

None 


23' 10' 

16' 6' 

29' 4' 

39' 6" 

26' 6" 

47' 0' 

18' 6" 


VICTORIA PALACE 

10770 

9220 

9 296 

29185 

13-716 

45' 0" 

16 916 

7162 

2 388 


35' 4' 

30' 3' 

30' 6' 

95' 9" 

55' 6" 

23' 6* 

7'10' 




3-810 SL 






WESTMINSTER 

8 382 

4877 

4 724 SR 

21031 

10 668 

10-668 

5 283 

None 


27' 6' 

16' 0' 

12 ' 6" SL 
15' 6' SR 

69' 0" 

35' O'' 

35' 0" 

ir r 





5 030 SL 






WHITEHALL 

8-990 

— 

7-315 SR 

10010 

10 010 

15 240 

1-980 

None 


29' 6' 


16' 6' SL 
24' 0' SR 

(min) 

33' 0* 

33' 0" 

50' 0' 

6 ' 6" 










2 632 US 

WIMBLEDON 

10 338 

6096 

12192 

21-336 

12192 

15-545 

6 401 

1880 D 1 - 


33' ir 

20 ' 0' 

40' 0" 

70' 0" 

40' 0' 

51' 0" 

21 ' 0" 

7' 9' US 
6 ' 2' DS 


8-306 

6 401 

Km 

15 240 

10-058 

14782 

6 553 

2 438 

27' 3' 

21 '0' 

26' 3" 

50' 0" 

33' 0" 

48' 6" 

21 ' 6' 

8 ' 0' 


C — Centre 
N/A = Not Applicable 


SL — Stage Left 
SR = Stage Right 


US = Up Stage 
DS = Down Stage 


C/W = Counterweights 
C/W* — Counterweights 

(double purchase) 
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Height 

TO TAKE 

Cloths 

OUT OF 

Sight 

Orchestra 

Pit 

(Max. 

accom¬ 

modation) 

Stage Floor 

Scene Dock 

Flys 

Lighting 

7-315 

24'0' 

96 

Rake 1 in 54. 2 traps 
and 2 lifts on stage 

Area 82m 2 (880 sq. ft). 
Ceiling 6 096 (20' 0") 

53 sets c/w* 

120 way CD 

7-315 

24' 0" 

12 

Flat 

2-743 x 3658 x 7315 

high. (9' 0" X 12' 0" 

X 24' 0* high) 

23 sets c/w* 

7 sets hemps 

100 way PR 

7 315 

24' 0" 

30 

Rake 1 in 120 

None 

39 sets c/w 

120 way CD 

7315 

24' 0" 

33 

Flat 

None 

22 sets c/w 

12 sets hemps 

150 way CD 

- 

35 

Flat 

None 

Hemp sets and 

4 winches for 
spot bars 

80 way SP 

7620 

25'0" 

25 

Flat 

None 

38 sets hemps 

120 way CD 

7 315 

24' 0" 

Nil 

Rake 1 in 24 

None 

12 sets t/w 

38 sets hemps 

100 way LP 

7 315 

24' 0" 

25 

Rake 1 m 24 

3 048 x 2 591 x 7 468 

high (10' 0* X 8 '6" 
x 24' 6* high) 

38 sets c/w* 

92 w ay 

Grand Master 

4 877 

i«' <r 

15 

Rake 1 in 96 

3 658 x 3658 x 5 639 

high. (12'0" X 12' 0* 

X 18' 6" high) 

18 *ets c/w 

100 way SCR 

2 presets 

7-315 

24' 0* 

15 

Flat 

7 320 x 2 440 x 2 440 

high. (24' 0" X 8 ' 0" 

X 8 ' 0*) 

21 sets c/w 

6 sets hemps 

54 way SR 

7 315 

24' 0" 

20 

Rake 1 in 32 

None 

48 sets hemps 

60 way J P 

6708 

22 ' 0" 

8 

Flat 

None 

30 sets hemps 
(c/w sets as 
required) 

98 way CD/2 


4 

4 

1 

1 

J 
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OPENING OF PRINCIPAL WEST END THEATRES 


THEATRE. OPENED. 

Adelphi (x) (as Sans-Par til) .. 27 Nov., 1806 
„ ( 2 ) (as New Century ).. xx Sept., 1901 

„ (3) 3 Dec., 1930 

Aldwyoh . 23 Dec., 190 $ 

Ambassadors’ ..3 June, 1913 

Apollo .. .. .. 21 Feb., 190 X 

Cambridge . 4 Sept., 1930 

Coliseum (as 

Variety Theatre) .. 24 Dec., 1904 

(as Theatre) .. .. 8 Apr., 1931 

Comedy .. .. .. 15 Oct., 1881 

Qovent Garden ( 1 ) .. 7 Dec., 1732 

„ „ (a) .. .. 18 Sept., 1809 

„ „ (present) .. 15 May, 1858 

Criterion ( 1 ).ax Mar., 1874 

,, (present, remodelled) 10 Feb., 1903 
Drury Lane (x) .. .. 7 May, 1663 

>• „ (present) .. .. xo Oct., x 8 xa 

„ „ (presen t remodelled) 20 Apr., 1922 

Dncbess . 25 Nov., 1929 

Duke ol York’s 

(as Trafalgar Square)., xo Sept., 1892 
Fortune . 8 Nov., 1924 

Garrick. 24 April, 1889 

Globe (as Hicks’) .. .. 27 Dec., 1906 

Haymarket (x) .. 13 (?) Dec., 1720 

„ (present).. .. 31 Jan., 1880 

„ (present 2 Jan., 1905 

remodelled) 

Her Majesty’s .. .. 28 April, 1897 

Lync. 17 Dec., 1888 

May Fair . 17 June, 1963 

New.xa Mar., X 903 

"Old Vic ” ( 1 ) (as Coburg) .. 11 May, i 8 rfi{! 

„ „ ( 2 ) .. .. 6 Feb., 1928 

,, ,, ( 3 ) (present repaired 

following war damage) 14 Nov., 1950 
Palace (as Royal English 

Opera House) .. 31 Jan. 1891 

Palladium (as Music-hall) .. 26 Dec., 19 ro 
(as Theatre) .. 26 Dec., 192 X 

Phoenix. 24 Sept., 1930 

Piccadilly . 27 Apr., 1928 

Prince of Wales’s (as Prince’s) 18 Jan., 1884 

„ (a). 27 Oct., 1937 

Queen’s . 8 Oct., 1907 

„ (present rebuilt) .. 8 July, 1959 

Royalty (new) . 23 June, i 960 

Sadler’s Wells ( 1 ) .. .. 23 Apr., 1733 

„ ( 2 ) .. 8 Apr., 1763 

( 3 ) .. ..6 Jan., 1931 

St. Martin’s. 23 Nov. 1916 

Savoy. 10 Oct., 1881 

Shaftesbury (as Princes) .. 26 Dec., 1911 

Strand (as Waldorf) .. 22 May, 1905 

Vaudeville ( 1 ). 16 April, 1870 


Miss Scott's Entertainment 
44 The Whirl of the Town " 

" Evergreen " 

" Bluebell in Fairyland " 

" Panthea ” 

" The Belle of Bohemia " 
"Chariot’s Masquerade" 

Variety Entertainment 
"White Horse Inn" 

" La Mascotte ” 

" The Way of the World " 

" Macbeth ” 

" The Huguenots " 

" The American Lady ” 

44 A Clean Slate ” 

” The Humorous Lieutenant *' 


" Hamlet ” 

1 Decameron Nights ” 

" Tunnel Trench ” 

' The Wedding Eve " 

' Sinners " 

* The Profligate ” 

' The Beauty of Bath ” 
Amateur Entertainment 

* Money ” 

4 Beauty and the Barge " 

4 The Seats of the Mighty " 

* Dorothy " 

‘Six Characters in Search of 
An Author” 

" Rosemary ” 

Alzora and Nerine 
Midnight Revelry " J 
44 Carmen " 

"Twelfth Night" 

44 Ivanhoe” 

Variety 

"Aladdin" 

"Private Lives" 

44 Blue Eyes ” 

44 1 he Palace of Truth " 

Les Folies des Paris et Londres' 
“The Sugar Bowl" 

"Ages of Man" 

"The Visit" 

Mixed programme 
Mixed programme 
44 Twelfth Night" 

44 Houp La !*’ 

44 Patience " 

“The Three Musketeers" 

" II Maestro di Capella ” and 
44 1 Pagliacci ” 

" For Love or Money ” and 
44 Don Carlos ” 


,, ( 2 ). 13 Jan., 1891 44 Woodbarrow Farm " 

( 3 ).«3 Feb., 1926 " R.S.V.P.” 

Viotoria P alace 

(as Variety Theatre) .. 6 Nov., 1911 Variety Entertainment 

(asregular Theatre) .. 13 May, 1935 44 The Miracle Man" 

Whitehul . 29 Sept., 1930 "The Way to Treat 

Woman” 

Wyndham’a . 16 Nov., 1899 “ David Garrick M 
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MANAGEMENT. 

John Scott 

A. & S. Gatti 
C. B. Cochran 
Charles Frohman 
Durrant Swan 
Henry Lowenfeld 

B. A. Meyer 

Coliseum Co., Lid. 

Sir Oswai d Stoll 
Alexander Henderson 
John Rich 

Frederick Gyb 
H. J. Byron 
Charles Wyndham 
Thomas Killicrbw and 
Sir Robert Howard 
S. J. Arnold 
Drury Lane Theatre 
Ltd. 

J. & D. De Leon 

M. Lkvrnston 
Ida Moles worth and 
Templer Powbll 
John Hare 
Charles Frohman 
John Potter 
Mr. and Mrs. Bancroft 
Harrison and Maude 

H. Bebrbohm Tree 
H. J. Leslie 
Edward J. and Harry 
Lee Danziger 
Charles Wyndham 

Joseph Glossop 
Lilian Baylis 
Old Vic Trust Ltd. 

R. D’Oyly Carte 
Palladium Ltd. 

Ernest C. Rolls 

C. B. Cochran 
Edward Laurillard 
Edgar Bruce 
Alfred Esdails 

J. E. Vedrenne 
H. M. Tknnent Ltd. 
H. M. Tennent Ltd. 
Thomas Rosoman 
Thomas Rosoman 
Lilian Baylis 
C. B. Cochran 
R D’Oyly Carte 
W. & F. Melville 
Shubert Bros. 

H. J. Montaoue, 

David J ames, and 
Thomas Thorne 
Thomas Thorne 
Archibald db Bear 

Victoria Palace, Ltd. 
Seymour Hicks 
Walter Hackett 

Charles Wyndham 




















PRINCIPAL NEW YORK THEATRES 


BROADWAY 


ALVIN, 250 West 52nd Street. 

AMBASSADOR, 215 West 49th Street . 

ANTA, 245 West 52nd Street. 

BELASCO, 111 West 44th Street . 

BILLY ROSE, 208 West 41st Street. 

BILTMORE, 261 West 47th Street. 

BOOTH, 222 West 45th Street. 

BROADHURST, 235 West 44th Street . 

BROADWAY, 1681 Broadway at 53rd Street 

BROOKS ATKINSON, 256 West 47th Street. 

ETHEL BARRYMORE, 243 West 47th Street 
EUGENE O’NEILL, 230 West 49th Street 
FORTY-SIXTH STREET, 226 West 46th Street 

GEORGE ABBOTT, 152 West 54th Street. 

HELEN HAYES, 210 West 46th Street . 

IMPERIAL, 249 West 45th Street. 

JOHN GOLDEN, 252 West 45th Street . 

LONGACRE, 220 West 48th Street. 

LUNT-FONTANNE, 205 West 46th Stieet. 

LYCEUM, 149 West 45th Street 

MAJESTIC, 245 West 44th Street . 

MARK HELLINGER, 237 West 51st Street 

MARTIN BECK, 302 West 45th Street . 

METROPOLITAN OPERA, Lincoln Center Plaza 

MOROSCO, 217 West 45th Street . 

MUSIC BOX, 239 West 45th Street 

NEW YORK CITY CENTER, 131 West 55th Street 

NEW YORK STATE, Lincoln Center Plaza 

PALACE, 1564 Broadway at 47th Street 

PLYMOUTH, 236 West 45th Street 

ROYALE. 242 West 45th Street ... 

ST. JAMES, 246 West 44th Street 

SHUBERT, 225 West 44th Street . 

VIVIAN BEAUMONT, Lincoln Center Plaza 
WINTER GARDEN, 1634 Broadway at 51st Street . 

OFF BROADWAY 

ASTOR PLACE, 434 Lafayette Street . 

BARBIZON-PLAZA, 106 Central Park South 
BOUWERIE LANE, 330 Bowery at 2nd Street 
CHERRY LANE, 38 Commerce Street 

CIRCLE-IN-THE-SQUARE, 159 Bleecker Street 
EASTSIDE PLAYHOUSE, 334 East 74th Street 
FORTUNE, 4th Street bet. 2nd and 3rd Avenues 

FORUM, THE, 150 West 65th Street. 

GREENWICH MEWS, 141 West 13th Street 
JAN HUS PLAYHOUSE, 351 East 74th Street 
MARTINIQUE, 32nd Street and Broadway 
NEW, THE, 154 East 54th Street 
ORPHEUM, 126 2nd Avenue 

PLAYERS, 115 Macdougal Street . 

PROMENADE, 2162 Broadway at 76th Street 

PROVINCETOWN PLAYHOUSE, 133 Macdougal Street 
PUBLIC, 425 Lafayette Street 
ST. MARK’S PLAYHOUSE, 133 2nd Avenue 
SHERIDAN SQUARE PLAYHOUSE, 99 7th Avenue South.. 

STAGE 78, 321 East 73rd Street . 

SULLIVAN STREET PLAYHOUSE, 181 Sullivan Street 

TAMBELLINFS GATE, 162 2nd Avenue . 

THEATRE-DE-LYS, 121 Christopher Street. 

THEATRE FOUR, 424 West 55th Street . 


Approx. 

Box 

Seating 

Office 

Capacity 

Tel. No. 

1,344 

757-8646 

1,121 

CO 5-1855 

1,214 

Cl G-6270 

1,008 

JU 6-7950 

1,162 

VVI 7-5510 

994 

JU 2-5340 

766 

Cl 6-5969 

1,185 

Cl 6-6699 

1,788 

Cl 7-7992 

1,088 

Cl 5-3430 

1,099 

Cl 6-0390 

1,075 

246-0220 

1,338 

Cl 6-4271 

1,401 

JU 6-3787 

1,160 

Cl 6-6380 

1,452 

CO 5-2412 

799 

Cl 6-6740 

1,115 

Cl 6-5639 

1,478 

JU 6-5555 

995 


1,655 

Cl 6-0730 

1,581 

PL 7-7064 

1,280 

Cl 6-6363 

3,800 

799-4420 

1,009 

Cl 6-6230 

1,010 

Cl 6-4636 

2,935 

Cl 6-8989 

2,729 

TR 7-4727 

1,358 

PL 7-2626 

1,063 

Cl 6-9156 

1,059 

Cl 5-5760 

1,583 

OX 5-5858 

1,469 

Cl 6-5990 

1,140 

EN 2-7616 

1,479 

Cl 5-4878 


205 

AL 4-4060 

511 

Cl 7-7000 

172 

OR 4-6060 

189 

YU 9-2020 

200 


204 

861-2288 

252 

777-0030 

302 

362-7618 

224 

243-6800 

296 

LE 5-6310 

205 

PE 6-3056 

234 

PL 2-0440 

299 

982-6410 

270 

AL 4-5076 

299 

799-7690 

182 

OR 7-9894 

299 

677-6350 

144 

OR 4-3530 

189 

CH 2-3432 

174 

288-2500 

150 

OR 4-3838 

200 

982-3255 

299 

WA 4-8782 

291 

246-8545 
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OPENING OF PRINCIPAL BROADWAY THEATRES 


THEATRE. 


OPENED. 


PLAY. 


MANAGEMENT. 


Alvin . 20 Nov., 1927 “Funny Face” 

Amhaaflftrinr . 11 Feb., 1921 “The Rose Girl” 

AJT.TJl. (as Guild ).. . 13 Apr., 1925 “Caesar and Cleopatra” 

BelMOO (as Stuyvesant) .. 16 Oct., 1907 “A Grand Army Man” 

Billy Rose (as National) 1 Sept., 1921 “Swords” 

Biltmore . 7 Dec., 1925 “Easy Come, Easy Go” 

Booth . 16 Oct, 19 x 3 “The Great Adventure” 

Broadhnrst . 27 Sept., 19 x 7 “Misalliance” 


Broadway (as Hammer stein's) 30 Nov., 1927 “Golden Dawn” 


Brooks Atkinson (as 15 Feb., 1926 

Mansfield) 

Ethel Barrymore .. 20 Dec., 1928 

Eugene O’Neill (,formerly 24 Nov., X 925 

Coronet, opened as Forrest) 

Forty-sixth Street .. .. 24 Dec., 1923 


George Abbott, {formerly 24 Dec., 1928 
Fifty-Fourth Street, also 
Adelphi , opened as Craig) 


Helen Hayes (formerly Fulton, 
opened as Folies Bergtre) 


26 Apr., 19 x 1 


„ (,» 51 st Street) .. 28 Oct., 1936 

Imperial . 24 Dec., 1923 

John Golden (as Theatre 

Masque) . 24 Feb., 1927 

IiOngaere . 1 May, 1913 

Lunt-Fontanne (as Globe) .. 10 Jan., 19 x 0 

Lyceum . 2 Nov., 1903 

Majestic . 28 Mar., 1927 

MarkHellinger (as Hollywood) 22 Apr., X930 
Martin Beok .xx Nov., X 924 


“The Night Duel” 

“The Kingdom of God” 
“Mayflowers” 

“The Greenwich Village 
Follies” 

“Potiphar’s Wife” 


/“Hell” ( burlesque ) 
{“Temptation” ( ballet ) 
\“Gaby” (revue) 

“Sweet River” 

“Mary Jane McKane ” 

“Puppets of Passion” 

“Are You a Crook?” 

“The Old Town” 

“The Proud Prince” 
“Rufus Le Maire’s Affairs” 
“Hold Everything” (film) 
“Madame Pompadour” 


Morocco . 5 Feb. 1917 

Music Box . 22 Sept., X921 

New York City Center 

(with films) .. 29 Dec., 1932 
„ (as theatre) .. 22 Sept., 1934 
New York State .. 23 Apr., 1964 


“Canary Cottage” 

“The Music Box Revue of 
1921 ” 

“The Animal Kingdom” 
“The Great Waltz” 

“New York City Ballet” 


Palaoe .Jan., 1966 

Plymouth .xo Oct., 19 x 7 

Royale . xx Jan., 1927 

St. James (as Erlanger’s) .. 26 Sept., 1927 

Shnbert . 29 Sept., 19 x 3 

Vivian Beaumont .. 22 Oct., 1965 


“Sweet Chanty” 

“A Successful Calamity” 
“Piggy” 

“The Merry Malones” 


“Hamlet” 
“Danton’s Death” 


Winter Garden 


20 Mar., X 9 XX 


'“Bow Sing” 

"La Belle Paree” 


Alex. Aarons and 
Vinton Freedlby 
Shubert Bros. 

Theatre Guild 
David Belasco 
Brock Pemberton 
Lewis and Gordon, 
and Sam H. Harris 
Winthrop Ames 
William Faversham 
Reginald and Arthur 
Hammerstein 
Edgar McGregor and 
Orson Kilborn 
Shubert Bros. 

Shubert Bros. 

Bohemians Inc. and 
Jones and Green 
Whitbar Co. Inc. 


1 H. B. Harris and 
Jesse Lasky 

Shubert Bros. 

Chanin Prodns. Inc. 

H. H. Frazer 

Daniel Frohman 
Rufus Le Maire 
Warner Bros., Inc. 
Chas. Dillingham and 
Martin Beck 
Oliver Morosco 
Sam H. Harris and 
Irving Berlin 

R. K. 0. Roxy 
Max Gordon 
Lincoln Center for the 
Performing Arts 
Paul Vroom 
Arthur Hopkins 
William B. Friedlander 
A. E. Erlanger 
Shubert Bros. 
Repertory Theater of 
Lincoln Center 

j> Shubert Bros. 
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THE NATIONAL THEATRE 

The Archway, 10a Aquinas Street, London S.E.l 


Board 

Rt. Hon. Viscount Chandos, K.G., P.C., D.S.O., M.C. ( Chairman ) 
Hugh Beaumont 
Raymond Carr 
Alfred Francis, O.B.E. 

Victor Mishcon, D.L. 

John Mortimer, Q.C. 

Sir Max Rayne 

Harold H. Sebag-Montefiore 

Prof. Terence Spencer 

Shaun Sutton 

Kenneth Rae {Secretary) 


Staff 


Lord Olivier, Director 
Patrick Donnell, Administrative Director 
Frank Dunlop, Director, The Young Vic 
Michael Blakemore, Associate Director 
John Dexter, Associate Director 
Robert Stephens, C.B.E., Associate Director 
Paul Scofield, C.B.E., Associate Director 
Anthony Easterbrook, General Manager 


A SHORT HISTORY 

1848 The first concrete suggestion for the establishment of a National Theatre is put forward by Effingham 
Wilson, a London publisher. 

1903 Plans are formulated in a book written by Harley Granville Barker and William Archer. 

1910 The Archer-Barker scheme is combined with another movement already afoot to provide a national 
memorial to William Shakespeare hence the official name of the new body—the Shakespeare 
Memorial National Theatre Committee. 

1946 The Joint Council of the National Theatre and the Old Vic is set up. 

1949 The National Theatre Bill is passed through both Houses of Parliament without a division. By this 
Act the government of the day is empowered to contribute up to one million pounds towards the 
building and equipment of the theatre. The date of its nnplernentation, however, is left to the 
discretion of the Chancellor of the Exchequer. 

1951 A foundation stone is laid by the Queen Mother, on a site adjacent to the Festival Hall. 

1952 It is agreed with the LCC that the National Theatre should occupy a better site, adjoining County 
Hall. 

1958 Laurence Olivier appointed a trustee of the National Theatre. 

1961 The Chancellor, m association with the LCC, declares lmnself ready to consider a scheme which 
would include the re-housing of Sadler’s Wells in an opera house under the same roof as the National 
Theatre. 

July The National Theatre Board is appointed by the Chancellor. An agreement is reached with the 

1962 Governors of the Old Vic, whereby the Old Vic Theatre becomes the temporary home of the National 
Theatre. The Chancellor also sets up the South Bank Theatre and Opera House Board to design 
and build the National Theatre and the new Opera House on two separate South Bank sites made 
available by the LCC between Hungerford Bridge and County Hall. 

Aug. Laurence Olivier appointed Director of the National Theatre. 

1962 

Oct. Inaugural production: Hamlet. 

1963 

Nov. Denys Lasdun appointed architect of both the Opera House and the National Theatre. 

1963 
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WHO’S WHO IN THE THEATRE 


Mar. The South Bank Board decide to go forward with the building of the National Theatre at a capital 

1966 cost estimated at £7£ million, the Government and the Greater London Council having agreed to 
provide up to £3J million each. No decision taken about the new Opera House. 

July The Government having stated that they will not contribute to the cost of building the Opera 

1967 House on the South Bank, and the GLC having also stated that they will not contribute unless the 
Government provide an equal share, no real hope remains that the Opera House will be built. 
The GLC have therefore proposed, and the South Bank Board has accepted, another site for the 
National Theatre—immediately downstream of Waterloo Bridge, opposite Somerset House. 

Sept. The South Bank Board announces that work on the new site is due to start later in 1969 with a 
1969 view to completion in 1973. 

Nov. Work on the Princess Meadow is inaugurated by Miss Jennie Lee, Lord Cottesloe, Lord Chandos 
1969 and Mr. Desmond Plummer at an informal ceremony. 


NATIONAL THEATRE PRODUCTIONS 1963-70 
(All at the Old Vic unless otherwise stated) 

1963 “Hamlet”; “Saint Joan”*; “Uncle Vanya”*; “The Recruiting Officer.” 

1964 “Hobson's Choice”; “Andorra”; “Play” and “Philoctetes” (double-bill); “Othello”; “The 
Master Builder”; “The Dutch Courtesan”*; “Hay Fever”; “The Royal Hunt of the Sun.”* 

1965 “The Crucible”; “Much Ado About Nothing”; “Mother Courage and Her Children”; “Armstrong’s 
Last Goodnight”*; “Love for Love”; “Trelawny of the‘Wells’.”* 

1966 “A Flea in Her Ear”; “Miss Julie” and “Black Comedy” (double-bill*); “Juno and the Paycock”; 
“A Bond Honoured” and “Black Comedy” (double-bill); “The Storm.” 

1967 “The Dance of Death”; “Rosencrantz and Guildenstern Are Dead”; “Three Sisters”; “As You 
Like It”; “Tartuffe.” 

1968 “Volpone”; “Oedipus”; “Edward II”; “The Covent Garden Tragedy,” "A Most Unwarrantable 
Intrusion” and “In His Own Write” (triple-bill); “The Advertisement”; “Home and Beauty”; 
“Love’s Labour’s Lost.” 

1969 “H”; “The Way of the World”; “Macrune’s Guevara” and “Rites” (double-bill); “Back to 
Methuselah” (Parts 1 and 2); “The National Health”; “The White Devil”; “The Travails of 
Sancho Panza.” Jeanetta Cochrane experimental season : “Macrune’s Guevara”; “An Evasion of 
Women” (comprising “Nurse Macateer,” “Pursuit,” “Bird of Paradise” and “Rites”); “Scrabble.” 

1970 “The Beaux’ Stratagem”; “The Merchant of Venice”; "Hedda Gabler” (Cambridge); “The 
Idiot”; “Cyrano” (Cambridge); “Mrs. Warren’s Profession.” 

* Originally presented at Chichester. 


NATIONAL THEATRE FOREIGN TOURS 


1965 

Moscow and W. Berlin 

“Othello” 

“Hobson’s Choice” 
“Love for Love” 

1967 

Canada (including Expo) 

“Love for Love” 

“A Flea in Her Ear” 
“The Dance of Death” 

1968 

Stockholm, Copenhagen, Belgrade and Venice 

“As You Like It” 

1970 

Los Angeles 

“Three Sisters” 

“The Beaux Stratagem” 


THE YOUNG VIC 

The Young Vic, the National Theatre's company for young people, began with 
a season in February, 1970 at the Jeannctta Cochrane Theatre. On 10 September, 
1970 the Young Vic’s own theatre, in The Cut, S.E.l, was opened as the com¬ 
pany’s permanent home. 
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THE ROYAL SHAKESPEARE COMPANY IN LONDON 


In December, 1960, the Aldwych theatre became the London home of the Royal 
Shakespeare Company and seasons of original productions and Stratford successes 
have been presented there each year. There have also been experimental seasons 
at the New Arts, March, 1962, the L.A.M.D.A. theatre club, January, 1964 and the 
Round House, October, 1970. Since March, 1964, the R.S.C. at the Aldwych 
have played host to the World Theatre Seasons under the artistic direction of 
Peter Daubeny (q.v.). 

Cast lists and productions details of all these will be found in the appropriate 
London Playbills sections of Who's Who m the Theatre. Below is given a brief 
summary of productions by year: 


ROYAL SHAKESPEARE COMPANY SEASONS 

1960 “The Duchess of Malfi”; “Twelfth Night." 

1961 “Ondmc"; “The Devils"; “The Hollow Crown"; “Becket"; “The Taming of the Shrew", "The 
Cherry Orchard." 

1962 “As You Like It”; “The Art of Seduction"; “The Caucasian Chalk Circle"; “Plavmg with Fire" 
and “The Collection” (double-bill); "A Penny for a Song", “Curtmantle", “The Devils"; “I'roilus 
and Cressida"; “King Lear"; “The Comedy of Errors " Experimental season A T «c Arts Theatre: 
“Everything in the Garden”; “Nil Carborundum”; “The Lower Depths”, “Afore Night Come”, 
“Women, Beware Women”; “The Empire Builders”, “Infanticide m the House of Fred Ginger.” 

1963 “The Physicists"; “A Midsummer Night’s Dream", “The Beggar’s Opera”, “ I he Representative", 
“The Comedy of Errors”; “The Hollow Crown." 

1964 “The Wars of the Roses" (the trilogy comprising “Henry VI,” "Edward IV,” and "Richard III”); 
“King Lear”; “The Rebel" (anthology); “The Birthday Party”; “Afore Night Come”, "Ex¬ 
peditions One”; “Endgame”; “Victor”, “The Persecution and Assassmation of Marat as Per¬ 
formed by the Inmates of the Asylum of Charenton under the Direction of the Marquis de Sade” 
("The Marat/Sade"); “The Jew of Malta"; “Eh, “The Merry Wives of Windsor ’’ Experimental • 
programme L A.M.D.A. Theatre Club “Theatre of Cruelty." 

1965 “Expeditions Two"; “The Comedy of Errors"; “Henry V”; “The Homecoming", “Squire 
Puntila and His Servant Matti", “The Hollow Crown”; “The Marat/Sade”, "The Thwarting ot 
Barron Bolligrew"; “Hamlet.” 

1966 “The Government Inspector”; “The Investigation”; "Tango”, “Days in the Trees”; "The 
Meteor”; “US”; "Staircase”; "Belcher’s Luck”; “The Thwarting of Baron Bolligrew”; "The 
Homecoming." 

1967 “Ghosts"; “Little Murders"; “As You Like It"; "The Taming of the Shrew”, "The Relapse”; 
“The Cruninals”; “The Hollow Crowm.” 

1968 “Macbeth"; “All’s Well That Ends Well”; “Under Milk Wood" (Theatregoround); “Indians"; 
“The Merry Wives of Windsor”; "The Relapse”, “The Latent Heterosexual”; “God Bless”; 
“Julius Caesar." 

1969 “A Delicate Balance", “Dutch Uncle”; “Troilus and Cressida”, “Landscape” and "Silence” 
(double-bill); “Much Ado About Nothing”; “The Silver Tassie”, “Bartholomew Fair”; "The 
Revenger’s Tragedy.” 

1970 “Tiny Alice"; “After Haggerty”; "London Assurance”; “The Winter’s Tale”, "The Plebeians 
Rehearse the Uprising”; “Twelfth Night"; “When Thou Art King” (Theatregoround); “Major 
Barbara”; “Henry VIII”; “The Two Gentlemen of Verona ” Theatregoround FtStnal, Round 
House: “When Thou Art King"; “Arden of Faxersham”; “King John”, “Dr Famdus”, "The 
Elizabethans." 


WORLD THEATRE SEASONS 1964-70 

1964 

17 Mar.-13 June ComMie Fran<?aise 

Schiller Theatre 
Peppino de Filippo 
Abbey Theatre 


“Tartuflfe” 

“Un Fil k la Patte” 

“Andorra" 

"C la vigo" 

“Metamorphoses of a Wandering 
Minstrel’’ 

“Juno and the Payiock" 

"The Plough and the Stars" 
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WHO'S WHO IN THE THEATRE 


1965 

22 Mar.-22 May 


1966 

21 Mar.-21 May 


1967 

27 Mar.-3 June 


1968 

15 Apr.-22 June 


1969 

14 Apr.-7 June 


Polish Contemporary 
Theatre 

Greek Art Theatre 
Moscow Art Theatre 


Th£&tre de France 


Compagma dei Giovani 

Greek Art Theatre 

Habimah National Theatre 
Actors’ Studio Theatre 


Czech National Theatre 
Compagma dei Giovani 

National Theatre of Greece 


Polish Popular Theatre 

Leningrad Gorki Theatre 

National Theatre of Poland 
Comedie Fran^aise 

Noh Theatre of Japan 


Bremen Theatre 

Cameri Theatre 
Greek Art Theatre 


Piccolo Theatre of Milan 
Theatre on the Balustrade, 
Prague 

Theatre on the Balustrade, 
Prague 

Theatre de France 


Rome Stabile Theatre 
Abbey, Dublin 
Royal Dramatic Theatre of 
Stockholm 

Bunraku National Theatre 


Th&itre de la Cite 

Theatre Behind the Gate, 
Prague 


Negro Ensemble Company, 


“The Life Annuity” 

“What a Lovely Dream” and 
“Let’s Have Fun” (double-bill) 

“The Birds” 

“Dead Souls” 

“The Cherry Orchard” 

“Kremlin Chimes” 

“Andromaque” 

“Le Pieton de L’Air” 

“Ne Te Promdne Done Pas Toute Nue” 
“Le Soulier de Satin” 

“Oh Les Beaux Jours” 

“La Bugiarda” 

“Six Characters m Search of an Author” 
“The Birds” 

“Ther Persians” 

“ The Dybbuk” 

“Blues for Mr. Charlie” 

“The Three Sisters” 

“The Insect Play” 

“The Rules of the Game” 

“Six Characters in Search of an Author” 
“Hecuba” 

“Oedipus Rex” 

“Oedipus at Colonus” 

“The Weddmg” 

“Crime and Punishment” 

“The Columbus Boys” 

"The Idiot” 

“Grandma, Uncle Iliko, Hilanon and 1” 

“The Glorious Resurrection of Our Lord” 
“Le Cid” 

“Le Jeu de L’Amour et du Hasard” and 
“Feu la M£re de Madame” (double-bill) 
“Hagoromo” with 
“Bo Shiban” and 
“Tsuchi-Gumo” 

“Kiku-Jido” with 
“Kazuino” and 
“Aoi-No-Ue” 

“Spring Awakening” 

“Die Unberatenen” 

“King Solomon and the Cobblei” 

“The Frogs” 

“l'he Birds” 

“The Persians” 

“The Servant of Two Masters” 

“The Trial” 

“The Fools” 


“The Fools” 

“The Clowns” 

“King Ubu” 

“Partage de Midi” 

“II Faut Passer Par Les Nuages” 
“Le Barbier de Seville” 

“Naples by Night, Naples by Day” 
“The Shaughraun” 

“Hedda Gabler” 

“Kanadehon Chushmgura” with 
“Tsun Omia” and 
“Tsubosaka Kannon Reigenki” 
“Kanjincho” with 
“Sonezaki Shinju” 

“B4r£mce” 

“Georges Dandin” 

“The Three Sisters” 

“The Single-ended Rope” 

“The Green Cockatoo” with 
“An Hour of Love” (double-bill) 
“The Song of the Lusitaman Bogey” 
“God is a (Guess What?)” 
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THE ROY AT SHAKESPEARE COMPANY IN LONDON 


1970 

13 Apr.-6 June 


Greek Art Theatre 
Anna Magnam Company 
Cinohemi Klub of Prague 

Schiller Theatre, W. Berlin 

Come die l ? ran£aise 

Catania Stabile Theatre 
Moscow Art 1 he at re 


“Lysistrata” 

“Oedipus Rex** 

“.La Lupa” 

“Mandragola** 

“Whose Turn Next’” 

“The Government Inspector” 
“'The Captain of Kopenick” 
“Intrigue and Love” 

“Krapp’s Last Tape” 

“La Navette” and 
“Amphitryon” (double-bill) 
“Don |uan” 

"Liola” 

“ The Seagull” 

“Lenin—The Third Path£tique” 
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THE ENGLISH STAGE COMPANY LTD. 

Royal Court Theatre, Sloane Square, London S.W.l 


Council 

Dame Peggy Ashcroft 
J. E. Blacksell 
Norman Collins 
Alfred Esdaile 

Robin Fox, M.C., (Joint Chairman) 

The Earl of Harewood 


Staff 

Lindsay Anderson I 

William Gaskill > Artistic Directors 

Anthony Page j 

Helen Montague General Manager 


PRODUCTIONS 1956-70 

* Transferred to West End. 

1956 “The Mulberry Bush”; “lhe Crucible”; “Look Back in Anger”; “Don Juan and the Death of 
Satan”; “Cards o£ identity”; “The Good Woman of Setzuan”; “The Country Wife.”* 

1957 “Member of the Wedding”; “Look Back in Anger”; “Fin de Partie” and “Acte sans Paroles” 
(double-bill); “The Entertainer”*; “The Apollo de Bellac” and "The Chairs” (double-bill); "The 
Making of Moo”; “Purgatory"; "The Chairs” and “How Can We Save Father” (double-bill); 
“Look Back in Anger”; “Nekrassov”; "Look Back in Anger”; “Requiem for a Nun”; “Lysis- 
trata.” 

1958 “Epitaph for George Dillon”*; “The Sport of my Mad Mother”, “The Catalyst”; “A Resounding 
Tinkle” and “The Hole” (double-bill); “Flesh to a Tiger”; “The Chairs” and “The Lesson” 
(double-bill); “Gay Landscape”; “Chicken Soup with Barley”; “The Private Prosecutor”; “Dear 
Augustine”; “The Chairs” and “The Lesson” (double-bill); “Major Barbara”; “Live Like Pigs”; 
Actors Rehearsal Group; “End-Game” and "Krapp’s Last Tape” (double-bill); “Moon on a Ram- 
lx)w Shawl/* 

1959 “The Long and the Short and the Tall”*; “A Resounding Tinkle”; “Sugar in the Morning”; 
“Orpheus Descending”; “Roots”*; “Look After Lulu”*; “Cock-A-Doodle-Dandy”; Swiss 
Fortnight Programme; “Serjeant Musgrave's Dance”; “Rosmersholm”*; “OneWay Pendulum.”* 

1960 “The Lily White Boys”; “The Room” and “The Dumb Waiter” (double-bill); “The Naming of 
Murderer’s Rock”; “Rhinoceros”*; “Chicken Soup with Barley,” “Roots,” “I’m Talking about 
Jerusalem,” (Wesker Repertory); “The Happy Haven”; “Platonov”; “Trials by Logue”; “The 
Lion in Love.” 

1961 “The Importance of Being Oscar”; “The Changeling”; “Jacques”; “Altona”*; “The Blacks”; 
“The Kitchen”; “Luther”*; “August for the People”; “The Death of Bessie Smith” and “The 
American Dream” (double-bill); “That’s Us"; “The Keep”*; “The Fire Raisers” and “Box and 
Cox” (double-bill). 

1962 “A Midsummer Night's Dream”; “The Knack”; “Chips with Everything”*; “Period of 
Adjustment”*; “Plays for England” (comprising “Blood of the Bambergs” and “Under Plain 
Cover”); “Brecht on Brecht”; “Happy Days”; “Mime”; “Squat Betty” and “The Sponge Room.” 

1963 “Misalliance”*; “Jackie the Jumper”; “Diary of a Madman”; “Naked”; “Day of the Prince”; 
“Kelly’s Eye”; “Skyvers”; “Chips with Every thing”; “Exit the King.” 

1964 West End Season at Queen's Theatre during redecoration: “The Seagull”; “St. Joan of the Stock- 
yards.” Reopening of Royal Court: “Inadmissible Evidence”*; “Cuckoo in the Nest”; “Julius 
Caesar”; “Waiting for Godot.” 

1965 “Happy End”; “Spring Awakening”; “Meals on Wheels”; “A Patriot for Me” (club performance); 
“Shelley”; “The Cresta Run”; “Saved” (club performance); “Serjeant Musgrave’s Dance”; 
“Clowning.” 

1966 “A Chaste Maid in Cheapside”; “The Knack”; "The Performing Giant” and “Transcending” 
(double-bill); “The Voysey Inheritance”; “Their Very Own and Golden City’; “UbuRoi”; “Three 
Men for Colverton”; “Macbeth”; “The Lion and the Jewel.” 
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Miss Jocelyn Herbert 

Oscar Lewenstein (Joint Chairman) 

John Osborne 

Greville Poke 

Tony Richardson 

Mrs. J. Edward Siefl 



THE ENGLISH STAGE COMPANY LTD. 


1967 “The Soldier’s Fortune”; “Roots”; ’‘The Daughtcr-m-Law”; “Three Sisters”, “Crimes of 
Passion” (comprising “The Ruffian on the Stair" and “The Erpingham Camp”); “A View to the 
Common”; “Ihe Restoration of Arnold Middleton”*; “Ogodivelcftthegason”; “America Hurrah” 
(club perfoiinance); “Fill the Stage with Happy Hours” (Vaudeville Theatre); “Marya”, “Dingo” 
(club performance), “The Dragon.” 

1968 “Twelfth Night”; Lawrence season “A Collier’s Friday Night,” “The Daughter-in-law” and 
“The Widowing of Mrs Holroyd”, “Early Morning”, “Backbone”; “Time Present”*, “The 
Hotel in Amsterdam”*; “Trixie and Baba”; “Total Eclipse”; “The Houses by the Green”; 
“Look Back in Anger”; “This Story of Yours ” 

1969 “Life Price”; Bond season. “Saved,” “Narrow Road to the Deep North” and “Early Morning”; 
“In Celebration”; “The Double Dealer”; “The Contractor”*; “Insideout”; “The Three Muske¬ 
teers Ride Again.” 

1970 “Three Months Gone”*; “Uncle Vanya”, “Widowers’ Houses”, “Home”*; "The Philanthrop¬ 
ist”*; “Cancer”, Come Together Festival; “AC/DC.” 


PRODUCTIONS WITHOUT DECOR 1957-70 

1957 “ l he Correspondence Course”; “Yes—And After”; “The Waiting of Lester Abbs”; “Ihe Waters 
of Babylon”; “A Resounding Tinkle.” 

1958 “Love from Margaret”, “The Tenth Chance”; “Each His Ow*n Wilderness”; “Bnxhain Re¬ 
gatta” and “For Children” (double-bill); “Lady on the Barometer” (later knowm as “Sugar m the 
Morning”); “Displayed Affections.” 

1959 “Progress to the Park”; “A Resounding Tinkle”, “Leonce and Lena”, “The Shameless Profes¬ 
sor”; “Eleven Men Dead at Hola Camp”; “The Kitchen”; "The Invention”, “'Ihe Naming of 
Murderer’s Rock.” 

1960 “Christopher Sly”; “One Leg 0\er the Wrong Wall”; “Eleven Plus”, “Sea at Dauphin” and 
“Six in the Ram” (double-bill), “The Keep”, “You m Your Small Corner”, “The Maimed” 
“On the Wall.” 

1961 “The Departures”, “The Triple Mhance”, “Empress with Teapot”, “Humphrey, Armarid and 
the Artichoke”; “Fando and Lis” and “Orison” (double-bill); “The Scarecrow* ” 

1962 “Sacred Cow”; “Twelfth Night”, “The Piisoners”, “ The Captain’s Hero”, “Day of the Prince” 
“The Pope’s Wedding.” 

1963 “In the Interests of the State”, “Skyvers”, "Spring Awakening”; “Wiley” 

1965 “The Sleeper’s Den”; “Miniatures”A Collier’s Friday Night”, “Ihe World’s Baby.” 

1966 “Dancers” and “Transcending” (double-bill); “Instant Theatre”, “Little Guy, Napoleon” and 
“The Local Stigmatic” (double-bill); “When Did You Last See My Mother”, “Bartlebv” and 
“The Local Stigmatic” (double-bill), “It’s My Criminal” and "Ihe Ruffian on the Stair”; "A 
Provincial Life.” 

1967 “A Touch of Brightness”; “A View* to the Common”. “The Rising Generation” and “Dance of 
the Teletape” (double-bill) , “The Tourney of the Fifth Horse.” 

1968 “Backbone”; “Early Morning”, “Funnyhouse of a Negio”, “Captain Oates Left Sock”, “Chang¬ 
ing Lines”; “Ihe Tutor.” 

1969 “Famine.” 

1970 “The Big Romance” “Pnates ” 


THE THEATRE UPSTAIRS 

The Royal Court’s second auditorium, The Theatre Upstairs, originated in the 
spring and summer of 1968, when a series of plays was presented in the Club 
Room above the Royal Court Theatre to see whether the space was effective as 
a studio theatre. These experimental productions included: “Remember Only 
the Roses”; "I'll See You Yesterday”; “Red Cross”; “Booze”, “The Topping 
of Thomas”; “The White Whore and the Bit Player”; “Moby I)iek”; “Tube 
Boobs”; “An exhibition of Blushing and Stammering”; “Down Here and Up 
There”; “Bully Birchall’s Mime Troupe”; “A Show r of Violence”; “Squire 
Jonathan.” 

In February, 1969, following the success of the 1968 experiments, a fully- 
equipped studio theatre, The Theatre Upstairs, was opened. Productions since 
then have been as follows: 

1969 "A Comedy of the Changing Years”; “The I’aperbag Players”; “La Tunsta", “Erogenous 
Zones”; “The Enoch Show”; “Raw"; “Blnn at School” and “Poet of the Anemones” (double- 
bill); “Over Gardens Out”; “Revenge,” “Dear Janet Rosenberg, Dear Mr. Kooning”; “The 
People Show”; “The Sleepers Den”; "Pit”; “An Evening of Music Hall.” 

1970 “Christie in Love”; “A Who’s Who of Flapland”; “Becket 3”; “Brain”; “Sport of My Mad 
Mother”; “AC/DC”; “Search for a Hero”; “Billy’s Last Stand”; The Theatre Machine; “When 
Did You Last See My Mother”; “In&iits Ionesco”; “Cheek”; “Fruit”*'and “What Happened to 
Blake” (double-bill); Come Together Festival , “Auntie Maud is the Happening Thing”; “No-one 
Was Saved”; The Theatre Machine. 
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THE REPERTORY MOVEMENT IN GREAT BRITAIN 


The professional subsidised Repertory Theatres now play an increasingly impor¬ 
tant role in the everyday lives of people all over Great Britain. With increased 
subsidy from the Arts Council, local authorities and other sources, these theatres 
have grown in numbers and status over the past twelve years and present a very 
high standard of work. 

In a foreword to a booklet on The Repertory Movement In Great Britain issued 
by the Council of Repertory Theatres (an organisation of non-profit distributing 
repertory companies) Sir Laurence Olivier, as Director of the National Theatre— 
itself a repertory theatre—says: 

“The lively and healthy state in which the British theatre finds itself today 
is due almost entirely to the activity of the repertory movement over the 
last forty years. 

Apart from the fact that for so many actors it has provided an opportunity 
to develop the imagination, stretch their talents and learn their craft—an 
opportunity such as few London theatres could ever risk giving them -thereby 
constantly enriching the national power-house of talent, the reps, have kept 
alive all over Britain the traditional love of drama, which has been our heritage. 

I salute “The Reps.”, the life-blood of the British theatre, and wish them a 
long and healthy life.” 


In an article entitled Rep.: The Other National Theatre , J. C. Trewin writes: 

“Without the non-profit distributing repertory theatres the British theatre 
outside London would still exist, but it would be something unknown to much 
of the country. 

The repertory movement has waxed, waned and waxed again and the reps, 
now plan for an exciting future. They know that outside the capital they hold 
the fate of the English stage—they maintain audiences, preserve major 
dramatists, help those untried and foster many leading players.” 


We who work in the repertory movement are deeply grateful to Mr. Trewin 
for these remarks, but if the repertory theatres are to plan for the future, maintain 
high standards of work, and keep up the exciting new theatres and arts centres 
which are being built and planned all over the country, ever increasing subsidy 
from the Government, local authorities and from industry is a vital necessity. 

The history of the repertory movement is fascinating—it was founded in 
Great Britain in 1908 by Miss A. E. F. Horniman at the Gaiety Theatre, Man¬ 
chester. Her ideal had been to create in the provinces a centre of living drama 
which should not be dependent on London but would create its own dramatists 
and artists. During her tenure of the Gaiety Theatre (which she held until 
1921) she presented many new plays, some of which are still in the repertory 
of theatres in the English-speaking world. Notable amongst these plays are 
“Hindle Wakes” by Stanley Houghton, “The Conquering Hero” by Alan Monk- 
house and “Hobson's Choice” by Harold Brighouse. The last-named play, 
forty-seven years after its first production, found its way into the repertory of 
the first season of the National Theatre, 1963-4. 

During Miss Horniman’s lifetime, two other repertory theatres were born, 
both of which still flourish. The Liverpool Playhouse was founded in 1911 and in 
1913, the late Sir Barry Jackson founded the Birmingham Repertory Theatre 
—these two veteran companies aimed at a standard in presenting a play for 
more than a week at a time. 
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THE REPERTORY MOVEMENT IN GREAT BRITAIN 


On the outbreak of war in 1939 there were twenty repertory companies settled 
in the United Kingdom. The majority of these, in addition to changing their 
programme weekly, often played twice-nightly and the struggle for survival was 
hard. World War II, which cut the existing link between London and the pro¬ 
vincial theatre, gave the repertory companies an impetus with a corresponding 
rise in standard. The twice-nightly programme was gradually eliminated, and 
with the post-war revival of interest in the arts and gradual acceptance of the 
idea that the State (through the Arts Council of Great Britain) should be patron 
and benefactor, the repertory theatres began to take the place of the touring 
theatres in public esteem. 

In 1952 there were over 100 repertory theatres in Great Britain and the majority 
were weekly reps. Artists and staff worked long hours for a mere pittance because 
they loved the theatre. Costs had to be cut to the bone, so that few repertory 
theatres could risk presenting new and controversial plays and there were few 
amenities to attract new and young provincial audiences to the theatres. Gradu¬ 
ally the repertory theatres realised the importance of food and drink in a theatre, 
and the need to make a theatre an attractive social centre where audiences could 
enjoy a complete evening out. 

In 1955, with the advent of commercial television, the provincial theatre 
once again waned and the reps, touched an all-time low. Vast numbers of artists 
fled from the provinces to London and many commercial and touring theatres 
closed. There began yet another battle for survival, but the theatres receiving 
subsidy from the Arts Council gradually improved their choice of play, as well as 
production standards, and did much to brighten up the buildings in which they 
worked. With the gradual increase in subsidy, many repertory theatres went 
from weekly to fortnightly and even to three-weekly productions, which meant 
that more time could be given to rehearsals. 

In 1958 the Belgrade Theatre, Coventry, was opened by H.R H. the Duchess 
of Kent. It was the first new civic theatre and w'as a symbol of the changing 
pattern of British theatrical life—it gave the provincial theatre new heart A. 
number of exciting new repertory theatres were built in the following years— 
in 1963 the superb Nottingham Playhouse was opened by Lord Snowdon in an 
atmosphere of splendour and sparks, and it is significant to note that in that 
year the drama allocation from the Arts Council w as seven times the allocation iu 
1952. 

The repertory theatres w^ere now' able to present new and controversial plays— 
Osborne, Pinter, Beckett, Wesker, Ionesco could be found mingling with Coward 
and Christie. In addition to the lovely newr theatres being built old theatres were 
refurbished—the Theatre Royal, York and the Playhouse, Liverpool have been 
given an exciting new look. In all this building activity in the provinces the 
Arts Council’s Housing the Arts Fund has played a vital part. Among the 
new theatres built in recent years are—the delightful little Phoenix Theatre at 
Leicester, the Ashcroft, Croydon; the Northcott Theatre, Exeter; the Yvonne 
Arnaud Theatre, Guildford; the warm and charming Thorndike Theatre, Leather- 
head; the Swan Theatre, Worcester; the Gateway, Chester; the Playhouse, 
Leeds, to name a few. The building of the Mercury Theatre, Colchester is well 
under way and in Bromley, Birmingham, Derby, Farnham, Ipswich, Lincoln, 
Salisbury and Sheffield, new theatres are being built or are in the pipeline. 

It is all breathtaking, but a steady stream of talented artists and staff is es¬ 
sential to give life to these fine new buildings. Money and more money is needed— 
artists must be paid a living wage and technical staff trained. With the backing 
of the Arts Council a number of training schemes for directors, administrators 
and technicians are being undertaken by the repertory theatres. However, the 
most important ingredient needed to maintain a strong and vital repertory 
movement is a new young audience and with this in mind the majority of the 
subsidised repertory theatres are doing important work for young people, both 
in their theatres and in schools, and there are a number of professional specialist 
Children’s Theatre Companies. Strong adult and young people’s supporters’ 
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WHO'S WHO IN THE THEATRE 


clubs are attached to most reps, and these have formed themselves into an active 
association—The Federation of Playgoers’ Societies. Every section of the 
community is encouraged to make theatre-going a habit, and, with the help of 
the Arts Council Transport Subsidy, a large coach party trade has been built up, 
and Old Age Pensioners, students and others are given concessions. 

To quote Sir Laurence again— 

“I salute ‘The Reps/ the life-blood of the British theatre.” 

We in the repertory movement salute Miss Horniman and hope she approves 
of us. 


Phyllis Leggett 

Secretary of The Council of Repertory Theatres 


REPERTORY THEATRES IN GREAT BRITAIN 1970 

The theatres in this list represent the leading companies, most of them members 
of C.O.R.T. and presenting their productions for a minimum of two weeks. 
Theatres with limited or summer seasons have not normally been included, nor 
have those specialising in works for children. 


Date of 
Founding 

Town 

Theatre 

1961 

Belfast 

♦Arts 

1968 

Belfast 

♦Lyric 

1968 

Billingham 

Forum 

1927 

Birmingham 

Alexandra 

1913 

Birmingham 

Repertory 


(new building 1971) 

1967 

Bolton 

Octagon 

1946 

Bristol 

Theatre Royal 

1946 

Bristol 

Little 

1962 

Bromley 

New 

1951 

Canterbury 

Marlow e 

1970 

Cardiff 

Casson 

1960 

Cheltenham 

Everyman 

1968 

Chester 

♦Gateway 

1948 

Chesterfield 

Civic 

1937 

Colchester 

Repertory 

1958 

Coventry 

Belgrade 

1911 

Crewe 

Crewe 

1952 

1963 

Derby 

Dundee 

Playhouse 

Repertory 

1965 

Edinburgh 

Royal Lyceum 

1962 

Edinburgh 

♦Traverse 


(new building 1969) 

1968 

Exeter 

Northcott 

1948 

Famhain 

Castle 

1943 

Glasgow 

Citizens’ 

1965 

Glasgow 

Close 

1969 

Greenwich 

Greenwich 

1965 

Guildford 

Yvonne Arnaud 

1963 

Hampstead 

Theatre Club 

1962 

Harrogate 

Opera House 

1953 

Hornchurch 

Queen’s 

1969 

Hull 

♦Gulbenkian 

1949 

Ipswich 

Arts 

1948 

Leatherhead 

Thorndike 


(new building 1969) 

1970 

Leeds 

Playhouse 

1963 

Leicester 

Phoenix 

1955 

Lincoln 

Theatre Royal 

1964 

Liverpool 

Everyman 


Addriss Capacity 


Botanic Avenue 476 

Ridgeway Street 305 

Town Centre, Billingham, Teesside 643 

Station Street, Birmingham 5 1,775 

Broad Street, Birmingham B1 2EP 901 

Howell Croft South 422 

King Street (Bristol Old Vic) 658 

Colston Street (Bristol Old Vic) 458 

High Street, Bromley, Kent (destroyed 1971) 
St. Margaret’s Street 715 

Ruby Street, Cardiff CF2 1LN 80 

(Welsh National Theatre Company) 

Regent Street, Cheltenham GL50 1HQ 727 

Hamilton Place 500 

Corporation Street 622 

High Street 363 

Corporation Street, Coventry GV1 1GS 911 

Heath Street, Crewe, Cheshire 520 

Sacheverel Street 400 

Lochee Road, Dundee DD1 5RD 300 

Grindlay Street, Edinburgh 3 1,674 

15 James Court, Lawnmarket, 

Edinburgh EH1 2PD 60 

John Stocker Road 433 

Castle Street 165 

Gorbals Street 1,030 

Gorbals Street 149 

Crooms Hill 426 

Millbrook 568 

The Civic Centre, Swiss Cottage, NW3 157 
Oxford Street 800 

Station Lane 379 

Hull University 200 

Tower Street 345 

Church Street 530 

Calverley Street, Leeds LS2 3AJ 750 

Newark Street, Leicester LEI 5TA 250 

Clasketgate 457 

Hope Street, Liverpool LI 9BH 443 
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1911 

Liverpool 

Manchester* 

Playhouse 

1947 

Library 

1969 

Manchester* 

Stables 

1968 

Manchester 

University 

1930 

Ncwcastle-Upon- 

University 


Tyne (new building 1970) 

1934 

Northampton 

Royal and 



Opera House 

1948 

Nottingham 

Playhouse 


(new building 1963) 

1939 

Oldham 

Coliseum 

1956 

Oxford 

♦Playhouse 

1935 

Perth 

Perth 

1946 

Richmond 

♦Richmond 

1933 

St. Andrews 

♦Byre 


(new building 1969) 

1945 

Salisbury 

Playhouse 

1928 

Sheffield 

Playhouse 

1952 

Stoke-on-Trent 

Victoria 

1965 

Watford 

Palace 

1938 

Windsor 

Theatre Royal 

1965 

Worcester 

Swan 

1935 

York 

Theatre Royal 


Williatnson Square .Liverpool LI IE1 838 

St. Peter’s Square, Manchester 

M2 5PD 288 

Grape Street, Manchester 3 120 

Devas Street, Manchester M13 9WG 

(69 Theatre Company) 300 

Barras Bridge, Newcastle-Upon- 
Tync 1 450 

Guildhall Road, Northampton 

NN1 1EA 608 

Wellington Circus, Nottingham 

NG1 5AF 750 

Fairbottoin Street 951 

Beaumont Street, Oxford OX 1 2LP 

(Meadow Players) 592 

High Street 856 

The Green, Richmond, Surrey 975 

Abbey Street 

74 

Pisherton Street 399 

Townhead Street, Sheffield 1 547 

Hartshill Road, Stoke-on-Trent 

ST4 6AE 340 

Clarendon Road, Watford WD1 1J2 766 

Thames Street 700 

The Moors 353 

St. Leonard’s Place, York YOl 2HD 1,300 


* Not a member of C O.R.T. 


TOURING COMPANIES 1970 


Date of Company 

Founding 

1970 Cambridge Theatre Company 

1952 Century Theatic 

1962 Prospect Theatre Company 


Address 

8 Market Passage, Cambridge 

3 Moor Lane, Lancaster 

1/6 Falcon berg Court, London W1V 5DG 



NEW PLAYS PRODUCED BY REPERTORY THEATRES 
AND TOURING COMPANIES OUTSIDE LONDON, 

1966-70 


Theatre 

Forum, 

Billingham 


Alexandra, 

Birmingham 


Birmingham 

Repertory 


Octagon, 

Bolton 


Palace Court, 
Bournemouth 


Theatre Royal, 
Bristol 


• Indicates a British premiere 


Title 

“Thank You For Having Me” 
“The Big Room” 


“Boomerang” 

“June Evening” 

“What About Stanley?” 

“According to the Evidence” 

“No Fear or Favour” 
“Divorce in Chancery” 

“A Man and His Wife” 


“A Crack in the Ice” 

“Hadrian VII” 

“Investigation” 

“Quick Quick Slow” (musical) 

♦“The Sorrows of Frederick” 

“Annie and Fanny” 

“Jack Sheppard” (later 
“Anything you Say Will Be 
Twisted”) 

“Crompton’s Mule” 

“The Golden Cockerel” 

“Bolton Massacre” 

“If There Weren’t Any Blacks 
You’d Have to Invent Them’ 
“King Arthur and the Knights 
of the Round Table” 

“Billy’s Last Stand”\(double- 
“The Petition” J bill) 

“Bolton Wanderers” 

“The Abominable Showman” 

•“Too Much Johnson” 

•“The Way of Love” 

“Off the Hook” 


“Sixty Thousand Nights” 

“Message from the Grass Roots’ 
“The Pursuit of Love” 

(musical) 

“The Italian Girl” 

“Mrs. Mouse, Are You 
Within?” 

“Brother and Sister” 

“Vote, Vote, Vote for Nigel 
Barton” 

“Conduct Unbecoming” 
“Mandrake” 

“It’s a Two Foot Six Inches 
Above the Ground World” 
“Poor Horace” 


Author 

Date 

Philip Guard 

/Jeremy Kingston (adapted from 
l Sid Chaplin 

24 Feb., 1969 
13 Oct., 1969 

Jack Popplewell 

Bill Naughton 

Betty Paul Lamda 
/Felicity Douglas 
\Hcnry Cecil 

Henry Cecil 

Terence Kelly 

Guy Bolton 

26 Sept., 1966 
24 Oct., 1966 
10 Oct., 1966 

19 June, 1967 

17 July, 1967 

9 Nov., 1968 

20 Oct., 1969 

/Ronald Eyre (adapted from 
\ Leskov) 

/Peter Luke (adapted from 

1 Rolfe) 

Leslie Sands 
[David Turner 
< Monty Norman 
\Julian More 

Romulus Linney 

13 Sept., 1966 

9 May, 1967 

13 Aug., 1968 
18 Aug., 1969 

11 Mar., 1970 

Bill Naughton 

Ken Campbell 

18 Nov., 1967 

6 Apr., 1968 

R. N. Pemberton-Billing 

H. N. Pemberton-Bilhng 

R. N. Pemberton-Billing 

Johnny Speight 

29 Tune, 1968 

7 Dec., 1968 

7 June, 1969 
15 Nov., 1969 

R. N. Pemberton-Billing 

6 Dec., 1969 

/Barry Hines 

1 Len Rush 
/Tim Shields 
tJohn Roache 

Tim Shields 

10 Jan., 1970 

23 May, 1970 
19 Nov., 1970 

Burt Shevelove 

Geoffrey Hutchings (adapted 
from Maeterlinck) 

Derek Benfield 

27 Mar., 1967 
22 May, 1967 

19 May, 1970 

/George Rowell (script) 

(Julian Slade (music) 

” Robert Riche 
/Nancy Mitford 
(Julian Slade 

James Saunders (adapted from 
Iris Murdoch) 

Frank Marcus 

18 May, 1966 
5 Apr., 1967 
24 May, 1967 
29 Nov., 1967 

3 Apr., 1968 

Robert Bolt 

Dennis Potter 

29 May, 1968 
27 Nov., 1968 

Barry England 
/Michael Alfreds (book) 

\ Antony Bowles (music) 

Kevin Laflan 

30 Apr., 1969 
28 May, 1969 
26 Nov., 1969 

William Fairchild 

11 Feb., 1970 
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NEW PLAYS PRODUCED BY REPERTORY THEATRES 


Theatre 

Title 

Author 

Date 

Little, Bristol 

“D.P.” 

Herb Greer 

25 Apr., 1967 

New, 

Bromley 

“Pride and Prejudice” 

James Liggatt (adapted from 

24 Jan., 1966 

"Early One Morning” 

Jane Austen) 

Glyn Jones 

23 May, 1966 


“As Long as It’s Warm” 

Robin Hawdon 

3 July, 1967 


“The Sacking of Norman I 

fGeorge Ross 

14 Apr., 1969 


Banks” 1 

[Campbell Singer 


“Top Priority” 

“The Coming-Out Party” 

Alan Melville 

20 Oct , 1969 


Kenneth Horne 

30 Mar., 1970 

Marlowe, 

Canterbury 

"Liz” (musical) 

[Peter Myers (book) 

Ronald Cass (music) 

17 Aug , 1968 


1 

“Keep the Change” (revue) -j 

((adapted from Aristophanes) 
(Barry Blake (book) 

[John Hursey (music) 

14 Oct , 1969 


“A Breach in the Wall” 

Ray Lawler 

25 June, 1970 

Century Theatre 

“The Ortolan” 

Michael Meyer 

18 Oct., 1966 

“The Saviour” 

Gerard McLamon 

19 Sept., 1967 


“Faces” 

David Parker 

23 May, 1967 


“Fire” 

Robert Mason 

5 Oct., 1970 

Everyman, 

♦"The Commissioner” 

Georges Courtelme (translated 

23 Jan., 1967 

Cheltenham 

“Vanity Fair” (musical) 

by Albert Bermel) 

(Constance Cox (adapted from 

I Thackeray) 
j Robin Miller (lyrics) 

31 Jan., 1967 


“Children of the Wolf” 

[ Julian Slade (music) 

John Peacock 

18 Mar., 1969 


“Hoh Wedlock” 

Roger Milner 

1 Sept., 1970 

Gateway, 

♦“The Double Case Histoiy 
of Doctor Valmy” 

Antonio Buero-Vallejo 

22 Nov., 1968 

Chester 

(translated by Farris 
Anderson) 

William Payne 


“The Night I Chased the 

27 May, 1969 


Women With an Eel” 

“The Becauseway” 

Wesley Burrows 

5 May, 1970 

Civic, 

Chesterfield 

“Where the Brass Bands Play” 

Colin McIntyre 

28 Feb., 1967 

“Don’t Whistle for Me” 

Albert Rhodes 

17 Feb., 1969 

Colchester 

“Gone to Ground” 

John Harrison 

13 Aug., 1968 

Repertory 

Belgrade, 

♦"Owner of the Keys” 

Milan Kundera 

19 June, 1967 

Coventry 

“Narrow Road to the Deep 

Edward Bond 

24 June, 1967 

North” 

“Godiva Was a Lady" 

John Gray 

15 Aug., 1967 


♦“After the Fall” 

Arthur Miller 

31 Oct., 1967 


♦“The Wind in the Sassafras 

Rene de Obaldia (adapted bv 

27 Feb., 1968 


Trees” 

Rav Galton and Alan Simpson) 


“Ann Veronica” (musical) < 

(David Croft (lyrics) 

Frank Wells and 

Ronald Gow (book) 

6 Feb., 1969 


“Removal Day” 

Cyril Omadel (music) 

[(adapted from H. G. Wells) 

Cyril Bolton 

1 Sept., 1969 

Crewe Theatre 

“The Savage Parade” 

Anthony Shaffer 

1 Nov., 1967 


“Taken Down in Evidence” 

J. J. Carey 

Patrick White 

28 Nov., 1968 


♦“The Ham Funeral” 

4 Feb., 1969 


“The Wheel of Fortune” 

Peter John 

3 Mar., 1970 


“Moments” 

Michael Colefax 

23 Mar., 1970 

Derby Playhouse 

♦“The Curious Savage” 

John Patrick 

26 Apr., 1966 

♦“The Last Analysis” 

Saul Bellow 

21 Nov., 1967 


“Silk” 

fGordon Sewley 
[John Jennett 

27 Apr., 1970 


“LJp the Rams” 

Bill Grundy 

22 Sept., 1970 


“Doctor Glas” 

Phillip Purser 

8 Doc., 1970 

Dundee 

“The Mustard Seed” 

J. J- Carey 

24 Oct., 1966 

Repertory 

“The Tay Bridge Disastei” 

names Lovell 
[Michael J Bdrry * 

20 Aug., 1968 


“The Mask” 

Tom Wright 

4 Dec., 1968 
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WHO’S WHO IN THE THEATRE 


Theatre 

Title 

Author 

Date 


“McGonagall, McGonagall” 
•“From an Abandoned Work” 

Roy Kendall 

26 Mar., 1969 


Samuel Beckett 

4 May, 1969 

Royal Lyceum, 

•“Florita” 

Miguel Mihura (translated by 

1 Feb., 1966 

Edinburgh 


Margery Withers) 

22 Aug., 1966 

“The Burdies” 

Aristophanes (adapted by 


“The Hypocrite” 

“The Ha-Ha” 

Douglas Young) 

Robert McLellan 

2 Aug., 1967 


Richard Eyre (adapted from 

1 Nov., 1967 


“The Chippit Chantie” 

Jennifer Dawson) 

Victor Carin (adapted from 

2 Aug., 1968 


von Kleist) 



“The Giveaway” 

Ann Jellicoe 

28 Feb., 1969 


“The Death and Resurrection 

Thomas Kilroy 

14 May, 1969 


of Mr. Roche” 



“Children’s Day” 

/Keith Waterhouse 
(.Willis Hall 

7 July, 1969 


“A Woman Named Anne” 

Henry Cecil 

23 July, 1969 


"Cages” 

Lewis Carlino 

15 Aug., 1969 


“Partners” 

Richard Harris 

1 Oct., 1969 
15 May, 1970 


“Mister” 

Stanley Eveling 


“The Hebrides” 

John McGrath 

7 Sept., 1970 


“The Hero” 

Robin Hawdon 

9 Oct., 1970 


“Vincent” 

W. Gordon Smith 

23 Nov., 1970 

Traverse, 

“Allergy” 

Cecil P. Taylor 

18 Jan., 1966 

Edinburgh 

“The Dwarfs” (revised version) 

Harold Pinter 

1 Mar., 1966 

“The Local Stigmatic” 
“Sometime Never” 

Heathcote Williams 

1 Mar., 1966 


Roy Minton 

12 Apr., 1966 


*“La Musica” 

Marguerite Duras (translated by 

3 May, 1966 



Barbara Bray) 



•“The Swallows” 

Roland Dubillard (translated by 

23 Aug., 1966 



Barbara Wright) 



“Double Double” 

James Saunders 

24 Aug., 1966 


•“Impromptus” 

“The Man Outside” 

Obaldia and Ionesco 

6 Sept., 1966 


Wolfgang Borchcrt 

1 Nov., 1966 


“The Restoration of 

David Storey 

22 Nov., 1966 


Arnold Middleton” 



“Caledonian 6895” 

CM ike Jones 
(.Newling 

13 Dec., 1966 


“Boswell in Scotland” 

David Wright 

Jan., 1967 


“The Recluse” \ 

“Balls” 1 

“Hurrah for the Bridge” / 

Paul Foster 

14 Feb., 1967 


“The Hessian Corporal” / 
“Fanghom” 

David Pinner 

7 Mar., 1967 


“A Life in Bedrooms” 

/David Wright 
(.David Wood 

11 Apr., 1967 


•“Theatre Express” 

Nigeria 

9 May, 1967 


“An Expedition to Pick 
Mushrooms” 

Ranald Graham 

23 May, 1967 


“The King” 

Stewart Conn 

23 May, 1967 


“Grounds for Marriage” 

“Come and Be Killed” 

Don Taylor 

13 June, 1967 


Stanley Eveling 

12 July, 1967 


*“Ubu in Chains” 

Alfred Jarry 

1 Sept., 1967 


•“A Season in Hell” 

Pat Hooker 

4 Oct., 1967 


“Tno” 

J ames Saunders 

31 Oct., 1967 


“The Gymnasium” 

Olwen Wymark 

31 Oct., 1967 


“Cover Story” 

Michael Jones 

31 Oct., 1967 


“Natural Causes” 

Ellen Dryden 

31 Oct., 1967 


“Twenty-six Efforts at 
Pornography” 

“Ludlow Fair” 

Carey Hamson 

31 Oct., 1967 


Lanford Wilson 

1 Dec., 1967 


“The Inert” 

Brian McMaster 

1 Dec., 1967 


“Aberfan” 

Ranald Graham 

23 Jan., 1968 


“Would you Look at Them 

David Wright 

19 Mar., 1968 


Smashing All the Lovely 
Windows” 

“Angels (over your grave)” 
and “Geese (over mine)” 

David Benedictus 

28 May, 1968 


“Theme and Variations” 

Robert Phillips 

20 June, 1968 


“The Lunatic, The Secret 
Sportsman and the Women 
Next Door” 

Stanley Eveling 

23 July, 1968 


•“Comings and Goings” 

Megan Terry 

13 June, 1968 


“Anna Luse” 

David Mowat 

21 Aug., 1968 
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NEW PLAYS PRODUCED BY REPERTORY THEATRES 


Theatre 

Title 

Author 

Date 


:::^ ka "}d°ubio-b,i: 

/John Guare 
\ fean-Claude Van Italhe 

20 Nov., 1968 


“Clown” 

Emile Wolk 

10 Dec., 1968 


*“ The Line of Least Existent e” 

Rosalyn Drexh i 

24 Dee., 1968 


“Dracula” 

'1 he Company 

18 Feb., 1969 


“Lies About Vietnam” \ 
“Truth About Sarajevo” / 

4 ‘Another Town” 

C. P. Taylor 

20 May, 1969 


Leo Lehman 

May, 1969 


“Dear Janet Rosenbeig, 

Stanley Kveling 

1 July, 1969 


Dear Mr Kooning” 


“Sawney Bean” 

/Bill Watson 
\ Robert Nye 

5 Aug., 1969 


“Dorabella” 

David Selbourne 

28 Oct., 1969 


“Stay Where You Are” 

Olwen Wymark 

26 Dec., 1969 


“The Discussion" 1 

“Muck From Three Angles”/ 

David Halhwell 

14 May, 1970 


“Curtains” 

Tom Mallin 

9 July, 1970 


“Ultramarine” and 

David Brett 

30 July, 1970 


“Mother Earth” 

David McNiven 


“Straight Up” 

Syd Cheatle 

20 Aug , 1970 


“Ubu and Ubu Are Dead” 

/devised by Jules Bo.irdman and 
\ Kevin Sim 

8 Sept,1970 


♦“Disaster Strikes the Home” 

Charles Dizen/o 

27 Oct , 1970 


“The Ballad of Man Lwyd” 

Vernon Watkins 

17 Dec., 1970 

Northcott, 

“The Big Noise at Fort 

Issnno” 

Bernard Goss 

22 Dec , 1967 

Exeter 

David Sclbouine 

25 Jan., 1968 

“The Play of William Cooper 
and Edmund Dew-Neve It” 


“The Bastard King” 

“Sisters” 

“Wesley* a Man Against 

Jack Emery 

Don Taylor 

J ack Emery 

9 Julv, 1968 
5 Nov., 1968 
22 Sept , 1969 


his Age” 


“Abelaid and Heloise” 

Ronald Millar 

31 Mar., 1970 


“Hie Roses of Eyaui” 

Don Taylor 

23 Sept., 1970 

Castle, 

“I lie Pilgrim’s Progress” 

Ray Herman (adapted from 

14 Mar, 1967 

Farnham 

Bunyan) 



♦“The Marriage of Figaro” 

Beaumarchais (translated by 

16 Sept., 1968 



John Wood) 


♦“The Crib” 

Eduardo de Filippo (translated 

3 Dec., 1968 



by Ray Herman) 



“The Cliff Walk” 

Sebastian Shaw 

11 Nov., 1969 


“Everyman ’69” 

/John Gnllo 
\Malcolm Griffiths 

2 Dec., 1969 

Citizens’, 

“I Didn’t Always Live Here” 

Stewart Conn 

18 Apr., 1967 

Glasgow 

“A Day m the Death of 

Peter Nichols* 

9 May, 1967 


Joe Egg” 

“ Three Goose-Quills and A 

Leslie Storm 

2 Sept., 1967 


Knife” 



“Smile Boys, That’s the Style” 

John Hale 

23 Apr., 1968 


“Under the Skin” 

Kenneth Ross 

14 Mav, 1968 


“Our Kindness to Five Pei sons” 

Tom Gallacher 

18 Mar., 1969 


“Sam Foster Comes Home” 

Don Taylor 

21 Oct., 1969 


“Ebb” 

Robert David Macdonald 

3 Mar , 1970 



(adapted from R L 

Stevenson) 


Close, 

Glasgow 

"Triple Image” 

“I See Myself as this 

Olwen Wymark 

8 Mar., 1967 


/Toan Ure 
(.Christopher Guinee 

27 Sept., 1967 


“The Strange Case of Martin 
Richter” 

Stanley Eveling 

8 Nov., 1967 


“People Are Living There” 

Athol Fugard 

13 Mar., 1968 
19 Mar , 1969 


“Who’ll Do It This Tune’” 

Jack Render 


“Mr. Bickerstaff’s 

John Grille 

3 Dec , 1969 


Establishment” 



“Misery and Gloom in the 
Ministry of Humour” 
“Spoiled” 

Charles Lewsen 

24 Dee., 1969 


Simon Gray 

27 Jan., 1970 

Yvonne Arnaud, 

“Kain” 

Alan Poolman 

25 Jan., 1906 
15 Mar., 1966 

Guildford 

“The Door” 

Tmiothy Holme *■ 


“Bang Bang Beirut” 

/Ray Cooney 
\Tony Hilton 

24 May, I960 
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WHO’S WHO IN THE THEATRE 


Theatre 


Opera House, 
Harrogate 


g ueen’s, 
omchurch 

Ipswich Arts 


Leatherhead 
Theatre Club 


Thorndike, 

Leatherhead 

Leeds Playhouse 


Phoenix, 

Leicester 


Title 

“The Flip Side” 

“A Family and a Fortune” 

“Angie and Ernie” 

“The Servant” 

“Night is for Delight” (revue) 
•“The Viaduct” 


“One in the Eye” (revue) 

“In at the Death” 

“First Day of a New Season” 

“The Ballad of Queenie 
Swann” (musical) 

“The Adventures of Tom 
Random” (musical) 

•“The Eccentricities of 
A Nightingale” 

“The Station-Master’s 
Daughter” (musical) 

"My Giddy Aunt” 

•“Handgrenades” 

“Corker’s End” 

•“The Cardinal of Spain” 


“The Mating Game” 
“Enemy” 

“Little Women” (musical) 

“Time Out of Mind” 

“Charlie Came to Our Town” 
•“The Game of Love and 
Chance" 

“My Gentleman Pip” 

•“An Enemy of the People” 

•“Antigone” 

“Don’t Start Without Me” 
“Dickon” 


Author 

Hugh and Margaret Williams 
J uli.m Mitchell (adapted from 
1 Compton-Bumett) 
fPeter Jones 
[Kevin Ldffan 
Robin Maugham 
Various 

Marguerite Duras (translated 
by Barbara Bray) 

("John Dalby 
(.Denise Hirst 
fDuncan Greenwood 
(.Robert King 
Leo Lehman 

( Ted Willis (book and lyrics) 
Dick Maning and 
Marvin Laird (music) 
fN. C. Hunter with 
(John Dalby (music) 

Tennessee Williams 

fFrank Harvey with 
( Charles Zwar (music) 
f Ray Cooney 
(John Chapman 
Eugene Ionesco (translated by 
Donald Watson) 

Ben Travers 
Henry de Montherlant 
(translated by Jonathan 
Griffin) 

Robin Hawdon 
Robin Maugham 
Aubrey Cash (book) 

Lionel Segal (music and lyrics) 
(based on L. M. Alcott) 

Bridget Boland 

Alan Plater 

Marivaux (translated by 
Pamela Ruddock 
Jack Shennan 
Hendrik Ibsen (adapted by 
Stan Barstow) 

Betolt Brecht (translated by 
K. I. Porter 
Joyce Rayburn 

David Pinner 


“The Mystery of Edwin Drood” 

“I Learnt in Ipswich How to 
Poison Flowers” 

“Margaret Catchpole” 

“The Others” 

“A Piece of Cake” 

“Grass Roots” 

“The Victuallers’ Ball” 

“There Was an Old Woman.. 
“Content to Whisper” 


“Oh Glorious Jubilee” 
(musical) 


Michael and Mollie Hardwick 
(adapted from Dickens) 
Garry O’Connor 

The Company 

Richard Lortz 
Joyce Rayburn 
/Gretchen Cryer 
(Nancy Ford 
Alun Richards 

John Graham 

(adapted by Alan Melville) 

( Clifford Hanley (book and 
lyrics) 

lari Gourlay (music) 


“The Scourging of Matthew 
Barrow” 

“Dante Kaputt 1” 

“The Back Handed Kiss” 

“The Technicians” "( j l i kui 
“T he Straight Man”J double - b,U 


William Corlett 

Carey Harrison 
Jennifer Phillips 
fOlwen Wymark 
(.Harold Lang 
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Date 

6 Tuly, 1966 
26 July, 1966 


6 Sept., 1966 

27 Sept., 1966 
19 Oct., 1966 

24 Jan., 1967 

25 Mar., 1967 

30 Mar., 1967 

9 May, 1967 

30 May, 1967 

19 Sept., 1967 

10 Oct., 1967 


11 Apr., 1968 

29 May, 1968 
18 June, 1968 

22 Oct., 1968 
11 Mar., 1969 


24 June, 1969 
7 Oct., 1969 

26 Mar., 1970 

14 July, 1970 

6 Aug., 1968 
5 Nov., 1968 

3 Dec., 1968 
5 Aug., 1969 

24 Nov., 1969 

10 Nov., 1970 

15 Feb., 1966 


6 Dec., 1966 
2 Dec., 1969 

20 Oct., 1970 

27 Sept., 1966 

7 May, 1968 

15 Oct., 1968 
22 Apr., 1969 

14 Nov., 1969 
13 Nov., 1970 

10 Dec., 1970 

12 July, 1966 

2 Aug., 1966 
17 Sept., 1068 

4 Feb., 1969 



NEW PLAYS PRODUCED BY REPERTORY THEATRES 


Theatre 


Theatre Royal, 
Lincoln 


Everyman, 

Liverpool 


Liverpool Playhouse 


Stables Theatre Club, 
Manchester 


University Theatre, 
Manchester 


Newcastle Playhouse 


Royal, 

Northampton 


Nottingham 

Playhouse 


Title 


Author 


Date 


“Zoo, Zoo, Widdershms Zoo” 

“The Young Churchill” 

“The Pigeon Fancier” 

“Son of Man” 


Kevin Laffan 
[David Aukin 
Robin Midgley 
[ John Gilbert 
Basil Wilbey 
Denis Potter 


17 Feb., 1969 

20 May, 1969 

26 Aug., 1969 

21 Oct., 1969 


“A Shouting in the Streets” 
“Marie” (musical) 

“How to Kill a Dandy” 
“There is a Happy Land” 
“Harlequinade” 

“The Finest Family in the 
Land” 


Elizabeth Dawson 
Dan Farson 
Robin Chapman 
Ken Lee 
The Company 
Henry Livings 


30 Nov., 1967 

31 May, 1969 

12 July, 1969 

13 Sept., 1969 
4 Oct., 1969 

20 June, 1970 


“The Commission” 

“The Mersey Funnel” 
“The Two-Backed Beast” 
“The Braddocks’ Time” 


Roger McGough 
The Company 
David Selboume 
Stephen Fagan 


15 Mar., 1967 
12 May, 1967 
4 Dec., 1968 
21 Oct., 1970 


“The Little Mrs. Foster Show” Henry Livings 
“Lap of the Gods” Rosemary L. Davis 

“Breaking the Silence” W. J. Weatherby 

“Black Spot on the Mersey” Ray Dunbobbm 


8 Nov., 1966 
29 Oct., 1968 
14 Oct., 1969 
24 Mar., 1970 


♦“Torn Paine” 

“In A Cottage Hospital” 
“The Disorderly Women” 
“God Made the Little 
Red Apple” 

“Purity” 

“Lovers” 

“The People’s Jack" 

“To Protect the Public” 
“Wages of Sin” 
“Shakespeare Farewell” 
“Adrift” 

♦“The Gingham Dog” 
“Please Don’t Shoot Me 
When I’m Down" 
“Ellen” 

“I Want to Marry A 
Goldwyn Girl” 
“Occupations” 


Paul Foster 
Carey Harrison 
Tohn Bowen 
Stuart Douglass 

David Mowat 
Carey Harrison 
fPeter Ransley 
[Tony Howarth 
Peter Wildeblood 
Tony Parker 
Trevor Griffiths 
Carey Hamson 
group compilation 
Lanford Wilson 
Bill Morrison 

Peter Ransley 
Stuart Douglass 

Trevor Griffiths 


16 July, 1968 
25 Jan., 1969 
19 Feb., 1969 

19 Mar., 1969 

3 Apr., 1969 
10 June, 1969 

25 June, 1969 

7 Aug., 1969 

20 Sept., 1969 

8 Nov., 1969 

26 Nov., 1969 
15 Feb., 1970 
25 Feb., 1970 
24 Apr., 1970 

14 May, 1970 
10 June, 1970 

28 Oct., 1970 


“Have You Seen Manchester?” 
"Daniel Deronda” 

"The Trial of Joan of Arc” 
“Country Matters” 

“Krb” (musical) 


♦“Catch My Soul” (musical) 


“Close the Coalhouse Door” 

“Four Sided Triangle” 

“The Wrecker” 

“The Home Front” 

“Top Priority” 

“The Prisoner of Zenda” 

•“The Servant of Two Masters” 

“Sincerely Yours” 

“Dark Lucy” 


“The Astrakhan Coat” 
“The Spies are Singing” 


David Wright 

James Maxwell (adapted from 
Eliot) 

Gerald McLamon 
Ronald Harwood 
Trevor Peacock 
Jack Good (adapted from 
“Othello”) 

Ray Pohlman and 
Emil Dean Zoghby (music) 

Alan Plater (based on 
Sid Chaplin) 

Terence Kelly 
James Mitchell 

Arthur Watkyn 
Alan Melville 

Guy Vaesen (adapted from 
Anthony Hope) 

Goldoni (translated by 
Ronald Magill) 

William Kingston 
f Philip King 
t Parnell Bradbury 

Pauline Macaulay 1 
Giles Cooper 


18 Dec., 1968 
9 Jan., 1969 

13 May, 1969 
16 Oct., 1969 
22 Dec., 1969 

14 Oct., 1970 


9 Apr., 1968 

18 Feb., 1969 
7 Oct., 1969 

13 Sept., 1966 

14 Nov., 1967 
5 Dec., 1967 

1 Oct., 1968 

28 Oct., 1969 
14 Apr., 1970 

2 Feb., 1966 
27 Apr., 1966 
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WHO’S WHO IN THE THEATRE 


Theatre 


Coliseum, 

Oldham 

Oxford Playhouse 


Perth Theatre 


Pitlochry Festival 
Theatre 


Prospect Theatre 
Company 


Richmond Theatre 


Title 


Author Date 


“Moll Flanders” 

“Fill the Stage With Happy 
Hours” 

♦“Beware of the Dog” 

“Tinker’s Curse” 

“Boots with Strawberry 
Jam” (musical) 

“Vacant Possession” 
♦“Confession at Night” 

“The Ruling Class 
“Whoops A Daisy” 

“The Demonstration” 

“The Idiot” 

“A Yard of Sun” 

“Love on the Dole” (musical) 

“Lulu” 


“Big Night for Shylock” 


Michael Rudman (adapted 
from Defoe) 

Charles Wood 

Gabriel Arout (translated by 
Yvonne Mitchell) 

William Corlett 
fjohn Dankworth 
(Benny Green 
Maisie Mosco 

Aleksei Arbuzov (translated by 
Ariadne NicolaefT) 

Peter Barnes 
f Keith Waterhouse 
[.Willis Hall 
David Caute 

Michael Glenny (adapted from 
Dostoievsky) 

Christopher Fry 

1 Terry Hughes (book) 

Robert Gray (lyrics) 

Alan Fluck (music) 

Peter Barnes (adapted from 
Wedekind) 

David Kossoff 


22 

June, 

1966 

9 

Nov , 

1966 

15 

Feb., 

1967 

24 

Jan., 

1968 

28 

Feb., 

1968 

22 

May, 

1968 

19 

June, 

1968 

6 

Nov., 

1968 

11 

Dec., 

1968 

19 

Nov., 

1969 

22 

Apr., 

1970 

11 

July, 

1970 

21 

July, 

1970 

7 

Oct., 

1970 

10 

Sept., 

, 1968 


“Four Degrees Over” (revue) 

“Call Me Jacky” 

♦“Summer” 

“Pippa Passes” 

“The Signalman’s Apprentice” 
“Curtain Up” 

"Maquettes” 

♦“Kean” 


r David Wood 
Bob Scott 
John Gould 
[Adele Weston 
Enid Bagnold 
Romain Weingartner 

(translated by Aim Blaber) 
Robert Browning 
Bryan Phelan 
Frank Hauser 
Francis Warner 

Jean-Paul Sartre (translated by 
Frank Hauser) 


1 Aug., 1966 


27 Feb., 1968 
18 June, 1968 

22 Oct., 1968 
20 Oct., 1969 
1 Dec., 1969 
1 Aug., 1970 
12 Sept., 1970 


“The Fair Maid of Perth” 
“Jane Eyre" 

“Memories” 

“The Girl Who Talked to 
Goldfish” 

“One Fair Daughter” 
“National Trust” 


Ian Watt (adapted from Scott) 
Joan Knight (adapted from 
C. Bronte) 

(William Corlett 
I Christopher Burgess 
(L. Bush-Felccte 
(.Maria Fagyas 
N. C. Hunter 
William Corlett 


20 Nov., 1967 
11 Feb., 1969 

25 Feb., 1969 

29 Jan., 1970 

1 Apr., 1970 
9 Dec., 1970 


•“Jeppe of the Mountain” 

♦“Wind in the Branches of the 
Sassafras” 

“The Fall and Redemption 
of Man” 


Ludvig Holberg (translated by 13 Apr., 1966 
Michael Meyer) 

Rene de Obaldia (translated 14 Apr., 1969 
by Joseph G. Foster) 

John Bowen 29 July, 1969 


“From China to Peru” 
“The Gamecock” 

“A Room With A View” 

“No Man’s Land” 

“The Crunch” 

“The World’s A Stage” 


Bill Dufton 
David Grant 
[ Lance Sieveking 
Richard Cottrell (adapted from 
[ E. M. Forster) 

John Wilson 
Telicity Douglas 
.Basil Dawson 
devised by George Rylands 


29 Tuly, 1966 
3 Nov., 1966 

17 Aug., 1967 

13 Feb., 1968 

15 July, 1969 

16 Oct., 1970 


“The Spies (“The Game as 
Played”) 

“Shooting Party” 

“Let Sleeping Wives Lie” 
“Dear Miss Hope” 


Leon Griffiths 


Ian Stuart Black 
/Harold Brooke 
(.Kay Bannerman 
Dennis Woodford 


16 May, 1966 

19 Sept., 1966 
3 Oct., 1966 
7 Nov., 1966 
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NEW PLAYS PRODUCED BY REPERTORY THEATRES 


Theatre 

Title 

Author 

Date 


“There is a Green Hill” 

Philip King 

3 Apr., 1967 


“Not Now, Darling” 

Ray Cooney 
]ohn Chapman 

18 Sept., 1967 


“Not in My Bed You Don’t!” 

Aler and Myra Coppel 

25 Mar , 1968 

8 July, 1968 


“Caprice ... in a Pink 

John Peacock 


Palazzo” 

“Birth of a Notion” 

Michael Pertwee (after Bolton 

9 Sept., 1968 


“Pm King of the Castle” 

and Sylvaine) 

David Shellan 

28 Oct., 1968 


“Beat the Retreat” 

Kit Edridge 

17 Feb., 1969 


“Some Like it Frozen” | 

Bill Solly 

Donald Ward 

10 Mar., 1969 


“Five Stars for a Good Girl” 

David Hopkins 

7 Apr, 1969 


“Permit to Kill” 

Philip Weathers 

30 June, 1969 


“Move Over Mrs. Markham” | 

( 

John Chapman 

Ray Cooney 

John Worth (book, music 

21 July, 1969 

8 Apr , 1970 


“Nell” (musical) < 

and lyncs) 

Philip Mackie (book) 


Byre, 

St. Andrews 

“They Have Said St. Andrews” 
"Kate Dalrymple” 

A. B. Paterson 

A. B. Paterson 

5 July, 1966 

5 Jan , 1967 
23 Mar, 1967 


“We Were Amused” 

A. B. Paterson 


“Valiant in Velvet” 

B.irbara Bruce 

19 Dec , 1969 


“Weir of Hernnston” 

A. B. Paterson 

8 Apr., 1970 


*“A Button Missing” 

George Blackburn 

1 Dec., 1970 

Playhouse, 

“Touch and Go” 

David Cros c e 

4 Apr., 1967 

Salisbury 

“The Queen’s Highland 

Servant” 

William Douglas Home 

14 Nov , 1967 


“Three to One On” (revue) | 

[Terence Brady 

John Gould 

16 July, 1968 


l David Wood 



“Who Was That Lady’” ( 

(musical) ( 

'John Gould 

John Albery 

17 Mar., 1970 

Library Theatre, 

“A Boat in the Backyard” 

♦“The Strongbox” 

David Brumley 

24 June, 1967 

Scarboiough 

Carl Stemheun 

18 July, 1967 

“Hop, Step and Jump” 

“The Sparrow” 

Alan Plater 

10 July, 1968 


Alan Ayckbourn 

13 July, 1968 


“Timothy Satupon the Great” 

Peter Hawkins 

23 June, 1969 


“A Little Stiff-Built Chap” 

Leonard Barras 

3 Julv, 1969 


“How the Other Half Lovcb” 

Alan Ayckbourn 

31 Julv, 1969 


“ l'he Shy Gasman” 

Leonard Barras 

16 Julv, 1970 


“The Story So Far . . .” 

Alan Ayckbourn 

20 Aug , 1970 

Sheffield Playhouse 

“The Stirrings in Sheffield on 

Alan Cullen (music by 

31 May, 1966 

Saturday Night” 

Roderick Horn) 


“Where Aie You Going Now, 

Jack Malton 

18 Oct., 1966 


Then?” 



♦“It Happened in Irkutsk” 

“Ring O’ Roses” 

Aleksei Arbuzov 

6 June, 1967 


Allen Cullen 

18 Julv, 1967 


“Very Desirable Residence" 

Wilfred Harrison 

7 May, 1968 


“The Return” 

Wilfred Harrison (adapted fiom 

16 Apr , 1969 



de la Mare) 


“The Life and Tunes of 

Charlie Peace” 

Alan Cullen 

16 July, 1969 


“Strip Jack Naked” 

“Listen for the Trains, Love” 

Christopher Wilkmson 

Stan Barstow (songs by 

29 Apr., 1970 
12 June, 1970 


Alex Glasgow) 



“Teasdalc’s Follies” 

(Frank Hatherley 

I Christopher Wilkinson 

9 Dec., 1970 



(music by Jeremy Barlow) 


Victoria, 

Stoke-on-Trent 

“Sing an Artful Storv” 

Peter Terson 

31 Jan., 1966 

“All Honour Mr. Todd” 

Peter Terson 

8 Feb., 1966 


“Wuthering Heights” 

Norman Smithson (adapted 

4 Apr., 1966 


from E. Bronte) 



“The Knotty” 

Company documentary 

12 Julv, 1966 

13 Sept., 1966 


“I’m In Charge of These 

Peter Terson 


Ruins” 



“Jock-on-the-Go” 

Peter Terson (adapted from 
Arnold Bennett) 

22 Nov., 1966 


“Get Out In the Green Fields” 

Tony Perrin 

17 Jan., 1967 
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WHO'S WHO IN THE THEATRE 


Theatre 


Watford Palace 


Theatre Royal, 
Windsor 


Swan, 

Worcester 


Theatre Royal 
York 


Title 


Atttiior Date 


“The Ballad of the Artificial 
Mash” 

“Claylianger” 

“The Ragman’s Trumpet” 
“Christopher Pea” \ 

“Just Go Will You Harry”/ 
“Six Into One” 

“Hard Times” 

“The Adventures of 
Gervase Becket” 

“The Man and the Arrow” \ 
“Biddy and Perry” I 

“The Traveller” j 

“Murder or Suicide” / 
“Fighting Man” 

“Anna of the Five Towns” 

“The Burning Mountain” 
“Sweeney Todd” 

“1861 Whitby Lifeboat 
Disaster” 

“Mutiny!” 

“The Affair at Bennetts 
Hill, (Worcs.)” 


Peter Terson 


5 Sept., 1967 


E r Terson 

e Cheeseinan 
j>ted from Bennett) 
Tony Perrin 

Ken Campbell 

Company donunentaiy 
Tony Perrin (adapted from 
Dickens) 

Peter Terson 


21 Nov., 1967 

6 Feb., 1968 
18 June, 1968 
16 July, 1968 

12 Nov., 1968 
18 Mar., 1969 


Gertrude Artlian 
Paul Gater 
Clifford Hall 


Andrew Young 
Tony Perrin 

Joyce Cheeseman (adapted from 
Bennett) 

Group documentary 
C. G. Bond 
Peter Terson 


6 May, 1969 

27 May, 1969 

12 Aug , 1969 

13 Jan., 1970 

7 Apr., 1970 
5 May, 1970 


C. G. Bond 30 June, 1970 

Peter Terson 24 Nov., 1970 


“The Silk Room” 

“As Dorothy Parker Once Said” 
“Dance with a Dolly” 

•“The Indian Wants the Bronx” 

“The Spoils” 

•“Sweet Bird of Youth” 
“Beeston Craig” 


Maureen Duffy 
Leslie Lawton 
Jack Pulman 
Israel Horovitz 
l Caryl Brahms 
{ Ned Sherrin 

((adapted from Henry James) 
Tennessee Williams 
Michael Lawrence 


27 Sept., 1966 
8 Nov., 1966 
10 Oct., 1967 
27 Aug., 1968 

8 Oct., 1968 

18 Nov., 1968 
6 Oct., 1970 


“Love from Liz” 

“Cat Among the Pigeons” 
“Scotch on the Rocks” 
“Horizontal Hold” 

“I Mamed a Clever Girl” 


•“Baked Beans and Caviare” 


“The Man Most Likely To . . 
“Come Live With Me” 

“Who Killed Santa Claus?” 
“Lady Susan” 

“The Summer House” 
“Unaccompanied Cello” 
“Look, No Hands” 

“Who Goes Bare?” 


Elaine Morgan 
Joyce Rayburn 
Robert Kemp 
Stanley Price 
Rosemary Anne Sissons 

{ Giulio Scanned 
Renzo Tarabusi 
(adapted by Allan Scott and 
Chris Bryant) 

.” Joyce Rayburn 
/Stanley Price 
\Lee Minoff 
Terence Feely 

Gordon Glennon (adapted from 
Jane Austen) 

Janet Allen 
John Hamson 
Lesley Storm 
/Richard Harris 
\Leslie Darbon 


7 Mar., 1966 
30 May, 1966 
6 Feb., 1967 
20 Mar., 1967 
12 June, 1967 


14 Aug , 1967 


6 Nov., 1967 
20 May, 1968 

13 Oct., 1969 
16 Mar., 1970 

18 May, 1970 
12 Oct., 1970 
2 Nov., 1970 

24 Nov., 1970 


“Night Without Sleep” 

“A Present from the 
Corporation” (musical) 

“A Player’s Progress” 

“She’d Rather Kiss Than 
Spin” (musical) 

“The Owl and the Pussycat 
Went to See. . 

•“The Ballad of the Sad Cafe” 
“Dead Centre of the 
Midlands?” (revue) 


Scott Holman 
[David Wood (book) 

John Gould (music) 

Ginnie Hole 

rMichael Richmond (words) 
[Tony Isaac (music) 

[David Wood 

Sheila Ruskin (adapted from 
l Lear) 

Edward Albee 
Wood 

Gould and others 


5 July, 1966 
14 Nov., 1967 

2 Oct., 1968 
30 Oct., 1968 

26 Dec., 1968 

6 May, 1969 
21 July, 1970 


•“When One is Somebody” Luigi Pirandello 


18 June, 1969 
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THE BRITISH COUNCIL 

Director-General: The Hon. Sir John Henniker, 

K.C.M.G., C.V.O., M.C. 

Director of Drama and Music Department: J. M. Ure, O.B.E. 
Head of Drama Section: Jane Edgeworth, M.B.E. 

Drama Advisory Committee (January, 1971) 


Sir David Webster, K.C.V.O., (Chairman) 

John Allen 

Hugh Beaumont 

Miss Phyllis Bedells 

Michael Benthall, C.B.E. 

Hugh Cruttwell 
Peter Daubeny, C.B.E. 

Dame Ninette de Valois, D.B.E, 

Nicholas Dromgoole 
Norman Fisher 


Alfred Francis, O.B.E. 

Sir Robert Helpmann, C.B.E. 

Philip Hope-Wallace 

J. W. Lambert, C.B.E., D.S.C. 

Peter Lewis 

N. V. Linklater, O.B.E. 

Norman Marshall 

John Mortimer, Q.C. 

Llewellyn Rees 
Peter Williams 


Founded in 1934 for the purpose of promoting a wider knowledge of the United 
Kingdom and the English language abroad, and developing closer cultural rela¬ 
tions with other countries, the British Council established its Drama Department 
in 1937. In this field, the Council’s main activities are (a) the sponsoring of 
overseas tours by leading British Companies, (6) the distribution of copies of 
British plays with a view to their performance overseas by local professional and 
amateur companies, (c) the giving of advice and information on theatrical matters, 
(d) the sponsoring of visits to Britain by eminent personalities of the theatre for 
professional studies, and contacts with representatives of the British Theatre. 
Among the United Kingdom scholarships awarded by the Council to graduates 
and others of similar status from overseas there are a number reserved for studies 
relating to drama and the theatre. 

The Drama and Music Departments of the British Council were amalgamated 
in April, 1961. 

OVERSEAS TOURS (DRAMA) SPONSORED BY THE BRITISH 
COUNCIL, 1937-1965 


Date 

Place 

June, 1937 

Paris 

Mar.-Apr., 

Athens 

1938 

Malta 


Jan.-Apr., 

Lisbon 

1939 

Milan 

Florence 

Rome 

Naples 

Cairo 

Alexandria 

Athens 

Malta 

July, 1939 
Dec., 1939 

Elsinore 

Canada 

(Coast to Coast) 

July, 1945 

Paris 

Feb., 1946 

Cairo 


Play 

“Candida” 

“Victoria Regina” 

“Night Must Fall” 

“Macbeth” 

“Hamlet” 

“The Provoked Wife” 

“Hamlet” 

“Henry V” 

“The Rivals” 

“Man and Superman” 

“I Have Been Here Before” 
“Trelawny of the Wells” 
“Libel” 

“Viceroy Sarah” 

“Hamlet” 

“Geneva” 

“Charles the King” 

“Tobias and the Angel” 
“Richard III” 

“Arms and the Man” 

“Peer Gvnt” 

"The Barretts of Wimpole 
Street 11 

“It Depends What You Mean” 
“Hamlet” 

“The School For Scandal” 
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Company 

H. M. Tennrnt (Diana Wynyard) 
Dublin Gate 


Oi d Vic (Lewis Casson and Esra6 
Church) 


John Gielgud 

Maurice Colbourne-Barry Jones 


Old Vic (Laurence Olivier, Ralph 
Richardson, and Sybil Thorndike) 

E.N.S.A. Festival 



WHO’S WHO IN THE THEATRE 


Date 
May, 1946 

Nov., 1946 
1946-7 


Jan., 1947 

Oct., 1947 
Mar., 1948 

Nov., 1948 

Apr., 1949 


Oct., 1949 

Nov., 1949 
Feb., 1950 

May, 1950 
June, 1950 


Place 


Play 


New York 

“Henry IV" 

“Uncle Vanya” 

“Oedipus Rex” 

“The Critic” 

Paris 

“King Lear” 

Prague 

“Hamlet” 

Graz 

“Othello” 

Klagenfurt 

“Candida” 

Brussels 

Liege 

Ghent 

Antwerp 

“Don Juan in Hell” 

The Hague 
Amsterdam 


Eindhoven 

Utrecht 

Rotterdam 


Strasbourg 

Cannes 


Nice 

Rome 

Trieste 

Milan 

Florence 

Zurich 

Canada 

U.S.A. 

“The Importance of Being John < 
Earnest” 


“Love For Love" 

Brussels 

“The Taming of the Shrew” 

Australia 

“Richard III” 

Tasmania 

“Hie School for Scandal” 

New Zealand 

“The Skin of Our Teeth” 

Holland 

Belgium 

“As You Like It” 

Luxembourg 

Dusseldorf 

"Hamlet” 

Cologne 

Essen 

Wuppertal 

“Man and Superman” 

Miinchen-Gladbach 

Rheydt 

Hanover 

Brunswick 

Gottingen 


Hamburg 

Lubeck 


Ploen 

Berlin 

Munich 

Stuttgart 

Tubingen 

Heidelberg 

Frankfurt 

Wiesbaden 

Rotterdam 

Leiden 

The Hague 

“A Midsummer Night’s Dream” 

Amsterdam 

Copenhagen 

Stockholm 


Australia 

"Macbeth” 

“Much Ado About Nothing” 

Lille 

Scenes from — 

Grenoble 

“Macbeth” 

Strasbourg 

“The Tempest” 

Lyons 

Toulouse 

“Antony and Cleopatra” 

“The Merchant of Venice” 

Bordeaux 

“The Taming of the Shrew” 

“The School for Scandal” 

Zurich 

Elsinore 

Amsterdam 

The Hague 

Florence 

Rome 

“Hamlet” 

“She Stoops to Conquer” 


“Twelfth Night” 


Company 

Old Vic (Laurence Olivier and Ralph 
Richardson) 


Old Vic (Laurence Olivier) 
Arts Theatre (Alec Clunes) 


Old Vic (Trevor Howard) 

Old Vic (Laurence Olivier and Vivien 
Leigh) 

Young Vic (Director: Glen Byam 
Shaw) 

London Gate Theatre 

(Director: Norman Marshall) 


Young Vic (Director: 

Devine) 


George 


Shakespeare Memorial Theatre 
(Anthony Quayle and Diana 
Wynyard) 

Norman Marshall Dramatic Re- 


Old Vic (Michael Redgrave) 


Old Vic (Peggy Ashcroft and Alec 
Clunes) 
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Date Place 


Oct., 1950 


Nov., 1950 


Apr., 1951 


Sept., 1951 


Milan 

Trieste 

Venice 

Turin 

Berlin 

Hamburg 

Wiesbaden 

Diisseldorf 

New Delhi 

Agra 

Kanpur 

Allahabad 

Lucknow 

Calcutta 

Dacca 

Madras 

Bangalore 

Hyderabad 

Nagpur 

Poona 

Bombay 

Karachi 

Lahore 

Rawalpindi 

Peshawar 

Amsterdam 

The Hague 

Hilversum 

Rotterdam 

Leiden 

Utrecht 

Antwerp 

Brussels 

Berlin 


Jan., 1952 


June, 1953 
June, 1954 

Sept., 1954 
June, 1955 


Sept., 1955 


Nov., 1955 


Rotterdam 

The Hague 

Antwerp 

Brussels 

Bonn 

Frankfurt 

Cologne 

Minden 

Osnabruck 

Oldenburgh 

Bremen 

Copenhagen 

Oslo 

Gotcnburg 

Stockholm 

Uppsala 

Helsinki 

Malmo 

Zurich 

Elsinore 

Zurich 

Berlin 

Vienna 

Zurich 

Holland 

Berlin 

Hanover 

Bremen 

Hamburg 

Copenhagen 

Moscow 


June, 1956 Paris 

May, 1957 Paris 

Venice 
Belgrade 
Zagreb 
Vienna 
Warsaw 
July, 1957 Baalbek 


Play 


Company 


“Measure for Measure” Shakespeare Memorial Theatre 

(John Gielgud) 


Scenes from — Norman Marshall Dramatic Re- 

“Hamlet” cital 

“Othello” 

“Macbeth” 

"Anthony and Cleopatra” 

“The Merchant of Venice” 

“Henry V” 

“Henry VIII” 

“As You Like It” 

“Julius Caesar” 

“Romeo and Juliet” 

“The Tempest” 


“Captain Brassbound’s 
Conversion” 


Old Vic (Roger Livesey and Ursula 
Jeans) 


“Othello” 
"King Lear” 


Old Vic (Douglas Campbell and 
Irene Worth) 

Old Vic (Stephen Murray) 


“Henry V” 

“Hamlet” 

“The Matchmaker” 

“King Lear” 

“Much Ado About Nothing” 
“King Lear” 

“Much Ado About Nothing” 


“Hamlet” 

“Caesar and Cleopatra” 
“1'itus Andromcus” 


“The Merchant of Venice” 
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Bristol Old Vic 

Old Vic (Richard Burton) 

Tennent Productions Ltd. 

Shakespeare Memorial Theatre 
(John Gielgud and Peggy Ash¬ 
croft) 

Shakespeare Memorial Theatre 
(John Gielgud and Peggy Ash¬ 
croft) 


Tennent Productions Ltd. (Paul 
Scofield and Diana Wynyard) 
Birmingham Repertory Theatre 
Shakespeare Memorial Thfatre 
(Laurence Olivier and Vivien 
Leigh) 


Old Vic 



WHO’S WHO IN THE THEATRE 


Date Place 


Sept., 1957 
Jan., 1958 


July, 1958 


Dec., 1958 

Mar., 1959 

June, 1959 
Nov., 1960 


Jan., 1961 


July, 1961 
Sept., 1961 

Oct., 1961 

Mar., 1962 


[une, 1962 
[une, 1962 


Jan., 1963 


Helsinki 


India 

Ceylon 


Paris 

Brussels 

Antwerp 

Moscow 

Leningrad 


Belgrade 

Zagreb 

Ljubljana 

Lisbon 

Bombay 

Poona 

Colombo 

Galle 

Kandy 

Jaffna 

Madras 


Bangalore 

Hyderabad 

Nagpur 

Calcutta 

Dacca 

Patna 

Delhi 

Lahore 

Karachi 

Moscow 

Leningrad 

Warsaw 


Paris 

Venice 

Turin 

Malta 


Mexico City 
Caracas 
Lima 
Santiago 
Buenos Aires 
Montevideo 
Sao Paulo 
Rio de Janeiro 
Paris 

Amsterdam 

The Hague 

Zurich 

Munich 

Berlin 

Dusseldorf 

Vienna 

Graz 

Prague 

Bratislava 

Dubrovnik 

Athens 

Nicosia 

Cairo 

Lagos 

Kaduna 

Zaria 

Kano 

Nsukka 

Enugu 

Port Harcourt 

Ibadan 

Cape Coast 

Takoradi 

Kumasi 

Accra 


Play 

“Antony and Cleopatra’* 
Shakespearean Recital Pro* 
gramme 

“Lights and Shadows’* (Shake¬ 
speare scenes) and “The 
Mirror of Time’* 

“Henry VIII’* 

“Hamlet’’ 

“Romeo and Juliet’’ 

“Hamlet” 

“Twelfth Night” 

“Hamlet” 


“Twelfth Night” 
“Twelfth Night” 

“The Cocktail Party” 
“Don Juan in Hell” 
“The Man of Destiny” 


“Macbeth” 

“Saint Joan” 

“The Importance of Being 
Earnest” 

"Luther” 

“Romeo and Juliet” 

“Macbeth” 

“A Man For All Seasons” 
“Twelfth Night” 

“The Lady of the Camelias” 
“Great Scenes from Shake¬ 
speare” 


Company 


The English Comedians (Marius 
Goring) 

The English Comedians (Marius 
Goring) 

Old Vic (John Gielgud) 


Shakespeare Memorial Theatre 
(Michael Redgrave and Dorothy 
Tutin) 

Old Vic (John Neville) 


Oxford Playhouse 
Oxford Playhouse 


Old Vic (Paul Rogers and Barbara 
Jefford) 


English Stage (Albert Finney) 

Old Vic (John Stride and Judi 
Dench) 

Nottingham Playhouse (John 
Neville) 

Old Vic (Vivien Leigh) 


“The Hollow Crown’* 
r“Twelfth Night” 
[“Macbeth” 

“Romeo and Juliet” 
.“Saint Joan” 


Royal Shakespeare 
Old Vic (a) (Eileen Atkins and 
Robert Eddison) 

Old Vic ( b ) (Barbara Jefford, Joanna 
Dunham, and John Stride) 


“Macbeth” 

“Twelfth Night” 
“Arms and the Man” 


Nottingham Playhouse (John 
Neville, Judi Dench and Paul 
Daneman) 
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Date 

Place 

Freetown 

Bo 

Play 

Company 

Jan., 1963 

Karachi 

Lahore 

Rawalpindi 

Dacca 

Calcutta 

Delhi 

Bombay 

Hyderabad 

Madras 

Colombo 

Kandy 

Jaffna 

Paris 

“Hamlet” 

“A Man For All Seasons” 

“Arms and the Man” 

Bristol Old Vic 

May, 1963 

“King Lear” 

Royal Shakespeare (Paul Scofield 
and Irene Worth) 

May, 1963 

Mauritius 

Ethiopia 

Uganda 

Sudan 

“Arms and the Man” 

“The Prisoner” 

“The Might of Rome” 

(Scenes from “Julius Caesar” 
and “Antony and Cleopatra”) 
“Theatre for Two” 

(Scenes from Shakespeare) 
“Macbeth in Camera” 

Peter Potter 

July, 1963 

Mandeville 

Antigua 

Dominica 

Barbados 

Trinidad 

Lima 

Santiago 

Buenos Aires 
Rosario 

Cordoba 

Montevideo 

Harold Lang 

Oct., 1963 

India 

Pakistan 

Malaysia 

Ceylon 

Nepal 

Iran 

U.A.R. 

“Macbeth in Camera” 

Harold Lano 

Feb., 1964 

Germany 

Czechoslovakia 

Hungary 

Yugoslavia 

Poland 

Finland 

U.S.S.R 

U.S.A. 

“King Lear” 

“A Comedy of Errors” 

Royal Shakespeare (Paul Scofield 
and Irene Worth) 

Mar., 1964 

Mexico 

Colombia 

Peru 

Chile 

Uruguay 

Venezuela 

Ecuador 

Argentine 

Brazil 

Spain 

France 

Greece 

Italy 

Australia 

“The Merchant of Venice” 

“A Midsummer Night’s Dream” 

Shakespeare Festival (Tennent 
Productions Ltd.) (Ralph 
Richardson and Barbara Jefford) 

Mar., 1964 

“Macbeth m Camera” 

Harold Lang 

May, 1964 

Germany 

Austria 

Switzerland 

Belgium 

Netherlands 

Israel 

Yugoslavia 

Italy 

Norway 

Denmark 

Sweden 

Luxembourg 

France 

“Henry V” 

“Love’s Labour’s Lost” 

Bristol Old Vic (Richard Pasco) 
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WHO’S WHO IN THE THEATRE 

Date 

Place 

Play 

Company 

Aug., 1964 

Mauritius 

Uganda 

Ethiopia 

Libya 

Pakistan 

India 

Ceylon 

Hong Kong 
Philippines 
Malaysia 

“A Recital” and “A Midsummer 
Night’s Dream” (with local 
Company) 

Peter Potter 

Sept., 1964 

“The Tempest” 

“The Taming of the Shrew” 
“Richard II” 

New Shakespeare (David William) 

Sept., 1964 

Australia 

“Macbeth in Camera” 

“Man Speaking” 

Voyage Theatre (Harold Lang) 

Dec., 1964 

Hong Kong 

Nepal 

Bombay 

Turkey 

Cairo 

“Macbeth in Camera” 

“Man Speaking” 

Voyage Theatre (Harold Lang) 

May, 1965 

Germany 

Antwerp 

Brussels 

Luxembourg 

Strasbourg 

Basle 

Geneva 

Berne 

“Heartbreak House” 

“Candida” 

Birmingham Repertory 

Sept., 1965 

Moscow 

Berlin 

“Othello” 

“Hobson’s Choice” 

“Love For Love” 

National Theatre (Laurence 
Olivier) 

Oct., 1965 

Florence 

“The Long and the Short and 
the Tall” 

Liverpool Repfrtory 

Dec., 1965 

Turkey 

“Man Speaking 
“A Sleep of Prisoners” 

Voyage Theatre (Harold Lang) 

Feb.-Mar., 

1966 

Malaysia 

Singapore 

Philippines 

“As You Like It” 

“A Man For All Seasons” 
“Caviar and Chips” 

(modem drama recital) 

Nottingham Playhouse 

Mar., 1966 

Hong Kong 

“The Importance of Being 
Earnest” 

Windsor Theatre Royal 

Company 

Apr.-May, 

1966 

Peru 

Chile 

Argentina 

Uruguay 

Brasil 

Guyana 

Tnnidad and 
Tobago 
Windward and 
Leeward Islands 

“The Lover” 

“A Slight Ache” 

“A Village Wooing” 

“The Public Eye” 

Brenda Bruce and Company 

Jan.-Mar., 

1967 

“A Phoenix Too Frequent” 

“The Public Eye” 

(double-bill) 

“Airs and Humours” 

(Comedy Recital Programme) 
“She Stoops to Conquer” 
“Hamlet” 

“Measure For Measure” 

“Romeo and Juliet” 

Peier Potter Group 

May, 1967 

(Canada) Expo *67 

Bristol Old Vic 

May-July 

Germany “Hamlet” 

Belgium “Measure For Measure” 

Luxembourg 

Switzerland 

Austria 

Netherlands 
(Bad Godesberg and 

Hameln British 

Weeks, 

Antwerp 

Zurich and 

Holland Festivals) 

Israel 

Bristoi Old Vic 

Oct., 1967 

(Canada) Expo ’67 

“Dance of Death” 

“A Flea in Her Ear” 

“Love for Love” 

National Theatre Company 

Tuly, 1967 

Poland 

“Triple Image 
‘Triple Image” 

“Triple Image” 

Glasgow Citizens Theatre 

Sept, 1967 

Yugoslavia 

Glasgow Citizens Theatre 

Sept.-Oct., 
1967 

Belgium (Brussels 
British Week) 

Glasgow Citizfns Theatre 

Sept.-Oct., 
1967 

Belgium („) 

“The Knack” 

Belgrade Theatre, Coventry 

Sept.-Oct., 
1967 

Belgium (Brussels 
British Week) 

“Macbeth in Camera” 

“Man Speaking” 
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Da ik 

Place 

Play 

Company 

Sept.-Oct., 

Belgium 

“Allergy'’ 

London Traverse Theatre 

1967 

Sweden 

“Friends 


Nov., 1967 

Netherlands 

“The Birthday Party" 

York Theatre Royal Company 

Nov -Dec,, 

Finland 

“Macbeth" 

Royal Shakespeare Company 

1967 

U.S.S.R. 

“All's Well That Ends Well" 


Nov., 1967- 

Pakistan 

“Misalliance” 

Prospect Productions 

Jan., 1968 

India 

Nepal 

“The Birthday Party" 


Apr., 1968 

Ceylon 

France (Theatre 

“All’s Well That Ends Well" 

Royal Shakespeare Company 

des Nations) 



Juno, 1968 

Germany 

"Little Malcolm and His 

National Youth Theatre 


Belgium 

Netherlands 

Struggle Against the Eunuchs" 



(Holland Festival) 



Sept.-Oct., 

Sweden 

“As You Like It" 

National Theatre Company 

1968 

Denmark 

Yugoslavia 




Italy 

(Stockholm British 




Week, Venice 
Festival) 



Sept.-Oct., 

1968 

Yugoslavia 

Rumania 

Italy 

Netherlands 

“The Daughter-In-Law” 

English Stage Company 

Nov.-Dee , 
1968 

“Look Back m Anger" 

Theatre Royal, York 


Dec , 1968 

Netherlands 

“The Lunate , The Set ret 

Edinburgh Traverse Theatre 



Sportsman and the Woman 
Next Door” 




“Anna Luse"/“Commgs and 




Goings” 


Oct,1968- 

Japan 

“O Mistress Mine" 

London Shakespeare Group 

Jun., 1969 

Hong Kong 

“Shakespeare For All" 



Ceylon 

Malaysia 

(Shakespeare Rentals) 


June, 1969 

Switzerland 
Germany 
Netherlands 
(Holland Festival) 

“ i roilus and Cressida" 

Royal Shakespeare Company 

Sept.-Oct., 

Yugoslavia 

“Saved" 

English Stage Company 

1969 

Italy 

“Narrow Road to the Deep 



Czechoslovakia 

Poland 

North" 


Oct., 1969 

Austria (Vienna 

“Richard 11" 

Prospect Theatre Company 


British Week) 
Czechoslovakia 



Tan.-Apr., 

Japan 

"'I he Winter’s Tale” 

Royal Shakespeare Company 

1970 

Australia 

“The Merry Wives of Windsor" 




“Twelfth Night” 


Mar., 1970 

Israel 

“Variable Lengths and Longer" 
“lhe Window” 

Ambiance Theatre Club 



“A Who’s Who of Flapland” 


June, 1970 

Switzerland 

“Caught in the Act" 

Theatre Machine 


Belgium 

Austria 

Germany 


Oi t -Dec., Japan 

"All for Yoiti Delight" 

London Shakespeare Group 

1970 Korea 

Hong Kong 
Thailand 

India 

(Shakespeare Recital) 




INDIVIDUAL RECITALS, APPEARANCES, 

OR PRODUCTIONS 


Date 

Place 

Play 

Individuals 

Jan., 1948 

Helsinki 

“Oedipus Rex" 

Swedish I hkatre 
T\rone Guthrie) 

(Directed 

Sept., 1949 

Helsinki 

“The Taming of the Shrew" 

Swedish Theatre 
Tyrone Guthrie) 

(Directed 

Oct., 1949 

Athens 

Salonica 

Nicosia 

“Characters from Shakespeare’ 

’ Vivienne Bennett 
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Date Place 

Limassol 

Lamaca 

Paphos 

Feb., 1950 Montreal 
Quebec 
Ottawa 

June, 1954 Australasia 
Jan., 1955 India 
Jan., 1955 Iraq 

Lebanon 
Jordan 
Cyprus 
Brussels 
Luxembourg 
Nov., 1957 Paris 
Apr., 1958 Bahrain 
Kuwait 
Baghdad 
Basrah 
Mosul 
Kirkuk 
May, 1958 Ankara 
Istanbul 

Apr., 1960 South Africa 
Feb., 1960 Warsaw 
Krakov 

Mar., 1961 Germany 
Apr., 1961 South Africa 
Basutoland 
Swaziland 
Uganda 
Sudan 

June, 1961 Rio de Janeiro 
Sao Paulo 
Montevideo 
Buenos Aires 
Santiago 

T. tnriA 
Bogota 
Panama City 
Caracas 

Sept., 1961 Vaasa 
Helsinki 
Turku/Abo 
Tampere 
Berlin 
Frankfurt 
Cologne 

May, 1962 Australia 

New Zealand 
Fiji 

Mauritius 

Kenya 

Oct., 1963 Holland 
Norway 
Sweden 
Finland 
Poland 
Germany 

May, 1964 Iran 

Afghanistan 
Malaysia 
Australia 
British Honduras 
Trinidad 
Jamaica 
Nassau 
May, 1964 Sweden 
Denmark 
Poland 
Finland 

U. S.S.R. 

July, 1964 Dubrovnik 

Nov., 1964 Rumania 


Play Individuals 


“Murder in the Cathedral” Robert Speaigiit (Directed and 

appeared with “Les Compagnons”) 

Dramatic and Poetry Recitals Sybil Thorndike and Lewis Casson 

Dramatic and Poetry Recitals Sybil Thorndike and Lewis Casson 

“Characters from Shakespeare, Vivienne Bennett 
Wilde, Shaw and Sheridan” 


“The Ages of Man” John Gielgud 

Dramatized short stories and Rosalinde Fuller 
Shakespearean scenes 


“Characters from Shakespeare” Viviennf Bennett 

Dramatized short stories Rosalinde Fuller 

“Shakespeare’s Heroines” Barbara Jefford 

Dramatized short stories Rosalinde Fuller 

Dramatized short stones Rosalinde Fuller 


“The Importance of Being MicheAl Mac Liamm6ir 
Oscar” 


“Shakespeare’s Heroines” Barbara Jefford 


Dramatized short stories Rosalinde Fuller 


Dramatized short stones Rosalinde Fuller 


Dramatized short stories and Rosalinde Fuller 
Scenes from Shakespeare 


“The Ages of Man” John Gielgud 


“Othello” Stuart Burge directed local Festi 

val Company 

Shakespeare Recital Andr£ van Gysbghem and Sally 

Home 
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Play Individuals 

“Romeo and Juliet*' Michael Bknthall directed the 

Kumo Company, Tokyo 

“Emlyn Williams as Charles Emlyn Williams 
Dickens’* 


Date 

Place 

Jan., 1965 

Japan 

Apr., 1965 

Iran 

Pakistan 

India 


Ceylon 

Malaysia 


Sarawak 

Sabah 

Vietnam 


Philippines 

Hongkong 


Japan 

Oct. 1965 

Florence 

Nov., 1965 

Athens 

Tel Aviv 

Jerusalem 

June, 1966 

Cyprus 

Israel 

Sept., 1966 

Schools in Norway 

Nov.-Dec., 

Brazil 

1966 

Uruguay 

Argentina 


Chile 

Feb.-Apr., 

Pakistan 

1967 

India 

Ceylon 


Iraq 

Turkey 

May-June, 

Malaysia 

1967 

Singapore 

Sept., 1967 

Hong Kong 

Japan 

Philippines 

Iran 

Cyprus 

Netherlands 

Sweden 

Poland 

Turkey 



Mar., 1968 

Sierra Leone 
Ghana 

July, 1968 

Philippines 

Hong Kong 


Nepal 

May-Sept., 

New Zealand 

1968 

Australia 

Singapore 

Thailand 


Pakistan 


Ceylon 

Israel 

Oct.-Nov., 

Cyprus 

1968 

Jordan 

Turkey 


Italy 

Jan.-Mar., 

Tanzania 

1969 

Mauritius 


Kenya 

Uganda 


Zambia 

Malawi 

Mar., 1969 

Ethiopia 

Jordan 

Cyprus 

Mar., 1969 

Turkey 

Chile 


Argentina 


Uruguay 

Brazil 

Oct., 1969- 
Jan., 1970 

Afghanistan 

Pakistan 


Nepal 


“The Long and the Short and 
the Tali’* 

“Some Words to Women and 
Some Women’s Words’* 

“Dear Liar’’ 

“Macbeth’* 

"Men and Women of 
Shakespeare’* 


"Dear Liar’’ 


“Max Adrian as G.B.S.” 


Dramatised Short Stories 


"The Labours of Luxe’* 
(Recital Programme) 
Dramatised Short Stories 


"Max Adrian as G.B S.” 


"The Labours of Love” 


“O Muse of Fire” 
(Shakespeare Recital) 


Dramatised Short Stories 
“The Laliours of Love" 

"The Labours of Love” 


Liverpool Repertory Theatre 
Peggy Ashcroft 


Eitiine Dunne and 
David Dodimead 
Eric Jones produced the 
English Theatre Company 
Limited 

John Gielgud and 
Irene Worth 


Eithne Dunne and 
David Dodimead 


Max Adrian 


Rosalinde Fuller 


Barbara Jekford 
John Turner 
Rosalinde Fuller 


Max Adrian 


Barbara Jepford 
John Turner 


Edgar Wreford and 
Yvonne Coulette 


Rosalinde Fuller 

Barbara Jekford 
John Turner 


Barbara JKfford 
John Turner 
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Date 

Place 

India 

Ceylon 

Thailand 

Singapore 

Malaysia 

New Zealand 

Play 

Individuals 

Mar.-May, 

1970 

“Max Adrian as G.B.S.” 
“Gilbert and Sullivan” 

Max Adrian 

Sept.-Oct., 

1970 

Czechoslovakia 

Denmark 

Norway 

Sweden 

Finland 

U.S.S.R* 

Bulgaria 

Yugoslavia 

Greece 

“Emlyn Williams as 

Charles Dickens” 

Emlyn Williams 
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THE ARTS COUNCIL OF GREAT BRITAIN 


105 Piccadilly, London, WIV OAU 
Telephone: 01-629 9495 
Chairman: The Lord Goodman 
Secretary-General: Hugh Willatt 
Drama Director: N. V. Linklater, O.B.E. 


Drama Panel (at 1st January, 1971) 
Chairman: J. W. Lambert, C.B.E., D.S.C. 


John Allen 
Miss Susanna Capon 
Professor Philip Collins 
Miss Harriet Cruickshank 
Miss Constance Cummings 
Peter Dews 

Patrick Donnell, D.S.O. 

Miss Jane Edgeworth, M.B.E. 
Ronald Eyre 
Richard Findlater 
Bamber Gascoigne 
Bernard Goss 
Nickolas Grace 
Mrs. Jennifer Harris 
Philip Hedley 


Peter James 

Oscar Lewenstein 

Walter Lucas 

Dr. A. H. Marshall, C.B.E. 

Jonathan Miller 

Lee Montague 

Richard Pilbrow 

Eric Porter 

Owen Reed 

Derek Salberg, O.B.E., J.P. 

Peter Shaffer 

Miss Caroline Smith 

Shaun Sutton 

Carl Toms 

Brian Way 


The Arts Council’s work develops so rapidly that figures and details become out 
of date from one year to the next. This article, therefore, refers to general aims 
and policies. For up-to-date facts and figures the reader should consult the Arts 
Council’s Annual Reports, the Quarterly Bulletins and the Council’s various 
special publications, which may be purchased from the Publications Departments 
of the Arts Council. The offices of the Scottish Arts Council and Welsh Arts 
Council are as follows: 

Scottish Arts Council, Welsh Arts Council, 

11 Rothesay Terrace, Holst House, 

Edinburgh EH3 7RY Museum Place, 

Cardiff CF1 3NX 

Introduction 

The Arts Council was established under Royal Charter in August, 1946, to 
continue the work begun during the war by C.E.M.A. (Council for the Encourage¬ 
ment of Music and the Arts). A new Royal Charter was granted by Her Majesty 
Queen Elizabeth II on 7th February, 1967. The Council’s objects, as defined by 
its Charter, are to develop and improve the knowledge, understanding and 
practice of the arts, to increase the accessibility of the arts to the public through¬ 
out Great Britain; and to advise and cooperate with Government Departments, 
local authorities and other bodies on any matters concerned whether directly or 
indirectly with the foregoing objects. 

The Council consists of a Chairman and not more than nineteen other members 
who are appointed for periods up to five years by the Minister responsible, after 
consultation with the Secretaries of State for Scotland and Wales. Separate 
committees exist for Scotland and Wales known as the Scottish Arts Council and 
the Welsh Arts Council. The Arts Council of Great Britain receives its grant-in-aid 
from the Government through the Department of Education ahd Science. It is an 
autonomous body and within its overall annual grant it makes its own allocations 
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to the Scottish and Welsh Councils respectively and to each of its own Depart¬ 
ments covering the various fields of activity which it supports. These are princi¬ 
pally Drama, Music, Art and Literature, each being advised on its work by Panels 
of experts; the Panels in turn appoint their own sub-committees to consider 
particular problems or specialised subjects. Council, Panel and sub-connnittee 
members alike are appointed as individuals, not as representatives of organisations, 
and they receive no payment for their services. The Council’s work is confined to 
Great Britain and its grant cannot be used elsewhere. Since its resources are 
insufficient to cover every aspect of artistic activity, the Council’s policy is to 
confine its support to professional institutions or individuals engaged in promoting 
the arts, rather than to amateur activities. For an organisation to be approved for 
a subsidy it must be a properly constituted non-profit-distributing body regis¬ 
tered as a charity. 

This article concerns itself with the Council’s drama activities only. 

Subsidised Drama 

Since the foundation of the Arts Council, the pattern of Theatre in Great 
Britain has changed very greatly: this may be largely due to other influences 
—for example, the growth of television—but it is clearly true that fundamental 
developments have been fostered and in many cases only made possible by Arts 
Council subsidy. The number and quality of repertory theatres have grown 
steadily; from perhaps a dozen permanent companies before the war there are 
now around seventy. Twenty years ago there were a handful of companies that 
did fortnightly or longer repertory; the rest were either weekly or even twice 
nightly companies; all this has changed and now the Arts Council supports no 
weekly repertory theatres. The Council has encouraged companies to change 
from weekly to fortnightly, then to three-weekly repertory and some are playing 
true repertory. Furthermore, at one time these theatres were ’‘playhouses” open 
to the public during evening and matinee performances only, but now most of 
them provide a wide range of other activities—lunch-time or late night shows, 
jazz, poetry, theatre for young people, and so on. In London too there has been 
an increase in the number of subsidised companies; at first the Old Vic alone, but 
now it is difficult to imagine the London scene without the English Stage Company, 
the Royal Shakespeare, the National and the Mermaid. At the same time provin¬ 
cial touring has declined and a great number of touring and variety theatres 
have been lost altogether: the Arts Council is now trying to provide more “product” 
for the touring theatres. 

The subsidy for drama has steadily increased. In 1950/51 the Arts Council’s 
total grant-in-aid was (in round figures) £675,000, of which the expenditure on 
drama was £95,000 for just over a dozen companies: in 1960/61 the total grant-in- 
aid was £1,500,000 of which £184,000 was spent on drama, with just over thirty 
companies: in 1970/71 the total grant was £9,300,000—Drama’s share being 
£2,373,000 for about seventy companies. A part of the drama expenditure, of 
course, is spent on the various training and other schemes referred to later. Thus, 
in the last twenty years the Arts Council's grant has increased slightly less than 
fifteen fold, whereas the amount spent on drama has multiplied about twenty-five 
times. 

Young People’s Theatre 

In 1968 the Arts Council completed an Enquiry into Young People's Theatre; 
the following year, for the first time, the Drama allocation was increased to 
provide subsidy for this work, and a Panel was appointed to advise the Arts 
Council in this new field. In January 1971 the Drama and Young People's Theatre 
Panels were amalgamated, and the new Drama Panel has a sub-committee to 
deal with this side of its work in detail. Subsidy is given to a number of companies 
which specialise in performing for children and young people, and smaller sums 
are given to certain repertory theatres which do work for young people in addition 
to their main function of playing for the general public. 
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Experimental Groups 

A proportion (whether too little or too much depends very much upon one's 
point of view and age) of the drama allocation is earmarked for fringe or experi¬ 
mental drama groups. The subsidies, although small, are given on a less formal 
basis than for the “established” companies, and without any implication that 
they will necessarily be continued from one year to another. 

Special Schemes 

During the past twenty years the Arts Council has developed a series of schemes 
for the encouragement of new talent in the theatre. This began with the New 
Drama Scheme, to which have been added schemes for Designers, Administrators, 
Directors and Technicians. These can best be described as post-graduate schemes 
(this is an over-simplication) and all of them are operated on a highly selective 
basis. The total amount spent upon them is relatively small in relation to the 
overall Drama budget but their value to the professional theatre is very great 
indeed, for it is vital to encourage a steady flow of new talent into the theatre, 
especially when television can offer more money for the same work. 

The following particulars refer to England. The Scottish and Welsh Arts 
Councils operate schemes similar to some of these, although differing in detail to 
cater for their own special problems. 

Neiv Drama 

New plays by unknown writers are always something of a risk, and at one time 
repertory theatres could not afford, and did not take, many such risks. The New 
Drama Scheme was initiated by the Arts Council in 1952 with the primary 
purpose of encouraging repertory theatres to mount good new plays by providing 
limited guarantees against loss for those plays considered by the Drama Panel 
to be of sufficient merit: a further guarantee ensured a minimum royalty to the 
playwright. More than 400 new plays have been guaranteed so far. The scheme 
has been widened over the years to include guarantees for the second production 
of some plays and for revivals of neglected plays. In addition, the Council provides 
help for individual playwrights by offering a limited number of bursaries and by 
making it financially possible for theatres to commission plays or appoint a 
resident dramatist. Over 80 dramatists have been helped under these schemes. 
In 1965, the John Whiting Award was established and is awarded annually for 
the writer whose work during the year showed a new and distinctive development 
in dramatic writing. 

Theatre Adminstration Training Scheme 

The Arts Council has operated this scheme since 1963 in close cooperation with 
the Council of Repertory Theatres: grants are given to selected individuals to 
enable them to be seconded for varying periods of time to repertory theatres 
with different policies, so that they can gain a wide range of practical knowledge. 
The training periods vary from 3-12 months, depending upon the individual's 
past experience. More recently a full time Arts Administration Course, with a 
broader curriculum, has been run by the Arts Council in conjunction with the 
Polytechnic School of Management Studies. The whole question of training of 
Arts Administrators is the subject of an Enquiry set up by the Arts Council, 
which is due to report by the end of 1971. 

Designers ' Scheme 

This scheme, which began in 1961, offers selected managements a contribution 
towards the cost of appointing a young designer for approximately a year as an 
additional member of the theatre staff. Candidates are chosen following the 
completion of an exercise set annually by the Drama Panel, and, once appointed, 
the designers work not as students but as members of the theatre's design depart¬ 
ment staff and are given both training and practical experience in a working 
theatre. On completion of the appointment the award may in some cases be 
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extended for a short period to enable the designers to widen their experience by 
visiting other theatres in Great Britain. A second part of the scheme allows for 
some of these designers, after they have been out on their own for a year or so on 
the completion of their initial appointment, to be given a second, and shorter, 
period at a higher level of responsibility in a different theatre. 

Trainee Directors ' Scheme 

At present this relatively new scheme is divided into two parts, the first for 
Young Directors to enable them to study all aspects of directing plays while 
attached to a company or theatre; and the second for Directors with more 
experience to enable them to extend their knowledge and experience in specific 
areas of work for periods of up to about six months. 

Theatre Technicians ' Training Scheme 

When the Trainee Technicians' Course was originated a few years ago it was 
organised by the Arts Council with a Joint Committee of C.O.R.T. and N.A.T.K.E. 
and provided young men with the opportunity to undertake apprenticeship 
training in provincial repertory theatres. Recently, the Association of British 
Theatre Technicians, with the cooperation of the Society of West End Theatre 
Managers and N.A.T.K.E., has organised Day Release Training Schemes for 
technicians already employed in West End Theatres, and the A.B.T.T. has been 
given a grant by the Arts Council to appoint a Technical and Training Officer to 
administer these schemes, which at present are for carpenters and electricians. 
The possibility of extending training in the provinces is under consideration. 

Drama Schools 

In 1969 the Arts Council agreed to provide very limited subsidy on a purely 
emergency basis to certain Drama Schools, if a crisis developed which threatened 
their existence or standards. This was done because there was no other body to 
which the schools could turn for subsidy, but the Arts Council has not accepted 
Drama Schools as its permanent responsibility. At present, the Council has no 
schemes for providing help, or post-graduate training, for individual actors. 

Housing the Arts 

One of the most important developments for the Theatre in Great Britain was 
the Government's decision in 1965/66 to allocate a specific sum to the Arts 
Council to encourage building projects. Of the strictly limited sums provided, 
the bulk of the money has been spent on theatre schemes, and there cannot be 
many new or refurbished theatres in the provinces which have not benefited 
from the Arts Council’s Housing the Arts funds. Contributions may not exceed 
50% of the total cost, but in practice the average amount contributed to new 
theatre buildings has been nearer 20%, the balance being raised locally—usually 
from the local authority and by public appeal. Priority is given to the housing of 
fully professional permanent companies, and as the demand far exceeds the 
limited amount available, there is invariably a long waiting list of applications. 

Theatre Enquiry—"The Theatre Today" 

This is a major document of Arts Council drama policy. In the autumn of 1969 
the Council initiated a wide-ranging Enquiry "to investigate the theatre, both 
subsidised and non-subsidised, with particular reference to the extent and use of 
subsidy from all sources and to recommend how the position should be improved." 
Eventually the Enquiry was restricted to England and Wales as the Scottish Arts 
Council elected to make a separate enquiry into the theatre in Scotland. The 
Theatre Enquiry's Report was published in March 1970 and accepted by the 
Arts Council. Amongst other recommendations, it suggested the establishment of 
a Theatre Investment Fund "to encourage and assist reputable managements to 
increase the production of new plays of interest, and revivals of quality, and to 
cause such productions to tour as widely as possible in the provinces." This 
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would be of particular benefit to the non-subsidised section of the theatre. At the 
time of preparing this note the Theatre Investment Fund has not yet been 
established, but it is hoped that a sufficient allocation may eventually be provided 
in the Arts Council’s estimates. The Report also dealt in some detail with touring, 
making important proposals about the preservation of a number of theatres and 
for the organisation of touring on a concerted basis. The Council has already 
allocated additional money for touring and is coordinating touring by the major, 
as well as small scale, companies. The Report also dealt with the subsidised 
theatres in London and the repertory theatres in the provinces, together with 
chapters on theatre boards, monopoly in the theatre, and the Theatres’ Act of 
1968 which deals with obscene performances of plays. Most of the recommend¬ 
ations in the Report have already been acted upon. 

Computer Booking Working Party 

In 1969, in response to a request from the Society of West End Theatre Managers 
and the Dramatic and Lyric Theatres’ Association, the Arts Council set up a 
Working Party on which the entertainment industry as a whole was represented 
to consider the effect of booking seats by computer. In conjunction with the 
National Computing Centre and with funds partly contributed by members of the 
Working Party, a report was commissioned on the feasibility of computer booking 
and seat marketing and a number of trial runs were formulated with two of the 
computerised systems. However, one of the systems has now bought Keith 
Prowse Ltd. and the other has ceased trading. The Working Party is, therefore, 
trying to draw up a contract of agreement that could be used within the industry 
and a “users’ association.’’ 

Seat Prices 

A further Enquiry of particular interest to the Theatre is at present in progress, 
for it is considering the whole question of seat prices at public entertainments: 
its investigations should be concluded by the end of 1971. 

Other Enquiries 

In addition to the Enquiries mentioned which have particularly concerned the 
Theatre, the Arts Council has initiated a number of other important Enquiries 
which have affected its overall work. For example, the Opera and Ballet Enquiry, 
the Working Party on the Obscenity Laws, the Orchestral Resources Enquiry 
and New Activities Committee, and the Working Party on the Public Lending 
Right. Most of these reports have been published and copies, together with “The 
Theatre Today’’ and “The Theatre in Scotland’’, can be obtained from the Arts 
Council's offices, together with detailed conditions of the New Drama and Training 
Schemes which have been referred to. 

Conclusion 

The Arts Council supplies money, but this in itself does not automatically produce 
a flourishing artistic life: the real achievement is that of the artists themselves 
and of the companies and theatres they work in. It is also important to recognise 
how much is done for the theatre in this country by individuals who voluntarily 
give up so much of their time to the affairs of the Arts Council and on theatre 
boards. Many theatres have received financial support from industry and private 
patrons and recognition must also be given to the growing part played by muni¬ 
cipalities in the capital and revenue support of their local theatres. However, at 
present, and speaking generally, the Arts Council provides the major proportion 
of theatres' subsidy. 

n.v.l. 
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CENTRES FOR THEATRE RESEARCH 

By GEORGE NASH 

Officer in charge of the Theatre Collections, Victoria and Albert Museum 

Thb location and function of theatrical collections in the British Isles is not the 
result of a planned development. Most of the important depositories of original 
material are certainly centralized in London but, unfortunately, housed in different 
buildings and administered by numerous institutions. In consequence, there is 
a degree of overlapping in scope and some lack of integration. In the main, 
however, all the official bodies co-operate in helping with any task which involves 
research. Inquiries which they may individually be unable to answer will either 
be passed on to the appropriate body or the inquirers will be advised as to 
whom their queries should be addressed. This also applies to most of the private 
libraries and collections, the owners and administrators of which are often 
prepared to go to great lengths in order to assist the serious student. 

According to their accessibility to the public and also to the responsibility for 
their organization and maintenance, the collections can be divided into four main 
groups. These are (a) collections owned by national museums and institutions; 
(b) those located in provincial galleries and libraries administered from local 
government offices; ( c) material found in special libraries maintained by semi¬ 
public institutions; (d) collections owned and housed by private individuals or 
associations. 

COLLECTIONS IN NATIONAL INSTITUTIONS 

The British Museum, Bloomsbury, London, W.C.l. 

Opening hours: Main Reading Room, Mon., Fri., Sat., 9 a.m. till 5 p.m., 

Tues, Wed., Thurs., 9 a.m. till 9 p.m. 

Print Room, 10 a.m. till 4 p.m. Mon. till Fri., 10 a.m. till 12.30 p.m. on Sat. 

Facilities: photographs, microfilm, photostats available; books, pamphlets, 

and postcard reproductions on sale. 

Sir Hans Sloane (1660-1753) bequeathed his library and collection to the 
nation. The Sloane Library was brought together with other collections already 
under public ownership and housed in Montague House, a building specially 
acquired for this purpose in the year of Sir Hans Sloane’s death. The Royal 
Library was given to the nation by King George II, and this also joined the other 
collections at Montague House; the building was opened to the public in 1759. 
In addition to the many famous and comprehensive collections which the British 
Museum has subsequently acquired, the Copyright privilege brought to it by the 
Royal Library has enabled a unique collection of manuscripts and books to be 
established. However, for the theatre historian, the usefulness of the resources 
is limited by the dispersal of the theatre records throughout several departments. 

In the Printed Books Department an enormous collection of plays is to be 
found, printed in all languages. The Lord Chamberlain’s Office has passed on to 
the Museum all the plays submitted to that office for licensing between 1821 and 
1903, For the time being the Lord Chamberlain will retain those texts submitted 
from 1903 until the Abolition of Censorship Bill was passed in 1968. This legislation 
now requires managements to deposit a copy of the texts of all productions with 
the British Museum Library. (Many of the early plays have found their way to 
America and are now in the Larpent Collection which is part of the Huntingdon 
Library, California.) The Burney Collection of early newspapers (1603-1800) is 
housed in the Department; papers for the years from 1800 are now in the News¬ 
paper Library at Colindale. Also in the Printed Books Department is to be found 
the Burney Collection of theatre playbills (1768-1817) and the Harris Collection 

1714 



CENTRES FOR THEATRE RESEARCH 


of London theatre notices (1704-79). This department also houses collections of 
provincial playbills and newspaper criticisms as well as those for London theatres. 

The Department of Manuscripts contains original documents of great rarity; 
these include correspondence from eminent playwrights, actors and actresses, 
manuscripts of early Latin, Spanish and Italian dramas, papers, accounts and 
legal records relating to the Chester and York cycles of miracle plays, a Shake¬ 
speare signature, plays by Beaumont and Fletcher and other dramatists of the 
sixteenth century and the Restoration period as well as the Richard Brinsley 
Sheridan Collection. There are also many prompt books and account books as 
well as leases and agreements. 

The Department of Prints and Drawings includes works by artists and designers 
of all countries and periods. There is also a very extensive collection of engraved 
dramatic portraits, scenes from plays, and designs for costumes. The department 
also has the Ralph Thomas Collection of J uvenile Drama. 


The London Museum, Kensington Palace, London, W.8. 

Opening hours: March till September 10 a.m. till 6 p.m. Mon. till Sat. October 
to February, 10 a.m. till 4 p.m. 

The galleries of the museum are also open on Sundays from 2 p.m. till 4 p.m. 
Facilities: Pamphlets and postcard reproductions of exhibits are on sale. 
Private photography is allowed in certain circumstances. 


The London Museum was founded in 1910. Viscount Leverhulme presented 
Lancaster House to the nation and the collections formed by Viscount Esher and 
Viscount Harcourt were brought together and housed in this beautiful building. 
Unfortunately the war caused its contents to be stored away for safe keeping, 
and the house was finally closed in 1943. When peace was restored it was decided 
that Lancaster House should be used for diplomatic activities and the London 
Museum was transferred to Kensington Palace, Kensington Gardens, where ^t 
opened to the public in 1951. This is not considered to be its permanent home, 
and a new building may be provided in the near future. 

The museum is concerned with the life and history of London. Here are to 
be found many items of nostalgic theatrical interest. Costumes of famous actors, 
actresses, clowns, opera singers and dancers, their stage jewellery and properties. 
There are collections of playbills and programmes, also photographs. The special 
collections include the stage costumes worn by Sir Henry Irving, the Martin 
Harvey Collection of designs, prompt books, and other records of his productions 
and the Jonathan King Collection of Juvenile Drama. The latter includes almost 
all the engraved plates issued by Juvenile Drama publishers during the period 
1813-60. 

The Public Record Office, Chancery Lane, London, W.C.2. 

Opening hours: Search Rooms, 9.30 a.m. till 5 p.m. Saturdays 9.30 a.m. till 
1 p.m. 

Facilities: Photographs, microfilm, and photostats are available. 

Publications: A large number of the papers and official rolls have been published 
and are listed in Sectional List No. 24 by H.M. Stationery Office. 

Established by an Act of Parliament, which was passed in 1838, all the 
official and semi-official records no longer required by the appropriate government 
department are preserved by this authority. Among these national archives, 
which include ancient as well as modem documents, a considerable amount of 
theatrical history has been and remains to be found. The Patent Rolls reveal 
many facts about the lives of early actors and others and the State Papers contain 
many references to the early theatres and the lives of actors''during the Restoration 
period and earlier. The domestic State Papers also contain many assorted 
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documents and among these has recently been discovered a playbill for the year 
1672. This is probably the earliest known playbill for a theatrical performance in 
England, if one excepts the rather special broadsheet which was issued for an 
announced performance of “England’s Joy” at the Swan Theatre in 1602. 

The Revels Accounts for the years of 1604-5 and 1611-12 which are preserved 
among the Audit Office papers are, of course, of great importance. These were 
at one time suspected of being forgeries, but recent microscopic examination has 
proved their authenticity. They contain details, dates, and payments for the 
performance of many plays, some of which are said to have been performed by 
“Shaxberd." The section of the Lord Chamberlain’s Office records which relate 
to the licensing of theatre buildings, the plans and inspection certificates, etc., are 
also deposited in these vaults. The Home Office Accounts, containing legal papers 
relating to theatrical disputes, the accounts of the Master of Ceremonies, The 
Master of the Wardrobe, and the records of the Treasury also prove to be store¬ 
houses of original material for the student of British theatrical history. 


The Victoria and Albert Museum, Cromwell Road, South Kensington, London, 
S.W.7. 

Opening hours: Library, 10 a.m. till 5.45 p.m. Mon. to Sat. 

Department of Prints and Drawings, and Paintings, 10 a.m. till 4.50 p.m. 
Facilities: Photographs, microfilm, and photostats are available; Books, 
pamphlets, and postcard reproductions are on sale. 


The present Museum descends from the Museum of Ornamental Art, which 
opened in 1852 in Marlborough House, where it first consisted of a number of 
objects bought from the Great Exhibition of 1851, together with other objects 
loaned from the Royal Family and private collectors. From this nucleus, the 
Museum grew rapidly, and was transferred in 1857 to South Kensington, where it 
became part of the great collective South Kensington Museum. The art collections 
then flourished greatly, and in 1909 they were finally separated under the title 
of the Victoria and Albert Museum. 

Since its early days, the Library has steadily acquired works published on every 
aspect of art in the theatre, both in Britain and abroad. The joint Department of 
Prints and Drawings (formerly the Department of Engraving, Illustration, and 
Design) and of Paintings contains many hundreds of original designs for theatrical 
scenes and costumes and forms, perhaps, one of the most outstanding theatre 
collections in the world. 

This department has made a great contribution to the study of theatre art and 
history. Almost all of its theatrical records are contained m one large gallery 
where small exhibitions are held and which also houses the Gabrielle Enthoven 
Theatre Collection. This latter was given to the Museum by its founder in 1924. 
It contains over 1,000,000 playbills and programmes and over 6,000 engravings 
as well as a wealth of newspaper cuttings, prompt books and autographed letters, 
photographs and souvenirs. These are arranged chronologically under the name 
of the theatre to which they refer, thus building up a history of the London Stage 
from the beginning of the eighteenth century. Since 1925, with the co-operation 
of the London theatre managers, the first-night programmes and newspaper 
criticisms of every new production have been added to the files. The collection 
also acquires photographs of the performances and also of the theatres themselves. 
Files are kept of each building which record its development; these contain 
engravings, photographs, and plans. Also in the Enthoven Collection is to be 
found the Peter Davey manuscript. In this unpublished work, entitled “The 
Chronicles of the Theatres of Southern England/’ Davey lists the managements 
and some performances at theatres situated in that part of England which lies 
south of a line extending from London to Bristol. Another special collection is the 
Guy Tristram Little Photographic Collection which contains seventeen volumes 
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of photographs of stage personalities dating from 1857 to 1890. In 1951 the 
Museum was also given the M.W. Stone Collection of Juvenile Drama which may 
be said to rank in importance with any of those already housed in London. 

In 1969 all the material belonging to the London Archives of the Dance was 
transferred to this Museum as a gift from Mr. C. W. Beaumont and his fellow 
trustees. In the same year the ballet records were further enriched by the mag¬ 
nificent gift of approximately a hundred and forty lithographic and other engraved 
portraits which were donated by Dame Marie Rambert in the names of herself 
and her late husband, Mr. Ashley Dukes. The Museum has also greatly strength¬ 
ened its Toy Theatre records by purchasing the Herbert Hinkins Collection during 
1971. This Collection is particularly rich in Juvenile Drama, published by Con¬ 
tinental publishers. However, the most outstanding acquisition has been the gift 
of the entire Harry R. Beard Collection in 1971. Following the tragically sudden 
death of that distinguished historian of the theatre, opera and ballet, his executors 
decided on the Victoria and Albert Museum as the most suitable home for this 
important Collection. 

Finally, the Victoria and Albert Museum Library contains two valuable 
special libraries— 

The Alexander Dyce Collection, bequeathed to the museum in 1869. This 
contains a rich collection of early printed plays, about thirty manuscripts of 
sixteenth century interludes and plays (including a seventeenth century version 
of Beaumont and Fletcher’s “The Honest Man’s Fortune’’) and early editions of 
plays by most British dramatists. 

The John Forster Collection bequeathed in 1876 also houses a large number of 
early printed plays and thirty-nine volumes of David Garrick's correspondence. 


GALLERIES AND LIBRARIES ADMINISTERED BY 
LOCAL GOVERNMENTS 

Since the last edition of Who's Who in the Theatre was published, the boroughs 
of the Greater London Council have been regrouped and their boundaries adjusted. 
The administrators of most of the Public Libraries of the new boroughs have 
taken the opportunity to centralise their holdings of local theatrical collections. 
In some instances these have been moved to other buildings where they have 
been established as part of general Local History Collections relating to the whole 
of the larger new boroughs. Some boroughs in London and elsewhere have 
selected sections of theatrical history in which to specialise. The increased interest 
being taken in their development and efficiency has resulted in the growing 
importance of theatrical collections in galleries and libraries administered by 
local governments throughout the country. The larger collections in this group 
are to be found at:— 

Battersea District Library, Lavender Hill, S.W.ll (Now part of the London 
Borough of Wandsworth). 

Local collection; special interest in all aspects of theatre architecture. 
Bermondsey (Now part of the London Borough of Southwark)—sec Southwark. 
Bethnal Green (Now part of the London Borough of Tower Hamlets). 

Camberwell (Now part of the London Borough of Southwark)—see Southwark. 
Camden London Borough of; see entries under Hampstead and St. Pancras. 
Chelsea (Now part of the Royal Borough of Kensington and Chelsea) 

Chelsea Public Library, Manresa Road, S.W.3. 

Deptford Manor House Library, Old Ford Road, S.E.13. 

Finsbury (Now part of the London Borough of Islington), St. John’s Street, 
London, E.C.l. 
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Fulham (Now part of the London Borough of Hammersmith) 

Central Library, 598 Fulham Road, S.W.6. 

Hammersmith Central Library, Shepherd’s Bush Road, W.6. 

Hampstead Central Library (Now part of the London Borough of Camden) 

Swiss Cottage, N.W.3, Heal Collection. 

Holborn Central Library, 32-38 Theobald’s Road, W.C.l. 

Islington Central Library, 68, Holloway Road, N.7. 

Kensington (Now part of the Royal Borough of Kensington and Chelsea) 

Central Library, Phillimore Walk, W.8. 

Lambeth Minet Library (London Borough of Lambeth) Knatchbull Road, S.E.5. 

Poplar (Now part of the London Borough of Tower Hamlets) 

Central Library, 277, Bancroft Road, E.l. 

St* Marylebone (Now part of the City of Westminster) 

St. Marylebone Library, Marylebone Road, N.W.l. 

St* Paneras (Now part of the London Borough of Camden)—See Hampstead for 
the Heal Collection. 

Shoreditch (Now part of the London Borough of Hackney) 

Central Library, Pitfield Street, N.l. 

Southwark Newington District Library, 155-157, Walworth Road, S.E.17. 

Stepney Tower Hamlets Central Library, 277, Bancroft Road, E.l. 

Westminster Buckingham Palace Road Branch Library, Buckingham Palace 
Road, S.W.l.—Also see Central Reference Library, St. Martin’s Street, W.C.2. 

Woolwich (part of the London Borough of Greenwich) 

Woolwich Library, Calderwood Street, S.E.18. 

The public libraries in provincial towns house numerous important theatre 
collections. The larger of these are— 

Birmingham Public Libraries, Reference Department, Ratcliff Place. One of the 
most important Shakespearean Collections in the world, the Shakespeare 
Memorial Library was founded in 1864. In addition to a set of five first folios, 
nine quartos, and a complete set of Restoration Quartos, there are approxi¬ 
mately thirty-five thousand books and pamphlets, six hundred volumes of 
Shakespearean music, and three hundred periodicals. The collection also 
contains about forty thousand playbills and programmes of performances of 
Shakespeare throughout the world and other theatrical productions in Birming¬ 
ham. The library includes translations of Shakespeare into sixty different 
languages and also has the Forrest Collection of Shakespeare illustrations 
contained in seventy-six volumes. 

The Birmingham Repertory Theatre was given to the city in 1935 by Sir Barry 
Jackson and also contains the records of its productions. 

Bournemouth, Russell-Cotes Art Gallery and Museum, East Cliff. This contains 
two stage costumes for “Hamlet” and “Charles I,” various properties and stage 
jewellery, swords and daggers, a number of portraits of Irving by J. L. Barnard, 
together with some relics and costumes belonging to Irving’s sons and con¬ 
temporaries. Sir Henry Irving Collection. Opened in 1922, the museum was 
formerly the residence of Sir Meeton Russell-Cotes, who presented his collections 
to the town. 

Facilities: Photographs available. Publication: “Souvenir of the Irving 
Collection,” published 1927, price Is. 

Manchester Central Library, St. Peter’s Square, Manchester, 2. 

Theatre Library, Theatre and Repertory Company. 
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Stratford-on-Avon, Memorial Theatre, Picture Gallery and Museum. 

Established 1879. 

Opening hours: 10 a.m. till 6 p.m. Sundays during March to October 2 p.m. 
till 6 p.m. 

Exhibits relating to Shakespeare, including theatre scenes and personalities. 
Stratford-on-Avon, Shakespeare Memorial Library, Waterside. 

Established 1879. 

Open by appointment to accredited readers. 

Shakespeariana and allied subjects. 

Memorial Theatre archives, press cuttings, 1874—, playbills, 1879—, prompt 
copies, 1922—. 

London and provincial playbills of Shakespearian performances. 
Stratford-on-Avon, Shakespeare's Birthplace Library. 

Open to accredited readers. 

Seven thousand volumes of Shakespeariana, local history and topography. 
Bram Stoker Collection of Irving records. 

SPECIAL LIBRARIES AND SEMI-PUBLIC INSTITUTIONS 

The British Drama League, 9 Fitzroy Square, London, W.l. 

Hours: 10 a.m. till 5 p.m. Wed 10 a.m. till 8 p.m. Sat 10 a.m. till 12.30 p.m. 
Facilities: Single volume lending library and also play-set hiring department, 
available on payment of the appropriate annual subscription (£4 4s. 0d.). 
Publications: "Drama," a quarterly journal of the League; "The Players’ 
Library," published by Faber, 1950; with Supplements 1951, 1954, and 1956; 
this is a catalogue of the library; "Plays for Acting and Reading," a catalogue 
of the "sets" of plays available for hire. 

The League was founded in 1919 by Mr. Geoffrey Whitworth, C.B.E. It is an 
organization formed to assist the development of the art of the theatre. 
Its library is entirely a theatrical one and contains over 150,000 volumes. 
It includes the set of prompt copies of all the plays used by Miss A. E. Homiman 
during her tenancy of the Gaiety Theatre, Manchester (1908-21), and the 
theatrical library formed by the critic and dramatist William Archer (1856- 
1924), comprising 1,500 plays from most northern European countries. The 
latter collection also comprises theatrical articles contributed to periodicals 
and newspapers. There is also a large collection of plays presented by Harley 
Granville Barker (1877-1946), a collection of books and prompt copies which 
belonged to Sir Nigel Playfair (1874-1934), and also scrapbooks and puppet 
masks collected by Edward Gordon Craig. 

British Broadcasting Corporation, Broadcasting House, Portland Place, London 
W.l. 

Founded for the use of the staff of the Corporation, the library may be used by 
special permission of the Director-General of the B.B.C. It includes radio and 
television scripts, books, and texts of plays. Dates of broadcast and televised 
performances and other records are kept, and an index of plays and articles, 
etc. There is also a music library and the Radio Times Hulton Picture Library, 
which contains many interesting theatrical photographs. The latter is run on 
commercial lines, and prints can be obtained for publication on payment of a 
fee. 

British Theatre Museum, The, Leighton House, Holland Park Road, London, W.14. 
Hours: Tues., Thurs., and Sats., 11 a.m. till 5 p.m. 

The Association was founded in October, 1956, to campaign for the establish¬ 
ment of a National Theatre Museum. Temporary premises for the museum 
and exhibitions in the gallery at Leighton House were opened in June, 1963. 
The trustees are prepared to accept gifts or bequests on behalf of the museum. 
Collections already held in trust include— * 

The Henry Irving Archives consisting of 4,000 items, photographs, programmes, 
diaries, account books, portraits, items of costume, swords, and costume 
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jewellery, and a very large number of letters written to Henry Irving by his 
distinguished contemporaries. The Pauline Chase Collection, including 71 
letters from J. M. Barrie (1906-37). H. Granville Barker Collection of original 
manuscripts. Ernest Short Collection (1882-1956). Debenham Collection of 
photographs (1931-38). Manuscripts of sixty-seven plays by Tom Taylor 
(1844-79), and associated correspondence. Irene Mawer Memorial Library. 

The Library of Dulwich College, Dulwich, London, S.E.21. 

Open during school terms only. Special permission is required for inspection 
by appointment. 

This library contains over 11,000 books, the correspondence, diary, account 
book and papers which belonged to the founder of the College, Edward Alleyn 
(1566-1626), the Elizabethan actor. It also has the account book of Alleyn’s 
father-in-law, Philip Henslowe (P-1616), theatrical manager and financier. 
The latter volume gives detailed information about Elizabethan theatrical 
performances over a period of six years, and also has inventories of stage 
properties and musical instruments. The library also houses the stage-plot for 
the “Second Parte of the Seven Deadlie Sinns," and Alleyn's part as “Orlando” 
in Greene’s “Orlando Furioso,” as well as the contracts for building the Fortune 
and the Hope Theatres. 

Publications: “Catalogue of the manuscripts and the muniments of Alleyn's 
College of God's Gift at Dulwich,” edited by G. F. Warner, published 1881. 
“Henslowe’s Diary,” edited by W. W. Greg, published 1904. 

“Henslowe’s Papers,” published 1907, also edited by W. W. Greg. 

National Buildings Record, Fielden House, Great College Street, London, S.W.l. 
Open to the public without charge. 

Hours: 9.30 a.m. to 5.30 p.m. Sat. 9.30 a.m. till 12.30 p.m. 

Founded in 1941 as an independent body. Approximately 400,000 photographs 
and five thousand lantern slides. It aims to make a survey by photographs and 
measured drawings of the historic architecture of the British Isles. The 
collection already includes records of many British theatres. Photographs and 
microfilms can be obtained; lantern slides are lent to institutions. 

National Operatic and Dramatic Association, 1 Crestfield Street, London, W.C.l. 
The Association was founded in 1899 and the library in 1907. It includes 
50,000 books and volumes of music scores and libretti, principally dealing with 
light opera; it also has a large number of “sets” of plays. 

Facilities: Single volumes may be borrowed or sets of libretti and scores, etc., 
for an entire production on payment of the annual subscription and hire fee. 
A year-book and three bulletins per year are issued to members. 

Religious Drama Society (“Radius”), Bell House, Snow Hill, London, E.C.l. 
Hours: Mon. till Fri. 10 a.m. till 5 p.m. 

Facilities: Single copies of works may be borrowed, or sets may be hired on 
payment of the annual subscription (£2 2s. 0d.), and hire fee. The Society was 
formed in 1929 “to foster the art of drama as a means of religious expression 
. . . and to interpret the Christian way of life.” 

Extensive library of books on drama, plays, and “sets” of plays. 

Various catalogues published, and an occasional newsletter. 

Annual Summer School. 

Society for Theatre Research, 103 Ralph Court, Queensway, London, W.2. 
Library open to members on payment of annual subscription. 

Queries dealt with by post. 

The Society was founded in 1948 “to bring together those interested in the 
history of the British Theatre and to encourage further research.” The library 
contains a thousand books and pamphlets, 120 play-texts, and several hundreds 
of programmes, prints, and photographs. There are monthly lectures during 
winter; a quarterly bulletin in “Theatre Notebook,” which is issued free to 
members; and an annual publication and pamphlets issued free to members. 
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University of Bristol (see also Richard Southern Theatre Collection) 

The theatre collection of this university was founded in 1946 to serve under¬ 
graduates studying drama as part of their degree curriculum and post¬ 
graduates working on dramatic literature or theatre history. It contains a 
large collection of playbills for both London and provincial theatres, particu¬ 
larly Bristol and Bath, dating from the eighteenth century to the present day. 
Paintings, prompt-books, and texts of plays, together with a complete folio 
of the works of Adolphe Appia, have also been collected. 

University of Cambridge 

Clare College Library 
Open on application. 

A collection of sixteenth and seventeenth century dramatic works. 

Trinity College Library 
Open weekdays 2 p.m. till 4 p.m. 

There is a rich collection of Shakespeariana among the Capell Papers. A 
catalogue of the Capell Collection, edited by W. W. Greg, was published in 1903. 

University of Oxford 

Bodleian Library 

Open: Weekdays 9 a.m. till 7 p.m. Camera Reading Room, 10 a.m. till 
10 p.m. 

Photographs can be made when special permission has been obtained. 

Founded in 1610, this library contains much that is of interest to students of 
the theatre. As with the British Museum, it benefits from being defined as one 
of the Deposit Libraries in the British Copyright Laws. The collection of 
Shakespeariana ranks with the best in Britain. There is also: the Edward 
Malone Collection of printed books and editions of plays (1500-1800); the 
Francis Douce Collection of printed books and portfolios of scenes from plays, 
bequeathed in 1834; the Robert Ross Collection of Oscar Wilde's works and 
papers; also manuscripts of John Galsworthy and T. S. Eliot. 

Worcester College Library * 

Open on application. 

The library has a collection of plays and masques printed before 1750. 

A description of the collection written by C. H. Wilkinson was published in 
“Theatre Notebook/' Volume 8, Number 1, October, 1953, page 15. 

Vic-Wells Association Library, Old Vic Theatre, and Sadler's Wells Theatre. 

The library was formed in 1948 and covers the subjects of drama, opera, and 
ballet. A large file of playbills and programmes for performances at the Old 
Vic Theatre and the Sadler’s Wells Theatre is kept in chronological order. 
(The Coburg and The Victoria were early names of the Old Vic.) There are also 
numerous published biographies of actors and actresses and books on general 
theatrical subjects. The library is open when the theatres are open, Tues., 
Thurs., and Sat., 6.30-8.30 p.m. 


PRIVATE COLLECTIONS 

Chatsworth. The Library, Chatsworth, Edensor, near Bakewell, Derbyshire. 
The collections of the Duke of Devonshire are now administered by the 
Trustees of the Chatsworth Settlement. 

Special permission is required for inspection by appointment. (Chatsworth 
House is open to visitors during April to October.) 

Designs by Inigo Jones (1573-1652) for masques and plays at Court are in the 
collection of His Grace the Duke of Devonshire. There are also drawings for 
“The Siege of Rhodes," by John Webb. A catalogue of the Designs by Inigo 
Jones by Percy Simpson and C. F. Bell was published as Volume XII of the 
Walpole Society in 1924. 


fifi 
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The Covent Garden Archives, The Royal Opera House, Covent Garden, London, 
W.C.2. Open to the public by written appointment only. 

In 1951 it was decided to establish a collection of archives of the Royal Opera 
House, Covent Garden. After a public appeal, a good deal of material was 
donated and purchased. Although the emphasis is upon the operatic history, 
the collection contains an appreciable amount on the early history of the two 
theatre buildings which stood on the site of the present Opera House. There 
are opera bills, prospectuses, and libretti for the first years of opera; almost 
complete records for 1900-39, and the archives are complete from 1945 onwards. 

The Garrick Club, Garrick Street, London, W.C.2. 

Open only to accredited students who are able to obtain special written 
permission from the Secretary. 

Almost half the paintings in the club were collected by the actor Charles 
Mathews (1776-1835), and 114 drawings were owned by his son Charles James 
Mathews (1803-78) and presented in 1879; others have been given or bequeathed 
by members. The pictures depict the history of the English Stage from the 
period of David Garrick to modern times. They include many famous portraits 
and scenes by noted artists such as Johann Zoffany, Sir Thomas Lawrence, 
and Samuel De Wilde. The Library of the club contains a large collection of 
theatrical books, periodicals, manuscript letters, and playbills. 

“A Catalogue of the Pictures in the Garrick Club," edited by C. K. Adams, 
was published by the Club in 1936. 

Polloek’s Toy Museum, 44 Monmouth Street, London, W.C.2. 

The plates, sheets, and tinsel portraits, etc., originally published by Benjamin 
Pollock, the Juvenile Drama publisher, have been acquired, and new impres¬ 
sions from the old plates can be purchased. 

The Raymond Mander and Joe Mitchenson Theatre Collection, 5 Venner Road, 
Sydenham, London, S.E.26. 

Special permission is required for inspection by appointment. 

This collection was founded in 1939 with the aim of covering all aspects of the 
theatre, opera, and ballet. It has incorporated the theatrical portion of 
the Randall H. New Collection, which was also a private collection, also the 
library and personal theatre records which belonged to the late John Parker, 
who was editor of Who's Who in the Theatre for many years. A veritable 
museum, it contains engravings, paintings, souvenirs, photographs, china 
figures, files of programmes of the London and provincial theatres, and a 
library of several thousand books. It is now used extensively by authors, 
designers, publishers, B.B.C., and television producers. The collectors have 
themselves written several books on theatrical and operatic subjects. 

The Richard Southern Theatre Collection, Department of Drama, Bristol Univer¬ 
sity, Bristol 8. 

Dr. Southern is a theatre consultant, designer, the author of several standard 
books, and Special Lecturer in Theatre Architecture and Scenery at this 
Drama Department where his Collection is now permanently housed. The 
material consists of over ten thousand classified graphic items illustrating the 
history and modern technique of theatre architecture, stage machinery, and 
scenic methods in all countries and all periods (including a strong section on 
Oriental Theatre), together with relevant books, manuscripts, periodicals, 
films, and transparencies. 

The Ellen Terry Memorial Museum, Smallhythe, near Tenterden, Kent. 

Open to visitors by appointment. 

Established after the death of this great English actress in 1928, it preserves 
the cottage which was her home for many years and contains a large collection 
of personal relics. 
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Many aspects of British Theatrical Art and History cannot be studied without 
a knowledge of the trends and activities in other countries. For this reason the 
following information is appended. This lists most of the important institutions 
throughout the world where theatrical records are kept and studied. Before 
contacting these centres abroad, however, it is often advisable for the student to 
communicate with the Secretary of the British Centre of the International 
Theatre Institute, 22 Duchy Street, London, S.E.l. 

A SELECTION OF FOREIGN INSTITUTIONS 
CONTAINING IMPORTANT THEATRICAL COLLECTIONS 

United States of America 

California. Henry E. Huntingdon Library and Art Gallery, San Marino, 
California. 

This contains, among other things, the Kemble-Devonshire Theatre Collection, 
and the Manuscript Collection of John Larpent, Inspector of Plays for the 
Lord Chamberlain's Office (1778-1824). 

(See Drury Lane Calendar, 1747-1776, compiled by Dougald MacMillan, 
Oxford (Clarendon Press), 1938.) 

Connecticut. Yale University Library, New Haven, Connecticut. 

District of Columbia. Library of Congress, Washington, D.C. 

This extensive national library is also a depository under the copyright laws. 
The Folger Shakespeare Library, Washington, D.C. This contains one of the 
largest Shakespearean collections in the world ; it includes seventy-five copies 
of the first folio of Shakespeare's plays, prompt-books of productions by Garrick, 
Kemble, etc. 

Illinois. University of Chicago Libraries, East 59th Street, Chicago, Ill. 
Massachusetts. Boston Public Library, Copley Square, Boston, Mass. 
Harvard College Library Theatre Collection, Cambridge. Among many other 
things this library contains a vast collection of more than a million playbills 
and programmes for both Britain and America. 

(See Catalogue of Engraved Dramatic Portraits in the Harvard College Library 
Theatre Collection, compiled by Mrs. Lillian A. Hall, 4 volumes, published by 
Harvard University Press, 1930.) 

New Jersey. Princeton University Library, Princeton, New Jersey. 

New York. Columbia University Library, New York. 

Lincoln Library for the Performing Arts, Lincoln Center, New York. A very 
important collection and source of information. This should be the first 
contact made in any enquiry involving research in the United States of America. 
North Carolina. University of North Carolina Library, Chapel Hill, 
North Carolina. (Contains the Collection of Archibald Henderson—a biographer 
of George Bernard Shaw.) 

Ohio. Ohio State University Theatre Collection, Columbus, Ohio. 

(See Ohio State University Theatre Bulletin.) 

Oklahoma. University of Oklahoma, Norman, Oklahoma. 

Pennsylvania. University of Pennsylvania Library, Philadelphia, Penn. 
Texas. University of Texas Library Theatre Collection, Austin, Texas. 

Austria 

Innsbruck. Universit&tsbibliothek, Innrain 50. 

Copyright library for books published in the Tyrol. 

Salzburg. Offentliche Studienbibliothek, Universit&tsplatz 1. 

A local collection but one which contains designs by Austrian and Italian 
designers of note and antiquity. 

Vienna. Austrian National Library, Vienna. 

Theatre Institute, The University of Vienna. 

Czecho-Slovakia. The National Theatre Museum, Prague. 
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Denmark. Teatermuseet, Christiansborg, Copenhagen. 

Theatre History Library, Tordenskjoldsgade 3, Copenhagen. 

Finland. The University Library, Helsinki. 

The Swedish Theatre Museum, Helsinki. 

France. Archives Nationales, 60 Rue des Francs-Bourgeois, Paris. 

Bibliothdque de l’Arsenal, 1 Rue de Sully, Paris. This institution also houses 
the Rondel Theatre Collection which recently acquired the E. Gordon Craig 
Theatre Collection. 

Bibliothdque National, 58 Rue de Richelieu, Paris. 

Biblioth&que, Archives et Mus£e du Theatre National de l'Opdra, 2 Rue 
Auber, Paris. 

Bibliothdque, Archives et Mus£e de la Com^die Fran$aise, 9 Galerie de Chatres, 
Paris. 

Germany. Preussische Staatsbibliothek, Unter den Linden, 38 Berlin. 

The Theatre Museum, Galeriestrasse 4a, Munich. 

Holland. Vereniging “Het Toneel-Museum" Amsterdam C., Herengracht 168, 
Amsterdam. 

Israel. The National Theatre. 

Italy. Museo Teatrale alia Scala, Piazza della Scala, Milan. 

Centro di Ricerche teatrali, Rome. 

Biblioteca Apostolica Vaticana, Citta del Vaticano. 

Norway. The Theatre Museum, Det Gamle Teater, Engen 39, Bergen. 

Poland. Special theatrical information section at the Embassy, London. 

Spain. Instituto Teatro, Elisabets 12, Barcelona. 

Biblioteca Nacional, Paseo de Calvo Sotedo 20, Madrid. 

Sweden. Drottningholms Teater Museum, Urottningholm. 

(See Beijer, Agne, Court Theatres of Drottningholm and Gripsholm, Malmo, 
1933.) 

Kungliga Biblioteket, Humleg&rden, Stockholm. 

(See Collijn, Isak. The Hamilton Collection of English Plays in the Royal 
Library, Stockholm, Upsala, 1927.) 

U.S.S.R. 

Leningrad. Theatrical library, Ul. Zodchego Rossi 2. 

Theatrical Museum, Ul. Zodchego Rossi 11. 

Museum of the Circus and Estrade. Fontanka 5, Gastzirk. 

Leningrad State Theatre Museum, Ploshchad Ostrovskova. 

Moscow. Museum of the Bolshoi Theatre, Ploshchad Sverdlova. 

Museum of the Moscow Arts Theatre. 

Museum of the State Moscow Kamemy Theatre, Tversky Boulevard 23. 

State Central Theatrical Museum, Ul. Luzhnikovskaya 12. 

State Theatrical library, Ul. Pushkinskaya 8/1. 

Bibliography: "Theatre Collections in Libraries and Museums, an International 
Handbook," by George Freedley and Rosamond Gilder. Published by Theatre 
Arts Inc., 1936. "Theatre Collections, A symposium," edited by A. M. C. Kahn; 
No. 4 in the series "Library Resources in the Greater London Area." Published 
by the Library Association, 1955. "London Theatres and Music Halls 1850-1950," 
by Diana Howard. Published by The Library Association, 1970. "Performing Arts 
Collections, an International Handbook". Published by Editions du Centre 
National de la Recherche Scientifique, under the direction of Andr£ Veinstein, 
Paris 1960. 
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HONOURS IN THE THEATRE 

The Knighthood conferred upon Henry Irving by Queen Victoria 
in 1895 was the first honour to be received from the Crown by any actor. 
Irving's position as the head of his profession, and his remarkable record 
of management of the Lyceum Theatre from 1878, had given him a unique 
position. His Knighthood was universally acclaimed and he was immensely 
proud that, through him, the members of his profession had at last 
received Royal recognition; especially as for nearly five centuries, until 
the relieving Act of 1824 (5 George IV, C.83) they had been classed 
under Statute Law as " Rogues and Vagabonds." 

During Irving's lifetime, the only other actors similarly honoured were 
Squire Bancroft and Charles Wyndham. Bancroft received his Knighthood 
in Queen Victoria's Diamond Jubilee honours of 1897. Wyndham was 
Knighted in King Edward VII s Coronation honours, in 1902. Five years 
elapsed before John Hare was similarly honoured. Since that date, many 
connected with the theatre and drama have had honours bestowed upon 
them. Actors, actresses, managers, and dramatists have all been singled 
out for distinction, although in the case of the dramatists, J. M. Barrie, 
John Galsworthy, and Professor Gilbert Murray, on whom the Order of 
Merit was bestowed, they were honoured primarily for their services to 
literature, and secondly to the drama. Knighthoods were bestowed for 
similar dual services on Arthur Conan Doyle, F. C. Burnand, and 
Hall Caine. 

In the 1970 Birthday Honours, Sir Laurence Olivier became the first 
actor to be elected to the House of Lords when he was given a Life Peerage 
for "Services to the Theatre.” 

In earlier times many honours had been bestowed on celebrated men 
intimately connected with the theatre, but these distinctions were always 
for services in other walks of life. The earliest was probably Sir William 
D’Avenant, who was knighted for services rendered at the Siege of 
Gloucester in 1643. Other early familiar names in the annals of the theatre 
and drama were Sir William Killigrew, Sir Charles Sedley, Sir Lumley 
Skeffington, the Earl of Orrery (Roger Boyle), Sir Aston Cockayne, Sir 
David Erskine, the Earl of Lansdowne (George Granville), Sir Robert 
Howard, Sir John Vanbrugh, Sir Richard Steele, and at a much later date, 
Edward Bulwer, first Lord Lytton, Lord Newry (later Earl of Kilmorey), 
Sir Thomas N. Talfourd, the first Lord Tennyson, Sir Theodore Martin, 
etc. 

There have been several instances of titled persons adopting the stage 
as a profession, including Sir George Power, Bt., Sir Randal Roberts, the 
4th Earl Cowley (Arthur Wellesley), the Earl of Rosslyn (as James 
Erskine), Lord Lyveden (formerly Percy Vernon), Sir William Don, Bt., 
Sir Basil Bartlett, Bt., etc. Others well known in the world of the theatre 
were the 3rd Earl of Latham, the Earl of Longford, and Lord Dunsany, 
who succeeded to their titles. 

The first woman to be honoured for services to the stage was the 
American-born Genevieve Ward, who was created a Dame of the Order 
of the British Empire in 1921, and she was followed Jby Ellen Terry, who 
received the honour in 1925. 
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Baron 

Created 

The Rt. Hon. Lord Willis (Ted 
Willis ) (life peer) . . 1963 

The Rt. Hon. Lord King-Hall 
(Stephen King-Hall) (life peer) 1966 
The Rt. Hon. Lord Olivier (Sir 
Laurence Olivier) (life peer) . 1970 


Baronets 

Created 

James Barrie . . . 1913 

♦Sir Alfred Butt . . . 1929 

♦Sir Owen Seaman . . 1933 


Knights 


Arthur Sullivan. 


Created 

1883 

Edward German 


Created 

1928 

•Augustus Harris 


1891 

Philip Ben Greet 


1929 

Henry Irving . 


1895 

Henry Lytton . 


1930 

Squire Bancroft 


1897 

Cedric Hardwicke 


1934 

*H. E. Moss 


1901 

Seymour Hicks . 


1935 

Charles Wyndham 


1902 

•Hugh Walpole, C.B.E. 


1937 

•Arthur Conan Doyle . 


1902 

•Kenneth Barnes 


1938 

•Francis Buraand 


1902 

•Max Beerbohm . 


1939 

W. S. Gilbert . 


1907 

C. Aubrey Smith, C.B.E. 


1944 

John Hare 


1907 

Lewis Casson 


1945 

Herbert Tree 


1909 

•Alan Herbert 


1945 

Arthur Pinero . 


1909 

Ralph Richardson 


1947 

George Alexander 


1911 

Laurence Olivier 


1947 

Johnston Forbes-Robertson 

1913 

Charles Cochran 


1948 

♦Owen Seaman . 


1914 

Bronson Albery 


1949 

Frank Benson . 


1916 

•Desmond MacCarthy . 


1951 

•Alfred Robbins . 


1918 

Godfrey Tearle . 


1951 

•Anthony Hope-Hawkins 
(Anthony Hope) 


1918 

Carol Reed 

John Gielgud 


1952 

1953 

•Hall Caine 


1918 

George Robey, C.B.E. 


1954 

•Alfred Butt 


1918 

•Beverley Baxter 


1954 

•Guy Standing, K.B.E. 


1918 

Frank S. Tait 


1956 

Harry Lauder . 


1919 

Lieut. Col. Fordham Flower 

1956 

Oswald Stoll 


1919 

Donald Wolfit, C.B.E. 


1957 

♦Walter de Frece 


1919 

Alec Guinness, C.B.E. 


1959 

John Martin-Harvey . 
•Landon Ronald 


1921 

Michael Redgrave, C.B.E. 


1959 


1922 

David Webster . 


1960 

George Tallis 


1922 

Tyrone Guthrie. 


1961 

Gerald Du Maurier 


1922 

Frederick Ashton 


1962 

Charles Hawtrey 


1922 

•Nicholas Thomas Sekers 


1965 

•George Dance 


1923 

Felix Aylmer 


1965 

•Arthur Carlton . 


1924 

John Clements, C.B.E. 


1968 

•Patrick Hastings, K.C. 


1924 

Robert Helpmann, C.B.E. 


1968 

Barry Jackson . 

•Nigel Playfair . 

•John M. Gatti . 


1925 

Lew Grade 


1969 


1928 

Bernard Miles, C.B.E. 


1969 


1928 

N6el Coward 


1970 

•Max Pemberton 


1928 

Terence Rattigan, C.B.E. 


1971 
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Dames of the 



Created 

♦Edith Lyttelton 

1917 

•May Whitty 

1918 

Genevieve Ward 

1921 

Ellen Terry 

1925 

Madge Kendal, C.B.E. 

1926 

Sybil Thorndike 

1931 

Marie Tempest . 

1937 

Irene Vanbrugh 

1941 

Lilian Braithwaite 

1943 

Edith Evans 

1946 

Adeline Genee . 

1950 

Ninette de Valois, C.B.E. . 

1951 


Other 

C.H. 

Created 

•Sir Hall Caine . 

1922 

Lilian Baylis 

1929 

Annie E. F. Horniman 

1933 

•W. Somerset Maugham 

1954 

Gordon Craig 

1956 

Graham Greene . 

1966 

Sir Frederick Ashton . 

1970 

Dame Sybil Thorndike 

1970 

O.M. 

Created 

♦Thomas Hardy . 

1910 

♦Sir James Barrie 

1922 

♦John Galsworthy 

1929 

♦John Masefield . 

1935 

♦Prof. Gilbert Murray . 

1941 

♦T. S. Eliot 

1948 

Benjamin Britten 

1965 


K.B.E. 

Guy Standing 

K.B.E. ( Hon .) 
Douglas Fairbanks, Jnr. 

C.M.G. 
George Herbert Mair 

C.B.E. 

Norman Allin 
William Armstrong 
Peggy Ashcroft 
Harry Andrews 
Frederick Ashton 
Robert Atkins 
Richard Attenborough 
Leslie Banks 
Cecil Beaton 
Stanley Bell 
Michael Benthall 
W. Bridges-Adams 


British Empire 

Created 

Margot Fonteyn, C.B.E. 

. 1956 

Peggy Ashcroft, C.B.E. 

. 1956 

Maggie Teyte 

. 1958 

Flora Robson, C.B.E. 

. 1960 

Judith Anderson 

. 1960 

Eva Turner 

. 1962 

Marie Rambert, C.B.E. 

. 1962 

Alicia Markova, C.B.E. 

. 1963 

Gladys Cooper . 

. 1967 

Margaret Rutherford . 

. 1967 

Anna Ncagle, C B.E. . 

. 1969 

Agatha Christie, C B E. 

. 1971 

Honours 


James Bridie 

Peter Brook 

Ivor Brown 

E. Martin Browne 
Richard Burton 


Agatha Christie 

John Clements 

Gordon Charles Cooper 
Cicely Courtneidge 



♦Clemence Dane 
W. A. Darlington 
Peter Daubeny 
♦Basil Dean 
Ninette de Valois 
George Devine 
•Lt.-Col. Wm. Price Drury 
Gracie Fields 
Elsie Fogerty 
Margot Fonteyn 
Val Gielgud 
Neil Grant 
Alec Guinness 
Peter Hall 
Joan Hammond 
Frank Hauser 
Jack Hawkins 
Robert Helpmann 
Harold Hobson 
Sol Hurok (Hon.) 

Celia Johnson 
Madge Kendal 
F. E. Lampe 
James Laver 
Prince Littler 
Leslie Macdonnell 
Alicia Markova 
Val May 
Oliver Messel 
Bernard Miles 
John Mills * 
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Decima Moore 
Robert Morley 
Kenneth More 
Anna Neagle 
Olga Nethersole 
Harold Pinter 
Joan Plowright 
Nancy Price 
Marie Rambert 
Terence Rattigan 
Alec Rea 
•Ralph Reader 
Michael Redgrave 
Vanessa Redgrave 
George Relph 
George Robey 
Flora Robson 
George Rylands 
Paul Scofield 
•Harry Secombe 
Peter Sellers 
Athene Seyler 
Glen Byam Shaw 
Alastair Sim 
C. Aubrey Smith 
Maggie Smith 
Michael Somes 
Robert Speaight 
Ernest Thesiger 
Dorothy Tutin 
•Hugh Walpole 
Geoffrey Whitworth 
Alan Wilkie 
Emlyn Williams 
Donald Wolfit 
Diana Wynyard 


O.B.E. 

Ronald Adam 
•Anthony Armstrong 
Tom Arnold 
Lena Ashwell 
Arthur Askey 
Felix Aylmer 
Archibald Batty, M.V.O. 
Cyril Beaumont 
Frank Birch 
Maud Carpenter 
•Sydney Carroll 
Violet Carson 
George Chamberlain 
Giles Cooper 
Michael Croft 
Peter Daubeny 
Judi Dench 
•Gabrielle Enthoven 
Darrell Fancourt 


Bud Flanagan 
Michael Flanders 
•Robert Gore-Browne 
Joyce Grenfell 
•Bert Hammond 
•Nicholas Hannen 
Sinclair Hill 
Wendy Hiller 
Carleton Hobbs 
J. L. Hodgkinson 
Stanley Holloway 
Kenneth Ireland 
•Laurence Irving 
Barbara Jefford 
•Anthony Kimmins 
Gwen Lally 
Charles Landstone 
Lillah McCarthy 
Leslie Macdonnell 
Eric Maschwitz 
A. E. Matthews 
Jessie Matthews 
Donovan Maule 
Herbert Menges 
Lennox Milne 
Nugent Monck 
John Moody 
John Neville 
Pat Nye 
Walter Payne 

•Nicolai Poliakov (Coco the Clown) 
Nyree Dawn Porter 
Anthony Quayle 
•Arthur Rawlinson 
Osborne Robinson 
Derek Salberg 
Reginald Salberg 
Percival Selby 
Constance Shacklock 
Gwyneth Thurburn 
Carl Toms 
Margaret Tyzack 
•Hugh Wakefield 
Hazel Vincent Wallace 
Jack Warner 


M.B.E . 

William Abingdon 
Elsie Beyer 
Audrey Cameron 
E. P. Clift 
•Basil Dean 
Jane Edgeworth 
Rosalinde Fuller 
Norman Higgins 
Benn Levy 
Cecil Madden 
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♦Camille Prior 
♦Cyril Raymond 
Ralph Reader 
Elizabeth Sweeting 
Anona Winn 


M.V.O. 

Archibald Batty 
Ernest A. Bendall 
Neil Forsyth 
George Slythe Street 


♦ Not all of the above Honours were bestowed for services to the theatre 
An asterisk precedes the names of those who (so far as is known) were honoured 
for services outside their theatrical activities. 
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NAMES IN PREVIOUS EDITIONS 

An index to the names of living persons (together with those believed to 
be living) whose biographies have appeared in previous issues. 

The figure indicates the Edition in which the biography last appeared. 


A 


Abba, Marta . 


• 9 

Andrews, Maidie 

. 14 

Abbott, John . 


. II 

Andrews, Robert 

. *3 

Adams, Dick . 


2 

Angel, Heather 

. 10 

Adams, Miriam 


• 9 

Angelus, Muriel 

. 10 

Adams, Robert 


. ii 

Annabella 

. 10 

Adrienne, Jean 


. ii 

Anstruther, Harold. 

. 6 

Agar, Dan 


. 6 

Antony, Hilda 

. 10 

Agate, May . 


. 10 

Appleby, Dorothy . 

. 9 

Agnew, Beatrice 


. i 

Arbenina, Stella 

. 10 

Albright, Hardie 


. ii 

Archer, John . 

• 13 

Alden, Hortense 


. 10 

Ardrey, Robert 

• 14 

Alexander, Kathleen 


• i3 

Arkell, Elizabeth 

• 9 

Alexander. Muriel . 


. 8 

Arling, Joyce 

. II 

Allan, Elizabeth 


. 14 

Arlington, Billy 

. 6 

Allen, Adrienne 


• 14 

Armstrong, Anthony 

• 14 

Allen, Chesney 


. ii 

Armstrong, Robert. 

. 10 

Allen, H. Marsh 


. 6 

Arthur, Daphne 

• 13 

Allen, Hylton 


. 12 

Arthur, Jean . 

. 12 

Allen, Jerrard Grant 


. I 

Arthur-Jones, Winifred . 

. 6 

Allen, Vera 


. 14 

Arundale, Grace 

. 5 

Alpar, Gitta . 


. 10 

Ashley, Iris . 

• 9 

Alt, Natalie . 


. 5 

Ashmore, Peter 

. 14 

Altman, Ruth 


. 10 

Ashton, Frederick . 

. 12 

Ames, Leon . 


. ii 

Astaire, Adele 

. II 

Ames, Rosemary . 


• 9 

Astaire, Fred . 

. II 

Amiel, Denis 


. 14 

Astley, John . 

. 6 

Anders, Glenn 


. 14 

Atkin, Nancy. 

. 6 

Andree vna-Babakhan, Anna 

• 14 

Atkins, Robert 

• 14 

Andrews. Ann 

. 

. ii 

Aubert, Jeanne 

• 9 


B 


Baclanova, Olga . 

. 10 

Barlog, Boleslaw 

• 14 

Bacon, Jane . 

. 10 

Barnes, Binnie 

. 9 

Bacon, Mai . 

• 14 

Baronova, Irina 

. 12 

Bailey, Gordon 

. 6 

Barratt, Augustus . 

. 6 

Baird, Ethel . 

• 7 

Barrault, Jean-Louis 

• 14 

Baker, Benny. 

. ii 

Barrett, Edith 

. 10 

Baker, George 

. 14 

Barrett, Wilson 

• 13 

Baker, Iris 

• 13 

Barron, Muriel 

. 12 
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Barry, Christine 


. IO 

Bobadilla, Pepita 


5 

Barry, Joan . 


. 8 

Bodom, Borghild 


7 

Bartlett, Sir Basil . 


• 13 

Bogarde, Dirk 


x 4 

Bartlett, Elsie 


. 9 

Boggetti, Victor 


12 

Bartlett, Michael 


. 10 

Bond, Lilian . 


9 

Barton, Margaret . 


• 13 

Bond, Sheila . 


x 4 

Bates, Sally . 


- 9 

Bondi, Beulah 


9 

Batley, Dorothy 


. 10 

Booth, Clare . 


12 

Battles, John . 


. 12 

Booth, Webster 


x 3 

Bavley, Caroline 


• 5 

Borell, Louis 


x 4 

Bayly, Caroline 


. 10 

Bouchier, Chili 


x 3 

Beatty, Harcourt 


• 5 

Bould, Beckett 


x 3 

Beatty, Roberta 


• 9 

Boulter, Rosalyn 


12 

Beaumont, Cyril 


. 14 

Boulton, Guy Pelham 


10 

Beaumont, Roma . 


. ii 

Bovy, Berthe . 


x 3 

Beckhard, Arthur J. 


. 8 

Bowman, Nellie 


4 

Beckley, Beatrice . 


. 6 

Bradley, Lilian Trimble 


II 

Bedells, Phyllis 


. 10 

Brae, June 


12 

Belfrage, Bruce 


. 12 

Branch, Eileen 


8 

Bell, Enid 


• 5 

Brandon, Dorothy . 


ii 

Bell, James . 


. ii 

Brandon-Thomas, Amy 

Mar- 


Bell, Mary Hayley 


• 14 

guerite 


ii 

Bellamy, Franklyn . 


• 9 

Brandt, Ivan . 


12 

Bellamy, Ralph 


• 14 

Breen, Helen . 


II 

Bellew, Kyrle. 


• 9 

Breon, Edmund 


10 

Bellonini, Edna 


. 6 

Brogden, Gwendoline 


6 

Ben-Ami, Jacob 


. 10 

Brook, Lesley. 


II 

Benjamin, Morris Edgar 


• 9 

Brooke, Sarah 


5 

Bennett, Charles 


. 10 

Broones, Martin 


ii 

Bennett, Faith 


. 8 

Brouett, Albert 


7 

Bennett. Leila 


• 7 

Broughton, Jessie . 


2 

Beringer, Esme 


• 14 

Brown, Pamela 


x 4 

Berkeley, Ballard . 


• 13 

Browne, Louise 


9 

Berkeley, Wilma 


. 8 

Browne, Marjorie . 


x 3 

Bernard, Jean-Jacques 


. 14 

Browne, Stella 


9 

Best, Edna 


• x 3 

Browne, Thomas 


x 4 

Betts, Edward 


. ii 

Bruce, Betty 


ii 

Betts, Ernest . 


. ii 

Bruce-Potter, Hilda 


12 

Bevan, Faith . 


• 7 

Brule, Andre . 


10 

Bevan, Isla . 


. 8 

Brune, Adrienne 


II 

Beyer, Elsie . 


• 13 

Brune, Gabrielle 


12 

Bilbrooke, Lydia 


. 6 

Brune, Minnie Titell 


5 

Binner, Margery 


• 9 

Bruning, Francesca 


x 4 

Binney, Constance . 


. 8 

Brunton, Dorothy . 


IO 

Black, Dorothy 


• 13 

Bryan, Peggy 


II 

Blackler, Betty 


• 14 

Bryer, Vera . 


9 

Blackman, F. J. 


• 9 

Bryning, John 


x 4 

Blanche, Marie 


• 9 

Buchanan, Maud 


5 

Blythe, Bobby 


• 7 

Bucklaw, Alfred 


6 

Blythe, Violet 


• x 3 

Buckley, May. 


ii 

Blyth-Pratt, Violet. 


. 6 

Buckton, Florence . 


6 
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Burdon, Albert 
Burgis, Kathleen 
Burnham, Barbara 
Burnleigh, Lena 
Burr, Anne 
Burrell, Daisy 
Burrell, John . 
Burrill, Ena . 


Cadman, Ethel 
Caesar, Irving 
Cagney, James 
Cagney, Jeanne 
Caine, Sir Derwent Hall- 
Calleia, Joseph 
Calthrop, Gladys 
Calvert, Patricia 
Campbell, Margaret 
Cannon. Esma 
Carle ton, Claire 
Carlisle, Margaret . 
Carlisle, Sybil. 

Carme, Pamela 
Caron, Leslie 
Carrick, Edward 
Carroll, Leo M. 

Carroll, Madeleine . 
Carson, Doris . 

Carson, Frances 
Carten, Audrey 
Carter, Margaret 
Cartwright, Peggy . 
Casartelli, Gabrielle. 
Casson, Ann . 

Casson, Christopher 
Casson, John . 

Casson, Mary . 

Catto, Max 
Cavanagh, Paul 
Celestin, Jack. 

Cellier, Antoinette . 
Chalzel, Leo . 
Chamberlain, George 
Chancellor, Betty . 
Chancellor, Joyce . 
Chaplin, Charlie 
Chappelle, Fredk. W 
Charell, Erik . 

Cheney, Sheldon 


. ii Buss 6 , Margaret . . .5 

. 9 Bushell, Anthony . . .13 

. 11 Butterworth, Clara . . .7 

. 4 Buzzell, Edward . . .10 

. 13 Byington, Spring . . . n 

. 6 Byng, George W. . .7 

. 13 Byron, John . . . .12 

• 13 


C 


8 

Cherry, Helen 

. 11 

13 

Chetham-Strode, Warren 

. 14 

10 

Chevalier. Marcelle . 

• 4 

13 

Chodorov, Edward . 

. 14 

5 

Chorpenning, Ruth . 

. 10 

13 

Christie, Dorothy . 

• 14 

14 

Church, Esme 

. 14 

11 

Churchill, Marguerite 

• 9 

8 

Clair, Mavis . 

. 10 

10 

Claire, Helen 

. 11 

13 

Claire, Ina 

• 14 

10 

Clanton, Ralph 

• 13 

8 

Clark, Alfred . 

• 9 

8 

Clarke, Mae . 

• 9 

14 

Clarke, Nigel . 

. 12 

14 

Clarkson, Joan 

. 10 

14 

Claughton, Susan . 

• 5 

12 

Cleather, Gordon 

. 5 

9 

Clemens, Le Roy 

• 9 

13 

Clement, Elfrida 

2 

9 

Clifford, Camille 

. 6 

9 

Clowes, Richard 

. 10 

7 

Clyde, June . 

. 11 

10 

Coakley, Marion 

• 7 

14 

Cobb, J. Lee . 

• 13 

14 

Cocea, Alice . 

. 10 

12 

Codrington, Ann 

• 13 

9 

Cohan, Georgette . 

• 7 

14 

Cohen, Harry I. 

. 6 

10 

Coleman, Robert 

. 14 

9 

Coleridge, Ethel 

. 11 

13 

Colin, Jean 

. 12 

10 

Collinge, Patricia 

. 14 

14 

Collins, A. Greville . 

. 7 

10 

Collins, Charles 

. 11 

10 

Collins, Winnie 

. 9 

11 

Combermere, Edward 

• 4 

9 

Company of Four, The . 

. 11 

9 

Conte, John . 

. 12 

11 

Conway, Harold 

. 14 
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Conyngham, Fred . 

. n 

Craig, Edward (see Edward 


Cook, Elisha. Jun. . 

. ii 

Carrick) 


• 14 

Cooper, Enid . 

• 7 

Craven, Elise . 


• 7 

Cooper, Greta Kemble 

. 8 

Crawford, Alice 


. 7 

Cooper, Lilian Kemble 

. 8 

Crichton, Madge 


. 6 

Corcoran, Jane 

• 9 

Crisham, Walter 


. 14 

Cordell, Cathleen 

• 13 

Croft, Nita 


. 14 

Cossart, Valerie 

. 12 

Crommelynck, Fernand 


. ii 

Cottrell, Cherry 

. 12 

Cruickshank, Gladys 


• 7 

Couper, Babara 

. 14 

Cumberland, John . 


. 8 

Cowan, Maurice A. . 

. 6 

Cummins, Peggy 


. ii 



Curzon, George 


. 14 

Dale, James . 

D 

• 14 

Deutsch, Benoit-Leon 


• 14 

Dale, Margaret 

. 12 

Deval, Jacques 


• 14 

Dalton, Doris 

. II 

De Valois. Dame Ninette. 

. 12 

Dalton, Dorothy 

. 6 

Devlin, William 


. 14 

Daly, Blyth . 

. 8 

De Winton, Alice 


• 5 

Dane, Ethel . 

• 5 

Dickson, Dorothy . 


• I 3 

Dane, Marjorie 

2 

Dix, Beulah Marie . 


• 3 

Danilova, Alexandra 

. 12 

Dixon, Adele . 


• 14 

Darbyshire, Iris 

• 9 

Dixon, Jean . 


• 14 

Dare, Phyllis . 

. 12 

Dolin, Anton . 


• 13 

Dare, Zena 

• i4 

Dolman, Richard 
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. ZO 
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. 5 

Farrer, Ann . 

• M 

Foster, Clair borne . 

. 8 

Fauchois, Ren 6 

. zz 

Foster, Norman 

. zo 

Fawcett, Eric. 
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Johnson, Molly . . . n 
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Potter, H. C. . 


• 13 

Prince, Elsie . 


. 9 

Pounds, Louie 


. 8 

Printemps, Yvonne 


• 14 

Povah, Phyllis 


• 13 

Prior, Allan . 


• 9 

Powell, Eleanor 


. 11 

Prussing, Louise 


. 11 

Powell, Peter . 


• 14 

Pryor, Roger . 


. 11 

Powell. William 


. 10 

Purcell, Harold 


• 14 

Prentice, Charles W. 


• 14 

Purcell, Irene. 


. 10 

Prentice, Herbert . 
Price, Evadne 


• 13 
. 11 

Pusey, Arthur 

• 

. 11 


R 


Rae, Eric 

. 3 

Robertson, Guy 


. 11 

Raevsky, Iosef 

• 14 

Robeson, Paul 


• 14 

Rainer, Luise 

. *11 

Robinson, Edward G. 


• 14 

Ramage, Cecil 

. 12 

Robinson, Kathleen 


. 11 

Rambert, Marie 

. 12 

Robinson, Madeleine 


. 6 

Ranevsky, Boris 

. 10 

Robinson, Nora 


• 9 

Rankin, Molly 

. 10 

Robson, Eleanor 


. 8 

Ranson, Herbert 

• 14 

Robson, Mary 


• 7 

Raphael, William . 

• 7 

Rocher, Rene. 


. 10 

Raphaelson, Samson 

• 13 

Rogers, Ginger 


. 10 

Ray, Gabrielle 

. 6 

Romaine, Claire 


. 8 

Raye, Carol . 

• 13 

Romains, Jules 


• 14 

Raynal, Paul . 

. 10 

Romney, Edana 


. 10 

Rawlinson, A. R. 

. 14 

Rooke, Valentine . 


. 10 

Rawson, Tristan 

. 14 

Roos, Joanna. 


• # 9 

Ray, Rene 

• 14 

Roose, Olwen. 


• 9 

Reed, Carol . 

. 11 

Rosmer, Milton 


• 14 

Reed, Mark . 

. 11 

Ross, Harry . 


• 14 

Reid, Frances 

. 11 

Ross, Hector . 


. 11 

Reidy, Kitty 

. 11 

Ross, Oriel 


• 13 

Relph, Michael 

• 13 

Ross-Clarke, Betty . 


• 7 

Relph, Phyllis 

• 13 

Roth, Lilian . 


. 8 

Renaud, Madeleine . 

• 14 

Rowe, Fanny 


• 14 

Revere, Anne. 

. 10 

Royde, Frank 


• M 

Rho, Stella 

• 9 

Royle, Josephine 


. 8 

Riabouchinska, Tatiana . 

. 12 

Royston, Roy 


• 13 

Richards, Susan 

• 14 

Rubenstein, Harold F. 


. 10 

Richardson, Myrtle. 

. 10 

Ruby, Harry . 


. 11 

Richman, Harry 

. 11 

Russell, Irene. 


. 8 

Ridgeway, Philip . 

• 14 

Rye, Daphne . 


. 12 

Robert, Eugene 

Roberts, Joan 

- 9 
. 12 

Ryskind, Morrie 


. 11 

Sabine, Martin 

. 9 

S 

St. John, Lily 


. 6 

Sabinson, Lee 

. 12 

Sanderson, Julia 

. 

. 8 

Sagan, Leontine 

. 11 

Sandford, Marjorie . 

. 

• 13 

St. Denis, Teddie . 

. 10 

Sangster, Alfred 

. 

. 11 

St. Helier, Ivy 

. 12 Santley, Fredenc . 
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Santley, Joseph 


. 10 

Sargent, Frederic 


. 8 

Sargent, Herbert C. 


. 8 

Sarment, Jean 


. XI 

Sarony, Leslie 


. 10 

Sawyer, Done 


. 8 

Sawyer, Ivy . 


. 8 

Sayre, Theodore Burt 


• 7 

Scaife, Gillian 


. ii 

Scarborough, George 


. ii 

Schafer, Natalie 


. XX 

Schellow, Erich 


• 14 

Schnee, Thelma 


. 12 

Scott, Peter . 


. II 

Scott, Rosemary 


• 14 

Seacombe, Dorothy. 


- 9 

Sealby, Mabel 


. 8 

Secretan, Lance 


• 13 

Segal, Vivienne 


• 13 

Seidl, Lea 


. ZI 

Sevening, Dora 


. 10 

Seymour, Madeline . 


. 9 

Shand, Phyllis 


. 10 

Shannon, Frank 


. 10 

Sharp, Eileen . 


. 8 

Sharp, F. B. J. 


• 7 

Sharp, Margery 


• 14 

Shaw, Anthony 


• 13 

Shaw, Lewis . 


. 10 

Shearer, Moira 


• 14 

Sheffield, Flora 


. 9 

Shepeard, Jean 


. IX 

Shepherd, Leonard . 


. XX 

Sheridan, Mary 


. 10 

Sherwin, Manning . 


• 14 

Sherwood, Lydia 


• 13 

Shilling, Ivy . 


• 7 

Shingler, Helen 


• 14 

Shipman, Ernest 


. 2 

Shirvell, James 


. 14 

Shotter, Winifred . 


• 14 

Sieveking, Margot . 


. 8 

Sim, Millie 


. 9 

Sim, Sheila 


• 13 

Simpson, Harold 


. XX 

Simpson, Peggy 


• 14 

Sinden, Topsy 


. 6 

Skillan, George 


. 14 

Slater, Daphne 


. 14 

Sleeper, Martha 


. IX 


Smith, Clay . 


. 7 

Smith, Paul Girard . 


• 9 

Smith, Queenie 


. 10 

Sokolova, Lydia 


. ii 

Sokolova, Natasha . 


. 12 

Soler, Antonio 


. 12 

Solodovnikov, Alexandr 


• 14 

Somes, Michael 


. 12 

Somerset, Patrick . 


. 8 

Sothern, Ann . 


. 10 

Sothern, Janet Evelyn 


• 5 

Sowerby, Katherine G. 


* 4 

Spain, Elsie . 


• 5 

Speechley, Billy 


• 7 

Spencer, Helen 


. 8 

Spencer, Jessica 


• 14 

Spewack, Bella 


• 14 

Spewack, Samuel . 


• 14 

Spooner, Cecil 


• 5 

Springett, Freddie . 


• 7 

Stallings, Laurence . 


. ii 

Standing, Charles Wyndham 

• 5 

Standish, Pamela . 


. 10 

Stanley, Adelaide . 


. IO 

Stanley, Eric . 


• 9 

Stanley, Martha 


• 9 

Stanley, Pamela 


. ii 

Stanley, Phyllis 


. ii 

Stannard, Heather . 


• 13 

Stanwyck, Barbara . 


. 10 

Starr, Frances 


• 13 

Stephens, Frances . 


. 14 

Stephens, Onslow . 


• 14 

Stephens, Stephanie 


. 8 

Stem, G. B. . 


. XI 

Stevens, K. T. 


. ii 

Stewart, Donald Ogden 


. 14 

Stewart, James 


. 12 

Stewart, Nancye 


• 7 

Stiles, Leslie . 


. 8 

Stokes, Sewell 


. IX 

Stolz. Robert . 


• W 

Stone, Carol . 


. 14 

Stone, Charles 


. 8 

Stone, Dorothy 


. XI 

Stone, Paula . 


. 14 

Strachey, Jack 


• 14 

Strange, Robert 


. 10 

Stroud, Gregory 


. 9 

Strozzi, Kay . 


- 9 

Stuart, Aim6e 


• 14 
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Stuart, Jeanne 

. 11 

Stuart, Madge 

• 7 

Stuckey, Phyllis 

• 7 

Summerfield, Eleanor 

• 14 


Tabbert, William . 

. 14 

Taliaferro, Mabel . 

• 13 

Tallchief, Maria 

. 12 

Tamara .... 

. 10 

Tarasova, Alla 

• 14 

Tawde, George 

• 9 

Taylor, Pat . 

. IZ 

Teasdale, Veree 

. ZO 

Teed, John 

. 10 

Templeton, W. P. . 

■ 13 

Terris, Norma 

. 12 

Terry, Beatrice 

. ZI 

Terry, Ethelind 

. 10 

Terry, Hazel . 

• 14 

Terry, Minnie 

. 8 

Terry, Olive . 

* 5 

Tester, Desmond 

• 13 

Tetley, Dorothy 

. 8 

Teyte, Dame Maggie 

• 13 

Thane, Elswyth 

. 10 

Thatcher, Heather . 

• 14 

Theilade, Nini 

. 9 

Thimm, Daisy 

• 5 

Thomas, Agnes 

. 7 

Thomas, Dorothy . 

• 7 

Thomas, Evan 

• 14 

Thomas, Phyllis 

. zi 

Thompson, J. Lee . 

• 13 

Upton, Leonard 

• 9 


Swinburne, Mercia . 
Swinstead, Joan 
Sylva, Ilena . 
Sylva, Vesta . 


Thomson, Beatrix . 
Thorndike, Russell . 
Thorp, Joseph Peter 
Tobin, Genevieve . 
Tobin, Vivian. 

Todd, J. Garrett 
Toller, Rosalie 
Tomlin, Blanche 
Toporkov, Vasily 
Torrence, David 
Totheroh, Dan 
Toumanova, Tamara 
Towers, H. P. 

Traill, Peter . 
Travers, Henry 
Travers, Linden 
Treble, Sepha. 
Treckman, Emma . 
Tree, David . 
Tresmand, Ivy 
Treville, Roger 
Trevor, Claire. 
Troutman, Ivy 
Truax, Sarah . 
Tudor, Anthony 
Tudor, Valerie 
Turleigh, Veronica . 


Urquhart, Molly 


. ZI 

• *3 
. zo 

• 7 


• i3 
. 14 
. 8 
. iz 

• 9 

• 7 

• 5 
. 8 

• 14 

• 9 
. zz 
. 12 

• 7 
. 8 
. zz 
. zz 
. zo 

• 13 

. zz 
. zz 

• ? 
. zz 
. zz 
. 6 
. Z2 
. ZO 

• 14 


• 14 


Valentine . 
Vanbrugh, Prudence 
Van Buskirk, June . 
Van Thai, Dennis . 
Van Volkenburg, Ellen 
Varesi, Gilda . 
Vaughan, Hilda 
Venning, Una. 
Verchinina, Nina 


V 

8 Vernon, Harry M. 
7 Vernon, Virginia 
5 Vezin, Arthur. 

10 Victor, Josephine 

9 Vincent, Madge 
9 Vines, Margaret 

13 Vinson, Helen 

14 Vivian, Anthony 
12 Vivian-Rees, joan 
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W 


Wakefield, Hugh . 


• 14 

Wilcox, Barbara 

. 10 

Waldegrave, Lilias . 


. 6 

Wilcoxson, Henry . 

. 10 

Walford, Ann 


• 14 

Wilding, Michael 

. 11 

Walker, Polly. 


• 9 

Wilford, Isabel 

. 8 

Waller, Edmund Lewis 


. 8 

Williams, Campbell. 

• 13 

Walter, Olive . 


• 13 

Williams, Derek 

. 10 

Walters, Polly 


. 10 

Williams, Florence . 

. 11 

Ward, Betty . 


• 7 

Williams, Hope 

• 9 

Ward, Dorothy 


. 13 

Williams, Sonia 

• 13 

Ward, Mackenzie . 


. 12 

Williamson, Hugh Ross . 

• 14 

Ward, Penelope Dudley 


. 11 

Willoughby, Hugh . 

. 10 

Ward, Polly . 


. 11 

Willson, Osmund 

• 14 

Ward, Ronald 


• 14 

Wilshin, Sunday 

. 10 

Waring, Barbara 


. 11 

Wilson, Cecil F. P. . 

• 13 

Waring, Dorothy 


. 6 

Wilson, Edith 

• 9 

Waring, Lesley 


. 12 

Wilson, Katherine . 

• 9 

Warren, Betty 


• J 4 

Wilson, Lucy . 

. 6 

Watkins, Linda 


. 11 

Wilson, Perry. 

• 13 

Watson, Betty Jane 


. 11 

Winchell, Walter 

• i 4 

Watts, Dodo . 


. 8 

Winn, Anona . 

. 12 

Webb, Lizbeth 


. 12 

Winn, Godfrey 

. 6 

Wegeulin, Thos. N.. 


. 8 

Winter, Jessie 

• 9 

Wehlen, Emmy 


• 5 

Winter, Keith 

. 11 

Weight, Michael 


• 14 

Wodehouse, Pelham Granville 

. 11 

Welden, Ben . 


. 10 

Woizikovsky, Leon . 

. 12 

Wellesley, Arthur . 


. 8 

Wolston, Henry 

. 8 

Welling, Sylvia 


. 11 

Wood, Edna . 

. 11 

Wells, Deering 


. 8 

Wolveridge, Carol . 

• 13 

Welsh, Jane . 


. 14 

Wood, Florence 

. 8 

West, Algernon 


. 8 

Wood, Jane . 

• 9 

West, Con 


• 13 

Wood, Metcalfe 

• 9 

Wexley, John. 


• 9 

Woodbridge, George 

• 13 

Whalley, Anthony P. 


• 7 

Wordsworth, William Derrick 

• 13 

Wheeler, Lois 


• 14 

Worrall, Lechmere 

. 11 

Whiley, Manning . 


. 11 

Worsley, Bruce 

• 14 

Whipple, Sidney B.. 


• 9 

Worster, Ho wet t 

. 8 

Whitley, Clifford 


. 10 

Wylie, Lauri . 

. 8 

Whytal, Mrs. Russ . 


• 7 

Wyn, Margery 

• 9 

Wickes, Mary 


. 11 

Wyndham, Dennis . 

• 13 

Wiehe, Dagmar 


• 3 

Wyndham, Gwen . 

• 9 

Wilbur, Crane 


. 10 

Wyndham, Olive 

• 9 

Yannis, Michael 


Y 

. 12 

Yarrow, Duncan 

. 10 

Yapp, Cecil . 

• 

. 8 

Young, Howard Irving . 

. 11 

Zetterling, Mai . 


Z 

. 14 

Zinkeisen, Doris 

. 14 

Ziegler, Anne . 

. 

• 13 
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OBITUARY 


The Reader will find here a note of deaths which have occurred during the period 
January 1966—July 1971 inclusive, together with a few earlier details not 
included in previous editions. For all other earlier information, the Fourteenth 
Edition contains a full necrology and should be consulted. 

The Editors would be pleased to hear from anyone who can give more precision 
to the sometimes indefinite dates given here, so that better information may be 
given in future editions. 

Figures in parenthesis denote age at time of death. The edition given in italics is 
the last in which a biography appeared. 


A 

Abrahams, A. E„ Theatre Proprietor, died 17 Oct., 1966 (93), ioth Ed. 

Ainley, Richard, Actor, died 18 May, 1967 (56), 14 th Ed. 

Albery, Sir Bronson, Theatre Director, died 21 July, 1971 (90), 14 th Ed. 
Allenby, Peggy, Actress, died 1967 (62), 8 th Ed. 

Allister, Claud, Actor, died Aug., 1967 (76), 13 th Ed. 

Armstrong, Will Steven, Designer, died 12 Aug., 1969 (39), 14 th Ed. 

Arnold, Tom, O.B.E., Manager, died 2 Feb., 1969, 14 th Ed. 

Asquith, Hon Anthony, Producer and Film Director, died 20 Feb., 1968, (65), 
ioth Ed. 

Aubrey, Madge, Actress, died 21 Oct., 1970, (68), gth Ed. 

Auer, Mischa, Actor, died 5 Mar., 1967 (62) 

B 

Bainter, Fay, Actress, died 16 Apr., 1968 (76), 14 th Ed. 

Bankhead, Tallulah, Actress, died 12 Dec., 1968 (65), 14 th Ed. 

Barlow, H. J., Theatre Manager, died 1970, 14 th Ed 

Barnes, Howard, Dramatic Critic, died 12 Mar., 1968 (64), 13 th Ed. 

Barnes, Margaret G, Playwright, died 25 Oct, 1967 (81) 

Barton, Dora, Actress, died 13 Sept., 1966 ioth Ed. 

Barton, Mary, Actress, died 8 Mar., 1970, ioth Ed. 

Bateman, Zillah, Actress, died Mar., 1970 (69), 8 th Ed. 

Bayley, Hilda, Actress, died 25 May, 1971, 13 th Ed. 

Begley, Ed, Actor, died 29 Apr., 1970 (69), 14 th Ed. 

Bennett, Wilda, Actress, died 20 Dec., 1967 (73), 8 th Ed. 

Berg, Gertrude, Actress, died 14 Sept., 1966 (66), 14 th Ed. 

Bevans, Philippa, Actress, died 10 May, 1968 (55), 8 th Ed. 

Bickford, Charles A., Actor, died 9 Nov., 1967 (77), gth Ed. 

Black, George, Manager, died 16 Nov , 1970 (59), 14 th Ed. 

Blakelock, Denys, Actor, died Dec., 1970 (69), 14 th Ed. 

Blick, Newton, Actor, died 14 Oct., 1965 (66), 14 th Ed. 

Boles, John, Actor and Vocalist, died 27 Feb., 1969 (73), 12 th Ed. 

Bowes, Alice, Actress, died 3 Jan., 1969 (79), gth Ed. 

Briercliffe, Nellie, Actress and Vocalist, died 12 Dec., 1966, 8 th Ed. 

Briggs, Hedley, Actor, Producer, Designer and Dancer, died 11 Feb., 1968 (60), 
12 th Ed. 

Bryantsev, Alexandr Alexandrovich, Actor and Director, died 30 Sept., 1961 
(78), 14 th Ed. 

Burke, Billie, Actress, died 14 May, 1970 (84), 14 th Ed. 

Burke, Tom, Actor and Vocalist, died 13 Sept., 1969 (79 ) t *uth Ed. 

Burns, David, Actor, died 12 Mar., 1971 (67), 13 th Ed. 
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C 

Cadell, Jean, Actress, died 29 Sept., 1967 (83), 14 th Ed. 

Calvert, Catherine, Actress, died 18 Jan., 1971 (80), 6 th Ed. 

Campbell, Violet, Actress, died Jan., 1970 (77), 8 th Ed. 

Carfax, Bruce, Actor and Vocalist, died 8 Apr., 1970 (64), 13 th Ed. 

Carminati, Tullio, Actor, died 26 Feb., 1971 (77), 10 th Ed. 

Carpenter, Maud, Manager of the Liverpool Playhouse, died 16 June, 1967 
10 th Ed. 

Carr, Lawrence, Producer, died 17 Jan., 1969 (51), 14 th Ed. 

Carroll, Paul Vincent, Dramatic Author, died 20 Oct., 1968 (68), 14 th Ed. 
Carter, Frederick, Manager, died 24 Dec., 1970 (70), 14 th Ed. 

Casson, Sir Lewis T., Actor and Director, died 16 May, 1969 (93), 14 th Ed. 
Chaney, Stewart, Designer, died 9 Nov., 1969 (59), 14 th Ed. 

Castle, Irene, Dancer, died 25 Jan., 1969 (75) 

Cherkasov, Nicolai, Actor, died Sept., 1966 (63), 14 th Ed. 

Cianneli, Eduardo, Actor, died 8 Oct., 1969 (80) 

Clare, Mary, Actress, died 29 Aug., 1970 (76), 14 th Ed. 

Clark, Fred, Actor, died 5 Dec., 1968 (54), 14 th Ed. 

Clement-scott, Joan, Actress, died 1969 (62), yth Ed. 

Clift, Montgomery, Actor, died 23 July, 1966 (45), nth Ed. 

Clifton, Bernard, Actor and Singer, died July, 1970 (68), 14 th Ed. 

Colbourne, Maurice, Actor, Manager and Director, died 22 Sept., 1965 (70), 
14 th Ed. 

Compton, Madge, Actress, died 1970, 14 th Ed. 

Compton, Viola, Actress, died 7 Apr., 1971 (85), gth Ed. 

Coolidge, Philip, Actor, died 23 May, 1967 (58) 

Coombe, Carol, Actress, died 4 Oct., 1966 (55), 12 th Ed. 

Cooper, Giles, Dramatic Author, died 2 Dec., 1966 (48), 14 th Ed. 

Corey, Wendell, Actor, died 8 Nov., 1968 (54), 14 th Ed. 

Cowie, Laura, Actress, died 11 Feb., 1969 (76), nth Ed. 

Craig, Edward Gordon, C. H., R.D.I., Actor, Director, Designer and Author, 
died 29 July, 1966 (94), 14 th Ed. 

Crouse, Russel, Dramatic Author and Manager, died 3 Apr., 1966 (73), 14 th Ed. 
Cruickshank, Stewart, Manager, died 27 June, 1966 (58), 14 th Ed. 

Cummings, Vicki, Actress and Singer, died 30 Nov., 1969, 14 th Ed. 

Currie, Finlay, Actor, died 10 May, 1968 (90), 14 th Ed. 

D 

Daniels, Bebe, Actress and Singer, died 16 Mar., 1971 (71), 14 th Ed. 

Davis, Dora, Actress, died 27 Feb., 1967 (92) 

Day, Edith, Actress, died 1 May, 1971 (75), nth Ed. 

De Bear, Archibald, Manager and Critic, died 15 Mar., 1970 (80), 13 th Ed. 

De Casalis, Jeanne, Actress, died 1966 (69), 13 th Ed. 

Dekker, Albert, Actor, died 6 May, 1968 (62), 14 th Ed. 

De Marney, Terence, Actor and Director, died 25 May, 1971 (62), 14 th Ed. 
Dencb, Marjorie, Actress, died 23 May, 1966 

Denny, Reginald, Actor and Singer, died 16 June, 1967 (75), 14 th Ed. 
Deutsch, Ernst, Actor, died 22 Mar., 1969 (78) 

Devine, George, C.B.E., Actor, Director and Producer, died 20 Jan., 1966 (55), 
14 th Ed. 

Dickens, C. Stafford, Dramatic Author, Director and Actor, died 12 Oct., 1967 
(71), 14 th Ed. 

Disher, Maurice Wilson, F.R.S.L., Critic and Author, died 24 Nov., 1969 (76), 
14 th Ed. 

Dix, Dorothy, Actress, died Jan., 1970 (78), gth Ed. 

Doble, Frances, Actress, died Dec., 1969 (67), gth Ed. 

Dolly, Rosie, Danseuse , died 1 Feb., 1970 (77), gth Ed. 
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Donath, Ludwig, Actor, died 29 Sept., 1967 (60), 14 th Ed. 

Dow, Clara, Actress and Vocalist, died 26 Mar., 1969 (84), 3 rd Ed. 

Duke, Vernon, Composer, died 17 Jan., 1969 (65), nth Ed. 

Duncan, Raymond, Actor and Dancer, died 14 Aug., 1966 
Dunn, James, Actor, died 3 Sept., 1967 (61) 

Duryea, Dan, Actor, died 7 June, 1968 (61) 

Duxbury, Elspeth, Actress, died 11 Mar., 1967 (57), 10 th Ed. 

E 

Eccles, Janet, Actress, died July, 1966 (70), yth Ed. 

Eddy, Nelson, Actor and Vocalist, died 6 Mar., 1967 (65), 10 th Ed. 

Elvey, Maurice, Actor and Stage Director, died 28 Aug., 1967 (79), nth Ed. 
England, Paul, Actor and Vocalist, died 21 Nov., 1968 (75), yth Ed. 

Epstein, Brian, Producing Manager, died 27 Aug., 1967 (32) 

Eriven, Stuart, Actor, died 21 Dec., 1967 (64) 

Ervine, St. John Greer, F.R.S.L., LL.D., D. Litt., Dramatic Author and 
Novelist, died 24 Jan., 1971 (87), 14 th Ed. 

Evelyn, Judith, Actress, died 7 May, 1967 (54), 14 th Ed. 

Everest, Barbara, Actress, died 9 Feb., 1968 (77), 14 th Ed. 

F 

Falck, Lionel, Manager, died, June, 1971, nth Ed. 

Farebrother, Violet, Actress, died 27 Sept., 1969 (81), 14 th Ed. 

Farrell, Glenda, Actress, died 1 May, 1971 (66), 15 th Ed. 

Ferber, Edna, Dramatic Author and Novelist, died 16 Apr., 1968 (82), 14 th Ed. 
Flanagan, Bud, O.B.E., Comedian, died 20 Oct., 1968 (72), 14 th Ed. 

Flanagan, Hallie (Hallie Flanagan Davis), Director, Author and Professor of 
Drama, died 1969 (78), 14 th Ed. 

Flavin, Martin, Dramatic Author, died 27 Dec., 1967 (84), 13 th Ed. 

Fleming, Ian, Actor, died 1 Jan., 1969 (80), 13 th Ed. 

Fletcher, Ifan Kyrle, Theatre Historian, died 1 Jan., 1969 
Flower, Sir Fordham, Patron, died 9 July, 1966 
Forbes-robertson, Beatrice, Actress, died 16 Mar., 1967 (85), 8 th Ed. 

Ford, Wallace, Actor, died 11 June, 1966 (68), nth Ed. 

Foster, Donald, Actor, died 22 Dec., 1969 (80) 

Fox, Robin, M.C., Producer, died 20 Jan., 1971 (57), 14 th Ed. 

Francis, Kay, Actress, died Aug., 1968 (63), 13 th Ed. 

Freedley, George, Theatre Historian, Dramatic Critic and Author, died 11 
Sept., 1967 (63), 14 th Ed. 

Freedley, Vinton, Producing Manager, died 5 June, 1969 (77), 14 th Ed. 

Frey, Nathaniel, Actor, died 7 Nov., 1970 (57), 14 th Ed. 

Friedlander, William B., Author, Composer and Producing Manager, died 1 
Jan., 1968 (83), nth Ed. 


G 

Gabriel, Ethel, Actress, died May, 1967 (78) 

Garland, Judy, Actress, Singer, Dancer and Vaudevillian, died 22 June, 1969 
(47) 

Gassner, John, Theatre Historian, Author and Critic, died 2 Apr., 1967 (64), 
14 th Ed. 

Gates, Ruth, Actress, died 23 May, 1966 (79) 

Gen£e, Dame Adeline, Premiire Danseuse, died 23 Apr., 1970 (92), 12 th Ed. 
Gerrard, Gene, Actor, died 1 June, 1971 (81), nth Ed. 

Gill, Tom, Actor, died 22 July, 1971 (54), 15 th Ed. 

Gish, Dorothy, Actress, died 4 June, 1968 (70), 14 th Ed. 

Glenville, Shaun, Comedian, died 27 Dec., 1968 (84), 13 th Ed. 

Godfrey, Peter, Actor, Manager and Producer, died 5 Mar., 1970, nth Ed. 

1747 



WHO'S WHO IN THE THEATRE 


Gold, Jimmy, Comedian, died 7 Oct., 1967 (81) 

Gordon, Gavin, Actor, Singer and Comppser, died 18 Nov., 1970 (68), 14 th Ed. 
Graham, Violet, Actress, died 1967 (77), 8 th Ed. 

Gratton, Fred, Theatre Press Representative, died 29 July 1966 (71), 14 th Ed. 
Greenbank, Percy, Librettist and Lyrist, died 8 Dec., 1968 (90), 14 th Ed. 
Green, Mitzi, Actress, died 24 May, 1969 (48), nth Ed. 

Grew, Mary, Actress, died 20 Mar., 1971 (68), 14 th Ed. 

Guthrie, Sir Tyrone, Director, died 15 May, 1971 (70), 15 th Ed. 

H 

Hanley, Jimmy, Actor, died 13 Jan., 1970 (51), 13 th Ed. 

Harker, Gordon, Actor, died 2 Mar., 1967 (81), 14 th Ed. 

Harris, Audrey Sophia, (‘Motley'), Designer, died 27 Mar., 1966 (64), 14 th Ed. 
Harris, Elmer B., Dramatic Author, died 6 Sept., 1966 (88), nth Ed. 

Harris, Ren£e, Producer, died 2 Sept., 1969 (93) 

Hart, Teddy, Actor, died 17 Feb., 1971 (74), nth Ed. 

Harvey, Lilian, Actress, Vocalist and Dancer, died 27 July, 1968 (63) 

Hayes, George, Actor, died 14 July, 1967 (78), 13 th Ed. 

Hayward, Leland, Producing Manager, died 18 Mar., 1971 (68), 14 th Ed. 
Hazell, Hy, Actress, died 10 May, 1970 (47), 14 th Ed. 

Henry, Charles, Author and Director, died 28 Feb., 1968 (77), 14 th Ed. 
Heslop, Charles, Actor and Singer, died 14 Apr., 1966 (82), 14 th Ed. 

Hewitt, Henry, Actor, died 23 Aug., 1968 (82), 14 th Ed. 

Hines, Elizabeth, Actress and Vocalist, died 19 Feb., 1971 (76), yth Ed. 

Hobbs, Jack, Actor, died 4 June, 1968 (74), 12 th Ed. 

Holloway, Baliol, Actor, died 15 Apr., 1967 (84), nth Ed. 

Hope, Evelyn, Actress, died 23 Dec., 1966, gth Ed. 

Horne, David, Actor, died 15 Mar., 1970 (71), 14 th Ed. 

Horton, Edward Everett, Actor and Producing Manager, died 29 Sept., 1970 
(84), 14 th Ed. 

Howard, Andree, Dancer and Choreographer, died 18 Apr., 1968 (57), 12 th Ed. 
Howard, Norah, Actress, died Apr., 1968 (66), 14 th Ed. 

Hume, Benita, Actress, died 1 Nov., 1968 (61), 10 th Ed. 

Hunt, Martita, Actress, died 12 June, 1969 (69), 14 th Ed 

Hunter, Norman C., Dramatic Author, died 19 Apr., 1971 (62), 15 th Ed. 

Hurst, Fannie, Dramatic Author, died 23 Feb., 1968 (78), 10 th Ed. 

Hubbard, Lulu Mae, Actress, died 21 Oct., 1966 (59) 

Hughes, Langston, Playwright and Poet, died 22 May, 1967 (65) 

I 

Illing, Peter, Actor, died 29 Oct., 1966 (61), 14 th Ed. 

Ingram, Rex, Actor, died 19 Sept., 1969 (73), nth Ed. 

j 

Jenkins, R. Claud, Producer and Manager, died 12 Dec., 1967 (88), nth Ed. 
Jessel, Patricia, Actress, died 8 June, 1968 (47), 14 th Ed. 

Johnston, Oliver, Actor, died Dec., 1966 (78) 

Joseph, Stephen, Director, died 5 Oct., 1967 (46) 

K 

Kane, Helen, Singer and Actress, died 26 Sept., 1966 (62) 

Karloff, Boris, Actor, died 2 Feb., 1969 (81), 14 th Ed. 

Keen, Malcolm, Actor, died 30 Jan., 1970 (82), 14 th Ed. 

Keith, Robert, Actor and Dramatic Author, died Dec., 1966 (68), 12 th Ed. 
Kblton, Pert, Actress, died 30 Oct., 1968 (61) 
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Kennedy, Margaret, Dramatic Author and Novelist, died 31 July, 1967 (71), 
13 th Ed. 

Kesselring, Joseph O., Dramatic Author, died 5 Nov., 1967 (65), 14 th Ed. 
Kiepura, Jan, Actor and Singer, died 15 Aug., 1966 (62), 14 th Ed. 

Killick, C. Egerton, Manager, died 31 May, 1967 (75), 14 th Ed. 

King, Dennis, Actor, died May, 1971 (73), 15 th Ed. 

King-Hall, Stephen (Baron King-Hall), Dramatic Author, died 2 June, 1966 
(73), 14 th Ed. 

Kirkland, Jack, Dramatic Author and Producer, died 22 Feb., 1969 (67), 14 th Ed. 
Kollmar, Richard, Actor and Manager, died 7 Jan., 1971 (60), 14 th Ed. 
Krutch, Joseph Wood, Dramatic Critic, Author and Editor, died 22 May, 1970 
(76), 14 th Ed. 


L 

Lahr, Bert, Actor, died 4 Dec., 1967 (72), 14 th Ed. 

La Rocque, Rod, Actor, died 15 Oct., 1969 (70) 

La Trobe, Charles, Stage Director and Producer, died 10 Sept., 1967 (88), 
14 th Ed. 

Laurier, Jay, Actor, died Apr., 1969 (89), nth Ed. 

Lawson, Wilfrid, Actor, died 10 Oct., 1966 (66), 14 th Ed. 

Lawton, Frank, Actor, died 28 July, 1969 (64), 14 th Ed. 

Leahy, Eugene, Actor, died 1967 (80), 14 th Ed. 

Lee, Gypsy Rose, Actress, Author and Dancer, died 26 Apr., 1970 (56), nth Ed. 
Leigh, Vivien, Actress, died 8 July, 1967 (53), 14 th Ed. 

Leister, Frederick, Actor, died 1970, 14 th Ed. 

Lewis, Martin, Actor, died Apr., 1970 (81), 13 th Ed. 

Lightner, Winnie, Actress and Vocalist, died 5 Mar., 1971 (71), 8 th Ed. 

Lindo, Olga, Actress, died 7 May, 1968 (69), 14 th Ed. 

Lindsay, Howard, Actor, Dramatic Author and Producer, died 11 Feb., 1968 
(78), 14 th Ed. 

Loesser, Frank, Composer, died 10 June, 1969 (64), 14 th Ed. 

Logan, Ella, Actress and Vocalist, died 1 May, 1969 (56), nth Ed. 

Lorne, Marion, Actress, died 9 May, 1968 (79), 12 th Ed 

Loring, Norman, Producing Manager, Actor and Producer, died 9 Mar., 1967 
(78), 10 th Ed. 

Lugg, William, Actor, died 1940 (88), yth Ed. 


M 

Macaulay, Joseph, Actor and Singer, died 6 Oct., 1967 (76), 14 th Ed. 
McCullers, Carson, Dramatic Author, died 29 Sept., 1967 (50) 

Macfarlane, Bruce, Actor, died 25 Nov., 1967 nth Ed. 

Mchugh, James Francis, Composer, died 23 May, 1967 (74) 

Macken, Walter, Actor and Playwright, died 22 Apr., 1967 (51) 

Mackenzie, Mary, Actress, died 20 Sept., 1966 (44), 14 th Ed. 

Maclane, Barton, Actor, died 1 Jan., 1969 (66) 

Mcnaughton, Gus, Actor, died Nov., 1969 (85), nth Ed. 

Mcnaughton, Harry, Actor, died 26 Feb., 1967 (70) 

Macrae, Duncan, Actor, died 23 Mar., 1967 (61), 14 th Ed. 

Mahoney, Will, Actor, died 9 Feb., 1967 (73), 14 th Ed. 

Malden, H. J., Business Manager, died 5 June, 1966 (83), 12 th Ed. 

Malleson, Miles, Actor and Dramatic Author, died 15 Mar., 1969 (80), 14 th Ed. 
Marion, George, (Jr.), Librettist, died 25 Feb., 1968 (68), 12 th Ed. 

Maschwitz, Eric, O.B.E., Dramatic Author, died 27 Oct., 1969 (68), 14 th Ed. 
Masefield, John, O. M., C. Litt., Poet Laureate, Dramatic Author, died 12 May, 
1967 (88), 14 th Ed. 

Massary, Fritzi, Actress and Vocalist, died Feb., 1969 (86), 10 th Ed. 
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Maugham, William Somerset, C. H. ( Author and Dramatist, died 16 Dec., 1965 
(91), 14 th Ed. 

Melville, June, Actress and Manager, died 15 Sept., 1970 (54), 13 th Ed. 
Menken, Helen, Actress, died 28 Mar., 1966 (64), 14 th Ed. 

Meyer, B. A., Manager, died 16 Nov., 1967 (90), 14 th Ed. 

Middleton, George, Dramatic Author, died 23 Dec., 1967 (87), 11 th Ed. 
Middleton, Josephine, Actress, died 4 Apr., 1971 (88), 14 th Ed. 

Millar, Robins, Dramatic Author and Journalist, died 12 Aug., 1968 (79), 
10 th Ed. 

Miller, Gilbert H., Producing Manager, died 2 Jan., 1969 (84), 14 th Ed. 
Miller, Martin (Rudolf), Actor, died 25 Aug., 1969 (69), 14 th Ed. 

Minster, Jack, Actor, Manager and Director, died 1 Aug., 1966 (65), 14 th Ed. 
Mitchellhill, J. P., Manager and Theatre Proprietor, died 6 Aug., 1966 (87), 
nth Ed. 

Montgomery, Douglass, Actor, died 23 July, 1966 (56), 14 th Ed. 

Montgomery, James H., Dramatic Author, died 17 June, 1966 (84), nth Ed. 
Morehouse, Ward, Dramatic Critic, Author and Journalist, died 7 Dec., 1966 
(67), 14 th Ed. 

Morley, Malcolm, Actor, Manager and Director, died 10 Feb., 1966 (75), 14 th Ed. 
Morris, Chester, Actor, died 1970 (69), gth Ed. 

Morris, Mary, Actress, died 16 Jan., 1970 (74), 14 th Ed. 

Morrow, Doretta, Actress and Vocalist, died 28 Feb., 1968 (42), 13 th Ed. 
Mortlock, Canon Charles Bernard, Drama, Film and Ballet Critic, died 31 
Oct., 1967 (79), 14 th Ed. 

Mowbray, Alan, Actor, died 25 Mar., 1969 (72) 

Muni, Paul, Actor, died 25 Aug., 1967 (71), 14 th Ed. 

Munshin, Jules, Actor, died 19 Feb., 1970 (54) 

N 

Nagel, Conrad, Actor, died 24 Feb., 1970 (72), 14 th Ed. 

Newcomb, Mary, Actress, died 26 Dec., 1966 (69), 12 th Ed. 

Nichols, Anne, Dramatic Author and Producing Manager, died 15 Sept., 1966 
(75), nth Ed. 

Noble, Denis, Actor and Vocalist, died 14 Mar., 1966 (67), nth Ed. 

O 

O'brien, Terence, Actor, died 13 Oct., 1970 (82), 12 th Ed. 

O’farrell, Mary, Actress, died 10 Feb., 1968 (75), 8 th Ed. 

Okhlopkov, Nicolai, Actor and Theatre Director, died Jan., 1967 (66), 14 th Ed. 
Oldham, Derek, Actor and Singer, died Mar., 1968 (75), 14 th Ed. 

Orton, Joe, Playwright, died 9 Aug., 1967 (34) 

Oscar, Henry, Actor and Director, died 28 Dec., 1969 (78), 14 th Ed. 

P 

Page, Philip, Actor, died Dec., 1968 (80) 

Parker, Dorothy, Writer and Poet, died 7 June, 1967 (73) 

Parker, Cecil, Actor, died 21 Apr., 1971 (73), 14 th Ed. 

Passeur, Steve, Dramatic Author, died Oct., 1966 (67), 14 th Ed. 

Patch, Wally, Actor, died 27 Oct., 1970 (82), 14 th Ed. 

Peacock, Kim, Actor, died 26 Dec., 1966 (65), nth Ed. 

Pearce, Alice, Actress, died 4 Mar., 1966 (58), 14 th Ed, 

Pearson, Lloyd, Actor, died 1 June, 1966 (68), 14 th Ed. 

Pedrick, Gale, Dramatic Author and Critic, died 23 Feb., 1970 (63), nth Ed. 
Peters, Rollo, Actor and Designer, died 21 Jan., 1967 (74), nth Ed. 
Pettingell, Frank, Actor, died 17 Feb., 1966 (75), 14 th Ed. 

Pollock, Elizabeth, Actress, died 6 Jan., 1970 (71), gth Ed. 
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Portman, Eric, Actor, died 7 Dec., 1969 (66), 14 th Ed. 

Post, Guy Bates, Actor, died 16 Jan., 1968 (92), nth Ed. 

Powers, Leona, Actress, died 7 Jan., 1967 (73), nth Ed. 

Price, Nancy, C.B.E., Actress, died 31 Mar., 1970 (90), 14 th Ed. 

0 

Quartermaine, Leon, Actor, died 25 June, 1967 (90), nth Ed. 

(Juinn, Tony, Actor, died 2 June, 1967 (67), 14 th Ed. 

R 

Rains, Claude, Actor, died 30 May, 1967 (77), 14 th Ed. 

Rambeau, Marjorie, Actress, died 1970, nth JZd. 

Rasch, Albertina, Maitresse de Ballet , died 2 Oct., 1967 (76), 13 th Ed. 
Rathbone, Basil, Actor, died 21 July, 1967 (75), 14 th Ed. 

Reed, Florence, Actress, died 21 Nov., 1967 (84), 14 th Ed. 

Reeve, Ada, Actress, died 25 Sept., 1966 (92), 14 th Ed. 

Reynolds, Alfred, Composer and Conductor, died 18 Oct , 1969 (85), 14 th Ed. 
Rice, Elmer, Dramatic Author and Director, died 8 May, 1967 (74), 14 th Ed. 
Ritter, Thelma, Actress, died 4 Feb., 1969 (63) 

Robinson, Percy, Dramatic Author and Actor, died 29 June, 1967 (78), 14 th Ed. 
Rose, Billy, Producer, Manager and Theatre Owner, died 10 K*b., 1966, 14 th Ed. 
Rose, Clarkson, Actor, died 23 Apr., 1968 (77), 14 th Ed. 

Rosenthal, Jean, Lighting Designer, died 1 May, 1969 (57) 

Ruben, Jose, Actor, died 28 Apr., 1969 (80), nth Ed. 

Ruggles, Charles, Actor, died 1970, nth Ed. 

S 

Saint-denis, Michel, Actor, Dramatic Author and Director, died 31 July, 1971 
(73), 13 th Ed. 

Sainthill, Loudon, Designer, died 9 June, 1969 (50), 14 th Ed. 

Saunders, Madge, Actress and Vocalist, died 5 Mar , 1967 (72), 8 ih Ed. 

Serlin, Oscar, Producing Manager, died 27 Feb., 1971 (70), 13 th Ed. 

Servoss, Mary, Actress, died 20 Nov., 1968 (SO), 13 th Ed 

Seymour, May Davenport, Actress and Cmator of Theatre Collection, died 5 
Oct., 1967 (83) 

Shaw, Oscar, Actor and Vocalist, died 6 Mar., 1967 (76), gth Ed. 

Shelving, Paul, Artist and Designer, died June, 1968 (79), nth Ed. 

Sherek, Henry, Producer, died 23 Sept., 1967 (67), 14 th Ed. 

Shields, Arthur, Actor, died 27 Apr., 1970 (74), 11 th Ed. 

Shiner, Ronald, Actor, died 29 June, 1966 (63), j//A Ed. 

Shubert, Milton, Producer, died 7 Mar., 1967 (66) 

Simonson, Lee, Designer and Artist, died 23 Jan , 1967 (78), 14 th Ed. 

Skulnik, Menashe, Actor, died 4 June, 1970 (76), 14 th Ed. 

Sloane, Everett, Actor, died 6 Aug , 1965 (55) 

Smith, Howard, Actor, died 10 Jan., 1968 (73), 14 th Ed. 

Sorel, Cecile, Actress, died 3 Sept., 1966 (92), nth Ed. 

Sovey, Raymond, Sccmc Designer, died 25 June, 1966 (72), 14 th Ed. 
Steinbeck, John (Ernst), Dramatic Author and Novelist, died 20 Dec., 1968 
(66), 14 th Ed. 

Stevens, H. C. G., Author and Composer, died 25 Apr., 1967 (74), 14 th Ed. 
Stewart, Fred, Actor and Director, died 5 Dec., 1970 (63), 14 th Ed. 
Strasberg, Paula, Actress, Director and Coach, died 29 Apr., 1966 (55) 
Sydney, Basil, Actor, died 10 Jan., 1968 (73), r {fh Ed. 


T 

¥ 

Tamaris, Helen, Choreographer, died 4 Aug., 1966 (64), 14 th Ed. 
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Taylor, Deems, Composer, died 3 July, 1966 (80), 10 th Ed. 

Terriss, Ellaline, Actress, died 16 June, 1971 (100), nth Ed. 

Tone, Franchot, Actor, died 18 Sept., 1968 (65), 14 th Ed. 

Tracy, Lee, Actor, died 18 Oct., 1968 (70), 14 th Ed. 

Tracy, Spencer, Actor, died 10 June, 1967 (67), nth Ed. 

Trevor, Ann, Actress, died July, 1970, gih Ed. 

Tucker, Sophie, Actress and Entertainer, died Feb., 1966 (82), 14 th Ed. 
Turner, Dorothy, Actress, died 4 Apr., 1969 (73), gth Ed. 

Tynan, Brandon, Actor and Dramatic Author, died 19 Mar., 1967 (91), 10 th Ed. 

U 

Ulric, Lenore, Actress, died 30 Dec., 1970 (78), nth Ed. 

V 

Vanne, Marda, Actress, died 27 Apr., 1970, 14 th Ed. 

Vibart, Henry, Actor, died 1939 (75), gth Ed. 

Victor, Charles, Actor, died 21 Dec., 1965 (69), 14 th Ed. 

Vilar, Jean, Actor, Manager, Director, died 1971 (58), 14 th Ed. 

W 

Walbrook, Anton, Actor, died 9 Aug., 1966 (66), 14 th Ed. 

Walker, June, Actress, died 3 Feb., 1966 (61), 14 th Ed. 

Wall, Harry, Dramatic Author, died 24 June, 1966 (80), 10 th Ed. 

Watson, Wylie, Actor, died 3 May, 1966 (77), 10 th Ed. 

Wayne, Naunton, Actor and Entertainer, died 17 Nov., 1970 (69), 14 th Ed. 
Webb, Clifton, Actor and Vocalist, died 13 Oct., 1966 (72), nth Ed. 

Weigel, Helene, Actress, died 1971 (70), 14 th Ed. 

Westman, Nydia, Actress, died 23 May, 1970 (68), 14 th Ed. 

Wheeler, Bert, Actor and Vaudevillian, died 18 Jan., 1968 (72) 

White, George, Actor, Producer, Author and Dancer, died 11 Oct., 1968 (78), 
nth Ed. 

White, Ruth, Actress, died 3 Dec., 1969 (55) 

Whiteman, Paul, Orchestra Leader and Performer, died 29 Dec., 1967 (77) 
Wilkie, Allan, Actor and Manager, died 6 Jan., 1970 (91), 8 th Ed. 

Williams, Hugh, Actor and Dramatic Author, died 7 Dec., 1969 (65), 14 th Ed. 
Williams, Rhys, Actor, died 28 May, 1969 (71), nth Ed. 

Winninger, Charles, Actor, died 19 Jan., 1969 (84), 10 th Ed. 

Wolfit, Sir Donald, C.B.E., Actor and Manager, died 17 Feb., 1968 (65), 14 th Ed. 
Wymark, Patrick, Actor, died 20 Oct., 1970 (44), 14 th Ed. 

Wynn, Ed, Actor, died 19 June, 1966 (79), nth Ed. 

Z 

Zabelle, Flora, Actress and Vocalist, died 7 Oct., 1968 (88), 8 th Ed. 
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